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AGAINST THE 
CURRENT p46
Chrissy loved Titanic so much she’d 
always take a moment in the set to 
re-enact her favourite part! WEEZER p26

The Reservoir Dogs all got GAP 
vouchers for Christmas, then.

NEWS

FEATURES

GIGS

POSTERS

ON THE 
COVER: 

We catch Iron Maiden on tour 
in Brazil (p4), while Issues tell us 
how making their new album sent 
them a bit mad (p6). Elsewhere, 
private detective Tom Grant
reveals his thoughts on Kurt 
Cobain’s gun (p10),  Andy Biersack 
gives us a BVB update (p11) and 
Matt Tuck goes flying, swimming, and sledding (p12).

ON THE COVER: 
PVRIS bring a touch of 
winter to spring-Britain 

as they reveal the dark, cold future ahead of them (p20), 
while we’re also asking the question of whether rock is 
making you deaf (p40). Elsewhere, though, things look 
decidedly brighter – Weezer are ushering in their new, 
Tinder-inspired record (p26) and Black Stone Cherry
have emerged from their lowest moment ever (p38). 

ON THE COVER:
Give your walls something 

to be excited about: we’re here to help, with shots of 
Avenged Sevenfold, P!ATD and more (p30).

ON THE COVER: All the 
hottest shows from this week, 

including Against The Current bending over backwards 
in London (p46), Trivium tearing up Portsmouth 
(p48), Wolf Alice taking a bite out of Nottingham and a 
Norwegian invasion from Enslaved (p49).

ON THE COVER:
KAWAII! BABYMETAL’s 
new album is… bonkers 

(p50). Duh. And The Summer Set’s new album might 
have gone a bit too far with pop (p51). And Emperor’s 
classic Anthems To The Welkin At Dusk DEFINITELY 
went too far. On church arson. Not on pop (p53). 

Brian Fallon gets set to fly in with his 
Crowes as the Gaslight Anthem man 
prepares to launch his solo material live 

(p56), while The Struts’ guitarist Adam Slack shows us 
around the heart of rock in Derby (p58). 

REVIEWS

LIVES

HELLO, READERS. Welcome to this week’s issue 
of Kerrang!. You know, I am ridiculously excited 
about the PVRIS shows this week. It feels like 
ages since they were last on these shores – 
always the sign of a band that really matter. And 
thanks to new song You And I, they’re returning 
with even more fire in their belly than last 

time we saw them. On p20, our writer Hannah Ewens 
captures singer Lynn Gunn at her most illuminating, 
cracking the sometimes-cold veneer of this incredible 
talent, and getting some insight on the 
hurt that’s lived inside the band these 
last few months. It’s an extraordinary 
interview, it really is. Enjoy the issue. 
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T  G S O
THE MOST IMPORTANT

G 

A BROKEN PLANE, STEVE HARRIS TURNING 60 AND THE 
BEST METAL SHOW BRAZIL HAS EVER SEEN… WE GO 

INSIDE IRON MAIDEN’S TOUR OF LATIN AMERICA

ON JANUARY 19, 2001, Iron Maiden 
stormed the stages of Rock In Rio 
for the final time on their Brave 
New World tour, one which marked 

the return of frontman Bruce Dickinson and 
guitarist Adrian Smith on the album of the 
same name. A quarter of a million metalheads 

cheered loud enough to 
shake the heavens, and 
history was made, and 
indeed documented, on 
their fifth live release.

Which is precisely why 

Brazil has a very special place in the story of the 
UK metal pioneers, and one which continues 
to unfold. The Book Of Souls tour began 
late-February in Florida and has seen the band 
navigate their way to South America, with thrash 
legends Anthrax and UK upstarts The Raven Age 
in support. Though it hasn’t been as smooth an 
operation as envisioned…

The band’s very own Boeing 747-400, 
affectionately named Ed Force One and piloted 
by Bruce, no less, collided with a tow truck at 
a Chilean airport on March 12, luckily without 
any serious injuries or casualties. Far from being 

The Devil was unimpressed 
with his Maiden Subbuteo set 
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“RIO IS THE 
F**KING MAIN 

EVENT!”
BRUCE DICKINSON

BRAZIL!
TAKE

Eddie was pissed Superman 
stole his evil red eyes
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welcome news on the mornin
bassist/commander-in-chief St  

Harris was celebrating his 60th
birthday, it forced the band to m  

contingency plans while the jum
jet underwent emergency repair –
though, in true Maiden fashion, y 
prevailed and triumphed in a b
glory. So much so that, by the 
the tour arrived in Brazil en r
to Rio’s HSBC Arena some fi
days later, Ed Force One wa y g 
high and proud once more.

“We’ve been in South Ame ca 
– Monterrey, El Salvador, C
Rica, Chile, Buenos Aires 
now, at last… it’s the fuc g
main event, Brazil,” roar
Bruce, addressing the c d
for the first time that night, 
three songs in. “My friends! 

We’ve got a lot of 
cool shit for you 
tonight!”

His words were 
far from empty. 
The Book Of Souls 
tour could be 

the mother of all Maiden voyages, 
offering no less than six new songs 
that fans in South America won’t 
have seen or heard live in the flesh 
before – one of which being the Steve 
Harris-penned, 13-minute epic that 
is The Red And The Black. On top of 
that, they’ve dusted off long-time fan-
favourites Children Of The Damned 
and Powerslave, which, along with 
stone-cold classics such as The Trooper 
and The Number Of The Beast, cover 
a vast portion of their groundbreaking 
41 years as a band.

As you can see from the fan shots on this page, 
the Maiden stage-show is one that continues to 
make all others look more like your local school 
nativity play. Opener If Eternity Should Fail 
begins with a cloaked Bruce Dickinson walking 
out alone to invoke the spirits lost inside a 
smoking cauldron. Then there’s that massive 
Eddie head keeping a watchful eye from the back 
of the stage, keeping in with the Mayan magic 
of their latest, 5K-rated opus. And, of course, a 
giant beast nodding in approval every time Bruce 
calls his number. 

In just three months’ time, Ed Force One will 
be touching down on home soil for the closing 
night of Download Festival, and anticipations are 
running wild – truth be told, we can hardly sleep. 
Up the Irons! 

Bruce Dickinson’s “I’m starting 

to flag a bit” gag was a scream

The bloody backdrop had gone 

onto screensaver mode again

Wardrobe department leaves 

Eddie’s comb back in England

“Right, we’re all here. Who’s 

brought an amp?”

The queue for the ladies’ 

really was astonishing

Steve Harris’ personalised 

pogs: truly a sight to behold
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Latin America: not a 

noted fan of the Test Card

Bruce just couldn’t help 

himself on his visit to the 

Yankee Candle shop

Woman congratulates the winner 

of the Scott Ian-a-like competition

IF ETERNITY SHOULD FAIL
SPEED OF LIGHT

CHILDREN OF THE DAMNED
TEARS OF A CLOWN

THE RED AND THE BLACK
THE TROOPER
POWERSLAVE

DEATH OR GLORY
THE BOOK OF SOULS

HALLOWED BE THY NAME
FEAR OF THE DARK

IRON MAIDEN

ENCORE:
THE NUMBER OF THE BEAST

BLOOD BROTHERS
WASTED YEARS

 MAR 17, 2016
HSBC ARENA, RIO DE 

JANEIRO, BRAZIL

To win tickets to Download,
turn to page 17
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THE MAKING OF THEIR NEW ALBUM ALMOST MADE ISSUES
QUIT MUSIC. BUT SOMEHOW THEY GOT THROUGH IT. HERE, 

FRONTMAN TYLER CARTER TELLS US HOW…

HEAD
A PLACE FOR MY

WE’VE HAD an issue with 
the lack of Issues in our lives 
for a while now… but, finally, 
the fivesome are back. They’ve 
got a brand-new album, called 

Headspace, due out on May 20, plus they’re 
gearing up to R&B-rock the UK in May. We 
got frontman Tyler Carter on the phone to 
see where his head is at…

HI, TYLER! THE NEW ALBUM’S CALLED 
HEADSPACE – WHAT WAS YOUR 
HEADSPACE GOING INTO IT?
“Honestly, that’s the reason it’s 
called that. We were all in different 
headspaces. It had been two years 
since we really made a record 
together. We’ve all grown so 
much in those two years – shit, 
I’m not even wearing the same 
clothes or doing my hair like I was, 
and I’m a lot happier now than 
I was a year ago. We were all in 
different mind-sets and in different 
places stylistically, emotionally 
and creatively, and we tried to 
incorporate all of that. The stressful 
part was making that work 
together. That’s 
where we started 
really having a 
hard time, making 
an album cohesive. 
So, my headspace 
personally was 
very optimistic at 
first, very open-
minded and 
wanting to do 
different stuff.”

HOW BAD DID THE STRESS GET? 
“There was definitely a couple of moments 
when a few of us were like, ‘Fuck it! Is this even 
what we want to do?’ We had lost so much 
sleep over making this record. It’s just nonstop, 
and then you really start to take a mental 
decline, and you start butting heads, because 
you’re anxious and depressed and stressed-out. 
But you’re also putting every bit of creative 
juice forward, and you just get drained. Then 
we started saying, ‘Fuck it, maybe this isn’t 
worth it… maybe I’ll go get a normal job… 

or just be a session writer or be a solo artist.’ 
When we had the finished product we were 
just like, ‘Fuck yes, it’s over!’ No more crying, 
no more anxiety, no more stress, no more 
making my brain hurt from creativity.”

WAS IT A STRUGGLE LITERALLY UP TO 
THE POINT THAT IT WAS FINISHED?
“Yeah. After it was turned in, for the next 
couple months we were still listening to it 
and thinking, ‘This could have been better,’ 
and we’d be giving notes to the mixing artist 

to change things. We even cut 
a new song, even after it was 
turned in. The label was like, 
‘There are a couple of songs 
that are our team’s favourite – 
let’s go back and do a couple 
more like this, just so we can 
have some bonus material.’ 
When we did that, we ended 
up making a song that was way 
better, so we cut one from it 
that was supposed to be on it.”

SO, AFTER ALL THAT, WHAT 
DOES IT SOUND LIKE? 
“One of the terms that gets 
thrown around a lot is ‘groove’. 
The record is very groovy, and it 
feels really natural, and sonically 
it just feels very organic and 
good. Issues have kind of a 
distinctive sound – I think my 
voice is very distinctive, and our 
writing style. You’ll hear a song, 
and it’ll be completely different 
from anything you’ve ever heard 
from us. If you’re playing it in 
your friend’s car, they wouldn’t 

THE BIG STORY

The stare-off between Tyler and 
the cover-art pigeon had been 
going for over an hour

6 KERRANG!
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be like, ‘Well, who the fuck is this?’ 
They’d be like, ‘Is this new Issues?’ It’s 
distinctive and good. We’re known as 
genre-benders, and we’re continuing 
to blend styles, but overall I just 
think it’s more mature. We wrote 
the last album [2014’s self-titled] in a 
month, so we had only a little bit of 
prep time. This time we spent two 
months just recording, and before 
that a year writing.”

WHAT ARE THE STYLES 
YOU’VE GOT GOING 
ON IN THERE?
“Obviously we’re still 
incorporating a lot of R&B… 
we’ve strayed away from 
metalcore a lot. I think, arguably, 
people will still consider us 
metalcore, it’s just a lot of people 
out there who don’t understand 
sub-genres, like me, for instance. 
I tell people we’re a rock band 
with R&B influences. We’ve 
incorporated a lot of old-school 
hip-hop, Harlem, Atlanta and 
Compton influences, which is 
more ’90s, as far as hip-hop 
elements go. There’s a country 
song on there, there’s an active 
rock kind of ballad, there’s a lot of shuffle and a lot 
of emotion in there. There’s some songs with some 
lyrics that Michael [Bohn, co-vocalist] and I thought 
we’d never talk about publicly, but when we got to 
the song we were just like, ‘Dude, we can’t hold 
back, we should give it our all.’ There’s some jazzy, 
funky songs on there. I think the opening track 
of the album, The Realest, is one of the grooviest 
songs we’ve ever done, and that’s why we decided 
to open the record with it. We wanted people 
to know what we’ve been listening to and feeling 
before we give them the norm (laughs)!”

WHEN YOU REFERRED TO THE SUBJECTS 
YOU NEVER THOUGHT YOU WOULD 
WRITE ABOUT… WHAT ARE THOSE?
“We just talked about some inner-family stuff, with 
Michael’s relationship with his father and some 
stuff within my family. Y’know, some stuff between 
my father and mom’s relationship, and stuff like 
that… It’s two songs, and they’re called Slow Me 
Down and Someone Who Does, and they’re the 
last two songs on the record. We also have a song 
on there about police brutality [The Blue Wall], 
which actually came naturally. People were like, 
‘You’re trying to be like Rage Against The Machine 
or something,’ and we’re definitely influenced by 
Rage, but it’s not like we thought, ‘Oh, we’ve never 
written a song about police brutality, so let’s write 
it…’ It just happens to be such a current thing, and 
so talked-about, so it was unavoidable in a sense. 
There’s a song on there about relationships while 
you’re on tour and trying to carry that. A couple of 
our guys have been in multiple-year relationships 
that were coming to a demise over touring and 
making this record, because it was so hard to be 
away from home. There’s a song called Homesick, 
which is about that.”

WAS IT HARD FOR YOU GUYS TO OPEN 
UP ABOUT FAMILY STUFF?
“I think the hard part was just deciding if we were 
really going to go there. Michael’s a very private 
person… he tweets his emotions and his rants 
sometimes, and we talk about a lot of personal, 
crazy stuff, but we mask it in a way that it’s open 
for somebody else to adopt the song. This time it 
was like, ‘Yo! This is some shit we really need to 
get off our chests, and we need to do it from our 
perspective and in our way and not hold back.’ 
Once we accepted that, it all came naturally. In the 
process of Someone Who Does, I was basically 
counselling Michael, and having him open up about 
some stuff that me being his best friend for seven 
years, I didn’t know. I basically had him sat there 
and vent to me, and every time I heard him say 
something compelling and something strong, I 
would type it down – I was typing the whole time 
he was talking. Before he was even finished, I felt 
like I had the whole song lyrically written.”

HAVE YOU GOT ANY GUESTS ON 
THE RECORD?
“We do have one, which is this guy Jon Langston, 
a buddy of ours from Nashville. He sings country 
vocals on the song 
Young And Dumb. We 
wrote it as a country 
song and then we 
had to kind of flip 
it and incorporate 
the rock’n’roll and 
the heavy aspect. We 
wanted more guest 
vocals on the record, 
but a lot of things 
didn’t work out.”

AWAY FROM MUSIC, 
YOUR JEFFREE STAR 
MAKEOVER IS SPLASHED 
ALL OVER TWITTER AND 
YOUTUBE – WAS IT FUN 
TO DO THAT?
“Oh yeah, that was fun. In the 
six years we’ve been friends he’s 

never done my make-up – he’s always wanted to do 
a transformation look on me, and I’ve always been 
sceptical, so I was like, ‘Let’s do it, fuck it!’ But we 
finally did it and it was fun. It was weird, I shaved my 
beard, and I was a little sad about that, but it grew 
back already (laughs)!”

WHAT WAS THE REACTION LIKE?
“Really positive. I feel like it’s kind of a cool thing 
in society now, especially with the death of Bowie, 
people are opening their minds up to art and 
make-up and gender-bending things like that. I think 
things are more accepted these days, which is great. 
I haven’t really read the comments. I really respect 
Ed Sheeran – I’m like, ‘God, I wish I could just delete 
my Twitter,’ because he’s said he’s leaving social 
media for a year. I want to do that so bad, but social 
media is part of my promotion and my success. I 
just can’t wait to get to a point where I can take a 
hiatus like he did – that’s super-cool.”

DO YOU THINK IT’S IMPORTANT FOR 
PEOPLE WITH LOTS OF FOLLOWERS TO BE 
ABLE TO STAND UP AND SHOW THAT IT’S 
OKAY TO WEAR MAKE-UP AS A GUY?
“Well, I think it’s important for people to just be 

open and creative. 
Don’t worry about 
the world telling 
you what you can 
and can’t wear, and 
what the criteria 
is – just be who 
you are. I know that 
sounds cliché. You 
can say, ‘Be yourself, 
be who you want to 
be, don’t let people 

THE BIG STORY

PVA glue was Tyler’s gel of choice

Issues in 2014: having a 
wheely fun time…

8 KERRANG!
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change you and blah, blah, blah,’ as much as you want. 
But actions speak louder than words.”

DO YOU THINK LGBT LIFESTYLES ARE ALSO 
BEING MORE ACCEPTED NOW? 
“Our society is opening up a lot more. There are 
still regions that are very closed-off and are very 
homophobic. But, at the same time, it’s so accepted 
in some places that there are eight-year-old kids that 
are coming out as gay, and totally comfortable about 
it. Y’know, I’m bi, but I didn’t really know I was bi until 
I was 14 or 15. I knew that I felt different, or I had 
this attraction to both sides – I was very attached 
to my girlfriends and I was very attached to my guy 
friends, but I didn’t really understand that until I was 
older, because I didn’t really know what that meant. I 

wasn’t a sexual person when I was fucking eight years 
old, so I’m like, ‘How could I have even known or 
understood that?’ But when they’re only eight years 
old, they’re already being educated. It’s just bizarre – I 
mean, it’s cool, it’s definitely an advancement and it’s 
progressive, but could you imagine an eight-year-old 
boy or girl being like, ‘I’m transgender’? It’s cool to see 
it unwind, but it makes you question: when I have kids, 
how am I supposed to parent them?”

CHANGING THE SUBJECT, ARE YOU 
EXCITED FOR THE YEAR AHEAD?
“Yeah, definitely very excited and ready to watch it 
all unfold. We’re looking forward to starting the tour. 
We’re going to be playing some of the new songs, and 
we’ll be over for Slam Dunk and the Rebound Tour. 

We’ll be playing a flush of new songs on that run, and 
we’re really excited to just do something new. We’ve 
been playing the same fucking songs for two years 
(laughs)! I’m working on a full catalogue of solo music 
right now, too, and I’ve been recording in a studio – 
every bit of off-time I’ve had since the record was 
finished three or four months ago, I’ve been in and 
out of the studio with different producers writing solo 
music. I’m going to record that post-summertime. It’s 
going to be a big year with all that Issues has in store, 
and then going into my solo venture again. There’s a 
lot coming up, and I’m excited.”

“I WAS 
BASICALLY 

COUNSELLING 
MICHAEL”

TYLER CARTER

For Issues tour dates, 

see the Gig Guide

KERRANG!  9



KURT’S

GUN

EXHIBIT A: 

“KURT MAY 
NOT HAVE 

COMMITTED 
SUICIDE”

10 KERRANG!

ON MARCH 18, Seattle Police 
released photographs of the shotgun 
apparently used in Kurt Cobain’s 
suicide. While the Seattle Police 

Department declined to comment on why the 
images – which must be distressing for Kurt’s 
family and loved ones – were being released now, 
instead directing us to the statement on their 
website, it’s believed to be a response to persisting 
theories that Kurt’s death was the subject of foul 
play and a cover-up. 

   The five images, which show Mike Ciesynski 
– the cold case detective 
who reviewed the 
case files on the 20th 
anniversary of Kurt’s death 
in 2004 and found no 
new evidence to change 
the police conclusion that 
he committed suicide – 
holding the Remington 
M-11 20-gauge shotgun, 
certainly refute claims 
that the weapon was destroyed. It was a theory 
purported by Tom Grant – the (now-retired) 
private investigator hired by Courtney Love to 
locate Kurt when he was reported missing after 
leaving a Californian rehab centre on April 1, 
1994 – who acted as a consultant on last year’s 
docudrama, Soaked In Bleach. 

   “People feel that I misled them in the film by 
saying that the police returned [the shotgun] to 
Courtney and it was melted down,” Tom tells 
Kerrang!. “I didn’t just get my information from 
news articles that were quoting Courtney Love; I 
got them from where they were quoting Pamela 
Eakes, the President of Mothers Against Violence in 
America [MAVIA, a Washington-based antiviolence 
group], agreeing that’s what was going to happen 
to the gun. The Seattle Police never disputed that’s 
what happened at the time.” 

   While Tom is currently in the process of 
preparing a reaction piece on the 

release of the photos on his 
website, Cobaincase.com, 
in which, he says, he’ll be 
“admitting I made a mistake 
and apologising for it” with 
regards to claiming the 
weapon had been destroyed, 
he suggests the pictures 
have had the opposite effect 
of what was intended.

   “Whatever they’ve 
attempted to do by 
releasing them, it’s certainly 

backfired,” he says. “The 
photographs are raising 
more suspicions than 

they’re quelling. For example, the gun obviously 
appears to be too long for Cobain to have used 
on himself.”

   For Tom, this new development amounts to 
little more than an effort to discredit him.

   “How relevant is this information, other 
than saying, ‘Tom Grant was wrong about one 
thing, which means we can’t believe him about 
anything that he says’?” Furthermore, he says, 
it’s a “red herring” distraction from some of the 
more pertinent questions about the case – such 
as why “Kurt’s death certificate was signed by Dr. 

Nicholas Hartshorne the day 
after the body was found, 
but before he had the results 
of the toxicology report”, 
and how, with a morphine 
blood level of 1.52mgs 
(three times a lethal dose), 
he was he able to then lift 
and operate a shotgun.

   “Some people say he 
used his toe, but he had 

tennis shoes on, so we know he couldn’t have 
done that,” says Tom.

   “Whether you believe Kurt was murdered or 
whether you believe he committed suicide, you 
have to agree that this was a shoddy investigation 
by the Seattle authorities; an obvious attempt to 
cover up their bad work,” he says. “Therefore, 
the findings need to be changed from ‘suicide’ to 
‘undetermined’. That’s all I care about. If the findings 
are changed from ‘suicide’ to ‘undetermined’, then 
I will feel like we’ve succeeded, because that opens 
the case again and requires a reinvestigation. It 
needs to be reinvestigated by an authority such as 
the Washington State Attorney General’s office or 
the FBI – it cannot be investigated by the Seattle 
Police Department. The fans deserve to know that 
Kurt Cobain may not have committed suicide!”

THIS WEEK IN ROCK

For developments on this story,

head to Kerrang.com

WE INTERVIEW PRIVATE INVESTIGATOR TOM GRANT
ABOUT WHY RECENTLY RELEASED PHOTOS OF KURT 

COBAIN’S GUN MIGHT BE A RED HERRING…

The Remington M-11 
20-gauge shotgun

Cold case detective Mike 
Ciesynski with the gun
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RIP STEVE 
DILLON
Last week, the British rock 
community paid their respects 
to Steve Dillon, who passed 
away on March 23, aged 34. 
Steve was adored by many, 
especially FVK, who knew him 
both as a friend and a tour 
manager. Kerrang! sends our 
thoughts and sympathies to 
Steve’s family and close friends. 

WHEN METAL MET 
JUSTIN BIEBER
First Justin Bieber posted 
a photo of him and Marilyn 
Manson taking a selfie on a 
night out in LA. Then, two days 
later, Mazza posted a photo 
of him wearing a T-shirt of the 
popstar. And then, metal artist 
Mark Riddick revealed on 
his Facebook page that he’d 
designed a logo for Bieber’s 
recent tour wardrobe, created by 
Fear Of God Clothing. While it’s 
unclear if he was being serious 
or just trolling, the illustrator did 
display some pretty convincing 
sketches of his work, saying: “I’ve 
also included some sketches that 
led up to the final choice[s].” 
Looks like even the metal  
world can’t fight off that  
darned Bieber Fever. 

THE DEFILED 
CALL IT QUITS
Goth-metallers The Defiled have 
announced that they’re breaking 
up due to financial reasons. “We 
are currently working out how to 
record some final songs for you…” 
they wrote in a statement. “Until 
then… The Defiled 1888 – 2016.”

MONEY IN THE JAR
Metallica are releasing a live album, 
recorded at the Bataclan in Paris, to 
raise money for those affected by the 
Paris attacks. Titled Liberté, Egalité, 
Fraternité, Metallica!, it will feature 
nine songs performed in 2003, at the 
venue where the terrorist attacks 
took place. It’s out April 16, and all 
profits go to Giveforfrance.org.

SET THE STUDIO

ON FIRE

“THE LAST THREE 

YEARS DEFINITELY 

FELT LIKE TEN. IN A 

MUCH BETTER PLACE – 

HAPPY, PRODUCTIVE. 

OF COURSE I MISS 

EVERYONE. THANKS 

FOR THE SUPPORT” 

GERARD WAY
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BLABBER 
SABBATH
Black Sabbath guitarist Tony 
Iommi has revealed that the 
band’s last-ever show will most 
likely take place in Birmingham. 
Speaking at an ‘Audience With’ 
event on March 19, when talking 
about their final tour – titled 
The End Tour – he said: “We are 
off to Australia in a couple of 
weeks, but it would be nice to 
think it could finish back where 
it all started – in Birmingham.” 
He also revealed they might 
release a live album after the 
tour, or a DVD, stating: “It’s 
possible, because we are doing 
a lot of filming during the tour, 
too.” Saaaa-weeeeet!

I WAS A

TEENAGE 

AUTHORIST
Against Me! singer Laura 
Jane Grace has announced her 
very first memoir. Titled Tranny: 
Confessions of Punk Rock’s 
Most Infamous Anarchist 
Sellout, it’ll be released on 
November 15. Laura has also 
said she’ll give free copies of the 
book – which mixes narratives 
about her life with journal 
entries – “to any trans, gender 
queer, non-binary, etc person 
who is offended by the title.”

ANDY BIERSACK GIVES US AN UPDATE 
ON THE MAKING OF BLACK VEIL BRIDES’ 

FIFTH ALBUM…

HE MIGHT be in the midst of 
launching his solo career, but Andy 
Biersack is still hard at work with 
his bread and butter, Black Veil 
Brides, who have been holed up 
in the studio, working on album 
number five – the follow-up to 
2014’s self-titled effort. Take it away, 
Andy Black/Biersack, whatever guise 
you’re working under today…

WHILE YOU’VE BEEN 
WORKING ON ANDY BLACK, 
WHAT’S BEEN GOING ON 
IN CAMP BVB? 
“It’s going well with BVB, too, man. 
We’ve got about, lemme think, six 
songs done – Jesus! – for 
the new record. CC 
finished tracking 
drums for four 
or five of them 
just the other 
day. Jake’s [Pitts, 
guitar] been 
writing material, 
I’ve been writing 

when I can and I’m really happy 
with what we’ve got so far. The plan 
is to have it finished by the end of 
summer and released hopefully at 
the beginning of next year.”

YOU RECENTLY SAID THE 
NEW ALBUM IS “MORE U2 
THAN MEGADETH”. WHAT 
DID YOU MEAN BY THAT?
“To be fair, it’s not like I’m saying 
BVB sounds like Megadeth. Any 
of the Big Four can be used as an 
example for heavy metal. Slayer, 
Metallica, Anthrax… they’re all 
the most metal thing. This record 
doesn’t have any of those nuances. 
The guitars are really influenced by 

that new wave sound, there’s 
a lot of delay and distortion. 

Certainly The Edge’s early 
guitar work in U2. So, the 

quote is very literal, it 
just means that the vibe 
is more in a pop-rock 
world than a hard 
rock world.” 

Even the words knew not 
to touch Andy’s hair

“HAD THE HICCUPS 

FOR AN HOUR AND 

NOW I’M PRAYING 

FOR DEATH’S SWEET 

EMBRACE” 
MARK HOPPUS, 

BLINK-182
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Playing guitar while skydiving? 
Pah, we could do that 

All together now: “We all live 
in a yellow submarine!”

Bullet’s tour bus was 
missing walls and a driver
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PANDORA VS WEB BY RAY ZELL Rayzell.com

Bullet For My Valentine frontman Matt 

Tuck took part in “the most insane 

performance” of his life recently, when 

he played a gig across ‘land, sea and air’ as part of 

the Jägermeister Ice Cold Gig series of events. 

It involved playing an acoustic guitar and singing 

as he skydived from a helicopter in Norway, 

continuing in a speedboat on the ocean and then 

in a dog sled, pulled by a team of huskies.

“Sitting on the edge of the helicopter with 

the door open, looking down, was definitely a 

squeaky bum moment,” Matt laughed. “I couldn’t 

hear anything because my ears had popped on 

the way down, and even trying to get the guitar 

out of the case was so physically demanding. It 

was about minus 35 [degrees] with the wind-chill, 

so when we hit the ground, everything started 

to burn up.

“The dogs were super-intimidating as well. 

They were all barking, they were all howling and 

they were yanking the sled like an anchor. But 

the whole thing was an incredible experience…

Something I’ll never forget,” he said. 

Matt’s now at home with a Fever from the cold.
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SEA!

ROCK GOSSIP AND GIBBERISH

LAND!

AIR!

SCREAM AIM

SH*T  
YOURSELF
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5     10  1 ENTER SHIKARI Redshift AMBUSH REALITY

6  5  6 ESCAPE THE FATE Alive ELEVEN SEVEN

8  5  8 HANDS LIKE HOUSES Colourblind RISE

9  3  9 PAPA ROACH Falling Apart ELEVEN SEVEN

10  3  10 KILLSWITCH ENGAGE Hate By Design ROADRUNNER

12  14  12 THE QEMISTS Run You AMAZING RECORD CO

15  5  15 HIGHLY SUSPECT Lydia 300

20   8  11 LIKE A STORM Become The Enemy ANOTHER CENTURY

13    6   8 MILK TEETH Brain Food HOPELESS

14  10   3 HALESTORM I Am The Fire ATLANTIC

16  8   8 SHINEDOWN State Of My Head ATLANTIC

18  7  18 REIGNING DAYS Renegade ECCO RECORDINGS
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SEE/HEAR 
THE OFFICIAL 
KERRANG!  
ROCK CHART!
The Official Kerrang! Rock Chart is made up of  

airplay across Kerrang! Radio, Kerrang! TV and  

specialist rock stations. The show airs on K! Radio  

every Saturday at 10am and also on K! TV Thursdays  

at 4pm. Tune in and listen up!

FALLING IN REVERSE AND TONIGHT ALIVE STILL
CAN’T BUDGE TWENTY ONE PILOTS FROM THE TOP. 
SURELY IT’S STARTING TO STRESS THEM OUT…

ISSUE 1613 APR 2, 2016

17  3  16 BLACK PEAKS Glass Built Castles SONY RED

19  8  17 GRUMBLE BEE Skywriter SELF-RELEASE

ROU REYNOLDS, 

ENTER 

SHIKARI
REDSHIFT HAS FACED 

SOME KILLER ROCK CHART 

COMPETITION – DO YOU 

RELISH THAT? 

“Well, it means there’s a 
wealth of good music out 
there! That Tonight Alive 
tune is up there with the 
catchiest No Doubt track 
– they smashed it.”

ARE YOU HAPPY WITH HOW 

IT SOUNDED THROUGH 

YOUR QUADRAPHONIC 

SOUND SYSTEM?

“Absolutely! It really 

helped convey the 
cosmological concepts 
in the song – the 
otherworldly, deep-space 
vibes. With sounds coming 
from every direction, the 
plan was to try and make 
it feel quite disorientating, 
like one was floating 
around in space.”

IS REDSHIFT JUST A STAND-

ALONE SINGLE, OR IS IT 

PART OF A BIGGER PLAN?

“It’s just a stand-alone 
single, however there’s 
lots of exciting ideas 
beginning to formulate 
about the future. Shikari 
Mach 2, 2017.”

4  4  4 BFMV Worthless RCA

3  6 3 FALLING IN REVERSE Chemical Prisoner EPITAPH

11 7   11 CREEPER Black Mass ROADRUNNER 

1  8  1 TWENTY ONE PILOTS  Stressed Out FUELED BY RAMEN

7  1  7 PVRIS You And I RISE 

2  8  1 TONIGHT ALIVE How Does It Feel? FEARLESS

JACK BENNETT,
GRUMBLE BEE
HAPPY TO BE BACK IN THE 

KERRANG! ROCK CHART?

“It’s pretty surreal, as I 
have people messaging 
daily about seeing me on 
Kerrang! TV and hearing 
me on K! Radio!” 

ARE YOU PLEASED WITH THE 

RESPONSE TO THE SONG?

“There’s no way that 

Skywriter is my 
favourite track 
on my debut EP, 
but I’m thrilled 
at the response 
to it. So, if that’s what 
people are into, then 
it must be a good 
introduction.”

ANY FAVOURITE MOMENTS 

FROM PLAYING IT LIVE?

“Hearing people sing 
back the lyrics at this 
early stage is unreal.”
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SORORITY NOISE
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Its a metaphor, dude. Vocalist/
guitarist Cameron Boucher (the 

soggy guy in the pool) and his crew, Sorority 
Noise, are all about keeping your head abov  
water in the face of depression, as Cam 
explains: “It’s important to talk about because 
I don’t think enough people know they’re 
not alone.” Interwoven throughout their 
cathartic rock are Cam’s honest lyrics drawn 
from his own experiences with addiction and 
depression. “Once, my uncle tried to pay me 
$100 to write a happy song!” he laughs. “I 
don’t know if I can write happy songs, but I 
can write songs that encourage positivity.”

FINDING LIGHT IN THE DARK SIDE, HUH?
Very perceptive you are, Yoda. Case in point, 
the band’s hushed upcoming EP, It Kindly 
Stopped For Me, deals with the suicide of 
Cam’s close friend. “It’s me trying to grapple 
with the concept of getting better myself, 
but, in the process, am I forgetting to take 
care of my loved ones?” he reveals. It’s a 

i
Cam is keen to accentuate the positive: I 
think the record is good for opening that 
conversation for someone else where they 

SO, THEY’RE A QUIET, THOUGHTFUL BAND?
Thoughtful? Very. Quiet? Definitely not. Give 
last year’s full-length, Joy, Departed, a listen and 
you’ll hear their love for massive pop hooks 
and Weezer-esque guitar meltdowns. “A 
seven-inch is a cool place to sound different,” 
Cam muses. “But we’re not a quiet band.” 
Sorority Noise’s wide-spanning sound, veering 
from orchestral to grungy in mere seconds, 
comes from the unique interplay between 

,
d
since I was 16, and no-one gets me more 
than he does. A lot of keyboards come from 
our guitarist, Adam [Ackerman], and Ryan 
[McKenna, bass] is a flat-out brilliant musician. 
So, we’ve a wide array of musicianship.”

SOUNDS GREAT TO US, BUT DO THEY 
SINK OR SWIM LIVE?
If you saw Modern Baseball tear up the 
UK recently, you may have witnessed the 
ecstatic energy of Cam and co’s opening 
sets yourself, which stems from early DIY 
shows hosted in their homes. “It’s the 
essence of who I am, and everything I’ve 
learned came from that,” he enthuses. 
They’re now playing increasing-sized venues, 
but Cam’s approach to maintaining the same 
intimacy is simple: “I think as long as I’m 
being honest with the music, it’s going to 
come across the same way. I want people to 
take any anxiety they had before the show 
and leave it there.” Honesty and positivity: 
that’s Sorority Noise in a nutshell. Dive in. 

“I DON’T KNOW 
IF I CAN WRITE 
HAPPY SONGS” 

FOR FANS OF:
Moose Blood, 
Modern Baseball, 
The Wonder Years.
HEAR: Either 
Way from their 
upcoming It Kindly 
Stopped For Me EP.
MORE INFO:
Facebook.com/
sororitynoise
CHECK OUT: 
Snowy lo-fi 
adventures in their 
video for Dirty 
Ickes on YouTube.
DON’T MISS: 
Sorority Noise 
and more killer 
new bands on 
Alex Baker’s Fresh 
Blood show on 
Wednesdays at 
10pm on K! Radio.

WHAT YOU 
NEED TO KNOW

FRESH BLOOD

OCK’S B
REAKING BANDS

TAKE A PLUNGE WITH THE CONNECTICUT EMO-POPSTERS 
ROCKING AGAINST DEPRESSION
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I’M NOT A PORTRAIT (I PROMISE)
Here’s @my_nerdy_romance’s epic Gerard 
Way picture. That mask is definitely hiding the 
tears due to it being three years since we lost 
MCR, right? Huh, us… crying? Urm, just been 
cutting onions for lunch. Honest. 

SKETCHED OUT 
“Drew twenty one pilots (updated with lyrics),” 
says a very talented @mychemicalfishstick. 
And here we finally have the truth about what 
happened in Roswell in 1947. UFØ, for sure.

N E X T  W E E K
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IT’S 
YOUR PAGE, YOUR LIFE

!

MASTER OF REALI-CHEESE
“I met Ozzy when I stopped to grab a cruddy 
grilled cheese sandwich from the side of the road,” 
boasts @mckennathurber. Good to see he’s 
moved on to cheese sandwiches from bats, we 
should call him Ozzy Osbrie.

SUPERHUG
“Met (and fell hopelessly in love with) the guys 
from Don Broco!” admits @YoungLowey. 
Ah, mate, this is us every time they pop in. 
Once, a member of staff had to be prised off 
Rob’s legs when he was trying to leave. FACT!

5 SECONDS OF SUNNIES
“Met Michael… one of the loveliest guys ever,” 

gushes @xsocixlcxsualty. Aaaand, the only guy in 

the world whose hair changes colour by itself on a 

regular basis! Congrats, you’ve won tickets to see 

the 5SOS guys in London and a signed album! 

WINNER!

THE POUTY 
SCENE
“I met Alex outside 
Motorpoint Arena by 
skipping classes,” says 
@NiallsAshtonxo.  
Now, we’re not 
one for advocating 
skipping school, 
buuuuuuuuut, we’re 
sure you can say you 
learnt how to write 
a certified pop-punk 
banger and how 
to have THE BEST 
EYEBROWS EVER!

NO PADS, NO HELMETS, JUST BARS
“We met Pierre Bouvier when we went for a pee break 
during the queue to enter the venue,” says @livelove1dir. 
Poor Pierre, must’ve got stage fright with you all watching!

Shared a pint with Good Charlotte? Bumped into Mikey Way 
at Disneyland? If you’ve got proof, we want to see – share your 

pics with us using #Kommunity. The best will win a pair of 
VIP weekend camping tickets to Download Festival – for 

dates and line-up, see the Gig Guide. 

VIP CAMPING TICKETS!

WIN!



‘GREATEST
SHOW ON EARTH’

Q MAGAZINE, UK

‘MUSE’S STATUS
AS THE LAST OF 

THE GREAT ARENA
ROCK BANDS

REMAINS
UNDIMINISHED’ 

BILLBOARD, US

‘A FUTURISTIC

MASTERPIECE’

DE MORGEN, BELGIUM

‘THE BIGGEST 
SONIC AND

VISUAL

BLOCKBUSTER

EXTRAVAGANZA

POSSIBLE’

VANCOUVER SUN, CANADA
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THE ALBUM ‘DRONES’ OUT NOW   
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AS PVRIS PREPARE TO SWEEP THE UK FOR THEIR BIGGEST-EVER 
UK HEADLINE TOUR, THEY’RE ALSO BRACING THEMSELVES FOR 

THEIR NEXT COLD, DARK STEP INTO THE FUTURE. AND, AS THEY TELL 
HANNAH ENS, N S O
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or the past 30 days, Lynn Gunn has 
woken up and asked a lot of herself. 
When Fall Out Boy invited PVRIS to 
be their support on their Wintour Is 
Coming tour across the United States, 

the latter may or may not have known that it 
would start immediately after the release of 
You And I, a track so raw and cold it’s difficult 
to listen to its lyrics and restrain from being 
flung chronologically through the intricacies 
of your own heartaches. Every night, every 
performance Lynn has walked onstage knowing 
she will sing those words. That, of course, is 
what we all want to hear.

When Lynn wrote You And I a year and a half 
ago, she was in a long-term relationship. Reading 
those lyrics today, it’s a careful dissection of a 
long-distance connection wavering: ‘I know it’s 
cold when we’re apart and I hate to feel this die 
/ but you can’t give me what I want / Just give it 
time’. If she and her lover can ‘make it through 
the night’, they’ll keep the love alive and be able 
to ‘meet in the middle’. 

The day the song was released, February 17, 
2016, Lynn wrote on her Tumblr page: “I suppose 
we didn’t make it through the night.”

It’s early morning and Lynn uses this 
downtime to reflect on that important 

relationship, for better or worse. “When you’re 
gone all the time, it’s so hard to be there for 
someone constantly, especially people who 
require a lot of attention and support,” she says. 
“All of us in the band have to be able to support 
ourselves and hold our own, first and foremost. 
We have to be able to be strong.” 

This strength has taken PVRIS to where 
they are currently: one of rock’s most exciting 
new bands of the past decade; Lynn a legitimate 
auteur, carefully crafting all their lyrics, their 
monochrome goth aesthetic and online presence. 

Both testament to the power of her 
magnetism and the nature of being under 
the microscope in a social media age, her 
relationship was subject to obsessive scrutiny. A 
few months ago, it ended. Was it uncomfortable 
to go through that during the final days? “People 
knew when it ended immediately, and I have no 
idea how they knew,” she admits. “It was about 
a month before we broke up; people were like, 
‘Why did you break up? Why haven’t you talked 
to her?’ It’s like, ‘How are you analysing my life 
that much that you’re aware of that?’ I never 
said anything about [the break-up] or made a 
statement. I wanted it to be as mature and quiet 
and peaceful as possible. It’s almost scary that 
people knew.” She pauses. “With a lot of eyes 

on you, it’s only natural for people to pick up on 
things. Even stuff that maybe you haven’t picked 
up on yet, which is crazy to think about. Fans 
understand more, sometimes.” 

As a result of this bombardment of comments 
and a general malaise with living online, Lynn’s 
now taken a backseat with all her social media 
accounts. “It’s a necessary evil, but I learnt from 
that whole experience,” she explains. “My thinking 
behind social media has shifted. Me and the boys 
will only use it when we need to now, like when 
we need to announce or promote something.”

There’s something mysterious about Lynn, 
guitarist/keyboardist Alex Babinski and bassist/
keyboardist Brian MacDonald. And it’s not what 
you think it is. Each is sensitive, deep, drawn to 
the darkness, but it’s nothing to do with that. It’s 
more to do with the fact that there’s an eerie 
synchronicity to their lives. They’re in step, like 
those silver balls bouncing off each other in 
executive’s offices, so attuned that their inner 
and outer personal worlds have started to reflect 
each other’s. 

“Lyndsey, Brian and myself have a weird 
connection,” Alex tries to explain. “I don’t know 
what it is, but we go through the same stuff 
almost at exactly the same time.” Brian agrees: 
“Feelings, home-wise, with people. [We’re] 
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Lynn Gunn: Queen Of Cool

“AS SAD AS IT IS 
TO SEE SOMETHING 

YOU DON’T HAVE  
TO LOOK AT IT  
AS A FAILURE”
O � L Y N N  G U N N  O
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“I HAVE A HARD 
TIME ON THE ROAD. 

I’M A COMPLETE 

SOMETIMES”
O � L Y N N  G U N N  O

Playing guitar with 
frostbite: not exactly easyPH
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always going through certain things together.” It 
could be growing up together from a small town 
in Massachusetts; it could be a result of pouring 
everything creatively into a singular source. It could 
be something more.

This strange connection became clear again 
recently when all three went through respective 
break-ups together. Stranger still that this all 
coincided, more or less, with the release of You And 
I. “It was ironic and relevant when the song actually 
came to be released. It hit home for all of us,” says 
Lynn, looking back at the build-up to its release. 

“It’s been tough,” Alex adds. “But definitely tougher 
on Lyndsey to sing it.” 

L
ynn Gunn is open about ‘the shit in my head’.
She screams of its existence in front of crowds 
of thousands; confronts it in interviews with 

Kerrang!, where she admits to getting in “mental ruts”. 
It all started when she was younger, she says, not 
that she’d have put that label on it then. Mostly it was 
associated with being stressed through school, feeling 
the pressure of grades and doing well. But 18 months 
or so ago, when PVRIS started touring relentlessly 
after the release of their acclaimed debut album, 
White Noise, Lynn began to notice it taking a serious 
negative effect on her. 

“I have a hard time mentally on the road,” she 
admits. “I get really into my head and overthink things. 
I’m usually anxious all day and pacing around for no 
reason thinking, ‘I need to do this in an hour,’ and I 
really freak out because everything’s structured all the 
time. It’s hard to explain.”

Where does that uncomfortable energy surface 
up from? “I always want to be creating and doing 
something productive, but with that structure you 
only have certain times to do certain things,” 
she reasons. “For me, I need to work on 
something nonstop and not have anything 
interrupt it. I have to vibe with 
it and feel it out. Not 
being able to have 
openness and 

freeness makes me 
so anxious and stressed-out 

all the time, because I have ideas 
and I want to get them out. But it’s one 

thing after another on tour, so it’s hard to execute 
anything. That’s when I get in my head and be like, 
‘But you need to do this right now.’” With anxiety 
that frantic, it somewhat ironically often leads to total 
paralysis. “Exactly,” she sighs. “I’ll go crazy and get 
all over the place and then get nothing done. I’m a 
complete mess sometimes.”

Lynn is not alone in this. Over the past six months, 
the music press has raised awareness of the potential 
mental health pitfalls of being a touring musician. The 
irregular sleep patterns, staying up late, the listlessness 
of waiting around to play, bad diet, being in a confined 
space on the bus… For some people, a close 
proximity and casual attitude to drink and drugs. It’s a 
recipe for disaster, if not managed properly.

In retrospect, you might say White Noise was a 
truly anxious piece of work; a reflection of all this and 
more. Mutinous and fierce, expansive and freeing, yes; 
but insular and twitchy at the same time. “Writing 
that album was definitely around the sort of time I 
was noticing feeling that way,” she admits when this 
reading is put to her. “I was being troubled by my brain, 
mentally. They weren’t tangible issues, but it was shit 
beating me down and getting to me. It took the shape 
of poltergeists. We kinda put a mask on them. When 
I was first experiencing anxiety, I wasn’t being self-
reflective. I didn’t know how I tick and how I work yet. 
It was very much, ‘What is this? I can’t deal with this 

LYNN: “When we 
make videos, we’ll 
come up with a 
general theme. We 
don’t often have a full 
story, but we kinda 
experiment with very 
general themes and 
ideas and just build 
off them. With Smoke, 
the whole video is 
about shape-shifting 
and changing form. 
The images we 
wanted for that are 
mirrors and smoke, 
so it was very much a 
visual representation 

of the lyrics. The 
lyrics reference 
illusions and we 
wanted a picture to 
the song in a very 
simple way. We always 
knew we’d do that for 
this song – there was 
never another plan. 
We’d been talking 
about doing a video 
for every single song 
since the beginning 
of the album, and from 
the get-go that was 
the concept we had in 
mind and we finally 
got to do it, which was 
so exciting for us all.”

BRIAN: “That was 
a fun one. When we 
were shooting, we had 
to wake up super-
early, and the girl in 
the video was such 
a soldier – she was 
dancing around at 6am 
in the freezing cold 
with no shoes on.”
LYNN: “This was 
really fun. It’s kinda 
the love song of the 
record and it’s very 
intimate and slow and 
moody and deep, so 
we wanted the love 

story to come across  
in the dynamic. It’s 
very subtle and not 
in-your-face. So, 
we got this really 
talented dancer and 
model to come work 
with us for that video. 
It was cool to bring 
dance – a completely 
different creative 
art – into it. That was 
something we’d never 
incorporated into 
our work before, so it 
was cool to explore a 
different side of stuff.”

PVRIS’ White Noise reissue comes loaded with 
videos for each track. Lynn and Brian guide us 

through the making of four of the best…

BRIAN: “You see 
how in the video we’re 
moving around really 
fast? We were actually 
just walking around and 
we sped it up. That song 
symbolises a certain 
point in emotions I’ve 
had and went through. 
This song really is very 
dark if you listen to 
the lyrics. But it makes 
me feel free. When we 
made the videos we 
listened to the song over 
and over, and hearing 
this on set brought back 
all those memories.”

LYNN: “We didn’t 
have a concept for it but 
I knew I wanted to mess 
with a certain type of 
camera trick with long 
exposures and really 
contrasted lighting. 
Then with [the] Let 
Them In [section], we 
wanted it to be a very 
dark and moody and 
chaotic, as it’s the most 
hard-hitting song on 
the record. We wanted 
it to fuck with you. We 
shot them with a certain 
type of frames per 
second so it came out 
really slow and kinda 
glitchy-looking. Those 
two we completely 
experimented with.” 

BRIAN: “This video 
was so important 
to us as a band to 
get right, as it’s the 
newest thing we’ve 
released. It felt like 
as big a relief as 
when we release a 
record. I got black 
paint poured all over 
me! We had a lot of 
different shots of us 
in a studio, and then 
went to film in this 
park where there’s 
a lake for the bit of 
Lyndsey coming 
out of the water. We 
filmed it all day for 
a couple of days. It 
wasn’t like we were 

tired of filming – we 
loved every minute 
of it. It was awesome 
being on set and 
doing all that stuff.”
LYNN: “This is a  
step up and 
symbolises evolution 
for our band. Even 
though it’s part of the 
White Noise reissue, 
it’s the next step and 
a transition song, and 
we wanted it to be 
a transition video, 
too. That reflects 
metamorphosis and 
change and growth.  
It’s an open door for 
the next record to  
go anywhere and  
be anything.”
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“IF YOU WANT TO 

THESE LYRICS ARE AS  
DOWN-AND-DIRTY  

AS I’M GONNA GET”
O L Y N N  G U N N O

The Band Of Always Winter:  
(from left) Alex Babinski, Lynn 
Gunn and Brian MacDonald
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now.’ And I guess calling it a quote-unquote 
‘ghost’ or saying I was haunted by something 
was a cop-out. It was blaming this invisible 
thing that’s fucking me up all the time.”

Thankfully, the trio have gotten used to 
touring now, enough to recognise their own 
behavioural patterns. Lynn has developed 
ways of coping, honed in on what she calls 
her “nicks” and discovered what she needs 
to do to keep happy and sane. It’s not 
therapy, but it is therapeutic. Firstly, what 
every mental health professional worth their 
salt would trot out to a patient: exercise. 
“For me, personally, and very recently, I’ve 
found what saves me is going out and being 
active. I try to put aside an hour a day for a 
physical release. Having a goal to work on is 
important. It definitely clears your head and 
makes you feel more sane. It’s been nice to 
step away from my mind for a bit.”

The second method of attack? Reading. 
Lynn’s just finished up The Bell Jar by 
Sylvia Plath and is now “bouncing around” 
Sylvia’s Unabridged Journals. A fascination 
with the deeply depressed writer is so 
common among hard-working, ‘thinking’ 
girls, it’s practically a rite of passage. “She was 
constantly working and trying to progress 
and dial in and mould her craft to a crazy 
extent. Her work is super-dark,” Lynn says. 
“Right before her death, she was writing 
two or three poems a day, which you’d think 
would be all over the place, but they were 
very structured and disciplined.” 

Could it be that the creative in her is 
drawn to this neurotic talent, or is it a 
fascination with a female artist who’s gone 
through similar mental strains? Sylvia’s 
work is forever analysed in the context of 
depression, but every line is wracked with 
anxieties – of time, purpose, taking up space 
in the world. “Her whole story is crazy and 
she was so fucked in the head,” Lynn sighs. 
“It scares me because I related, and still do 
relate, to a lot of the shit she’s saying, which is cool 
and comforting, but, of course, I don’t want to stick 
my head in an oven.”

Instead, every day, Lynn writes in her notebook 
(“If a thought is really screwing with me, I’ll get it 
out to its fullest extent and not be thinking about it 
constantly”) and she keeps her sketchbook at hand (at 
the moment it’s full of sketches of deformed bodies). 
These outlets have fully seeped into PVRIS’ new 
material to become what they collectively believe to 
far surpass previous work. It’s been sculpted in their 
upgraded tour bus, now with a mini recording studio; 
keyboards, speakers to plug into laptops. “I jam on my 
guitar and Lyndsey is always making beats,” explains 
Alex. “It’s been life-changing to write like that and get 
stuff out of our system. We have a space of our own.” 

It’s the typical cliché, as Lynn will gladly admit, but 
those songs mirror her diary. “If you wanna know 
me and want me to share with you, these lyrics are 
as down-and-dirty as I’m gonna get,” she admits. 
And after this long period of reflection and working 
through anxiety, you can be certain the white sheets 
are being stripped from the ghouls.

“It’s self-deprecating, in a way,” she continues. 
“Recently I’ve taken the mask off feelings and 
owned up to the fact that any issues or anxiety 
are coming from myself. It’s me saying, ‘I’m a part 
of the problem, I created the problem, but it’s not 
necessarily my fault.’ That’s how I’ve been thinking and 
writing about it, anyway.” 

And as a result? “The new songs are harsher. 
They’re raw and nitty-gritty. I haven’t been kind to 
myself.” It sounds unpleasant but that, according to 
Lynn, is therapy in itself. “Doing that process, not being 
kind, it’s how I’m dealing with it. That is helpful to me.”

A
t the time of our speaking, Lynn is one sleep 
away from celebrating her 22nd birthday. She 
wrote White Noise when she was 18 and 

19. She’s gone from being a teenage girl to a young 
woman – and then you consider the extra pressures 
and very different experiences she’s had being on 
the road constantly. What does this new-found 
womanhood mean to her? “I’ve definitely been leaning 
towards embracing being female and being proud of 
it. When we started out, I’d say, ‘I’m no different from 
any dude on the label,’ and all that. I used to say there 
was no difference between sexes because when you 
embrace being a woman, people think you’re a man-
hater. But it’s about embracing characteristics and 
the way you’re wired and born, and honouring how 
that’s different from your male counterparts. Being 
a frontwoman feels good, because I’m not trying to 
push that away and be ashamed of it.”

She has a truly wide-angled perspective on things 
now. True, she might have always been a self-confessed 
old soul, but after a year and a half on the road, she’s 
got the wisdom to match. “Life doesn’t owe you 
anything, but it’s also not out to get you,” she says. “You 
have to hold it down and not take shit, but, at the same 
time, you can’t push anger or sadness away – you have 
to feel it and analyse it and experience it to deal with 
it. I’m just trying to own up to my own shit, and deal 
with the shit I’ve been dealt and take charge.”

It sounds close to coming from the school of 
Positive Mental Attitude. “I wouldn’t say positive,” 
she disagrees. “I’d say I’m realist with a very realistic 
perspective. It’s not necessarily negative and it’s 
not necessarily positive. I dunno. It’s a balance. 
Acknowledging positive things, but also acknowledging 
the not so positive and shitty things and sadness and 

anger. In the middle of that would be 
realist, I suppose.”

That goes for how she thinks about 
relationships, too. “The way I looked 
at it is people grow apart and that 
happens, that’s life. Whether it’s a failed 
relationship or a good relationship, 
everything’s a learning experience and 
there to help you grow. At the time, I 
was the person that needed them and 
they helped me grow. But eventually 
you might outgrow that dynamic and 
you need something else. That’s how 
it is. For me personally, I outgrew 
the dynamic and needed something 
else – as did the other person. They 
needed something else and I couldn’t 
necessarily be that any more. I realised 
that, at the end of things, I wasn’t a 
person that I was…” She pauses. “Well, 
not a person I’m not proud of, but 
someone I felt wasn’t me any more.” 

“We’ve been on the road for so 
long, the break-ups were sort of 
a blessing in disguise,” adds Alex, 
thoughtfully. “If I was in a relationship 
still, I think it’d be super-stressful 
being on the road. It’s one less worry.” 
Lynn agrees. “As sad as it is to see 
something beautiful and special die, I’ve 
always tried to look at the positives of 
it,” she admits. “And then you have to 
move on and not dwell on it. People 
will come and leave, but it’s supposed 
to be a flow like that. You don’t have to 
look at it as being a failure.”

She gives a hopeful smile. “I’m 
excited for whatever else happens 
and comes my way… For me, at 
least – and I think for the boys – 
we’re all on the same page, things feel 
in the groove right now and really 
comfortable. There’s nothing bad going 
on and we’re doing great.” 

But, of course, this is Lynn. And she’s thinking 
ahead, sideways, upways and always, always about 
making something new. “I’m very anxious to get on 
with getting into the studio and making the new 
record…”And there’s a but. “But, at the same time, I 
know I need to balance that with enjoying the next 
couple of months because they’re going to be amazing 
to experience.” 

The next chapter in PVRIS’ remarkable story, then, 
is coming, whether Lynn’s anxious willing speeds it 
closer or not. Each day of her self-analysis and being 
creatively unkind to herself pulls us towards an older, 
less abstract PVRIS. Paradoxically, the more free she 
has become through working out issues, the more 
gloomy things look to be. They don’t want to give 
much away, but each says that You And I is a transition 
song – a stepping stone towards their new sound.

In each of the 11 music videos released for the 
reissue of White Noise, which arrives at the end of 
April, is an ornate silver mirror. The mirror on the 
album cover. In its glass we see a fleeting moment 
of the next video. A veil floating backwards from a 
woman’s face, thick smoke threatening to suffocate 
everything in its path, hands grasping against a screen. 
A premonition, the next piece of the puzzle. At the 
start of the You And I video, the mirror appears. Its 
surface flickers, black oily bubbles slipping around each 
other between static – then nothing. 

Let it be known, whatever’s coming next is a deep, 
enveloping darkness.

PVRIS TOUR THE UK THIS WEEK – SEE THE 
GIG GUIDE FOR INFORMATION. THE DELUXE 
REISSUE OF WHITE NOISE IS RELEASED ON 
APRIL 22 VIA RISE RECORDS

LYNN OPENS HER JOURNAL TO REVEAL THE 
LYRICS BEHIND YOU AND I – AND WHY SHE’S 

KEEPING THE SONG’S SECRETS CLOSE…
LYNN SAYS: “I’d prefer to keep the 
majority of the interpretation of this 
song up to the listener, as it is already 
pretty straightforward and direct. 
Ironically, this song came out a year 
after I wrote it and it’s more relevant 
to my life now than when it was being 
written. However, at the time I wrote 

it, I knew deep in my heart that these 
would be the circumstances that 
would eventually unfold, but I couldn’t 
fully accept or admit it. It’s almost as 
if I had predicted, or manifested, the 
outcome of the relationship I was in. 
But we are both in much better places 
now, and that’s what matters.”
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CREATIVE DYSPHORIA IS SOMETHING WEEZER’S RIVERS 

CUOMO IS NO STRANGER TO. BUT, WITH THE WHITE 

ALBUM, HE TELLS K! HIS METHODS HAVE HAD TO EVOLVE…

WORDS: IAN WINWOOD PHOTOS: ANDREW LIPOVSKY, REX
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F
irst thing of a morning, a ship sails toward 
the Bahamas. A heavyset man in a T-shirt 
emblazoned with the words ‘Live To Ride’ and 
hair that looks as if it’s been cut by the council 
pimp rolls his way through the vessel’s dining 

area. Nodding his head with the assured authority of a 
heavyweight boxer en route to the ring, he sits down 
next to an assuming man, the body language of whom 
does suggest he isn’t at all impressed by the intrusion. This 
man just happens to be Rivers Cuomo, bandleader and 
songwriter with Weezer, who on this day was ‘enjoying’ 
breakfast with his wife Kyoko, and children Mia and Leo.

The unfolding exchange is filmed by an unseen figure 
holding an iPhone. Using his mouth, this fellow lays 
down a backbeat. The heavyset man begins to rap in a 
manner that is more freebase than freestyle. He forms 
couplets using the name “Cuomo” and the somewhat 
questionable “homo”, and pairs “ocean” with “motion.” At 
an adjoining booth, a man who looks like Disco Stu were 
Disco Stu in the clutches of an acute nervous breakdown 
offers Rivers a pair of white-framed sunglasses, which 
he declines. Endlessly, excruciatingly, the verbal backbeat 
and rap continues, while Rivers Cuomo sits by helplessly, 
looking as if he wished the sea would swallow him whole.
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Evidently, Weezer are a 
band that don’t care for 
laws about jaywalking
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“It was super-awkward,” says the frontman today, 
recalling the moment in an instant. “I don’t like to be 
social in the mornings; I’m very inward and don’t like 
a lot of stimulation. So, this was kind of a worst-case 
scenario. When these guys came up and challenged me 
to a battle-rap… battle-rapping is not something that I 
excel at anyway, I just crawled into my turtle shell and 
waited for the storm to pass.

“I was… what’s the word?”
Mortified?
“No, there’s an actual psychological term for it…”
Oh, it’s on the tip of my tongue.
“Disassociated. That’s it. I went into a trance.”
This boat-crash incident occurred two years ago, 

on the 2014 Weezer Cruise. As with Kiss, Motörhead 
and Flogging Molly, to name just three, The Weezer 
Cruise is an innovative example of 21st century music 
marketing, where several hundred fans are able to 
board a ship along with the headline act, 
plus other groups, and set sail for four 
days. Contact is close, and the boundaries 
that normally separate an artist from its 
audience are almost invisible. What could 
possibly go wrong?

“Normally I have great interactions 
with [the folks on the cruise],” Rivers 
says, adding that “it’s all very casual and 
we all really enjoy each other’s company”.

Do you think that Weezer attracts a 
strange element, and that a number of 
your fans can be a bit, well, weird?

“Um, I don’t normally think of Weezer 
fans as being weird,” comes the answer. 
“I don’t know those guys [in the rap clip]. 
I’m not even sure that they’re Weezer 
fans, because there was about 11 bands 
on the cruise. Those guys didn’t feel like 
the usual Weezer fan I come across.”

Are Weezer themselves a little weird?
“Who?”
Weezer.
Rivers Cuomo emits a quiet chuckle. 
“I hear that we’re a little weird,” he 

says. “But I feel that we’re quite normal. 
Usually, I think it’s the rest of the world 
that’s weird.”

T
he first time this reporter interviewed Rivers 
Cuomo was an occasion almost as excruciating 
as the frontman’s waterborne breakfast. Seated 

in an anteroom in a photography studio just off Chalk 
Farm Road in Camden, Weezer were in town on the 
hustings for 2001’s watertight and equally timeless 
Weezer set, better known as The Green Album. 
Dressed in a black suit – for the cover shot this 
magazine had the group suited to the nines, with each 
member holding a gun – the interviewee was reserved. 
Silences yawned like petrolheads at a poetry recital. At 
one point, this journalist counted the seconds between 
the end of a question and the beginning of its answer. 
The time that elapsed was 53 seconds. 

“I think my brain is slow,” he says today, when 
reminded of this exchange. “I’m definitely on the slow 
side. The other thing is I’m calm – I don’t feel pressured 
to answer. For those two reasons, I answer questions 
slower than most people you interview.”

Today a much agreeable Rivers Cuomo is on the 
stump for his group’s forthcoming album, The White 
Album, a typically sonorous collection that arrives 
bathed in sunlight without ever really being free from 
the threat of dark and burdened clouds. When it came 
to compiling the tracks that would eventually comprise 
Weezer’s 10th studio album, Rivers found himself with 
no fewer than 250 songs to hand, of which only one, 
California Kids, made the final cut. Staring at paper as 
white as the beach that adorns the cover of The White 
Album, the lyricist found himself in requirement of that 
most numinous of qualities: inspiration.

“Oh, I very much need inspiration,” he says, quietly 
dismissing the notion that such a quality might come 

naturally. “After all these years, if I’m sitting in my room 
trying to write songs, there’s nothing to write about.”

The image is a cute one: Rivers Cuomo alone in 
his bedroom fathoming a way to write lyrics, just 
as he might have done for his band’s debut album – 
universally known as The Blue Album – in 1994; as if 
he were still 23, rather than 45. In 2016, however, the 
solution to a constant problem was resoundingly 21st 
century. Rivers Cuomo went on Tinder.

“I’ve found that if I go out at night, meet people and 
have some experiences, then when I get up the next 
morning to write, the process is a lot easier,” he says.

Perhaps the first person in the history of the world 
not to use the dating app for the sole purpose of 
getting laid, and with the blessing of his wife, Rivers 
Cuomo enlisted the help of engineer and musician 
friends in order to understand the workings of this 
most modern of phenomenon. “It kind of sounded too 

good to be true,” he says. “But when I was looking for 
lyrical inspiration, it seemed like an obvious choice for 
me.” And so it became, as text exchanges between “10 
or 15” people – as yet there have been no face-to-face 
meetings – helped flesh-out the characters and stories 
that populate The White Album. 

“By nature, I don’t have those kind of networking 
genes,” he says. “I like to latch onto other people who 
are good at social networking, and I just kind of go 
along for the ride, observe and listen to other people’s 
conversations. It really takes a conscious effort for me 
to go out and make connections.”

All of which stands at odds with the popular image 
of the man in a band, with more friends than he can 
count and with comrades in every city visited on any 
tour. But in the case of Rivers, this is not so. While 
Tinder may for now have served its purpose as a 
conduit for lyrical muse, its potential to wile away the 

hours of a long tour are as-yet-untapped. 
“If I’m in some nowhere town out in 

the Midwest and I don’t know anybody, 
instead of just sitting in my hotel room 
and watching TV, I’ll go on Tinder and 
see if anybody wants to take me out 
and show me the town,” he says.

A
t one point, Rivers’ use of
Tinder as a songwriting tool
unfolded in real time to such 

a degree that it was in its own way 
a breaking news story. The frontman 
had been exchanging messages with 
a woman in Venice Beach named 
Maria, who inspired the second verse 
of the track Thank God For Girls. 
At the time, Rivers was in the studio 
with producer Jake Sinclair, who was 
once in a Weezer tribute band called 
Wannabeezer – which is not quite 
as impressive as Rivers Cuomo once 
being in a Metallica tribute band called, 
um, Metallica – when the opportunity 
arose for the pair to meet. 

“I said, ‘Hey, I’m right down the 
street from you, do you want to meet 
in real life?’” comes the recollection. 

“She said yes. So, I asked Jake if I could meet her right 
now and he said, ‘Not ’til you’ve finished!’ So, I finished, 
but then no longer felt the need to meet her.”  

Like any functional middle-aged man, Rivers Cuomo 
is a rounded individual, the life of whom comprises 
many facets. He is a friend, a neighbour, a family man. 
But, crucially, he is a songwriter, someone constantly 
in search of both the perfect song – and he’s gotten 
close on numerous occasions – and the best means 
by which to foster and fuel his boundless creativity. 
In an artistic slump 13 years ago, he learned to 
meditate to “get his creative juices flowing”, a practice 
he continues for two hours a day (and for up to 
45 days at a retreat near Yosemite Park in Central 
California). His experiment with Tinder is just the 
latest tool he has utilised to his artistic advantage. 
And what advantages such avenues have proved. At 
their best, they amount to one of the finest bands of 
Kerrang!’s world.

“I feel that I’m living the rockstar thing on my own 
terms,” says Rivers. “I’m defining my own version of it, 
and one I like very much. I’m not famous in the way 
you might think. I can walk anywhere and nobody 
recognises me. I can be a fly on the wall.”

Here Rivers Cuomo lets yawn with one of those 
silences of his. Just as his interlocutor is about to ask a 
different question, he speaks again.

“Of course,” he says, “if I need to get into a club and 
there’s a long line, I can go to the front and say, ‘I’m in 
Weezer,’ and I can usually get in.”

THE WHITE ALBUM IS OUT APRIL 
1. WEEZER PLAY MANCHESTER ON 
APRIL 3 AND LONDON ON APRIL 5
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AS FAR as spoofs go, 
this, at least, was a very 
good one. On Weezer’s 
website, fans were given 
the chance to order ‘The 
Weezer Deluxe Bundle’. 
For $25,000, customers 
would receive a signed 
copy of The White 
Album, a pair of tickets 
for a date on this 
summer’s U.S. tour with 
Panic! At The Disco, the 
title ‘King of the World’ 
for a day and the chance 
to go bird-watching in 
the Galápagos Islands 
with Rivers Cuomo. The 
fact that the mode of 
transport to said islands 
was by Greyhound bus 

provided a sizeable 
clue as to the offer’s 
credentials. But at least 
one part of the story is 
not a ruse. Rivers himself 
is quite the amateur 
bird-watcher. 
“It’s something that 
I started getting into 
about six months ago,” 
he says. “In LA, there’s 
lots of birds that come 
right through the city. 
If you buy a nice set of 
binoculars, it’s amazing 
how many species you’ll 
see in your own back 
yard. You feel like you’re 
out in the wilderness 
when, in fact, you’re very 
close to home.”

WHY THE OFFER OF BIRD-

WATCHING WITH WEEZER WAS A 

LITTLE TOO GOOD TO BE TRUE…

Rivers regretted not letting his shirt 
dry properly before putting it on

PUT A  

 
ON IT

BIRD



This is a picture caption 
in Gil sans italic 6pt / 7pt 
please point arrow at

“I HEAR THAT WE’RE A 

LITTL
E WEIRD, BUT I FE

EL 

WE’RE QUITE N
ORMAL”

Take 237 of RIvers trying to get 
an acceptable passport photo
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HOW YOU CAN GET YOURS FREE!
�

 KERRANG! WILL PRINT A 

TOKEN IN THE NEXT FIVE 

ISSUES, ALONG WITH A 

TOKEN GRID FOR YOU TO 

STICK THEM TO!

�
COLLECT 10 OUT OF THE 

12 TOKENS, ATTACH THEM 

TO YOUR TOKEN TABLE, 

ALONG WITH THE FORM 

– COMPLETE WITH YOUR 

FULL DETAILS – CHOOSE 

YOUR EXCLUSIVE T-SHIRT 

DESIGN AND SIZE, THEN 

SEND TO THE ADDRESS 

OVER THERE ON THE 

RIGHT, ALONG WITH 

£1.99 P&P!

�
WE MUST RECEIVE ALL 

TOKENS BY MAY 20, 

2016. ALL T-SHIRTS WILL BE 

POSTED OUT WITHIN THE WEEK 

COMMENCING JUNE 13!

�
ANY QUESTIONS?  

EMAIL US AT  

TSHIRTS@KERRANG.COM!

THIS IS YOUR TOKEN!

T-SHIRT?

WOULD  YOU  LIKE A
AGAINST THE CURRENT

ASKING ALEXANDRIA

TONIGHT ALIVE
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CLAIM YOUR

FREE TEE

START COLLECTING 
TOKENS NOW

TO CLAIM YOUR EXCLUSIVE T-SHIRT, FILL IN  
YOUR DETAILS AND SEND TO (BY MAY 20, 2016): 

KERRANG! T-SHIRTS,  

PO BOX 504, 

LEICESTER, 

LE94 OAE

� I AM 16 YEARS OR OVER

�  I AM UNDER 16 AND HAVE PARENTALCONSENT 

TOCOLLECTTOKENS FOR A FREE T-SHIRT

I’VE COLLECTED 10 K! TOKENS AND 

I WANT A T-SHIRT DESIGNED BY:

�TONIGHT ALIVE

�NEW YEARS DAY

�ASKING ALEXANDRIA

�AGAINST THE CURRENT

IN THE FOLLOWING SIZE:

�SMALL �MEDIUM �LARGE �X-LARGE

Offer only open to our readers who live in the UK. If you’re under 16 years old, please ask for a parent or guardian’s permission. Collect 10 
tokens from issues printed between 17/02/16 (issue 1607) and 04/05/16 (issue 1618) to redeem. From 16/03/2016 (issue 1611), there won’t 
be enough issues to collect 10 tokens unless you buy more than one copy of the same issue. Closing date for receipt of tokens is 20/05/2016. 
We must receive your tokens by then in order to send you a T-shirt. All T-shirts will be posted out within the week commencing June 13, 
regardless of the date you return your tokens. You can email us with questions at tshirts@kerrang.com. Promoter: Bauer Media, Endeavour 
House, 189 Shaftesbury Avenue, London WC2H 8JG. (Please do not send completed forms to this address). For full T&C, head to Kerrang.com

NAME

ADDRESS

POSTCODE

EMAIL

PHONE NUMBER

DOB � MALE � FEMALE � I WOULD LIKE TO RECEIVE NEWS AND INFORMATION FROM KERRANG! BY SMS AND EMAIL

PLEASE DEBIT MY ACCOUNT BY £1.99 (FOR POSTAGE & PACKAGING)

VISA � MASTERCARD � MAESTRO � ISSUE NUMBER (MAESTRO ONLY) �

� � � � � � � � � � � �E� �E� � � � �

� �    � � START DATE  � �    � � EXPIRY DATE

SECURITY CODE 

(LAST 3 DIGITS ON 

BACK OF CARD

CARDHOLDER’S SIGNATURE

CARDHOLDER’S NAME

CARDHOLDER’S ADDRESS

CHEQUES MADE PAYABLE TO BAUER CONSUMER MEDIA AND SENT TO KERRANG! T-SHIRTS, PO BOX 504, LEICESTER, LE94 OAE

NEW YEARS DAY



These pool rules they have in 
Kentucky are a bit different…

P  U S

I

N
T E R V I E

W

BLACK STONE CHERRY HAVE DRAGGED THEMSELVES FROM 
BAR-ROOM OBSCURITY TO ARENA DOMINATION IN LITTLE OVER 
A DECADE. AMIT SHARMA BRAVES A HANGOVER TO RELIVE THE 

HIGHS AND STARTLING LOWS OF THEIR JOURNEY…

BROTHERS
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WHISKY CONNOISSEUR JOHN FRED INVENTS BSC’S SIGNATURE DRINK

HAVE A

ON ME

OVERVIEW
“We’re going to make a Kentucky bourbon milkshake, with an 
optional shot of vodka. It’s for creatures of the night… let’s call it  
The Nosferatu!”

INGREDIENTS
20oz soya milk 
4oz chocolate 

2oz Sazerac Rye 
whisky 

4 scoops vanilla 
ice cream 
1 cherry 

Whipped cream 
Caramel 
Almonds 

1oz Absolut vodka 
(optional)METHOD

STEP 1: “Make a 
standard chocolate milkshake, so get 20oz of milk – preferably almond or soya milk – and 4oz of chocolate to mix in.”

STEP 2: “Stir in some bourbon. Let’s do Sazerac Rye, because rye is more spicy than bourbon! Stick it in a blender with some coke and four scoops of vanilla ice cream. Mix all that together, and add some vodka for Ben’s version!” 
STEP 3: “Top with whipped cream, a cherry, almonds and  a drizzle of caramel. And that’s  it – you have your Nosferatu!”

HEAD TO KERRANG.COM NOW TO SEE JOHN FRED MAKE THE NOSFERATU!

The Whisky Shot Challenge entered 
round 37 with no sign of a victor

John took measuring out 
his drinks to the extreme

Bar staff: turn your back for 
a second at your peril…

IF YOU’VE BEEN AFFECTED 

BY THIS STORY CONTACT 

SAMARITANS.ORG

Y
ou got that knife?”

Things are hotting up in 
a quiet room lost in central 
London’s backstreets as Black 
Stone Cherry frontman Chris 

Robertson takes on bassist Jon Lawhon in an 
epic Nine-ball showdown. Don’t worry, though 
– the singer/reigning BSC pool champion just 
wants to smooth the tip of his cue before 
taking his winning shot. Around them are trays of whisky 
shooters, cocktails and long drinks – glasses which clink 
together more and more as the evening wears on. And 
yet, the mood is strangely subdued for these good-time, 
shit-kickin’ Southern rock’n’rollers…

Just last night, the Bluegrass State’s favoured sons 
headlined the nearby Borderline, raising money for 
Teenage Cancer Trust – a charity close to their hearts 
that, as guitarist Ben Wells explains, has grown ever-
closer following a recent tragedy.

“We found out just a few days ago that a friend of 
ours called  T. J. Branham had passed away. We met him 
in 2015 when his ‘Make A Wish’ was to meet us, though 
he originally let another 
kid get the wish because 
it was theirs, too. So, we 
invited him to come 
hang at preproduction 
for as long as he wanted 
and presented him with 
a guitar. He was more 
positive than anyone else 
there that day, and he 
knew he was going to die.”

“That attitude towards 
life was so inspiring,” remembers drummer John Fred 
Young. “We found out he passed away on the way here, 
and it was really hard. His last days were tough because 
his girlfriend died in a car accident and his mum passed 
away. But he’s in a better place now; he’s not suffering.”

F
rom the outside, BSC might look like four lads 
having the time of their lives, taking the honey-
dewed sounds of the South to world arenas. But 

make no mistake: this is a band with a conscience. Those 
old-school values inherited from their Bible Belt roots 
haven’t eroded with time – if anything, they’re more 
pronounced than ever.

“You can learn as much as you wanna learn about 
Kentucky from a good bottle of bourbon,” smiles Chris, 
behind a massive plate of cheesy nachos. “I think 
the best thing with our band is that, even though 
we’ve had rough times when we weren’t sure 
about our future, it’s always been either the four 
of us or nothing.” The rough times Chris speaks 
of came just before and during their cycle 
for 2014’s Magic Mountain. Bearing 
in mind the quartet have always 
exuded an aura of being God-
fearing, small-town folk, it’s 
shocking just how far Chris 
disappeared down the rabbit hole 

of abject depression.

“I went through a real bad spell,” he admits, the 
pain still raw in the croak of his deep Southern drawl. 
“My doctor gave me this Central Nervous System 
depressant. Soon I would wake up and take four first 
thing for my anxiety. I was getting as high as I could 
with herbal smoke on top of that, always falling asleep. 
If you look at pictures of me then, I was hollow in the 
eyes and always wore sunglasses. Then I started having 
suicidal thoughts – I even walked out of the house with 
a gun in my hand to go end it all. But I stopped. God was 
watching over me.”

It’s a far-cry from the Chris we’ve 
grown to know over the past 
decade, but it goes to show just 

how anyone can be 
susceptible to the 
horrors of depression. 
As for their generally 
clean-cut image up 
’til that point, the 
frontman is open 
enough to admit 
BSC have never 
been considered a 
‘cool’ band to like 
– nevertheless, few 

could argue the tables eventually 
turned in their favour.

“It’s funny to see the people 
who made fun of us and gave 
us shit start bringing their kids 
to our shows, buying shirts and 
CDs,” sneers Chris, momentarily 
unrecognisable from the ‘nice 
guy’ he’s often portrayed to be. 
If revenge is a dish best served 
cold, right now BSC are raiding 
the freezer.
“But I just smile – there’s no 
point in being shitty about it,” 
he continues. “They’ll say, ‘I like 

y’all’s music, it really helped 
me,’ and I’m thinking, ‘You 
used to be a dick to me 

at school!’ We don’t make 
music to be assholes, we  

do it to help people… 
and people can be 
dicks. Let’s just 
say that I didn’t 
get invited to no 
parties when I was 
in school – none of 

us were athletic or 
academic champions.”

F
or a former bunch of underage misfits 
hiding in the closets of local bars and 
Mexican restaurants to avoid getting 

thrown out before their set, BSC have every 
right to feel vindicated. During their first UK 
tour opening for Hinder in 2007, half the venues 
didn’t even know they were on the bill – leaving 
the band no choice but to argue with staff for 

the measly payouts needed to stay on the road.
“We’d have to tell promoters, ‘Well, we’re here 

now, so give us the damn money!’” rants Chris. “The 
conditions were miserable, but the shows were almost 
spiritual. After that, we were invited to play Hyde Park 
Calling with Aerosmith. I caught pneumonia, had an ulcer 
in my throat and could barely speak. We had a huge 
fight in the hotel because I’d been smoking and was still 
bitchin’ about my voice. And we got better reviews than 
Aerosmith! Then our booking agent said we’d be skipping 
the Academy Twos to sell out the main Academies.  
And sure enough, hot on the heels of [second album] 

Folklore And Superstition, we  
sold out every show.”

If there’s a sense of coming 
full-circle around with this year’s 
fifth full-length, Kentucky, that’s 
because it’s the one that saw BSC 
return to where it all started – 
using the same studio run by local 
producer David Barrick as on their 
2006 debut. And, even by their own 
standards, closing track The Rambler 
is especially poignant for a band 
who’ve worn their hearts on their 

sleeves their entire career.
“Oh, man, I literally had 

to stop singing at one point,” 
reflects Chris, almost choking 
up. “I lost my grandpa in 
December 2014 and that 
song’s about him. It really 
took its toll. I’d never lost 
anyone I was that close to.”

“Maybe stuff like that adds 
substance to our music,” 
says Ben, sinking his drink. 

“If we just sang about the fun times, 
maybe we wouldn’t have the same 
longevity. [Lynyrd Skynyrd’s] Freebird 
will live on far longer than Girls, Girls, 
Girls. [Aerosmith’s] Dream On will be 
around longer than Dr. Feelgood. No 
disrespect to Mötley Crüe, but that’s just 
how it is. We don’t sit back thinking we’ve 
made it. To tell you the truth, we’re kinda 
uncomfortable being an arena rock band.”

Uncomfortable though they may be, 
however, if BSC continue firing winning 
shots like they have been, soon no arena 

will be able to hold them.

BLACK STONE 

CHERRY’S 

KENTUCKY IS 

OUT ON APRIL 1 

VIA MASCOT 

“I WALKED 
OUT THE 

HOUSE TO GO 
END IT ALL…”
O C H R I S  R O B E R T S O N O

“
No, it’s alright, guys, you keep the table… 
(From left): Jon Lawhon, Chris Robertson, 
John Fred Young and Ben Wells
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IS ROCKI
N

V
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N

MAKING YOU DEAF?

IS ROCK

FOLLOWING A SPATE OF SOBERING HEADLINES, 
JAMES HICKIE INVESTIGATES THE DAMAGE THAT 
ROCK MUSIC IS DOING TO OUR EARS – AND WHY 

WE MIGHT BE RISKING A SILENT FUTURE…
40 KERRANG!



LIVE LIFE LOUD?

A
C/DC have overcome some seemingly 
insurmountable obstacles in their 43-
year career. First, there was the tragic 
death of original singer Bon Scott in 
1980; then, in October 2014, the news 

that guitarist Malcolm Young was stepping down from 
the band after being diagnosed with dementia. Now, 
however, comes the announcement that frontman 
Brian Johnson, who joined the Aussie rockers after 
Bon’s death, has been advised to stop touring or else 
risk causing total hearing loss. 

The immediate fallout of this is the fact that 10 
U.S. dates on the Rock Or Bust World Tour are being 
postponed until later in the year, with the official 
announcement suggesting these will “likely [be] with 
a guest vocalist”, meaning we have to consider the 
prospect of Brian being felled by the very music he’s 
been belting out for 36 years.

While in 2014 Brian admitted that his love of 
racing cars is as much to blame for his hearing 
problems as his musical endeavours, he isn’t the only 
veteran rocker to have suffered for his art. Status 
Quo’s Rick Parfitt and Francis Rossi have discussed 
the negative effects that 54 years of 
rocking all over the world 
has had on their ears, while 
The Who’s Pete Townshend 
regularly wears hearing 
aids in both ears. During 
the climax of the band’s 
notorious performance on 
The Smothers Brothers 
Comedy Hour in 1967, 
explosives packed into Keith 
Moon’s bass drum detonated 
inches from his head. He 
later claimed the incident was 
directly responsible for the 
deterioration in his hearing. 

Of course – Rammstein 
notwithstanding – explosions 
aren’t always a mainstay of rock 
shows, though it certainly didn’t 
help that during The Who’s gig 
at The Valley stadium on May 31, 
1976, a then-record-breaking sound level of 
126 decibels [the relative measure of sound 
intensity] was measured some 105ft from the stage. 
And while New York titans Manowar later claimed 
the title of “loudest band in the world” at a concert 
in Hanover in 1994 (129.5dB), that accolade has 
variously been trumped by Motörhead (130dB), 
Gallows (132.5dB) and Kiss (136dB). 

When you consider that the majority of those 
sound levels are louder than that of an aircraft carrier 
deck as a military aircraft is taking off (130dB) – not to 
mention the fact that experts suggest the permissible 
exposure time to a sound level of 115dB to be under 
30 seconds – the question of what damage is being 
done to the hearing of those in the audience at these 
shows is a pertinent one. It’s particularly important 
when you recall the story of Robert McIndoe, the 
52-year-old rock fan who reportedly committed 
suicide in 2010 after struggling to get treatment for 
the debilitating tinnitus he’d suffered for three months 
after going to a Them Crooked Vultures gig.

“Our literature suggests that anything over 
85dB is starting to put ourselves at risk,” suggests 
Bridgitte Harley, an Audiology Consultant from The 
Hearing Clinic. So, if listening to our favourite music 
is potentially robbing us of the very sense we have to 
appreciate it with, what can we do about it?

I
n order to begin answering that question, we must 
first understand how our ears work.

“The inner-ear is a tiny structure that’s about 
the same size as a pea,” explains Bridgitte. “Inside you 
have these little hair cells that are very delicate and, 
essentially, as sound vibrations come in, those hairs 
send electrical messages up to the hearing brain.” In 

short: we don’t actually hear in our ear. “We hear in 
the part of the brain responsible for decoding sound.” 

So, what happens when we’re exposed to sounds 
that are too loud?

“A soft sound will make those little hairs bend 
gently, and a loud sound will make those hairs bend 
hard. If we continually expose those little hairs to hard 
input, over time they will become damaged or possibly 
destroyed. Once those hairs are damaged, that’s it – 
they don’t repair themselves,” warns Bridgitte. “An 
analogy I like to use to illustrate this is a piano. If you 
hit a key really hard, the hammer will hit the string 
really hard. If you repeatedly do this, the hammer may 
wear away and become less effective at hitting that 
string. And if that continues, that hammer may break, 
which means when you’re playing a piece of music, that 
note will be completely missing from the piece.”

If you’re reading this thinking that you have been to 
numerous gigs without ear-protection and have got 
away without any ill effects, Bridgitte suggests you’re 
lucky, but certainly not immune.

“Our inner-ears have different resistances. You’ll 
have some people who’ll go to a loud show and get 

away with it, and you’ll have others who’ll come 
away with tinnitus [a ringing or buzzing in the ears] 
and some noise-induced hearing loss,” she says.

Architects frontman Sam Carter and Skindred 
drummer Arya Goggins are two such tinnitus sufferers.

“A couple of years ago I thought, ‘I’ve been doing 
this for 10 years, and I have this constant ringing in 
my ears, so I should stop this getting worse,’ because 
once it’s there, it’s there – it was damage limitation,” 
says Sam. “I was slightly comforted by the fact that we 
all [in the band] had it.”

“I thought that having ringing in your ears was part 
of living the life of rock,” says Arya. “It wasn’t until I 

started a band, aged 16, that I realised that your ears 
are precious and you’ve got to take care of them – 
even so, I still didn’t do that properly until about 12 
years later. It’s a difficult thing to deal with.”

That’s because there are emotional as well as 
functional implications of hearing loss.

“Hearing is our most emotional sense; it’s just 
the way the hearing brain is wired up,” says Bridgitte. 
“When music-lovers engage with music, it triggers a 
strong emotional response. If they know a particular 
song intimately and then receive a musical experience 
that’s discordant and blurry, it can be very upsetting.”

G
igs aren’t the only place we listen to loud 
music, though. In an increasingly noisy 
world in which iPods and state-of-the-art 

headphones allow us to listen to music more than 
ever before, what preventative steps can be taken?

“It’s a tricky question, but if we wanted a very 
broad brushstroke, then a level that’s about six out 
of 10 for an hour is safe. Using noise-cancelling 
headphones can help, as they provide a stable input to 
the auditory system,” suggests Bridgitte.

It’s a logic that’s being adopted by bands in the 
form of in-ear monitors.

“We’ve just started using them,” says Architects’ 
Sam Carter. “They’re better for your ears than 
having monitors in front of you, blaring these high 
frequencies into your ear. I used to come offstage 
and feel like I’d been hit by a car.”

Earplugs essentially work by reducing the level of 
sound reaching your ear. Bridgitte suggests that “any 
protection will be better than no protection”, but if 
you want to protect your ears while being able to 
enjoy the nuances of music, she recommends taking 
the lead from musicians themselves.

“Musicians’ earplugs are an open earplug with 
a vent running through, connecting the ear to the 
outside world – so you don’t get that blocked-
off feeling – but the vent has got a filter in it that 
allows soft and medium sounds through clearly and 
normally, but the loud stuff is filtered out,” she says. 
“You don’t feel disengaged from your environment, 
but you’re well protected from the loud end.”

There is, of course, the question of whether 
sound levels should be reduced at shows. While 
there’s currently no specific legislation setting noise 
limits in the UK, in Switzerland – home of Greenfield 

Festival, which this year hosts The Prodigy, Bring Me 
The Horizon and Enter Shikari – limits of 100dB for 
concerts came into effect in 1996. And while having a 
main stage that’s the same volume as a chainsaw may 
seem insufficient, it turns out that we’re not the best 
judges of what’s suitable for our ears, anyway.

“Our subjective perception of what is loud and 
what isn’t loud is perhaps a poor measure of whether 
you’re safe or not safe,” says Bridgitte. “The important 
thing to remember is that those tiny structures needs 
to be cherished and put on a pedestal. It’s important 
for overall brain health that we have good hearing.”

And that’s sound advice indeed.

AS K! ASSOCIATE ED – AND FRONTMAN OF DOOM METALLERS 
WITCHSORROW – NICK RUSKELL LIVES LIFE LOUD. BUT WHAT 
DOES IT MEAN FOR HIS HEARING? WE SENT HIM TO FIND OUT…

“‘Only way to feel 
the noise is when 
it’s good and loud’ 
sang Lemmy on 
Overkill. Duh. 
Imagine listening 
to Motörhead 
quietly. Rubbish. 
However, 20 years of going to 
gigs, and over a decade playing 
in noisy metal bands – and 

digesting about 50 albums 
a week at work – can’t have 
been good for my lugholes. 
So, off I went to see audiologist 
Heeral Kavia to find out what 
it’s all done to my hearing.

“Surprisingly, the answer 
was ‘not a lot’. After a ganders 

in my ears, Heeral did a 
hearing test, which showed 
that I’m actually in very 

good ear. But she warned me 
not to get cocky. Watching gigs, 
or standing in front of a massive 
amp, is like sending your ears 
into the ring with Tyson Fury. My 
instructions? Keep it turned up 
to 11 at all times. But invest in a 

pair of really good earplugs. 
Or one day I’ll only 

be able to feel the 
noise, not hear it.”
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(right) feels the effects of loud music every day
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THIS WEEK: ROB DAMIANI, DON BROCO

THE SONGS THAT

SAVED LIFE
WHEN DON BROCO ARE OUT SUPPORTING 5 SECONDS OF SUMMER IN A COUPLE 

OF WEEKS, WE’D LIKE TO THINK THEY’LL SHARE THE STEREO. WE’D ALSO LIKE TO 
THINK OF ROB MELTING THEIR EARS BY PLAYING THEM WILL HAVEN…

MY

“I DID BAD 
LIMP BIZKIT 
RAPS IN AN 
OLD BAND!”

ROB DAMIANI
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THE SONG THAT MADE ME WANT
TO BE A MUSICIAN WAS… 

TAKE A LOOK AROUND
LIMP BIZKIT
“Limp Bizkit were the band that really made 
me say, ‘Wow, that looks like a lot of fun and 
I want to do that.’ I’d probably pinpoint that 
to this song in particular – and I did badly-
rapped Limp Bizkit covers in my first band 
as well! I got to meet [Bizkit frontman] Fred 
Durst at Reading, and he was the coolest 
dude. I told him that if it wasn’t for his band, 
I didn’t know if I’d be doing what I am. He 
had actually heard of Don Broco as well, 
which was insane!” 
FIND IT: Chocolate Starfish And The Hot 
Dog Flavored Water (2000) 

THE SONG THAT MAKES ME  
THINK OF HOME IS…

IRONIC
ALANIS MORISSETTE
“My dad used to rinse this whole album 
[Jagged Little Pill] absolutely nonstop when 
I was a kid, but this song is the one that 
really sticks out in my memory. Every time I 
hear it I immediately get taken back to being 
in the house I grew up in, with it wafting 
up the stairs. It’s an incredible song and 
the words really do stick with you. I’d say 
it’s definitely stood the test of time – and, 
of course, I have to belt out the chorus 
whenever I hear it!” 
FIND IT: Jagged Little Pill (1995) 

THE SONG I WOULD LIKE TO  
COVER IS…

I WOULD DIE 4 U
PRINCE AND THE 
REVOLUTION
“I honestly can’t not dance when I hear this! 
It’s got a really cool vibe to it, I love all the 
synths, and it’s just such an impossibly cool 
song. I think when you cover a song, you 
have to attempt to improve on it, and I don’t 
know if we really could, because it’s already 
completely perfect. I could give emulating 

Prince’s voice a try, but in our band, Simon 
[Delaney, guitar] probably does the best 
impression. He’s actually been known to 
dress up as him from time to time, as well! 
So, I’ll leave that to him.” 
FIND IT: Purple Rain (1984)

THE HEAVIEST SONG EVER  
WRITTEN IS…

CARPE DIEM
WILL HAVEN
“I’ve always thought the heaviest riff ever 
is the main one from this. The first time I 
heard it – and I think it was on a Kerrang! 
free CD – it just blew my socks off. That 
was my introduction into really heavy,  
down-tuned music, and I was totally in love. 
To this day, I feel like so many people have 
tried to top it, and everyone throws in more 
sub-bass to add extra weight, but the feeling 
I get off it is blood-curdling, like nothing else 
on Earth.” 
FIND IT: Carpe Diem (2001) 

THE HARDEST DON BROCO  
SONG TO PLAY IS…

WHAT YOU DO TO ME
DON BROCO
“I’ve been struggling with this one since we 
started playing it! When I sing the title-line 
in the last chorus, it’s super-high, and it’s 
a note I dread! I always think I’m going to 
break my throat, but when I nail it, it’s the 
best feeling in the world – although a lot of 
the time I feel this scratch, and it’s not quite 
what I’m aiming for. It’s become a real crowd 
favourite, so hopefully everyone’s singing 
along so loud that if I do miss that note, 
nobody will notice!” 
FIND IT: Automatic (2015) 

THE LAST SONG I LISTENED TO WAS…

PANIC STATION
MUSE
“My friend just came back from Japan, and 
she had gone to the club that Muse filmed 
the video for this in. Talking about that 
made me want to watch it again. It’s this 
crazy, over-the-top club with dancing robots 
and all this mad stuff going on – such an 
awesome place to make a video. It’s one 
of my favourite Muse songs, and it’s just so 
funky and has so much oomph to it.” 
FIND IT: The 2nd Law (2013) 

THE SONG I WISH I HADN’T 
RECORDED IS… 

METALFACE
DON BROCO
“There’s no song I’ve ever fully regretted, 

but this is definitely the one that’s given 
me the most grief! It’s the only song 
we’ve ever recorded that we never 

learned to play. We just 
never chose to do 
it when we were 
planning our tours, 
but a lot of people 
love this song, 
and at every show 
there’s normally at 
least one person 
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A SECRET ABOUT ONE   
OF MY SONGS IS… 

Priorities
don broco
“Priorities is a song about 
everyone, but actually 
started out being about 
another member of the 
band. I’ve never told 
anyone that, or which 
member is the one in question. I think they’re 
all actually unaware of that, and it’s probably better 
to keep it that way to avoid awkwardness, so telling 
you this is perhaps a really bad idea! I think they 
may now figure it out if they think about it, but 
hopefully they just won’t bring it up!”
FIND IT: Priorities (2012)

ISSUE 1613 APR 2, 2016

asking for it! I have to apologise endlessly 
for not knowing how to play it. It seems 
ridiculous that we don’t, but we’ve just 
never played it live or rehearsed it for 
years now.” 
FIND IT: Big Fat Smile (2011) 

THE SONG WITH THE GREATEST 
LYRICS EVER IS…

RETURN OF THE JEDI
REUBEN
“It paints such a vivid and real picture 
of what it’s like to be a struggling band 
in the music industry. Even before I 
was in a band, I felt it really put things 
in perspective, and now it’s even more 
relatable. I do like songs that just tell 
things how it is, there’s not too much 
metaphor, the experience is right there 
in front of you, and I think it’s a song that 
speaks to a lot of people in bands.” 
FIND IT: Very Fast Very Dangerous 
(2005) 

THE SONG I WANT TO BE 
REMEMBERED FOR IS…

NERVE
DON BROCO
“We got to play it for the first time to a 
lot of people at Reading Festival last year, 
and the connection I felt with the crowd 
was unlike anything I’d ever felt before. It 
was an album track that hadn’t even been 
released at that point, and to have that 
reaction cemented the hope I had for it. 
When we got the first mix back, we were 
so taken aback that we were questioning, 
‘Wow, did we actually do this?’” 
FIND IT: Automatic (2015)

THE BEST SONG EVER  
WRITTEN IS… 

MAN IN THE MIRROR
MICHAEL JACKSON
“I could pick almost any Michael Jackson 
song, but this has the same effect on 
me wherever I am, every single time. 
The lyrics are amazing, the arrangement 
is incredible and it’s a song that deals 
with very real issues and bad things 
going on in the world, but, at the same 
time, it’s really positive. It’s about self-
improvement and how by changing 
yourself you can help to make the world 
a better place.” 
FIND IT: Bad (1987)



I HAVE A PHOBIA OF…
“Small spaces. I’ve been 

claustrophobic my whole life. 
My sister used to lock me in the 

closet sometimes, teasing me, 
maybe it stems from that. From my 
childhood up until I was maybe in 
my late 20s, I wouldn’t even take 
elevators because I was so afraid 
that I would get stuck. I felt if that 
were to happen, I wouldn’t be able 
to breathe. Now I think I’ve finally 
realised, ‘Look, if you’re stuck in an 
elevator – there’s still air in there! 

Don’t panic!’ But for years and 
years, I would take the stairs. And 

then I was worried that I’d  
be locked in the stairwell.”

3 
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GERMAN BIG BANG THEORY? 

WILDERNESS SURVIVAL? FEAR 

OF LIFTS? OUR MAN CHINO 

IS AN EXPERT ON ALL THREE…

ANATOMY OF 

A ROCKSTAR

THE BEST TIP I’ve
EVER GOT WAS FROM….
“Maynard [James Keenan, frontman 
of Tool/A Perfect Circle/Puscifer]. 

He told me one time, ‘Before 
you’re getting ready to put 

out a record – especially if it’s 
a great record – don’t fly in a 
propelled vehicle, and don’t go 

swimming drunk.’”

THE FILM THAT
MOST AFFECTED

Me WAS…
“Rambo First Blood [1982]. I know 

people think it’s dumb, but it’s a 
really sad movie about a Vietnam 

vet who’s looking for his friends he 
was in a platoon with, and they’ve 
all died. He ends up in Oregon, 

and they take him to jail. Being the 
badass that he is, he breaks out and 
is on the fucking run and becomes a 
survivalist, living off the land, eluding 
the police and army. All he wants is 
to explain that he didn’t do anything 
wrong. This was before the Rambo 

series took a terrible turn.”

when i was a kid i
was really into…

“Playing survival. Even to this day, 
some of my favourite shows on TV 
are, like, Bear Grylls. As a kid, I used 
to get a bunch of supplies together, 
make my own utility belt with little 

gadgets and some crackers, and then 
I’d go and climb trees, sit up there 

and pretend that I was sitting in the 
wild. I love the wilderness.”

“Nobody. Twitter’s the only thing I 
have that is public. Everything else, 
Facebook and Instagram, is private. 

I’m only connected to people I 
actually know in real life, mostly 
my family and friends. I don’t feel 
comfortable sharing with people I 
don’t know. On Twitter, people ask 
me questions and I never answer 
them. In a way, I feel bad about 
it, but, at the same time, I don’t, 

because you can’t make everyone 
happy, for one, and if I answer one 

person’s question and not someone 
else’s, all of a sudden I’m the biggest 
dick in the world. So, I made a rule 

to not reply to anybody.”

TV SHOW I’M
OBSESSED WITH IS…

“The Big Bang Theory – I wouldn’t say 
I’m obsessed, but it actually puts me 

to sleep. I’ve seen every single episode 
there is, so I don’t even need to 

watch it any more. As long as I hear 
it in the background I can fall asleep. 
It’s funny, I watched it in Germany 

recently and they still dub it. There’s a 
German Sheldon – it’s funny as shit!”

PARENTHOOD
CHANGED ME by…

“Making me grow up. I was pretty 
young when I had my first son – he’s 

21 now, so I was his age when he 
was born. I didn’t really notice myself 
change that much – I was very naive, 
I was still growing up myself. It wasn’t 
until I had my daughter, who’s 11 now, 

that I actually felt it really changed 
me. Why is that? I don’t know. One 

thing might have been that I was a bit 
older. I’d lived a wild 20s and most of 
my 30s. I guess finally I realised it was 

‘grow up time’ at some point.”

IF I WASN’T
IN A BAND…

“I would most likely be working in 
a record store, for sure. I’m a music 

dweeb. I love searching for and exploring 
music, dissecting it and listening to it. 
It’s funny, my son’s 18 years old but he 
has an internship at a record store and 
I keep telling him, ‘Listen, you need to 
get a job!’ and he’s like (impersonates 

teenage voice), ‘I’ve got a job I work at a 
record store!’ and I was like, ‘You work 

at a record store, but you don’t get paid! 
You don’t think I’d like to work at a 

record store?! Sitting around listening to 
records, talking to people?’ To me that 
would be the funnest job in the world.”

CHINO 

MORENO
DEFTONES

“I DON’T FEEL BAD 
ABOUT NOT REPLYING 

TO PEOPLE ON TWITTER”
O � C H I N O  M O R E N O  O
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It was a very unfortunate 
time for Chrissy to get sucked 
into the glowing abyss
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ON RUNNING With The Wild Things, 
the track that lends this tour its name, 
Against The Current singer Chrissy 
Costanza proclaims, ‘We’re about to 

boil over’. The Poughkeepsie trio certainly heated 
things up supporting All Time Low and Good 
Charlotte on their recent arena tour; and tonight’s 
show – their biggest UK headline gig to date – finds 
the hottest band of 2016 confidently cranking the 
excitement dial into the red.

Openers (and K! Tour alumni) ROAM are on 
hand to fan those flames. But despite having been 
on tour in Europe for the last month in support of 
debut album Backbone, they seem to be having an 
off-night. Clearly relishing the prospect of being the 
heaviest thing on the bill, they throw themselves 
into their performance, but while the energetic 
jumps are nattily coordinated, the musicianship is 
more disjointed. Given that they turn things around 
in time for closer Hopeless Case, you’re left wishing 
you had a little more time in their company.

But that would mean less time in Against The 
Current’s, which, on this evidence, is a prospect 
to be savoured. Despite being “five-foot-nothing” 
(her words) and having a big stage to cover, Chrissy 

dominates from the moment she appears – like 
a drill sergeant in knee-high socks. She’s not just 
a consummate performer, she’s a caring one; 
cheerfully reminding us how many shows they’ve 
had the pleasure of playing in London (four), the 
number of times they’ve headlined here (three) 
before she leads her band through Infinity and 
Fireproof – tunes that cruise the intersection 
between posturing PMA and striding rock 
dynamism. In fact, it’s only when things stray into 
more mawkish terrain during new song Chasing 
Ghosts that you truly appreciate the skilful 
chemistry of their most successful moments.

Meanwhile, there’s a version of Mark Ronson’s 
Uptown Funk to provide a reminder – if one were 
needed – that the band cut their teeth with a nice 
line in YouTube cover versions; while guitarist Dan 
Gow happily sends up their status as internet 
darlings (“Give it up for Google Chrome!”) before 
highlighting his wild credentials by chucking himself 
into the crowd wrapped in a flag. 

“Last time it was surreal, but this has surpassed 
that,” yells Chrissy in triumph. Yes it has. Imagine 
how good they’ll be once their full-length debut 
album, In Our Bones, drops in May.

That guest spot by 
Leonard off The Big Bang 
Theory was a real hit
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AGAINST  
THE CURRENT

STAR SHOUT!

CHRISSY 

COSTANZA 
 (AGAINST THE 

CURRENT, VOCALS)

HOW DID YOU ENJOY 
YOUR BIGGEST UK 
HEADLINE SHOW YET?
“It was one of my 
favourite shows of all 
time! It’s crazy how 
every time we come 
back to London, the 
shows just get better 
and better – even when 
I don’t think it’s possible 
that they can.”

DAN CROWD-SURFED 
TONIGHT. HAVE YOU 
EVER BEEN TEMPTED?
“I don’t know if I’d ever 
do any crowd-surfing, 
because I did it when 
I went to Warped Tour 
for the very first time 
to some really heavy 
band. Basically, they 
dropped me and I hit 
the back of my head on 
the pavement. I thought I 
was going to die!”

YOU’VE GOT A WEEK 
OFF BEFORE YOU 
GO TO JAPAN; WHAT 
THREE THINGS ARE 
YOU MOST LOOKING 
FORWARD TO DOING 
WITH YOUR BREAK?
“Probably eating pasta 
until I’m in a coma; 
snuggling with my dog, 
which really just means 
suffocating her until she 
breaks free; and then 
probably going on some 
hikes and doing some 
outdoors-y stuff.”

WORDS: JAMES HICKIE  PHOTOS: PAUL HARRIES

HOTLY-TIPPED POP’N’ROLLERS RUN WILD IN LONDON

PLUS: ROAM 

KOKO, LONDON. 21.03.16

KKKK
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Invisible ice-cream: 
a massive hit

48 KERRANG!

Q “IF YOU want to call us a British band, then 
go ahead, we tour here more than back home,” 
screams a wild-eyed Matt Heafy. We’re happy to 
hold the Florida boys to our national bosom as 
honorary Brits, and on this tour, Trivium have 
returned to their second home to give the smaller 
towns of the UK a dose of big, anthemic metal. 
Tonight in Portsmouth, you can probably hear 
them across the Solent on the Isle Of Wight. 

First up tonight, though, are some actual
Brits, as As Lions’ melodic roar – thanks to the 
awesome pipes of Austin Dickinson – shows us 
they’re a red-hot metal band waiting to maul 
everyone in their path. But Milton Keynes’ 
Heart Of A Coward’s pummelling tech metal 
nearly steals the show as they incite a unified 
headbang-athon in feral display likened to that 
bear in The Revenant. 

Good as they are, Trivium make sure to 
remind the support bands that this is their tour. 
The rapturous response to opener Silence In 
The Snow renders the PA system moot, but it’s 
modern day classics like Throes Of Perdition 
that hit harder than Thor’s hammer. Matt Heafy 
and co are amped-up, cranked-up and here 
to level this, Britain’s answer to the Pyramids, 
a swimming centre sitting kindly next to the 
crashing waves of the English Coast, but in 
this case the crashing of In Waves. The once 
babyfaced darlings of modern metal are filling 
these intimate venues with arena-sized balls, as 
Trivium forcefully remind everyone in this room 
that they are still a force to be reckoned with. 

MUSHROOMHEAD
PLUS: SANGUINE, PSYKO DALEK

CLASSIC GRAND, GLASGOW. 22.03.16

KKK
OHIO’S MASK-METAL ALSO-RANS TAKE 

SCOTLAND ON A PSYCHOTROPIC NOSTALGIA TRIP

Q�CRUNCHING NU-METAL. Fungus-faced 
headgear. Even the water-feature drum kits. Not 
much has changed about the Mushroomhead live 
show over the past two decades. Tonight mightn’t 
be the easiest of their storied history – advertised 
tourmates American Head Charge having dropped 
out late-on and disgruntled pockets of tonight’s 
sizeable midweek crowd noising-off about having 
to make do with “the shit Slipknot” – but there’s 
that dependably colourful heftiness to see us 
through. First up,Glaswegian rap-rock pugilists 
Psyko Dalek might be ending a yearlong head-
injury-enforced hiatus opening tonight, but their 
spring-loaded attack’s lost little impact. Exeter alt. 
outfit Sanguine, by contrast, soften the blows. Still, 
as magnetic frontlady Tarin Kerrey slinks and shrieks 
through the darkly kaleidoscopic likes of Empty and 
Bangkok Nights, it’s hard not to be drawn in. Then 
the headliners topple us down the neon-streaked 
rabbit hole. There mightn’t be much depth to 
Mushroomhead’s music, but the Ohio septet manage 
their industrial-infused rumble (imagine Rob Zombie 
loaded up on energy drink and, er, ’shrooms) with 
down-yer’-throat aplomb. From the fairground 
nu-metal of Qwerty via percussive stomper We Are 
The Truth (guest vocalist Jackie LaPonza prancing on 
like Harley Quinn amongst her very own masked-
up Suicide Squad) to the closing, synth-soaked 
aggression of Born Of Desire, it’s a lurid, Technicolor 
monster-movie of a show. Fists pump. Mouths smash. 
Flabby bodies rag-doll over the top. Fittingly mind-
mulched reaction from the infested throng: fun guys 
one and all…
SAM LAW

LIFE OF AGONY
ELECTRIC BALLROOM, LONDON. 17.03.16

KKKKK
NEW YORK HARDCORE LEGENDS MAKE A 

STUNNING LIVE RETURN TO THE UK

Q�THE FEAR was that this would never happen. 
It’s been seven years since NYHC legends Life 
Of Agony last played the UK, and nearly five 
since frontman Keith Caputo announced he was 
transitioning into life as Mina Caputo. During 
that time, LOA seemed to be over; Mina being 
particularly vocal about having previously lived 
uncomfortably in the hyper-masculine hardcore 
scene. You’d never know that tonight. Having found 
her groove in sporadic shows elsewhere in the 
world, not only does Mina deliver jokes, she also 
belts out words while burying herself in a crowd 
that constantly chants her name. It’s an astounding 
display. There’s no new material aired from their 
upcoming album, A Place Where There’s No More 
Pain, but there’s a set list conceived to pummel the 
heart and body. Possibly the soul, if you believe in 
it. Life Of Agony’s songs dissect harrowing subjects: 
suicide, addiction and parental loss – not the kind 
of music that simply goes in one ear and out the 
other. The crowd prove that. Whether LOA unleash 
their most bruising sounds (River Runs Red) or 
melodic strains (Weeds), the audience supplies 
endless crowd-surfers, inexhaustible circle-pits 
and sing-alongs that visibly distorts people’s faces 
with emotion. Hell, even Corin Hardy – director 
of hit horror film The Hallow – is here. In the pit. 
Going crazy. It’s just that kind of gig; just that kind of 
fanbase; just that kind of phenomenal return.
GEORGE GARNER

PLUS: HEART OF A COWARD, AS LIONS

PYRAMIDS CENTRE, PORTSMOUTH. 22.03.16

KKKKK
ORLANDO METALLERS BRING THEIR ARENA-POWERED 
SHOW TO THE INTIMATE SPACES OF THE UK
WORDS: JAMES HINGLE  PHOTOS: CHRIS CASEY

STAR SHOUT!

MATT HEAFY
 (VOCALS/GUITAR)

BLOODY HELL THAT 
WAS LOUD, OUR  
EAR DRUMS ARE 
STILL RINGING…
“Good, man! We’re 
trying to take over 
the Motörhead 
volume throne!”

YOU’RE HITTING 
PLACES THAT 
WOULDN’T 
USUALLY GET BIG 
SHOWS LIKE THIS. 
HOW COME?
“We did this in 
the U.S. for the last 
eight weeks, too – 
hitting cities that 
have either never 
seen us before or 
never get metal 
shows. We wanted 
to do it in the UK as 
well, because this 
is our home, so we 
decided to hit all the 
cities we wouldn’t 
normally hit. We had 
such a great time 
doing it back home 
that we wanted to do 
it here as well.” TRIVIUM

What’s Corey’s favourite 
cereal? SHREDDIES! LOL!
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DEFEATER
PLUS: BREAK EVEN, KIDS INSANE, GIANTS

SCALA, LONDON. 17.03.16

KKKKK
BOSTON HARDCORE HEROES DETONATE  

WITH DEVASTATING FORCE IN THE CAPITAL

Q�FOR THE uninitiated, Boston’s Defeater have been 
making high-minded, hard-driven concept albums for 
almost a decade. “Thank you so much for your time 
and attention,” begins frontman Derek Archambault, 
aware that people need to invest more than the 
usual amount of both to ‘get’ his band. And you need 
a good starter for them. In this case, a handpicked 
selection of melodic punk and hardcore acts from 
the UK (Giants), Israel (Kids Insane) and Australia 
(Break Even) who all beat a different path to the main 
event. It doesn’t take long for Defeater’s headline set 
to explode into life, thanks to frenzied fan-favourite 
Bastards. Each track that follows carries the same 
overpowering vibe. The stories Defeater’s songs tell 
are bleak but mesmerising. Derek drifts through 
the spaces between his bandmates, windmilling his 
spare arm in front of drummer Joe Longobardi’s 
kit one minute and dipping his mic into the front 
few rows the next. Equal parts sermonising priest 
and tormented confessor, he’s compelling to watch, 
quieting the crowd to a hush each time he slips into 
the spoken-word passages that lead into Empty Glass 
and Bled Out. You know you’re watching something 
special when the audience have to get their breath 
back before they can applaud at the end of each song. 
As members of their crew dot the venue with video 
cameras, recording what we see for posterity, it feels 
slightly redundant: this is a show that’s already burned 
into the memory of all who saw it. 
ALISTAIR LAWRENCE

WOLF ALICE

ENSLAVED

Q�TONIGHT IS officially a slice of history. Part of a 
series of gigs Enslaved are playing in London across 
four nights as part of the awesome By Norse 
festival of Norwegian music and art – backed by 
the Norwegian Embassy, no less – the aim is to 
work through their hefty catalogue chronologically, 
as they celebrate their quarter-century.

“Welcome to our anniversary!” booms frontman 
Grutle Kjellson, clearly in a good mood and one of 
two surviving original members alongside guitarist 
and composer Ivar Bjørnson. What follows keeps 
up the party vibe: they crack jokes and swig beer 
in between delving into the period where Enslaved 
first angered then enthralled black metal fans by 
mixing frostbitten blast with warming prog rock. 
The gnawing opening riff of Bounded By Allegiance 
is a reminder of the aggression they’re capable 
of, though, which frequently rises up along with 
clattering drums and keys that creep like vines. 
As you’d expect, there are plenty of treats for the 
die-hards: they shrug off some technical gremlins 
to play the stomping Havenless live for the second 
time ever, and sign off with the curfew-fracturing, 
nine-minute The Crossing. “See you all tomorrow 
night!” teases Grutle, when the crowd cry out for 
more. How could they not after this Viking raid?

Q�WHEN A band is described as having a ‘buzz’, 
it usually means they’re being spoken about in 
high places. With Wolf Alice, though, that’d be 
a canyon-sized understatement. With a sold-
out tour, and nominations at both this year’s 
Brits and for last year’s Mercury Prize, this 
‘buzz’ is the sound of an entire hive of angry 
bees who have frankly had it with your apathy. 
Thankfully, the quartet appears totally unmoved 
by the insanity around them. Tonight, their 
demure, controlled and on-point performance 
suggests they are in fact the tranquil eye of 
a tornado that might otherwise spiral out of 
control. Frontwoman Ellie Rowsell is so cool 
that she barely even looks up or speaks to 
her audience, which might be viewed as a bad 
thing if she didn’t make it all look so effortlessly 
professional. The angsty guitars of You’re A 
Germ form an interesting counterpoint to 
the chilled, almost dreamlike hues of Freazy 
and Bros, but Wolf Alice transition between 
the two with ease. The main set ends with 
perhaps their biggest shout, the grunge-inspired 
Moaning Lisa Smile, and you sense that with this 
momentum and more songs like the latter, Wolf 
Wonderland is waiting for Alice.

UNDERWORLD, LONDON. 18.03.16

KKKK
NORWEGIAN BLACK METALLERS 
TURN 25 IN STYLE
WORDS: ALISTAIR LAWRENCE  PHOTO: IAN COLLINS

ROCK CITY, NOTTINGHAM. 23.03.16

KKKK
INDIE STARLETS JUSTIFY THE BUZZ 
WITH A STINGING, SOLD-OUT SHOW
WORDS: STEVE BEEBEE  PHOTOS: TOM MARTIN

STAR SHOUT!

ELLIE 

ROWSELL
 (VOCALS/GUITAR)

HOW WAS THAT 
FOR YOU?
“It was amazing. The 
crowd was proper 
pumped up all the 
way through. We’ve 
always wanted to 
have one of those 
posters with the 
words ‘Sold Out’ 
next to every date, 
so right now we’re 
all super-chuffed.”

IS IT STRESSFUL 
WHEN THINGS 
HAPPEN SO FAST?
“There are certain 
aspects that are 
completely alien 
to anything I’ve 
ever experienced. 
That can be quite 
daunting, but I just try 
to focus on how fun 
everything is.”

Not a wolf, not  
named Alice. Hello, 
Trading Standards?
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Attempts to stare-out 
a guitar: futile

STAR SHOUT!

IVAR 

BJØRNSON
 (GUITAR)

HAS THE CROWD 
FOR THIS SERIES 
OF SHOWS BEEN 
DIFFERENT EVERY 
SINGLE NIGHT?
“We were curious about 
that, especially last night 
when we played our 
old stuff. It turned out it 
was the same people, 
though! I keep enjoying 

each night more than 
the last!”

DOES THIS 
RECOGNITION 
MEAN ENSLAVED 
HAVE FINALLY 
JOINED THE 
BLACK METAL 
ESTABLISHMENT?
“No… we’re still the 
weird cousins! That’s 
how we want it. We draw 
inspiration from the 
same place but we enjoy 
being out on our own.”

The before/after 
Gillette poster is going 
to look awesome



FEW THINGS of brilliance are 
universally loved. There are people – 
actual people with ears and of sound 
mind – who don’t like The Beatles, 

for example. And so, as a rule of thumb, art that 
provokes an extremity of opinion – positive or 
negative – is normally doing something right.  
There are reasons to not like BABYMETAL, no 
question. As an entity, the Japanese metal idol 
band continue to operate in such a manner that 
it makes One Direction resemble Fugazi, such is 
the bright, shiny shellac finish that encases all their 
operations. They’re about as real, in the authentic, 
sweaty Defenders Of The Faith sense, as Pinocchio 
playing Oculus Rift.
  That said, though, they don’t half continue to be 
brilliant fun.
  Album number two is, like its self-titled 
predecessor, essentially a statement of intent as to 

what metal could be in 2016. This doesn’t mean 
that it should be, but that it could be. And there 
hasn’t been enough people in metal asking that 
question in far too long. BABYMETAL’s vision, 
basically, is that it should sound an awful lot like the 
title-screen of any Sega Genesis videogame. But 
feminised, unashamed of the most obvious melodic 
hooks, a dragon’s nose-hair away from being the 
soundtrack to the greatest anime you’ve never 
seen. These are all huge compliments, by the way. 
No music more than metal judges itself as to how 
true it is to its ideals. And there are few musics that 
have been as due a revolution as metal. Perhaps 
these things are connected. Just a thought.
  Is BABYMETAL that revolution? Probably 
not. They may not be the solution, but they’re 
certainly not the problem. What they are is the 
tallest totem of originality currently piercing a 
sea of aging haddock. Like Gimme Chocolate!! 

was two years ago, no song will make your jaw 
ache from smiling this year like Awadama Fever 
will. Likewise, Karate, which (and there’s no way 
of writing this without sounding like a proper 
knob, so we’ll just go ahead and say it) kicks
with a ferocity we’ve never heard from this trio 
(and constituent parts) before. Even on an album 
a little too in love with the power ballad, the 
sprawling, incomparably bombastic No Rain, No 
Rainbow succeeds in being completely unique. 
Imagine November Rain performed by the cast of 
Pokémon, and you’ll sort of get the idea, but not 
really, not at all.
  As we say, brilliant fun. And shots fired.
DOWNLOAD: Karate, No Rain, No Rainbow, 
Awadama Fever.
FOR FANS OF: Enter Shikari, DragonForce, 
Bring Me The Horizon.
JAMES McMAHON

METAL RESISTANCE (EARMUSIC)

KKKK
ALBUM NUMBER TWO FROM THE MOST 
BRILLIANTLY UNIQUE BAND IN METAL TODAY

BABYMETAL

KKKKK = CLASSIC  
KKKK = EXCELLENT 
K K = GOOD  
KK = AVERAGE  
K  OOR

RAT INGS
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THE SUMMER SET
STORIES FOR MONDAY (FEARLESS)

KKK
ARIZONA QUINTET BRING THE POP TO THE PARTY  

ON ALBUM NUMBER FOUR. A MIXED BAG

TRACK

TRACK
BY

1FIGURE ME OUT

All Downhill From Here 
should have been track 
two, not seven, because this 
opener is unbeatable. It’s 
tinkly-pianoed, pop-rock so 
motivational it’ll make you 
click ‘back’ when Netflix asks, 
‘Are you still watching…?’ In 
figuring himself out, frontman 
Brian Dales has figured out 
how to write a hell of a tune. 

2THE NIGHT IS YOUNG 

A Walking In Memphis-
style intro into a ‘walking 
through the house party’, 
beer-in-the-air chorus. 
Paaarrrrty’s heeerrreee!

3MISSIN’ YOU

Skip this one if you’re not 
a fan of One Direction. Guys, 
guitars… use them. 

4JEAN JACKET

More pure pop, plus a 
saxophone solo. Luckily, the 
chorus distracts us from both.

5ALL MY FRIENDS

THE GUITARS ARE 
BACK, Kurt Cobain gets a 
name-check and the groove 
gets turned up to 11. Would 
play again. Many times.

6CHANGE YOUR MIND

Harry, Liam, Louis and 
Niall, is that you again? Hands 
outta the 1D B-sides bin, 
Summer Set. SLAP.

7ALL DOWNHILL  

FROM HERE 

Not to be confused with the 
New Found Glory song, this 
one’s more tambourine-y and 
has a dance instructional near 
the end. Interesting…

8ALL IN

‘4am in the parking lot / 
We’ll be singing blink songs 
’til the sun comes up / ’Cause 
I don’t know if we’ll be here 
again / So you know we’re 
going all in’ = an extremely 
satisfying middle-eight to sing 
along to. #Repeat

9WONDER YEARS

Slow-paced and sweet 
in sentiment, you can 
picture this one playing 
over a smushy montage in a 
Nicholas Sparks movie. Aw. 

10WHEN THE PARTY ENDS 

(CAN’T HARDLY WAIT)

‘I got a pocket full of spliffs 
and a flip-top lighter / We’ll 
get high ’til we stay 23 
forever’, sings Brian. Um, that’s 
not how drugs work, guys.

11WASTED

Much like this album, 
the party’s over, and TSS are 
feeling reflective, with the 
goosebump-inducing line, 
‘Youth wasn’t wasted on us’. 
We’ll just be here listening  
to it again so we don’t have 
to clear up.
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THIS ALBUM IS MOSTLY MADE UP OF…

40% 
One 

Direction 30% 
Guitars

25% 
Tinkly 
piano 

5% 
Saxophone

WHAT’S THE MEANING 
BEHIND THE TITLE, 
METAL RESISTANCE?
“Metal Resistance was 
actually a word that we 
used on our past tours,and 
it means coming together 
as one with the power 
of music, transcending 
language barriers, borders 
and genre.”

IT COVERS A LOT OF 
GROUND – WHAT DO 
YOU HOPE PEOPLE GET 
FROM THE ALBUM?
“We challenged ourselves 
with many different types 

of metal with this album, 
and I hope people will find 
this interesting. This album 
also covers a lot of positive 
messages, so I hope that 
people will feel motivated 
when they listen to the 
whole album.”

YOU’RE PLAYING 
WEMBLEY ARENA NEXT 
– WHAT HAS THE FOX 
GOD GOT IN STORE?
“Only The Fox God  
knows what’s in store for 
that show! That’s actually 
something we want to 
know ourselves!”

“WE ARE 
TRANSCENDING 

LANGUAGE, BORDERS 
AND GENRES…”

SU-METAL

THE INSIDER

SU-METAL
(VOCALS)
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BOOKWORMS 

REJOICE, for there’s 

a whole new load of 

pages for you to read 

and lose yourself 

in this month. Two 

legendary rock acts 

– the Ramones and 

one-time Runaways 

guitarist Lita Ford – 

have new tomes out. 

And, happily, both of 

them are very good. 

First up, ‘da bruddas’  

from New York weigh 

in with RAMONES 
AT 40 (KKKK) by 

Martin Popoff. A 

heroically detailed 

scrapbook history 

of punk’s first family, 

it is loaded with the 

band’s story as well 

as tons of pictures, 

flyers and other 

48HOURS
EXPECTATIONS (SELF-RELEASED)

KK
BRIT HOPEFULS TAKE A GLEEFUL  

STAB AT AMERICAN RADIO-ROCK

Q�SADLY NOT named 
after the 1982 Eddie 
Murphy comedy of the 
same name (it’s a classic, 
trust us), 48Hours do 
their best to deliver a 
mix of dip-diving riffs and 

wailing, grungey vocals. This debut mini-album 
sounds a bit too much like they’re desperately 
seeking approval, though. Aspiring to support 
Alter Bridge is fine if the lane in the middle of 
the road is your favourite, but they could’ve 
indulged in a bit more originality and flair to 
help get them there. Not to mention fewer 
lyrics that recycle well-worn turns of phrase. 
Writing catchy tunes is a difficult job and 
they only manage a couple. It’s still early days, 
however, so 48Hours are far from, ahem, out 
of time yet. 
DOWNLOAD: Forget, Violent Addiction.
FOR FANS OF: Alter Bridge, Nickelback.
ALISTAIR LAWRENCE

ONCE UPON  
A DEAD MAN
CONCEPTS AND PHENOMENA (SELF-RELEASED)

KKK
THE BROTHERS SIMPSON GET SYNTHY 

WITH KILLER ELECTRO-ROCK PROJECT

Q�CHARLIE SIMPSON is 
a chameleonic workaholic. 
When not marshalling 
Fightstar’s thunderously 
heavy fourth album, 
Behind The Devil’s 
Back, or confounding 

expectations by climbing back onboard the 
good ship Busted, he’s working with brothers 
Will and Edd (and friend Simon Britcliffe) on 
an EP that’s as different as everything else on 
a CV characterised by diversity. Despite their 
name, Once Upon A Dead Man are more 
concerned with melody than malady; melodies 
that may be too saccharine for some palates 
– especially when coupled with spacey synths 
that verge on the alienating. It won’t be to 
all tastes, but it’s nevertheless an interesting 
detour from a man who never fails to explore 
his musical impulses.
DOWNLOAD: The Canopy, Rush.
FOR FANS OF: Fightstar, Brigade.
JAMES HICKIE

METAL CHURCH
XI (NUCLEAR BLAST)

KKK
U.S. THRASH’S OLD GUARD PREACH THE 

GOSPEL ACCORDING TO HEAVY METAL

Q�THROUGHOUT THE 
1980s, Metal Church 
were American metal’s 
nearly men. Despite the 
patronage of their buddies 
Metallica, they were never 
really thrashers, instead 

committing to a tough-but-trad vision of heavy 
metal which never quite crossed over. Now 

LYRIC OF  
THE WEEK 
‘I pull my heart 

out, I wave 
it in the air’.

Deftones’ new 
album, Gore, is 
an emotional 
roller-coaster. 

And here’s 
Chino starting 
as he means to 

go on, with a 
description of 
basically what 

he does through 
the whole album.

BAND:  
Deftones
SONG:  

Prayers/Triangles
ALBUM: 

Gore

SLEEVE OF  
THE WEEK 
How long have 

we been waiting 
for the new 

Pierce The Veil 
album? Toooo 
looong, baby. 

And clearly, the 
hold up wasn’t 
that they were 
designing the 

sleeve. Instead, 
they appeared to 
have scanned in 
the back page of 
Vic Fuentes’ TV 
Guide and said, 

‘Go with that.’ 
Which, actually, 
looks very cool.

VIDEO OF  
THE WEEK 

WE DON’T 
HAVE TO 
DANCE, 

ANDY BLACK
Guess who’s 

back, back again? 
Andy Black – tell 

a friend. This 
new glimpse at 
the man’s solo 

stuff is brilliantly 
dark goth-rock. 

And he’s wearing 
a dicky bow. 
Doesn’t he 
look smart?

sufficiently long in the tooth to name their 
11th album with Roman numerals, they launch 
into opener Reset with gusto and gravitas. 
The latest in a continual series of line-up 
reshuffles has seen the return of Mike Howe, 
originally vocalist at their late-’80s peak, adding 
to the sense that XI is a reaffirmation of their 
trademark sound. As a collection of songs, it’s 
their strongest in some time, and certainly 
proves that it’s not too late to convert to the 
scriptures of Metal Church.
DOWNLOAD: Soul Eating Machine.
FOR FANS OF: Judas Priest, W.A.S.P.
OLLY THOMAS

THE ALGORITHM
BRUTE FORCE (FIXT)

KKKK
LABYRINTHINE INSTRUMENTAL ELECTRO-

PROG-TECH SKRONK ATTACK TO DIE FOR

Q�2016 IS unlikely to 
yield any records more 
disposed to taking your 
grey matter on a glorious 
ride to knot-ville than 
Brute Force. Showing 
everyone how an electro-

tech metal hybrid should be done, these 10 
tracks are as convoluted as they are catchy as 
they are immersive. An expert at unleashing 
Meshuggah-esque juddering thunder blended 
with pure EDM delirium, The Algorithm (aka 
Frenchman Remi Gallego) counterpoints 
this with Blade Runner-y soundscapes. This 
ensures that the likes of rootkit, floating 
point and shellcode (all their song titles are in 
lower case) drag you deep into them, and it’s 
easy to get lost in there. But then, once you’re 
in, escaping is the last thing on your mind, and 
this really does keep getting better and better. 
And better.
DOWNLOAD: rootkit.
FOR FANS OF: TesseracT, Meshuggah.
DAN SLESSOR

AMON AMARTH
JOMSVIKING (METAL BLADE)

KKKK
ODIN’S FAVOURITES KEEP CRACKING 

SKULLS ON MONUMENTAL 10TH ALBUM

Q�TEN ALBUMS in, and 
your mind still instantly 
imagines Amon Amarth 
as actual Viking warriors, 
looking very much like 
the figures on their album 
sleeves. Well, they do, big 

gruff blokes with long hair and enormous 
beards. But you imagine them as the comic 
book version. That’s because Amon Amarth 
have never wavered from their dedication 
to either bone-crushing metal or to telling 
the Viking stories of their native Sweden 
through the music, with all the ferocity  
and might such topics deserve. This time, 
they’re dealing with the Jomsviking, the 
fearsome Viking mercenaries who would 
crack skulls for whichever lord could 
afford to pay them. Appropriately, songs 
like Wanderer and On A Sea Of Blood are 
absolutely raging, muscular slabs of metal, 
while frontman Johan Hegg sounds like he 
could pull your head off your shoulders 
without breaking a sweat. And though it 
doesn’t have the more misty, folk-driven 
moments that other bands singing about 
Vikings (Bathory, Ensiferum) have, the 
sheer, unreconstructed manliness and 
testosterone that flows through every riff 
takes you right to the heart of whatever 
battle it is Amon Amarth are embroiled in. 
DOWNLOAD: On A Sea Of Blood.
FOR FANS OF: Bathory, Primordial, 
drinking the blood of your enemy from a skull.
NICK RUSKELL

ZAKK WYLDE
BOOK OF SHADOWS II (SPINEFARM)

KKK
ROCK WARRIOR STRIPS DOWN THE 

GUITARS AND JOURNEYS INTO DARKNESS

Q�WHILE MANY regard 
Black Label Society as a 
vehicle for guitar super-
shredder Zakk Wylde’s 
talents away from his 
work axe-slinging for 
Ozzy Osbourne, he 

hasn’t released a solo album, as such, for 
20 years. Like the first Book Of Shadows 
record, this one sees the usual roaring 
guitars muted and the melancholia mount. 
From first song Autumn Changes, it’s clear 
that this is the work of a man approaching 
his 50th birthday, a man trying to deal with 
life’s inevitable challenges. Zakk’s no stranger 
to getting introspective, but he’s never placed 
heart on ragged denim sleeve quite as openly 
before. This doesn’t make Book Of Shadows 
II a must-buy release for fans of his fiery, 
full-metal day job, but it’s a worthy chapter in 
this still-evolving artist’s long story.
DOWNLOAD: Lay Me Down.
FOR FANS OF: Alice In Chains, Lynyrd 
Skynyrd, Clutch.
STEVE BEEBEE

KKKKK = CLASSIC   KKKK = EXCELLENT  KKK = GOOD   KK = AVERAGE   K = POOR

BOOKS
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artefacts from the 

budding U.S. punk 

scene, charting the 

story of a movement 

as well as the finest 

punk band ever to 

come from America. 

Just as intriguing is 

Lita Ford’s LIVING 
LIKE A RUNAWAY: 
A MEMOIR (KKKK). 
As a biography, it 

tells the story of 

Lita during her time 

in legendary U.S. 

pop-rockers The 

Runaways, and after 

as a metal solo artist. 

But through her stories 

of her relationships 

with some of metal’s 

biggest legends – Jon 

Bon Jovi, Eddie Van 

Halen, Tony Iommi, to 

name but three – you 

get a broader look 

into the world of rock 

superstardom. And 

not always a good 

one – some of these 

stories will make you 

lose respect for some 

of their players. But 

as an autobiography 

that pulls absolutely 

no punches and 

chronicles the highs 

and lows of a life in 

rock, it’s a compelling, 

thought-provoking 

piece of work. 

1BIFFY 
CLYRO – 

WOLVES OF 
WINTER
YES! YES! YES! 
Biffy’s new  
song is a huge, 
arena sized 
anthem. With 
a really tricky, 
arrhythmic riff. 
Absolute genius.

2RIVAL SONS 
– HOLLOW 

BONES PT. 1
Mmmmm, riffy. 
All that touring 
with Sabbath is 
rubbing off. 

3THE  
RAVEN AGE 

– ANGEL IN 
DISGRACE
If you’re Steve 
Harris’ kid, you’ve 
got talent in your 
bones. See this 
’ere; it’s heavy. It’s 
metal. It’s very, 
very good.

4BRIAN 
FALLON – 

PAINKILLERS 
Much as we were 
hoping this was 
Bri banging out 
a Judas Priest 
cover, this rules.

5FIELDS 
OF THE 

NEPHILIM – 
PROPHECY
New Neph! That 
means goth 
darkness by  
the bucket-  
load. Good.

O
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THE NORWEGIAN black metal 
scene of the mid-’90s was one of 
the most turbulent and shocking 

periods of musical history – and Emperor 
were right in the thick of it. Their 1994 debut, 
In The Nightside Eclipse, is a classic, combining 
feral aggression with a more atmospheric 
bent that would provide a signpost for black 
metal’s continuing evolution. Shortly after 
the album’s release, however, only teenaged 
frontman Ihsahn remained at liberty. As the 
investigations surrounding the murder of 
Mayhem mainman Euronymous widened, 
Emperor drummer Faust was imprisoned 
for murdering a gay man in a forest. Guitarist 
Zamoth, meanwhile, was jailed for his part in 
a series of church burnings, and bassist Tchort 
(who had previously done time for knife 
assault and grave desecration) departed.

From this chaotic staging point, they 
somehow managed to not only survive as 
an entity, but re-emerged stronger than 
ever. Anthems To The Welkin At Dusk took 
the blueprint of the debut and perfected it. 
The keyboards were used more sparingly, 
yet became more epic in the process, the 
structures and production were tightened 
up and thunderous new drummer Trym was 
a weapon in his own right. As he prepares 
to release his killer new solo album, Arktis, 
frontman Ihsahn looks back at one of the 
pinnacles of black metal and an album that has 
often been copied but never matched.

HOW DID THE WRITING PROCESS 
WORK WITH YOUR BANDMATES IN 
JAIL OR GONE?
IHSAHN (VOCALS/GUITAR): “I kept 
on with some session drummers before 
we recruited Trym. I went to visit Zamoth 
quite often in jail and he would send tapes 
with riffs that I would implement and work 
on. In some ways, it made the work more 
organised. None of us really considered that 
it was the end, it was just another transition. 
It came from that youthful courage where 
you don’t see obstacles in the same way.”

WHY DID YOU RECORD, LIKE SO MANY 
BLACK METAL BANDS OF THE TIME, AT 
THE GRIEG HALL IN BERGEN?
“It was very comfortable and [legendary 
producer Eirik Hundvin] Pytten helped 
record all the Norwegian black metal 
albums. On Anthems, there was all the media 
attention on everything outside the music, 
but Pytten saw us as people. He saw that 
we were just rebelling teenagers. He was 
very respectful and almost fatherly to us. He 
acted like an adult and, even though he had 
no metal background, he was just a guy with 
a passion for recording music, he helped us 
perform to the best of our abilities.”

DID YOU FEEL ANY PRESSURE TO 
MATCH THE SUCCESS OF YOUR DEBUT?
“People have this impression that the first 
album was some sort of overnight success. 
I can promise you, none of us experienced 
that (laughs). Magazines like your own 
ridiculed it at the time as music for people 
in the cellar playing Dungeons & Dragons. 
There was certainly no global domination, 
but that was the beauty of it. When we 
started a black metal band in 1991, it 
wasn’t to fit into anything.”

HOW DO YOU LOOK BACK ON THIS 
ALBUM NOW?
“I think it’s interesting how perceptions 
have changed over time. All the attention 
was on the things outside the music. The 
music itself hasn’t changed, but the way 
people talk about it has. At the time, there 
was that youthful rebellion. We wanted to 
create something new and I think that’s 
why young people now, who might not 
even have been born then, connect with it. 
We didn’t have any strong skills musically, 
but we had a strong conviction about what 
we wanted to create.”

“JAIL DIDN’T 
MAKE US 

THINK IT WAS 
THE END…” 

IHSAHN

Emperor 

ANTHEMS TO THE 
WELKIN AT DUSK 
(CANDLELIGHT, 1997)

ONE OF THE FINEST NORWEGIAN BLACK METAL ALBUMS OF 

ALL TIME. NOT EVEN JAIL COULD STAND IN ITS PATH…
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 Kerrang! Radio play  

it all at 10pm, March 31!

VODUN
POSSESSION (RIFF ROCK)

KKKKK
LIKE A PHOENIX – ONE COVERED IN TRIBAL 

WAR-PAINT – A SPECIAL BAND RETURNS

Q�THERE USED to be a 
band called Invasion. And 
they were pretty much 
the best British rock band 
hardly anybody had heard 
of. They sounded like 
Black Sabbath fronted by 

Aretha Franklin. They wore Technicolor clothes 
even Liberace might dismiss as outlandish. 
The drummer played her drums while they 
were on fire. Then the guitarist left and they 
fell apart. Vodun is what happened next. New 
guitarist, new name, pretty much the same 
band, after substituting a love of doom for one 
for Hendrix-y blues rock, with a new aesthetic 
more Aztec warrior than human glowstick. 
And better songs. Oh, Christ, what songs. Loa’s 
Kingdom has a riff seemingly made out of elastic; 
Mawu is some primal blues fuzz shit.  Again, this 
trio are pretty much the best British rock band 
that hardly anybody has heard of. Vodun have a 
second chance to correct that. And so do you.
DOWNLOAD: Mawu.
FOR FANS OF: Invasion, Black Sabbath.
JAMES McMAHON

CHEAP TRICK
BANG ZOOM CRAZY… HELLO (BIG MACHINE)

KKK
THE LEGENDARY POP-ROCKERS WEEZER 

WISH THEY WERE ZOOM BACK INTO ACTION

Q�IN THE 1970s, Cheap 
Trick were one of the 
bands who defined the 
big, bad rock’n’roll of 
the era in America. Not 
only that, they had in 
Rick Nielsen one of the 

best and most eccentric guitar players ever to 
handle six strings. Or, indeed, five necks. Here, 
on Cheap Trick’s 17th album – and that is the 
most Cheap Trick title ever Cheap Trick-d –  
the man’s ability to write sugar-coated riffs that 
stick in your head as though made of golden 
syrup has not diminished. No Direction Home 
is a stomping summer night of a song, while the 
more reflective When I Wake Up Tomorrow 
puts the power in ballad. One trick that’s still 
great, even after so many years doing it.
DOWNLOAD: No Direction Home.
FOR FANS OF: Weezer, Foo Fighters.
NICK RUSKELL
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Ahhh, the great Spreading The 
Disease Tour of ’86. A tee for people 

averse to washing their hands. 
£12.74 EMP-online.co.uk

This crazed-looking Cheshire Cat 
Pop! Vinyl is guaranteed to upset 
any actual cats you might own. 

£8.49 EMP-online.co.uk

Here’s a way to wear comic books 
for clothes without ending up 

covered in a mulchy mess. 
£16.99 EMP-online.co.uk

Jeeez, Neck Deep, we know 
Cameron’s a twat, but the UK 

isn’t that band, is it?
£14.99 Impericon.com

Scars turning purple in the cold, 
Madelyn? This Wonder Years jumper 
should sort them right out for you. 

£29.99 Impericon.com

Come back next week for Bart 
Simpson’s Rockstar Test. Jk. He’s a 
cartoon and can’t do interviews :( 

£4.99 Grindstore.com 

This Doctor Who shirt will make you 
look like you got dressed in the charity 
shop, without the risk of catching fleas.   

£16.99 EMP-online.co.uk

What better way for Vans to celebrate their 50th anniversary than 
by rereleasing their classic ’82 Checkerboard shoe? Also doubles up 

as a diner floor if you buy enough of them. 
£52 Vans.co.uk

This keyring is so heavy it’ll be 
impossible to open your door. 

Unless you’re name is Thor. 
£9.99 EMP-online.co.uk

We’ve no idea what the lamp on the front of 
this A Day To Remember shirt signifies. Perhaps 
it’s because they’re the leading lights in heavy 

pop-punk… or maybe they just really like street 
lights. Each to their own, we suppose. 

£10.99 EMP-online.co.uk

MU$T 
HAV£S

ALL THE BEST GEAR FROM THE FOUR  
CORNERS OF PLANET ROCK AND BEYOND!

The only thing comfier than snuggling up to a real Wookiee is 
this Wookiee cushion. Plus there’s no chance of it smelling like 

wet dog. There aren’t many showers in space, ya know. 
£7.99 EMP-online.co.uk
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Uber Moz fan Chris Motionless 
might want this shirt. But probably 

not, ’cause it’s not black.
£25 Uk.mporium.org

Turning your life into pizza has 
a drawback – you’ll be dead and 

can’t eat it. Shame, that.  
£12.99 EMP-online.co.uk

These really mean necklaces can also 
be used as really mean guitar picks. 

Mean win.  
£16.99 EMP-online.co.uk

HERE’S SOME BRING ME THE HORIZON MERCH 
GUARANTEED TO MAKE YOU SING A HAPPY SONG…

ISSUE 1613 APR 2, 2016

This Pinhead is far nicer than the 
real-life version. He’ll even watch First 

Dates with you. 
£9.99 EMP-online.co.uk

And did you get locked in a boot 
and driven out to the desert after? 

We’re guessing ‘yes’. 
£16.99 EMP-online.co.uk

Add a little decadence to your life with this hat ripped 
straight from the wall of a Gordon Ramsay restaurant. 
You should have heard the words that came out of his 

mouth when Vans went in there. Not printable.
£20 Vans.co.uk
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HORIZON 
SUPPLY CO. 

It’s hard being an iPhone – being 
dropped on the floor, people just 
using you for a good time (Candy 
Crush). Cheer your 6s right up 

with this jolly phone cover. 
£15

Horizonsupply.co

Er, true friends shouldn’t be 
metaphorically stabbing you at all. 
But if they do, this hoodie should 

bring some form of comfort. Wear 
it while you watch Netflix. 

£50
Horizonsupply.co

Being dragged to Hell is 
overrated. Instead, drag yourself 
to a web browser and order this 

stylish little number – it’s the 
latest in the collection, daaahling.

£30
Horizonsupply.co

Bad haircut? Cold ears? Trying 
to not be recognised because 

you’re hiding from a clingy  
ex? This hat has you covered in 

all eventualities. 
£20

Horizonsupply.co

Tell the time via the medium of 
umbrella with this watch. When 
the little hand hits the umbrella 

handle, that’s what we call 
HOME TIME, BITCHES!

£40
Horizonsupply.co

Not sold your soul yet? Then get 
someone to give you 25 quid for 
it and this could be yours. Not for 

anyone particularly fond of the 
Bible, mind. 

£25
Horizonsupply.co



HI, BRIAN! THIS IS YOUR FIRST 
TIME HERE IN A LONG WHILE 
WITHOUT GASLIGHT. EXCITED?
BRIAN FALLON: “Yeah, man! It’s 

always exciting. Last time I came over here by 
myself was on the Revival Tour [in 2011], so I’m 
excited to see what people are going to say.  
Now the whole record [Painkillers] is out it’s 
good, because there’s more of a selection I play 
and people can feel like they know what’s going 
on (laughs).”

WHAT’S YOUR FAVOURITE THING ABOUT 
PLAYING THE UK?
“Well, I mean, Nando’s is a big reason to come to 
the UK, I’m telling you that right now! Like, if there 
weren’t any shows, I’d still come and do a tour of 
all the Nando’s (laughs). The audience is the best 
thing about coming over here – you can tell that 
everyone really cares about music. This is going 
to be fun and new, and it’s something we’ve been 
waiting to do for a long time.”

ARE SOLD-OUT SHOWS A GOOD INDICATOR 
OF SUCCESS TO YOU?
“Yeah! It’s awesome that some of these shows 
sold out before people even knew what I was 
doing. They hadn’t even heard the record, but 
KOKO sold out. It was pretty nice of everyone to 

buy tickets before knowing what I was going to do. 
That definitely hasn’t gone unnoticed. I was like, 
‘Whoa, alright, this is awesome!’”

THE LAST TIME YOU PLAYED THE UK WAS FOR 
THE FINAL GASLIGHT ANTHEM SHOWS. YOU 
DIDN’T MENTION THE HIATUS ONSTAGE, 
THOUGH – WHY WAS THAT?
“You know why? Right before we went onstage, 
I said to Benny [Horowitz, drums], ‘Dude, am I 

going to say something?’ and he goes, ‘What  
have you got to say?’ and I was like, ‘I don’t  
have anything to say… Thank you, maybe?’ That 
was the first place we played, and then we were 
closing up for a while. He was like, ‘I don’t think 
you should make a big speech,’ and I agreed.  
Even right to the very end, we were still agreeing 
on what to do! So, that shows that there are  
no hard feelings.”

THOSE LAST GIGS WERE ANNOUNCED 
PRETTY LATE, TOO…
“People were like, ‘Why didn’t you tell us, because 
then we would have come?’ And it’s like, ‘Well, that’s 
not really on me!’ But, also, none of us felt good 
about going, ‘We’re going on hiatus, everybody 
come and see these shows!’ because then it 
would feel like a money-grab. That’s why we told 
everybody after the tickets were sold, so there was 
no ticket to be bought. I felt really good about that, 
because it’s typical Gaslight fashion. We’re not trying 
to make money off people; we’re just trying to get 
by. This is our work, yes, and we do sell music, but 
we’re not going for a cash-grab.”

WHAT’S THE PLAN AFTER THIS?
“I’m just going to see what feels good. I hope we get 
to do summer festivals and then maybe another tour 
in the fall or winter. There are places like Ireland that 
I really want to go. It’s tough when the shows are 
being booked – people think I have more say than 
I do. And, at my level, I don’t have Gaslight kind of 
money. But it’s something that I want to do so bad 
that I’ll make happen, even if I lose money. Just give 
me a minute to get it built-up, and then I can come!”

DATES: O2 Ritz Manchester April 5, O2 ABC Glasgow 

6, O2 Institute Birmingham 7, London Camden KOKO 8, 

Nottingham Rock City 9, O2 Academy Bristol 10.
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“NANDO’S IS A 
BIG REASON TO 

COME TO THE UK!”
BRIAN FALLON

BRIAN FALLON
THE GASLIGHT ANTHEM FRONTMAN IS FLYING IN WITH HIS, UH, CROWES 

TO GIVE THE UK A TASTE OF HIS SOLO MATERIAL…

DON’T MISS
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Funeral For A Friend: “Did 
someone say Nando’s?”

KERRANG! DAY MARCH 30
BIRMINGHAM Room 94, Autumn Ruin 
(O2 Academy3 Birmingham)
BIRMINGHAM Purson (Sunflower 
Lounge) 
BRISTOL Knuckle Puck, Seaway, Boston 
Manor (Exchange) 
LIVERPOOL FOES, The Colour Line 
(Baltic Social)
LONDON Mushroomhead (Electric 
Ballroom, Camden) 
LONDON Big Ups (Lexington) 
MANCHESTER VASA (Gullivers) 
MIDDLESBROUGH Trivium, Heart Of A 
Coward, As Lions (Empire) 
NORWICH Crossfaith, The Qemists, The 
One Hundred (Waterfront)

THURSDAY MARCH 31
ABERDEEN Trivium, Heart Of A Coward, 
As Lions (Beach Ballroom)
BRIGHTON Mushroomhead (Concorde 2)
CARDIFF Knuckle Puck, Seaway, Boston 
Manor (Clwb Ifor Bach)
HULL FOES, The Colour Line (O’Rileys) 
LEEDS Big Ups (Headrow House) 
LONDON Crossfaith, The Qemists, The 
One Hundred (Electric, Brixton)

LONDON Nothing But Thieves (O2 
Forum Kentish Town) 
LONDON VASA (The Islington)
LONDON Reckless Love, Santa Cruz 
(Scala, King’s Cross)
MANCHESTER Purson (Night & Day)

FRIDAY APRIL 1
BIRMINGHAM Nothing But Thieves (O2  
Institute Birmingham) 
BRIGHTON PVRIS, K.Flay, Alvarez Kings 
(Concorde 2) 
BRIGHTON VASA (Hope) 
BRISTOL Big Ups (Louisiana) 
GLASGOW Purson (Audio) 
GLASGOW Matt And Kim (King Tut’s)
GLASGOW FOES, The Colour Line  
(Nice N Sleazy) 
KILMARNOCK Trivium, Heart Of A 
Coward, As Lions (Grand Hall) 
LONDON Knuckle Puck, Boston Manor 
(Underworld, Camden) 
NOTTINGHAM Room 94, Autumn   
Ruin (Bodega) 
SOUTHAMPTON Mushroomhead  
(Engine Rooms)

SATURDAY APRIL 2
BIRMINGHAM Muse, Nothing But Thieves 
(Barclaycard Arena) 
BIRMINGHAM Big Ups (Sunflower Lounge)
LEEDS Purson (Brudenell) 
LONDON BABYMETAL (SSE Arena, 
Wembley) 
LONDON Room 94, Autumn Ruin 
(Underworld, Camden)
NORWICH PVRIS, K.Flay, Bones (UEA) 
NORWICH Knuckle Puck, Seaway, Boston 
Manor (Waterfront Studio)
NORWICH Mushroomhead (Waterfront) 

SUNDAY APRIL 3
BRIGHTON Room 94, Autumn Ruin (Haunt) 
LEEDS VASA (Wharf Chambers) 
LONDON Muse, Nothing But Thieves   
(O2 Arena) 
MANCHESTER Weezer (Academy) 
NEWCASTLE-UPON-TYNE PVRIS, K.Flay, 
Alvarez Kings (Riverside) 
READING Mushroomhead (Sub 89) 

MONDAY APRIL 4
GLASGOW PVRIS, K.Flay, Alvarez  
Kings (Garage) 
MANCHESTER Matt And Kim (Academy 3) 
MANCHESTER American Idiot: The 
Musical (Palace Theatre) 
MANCHESTER Knuckle Puck, Seaway, 
Boston Manor (Sound Control) 
SOUTHAMPTON Room 94, Autumn  
Ruin (Joiners)

TUESDAY APRIL 5
BIRMINGHAM Over Kill, One  
Machine (Rainbow) 

YOUR WEEK!

6 INSANELY GOOD ALL 

TIME LOW VIDEOS
KERRANG! TV – 

MARCH 30, 7PM
Who likes pop-punk? We like 
pop-punk, durr! Who doesn’t? 
So, here’s six insanely good ATL 
videos to cure any pop-punk 
cravings you might have. Or you 
can just order some ’zaaa…

ANDY BLACK – WE DON’T 

HAVE TO DANCE
KERRANG.COM

So, Andy Black, the smooooooth 
alter ego of BVB frontman Andy 
Biersack, has released this pop-
rock banger, and he expects us not
to dance? Sorry, Andy, we’re going 
to start a new dance craze called 
the A-N-D-Y – it’s fun to listen to the 
A-N-D-Y! *Makes YMCA-like arm 
movements to the sky* 

PANIC! AT THE DISCO

                    – LIVE ON THE LATE   

                    LATE  SHOW                                      
YOUTUBE.COM
He’s at it again! Brendon Urie has 
smashed his way through another 
epic live TV performance in the U S 
of A. The Bachelor might be dead, 
but he still remains, uh, Victorious. 
Panic! At The Disco are just a Fever 
You Can’t Sweat Out…

CAN’T GET TO A GIG?

LANDE HEKT, 
MUNCIE 
GIRLS 

“My first-
ever show was 
Less Than Jake 
at Plymouth 
Pavilions. I 
remember it well 

– me and my friend Sam went to 
celebrate my 11th birthday, so it 
was back in May of 2004. It was, 
by all accounts, a great evening. 
His mum drove us down and took 
us to Pizza Hut, and then we went 
to the show. We were too young 
to stand down in the crowd, so 
we had to be up on the balcony. I 
guess we were also too young to 
even realise that being up there is 
rubbish. Capdown played, 
and I didn’t know them at 
the time, but Less Than 
Jake were my absolute 

favourite band when I was a 
kid. I’d acquired a CD-R of their 
album, Hello Rockview, and for 
about six months I thought they 
were just called ‘L.T.J.’, because 
that was what was written on the 
CD in biro pen. 

“The main feeling I remember 
having at the time was not nerves 
or excitement about the show, but 
just sheer smugness about how 
cool I was for going. I very much 
enjoyed boasting to kids at school 
about how it wasn’t a big deal, 
driving 40 miles and back for a 
show on a week night. 

“I don’t think we got a T-shirt 
or anything – we wouldn’t have 
had any money. Also, band shirts 
weren’t the thing when I was 11. It 
was all about skate-makes – we’d 

listen to Rancid and The 
Movielife and buy all our 

clothes from Route One.” 

MY FIRST GIG
WHO: LESS THAN JAKE, CAPDOWN, PLYMOUTH PAVILIONS, 2004 THE MUNCIE GIRLS SONGSTRESS THOUGHT SHE WAS SMUG GOING TO A GIG ON A SCHOOL NIGHT – SHE EVEN SKIPPED HER HOMEWORK…

THEN HERE’S SOME OTHER STUFF 

TO KEEP YOUR EYES/EARS BUSY

BRISTOL Room 94, Autumn Ruin (Thekla)
CARDIFF Funeral For A Friend, Shai Hulud, 
ZOAX (Y Plas) 
LONDON Monster Truck (100 Club) 
LONDON Weezer (O2 Academy Brixton)
MANCHESTER Brian Fallon & The Crowes 

(O2 Ritz Manchester)
MANCHESTER American Idiot: The 
Musical (Palace Theatre) 
NEWCASTLE Knuckle Puck, Seaway, 
Boston Manor (Think Tank) 
SHEFFIELD 5 Seconds Of Summer (Arena)

RIDER OF THE WEEK 
BAND: Zebrahead

A dressing room for 35 people? It 
seems Zebrahead have one hell of 

an entourage. That, or they’re so pop-
punk all their friends are coming…

1 x dressing room large enough for 
35 people

1 x toilet and/or shower
1 x refrigerator to keep alcohol cold

1 x bag of tortilla chips
1 x jar of salsa for chips

1 x bag of bagels
6 x bottles of vodka

3 x bottles of Jameson whiskey
72 x bottles or cans of Stella

18 x cans of Diet Pepsi, Diet Coke, Coca-Cola Light or Coke Zero
18 x cans of Sprite

6 x cans of Red Bull Sugarfree
12 x 12oz bottles of water

1 litre of orange juice
1 litre of cranberry juice

2 litres of apple juice

After the show:
2 x large cheese pizzas

2 x large pepperoni pizzas
48 x buffalo wings
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WHAT WAS THE LOCAL 
SCENE LIKE WHEN YOU WERE 
GROWING UP?
“It was very vibrant – there were 
a lot of punk and metal bands, and 
a lot of bands trying to be like 
blink-182. There was this place 
called the Victoria Inn, which is 
still going now, and every weekend 
I remember going on the website 
to try and book a gig there. It was 
impossible, so you had to do it, 
like, four months in advance. There 
was another place back then called 
First Floor, which was bigger and 
a step-up from the Vic Inn, and 
held about 500 people.”

WHAT’S THE BEST THING ABOUT 
THE LOCAL SCENE NOW?
“There’s a venue called The 
Venue, which is a good, big-sized 
room that sees touring bands 
still come through to. We’ve got 
this nice little bar called Ryans 
Bar, where there’s a gig every 
Wednesday and it’s always still 
rammed. We’ve really tried to 
make a scene in Derby – we’ve 
gigged there a lot, and we always 
play the Vic Inn.”

WHAT OTHER KEY VENUES  
ARE THERE? 
“There’s the Assembly Rooms
– that’s the big, 2,000-seater venue 
– and there’s the new velodrome 
[at Derby Arena], which will be 
big when it gets going. I don’t think 
anyone has played there yet, but it’s 
good for Derby because it’s the 
first arena. Download Festival is 
great every year – I live a stone’s 
throw away from it, and I can hear 
it from my garden!”

HOW IMPORTANT IS 
DOWNLOAD TO DERBY? 
“I think it’s great – it’s one of the 

few heavy festivals in the UK that 
is still huge, and seeing such huge 
bands on the doorstep of Derby
is great. I managed to go about five 
years ago and watch Aerosmith, 
which was sick – how [Steven Tyler] 
can still sing like that is beyond me! 
We got to play Download last year, 
too, which was amazing.”

WHAT’S BEEN THE MOST 
MEMORABLE SHOW YOU’VE 
PLAYED IN DERBY?
“When we first did the Vic Inn, it 
sold out straight away, and it was 
over-capacity. It was the first time 
where it wasn’t just friends and 
family there (laughs). There was 
this pub called Smithy’s Marina 
Bar, which is a glorified men’s club, 
really, and we did that about a year 
and a half ago as a homecoming. 
We used to always go drinking 
down there. These three girls came 
all the way from Russia which was 
hilarious, because it was just our 
local watering hole.”

WHAT ADVICE WOULD YOU 
GIVE TO BANDS TRYING TO 
MAKE IT IN THIS TOWN?
“I always say to write the best 
songs possible, because there are 
lot of bands that I’ve seen from 
Derby who spend a lot of time 
on music videos and putting stuff 
up on YouTube, but they don’t play 
any gigs and the songs are pretty 
shit. You might as well write the 
best songs possible and get a scene 
going in Derby. Find other bands 
that are like you and put on shows 
– that’s what we did. Try and get 
as many kids in and try to inspire 
people. You need to keep playing 
live, focus on the songs and get as 
big as you can in the town you are 
in, and then go on tour – but don’t 
forget your roots.”

The world’s biggest ‘Raise Your Hands If 
You’re Excited’ competition…Not to get confused for a 

McDonald’s Drive Thru…

THE UK’S HEART OF 
ROCK IS STILL STRUTTING 

ITS STUFF…

DERBY

ADAM SLACK

(GUITAR),

THE STRUTS

2000TREES

Line-up: Twin Atlantic, Refused, Moose Blood, 

WSTR, While She Sleeps, Palm Reader, Neck 

Deep, The King Blues, The Bronx, Basement, 

Lonely The Brave, We Were Promised Jetpacks, 

HECK, John Coffey, Dead!, Crooks, Terrible Love, 

Black Honey, Press TO MECO, The Ghost Riders 

In The Sky, Happy Accidents. Cheltenham Upcote 

Farm July 7 – 9.

5 SECONDS OF SUMMER

Sheffield Arena April 5, London O2 Arena 7 – 8, 

Leeds First Direct Arena 11, Nottingham Capital 

FM Arena 12, Birmingham Genting Arena 14, 

Newcastle Metro Radio Arena 18, Glasgow 

SSE Hydro 19 – 20, Manchester Arena 22  – 23, 

Belfast SSE Arena 25, Dublin 3Arena 26  – 27. 

Support: Don Broco (April 15 – 27)

AC/DC

London Queen Elizabeth Olympic Park Stadium  

June 4, Manchester Etihad Stadium 9.

ALICE COOPER

Stone Free Festival @ London O2 Arena June 

18 – 19.  

AMERICAN IDIOT: THE MUSICAL

Bromley Churchill Theatre March 30 – April 2, 

Manchester Palace Theatre 4 – 9, Cardiff New 

Theatre April 19 – 23, Portsmouth Kings Theatre 

April 26 – 30, Oxford New Theatre May 3 – 7, 

Birmingham New Alexandra Theatre May 10 – 14, 

Sunderland Empire May 24 – 28, Glasgow King’s 

Theatre May 31 – June 4. 

ANDY BLACK

Sheffield Leadmill May 10, Newcastle University 

11, O2 ABC Glasgow 12, O2 Institute Birmingham 

14, Cardiff TramShed 15, O2 Ritz Manchester 

16, Brighton All Saints Church 18, Portsmouth 

Pyramids 19, London Camden KOKO 20.  

Support: Creeper. 

ASHESTOANGELS

Newcastle Think Tank? April 21, Glasgow Garage 

Attic 22, Leeds Key Club 23, Bristol Exchange 

25, Manchester Sound Control 26, Chester Live 

Room 27, Birmingham Rainbow Courtyard 28, 

London Borderline 30.

BABYMETAL

London SSE Arena Wembley April 2. 

BIFFY CLYRO

Glasgow Bellahouston Park August 27. Support: 

Fall Out Boy. 

BLIND GUARDIAN

Glasgow Queen Margaret Union May 17, O2 Ritz 

Manchester 18, Dublin Academy 19, Nottingham 

Rock City 21, London O2 Forum Kentish Town 22. 

BLOODSTOCK FESTIVAL

Line-up: Slayer, Mastodon, Twisted Sister, Venom, 

Behemoth, DragonForce, Paradise Lost, Rotting 

Christ, Anthrax, Gojira, Satyricon, Fear Factory, 

Symphony X, Acid Reign, Metal Allegiance, Stuck 

Mojo, Goatwhore. Corrosion Of Conformity, 

Unearth, Ghost Bath, Evil Scarecrow, XII Boar. 

Derbyshire Catton Park August 11 – 14. 

BRIAN FALLON & THE CROWES

O2 Ritz Manchester April 5, O2 ABC Glasgow 

6, O2 Institute Birmingham 7, London Camden 

KOKO 8, Nottingham Rock City 9, O2 Academy 

Bristol 10. 

BRING ME THE HORIZON

London Royal Albert Hall April 22. London O2 

Arena October 31, Bournemouth BIC November 

1, Nottingham Arena 2, Birmingham Barclaycard 

Arena 4, London O2 Arena 5, Sheffield Arena 

6, Manchester Arena 8, Glasgow SSE Hydro 9. 

Support: PVRIS (April 22 only). 

BULLET FOR MY VALENTINE

Newport Centre November 24, O2 Academy 

Newcastle 27, O2 Academy Glasgow 30, 

Manchester Academy December 3, O2 Academy 

Birmingham 6, London O2 Academy Brixton 9. 

Support: Killswitch Engage, Cane Hill.

BURY TOMORROW

Southampton Engine Rooms June 4. Support: 

Every Time I Die, Landscapes.

BUTCHER BABIES

Nottingham Rock City Basement April 11, Milton 

Keynes Craufurd Arms 12, Bristol Marble Factory 

13, Cardiff Globe 14, Swansea Scene 15, Manchester 

Rebellion Bar 16, Newcastle Think Tank? 17, 

Glasgow Cathouse 19, Chester Live Rooms 20, 

Reading Sub 89 21, London Camden Underworld 

22, O2 Academy3 Birmingham 23, Southampton 

Talking Heads 24. Support: Sumo Cyco. 

CAMDEN ROCKS

Line-up: SikTh, Young Guns, We Are The Ocean, 

Ginger Wildheart, InMe, Norma Jean, The 

Godfathers, Evil Scarecrow, New Years Day, 

The Virginmarys, The Qemists, Queen Kwong, 

Forever Never, As Lions, The Dirty Youth, The 

Men That Will Not Be Blamed For Nothing, 

SHVPES, Black Foxxes, Freeze The Atlantic, 

Lounge Kittens, Press To Meco, Continents, 

Shields, Fathoms, Blood Youth, Scholars, 

Ashestoangels, Samoans, Create To Inspire, 

Witterquick, The Tuts, Lock, Moses, Counting 

Days, The Ghost Riders In The Sky, Bad Sign, 

Hands Off Gretel, Chinese Missy, Creeper, Glen 

Matlock, Tellison, Gun, ZOAX, The Hell, Vukovi, 

Reigning Days. Camden various venues June 4. 

CHRIS CORNELL

Belfast Ulster Hall April 24, Dublin Olympia 

Theatre 25, Manchester Bridgewater 27, Glasgow 

Royal Concert Hall 29, Bristol Colston Hall 30, 

Birmingham Symphony Hall May 2, London Royal 

Albert Hall 3. 

COLDRAIN

Bristol Thekla May 20, London Borderline 21, 

Manchester Sound Control 22, Glasgow King 

Tuts 23, Nottingham Rock City Basement 24, 

Southampton Engine Rooms 26, Reading Sub 89 27.

CONVERGE

London Brixton Electric April 13. Support:  

Blood Moon.  

COUNTERFEIT

Nottingham Rock City April 18, Glasgow King 

Tut’s 19, Manchester Deaf Institute 20, O2 Temple 

At The Institute Birmingham 21, London Camden 

Electric Ballroom 23.

CROSSFAITH

Norwich Waterfront March 30, London Brixton 

Electric 31.

DEFTONES

London SSE Arena Wembley June 3. 

DESERTFEST

Line-up: Electric Wizard, Elder, Godflesh, Crowbar, 

Conan, Raging Speedhorn, Witchsorrow. 

London various venues April 29 – May 1. 

DOWNLOAD FESTIVAL

Line-up: Rammstein, Black Sabbath, Iron 

Maiden, Korn, Megadeth, Disturbed, Nightwish, 

Deftones, The Amity Affliction, Counting Days, 

Gutterdämmerung, Havok, Killswitch Engage, 

Skillet, Twin Atlantic, Sixx:A.M., Fort Hope, 

Architects, Atreyu, Beartooth, Black Foxxes, 

Dead!, Down, Milk Teeth, Neck Deep, Rival Sons, 

Skindred, TesseracT, Lawnmower Deth, Attila, Billy 

Talent, Breaking Benjamin, Delain, Don Broco, 

Frank Carter & The Rattlesnakes, Ghost, Gojira, 

Halestorm, Ho99o9, Saxon, Shinedown, Tremonti, 

All Time Low, Buck & Evans, Devil You Know, 

Glassjaw, Napalm Death, Pennywise, The Raven 

Age, Royal Republic, Scattering Ashes, Scorpion 

Child, The Shrine, The Temperance Movement, 

Weirds, The Wildhearts, Avatar. Donington Park 

June 10 – 12.

EVERY TIME I DIE

London Borderline May 31, London Camden 

Underworld June 1, London Tufnell Park Dome 2, 

London Old Blue Last 3. 

FORT HOPE

Southampton Joiners Arms April 26, Cambridge 

Portland Arms 27, Bristol Louisiana May 1, 

London Camden Barfly 5, Nottingham Rock City 

7, Leeds Key Club 8, Edinburgh Electric Circus 

10, Inverness Mad Hatters 11, Glasgow King Tuts 

12, Newcastle Surf Cafe 13, Carlisle Brickyard 14, 

O2 Academy2 Liverpool 16, Birmingham Asylum 

II 17, Derby Venue 19, Swansea Sin City 20, 

Bridgend Hobos 21, St Albans Horn 23, Brighton 

Patterns 24, Plymouth Underground 25.

FUNERAL FOR A FRIEND

Cardiff Y Plas April 5 – 6, Manchester Ritz 8 – 9, 

Glasgow O2 ABC 10 – 11, Birmingham O2 

Institute 13 – 14, London O2 Forum Kentish 

Town 15 – 16. Support: Shai Hulud, ZOAX. 

HANDS LIKE HOUSES

Manchester Academy III May 25, Leeds Key Club 

BOOKING NOW
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26, Glasgow Cathouse 27, Newcastle Uni SU 
28, Liverpool Arts Centre Loft 29, Nottingham 
Bodega 30, O2 Institute2 Birmingham 31, 
Southampton Joiners June 1, Cardiff Clwb Ifor 
Bach 2, London O2 Academy Islington 3, Bristol 
Exchange 4. 

HEVY FEST

Line-up: Enter Shikari, Refused, The Bronx, 
La Dispute, SikTh, While She Sleeps, H2O, 
Gnarwolves, Animals As Leaders, Heart Of A 
Coward, I Killed The Prom Queen, Rolo Tomassi, 
Hacktivist, Krokodil, No Consequence, Devil Sold 
His Soul, Forever Never, Vukovi, Murdock, When 
Our Time Comes., Arcane Roots, TRC, Good Tiger, 
Intervals, No Consequence, SHVPES, Giants, Max 
Raptor, Slabdragger, Falls, Calls Landing, Plini, Wars, 
Bad Sign. Derbyshire Newhaven August 19 – 20.

IGGY POP & JOSH HOMME

London Royal Albert Hall May 18.

IMPERICON FESTIVAL

Line-up: Hatebreed, Northlane, Emmure,  
blessthefall, Chelsea Grin, Hundreth, Despised 
Icon, Heart Of A Coward, Hellions, Eskimo 
Callboy. Manchester Academy May 2, London  
O2 Forum Kentish Town 3.

IN THIS MOMENT

London O2 Forum Kentish Town May 25, 
Birmingham Institute 26, Manchester Academy 
27, O2 Academy Glasgow 28.  

ISLE OF WIGHT FESTIVAL

Line-up: Queen + Adam Lambert, Stereophonics,  
Twin Atlantic, Sixx:A.M. and more! Seaclose Park, 
Newport June 9 – 12.

ISSUES

Cardiff Y Plas May 24, London Camden KOKO 
25, O2 Manchester Ritz 26, Glasgow Garage 27, 
Southampton Engine Rooms 31. 

LESS THAN JAKE 

Kingston Upon Thames Hippodrome May 2, O2 
Academy Liverpool 3, O2 Academy Leicester 4, O2 
Academy Oxford 5. Support: Trash Boat, Success.

LETLIVE.

Manchester Sound Control April 21, London 
Tufnell Park Dome 22, London Camden 
Underworld 23, Kingston Fighting Cocks 24.

LONELY THE BRAVE 

Moles Bath April 27, Milton Keynes MKII 29, 
Leamington Spa Zephyr May 17, Exeter Cavern 18, 
Cambridge Corn Exchange 20, Norwich Open 23, 
Reading Sub89 24, Newcastle Riverside 27.  

MANIC STREET PREACHERS

Swansea Liberty Stadium May 28, Echo Arena May 
13, Birmingham Genting Arena 14, London Royal 
Albert Hall 16 – 17, Leeds First Direct Arena 20, 
Glasgow SSE Hydro 21. Support: Editors.  

MAYBESHEWILL

London Camden KOKO April 15. 

MAX RAPTOR 

Guildford Star April 20, Brighton Hope 21, 
Kingston Star 22, Cheltenham Two Pigs 23, 
Swansea Scene Club2 24, Worcester Marrs Bar 
25, Glasgow Nice N Sleazy 27, Inverness Mad 
Hatters 28, Chester Live Rooms 29.

MEMPHIS MAY FIRE

London Camden Electric Ballroom May 31. 
Support: We Came As Romans, Miss May I, 
Cane Hill.

METAL BREW

Venom Inc, Diamond Head, Divine Chaos, 
Incredible Hog, Witchsorrow, Groan, Desert 
Storm, Dysteria, Landskap. London Barnet Rugby 
Football Club July 30. 

MILK TEETH

Glasgow Stag & Dagger May 1, Newcastle 
Think Tank? 3, Manchester Sound Control 4, 
Nottingham Bodega 5, Tunbridge Wells Forum 
6, Birmingham Rainbow 7, Bristol Louisiana 9, 
Exeter Cavern 10, Cardiff Clwb Ifor Bach 11, 
London Camden Barfly 12, Southampton Joiners 
14. Support: Black Foxxes, Eat Me. 

MINISTRY

Cardiff TramShed August 16, O2 ABC Glasgow 
17, O2 Institute Birmingham 18, O2 Ritz 
Manchester 19, London O2 Forum Kentish Town. 
Support: DevilDriver.

MOOSE BLOOD

Bristol Fleece April 13, Southampton 1865 
14, London O2 Academy Islington 15, 
Wolverhampton Slade Rooms 16, Nottingham 
Rescue Rooms 17, Leeds Brudenell Social Club 
18, Manchester Sound Control 20, Newcastle 

Academy II 21, Edinburgh Mash House 22, 
Liverpool Arts Club 23.

MUNICIPAL WASTE

Glasgow Cathouse June 13, Newcastle Think 
Tank? 14, Leeds Brudenell Social Club 15, London 
Camden Underworld 16, Manchester Sound 
Control 17.

MUSE

Birmingham Barclaycard Arena April 2, London 
O2 Arena 3, Dublin 3Arena 5, Belfast SSE Arena 
6, Manchester Arena 8 – 9, London O2 Arena 
11 – 15, Glasgow SSE Hydro 17 – 18. Support: 
Nothing But Thieves.

NECK DEEP

O2 Guildhall Southampton April 16, Newcastle 
University Student Union 18, Leeds Beckett 
University 19, O2 Academy Liverpool 
20.  Support: Creeper,  WSTR. 

THE OFFSPRING / BAD RELIGION

O2 Academy Birmingham June 19, O2 Academy 
Glasgow 20, London Eventim Apollo 22. Support: 
Templeton Pek.

PURSON

Birmingham Sunflower Lounge March 30, 
Manchester Night & Day 31, Glasgow Audio April 
1, Leeds Brudenell 2. 

PUSCIFER

Manchester Bridgewater Hall May 30, London 
Camden Roundhouse 31. 

PVRIS

Brighton Concorde April 1, Norwich UEA 
2, Newcastle Riverside 3, Glasgow Garage 4, 
Manchester Academy 6, Cardiff Great Hall 8, O2 
Institute Birmingham 9. Support: K.Flay, Bones 
and Alvarez Kings (select dates). 

READING & LEEDS FESTIVAL

Line-up: Red Hot Chili Peppers, Biffy Clyro, Fall 
Out Boy, twenty one pilots, Slaves, Crossfaith, 

Eagles Of Death Metal, Lower Than Atlantis, 
Asking Alexandria, The Dillinger Escape Plan, Five 
Finger Death Punch, Sleeping With Sirens, State 
Champs, Frank Carter & The Rattlesnakes, The 
King Blues, Creeper, Fearless Vampire Killers, 
Modern Baseball, Wakrat, Dead! and loads more! 
Reading Richfield Avenue and Leeds Bramham 
Park August 26 – 28. 

ROLO TOMASSI

Hartlepool Studio April 8, Sheffield Picture 
House 10, Birmingham Sunflower Lounge 11, 
Cardiff Moon Club 12, Southampton Joiners 13. 
Support: Terrible Love.

SAOSIN

London O2 Academy Islington April 30.

SLAM DUNK FESTIVAL

Line-up: Panic! At The Disco, Of Mice & Men, 
New Found Glory, Mallory Knox, Four Year 
Strong, The Starting Line, Set Your Goals, 
Every Time I Die, Issues, Memphis May Fire, 
Zebrahead, Capdown, Real Friends, Miss May 
I, We Came As Romans, Yellowcard, Mayday 
Parade, Shikari Sound System, The Story So 
Far, The King Blues, Cancer Bats, The Amity 
Affliction, Northlane, Moose Blood, Norma 
Jean, Hacktivist, Hit The Lights, Gnarwolves, 
Chunk! No, Captain Chunk!, ROAM, Young 
Guns, coldrain, As It Is, Trash Boat, WSTR, King 
Prawn, [Spunge], Heart Of A Coward, Astroid 
Boys, The One Hundred, The Qemists, The Beat, 
The JB Conspiracy. Slam Dunk North – Leeds 
City Centre May 28, Slam Dunk Midlands 
– Birmingham NEC 29, Slam Dunk South – 
Hatfield University Of Hertfordshire 30.

SLEEP

London O2 Forum Kentish Town July 6. 

THE SMITH STREET BAND

London Camden Underworld July 9, Kingston 
Fighting Cocks 10, Norwich Owl Sanctuary 
12, Nottingham Bodega 13, Glasgow Audio 14, 

Manchester Soup Kitchen 15, Dublin Fibber 
Magees 16, Brighton Prince Albert 17. Support: 
Apologies, I Have None, Woahnows. 

THE SUMMER SET

Bristol Thekla May 10, London King’s Cross Scala  
12, Birmingham Asylum 13, Leeds Key Club 14, 
Glasgow G2 15, Manchester Club Academy 17, 
Nottingham Rescue Rooms 18, Portsmouth 
Wedgewood Rooms 19.

TECH-FEST

Line-up: Protest The Hero, Between The Buried 
And Me, Fit For An Autopsy, Textures, Aegaeon, 
Destiny Potato, Disperse, Shields, Cold Night For 
Alligators, Vitalism, The Hirsch Effekt, The Green 
River Burial, Sworn Amongst, Tardive Diskinesia, 
Suasion, Harbinger, Make Me A Donut. Newark 
Showground July 7 – 11.

TRIVIUM

Middlesbrough Empire March 30,  Aberdeen 
Beach Ballroom 31, Kilmarnock Grand Hall April 
1. Support: Heart Of A Coward, As Lions.

VINNIE CARUANA

London Boston Music Rooms May 6, 
Nottingham Bodega 8, Liverpool Shipping 
Forecast 10, Leeds Key Club 11. Support: 
Murray Macleod (The Xcerts).  

WOLFMOTHER

Manchester Academy April 9, O2 Academy 
Newcastle 10, O2 Academy Glasgow 11, O2 
Academy Leeds 13, Nottingham Rock City 
14, O2 Academy Birmingham 16, O2 Academy 
Bristol 17, O2 Guildhall Southampton 18, London 
O2 Shepherd’s Bush Empire 20. 

Y NOT FESTIVAL

Line-up: The Hives, Fun Lovin’ Criminals, Neck 
Deep, Creeper, Moose Blood, Lonely The Brave, 
Gnarwolves, HECK, Milk Teeth, Nai Harvest, 
Queen Kwong, Reigning Days, Dead!. Pikehall 
Derbyshire 29 – 31 July. 

SLAM DUNK 
FESTIVAL
Latest additions: Rob Lynch, The 
Rocket Summer (Bryce Avary solo), 
Away Days, Grumble Bee, Greywind, 
Elder Brother, Seafoal, Bethan Leadley, 
Lianne Kaye. 
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ARCHITECTS
Brighton Concorde 2 May 27. 

ASHESTOANGELS
Support added: Saint[the]Sinner. 

BIFFY CLYRO
Support added: Wolf Alice. 

BLOODSTOCK FESTIVAL
Latest additions: Diamond Head, Misery Love 
Co, Cambion, Krysthla. 

BURN
London Old Blue Last May 2. 

CAMDEN ROCKS
Latest additions: Yashin,  Sonic Boom Six, 

Penetration, Johnny Foreigner, Symmetry, 
Grumble Bee.

DAMNATION FESTIVAL
Line-up: Enslaved, Nails, Ne Obliviscaris, Full 
Of Hell, Oceans Of Slumber. Leeds University 
Union November 5. 

HANDS LIKES HOUSES
Support added: I The Mighty, Dead!, The 
Gospel Youth. 

HEVY FEST
Latest additions: Saves The Day,
Hawthorne Heights, Neck Deep, Sick Of It 
All, The Hell Creeper.

LANDSCAPES
Cardiff Fuel Club May 17, Birmingham 
Rainbow 18, Manchester Star And Garter 19, 
London Boston Music Rooms 20. Support: 
Capsize, Giants.

MARDUK
Manchester Sound Control May 9, Glasgow 
G2 10, Bristol Fleece 11. Support: Immolation, 
Origin, Bio-Cancer.  

TESTAMENT
O2 Academy Oxford June 23, London 
Brooklyn Bowl 23. 

WEEZER
Support added: Dinosaur Pile-Up.
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AND NOW FOR A VERY SPECIAL BROADKAST ANN OUNCEMENT…

Good news, everyone! You can now access your favourite 

radio station from the comfort of your own pocket via our 

incredible FREE MOBILE APP – where you can listen live or on 

demand, watch our videos and access loads more, wherever 

you are! It is, quite simply, radio where you want it! Kerrang! 

Radio may have disappeared from DAB digital radio last year, 

outside of London at least, but we’re still rocking your world 

on the awesome new app, as well as on Freeview digital TV 

channel 717, online at Kerrangradio.co.uk and on DAB radio 

in London. That aside, nothing else has changed! You still get 

all of the biggest stars like Biffy Clyro, 30 Seconds To Mars 

and You Me At Six doing special performances and generally 

having a good ol’ larf on the airwaves on all your favourite 

shows! APP-y days! See what we did there?

A NEW WAY 

RADIO WHERE YOU WANT IT!

TO ROCK YOURWORLD HAS ARRIVED! 

THE SMALL PRINT!

Kerrang! Radio will also still be on DAB digital radio 

in London, but you might need to retune to fi nd 

us. For more information on retuning and other 

ways to listen, just head to Kerrangradio.co.uk. 

We appreciate many of you may have questions 

or concerns about how you can still listen to your 

favourite radio station, and if you’re still unsure

of anything, you can always reach us by sending

an email to kerrangqueries@bauermedia.co.uk.
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Over 60 collections of 
New Rock boots & 

shoes to choose from.

Available from stock 
or as custom made.

Shop today & grab yourself a pair of  New Rock boots online now!
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EDITORIAL 
WHAT'S YOUR FAVOURITE   

WINTER GARMENT?

EDITOR: James McMahon  

(My old Doncaster Rovers scarf  with the egg 

stain on it that won’t wash out) 

DEPUTY EDITOR: George Garner 

(36 Crazyfists beanie) 

ART EDITOR: Steve Beech  

(My electric blanket) 
PRODUCTION EDITOR: Ryan Cooper 

(Nothing – I don't feel the cold) 

FEATURES EDITOR: Sam Coare  

(Bobble hat)

PICTURE EDITOR: Scarlet Borg  

(My Russian fur hat) 

ASSOCIATE EDITOR (REVIEWS): 
Nick Ruskell (Two pairs of  pants)

NEWS EDITOR: Jennyfer J. Walker  

(State Champs hoodie)

DEPUTY ART EDITOR: Matt  

Dykzeul (Scarf )

NEW MUSIC EDITOR/EDITORIAL 
ASSISTANT/SUB: Emily Carter   

(Beanie, so I don't have to do my hair) 

DESIGNER: Sophie Bland (My parka)

LISTINGS EDITOR: James Hingle  

(My Fulham football scarf )
CONTRIBUTING ED: Katie Parsons  

(Anything with a big bobble)

CONTRIBUTORS: Matt Allen, Steve 
Beebee, Jessica Bridgeman, Hannah Ewens, 
James Hickie, Sam Law, Alistair Lawrence, 
James MacKinnon, Amit Sharma, Tom 
Shepherd, Dan Slessor, Mark Sutherland, 
Olly Thomas, Paul Travers, Ian Winwood, 
Rod Yates, Ray Zell.

PHOTOGRAPHERS: David Bergman, 
Lindsey Byrnes, Chris Casey, Ian Collins, 
Carrie Davenport, Andy Ford, Andy 
Gallagher, Jeremy Harris, Paul Harries, Lisa 
Johnson, Andrew Lipovsky, Ashley Maile, 
Tom Martin, Martin Philbey, Andrew Timms, 
Neil Visel, Dave Willis.

THANKS TO: Amit Sharma

INTERN OF THE WEEK:  
Olivia Dawson 
For all work experience opportunities,  
check out GoThinkBig.co.uk.

PO BOX 2930, LONDON, W1A 6DZ  

T: 020 7295 5000  

E: FEEDBACK@KERRANG.COM 

W: KERRANG.COM
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ON ROCK’N’ROLL…
HAVE YOU EVER SHED BLOOD 
IN THE NAME OF ROCK?
“Yes. I took a guitar headstock to 

the face a few years ago when we were playing in 
Cincinnati. I probably should have gotten stitches, 
but in the name of rock we continued to go at 
it and I left that venue with toilet paper taped to 
my face.”

WHAT’S THE LONGEST YOU’VE BEEN 
WITHOUT SLEEPING?
“Three days straight, and I ended up losing my shit. 
I got very drunk on tequila at a show and, from 
that point on, for a long time my sleeping habits 

changed dramatically. I couldn’t sleep and I 
ended up taking all these different stupid 
sleeping pills, which I didn’t really want to 
do. I actually ended up rekindling my love 
for marijuana because that helped me 
sleep more. Thanks to marijuana, I no 
longer go without sleep for three days.”

WHAT’S THE MOST 
STUPID THING 
YOU’VE EVER DONE 
WHILE DRUNK?
“Well, I almost died on 
Motörhead’s Motörboat 
cruise a few years back. 
I drank almost a litre of 
whisky in the course of 
three hours. I spent the 
remainder of my time 
in the ship’s infirmary 
attached to IV drips. We 
had already played but we were scheduled to do a 
meet-and-greet the next day, and it was part of the 
contractual obligation, so we might not get paid. 
I got brought up with a nurse while I sat through 
photos and I made the same face in every one. It 
was the only face I could make that showed any 
sort of joy, which was just my mouth wide open.”
Fair play, that really is staggeringly stupid

FAILURES AND F’UPS…
HAVE YOU EVER MADE A COMPLETE TIT 
OF YOURSELF ONSTAGE?
“One time our bassist stomped a hole into the 
stage at this shitty pub we were playing in. So, 
unbeknownst to me, there was a giant hole the 
size of my body behind me and I fell in. We’ve all 
done silly things, but that’s probably one of my 
more embarrassing moments onstage.”

WHAT’S THE WORST SMELL YOU’VE 
WOKEN UP WITH IN YOUR BEARD?
“Ass! I don’t know how it got there, and 
I’d probably plead ignorance even if I did. 
But ass-beard is the worst of the smells 
that have been in there.”
We’ve been pondering how this happened, 
and the theory’s just too gross to print

 W NKING WITH THIS MAN. 
YOU ALSO WA W  IS BEARD…

THE ULTIMATE 

ROCKSTAR TEST

CHAD NICEFIELD
WILSON
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“ALIENS ARE 
MONITORING 
ALL OF OUR 

GENITALS…” 
CHAD NICEFIELD

LIFESTYLES OF THE RICH 
AND FAMOUS…
WHO’S THE MOST FAMOUS PERSON TO 
TELL YOU THEY’RE A FAN OF YOUR BAND?
“Lzzy Hale [Halestorm] has been a big supporter of 
the band and has said very kind words about us. Oh, 
and Jason Newsted [ex-Metallica bassist]. He took 
us out on a tour and made it a point to let us know 
that he chose us. We didn’t party with him – he was 
clean-living at the time – but it was still a blast.”

WHERE’S THE WEIRDEST PLACE YOU’VE 
BEEN RECOGNISED IN?
“I get recognised a lot in bathrooms. I do a blog 
sometimes about toilets on the road, so there are 
times when I can be in the toilet and someone will 
recognise me and go, ‘Dude, are you going to do a 
review of that shitter?’”
Maybe we should get in on this – albums, gigs, toilets

ON THE HYPOTHETICAL…
WHO WOULD BE IN YOUR ULTIMATE 
AFTERLIFE JAM BAND?

“I’ll go with me on drums, 
because I can’t play them 
now, so it would be cool if 
I gained that ability in the 
afterlife. I’m taking it I just 
died then I’ve got my pick of 
passed rockstars, right? So, 
there’s me on drums, then 
we’ve got Freddie Mercury 
on vocals, I’m gonna put 
Kurt Cobain on bass and 
Jimi Hendrix on guitar. What 
would we be called? I always 

wanted to call a band Dirty Dennis And The Hot 
Air Balloons, so we’ll go with that. My dad’s name’s 
Dennis and he’s an animal.”

DONALD TRUMP OFFERS YOU 
$10,000 TO USE WILSON AT A 
RALLY. DO YOU AGREE?
“Absolutely not! He is the walking 
embodiment of a dildo. Actually, 
I wouldn’t even give him that 
much credit, because at least that 
provides pleasure for people. When 
I see Trump, I just see a piece of shit 
falling out of an asshole. So, no, he can 
go fuck himself.”
Okay, but what do you REALLY think of him?

SPIRITUAL HEADMELTER…
ARE ALIENS MONITORING US?

“Absolutely. We’ve totally been visited. 
There’s a bunch of people walking ’round 
in creepy skins, judging us and sending 
information back to the motherland. They’re 
telling the folks back home about how small 
our genitals are.”
They’ll stop once they get to you and your 
ass-beard, mate

THE LEADERBOARD

THE VERDICT
SOME EXCELLENT STORIES THERE, 
BUT PLEASE DON’T COME NEAR 

US WITH THAT ASS-BEARD, OKAY?

SCORE

92%

12 BEN BARLOW NECK DEEP 65%

13 ??????? ??????? ???

14 ??????? ??????? ???

1 ALICE COOPER 99%

2 GENE SIMMONS KISS 93%

3 CHAD NICEFIELD WILSON 92%

4 MORTIIS 90%

5 BERT McCRACKEN THE USED 86%

6 BRENDON URIE PANIC! AT THE DISCO 85%

7  DERYCK WHIBLEY SUM 41 83%

8 ALEX GASKARTH ALL TIME LOW 75%

9 DENIS STOFF ASKING ALEXANDRIA 73%

10 NEIL FALLON CLUTCH 69%

11 CHRISSY COSTANZA AGAINST THE CURRENT 68%
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