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THE 7
BMW M760Li xDrive: Urban 15.3mpg (18.4 l/100km). Extra Urban 29.4mpg (9.6 l/100km). 
Combined 22.0mpg (12.8 l/100km). CO2 emissions 294 g/km. 
Figures are obtained in a standardised test cycle. They are intended for comparisons between 
vehicles and may not be representative of what a user achieves under usual driving conditions.





effort less

1 Inch by Jasper Morrison

Less weight. Less waste. Made in America from reclaimed materials.
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Ray, seat system designed by Antonio Citterio. www.bebitalia.com

B&B Italia Stores: London - Milano - Paris - München - New York - Washington DC - Los Angeles - San Francisco - Miami - Sao Paulo - Tokyo - Dubai  
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 ARCHITECTURE

050 Lines men  
 Carmody Groarke’s firmly no-frills  
 studio for Julian Opie in London

072 Domestic drama  
 Xavier Lust’s Brussels home and gallery

 DESIGN

046 State of clay  
 The most dynamic of ceramics

054 Gloss making  
 Japanese lacquerware’s new shine

058 Club remix  
 Martin Brudnizki reboots Annabel’s

088 Wine & Design  
 Kengo Kuma’s Château La Coste canopy

 FASHION

138 Shape shifting  
 Fresh photography talent sizes up new  
 Dutch design and the season’s looks

 FOOD

162 Artist’s palate  
 Spencer Finch’s almond chocolate cookies

 FRONT OF BOOK

035 Newspaper 
 Californian eyewear and cashew yoghurt 

080 The Vinson View  
 Table bookings and tantrums  

JACKET, £530; SHIRT, PRICE ON REQUEST, BOTH  
BY KENZO. PUMPS, £850, BY OFF-WHITE C/O  
JIMMY CHOO. BRACELET, £160, BY ACNE STUDIOS. 
‘ROCKING HOME’ SWING, PRICE ON REQUEST,  
BY ZOË JACOBS, SEE PAGE 138
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 GRADUATE DIRECTORY 2018

095 The world’s most tantalising new talent  
 in every creative field, hand-picked by us

 INTELLIGENCE

082 Guiding lights  
 The Rolex Mentor & Protégé programme

119 Design Awards preview 2018 
 Meet our Judges’ Awards jury and sneak  
 a peek at the best of the best shortlist 

 INTERIORS

130 Tinted love 
 Raise a glass to hotly-hued highballs  
 and Technicolor tumblers

150 Tokyo story 
 Our interiors drawing board looks east

 MEDIA

092 Subscribers since… 1996 
 Find us on David Chipperfield’s shelf

128 WallpaperSTORE* 
 Design gifts delivered to your door

 RESOURCES

160 Stockists 
 What you want and where to get it

 TRAVEL

062 Best Urban Hotels 2017 
 The winners, in Malibu, Lisbon and Kyoto

067 Departure info 
 From steak in Atlanta to style in Gdańsk 

 

XAVIER LUST’S ‘CALDEIRA’ MIRROR AND ‘CONTINENT’ SIDE TABLE 
AND STOOL AT HIS BRUSSELS HOME AND SHOWROOM, PAGE 072
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LIFESTEEL
SOFA
design by
Antonio Citterio

FLEXFORM
www.flexform.it

Home at last.





ILLUSTRATOR: MANSHEN LO   

COPPI BARBIERI   
Photographers

Fabrizio Coppi and Lucilla Barbieri have  
worked together for more than 20 years, 
creating elegant images for the likes of 
Cartier and Absolut Vodka. For this issue, 
the London-based duo produced a set of 
vibrant glassware compositions (page 130). 
‘Our starting point was the work of op  
artist Richard Anuszkiewicz,’ they say. ‘The 
glasses were positioned on a lightbox and 
the images took on an identity of their own.’ 
The pair are working on their first book, 
featuring unseen work from the early 1990s.

LEON CHEW   
Photographer

Originally from Tyneside, Chew moved  
to London in 2001 after graduating from  
the University of the Arts. A Wallpaper* 
stalwart, he was tasked this month with 
photographing Martin Brudnizki, the 
Swedish designer of the revamped Annabel’s 
in London’s Mayfair (page 058). Annabel’s 
wasn’t fully finished at the time of our shoot 
so instead Chew photographed Brudnizki  
in the studio of artist Gary Myatt, who 
designed the nightclub’s murals.

BENJAMIN KEMPTON   
Interiors stylist

Formerly Wallpaper’s interiors director, 
Kempton continues to supply us with  
carefully curated stories. His latest project 
(see page 046) was sparked by a visit to  
The Kiln Rooms, a ceramics studio in 
Peckham. ‘The works I discovered were 
enchanting in their combination of  
form, texture and experimentation with 
glazes,’ he says. Kempton is already working 
on his next shoots for us, one of which is an 
intriguing project with a master carpenter.

ROOS QUAKERNAAT   
Photographer

We first spotted the Amsterdam-based 
Quakernaat at the last Hyères Festival, 
where she won an award for her series 
Routine, focused on ideas of difference and 
similarity. This month we asked the Gerrit 
Rietveld Academie graduate to shoot our 
Next Generation story (page 138), which 
combines new Dutch design with this 
season’s key looks. ‘It was an amazing 
collection of objects and clothes,’ she says. 
‘We worked intuitively and everybody was 
on top of their game. It felt very organic.’

SPENCER FINCH   
Artist

This month’s Artist’s Palate (page 162) 
features almond chocolate cookies by 
Spencer Finch – or more accurately, his great 
aunt Edna, who would serve them every 
Christmas Eve. ‘Every year she promised to 
send the recipe, but she never did,’ recalls the 
American light artist. When Edna passed 
away, Finch’s mother got the recipe from her 
cousin. ‘Though, according to family lore, 
Edna left something out of the recipe and 
took the real original to her grave. Still, the 
cookies are very delicious.’

ELLIE STATHAKI   
Architecture editor

Having only just returned from maternity 
leave, our ever-efficient architecture editor 
was quick to spot a good story in Carmody 
Groarke’s new HQ for Julian Opie (page 050). 
Stathaki started at Wallpaper* in 2006,  
and came across the practice shortly after: 
‘Ever since we first published the work of 
Carmody Groarke in 2008, it was clear that 
they were onto something great,’ she says. 
‘Their design for Opie’s studio is so refined, 
it feels like it has always been there.’
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VL38 Table - Design: Vilhelm Lauritzen

louispoulsen.com

Design to Shape Light
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Brass Edition







Welcome to our Next Generation and 
Graduate Directory issue, our annual scan 
and swoop for tomorrow’s headline acts, the 
emerging stars in the Wallpaper* universe. 
From a young architect reimagining Hong 
Kong and the duo designing sustainable 
uniforms for the world’s more responsible 
restaurants to designers de-gendering gym 
equipment and bringing parent and child 
closer together in doctors’ waiting rooms.

It is, then, an apt time to announce  
an exciting new Wallpaper* venture.  
As we turn the page on one year and stare 
optimistically ahead, thoughts of self-
improvement are never far away. Physical 
wellbeing is usually paramount and gym 
membership cards (unused since last 
January?) will be rescued from the back  
of a drawer. But what about the mind? 
What about education? There’s always  
room for improvement there too. That’s 
why we have partnered with London’s  
Royal College of Art (RCA) to offer a series 
of design masterclasses to share our insight, 
expertise and hard-earned know-how. 

The W* factor

Newsstand cover

Photography:  

Roos Quakernaat 
Fashion:  

Isabelle Kountoure

Blouse, £840; skirt, £750, 
both by Prada. Boots, 
£1,150, by Off-White c/o 
Jimmy Choo. Ring, price 
on request, by Acne 
Studios. Green Object, 
price on request, by 
Sejoon Kim. See page 138

Limited-edition cover 

by Julian Opie

Artist Opie created this 
cover especially for us, 
from his newly revamped 
London studio, designed 
by Carmody Groarke, see 
page 050

Limited-edition covers are 
available to subscribers, 
see Wallpaper.com

Wallpaper* is printed  
on UPM Star, upm.com

We are never quick to blow our own 
trumpets, but team Wallpaper* boasts the 
sharpest minds and keenest eyes covering 
the fields of interior design, product design, 
architecture, fashion, graphics, travel, 
beauty and lifestyle and beyond. Add to this 
the enviable list of design and architecture 
heavyweights we have on speed dial and  
the potential for a 21st century Bauhaus is 
there to see.

The first masterclass is in March  
(see page 079 for more details) and will be 
held in the hallowed halls of the RCA’s 
Kensington Gore studios. A combination  
of A-list speakers, workshops, creative 
dialogue and convivial card-swapping – plus 
fine food and wine of course – the two-day 
course will offer the perfect introduction  
to how design and design thinking is 
shaping our world and will give those who 
attend a thorough grounding in how to  
be a part of it. Sign up now and we expect  
to see you in the pages of Wallpaper’s  
2019 Next Generation issue. 
Tony Chambers, Brand & Content Director

EDITOR’S LETTER
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FACET VASE BY ALDO BAKKER  

AVAILABLE FROM ATELIERSWAROVSKI .COM  

AND STORE.WALLPAPER.COM



NATUZZI.COM

Harmony Maker

IDO SOFA – DESIGN MAURO LIPPARINI / IDO CENTRAL AND SIDE TABLE – DESIGN MAURO LIPPARINI

PLISSÉ BOOKCASE – DESIGN VICTOR VASILEV / AFFRESCO RUG / IDO OPEN SIDEBOARD – DESIGN MAURO LIPPARINI

ILIA ARMCHAIR – DESIGN MAURO LIPPARINI



Puglia, Italy



TV when it’s on.

Art when it’s off.

In Art Mode, The Frame brings 

an inspiring, intimate touch 

to your space. You can choose 

from 100 pre-installed works 

of art by renowned artists, 

or display your own cherished 

pictures. When you turn it on, 
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So whatever your mood, The 

Frame has the mode to match.

Find out more about The Frame 

at Samsung.com



ILLUSTRATOR: JULIEN SAVIOZ  WRITER: MARY CLEARY

STAGE CREW
A Sicilian studio has created a new 

platform for the humble display table

These striking podiums form part of a set of nine. 

The collection, entitled ‘Primitives’, was designed  

by Sicilian studio Moncada Rangel and draws 

inspiration from the abstract shapes of Brancusi. 

Their simple geometric forms and bold colours 

create a unique stage upon which even the simplest 

objects become showstoppers. Each was handmade 

by graduates of the Made programme at the 

Academy of Fine Arts in Syracuse. Using plywood 

and papier-mâché, the students, led by Moncada 

Rangel, crafted sculptural pieces in keeping with the 

studio’s aesthetic. This collection certainly turns the 

tables by upgrading the pedestal from supporting 

role to star of the show. francescomoncada.com

FOUR PIECES FROM THE 

‘PRIMITIVES’ COLLECTION, 

WHICH WAS RECENTLY 

ACQUIRED BY A SICILIAN 

COSMETICS BRAND AND  

IS CURRENTLY BEING  

SHOWN IN A SMALL GALLERY 

AND RETAIL SPACE ON  

THE ISLAND OF ORTYGIA

∑ 035
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Each year, Maison & Objet invites  
six legendary creatives to nominate 
an upcoming designer for the Paris 
design fair’s Rising Talents series.  
This January’s selection includes 
Federica Biasi, chosen by Andrea 
Branzi; Guglielmo Poletti, chosen by 
Rossana Orlandi; and Antonio Facco, 
chosen by Giulio Cappellini. Says 
Cappellini, ‘Facco’s projects are largely 
inspired by his observations of the 
younger generations.’ With a keen 
interest in industrial and artisanal 
techniques, Facco’s portfolio includes 
works for Cappellini, Antolini and 
Bolon. In Paris, Facco is presenting a 
new light for Swedish brand Oblure. 
‘Mondo’ (pictured with Facco) 
features a sphere partially obscured 
by two shades that can be rotated to 
create different pattern compositions, 
transforming its aesthetic while 
controlling the intensity of the light.
Maison & Objet is on 19-23 January, 

maison-objet.com; antoniofacco.com

 TALENT SHOW 

Fresh cut
Our hit list of graduates cooking up a storm 

Whether it’s eating or drinking, baking or brewing, 

chopping or churning, food has been fertile ground 

for this year’s crop of design graduates. We’ve 

whipped up a kitchen’s worth of products created  

by the next generation of designers.

01. ‘Kitchen O’ open-source portable kitchen,  

Luis de Sousa, Glasgow School of Art 
Described as a ‘small kitchen with a big heart’, ‘Kitchen O’ is 
designed to bring home comforts and the joys of cooking to 
those with limited space, particularly in refugee camps. The 
design is easy to assemble and built with affordable materials.

02. ‘MicroBell’ cylindrical microwave, Paul Louda, ECAL 

This innovative cooking device allows for easy 360° access  
and visibility alongside space efficiency on the worktop. The 
monochrome design has all the components in the base and 
operates by cooking food vertically.

03. ‘Kitchen’s Edge’ knife, Simen J Heinbuch,  

Oslo and Akershus University College

This minimal knife, crafted from carbon steel, buffalo horn and 
oak, places emphasis on everyday functionality and traditional 
design. It comes with a kit that highlights the importance of 
after-care for the blade, maintaining sharpness and longevity. 

04. ‘Matrioshka’ collection, Camille Coquelle, ECAL 
This set of interchangeable steel filters and glass jugs features 
various components that allow for the adaptation of the jugs  
to cater for different drinks, such as a loose-leaf tea infuser, 
orange squeezer and ice holder. 

05. ‘Creiriau/Artefacts’ collection, Marged Owain,  

Manchester School of Art  
This collection of wood and glass objects, which includes a butter 
stamp, hand churner and butter dish, celebrates traditional  
Welsh craftsmanship – in particular, butter making – drawing 
inspiration from the country’s rich cultural heritage. 

06. ‘Opposites’ kitchen set, Hulda Järeslätt, Lund University 
This kitchen set demonstrates how two opposites can function 
together effectively and includes a pestle and mortar of opposing 
weights, a cutting board with a smooth and rough side, and a 
citrus press combining the shapes of a sphere and a diamond. 

07. ‘Storm’ candleholder, Maria Chifflet, Beckmans  

College of Design  

Following the form of a traditional lantern, ‘Storm’ is an elegant  
yet understated design consisting of a large glass bowl with a flat 
base, framed by a statement brass handle. The versatility of the 
design means it can be placed on the floor or hung from a tree. 

Newspaper
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Shared vision
A new luxury eyewear brand with an impeccable pedigree

From the surfers on Malibu Beach to the  
kale-munching tech entrepreneurs in Venice, 
sunglasses have always been mandatory in 
LA. The big blue skies demand you protect 
your eyes, and the culture of cool encourages 
you to underline your allegiance to a ‘tribe’. 
The choice of silhouette, frames and lenses 
helps define your place in the sprawling city 
where denim and T-shirts remain de rigueur. 

‘LA has a mystique that has always existed 
because of the entertainment business, but 
beyond the red carpet, there is a really diverse 
culture that is worth talking about,’ says Larry 
Leight, founder of Oliver Peoples. Established 
in 1987, the vintage-inspired brand appealed 
to the creative classes, yuppies and business 
moguls alike, and garnered a cult status when 
its tortoiseshell O’Malley frames were worn  
by Patrick Bateman in the film American 

Psycho. Leight sold Oliver Peoples to Italian 
eyewear giant Luxottica in 2009. 

Now, with his son Garrett, Larry has 
launched luxury eyewear brand Mr Leight, 
promoting it with a lo-fi glamour campaign 
shot by photographer Henrik Purienne and 
featuring Jane Birkin doppelganger, actress 
and model Emily Labowe. Prices hover 
around the $600-$800 mark for the striking 
frames, handmade in Japan and detailed  
with hex hinges, exposed adjustable coil 
temples, removable top bars, and discreet 
titanium and pearl nose pads. 

In other words, Mr Leight is a treat for 
eyewear geeks. Designs are named after  
local boulevards and landmarks, such as the 
Mulholland and the Beverly. The Rodeo is a 
sleek aviator with a choice of semi-precious-
metal coated lenses, while the Getty is a 

square design crafted in subtly-patterned 
cured Japanese acetate. All eyewear comes 
with rose gold geometric cases.

Between father and son, there is 
substantial expertise to draw on. Larry 
launched Oliver Peoples after finding a New 
Jersey warehouse full of vintage opticals  
from the 1940s and 1950s. Meanwhile, 
Garrett’s first venture, in 2009, was a lifestyle 
concept store in Venice Beach selling eyewear 
with vintage Oliver Peoples frames alongside 
books, objets and magazines. He then 
launched the Garrett Leight California Optical 
(GLCO) line, shooting it on local bartenders, 
musicians and actors, and he now oversees 
five stores in the US. The Mr Leight line is 
available at the five GLCO stores, as well  
as from select retailers, including DSM and 
Bergdorf Goodman. mrleight.com

LEFT, GARRETT AND LARRY 
LEIGHT PHOTOGRAPHED  
AT THE MR LEIGHT HQ IN  
LOS ANGELES

BELOW, ‘MARMONT SUN’ 
IN ALTA; ‘MARMONT SUN’ 
IN LOMITA SUNGLASSES, 
FROM £497, BY MR LEIGHT





IN
N

E
R
 C

U
P
 O

F
 W

IS
D

O
M

  
| 

 P
IL

O
U

 A
S

B
Æ

K
 B

Y
 C

O
O

P
E

R
 &

 G
O

R
F

E
R

Reversible Lock Bracelets, Korne Pavé Bracelet, Laughing Skull Phurpa Necklace, Star Of Shamballa Cufflinks, Meucci Ring 

G/Vs Diamonds, Solid Black Diamonds, Black Diamonds, Brown Sapphire, Carnelians, 18K Yellow Gold, 18K Black Rhodinated Gold

Find your nearest retailer at shamballajewels.com  |  Follow us on Instagram @shamballajewels 

Flagship Stores  |  COPENHAGEN, Ny Østergade 7  |  NEW YORK CITY, 170 Mercer Street

explore the energy of creationexplore the energy of creation
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Self 
building
A growing number of architects 
are going all the way 

 LEAN AND CLEAN 

180 EAST 88TH STREET, BY DDG PARTNERS

150 WOOSTER, BY KUB

145 PRESIDENT, BY AVERY HALL 

If you want something done right, do  
it yourself; or so goes the motto, which 
several emerging New York architecture 
practices have recently been taking to 
heart. Skipping developer collaborations 
altogether, an increasing number of 
practices have decided to bravely 
go it alone, streamlining design and 
production in a single, integrated 
approach. DDG Partners is one such firm, 
with its most recent offering, 180 East 
88th Street, set to be the tallest building 
by an architect-developer to date when 
it completes in 2018. Further south, in 
Lower Manhattan, young firm KUB has 
achieved a rare feat – creating a new 
build (150 Wooster with its signature 
deconstructed steel cornice) all by itself 
in SoHo’s landmarked and protected 
Cast Iron Historic District. Avery Hall  
has also launched its first in-house-
designed-and-built project. Construction 
on 145 President is just coming off the 
ground, promising to deliver a touch of 
hygge in Brooklyn come 2018. 
ddgpartners.com; kubcapital.com; 

averyhallinvestments.com

Picking up on the growing popularity of athletic 

leisurewear, a new cosmetic category has 

emerged, consolidating and enlarging the active 

beauty treatments with high-performance, 

lightweight, heat-reactive cosmetics designed to 

suit those with a penchant for physical exercise. 

Fitness-focused brand FRÉ offers a package of 

moisturiser, cleanser and serum, which, when 

used in sequence, results in a bright, glowing 

complexion by tackling the usual culprits 

of sweat-induced skin damage: breakouts, 

dehydration and ageing. Oxygenetix’s range of 

breathable face foundations, meanwhile, creates 

a healing, nourishing ‘second skin’, keeping 

skin supple and camouflaged throughout the 

most strenuous of activities. And US brand 

Yuni covers post-workout washing issues with 

its paraben- and sulfate-free Shower Sheets. 

These large, individually-wrapped, waterless 

body wipes instantly eradicate sweat and smell, 

allowing you to easily freshen up and deodorise 

on the go. This growing attention to our 

gym face means we no longer need to choose  

between our dermis and our deltoids.  

freskincare.com; oxygenetix.com; yunibeauty.com

Bag, £2,920, by Brunello 

Cucinelli. ‘Asana’ posture 

stimulating objects, 

prototypes, by Mirjam  

De Bruijn. Bottle, $99, by 

Quartz. Revive cooling 

cheek tint, £14, by Arrow, 

from Birchbox. Flash Bath 

no-rinse body cleanser, $22; 

Shower Sheets body wipes,  

12 for $15, both by Yuni. 

Oxygenating Foundation, £55, 

by Oxygenetix, from Face the 

Future. Pep-Start purifying 

mask, £24, by Clinique.  

Clean Slate workout wipes,  

25 for £27, by Mio. ‘She’  

towel; ‘It’ towel, both £15 

each, by Hay, from Amara

For stockists, see page 160 
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PHOTOGRAPHY: ASH KINGSTON  FASHION: LUNE KUIPERS  WRITER: LAURA HAWKINS

JACKET, £585; SHIRT,  
£235; TROUSERS, £375,  
ALL BY SYKES. TRAINERS,  
£385, BY PIERRE HARDY

TRACKSUIT, £995, BY  
OLIVIA VON HALLE.  
JUMPER (UNDERNEATH),  
£145, BY WOLFORD

VEST, £410, BY AEANCE.  
TOP (UNDERNEATH),  
£70, BY FALKE

FOR STOCKISTS, SEE PAGE 160

Flex appeal 
We’re perfectly poised for a new way of working 

Olivia von Halle is one of three designers decreeing  
that days working from home call for some luxurious 
comfort. ‘Our silk-cashmere tracksuit is a cheeky nod  
to sportswear, but it’s never going to be used for sport!’ 
says von Halle, who recently expanded her luxury 
pyjama line into one that offers glamorous lurex-stripe 
tracksuits. Also riffing on the style rules of remote 
working, Jo Sykes, the former creative director of Nicole 
Farhi, has designed a lean 1970s-inspired jacket for the 
debut collection of her new label Sykes. ‘You have a 
tailored look with the feel and comfort of a knit,’ she 
says. ‘It’s deconstructed but still has a sharp silhouette.’ 
Meanwhile, this waterproof padded gilet by German 
label Aeance should ensure you cut a dash everywhere. 
Say brand founders Nadine-Isabelle Baier and Arendt 
van Deyk, ‘You can wear it in your leisure time, to work 
or you can do sport in it. There is a quiet luxury in our 
designs.’ We can’t wait for our next agile working day.

∑
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PHOTOGRAPHY: FELICITY MCCABE  FOOD STYLIST: LIAM BAKER  WRITERS: CHRISTOPHER STOCKS, ROSA BERTOLI 

Action begets reaction. Or, in the  
case of the slow movement, inaction. 
As the world speeds up, slowness 
carries on expanding into unexpected 
areas. Joining the ranks of slow food, 
slow fashion and slow tech are slow 
parenting, slow advertising and  
slow medicine. For every junk-space, 
there’s now a slow space. For every 
existing metropolis, there’s a slow  
city in the making. There’s even  
a slow church, presumably created  
to counterbalance the evangelical 
hyperactivity of megachurches. Then 
there is slow education, slow travel 
and even slower yoga than usual.  
For those in a hurry to find out,  
we recommend you ask your local 
neighbourhood slow consultant, 
because they’re there, too.

SLOW MOTION

INCOMING | JOHN WEICH

Pity poor Ermintrude. Once upon  
a time, most yoghurt was made with 
cows’ milk, but with more self-diagnosed 
lactose intolerance and the rise of milk 
alternatives, it was only a matter of time 
before yoghurt followed suit. We’ve had 
sheep’s and goats’ milk yoghurt for some 
time now, but more recently it’s been 
joined by yoghurts made with almond, 
rice and coconut milk, not to mention 
water buffalo milk and cashew nut milk. 

This might sound like faddism, but each 
of these yoghurts has their own specific 
qualities and flavours to suit different 
needs. Cashew milk yoghurt is not only 
lactose free, but also less nutty in flavour 
than almond milk yoghurt. Water buffalo 
yoghurt, by contrast, is high in protein 
and calcium, with a rich creamy flavour, 
while coconut milk yoghurt is said to 
have antiviral and antibacterial qualities. 
All in all, they’re a cultured bunch. 

 BORN AGAIN 

Culture trip
We’re exploring the latest and tastiest 
alternatives to cows’ milk yoghurt 

Danish designer Finn Juhl was best 

known for his elegant upholstered 

seating, featuring sinuous wooden 

frames and curvaceous forms. But 

despite his penchant for organic 

materials and craftsmanship, in 

1948 he entered a competition,  

held by New York’s MoMA, for an 

affordable mass-produced chair.  

His design didn’t win (the prize 

went to Charles and Ray Eames), 

but was recently unearthed from 

the Finn Juhl archives. Released by 

House of Finn Juhl, the ‘Modern Art’ 

chair, with its asymmetric metal 

frame, wooden feet, sculptural 

plastic seat and upholstered seat 

cushion, still looks as sharp and 

contemporary today. finnjuhl.com

Newspaper
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01. NATURAL CASHEW MILK 
YOGHURT, £2.15 FOR 125G,  
BY NUSH – TOP WITH GOJI 
BERRIES. 02. NATURAL GOATS’ 
MILK YOGURT, £2.40 FOR  
450G, BY ST HELEN’S FARM – 
TOP WITH BEETROOT.  
03. ORIGINAL RICE YOGHURT, 
£3.95 FOR 370G, BY LA 
CREMÈRIE – TOP WITH ROSE 
PETALS. 04. PLAIN ALMOND 
MILK YOGURT, $1.99 FOR  
150G, BY KITE HILL – TOP WITH 
FIG. 05. NATURAL IRISH SHEEP’S 
MILK YOGHURT, £2.12 FOR  
130G, BY VELVET CLOUD – TOP 
WITH PISTACHIO. 06. NATURAL 
COCONUT MILK YOGHURT, 
£1.99 FOR 125G, BY COYO – TOP 
WITH GRATED CHOCOLATE

FOR STOCKISTS, SEE PAGE 160

SELECTION OF SPOONS AND 
DISHES, STARTING FROM £70, 
FROM HOPE IN THE WOODS, 
HOPEINTHEWOODS.COM
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Ambiente, the show.

What makes glamour a part of your life.

What is the trend for the latest designs.

What gives your day the fi nishing touch.

What makes you love your sweet home so much. 

What makes every day seem like a gift.

When do you take your time and just drift.

What’s breathing new life into familiar views.

What is this riddle’s solution for you.

9. – 13. 2. 2018



MATT DAVIS (01)

A graduate from the University of Brighton, 

Davis creates his ‘hyperreal vessels’ by 

combining traditional porcelain craft  

with a futuristic aesthetic. His goal is to 

push the boundaries of what’s possible  

with ceramics, using software to generate  

his designs, which are then 3D-printed, 

moulded and slip-cast in bone china. 

ceramicsx.co.uk

MADDALENA SELVINI (02)

For her S.Pot project, Design Academy 

Eindhoven graduate Selvini experimented 

with north Italian soapstone. She designed 

a traditional stove-style cooking pot, which 

was cut by local experts, then used the 

residue from the lathing process to create  

a new stoneware and glaze, producing 

delicate vessels, such as this bowl and cup. 

maddalenaselvini.com

DIMITRI BÄHLER (03)

Bähler’s Iridescences project explores  

a technique used in central Italy since the 

15th century. Working with craftsman 

Maurizio Tittarellli Rubboli, the Swiss 

designer used a blend of metallic salts and 

clay to produce special chromatic effects, 

their luminescence brought to life by  

a variety of shapes and ribbed surfaces. 

dimitribaehler.ch

‘Hi-Res Twist’ vessel, £240, 

by Matt Davis. Small bowl, 

€22, from the S.Pot series, 

by Maddalena Selvini. 

Polychrome ceramic vessel 

with lustre technique, €12,000 

as part of a four-piece set, 

from the Iridescences series, 

by Dimitri Bähler and Maurizio 

Tittarelli Rubboli, for Doppia 

Firma, a project by the 

Michelangelo Foundation for 

Creativity and Craftsmanship, 

Cologni Foundation and Living 

Corriere della Sera. Bell jar, 

£1,100; conical vase, £650, both 

part of the Paste, Blue Tone 

series, by Christopher Riggio. 

‘Oxbow Vessel I’, $1,000, by  

Ben Medansky. ‘Lo-Res’ vessel, 

£499, by Matt Davis. Glass 

cup, €22; plate, €28 as part 

of set with coffee cup and 

spoon, both from the S.Pot 

series, by Maddalena Selvini. 

Polychrome ceramic tray with 

lustre technique, €12,000 as 

part of a four-piece set, part 

of the Iridescences series, 

by Dimitri Bähler and Maurizio 

Tittarelli Rubboli, as before 

‘Brogue’ dining table in 

Nero Marquina, throughout, 

£10,860, by Bethan Gray, 

for Lapicida, lapicida.com 

‘Weathered Metals’ hand-

painted wallpaper, £196 per m, 

by Maya Romanoff, from 

Altfield, altfield.com
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BEN MEDANSKY (05)

A self-described ‘orchestrator of controlled 

chaos’ and ‘refiner of industrial aesthetics’, 

Medansky is a ceramicist whose sculptural 

work features intersecting shapes, sudden 

flashes of colour and unexpected volumes. 

Influences range from industrial design and 

brutalism to the architecture of Los Angeles, 

where he founded his studio in 2012.  

benmedansky.com

CHR ISTOPHER RIGGIO (04)

One of the more recent graduates among 

our pick of ceramicists to watch, with an 

MA from London’s RCA, Riggio also made 

our Graduate Directory (see page 095). His 

Paste series nods to 1920s Cartier designs 

as well as the art of Lucio Fontana, and  

is intended to ‘evoke a sense of nostalgia 

through new material sophistication’.  

riggio.co.uk

We’re making a sharp turn  
with our pick of the  

shapeliest new ceramics

PHOTOGRAPHY: ANDERS GRAMER   

INTERIORS: BENJAMIN KEMPTON   

WRITER: ROSA BERTOLI

STATE  
OF CLAY
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This page, Rectangular form, 

£2,300, from the Post-Surface 

series, by Irina Razumovskaya. 

Forms, from £120 each, part 

of The Mind is a Muscle series, 

by Yao Wang. Vessel, £1,100, 

from the Barkskin series, by 

Irina Razumovskaya

’Weathered Metals’ 

wallpaper, as before 

Opposite, cup, €28; plate, 

€42; bowl, €46, all from 

the Care for Milk series, by 

Ekaterina Semenova. Carafe, 

€300, from the Mate Craft 

series, by Agustina Bottoni. 

Cup, €400, from the Morning 

Spikes series, by Maddalena 

Selvini. Small cup, €24, 

from the Care for Milk series, 

by Ekaterina Semenova

‘Venier Wall’ wallcovering 

in Legno, £199 per 10m roll, 

by Rubelli, rubelli.com

YAO WANG (02)

A graduate of London’s RCA, Wang has 

produced a series of abstract shapes 

symbolising the tension and balance of 

dance. Titled The Mind is a Muscle,  

the Chinese artist’s collection features 

decorative objects that were either  

planned carefully or made intuitively  

and responsively on the wheel.  

yao-wang.net

IRINA RAZUMOVSKAYA (01)

Leningrad-born Razumovskaya studied in 

St Petersburg, Jerusalem and London.  

She is most inspired by the past, and ‘the 

ageing of architecture, where rigid things 

are softened with the touch of time’. This  

is apparent in her 2017 Post-Surface series, 

which explores the slow decay of the 

constructivist structures of Soviet Russia.  

irina-r.ru
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EKATERINA SEMENOVA (03)

With her Care for Milk project, Semenova 

explored the potential of using dairy waste 

in glazing techniques. The Dutch Design 

Academy graduate’s collection features 

simple vessels in earthy tones, achieved 

with different types of milk (raw, high fat or 

low fat). Once baked, its sugars caramelise, 

taking on a variety of shades of brown.  

ekaterinasemenova.com

MADDALENA SELVINI (05)

As well as her S.Pot collection (previous 

pages), Selvini has produced Morning 

Spikes, a series of organic-looking coffee 

cups. Playing on ideas of warmth and 

tactility, they are covered in multiple barbs, 

designed to hold layers of wool (not shown) 

in place. As the wool-clad cups are washed, 

they gain an increasingly felted feel. 

maddalenaselvini.com

AGUSTINA BOTTONI (04)

An Argentinian based in Milan, Bottoni  

set up her studio in 2015. Her tableware 

collection references South America’s mate, 

a bitter infusion usually drunk from  

a leather-clad gourd container. The ceramic 

pieces, which include a vase and a teapot, 

are encased in a leather sleeve that will 

develop a unique patina over time.  

agustinabottoni.com
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A first glimpse inside Julian Opie’s studio in Shoreditch, 
East London, does not reveal much about its recent 
architectural transformation. Its battered floorboards 
and hefty timber roof trusses could have been there for 
centuries. In fact, hardly anything in this refurbished 
old furniture workshop, which has served as the artist’s 
base – and, for a while, live/work space – since 1987, 
screams ‘new’. Yet new it is, following a complete 
overhaul by Carmody Groarke in a process that lasted 
over four years. It is testament to the London practice’s 
masterful sleight of hand in merging old and new. 

The idea for the project was born when planning 
permission was granted for a big new hotel in a plot  
just feet away from the studio’s back wall. Concerned 
about privacy and changes in light, Opie decided  
to take the opportunity and start a project of his own.  
The plan was to extend his workspace – outgrown  
by his studio team – adapting it in response to the 

construction next door. Kevin Carmody and  
Andy Groarke were already his go-to architects  
and this would be the latest in a series of collaborations  
with the artist, the first being Opie’s London home 
back in 2006. ‘I appreciate Carmody Groarke’s 
straightforward approach and brilliant understanding 
of space, so they seemed the obvious choice of 
architect,’ Opie explains.

It was not just their established relationship that 
made the young London practice the perfect partner. 
Groarke and Carmody met at David Chipperfield’s 
office while – rather fittingly – working together on 
another artist’s studio, this one for Antony Gormley. 
They joined forces and set up shop soon after, and their 
independent practice turned ten years old in 2016.  
Yet their portfolio shows a maturity and diversity rare 
in an emerging practice. Indeed, ‘emerging’ hardly 
seems an appropriate tag. While it is not uncommon » 

ABOVE, JULIAN OPIE DESIGNED 
OUR LIMITED-EDITION COVER, 
AVAILABLE TO SUBSCRIBERS, 
SEE WALLPAPER.COM ∫

050 ∑

Architects Carmody Groarke redraw artist Julian Opie’s London studio
WRITER: ELLIE STATHAKI

LINES  MEN



THIS PAGE, IN OPIE’S STUDIO, 

HIS MODEL FOR A METAL 

STATUE IS SURROUNDED BY 

PIECES FROM HIS OWN ART 

COLLECTION, INCLUDING, LEFT, 

A PAINTED EGYPTIAN WOODEN 

HEAD (C 1600-1100 BC) AND, 

SECOND FROM RIGHT, A 

TERRACOTTA BUST OF THE 

COMPOSER CHRISTOPH  

GLUCK BY JEAN-ANTOINE  

HOUDON (C 1770) 

OPPOSITE, CARMODY 

GROARKE’S STEEL-CLAD 

ADDITION INCREASES THE 

SPACE BY SOME 100 SQ M

Architecture



for a new practice to take the better part of ten years 
just to complete its first flagship project, Carmody 
Groarke has already had plenty of attention-grabbing 
commissions, including a temporary nightclub,  
a collaboration with Carsten Höller for Fondazione 
Prada, and timber pavilions for the Frieze Art Fair. 

The pair have a knack for creating experiences and 
navigating different typologies and scales, especially 
when it comes to projects merging arts and architecture. 
Their affinity with the arts has been key since the 
practice’s inception, their output ranging from large-
scale galleries to artists’ ateliers and exhibition design. 
‘Our first project, and the springboard to set up our 
practice, was a competition win, the Coney Island 
Parachute Pavilion,’ recalls Groarke. ‘It combined 
culture, pavilions and temporary architecture, art, and 
our desire to seek and create opportunities. All seem  
to be themes that became recurrent in our practice.’ 

Their work often straddles creative disciplines and 
they are fascinated by artists’ take on the environment, 
built and otherwise. ‘Artists have very precise ways  
of seeing and experiencing the world, which enriches  
the discussion of what an architectural project can be,’ 
explain the architects. ‘We also admire artists’ ability  
to maintain a conceptual clarity throughout a body  
of work. Making exhibitions for fine art or museum 
collections has always been a great source of research 
for the studio. It forces us to think of how to make 
sense of our culture and our times.’ 

The Opie studio project called for a complete  
reimagining and extension of the four-level, mid- 
19th-century brick building, increasing space while 

safeguarding privacy. The architects’ solution was 
topping the existing industrial building with a profiled 
anodised aluminium sheet structure that captures  
and reflects daylight. The new design’s skylights ensure 
the studio’s creative operations remain out of sight 
from its neighbour, while light can flood in.

There is a playful contrast between brick and 
aluminium, a nod to the architects’ ongoing interest  
in material experimentation. Their choices always 
respond to each project’s needs, so there’s huge  
variety in their work, from the structural bricks of  
the 2016 Highgate House, to the sculptural concrete 
volumes of a house and studio in Lambeth, one  
of their upcoming works. ‘We like to manipulate  
materials and light in a way that increases your 
awareness of your surroundings,’ says Groarke.

Inside, working with the building’s original 
character was important to Opie. ‘I did not want  
to lose the inherent mid-19th-century industrial 
qualities that remained; the wooden floors and beams, 
the steep, open staircases and tall windows,’ he says. 
The architects obliged, employing a soft touch  
and some skilful architectural handling. Any new 
floorboards are reclaimed, the roof and external 
openings were maintained and, while the interior was 
almost completely gutted and cleared from additions 
and tweaks spanning decades, the current composition  
feels remarkably organic and natural. The steel-  
beam addition at the back manages discreetly to 
increase overall floorspace by some 100 sq m.

Each floor was opened up to create spacious studio 
rooms and open-plan desk areas, and circulation was 

‘I am proud of how my building looks cared 
for, dynamic and ready for work’ — Julian Opie

Architecture

ABOVE LEFT, OPIE’S 
COLLECTION OF EGYPTIAN 
ARTEFACTS INCLUDES,  
FROM LEFT, A STATUETTE  
OF KNEELING MAN  
(C 2000-1800 BC); FAIENCE 
BEAD MASKS FROM THE 
ROMAN PERIOD; A STATUETTE 
OF PTAH SOKAR OSIRIS  
(C 660-500 BC); AND 
LIMESTONE RELIEF PANELS 

ABOVE, IN OPIE’S STUDIO,  
FROM LEFT, THE ARTIST’S 

BEACH TOWEL METAL WALL 
DRAWING (2017); TOWER 

SCULPTURE (2017); AND 

BASEBALL CAP BOY (2016)  
AND WALKING IN HACKNEY 8 

(2016) VINYL PAINTINGS 



streamlined. Hints to the building’s past live/work  
use were carefully removed, and domestic areas were 
transformed into functional workspaces – the place  
is usually buzzing with up to ten employees. 

Opie’s studio is just coming out of a busy period 
with the opening last year of two major solo  
exhibitions – one in Suwon, South Korea, and the other 
at the National Portrait Gallery, London. Next up are 
shows at London’s Alan Cristea Gallery in April, and at 
Melbourne’s National Gallery of Victoria in November. 
Careful planning of the layout was essential in order  
to boost efficacy during the most demanding times. 

The architects have been just as busy. They are 
currently putting the finishing touches to a summer 
pavilion for the White Cube gallery at Glyndebourne  
in East Sussex and working on a spectacular new  
suite for the Burgh Island Hotel in Devon. One of  
their largest buildings to date, the Windermere Jetty 

Museum, will open later in 2018, while future  
work includes the renovation and extension of the  
Dorset County Museum in Dorchester and the 
Museum of Science and Industry in Manchester. 

But for now, they can enjoy the appreciation of  
a satisfied customer. Opie, meanwhile, hopes his  
new studio will provide a model for other developments  
in his area. ‘We deal with the building almost 
exclusively from the front and inside, and the new 
extension exterior is at the back in a narrow, graffiti- 
covered alley,’ says Opie. ‘I only recently went out  
there to take a look and I am proud of how my building 
looks both cared for and dynamic and ready for work. 
It’s a good mix of 19th- and 21st-century industrial 
functional design with no frills but with good materials 
and sensible generous proportions. It looks like  
much of the street will soon follow suit.’ ∂
carmodygroarke.com; julianopie.com P
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JULIAN OPIE 

Minimalist portraitist Opie 
reduces his subjects to 
thick black outlines and 

planes of colours, a concise 
approach that somehow 
renders them absolutely 

alive. Born in 1958, the 
artist made his name with 
a series of steel sculptures 
in the 1980s; two decades 
later, his cover for Blur’s 

Best Of album became an 
instant, and much imitated, 

classic. Opie’s work also 
includes LED projections 

and 3D-printed busts, while 
his influences range from 
hieroglyphs to the work  

of Michael Craig-Martin, his 
tutor at Goldsmith College. 

053∑



Kishu+ harnesses traditional savvy and technical smarts 
to give Japanese lacquerware a very contemporary lustre 

PHOTOGRAPHY: YASUYUKI TAKAGI  WRITER: JENS H JENSEN

GLOSS MAKING

THIS PAGE, FROM LEFT,  

‘TOGI’ BOX, PATTERNED USING 

CNC MILLING; METAL ‘KAKERA’ 

PAPERWEIGHT AND ‘SHIMA’ VASE; 

AND ‘SAKKAKU’ STORAGE CUBE,  

WITH COMPUTER-GENERATED 

PATTERNS, ALL BY KISHU+

OPPOSITE, A LACQUERED 

PAPERWEIGHT IS POLISHED TO 

REVEAL THE METAL BENEATH

Design
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ike many other rural communities, the city of Kainan 
in Japan’s Wakayama prefecture is struggling to sustain 
its traditional crafts. Kainan’s claim to fame is Kishu 

shikki, or Kishu lacquerware – Kishu being the name  
of the old feudal domain it once belonged to. 

Lacquerware has been produced in Japan since 
prehistoric times, at first to create simple daily utensils 
such as bowls and trays, since layers of lacquer offer  
a durable, waterproof barrier on wood, bamboo, linen 
and even paper. Over the centuries, a great range of 
decorative techniques was developed to embellish it, 
using, for instance, pieces of shell or ivory (raden),  
or a fine gold powder (maki-e). European nobility 
hankered for these exquisite pieces of craftsmanship in 
the 17th century, when lacquerware was simply referred  
to as ‘Japan’ (just as porcelain is still called ‘china’).

Until recently, simple lacquerware was found on 
dinner tables in homes across Japan, while the more 
elaborate variety was often given as gifts for weddings 
or other special occasions. But what was, a couple of 
generations ago, a booming industry is now struggling 
to compete with cheaper Chinese products and to keep 
up with consumers who prefer imported dinner plates 
over local lacquered miso soup and rice bowls. 

In 2015, Takemi Senda, of the publicly funded 
Wakayama Industry Promotion Foundation, sat down 
with Yoji Hashimoto of Hashimoto Shitsugei, a Kainan-
based lacquerware producer, to look for ways to reverse 
the decline in demand for the local speciality. They 
knew that the accumulated skill of the city’s 200 
small workshops was unrivalled in Japan, but demand 
was declining and the future of many of the third- 
or fourth-generation family businesses was bleak. 

‘Unlike other lacquerware-producing regions such 
Aizu or Wajima, the brand recognition of Kishu shikki 
in Japan is not very high, so we thought, why not look 
overseas for new markets?’ says Senda. Hashimoto 
quickly gathered four other lacquer specialists, and 
together they applied for public funding. Thus Kishu+ 
was born, with a mission to make lacquer sexy again.

Takt Project, a Tokyo-based design practice led by 
Satoshi Yoshiizumi, was hired to oversee the process. 

L

After a research trip to the Maison & Objet fair in Paris, 
they decided to focus on interior products rather than 
tableware, as many of the exhibitors they talked to  
‘had some reservations about putting food on objects 
they perceived as being coated with chemicals’, explains 
Yoshiizumi. As Kainan manufacturers were some of the 
first to experiment with applying lacquer to plastics 
and compound wood in the late 1940s, Yoshiizumi was 
keen to explore new possibilities for the base material. 
‘While respecting the region’s artisanal heritage, we 
also wanted to fuse this traditional craft with modern 
technology and see where it would lead,’ he adds. 

The ‘Shima’ vase and ‘Kakera’ paperweights are both 
shining examples of this intriguing mix. First covered 
in a coat of lacquer, their edges are then polished to 
reveal the metal underneath, the lacquer’s warm sheen 
contrasting beautifully with the raw aluminium.  
A similar technique is used on the ‘Togi’ box,  
another high-tech/handmade object decorated with  
a chequered pattern made using a CNC milling 
machine. It is given several coats of a base colour, then 
a coat of gold, and finally more coats of colour, before  
the protruding parts of the pattern are sanded down  
to allow the gold to shine through. This is a modern 
interpretation of Negoro lacquerware, which was  
made in Wakayama during the Middle-Ages – its simple 
lacquered objects, worn out by centuries of use, 
are left with parts of their darker base layer exposed. 

The collection also includes ‘Sakkaku’ storage  
cubes, decorated with computer-generated geometrical 
patterns transferred using silkscreen; a set of ‘Minamo’ 
candleholders, 3D-printed with wave patterns; and two 
types of lights, both made using lacquer with sprinkled 
gold powder to reflect the light source. The new 
designs will be unveiled at Paris’ Maison & Objet 2018 
in January. ‘I’m hoping they will show the world a new 
perspective on our traditional techniques,’ says Senda, 
‘and that it will be the starting point for bringing  
a new kind of Kishu lacquerware to the world.’ ∂ 

kishu-plus.jp 

Design

ABOVE, A CRAFTSMAN 
AT SHIMAYASU HANKOUGEI, 

ONE OF THE KAINAN 
WORKSHOPS THAT IS 

PRODUCING LACQUERWARE 
FOR KISHU+

RIGHT, THE ‘HIGURE’ LIGHT, 
WHICH IS MADE USING 

LACQUER SPRINKLED WITH 
GOLD POWDER 
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savoirbeds.com

SLEEP BEAUTIFULLY
The world’s most comfortable bed, hand made in London

London          New York          Paris          Düsseldorf          St Petersburg          Beijing          Shanghai          Hong Kong          Seoul          Taipei
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For decades, the spot near the golden Buddha 
at Annabel’s was the epicentre of London 
nightlife – a certain sort of London nightlife 
anyway. The club’s inner circle would 
congregate there to flirt and drink, to recount 
misadventures with sharks on their private 
Caribbean islands and memories of picking 
up their trust funds with nannies in tow. A 
few martinis down, they would pile into the 
phone box on Berkeley Square for an illicit 
smoke, transforming it into a steamy ‘hotbox’. 
Then they would hit the dance floor, with  
its light-up panels, and boogie until 4am. 
With its no phone rule and strict door policy, 
Annabel’s encouraged naughtiness in all  
its forms. Oh, if only that Buddha could talk.

Times have changed, however, and a new 
incarnation of the famous club, opening in 
early 2018 two doors down from the original, 
allows phones and laptops – although they 
are restricted to the top floor, and until  
6pm only. It’s open from 7am to 4am, and 
Instagram opportunities abound. Pleated silk 
walls, plaster panels painted with fruit and 
flowers, and two huge candelabra, featured  
in the 1964 film Paris When It Sizzles, mark  
the entrance, while members check their  
coats into a ‘pagoda’ under a grand Georgian 
staircase (the building is Grade 1 listed). 

All this new finery has been created  
by Martin Brudnizki, the Swedish interior 
architect who has been collaborating  
with the club’s owner Richard Caring for 
more than a decade. Their hotspots include 
London’s Ivy, which Brudnizki updated,  
Sexy Fish and 34 Mayfair, but Annabel’s  
is their most ambitious, and carefully  
themed, venture yet. ‘Richard loves 
Labradors and gardens,’ says Brudnizki.  
‘In that way, he’s quintessentially British,  
so I decided Annabel’s should be about 
animals and gardens, flora and fauna.’ » 

DESIGNER MARTIN BRUDNIZKI IN THE STUDIO  
OF MURAL ARTIST GARY MYATT, WITH SOME  
OF THE ELEMENTS HE HAS CHOSEN FOR  
THE INTERIORS OF THE NEW ANNABEL’S CLUB

 CLUB 
REMIX
Martin Brudnizki helps 
Mayfair haunt Annabel’s turn 
over a maximalist new leaf
PHOTOGRAPHY: LEON CHEW  WRITER: EMMA O’KELLY
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Each floor is based around the idea of a garden: 
on the first floor is the Asian garden; the 
basement with the dance floor is the Garden 
of Eden (‘I was thinking of the fall of man,’ 
chuckles Brudnizki); and on the ground floor, 
a real garden with a retractable glass roof and 
restaurant links the Berkeley Square building 
with a second entrance on Hay’s Mews. Most 
of it is as bespoke as bespoke can be. Each 
piece of furniture is upholstered in multiple 
fabrics, trims, fringes and tassels; stuccos are 
the work of plaster experts George Jackson 
and Ian Berry; and nine gold-leaf murals  
by Gary Myatt depict topiary, statues, exotic 
birds and around 1,000 roses. ‘It’s the most 
maximalist project that I’ll ever be allowed  
to do,’ says Brudnizki. ‘You might not want 
this at home, but it’s fun to have dinner here.’ 

Brudnizki had no problem picking up  
on British eccentricity. ‘You only have to go 
beyond the M25 to see it’s still very much alive,’ 
he laughs. ‘Richard let me go crazy, then  
he reined me in. It was like doing a couture 
collection and bringing it back to ready-to-
wear. But still, it’s insane.’ Tigers, elephants 
and birds of paradise appear on carpets, walls 
and mirrors. In the centre of the ladies’ loo  
is a 2m-high statue from 1900. The only thing 
there’s no trace of is the old Annabel’s.

And why would there be? The club was 
founded in 1963 by Caring’s former rival, the 
late Mark Birley, as a place to party with  
his pals Lord Lucan, Jimmy Goldsmith and 
John Aspinall. Birley named the club after  
his wife Lady Annabel – who then ran off 
with Goldsmith – and movie stars, models 
and musicians were instantly drawn to the 
eccentric, high-society hedonism it offered. 
In recent years, British bluebloods have 
migrated to 5 Hertford Street, the private 

club founded in 2012 by Birley’s son, Robin, 
and Annabel’s has found itself out of step 
with cooler, more contemporary members’ 
clubs. As one recent visitor commented, ‘I felt 
like I was in a very expensive disco in Essex.’

So how is the reborn Annabel’s embracing 
the future? The new club is three times bigger 
than its predecessor, which was only ever  
a nightclub. It has private rooms with hi-tech 
AV systems, and a host of restaurants and 
bars overseen by Julien Jouhannaud, a French 
chef who worked for Alain Ducasse for 11 
years. Outmoded in today’s sneakered-up 
tech billionaire world, the strict ‘no T-shirts, 
no trainers’ dress code has been relaxed and 
revamped by the fashion journalist Derek 
Blasberg. Most controversially, membership  
is being heavily vetted. Existing members can 
reapply, but the hike in fees is, according to 
one local gallerist, causing outrage among the 
ladies of Mayfair. Only founder members are 
exempt; they can join for £5.25, the equivalent 
of the five guineas they paid in 1963. 

Yet despite a new home and a £55m-plus 
refurb, will Annabel’s have the one thing 
money can’t buy – class? As a friend who was 
a regular in the late 1990s recalls: ‘I was in the 
private dining room, being served champagne 
by Moroccan and Italian waiters who had 
worked there for years, and some aristo-chick 
was telling us about her friend who had been 
eaten by a tiger. All this was in contrast to  
the room’s beauty, which made the decadence 
seem beautiful too. Almost called for.’

The new Annabel’s will be a decorator’s 
paradise and aesthete’s Holy Grail, but will 
the conversation be just as fabulous? Luckily, 
one relic from the past – the Buddha – will  
be back to get the party started. ∂ 
mbds.com; annabels.co.uk

A RENDERING OF THE 

FIRST-FLOOR LOUNGE,  

ALSO KNOWN AS THE ASIAN 

GARDEN. THE FIREPLACE, 

DATING BACK TO 1745,  

SHOWS HERCULES WITH  

A LION SKIN
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Nobu Ryokan
Malibu

It has been a banner year for Nobuyuki 
Matsuhisa. Not only has the chef-turned-
hotelier opened Nobu hotels in London  
and Ibiza, but he has debuted the Nobu 
Ryokan hotel brand in Malibu, California. 
Considerably smaller in scale than previous 
projects, and therefore more exclusive,  
the two-storey property features just  
16 rooms, anchored by a 37ft-long outdoor  
lap pool and an ipe-wood deck that 
overlooks Malibu Pier and the Pacific 
Ocean. Each room is modelled after  
the traditional Japanese inn, though it’s 
hard to imagine any ryokan boasting  
ocean views like these. Studio PCH and 
Montalba Architects converted the former 
Casa Malibu beachfront motel, a 1950s 
landmark, into a serene sanctuary that 

Inn keepers
From a marvel in Malibu to a restrained revelation in 
Kyoto, Wallpaper’s Best Urban Hotels are here to stay

interior designers, led by TAL Studio,  
swathed with bronze and limestone detailing, 
alongside tatami mats, shoji screens and 
George Nakashima furniture. Linen yukatas 
(casual kimonos) replace the ubiquitous  
hotel robe. From such a quintessentially 
Japanese setting, it’s almost a shock to emerge 
into the bright Californian sunshine and  
take in the storied sweep of Carbon Beach 
and its bristling armada of bronzed surfers.  
A couple of doors down is the Nobu Malibu 
restaurant, where executive chef Gregorio 
Stephenson serves up surf and turf by way  
of yellowtail sashimi with jalapeño, and 
ribeye with truffle butter sauce and crisp 
Maui onions. Daven Wu
22752 Pacific Coast Highway, Malibu, 
noburyokanmalibu.com. Rates: from $2,000

ABOVE, A BEACHFRONT 
ROOM AT NOBU RYOKAN, 
OVERLOOKING MALIBU’S 
CARBON BEACH

TOP LEFT, A BATHROOM  
IN ONE OF THE TOP- 
FLOOR OCEAN ROOMS, 
FEATURING A HANDMADE 
JAPANESE TEAK  
SOAKING TUB AND 
LIMESTONE WALLS
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Best Urban Hotels 2017

Frederik Bille Brahe
Chef and restaurateur, Copenhagen

Jeanne Greenberg Rohatyn
Gallerist, New York

Sofia Sanchez de Betak 
Influencer, Buenos Aires

Kedem Shinar
Architect, Tel Aviv 

Mandla Sibeko 
Founder and chairman of Seed Capital 
Ventures and director of FNB Joburg  
Art Fair, Johannesburg

Sorapoj Techakraisri 
CEO, Pace Development Corporation, 
Bangkok 

OUR JUDGES BEST OF THE REST

Park Hyatt, Bangkok
The One, Barcelona
CHAO, Beijing
The Peninsula, Beijing
Zander K, Bergen
The Johnson, Brisbane
The Silo, Cape Town
The Robey, Chicago
Hotel Danmark, Copenhagen
AC Hotel, Guadalajara
Wheat Youth Arts Hotel, Hangzhou
Kerry Hotel, Hong Kong
Assila Hotel, Jeddah
David Citadel, Jerusalem
Four Seasons Hotel at  
Ten Trinity Square, London
Henrietta Hotel, London
The Ned, London
Nobu Hotel Shoreditch, London
Barceló Torre de Madrid, Madrid

L’Hôtel, Marrakech
Four Seasons Hotel at  
The Surf Club, Miami
Mauritzhof, Münster
Ace Hotel, New Orleans
1 Hotel Brooklyn Bridge, New York 
The Beekman, New York
Public, New York
Andaz Byward Market, Ottawa
Nolinski, Paris
Ion City Hotel, Reykjavik
Emiliano Hotel, Rio de Janeiro 
Gran Meliá, Rio de Janeiro
Hotel Eden, Rome
The Warehouse Hotel, Singapore
At Six, Stockholm 
The Poli House, Tel Aviv
Hoshinoya, Tokyo
The Line, Washington DC
The Strand, Yangon

B

est Urban Hotels 20
17Winner
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Best Urban Hotels 2017

Santa Clara 1728
Lisbon

Housed in an 18th-century pile on one of 
Lisbon’s most romantic squares, Santa Clara 
1728 is the fourth design-led property from 
hotelier João Rodrigues. Perched on a  
hill overlooking the Pantheon and the Tagus 
river, the hotel was designed by Lisbon-
based architect Manuel Aires Mateus, whose 
clean, modern interiors are a refreshing 
contrast to the building’s ancient walls. 
Worn limestone stairs lead to the six  
suites, where coarse linens, pale woods  
and furnishings by Antonio Citterio come 
together in a neutral palette boosted by a 
graceful duck-egg blue. Downstairs, unwind 
with a Portuguese wine and dishes made 
from fresh market produce. Mary Lussiana
Campo de Santa Clara 128, tel: 351.934 418 316, 

santaclara1728.com. Rates: from €600

FROM TOP, THE 
RECEPTION AREA, WITH 
A LIVING DIVANI SOFA 
AND DAVIDE GROPPI 
‘MOON’ PENDANT;  
ONE OF THE SIX SUITES, 
FURNISHED WITH 
PIECES BY ANTONIO 
CITTERIO; SOLID  
STONE TUBS AND  
SINKS FEATURE IN ALL 
THE BATHROOMS

B
est Urban Hotels 20

17Joint
Runner-Up

PHOTOGRAPHY: FRANCISCO NOGUEIRA
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Best Urban Hotels 2017

TOP, THE LOUNGE OF 
THE MAIN RESTAURANT, 
SEEN FROM THE LOBBY

ABOVE, THE 20M 
INDOOR SWIMMING 
POOL, COMPLETE  
WITH UNDERWATER 
LOUNGERS AND TWO 
LARGE WHIRLPOOLS

Four Seasons
Kyoto

Set at the foot of the Higashiyama 
mountains in Kyoto’s temple district, the 
Four Seasons is an exercise in high-impact 
understatement. Steeped in tradition yet 
thoroughly modern, it sits within a unique 
800-year-old pond garden and features  
slick interiors by global design firm HBA. 
The new building has grandeur in spades: 
quadruple-height ceilings in the dining 
room; an Hermès rickshaw in a hallway;  
and cushions woven by Hosoo, a Kyoto 
atelier that dates from 1688 (W*181). The 
garden tea house is used for tea ceremonies 
by day, but come twilight, it turns into  
a swanky bar serving fine sakes, including 
one produced exclusively for Four Seasons.  
It’s the perfect pre-prandial stopover  
before heading to Sushi Wakon, the ten-
seater restaurant that serves Edo-style  
sushi from chef Rei Masuda. Lauren Ho
445-3 Myohoin Maekawa-cho, Higashiyama-ku,  

tel: 81.75 541 8288, fourseasons.com/kyoto.  

Rates: from ¥66,484 ($594)
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Georgia on our mind

DEPARTURE  

INFO
Raise the steak in Atlanta,  
breeze into the Baltic, and set  
sail on Japan’s Seto Inland Sea

  SUITE DREAM 

Right, at Asmundo di 
Gisira, the Proserpina 
suite, dedicated to the 
goddess of harvest,  
has a bed encased in  
a granary-inspired alcove

  HIGHER CALLING 

Below, a ceiling mural by 
Maeve Harris at C Ellet’s

Atlanta’s dining scene has yet to win  
a Michelin star, but with 15 semi-finalists  
of the latest James Beard Awards located 
here, it’s a city to watch. One venue set  
to make an impact is C Ellet’s, a steakhouse 
and oyster bar opened by previous James 
Beard winner Linton Hopkins and his 
sommelier wife Gina. Designed by Square 
Feet Studio, the space’s Venetian-style 
plaster walls and brass-accented zinc create 
a sumptuous backdrop for custom-made 
cabinetry. An orb chandelier by Gabriel 
Scott hangs over the chef ’s table, where 
Hopkins prepares a vast selection of cuts, 
from Nebraska tomahawk ribeye to Texas 
Denver steak, as well as coastal fare such  
as shellfish pan roast. Emilee Tombs
The Battery Atlanta, 2605 Circle 75 Parkway, 

Suite 400, tel: 1.678 996 5344, c-ellets.com

Like many Italian palazzi, Asmundo di 
Gisira hides its true beauty behind  
an unassuming façade. Converted from  
an 18th-century residence near Catania’s 
landmark Fontana dell’Elefante, the hotel 
takes Sicilian legends as inspiration for  
its décor, updating them in contemporary 
design language. Ragusa-based Studio  
GUM spent seven years on the careful 
restoration of the property, retaining  
most of its original decorative features  
and commissioning local artists to create 
works for each of the six rooms and the 
public spaces. The result is an intriguing 
mix of colourful murals, Italian design 
classics from the 1930s to the 1960s, and 
unusual sculptures, including a giant foot 
by Gaetano Pesce in the Uzeta suite  
and a 4m flamingo by Domenico Pellegrino  
in the reception area. Yoko Choy
Via Gisira 40, tel: 39.95 0978894, 

asmundodigisira.com. Rates: from €120

Sicilian slice
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  ASMUNDO DI GISIRA, CATANIA

  C ELLET’S, ATLANTA 
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Baltic belter 

Dive in

Making waves
  GUNTÛ, JAPAN

For history buffs, Gdańsk will forever be 
linked to local hero Lech Wałęsa’s anti-
communist struggles. These days, though, 
the city’s pristine Baltic setting is so 
attractive that the Puro hotel group has 
opened its fourth property here. Set in  
the Old Town, the 211-room hotel is a new 
build by local practice KD Kozikowski 
Design, with lofty interiors by DeSallesFlint 
recalling the area’s historic warehouses and 
shipyard. An eight-storey atrium leads  
into soft-pastel spaces furnished with quirky 
pieces by Vitra, Moroso and Gubi, while  
the rooftop bar and terrace (pictured) opens 
out over the marina and Old Town. Marcin 
Małecki’s restaurant, Dancing Anchor, 
steals the show with dishes such as chicken 
ballotine stuffed with prawns. Daven Wu
Stągiewna 26, purohotel.pl. Rates: from £65

Celebrated Australian chef Sean Connolly 
has opened a new brasserie, bar and terrace 
on the top floor of architect Janus Rostock’s 
dhow-shaped Dubai Opera. Designed by 
Australian practices Alexander & Co and 
Tribe Studio, the underwater-themed 
restaurant serves grilled dishes and seafood 
delicacies. ‘The experience is like floating 
through an ocean sea bed,’ says Alexander  
& Co’s Jeremy Bull, ‘with shards of daylight 
falling upon the corals of the furniture and 
reflecting from the scales of the vaulted 
ceiling tiles.’ Soft pink leather banquettes 
are matched with modernist seating,  
while custom pieces include a long lighting  
fixture with brass discs inspired by floating 
driftwood. Dimity Noble
Mohammed Bin Rashid Boulevard,  

tel: 971.4 362 7312, seanconnollydubai.com

This newly-completed small luxury cruise 
ship offers an unprecedented way to enjoy 
the magnificent seascape of Japan’s Seto 
Inland Sea, with guests offered six routes, 
from one to three nights. Called Guntû 
after a local blue crab, the 19-room boat was 
designed by local architect Yasushi Horibe 
more as a floating traditional Japanese 
ryokan than a conventional cruiser; the 
ample use of wood throughout, paired with 
large windows, creates a warm, welcoming 
interior. As well as the main dining room, 
offering both Japanese and Western dishes, 
there’s a small sushi counter, where freshly 
caught seafood is delivered directly by local 
fishermen, while the upper deck lounge 
(pictured) is a tranquil spot for tea and 
wagashi sweets. Jens H Jensen
guntu.jp. Rates: from ¥400,000 ($3,562) P
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  PURO HOTEL, GDAŃSK 

  SEAN CONNOLLY AT DUBAI OPERA

Travel

068



www.turismomadrid.es

University of Alcalá de Henares 

Unesco World Heritage

UNESCO World Heritage

Discover it



∑070

Travel

25: Antique deco and 
French art nouveau 

wardrobes that  
were sourced for  

the bedrooms

  KETTNER’S TOWNHOUSE, LONDON  

  HOTEL PASEO, CALIFORNIA

  QT QUEENSTOWN, NEW ZEALAND  

ILLUSTRATOR: EOIN RYAN

ARTFUL LODGE R
Go off piste in the Southern Alps or stay on trend  
at a midcentury-style oasis in the California desert.  
Plus, the rebirth of a Soho landmark 

From the outside, QT Queenstown looks 
like a modern campus dormitory, albeit  
one set in some of the most magnificent 
scenery South Island has to offer. Within, 
bold furnishings and flashes of colour 
enliven the public spaces’ stone, concrete 
and wood interiors, while the 69 guest 
rooms are rendered in an alpine palette of 
crisp whites and soft greys. Stylist Anna 
Roberts and Sydney-based architect – and 
long-time QT collaborator – Nic Graham 
have sensibly left the provision of drama to 
nature, through floor-to-ceiling windows 
that draw Lake Wakatipu and the snowy 
peaks of the Remarkables mountains into 
bedrooms. Food comes courtesy of Bazaar,  
a restaurant concept presented as an 
‘interactive marketplace’. Successfully tested 
at QT’s Gold Coast property, it will make 
use of local produce to purvey a range of 
international flavours. Meanwhile, all things 
après-ski are available from the expert in-
house mixologists at the bar-with-a-view, 
Reds. Warren Singh-Bartlett
30 Brunswick Street, qthotelsandresorts.com. 

Rates: from NZ$359 ($248)

Snow time

Located in Palm Desert, just a few miles  
from Palm Springs in the Coachella Valley, 
Hotel Paseo is the first new-build luxury  
hotel to open in the city in over 30 years.  
Part of Marriott’s Autograph collection, this 
modern-day oasis takes its name from the 
town’s main drag on its doorstep, and offers  
a crystal-blue pool and cabanas, retro lawn 
sports and a seven-room spa. Accommodation 
comes in the form of 150 rooms, nine suites 
and, more unusually, a fully refurbished 1950s 
Airstream trailer. Designed by Kay Lang + 
Associates, the hotel’s interior combines 
midcentury gestures with desert-appropriate 
accents. From the angular porte-cochère 
entrance to the use of cool Carrara marble  
in the lobby, the hotel is a deftly executed  
ode to California chic. Capping it all off  
is the AC3 restaurant and bar, led by chef 
Andrew Copley. The New American eatery 
serves up classics with an international  
twist, Californian craft beers and thoughtful 
cocktails all day long. Pei-Ru Keh
45-400 Larkspur Lane, Palm Desert, tel: 1.760 340 

9001, hotelpaseo.com. Rates: from $299

Palm balm

The closure of London’s Kettner’s in 2016 
marked the end of a gastronomic era. Opened 
in 1867 on Soho’s Romilly Street by Napoleon 
III’s chef Auguste Kettner, it remained a local 
mainstay for the next 149 years. Thankfully,  
it has now been absorbed into a row of seven 
Georgian townhouses and reopened as part  
of a 133-room boutique hotel, Kettner’s 
Townhouse. It is the latest salvo by the  
Soho House group, and its crack in-house 
design team has orchestrated a charming 
sweep of spaces that incorporate many 
original Grade II-listed details, including 
floral plasterboards, timber floorboards  
and fireplaces, wood panels and ceiling 
mouldings. The fin-de-siècle mood really  
hits its groove in the bedrooms, which  
are wrapped in hand-painted wallpaper  
and William Morris prints, and in the  
art nouveau Jacobean Suite, a 80 sq m space  
with dark wood panels and its own private 
entrance on Greek Street. A champagne  
bar, meanwhile, competes with the piano  
bar for the post-prandial set. Daven Wu
29 Romilly Street, tel: 44.20 7734 5650. 

kettnerstownhouse.com. Rates: from £225

French class

100: Number of 
rivets on the 1950s 
Airstream trailer 
that has been 
turned into a 
speciality suite

213: Length in 
centimetres of the 

suspended mannequin 
that appears to dive  

into the pool of an 
original painting by  
artist Tom Swimm 

53: Burl walnut 
flutes that make 
up the front of the 
champagne bar 

1867: Year Kettner’s 
was first opened,  
by Auguste Kettner, 
chef to Napoleon III. 
A number of the 
interior details are 
Grade II-listed and 
preserved from 
various eras in the 
building’s history

69: Ceramic tui birds 
in the hotel, one 

displayed on a  
marble bench in 
each bathroom

125: Bespoke dining 
chairs in the Bazaar 
restaurant, all shipped 
9,722km from Stellar 
Works in Shanghai  
to Queenstown

10,000: Estimated number 
of palm trees in the  

local area. Two more  
have been planted  
to rise through the  

hotel’s slanted porch

138: Number  
of custom  

copper mixing 
bowl lights  

that furnish the  
guest rooms





IN XAVIER LUST’S MAIN 

SHOWROOM, FROM LEFT,  

THE BELGIAN DESIGNER’S 

‘OXYMORE’ BOOKCASE,  

FOR DE CASTELLI; ‘CALDEIRA’ 

MIRROR, FOR FIAM; 

‘METEORITE’ MAGAZINE 

STAND; ‘FLORAL’ STOOL; 

‘OUDJAT’ CONSOLE/SEAT;  

‘XST’ SIDE TABLE; 

‘ARCHIDUCHAISE BLEUE’ 

CHAIR; ‘SUMO’ ARMCHAIR 

AND FOOTSTOOL, FOR 

CERRUTI BALERI; A STUDY 

FOR THE ‘CONTINENT’ 

CONSOLE AND THE  

FINISHED PIECE, TO THE 

RIGHT; ‘BLOB IV’ MIRROR

In Residence



DOMESTIC 
DRAMA
 A modernist former printworks in Brussels makes a big  
 impression as a gallery and home for designer Xavier Lust

PHOTOGRAPHY: FREDERIK VERCRUYSSE  WRITER: SISKA LYSSENS





X                      avier Lust’s new home and showroom in  
the leafy Ixelles neighbourhood of Brussels is an early 
modernist structure that still bears a sign declaring 
‘Imprimerie des Sciences’, a relic of its past as the 
nearby university’s in-house print shop. It is lower in 
height than the neighbouring buildings, but Lust was 
drawn to its ample floor space. ‘I started my career with 
no money, no collection, and no space’, says the Belgian 
furniture and interior designer. ‘My previous house  
had small rooms, tiny stairs. I needed a place like this.’ 

The building’s two-year restoration involved only 
relatively minor modifications, bar one major change  
of Lust’s own devising. Together with a local 
glassmaker, he developed laminated glass skylights  
to replace four polycarbonate half-cylinder ceilings  
on the ground floor. The double glazing shuts out  
all noise, from the lively chatter of the nearby school 
playground to the pattering of rain, and creates 
fascinating patterns of light on the showroom walls. 

‘Renovating was not easy or fun,’ says Lust, ‘but  
I really appreciate it now that it’s finished. I can 
combine work with life here. There are no hours for 
me; I work all the time, everywhere, anywhere.  
My brain is always active. We designers are all like that.  
It’s more difficult when you have a family. Sometimes 
they require your presence when you’re not ready,’  
he laughs, referring to his girlfriend and their young 
son. ‘Now I’m closer, and can say hi a few times a day.’ » 

ABOVE, THE LIVING ROOM, 
WITH LUST’S ‘EMINENCE’  
CHAIR AND STOOL; ‘BAOBAB’ 
COAT STAND FOR MDF ITALIA;  
‘CONE’ CHAIR FOR A LOT  
OF BRASIL; ‘MOUNTAINS’ 
COFFEE TABLE; AND ‘SUMO’ 
SOFA FOR CERRUTI BALERI

RIGHT, LUST ON ONE  
OF THE BALCONIES OF THE  
1927 BUILDING, A FORMER 
PRINTWORKS IN BRUSSELS’ 
IXELLES NEIGHBOURHOOD

In Residence
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Lust’s office is adjacent to the white-walled gallery and 
showroom on the ground-floor. Upstairs, the living 
spaces are in a ‘Belgian style’, he says: classically 
proportioned rooms with herringbone parquet floors 
and high ceilings. His designs take pride of place 
throughout, including in the dining area, where his 
Calder-inspired ‘Fireworks’ chandelier hangs above  
a glass ‘S’ table with bronze base – ‘an emotional  
piece’. Lust knocked down a wall here, opening up the 
space into the living room, in order to create a ‘long 
proportion, as in a Venetian palazzo’. The living space is 
furnished with more of Lust’s designs, all tied together 
by their fluid sensibility and ingenious construction. 

On the roof terrace, the breadth of Lust’s output 
becomes clear. Larger outdoor pieces such as the 
striking ‘Volupté’ bench, a couple of ‘Flow’ sofas, and  
‘La Grande Table’ with four folded aluminium ‘Bwb’ 
chairs create an inviting setting that Lust happily 
employs for social functions and public events. There’s 
also a playful ‘Picnik’ table thrown in for good measure. 
Produced by the Belgian company Extremis, it is the 
result of a collaboration with its owner Dirk Wynants. 

Lust studied interior design at Brussels’ Institut 
Saint-Luc, and continues to receive commissions for 
renovations and extensions. He was drawn, though, »  

CLOCKWISE FROM  
LEFT, LUST WITH HIS ‘BLOB IV’ 
MIRROR AND ‘CONTINENT’ 
CONSOLE; THE DINING ROOM, 
WITH FURNITURE INCLUDING  
LUST’S ‘S’ TABLE, ‘FIREWORKS’ 
CHANDELIER, AND ALUMINIUM 
‘T-CHAIRS’ AND ‘4U’ CHAIR;  
THE BEDROOM, WITH A  
2009 LACQUERED ALUMINIUM 
BED, AND ‘STAR SYSTEM’ 
MIRROR, FOR DRIADE

‘I don’t like to repeat myself. When a piece 

materialises, it’s always a surprise’
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Made by hand for those who value perfection.

Hundreds of individual parts compose this Hi-Beat mechanical watch.

Our master watchmakers polish and fi ne-tune many of them to an accuracy

of 1/1,000th of a millimeter. When you observe the precisely polished

surfaces of the hands and dial, you will see an intricate play of light and

shadow that expresses the subtle aesthetics of Japanese craftsmanship. 

Dedication to perfection pursued for more than half a century.

grand-seiko.com

9S86 Mechanical Hi-Beat 36000 GMT

36,000 vibration-per-hour movement; 55-hour power reserve.

Seiko Boutique   57 Brompton Road, Knightsbridge, London SW3 1DP    TEL: 020 3105 6212



a gentle curve that characterises the design. It’s as  
if ‘the material participated in the process’, says Lust.  
‘An induced movement determined the final shape.’  
He considers the self-standing bench, called ‘Le Banc’,  
a ‘perfect project’ in its ‘economy and functionality’. 
‘The shape is natural,’ he says. ‘It’s close to vegetal 
shapes and body shapes.’ The bench was presented  
at the third edition of Milan’s Salone Satellite in 2000, 
where MDF Italia picked it up. At the show, Lust  
was introduced to other major Italian brands,  
such as Boffi, De Padova and Cappellini, which saw  
the young designer’s potential. He also met Terence 
Conran, whom he discovered lying on the floor, 
inspecting his aluminium bench’s underside.

Seventeen years on, Lust is self-producing small 
editions but also creating industrial design on  
a larger scale, experimenting with economical ways  
of producing. ‘I like to operate within different scales  
of work and between different typologies,’ he says.  
‘I don’t like to repeat myself. When a piece materialises 
and you stand in front of it, it’s always a surprise.  
Even if you know what it will look like – the emotion  
of seeing this new object’s soul is extraordinary.’ 

Lust’s designs have a particular rhythm to them,  
a charm that has helped them make their way into 
galleries such as Ralph Pucci in New York, Nilufar  
in Milan and Galerie du Passage in Paris. In Brussels, 
his home/gallery covers all of his output to date: ‘It’s  
a luxury to have these different atmospheres in which 
to show my work’, he beams. ‘From the industrial  
style of the office, right up to the atmosphere of my 
own home. It’s great to see my furniture being used.’ ∂ 
xavierlust.com

to the different challenges of industrial design. ‘I like 
the outlook on design as formulated by Raymond 
Loewy in his book Never Leave Well Enough Alone,’ Lust 
says. ‘For me, design is the result of an equation that 
takes into account four parameters: functionality, 
beauty, technology and culture. Design is about making 
life better, more beautiful. It’s one of the elements of an 
interesting life.’ Lust was soon tagged ‘Starckino’ – not 
because of any similarities in aesthetic with Philippe 
Starck, but rather for his remarkable career trajectory. 

Still, Lust is keen to emphasise that what has 
inspired his sculptural, organic forms most is constant 
play and experimentation with materials. ‘In 1998  
and 1999, I was self-producing models of furniture  
in an old house that had a café on the ground floor,’  
he recalls. ‘I had the time to go back to purely creating, 
and I had the idea of folding a metal sheet three-
dimensionally.’ In collaboration with a company in 
Antwerp, Lust put this to the test and loved the result. 
Seeing that it had worked, he continued to produce 
chairs using the technique. But when he went about 
making a bench in the same way, a deformity occurred, 

LEFT, A JOSEF ALBERS PRINT 
HANGS BEHIND LUST’S LIMITED-
EDITION ‘GOLD GRAPH’ DESK 
AND BLACK ‘CONE’ CHAIR FOR 
A LOT OF BRASIL

BELOW, THE ROOF TERRACE, 
WITH LUST’S ‘FLOW’ SOFAS  
FOR INDERA, AND A ‘TAVOLERO 
TRAVERTINO’ SIDE TABLE

In Residence
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Held in the hallowed halls of the RCA  

Kensington Gore, London SW7 2EU

26–28 March 2018 

For further information and to register  

go to wrcamasterclass.com

A two-day introduction to the inner workings of  

Design | Technology | Art | Fashion & Business

Show-stopping star speakers  

Mind-blowing workshops  

Coffee and creative dialogue  

Convivial bar and the finest dining
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Canteen dream

03

Fit the bill
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Some of Corbin & King’s restaurants operate 

through a centralised reservations team, which 

takes the strain away from front of house staff 

during serving hours. King keeps an eye on 

them through a glass partition in his office 

above The Wolseley. Two reservations directors 

oversee all calls and jump in if necessary, while  

a special team manages private dining requests. 

King suggests emailing or calling rather than 

booking online as usually only 70 per cent  

of tables are offered that way. The centralised 

team operates from 9am-8pm during the week 

and 9am-6pm at weekends. Outside of these 

hours, calls go direct to the restaurants. Emails 

sent overnight get an out-of-office reply before 

being viewed at 7am and replied to from 9am.

The system uses number recognition, but most 

customers know to give their name at the start, 

as Corbin & King hold back tables for regulars. 

Software links all calls, emails and online 

bookings with a group database, so a good 

client of one restaurant will never be a stranger 

when they try another within the group. The 

system also keeps a note of your preferences 

and naturally it knows that Nicky is very Picky.

HOW JEREMY KING TAKES  

CARE OF HIS CLIENTELE

In June 2014, after a run around Regent’s 
Park, I stopped off at Fischer’s, a Viennese-
inspired restaurant in Marylebone that was 
about to officially open. Despite sporting 
running gear, I was greeted enthusiastically 
by its elegantly-dressed owner Jeremy King, 
who was hosting a soft pre-opening night.  
I booked a table for later that week and have 
been back 128 times since. Getting a table  
by phone or by email is always simple and 
swift, and if I pop in at any time of day, no 
matter how busy, I am greeted by name  
and found a table. 

When Fucina, on the corner of Chiltern 
and Paddington Streets, appeared to be 
open, I did the same thing, although this 
time I was dressed more appropriately. It too 
was having a pre-opening for ‘friends only’, 
but I was informed I was not one. Instead of 
taking my booking on the spot, I was given 
a business card and told to call. Despite the 
brush-off, I made a booking and headed 
there with Wallpaper* fashion director 
Isabelle Kountoure, but, after an officious 
doorman blocked our way, and a so-so  
meal, I decided not to bother them again. 

I am not keen on using online booking 
systems. They lack the personal touch and, 
in the competitive London market, 
restaurants that attend to the individual 
needs of their regulars stand out. I prefer to 
call or email for a booking, but trying to get 

into Gymkhana in Mayfair or Trishna in 
Marylebone, my two favourite Indian 
restaurants, has always been a challenge. 
Despite 12 visits to Trishna last year, I am 
still treated appallingly by its reservations 
team. Emails go unanswered for more than 
24 hours, and sometimes I have to send 
emails twice. It’s even worse at Gymkhana.  
I complained to the managing director of 
JKS, which runs both restaurants, and now  
I have a real person in reservations to 
contact. But I still had to be flexible for  
a December booking requested in October, 
and I had to compile and send back a form 
with my credit card details to secure it.  
I know I can’t compare the ease of getting  
a table in Florence and Milan to London, 
but if Chiltern Firehouse and Spring can 
expedite my bookings with grace, then so 
can others. You can’t become a restaurant 
regular if you have to fight so hard.

I quizzed King, who runs a number of 
great spots, including The Wolseley, with 
his business partner Chris Corbin, about 
how they get the feel of their restaurants  
so right (see above right). With the standard 
in London so high, it’s his view that it’s  
not enough just to be the new kid on the 
block. ‘You want to feel welcome,’ says  
King. ‘The best restaurant is the one that 
you are known best in. It’s the moment  
that you are addressed by name.’ ∂

Before I first walked into Fischer’s, I had 
been running (which is what allows me to 
enjoy all the dining). My current favourite 
running gear is by Soar. soarrunning.com

My new regular dining spot is Rochelle Bar 
& Canteen, which just opened a new 
location at the ICA on London’s The Mall. 
arnoldandhenderson.com

Regular investments
Picky Nicky has reservations about restaurant booking systems
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The Brazilian writer, critic and translator 
Julián Fuks was born in São Paulo, and  
is the author of three novels, a short-story 
collection and a children’s book. His last 
novel, A Resistência (Resistance), won Brazil’s 
Jabuti prize for Best Novel of the Year 2016.
Describe your time with your mentor,  
the Mozambican writer Mia Couto.
I think, from the moment we met, Mia and  
I have been carrying on a conversation,  
and it has been a very long and pleasant one. 
Many times we changed the backdrop – first 
Maputo, then the Azores, São Paulo, Lisbon, 
London – and with the scenery some of  
our ideas might have changed as well. In the 
beginning I talked a lot about what I intended 
to do throughout this year; I had the 
opportunity to explore in detail the reasons 
behind my fiction projects, past and future.  
Then we slowly shifted the conversation  
to something closer to doubts and fears, the 
inevitable hesitations in every literary work 
in progress. After a while I started sending 
Mia my new writings, for his very wise  
and precise interventions. And Mia has been 
generous enough to send me the manuscripts 

of the trilogy he has been writing, sharing 
with me his own doubts and hesitations. 
What have you been working on over  
the last year?
I have been writing a new novel entitled  
The Occupation, an autofictional work  
that in a way follows up my previous novel, 
Resistance – occupying and resisting have 
become fundamental acts in the times  
we live in, and fundamental material for 
contemporary literature. Though it may take 
another year until I write the last line, the 
novel will have a collaborative aspect: it will 
contain letters to Mia Couto exploring the 
creative process (in a fictional manner,  
of course), and perhaps a letter from him.
How would you sum up the Rolex scheme?
Despite the common myth of the antisocial 
artist, no one produces art in total silence  
and isolation. The exchange of ideas and 
impressions is crucial to any creative process, 
and this, in the most fecund circumstances,  
is what the Rolex programme provides. 
A Resistência is published in Portuguese by 

Companhia das Letras and will be published in 

English by Charco Press in 2018

JULIÁN FUKS

Mentor: Mia Couto

LITERATURE

GUIDING  
LIGHTS

PHOTOGRAPHY: YANN RABANIER  WRITER: CHRISTOPHER STOCKS

Bringing together leading artists, writers, architects, musicians, 
filmmakers and other creative luminaries with the brightest 

young stars in their field, the Rolex Mentor and Protégé 
programme is an ambitious cultural exchange. Following on 

from our story in the November 2017 issue, three of the latest 
protégés reveal what mentoring has meant to them

Fuks in his São Paulo 
apartment, with a view 
of Jardins. Around him 
are treasures including 
engravings by Brazilian 
artist Renina Katz  
(left) and Argentinian 
artist León Ferrari  
(right), books by Clarice 
Lispector and Machado 
de Assis, among others,  
drafts of his novels and 
family photo albums
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‘I’VE DISCOVERED A FRIEND. I THOUGHT  
THERE WAS A SYMBIOTIC RELATIONSHIP  
WE COULD CREATE’— MIA COUTO

Intelligence



Born in Peru, Pauchi Sasaki is a violinist, 
composer and performance artist whose  
work spans different styles and disciplines. 
She is a graduate of the Electronic Music and 
Recording Media programme at Mills College 
in California, and composes music for video, 
film, theatre, dance, and site-specific projects 
and installations. Her Rolex mentor is Philip 
Glass, a master of minimalist music and 
arguably the most popular classical composer 
alive today.
How have you and Philip Glass interacted 
over the year?
At the beginning, I followed him on tour 
around Japan, Europe, California and  
New York, which was fascinating, as his tours 
demand a lot of teamwork, and it was really 
useful to learn about the logistics behind the 
scenes. Later we were able to get together in 
New York, where we had the space and time 
for wide-ranging talks, especially about music 
and film. Philip is a great storyteller and  
he’s worked with so many amazing people, 
like Woody Allen and Martin Scorsese. 
Has his mentorship had a practical side? 
Right from the start, Philip told me that  
I should be the owner of my music, and  
that I needed to set up my own publishing 
company, which I have done now. He’s also 
helping with me a letter for the artists’  
visa programme for the US.
How do you feel your work has developed 
as a result of your discussions?
Philip is a very pragmatic person. He has  
so many things to take care of, but he really 
knows how to manage them without getting 
overwhelmed. That ability and that kind  
of wisdom is very inspiring for a young artist 
like me. In terms of music, mine sometimes  
is quite abstract, but his has a quality like 
light – not without weight, but beautiful. 
Little by little, perhaps, elements of my music 
will emerge which will sound a bit happier, 
and that may be his influence.
Do you have any performances coming up?
I recently performed with the American 
Composers Orchestra at Carnegie Hall, on 
the same night that Philip presented his take 
on Vivaldi’s Four Seasons. On 11 March I’ll  
be at National Sawdust in New York as part 
of Du Yun’s Pan Asian Sounding Festival, and 
on 1 June I’m performing at the Metropolitan 
Museum of Art as part of a suite of micro 
commissions by Aizuri Quartet.
pauchi.com

Pauchi Sasaki

Mentor: Philip Glass

MUSIC

‘I’M NOT GOING TO GIVE  
HER THE LESSONS I GOT 
FROM MY REAL TEACHER. 
SHE’LL HAVE HER OWN 
TEACHERS TO DO THAT.  
BUT WHAT I CAN TELL HER 
IS HOW TO USE HER TIME’ 
 — PHILIP GLASS

Sasaki, in Harlem,  
New York, with her 
wearable sound 
sculptures, Speaker  

Dress No.1, 2016, and 
Speaker Dress No.2,  
2014, the latter designed 
for flautist Claire  
Chase. Also pictured is 
equipment including  
an acoustic violin (left), 
and a self-designed 
instrument, Extended 

Violin, 2013 (right)

Intelligence
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The film director Chaitanya Tamhane sprang 
to fame at the 2014 Venice Film Festival with 
his debut feature, Court, which was awarded 
Best Film in the Horizons category and  
has since won more than 30 further awards 
worldwide. Tamhane started making films 
after graduating in English literature  
from Mithibai College, Mumbai, and also 
writes and directs his own plays. In 2014  
The Hollywood Reporter singled him out as  
one of the world’s most promising filmmakers 
under 30. He has been mentored by Alfonso 
Cuarón, the Mexican film director best 
known for Gravity and Y Tu Mamá También, 
who is currently working on his new film, 
Roma, set in Mexico. 
How would you sum up the scheme?
It’s a once-in-a-lifetime opportunity for 
someone like me, who’s making independent 
films in India, to meet someone like Alfonso, 
but it’s also been amazing to meet all the 
other protégés and to be part of this group  
of such talented people from all over  
the world doing such different things.
Has the time you have spent with  
Alfonso Cuarón on the set of Roma 
changed the way you think about cinema?
Absolutely it has – I have never been  
so sensitised to the image before. Alfonso  
is a master of light: he’s obsessed with every 
tiny detail, every reflection. Of course,  
he’s also super-skilled in directing actors and  
all the other aspects of film, but he’s really 

opened a window in my head when it comes 
to using the image. I’m also writing in a 
different way as a result, thinking much more 
visually, where I used to think mostly about 
character and narrative.
What will you be working on next?
My new script is based in the world of Indian 
classical music. It’s a coming-of-age film,  
if you like, though you could call it a very  
late coming-of-age film, since the concept of 
time is very different in Indian classical 
music; you’re a beginner for many years. It’s 
set across three different decades. I’ve been 
researching it for the last 18 months, and  
I’m hoping to have finished it soon, so I can 
show it to Alfonso when we meet up again.
courtthefilm.com

CHAITANYA TAMHANE

Mentor: Alfonso Cuarón

FILM

Tamhane at an old 
single-screen movie theatre 

in Mumbai with collected 
books, props and curios. 

‘They relate to my process  
of writing, my hobbies 

(magic and board games), 
and my filmmaking,’ he  

says. To the left is a poster 
for his film, Court, created  

by Polish designer 
Mieczysław Wasilewski

‘CHAITANYA BECAME  
MY ONLY SOUNDING 
BOARD ON THE SET OF 
ROMA. I WAS INTRIGUED 
BY HIS OPINION.  
HE WAS AMAZING’
 — ALFONSO CUARÓN

∑
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The world’s leading companies

are embracing design as an integral

part of corporate strategy.

The world’s top designers know

large companies have the resources

and organizational skills to

implement their ideas at scale. 

Meet the design and business worlds’

most innovative design thinkers.

Discover how design can unlock

success for your business at

a NEW conference created by the editors

of Fortune, TIME, and Wallpaper*.

MARCH 6-8, 2018 | SINGAPORE

BUSINESS    DESIGN    

TO APPLY, OR FOR MORE 
INFORMATION, GO TO 
BRAINSTORMDESIGN.COM 

Fortune, TIME, Wallpaper* are trademarks of Time Inc., registered in  the U.S., U.K. and other countries. Brainstorm Design is a trademark of  Time Inc. All other trademarks are the property of their respective owners.
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Since 2002, Château La Coste has combined 
winemaking, art and architecture across  
its 600-acre Provençal estate, which houses 
artworks by the likes of Louise Bourgeois 
and Alexander Calder, and structures by 
architects such as Jean Nouvel and Frank 
Gehry (see W*214). Its latest commission is a 
pavilion by Japanese architect Kengo Kuma. 
Artists and architects invited to contribute 
to Château La Coste’s impressive collection 
are asked to draw inspiration from the 
countryside of Provence, and Kuma has 
delivered. His design takes its cues from the 

region’s renowned light, which has inspired 
artists from Cézanne to Picasso. Kuma 
named his piece Komorebi, a Japanese word 
describing sunlight filtering through trees, 
which he represented with an asymmetric 
grid of Brazilian wood beams. Offering  
no protection from the elements but instead 
allowing for a connection with the natural 
surroundings, it is far from your typical 
shelter. Perched on a hill overlooking the 
Luberon valley, Kuma’s pavilion is a truly 
sculptural object in conversation with the 
landscape around it. ∂ chateau-la-coste.com 

 OFF GRID
Kengo Kuma’s asymmetric canopy for Château La Coste

PHOTOGRAPHY: JAMES REEVE  WRITER: ROSA BERTOLI

KUMA’S PAVILION COMPRISES 

239 BEAMS OF VARIOUS 

LENGTHS, WITH THE LONGEST 

MEASURING 11.5M. THE HUGE 

OVERHANG IS SUPPORTED BY 

1,500KG OF STAINLESS STEEL, 

AND THE STRUCTURE IS HELD 

TOGETHER BY 16,000 SCREWS 

AND 1,300 BOLTED JOINTS
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A world of oenophile wonders and spirit-raising accoutrements
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Be there when the world’s most important watch and  
jewellery brands present their latest innovations and creations.

BASELWORLD: THE PREMIERE SHOW

22 – 27 March 2018



  MESSAGE ON A BOTTLE
2015 Grand Cru, by Château Margaux

Exquisite wine and architecture have 
always gone hand in hand at Château 
Margaux, so it’s only fitting that  
the celebrated Médoc winery’s latest 
release – the first one-off bottle 
created by the estate since its 
establishment in 1815 – is a celebration 
of both. The special bottle of Château 
Margaux’s 2015 Premier Grand Cru 
Classé marks not just one but three 
momentous occasions: an exceptional 
vintage year; the bicentenary of the 
winery; and the inauguration of a new 
building by Norman Foster, who was 
commissioned by Château Margaux’s 
owners, the Mentzelopoulos family,  
to design a cellar, vinothèque and 
research and development centre  
(see W*195). Featuring an enamelled 
image combining the estate’s original 
neo-Palladian pile and Foster’s new 
build, the black bottle is also an 
homage to the late Paul Pontallier, 
Château Margaux’s legendary 
winemaker, who joined the estate 
back in 1983 and oversaw the 2015 
vintage in his final season.
Château Margaux 2015 Premier Grand Cru, 

price on request, chateau-margaux.com

  GREAT WALL
Point Leo Estate, Australia 

Located on the tip of Victoria’s Mornington 
Peninsula, the Point Leo Estate has been  
a private retreat for the last 25 years. Now its 
owners, the Gandels, have opened its doors  
to the public, who can explore its 134-hectare 
vineyard and park, dotted with over 40 
sculptures by leading artists such as Anthony 
Pryor and Tony Cragg. At its heart, perched 
on the estate’s highest elevation, is a new 
building by Melbourne practice Jolson. Its 
façade is a serpentine 6m-tall concrete wall 
(pictured), with hand-burnished concave 
curves that mimic the curvature of a wine 
barrel. The wall twists and turns to create  
a circular courtyard with a solitary Australian 
bottle tree in its centre, and a forecourt that 
perfectly frames a steel arch by Inge King. 
The sculptural structure conceals a cellar  
and two restaurants with expansive glass 
windows opening on the vineyards beyond. 
3649 Frankston-Flinders Road, ptleoestate.com.au

  WOOD NOTES
Wine cellar, by Raphael Navot

Over the course of his career, the Parisian 
designer Raphael Navot has developed  
a distinctive aesthetic, combining wooden 
surfaces and textures to dazzling effect. His 
latest effort is a geometric wooden mosaic 
that forms the backdrop of the new wine 
cellar at La Grande Épicerie. Just opened on 
Paris’ Right Bank, it is the second outpost  

of the gourmet food hall of the Le Bon 
Marché department store. Working closely 
with the retail emporium’s own architecture 
team, Navot created a curved wall and 
circular floor for the cave, where the store’s 
most exceptional grands crus are displayed  
in a seemingly floating arrangement.  
80 rue de Passy, lagrandeepicerie.com

WRITERS: ROSA BERTOLI, DIMITY NOBLE
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SIR DAVID CHIPPERFIELD 
ARCHITECT, REFINED CULTURAL SPACE MAKER-IN-CHIEF 

Wallpaper*   subscriber since 1996

We’re perfectly aligned with the restraint of Sir David’s Berlin living room,  
photographed by Noshe

Subscribers Since... 1996 



Share a picture of your Wallpaper* collection using #subscribersince and tagging @wallpapermag 

Subscribe today at wallpaper.com/sub17 and receive subscriber-only, limited-edition,  

artist-designed covers, and delivery to your door. Twelve issues for £100. Offer closes 5 February 2018.  

For full terms and conditions, visit magazinesdirect.com/terms.
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Christensen’s ‘Bloid’ chair is the result  

of research into ergonomics, geometry and 

materiality. The designer focused on 3D 

knitting production techniques, creating 

two knitted membranes on a metal frame. 

Would most like to have worked with:  

Ray and Charles Eames. christianjuhl.com

CHRISTIAN JUHL 

CHRISTENSEN

KADK, Denmark

01

When tasked with creating a design  

based on connections between people  

and objects, Dewulf developed an elegant 

capsule collection that focuses on storage 

and tidiness. Would most like to work 

with: Muller Van Severen. liesa.dewulf.

v4862@student.hogent.be 

A sustainable version of the office chair,  

the ‘Gandia’ uses rattan as an alternative  

to engineered plastics and mechanisms. 

Rattan’s flexible qualities allow users to 

move and stretch, offering a more intimate 

dimension. Would most like to work  

with: Viccarbe, Kettal. andreamestre.com

Pane’s work, like this table and bench, 

celebrates the tradition of wood marquetry 

through contemporary patterns. Using 

plywood and CNC cutting, Pane devised  

a modern method for an ancient technique. 

Would most like to work with: Ikea, Hay, 

Menu, &Tradition, Vitra. ditapane.com

Wang’s ‘Take Me Away’ series, featuring 

this lamp, as well as a table and chair (not 

pictured), is designed to create a serene 

corner, triggering a conversation with  

one’s dreams and memories. Would most 

like to work with: Michael Anastassiades. 

ruoxiwangdesign.com 

‘Piggo’ is a collection of modular seating 

designed for children’s clinic waiting rooms. 

Dagan imagined a new type of interaction 

between children and parents, creating  

an intimate, reassuring waiting area. Would 

most like to work with: MSDS Studio. 

mordagan@gmail.com

LIESA DEWULF

School of Arts at University  

College Ghent, Belgium

02

 ANDREA MESTRE

Royal College of Art, 
UK

05DITA PANE

Design Academy Eindhoven, 
Netherlands

04

RUOXI WANG

Art Center College of Design, 
USA

03

 MOR DAGAN

Bezalel Academy of Arts and Design, 
Israel

06
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Ritaly’s project, ‘Talkative Uniform’, gives 

new shape and freedom to the domestic 

landscape. Her furniture does not have  

a fixed use, leaving its function open to 

interpretation and the imagination. Would 

most like to work with: Wes Anderson. 

manonritaly@gmail.com

These nesting tables feature asymmetric 

graphics, which intersect through the glass 

to striking effect. Says Park, ‘My work is a 

collaboration between the cycles of natural 

sunlight and my objects in space’. Would 

most like to work with: Her RISD professor 

Chris Rose. sunyoungpark.space

The ‘Equally Strong’ project by Wik, who is 

currently working at Form Us With Love,  

is designed to avoid the gender stereotypes 

associated with fitness apparatus. Would 

most like to work with: ‘I would love to 

pursue my own goals and make a change 

that leaves traces.’ hannawik.com

For his ‘Sukima’ lamp collection, inspired  

by Isamu Noguchi’s sculptural works, 

Sakashita replaced Noguchi’s bamboo with 

thin steel wire and see-through Japanese 

paper, creating geometric shadow effects. 

Would most like to have worked with: 

Isamu Noguchi. bac357@icloud.com

The minimal ‘Airy’ chair was created as  

part of Welded & Woven, a collaborative 

project designed to celebrate both 

furniture and textile. Would most like  

to work with: Cecilie Manz, House  

of Hackney, Svenskt Tenn, Marimekko. 

maijaleskela.com; taijalammi.com

MANON RITALY

Design Academy Eindhoven, 
Netherlands

07

SUNYOUNG PARK

Rhode Island School of Design, 
USA

10HANNA WIK

Beckmans College of Design, 
Sweden

09

BAKU SAKASHITA

ECAL, 
Switzerland

08

MAIJA LESKELÄ & TAIJA LAMMI

Aalto University,  

Finland

11
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Using wood turning and bending 

techniques, Kozuka created ‘Scenery 

Of My Childhood’, a series of objects 

that feature geometric forms combined 

with more sinuous, organic elements. 

Would most like to have worked with: 

Claude Debussy. caco-coz.tumblr.com

Laukkanen’s record player and speaker  

may be called ‘Moody’, but they are 

designed to ‘express feelings of joy’. The 

slightly nostalgic design features a warm 

wood base combined with green or orange 

shades. Would most like to work with: the 

Bouroullecs, Bjarke Ingels. tomilaukkanen.fi

A collaborative by effort presented under  

the name YSD, this project was developed 

with an Italian marble quarry, using waste 

marble to create products such as this 

modular ‘Fraction of Time’ clock for Matter 

Of Stuff. Would most like to work with: 

Marc Newson. davidgrivera.com 

TAKAKO KOZUKA

Tokyo University of the Arts, 
Japan

01 TOMI LAUKKANEN

Lahti Institute of Design, 
Finland

02 YSD

Camberwell College of Arts, 
UK

03

DESIGN

Paint throughout, ‘Ultra Blue’ 

special edition Absolute matt 

emulsion, £49 for 2.5 litres, by 

Little Greene, littlegreene.com

01

02
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A desire to ‘revive lost glamour and evoke  

a sense of nostalgia’ was at the centre  

of Riggio’s exploration in ceramics. Entitled 

‘Paste’, his collection of vessels combines 

functionality with discreet decoration, 

inspired by 1920s Cartier. Would most  

like to work with: Cartier. riggio.co.uk

Imagining a unisex beauty routine, Åslund 

devised her ‘Stål’ collection of accessories, 

such as this watch hanger and table mirror,  

with an industrial aesthetic in materials 

such as hammered brass and brushed and 

blackened steel. Would most like to have 

worked with: Carlo Scarpa. jaa-design.com

Stieger teamed up with Dimitri Gerster, 

an engineering student from ETH Zurich, 

to develop an intuitive controller for 

camera drones. The device allows a single 

user to simultaneously control a drone 

and its camera. Would most like to work 

with: Atelier Oï. naomistieger@gmail.com

 CHRISTOPHER RIGGIO

Royal College of Art, 
UK

04  JENNY ÅSLUND

Parsons School of Design, 
USA

05  NAOMI STIEGER

Zurich University of the Arts, 
Switzerland

06

03

06

04

05
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A graduate of ENSAPB, Bui’s master’s thesis, 
entitled Kim Liên City, looks at defending  
a sense of locality in the Vietnamese capital 
of Hanoi, in particular the reconstruction  
of its post-war subsidy-era collective housing 
network. Bui is currently working at Oslo-
based practice Ghilardi + Hellsten. Would 

most like to work with: London-based  
firm Elsewhere. buiquyson.com

Yao’s thesis explored the relationship 
between humans and nature in Hong Kong, 
where he sees land being continuously 
consumed through construction, and he 
examines how architecture could be a device 
to create the ‘next nature’, reimagining the 
city’s culture and environment. Would most 

like to work with: ‘People who inspire me  
and make me laugh.’ uzonghay@gmail.com

SON BUI

Royal Danish Academy of Fine Arts, 
Denmark

HUGH YAO

University of Hong Kong,  
China
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WRITER: HARRIET THORPE

With an interest in British social housing, and 
experience working on bids for community 
projects at Public Works, Atkinson opted for 
the Spatial Practices programme at CSM, 
where he explored London’s housing crisis, 
delivering a series of micro-developed  
council homes, visually suitable for any area.  
Would most like to work with: Peter Barber 
Architects. tomgeoffreyatkinson@gmail.com

Rong, who already has experience at  
OMA, SOM and Neri & Hu, explored the 
design of heterogeneous and customisable 
environments for her thesis, including  
the repurposing of vacant architecture  
for grassroots activity in São Paulo. She  
is currently doing a master’s at MIT. Would  

most like to work with: MIT’s Center  
for Advanced Urbanism. hhr25@cornell.edu

Choosing to orient their master’s studies 
towards the urban culture of North America, 
Amort and Terrier are exploring infrastructure 
as artificial landscapes, looking in particular  
at the Alaskan Way Viaduct in Seattle. Their 
work also references Twin Peaks for exploring 
enigmatic atmospheres. Would most like  

to work with: Unexpected clients.  
j.amort@fabriq.ch; n.terrier@fabriq.ch 

TOM ATKINSON

Central Saint Martins, 
London

HELENA RONG

Cornell University,  
USA

JONATHAN AMORT  

AND NADINE TERRIER 
EPFL, Switzerland
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James studied architecture at the University 
of Hong Kong, then the RCA, focusing on 
digital design and high density architecture. 
His thesis looks at addressing London’s 
housing crisis in a ‘politically ambitious but 
architecturally holistic way’. Would most like 

to work with: Someone passionate about 
improving the built environment through 
innovation. llywelynjames@gmail.com 

Lanter’s thesis, entitled The Fallen 
Monuments of Egerkingen, examined the 
presence of roadside logistics warehouses  
in the Mittelland. Lanter proposed adding  
a base and a crown to each Egerkingen 
warehouse to give them a new architectural 
expression and meaning in their context. 
Would most like to work with: A young 
Robert Venturi. evalanter.ch

Ryng, who has experience at RSH+P, Feilden 
Clegg Bradley, and Allies and Morrison, chose 
a thesis topic that allowed him to rediscover 
his country of birth, Poland, exploring the 
landscape of post-socialist Warsaw. Ryng is 
currently designing a villa on a Caribbean 
island for a private client. Would most like to 

work with: Anyone pursuing a more classical 
way of building. jakub.ryng@gmail.com

LLYWELYN JAMES

Royal College of Art, 
UK

EVA LANTER

ETH Zurich, 
Switzerland

JAKUB ALEKSANDER RYNG

Cambridge University, 
UK
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Our hospitality and 
travel high-flyers tend 
not to be graduates but 
are, instead, pioneers  
at the start of what we 
predict will be a splendid 
career. This year they 
include a Norwegian 
mixologist, an Australian 
restaurateur, and the 
founders of a sustainable 
staff uniform brand

As a teenager, Berg transformed her bedroom 
in Oslo into a saloon, complete with doorman. 
She has since worked on the Icebar concept 
and Oslo speakeasy Himkok, helmed the bar 
at Jason Atherton’s Pollen Street Social, and 
will soon open her own ‘socially conscious’ bar 
in London. Would most like to work with: 
Christian Puglisi. pourdrink.org

Carrington, who opened fine-dining 
restaurant Atlas at the age of 23, regularly 
journeys to far-flung locations, studies the 
local cuisine, then rewrites his menu. Soon  
to open is his new venture, Colours of Atlas, 
the world’s first sustainable ‘no single-use 
item’ fast food outlet. Would most like to 

work with: Clare Smyth. atlasdining.com.au 

In 2016, Thuesen and Caramia were tapped  
by René Redzepi to create the staff uniform at 
Noma offshoot 108. Since then, the duo have 
refined their aesthetics, creating functional 
uniforms made of sustainable materials for 
the likes of Palais de Tokyo in Paris, and Hotel 
Sanders in Copenhagen. Would most like  

to work with: MoMA. olderparis.com

MONICA BERG

Mixologist and drinks consultant, 
London

CHARLIE CARRINGTON

Chef and restaurateur, 
Melbourne

MORTEN THUESEN AND

LETIZIA CARAMIA 
Founders of Older Paris

TRAVEL
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Fohrer’s Quo-vadis.otf font explores the 

aesthetic potential of OpenType 1.8, a new 

standard from Apple, Google, Microsoft, 

and Adobe that allows dynamic, variable 

online fonts. Would most like to work with: 

Tyler, the Creator. fabianfohrer.com

Virgili’s It’s a toy for make believe brought 

her interest in stage acting, and the act of 

slipping into another character, to the page.

The result is a collection of ambiguous 

short stories. Would most like to work 

with: Robot cat Doraemon. virgili.de

Intramonde is a graphic-led exploration  

of quantum physics, using an algorithm  

to generate different layouts for every  

copy. Would most like to work with: 

Anyone from scientific institutions to high 

fashion brands. thomasleprovost.com

Interstellar communication is the 

underlying theme of Hutchings’ Processes 

of Translation. The graphic elements are 

distillations of complex messages into 

otherworldly forms. Would most like to 

work with: Elon Musk. benhutchings.co.uk

A space frozen in a moment in time  

forms the basis of Kaspar’s Persephone 

project, an abstract photographic journey 

through a series of dream-like sets  

and stills. Would most like to work with:  

Kim Gordon. verakas@hotmail.com

Enderby raises questions about the ethics 

of photography with this children’s blanket 

featuring a pattern derived from Twitter 

data about the drowned Syrian refugee 

Alan Kurdi. Would most like to work with: 

Unicef, Raw Color. hannahenderby.com

FABIAN FOHRER

Konstanz University of Applied 

Sciences, Germany

01 FRANCI VIRGILI 

Yale University School of Art,  

USA

02 THOMAS LE PROVOST 

ECAL,  

Switzerland

03

BEN HUTCHINGS 

Central Saint Martins,  

UK

04 VERA KASPAR 

Zurich University of the Arts,

Switzerland

05 HANNAH ENDERBY 

Kingston University,  

UK

06
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Nassisi’s Common Places project, a multi-

layered, semi-translucent book inspired  

by the work of Irma Boom, is intended as  

a mediation on inhabiting space. Would 

most like to work with: Fraser Muggeridge 

Studio. nsb.nassisi@gmail.com

Inspired by concrete poets such as Augusto 

de Campos, Romanoski breaks down  

texts with typography. Letterforms jostle 

for attention as phrases and idioms are set 

down in dynamic ways. Would most like  

to work with: Friends. danromanoski.com

Fairhurst’s Kick, Don’t Twist series  

explores the physicality of emotion with 

bold, deliberately exaggerated forms. 

Would most like to work with: Someone 

who could take my work away from  

the flat, still surface. mollyfairhurst.com

Grainge’s Dyslexia project derives from  

first hand, and personal, experiences  

of the condition. ‘It aims to celebrate its 

diversity rather than see it as a disability,’ 

she says. Would most like to work with: 

Leanne Shapton. lucygrainge.com

Carlson’s project is a visual biography  

of her great-grandmother, Swedish 

sculptor Ninnan Santesson, exploring  

the roots of creativity and process through 

gender. Would most like to work with:  

Blok Design. linneacarlson.se

Inspired by Kafka’s The Trial, Kim brings  

a richly textured minimalism and a love  

of storytelling to her imagery, which  

is designed to work best on a book cover. 

Would most like to work with: Penguin 

Random House. graceheejungkim.com

BARBARA NASSISI 

University of Brighton,  

UK

07 DAN ROMANOSKI

Minneapolis College of Art  

and Design, USA

08 MOLLY FAIRHURST 

Leeds Arts University,  

UK

09

LUCY GRAINGE 

Glasgow School of Art,  

UK

10 LINNÉA CARLSON

Beckmans College of Design,  

Sweden

11 GRACE HEEJUNG KIM 

Pratt Institute,  

USA

12
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Black’s ‘The Overview Effect’ is designed to 
increase public understanding by allowing 
users to remotely operate unmanned rovers 
on other worlds using VR. He believes design 
can engage at every level. ‘In the future, the 
overall product experience will be the target,’ 
he says. Would most like to work with: 
Volvo, Citroën. briandblack@gmail.com

Inspired by the form of diamonds, Oh’s 
‘House Dock’ is a transportation module  
that looks ‘like a luxury piece of jewellery  
in its case – it extends your space, part  
of a new culture of automobiles that will 
eventually eliminate the traditional 
definitions’. Would most like to work with: 
Rolls-Royce. chigwanoh@gmail.com  

Chen’s sci-fiesque sky yacht, based on a four-
person drone, is a utopian vision of dirigible 
transport. Inspired by Lexus’ high-tech luxury 
and the original Zeppelin, this is ‘mobility 
designed to be slow – private space and time 
could become the most important luxury 
goods’. Would most like to work with:  
Marc Newson, BMW. chenxt115@gmail.com

BRIAN BLACK

Royal College of Art, 
UK

01

CHI OH

Coventry University School 
of Art and Design, UK

02

XINTAO CHEN

Umeå Institute of Design, 
Sweden

03
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Data capture was the inspiration for Yang’s 
‘Flaneur’ collection, in which she aimed to 
capture 2D data from digital health trackers 
and visualise them through a 3D-printing 
technique. Thus her jewellery designs 
become unique to each wearer. Would most 

like to work with: Alexander McQueen. 
qiuyuyang.com

The smoothness of resin gives it a tactile 
quality that’s perfectly suited to jewellery 
design, a key factor in Wang’s approach. This 
earring is part of her ‘Insecure’ collection, and 
can also be worn as a ring. Would most like 

to work with: A fashion designer who wants 
to explore the idea of beautiful, functional 
jewellery. songwang jewellery.com

The magical light play of mirrors inspired 
Copíková to construct her own refractive 
material, layering mirror fragments with rock 
crystal and gold, such as in this two-piece 
brooch, designed to lead both viewer and 
wearer to question where the glow is coming 
from. Would most like to work with:  

Olafur Eliasson. mia.copikova@gmail.com

QIUYU YANG

Central Saint Martins, 
UK

SONG WANG

Birmingham School of Jewellery, 
UK

MIA COPÍKOVÁ

Trier University of Applied Sciences, 
Germany

JEWELLERY

PHOTOGRAPHY: LEE WHITTAKER  WRITER: CARAGH MCKAY

Clockwise, from top left, 
sweater, £840; blazer, £2,115; 
blazer, £2,115, all by Bottega 
Veneta, bottegaveneta.com

Fashion: Lune Kuipers 
Hair: Joey George at  
Streeters using Maria Nila 
Make-up: Martina Lattanzi 
using Laura Mercier 
Manicurist: Saffron Goddard  
at Coffin Inc using YSL Beauty 
Model: Mila Ganame  
at Next Management
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Jaury’s ‘Witt’ collection of tools for mixing 
cocktails was inspired by glass-blowing 
techniques. The designer devised different 
containers to decant and mix cocktail 
ingredients, with special tools to pour,  
stir and combine elements, such as smoke 
and infused flavours, into the concoctions.  
Would most like to work with:  
Martin Szekely. emilienjaury.com

Van Oostenbruggen’s innovative rum  
bottle, launched under the label Brum  
(Bram’s rum), features a wooden side panel 
that allows the rum to carry on ageing while  
inside the bottle, combining the best of both 
worlds: the benefits of a bottle and the ageing 
qualities of a barrel. Would most like to work 

with: Adam Savage (host of TV show 
MythBusters). bramvanoostenbruggen.nl

Edwards’ ‘Rownd’ drinks trolley uses 
traditional furniture-making techniques  
and ingenious construction. Crafted out of 
oak, with bright yellow steel components,  
it includes space for bottles and a tray to hold 
glasses, as well as a pocket for cocktail tools. 
Surfaces are finished with linoleum for easy 
cleaning. Would most like to have worked 

with: Joe Colombo. foryddesigns.com

Simonelli’s project proposes a new tasting 
experience. As wine passes through his 
‘Suspense’ filter, there is ‘an opportunity for 
reflection’. The device extends the moment 
between the wine being poured and the 
moment it can be tasted, adding value and 
increasing desire. Would most liked to  

have worked with: Achille Castiglioni.  
mike-simonelli-ya4e.squarespace.com

EMILIEN JAURY

ECAL, 
Switzerland

04

BRAM VAN OOSTENBRUGGEN

Design Academy Eindhoven, 
Netherlands

03

ROWENA EDWARDS

Building Crafts College, 
UK

02MIKE SIMONELLI

Central Saint Martins, 
UK

01
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Chinese-born graduate Wang meandered 
through the landscapes of northwest  
China for her series Penetrate. Her images  
are subtly folkloric, recording both the 
industrial forms rising among the landscape, 
and the characters that move quietly among 
them. Would most like to work with: 
Talented people. rujiewangphoto@gmail.com

Parodically inspired by William Evans-
Gordon’s 1903 book The Alien Immigrant, 
Battipaglia’s Aliens project reflects on  
UK immigration policies. His tender portraits,  
set in computer-generated landscapes, ‘force 
the viewer to rethink issues of border and 
community’. Would most like to work with: 
Wolfgang Tillmans. emidiobattipaglia.com

Probing the vicissitudes of desire and  
sensual experience as both ‘personal feeling 
and advertising method’, Stieb combines 
colour-saturated candid moments from 
fashion shoots with studio-constructed  
still-lives. ‘Movement is always a part of my 
work,’ she says. Would most like to have 

worked with: Irving Penn. aysiastieb.com

Echoing the classic American road trip, 
Stockburger set off on a journey across  
Japan, documenting the influence of  
the US on postwar Japan. The resulting 
project, Ξ�ϦΧ, sublimely�details the cross-
cultural intersections of signs, symbols and 
history. Would most like to work with:  
Alec Soth, Paul Graham. mxrnst.com

Hannula delved into her family photograph 
albums for her project The Choreography of 

Uncertainty. Inspired by Sigmund Freud’s 
concept of the uncanny, her monochromatic 
digital collages and diptychs probe the 
dichotomy of ‘familiar and unfamiliar’ that  
an image can possess. Would most like to 

work with: David Lynch. eeva-hannula.com

In his series The Celebrated Remedy for  

the Cure of Disorder, Bocken mines the  
visual languages of natural science and 
technology, mixing hyperreal 3D rendered 
images with documentary photographs  
to present his own, alternative ‘reality’.  
Would most like to work with: The hopes 
and dreams of us all. jeroenbocken.com

RUJIE WANG

School of Visual Arts, 
USA

01

EMIDIO BATTIPAGLIA

Edinburgh Napier University, 
UK

04 AYSIA STIEB

California College of the Arts, 
USA

05 MAX ERNST STOCKBURGER

Hannover University of Applied 
Sciences and Arts, Germany

06

EEVA HANNULA

Aalto University, 
Finland

02 JEROEN BOCKEN

Royal Academy of Fine Arts 
Antwerp, Belgium
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In a collaboration with Lisi Herrebrugh,  
Botter was inspired by damage to the  
ocean and coral reefs for his My Patch Is  
My Heart collection, which features 
elegant deconstructed tailoring, offset 
with accessories evoking plastic refuse.  
Would most like to have worked with:  

Walt Disney. info@botterherrebrugh.com

Inspired by an ancient Chinese poem that 
depicts a silent natural scene before an 
ensuing storm, Wu’s collection, imagined  
in ceramic-inspired shades, features pieces 
that are delicately falling apart, with dry 
flowers, coffee and tea rolled into the fabrics. 
Would most like to work with:  

Faye Toogood. sijiawu.com

RUSHEMY BOTTER

Royal Academy of Fine Arts, 
Antwerp

SIJIA WU

Parsons School of Design, 
USA FASHION
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This page, shoes, €895,  

by Santoni Edited by  

Marco Zanini. ‘Dimity’  

(on walls throughout) Estate 

emulsion; ‘London Stone’ 

Estate emulsion (on floor), 

both £40 per 2.5 litres,  

by Farrow & Ball 

Opposite, ‘Carlo’ fabric in 

Incarnato (circle), £82 per m,  

by Rubelli Venezia
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‘In a situation of desire the feet point directly 
at the object of attraction,’ says Cope,  
who kept analytical journals about feet for  
her MA graduate collection. This piece,  
which suggests two people making tentative 
romantic manoeuvres, was formed from 
hand-stretched red leather. Would most like 

to work with: Tracey Emin. jocope.com

Caron took inspiration from 1960s and 1970s 
New York for his menswear collection, with 
this leather coat nodding to a piece worn by 
David Byrne at club CBGB. Its feather trim 
riffs on exuberant images of the city’s nightlife 
captured in Veretta Cobler’s New York 

Underground 1970-1980. Would most like to 

work with: Raf Simons. raph.crn@gmail.com

JO COPE

London College of Fashion, 
UK

RAPHAËL CARON

Ecole de la Chambre Syndicale 
de la Couture Parisienne, France
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Australian designer Champion’s collection, 
inspired by the death of her grandmother, 
features knitted creations sporting digitally 
glitched family photographs. Secondary yarns 
are embedded into her pieces, ‘playing on  
the idea of memories embedded in garments’. 
Would most like to have worked with: 

Azzedine Alaïa. zoechampion.com

Mundane materials may have inspired North’s 
designs, but the results were anything but. 
Her creations, made from recycled plastic 
bags and paper, won the Hilary Alexander 
OBE Trailblazer and Christopher Bailey Gold 
awards at Graduate Fashion Week. Would 

most like to work with: Stella McCartney, 
JW Anderson. halinanorth@aol.com

ZOE CHAMPION

Parsons School of Design, 
USA

HALINA NORTH

Edinburgh College of Art, 
UK

Above, shoes, £380, by 
Church’s. ‘Linara Chamois’ 
fabric (circle), £38 per m,  
by Romo

Left, ‘Loriano’ crushed  
velvet fabric in Steeple Grey 
(circle), £71 per m, by Romo

Opposite, shoes,  
€750, by Santoni Edited  
by Marco Zanini

FASHION
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Silhouettes incorporating kitsch deckchairs, 
shower curtains and umbrellas were inspired 
by trailer parks and Ingeholm’s childhood.  
‘An umbrella can make us irritable because  
it gets caught in things,’ she says. ‘But it is also 
beautifully structured with a great purpose.’ 
Would most like to work with: Kenzo. 
caroline.ingeholm@gmail.com

Cina based his menswear collection on the 
pressure of participating in the Osaka Bunka 
Fashion College exchange programme.  
‘Wrap, fasten, bundle, choke, pinch,’ he says  
of the tightened silhouettes, which were 
crafted in gabardine, poplin and puffy swathes 
of leather. Would most like to work with: 

Marni, Jil Sander, Prada. federicocina.net

CAROLINE INGEHOLM

The Swedish School of Textiles, 
Sweden

FEDERICO CINA

Polimoda, 
Italy

Nodding to photographer Bettina Rheims’ 
Chambre Close, a series of portraits of women 
in various states of undress, Knowles’ lingerie-
inspired collection, featuring underwear  
that has been spliced and reordered, brings 
hidden details stage centre. Would most like 

to work with: Viviane Sassen, Harley Weir. 
charlotteknowleslondon@gmail.com

CHARLOTTE KNOWLES

Central Saint Martins, 
UK

FASHION
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The colourful illustrations in Nishi’s  
designs were inspired by a visit to a classical 
music concert in Vienna. ‘The idea was to 
unite music with the body,’ says Nishi.  
His silhouettes evoke the widening form of  
a double bass case and were pieced together 
in patches. Would most like to work with: 

Yohji Yamamoto. kohey24222@gmail.com

As part of her creative process, Danish 
designer Krab Nymann recorded a mug  
in free fall and its fatal crash. Her menswear 
collection includes a white denim jacket, 
which initially appears complete but  
is actually disconnected parts put back 
together. Would most like to work with: 

Hussein Chalayan. mknmkn.co.uk

KOHEI NISHI

Institute of Design, 
Vienna

MATHILDE KRAB NYMANN

Royal College of Art, 
UK

Hair: Sarah Jo Palmer  
using Kiehl’s

Make-up: Verity Cumming  
using MAC Cosmetics

Manicurist: Saffron Goddard  
at Coffin Inc using Givenchy  
Le Vernis

Models: Juliet Soane  
at Storm Management,  
Myles Dominique at  
Supa Model Management

Photography assistants:  
Adam Foldi, Kelemen Lehel

Fashion assistant:  
Katie Meston

Set design:  
Olly Mason

Digital assistant:  
Luca Trevisani

Left, ‘Loriano’ crushed  
velvet fabric in Steeple Grey 
(circle), as before 

Opposite, shoes, €770, 
by Santoni Edited by 
Marco Zanini. ‘London 
Stone’ Estate emulsion 
(on floor), as before

For stockists, see page 160
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In Singapore or any of the other dynamic 

destinations in the collection, including 

Amsterdam, Barcelona, Copenhagen, 

London, LA, Madrid, Miami, Milan, New  

York, Paris, Rome and Tokyo, Wallpaper*  

City Guides uncover the most interesting 

architecture, enticing sights and hippest 

haunts. Whether you are on a business  

trip or a weekend break, here’s an insider’s 

checklist for the design-savvy visitor.

Print £8.95, $11.95, ¤10.95. Available at phaidon.com

App £4.99, $5.99, ¤5.99. Available at iTunes.com/phaidon 
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The Judges

Farshid Moussavi — René & Nadine Redzepi 

Jasper Morrison — Daan Roosegaarde — Liya Kebede
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Bild 9 television,  
by Bodo Sperlein,  
for Loewe
 

Drawing inspiration from the 
Bauhaus and art deco, the Bild 9 
features an elegant matt steel 
frame and an intuitive interface.

loewe.tv

MA770 speaker,  
by David Adjaye, for 
Master & Dynamic
 

A concrete and steel speaker, 
with a flat front panel and 
sinuous curves at the back, 
offering a purer sound.

masterdynamic.com

‘Sonar’ bathroom 
collection, by Patricia 
Urquiola, for Laufen 
 

Made from Laufen’s ultra-thin 
SaphirKeramik, this bathroom 
furniture collection combines 
sharp lines with minimal curves.

laufen.com

Turntable, by  
Yves Béhar, for  
Love Turntable
 

Equipped with a traditional 
stylus, this compact, portable 
vinyl record player can be 
controlled through an app.

fuseproject.com

Coffee mill, by  
Michael Anastassiades,  
for Carl Auböck and 
Sigmar London
 

A streamlined coffee grinder,  
crafted from a solid piece  
of polished copper or brass,  
with a hidden mechanism.

michaelanastassiades.com

BEST DOMESTIC 
DESIGN 
SHORTLIST

01

The wait is almost over. Next issue we  
will reveal the winners of the Wallpaper* 
Design Awards 2018. Glittering gongs 
will be pinned on the past year’s world-
rockingest people, places and very particular 
things. Careers will be lifted, corks will be 
popped and tears will well. To tide you over, 
here is a preview of the nominees for the 
Judges’ Awards, our highest honours. And an 
early thank-you to this year’s jury – British 
architect Farshid Moussavi; Nordic cuisine 
trailblazers René and Nadine Redzepi; Dutch 
infrastructural artist Daan Roosegaarde; 
master minimalist Jasper Morrison; and 
Ethiopian model, actor and campaigner 
Liya Kebede – for their time and powers 
of discernment. 
And the nominations are…

01 BEST DOMESTIC DESIGN

02 DESIGNER OF THE YEAR

03 BEST NEW RESTAURANT

04 BEST NEW OR  
 RENOVATED HOTEL

05 BEST NEW PUBLIC BUILDING

06 BEST NEW PRIVATE HOUSE

07 BEST CITY

08 BEST WOMEN’S  
 FASHION COLLECTION

09 BEST MEN’S  
 FASHION COLLECTION

10 BEST NEW  
 GROOMING PRODUCT

11 LIFE-ENHANCER  
 OF THE YEAR
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Antonio Citterio
 

New work by the prolific Italian 
designer included sofas for Vitra 
and Flexform, chairs for B&B 
Italia, and interiors for Bulgari.

citterio-viel.com

Botanist,  
Vancouver, Canada
 

At this lush green space, designed 
by Ste Marie, Mexican-born  
chef Hector Laguna sends out 
fresh, seasonal dishes. 

botanistrestaurant.com

Jaime Hayon
 

Polymathic Valencia-based 
designer Hayon’s many dazzling 
projects included a carousel 
installation for Caesarstone.

hayonstudio.com

Kaléo, Beirut, 
Lebanon
 

Textural delights abound at  
this lively restaurant, designed  
by David/Nicolas and offering 
contemporary European food. 

founddgroup.com

Michael Anastassiades
 

From coffee mills for Carl Auböck 
to coloured marble tables for 
Salvatori, this has possibly been 
Anastassiades’ busiest year.

michaelanastassiades.com

Tak, Stockholm, 
Sweden
 

At Tak, housed in a brutalist 
building, chef Frida Ronge 
interweaves Swedish ingredients 
with Japanese flavours.

tak.se

Philippe Malouin
 

Malouin’s recent output, such as 
this modular marble wall-hung 
furniture collection for Marsotto, 
has been especially eye-catching. 

philippemalouin.com

Tate,  
Hong Kong
 

Graphic designer-turned-chef 
Vicky Lau’s relocated Michelin-
starred restaurant is an ode to 
crisp, understated design. 

tate.com.hk

Cecilie Manz
 

The Danish designer has  
applied her creative touch  
to a range of projects for  
the likes of Bang & Olufsen,  
Muuto and Duravit.

ceciliemanz.com

Maison du Danemark,  
Paris, France
 

Designed by GamFratesi, this 
space houses two restaurants, 
both serving up French-inflected 
Nordic gastronomy. 

restaurants-maisondudanemark.com

DESIGNER 
 OF THE YEAR 
SHORTLIST

BEST NEW 
RESTAURANT 
SHORTLIST

02

03
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Hôtel National  
des Arts et Métiers, 
Paris, France
 

Designed by Raphael Navot,  
this hotel features a natural 
palette of black marble, 
untreated timber and copper. 

hotelnational.paris

Ghat House, 
Cachagua, Chile,  
by Max Núñez
 

A dramatic concrete, glass and 
wood house, with a vertiginous 
external stairway, set on a steep 
incline facing the Pacific Ocean. 

maxnunez.cl

Four Seasons  
at the Surf Club, 
Miami, US
 

This 1930s property has been 
reinvigorated with cinematic 
sweep by Richard Meier and 
Joseph Dirand. 

fourseasons.com/surfside

AF 82 cabin,  
Viggsö, Sweden,  
by Arrhov Frick
 

Located on a rocky site on the 
island of Viggsö, this timber 
summer house is elevated on 
stilts to give waterside views. 

arrhovfrick.se

Barceló Torre  
de Madrid,  
Madrid, Spain
 

Spanish designer Jaime Hayon 
has kitted out the hotel’s 258 
rooms with his signature playful 
humour and bold use of colour. 

barcelo.com

Swiss House XXXIV, 
Galbisio, Switzerland, 
by Davide Macullo 
Architects
 

This three-storey house set  
on a hill extrudes in different 
directions, pulling in light and 
offering views at every turn. 

macullo.com

Remember House, 
San Francisco, US,  
by Edmonds + Lee
 

This light and spacious 
five-storey townhouse sports  
a dark façade and double-height 
white-walled interiors. 

edmondslee.com

Hoshinoya Bali,  
Ubud, Bali
 

In this idyllic spot, 30 villas by 
architect Rie Azuma are strung 
along a dense stretch of rice 
terraces, rainforest and shrines.

hoshinoyabali.com

Solo House 2, 
Matarraña, Spain,  
by Office KGDVS
 

A ring-shaped residence,  
shaded from the heat by sliding 
mesh façades, subtly blends  
into its dense forest landscape. 

officekgdvs.com

BEST NEW OR 
RENOVATED 
HOTEL 
SHORTLIST

BEST NEW 
PRIVATE HOUSE 
SHORTLIST

04

06

Santa Clara 1728, 
Lisbon
 

Housed in an 18th-century pile, 
this slick hotel, with interiors  
by Manuel Aires Mateus, features 
pale woods and a neutral palette.

santaclara1728.com
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Musée Yves  
Saint Laurent, 
Marrakech, Morocco, 
by Studio KO
 

This elegant new museum 
devoted to Yves Saint Laurent’s 
life and work uses local materials 
and building techniques.

museeyslmarrakech.com

Shanghai 
 

The continual construction, 
fuelled by big investment,  
is astonishing, and large architect 
firms (Heatherwick Studio, OMA)
are vying for their share. 

Zeitz MOCAA,  
Cape Town,  
South Africa, by 
Heatherwick Studio
 

Vast grain silos on Cape Town’s 
V&A Waterfront have been 
transformed into a striking 
museum and boutique hotel.

zeitzmocaa.museum

Mexico City 
 

Following the arrival of  
Carlos Slim’s Museo Soumaya 
and David Chipperfield’s  
Museo Jumex, and a clamour  
for Mexican cuisine, the city  
is having its moment.

CoFuFun Station 
Plaza, Tenri, Japan,  
by Nendo
 

This playful plaza at Tenri City 
station is punctuated by circular 
pavilions with stepped roofs that 
reference ancient local structures.

nendo.jp

Singapore
 

Superlative architecture by the 
likes of OMA, Daniel Libeskind, 
Jean Nouvel and Zaha Hadid and 
a burgeoning restaurant scene 
are all adding to this city’s appeal.

Australian Islamic 
Centre, Melbourne, 
Australia, by  
Glenn Murcutt
 

Murcutt’s contemporary take on 
the traditional mosque features 
steel columns, raw concrete walls 
and coloured lantern skylights.

australianislamiccentre.org

Cape Town
 

The recent opening of  
Thomas Heatherwick’s  
Zeitz MOCAA on the V&A 
Waterfront adds cultural  
weight to the city’s impossible 
good looks. 

Centro Botín, 
Santander, Spain,  
by Renzo Piano 
Building Workshop
 

Piano’s first Spanish project is an 
art gallery on stilts with exposed 
structural elements and viewing 
platforms at every level. 

centrobotin.org

Athens
 

Athens is not a global city  
yet, but it’s getting there  
thanks to recent projects like  
Renzo Piano’s Stavros Niarchos 
Foundation Cultural Centre.

BEST NEW 
PUBLIC BUILDING 
SHORTLIST

BEST CITY 
SHORTLIST

05

07
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BEST WOMEN’S FASHION 
COLLECTION (A/W 2017)
SHORTLIST

Morning Aura 
Illuminating Crème,  
by Victoria Beckham 
and Estée Lauder
 

This moisturising, brightening 
primer is presented in gold fluted 
packaging inspired by vintage 
Estée Lauder products. 

esteelauder.com

Make-up range,  
by Nendo,  
for Naturaglacé
 

Naturaglacé’s range of  
11 high-performing make-up 
products is housed in painterly 
packaging designed by Nendo. 

naturaglace.jp

‘Offset’ shaving set,  
by Layer
 

Layer’s anodised aluminium 
shaving set comprises  
three interconnected parts  
held together by magnets. 

layerdesign.com

Soap,  
by Inuit
 

These extra-pure, eco-friendly 
soaps are made from organic 
olive oil, alkali and iceberg water 
and wrapped in recycled paper. 

inuitsoap.com

Skincare range,  
by Less
 

Less’ minimalist range, which 
features just three products, 
eschews additives in favour of  
a select batch of raw plant oils. 

welcometoless.com

BEST NEW 
GROOMING 
PRODUCT 
SHORTLIST

10

08

Balenciaga
 

The French fashion house 
presented an extravaganza of 
thigh-high sock boots, oversized 
coats and wing-mirror bags.

balenciaga.com

Calvin Klein
 

Raf Simons riffed on the visual 
tropes of Americana, nodding to 
everything from the Wild West  
to power-broker tailoring.

calvinklein.com

Dries Van Noten
 

Van Noten celebrated his 100th 
catwalk show with an exuberant 
display of graphic prints, fake fur 
coats and wide-shoulder blazers.

driesvannoten.be

Loewe
 

Jonathan Anderson has brought 
a precise eccentricity to Loewe, 
blending handiwork and organic 
hues with irreverent motifs.

loewe.com

Simone Rocha
 

New variations on Rocha’s 
signature Victoriana dresses were 
complemented by fake fur stoles 
and fuzzy-toed Lucite heels. 

simonerocha.com
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‘Solstråle’ solar  
panel system,  
by Ikea
 

Solar panels aren’t a new idea, 
but Ikea’s matter-of-fact 
functionalism is sure to ramp  
up the adoption rate. 

ikea.com

Air purifier, 
by Livsdal
 

This stylish purifier conceals  
a state-of-the-art filtration 
system that clears the air  
of pollen, viruses, bacteria  
and toxic gases.

livsdal.com

In-flight fabric 
amenity kit, by  
The Laundress, for 
Singapore Airlines
 

Singapore Airlines’ in-flight 
amenity kit for premium flyers 
includes a fabric scent, a wrinkle 
buster and a stain remover.

singaporeair.com

‘Dot’ braille 
smartwatch,  
by Dot
 

Fusing a lightweight aluminium 
form with a plastic face, the ‘Dot’ 
tells the time and date using  
active braille technology.

dotincorp.com

‘Oui’ seating,  
by Ronan and  
Erwan Bouroullec
 

Four galvanised steel benches, 
created for Kunsthal Aarhus  
in Denmark, provide places to  
meet and contemplate nature. 

bouroullec.com

BEST MEN’S FASHION 
COLLECTION (A/W 2017)
SHORTLIST

LIFE–ENHANCER 
OF THE YEAR 
SHORTLIST

09

11

Calvin Klein
 

Standout pieces included parka 
coats with colourful quilted 
linings and tailored coats covered 
with clear, shiny plastic. 

calvinklein.com

Alexander McQueen
 

Sarah Burton drew inspiration 
from Oscar Wilde to present  
a collection rife with topcoats, 
brocade and peacock feathers.

alexandermcqueen.com

Louis Vuitton
 

Kim Jones’ offering, including  
a collaboration with streetwear 
brand Supreme, celebrated  
NYC circa 1970-1990. 

louisvuitton.com

Prada
 

The 1970s loomed large here  
too as Miuccia Prada paired  
cords with leather berets, fluffy 
fur belts and hippy accessories. 

prada.com

Valentino
 

Valentino’s modern gentleman 
blended heritage prints and slim 
bow ties with baseball caps and 
tops with anarchic slogans. 

valentino.com
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The team at Samsung has been monitoring the way 
people watch television very closely over the past few 
years, observing the living spaces, lives, schedules, 
interests and habits of its products’ users. ‘We found that, 
on average, a TV is used for around five hours a day,’  
says Yun-Je Kang, Samsung’s head of design in visual  
display. ‘For almost 20 hours it remains a black screen.  
We wanted to find a way for the TV to be used for 24 hours  
a day, so the experience can be enjoyed all the time.’ 

And so the concept of The Frame TV was born. 
Employing state-of-the-art technology, Samsung’s  
The Frame 4K UHD TV is a thing of slender beauty,  
sitting perfectly flush against the wall, just like an  
artwork, while an elegant bespoke picture frame raises 
the screen to art gallery standards. When The Frame is not  
in conventional operation, streaming the latest films or 
broadcasting news channels, it can be switched to Art  
Mode. So, instead of fading to a dull black, The Frame’s 
display transforms into a work of contemporary art, with 
users granted access to more than 100 pieces of art 
available in the Samsung Collection, and more than  
600 pieces of art available in the Art Store. To help its 
users collect their own gallery of pictures, Samsung has 
partnered with curators including Elise Van Middelem  
and artists such as Tobias Rehberger, Barry McGee,  
Todd Eberle and Luisa Lambri. ‘The Frame allows people 
to experience art in a new way,’ says McGee.  

To enhance the content-centric user experience, 
Samsung was determined to emphasise the notion of  
art in the digital space. ‘We referred to what museums 
and galleries do in their spaces, how they make the art  
the star,’ says Jimin Kim, Samsung’s senior visual designer. 
‘We visited museums to see what kind of techniques  
and lighting they use, and what they use as a background  
to highlight the art in the space. We wanted to make  
a product that was cooler than anything else out there.’ 

‘This is such a different medium for artists to be 
working with, and we wanted to think about how to  
build out the combination of painting and digital work  
in an elaborate way,’ says Van Middelem. ‘We tried to  
find a starting point for each category, then fill it in a 
thoughtful way. The result has been amazing. Works by 
artists such as Eberle and Lambri could once only be 
viewed in a gallery. Now they are accessible to everyone.’ 
samsung.com

Samsung’s The Frame is  

a revolutionary way to  

think about the television  

set, transforming the  

dull black box into a new  

way to hang artworks. 

Featured on the screen  

is a specially commissioned 

work by Tobias Rehberger

‘Quantum’ rug, from  

£1,003, by The Rug Company, 

therugcompany.com.  

All art books kindly supplied 

by Assouline, assouline.com

Wallpaper* Bespoke



WATCH THIS SPACE
Samsung’s The Frame TV turns the small screen into a gallery wall

Photography: Michael Bodiam
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Deliver some magic this season.  

Bewitching design gifts to order online

Shop now at 

store.wallpaper.com

€1,785

€395

€1,176

€326

€376

€260

€1,199

€2,000



JANUARY IS ALL ABOUT...

Robert Irwin’s maze of scrim at 

Sprüth Magers Los Angeles A glass 

menagerie – p130 Atelier Swarovski’s 

inaugural eyewear collection Dutch 

design’s new moves – p138 London’s 

Hayward Gallery reopening with an 

Andreas Gursky retrospective 

Spirit-lifting Japanese rooms – p150 

Piero Lissoni masterminding Swire 

Hotels’ Shanghai debut Spencer Finch’s 

almond chocolate cookies – p162 

Cecilie Manz starring at Maison & Objet
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‘Lucca’ tumblers in Cobalt, 
Musk Green, Light Blue and 
Green, £8 each, by Bitossi, 
from The Conran Shop

In The Market For...



TINTED 
             LOVE

We’re taking a Technicolor tumble into cocktail hour

Photography Coppi Barbieri  Interiors Olly Mason

131∑



In The Market For...



‘Idra Rigadin Ritorto’  
tumblers in Ruby, €60 each,  
by Nason Moretti. ‘Kartio’ 

glasses in Apple Green,  
Water Green and Sand,  

£9 each, by Kaj Franck, for  
Iittala, from Skandium 
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‘Kawali’ goblets in Red  
and Amber, £123 each, by 
Christofle, from Harrods
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‘Alpha Ellipse’ tumblers in 
Citrin, Rosalin, Light Green 
and Light Blue, €50 each, by  

Monica Singer, for Lobmeyr

In The Market For...



Whisky glasses in  
Topaz, Aquamarine,  
Rosalin, Alexandrite and 
Eldor, £27 each, by 
Oldrich Lipa, for Moser

In The Market For...



‘Mosaïque’ tumblers in Red, 
Orange, Purple and Blue, £170 

each, by Baccarat

For stockists, see page 160
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Shape shifting

Fashion Isabelle Kountoure

        Photographer Roos Quakernaat caught our eye at
                  the latest Hyères Festival of Fashion and Photography.  
So we did the patronly thing and tasked her with artfully  
            tangling new Dutch design and this season’s key looks



Fashion

This page, blazer, £1,000; 
trousers, £700, both by Pallas. 

Left earring; bracelet; ring, 
prices on request, all by Acne 

Studios. Right earring, £165, by 
Annie Costello Brown. Shoes, 

price on request, by MSGM

Opposite, above, windbreaker 
(around waist), £999; hooded 

top, £750; shorts, £350, all by 
Tod’s. Shoes, £620, by Marni

Opposite, bottom, coat, £2,600, 
by Gucci. Boots, £1,150, by 

Off-White c/o Jimmy Choo. 
Ring, price on request,  

by Acne Studios

‘Rocking Home’ swing, price  
on request, by Zoë Jacobs
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This page, shirt, £765; jeans, 
£420, both by Saint Laurent by  
Anthony Vaccarello. Shoes, 
price on request, by Y/Project. 
Bracelet; ring, prices on request,  
both by Acne Studios

Dependent Object no.5, price on 
request, by Chan Chiao Chun 

Fashion

Opposite, jumpsuit, £2,350, 
by Roberto Cavalli. Sandals, 
€695, by Pierre Hardy. 
Earrings, £165, by  
Annie Costello Brown

‘Brewie’ coffee maker,  
€500, by Mies Loogman
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Fashion

Shirt, €700; trousers, €610, 
both by Y/Project. Dress 
(worn as top), €425, by 
Eckhaus Latta. Left earring, 
£165, by Annie Costello 
Brown. Right earring; ring, 
both price on request, by  
Acne Studios. Shoes, £465,  
by Salvatore Ferragamo

‘Rocking Home’ swing,  
as before

Opposite, left, dress, €972, 
by Atlein. Shoes, £895, by 
Off-White c/o Jimmy Choo 

Opposite, right, dress,  
€1,950, by Dolce & Gabbana. 
Shoes, as above

Dependent Object no.1, €1,700, 
by Chan Chiao Chun



This page, blouse, £840; skirt, 
£750, both by Prada. Boots, 
£1,150, by Off-White c/o 
Jimmy Choo. Ring, price on 
request, by Acne Studios

Opposite, trousers,  
£870, by Valentino. Shirt,  
£600, by Sies Marjan. 
Earring; ring, both price on 
request, by Acne Studios 

Green Object, price on 
request, by Sejoon Kim
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Fashion



This page, coat, £13,300,  
by Bally. Shirt, £550;  
trousers, £505; shoes, price  
on request, all by MSGM

‘Alta’ ladder, from €780,  
by Johan Viladrich

Opposite, bikini top, £290; 
bikini bottoms, £425, both  
by Salvatore Ferragamo.
Sandals, £1,045, by Chanel. 
Bracelet; ring, prices on 
request, both by Acne Studios 

Fashion
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Fashion

This page, cardigan; jumper, 
both price on request, by 
Loewe. Blazer, £1,340; trousers, 
£920, both by Ellery. Shoes, 
£620, by Marni. Left earring, 
£165, by Annie Costello Brown. 
Right earring, price on request, 
by Acne Studios

‘Wove’ chair, price on request, 
by Studio Truly Truly

Opposite, jacket, £1,065;  
skirt, £535, both by Bottega 
Veneta. Shirt, €390, by  
Arthur Arbesser. Shoes, £465, 
by Salvatore Ferragamo

Dependent Object no.5,  
as before

For stockists, see page 160

See our interview with  
Roos Quakernaat and  
more about this shoot 
at Wallpaper.com π
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Hair: Daan Kneepers at  
NCL Representation

Make-up: Yokaw Pat

Manicurist: Jessica Scholten  
at NCL Representation

Models: Elisabeth Lucasse  
at Paparazzi Models,  

Minne Kerstene

Photography assistant:  
Nikola Lamburov

Fashion assistant:  
Lune Kuipers

Interiors: Markos Ioannides

Local producer: Fleur van der  
Neut Kolfschoten



‘Kite’ armchair, from €1,733, 

by GamFratesi, for Porro. 

‘Formakami’ lamps, from 

£133, by Jaime Hayon, for 

&Tradition. ‘Woodlines’ rug, 

from £652, by Naja Utzon 

Popov, for Carl Hansen & 

Søn. ‘Offset’ coffee table, 

£1,485; stool/side table, £308, 

both by Philippe Malouin, for 

Resident. ‘Pin’ bowls, from 

$27, by Jonas Wagell, for From 

the Bay. ‘Chrysalis Cocoon’ 

floor lamp, from £2,099, by 

Marcel Wanders, for Flos. 

‘Bonsai’ sofa, from €3,676, by 

Claesson Koivisto Rune, for 

Arflex. ‘Fondale’ vase, £284, 

by Office for Product Design, 

for Rosenthal. ‘Jeu de Signes’ 

fabric panels, part of the 

Voyage à Kyõto-Shi collection, 

£161 per m, by Misia

Space
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Our series of illustrated 
interiors is blossoming

Illustrator Tishk Barzanji 
Interiors Amy HeffernanTOKYO STORY



Space



‘Alfred’ table, price on  

request, by David Dolcini, 

for Porada. ‘Jens’ chairs, 

from £1,173 each, by 

Antonio Citterio, for B&B 

Italia. Pinch pot, £40, by 

Constantinos Hoursoglou, 

for Shibui. ‘Piippu’ pot 

with filter holder, €165, by 

Kaksikko, for Skagerak. 

‘Ceramics’ pot, SEK3,320 

(€340), by Carina Seth 

Andersson, for Fogia. 

‘Taranto’ rug, part of the 

Fresco & Nimbus collection, 

£1,367 per sq m, by Luke Irwin. 

‘Bankside’ sofa, from £1,888, 

by Jasper Morrison, for 

B&B Italia. ‘T’ lamp, £2,121, 

by Marcel Wanders, for 

Moooi. ‘Salix’ fabric, 

£135 per m, by Sahco
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‘Sign Filo’ chair, €1,409,  

by Piergiorgio Cazzaniga, 

for MDF Italia. ‘Kanji’  

lamps, from £430, by  

Denis Guidone, for Fontana 

Arte. ‘Blau’ low table, from  

€1,050, by Fran Silvestre,  

for Gandia Blasco. ‘Yixing’ 

ceramics (scattered 

throughout), from £40, 

by Christopher Jenner. 

‘Ren’ magazine rack, £1,404;  

side table, £1,536, both by 

Neri & Hu, for Poltrona 

Frau. ‘Cato Blues’ rug, part 

of the Mosaic collection, 

from £15,783, by Luke Irwin. 

‘Torii-S’ stool, £179, by 

Satoshi Seto, for Karimoku 

New Standard. ’20.Venti’ 

desk, from €4,494, by 

967Arch, for MDF Italia. 

‘Hven’ armchair, DKK3,995 

(€537), by Anton Björsing, 

for Skagerak. ‘Wander’ 

light, $250, by Jonas Wagell, 

for From the Bay. ‘Pensée 

Masaï’ fabric, part of the 

Rêve de Burchell collection, 

£147 per m, by Misia

Space





‘SW’ sofa, from £2,597, 

by OeO, for Stellar Works. 

‘Rift’ mirror, from €4,440, 

by Giancarlo Bosio and 

Centro Ricerche, for 

Giorgetti. ‘Grey Sari Silk’ 

rugs, part of the Sari  

Silk collection, price on 

request, by Luke Irwin. 

‘Jens’ chair, from £1,173,  

by Antonio Citterio, for  

B&B Italia. ‘Georg’ stool, 

£239, by Chris Liljenberg 

Halstrøm, for Skagerak. 

Bureau, £3,080, by Patricio 

de Arkaia, for Arkaia.  

‘Gaia’ pendant, €798, by 

Emiliana Martinelli, for 

Martinelli Luce. ‘Noah’  

bed, from €3,785, by 

Philippe Allaeys, for E15. 

‘Kosi Bank’ bench, €1,336, 

by Moritz von Schmeling, 

for Zeitraum. ‘Night Owl’ 

table lamp, £122, by 

Nicholai Wiig Hansen, for 

Republic of Fritz Hansen 



Space





‘Axy’ table, from €2,545, 

by Claudio Bellini, for MDF 

Italia. ‘Dash Dot’ desk set, 

$425, by Quentin de Coster, 

for Othr. ‘AP’ stool, £290, 

by Shin Azumi, for Lapalma. 

‘Teorema’ stackable unit, 

£883, by Ron Gilad, for 

Molteni & C. ‘Splendido 

1000’ rug, price on request, 

by Matteo Thun, for Object 

Carpet. ‘Float’ stool, €550, by 

Nendo, for Moroso. ‘Cutter’ 

bench, £639, by Niels Hvass, 

for Skagerak. ‘Tokyo’ 

chaise longue, from €4,750, 

by Charlotte Perriand, for 

Cassina. ‘Cupolone’ pendant, 

£389, by Elio Martinelli, 

for Martinelli Luce

For stockists, see page 160 

Space



&Tradition 
Tel: 45.3920 0233 (Denmark) 
andtradition.com

 A 
Acne Studios 
Tel: 44.20 7629 9374 (UK) 
acnestudios.com

Aeance 
aeance.com

Amara 
amara.com

Annie Costello Brown 
anniecostellobrown.com

Arflex 
Tel: 39.0362 853043 (Italy) 
arflex.com

Arkaia 
Tel: 34.637 88 24 92 (Spain) 
arkaia.eu

Arthur Arbesser 
arthurarbesser.com

Atlein 
atlein.com

 B 
B&B Italia  
Tel: 44.20 7591 8111 (UK) 
bebitalia.com

Baccarat 
Tel: 44.20 3318 6087 (UK) 
baccarat.com

Bally 
Tel: 44.20 7499 0057 (UK) 
bally.com

Birchbox 
birchbox.co.uk

Bottega Veneta 
Tel: 44.20 7838 9394 (UK) 
bottegaveneta.com

Brunello Cucinelli  
brunellocucinelli.com

 C 
Carl Hansen & Søn 
Tel: 44.20 7632 7587 (UK) 
carlhansen.com

Carlo Moretti 
Tel: 39.041 736588 (Italy) 
carlomoretti.com

Cassina 
Tel: 44.20 7584 0000 (UK) 
cassina.com

Chan Chiao Chun 
Tel: 31.6 27 25 14 84 
(Netherlands) 
ccccc.hotglue.me 

Chanel 
Tel: 44.20 7493 5040 (UK) 
chanel.com

Christopher Jenner 
christopher-jenner.com

Church’s 
Tel: 44.20 7734 2438 (UK) 
church-footwear.com

Clinique 
clinique.com

Coyo  
coyo.com

 D 
Dolce & Gabbana 
Tel: 44.20 7659 9000 (UK) 
dolcegabbana.com

 E 
E15 
Tel: 49.69 9454 9180 
(Germany) 
e15.com

Eckhaus Latta 
eckhauslatta.com

Ellery 
ellery.com

 F 
Face the Future 
Tel: 44.113 282 3300 (UK) 
facethefuture.co.uk

Falke 
falke.com

Farrow & Ball 
Tel: 44.1202 876141 (UK) 
farrow-ball.com

Flos 
Tel: 39.030 2438 1 (Italy) 
flos.com

Fogia 
Tel: 46.8 556 091 00 (Sweden) 
fogia.se

Fontana Arte 
Tel: 44.20 3875 4760 (UK) 
fontanaarte.com

From the Bay 
fromthebay.com

 G 
Gandia Blasco 
Tel: 34.96 291 13 20 (Spain) 
gandiablasco.com

Giorgetti 
Tel: 39.0362 75275 (Italy) 
giorgettimeda.com

Gucci 
Tel. 44.20 7235 6707 (UK) 
gucci.com

 H 
Harrods 
Tel: 44.20 7730 1234 (UK) 
harrods.com

 J 
Jimmy Choo 
jimmychoo.com

Johan Viladrich 
johanviladrich.com

 K 
Karimoku New Standard 
karimoku-newstandard.jp

Kite Hill 
kite-hill.com

 L 
La Cremerie 
Tel: 44.7857 117845 (UK) 
la-cremerie.co.uk

Lapalma 
Tel: 39.049 702788 (Italy) 
lapalma.it

Lobmeyr 
Tel: 43.1 512 05 08 (Austria) 
lobmeyr.at

Loewe 
loewe.com

Luke Irwin 
Tel: 44.20 7730 6070 (UK) 
lukeirwin.com

 M 
Marazzi 
marazzitile.com

Marni 
Tel: 44.20 7491 9966 (UK) 
marni.com

Martinelli Luce 
Tel: 39.0583 496254 (Italy) 
martinelliluce.it

MDF Italia 
Tel: 39.02 5831 7168 (Italy) 
mdfitalia.com

Mies Loogman 
Tel: 31.6 44 07 59 43 
(Netherlands) 
miesloogman.nl

Mio 
Tel: 44.161 813 2613 (UK) 
mioskincare.co.uk

Mirjam de Bruijn  
Tel: 31.6 22 98 09 14 
(Netherlands) 
mirjamdebruijn.com

Misia  
Tel: 44.844 369 0104 (UK) 
misia-paris.com

Molteni & C 
Tel: 44.20 7631 2345 (UK) 
molteni.it

Moooi 
Tel: 44.20 8962 5691 (UK)  
moooi.com

Moroso 
Tel: 44.20 3328 3560 (UK) 
moroso.it

Moser 
Tel: 420.353 416 242  
(Czech Republic) 
moser-glass.com

MSGM 
Tel: 39.02 3675 4950 (Italy) 
msgm.it

 N 
Nason Moretti 
Tel: 39.041 739020 (Italy) 
nasonmoretti.it

Nush Foods 
nushfoods.co.uk

 O 
Object Carpet 
Tel: 49.711 3402 0 (Germany) 
object-carpet.com

Off-White 
off---white.com 

Olivia von Halle 
Tel: 44.20 7700 1007 (UK) 
oliviavonhalle.com

Othr 
othr.com

 P 
Pallas 
Tel: 33.1 45 23 29 73 (France) 
pallasparis.fr

Stockists

NEXT MONTH

Our astute arbiters of artistry have sat 
in judgement and next issue we can 

reveal the winners of our much-coveted 
Judges’ Awards, as well as the deserving 

recipients of our Design Awards

ON SALE 11 JANUARY
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Pierre Hardy 
Tel: 33.1 53 19 19 24 (France) 
pierrehardy.com

Poltrona Frau 
poltronafrau.com 

Porada 
Tel: 44.20 3155 3065 (UK) 
porada.it

Porro 
porro.com

Prada 
prada.com

 Q 
Quartz  
clearlyquartz.com

 R 
Republic of Fritz Hansen 
Tel: 44.20 7637 5534 (UK) 
fritzhansen.com

Resident 
Tel: 64.9 601 9241  
(New Zealand) 
resident.co.nz

Roberto Cavalli 
Tel: 44.20 7823 1879 (UK) 
robertocavalli.com

Romo 
Tel: 44.1623 756699 (UK) 
romo.com

Rosenthal  
rosenthal.co.uk

‘Tommy’ highballs, £295 each, 
by Saint-Louis. See page 130

Rubelli Venezia 
Tel: 39.041 258 4411 (Italy) 
rubelli.com

 S 
Sahco 
Tel: 44.20 7352 6168 (UK) 
sahco.com

Saint Laurent by  
Anthony Vaccarello 
Tel: 44.20 7235 6706 (UK) 
ysl.com

Saint-Louis 
Tel: 33.1 40 17 01 74 (France) 
saint-louis.com

Salvatore Ferragamo 
ferragamo.com

Santoni Edited by  
Marco Zanini  
santonishoes.com

Sejoon Kim 
Tel: 31.6 17 05 76 09 
(Netherlands) 
sejoonkim.com 

Shibui 
shibui.ch

Sies Marjan 
siesmarjan.com

Skagerak 
Tel: 45.99 52 52 00 (Denmark) 
skagerak.dk

Skandium 
Tel: 44.20 7935 2077 (UK) 
skandium.com

Stellar Works 
Tel: 44.7989 974384 (UK) 
stellarworks.com 

St Helen’s Farm 
Tel: 44.1430 861715 (UK) 
sthelensfarm.co.uk

Studio Truly Truly  
Tel: 31.6 11 25 41 88 
(Netherlands) 
studiotrulytruly.com

Sykes 
sykeslondon.com

 T 
The Conran Shop 
Tel: 44.20 7723 2223 (UK) 
conranshop.co.uk

Tod’s 
Tel: 44.20 7493 2237 (UK) 
tods.com

 V 
Valentino 
valentino.com

Velvet Cloud 
Tel: 353.87 639 0841 
(Republic of Ireland) 
velvetcloud.ie

 W 
Wolford 
wolford.com

 Y 
Y/Project 
yproject.fr

Yuni 
yunibeauty.com

 Z 
Zeitraum  
Tel: 49.8171 418140 
(Germany) 
zeitraum-moebel.de

Zoë Jacobs 
Tel: 31.6 34 32 73 98 
(Netherlands) 
zoejacobs.nl
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The skies have a strong hold on the 

imagination of American artist Spencer Finch, 

who once hand-painted 2,983 squares of  

paper in varying shades of blue to approximate 

the colour of the heavens on the day the Twin 

Towers fell. A permanent fixture of New York’s 

9/11 memorial, Trying To Remember the  

Color of the Sky on That September Morning is 

perhaps Finch’s most viewed artwork to date. 

However, that accolade may soon pass to 

A Cloud Index, a commission for the Crossrail 

station at London’s Paddington, to be unveiled 

in December 2018. A 120m-long glass canopy 

stretching above the concourse will be  

printed with cloud formations in the tradition  

of English landscape paintings. Like Finch’s 

contribution to our recipe series, it’s  

the perfect antidote for a dull wintry day.  

Of these cookies, which his great aunt Edna 

used to serve on Christmas Eve, Finch  

says, ‘They are not too sweet and not too 

chocolatey, but rich and wonderful’. 

For Finch’s recipe, visit Wallpaper.com ∏

‘Tangram’ crystal  

bowls, price on request,  

by Jan Čtvrtník, for  

Moser. ‘Pietra di Vals 

Grigio’ tiles, price on 

request, by Marazzi

For stockists, see page 160

162 ∑

SPENCER FINCH’S  
Almond chocolate cookies

#89

PHOTOGRAPHY: JOHN SHORT  INTERIORS: OLLY MASON  FOOD: PETA O’BRIEN  WRITER: TF CHAN

Artist’s Palate






