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Editor’s 
  letter
H ello! and welcome to the August issue. 

What could be better for the height of 
the summer than a sea theme?

Our UK coastline and the seaside that 
surround us off er great inspiration when 
it comes to designing jewellery; from the 
beautiful colours of the sand and water to the 
texture of shells and pebbles. My favourite 
designs in this issue on that theme are Lisa 
Floyd’s pebble pendants (p78). I love the way 
she has combined natural pebbles with gold 
foil to create really stunning pieces.

This month I’ve been playing again and 
it’s great to get involved with the creation of 
techniques and projects for MJ. Sometimes the 
task of being the Editor takes over and I forget 
that underneath it all I’m really a jeweller. So 
this month I’ve been doing a bit of stamping. I 
don’t know about you but I’m a little obsessed 
with word jewellery – I’m not sure why I like it 
so much but I fi nd myself drawn to pieces that 
have names or phrases on them. So I’ve done 
a technique for you that covers stamping and 
cutting hanging holes in metal blanks (p71). 
I’ve also included a project spread on using the 
blanks and have made a range of bracelets and 
pendants to show you how versatile stamped 
blanks are (p56). 

Enjoy this issue and have fun at the beach!

Sian
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JEWELLERY TALK
News, reviews and all the gossip

Fimo fans will be interested to hear that it was fi rst launched by Staedtler in 1966, making 2016 
its 50th birthday. Staedtler is celebrating with various projects including Fimo 50 World, which 
encouraged people from around the world to celebrate their passion and create 
10cm-square tiles in Fimo. The completed tiles 
will now be made into an international mosaic 
that will be auctioned, with all profi ts going 
to Dr Ron Lehocky’s Kids Center for Pediatric 
Therapies and the Samunnat community in 
Nepal charities.

As part of Fimo’s celebrations, you can buy 
limited edition Nostalgia packs of Fimo Soft. 
There are three to choose from; 24 assorted 
blocks in a limited edition box, 10 assorted 
blocks in a sleeved box and 12 assorted blocks 
in a reusable collector’s tin. For stockists, a 
Fimo 50th anniversary countertop display 
designed to hold quantities of all three 
Nostalgia packs is also available. For more 
information, head over to staedtler.com. 

BUILD YOUR HANDMADE 
BUSINESS WITH THE 

JEWELLERY BUSINESS 
BOOTCAMP 

This September, London Jewellery 
School launches ‘The Jewellery Business 

Bootcamp’ with Jessica Rose. This 8-week 
intensive course includes lessons via 
videos, podcasts, webinars, detailed 

course notes and comprehensive 
worksheets to help you build the 

jewellery business of your dreams. You 
will be given access to an exclusive 

community of jewellery business owners 
to share your experiences with and get 
support from as you progress, as well as 
interviews with expert speakers from 
the jewellery industry, including our 
very own Editor, Sian Hamilton. She 
will be sharing her expertise on time 

management when running a jewellery 
business, project management and lots 

more! To fi nd out more please go to 
learn.jewelleryschoolonline.com.

CELEBRATING 50 YEARS OF FIMO

TOP LEFT: 

Tile designed by 

Dr. Ron Lehocky

TOP RIGHT: 

Tile designed by 

Wendy Moore

ABOVE: Limited edition 

packs available
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NEWS

6

10 SEPTEMBER – MANCHESTER
PAPER PERFECT: 
DECOUPAGE JEWELLERY
Create your own paper jewellery using the 
French art of decoupage at Fred Aldous, 
Manchester, £29.50, ministryofcraft.co.uk

10 SEPTEMBER – AVON
WIRE WRAPPING STONES
A one-day course to learn to cage stones in 
wire at a wirework jewellery workshop in 
Bristol, £20, shineyrocks.co.uk

10–11 SEPTEMBER – OXFORDSHIRE 
RESIN JEWELLERY – COLOURFUL 
CASTING
Learn to make your own stylish jewellery 
out of resin at the Ardington School of 
Crafts, £160, ardingtonschoolofcrafts.com

17 SEPTEMBER – ESSEX
ENAMELLING ON SILVER CLAY
A one-day workshop in beginners’ silver clay 
with the addition of enamelling in Braintree, 
Essex, £95, anglialeisurelearning.co.uk

18 SEPTEMBER – AVON
FUSED GLASS JEWELLERY COURSE
Learn to make unique fused glass jewellery 
with this taster course in Bristol, £99, 
creativeglassguild.co.uk

20 SEPTEMBER – LONDON
MAKE CHANDELIER EARRINGS
Learn to make your own chandelier earrings 
in this one-day course at London Jewellery 
School, £50, londonjewelleryschool.co.uk

25 SEPTEMBER – CORNWALL
BEACH FINDS JEWELLERY MAKING 
Sarah Drew will be teaching a class on how 
to create jewellery from beach fi nds at the 
Bedruthan Hotel in Mawgan Porth, £60, 
bedruthan.com

26 AUGUST – SCOTLAND
ADDING COLOUR TO YOUR CLAY
Learn how to add colour to your silver clay 
pieces at the Bluebell Design studio in Fife, 
Scotland, £120, bluebelldesignstudio.co.uk

27 AUGUST – HERTFORDSHIRE
RING OR BANGLE DAY WORKSHOP
Rachel Jeff rey will be teaching a one-day 
workshop on creating silver rings and 
bangles in Wheathampstead, Hertfordshire, 
£98, plus materials, racheljeffrey.co.uk

28 AUGUST – EAST SUSSEX
MOSIAC ONE-DAY WORKSHOP
Learn the relaxing art of mosaic in a sunny 
one-day workshop just off  Hove seafront, 
£70, annatilson.wordpress.com

30 AUGUST – LONDON
BEGINNERS BEADING
A fun and relaxing day making a range of 
beaded jewellery at the London Jewellery 
School, £126, londonjewelleryschool.co.uk

3 SEPTEMBER – WEST YORKSHIRE
WIRE JEWELLERY WORKSHOP
Learn a range of skills to manipulate copper 
wire into shapes at this one-day workshop 
in Leeds, £35

4–6 SEPTEMBER – LONDON
IJL – INTERNATIONAL JEWELLERY 
LONDON
The UK’s leading trade event for the 
international jewellery industry, 
jewellerylondon.com

8–11 SEPTEMBER – WEST SUSSEX
RING-LINKING WITH STONES 
AND BEADS
This 4-day course near Chichester is an 
introduction to making jewellery using the 
linking techniques of chain maille, £325, 
westdean.org.uk

What’s on AUGUST & SEPTEMBER
Find out what’s happening in the jewellery world near you

FAVOURITE
MAKE

FRIDAY

NADIA TAHAR GUZMAN
Necklace

SUE - EARTHGEMS JEWELLERY
Pendant

DEE SANDOM
Bracelet

BEGINNERS BEADING

ENAMELLING ON SILVER CLAY
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NEWS

Dr Ron Lehocky started ‘The Heart Pin 
Project’ back in 2005 by creating and selling 
heart-shaped brooches in order to raise 
money for the annual Kids Center Fashion 
Show in Kentucky. Each brooch is designed 
and made by Ron using polymer clay and 
sold for $10 each. Over the past 11 years, 
this project has grown expansively and as 

AMERICAN DOCTOR MAKES TENS OF THOUSANDS OF HEART 
PINS TO RAISE MONEY FOR CHARITY 

Interested in incorporating texture into your jewellery 
designs? If so, check out these new texture plates drawn and 
designed by Wanaree Tanner. Made specifi cally for metal clay 
application, these texture plates are made from natural gum 
rubber and cost $25 each. With a choice of Asian and Celtic 
designs, they feature crisp and fi ne detail, rolling tracks and 
spillover grooves to allow the excess clay to escape. Shipping 
to the UK starts at under £10 for one plate. Shipping costs 
vary depending on weight and number ordered. 
For more information, head over to 
metalclayartsconservatory.com.

BEADING FANTASTIC!
If you are lucky enough to live in Norfolk 
or are visiting the area then pop along 
to Beading Fantastic Jewellery Supplies 
at Lees Yard in the beautiful Georgian 
town of Holt. It opened in May 2015 
and is just a stone’s throw away from 
the North Norfolk Coast line. Holt is a 
hub of creativity, alive with art galleries, 
glass studios, antique stores and vintage 
clothing boutiques.

Store owner and jewellery designer 
Lisa Harmon has created her own 
unique space, set to inspire and indulge 
jewellery makers from beginners to the 
more experienced bead addicts! Lisa says 
‘Jewellery making is really rewarding 
and teaching others is equally so. I want 
to help people bring their skills and 
experience together to create their own 
bespoke jewellery.’

Beading Fantastic off ers an ever 
growing selection of jewellery making 
materials at competitive prices both in 
store and on-line. Stock ranges from 
tools and craft supplies to semi-precious 
gemstones. As well as stocking beautiful, 
quality beads the store holds a good 
selection of cold enamelling products 
including Efcolor enamelling powders 
and Chemset epoxy resin.

‘Resin is fantastically versatile – use 
colour pastes, photographs, crafting 
materials, or charms in your resin 
designs, the possibilities are endless’

Resin jewellery mixed media workshops 
and low temperature enamelling classes 
are held regularly throughout the year. 
Starter kits, coloured resins, silicone 
moulds and mixed media packs are 
available in the store. Finished jewellery 
made by local artists is available to 
purchase or simply be inspired by.

Lisa hosts an informal beading group 
once a month for mixed abilities. ‘I love 
to be around other creative minds where 
I can be inspired, share ideas and, most 
importantly, eat cake!’

For more information:
lisa@beadingfantastic.com 
beadingfantastic.com

NEW TEXTURE PLATES BY WANAREE TANNER 

of spring 2016 he has now completed 
34,500 hearts and raised over $310,000 for 
the Kids Center for Pediatric Therapies. 
What an inspiration! 

Visit polymerclaydaily.com and search 
for Ron Lehocky for more information 
about him and his love of polymer clay, 
including a video of him making hearts.
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SPARKLE YOUR STEAMPUNK WITH NUNN DESIGN AND SWAROVSKI
Beads Direct has released a new range of Nunn Design pendants, fi ndings and bases that make 
an alternative to regular silver and gold-plated pieces. Each component is cast and then oxidised 
to give it an authentic antiqued fi nish, giving off  a Steampunk-style look. The ring bases and 
pendants from the collection can be combined with resin clay such as Ceralun epoxy resin from 
Swarovski. This is air-drying and malleable making it a good base for setting Swarovski crystals. 
For more information, visit beadsdirect.com. Learn how to use Nunn materials with Swarovski 
Ceralun by clicking on the Design Centre tab. 

REVIEWS

BOOK 
REVIEW

MICRO MACRAMÉ BASICS 
& BEYOND
RAQUEL CRUZ
Raquel Cruz brings a pop of colour to the 
craft world with 17 projects for crafters 
of all levels to enjoy. With a whole range 
of styles on off er, from beautiful bracelets 
to necklaces and earrings, you’ll be spoilt 
for choice when it comes to deciding on a 
project to start. Each project comes with 
step-by-step instructions and amazing 
illustrations so you’ll be making micro 
macramé jewellery in no time! This book 
is highly recommended for budding 
micro-macramé workers and can be used 
as inspiration by more experienced artists.
KALMBACH BOOKS, £14.99
ISBN 9781627000468

JEWELLERY MAKING WITH BEAD 
HOUSE – FACEBOOK GROUP
Jewellery Making with Bead House is a 
Facebook group that has been set up by 
Louise MacLeod and Kate Wilson from 
Beads Direct. The aim of the group is to 
host a place where jewellery makers of all 
ages and abilities can share tips, show off  
makes and give advice to other crafters 
who share the same passion for jewellery 
making. This is a closed group, so not open 
for the general Facebook public to view. 

WEB 
REVIEW

INSURE YOUR BUSINESS WITH CRAFTCOVER
CraftCover is an online platform that off ers insurance policies for UK-based businesses. 
Crafter and Project Director Alison Bellamy set up this company in 2015 when she realised 
‘while crafters need the insurance policies on off er, some weren’t aware of them.’

Standard cover includes public products liability with the choice of optional cover for 
employer’s liability and loss or damage to your business property or stock. So, if you are a 
crafter who sells homemade or home-crafted goods online and working from home or an 
industrial unit, it might be worth seeing what CraftCover can do for you. To fi nd out more, 
head over to craftcover.com.

NEWS

8
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Traditional Czech Beads

DESIGN BY HELENA CHMELÍKOVÁ

Art No. 111 01 363
Size: 8 mm
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TWISTED 
SUMMER

SIAN HAMILTON

Use semiprecious stone chips and 
fi ne seed beads to create a beautiful 
plaited necklace, perfect for summer 

days. If like me, you have a stash of seed beads, 
chips and other random buys, then this project 
would work perfectly to use them all up! If 
you don’t have enough of one bead for a single 
strand then combine beads and colours to 
make up the lengths.

m a k i n g j e w e l l e r y . c o m10

MJ96_P10-13_Twisted Summer SHSF.indd   10 23/06/2016   10:33



m a k i n g j e w e l l e r y . c o m 11

PROJECT

MATERIALS & TOOLS
●  Semiprecious gem chips
●  Seed beads in two colours (pink set)
●  Bugle beads (for the red set)
●  C-Lon beading cord
●  6 x calotte ends
●  3 x 6mm jumprings
●  8mm jumpring
●  Clasp
●  2 x earwires (earrings only)
●  Superglue
●  Chain nose pliers
●  Scissors

HOW TO MAKE

1

Pink summer daytime set

1. This simple style is made up of three 
strands of beads plaited and joined together 
with jumprings. It’s the height of simplicity! 
To start you need to cut three equal lengths 
of strong beading cord; I used C-Lon in white. 
Cut them much longer than you want the 
necklace to be as it’s easier to cut the ends off  
later than try and gauge how much you need 
at this point. Make a double knot at one end 
on all strands and thread through a calotte. 
Cut off  the end of thread beyond the knot. Add 
a dab of glue for security and close the calotte 
cup around the knot using chain nose pliers. 
Do this on all three strands. If your calotte 
ends have an open loop, use a pair of round 
nose pliers to make the end into a tight loop.

2. Start adding beads to the strands. For this 
necklace I used 4mm silver seed beads on one 
strand, 3mm pale blue frosted seed beads on 
another and pink opal quartz on the third 
strand. When you have strung on as many 
beads as you want and all three strands are a 
similar length, move onto the next step.

3. The strands need to be about 50mm longer 
than you want the necklace to be. It will 

32

4 5 6

shorten as you plait; the tighter the plait the 
shorter the necklace becomes. Place another 
calotte on the open end of each strand, then 
knot the thread about 20mm beyond the last 
bead and close the calotte. You need a little 
give in the strands so they plait nicely, so don’t 
be tempted to push the calotte right up against 
the beads.

4. Take a 6mm jumpring and thread all three 
calotte ends onto it. Close the jumpring and 
add an 8mm jumpring. Thread a piece of scrap 
cord or thread through the 8mm jumpring and 
tape it to your work surface. This will hold the 
strands in place as you plait.

5. Start to plait, but keep an eye on the design 
as you go. If you are careful, you can make the 
plait lie quite fl at. This is preferable as it can 
make the necklace look better when it is worn. 
Keep the plait tight but if the bead strands go 
stiff , then loosen the plait off  a little until they 
go soft again. 

6. When you get to the end and have about 
25mm left of each strand, thread them onto 
another 6mm jumpring. Add a clasp with another 
jumpring and close to fi nish the necklace.

P
H

O
T

O
G

R
A

P
H

S
: 

L
A

U
R

E
L 

G
U

IL
F

O
Y

LE
, 

S
IA

N
 H

A
M

IL
T

O
N

MJ96_P10-13_Twisted Summer SHSF.indd   11 23/06/2016   10:33



m a k i n g j e w e l l e r y . c o m12

PROJECT

7 8 9

Red evening style

7. The red set is made with two strands of 
bright red bugle beads and one strand of dyed 
red coral coloured semiprecious chips. Use the 
steps for the pink summer daytime set to make 
up this style in the same way. This red necklace 
was made to a fi nished length of 850mm so that 
it can be worn twice around the necklace for a 
short style statement or as one long strand that 
sits near the belly button.

8. When plaiting with bugle beads, you will need 
to make the plait looser. Being long tubes and 
the bugle beads don’t twist as easily, need to be 
worked more carefully so they don’t crack.

9. Bracelets are made in exactly the same way 
as the necklace. You can’t get a really tight plait 
with a bracelet as you need to remember that 
it goes around a much smaller appendage. So, 
before you fi nish the plaiting, check that your 
bracelet plait is loose enough to bend around 
the wrist.

10. Make matching earrings by stringing gem 
chips onto C-Lon beading cord. If you have 
diff erent size chips, try size-matching them by 
keeping the larger ones in the middle to hang 
at the bottom with the smaller pieces near 
the ends as they will end up at the top. When 
you have strung on all the chips, feed both 
beading cord ends through a calotte from the 
outside. It can be a little tricky to get both cords 
through the hole in the calotte – it can help to 
use a little superglue on the ends of the cord to 
stiff en them. Cut off  the glued ends and knot 
the cord inside the calotte so the chips are tight 
to the calotte. Place a little glue in the calotte 
cup and close. 

11. Attach the loop on the calotte cup to an 
earwire to fi nish the earrings. Remember 
when making earrings that it is best to make 
both at the same time so you can make sure 
that they match. 

RESOURCES
All materials are widely available from 
companies that advertise in this magazine 

10 11
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BY THE SEA
TANSY WILSON
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CELEBRITY STYLE

MATERIALS & TOOLS
● 1m of grey faux suede thong
●  2 x strings of grey 10mm 

freshwater pearls
●  2 x strings of hematite faceted 

beads
● Tube of silver spacer beads
● Tube of clear tube beads
●  2 x grey large holed ceramic 

beads
● 2 x 5mm ribbon crimps
● 2 x 4mm silver jumprings
● Magnetic clasp
● Roll of Nymo beading thread
● Beading needle

DESIGNER TIP
Add a drop of superglue to the 
knots for extra security if the 
cotton starts to slip with the 
weight of the beaded loops.

I have made this necklace 
for Ellen DeGeneres as she 
has recently purchased a 

beachside residence in Malibu. She 
is also the voice of Dory the fi sh 
in the Disney/Pixar fi lm Finding 
Nemo and the new release Finding 
Dory. I feel this sea-inspired piece 
would look great on her. The 
pearl, silver and grey beads would 
be perfect adorning her simple 
monochrome style.

HOW TO MAKE

1

1. Thread the end of the Nymo 
beading cotton through the eye 
of a beading needle and thread 
on several beads to reach an 
approximate length of 12cm. The 
longer the string of beads threaded 
onto the cotton, the longer your 
loop will be.

2. Repeat Step 1, threading 
a diff erent shaped bead onto 
another length of Nymo. Repeat 
this twice more so you have four 
separate strings of beads all of the 
same length. This is set 1. Now 
repeat this step so you create a 
further four sets of four strings of 
diff erent beads.

3. Take one of the strings from 
set 1 and simply tie the two ends 
together creating a loop of beads. 
Repeat for the remaining three 
strands in set 1.

4. Take one string of beads from 
set 2, pick up all four loops of 
beads from set 1 and thread one 
end of the new string through all 
four loops. Then tie the two ends 
of that string together. Repeat 
this so you join all of set 2 beads 
onto the loops of set 1, creating 
two loops. Repeat again with sets 
3, 4 and 5.

5. Fold 50cm of suede in half 
and thread the halfway loop 
through all the beaded loops on 
the left-hand side. Take the ends 
of the suede and pass them back 
through the halfway loop of suede 
and pull, securing the suede onto 
the beaded loops. Then thread a 
large holed bead onto both ends of 
suede and slide along to meet the 
beads. Repeat this step to add a 
piece of suede to the other side. 

6. Cut both suede cords on either 
side to the desired length. My 
design is 40cm in total length. 
Crimp both suede ends on one side 
into a ribbon crimp. Use nylon jaw 
pliers so you don’t mark the crimp 
when you squeeze it closed. Repeat 
for the other side. Finally add a 
clasp using small jumprings.

RESOURCES
Suede, grey ceramic beads, 
ribbon crimps, jumprings and 
magnetic clasp: hcbeads.com
All the beads to create the loops 
are from scrumpybeads.com

CONTACT 
tansywilson@hotmail.com

2 3

4 5 6

Ellen DeGeneres is an 
American comedian, television 

host, actress, writer and 
producer who starred in the 

popular sitcom Ellen in the 90s, 
and now hosts her own TV talk 

show, The Ellen DeGeneres 
Show, since 2003. She has 

won 13 Emmys, 14 People’s 
Choice Awards and numerous 
other awards for her work and 

charitable eff orts.

STYLE
PROFILE
ELLEN
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NATURAL 
COLOUR

TANSY WILSON

MATERIALS & TOOLS
● 3m of thin cord
● Connector ring 
● Beads for ends, if required
● Bulldog clips
● Card
● Scissors
● Superglue

Who knew tying knots 
could create such 
gorgeous bracelets? 

This collection is ideal for a 
person new to jewellery making 
as it doesn’t require tools and is 
easy to master for professional 
looking results. You can buy the 
connectors in so many diff erent 
shapes that each design will be 
unique. You can even use a shell 
for a holiday inspired piece.

17
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HOW TO MAKE

1

1. Cut the 3m length of cord into the following 
lengths: 2 x 80cm and 2 x 45cm, leaving 50cm 
left over. Take a 45cm length and fold it in 
half. Thread the halfway loop of this cord 
through a connector and then pass the ends 
of the cord back through the halfway loop and 
pull, securing the cord onto the connector. 
Do this with the other 45cm length of cord, 
adding it to the other side of your connector.

2. Clip the cords to a stiff  piece of card using 
bulldog clips. Work on one side at a time, so clip 
the connector close to the top of the card. This 
makes it much easier to work with and will 
keep a good tension in the cords.

3. Pick up an 80cm length of cord and pass one 
end under the two vertical cords clipped to the 
board. Centre this 80cm length so you have 
40cm on the left and 40cm on the right. Take 
the right-hand side and pass it over the vertical 
cords and under the left-hand cord.

4. Take the left-hand cord and pass it under 
the vertical cords and up and through the loop 
made on the right, making sure it comes out on 
top of the right-hand cord.

5. Pull both left and right-hand cords together 
so a knot forms on the vertical cords. You can 

32

4 5 6

then slide this knot up to the top to meet 
the connector.

6. Now take the left-hand cord and pass it 
over the two vertical cords and under the 
right-hand cord.

7. Take the right-hand cord and pass it under 
the vertical cords and up and through the loop 
made on the left-hand side coming out on top 
of the left-hand cord.

8. Again, pull both left and right cords 
together so a knot forms on the vertical cords. 

7 8 9
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You won’t need to slide this knot up to meet 
the knot made in Step 5 as each knot made 
will naturally sit next to the one made before.
 
9. Keep repeating Steps 3–8 until you have 
made approx. 6cm in length of knots. Repeat 
Steps 3–8 again, with the other 80cm length 
of cord on the other side of the connector. You 
want a total length of approx. 15cm for an 
adult-sized wrist, including the connector.

10. Unclip the bracelet from the stiff  card and 
add a drop of superglue to where the excess 
cord comes out of the very last knot on each 
side of the vertical cords. When completely dry 
you can cut the excess cord completely away 
using scissors and it won’t unravel. Do not cut 
the two vertical cords. Repeat for the other side.

11. Place your bracelet, connector side down, 
onto a fl at surface and take both sets of vertical 
cords and fold them so they pass each other 
going in the opposite direction.

12. Pick up the remaining 50cm length of cord 
and place it under all four cords so you have 
25cm of cord either side of the four cords. Take 
the right-hand side and pass it over the four cords 
and under the left-hand cord and take the right-
hand cord and pass it under the four cords and 
up through the loop made on the right coming 

10 11 12

13 14 15

out on top of the right-hand cord. Pull both ends 
together to create a knot on the four cords.

13. Now take the left-hand side and pass it over 
the four cords and under the right-hand cord 
and take the left-hand cord and pass it under 
the four cords and up and through the loop 
made on the left coming out on top of the left-
hand cord. Pull both ends together to create 
another knot on the four cords. Keep repeating 
Step 12 and 13 to make a line of knots approx. 
2.5cm in length. 

14. Add a drop of superglue to the excess 
lengths of cord so you can cut them off  as close 
to the body of knots as possible. This time 
you need to make sure you do not glue this 
knotted section onto the four cords. Once the 
glue is applied, slide the knots back and forth 
to check they move freely. Finally tie knots in 
the vertical cords to hold them together and cut 
away the excess cord beyond the end knots.
 
15. When you knot and cut the vertical lengths 
a nice detail is to decide if you want to knot 
each cord separately. You can then add a bead 
to each length fi rst, or alternatively add one 
large-holed bead through both cords and knot 
two at a time for a diff erent look.

RESOURCES
All tools and materials used can be 
purchased from companies who advertise 
in this magazine.

CONTACT 
tansywilson@hotmail.com
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COLOUR & STYLE

OCEAN BLUES
From underwater creatures to contemporary nautical sailor style, 

this month we are taking inspiration from the sea. By Rachelle Belly

UNDER 
THE SEA

BON 
VOYAGE

For all you modern-day 
mermaids out there 
this trend is for you. 
Holographic accessories, 

kitsch sea critters, and 
coral print are huge this 
season. Designers have 

taken inspiration from 
shells and beachcombing, so 

wear a cheerful, shell clutch to 
add a little pizzazz to an occasion. 

For something more sophisticated,  
there are many prints that suggest 
the texture and colour of natural 
shells. An oversized shirt-dress is 
a perfect cover-up for a day at the 
beach; accessorise with a rope 
waist belt and deck shoes for a 
laid-back look. This deep-sea 

dress is a real showstopper with 
its lively, seabed print and shiny 
metallic fabric. Jewellery including 
shells, rope and sea glass would 
complement any beach lover’s style. 

If you want the nautical trend to work 
in a luxury setting, it has to be on 
board a cruise ship. Head-to-toe crisp 
white pieces look elegant with a silk 
headscarf and metallic sandals to 
create a very chic look. Culottes 
are so easy to wear. Team navy 
striped culottes with a white 
blouse and espadrilles for an 
easy maritime style. Rope-
look jewellery works well 
with this trend and this metallic 
rope choker will fi nish off  any 
yacht-worthy ensemble. Parisian 
minimalism works well too. Think 
luxe fabrics in structured styles 
for evening wear. A pair of linen 
trousers, a silk camisole and a woven, 
oversized hat is a simple outfi t for the 
day. Navy, brown and white tones are 
ideal for shoes and handbags and 
complement a variety of looks.

Rope choker £14.99, newlook.com

Stripe culottes £15, asda.com

Kienna stripe skirt £65,

 joythestore.com

Nautical purse £35, fi orelli.com

Coral dress £85, yumi.co.uk

Check shirt £35, next.co.uk

Shell clutch bag £12.99, newlook.com

Rope waist belt £15, littlewoods.com

20
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OCEAN 
WAVES
The sea has always been 
connected to relaxation, 
whether it’s gentle waves 
lapping the shore or listening 
to dolphin noises! Recreate 
this by wearing diff erent hues 
of blue and sporting fun, 
marine prints. Create a calm 
horizon by wearing horizontal 
stripes in block colours, or 
try fl owing fabrics like silk or 
chiff on in swirling, abstract 
prints. A tankini is a great 
choice if you prefer more 
coverage than a bikini. You 
can imagine the boats on the 
print bobbing along on the 
waves and close-up you can 
see fi sh in the pattern. With 
its boat neck and a ribbon tie 
around the waist, the little 
details in this dress make it 
a special piece. Heels and a 
geometric necklace create a 
modern twist.

Working boat tankini top 

£39.95, bottoms £19.95, 

seasaltcornwall.co.uk

Fish school dress £95, 

lauraashley.com

Wooden panel necklace £22, 

oliverbonas.com

Colour block dress £79, 

lookagain.co.uk

21
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£22,

BESIDE THE SEASIDEASIDE
We all love a visit to the coast and 
a Breton top is a wardrobe classic; 
an eff ortless key piece worn by 
everyone from movie stars to 
fi shermen! Team with cropped 
trousers for a stroll on the beach. 
A straw boater hat is perfect for a 
day in the sunshine and a stylish 
disguise for windswept hair. We 
love this silk clutch bag to add 
some pin-up style to a little black 
dress. Anchors are a symbol for a 
life at sea representing safety and 
hope. An anchor anklet would 
look lovely worn over sandals or 
a seaside theme charm bracelet 
would complement the look. 
The National Trust has brought 
out a range of scarves including 
this print inspired by vintage 
deckchairs on the sea front! 

Anchor silk clutch bag £49, 

amara.com

Sun hat £29, phase-eight.co.uk

Sailor button shorts £14, 

matalan.com

Deckchair scarf £20, 

shop.nationaltrust.org.uk

Breton stripe top £22, cropped 
trousers £42, longtallsally.com
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COLOURED
RESIN 

LINZI ALFORD-BUCKMASTER

TIPS & TECHNIQUES

22 m a k i n g j e w e l l e r y . c o m
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TIPS & TECHNIQUES

In this technique Linzi takes a look at a 
new brand resin, TotalCast used to create 
moulded and coloured resin shapes for 

components to make earrings, charms or 
pendants and castings. Once mixed, you 
can use oil paint, mica powders or specialist 
pigment drops to add colour or sparkle to 
the resin. Use ready-made bought moulds or 
make your own using silicone moulding putty. 
TotalCast gives great clarity in its results and 
is suitable for casting, coating or setting. Linzi 
used the twinpack one-use sachets, which save 
on measuring and make 200g in total, which 
is enough to make many pendants or small 
items. Make sure you have all your projects 
ready to pour resin onto beforehand, as once 
it is mixed you have around 40 minutes before 
it begins to cure.

as the dust is very fi ne. If the resin has spilled 
over, you can snip away the excess with wire 
cutters or sharp scissors. Rinse with water to 
remove any dust.

5. This pendant is moulded from a belt buckle 
and so is in two sections. Mix 2-part crystal 
clear jewellery glue and glue the sections into 
place. Clamp or use reverse tweezers to hold 
if necessary while it dries. At this point glue 
bails on too.

6. With a metal highlighter pen, carefully draw 
onto the raised parts of the design; you could 
also use acrylic paint, gilder’s paste or ink to do 
this. If using water-based paint to highlight, 
seal with acrylic sealer once fi nished.

7. To make coloured moulded shapes to use 
for components such as pendants or earrings, 
add mica powder to mixed resin and stir very 
thoroughly until combined completely. Pour 
the resin carefully into the mould, again 
making sure it can be left in situ to dry. Cover 
and leave for 24 hours.

8. Once totally cured, remove the shapes from 
the mould by pressing fi rmly from the reverse 
until the shapes pop out.
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HOW TO MAKE

1. Mix the resin. It is usually a 1:1 ratio, but do 
check the instructions, depending on the brand 
you use. If using the one-use pack, remove the 
clip from the centre of the pack and then swoosh 
both parts of the resin from side to side using 
your fi ngers to ensure it is mixed completely 
within the bag, including from the bag corners. 
After mixing for approx. 3 minutes, the resin 
is ready to use. Snip a corner from the bag and 
decant into pouring cups for accuracy and ease 
of use. Now add the colour. Here I have used 
small dab of black oil paint. Do not add too 
much paint as it can impair the resin curing.

2. Mix the colour thoroughly into the resin 
using a wooden stirrer stick, until it is opaque. 
If you want a marbled-eff ect fi nish, then do not 
mix as completely, just stir it in.

3. Place the mould on a non-stick mat and place 
it somewhere to cure, where it can remain 
undisturbed. Carefully fi ll the mould with 
resin. Add gradually, dripping the resin slowly 
from a stirrer stick until it becomes nearly full 
this avoids over-spills. Cover the fi lled mould 
with an upturned bowl or similar to avoid dust 
settling. Keep children and pets away and allow 
to dry for 24 hours.

4. Use a metal fi le and then emery board or nail 
block to remove any rough edges. Wear a mask 

1 32

4 5 6

MATERIALS & TOOLS
● 200g TotalCast resin 
● Moth brass stamping 
● Oil paint
● Mica powder (Starbright Green/ Blue) 
● 2-part crystal clear jewellery glue
● Rotary tool for drilling holes
● Reverse tweezers or clamp
● Emery board, nail block
● Metal fi les
● Glue-on bails 
● Mould tray 
● Non-stick mat 
● Sharp scissors
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TIPS & TECHNIQUES

7 98

10 11 12

9. With a metal fi le, nail block or emery paper 
remove any burrs and rough edges. As before, 
carefully snip away large excess spills.

10. Depending on what you intend to use the 
shapes for, glue on any bails using the 2-part 
jewellery glue, or drill holes with a rotary tool.

11. To make a faux enamel fi nish on a metal 
stamping, simply add small amounts of 
coloured resin with a cocktail stick. Add it drop 
by drop so that the resin does not spill over the 
raised parts of the design and stays within the 
borders. Allow to dry for 24 hours.

12. Once the design has cured you could 
add other colours in diff erent areas if 
desired. Once complete, add bails 
or drill holes.

RESOURCES
TotalCast resin: resin8.co.uk
Moth brass stamping: bsueboutiques.com
Non-stick mat: affixit.co.uk

CONTACT 
magpieinthesky.co.uk
facebook.com/magpieinthesky
linzi@magpieinthesky.co.uk

Inspirational pieces 

1. Sunrise bangle – Made of pinecone, 
hornet’s nest, cactus and dandelion with two 
translucent colours, green and yellow.
Oksana Bell, alamould.com

2. Picture pendant, Clare John, resin8.co.uk

3. Earrings, Clare John, resin8.co.uk

4. Flower design pendant
Clare John, resin8.co.uk

5. Dreaming forest bangle – Made of birch 
wood, thistle and pearlised lavender, opaque 
and translucent coloured resin.
Oksana Bell, alamould.com

6. Necklace, Clare John, resin8.co.uk

7. Ring, Clare John, resin8.co.uk

8. Pendant, Clare John, resin8.co.uk

9. Sky fi re bangle – Purple and pink are mixed 
together to create beautiful marble swirls. 
Oksana Bell, alamould.com 
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TIPS & TECHNIQUES
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BEACHSIDE BUNTING
CLAIR WOLFE

Create simple peyote stitch triangles to 
make a fun and nostalgic beachside 
bunting necklace. These tiny triangles 

lend themselves perfectly to other designs too.  

MATERIALS & TOOLS
●  Selection of delicas/seed beads 

in various colours and sizes
● Fireline
● Beading needle
● Snips/scissors
● Chain/neckwire
● Earwires
● Jumprings
● Wire choker
● Headpins
● Clasp
● Ribbon

PROJECT

m a k i n g j e w e l l e r y . c o m
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PROJECT

HOW TO MAKE

1

1. Condition and thread a manageable length 
of Fireline through a beading needle. Pass the 
needle through two cream delicas and one 
purple delica.

2. Pass the needle through the three delicas one 
more time. Pull the thread so that the beads sit 
in a triangle. Secure in place with a surgeon’s 
knot, but leave the excess thread in place.

3. Pass the needle through the bead next to the 
knot. Add two delicas to the thread, making 
sure that the beads on the thread are the 
same colour as the beads they will sit next to. 
Pass the needle through the next bead in the 
triangle of beads.

4. Add two more delicas and pass the needle 
through the next bead in the triangle. Add a fi nal 
two beads to this row and then pass the needle 
up through the fi rst of the two beads added in 
this row to step up to begin the next row. 

5. Add two more delicas and pass through the 
next bead. Add one bead to the thread and then 
pass through the next bead in the triangle. Add 
two beads, then one, then two then one. 

6. Step up. This is the process to create 
peyote-beaded triangles. Add further rows of 
beads until the desired size has been reached. 
Make sure each side is equal before moving 
on to Step 7.

32

4 5 6

7. Sew the working thread back to the centre 
of the triangle until it is next to the tail of 
thread. Secure with a knot and trim away 
any excess thread. 

8. Make a further eight triangles, in varying 
sizes, following the previous steps. Use 
jumprings to join one triangle to the next by 
passing the jumpring through a delica. Join all 
of the triangles in this way. 

9. Add a jumpring to both of the end triangles; 
thread a length of ribbon through each of the 
jumprings. Pull the ribbon until the two ends 
meet, and then pass a closed jumpring over 
both ends and slide it down to the triangles.

P
H

O
T

O
G

R
A

P
H

S
: 

L
A

U
R

E
L 

G
U

IL
F

O
Y

LE
, 

C
L

A
IR

 W
O

LF
E

7 8 9

MJ96_P26-29_Beachside Bunting SHSF.indd   27 01/07/2016   14:10



m a k i n g j e w e l l e r y . c o m28

PROJECT

10 11 12

Earrings

10. Create two small triangles using the steps 
on the previous pages. Use a jumpring to pass 
through two of the delica beads and then add 
an earwire to complete.

Single triangle pendant

11. Create one triangle and add a jumpring to a 
delica bead on either side of the triangle. Add a 
length of chain and a clasp to complete.

Large triangle pendant

12. Make a large triangle, using solid colours. 
Once the triangle reaches the desired size, add 
a corner bead to each of the three corners. 
Do this by passing the needle in and out of the 
triangle to reach each of the corners before 
fi nishing as in Step 7. With a large beaded 
triangle it will be possible to use your fi ngers 
to manipulate the triangle’s sides, so that it 
produces interesting shapes. Add a jumpring 
and a wire choker to fi nish.

3D earrings

13. Create six matching triangles, this time 
add a corner bead to the three corners of the 
triangle. Thread a needle and pass it through 
a corner bead in a triangle, use a stop bead to 
hold the thread in place. Add a bead then pass 

through the next bead, add another bead and 
repeat until the gaps have been fi lled. Take the 
next triangle and ‘zip it’ to the fi rst. Repeat until 
the three have been connected. Zip up the third 
side to create a 3D triangle, sew the thread back 
to the tail and remove the stop bead. Tie thread 
tails together to secure and snip away excess 
thread. Add a crystal to a headpin and pass up 
through the 3D triangle. Use round nose pliers 
to create a loop (see page 94) and then fi nally 
add an earwire. 

Circle pendant

14. To create the circle, sew six triangles to each 
other in the same way as the 3D earrings. When 
all six triangles have been sewn together, work 
around the outside of the circle, adding one bead 
into each gap to create a border. Create a bail by 
brick stitching two delicas together. Stitch into 
place to fi nish and add a neck wire. 

Layered pendant

15. Make fi ve large triangles and two smaller 
ones. Stitch three of the large triangles 
together in a chevron pattern. Flip over and 
sew the other two onto the reverse, making 
sure they match up; this will give a 3D eff ect. 
Finally sew the two smaller triangles together 
along one side as in Step 13. This is the bail 
and needs to be stitched into place at the top 
of the design. 

RESOURCES
All tools and materials used can be purchased 
from companies who advertise 
in this magazine.

CONTACT 
ClairWolfeJewellery@gmail.com  

13 14 15
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FusionBeads.com/BeadUK 

Sleek, sophisticated and always in trend,
precious metals add a stylish touch to 
any design. Explore our Amoracast line 
today to find your new favourite 
sterling silver and gold vermeil 
charms, focals and components.

Where your
jewellery begins.

Fusion Beads, Inc.

st line
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DESIGNER PROFILE

Have you always been 
interested in craft and 
making jewellery?
Yes – I have certainly 
always loved making 
things; it is such a 
wonderful feeling when 
you start with a range 
of diff erent materials 

and end up with something beautiful that you 
can wear and makes you feel special. I think it’s 
a great achievement to make a stunning piece 
of jewellery. Even better if you can then make 
a living out of it and sell it to people who love 
your work. There is no better feeling. However, 
I haven’t always made jewellery – when I was 
growing up I loved arts but didn’t think I was 
good enough to be ‘an artist’, but there are so 
many routes into creative jobs that didn’t even 
occur to me. It is so nice now to make (and help 
others make) jewellery for a living. The best job 
in the world! 

Tell us a bit about your background and training.
I took a non-traditional route for sure. I don’t 
have a degree in jewellery making or anything 
like that, but I did become slightly obsessed 
at one point with short courses. After my fi rst 
jewellery class (well, before it to be honest!) 
I knew I wanted to make this my career, but 
waiting three years to start and paying a colossal 
amount in university fees didn’t appeal so I just 
got started going on courses. I put aside some 
savings and budgeted for my training, taking 
classes in silversmithing, metal clay, beading, 

enamel, wax, resin, design, business skills and 
much more. I then started my own jewellery 
brand, ‘Brown Lily’, which I sold in shops and 
local markets. It was doing pretty well, but I 
wanted more (bit greedy) so I started teaching 
metal clay from a community space near where 
I lived in south London. I loved teaching so 
much that it took me on a path to building and 
growing the London Jewellery School which, I 
am so proud to say today, is one of the world’s 
largest and most successful jewellery training 
centres. I think when it comes to training as a 
jeweller there are a million diff erent routes you 
can take, it’s never too late – and if I can do it 
anyone can. Becoming a jeweller is a big life 
decision that I made quickly and although there 
have been ups and downs along the way, it’s been 
an amazing journey and I have no regrets. 

Can you remember the first piece of jewellery 
you made?
Of course! It was awful! I don’t know if it counts 
but I used to make friendship bracelets on the 
beach as a kid (they were pretty good actually!). 
As an adult I remember my fi rst jewellery class 
– it was a beginner’s beading course, we made 
earrings, necklaces and bracelets from beads and 
wire and I was hooked straight away. Soon after I 
took an evening class in silversmithing and then 
fell in love with metal clay and experimented 
with all diff erent types of jewellery making. I 
think my love of all types of jewellery helped 
inspire me to start and build the Jewellery 
School. I also wanted to provide a way for other 
people like me to learn intensively as they go 

JESSICA ROSE

along, through shorter courses that they can fi t 
around other life commitments. 

Which materials do you most enjoy working with?   
I love metal clay, gemstones, silver and fashion 
pieces. To be honest I love it all. I have learnt 
to be a little more disciplined as time goes on 
and specialise in certain areas. Although as 
my job is primarily teaching, writing tutorials 
and doing video lessons for our growing online 
jewellery school, I get to play all the time. I 
get to make things, work out how to improve 
on techniques and then share them with the 
world. It’s diff erent to being a ‘straight forward’ 
jeweller (if that exists), but is so much fun. Part 
of being a jeweller is defi nitely exploring with 
diff erent materials and seeing where you feel 
comfortable to grow, and there are so many 
diff erent avenues your skills can take you down. 

Where do you look for inspiration?
I’m inspired by the pieces that I would love to 
wear. So keeping your eyes open and looking 
out for gorgeous designs that you wish you 
owned is fun and great place to start. Being 
a teacher, I also gain inspiration from my 
students (both online and offl  ine) who share 
their collections and growth as they develop as 
jewellers. I love galleries and museums, looking 
at artistic collections in real life and I spend 
quite a bit of time thinking about what a piece 
will look like, how it will sit and the practical 
implications of the design before making it. So 
quite a few diff erent places I guess! 

How would you describe the style of the jewellery 
you make?
It varies, but on the whole it’s big, bold, 
colourful; quite commercial I would say, often 
with a fashion focus. I aim to make pieces 
that people love to wear and I aim to teach 
techniques that people love to learn. So within 
those guidelines – pretty much anything goes! 

What is the most challenging piece of jewellery 
you’ve made?
Hmm, great question. I once made a necklace 
that had nearly 200 diff erent metal clay 
components to it – it took a lot of concentration 
and patience (two things I can always work on 
cultivating!). But the lady I made the commission 
for was so delighted and it was a great feeling 
seeing how happy she was once it was all done. 

If I wasn’t a designer I would be…
A swing dancer – I love dancing, it’s so much fun! 

To find out more about Jessica visit 
jessicaroselondon.com. 
For courses in London see the London 
Jewellery School; londonjewelleryschool.co.uk, 
020 3176 0546. 
And for professional online jewellery courses 
visit jewelleryschoolonline.com.  

FEATURE
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SEA DRIFT
TRACEY SPURGIN

This project was inspired by the 
swirls and curls of the moving sea 
and wind and the striations in the 

rock at the coast. You will see how versatile 
silver clay is in creating unique fi ligree-
style jewellery. This is an intermediate level 
project, which transforms the ancient paper 
crafting technique of quilling into stunning 
silver jewellery. 

MATERIALS & TOOLS
● 15g of PMC Flex and PMC Sterling 
● PMC paste or syringe clay
● Cling fi lm
● Large tile
● A4 sheet of card
● Sticky tape
● Badger Balm
● Roller
● Steel ruler and pencil
● Craft knife or tissue blade
● Fine pointed tweezers
● Small syringe
● Water brush
● 4mm bezel cups
● 4mm gem stones
● Epoxy glue
● Jumprings
● Ear posts and butterfl ies
● Silver solder
● Fibre block
● Gas torch

PROJECT

32
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PROJECT

HOW TO MAKE

1

1. Begin by mixing equal amounts of PMC Flex 
and PMC Sterling (called the 960 formula). This 
must be mixed thoroughly to a completely even 
colour and consistency. Using 15g each of the 
PMC Flex and PMC Sterling will be enough to 
create several designs. 

2. Cut lengths of approx. 30cm of 0.025mm 
thick card. Tape the card to a long fl oor tile. 
These lengths will act as spacer bars to roll out 
the clay. Generously apply Badger Balm to a 
large area of the tile. Begin to roll out the clay 
into a long strip, aiming for 20–25cm long and 
4–5cm wide. Trim the edges with a tissue blade 

32

4 5 6

or craft knife. Allowing it to dry naturally on 
the tile will ensure it dries fl at.
 
3. Using a pencil and a steel ruler, measure and 
draw lines at 3mm increments.

4. Use the steel ruler and a craft knife to cut the 
clay into the strips required for the quilling.

5. The PMC Sterling/PMC Flex 960 formula 
is very fl exible, but still needs handling with 
great care as it can easily be torn and can crack. 
Very gentle handling will warm the clay strip 
and make it easier to manipulate into coils 
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and swirls. Make a series of coils and use a tiny 
dab of paste or syringe clay to secure the coil. 
Hold this with tweezers and be patient while it 
begins to dry. 

6. If you are working on a symmetrical design, 
ensure you work the opposite coils at the same 
time to achieve the best results.

7. Each swirl curl or coil will need to be stuck 
together with a tiny amount of paste or syringe 
clay. Allow each join to dry before moving on 
to the next. This can be slow work, but really 
worth your patience. 

7 8 9
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10 11 12

13 14

8. If you choose to add a little shape to a coil, fi rst 
bring it up to your mouth and puff  warm breath 
onto it, like warming your hands in winter. This 
puts a tiny amount of moisture back into the clay 
and reduces the risk of cracking as you gently 
squeeze the edge of the coil to form a shape.

9. Some of the smaller elements, such as the bail 
in picture 9 (p33), might require a little extra 
support here, roll out a little clay 0.05mm thick 
and spritz with water before placing the coil onto 
the surface of the wet clay. Next, use the needle 
tool around the edge to remove the excess. Place 
aside to dry.

10. Continue to assemble your chosen design 
to completion. There is an option to use a little 
syringe clay to secure a couple of fi ne silver 
bezel cups. These will house a 4mm gemstone. 
A few dots on the surface of the coils add a little 
more interest and also help to secure the joints 
between the elements.

11. This sea drift piece has been created with an 
assortment of coils studded with a few fi reable 
cubic zirconias. These have been set by using a 
generous blob of syringe clay, before placing the 
gemstones. Push in up to the table or fl at top of 
the stone. Allow this to dry thoroughly. 

12. The earrings have been created with two 
matching coils then a fi ne silver bezel cup 
embedded in with syringe clay. 

13. This is an asymmetric piece in progress. 
Again, this has been set using a generous blob 
of syringe clay, before adding the gemstones to 
the bezel cups.

14. Once all pieces are complete and dry 
these will need to be fi red in a kiln at 
815°C for 30 minutes, or according to the 
manufacturer’s instructions.

15. After fi ring, the pieces have been polished 
using a magnetic tumbler. The tiny fi ne shot 
gets into all the hard-to-reach areas and 

polishes them beautifully. Finally some ear 
posts have been soldered onto the back of 
the earrings and a ring soldered onto the 
asymmetric piece. The gemstone has been 
secured in place in the bezel cups with a small 
amount of epoxy glue.

RESOURCES 
Materials are widely available

CONTACT 
Tracey@craftworx.co.uk

15
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FEATURE

ELIZABETH ESPINOSA
WHAT INSPIRES

MY DESIGNS
My designs are based on the idea 
of creating beautiful contemporary 
jewellery which is also ethically 
sourced; jewellery for those who 
are environmentally aware but 
also for those who like one-of-a-
kind designs. Two of my current 
collections are called Sparkling 
Flower and You’re The Boss!. 
Sparkling Flower is a range of 
colourful beaded necklaces that 
are also delicate with feminine 
shapes. The other, You’re the Boss, 
is about the idea of empowerment. 
That feeling of being strong is 
I hope refl ected in the choice of 
colours – black, silver, amber – 
and geometric patterns.

MY INSPIRATION
Vivid colours, shapes and patterns 
have always been an inspiration 
for me. The harmony and sense 
of well-being found in natural 
forms are ideas I want to try 
to bring to my jewellery. For 
example, the connection that 
semi-precious stones have to the 
earth is emphasised by the rough 
edges as well as the smooth. 
It’s about fi nding inspiration 
in the materials themselves. 
The historical associations 
with symbolism and myths that 
materials have is fascinating. 
I feel that the stories that have 
been handed down through the 
ages should not be forgotten.

MY TECHNIQUES
My background is in art – I have 
a foundation diploma in art and 
craft where drawing was key, so 
I sometimes start with a drawing 
of an idea. I use traditional hand 
beading techniques and wire 
wrapping. The technique I use is 
often infl uenced by the material 
I’m able to source. Knowing 
that for every ounce of gold or 
silver mined around thirty tons 
of waste is created means using 
recycled silver is the right choice. 
Sometimes I use a vintage 
or up-cycled element 
that is in keeping 
with my aims. 
Sourcing materials 
takes a lot of time 
but it’s important 
for me to be able 
to say my jewellery 
is 100% ethical. 
That the design of the 
piece is as pleasing as all 
the steps taken to make it – 
that is my goal.

CONTACT 
silversunbird-ecofriendly
jewel.squarespace.com
folksy.com/shops/silversunbird

OF SILVERSUNBIRD

FEATURE
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• Gedeo Resins
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• 
• Lustrous silk yarns
• 
• 

www.georgeweil.com
If you would like to visit our cave(!), we are open  
Mon-Fri 9.30-4.30 and Saturdays 9.30-5.00:

George Weil & Sons Ltd, Old Porsmouth Road, 
Peasmarsh, Nr. Guildford, Surrey, GU3 1LZ    
tel: 01483 565800 email: sales@georgeweil.com

george weil

Caverswall Minerals
Set your own stones, ceramics, resins etc into our silver 925 mounts. 
We have a very large selection of silver settings and mounts including 
pendants, brooches, cufflinks, rings, lockets, earrings, bracelets, stick pins 
and tie bars etc in many different styles from modern, classic and celtic all 
        polished and easy to set.

Tel: 01782 393838      email: phil@caverswallminerals.com

www.caverswallminerals.com

We supply a large range of semi precious cabochons 

MAKE YOUR OWN JEWELLERY

ins
c a

s 
all

JEWELLERY 
TOOLS NOW 
AVAILABLE 

ONLINE
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When did your interest 
in jewellery first start?
I fi rst started working 
with silver clay almost 
ten years ago, when it 
was a relatively new 
medium. As the price 
of silver increased I 
worked in ceramics 
for a while, making 

jewellery and small accessories such as buttons 
and trinket dishes. The cost of silver clay is still 
quite high, but with the availability of diff erent 
metal clays, such as copper and bronze, I now 
work solely in this medium.

Do you have any formal training? If so, 
where did you train?
No, I am self taught. I like to try things out for 
myself. I have used the library for books and 
online tutorials are very helpful. I do believe 
that doing techniques a certain way wouldn’t 
work for everyone. It’s important to fi nd out 
what works for you to achieve the best results.

Where is your studio?
I have a home studio in Broadstairs, a beautiful 
little seaside town on the Kent coast. It is a 
converted larder and is very small! Space is 
limited, but there is room for all my tools and 
to sit and work. It gets very cosy with the kiln 
on. I utilise the kitchen table when I have lots 
of work and spread to other parts of the house 
when I have a big event coming up!

Where do you find inspiration and how do you 
decide what to make next?
I take my inspiration from nature. From the 
beautiful beaches and coastline where I live, to 

my garden, parks and nearby woodland. 
I also use items you fi nd in your kitchen, such 
as nuts, seeds and pulses. There are so many 
interesting patterns and textures all around us, 
it fascinates me.  

Unless I am working on orders or 
commissions, I don’t tend to plan what I make. 
I use what I have to hand in terms of freshly 
collected items, for example shells and leaves. 
My neighbour has just returned from a trip 
to Iceland and brought me back some small 
nuggets of volcanic rock. I am looking forward 
to using these in my designs.

What is your preferred medium?
There are a number of metal clays available. It is 
a good idea to try them to fi nd your preference. 
I work with Art Clay Silver, PMC Sterling, 
Copprclay and Bronzclay. Each clay may have 
a unique fi ring schedule. There are some clays 
that can be torch fi red, whilst others need kiln 
fi ring. I always kiln fi re all my jewellery pieces.

Do you have a favourite tool?
Yes, my needle tool. It is such a simple but 
versatile tool. I use it for making holes in wet clay, 
for pushing through pieces of carbon or steel shot 
that may get stuck in holes and recesses, 
and enlarging tiny chain ends for jumprings.  

Which techniques do you enjoy using?
I love making rings, and building up the 
structure and shape by hand with tiny pieces 
of clay, from delicate, simple twig rings to more 
elaborate rings with big focals and maybe a 
pearl or stone. I am also experimenting with 
enamels. I would like to introduce some colour 
to my work. I have been exploring an ocean and 
woodland colour palette.

SARA BROWN OF SARAMICA

10 QUESTIONS
Do you offer workshops or classes?
Due to my lack of space I don’t off er workshops. 
If you are looking to take a class in metal clay, 
I would recommend starting with silver. There 
are many courses available – do your research 
to fi nd one that meets your requirements.
 
What are your goals?
My goals are to continue to make jewellery 
that people love to wear. Quite often I will sell 
a piece because it evokes a memory, or has a 
special meaning to the customer or recipient. 
This is the best feeling.

What’s your favourite thing that you’ve 
ever made? 
We recently lost a very dear family member. 
I made silver pendants for close female 
relatives with carefully chosen leaves from our 
respective memorial fl owers. Each pendant is 
truly unique and conveys huge amounts of love 
and emotion. A very precious piece of jewellery.

CONTACT DETAILS
saramica.co.uk
sara@saramica.co.uk
Folksy: Saramica Sara 
Facebook: Saramica
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SUMMER SEASHELLS
SAMMI FLETCHER

Create a gorgeous summery look with 
simple wire weaving. You can also 
jazz it up with gems, whichever you 

prefer. Nature’s beautiful seashell creations are 
celebrated here in wire for a variety of looks, 
from beach to summer evening wear.

PROJECT

40
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MATERIALS & TOOLS
● 0.8mm silver-plated wire
● 0.25mm silver-plated wire
● 2mm aquamarine beads
● 2mm Swarovski xilions AB
● 3mm Swarovski xilions AB
● 4mm Swarovski xilions AB
● 5mm Swarovski xilions AB x1
● 0.8mm Sterling silver wire, soft
● 0.3mm Sterling silver wire, soft
● 5mm jumprings
● Sterling silver rope chain
● Beading thread
● Crimp beads
● Turquoise chips
● 4–5mm white pearls
● Drilled seashell beads
● Wire cutters
● Nylon jaw pliers
● Chain or needle nose pliers
● Round nose pliers
● Mandrel

HOW TO MAKE

1

Plain woven pendant

1. For the plain woven pendant, fi rst cut a 25cm 
length of 0.8mm wire. Find the middle point 
and bend the wire in half. Carefully but fi rmly 
squash the bend with your nylon jaw pliers to 
make a sharp and crisp ‘V’. This is the base of 
your seashell shape. Cut a length of 0.25mm 
wire and attach it to the 0.8mm frame, as close 
to the bend as possible.

2. Keeping the frame wire in a very gradual ‘V’ 
shape (going from the point to around a 6mm 
gap at the far end), weave the 0.25mm wire in 
an hourglass motion around the frame. Take 
the weaving wire from the top of one frame 
wire, under the opposite frame wire, then all 
the way around to secure. Now take it from the 
top of that wire, keeping going in the under and 
over motion. Secure each time with a full wrap, 
until you are 4cm from the end.

3. Take a jumpring and sit it in the gap between 
the two frame wires. Now take your weaving 
wire and wrap around one frame wire until 
you reach the bottom of the jumpring. Secure 
the jumpring to that frame wire, either with 

32

4 5 6

the hourglass weave, or just a simple round and 
round wrap. Stop at the edge of the jumpring.

4. Gently bend the bottom frame wire in a 
loop shape so it sits parallel to the edge of 
the jumpring and closes the gap in the frame. 
It should now lie across the top frame wire. 
Where this wire meets the top of the jumpring, 
make a 45-degree bend upwards using your 
thumb. Place your round nose pliers at the bend 
and make a small loop.

5. Gently take the remaining frame wire and 
bend it round so it sits just behind the top wire. 
Trim at the edge of the curve. Now take your 
weaving wire and wrap round and round and 
round, binding those wires together and hiding 
the fact there are two, while strengthening the 
frame. Trim your weaving wire.

6. Take the pointed end gently in your round 
nose pliers. Make sure that the loop you created 
at the other end of your piece is on the top of 
the frame. Now carefully start to bend the 
frame in a spiral around your pliers. Make sure 
the very start of the spiral is nice and tight, 
then make the spiral slightly bigger.
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7. Transfer the spiral to a suitable mandrel and 
carefully continue to form the seashell shape. 
Take your time and keep the edges as close 
as possible. Now cut three strands of beading 
thread and crimp. Thread with turquoise chips 
and a pearl every so often, occasionally taking 
two beading threads through one chip or pearl 
to help keep the necklace tight. At regular 
intervals place a seashell bead. Suspend your 
pendant from the middle.

Sterling silver seashell pendant

8. The Sterling silver seashell pendant (p40) 
is made the same way as above. Just suspend 
it from a Sterling silver rope chain to keep 
consistent with the nautical theme. You can 
use a shorter length of wire (18cm) for a more 
delicate look, or to create a bracelet charm for a 
beautiful pearl bracelet (opposite page, far left).

Aquamarine beaded seashell

9. To create the aquamarine beaded seashell 
(opposite page, middle), cut 25cm of 0.8mm 
wire, then create the bend and ‘V’ shape as 
before. Attach a piece of 0.25mm wire just after 
the bend. As the wires start to spread apart, 
thread a 2mm aquamarine onto the wire, then 
take the wire around the other edge of the 
frame. Wrap the 0.25mm wire twice around 
the frame wire, then take it behind both frame 
wires and around the opposite frame wire once. 
Add another 2mm bead and continue. 

10. Keep going like this until the wires spread 
apart enough to add two 2mm beads at once. 
Continue with two beads at a time until there 
is room to add three at once. After adding three 
beads twice, fi nish the pendant as before by 
wiring on the jumpring and securing the wires 
(Steps 3 to 7). Hang from the centre of a simple 
strand of white coral.

Chunky seashell necklace

11. To create the Swarovski chunky seashell 
necklace (p40), start the pendant as in Step 9. 
Instead of using aquamarines, use Swarovski 
xilion 2mm AB crystals. As the wires get 
slightly wider apart, move up to 3mm for a 
short distance. As the wires spread further, 
again move up to 4mm. Keep gradually 
increasing the size of the crystals as the wires 
spread, until using just one fi nal 5mm crystal. 
Then fi nish the pendant (Steps 3–7) and hang 
from a pearl and crystal necklace.

RESOURCES
jewellerymaker.com
cooksongold.com
jillybeads.co.uk

CONTACT
sammifletcher.com
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For a brochure contact us at
Flux’n’Flame

Milton Abbas, Dorset DT11 OBD
Tel: 01258 881690

Mobile 07785 550771

Flux’n’Flame
Jewellery School

‘Humour, patience and creativity
Jess and Al have in abundance.
Nothing is too much trouble, and
everyone is treated like family.

One of the nicest places you could
wish for to learn and express yourself,

comforted in the knowledge that
each piece will be made to their

exacting standards.
I can’t praise them highly enough.’

Susan, student

At Flux n Flame we offer jewellery 

with sterling silver, gold and precious 
stones using traditional jewellery 

friendly, informal atmosphere with 
superb tuition from professional 

award winning jewellers

situated in the heart of the
beautiful Dorset countryORIGINAL DESIGNER KITS 

& INSTRUCTIONS FOR ALL LEVELS

561.649.9909   WWW.BEADSGONEWILDSTORE.COM
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SAIL AWAY
This month’s must-have 

items for your jewellery kit. 

These sea wave beads are turquoise oval glass 

with a black sea wave pattern, 99p for pack of 5 , 

beadsjar.co.uk

This seascape bead is a handmade 

lampwork art bead, £30, 

rowanberrydesigns.co.uk

 These handmade stoneware teal blue textured 

shell beads are 25mm x 23mm, made by British 

ceramicist and artist beadmaker Bo Hulley Beads, 

£4.50 each, bigbeadlittlebead.com

Wrap Packs’ kits are all you need to make 

wrap bracelets, £8.50 per pack, 

smittenbeads.co.uk

The inspiring Artisan Muse pack includes 

a scallop bead, Czech-pressed and table-cut 

glass, antique silver metal beads and charms, 

£17.50, smittenbeads.co.uk

The Nautical Blues inspiration pack includes 

Greek matte ceramic beads in navy, seafoam 

and patina green, plus a gorgeous mix of antique 

silver cast metal components, £10, 

etsy.com/uk/shop/TheBeadForager

These cowries are available in a pack 

of 10 brown shell beads, £1.50, 

dizzybeads.co.uk

TOP 8

Making
Jewellery

This Nautical bracelet kit is a peyote stitch 

beadweaving kit, £5.95, 

mailorder-beads.co.uk
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SEA GLASS 
MEDLEY

DEBBIE BULFORD

S ea glass is collected all over the world. 
The delicate shades of sky blue and sea 
green are truly beautiful. Natural sea 

glass is a product of years of natural tumbling 
by the waves, but due to plastic bottles and 
recycling these collectible seaside gems are 
disappearing. So, why not make your own?   

MATERIALS & TOOLS
● Premo! Sculpey translucent polymer clay
● Pardo translucent polymer clay
● Oval cutter
● Blue or green chalks
● Cotton buds
● Necklace pendant tube
● 40 x jumprings 
● 4m silver-plated chain 
● 4 x bolt ring clasps 
● Toggle clasp 
● 0.6mm x 4m silver-plated wire 
● 1mm x 40cm silver-plated wire 
● 1.5mm x 30cm silver-plated wire 
● Selection of beads for charms
● 20 headpins 
● Brooch pin
● Sculpey satin varnish
● 30cm ribbon 
● Pasta machine
● Acrylic roller
● Chalks or pastels
● Cotton buds
● Round nose and fl at nose pliers

m a k i n g j e w e l l e r y . c o m46
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PROJECT

HOW TO MAKE

1

There are many manufacturers of translucent 
polymer clay and each one has a diff erent 
fi nish. Which one you choose will depend on 
the fi nal design. For this project I have chosen 
Premo! Sculpey for the larger pendant pieces 
to give a deeper tone and Pardo for the smaller, 
brighter, fi ner slices.

1. Condition your clay: take a quarter block of 
each clay, cut each into three and roll using an 
acrylic roller to start the process. Transfer this 
to a pasta machine, and roll through on the 
thickest setting.

2. Take the Premo! Sculpey clay and cut an 
oval for the backing. Roll a ball slightly smaller 
than the oval and fl atten to mimic a pebble and 
place on top of the backing. Make three more 
pebbles for the pendant designs. Rip the Pardo 
polymer clay into about 25 pieces resembling 
broken glass and bake both clays according to 
the manufacturers’ instructions. You can see 
the colour changes when baked.

3. Chalk or pastels will give a similar fi nish on 
polymer clay. Take a cotton bud and dip into 
water, rub onto the chalks and transfer to the 
clay. Keep adding layers to deepen the colour. If 
you are using pastels you may not need water as 
the pigments are stronger. 

Waterfall necklace 

4. Plan your design. You will need 10 lengths 
of chain and 24 jumprings. The lengths of 
chain will depend on the size of the slices of 
sea glass chosen. 

5. Wrap the sea glass slices with 0.6mm wire 
and form a loop to link to the jumprings and 
chain. Choose coordinating beads to add 
colour and sparkle to the fi nished design. 
Thread your beads onto a headpin, cut the pin 
to approx. 1cm in length and use the round 
nose pliers to form a loop then attach to a 
jumpring or directly onto the chain.

6. Feed four lengths of chain through the 
pendant tube. Feed a jumpring through the 
fi nal link of each chain and add the toggle on 
one side and the bar on the other. 

Wind chime

7. Why not use the same techniques to make 
a pretty wind chime (p49, on left)? Use 1.5mm 
wire and twist and turn into a design to attach 
your drops of sea glass. The polymer clay will 
obviously not make a noise like glass, so add 
beads, charms or shells to create sound.
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Caged pendant (p49)

8. To form a cage cut 30cm of 1mm wire. Use 
the round nose pliers and form a loop. Now 
change to the fl at nose pliers and hold the loop 
tightly. Gradually turn and release to make a 
coil. Make a coil on each end until you have 
an ‘S’-shaped coil. Use the round nose pliers to 
push each coil into a cone shape.

9. Take your pendant and fi t into one side of the 
coil, then fold the other side of the cone over 
and cover the pendant like a cage. Pull the fi nal 
loops at the top and the base so you can attach 
a jumpring ready to feed onto a chain or add a 
tassel/charm.

Hammered bail  (p49)

10. This pendant is 3cm x 1.5cm. Cut three 
pieces of wire 5cm, 4cm and 2cm, then hammer 
fl at to give strength and change the design.

11. Using fl at nose pliers, make 4mm turns on 
either end of the strips of wire to form ‘claws’. 
Fold both 5cm and 2cm lengths of wire in 
the centre using the round nose pliers. First 
push the 2cm bail into the top of the pendant, 
sinking the ‘claws’ into the clay. Fold the 4cm 
strip around the pendant. 
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12. Attach the 5cm strip of wire on either side 
of the pendant pushing the claws into the 
clay. Use two jumprings as shown as a design 
feature. Finally add a coordinating bead and 
jumpring ready to add a chain.

Scribble wire pendant (opposite, middle right)

13. This is a perfect design for wirework 
beginners. Use 0.6mm wire to wrap around the 
pendant making sure it is secure, but don’t worry 
about symmetry. When you are happy with this, 
twist both wires together and use round nose 
pliers to make a loop. Add a jumpring ready for a 
chain and two short lengths of chain with beads 
attached to add movement.

Silver nest brooch

14. Carefully wrap 0.6mm wire around the 
pebble and backing design completed in Step 2. 
To neaten the fi nal end of wire, twist into a coil 
and add a fl at-backed bead in the centre. Glue a 
brooch pin to the back. This design can be used 
as a pendant; just feed a chain through the pin.

15. Using a length of chain for each pendant, 
feed a jumpring onto each end. On one side 
add a 5cm length of extender chain and on 
the other add a clasp. Attach a bead to the end 
of the extender chain by threading it onto a 
headpin. Cut the pin approx. 1cm in length, 
then use round nose pliers to form a loop. 
Attach directly onto the extender chain.

RESOURCES
jewellerymaker.com
clayaround.com

CONTACT 
sodebbiebulford.com

13 14 15
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OCEAN WAVES
SUE MASON-BURNS

I love the sea when the sun dances and 
sparkles on the tips of the waves. This 
design uses wire in shades of blue to 

represent the ocean waves lapping at the 
shore, with an added touch of silver wire for 
a bit of shine and brown and gold wire to add 
a beach, along with some crystals and pearls. 
The designs for these pieces are very simple, 
with only a very light touch of weaving in ivory 
wire to represent the sea foam and to keep 
the strands together. A little bit of dexterity 
is required when working with multiple 
wires, but not too much precision is needed 
to achieve the right eff ect.

MATERIALS & TOOLS
● 0.9mm wire in shades of blue and silver
● 0.9mm wire in shades of brown and gold
● 0.315 wire in ivory
● 6 x 5–6mm beads in complementary colours
● 8mm blue crystal bead
● Silver ballpin
● 8mm silver jumpring
● 3 x 6mm crystal rondelle beads
● 3 x 5mm pearl beads
● Chain in silver and shades of gold
● Clasps in silver and gold
● Flush cutters
● Round nose pliers
● Flat nose pliers
● Medium bail-making pliers

PROJECT
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HOW TO MAKE

1

1. Cut six 80cm lengths of wire in a range of 
blue and silver. Lay the wires parallel and fi nd 
the centre. Form the six wires together into a 
loop by crossing the ends. Make this loop big 
enough to accommodate the 8mm crystal. Cut 
a 2m length of 0.315mm wire and begin a weave 
to the right of the loop. Number the wires from 
bottom to top 1 to 6. Leave a short tail and coil 
three times around wires 1 and 2 together, 
pass the weaving wire around wire 2 and coil 
three times around wires 2 and 3 together, 
around wire 3 and coil three times around 
wires 3 and 4 together, around wire 4 and three 
times around wires 4 and 5, around wire 5 
and three times around wires 5 and 6. Reverse 
this process coming down the wires until your 
weaving resembles a triangle.

2. Repeat the triangle of weaving from Step 1 
to the left side of the central looped wires.

3. Form slightly smaller loops in all six wires, by 
wrapping all of the wires around a mandrel, to 
both the left and right sides of the central loop, 
just past the woven sections. Repeat the woven 
triangles on both sides and form a fi nal set of 
smaller loops, fi nishing with woven triangles 
on each side. 

4. Move wires 1, 2 and 6 to one side and continue 
weaving wires 3, 4 and 5 as follows: coil three 
times around wires 3 and 4, around wire 4, 
coil three times around wires 4 and 5, pass the 
weaving wire behind all three frame wires and 
begin again, coiling three times around wires 3 
and 4 and so on. As you weave, thread beads onto 
wires 2 and 6 as you go and attach these wires 
between the beads within the weave by including 
them in a set of three coils where they naturally 
curve in around the bead and join the woven 
frame section. Add three beads on each side.

5. Finish wire 1 on each side by trimming to 
around 3cm and forming a decorative spiral. 
Press this spiral fi rmly against the frame at the 
beginning of the woven and beaded section. 

6. Trim the tails of the woven wires (wires 
3, 4 and 5) and form a small loop in all three 
wires together with the smaller jaw of medium 
bail-making pliers. Complete this on both sides 
of the frame. Form decorative spirals in the 
remaining unfi nished frame wires to sit at the 
top of either side of the woven section.

7. Attach a length of silver chain to each side of 
the frame to make up to the desired length and 
fi nish with a lobster claw clasp.

32
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8. Finish the necklace by threading an 8mm 
crystal bead onto a silver ballpin and form a 
wrapped loop (see page 94). Attach this bead to 
hang in the centre of the central loop with an 
8mm silver jumpring around the point where 
all twelve wires cross at the centre of the top 
of the loop. 

9. To make the bracelet (p53), create two 15cm 
lengths of equal sized loops with triangles of 
weaving between each loop, as outlined in Step 1. 

10. Use a length of 0.315mm wire to attach the 
two looped frame sections, with the fl at sides 
together, by coiling around the fi rst frame 
wire of each of the looped frames until secure. 
Thread on a pearl, followed by a rondelle and 
then another pearl. Secure by coiling around 
the two opposite frame wires on the other side 
of the bead additions. Trim and secure the tail 
wires. Add beads in this way to each end and the 
centre of the bracelet. 

11. At each end of the bracelet, divide the 12 
remaining frame wires into three sections of 
four parallel wires. Plait these sections until the 
bracelet reaches the desired length. Finish by 
folding the sections of wire under so that each 
section holds the previous section in place. 
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Trim and secure all wires. Attach a lobster claw 
clasp at one end with a 6mm jumpring and an 
8mm jumpring at the other end as an eye to the 
clasp. Form around a bangle mandrel. Make the 
other bracelet in the same way, with blue wires 
on one side and a selection of brown and gold 
wires on the other. Add a row of pearls along 
the entire length of the centre of this bracelet, 
coiling fi ve times around the frames to secure 
between each addition.

12. To make the gold necklace, use a selection 
of brown and gold wires to make a looped 
frame approx. 25cm in length, with the triangle 
weaving between the loops. With the loops 
facing up, curve this frame up slightly to form 
the centre of the necklace. 

13. Use the tails of weaving wire on either side 
to weave wires 3, 4 and 5 as follows: coil once 
around wire 3, pass the weaving wire across 
wires 4 and 5 and coil once around wire 5, 
pass the weaving wire behind all three wires, 
coil once around wire 3. Continue weaving in 
this way for approx. 2cm on each side of the 
necklace frame.

14. Trim wires 1, 2 and 6 to 2cm and form 
decorative spirals. Arrange the spirals neatly at 
the base of the section of weaving completed 
in Step 13. Finish wires 3 and 5 with decorative 
spirals facing away from each other. Begin 
these spirals with a fairly large loop as they 
will have chain added to them in the next step. 
Make a loop in wire 4 in a rolldown style.

15. Add three lengths of chain in diff erent sizes 
and shades of gold to each of the spirals and the 
loop made in wires 3, 4 and 5 at Step 14. The 
length of these wires will depend on the overall 
desired length of the necklace. Finish the 
chains with clasp components to either end, 
attached through all three chains.

RESOURCES
All wire is available from: wires.co.uk
Beads and findings are widely available 
from advertisers in this magazine

CONTACT 
wonderfullywired.co.uk
sue@wonderfullywired.co.uk
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Visit our online store for a fantastic choice
of beads, for all your crafting needs.

Contact:  orders@beads.co.uk or call us on: 01704 575461

Sign up to access our wholesale prices
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SHOPPING

ON TREND

1. IOW Yachts scarf
£18 – nationaltrust.co.uk

2. Grey Rope necklace
£14.50 – missselfridge.com

3. Porthia bag
£45 – seasaltcornwall.co.uk

4. Embellished sandals
£19.99 – deichmann.com

5. Shell earrings
£99 – tresorparis.co.uk

6. White espadrille sandal
£28 – mandco.com 

7. Admiral navy tote bag
£72 – dashandalberteurope.com

8. Seahorse pewter brooch
£25.50 – coastalhome.co.uk

Sail into the sunset with these nautical inspired accessories.

1 2 3

4 5 6

7 8
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STAMPED!
SIAN HAMILTON

The stamping technique on page 71 
shows you how to make precise stamped 
words on metal blanks and cut holes to 

make them into jewellery. Here I show you how 
versatile the blanks can be and how to make 
them up into lovely piece of jewellery.

MATERIALS & TOOLS
●  Stamped fi nished metal blanks
●  Cord, thong or leather
●  Ribbon or crimp cord ends
●  Jumprings
●  Clasps
●  Eyepins, headpins and beads
●  Wire 
●  Liver of Sulphur 
●  Renaissance wax
●  Polishing cloth
●  Bangle mandrel
●  Nylon or rawhide hammer
●  Ball pein hammer and steel block
●  Side cutters
●  Hole punch pliers
●  Chain nose pliers

PROJECT
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HOW TO MAKE

1

1. Blanks made into bracelets can be strung in 
a variety of ways. The easiest way is on leather 
thong and for this style (like Fearless and Dream 
Big opposite), you will need to punch holes at 
either end of the blank that are between 5mm 
and 8mm across. Always stamp the words fi rst 
then punch the hanging holes before moving on 
to stringing the bracelet or pendant.

2. Hammering blanks adds a nice textured 
fi nish. This is achieved with the rounded end of 
a ball pein hammer and a steel block. Hold the 
blank steady on the steel block and hit it with 
the hammer. Aluminium is very soft so only 
needs a gentle tap, copper will need a stronger 
hit. You can either hammer over the whole 
blank or around the edge (Fearless bracelet 
opposite and Harmony pendant p59). Stamp 
the words fi rst before texturing.

3. If you use a blank longer than 30mm, you 
need to curve the blank (after stamping the 
words) so it sits nicely around the wrist before 
you string it onto a bracelet. To do this you will 
need a bangle mandrel or sturdy large round 
shape. You can start the curve by pressing both 
ends with your thumbs against the mandrel 
if working with aluminium. If using a copper 
blank, move straight to the next step and use a 
hammer and mandrel to bend the shape.

32
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4. To make sure the curve is uniform in shape 
you will need to fi nish it with a nylon or rawhide 
hammer. Hold one end while gently hitting the 
other end until you have a nice uniform curve to 
the blank. The Dream Big blank is fi nished with 
a 5mm fl at square edge leather strap. Cut the 
leather to the right length allowing for the clasp. 
Add 5mm wide ribbon necklace ends. These 
have a small loop at the ends for jumprings and 
hinge over the ends of the cord or ribbon to hold 
it in place. Add your chosen clasp to fi nish.

5. Another way to fi nish this style of blank is 
with 2mm leather cord doubled up and a coil 
necklace end with lobster clasp. Measure the 
wrist size and double the length, cut the cord 
and fold it in half. Use 0.4mm wire to bind the 
loop made by the cord being folded over. Then 
feed the blank on so the cord runs behind the 
blank. Check the length is right and add a coil 
end and glue it in place. Add a lobster clasp with 
a jumpring to fi nish.

6. There are many clasp designs available. I 
found one that works with the 5mm fl at leather 
strap and makes a really clean fi nished look 
(perfect if making for a man). It is like a buckle 
clip and has two prongs inside a hinged piece. 
The hinged front folds down over the prongs 
to hold the leather in. A 2mm hole needs to be 
punched out of both ends of the leather. One 
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leather end is pushed in from the hinged side 
of the clasp and hooked over the prong. This 
one stays in place and the other end fi ts over the 
prong by the open end.

7. For a casual style (Believe in your dreams 
bracelet opposite) use 3mm faux suede. Cut two 
lengths of suede and double them. Push the 
folded ends through the holes in the blank from 
the front and bring the cord back through the 
loops, pull tight. Place the whole piece on the 
wrist and cut the ends leaving a 20mm gap for 
the magnetic clasp. Add ribbon necklace ends to 
hold the two ends of suede in place, add a little 
glue if desired before closing the ends. Add a 
magnetic clasp using jumprings.

8. The ‘Peace, love & rock n roll’ pendant has a 
macramé strap. Cut two 150mm pieces of 2mm 
cord and attach to the blank the same way as 
Step 7. Cut two 300mm pieces of 1mm cord, 
using a colour of your choice. Use the standard 
square macramé knot with the 2mm cords as 
your base cords. Instructions for macramé can 
be found online. As you knot, keep checking the 
length; you need equal lengths of macramé each 
side of the blank. When it’s the right length, cut 
off  the ends of the 1mm cords and add a little 
glue. Cut the 2mm cords about 5mm longer and 
place a ribbon cord end over them. Add a clasp 
to the ribbon cord end with jumprings.  

MJ96_P56-59_Stamped SHSF.indd   57 23/06/2016   11:13



m a k i n g j e w e l l e r y . c o m58

PROJECT

7 8 9

9. If using copper or Sterling silver blanks you 
can colour the metal with Liver of Sulphur, 
which turns it a range of diff erent colours 
from warm red to deep black. If using Liver 
of Sulphur, you will need to work in a well-
ventilated area and follow the instructions 
provided with the product. When you are 
happy with the colour of the blank, fi nish with 
a coat of Renaissance wax to help maintain 
the colour. You can also use this wax on bare 
copper blanks to help keep them bright and 
prevent tarnishing.

10. To make a nice feature pendant, you can 
add drops to the bottom. The copper Harmony 
pendant (right) is made using a 50mm x 15mm 
rectangle blank. The holes have been made 
with 1.5mm square hole punch pliers (see 

page 72). The edge is hammered (Step 2) and 
coloured with Liver of Sulphur. 

11. To create the hanging pieces for this design, 
take a 50mm eyepin and bend it at a right angle 
so that there is about 5mm of wire between the 
bottom of the blank and the eye loop. 

12. Bend the eyepin down the back of the blank 
and wrap the free end around the wire between 
the blank and eye loop. Fill the space with the 
coiled wire. Cut off  any excess. Repeat this step 
for the other end of the pendant. 

13. Add a chain to the top eye loop and a bead 
on a ball-ended headpin to the bottom. See page 
94 for how to make a wrapped loop on the end 
of a headpin.

10 11

14. Another nice way to make a necklace 
is using 2mm uncoated leather cord (Love 
pendant, right). Cut a piece to the length you 
require and thread through the hole at the top 
of the blank. Hold the two cords together and 
wrap with 0.6mm copper wire about six times. 
Cut off  any excess wire. 

15. Add crimp cord ends to each end of the 2mm 
leather cord. These cord ends are great and super-
easy to use. Push the cord into the end piece 
and check that you can see the cord just below 
the loop, then simply squash the central piece of 
the cord end to close it and that holds the cord 
in place. There is no need to use glue with these 
ends. Add a clasp to one side with a jumpring. 
The other loop on the end of the crimped cord 
end will work as the connector for the clasp.

12

13 14 15
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RESOURCES
Buckle clip: Beadsdirect.co.uk
5mm wide leather flat cord: 
Hollis Enterprise (eBay store)
All other materials are widely available from 
companies that advertise in this magazine

See page 73 for suppliers of metal blanks
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Kick-start your Jewellery Making

& Design SkillsKick-start your Jewellery Making

& Design Skills

Kick-Start your Jewellery

Making & Design!

For full details, prices and to book please visit:

www.londonjewelleryschool.co.uk/jewellery-diploma

Places available for
September 2016!
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SOLID SILVER 
TEXTURED BEADS

TANSY WILSON

This technique of casting silver bullion 
in a cuttlefi sh is a method of creating 
one-use fabulous unique textured 

shapes. The hot silver captures the grain of the 
cuttlefi sh perfectly. This whole process is an 
ideal way to create a special shaped pendant – 
or, as I am showing you here, several beautiful 
organic shaped beads. 

MATERIALS & TOOLS
● Cuttlefi sh
● Wire
● Sterling or fi ne silver casting grain
● Scorifi er and holder
● Gas torch
● Borax
● Binding wire
● Crafting tools (or similar)
● Watercolour brush
● Mole grips
● Drill
● Hacksaw (or similar)
● Coarse sandpaper

61
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TIPS & TECHNIQUES

10. Press the two halves back together so the 
pins placed in Step 4 locate and the two crosses 
marked in Step 6 line up. This means you know 
that both your carved shapes on either side of 
the cuttlefi sh will be lined up perfectly inside 
the shell. Wrap some binding wire around the 
outside, keeping everything tightly together. 
Place the bound cuttlefi sh into your casting 
area, making sure it is securely propped up. It is 
now ready for the liquid silver.

11. If you have a brand new scorifi er (heat 
tolerant dish), you need to prep it before 
smelting. This is simply done by painting a 
layer of borax into the bowl, heating slowly to a 
high temperature and leaving to cool naturally. 
This forms a glassy layer on the surface of the 
bowl, meaning your silver won’t stick. Add 
casting grain to the bowl (or use off cuts of silver 
– it’s a great way to use up scraps). You need at 
least double the volume of silver to the shape 
you are going to cast. Place the bowl into the 
scorifi er tongs to hold it securely and then heat 
with your torch until the silver turns to liquid. 
Keep the fl ame constantly on the surface of the 
molten silver as you pour into the cuttlefi sh.

12. Wait until the cuttlefi sh has cooled down. 
Cut the binding wire away and open up the 
two halves to reveal the blackened silver shape. 
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HOW TO MAKE

1. A dead cuttlefi sh has a hard shell on one side 
and is very soft on the other side. The soft side 
is the side that you always use to carve shapes 
into. Depending upon the size of your piece you 
can use two whole cuttlefi sh soft side to soft 
side. This is ideal for casting long shapes, for 
example a bangle. 

2. Alternatively, for smaller shapes you can 
use one cuttlefi sh and cut it in half, across its 
width. It’s easiest to cut it soft-side up using 
a hacksaw or similar tool with a thick blade 
rather than a piercing saw.

3. Place one half soft-side down onto a piece 
of coarse sandpaper and rub back and forth to 
obtain a perfectly smooth surface. Repeat this 
step for the other half of the cuttlefi sh. 

4. It is good practice to push small pieces of 
wire into one side of the cuttlefi sh as this 
provides a secure fi t, especially when you 
are carving both sides out to make a three-
dimensional shape.

5. Manipulate a piece of wire into the shape 
you want your bead to be and place onto the 
smooth surface of one half of the cuttlefi sh, 
approx. 2cm away from the top. Press it into the 
surface lightly so it doesn’t move.

6. Now press the other half of the cuttlefi sh 
over the top so the wire pins push into the 
other side and the wire shape squashes between 
the two pieces. It is also a good idea to mark a 
small ‘x’ shape on top of the cuttlefi sh at this 
point as this will visually show you that you 
have the two halves perfectly lined up.

7. Open up the two halves and carefully remove 
the wire. You will see that the wire shape has 
made a perfect impression onto both sides of 
the cuttlefi sh. 

8. You can now carve into both shapes using 
either specialist crafting tools or simply use a 
smooth pointed object such as a crochet hook 
or knitting needle. When you have the desired 
shape, use a soft watercolour brush to brush 
away excess cuttlefi sh dust. This will really 
bring out the texture.

9. You will need to carve out a spout on both 
halves. Make sure the hole isn’t too small 
otherwise you may get an air bubble trapped 
and this will make pouring the liquid silver 
very tricky. Finally, and very importantly, you 
need to make small thin lines radiating away 
from the shape to the edges of the cuttlefi sh. 
This allows for trapped gas to escape, avoiding 
bubbles in your cast.
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Place into pickle straight away and leave until it 
returns to a matt silver colour.

13. Rinse the bead in water and place the excess 
silver from the spout shape into the jaws of 
your vice. Cut this spout away using a piercing 
saw. You can fi le this afterwards if required, 
but the beauty of casting is it needs minimal 
work done to it once taken out of the mould. 
You may also need to fi le away silver that leaked 
into the channels made in Step 9.

14. Place your bead into the jaws of a pair of mole 
grip pliers. These are useful as you can adjust the 
tension of the grip according to the size of your 
bead. Then you have a secure way of holding 
your bead. Use a new 1-2mm drill bit and drill a 
hole right through the top of the bead.

15. Place all your beads in silver cleaning 
solution and polish using a silver cloth. It is 
quite diffi  cult to get them completely clean, 
but the darker indents show up the pattern of 
the cuttlefi sh bone so beautifully. Repeat all 
the steps over again as many times to make as 
many beads as you require. I have made fi ve, 
four to create a necklace and one as a pendant.

Note: If you are casting an object that has a 
fl at back you do not need to do Steps 5, 6 and 7 
and you simply carve into only one half of the 
cuttlefi sh at Step 8.

CONTACT 
tansywilson@hotmail.com

Inspirational pieces 

1. Arrow head pendant, Andrew Berry, 
Making Jewellery issue 16

2. Ocean-inspired silver jewellery, 
© Selkie Jewellery, Selkiejewellery.com

3. Starfi sh pendant, Tansy Wilson, 
Making Jewellery issue 68

4. Cuttlefi sh textured bangle, Tansy Wilson, 
Making Jewellery issue 68
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DELICATE 
CORALS

ZOË LYNHAM

Diverse in colour and teeming with life, 
coral reefs provide great inspiration for 
jewellery designs. Use simple texturing 

tools and artists’ materials to create jewellery 
that refl ects the beauty of delicate corals. This 
project is suitable for both beginners and more 
experienced polymer clay artists.

MATERIALS & TOOLS
● Large ceramic tile
● Pasta machine and acrylic roller
● Rigid and fl exible blades
● Baking tray for curing
● Small ceramic tile and kitchen towel
● Sculpey hollow beadmaker
●  Dottie Tool Set Circle Cutouts 

by Mandarin Duck
● Small circle plunger cutter (1.3cm)
● Premo circle metal cutter (6 piece set)
● Fine needle tool or craft knife
● Cocktail stick and greaseproof paper
● Small ball stylus tool
● Fine sandpaper
● Soft brushes
● Round nose pliers
● Side cutters
● White polymer clay
● Inka Gold in silver
● Pink mica powder
● Polypaste
● Matte varnish
● Gorilla super glue gel
● Lisa Pavelka’s polybonder and oil slick foil
● Acrylic paint in pastel colours
● Silver-plated bezel connectors (1.5cm)
● Silver-plated ball headpins and eyepins
● Silver-plated ear wires and ear posts with ring
● Silver-plated jumprings
● Silver-plated textured beads
● Silver-plated hook-and-eye clasps
● Silver-plated eye screws
● Silver-plated bail and chain
● White colour-coated copper wire
●  Seed beads, glass pearls and shell 

chip beads

PROJECT
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PROJECT

HOW TO MAKE

1

Pink set (opposite)

1. Necklace: Condition the white polymer 
clay. Cut out thirteen circles from a medium 
thick sheet of white polymer clay using the 
1.3cm circle plunger cutter. Add a small 
amount of Lisa Pavelka’s polybonder to the 
bezel connectors and carefully place the clay 
circles inside. Use greaseproof paper and your 
fi nger to burnish the clay, to ensure a good fi t 
inside the bezel connector.

2. Use the 5mm dottie tool from the Circle 
Cutouts set to cut out seven circles per bezel 
connector, from the white clay sheet. Roll each 
circle into a ball, placing one in the centre of 
the bezel connector and the remaining six 
around the edge. Press the ball stylus tool into 
the centre of each ball and use the cocktail stick 
to poke small holes around the edge.

3. Use a very soft brush to add pink mica 
powder to the surface of the clay in each 
bezel connector. Follow the manufacturer’s 
recommendations to bake the clay and allow 
to cool completely.

4. Varnish the clay in the bezel connectors, using 
a polymer clay compatible matte varnish. Once 

dry, sparingly apply some Inka Gold in silver over 
the surface of the clay, to highlight the texture. 
Varnish again to seal the Inka Gold.

5. Create twelve beaded eyepins using the 
silver-plated textured beads and eyepins. Use 
jumprings to connect these between each 
bezel connector. Add a hook and eye clasp to 
complete the necklace.

6. Bracelet: Follow Steps 1–4 to create four bezel 
connectors and three beaded eyepins. Attach 
these together as before to create the bracelet.

7. Earrings: Create two beaded headpins using 
the silver-plated textured beads and the ball 
headpins. Follow Steps 1–4 to create two bezel 
connectors. Attach the beaded headpins to 
the bezel connectors on one side, then add 
the silver-plated ear wires to the other side, to 
complete the earrings.

Foil set (p69)

8. Necklace: Roll out a medium thick sheet 
of white polymer clay and cut out a circle 
using the large cutter from the Premo cutter 
set. Burnish on the Lisa Pavelka oil slick foil 

32
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(search Lisa Pavelka on YouTube for a video 
showing foil application), then remove the 
backing to leave the foil on the circle of clay. 
Set aside for later. Cut out another circle of the 
same size and a smaller circle out of the larger 
one off -centre, before placing it on the Sculpey 
hollow beadmaker.

9. Cut out lots of 5mm circles from the white 
clay. Roll these into balls and use them to cover 
the piece on the Sculpey hollow beadmaker, 
texturing them in the same way as in Step 2. 
Bake the clay according to the manufacturer’s 
instructions and allow to cool completely.

10. Sand the edge on the underside of the piece 
and put a small amount of polypaste along 
this edge. Press fi rmly onto the foiled circle 
and use the fi ne needle tool or craft knife to 
trim the circle to fi t the cured, textured piece. 
Bake the whole piece again, according to the 
manufacturer’s instructions. Cool completely. 
Sand the pendant where the two pieces join 
until smooth.
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11. Paint the front and back of the pendant 
with a base coat of pastel yellow acrylic paint. 
Use cosmetic sponges to add other pastel 
colours (such as lilac, blue and turquoise) in 
layers, allowing each colour to dry fi rst. Gently 
sand the back to reveal some of the colours 
underneath and on the front to highlight 
the texture. Varnish the whole piece using a 
polymer clay compatible matte varnish.

12. Add an eye screw to the top of the pendant. 
Remove it, add a drop of Gorilla super glue gel 
to the screw, then reinsert it and leave the glue 
to set. Add a pendant bail to the eye screw. 
You may fi nd it easier to add the bail before 
reinserting the eye screw.

13. To complete the necklace, string three 
or four seed beads onto a short length of the 
white-coated copper wire and slide the pendant 
bail onto these beads. Slide on shell chip beads 
either side of the bail to the desired length. 
Add a glass pearl each side and start a wrapped 
loop (see page 94) before wrapping the wire 
tail around the loop add the chain ends. Add a 
toggle clasp to the chain to fi nish.

14. Bracelet: Create a smaller version of the 
pendant following Steps 8–11. This time add an 
eye screw to opposite sides of the piece. Attach 
glass pearls and shell chip beads using silver-
plated eyepins. Add a silver-plated chain and a 
hook-and-eye clasp to complete the bracelet.

15. Earrings: Create two even smaller versions 
of the pendant following Steps 8–11. Add an eye 
screw to the top of each mini pendant. Create 
wrapped links using the silver-plated eyepins 
and glass pearls and attach them to the polymer 
clay pieces. To complete the earrings, add ear 
posts to these links using the loop on the posts.

RESOURCES
Dottie tool set: 
‘MyMandarinDucky’ shop at etsy.com
Other resources are widely available 
from advertisers in this magazine

CONTACT
zoelynham@googlemail.com

13 14 15

MJ96_P66-69_Delicate Corals SHSF.indd   68 01/07/2016   11:01



PROJECT

69m a k i n g j e w e l l e r y . c o m

MJ96_P66-69_Delicate Corals SHSF.indd   69 23/06/2016   11:21



070_MAJ_096.indd   70 6/20/16   2:06 PM



BLANKS AND 
STAMPING

SIAN HAMILTON

Personalised stamped jewellery is really 
popular at the moment and very easy 
to make whether it’s for yourself or as 

unique gifts for family and friends. There is 
a range of suppliers online that off er blanks 
for sale in a selection of shapes and sizes. I 
used aluminium and copper for this technique 
and the project on page 56 shows you how 
to fi nish these items and make them up into 
jewellery pieces. 

TIPS & TECHNIQUES
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TIPS & TECHNIQUES

4. I found it was easier to have the lower handle 
pressed on my work surface and to push the top 
handle down. The blanks can get stuck on the 
top part of the punch that does the cutting. To 
pull them off , pull the top handle away from the 
bottom and the cutting punch will retract into 
the upper part of the jaw, pushing the blank free.

5. I cut a wide range of holes in a range of 
blanks before starting on the stamping. If you 
want holes in a particular spot, you can mark 
on the blank where you want the hole and line 
that up in the jaw.

6. I did try drilling a hole in the aluminium 
with a 1.5mm metal drill bit and my Dremel to 
have a comparison. The top blank in picture 
6 is the drilled hole and the bottom one is a 
punched hole. You can see that the punch 
creates a much cleaner hole. When you use a 
drill, the drill creates burrs that need to be fi led 
off  before you start to stamp.

7. There are punch pliers available online, too. 
The hole sizes are a lot smaller than the bigger 
punch set but great for cutting small holes in 
soft metal. I bought EuroPunch pliers with a 
square 1.5mm hole to try out and liked it. It did 
cut through both the 1.2mm aluminium and 
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HOW TO MAKE

Blanks and cutting holes

1. Metal blanks come in all sorts of shapes and 
sizes, so simply fi nd the ones you want to use. 
You are better off  sticking to the softer base 
metals like aluminium, copper and brass as 
they take the stamp impressions easily and 
won’t damage your stamps. If you want to make 
a Sterling silver piece, anneal the metal before 
starting. Aluminium comes with a protective 
layer on both sides, so leave that on as long as 
possible to help stop scratches and marks. 

2. You can get blanks with holes already cut 
in them but the range is far more limited 
than the plain ones. So you will need to have 
some way of cutting holes in the blanks. My 
favourite tool to do this is the EuroPower 
Punch. It’s around £28 so it is not cheap, but it 
cuts seven diff erent sizes of hole and it works 
for pretty much every project.

3. The thickest blank I use for this technique 
is 1.2mm (16 gauge) aluminium and the punch 
cuts through those with ease. The copper 
blanks are 0.8mm (20 gauge) and the punch 
has no problem with those either. To use a 
EuroPower P unch, you screw in the size of 
punch you want, place the blank between the 
jaws and push the handles together.

1 32
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MATERIALS & TOOLS
● Metal blanks
●  Hole cutter (hole punch, punch pliers 

or drill)
● Fine-point permanent marker pen
● Coloured permanent marker pens
● Electrical tape
● Ruler or tape measure
● Letter stamps
● Hammer
● Steel block
● Fine grit sanding block
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0.8mm copper blanks, although the packaging 
states it’s for 24 gauge (0.4mm) maximum, 
which is a lot thinner.

8. These are as easy to use and cut a precise and 
clean hole.

Stamping

9. Letter stamps can be a bit of a minefi eld. 
There is a wide range in the quality and price 
of these kinds of stamps. The more expensive 
ones are a better quality and will last longer, 
but if you don’t have a lot to spend it’s worth 
looking out for a cheap set to start with and 
move up to a more expensive range if you like 
the technique. You will fi nd that font styles are 
more restricted with the cheaper stamps. You 
will also need to consider the size of the letters 
that you want. I have 2mm and 3mm stamps 
and fi nd I mostly use the 3mm, whether I’m 
doing one line or multiple lines of text. The 
fi nished size of the letter is also diff erent; I 
have a set of capitals and lower case in the same 
font that are both 3mm in size but the capitals 
look bigger when stamped. ImpressArt do the 
biggest range of stamps and have a budget 
range as well as higher priced ones.

10. The higher priced sets have the letters 
marked on the sides of the stamps so you can 
easily see which side should be facing you. 

The cheaper ones don’t, so you will need to 
mark them up. It’s not hard to do and is worth 
doing with all your stamps before you start. 
You need to make a mark with a fi ne point 
permanent marker on the letter end of the 
stamp at the bottom of the letter. This is the 
mark you will use to line up the letter on the 
blank. So it needs to be central to the letter 
and visible on the column of the stamp.

11. On the opposite end of the stamps, mark an 
arrow facing the way you would hold the stamp. 
When you hold the stamp the arrow should 
be facing you. Mark the letter that the stamp 

makes on the side below the arrow. The one in 
the picture is a lowercase ‘d’.

12. Now you should be ready to stamp! Take 
your blank, a ruler and the fi ne-point marker 
pen. If using aluminium, take the protective 
coat off . You will need to work out where to 
put your marks depending on where you want 
the letters to sit on the blank. You need to 
mark where the bottom of the letters will sit as 
this is where you’ll put the electrical tape for 
the stamps to push up against. Make at least 
three little marks.

Inspirational piece 

Dream bracelets, Sian Hamilton p56
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Inspirational pieces 

1. Copper pieces with Liver of Sulphur patina, 
Sian Hamilton p56

2. Aluminium hammered texture, 
Sian Hamilton p56

3. Celebrity style bracelet, Tansy Wilson, 
Making Jewellery issue 67

4. Stamped and textured charm, 
Debbie Kershaw, Making Jewellery issue 61

13. Take a piece of electrical tape and place it 
along the marks, then stick the whole blank to 
a steel block. You need to have a steel surface to 
punch against to get a nice clean punch. When 
the blank is stuck down, write out the words you 
want to stamp on a piece of paper. Place marks 
along the tape, spaced evenly with the number of 
letters you need for the words you have chosen. 
Remember to add a mark to allow for spaces 
between words if doing more than one word. 
The marks will be used to line up against the 
mark you put on the stamps in Step 10, so they 
are where the middle of each letter will be.

14. Starting with the fi rst letter in your word, 
pick up the punch so the arrow is facing you.

15. Place it down on the blank and gently push 
it up to the tape until you can feel the letter is 
against the edge. This can be a little tricky so 
work slowly and concentrate; the tape is not 
very thick but you can feel when the letter is 
sitting against the tape edge. Make sure your 
mark on the bottom of the stamp is aligned 
with the mark on the tape. Hold the punch low 
down with one fi nger against the steel block 
to steady the punch (you can see my fi nger 
just behind the punch in picture 15). Take a 
hammer and hit the top of the punch hard. 
You need to hit the punch only once as it will 
bounce slightly and if you hit it again you get a 
ghosting. This can take a little practice!

16. I put in this picture to show that when I 
marked out this phrase I decided to leave a 
bigger space in the middle so I could add a 
star punch afterwards. You can also see that 
the letters are not completely level. I think it’s 
pretty much impossible to get them totally 
level, but I think it adds character.

17. On an aluminium blank, the easiest way 
to bring the letters out is to add colour to 
them with permanent markers. Just colour 
over the letters making sure you get right into 
the impressions. You do need the pens to be 
permanent markers for the colour to hold.

18. To fi nish the blanks and give them a nice 
satin surface, rub over with a fi ne-grit sanding 
block. Move in one direction only for the best 
fi nish. If you are using copper and work very 
carefully, you can keep the shiny surface. It is 
very hard to do that with aluminium as it is 
such a soft metal. See page 56 for the steps to 
turn your stamped blanks in jewellery.

13 1514

16 17 18

RESOURCES
For stamps:
impressart.com
cooksongold.com
alchemyandice.com
For blanks:
littlefreckle.co.uk
stampingblanks.co.uk
copperenamelshapes.com
missmagpiessupplies.co.uk
reflectivemetals.co.uk
For EuroPower tools:
palmermetals.co.uk
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80PROJECTS
AND IDEAS

ON SALE 
18 AUGUST

IN THIS ISSUE...
Wirework, shrink plastic, 

beading, metal clay

and more...

NEXT
MONTH
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COASTAL KEEPSAKES
LISA FLOYD

Show off  your beach fi nds in dramatic 
style. Personalise driftwood, stones and 
pebbles before combining them with 

basic wirework to create individual designs. 
Some experience of working with wire is 
helpful for this project as each beach fi nd is 
unique, and they all need to be worked in 
diff erent ways. A small drill can be helpful 
when working with wood.

MATERIALS & TOOLS
● Round, fl at and narrow nose pliers 
● Cutters (or fl ush cutters) 
● Flat needle fi le 
● Dremel drill with supporting stand 
● 1mm drill bit and clamp
●  Assorted driftwood pieces, beach pebbles 

and stones
● Acrylic paint and glaze
● Gold leaf fl akes 
● Gilding paste
● Small paintbrush 
● Gold leaf sealer (such as shellac)
● Gilder’s paste and soft cloth
● Two-part epoxy glue
●  0.4mm, 0.6mm, 0.8mm and 1mm 

gold and silver-plated wire  
(round, square and fl at profi les)

●  5mm round, open and soldered 
jumprings 

● 3mm and 5mm round metal beads
● 8mm decorative metal beads
● Assorted ready-made chain and clasps

RESOURCES
Gold leaf and accessories available 
from craft outlets
Lampwork glass beads: jewlls4u.com 
wires.co.uk 
beads.co.uk 

CONTACT 
chilichic.co.uk 
Facebook: Chilichic Jewellery

PROJECT
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HOW TO MAKE

1

1. First you need to identify beach fi nds that 
work in terms of size and shape as pendants. 
Before adding any paint or additional 
decorative elements, seal the wood pieces with 
a thin coating of acrylic glaze and allow to 
dry. Thin acrylic paint with a small amount of 
water to add colour to the pieces, add glazing 
liquid before painting onto sections. When 
mixing acrylic paint, always add water and try 
combining colours for interesting fi nishes. The 
acrylic glaze binds the pigment and helps the 
paint adhere to the surface. Skip this step if 
using gold leaf directly onto stone. 

2. Small driftwood pieces make great
 link sections, like the heart shaped piece 
(opposite, middle necklace). Make sure these 
are sealed as described in Step 1. Once the 
glaze is dry, embellish with gold leaf fl akes. 
Place a thin coat onto the pieces, where the 
gold is desired. Pick up small sections of the 
fl akes using a clean, fi ne paintbrush dipped in 
a specialist gilding paste and place them onto 
the surface. Aim to keep the fl akes fl at and dab 
the edges to allow them to stick. Repeat the 
process, overlapping the sections slightly. Use 
a specialist sealant for the gold leaf as acrylic 
glaze has an adverse eff ect.

3. Apply gold leaf to the stones in the same way 
as described in step 2. On the black wooden 
heart (opposite, middle necklace and white 

pendants (p81, far right), the gold leaf is applied 
sparingly, accentuating sections. Tip: Wash the 
paintbrush after using the gilding paste. Any 
gold foil applied to both the stone and wood, 
should be sealed with an appropriate coating 
such as shellac, laquer or varnish. Check online 
for recommended brands.

4. For an alternative fi nish, cut square sections 
of gold fl akes. Here, the large, fl at stone (p81, 
middle) has been painted with a layer of deep 
cyan blue paint and overlaid with watered-down 
blue metallic paint. Individual sections of gold 
leaf have been placed, corner down, on top of 
pre-placed adhesive paste before being pulled 
away and dabbed fl at.

5. The unevenly shaped beach stone (opposite, 
far left) has indents and is almost black in colour. 
Rubbing gilder’s paste onto the surface gives it a 
metallic fi nish that highlights the contours. Use 
a soft, cotton cloth to apply, rubbing away excess 
paste and polishing to a shine.

6. Wire wrap the stones, working directly from 
the reel, only cutting when threading is required 
and for fi nishing off . Create a simple large loop, 
place it at the back of the stone, running wire 
along the length before curving it around to the 
front. Where required, twist a second loop at the 
base. Keep the wire taut and, holding it tightly 
on both sides of the stone with one hand, pull up 
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along the front area. Coil wire tightly around the 
base of the loop; the stone’s movement should 
now be restricted. Trim at the back and use 
the fl at nose pliers to form a twist at the rear, 
tightening the wire securely in place.

7. If using thin wire, create a double loop to 
start. Like on the blue pendant (p81, middle) 
Extra wire wrapping at the top can provide 
a design feature as well as off ering practical 
support in this position. Criss-crossing and 
overlapping the wire on the horizontal pendant 
ensures the wire stays in place and gives the 
design individuality.

8. Square and fl at wires are less likely to move 
and work well on round, smooth stones. 
Choose the best wire profi le for the stone’s 
shape; consider how easily it will move and 
where the wire will sit. The minimum wire 
thickness to hold a stone is 0.8mm (20 gauge) or 
1mm (18 gauge) for heavy stones. 

9. To fi nish off  the ends, place wire at the rear 
and trim to allow enough wire to thread and 
loop as necessary. It can be threaded through 
the wrapping as shown on the horizontal 
stone; trimmed, twisted and pushed under 
the multiple coiled top area, as on the painted 
one; or on the large stone, threaded under the 
central wire and a standard loop made. 
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PROJECT

7 8 9

10 11 12

10. For large stones, wrap 0.4mm (24 gauge) 
wire several times at the middle. At the back 
of the stone, thread the thin wire under the 
main wire and wrap tightly a few times. Pull 
the remaining wire taut along the front of the 
stone, return to the back and then thread under 
the main wire. Pull the wire back on itself, 
continuing again along the front and to the 
back, overlapping the fi rst section of thin wire. 
Repeat several times and the opposing tension 
points will help secure the central wire in place. 
Wrap and trim to fi nish.

11. To complete the coil around the loop, trim 
the square wire at the rear, fold the end towards 
the coiled area, position over a gap and squeeze 
together with fl at nose pliers. This is shown on 
the horizontal stone pendant (p78, far left).

12. Choose beads to complement the stones 

and wood pieces. For the necklace featuring 
the white stone pendant (opposite, far right) 
handmade lampwork beads are combined with 
5mm metal beads. Create simple loops on either 
side to make bead links. The same principle 
is used to make metal bead links, joined with 
jump rings to form a chain. This is combined 
with the large blue stone pendant and various 
ready-made chain is used to complete the 
remaining pendants.

13. To turn the driftwood pieces into links 
and pendants, make wire loops with a small 
section that is inserted into the wood. Create a 
simple loop in 1mm wire and measure approx. 
1–1.5cm of wire before cutting. Make as many 
as you need. 

14. Use a 1mm drill bit to make holes in the 
wooden sections and pendants. Place the 

wooden pieces in a padded vice to secure and 
use a small drill supported in a stand to make 
clean, straight holes. Driftwood is usually very 
soft so you could also make suitable holes with 
an awl. For safety, you should still use a clamp 
and do a test piece fi rst. Mix small amounts of 
two-part epoxy glue and use thin wire to coat 
inside the holes before inserting the wire loops 
from Step 13.

15. The pendants and links are attached 
together with jumprings. You can also use a 
combination of gold and silver-plated rings. 
Thicker wire rings are used in strategic places, 
where more weight or support is needed. When 
making and joining the bead links, ensure the 
loops are perfectly symmetrical and it is good 
practice to position all the cut ends at the back. 
Place a jumpring in between and the bead links 
should all sit in an even formation.

13 14 15
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SUBSCRIPTION OFFER
SUBSCRIBE...
to 12 issues of Making Jewellery 
for only £40 (saving over 30%!) 
and receive this gorgeous
retro style storage set
for FREE!

Reasons
to subscribe...

  Pay only £3.33 per issue,
instead of £4.99

  Elegant new look with more 
projects in every issue

  Learn new techniques with
step by step guides

  Tips and tricks from
jewellery professionals

  Free delivery direct to your door

TO SUBSCRIBE VISIT: WWW.THEGMCGROUP.COM/OFFER/A5077
UK SUBSCRIBERS ONLY.  WHILE STOCKS LAST.  NOT AVAILABLE BY DIRECT DEBIT.  OFFER EXPIRES 31/08/2016

LUSIVE  EXCLUSIVE EXCLUSIVE EXCLUS
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PRODUCT REVIEW

BEACH CHIC

84 m a k i n g j e w e l l e r y . c o m

BEADS GALORE
The Potomac Bead Company is brimming with beautiful beads of all 
shapes, sizes and colours. Here is just a small selection for you to add to 
your beach-themed pieces. The Rounduo mix of 5mm beads is unique 
because each bead has two drill holes, which opens up a raft of design 
options. The beads are quality Czech glass and the mix is called Beach 
House. A pack of 75 beads costs a little over £5. The shell-shaped drop 
beads are also Czech in origin and measure 14mm. They are a vibrant 
shade of malachite green and are drilled through the narrow side of the 
shell shape. A 15cm strand is just over £4. These funky lampwork rounds 
look just like a beachball. They measure 12mm and are decorated with 
zesty shades of red, yellow and blue. A 15cm strand costs under £6.
potomacbeads.com

Sea, the sand and surf off er an abundance 

of inspiration for summer makes. 

By Sue Mason-Burns

SUMMER COLOUR
With aluminium wire in blue and contrasting 
silver, these kits from Beads Direct conjure up 
images of lazing on a beach, looking up at the 
azure blue of the sky. This versatile turquoise 
ring kit from the popular Take a Make Break 
range comes with three diff erent styles of wire, 
cabochons in two diff erent sizes as well as 
the ring mandrel and the glue you will need 
to fi nish your rings. The kit comes with full  kit comes with full 

BEADS GALORE
The Potomac Bead Company is brimming with beautifuul beadds of all
shapes, sizes and colours. Here iss just t a small selection for you to add t
your beach-themed pieces. The e Rounduo mix of 5mm beads is unique
because each bead has two drill hoh les, which openss uup a raft of desiiiign 
options. The beads are quality Czech glass and thehh  mix is called Beach
House. A pack of 75 beads costs a little over £5. The shell-shaped drop 
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instructions, but you can also check out the 
tutorials on YouTube. The ring kit costs around 
£15. For a softer, more subtle summery bracelet, 
there is a beaded option, part of the Calendar 
Kit series. I like the May 2016 kit that’s made up 
of summery blues and shimmering whites, with 
purples for depth of colour. This kit includes 
everything you need to make the bracelet and 
costs £22.99.
beadsdirect.co.uk
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CHARMING CHARMS
These sealife pendant droppers from Bead 
House are beautifully inlaid with blue and pink 
abalone shell. Perfect for earrings or pendants, 
or charms for a chain bracelet, the silver-plated 
shapes are beautifully set off  by the iridescent 
abalone shell. Priced around £1, these charms 
will make an eye-catching addition to any 
nautical themed jewellery pieces.
beadhouse.co.uk

CHARMING CHARMS

m a

CRYSTAL SEA SNAILS
These stunning Swarovski pendants are available from Cookson 
Gold in two diff erent sizes and colours. They were designed by 
Celine Cousteau, grand-daughter of ocean explorer, Jacques 
Cousteau. Available in a striking Bermuda Blue and a clear crystal, 
with an AB (Aurora Boreale) coating, which creates an iridescent 
shimmer in light. The smaller version measures 14mm, perfect for 

a pair of earrings, and they come in a pack 
of two. The smaller size costs a little 

over £8 for the Bermuda Blue option 
and just over £5 for the crystal AB. 

The larger pendant is a hefty 
28mm and is ready to simply 
hang on a chain to go with 
the earrings or to form the 
centrepiece of a magnifi cent 
statement necklace. Expect 
to pay between £8 and £14 
for the pendant. 

cooksongold.com

METAL STAMPING
Metal stamping is very popular and a wonderful 
way to personalise a piece of jewellery. These 
6mm stamps by ImpressArt are available from 
CJ Beaders and are just a few of the huge array 
of summery designs available. Add a dash of the 
nautical to your pieces with a seahorse, a funky 
pair of sandals or the quintessential anchor. 
The 6mm stamps are sturdy and hardwearing 
and ready for you to use again and again in your 
summer designs. They are priced at £6.60.
cjbeaders.com

8585858585858558585858855885888585888858585858888885555585855555555855

GENUINE GEMSTONES
There is a huge selection of genuine gemstones available from Jewellery Maker. 
The faceted Botswana Agate is like a pebbled beach, the freshwater cultured pearls, 
in organic cross shapes, is the sea foam as the waves crash onto the shore, and the stunning 
Aquamarine is the sea on a bright sunny day. The multi-tones of the Botswana Agate would 
go with everything, and this strand of hefty 10mm stones is £14.95. The beautiful and unusual 
freshwater pearls would make a stunning addition to any piece of jewellery at around £20. The 
Aquamarine graduated faceted pearls, available in diff erent sizes, make a real statement strand. 
Priced at £47.95 they lend a real high-end quality to your jewellery pieces.
jewellerymaker.com
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PRODUCT TEST

CRESCENDO 
BRACELET KIT

This month Clair gets her hands on an incredibly 

vibrant and beautiful beading kit. By Clair Wolfe

THE PRODUCT
The Crescendo bracelet from the Spellbound 
Bead Company is a gorgeous bead weaving 
bracelet kit, which can be made within a couple 
of hours. It is available in several colourways, 
but the red, orange and cerise kit that I tested 
was most defi nitely my favourite.

WHAT DOES IT DO?
The kit has been put together to allow the 
user to create a beautiful and very wearable 
bracelet. It has a very clever design, which has 
been rated as 6/10 diffi  culty level. However, the 
instructions are so clear and easy to follow that 
a complete beginner could make this with ease.

WHAT IS INCLUDED?
The kit contains fi ve bags of beads, all of 
which have been labelled to correspond to the 
instructions. This includes two colourways of 
twin beads from Preciosa, seed beads in two sizes 
and large crystals, a beading needle and beading 
thread. The kit also has a sheet of instructions.

HOW GOOD ARE THE 
INSTRUCTIONS? 
The instructions are brilliant; they have 
to be some of the most well-thought-out 
instructions I have ever found in a kit. They 
not only walk you through each step, but also 
have added hints and tips so that you really do 
get the most out of the kit.

WHAT ELSE WILL YOU NEED?
The only essential is a pair of snips or scissors, 
but a bead mat would also be a useful addition.

CAN IT BE ADDED TO?
This bracelet has a matching necklace kit 
available too, which I will be buying in the 
near future.

IS IT VALUE FOR MONEY?
I love a kit which not only teaches a skill but 
can also open up future design possibilities and 
results in an absolutely gorgeous and incredibly 
wearable item of jewellery. 

IS IT EASY TO USE?
I really did fi nd this kit incredibly easy to make. 
It was also a very enjoyable process. I have not 
used the back and forth technique before now 
in my own design process, but look forward to 
trying to use it in my future work.

OVERALL SCORE
Top marks for this kit. Whoever created the 
design and wrote up the instructions was 
very thorough. I loved the extra little tips 
about the beads in the kit. I love both the 
colour combination and the fi nished design. 
I really cannot think of one negative aspect 
of this kit at all. Well done Spellbound; I am 
incredibly impressed.    

SCORE 

COST
£10.95

RESOURCES
spellboundbead.co.uk/basket
info@spellboundbead.co.uk
01543 417650
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PRODUCT TEST

1

1 The kit  2 Instructions 3 Beads 4 Prep 5 Making a start 6 Progress 7 Taking shape 8 More progress 9 Finishing 10 Clasp 11 Left over supplies

OPPOSITE PAGE The results

2

3 4 5

P
H

O
T

O
G

R
A

P
H

S
: 

C
L

A
IR

 W
O

LF
E

6 7 8

9 10 11

MJ96_P86-87_Product Test SHSF.indd   87 23/06/2016   11:31



SUPER 
SIMPLICITY 
NECKLACE

JAMIE CLOUD EAKIN

BOOK DETAILS
Reprinted with permission from 
Bead Embroidery Jewelry Projects 
© 2013 by Jamie Cloud Eakin, 
Lark Jewelry & Beading, an imprint 
of Sterling Publishing Co., Inc, 
ISBN 978454708155.

MATERIALS & TOOLS
●  49mm x 32mm lampwork glass oval cabochon  

(piece shown is by Pam Killingsworth)
● 15mm x 9mm glue-on nickel-plated metal bail
● 45.7cm silver chain with clasp
●  6.4cm x 5.1cm piece each of backing and 

outer-backing
● 6.4cm x 5.1cm piece of fl ashing
●  Seed beads: 1g of 15° silver luster, 

2g of 11° capri blue colour-lined
● Size 12 beading needles
●  Beading thread (Nymo, Silamide, SoNo, 

or other as desired)
● Glue
● Scissors
● Paper and pen

PROJECT

m a k i n g j e w e l l e r y . c o m88
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PROJECT

STANDARD/PLAIN BEZEL
The fi rst row stitched is the base row. This 
is a critical row because it determines the 
elevation of the bezel row. The bezel row needs 
to be positioned upward and inward onto the 
surface of the focal so that the bezel row is 
smaller than the outside edge of the focal. For a 
focal that is a regular domed cabochon, an 11° 
bead is usually suffi  cient for a base row; use a 
larger size bead for the base row on thick-cut 
cabochons in order to raise the bezel row as 
required. Use Backstitch or Couch Stitch to 
create the base row. Once the row is complete, 
stitch around it again (through the beads only) 

HOW TO MAKE

1. Glue the cabochon onto the backing and let it 
dry. Create a standard/plain bezel with the 11° 
beads for the base row and the 15° beads for the 
bezel row.

2. Trim the backing. Place the piece on the 
fl ashing and trace around it. Trim the fl ashing 
to approx. 6mm inside the traced line. Measure 
against the beaded piece and make sure there 
is enough blank edge for the placement of edge 
stitches; trim more if needed. Glue the fl ashing 
to the back of the beadwork and let it dry.

3. Glue the metal bail to the fl ashing. Once 
the glue is dry, stitch the bail to the beadwork. 
Position this stitch above the fl ashing and as 
far down from the edge as will fi t. Check by 
sticking a needle through the backing and look 
at the front side. A good position is inside the 
last beaded row (in this case, the base row). 

Stitch from the back side, wrapping the thread 
around the bail, and while on the front, stitch 
between the base and the bezel row. If there was 
an additional row, the stitch on the front would 
be between the additional row and the base row. 
Using doubled thread, stitch around the bail 
three times and tie a square knot. Trim away 
from the knot and glue the ends down (photo 1).

4. Apply the outer-backing (photo 2, 3 and 4). 
Take particular care around the outer-backing 
where the bail is in the way.

5. Once the glue is dry, trim the rest of the 
outer-backing. Use the clean edge stitch with 
the 11° beads to stitch the fi nal row. Start in 
the middle of one of the sides to more easily 
manage bead placement near the bail.

6. Insert the chain through the bail. P
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numerous times to fi ll the bead holes with 
thread to straighten the row and strengthen it. 
The bezel row is stitched second and sits inside 
the base row, stitched on with Backstitch. 
Stitch around the row (through the beads only) 
numerous times to fi ll the bead holes with 
thread to straighten the row and strengthen 
it. Often there are additional rows. These are 
stitched around the base row using Backstitch.
This technique is often used solely for design 
purposes, for instance around a bead that is 
sewn on. In that case, the size of the base row 
bead, and therefore the position of the bezel 
row, is simply the designer’s c hoice.

Step 1

(Base Row)

Step 2

(Bezel Row)

(Cross Section View)
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CLASSIFIEDS

makingjewellery.com

Tel: 01743 791853  

Jewellery Making tools, Gadgets & Gizmo’s 
plus Beads, Findings, Stringing and Wires

Quality products, competitive prices & speedy delivery

www.thecrystalphoenix.comEmail: enquiries@thecrystalphoenix.co.uk

www.alchemyandice.com ~ UK Craft Shop
The Magic Ingredients for Making Jewellery!The Magic Ingredients for Making Jewellery!h i edi nts for Making Jewellery!The Magic Ingre f g yThe Magic IngreThe Magic Ingreedients for Making Jewellery!edients for Making Jewellery!for Making Jewfor Making Jewellereller !!!!

Beads, Resin, Efco enamels,
          Findings, Gemstones
                             & more!

6 Lyles Court, Lees Yard, Holt, Norfolk. NR25 6HS

Sterling silver and glass bead
making workshops. Contact me 
to arrange dates to suit.

Stubbington, Hampshire.
Tel: 07979 597471

www.preciousjewellery.glass
Email: karen@preciousjewellery.glass

Precious Handmade Jewellery

We have 
a new website!

www.makingjewellery.com

JOIN US ON
FACEBOOK
Like our page 
for regular 
updates!
MakingJewellery
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IT’S A JEWELLER’S LIFE
We share life behind the scenes with blogger Anna Mcloughlin, who is a gold 

and silversmith with a passion for using environmentally friendly and ethically 

sourced materials in her designs. 

For this month’s blog, I thought I would 
write about how I turn a design into a 
fi nished piece of jewellery. I will also 

be giving some advice on putting together a 
jeweller’s toolkit. 

The fi rst thing to think about is where you 
are going to get your materials. As we now 
shop for everything online, this is a pretty 
good place to start when sourcing materials to 
make your jewellery from too! I’ve come across 
some people who don’t like to share where they 
get their raw materials from, but as an ethical 
jeweller I like to be transparent about this. 

When I’m not remodelling a client’s old 
jewellery, most of my metal comes from 
Cookson Gold. I’ve used them ever since I 
started on my fi rst jewellery making evening 
class. They didn’t have their fabulous easy-
to-navigate website back then, so you had to 
either phone them or go into the trade counter 
(Birmingham or London) with a list of what 
you wanted. I don’t really need it so much now, 
as I generally know exactly what I want, but I 
do fi nd the website really helpful for working 
out quotes for my clients as I can just enter in 
the measurements for each piece of metal and it 

will tell me how much it costs. They also refi ne 
and recycle their own gold and silver, which 
in my opinion is much better than digging up 
tonnes of earth in order to wear something 
shiny on your fi nger or around your neck. The 
disadvantage is that a silver or gold order can 
fairly often end up with an order for some shiny 
new tools too – oops! 

The other main place that I buy precious 
metals from is Betts Metals who are just around 
the corner from Cookson in Birmingham’s 
Jewellery quarter and they too have a great 
website. For gemstones, I’d recommend 
Rubyfair or Fair-Trade Gemstones. There’s 
currently no offi  cial ‘fair trade’ gemstone 
certifi cation but these companies both go much 
further than simply saying that they adhere to 
the ‘Kimberley process’.

I usually work with sheet and wire and make 
each piece from scratch so that’s what I’m 
basing my blog and this advice on, but there 
are also plenty of companies out there that will 
create your piece of jewellery for you from just 
your drawing if you so wish.

Once you have your raw materials, you’ll 
need some tools to be able to turn your design 

Finished silver rings set with fairtrade emerald and reusing clients own diamonds
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into a gorgeous fi nished piece of jewellery. 
When I fi rst started on my jewellery and 
silversmithing degree, the tutor told us to 
always buy the best quality tools that we 
could aff ord. There are always exceptions, 
but usually buying cheap tools is just false 
economy. She was so right, as I’d already 
quickly found out from buying a very cheap 
set of needle fi les when I was doing my art 
foundation, which were pretty much useless 
after about a month! 

As a guide, you generally fi nd that Swiss and 
German hand tools are the best, while for big 
things like rolling mills and vices, I’d always 
recommend buying British if you can aff ord to. 
The other important thing that you’ll need is 
a soldering torch. I’ve recently ‘upgraded’ to a 
Smith’s Little Torch, but before this my trusty 
Sievert hand torch had served me well for the 
last 20 years! If you’ re just starting out with 
soldering then a cooks’ style hand torch won’t 
cost you very much and will handle small jobs 
pretty well. 

So, onto the actual making. I mostly work 
on bespoke wedding and engagement rings, 
so obviously, every solder joint and stone 

setting has to be top quality as the ring has to 
last a lifetime! Sometimes, my raw materials 
are a selection of a client’s old jewellery or a 
passed-down wedding ring and sometimes 
it’s a nice clean fl at sheet of gold or silver. The 
way I measure and mark onto these though is 
usually the same and will either be done using 
a sharp scriber or more often, my trusty black 
permanent marker pen. I also have a nifty little 
jig that allows me to cut wire and tube perfectly 
straight – excellent for tiny stone settings.

I have three ways to cut metal; a pair of wire 
cutters, some very sharp small tin snips, for 
thicker gauge wire and solder and a piercing 
saw. My wire cutters and tin snips still have ‘A’ 
painted on them as I’ve been using them since 
I started my jewellery degree, but I now have 
a lovely shiny new (and red) Knew Concept 
piercing saw. After I’ve cut out my pieces of 
wire or sheet, I’ll usually need to give the edges 
a quick fi le before forming them into a ring, 
either with pliers, or using my ring bender. 
Then it’s time to solder the join. 

In my experience of teaching, soldering 
is usually the main thing that students are 
worried about as you’re working pretty close 

to something that’s incredibly hot, but as long 
as you work safely and concentrate on the task 
in hand, then there’s really nothing to fear. 
Soldering is however, kind of like learning to 
write or draw, and takes a lot of practice to 
be successful. You will most likely melt a few 
things before you learn how hot you can let that 
piece of silver get so that ‘just’ the solder will 
fl ow. But once you’ve cracked your technique, 
you’re soon able to add multiple components to 
your mini wearable masterpieces!

Once all of the parts are soldered together, 
its time to fi le and/or wet and dry any rough 
edges before polishing. I have a small barrel 
polisher that I use for a fi rst ‘rough polish’ with 
a separate barrel for either steel shot, which 
gives a shiny fi nish or ceramic chips, which 
give a matt fi nish. I’ll then set any stones before 
giving a piece its fi nal fi nish by hand. 

Finally, I hope you’re enjoying reading my 
blog as I’m certainly enjoying writing it. See you 
all next month! 

Find out more about Anna’s jewellery at 
annafi nejewellery.co.uk

Cutting out 

silver rings

Annealing and 

soldering

Ring bender My bench always seems to end up 

looking like this by the end of the day
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TIPS & TECHNIQUES

BASIC TECHNIQUES
HOW TO MAKE A WRAPPED LOOP

Thread a bead onto a head or eye 
pin. Grip the wire with round nose 
pliers next to the bead. 

Bend the wire above the plier jaw 
to a right angle. You will need 
about 2mm of wire above the bead 
before the bend. 

Move the plier jaws to sit at the top 
of the bend. 

Keep pushing the wire around the 
jaw until you meet the bead. 

Move the pliers around the loop and 
continue to bend the wire around 
until it is facing out at a right angle 
and you have a complete loop.

Use a pair of chain nose pliers to 
hold across the loop fi rmly. 

Thread the bead onto a head or 
eye pin and cut the pin about 1cm 
above the bead. Bend the wire to a 
right angle above the bead.

Roll the wire around to meet the 
bead. If it does sit centrally move 
the plier jaws around the loop 
to sit by the bead away from the 
open end. Bend the loop back to sit 
directly above the bead.

Using round nose pliers, grasp the 
wire at the very end and curl it 
around the plier jaws.

With your thumb push the wire 
back around the pliers, keeping it 
tight to the jaw.

Wrap the wire around the neck of 
the loop until it meets the bead. 
Snip off  any excess wire and push 
the end against the coil to fi nish.

Use chain nose pliers to tighten 
the loop by twisting it from side 
to side. Do not pull it outwards as 
that will distort the shape.

MAKING A SIMPLE LOOP
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TIPS & TECHNIQUES

Take a calotte and pass the thread 
or wire through the hole from the 
outside in. If using thread, make a 
double knot. If using nylon coated 
wire, use a crimp bead. Add a dab 
of glue.

With chain or fl at nose pliers, 
close the cups until they are 
tight together. 

Make a loop with round nose pliers. 

Hold the crimp bead in the pliers 
with the bead sat in the hole that 
has a round side opposite 
a ‘W’ shape. 

Before closing the pliers, check 
that the bead is sat straight. When 
you close the pliers the thread 
should fall either side of the bend.

Move the ‘U’ shape crimp to 
the other hole with two round 
sides. Turn the crimp so the ‘U’ 
faces sideways, press the pliers 
closed tightly.

Take a crimp cover and place it 
over the crimped bead, making 
sure the bead is completely inside 
the cover.

Take a pair of chain or fl at nose 
pliers and carefully grasp the cover. 
Gently press the cover closed.

The fi nished bead should be closed 
into a perfect bead shape. Nylon 
nose pliers do this job very well as 
they won’t mark the cover.

Take a jumpring in two pairs of 
pliers with the opening centred at 
the top. 

Hold the jumpring either as shown 
in Step 1 or this step.

Whichever way you hold the 
jumpring, the opening motion is 
the same. Twist one hand towards 
you and the other hand away; 
never pull apart. Reverse the 
action to close.

USING A CALOTTE CRIMPING A BEAD

To show this process clearly it is 
being shown without using thread; 
the thread or wire should be inside 
the bead.

USING JUMPRINGSADDING A COVER
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TIPS & TECHNIQUES

ROUND NOSE 

These are a must-have for a basic kit. When 
making jewellery, being able to create loops and 
rings is essential. 

CHAIN NOSE (SNIPE)

Also called half round, these are the most 
versatile. They are used for many jewellery 
applications, so are another must-have for the 
basic kit.

FLAT NOSE

Similar to chain nose, these pliers have a wider 
jaw that is completely fl at. Good for holding 
jumprings/fi ndings as the wide jaw grasps a 
large area. 

NYLON NOSE

Another similar style to fl at nose, these pliers 
have jaws that are covered in nylon to stop them 
marking the metal.

BAIL MAKING

These pliers have fi xed sized jaws, with each 
jaw being a diff erent size, usually with a 2mm 
diff erence (such as 3mm and 5mm). They come 
in a wide variety of sizes and are great if making 
a lot of the same size jumprings or coils.

CRIMPING

These pliers are used with crimp beads. If you 
want to have a nice fi nish to your crimping 
then these pliers are a good investment. 

CUTTERS/SNIPS

These pliers are also called side cutters. They 
come in a vast range of prices and styles. Be 
careful what you cut as they can blunt easily if 
used with hard or large dimension wire.

MEMORY CUTTERS

Used exclusively for cutting memory wire. If you 
are going to use memory wire you must invest in 
these; the wire will damage standard cutters.

BENT NOSE

Used for getting into small tricky spaces where 
a straight nose pair cannot reach.

TYPES OF PLIERS

BASIC TOOLS
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‘Colonnade’ reversible bracelet featuring CzechMates® 2-Hole Crescent™ beads, 3mm English 

Cut, and 3mm Melon Round beads by TrendSetter Nichole Starman. Tutorial available via Etsy.

STARMAN CZECH  GLASS 
BEAD SHAPES

3mm English Cut

3mm Melon Round

3/10mm CzechMates Crescent

EUROPE: Koralex Wholesale: +420 483 360 288 · www.CzechBeads.eu · Sales@SeedBeads.eu
US, ASIA: Starman Wholesale: +1 888 683 2323 · www.StarmanInc.com · Sales@StarmanInc.com

Bead Stores–register as a reseller:

ASK YOUR LOCAL BEAD STORE FOR STARMAN BEADS OR ORDER FROM:
CJ Beaders 
www.CJBeaders.co.uk

Creative Beadcraft Ltd 
www.CreativeBeadCraft.co.uk

Fru Parla 
www.FruParla.se

Glitzerperlen 
www.Glitzerperlen.de

Gyöngysziget 
www.Gyongysziget.hu

I-Beads 
www.I-Beads.eu

Kadoro 
www.Kadoro.pl

Les Perles De Paline 
www.LesPerlesDePaline.fr

Natascha Kralen 
www.NataschaKralen.nl

Pärltorget 
www.Parltorget.se

Perlenexpress.de 
www.PerlenExpress.de

Perles & Co 
www.PerlesAndCo.com

Robin’s Beads 
www.Robins-Beads.co.uk

The Southampton Bead Shop 
www.TheSouthamptonBeadShop.co.uk

Stitchncraft Beads 
www.Stitchncraft.co.uk

Tanzee Designs 
www.TanzeeDesigns.co.uk

WirWar Kralen 
www.WirWarKralen.nl
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