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Editor’s 
       letter

20

Hello! And welcome to 
the fi rst issue of our 
redesign. I’ve been the 

editor of Making Jewellery for 
about six years now and we’ve 
done a few design tweaks along 
the way but never a complete 
redesign. So it was a very exciting 
day when we sat around the 
table and had a meeting about 
redesigning the whole of MJ 
including the masthead (for those 
not in the know, that’s the big 
heading on the cover:  Making 
Jewellery). It’s a big thing to be 
allowed to redesign the main 
title of the magazine! We’ve been 
working hard for months now 
to update all the content, too, 
so that you will be getting more 
information to help you move 
forward with your jewellery 
making journey.

The team here at Making 
Jewellery are really pleased with 
the new design and we’ve been 
able to squeeze in more makes 
and more inspiring pieces of 
jewellery for you. 

This issue has a travel theme, 
so all of our designers looked at 
destinations as their inspiration. 
I love the piece on the front 
cover designed by Sue Mason-
Burns (p10) called Tulips from 
Amsterdam – you can guess where 
that inspiration came from! I’m 
also excited about Karen Caine’s 
Double Helix weave technique 
(p20), it’s so versatile and beautiful 
that I can’t wait to get a bit of free 
time to try it out.

Whichever project turns out 
to be your favourite this month, 
I hope you enjoy our new look as 
much as we do.

Sian
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JEWELLERY TALK
News, reviews and all the gossip

You may have already noticed, especially if you 
are a ‘from the back page’ fl icker (we do that 
too), that we’ve had a bit of a redesign. As we 
are heading for the grand age of 100 (issues, not 
years!) in the summer, we thought that it was 
time for a freshen-up. So we’ve been buzzing 
around like a hive of very busy bees to update 
your favourite magazine and bring you even 
more information and inspiration on anything 
and everything jewellery! 

You’ll fi nd more in-depth techniques that give 
you a complete breakdown of how to use the 
technique, including a range of inspirational 
pieces to get your creative brains thinking about 
your own designs. Our projects are now longer 
and more detailed, with more pieces to make so 
you can take your hobby or business further. 

At the back you’ll fi nd a detailed beginners’ 
guide to simple techniques, so if this is your fi rst 
foray into jewellery making, then we’ve got you 
covered, too. We’ve kept in all your favourite 
disciplines like wirework, polymer clay, metal 
clay, beading, metalwork (to name just a few) 
and lots of diff erent materials like paper, fabric, 
leather and shrink plastic to keep you enthralled 
and hopefully innovating as you gain new skills.

We’ll still have our fi ngers on the pulse with 
business articles, interviews with jewellers, 
reviews and news about what’s happening out 
in the jewellery-making world.

If our new design inspires you to create then 
drop us a line at mjeditor@thegmcgroup.com 
or come over and say hi on our Facebook page – 
Making Jewellery.

MAKING JEWELLERY HAS A MAJOR REDESIGN

MJ94_P05-08_News SHSF.indd   5 05/05/2016   10:46
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NEWS

6

2 JULY – CORNWALL
BEGINNERS METAL CLAY
A relaxed one-day class to learn how to 
work with silver metal clay at the Cornwall 
School of Art, Craft and Jewellery near 
St Austell, £125. 
csacj.co.uk

5–8 JULY – WEST MIDLANDS 
SILVER JEWELLERY FOR BEGINNERS
Learn to make silver jewellery at the 
prestigious School of Jewellery at 
Birmingham City University. This four-day 
course will show you all the basic traditional 
skills used to make jewellery, £425.
bcu.ac.uk

14 JULY – STAFFORDSHIRE
INTRODUCTION TO SILVER CLAY
This one-day workshop gives a taster of 
what can be achieved with silver clay at 
LR Silver Jewellery in Staff ordshire, £65.
lrsilverjewellery.co.uk

16 JULY – CAMBRIDGESHIRE
BEGINNERS WIRE WEAVING
Dizzy Di will be teaching a one-day 
workshop on the basics of wire weaving 
at Spoilt Rotten Beads in Ely, 
Cambridgeshire, £48. 
spoiltrottenbeads.co.uk

19 JULY – HAMPSHIRE
KUMIHIMO BEADED BRACELET
Learn to work with seed beads and a 
Kumihimo disc at The Southampton 
Bead Shop in Southampton. 
2-hour evening course, £15. 
thesouthamptonbeadshop.co.uk

23 JULY – LONDON
FAMILY JEWELLERY WORKSHOP – 
TEXTURES ON METAL
Saturday afternoon workshop for you and 
your child to make jewellery together at 
the Flux jewellery school in Camberwell, 
London. No experience necessary, £50 
(concessions available).
fluxjewelleryschool.com

23-29 JULY – DORSET
SUMMER JEWELLERY SCHOOL
Spend a full week learning to develop a piece 
or a collection of jewellery from the initial 
inspiration stage to the fi nal polish in 
Dorset with Flux ‘n’ Flame. 
7 days, £580 (includes lunches).

16 JUNE – LONDON
CREATING YOUR OWN 
JEWELLERY BLOG
Learn to create a blog that showcases 
your jewellery and helps sell your work 
at the London Jewellery School. 
3-hour evening class, £50.
londonjewelleryschool.co.uk

16–17 JUNE – LONDON
CASTING TECHNIQUES FOR 
JEWELLERY 
Two-day course in casting at the Flux 
jewellery school in Camberwell, London. 
Experiment with a variety of techniques 
including cuttlefi sh, delft, plywood and 
silicone moulds, £190 (concessions available).
fluxjewelleryschool.com

18 JUNE – LONDON
ENAMEL JEWELLERY CLASS
One-day course to learn the skills and 
techniques of kiln enamelling at 
Rainbow Glass Studios in Stoke Newington, 
London, £130.
rainbowglassstudios.co.uk

23 JUNE – SCOTLAND
BEGINNERS SILVER CLAY
Design and create a minimum of three 
unique pieces to take away on this one-day 
course at the Bluebell Design studio in Fife, 
Scotland, £140. 
bluebelldesignstudio.co.uk

28 JUNE – LONDON
BEGINNERS WIRE WRAPPING
Try your hand at wire wrapping at the 
London Jewellery School. 
One-day class, £132.
londonjewelleryschool.co.uk

2 JULY – CAMBRIDGESHIRE
KUMIHIMO FLAT BRAID
Pru McRae will be teaching a one-day class 
on Kumihimo at Spoilt Rotten Beads in Ely, 
Cambridgeshire, £30 (plus materials).
spoiltrottenbeads.co.uk

2 JULY – WEST YORKSHIRE
EARRING MAKING FOR BEGINNERS
Learn to make earrings in a one-day 
workshop at Bent & Forged in Leeds. This 
jewellery workshop is aimed at the beginner 
with little or no experience of working with 
silver, £84 (book through craftcourses.com).

What’s on JUNE & JULY
Find out what’s happening in the Jewellery world near you

FAVOURITE
MAKE

FRIDAY

KATIE WYATT
Amethyst bracelet

SONYA LAMONT
Woven beaded set

JACQUELINE RICHARDS
Beaded necklace

MJ94_P05-08_News SHSF.indd   6 28/04/2016   10:39
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HANDMADE JEWELLERY LEARN 
& GROW – FACEBOOK GROUP
A group of UK jewellery makers have set 
up a Facebook group called Handmade 
Jewellery Learn & Grow. The aim of the 
group is to share tips, promote new ideas, 
and give encouragement to anyone in or 
hoping to join the handmade jewellery 
business. They would like to be joined 
by those wanting to chat, help and share 
all kinds of ideas, tutorials and advice 
on business. So if you have just set up on 
Etsy or Folksy and want advice on selling 
your jewellery, or just want to show 
everyone else what you are up to, then 
this is perfect group for you.

This is a closed group, so not open for 
the general Facebook public to view.

TIMELESS 
BEADWORK 
DESIGNS
CYNTHIA 
RUTLEDGE

With 15 stunning beadwork designs to 
choose from, this book will certainly leave 
you spoilt for choice. From a Renaissance 
cameo necklace to a Florentine rosette 
cuff , not only will you learn how to weave 
intricate and stunning jewellery but 
you’ll also learn about the history behind 
each piece. Perfect for intermediate or 
advanced crafters, who are looking to 
challenge themselves and create items 
with added sparkle.

LARK CRAFTS, £19.99
ISBN 9781454708759

NEWS

Solgel is a range of colours in 30 shades with three diff erent levels of opacity. The colour can be added 
to any glass beads including Preciosa’s seed beads in chalk (matt), alabaster, crystal and silver-lined 
fi nishes. This range of colours boasts a total of 360 colour variants within the fi nishes.

The Solgel colours have also been added to the crystal range in 17 shades. In the pressed bead 
range the Preciosa Pip and Forget-me-not (a tiny 5mm fl ower) carry the Solgel colours.

PRECIOSA EXPANDS THEIR SOLGEL COLOUR RANGE

REVIEWS

h 1 b d

BOOK 
REVIEW

WEB 
REVIEW

Learn how to make beautiful 
polymer clay beads and jewellery 
with Emma Ralph of EJR Beads. A 
professional bead artist for over 15 
years, Emma is now off ering a range 
of classes from her home studio 
in the seaside village of Felpham, 
West Sussex. Learn a variety of 
polymer techniques one-to-one 
or with a friend – why not 
extend your visit to Sussex and 
make your class part of a mini 
break? There’s plenty of local 
accommodation and lots to see 
and do in nearby Bognor Regis, 
Chichester and Arundel. Classes are 
run throughout the year and are tailored 
to suit your needs ranging from beginner sessions to 
more advanced techniques.  Email Emma at eralph@
ejrbeads.co.uk for more details or visit ejrbeads.co.uk

PRIVATE POLYMER CLAY 
CLASSES WITH EMMA RALPH

MJ94_P05-08_News SHSF.indd   7 28/04/2016   10:39



NEWS

SWAROVSKI SPRING SUMMER 
2017 COLOURS AT JILLYBEADS
Swarovski’s Crystal innovations for the SS17 
season can be found at Jillybeads. This season 
Swarovski has gone with the theme of the 
elements: Air, Earth, Water and Fire. 

One of our favourites is the Scarab bead that 
comes in a variety of colours, including the 
gorgeous Crystal Scarabeaus Green and the Sea 
Urchin round stone in Crystal Blue Shade.
jillybeads.co.uk

8

KERNOWCRAFT ROCKS 
THE ROUGH
This spring Kernowcraft has introduced a 
stunning range of rough, natural crystals and 
gemstones. In a selection of drilled and undrilled 
stones, there are both tumble polished and raw 
(rough cut) pieces to choose from.  

We particularly love the story behind the 
Natural Rough Arizona Anthill Garnets. 
These gorgeous little gems are found around 
the margins of anthills in Arizona, USA. The 
ants come across the garnets while excavating 
their underground tunnels; they then haul 
the stones to the surface and discard them. 
The rain washes the stones clean and they lie 
gleaming at the bottom of the ant hill, ready to 
be scooped up and delivered to your door! 

You can fi nd this range in the ‘crystals & 
rough gemstones’ category at kernowcraft.com

Rough Mexican Turquoise Nuggets 

Arizona Anthill Garnets 

Rough Madagascan Apatite Crystals 

NICOLE HANNA AT THE GLASTONBURY WIRE STUDIO
In September, Nicole Hanna, a talented wirework jewellery designer is coming across the 
pond from the US to teach at the Glastonbury Wire Studio in Somerset. Nicole works 
with wire, beads and metal and she is teaching the three-day workshop using a freeform 
design, which has lots of possibilities for personal creativity to make the design unique. 
The workshop is £390, including all materials and there are two dates available, 9–11 
or 13–15 September 2016. To book, visit glastonburywirestudio.co.uk/Nicole-hanna. 
For more information about Nicole, visit nicolehannajewelry.com

MJ94_P05-08_News SHSF.indd   8 05/05/2016   10:46
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PROJECT

TULIPS 
FROM 

AMSTERDAM
SUE MASON-BURNS
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PROJECT

MATERIALS & TOOLS
● 0.9mm gunmetal coloured copper wire
● 0.315mm gunmetal coloured copper wire 
● 0.5mm green coloured copper wire
● 4mm faceted beads
● Assorted size 11/0 seed beads
● Tulip-shaped beads
● 6mm round beads
● Sticky tape
● Flush cutters
● Round nose pliers
● Flat nose pliers
● Small bail-making pliers
● Medium bail-making pliers

Use simple wire-weaving techniques to 
create the beautiful tulips synonymous 
with the Netherlands. The gunmetal 

coloured wire gives the pieces a vintage feel, 
especially when combined with the pastel shades 
of the seed beads outlining the tulip shapes. The 
leaves are made with a basic technique used in 
Ganutell. The weaving is simple, once mastered, 
but putting the component parts together will 
require a higher level of wirework knowledge 
and a bit of dexterity. 

HOW TO MAKE

1

1. Source a template for a basic tulip shape, 
and print several copies of that template. Take 
a 50cm length of 0.9mm wire. Measure 20cm 
from one end and bend the wire to a 90° angle 
at that point. Lay this wire at the base of the 
fl ower shape on the template and secure in 
place with a piece of tape. Continue to form the 
wire around the shape of the tulip, securing 
as you go and using the round nose pliers to 
bend around the shapes at the top of the fl ower. 
Bring the wire back to where it was fi rst secured 
and bend to a 90° angle. Remove the wire fl ower 
from the template. 

2. Take a 2m length of 0.315mm wire. Leave a 
short tail and wrap fi ve times around the two 
frame wires at the base of the fl ower. Coil the 
wire fi ve times around one side of the fl ower 
frame, then add an 11/0 seed bead. Coil fi ve 
times again and add another bead. Continue 
adding beads in this way until you reach the top 
of the fl ower. To avoid the beads being clustered 
together, do not add any beads to the central 
triangle of the top of the fl ower, simply coil the 
frame instead and add beads at the points. 

3. When all beads have been added, continue 
coiling the weaving wire around one of the two 
straight frame wires. As you coil, take this wire 
up the centre of the fl ower shape, making loops 

as you go and secure to the outside of the frame 
where it meets. Finish this looped section with 
a single, small loop of uncoiled wire. Follow 
Steps 1 to 3 to make a second fl ower. 

4. Cut two 30cm lengths of 0.9mm wire. At 
the end of each length, make a leaf shape as 
follows. Working from the spool of 0.5mm 
green wire, wrap one coil around the frame 
wire, leaving a very small tail. Thread a 4mm 
bead onto the frame wire. Guide the 0.5mm 
wire around the outside of the bead and coil 
once around the frame wire. Guide the wire 
around the other side of the bead and coil once 
at the opposite end of the bead. Continue like 
this until you build up a leaf shape. Finish by 
coiling fi ve times around the frame wire at the 
base of the leaf. Make a small spiral in the end 
of the wire at the tip of the leaf and push the 
leaf shape along the wire to meet this spiral. 

5. Arrange the two fl ower shapes and the 
two leaf shapes as you would like them to sit. 
Straighten all bare frame wires and lay them 
parallel to each other. Take a 4m length of 
0.315mm wire. Find the halfway point and 
begin weaving the parallel wires from the 
point where they all meet, in a soumak weave, 
as follows. Numbering the wires 1 to 4 from 
bottom to top, coil once around wire 1, once 

32

4 5 6
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around wire 2, once around wire 3 and once 
around wire 4, coming back down the frame 
wires, pass the weaving wire behind wire 4 and 
coil once each around wires 3, 2 and 1. Repeat 
for 1cm, until the assembled wires feel secure.

6. Turn the work and use the other end of the 
length of weaving wire attached at Step 5. Coil 
fi ve times around the frame for one leaf and the 
two fl owers. Begin a fi gure-of-eight weave as 
follows. Coil twice around the lower wire, pass 
the wire behind the remaining two wires and 
coil twice around these two wires together, pass 
the wire behind the lower wire and coil twice 
again. Continue weaving this way until you 
reach the base of one fl ower. Coil the single stem 
of the remaining fl ower until it is completely 
covered and trim all weaving wire tails.

7. Turn the work again and continue the 
soumak weave you started at Step 5 for a 
further 10cm or so. As you weave, make curves 
in the woven section. Form the ends of the 
frames into V-shapes and weave in fi gure-of-
eight weave on each side for approx. 2cm. Coil 
the two centre wires together for another 2cm 
and make a hanging loop in each wire. Trim all 
tails. Add a leaf shape to each of the remaining 
frame wires, fi nishing with a spiral.

8. Make a chain. Cut 38mm lengths of 0.9mm 
wire and use the larger jaw of medium bail-
making pliers to form fi gure-of-eight shapes. 
Make eyepins (see page 94 to make a simple 
loop), using the smaller jaw of the bail making 
pliers, and add tulip shaped fl ower beads and 
6mm round beads, fi nishing with a loop. Link 
the beads together alternately with fi gure-of-
eight links. Make two equal lengths of chain. 

9. Attach the two lengths of chain to either 
side of the wired fl ower section, attaching one 
side through a tulip shape and one through the 
hanging loops formed at Step 7. 

10. Make a clasp by folding a 10cm length 
of 0.9mm wire in half and pressing the two 
sides together with fl at nose pliers. Form the 
hook shape around the larger jaw of large bail 
making pliers and fi nish with two loops. Use 
fl at nose pliers to create a small bend in the 
tip of the hook. Attach the clasp to one end 
of a length of chain. Use a fi gure-of-eight link 
as the eye for the clasp. At this stage, you can 
use the tulip beads and round beads to make a 
matching bracelet and earrings. 

11. To make the bangle, form a tulip shape as 
you did in Step 1. Take an additional length of 
wire and form a large spiral to fi t in the empty 
centre of the tulip. Use a 3m length of wire, 
leaving 1m to add beads to the tulip, and in a 
soumak weave (like in Step 5) with the three 
wires, weave for 0.5cm. Add two additional 

m a k i n g j e w e l l e r y . c o m12
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frame wires, leaving 6cm at each end. Carry 
on weaving, incorporating these two wires, for 
16cm. Add the beads to the tulip, coiling fi ve 
times between each bead. Secure the central 
spiral to the frame as you go. Use a bangle 
mandrel to form the shape. 

12. Make a leaf shape on one of the 6cm tails 
of frame wire you left beside the tulip at Step 
11 and fi nish with a spiral. Form the remaining 
wire into a spiral to sit at the base of the tulip. At 
the other end of the bangle, take the two lower 
wires and weave in a fi gure-of-eight weave for 
1.5cm. Finish the outer wire with a small spiral 
and add a leaf to the remaining wire. Weave 
the three remaining wires with the soumak 
technique for a further 2cm. Add a leaf to the 
central wire and spiral the two outer wires.

13. Make a ring. Use a smaller template for the 
tulip and add 15/0 sized beads, with three coils 
between each bead. Weave the two frame wires 
with the fi gure of eight weave until it is long 
enough to go around a ring mandrel at the right 
size. Where the ends of the ring cross, using 
the weaving wire to secure them together, then 
continue weaving for a further 0.5cm. 

14. Spiral the end of one of the frame wires 
and position this above where the two sides of 
the ring meet. Make a small leaf shape on the 
remaining frame wire, fi nishing with a spiral. 
Bend this leaf up to sit beside the fl ower and 
partially obscure the central spiral.

15. For the matching leaf shape earrings. Form 
leaf shapes, with extended lengths of coiled 

stem for each on two lengths of 0.9mm wire 
and form a loop at the end. Spiral the frame 
wire at the tip of each leaf. Make your own 
matching ear wires with 0.9mm wire. Form a 
loop at the end of an 8cm length of wire, bend 
into a hook shape around bail making pliers 
and fi nish by bending the tip to 
a slight angle. 

RESOURCES
Wire: wires.co.uk
Beads are available from a variety of 
suppliers who advertise in this magazine

CONTACT 
wonderfullywired.co.uk
sue@wonderfullywired.co.uk
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STITCHED 
EARRINGS

TANSY WILSON
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CELEBRITY STYLE
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CELEBRITY STYLE

MATERIALS & TOOLS
● 2 x wooden shapes
● Embroidery thread and needle
● Pair of silver earring hooks
● 2 x 5mm jumprings
● Superglue
● Drill and 1.5mm drill bit
● Medium coarse sandpaper

Tansy has taken 
inspiration from actress 
Miranda Richardson to 

make earrings and pendants 
embellished with embroidery 
stitches. Miranda has a passion 
for the art of the needlecraft 
cross-stitch. Her style is simple, 
but often colourful, and this 
technique can eff ectively inject 
colour into any design.

HOW TO MAKE

1

1. Using a pencil, mark as many 
holes as you would like to have on 
the bottom section of your wooden 
shape (I have used 15 holes for 
each shape).

2. Use a 1.5mm drill bit to carefully 
drill the holes, making sure you 
slowly exit the back of the wood so 
as not to splinter it.

3. Your wooden shape may have 
got dirty and have little wood 
burrs on it, so gently rub the 
piece back and forth on a sheet of 
medium coarse sandpaper.

4. Tie a double knot at one end of 
your colourful embroidery thread 
and thread the other end through 
the eye of a dressmaking needle. 
Make sure the eye is large enough 
to take the embroidery thread, 
and fi ts through the drilled holes. 
Start to stitch through the holes, 
wrapping the thread around the 
cutout of your wooden shape. You 
can temporarily trap the end of the 
embroidery thread as you go. 

5. When you get to the last hole, 
thread your needle back through 
the stitch at the back of your piece 
and back through the loop that 
has formed. Pull tightly. This will 

create a single knot. Repeat this 
step to tie a double knot and cut 
away excess ends on both ends. 
Add a drop of superglue to secure.

6. Add a 5mm jumpring to the hole 
at the top of the wooden shape. 
Add an earring hook and close. 
Repeat all these steps to make the 
other earring.

FURTHER IDEAS
You can also buy tiny sewing 
grids, which come in a pack of 
four. Simply thread colourful 
embroidery threads through a 
dressmaking needle – and using 
cross-stitch start sewing through 
all of the holes creating either a 
pattern or a single motif like the 
heart. Turn them into pendants as 
an alternative to earrings. 

RESOURCES
Wooden shapes from Etsy: 
CRAFTstockSHOP

CONTACT 
tansywilson@hotmail.com

2 3

4 5 6

Miranda Richardson is 
an English stage, fi lm and 

television actress who has won 
many awards throughout her 

career, which spans 36 years so 
far. She is known to many for 

her unforgettably funny role as 
‘Queenie’ in Blackadder, but not 
so well known is her affi  nity for 
cross-stitch, which developed 
while fi lming Young Victoria, 

where she spent all her 
off -screen time embroidering.

STYLE
PROFILE
MIRANDA
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Metal Clay Workshops 
 
 

 
 
 

 

Tracey@craftworx.co.uk 

Beginners 
Intermediate 
Advanced 

Certification 
Master Classes 
1-2-1 Tuition 

 Premier Metal Clay Jewellery School

www.craftworx.co.uk

 
 

Follow Tracey Spurgin 
on Facebook & Twitter 

For a brochure contact us at
Flux’n’Flame

Milton Abbas, Dorset DT11 OBD
Tel: 01258 881690

Mobile 07785 550771

Flux’n’Flame
Jewellery School

‘Humour, patience and creativity
Jess and Al have in abundance.
Nothing is too much trouble, and
everyone is treated like family.

One of the nicest places you could
wish for to learn and express yourself,

comforted in the knowledge that
each piece will be made to their

exacting standards.
I can’t praise them highly enough.’

Susan, student

At Flux n Flame we offer jewellery 

with sterling silver, gold and precious 
stones using traditional jewellery 

friendly, informal atmosphere with 
superb tuition from professional 

award winning jewellers

situated in the heart of the
beautiful Dorset country
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PRETTY 
IN PINK

CLARE JOHN

MATERIALS & TOOLS
●  2cm x 2cm silver sheet 

(per disc - 0.8mm thick)
● 0.8mm (20 gauge) silver wire 
●  1mm (18 gauge) or 

1.5mm (15 gauge) silver wire 
● Silver trace chain  
● Silver clasp
● Small silver jumprings
● Black cord 
● Rose quartz beads and faceted glass beads
● Beading cord to fi t beads
● Silver crimp beads
● Silver Lurex thread
● Sewing needle
●  Soldering torch, silver solder, fl ux, 

block, wig (optional)
● Safety pickle
● Pliers
● Ring mandrel
● Piercing saw and blades
● Files
● Barrel polisher
● Oxidising solution and old paintbrush
● Silver cleaning cloth
● 2 x 40mm x 60mm acrylic blocks
● Masking tape, Blu tack
● Resin and hardener
● Pink Mica powder
● Digital scales
● Mixing cups and sticks
● Cocktail sticks
● Barrier cream

Pastels and silver are very much this 
summer’s look, so are perfect for making 
these pendants and necklaces. Combine 

textured and oxidised silver with pink resin, 
rose quartz and fuchsia glass beads to make 
these pieces. Alternatively, you could use pale 
blue or coff ee coloured beads. Make perfectly 
sized silver beads that are soldered onto a silver 
base for an interesting background to pink 
resin. You will need some experience with 
silver and soldering.

PROJECT

17m a k i n g j e w e l l e r y . c o m
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PROJECT

HOW TO MAKE

1

1. Put the silver sheet onto a soldering block and 
pass a strong fl ame over the surface. When it is 
glowing red, carry on heating it. The surface of 
the silver will start to melt and pull – and you 
will get an ‘orange peel’ eff ect. Stop heating at 
that point because if you overheat it, the silver 
will melt and form holes. Plunge the silver into 
cold water and then put in safety pickle. Repeat 
to make a second one for the necklace or if 
making multiple pendants.

2. When the silver is white again, take it out of 
the pickle and rinse in water. Take the 1mm or 
1.5mm silver wire (the pendant on the top left of 
the picture on page 17 is 1.5mm wire) and turn 
up a rough circle with your fi ngers that will fi t 
on the square. If making the oval pendant then 
form an oval with the 1mm wire instead. 

3. Shape the round wire circle around a ring 
mandrel so that it is perfectly round. Cut 
through the circle and/or oval with a piercing 
saw. Solder up the circle/oval with hard silver 
solder. Pickle and wash. 

4. To make equal size silver beads, turn about 
5cm of the 0.8mm into a coil of small jumprings. 
Cut them with a piercing saw. Place the 
jumprings apart on the charcoal block and heat 
each ring individually until they melt and form 
a ball. Use a small container to pickle the balls 

as that makes it easier to take them out of the 
pickle. Rinse and dry them.

5. Use another piece of silver sheet to make the 
second disc for the long necklace. Put the sheet 
on the soldering wig or block. Paint fl ux all over 
the sheet and put several pieces of hard silver 
solder on the surface. Heat the sheet so that the 
solder melts and forms a layer on the sheet. Then 
position the balls (made in Step 4) on the surface 
and heat so that the solder melts again and the 
balls fuse to the sheet. Pickle and rinse.
 
6. Taking the wire circles and the textured sheet 
draw round the inside of the wire frames onto 
the textured sheet. Using a piercing saw, cut 
outside the marked line to make a disc that fi ts 
the wire frame. Mark two U-shaped notches on 
opposite sides of each disc. Cut out the notches 
with a piercing saw.

7. Make sure the disc fi ts the wire frame. File 
them to fi t very tightly, if necessary. Tidy up the 
U-shaped notches with a fi le, then solder each 
textured piece into the frames with easy silver 
solder. Make large jumprings with 1mm silver 
and attach and solder them in the notched holes. 
Pickle and rinse.

8. Thread the pieces onto a length of scrap silver 
wire and twist the ends of the wire to form a 

loop (if making multiples then make them all 
together so you can polish them at the same 
time). Put them in the barrel polisher for an hour 
or so. I do it this way because it makes it easier 
to fi sh small items out of the barrel polisher 
together. Wash them thoroughly to remove all 
the barrel soap.

9. I oxidised the oval pendant and the two disc 
necklace. Gather all the silver pieces needed 
to fi nish your necklace (chain, clasp etc.) and 
oxidise them together. If your oxidising solution 
is old it’ll work best with the pieces warmed 
fi rst, do this before painting it on with an old 
paintbrush. When dark enough rinse well in 
water and clean off  any excess oxidisation with a 
silver cloth. 

10. Follow this step if adding resin. Fix two 
mixing sticks to two acrylic blocks with masking 
tape and fi x each silver piece to the sticks with 
Blu tack checking that they are level. Put barrier 
cream on your hands. Make a resin mix of about 
1.8g, following the manufacturer’s instructions. 
Add pink Mica powder to it so that it is quite a 
thick mixture.

11. Using cocktail sticks, add resin to the silver 
pieces. The balled disc piece is covered in resin 
so that just the balls poke out of the resin. The 
oval just has resin in the centre so that you can 

32

4 5 6
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PROJECT
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see the oxidised edges. Put a tester drop of resin 
on the masking tape and leave to set in a warm 
place for several hours. When the tester is hard, 
the resin is set in the pendants.

12. If making the completely silver pendant, you 
need to make the silver tassel. Using the silver 
Lurex thread, a large silver jumpring, the ruler 
and the needle, make a tassel to hang off  the 
bottom of the silver circle. Hang the pendant on 
a silver chain.

13. To complete the oval pendant. Make a drop 
with silver wire and a rose quartz bead to hang 
off  the bottom of the pendant. Make a 60cm 
length of glass beads and attach it to the same 
length of oxidised chain. Attach to the pendant 
with jumprings.

14. To complete the oxidised pendant with chain 
tassel. Use lengths of oxidised silver wire and 
make into fi ve drops with glass beads on each 
one. Cut some of the oxidised chain into fi ve 
lengths just longer than the bead drops. Put 
them onto a large silver jumpring and attach to 
the bottom of the oxidised pendant. Hang from 
60cm of black cord and make a sliding knot.

15. To complete the two disc necklace. Take 
20cm of the oxidised chain double it twice 
and attach the four strands of chain between 
the two silver circles. Make a short section of 
wire threaded with glass beads and attach it 
to one side of the oxidised silver disc. Attach 
60cm of silver chain to the pink-resined disc 
and the other side of the oxidised circle. Thread 
alternate rose quartz beads and glass beads on 

7 8 9

10 11 12

13 14 15

a 15cm length of beading thread. Add jumprings 
and crimps to each end and attach to one side of 
the pink circle and along the chain.

RESOURCES
Resin and hardener, mica powder, 
barrier cream, digital scales, mixing cups 
and sticks, acrylic blocks: resin8.co.uk
Silver sheet, wire, chain, solder, tools, 
oxidising solution: kernowcraft.co.uk, 
cooksongold.com
Rose quartz beads, glass beads: 
hobbycraft.co.uk

CONTACT 
info@resin8.co.uk 
resin8.co.uk
01242 603624
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DOUBLE HELIX WEAVE
KAREN CAINE

This weave is extremely simple to 
do, and yet can be varied to off er a 
multitude of diff erent designs and 

textures. It can be used as a straight wire 
weave or to incorporate beads into your 
designs. You can use it to form ribbons of 
three, four or fi ve frame wires, or just wrap a 
single frame wire. It can also mesh together 
diff erent ribbons and form delicate edging.  

The double helix weave was inspired by the 
snake weave featured in Lisa Barth’s excellent 
book Timeless Wire Weaving. Both weaves start 
by looping the mid-point of a weaving wire 
around a core wire and then weaving with the 
two resulting strands. The diff erence is that 

MATERIALS & TOOLS

● 1mm round wire (18 gauge)
● 0.6mm round wire (22 gauge)
● 2mm round wire (12 gauge)
● 8mm round beads with 1mm hole

20

in snake weave both strands pass over the 
outer frame wires before passing around and 
under the central core wire creating a V-shape, 
whereas in double helix weave one strand goes 
over and one strand goes under forming an S- 
or double-helix-shape. There should always be 
one strand above and one strand below. Once 
you get started it’s easy to continue, but you do 
need to pay attention at the beginning. 

TIPS & TECHNIQUES

m a k i n g j e w e l l e r y . c o m
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TIPS & TECHNIQUES

HOW TO MAKE

Basic weave with beads

1. The simplest version of this weave starts 
with one core wire and one weaving wire. I 
suggest you use a 10cm piece of 1mm wire and 
a 30cm piece of 0.6mm wire for practice, unless 
stated otherwise. Use the tip of your round 
nose pliers to form a loop in the middle of the 
30cm piece of wire. 

2. Slide the loop onto the core wire and tighten 
it. The crossing point of the two strands should 
always be behind the core wire. Add a bead to 
the right of the loop. Start with the strand that 
is furthest to the left and, holding the loop 
in position, bring it around the bead to the 
front of the core wire on the far side, forming 
a semicircle around the bead. Now lock the 
semi-circle in place by passing the strand 
around the core wire, fi nishing behind it. 

3. This next step is counter-intuitive and only 
applies when you start the weave. Take the 
strand furthest to the left (the one that is still 
in its initial position) and bring it around to 
the back of the core wire, forming a semicircle 
around the other side of the bead en route, then 
loop it around to the front. If you have done 
this correctly, you should have one strand above 
the core wire and one strand below. 

4. Now continue the weave. Add another bead, 
then, as always, take the strand that is furthest to 
the left and bring it around the bead to the front 
of the core wire and loop it around the back. 

5. Take the second strand (once again, the one 
which is furthest to the left) and bring it around 
the other side of the bead. Unlike Step 3, this 
time the strand runs from the front to the back 

of the core wire before looping over the front 
again. If you look from the side, you will notice 
that this step leaves the strand slanted (because 
it crossed from front to back). In comparison, 
the previous step on this side (Step 3) left the 
strand fl at (because it crossed from back to 
back). This happens because both strands 
always start the weave at the back of the core 
wire (Step 1). This is normal and only applies to 
the fi rst wrap on this side. 

6. Continue the weave in the same way, adding 
beads and taking the strands, in turn, across to 
the opposite side of the core wire and then back 
to their starting positions. The only thing you 
need to watch out for once you’ve got things 
started is the whole weave twisting on its axis. 
If you look at your weave from the side it should 
follow a straight line. Keep your eye on this as 
you weave, gently twisting the strands back 
into the correct alignment if things start to 
become skewed. To fi nish the weave, simply 
coil the strands in turn around one another, 
always ensuring that one is above the core wire 
and the other is below. Trim the strand that is 
furthest left and tuck it in so that it is nestled 
behind the fi nal turn of the second strand. 
Then trim the second strand and coil it in 
tightly to the core wire. 

Basic weave on three wires with beads

7. The double helix weave off ers plenty of scope 
for variations. This version has beads plus 
two frame wires in addition to the core wire. 
You start in the same way as in the previous 
example, but this time you take the strand that 
is furthest towards the left and take it around 
the bead to the back of the frame wire on that 
side and then bring it over the front of both 

the frame wire and core wire before winding 
it around to the back again. The second strand 
goes over the front of the frame wire, then 
round the back of the frame and core wires. 

8. Here you can see a run of the same weave on 
three wires, which is fi nished in the same way 
as the version above. Because there is plenty 
of space between each loop, this is a useful 
weave when you want to create a bend in your 
frame wires. The rose quartz cabochon pendant 
featured on page 23 gives an example of this: 
the frame wire is bent more tightly on the inside 
than the outside of the bezel. This is possible 
because there is space on the inner frame wire 
for the weave to slide closer together.

9. Another option with this weave is to remove 
the frame wires after weaving (see below). This 
leaves a trace, or ghost, of the missing wires in 
the weaving and gives a nice, scalloped edge to 
your work. You can see this eff ect used in the 
hand bracelet in the Turkish Delight project on 
page 25. Be careful not to pull out the core wire, 
though. Without that wire your weave will split 
down the middle and leave you with a single 
weaving wire with spirals on either side of the 
initial loop.

1 32
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TIPS & TECHNIQUES

Net with beads

10. Another advantage of the open nature 
of the beaded version of this weave is that it 
enables you to stack ribbons one on top of the 
other to build a more substantial whole. This is 
particularly useful given that this weave is best 
adapted to a small number of frame wires. To 
try this stacking or net eff ect, start by creating 
a ribbon of basic weave on three wires with 
beads. Then link on an extra ‘row’ of the same 
weave by using the bottom frame wire of the 
fi rst ribbon as the top frame wire of the new 
ribbon. Take the strand over the top frame wire 
as usual, but thread it through the weave above 
at the same time. Keeping the old frame wire 
in place while sewing on your new row will 
prevent the strand on the previous ribbon being 
pulled into uneven shapes. 

11. Once you have fi nished adding rows you 
can remove the redundant frame wires. This 
will leave you with a potentially wide expanse 
of weaving and beads that remains wonderfully 
light and airy. This can be seen in the cuff  of 
the hand bracelet in the Turkish Delight project 
on page 25. 

Triple weaving wires

12. Once you have mastered the basic versions 
of the weave, you can try other variations, 
such as adding additional weaving wires. It’s 
important when you do this to be consistent 
about the way that you cross the weaving wires 
when forming the initial loops. You can make 
your loops by holding the wire in the tips of 
your round nose pliers and passing right over 
left, or left over right, but always follow the 

same direction. That way, once you slide the 
weaving wires onto the core wire the strands 
will be spaced evenly apart. This gives your 
fi nished weave a neater look.

13. This version is the same as the basic weave 
with beads, but with three weaving wires 
instead of one. As before, always start with 
the left-most strands, but in this instance you 
wrap all the strands on one side of the core 
wire before dealing with those on the other 
side. This means that the strands stay tightly 
alongside one another.

14. This is the same weave, but on three frame 
wires. Notice how the wires are evenly spaced at 
the start of the weave.

15. In this version of the weave, the strands 
are wrapped in a herringbone style. As usual, 
you start with the left-most strand, but this 
time you take them in order from the top and 
the bottom, hence you deal with each weaving 
wire in turn, rather than all the strands from 
the bottom followed by all the strands from 
the top. Always take the strand that is furthest 
to the left.

16. Here’s the same weave again, but across 
three frame wires. As with the previous three 
variations, this multiple strand approach really 
highlights the unique style of the double helix 
weave. The three-frame-wire versions also 
make for more solid ribbons, which are ideal for 
bangles or fi xed frames.

17. Another take on the triple weaving wire 
approach comes in the form of this wrap-one-
skip-two pattern. To try this variation, start 

by adding three weaving wires and three beads 
to your core wire in an alternating pattern. 
Then starting with the fi rst pair of strands, 
wrap the third bead in the usual way. Then 
take the second pair of strands and wrap the 
fourth bead, then the third ones to wrap the 
fi fth. Continue this pattern until you reach 
the fi nal three beads, then terminate one pair 
of strands after each bead, mirroring the way 
that the weave started.  

18. This pattern doesn’t work well when woven 
with a single core wire, but you can get a similar 
look by weaving across three frame wires and 
then removing the two outer ones, leaving a 
ghostly trace of the missing wires.  

13

1514

18

16 17

121110

RIGHT: Examples of jewellery made using this 
weave by Karen Caine.
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TIPS & TECHNIQUES

No beads

19. The double helix weave can also be used 
as a plain wire weave technique. Once you 
remove the beads, it becomes a dense weave 
with a lot of strength. As always, start by 
creating a loop in the middle of your weaving 
wire and sliding it on to your core wire. Then 
take the left-most strand and take it around 
the back of the frame wire on its side (the 
bottom wire here) then in front of the frame 
and core wires before passing it around the 
back once more. Take the other strand and 
take it across the front of the frame wire on its 
side (the top one here), then around the back 
of the frame and core wires before bringing it 
to the front once more. Continue the weave 
as usual, always ensuring that one strand is 
above and one below the frame wires. 

20. You can also create an asymmetrical version 
of this weave if you have an even number of 
frame wires. You can see this weave in the 
bail of the rose quartz pendant (p23), where it 
is used to bring four wires together. Cut four 
lengths of frame wire and, counting from top 
to bottom, number them 1 to 4. Then cut a 
length of weaving wire and create a loop in the 
middle where the left-most strand is pointing 
downwards and slide it on to the 4th frame wire. 
Make sure that the right-most strand sits on top 
of the 1st, 2nd and 3rd frame wires. This will 
stop the two strands crossing when you start 
the weave. Then take the left-most strand and 
turn it around the frame wire the loop is on (the 
4th) and then to the right of the other strand 
and across the front of three frame wires before 
passing it through to the back between the 1st 
and 2nd frame wires. Then take the second 
strand, which is already sitting along the front 
of the frame wires and take it over the top of the 

1st frame wire and then down the back, next to 
the previous strand, before passing it to the front 
between the 3rd and 4th frame wires. 

21. Take the fi rst strand and bring it down the 
back and around the 4th wire before taking it 
back up the front and passing it between the 
1st and 2nd wires once more. Take the second 
strand and bring it up the front and over the 1st 
frame wire then down the back before passing 
it to the front between the 3rd and 4th wires. 
Repeat this pattern for as long as you like. 

22. You can also use this weave to wrap a 
single core wire, which looks great, especially 
if you use contrasting colours. Because only 
one wire is used without any beads, it’s 
important to ensure that the core wire is stiff  
enough to hold its shape. 2mm is ideal. 0.8mm 
weaving wire looks great, but can be too tough 
to work unless it’s a really soft temper. 0.6mm 
is more manageable. It’s diffi  cult to start with 
a loop in this variation of the weave. For that 
reason, I like to fold the weaving wire at the 
halfway point and then make a loop.

23. Slide the loop onto the core wire and then, 
as always, start with the left-most strand and 
bring it across the back and around to the front. 

24. Take the other strand and bring it across 
the front, crossing the other strand, and down 
the back. 

25. Bring the fi rst strand around the back 
and up the front again. (You’ll start to see the 
S-shape forming.)

26. Now bring the second strand around from 
the back to cross the front of the frame wire 
and the other strand again. Continue this 

pattern as long as required, but be very careful 
about the whole weave twisting. Because there 
are no other frame wires or beads, it will be 
very obvious if your wrapping starts to skew 
around on its axis. To avoid this, go slowly and 
make sure that the strands cross in the same 
place each time. If necessary, after each wrap, 
slide a slim piece of plastic or a wooden cocktail 
stick between the strands to push the cross to 
the right position. You can also use nylon jaw 
pliers to fl atten the weave occasionally, which 
helps correct minor errors.

27. If you’re careful, you can remove the core 
wire and leave just the weave. Make sure you 
add end caps to keep the two strands together, 
though, otherwise the weave will come apart. 
This makes a chunky alternative to Viking 
weave and can be used for bangles, chains or 
chokers (as seen in the Turkish Delight project 
on the right).

RESOURCES
wires.co.uk
charming-beads.co.uk

CONTACTS
craftydwarftutorials.com
thecraftydwarf.com
facebook.com/thecraftydwarf
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TURKISH 
DELIGHT

KAREN CAINE

MATERIALS & TOOLS

●  2mm (12 gauge), 1mm (18 gauge), 0.8mm (20 
gauge) and 0.4mm (26 gauge) soft round wire 

●  Toho round seed beads 8/0 
(permanent fi nish galvanized rose gold) 

● 20mm ribbon ends
● 5mm end caps with 1mm stringing hole
● Jewellery glue
● Round nose pliers
● Flush cutters
● Nylon jaw pliers
● Chain nose pliers
● Flat nose pliers
● Fineline marker
● Ruler
● Dome-faced chasing hammer
● Steel block
● Wire rounding tool
● Bracelet mandrel (or similar)
● Ring mandrel (or similar)
● Kumihimo bobbins
● Painter’s masking tape
● GS Hypo-Cement

Summer is coming. That means sun, sand 
and maybe trips to exotic lands. The 
Turkish harem themed jewellery in this 

collection gives you a chance to create some 
stunning jewellery using the double helix wire 
weave techniques starting on page 20. 

25m a k i n g j e w e l l e r y . c o m
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PROJECT

HOW TO MAKE

1

Hand bracelet

1. Begin by cutting the 1mm round frame 
wires for the cuff . You will need one 22cm, fi ve 
18cm and four 11cm lengths. Straighten the 
18cm lengths and set them to one side. Using 
your hands, gently push the two ends of the 
22cm length past one another to form a loop 
in the middle of the wire. Mould the 11cm 
lengths along the top and bottom of the two 
curved sides so that they have the same arc 
and set them aside . Next cut 1.1m of 0.4mm 
wire and use the tip of your round nose pliers 
to create a loop in the middle of it. Then add 
23 seed beads to the left-hand side of the 22cm 
long frame wire. Slide the looped weaving wire 
on after the last bead. Place two of the curved 
11cm lengths on either side of the beads and 
incorporate them into a basic three-wire weave 
with beads (see page 20). Once you have woven 
around all 23 beads, cross the frame wire’s 
central loop and continue weaving using the 
other two 11cm lengths and adding one seed 
bead at a time until you’ve added 23 beads to 
the right side. Finish and trim the weaving 
wire. Remove the 11cm wires. Now take one 
of the 18cm lengths and slide it through the 
weave you just made below the fi rst and last 11 
seed beads. This will form a triangle and marks 
the start of the straight part of the cuff . You 
can now use the net technique (see page 22) 
and remaining 18cm wires to add three rows of 

beads. Keep the fi rst and last bare 18cm frame 
wires in place to add strength to the cuff .

2. Once you have fi nished weaving the cuff , it’s 
time to trim the ends of the frame wires and 
stick them in ribbon ends. Measure the depth 
of your ribbon end and then mark that distance 
before and after your beads. Cut the wire, then 
coat the wires and the inside of the ribbon end 
with a good jewellery glue. Wait until it’s tacky 
and then squeeze the ribbon end closed, cleaning 
up any glue that leaks out of the sides. Set the 
cuff  aside and wait until the glue is fully set.

3. Cut 12cm of 1mm wire and bend it around 
a jig and your round nose or bail-making pliers 
to form a decorative hook. Hammer the hook’s 
curves using a dome-faced chasing hammer 
on a steel block, then use a wire-rounding tool 
on the end of the hook to remove any burrs. 
This type of hook works well with this style of 
bracelet because it is always under tension (the 
cuff  wants to lie fl at). Once the glue is set, shape 
your bracelet around a mandrel and attach the 
hook to the ribbon ends with rings.

4. Cut 25cm of 1mm wire and bend it around a 
jig to form the decorative element that goes on 
the back of the hand. Hammer the curves using 
a dome-faced chasing hammer on a steel block 
or a metal bracelet mandrel if you have one (this 
will give the piece a comfortable curve when 

32

4 5 6

worn). Attach the decorative element to the 
large loop on the cuff  using a jumpring.

5. To create the ring cut 35cm of wire and then 
wrap it around a ring mandrel three times. For 
this hand bracelet, the ring sits at the mid-point 
of the middle fi nger (just below the middle 
knuckle), so you will need to size it accordingly. 
Once that’s done, use a jig and round nose or 
bail-making pliers to create the decorative 
swirls on both ends.  Hammer the curves using 
a dome-faced chasing hammer on a metal ring 
mandrel if you have one (use gentle taps with 
a nylon or raw-hide mallet on non-metal ring 
mandrels). You can, of course, also use this same 
technique to make regular rings if you wish.

6. To connect the cuff  and decorative element 
to the ring, put them on, make a fi st and 
measure the distance between the loop on the 
decorative element and the loop on the ring. 
Cut three lengths of 1mm round wire to the 
same length as that measured, then adding 
beads as you go, incorporate them with 40cm 
of 0.4mm weaving wire into a basic three-
wire weave with beads (see page 20). Leave 
approx. 10mm of bare wire at each end. Once 
you have fi nished and trimmed the weaving 
wire, remove the two outer frame wires to 
leave a bar of beads with scalloped edges and 
then create simple loops at each end of the 
core wire. Connect this bar to the decorative 
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element and the ring using jumprings. This 
completes the hand bracelet. 

Link bracelet 

7. To start you need to create three of the large 
diamond-shape elements and three of the bars. 
To make each diamond shape, cut the 1mm 
round wire into two lengths of 67mm and one of 
30mm, then cut 200mm of 0.4mm weaving wire. 
Using the 30mm wire as the central core wire, 
create 10 sets of the three-wire weave without 
beads (see page 22), then fi nish and trim the 
weaving wire. Add a seed bead to each end of the 
central wire and then create simple loops, facing 
in opposite directions. Make sure the weave is 
sitting centrally on the two longer wires and 
then bend the excess wire with fl at-nose pliers so 
that it crosses over and forms triangles on each 
side of the central wire. Form simple loops on 
each end using the tip of your round nose pliers. 
Coil some 0.4mm wire around one of the frame 
wires near the apex of the triangle, add a seed 
bead and then re-coil it on the other side in the 
opposite direction to close the triangle. Repeat 
on the other side to form the diamond shape. To 
create the bar, simply replace the 67mm pieces 
with 26mm pieces and form simple loops at their 
ends rather than triangles.

8. The hook is like a combination of the 
diamond-shape and bar in the previous step. 

To create it, cut three lengths of 1mm wire: 
120mm, 30mm and 26mm and 200mm of 
0.4mm wire. Use the 30mm wire as the central 
core wire and create 10 sets of the three-wire 
weave without beads. Add seed beads to the 
central core wire and then curl the ends of it 
and the 26mm wire to form simple loops. Make 
sure the weave is centrally aligned and then 
bend the 120mm wire so that its ends cross 
and create a triangle, but this time, instead 
of making loops, use your fl at nose pliers to 
bend the ends parallel. Wrap the parallel wires 
around bail-making pliers (or the base of your 
round nose pliers) to make a hook and then curl 
the ends into simple loops. Use 0.4mm wire 
to string seed beads between the wires at the 
apex of the triangle and next to the loops at the 
end. To make the eye for the hook, simply cut 
a 67mm piece of wire and fold it into a triangle 
shape, to match the dimensions of those used 
in the diamond shapes. Loop the ends and add 
a seed bead. Once all the components of the 
bracelet are complete, link them together by 
putting jumprings through the loops on each 
element’s outer frame wires.

Rings with beads

9. The rings are made using diff erent variations 
of the double helix weave. To create the ring 
with a single bead, cut 80mm of 1mm wire and 
two 120mm lengths of 0.4mm weaving wire. 

Form loops in the centres of the weaving wires 
and then slide them onto the central core wire 
on either side of the bead. Starting on the left, 
bring the strands around the bead as though 
you were creating a basic weave with beads. 
Then once you have wrapped the bead in that 
direction, switch to the other weaving wire and 
do the same thing, only this time head from 
right to left. Once the bead has been wrapped 
from both directions, continue weaving using 
the technique described for weaving without 
beads on a single wire (see page 24). Create 
seven sets on either side of the bead then trim 
and fi nish the weaving wire. You can then wrap 
the frame wire around a ring mandrel before 
adding small, simple loops to each end.

10. The other two rings are simpler still. For the 
one with three beads cut 200mm of 1mm wire 
and 250mm of 0.4mm weaving wire and loop 
it in the middle. Then weave seven sets on the 
core wire before adding the three beads. Wrap 
these as though they were a single bead and 
then continue weaving around the core wire for 
another seven sets. Wrap the core wire three 
times around the ring mandrel and add small 
loops to the ends. For the fully beaded ring, cut 
80mm of 1mm wire and three 260mm lengths 
of 0.4mm weaving wire. Follow the technique 
for weaving with triple wires in a herringbone 
style (see page 22) and then shape the core wire 
around a ring mandrel and loop the ends.
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Twisted bangle

11. To create the twisted bangle cut three 
200mm lengths of 1mm wire. Add your beads 
to one of the wires and make sure that they 
are centrally aligned and that there is 1mm 
between each bead, then mark the left hand 
end – where the beads need to start – with 
a permanent fi ne tip marker. Cut 2.6m of 
weaving wire, make a loop in the middle, 
then wind the two ends onto kumihimo 
bobbins, leaving 200mm free on either side of 
the loop. This will prevent the weaving wire 
from tangling. Now slide the loop onto the 
middle frame wire and weave around all the 
three wires, releasing weaving wire from the 
bobbins as you need it, until you reach the 
mark you made. 

12. Incorporate each of the beads in turn using 
the basic weave with beads (see page 20) and 
then continue weaving the remainder of the 
wires as before. Finish and trim the weaving 
wire. Form simple loops at each end of the outer 
frame wires and hammer the curves. Twist the 
ribbon, ensuring that the part with the beads 
and the ends remain fl at. Try to make the twist 
symmetrical on each side. Then curve the 
ribbon around a bracelet mandrel or similar 
object to make it round. Finally, add a seed 
bead to each end of the central core wire and 
form simple loops to connect your clasp. The 
clasp itself can be made in the same way as the 
decorative element in the hand bracelet (see 
step 3). Simply change the last loop on one of 
the elements into a hook facing the inside of the 
bracelet, hammer all the curves and round the 
end of the wire to remove any burrs. 

Earrings

13. If you’ve followed all the previous steps 
then these earrings are a doddle. For each 
earring cut two pieces of 1mm wire: one 12cm 
and the other 5cm. Shape the 12cm one using 
a combination of round nose pliers and a jig 
and hammer the curves (if you have a metal 
ring mandrel you can give this piece a subtle 
rounded profi le). Next cut a 21cm length of 
0.4mm wire and use it to weave eight seed 
beads onto the 5cm length. Create simple 
loops at both ends of the core wire and use 
them to connect to the decorative element and 
an earring wire. 

RESOURCES
Wires: wires.co.uk
Seed beads: Beadaholique via Amazon
Ribbon ends: charming-beads.co.uk

CONTACT
craftydwarftutorials.com
thecraftydwarf.com
facebook.com/thecraftydwarf

11 12 13
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DESIGNER PROFILE

Have you always been interested in craft and 
making jewellery?
My life has always revolved around craft and 
fashion. At a young age I loved to create my 
own pencil cases and school bag charms then 
progressed to make my own clothes. My 
parents quickly became used to me buying 
fabric on a Saturday morning for an outfi t to 
wear that night!

Tell us a bit about your background and training.
I spent several years in the fashion industry 
both on the catwalk and retail, then when my 
children were old enough my interest in fabric 
and design pointed me in the direction of an 
Interior Design and Teaching course. I then 
discovered my love of teaching and taught Soft 

Furnishings and Design at a local college for 
eight years. A change in policy meant that many 
tutors lost their jobs so I looked for something 
else to use my crafting skills: I became hooked 
on jewellery making.  Then one day my Mum 
wore one of my necklaces to her hairdressers 
when Linda Brumwell from Jewellery Maker 
sat next to her and asked who had made it. One 
week later I was asked for a meeting and I was on 
the show. Right place, right time!

Can you remember the first piece of jewellery 
you made?
I still wear the fi rst piece of jewellery I made. 
An illusion necklace made with wood eff ect 
beads on a simple strand of beading thread. 
Love it!

DEBBIE BULFORD

Which materials do you 
most enjoy working with?
An advert for a craft 

exhibition was the start of 
my polymer clay addiction. 

I can remember watching a 
demonstration by a polymer 

clay artist and thinking the 
designs were just like patterned 

fabric and I was hooked!

Where do you look for inspiration?
It may be my background in interiors, but I 
fi nd home exhibitions and fabric designs are 
fabulous for new colour combinations and 
symbols that fi lter through to the fashion 
industry every time. 

How would you describe the style of the jewellery 
you make? 
I have one rule: never make a piece of jewellery 
I would not wear myself! A simple piece of 
jewellery can be just as stylish and fashionable 
as a statement piece.  I would describe my style 
of jewellery as classic and colourful.

What is the most challenging piece of jewellery 
you’ve made? 
The very fi rst chain maille bracelet was by far the 
most challenging but also the most rewarding.

If I wasn’t a Designer I would be...
No hesitation, I would love to teach craft.
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ECSTATIC 
ABOUT EARRINGS 

SIAN HAMILTON

MATERIALS & TOOLS
● Premo! Sculpey Accents in Pearl
● 1.2mm copper wire
● 2 x copper earwires (per pair of earrings)
● 2 x copper eye pins and bead chips (optional)
●  Swellegant metal coating and dye-oxide 

(bronze, copper and dyes in tangerine 
& Kelly green)

● Gilders paste (African bronze)
●  Texture sheets (Lisa Pavelka Op-Art 

and Crackle)
● Roller, playing cards or pasta machine
● Shape or cookie cutters
● Side cutters
● Chain nose pliers
●  Round nose pliers (optional – to make 

wrapped loops)

Step images on page 34

Designing is all about taking an idea 
and running with it to see what gets 
created. I love just sitting and playing 

with polymer clay to work through diff erent 
ideas. This one started simply with the idea 
that I wanted to create earrings with a shape 
and wire arch, which weirdly was an idea I had 
dreamt about. So I started to play and what 
came out was seven diff erent pairs of earrings! 
I love collections; when making jewellery to 
sell, collections work really well – and if you are 
just making for you then you’ll have a bunch of 
earrings as gifts for friends and family.

1. The fi rst thing to make is the wire pieces. I 
chose to make two diff erent sizes of arch, both 
using 1.2mm wire. This size of wire is thick 
enough to hold its shape when being worn 
and shouldn’t get easily dented. Find a round 
shape that’s the width you like and wind the 
wire around it. Make as many coils as you want 
arches; one full coil of wire will make a pair. I 
used my polymer clay roller as the larger shape 
and a pen for the smaller one. 

2. Take the coil and cut it into full rings. Then 
cut the rings in half and with a pair of chain 
nose pliers, tweak the ends inwards. This helps 
the wire hold in the polymer clay so the arch 
cannot accidentally come out when the earrings 
are worn. You can leave some rings complete as 
the smaller shapes look nice with a whole ring 
like the pair shown above. At this point, darken 
the copper if desired with Liver of Sulphur. The 
earrings above on the left are darkened and on 

PROJECT
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HOW TO MAKE

the right are not. Make sure you darken your 
copper earwires at the same time so they match. 

3. To make the polymer clay shapes, take about 
15g of polymer clay. I chose a pearl white, 
mainly because I like the colour. I also knew I 
wanted to use paints and dyes, so pearl white 
was going to be a good base. Using a pasta 
machine or with a roller, condition the clay (roll 
out and fold, then roll again, repeating until the 
clay is soft and malleable). When conditioning, 
always roll away from the fold so you don’t trap 
air in the sheet. Roll out a sheet of clay about 
1.5mm thick (setting No.3 on an Atlas pasta 
machine or four playing cards). 

4. For these earrings I used texture sheets by Lisa 
Pavelka. To make a very deep impression on the 
clay I roll my texture sheet through setting No.1 
on my pasta machine with the clay. I know it’s 
probably a really bad thing to do but I’m happy 

taking the risk! However, only do that if you 
have a rubber texture mat. You can hand-roll 
the texture onto the clay sheet if you prefer – lay 
the texture mat down and place the clay on top. 
Place 1mm spacer bars or three playing cards 
either side of the polymer sheet, making sure 
they are on top of the texture, then roll once 
with fi rm pressure over the clay away from 
you. In picture 4 (p34) you can see the texture 
sheets, rolled textured clay and a fi nished pair of 
earrings so you can clearly see the eff ect.

5. When you are happy with your textured 
sheets, roll a 1mm sheet of plain pearl-coloured 
clay about the same size as your textured sheet. 
Cut your desired shapes out of the textured 
sheet, cutting two that match for each set of 
earrings. I used a 40mm round cutter for the 
largest pair of earrings (checked earrings p35) 
and a 20mm round for the smallest pair (green 
ones above). To make the crescent shape I cut 

40mm circles and then placed the 40mm cutter 
over the circle and cut a teardrop shape out. This 
gives you a crescent shape and a teardrop from 
the same circle. Cut as many pairs of shapes 
as you can, using the textured sheet you have 
rolled. Cut the same shapes out of the plain sheet 
as they are going to be the backs of the earrings 
or cut four identical shapes from the texture 
sheet if you want texture on both sides. 

6. A tip for getting the backing shape right 
for the crescent shape is to lay the textured 
crescent on the plain circle and line the cutter 
up against the edge of the crescent then cut 
through and separate the pieces. That also gives 
you the backing pieces for the teardrop shape.

7. Lay the backing shape down and place a wire 
arch made in Step 2 where you want it to be. 
Picture 7 (p34) shows the crescent again, but 
you can see from the main images on these 

PROJECT
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PROJECT

pages that the wire pieces can go where you 
want them to. 

8. Place the textured shape on top of the back 
and be precise about making the edges line up. 
Turn the piece over and place the texture facing 
down on the work surface. Now press gently 
over the whole shape to make it stick together. I 
didn’t need to use any liquid clay to make these 
shapes stick together, but if your clay is not 
sticking you can use liquid clay to help. Find one 
that works with the brand of clay you are using.

9. Bake the pieces at the manufacturer’s 
recommended temperature. When they are 
baked and cool, gently sand any edges that need 
it. Now start to colour them in – this is the fun 
bit. I used Swellegant metal coating in bronze 
for the earrings above. Paint the whole polymer 
shape front and back and leave to dry, then 
gently sand off  the surface of the front to show 
the texture.

10. For the coloured green teardrop (above)and 
small round red earrings (p32) I used Swellegant 
bronze and before it dried wiped off  the surface 
and painted on Swellegant dye-oxide in tangerine 

or Kelly green. The backs are painted completely 
with bronze after the fronts have dried.

11. The square diamond shapes (p32) are 
textured on both sides and one side is painted 
with Swellegant metal coating in copper. The 
other side has Gilders paste in African bronze 
applied with a piece of old cloth. Allow the 
Gilders paste to dry a little and buff  with a 
clean scrap of old denim material. The pointed 
diamonds (right) are painted with Swellegant 
copper and sanded to reveal the pearl coloured 
clay. The small round circles (p33) have Gilders 
paste in African bronze applied.

12. When you have fi nished the decoration and 
the paint or paste has dried, buff  the polymer 
with a scrap of clean denim. Now simply add 
earwires to the wire arch or make beaded pieces 
on eye pins to sit between the shape and the 
earwire. See page 94 for details on making 
wrapped loops on eye pins.

RESOURCES
Swellegant products: palmermetals.co.uk
Premo! Sculpey: georgeweil.com
Wire and findings: the-beadshop.co.uk
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When did your interest in jewellery first start? 
I think it was about 10 years ago. A friend was 
doing a recreational silversmithing course, 
which caught my attention so I decided to give 
it a go. I loved it, as it gave me the opportunity 
to create handmade jewellery that I never 
would have bought for myself and I really 
enjoyed learning to use the many diff erent 
tools involved.

Do you have any formal training? 
If so, where did you train? 
I have a degree in three-dimensional design 
from the Arts Institute in Bournemouth and 
a BTEC in jewellery and silversmithing from 
Bournemouth and Poole College of Art. A lot of 
the techniques I use now I’ve developed through 
trial and error or learnt about from books.

Where is your studio? 
At the moment it’s in my house. I have a tiny 
workshop at the back of my house, which has 
a drippy roof and is freezing in winter so the 
dining room has become my offi  ce and clean 
working area. I’m hoping to have somewhere 
bigger and a little more comfortable soon!

CLAIRE GENT
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Where do you find inspiration and how 
do you decide what to make next? 
I don’t really go looking 
for inspiration although 
if I think of a certain 
theme I might do a bit 
of research online. My 
day-to-day life involves 
being around and about 
Dartmoor and I love art, 
books, design, fashion, and 
all that sort of thing so my 
inspiration comes from a 
combination of those. I’ve 
always loved birds and 
animals so they usually 
feature somewhere in 
my work and at the 
moment I’m fascinated 
by seed heads so am 
working on a new range 
called ‘Seeds and Pods’. 
I’m also infl uenced by 
Scandinavian style and the 
mid century modern look.

What is your preferred medium? 
I use sterling silver and anodised 
aluminium. Some of my ranges use 
one or the other but my favourite designs 
are those that combine the two as it’s lovely 
to have a fl ash of colour against the silver.

Do you have a favourite tool? 
I have several that I can’t do without but in 
particular I have a large collection of hammers… 
they’re all shapes and sizes and all do diff erent 
jobs so they’re probably my favourite. I can’t be 
without my Mac laptop either. 

Which techniques do you enjoy using? 
With my cuff s, I’ve really enjoyed playing 
around with lino printing lately, although it 
is quite time consuming. Otherwise, I mainly 
use resists to transfer my designs onto the 
aluminium, which is then dyed to create the 
fi nished look. In silver I use lots of traditional 
techniques including forging, piercing and 
soldering. I also do lots of riveting as it’s one of 
the only ways to attach aluminium to silver.

Do you offer workshops or classes? 
Not at the moment but it may be something 
I’ll try when I get a bigger workshop/studio.

What are your goals? 
I have lots! This year I’m doing my fi rst big 
exhibitions, the Contemporary Craft Festival 
at Bovey Tracey and Made By Hand in Cardiff  
so this years goal is to make enough stock and 
prepare thoroughly for these shows. It’s very 
exciting as I’ve been to the Bovey Tracey show 
as a visitor since I moved to Devon 6 years ago, 

so it’s a bit of a dream come true to 
be exhibiting there. Long term, I’d like 
to experiment more with illustration 
and maybe even branch out into other 
products. Oh and I really need to 
make my own website!

What’s your favourite thing you’ve 
ever made? Is there one project  that 
stands out above the others? 
I’m really pleased with one of my 
newest ranges called ‘Under the 
Trees’. I feel like I’ve found my style 
and am really enjoying playing 
around with the designs. I think 
my overall favourite make is my 
seeds and pods pendant. I keep 
meaning to make one to keep but 
haven’t gotten around to it yet!

CONTACT DETAILS: 
Email: clairegentjewellery@yahoo.co.uk
Shop: folksy.com/shops/clairegentdesign 
Come and see me at the Contemporary 
Craft Festival, Bovey Tracey, Devon, 
10-12 June or at Made by Hand, 
Cardiff  28-30 October.

FEATURE
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TIPS & TECHNIQUES

BEAD EMBROIDERY
CHLOE MENAGE

Stitching onto fabric opens up wonderful 
design possibilities, but what happens 
when you take the beads off  this base 

fabric? Bead embroidery is a wonderful way of 
creating supported pieces of jewellery, which 
can be embellished to your heart’s content. 
What’s more, you can add extra embellishment 
off  the edges of the fabric creating a more 3D 
look to the designs, in addition to the intricate 
work on the base. 

These techniques can be applied to 
necklaces, cuff s, rings and even bags. Here 
we explore the basics of bead embroidery, 
along with some simple ways you can work 
off  the fabric to create dramatic designs with 
interesting shapes.

MATERIALS & TOOLS

●  Bead embroidery fabric – such as Nicole’s 
Bead Backing or Misan’s Wonder

● Bead backing such as Ultrasuede
● Toning beading thread
● Beading needle
● Small scissors
● Synthetic wax
● Textile/craft glue
● Flat-backed cabochon of your choice
● Size 11 seed beads
● Size 15 seed beads (optional)
● Size 8 seed beads (optional)
● Crystals and misc. beads (optional)
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TIPS & TECHNIQUES

HOW TO MAKE

1 32

6 7 8

Working around a cabochon 

1. Many bead embroidery projects 
feature a cabochon – and beading 
around one is a great place to start 
learning the techniques. Glue 
the cabochon onto the fabric, 
allowing room to build up your 
design around it. Leave to dry. Cut 
a comfortable length of toning 
thread and wax well. Make a 
double knot in the end and thread 
a needle on to the other end. Pass 
up through the base, exiting close 
to the cabochon, about 1mm away.

2. Pick up three size 11 beads, push 
them down to the base and hold 
the thread taut, snug up the beads 
and pass the needle through the 
base directly after the third bead. 

Pass up through the base fabric at 
the beginning and pass through 
all the beads again. Pick up two or 
three more beads. Thread down 
directly after the last bead. Count 
back three or four beads and pass 
up through the base here. Pass 
through the last bead from the fi rst 
set and the two or three new beads. 
Pull the thread tight. Repeat in 
this manner around until you have 
enough beads to fi t snugly around 
the cabochon, but ensure you have 
an even number of beads in total. 
Pass through all the beads again.

3. To build up the bezel on the 
cabochon you will peyote stitch 
around the cabochon, using the 
ring of beads already stitched as 
a base. To do this, exit from one 

of the beads, pick up a size 11 and 
pass into the next but one bead 
in the base. Repeat around to 
complete a row of peyote around 
the base. Keep a good tension. Step 
up by passing into the fi rst bead 
added in this row.

4. Peyote one more row of size 11s. 
If you are new to peyote stitch, this 
basically means fi lling in the gaps 
between the beads in the previous 
row by picking up a bead between 
each of the beads standing proud. 
Depending on the size of your 
cabochon, you may wish to add 
more rows until the stone feels 
secure, and fi nish with a row of size 
15 beads. Pass down through the 
beads in the bezel diagonally and 
through the base.
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Adding decoration 

5. Decoration and embellishment 
is added to your piece by stitching 
two to four beads at a time on the 
base, in the same way as when 
building the bezel around the 
cabochon. You can add it freehand, 
seeing where the beads take you 
– or plan it out. For the peacock 
feather necklace (right), you could 
sketch a rough shape for the feather 
onto the back of the fabric and 
follow this. You must remember to 
reverse it; using a mirror can help. 
This is especially important for 
text! Alternatively you can sketch 
on the front using tailor’s chalk, but 
you may wish to test this fi rst to 
make sure it can be rubbed off  the 
fabric you have chosen. If you are 
using lace or a white base, then you 
could use pencil. If you are covering 
the whole base with beads then it 
doesn’t matter if it is permanent.

Embellishing off  the fabric 

6. There are many ways that you 
can extend your designs beyond 
the fabric and fringing is one 
way of adding movement to your 
design. Fringing can be created by 
fi rst exiting the needle through 
to the front of the work, close to 
the edge of the design. Pick up 
the desired number of beads for 
your fringing, and fi nish with a 
drop bead or a seed bead. Skipping 
the very last bead you added, pass 
through all of the beads again, 
then pass down into the base. 

7. Snug up all of the beads and 
ensure there is no thread showing. 
Tension here is very important 
and you want to allow movement 
whilst ensuring the beads sit snugly 
together. Pass up through the base, 
exiting about 1–2mm away from 
the fringing. Repeat along in this 
way, until you feel your fringing 
is suffi  cient. You could also add 
thicker fringing by working into 
the gaps in between the fringing.

Freeform 

8. A more freeform approach such 
as that used in the fl ower brooch 
and peacock feather necklace 
involves using overhanging loops of 
beads. Adding curlicues or tendrils 
in this way is more delicate in style 

than if you had created the shape 
on to the fabric and cut around it. 
Begin by exiting approx. 5–6mm 
away from the fabric edge. Pick up 
two or three beads, pass back down 
onto the base. Work back through 
the beads in the usual way. Exiting 
from these beads, pick up enough 
beads to create the detail you desire, 
anchor it to the base. Add shaping by 
passing up into the beads at intervals 
to anchor the detailing to the base 
in your desired shape, for example 
adding more of a ‘fl ick’ to a feather or 
leafy tendril. Pass through all of the 
beads again to reinforce and tidy up.

Creating a fi lled-in shape 

9. The petals and the tip of the 
peacock feather have been ‘fi lled in’. 
Creating the beadwork in this way 
gives a diff erent look compared with 
when it is stitched directly to the 
base. It can be worked in two ways; 
outwards or inwards. You begin 
in the same way as for the basic 
shaping. Once you have created 
a shape, such as the inner row of 
the feather, you will add another, 
just slightly larger to site around 
the outside (or inside) of the shape. 
Anchor it to the base about two or 
three beads in from the edge. 

10. Work back through the second 
loop of beads. Exit every three or 
four beads, to anchor this row to 
the previous using a variation of 
square stitch. Try to match the 
bead you anchor to that in the 

previous row; some judgment 
will be needed here, and avoid 
pulling the thread too tight so 
that the shape does not distort. 
Add as many rows as you wish 
in this way. Ensure each row is 
well anchored to the fabric base 
and continue on the pattern on 
to the fabric if necessary (see the 
peacock feather).

Finishing your work 

11. Generally with bead 
embroidery, trimming and shaping 
the work is one of the last things 
you do. However, ultimately it’s up 
to you. Cutting a shape fi rst and 
then fi lling it out with beads, may 
help you visualise your work. Use 
small, sharp scissors to trim the 
fabric to shape. If you wish to add 
a brooch back then this should be 
stitched in place before you add 
the backing. Holes can be cut in 
the Ultrasuede to accommodate 
it. Pendant bails can be added 
after, either by stitching through 
the Ultrasuede backing or using 
the embellishment edge beads to 
attach to.

12. Spread fabric glue over the 
back of the work, but not right 
up to the edges. Don’t use too 
much glue, a little goes a long way. 
Smooth over the Ultrasuede and 
set aside to dry. Once the glue is 
set, trim down the Ultrasuede, 
again being very careful around 
any overhanging embellishment. 

13. Now you will stitch the two 
fabrics together to hide the edges 
with a smart beaded trim, which 
is a variant of brick stitch. To do 
this, cut a long length of thread 
and wax well. Make a double 
knot and thread through the base 
fabric (from back to front), exiting 
approx. 0.5mm–1mm in from the 
edge. The knot will sit between 
the two layers of fabric. Pick up 
two size 11 beads. Pass into the 
Ultrasuede and the base approx. 
2mm along. Pass into the second 
bead picked up and pull tight.

14. Pick up one size 11, pass into 
the Ultrasuede and base, approx. 
1–2mm along, and then back 
through the bead. Repeat along, 
brick stitching beads all the way 
around. When you reach the 
beginning pass down into the 
fi rst bead and into the base. Work 
your thread into any nearby beads, 
creating hidden half hitch knots, 
and then trim once secure.

RESOURCES
Misan’s Wonder: (Swedish site) 
beadmonsters.se
Nicole’s Bead Backing: 
jencel.co.uk
All other supplies widely available 
from advertisers in the magazine

CONTACT 
info@pinkhot.co.uk
pinkhot.co.uk

TIPS & TECHNIQUES
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ANNA LINDELL, tigerguld.se
Anna Lindell’s bezelled ammonite necklace 
shows how you can create interest at the 
bottom of the work, playing with texture and 
shape, to change the whole look and even the 
shape of the overall piece.

ANNA LINDELL, tigerguld.se
This dramatic collar uses fringing and 
overhanging off -fabric techniques with 
semiprecious stones.

CHLOE MENAGE, pinkhot.co.uk
Emerald City necklace has overlapping 
curlicues – the whimsical element on this 
Steampunk necklace is that it is front fastening.

Choosing your base fabric

There are plenty of fabrics on the market suitable for beading on 
to. A good fabric should be stiff  and able to take the weight of all 
your beads and not bend or crease under your grip as you work. 
My favourite is Misan’s Wonder created by Swedish beader Misan 
Tejre, as it comes in a range of colours and the double backing 
allows you to stitch really close to the edge. Nicole’s Bead Backing 
is another great option. It also comes in bright colours and is 
available in the UK. Other popular choices include Lacy’s Stiff  Stuff  
and Beadsmith’s Beading Foundation, but both come in limited 
colours – this is of course fi ne if you intend to cover the whole 
surface with beading.

After you’ve fi nished your work, you’ll need to back it with a 
thinner fabric to hide your working threads. Ultrasuede is the most 
used option, as it is strong, provides a smooth fi nish to the work 
and is soft against the skin when worn.

Notes on freeform

The fl ower is created from the outside in, to allow for the petals to 
be evenly spaced around the base. A single row of beads is stitched 
in the very middle of the petal.

You can trim the fabric before or after you have done the off -fabric 
embellishment, but if you do it after then be very careful when 
trimming to avoid snipping any of the working threads.

Always work with a waxed thread, particularly when working 
off -fabric. This will help support your shapes and add strength.

Other information

Other ways to work ‘off -fabric’: Use herringbone or any other bead 
stitch to create embellishment, using the base to work from.
Add texture with beads of diff erent shapes and sizes.
Create individual pieces of beadwork, such as fl owers, leaves and 
more, which can then be stitched on to the base fabric.

INSPIRATIONAL PIECES

TIPS & TECHNIQUES
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SHOPPING

AROUND THE WORLD
This month’s must-have 

items for your jewellery kit. 

Owl in a night sky glossy porcelain puff y 

rectangle focal bead, £21, 

firemountaingems.com

Pair of bright fl oral graphic artpaper on wood 

beads by Australian designer Eryka Garbutt, £3, 

bigbeadlittlebead.com

Scarabaeous green Swarovski crystal beetle 

bead, £1.80 each or £8.05 for 6, 

mailorder-beads.co.uk

e Set of 16 hand painted and carved ceramic 

beads by Olga Vasylenko of Ceramberries, £30, 

bigbeadlittlebead.com

Hand sculpted and cast pewter butterfl y focal 

by Green Girl Studios in USA, £6.75, 

smittenbeads.co.uk

Artisan Muse bead pack with 

hand etched brass wings, £15, 

smittenbeads.co.uk

Embossed textured handmade porcelain 

earrings pairs by Australian designer Natalie 

Fletcher, £8, peruzi.net

 Love bird and fl ower fl at coin porcelain 

focal bead with enamel, £21, 

firemountaingems.com

Pair of bright fl oral graphic artpaper on wood 

beads by Australian designer Eryka Garbutt, £3, 

bi b dli l b d

smittenbeads.co.uk

TOP 8

Making
Jewellery
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W W W .BEADHOUSE. CO.U K
HELPING YOU TO CREATE BEAUTIFUL JEWELLERY DESIGNS

W: www.beadhouse.co.uk      E: sales@beadhouse.co.uk      T: +44(0)1484 485111 
Bead House, Quarmby Mills, Tanyard Road, Oakes, Huddersfield, West Yorkshire, England HD3 4YP

B E A D H O U S E U K

25% OFF
WHEN YOU SIGN UP TO OUR EMAIL  NEWSLETTER

YO U R  F I R S T 
O R D E R
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LEATHER CUFFS
TANSY WILSON

MATERIALS & TOOLS
● Leather sheet off cuts
● 0.1mm metal foils
● Metal snap fasteners
● Metal snap fastener tool
● Hammer
● Leather hole punch
● 0.3mm or 0.4mm coloured wire 
● Scissors
● Craft knife
● Ruler
● Cutting mat

Leather is a gorgeous material to work 
with and combined with texturing or 
colouring metal foils that you stitch 

on with metal wire, you can create so many 
diff erent designs including these funky cuff s. 
This project would suit a more confi dent maker 
as the tools and precision required make this 
project tricky for a complete beginner.

PROJECT

47m a k i n g j e w e l l e r y . c o m
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PROJECT

HOW TO MAKE

1

1. For any style of leather cuff , you fi rst need 
to cut your leather into the desired sized strip. 
Measure your wrist and allow at least 20mm for 
the overlap of leather where the fastener will 
go. Use a craft knife with a ruler and cutting 
mat to obtain a really straight edge.

2. Decide how many fasteners you want to add 
to your cuff . Two fasteners keep the leather 
much straighter on the wrist. Think about how 
you want the ends of the leather to look. I have 
shaped some of my designs by simply drawing 
a template onto paper fi rst and then cutting 
out the shape using scissors.

3. It is a good idea to purchase a hole punch 
when working with leather. A hole punch is 
a tool with multi-sized hole cutters. If you 
want to continue working with leather, you 
will need these diff erent sizes throughout the 
design and making process. Punch holes where 
the fastener stem is going to go.

4. Wrap the leather round and mark through 
the holes made in Step 3. Here you can check 
the fi t of your leather cuff  and re cut the end 
if it is too large. Either way you need to punch 
the holes where the other side of the fastener is 
going to go.

5. There are lots of designs, colours and sizes 
of fastener and this is where it can get tricky – 
obtaining the correct size to fi t through your 
leather and the right tools to secure them on. 
The best fasteners are the ones that come 
with a plastic plier-type tool that you click and 
hammer. The fasteners have a post that go 
through the leather rather than prongs. Prongs 
are meant to pierce through the fabric, but this is 
very diffi  cult to do when you are using leather. 

6. Whatever style of snap fastener you 
use, carefully follow the manufacturer’s 
instructions to fi x them onto your leather. 
The good news is once you have mastered the 
technique it is actually very simple to achieve a 
professional end result.

7. Cut your copper or aluminium foil into 
your preferred shape, ensuring it fi ts within 
the width of your leather cuff . You could use 
a variety of punch stamps, pinking shears or 
straight edge scissors to cut out the shapes. 
This image shows a ‘frame’ for a picture.

8. Have fun fi nding ways of making textures 
on your metal foils. Here I have used the inside 
of a biro pen to make circle shapes where the 
holes will be drilled into the metal. Work evenly 
around the foil. 

9. You can also press the inside of a biro pen 
all over the surface to create a hammer style 
texture, which has been used for the green and 
orange leather bangles.

10. Alternatively, you can use a biro pen to 
draw lines as another type of texture. There are 
lots of options and your creativity will make 
your designs unique.

11. Make holes with a small 1.5mm drill bit. 
Alternatively, a pair of compasses will pierce 
through the foil or you could use a small hole 
punch. Make sure you push the holes through 
from the raised textured side as this is the front 
of your metal, meaning the burr from the hole 
will be at the back of the shape. Trace through 
the holes with a pencil onto your leather.

12. Change your hole punch to the smallest 
size setting and punch out the holes that you 
marked in Step 11. You then need to punch out 
holes either side that you will stitch to. 

13. You can leave your metal foil its shiny 
colour or you can colour it. The quickest way 
to change copper is to heat it gently to make it 
go gorgeous orangey pink colours. Once you 
have heated the copper and it has cooled, you 
can wax it to preserve the colour.

32
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PROJECT
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14. Another way to colour copper is to patinate 
it. Using ammonia makes it go an amazing blue-
green colour. Soak a piece of kitchen towel in 
ammonia and place it in a glass or plastic dish. 
Wash your copper piece, ensuring there is no 
grease on it and whilst it is wet, coat it in table 
salt. Place it on the soaked kitchen towel and 
make the dish airtight. Or simply place it into a 
freezer bag and leave overnight. Again, wax the 
fi nished piece to seal on the colour.

15. Finally, you need to literally sew your 
metal shapes onto your leather using the holes 
you punched out in Step 12. If you choose to 
make a ‘frame’, add your photo before sewing. 
Use coloured wire no thicker than 0.4mm. 
End up with the wire at the top of your piece 

so you can thread it under a wire to secure and 
then you can feed the wire under the metal 
shape to hide the end.

RESOURCES
Leather (available for collection only): 
midgleyleather.co.uk
leather@awmidgley.co.uk
01934 741741
Metal foils: modelshop.co.uk
info@modelshop.co.uk
020 7264 1288
Metal snap fasteners are available 
from all good haberdashery shops

CONTACT 
tansywilson@hotmail.com

7 8 9

10 11 12

13 14 15
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BEADED 
PATCHWORK 

BRACELET
CLAIR WOLFE
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PROJECT

MATERIALS & TOOLS
●  Delica beads in six colours 

(label them A to F)
●  Selection of seed beads in various colours 

and sizes
● Fireline
● Beading wire
● Selection of silver and semiprecious beads
● Crimp tubes
● Jumprings
● Clasp
● Length of chain
● Beading needle
● Snips/scissors
● Crimping pliers
● Needle-nose pliers

Use a simple herringbone stitch to create 
beautiful, tactile and versatile tubes. 
These amazing components can be 

used in many jewellery designs. 

HOW TO MAKE

1

1. Cut a manageable length of a beading 
thread, condition and thread onto a size 10 
or 12 needle. Add two beads (row A) and two 
beads (row B) to the thread and pass along to 
approx. 10cm from the end of the thread. Pass 
the needle through all four beads again and 
pull the thread so that they form a square. Pass 
the needle through all four beads once more 
to ensure a secure foundation. Add four more 
rows of 2 beads (C, D, E, F,) use the technique 
on page 60 for detailed steps on creating 
herringbone stitch.

2. Pull the needle and thread and the rows A 
and F beads will line up next to each other and 
the beads will form a tube. Pass the needle 
through the A and F beads a couple of times to 
secure, the thread ‘in use’ should be coming out 
of an A bead. Add one F and one A bead.

3. Pass the needle down through the B bead 
and then up through the C bead. Add a B and 
a C bead, pass the needle down through the 
D and up through the E. Add a D and an E 
bead, passing the needle down through the F. 
Pass the bead up through the A and F beads to 
complete a run. The next run bead order: F & A, 
B & C, D & E, passing the needle up through E 
& F. Repeat this step and this will produce the 
patchwork pattern. 

4. Once the tube has reached the length 
required, pass the needle up and down through 
the top two rows of beads. This will close 
the gaps and the last two rows of beads will 
look like the fi rst two rows that formed the 
foundation. Sew the loose threads into the 
tube, add a hitch stitch, sew a little further and 
then snip away any excess thread.

5. Measure a length of beading wire long 
enough to fi t your wrist twice. 

6. Add a clasp to the centre of the wire and then 
a selection of beads and the herringbone tube 
to the two strands of wire.

7. Add a crimp to the wire; thread the wire 
back through the crimp to form a small loop. 
Use crimping pliers to close the crimps neatly 
and securely. 

8. Use jumprings to add a length of chain to the 
two beaded wires; this will hold them together 
as well as layering the look. 

9. Join the two loops together with a jumpring 
adding a sturdy closed ring to fi nish. 

10. To make a simple tube necklace, create a 
length of tube long enough to fi t around your 
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neck. Finish one end by creating a loop and 
sewing into place. Finish the other end by 
passing the needle and thread through all of 
the beads in the top row a couple of times. Next 
use the needle and thread to add a crystal, four 
seed beads, a beaded bar and then four more 
seed beads before sewing back down through 
the crystal. Sew the remaining thread back 
through the tube, adding a hitch knot here and 
there to secure. Snip away any excess thread.  

11. To make beadcap earrings you need to 
increase the size of the tube at the bead end. The 
increase is created by increasing the bead size as 
you stitch (see page 62). Begin a tube with 15s, 
before moving onto 11s, 8s and 6s. To fi nish, 
add size 6 beads between each of the last row of 
beads added. Sew the thread through this fi nal 

row a couple of times before sewing back up 
into the tube, adding hitch knots here and there 
to secure. Snip away any excess thread. Add 
earwires, headpins and your chosen beads. 

12. To make diamond-shaped earrings, you 
need to increase and then decrease the bead 
size used in the tube. Make the tube using the 
herringbone stitch (page 60) and change the 
size of the beads to make the shape you desire. 
Add earwires of your choice to one end of each 
of the fi nished pieces.

13. The increase and decrease style can create 
a really nice necklace chain for a pendant; 
just keep changing the bead size to create the 
design. The pendant bail is made using a fl at 
section of herringbone stitch.

14. Make an infi nity pendant by creating a 
length of tube. Sew both ends together and add 
a couple of stitches into the centre to create an 
infi nity shape. 

15. Create a length of tube; twist it before 
sewing the ends together to create a twisted 
circle pendant.

RESOURCES
All tools and materials used in this project 
can be purchased from companies who 
advertise in this magazine.

CONTACT 
ClairWolfeJewellery@gmail.com  
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SHOPPING

ON TREND

1. Sunrise sandal leather citrine 
£29.95 - seasaltcornwall.co.uk 

2. Evah gold cut out bangle
 £5 – prettylittlething.com

3. Floppy straw hat
£12.99 – newlook.com

4. Green and blue sequin clutch
£14.99 – tkmaxx.com

5. Pineapple ring 
£2 – accessorize.com
6. Cat eye sunglasses

£12 – very.co.uk 
7. White skinny belt

£14 – next.co.uk 
8. Therapy fl oral frame handbag  

£39 – houseoff raser.com

Look vibrant this summer with these tropical treats. By Lauren Goodchild mer with these tropical treats

1 2 3

4 5 6
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BOTANICAL 
EMBLEMS

NICOLA BEER

MATERIALS & TOOLS
● 50g silver clay
● Silver clay paste or silver clay syringe
●  Selection of fi reable 3–4mm cubic 

zirconia stones
● Tefl on sheet
● Badger Balm
● Roller and paint brushes
● Playing cards or spacer bars
● Small fl ower or leaf moulds
● Penni Jo ‘Sticks’ texture mat
● Clay pick or sharp craft knife
● Tissue blade
● Ball-end tool
● Rubber-tipped clay shaper
● Drinking straw
● Post It note or freezer paper
● Ring sizer
● 3-4mm drill burr
● Wooden ring mandrel
● Sanding pads or polishing papers
● Kiln, blow torch or gas hob
● Brass brush
● Polishing cloths
●  Rotary tool and sanding/polishing 

attachments or tumble polishing machine
● Gilder’s paste
● Paint thinners

Create a suite of fl oral, vintage style 
silver clay rings and pendants inspired 
by national fl owers and plants – such 

as a thistle for Scotland, a daisy for Denmark, 
cherry blossom for Japan, a maple leaf for 
Canada, an iris for France and the lily of the 
valley for Finland. These are beginner level 
projects but incorporate some intermediate 
techniques and the principles can be adapted 
to the use of any type of mould.
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PROJECT

HOW TO MAKE

1

1. Start by choosing a small fl ower or leaf 
mould. The mould should be small enough to 
become the top of a ring or the main feature of 
a pendant. Lubricate the inside of the mould 
with a light smear of balm or olive oil. Roll 
a small ball of silver clay, just large enough 
to sit in the mould, and then fl atten it into a 
pancake with an acrylic sheet until it looks 
like it will cover the base of the mould. This 
method helps to reduce the amount of clay 
used and keeps the project more economical 
by not overfi lling the mould.

2. Place the pancake of silver clay into the 
mould and use your fi nger to push it into all of 
the crevices to ensure that you produce a good 
impression. If the mould is very intricate and 
deeply recessed it can also be useful to use a 
blunt rubber-tipped tool to really work the clay 
into the detail. 

3. Fill all the moulds that you are going to use 
at the same time, as these elements need to dry. 
It is best to allow the clay to dry in place in the 
moulds, which takes longer than when silver 
clay is simply exposed to the air. Some moulds 
have negative spaces where the clay needs to 
be removed in order to get the best looking 
fi nish. You can use a ball-end tool to remove 
clay from such areas to use elsewhere. Scrape 

a tissue blade over the surface of the mould to 
catch any areas where you may have overfi lled 
it. This will help with fi ling and clean up once 
the elements are dried. Once the moulds are 
fi lled, set them aside to dry. It can take up to 24 
hours to air dry. Or place them in a dehydrator 
or in a domestic oven on a very low temperature 
to speed it up.

4. When you are confi dent that the moulded 
pieces are completely dry, pop each element 
out of its mould. If the surface of the element is 
still slightly damp, allow more drying time. At 
this unfi red dry stage, you can refi ne the back 
of each element. Place the piece, back down, on 
fi ne-grade sanding sponge and work it over the 
grits in a fi gure-of-eight motion until the back 
is fl at and level. Use tiny needle fi les or strips of 
sanding grits to refi ne the edges of the elements 
and remove any visible signs that they were 
made in a mould. Do this for all the pieces and 
place them to one side when completed.

5. With all the embellishment elements made, 
you can now move onto making the ring shank 
or pendant backplate. Roll out a 10g lump 
of silver clay onto a non-stick surface, to a 
thickness of 1.5mm or six playing cards’ thick. 
Pick up the rolled-out sheet of clay and place 
it onto a texture mat. This example is Penni 

32

4 5 6

Jo ‘Sticks’ texture, which is perfect for nature 
theme designs. Place 0.5mm spacers (or two 
cards) either side of the clay, ensuring they are 
also on top of the texture, and roll over the clay 
again. Try to do this in one direction only to 
avoid ‘ghosting’ of the impression. This will 
reduce the thickness of the clay to 1mm and 
one side of it will be textured.  

6. Place the textured clay, smooth-side down, 
back onto a non-stick worksheet and use a 
template and a needle tool to cut out either an 
oval or a round shape to become the backplate 
of a pendant and a long diamond shape for the 
pendant bail. Cut a long strip using a tissue 
blade if making a ring shank. The width of the 
shank should be between 5–8mm. Wrap up the 
off cuts of clay to use again. Set the pendant 
blank aside to dry. If making the ring shank, 
move on to Step 7. If making a pendant and 
bail, move straight to Step 10.

7. To make a ring shank, prepare a wooden ring 
mandrel with a ring paper. The mandrel should 
be three UK sizes larger than the fi red size that 
you are aiming for. Pick up the strip cut in Step 
6 and place one end onto the mandrel (texture 
up) and smudge the edge with your thumb until 
it all but disappears. Bring the other end of the 
strip around the mandrel until the ends overlap 
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and use a tissue blade to cut through where the 
ends should join. Add a small amount of silver 
clay paste to the join and blend it together with a 
rubber tipped clay tool until the join is no longer 
visible. Some of the texture will be missing, but 
this is no problem as it will be covered by the 
ring topper. Set aside to dry.

8. Gently remove the dry ring band from the 
mandrel and check that the inside of the band 
is also completely dry. Gently sand the edges 
on a fi ne grit sanding sponge to ensure that 
the ring is the same width all the way around. 
Apply only gentle pressure to ensure that the 
band does not break. Allow to dry completely.

9. Pop the dried and sanded ring band back 
onto its mandrel for stability. Lightly dampen 

the top of the ring band, where the join is, with 
plain water and add some silver clay paste or 
syringe clay to the moulded ring element. Join 
the two elements and gently hold it in place for 
a minute to ensure a fi rm join. Pop back on the 
mandrel and allow to dry completely.

10. To make a bail, take the diamond shape 
with the texture facing outwards  and drape 
the clay over a plastic drinking straw. Wet the 
inside of both ends slightly and gently press 
them together to form a solid loop. Set the 
bale aside to dry. When dry give the edges and 
inside a smooth with a baby wipe and allow 
drying time again until all moisture is gone.

11. Check that the pendant backplate is 
completely dry and begin to refi ne it. Wipe 

over the fl at ‘front’ of the backplate with a 
baby wipe to create a perfectly smooth fi nish, 
ensuring that you do not make it too wet. 
Move onto smoothing and refi ning the edge 
with the baby wipe and when completed, allow 
to completely dry again.  

12. When completely dry, place the pendant 
backplate smooth-side up onto a non-stick 
work surface and apply a light fi lm of water to 
the surface of the clay with a clean paintbrush. 
Add a small amount of silver clay paste or 
silver clay syringe to the moulded element and 
join the two parts together. Leave to dry.

13. Attach the bail to the pendant backplate by 
repeating Step 12.  The end of the bail should 
sit just on the back of the pendant. Clean up 
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any excess clay that has escaped around 
the join with a rubber-tipped clay tool. 
Allow to dry.

14. Add an element of colour to the pendants 
and rings by setting cubic zirconia stones 
that can be fi red in place. Select any pieces 
that would most suit a stone and use a stone 
setting burr in the same size as your stone 
to gently drill into the dried clay to create a 
seat for the stone. This is best done by hand 
in a pin vice, but can be done by a rotary 
tool if preferred. Add a little water to the 
drilled hole and pop in the cubic zirconia. 
Allow to dry, then fi re the pieces in a kiln, 
or with a handheld torch, according to the 
manufacturer’s instructions. Allow to cool 
naturally to prevent thermal shock damage 

to the stones. Wire brush all the pieces and 
polish them to a shine with sanding papers, 
a rotary tool and attachments or in 
a polishing tumbler.

15. Once the pieces are fi red and polished, you 
can add a further element of colour by painting 
sections of the botanical accents with gilder’s 
paste. Thin the paste slightly with turpentine 
or mineral spirits and use a fi ne artist’s 
paintbrush to add small touches of colour to 
the silver to bring out individual features and 
add a vintage touch to the jewellery. Allow the 
gilder’s paste to completely dry, which usually 
takes 12 hours. After this, buff  it to a shine 
with a lint-free cloth.

RESOURCES
metalclay.co.uk
ebay.co.uk

CONTACT 
facebook.com/RubycurlsJewelleryDesigns
etsy.com/shop/Rubycurls

PROJECT
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TIPS & TECHNIQUES

HERRINGBONE 
STITCH

CLAIR WOLFE

This easy-to-learn stitch is incredibly 
versatile and can be used to produce a 
wide variety of eff ects. 

MATERIALS & TOOLS

● Selection of seed beads
● Beading thread
● Beading needle
● Snips/scissors

60
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HOW TO MAKE

The basic technique

1. Cut a manageable length of beading thread, 
condition and thread onto a needle. Add four 
beads to the thread and pass along to approx. 
10cm from the end of the thread. 

2. Pass the needle through all four beads again 
and pull the thread so that they form a square. 
Pass the needle through all four beads once 
more to ensure a secure foundation. 

3. Add two beads to the thread and then pass 
the needle back through the previous two 
beads. Next pass the needle back through the 
two beads just added. 

4. Continue to add beads, as in Step 3, until you 
have reached the desired width of the beading. 
For the basic herringbone this will always need 
to be an even number of beads. 

5. Add two beads to the thread and then pass 
the needle down through the next bead in the 
foundation; make sure to only pass through 
the top bead.

6. Pull the thread so that the two beads 
added sit on top of the foundation beads. Pass 
the needle up through the next bead in the 
foundation. Continue to add beads like this 
until the last bead in the row has been added.

1 2 3

4 5 6

7 8 9

7. Turn the beading over so that the thread 
is back onto the right hand side. Pass the 
needle up through the top bead in the top row. 
Continue to add rows of beads until the desired 
length is reached. 

8. Once the panel has reached the size required, 
pass the needle up and down through the top 
two rows of beads. This will close the gaps and 
the last two rows of beads will look like the fi rst 
two rows which formed the foundation.

Variations

9. Diff erent sized beads: Follow the steps but 
use two diff erent size seed beads for this fi nish. 
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TIPS & TECHNIQUES

10. To reduce: Herringbone stitch is easy 
to reduce in size. Use the same steps, but 
start with larger beads for a few rows before 
changing to smaller beads. Try to keep control 
of the tension when reducing the bead size.

11. To increase: It is also easy to increase the size 
of the beads used in the stitch to create a wider 
panel. Once again keep control of the tension 
when stepping up through the bead sizes. 

12. To increase/decrease: The herringbone 
stitch also allows you to increase/decrease in 
selected areas, which is a great way of adding 
focal beads to the panel.

13. Split the panel: Once the foundation has 
been made, it is also possible to split the panel; 

each set of two beads can create a separate 
strand. Each needs to be stitched to the length 
needed, and then stitched back down to the join.

14. Bugle beads: Herringbone stitch allows 
for experimentation with other bead shapes. 
Bugles create a beautiful and interesting eff ect.

15. Bail: Herringbone is incredibly fl exible and 
perfect to use as a bail for donut beads. Sew a 
long panel, pass through the donut, stitch both 
ends together and then secure in place with a 
couple of stitches.

16. Tassels: Finish the panel by adding a 
number of beads, skip one bead and then pass 
the needle back up though all of the beads on 
the thread to create a tassel.

10 11 12

13 14 15

RESOURCES
All tools and materials used in this technique 
can be purchased from companies who 
advertise in this magazine.

CONTACT 
Clairwolfejewellery@gmail.com

16
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On sale now for £5.99 from all major magazine retailers & supermarkets

HURRY WHILE STOCKS LAST!
To order a copy please call  01273 488005

Additional £2.95 (per copy) P&P cost will be charged. Subject to availability

In the latest issue of Superfood we welcome summer with more than 100 fresh recipes. We push the 

boundaries of the humble salad; offer an introduction to the surprisingly addictive spiralizing trend; put 

cauliflower in the spotlight with our featured recipes; and dietician Nichola Whitehead has advice on how to 

increase productivity and make the most out of your busy life. Plus plenty of great smoothie recipes, blender 

reviews, interviews with our healthy people - including Rude Health founder Nick Barnard - and much more.
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STEPPING 
STONES

DEBBIE BULFORD

MATERIALS & TOOLS
●  Premo! Sculpey polymer clay: orange, 

cadmium red, pearl, wisteria, 
pomegranate, black, silver glitter

●  Sculpey bakeable silicone 
cabochon mould

● Acrylic rolling pin
● Cutters
● 0.8mm copper wire 
● 0.8mm silver-plated wire 
● Brooch back
● 15cm silver-plated chain
● Silver-plated pendant bezel
● 30cm mesh/ball chain 
● Silver-plated adjustable ring blank
● Carnelian gemstones 
● Beading thread, crimp and clasp
● 6mm leather cord
● 4 spacer beads with a large hole
● Fancy cord endings and clasp
● Red and black zari cord 
● Cord endings with toggle clasp
● 4 faceted black agate beads 
● Wet and dry sandpapers
● Soft cloth
●  Renaissance wax, Sculpey satin or 

Vernis varnish

From a Sahara sunset to an English 
rose garden or Oriental theme, polymer 
clay can create a world of colour. Using 

blending techniques you can create designs 
that are individual, from one multi-shaped 
mould. The potential to create a mix of 
cabochons, beads and donuts has endless 
design possibilities suitable for beginners or 
the more experienced polymer clay addicts!  

PROJECT
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PROJECT

HOW TO MAKE

1. For the Sahara sunset pendant, create 
graduating circles in shades of orange and 
cadmium red polymer clay. Cut ⅛   of each shade 
and mix with 1⁄16 of pearl polymer clay. When the 
clay is fully blended, cut two squares and place 
them side by side, overlapping the one edge. 

2. Fold the clay in half. Using either a pasta 
roller or an acrylic roller, roll out the clay, fold 
in half and roll again. Repeat until you are 
happy with the colour blend.

3. Using the multi-shaped mould, you will need 
a range of cutters. For the circles to fi t inside 
the domed mould you will need to use cutters 
approx. 5mm larger than the outer rim of the 
chosen shape. Cut the three circles from the 
blended sheet and place in the moulds. Fill with 
scrap clay and level to the rim of the mould.

4. Using 15cm of copper wire, create a swirl 
and place the unbaked clay on top to check 
your design. Once you are happy with the 
shape, create a bail for your cords/threading 
design. Wrap the wire around the round nose 
pliers twice, then twist the tail around the 
main wire to create a bail.

5. Carefully place the completed domes upside 
down, positioning the wire over the top. Cut three 
circles from the leftover clay, but this time cut the 
exact size of the outer rim of the mould. Place 
over the wire to secure the wire in place. Bake 
according to the manufacturer’s instructions. 

6. To create a domed pendant, select a bezel 
that’s the same size as the outer rim of the 
mould. Roll the leftover clay into a tube and 
twist; you will see stripes appear around the 
tube. Either pass this through a pasta roller 
on the thickest setting or use an acrylic roller 
to roll into a sheet of clay. Cut a circle, place 
into the mould, fi ll with scrap clay, remove 
and place in the bezel. Bake according to the 
manufacturer’s instructions. 

7. For the English rose garden pendant: make 
graduating triangles using pearl, wisteria 
and pomegranate polymer clay. Cut ⅛   of each 
block, roll each shade with the acrylic roller 
until the clay softens then cut a square of each 
and place them side by side and overlapping. 
Complete in the same way as the Sahara 
sunset pendant, but using silver-plated wire 
in a zigzag design. Bake according to the 
manufacturer’s instructions. 

8. To complete a brooch: mix the leftover clay 
into a ball and press into the largest triangular 
mould. Place a brooch back onto the back of the 
design, then cut a square of matching polymer 
clay to cover the centre bar of the brooch. Do 
not remove from the mould, but bake according 
to the manufacturer’s instructions. 

9. Create the Oriental theme using ⅛   of a block 
of black, cadmium red, silver glitter and white. 
This time, soften by rolling with your acrylic 
roller then roll into four tubes of polymer clay. 
First place the black on your work surface, then 
the red, silver and lastly the white on top of 
each other. Reduce the amount of red, silver and 
white to form a triangle of colour.

10. To achieve the graduation of colour, keep 
stretching the clay keeping the triangular 
shape. Cut in half, place side by side and push 
together into a triangular tube and repeat until 
you are happy with your design. 

11. Reduce one end of the tube to give you a 
graduated fi nish. From the smallest end of the 
tube, take eight slices. Use a small ball of black 
polymer clay, roll fl at and add the triangles in a 
circle to form a fl ower design. Repeat to create 
medium and large fl owers.

12. Cut your circles making sure the fl owers are 
central. To make it easier to centre your design 
in the donut mould, use a tiny cutter to cut a 
hole in the middle of your design.

13. Place your circles into the donut moulds 
making sure they are central. Take a small tube 
of clay and press into mold. Using your blade to 
level the donut, slice off  the excess clay. Roll a 
sheet of black clay, cut three backing circles and 
place over the top. 

14. Complete in the same way as the previous 
pendants, but this time use silver-plated wire 
in a straight line. To make a ring: choose the 
size of the dome to fi t your ring blank. Create 
a fl ower as before; cut the circle, place into the 
mould, fi ll with scrap clay level to the rim of the 
mould and remove. Bake all designs according 
to the manufacturer’s instructions. Glue the 
dome onto the ring blank.

15. Using wet and dry sandpaper, from coarse 
to the fi nest grits until you are happy with the 
fi nish. Buff  with a soft cloth or an old piece 
of denim. Here you can see three diff erent 
fi nishes: wax for a matt fi nish, Sculpey satin 
varnish to give a slight sheen, then Vernis 
varnish adds a gloss fi nish.

RESOURCES
jewellerymaker.com
clayaround.com

CONTACT 
sodebbiebulford.com

gaaardenn ppeneenenenenndant: make 
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c r a f t s i n s t i t u t e . c o m

HANNAH BATSTONE
WHAT INSPIRES

MY DESIGNS
My designs are often led by the asymmetrical 
shapes I see in the landscape around me. I aim 
to achieve an aesthetic that has a slightly ‘earth’ 
edge; perhaps a little imperfect, but honest in 
its appearance. I don’t like to fi nish my jewellery 
with a high shine, but prefer a satin fi nish that 
catches the light better. I also design a lot of 
my jewellery around the gemstone itself. Using 
irregular shaped stones means that sometimes 
it takes me a while to work out the best use for 
a specifi c one.
 
MY INSPIRATION
I’m happiest when I’m outdoors, so my 
inspiration often comes on long walks when 
I can soak up the colour and shapes of the 
landscape. I try to hunt out gemstones 
that echo these colours. I’m not necessarily 
interested in the clarity of the gemstone, and 
in fact I quite often prefer a stone that has 
unusual inclusions and interesting fl ecks. 
Cornwall is full of granite quarries nestled 
in-between the hills, and therefore interesting 

shaped stones scatter the landscape in houses 
and walls. I am also inspired by the number 
of people in Cornwall who are self-employed 
and setting up their own businesses. It’s great 
to have people around me who have the same 
mind-set and can off er advice.
 
MY TECHNIQUES
My techniques vary depending on what I’m 
working on, although I like to include semi-
precious gemstones wherever possible, so I 
spend a lot of time stone-setting. I like to play 
around with this, and often set faceted stones 
upside down in a bezel setting. This only works 
with some types of stones, but I fi nd it gives 
them a more contemporary, architectural edge. 
I also hand make very intricate and delicate 
silver chains to hang my pendants on. They 
take a while but make such a diff erence to the 
overall appearance of the piece.
 

CONTACT
hannahbatstone.com
etsy.com/uk/shop/HannahBatstone

FEATURE
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MEMORY STAMP 
PENDANTS

LIZZI BUCKLOW-HOLT

MATERIALS & TOOLS

●  50g block of coloured clay plus a little 
white clay

● Liquid polymer clay
● Decorative stamps
● Mica powders
● Screw-eye pins or jumprings
● Stringing cord
● Headpins, crimp beads and clasp
● Tassels or beads
● Paint or fi ne marker pen
● Texture stamp and alphabet stamps
● Tissue blade and scalpel
● Sponge
●  Varnish and clear resin 

(Lisa Pavelka’s Magic Glos)

You can preserve your holiday memories 
by turning pretty postage stamps into 
easy wearable jewellery. I often send 

myself a pretty postcard from the country 
I’m visiting to add to our memory box. Quite 
often, the stamps are just as interesting as the 
postcards, so I’ve used these little works of art 
and given them a variety of frames to show 
them off  as pendants. Pick out the colours from 
your stamps and get creative!

m a k i n g j e w e l l e r y . c o m70
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PROJECT

HOW TO MAKE

1

Embellished pendant

1. Condition and roll out a sheet of clay approx. 
3mm thick. Smear on some liquid polymer clay 
and place the stamp on top, ensuring there are 
no air pockets. Burnishing with the edge of an 
old bank card will ensure it is properly adhered.

2. On a separate part of the sheet, impress an 
ornate stamp with a deep pattern into the clay. 
Carefully peel back to reveal the texture. 
Pick out another complementary colour from 
the stamp in mica powder. Carefully tap the 
end of your fi nger into the powder, not too 
much, and rub the colour onto the raised areas 
of the impression. 

3. Now choose a mica powder in a contrasting 
colour and this time, brush gently into the 
‘valleys’ of the impression. The second colour 
won’t stick to the raised areas, as the clay is no 
longer sticky.

4. Cut out parts of the texture that make a nice 
patterned frame around the stamp and position 
accordingly. The beauty of clay is that it can 
be stretched or manipulated slightly to fi t. Be 
generous with the proportions until you are 
happy with the arrangement.

5. Use a blade and scalpel to cut around the 
design to create the frame.

32

4 5 6

6. Keep turning the design and trim away as 
necessary to neaten the edges, making sure 
both top and bottom layers are well adhered 
together and no seams are showing.

7. While the clay is still raw, carefully insert 
small screw-eye pins (or jumprings) in the 
top where you will attach the cord and 
at the bottom where you will add some 
embellishments. Gently press the clay to 
make sure they are secure.

8. Brush the edges of the frame with more 
mica powder to complement the design. Bake 
according to the manufacturer’s instructions.

7 8 9
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9. If you wish, add an inspirational word to 
your piece using a thin layer of white clay, 
either before or after the fi rst bake. It is best to 
stamp the word fi rst and trim around it before 
placing in the desired position. Be sure to add 
a little liquid clay to the frame to ensure it 
sticks. Bake again (if adding to baked clay) for 
a further 15 minutes.

10. Smear the back of the pendant with liquid 
polymer clay, then add a thin sheet of the 
background clay, making sure there are no 
air bubbles. Use a clean sponge to add a fi ne 
dimpled texture.

11. With a scalpel, trim the edges at an angle 
and re-texture to make a nice rounded edge to 
the back of the pendant.

12. Add a little bit of acrylic paint or use a fi ne 
marker pen to highlight the letters of the word.

13. To protect the mica powders from being 
rubbed off , coat with a layer of varnish. To 
protect the stamp from moisture, and to bring 
out the colours of the stamp, cover with a layer of 
resin. Lisa Pavelka’s Magic Glos doesn’t require 
pre-mixing and cures in about 15 minutes on a 
sunny windowsill or under a UV lamp.

14. Add a stringing cord of your choice to match 
your design. I used a multistrand cotton with a 
metallic thread running through it. To create 

a link, inset a headpin through the strands and 
pinch the head of the headpin and the cord into 
a crimp bead. Trim the excess cord close to the 
crimp. Cut the headpin to about 1cm in length 
and using round nose pliers, bend into a loop to 
attach to the pendant and clasp.

15. Add embellishments to the bottom of the 
pendant. These could be tassels, as here, or 
complementary beads.

ALTERNATIVE DESIGN IDEAS

Soutache-eff ect frame (top left p70)

Create a soutache-eff ect frame by extruding 
strings of complementary colours of clay. 
Embellish with clay ‘pearls’, glass beads or hot 
fi x crystals.

Curved patterned frame (middle p70)

Frame the stamp with strips of clay cut from 
a patterned sheet created using a Mokume 
Gane technique. Shape the clay into a curve by 
baking the frame on the side of a glass jar or 
drinks can.

Shaped purple frame (second left p70)

Add the stamp to a layer of clay as in Step 1, 
then bake and trim to the desired shape. Add a 

border of clay using liquid polymer clay to adhere, 
making sure it is slightly raised above the stamp 
so the resin can ‘pool’ inside. Make a two-layer 
background: one of plain clay and one stamped, 
cut into a pleasing shape.

Square purple frame (right)

To make a simple square frame, cut the shape 
from textured and mica highlighted clay. Create 
the stringing loops by using long headpins 
looped a few times around a knitting needle. 
Insert the ends into the raw clay before baking. 

Frame with door (right)

Create a sheet of patterned clay using the mica 
shift technique. Use a large square cutter to make 
the back and front and a smaller one to remove 
the ‘door’, which is baked separately. Trim the 
stamp slightly smaller than the larger cutter 
before adding to the back. Drill holes to add 
jumpring ‘hinges’.

RESOURCES
All the materials used are widely available 
from advertisers in this magazine
Decorative stamps: ArtyPharty, Etsy.com

CONTACT 
bizzizizzi.co.uk
Search for Bizzi Zizzi on Facebook, Twitter, 
Instagram and Pinterest
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ON SALE 25 JUNE

IN THIS ISSUE...
Polymer, shrink plastic, 

wirework and more...
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COLOUR & STYLE

GLOBAL TRENDS
We have taken infl uence from exotic destinations to help spice up your holiday wardrobe. 

By Rachelle Bell
ations to help spice up your holiday wardrobe. 
helle Bell

The sari is the traditional outfi t 
for Indian women, often brightly 
coloured and adorned with beads 
and mirrors. This orange shift 
dress with its embellishments and 
vivid fabric takes inspiration 
from the sari. A printed midi 
dress is a must-have as it is so 
versatile. Wear with fl ip-
fl ops on the beach or for 
an evening look team with 
some sparkly sandals and 
statement drop earrings. 
A fun, bold clutch bag is 
ideal for a night out. Indian 
jewellery is beautiful and 
intricate. In Bollywood fi lms, 
the stars are seen dripping 
with gold and lavished in 
sumptuously printed fabrics. 
Chunky silver pieces are popular 
in bazaars and markets.

Durga earrings, £131, 

bottica.com 

Print boho midi dress, £45, 

jdwilliams.co.uk

Louche Nialah dress, £79, 

joythestore.com

Indian embellished 
clutch bag, £15, 

tesco.com/clothing

ST. TROPEZ
INDIA

n 
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s,s, 

s. 
pular

your holida

If you’re heading to the 
south of France, expect to 
brush shoulders with A-list 
celebrities. St. Tropez has 
a glamorous atmosphere 
so your holiday ensembles 
need to be refi ned. 
Oversized sunglasses, a 
fl oppy hat and a timeless 
swimsuit are a classic get-
up for seaside lounging. 
Culottes are a fl attering 
shape for all sizes. A wide-
leg, breezy pair will see 
you through beach strolls. 
Wear with a thin strap 
cami top and a statement 
necklace for a smart-casual 
look. Heels are not always 
practical for a sunny resort, 
so you’ll need some stylish 
yet functional footwear. 
Glitzy sandals are the 
ideal shoe for comfort and 
elegance. For an evening 
look, stack up those cocktail 
rings to brighten up your 
go-to ‘little black dress’.

Stripe dress, £140, 

bettybarclay.com

Wide leg culottes £50 

yumi.co.uk

Paradise sandals, £25, 

very.co.uk

Floppy cut- out hat, £25, 

uk.accessorize.com

Michael Kors sunglasses, 

£156, sunglasses-shop.

co.uk

y com

de leg culottes £50 s
.co.uk

dise sandals, £25, s
o.uk

y cut- out hat, £25, t
essorize.com

l Kors sunglasses, 

nglasses-shop.
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COLOUR & STYLE

Scandi-chic has a cult following 
no matter what current trends 
are. The simple, laid-back vibe 
is easy to achieve and great for a 
capsule holiday wardrobe. The 
style is eff ortless with masculine 
silhouettes and unisex styles. 
Denim is a huge part of this look, 
paired with neutral basics and 
athletic shapes. This summer 
nordic-inspired, fl oral embroidery 
is a revised tradition and you can 
easily spot its infl uence on the high 
street. Wear a gypsy-style top with 
denim shorts and a sporty wedge 
shoe for a practical outfi t to explore 
your surroundings. Jewellery is 
often minimal, favouring simple 
metals and stones rather than 
anything too ‘bling’.

Embroidered Bardot blouse, £35, 

frayed denim shorts, £30, 

riverisland.com

Dress seven, £275,

phase-eight.co.uk

Floral print cami, £9.99, 

newlook.com

Delicate sparkle cuff set, £19, 

uk.accessorize.com

Piperette wedges, £79.95, 

modainpelle.com

SCANDINAVIA

RRRRRRRRRRRRRRRRRRRRRRRRRRRRRRRR

ge 
xplore 
s 
le

MOROCCO
The souks in the cities 
are bustling with brightly 
coloured clothing, 
handmade leather 
pieces and exuberant 
jewels. It’s a feast for 
the senses! Kaftans are 
worn traditionally by 
Moroccan women and 
are becoming common 
as a western style. They 
make a great transitional 
piece from the beach to 
the bar. Find them in 
fl oaty chiff on fabrics for 
the day or luxury silks 
and beads for a more 
sophisticated evening 
look. A printed dress 
with a waist detail is very 
fl attering, teamed with a 
few stacked bangles and 
espadrilles. Alternatively, 
wear a printed maxi skirt 
and a plain, jersey top 
to keep you cool during 
the day. An embellished 
tote bag will keep all your 
belongings safe and allows 
you extra room to carry 
your market bargains! 

Jersey vest, £12, 

patchwork print maxi 
skirt, £50, block-heeled 
sandals, £45, 

longtallsally.com

Medina embellished 
tote bag, £49, 

uk.accessorize.com

Marrakesh jersey dress, 

£69, east.co.uk

Corrie Williamson 
wooden bangle, £110, 

jigsaw-online.com
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DRUZY BEZELS
LINZI ALFORD-BUCKMASTER

Crystals and druzies can be given a 
fabulous crackled metal-eff ect foil 
bezel setting to create pendants and 

rings. Reminiscent of ancient treasures, this 
technique is very versatile and can be used to 
embellish settings for pendants, rings or any 
jewellery item where air-dry clay is used. 

Foil sheets or fl akes are embedded into clay 
before it cures to give a crackled mosaic-type 

MATERIALS & TOOLS

● Apoxie Sculpt air-dry clay
● Non-stick sheet
● Blank fi ndings
● Glue-on bails
●  Craft foils/foil fl akes (Lisa Pavelka Crafting 

Foils, approx. 21cm x 12cm, Expressions 
pack of six)

●  Purple druzy ovals, rainbow druzy 12mm 
round beads, mixed blue druzy x3, 
Rainbow pyrite 5–6mm strand 

● Two-part crystal clear glue
● File/emery board
● Spoon or similar (to burnish foil)
● Old toothbrush or soft wire brush
● Clamp or reverse tweezers
● Sealant spray or medium

fi nish. Use metallic sheets, fl akes or iridescent 
foil for a rainbow-eff ect fi nish. To make 
diff erent eff ects, vary the colour of the clay 
that you use as a base for the foil or fl akes. 
Rainbow foil on a black background produces 
an eff ect similar to boulder opal, but the same 
foil on white background is more ethereal 
and icy in appearance.

TIPS & TECHNIQUES

m a k i n g j e w e l l e r y . c o m78
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TIPS & TECHNIQUES
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Druzy setting with a blank 

1. To make a piece with a blank, 
fi rst select an appropriately sized 
blank. Here I’ve used a ring as my 
example. The blank needs to be 
large enough so that the stone 
does not overhang too much. A 
sieve ring blank without the sieve 
part works well for larger stones. 
Sieve blanks come in brooch and 
pendant versions too. Snip off  the 
tabs with wire cutters and smooth 
the cut part with a fi le and emery 
paper. Rough up the centre part 
with emery paper to provide a key 
for the clay to adhere to.

2. Mix equal parts of A and B of 
the Apoxie Sculpt. Rolling it into 
balls makes it easier to judge by eye 
if they are equal amounts. Blend 
together well.

3. Place the clay into the ring blank 
setting. Smooth and dome it using 
your fi ngers. Wetting your fi nger 
with water makes the clay less 
sticky and easier to smooth out.

4. Sandwich the clay with the druzy 
piece on top and press fi rmly.

5. Using your fi ngers again, 
smooth and shape the clay around 
the druzy edges. Hide any drilled 
holes if the pieces have them.

6. Foil fl akes work well for an 
authentic metal bezel fi nish. It 
helps to separate them before using 
as they can be all clumped together 
in the pot. To apply the foil fl akes 
use your fi nger and pick up small 
sections. Dab them onto the wet 
clay and press them into place. 
Keep going until you have as much 
coverage as desired. Do not worry 
about any loose pieces or excess.

7. Use a clamp or reversible 
tweezers to hold items upright 
while they dry for 24 hours or at 
least overnight.

8. With a soft wire brush or old 
toothbrush, remove the loose 
pieces and excess foil by brushing 
gently. I found it helpful to work 
clockwise and then anticlockwise 
to make sure all loose parts are 
brushed away.  If you do this over 
a folded sheet of paper then the 
spare pieces of foil can be saved 
and returned to the pot to reuse.

Druzy setting without a blank

9. To make a setting for a druzy 
piece straight into clay, fi rstly 
mix enough Apoxie Sculpt. Press 
it fl at in between two pieces of a 
non-stick craft mat (you can cut 
these to any size you wish). Put 
the druzy piece onto the clay and 
press. Roll up the edges to make a 
bezel and shape and smooth the 
clay, the same way you would for a 
blank setting.

10. Foil sheets work as well as the 
fl akes for a metallic eff ect. The 
sheets come in a nice range of 
colours and pearl. The foil works 
in a similar way to the transfers 
that you scribble on the reverse of. 
Using the back of a spoon handle 
rub the back of the foil so that it 
moves onto the wet clay. Do not 
press too hard or the clay shape 
will become distorted. If there 
are gaps (which are sometimes 
desirable rather than a solid piece 
of foil) that you wish to fi ll go over 
the area again with a new section 
of foil. Cut the foil up to avoid 
wasting any and save any part-
used pieces for future projects.

HOW TO MAKE

m a k i n g j e w e l l e r y . c o m

MJ94_P78-81_Druzy Bezels SHLGSF.indd   79 28/04/2016   11:48



TIPS & TECHNIQUES

11. Apply foil to the reverse of 
the pendant too. It is helpful to 
handle the pendant through a 
foil piece so that none is 
transferred back to your hands 
and it stays on the clay. Go over 
any gaps as desired.

12. Glue a fi nding or bail to the 
pieces using two-part crystal clear 
jewellery glue. This sets in about 
5 minutes. If you leave a cocktail 

stick in the mixed glue then you 
know once that is stuck that the 
glue is dry without having to 
test the jewellery piece and risk 
discovering it wasn’t dry after all.

13. Clamp or use reverse tweezers 
to hold things like rings together 
while they dry. Place a small piece 
of bubble wrap over the top so that 
the crystal or druzy doesn’t get 
marked by the tweezers’ jaws.

11

15

12 1413

14. This is an example using black 
clay as a base and embedding 
beads into it to make a faux druzy. 
The blank has a large patterned 
border that works well with the 
druzy stones. The centre that is 
covered in clay is blank. In the 
centre of the clay is a round druzy 
bead and around the sides are 
druzy chips. Gold fl akes have been 
rubbed over the exposed clay. Hide 
any bead holes with foil or use the 
clay itself to disguise them.

15. Seal all jewellery pieces with 
either matt or gloss spray or 
medium. If spraying, fi rst mask 
off  any crystal surfaces. Take care 
that the spray doesn’t aff ect the 
iridescence of the foil surface. If 
in doubt, test it fi rst. Once the 
sealer has dried, repeat to add 
another coat. 

RESOURCES
Apoxie Sculpt clay: 
avesstudio.com for stockists
Crafting foils (Lisa Pavelka): 
jewellerymaker.com
Foil flakes metallic 
(12 mixed pots for nails from 
eBay are ideal)
White and green druzy pieces: 
beadsjar.co.uk
Purple druzy ovals, rainbow 
druzy beads, mixed blue 
druzy, Rainbow pyrite strand: 
beadsdirect.co.uk
All findings: 
bigbeadlittlebead.com
Non-stick craft mat: affixit.co.uk

CONTACT 
magpieinthesky.co.uk
facebook.com/magpieinthesky
linzi@magpieinthesky.co.uk

m a k i n g j e w e l l e r y . c o m80
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FAR LEFT: Blue John pendant, natural 
pieces of Derbyshire Blue John with 
gold setting.

LEFT AND ABOVE: Faux druzy pendant 
and rings, using druzy chips and beads to 
make a focal piece.

All jewellery by Linzi Alford-Buckmaster
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TREE OF LIFE 
EARRINGS & 
NECKLACE

HOLLY WITT-ALLEN

MATERIALS & TOOLS
●  4cm diameter antique brass 

tree of life pendant
● 15 x 6mm purple beads
● 4 x 6mm antique brass ball beads
● 2 x 3mm antique brass ball beads
● 16 x 5mm x 8mm turquoise rondelles
● 2 x 5mm x 8mm white rondelles
● 4 x  10mm antique brass fi ligree beads
● 4 x 10mm turquoise fl at round beads
● 4mm turquoise bead
●  19cm length of antique brass 

medium link chain
● antique brass coin charm
● 4 x 10mm antique brass hoops
● 3 x 4mm antique brass jumprings
● 2 x antique brass head pins
● 2 x antique copper ballhead pins
● 32 x antique brass eyepins
● 4 x antique copper eyepins
● 2 x antique copper earwires
● chain nose pliers (2 pairs)
● round nose pliers
● wire cutters

HOW TO MAKE

To make each earring:

1. Make a bead connector with two turquoise 
rondelle beads and an antique copper eyepin. 
Make a bead connector with a purple bead 
and an antique copper eyepin. Referring to 
the photo for placement, open the loops and 
join the connectors. Join the connectors to an 
earwire.
 
2. Thread a 3mm ball bead on a ballhead pin. 
Make a wrapped loop, attaching the headpin to 
the earring. 

PROJECT

To make the necklace:
 
1. Use a 4mm jumpring to attach a 10mm hoop 
to each end of the chain length; set aside.

2. Use the antique brass eyepins to make 12 
purple bead connectors, 6 turquoise rondelle 
bead connectors with 2 beads each, 4 fi ligree 
bead connectors, 4 turquoise fl at round bead 
connectors, 4 x 6mm brass ball bead connectors, 
and 2 white rondelle bead connectors.

3. Referring to the photo for placement, open 
the loops and join the connectors, adding a 
10mm hoop about halfway along on each side. 
Join the ends to the hoops on the chain ends 
and to the pendant.

4. Thread a purple bead onto a headpin. Make 
a wrapped loop, attaching the headpin to the 
chain centre. Repeat with a 4mm turquoise 
bead. Use a 4mm jumpring to attach the charm 
to the chain.

See pages 94-96 for basic techniques to help 
with this project.

BOOK DETAILS
Extract from Earthy Boho Jewelry 
by Holly Witt-Allen, published by 
Leisure Arts, ISBN 9781464735240.
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PRODUCT REVIEW

BEADING ON THE GO
It’s holiday season, but there’s no need to leave your favourite hobby at home. 

Here are some products to help you take your passion with you on the road. 

By Sue Mason-Burns

BEAD BUDDY SAVE-N-GO
This brilliant piece of kit saves your project 
in mid-fl ow, ready for you to pick up again 
whenever you are ready. It includes a design 
station, with a template to help you get 
accurate measurements to create your 
design. When you’re on the move, simply 
close it up and keep everything in place 
when you need to. The Save-n-Go comes 

in two diff erent size options, regular 
and junior, depending on the space 

you have available. At Beads Direct, 
the larger option (40cm x 32cm x 

2cm), retails at £19.99, while the 
junior version (30cm x 23cm x 

2cm), is priced at £17.99.
beadsdirect.co.uk

TRAVEL BEADING CASE
Carol Passaro on Etsy has developed these 
ingenious little travel cases for transporting 
your beading projects. The zip case has a mesh 
pocket to store all your needles and beads, and 
a removable bead mat to keep your unfi nished 
project in place. They come in a range of 
colours and off er extra sup plies as well. You also 
get two tubes for storing beads, one fl ip-top 
tub for storing supplies or more beads, two size 
10 beading needles, one reel of black Nymo 
thread, and a set of letter beads from A to E to 
allow you to organise your beads as you work. 
The smaller case (approx. 15cm x 11cm x 4cm) 
will not take up much room in your travel case 
and at £13 is very reasonably priced. The funky 
brights case (approx. 20cm x 10cm x 3cm) at £14 
also comes with an aluminium bead scoop/tray.
etsy.com/uk/shop/CarolPassaro

MINI STORAGE
If you plan to make more than one 

design on your travels, why not 
add some extra storage to one of 
the array of handy travel cases 
on off er? Cookson Gold stock this 
sturdy travel box by Beadsmith. 
At approx. 12cm x 11cm x 4cm 
it features a handy carry strap 
and a robust snap-lock closure. 
The removable dividers allow you 
to create up to 26 compartments 
for your beads and fi ndings and 
removable inner lids will prevent the 

contents of your box from shifting 
about in transit and mixing together. 

This excellent little box costs just £4.68. 
cooksongold.com

t 

n 

etsy.com/uk/shop/CarolPassaro
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PIPKITS
If you holiday in the UK, you always need to be 
prepared in case the weather isn’t on your side, 
especially if you are holidaying with children. 
These brilliant little kits from Bead House 
will keep the little ones amused if the rain 
starts to fall. These kits are aimed at children 
over the age of six. No tools are necessary and 
everything you need comes in a pretty, reusable 
keepsake tin. The kit also includes easy-to-
follow step-by-step instructions to make at 
least two pieces of jewellery. Priced in the £8 
to £16 range, you can also save yourself around 
£10 with a multipack set of four for £42.
beadhouse.co.uk

CHAIN MAILLE ON THE GO
This nifty little case is perfect for the chain-mailler on the move. The tray, two pads, and clear 
cover keep your project frozen in mid-work when you need to pick up and get on the road. Simply 
sandwich your work-in-progress between the two pads, store your tools in the handy pockets and 
close the case and it will be there waiting for you when you get to your destination and you’re 
ready to carry on working. Available from retailers throughout the UK, you can expect to pay 
around £12 for this little case. beadalon.com

m a k i n g j e w e l l e r y . c o m

BEADSMITH TRAVEL TOOL KIT
Another exciting option for designers on 
the go is the Beadsmith Travel 
Tool Kit. The kit includes all 
the tools you will need 
to complete a design, 
including a mini bead 
board; and it all comes 
in a handy case to store it 
away neatly. With round 
nose pliers, semi-fl ush side 
cutters, chain nose pliers, 
a thread cutter with cover 
and knotting tweezers, you 
are set to go. At 18cm x 10cm, 
this little kit won’t take up 
much luggage space and costs 
just £12.98 from Cookson Gold.
cooksongold.com

y
lete a design, 
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PRODUCT TEST

CROCHET 
JEWELRY KIT
This month’s test involves learning crochet skills to 

create fun and colourful jewellery. By Clair Wolfe

THE PRODUCT
The Crochet Jewelry kit arrives boxed and has 
pretty much everything you need to get started. 
It allows the user to learn basic crochet stitches 
and also to create fun crocheted jewellery. The 
book supplied with the kit has been written by 
Brett Bara, the former editor of Crochet Today.

WHAT DOES IT DO?
The book in the kit shows the basic crochet 
stitches you need to learn, plus a selection of 
step-by-step crochet jewellery designs including 
a bobble necklace, a cuff  bracelet, a lacy metallic 
ring, a chevron necklace and a set of earrings.

WHAT IS INCLUDED?
The kit contains two crochet hooks, three 
colours of crochet thread, a yarn needle and a 
book of step-by-step instructions with full-
colour photographs that show you how to 
create fi ve jewellery designs.

HOW GOOD ARE THE 
INSTRUCTIONS? 
I have to say I found the instructions a little 
confusing and watched a few online tutorials 
to help get me started. This may be due to the 
fact that I am a very visual learner. The fi rst 
two projects were ok once the stitches had been 
learnt. Project three required you to know a 
new stitch which was not shown in the book, 
so I had to research this stitch online before 
creating the project. The projects themselves 
are really lovely.

WHAT ELSE WILL YOU NEED?
The only extra thing you need to begin is 
a pair of sharp household scissors. If you are 
new to crochet you might want to buy extra 
crochet cord to practise each of the stitches 
with. I did try to practise with a ball of wool, 
but this was a completely diff erent material to 
the cord included.

CAN IT BE ADDED TO?
You will need to add your own cord for the 
last two projects in the booklet as this is not 
included in the kit.

IS IT VALUE FOR MONEY?
When you break it down to the number of 
techniques and projects in the book, it does 
work out to be good value, but with a few 
tweaks and the addition of a bit more of the 
cord, it would be even better.

IS IT EASY TO USE?
I found the instructions hard to follow, but 
once I had learnt the stitches from online 
tutorials, I did fi nd the crochet process easy 
and very enjoyable.

OVERALL SCORE
This kit did not tick all the boxes for me. 
Maybe if I had not been a complete beginner 
at crochet, I would have found this kit easier 
to do. The stand-out positive of this kit was 
the jewellery designs themselves. The cuff  is 
beautifully designed and very wearable, and 
I will be purchasing some of the crochet cord 
to have a go at making my own take on the 
designs in the future. The book and tools 
included with the kit were also of good quality.  

SCORE 

 

COST
£13.63

RESOURCES
thegmcgroup.com
+44 1273 488005
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PRODUCT TEST

1

1 The kit

2 Packaging 

3 Contents

4 Book contents list

5 Beginning

6 Progress

7 Progress 1

8 Progress 2

9 Adding thread

RIGHT AND OPPOSITE The results
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3 EASY WAYS TO SUBSCRIBE
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YES! I would like to subscribe to Making Jewellery!

  Direct Debit Instructions to your Banks or Building Society

Payment methods (please tick and fill in chosen option)

  I enclose a cheque made payable to GMC Publications Ltd, or    Please debit my credit/debit card

Signature

Card No.

Start date Expires Security code

Date

Name of account holder

Bank or Building Society
account no.

Name and full postal address of your Bank or Building Society

Name

Address

Postcode Signature Date

Originator’s identification number

Reference number (office use only)

Instruction to your Bank or Building Society:
Please pay GMC Publications Ltd Direct Debits from the account detailed 
in this instruction subject to the safeguards assured by the Direct Debit 
guarantee. I understand that this Instruction may remain with GMC 
Publications Ltd and, if so, details will be passed electronically to my Bank/
Building Society.

 6  5  9  9  5  7

The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. The efficiency 
and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for details. Guild of Master 
Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. If you would prefer to not to be 
informed of future offers, please tick this box 
Offer expires 31/08/2016  Plus free gift with some issues; sorry not available overseas

Subscription options (please tick the appropriate price)

Subscriber details

Address

Title Initial Surname

Postcode Country

Telephone Email

Bank or Building Society
sort code

Banks and building societies may not accept direct debits for some types of accounts.

Reasons to subscribe...
•   Projects for all skill levels 

•  Learn new techniques in our simple guides

•  Tips & tricks from jewellery professionals

• Free delivery direct to your door 

• Never miss an issue 

Subscriber details

Subscription options (please tick the appropriate price)

☎+44 (0) 1273 488005 www.thegmcgroup.com
FREEPOST RTHA -TGLU -CTSK, GMC Publications Ltd, 
166 High Street, Lewes, BN7 1XU (please affix a stamp if posting from overseas)

Please quote order code A4725

UP 

TO

SUBSCRIBE SAVE   30%&
✉

e
a

sy
 p

ro
je

c
ts

re
g

u
la

rs

in
te

rm
e

d
ia

te
 p

ro
je

c
ts

fe
a

tu
re

s

You pay just £3.50 an issue!
by Direct Debit

a
d

v
a

n
c

e
d

 p
ro

je
c

ts

te
c

h
n

iq
u

e
s

Pay by cheque/card 12 issues SAVE 10%  24 issues SAVE 20%

 UK   £53.89   £95.81

 Europe   £67.37   £119.76

 Rest of World   £75.45   £134.13

Pay by Direct Debit (UK only) SAVE 30%

 UK only   £20.96 every 6 issues   £41.92 every 12 issues
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CLASSIFIEDS

www.craftsinstitute.com

Tel: 01743 791853  

Jewellery Making tools, Gadgets & Gizmo’s 
plus Beads, Findings, Stringing and Wires

Quality products, competitive prices & speedy delivery

www.thecrystalphoenix.comEmail: enquiries@thecrystalphoenix.co.uk

Silver and glass courses, beading  
workshops, Hen Days and more!
The Trading Post, The Boardwalk, 
Port Solent, Hampshire PO6 4TP
Tel: 07979 597471

www.preciousjewellery.glass
Email: karen@preciousjewellery.glass

Precious Handmade Jewellery

Card 

Type

UK £ Europe £ Rest of World £

Binder (each) £8.99 £8.99 £7.49 (excl. VAT)

P&P for first binder £2.95 £3.95 £4.95

P&P for any additional binders £1.95 £1.95 £4.95

I enclose a cheque (made payable to GMC Publications Ltd.)

Please debit my credit/debit card (please indicate)

SEND FORM TO: FREEPOST RTHA -TGLU -CTSK, 

GMC Publications Ltd, 166 High Street, Lewes, BN7 1XU 

(Please affix a stamp if posting from overseas)  Please allow 28 days for delivery

CALL: +44 (0) 1273 488005 
ORDER ONLINE: www.thegmcgroup.com

I would like to order ................. binder(s) for Making Jewellery

Card

Number

Expiry 

Date

Security 

Code

The last 3 or 4 digits 

on the signature strip

TO THE VALUE OF  £

Signature
Date

Guild of Master Craftsman Publications Ltd. will ensure that you are kept up to date on other products which will be of interest to you. 

If you would prefer not to be informed of future offers, please tick this box  Offer ends 31/08/2016

Mr/Mrs/Miss/Other ..............................................................................Name  ..................................................................................................................

Surname ............................................................................................................................................................................................................................................................

Address...............................................................................................................................................................................................................................................................

.......................................................................................................................................Postcode ...................................................................................................................

Country ..................................................................................................................................Tel ...................................................................................................................

Email ........................................................................................................................................................................................................................................................................

BINDERS
Now you can keep your magazines in order and 
build up a complete practical reference library.

These stylish and durable binders each 

hold up to 13 issues and are an ideal way 

to protect your magazine collection.

www.alchemyandice.com ~ UK Craft Shop
The Magic Ingredients for Making Jewellery!The Magic Ingredients for Making Jewellery!h i edi nts for Making Jewellery!The Magic Ingre f g yThe Magic IngreThe Magic Ingreedients for Making Jewellery!edients for Making Jewellery!Making JewMaking Jewellereller !!!!
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YOU CAN STILL OBTAIN BACK 
ISSUES DIRECTLY FROM US!

CALL OUR SALES TEAM ON 
+44 (0) 1273 488 005 OR

VISIT OUR WEBSITE: 
WWW.THEGMCGROUP.COM

A back issue of Making Jewellery magazine 
costs £5.99 in the UK and £6.49 overseas. 

To check availability and to order:

Missed
an issue
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Caverswall Minerals
Set your own stones, ceramics, resins etc into our silver 925 mounts. 
We have a very large selection of silver settings and mounts including 
pendants, brooches, cufflinks, rings, lockets, earrings, bracelets, stick pins 
and tie bars etc in many different styles from modern, classic and celtic all 
        polished and easy to set.

Tel: 01782 393838      email: phil@caverswallminerals.com

www.caverswallminerals.com

We supply a large range of semi precious cabochons 

MAKE YOUR OWN JEWELLERY
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JEWELLERY 
TOOLS NOW 
AVAILABLE 

ONLINE
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IT’S A JEWELLER’S LIFE
We share life behind the scenes with blogger Anna Mcloughlin, who is a gold 

and silversmith with a passion for using environmentally friendly and ethically 

sourced materials in her designs. 

92 m a k i n g j e w e l l e r y . c o m

My name is Anna Mcloughlin and 
I’m an ethical gold and silversmith, 
now working under my company 

name of Anna Fine Jewellery. As this is my fi rst 
blog for this magazine, I thought I’d take the 
opportunity to tell you a little about how I got 
to where I am today.

I’ve been interested in all things ‘arty’ for 
as long as I can remember. At primary school, 
I told my teachers that when I grew up I was 
going to be an artist. Although I’m not sure 
they believed the fi ve-year-old standing in front 
of them, I continued to follow my dream all the 
way through school, taking up residence in the 
art room and producing numerous drawings, 
paintings and three-dimensional masterpieces. 
Outside school, I would take sketchbooks and 
coloured pencils everywhere and draw the 
things that I saw around me.

At the age of 16, my parents took me to a 
careers fair, probably hoping that I’d see sense 
and choose a proper job, but here I discovered 
that I could study for a degree in Jewellery and 

Silversmithing. From this point on, I decided 
that this was going to be my chosen path. 

However, even then, my teachers at school 
didn’t seem to think that being an artist was an 
acceptable career and I was ‘advised’, or perhaps 
rather forcibly persuaded that I shouldn’t 
narrow my options. So, I started at sixth-form 
college, studying A-Levels in Art, Music and 
Economics. I dropped music after the fi rst year. 
I am still a musician though, currently playing 
violin in my folk/punk duo Jack Of All, but all I 
really wanted to do back then was art; probably 
the less said about economics the better, 
although I did pass it – just!

I then did an Art Foundation course, because 
that’s what you had to do to get onto the 
degree, still knowing that all I really wanted to 
do was make jewellery.

So in 1997, I fi nally got to begin my degree in 
Jewellery and Silversmithing at the prestigious 
Birmingham School of Jewellery (now part of 
Birmingham City University). I got ‘a bit’ more 
sensible in my third year and realised that very 
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soon I would need to be able to support myself 
fi nancially, so I continued my education for 
one more year, gaining a PGCE and spending a 
few years working as a Design and Technology 
teacher before fi nally making the decision to 
set up as a designer/maker in 2006.

My work has changed and evolved a great 
deal over the past ten years. I started off  mainly 
working in wire, making items that I didn’t 
need a workshop for. Then I made myself a 
tiny fold-down bench in the side passageway 
of my house before converting a section of my 
garage to become more of a proper workshop. 
Today, I’ve progressed a little more and have a 
whole log cabin of my own in the very beautiful 
Malvern Hills.

My whole work ethic has also evolved too 
over the years. I used to be on a mission to make 
my business take over the world and sell my 
jewellery to rockstars. I thought that I needed 
to have an amazing e-commerce website and 
exhibit at all the big trade shows. I wasn’t quite 
there so everything I was doing was intended to 
make my business grow. It was growing, slowly, 
but there just didn’t seem to be enough time or 
money to do everything that I thought I needed 
to. So I started to speak to some of my business- 
minded friends. Of course, some thought I 
should be doing everything I could to make my 
business grow, but some seemed perfectly happy 
just making enough money to live on. They had 
no desires for world domination, or even UK 

domination, they had everything they needed 
and seemed very happy as they were.

Maybe it’s partly down to personal 
circumstances, a little down to economic climate 
and quite a lot down to how Anna Fine Jewellery 
seems to be naturally evolving but I really have 
come to the conclusion that ‘small is beautiful’.

It’s funny though, because having made 
the decision to not worry about ‘growing’ 
too much, that’s exactly what has started to 
happen, especially after Theo Paphitis from 
Dragon’s Den shared my website with almost 
half a million people on Twitter! 

I’ll be sticking to my ethical and 
environmental principals though, and have 
no intention of letting Anna Fine Jewellery 
grow to the point where I have to outsource 
work and have my pieces made in a factory 
on the other side of the world. My business is 
just about me, doing what I enjoy to support 
myself and my family.

Nearly all of my work now comes from 
commissions; many of these local through 
word of mouth, for wedding or engagement 
rings or a really special sentimental piece and 
I feel very privileged to be able to work in this 
way! My website is much smaller but much 
more refi ned and beautiful and showcases my 
bespoke work. I’m all of a sudden feeling like a 
proper designer!

Find out more about Anna’s jewellery at 
annafi nejewellery.co.uk

BLOG
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TIPS & TECHNIQUES

BASIC TECHNIQUES
HOW TO MAKE A WRAPPED LOOP

Thread a bead onto a head or eye 
pin. Grip the wire with round nose 
pliers next to the bead. 

Bend the wire above the plier jaw 
to a right angle. You will need 
about 2mm of wire above the bead 
before the bend. 

Move the plier jaws to sit at the top 
of the bend. 

Keep pushing the wire around the 
jaw until you meet the bead. 

Move the pliers around the loop and 
continue to bend the wire around 
until it is facing out at a right angle 
and you have a complete loop.

Use a pair of chain nose pliers to 
hold across the loop fi rmly. 

Thread the bead onto a head or 
eye pin and cut the pin about 1cm 
above the bead. Bend the wire to a 
right angle above the bead.

Roll the wire around to meet the 
bead. If it does sit centrally move 
the plier jaws around the loop 
to sit by the bead away from the 
open end. Bend the loop back to sit 
directly about the bead.

Using round nose pliers, grasp the 
wire at the very end and curl it 
around the plier jaws.

With your thumb push the wire 
back around the pliers, keeping it 
tight to the jaw.

Wrap the wire around the neck of 
the loop until it meets the bead. 
Snip off  any excess wire and push 
the end against the coil to fi nish.

Use chain nose pliers to tighten 
the loop by twisting it from side 
to side. Do not pull it outwards as 
that will distort the shape.

MAKING A SIMPLE LOOP
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TIPS & TECHNIQUES

Take a calotte and pass the thread 
or wire through the hole from the 
outside in. If using thread, make a 
double knot. If using nylon coated 
wire, use a crimp bead. Add a dab 
of glue.

With chain or fl at nose pliers, 
close the cups until they are 
tight together. 

Make a loop with round nose pliers. 

Hold the crimp bead in the pliers 
with the bead sat in the hole that 
has a round side opposite 
a ‘W’ shape. 

Before closing the pliers, check 
that the bead is sat straight. When 
you close the pliers the thread 
should fall either side of the bend.

Move the ‘U’ shape crimp to 
the other hole with two round 
sides. Turn the crimp so the ‘U’ 
faces sideways, press the pliers 
closed tightly.

Take a crimp cover and place it 
over the crimped bead, making 
sure the bead is completely inside 
the cover.

Take a pair of chain or fl at nose 
pliers and carefully grasp the cover. 
Gently press the cover closed.

The fi nished bead should be closed 
into a perfect bead shape. Nylon 
nose pliers do this job very well as 
they won’t mark the cover.

Take a jumpring in two pairs of 
pliers with the opening centred at 
the top. 

Hold the jumpring either as shown 
in Step 1 or this step.

Whichever way you hold the 
jumpring, the opening motion is 
the same. Twist one hand towards 
you and the other hand away; 
never pull apart. Reverse the 
action to close.

USING A CALOTTE CRIMPING A BEAD

To show this process clearly it is 
being shown without using thread; 
the thread or wire should be inside 
the bead.

USING JUMPRINGSADDING A COVER

MJ94_P94-96_Basi Techs.indd   95 28/04/2016   12:49



m a k i n g j e w e l l e r y . c o m96

TIPS & TECHNIQUES

ROUND NOSE 

These are a must-have for a basic kit. When 
making jewellery, being able to create loops and 
rings is essential. 

CHAIN NOSE (SNIPE)

Also called half round, these are the most 
versatile. They are used for many jewellery 
applications, so are another must-have for the 
basic kit.

FLAT NOSE

Similar to chain nose, these pliers have a wider 
jaw that is completely fl at. Good for holding 
jumprings/fi ndings as the wide jaw grasps a 
large area. 

NYLON NOSE

Another similar style to fl at nose, these pliers 
have jaws that are covered in nylon to stop them 
marking the metal.

BAIL MAKING

These pliers have fi xed sized jaws, with each 
jaw being a diff erent size usually with a 2mm 
diff erence (such as 3mm and 5mm). They come 
in a wide variety of sizes and are great if making 
a lot of the same size jumprings or coils.

CRIMPING

These pliers are used with crimp beads. If you 
want to have a nice fi nish to your crimping 
then these pliers are a good investment. 

CUTTERS/SNIPS

These pliers are also called side cutters. They 
come in a vast range of prices and styles. Be 
careful what you cut as they can blunt easily if 
used with hard or large dimension wire.

MEMORY CUTTERS

Used exclusively for cutting memory wire. If you 
are going to use memory wire you must invest in 
these; the wire will damage standard cutters.

BENT NOSE

Used for getting into small tricky spaces where 
a straight nose pair cannot reach.

TYPES OF PLIERS

BASIC TOOLS
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EUROPE: Koralex: +420 483 360 288 · www.CzechBeads.eu · Sales@SeedBeads.eu
US, ASIA: Starman: +1 888 683 2323 · www.StarmanInc.com · Sales@StarmanInc.com

Bead Stores–register as a reseller:

Dimensional Beading System

TILE

DAGGER

BRICK

LENTIL

TRIANGLE

BAR

Consistent hole spacing en-
sures no warping or bunching.

QuadraTile

QuadraLENTIL

CRESCENT

CJ Beaders 
www.CJBeaders.co.uk

Creative Beadcraft Ltd 
www.CreativeBeadCraft.co.uk

Fru Parla 
www.FruParla.se

Glitzerperlen 
www.Glitzerperlen.de

Gyöngysziget 
www.Gyongysziget.hu

I-Beads 
www.I-Beads.eu

Kadoro 
www.Kadoro.pl

Les Perles De Paline 
www.LesPerlesDePaline.fr

Natascha Kralen 
www.NataschaKralen.nl

Pärltorget 
www.Parltorget.se

Perlenexpress.de 
www.PerlenExpress.de

Perles & Co 
www.PerlesAndCo.com

Robin’s Beads 
www.Robins-Beads.co.uk

The Southampton Bead Shop 
www.TheSouthamptonBeadShop.co.uk

Stitchncraft Beads 
www.Stitchncraft.co.uk

Tanzee Designs 
www.TanzeeDesigns.co.uk

WirWar Kralen 
www.WirWarKralen.nl

ASK YOUR LOCAL BEAD STORE FOR CZECHMATES® OR ORDER FROM:

‘Vieira Bangle’ featuring CzechMates® 2-Hole 
Tile, Lentil, and Crescent™ beads by TrendSetter 
Eileen Barker. Visit www.BeadStreetOnline.com
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Lightweight – perfect for jewelry

Exceptionally strong and will not 
crack in thick pieces

Amazing for mokume gane, 
caning and more!

22 Trendy colors
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www.sculpey.com

soufflé®®

Design by Julie Picarello

The newest way
               to clay….
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search Polyform Products
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