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With the soaring accessibility of image-sharing platforms, the 

popularity of digital photography shows no sign of waning. We 

all want to see the awe-inspiring sights, treasured memories 

and stunning compositions of our loved ones and friends. But 

whether you are a grass roots amateur, an aspiring expert 

or even a paid professional, there are always new tricks to 

be learned. Digital Photographer Annual collates all the best 

advice for newbies and veterans looking to realise their creative 

ambitions. Start by unveiling our top industry secrets, before 
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in fi elds varying from food to fashion. Next, our in-depth guides 

tackle techniques for shooting specifi c subjects (from wildlife 
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how to overcome the competition with insightful career guides 

that illuminate alternative avenues for growing your profi le as a 

professional photographer. Get started now!
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A
s a photographer, it’s easy to get 

stuck in a rut with a certain way of 

doing things and not look beyond 

the tried- and-trusted techniques 

that you’ve always relied upon. It doesn’t 

matter what sort of photographer you are or 

what sort of photography you like to capture, 

there’s often a way of doing things that you’ve 

not thought of, or a technique that seems too 

advanced to consider. Many professionals 

produce images that look almost unattainable, 

but more often than not the techniques used 

are achievable for anyone who employs a little 

extra time to learn them.

It might be that you don’t think certain 

techniques apply to your style or you just 

haven’t had the time to try them out yet. Even 

if you don’t think a particular technique is of 

interest to you right now, you never know when 

it might come in handy. 

From landscapes to video and time-lapse 

projects, over the next few pages, you’ll 

discover the techniques that the professionals 

use in order to produce award-winning images. 

Left

Shoot landscapes
Landscape photography may look 

easy, but is actually one of the more 

complex techniques to get right

9
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FOCUS  
ON INFINITY

If there is no foreground at 
all and you are only shooting 
distant subjects, the simplest 
solution is to focus on Infinity. 

This is ideal for lightning, 
the Northern Lights 

and fireworks.

THIRD LINE
A good starting point 
for beginners, but the 
third line isn’t the most 
accurate way to find the 
optimal point of focus

HYPERFOCAL 
FOCUS POINT
Focusing on this 
point will mean that 
everything from half 
this distance to infinity 
will be acceptably sharp

HYPERFOCAL FOCUSING MADE EASY

10
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1  Load Files into Stack In Photoshop, 

simply go to File>Scripts>Load Files 

into Stack and then navigate to your files. 

A dialogue box will appear. Select the 

option to Attempt to Automatically Align 

Source Images and then press OK. It may 

take a few minutes to complete.

2  Blend the layers Once the first step 

is complete, you should select all the 

Layers and then go to Edit>Auto-Blend 

Layers. Ensure that Seamless Tones and 

Colors is checked and choose the Stack 

Images option. Then press OK. Photoshop 

will pick the sharpest area of each image 

and blend them together.

01. HYPERFOCAL 
FOCUSING MADE EASY

02. FOCUS WITH LIVE VIEW

Forget about distance scales and ensure your shots 
are sharp front to back using hyperfocal focusing

Pro landscape photographer Andy Farrer explains 
how to use Live View to perfect your focus

One big challenge of landscape photography is 

the need to get as much of the frame in focus 

as possible. This is especially challenging when 

the composition includes foreground objects 

right in front of the tripod’s legs, as well as 

important visual elements in the distance. 

The first way of approaching this is to use a 

narrow aperture like f11 or f16. While it might 

seem like an obvious option to simply select 

the smallest possible aperture, such as f22, 

this can easily lead to diffraction, which means 

you essentially lose resolution. 

Another problem with getting front-to-back 

sharpness in a landscape is in knowing where 

to focus. If you are capturing a portrait with a 

shallow depth of field, you are likely to know 

instinctively where the focus point should be, 

but landscape photography is different.

A solution to these problems is hyperfocal 

focusing. This is a precise distance calculated 

according to the focal length, aperture and 

sensor you’re working with and, if you focus 

on this, everything from half that distance to 

infinity will be acceptably sharp. There are lots 

Opposite

Judging the distance 

The true hyperfocal distance is likely to 

be nearer to the shooting position than a 

third of the way into the frame

The rule of focusing a third 

of the way into the scene is a 

starting point, but this rule is 

not strictly correct. Variants 

in relative positioning of the 

camera to the foreground 

or subject and the angle of 

tilt to the camera can throw this rule way off. 

An image with the foreground comprising 

of a large portion of the frame may see the 

camera tilted downwards, more so if the tripod 

is positioned just 18 inches from the 

ground. Focusing a third of the 

way in would not be likely to 

attain sharp focus on the 

foreground. The focal 

length will also make a 

big difference.

If your camera 

has a depth of field 

preview button, 

Left

Focus with Live View 

Switch to Live View 

mode and use the 10x 

magnification function 

Focus stacking is a technique most often 

associated with macro photography, but 

it can be used for landscape photography 

too. “Focus bracketing is another practical 

way of finding the sweet spot too”, 

explains Andy Farrer (www.andyfarrer.

co.uk). “Start at your closest point and 

make small adjustments to the focusing 

until you reach infinity for each frame. You 

can then either use the sharpest of the set 

or use focus stacking to combine them.”

you can use this while zooming in on the Live 

View screen to find the optimum focus. As a 

starting point, position the Live View towards 

the foreground and – while pressing the DOF 

preview – adjust the focus until the foreground 

comes into sharp focus. Releasing the DOF 

button will show this area slightly soft, as 

the camera returns to a wide aperture for a 

brighter preview. You can use Live View and 

the DOF button to spot check different areas 

of the image for sharpness and change the 

aperture as needed. At the optimum 

point for foreground and 

background focus you will 

have [effectively] found 

the hyperfocal point.

of apps and websites that will work out, for 

free, what the hyperfocal distance should be. 

However, because of the imprecise distance 

scales and markings on most lenses, actually 

applying the hyperfocal distance in the field 

can be a challenge.

A well-known compromise is to focus one 

third of the way from the bottom of the frame, 

however the true hyperfocal distance is often 

closer to the camera’s position, so this can 

really only be considered as starting point.

Many landscape photographers take a third 

option, in which they take advantage of Live 

View and the ability it offers them to zoom 

in on specific areas of the image and check 

the focus visually. If both the foreground and 

distant subjects appear acceptably sharp, you 

can begin shooting a sequence of perfectly in-

focus landscapes.

Use Photoshop to maximise 
the front-to-back sharpness in 
your scenic shots

©
 A

n
d

y 
Fa

rr
er

03. FOCUS 
STACKING WITH 
LANDSCAPES
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04. GO BEYOND THE RULE OF THIRDS
Give your landscape compositions even more impact
Landscape composition can seem deceptively 

simple. Some think it’s just a case of pointing 

and clicking, particularly when modern 

cameras and processing software provide so 

much help with exposure. However, getting a 

striking scene to work within the confi nes of a 

photograph is not a simple proposition at all. 

Many landscape photographers refer to the 

rule of thirds, using foreground interest and 

creating lead-in lines as the best maxims for 

ensuring successful scenic compositions.

The rule of thirds is a good starting point. 

“I teach that thinking about a grid of nine 

equal parts within your frame is a good start,” 

explains pro landscape photographer Ian Rolfe 

(www.ianrolfelightscapes.com). “Basically 

divide your image into three equal sections, 

horizontally and vertically, so that you have 

a mental grid over your image. This should 

create a total of nine boxes with the lines 

intersecting at four points. The points at which 

the lines intersect are the ideal places for 

points of interest.” 

The fact that the rule of thirds is relatively 

easy to visualise is a big part of the reason why 

it’s so commonly used – and many cameras 

even have an option to apply a rule of thirds 

grid on the LCD screen or in the viewfi nder 

– but with practice you can learn to use 

other compositional approaches that many 

professional landscape photographers use.

Three notable alternatives to the rule of 

thirds include the golden triangle, the golden 

ratio and the golden spiral. “The rule of thirds 

only works about a third of the time”, says Rolfe. 

“The golden ratio is more useful and indeed 

is a strong way of seeing compositionally – I 

advocate thinking about the golden spiral 

mentally too, as this helps with lead-in lines 

and where your point of interest should be 

placed too.” 

Like the rule of thirds, each of these can be 

applied in Photoshop CC as a cropping overlay 

guide, but it’s naturally best if you are able to 

get as close to the correct result as possible 

when in-camera.
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Top-right

The golden triangle
Perhaps the hardest to 

execute, as key elements 

have to occur at the peaks 

of the triangles at both 

the top and bottom of the 

image, with the implied 

line roughly following 

those lines

Middle-right

The rule of thirds
This image demonstrates 

the rule of thirds. Dividing 

the scene into three equal 

portions is a powerful and 

relatively straightforward 

way of ensuring that your 

images are well-balanced 

and visually appealing

THE RULE OF THIRDS

THE GOLDEN SPIRAL
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THE GOLDEN TRIANGLE

THE GOLDEN RATIO

Above

The golden ratio
This scene beautifully 

demonstrates the use of 

the golden ratio, which is a 

similar to the rule of thirds 

in principle. The lines 

intersect exactly at the 

horse and where the line of 

trees begins and ends

Right

The golden spiral
Here the land in the 

foreground sweeps round 

from the left, forming an 

implied spiral shape that 

leads back to the fl owers, 

also in the foreground, 

leading the eye through 

the entire image

“ Getting a striking scene to work within the 
confines of a photograph is not simple”
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One of the things that professional landscape 

photographers always keep in mind is that 

the rules are made to be broken and it’s just 

as important to trust your instincts as it is 

to worry about conventions. “I always tell 

my workshop participants that they need to 

be careful when working with rules, because 

essentially there are no rules, only suggestions, 

when it comes to good composition,” begins 

Rolfe. “Break the rules as often as you can! 

Train your eye to see art; as photographers, 

our biggest obstacle is doing what everyone 

else does. All humans have a basic sense of 

aesthetics and we will know when we look 

through the viewfinder whether it’s right or not.”

The first thing to remember with your 

landscape photography compositions is that, 

very often, shooting using a portrait-format 

composition works best. This enables you 

to produce sweeping compositions that give 

a true sense of the splendour of the scene. 

“Portrait format for landscape isn’t used nearly 

enough. A lot of first-time photographers 

give no thought to the way someone looks 

at their finished image. Essentially we all 

look at the world in landscape mode, so it’s 

a natural progression to pick up a camera 

and shoot the same way. This method can be 

boring and predictable. I advocate using the 

portrait mode as much as you can. It gives 

your image a feeling of having a more intense 

story. You force the viewer to look from your 

foreground up through your photo to the top 

or background, holding their attention for 

Above, right

Centre stage 

Many aspiring landscape photographers are told 

to avoid placing the main subject in the centre, but 

there are times when it works very well

Top

Negative space 

The use of negative space can be very evocative. It 

also tells the viewer that the photographer knew 

exactly what they wanted

Right

Portrait format 

Shooting in portrait format and including less 

than a third of sky is a technique that professional 

landscape photographers employ to great effect

© Andy Farrer

longer. It is easier to work compositionally, 

too, as lead-in lines, C and S curves are more 

pronounced, while exaggerated foregrounds 

hold your interest.”

When shooting in this way, many landscape 

photographers often include only a small 

amount of sky at the very top of the frame. 

This is something that sticking to the rule of 

thirds at all times would prevent you from 

doing, but it can be remarkably effective.

Experienced landscape photographers also 

try to only include the most essential elements 

within the frame. “Negative space defines 

and emphasises the main subject of a photo, 

drawing your eye to it,” says Rolfe. “It provides 

breathing room, giving your eyes somewhere 

to rest and preventing your image from 

appearing too cluttered with objects. All of this 

adds up to a more engaging composition.”

SHOOT 
SHARP MOTION

Don’t assume that you 
always have to use a long 

exposure when shooting water 
– sometimes a faster shutter 

speed is best as it enables 
you to freeze the crash 

of a wave.
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05. BREAK THE RULES
Don’t let conventional ideas of composition 
hold you back and restrict your shots
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There’s more to coastal 
photography than long exposure

As the popularity of neutral density fi lters has grown, in 

particular the ten-stop Big Stopper from Lee Filters, more 

photographers have been capturing fairly extreme 

exposures – anything from ten seconds to a few minutes 

– of coastal scenes in which the water is smoothed 

out completely. This can be beautiful and is 

well suited to a minimalist approach, but 

sometimes a shorter exposure will 

work best.

ONE-SECOND 
EXPOSURE
If you want to retain a 
sense of texture and 
movement in the water, 
an exposure of around 
one second will result in 
the right sort of effect 

ONE-MINUTE EXPOSURE
Using an exposure of a minute 
or more will generally result in 
completely smooth waves, creating 
a contemporary, fine-art effect, but 
at the expense of texture 

CREATE LEAD-IN LINES
You can also use water as an important 

compositional device by framing your 
shot so that water creates a lead-in line 

© Mark Bauer

06. 
TIME YOUR 
SEASCAPES
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07. CAPTURE 
WIDE-ANGLE PORTRAITS
Pro photographer Ewen Bell explains the power of 
portraits taken with wide-angle lenses, wide open

Professional photographers 

apply the same rule-breaking 

approach to portrait 

photography, in which the 

convention is normally to 

use a medium telephoto lens. 

However, portrait photography 

is often as much about storytelling as it is 

about beauty, so you should experiment with 

getting close to your subject using wide focal 

lengths and wide apertures, as professional 

portrait and travel photographer Ewen Bell 

(www.ewenbell.com) considers.

“Context is the key to portraits, enhancing 

the story of your subject with a sense of their 

environment. A wide lens gives you the richest 

possible context, the best opportunity to pull in 

details… When shooting wide there’s a need to 

get closer to give your subject a strong place 

within the frame. The wide lens is a friendly 

lens in this way; it makes you engage with the 

subject. That connection you have with the 

people you shoot is essential as the camera 

is very good at revealing the intimacy, or 

indifference, between you and them… Shallow 

depth of field at f2 is where I like to shoot on a 

24mm prime lens, as it gives me the luxury of 

embracing a rich context while highlighting my 

subject with the power of shallow focus. I can 

bring the attention to my subject by letting the 

background drop out into bokeh.”

The limited depth of field isn’t as big an 

obstacle as you might think, says Bell. “Modern 

cameras have sensational autofocus abilities 

and we can take a dozen photos of the same 

thing just in case. You only need one frame 

right, throw the rest away [so] in reality shallow 

focus is not tricky at all, it’s just our fear of 

failure getting in the way… I don’t need my 

entire scene in focus to gain context, a busy 

market is still discernible even when fuzzy. A 

soft background can be rich in context while 

cleaning up the messy elements that often 

distract us from composition. 

Wide-angle lenses create a much more 

intimate image, explains Bell. “It brings the 

photographer into the scene itself instead of 

standing outside and trying to peer in. From 

inside the scene you can better capture the 

dynamic nature of your subject and their life… I 

want my subject to look natural [and] to look 

themselves, which means not posing for my 

lens, but engaged in their life.”

Bell’s advice for 
wide-angle portraits

  Use the right lens 24mm is better 

than 16mm for avoiding perspective 

distortion and you can buy superb 

f1.4 lenses from many manufacturers. 

Getting faster than f2.8 on other wide 

angles and zooms is not so easy.

  Get wide open f2.8 is not fast enough 

for shallow effects at wide angles, you 

still have a lot of depth of field and you 

need to head down to f2 or wider.

  Use the centre AF point You don’t 

need 63 auto focus points, as one will 

do. I stick in the middle of the grid for 

faster response, but also because over 

time I get to know where my focus 

is and can respond faster to those 

fleeting moments.

  Keep shooting Continuous 

shooting mode is part of my default 

configuration, I like to shoot a series   

of frames.

  Work with your subject Patience is 

key to working intimately with people. 

Don’t shoot and run, take time to talk 

to the subject and show them a few 

frames on the camera.

Discover the tricks to shooting 
wide-angle, wide-open portraits
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Above and below

Wide-angle, wide open 

The use of a wide angle gives Bell’s images an 

intimacy, while a wide aperture ensures that 

overexposed highlights are thrown out of focus
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The correct metering is 
key for getting the best 
naturally lit portraits

“To meter for window-lit portraits using the 

camera’s full Auto mode, Aperture Priority 

mode or Shutter Priority mode, select the 

spot metering on the camera to meter for 

the model’s face” says Matthew Osborne 

(www.MrLeica.com). “You can use a handheld 

light meter – meter for the highlights on the 

model’s face, such as the cheekbones. Do 

not rely on your camera’s histogram for 

window-light portraits, as often the photo 

may read as under or overexposed. By 

illuminating the model’s face only, the 

histogram will read underexposed and 

the majority of the frame will be dark. If 

the window is used as a background the 

histogram will show as overexposed.”

DON’T USE 
A REFLECTOR

When shooting moody window-
lit portraits, the shadows are key. 
If you position a refl ector on the 

shadow side, you will negate 
the shadows, and give the 

feel of a small shooting 
environment.

Left

Correct metering
Using spot metering enables Matthew Osborne to 

capture moody window-light portraits with a low-key feel

Below

Natural-light portraits
Sean Archer creates elegant window-lit portraits 

by carefully positioning his model in the best 

possible natural light©
 M

at
th

ew
 O

sb
o

rn
e

© Sean Archer
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Pro tips for using 
window light

  Avoid direct sunlight I work only 

with soft, diffused light. I don’t 

like direct sunlight, as it gives you 

overexposure, hard shadows and 

other problems… Sometimes you 

need curtains or some kind of 

shade to get rid of direct sunlight. 

  Experiment a lot Try sidelight or 

frontal light for your model’s face. 

Sometimes, for example, I shoot 

from the balcony [into the room] 

to capture the frontal light.

  Shadows matter Shadows can 

work for you, especially for body 

shots. Shadows are really sculpting 

the body, every model looks 

stronger and more fit. But, at the 

same time, I usually ask model to 

turn her head to the light. Shadows 

might be good for body, but not for 

the face.

  Try to shoot against the light It’s 

kind of tricky when you don’t use 

flash or a reflector, but sometimes 

the result is more than satisfying. 

  Think about the background It’s 

always good to avoid all distracting 

details, keep it simple. A good 

portrait is about the model, her 

eyes, hair, smile and body. 

  Distance matters The distance 

between model and background 

is very important. When you want 

texture to be visible, about one 

metre is good. If you can shoot in 

the depth of the room, try a wide 

aperture and you will get the effect 

of big empty space behind.

  Edit your shots Natural light is 

good; it’s bright, soft and warm. 

But it’s not perfect. You can make 

it perfect later, in post work.

Sean Archer 
reveals his 
advice for 
capturing 
naturally lit 
portraiture2
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Left

Turn into the light 

Positioning the model so they 

are looking into light is flattering

INTO THE LIGHT 
Have your model 

looking into the light, 
as a well-lit face is the 

most flattering

SCULPT 
WITH SHADOWS

Strong contrasting shadows 
are great for sculpting a model’s 

body, creating nice shapes
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09. USE FILM 
AND TV AS 
INSPIRATION
Make the most of 
techniques from the film 
and television industries 
in your photography 

Having previously worked for the BBC, 

portrait photographer Damien Lovegrove is 

an excellent example of how photographers 

can adapt lighting techniques used in film and 

television for photography, using an approach 

for re-creating the look and feel of window light.

“The most important thing to understand is a 

window is not a light source,” he explains. “A 

window is just the hole that light goes through. 

What you’re trying to do is emulate the look of 

light coming from a sky… What in the TV and 

film industry they call a ‘north light’; basically  

a large softbox that’s pointing effectively 

straight down, but outside a window. What 

happens is the light goes [into] the room 

predominantly lighting the lower half of the 

room, leaving the top half of the room unlit, 

which is natural. If you were to put a softbox 

outside a window and point it straight through 

the window it would look completely unnatural, 

because light comes from the sky above and 

not horizontally, unless you’re in a skyscraper 

in Manhattan! If you want to re-create hazy 

sunlight, which is one of the most soft, 

flattering types of window light, then what I 

do is use a 70cm deep Octabox with a 

400w/s Elinchrom Quadra on full 

power and rig that outside the 

room high on stand. The further 

you get it back from the 

window, the more even the 

lighting becomes as it goes 

into the room.”

It helps if it’s relatively dark 

outside because on a bright 

day you’ll be flashing and you’ll 

only be lifting things by maybe 

one stop, but you won’t be able to 

really change the characteristic of the 

light in the room. 

Sometimes Lovegrove just uses a reflector 

dish. “The Quadra with just either the 18cm 

reflector or even the smaller one it comes in 

does simulate sunlight quite well, if you want 

to create nice crisp shadows and want to get 

the feel of sunlight in a room.”

Unfortunately though, speedlights are 

going to really struggle to produce the sort of 

output required to create 

this natural sunlight effect, 

as they don’t have enough 

power. “You can’t do this sort 

of thing with a speedlight”, says 

Lovegrove. “The 400w/s Quadra pack 

is the minimum you can get away with and 

you can do that on overcast days, at dusk or 

in winter. If you want something you can work 

in summer, then you need to go to 1200w/s… 

But you don’t want to be putting a studio 

head high up on a stand outside, three metres 

in the air, because a studio head has got so 

much mass – that mass, that high on a stand, 

becomes really unstable.”

BOUNCE 
FLASH 

LIMITATIONS
Natural light will enter a room 

diagonally downwards and 
bounce up in a way that is 

extremely difficult to 
re-create using 

bounce flash.

Above

Re-creating window light 

Damien Lovegrove uses a technique 

borrowed from film and television to 

re-create the look of window light using 

flash and continuous lighting

© Damien Lovegrove

BOUNCING SUN
Sunlight will enter a room 
diagonally downwards then 
bounce up, illuminating the 
rest of the room

DARK ABOVE
In a naturally lit room 
the light towards 
the ceiling will be 
considerably darker

18
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Above, right

Continuous light combination 

Jerry Ghionis captures many of his 

stunning images using continuous lighting 

balanced with the ambient light

Above, left

Just continuous 

Ghinonis advises that you expose for 

your ambience unless your continuous 

light is the only lighting source

“Continuous light 

or video lights will 

usually provide a softer 

quality of light [than flash],” 

professional wedding, portrait 

and fashion photographer Jerry Ghionis 

(www.jerryghionis.com) explains. “The biggest 

advantage in using a continuous light is that 

you can see what you’re doing and see the 

result on your subjects before you click the 

shutter. It’s a fairly straightforward case of 

balancing the power and brightness of the 

continuous light with whatever ambient light 

you want to include in the image, but you may 

be restricted by the strength of the ambient 

light. If you are going to be photographing 

outdoors during the day, you may find that 

a continuous light is not strong enough for 

you. It simply will not overpower the sun and 

you would need your flash for that particular 

situation. So I would recommend always 

having both sources of light in your camera 

bag. Also, if you want to retain the colour 

balance of your ambient environment and still 

have clean skin tones on your subject, I would 

suggest a daylight balanced continuous light.”

The Ice Light, an LED unit designed by 

Ghionis himself (www.theicelight.com), 

for example, is daylight balance but has a 

tungsten gel that you can snap on to warm 

the colour temperature. “There are also barn 

doors that you can snap on to control the 

direction of the light. You can also change the 

Ghionis’ lighting tips

  Expose correctly Expose for your 

ambience unless using the continuous 

light as the only light source.

  Know your kit Always test the power 

of the light source and know the 

limitations of the light.

  Kelvin matters Know the sweet spot 

for the white balance that you desire. 

Some continuous light sources have 

variable kelvin degrees and others 

have a predictable colour temperature.

  Position the hot spot Most circular or 

square video lights have a hot spot and 

then graduate into darkness on the 

edges. So make sure the brightest hot 

spot is on the subject’s face.

  Horizontal and vertical If you hold 

the Ice Light vertically to your subject, 

the result will be more contrast… And 

when you hold it horizontally to your 

subject, it will produce a softer quality 

of light with fewer shadows

Discover what you need to 
consider to light like a pro

white balance on your 

camera while using 

a video light to achieve 

different results.”

Ghionis likes that continuous 

lighting is flexible. “Continuous lights can 

be used in nearly every situation on a wedding 

day,” he says. “They are great for indoor 

portraits and you can use them outdoors in 

the shade and it’s always beautiful when doing 

a shoot at night and using the ambient light in 

the background to create additional interest 

in the image. At night, I will often use the 

ambience at that location, whether it’s a street 

signs or lamps, or any other kind of lighting, 

and use that in the background to create some 

interest and to separate my couple from the 

background. Once I obtain my exposure for 

the ambience in the background, I’ll then add 

in a continuous light… It’s also a great tool for 

a boudoir session since it’s very easy to see 

exactly where the shadows are falling.”

Continuous lighting is used 
by many pros instead of 
flash for a softer, more 

natural result
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Below

Movie magic 

Ami Vitale, a successful photojournalist, 

now shoots documentary films too
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 11. STEP BEYOND STILLS
An increasing number of photographers are now 
shooting video footage to work with their stills

Although the arrival of video in 

DSLRs was met with a mixture 

of dismay and confusion at 

first, many professionals now 

incorporate video capture into 

their workflow with relative 

ease and are even finding that has made them 

better photographers, as photojournalist Ami 

Vitale (www.amivitale.com) explains.

How and why did you first start using video? 

In 2009, Nikon asked me if I knew how to 

shoot video. I said yes on a whim and took the 

opportunity to dive in and learn it. I made the 

advertisement for the D300s and had such 

a profound experience that I ended up going 

back to school to study filmmaking.

 

How do you fit this into your workflow 
alongside stills? 

I ask for more time. You basically need at least 

double the time to try and do both well. 

 

What role does video serve for you in 
your work? 

You give voice to the people whose stories you 

are telling in a much different way. It can be 

deeper and richer than just stills.

 

What is important to understand about 
using DSLRs to shoot video for new users? 

Motion work has helped me to be a better 

stills photographer. I look at stories 

very differently than I did in the 

past. When it comes to the 

aesthetics, video and stills 

are similar. You must have 

an eye for composition, pay 

attention to light and find 

great storytelling moments. 

However, the biggest 

difference in shooting stills 

and motion is in the way you 

think about story. There is more 

conceptualising… with video. 

What other advice would you give to 
photographers regarding video? 

Don’t forget audio. It’s essential to any good 

film and perhaps even more important than 

the visuals. [Be aware that] background noise 

is very difficult to remove. [Always] wear 

headphones. Wind can also really destroy a 

good interview [so] you need a wind cover 

on the mic. Don’t let the recorder peak; 

it’s actually easier to deal with quiet sound, 

peaked sound is like burnt out highlights.

What are your five top tips?
1 Don’t hand hold your camera unless you 

have no option and use the strap or a ledge… 

Without stabilisation, your video will look shaky 

and unprofessional.

2 Don’t be tempted to pan too much… It’s 

much stronger to shoot two static shots and 

cut them together in the editing room. Our 

eyes work like this in real life. In general, they 

don’t pan across a room but instead jump 

from side to side.

3 Don’t move around between 

shots too quickly. You should 

try to make sure each shot is 

a minimum of 15 seconds or 

more. As a stills photographer 

moving into video, I felt like I 

was shooting for a long time, 

but when I got back to the 

editing room, I realised that 

many of my shots were only a 

couple of seconds… I now literally 

count slowly to ten to make sure I 

am not cutting too quickly.

4 Find different angles to make it more 

interesting. Don’t shoot everything from eye 

level. Get on the ground, get up high.

5 Shoot in sequences. You will need this to 

make your film interesting. So for each shot, 

one wide shot, one medium, a couple of close-

ups, maybe even a macro at times.

CINE 
LENSES

There are specific cine lenses 
available for shooting videos 
that are ‘de-clicked’, meaning 

that changing between 
f-stops is smooth 

and seamless.
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TIME-LAPSE 
SOFTWARE

The post-production involved 
in time-lapse photography 

can be as complicated as the 
shoot itself. Free software 
like LRTimelapse will help 

beginners to create a 
pro video.

Another technique that steps 

outside the world of stills is 

time-lapse photography. It’s a 

stunning way to create effects 

that the naked eye wouldn’t 

normally see, as pro Jon Scott 

(www.500px.com/JonathanJScott) explains.

What’s involved in time-lapse photography? 
Time-lapse photography is a particular 

technique that involves combining multiple 

still images and playing them back at quick 

speed… Think of the old fashion fl ick books… 

It enables you to see things that you just can’t 

see in real time… The basic technique is to 

take a number of pictures at a regular interval 

over a period of time, for example one picture 

every three seconds for 12 minutes, this would 

equate to a total of 240 pictures. You then 

play the pictures back at a rate of 24 pictures 

a second, so you get 12 minutes’ worth of time 

in just ten seconds.

What specialist equipment is involved? 
The three essential pieces of equipment 

are camera, a tripod and an intervalometer, 

[which is] a remote trigger that can be 

programmed to take pictures at a set interval. 

Quite a few cameras these days have built-

in intervalometers… I [also] use some more 

advanced kit like motion-controlled rigs.

What’s so great about time-lapse?
Time-lapse is fun! It allows you to experience 

nature and the landscape in a different way… 

With traditional landscape photography I 

nearly always experience the landscape 

through the viewfi nder. With time-lapse 

it takes a lot of concentration and skill to 

ensure that not only do I have all the correct 

settings dialled in, but that I have composed 

my image… I press ‘go’and then I’m forced to 

take my hands off and let the time-lapse run 

for anywhere between 20 minutes and eight 

hours… I get to experience the beauty of the 

scene in its entirety… So if you enjoy nature, 

time-lapse is one of the best ways to really 

experience it.

What scenes and subjects are most suited?
Time-lapse isn’t just limited to landscape and 

nature. You can time-lapse literally any scene 

with movement in it. The slower it moves the 

longer your time-lapse will need to be. So 

for example, a time-lapse of a plant growing 

might need to be several days or even weeks 

long. Cities make great subjects and can be 

time-lapsed in relatively short periods of time 

because the movement tends to be fast and 

frenetic. For me one of the greatest challenges, 

but also the most rewarding subjects, is night-

time time-lapse. These take me anywhere 

from three to eight hours and involve long 
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exposures of the stars and Milky Way. I have 

recently been to Iceland to time-lapse the 

aurora, which is a truly magical experience.

What are the potential pitfalls of time-lapse?
Unfortunately there are a lot of pitfalls when 

it comes to time-lapse. When starting out this 

can be extremely frustrating for beginners and 

a lot get put off because they spend a long 

time out in the fi eld only to come home with 

a ruined sequence… If you are shooting 240 

shots over eight hours and something goes 

wrong three hours in you will have only taken 

90 shots, which won’t even be four seconds of 

fi nal video! 

What sort of post-production is required? 
When you are starting out it’s best to keep it 

simple… My post-production is very involved 

and my time-lapses go through multiple 

stages of post-production… I begin in Adobe 

Camera Raw, then move into Adobe After 

Effects and compile all the frames into a 

sequence… [Then] I’ll move them into Adobe 

Premiere Pro, this is where my background in 

fi lm and video editing comes in. I will edit the 

sequences together and add music to give a 

real sense of feeling and emotion to my fi nal 

fi lm… You can keep up with my latest projects 

by following me on twitter @jonscottfi lm and 

at www.vimeo.com/jonathanjscott.

COMPUTER CONTROL
Computerised controller 
to programme the camera 
move and interval

STORAGE
Kit bags for the haulTRIPOD

Manfrotto 
055XPROB tripod

POWER
Battery pack 

powering the motor 
and controller

SECOND UNIT
Panasonic GH4 second camera 
filming the time-lapse setup

RAIL
Konova K3 
120cm slider rail

CAMERA
Canon 5D Mark III 
with 16-35mm F4 L

MOTOR
Moves the camera small 
set distances, eg 3mm 
every four seconds Time-lapse setup 

and essential kit

 12. SHOOT A TIME LAPSE 
Create a new perspective by shooting a time-lapse sequence
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24   COASTAL CAPTURES
Take more atmospheric coastal shots

30    PORTRAIT PROWESS
Master family and maternity snaps

34   COOKING UP A SHOT
Get to grips with food photography

38   THE SKY IS THE LIMIT
Compose impressive aerial city images

42    FASHION FUTURES
Capture sartorial shots with attitude

48    SEEKING UNTOLD 
STORIES
Improve your angles for travel photos 

54   SENSUAL PORTRAITURE
Get the best lighting for your models

60   SIMPLICITY IN NATURE
Hone your natural compositions
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“To create a dynamic 
portfolio and be 

noticed by clients, 
photographers need to

continually seek out 
fresh inspiration” 



Master of photography 
Darren J Bennett reveals 
his love for shooting the 
Australian coastline and  
New Zealand’s South IslandA
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Above 

Motukiekie Beach, South Island of New Zealand
The starfish are a definite highlight when visiting this region. 

They are only accessible at low tide, so time your visit to 

coincide with low tide and you won’t be disappointed

Coastal 
captures
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S
ometimes photographers are 

inspired to pursue their art as a 

consequence of the environment 

that they’re exposed to when 

young. This was certainly true of professional 

landscape photographer Darren J Bennett 

(www.darrenjbennett.com). “I was born in the 

seaside town of Lorne, which is situated along 

the Great Ocean Road, home to Victoria’s 

most beautiful coastline and lush rainforest, 

featuring magnificent waterfalls,” he explains. 

“I have always had a strong connection with 

the surrounding landscape. Inspiration came 

many years later while looking for something 

to mould my life around, and photography just 

happened to present itself to me. I purchased 

my first camera from a friend, enrolled into a 

photography course and never looked back.”

The requirements of the course found 

Bennett spending plenty of time in the outdoor 

environment that he knew best. “I started 

taking day trips to the Great Ocean Road 

and surrounding country areas. While my 

photographic experience at this stage was 

minimal, something about the whole process 

of being out there in the landscape with a 

camera felt good; I had found what I was 

looking for. My passion and love for the ocean 

found an avenue to unleash itself – I  

was totally engaged, spending many hours 

along the coastline, watching and learning 

about the water, the patterns and shapes that 

are created as the water moves around the 

rocks and cascades down over them. At the 

same time [I was] focusing on my vision and 

the elements around me.”

Bennett considers that his work is defined 

by a love of finding a different or unusual 

perspective. “My photography often depicts 

the smaller elements of the larger scene,” he 

says. “I try to view the ordinary in a different 

way, using different angles and using available 

light at the right time of day to highlight the 

essence of a particular view; a perspective that 

might be easily missed by the casual observer. 

One of the immediate attributes noticed in 

my photography is colour – rich, deep, vibrant, 

sumptuous colour. Some of the different views 

and reflective surfaces of my subjects result in 

an abstract quality, even though they are solid, 

real objects.”

Like many photographers, Bennett finds 

himself very attracted to scenes that feature 

water. “I just love to be in or around a body of 

water,” he enthuses. “Whether it’s the ocean, 

a lake or a small ravine, I love to photograph 

it. Having a pair of waders allows me to get in 

close to my subject matter, shooting with a 

wide-angle lens, using dynamic lines, strong 

foreground interest and slow shutter speeds 

from 1/2sec to four seconds to create a 

streaky look in the water. [I look] for reflections, 

foreground and background relationships, 

interesting rock formations that shine and 

Top 

Red Johanna Beach, Great Ocean 
Road, Victoria, Australia
Acknowledged by Bennett himself, colour 

is an important part of his photography

Right 

The Pinnacles, Cape Woolamai, 
Victoria, Australia
When shooting close to the sea, Bennett 

points out the necessity of being safe

Above 

The West Coast on the South 
Island of New Zealand
Bennett used a long exposure to soften the 

look of the water against the rock stacks

“ One of the immediate attributes noticed 
in my photography is colour – rich, deep, 
vibrant, sumptuous colour” 
bounce around light when wet… and cascading 

water motion. [I] always approach the scene 

with caution, getting to know my subject 

matter – the more familiar you are with your 

environment, the less likely you are to have 

things go wrong. That means getting to your 

location early, scouting around and getting 

familiar with what it is you want to photograph.”

Bennett’s favourite lens is his 16-35mm 

Canon L series wide-angle zoom. His 

focusing technique involves a combination 

of pure manual focus and occasionally using 

autofocus to pre-focus before locking this 

down. He avoids exposure blending. “If the 

scene is high in contrast, I will bracket some 

of the exposures, but all of my images are 

made from one exposure,” he says. “I shoot 

in Aperture mode and switch to full manual 

when light is too low, always shooting in 

RAW as it gives more processing options and 

more dynamic range, using the lowest ISO 

possible.” He says that post-production work 

is kept to a minimum. “Like most professional 

photographers, I do not have a lot of spare 

time. With my workshops, corporate and 

landscape work – and mix family time in 

with that – there is very little time left for 

processing. Saying that, I do use Nik software 

and am also a fan of Tony Kuyper’s Luminosity 
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Masking, which I tend to use on the majority of 

images. My post work is done in Photoshop.”

Despite being an Australian and surrounded 

by all the stunning landscapes that his country 

has to offer, Bennett considers New Zealand 

to be his favourite spot for photography, 

particularly the South Island. “With its beautiful 

lakes, snow-capped mountains and gorgeous 

autumn colours, I am drawn back to this 

place over and over again. Places such as 

Milford Sound, Mount Cook with Tasman Lake 

and Hooker Lake, Lake Wanaka, Pukaki and 

Tekapo, not to mention the coastline, from 

the starfish and rock stacks on the rugged 

West Coast, to the Moeraki Boulders on the 

East and everything else in between, all of it 

a photographer’s delight. I have a workshop 

planned soon on the South Island.”

Like most landscape photographers, there 

are places that he’s keen to experience. 

“Iceland seems to be on the top of every 

photographer’s list, including mine,” he reveals. 

“I also hope to head back to China, revisit the 

Karst Mountains in Guilin, head over to Yellow 

Mountain (Mt Huangshan), which is famous 

for its sunrises and granite peaks and clouds 

touching the mountainside. A safari in some of 

Africa’s game parks is still in my top five, while 

Utah and Yellowstone are in my bucket list.”

A key mistake that photographers make, 

says Bennett, is to overlook the value of a solid 

tripod and suitable tripod head. “Participants 

on my workshops let themselves down by not 

having a good tripod, so they are encouraged 

to invest in a good one, especially when 

photographing seascapes. I always have a 

couple of spare tripods in my workshops 

for participants to use – and they are very 

thankful! A ball head is recommended, as you 

may need to adjust composition fast in the 

ever-changing light and conditions.”

 

Darren J Bennett’s 
essential kit
• Two Canon EOS 5D MKII camera bodies 

• 16-35mm Canon L-series lens

• 24-105mm L-series lens

• 70-200mm L-series lens

•  Singh-Ray graduated neutral density 

filters (two-stop soft edge, three-stop 

soft edge, two-stop hard edge, three-stop 

hard edge and a reverse grad) with Cokin 

X-Pro filter holder

Right 

Lake Tasman and Mount Cook, 
South Island of New Zealand
Icebergs, glaciers and snow-capped 

mountains provide the perfect backdrop  

for an unforgettable sunset
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Bennett’s tips for 
staying safe

Watch the water
Never turn your back on the ocean. 

Always keep an eye out and if you 

need to wipe down your filters, be 

sure to walk away from the water.

Keep track of the tide
It’s always safest shooting on 

an outgoing tide – then you can 

always push out a little further as 

the tide keeps receding.

Consider your location
Watch water movement before 

entering the water and [check] 

where you are walking. Beware of 

rocks, especially if there is algae.

Wait for the light
Never leave your location too early, 

as the best light usually happens 

well before sunrise [or directly] 

after sunset.

Stay aware
Know your exit routes. You don’t 

want to be left out in the open with 

the high tide coming at you.

The seascape shooter shares his 
tricks for a problem-free shoot

Left 

Smythes Creek, Great Ocean 
Road, Victoria, Australia
Algae-covered rocks always make 

interesting subject matter

Landscape photographers need to be bolder 

about engaging with the elements, says 

Bennett. “Most of my [workshop] participants 

are a little held back when it comes to getting 

into the water… standing too far away from 

their subject matter,” he explains. “I ask them 

to throw on some waders and they are more 

confident and able to get in closer. Waders are 

very advantageous, allowing you to get right 

into the action for dynamic images – great for 

shooting seascapes, waterfalls and rainforests.”

He also says that aspiring landscape 

photographers often let too much get in the 

way of focusing on capturing the best possible 

images. “I often see my participants getting 

too bogged down with technicality,” he explains. 

“The best approach is to keep it simple, get 

familiar with your equipment, but don’t let 

the technical aspects stop you from getting 

the shot. You have to work quickly, so have a 

system that works for you.”
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Strength and beauty
“I love the contrast of her purple gown 

against the red rocks and the softness of 

her pregnant figure against the rugged 

landscape,” explains Holloway. “This 

image also portrays the expecting mother 

as a figure of strength and beauty”

Portrait 
prowess

Maternity, child and family 
photographer Lisa Holloway 
reveals what she loves about 
capturing special moments

F
or photographer Lisa Holloway  

(www.ljhollowayphotography.com), 

artistic expression has never been 

far away. “I’ve always been an artistic 

person,” she says. “When I was younger, I 

would spend countless hours drawing and 

painting. Photography is an extension of 

that love of art for me – it’s something I was 

naturally drawn to. When I became a mother, 

the desire to better capture images of my 

own children became the driving force behind 

my photography. I love being able to freeze 

a moment in time and catch a glimpse of a 

person’s soul.”

“I opened my business to the public in 2008 

when my wishlist of equipment became 

more costly than I could justify as a hobbyist 

photographer.” Not surprisingly, she describes 

herself as a perfectionist. “I don’t know that 

I’ll ever be totally happy with the work I am 

producing, which drives me to continue to 

learn and improve.” The key ingredients in 

her work are “warm, rich tones, emotive 

expressions [and] beautiful natural light.”

Of course, even when you enjoy 

photographing children as much as Holloway, 

they don’t always make for the easiest 

subjects. She believes that her naturally 

relaxed attitude is a benefit here. “I’m a very 

calm, easy-going, laid-back person,” she says. “I 

never rush my shoots – it’s always a relaxed 

atmosphere, which keeps them feeling at ease. 

I compliment my clients constantly – I tell 

them how amazing they look and that they are 

doing a fabulous job. I’ll let them take a peek at 

my LCD screen when I get a really great shot. 

This keeps their confidence levels up and the 

entire shoot running smoothly.”

30

DIGITAL PHOTOGRAPHER ANNUAL



31

INSPIRATION



Holloway shoots much of her work with a 

Canon EOS 5D Mark III and EF 200mm f2 

lens. “I have always loved working with longer 

lenses because of the beautiful compression, 

and my shooting style is such that I prefer 

working from a distance rather than being 

right up in someone’s face,” she explains. “This 

is definitely a magic combo for me. I recently 

purchased the Sigma 50mm Art Lens and 

I’m loving the different look that gives me as 

well. Aside from the rare off-camera flash shot, 

I work exclusively with natural light. I don’t 

think anything beats the beauty, richness, and 

softness of naturally lit portraits, and I love the 

challenge of finding great light in any location.”

Keeping her customers satisfied is very 

important: “I find that the most common goal 

my clients have when hiring me for a portrait 

session is to preserve memories of them 

and their loved ones – images to be passed 

down from generation to generation. They 

want photographs showing the connection 

they have with their children and those that 

they love. Second, they want to look good, 

Understanding flattering posing and lighting is 

so important.”

Like many photographers, Holloway uses a 

tried-and-tested method for retouching her 

portraits. “I always start my post-processing 

workflow in Lightroom 5 and finish up in 

Photoshop CS6. In Lightroom, I will get my 

colour and white balance corrected, fix any 

exposure issues, add some contrast and do 

my noise removal. Sometimes I’ll also add a 

few adjustment brushes to deal with localised 

colour casts and make my subject stand out by 

darkening the background a bit. The real magic 

for me though happens in Photoshop. I will 

push and play with my colours and contrast, 

dodge and burn my skin tones to make my 

subject pop, and really add a polished feel to 

the finished portrait. Having a vision in your 

head of how you want your image to appear 

when you are finished editing will help you 

get from point A [RAW file] to point B [the 

completed edit].”

“My best advice to beginners is to stay true 

to your own vision. Do not be afraid to be 

yourself and explore new ideas and concepts. 

There is only one you and that is what will 

make your work special and unique.” However, 

she also advises aspiring photographers to 

be realistic. “Learn to say no… I am a people 

pleaser so this was hard for me, but for your 

own sanity, you have got to learn to do this 

early and often. Only take on jobs that suit you. 

Do not be badgered into lowering your prices 

or giving special deals. Make a solid business 

plan and figure out how much you want to 

make, and then charge appropriately. If you 

do not value your own time and talent, how do 

you expect that anyone else will?”

The two biggest mistakes Holloway sees 

portrait photographers make are poor lighting 

Above 

Sunset portrait
This portrait has an almost surreal, 

otherworldly quality to it. The warm sunset 

hues, her straight-on look, and the contrasting 

turquoise gown make this image for me

Top 

Nashville family
This beautiful mother hosted me for a natural-

light photography workshop. The fields, trees, 

colours and light were such a lovely change from 

the usual desert scenery I work with

and not using flattering poses. “The best way 

to avoid these issues is through practice and 

education… Never stop learning! Take a class 

or a workshop on lighting and posing. Pick 

up a book on these topics. There is so much 

information readily available to you. Post 

your images for critique on a group or forum 

dedicated to such – you can learn so much just 

by having extra eyes on your work. Offering 

critique to others is invaluable. You will grow as 

a photographer both by giving and receiving.”

With education in mind, Holloway plans her 

next career steps. “I’m currently working on [a] 

book featuring my children’s portraiture, and 

another book on working with natural light. I 

also hope to continue to learn and grow in 

my career. I’m always open to exploring new 

concepts and ideas. I am also very interested 

in pursuing my landscape photography more. 

We live in such a gorgeous part of the world 

and I feel the need to capture some of that 

with my camera.”

“ Never stop learning! Take a class or a 
workshop on lighting and posing. Pick up 
a book on these topics. There is so much 
information readily available to you”
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Lisa Holloway’s 
ten portrait tips

 Relax and be patient Think 

things through carefully and 

envision exactly what you want 

your image to look like. 

 Work in good light If the 

lighting isn’t there, move around 

or try another location.

 Look for directional lighting 
possibilities Elements around 

you like a line of dark trees or 

a wall can give you dramatic 

shadowing on your subject. 

 Enhance the visual aesthetic 
Look for interesting colours, 

textures or framing elements.

 Always have a plan B If 
something isn’t working out the 

way you envisioned it, do not be 

afraid to scrap that idea.

 Harmonise colours I love 

working with a complementary 

colour palette so that the 

backdrop and subject enhance 

and enrich one another.

 Close down that aperture 
When shooting close-ups I want 

everything important to be in 

focus – the eyes, the nose, lips 

and freckles.

 Make a connection This is the 

single most important element 

of good portrait photography. 

You have got to connect with 

your subject and make them feel 

comfortable – connection is key.

 Experiment Be sure to pose 

people in a way that flatters 

them. Mix up the serious looks, 

looking away shots, profile 

images, and relaxed smiling or 

laughing pictures.

 Move around Don’t get caught 

up with standing in one place. 

Try different vantage points. It’s 

amazing how much variety you 

can get out of a single location.

 A photographer’s key 
tricks for portrait success
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Holloway’s favourite 
portraits

Lisa Holloway reveals the images that 
mean the most to her and why

Above
CHILDREN AND ANIMALS

“Anyone who photographs children knows how challenging 
photographing the toddler age group can be. My little boy 
was two years old when this portrait of him was made. I 

found that by giving him an important job to do, he became 
really excited about having his picture taken. His ‘job’ was to 
gently hold his favourite chicken… Incorporating his most 

beloved hen into the photo was the golden ticket.”

Left
SOUL SNAP

“This black and white portrait is of a client and was captured 
during a family portrait session. What draws me to this 

image and makes it an all-time favourite is the genuine and 
pure connection… There is nothing fancy about this photo – 
no creamy bokeh, no vibrant colours, no crazy props – just 
an honest portrait of a lovely little girl who is completely at 

ease in front of my camera. You can almost catch a glimpse 
of her very soul. This image sits firmly on my favourites list.”

Below
FALLING LEAVES

“This portrait was taken of my now 18-month-old son last fall 
when he was just five months old. We laid him down on the 
ground underneath a canopy of cottonwood trees cloaked 
in their rusty, autumn hues. He was fascinated by the wind 
blowing through the trees overhead and reached his little 

hand up as if to touch them. I love the pure and innocent look 
of wonder on his face.”
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Professional lifestyle and editorial photographer 
David Cotsworth reveals his world of food and travel 

and the secrets of his success

All images © David Cotsworth

Opposite 

Russell Norman
This photo was included in a feature about chefs and 

restauranteurs in their favourite pubs. While it was 

miserable outside, the window light was beautiful

Cooking 
up a shot

L
ike many photographers, David 

Cotsworth (www.davidcotsworth.com) 

has known he wanted to be in the field 

from a very young age. Despite his early 

passion, collecting photography technique 

supplements from the newspapers at age 

fourteen, in the beginning he never thought of 

it as a career choice. “I just loved photography 

and wanted to pursue it. It was only when I 

went to art college that I knew it was going to 

be my career. To be able to make a living from 

something I love is amazing.” 

Today, Cotsworth shoots for a long list of 

high-end editorial clients, such as BBC Good 

Food, Waitrose Kitchen, Lonely Planet Traveller 

magazine and Vogue Entertaining, to name 

just a few, but his first break came when he 

took his portfolio book to Food And Travel 

magazine. “I met with the art editor, who 

happened to have gone to the same art college 

as me, which really broke the ice and gave us 

a connection. She obviously liked my work too, 

but it really helped. After that meeting I started 

getting bookings for the magazine, then she 

moved to Olive magazine and I have been 

shooting for them ever since.”

The question in the minds of most aspiring 

pros is how to break into the business 

themselves, and although everyone’s path 

is different, Cotsworth is an example of the 

value of education and experience in equal 

measures. After graduating from the Plymouth 

College of Art and Design, he worked as a 

freelance assistant with various London-

based photographers, and believes he learnt a 

great deal about the industry during this time. 

“Studying photography at art college really let 

me experiment with techniques, but it was 

assisting other photographers that taught me 

about the business and gave me an insight as 

to how a shoot is produced from beginning 

to end. Without the knowledge passed on to 

me by the photographers I assisted in the 

beginning, I certainly wouldn’t have got as far 

as I have.”

There can be no doubt that Cotsworth has 

come incredibly far, having recently been 

named as a finalist in the Pink Lady Food 

Photographer Of The Year awards. “Food and 

lifestyle photography is continuing to have a 

very relaxed feel; it’s more about showing the 

accessibility of the produce and the simplicity 

of getting the food on the plate rather than 

just presenting a picture of a perfect dish that 

people will be scared to try to re-create at 

home in their own kitchens.” Complementing 

this relaxed feel, what immediately 

characterises his images – particularly his 

portraiture – is a soft, natural-light quality 

that’s often hard to capture in indoor situations. 

For Cotsworth, the lighting setup he chooses 

“really depends on the shoot and how much 

time I have to do it. I work mostly on location 

so I’ll arrive an hour before to scout a good 

spot, then decide if I want to light it or not. 

Natural light is great, but I do use flash if I 

want greater control,” which in this case is a 

Bowens flash with a travel-pack battery that’s 
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perfect for outdoor portraits. As for the rest of 

his kitbag, you’ll find a Canon 5D Mark III and 

a wide range of lenses. “I can’t do any shoot 

without my Canon 70-200mm 2.8, and I love 

the 100mm 2.8 macro lens as it’s so sharp and 

excellent for food and portraits.”

Having photographed a few famous faces, 

including many celebrity chefs, Cotsworth 

admittedly finds it easier to shoot people 

than the edible subjects that also make up 

a big part of his portfolio. “When I shoot a 

portrait I usually know exactly what I want 

and have everything set up by the time the 

person arrives. With the food shots I do, I 

generally don’t know what the dish looks like 

until it comes out of the kitchen, [which is] 

harder as the setup doesn’t always work.” No 

matter how much work goes into setting up 

the shoot, photography by its very nature can 

be unpredictable, and being able to adapt 

to different situations is key for a successful 

outcome. “Preparation and remaining calm and 

courteous on shoots,” are the most important 

elements of his work. “It makes things run 

smoothly and that comes across in the images.”

Cotsworth feels that he’s been very lucky 

at getting commissioned, but his professional 

attitude also illustrates the well-known concept 

that people will work with who they like and 

those who deliver the goods. “A lot of my work 

is repeat work and from recommendations, 

which is great. I do send out mailers via email 

and print, showcasing new work to prospective 

clients as much as possible, but I really need 

to get more into the social networking side of 

things,” he admits. 

Having landed his first major freelance work 

by showing the client his own portfolio book, 

even in the digital age Cotsworth recommends 

that others do the same. “If you haven’t already 

got one, invest in a good portfolio to showcase 

your work. I recently had one made by Cathy 

Robert (www.cathyrobert.com) and it’s a piece 

of art in itself. Target the clients that you wish 

to work for and try to get some viewings. You’ll 

get some knockbacks, but just keep trying.”

To create a dynamic portfolio that’s going to 

be noticed by clients, photographers need to 

continually seek out fresh inspiration for their 

work, and throughout his career, Cotsworth 

has used the power of travel to generate new 

ideas. “I travelled extensively in my late teens 

and early twenties, trying to visit new places 

as much as possible. There’s always so much 

to photograph and it was then that I started to 

build a travel portfolio, which got me my first 

commissions. These days I try and travel as 

much as possible with my family and I do the 

occasional travel shoot,” which he confesses 

he’d love to do more of, as it can bring up 

unexpected possibilities. “It’s very different to a 

portrait shoot, [as] you never know what you’re 

going to come across. I recently did a shoot in 

Berlin for Lonely Planet Traveller magazine, and 

one of the places I had to photograph was an 

old Cold War listening station. It was a crazy 

place full of character and some great portrait 

opportunities with the people that had set up 

Curriculum vitae of 
David Cotsworth

davidcotsworth.com
Preferred genre:  
“I work mostly on 

location specialising in 

portraits, lifestyle and 

travel, and shooting  

for a range of editorial 

and commercial clients throughout the 

UK and beyond.”

Main influences: “The list of 

photographers that I admire is endless. 

For my portraits, the influence of the 

shot is really based on the character of 

the subject and the location I choose 

to photograph them in. A big part of my 

portraiture is finding a good background 

or location. A major influence on 

me is my friend Mark Roper (www.
markroperphotography.com). We 

went to the same college and travelled 

together. He’s based in Australia now 

and his work is stunning.”

Perks of the job: “I work mostly on 

location and I like the fact that I don’t 

have a typical day. I love turning up to 

a shoot and scouting out what would 

make a good shot or a backdrop for a 

portrait. The beauty of editorial work is 

that the brief is generally open so you 

can be quite creative.”

Direction for the future: “I’ve only 

recently started to shoot more 

portraiture and I really enjoy the genre, 

so I’m hoping to get the opportunity to 

do a lot more.”

“ Remain calm and courteous on shoots. 
It makes things run smoothly and that 
comes across in the images”

36

DIGITAL PHOTOGRAPHER ANNUAL



Opposite, left 

Ollie Dabbous
Shot at Ollie’s restaurant, 

Dabbous, in London. I 

photograph a lot of chefs in their 

restaurants, and Ollie was a 

great subject, as he doesn’t wear 

the traditional whites

Opposite, right 

Le Manoir aux Quat’Saisons
This was shot for Olive magazine 

as part of a feature on the 

kitchen garden at Le Manoir aux 

Quat’Saisons, Oxfordshire, UK

Top 

Michael Wignall
Michael is quite shy, so I thought 

it’d be fun to have him hiding 

behind the chair. To light the 

portrait, a Bowens flash was 

balanced with ambient light

camp there and were giving tours.” While he 

wouldn’t say that travel has a direct influence 

on the commercial work he’s producing now, 

it’s something that continues to excite him, 

and emphasises the need for photographers to 

keep finding new ways of looking at the world.

As far as technical advice goes, Cotsworth 

doesn’t think there’s one right way of taking a 

photo. “Just go with what works for you and try 

to develop a style that sets you apart.” He does 

know firsthand, however, how the industry 

works, and can’t state enough how important 

it is to learn from others. “The advice I would 

give to anyone starting in this business is 

to work as a freelance assistant to various 

photographers you admire and within the 

field you want to pursue. Working with them 

will teach you what is expected of you from 

clients, from booking the shoot to delivery of 

the files. Working freelance will also give you 

the opportunity to work on your portfolio and 

see potential clients.” There’s no shortcut route 

into the industry, and “it’s tough going and very 

competitive, but perseverance and hard work 

will pay off in the end.”

Far-left 

Hix, Soho
This was shot for Olive magazine 

as part of a feature on Hix 

restaurant in Soho, London

Left 

Raymond Blanc
I had to get a portrait of 

Raymond and his head gardener, 

and at the end of the shoot I 

asked if he’d mind if I got a shot 

of him on his own
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Left

Lights of London
Laforet’s project depicts some of the most 

recognisable cities at night, showing their 

true life, energy and movement 

Renowned aerial photographer Vincent 
Laforet’s project AIR has seen him 

capture stunning images of cities 
from a new perspective

All images © Vincent Laforet

the limit
The sky is
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the New York Times asked me to go up in the 

air those skills really helped. 

Did aerial photography come naturally?
For me the most honest thing is that it’s very 

easy. It just comes to me. I just photograph the 

way I see… If there’s anything that I do that’s 

different than most it’s that I really focus on 

the geometry, the patterns and the framing 

of the shot. To me it’s an extremely effortless 

process. I put a lot of work into it, don’t get 

me wrong, but it’s not something where I feel 

frustration or unhappiness. 

What kind of post-processing do you do?
Of all the images you see in AIR so far, not a 

single one has been retouched. Every single 

frame is full frame. Capture it in the camera 

the way you want it, not after.

Do you shoot aerial images most often now? 

The irony was that on this AIR assignment I 

shot five full assignments in the past five years. 

I make a living as a director – I was going to 

direct my first feature film next year. I had 

moved into motion, and then this happened 

and I’m very happy that it did… My first love 

was, and still is, stills photography. When this 

project happened, I didn’t fight it. This is a 

wonderful opportunity and I’ve been given a 

second life to do one of my original loves. 

W
ith our feet most often planted 

firmly to the ground, aerial 

photography provides a rare 

perspective from which to 

view the world around us. No stranger to 

the skies, pro photographer Vincent Laforet 

(www.laforetvisuals.com) has built a sterling 

reputation based on his incredible images of 

the world from above and the insight they 

provide. Here he speaks to us about his 

latest project, AIR, and how working with 

G-Technology has revolutionised his workflow.

How did you get started?
I started when I was fifteen years old. My dad 

was a photographer… I asked him if I could 

borrow his camera and I pretty much never 

put it down. I eventually went to intern at 

Reuters in Washington DC after photographing 

weddings and bah mitzvahs for years. At 

the Daily Herald, New York, I interned and 

eventually I got hired by a company called 

Allsport, which became Getty and then I 

went to the New York Times and commercial 

photography and then directing. 

How did you get into aerial photography?
It was somewhat haphazard, in that I had a 

background in sports photography. I had to 

keep really focused mentally – and also focus 

with a 400mm lens – and I held onto it. When 

“You have to find what I think is the hardest thing to find in 
photography, which is a balance of being extremely prepared and 

extremely mentally involved”

Perfect workflow

“We copy the data directly 

either in the heliport or in 

the helicopter itself to two 

G-DRIVE ev SSD drives,” 

begins Laforet. “Then we 

go back to the hotel to a 

G-DOCK and copy those 

to a G-RAID 16TB drive and then back 

onto their G-DRIVE ev ATCs that we ship 

back. We then put the selected images 

onto Dropbox – those sync back with two 

G-SPEED Studio XLs, one in NY and one 

in LA, so we have seven copies or so at the 

end of the shoot. You don’t get a second 

chance here; the flight, the cost of the trip, 

you cannot afford to lose data. 

“For every hour that I shoot I spend 

about ten hours editing. It takes me 

five hours to get through the first batch 

because we shoot between 5,000 and 

10,000 per flight and we have to look at 

the 100 per cent, so it’s a lot of work. The 

last thing you want is a slow drive, or one 

that fails during a five-hour edit.”

Vincent Laforet explains how 
G-Technology has revolutionised 
his photographic workflow
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Opposite, top 

London at dusk
London’s winding streets and river 

are a huge contrast to New York’s 

perfect lines

You seem like someone who’s comfortable 
with being in the air. Do you lose yourself in 
the experience?
I do. I have an assistant, Mike, who I’ve been 

working with for the past ten years. We were 

very methodic in our way of preparing. I mean, 

we don’t even [need to] talk, we know exactly 

what’s going on at that point and that we’ll get 

there very early, prepare the aircraft and speak 

to the pilots. Like I do as a filmmaker, I’ll have 

actual maps, drawings, reference photographs 

and a flight plan. The moment we take off I just 

communicate specifically to give instructions 

to the helicopter pilot and those requests to 

Mike, I just don’t hear myself talking, I get lost 

in the picture. 

What skills and personality would you 
suggest that someone needs to have if 
they’re going to do aerial photography?
You have to find what I think is the hardest 

thing to find in photography, which is a balance 

of being extremely prepared and extremely 

mentally involved to really communicate the 

palette very clearly; the ability to pre-visualise 

and to anticipate and at the same time, while 

you’re doing that, be extremely relaxed and 

patient. The ultimate photographers are able 

to manage the two extremes of having an 

event that you can’t control – that you can’t 

predict – and being able to anticipate them.

[It’s important to] understand that your life 

and career may be determined by a split 

Left 

Las Vegas
Laforet found that every city was 

different, each with landmarks that 

made the city unique

X

The AIR project

“We’re in Europe and we’re looking to do 

Australia at the end of summer as well as 

Hong Kong and Japan, possibly,” Laforet 

states about the future of the project. In 

order to extend the project to other cities, 

Laforet is producing a companion book, 

AIR, which is available to pre-buy now 

at www.laforetair.com. “Sixty per cent 

or more of the money goes straight to 

funding more flight time and new cities –

this is how I hope to keep the project going 

worldwide long-term,” he concludes.

Laforet has plans to keep the 
project going worldwide
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second and how you react, while at the same 

time relaxing and letting go… It’s all too easy to 

make it all technical, but if you aren’t actually 

feeling anything, if you’re not enjoying the 

process itself, neither will the audience. 

Do you opt for wide-angle lenses when 
you’re shooting aerial, or do you prefer 
telephoto lenses?
I kind of use both extremes and anything in 

the middle. There are no rules. [As I’ve said 

before] master every rule and then break every 

single one of them. If I have to pick one lens to 

go up with, it would be a 24mm f1.4 or f2 and 

the next would be a 50mm. The next would be 

the 11-24mm then the next would be a 200mm 

f2, and then everything else fills in between. 

It’s all about pre-visualising. You have to know 

what you’re looking for. You have to know what 

you’re doing. You’re seeing the image ahead 

of time and you’re communicating to the pilot, 

who then communicates it to air traffic control. 

You get in position and you have one chance at 

it. It’s a very methodical way of working. 

How do you set the focus and exposure at 
such heights?
What we do is [focus] at infinity and use Live 

View all the time to zoom ten or fifteen times 

to make sure that we’re tack sharp at infinity. 

We lock the lenses to infinity so they don’t 

move. You can’t manual focus when it’s that 

dark. I’ve manually exposed since I was 15. The 

light and dark ranges are very exaggerated 

[and] you can’t trust a meter for that. The 

[Canon EOS] 1D X is the king of the night, 

although we used a 5Ds for sunset and for the 

five to ten minutes that follow… It’s amazing. 

How did the AIR project come about?
Like many things in my career, it was an 

editorial assignment to talk about psychology 

and coincidence and I offered them the idea 

that the New York City streets look like brain 

synapsis or computer chips. They weren’t that 

interested to be honest, but I pushed and I 

got to go up… There was no record of anyone 

doing it before and I’d been seeing these views, 

as we all do every time we fly over a city, saying 

‘These are beautiful’ but the technology just 

wasn’t there until about a year ago… It’s gotten 

an incredible reaction from people – [the 

images have been] seen 14 million times on 

Storehouse. G-Technology stepped in and said 

[it’d] love to support me doing this worldwide.

How do you organise the flights?
We find the best pilots who do motion 

work, then we get permissions. Paris is a 

complicated process – London wasn’t easy 

either – but every country is a bit different. 

There’s a lot of work that goes on behind 

the scenes. 

To see more of Vincent Laforet’s aerial imagery, 

visit www.laforetair.com.
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Left 

Favourite subject
“Beth Haf Jones, shown here, has 

been one of my favourite subjects to 

photograph. Her posing is natural and 

effortless. A strong sense of emotion 

that she embodies comes across 

when photographing her”

Fashion 
futures

Up-and-coming  
photographer and 

retoucher Ryan Bater 
reveals the importance 

of personality when breaking 
into a tough industry
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U
p-and-coming artists are no strangers 

to hard work, and Ryan Bater, a 

photographer and retoucher based 

in Swansea, Wales understands this 

better than most. Specialising in the fashion 

and portrait genres, Bater is self-taught and 

has been working as a photographer since 

2010, an impressive detail considering he was 

only 16 at the time. “I started photographing 

in my late teens, inspired by Welsh fashion 

designers and the surrounding landscape, 

and after many years of hard work I’m proud 

to be in the position I am in today.” He loves 

combining different elements within his work, 

but adds that “storytelling and romanticism 

play an integral part.”

Breaking into the industry can take 

some years to achieve, but Bater’s career 

began earlier than most, working as an 

in-house photographer and retoucher, and 

coordinating photo shoots from initial idea 

to post-production. Today his portfolio spans 

an impressive list of clients such as MAC 

Cosmetics, Jane Norman and Condé Nast’s 

Brides magazine, as well as British Vogue 

online. However, this progression to success 

wasn’t just down to luck, but rather a lot of 

hard work, as Bater explains: “Never stop 

talking about your work. Self-promotion and 

using the online world to communicate has 

never been so easy, and people [aren’t] going 

to hire you if they don’t know you’re out there. 

Work extremely hard and your business will 

succeed. Ask for constructive feedback from 

other professionals, build your name online 

and get involved in competitions.”

Even when you are established, it’s important 

to keep building your portfolio, and Bater is 

constantly experimenting with fresh styles. “It’s 

a personal journey of work and it should never 

end. Always immerse yourself in inspiration, 

whether it’s attending galleries, exhibitions or 

visiting new places. See what catches your eye 

and write everything down or take a note in 

your mind.” He’s always imagining how he can 

apply his inspiration to new projects. “Continue 

your love of photography through your 

personal work and people will notice.”

People – that is to say, significant clients 

– have definitely taken notice of Bater, who 

keeps an individual style while still being 

inspired by others. “It’s important to reflect 

your personality in your work [and] you‘ll 

find in time that your style will come together 

gradually and naturally through experience. If 

a client wants to hire you, they will expect your 

style to come across in the project. Don’t think 

otherwise, and create something that isn’t a 

true reflection of you and your work.”

Style can be defined in many ways, but 

lighting is arguably the element that can give 

the most impact to an image, with flattering 

setups particularly important for the flawless 

fashion genre. Bater advises others to “write 

diagrams and settings down to keep for future 

photo shoots. Lighting is photography in every 

aspect, so keep experimenting and trying out 

completely new set-ups. It’s raining? Backlight 

the rain [and] make the image dramatic and 

beautiful. Whatever the weather or situation, 

it’s important to know lighting in order to give 

yourself confidence.” 

For Bater, the set-up he chooses depends 

greatly on what quality he’s trying to achieve. 

“Creating a mood and atmosphere with my 

lighting is important. If it’s commissioned work, 

I find myself using a mixture of strobes and 

speed lights for those little highlights and crisp 

details in the fabric and skin.” He notes that 

advertising campaigns give a lot more room 

for creativity, as “it is more of the story and 

the lifestyle that the brand is aiming to achieve. 

You can use a high ISO settings and natural 

lighting for both grain and a much more 

natural style. For personal work I find myself 

photographing on location with natural lighting 

90 per cent of the time.” 

As well as working as a traditional 

photographer, Bater also takes care of 

the post-processing. Retouched images – 

particularly in the fashion industry – can often 

get a bad press, but for him, “knowing how to 

retouch is very important… to take your work 

to the next level. It’s less about changing what 

you’ve created in camera and more about 

polishing and setting the mood. When you’re 

a very established photographer you can 

outsource retouching, but until then it’s worth 

investing the time to improve your retouching 

skills, bettering your work overall.”

Despite his obvious successes so far in 

his career, Bater knows that there are many 

different challenges you can face on a daily 

basis in this ever-changing industry, and one of 

the hardest is to stay motivated. “It’s difficult 

when you’re one person covering a number of 

roles, while being your own manager. You have 

to promote your work and develop your skills, 

while also trying to gain new customers.” It’s 

also vital to know how to stay active during 

the quiet times. “Managing your workflow and 

utilising your communication skills is key to 

overcome every situation.”

Though Bater comes across with confidence 

and assurance, he still has his fair share of 

nerves. Looking back to when he was breaking 

into the industry and working for one of his 

first prestigious clients, international bridal 

brand Benjamin Roberts, he recalls: “At 

first I didn’t realise the size of the company 

and I was talking through my ideas on the 

phone. I remember being so passionate, 

and creating a story on how I imagined the 

campaign to unfold. When I discovered the 

size of this company [I] was shocked, and 

felt embarrassed by how detailed I was 

being.” This enthusiasm didn’t put off the 

client, however. “The first time we worked 

Top 

Natural lighting
This photo shoot was created 

for charity as a donation, along 

with the dresses involved. It was 

taken in fairly harsh sunlight, 

and backlit to create a strong 

sense of shadows and highlights

Bottom-right 

Reflective illumination
This headshot uses natural 

lighting and a large silver reflector 

for fill lighting. Bater has utilised 

his retouching skills to achieve a 

flawless skin finish, using dodge 

and burn methods via Curves, 

and the Healing brush tool

Bottom-left 

Peacock Bride
An advertorial exclusively shot 

for Mac Cosmetics, published  in 

Asian Bride’s January/February 

2014 issue. A mixture of 

continuous lighting and flash 

was used, and retouching 

focused on the skin to show off 

the make up to its best ability

Bater’s top advice 
for successful 
commissioned work

  Agree on expectations Write out a 

clear contract stating what services 

you’re providing and what’s included in 

the price. Make sure it’s signed by the 

client and dated so the legalities are 

taken care of. 

  Make communication key Talk to your 

client on a regular basis and stick to 

your times. Cover every angle of the 

commission so you are both on the 

same wavelength and repeat points if 

you need clarification.

  Be prepared Have back-up equipment, 

and prepare what you will need 

beforehand. Make sure you have 

everything in your kit and double-

check before you close that door. This 

will ensure confidence in case anything 

breaks or stops working mid-shoot.

  Keep to timings Take your time testing 

lighting to get the best possible results 

that you can. Make sure you have a 

timer set per image, giving yourself a 

steady workflow throughout the day 

and no mad panic at the end.

  Back up the shoot Send a hard drive 

of the entire shoot for clients to 

select images from and outsource to 

their retouchers. If you’re retouching 

yourself, and a meeting isn’t possible, 

send an online gallery with images for 

them to select.
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you’re in, but for Bater, “communication and 

a solidified direction is the key to a successful 

outcome.” He wants others to succeed, and 

highly recommends passionate photographers 

to think carefully about their start-up costs 

and pricing. “Something I wish I knew [earlier] 

is, do your research. Extensively research your 

competition in the local and surrounding areas 

before starting out. Above all, you need to 

understand that this a business, and you will 

need a business plan.”

So how does Bater hope his images come 

across to others? “You never know how 

others are going to perceive your work, as 

photography is utterly subjective. But I hope 

when they look at the final product, they 

together I was shaking with nerves, but we 

got amazing results, and the end result was 

how I’d described on the initial meeting.” Bater 

admits that he can still get nervous now, but 

remembers to have fun at the same time.

With an incredible eye for detail, not just in 

the work he produces, but the relationships he 

builds, Bater has guaranteed plenty of return 

commissions. What’s strikingly obvious is the 

hard work and meticulous planning he puts 

in before, during and after every commission, 

with nothing taken for granted. “My golden rule 

is to always over-impress your client; do this 

well and you’re on the road to a long working 

relationship and multiple bookings in future.” 

The next step all depends on the market that 

Right 

Collaborative imagery
Fashion shoots are usually a collaboration 

of talents, and the make up in this shot 

was by www.farhana.co.uk, with the model 

wearing Agnes Olah Couture

Above 

Personal interest
A lot of personal photo shoots have helped 

Ryan to gain new commissions, and he 

captured a natural look in this shot, using 

sunlight and minimal post-production

see a well thought-out idea from conception 

to execution.” Bater’s execution is certainly 

meticulous, but like all good fashion 

photographers, he makes the end result look 

seemingly effortless. 

With his sights set on moving to London at 

the time of this interview, Bater looks to grow 

his business further, work with a wide range of 

clients and expand his network. If his portfolio 

and resolve is anything to go by, he’s certainly 

a name to watch grow to greater heights.

“ Never stop talking about your work. Self-
promotion and using the online world to 
communicate has never been so easy” 
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Right 

Rajasthan, India
Mason Field photographed street 

kitchen workers in Jodhpur in 

India’s largest state, Rajasthan

Seeking an 
untold story

Travel photographer 
Darragh Mason Field reveals 
his love for documenting 
the world’s most intriguing 
people and placesA
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U
K-based photographer Darragh 

Mason Field has travelled extensively 

around Asia, Europe and America. 

After studying photography at Dublin 

City University, he’s documented a wealth 

of interesting subjects, from the bachelor 

farmers in Ireland, to the cannibal holy men 

of India. His first book, entitled Mazdoor: 

India at Work, was published in 2013, and 

records the diversity and reality of life in the 

country through a collection of fascinating and 

inspiring photographs.

How did you get into photography?
It’s in my family. My great grandfather T H 

Mason was a photographer and writer who 

wrote The Islands of Ireland and he has 

several thousand images in the national 

photography archive of Ireland. I studied 

photography at university as part of my degree 

but only really started practising in earnest 

when travelling, and it developed from there. 

How would you describe your work to those 
who have never seen it?
My work is ultimately about people and 

documenting the time I spend with them. 

I’m drawn to people on fringes of society or 

whose everyday experience would be seen 

as extreme or unconventional. Anything that 

moves perpendicular from the mainstream 

attracts me and photography is a great way 

of interacting with a subject that I would 

otherwise not gain access to. 

You’ve photographed a wonderfully diverse 
range of cultures – what is it that draws you 
to India in particular?
I struck up a conversation with a driver waiting 

for tourists in Rajasthan and he asked me 

the same question. I spoke about how much 

I loved the colour and the life in the place and 

he just summed it up perfectly when he said, 

“Yes, all life is in India.” 

What is the purpose of your photography?
For me personally, it’s how I can interact with 

the subject I’m drawn to. [Photography] lets 

me explore and ask questions of people. The 

purpose is simply to document and to show. 

For some subjects like the City of Widows it’s 

to raise awareness of things that move me. 

Who (or what) has been your favourite 
subject to photograph and why?
My favourite subject was the Aghoris [that] I 

met in India. It was a real challenge tracking 

them down, and to witness their rituals with 

human skulls was something I will never forget. 

People’s beliefs really interest me, and because 

this is such an extreme belief system it was 

totally absorbing. I love street photography – 

to arrive in a new city and go out exploring with 

your camera is just wonderful. 
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Your photos all tell a fascinating story. How 
do you search for a narrative when thinking 
about new projects?
Irrespective of what my intention is, the 

narrative will dictate itself in how people 

choose to interact with me. While I’m shooting, 

I’m thinking about and how can I tell the story, 

but often something else will come up that will 

take things in a different direction. 

How do you go about accessing some 
subjects, such as The Aghori Hindu sect or 
the City of Widows?
[It involved] lots of research, tracking down the 

locations of people or places, and then building 

connections to support me when I got there. I 

used fixers a lot in India to get me into places 

and explain what I was doing. It doesn’t always 

work though, I’ve been chased through the 

streets a few times. 

How do you hope your images come  
across to others?
At a superficial level I’d like people to like 

them, but some of my subjects are difficult 

for people and I’ve had some unpleasant 

comments and conversations. For me that’s 

okay because the images get a reaction and 

as a photographer we strive for an image 

that resonates. But like I said, I just do what I 

do and get on with it and try and do the best 

work I can. I struggle with some contemporary 

Above 

Uttar Pradesh, Northern India
The wedding procession of Vishnu outside 

Varanasi. They had a sound system blasting 

out Bollywood music

photography, [not because it’s bad] but just 

that the work I’ve been exposed to didn’t 

speak to me. 

Do you use any lighting for your outdoor 
portraits or do you favour the natural light 
that’s available?
I always use natural light or ambient light, not 

out of any major stylistic ethos but because 

of the way I evolved as a photographer. I’ve 

shot with a Canon EOS 5D Mark II for the 

last few years and found it struggled in low 

light and could really search for focus, which 

is undesirable when you’re trying to catch 

a fleeting moment. Previously I shot with a 

Nikon D700 and that was brilliant in low light, 

managing to keep the grain low. 

What advice would you give to someone 
who wants to improve their travel and 
documentary photography?

Mason Field’s richly 
diverse portfolio

GÖBEKLI TEPE, TURKEY
Regarded as the world’s oldest temple, Göbekli 
Tepe is located at the top of a mountain ridge in the 
Southeastern Anatolia Region of Turkey. It includes 
massive stones carved about 11,000 years ago by 
people who had not yet developed metal tools or 
even pottery.

KUSHTI WRESTLERS OF DELHI
Traditional Indian wrestling is a way of life that finds 
its roots in ancient India, and in November 2009 
Mason Field visited the Akhara, where some twenty 
wrestlers train under the watchful eye of Guru 
Charan Singh.

PORTRAITS OF PILGRIMS AT THE 
GOLDEN TEMPLE
Situated in Northwest of India, the holy Sikh city of 
Amritsar is home to the Golden Temple, the shining 
heart of the Sikh faith. Mason Field had intended 
only to stay a day, but in the end spent a week in 
the city, visiting the temple for hours each day and 
photographing the pilgrims.

Opposite

Traditional dress
This dancer is in traditional Khmer dress, 

and was photographed at Bayon Thom, one 

of the great temples near Angkor Wat, 

surrounding Siem Reap, Cambodia
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Do what interests you to begin with and grow 

from there. Don’t forget you don’t have to go 

away to find a story, and that sometimes there 

are incredible things where you live, you just 

have to find them. Don’t get discouraged when 

you get doors closed in your face, just keep on 

going. Get other photographers to critique your 

work, as it can be really useful, read plenty of 

photography books and study the greats.

Practise your technique, and practise it again. 

Look and be aware of what’s in your viewfinder 

– is the subject cut off in the bottom of the 

frame? Study your own composition, and what 

works and what doesn’t. It takes a lot of money 

to travel and some places are difficult to get to, 

so you don’t want to miss the shot when you 

get there.

Last, respect people, and remember that 

you’re a guest in their country, and not on 

human safari. Being respectful doesn’t mean 

be a soft touch, so stay switched on and have 

a good time. 

What would you say are the most important 
elements in your work?
Telling the stories of people that don’t have 

a voice. The work I did with the widows of 

Vrindavan is the essay that moved me most, 

[as well as] my work with bachelor farmers 

back home in Ireland. Even if work like that 

never gets published it can give people that 

sense of being listened to, and that’s important. 

What are the key pieces of kit you use and 
what do you think is essential?
When I shoot Canon, I use a Canon EF 50mm 

f1.4 USM lens. With Nikon, the 50mm f1.8 is 

a back up, and I use the Sigma 50mm f1.4 

EX DG, an 85mm and a 24-70mm. I’d also 

recommend a battery grip that you can pop AA 

batteries into in case you’re out in the sticks 

for some time. My MacBook Pro and a copy 

of Lightroom is essential [for me], but other 

than that, dress right for you location. Some 

decent travel gear will make your life easier, 

for example DEET-infused clothes with UV 

protection, [that’ll repel insects and protects 

you from the Sun].

To see more of Mason Field’s work or to 

learn about his travel and street photography 

workshops in Istanbul, visit his site at www.

darraghmasonfield.com or email darragh.

field@gmail.com.

Opposite 

The Nihang
This is a portrait of a Sikh Nihang, 

who are a very famous and 

prestigious armed Sikh order
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Sensual 
portraiture

Right 

Fernanda Caramaschi
This image is all about the sense of 

spontaneity. “I tried to capture a very 

natural and comfortable [moment],” 

explains César. Having the subject’s face 

at the extreme upper-right-hand corner 

contributes to this effect

Increasingly successful portrait 
photographer Henrique César 

reveals the secrets to his captivating 
portfolio of artistic nudes

All images © Henrique César
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Opposite, bottom-right 

Mariana Coffler
César tries to make his shoots 

spontaneous and gives his subjects 

plenty of time to relax

Opposite, bottom-left 

Having a laugh
“I said some funny things [and] the 

model smiled a lot,” César is great at 

capturing fleeting, natural moments

Opposite, top 

Camila Tavares
This image is typical of César’s style, 

positioning his subject near a window 

and shooting towards the light

Below 

Cintia Zimmer
César’s goal for this photo was to 

create a completely natural and 

relaxed feel, with the model not 

interacting with the camera

wanted the challenge of finding the best  

angles in normal situations… Today, several 

people tell me that they feel that naturalness 

in my photos.

What sort of lighting do you like to work 
with most?
I am in love with natural light. I avoid using 

flash. I always try to do my work during a day 

when it’s cloudy [but] with Sun in the clouds.

What’s in your kit bag – do you have 
favourite lenses?
I have a Canon EOS 6D, bought recently. 

My favourite lens is the 50mm f1.4 for the 

sharpness and clarity.

What considerations do you take into 
account when putting a shoot together?
I try to find a good place for the picture [that] 

has elements that can enrich it and [I like to] 

work with a model with attitude and charisma.

Do you ever have any problems because of 
the nature of the portraits you shoot?
Many people don’t have an open mind for 

artistic nudes or an elaborate sexy photo. But 

gradually [I] gain[ed] confidence by showing 

that [my] work is professional; that there is 

art in all types of photography. I have been 

through awkward situations, but 

also went through situations of 

extreme joy. When I can prove 

to a client that my work is 

serious and he is happy 

with the result, I am very 

happy! I was born in a 

small town and faced 

D
espite having only been wielding 

a camera for the past four years, 

Henrique César (www.500px.

com/henriquecesar) has already 

developed a very impressive portfolio of 

natural and elegant portraits. In this interview, 

he discusses his approach to photography, 

building confidence in his genre, and how he 

constantly challenges himself to improve. 

How did your interest in portrait 
photography first develop?
It all started early. I always liked everything 

involving art. We had a camera at home, but 

it did not attract me at the time. My contact 

with professional photography began in 2011 

when I decided to buy my first camera. I 

started practising, without any intention to 

turn professional. I began to receive many 

compliments on the pictures I was doing. 

One day I was invited to do a test to shoot a 

Women’s Day campaign. The customers loved 

the result. After that I started receiving several 

other calls for professional work and I then 

began to engage in further study and [the] 

practice of photography.

What made you choose this particular genre 
and style of photography?
I have always admired the human body; a 

woman’s body and the sensuality she has. 

Combining this with my taste for 

fashion resulted in my choice, but 

my decision was largely taken 

on behalf of a work I did for 

a lingerie brand. I enjoyed 

exploring the soft, sensual 

side of women… I [took] 

some pictures of my friends 

to be able to practice this 

photo style. Afterwards, 

more work orders started 

coming. Today I am known for 

my work with sultry photos.

What do you consider to be the biggest 
challenges involved in the sort of work that 
you do?
I am a perfectionist; I always know I have 

something to improve. This is my daily 

challenge. As a child I drew pictures and 

other artwork and always showed them to 

my father, and he always told me I could do 

better. Instead of being sad, I accepted this as 

constructive criticism. I grew up with this idea 

in mind, [the idea] that I can [always] do better. 

What is your approach to posing? What sort 
of instructions do you give your models?
I like natural movements, the day-to-day. I 

always direct the model so that she feels 

comfortable, [that way] I know I’ll have a much 

better result. I always saw posed shots, but I 

many obstacles. Things improved a little when 

I moved to a larger city. [A few] weeks ago 

I visited Sao Paulo, a mega city. There I was 

amazed how my work was [so] well received 

and [the] people have no bias with my photos. 

I’m already thinking about moving there!

What advice would you give to aspiring 
photographers who want to work in this in 
industry and this specific genre?
Begin by gradually acquiring the trust of 

people and showing that you can do a good job. 

Always look at other professionals working in 

this area; look and learn from them… Practise 

– in time people will see your work and its 

evolution. The main factor is not giving up.

MONO 
PREVIEWS

When working on a black-
and-white image, César often 

switches his camera into black-
and-white mode, to get a more 

visually accurate preview of how 
the lighting will look in mono. He 

shoots RAW files, so can still 
access the full colour 

information.
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“I like natural movements, the day-
to-day. I always direct the model 

so that she feels comfortable”
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Shoot like César

Henrique César’s 

images are marked by a 

very considered use of 

natural light, particularly 

window light. He typically 

positions his models 

very close to a large 

window and often positions himself so 

that he is shooting into the light, with his 

model backlit. Many of his images are 

non-conventional in terms of composition 

and framing, giving at times an air of 

spontaneity and the illusion that the 

model is not aware of the photographer’s 

presence. What is not seen is even more 

important than what is, and this effect is 

achieved using a combination of shadows 

and carefully considered posing.

Combining a sense of spontaneity 
and natural lighting is key

What thought processes do you go through 
when you start a session? 

I like a lot of surprises – the ideas that come 

out of nowhere… I like when creativity is used… 

I always challenge [myself] in this regard. 

There are always exceptions, but my best 

photos were sudden ideas and thoughts. When 

the model [gets] into that vibe, and the people 

involved also make this connection, then the 

work is fun and the result gratifying. One tip 

is to always look for different things, doing 

different things on a daily basis, go to places 

that you’ve never been to. Our brain is a huge 

filing cabinet of memories that someday we 

can use as inspiration.

What mistakes have you seen photographers 
make with this sort of photography and how 
can they correct these?
There is a very sensitive line between a sensual 

photo and an ordinary photograph. Many 

err in the beginning with the direction [of] 

making the photos look ordinary. Seek good 

references, try to value the figure of the model 

[and] think about what you want to say with 

your photo. These are some points I would like 

beginners observe. Often the excitement is the 

enemy of good work. Find a balance. A photo is 

made [up] of several [elements]. Many novice 

photographers only observe one or two points; 

it makes the picture incomplete.

Right 

Isadora Giaretta and piano
This image is among favourites. 

“Everything was in harmony! I love this 

picture!”
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Right 

On thin ice
Polar bears are very inquisitive, which 

can be both dangerous and helpful at the 

same time when you’re a photographer

Marsel van Oosten reveals the secrets to 
success and how photography helped 
him escape life in the fast lane

All images © Marsel van Oosten

Simplicity 
in nature
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Opposite, bottom-right 

Resurrection
“To create the most original picture 

taken at Deadvlei… I combined night 

photography, fog and artificial light”

Opposite, middle-right 

On location
Oosten used his nature photography 

as a way of escaping life in the fast 

lane of the advertising world

Opposite, bottom-left 

Hear the roars
“I used a radio-controlled remote, and 

handheld a monopod. This male lion 

didn’t appreciate the clicks”

Opposite, top-right 

Winter dance
“These are the highly endangered 

and elegant Japanese cranes, 

photographed in Hokkaido, Japan”

Opposite, top-left 

Looking up
“Rain clouds were forming… Which I 

thought would be a great backdrop for 

the warmer colours of this giraffe”

don’t change.” He believes that if you really 

want to be original, there are a few questions 

you should ask yourself every single time you 

pick up a camera. “Why have I chosen this 

subject? Is it because I have been influenced 

by the work of others, or is it the result of my 

own thinking. What am I going to do to make 

my images look different from all the others? 

These are all simple questions that we all 

know the answers to.”

As you would probably expect, Oosten 

shoots with high-end professional gear, and 

currently he uses three camera bodies: a 

Nikon D4, D4s and D810. He notes however, 

“they’re just tools. The most important kit is 

in my head – it’s how I look at the world and 

the creative decisions I make.” Perhaps more 

interesting is discovering his lens choices. 

“On landscape trips my 14-24mm f2.8 and 

24-70mm f2.8 are my most used lenses, and 

on wildlife tours my 70-200mm f2.8 and 

200-400mm f4.” He’s a strong believer in 

the creative opportunities that zoom lenses 

offer over fixed focal length lenses. “The latter 

may be slightly sharper, but sharpness is 

highly overestimated. 

Photography is so 

much more than 

being able to count 

the hairs of a  

brown bear.”

With that in 

mind, what does 

photography mean 

to Oosten? “By 

portraying the 

beauty of a place 

or an animal, you 

can remind people 

that these things are worth protecting, 

whether they’re vulnerable ecosystems or 

endangered species.” He recognises the 

current challenges facing wildlife as well 

as wildlife photographers, however. “When 

photographing wildlife you need to know 

a thing or two about your subject, or you 

will either wait for something that will never 

happen, or you’ll be too late when it does. 

It’s also important that you don’t disturb the 

animal you’re photographing.” The challenges 

for the wildlife, naturally, are entirely different. 

“For them it’s all a matter of survival. Nature 

worldwide is under increasing pressure and 

we’re not doing as much as we should to 

protect it.”

As someone that’s travelled around the 

globe in search of subjects, does Oosten 

himself have a favourite? “My perspective is 

often that of a graphic designer, [meaning] 

I’m mostly interested in working with 

interesting shapes and how to organise the 

elements in the frame more than the subject 

itself.” Elephants are among his favourite 

animals, not only because of their interesting 

A
rguably, nature photography puts 

stronger emphasis on the aesthetic 

value of a photo than genres such as 

photojournalism, but gone are the 

days where it’s confined to the elite few who 

can afford to travel. The natural world today 

is more accessible than it’s ever been, and for 

Marsel van Oosten, “nature photography can 

show and remind us of [its] beauty.”

Unlike many of his peers, Oosten hadn’t 

always known he wanted to be a nature 

photographer. “I started the same way as 

everyone else, taking pictures on my holiday 

travels.” When he was faced with the option 

of choosing photography as a major too, he 

chose advertising and graphic design, and it 

was later his interest would gradually develop. 

“After I finished art school, I got a job as an art 

director at a large international advertising 

firm, and for every ad campaign that I came 

up with, I had to pick a photographer to shoot 

the images.” He learnt a lot about composition, 

light, and what worked and what didn’t by 

working closely with these photographers. 

“When I applied all this new knowledge to my 

own photography, I 

realised that there 

was some room for 

improvement to say the 

least. From then on my 

hobby started to get 

more serious.” 

For Oosten, though 

photography may 

have been a less direct 

career pathway, there 

was never any question 

about what he’d be 

taking pictures of. “I’ve 

always loved the outdoors and animals. My job 

was very stressful and mentally draining, and 

nature photography was my way to escape 

life in the fast lane,” he says, also relishing the 

challenge the genre presented. “In nature you 

have little or no influence on your subject or 

the conditions, so you have to work a lot harder 

to come up with something creative.”

Draining though the advertising world may 

have been, Oosten recognises that it’s heavily 

influenced the visual style he strives towards. 

“In my work I try to simplify, [and] to eliminate 

visual clutter: simplicity is the ultimate 

sophistication. I value the composition, the 

internal graphic design, and powerful shapes 

more than light and colour. Some people like 

my images for their clarity, some say they’re 

too sterile, but I consider both as compliments.”

A recognisable style can be important, and 

though there are many ways for photographers 

to portray a subject originally, it’s important to 

understand what’s already been done. “Pre-

visualisation is the most important aspect in 

my photography, [but] the biggest problem 

nature photographers have is that our subjects 

“I’m interested in 
working with shapes 
and how to organise 
the elements in the 

frame more than the 
subject itself”

Photographer bio

Dutch-born Marsel van 

Oosten (www.squiver.
com) is an award-

winning professional 

photographer who 

specialises in nature 

and wildlife. He strives 

for simplicity in his images, and has had 

repeated success in competitions such as 

Wildlife Photographer of the year. Together 

with videographer Daniella Sibbing, he 

runs specialised nature photography tours 

to destinations across the globe.

Marsel van Oosten is an award- 
winning nature professional
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PHOTOGRAPHIC 
EXPEDITIONS

“We travel so much for our current 
tours it’s difficult to find the time 
to scout for new ones, but we’ve 

added tours to Botswana, 
Svalbard and Antarctica, and 

we’re currently working 
on four others.”
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behaviour, but also because of their sheer 

size. “As they’re quite big, I can use shorter 

lenses and include more of the habitat. The 

shorter the lens, the more room you create 

to move elements around and get interesting 

compositions.” He cites composition, along 

with simplicity and clarity, as the most 

important elements involved in his work. “I 

have my cameras set up to everything 

manual, except focus. I don’t use any special 

in-camera techniques other than shooting 

multiple exposures for exposure blends or 

focus stacking.”

Oosten, of course, like all creatives, hopes 

that when people view his work they like 

what they see, but “if not, that’s fine too. My 

most popular images are not necessarily 

the ones that I like most, and vice versa.” 

He says he’d advise enthusiasts looking to 

improve their own work to “study the work 

of photographers that you admire, and try to 

analyse their work. Put into words what it is 

that appeals to you, [and] after a while you 

may recognise a pattern.”

He realised he’s more obsessed with 

shapes and lines than vibrant sunrise shots. 

“I like working in deserts, even though you 

hardly ever get the nuclear skies there that 

everyone seems to like so much. I know 

that if I want to increase the popularity of 

my work, I should shoot more images in 

mountainous regions where you get the 

colourful dramatic skies.”

Oosten noted the most essential skills 

to have as a wildlife photographer are the 

ability to predict animal behaviour, patience, 

perseverance, and pre-visualisation. “Try to 

stay close to yourself and do what you like 

most, not what you think others do. [Just 

because] a certain photography style, subject 

or destination is very popular, it doesn’t 

mean that you have to shoot it too.” Whether 

you’re capturing a local nature reserve or the 

Niagara Falls, the same rule applies. “Once 

you have decided what to photograph and 

where to photograph it, try to do it differently.”

To learn about joining one of Oosten’s 

exciting worldwide wildlife photography tours 

for small groups to Svalbard, Zambia, south 

Georgia and Antarctica or Japan, visit his site 

at www.squiver.com/tours-workshops.

Right 

Brave elephant
The horizontal version of this image 

won first prize in the European Wildlife 

Photographer of the Year Awards
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68   CAPTURE THE COAST
Learn to frame seaside shots better 

76    CREATE PORTRAITS 
WITH PERSONALITY
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Creative choices 

Here, photographer Alessio Andreani (www.
alessioandreani.com) has used a long exposure 

to record the sea as an ethereal, milky blur

© Alessio Andreani

From clifftops to coves, 
improve your seascape 
photography with our 

no-nonsense guide

F
rom rugged cliffs and sweeping waves, 

to sandy beaches that stretch as far as 

the eye can see, it’s easy to understand 

why many landscape photographers 

devote almost their entire practice to 

capturing scenes of the coast. Rich in diversity 

and atmosphere, there’s something truly 

compelling about seascapes, demanding them 

to be explored and photographed. Whether 

you’re a seasoned visitor of the sea, or aspiring 

to take your images up a notch, this guide will 

certainly open your eyes to the possibilities of 

the genre.

Wild and rough, or calm and tranquil, 

the sea has mystified man for centuries, 

and it continues to entrance landscape 

photographers with its ever-changing patterns 

and shapes. Once you’ve read this guide, you’ll 

be ready to head to the nearest stretch of 

scenic coastline and shoot your own stunning 

results. The great thing about the coastline is 

that it can offer something new on every visit, 

as well as at any time of year. 

Over the next few pages, you’ll discover how 

to make the most of everything from patterns 

in the water as waves glide across the floor to 

floral clifftops in spring, including how to frame 

them within the scene for the most striking 

results. Composing to create a sense of depth 

can certainly be tricky when the landscape is 

so vast and open, and we’ll also provide ideas 

for generating foreground interest in your 

shots whether you’re at the beach or high up 

on the clifftop. You’ll also learn how to plan 

ahead for your shoot, what kit to take and 

what to look out for once you’re on location to 

ensure that you make the most of the coast.

Capture 
the coast
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Plan and prepare
Give yourself the best chance of success by scouting shoot locations first
There are many approaches to coastal 

photography but, while there can be an 

undoubted thrill in just turning up and 

capturing whatever it is that Mother Nature 

has in store on the day, when you consider 

how much the genre relies on the tides – not 

to mention the natural light available – it’s 

important that you plan your shoots, even 

just a little, to guarantee yourself the best 

conditions when you arrive.

The first and foremost thing to consider 

is where you’re going to photograph and, 

if possible, familiarising yourself with that 

location before heading out with camera gear. 

This gives you the chance to scout the location 

thoroughly in good light, as a lot of coastal 

photography takes place in very low light. This 

has important implications both for safety 

and for photography. Some remote coastal 

locations are difficult to access and leave, 

so you need to establish the best 

routes as early as possible. It’s 

also worth considering the 

compositions that might 

work best. Will it be easy 

enough to set up your 

tripod there? If not, you 

might want to evaluate 

what your alternatives 

might be. What focal length 

might work best? If there’s a tricky path to 

tread across with slippery rocks, you don’t 

want to be carrying too much gear.

Visit a scene at both low and high tide, if 

possible, as some locations will work 

best when you can access more of 

the beach and get down to the 

water’s edge, as facilitated 

by low tide, whereas other 

locations may look more 

attractive when the tide has 

come in.

When scouting for 

locations, it’s also worth 

making a note of whether 

KNOW 
YOUR TIDES

During a receding tide beaches 
are generally free from footprints 
and pebbles are still shiny from 
recent sea cover. An outgoing 
tide also ticks the safety box, 

as you’ll be chasing it out, 
rather than it chasing 

you in.
© Dale Sharpe and Karlie Russell
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Be aware of sea conditions to 
ensure a successful, safe shoot

Understanding the tidal conditions is 

incredibly important from a creative point 

of view, but it’ll also make sure you’re not 

stranded at sea. Always study a tide chart 

for your chosen location before heading 

out, fi nd out when the tide will be at its 

lowest point, and aim to arrive an hour or 

more before. This should give you enough 

time to set up and capture the view at its 

most spectacular.

You should make a note of the high 

tide time, accounting for how far the 

water might rise during your shoot. 

Be particularly aware of incoming 

tides at dunes or estuaries, as it 

won’t be immediately obvious if 

your route back has been cut off.

Although different landscapes 

require different approaches, one 

of the best times to head out is mid 

tide, as low tide can often reveal too 

much coastal debris, while a high tide can 

obscure potential foreground interest.

Shoot smart
The tide can dramatically impact your photos and safety. 

Find tide charts online, through apps such as TidePoint, 

as well as in gift shops near coastal resorts

Essential kit
Make sure you’re well 
equipped for the elements

WADERS
www.shakespeare-fishing.co.uk
SRP: £40 (approx. $61)
Though generally associated with 
fishing, waders are far more rugged 
and practical than waterproof 
trousers for coastal exploration. This 
lightweight pair is made from PVC, 
which is cheaper than Neoprene, however 
they’ll keep you completely dry.

WATERPROOF 
CAMERA COVER
www.warmcards.com
SRP: £50 / $50
To protect your DSLR from salt 
spray and rain, a waterproof cover is 
vital. This Pro Storm Jacket folds into 
a small zipped pouch, which is easy to 
store away. It’s slightly more expensive 
than a clear rainsleeve, but should prove more durable.

REMOTE RELEASE
www.hahnel.ie
SRP: £75 / $100
A standard wired cable release will 
work to eliminate camera shake, 
but for a more generous budget this 
Hahnel Giga T Pro II wireless remote 
control offers greater versatility. With 
a 100 metre range, it features an interval 
timer, long exposure setting and exposure count.

LENS CLOTH
www.wexphotographic.com
SRP: £5 / $8
Saltwater is corrosive, and having a 
lens cloth handy is useful for wiping 
off sea spray from your lens. This 
offering from B+W has a texture 
that’s designed to cut through dirt and 
residue on the surface, but it’s also worth 
investing in high-quality lens fluid too.

ND GRAD FILTER
www.leefilters.com
SRP: £199 / $260
Hard neutral density graduated 
filters are perfect for balancing 
the exposure between the sky and 
the foreground. This Resin Filter Set 
from Lee Filters includes 0.3, 0.6 and 
0.9 ND Grad filters. Though the price isn’t 
low, it’s a very high quality set of filters.

sunrise or sunset light would showcase the 

location to its best advantage. Generally 

speaking, the most stunning times of day 

for coastal photography (as with most 

landscapes) are during the golden hours of 

dusk and dawn. That being said, for certain 

types of image and specifi c weather conditions, 

there’s no reason why you can’t get stunning 

results at midday. Depending on the direction 

of your chosen bay or clifftop, there may be an 

optimum time to choose, so make use of apps 

such as the Photographer’s Ephemeris (www.

photoephemeris.com) and fi nd out how the 

light will fall on the area of land you’ve chosen 

at different times.

Where time is tight, such as dawn shoots, 

it’s worth planning your journey in just as 

much detail. Make sure you’re familiar with 

the directions, and can reach the location in 

time for the perfect moment. Even if you’ve 

looked up the travelling times online, fi rsthand 

experience is much more reliable. Keep 

checking weather forecasts up until the night 

before, and pay particular attention to the wind 

speed and direction, as coastal areas are by 

nature much more exposed. 

While the kit you pack is a completely 

subjective choice, the basics of the coastal 

photographer are usually similar. Protect 

your equipment as well as yourself with good 

waterproofs, and you’ll be able to shoot freely 

without the potential for water damage. For all 

its fun and drama, photographing at the coast 

can be hazardous if you don’t pay attention 

to the risks. Remember that mobile phone 

reception may be very poor at many remote 

coastal spots, so it’s worth telling someone 

where you are going and when you expect to 

return. However, as long as you heed warning 

signs, keep your mind on the tides, dress 

appropriately, and stay far from the edge of 

unstable cliff edges, there’s no reason to worry.

Check the tides
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Opposite

Mirror 
image
Colourful skies 

add depth and 

interest when 

they’re refl ected 

in the water of 

your scene – 

shoot when the 

tide is receding

Below

Know 
your kit
You should 

always have a 

sturdy tripod. A 

neutral density 

fi lter like the Lee 

Big Stopper is 

also essential for 

stopping out light

Bottom

Endless 
possibilities
The coast is well 

suited for low-

light provided you 

avoid camera 

shake, like DK 

photography 

(dk-photography.

com.au) shows

71

TECHNIQUES



ROCK 
STEADY

During extended exposures, 
splay your tripod legs wide 
enough to keep the camera 

stable. Use the thicker extensions 
before the thinner ones. If it 
needs added weight, hang 
your camera bag from the 

central column.

© Alessio Andreani
© Tomasz Janicki
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Clever coastal composition
Look for natural lines that will draw your viewer into the scene
While there are a myriad of ways to compose 

your coastal shots, one of the best starting 

points is to work with the natural patterns 

and shapes of the sea itself, using these as 

a device to lead the viewer’s eye into your 

scene. Arguably many of the most dramatic 

coastal images are those taken right on the 

waters’ edge, as they immerse the viewer 

wholly in the scene. However, whenever you 

are photographing this close to the tide, 

you should take care to tread carefully on 

(sometimes very) slippery rocks and, of course, 

take care to avoid knocking any of your kit 

straight into the sea. Be aware that, at some 

locations, the tide can come in remarkably 

quickly and photographers have often found 

themselves – and their kit – suddenly deluged.

When you’re positioned close to the action, 

look to capture water channels that are filled 

as the waves rush in and out, and use these 

as leading lines in your image. Generally, the 

lighter tones of the waves and sea spray can 

work well to counterbalance any overwhelming 

dark tones from rocky areas. If you’re reluctant 

to get right to the edge of the water, or the tide 

is simply too far out, rippled sand or footprints 

can also function as leading lines.

Many shorelines are predominantly rocky in 

nature and, if you’re not careful, these types 

of locations can appear cluttered and busy. To 

simplify your composition, make use of neutral 

density filters to capture long exposures and 

blur the water’s movement over the rocks.

If conversely you’re faced with an empty, 

sandy beach that stretches for miles, your 

main challenge will lay in adding some 

foreground interest and giving the image 

depth. Look for washed up wood, or man-

made structures that you could include, then 

get down to a low angle to exaggerate the 

perspective of the shot. In these situations it’s 

best to use a narrow aperture, for example f16 

or smaller, to get everything from the front to 

the back of the shot pin-sharp.

Though not technically an object, reflections 

can also be used as foreground interest. 

Include puddles left by the receding tide or try 

using the water sat in rock pools to capture 

reflections from a golden sky.

If you’re struggling to get a well-balanced 

composition, turn on the grid on your camera’s 

LCD screen, and go back to the basic rules. 

First, ensure the horizon is straight, then 

position it around a third from the top of the 

frame if there’s strong foreground interest in 

the scene, or a third from the bottom if the sky 

is particularly dramatic. 

Find your focal point Lead the viewer’s eye into your imagery to create the most impact

When shooting at the coast, it can be 

frustrating to find that, even when the lighting 

and exposure is spot on, your images still lack 

impact. Usually, this is because there’s no 

distinct focal point, which causes the eye to 

drift around the frame looking for something 

to latch onto and then disengage. 

When shooting wide-angle compositions, 

look for subjects that could provide a 

foreground interest, such as rock pools or 

large boulders, positioning these a third 

of the way into the frame. If your shooting 

location lacks prominent foreground objects, 

aim to provide a natural leading line towards 

the sea in other ways. For example, you could 

position your tripod in a small beach stream, 

or capture the movement of waves.

If there are no natural objects to focus on, 

don’t be afraid to include coastal defences 

such as wooden groynes. These offer huge 

photographic potential when combined with 

long exposures, acting as a simple graphic 

structure in an otherwise tranquil and totally 

ethereal beachscape. ©
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Opposite, top

Divide the frame 

If in doubt about your composition, simple and 

uncluttered is usually best. The rule of thirds 

has been followed loosely in this rocky feature

Opposite, bottom

Close range 

Get as close to the water as possible, and use 

natural water channels as leading lines. The wave 

movement is never the same twice

Above

Make a change 

Compositional guidelines such as the rule of thirds 

don’t always have to be obeyed.

Below

Patterns of Pednvounder 

The photographer has incorporated patterns in 

the sand, these work to lead the eye into the frame
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Capture 
the clifftops
Reach a new 
perspective when you 
shoot the landscape 
from up high
One of the greatest appeals 

of coastal imagery is its 

diversity, and there’s 

no doubt that during 

your explorations of the 

coastline you’ll be provided 

with a wealth of vantage 

points to explore. Shooting 

from the clifftop is a popular 

option, particularly if there isn’t 

actually any beach.

Finding a good vantage point should 

be your first step, but a bit of effort may be 

required to reach the perfect spot. As long 

as you’re willing to walk up steep cliff paths 

with your gear, you should be rewarded with 

breathtaking vistas at the top. If you’re not 

able to walk far on rugged terrain however, 

use a map to look for footpaths. Alternatively, 

choose viewpoints with designated car parks.

When shooting from a clifftop, the feel of 

the scene changes automatically and quite 

drastically simply because of the added height. 

Although elevated viewpoints make for a less 

intimate and immediate frame, they also 

appear more majestic and sweeping in nature. 

Bear in mind that different focal lengths will 

alter the feel of the shot, so it’s beneficial to 

take both a wide-angle and telephoto lens. 

Use a mid-range telephoto such as a 

70-200mm when you want to compress the 

perspective of the coastline in the distance. 

This works well at coastal inlets and coves 

where the coastline is circular in nature, as 

the further away stretches of rock will appear 

more boldly in the frame. Rather than facing 

out to sea, shoot up the coast and capture a 

rugged and dramatic series of cliffs. 

Wide-angle lenses are the more natural 

choice, and they become especially useful 

when you can position yourself above vertical 

drops, tilting the camera downwards to 

capture both the crashing waves on the rocks 

below and the distant headlands disappearing 

into the horizon. It goes without saying that 

shooting from a clifftop requires a certain level 

of caution for both your own safety and that 

of your kit. Pay attention to any warning signs 

about cliff subsidence, and never stray too 

close to the edge.

POSITION  
OF THE SUN

You’ll get the light of the golden 
hours regardless of your location, 

but where it falls is important. 
Land on the east coast gets warm 

light early in the day at sunrise, 
whereas at sunset it’s best to 

photograph on the west 
coast.
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Stairs to the lighthouse 

When shooting a headland, 

opt for a mid-telephoto lens to 

compress the perspective, and 

make it a feature and focal point 

in the frame

Above

Framing with structures 

Rocky arches, stacks and coves 

all provide natural ways for you to 

frame your image. Here, the eye 

is drawn downwards by the cliff 

faces on either side

Right

Change perspective 

Provided you can access the 

clifftops, shooting from them 

can provide breathtaking 

views, which have a completely 

different perspective than those 

from sea level
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GUSTY 
FORECASTS

Don’t forget to check the wind 
strength and direction on weather 

forecasts. Look for forecasts 
explaining where the wind is 
coming from. Directly off the 

sea will mean your kit will 
quickly become coated 

with sea-spray.

Explore coastal dwellings
Harbours and villages can provide a wealth of inspiration
When coastal landscapes are mentioned, 

it’s easy to get lost in traditional images of 

beaches and cliffs and forget about the village 

life that also surrounds the sea. Unlike these 

common locations, where searching for a focal 

point can be tricky, fishing villages, harbours 

and towns have plenty of photographic 

potential and charm to choose from.

The shooting hour is an important first 

consideration. Unlike the majority of coastal 

landscapes, harbours tend to look best at 

high tide, when water levels are higher up the 

harbour walls and unsightly mudflats aren’t 

exposed. Bear in mind too that picturesque 

coastal villages are frequented by tourists, 

and will be busiest in the middle of the day. 

Arriving early or late in the day is necessary to 

avoid crowds of people and capture the most 

favourable light.

Eye for detail Consider an alternative to tranquil seascapes and include other interesting features

No amount of planning can stop bad weather, 

and when the light isn’t quite what you’d 

hoped for in terms of an uncluttered beach 

scene, there should still be plenty of scope for 

shooting successful detail shots. Whether you 

focus on smaller elements such as pebbles, 

shells and rock formations, or local buildings 

and artefacts, make sure the subject is large 

enough in the frame to be significant, but not 

so big that it dominates the landscape.

Lighthouses and castles are often found in 

coastal spots, and as well as adding a sense 

of identity to your image, also add a sense of 

scale. Position them a third of the way into 

the frame to achieve a balanced composition, 

looking across from a clifftop if possible.

Smaller in size, but still visually interesting, 

pebbles, rocks and shells are plentiful on 

many beaches. Use your wide-angle lens and 

get down as low as possible, again positioning 

your subject in the lower third of the frame. 

If you visit as the tide is receding, you’ll find 

that the pebbles are freshly moistened and 

produce the punchiest colours.

At dawn, keep an eye out for unsightly 

vehicles, as early morning is the time when 

most deliveries are made to small dwellings. 

Conversely, try shooting at night or dusk and 

include the lights of pubs, cottages and street 

lamps, which look particularly attractive when 

mirrored in still harbour waters. In these 

instances it’s generally best to choose the 

lowest ISO possible with a longer exposure.

While the aforementioned shooting ideas 

rely on a wide angle perspective of the village 

from further away, detail shots also have 

their place in harbour dwellings. Look for 

objects that convey the location that you’re 

photographing, whether it’s boats, fishing tools, 

buoys, or colourful harbour cottages. Crouch 

down and get in close to your chosen subject, 

place it in the bottom third of the frame and 

use it as a prominent foreground feature in 

a wide-angle composition. If you’re keen to 

experiment with a zoom lens, abstract results 

can be achieved by focusing on interesting 

patterns both in the water and on land, such as 

the reflections of colourful fishing boats. Boat 

trips are also a fun way to photograph coastal 

villages from a fresh perspective.
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Foreground activity 

Make use of man-made structures when you’re 

struggling for a focal point
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Top-left

Postcard view 

Photographer’s avoid shooting scenes like 

postcards, there’s no harm in trying though

Top-right

Misty conditions 

As the light levels drop the resulting long 

exposures create additional mood
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Portraits that pop
Work with your model to create 

relaxed images. Portraits have 

impact and are more memorable 

when they capture the subject’s 

personality and character
© Adrian Dewey

Create 
portraits with 
personality

Get creative with your portrait photoshoots and 
produce people images that tell a story

I
t’s often said that beauty is only skin deep 

and that it’s what’s on the inside that truly 

matters. If you know what you are doing 

with lighting and you have a physically 

attractive subject to photograph, then there’s 

a good chance that you will be able to produce 

a technically successful portrait – but what 

about capturing an image that says something 

about the essence of the person and who they 

really are? This places more demand on both 

your photographic profi ciency and your people 

skills – it’s easier said than done. There are 

ways of working that make your chances of 

capturing a sense of someone’s personality 

much more likely.

Over the next few pages, you’ll discover how 

to capture striking portraits with personality, 

guiding you through every stage of the process 

from the planning and consultation with your 

model right through to editing techniques.
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Work with 
models
Interact with your models to capture their character

Producing portraits with plenty of personality 

is not going to be easy to do if you do not 

invest any time or effort in getting to know 

the subject that you are working with. This 

is why it’s generally very important for a 

portrait photographer to be a people person; 

you have to enjoy spending time getting to 

know the models that you are going to 

be photographing, as doing so 

will almost always be to your 

advantage. At a very basic 

level, this will help you on 

every single session you 

undertake, enabling you to 

modify a portrait shoot to 

better suit the attitudes 

and preferences of your 

subject, but when it comes 

to trying to put their true 

personality into the resulting 

images, it’s simply vital.

Experienced portrait 

photographers may be able to begin building 

a reasonably reliable picture of someone’s 

character from the very first time they meet 

them, even if that’s via a phone conversation or 

email, and they may not need to consciously 

think about it. However, for many people, it’s 

helpful to take a more deliberate, methodical 

approach, perhaps by noting down specific 

observations and taking the time to have 

a relaxed discussion with the model about 

themselves. The benefit of this approach 

is that it avoids the risk of you, the 

photographer, making assumptions 

about someone that are either 

incorrect or do not match 

their own view of themselves. 

Ultimately, your model will 

not appreciate a portrait 

that they do not personally 

believe reflects who they 

are. If you are considering 

using specific locations, 

props or clothing, it’s very 

important that this is done in 

collaboration with your subject, 

or you are very possibly setting 

yourself up for a situation in which the model 

is disappointed with the end result or doesn’t 

engage with you during the session because 

their heart isn’t in it.

BREAK THE 
ICE FIRST

Ensure you have a relaxed and 
informal chat with your model 

before the shoot – this will remove 
any awkwardness that’s inevitable 

when meeting someone for the 
first time. If your model feels 

comfortable they will 
enjoy the shoot.

Add a sense of 
intrigue to portraits

Pro photographer 
TJ Drysdale reveals 
his secrets to 
taking captivating 
portraiture filled 
with mystery

How important is communication with 
your models for getting good results? 

It’s very important! I always try my best to 

make it a fun and stress-free atmosphere. 

I’m always encouraging the model to 

make them feel like they’re doing their 

absolute best. 

What do you consider to be the most 
important part of a shoot?
Lighting is the most important element 

for me. I prefer natural light for my work, 

because it can create a mood all on 

its own. If I’m lucky enough to have an 

assistant with me on a shoot, I’ll usually 

have them hold a reflector to bounce light 

back on to the model. 

What are you top five tips for capturing 
great portraits?
My top five tips would be:

•  Communicate with the model. Make 

them feel comfortable – it’ll show in the 

final images.

•  Pay attention to the lighting, whether 

it’s flash or natural. It’s the most 

important aspect. 

•  Always have an idea or theme when 

you go to a shoot, but don’t feel 

obligated to stick to the script. Trust 

your creative instinct.

•  Do your location justice. It’s often just 

as important as the subject. 

•  Have fun. No one wants to work with a 

grouch. Keep the mood light, and just 

enjoy the creative process.
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Trick photography 
TJ often dabbles in some photo trickery to add a sense 

of magic and mysticism to his portrait images
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Use motion blur for a creative take 
Add a sense motion to the still

The concept of adding motion to a still image 

is a fairly strange one, but an important point 

when you want to add a sense of life and 

personality to a portrait. 

By adding blur to an image, it gives the 

viewer the perception of movement. While this 

may sound difficult, it’s actually very easy to 

perform and can be an incredibly inventive 

tool for adding personality to an image – 

particularly portraits. In this shot, blur has been 

added to create an effect that’s reminiscent to 

a double-exposure image. 

1  Activate second curtain-sync With 

a flashgun attached, or with the pop-up 

flash activated, go to the camera’s flash 

settings and activate second-curtain sync.

2  Use Manual mode In manual mode 

(M), set a shutter speed of around 

0.8sec, the ISO to the lowest value and 

the aperture to a mid-range of f5.6.

3  Take the shot Point a continuous 

light source at the side of your model. 

As you hit the shutter, ask the model to 

move their head quickly to the side.

Opposite, bottom

Planning makes perfect 
Take some time to jot down some creative ideas 

– props and clothing can be used to visually 

express the model’s personality

Left

Use props 
The model in this shot is an avid skydiver, so we 

used this in our imagery to convey her character

Below

Creative blur 
Second-curtain sync with a long exposure will blur 

any movement and then freeze it with the flash
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 Wide-angle 
portraits
Bend the rules of portrait 
photography by shooting 
with a super-wide-angle lens

Any avid portrait photographer will tell you 

that one of the first rules of portraiture is 

to ensure that you use a mid to long-range 

telephoto lens. Especially when capturing 

close-up headshots, a 85mm lens or longer is 

usual choice. The reason behind this is simple: 

a telephoto lens allows the photographer to 

capture a narrower and greatly magnified field 

of view, which means that it generates much 

less distortion, especially around the edges 

of frame. With less distortion you’ll be able 

to capture a more accurate portrait, with the 

facial features appearing true to life. 

That said, wide-angle lenses still have an 

important part to play in portraiture, and 

traditionally they are reserved for capturing 

full-body shots where the photographer 

wishes to capture the model in their entirety, 

as well as being able to cram large amounts 

of the surrounding environment into the shot. 

These types of shot are also taken from some 

distance away as this causes the distortion 

around the edge of the lens to appear subdued 

and less noticeable.

Just because a telephoto lens is widely 

considered the standard for most portrait 

photographers, this doesn’t mean that using a 

wide-angle is the wrong choice. In fact, opting 

for a wide-angle can be the perfect way to 

inject a bit of character into your portraits. For 

example, using a wide-angle lens for tightly 

cropped headshots will give you a fun effect 

for capturing portraits with impact. The edge 

distortion of the wide-angle lens creates a 

bubble-like effect where facial features become 

exaggerated, while the edges of the frame 

appear to stretch out.

The angle at which the photo is taken will 

also greatly affect the resulting image. Taking 

the shot from a high angle, pointing down 

onto the subject will make them appear much 

smaller, and create a dominating effect where 

the photographer is towering over the subject. 

Alternatively, shooting from a low angle and 

looking up at the model will exaggerate their 

limbs, making them appear much taller than 

they normally would, which is a technique 

often used to create a sense of authority.

MIX UP 
YOUR ANGLES

For any photographer it’s almost 
instinctive when taking a photo to 
ensure that the frame is kept as 
level as possible. However, tilting 
the lens to one side can be used 

as a creative tool to add a 
touch of quirkiness to 

an image.

85MM

FISHEYE
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Opposite, top

Traditional portrait 
An 85mm lens is widely 

regarded as a standard portrait 

lens because it produces much 

less distortion than a wide-

angle lens would

Opposite, bottom

Fisheye perspective 
The extreme wide-angle 

perspective that a fisheye lens 

affords creates a distorted view 

on reality, which is fantastic for 

portraits with a quirky feel

Top-left

Look down for 
dominance 
Peering down onto your subject 

with a wide-angle lens makes 

your subject appear smaller 

and more vulnerable

Top-right

Close and personal 
Using a wide-angle lens to 

capture close-up portraits will 

often distort facial features for 

an almost comedic effect

Left

Distorted features 
Asking your model to point their 

legs or arms towards the wide-

angle lens will make their limbs 

appear larger while their body 

remains smaller

Right

Look up 
By simply pointing the lens up 

at your model it will make them 

appear taller, powerful and 

more dominant over the viewer

TOP DOWN

PERSPECTIVE EFFECT

CLOSE UP

LOOK UP
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1  Convert to mono With your portrait open 

in Photoshop click the Create New Fill or 

Adjustment Layer icon at the bottom of the 

Layers palette and choose Black & White.

2  Adjust the tones In the Properties 

window, adjust the colour sliders, setting 

Reds to -20, Yellows to -75, Greens to 60, 

Cyans to -60, Blues to -75 and Magentas to -75.

3    Boost contrast Click the Create New 

Fill or Adjustment Layer icon and choose 

Levels. Move the White Point slider to the left 

and the Black Point slider to the right.

Add drama to mono shots Transform colour images into high-contrast black-and-white portraits

Age and 
authority
Capture those who have lived 
a lifetime for memorable and 
emotive portraiture

Older individuals can make fantastic subjects 

for portraiture. Their skin, silvered hair and 

expressive faces provide aesthetical intrigue, 

which helps the viewer to paint a picture as to 

how the individual has lived their life. As the 

photographer, it’s up to you to portray this 

through the still images you create. 

Just like any portrait, it’s important to spend 

some time talking with your subject before 

you start taking pictures. Learn a little about 

the individual – their likes and dislikes, and the 

kind of life they’ve led. This is not only to allow 

your subject to relax and feel at ease, but it’ll 

give you a deeper insight in to what they are 

like as a person.

It’s important to remember that, unlike 

younger individuals who are often still on the 

path to fi nding out who they are in life, older 

subjects are seasoned veterans who have 

formed their own unique set of quirks and 

habits that defi ne who they are. Picking up on 

these traits and translating them visually into 

your photographs will give you the best chance 

of capturing a truly memorable portrait. 

As always, lighting plays a key role. Using 

soft light will create delicate images, while 

using bright, hard lighting is a great way to 

extenuate skin texture. However, hard light can 

be quite harsh, so it’s important to choose 

wisely depending on the subject’s personality.

BEFORE

AFTER
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4  Brighten the eyes Click on the 

Background layer in the Layers palette, 

then pick the Dodge tool. Set the Exposure to 

10%, then brush over the eyes to brighten.

5  Sharpen details Go up to Filter>Sharpen> 

Unsharp Mask. In the window that appears, 

set the Amount to 50, the Radius to 80, and 

the Threshold to 0. Click OK to confi rm.

Give your people 
shots attitude

Italian portrait 
photographer, 
Alessio Albi, 
explains his tips 
for capturing 
better quirky 
portraits

What inspires your portraiture? 

I love natural light, in particular the low 

light that’s found just after sunset or 

before sunrise. I also love to play with 

sunlight, making it fi ltrate through 

different objects, like leaves and 

branches, to create various shapes 

across my subjects. I experiment a lot 

with colours, spending hours applying 

different colour effects in post-

production to get the tones just right.

What equipment do you use and why? 

I use a Nikon D600 with two prime 

lenses – the Nikon 85mm f1.8 and the 

Sigma 35mm f1.4. I use the 85mm for 

close-up portraits and the other for 

wider shots.

What do you look for in a model 
before arranging a shoot with them? 

They have to be interesting subjects. 

I do not exclusively search for 

professional models; in fact, I’d rather 

work with people that I’ve never 

photographed before, just to keep 

things interesting. 

What is your secret to adding mystery 
and attitude to your portraits? 

I like to experiment with underexposed 

tones and colours to achieve various 

moods within my images. Also, fi nding 

a model that is really expressive with 

their face and body helps me a lot.
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Above, right

Contrast for intrigue
The contrast of a dark 

setting and a bright fi gure 

builds a sense of mystery

Top

Focus on the eyes
Ensure that the model’s 

eyes are pin sharp to draw 

the viewer to them for a 

deeper impact

Above, left

Use light creatively
Accentuating certain areas 

of a portrait by using light 

adds a unique look

Opposite, main

Beautiful black 
and white
Converting the image to 

mono has really enhanced 

the portrait 

Opposite, inset

Starting shot
Our shot lacks any punch or 

character. Luckily this can 

be fi xed in Photoshop

Opposite, top

Use natural light
On a bright sunny day, face 

your subject roughly 45 

degrees from the Sun 
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Left

Green violetear
Moments like this may be fl eeting, but 

are the reason the genre is so thrilling. 

With knowledge, capturing birds in fl ight 

can be utterly spectacular

© Stefan Cruysberghs

Freeze birds 
in flight

Discover how to take your 
best ever images of our 

feathered friends

F
or most nature enthusiasts, capturing 

birds on the wing is the ultimate 

and most celebrated photographic 

challenge. The successful birder 

requires a certain level of technical know-how, 

plenty of patience and perseverance, and more 

often than not, the right kit in the bag. Add to 

this the specialist wildlife knowledge needed 

to fi nd subjects, and it’s a wonder there are so 

many breathtaking shots circulating both the 

online birding communities and professional 

portfolios alike. 

That being said, getting to know your 

subject’s behaviour and habitats inside out is 

the key to ensuring stunning results. In this 

feature we’ll discover how you can work with 

infrared triggers to freeze moments of fl ight, as 

well as how you can get sharp handheld results 

even when the light levels drop. We also speak 

to a pro about why they love the genre so 

much, and their top tips to becoming a master.

Finding the right subjects is sometimes half 

the battle, and although it’s easy to think that 

the latest lenses will guarantee you the best 

results, you need to become a better naturalist 

to truly succeed. You could even entice the 

birds into your garden where you’ll have more 

control. Whether you’re an avid bird-watcher, 

or it’s simply something you’d like to get into, 

let yourself become inspired over the next few 

pages. Before you know it, you’ll be shooting 

your most spectacular fl ight images yet.
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Photographing birds in flight poses a real 

challenge for cameras and lenses, because 

they have to be able to focus on rapidly 

moving and often, tiny targets. There’s no ideal 

kit combination, but you should be looking for 

a DSLR with a continuous shooting speed of 

a least six frames per second so that you’re 

able to fire off a burst of shots at the peak of 

the action. Speed is definitely the name of the 

game with this genre, but the most important 

thing to keep in mind is the speed of focus 

acquisition, both on camera and on any lenses 

that you invest in. 

Reaching birds from a distance without 

distracting them is another consideration, and 

though the pros will tell you that they can’t 

live without their 500mm lenses, for those 

on a tighter budget a focal length of 300mm 

plus a 1.4x teleconverter is a more a realistic 

option. A camera’s sensor size with regards to 

magnification can be a confusing business, but 

in the simplest sense, crop sensors provide 

a better reach than full-frame cameras. For 

example, on a Canon crop frame body, such 

as a Canon 7D, a 70-200mm f2.8 lens is 

effectively a 112-320mm. 

It’s easy to make an impulse 

purchase based on a 

recommendation from 

another enthusiastic birder, 

but it’s important to buy 

products you need and have 

use for. As a general rule 

and where you can afford 

Below

Colourful buzz 

This colourful hummingbird shot by Danny Perez 

depicts perfectly why capturing birds in flight is the 

ultimate challenge and thrill for nature enthusiasts 

Above

Speedy skim 

Photographing birds in flight provides incredibly 

dynamic and challenging images, as displayed in 

this osprey shot by Mark Medcalf

Pick the kit

CANON EF 400MM  
F5.6L USM 
www.canon.co.uk 
£1,129/$1,199
Light enough to handhold, and far 
cheaper than its f2.8 counterpart, 
this is Canon’s most affordable 
super-telephoto lens. Notably, the 
autofocus motor is fast and quiet.

NIKON AF-S 600MM  
F4 D IF-ED 
www.nikon.co.uk 
£7,069/$10,300
Arguably one of the best options 
for small birds, this optically 
outstanding lens is best suited for 
a hide due to its size and weight. 
It’s more feasible to hire than buy.

TAMRON 70-300MM 
F4-5.6 SP DI VC USD 
www.tamron.eu 
£430/$449
This flexible telephoto is a great 
choice if you’re on a budget, and is 
well suited to panning larger birds. 
However, you’ll need good light 
levels for quick captures.

Whatever your budget, make 
sure you’ve got the right glass
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CONSIDER 
CROP FACTOR

If getting close to small birds is 
your aim, it makes more sense 
to use a camera with a smaller 

sensor, taking advantage of 
the crop factor to get 

maximum detail at 
long distances.
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Key camera settings
Consider the setup of your 
camera so you’re ready to 
capture the action

SHOOT IN 
APERTURE 
PRIORITY
Aperture Priority mode 
is the best compromise 
between control and 
assistance when taking 
images of fast-moving 
birds – Manual mode is 
slower to use in the field, 
meaning missed shots. 
Control your depth of field, 
adjust your ISO and let the 
camera do the rest.

TWEAK THE 
APERTURE
Using a wide aperture 
together with a long focal 
length will throw the 
background out of focus. 
Try to avoid distracting 
elements in order to 
make your subject really 
stand out. For larger birds 
you’ll need to narrow the 
aperture to capture the 
wingspan in detail.

USE THE
CONTINUOUS 
FOCUS SETTING
This AF setting is referred 
to as AI Servo focus 
mode on Canon models, 
or Continuous-servo AF 
(AF-C) on Nikon systems. 
It will remain focused on 
a moving bird as long as 
the shutter is half-pressed. 
This really helps you to 
perfect your composition.

USE A
CONTINUOUS 
SHOOTING MODE
A high-speed drive mode 
captures frames as long 
as you hold down the 
shutter, increasing the 
probability of getting a 
good shot. Don’t overdo 
it though; you’ll fill up your 
memory cards quickly 
and have to sift through 
the shots later.

UP THE ISO
Increasing the ISO 
sensitivity is often a 
necessary way to achieve 
a sufficient shutter speed 
and maintain enough 
depth of field to keep a 
bird sharply rendered. 
Experiment with different 
ISOs, and use noise-
reduction software if 
you’re worried about the 
overall image quality.

1/1,600SEC
When the light is available, 
opt for shutter speeds of 
1/1,500sec and higher to 
completely freeze wing 
motion. Smaller birds 
generally require faster 
speeds than slow-flying birds, 
for example a heron

1/640SEC
Even relatively fast shutter 
speeds will fail to freeze the 
motion of small, rapid birds 

such as hummingbirds. 
Capturing wing blur, however, 

will often add a visual 
dynamic to the scene

1/250SEC
Many larger birds, such as 
parrots, beat their wings only 
about twice per second. A 
slower shutter speed can 
be used while still retaining a 
level of sharpness
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to, choose lenses that are known for their 

fast focusing, and ideally a body with a silent 

shooting mode. Always opt for high-speed 

memory cards, so that you can make the most 

of your camera’s continuous shooting mode.

Whatever kit you’re using, your support 

system should be heavy duty, and a gimbal 

head is a popular tripod head for large birding 

lenses. Don’t neglect the importance of non-

technical accessories either – a pop-up hide 

and camouflage cover for your lens will go 

some way towards effectively stalking 

your subject.

The chances are you’re 

wondering how to carry all this 

bulky kit while wandering 

around the countryside, but 

the great thing about the 

genre is that you needn’t 

travel far to find subjects 

if you don’t want to. When 

scouting for locations there’s 

no shame in starting with 

your own back garden, and if 

there aren’t any regular winged 

visitors already, there’s a few simple 

changes you can make to encourage them. 

Like all creatures, birds need food, water and 

shelter, and if you provide these things, you 

can create infinite photographic opportunities 

for yourself. You could set up a hide at the 

same time as a feeding station, or alternatively, 

drape some camouflaged material over a 

nearby window opening. Even extremely 

small-sized gardens can quickly become an 

environment that you can control and practise 

in all year round.

If you don’t have an outdoor space, or are 

looking to shoot a wider variety of species, 

nature reserves provide a wealth of habitats 

to choose from. Organisations such as The 

Wildlife Trusts and RSPB manage hundreds of 

sites across the country, from woodlands to 

wetlands, and often have dedicated hides for 

observing and photographing birds. Populated 

cities have their share of wildlife havens too, 

and your local council should be able to give 

you a list of nearby nature reserves for you to 

visit. Doing your research on a location is the 

first step to ensure you don’t make a wasted 

journey, and, like most things, you can find out 

all you need to know online. If you’re looking to 

record a rare species, take a look at 

websites like www.birdforum.net, 

which is updated regularly  

with enthusiasts’ sightings 

and recordings.

Whichever habitat you 

choose, your fieldcraft 

skills will be tested, and 

you need to stay unnoticed 

long enough so that you can 

record images without your 

subjects becoming scared and 

disappearing – a calm, natural 

subject is best. Always avoid wearing 

strong perfumes and colourful clothing, and 

opt for materials that don’t rustle when you 

move. Approaching birds at an angle rather 

than heading straight for them will make them 

feel less threatened. Stay low, and move slowly 

and gradually, looking away from them as 

much as possible. As you approach, look for 

signs of discomfort in the bird, and slow your 

movement altogether if necessary.

Be aware that when photographing breeding, 

rare or protected birds, you should stay well 

outside the circle of fear and back off at any 

hint of discomfort. For more common birds 

outside the breeding season, though, there is 

Change direction
When faced with a subject that’s 
flying towards you, hone your 
technique for stunning shots

Larger birds flying straight towards 

you against a clear sky are a great 

starting point for developing your flight 

photography skills. If you’re shooting 

your subject head on then there’ll be no 

movement across the frame, so a shutter 

speed two or three times slower is often 

possible, while still achieving a sharp 

result. Narrow your aperture if you’re 

trying to photograph several birds at 

once, such as a flock of geese or waders, 

to ensure that all the subjects are sharp.

Focusing becomes tricky when the 

subject is getting closer to you, rather 

than staying at a constant distance 

away across the frame. Use back button 

focusing to track your subject and press 

the shutter fully down when it fills the 

frame. Remember that when a bird is 

flying towards you against the wind, it’s 

likely to be flying a lot slower than it would 

with the wind behind it, so you can employ 

an even slower shutter speed.

Below

Frame-filling flight 

A central composition can work well when 

your subject is facing straight towards the 

camera. Fully press the shutter when your 

subject fills the frame

Above

Set the mode 

Activate back-button focusing from the Custom 

Settings menu. Remember: when it’s activated, 

your camera will take photographs when the 

shutter is pressed without focusing them

Opposite

Consider composition 

It’s a good idea to have more space in 

front of the bird than behind it to show 

your viewer the direction in which the 

subject is travelling

MINIMISE BLUR
Nikon’s Vibration Reduction (VR) 
and Canon’s Image Stabilisation 

(IS) systems feature on many 
DSLRs and telephoto lenses. They 

reduce the effects of camera 
shake, but can also slow 

down the AF system.
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1  Get prepared Begin with a 

relatively slow shutter speed of 

1/400sec or longer. On your lens, 

switch to autofocus, and then 

select how many metres away 

you want it to focus depending 

on your subject’s distance. Then 

select Continuous AF.

2  Take your stance Position 

yourself in view of where the 

subject is going to appear. Plant 

your feet a comfortable distance 

apart and tuck your elbows and 

arms in. Support your long lens 

with one hand and keep the other 

on the shutter button.

3  Follow the motion Press 

the shutter button halfway 

when the bird comes into view to 

focus, then pan to track it across 

the frame. Press the shutter fully 

when the bird is in the desired 

position, and continue to follow it 

when it’s left the frame.

Pan across  
the frame
Master this creative 
technique to capture a 
sense of movement
Smooth panning is an essential 

skill for capturing birds in flight, 

particularly when light levels are 

low and you have no choice but 

to employ a slower shutter. Your 

subject’s size and speed across the 

frame will determine the minimum 

exposure time, and with practise 

you’ll find that it will become more 

intuitive. For best results, swivel from 

the waist, keeping your upper body 

rigid as you track the bird.

© Simon Roy
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Meet the expert
Mark Medcalf advises on 
photographing moving birds

Brief bio 

Mark Medcalf is an award-winning 

wildlife photographer living in 

Scotland. He’s supplied photographs 

to the BBC, Getty Images, and has 

had returning success in the Scottish 

Nature Photography Awards.

What is it about capturing birds in 
flight that attracts you? 

I have always had an interest in 

wildlife and birds in particular. 

Photographing birds in flight gives 

me a glimpse into the beauty and 

design of these creatures that is 

often missed by the naked eye. 

What are the main challenges? 

It’s about getting the balance of a 

fast enough shutter speed, coupled 

with an ISO and aperture to get the 

shot sharp. Often much of the action 

of wildlife happens during early 

mornings and late evenings when the 

light is low or dropping, for example 

when photographing owls. Another 

big challenge is to stay totally 

focused and alert.

How important is field craft for 
finding and photographing birds? 

Good field craft is essential. This is 

gained from being with an expert, 

or your own experience in the field. 

I try to learn from my mistakes, to 

understand what to do and what 

not to do when tracking and getting 

close to a particular subject.

What specific techniques and 
settings do you use? 

It is important to keep the head of 

the bird sharp, even if the wings are 

slightly blurred, so an aperture of 

f6.3-f8 is what I like to use, but again 

this depends on the light. 

Any final words of advice or 
encouragement to enthusiasts? 

Remember, like all photography, it’s a 

gradual learning curve. Don’t be put 

off if your initial attempts don’t work.
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Right

Touch down 

“The puffin was flying in 

near her burrow on the 

ground. This helped 

me to know roughly 

where she would land”

Above

Barn over a barn 

“Suddenly this barn owl 

took off from the shed. 

In readiness, I had 

changed my settings 

to flight mode”

Top

Baptism 

“The kingfisher would 

regularly dive from 

its perch to catch fish. 

With plenty of light, I 

could use 1/3,200sec 

shutter speed”
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no harm in trying to approach 

as close as possible by slowly 

edging forward as the bird’s 

confidence allows.

When you’re in position, 

making sure your camera 

settings are correctly configured 

for taking action shots is the next 

step. Use Aperture Priority mode. A 

good starting point is f8, which strikes a 

balance between getting the entire subject in 

focus and maintaining a fast enough shutter 

speed on a sunny day. It’s also the sharpest 

setting for most lenses.

There are times when you’ll want to freeze 

the flight action by using Shutter Priority, but 

it’s best not to jeopardise the level of detail 

just to boost the shutter speed. Unless the 

light levels drop considerably, shutter speeds 

of over 1/1,000sec should be used to fully 

freeze the movement of a bird in flight. This is 

dependent on your subject’s size and speed, 

for example a hummingbird will require a 

lightning fast exposure compared to a hovering 

seabird. By setting your motor drive to its 

highest setting, you’ll be able to capture the 

full sequence of wing movements that the bird 

makes through the sky, while increasing the 

chances of a sharp shot. As always, practise 

and experimentation is important.

With most wildlife photography, the key is to 

focus on the eye of the animal, as this is what 

grabs the attention of the viewer, and birds 

in flight are no different. By using the centre 

AF point only, you’re more likely be able to 

keep the focus on the moving bird rather than 

having it lock to the changing background as 

you pan across your view.

Right

Snap the action 

We are using a TriggerSmart kit (www.
triggersmart.co.uk), and the camera is triggered 

when a bird breaks the infrared beam ©
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1  Position the units Place the infrared units 

no more than two metres apart, so that they 

line up with each other to create an infrared 

beam across a path, track, feeder or on a 

platform where you know the birds will visit. 

2  Connect the system Pre-focus your 

camera, and then switch to manual focus. 

Ensure the mode on the back of the controller 

and sensors are set to I.RED. Link the sensors 

and camera to the controller with the cables. 

3  Tweak the controller Tune the MCT-1 

control unit – increase the sensitivity for 

smaller birds. Activate high-speed continuous 

shooting on your camera. Increase the trigger 

time for multiple shots. Turn it all on and hide.

Work with an infrared trigger Capture bird shots using an infrared beam

ATTRACT 
BIRDS TO  

YOUR GARDEN
Providing water and a variety of 

food encourages common birds to 
visit your garden. Put up a range 
of nest boxes, move any that are 

unsuccessful, and be patient 
if they’re not inhabited 

straight away.
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Opposite, below

Focus on the bird
Use a wide aperture when capturing 

images of small birds for extremely 

creative results 

Opposite, right

Colour and context
Incorporate the environment and 

consider the composition and colour 

to get the best out of your bird shots

Opposite, left

Eye contact
Like in all wildlife photography, 

focusing on the creature’s eye is key 

as it grabs the viewer’s attention

Below

Pick out the details
Use post-processing to enhance and 

sharpen the details in your bird shots 

like we have for this heron

1  Compose and crop Your images won’t 

always need this, but altering where the 

subject is in the frame can increase impact. 

Use the Crop tool to get closer to your 

subject, but avoid cutting off the feet or tail.

2  Watch the highlights Light-feathered 

birds are prone to overexposure. In 

Camera Raw, turn on the Highlight clipping 

warning to ensure you’re not losing detail 

and drag the Highlight slider to the left.

3  Add a catch light Enhance an existing 

catch light by selecting the Dodge tool, 

setting the range to Highlights, and the 

Brush to a 0% Hardness. Zoom in fully and 

work up close for a more natural result.

Perfect your in-fl ight shots Take your fl ying images to new heights in post-processing

As you track the bird across the frame, it’s 

important to compose your shot, rather than 

just blasting off lots of photographs. Using 

a fl exible telephoto lens can work 

wonders in situations of sporadic 

fl ight, and zooming out slightly 

will give the subject space 

to move into. Try to avoid 

cutting off random body 

parts, such as the feet or 

tail – you can always crop 

a shot in post-production. 

When your subject is fl ying 

towards you, rather than 

across the frame, a central 

composition works well.

When photographing fl ight, it’s easy 

to get carried away with the notion of speed, 

and to forget the most important element of 

photography: light. While the best-quality light 

is normally found within a couple of hours of 

sunrise and sunset, the direction is equally 

important. Shooting with the Sun behind 

you can produce a fl at result but the fewest 

problems with exposure, whereas towards 

the Sun generates atmosphere, but also 

silhouettes. Think about the effect you want to 

achieve, and how you want the feather detail to 

be illuminated.

Of course, when you’re in the fi eld you can 

move yourself relative to the Sun, but if you’ve 

positioned a hide for several weeks to entice 

timid subjects in, it’ll be incredibly frustrating 

if the lighting is not what you’d hoped for and 

you have to start again. When possible, try to 

capture a catch light – the Sun as a visible 

refl ection – in the bird’s eye. This will give your 

winged portraits much more life and appeal, 

and can be achieved even on cloudy days. You 

can also adjust your exposure compensation 

very subtly to bring out more detail in dark or 

light-feathered birds. As the all-too-common 

saying goes, practise makes perfect. 

A popular subject to test these settings and 

exercises on is the common seagull, which 

you should be able to spot at a local lake or 

pond. This genre is as much about 

technique as subject knowledge 

however, so study the birds you 

enjoy photographing to learn 

their habits and predict their 

movements. This way you’ll 

be ready to shoot when 

they take off and land. 

It’s hard to overestimate 

the dynamic power of a 

well-executed fl ight shot 

in action, and it’s certainly 

regarded by many as among the 

most challenging branch of wildlife 

photography. Before long, you’ll be able to 

spot specifi c fl ight patterns and behaviour, as 

well as anticipate where the action is going to 

happen. When the settings become instinctive, 

you’ll fi nd it possible to capture birds at their 

most incredible.

STAY 
SUPPORTED

Rest your lens on a beanbag 
when shooting from a car window, 

or when you’re lying fl at on the 
ground to get an eye-level view. 
When panning, use a monopod 

to provide some 
extra stability.

BEFORE

AFTER
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4  Make it punchy In Photoshop, add a 

Curves adjustment layer and create a 

very subtle S-shaped curve. Keep reviewing 

the effect this has, and drag and tweak the 

points on the curve until you’re happy.

5  Sharpen subtly From Photoshop’s menu, 

go to Filter>Sharpen>Smart Sharpen 

and add a subtle level of sharpening to your 

image. Make sure that preview is turned on, 

and zoom in to 100% to see the effect.

Vital shooting tips
  Watch your composition Leave a 

portion of negative space in the frame 

for the bird to travel into.

  Shoot short bursts Fire off two or 

three frames at a time to increase your 

chance of a sharp shot without fi lling 

up your buffer.

  Time your shoot Head out at dawn or 

dusk when birds are most active.

  Avoid distractions Keep an eye out for 

rogue twigs in the frame, which could 

obscure your subject.

  Stabilise the shot Turn on lens 

stabilisation if you have the option.

  Stay local Choose a spot that’s nearby 

and visit frequently, but for short 

periods of time. 

  Keep your eyes peeled Keep both eyes 

open so you’re aware of the scene.

  Nail the focus Use continuous focus 

modes and pre-focus if you can.

  Consider wingspan Narrow the 

aperture for larger birds.

  Use spot metering Use this mode 

for very light or dark birds when it’s 

important to capture feather detail.
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Right

Dramatic landscapes 

Shooting in monochrome is the perfect 

way to focus on the tones and textures 

in a scene. Photographer Prakash Kumar 

Singh (www.dpdesignography.com) used 

a long exposure to highlight the dramatic 

shape of these sand structures

© Prakash Kumar Singh

From monumental to 
minimal, follow our 
guide to enhance your 
black-and-white scenes

J
ust the mention of monochrome 

landscapes is enough to invoke dramatic 

images of cloudy skies, imposing 

mountain vistas and dreamy minimalist 

seas. You don’t even have to wait for the 

perfect weather to get a winning mono shot, 

however achieving striking results do require 

much more than converting overcast and dull 

scenes to black and white. Start visualising 

in monochrome, looking for lines, shapes, 

textures and patterns, and you’ll be well on 

your way to success.

In this feature we’ll offer up the best 

shooting tips to guarantee images that are 

monochrome without being monotonous. In 

the absence of colour, the genre often relies on 

creative exposure techniques to create impact, 

and we’ve got plenty for you to try. Follow the 

hands-on tutorials and discover how to shoot 

long and double exposures, as well as using 

your creative license with camera dragging.

Once you’ve escaped the bad weather, we’ve 

also got you covered with editing techniques 

inspired by the traditional darkroom processes. 

Steeped in history though it may be, the 

black-and-white genre couldn’t be any more 

contemporary, and quite definitely forms an 

artistic niche in its own right. Follow our guide 

over the next few pages to truly take your 

monochrome landscapes to the next level.

Shoot mono 
landscapes
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1,000

Compose for separation
Throw a visual punch with balance and texture
Shooting in monochrome is a true test of your 

composition skills, simply because there’s 

no colour to distract the viewer’s eye from a 

weak frame. When the scene before you is 

pared down to shades of grey, the aesthetic 

will naturally become more about tone, form 

and texture. Composition is a subjective choice 

however, and the traditional guidelines that 

apply to landscapes also apply to a uni-colour 

palette. For example, using the rule of thirds, 

symmetry, and strong diagonal lines can all 

add interest to your view. 

Seek separation between elements in the 

frame to create the most dynamic outcomes; 

different aspects are easy to see in colour, but 

often when converted to black and white many 

of the tones blend together. Always include a 

strong foreground interest and look for solid 

shapes in the landscape, such as walls, rocks 

or trees that might provide a leading line in. 

The eye can pick out strong, distinctive shapes 

more easily, even when the tones are similar.

Balance is something you might have heard 

successful monochrome photographers 

Top

Keep it central 

Sometimes it’s worth throwing the 

compositional guidelines out of the window. 

Photographer Lubomir Letko (www.
letkolubomir.com) chose a central and 

symmetrical framing to impressive effect

Above

Use foreground interest 

The genre needn’t be restricted to sweeping 

vistas and monumental mountain ranges. 

Often, focusing on a subject in the foreground is 

enough to create interest

© Lubomir Letko

referring to, and this is about the relationship 

between different elements within the frame. 

Look at your scene and consider what the 

most important or visually interesting features 

are. What should you include and what should 

you avoid? What should be given more space 

in the frame? Experiment with different crops 

and zoom in, literally or by moving yourself, 

onto particular areas. Change your perspective 

by shooting from low and high viewpoints, and 

capture the same scene with various lenses to 

see how this shifts the emphasis.

Composition and exposure are intrinsically 

linked in monochrome photography, and you’ll 

need to train yourself to see in black and white 

as you compose. If your camera has the option, 

switch to its dedicated Monochrome mode and 

shoot in RAW. This way you’ll be able to see the 

results on the LCD screen, but the camera will 

still record the full colour information should 

you change your mind in post-processing. 

Pay particular attention to the placement of 

shadows and highlights, which will become a 

feature of your shot.
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Shoot the clouds
Learn how to work with different 
types of cloud for dramatic effect

STRATUS
These flattened clouds 
occur at 0 - 6,500 ft; 
they’re the lowest lying 
and can appear at ground 
level in the form of mist or 
fog. Generally they cover 
the sky uniformly, so 
you’ll need to boost your 
exposure accordingly.

CUMULONIMBUS
Dense, dramatic and 
heavy, cumulonimbus 
clouds extend into 
the sky in peaks and 
plumes. They’re known 
as thunderclouds, and 
though they might spoil a 
serene scene, they’ll add 
intensity to any landscape. 
When editing, up the 
contrast for impact.

CUMULUS
The tops of these clouds 
are generally brilliant white 
when lit by the Sun, and it 
can be easy to overexpose 
them. Cumulus clouds 
are usually present in fair 
weather, and a polarising 
filter will make them pop 
from a blue sky.

NIMBOSTRATUS
Nimbostratus are spread 
out rain clouds, and are 
generally featureless and 
thick enough to block 
out the Sun. A landscape 
might seem overcast and 
dull, but the lighting should 
be even and consistent 
enough to try out a 
minimalist long exposure.

STRATOCUMULUS
These low-level patches 
of cloud vary in tone from 
bright white to dark grey, 
often forming groups, lines 
or waves. Capture them at 
sunset, when any sunlight 
behind the clouds will 
generate skies with rich 
textures and shades.

CIRRUS
Present at altitudes of 
18,000 - 40,000 ft, these 
delicate formations are 
wispy, and the whitest 
of all the clouds. Use a 
neutral density filter to 
capture them with a long 
exposure, and your sky will 
take on a silky appearance.
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Pro insight
Photographer David Hixon shares why bad weather 
can be perfect for monochrome landscapes

What is it about bad weather that 
complements this genre? 

For me it comes down to the overwhelming 

sense of drama weather can bring, from the 

complexities of dark storm clouds to the 

raw power of a violent sea. Then there’s the 

opposite: the sense of serenity that comes 

from a quiet and still misty morning.

Do you plan shoots around the weather? 

As someone who loves minimalism, I find that 

mist can provide a natural scene of emptiness 

and mystery in a landscape that can be truly 

captivating. However, I’m not one who tends 

to plan my photography too much. I check the 

weather report the day before just to make 

sure it’s not going to be torrential rain or the 

dreaded drizzle, but that’s it. I get satisfaction 

from turning up at a place and seeing what 

nature has in store for me, and then trying my 

best to make the most of the conditions I’m 

confronted with.

Are there any bits of kit or post-processing 
techniques that you use to add drama? 

Most of my landscapes tend to be long 

exposures, so ND filters are essential. As 

for post-processing, I use Adobe Lightroom to 

adjust the Contrast and Saturation settings to 

give the image more punch, then it’s a question 

of making small changes to clean up any spots 

or other blemishes.

3
x 
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Above

Add drama 

Hixon occasionally 

uses Photoshop 

to merge in skies 

from other images, 

enhancing drama and 

mood where it might 

have been lacking in 

the original sky

Left

Sense of 
serenity 

Shooting in the Sun 

generally produces 

little atmosphere. 

Misty conditions 

are a minimalist 

photographer’s dream, 

softening images and 

whittling them down to 

the simplest elements
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Expose for tonal range
Understand light and tone to document the natural world in full splendour
It’s hard to talk about exposing monochrome 

landscapes without at least referring to 

photographer Ansel Adams. When shooting 

on black-and-white negative film, he would 

expose for the shadows and develop for the 

highlights to capture the maximum range 

of tones in any given scene. The opposite 

is true with digital photography – as you’re 

shooting positive images so to speak, it’s best 

to expose for the highlights and develop for 

the shadows and midtones. This method alone 

doesn’t guarantee you a perfect exposure, but 

will certainly provide you with the most tonal 

information for editing later.

Working without colour requires even more 

attention to be paid to the direction and 

quality of the light in your scene. Standing 

with the Sun behind you will illuminate your 

subject evenly and generally without exposure 

difficulties, but the results of frontal lighting 

can be dull. Backlighting the scene, for 

example shooting through a gate or placing 

the Sun behind a tree, can be a more dynamic 

approach, but it’s tricky to get the exposure 

right. Always try to shoot for your scene, for 

example if it’s rich in texture, use side lighting 

to highlight this feature. 

The quality of light refers to the size of the 

light source, which in this case is the Sun. On 

an overcast day the light source is effectively 

larger, and will be more diffused, making it the 

perfect time for minimalist long exposures. 

Bright, sunny days will create depth, and 

scenes with a high level of contrast.

There’s no one guideline for exposing 

monochrome landscapes, so it’s worth 

returning to your chosen spot at various 

times of day to observe the effects of different 

lighting. Don’t be discouraged if your results 

aren’t what you hoped for in-camera. It’s more 

important to capture the perfect ‘negative’. 

Always shoot in RAW format, using your 

camera’s histogram to avoid clipping, and 

you’ll be left with the widest possible range of 

tones to edit during the post-processing stage.

Below, left

Override your camera 

Your camera’s meter can struggle to record 

some scenes accurately, for example bright snow. 

Remember to use exposure compensation

Below

The world in mono 

Exposure is a completely subjective choice, and 

by visiting your chosen landscape at different 

times you’ll be able to decide what works

Bottom- right

Watch for clipping 

By shooting in RAW and capturing as much tonal 

information as possible on the shoot, you’ll have 

more leeway for editing the images later on
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1  Original metered exposure Although the 

image originally looked like a bright and 

printable capture, the histogram shows that 

some of the highlights on the right have been 

completely burnt out.

2  One stop darker To recover the lost detail 

in the rushing water, the shutter speed 

was increased slightly. A good tonal range is 

now present in the image, with no noticeably 

clipped areas.

3  Two stops darker A further exposure was 

made, at another increment in shutter 

speed. The image is still useable because no 

clipping has occurred, but the midtones and 

shadows are significantly darker.

Use your histogram Make informed decisions about your exposure

“ Exposure doesn’t 
always have to be 
balanced, with an 
even range of tones”

Low-key drama
Underexpose your shots for a 
moody and mysterious effect

Exposure doesn’t always have to be perfectly 

balanced, with an even range of tones. As 

always, the rules of photography are in place to 

be challenged.

Low-key images rely on deeper and darker 

tones, and generally create a more mysterious 

and dramatic landscape. Try deliberately 

underexposing certain scenes by dialling in 

a negative exposure compensation on your 

DSLR. The primary impact will then come from 

the shadows in the landscape.

You can also underexpose to draw attention 

to the darker elements, for example the 

silhouette of a tree or fence that provides a 

lead-in line across the frame. Your camera’s 

meter will assume that all scenes have the 

same average tonal value‚ so there’s nothing 

wrong with using your own creative judgement 

to choose your settings.

Right

Use creative judgement 

 Here the photographer’s decided to underexpose 

the image – the luminosity histogram would 

indicate a loss of detail in the shadows

Inset

Accurate exposure 

Use spot metering to take an exposure reading 

from a small area of the frame. This is in the centre 

by default, but can be linked to an autofocus point ©
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Less is more Minimalist compositions keep the framing simple
Zen-like minimalist landscapes have become 

increasingly popular in recent years. Not only 

does the style slow down the whole shooting 

process and connect you with the scene at 

hand, it’s also relatively simple to create, with a 

few careful framing choices and crops. 

First of all your image needs a visual anchor, 

which will act as the main point of focus in an 

otherwise abstract expanse. Long exposures 

of water work incredibly well for minimalist 

compositions, so if you’re shooting at the coast, 

incorporate features such as sea walls, groynes 

or posts, as they’ll lead the viewer’s eye in. 

The main rule to the minimalist approach 

is to keep it simple. Choose one subject 

and make it the strongest element of the 

shot, even if it doesn’t fill the majority of the 

frame. Before you press the shutter, consider 

what you’re including in the frame, as well as 

what’s missing. Any space around a subject 

will accentuate its prominence, particularly 

if there’s a high contrast between it and its 

surroundings, but it’s also really important to 

avoid clutter. Clone out messy elements, such 

as litter, in post-processing if you are not able 

to frame around it.

Varied results 

The technique requires a degree of trial and 

error, and experimentation with settings

Once you’ve got a few effective shots, 

experiment with shooting in a square format, 

either in-camera, or by cropping afterwards, 

and really perfect the art of minimalist framing.

Capture double exposures Use the Multiple exposure function to get abstract captures

Try camera dragging Discover how intentional camera movement yields dynamic results

1 SEARCH THE MENU
Go to your camera’s Shooting Menu until 

Multiple exposure is highlighted and press 
OK. It will need to be reactivated each time.

2 PREPARE THE EXPOSURE
Use Aperture Priority, set to f8 

depending on the brightness. Choose the 
number of shots and keep Auto Gain on.

3 FIRE AWAY
Capture your first subject. Then move to 

compose the second exposure with this in 
mind and press the shutter again. 

1 SET A SLOW SHUTTER
Select your DSLR’s lowest ISO and a 

small aperture. Aim to generate an exposure 
between 1/4sec to one second.

2 PAN THE CAMERA
Begin moving your camera vertically or 

horizontally before you trigger the shutter, 
then continue to move during the exposure.

3 CHANGE SETTINGS
Try out a variety of shutter speeds and 

movements until you get results that you’re 
happy with. Try it with an ND filter if needed.

Trial and error 

Experiment with a range of different camera 

movements and shutter lengths
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Above-left

Strip the shot 

Photographer (www.michaeldiblicek.com) 

has chosen a derelict pier as the foreground

Above

Use symmetry 

Because the minimalist approach is all about 

simplicity, using a central composition can 

work well to create a feeling of balance

100

DIGITAL PHOTOGRAPHER ANNUAL



1  Get set up Mount your DSLR on a sturdy 

tripod and make sure it’s on even ground. 

Use your camera’s spirit level function to 

check the horizon is level. Focus the scene 

and switch to manual focus.

2  Calculate the exposure Use Manual mode 

to meter the scene, choosing ISO 100 and 

an aperture of around f16. Use an exposure 

guide, or app such as Exposure Calculator, to 

find the correct shutter for your ND filter.

3  Prepare to shoot If the calculated 

exposure exceeds 30 seconds, switch 

to Bulb mode. Attach the ND filter, taking 

care not to move the focus ring, and fire the 

shutter using a remote or cable release.

Shoot affecting 
infrared images
Block out the visible light and let outdoor scenes 
take on a whole new look
Infrared images appear as mysterious and 

eerie scenes, and this is probably because 

infrared light isn’t normally visible to the 

human eye. It is possible to capture 

it with your camera however, 

and the easiest way to get 

started is to purchase a 

specialist infrared filter that 

screws on to the front of 

the camera lens. 

Consider where and 

when you’re going to 

shoot carefully before you 

set up. Lakes, rivers, and 

streams running through the 

landscape all lend themselves 

well to this technique, and shooting 

on a bright day will render blue skies as rich, 

dark tones, with any foliage taking on a slightly 

whiter hue. 

Similarly to a neutral density filter, infrared 

filters require longer exposures to 

compensate for the blocking of 

light. Using a sturdy tripod is 

essential, along with a cable 

release or timer, to minimise 

camera shake. Compose and 

focus your scene manually 

first, then attach the filter. 

Use a manual shooting mode, 

and check your histogram 

to assess the exposure. It’s 

important to remember that 

your images will be bright red 

straight out of the camera, but a small 

amount of post-processing soon fixes this. 

INFRARED 
SENSOR 

CONVERSION
It’s possible to have your camera 
professionally converted, so it can 

see infrared light. It’s best to do 
this to an old DSLR once you’ve 

upgraded though, because 
you can’t convert 

it back.
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Top

Grand 
tetons 

Shooting with a 

filter means you’ll 

need very long 

shutter speeds, 

but the setup is 

fairly simple

Right

Rich tones 

This infrared 

landscape was 

captured at 

sunrise with 

an infrared 

converted 

Nikon D7100

Above

Hilltop 
cottage 

It’s possible to 

convert images 

to infrared in 

Photoshop. The 

technique is 

more rewarding

Shoot long 
exposures
Enhance your minimalist shots 
with the help of an ND filter
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Emulate the 
traditional darkroom 
processes digitally

Toning, put simply, is 

a way of changing the 

colour of black-and-white 

images. In a traditional 

darkroom, it’s a chemical 

process carried out on 

silver-based photographic 

prints. Luckily for digital 

photographers today 

though, the effects of 

these processes can all 

be achieved using post-

processing software.

Sepia toning is the most 

commonly recognised 

effect, and gives images 

that characteristic warm, 

reddish tint. Selenium 

toning results in a purple-

brown tone, and was used 

for archiving photographs. 

Split-tone effects tint 

different tonal areas, such 

as shadows and highlights, 

making it perfect for adding 

creativity to monochrome.

Back to the darkroom
Edit your black-and-white images with 
traditional darkroom techniques in mind
When you come to edit your monochrome 

landscapes using post-processing software, 

it’s likely you’ll want to alter the 

contrast to enhance your fi nal 

image. Traditionally, of course, 

black-and-white negatives 

were printed in the 

darkroom by exposing an 

enlarged negative onto light 

sensitive paper. 

Although to digital 

natives darkroom 

techniques might seem 

irrelevant, it’s important to 

understand how altering the 

midtones, shadows and highlights of 

an image affects its contrast.

Graded black-and-white papers were 

historically used in a range of contrasts 

numbered 0 to 5, with 0 being the softest or 

least contrasting paper grade and 5 being 

the hardest. Photographers would often 

correct low-contrast negatives by printing on 

a contrasty paper, and vice versa. Nowadays, 

this theory still holds true, but you’d 

be likely to use an adjustment tool, 

such as Curves in Photoshop, 

to achieve a similar effect.

Think of your unprocessed 

images as digital negatives, 

which then get printed, as it 

were, using editing software. 

A Curves adjustment layer 

in Photoshop is perhaps 

the best way to tweak the 

contrast of your landscapes, 

either to add punch, or tone down 

shots with excessive contrast.

ADD 
FILM GRAIN

Using Camera Raw is the 
simplest way to simulate noisy 
fi lm grain in your images. Go to 
the FX Tab, fi nd the Grain panel 
and change the Amount, Size 

and Roughness until you’re 
happy with the result.

Opposite, top

Langdale run
Taken on the Langdale Pikes in the Lake 

District, the Sun fi nally broke through to 

reward Barrett for a long , damp wait

SEPIA TONING
Open your image in Camera Raw, then click 
on the Split Toning tab. Set the Hue between 

40 and 50, and the Saturation value to 
around 40. Use the Balance slider to push 

the sepia tone into the brighter areas

SPLIT-TONING
Camera Raw is the quickest way to split-tone. 

Open your image, go to the Split Toning 
tab, and drag the Highlights Hue slider 
and Shadows Hue slider. Re-adjust the 

Saturation value for each Hue and Balance

SELENIUM
In Photoshop, click Gradient Map in the 

Adjustments panel. From the Properties 
panel of the Gradient Picker, select the drop 
down arrow, then click Photographic Toning. 

You’ll find Selenium as a preset option

Set the tone

GRADE 0 PAPER
A soft-contrast 
paper would tone 
down a negative with 
excessive contrast, 
reducing the tonal 
range. Pull the curve 
downwards and move 
the white point to 
soften the contrast of 
your image.

GRADE 3 PAPER
The general aim is 
for bright highlight 
areas to retain detail, 
with deep shadows 
developed to 
maximum black. Drag 
one point upwards in 
the Highlights and a 
down in the Shadows, 
with a third to anchor 
the midtones.

GRADE 5 PAPER
A harder-grade 
paper was tried if the 
highlights of the print 
were grey and the 
shadows were not 
completely black. Use 
Photoshop’s preset 
options, and select 
Strong Contrast, to 
achieve a similar-
looking effect.
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Edit to perfection
Landscape pro Jeremy Barrett 
shares post-processing steps

1  High contrast By dragging the curve 

upwards to the right of the histogram, 

the highlights have been lightened and the 

contrast overall is greater. This effect works 

particularly well for minimalist black-and-

white images, but the effect isn’t particularly 

suited to this example.

2  Underexposure When the curve is pulled 

downwards, it’s obvious to see that the 

shadowed ares have become darker still. This 

editing method is perfect when you want to 

deliberately underexpose and create a moody 

scene. Always take care that your focal point 

remains visible.

3  Dramatic yet balanced Adding anchor 

points to the curve enables you to adjust 

the image much more selectively. Use the 

Dropper tool to pick a particular portion of the 

scene you want to adjust, such as the focal 

point. You’ll need to pull the curve until you 

fi nd the perfect result.

Edit monochrome images Use a Curves adjustment layer in Photoshop to transform landscapes

RETAINING DETAIL
Clouds can often suffer 
from highlight clipping. 

Barrett has edited carefully 
so they’re not blown out

SPECIALISED 
SOFTWARE

After Camera Raw and 
Photoshop, Barrett used 

Nik Silver Efex Pro

BLENDED 
EXPOSURE

In Photoshop, Luminosity 
masks were used to raise 

the highlights 

LOCALISED EDITING
The top of the peaks have 
been darkened using the 

Burn tool, separating them 
from the sky2
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Delve into an unseen world and discover how 
to capture it in breathtaking detail

© Ondrej Pakan

Left

Microscopic details 

With the undisputable power of macro 

photography, it’s possible to capture 

up-close images in incredible detail, 

such as this wandering ladybird

Master  
 macro
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N
o genre brings the fascinating world 

of the tiny and miniature into full 

view quite like macro photography 

does, yet it also demands such 

careful attention to technique and finesse 

that it can seem daunting even to the most 

professional photographers. To make the jump 

into smaller-than-life shooting, however, there 

are essentially only a few things to keep in 

mind. Macro photography is really no different 

to other kinds of photography once you 

understand the basic principles.

Today macro is a loosely used term, and 

shouldn’t be limited to life-size magnifications, 

but rather close-up photography in 

general. You needn’t invest a 

fortune to get pleasing results 

as there are plenty of budget 

kit options to enable you to 

get closer to your subjects. 

Over the next few pages, 

we’ll be covering this kit, 

as well as delving into the 

realm of magnification. Our 

pro interview will provide 

inspiration for shooting smaller 

specimens with a wide-angle 

perspective, and there are plenty of 

hands-on elements to follow.

In the miniature world of macro, what you 

can see with your naked eye isn’t what you 

get on you camera’s sensor, which is both the 

charm and frustration of the genre. Learn to 

take sharp, imaginative close-up and macro 

photos, from moths to memorabilia. Follow our 

tips and discover a whole new world waiting to 

be captured. 

Macro photography, at its heart, is all about 

capturing detail. Magnifying your subject 

should be your first aim, and dedicated macro 

lenses are the standard way to achieve this. 

Officially, a macro lens should be able to 

reproduce a life-sized image of an object on 

the image sensor, offering a magnification 

factor of 1.0x at its closest focus setting. 

The term macro however, is often used for 

lenses with 0.5x or even lower magnification, 

so always check the specs to find out the 

reproduction ratio of a product before you 

invest. True macro lenses, such as the Canon 

MP-E 65mm f2.8, which is manual focus only, 

can achieve magnification much higher than 

life size, enabling amazing photography that 

shows off the structure of small insect eyes, 

snowflakes, and other minuscule objects.

The subject you’re photographing should 

determine the focal length of your lens. A focal 

length of 45-65mm is perfect for close-up 

product photography. When your subject is a 

little camera-shy, such as live insects or small 

animals, opt for a longer working distance, and 

a focal length of at least 150mm.

If you’re on a budget, and not ready to take 

the plunge to invest in a dedicated macro lens, 

CLOSE-UP LENSES EXTENSION TUBES

What are they?

Close-up lenses are transparent filters 
that attach to the front of the lens, and 
work like a magnifying glass. They’re 
available in a range of strengths. Most 
manufacturers sell filters in sets, which 
you can stack for varying magnifications.

Extension tubes are hollow cylinders that 
attach between your camera and lens. The 
extra distance from the sensor enables closer 
focusing distances. There are two types; those 
with electronic connections, and those without. 
Electronically connected tubes are more 
convenient because they enable automatic 
metering and focusing.

Advantages

 When used with telephoto lenses, 
they provide more magnification than 
extension tubes.

 They screw on the front, so you don’t 
have to remove the lens from the camera.

 These filters retain more light 
compared to extension tubes.

 They provide an increase in magnification with 
virtually any camera lens.

 Image quality isn’t degraded.

  Regardless of the tube manufacturer, they 
provide consistent, predictable quality.

Disadvantages

 A different close-up lens is required for 
each filter size and only go up to 77 mm.

 The optical quality is not as high as a 
macro lens, and you get more softening 
at the edges and colour fringing.

 The focusing range becomes limited. 

 You need to remove your lens from the camera 
each time you wish to attach the tube, increasing 
the risk of sensor dust.

 The images produced will have a lower quality 
than with a dedicated macro lens.

 They provide only a minimal magnification.

Macro on a budget  
Shoot close-ups without the expense of a dedicated lens

REVERSE 
LENSES

An inexpensive way to get close 
to your subject is to turn the lens 
around so that the rear element 

points out, attaching it to the 
camera body with a reversing 

ring. It’s best with a 50mm 
prime or standard 

kit lens.

© Erez Marom
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there are several alternatives available that’ll 

enable you to get closer with your existing 

lens. You could use extension tubes to extend 

the distance between your camera’s lens 

and the sensor, or screw a close-up fi lter in 

front of the lens. Both options will provide 

you with increased magnifi cation and closer 

focusing distances, but have their own set of 

advantages and disadvantages.

More often than not, in order to get sharp 

photos, a steady support will be required. The 

ideal tripod will be one that enables precise 

head positioning, and the option to get low to 

the ground. The slightest breeze can register 

as a gale at macro size, so when shooting 

outdoors it’s also a good idea to use a plamp, 

which will stabilise subjects, such as moving 

fl owers, against the leg of your tripod. You can 

also use a plamp to hold away vegetation that 

may be an obstruction in the frame, or to hold 

a refl ector in position. 

Lighting your subject is another vital 

consideration of macro photography, and when 

the ambient light is insuffi cient, a macro fl ash 

will be your best solution. A popular option 

is a ring fl ash, shaped like a doughnut, which 

attaches to and surrounds the lens for soft, all-

around illumination. As an added bonus, these 

kits generally have separate fl ashtubes on 

each side, which can be individually adjusted to 

suit your subject. Provided they’re placed close 

to the subject, small fl ashguns can also be 

used to light up your subject.

When you’ve got your gear together, 

you’ll naturally be keen to fi nd a subject to 

photograph. A quick online search for macro 

imagery will yield hundreds of results of 

fl ower petals and the almost macroscopic 

eyes of fruit fl ies, and though nature is a 

prevalent choice, don’t fi nd yourself limited 

by its popularity. The most important thing 

to remember with macro photography is that 

most everyday objects can become fascinating 

when they’re captured at magnifi cations higher 

than the human eye can achieve. Try to think in 

Opposite, top

Intricate detail
This shot was taken near Rishon Lake, Israel 

using a 180mm macro lens, which enabled the 

photographer to put some distance between 

himself and the subject

Decide on your magnifi cation
Discover how close different lenses can go 
and choose the right one for your subject

Above

See the unseen
Macro photography lets you see details that 

are unseen by the human eye. Insects make 

particularly interesting subjects
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0.2x 
Nikon AF-S DX NIKKOR 
18-200mm f3.5-5.6G 

ED VR II
www.nikon.com 

At the lower end of the scale, 
some telephoto lenses will 

only produce an image that is 
a fifth of life-size. This Nikon 
zoom lens has a maximum 
reproduction ratio of 0.22x, 

and will only focus as 
closely as 0.5m.

0.34x 
Nikon AF-S DX Zoom-
Nikkor 18-55mm f3.5-

5.6G ED III
www.nikon.com 

Many standard kit lenses, 
such as this 18-55mm from 

Nikon, can produce an 
image that’s one-third of the 

life-size of the object. This 
applies when shooting at the 

minimum focus distance, 
which is 0.28m for this 

particular lens.

0.5x 
Zeiss 100mm f2 
Makro-Planar T*
www.zeiss.co.uk 

Macro lenses such as this 
Zeiss 100mm f2 capture 

images that are half of life-
size, sometimes referred to 
as a 1:2 image ratio at close 
range. You can get still get 

impressive enlargements of 
small objects using a 
0.5x magnification.

1.0x 
Nikon AF-S DX Micro 
Nikkor 85mm f3.5G 

ED VR
www.nikon.com 

When focused as close as 
possible, most dedicated 
macro lenses produce a 

life-size image of the subject 
on the sensor. The vibration 

reduction image stabilisation 
on this lens should enable 

you to shoot hand-held while 
still achieving sharp results.

5.0x 
Canon MP-E 65mm f2.8 

1-5x Macro Photo
www.canon.co.uk 

This unique manual-focus 
macro lens from Canon can 

produce images on the sensor 
that are up to five times 

life-size without the need for 
additional accessories. It’s 

designed to achieve a bellows-
like magnification. The closest 

focusing distance is 0.24m.

0.2x

0.3x

0.5x

1.0x

5.0x
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terms of the materials that something is made 

from, and look for patterns and textures that 

you can light to create depth and interest.

If fl ora and fauna is your passion, the 

natural world will provide you with a wealth of 

opportunities. Besides the technical challenge 

of getting sharp pictures at such close range, 

many butterfl ies and bugs have a habit of 

fl ying away when you get up close to them, so 

head out in the early morning to capture them 

when they’re at their least energetic.

Once you’ve found your model, whether it’s 

a buzzing bee or water droplets in the studio, 

you’ll need to make several decisions on 

camera settings. When working with extreme 

close-ups, achieving accurate focusing and 

suffi cient depth of fi eld are the most signifi cant 

factors, and you’ll generally struggle to capture 

effective images unless you really narrow down 

the aperture. Always use Aperture Priority or 

Manual shooting mode for the greatest control, 

and start at around f16. Be aware that using 

narrow apertures, such as f32, can degrade 

image sharpness due to lens diffraction.

00

Get the kit for 
wide-angle macro
Use the right equipment to 
shoot wide-angle macro shots

Sigma 24mm f1.8 EX DG 
ASP Macro
www.sigmaphoto.com
£530 / $549 
Sigma’s wide-angle lens 
offers a short minimum 
focus distance of 0.18m 
to enable dramatic 
perspectives of close-up 
subjects. It’s got a fast aperture 
of f1.8, and quick access to manual 
focus if you need to fine-tune. 

Canon EF-S 24mm f2.8 STM
www.canon.co.uk
£149 / $149 
This highly portable pancake 
lens has a big f2.8 maximum 
aperture to facilitate hand-
held shooting. It’s capable 
of the relatively close focus 
distances needed for macro 
(0.16m), and is one of the most 
affordable options for capturing 
wide-angle perspectives.

Tokina AT-X 107 AF DX NH 
FISHEYE
www.tokinalens.com
£558 / $669 
This 10-17mm lens enables 
relatively close focusing, with 
a minimum distance of 
0.14m and a dramatic 180° 
field of view. However, to reach 
the maximum magnification of 
0.5x, the subject will need to almost 
be touching the front of the lens. 

1  Select a lens Attach a wide-angle lens to 

the camera – use the lens hood in bright 

sunlight. Switch to manual focus and the focus 

ring to the minimum focusing distance.

2  Choose settings Set an aperture of f8 – 

or f14 if there’s enough ambient light – in 

order to capture the subject’s environment. 

Use a silver refl ector to illuminate shadows.

3    Find your angle Get down low so you’re 

at eye-level with your subject, and position 

it in the lower third of the frame. Avoid the 

inclusion of unattractive elements.

Go wider with macro Transport the viewer into a miniature world by using a more open perspective

Obviously, choosing such a small aperture 

creates problems for exposure, and the lower 

light levels reaching the sensor need to be 

compensated for. In some situations, slowing 

the shutter speed and using a sturdy tripod will 

solve this problem. If your DSLR has a Mirror 

Lock-up function, use this in conjunction with 

a two-second self-timer delay, or with a remote 

control, to eliminate extra camera shake when 

the shutter is pressed. If you still don’t have 

adequate ambient light you’ll need to increase 

the ISO sensitivity, bring in a refl ector, make 

use of fl ash, or use a combination of all three. 

If you do opt to add artifi cial light, pay 

attention to its direction and quality. It’s best to 

experiment in this area, using front lighting for 

deeper colour saturation and side lighting to 

highlight texture. When you’re out in the fi eld, 

working with the Sun will generate the most 

natural results, and you’ll fi nd that it’s worth 

getting up early to shoot subjects that are 

backlit by the early morning Sun.

When you’ve mastered exposure, the 

fi nal factor to perfect is focusing. Some 

fl atter subjects, such as butterfl ies, can be 

arranged more or less on the same plane, 

and by shooting them head-on you can get a 

surprising amount in focus. Shooting a denser 

subject, however, requires you to decide which 

parts you want in focus. With wildlife, the focal 

point is usually the subject’s eye, but plants 

and fl ower petals can be slightly trickier, so you 

might need to employ some creative judgment.

Set your AF point closest to the aspect you 

want to focus on, then half-press the shutter 

to focus. It’s best to switch to manual focus, 

then fi ne-tune it by turning the focusing ring. 

If your camera has a magnifi ed Live View 

option, use this for the maximum precision. 

Don’t be disheartened if your images appear 

blurry; this is because of the limited depth of 

fi eld, and it’s a common problem with a simple 

solution. Focus stacking is the name given 

to combining several – sometimes hundreds 

– of shots taken at different planes of focus, 

then combining them in specialist software 

“ Look for patterns and 
textures that you can 
light to create depth 
and interest”

Below

Orange tip butterfl y
Butterfl ies have very fl at bodies, which makes 

shooting them from a parallel angle very 

effective for maintaining focus over their body
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Meet the 
professional

Brief bio 

Matt Cole is a British wildlife and 

nature photographer. His images 

have appeared in a wide variety of 

publications, and his close-ups of 

insects and fungi have had success 

in photography competitions.

What advantages does this wide-
angle style of macro offer? 

The main advantage of wide-

angle macro is its ability to show 

the subject within its natural 

environment. While portraits of an 

insect or fl ower in isolation have 

their merits, placing the subject 

within its habitat can be both more 

informative and more interesting.

What kit do you use?
I use Canon DSLRs with either a 

Tokina 35mm macro lens… Or a 

Tokina 10-17mm fi sheye.

What are the ideal conditions for 
shooting wide-angle macro?
It can be diffi cult to keep the sky out 

of wide-angle macro images and so 

a deep-blue sky is preferable to an 

insipid white sky. An absence of wind 

also makes things much easier.

How do you focus your shots?
I almost always use manual focus. If 

I’m using a tripod I’ll use Live View, 

but if shooting handheld I will pre-set 

the focus and then move the camera 

so that the subject is within the 

plane of focus. 

Is the shooting angle important?
I think images shot from an insect’s 

eye view tend to have more impact 

and so I spend more time than I 

would like lying on my stomach.

Matt Cole’s top macro tips
  Be respectful Always respect the 

welfare of your subject.

  Rise early Shoot early in the 

morning before insects warm up.

  Evade midday Avoid 

photographing in harsh, bright 

sunlight, as this will generate 

burnt out highlights and            

deep shadows.

  Stay supported Use a sturdy 

tripod… Camera shake is very 

evident at high magnifi cations.

  Even illumination Use a small 

amount of diffused fl ash to 

enhance colours.
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Macro shooter 
Matt Cole 
shares his 
advice for 
wide-angle 
close-ups

Top-right

Marbled white butterfl y
“I think this image would be far less 

attractive without the blue sky. It 

was taken early one July morning 

with the Tokina 35mm macro”

Left

Common blue butterfl y
“I like the fact that this image 

feels as if it was taken within the 

butterfl y’s habitat. Taken handheld 

with the Tokina 35mm macro lens,” 

says Matt Cole

Top-left

Four-spotted 
chaser dragonfl y
A more traditional macro portrait 

showing the dragonfl y isolated 

from the background, which is a 

fi eld of buttercups. Taken with a 

Sigma 150mm macro lens

Above

Fungi
A group of fungi photographed one 

misty autumn morning with the 

Tokina 35mm macro lens

FOCUSING 
DISTANCE

For a macro lens with the same 
magnifi cation factor of 1.0x, the 

minimum focus distance will 
increase the longer the focal 

length. For subjects you don’t 
want to get too close to opt 

for focal lengths such 
as 150mm.



CREATIVE CONTROL 
Using artificial light will give 
you greater command of 
your results. You can use 
flash in the field as well as in 
a studio environment

EVEN LIGHT 
A dedicated macro flash 
is designed to eliminate 
any harsh shadows falling 
on your subject, providing 
you with a well-lit result

DIRECTIONAL IMPACT 
Experiment with the position 
and power of your individual 

speed lights to alter the 
textural qualities captured in 

your subject

GREATER DETAIL 
Using flash will help to 

overcome exposure limitations, 
so you can narrow the aperture 
or increase the shutter speed 

to freeze moving subjects

1  Assemble the setup Begin by setting up 

your macro fl ash. If, like us, you’re using the 

Nikon R1C1, fi t the adapter and attachment 

ring, then lock the speedlights into place.

2  Channels Attach the commander to your 

camera and set the fl ash mode to TTL. As 

we’re using a product with two speedlights, we 

set the Group dial on each unit to A and B.

3    Position your fl ash Compose the frame 

and angle the fl ash heads towards your 

subject. If your fl ash system has separate 

fl ashes, experiment by positioning one off-lens.

Work with macro fl ash Illuminate your specimens with a unit that’s specialised for close-up imagery

© Andrei Robu
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Opposite

Utilise flash 
A macro flash unit is designed to 

eliminate shadows on your subject. Front 

lighting will create the most even result

Above, right

Shallow depth 
A wide aperture will usually mean only 

part of the subject will be sharp, and 

focusing on a small area is very striking

to make one sharp 

image. Though the 

process can be time 

consuming and fiddly, 

it’s a serious method 

for photographers who 

want to take their shots 

to the next level.

With so many technical 

considerations already to think about, 

it can be easy to forget the framing of your 

shots, and when it comes to composition, the 

key elements are angle, crop and background. 

You should study your specimen from every 

perspective to work out what angle best 

captures its colour and form. Pay attention 

to the shapes, brightness and colour in your 

backdrop, as they’ll really alter the way your 

main subject is viewed. Some photographers 

strive for a very smooth and even-toned 

background, while others love busier 

backgrounds that feature recognisable details, 

shapes and colours.

A small adjustment to camera position 

is often enough to dramatically change the 

background of your image. Colour is the main 

element to consider, and a complementary 

background can make the subject pop, 

whereas a colour analogous to the subject’s 

own will have a more organic, natural feel. 

Similarly, choosing a background with a 

brightness level that matches that of your 

subject will create an image that’s much 

more subdued and subtle. If the background 

is blurry enough, you could position coloured 

card behind your subject to create mood and 

atmosphere, matching the card colour to your 

subject. The good thing is that there’s no right 

or wrong style, so keep experimenting until you 

like the result.

Macro is a genre requiring care and 

attention that’s as detailed as the images 

you’re creating. The best subjects are often 

intricate and delicate, so keep in mind 

the temperature and moisture levels of 

the environment you’re photographing in. 

Don’t let yourself be put off the technical 

considerations either, as you’ll find that with 

enough practise they start to become second 

nature. Experiment with lighting that little bit 

longer, get up to shoot insects that little bit 

earlier, and you’ll soon discover the captivating, 

fascinating and wholly addictive nature of this 

close-up endeavour.

STAYING 
SHARP

Diffraction is a loss of 
sharpness or resolution caused by 

photographing with small 
f-stops. Generally, the greater the 

sensor size of the camera, the 
higher you can narrow the 

aperture without loss 
of sharpness.

Understand depth of field
Consider how aperture will affect the sharpness and detail
Depth of field is the most limiting 

factor in macro photography, and it 

depends primarily on aperture value and 

magnification. At any given aperture value, 

the higher the magnification ratio is, the 

smaller the depth of field. If you like, you can 

either adjust your composition for greater 

depth of field, or narrow the aperture.

F5.6 
At a wide aperture, your background 
will generally be very blurred. When 
shooting at very high magnifications 
or very close to subjects, you will 
find it impossible to get your entire 
subject in focus with a wider aperture.

F22 
The aperture controls how far in front 
and behind the point of focus that 
details will be sharp. In this example, 
the background is distracting. You 
will, however, need to use narrow 
apertures at higher magnifications.

F13 
Arguably the image at f13 works best, 
capturing just the right amount of 
background detail in the shot. The 
insect’s entire wing is also sharper 
than at f5.6, and we get a better 
understanding of its environment.
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A
t its core, photography is all about 

stopping motion and capturing tiny 

moments of time in a single freeze-

frame. It’s for this very reason that 

photographers are constantly inspired to shoot 

action showing the reality of their images. To 

capture a sense of life in a still image you 

might decide to keep the camera still blurring 

the subject, or to trace a subject’s movement 

so that it’s sharp with a blurred background. 

Adding artifi cial light to the mix then opens up 

a new wealth of creative possibilities. 

Right

A sky full of stars
Using long exposures to capture 

moving water is an effective, creative 

way of working with motion, and can 

add a sense of drama to a scene©
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Catch moments 
in motion
Discover the best techniques for mastering long 
exposures and freeze action in its tracks

There are so many situations when showing 

movement makes for more beautiful and 

creative imagery, be it a wild wave crashing 

onto a cliff face, a speeding motorcar, or an 

athlete in the heat of competition. 

Learn how the pros use high-speed fl ash to 

freeze water droplet collisions, as well as the 

magic of slow shutter speeds when capturing 

motion in serene waterscapes, and landscapes 

after dark. Master the best techniques 

for capturing the fast-paced and beautiful 

moments that a life in motion has to offer.
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Nature never stands still, and whether you’re 

photographing wild weather, waves breaking 

on the shore, or a bird mid-flight, you’ll never 

be short of subjects. A pin-sharp image of an 

animal in action has mass appeal, and your 

first consideration should always be your 

shutter speed. 

Shoot in Manual mode, select a wide 

aperture, and try to keep your shutter speed 

approximately equal to the focal length of the 

lens. For example, if you’re using a 300mm 

telephoto lens, you’ll need a shutter speed of 

at least 1/300sec to avoid motion blur. Smaller, 

swift-moving subjects require a considerably 

Enhance nature’s movements
Choose between pin-sharp shots or artistic motion blur when shooting wildlife and landscapes

quicker speed of around 1/1,000sec. 

Meanwhile, for hard-to-capture subjects like 

insects, invest in a camera trap that’s triggered 

by movement, light or noise, such as the 

MicroFlash Pro (www.highspeedflash.com), 

which is able to achieve a flash duration of 

1/28,000sec.

If the shooting conditions won’t allow shutter 

durations this short, or you’re looking for 

something a bit more abstract, try panning 

your subject’s movement with an exposure 

of 1/60sec or longer. Although panning 

is generally a technique associated with 

motor sports, it’s very effective when your 

subject’s face remains relatively sharp and the 

background is blurred, therefore panning shots 

really draw the viewer’s eye into the centre 

point of the image.

CAPTURE 
GROUPS

A flock of birds racing through 
the sky makes for a dramatic 

image, particularly when taken at 
dusk against a golden backdrop. 

Use Aperture Priority mode 
and dial in a low ISO to blur 

flight movement with a 
slow shutter.

© Ray Cooper

“A pin-sharp image of an animal in action 
has mass appeal” 
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1/200 SECOND
Depending on the speed and size 
of the waves, a shutter of around 
1/200sec will freeze most kinds of 
water movement

1 SECOND
A one- to four-second exposure 
will create a misty blur of water. 
The most natural look comes with 
speeds of 1/4 to two seconds

20 SECONDS
Between 4 and 30 seconds the water 
tends to lose its definition, and will 
take on a smooth, milky appearance. 
For longer exposures, use Bulb mode

Extend exposures with a neutral density fi lter
Blur water movement and create atmosphere in your landscapes

One of the most common subjects to use an ND fi lter 

with is water, as waterfalls and coastal scenes take on 

a whole new feel when the motion appears smooth 

and milky. ND fi lters are perfect for shooting during 

the day, and reduce the light entering your lens. The 

Big Stopper (www.leefi lters.com) for instance will 

reduce the light by approximately ten stops. In real 

terms, this turns a 1/30sec exposure into a 30-second 

one that’s perfect for recording smooth water motion.

As ND fi lters are available in a range of light-

stopping powers, you might fi nd it a more fl exible 

solution to buy several varieties. To achieve a correctly 

exposed scene, compose the shot and take a meter 

reading before fi tting your fi lter, then calculate the 

exposure time needed for the strength you want to 

use. Your fi lter will usually come with an exposure 

table, so use this to calculate the correct conversion 

and set your desired aperture and shutter speed. Use 

a remote release to fi re the shutter, and take care not 

to knock the camera or tripod during the exposure.

GUIDE TO WATER MOTION

Opposite

Wing challenge
Ray Cooper used a 

1/1,000sec shutter to 

retain the motion blur in 

the hummingbird’s wings

Top-right

Perfect timing
In this shot a shutter 

speed of 1/1,600sec froze 

the waves’ movement in 

this split-second capture

Above

Another world
Landscapes are instantly 

more dynamic when they 

include motion through 

the scene 

Right

Peaceful Somersby
Zhang used a one second 

exposure to perfectly 

capture the smooth fl ow 

of the waterfall
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STROBOSCOPIC 
FLASH

Most modern speedlights are 
capable of firing a rapid burst of low-
power flashes to capture a sequence 

of images of a moving subject in 
a single frame. Shoot against 
a dark background to avoid 

overexposure.

The genre of sport, by its very nature, conjures 

up subjects in motion and images that freeze 

fast-paced pivotal moments. There’s great 

scope for shooting movement in the sporting 

world, and preparation is key to capturing a 

great shot in the heat of competition. Get to 

know the sport you’re photographing inside 

out, researching the rules of the game so 

that you’re able to anticipate what’s about to 

happen in front of you and be ready to shoot it.

In terms of technique, there’s plenty of 

artistic scope for long exposures to convey 

movement, but if you’re working for a 

professional client, you’re probably going to 

need to freeze the action. To stop action, as 

a general rule, it’s critical to use a minimum 

of 1/800sec shutter speed. When using long 

lenses, shoot wide open using the maximum 

aperture to minimise distractions in the 

background and ensure the main subject 

stands out. Focus on fast-moving objects 

using the back-button AF on the back of your 

camera body, holding it down as you track your 

subject’s movement, and firing off a burst of 

shots at the peak of the action.

Capture athletes in mid-
motion by pushing your 
shutter speeds to the limit
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Combat shutter lag
Pre-empt the subject and 
speed up your camera

The term shutter lag refers to the time 

between pressing down the shutter, 

and when the photo has actually been 

recorded. When photographing fast-

moving objects or people in motion, any 

delay is an evident problem, but you 

can overcome it to a certain degree by 

anticipating your shot and using presets 

on your camera. On most DSLRs, when 

you press down the shutter halfway, the 

camera will set the focus and exposure 

before you take the shot. Then, on a full 

press of the button, the shot should be 

taken almost instantaneously because 

the majority of the processing has  

already taken place.

Sport at 
speed

Above

Complex action 
Photo sequencing 

only works when the 

object moves across 

a static background, 

but it’s a great way to 

show the intricacies 

of potentially 

complex movements

Left

Make a splash 
Use a mid-telephoto 

lens with a wide 

aperture to achieve 

the fast shutter 

speeds needed to 

freeze high-speed 

sporting action
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1  Select camera settings Use manual 

mode and dial in a relatively slow shutter. 

This image used 0.8 seconds, but the exact 

exposure will depend on your subject’s speed.

2  Set up the fl ash Attach a speedlight onto 

your camera’s hotshoe, and set the fl ash 

power to around 1/32. The fl ash will freeze the 

subject’s motion – experiment with the power.

3  Choose rear-curtain Select rear-curtain 

fl ash and a slow shutter speed such as 

1/60sec, which will record the ambient light 

trail. Put the camera on a tripod and shoot.

Get creative with your speedlight 
Use rear-curtain sync fl ash to capture creative motion trails

Combining a slow shutter speed with a short 

burst of fl ash will capture a subject that’s still 

and sharp, but with the added effect of motion 

blur. By selecting rear-curtain sync mode on 

your camera, the fl ash will be fi red at the end of 

the exposure, rather than the beginning. 

This means that the ambient shutter blur 

occurs fi rst. Slow-sync fl ash requires the use 

of relatively slow shutter speeds, to 

intentionally make the blur trail visible.

Right

Flash champion
Slow-sync fl ash is a great technique 

images that are both sharp and blurred
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Keep interest in the frame 
through engaging compositions

When you compose an image of a moving 

subject it’s generally preferable to place 

the subject to one side of the frame and 

leave space for it to move into. This will 

create a feeling of balance and harmony, 

with the viewer automatically imagining 

the motion of the subject continuing 

across the frame. Use roads and light 

trails as lead-in lines through your shot. 

Try rotating your camera to experiment 

with the horizon and placement of lines 

– diagonal lines are more discordant but 

suggest movement.

118

Whether by road, sea, rail or air, transport 

is both essential and ubiquitous in our daily 

lives, but easily overlooked as a subject. Try 

capturing high-speed vehicles with intentional 

motion blur to emphasise their speed and 

dynamism. In particular, night-time and the 

golden hours are the perfect times to capture 

long exposures, especially when you focus on 

the movement of lights in the traffic. 

A great technique for conveying speed is 

to physically move your camera during an 

extended exposure, panning so that the subject 

remains in the same position in the frame. 

For the best results, set yourself up so that 

you’re parallel to the path of your object, and 

so that it’s the same distance away from you 

throughout the exposure.

Another option is to take pictures from 

inside a moving vehicle for a different 

perspective, bearing in mind that motion blur 

will be much more pronounced when shooting 

from a side window than the front or back.

However you choose to capture the action, 

make use of the Motion Blur and Radial Blur 

filters in Photoshop to subtly enhance the 

subject’s movement even further.

Stop vehicles in their tracks 
by getting creative with your 
shutter speed

Dynamic 
transport 
imagery
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PLAY WITH 
DISTANCE

When a subject is closer to the 
background, the sensation of 

speed is stronger. A mid-telephoto 
lens such as a 70-200mm 
works well to compress the 

perspective between 
the subject and its 

backdrop.

Compose  
the movement

Master panning How to get the best results with speedy subjects

1. LONG EXPOSURE
Panning shots require you 
to set a slower shutter than 
you would normally for a 
handheld shot. Start with 
1/60sec and experiment 
with slower durations

3. STAY IN FOCUS
Switch your lens to 
autofocus and choose 
continuous autofocus from 
the camera menu. This will 
keep the subject in focus as 
you follow the movement

2. SUPPORT IT 
Use a monopod to achieve 
a smooth panning motion 
when tracking subjects 
across the frame. Use a 
model with a fluid head for 
the best results

4. STEADY TRACKING
When your subject enters 
the frame, pull your elbows 
in, twist at the waist 
and release the shutter, 
continuing to follow the 
subject after it has passed

1

4

2

3
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© Tristan O’Tierney

Capture light trails
Record moving streaks of light with a long exposure

Capturing light trails is a great 

technique for urban environments, 

and involves using a long exposure to 

record streaks of light from moving 

vehicles. The diffi culty comes with 

balancing the ambient light in the 

scene with the brightness of the 

moving light source. Use a sturdy 

tripod to minimise vibrations in the 

shot, and a remote release to fi re 

off the shutter without touching the 

camera. An ND fi lter is also useful 

for stopping out unwanted light 

from the exposure. Position yourself 

somewhere that has a regular fl ow 

of traffi c, such as a busy junction, 

set the camera to Bulb mode, dial 

in a long exposure and trigger the 

camera remotely. This technique is 

very much about experimentation, 

and the outcome will depend on 

the speed the lights are moving, as 

well as the amount of ambient light 

available. Modify the white balance, 

shutter speed, aperture and ISO until 

you’re happy.

Top

Prague underground
Transport and architecture go hand-in-hand 

for an interesting subject, but the addition 

of a light trail draws the viewer in 

Above, left

Enhance the perspective
The 16mm lens used in this shot has 

exaggerated the depth and size of the 

underground train

Left

Consider ambient light
Many light trails are captured in the middle 

of the night, but shooting at dawn or dusk is 

great for adding atmosphere

Inset

Pick your settings
The exposure you choose will depend on the 

amount of traffi c and the time of day, but 

start with an exposure of ten seconds 
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THE LIGHT

If you’re using multiple 
flash units, adapt their output 

to create a balanced result. 
Bounce light off the ceiling 
or diffuse it with a portable 

reflector to create softer 
illumination.
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If you’ve ever looked admiringly at pro images 

of water droplets suspended in mid-air, it’s 

easy to think you’d need years of experience 

and an expensive studio to get started yourself. 

High-speed flash is a technique that requires 

practice and patience, but it can be achieved 

using standard speedlights. You’ll need to 

dial your flash units down to their lowest 

power settings to reach the very fast flash 

durations needed for freezing split-second 

action. You’ll also need to use a device such as 

the TriggerSmart (www.triggersmart.co.uk), to 

sync the camera’s shutter with the collision. A 

long-reach macro lens is also necessary for 

close-up shots of intricate subjects.

When you’ve set up, take some test shots 

and check the precise focus on your camera 

or computer screen. Experiment with settings 

on the trigger controller and keep tweaking 

until you get the shutter timing just right. Once 

you’ve mastered shots of water, play around 

with the liquid you use – for example, use milk. 

You can also use food dyes in the water, or gels 

on flashlights if you want to experiment with 

colourful effects. Always protect your lens with 

a filter, as water spilling on your lens is easy to 

clean, but when using dye it becomes much 

more difficult.

Discover how to capture  
split-second moments

Shoot 
with high-
speed 
flash

DIGITAL PHOTOGRAPHER ANNUAL



121

©
 A

n
d

re
as

 S
tr

id
sb

er
g

Opposite, top

Colourful abstractions 
Create vibrant images by using 

coloured gels or translucent 

scenes in the front of your flash

Below, right

Experiment with dye 
Experiment by adding food 

colouring to the liquid for some 

interesting colour effects

Left

Think outside the bowl 
Putting the liquid in something out 

of the ordinary will create a more 

exciting and abstract image

Below, left

Be imaginative 
You can change the light and 

ambience by moving the camera, 

but it’s most important to have fun

Top

Just a splash of colour 
Bright colours are not always the 

most effective, and cooler colours 

can create a different feel

Opposite, bottom

Liquid play 
Try using different kinds of liquids, 

as they will all react differently

Meet the expert
Pro photographer 
Markus Schilder gives 
advice on the art of  
split-second captures

www.markusschilder.com 

Bio: As part of his varied portfolio, Schilder 

loves the fun of shooting water collisions using 

high-speed flash.

 

What draws you to split-second images?
It’s wonderful to capture ephemeral images of 

moments that only last around 1/10,000sec, 

and yet happen daily around the globe when 

it rains. We can’t capture with our bare eyes… 

So it’s a real pleasure to be able to manipulate 

a camera, controller and a drop sensor to 

precisely place one drop on top of another.

What kit do you use to achieve your images?
I use a Nikon D800 camera, a Nikon f2.8 

105mm lens, Nikon SB-900 and SB-910 

flashlights, a Camera Axe controller, the drop 

sensor and the most important ingredient, 

water. You can also add in extras, like rinse aid, 

which change the water’s surface tension in the 

bowl… Food dye gives exciting colour too.

How do you set up a shot?
First I set up a bowl filled literally to the rim 

with water, so that the water nearly spills over. 

My camera is mounted on a tripod and I place 

the drop sensor above the liquid. In order to 

get the focus right, I place a screw inside the 

liquid and try to align the drop sensor with this 

screw, moving the screw until each drop hits it 

dead on. I then focus the camera’s lens on the 

screw. Next, I set up my Camera Axe controller, 

fine-tuning the collision of several drops. The 

controller triggers the first drop, the second and 

finally the third and after a certain adjustable 

delay triggers the camera, which is set to Bulb 

mode, and the flashlights. 

What creates the bright colours that are found 
in your images?
I use translucent acrylic glass, which acts as a 

diffuser. I then placed household straws of all 

colours right behind the acrylic. These can be 

arranged next to each other, but I preferred to 

wildly mix them together. I usually use direct 

lighting from behind, shooting through the 

straws and the acrylic glass to diffuse and tint 

the light. 

What advice on settings could you give for this 
kind of freeze-frame photography?
It’s very important to use flashlights with an 

adjustable low-power output. You can use any 

flashgun, as long as they can be set to 1/64 or 

1/128 power output – this setting produces 

light for about 1/10,000 to 1/15,000sec.
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Compose creative 
architecture

Discover how to take better images 
of buildings with our in-depth guide 

to shooting architecture
T

raditional architectural photography is 

a precise discipline that requires you 

to eliminate distortion and present a 

truthful depiction of the man-made 

structures before you. With a tilt-shift lens, skill 

and patience, this is achievable, but it’s not 

necessarily going to be the most creative shot.

Architecture is the perfect subject for 

creative photography. Buildings offer a whole 

array of shapes, patterns and textures that are 

ideal for artistic images. The limitations now 

are not technical; instead, the only obstacle 

is your imagination. You don’t need to live 

near somewhere that’s awash with stunning, 

modern architecture or historical wonders, as 

there are ways and means of photographing all 

buildings in a creative way.

Wide-angle optics and fisheye lenses will 

help, of course, as will filters and the editing 

possibilities offered by Photoshop. Read on 

and find out how to break and subvert the 

rules of traditional architectural photography, 

from using narrow apertures to in-camera 

tips and tricks that will enhance your creative 

architectural imagery.
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Step out into any town or city centre and the 

chances are you’ll be confronted by a wealth 

of potential subjects for top architectural 

photography – this is just one of 

the reasons why this genre of 

photography is so easy to 

try and to fall in love with. 

However, what makes the 

difference between a good 

architectural shot and 

a fantastic one is first 

knowing how to pin-point 

the best aspects of a 

building and then depict 

them effectively in an image. 

Traditionally, architectural 

photographers would favour the 

use of tilt-shift lenses when shooting 

a building as it allows the photographer to 

prevent any distortion of the building caused 

by regular lenses. Although this technique is 

great for capturing true-to-life images, it can 

be difficult to use a tilt-shift lens for really 

creative effects. 

Wide-angle and fisheye lenses lend 

themselves perfectly to the more creative 

photographer, as they naturally provide a 

much wider field of view than the human eye, 

which immediately makes an image appear 

more impressive to the viewer. Although 

both the wide-angle and fisheye allow the 

photographer to fit more of their surroundings 

into the frame, it’s important to treat them as 

two different pieces of kit, as ultimately they 

provide very different results. 

Creative kit for architecture
Get equipped to capture dramatic form

Above, right

Light at night 

Buildings often come to life at night with dramatic 

lighting, so be prepared to make multiple trips

Top-right

Embrace the distortion 

A fisheye lens extenuates distortion around the 

edge of the frame – it’s a really creative tool
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Essential gear
Our top choice of 
photo equipment for 
architectural photography

WIDE-ANGLE LENS 
Owning a wide-angle lens 
is key for any architectural 
photographer. Offering a 
much wider field of view than a 
standard zoom lens, a wide-angle 
lens enables you to capture more 
of your surroundings, giving your 
architectural shots context. They 
also enable you to fit more of the 
building into the photo.

FISHEYE LENS 
Fisheye lenses lend themselves 
incredibly well to architectural 
photography for two reasons. 
From a practical standpoint, they 
offer a super-wide angle of view, 
which allows you to capture even 
the largest building in its entirety, 
and the pleasing distortion 
created by the fisheye can add 
some serious creative flavour to 
your shots.

TRIPOD AND HEAD 
Using a tripod has many 
advantages. Not only does it 
allow you to use longer shutter 
speeds in exchange for lower 
ISO values and higher image 
quality, but it will also slow you 
down, causing you to take your 
time and ensure you’ve fully 
considered the composition 
before pressing the shutter.

ND FILTER 
More often than not, great 
architecture subjects are located 
within areas of high foot traffic. 
One way to remove people 
from your shots is to use a long 
exposure to blur out the moving 
crowds. To do this during the day, 
an ND filter is a must.

The fisheye lens generally offers a wider 

field of view than a traditional wide-angle and 

generate large amounts of distortion towards 

the edges of the frame, giving images 

that iconic fish-bowl appearance. 

On the other hand, a wide-angle 

lens provides less distortion 

towards the edges of the 

frame, albeit more than a 

mid-range telephoto lens, 

for a slightly more realistic 

quality in comparison. 

Besides your choice 

of lens, the perspective at 

which you take the photo is 

also an important consideration 

to make. For example, taking a 

photo from the base of the building and 

shooting directly up the front of the structure 

will make it appear much larger and will give a 

more dominating feel to the image.

IDEAL 
BUILDINGS

Be sure to keep an eye out 
for interesting textures, shapes, 
colours and patterns within a 
building that can be exploited 
for fantastic photos. Take your 
time and survey the building 

to find the best angles 
to shoot from.
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Shoot wide 

Wide-angle lenses allow you to capture more of 

your surroundings. It allows you to capture the 

building in its entirety
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What to 
look for
Identifying the 
important elements 
within a building is 
the quickest way to 
stunning imagery
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1. USE SYMMETRY
The photographer has taken 
advantage of these symmetrical 
buildings and has rightly placed 
them on either side of the frame, 
making the resulting image really 
pleasing to the eye.

2. FOCAL POINT
The bird at top of the shot creates 
a main focal point, so that as the 
viewer’s eye is drawn through the 
shot, it comes to a final central 
point of interest.

3. ABUNDANT TEXTURE
Both of the buildings within this 
shot provide a wealth of interesting 
texture – both in the brickwork and 
the multiple windows – which really 
helps to boost the contrast within 
the image.

4. LEAD-IN LINES
Pointing the camera upwards 
towards the peaks of the building 
create two striking lead-in lines that 
help to draw the viewer’s attention 
through the image.

5. GOOD FORM 
Look for buildings with interesting 
curves and edges, and then 
use them to your advantage by 
ensuring that they frame other 
elements of the building, or draw 
the audience further into the frame.

6. TACTILE TEXTURES 
Architects will often experiment 
with textured materials and 
surfaces to create a building 
that is visually more interesting. 
Identifying and focusing on these 
textures within your images can 
help to add intrigue and contrast 
for creative results.

7. BOLD COLOURS 
Although the majority of modern 
buildings opt for mainly neutral 
metallic tones, some use coloured 
materials, paint or even lighting to 
create a more visually stimulating 
appearance – use this to your 
advantage to capture images with 
captivating vibrancy.

1

4

3

5

7

6

2

Get a unique 
perspective
Bend the traditional rules of 
architectural photography for 
a more unique perspective

While it may be tempting to capture 

the entire building within the frame, it 

isn’t always necessary. You can actually 

capture more creative images by snapping 

the most visually interesting portions of 

the building instead. Once you’ve chosen 

a building, the first thing you should do is 

to do some reconnaissance of the building 

and the surrounding area. Make a mental 

note of any significant areas of attractive 

symmetry, shape or texture that you can 

focus on later. 

Next time you’re out shooting, try 

briefly switching your wide-angle for a 

telephoto lens (70-300mm for example) 

and isolate specific parts of the building 

that you find visually interesting. Be sure 

to enable the Image Stabilisation function, 

or secure the camera to a tripod to ensure 

shake-free shots.

It’s also important to pay attention 

to how the light falls across the section 

of building you are shooting. If the light 

doesn’t look quite right (it’s too harsh or 

too flat, for example), then be prepared 

to wait for the light to change in order to 

capture the best possible results.
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SHALLOW DEPTH OF FIELD
Narrow apertures are commonly 

used for architectural photography 
as they allow you to capture an image 

that is sharp from front to back. For 
a different style, why not try using a 

wide aperture instead? This will allow 
you to focus on a narrow band of a 

building to pick out detail

TRY SHUTTER DRAGGING
Shutter (or camera) dragging is 
process of using a slow shutter 
speed and moving the camera in 
a straight line during the exposure 
to create an artistic effect. This can 
work particularly well when shooting 
minimalistic buildings that are of a 
uniform shape and colour

CREATE STUNNING 
DOUBLE EXPOSURES

Many modern digital 
cameras now feature a 

double-exposure mode, 
which enables you to take 

two images and merge 
them together in-camera. 

This effect can be incredibly 
effective for architectural 

photography, where the 
colours and patterns of 
different buildings can

 be combined

126

DIGITAL PHOTOGRAPHER ANNUAL

Choose a technique
Shoot with your desired effect in mind



Just like any other type of digital photography, 

taking the picture is just half of the process 

towards creating professional-looking imagery, 

and the way in which you edit your shot will 

play a key role in the dynamics of your final 

shot. Although it’s usually best practice to get 

the photo correct in-camera first, inevitably 

almost every photo that you take will benefit 

from even the basics of photo enhancement, 

such as increasing the contrast, removing 

Add the finishing touches
Use Photoshop to enhance you architectural imagery even further

unwanted elements from the frame and 

sharpening the image for crisper details. 

That said, if you’re looking to go one step 

further and really sink your teeth into some 

higher levels of creativity, then more in-depth 

effects and adjustments can be made in post-

production to really make your photographs 

stand out from the crowd. 

Often one of the hardest things to do is 

know where to start when it comes to editing, 

so if you’re lacking inspiration, then you’re in 

luck, as we will consider six different editing 

examples that can be used to take your 

photography to the next level. Each of the 

following techniques are tried-and-tested  

edits that take just a few minutes to apply,  

but will really make the difference to your 

images – in some cases, you can even use 

multiple effects on the same image to further 

ramp up your creativity.

1. CREATIVE CROPPING
Cropping is one of easiest ways 
to change the appearance of your 
image. Try experimenting with ratios, 
such as 1:1 for a square crop, or even 
tilt the crop so that the building is 
protruding from the corner of the 
frame for an abstract look.

2. ADD A FILM EFFECT
A vintage film effect is great way to 
add a timeless feel to your shots. 
This can be created in Photoshop 
by making a dark-blue Solid Color 
adjustment layer, then setting the 
blending mode to Exclusion and 
reducing the Opacity to around 30%.

3. DEFUSE GLOW
For a soft, dreamy look, head up to 
Filter>Distort>Diffuse Glow and use 
this filter effect to add a pleasing soft 
glow to the highlights within your 
image. This works particularly well 
on images with high contrast as the 
glow effect becomes more apparent.

4. EXAGGERATE 
DISTORTION
If you really want to accentuate the 
height or width of a building, you 
can enhance this in Photoshop for 
more a dramatic effect. The quickest 
way to do this is to use the Free 
Transform option and drag out the 
image in the desired direction.

5. GO MONO FOR MOOD
Inject a little drama into your 
architecture images by converting 
them into high-contrast black and 
white. Removing the colour will focus 
the attention on textures within the 
image for high impact.

6. ADD A HDR EFFECT
If you want to achieve maximum 
detail in your photo, try adding a 
faux-HDR effect by heading up to 
Image>Adjustments>Shadows/
Highlights and using the Shadows 
and Highlights slider to bring back 
lost details in the brightest and 
darkest areas of the shot.
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10 steps to 
travel success

Left

City of gold 

Travel photography is a fantastic way to 

document the exotic, unusual or simply 

beautiful. This cityscape of Venice in the 

golden light taken by Gürel Sahin  

(www.guerelsahinpictures.com) is a 

stunning example typical of the genre

© Gürel Sahin

Make the most of your next far-flung shooting 
adventure with this essential guide

T
he thrill of the open road, glimmers on 

an emerald sea and the heady aroma 

of a local food market are just a few of 

the things we associate with travel and 

the alluring life of a travel photographer. 

Being a successful travel photographer, 

however, involves meticulous planning both 

before and after a trip. You’ll need to do bags 

of research, polishing itineraries and shot lists 

to really make the most of each destination. 

What kit you take is also crucial – too much 

and you’re unlikely to make it past check-in at 

the airport, whereas too little and you might 

find yourself missing out on the perfect shot.

In this feature we’ll go through the steps you 

can follow to ensure success in your far-flung 

captures. Travelling opens up a whole new set 

of photographic experiences to discover, as 

well as its own unique challenges. Follow our 

guide over the next few pages and you’ll be left 

with only one question – where will your next 

destination be?
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Planning is essential. Find out as much as you 

can about your chosen destination before you 

leave the front door, using the internet as your 

first point of call. Websites such as WhyGo 

(www.whygo.com) and National Geographic 

provide a wealth of visual inspiration and 

specific spots to visit, but forums are also a 

good way of discovering other people’s first-

hand experiences. But don’t neglect the more 

traditional guidebook however, and opt for 

practical publications such as Lonely Planet.

Figure out what your subjects might be, 

what time of year is best to go and what 

the environmental conditions will be like, as 

this in turn will enable you to prepare an 

itinerary, book your stay, and pack your kitbag 

appropriately. Detailed research will also help 

you to understand the customs and traditions 

of a place.

Compile a shot list once you’ve figured 

everything out, and then book your 

accommodation afterwards. This way, you can 

plan each day according to where you’re based.

1. Plan your 
trip well
Delve into guidebooks 
and do your research 

Write it down
Craft a photo shot list for your 
travels to stay on track

It doesn’t matter whether you write your shot list in a travel 

journal, paper notebook or using a digital medium such as the 

app My Shot Lists for Travel (www.myshotlists.com), as long 

as you do it. The photos you plan to take don’t have to be set in 

stone, but they’ll help you to stay focused and on track when 

you’re on location. It also enables you to decide what gear to 

take on a more informed basis.

The first stage is to start brainstorming, simply writing down 

ideas that come to mind. Setting shots are images you’ll take 

to illustrate the scene, such as landscapes. Detail shots are the 

narrative thread of your story and include street photography, 

shots of landmarks, and portraits. You can keep your list as 

specific or vague as you want, as long as you’ll understand 

what it means when you come to use it on location.

Below

List the opportunities 

Putting together a photo shot list is key once you 

have completed your research

Right

Research the culture 

Learn about their customs before you go as it will help 

you engage with the locals without offending them
TRAVEL 

INSURANCE
Choose your cover depending 

on the value of your equipment. 
When comparing quotes, read the 
terms and conditions of the policy 

carefully to find out whether 
theft and accidental loss is 

included in the price.

© Ali Al-Zaidi

130

DIGITAL PHOTOGRAPHER ANNUAL



Three quick  
ways to 
protect kit
SMALL
BUT PLENTY 
Always opt for using many 
smaller capacity cards 
over one large one. If one 
gets lost you’ll still have 
some images intact. Keep 
cards in plastic cases 
when not in use.

ACCESSIBLE BAGS 
Choose a bag with a main 
compartment at the 
back, so it’s impossible 
for others to get access. 
Make sure you only keep 
low-value items in the 
front or side pockets.

MASK THE VALUE 
Camera kit can be a 
potential high-value 
grab for thieves. Cover 
up obvious branding 
with black stickers or 
masking tape, and this 
will help you to blend in.

When you know you’re going to be away for an 

extended period, it’s tempting to try and pack 

every bit of kit you’ve ever bought. Tailor your 

selection for the trip in hand – for example, it’s 

pointless to take a mosquito net to Iceland.

Battery chargers for your camera and 

mobile phone, as well as an all-important travel 

adaptor are essential. For most, taking a laptop 

and portable hard drive for backing up images 

is a must, but this is where the weight will start 

to add up. Remember, sensible clothing is just 

as important as your camera kit. A general 

kitbag might include a DSLR body, lightweight 

travel tripod, and two or three lenses, with 

smaller accessories such as a cable release, 

polarising filter and several ND grads, providing 

you with an extra range of creative options. 

If you are flying, always take your equipment 

as carry-on luggage. This way, if it’s overweight, 

you can store lenses in your coat pockets. You 

should note that loose lithium-ion batteries are 

not permitted in checked-in luggage, and there 

are limits on the power of the batteries you can 

take, so it is worth checking with the airline.

By taking all your kit as carry-on luggage 

rather than checking it into baggage, you 

can ensure it’s well protected. Wrapping 

your camera in some extra clothes is a 

great way of giving it protection without 

adding any extra weight.

Once you’ve made it to your destination, 

it’s still important to keep kit protected. 

In humid conditions or on cold nights, 

moisture can be drawn into your camera 

when lenses are changed. Overcome this 

by securing a small packet of silica gel 

inside the body cap with some tape and 

attach it to the camera to help draw out 

moisture. If it’s dry heat you’re up against, 

you run the risk of drying out the seals 

that keep your gear protected from the 

elements. Sometimes avoiding the heat 

is impossible, but try to minimise the 

time spent in the Sun and avoid extreme 

temperature changes. 

Remember that simple solutions are 

often the best. You can protect your kit 

from downpours, for example, by placing it 

in a large zipped sandwich bag.

2. Pack your bags 3. Make sure 
you protect
 your kit

Get your equipment to its final destination safely

Take some simple precautions 
to stay safe with valuable items

SAFEGUARD YOUR MEMORY
Carry memory cards in an organised 
card wallet to avoid losing them in your 
bag, or on the road. Waterproof options 
are an added comfort

SEPARATE ITEMS
If your bag comes with moveable 
dividers, arrange them to secure 
items in place. It’s also a good idea 
to remove lenses from camera 
bodies before travelling

PROVIDE PADDING
If there’s spare space in your kitbag 
once all the camera kit has gone in, 

stuff the gaps with small, soft items 
such as socks

ATTACH A TRIPOD
Provided it’s secured tightly to your 

kitbag, most airlines will allow a 
tripod or monopod to be taken on 

as carry-on luggage
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In the travel genre, concentrating on particular 

individuals will really give your photo stories 

added character. Capturing portraits 

is a hard assignment to undertake 

because of the bridge in social 

culture, but perfecting your 

technique and being ready 

for the right moment will 

enable you to concentrate 

on the social interactions 

at hand.

Don’t be afraid to fill the 

frame with your subject, 

using a prime portrait lens 

such as a 50mm to capture 

close-up detail. Profile shots 

work especially well when your subject 

is already wearing something that will give 

the photo context. Exotic backgrounds also 

play an important storytelling role, so for 

environmental portraits, frame people in a shot 

with items that tell their story. Use a wider-

angle lens and an aperture of f8 or narrower, 

4. Capture portraits
Document the local people for a more 
charismatic set of images

Phrases to learn
Get the most from your subjects 
by making them feel at ease

When you photograph people in a foreign 

country the most important challenge to 

overcome is the language. It’s important 

to gain the trust of your subjects and 

make them feel comfortable for the best 

results. Before and while you’re away, 

learn a handful of complimentary words 

as they will reassure your subject that 

they’re doing the right thing. Hopefully 

you’ll also know how to say hello and 

goodbye, please and thank you, yes and 

no, and the basics of counting.

5. HAVE A 
‘GO-TO’ SETUP

depending on the available light, taking care 

not to distort facial features unnaturally.

Facial expressions and connections 

are fleeting, so have your camera 

out and ready to shoot if you 

think you might see some 

interesting candids. Shoot 

in Aperture Priority so 

that you don’t have to 

constantly adjust the 

exposure, and allow yourself 

to concentrate on creating a 

rapport with your subjects. As 

with all stunning portraits, keep 

your focus on the eyes.

COLLAPSIBLE 
REFLECTOR
There’s no reason that a 
small reflector shouldn’t 
fit in your luggage. This 
Lastolite model folds down 
to just 18cm in its bag, with 
two different surfaces for 
bouncing light onto your 
subjects wherever you are.

FAST LENS
A fast-focusing lens is 
important for capturing 
candid emotions as they 
happen. Canon’s EF 50mm 
f1.4 USM lens is a good 
balance between price, 
image quality and versatility, 
but there are other cheaper 
options available.

LED LIGHT
LED’s provide a convenient, 
compact and portable 
light source while you’re 
travelling. They can be 
angled easily, have a longer 
lifespan than traditional 
bulbs and are more shock-
resistant. Manfrotto have 
an affordable range.

Be quick with your lighting and lens 
to capture portraits easily

Below, right

Get intimate 

A portrait is essentially a study of someone 

close-up shots will form more of a connection

KEEP A 
PHOTO DIARY

Take notes as you go when you 
take a series of photos. Adding 
in sensory details like smell and 

sound can be valuable to remind 
you of the scene if you caption 

or have to present your 
images later on.

Below, left

Spot on technique 

Use a fill-flash when the conditions are bright, to 

fill the shadows and enhance colour
2

x 
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Light and composition are the most important 

elements to a successful landscape image, 

whether you’re at home or abroad. When 

travelling however, you don’t have the luxury 

of visiting locations beforehand, so plan as 

much as you can before you go. Some travel 

photographers book hotels purely for their 

location, and sites like www.tripadvisor.com 

often recommend the best rooms for views.

6. Shoot the landscape
Record the visual splendour of travelling in its purest form

A

Use a polariser
Drastically enhance your shots with a 
minimal amount of extra weight
One of the most flexible and most portable accessories you can 

take with you travelling is a polarising filter. Most generally screw 

directly on to your lens in a rotating mount, and can be rotated 

to darken blue skies, increase colour saturation and contrast, as 

well as eliminate unwanted reflections. 

Warming polarisers combine a standard polariser and warm-

up filter into one piece of glass, and this means you save space 

by only having to carry the one accessory. On the other hand, 

you might find it easier to use a standard polariser, adjusting the 

white balance to taste at the editing stage.

Make use of tools such as The 

Photographer’s Ephemeris (www.photo 

ephemeris.com) to check how your chosen 

spots will be lit at the time of your visit. This 

map-centric Sun and Moon calculator works 

for any location and shows how the light will 

fall on the land both day and night.

Of course, the usual rules of landscapes 

apply wherever you are in the world. A failsafe 

way to achieve the maximum depth of field 

is to use Aperture Priority mode at around 

f16, focusing a third of the way into the frame. 

Remember that travel tripods are generally 

lighter and more prone to vibrations, so where 

the ground allows, it’s worth burying the tripod 

feet for more stability. Use your camera’s 

histogram to check your exposure where 

conditions are too bright to see the LCD screen.

Above

Find the light 

Seek out locations before you 

go to preempt the lighting, and 

plan how you’re going to reach 

each viewpoint

© Chris Muir

POLARISER

WARM POLARISER
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 7. Work with 
landmarks
Avoid postcard shots and 
freshen-up famous structures

BEAT THE RUSH
At popular destinations it can be difficult to get a shot which 
isn’t spoiled by coach-loads of tourists. Find out when 
landmarks open and close, and avoid shooting at peak times. 

USE AN ND FILTER
Use an intense neutral density filter, such as a ten-stop. This 
will enable you to increase your exposure times, ideally to 20 
seconds – as people move through the frame they’ll ghost out.
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CLOUD 
STORAGE

You can upload and back up 
images to an online cloud service 
such as Dropbox or Google Drive, 

but this isn’t always a viable 
option as it relies on you 

having a strong 
internet connection.

© Chris Muir

The problem with photographing famous 

landmarks is that you’ve seen them from 

every angle online before you even visit them 

in person. Your challenge is to find a new 

viewpoint that avoids clichés to display the 

landmark in an unfamiliar way – and this 

isn’t as tricky as it sounds. A new perspective 

could be something as simple as framing the 

subject through tree branches or capturing its 

reflection in a puddle.

Another method for originality is to shift your 

photo’s attention to another element, making 

the landmark a background object. Conversely, 

Avoid crowds Create a composition without a mass of tourists

Travel pro Darragh Mason Field 
gives advice on working abroad

How do you store your 
images while travelling? 

If I’m on a trip for three 

weeks or more I use my 

MacBook Pro for storage, 

and don’t bring more than a 

few cards because I edit and process the 

images after every shoot. When images 

are needed quickly a laptop is essential to 

process them and get them back to your 

agency. On shorter assignments I just 

bring enough cards as required and 

edit in-camera.

How do you power devices on the go? 

Power is also very important, and a 

battery grip will do some of the job 

for you. I use Powertraveller battery 

equipment to power my phone, laptop 

and camera. If you’re somewhere remote 

where power is intermittent, a back-up 

is essential.

Do you prefer to use large memory 
cards, or plenty of small capacity ones? 

Working on a couple of cards is advisable, 

and I’d use a card wallet and plastic 

cases so that you protect them and know 

where they are. When media outlets and 

publishers want video as well as images, 

you’ll need to have larger cards to record 

enough footage onto. 
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zoom in more closely to the structure to pick 

out interesting areas of texture or pattern.

As well as changing your composition, you 

could also shoot the landmark in varying 

conditions. If you can, return to your chosen 

spot throughout the day and capture how the 

landmark changes as day turns to night.

Above

Be original 

Seek new angles or shooting conditions 

when presenting landmarks in a fresh way, as 

in this shot of London bridge by Chris Muir 

(www.500px.com/basicelementsphoto)

8. Store      
 your shots
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9. Try to tell 
a story
Creating a visual 
narrative can transform 
your travel photos

3
x 

©
 D

ar
ra

gh
 M

as
o

n 
Fi

el
d

Thinking in terms of a story rather than a 

series of random shots is one of the best ways 

to make your images more interesting and 

coherent to a viewer. Your first aim is to find 

the story itself; this needn’t be documenting 

a big event, but should be something specific 

and photogenic.

Look for an establishing shot that conveys 

a sense of place and people, and use a 

telephoto lens such as a 70-200mm to get 

past distractions. Try to convey additional 

elements through more detailed shots using a 

wide-angle. Throughout the series, remember 

to keep reminding the viewer where they are, 

by including subtle clues such as buildings in 

the background, flags or local dress.

Even in the digital age of EXIF data, note 

taking is still relevant to help you tell a 

narrative with your shots when you return 

home from your travels. Use either a pen 

and paper or smartphone to quickly jot down 

where you were and what you were doing when 

you took a series of photos. Finally, make sure 

that your editing style is consistent, as this will 

help the images to flow in terms of style as 

well as subject. 

Right

Create a series 

These images from travel photographer Darragh 

Mason Field were taken in Kathmandu, Nepal. A 

similar visual style creates a narrative and makes for 

a more cohesive set

10. Edit with efficiency Discover Photoshop’s Image Processor 
and batch edit your images

1. ACCESS THE PROCESSOR
Photoshop’s Image Processor 
converts and processes multiple files. 
It can be found in Photoshop under 
File>Scripts>Image Processor.

2. SELECT IMAGES
Choose any open files or select a folder 
of files to process. Tick Open First Image 
if you want to adjust the settings of one 
image then apply them to the rest.

3. CHOOSE OUTPUT
Go through the various options to Save 
As, including the file type and quality. Input 
dimensions in the Resize To Fit boxes if you 
need all your images a certain size.

4. APPLY ACTIONS
Last, you might want to run a Photoshop 
Action on each image. Choose the Action 
set from the menu. Check the output 
folder and click Run to begin processing.
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Stay 
sharp
Capture your sharpest shots ever with this 
genre-by-genre guide to the focusing 
techniques you need to know

Keep focused 

When using long focal lengths to get in close,  

keep supported using a tripod or keep your  

shutter speed higher than the focal length

© George Wheelhouse

D
igital photography has a significant 

quota of science and technology in 

its DNA but, despite this, there’s so 

much about it that’s as subjective, 

unquantifiable and intangible as any other art 

form. All the clichés about one person’s art 

being another person’s trash hold completely 

true when it comes to photography. 

This, of course, means that it’s hard to 

definitively judge photography; what separates 

a great photo from one that’s merely good? 

It often comes down to consistent technical 

proficiency in key areas. When it comes to 

making an objective judgment of an image, 

few factors matter more than focusing and 

its impact on sharpness and clarity. Images 

that display good focusing technique appear 

professional and well executed.

All too often, photographers assume that the 

sophisticated cameras and lenses that they 

use will take care of focusing for them and 

leave them to think only about the composition. 

However, more settings can often mean more 

problems so, it’s vital that you understand how 

to get the best results, which is precisely what 

you’ll discover across the next few pages.
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AF-AREA

 
HOW IT WORKS

 
WHEN TO USE IT

Auto-Area AF/ 
Automatic AF Point 
Selection

In this mode, your camera is allowed to select the AF 
point of its own choosing, irrespective of whether you 
are using AF-S, AF-C or AF-A.

This is best suited to non-critical situations in which 
precise focus doesn’t matter or to situations in which 
simply getting something is all that matters.

Single-point/Manual 
AF Point AF-Area 

This mode enables you to choose a specific autofocus 
point, which the camera will use to lock focus, 
irrespective of whether you are using AF-S, AF-C or 
AF-A.

This is the best AF mode to choose whenever you 
are photographing a static subject, as it provides the 
complete control over where the camera will focus.

Dynamic/Expansion 
AF-Area

For use with AF-C mode. You choose a starting AF 
point but the camera’s algorithms try to maintain 
focus using, for example, an additional 9, 21 or 51 
points. 3D tracking, using all available points, can also 
be selected.

This is intended for moving or unpredictable subjects, 
making it an ideal option for sports, action and wildlife 
photographers.

Master AF-Area modes
Discover how some of the most commonly encountered settings work and when to use them

MINIMUM 
SHUTTER 

SPEED
For the sharpest shots you should 

not attempt to handhold the camera at 
shutter speeds that are slower than the 

value of the focal length you are using. So, 
a 50mm lens should not be handheld at 

shutter speeds slower than 1/50sec. 
However, you need to consider the 

crop factor of your sensor if you 
are not using a full-frame 

camera.

Above

See clearly 
Whether you’re shooting 

landscapes, wildlife or macro, 

perhaps the most important 

element to master is creating 

an attractive and appropriate 

level of sharpness. It takes 

practice, but it’s worth it

Opposite

Sea eagle 
Alan Hewitt: “Photographing 

from a boat comes with 

additional complications too. 

Luckily my subject was one of 

the largest eagles in the world 

so it was big enough to track, 

while I was bobbing about too”

Taking control of autofocus
Different subjects place very different 

demands on the autofocus algorithms. This is 

why many cameras feature so many different 

autofocus functions, so that you can fine-tune 

how the autofocus performs. The process of 

refining your camera’s AF performance begins 

with selecting a focusing mode. In AF-S or One 

Shot AF mode, the camera will focus one single 

time whenever the camera button assigned to 

autofocus is pressed. In AF-C or AI-Servo mode, 

the camera’s AF system will continuously 

attempt to focus the lens on the subject for 

as long as the shutter or AF button is pressed. 

In AF-A or AI Focus AF mode, meanwhile, the 

camera automatically chooses between AF-S 

and AF-C on your behalf.

Autofocus is of particular significance for 

sports, action and wildlife photographers, 

who need to be able to capture sharply 

focused images of moving subjects – and 

their movement can’t necessarily be easily 

predicted, as wildlife pro Alan Hewitt (www.

alanhewittphotography.co.uk) explains. “Being 

able to accurately and consistently acquire and 

maintain focus on moving targets is probably 

at the top of wildlife photography challenges,” 

he says. “There is a huge amount to consider. 

Some birds move at remarkably fast speeds 

and many with an erratic and unpredictable 

flight path too. The surrounding landscape can 

also present difficulties. Physical obstacles and 

other wildlife are a perfect distraction for your 

eye and your camera’s autofocus system.” 

Hewitt finds that selecting AF-C/AI Servo 

mode makes a big difference to the success 

rate of the participants on his workshops and, 

though Hewitt prefers the reliability of single-

point AF-Area mode, he says he often finds 

that using a dynamic AF-Area mode when he 

encounters fast movement in a subject makes 

a significant impact on focusing success.
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Autofocus for action Camera settings for getting pin-sharp shots of movement

Focus with your thumb Many cameras 

feature a button on the rear that can be set 

to trigger the autofocus. This enables you to 

focus independently of the shutter button.

Adjust the autofocus Set your camera to 

its continuous focus mode and dynamic or 

expansion autofocus to enable your camera to 

keep track of moving subjects.

Prioritise focus Many cameras enable you to 

customise the way that they function, so that 

the shutter can only be triggered when the 

lens has been properly focused.

Focus for wildlife
Alan Hewitt’s top tricks for 
sharp animal images

Think about your background
Autofocus is much more efficient 

at maintaining focus with high 

contrast. Position yourself so 

there is contrast between your 

subject and the background.

Learn the fundamentals about 
your subject’s habits
For example, birds of prey often 

defecate before they take off, 

geese can become incredibly 

vocal before they take flight and 

most birds will try to take off into 

the wind so they can gain lift.

Think about the wind direction
Your camera’s AF will perform 

a lot more consistently with a 

slower subject. Position yourself 

with the wind on your back, as a 

subject that’s flying towards you 

is likely to be flying slower than it 

would with the wind behind it.

Get your subject in focus in  
your viewfinder while it is in  
the distance
You’ll give your autofocus more 

time to acquire focus and it will 

be much easier to track and 

follow compared to taking a stab 

at something considerably closer.

Improve your panning technique
There is no tripod head that 

offers more freedom than 

panning handheld. Support your 

lens with one hand while your 

other grips the camera. Keep 

your elbows tucked in and pan 

smoothly by twisting your waist. ©
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CAPTURE CONTRAST
Make the most of the scene 
by contrasting background 
and foreground colours

PAN THE SHOT
In order to pan effectively in 
an image, hold your camera 
still and move from the waist
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Depth of field, which is determined by the 

way that aperture, focal length and focusing 

distance interact, must always be considered. 

“With wildlife photography my preference is 

to maintain creative control over the depth 

of field,” continues Hewitt. “I always shoot in 

Aperture Priority and continually adjust the 

ISO sensitivity to give me the shutter speed I 

need. If you are photographing birds in flight 

in bright conditions, don’t be afraid to use a 

narrow aperture to add more depth of field. On 

a Nikon DX camera, such as the D7000, using 

a focal length of 300mm at f5.6 on a subject 

ten metres away gives us a depth of field 

of about 24cm. If the ambient light is bright 

enough for us to maintain an adequate shutter 

speed at an aperture of f11 we can double the 

depth of field. This means more of our subject 

will be in focus so we have a little bit more of 

a margin if our autofocus has perhaps locked 

onto another part of the subject.”

Make the most of manual
Many photographers find manual focus to 

be a fiddly and potentially inexact 

process, not least because the 

split-prisms of yesteryear made 

manual focusing less imprecise 

than the pentaprisms of today. 

Despite this, manual focus is 

still the technique of choice for 

many photographers. 

“I always shoot in manual 

focus mode,” says landscape 

photographer Michael Blanchette 

(www.michaelblanchette.com). “While 

it’s certainly possible to produce well-

focused images using autofocus (numerous 

photographers do), I prefer the consistency 

of manual focus. Since I take many photos at 

the edge of day, I find that autofocus performs 

inconsistently under low-light conditions and, 

at times, the focus points fail to reach the area 

of the frame where I wish to set focus.”

However, today’s landscape photographers 

make use of Live View in order to make 

Depth of 
field for 
landscapes
Pro Michael 
Blanchette talks 
about how he 
assigns scenes 
into categories

1. NO DEPTH OF FIELD
Every once in a while, I run into 
a simple scene that doesn’t 
require me to consider the 
depth of field. This is the case 
when photographing a subject 
like this rustic wall. The wall 
runs parallel to the camera 
plane and involves no near-far 
objects to complicate the 
focusing method. Here, I simply 
set my camera to its optimal 
aperture (f8 for my lens) and 
set the focus on the flower box 
to yield a sharp image.

2.  SLIGHT DEPTH  
OF FIELD

A scene with a small depth of 
field is one where the nearest 
and farthest objects are 
sufficiently distant from the 
camera – such that they can all 
be rendered in focus without 
special consideration. This 
photo of sea stacks on the Isle 
of Lewis is a prime example of 
this. In this instance, I focused 
on a stack near the middle of 
the frame to bring all objects 
into focus, using an optimal 
aperture of f8.

3.  MEDIUM DEPTH  
OF FIELD

Hyperfocal distance is a more 
accurate way to set focus 
in cases that involve both 
near and far objects. I often 
use a DoF calculator app to 
determine the hyperfocal 
distance. The calculator allows 
me to see precisely where to 
set focus in the frame. Here, the 
foreground rocks are just a few 
feet from my tripod location. I 
entered the focal length of my 
lens and distance to the closest 
rocks into the DoF calculator, 
and it returned a focus distance 
of about five feet.

4.  EXTREME DEPTH  
OF FIELD

These situations are difficult. 
The least desirable technique 
is to reduce the aperture to 
f22 or smaller. The second 
approach is to focus stack – 
start by focusing on the closest 
object and make small focus 
adjustments with each photo 
until the furthest object is in 
focus. The images are combined 
in post-processing. The last 
approach involves using a tilt-
shift lens to get greater depth of 
field without reverting to small 
apertures. The poppy photo was 
taken with a tilt-shift lens at f11, 
with the closest poppies being 
about two inches from the lens.
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Front to back 
sharpness 

The main aim for 

the vast majority 

of landscape 

photographers is to 

achieve front-to-back 

sharpness, even in 

scenes featuring near 

and far objects

Try hyperfocal focusing
Get to know the hyperfocal focusing distance for your lens focal distance and aperture

35mm sensor f8 f11 f16 f22

16mm 1.14 metres 0.81 metres 0.57 metres 0.40 metres

18mm 1.45 metres 1.02 metres 0.72 metres 0.51 metres

21mm 1.97 metres 1.39 metres 0.98 metres 0.70 metres

24mm 2.57 metres 1.82 metres 1.29 metres 0.91 metres

28mm 3.50 metres 2.47 metres 1.75 metres 1.24 metres

35mm 5.47 metres 3.87 metres 2.73 metres 1.93 metres

manual focusing more straightforward. “Live 

View is an important addition to digital 

cameras that allows the photographer to 

use the bigger LCD as a viewfinder,” says 

Blanchette. “I often use the Live View feature 

on my camera to zoom in and focus more 

accurately, especially in cases requiring greater 

depth of field.”

The biggest concern for landscape 

photographers lies in getting the maximum 

depth of field possible. “In landscape 

photography, the main challenge 

is to ensure that all elements in 

the photo are tack sharp, front 

to back,” says Blanchette. “The 

generally accepted benchmark 

for landscape photos is 

that they must retain focus 

throughout the frame.”

Autofocus systems don’t 

attempt to achieve this extreme 

depth of field. “Autofocus has no 

means of understanding the vision for an 

image without our input. On its own, autofocus 

will make a guess at the focus range and 

produce a good-enough photo. This is fine for 

a family snapshot, but not so for a landscape 

photo that may be printed large and licensed.”

Although many photographers assume 

that they need to use the smallest aperture 

possible, a popular alternative among 

landscape photographers is hyperfocal 

USE 
LIVE VIEW

Using Live View enables 
photographers to zoom 

in on a specific area of the 
scene and check that it’s 

perfectly focused.
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focusing. This enables you to focus on 

a specific, optimum distance, which is 

calculated according to the sensor size, 

aperture and focal length being used, with 

the intention of achieving the maximum 

amount of front to back sharpness. “Some 

photographers overuse [small apertures] just 

to make sure all the elements in the frame are 

brought into focus”, says Blanchette. “But the 

penalty for using f22 can be a significant loss 

of sharpness along the edges of the frame, 

effectively reducing overall image quality. Use 

the optimum aperture setting for your lens, 

often f8, whenever possible for best results.”

Pre-focus to be prepared
An alternative focusing technique is pre-

focusing, which is an approach employed by 

street photographers and photojournalists 

in particular to cut out the inevitable delay 

caused by the focusing process when 

photographing moments that are so fleeting 

that any such delay will very likely result in the 

shot being missed.

There are two different types of pre-focusing. 

The first involves identifying an area of the 

scene in front of you in which something 

significant is likely to occur, pre-focusing the 

lens (using either autofocus or manual focus) 

on that point and then waiting for the decisive 

moment. The second is more accurately 

referred to as zone focusing, in which you pre-

focus your lens in order to establish a zone of 

acceptable depth of field. 

For example, you might focus your 

lens, using autofocus or manual 

focus, on an object that’s 

ten metres away from you, 

knowing that any future 

subject will probably be 

correctly focused provided 

it’s not outside the zone of 

depth of field determined 

by the aperture and focal 

length you’re using. For 

instance, if you’re using f2.8 

and a 105mm lens, the zone in 

which your pre-focused lens can 

be relied upon to produce an acceptably 

sharp result will be much shallower than  

if you are using an aperture of f11 and a  

35mm lens

When it works, pre-focusing is hugely 

beneficial, but making it work requires 

excellent anticipation, good spatial awareness 

and plenty of practice on the part of the 

photographer. Wedding photographers who 

need to capture split-second moments – 

immediately after the ceremony, for example 

– might employ zone focusing in order to 

negate the need to focus for each and every 

frame, but it would be unwise to attempt this 

at such an important event without supreme 

confidence that you will be able to get it right.

Focus for portraits
Getting your model’s eyes sharp 
is vital so follow these top tips

Many portraits are captured using an 

aperture of f4 or wider. This creates 

shallow depth of field, which looks very 

attractive, but means that critical focus 

is vital. The subject’s eye nearest the lens 

should be the sharpest point. As this 

point will hardly ever be at the centre of 

the frame, some choose to focus using 

their camera’s central AF point and then 

recompose, but be aware that changes 

in the focal plane mean that after the 

composition has been adjusted slightly, 

the eye on which you focused will no 

longer be critically sharp. Aim to compose 

the shot correctly and then manually 

select an AF point closest to the eye.

Macro focusing
One of the most difficult focusing scenarios 

for photographers is macro imaging. At close 

focusing distances and high magnifications, 

depth of field is limited to the extent that 

even at apertures such as f22, little of the 

subject is in completely sharp focus, making 

it necessary to either use a slower shutter 

speed and a tripod or a macro flash setup 

to enable a small aperture and faster shutter 

speed to be used.

Some photographers attempt to 

resolve the focusing and depth 

of field challenges associated 

by employing a technique 

known as focus stacking, as 

Javier Torrent (www.500px.

com/Javier_Torrent) 

explains. “Focus stacking 

consists of taking pictures 

at different planes of focus 

and then stitching them 

together. Think of it as a 

panorama shot, but instead 

of moving sideways I move the 

camera in-ways… I do not mind if the DoF 

is narrow because of high magnification and 

using wide apertures, as I can take as many 

pictures as we need.”

Though not the simplest technique, focus 

stacking can be performed in the field, “It’s 

quite possible to perform relatively small focus 

stacks handheld, moving the camera manually 

a tiny distance between shots,” says Richard 

Iles (www.flickr.com/photos/reallysmall). 

Torrent plans his field-based focus stacking 

very carefully. “To be able to focus stack 

insects [in the field] you need to find them 

when they are cold and their activity is at 

its lowest, normally in the first hours of the 

morning or before sunset. When the Sun 

USE 
MIRROR 
LOCK-UP

The movement of the mirror can 
cause significant vibrations inside 
the camera, which can undo the 
careful focusing they’ve done, so 
many landscape photographers 

lock the mirror up before 
taking their images.
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comes out they start to move, which makes 

stacking impossible. Also wind is a big 

problem, no matter how stable your set up. I 

always check the wind forecast before going 

to the field. The set up has to be rock solid; 

I use a wooden tripod, which helps to keep 

vibrations down, a good gear head, a linear 

stage and normally just take a couple of lenses 

with me.”

Unsurprisingly, focus stacking is a relatively 

complex technique that can require a fairly 

significant time investment. “Running and 

post-processing the stack is a lengthy process, 

so it’s advisable to be completely satisfied 

with the composition before continuing,” says 

Iles. “Any parts of the subject to be included 

in the final stack should be visible in each 

image that contributes to it,” he says. “It’s a 

good idea to move the camera through the 

entire range of the intended stack, as due to 

the effects of perspective, parts of the subject 

visible at one end may have moved out of the 

frame by the time the other end is reached! 

The camera can be moved and triggered 

manually for each focus step. However, this 

needs extreme consistency and patience, as 

many stacks require hundreds of images 

to complete. If any of the steps made are 

inadvertently too large, a focus slice will 

be missed – resulting in a blurred band in 

the final image, which is often only noticed 

towards the end of the process. There is no 

easy way to fix this other than to start the 

stack again.”

Many macro photographers take focus 

stacking so seriously that they invest in more 

specialist equipment. “To move the camera 

with precision, we need special industrial rails 

called linear stages with micrometer actuators,” 

explains Torrent. 

Although Zerene Stacker and Helicon 

Focus are popular options for processing 

the component frames into the final stacked 

image, Photoshop also features a function for 

this. Simply go to File>Scripts>Load Files into 

Stack and then Edit>Auto-Blend Layers.
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Above, left

Focus-stacking solution 
Many macro photographers resort to 

focus stacking as a means of solving the 

very limited depth of field and increased 

diffraction at high magnifications

Top-right

Depth of field limits 
At high magnifications, focusing 

becomes critical because of the limited 

depth of field on offer

Above

Focus matters 
There’s nothing worse than finding that 

a great image has been let down by 

poor focusing technique, so invest time 

in learning how to get it spot on. “An 

un-cluttered background helps with tracking 

and maintaining focus,” says Alan Hewitt
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USE 
A REMOTE 
SHUTTER 
RELEASE

A remote shutter release device, 
preferably a wireless one, enables 
photographers to avoid disturbing 

the camera, increasing the 
chances of obtaining a 

sharp shot.
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154    BECOME A WORKSHOP 
LEADER
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“There’s plenty
of work out there if you 
know where to look and
have an eye for a 
saleable image” 
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5 steps to launching  
a successful career  
in photography
Have you got what it takes to turn your photographic 
vision into a vocation? We explain how to succeed

Renting out kit enables you to acquire 

specific lenses for a job or to simply audition 

a new model without paying top prices. Some 

companies, such as LensLocker, also hire out 

accessories, from extenders, filters and studio 

lighting to memory cards. Renting is a good 

way to keep your core kit and expenditure to 

a minimum – then you can upgrade as 

and when you start building your 

client base.

Don’t be afraid to reach out 

to professional photographers 

you admire and ask them 

what kit they’d recommend. 

You’ll find that they’re usually 

more than happy to pass 

on their wisdom. Portrait 

pro Braden Summers is most 

comfortable with Canon cameras. 

“It’s what I learned with when I was in 

school.  Now all of my lenses are Canon 

lenses and it just makes sense to upgrade 

with compatible bodies. I make sure that the 

quality of the image is high, that the resolution 

satisfies my clients needs, and that the camera 

is intuitive to use.”

2. HONE YOUR SKILLS
Photography is one of the few industries 

where experience and hard work is equally, if 

not more important than a formal education. 

Although Kirstin Sinclair studied Fine Art at 

university, it was her work as a photographer’s 

assistant that taught her the ins and outs 

of professional practice. “I was guided 

mostly by the people I assisted when I first 

came to London. Alongside this I constantly 

absorb and exchange information with other 

photographers and industry professionals I’m 

lucky enough to be surrounded by.”

Assisting a professional photographer is 

still a popular route into the industry, because 

T
urning your image-making dream into 

a day job takes a lot of courage, not to 

mention an eye for a saleable picture 

and a head for business. In the digital 

age, many think that setting up a successful 

photography business is easier than ever, 

however, there’s more to creating your career 

than just buying the right gear and 

designing an attractive website.

The professional photography 

market is a competitive place, 

so you’ll need tenacity and 

talent in abundance in 

order to stand out from the 

crowd. The chances are 

you’ll also need to diversify 

your skills too, whether you 

write words to accompany 

your pictures for magazines 

and books, or offer photography 

training and workshops. Follow our five 

steps, along with insight from professional 

portrait photographer Braden Summers (www.

bradensummers.com), and fashion pro Kirstin 

Sinclair (www.kirstinsinclair.com), to find 

out how you can succeed in one of the most 

challenging yet rewarding careers out there.

1. GET THE RIGHT GEAR
Your choice of equipment becomes crucial 

when making the move from amateur to 

professional. Having the most expensive lenses 

in your kitbag won’t guarantee you floods 

of work offers, and it’s all too easy to buy 

something on a whim that you might find you 

don’t have much use for in the future.

That being said, some genres such as wildlife 

photography require expensive, specialised 

lenses. Long telephoto lenses can come at an 

eye-watering price, and as such you’ll need 

to sell a lot of photos before seeing a return, 

so there are several questions to ask yourself 

before spending precious funds. Have you 

read the reviews and compared it to similar 

products on the market? Could you get this 

cheaper second-hand? Should you rent it first 

to try it out?

Opposite

Shoot personal work 

It’s important to keep your portfolio 

fresh and to hone your skills, even when 

you’re not being commissioned

Market your 
photography

  Advertising Most photographers are 

reluctant to take out ads because they 

can be costly, but they’re a proven 

way of getting your name out there. 

Taking out ads printed in local arts 

publications or newspapers can be 

more affordable than you’d think. 

Online, Google Ads is the best service 

to ensure that people find you.

  Magazines Editors are often looking to 

feature up-and-coming photographers 

in their publications. Email an initial 

selection of around five low-resolution 

images, along with a link to your 

online gallery. Bear in mind that 

photo publications receive many 

speculative submissions, so be don’t 

be disheartened if your first set of 

pictures isn’t selected.

  Exhibitions Exhibiting can be an 

expensive option, but it does imply 

that you’re serious about your work. 

Contact local art centres or small 

galleries to ask if they’d consider 

working with you, then select a unified 

body of work to display. Invite other 

photographers, magazines and blogs, 

to attract potential clients towards 

your work.

  Books Although self-publishing a book 

of your best work might feel a bit vain, 

having a tangible portfolio can set you 

apart from the competition. There’s 

nothing like seeing your work in print.

Share your portfolio using 
traditional approaches in 
addition to a website

SHOOT 
PERSONAL 
PROJECTS

Creating work under your own 
steam gives you a chance to 
test out new styles, kit and 
locations. It’s also a way of 

injecting personality 
into your work.
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it provides you with hands-on experience 

and will help you decide if the career is for 

you. Similarly, you could find and contact a 

photographer that inspires you, and ask if you 

can shadow them for a few shoots. Although 

this might involve simple tasks, such as holding 

lights or carrying around their gear, generally 

you can learn a lot just by observing how they 

work and interact with clients. Even if they 

shoot landscapes, the same theory still applies, 

and you’ll learn how they scour locations.

Regularly attend workshops to hone your 

skills, as well as network with like-minded 

individuals. Every attendee will shoot the same 

subject in a different way, and for this reason 

even professionals attend workshops for 

inspiration and new ideas.

To make a business out of your photography 

you’ll need to be good at many different things, 

other than just taking pictures. These skills can 

range from creative writing and bookkeeping 

to customer service, and it’s important that 

you look to improve them as much as your 

photography, to truly flourish. 

3. PERFECT YOUR PORTFOLIO
A strong portfolio is the shop window for 

your photography, and arguably what will 

get you work, so quality should always take 

priority over quantity. Clients will want to get 

a clear feel for your style, often in a matter 

of moments, and it’s better to have a few 

shots that make instant impact, rather than 

hundreds that they have to rifle through. Edit 

down your selection harshly until you’re left 

with images that are distinctly different from 

each other, for example illustrating a different 

subject or technique.

Judging your own work can be hard, 

particularly if you’re emotionally attached 

to it, and it’s always useful to get another 

photographer’s opinion on your images. Don’t 

be afraid to post shots that you’re unsure 

about on social sites such as 500px, asking 

online communities for constructive feedback 

and critique. Remember not to be offended 

when people suggest ways for you to improve. 

Feedback is largely based on opinion, and you 

shouldn’t let criticism hinder your ability to 

identify and define your own style. Consider 

the feedback carefully, but always stay true 

to your own creative flare. Summers’ online 

portfolio is constantly evolving. “When I am 

working, I have new images to push some 

of the older ones out.  When I am not working, 

I am creating personal work that pushes the 

old shots out.  Of course, there are some 

photographs that I feel have a ‘timeless’ feel 

and I am not willing to part with, but I like 

keeping my book looking fresh.”
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Strategically order your photos, and ensure 

they reflect your target demographic. If your 

portfolio gives off the wrong impression, you 

won’t attract the clients you want. Bookend 

your portfolio with your strongest images to 

ensure maximum impact; grab your viewer’s 

attention initially, and leave them something to 

remember at the end of the portfolio.

4. FIND YOUR BUSINESS HEAD
To make a successful career out of image-

making, you’ll need to have a sound grasp of 

the financial side of things to master selling the 

shots as well as the skills to take them in the 

first place. Getting to grips with accounting, tax 

payments and insurance, as well as covering 

your gear for damage and theft, is vital, but 

it’s not something that’s intuitive. Search 

for business courses at your local college; 

most offer non-degree-seeking classes for a 

reasonable fee, and usually take place one 

evening a week so you can fit them around 

your schedule. Attending a short course on 

setting up and running a business is likely to 

prove as worthwhile as studying for a formal 

photography qualification.

If you’re being paid for your work, you’ll 

need to create a contract and decide how 

much you want to charge for your time. 

Established pro Summers now has an agent 

LEARN 
FROM 

CRITICISM
Show your photos to as many 
industry professionals as you 

can contact, and ask for 
constructive suggestions 

on how to improve 
your technique.
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Above

Be patient 

Summers recognises that it took “years 

and years” before finding stability 

Opposite, bottom

Use social media 

Summers’ passion project 

#ALLLOVEISEQUAL campaign went viral

Opposite, top

Attend industry events 

Keep up to date with trends by attending 

photography shows and by networking

Opposite, left

Steps to success 

“I gained a lot of knowledge through other 

photographers,” Sinclair says

Stages to 
success

I studied Fine Art at University, 

specialising in photography, and 

this taught me the importance of 

composition and having a good 

understanding of what I was trying to 

represent through my images. After 

university I moved to London and 

became an assistant working as a printer, 

shoot assistant and photographer’s 

personal assistant to different 

photographers in London. This taught me 

an invaluable amount about the technical 

and business side of the industry.

I then went on to work as part of a 

team at the catwalk shows shooting the 

front row, backstage, catwalk and street 

style for eight years alongside working on 

private jobs between seasons. Working at 

the shows gave me regular work around 

my varied and much more unpredictable 

freelance commissions.

I maintained a regular income as a 

freelancer, but more importantly from 

a photography point of view I got to 

experience working first-hand with some 

of the biggest celebrities and names 

in fashion and media from around the 

world, which was invaluable for my 

confidence as a young photographer 

breaking through. Once my book was 

published, I left the team to become 

a fully fledged photographer in my 

own right at the shows and in all other 

aspects of my work.

Pro Fashion 
shooter Kirstin 
Sinclair shares her 
defining steps 

who handles requests for him so he can focus 

on the creative side, but he learnt a lot in the 

beginning “by interning with photographers 

and experiencing the business side first hand.” 

5. MAKE YOURSELF KNOWN
Making a success of professional photography 

is often down to who you know, rather than 

what you know. To get your name heard in the 

industry, you need to be showing off your work 

to the right people. Gather a list of publications 

that you admire, that are relevant to your style, 

and get in contact with the picture or art editor 

at each with samples of your work.

Advertise your business until you’ve built 

up enough word-of-mouth work to sustain 

your own workflow, and try out a diverse range 

of methods from social media promotion to 

leaving business cards in local cafes. If you’ve 

already got a Facebook page, try experimenting 

with the small costs of sponsored updates. 

Entering photo competitions is another great 

way to market your work, to get it seen and 

generate new opportunities. You have to pay 

to enter some contests, so pick them carefully, 

ensuring that your style or subject matter is 

relevant to the theme. More often than not, a 

panel of industry experts will view your work, 

and even if you don’t win anything, those 

connections can lead to future opportunities.

It’s a common misconception that every 

photographer has a ‘big break’ or a eureka 

moment when the work starts flooding in. 

Sometimes you can strike lucky, but more 

often than not it’s the result of perseverance, 

putting in the hours to build up a portfolio 

and knocking on doors until you get the 

opening you’re looking for. Summers’ one 

word for success is, “Persistence. There have 

been so many times that I thought it would 

be impossible to break into this industry and 

somehow, relentlessly, I forged on.”
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Document events 
professionally

Whether it’s a party or corporate product launch, 
discover how you can succeed in event photography

the chance to take a few pre-event shots of the 

room. Even if your client doesn’t specifically 

ask for these, they might thank you for them 

in hindsight. Furthermore, the event planners 

can use them to sell their services in the future 

and it’ll also enable them to catalogue the 

setup in case they have a similar event in the 

space again.

The kit you should have with you is partly 

dependent on the location at hand and partly 

down to your personal preference. The biggest 

problem with indoor venues is low light levels, 

so you’ll need to be using a DSLR with the best 

low-light performance you can afford. Smyth 

notes that “Most of [her] photographers have 

the Canon EOS 5D Mark III with a 24-70mm 

or 24-105mm and a couple of flash guns.” As 

you’d expect, they all prefer different lenses. 

“Primes are always popular. I swear by a 50mm 

L-series on one camera and a 70-200mm 

on the other,” the latter giving a 

flexible shooting range and fast 

maximum aperture of f2.8. In 

addition, a speedlight with 

a tiltable head is, of course, 

imperative to have in your kit 

bag, but you might also want 

to invest in an on-camera 

LED light that mounts to your 

camera’s hotshoe.

Lighting indoors can be 

notoriously difficult, so it’s 

important to know how to balance flash 

and ambient light. “I like to use high ISOs and 

bounce my light. I like light to be soft, even and 

flattering, but this is a personal thing,” Smyth 

explains. Modern cameras are capable of 

impressively low noise, and she doesn’t shy 

away from cranking up the ISO in her work. 

“The Canon EOS 5D Mark III can comfortably 

go up to 1600 ISO with minimal grain. I like to 

let in as much ambient light as possible so you 

capture the atmosphere of the room without 

flushing it out with too much flash.” 

P
hotographing events might seem 

like an easy genre of photography to 

break into; everyone is generally busy 

doing their own thing and you can 

pass among them unnoticed, documenting 

what you see. Bear in mind, however, that not 

everyone wants their picture taken, especially 

at a corporate or fundraising function. As 

an event photographer, this makes it even 

more important for you to do your job well, 

and there are many techniques you can 

employ to avoid being a nuisance, while still 

getting the important photos your client has 

commissioned you for. 

One person who understands the 

importance of fulfilling a client’s brief is Amy 

Smyth, owner of Raccoon, a London-based 

event and wedding photography agency 

(http://raccooneventphotography.com). They 

match photographers to clients to make 

sure they get a style of photography 

that suits their event, but Smyth 

notes that, “However talented 

you are, if you don’t fulfil 

the client’s brief, they are 

unlikely to hire you again.” For 

photographers who are 

fairly new to the genre, she 

stresses the importance 

of getting a written brief to 

understand exactly what the 

client is expecting. 

Ideally you should aim to get a 

schedule of the event from the organiser, so 

that you know exactly what’s going to happen 

and when. Research who is running the event 

and who you need to concentrate on. If it’s a 

corporate event, ask the organiser to point out 

the senior management team.

It’s worth asking the organiser if you can 

visit the venue beforehand to understand what 

and where you’ll be photographing. Logistically 

this isn’t always possible, but you should at 

least arrive at the event early. “Walk through 

the venue and talk through the brief with 

your client,” Smyth advises. “Work out your 

best angles for key moments and do a few 

lighting tests to work out whether you need 

to use flash and if so, how you might bounce 

it.” Getting there prematurely will also give you 
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Find a perspective 
Getting to a high vantage point 

will allow you to include a wide 

expanse of a festival crowd

VISUAL
DISPLAYS

Projector screens can often 
be much brighter than the 

room if it’s been darkened for 
easy viewing. Dial in negative 

exposure compensation if 
you want the screen to 

be readable.
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Your own style will ultimately determine 

your use of light, and Paul Underhill (www.

paulunderhill.com), an event photographer 

who works across the UK, vary rarely uses 

flash. “I like to capture the true atmosphere. 

Flash is used occasionally when it is very 

dark for lifestyle portraits,” he says, but he 

always sets it up manually or uses exposure 

compensation to adapt to the scene.

For really stand-out images, your practical 

shooting considerations must go hand in hand 

with your understanding of social interactions. 

Always be ready to take candid shots, as 

these are the ones where expressions are at 

their most natural. Don’t be afraid to get in 

close, using a telephoto zoom lens to focus in 

on attendees inconspicuously. A photo that 

is filled with a person’s face or reaction to 

something is often very striking. 

As with street photography, your main aim 

is to capture natural shots of people having 

a good time, so make sure you’re dressed 

to blend in. Function should win out 

over fashion though; be attired 

appropriately to the style of the 

event, but always in a way that 

won’t restrict your movement.

As far as social etiquette 

is concerned, avoid 

photographing people as 

they eat, as it makes them 

uncomfortable very quickly. 

Instead, use this time to review 

what images you have against 

those required from the brief. 

Remember to document all aspects of 

the event – for example, if there’s a celebration 

with a cake, don’t forget to take pictures of the 

cake before it gets cut. 

Near the end of the occasion, it can be 

difficult to know when to stop shooting, and 

the professionals recommend that you keep 

the brief in mind. “It’s being aware of the brief, 

but never making too many assumptions. 

Always stay on the lookout for better moments 

to capture [as] that’s the true essence of live 

event photography,” Underhill advises. Smyth 

can only agree with this, adding, “the job is 

done once the brief is complete, but only you 

know if the job has been well done. If you’re 

in doubt, over deliver and push yourself to 

take some more creative shots… I often find 

that my best shot of the night happens when I 

decide to push myself… I want the client to be 

blown away by my images.”

Even when the shoot is over, you’ve still 

got a way to go before relaxing, so keep your 

client in the loop at all times. “It’s better that 

you email them the next day and inform them 

about when their photos will be ready than 

have them chasing you because you haven’t 

verified a deadline. We try to turn our photos 

around as quickly as possible,” Smyth says. 

There are a myriad of ways to get your photos 

to your client, so be sure to do some research 

and pick the one that’s right for you. 

Event photography is a blanket term that 

covers many types of locations, people and 

atmospheres, so it’s important to adapt 

your style for the event at hand. “Generally, 

corporate events should be shot with even 

light, whereas for party photography you might 

develop an approach that is more stylised, 

really pushing the remit of your flashgun by 

zooming and/or twisting.” A similar philosophy 

goes for editing and, as Smyth explains, it’s 

“nothing fancy for a corporate event, but for 

a party you can play around with editing 

techniques – for example, high contrast or 

saturated colours.” Underhill also agrees that 

the style should be complementary to the 

formality of the client, “but your vision should 

apply to them all.”

With talk of briefs and corporate clients 

coming up frequently, photographing events 

might seem like a less creative pursuit 

than many other genres. The shoots 

themselves, however, can be full of 

fun, and the best photographers 

are the ones that can adapt 

to any situation. Generally 

you’ve only got one chance 

to capture the big moments 

and milestones, and your 

photos will be providing long-

lasting memories for years to 

come. If you’re just starting out 

in this industry, the usual rules 

of promoting yourself apply. Blog 

about your work so potential clients can 

see your skills and style, and try assisting other 

photographers in order to gain experience and 

build your portfolio. 

Practice makes perfect and, the more 

you work at it, the more confidence you will 

have in carrying out paid jobs in the future. 

When you’ve fulfilled your brief, look for more 

dynamic angles and perspectives, and try out 

new bits of kits. Oftentimes, the most popular 

images will never be the ones you plan for, 

however, and the best thing you can do is get 

out there and have a go.

Get repeat business

  Engage the client Ensure that your 

client is involved in the shoot they’ve 

commissioned you for – this way they 

have a say in how they are portrayed. 

  Project a positive attitude Manners 

and passion will get you far in event 

photography, and remaining upbeat in 

stressful situations stands you in good 

stead for future commissions.

  Meet your deadlines Set yourself 

realistic deadlines and make sure you 

meet them. It’s much better  – and 

much more professional – to over-

deliver than to be late with work. 

  Follow up After your shoot, check in 

with your client to make sure they’re 

happy with the results. This will also 

remind them of your presence, and 

your professional attitude will give 

them confidence in hiring you again.

Follow these tips to ensure that 
you stay in your clients’ minds  
for future commissions

STAY 
QUIET

For most events, noise 
isn’t an issue, but at music 

concerts or religious services, 
for example, it might be. 

Activate the quiet shutter 
mode if your camera 

has this option.

Top-left

Keep the atmosphere  
In very dark situations it’s still often 

better to keep the flash off because the 

flash can ruin the atmosphere

Top-right

Public relations  
It’s important to engage with your 

subject. Photographing people off-guard 

is a great way to capture personality

Opposite, bottom

Tell a story  
Successful event photography should be 

similar to photojournalism. Look for the 

newsworthy, the unusual, the emotional 

and the intimate
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Become a 
workshop leader
This is an increasingly popular avenue for professional photographers to 
earn a living, but there’s plenty to consider before you take the plunge

to you by the time you try teaching, as you’ll 

need to give advice based on experience, not 

someone else’s theories.”

Professional landscape photographer Mark 

Bauer (www.markbauerphotography.com)  

operates both one-to-one landscape 

workshops and group workshops alongside 

fellow photographers Ross Hoddinott and 

Adam Burton as part of Dawn 2 Dusk  

(www.dawn2duskphotography.co.uk). Bauer 

says that you need to have built a solid 

reputation before you can start to offer 

workshops successfully. “Establish your 

reputation as a photographer first,” he explains. 

“There are no formal qualifications, but you 

need to have a certain level of expertise and 

experience and it’ll obviously help to give the 

clients confidence if you have established a 

reputation for your photography – perhaps 

through having published articles and images 

P
hotography has changed significantly 

over the past few decades. The rise 

of digital technology and the shifts in 

the nature of stock photography mean 

that photographers of all disciplines have been 

forced to find new ways of making a living. 

Though the exponential increase in the 

popularity of photography since the age of 

digital imaging has caused the industry to 

become a more competitive environment to 

work in, it’s also meant that there are more 

people than ever who want to learn how to 

take better photos. Books, magazines and the 

internet all play their part in helping aspiring 

photographers to develop their skills, but many 

amateurs will want, sooner or later, to take part 

in a workshop, run by an expert in their field – 

and they are often willing to pay good money 

for the opportunity. Landscape photography 

workshops are particularly popular, but there 

are workshops across all genres, from action to 

weddings and from portraits to wildlife.

However, as a flick through the adverts in 

any photography magazine or a quick web 

search will soon reveal, there is a plethora of 

workshops and even overseas photographic 

tours being offered to photographers who are 

eager to take their work to the next level. This 

naturally makes choosing a workshop from 

amid the crowd a challenge, but it makes it 

even harder for the photographers running 

these workshops and tours to be successful.

It’s important, therefore, that photographers 

who are considering running workshops do 

not assume that it will be a straightforward 

means of earning money. First, you need to 

be confident that you are at the right stage 

of your career to take on the challenge of 

leading workshops. “You need to be able 

to competently answer all of your students’ 

questions,” says Mike Garrard of The Trained 

Eye (www.thetrainedeye.co.uk), a company 

offering a comprehensive range of wedding 

and portraits workshops. “It’s about pitching 

to the right people in the first place. In other 

words, don’t try to teach a workshop to 

experienced pros if you’ve only been shooting 

for the same amount of time. The ins and outs 

of shoot management, exposure control [and] 

dealing with clients should be second nature 

Opposite

Holiday of a lifetime  
When running workshops overseas, it’s vital 

to remember that, for many of your clients, 

this will be the holiday of a lifetime

in magazines. It makes sense to become a 

photographer before becoming a workshop 

leader, but it’s surprising how many people try 

to do it the other way round.”

Fellow professional landscape photographer 

Ian Rolfe (www.ianrolfelightscapes.com) 

agrees that reputation matters. “As a 

photographer, you would have to be fairly 

well-known, [with] a good following with regard 

to your work and style,” he explains. “You need 

Below

Work with a partner
Having a partner with you can be of great 

benefit, enabling you to share the pressures 

of looking after several participants
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“ Your ability to not only take a great image 
under pressure but also to demonstrate 
good finishing skills in software is essential” 
to be totally competent in your chosen field 

and never be stumped for answers to camera 

questions, filters, types of light and importantly, 

composition, no matter the weather and 

wherever you decide to run the workshop. You 

need to be technically savvy and not just with 

your own equipment. Your ability to not only 

take a great image under pressure – and in 

any conditions – but also to demonstrate good 

finishing skills in software is essential.”

However, Alex Nail (www.alexnail.com), who 

also runs landscape photography workshops, 

says there are certain situations in which not 

having had years of professional experience 

can be an advantage. “Absolute beginners 

may actually benefit from a teacher who 

started out more recently and can associate 

more closely with the difficulties their client 

is facing,” he says, although he concedes that 

advanced photographic skill and the ability to 

get a message across are vital. “It goes without 

saying that the best leaders will not only be 

outstanding photographers and teachers, 

but also have a broad range of knowledge in 

subjects related to their art.” Nail says that, 

as much as a high level of competence, a 

passion for your subject is also vital. “You need 

to be able to express your enthusiasm for 

photography to the client,” he says. “A love of 

the outdoors, the mountains and spectacular 

weather leaves me like an excited child at 

times and I am sure that’s infectious.”

Rolfe agrees that your attitude and outlook 

are integral to your success as a workshop 

leader. “You have to possess an easy, outgoing 

temperament [and be] friendly, exceptionally 

patient, and have a zest for life at all times. 

Being an optimist is a huge plus, as your 

attitude will affect all those participating in your 

workshop.” Nail concurs with Rolfe’s remarks 

on the importance of a bright outlook. “A bit of 

optimism will always help to make the most of 

a rainy day,” he says. 

With communication in mind, Bauer 

suggests that having prior professional 

experience in teaching, training or coaching 

is a great asset. “That’s a real bonus, as these 

are not easy skills to acquire,” he says. “If 

you’ve not done any teaching before, consider 

investing in developing training skills. City & 

Guilds, for example, offers an ‘Introduction to 

Trainer Skills’ course.”

Your own personality is a major factor to 

consider before taking on workshops. “You 

need to be totally approachable, even-

tempered and [able] to demonstrate a large 

degree of patience and perseverance, even for 

the most trivial request,” says Rolfe. “If you are 

Don’t go it alone
Teaming up with a partner can 
greatly reduce the stress of 
running a workshop

Many photographers choose to 

collaborate on workshops, especially 

when working with larger groups and/or 

visiting overseas destinations. “Working 

with a partner means that you’re able 

to share responsibility for the decision-

making process and bounce ideas off 

each other,” says Mark Bauer. “If you’re 

lucky, you’ll find a partner whose skills 

and personality complement your own.”

Ian Rolfe agrees that there are benefits 

to working with a partner. “There are 

certain workshops that you want to offer 

your clients – for instance, into exotic and 

more difficult locations – where quite 

frankly, having a partner is really a smart 

thing to do,” he explains.

Alex Nail concurs. “There are some 

clear benefits to teaming up with others… 

it helps to share the responsibility and 

workload, particularly when it comes to 

deciding on a plan B in bad weather or 

dealing with an unexpected issue. Clients 

can benefit from seeing the different 

approaches of the leaders, particularly 

if the leaders have radically different 

photographic styles.”
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someone who would tire of being asked the 

same things over and over again, then running 

a workshop would not be for you.”

Indeed, you need to be prepared for the fact 

that, on many workshops, your job only ends 

when you’re asleep. “You’re basically on call 

from the moment you get up for the dawn 

shoot, until everyone goes to bed,” says Bauer 

– a comment echoed by Rolfe. “You are a leader 

in every sense of the word and people expect 

that of you every time. You are never off-

duty and just when you think you can have a 

moment to yourself in your room, there comes 

a knock at the door or a phone call.”

However, Nail says that the need to take 

charge varies considerably depending on 

the nature of the workshop. “I think more 

introverted leaders might find teaching groups 

more challenging, but again, I know from 

clients that a softer approach can help in one-

on-one scenarios,” he says. “It’s certainly best 

to start small. I did one-to-ones for a couple 

of years before deciding to teach groups. 

Teaching friends is a great way to begin.” Be 

aware though that one-on-one workshops and 

smaller groups are not necessarily an easier 

option. “I find [one-to-one workshops] more 

challenging, in that you just can’t send off your 

client for a while to work on his or her own,” 

says Rolfe. “In a group, you can let them work 

together or in pairs and work between them 

all and give yourself a breather. Individually, 

they want you by their side constantly and the 

time you spend with them is quite intense…

you certainly work hard and think on your feet 

continuously. Some groups can be so lovely, 

especially if you have had them on previous 

workshops, that it actually is easier to look 

after eight participants than one on their own.”

One of the most challenging aspects of 

running photography workshops – and one 

that some photographers do not appreciate 

beforehand – is the level of organisation 

involved. “It sounds an ideal way to make 

a living, but behind the scenes there is a 

surprising amount of work,” says Rolfe. “You 

need to be an organisational expert! If you 

want a smooth running workshop, particularly 

to an exotic location, you will have done your 

homework thoroughly and had everything 

checked and double-checked.”

If you’re a highly organised person you may 

be well suited to workshops, but you’ll also 

need to be prepared to abandon your carefully 

prepared plans if something unexpected 

occurs, which might be as simple as a change 

in the weather forecast. “Bad weather, travel 

issues, model no-shows, venue complications 

– all are things that can crop up on the day, 

and you need to have as good a back-up plan 

for each of those as possible,” says Garrard. 

“Standing around with a dozen students who 

have paid to attend your course is no fun if 

things aren’t running smoothly.”

Opposite

Stunning scenes
One of the chief motivations for people to 

book a workshop is the chance to be taken 

to amazing scenes and talked through the 

techniques involved in capturing them
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Advice from the 
pros on workshops

 Handle expectations Mike Garrard: 

“It’s as important to say what isn’t 

covered in your workshop as what is. 

Students can make assumptions about 

certain things that you might not have 

considered, so make sure your itinerary 

is clear and provide a thorough FAQ 

about the smaller details.”

 Make it manageable Mike Garrard: 

“If hands-on shooting is a part of your 

workshop then not accepting too many 

students is very important. No one wants 

to attend a course where they’re fighting 

over who gets to shoot… make sure 

everyone has time to take their shots.”

 Be prepared for any contingency Ian 

Rolfe: “Anticipate developing attitudes 

and discontent. Everyone’s expectations 

are different. People get sick, fall over 

and break limbs and sometimes require 

hospitalisation. I can expect some sort of 

mishap on nearly every workshop I run.”

 You need to be fit and healthy Ian 

Rolfe: “If you cannot outwalk all your 

participants, be the first to rise in the 

morning and be last in bed, you will not 

run a successful workshop.”

 Make sure your clients learn 
something Mark Bauer: “It’s not just 

about taking them to nice places – they 

need to come away feeling that their 

photography has improved.

Our panel of experts offers 
advice for running workshops
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Below

Technique tuition
Workshop leaders need to be willing and 

able to patiently and effectively demonstrate 

key shooting techniques to everyone who 

attends their courses

Above

Customer satisfaction
You need to ensure that you have considered 

as many different eventualities as possible 

before embarking on workshops
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Photograph newborns 
professionally
Discover how you can succeed in the competitive but very viable 
field of newborn photography with this in-depth guide

very, very low because you might not feel like 

you are worth more, or you are inexperienced, 

or other photographers around you are cheap 

and you want to appear competitive. This 

is a false economy – everything you invest 

into your business needs to be covered by 

your fees, including your time. Too many 

photographers find they are working for less 

than minimum wage after costs. Remember 

you are a business; your time, expertise and 

equipment is valuable.

“I believe it is important not to be price driven 

when starting up,” agrees Wiltshire. “Offering 

the lowest prices is not necessarily going to 

win you more clients, or the type of clients 

that value the quality of your work. I would 

encourage anyone starting out as a newborn 

photographer to be more concerned with 

establishing and building their professional 

reputation... Build a portfolio, market yourself 

and do a great job every time.”

Ford says that setting low prices at the 

beginning of your career can have a negative 

impact in the long-term. “A lot of newborn 

photographers just starting out price 

themselves too low and operate at prices 

that simply aren’t sustainable... It’s so much 

better to value yourself more to begin with 

and formulate what you need to charge to 

operate sustainably, rather than picking a price 

based on what others are charging around you.” 

Dorotik agrees that you need to ignore your 

competitors, to an extent, when it comes to the 

prices you charge. 

With this in mind, Tracy Willis focused her 

attention on finding ways to be different. “Make 

yourself stand out in the crowd,” she advises. “I 

did this by trying to always think outside the 

box. The first images that got me noticed were 

pictures of a baby in an old WW2 war helmet 

P
hotographers are always keen to 

capture images of beautiful subjects 

and there can be few things more 

visually appealing than a newborn baby. 

Those scrunched-up facial expressions, tiny 

fingers and translucent skin all make for photo 

opportunities that are difficult for anyone to 

resist. Parents of newborn babies are often 

very keen to obtain professional images of their 

newborn and, as a result, it is an obvious area 

of the market for professional photographers 

to focus on.

Of course, this does mean that you are 

not going to be short on competition if you 

want to become a professional newborn 

photographer – something that those working 

in the industry all attest to. Tracy Willis 

(www.maternity2mischief.co.uk) speaks of 

the “sheer volume of people coming in to 

the trade,” fellow professional Esther Dorotik 

(www.estherdorotik.com) describes “an 

overly saturated market,” while Sandi Ford 

(www.sandifordphotography.com) states that 

the newborn photography market really is 

“extremely competitive”.

Finding a way to stand out above the crowd 

is therefore imperative. Karen Wiltshire (www.

kw-photography.co.uk) says that if you are 

able to do a good job photographically, word 

of mouth can have a particularly profound 

effect in this field. “Word can spread very 

quickly. Satisfied clients are often very happy 

to recommend you to their friends and people 

they meet at prenatal classes and baby groups, 

and this is a huge help! I would say that 80 

per cent of my business has been generated 

through word of mouth.”

Setting low prices might sound like a 

sensible approach in a competitive market, but 

professionals often advise against this. “Don’t 

ever try and compete on price,” says Willis. “I 

constantly see new photographers trying to 

undercut their competition and then struggle 

to sustain a living and fail… Rather than 

undercut, they should set prices as they wish 

and then show why they are worth that… Many 

[photographers] I’ve trained say the best thing 

they ever did was to increase their prices.”

Ford echoes this sentiment. “Don’t sell 

yourself short. It’s tempting to put your prices 

Ten top career tips

 Learn lighting Don’t opt for natural 

lighting just because you don’t 

understand studio lighting. (Tracy Willis)

 Be patient Take your time with 

everything. Don’t rush. (Tracy Willis)

 Control the environment Don’t make 

the room too hot or too cold, and don’t 

rush. If the baby is unsettled then give 

them time to settle. (Karen Wiltshire)

 Master manual If you aren’t able to 

shoot full time in manual mode, go and 

learn. (Tracy Willis)

 Stick to what you know Avoid trying 

a pose if you don’t know how it’s done. 

(Tracy Willis)

 Learn to wrap Practice how to wrap 

babies, as it can be difficult to master at 

first. (Karen Wiltshire)

 Establish trust New mothers will be 

handing over the most precious person in 

their life to a stranger. They may love your 

images, but the trust is what will book 

them. (Esther Dorotik)

 Take care of business Have essentials 

like insurance in order. (Esther Dorotik)

 Be open Have an ‘about me’ section 

on your website, or blog regularly so that 

parents can get to know you and relate 

to you before committing to booking a 

session. (Sandi Ford)

 Be a specialist Lifestyle or studio, 

posed or natural? There is a healthy 

demand for both. (Sandi Ford)

Four successful professionals 
offer their best advice for getting 
newborn photography right

Opposite, bottom

On location  
You can work as a professional 

newborn photographer without 

a studio – creativity is important

Opposite, top

Adorable expressions  
Unlike older children and adults, 

newborn’s facial expressions 

are very much down to chance
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“ It’s important that parents know that you 
are safe, experienced and will put the 
needs of their baby first” 

surrounded by bullets and one where a baby 

was laid in barbed wire. They were to show 

the harshness of the adult world compared to 

the innocence of babies. These won me gold 

awards. My next impact image was the one 

with the baby on dad’s back. I always try and 

be different [from] those around me rather 

than copying [them]. I spent time planning the 

shots and working out how to achieve them. 

Too many spend time watching those around 

them rather than concentrating on their own 

work and business.”

Aspiring newborn photographers should look 

to the internet, suggests Ford. “Some newborn 

photographers rely on Facebook or other 

social media for leads, but the best place to get 

found in my experience is Google. As newborn 

photography is quite a boutique service, you 

aren’t relying on footfall like a high street 

studio – you need to make yourself available 

to the people that are actually looking for you,” 

she says. “Perfect your SEO [Search Engine 

Optimisation]. You need to 

be found to get bookings, 

and a decent Google ranking 

is the best way. A quality 

website with lots of relevant 

content is a good start.”

When starting out as a newborn 

photographer, you don’t necessarily need 

to have a studio setup, “Not all newborn 

photographers work from a studio, although 

I do,” says Karen Wiltshire. “It’s perfectly 

possible to take newborn photographs within 

the clients’ home, or within your own home in 

the absence of a studio space.” Dorotik agrees 

with this. “While I do have a full in-home studio, 

it’s not a must-have. I think there’s something 

so special about being able to do the session 

in the comfort of a client’s home – using 

items within their home adds a personal touch 

to the images you can’t achieve in a studio.” 

Willis started out as a travelling photographer 

herself. “I was mobile for the first year of my 

career. A studio is a bonus 

but not necessary. Mums 

actually love the fact they 

don’t have to leave the house!” 

Ford recommends investing in 

particular lighting. “A lot of mobile 

newborn photographers have continuous 

light setups that can be used in small spaces 

and will help boost natural light if you are in a 

dark environment.”

Although professionalism is important in 

all forms of photography, the nature of the 

subject that you are photographing means 

that this is especially vital; with newborn 

photography, establishing trust is important. 

Parents may choose you to photograph their 

baby as much for you personally as for how 

good your portfolio is. “Clients need to feel 

like they can relax and be at ease with you, 

for many people you will be their first trip 

away from home after the birth,” says Ford. 

“In terms of assurances, it’s very difficult to 

guarantee any arrangement or setups due to 

the unpredictable nature of babies, but it’s 

important that parents know that you are 

safe, experienced and will put the needs of 

their baby first.” Willis concurs: “Mums tend 

to look for someone who they warm to and 

who is confident in their approach as well as 

© Esther Dorotik

WHITE 
NOISE

Consider using an app 
that makes white noise, as 
newborn babies find this 
soothing. However, don’t 

overuse it – they can 
switch off from it after 

a time.
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uncomfortable if she has had a difficult birth,” 

Ford insists.

Safety is a very important consideration too. 

Newborn babies are, naturally, very fragile. “It 

takes a lot of skill, confidence and practice 

to handle newborns safely. For beginners, I 

recommend investing in a hands-on training 

course specialising in newborn photography,” 

says Ford. “There are lots of these available 

around the UK, and possibly a business course 

if you aren’t familiar with operating as a sole 

trader or company.” Willis agrees, stating, 

“Training is vital in newborn photography for the 

safety aspect of it.”

Opposite

Communication matters  
Work with parents to produce 

images that are special and 

beautifully creative

Above, inset

Sibling love  
Including other children into the 

photo can be very challenging – 

stick to what you know will work

Above

Get training  
Get the right training so that you 

know how to work with newborn 

babies safely and successfully

© Karen Wiltshire

Improve your 
newborn 
photography

 Be conscious of lighting Lighting 

should come down the forehead and past 

the nose. Avoid upwards lighting, as it can 

create harsh shadows around the eyes 

and nose. Light at around a 45-degree 

angle from the head side. Having your 

flat-lit light in the right place creates soft 

shadows that give the baby a more  

three-dimensional, natural appearance.

 Pose with hands Spending a few extra 

moments making sure the baby’s hands 

are relaxed and placed attractively can 

make a vast difference in a photo.

 Keep it clean I always ensure that 

every photo is suitable for the wall with 

no private parts on display. If an awake 

baby won’t keep their legs still, cover 

them using a knitted stretch wrap, or a 

cute outfit. 

 Squish your subjects Newborns take 

quite easily to being squashed up, and 

this works well for photographs that 

show off how new the baby is. Having 

the legs curled up on top of the baby’s 

tummy creates a contained, cherubic 

appearance – using stuffers underneath 

the blanket help to prop up the baby.

 

 Plan the session Minimal fuss and 

handling between poses will help ensure 

the baby remains calm and settled. 

Sandi Ford offers her practical 
tips for better baby photography

You need to be able to work both safely and 

effectively with newborns if you are to succeed in 

this field – there’s no room for mistakes

someone whose work they like… [They] need 

to feel they can relax in your presence. In order 

to help mums relax, just explain to them every 

step as you work,” she explains.

“Newborn shoots also take about four hours 

to complete so it’s important that the parents 

can feel comfortable in your company,” says 

Wiltshire. “The mother may need to breastfeed 

in breaks during the shoot, and they may 

be self-conscious so soon after the birth, so 

you need to create an environment which is 

welcoming and relaxing. Ultimately you need to 

be a people person.”

Esther Dorotik advises plenty of 

communication before the shoot. “Pre-session 

consultations (by phone or in person) are great 

for building confidence and rapport before the 

session day. Many times, this will be their first 

custom photographer experience, so explaining 

how to prepare on the morning of and what 

to expect during the session shows them 

they’re in good hands,” she explains. “Prepare 

the parents before the session. A lot goes into 

a newborn session and much of its success 

begins at home with the parents.” Put yourself 

in their shoes. “You need to be confident and 

calm handling babies, and also sympathetic 

to the needs of new parents who are likely 

very tired, and mum may be physically 

© Esther Dorotik
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10 tips for a 
successful website
Perfect your online presence and make it an 
essential part of marketing your photography

Opposite

Easy on the eye
Your website should be clear and easy to 

navigate, as shown by Christina Greve 

(www.christinagreve.com)

Left

Show personality
A website is the online 

alternative to meeting you face 

to face, so it’s important to give 

customers an impression of 

what you’re like to work with

1. Keep it simple
When considering your website’s design, bear 

in mind that you don’t want it to compete 

with your images for attention. It might seem 

like an uncreative choice, but a white or black 

background can provide the perfect backdrop 

to make your portfolio pop off the page. Sketch 

out a basic layout before you even touch the 

mouse, including notes on colours, navigation, 

and typography, so that you won’t lose track of 

your ideas.

Navigating through your website should 

fl ow easily for a visitor. If it takes too long for 

someone to fi nd the images and information 

that they’re looking for, the chances are they’ll 

switch off and visit another site. It’s important 

to include a menu bar at the top or side of your 

main page, making sure that this is always 

visible. Ask professional contacts or friends 

who aren’t familiar with your site to visit it, 

and then ask them to give you feedback and 

suggestions for improvement.

2. Show your best
The average webpage visit lasts a little 

less than a minute, so it’s vital to make an 

immediate impact with your portfolio. Potential 

clients will be judging you as a photographer 

based on the images you choose to include, 

and to look like the best, you need to display 

only your highest-quality work. After every new 

shoot, edit down your website selection to only 

a few images that summarise its concept and 

purpose. Make sure that each shot you include 

in your main portfolio shows something 

distinctly different, whether this is a skill, 

subject, time of day, or technique.

3. Get personal
Your photography alone can’t relay your 

personality, so it’s worth creating a brief 

biography page that gives the reader a glimpse 

of what you’re like to work with. Don’t be 

afraid to let people get to know you by adding 

personal information, but avoid clichéd 

statements and above all, keep it to the point. 

Where relevant, add testimonials from satisfi ed 

customers onto your website, as these subtly 

show a positive experience with your service. 

Last of all, always check anything you’ve 

written for bad translations, grammatical 

errors, typos, and spelling mistakes. Though 

they might not seem relevant to your skills as 

a photographer, they can give the impression 

that you don’t care about your work. 

4. Provide contact details
Your website generally acts as the shop window 

for your image making, but you’ll never have 

any custom if visitors can’t contact you. How 

much information you include requires a smart 

judgment on your part. It might be useful 

to show clients where your gallery studio is. 

Ideally, provide an email address and telephone 

number, so that visitors can get in touch in 

whatever way suits them, and make sure that 

the information is easy to access.
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USE 
INSIGHT 
TOOLS

There are many tools available 
online, such as www.similarweb.

com, that will provide you with 
useful insights, including monthly 

visits, average time spent on 
your site and where your 

visitors are from.

“Make sure that each shot you 
include in your main portfolio shows 

something distinctly different” 

Pictures that pop
Display only your best 

images – after all, a 
viewer may only be on 

your website for seconds 

Clean and crisp
Simplicity is sometimes 

best, so pick a simple 

but eye-catching design  

that is easy to navigate
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5. Make it mobile
It’s important to make your website accessible 

and easy to view on different devices. Many 

template-based website providers such as Wix 

(www.wix.com) use what’s called responsive 

design, and amend your site’s display when 

it’s viewed on a mobile device. This generally 

simplifi es the menus, making it easier to 

navigate on a smaller screen size, and uses 

smaller photos so that loading times are 

speedy, creating a better user experience. If 

you create a mobile site from scratch, keep the 

content simple and your branding consistent.

6. Create a blog
It stands to reason that if you don’t add 

new and interesting content to your website 

regularly, visitors have got no incentive to 

return. Although blogging might seem like a 

time-consuming way to drive traffi c to your 

website, it’s a great way to encourage visitors 

to come back. Aim to post at regular intervals, 

for example after a particularly successful 

shoot or editing session. What you write about 

is entirely up to you, but make sure the content 

is clear, engaging and useful. 

The good news is that you don’t have to 

spend anything to start a professional-looking 

blog, and providers such as WordPress and 

Blogger offer lots of features to boost your 

website’s overall appeal, including the ability 

to share blog posts on social media sites 

automatically. Always link separate blogs onto 

the main menu of your website, so that the 

main website experience isn’t cluttered. 

BE 
SPECIFIC

Keyword your website 
URLs. If you’ve posted up a 

tutorial, using ‘.co.uk/perfect-
your-exposure-in-the-studio’ 
rather than ‘.co.uk/14hf’, will 

give search engines and users 
a preview on what the link 

is about.

Personal websites versus social media
What each platform offers you in terms of portfolio promotion

Opposite, top

Fresh content
Keeping a blog is an easy 

way to make sure you post 

up regular content

Opposite, bottom

Responsive design
It’s important to make sure 

that the design adapts to many 

different digital devices

Below

Analyse visitors
It’s important to know who is 

frequenting your website, so 

use SimilarWeb to fi nd out

Left 

Simplicity is key
Plain white or black 

backgrounds are stylish yet 

simple and look professional

SOCIAL MEDIA WEBSITE

ADVANTAGES

Quick and free – Social pages are simple to set up and are mostly free.

Low commitment – It’s easy to delete your page or switch to another 

platform if it’s not working.

Engaging – Interaction tends to be casual and personal, and this allows you 

to easily communicate and build relationships with your audience.

Full control – You can make choices about how your site looks and the 

features it has. Even if you use a low-cost or free website-builder tool, the 

templates can be personalised.

Credibility – Having your own website address gives the impression that 

you’re serious about your work. 

Cost effective – With a wide range of price options and packages 

available, you only pay for what you need.

DISADVANTAGES

Restricted design options – You have to follow a set layout, so it can be 

hard to make your work stand out.

Lack of ownership – The provider’s terms and conditions to a certain 

extent control what content and promotions you can include.

Limited reporting features – Platforms like Facebook offer ‘Insights’, so 

you can see who’s engaging with your page – however, this information 

tends to be quite limited.

Time consuming – Depending on its size, keeping content up to date on 

your site will require some time and effort.

Greater marketing effort – it can be harder to drive traffi c to your 

website, as you lose networking and sharing options.

Increased complexity – the sophisticated functionality of a website can 

make it fi ddly to design and set up.
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7. Link your online presence
With so many different online platforms now 

available for showcasing your work, it can be 

easy to lose track of where your work appears. 

Communities such as 500px are a great way 

to get exposure, but so often the ‘about’ details 

are left blank, leaving viewers unable to see 

more of your work or get in touch. Ensure that 

you include the icons of all your social media 

networks on your personal website in order to 

make it easy for visitors to interact with you in 

different ways. Likewise, link all your relevant 

social media profi les to your website.

8. Update regularly
Adding fresh material to your website might 

seem like a chore, but it’s a great way to 

encourage visitors to return. Designate some 

time every week to add new material. As a 

double advantage, search engines determine 

how often you make changes to your website, 

and reward those that update frequently by 

moving them up the rankings. Bear in mind 

that though you might be updating your 

portfolio and blog pages regularly, you’ll need 

to direct people to your new content. It’s useful 

to add an email subscription widget to your 

blog so that you can send alerts to subscribers 

every time there’s a new post.

9. Use Search Engine 
Optimisation 
The majority of traffi c driven to your 

website will come from commercial search 

engines such as Google, and Search Engine 

Optimisation (SEO) at its most basic means 

improving and promoting a website to increase 

the number of visitors the site receives from 

search engines. To have a site that people can 

fi nd easily, it needs to perform well in search 

engine results (SER). Begin by making changes 

to the text in your URLs; instead of keeping 

one that’s been randomly generated, make use 

of Google’s keyword planner (www.adwords.
google.com/KeywordPlanner) to target the 

most competitive terms.

10. Analyse your visitors
You might want to target a specifi c geographic 

region with your photography, or increase 

your reach and target new locations, so use 

web insights to discover where your website 

traffi c is coming from. Google Analytics is an 

invaluable tool, whether you want to analyse 

your visitors by demographic or interest, it 

means you can pitch your content for your 

audience. Make yourself familiar with how 

long visitors spend on each particular page, 

note down what types of posts perform well, 

and try to create more, fresh content in this 

style. Although these steps can take time to 

understand and implement, they’re well worth 

it when you see the impact they have on your 

site overall.

Improve your SEO

 Keyword effectively Choose one main 

keyword per page, and use keywords in the 

page title and URL. Ensure that tags and 

categories are relevant.

 Blog little and often Google rewards 

frequent posters. Blogging needn’t feel like a 

chore. A single image with an original quote is 

enough to keep the momentum going.

 Get social Link your website to your Google+ 

account. Post and tweet regularly, encouraging 

sharing of your content and hashtags.

 Include details When you upload new 

photos, name them so they are searchable and 

content relevant. For example, ‘a monochrome 

landscape of the New Forest at sunrise’.

 Build up links Generate links to your website 

from outside sources, offering guest posts, 

tutorials to other websites, or networking.

Follow these five tips to boost your 
website’s search engine rankings

“  Make your website accessible and easy to 
view on different devices… keep the content 
simple and your branding consistent” 
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Make money  
while you travel
Filled with wanderlust? Discover how to roam the world, forge a 
career and earn a living from your photography at the same time

F
or most photographers, the idea of 

being paid to travel sounds like a dream 

way to earn a living. Picture sunset 

walks along a secluded beach, a bustling 

tourist hotspot full of sights and sounds, or a 

mountainous region ready for exploring, and 

it’s easy to get carried away with the notion. 

There’s much more to earning as you travel 

than a love for adventure, however, and the 

market is already saturated with successful 

photographers. Like any job where competition 

is tough, you’ll need dedication to make it a 

full-time career. That being said, there’s plenty 

of work out there if you know where to look, 

have an eye for a saleable image, but most 

importantly, know how to sell yourself. Follow 

our advice before you go booking any flights, 

and be inspired by the 

pros who are making a 

living doing what they love.

While it’s tempting to 

start planning by choosing 

your first destination, you 

first need to decide where 

your income’s going to 

come from. Exactly what 

work is there? Long gone 

are the days where being 

a travel photographer 

means shooting for 

one travel magazine or 

newspaper, but thanks to the digital revolution, 

there is a wide spread of revenue streams 

you can now explore. Photographer and writer 

Steve Davey (www.stevedavey.com), whose 

work has been published in magazines and 

newspapers all over the world, knows the 

importance of diversifying your skills first-hand. 

Beside editorial, he shoots stock, news-

based photographs, and also runs tours and 

workshops. “This gives me a good balance of 

work, so if one area is more sparse, I can use 

other things to fill in.”

Jessica Festa, owner of the travel blog Jessie 

on a Journey (www.jessieonajourney.com) is 

another avid traveller, who has crafted a variety 

of photography products based on what her 

readers have expressed interest in. “Along with 

selling my most inspiring prints, sometimes 

Opposite, bottom

Set your rate 

It’s hard to know how much to charge for 

your work, but don’t start out with rates 

that are too low

Opposite, top

Be original 
“Try to photograph [a subject] 100 

different ways. It forces you to think 

outside the box,” Festa says

adorned with travel quotes, I’ve used travel 

images to create tote bags, mugs and other 

accessories and housewares in my blog’s  

travel shop.”

Both of these pros have succeeded because 

they’ve understood where to fill gaps in 

the market. “If I’m travelling and I notice 

a restaurant or hotel doesn’t have high-

resolution images for their website or social 

media accounts, I reach out to them with 

packages and rates,” Festa explains. She adds, 

“When I started having tour clients ask me for 

group photos, I realised this was [another] way 

I could offer a valuable service and set myself 

apart from other guides.”

The world wide web is now present in nearly 

every corner of the globe, and you should 

exploit it to earn extra 

cash with your travel 

photos. For example, 

Scoopshot enables 

brands to set up paid 

tasks for photographers, 

and you can shoot and 

sell images freely in the 

Scoopshot store for your 

own price. Clashot is 

another free app based 

around smartphone 

photos, rather than any 

DSLR captures. Though 

the money for each individual sale isn’t 

groundbreaking, it all adds up.

If you expect only to take pretty photos 

in this career path, it’s time to rethink. 

Diversifying was crucial to the success of 

Davey’s career, and when trying to sell pictures 

of the Venice carnival to the editor of Ritz 

magazine, he was asked if he could write a 

Enter competitions

Success in competitions such as the 

Travel Photographer of the Year (www.
tpoty.com) can boost your profile as 

a photographer in many ways. These 

high-profile awards generate international 

media coverage, as well as exposure 

through books and exhibitions.

Darwin Wiggett was the overall winner 

of the TPOTY in 2008. “Although I had 

decent images and a strong portfolio 

before winning, I struggled to get noticed 

and people weren’t banging down 

my door to buy my images. But after 

winning it was like my work suddenly 

had legitimacy and a large audience. I 

was flooded with calls and emails. My 

book orders tripled, stock photo requests 

doubled and I was suddenly being asked 

to give seminars across Canada. Visits 

to my website increased ten-fold, I was 

asked to do several assignments, and my 

workshops filled faster than ever before.”

Take a look at the past winners to see 

what each competition is looking for, then 

add in your own style when entering – 

who knows where it might lead you.

Winning images can be seen by 
thousands of potential clients

Entering photography competitions is a great way 

to showcase your portfolio to a wider audience
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“I’ve used travel 
images to 

create tote bags, 
mugs and other 

accessories in my 
blog’s travel shop”
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© Justin Mott/www.tpoty.com
© Mohd Irman Ismail
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© David Lazar/www.tpoty.com
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story to go with the imagery. Of course, he said 

yes, has been writing and taking photos ever 

since, and this highlights the need of spotting a 

good story.

“Do something that all of the amateurs on 

holidays won’t want to do,” Davey advises. “It is 

all but impossible to make a living just shooting 

standard holiday travel pictures; but if you 

shoot commercial work on the road, come up 

with unique story ideas, get model releases 

for your pictures, then you’ll have unique work 

which will still have a value.”

Like most photography careers there’s 

no traditional route in, but it goes without 

saying that your skills with a camera will 

need to be top notch. Davey opted to study a 

degree in photography, and started out with 

small freelance jobs, “sometimes with more 

determination and success than others,” he 

admits. “The secret though is to be continually 

developing: both your skills and your business 

to keep ahead of the competition.”

Festa also studied before becoming a 

full-time voyager, but knew after graduating 

that a nine-to-five job wasn’t for her. “I’d seen 

profitable travel blogs, and decided to pursue 

this aggressively while waitressing until I 

made enough to do the blogging full time. 

Today, my travel writing, 

photography, blog 

consulting, classes, and 

NYC tours earn 100 per 

cent of my income.”

If you’re serious about 

earning long-term, you’ll 

need to create lasting 

relationships with 

clients. Making a name 

for yourself, as well as 

making contacts can be 

one of the hardest first 

steps to kickstart your 

career, but it’s important you dedicate some 

time for this. Davey once paid an assistant to 

contact all of the people on his ‘must call’ list. 

“This included a contact at BBC Books, who 

immediately suggested I pitch to write and 

photograph a book for them – I got the contact 

and the book (Unforgettable Places to See 

Before You Die) was a worldwide success.”

Both pros admit that luck plays its part 

in this career path, but this isn’t to say you 

shouldn’t network at every opportunity. When 

Festa started blogging, she was chosen by “a 

huge travel blog of the time, Gadling, to be 

one of their full-time freelancers. This got 

my blog lots of exposure. I’ve also found that 

networking and creating close relationships 

with other bloggers, photographers and 

industry professionals has allowed me to take 

part in collaborations and projects I never 

knew were even possibilities.” Be open to 

suggestion, and always follow up on ventures 

with a positive and professional attitude.

Bearing in mind that competition in the 

photography world has never been higher, how 

can a true travel photographer set themselves 

apart from the rest? “Photography and travel 

photography are simply businesses. If your 

business plan involves getting your client 

to pay more for something that they can 

get cheaper elsewhere, then your business 

will fail,” Davey advises. “If you want to 

succeed then you’ll have to offer something 

that other people aren’t offering. A good 

travel photographer should have a thirst 

for adventure and exploration, and a great 

empathy with the people that they meet on 

the road. They should be very skilled with all 

aspects of photography, creative and also be a 

good business person.”

Think you’ve got what it takes? Despite 

their obvious successes, neither professional 

forged their career overnight, and if you’re 

convinced that earning while you travel is the 

way to go there’s no shame in starting small 

and working your way up. Practise shooting 

stories and tourist spots in your local area, and 

consider what a visitor might be interested in 

seeing and reading about. Having an area of 

expertise will help you to sell shots and stand 

out, whether you want to work for editorial 

or commercial clients. 

Entering competitions 

is another great way to 

showcase your work, as 

well as adding value to 

your portfolio.

One thing is clear; if 

you decide that this is 

the career path for you, 

dive in headfirst and 

don’t look back. “A nice 

mix of curiosity and 

creativity goes a long 

way,” Festa says. She’s 

quick to add, however, “[when] careers sound 

fun, people get the impression that they’re 

also easy. You need to put in serious work to 

succeed. Realise from the get-go that travel 

photography isn’t a simple get-rich-quick 

scheme and implement a plan to help enhance 

your skills and succeed.”

When you’ve made your business plan, 

decided where your niche is and where your 

income might lie, then you can scour the 

internet for your first port of call. You should be 

ready to leave the comfort of a regular income 

behind, but most importantly, be enthusiastic. 

“I think what’s great about photography is each 

of us has our own way of viewing the world. 

Two people can look at the same scene and 

view it in a completely different way,” she says. 

If you love photography, but don’t love routine, 

explore the world with your camera instead, 

and start to view your career, as well as the 

exotic scenes before you, in a completely 

different way.

  Don’t undersell yourself No matter 

how much you love the job, you’ll have 

some bills to pay. Ask clients to pay you 

a fair rate, rather than exchanging work 

for airfares or accommodation.

  Get the gear The best camera won’t 

guarantee the best images, but you’ll 

still need to have kit that’s suitable 

for travelling. Keep your luggage light, 

investing in a few key lenses.

  Seek originality Think about what 

makes your work different to other 

photographers who are all documenting 

the same subject. Writing stories to 

surround your images is one way to  

add interest.

  Find a niche It’s easier to make your 

name for yourself in areas where there’s 

less competition. Target an area, ideally 

in something that interests you, and 

market yourself as a specialist.

  Hone your skills Your images won’t 

sell if they’re not of the highest quality. 

Before jetting off on an expensive 

trip, ensure your photography is both 

technically and creatively spot on.

Top tips for success
Perfect your style and skills first 
to secure your dream job

Travel photography can require you to be 

comfortable shooting many different subjects
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Opposite, bottom

Power of light 

All good photography pays attention to 

the quality and quantity of light available. 

Make sure you understand this before 

you leave your front door

Opposite, top

Practise locally 

Practise your skills close to home, Ismail 

shoots in Malaysia, which is where he 

lives (500px.com/PanglimaDurhaka)

“Realise from the 
get-go that travel 
photography isn’t 
a simple get-rich-

quick scheme and 
implement a plan”
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Print your  
portfolio
Whether at home or a photo lab, we give you advice 
to produce stunning prints for your portfolio

Buying a home printer is the largest 

investment you’ll make during the process, 

and Edge advises users to “give serious 

thought to how big you may want to print one 

year from now, when you’ve gotten past being 

overwhelmed by the whole process, and how 

large you’re able to print based on the camera 

you use – don’t let your ambitions overreach 

your abilities. Think about the types of media 

that you’re most likely to run through your 

printer because not all printers handle all 

media equally well.” 

If the added control and convenience of 

printing at home sounds like it would appeal 

to you, make sure you’ve got a place to store 

everything. As printer size increases, so does 

the size of the ink cartridges and the paper 

they require, and all three need to be stored 

effectively to avoid the perils of dust. “Keep 

your printer covered when not in use as 

[dust] works its way into the sensitive internal 

mechanisms of your printer,” Edge warns. 

“Most printers have custom-fitted dust covers 

available at minimal cost.”

Though printing at home gives a 

photographer full creative control over the 

images, few enthusiasts have the space or 

money to devote to the largest of machines. If 

you’re not going to be printing frequently, and 

when you’re really looking to step up in print 

size, the most economic and speedy option is 

to send images to a photo lab. Whether you 

stay local or use an online service and have 

the final products posted to you, what are the 

advantages of getting someone else to print 

your photos? Theprintspace (www.

theprintspace.co.uk) is a 

popular fine-art printing 

lab based in London, 

UK, and prices can 

I
n the digital age, we’ve become so used to 

seeing photographs presented on screens 

that it’s worth asking why photographers 

should need to print their images at all? It’s 

often said that the process of creating a photo 

isn’t complete until you’ve made a print of it, 

and though not everyone would agree with this 

idea, viewing an image on a monitor and in 

print are two very different experiences. 

When you’ve shot a portfolio of images that 

you’re happy with, printing your work can be 

the next step to furthering your photography 

career. Many potential clients prefer to see 

physical photos when they’re commissioning 

photographers, and it also gives you the 

option to exhibit your work, generate a buzz 

around your name and hopefully start to make 

money from selling prints. Fortunately, there 

are lots of options available to you, and the 

first choice to make is whether you want to 

print images yourself at home or send them 

to a professional photo lab. Follow our tips to 

successfully prepare your images for printing, 

and find out what the pros have to say about 

the myriad of options available.

Home printing has become an increasingly 

popular option, partly because good-quality, 

dedicated photo printers have become 

more affordable. This is something that Bret 

Edge (www.bretedge.photoshelter.com), a 

landscape and adventure photographer based 

in Utah, USA, understands from experience. He 

makes his own fine-art inkjet prints, along with 

greeting cards and wall calendars that he sells 

to clients in his gallery, using a wide-format 

Epson Stylus Photo R2880. “Most pro labs 

are very good and are capable of producing 

fantastic prints, but you’re still giving up some 

measure of control over the process. Making 

prints at home allows you to fine-tune them 

until you get exactly what you want.” This 

is a philosophy that John Paul Caponigro 

(www.johnpaulcaponigro.com), a fine-art 

photographer based in Maine, USA agrees with. 

“Artists gain a great deal from printing their 

own work, and it’s not just about economy or 

control. All the decisions you make along the 

way to realising your images teach you a great 

deal about the content of your work and the 

nature of your personal voice.” 

Choose 
your paper

With your printer and 
pictures ready, think about paper
Gloss papers are a popular choice, as 

the prints have very rich colours, but the 
high-shine surface can obscure your image. 

Matte papers deliver darker blacks for 
more contrast, so it’s a good option for 

monochrome shots. If you want to frame 
your images, printing on canvas is 

a creative option and can be 
achieved on many high-end 

home printers.

Right

Edge Gallery, 
Utah 
Photographer Bret 

Edge prints his own 

images, exhibiting 

new work regularly 

to keep customers 

coming back
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range from £2 to over £500. “You really can 

print any size you like and you aren’t limited 

to A4 or A3 sizes. Depending on the paper 

type, you can go really, really big, printing 

up to 60 inches by 75 inches,” according to 

representative Miriam Otterbeck. “Getting your 

files ready for printing is easy, and we provide 

free colour profiles and tips on how to prepare 

your files to achieve the best printing results.” 

Users can choose between 11 professional 

photo and fine-art papers and request the time 

of a technician for support if they’re unsure 

what settings to use. There are obviously many 

companies online and on the high street that 

want your business, and a lot of them will give 

you the added option of mounting or framing 

your prints, providing you with gallery-ready 

products for very little effort on your end.

Pick the printer
Choose a dedicated photo 
printer to produce high-quality 
prints at home

CANON PIXMA MG7150
£180 (approx. $292) 
www.canon.co.uk
This is an affordable 

model for prints up 

to A4 size. Wi-Fi 

and touch control 

ensures easy 

operation, while 

the six-ink system 

includes a  

grey cartridge.

CANON PIXMA PRO-100
£469/$500 
www.canon.co.uk
This A3+ dedicated 

photo printer has 

two paper feeds 

for using different 

media up to 

0.6mm thick. It’s an 

expensive option, and 

it’ll take up some desk space,  

but could prove a worthy investment in 

the long term for large-format printing.

EPSON SURECOLOR P600
£570 (approx. $923) 
www.epson.com
This Wi-Fi-enabled 

desktop inkjet printer 

has two paper feeds, 

printing on virtually 

all papers, canvas 

and thick media at 

A3+ size. There’s even 

a roll-paper capability that 

can be used to print panoramas.

Prepare your file for print Follow these steps to ensure that your final prints look professional

1  Size and crop Select the Crop tool and 

enter the dimensions of the print you want 

to create. Always set the specific resolution 

needed for the lab or printer you’re using.

2  Apply colour profile Download a colour 

profile to match your printer and attach 

it to your photos in Photoshop. Go to Edit> 

Convert to Profile, selecting the profile.

3  Smart Sharpen Apply sharpening as 

the last stage of your workflow. Go to 

Filter>Sharpen>Smart Sharpen, and view the 

image at 100% to easily tweak the sharpness.

While it’s clear that using a lab service gives 

you fantastic flexibility with sizing and an 

undoubtedly high quality, the value for money 

compared to self-printing is still a grey area. 

It’s easy to get carried away with the idea of 

printing at home though, and many forget to 

take in the overall cost and quality of producing 

a print after the initial purchase of the machine. 

Inks and paper need to go in it, and these will 

need frequent replenishment. Lab photos 

can be very economical on a per-print basis, 

but remember to watch the postage costs, 

choosing a local supplier if you want to pick 

them up yourself. In short, unless you’re 

spitting out countless prints a day, you’ll most 

likely find it cheaper to go with a professional 

lab to create your wares. This option also 

makes it much easier for photographers to 

©
 t

h
ep

ri
n

ts
p

ac
e

172

DIGITAL PHOTOGRAPHER ANNUAL



“ Viewing actual prints makes it much easier 
for clients to get a feel for the size and 
impact of a photograph” 

Professional insight
Fine-art and studio photographer 
James Maher shares his advice 
for creating successful prints

Do you think printing 
professionally gives 
advantages over printing 
at home?
I don’t think it gives an 

advantage as long as you 

are printing with a good 

printer. However, most people don’t have 

the knowledge or time to learn to print 

correctly at home. If you send an image 

to a lab, you are putting it in the hands 

of a print professional who does it day in 

and out with the best equipment. 

What aspects should you consider when 
preparing images for print?
The most important thing is that your 

monitor is calibrated. You also need to 

take into account your DPI, or dots per 

inch, which is the resolution of your 

image. Pay attention to the colour space 

of your image and the colour space that 

the printer wants. For the highest print 

quality, send the file as a TIFF instead of  

a JPEG, although JPEGs will still look 

great if that is what the printer takes.

How can a professional print take your 
work and career to the next level?
The print is the ultimate end point for 

almost any type of photography. Yet I 

find that so many photographers never 

end up printing their images. What’s the 

point? A monitor does not do any justice 

to how a good print looks in real life.

www.jamesmaherphotography.com

Above

Be flexible
Photographer James Maher prints at home and 

uses labs depending on his print size
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calculate their profit margins when selling work, 

as they can wait for a customer purchase to 

come in, and only order the prints that they 

need at a fixed price.

Whichever service you choose, it’s important 

to prepare your images before sending to print, 

but this needn’t be a complicated process. 

Check out our tips on page 74. The final stage 

is to choose what you want to print on. Edge 

understands that there’s an overwhelming 

choice of media available, but that “ultimately 

it boils down to personal preference. I prefer 

to use a heavyweight matte paper but I 

know others enjoy high-gloss paper; one isn’t 

better than the other, they’re just different. 

I recommend buying a few sample packs 

that include various types of papers and 

experimenting until you find a look you like.”

Printing images to a professional standard 

is an excellent way for a photographer to 

advance their skills, even altering the way 

they capture images long before the printing 

process. “I discovered that making my own 

prints influenced how I made photographs 

in the field. I started to consider how I would 

process and print each image and in the end, 

and I believe it made me a better photographer,” 

Edge explains. 

Perhaps the most important thing to 

remember when you’ve produced your prints 

is not to keep them hidden away in boxes. One 

of the most important reasons for producing 

physical images is to showcase your work to 

others. As gallery-owner Edge says, “Buyers 

have a difficult time envisioning what a 

photograph would look like on their wall at 

home when all they’re seeing is a small JPEG 

on a website. Viewing actual prints makes it 

much easier for clients to get a feel for the size 

and impact of a photograph.” 

It’s by sharing and promoting your work that 

you’ll find an audience and hopefully a buyer 

for your work, which might just be what’s 

necessary to take your photography career to 

the next level.

Opposite, top

Large format 
Photos can be printed to very 

large print sizes, up to 60 inches 

wide, at most printing labs

Above

Source local printers 
It’s likely that there’s a photo lab 

near you if you don’t want to use 

online services
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For amazing offers please visit 
www.imaginesubs.co.uk/dph     
Quote code ZGGZINE

Try three issues for £5 in the UK* 
or just $7.85 per issue in the USA** 
(saving 40% off the newsstand price)

Improve your 
shooting skills today
Practical techniques
Hands-on guides to shooting and editing to 
ensure you create your best ever photos 

In-depth features 
Pro advice including kit recommendations

Join the community
Get involved! Win prizes, meet like-minded 
photographers and see your work in print

About 
the 
mag

Or telephone UK 0844 848 8407+ overseas +44 (0)1795 592 862

   subscribers to…

+ Calls will cost 7p per minute plus your telephone company’s access charge



YOUR FREE RESOURCES
Log in to filesilo.co.uk/bks-805 and download your great resources NOW!

YOUR BONUS 
RESOURCES
ON FILESILO WITH THIS 
BOOKAZINE, FREE AND 
EXCLUSIVE FOR DIGITAL 
PHOTOGRAPHER ANNUAL 
READERS, YOU’LL FIND A WEALTH 
OF RESOURCES, INCLUDING…

Black & white 
Lightroom presets

Amazing 
Photoshop assets

Action-packed 
bundles

PACKED WITH BRILLIANT 
DIGITAL CONTENT, AVAILABLE 
ANY TIME, ON DEMAND

filesilo.co.uk/bks-805

EVERYTHING 
YOU NEED 

TO BUILD ON
THE AWESOME  
SKILLS  IN THE 

BOOKAZINE

OVER 4 HOURS OF VIDEO TUITION
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•  More than 1 GB of Photoshop assets
and photos available online

•  Four hours of in-depth video tuition 
to guide you through everything 
from time lapse photography to 
portrait retouching 

•  Over 120 Photoshop actions
and 200 gradient overlays

•  30 mono Lightroom presets to enhance 
your black and white images



FILESILO – THE HOME OF PRO RESOURCES
A rapidly growing library 
Updated continually with cool resources
Lets you keep your downloads organised
Browse and access your content from anywhere
No more torn disc pages to ruin your magazines

No more broken discs
Print subscribers get all the content
Digital magazine owners get all the content too!
Each issue’s content is free with your magazine
Secure online access to your free resources

Discover your free online assets

The most popular downloads are shown in 
the carousel here, so check out what your 
fellow readers are enjoying

Whether it’s Photoshop tutorials or video 
workshops, categories make it easy to 
identify the content you’re looking for

Find out more about our online stores, and 
useful FAQs, such as our cookie and 
privacy policies and contact details

If you’re looking for a particular type of 
content, like software or video tutorials, 
use the filters here to refine your search

See key details for each resource 
including number of views and 
downloads, and the community rating

Discover our fantastic sister magazines 
and the wealth of content and information 
that they provide

The first time you use FileSilo, you’ll need to 
register. After that, you can use your email 
address and password to log in

This is the new FileSilo site that replaces 
your disc. You’ll find it by visiting the link on 
the following page
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HOW TO USE
EVERYTHING YOU NEED TO KNOW ABOUT 
ACCESSING YOUR NEW DIGITAL REPOSITORY 

Having trouble with any of the techniques in this bookazine’s tutorials? Don’t know 
how to make the best use of your free resources? Want to have your work critiqued 
by those in the know? Then why not visit the Digital Photographer and Imagine 
Bookazines Facebook pages for all your questions, concerns and qualms. There is a 
friendly community of fellow photography enthusiasts to help you out, as well as 
regular posts and updates from the team behind Digital Photographer magazine. Like 
us today and start chatting! 

facebook.com/ImagineBookazines

NEED HELP WITH
THE TUTORIALS?

To access FileSilo, please visit filesilo.co.uk/bks-805

01 Follow the 
on-screen 

instructions to create an 
account with our secure 
FileSilo system, or log in 
and unlock the bookazine 

by answering a 
simple question 
about it. You can 
now access the 
content for free 
at any time.  

02 Once you have 
logged in, you are 

free to explore the wealth of 
content available on 
FileSilo, from great video 
tutorials and online guides 
to superb downloadable 
resources. And the more 
bookazines you purchase, 
the more your instantly 
accessible collection of 
digital content  will grow.

03 You can access 
FileSilo on any 

desktop, tablet or 
smartphone device using 
any popular browser (such 
as Safari, Firefox or Google 
Chrome). However, we 
recommend that you use a 
desktop to download 
content, as you may not be 
able to download files to 
your phone or tablet.  

04 If you have any 
problems with 

accessing content on 
FileSilo, or with the 
registration process, take a 
look at the FAQs online or 
email filesilohelp@
imagine-publishing.co.uk.
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facebook.com/DigitalPhotographerUK
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