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THE BIG ISSUE MANIFESTO
WE BELIEVE in a hand up, not a handout...

Which is why our sellers BUY every copy of the magazine for £1.25 and sell it for £2.50.

WE BELIEVE in trade, not aid… 
Which is why we ask you to ALWAYS take your copy of the magazine. 

Our sellers are working and need your custom.

WE BELIEVE poverty is indiscriminate… 
Which is why we provide ANYONE whose life is blighted by poverty 

with the opportunity to earn a LEGITIMATE income.

WE BELIEVE in the right to citizenship… 
Which is why The Big Issue Foundation, our charitable arm, 

helps sellers tackle social and financial exclusion.

WE BELIEVE in prevention… 
s why Big Issue Invest offers backing and investments to social enterprises, 
harities and businesses which deliver social value to communities.

Hello, my name is 
Tudor.
I have a motto in life: respect people and 

you’ll get back respect. I get along with 

everyone. In this job you learn 

how to deal with people and 

I’ve learned a lot about 

human nature. I recently 

had a portrait done for 

a street art festival. It’s 

fantastic – I can’t 

take my eyes off it... 

Read more of my 

story on page 46.

WIN!
A WIZARD’S 

HAT FULL 

OF HARRY 

POTTER 

MOVIE MAGI

TURN TO PAGE 44
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Home truth
Views on Jason Petch’s article
[July 18-24] about the catch 22
of hostel life, where it pays to
be unemployed…

I’ve been homeless eight years
and won’t go near the hostel
system. Of the two I did use
my experience wasn’t good.
One for a fortnight proved to be
noisy and contentious and the
other stank of heroin within 15
minutes of the staff closing the
door. I’d love a little place to
call home but can’t sign on as
dogs aren’t allowed in the dole
office and I’m buggered if I’m
gonna risk leaving her outside.
Thank God for The Big Issue
is all I’m gonna say.
Ralph Church

It’s exactly the same in
Norwich and the hostel is
charity run, charging a fortune
with staff that care very little.
Antoinette Shearsby

Someone who is speaking from
experience. I was in the system
sadly for 20 years and never
got much help. I now live
independent but had to pull
myself out piece by piece.
Peter Adams

After reading Laura Brown’s letter re
homelessness in Edinburgh, I thought I
needed to reply [July 25-31]. My husband and
I were in Edinburgh recently and it shocked
me how many people were on the streets.
I agree The Big Issue has helped a lot of people
but isn’t it time the government stepped in to
help these vulnerable men and women?
People say they are beggars but if they can’t
get a home they can’t claim benefits or get a
job as they need an address to put down on
applications and without money they can’t get
a home. To stay in a hostel they have to pay, so
what are they to do?

My husband spoke to one of the men who
was so grateful that someone had bothered
to find out his story and not just passed him
by or mutter as they went past him. We went
to a restaurant and I was horrified how much

@chris_kammy

Most Big Issue sellers
are doing their best to
pull themselves out of
their situations. I have
always found them to
be pleasant & polite

#kammyselfie

KAM CAM

CORRESPONDENCE

Murky depths
You have a great article  
[Cover feature, July 25-31] 
about the plight of blue tang fish 
being taken from the wild to 
meet the demand of humans 
needing to have what they 
want, when they want.  
It is a shame that there is little 
press on such a beautiful fish 
that belongs in the ocean. 

I hope readers truly open 
their eyes, these animals 
should not become the next 
trend because of an animated 
talking fish that kids and adults 
alike think are ‘cute’. 
Alfie, email

Bank on it
[Re: Letters, July 18-24] 
I imagine foodbanks get 
practical donations of some 
products more than others. 
Would it be possible to ask  
the supermarkets (who 
generously give their time to 
accept these donations from 
those of us too lazy to take 
them to a collection point) 
to go one step further?

I should lazily like to be  
able to add a donation to my  
till receipt, which the store 
could add to a charity fund. 
When the administrators do 
their collection they could 
purchase whatever products 
they have shortages of in their 
stocks at that time.
Dave James, Tavistock

Works like a charm
All best wishes to Jimmy  
who sells The Big Issue at 
Haymarket station, Edinburgh, 
for his upcoming operation. 
Never has one vendor charmed 
so many lady commuters at one 
fell swoop! We hope you’re 
back on your feet in no time.
Julia Garritt, email 

Write to: The Big Issue, Second Floor, 43 Bath St, Glasgow, G2 1HW 
Email: letters@bigissue.com Comment: bigissue.com

COMMENT OF THE WEEK @ewinkler

Agree (for once) with 
Brendan O’Neill in 

@BigIssue – until para on 
progressives. We DO believe 
in alternatives! “Another world 
is possible.”

We didn’t walk on by – it could be you or me

Celebrating vendors
Big happy 
50th 
birthday to 
our fab 
vendor 
Chris. Here 
he is on his 
50th with 
his greatest 

fan, Eliza (my daughter). 
Despite it being his birthday, 

he still worked at his pitch in 
Maida Vale, showing a great 
commitment to his work. 
He always has a cheerful word 
for everyone, and with his 
kindness and perseverance 
is a real inspiration. 

He did allow himself half 
an hour off to come to the pub 
to celebrate – well deserved. 
Happy birthday Chris! 
Sarah Finlay, email 

facebook.com/bigissueUK @bigissueuk @bigissue

food was being chucked away. How much 
would homeless people give just to have 
something to eat? We boxed up the food we 
didn’t eat and gave it to this gentleman who 
was so grateful as he hadn’t had any food 
that day. Maybe instead of giving money, 
just a sandwich would be appreciated. 
We never know when one day our jobs may 
end and we end up on the slippery slope to 
homelessness, which is what’s happened in 
most of the cases. They would rather be 
living in a nice place and working rather 
than ‘begging’. Everyone is now talking 
about foodbanks for people who can’t 
afford food but maybe they should also 
be used for homeless people. Instead of 
shunning these people maybe just a quick 
chat would make their day.
Maz, email



LISTEN
IT JUST MIGHT CHANGE YOUR LIFE

L I V E   |   C AT C H  U P   |   O N  D E M A N D



THE EDITOR

FROM THE VAULT... AUGUST 2005 NO.655

Ewan McGregor talks about why “it is still fucking

great to have been Obi-Wan Kenobi” in Star Wars

episodes I-III, despite a difficult working relationship

with George Lucas. We also chart the countries in the 

world with the worst records on gay rights. 

L
ast week I climbed a hill in
Scotland called Lochnagar.
At 3,786 feet it’s a Munro – a

Scottish peak of more than 3,000 feet.
I’ve now climbed two. The first was on
the way to Lochnagar. I was there to
mark the birthday of a friend and to
be with him as he completed the set
of Munros – all 282. I have some
distance yet to climb.

It was glorious. The walk in took us
through bog and scaling rock over a
decent sized ridge. The view from the
top of Lochnagar will stay with me
forever. West over hills I cannot name
towards an unseen Ben Nevis and
beyond, east towards Aberdeen and
the coast, the great Cairngorms, older
than the Alps, rising around.

Later on, in a local village hall for
food and dancing, the same friend
spoke to thank those who’d come.
He finished with a reading from WH
Murray. It was a moving moment.
Murray was a pioneer of climbing in
Scotland between the wars. What was
moving was that the piece chosen,
speaking lyrically of the hills and
their appeal, was written when
Murray was a POW during World War
Two. The words were written on
toilet paper as he was trapped but his
mind ran free. I discovered later that
the first entire draft he had written –
it would eventually become the book
Mountaineering in Scotland– was dis-
covered and destroyed by the Nazis.
So he simply started all over again.

This week, we learned of an
incredible library in Darayya, a part
of besieged Damascus. It is hidden,
protected from the constant shelling,
and prized beyond all else by those
who use it. There are 14,000 books in

there. And the brave souls in the city
scour ruined buildings for editions
they can bring back. It is refuge and
release. Though trapped, the words
fill them and transport them. As they
had for Murray. There is magic in
books. Each holds many keys and
those keys can pop up at any time and
unlock things within us, frequently
unbidden. This transportive, joyous
element can never be overstated.

This week we carry a cover with
Harry Potter on it. The enduring
impact of Potter is not down to clever
marketing or big movies – though
that helps of course. It’s because JK
Rowling created a world so complete
that a generation spent years within it
feeling at one with the characters and
are now excited to take it to the next 
generation. It endures.

We are lucky in Britain because we
have libraries that contain these
worlds to explore. For free! We don’t
use them half enough and we don’t
make enough noise when they are
under threat. We can explore the
pages then, if we choose, go outside
and explore some more. When we
read of the library of Darayya we
should feel privileged that we can
move freely, up to Lochnagar or 
wherever the fancy takes us.

And we should always, always find
ways to open the pages for those who
need them most. There are many
great initiatives in Britain to help
reading grow, especially for children
in poor areas. Research has shown the
huge value they bring. They are worth 
our support.

Words change lives.

@pauldmcnamee
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MORE JUNK FOOD
FOR KIDS PLEASE!
Restaurant leftovers and supermarket food

destined for the skip are being used to feed
hungry schoolkids in Leeds thanks to a
pioneering new project. The Real Junk Food
Project has been saving scraps destined for the
bin to make delicious, nutritious meals since
2014. It has now partnered with Richmond Hill
school to redirect food from sources including
Morrisons, Ocado and the local Hovis factory
to give a healthy breakfast and lunch to all 600
pupils – free of charge. Any unused food is
passed on to low-income families via a Pay As 
You Feel shop in the school.

A HOME FROM HOME
Homesharing, where lonely elderly people
rent rooms to young professionals either
free or at cheap rates in return for an agreed
programme of companionship and support, has
received a major boost in the UK, with £2m of
cash from the Big Lottery Fund and Lloyds Bank 
Foundation. Homeshare International, which
operates in 14 countries, has teamed up with
Age UK Oxfordshire and Novus Homeshare
in London to launch in Nottingham, Greater
Manchester, Liverpool, Leeds, Edinburgh
and the Isle of Wight, areas where rent is
unreachable for many professionals, such as 
healthcare staff. homeshare.org

SHOW ’EM WHO’S BOSS
Street paper vendors in Nashville

demonstrated that the street is their workplace
by selling magazines from behind an office desk 
on their regular pitches. The #BossNotBum
campaign saw sellers of The Contributor,
including Sharon (pictured), being desk-bound
for a day. The Contributor’s boss, Brady Banks,
said: “We are creating economic opportunity
with dignity and refer to our vendors as
micro-entrepreneurs so people understand 
what they do is an important job.”

OFF THE GRID...
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The magic is
on the page
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PAUSE

HAVE YOU
GOT THE GUTS?
ANGELA ROLLE LIVES

WITH INFLAMMATORY

BOWEL DISEASE AND

WANTS TO BREAK  

THE SILENCE 

As we approach Rio 2016
Paralympic Games, I’ve watched 
many trailers of We’re The
Superhumans on Channel 4.

Those of us who have
inflammatory bowel disease
are not seen as Superhumans.
Yet coping daily with the
everyday is a superhuman
achievement. It’s difficult to plan
ahead and affects everything in
your life – what you eat, your
work, social life, relationships.

Why? Well, your life is
ruled by your bowel
movements. Uncontrollable
bowel movements, pain,
extreme tiredness, vomiting
and more – it’s hard.

You look fine but you’re not.
It’s not visible. It’s not obvious.

Many people cope with the
disease in silence. There is a lot
of fear and stigma from other
people. This is hard for the
many who are trying to cope.

Inflammatory bowel disease
(IBD) is a long-term, incurable
health condition. Five million of
us across the globe have IBD
– either Crohn’s or ulcerative
colitis. I am one of more than
300,000 people in this country
who has ulcerative colitis.

Google ‘cancer’ and you see
587,000,000 results. There are
only 2,190,000 for inflammatory 
bowel disease.

Statistics don’t matter
when your daily life is turned
upside down with medication
and surgery.

Statistics don’t matter
when you have a disease 
that is life-changing.

How the world fell out of my bottom… 

and other tales by Angela Rolle 

is available for Kindle 

O Tell us about a campaign or

issue you care about and the

change you want. @bigissue; 

editorial@bigissue.com 

THE RANT

How to play God
with Plasticine

JIM PARKYN

W
hen kids are play-
ing with Plasticine
they don’t care about

what they are making. There
is an absolute joy and free-
dom. Then they tend to hit a
certain age when they become
much more fretful and both-
ered about it looking like the
real thing.

I never really left it behind,
despite the periods when I was
banned from having Plasticine
because the ca r pets were
ruined with a guano-like level
of it everywhere. Working at
Aardman, I still feel the joy that
I had as a kid of letting loose,
having a play and creating
bonkers bits of art. And you can
too. All people need is a little
bit of modelling clay and a
little bit of imagination.

Grownups have this fear.
They ask me what they should
make. “You can make any-
thing,” I tell them. “Literally,

the world is your oyster – make
an oyster if you like.”

It could be something quite
cutesy or dark and menacing,
depending how you feel at the
time. What you create on any
given day is determined by your
mood, a bit like Van Gogh. I’ve
come across a couple of modell-
ing clay Van Goghs along the
way, who recreate his paintings.
Mu nch’s The Scream is a
popular one as well but if you
want you can turn that frown
upside down.

If I asked you to make a
rabbit you would splodge some
clay together then you would
suddenly start to think about
how the rabbit is put together,
breaking it down into different
shapes, realising the sense of
scale. Realising just how things
are put together gives you a diff-
erent perspective on the world.

T h er e a r e a l s o h e a lt h
benefits. Plenty of physical

therapists use modelling clay
as a hand strengthener and it
also helps with stress relief.
Animation and model making
is brilliant if you have autism or
hyperfocus, as it takes concen-
tration and attention to detail.

Modelling something is a
way of playing God. If you don’t
like your creations you can
sm it e a nd de s t r oy t hem .
That’s the great thing, they’re
sliceable and diceable – you
can squash them, put them in
the bin and hide the fact you
ever made them, or roll them up
into something else and start
again. You are the master of 
their destiny.

Jim Parkyn is a senior model

maker at Aardman Animations.

Parkyn’sAmazingSceneMachine

will be at the Pleasance Courtyard,

Edinburgh, August 5-29. Tickets are

£10. pleasance.co.uk / 0131 556 6550
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CHALLENGE

YOURSELF

Sign up now at bhf.org.uk/royalparks

RUN TO POWER HEART RESEARCH

Royal Parks Half Marathon 9 October 2016

 ©British Heart Foundation 2016, registered charity in
England and Wales (225971) and in Scotland (SC039426)



THE BIG ISSUE /  p9  / August 1-7  2016

HIDDEN BRITAIN MY 
PECCADILLO

ARTHUR SMITH

COMEDIAN
SOCKS

When I was upbraided as a 
youngster for wearing odd 
socks, I couldn’t understand why 
socks had to match. Especially 
given the nature of the universe 
and launderettes. It is almost 
impossible for a pair to stay 
together. I wrote a poem about 
it: “Every sock can tell a story 
/ they have ambitions of their 
own. When I’m out with two old 
favourites / sometimes one does 
not come home.” 

The humble sock has been 
around for thousands of years 
but you don’t get documentaries 
on BBC Four about them. 
Fashion doesn’t deal with them. 
So for my Museum of Socks, I 
have been researching. No one 
knows who wore the first pair 
but I have one of Alexander the 
Great’s socks, and a sock that 
may have belonged to Elvis. 
I am setting up a National Sock 
Archive. I have been in touch 
with the Tate Gallery but they 
don’t seem interested yet.

My style is to arbitrarily put 
my hand in the drawer and 
randomly pull out two socks. 

Each sock has had a journey to 
get there. I know some of them 
individually, others I think: where 
did you come from? I like it best 
when a stripy and a plain sock, 
or a knee sock and little ankle 
sock, emerge. I’ve reached the 
state of mindlessness where I 
can cope with wearing such odd 
socks. I am trying to lead people 
through socks into a greater 
understanding of life. And one 
day, out of every 6,000, I might 
even get a matching pair.

arthursmith.co.uk

Great Orme Copper Mines
LLANDUDNO, WALES

T
he Great Orme is a 
massive limestone 
peninsula overlooking 

the North Wales coastal resort 
of Llandudno. Known as Y 
Gogarth or Pen y Gogarth 
in Welsh, its English name 
derives from the old Norse 
word for sea serpent.

The limestone rocks 
incorporate rich seams of 
copper ore. During the Bronze 
Age mines were opened and 
over several hundred years are 
estimated to have produced
enough copper to make around
2,000 tonnes of bronze.

The mines were abandoned
around 600BC but excavations
indicate the Romans reopened
them. Copper from the Great
Orme mines was exported to

bell pit mines are found 
along the geological faults 
in the limestone pavements. 
The main mine workings 
are now open to the public. 
The limestone caves and 
abandoned mine workings 
are home to large colonies of 
the rare Horseshoe Bat. 

During daytime the bats can 
be found suspended from the 
roofs of the tunnels and caves, 
only leaving their roosts at 
dusk to feed on flying insects.

OSGrid Reference: SH 767833

Get instructions and OS map for

this walk (ID 6186) for free until

August 14 at walkingworld.com.

Use discount code HB5 to access

more than 6,000 routes for just £15.

FORWARD THINKING... Robo-brickies. 
Australian company Fastbrick Robotics has invented a 
droid that can build a house in two days, compared to 
the four to six weeks taken by humans. The Hadrian X 
(pictured) uses polyurethane fluid instead of mortar, and 
the firm predicts that with new brick types this could make 
houses 70 per cent more efficient. Robots, being cheaper 
than bricklayers, would knock an estimated 10 per cent off 
house prices. They’d save at least that much in tea alone.

Europe throughout the Bronze 
Age and Roman eras. In the 
1690s mining resumed again 
and continued until the end 
of the 19th century. As well as 
the three sets of underground 
mining works, open-cast 

Share your photos of this Hidden Britain and ideas for others @bigissue; editorial@bigissue.com

IN ASSOCIATION WITH WALKINGWORLD.COM

No.84



A kettle,
cutlery,
a toaster.
A few simple things that help make

a home. And a big difference from 

living on the street.

If you want to make a big difference

with a small donation, you could start 

with a pen and a pair of scissors. 

Thank you.

The Big Issue magazine offers

people who are homeless the

opportunity of a livelihood.

The Big Issue Foundation offers

vendors the opportunity of a life.

We work tirelessly alongside our

vendors to help them deal with

the issues that have causes their

homelessness or have developed

as a result of hitting the streets.

I would like to give a monthly gift of £15£5

�

£7

��
Originator’s identification number

9 7 3 6 0 4

Full name and postal address of your bank/building society

To: The Manager                           Bank/building society

Address

                    Postcode

Name(s) of account holder(s)

Branch sort code Account number

Banks and building societies may not accept Direct Debit Instructions for some type of account.

Signature(s) Date

Gift Aid Declaration
I would like The Big Issue Foundation (TBIF) to reclaim the tax on all qualifying gifts
of money I have made in the past, present and on all future donations I make from
this day forward until I notify you otherwise. I confirm that I am a UK Tax Payer

and that if I pay less income Tax and/or Capital Gains Tax to cover the amount that all the
charities and Community Amateur Sports Clubs (CASCs) that I donate to will reclaim on my
gifts for each tax year (6th April to 5th April, currently 25p of tax for every £1 I donate), it is 
my responsibility to pay any difference.

�

Instructions to your Bank or Building Society
Please pay The Big Issue Foundation direct debits from the account detailed in this
instruction subject to the safeguards assured by the Direct debit Guarantee. I understand
that this instruction may remain with The Big Issue Foundation and, if so, details will be 
passed electronically to my Bank/Building Society.

Full name (include title)

Email

PostcodeAddress

Please return this completed from to our freepost address: 

Freepost RTTS-JGTR-LRYR, The Big Issue Foundation, 

113-115 Fonthill Road, London, N4 3HH

We would like to able to contact you from time to time, to

let you know about the effectiveness and impact your gifts

is making possible and to share other ways to help The Big

Issue Foundation in the fight again homelessness. Choose 

all the ways you’d like us to keep in touch:

Post� � Phone � No future contactEmail�



JOHN BIRD

T
he Saturday just gone saw
the 50th anniversary of the
English team winning the
World Cup. After the match
the centre of celebrations
was outside the Royal

Garden Hotel in London’s High Street,
Kensington, next to Kensington Gardens.
Inside Bobby Moore and his team were
getting over the game and about to have a
big slap-up meal in the luxury hotel.

I was about five miles west in Richmond
pushing my newborn baby around in a
pre-war pram cock-a-hoop at the result,
though up until that time someone who
football had passed by.

Masses of celebrating people were
associated with war’s end; for instance
Victory in Europe Day that took place 21
years before. Or the arrival of the Beatles
at some big event. Here though was football
and a reason to celebrate, and the surging
crowd of well-wishers outside the new style
of posh hotel that showed a different kind
of London.

A London of luxury and plenty. A few
years before the high-rise London Hilton
hotel had appeared in Park Lane by Hyde
Park Corner, as a symbol of a new James
Bond lifestyle. London was changing; it was
becoming swinging. And the nearby Kings
Road, Chelsea, was full of cheaply made
clothes that were stylish and expensive.

I was there in the midst of it all, although
it was also like football passing me by. I was
doing my best to get Social Security so I
didn’t have to work. I had tried a flurry of
jobs, milkman, groundsman, building
worker, path sweeper, but just could not get
my back out of bed in the morning.

But the ‘fascists’ at the Labour Exchange
were determined to deny me my demo-
cratic right to receive state support. They
though stuck rigidly to the inventors of the
welfare state’s belief that they were determ-
ined not to encourage idleness, and gave me
a few weeks and then told me to ‘piss off’.

You would have to wait almost another

20 years to Thatcher’s time to see a
loosening and a reinvention of the welfare
state; so that anyone could get benefit;
all you had to do was turn up.

There was no money around about me
and therefore I had to take these terrible
soul-destroying jobs when I deserved
better. What had the war been all about?
Not just so that one day England could win
the World Cup and the Beatles could extol
the virtues of capitalism by joining it. There
had to be some money for the likes of me;
and none of that unskilled work for me,
just because I was unskilled.

Fortunately for me due to some clerical
oversight at my landlord’s bank I did not
have to pay rent for half a year; so although
my wife and child were not thriving we
were not out on the streets like in the
soon-to-be released Cathy Come Home.
All I had to do was lie to the landlord’s
representative and I could get away with
a rent–free summer. Which proved some
small compensation.

Was this a Summer of Love? It seemed
nothing like it. It seemed grey even though
there was sun around. And after the
euphoria of England winning the cup there
seemed nothing else to look forward to.
Other than grim jobs and never enough to
make ends meet.

Fortunately a friend of mine came into
a load of luncheon vouchers, coupons that
were given by employers to encourage their
workers. They were freely usable and you
could eat out well on a couple of them. They
proved a godsend just at this stage in my

1966 was a year of 
plenty, for some

“Thewell-wishers
outside the new
style of posh
hotel showed

a different kind
of London”

life when capitalism seemed not to have a 
comfortable berth for me.

Two summers later I was on my own, 
the pressures of living with a lying cheat 
having proved too much for my young wife. 
Now things improved for me because I had 
no dependants and could drift around and 
involve myself in politics and free love. 
It was a good time at last. But then I got 
into more trouble and had to live and travel 
incognito and ended up washing up at the 
self-same Royal Garden Hotel.

I spent the winter there washing up 
through the night and enjoying the exper-
ience. I was a saner man now aged 22, and 
having embraced Marxism could see the 
class struggle all around me in that 
well-made, clean and full of labour-saving 
gadgets of a kitchen.

I have often been asked my most  
rewarding job, and washing up there in 
the Royal Garden Hotel was up there 
among the best.

But there was trouble in capitalism. 
On the morning of my 23rd birthday I left 
my hotel night work and took a bus to 
Piccadilly. I did not have to work that night 
so I was going to poodle around all day. 
And there I heard the noise of a band 
playing on a roof. Another big crowd like 
the earlier one for the England team milled 
around in the streets. This time though it 
was to listen to the Beatles play together 
for the last time; on the roof of their 
Saville Row office.

Nineteen sixty-nine it was and there was 
a fracturing it seemed. The ’60s were about 
to end. And took hope with it. And the 
Beatles falling out with each other seemed 
to be the end of something big.

And England never won the World Cup 
again. And I lost my job at the Royal Garden 
because I fell in love with a girl and lost my 
devotion to washing up. Fifty years since.

John Bird is the founder and Editor in Chief 

of The Big Issue. @johnbirdswords 
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SEPT

C DUNCAN • STEVE TILSTON • THIS IS THE KIT • LAURA GIBSON • DAWN LANDES 

MARK RADCLIFFE’S GALLEON BLAST • THE FAIR RAIN • HOLLY MACVE

MOTHERS • TREETOP FLYERS • DAN WHITEHOUSE • RHINO & THE RANTERS

LUKE CONCANNON • DANCING YEARS • CECIL SHARP FOLK HOUSE CHOIR

DAOIRI FARRELL • CHRIS CLEVERLEY BAND • SEIKOU SUSSO • AFRO MIO

INDEPENDENT COUNTRY • THE INDOSWISS DUO • LUKE JONES

MONTY TAFT • BARMER BOYS
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GORDON CAMERON 

O
ver the past few weeks,
children across the UK
have been celebrating
the start of the summer
holidays, free from
school and homework

until September. For most of their parents,
however, work and other commitments
continue as normal – except now they have
the extra task of finding holiday childcare.

More than a fifth of families use holiday
clubs or play schemes. As well as allowing
parents to continue their commitments
after the end of the school year – perhaps
working, looking for work, studying, train-
ing, additional caring responsibilities –
holiday clubs provide a safe, child-centred
environment where children can form
friendships, take part in a range of activ-
ities, gain new skills and experiences, and
be better prepared for the following year.

Holiday childcare is also essential for
wider society. By allowing parents to
continue employment, holiday childcare
provides a reliable workforce for employers
and can help narrow the gender employ-
ment gap by enabling mothers to work.
By offering a safe and stimulating environ-
ment for children from all backgrounds,
holiday clubs can also support child
development, helping to reduce social 
inequalities.

The importance of holiday childcare
is widely recognised. But many families
are unable to find affordable places in
their area.

The Family and Childcare Trust
recently launched the Holiday Childcare
Survey 2016, an annual report that
provides the most comprehensive analysis
of holiday childcare costs and availability
in Britain. This year’s survey finds that the
average price of one week’s full-time
holiday childcare is now £121.12 – and of
those local authorities with enough data
to say, just 12 per cent reported having
enough holiday childcare in their area to
meet demand.

Though there are small improvements
from last year, the long-term trend is one
of rising prices and growing shortages.
Holiday childcare prices have risen by 21.9

per cent in the last six years, and short-
ages in provision have worsened rather
than improved, with more than five
million children now living in areas with
insufficient childcare.

To draw attention to the issue, last week
MP Kirsty Blackman took her two
children to a committee meeting in the
House of Commons to illustrate the
difficulties thousands of parents face
trying to find affordable childcare during
school holidays.

Our survey also reveals that prices and
shortages are worse for certain families.
Parents of older children, families who live

in rural areas, and children with special
educational needs and disabilities face the
biggest gaps in provision across Britain.
Not one local authority in Wales or the
east of England reported having sufficient
childcare for any of the groups of children
we asked about.

These rising prices and shortages are
putting pressure on families across the UK.
We spoke to one mother from Leicestershire
who told us that she had to book up holiday
childcare months in advance because it was
so hard to find. Another parent told us how
she relied on help from family and friends
to avoid the high costs.

Families deploy a range of different
strategies to cope: almost a quarter rely on

Want your kids to enjoy
the summer holidays?

Then get to work

their friends and relatives to provide
informal childcare; many parents resort
to ‘shift parenting’, using their annual leave
separately and taking it in turns to look
after their children; and some have
flexible working arrangements. A parent
from Scotland told us they had to travel
further to find holiday childcare, and also
planned to split their time off with their
partner: “Over the holidays we will be using
annual leave between us one day a week,
and a local childminder for the other day.”

But many families cannot depend on
these arrangements. They may not have
regular access to informal care, the means
to travel, a partner with whom they can
divide their holiday or the ability to work
flexibly. As a result, some parents are forced
to give up work completely during the 
holidays.

The importance of affordable local
holiday childcare is now widely recognised
and there are some steps in the right
direction. From September, parents will
be given the ‘right to request’ holiday
childcare at schools, which has the 
potential to help with shortages.

However, the findings of this
research clearly indicates that there is still
much more that needs to be done. Access
to childcare should be a right for all
families, just like a school place. The
government needs to act to prioritise
holiday childcare by strengthening the duty
on local authorities to make sure there is
enough childcare in their local areas. There
is also a need for a fresh look at how to make
it easier for parents to find out about
holiday childcare in their area, and there
is an opportunity to think creatively about
working with schools, police commiss-
ioners, leisure centres, arts and sports
organisations to increase the number 
and variety of holiday activities.

Action is urgently needed to support
this vital component of our country’s
infrastructure and help all families look 
forward to the school holidays. 

Gordon Cameron is policy and research

officer at the Family and Childcare Trust:  

familyandchildcaretrust.org

Kids and pits – holiday childcare is a better option
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Your Music.

Just Better.

@chordaudio@chordelectronics

+ + =

Made in the uk

Mojo is a revolutionary device (DAC) that you attach to your phone, pc, mac,

or games console for exceptional audio performance whilst on the go,

gaming, producing, or just listening to music. headphones were just the

beginning, experience studio quality sound wherever you are.
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STREET ART

Street Art is created by people who are marginalised by issues like homelessness, disability and mental health conditions. 
Contact streetlights@bigissue.com to see your art here. 

I AM NOT A CHILD BY DALE VN MARSHALL
Urban artist Dale Marshall presents a free exhibition of artwork,
made in collaboration with local youngsters from challenging
backgrounds, at the Scottish Storytelling Centre in Edinburgh from
August 3–September 3. Marshall struggled with drug abuse, psychotic
episodes and clinical depression when he was younger, and was once a
patient in one of Britain’s oldest asylums. He is now an internationally
recognised artist, responsible for the longest-running UK museum
exhibition of any graffiti artist except Banksy. He has created a range
of raw, engaging works of graffiti and abstract mark-making, inspired
by the words and experiences of teenagers in Edinburgh who live with
conditions such as anxiety, ADHD, autism and trauma. Find out more at: 
tracscotland.org/scottish-storytelling-centre

BUY
STREET ART!

You can buy prints of some

artworks featured in Street Art

through The Big Issue Shop.

At least half of the profit from

each sale goes to the artist. 

Order at

shop.bigissue.com
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LETTER TO MY YOUNGER SELF

Ade Adepitan
Paralympian, proud show pony

A
t 16 I was planning the great
escape.Iwaslivingathomewithmy
parents but I told my dad I needed
to become a wheelchair basketball
player and he wasn’t happy with
that. He thought I should become
a doctor or a lawyer or something

boring like that. So I thought, the only way I’m going to
get to do what I want to do is leave home. So I did.

I did have concerns beyond basketball. I was
desperate to get a pair of Pepe jeans with braces
from a shop in Oxford Street called Mash. And I
would have loved to have been popular with the
ladies but if I’m honest I think I was a bit shy. When
I was 12 I went to a party and snogged a girl who
was 14. I thought, oh my God, she’s amazing, I’m
in love. Five minutes later she snogged someone
else and I was heartbroken. I just sat there in tears,
listening to Michael Jackson, She’s Out of My Life.

I was a cocky, mouthy little shit. Me today,
multiplied by 10. But I was very, very focused. I still
get that feeling now and again; that burning passion
and ambition to be successful and prove to everyone
how good I was. It kept me up at night, I wanted it so
badly. I am a bit envious of that kid now, the innocent,
carefree attitude I had, without any worries about
the future. Yeah, I was naïve but it was brilliant. And
I think it was infectious. It’s why I attracted so many
people who wanted to be around me and help me.

I didn’t start using a wheelchair until I was 13.
[Ade lost the use of his left leg after contracting polio as
a baby.] Before that I walked on callipers. But I found
out it was much faster to have my mates wheel me
around in a shopping trolley. One night I was spotted
speeding about by these physiotherapists who had this
idea of me playing wheelchair basketball. They asked
me to come to Stoke Mandeville. I was very reluctant
at first but then I saw some Team GB guys and I was
blown away by how good they were, how athletic. And
that was it, I was hooked on wheelchair basketball.

Mybasketball ambitions didmake it very, very
tense at home. My dad banned me from watching
any disability sport on TV. I was quite upset about
that. At the time I had my mind set on basketball and
I just couldn’t understand why my parents wouldn’t
support me. I thought they were crazy. I suppose
I was a bit of a dreamer but thinking about it now,
I probably got that from them! They had the fore-
sight, the belief, the determination to bring me to
the UK [from Nigeria] and maybe if they’d have told
people their plans 10 years before we came out,
people would’ve thought they were bonkers.

If I could go back, I’d be more understanding
about where my dad was coming from. He was
frustrated with the way things had gone for him in
the UK. It wasn’t because he wasn’t good enough or
he didn’t work hard enough – my parents had taken
their education very seriously and were very well
educated.Butmydadwasturneddownforjobafterjob
and a big part of it was the colour of his skin. It was so
sad for me to see, my parents going through pain and
trying to hide it from me. I understand now why they
were so desperate for me to do well. They thought,

if we’re not able to do it, Ade must definitely do it.
So it must have been heartbreaking for them to hear
me say, I want to be a wheelchair basketball player.

I understand now that coming to the UK was
a real shock to the system for both my parents.
I don’t think people totally understand this but when
you come from a Commonwealth country you feel a
real affinity and connection with the UK. My parents
always talked about the Queen and Great Britain,
and how it was the second home. We all thought
we were part of a big family. So arriving, and realis-
ing that actually the UK was still coming to terms
with race and the influx of migrants… Around then
Enoch Powell made his Rivers of Blood speech, the
skinheads were out in the streets. It was tough.

There was a sea change in relationships at
home in 2000, when I went to the Sydney
Paralympics. At that time my dad and I were speak-
ing tentatively when I came home for Sunday dinner.
My mum spoke to me more ’cause she missed me
a lot. One weekend I told them I was going to be
away for a while. Then it just so happened my dad
saw me playing on TV. I think that’s when he got it.
He realised what I was trying to achieve. And it was
a really emotional moment when I came back – I got
out of the taxi and he gave me a hug. And over the
next six years we rebuilt our relationship.

If I toldmy 16-year-old self, you’re going towin
aParalympicmedal, you’re going to be captain of the
GB team, you’re going to present live TV – my brain
would have exploded. I’ve always felt I was going to
do something special. I’ve always had that optimism.
But even now, I’m quite amazed at how well it’s gone.

If I could go back and do anything differ-
ently, I’d stick more to my beliefs as a basketball
player. It took me 15 years to get into the national
team and I almost gave up. Any time I did stuff that
showed my natural aggressive, attacking way of
playing, it was taken as me trying to be flash. In the
end I compromised to get into the team but I lost a
bit of my freedom, my fearlessness. Even after I was
established in the team, I don’t think I was ever able
to play the way I wanted. It’s a very British thing, the
idea of the show pony. I think it’s sometimes used to
stop people being creative. I think you need to let
people express themselves, let themselves go. That’s
why we struggle in football. We stifle creative people.
A Ronaldo or a Messi wouldn’t have succeeded in the
England team. Someone would have hacked them
down or told them they were too selfish.

If I could go back to any time in my life, it
would be 2012. It was incredible. I was hosting the
Paralympics, primetime TV, on Channel 4 with Clare
Balding, a national treasure. The opening ceremony
was so brilliant – I was there watching, sitting next
to Stephen Hawking. Fantastic. Then I presented
the Paralympic opening ceremony with Jon Snow. 
That whole year, actually, was unbelievable.

Ade Adepitan presents World’s Busiest Cities: NewYork

on BBC Two later this month. He will present Channel 4’s 

coverage of the Paralympic Games from September 7. 

Interview: Jane Graham @Janeannie

Ade celebrating with Jon
Pollock after beating the
USA during the wheelchair
basketball quarterfinals at
the Athens Paralympics in
2004; carrying the flame for
the London 2012 Olympics

IN 1989 

THE

YEAR ADE

ADEPITAN

TURNS 16…

The fall of the Berlin

Wall marks the end

of the Cold War /

US Olympic diving

medallist Bruce

Kimball is sentenced 

to manslaughter

for drink driving
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“My dad banned me from
watching disability

sport on TV”
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T
he Big Issue is everywhere.

We would say that, of course. We’ve long 
held that over the last 25 years The Big
Issue has grown to become a vital part of 

British life.
But now our identity is becoming an international 

brand – a key element of Britishness to greet and
reassure those at home and away.

It begins at Heathrow Airport.

Floriana Stanciu is our new international poster girl.
She joins astronauts, Red Arrows pilots and TFL Tube 
drivers as part of Heathrow’s new ‘Welcome’ poster 
campaign.

Airport CEO John Holland-Kaye said it was an
honour to welcome Floriana as part of the “line-up of 
iconic personalities the United Kingdom has to offer”.

Floriana is, understandably, very pleased.
“I am very proud to feature in the 

pictures at Heathrow,” she said. “This 
is a nice way to feel good about the 
journey I have taken and the hard work 
needed to get to where I am today.” 
Floriana was homeless for two years 
but has picked herself up through 
selling this very magazine.

A few miles east of Heathrow, 
at Central St Martins, visitors
come face to face with a life-size 
photograph of the ever-popular
Broadcasting House vendor, George 
Anderson. He was chosen as a
figurehead for Historic England’s new 
I Am London exhibition. The project 
is a celebration of the diverse gumbo of people who 
call the capital home, each captured in a place that is 
important to them.

George (pictured above) – who also works as a
Big Issue ‘franchisee’, distributing magazines to and 
supporting vendors in and around Liverpool Street – 
picked the Regent Street junction where All Souls
Church meets the BBC HQ and Langham Hotel.

“It’s fair to say that George has become part of
the fixtures and fittings here at Broadcasting House,”
said BBC Radio London presenter Robert Elms.
 “We all see George every day, rain or shine, always
with a smile on his face.”

In fact, it’s not the first time The Big Issue has been
formally given the nod as a key part of London. Not so
long ago, then mayor Boris Johnson paid tribute.

“Visitors to London will see that The Big Issue is as 
much a part of the fabric of our great city’s streetscape 
as black cabs and red telephone boxes,” he said on the 
eve of the London Olympics. “They will see the spirit 
of enterprise and community that Big Issue vendors 

bring to streets across London, and learn first-hand 
what brilliant ambassadors for the city they are.”

And it’s not just in London. Across the M4, a band 
of Bristol vendors are currently the subject of striking 
artworks – created by local artists Fetch and Jon D’oh 
– for the city’s Upfest, Europe’s largest street art fest-
ival. Nearby, illustrator James Wilson chose to include 
Bristol vendor Jeff Knight in a giant mural he created 
to represent everything that’s great about the city, from 
Wallace and Gromit to the famous Balloon Fiesta.

“The mural represents the landmarks and characters 
of Bristol,” explained Wilson, 31. “I wanted to include 
Jeff as he’s super positive, always greeting people with 
a smile and a hello, and everyone knows him in Bristol.”

Across the border in Scotland, meanwhile, celebrat-
ed artist and author Alasdair Gray chose to include a 
Big Issue seller in his iconic mural created for Glasgow’s 
Hillhead Subway station – while in Edinburgh, 
artist Karen Bates painted a portrait featuring 49 
of the city’s vendors.

Increasingly, correspondence from readers is full of 
celebrations of vendors as symbols of 
positivity in their community – and we 
have noticed a distinct increase in 
these letters of late. We’ve also felt a 
post-Brexit sales spike, when Big Issue 
readers actively sought to support the 
most vulnerable in society.

  So why, in these times of uncer-
tainty and fractured thinking, are big 
businesses, grassroots campaigns and 
the great British public turning to The 
Big Issue and our vendors?

A generosity of spirit and welcom-
ing attitude is key believes Ian Burrell, 
media commentator for the i newspa-
per and The Drum. He thinks the new 

post-Brexit reality is playing a part.
“For tourist organisations, music festivals and any 

other brand which depends on attracting visitors from 
far afield, the idea that the UK might be less welcoming 
to outsiders is potentially damaging and needs to be 
countered with e ective marketing,” he told us.

“It’s telling that three cities which backed Remain 
– London, Bristol and Glasgow – are associated with 
campaigns featuring The Big Issue.

And it only feels like the start. As The Big Issue
approaches our 25th anniversary the sense that the 
brand – and most importantly our vendors – make up 
a vital part of a new, progressive Britishness continues 
to grow.

Words: Andrew Burns @andrewburns49

THE BIG ISSUE
BEST OF

Every week, 1.5 million passengers fly into Britain via

one of the busiest airports in the world. Now, one of the

first faces they’ll see is that of a smiling Big Issue vendor.

“By endorsing The Big Issue’s values, a brand is showing

a sense of compassion and sending a signal of openness and

generosity, whether that’s coming from an airport brand, 

a music festival or a bank.”

TURN TO P46 TO SEE 

BRISTOL VENDOR TUDOR 

FEATURED IN FETCH MURAL
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Clockwise from main image: Floriana Stanciu leads 
the way in welcoming visitors to Britain at Heathrow 
Airport; 49 vendors make up a mural in Edinburgh; 
Bristol vendor Jeff Knight; Hillhead Subway station 
mural; a collage of stencil portraits by Bristol artist Fetch



HARRY POTTER SPECIAL

“T
hings freak me out,” confesses
Joanne Rowling. What sort of
things? The hype, mainly. The
main thing freaking her out at
themoment, though, is the film

thatHollywood is about tomakebasedonher famous
creation, Harry Potter. When she heard that
Warner Brothers were interested, Rowling
“sat there, goosepimply, thinking, ‘They’re
making. A film. OfHarry Potter’.”1

Rowling’s surprise at the success of
her creation must surely be wearing off by
now. Harry Potter will earn her a
reported £80m this year2, making her
the third highest-earning woman in the
UK. Already she is worth a reported
£15m, making her – at the age of only
34 – the hottest property in British
publishing.

Right now, you can’t escape Harry
Potter. The fourth book, Harry Potter
and The Goblet of Fire3, arrived in shops last
weekend on a wave of hype not seen since
The PhantomMenace4.

Throughout months of blanket coverage that
preceded publication, Rowling was conspicuous by
her absence. She rarelydoes interviews, andTheBig
Issue was one of only five publications invited to

2) Having celebrated her 51st birthday on July 31,  
JK Rowling’s net worth is estimated to be $1bn,  
making her the world’s richest author. She is also one 
of the UK’s biggest philanthropists, donating more 
than £10m through her charities, the Lumos  
Foundation and the Volant Charitable Trust, last year.
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The BoyWizard is back. His spell is unbroken

I
n2000 JKRowling spoke to The Big Issue ahead of the release of the
fourthHarry Potter book,The Goblet of Fire. This was a pivotal moment in
Pottermania –with a record-breaking first print run of fivemillion, it was the
first novel in the world to go on sale in the UK andUS on the same day, shifting
threemillion copies in the States alone on its first weekend. Sixteen years later,

new chapters continue to come fromRowling’s incredible world –The Cursed Child
is weaving newmagic onstage in London,Fantastic Beasts andWhere to Find Them
will open big in cinemas later this year and the imagery inside the books is being
reimagined for a new generation. To celebrate we revisit her interviewwith Tina
Jackson for The Big Issue and highlight what happened next. Expelliarmus!

meet her at an Edinburgh hotel at the end of June
(she likes the magazine, having famously fallen on
hard times herself once).

This reluctance to play the media game has seen
her labelled a recluse and an eccentric. The truth,
though, is that she justwants to protect her daughter

frompress intrusion5 – and her creation from
thearticleswhichwouldgiveawayPotterplots
before her young fans get to read them.

So what’s she like?With a crooked, wicked
smile and flashing eyes, she has the look of a
prettywitchherself. Sheadmits shewanted to

beonewhenshewasa child. “Not exactly
awitch but to havemagical powers,” she
says. “Kids are themostpowerlesspeople
in society6 – even happy kids are
powerless.The idea thatyoucan influence
the outside world with magic powers is
irresistible.”

A former teacher, Rowling is as
entranced by her teenage wizard as her

fans are. “I’m writing the books for me,” she says
passionately. “It’s really wonderful and the novelty
hasn’t worn off.” As has been reported, Harry first
appeared toherona train fromManchester toLondon
wayback in 1990.The idea, she says, “camevery, very
quickly – I could see him.”

She speaks with intensity, in short, sharp E

1) Warner Brothers will 
eventually make eight 
films from Rowling’s 
seven books. Their  
combined box office 
gross hits a magical  
£5.84bn!

3) Signed copies of 
The Goblet of Fire first  
edition now change 
hands for more than 
$10,000 (£7,500). 
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4) Expect a tsunami 
of hype ahead of the 
release of Fantastic 
Beasts and Where to 
Find Them, in cinemas 
on November 18. Eddie 
Redmayne stars in this 
Hogwarts prequel.

5) At the Leveson 
Inquiry in 2011 Rowling 
reveals that a journalist 
tried to get to her by 
slipping an envelope 
into her five-year-old 
daughter’s schoolbag.

6) In 2005 Rowling sets up the Lumos 
Foundation, which aims to help eight 
million children worldwide who are 
marginalised to regain the right to a 
family life: wearelumos.org.
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sentences, curving her body round the words. Despite 
the popular image of her as shy and secretive, she is 
enormously engaging, the kind of woman who would 
sit on the stairs at a party and charm for England – 
although she is sufficiently spiky7 to make herself 
a little bit scary.

The books are written with such verve and intell-
igence that adults love them. There’s a special imprint 
(£1 pricier) with grown-up covers for older readers 
who don’t want to be seen reading kiddy books on the 
bus8. How does she feel about this?

“I never think of it being different for adults,  
although the books do work on two levels,” she says. 
“But people should never underestimate children. 
They get incredibly sophisticated stuff.”

It’s adults who’ve interpreted the books weirdly. 
Rowling has been accused of “promoting evil”9 through 
featuring wizards and witches, and a church-run 
school in Kent has banned the books.

“I didn’t set out to upset people,” she retorts. 
“I think they’re moral stories. But some people always 
have an objection to putting magic into children’s 
stories. I’m very anti-censorship. I object to people 
telling children what not to read.”

What about the accusation of conservative cosiness 
– that Harry goes to a private school, when she herself 
went to a comprehensive? “What makes me laugh 
hardest are apologists for boarding schools, and 
witches,” she says. “I’ll never be allied to either. Harry 
moves from a workaday world into a magical  
community – Hogwarts is a meritocracy. Magic comes 
from every walk of life. It doesn’t say anywhere that 
they pay fees.”

Rowling does raise one issue by depicting wizards 
from old families who believe their ‘pure blood’ makes 
them superior to the mixed races, half-wizard and 
half-Muggle, or pure Muggle with magical powers. 
“It’s a kind of Nazism,” she says seriously.

With each book, tracking a new school year, Harry’s 
adventures deepen and darken. In the first book he 
was 11, going to school, making friends. With each 
subsequent story, Harry has had to cope with increas-
ingly difficult emotions. Rowling won’t discuss plots, 
but she says the much-talked about death scene in 
The Goblet of Fire will not be the last.

“There’ll be deaths from now on,”10 she says, and 
there’ll also be much more mushy stuff. “Harry has 
already gone ‘phwoar’ in Book Three. So he’s felt the 
first innocent stirrings. It’s fun to write about.”

Rowling as a teenager was an intelligent misfit, 
alone in her bedroom with a joss-stick. Her vices were 
“smoking, make-up and listening to The Clash”. She 
still wears make-up and smokes like a chimney. She 
wrote from a very young age. “I finished a rabbit story 
when I was 12,” she confesses. 

She created Hermione, Harry’s insufferable  

HARRY POTTER SPECIAL

10) After The Goblet of 
Fire no beloved character 
was safe. The Deathly 
Hallows is a veritable 
bloodbath. Potter now 
also apologises for the 
death of a beloved  
character every May 2. 

know-all friend, as “a caricature of me. But I love her. 
I totally understand where she comes from.” 11

The most malevolent characters in the book, the 
soul-sucking prison guards called Dementors, come 
from Rowling’s own experience of depression. “That’s 
who the Dementors are,” she offers. “I’ve been  
depressed myself. Happiness was something that 
happens to other people. But I got over it. Adults find 
Dementors more frightening than children – adults 
are more likely to have brushed up against that feeling 
– loss, abuse. We all lose someone.”

Rowling’s life has been up-ended by misery. 
She started the books in 1990 when working for 
Amnesty International. Six months later, her mother 
died. It’s no coincidence that Harry’s lack of parents 
is his deepest grief.

Rowling moved to Manchester, where all her  
mother’s jewellery was stolen and she was made  
redundant. Then she moved to Portugal. “I met my 
ex-husband, married him and left him in just over a 
year,” she says – this dismissive remark is the only 
mention he gets. Eventually she moved to Edinburgh 
with her baby daughter Jessica. “I didn’t know what 
to do,” she says. “I came for Christmas, with my sister. 
I was flat broke, as broke as you can get without being 
homeless. Income support. Young baby. Just enough 
money for a deposit on a grotty flat.”

She finished Harry Potter and The Philosopher’s 
Stone in the grotty flat, and started part-time work 
“so I could earn up to the legal limit of £15 a week, 
which paid a bill a month”. She was still in that flat 
when the book was accepted. “It was my life’s ambition 
and I was walking on air.”

There are stories that it was so cold in the flat that 
Rowling wrote in a local café12, with Jessica in her 
pram next to the table. “Let’s not go too far,” she says. 
“I get asked if I wrote on napkins.” Sometimes she 
jokes, she gets the urge to tell people she wrote on 
potato peelings.

Now, she’s a several-times-over millionaire. But 
the main thing her new-found immense riches have 
done is bought the quick, anxious writer peace of mind. 
“The thing for anyone who has found themselves with 
money, after having no money, is that you stop  
worrying. Worry about money is like a constant  
background hum in your life. Childcare is a killer for 
single parents – it’s phenomenally expensive.”

Book seven will be the last in the series. What will 
she do then? “I’ll cry,” she says flatly. “A lot. Because 
such a huge part of my life will be over. Then I’ll keep 
on writing because I couldn’t not.”

She looks up from under her fringe with a wicked, 
spiky glint in her eye. “My publisher keeps saying, ‘You 
will give anything you write to us, won’t you?’  
But maybe I’ll take a pseudonym and send it in  
anonymously.”13   

7) You only need follow 
her on Twitter to see 
how stridently Rowling 
engages with politics 
(Labour, pro-Union,  
pro-EU). She frequently 
calls out those she feels 
are in the wrong.

8) In 2007 publisher 
Bloomsbury says demand 
for the adult cover of final 
Harry book The Deathly 
Hallows outstripped the 
children’s cover, in part 
because kids who grew 
up with Harry wanted 
the grown-ups’ version.

9) Harry Potter is the 
most banned book in 
America, according to 
the American Library  
Association.
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11) In 2014 Rowling admits 
she regrets that Hermoine 
ended up with Ron, 
saying “it was a form of 
wish-fulfilment… for very 
personal reasons”. She 
apologised for breaking 
readers’ hearts by saying it.

13) Rowling is as good 
as her word. The 
Cuckoo’s Calling by 
‘Robert Galbraith’ was 
published in April 2013.

12) A mini Harry Potter 
industry has evolved 
in Edinburgh – it is 
hard to find a café in 
which Rowling didn’t 
allegedly write her books. 
Confirmed locations are 
The Elephant House and 
Nicholson’s.

FOR MY 

NEXT TRICK…

R
owling’s creations are already a spellbinding force
inpopular culturebut themagic’s notfinishedyet.

TheplayTheCursedChild is justonenewchapter
in theexpandingempire.Over thenext fewmonths,
new editions of the Harry Potter books will be

published,with theadventures reimagined in incredibly evocative
and detailed drawings by JimKay.

“I was just terrified,” said Kay about the pressure of taking on
theworld-famouswizard. “I don’t think, ‘Oh, how can I please
everybody?’You just think, ‘HowcanIplease theauthor?’That’s
all you can do: Please the author, and please yourself. Then if
other people like it, that’ll be a bonus.”

Fortunately Rowling expressed her approval, saying:
“Seeing Jim Kay’s illustrations moved me profoundly. I love
his interpretation of Harry Potter’s world.”

For anevenmore immersive experience,London’sWarner
Brothers Studio Tour has become one of theUK’s top tourist
attractions, and this month is offering the chance to enjoy a
magical Breakfast at Hogwarts.

TherearealsoTheWizardingWorldofHarryPotter themed
attractions at Universal Studios inHollywood andOrlando.

Although the final Harry Potter book, The Deathly Hallows,
was published nine years ago, JK Rowling is still writing
aboutHarry’sworld.HerwebsitePottermore is regularlyupdated
withnews,dispatchesandstories.The latestexplores thehistory
of magic in America and talks about Ilvermorny school, the
stateside equivalent of Hogwarts. Whereas British wizards
weresortedintothehousesofGryffindor,Slytherin,Ravenclaw

orHufflepuff,Ilvermorny’shousesarePukwudgie,Thunderbird,
Horned Serpent andWampus.

ThisNorthAmericanconquestwill be reflected inFantastic
Beasts and Where to Find Them, which is set to begin a new
filmfranchise. StarringEddieRedmayneas legendarywizard
NewtScamander, aswell asColinFarrell, SamanthaMorton
and Jon Voight, the film is set in 1920s New York and
promises “a new hero for a new era ofmagic”.
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See over the page for The Big Issue’s review of The Cursed Child Æ
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Every purchase through The Big Issue Shop directly supports the work that  
we do, offering a HAND UP and a chance to earn a legitimate income  
to those affected by poverty. To check out these exclusive Ben Eine designs 

and more products visit… 

 

shop.bigissue.com
NEED TO GET IN TOUCH? JUST EMAIL SHOP@BIGISSUE.COM

EXCLUSIVE T-SHIRT 

DESIGNED BY  

BEN EINE!

Also available – limited 
number of signed copies of 
the magazine and tote bag 

featuring the CELEBRATE 
design. Signed mags & tote 

bags both £10 plus P&P.

ADVERTISING PROMOTION

T
he Big Issue 
recently 
celebrated its 
200 millionth 
magazine sale. 

To mark this fantastic figure, 
Ben Eine, one of the brightest 
stars of contemporary British 
art, created three bespoke 
covers (don’t forget, if you 
missed any of the editions 
you can still get these at 
The Big Issue Shop!). 

We are pleased to announce 
his design has been made into 
this T-shirt and is available 
to buy through The Big Issue 
Shop. Grab your limited-
edition T-shirt today while 
stocks last! £20 plus P&P.
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“A
ll was well.” After seven
books, 4,095 pages and
1,084,170 words, Harry
Potter readers were
reassured by the last

line telling us that despite The Boy Who
Lived almost dying countless times, he had
been blessed with the happy ending he
deserved. But those of us who grew
up alongside Harry (I was 12 when
The Philosopher’s Stone came out in 1997)
will be disheartened to know that ‘all was
well’ for about five minutes.

Harry Potter and the Cursed Child
– written by Jack Thorne (Skins and This
is England screenwriter), based on a story
by Thorne, John Tiffany (Tony and Olivier
Award-winning theatre director) and JK
Rowling – picks up where the epilogue of
TheDeathlyHallows left off. Nineteen years
later, Harry and Ginny Potter take their
son Albus Severus to board the Hogwarts
Express for his first term. Also taking the
train from Platform 93/4 are Ron and
Hermione’s daughter Rose and [boo/hiss]
Draco Malfoy’s son Scorpius.

Potter and Malfoy Jnrs immediately
bond over their shared curse to be sons of
famous/infamous parents, and carry much
of The Cursed Child with ease. Anthony
Boyle plays Scorpius with wonderfully
natural disarming charm, a benign Boris
Johnson with his shock of shaggy blonde
hair and blustering mannerisms. Sam

Draco (Alex Price),
Ron (Paul Thornley),
Hermione (Noma
Dumezweni), Harry
(Jamie Parker) and
Ginny (Poppy Miller)

Clemmett’s Albus grows moodier as the
story creeps into darker territory. As Harry,
Hermione and Ron, Jamie Parker, Noma
Dumezweni and Paul Thornley are com-
petent custodians of their characters.
Harry is a slightly dissatisfied desk jockey
at the Ministry of Magic, a mature Herm-
ione has lingering busybody tendencies,
Ron is still the comic relief. Bloody hell.

The magic of the wizarding world
conjured on stage is often breathtaking.
Characters appear and disappear in a flash,
things fly around. Other staging aspects
are less impressive. The sets are evocative
rather than revelling in the rich minutiae
that was always a joy of the books and films.

For most of its five-hour running time,
The Cursed Child takes itself too seriously
to allow us much fun. Only in the last third
does it find the right tone, underlining how
restrained the rest of the play is and remind-
ing us that Harry Potter’s success was
always the spellbinding combination of a
serious story delivered with a deft, light
touch. Perhaps because Rowling didn’t write
it, this seems like a tepid cover version.

Many of the Potter generation are now
parents but The Cursed Child is not a play
for children. The books were about love, loss
and sacrifice; the major theme here is par-
enting. For Harry, being orphaned, raised
by abusive relatives and repeatedly fighting
the biggest, baddest wizard ever was nothing
compared to the challenges of raising a

teenager. The benefits of a loving family are
a big concern, yet Ginny (Poppy Miller) is
largely absent while the strained father-son
relationship between Harry and Albus is
explored in emotionally fraught scenes.

Instead of forging new ground or
expanding Harry’s world, the play counts
on affectionate nostalgia, revisiting and
revising the story. Each emotional climax
recycles an event from the books – but in
toying with their structure The Cursed
Child destabilises their foundations.
Without giving too much away, there is a
time travel element with ramifications that
will not surprise anyone who has seenBack
to theFuture, although the possibilities are
explored here with less wit and verve.

Jeopardising the outcome of Harry’s
story and its happy ending, which took more
than a million words and 10 years to achieve,
feels exploitative. Maybe real life has no
happily ever after – but that was what made
Harry’s world more magical than our own.

As the curtain falls, the audience whoops
as if their school’s won the Triwizard
Tournament. But the thrills were in seeing
old friends instead of undertaking a new
adventure; we witnessed a spectacle without 
it being spectacular. All was just okay.  

harrypottertheplay.com

IT OPENED TO FIVE-STAR REVIEWS ACROSS THE

GLOBE BUT THE BIG ISSUE FEATURES EDITOR

STEVEN MACKENZIE, WHOGREWUP LOVING THE

HARRY POTTER SERIES, DISAGREED. SOWHAT’S…

THE TROUBLE 

WITH HARRY
Harry Potter and the Cursed Child

Palace Theatre, London

Turn to page 44 to win an incredible must-have
Harry Potter competition prizeÆ
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T
he British decision to vote to leave the
European Union surprised almost
everyone: the experts, the pollsters,
the market analysts, the investors, the
politicians, and even many of those
who voted for Brexit.

The immediate consequence was a political
meltdown: David Cameron resigned, the Labour Party
turned on its leader, and Nigel Farage announced his
withdrawal from frontline politics. More than four
million people signed a petition requesting a rerun of
the referendum. British civil servants admitted they
had not planned for Brexit. In the aftermath of one of
the most momentous
political decisions in
recent memory, and
backed by more than
17 million votes, no
one seemed willing or
able take ownership
of Brexit.

The panic was
short-lived and the leadership vacuum was soon filled.
Ever pragmatic when it comes to holding on to power,
the Tories pulled themselves together. They backed a
safe pair of hands, Theresa May, who has since made
it clear that ‘Brexit means Brexit’. But for those getting
tired of the Brexit-EU saga, there is some bad news:
this is only the beginning. 

EUROPE’S FUTURE
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LIFE AFTER 
BREXIT

The economy is up. But it’s about to tank. Or maybe 

it’s not. More than a month on, are we all too

consumed by Pokémon Go to notice? Chris Bickerton 

wrote the book on the EU. He brings some clarity

“ B R I T A I N I S T H E T I P O F T H E

I C E B E R G . U N D E R T H E S U R F A C E

I S G R O W I N G D I S E N C H A N T M E N T

W I T H  T H E  S T A T U S  Q U O ”

Understanding the different options open to the
UK after voting for Brexit means looking once again
at the EU itself. Most basically, the EU is a customs
union. This means that there a single external tariff
for all goods trade with the EU. If the UK is a member
of this customs union, it cannot strike its own trade
deals with Australia, Canada or other countries that
the new international trade minister, Liam Fox, has
been courting. If the UK is outside of it, then its trade
with the EU will be subject to various customs controls
and, possibly, duties on specific goods. There is an
obvious trade-off here, and we should be able to debate
these options before the government triggers Article

50, which starts the
clock ticking towards
UK exit from the EU.

The EU is also
much more than a
customs union. It is
a single market in
goods, ser v ices,
capital and labour.

The UK could remain a member of the customs union
but not the single market (like Turkey) or it could
negotiate as much access to the single market as
possible but remain outside of the customs union (like
Norway). Membership of the single market means
accepting its rules and regulations. For countries
outside of the EU, there is no chance of shaping those 
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rules. The EU is unlikely to give the UK access to some
parts of the single market – e.g. in financial services,
so that the City of London can still be a financial hub
for the EU and for the Eurozone – whilst accepting
that it imposes restrictions on other parts of the single
market, like the free movement of people.

Should we leave all of these details up to the
‘Brexperts’ and hope for the best?

No, we should continue the public debate and
push the government to set out clearly the costs and
benefits. The outcome will be heavily dependent on
agreements struck between European governments,
which is why Theresa May is visiting Angela Merkel,
François Hollande, Matteo Renzi and other leaders
at the moment. Officially, the message is that the single
market cannot be sliced and diced but there is also a
lot of disquiet across Europe about the free movement
of labour. The choices that face the UK are not as
apocalyptic as the Remain campaigners made them
out to be. The UK’s options are not single market access
or complete economic meltdown. They are about its
growth model and the kind of economy the UK wants
to be in the future, a debate that has been sorely
lacking for a long time.

What about the rest of the EU? The best way to
understand Brexit is to think of an iceberg. The UK’s
exit from the EU is the very tip of this iceberg but under
the surface is something massive and impossible to
ignore: the growing disenchantment of Europe’s

citizens with the political status quo, which includes
the EU as it stands.

Everywhere you look in Europe the political centre
is either collapsing or under serious attack, and the
EU is not immune from these developments. In the
Netherlands, there was an attempt this year to get an
EU membership referendum bill through parliament.
It failed but the Dutch right-winger who proposed
it, Geert Wilders, may try again next year. In Italy,
the main opposition parties are very hostile to the
country’s membership of the Eurozone. In France,
the person most likely to reach the second round of
next year’s presidential election, Marine Le Pen, wants
her own referendum on the EU and is a supporter of
‘Frexit’, a French exit from the EU.

The genie of popular sentiment is out of the
European bottle and there is no sign that it will be
forced back in by panicking political elites. How the
EU responds to this will determine its future. Brexit
may or may not be a sign of what is to come in the rest
of Europe but it is by no means a uniquely British story.
This should be of some comfort to Remainers who
feared being cut off from the rest of Europe. The UK
currently sits on the visible part of the iceberg but 
under the water is the rest of Europe.

Chris Bickerton is a lecturer in politics at the University 

of Cambridge and author of the best-selling book,

The European Union: A Citizen’s Guide (Penguin, £8.99)

THE BIG ISSUE / p27  / August 1-7  2016

A fair trade: Will Angela
Merkel accept the hand

of friendship from
PM Theresa May?
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WHAT’S ON

To see what’s on when,visit www.thsh.co.uk/whats-on

Town Hall renovation also funded byFunded by

BOOK NOW

0121780 3333
www.thsh.co.uk

ROY HARPER

WED 7 SEPTEMBER

7PM
SYMPHONY HALL

THE GLOAMING
PLUS SUPPORT: MARTIN HAYES

& DENNIS CAHILL

SUN 25 SEPTEMBER

7.30PM
SYMPHONY HALL

CHRISTY MOORE
WITH DECLAN SINNOTT
& JIM HIGGINS

THU 13 OCTOBER

7.30PM
SYMPHONY HALL

AFRO CELT
SOUND SYSTEM

MON 7 NOVEMBER

DOORS AT 7PM
TOWN HALL

ANOUSHKA SHANKAR –

LAND OF GOLD

THU10 NOVEMBER

8PM
SYMPHONY HALL

ROBERT GLASPER

EXPERIMENT

SUN 20 NOVEMBER

8PM
TOWN HALL

©Tom Oldham

©Feargal Ward

AGNES OBEL

TUE 29 NOVEMBER

DOORS AT 7.30PM
TOWN HALL

Follow us Town Hall Symphony Hall

thsh_birminghamtownhallsymphonyhall

@THSHBirmingham

THSHBirmingham

©Janette Beckman

©Alex Brüel Flagstad

The JOSEPH

Communications

If you only read
one spiritual book
in your lifetime,
make it this one.

OBLIVION OR OPPORTUNITIES AND

WONDERS – just what, precisely,
awaits beyond physical death?

Authored by ‘Joseph’ from an
advanced reality ‘beyond the
veil’, this internationally
accla imed book del ivers
a r g u a b l y t h e m o s t
comprehensive, no-nonsense
account ever written of what lies

ahead upon leaving this world
behind.

R e v e a l i n g , i n s p i r i n g ,
comforting ...Your Life After
Death dares to draw back the
final curtain and demystify the
mystery. Read it and you’ll never
look at the next life, or, indeed,
this one, in quite the same way
again.

eBook versions available from:

AVAILABLE FROM: www.josephspeaks.com or amazon.co.uk
or send cheque for £16.95 (includes p&p) made payable to
Band of Light Media Ltd.
to: 10 Sparrable Row, Briercliffe, Burnley, Lancashire, BB10 3QW.

‘Thanks to Joseph I am having a
fabulous old age – hope is one thing,
knowledge another.’
Pauline Hutchins.

‘Over the years I have read many
books on this subject but none have
been more informative and in-depth.‘
Peggy Sivyer.
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THE
ENLIGHTENMENT 

B O O K S / F I L M / CO M I C- CO N / T V/ M U S I C

THE REAL
EASTENDERS

If you kept your eyes open
as you roved the East End
of London for 24 hours, who
would you meet? A butcher,
a doctor, a high-diver and
a homeless woman named
Pippa – who are just four of
the 24 people snapped by
photographer Tom Oldham
on the longest day of 2016.

He toured the East End,
from Bethnal Green to
Walthamstow, and Smithfield
market to Whitechapel
Mission – where he met Pippa
(below) – photographing one
person each hour to capture
the diversity of lives being lived
side by side. Tom published
the results in a free newspaper
handed out at Tube stations in
the East End, and also hopes
to exhibit them in an open, 
public space.

X Find out more at 

tomoldham.com

STILL LIVES
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among the grandchildren. Appropriating
a child and concealing their identity
is a criminal act that must be judged by
the courts, and a grandchild can feel
responsible if the ‘parents’ are sent to jail.

“All of us feel guilt,’’ says Victoria
Montenegro, 40, who recovered her
identity that same year. Montenegro was
raised by an army colonel involved in the
murder of her parents; he appropriated
her when she was 13 days old. Steeped in
military ideology, she resisted attempts
by the Grandmothers to establish the
truth for years. Only after consenting to a
DNA test did she learn whose child she was.

A mother herself, Montenegro says
she was devoted to her ‘father’ during her
childhood, which she sees very differently
now. “That wasn’t affection or tenderness,’’
she tells me. “That’s not what love is.’’

Others, scarred by unhappy childhoods,
have investigated their origins for them-
selves. “I never received any affection from
my father,’’ said Juan Cabandié, referring
to the man who brought him up. “My father
was very authoritarian, and he never told
me the truth.’’ At 25, he went to see the
Grandmothers. A DNA test in 2004 proved
he was a stolen grandchild, too.

Perhaps the most dramatic reunion,
however, occurred in 2014, when a young
musician called Ignacio Hurban walked
into the Grandmothers’ offices to request
their help.

Brought up by tenant farmers on the
ranch of a wealthy landowner, he’d only just
discovered he wasn’t their son. DNA tests
revealed he was the grandson of Argentina’s
most famous Grandmother, Estela de
Carlotto, and the country exploded with
joy. She was 83 when she was informed
Ignacio was actually Guido, the son of her
murdered daughter: the 114th grandchild
to come home.

“When I found Guido, after searching
for him for 36 years around the world,
I found him with my comrades,’’ said
de Carlotto, referring to the other
Grandmothers. “The joy in our meeting is
not just happiness in Argentina because 
that grandmother found her
grandchild. It is a cry that justice 
was done.’’

Caroline Brothers’ TheMemory

Stones explores the impact of

disappearance on a family in

Argentina (Bloomsbury, £16.99)

T
hey’ve had happy or miser-
able childhoods but they
know who their parents are.
Their name, their place and
date of birth – they never
give it a second thought.

Then one day, they discover it is all a lie.
This is what is happening in Argentina

to young people who are now finding out
they are the children of the disappeared.
During Argentina’s last and brutal dictator-
ship, as many as 30,000 people deemed to
be ‘subversives’ were pulled off streets, kept
in clandestine torture centres, then
dropped from military aircraft into the sea.
Among the disappeared were pregnant
women, eliminated after giving birth to
babies that were given away to friends of
the regime.

For the past four decades, a group of
women known as the Grandmothers of
the Plaza de Mayo have been searching for
an estimated 500 grandchildren stolen by
the 1976-83 junta. They have investigated
tip-offs, helped build a national genetic
database and campaigned to raise aware-
ness nationwide. In June the Grandmothers
announced the recovery of the identity of
the 120th grandchild, but 400 others are
still missing.

While the grandparents have a visceral
need to reunite their family, it is difficult
to imagine the psychic shock when the
grandchild is informed that the life they’ve
been living is not theirs. Some have turned
to lawyers to fight what feels like an attack
on themselves and their family; others have
fled abroad. Every story is different, each
journey home circuitous, each reunion
seared by the absences at its heart.
Macarena Gelman, now 39, was located by
her grandfather, a celebrated Argentine
poet, at the age of 23. Juan Gelman had
spent more than two decades looking
for her, after his son and his pregnant
daughter-in-law were abducted in 1976.
Finally he tracked her down in Uruguay,
where her mother had been taken from
Argentina as a prisoner. She gave birth in
jail before being disappeared.

“There was enormous empathy,’’
Macarena said, remembering her first
meeting with her grandfather, in the
presence of an intermediary. The police
officer who appropriated her – the man
she’d loved as a father – had recently died,
and Gelman was careful to give her time
to adapt Remarkably, perhaps, Macarena 

Grandmothers of the Plaza de Mayo have recovered the
identity of 120 grandchildren but 400 are still missing

Children of the disappeared  
The near impossible search for babies stolen by the Argentinian junta 

is thrown into sharp relief in Caroline Brothers’ new book

“It is hard to
imagine the
shock when

the grandchild
is informed the

life they’ve been
living isn’t theirs”

has managed to maintain her relationship
with the family she grew up in, while being
welcomed into the one she had lost. “The
links can become more healthy,’’ she says,
“in spite of what took place.’’

With such emotional complexity
involved, however, not every reunion
is smooth. In 2000, Guillermo Pérez
Roisinblit became the 68th grandchild to
recover his identity – the result of an
anonymous tip-off. “At first Guillermo took
it very well – everything was fine,” said his
grandmother Rosa Roisinblit, now 96, in a
recent interview. “But when the court
summoned his appropriators, investigated
them, put them on trial and sent them to
jail, he didn’t like it as much.’’

The legal consequences of retrieving
their identity can rouse powerful reactions 
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T
his week we have
new books by two
American authors
tackling their second

novels in intriguing and differ-
ent ways. Both had successful
debuts but haven’t let that
thorny ‘second novel syndrome’
get to them, producing accom-
plished and assured work.

First up is Derek B Miller’s
The Girl in Green. Miller’s
debut,NorwegianByNight, was
a rather strange crime novel
centred on the actions of a
dementia-ridden old man.
For his follow-up Miller has
abandoned the crime genre and
produced a sort-of war novel,
set in the mess that is modern
Iraq. When he’s not writing
books, Miller’s day job is with
the United Nations Institute for
Disarmament Research, so he
knows all about the fractious
links between armies, NGOs
and international diplomacy.

All of that knowledge is
used to expert effect inTheGirl
in Green, a smart, sharp but
slightly despondent look at the
nature of war and peace in Iraq
and its surrounding countries,
through the eyes of three
main protagonists. First we
have Thomas Benton, an ageing
Times journalist, hooked into
the novel by trying to cover the
‘right’ side of the story, what-
ever that is. We also have Marta
Strom, a Swedish relief worker,
using all her experience to try
to help people and keep the
peace. And finally we have
ex-US soldier Arwood Hobbes,
the centre of the novel, desper-
ately trying to atone for past
actions and finish what he per-
ceives as unfinished business.

The story is written with
tremendous pace and insight,
and the cynical, satirical edge
to the prose owes a debt to
the likes ofCatch-22, as the lud-
icrous nature of the situation
the characters find themselves
in is expertly delineated. There
is real heart here too, though,
amongst the black humour,
a pleading howl against the 

The Girl in Green

Derek B Miller,
Faber & Faber, £12.99

The Lauras

Sara Taylor, out August 4
William Heinemann, £12.99

uncaring machinations of
war and, more pertinently
here, peace.

Miller has created a moral
maelstrom, one that accurately
portrays the real-life situation,
and it’s to his credit that he
doesn’t provide the reader with
any easy answers. Instead, he
exposes the ludicrousness and
danger of living in such a crazy
situation, and makes the reader
care deeply about the outcome
for his characters.

Sara Taylor’s debut, The
Shore, was a collection of
interlinked stories that won
critical acclaim and plenty of
award nominations. Her second
bookTheLauras is seemingly
more straightforward but is
written with just as much

empathy and skill as its prede-
cessor. The book is narrated by
13-year-old Alex, and begins
with Alex’s mother leaving her
father in the middle of the
night, and taking Alex on a
road trip of self-discovery for
both of them.

The narrative moves from
Virginia to California, and
along the way Alex’s mother
visits various people and places
that have played crucial roles
in her own life. Through this
device, Alex begins to see ‘Ma’
in a whole new light, as more of
a person in her own right than
just a parent, and the gradual
enlightenment of both central
characters is the key focus of
The Lauras.

The prose is crisp and clear,
Alex’s 13-year-old perspective
is utterly convincing, and
Taylor uses the narrative to
look at all sorts of issues,
including gender and sexuality,
as well as the gap between
generations. It’s thoughtful,
careful and impressively
controlled writing that makes
for a highly satisfying read.  

Words: Doug Johnstone  

@doug_johnstone
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REVIEWS
THE GIRL IN GREEN / THE LAURAS

1. THE ROAD

Cormac McCarthy

This sleekest of literary
speculative thrillers ever
written is a meditation on
the love that makes mankind
push on in the face of
unimaginable devastation. 

2. JURASSIC PARK

Michael Crichton

This is the biggest idea book
of all the big idea books
ever to be conceived, and
is a testament to Crichton’s 
immense imagination.

3. THE BRILLIANCE 

TRILOGY

Marcus Sakey

This trilogy, set in a world
that feels technologically
five minutes ahead of our
own, could not be more
timely, and will probably,
sadly, never stop being timely,
considering it’s about man’s
fear and persecution of
those who threaten us with 
their difference.

4. THE MARTIAN

Andy Weir

I have no idea how Andy Weir
knows so much about how
to survive being accidentally
abandoned on Mars but the
level of detail, confidence and
research it must have taken to
write this makes it one of the
most impressive speculative 
thrillers of all time.

5. THE TIME MACHINE

HG Wells

Published in 1895, this is
probably one of the first
speculative thrillers ever
written, and riding along with
the unnamed protagonist and
watching mankind evolve over 
hundreds of thousands of 
years is sheer fun.

Dark Matter by Blake

Crouch is out August 11 

(Macmillan, £12.99)

TOP 5

SPECULATIVE 

THRILLERS

BLAKE

CROUCH

Sands of time
The treacherous journey to peace in post-war Iraq



s n

Directed by  

Matthew Dunster

17 September – 16 October

William Shakespeare’s
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Tokue causes a stir in
Japanese film Sweet Bean

SID AND NANCY

You’re so punk
Relive the doomed love affair between Sex Pistols’ Sid Vicious

and Nancy Spungen, as the BFI charts 40 years of punk rock

1986 Sid and Nancy. Made less than a
decade after their deaths, it is a savage and
sad portrait of the love affair between Sex
Pistols bassist Sid Vicious and his American
girlfriend Nancy Spungen. The film delib-
erately and provocatively turns document-
ed history into poetic flights of fancy but for
all its magical realist touches it faithfully
chronicles some of punk’s blunt, full-frontal
revolutionary spirit. That spirit is the anim-
ating force, for instance, behind Cox’s loving
recreation of those early Pistols gigs, com-
plete with a mini-riot of pogoing from the
crowd, a shower of appreciative
spit, and raw, amplified live
music (overseen by the Pistols’
ex-bassist Glen Matlock).

Punk’s high-voltage charge
is most obviously channelled by
the two lead actors. As Nancy, an
American in London who hung
around the fringes of the punk
scene at its peak, Chloe Webb is
extraordinary, playing the part
at a feverish pitch that is half
primal scream, half toddler rage. And in his
first big-screen role Gary Oldman embodies
the unruly charisma and almost boyish
mischief of Vicious, with magnificent
abandon. Pitted against the well-behaved
society of 1970s Britain (which Cox

meticulously recreates), these voluble,
exuberant performances capture the
radical, transformative power of punk –
which makes Sid and Nancy’s descent into
heroin addiction, depicted with unblinking
compassion, all the more heartbreaking.

Not thatSidandNancy impressed every-
one. Claiming the director never spoke to
him during the making of the film, Pistols
frontman John Lydon made some colourful
criticisms of the film’s factual accuracy, and
attacked Cox as “some Oxford graduate who
missed the punk era”. Ouch. Reflecting back
for the extras of the DVD which accompany
the film’s theatrical rerelease, Cox – who is
indeed an Oxford graduate – is endearingly
sanguine. Punk, he argues, thrives on
controversy, and Lydon’s snarled objections
only helped raise the film’s profile. If he were
to meet Lydon today, Cox says with rueful
humility, he’d “warmly embrace him”. It’s
a lovely, utterly unexpected comment, and
whatever you think of Sid andNancy – and
I think it’s a near classic, well deserving

of this rerelease – Cox’s gesture
of reconciliation to a supposed  
adversary is properly punk.

FINAL REEL...

Sweet Bean from Japanese
director Naomi Kawase is about
the goings-on in a dorayaki
(a kind of sweet pancake) stall
when its owner takes on an elderly
lady, Tokue, who turns out to be

a whizz cook. A slow-burning charmer of a
film with the most outrageous food-porn
sequences this side of Nigella Lawson.

Sid andNancy is in selected cinemas

Words: Edward Lawrenson @EdwardLawrenson

T
ype the word ‘punk’ into the
search engine of the BFI Player,
the online viewing platform for
the UK’s National Film Archive,

and you’ll find a few films by one Captain
Zip among the results. Dusted down and
digitised for our (free) perusal, these are
short Super 8 home movies taken by the
Captain (nom de camera of Philip Munnoch)
of London’s punk scene in its glory years of
the late 1970s. Here are a few punks goofing
about in a grimy King’s Cross squat; they
look so young it almost breaks your heart.
Here are some more on King’s Road, looking
much more shabby than the preening traffic
jam of luxury cars it is today. I was surprised
how enthralling Capt Zip’s footage is: the
appeal it holds is oddly innocent, an almost
quaint reminder of past times.

I suspect the punks depicted would
be horrified to hear me describe their
on-screen appearance this way but cinema,
more than any other media, is a time-
capsule technology, hardwired to trigger
nostalgia. Watching these sweetly intimate
relics from nearly 40 years ago, it’s easy
to ignore the rude, disrupting, angry burst
of energy that punk expressed at the time.
But thankfully, to remind us of some of the
movement’s blistering impact, we have the
rerelease this week of director Alex Cox’s 

FILM
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Convention culture

B
ack in April
headlines were
made in the
entertainment press

when one of the major movie
studios – 20th Century Fox –
revealed it was pulling out of
San Diego’s Comic-Con. It was
an announcement so notable
it was top story on some sites.
Not showing off your wares at
one of the biggest and most-
reported-on entertainment
events of the year? Surely
some by-law had been broken
somewhere.

The annual convention – it
celebrated its 46th birthday
this year – has grown to
become the place that studios
go to in order to promote their
big blockbuster releases and
showcase footage. At Fox’s
panel at the 2015 event the
studio unveiled new footage
from the then-upcoming
X-Men: Apocalypse and
Deadpool, only to see
it leak online – thanks,
cameraphones! – within
hours. After that, Fox
opted not to return.

Would other studios
follow suit? Was
this the moment

where the growing
importance of
Comic-Con
peaked?

Not a chance.
At this year’s event,
which was staged ju
over a week ago, trailers
for 26 major movies and TV
shows premiered, some for
productions we won’t even
see for nearly 18 months.
It took an awful lot of caffeine
being injected into the servers
at Den of Geek just to keep up
with them.

What’s more, as attendees
at Comic-Con were being
treated to the trailers, so
marketing departments
back home were slickly
co-ordinating their online
release too (with only one
promo – for Guardians of
the Galaxy Volume 2 – not

making it online, and
then only because the
effects weren’t quite
finished).

Lots of those
trailers were for
huge movies: Justice
League, The LEGO

BatmanMovie,
Fantastic Beasts

to Find Them,
Woman and Doctor

will all be arriving
nemas by the end

f next year.
But then there

were also promos
premiering for

productions that previously
would have been on the
periphery of Comic-Con.
Sherlock series four, Kong:
Skull Island, KingArthur:
Legend of the Sword, even the
upcoming Edward Snowden
movie, from director Oliver
Stone, had new trailers
launched. Ston
the Oscar-winn
director of
Platoon, JFK
and Born on the
Fourth of July,
appeared on a panel at the
event. Surfing the zeitgeist,
he warned that Pokemon
Go was part of a culture of
“surveillance capitalism”.

Whilst Comic-Con does
still have comics (many comic
creators attend and showcase
their work), you’d be forgiven
for thinking it’s a festival of big
TV shows and films. But then
it’s become such a crucial part

of the marketing campaign 
for big blockbuster shows and 
movies, especially in the midst 
of a summer where so many 
have underperformed. 

Now, more than ever, 
studios realise they need 
core fandom on their side, and 
San Diego Comic-Con (along 
with other, smaller Comic-
Cons around the world) is one 
of the best places to find it.

Not that going to Comic-
Con is a guarantee to future 
success. If your footage plays 
badly, then the negative word-
of-mouth spreads as quickly 
as the good stuff. But hit the 
mark and you can, in theory, 
start planning a half-decent 
Christmas party.

So why is it worth the risk? 

Why do studios ship their 
biggest stars, their biggest 
films and their biggest TV 
shows to Comic-Con? Why 
are stars often contractually 
obliged to attend? 

Bluntly: because making 
mass market entertainment 
has become a ludicrously 
high-stakes game. Take 
Disney: back in the early 1990s 
it was releasing around 40-50 
films a year into cinemas. Now 
it releases fewer than 10, and 
every one of them has to be big, 
else it’s barely worth the effort. 

Furthermore, those 
releases are utterly 
mainstream (it seems eons 
ago that Warner Bros’ original 
Batman film was considered 
a massive gamble), with 
hundreds of millions of 
dollars riding on each one. 
Every rival studio is playing 
the same game too. Thus, the 
competition is intense, the 

is intense, and an event 
an Diego that garners 
tention right across  
he world is impossible  
o resist.

The irony is that an 
event for underground 
culture has been hijacked by 
mainstream entertainment, 
and in turn has become a 
major part of the movie 
marketing calendar. Even 
though precious few people 
who read about San Diego 
Comic-Con will ever actually 
go to the event.

denofgeek.com

Den of Geek founder and editor Simon Brew on why studios 

need to get it right at San Diego’s Comic-Con… or lose billions
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OUT AND ABOUT

Female Sporting

Pioneers (August 3,
Brighton; thekeep.
info) sees local
historian Andrew
Lusted trace the
origins of organised
women’s sports
in Sussex during
Victorian times.
This period marked
an important break
from the male
dominance of sport
and shows how it
fed into feminism.

Not exactly on a par
with the Rio Olympics,
Splash Fest (August 7,
Battersea, London;
splashfest.co.uk) is a
family-centric event
with an obstacle
course and all manner
of aqua challenges,
with money raised
going towards the
Royal National

Lifeboat Institution.
People in the UK are
well used to summer
downpours, so they
should be able to
handle this.

‘Life’s small pleasures’
– music, art and
nature – will be in full
flow on the banks of
the Thames at
Caught by the River

(August 6-7, Fulham
Palace, London;
caughtbytheriver.net),
the event celebrated
by Robert Macfarlane
as a “true confluence
of currents”. Super
Furry Animals and
Beth Orton will be
among those dipping
a toe in the water.

To see photography
at its absolute
apex, the Wildlife

Photographer

of the Year exhibition
makes its way to
the Midlands 
(until September 18, 
Wolverhampton; 
wolverhamptonart.org.
uk). Running for more 
than 50 years, the pick 
of 40,000 submissions 
from around the globe 
go on display, showing 
the beauty and power 

BREATH OF 
FRESH AIR

TV

It’s not a good  
morning at all

SUNDAY BRUNCH

M
orning live TV has a partic-
ular potential to be terrible.
We are all pretty defenceless

before midday. For example, I used to
think Everybody Loves Raymond was
actually funny, simply because it was
on at 8.30am and my brain was like a
balloon filled with cold rice pudding. 

This at least goes some way to
explain the weekly horror of Sunday

Brunch – a swaggering, monstrous
awk-fest that combines conversation
and food in a way that makes you
want to cover your soul with a cushion
and hide behind
the couch for a
year. It’s presented
by Simon Rimmer
and Tim Lovejoy,
two baldy, beige
blank spaces who
think combat trou-
sers and gas-fired BBQs are the
height of cool.

If you’ve somehow managed to
avoid it over the years, the idea is that
they’re LADS. They cook stuff. Yeah!
Each Sunday they make a flat soufflé of
dead air, befuddled guests and awkward
links, before cutting to 20 seconds of
a music video on their playlist (because
playlists are cool! Aren’t they?).
For THREE hours, it trundles along
like a bag of sprouts on wheels before
falling off the edge of the world.
Incredibly, it’s on its fifth series.

Of course, the flip side is that live
daytime TV can be anarchic, too. In its
overlit clutches, even Phillip Schofield
can seem like Howard Stern. Every
week day at about 11.30, Schofe is
trending on Twitter because he’s said

something to Holly Willoughby about 
her cleavage or ranted about Taylor 
Swift, or ‘slammed’ viewers or made 
an ‘embarrassing gaffe’. The trans-
formative power of morning telly can
even turn Eamonn Holmes into a
controversial figure, a man who – at any 
other hour of the day – is almost indis-
tinguishable from a three-seater sofa. 

That’s not to say that great things 
can’t occur. Not long ago, a baby did a 
pee on the studio rug on Good Morning 

Britain. Susanna Reid actually came 
out in a rash presenting with Piers

Morgan. Richard
Madeley’s entire
TV career was a
series of Partridge-
esque f-ups that
were always a
joy to behold.
Remember when

The Speakmans, my favourite pair of
mahogany-varnished therapists,
managed to hypnotise a woman on
This Morning who was scared of  
pantomime horses? No? Well I do, and 
it was the best telly I have ever seen.

Mistakes are commonplace, as is 
accidental swearing, cutting to the 
wrong camera and nervous guests who 
say all the wrong things. You just don’t 
know what’s going to happen but you 
can bet it’s probably going to be a bit 
awkward, with a liberal smattering of 
technical faults. But it doesn’t matter, 
because it’s morning! And you’ll watch 
it anyway because you have the critical 
faculties of a squid.

Sunday Brunch, 9.30am, Channel 4

Words: Lucy Sweet @lucytweet1

“A flat soufflé of 
befuddled guests, 

dead air and 
awkward links”



THE BIG ISSUE /  p37  / August 1-7  2016

Coming  
into bloom

T
here’s something reassuringly 
retro about Blossoms that goes 
beyond their sound, steeped as it 
is in a distinctly northern English 

form of gently psychedelic melodicism, from 
Echo and the Bunnymen to The Charlatans. 
As the only indie guitar band that look 
capable of a mainstream breakout in 2016, 
they’re an echo of an age not long ago, circa 
2005, when lads in leather jackets with long 
hair and guitars were in the ascendancy.

It’s no bad thing at all that such bands’ 
time has largely passed – the vast majority
of them were dreadful. But it makes this
Stone Roses-endorsed Stockport five-piece,
who have released a string of instantly
refreshing vintage keyboard-licked singles
since 2014, easier to root for knowing that
they’re rarified in an age dominated by
London-centric solo artists and producers
dabbling in future R&B, pop and grime.  

The frustration for fans who have been
following Blossoms these last few years may
be the lack of new material on 
their self-titled debut album, 
beyond those instantly refresh-
ing singles. Seven of its 12 tracks 
have been previously released. 
You can’t blame the band for 
assembling their strongest set 
by way of a debut but it robs the 
record of any element of surp-
rise, especially when the new 
material includes an obvious 
filler like Smashed Pianos. 
Uninitiated newcomers, however – and
Blossoms’ mainstream breakout potential
suggests that’s who this album is aimed at
– will find much to sink their teeth into.
Charlemagne, with a princely keyboard line
befitting its historical pretensions, swaggers
in a way only bands from Manchester do. 

Do your best to ignore the depressingly
prosaic descriptions of post-breakup sex
(“I’m over you / get under me,” sings front-
man Tom Ogden) and Getaway broods and
soars in all the right places. If Blossoms
write many more songs better than palatial
jangler Blown Rose, with its chorus quoting
19th-century poet Felicia Hemans (“The
stately homes of England / How beautiful

The men who would be
boy kings: Wild Beasts

they stand”), they’ll go on to easily tran-
scend this functional full-length offering.

“When you think about sex, you’ve got
to think about death, they’re one and the
same,” assertsWildBeastsvocalist Hayden
Thorpe, a man who shouldn’t be surprised
if he doesn’t get asked on many dates talk-
ing like that, in relation to the group’s John

Congleton-produced fifth album
BoyKing. An “apocalyptic record
about swimming in the abyss”, as
Thorpe also puts it, it’s another
arcane, ambitious and excep-
tional showing from one
of Britain’s most sonically and
thematically fanciful bands.

These Kendal esoteric
indieists (there’s a phrase you
don’t hear every day) have, since
2014’s top-10 charting Present

Tense, largely hung up their guitars in favour
of electronic instrumentation. Though the
guitar is a recurring motif both literally and
figuratively throughout Boy King as the,
ahem, “phallic character, the all-conquering
male”, amid 10 dense, dark, decadent songs
about 21st-century masculinity and the fine
line between copping off and copping it.
Cue robo-funk prowl Big Cat (“On heat, big
cat got a mean streak”), the lissom groove
of Alpha Female and the matter-of-factly
titled Get My Bang – “No getting it right
no getting it wrong,” sings Thorpe 
extravagantly, “Just getting it on”.

Words: Malcolm Jack @MBJack

Blossoms are flowering but where’s their new material?

MUSIC
BLOSSOMS / WILD BEASTS

of the natural world.
The winning
photograph was taken
by Don Gutoski in
Canada and shows
a red fox with its 
prey, an Arctic fox, 
in its mouth.

Staying in the 
Midlands, Inspire 16: 

The Young Creatives

of Birmingham 

(until September 17, 
Birmingham; 
birminghammuseums.
org.uk) includes 
submissions from 
11- to 19-year-old 
artists in the city 
across a multitude 
of disciplines. A 
wonderful showcase 
for the best young 
talent in the area. 

There are lots of 
outdoor cinemas 
during the summer, 
all hoping the rain 
stays away, but the 
pre-eminent one is 

Film4 Summer 

Screen (August 4-17, 
Aldwych, London; 

somersethouse.org.
uk) in the courtyard 
of Somerset House 
(pictured above), 
where classic and 
cult films are 
screened. This year 
they include Sunset 
Boulevard,
Walkabout, Jackie
Brown and a
20th-anniversary 
screening of 
Trainspotting.

If all you know of 
scarecrows is Jon 
Pertwee switching 
heads as Worzel
Gummidge,
the Heather 

Scarecrow Festival 

(until August 7,
Leicestershire;
heatherscarecrow
festival.com) will 
plug those gaps in 
your knowledge. 
Rather than a dirty 
suit stuffed with 
straw, the modern 
approach is part pop 
culture jamboree
(expect ones inspired
by the Minions
and Minecraft) and 
part art installation. 
Driving crows away 
is an added bonus. 

Eamonn Forde



MEASURE FOR
MEASURE
SHAKESPEARE
Shakespeare’s Globe

Shakespeare set this darkest 

of comedies in Vienna to

cloak a scathing critique

of hypocrisy in the corrupt

authority of his own London.

This ‘buoyant production’

(Guardian) is director

Dominic Dromgoole’s

Globe Theatre farewell.  

DVD

ANTHEMS &
CANTICLES
THOMAS TOMKINS
Choir of Magdalen College, 

Oxford

The renowned Choir of

Magdalen College, Oxford,  

joined here by former

Magdalen College viol

consort-in-residence,

Phantasm, showcase the

amazing breadth and

diversity of this masterly

voice in English composition.

CD

THE RAPE OF LUCRETIA
BRITTEN
Glyndebourne

This production eloquently and

tastefully tackles the difficult

subject, which is lent emotional 

weight by ‘Christine Rice’s

grandly sung Lucretia,

noble in tone yet tragically

vulnerable’, along with baritone 

Duncan Rock’s ‘forthright’

Tarquinius and the ‘smooth

bass’ of Matthew Rose as

the caring Collatinus

(The Guardian ++++).  

DVD | BLU-RAY

OUT NOW ON DVD, BLU-RAY & CD

www.opusarte.com FOLLOW US ON

DIE ENTFÜHRUNG
AUS DEM SERAIL
MOZART
Glyndebourne

Director David McVicar’s

original-period vision for

this Mozartian gem allows

its genius to speak for itself, 

offering a ‘mesmerising,

sensitive ... outstanding’

portrayal of Enlightenment-

era fascination with the

East that is both ‘exquisitely  

acted and sung’

(The Guardian +++++).

DVD | BLU-RAY

POLIUTO
DONIZETTI
Glyndebourne

Glyndebourne has brought

to light a long-overlooked

winner in Donizetti’s Poliuto,

delivering ‘a superb musical

performance’ (The Telegraph) 

offering ‘lucent accounts

of the principal roles and

an incandescent London

Philharmonic Orchestra,

under Enrique Mazzola’  

(New York Times).

DVD | BLU-RAY

SAUL
HANDEL
Glyndebourne

Glyndebourne’s Saul stole

the summer and had critics

raving. The Guardian

(++++) applauded ‘virtuoso 

stagecraft’ from director

Barrie Kosky in his debut

production there, calling the

show ‘a theatrical and musical

feast of energetic choruses,

surreal choreography and 

gorgeous singing’.

DVD | BLU-RAY

OTHELLO
SHAKESPEARE
Royal Shakespeare Company

Othello is the greatest general 

of his age. A fearsome

warrior, loving husband

and revered defender of

Venice against its enemies.

But he is also an outsider

whose victories have created 

enemies of his own, men

driven by prejudice and

jealousy to destroy him.

DVD | BLU-RAY

ROSSINI FESTIVAL
COLLECTION
MOSÈ IN EGITTO,
CIRO IN BABILONIA,
IL SIGNOR BRUSCHINO,
L’ITALIANA IN ALGERI,
LA SCALA DI SETA (DVD ONLY)

Each year the Rossini Opera

Festival celebrates the musical 

genius of Pesaro’s beloved

native son, hosting a

summer of singing in the

composer’s home town

on the Adriatic coast. 

5 DVD SET
4 BLU-RAY SET
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CONCERT SEASON 

2016/2017

ROYAL FESTIVAL HALL SERIES    Ticket line: 020 7960 4200

thebachchoir.org.uk | 020 7127 9114 Music Director – David Hill 

SUNDAY 2ND APRIL 2017 | 11am

JS BACH

ST MATTHEW PASSION

Florilegium Tickets: £10–£52

SUNDAY 30TH OCTOBER 2016 | 3pm

WILLIAM WALTON

BELSHAZZAR’S FEAST

Philharmonia Orchestra   Tickets: £10–£49 

THURSDAY 29TH JUNE 2017 | 7.30pm

VAUGHAN WILLIAMS

A SEA  SYMPHONY

Philharmonia Orchestra  Tickets: £10–£49

FRIDAY 16TH DECEMBER 2016 | 7.30pm

CAROLS AT CADOGAN 
WITH LONDON CITY BRASS

Cadogan Hall, London  Tickets: £13.50–£32 

SATURDAY 6TH MAY 2017 | 10.30am

COME & SING | HAYDN: THE CREATION 
A TRAINING DAY FOR CHORAL SINGERS

St Sepulchre-without-Newgate, Holborn, London Tickets: £20 

The only charity to help feral, abandoned and stray cats

in Ibiza. Since the year 2000 we have neutered over 17,000 

of these cats.

We have a daily helpline in Ibiza and continually rescue

abandoned kittens and injured cats, like the one in

the photograph. Little Hero, who was trapped under

a building for 2 days. He was running a fever and

badly dehydrated as well as having a severe eye

LQIHFWLRQ� 2QH RI KLV H\HV ZLOO EH ¿QH EXW ZH GRQ¶W NQRZ

about the other yet. He is safely in foster care now,

UHFHLYLQJ DQWLELRWLFV� DQG� H\H� GURSV� DQG� ZH¶OO� KRSH� IRU 

the best!

CARE 4 CATS IBIZA

We are also appealing for amount of €200,000 to buy our own

permanent veterinary clinic. See www.eivissaanimalcentre.com

Please visit our facebook to see all the work that we are doing: 

www.facebook.com/ibiza.care4cats

You can donate on our website:

www.care4catsibiza.org or send a cheque to

Care 4 Cats, Brimar House, East Street,

West Chiltington, West Sussex, RH20 2JY.

Registered charity: 1106345
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Over 250 Superb Holiday

Properties in the Heart of  

St Ives, Cornwall …

H lidays
StIves

www.StIvesHolidays.com
01736 794686    mail@stivesholidays.com  

AEOBhousepeople.org.uk

Facebook: AEOBhousepeople

3 Windsor Terrace, Bristol BS8 4LW

Tel: 0117 926 5931

The Government doesn’t care about the third of the population who need

somewhere affordable to rent. It only wants to sell houses to people who 

can get mortgages, a to push GDP figures up.

Invest with us to provide community-owned, permanently-affordable, low 

running-cost homes that aren’t in danger of being sold to speculators.

Turn The Page

new app bringing

u short stories to

lp you think about

fe’s big questions

QG ąQG WKH èPRUHé

you’ve always

longed for.

www.turn-the-page.co.uk

“THESE STORIES GIVE A REFRESHING PERSPECTIVE

ON FAITH AND LIFE; AND THEY ARE ALWAYS MORE 

THAN FOOD-FOR-THOUGHT.” J.JOHN
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To advertise here please contact Brad: bradley_beaver@dennis.co.uk
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ADVERTISING RECRUITMENT

Sales & Outreach
Worker - Bournemouth

Maternity Cover - One year Fixed Term Contract

Full Time 37.5 hours per week

Salary on application Ref: BIC/SOMB

We have an exciting opportunity for someone to work within one of the most innovative and
successful self-help initiatives for people faced with poverty. As part of the Big Issue team
based in Bournemouth, you will be working from the distribution office and conducting
sales and outreach duties around Bournemouth and surrounding areas. Sales and Outreach
Workers are the face of The Big Issue and work with the vendors to maximise their potential.

Your main responsibilities in this role will be executing and increasing sales and creating a
positive environment for vendors to work in. On a daily basis you will be working one-on-
one with vendors, actively recruiting new vendors, managing pitches and promoting good
relations with the community where our vendors work. As a member of a small team, you 
will need to be proactive, organised, and have a non-judgemental attitude.

You will have to be willing to undertake an enhanced DBS disclosure, and will need to have
a clean driving license. Experience working with vulnerable and homeless people would
be an advantage, and a commitment to the social objectives of The Big Issue is essential.

Big Issue benefits include an incremental holiday scheme starting at 25 days per
year plus bank holidays (pro-rata), a health care scheme, pension scheme, life
cover & childcare vouchers, 3 days paid leave in a rolling year to look after a sick
child and 3 days paid leave in a rolling year to look after an elderly or sick relation.

If you would like to apply for this opportunity please visit our website
www.bigissue.org.uk and click the ‘Work for The Big Issue’ tab at the top of the
page. If you have any queries, please email personnel@bigissue.com stating the 
job title and location.

Deadline: Friday 5th August 2016

The Big Issue thanks all applicants for their interest and will reply 
only to those invited for interview.

The Big Issue is striving towards Equal Opportunities.

Design
Practice
Manager

£41,551 - £51,936 Ref: AV3722016J

36.5 hours per week 

Move into the future with Acivico Ltd Come and join
the Acivico design team on a journey of innovation,
challenge and opportunity and play your part in
further honing this growing organisation into a
market leading company ready to face the future 
and lead the way.

Acivico is an exciting multi-service company (wholly
owned by Birmingham City Council) which offers
clients across the private and public sector a wide
range of professional services including; Design,
Construction, Facilities Management, Building
Control, Birmingham City Laboratories, Catering 
and Cleaning.

We have an exciting opportunity for an experienced
Design Manager to progress their career within our 
growing multi-disciplinary practice.

Working across a broad range of sectors, this role
presents an opportunity for you to shape and build
our Design Practice. You will play a pivotal role in
offering support and guidance to an established
team of Architects and Engineers with the key aims
of developing a leading edge commercial practice
and growing our portfolio of clients. You will help
to market the business, win contracts and bring on
board new customers to take the company forward.
This is an ideal role for an experienced Architect or
Engineer looking to take the step into a leadership 
position.

You will have a real passion for design and have
aspirations to grow within the organisation. Design
experience and commercial awareness are essential
as well as excellent leadership and interpersonal
skills. You should be educated to degree level in
an appropriate discipline and hold chartered status
in an appropriate construction related professional 
institution, i.e., ARB, RIBA, CIOB, RICS or CIBSE.

For further information or an informal discussion
about this role, please contact philip.mcgrahan@
acivico.co.uk

For an application form and details please go to
www.acivico.co.uk or www.birmingham.gov.uk/jobs

Closing date: 5 August 2016.

“Right to work in the UK documentation will be fully checked
for all applicants. All non UK and non EU applicants are required 
to apply for a Certificate of Sponsorship from Acivico/
Birmingham City Council and must be approved by the UK
Border Agency (UKBA) before any employment offer can be 
confirmed.”

“Acivico/The City Council is currently consulting on potential
changes to its terms and conditions (in line with its s.188 notice)
which may have an impact on any contract of employment that 
is offered should the candidate be successful”

The Heron

Tel: 001 305 743 4129

heron@westcare.com

www.gcmk.org

To advertise

here please call
Brad Beaver 

on 0207 907 6701
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Harry Potter: The Artifact Vault by Jody Revenson
celebrates the imaginative objects of the wizarding world and
grants readers a behind-the-scenes look at the inventions,
publications and props that brought the Harry Potter films to
life. Inside are rare art and design concepts, behind-the-scenes
photographs and film stills. Fans will get an insider’s view
of the workings of a Sneakoscope, the countless design
drafts for Salazar Slytherin’s Horcrux locket, and much more.
The compendium is beautifully bound in a debossed leatherette
case that also includes two bonus inserts: a poster of The Black
Family Tapestry, and a booklet reproduction of the The Tales of
Beedle the Bard film prop.

We have five copies of The Artifact Vault (out now from

Titan Books), each worth £24.99, to give away. To be in
with a chance of winning, answer this question: What kind of

bird was Harry Potter’s feathered companion Hedwig?

FOUNDERS 

John Bird and Gordon Roddick

Group executive chairman 
Nigel Kershaw 

Managing director
Russell Blackman

THE BIG ISSUE FOUNDATION

Chief executive

Stephen Robertson 020 7526 3458

Editorial

Second Floor, 43 Bath Street,
Glasgow, G2 1HW

0141 352 7260
editorial@bigissue.com

Distribution / London: 020 7526 3200

Printed at William Gibbons. Published weekly
by The Big Issue, 3rd Floor, 113-115 Fonthill

Road, Finsbury Park, London, N4 3HH

Send your answers

with HARRY POTTER
COMP as the subject to
competitions@bigissue.com
or post to The Big Issue,
43 Bath Street, Glasgow,
G2 1HW. Include your name
and address. Closing date
is August 14. Include OPT
OUT if you don’t want to
receive updates from The
Big Issue. We will not pass
your details to any third
party. For full T&Cs see
bigissue.com

COMPETITION

Enter at bigissue.com/mix/competitions

You can now give your own colourful spin on the wonderful world 
of Harry Potter, with a range of titles that allow you to colour the 
characters, places and magical creatures from the stories. Whether you 
choose to keep to the colour schemes seen in the films, or give Slytherin 
a funky bright vibrant makeover, it is completely up to you!

There are three books in the series, as well as two postcard sets. 
We have five bundles containing all titles to give away. To be in 
with a chance of winning, answer the following question: What colour 

is the snitch that Quidditch players chase during the game?

ALSO WIN! 

HARRY POTTER WORLD COLOURING BOOKS

EDITORIAL 

Editor Paul McNamee 
Deputy editor Vicky Carroll 

Senior reporter Adam Forrest 
Features editor Steven MacKenzie 
Social media editor Andrew Burns

Web content manager Theo Hooper 
Books editor Jane Graham

Television editor Adrian Lobb
Film Edward Lawrenson

Radio Robin Ince 
Music Malcolm Jack and David Fay
Special correspondent Mark Hamill

Business support manager Robert White

PRODUCTION 

Art director Scott Maclean 

Designer Jim Ladbury
Production editor Ross McKinnon 

Assistant production editor Rosanna Farrell 
Production journalist Sarah Reid 

Production co-ordinator Terry Cimini

ADVERTISING 020 7907 6637

Advertising director Andrea Mason 
Advertising manager Esme Collins 
Display Brad Beaver & Blaine Tulley

Classified and Recruitment 020 7907 6635 

Jenny Bryan & Imogen Williams
Marketing and communications director 

Lara McCullagh 

A WIZARD’S HAT FULL OF
HARRY POTTER MOVIE MAGIC 

Harry Potter characters, names 
and related indicia are © of Warner 
Bros. Entertainment Inc. Harry 
Potter Publishing Rights © JKR.
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GAMES & PUZZLES

PRIZE CROSSWORD

To win a Chambers Dictionary, send completed crosswords (either cryptic
or quick) to: The Big Issue Crossword (1216), second floor, 43 Bath Street,
Glasgow, G2 1HW by August 9. Include your name, address and phone 
number. Issue 1214 winner is James Sadler from Richmond.

Across
1. Here speaks a

revolutionary

author (11)

9. Advantage of

removing seats (5)

10. Shut in a box

in the finish (7)

11. I make an offer in the

same place shortly (4)

12. Being there before

scene changed (8)

14. They have achieved

lasting fame in

Oxford exams (6)

15. A word of cheer for

young Henry? (6)

18. Interrogation chamber

at the spa? (4,4)

20. Stomach’s rejecting

dirty matter (4)

22. German temptress

teaching the

French one (7)

23. In turn I see the film (5)

24. Going in front

of female star (7,4)

Down
2. Unfriendly hotels

I avoided (7)

3. Bird for a child

to play with (4)

4. The lady on the right

lines has a drink (6)

5. Cut out six on ice (8)

6. Alternatively getting

up, wrong to use this

substance on bow (5)

7. How a carpet

manufacturer

is amassing a

fortune? (6,1,4)

8. Talk of the

unemployed? (4,7)

13. Surprised the

beginning

came first! (8)

16. Go into the red, having

been transferred (7)

17. Number one

spinner turns up

with medicine (6)

19. Somewhat dotty

inspector? (5)

21. Man included among

the militants (4)

Across
1. Make clear (4,5,2)

9. Rome’s river (5)

10. Attack in speech (7)

11. Small birds (4)

12. Exclamation

of approval (4,4)

14. Scattered rubbish (6)

15. Enhance, improve (6)

18. Spiny mammal (8)

20. Testament (4)

22. Thawing (7)

23. Liquid measure (5)

24. Science of number (11)

Down
2. Tabitha (anag.) (7)

3. Diesel oil (4)

4. In the same place (6)

5. East London borough (8)

6. Kept chilled (2,3)

7. Large mansion (7,4)

8. Company

stockholder (11)

13. Together

accompanying this (8)

16. Daft (7)

17. Fairground car (6)

19. River mouth (5)

21.   Thin wooden strip (4)

Issue 1215 solution
CRYPTIC:Across – 2 Saw; 5 Credit; 7 Recipe; 9 Mesopotamia; 10 Nonage; 11 Hating; 13 Peptic; 16 Suburb; 18 Informatory; 19 Tiller; 20 Auster; 21 Ely.
Down – 1 Crambo; 2 Staple; 3 Wretch; 4 Sprain; 6 Distasteful; 8 Come to blows; 10 Nip; 12 Gib; 14 Elicit; 15 Curare; 16 Seaway; 17 Rhymed.
QUICK:Across – 2 Usk; 5 Jut out; 7 Uppity; 9 Nationalist; 10 Decent; 11 Ticker; 13 Grater; 16 Nipped; 18 Spectacular; 19 Clothe; 20 Shying; 21 Rut. 
Down – 1 Quince; 2 Utmost; 3 Kuwait; 4 Statue; 6 On the street; 8 Principally; 10 Dug; 12 Red; 14 Rustle; 15 Rotter; 16 Nicest; 17 Erring.

CRYPTIC CLUES QUICK CLUES

IN ASSOCIATION WITH

SUDOKU

There is just one simple rule
in sudoku: each row, column
and 3 x 3 box must contain
the numbers one to nine.
This is a logic puzzle and you
should not need to guess.
The solution will be revealed 
next week.

ISSUE 1215 SOLUTION

SPOT THE BALL
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To win The Games by David Goldblatt, mark
where you think the ball is, cut out and send to:
Spot the Ball (1216), 2nd flr, 43 Bath St, Glasgow,
G2 1HW, by August 9. Include name, address,
phone no. Enter by email: send grid position
(eg A1) to competitions@bigissue.com. Issue
1214 winner: Adele Knight, County Durham.

(Last

week’s

Spot

the Ball

revealed:

Aston Villa

v Barcelona,

1983)



Tudor Paraschiv, 63
GLOUCESTER ROAD, BRISTOL

“I was a dental technician for 30 years but I
don’t think anyone would employ me now”

T
his week it’s six years
since I had my first
Big Issue badge made

in Bristol. I had a different
pitch to begin with but then
later that year in October I got
this one and I’ve been here
ever since. It was hard and
confusing at first but people
recognise me now and say hi
in the street.

I was a dental technician in
Romania for 30 years but the
political situation was very
difficult so I came here to be
with my son. I enjoyed my job
and I’d like to be able to do it
again but I’m 63 now and I
don’t think anyone would want
to hire me at my age. It was a
good job though because I was
helping people with their teeth
and that made me happy. But
I enjoy this too and I like my
pitch. I have a motto in life –
respect people and you’ll get 

back respect. I like the people
in Bristol and I get only respect
from them. I get along with 
everyone.

I had a portrait done
recently for a special Big Issue 
display for Upfest [a street
art festival] in the city. I’ve
just seen it for the first time
right now and I have to say
it’s fantastic. I can’t take my
eyes off it! I met the artist,
Fetch, beforehand – he did the
portrait from a photo and it’s
a very good likeness. It’s good
that he wanted to show Big
Issue vendors to the world.

Now that I’m a salesman
instead of a technician it’s
really taught me how to get to
know strangers. The greatest
asset has been meeting so
many new people. You learn
how to deal with people – some
want to speak and some don’t
– and I’ve learned a lot about 

human nature through selling
the magazine.

I work every day, including
weekends. I don’t have a lot of
free time but when I get home
from my pitch and I’m tired I
like to listen to opera to relax.
I have cassettes at home, I love
The Three Tenors in concert.
That and a bit of Bizet.

My son and I live in a shared
house of nine people. We’re
moving into a new place soon
but I’ll still be with my son.
I have other children too –
another son lives in Romania
and my daughter is in Italy
– but I haven’t seen them in
the six years I’ve been here.
We keep in touch by phone but
I have grandchildren too and
it’s hard. I miss them a lot.

Interview: Sarah Reid  

Photo: Sean Malyon

MY PITCH
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ON MY
PITCH…

I’m outside the

Fox + Feather on

Gloucester Road

8am till 5pm daily.

Artist Fetch in front of a host of Big Issue
faces promoting Upfest (Tudor in his
trademark hat is on the far left, bottom row)






