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Capturing the extremes of
motion can result in some of the
most dramatic images, whether
that’s the ethereal blur of a long
exposure or the crisp detail of a
high-speed action shot. This issue
we’ve offered up some expert tips
on just this in our capture motion
feature. Head over to p30 now

to find out how to freeze action, capture light trails,
perfect seascapes, master panning and more.

This issue we also give you low-light portrait projects
on p40, including silhouettes and using rim lighting for
dramatic results. Another area where low-light skills are
key is with gig photography; on p50 we tell you how to
get your live-music shots to stand out from the crowd
with top tips from the pros. Get creative this month with
our shooting project on p58 that shows you how to play
with perspective for some amazing shots, or try giving

your images a colourful lomo look with our editing
guide on p68. You can also download 40 light leak
textures from www.filesilo.co.uk/digitalphotographer
if you want to achieve a retro look fast, alongside over
90 minutes of editing videos and a step-by-step video
workshop on light painting.

Heading up our kit section this issue we have
landscape photographer Mark Bauer pitting four wide-
angle lenses against each other to see which one will
get you the best results. Find out the final verdict on
p94. We also have the Olympus PEN E-PL7 put to the
test on p102 as well as the Sony a5100 on p106. Find
out if this new kit is worthy of your attention.

Whatever camera you’re shooting with, I hope you’ll
enjoy trying out some of our step-by-steps this issue.
Post your results on www.dphotographer.co.uk and
you may just see them in the magazine!

Amy Squibb, Editor in Chief

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images and 
see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Website: 
Share your images for free at 
www.dphotographer.co.uk 

WELCOME
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“Find out how to freeze action, capture light trails, 
perfect seascapes, master panning and more”



INSPIRING
LIGHT

WATCH NOW

Learning lighting can be an inspiring 
experience when you have the right 
lights...and the right teacher.

10 ways to use the same softbox
by Tony Corbell.

watch the video online.

TeamBOWENS.com
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Professional 
landscape 
photographer Mark 
Bauer takes four of 

the most popular wide-angle lenses out 
to discover which one is best for you. Turn 
to p94 to discover which of these lenses 
come out on top. Don’t forget that you 
can upload your own shots to our gallery 
at www.dphotographer.co.uk.

NewZealand-based
photographer
Andris Apse is
renowned for his

incredible vistas that celebrate the
glorious landscapes of the country
he calls home. This issue he reveals
his approach to capturing dramatic
images of the great outdoors, as well
as sharing what kit to use, over on p22.

Website: 
markbauerphotography.com

MARK 
BAUER

Our Features 
Editor Matt 
previously worked 
as a professional 

photographer in Australia. This issue 
he jumps into the pit, revealing tricks 
necessary to perfect your live-music 
imagery, so turn to p50 to make the most 
of your music shots. He also explains 
how to use zone focusing over on p64.

Website: 
dphotographer.co.uk

MATT
BENNETT

Staff Writer Lauren 
is an underwater 
photography and 
landscape expert 

with a degree in Marine and Natural 
History Photography. On p30 she 
talks us through expert techniques for 
capturing motion in you images, from 
freezing nature’s movements to magical 
light trails and sporting action.

Website: 
dphotographer.co.uk

LAUREN 
SCOTT

Award-winning 
wedding 
photographer talks 
to us about his ever-

growing love of the genre, and advises us 
on how to achieve a large-format-sized 
effect with panoramic stitching, known 
as the Brenizer method. Turn to p82 
to read more, and share your Brenizer-
inspired shots with us on Facebook.

Website: 
ryanbrenizer.com

RYAN 
BRENIZER

Regular contributor 
and sought-after 
photographer Tom 
Calton is back again 

this issue with a creative project that 
plays with perspective on p58. He also 
guides us through the art of low-light 
portraits on p40, including a step-by-
step guide to shooting dramatic and 
effective silhouettes. 

Website: 
tomcalton.co.uk

TOM 
CALTON

Website: 
andrisapse.com

ANDRIS 
APSE
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Howard Perry takes a walk  
on the wild side

Bearing it all
Polar bear and yearling cubs 

Drifting in the Rijpfjorden Ice Floes, 
Spitsbergen, a female hunting with her two 
yearling cubs walked right to the ship side. 

The proximity still raises the hairs on my neck

All Images © Howard Perry
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Gallery name: 
HowardP2
Website address: 
www.p2photography.co
Day job: 
Photographer

Photographic speciality: 
Wildlife and travel
Long-term photo ambition: 
To see my work on display as a panel 
fi nalist in the Wildlife Photographer of the 
Year competition.

How long have you been shooting on a 
digital camera?
I moved to Nikon DX’s digital in 2006 in 
preparation for my trip to the Arctic.
 
What does your kit bag hold?
I currently use Nikon D4 and D3X bodies, 
a 300mm f2.8 lens with 1.4x and 2.0x 
teleconverters, 70-200mm f2.8 zoom 
lens, 24-70mm f2.8 zoom [and a] 
14-24mm f2.8 zoom. For underwater 
I use a Canon PowerShot G15 with an 
underwater housing and single strobe.

What does your dream kit bag hold?
I would love to add a Hasselblad HD5 
and 24mm lens for my landscape work, 
although I am particularly excited by 
the Nikon 1 AW1 system for extremes of 
climate and underwater.

What’s your top tip for anyone who 
would like to take shots like yours?
Always research your wildlife before 
your trip. On arrival fi nd and use local 
knowledge – rangers, guides and 
environmental experts to gain tips and 
insight. Always use a tripod.

Howard Perry

Top
Crossing the road
Taking advice from a local ranger I 
found a mother black bear with her 
cubs grazing in the Marmot Basin

Opposite
Grizzly
A hide above a weir provided an 
excellent viewpoint to catch the grizzly 
bears searching for salmon 

Bottom-right
Polar bear
As this yearling cub left its mother to 
come close to the ship side I took the 
opportunity to capture a close-up

Below-left
Devil
Tasmanian devils are facing extinction 
from a facial tumour disease, but this 
little chap seemed symptom-free

Left
Taking a nap
Fresh from her hibernation and having 
cubs, this female grizzly decided to 
have a short nap from feeding

WIN! XARA Photo 
& Graphic Designer
Each issue one reader will win a 
copy of XARA Photo & Graphic 
Designer 10 worth £69.99 / $89.99
Head to www.magix.com for more 
info on this product. 
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Philippe Sainte-Laudy
Image title:  
Ray of Light  
DP Gallery address:  
Sainte-Laudy
The light and the 

colours appeared as I turned a 
corner and was just waiting to be 
captured. I was very lucky to witness 
this morning spectacle.

Next page

Brent Neubauer
Image title:
Phase In, Phase Out
DP Gallery address:
Brent78
Astrophotography is

challenging and rewarding, and lunar
eclipses have always fascinated and
amazed me. This shot was taken on
a cold and windy night in Minnesota.

Top

Kara Knowler-Davies
Image title:  
Self-portrait  
DP Gallery address:  
KaraAmyLeigh
This is a self-portrait 

inspired by the glamorous Hollywood 
looks of the Forties. It’s portrayed in 
black and white to make the photo 
seem timeless.

Bottom

Bartlomiej Staszowski
Image title:  
Lifestyle shooting  
DP Gallery address:  
staszkins
I did a shoot for a 

fourth-year fashion promotion 
student, centred on Elle Decoration 
magazine, where I focused on 
different cultures.

Opposite
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Photographer: Scott Serfas
Website: www.scottserfas.com
Location: 
Tordrillo Mountains, Alaska, USA
Type of commission: Personal work
Shot details: Canon EOS-1D Mark IV 
with 100mm lens at f10, 1/1000sec 
and ISO 200
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About the shot: Photographer Scott Serfas is no 
stranger to action sports, and this dynamic shot 
was taken during the making of The Art of Flight, a 
snowboarding fi lm shot in Alaska, US. “I knew the trip 
was ending very soon, [and] I really wanted to shoot a 
photo from the helicopter right above athlete Travis Rice 
as he was riding a line. It was very diffi cult to co-ordinate 
because there was another heli in the air shooting.”

Showing true adrenaline-fuelled dedication, Serfas 
removed the helicopter door, and was “harnessed to the 
chassis of the machine... Some say that’s crazy, but once 
the camera is at my eye I forget everything else.”

“The other helicopter practised their move around us, 
making sure they could still get the shot they needed. 
The Sun was setting fast so the director called for Travis 
to start, and as he made his second turn down the 
mountain I snapped this shot.”

For Serfas, this was “just another day in the offi ce, out 
in the mountains exploring new terrain and angles.” He 
added, “The light, snow texture, athlete’s ability and my 
timing are all crucial to make a shot like this happen. It 
takes years of shooting over and over. This turned out 
to be the last photo I took during what was the best 
snowboarding trip of my life.”

Left 

Red Bull Illume
Serfas’ high-octane shot was a 
winner in the Red Bull Illume Image 
Quest, a competition to showcase 
creative and exciting sports images

17
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SPOTLIGHT

William Mortensen
Mortensen’s controversial photographic approach 
pushed boundaries and divided opinion 

Originally a glamour photographer 
from the inter-war United States, 
Mortensen’s work progressed into 

much darker and risqué material as his career 
progressed. He was considered out-dated and 
irrelevant even in his own lifetime. So why is he 
remembered today? 

Mortensen’s pictorialist style was not to the 
taste of many and focused on manipulating 
and moulding photographs into something 
completely different. In an age where 
photojournalism was first starting out, the 
focus for most photographers was on the 
actual camera rather than what was in front 
of it. Mortensen was the antithesis of this. The 
results from his lens portrayed once-simple 
paintings in a totally different light. One of his 
most iconic works is based on the Thirties 
blockbuster King Kong, featuring a giant 
ape leering over a scantily clad woman lying 
helpless on the ground. His dark methods were 
not to popular tastes, but this was certainly 
one of his more liberal works. His series ‘A 
Pictorial Compendium of Witchcraft’ depicted 

various nude women in primal scenes of 
torture, sex and violence. In this pre-Second 
World War photography world, these images 
were largely considered vulgar and even 
offensive. Undeterred, he opened the William 
Mortensen School of Photography in Laguna 
Beach, California in 1931.

Mortensen’s work was unique because it was
often difficult to believe that what he produced 
were actually photographs. Using bromoiling 
techniques, he would scratch his prints until 
they would resemble more of an engraving 
rather than a photo. His pictorialist approach 
utilised the camera like a paintbrush or a chisel,
not a device. 

Despite being relatively ostracised by the art 
community for most of his life, Mortensen’s 
work has seen a revival in popularity in recent 
years. The zenith of this renewed acceptance is
American Grotesque: The Life and Art of William
Mortensen, a 2014 release that describes itself 
as ‘a lavish retrospective of grotesque, occult 
and erotic images by the forgotten Hollywood 
photographer William Mortensen’.

Publisher: Feral House   
Price: £33 / $45
More information: www.feralhouse.com/
american-grotesque

Insight into the 
grotesque

Above-left 
Fay Wray 
Mortensen’s harrowing portrait of Fay Wray 
features a ghostly figure in the shadows

Above-right 
Portrait of Manly Hall 
Menacingly posed, Mortensen’s shot of 
Manly Palmer Hall reflected his personality
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Relive the work of 
one of the finest, 
yet forgotten, 
photographers of 
a generation
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Download or stream to your laptop or PC, or use our 
free mobile apps for iPad, iPhone, or Android. Over 500 
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Steve Winter and Joel Sartore
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11. Guide the Eye
12. Moment in Landscape

People in Their Environments 
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Michael Melford and Annie Griffi  ths
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Storytelling 
William Albert Allard and Ed Kashi
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Priority Code: 110832
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forever change the way you approach photography, whether you’re using an 
expensive camera or the camera on your phone.
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KEEP INFORMED: For more updates on the world of digital

IN  FOCUS

The latest DSLR has been released from
Nikon, the D5500, which is its first compact 
DX-format DSLR with a vari-angle touchscreen. 

Aimed at advanced beginners, this new model builds 
on the success of the D5300, and inside, the sensor 
specifications remain similar to this predecessor. “The 
camera’s large 24.2-megapixel DX-format image sensor 
and an ISO range of 100-25600 ensure you’ll capture 
crisp, clean images even in low light conditions,” 
according to the official release. Autofocus remains a 
39-point AF system, with continuous shooting speeds 
of up to five frames per second.

The two most obvious changes have been made 
to the body itself. The D5500 is 60 grams lighter and 
6mm slimmer than the D5300, thanks to a monocoque 
construction, and the grip has been made deeper for 
improved handling. The second change comes in the 
form of a 3.2-inch, 1,037,000-dot touchscreen, which 
uses similar gestures to a smartphone, such as swiping 
the screen to flick through photos and pinching to 

zoom in. The same size and resolution as the one found 
on the older D5300, the touchscreen can be used
to focus, shoot and change camera settings such as
shutter speed, ISO and aperture.

A significant spec improvement to consider is the
battery life, and while the D5300 managed 600 shots
on a single charge of its EN-EL14a battery, the D5500
can now take approximately 820 shots. Compared to
other DSLRs on the market and similarly priced CSCs,
the D5500 looks to fair very well.

While many of the features of the D5500 build
on the success of the D5300, many stay the same,
particularly the 24.2-megapixel non-anti-aliased sensor.
In terms of connectivity, Wi-Fi is included, but built-
in GPS is missing from this new model, which might
disappoint some users. For those who welcome the
sleeker body and touchscreen addition, this looks to be
a real contender in the advanced beginner share of the
market. The Nikon D5500 comes in black or red, and is
available now for £640 / $900 (body only).

Nikon releases the 
compact D5500
The first DX-format DSLR with a vari-angle touchscreen

   

More snippets of 
photo news from 
around the world

In other 
news…

SELFIE TREND 
CONTINUES
Panasonic has released 
the LUMIX GF7, a compact, 
interchangeable-lens camera 
with 16MP sensor. It features 
a 3.0-inch 180-degree tilt 
selfie touchscreen, and an 
ergonomically designed build 
so that it’s easier to hold and 
operate. It’s available in March 
2015, priced at £429 / $600.

CAPTURE  
ADVENTURE IN 4K
Sony’s new waterproof action 
camera offers 4K video recording,  
allowing you to capture footage 
with four times the resolution of 
Full HD. The FDR-X1000VR also 
features 170° field of view and a 
stereo microphone for clearer 
audio. This all-action camera is 
available in April 2015, priced at 
£359 / $600. 

POPULAR FUJIFILM 
MODEL IMPROVED
Fujifilm has announced the 
16.3MP X-A2, an interchangeable 
lens camera to update the X-A1. 
It offers improved autofocus 
features, and comes with a new 
16-50mm kit lens that can be 
used for macro photography. The 
new and improved model will be 
available from March 2015 for 
£450 / $550. 

Top
Control panel 
It features a simplified mode 
dial, and the adjustment dial 
has been moved to the top

Above
Compose on-screen 
The D5500 monitor has been 
updated to a touchscreen, a 
first for Nikon DSLR

Left
Weighing in 
It has shed 60 grams from the 
weight of the D5300, making it 
one of the lightest DSLRs 
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The winners of Bushnell’s first
Capture of the Year competition,
which seeks to find the best

footage taken with trail cameras by users
in Britain, have been announced. Magical,
intimate, heart-warming and hilarious are
just some of the words that renowned
naturalists Simon King and Kate MacRae
used when judging the hoards of entries to
the 2014 showcase.

With an attractive prize fund worth over
£2,400, the competition awards the best
photo and best video in both adult and
youth categories. Depicting a myriad of
natural subjects caught on Bushnell trail
cameras both in the UK and overseas,

Bushnell’s best of British revealed
New trail camera competition gives glimpses into
elusive wildlife activity

Before this year’s Consumer
Electronics Show officially
started, Canon had already

announced seven new additions to its
PowerShot and IXUS camera ranges. The three
superzoom models, the PowerShot SX530
HS, SX710 HS and SX610 HS are the more
expensive offerings.

The SX530 HS is a bridge camera featuring
an impressive 50x optical zoom and 100x
Zoom-Plus. The more pocketable SX710
HS’s 30x optical zoom and the SX610 HS’s
18x optical zoom should also get closer to
those hard-to-reach subjects, with an Auto
Zoom function on all three new models to
keep the subject in the frame. Once captured,
images and Full HD Movies can be shared to
smartphones and tablets with a single touch,
using the integrated Wi-Fi and Dynamic NFC.

Canon has embraced the selfie through the
new PowerShot N2, including a touchscreen
that tilts up 180 degrees. The last three
compact models are Canon’s smallest cameras
to date, all housing a 20-megapixel sensor. The
IXUS 170 boasts a 12x optical zoom, with 8x
optical zoom on the more modest IXUS 160 and
165. All seven models are available now, priced
between £100 and £330 / $120 and $430.

Canon launches 
seven new cameras
On trend, compact, selfi e-ready 
and superzoomable 

Right
Canon PowerShot SX530
Canon’s new PowerShot is the most 
advanced of the new releases, a bridge
model with 50x optical zoom

Top
Canon PowerShot N2
The shutter button exists as a ring 
around the lens for easier self-portraits
on the PowerShot N2 

Above
Canon IXUS 170
The 170 is the top model in the trio of 
new IXUS cameras, with a 25-300mm
equivalent zoom lens

Inset
The judges
Simon King and Kate
MacRae judged the entries
to Bushnell’s first British
trail camera competition

Right
Badger
Gavin Bennett’s emerging
badger capture won the best
photo accolade, taken in 2014
at a Wildlife Trust reserve

winning footage included a playful group of 
badgers emerging from underground at dusk, 
and a fast-paced chase between a leopard 
and an impala. “We were both delighted and 
impressed with the entries; some gave insight 
into behaviour, and others made us laugh 
out loud. These videos and photos offer a 
vivid glimpse into the secrets of the wild, and 
that’s the thrill of these cameras,” said Andrew 
Grose, Bushnell’s managing director. 
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Below 
Milford Sound, Fiordland National Park

It was this area of New Zealand that first  
inspired Apse to take up landscape  

photography back in 1963

When the  
light is right
Andris Apse reveals his 
approach to capturing 

dramatic images of the 
great outdoors
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O
ne of New Zealand’s most successful 
landscape photographers, Andris 
Apse (www.andrisapse.com), owes 
his love of the wilderness to a job 

with the Forest & Range Experiment Station 
in Rangiora near Christchurch, back in 1963. 

“I began a phase of my life that took me on 
surveys to the vast and remote wilderness of 
Fiordland and brought me into regular contact 
with the renowned Forest Service photographer 
John Johns. On these survey trips to Fiordland, 
and to the North Island’s Kaweka Ranges, 
I quickly fell in love with New Zealand’s 
unspoiled natural wilderness, which seemed 
to be an infinitely preferable environment to 
production forests planted in straight rows. 
Fiordland especially I found wonderfully wild 
and empty and was totally overwhelmed by its 
beauty and scenic grandeur.”

“I immediately found myself wishing I had 
some means of recording these magnificent 
vistas – and more or less decided there and 
then to try to become a photographer. That 
this was not an impossible dream was evident 
to me in the work of John Johns, whose black-
and-white photographs of Fiordland reminded 
me of aspects of Chinese painting in the way 
that they seemed at times to reach beyond 
mere physical portrayal of forests, fiords and 
mountains towards some deeper awareness of 
the region’s intrinsic character.”

Apse aims to achieve simplicity both in 
terms of composition and emotion. “[What] I 
do try to achieve is a simplicity of content, a 
simplicity in the colour palette – preferably 
in the softer pastel tones,” he explains. “In 
essence, a simple, moody composition with 
a minimised colour content that evokes an 
emotional response is my signature image.”

Although digital technology has made it 
easier to become what Apse describes as the 

“shotgun variety of photographer”, he himself 
favours a much more purposeful, considered 
and selective approach – something that 
he says is both a creative and a commercial 
decision. “My main pleasure in landscape 
photography is in searching, planning, 
previsualisation and anticipation. Taking the 
photograph is an anticlimax; one or two frames 
and the search begins again. In these times of 
low-price stock sites and the sheer abundance 
of photographers trying to make a living from 
the trade, I have found that the only way I can 
maintain my price structure is to find images 
that are difficult for other photographers to 
reproduce. If I have a unique image, I can 
charge a unique price.”

“ My main pleasure in landscape photography is in 
searching, planning, previsualisation and anticipation. 
Taking the photograph is an anticlimax” 

Apse’s equipment

After many years of using film, Apse now shoots completely digitally. “I 
use a Phase One Camera with an IQ 180 back, and these optics: Phase 
One 28mm f4.5 Aspheric, Schneider 55mm f2.8 LS, Schneider 80mm 
f2.8 LS, Schneider 150mm f3.5 LS and the Schneider 240mm f4.5 LS.” 
If and when he wants a smaller and lighter camera, Apse opts for a 
Canon DSLR. “I use a Canon EOS 5D Mark II with these Canon lenses: 
the TS-E 17mm f4 L, TS-E 24mm f3.5 L, EF 135mm f2 L, EF 200mm 
f2.8 L, and the EF 300mm f4 L,” he explains. “The Canon is more 
manageable when photographing in difficult situations or where there 
is a long distance to carry my equipment.”

Apse reveals the kit he uses to capture his stunning shots
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Above 
Lake Pukaki and 
Mount Cook 
in autumn
Captured with the 
Canon EOS 5D Mark 
II, this autumnal 
image depicts Lake 
Pukaki in Mackenzie 
Country, Canterbury, 
New Zealand

Left 
Golden cloud 
formations, New 
Zealand
Apse loves 
capturing dramatic 
conditions and says 
that he is prepared 
to wait many weeks 
or months for the 
light that he’s 
looking for at a 
specific location



26

INTERVIEW



27

ANDRIS  APSE

The lengths that Apse is prepared to go to 
find these unique scenes is quite extraordinary. 

“When searching for images, I spend weeks 
scouring inaccessible beaches, forests and 
mountains. This may involve searches by boat, 
helicopter, four-wheel-drive bike or on foot. It 
might take me weeks to find a location that I 
think is worthy of attention. I then determine 
the exact point I want to photograph from 
and load that into my GPS. I then decide 
which direction I want the light to come from 
and consult the GPS to determine when that 
is likely to happen. Then it is the choice of 
weather; do I want sunlight, fog, rain or cloud? 
Then the waiting begins. Sometimes things fall 
into place relatively quickly, but at other times 
I have to wait for weeks or months until all my 
little ducks are neatly in a row. Many times 
it never happens, but when it does it is an 
exhilarating experience.” 

However, Apse is like most professional 
landscape photographers when it comes to 
what he considers to be the most vital element 
of all – light. “Study the light, in particular the 
angle of light,” he advises. “There is a wide 
variation in sunrise and sunset angles during 
the year… Previsualise weather conditions; 
will moody, cloudy weather work best? Would 
blue skies work better? Also consider seasons 

– what would the scene look like in winter, or 
spring? That is a lot of variables, but ultimately 
it is up to you, the photographer, to make 
these decisions if you want to improve. You 
must train your vision to go to the heart of the 
scene and isolate it.”

For Apse, the best landscapes are often 
to be found as far away from the equator as 
possible. “My favourite scenery happens to be 
at extreme latitudes,” he says. “That is where 
the dramatic geographic locations are and 
that is where the weather patterns rotate the 
Earth at greater velocity, so there are dramatic 
weather variations in a short space of time. 
Fortunately, the South Island of New Zealand is 
well down in latitude and we have a low angle 
of sunlight and dramatic weather variations, 
particularly in winter.”

Setting high standards is vital, says Apse. 
“Analyse the scene in front of you – try to 

isolate the feature that first attracted you 
to that location,” he says. “That is the key 
to better landscape photography. Many 
photographers recognise that there is a certain 
attraction in the scene in front of them but fail 
to isolate the key ingredients.” Photographers 
should be equally exacting when it comes to 
evaluating their work, says Apse. “The harshest 
critic of your work should be yourself,” he 
explains. “We all produce images that, in the 
heat of the moment, we think are fantastic. To 
maintain a high standard, re-appraise your 
images – time and time again. Do not release 
them until you are sure. Do not keep or show 
anything other than your absolute best work.”

Above 
Whanganui Inlet, 
Tasman Region, 
New Zealand
Apse is a big 
believer in keeping 
his images as 
simple as possible 
and avoiding 
unnecessary visual 
clutter by including 
only the most  
vital elements

Far-left 
Native forest, 
South Westland
Apse says that 
one of the biggest 
challenges for 
photographers is 
to create a three-
dimensional sense 
of depth and that 
long shadows is one 
way in which this 
can be achieved

Left 
Albatross
This poetic image 
was captured in the 
Subantarctic Ocean. 
Rather than relying 
on pure serendipity, 
Apse previsualises 
and plans his 
photos to ensure he 
achieves the image 
that he wants



28

INTERVIEW

 “For many years, I was represented by 
international stock agencies. During the heyday
of stock that was a very profitable way to work.
Then agencies began to sub-license (which 
was a financial disaster for photographers), 
prices started to drop and a photographer’s 
percentage of revenue also plummeted. I have 
spent the last ten years trying to retrieve my 
images from various stock agencies – most 
have been returned, but there are some that 
I am still fighting to get back. With only two 
exceptions, my experience with stock agencies
has not been a happy one. In many cases they 
have not declared sales of my images. My 
solution is to always retain full rights to all my 
images. So my answer is that we sell our own 
stock through two websites and try to maintain
a dignified pricing structure.”

Post-capture, Apse is equally methodical. “I 
have to admit that I have very little talent in 
software image manipulation,” he reveals. “I 
convert my Phase One files in Capture One 
and do as many adjustments as possible to 
the RAW file before converting it to a TIFF. I 

first adjust colour balance, then the overall
exposure using the exposure slider while
watching the effect on the histogram and the
image. Next I adjust highlight and shadow
detail with the dynamic-range sliders. I check
for chromatic aberration and activate if
required. All my corrections in the RAW file
are global. I then convert to a 16-bit TIFF file
and continue with any localised corrections
in Photoshop before archiving the image
as a master. I add some global metadata at
the RAW stage and complete this with more
detailed information in Photoshop. I store the
RAW file and master on a Drobo and copy to
two other WD 2TB drives. I have several large
fireproof safes where I store one of the WD
drives. The other is theoretically stored off-site,
but I am sometimes a bit lax in delivering
that second drive to my off-site location.”

Apse’s aphorisms

Think. ‘Look and think before opening
the shutter. The heart and mind are the
true lens of the camera.’
Yousuf Karsh

Isolate that mood and simplify your
composition. ‘Perfection is achieved, not
when there is nothing more to add, but
when there is nothing left to take away.’
Antoine de saint Exupery

  Don’t get hung up on the rules of 
composition. ‘Consulting the rules 
of composition before taking a 
photograph is like consulting the laws 
of gravity before going for a walk.’ 
Edward Weston

Andris Apse reveals his three most 
important guiding principles 

DP

Above 
Moonlit river
This atmospheric scene is an aerial 
photograph of the Cascade River 
in New Zealand
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A
t its core, photography is all about
stopping motion and capturing tiny
moments of time in a single freeze-
frame. It’s for this very reason that

photographers are constantly inspired to shoot
action showing the reality of their images. To
capture a sense of life in a still image you
might decide to keep the camera still blurring
the subject, or to trace a subject’s movement
so that it’s sharp with a blurred background.
Adding artificial light to the mix then opens up
a new wealth of creative possibilities.

Right
A sky full of stars
Using long exposures to capture
moving water is an effective, creative
way of working with motion, and can
add a sense of drama to a scene©
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CAPTURE MOTION
Discover the best techniques you need to master
long exposures and freeze action in its tracks

There are so many situations when showing
movement makes for more beautiful and
creative imagery, be it a wild wave crashing
onto a cliff face, a speeding motorcar, or an
athlete in the heat of competition.

Learn how the pros use high-speed flash to
freeze water droplet collisions, as well as the
magic of slow shutter speeds when capturing
motion in serene waterscapes, and landscapes
after dark. Master the best techniques
for capturing the fast-paced and beautiful
moments that a life in motion has to offer.
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Nature never stands still, and whether you’re
photographing wild weather, waves breaking
on the shore, or a bird mid-fl ight, you’ll never
be short of subjects. A pin-sharp
image of an animal in action has
mass appeal, and your fi rst 
consideration should be 
your shutter speed. Shoot 
in manual mode, select a 
wide aperture, and try to 
keep your shutter speed 
approximately equal to the 
focal length of the lens. For 
example, if you’re using a 
300mm telephoto lens, you’ll
need a shutter speed of at least
1/300sec to avoid motion blur.
Smaller, swift-moving subjects, such as 
birds, require a considerably quicker speed, 
of around 1/1,000sec.

Enhance nature’s
movements
Choose between pin-sharp shots or artistic motion
blur when shooting wildlife and landscapes

 The fl ash debate: 
Digital Photographer 
readers speak
We asked your opinion on 
whether using fl ash with 
wildlife disturbs the animal

“ A fl ash unit is part of the standard 
toolbox of many photographers, and 
rightly so! It doesn’t disturb wildlife 
any more than the noise of being 
there will”

Jeremy Watson

“ If you balance the light from the 
right angles, using a fl ash unit in 
a natural environment shouldn’t 
cause any problems for you and the 
welfare of the animals”

Katie Hernandez

“ All amounts of fl ash can startle 
animals, particularly birds. I’m 
aware of the stress photographers 
put on wildlife, and try not to disturb 
their sleep, or their nests with 
artifi cial light”

Nigel Hamm

“ It depends on the animal. For 
example, it’s illegal in many areas to 
use fl ash for sea turtles as it causes 
them to return to the water without 
laying eggs”

Roger Wright

Join the debate: DPhotographer

For hard-to-capture subjects like insects,
invest in a camera trap that’s triggered
by movement, light or noise, such as the

MicroFlash Pro (www.highspeedflash.
com), which is able to achieve a

flash duration of 1/28,000sec.
If the shooting conditions

won’t allow shutter durations
this short, or you’re looking
for something a bit more
abstract, try panning your
subject’s movement with

an exposure of 1/60sec
or longer. Though panning

is generally a technique
associated with motor sports, it’s

very effective when your subject’s
face remains relatively sharp and the 

background is blurred, and panning shots 
really draw the viewer’s eye into the image.

CAPTURE 
GROUPS

A fl ock of birds racing through 
the sky makes for a dramatic 

image, particularly when taken at 
dusk against a golden backdrop. 

Use Aperture Priority mode 
and dial in a low ISO to blur 

fl ight movement with a 
slow shutter.

© Ray Cooper
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1/200 SECOND
Depending on the speed and size 
of the waves, a shutter of around 
1/200sec will freeze most kinds of 
water movement

1 SECOND
A one- to four-second exposure 
will create a misty blur of water. 
The most natural look comes with 
speeds of 1/4 to two seconds

20 SECONDS
Between 4 and 30 seconds the water 
tends to lose its definition, and will 
take on a smooth, milky appearance. 
For longer exposures, use Bulb mode

Extend exposures with a neutral density filter
Blur water movement and create atmosphere in your landscapes
One of the most common subjects to use an ND filter
with is water, as waterfalls and coastal scenes take on
a whole new feel when the motion appears smooth
and milky. ND filters are perfect for shooting during
the day, and reduce the light entering your lens. The 
Big Stopper (www.leefi lters.com) for instance will 
reduce the light by approximately ten stops. In real 
terms, this turns a 1/30sec exposure into a 30-second 
one that’s perfect for recording smooth water motion.

As ND fi lters are available in a range of light-
stopping powers, you might fi nd it a more fl exible 
solution to buy several varieties. To achieve a correctly 
exposed scene, compose the shot and take a meter 
reading before fi tting your fi lter, then calculate the 
exposure time needed for the strength you want to 
use. Your fi lter will usually come with an exposure 
table, so use this to calculate the correct conversion 
and set your desired aperture and shutter speed. Use 
a remote release to fi re the shutter, and take care not 
to knock the camera or tripod during the exposure.

GUIDE TO WATER MOTION

Opposite
Wing challenge
Ray Cooper used a 
1/1,000sec shutter to 
retain the motion blur in 
the hummingbird’s wings

Top-right
Perfect timing
In this shot a shutter 
speed of 1/1,600sec froze 
the waves’ movement in 
this split-second capture

Above
Another world
Landscapes are instantly 
more dynamic when they 
include motion through 
the scene 

Right
Peaceful Somersby
Zhang used a one second 
exposure to perfectly 
capture the smooth fl ow 
of the waterfall
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STROBOSCOPIC
FLASH

Most modern speedlights are
capable of firing a rapid burst of low-
power flashes to capture a sequence

of images of a moving subject in
a single frame. Shoot against
a dark background to avoid

overexposure.

The genre of sport, by its very nature, conjures
up subjects in motion, and images that freeze
fast-paced pivotal moments. There’s great
scope for shooting movement in the sporting
world, and preparation is key to capturing a
great shot in the heat of competition. Get to
know the sport you’re photographing inside
out, researching the rules of the game so
that you’re able to anticipate what’s about to
happen in front of you and be ready to shoot it.

In terms of technique, there’s plenty of
artistic scope for long exposures to convey
movement, but if you’re working for a
professional client, you’re probably going to
need to freeze the action. To stop action, as
a general rule, it’s critical to use a minimum
of 1/800sec shutter speed. When using long
lenses, shoot wide open using the maximum
aperture to minimise distractions in the
background and ensure the main subject
stands out. Focus on fast-moving objects
using the back-button AF on the back of your
camera body, holding it down as you track your
subject’s movement, and firing off a burst of
shots at the peak of the action.

Capture athletes in mid-
motion by pushing your
shutter speeds to the limit
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Combat shutter lag
Pre-empt the subject and 
speed up your camera

The term shutter lag refers to the time 
between pressing down the shutter, 
and when the photo has actually been 
recorded. When photographing fast-
moving objects or people in motion, any 
delay is an evident problem, but you 
can overcome it to a certain degree by 
anticipating your shot and using presets 
on your camera. On most DSLRs, when 
you press down the shutter halfway, the 
camera will set the focus and exposure 
before you take the shot. Then, on a full 
press of the button, the shot should be 
taken almost instantaneously because 
the majority of the processing has  
already taken place.

Sport at 
speed

Above
Complex action 
Photo sequencing 
only works when the 
object moves across 
a static background, 
but it’s a great way to 
show the intricacies 
of potentially 
complex movements

Left
Make a splash 
Use a mid-telephoto 
lens with a wide 
aperture to achieve 
the fast shutter 
speeds needed to 
freeze high-speed 
sporting action
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1Select camera settings Use manual
mode and dial in a relatively slow shutter.

This image used 0.8 seconds, but the exact
exposure will depend on your subject’s speed.

2Set up the flash Attach a speedlight onto
your camera’s hotshoe, and set the flash

power to around 1/32. The flash will freeze the
subject’s motion – experiment with the power.

3  Choose rear-curtain Select rear-curtain 
fl ash and a slow shutter speed such as 

1/60sec, which will record the ambient light 
trail. Put the camera on a tripod and shoot.

Get creative with your speedlight 
Use rear-curtain sync fl ash to capture creative motion trails
Combining a slow shutter speed with a short 
burst of fl ash will capture a subject that’s still 
and sharp, but with the added effect of motion 
blur. By selecting rear-curtain sync mode on 
your camera, the fl ash will be fi red at the end of 

the exposure, rather than the beginning. 
This means that the ambient shutter blur 
occurs fi rst. Slow-sync fl ash requires the use 
of relatively slow shutter speeds, to 
intentionally make the blur trail visible.

Create a 
composite
Use continuous shutter 
mode and Photoshop 

By shooting a sequence of 
photographs from the same 
position then stitching them 
together, it’s possible to show 
an entire movement or stunt in 
one image. Set the high-speed 
continuous shooting, make use 
of a sturdy tripod, set the focus 
point on where the action is and 
leave it in manual. Make sure 
you use the same exposure 
throughout the sequence.

Open Photoshop, go to 
File>Scripts>Load Files Into 
Stack, and select your frames. 
Photoshop will open the images 
into layers and align them. 
Arrange the fi rst image of the 
sequence as your bottom layer, 
then use layer masks or the 
Eraser tool on each additional 
frame to reveal the sequence.

Below
Flash champion
Slow-sync fl ash is a great technique 
images that are both sharp and blurred
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Keep interest in the frame
through engaging compositions
When you compose an image of a moving 
subject it’s generally preferable to place 
the subject to one side of the frame and 
leave space for it to move into. This will 
create a feeling of balance and harmony, 
with the viewer automatically imagining 
the motion of the subject continuing 
across the frame. Use roads and light 
trails as lead-in lines through your shot. 
Try rotating your camera to experiment 
with the horizon and placement of lines 
– diagonal lines are more discordant but 
suggest movement.
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Whether by road, sea, rail or air, transport
is both essential and ubiquitous in our daily
lives, but easily overlooked as a subject. Try
capturing high-speed vehicles with intentional
motion blur to emphasise their speed and
dynamism. In particular, night-time and the
golden hours are the perfect times to capture
long exposures, especially when you focus on
the movement of lights in the traffic.

A great technique for conveying speed is
to physically move your camera during an
extended exposure, panning so that the subject
remains in the same position in the frame.
For the best results, set yourself up so that
you’re parallel to the path of your object, and
so that it’s the same distance away from you
throughout the exposure.

Another option is to take pictures from
inside a moving vehicle for a different
perspective, bearing in mind that motion blur
will be much more pronounced when shooting
from a side window than the front or back.

However you choose to capture the action,
make use of the Motion Blur and Radial Blur
filters in Photoshop to subtly enhance the
subject’s movement even further.

Stop vehicles in their tracks
by being creative with your
shutter speed

Dynamic
transport
imagery
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PLAY WITH 
DISTANCE

When a subject is closer to the 
background, the sensation of 

speed is stronger. A mid-telephoto 
lens such as a 70-200mm 
works well to compress the 

perspective between 
the subject and its 

backdrop.

Compose  
the movement

Master panning How to get the best results with speedy subjects

1. LONG EXPOSURE
Panning shots require you 
to set a slower shutter than 
you would normally for a 
handheld shot. Start with 
1/60sec and experiment 
with slower durations

3. STAY IN FOCUS
Switch your lens to 
autofocus and choose 
continuous autofocus from 
the camera menu. This will 
keep the subject in focus as 
you follow the movement

2. SUPPORT IT 
Use a monopod to achieve 
a smooth panning motion 
when tracking subjects 
across the frame. Use a 
model with a fluid head for 
the best results

4. STEADY TRACKING
When your subject enters 
the frame, pull your elbows 
in, twist at the waist 
and release the shutter, 
continuing to follow the 
subject after it has passed

1

4

2

3
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© Tristan O’Tierney

Capture light trails
Record moving streaks of light with a long exposure

Capturing light trails is a great
technique for urban environments,
and involves using a long exposure to
record streaks of light from moving
vehicles. The difficulty comes with
balancing the ambient light in the
scene with the brightness of the
moving light source. Use a sturdy
tripod to minimise vibrations in the
shot, and a remote release to fire
off the shutter without touching the
camera. An ND filter is also useful
for stopping out unwanted light

from the exposure. Position yourself 
somewhere that has a regular fl ow 
of traffi c, such as a busy junction, 
set the camera to Bulb mode, dial 
in a long exposure and trigger the 
camera remotely. This technique is 
very much about experimentation, 
and the outcome will depend on 
the speed the lights are moving, as 
well as the amount of ambient light 
available. Modify the white balance, 
shutter speed, aperture and ISO until 
you’re happy.

Top
Prague underground
Transport and architecture go hand-in-hand 
for an interesting subject, but the addition 
of a light trail draws the viewer in 

Above-left
Enhance the perspective
The 16mm lens used in this shot has 
exaggerated the depth and size of the 
underground train

Left
Consider ambient light
Many light trails are captured in the middle 
of the night, but shooting at dawn or dusk is 
great for adding atmosphere

Inset
Pick your settings
The exposure you choose will depend on the 
amount of traffi c and the time of day, but 
start with an exposure of ten seconds 
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THE LIGHT

If you’re using multiple 
flash units, adapt their output 

to create a balanced result. 
Bounce light off the ceiling 
or diffuse it with a portable 

reflector to create softer 
illumination.
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If you’ve ever looked admiringly at pro images 
of water droplets suspended in mid-air, it’s 
easy to think you’d need years of experience 
and an expensive studio to get started yourself. 
High-speed flash is a technique that requires 
practice and patience, but it can be achieved 
using standard speedlights. You’ll need to 
dial your flash units down to their lowest 
power settings to reach the very fast flash 
durations needed for freezing split-second 
action. You’ll also need to use a device such as 
the TriggerSmart (www.triggersmart.co.uk), to 
sync the camera’s shutter with the collision. A 
long-reach macro lens is also necessary for 
close-up shots of intricate subjects.

When you’ve set up, take some test shots 
and check the precise focus on your camera 
or computer screen. Experiment with settings 
on the trigger controller and keep tweaking 
until you get the shutter timing just right. Once 
you’ve mastered shots of water, play around 
with the liquid you use – for example, use milk. 
You can also use food dyes in the water, or gels 
on flashlights if you want to experiment with 
colourful effects. Always protect your lens with 
a filter, as water spilling on your lens is easy to
clean, but when using dye it becomes much
more difficult.

Discover how to capture  
split-second moments

Shoot 
with high-
speed 
flash

DP
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Opposite-top
Colourful abstractions
Create vibrant images by using
coloured gels or translucent
scenes in the front of your flash

Below-right
Experiment with dye
Experiment by adding food
colouring to the liquid for some
interesting colour effects

Left
Think outside the bowl
Putting the liquid in something out
of the ordinary will create a more
exciting and abstract image

Below-left
Be imaginative
You can change the light and
ambience by moving the camera,
but it’s most important to have fun

Top
Just a splash of colour
Bright colours are not always the
most effective, and cooler colours
can create a different feel

Opposite-bottom
Liquid play
Try using different kinds of liquids,
as they will all react differently

Meet the expert
Pro photographer 
Markus Schilder gives 
advice on the art of  
split-second captures

www.markusschilder.com 
Bio: As part of his varied portfolio, Schilder 
loves the fun of shooting water collisions using 
high-speed flash.

What draws you to split-second images?
It’s wonderful to capture ephemeral images of 
moments that only last around 1/10,000sec, 
and yet happen daily around the globe when 
it rains. We can’t capture with our bare eyes… 
So it’s a real pleasure to be able to manipulate 
a camera, controller and a drop sensor to 
precisely place one drop on top of another.

What kit do you use to achieve your images?
I use a Nikon D800 camera, a Nikon f2.8 
105mm lens, Nikon SB-900 and SB-910 
flashlights, a Camera Axe controller, the drop 
sensor and the most important ingredient, 
water. You can also add in extras, like rinse aid, 
which change the water’s surface tension in the 
bowl… Food dye gives exciting colour too.

How do you set up a shot?
First I set up a bowl filled literally to the rim 
with water, so that the water nearly spills over. 
My camera is mounted on a tripod and I place 
the drop sensor above the liquid. In order to 
get the focus right, I place a screw inside the 
liquid and try to align the drop sensor with this 
screw, moving the screw until each drop hits it 
dead on. I then focus the camera’s lens on the 
screw. Next, I set up my Camera Axe controller, 
fine-tuning the collision of several drops. The 
controller triggers the first drop, the second and 
finally the third and after a certain adjustable 
delay triggers the camera, which is set to Bulb 
mode, and the flashlights. 

What creates the bright colours that are found 
in your images?
I use translucent acrylic glass, which acts as a 
diffuser. I then placed household straws of all 
colours right behind the acrylic. These can be 
arranged next to each other, but I preferred to 
wildly mix them together. I usually use direct 
lighting from behind, shooting through the 
straws and the acrylic glass to diffuse and tint 
the light. 

What advice on settings could you give for this 
kind of freeze-frame photography?
It’s very important to use flashlights with an 
adjustable low-power output. You can use any 
flashgun, as long as they can be set to 1/64 or 
1/128 power output – this setting produces 
light for about 1/10,000 to 1/15,000sec.
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Above
Add intrigue

Working in low light 
enables photographers 

to produce portraits 
with plenty of mystery, 
atmosphere and allure ©
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W-LIGHT 
MASTER
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S
peak to professional photographers 
working in almost any field of 
photography and they’ll tell you the 
same thing – less is more. You can 

often get better results by opting to leave 
things out of the composition, rather than 
throwing as much into the mix as possible – 
which can result in confusing images. This 
can be achieved by including fewer subjects 
and elements in your photos, but why not 

also explore what’s possible when you make 
effective use of minimal light?

It can be tempting to think of low light as a 
problem to be solved. Light is the lifeblood of 
photography and, as photographers, we often 
find that we instinctively want to create or 
commandeer more light for our photos, rather 
than eliminate or restrict it. The renaissance 
enjoyed by the humble speedlight has seen 
increasing numbers of photographers 

experimenting with using two, three or even 
four lights in their portrait setups. However, 
sometimes great results can be achieved by 
stripping things back and seeing what you can 
do with just one light source – whether it’s a 
single speedlight or even just a window.

Across the next few pages, you’ll discover 
ways to create beautiful low-light portraits with 
practical, easy-to-follow projects that you can 
try for yourself.

PORTRAITS
Discover how to work with low light to produce stunningly atmospheric images



42

TECHNIQUES

Digital capture brings many blessings that 
make low-light portraits more practical to 
capture than ever before. Today’s sensors 
produce relatively minimal noise, even at 
high ISO sensitivities, and also provide wide 
dynamic range. What’s more, judging the 
effectiveness of the exposure is made easier 
by the review screen, enabling you to judge 
the results that you’ve captured straight away. 
The task of getting a good result when working 
with very limited light is more straightforward 
thanks to digital.

The secret to great low-light portraits is 
the mysterious and emotive atmosphere that 
they capture, says Lovegrove. “[A low-light 
portrait] has to look amazing to the eye… If 
you put [a subject] on the edge of a bed and 
open the right curtain a little bit and the light 
comes across them, it can look fantastic, [but] 
open the curtains completely and the whole 
atmosphere is gone,” he says. “If I don’t like the 
light in a room, I’ll go in and close the curtains, 
then open them just a little bit – you find that
the light becomes magical.”

Low-light portraits are all about where the 
light isn’t falling, rather than where it is. “A 
big window in a room generates one, big pool
of soft light – it goes everywhere, it lights 
everything,” says Lovegrove. “If you were to 
close the curtains so that they’re open maybe
just two or three inches, what you end up 
with is a thin, strip light… A hard light in one 
direction. It doesn’t illuminate the room; it 
doesn’t lift the room up. It lights onto a surface
in such a way that it creates deep, strong 
shadows and it reveals shape and form. It adds
a bit of mystery to the scene.”

You can also create low-light portraits by 
using your own lighting. “A low quantity of light
is no excuse for bad light,” says Lovegrove. “If
the scene is just really, really dark, then you’ve
got the opportunity to put some light in and 
make it interesting.” However, Lovegrove 
cautions that any lighting you create yourself
must always look convincing. “If you’re going to
use light in a low-light environment, just make
it look believable,” he explains. “Try to replicate
what naturally occurs – and the only way 
you’re going to know what naturally occurs 
is to have your eyes open and just look and 
observe the light… I’ve got this repertoire in 
my mind of light angles that look natural and 
naturally occur.”

WORK WITH 
LOW LIGHT
Damien Lovegrove reveals 
how he captures the magic of 
low light in his images

Right
Use a monopod 

Lovegrove often uses a monopod 
to enable him to shoot at slower 
shutter speeds when working in 

low light instead of a tripod to keep 
the pace of the shoot flowing ©
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LIGHT 
ADVICE

Discover how Lovegrove 
manipulates light in his 

Illumination series. Use the code 
‘loveimagine’ to get 50% off any of 

his training videos at
www.lovegroveconsulting.

com/training_video_
downloads.aspx
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Above
Keep it real

Lovegrove built this image around 
the natural light from two windows. 

In the otherwise dark stairwell, 
the model’s face was in complete 

shadow, so Lovegrove used a 
speedlight with a portable softbox 
to create the effect of window light 

on the subject’s face



MASTER  LOW-LIGHT  PORTRAITS

43

Tips for low light

Make it look 
natural

Use Live View Compose using the
LCD screen.

Work in manual Adjust the
exposure so that picture has the
mood and feel that you want.
There are only three settings to
adjust – the aperture, the ISO
and the shutter speed. If depth of
field isn’t an issue, then open the
lens up. Choose the shutter speed
necessary to get a sharp picture.

Work with the light Just because
the space is dark, it doesn’t mean
to say you’ve got to increase your
exposure. Get it right in camera
– don’t rely on post-production.
If the scene is very beautiful and
it’s dark, get a tripod out. Don’t
destroy it by adding light.

Don’t rely on histograms The
histogram doesn’t tell you
anything in a high contrast, low-
light environment and [it] has no
idea of art.

Don’t be afraid of clipping If
you try and show all the detail
in an image, often it can end up
relatively flat and uninteresting.

Add lights with care Put the lights
where you want them, keeping it
natural and believable.

  Direction of light You may have to
individually light subjects.

Damien Lovegrove distils 
his years of experience 

1. OUT OF THE LIGHT
Lovegrove positioned the subject slightly away 
from the direct light through the window, which 
can be seen shining on the wall behind her

2. INTO THE LIGHT
The model has been directed to look into the 
light, in order to create the sculpting effect with 
the shadows

3. NO REFLECTOR
“Don’t reflect in on the unlit side – let it go,” says 

Lovegrove. “You’ll end up with a picture that’s 
got much more spaciousness and grandeur”

4. BACK TO THE LIGHT
Lovegrove explains that he could have 
photographed the model with his back to the 
window, but that this shot would not have made 
effective use of the shadows
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BEHIND 
THE SCENES

To complete the illusion, it’s 
important when taking your 

image that you ask your model to 
hold the umbrella at the correct 

angle so that the flashgun 
inside is concealed by the 

umbrella canopy.
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Photography is all about capturing light. 
Without light there simply can’t be a 
photograph and ultimately the more high-
quality light that’s available to you while 
shooting, the easier it’ll be to capture the 
photo. However, that doesn’t always mean 
that an abundance of light is vital for creative 
photography. In fact, shooting in low-light 
conditions can be a great way to open the 
door to a whole host of fantastic photo 
opportunities. By reducing the amount of light 
in your scene, you’ll have much more control 
over which areas of the image are highlighted, 
granting you more creative control. The higher 
ratio between dark and light will also add 
greater amounts of contrast to your images for
results that pack a real punch. 

Over the next few pages we’ll be looking at a
number of creative portrait projects that have 
all been taken in low-light conditions. We’ll 
be using a variety of different light sources 
to illuminate our subjects, including flash 
and continuous light to better demonstrate 
the differences between the two in order to 
capture some truly inspiring images. 

To follow these tutorials, it’s important that 
you have the necessary equipment – most 
importantly a DSLR or CSC with full manual 
controls and an external flashgun. For some 
of the projects you’ll also need to trigger your 
flashgun off-camera – investing in a set of 
radio triggers is a good idea, 

CREATIVE 
LOW-LIGHT 
PROJECTS
Discover the art of capturing 
dramatic portraits with these
step-by-step techniques

Hold onto the light Re-create the illuminated umbrella look by following these simple steps

1  Set up your flash The key to this is firing 
your flashgun off-camera. Attach your 

wireless triggers, set the flash to full manual 
mode and the power output to around 1/8.

2Attach the flash Secure the flash pointing
upward to the underside of the white

shoot-through umbrella, The reflective surface
will help to bounce the light better.

3  Camera settings Switch your DSLR to 
fully manual settings. Set the shutter speed 

to around 1/125sec and have the aperture 
wide open. Now, frame up and take the shot.

Opposite
Creative off-camera flash
Taking your flashgun off-camera
gives you much greater freedom
and remarkable flash-lit images

Above
Shoot with  
continuous light
Street lamps, wall lights and even 
your table lamp at home can all 
serve as creative means for lighting 
a portrait shot

Right
Taking the shot 
Pre-installed beacons of light can 
be a fantastic creative tool. Simply 
place your model in the warm glow 
of the light and start snapping 

Continuous 
lighting
1. FACE THE LIGHT
Ask your model to angle their face 
into the light source to ensure 
that they are well illuminated and 
to avoid casting harsh shadows 
across their face

2. CATCH LIGHTS
Position your model so that they 
have clear catch lights reflected 
in both of their eyes, as this will 
generally help to make the image 
look more appealing to the viewer

3. FOCUS ON THE EYES
Focusing on the model’s eyes will 
engage the viewer and draw them 
into the image

4. CLUTTER-FREE 
BACKGROUND
Take extra care to position your 
model in front of a clean and 
clutter-free background to avoid 
any objects creating an unwanted 
distraction behind them

21
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4
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Rim light, as you may have already guessed 
from its name, involves lighting your subject 
in such a way that only their outer profile is 
highlighted, with the majority of their features 
remaining in deep, dark shadow. With only 
very bright highlights and dark shadows 
visible within the image, this form of lighting 
is great for creating high-contrast imagery 
with a distinctly artistic feel to it. It’s for 
this reason that the rim lighting technique 
is most commonly used by expressionist 
portrait photographers, with the images being 
converted in to black and white to further 
enhance the textures, contrast and form within 
the image. 

Although rim lighting can be used for both 
male and female portraits, the results between 
the two are often very different. When used 
with male portraits, rim lighting helps to 
enhance textures to create a gritty, sultry-
looking portrait. However, when used with a 
female model, it allows the photographer to 
enhance the subtle curves of the female form 
and can create a photo that is much softer and 
more delicate as a result. 

Rim lighting can be achieved by using 
either off-camera flash or a bright continuous 
light source, though the former is usually 
preferred as it’s able to kick out much more 
light, which helps to boost contrast. One 

MASTER RIM LIGHTING
Discover how to use light to illuminate the edges 
of a subject to create moody low-light portraits

of the most important things to remember 
when attempting rim lighting for yourself is to 
ensure that you’re photographing your model 
against a dark, ideally pitch-black, background, 
as shooting against a bright backdrop will 
diminish the effect. If you don’t have access to 
a professional black backdrop, you can always 
try hanging a black sheet from a curtain pole, 
or even shoot against a set of black curtains, 
while ensuring that all of the room lights are 
switched off. 

Right
Seductive side lighting 
Rim lighting is also well paired with nude, or 
implied nude photography, as the stark side 
light is great for highlighting the curves of a 
model’s figure

Below
Soften with light diffusers 
Firing your flash through a large softbox is 
a great way of diffusing the light for softer 
results. Attaching a grid to the front of the 
box will restrict the light from illuminating 
the background

Opposite-main
The musician 
Firing a single flashgun off-camera and 
to the side of your model will allow you to 
outline the edge details, creating a high-
contrast and moody effect
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Rim light with a flash

1Fire flash off-camera In order to achieve a
rim-light effect, attach a set of wireless radio

triggers to both your flashgun and camera.
Make sure the connection is working.

2Use a light stand The flash will need
to be fired some way away from you, so

secure it to a light stand. The flash should be
pointing at the side of your model’s torso.

3  Dial in the settings Switch the flash to 
manual and the power output to 1/32. Set 

the DSLR to manual with a shutter speed of 
1/125sec and aperture of f4, then take a shot. 

Discover how to create rim 
lighting with your speedlight

47

SETTING 
UP THE SHOT

In order to achieve a totally 
black background, try hanging 

up a black sheet behind the 
model before turning off all 
of the room lights. A bright 
background will diminish 

the desired effect.
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Create your own silhouette Shoot a simple yet striking silhouette image using off-camera flash

1Set up your camera In manual, start by
setting the shutter speed to 1/125sec then

set the aperture to the widest value possible,
with the white balance set to the Flash preset.

2Create your lighting Attach a set of
wireless triggers to your flash and DSLR.

Then set the flash to manual and power to
1/32. Check that the flash fires correctly.

3  Position the flashgun With the model in 
position, place the flashgun on the ground 

so it points away from the model, illuminating 
the wall. When you’re all set up, take the shot.

Sometimes the images that pack the most 
punch are those that create a sense of 
intrigue and drama. While rim lighting is ideal 
for accentuating the form of a model, there 
are other lighting effects that can add impact 
to your portraits, and one of these effects is 
creating a silhouette. 

Silhouettes are relatively simple to shoot, 
requiring a light source placed directly behind 
the subject. These often work better in simple, 
uncluttered scenes, so ensure that you’re 
shooting in a distraction-free environment.

Once you’ve tried your hand at shooting in 
low-light conditions, you’ll see just how simple 
it is to capture creative and striking portraits. 
The effects that you can create in low light are
endless, so keep practising and your skills
with go from strength to strength.

SHOOT 
SILHOUETTES
Once you’ve mastered the 
basics, take it up a notch 

DP

Right
Flash-lit silhouette 
A carefully placed flashgun, can help capture 
stunning silhouettes indoors. A narrow corridor 
is a great way of drawing the viewer’s focus in

Inset
Hide the light 
It’s absolutely imperative that the flashgun 
can’t be seen within the shot, so ensure that it’s 
strategically placed behind the model in order 
to conceal it from view
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Right
Live magic 

Live-music performances provide 
photographers with a wealth of great 
photo opportunities, but you need to 
know what you’re doing if you want 

to capture them all

© Caitlin Mogridge

Make live 
music shots 

stand out
Combine your love of music and love of 

photography by shooting live music using 
expert advice from the professionals



PHOTOGRAPH  LIVE  MUSIC
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Oppositetop-right
Capture the atmosphere
As a live-music photographer, your images
should capture the heady atmosphere of the gig

Oppositetop-left
Lighting challenges
Shooting into the bright lighting behind the
artists on stage presents photographers with
plenty of exposure challenges

Opposite
Be on the ball
Live-music photographers need to have quick
responses in order to capture the best of the
artist’s performance

T
here are few subjects more exciting 
for a photographer to capture than 
live-music events. As with weddings, 
there is guaranteed to be plenty of 

emotion and passion on display whenever 
music is performed live, regardless of the 
genre, providing plenty of potential for visceral, 
dynamic images. However, while furious 
movement, bright lights and high energy levels 
may be a recipe for photos with impact, all 
of these factors create challenges that mean 
you’ll need to bring your A-game if you want 
to give yourself a chance of making the most 
of the photo opportunities that you’ll be 
presented with.

Not only are live-music
photographers faced with
fluctuating lighting conditions
that make metering
difficult, cramped working
environments with limited
room to move, and fleeting
moments that are hard to
predict, there is often very
little time provided to you
in which to get all the shots
in the bag. Live music is not
simply a case of just pointing a
camera at the stage and getting great
shots automatically.

Over the next few pages, you’ll discover what
you need to know in order to capture stunning
images of live-music events. The lenses the
professionals favour are revealed and there’s
even insights into how to ensure that you make
friends rather than enemies.

LEARN THE BASICS
The first thing you need to be aware of is that
you can’t take up live-music photography
on a whim. Of course, you may know a local
amateur band playing small gigs in pubs that
will allow you to practise by taking photos
of them, but if you want to move beyond
this you’ll need to find a way in. “You can’t
just show up at a gig and shoot it,” says
professional photographer Caitlin Mogridge

(www.caitlinmogridge.co.uk). “You need to 
have cleared it with the band, or the band’s 
PR first. This is because they only have a 
limited number of passes to give out. Start by 
finding contact details online and sending a 
polite email explaining your situation. Some 
bands may let you shoot, but you may find 
you have more success if you are shooting on 
behalf of a blog or website, as they will see this 
as guaranteed press for the band. The more 
experience you get shooting for blogs, the 
more likely you will be able to move up and 
shoot for bigger publications and magazines. 
Offering your services to a venue as their  

in-house photographer is also a great way of 
getting access to shoot more shows,

but this is not likely to be paid.”
Once you do get in, if you’re

photographing a live rock or
pop performance, there’s
a good chance that you’re
going to be afforded just
three songs during which
you can take photos. “We’re
normally only allowed three

songs in the pit,” explains
Mogridge. “This is so the

artists can spend the rest of their
set relaxing into the performance

without distractions. This time absolutely
flies by. I have to try and keep track of which
song we’re on, and which shots I have covered.
I make sure I’m paying attention all the way
through, including when the act speaks to
the crowd between songs as the light often
changes then.”

Taking advantage of this limited time and
changing light necessitates that you have got
the best kit with you – and that you know
how to use it. “I prefer to use two bodies and
a combination of three lenses – dependant
on the venue,” explains Charlie Raven (www.
charlieraven.com). This gives me a great focal
range to anticipate most scenarios. My main
lenses are a 24-70mm and 70-200mm. I also
have a 15mm fisheye on me for those fun
acts and interesting venues. I always have an

extender in the bag just in case we are required 
to shoot a gig from the sound/mixer desk. I 
also use a harness system so both camera 
bodies can sit on my hips freely and I do not 
need to worry about dropping a camera from 
my shoulder.”

“It’s all about the lighting – simply because 
you never quite know what to expect,” explains 
Raven. For this reason, many live music 
photographers choose to shoot in manual 
exposure mode. “I will always shoot on manual 
exposure at a concert, simply due to the large 
range of lighting to be experienced,” says 
Raven. “Any camera-metered mode can be 
easily tricked and produce poor exposures. 
Manual mode is a much more consistent way
of exposing images over preset auto modes.
The aperture setting will usually be the largest
available with the specific lens I am using. This
will be the f-stop with the lowest value, which
means that the most light will get to the sensor.
Even well-lit concerts are dim compared to
daylight, so a wide aperture is needed to
gather as much light as possible. It would be
great to shoot at 1/250sec or faster, but this
is often only a luxury for larger, well-lit shows.
For smaller gigs when lighting may be touch
and go, I endeavour to stay in a range between
1/100 to 1/200sec. This range is fast enough
to freeze an adequate degree of motion and
eliminate most camera shake. ISO levels up
to 3200 should produce very good-quality
images for almost all DSLR cameras. Having

WHAT’S 
THE PIT?

It is a sort of no-man’s land 
between the crowd and the stage, 

in which photographers are allowed 
to stand and capture images of 
the artist on stage. This is likely 

to be the only area in which 
you’re able to take 

photos from.

USE MANUAL MODE
Most live-music photographers set 
their camera to manual exposure 
mode. This is so that they have 
complete control over what the 
camera is doing.

AUTO WHITE BALANCE
There’s no time to switch between 
different white balance modes or 
Kelvin temperatures, so use your 
camera’s auto white balance for 
consistent images.

USE RAW
Using RAW means having more 
to play with. You can tweak the 
exposure, white balance, shadows 
and highlights to your heart’s 
content later in post-production.

UTILISE ISO
It’s important to get to know the
highest ISO sensitivity that your 
camera can use without excessive 
noise. Don’t go beyond this and 
use a lower ISO where possible.

SET THE EXPOSURE
Most live-music photographers
use the widest aperture that their 
lens will allow, such as f2.8, and a 
reasonably fast shutter speed to 
produce a well-exposed image.

Camera settings for live music Shoot like the professionals
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Caitlin Mogridge’s
live lenses

Nikon AF-S NIKKOR
24-70mm f/2.8G ED
“The 24-70mm is
my staple. I use this
lens more than any
other. It’s versatile in
situations with lots of
movement on stage.”

Nikon AF-S NIKKOR
50mm f/1.8G
“The 50mm is a cheap
but essential lens
everyone should have.
It’s fantastic when
you need an extra few
stops of light.”

Sigma 35mm f1.4
DG HSM A
“I’d read fantastic
reviews and it certainly
doesn’t disappoint, it’s
probably the sharpest
lens I own and it gets
used everywhere!”

Nikon AF-S NIKKOR
14-24mm f/2.8G ED
“In small venues it’s a
godsend because the
pit is often so close
to the band. At bigger
gigs I use it to show off
an interesting set.”

A professional photographer’s 
essential gigging kit

© Caitlin Mogridge
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Below
Shoot sharp 
Caitlin Mogridge manually 
selects the appropriate AF 
point in order to ensure that 
her images are focused

Right
Retro style 
It doesn’t have to be all about 
bright colour – try presenting 
your images in black and 
white for more drama

said that, I will tend to start at a lower level and 
compensate if required.”

PREPARE FOR A GIG
It’s important to spend some time getting to 
know the artist and their act before the action 
commences. “I try to have a chat with the 
lighting guys when I get to a venue, just to 
gauge what kind of show they’re putting on, 
the types of lighting being used and whether 
the artists will be well lit,” says Raven. “It’s 
also beneficial to search for images of the 
same artist from other events if you haven’t 
photographed them before… When an artist is 
touring they will tend to take the same show 
to each venue so, unless you are covering the 
first date on a tour, there will be photographs 
circulating that you can view just to get an 
idea of what to expect. This will give you some 
advantage when covering the gig. You can also 
get a good idea of the stage presence of an act 

– whether they move around a lot or simply 
stay in front of their mic stand.”

However, even with the best possible 
planning, much of what takes place is 
completely spontaneous, so part of the skill of 
live-music photography is in the ability of the 
photographer to work quickly and respond 
when something that they didn’t know was 
about to happen occurs, as photographer 
Mark Latham explains. “The main challenge is 
that you can’t really plan for what’s about to 
happen – everything is spontaneous. It’s not 
like landscape photography where you spend 
probably days setting up a shot [and] waiting 
for the right conditions. At a gig, 99 per cent of 
the time you have to work to the ‘three songs, 
no flash’ rule  – the bane of all photographers. 
During those three songs, which for some 
bands means a few minutes, you never quite 

Above
Capture expressions 
During a gig, the lead singer is 
bound to produce a wide range of 
expressions, but only pick the very 
best when showing a client
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know how the lights will be, will there be too 
much smoke, will the band stand still or run 
around like lunatics and will the crowd be 
covering you in beer and crowd surfing onto 
your head as you shoot.”

SHOOT FOR SUCCESS
Though with experience, live-music 
photographers are able to instinctively know 
what sort of shots that they should get, when 
you are just starting out it’s important to have 
a checklist of images that you can consciously 
set about capturing. The specifics of this 
list will vary depending on the nature of the 
artist that you are photographing. “If
it’s a pop band, try and get them
all together in one shot,” says
photographer Mark McNulty
(www.markmcnulty.co.uk).

“If it’s a solo singer, then
get the best you can get of
them. Other than that, try
and best tell the story of
the gig, but the main shot
for any gig is a really great,
animated shot of the main
attraction. A lot of live-music
photography ends up being one
photo so try and sum up the gig in one
shot.” For Caitlin Mogridge, it’s about telling a
story. “A nice wide, establishing shot will show
the venue and set the scene of the evening,”
she explains. “[Get] a shot of the crowd, either
showing intense energy or the sheer size of
the crowd [and] a close shot of the singer, or
whoever is leading the band’s performance.
Always be keeping an eye out for a moment
of emotion or tension and make sure you’re
ready to capture it. I also like to do establishing
shots of a set list on the floor, or the band’s

name up in lights at the front of the venue. All 
your shots should work together to tell the 
story of the event you’re covering.”

While shooting, always look for where 
the action is happening on stage while also 
thinking commercially about the images 
that are likely to be popular. “I would always 
suggest getting a shot of the drummer, as they 
are often the furthest member from you but 
more often than not the most animated,” says 
Charlie Raven. “I often turn around to face the 
crowd, as the packed venue with everyone’s 
hands up in the air is a shot most promoters 
love to see.”

It’s also important to consider 
copyright, as Mogridge explains. 

“You always own the rights/
copyright to your photos 

unless you sign an 
agreement that says you 
agree otherwise,” she says. 

“If you’re asked to sign a 
contract before a show, 
read it very carefully before 

signing it. Sometimes I’ve 
showed up to a show, and 

the contract given to me is 
asking for all rights, and allowing 

the band to have free use of all my 
photos for social media and merchandise. 
This means you shoot their show for free, 
and they can profit from your work. The 
photographers’ page Music Photographers is 
a great forum for sharing these contracts to 
forewarn photographers of agreements before 
they shoot a show. Sometimes it’s possible 
to negotiate a different contract in advance – 
Getty do this for me on occasions, but stand
firm for your rights and remember to give
yourself and your work value.”
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Silent shooting 
Photographing a live classical-music performance is 
demanding because you must not make any noise that 
may distract the audience or the performers

Capture classical 
music respectfully
Photographing live classical 
music has its own challenges
Photographing rock and pop might be 
hard, but instead a wall of constant noise 
to mask the sounds you make, with 
classical you’re dealing with moments 
of near silence, an audience that’s sat 
in hushed respect and no flashing lights 
to distract anyone. “It’s important to 
understand that no one really wants 
you there,” explains photographer Cory 
Weaver (www.coryweaver.com). “It’s a 
no-win situation most of the time. You 
just have to hope that there are plenty of 
loud musical parts to shoot. Just do your 
job and if anyone confronts you, bite your 
tongue and say sorry.”

Fellow photographer Nikolaj Lund 
(www.nikolajlund.com) agrees. “A 
classical music concert is a very sound-
sensitive setting, especially if it is not a 
big symphony,” he says. “But even during 
big symphonies, the distinct sound of the 
mirror and shutter of an average DSLR 
is quite intrusive… So we have to do 
everything we can to silence the camera.” 
One solution is to use a sound-blimp, 
but this is limiting. Today, Lund uses the 
Fujifilm X series of cameras and lenses, 
which he says is almost completely silent 
in operation. “The lenses are tack sharp 
and the images, even at ISO 3200, are 
very close to those from my Canon 5D 
Mark III.”

Another solution is to watch rehearsals 
to learn where the loudest moments are 
going to occur, and then time your shots 
so that you are not shooting during the 
quietest passages. Rehearsals can also be 
used for the actual photography itself.

LIVE 
ACCESSORIES

Don’t forget to take noise-
limiting earplugs with you. Noise-
induced hearing loss is a definite 
risk if you regularly photograph 

near the stage. Lens hoods, 
UV filters and extra 
memory cards are 

key too.

How to use flash
Pro photographer Mark 
Latham discusses the issue 
of adding your own light

“Ninety-nine per cent of the time, 
you can’t use flash, so I always 
approach a gig assuming I can’t. But 
if I can, I like to use a shutter drag 
effect… f5, ISO 500 and the shutter 
on 1/5sec is a good starting point. 
Just balance the flash to freeze the 
subject and then balance the shutter 
to get the crazy effects; if the venue 
lights are good it can work really well. 
I’ll use this at shows full of action.”

Right
Slow-sync flash 
If you’re allowed to use flash, try 
combining it with a slow shutter 
speed to produce creative effects ©
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Top-left
Show 
appreciation 
Performers may pose 
for you, so don’t miss 
it and show thanks

Above-left
Shoot solo 
singers 
Concentrate on getting 
as many good shots of 
them as possible

Below-left
Capture the band 
Wherever possible, try 
to capture at least one 
image that shows the 
whole band

Top-right
Audience 
interaction 
Have your eyes peeled 
for any moments of 
crowd interaction

Above-right
Show the scene
Get images that show 
both the band and their 
audience if you can get 
alternative access

Below-right
Crowd reaction 
Remember to turn 
around and capture 
the facial expressions 
of the crowd as well

Mind your manners
Steve Johnston provides his 
essential do’s and don’ts for 
live-music photography

Be aware of your position in relation to others and
try not to step in front of anybody.

Pass by other people, but do so courteously – with
a gentle tap rather than barging by.

  Be polite to security and adhere to any restrictions 
they give you. Once a show is underway, give 
them room – these guys are your friends and will
be watching your back.

  Leave the pit when you are told to, even if it’s 
earlier than anticipated. There’s no point standing 
there griping about not having your shots – if
you’re told to get out, then get out!

  Disable your autofocus assist light, otherwise 
you’re going to distract the performer and annoy
every other photographer in the pit.

  Show your appreciation. Not by leaping up and 
down and screaming, but should a performer 
head your way and stare down your lens or pull a 
pose – be sure to give him or her a nod of thanks.

Take up a position and remain there – give 
somebody else a chance from that angle. Besides, 
you don’t want to be restricting yourself to one
spot – your shots will have less variety.

  Enter the pit with a backpack, a hat, a tripod or 
any other paraphernalia that restricts the room 
or view of your fellow photographers. If you do,
prepare for some feedback!

Mount a flash. You’re not allowed to use it and it
just gets in everybody’s way.

  Reach your camera up in the air when you’re at the 
front of the pit. If you must do this at all then do it 
from the back, but make it infrequent and quick.
All you’re doing is annoying everybody.

  Shoot with non-professional equipment. The 
photo pit is a professional environment, so don’t 
use a point-and-shoot camera, iPhone, iPad, and 
so on. You’ll just look stupid.

DO…

DON’T…
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If you’re looking for a fun yet
challenging photo project to sink your
teeth into, then look no further. This

technique exploits the lack of depth within a
2D image, allowing you to toy with perspective
to cleverly create the appearance that a flower
in the foreground is in fact part of a woman’s
skirt in the background.

Although rather a simple concept, in practice
there are a number of elements that need to
be carefully juggled in order to get the shot to
look just right. For instance, the flower must
be angled perfectly from the side of the frame
to line up with the model’s waist, all while
ensuring that the aperture is set wide enough
so that the background isn’t completely lost to
blur. If this seems a little complex, then don’t
worry as we’ve got you covered with our step-
by-step tutorial, where we’ll reveal how you can
capture your own image with ease.

Once you’ve bagged your shot, it’s then
time to take it over to Photoshop for a spot of
enhancing that’ll help polish up your shot to a
professional-looking masterpiece. Read on to
discover how to get creative with portraiture.

Experiment with perspective to
create this fun and quirky portrait

Play with perspective

Left  
Flower skirt 
With little more than a DSLR, a 
tripod and a flower, you can create 
your very own camera trickery 
image with results that are sure to 
amuse your friends and family

What you’ll need
Digital camera
Tripod
 FlowersBEFORE
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2Switch to Aperture Priority
With your camera powered up,

switch it over to Aperture Priority
mode (A or Av on the mode dial)
and set the Aperture value to around
f5.6. With this mid-range aperture,
it should let in enough light while
ensuring that your model isn’t too
out of focus in the background.

3  Increase the ISO Take a look at 
the shutter speed. If it’s currently 

at 1/60sec or slower, you may need 
to bump up the ISO in order to gain 
a faster shutter speed and prevent 
your model’s movements from 
becoming blurred. To avoid noise, try 
to keep your ISO as low as you can. 
In our shot, we opted for ISO 400.

4  Use manual focus No matter 
how good your camera’s AF 

system is, it may still struggle to 
focus on objects placed close to the 
front of the lens. Switch your lens 
over to MF using the switch on the 
lens barrel, then you should rotate 
the focus ring until it’s at the closest 
focusing distance.

5  Pose your model It’s time to 
position the model. For our shot, 

we want to make the flower appear 
as if it is a tutu on our model, so we 
asked our model to pose as if she 
were mid-dance. Ensure that your 
model isn’t too far from the camera 
so they’re not too out of focus.

6  Position the flower and shoot 
With your model in position, grab 

your flower and look through the 
viewfinder. Dangle the flower into the 
shot so that it’s in focus in front of 
the model. As soon as you’re ready, 
take the shot with your free hand. 
It may take a few attempts to get 
everything positioned correctly.

Shooting 
steps

1

3

5

2

6

4

1  Use a tripod Although for this 
technique we won’t be using a 

slow shutter speed, a tripod is a vital 
piece of kit to use as it will enable 
you to free up one of your hands in 
order to properly position the flower 
in front of the camera lens a bit later 
in the shoot.
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The setup

Choose your flower
Picking the right kind of flora is  
key to a perfect picture

Take a trip to your local supermarket or 
florist and you’ll find a vast array of flowers 
to choose from, which can make it tricky 
to pick the right one for your shot. It’s 
important to remember that the flower you 
select is going to be at the very heart of your 
image, so take your time when selecting a 
bunch. Carefully inspect each of the flowers, 
keeping an eye out for healthy blooms with 
good colouring, while avoiding any flowers 
that have creased or damaged petals. It’s 
also important to choose a type of flower 
that has a long and flexible stem, so that 
it’s able to gracefully droop into the frame – 
flowers with stiff stems, such as roses, are 
no good in this situation.

FREE YOUR HANDS
Mounting your camera onto 
a sturdy tripod while shooting 
will free up your hands in order 
to help you better position the 
flower within the frame

POSE YOUR MODEL
Communication between yourself 
and your model is key to gaining 
a successful shot. While looking 
through the viewfinder, you’ll need 
to clearly direct them in order to 
get them into the correct position

POSITION THE FLOWER
The flower needs to emerge 
from the edge of the frame, so 
choose a flower with a long stem
to avoid accidentally capturing 
your fingers in the photo
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Editing 
steps
1  Brighten and increase 

contrast With the image 
opened in Photoshop, head up to 
Image>Adjustments>Brightness/
Contrast. In the window, increase 
the Brightness to 45, then boost the 
Contrast to 40. Click OK to confi rm 
the changes.

2  Boost the saturation Next, go 
up to Image>Adjustments>Hue/

Saturation and in the dialog box, 
move the Saturation slider to the 
right to a value of 20 to intensify the 
colours within the image. Click OK. 

3  Warm up the shot Add some 
warmth into your image by going 

up to Image>Adjustments>Photo 
Filter. In the window, set the Filter 
option to Warming Filter (85), then 
increase the Density to around 25%. 
Click OK to confi rm the effect.

4  Add a vignette Go up to Filter> 
Lens Correction and in the 

window click the Custom tab. Under 
the Vignette options, set the Amount 
to -50 and the Midpoint to +90. Click 
OK, then save your creative portrait.

1 2

3 4

BEFORE AFTER

Right 
Finish it off in 

Photoshop
With just a few quick tweaks 
in Photoshop, you can easily 

enhance the colours and 
contrast of your image for a 

professional-looking result
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Focusing is generally considered to
be an essential photographic process
that has to be performed before each

and every image is captured. For the majority
of applications, this does indeed make the
most sense as the best means of ensuring
sharp photos. However, there is an alternative
technique, whereby you focus in advance
and then shoot accordingly, assessing your
subject’s position in relation to either a specific
location or a zone of acceptable sharpness

Zone focus for 
sharper shots
Learn to use this simple technique to achieve sharp 
shots in challenging circumstances

1Use Aperture Priority You need to have 
control over the depth of field and you 

don’t want this to change, so choose Aperture 
Priority mode and select a moderate f-stop, 
such as f8 or f11. Don’t use a wide aperture.

2  Set Auto ISO This enables you to control 
the shutter speed, ensuring that it remains 

fast enough to freeze the action that you want 
to capture by setting a minimum speed. The 
camera will increase the ISO to compensate.

3  Choose a focal length This needs to stay 
the same throughout the whole process, 

as changes in focal length affect the focus. 
Choose what will work best for your subject 
and stick to that when using zone focusing.

4  Focus first Place your camera into its 
single-shot autofocus mode, then focus 

the lens on a distance that’s appropriate for 
the subject. Consider how close you will be 
able to get to your subject.

5  Switch to manual Once you’ve focused 
your lens, switch the camera or the lens 

into manual focus. Provided that you don’t 
nudge the focusing ring on the lens, your lens 
will remain focused on the same distance.

6      Review the results Before you start doing 
some serious shooting, take some test 

images to assess the zone of sharpness and to 
practice ensuring that your main subject falls 
into this zone.

based on the distance you focused on and the 
aperture you’re using. The former scenario 
applies well to sports photography, especially 
when the action moves constantly. You are able
to simply wait until your subject or the action 
reaches the spot you are focused on. Zone 
focusing is ideal for street photography too, 
enabling you to capture spontaneous images 
in different locations – the only proviso is that 
the main subject must fall into the zone of 
acceptably sharp focus.

This approach will involve an inevitable 
degree of hit and miss, but with practice 
you’ll find that it’s surprisingly successful, 
with relatively few failed attempts. Though 
it might sound complicated, the technique 
is surprisingly simple – it’s really your own 
personal judgement that matters most, but 
this can be refined. You can do this with any 
camera and any lens – all that’s required is 
equipment that can be set to manual focus 
mode in order to lock the focus.
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Left
Spontaneous shooting

Zone focusing enables you to 
capture street photography 

images and fl eeting moments 
without the delay caused by 

bespoke focusing
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Lomography is a popular movement
that deliberately shrugs off the
considerations of formal photography

techniques and celebrates spontaneity in
photography. The lomography effect frequently
displays unusual colourisations, heavy
vignettes and occasional optical distortions.
These are generally seen as imperfections in
the photography world, but the retro-inspired
lomography effect welcomes them as giving
the image a unique character.

While practitioners of the technique usually
insist it must be done in-camera, there are
some great tools within Photoshop to achieve
a striking likeness. In this tutorial, discover
the steps to convert a rather drab photo of a
car into a captivating lomo photograph using
adjustment layers and gradients.

Find out how to go retro in Photoshop using
Curves adjustment layers and gradients

1Smart Sharpen Begin by converting the
background layer into a Smart Object. Then

use the Smart Sharpen Filter with Amount set
to 250%, Radius at 3.9px and Reduce Noise at
10%. Set the Remove option to Gaussian Blur.

BEFORE

Above  
Original shot 
This shot of an old neglected car is rather dull and only 
mildly interesting. A lomo effect could do it wonders

2   Mask the sharpen effect The Smart Filter 
comes with a mask. Fill the mask with 

black to remove the sharpen effect, then use 
a soft brush with white paint to reapply the 
sharpening to the front of the vehicle.

3  Increase contrast with Curves Add a 
Curves adjustment layer and increase the 

contrast by adding a subtle S-shape. It will only 
require two points, and the centre of the curve 
should run through the middle of the graph.

4  Colour the shadows Lomo effects are 
known for the unrealistic colour shifts. Add 

a Color Balance adjustment layer and change 
the Tone to Shadows. Settings will vary, but for 
ours, move the Green slider to +34.

5  Add colour shifts Switch the Tone to 
Midtones, increase the Reds considerably, 

and the Blues just slightly. For our image we 
used +35, and +8. These will create a colour 
contrast with the green-hued shadow areas.

Create a 
lomo effect in 
Photoshop
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6  Global colour change Add a Hue/
Saturation adjustment layer and click the 

Colorize option. Set the Hue to 58 and the 
Saturation to 50. Then set the blending mode 
to Soft Light and reduce the Opacity to 75%.

7     Top Gradient Add a new layer for the top 
gradient. Use the Gradient tool with the 

Foreground to Transparent preset and the 
Linear shape. Use a bright-yellow colour and 
draw the gradient down from the top right.

8  Bottom Gradient Change the colour to 
a light purple-pink hue and the gradient 

shape to Radial. Then draw out another 
gradient starting at the bottom left. Change 
the layer’s blend mode to Linear Light.

AFTER

A colourful lomo effect 
Adding some colour shifts, and 
gradients manages to give the  

shot a distinctive retro look
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A frequent challenge of digital
photography is dealing with unwanted
colour casts in images. These can be

frustrating because we usually cannot see
them. Our vision is exceptional at dealing
with shifts in light colour and can adapt easily,
but unfortunately our cameras can’t. Often
images show a distinct tint or hue that wasn’t
noticeable to the naked eye.

Compensating for this colour cast is known
as white balance. Despite the name, white
balancing focuses on neutral tones first. It
identifies pixels that should be grey, calculates
the shift in colour required to create the right
tone, and applies that colour shift to the image.
In this tutorial we will explore how simple this
can be using tools in Lightroom, and how
precise and sophisticated the results are.

Learn how to use the tools in Lightroom to easily
correct colour casts in your photos

1Start out easy Check the White Balance
dropdown menu found in the Quick Develop

settings. If there is metadata, those camera
settings will be seen here. Otherwise it will only
show As Shot, Auto and Custom.

BEFORE

Above  
Purple hue 
This simple still-life shot is well composed, but the white 
balance is off, giving the image an unnatural colour tint

2   Try the Auto setting This white balance 
setting is the quickest way of correcting the 

colour cast. It’s even worth a try to see if the 
Auto mode provides acceptable results. In this 
case, Auto shifted the colour cast to green.

3  Go manual Set the white balance back to 
As Shot. Go to the Develop module and 

notice the WB settings have expanded. The 
dropdown menu is still there, but now there is 
a Temp and Tint slider as well as an eyedropper.

4  White Balance Selector Click on the 
eyedropper, which is the White Balance 

Selector tool. Uncheck the Auto Dismiss option 
below the image. Notice the loupe overlay of a 
pixel grid as you move around the image.

5  Find a midtone Watch the RGB values 
below the loupe. The goal is to find a 

midtone area that should be 50% grey. We 
know the blue values are shifted, so find a spot 
where the R and G values are close to 50%.

Correct white 
balance in 
Lightroom



71

CORRECT  WHITE  BALANCE  IN  LIGHTROOM

6  Check the adjustment When you find a 
grey value that fits, click on it and notice 

how Lightroom forces the three colour values 
into close proximity. It also removes the purple 
hue. If the results are undesirable, keep looking.

7  Make other corrections The colour 
cast is corrected now, but sometimes 

that introduces other problems. Reduce the 
Highlights to bring back the blown out white 
areas, and increase the Clarity to sharpen.

8  Look at the difference Return to the 
Library module and use the Compare view 

(the C key) to see the original and improved 
images side by side. The difference is drastic, 
and the correction makes a world of difference.

AFTER

Corrected white balance 
Using Lightroom’s white balance 

tools, the colour cast is eliminated 
and the image’s colours return to 

their natural, vibrant hue
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The photo helpdesk
Want to improve your landscape shots? Amy Davies tackles 
reader questions with some helpful hints and tips

Rules for landscape 
photography
I’ve been shooting landscapes for a while and 
I get the basics, but my images still don’t look 
quite as striking as the pros’ shots. Do you 
have any composition rules that might help?
Bethany Green

There are plenty of simple composition rules 
for landscape photography that are easy 
to follow, but can make quite a dramatic 
difference to your final images.

It can be tempting to place the main subject 
of interest in the centre of the frame, but you’ll 
actually find that following the rule of thirds 
should give your photograph more impact. 
Imagine that the frame has been divided into 
nine equal parts, with two equally spaced 
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horizontal lines and two equally spaced vertical
lines. The point at which the lines intersect is 
where you should place the subject. 

When you’re photographing something with 
an obvious horizon, such as a seascape, you 
can place the horizon on the top or bottom 
third, rather than in the centre of the frame 

– some cameras will include a rule-of-thirds 
guide, but it’s fairly easy to judge it by eye too.

You can also look for lead-in lines that guide 
your eye pleasantly around the frame to the 
main subject. In our example here, the rocks 
in the foreground of the picture lead up to 
the buildings, which is the main subject. This 
draws your eye into the scene and helps to 
guide you around the image.

The rule of odds is another useful rule – look
for groupings of subjects, such as trees, stones 
and so on, and place them together in odd 
numbers. One, three or five will usually look 
better than two, four or six.

Once you’ve got the hang of composing your 
shots, take a look at other photographers’ 
works to see how others have interpreted 
these rules – many photographers actively 
break the rules for creative success.

AFTER

BEFORE

Before  
Lacking impact 
This landscape image is 
fine, but it lacks impact 
because the subject has 
been placed in the centre

After  
Rule of thirds 
A subject that has been 
placed on the line of thirds, 
makes a much more 
interesting composition



HELPDESK

Ideal lenses
for landscape
photography
I want to get some new kit for shooting 
landscapes, but I’m not sure which lens is 
best. Is it better to get a fixed focal length  
lens or a zoom?
Scott Andrews

The answer to this question will often depend 
on budget and how much kit you want to carry 
around, but there are, as always, advantages 
and disadvantages to different lens setups.
It’s natural to assume that a wide-angle lens is 
your best bet for landscape photography, and 
while it is true that you should definitely have 
one in your kit, it’s a good idea to have a lens 
that covers a telephoto range.

Using a telephoto lens is ideal for capturing 
far-away details, and they’re also useful for 
compressing perspectives to make it look like 
two subjects are closer to each other than they
are in real life. 

If you can only afford – or only want to 
carry – one lens, look out for a zoom lens 
that will enable you to shoot both wide-angle 
viewpoints and those further in the distance. 
Something like an 18-135mm lens is ideal as 
you can use it for both perspectives. 

Straight 
horizons
I realise it’s a no-no to have a wonky horizon,  
but however hard I try, I can’t seem to get it  
dead straight. Are there any tricks? 
Sarah Kay

Judging a straight horizon purely by eye is 
incredibly difficult – not least because even just a 
couple of degrees out can leave your photo looking 
very wonky.

Luckily, there are quite a few things you can do 
to help straighten things out. If your camera has a 
digital level display, turn that on – you will usually 
find it under the display menu. This will show a 
line across the screen that moves to show whether 
you’re holding the camera straight or not.

If it doesn’t have one, you can use the autofocus 
points displayed in the viewfinder to help you. Place 
the horizon of your landscape on the top row (or 
bottom row) of points – this is handy if you don’t 
have a tripod.

The best way to get a straight image is to 
use a tripod. One with a spirit level will help you 
determine whether the tripod is sitting straight. 
Alternatively, attach a spirit level into the hotshoe, 
as it will achieve the same effect for a low price.
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Below  
Wonky horizons 
It’s easy to ruin an 
otherwise great 
landscape image by 
having a wonky horizon

Bottom  
Straighten it up 
There are a number 
of things you can do 
to help you achieve 
straighter images

BEFORE

BEFORE

AFTER

AFTER
Top  
Focus on the detail 
If you also have a telephoto lens, 
you can hone on in interesting 
details in the distance

Middle  
Get everything in 
A wide-angle lens is good for getting 
a large amount of the scene in

Above  
Zoom lens for variety 
Look for a lens that offers a 
variety of focal lengths to help 
build your landscape portfolio



74

GO  PRO

Photograph newborns 
professionally
Discover how you can succeed in the competitive but very viable 
field of newborn photography with this in-depth guide

very, very low because you might not feel like 
you are worth more, or you are inexperienced,
or other photographers around you are cheap
and you want to appear competitive. This
is a false economy – everything you invest
into your business needs to be covered by
your fees, including your time. Too many
photographers find they are working for less
than minimum wage after costs. Remember
you are a business; your time, expertise and
equipment is valuable.

“I believe it is important not to be price driven
when starting up,” agrees Wiltshire. “Offering
the lowest prices is not necessarily going to
win you more clients, or the type of clients
that value the quality of your work. I would
encourage anyone starting out as a newborn
photographer to be more concerned with
establishing and building their professional
reputation... Build a portfolio, market yourself
and do a great job every time.”

Ford says that setting low prices at the
beginning of your career can have a negative
impact in the long-term. “A lot of newborn
photographers just starting out price
themselves too low and operate at prices
that simply aren’t sustainable... It’s so much
better to value yourself more to begin with
and formulate what you need to charge to
operate sustainably, rather than picking a price
based on what others are charging around you.”
Dorotik agrees that you need to ignore your
competitors, to an extent, when it comes to the
prices you charge.

With this in mind, Tracy Willis focused her
attention on finding ways to be different. “Make
yourself stand out in the crowd,” she advises. “I
did this by trying to always think outside the
box. The first images that got me noticed were
pictures of a baby in an old WW2 war helmet

P
hotographers are always keen to 
capture images of beautiful subjects 
and there can be few things more 
visually appealing than a newborn baby.

Those scrunched-up facial expressions, tiny 
fingers and translucent skin all make for photo 
opportunities that are difficult for anyone to 
resist. Parents of newborn babies are often 
very keen to obtain professional images of their
newborn and, as a result, it is an obvious area 
of the market for professional photographers 
to focus on.

Of course, this does mean that you are 
not going to be short on competition if you 
want to become a professional newborn 
photographer – something that those working 
in the industry all attest to. Tracy Willis 
(www.maternity2mischief.co.uk) speaks of 
the “sheer volume of people coming in to 
the trade,” fellow professional Esther Dorotik 
(www.estherdorotik.com) describes “an 
overly saturated market,” while Sandi Ford 
(www.sandifordphotography.com) states that 
the newborn photography market really is 

“extremely competitive”.
Finding a way to stand out above the crowd 

is therefore imperative. Karen Wiltshire (www.
kw-photography.co.uk) says that if you are 
able to do a good job photographically, word 
of mouth can have a particularly profound 
effect in this field. “Word can spread very 
quickly. Satisfied clients are often very happy 
to recommend you to their friends and people 
they meet at prenatal classes and baby groups,
and this is a huge help! I would say that 80 
per cent of my business has been generated 
through word of mouth.”

Setting low prices might sound like a 
sensible approach in a competitive market, but
professionals often advise against this. “Don’t 
ever try and compete on price,” says Willis. “I 
constantly see new photographers trying to 
undercut their competition and then struggle 
to sustain a living and fail… Rather than 
undercut, they should set prices as they wish 
and then show why they are worth that… Many
[photographers] I’ve trained say the best thing
they ever did was to increase their prices.”

Ford echoes this sentiment. “Don’t sell 
yourself short. It’s tempting to put your prices 

Ten top career tips

Learn lighting Don’t opt for natural
lighting just because you don’t
understand studio lighting. (Tracy Willis)

Be patient Take your time with
everything. Don’t rush. (Tracy Willis)

Control the environment Don’t make
the room too hot or too cold, and don’t
rush. If the baby is unsettled then give
them time to settle. (Karen Wiltshire)

Master manual If you aren’t able to
shoot full time in manual mode, go and
learn. (Tracy Willis)

Stick to what you know Avoid trying
a pose if you don’t know how it’s done.
(Tracy Willis)

Learn to wrap Practice how to wrap
babies, as it can be difficult to master at
first. (Karen Wiltshire)

Establish trust New mothers will be
handing over the most precious person in
their life to a stranger. They may love your
images, but the trust is what will book
them. (Esther Dorotik)

Take care of business Have essentials
like insurance in order. (Esther Dorotik)

Be open Have an ‘about me’ section
on your website, or blog regularly so that
parents can get to know you and relate
to you before committing to booking a
session. (Sandi Ford)

 Be a specialist Lifestyle or studio, 
posed or natural? There is a healthy 
demand for both. (Sandi Ford)

Four successful professionals 
offer their best advice for getting 
newborn photography right

Opposite-bottom
On location  
You can work as a professional 
newborn photographer without 
a studio – creativity is important

Opposite-top
Adorable expressions  
Unlike older children and adults, 
newborn’s facial expressions 
are very much down to chance
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“ It’s important that parents know that you 
are safe, experienced and will put the 
needs of their baby first” 

surrounded by bullets and one where a baby 
was laid in barbed wire. They were to show 
the harshness of the adult world compared to 
the innocence of babies. These won me gold 
awards. My next impact image was the one 
with the baby on dad’s back. I always try and 
be different [from] those around me rather 
than copying [them]. I spent time planning the 
shots and working out how to achieve them. 
Too many spend time watching those around 
them rather than concentrating on their own 
work and business.”

Aspiring newborn photographers should look 
to the internet, suggests Ford. “Some newborn 
photographers rely on Facebook or other 
social media for leads, but the best place to get 
found in my experience is Google. As newborn 
photography is quite a boutique service, you 
aren’t relying on footfall like a high street 
studio – you need to make yourself available 
to the people that are actually looking for you,” 
she says. “Perfect your SEO [Search Engine 

Optimisation]. You need to 
be found to get bookings, 
and a decent Google ranking 
is the best way. A quality 
website with lots of relevant 
content is a good start.”

When starting out as a newborn 
photographer, you don’t necessarily need 
to have a studio setup, “Not all newborn 
photographers work from a studio, although 
I do,” says Karen Wiltshire. “It’s perfectly 
possible to take newborn photographs within 
the clients’ home, or within your own home in 
the absence of a studio space.” Dorotik agrees 
with this. “While I do have a full in-home studio, 
it’s not a must-have. I think there’s something 
so special about being able to do the session 
in the comfort of a client’s home – using 
items within their home adds a personal touch 
to the images you can’t achieve in a studio.” 
Willis started out as a travelling photographer 
herself. “I was mobile for the first year of my 

career. A studio is a bonus 
but not necessary. Mums 

actually love the fact they 
don’t have to leave the house!” 

Ford recommends investing in 
particular lighting. “A lot of mobile 

newborn photographers have continuous 
light setups that can be used in small spaces 
and will help boost natural light if you are in a 
dark environment.”

Although professionalism is important in 
all forms of photography, the nature of the 
subject that you are photographing means 
that this is especially vital; with newborn 
photography, establishing trust is important. 
Parents may choose you to photograph their 
baby as much for you personally as for how 
good your portfolio is. “Clients need to feel 
like they can relax and be at ease with you, 
for many people you will be their first trip 
away from home after the birth,” says Ford. 

“In terms of assurances, it’s very difficult to 
guarantee any arrangement or setups due to 
the unpredictable nature of babies, but it’s 
important that parents know that you are 
safe, experienced and will put the needs of 
their baby first.” Willis concurs: “Mums tend 
to look for someone who they warm to and 
who is confident in their approach as well as 

© Esther Dorotik

WHITE 
NOISE

Consider using an app 
that makes white noise, as 
newborn babies find this 
soothing. However, don’t 

overuse it – they can 
switch off from it after 

a time.



uncomfortable if she has had a difficult birth,”
Ford insists.

Safety is a very important consideration too.
Newborn babies are, naturally, very fragile. “It
takes a lot of skill, confidence and practice
to handle newborns safely. For beginners, I
recommend investing in a hands-on training
course specialising in newborn photography,”
says Ford. “There are lots of these available
around the UK, and possibly a business course
if you aren’t familiar with operating as a sole
trader or company.” Willis agrees, stating,

“Training is vital in newborn photography
for the safety aspect of it.”
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PHOTOGRAPH  NEWBORNS  PROFESSIONALLY

DP

Opposite
Communication matters
Work with parents to produce
images that are special and
beautifully creative

Above-inset
Sibling love
Including other children into the
photo can be very challenging –
stick to what you know will work

Above
Get training
Get the right training so that you
know how to work with newborn
babies safely and successfully

© Karen Wiltshire

Improve your 
newborn 
photography

Be conscious of lighting Lighting
should come down the forehead and past
the nose. Avoid upwards lighting, as it can
create harsh shadows around the eyes
and nose. Light at around a 45-degree
angle from the head side. Having your
flat-lit light in the right place creates soft
shadows that give the baby a more
three-dimensional, natural appearance.

Pose with hands Spending a few extra
moments making sure the baby’s hands
are relaxed and placed attractively can
make a vast difference in a photo.

Keep it clean I always ensure that
every photo is suitable for the wall with
no private parts on display. If an awake
baby won’t keep their legs still, cover
them using a knitted stretch wrap, or a
cute outfit.

Squish your subjects Newborns take
quite easily to being squashed up, and
this works well for photographs that
show off how new the baby is. Having
the legs curled up on top of the baby’s
tummy creates a contained, cherubic
appearance – using stuffers underneath
the blanket help to prop up the baby.

Plan the session Minimal fuss and
handling between poses will help ensure
the baby remains calm and settled.

Sandi Ford offers her practical 
tips for better baby photography

You need to be able to work both safely and 
effectively with newborns if you are to succeed in 
this field – there’s no room for mistakes

someone whose work they like… [They] need
to feel they can relax in your presence. In order
to help mums relax, just explain to them every
step as you work,” she explains.

“Newborn shoots also take about four hours
to complete so it’s important that the parents
can feel comfortable in your company,” says
Wiltshire. “The mother may need to breastfeed
in breaks during the shoot, and they may
be self-conscious so soon after the birth, so
you need to create an environment which is
welcoming and relaxing. Ultimately you need to
be a people person.”

Esther Dorotik advises plenty of
communication before the shoot. “Pre-session
consultations (by phone or in person) are great
for building confidence and rapport before the
session day. Many times, this will be their first
custom photographer experience, so explaining
how to prepare on the morning of and what
to expect during the session shows them
they’re in good hands,” she explains. “Prepare
the parents before the session. A lot goes into
a newborn session and much of its success
begins at home with the parents.” Put yourself
in their shoes. “You need to be confident and
calm handling babies, and also sympathetic
to the needs of new parents who are likely 
very tired, and mum may be physically 

© Esther Dorotik
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Staff Writer Lauren Scott answers your questions on setting up 
a gallery, from advertising to choosing the right location

I’ve booked a gallery space for my own
upcoming exhibition. There’ll be lots of
opportunities for networking on the opening
night, so I want to ensure it runs smoothly
and that my work is displayed attractively. Do
you have any suggestions or advice on how to
prepare for it?
Matilda Jameson

Prepare your exhibition

Market your
gallery space
I’ve been a photographer for years and have
always had a steady client base and plenty
of work. Earlier this year I opened a fine art
gallery showcasing my prints. Initially, the
response was good, but I haven’t quite had
the amount of footfall I anticipated. Are there
any ways to spread the word or advertise
without spending a fortune?
Mark Rosen

The key to running a successful gallery is
visibility, and not just with your location. Initially
opening a gallery generates a buzz because
you’re new and exciting, but it’s vital to
encourage these primary customers to return,
as well as enticing new ones.

Fortunately, marketing doesn’t have to cost
much money if you are willing to put in the
time. Get your gallery listed online, using sites
like Google Places and Yelp, to help customers
find you. If you don’t have a website already set
up, use free website templates, and make sure
the design you choose is reasonably simple
and easy to navigate.

Get involved and partner up with other
professionals in your local area, such as artists,
shops or framers. Business owners can be very

Career advice

I’m someone who photographs 
landscapes as a hobby rather than 
a career, and I’m looking to sell my 
images through an existing gallery. An 
established studio has offered to exhibit 
my work, and I’m guessing that the seller 
will take a percentage of the sale as 
commission. I really don’t know where 
to start when it comes to pricing – could 
you offer me any advice?
Jesse Wilkins

Pricing can be a tricky business, as it 
depends on so many different factors. 
It sounds like you’re just starting out 
with selling, so pricing your work based 
on time, the gallery fee and the cost of 
printing might be the best way to go. Set 
yourself a sensible hourly wage, and make 
sure that your asking price is in line with 
nearby competitors. In order to price 
realistically, you’ll need to be emotionally 
detached from your images, step back 
and consider the product that you’re 
offering to a customer. 

Ask yourself questions such as, “is 
it framed, a limited edition print, or a 
particularly unique shot? How big is it?” A 
shot that might be particularly signifi cant 
to you might not mean so much to the 
buyer, and consistency in pricing is a 
cornerstone of successful selling.

The right price

Take your expenses into account when pricing work

loyal towards each other, and they’re likely to 
refer your services to others if you create a 
good relationship. Don’t forget past customers, 
as they are a great source of referrals and 
return spending. 

Offer incentives such as reward cards, or a 
free service or product, that don’t cost you 
too much but have a high perceived value. Not 
everyone you approach will be receptive to 
your ideas, but it’s important to keep trying 
until you get a positive result.

The preparation leading up to your exhibition 
is crucial to ensure your fi nished pieces look 
exactly as you want them to be viewed. It’s 
likely that you’ll be responsible for hanging 
your work in the gallery, so leave yourself 
enough time to measure the wall spaces, and 
plan the arrangement of work. 

Ask the gallery how visitors generally fl ow 
through the area so you can hang prints 
accordingly. Every venue is different, so try to 
imagine how guests will see your work. Don’t 
be shy about self-promotion, as photographers 
are generally expected to promote the 
opening to their own network. It’s also worth 
contacting local newspapers well in advance, 
to see if they’d like to cover the opening. Most 
importantly on the night, be open to critique, 
and ready to answer any questions. 



I didn’t consider how
important location was
when I opened our first
Waves Gallery in Porthleven,
Cornwall, UK, and my focus
was initially on getting the
product right and making
sure my best shots were

being exhibited. It wasn’t until we did some
fayres and exhibitions in a couple of different
locations with differing levels of success
that we realised just how important location
is. Porthleven in Cornwall suits us because it
has some of the best waves in the UK, and
therefore the right clients for the genre of my
work. Photographers considering opening a

Wave photographer Mike Lacey explains his location 
choice and shares insight for gallery success

How important 
is location?
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Opposite-bottom
Take time to make sure your work 
is displayed attractively, and in a 
natural order for viewers to follow

Opposite-top
Use free marketing tools such as 
Google My Business to advertise 
your gallery

Above 
Lacey’s gallery is located in a seaside 
town in the UK that’s popular with 
surfers, so his wave images have a 
steady customer interest
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gallery should think carefully about the style 
of their work, and where their customers are. 

You may have a great product, but if you set 
up a gallery in the wrong location you could 
fail to get sales simply because you’re offering 
your product to the wrong audience. There 
are a lot of factors that come into running a 
successful gallery, however, and I like to keep 
the process as personal as possible. When a 
customer is inspired by a shot we spend time 
making sure they’re getting it in the right size 
and medium for their display space at home. 
In my opinion, location and product need to 
work hand in hand to compliment each other 
and if either is not quite right it will certainly 
affect your success.
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ON  A  SHOOT  WITH

Night photography is a genre that
many photographers are very
attracted to, but a large percentage

of them get put off by some of the technical
challenges surrounding it. These range from
exposure problems and focusing issues right
through to dealing with the noise that the
long exposures, involved in night photography,
often create. Then there are the practical
considerations of knowing precisely where to
go for the best shots, as well as understanding
the times of year and weather considerations
that need to be taken into account if you are
to be successful. This is where attending a
workshop or course can be very beneficial,
with professionals on hand to ensure that you
get good results as quickly as possible – and
understand why certain images didn’t work out.

Simon Waldram (www.starsbynight.es)
agrees that location is incredibly important
for night photography. “I now live in a part
of the world that really allows me to explore
my passion, both during the day and at
night. Fuerteventura [in Spain] has incredible
light and backdrops to capture nature in its
true beauty. I offer photographic workshops
during the day with Fuerteshoot and night
photography workshops with Stars by Night.”

Waldram explains that he ensures that his
workshops are as hands-on as possible. “The
main aim is to create an understanding of your
camera at night so you are able to achieve

DiscoverhowproSimonWaldramteachestheartofcapturingthenight
that starry night sky, waning Moon or time-
lapse shot. We also create great images using 
trickery of light, using wire wool and artificial 
lights. We start with theory and then we put 
that theory into practice. The fundamental 
difference between day and night photography
is the need to work manually, [so] settings, the
importance of white balance, ISO levels and 
focusing are all covered. Software knowledge 
is essential for processing shots and creating 
different effects, such as star trails. There are 
two common issues to overcome. The first is 
not being able to find buttons or settings in the 
dark and the other is focusing. We encourage 
students to work with reduced light and to 
familiarise themselves with their equipment. To 
assist focusing we use laser pointers.”

In terms of getting the settings right in-
camera, Waldram offers the following advice. “It 
depends on the subject you are shooting but in 
general for night shots I would shoot at f2.8 for 
30 seconds with an ISO of between 800 and 
1600. Those settings would change if I were 
shooting the Moon or another light source, 
such as car light trails or playing with lights to 
create special effects, to f8, ISO 100, 1/250. I 
would recommend using a 300mm lens [or 
longer] to capture the details of the Moon.”

Teaching the subject he loves hasn’t 
dampened Waldram’s love of photography. “I 
am always chasing that next meteor shower, 
comet or superlative shot of the Milky Way.”

Night photography workshop
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Left  
Learning the basics
Time is always spent somewhere warm and 
dry going over the settings and functions 
that are essential in night photography

Above  
Caleta Moon

“Who doesn’t want a shot of a crescent 
Moon? I just had to,” explains Waldram

Opposite-top  
Vortex stars

“I had an image in my head of the shot that I 
wanted to create, using the [building] as a 
backdrop,” Waldram states

Opposite-bottom  
Milky Way and meteor
Timing is everything when it comes to 
capturing magical night-time images

Behind the scenes Preparation is key for night-time images

 

Waldrams’s night 
photography tips

Find out the tricks 
that Simon Waldram 
teaches aspiring 
photographers for 
night imagery

Use a tripod These are vital for shooting
long-exposure images.
  Use an intervalometer This enables 
shots to be captured in Bulb mode and
time-lapse sequences to be shot.
  Use a wide-angle lens This enables 
longer exposures without a star-trail
effect as well as more coverage.
Use Live View Shooting in Live View
mode provides vital help with focusing.
  Always pack spares It’s really important 
to bring spare batteries and memory 
cards when shooting at night.



SIMON  WALDRAM
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Right 
Floor fun
In order to make a 
bridal model’s own 
post-marriage photos 
unique, Brenizer created a 
dreamscape using items 
lying around the studio, 
and his own jacket

Master 
storyteller

Sought-after 
wedding 
photographer 
Ryan Brenizer 

reveals why his love for 
the genre continues to 
grow after more than 
325 weddings

A
ll 

im
ag

es
 ©

 R
ya

n 
B

re
ni

ze
r



83

RYAN  BRENIZER
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R
yan Brenizer (ryanbrenizer.com) is an 
award-winning wedding photographer 
and teacher of photography 
techniques. As a photojournalist, he’s 

covered three US presidents, Muhammad Ali, 
the Pope, and many other luminaries. Here, 
he discusses the secrets of his success, his 
innovations for stunning wedding shots, as well 
as sharing some top tips for the genre.

How did you get into photography?
Right out of college, I started as an editor 
of small upstate NY newspapers. It was an 
amazing opportunity for a 21-year-old, and 
it meant that I had my hand in every part 
of production... Being part of a newspaper 
allowed me early access to digital cameras, 
including the at-the-time revolutionary 
Nikon D1. It also meant that I got some great 
assignments, including covering Bill Clinton 
and George W Bush, as well as Winter  
Olympic-style sports, which forced me to nail 
down the technical aspects of photography.

I later spent four years as a photographer for 
Columbia University, which forced me to have 
a camera in my hand turning out work nearly 
every day, and also taught me how to produce 
interesting work even in the generally not 
visually interesting world of academia. 

What is it that draws you to weddings?
I can’t think of another sort of photography 
that requires you to wear so many different 
hats on a given day, from documentary work 
to portraiture to still life and landscape and 
on and on. My brain is constantly fired up on 
these days, and I know that the work that I’m 
doing instantly has lasting value. If I do my job 
right I’ll be making photos that’ll be important 
for my clients’ entire lives and beyond.

How would you describe your work to those 
who have never seen it?
This depends on what sort of work I’m doing, 
but my wedding work tends toward vibrant, 
joyful, and fun, because this is how I see 
weddings. For a lot of photographers and the 
broader industry, weddings are about beauty 
first and somewhere in the background 
you have the celebration. But my personal 
experience of weddings, even before I ever 
picked up a camera, is that what makes them 
great is that all of these people are celebrating 
together and showing their love in an active 
way that very few of us do on a normal day.

What has been your favourite subject to 
photograph and why?
I’ve been lucky enough to be able to have 
freedom in my life choices, and so the reason 
that I shoot so many weddings is simply 
that I love them more than other things. I 
am fascinated by the way our life plays out 
in-between the moments that are normally 

photographed… and would love to do longer-
form documentaries whenever I have a bit of 
free time.

How do you hope your images come across 
to others?
I really want to take images that people could 
see themselves in, and photograph weddings 
in a way that makes people wish that they had 
been a guest.

What advice would you give someone 
wanting to improve their wedding shots?
Shoot constantly. The average wedding 
photographer probably shoots 20 weddings a 
year, but you can’t do anything 20 times a year 
and be all that good at it. You need to find and 
keep the joy of shooting and learning in all of 
those in-between times. If photography and 
learning stays fun and you are open to critique 
and surprise, you will get better pretty quickly. 

What equipment is always in your kit bag?
My 28mm and 85mm lenses come with me 
to pretty much any job, and I throw in a 12-
24mm a lot, simply because it’s so hard to 
use correctly that it gives me an option for a 
very different look. I cycle through gear, and in 
particular flashes, pretty quickly. 

You balance natural light and flash so subtly 
in your work. How is this achieved?
A lot of trial and error – I taught myself most 
of my on-camera flash work before there were 
all the online tutorials, simply by trying every 
combination of everything, which my job at 
Columbia gave me the freedom to. A lot of 
things were hard or unthinkable in the film era, 
for example using bounce flash at ISO 1600 in 
a room with multicoloured surfaces. The basic 
principles are the same however – you expose 
for how you want your background to look and 
then light your foreground. 
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How do you continue to find inspiration and 
ensure that every shot is distinctive?
In terms of raw photography, virtually 
everything that can be done has been done, 
but what’s unique are the intricacies of the 
story in front of me. These people have not 
celebrated in this place and in this way before. 

Do you have a clear idea of how you’re 
going to shoot a wedding before the big day, 
sitting down with the clients to find out what 
they want? 
The more I can know about them and their 
desires, the better. After all, I’m not just 
shooting a wedding; I’m shooting a wedding for 
them. It’s their story.

Do you process your images, or leave them 
as natural as possible?
I process them to be as natural as possible. 
Sometimes I like to experiment, but I generally 

The Brenizer method
Ryan Brenizer has developed a technique of panoramic stitching that 
is now recognised by many in the photography industry and is widely 
referred to as the Brenizer method. It involves taking multiple exposures 
of a scene using a fast lens and then stitching the images together. The 
technique increases the effective sensor size of the camera.

Could you describe the Brenizer method in more detail? 
It can be an in-depth topic, and I’ve done an almost three-hour 
tutorial on it at www.brenizermethod.vhx.tv, but the basic gist is this: 
Any camera sensor can become a large-format-sized one through 
panoramas, because that’s the part of the camera that’s overlapping. 
The lens stays the same but we move the camera around. Generally I’ve 
used this for higher resolution and extreme width, but the large sensor 
also gives incredible depth-of-field control, particularly when using 
lenses like an 85mm f1.4, which don’t exist for medium or large format. 
It means you easily get that ‘wide frame but shallow focus’ look, which is 
generally expensive or impossible with smaller cameras.

Opposite-top 
Gripped tight
In this monochrome shot, the 
groom grips his bride tight 
during the first dance

Opposite-bottom 
Capturing emotion
The bride said that her dad 
never visibly shows emotion, 
but Brenizer was there to 
capture when it came out at 
the father-daughter dance

Above 
Central Park sunshine
The elements came together 
in this beautiful Central Park 
wedding, and this was shot 
using a Nikon D4



don’t want the processing to get in between 
the viewer and the subject.

Are there any key photographers that have 
inspired your work?
I learned some great lessons directly from 
photographers like Andre Lambertson and 
Phil Toledano… In the wedding industry I am 
extremely grateful that all of my favourite 
photographers are now also my good friends. 
Notably, the first time I saw Ben Chrisman’s 
work, it showed me that the stories I was 
telling could be even more vibrant and 
personal if I worked even harder and longer.

What do you think the three most 
vital elements of a successful wedding 
photograph are?
I forget which of the great photographers at 
Huy Nguyen’s Foundation workshop says 
this, but their breakdown was perfect. A 
good documentary photo needs “Motion,
emotion, and a little something extra.”
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Brenizer’s wedding 
photography advice

  Forward thinking Imagine how people 
will look back at these photos 20 years 
from now, because they will. Have you 
missed moments that will be a treasure
for the rest of your couple’s lives?
  Customer service is everything Your 
clients’ lives are stressful enough, you 
need to be the one to make their lives 
easier. If they end up not liking you, they
will not like your photos.
  Communicate Build trust. Don’t have 
your couples walk away from the 
wedding regretting things because
they didn’t tell you.
  Get technical Learn how to shoot in all 
sorts of difficult places. I don’t judge 
a wedding photographer’s worth until 
I see their photos from a technically 
difficult reception, and if their reception 
photos are not good, [then] that’s all I
need to know.
  Be practical Wear comfortable shoes. 
The best shot is probably not right in 
front of you, at eye level.

Top 
Unusual perspectives

A passing skateboarder provides 
interest in this portrait at a Boise, 

Idaho wedding

Right 
Dynamic elements

Brenizer’s assistant got unwanted 
books from a bookstore for this 

Boston Public Library wedding shot
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10-20mm f4-5.6 EX DC HSM.................£359
10-20mm f3.5 EX DC HSM........................£385
12-24mm f4.5/5.6 MK2 DG HSM............£569
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14-42mm f3.5/5.6 Mkll HD ......................£149
X PZ 14-42mm f3.5-5.6..........................................................................£279
14-140mm f3.5-5.6 O.I.S HD (Un-Boxed from Kit).................£469
35-100mm f4/5.6.........................................................................................£289
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45-150mm f4/5.6.........................................................................................£215
45-200mm f4-5.6 ......................................................................................£259
100-300mm f4-5.6 ...................................................................................£415
Leica 15mm f2.8.............................................................................................£479
Leica Summilux 25mm f1.4 ASP...........................................................£429
Leica Nocticron 42.5mm f1.2 ASP OIS..........................................£1145
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Warranty 
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Panasonic Lumix
G-6+14-42mm £399*

Panasonic Lumix 
G-6 + 14-42mm

+ 45-150mm £549*
G-6 Body Only£369*
*With 2 Year Warranty
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SEE WEBSITE FOR FULL RANGE OF NIKON LENSES

Panasonic Lumix
GM1+12-32mm £459*

Panasonic Lumix 
GM1 + 12-32mm

+ 45-150mm £669*

*With 2 Year Warranty

Canon EOS 1200D+
18-55mmIS ll £329*

Above + 55-250 IS Mk II Lens..............£499*  
Above + 75-300 USM lll Lens...............£479*  
1200D Body Only........................................£249*

*Inc Free Canon Bag

Panasonic Lumix
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......£1499*

GH4 Body Only
......£1095*
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Canon EOS 700D+
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*Inc Free Canon Bag

Nikon D7100 with 
18-105mm VR £899*     

Nikon D7100 with
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Nikon D7100 Body Only.................£755* 

*With 2 Year Warranty

Nikon D750 
Body Only............£1695* 
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Wide-angle 
lenses on test
When buying lenses, most choose their camera 
maker’s own offerings, but is this the best choice?

94

REVIEWS

Not very long ago, lenses wider than 
24mm (or crop-sensor equivalent) 
were extremely expensive and 

regarded as a somewhat exotic luxury item. 
Optically, they weren’t all that much to write 
home about either.

These days, we’re spoilt for choice, with 
all the main camera makers and many 
independent manufacturers offering zooms 
with ranges from around 16-35mm or 
equivalent. You don’t have to break the bank 
either – while not cheap, good ultra-wide 
zooms can be reasonably priced. Optically 
speaking, things have come a long way too.

Ultra-wides are most popular with 
landscape and architectural photographers. 
Autofocus performance is arguably less 
important than with standard and telezoom 

lenses, partly due to the main uses of ultra-
wides, but also because their inherently 
extensive depth of field means that precise 
focus is less crucial. What’s more important is 
how smooth the manual focus action is.

Fast apertures are also less of a concern 
for landscape and architectural use, as the 
tendency is to stop lenses down to increase 
depth of field. This is good news, as slower 
lenses are generally cheaper. Likewise, image 
stabilisation could also be regarded as a 
redundant feature, because it’s now possible 
to hand-hold wide zooms with much lower 
shutter speeds. 

In this issue, we’ve gathered together four 
of the most popular ultra-wide zooms and put 
them through their paces to find out which 
comes out on top.



GROUP  TEST
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How does Sigma’s ultra-wide-angle lens 
compare to the two big manufacturers?
Sigma has a reputation for producing good-quality lenses at affordable 
prices, and the 10-20mm f4-5.6 is no exception. It’s well-built with a 
quality fi nish, and unlike the Canon, features a distance scale on the 
lens barrel – something that landscape photographers will appreciate 
when they want to set the hyperfocal distance. Both the zoom and 
focus ring have a very graspable rubber coating and turn smoothy. 
Autofocus is smooth and accurate, though lags slightly behind the 
Nikon and Canon in terms of speed. While not the noisiest of the four 
lenses – that accolade goes to the Tamron – it is noisier than the Nikon 
and nowhere near as quiet as the Canon.

Optically, it’s a very good – though not exceptional – performer. It 
has slightly lower contrast than the other lenses on test and does 
suffer from a little more vignetting, too. It makes up for this by 
having the least distortion – impressive, even at its widest setting of 
10mm. Centre sharpness is excellent, though this does fall off in the 
corners, which are quite soft. The lens performs best at around f8, 
with diffraction quite evident by f22. Edge performance is very good – 
better than the Canon and Tamron, and a match for the Nikon. There 
was also very little evidence of any fringing in the test shots.

Below
Good all-round performance 
The Sigma has very little distortion 
and sharpness, but like many wide-
angles, corners are problem zonesSigma 10-20mm 

f4-5.6 EX DC

SRP: £550 / $480

Quality feel
The Sigma feels very well put 
together. Zoom and manual 
focus action are smooth and it 
autofocuses smoothly, accurately 
and reasonably quietly

REVIEWS
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The Nikon is the most expensive of the lenses 
in this test, but is it worth the extra money?
In terms of build quality, the Nikon 10-24mm f3.5-4.5 is a step up from 
the Canon, but apart from the metal lens mount, the difference isn’t vast. 
At 460 grams, it has a more solid feel and defi nitely gives the impression 
of being able to withstand a knock or two. The rubber grips on the zoom 
and focus rings feel strong, but they’re not as smooth as the Canon’s.

In terms of versatility, there’s not much in it. The Nikon has an extra 
6mm of reach, which makes a surprising amount of difference, and 
provides a useful bit of overlap with a standard zoom, but it lacks the 
image stabilisation of Canon’s wide-angle offering, so it’s not as useful for 
hand-holding in low light.

Autofocus is smooth, quiet and accurate, so it’s a shame that manual 
focus feels a little rough and sticky. Results, however, are excellent. 
Colour and contrast are very good, and the Nikon has the best sharpness 
across the frame out of all the lenses tested, with very good corner and 
edge performance. It performs reasonably well wide open, but really 
hits its stride at around f8, where it’s very sharp indeed. Diffraction is 
noticeable below f16. For a lens of this nature, there is surprisingly little 
distortion, but the Canon edges it here. There was little evidence of 
fringing and it showed the least amount of vignetting.

Below
Sharp shooter 

Colour, contrast and 
sharpness are all excellent 

in Nikon’s offeringNikon NIKKOR 10-
24mm f3.5-4.5G

SRP: £834 / $900

GROUP  TEST

Solid build quality
The Nikon 10-24mm feels 
more substantial than the 
Canon, and the rubber coating 
aids handling, but the focus 
action could be smoother
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Useful zoom range
Along with the Nikon, the 
Tamron has the widest zoom 
range of the lenses on test, and 
traditionalists will appreciate 
the very usable distance scale

 Tamron SP AF 
10-24mm f3.5-4.5
The Tamron 10-24mm is similar to the Nikon 
but at a lower price, so how does it compare?
There’s no denying that the Tamron 10-24mm offers very good value for 
money. It’s a little more expensive than the Canon 10-18mm, but like the 
Nikon, it offers an extra 6mm reach. It’s also a little cheaper than the 
Sigma while having more range. Of course, price and specifi cation are 
only important if they’re matched by handling and performance, so how 
does the Tamron fare?

In terms of build and handling, not bad at all. The rubber coating is 
easy to grip and the zoom and manual focus actions are very smooth, 
if slightly loose. It also features the most useable distance scale of 
the three lenses, with markings from 0.24 to 3 metres. Switching to 
autofocus isn’t such good news however, as the Tamron focuses noisily, 
with a distinctive whine. 

Optically, it lags slightly behind the others. Centre sharpness is very 
good, but this does fall off quite a bit towards both the edges and the 
corners. As with all of the lenses, diffraction causes a fair amount of 
softness at f22. The lens exhibits decent colour and contrast, but also 
has the most distortion of the four lenses. That said, it’s still a very good 
performance for a lens of this type. Vignetting is on a par with the Canon 
and Sigma lenses, and the test shots showed very little fringing.

SRP: £349 / $500
Below

Soft corners 
The Tamron performs well 

enough, but is behind the others 
with soft corners and edges
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Canon EF-S 10-
18mm f4.5-5.6 IS

SRP: £300 / $300

This budget offering from Canon may weigh 
in at only 240 grams, but it’s no lightweight
The Canon 10-18mm is an entry-level lens, designed to be paired with 
cameras such as the EOS 100D. The lens is compact, being only 72mm 
long and weighing just 240 grams. The light weight is achieved through 
the extensive use of plastic, and while it doesn’t feel cheap, it isn’t 
particularly rugged.

There’s certainly nothing entry-level about its performance, however. 
Autofocus is swift and almost completely silent. The Canon also 
features image stabilisation – the only lens on test to do so – which 
again is virtually silent. As well as being less distracting for stills 
shooters, for video users it means these shouldn’t interfere with sound 
recording. Both the zoom and focus rings operate smoothly, though 
the manual focus is fl y by wire, which may not please all users.

Optically, this lens is sound. Colour and contrast are excellent, centre 
sharpness is very good indeed and corner sharpness is also good. 
Distortion is controlled, possibly the best of all the lenses tested, and 
there is very little evidence of fringing, though it does suffer a little from 
vignetting. The only negative is that edge sharpness could be better. 
The lens performs surprisingly well wide open and once stopped down 
to f8, it’s a match for much more expensive lenses.

Below
Solid performance 

With good contrast and sharpness 
across the frame down to f16, the 

10-18mm is a strong contender

GROUP  TEST

Small and lightweight
The Canon 10-18mm is a very 
compact and lightweight lens, 
but it still feels pretty well put-
together and performs well
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The Sigma proved to be a bit of a
mixed bag, with some excellent areas
of performance offset by slight flaws

Overall

Verdict

Build quality It has a quality feel and a nice
finish, with easy-to-grip rubber coatings on the
zoom and focus

Handling It balances well on the camera
and has nice, smooth zoom and manual focus
actions, and smooth autofocus

Features A well-specified lens, although it
lacks image stabilisation. It’s nice to see distance
markings – a rare treat

Quality of results Soft corners and a little
lacking in contrast, but sharp in the centre and
with good edge performance

Value for money For the build quality and
performance, it offers good value, though it’s
more expensive than the Canon

Sigma 10-20mm
f4-5.6 EX DC
Technicalspecs

Manufacturer Sigma

Model Sigma 10-20mm f4-5.6 EX DC

Web www.sigma-imaging-uk.com

Elements/construction 14 /10

Angle of view 102.4º-63.8º

Max aperture f4-5.6

Min aperture f22

Min focus distance 0.24m

Mount Sigma, Canon, Nikon, Sony , Pentax

Filter size 77mm

Length 81mm

Diameter 83.5mm

Weight 465g

If you’re a Nikon user and can justify
the extra expense, this is the ultra-
wide-angle lens to get

Overall

Verdict

Build quality It’s reassuringly solid and
has a metal lens mount, which should be very
durable and long lasting

Handling It balances well on a Nikon D7100,
but is slightly let down by the somewhat rough
manual focus action

Features It has a very useful zoom range
and Silent Wave Motor for quiet focusing, but no
image stabilisation

Quality of results This is where the lens
really shines, delivering sharp results across the
frame down to f16

Value for money It’s the most expensive
lens on test, but also provides the best overall
results, albeit by a tiny margin

Nikon 10-24mm
f3.5-4.5G
Technicalspecs

Manufacturer Nikon

Model AF-S DX NIKKOR 10-24mm f3.5-4.5G

Web www.nikon.co.uk

Elements/construction 14/9

Angle of view 109º-61º

Max aperture f3.5-4.5

Min aperture f22

Min focus distance 0.24m

Mount Nikon F-Bayonet

Filter size 77mm

Length 87mm

Diameter 82. 5mm

Weight 460g

This is a lens that has a lot to offer
for the price, but the optical quality
doesn’t quite match the other lenses

Overall

Verdict

Build quality It’s a well put together lens.
Not quite up to the standard of the Nikon, but
should withstand heavy use

Handling It balances well on the Nikon
D7100. Manual focus and zoom actions are
smooth, but autofocus is noisy

Features It has the joint widest focal length
range and an excellent distance scale, but lack
of image stabilisation

Quality of results It’s a decent lens, but
has slightly more distortion than the others, as
well as softer edges and corners

Value for money Worth considering for
Nikon shooters on a budget, but Canon users
are better off with the Canon

Tamron SP 10-
24mm f3.5-4.5
Technicalspecs

Manufacturer Tamron

Model Tamron SP AF 10-24mm f3.5-4.5 Di II

Web www.tamron.eu/uk

Elements/construction 12/9

Angle of view 108º-60º

Max aperture f3.5-4.5

Min aperture f22

Min focus distance 0.24m

Mount Canon, Nikon, Pentax K, Sony Alpha

Filter size 77mm

Length 86.5mm

Diameter 83.5mm

Weight 406g

It’s an entry-level lens, which could 
serve experienced photographers as 
well as beginners – excellent value

Overall

Verdict

Build quality  The plastic construction 
raises questions about durability, especially 
that of the lens mount

Handling  The lens balances very well on 
the EOS 100D, and has very smooth zoom and 
focus actions

Features  It doesn’t have the widest zoom 
range of the lenses on test, but it’s the only one 
with image stabilisation

Quality of results  Very good colour and 
contrast, and provided you stick to f16 or wider, 
results are very sharp

Value for money  It’s the cheapest lens in 
the test, and provides excellent performance 
for the price

Canon 10-18mm 
f4.5-5.6 IS STM
Technicalspecs

Manufacturer Canon

Model EF-S 10-18mm f4.5-5.6 IS STM

Web www.canon.co.uk

Elements/construction 14/11

Angle of view 97.1°-64.3°

Max aperture f4.5-5.6

Min aperture f22-29

Min focus distance 0.22m

Mount Canon EF-S

Filter size 67mm

Length 72mm

Diameter 74.6mm

Weight 240g
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Top 
Attention to detail
The leather effect even 
extends to the lens release 
button – a stylish extra

Far-left
Fixed grip
Unlike on other Olympus 
PEN models, the grip 
cannot be replaced for 
further customisation

Left 
Premium touches
The camera’s metal 
embellishments help to 
give it a high quality feel
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FEATURES
FASHIONABLE 
ACCESSORIES
Optional extras for the 
E-PL7 include a stylish 
leather case and strap, in a 
choice of colours.

WIRELESS 
CONNECTIVITY
Wirelessly connect 
the camera to your 
smartphone via the 
Olympus Image Share app.

DESIGN OPTIONS
The stunning retro design 
is available in a range of 
colours. There’s off-white 
with a beige grip, black with 
a silver top or black all over.

CREATIVE CONTROL
The feature-packed mode 
dial gives you access to the 
camera’s range of creative 
options, including over 14 
different art filters.

ADJUSTABLE LCD
The LCD touchscreen flips 
80 degrees upwards and 
180 degrees downwards 
to help you frame from 
awkward angles. 

COMPATIBLE LENSES
A slimmer version of the 
14-42mm kit lens is also 
available in a £500 bundle in 
the UK, but must be bought 
separately in the US.

Olympus may be trying to catch the eye of young fashionistas with  
its latest CSC, but what does it have to offer a wider audience?

With its leather finish and metal 
detailing, the Olympus PEN E-PL7 is 
designed to be the perfect companion 

for the style-conscious shooter. In fact, it 
seems to be marketed mainly at female 
fashion enthusiasts as a practical accessory 
that will compliment any outfit. However, the 
silver M.ZUIKO DIGITAL 14-42mm 1:3.5-5.6 II 
R lens that the camera was tested with does 
not, in our opinion, co-ordinate particularly 
well with the off-white and beige camera body 
and actually seems to add quite a bit of bulk 
to the petite design. Having said this though, 
the camera does also come in black, or black 
with silver, for those who prefer a camera with 
a more simple and classic look. Another option 
would be the pancake lens kit, which is also 
available and should fit more comfortably into 
a handbag or coat pocket.

Although women may be the intended 
market for the E-PL7’s good looks, 
photographers of either gender can appreciate 
the camera’s premium design and superb 
build quality. It is lightweight yet solid and 
sturdy, as well as being comfortable to hold 
thanks to the textured grips on the front and 
back. However, the tiny buttons on the back 
plate are better suited to those with more 
dainty fingers. 

Before switching the camera on, you have 
to manually extend the lens, a task that slows
you down and could result in a missed photo
opportunity. Unfortunately twisting the lens 
doesn’t cause the camera to automatically 
spring into life as it does on other models, yet
once you have pressed the ON/OFF button the
camera is instantly ready for action.

the body. Although this is useful for framing 
from creative angles, it means that if you want 
to position yourself in the frame, you have 
to hold the camera at arm’s length, as the 
screen prevents you from steadying it on a 
tripod or stable surface. Therefore, for natural 
portraits, you’re better off stowing the screen 
in its original position, shooting hands-free and 
using your phone to frame the shot instead.

The reason that the screen cannot flip up 
above the camera, is that the hotshoe port is 
in the way. Frustratingly, the E-PL7 does not 
have a built-in flash, so you must remember 
to keep the external flash unit attached to the 
hotshoe or in your bag or pocket whenever 
you go out shooting. Not only does the flash 
add a lot of bulk to the camera, but the plastic 
silver unit supplied with our kit looks as out 
of place on the stylish white body as the 
lens. Nevertheless, it is powerful and can be 
adjusted manually for full control. 

Exposure can also be manually controlled 
with a full set of modes available on the dial 
and Live Guide mode, which lets you adjust 
brightness, depth of field, motion blur and 
more with simple sliders in Auto mode. 
Adjusting settings is straightforward thanks 
to the control dial around the shutter release 
and well-laid-out buttons on the back panel. 
Alternatively, you can use the responsive

There’s a lot on offer for creative types, with 
an extensive range of in-camera filter effects, 
such as vintage, sepia and pop art, that can 
instantly transform your shots. Indecisive 
shooters can even take several versions of 
the same shot, each with a different effect, 
with just one press of the shutter release. It 
does, however, take a while for them all to 
record onto the memory card. Even more 
creative options can be found in the scene 
modes menu, with low-key, high-key and 
fish-eye effects strangely tucked away among 
the standard scenes. Further in-camera 
enhancements are available with Photo Story 
mode, which enables you to compose and 
customise photo collages with a selection of 
preset templates, but this option is sadly not 
available for pre-existing images, which would 
arguably be more useful. 

When your creations are complete, you can 
transfer them straight to your smartphone or 
tablet via Wi-Fi ready to share online or store 
as a backup. The free Olympus app also lets 
you control the camera remotely, acting as 
an independent viewfinder. This is particularly 
useful when you consider the unusual 
operation of the E-PL7’s standout feature, the 
adjustable LCD. Instead of flipping outwards 
or upwards as on most other cameras, the 
screen flips down 180 degrees, sitting below

Olympus PEN E-PL7
SRP: £350 / $600 (body only)

“ Instead of flipping outwards or upwards as 
on most other cameras, the screen flips 
down 180 degrees, sitting below the body” 
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“ You can use the responsive 
touchscreen to access most 
functions with a few simple taps” 

Opposite 
True colours

Colours and tones are true 
to life and realistic, with 

natural-looking results in 
most shooting conditions, 

from daylight to night

Below 
Clear visions
The PEN E-PL7’s 

16.1-megapixel sensor 
picks up lots of detail 

and provides pleasing 
sharpness and clarity

touchscreen to access most functions with a 
few simple taps, which is particularly useful 
for precise focusing. Although focusing is 
impressively quick and reliable, the beep 
and faint whirring sound that can be heard 
after every half-press of the shutter release 
or tap of the screen, along with the noisy 
shutter, prevents discreet shooting and could 
hinder wildlife or candid photography. Burst 
mode does fi re off a speedy 8fps though, and 
continues for several frames before buffering. 

The images produced by the E-PL7 are 
beautifully detailed, with rich colours and very 
little distortion. The camera does have a slight 
tendency to underexpose shots, particularly 
in dull lighting, but it’s nothing that exposure 
compensation or post-processing can’t sort 
out, particularly if you utilise the RAW fi le 
format. If you don’t attach the fl ash in low light, 
images remain crisp and clear up until ISO 
6400 and only become unusable towards the 
very end of the range. 

Available for just £350/$600 for body only, 
or £400/$700 with the 14-42mm kit lens, this 
is a competitively priced camera considering 
its superb build quality and range of features. 
Despite the fashionable retro style, it is still 
packed with all the latest technologies.

DIAL GRIPS 
The edges of the mode 

and control dials are 
rough and ridged for a 

better grip

INSTANT 
RECORDING 

The red movie button 
will instantly begin 

recording video with 
one press, regardless 

of shooting mode

PLASTIC BACKPLATE 
The backplate has a cheaper 
plastic feel compared to the front 
of the camera

SHOOTING 
COMFORT 

The leather back grip 
provides a comfortable 

resting place for your 
thumb when shooting

LCD 
ADJUSTMENTS 
To adjust the LCD, 
you must first pull it 
downwards, slowing 
the process down 
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Megapixels (effective) 16.1

Max resolution 4608x3456

Sensor information 17.3x13mmLiveMOS

Lens data Bylens

Focus/macro Bylens

Shutter speed 60-1/4000sec

ISO sensitivity 200-25600

Exposure modes Auto,P,A,S,M

Metering options CW,S,MS

Flash modes A,M,RE,SS,Fon,Foff

Connectivity USB,AV,Wi-Fi

Weight 357g(withbattery)

Dimensions 114.9x67x38.4mm

Batteries Li-ion

Storage SD,SDHC,SDXC,USH-I

LCD 3”

Viewfinder None

TEST SHOTS
CREATIVE EFFECTS
The in-camera filters offer 
a wide range of creative 
effects. The Vintage filter 
re-creates the popular 
Instagram style.

VIBRANT COLOURS
Colours appear vibrant 
but not overly saturated, 
although can sometimes 
appear a little dull under 
poorly lit conditions. 

PHOTO COLLAGE
Photo Story mode lets 
you snap several photos 
to combine into a collage, 
but the results are of low 
resolution and washed out. 

EXPOSURE ISSUES
Shots tend to appear 
slightly underexposed when 
shooting indoors or on a 
cloudy day, and fast-moving 
subjects can often blur.

LOW-LIGHT SCENES
The camera handles low-
light shots well, with crisp 
detail and accurate colours. 
The Night scene mode 
combines several shots. 

LENS PERFORMANCE
The 14-42mm kit lens gives 
an undistorted wide-angle 
view for landscapes, and 
creates beautiful bokeh for 
pleasing depth of field.

w!

Technical specs

With most of the functions of a DSLR in a compact 
and stylish body, the E-PL7 is a great portable 
companion to your main camera. The feature-
packed model has a huge amount of creative 
options at your disposal – the only thing missing  
is an in-built flash unit

Overall

Value for money  Although not the cheapest on the 
market, the E-PL7 is still great value for money when you 
consider its impressive specifications

Handling  The camera is intuitive to operate with quick and 
easy-to-access key settings. The back plate buttons are fiddly, 
but can be avoided by using the touchscreen

Features The E-PL7 is up-to-date with all the latest camera 
tech, featuring Wi-Fi and touchscreen control as well as the 
ever-useful adjustable LCD and manual modes

Quality of results  The image quality produced by the 
E-PL7 is superb, with natural colour representation and sharp 
details throughout

Build quality  The stylish leather-look front plate with 
metallic details screams premium design, but the cheap-
looking flash and lens aren’t up to scratch

Verdict

www.filesilo.co.uk/digitalphotographer
DOWNLOAD THE TEST SHOTS
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Smaller doesn’t always mean less
powerful, as Sony proves with the
a5100 – the world’s smallest and

lightest interchangeable lens camera for its
class at the time of writing. But while its size
is diminutive, the camera is certainly big on
features. The a5100’s 24.3MP APS-C sensor is
on a par with those found in most DSLRs, as
well as being the same one used in the a6000.
This is great news for image quality, enhancing
low-light pictures with its ability to capture
more light, as well as achieving fast shutter
speeds for sharp action shots.

The a5100 really is a go-anywhere, capture-
anything kind of camera, not only thanks to 
the portability factor, but because it comes 
with features such as built-in Wi-Fi and NFC 
connectivity. Aside from enabling you to share 
images with social networks like Facebook, it 
also lets you control the camera remotely from 
your smart device. It may not have a mode dial, 
but the creative quartet of Program, Shutter 
and Aperture Priority, and manual exposure 
are all present, along with auto and scene 
modes to suit a wide range of needs. Switching 
between them requires delving into the menu, 

The a5100 can rattle off six frames per
second continuous shooting, and combined
with Sony’s hybrid autofocus system that
has 179 phase-detection points and 25-point
contrast detection, it’s a camera with power.
Inherited from the a6000, the efficiency
with which it locks on target is undeniable.
Image quality also benefits from the BIONZ
X processor. Even shots taken at ISO 3200
exhibited a pleasing amount of detail. There
is also a built-in pop-up flash and a range of
creative effects, from HDR to picture styles, to
help make the most of every shooting scenario.

Sony a5100
SRP: £549 / $700 (with 16-50mm lens)

How does Sony’s smallest-ever lens swapper hold up against the big guns?

FEATURES
POCKETABLE SIZE
Compared to the a6000, 
the Sony a5100 is smaller 
and lighter, making this a 
much more viable option 
for everyday use.

TILTING LCD
The LCD screen can 
be pulled out and tilted 
180 degrees for flexible 
shooting – perfect for 
awkward angles.

INTERCHANGEABLE 
LENSES
It’s compatible with the 
huge range of E-mount 
lenses. Choose from prime, 
telephoto and macro lenses.
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however, and while this is intuitively laid out,
it can be frustrating when you want to adjust
settings quickly or risk missing the opportunity.

All these manual modes are also available
while recording Full HD video footage, giving
you greater control over the final results.
Sound is captured in stereo, which is superior
to mono, and the pictures are sharp thanks
to the top-quality lenses. Incidentally, the
16-50mm kit lens was superb in delivering
stills, with true-to-life colours and beautifully
soft bokeh. Brightly lit images were free from
chromatic aberration and landscapes boasted
good dynamic range in both land and sky.
There is also the option to shoot both RAW and
JPEG file formats. Sony is constantly expanding
its E-mount lens selection, so this is a system
that enthusiasts can invest in. The only trouble
that may arise is when shooting with a heftier
piece of glass, as the tiny camera body could
feel unbalanced and difficult to hold. There
is a slightly protruding, textured grip to aid
purchase though.

Another downside to the small chassis is
the lack of an electronic viewfinder or hotshoe.

The only option is to use the three-inch LCD
for composing shots. Reflections in bright
conditions are an inevitable occurrence, but
for the most part, the screen remains crisp
and full of contrast. Adding to this, it also has
the ability to tilt the LCD 180 degrees, which
proves useful when shooting over the heads of
crowds or when taking candid photos from the
hip. On top of this it’s touch sensitive – while
limited to setting focus points and releasing
the shutter, this does help to speed up the
photo taking process.

In terms of design, the a5100 shares a
close resemblance to its sibling, the a5000,
with a largely plastic exterior and leather-like
textured handgrip. The material unfortunately
does cheapen the look slightly, but it still
feels solid and comfortable in-hand. Going up
against interchangeable lens cameras such as
Panasonic’s GF6 and the Olympus PEN Mini,
the Sony a5100 offers compact-style shooting
with DSLR-standard results. An ideal second
shooter or first foray into the lens-swapping
market, it will even give its older sibling a run
for its money.

Technicalspecs
Megapixels (effective) 24.3

Max resolution 6,000x4,000

Sensor information 23.5x15.6mmExmorCMOSsensor

Lens data Bylens

Focus/macro Bylens

Shutter speed 30-1/5,000sec

ISO sensitivity A,100-25600

Exposure modes iAuto,P,A,S,M,SceneSelection,

SuperiorAuto,SweepPanorama

Metering options CW,S,MS

Flash modes A,RE,Fon,Foff,SS,Fill-Flash

Connectivity USB,ACadaptor

Weight 224g(withoutbatteries)

Dimensions 109.6x62.8x35.7mm

Batteries Li-ion

Storage SD,SDHC,SDXC

LCD 3”

Viewfinder None

Overall
A very impressive offering from Sony, at a really
reasonable price. Image quality is excellent in
almost any shooting scenario, and all in a compact
body that’s great for day-to-day use

Verdict

Value for money The a5100 offers excellent bang for
your buck, providing many of the same features as the pricier
a6000 with the convenience of a smaller body

Handling The new touchscreen interface makes setting AF
a much quicker process, but it’s limited to focus point and firing
the shutter. A viewfinder would be beneficial

Features Built-in Wi-Fi and NFC connectivity, over 170 AF
points and 6fps shooting make this a formidable camera, as
well as having a superior sensor and processor

Quality of results The Fast Hybrid AF-system stops
moving subjects in their tracks and the large sensor helps to
deliver top-quality photos

Build quality While feeling assuredly weighty and
comfortable to hold, the design is cheapened somewhat by its
plasticky frame

VIDEO CAPABILITY
Full HD recording and 
manual modes give you 
greater control, while the 
tilting screen allows you to 
film yourself with ease.

EYE AUTOFOCUS
Keep faces in focus, even 
when someone is partially 
turned away from the 
camera. A green frame tells 
you when to shoot.

BUILT-IN FLASH
The pop-up flash enhances 
night shots with slow 
sync, backlit portraits with 
daylight flash, and moving 
subjects with rear sync.

Opposite  
Kit it out
The Sony a5100’s 16-50mm kit lens is 
top quality, giving true-to-life results

Left  
Work in low light
The a5100 is superb for a variety of 
shots, and the BIONZ X processor  
aids noise reduction

“ The a5100 really is a go-anywhere, 
capture-anything kind of camera”
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While in the throes of taking photos,
it feels as though each click of the
shutter is capturing something new.

It’s only when reviewing the images that you
realise you are faced with a mountain of shots
that look pretty much the same. Manually
sorting through all of this can be a real time
sink, so anything that offers to make the
process easier has to be welcome.

Snapselect is a Mac app for sorting through
collections of images by grouping duplicated
or very similar photos for you to then pick
the best. In addition to working with iPhoto,
Lightroom or Aperture libraries, it also is
compatible with external drives.

The software works in sessions. You need to
start a new session to begin the organisation
process. There is a choice of whether to scour
through a folder or a software library. With the
Catalog option, you can import an entire image
library or specific albums within. Import times
are swift, but a lot of images will take time.

Once images are imported, click on the
Similars icon to view similar images. You

Any app that promises to clean up photo libraries
and save time is worth an investigation

SRP: £16 / $25 OS: Mac OS X 10.9 and above

Summary
Ease of use
Value for money 
Features 
Quality of results 

can adjust the accuracy of this, but in our 
tests there was quite a jump between Low 
and Normal, with Normal only picking up 
two similar images even though there was 
obviously more. The duplicates are organised 
into groups, and a click of the star icon will 
pick an image, while the cross icon banishes it 
to the Rejects pile.

In our tests, Snapselect was stable, worked 
quickly and did exactly as promised. The only 
major problem is that it’s hard to see why you 
would use the app to sort an existing library. 
Since most duplicate images would have been 
taken next to each other, and photo software 
automatically groups images according to 
what time they were taken, Snapselect offers 
nothing new. You still have to manually pick the 
best images, so you might as well do it in your 
usual software. 

However, it is worth using Snapselect before 
you import images to your Mac. By connecting 
to your memory card, you can very easily 
delete unwanted images before they reach 
your machine.

Snapselect

It’s a good app for organising shots before 
importing to your Mac, but doesn’t offer anything 
extra for shots already on your machine

Overall

Left 
Timeline view 
It is possible to sort through your 
images according to when they 
were taken, not only by day but 
also by time

Above 
Export picks 
A click on the Picks icon opens 
up all the images that have been 
awarded a star

Top 
Award a star 
As soon as you hover over an 
image, a star icon appears in 
the top-left corner. Click this 
to mark the image as one 
to keep
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Apps
Average 
Camera Pro
Price: £0.79 / $0.99
OS: iOS 6.0 or later

This nifty app takes 
a bunch of pictures, 
works out the average 
qualities in each image 
and then uses that 
to produce the best 
result. It lends itself 
well to capturing better 
results in low-light 
situations, but it is 
recommended that the 
iPhone is placed on 
something solid due to
long exposure times.

Helios Sun Position
Calculator
Price: £20.99 / $29.99
OS: iOS 6.0 or later

A photographer can excel or wither
depending on lighting conditions, so if
you are dependent on natural light, give
yourself the best start by investing in
this app. It plots the Sun’s position over
any given day, enabling you to pick the
optimum time for shooting.

Finding out how another photographer
works is incredibly inspirational
and the best way to learn new skills.

Damien Lovegrove applies this ethos to his
instructional video, revealing how he tackles
the genre of urban portraits.

The total package comes in at over 130
minutes, divided into 25 chapters. All
the videos are clear and brimming with
information and there isn’t any time wasted on
long introductions. Unfortunately, there is no
way of easily navigating through the chapters
without having to scrub through it all. The
lack of any kind of navigation, especially on a
product costing £80, seems very odd.

Thankfully, any annoyance produced by this
is tempered by the fact that the instruction is
so good. You feel as though you are on location
with Lovegrove as he shares which camera
settings are best and how to use ambient light,
speedlights and light modifiers for different
effects. What is most valuable though is seeing
how he interacts with his models, because if
you can’t direct a photoshoot to get what you
want from your models then it doesn’t matter
how creative your settings are.

The format works really well, as each chapter
explains and demonstrates a specific skill then
shows the final shot for each.

Expand your portrait skillset with this
collection of instructional videos

Illumination 2 –
Urban Portraits

Summary
Ease of use
Value for money
Features
Quality of results

There is no doubt that Lovegrove knows what he is
talking about and he imparts his knowledge very
well. It’s just a shame that the lack of navigation
tarnishes an otherwise flawless product

Overall

Above
Complete view
To help you understand how to set up a shot, the video
incorporates various camera angles

f/8 DoF Calculator
Price: £2.49 / $3.99
OS: iOS 3.1.3 or later

The square format
of Instagram doesn’t
always play nice
with your photos,
causing you to lose
areas. Square Aspect
aims to help avoid
this, buy supplying
various layout frames
and options to apply
to your image and
ensure everything
can be seen. You can
also add text and
novelty stickers.

Don’t worry about trying to determine 
depth of fi eld or hyperfocal distance 
calculations – this app will do it all for 
you. Simply input your camera and 
lens details for instant calculations 
for different settings. The app boasts 
compatibility with over 800 cameras.

SRP: £80 / $125  
OS: PC or Mac

Square Aspect
Price: Free 
OS: iOS 7.0 or later



Accessories
A collection of the best fun-yet-functional 
accessories out there for photographers

Left

Traveler Series 2 Carbon 
Monopod 
Website: www.gitzo.co.uk  
Price: £232 / $290
This lightweight monopod from 
Gitzo is only 36cm long when folded 
down, and extends quickly to an 
impressive 143cm by twisting the 
leg rings. It should easily fit into 
most backpacks, with an included 
case for further protection. There’s 
a wrist strap and handy belt clip 
connected to the top plate, and the 
product’s weight of 0.3kg means 
it could be hung comfortably from 
a belt, strap or pocket. Well-built 
and compact, the traveller would be 
ideal for sports events where space 
is tight and speed is key. It’s priced 
fairly considering its payload of 
4.5kg and quality construction.

Right

Interceptor Tote Bag 
Website: www.intro2020.co.uk   
Price: £60 (approx. $94)
Aosta’s water-resistant camera bag is 
lightweight at 900g, yet packs in an 
impressive amount of gear, holding a mid-size 
DSLR with zoom lens, two additional long 
lenses and a flashgun. There’s no dedicated 
pouch for memory cards, but four D-rings 
below the grab handles can hold other clip-on 
accessories. The welded seams and water-
resistant zips are designed for maximum 
protection from the elements, and a durable 
nylon coating gives strength to the outside. 
Adjustable, padded dividers inside the tote 
can be removed, enabling you to also use it as 
an everyday bag. Overall it’s good value for its 
size and weatherproofing.
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Below

Moodscapes 
Website: www.ilex-press.com  
Price: £20 / $30
There are ten chapters in this fine-art 
landscape photography book, and Rebekka 
Guðleifsdóttir covers a wide range of practical 
techniques and theory, from long exposures 
to subtle post-processing methods. The text is 
engaging, yet easy to follow, and each image 
is captioned with a useful insight. The flexible 
binding ensures it’s easy to flick through 
the well-printed pages, though a landscape 
orientation might have suited the content 
more effectively. For the price, you’d also 
expect a sturdier hardback format. Though 
the advice given isn’t groundbreaking, the 
unusual Icelandic landscapes make for an 
interesting take on a familiar guide style.

Left

PNY Digital PowerPack 5200
Website: www.pny.eu
Price: £30 / $40
This portable battery charger is ideal
for charging mobile devices on the
go, such as smartphones and action
cameras, connecting to any device
with a Micro-USB port. There’s a handy
LED power indicator on top of the
device that displays the precise battery
level remaining, and charging devices
is simple via the included Micro-
USB cable. The brushed aluminium
housing is attractive and should avoid
becoming scratched easily, while the
compact design will fit easily into both
pockets and camera bags. This is a
good value source of power for when
you are on the go, but some users
might prefer sacrificing the compact
size for a greater power capacity.

Above

Strobo Barn Door Kit 
Website: www.lastolite.com   
Price: £46 / $60
Lastolite’s starter kit comes with barndoors, 
a gel holder, and a bracket for use with the 
Lastolite Ezybox Hotshoe Soft boxes. A white 
bounce card has also been included in the 
set, for directing flash output straight at your 
subject. The doors attach directly to the 

bracket, though this feels mis-measured. The 
kit is portable in size and folds flat for ease 
of transport. This then enables you to create 
dynamic lighting effects on location as well 
as in the studio. It’s a useful addition to the 
Lastolite Strobo range, and is certainly ideal if 
you already have the Ezybox Hotshoe system, 
though for its price it doesn’t feel as sturdy as 
it could. 
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YOUR FREE RESOURCES

YOUR BONUS
RESOURCES
On FileSilo this issue, free and 
exclusive for our readers, 
you’ll find plenty of fantastic 
resources, including…

 Over 80 minutes of free video tutorials 
 40 free bokeh and light leak textures
Video workshop on light painting
14 Light Photoshop Actions 
 Step-by-step retouching tutorial 
Discover how to rescue lost details
Simulate a long exposure in Photoshop
 Our test shots from the reviews section
 Image files so you can follow our tutorials 

80+ MINUTES OF
VIDEO TUTORIALS

www.filesilo.co.uk/digitalphotographer

GET CREATIVE WITH 
LIGHT PAINTING

LOG IN TO WWW.FILESILO.CO.UK/DIGITALPHOTOGRAPHER AND 
DOWNLOAD FREE PHOTOSHOP ACTIONS, VIDEO GUIDES AND MORE

FREE  DOWNLOADS

40 FREE 
BOKEH AND LIGHT 
LEAK TEXTURES
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FILESILO – THE HOME OF GREAT RESOURCES

The most popular downloads are shown 
in the carousel here, so check out what 
your fellow readers are enjoying! 

Green open padlocks show the issues you 
have accessed. Red closed padlocks show 
the ones you need to buy or unlock. 

Find out more about our online stores, 
and useful FAQs like our cookie and 
privacy policies and contact details. 

If you’re looking for a particular type of 
content like tutorial files or software, use 
the filters here to refine your search. 

Can’t find the resource that you’re 
looking for in these filters? Click on More 
Options to specify exactly what kind of 
resource you want.

Top Downloads are listed here, so you 
can get an instant look at the most 
popular downloaded content. 

Check out the Highest Rated list to see 
the resources that other readers have 
voted for as the best! 

Discover our amazing sister magazines 
and the wealth of content and great 
information that they provide. 

The first time you use FileSilo you’ll need 
to register. After that, you can use the 
email address and password you 
provided to log in. 

This is the new FileSilo site that replaces 
your disc. You’ll find it by visiting the link 
on the following page. 

DISCOVER YOUR FREE ONLINE ASSETS

FREE  DOWNLOADS

A rapidly growing library 
Updated continually with cool resources
Lets you keep your downloads organised
Browse and access your content from anywhere
No more torn disc pages to ruin your magazines

No more broken discs
Print subscribers get all the content
Digital magazine owners get all the content too!
Each issue’s content is free with your magazine
Secure online access to your free resources
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HOW TO US
EVERYTHING YOU NEED TO KNOW ABOUT 
ACCESSING YOUR NEW DIGITAL REPOSITORY

Having trouble with any of the techniques in this issue’s tutorials? Don’t know how to make the
best use of your free resources? Want to have your work critiqued by those in the know? Then
why not visit the Digital Photographer Facebook page for all your questions, concerns and
qualms. There is a friendly community of fellow photographers to help you out, as well as
regular posts and updates from the magazine team. Like us today and start chatting!

facebook.com/DigitalPhotographerUK

NEED HELPWITH
THETUTORIALS?

Issue159ofDigital Photographer is on sale 12 Mar from GreatDigitalMags.com

ToaccessFileSilo, please visit www.filesilo.co.uk/digitalphotographer

01 Follow the
instructions

on-screen to create an
account with our secure 
FileSilo system, log in and 
unlock the issue by
answering a simple

question
about the
magazine. You 
can access the 
content for
free with
your issue.

02   If you’re a print 
subscriber, 

unlock all the content 
by entering your unique 
Web ID. Your Web ID 
is the 8 digit 
alphanumeric code 
that is printed above 
your address details on 
the mailing label of your 
subscription copies. It 
can also be found on 
any renewal letters 
you receive. 

03  You can access 
FileSilo on any 

desktop, tablet or 
smartphone device 
using any popular 
browser (such as Safari, 
Firefox or Google 
Chrome). However, we 
recommend that you 
use a desktop to 
download content, as 
you may not be able to 
download files to your 
phone or tablet.  

04  If you have any 
problems with 

accessing content on 
FileSilo, or with the 
registration process, take a 
look at the FAQs online or 
email filesilohelp@imagine-
publishing.co.uk.

FREE  DOWNLOADS
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CENTRE RD, SOUTHAMPTON SO14 7FJ

Southampton
DigitalSuperstore

ASK THE EXPERTS

 Order Online Now! at www.LCEgroup.co.uk Info & Order Enquiries Tel: 02380 632629 
Email enquiries to: southampton.civic@LCEgroup.co.uk
Manager – Matthew Sanders - BA (Hons) Photography

 E & O E. Subject to availability. Some images are for illustrative purposes only. Trade-Up deals are examples only and assume equipment part-exchanged in very good condition, full working order, etc. & including all standard accessories.

FAST COURIER MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items.

 CANON EOS PRO 
HIRE  available – 
phone or call in for 
latest stock/price 
details.

WE PAY CASH
for good quality 
camera equipment 
visit your local 
LCE store now!

DSLR Studio Zone

HIGH
QUALITY
USED 
EQUIPMENT
Use our Secondhand 
Search Tool online at:
www.LCEgroup.co.uk

 Studio Flash kits, 
Backdrops, Reflectors etc.
Wide range stocked.

2 YEAR
WARRANTY
 on all Nikon DSLR bodies, 

DSLR kit lenses
& CoolPix compacts 

(requires registration).

LEASE RENTAL 
now available on many
items to Pros/Businesses. 
2 or 3 year terms+final 
retention option, see: 
photolease.co.uk

EOS 100D
& 18-55MM IS STM £439.99

EF-S LENS DEALS!

POWERSHOT DEALS!
NEW! G1X MK II
NEW! G7 X 
NEW! SX60HS
G16
PHONE FOR LATEST DEALS 
ANDSALEOFFERS!

HUGE CANON LENS,
ACCESSORY & PRINTER  
RANGE IN STOCK!

£799.99EF 24-70MM
F/4 L IS USM

£449.99NEW! EF 24-105MM
F/3.5-5.6IS STM

£1549.99EF 24-70MM
F/2.8L USM II

£1669.99EF 70-200MM
F/2.8L IS II USM

£699.99EF 100MM
F/2.8L IS USM MACRO

£1069.99EF 70-300MM
F/4-5.6L IS USM

£589.99EF 17-40MM
F/4L USM

£1149.99EF 16-35MM
F/2.8L II USM

£999.99NEW!EF 16-35MM
F/4L IS USM

NEW CANON EOS 1D-X
BODY ONLY

£Phone

CANON EOS 6D
BODY ONLY

trade-up
only...

& EOS 60D body
£1070

£1279.99

£Phone
CANON EOS 5D Mk III
BODY ONLY

£Phonetrade-up
only...

& your 5D Mk II Body

£Phonetrade-up
only...

£PHONE
FOR LATEST

DEALS & 

OFFERS

5D
MK III
+ 24-105 KIT

£PHONE

£470trade-up
for only...

& 450D +18-55 IS

CANON EOS 700D
& 18-55MM STM IS LENS

£549.99

NEW CANON EOS 70D
BODY ONLY

£799.99

£700trade-up
only...

+
70D

+18-135MM

IS STM KIT-

NOW £999.99*

*inc. £60 CashBack

NEW CANON EOS 7D
MK II BODY ONLY

NOW
IN 

STOCK!
£Phone

Amazing new 20.2MP APS-C 
Semi-Pro Design DIGIC6 
Processors, 10fps, 51200 
max ISO 65 AF points
SRP £1599.99

  & 40D Body

£449.99

£Phone
EF-S 10-22MM
F/3.5-4.5 USM

NEW!  EF 100 
- 400MM
F/4.5-5.6 
L IS USM 
MKII
SRP £1999.99

£629.99EF-S 17-55MM
F/2.8 IS USM

EF-S 10-18MM 
F/4-5.6 IS STM
NEW! £239.99

£Phone

NEW 150-600mm
f/5-6.3 VC USD

18-270MM VC PZD Di II
F/3.5-6.3 SuperZoom £329.99
+ ALL TAMRON LENSES INCLUDE A 5 YEAR WARRANTY!

NEW! MT190XPRO3 LEGS WITH
THE NEW X-PRO 3-WAY HEAD

LCE 10 High St, Southampton SO14 2DH
Call 02380 335363  

£239.99

£899.99

X-T1, X-E2, X-PRO1, XF LENS
RANGE, ETC.

£Phone
NEW DMC-GH4
BODY ONLY

NEW!

A7 MKII
Latest 24.3MP Mirrorless

Full Frame Design.

£Phone

OM-D E-M5 & PEN E-P5 - £PHONE

NEW 40-150MM
F/2.8 PRO M.ZUIKO DIGITA
Pro-level optics, spec & build
compact size, fast AF, dust,
splash & freeze-proof.

£1299.99

OM-D E-M1 BODY BLK
FREE GRIP!
SRP £1299.99 £949.99

NEW X100T, X30
X-T1 GRAPHITE

NEW
OM-D
E-M10

Ultra-compact yet fast & powerful
16MP CSC + 14-42mm
EZ Zoom. £599.99

NEW 
OM-D
E-M1

BODY + 12-40MM F/2.8 D/ZUIKO 
FREE GRIP!
SRP £1949 99 £1599.99

NEW!
16-300mm

Di II VC PZD

SUPERZOOM

£479.99

+5 YEAR WARRANTY
(REGISTRATION REQUIRED)

£PHONE 
FOR  LATEST 

DEALS!

+
FREE 

5 YEAR 
WARRANTY

BIG
RANGE OF

MANFROTTO

SUPPORTS

& BAGS
IN STOCK!

GX7
+14-42MM

£499.99

GITZO
RANGE

ALSO 
AVAILABLE!

Latest weather-proof
16MP Pro-spec design
featuring 4K Movie
capability.

+ LUMIX G LENSES AVAILABLE – £PHONE FOR PRICES
+ 

NEW
1.4x & 2x
TELECONVERTERS 

FROM

£259.99
NEW 150-600MM
F/5-6.3 DG OS HSM ZOOM
Latest Super-Tele Sports design, 
high-grade optics, fast AF, weather sealing, 
improved OS anti-shake & custom options. 
SRP £1599.99

                  £1499.99

Alpha 99 body
New! Alpha 77 II + 16-50mm F/2.8
Alpha 58+18-55mm - £299.99
A5000+16-50mm £299.99
A6000+16-50mm £549.99
55-300mm DT SAM - £149.99
55-210mm E OSS Zoom - £199.99
RX100/RX100 II/RX100 III
Cybershot HX400
Cybershot RX10

£PHONE FOR ALL 
THE LATEST DEALS 
& PRICES!

NEW!
50-140MM

F2.8 OIS WR
arriving now!

£PHONE
LUMIX
LX100
now in stock

£649.99

NEW 18-300MM
F/3.5-6.3 VR ED DX

£599.99

24–70MM AF-S
F/2.8G ED

£1249.99

70–200MM AF-S
F/2.8G ED VR II £1579.99

70–200MM AF-S
F/4 VR SRP £1172.99 £899.99

18-300MM AF-S
F/3.5-5.6 VR £649.99

80-400MM AF-S
F/4.5-5.6 VR £1899.99

200-400MM
F/4 VRII AF-S ED G £4899.99

NEW NIKON Df
16.2MP FX sensor (from D4)
Black/Chrome.
BODY & NEW
50MM F/1.8
AF-S NIKKOR

BUY NOW PAY LATER!
0% deferred finance
(on many items if balance paid
within 12 months!) Subject to
status, 20% min. deposit, £29
settlement fee payable. Phone for
details (in-store customers only).

NIKON
D7000
BODY

NEW NIKON
D3200
& 18-55MM
VR II LENS

£299.99

£499.99

NEW NIKON
D4s BODY

SRP £5199.99

£4499.99

Latest 16.2MP FX
Pro DSLR.

NEW NIKON D810
BODY ONLY

£2349.99

£1779.99

£625

£670

& your D90 Body

& your D3000 + 18-55mm VR

NIKON D7100
BODY ONLY

£749.99

NIKON D3300
WITH 18-55MM VR II

£399.99
NEW 
LOW 

PRICE!

NEW 
LOW 

PRICE!

NEW
LOW

PRICE!

NEW
LOW

PRICE!

LIMITED 
STOCKS!

SRP £2749.99 
£1999.99

Latest 36.3MP FX Pro design,
up to 7fps, 51200 max ISO with
reduced noise, HD 1080/60p
Movie, EXPEED 4 processor &
Picture Control v2.0.
SRP £2699.99

NIKON D610
BODY ONLY

£Phone
£Phone

trade-up
for
only...

trade-up 
for 
only...

£345
& your D40 + 18-55mm

trade-up 
for
only...

trade-up
for
only...

& your D7000 body

D750 
+ 24-120MM 

F/4 VR 
kit now in stock

£2299.99

NEW NIKON D750
BODY ONLY

+
BUNDLE 

WITH 
NEW 1.4x 

CONVERTER

£1499.99

NIKON D5300
WITH 18-140MM VR

£749.99

NEW LYTRO ILLUM
40 Mega-Ray Light Field Camera
Revolutionary design allows huge
Depth of Field capture Post-Capture
vari focus point & ‘Living Picture’ stills
rendition. SRP £1299.99

£1175.00

IN 
STOCK
NOW!

£Phone

£PHONE
FOR LATEST

OFFERS
£PHONE
FOR LATEST

OFFERS

£PHONE
FOR LATEST

OFFERS

£PHONE
FOR LATEST

DEALS & 

OFFERS

£PHONE
FOR LATEST

OFFERS

+

D3300
+ 18-55VRII & 

55-200VR
twin zoom kit 

- limited stock

£Phone
Latest 24.3 FX design, compact 
mag-alloy & carbon fibre body, 
3.2” tilt LCD, 6.5fps, EXPEED 4 
Processor, 51200 max ISO
SRP £1799.99 +2 FREE LCE 
32GB SDHC CARDS!

UP TO:

£700 

LENS CASHBACK!

£100 

CASHBACK 

+£100 
Bonus Trade-In

ON SELECTED 

X CAMERAS!

NOW IN 
STOCK!

LIMITED 
STOCKS!

& your 1D Mk III Body 




