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Having been a part of Digital
Photographer since issue 146, it’s
a pleasure to take the reins of the
magazine as its Deputy Editor,
and what an incredible time we’ve
had creating this issue!

It’s often said that patience is
a virtue, and that’s never been
more relevant than when you’re

attempting to photograph wildlife. With our guide to
photographing in-flight birds, however, you’ll learn the
tricks you need for your shots to really take off, from
vital camera settings to using infrared triggers.

Perhaps model shoots are more up your street?
Not to worry – over on p38 we’ve shared five essential
lighting setups to give your portrait photography that
professional edge.

We’ve always had a soft spot for landscapes here at
Digital Photographer, but let’s not overlook the creative

potential that cities have to offer us. Discover how
to make the most of architecture on p50, featuring
inspiring editing tips. If you want to have a bit more fun
with your imagery, why not try our shooting project
on p58? We cranked up the volume in our studio to
achieve shots of paint bouncing over a speaker.

In our reviews section, we’ve put plenty of kit through
its paces. Landscape photographer Mark Bauer has
pitted two of the biggest names in the filter world
against each other, so turn to p90 to find out whether
Formatt-Hitech’s budget option can overthrow the ever-
reigning Lee Filters. We’ve also taken the Nikon D7200
for a spin, so turn to p98 to see what we thought of it.

Whether you’re a wildlife photographer or you prefer
to shoot in a studio, we’d absolutely love to see your
images on our gallery at www.dphotographer.co.uk.

I really hope you enjoy the issue!

Philippa Grafton, Deputy Editor

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images and 
see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Website: 
Share your images for free at 
www.dphotographer.co.uk 

WELCOME
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“It’s said that patience is a virtue, and that’s never 
been more relevant than when photographing wildlife”

http://www.dphotographer.co.uk
mailto:team@dphotographer.co.uk
http://www.dphotographer.co.uk
http://www.facebook.com/DigitalPhotographerUK
http://www.facebook.com/DigitalPhotographerUK
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Professional
landscape
photographer Mark
Bauer is a whizz with

ND grads, and this issue he’s pitted two
of the biggest names in the filter world
against each other to find out which one
is worth the investment. Turn to p90 now
to discover which one’s right for you, and
let us know what you think on Facebook!

Freelance
photographer and
journalist Hayley
is an expert when

it comes to making money from your
images, and this issue she explores the
ways to turn your hobby into a full-time
career. Turn to p72 to find out what
her and the pros recommend when it
comes to turning your hobby into cash.

Website:
markbauerphotography.com

MARK
BAUER

Our Features
Editor Matt
previously worked
as a professional

photographer in Australia, specialising in
portraiture. This issue Matt teaches you
fi ve essential lighting styles you need for
stunning people images on p38. He also
puts the Nikon D7200 through its paces,
so go to p98 to find out how it performs.

Website:
dphotographer.co.uk

MATT
BENNETT

Staff Writer Lauren
can barely stifle
her passion for bird
photography, and

it’s more than evident in this issue’s
in-flight feature over on p28. On p58 she
gets arty with our paint-splash creative
project. We’re sad to be saying goodbye
to Lauren this issue, as she is heading to
the Cornish coast to go freelance.

Website:
dphotographer.co.uk

LAUREN
SCOTT

Lighting is an
art in itself, and
professional 
photographer 

Henrique César is an expert artist in this 
medium. Over on p22 he speaks to us 
about how to use natural light for sensual 
portraiture. If you rely on natural light, 
don’t forget to share your shots on our 
gallery at www.dphotographer.co.uk.

Website:
500px.com/henriquecesar

HENRIQUE
CÉSAR

Regular contributor
and sought-after
photographer Tom 
Calton is back again 

this issue with an in-depth feature on 
shooting creative shots of architecture, 
from using a fi sheye lens to creating 
stunning effects with unique techniques, 
such as double exposures and dragging. 
Turn to p50 to fi nd out more.

TOM
CALTON

HAYLEY
PATEREK
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Content
Issue 162

ND grads
head to head
Which is the
best ND grad?

Panasonic
Lumix GF7K
Is this small tool
mighty enough?

Nikon D7200
on test
How good is the
latest iteration?

Software
Our views on
the latest editing
tools available

Accessories
Some fun yet
functional
kitbag extras

Reviews Discover the latest cameras, lenses and much more

90 98 102 108 110

Techniques Improve your shooting and editing skills

28 38

Your Images Our favourite reader imagery from this issue

8

YOUR FREE 
ASSETS

Turn to p112 to get hold  
of your bonus  

content

5 essential tricks  
for lighting 
Master portrait imagery 
with this easy-to-follow 
guide on five professional 
lighting setups

Birds in motion 
Discover how to take 
your best-ever images 
of our feathered friends 
with our in-deph feature 
on photographing birds

In Focus
16 Story Behind The Still: 
The proposal
Ryan Buchanan got more than 
just a photo from his shoot

18 News 
Read the latest news in the ever-
growing world of photography

106 Kit focus 
Make Nikon’s 70-200mm f2.8 
lens work for your portraits

Shooting Skills
58 Shoot paint in action 
Harness the power of sound to 
capture high-speed shots of paint 
bouncing on a speaker

64 Turn day into night
Re-create an evening effect in 
your daytime portraiture

Image Editing
68 Understand Lightroom’s 
Tone Curve 
Learn how to use Lightroom’s tool 
to develop your editing workflow
 
70 Replace a dull sky
Improve your scenic shots by 
exchanging an uninspiring sky for 
a much more appealing one

Go Pro
72 Turn your hobby into  
a career
Strive for success and become a 
professional photographer

76 Career advice
Take advantage of email 
marketing to boost your business

Portfolio
22 Sensual portraiture  
Henrique César reveals the 
secrets to his captivating series 
of artistic nudes and tastefully 
candid portraits

78 Character captured  
Up-and-coming wildlife 
photographer Tom Way 
showcases his lovely portfolio
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Capture creative 
architecture
Explore the creative 
potential of the city with 
our advice for stunning 
shots of buildings

Lenses
The latest  
lenses are put  
to the test

104
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Subscribe 
and save

Turn to page 66, or go online 
and buy direct from

30% 

28 Birds in 
motion
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D7200 
on test68

Understand 
Lightroom’s 
Tone Curve

38 50 58
5 essential 
tricks for 
lighting
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architecture

Capture paint 
in action
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Lea Tippett showcases his 
incredible landscape images 

from across the globe

The lay of 
the land

Windy post, Dartmoor 
“On this occasion the cloud was menacing 

and this was further accentuated by my 
use of an ND graduated filter over the sky”

All Images © Lea Tippett



YOUR IMAGES: SHOWCASE
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Website address: 
www.leatippett.com
Day job: 
Electrical engineer
Long-term ambition: 

To set up landscape workshops around 
the south-west of the UK, but primarily 
Cornwall, as this is the place I know best. 

Have you been interested in landscape 
photography for long?
My love of landscape photography 
started in 2004 after a trip to Scotland 
and has grown to a real obsession… I 
purchased my fi rst Foveon-sensor 
camera, the SD9, and I have been hooked 
by this unique sensor and its ability to 
record every pixel location ever since.

What’s in your kit bag?
I exclusively use Sigma cameras and 
lenses. I use the Sigma SD1 Merrill and 
DP1 Merrill. My most-used lenses are the 
8-16mm f4.5-5, 10-20mm f3.5, 20mm 
f1.8, 24-70mm f2.8 [and], 70-200mm 
f2.8. I also have 0.3, 0.6, 0.9 hard and soft 
Lee ND Grad Filters, the Lee Big Stopper 
and Giotto’s carbon fi bre tripod.

What’s the most important part of a 
landscape shoot?
Preparation. Being ill prepared could 
result in no shoot at all. Over the years I 
have found that doing your homework 
on your chosen location is essential. 
Preparation also includes making sure 
your equipment is clean and ready to use 
with spare charged batteries and plenty 
of empty memory cards. Correct clothing 
and footwear is also vital.

What advice would you give to 
aspiring landscape photographers?
Take time to learn the various functions 
of your camera well, especially when 
setting the camera manually. Be familiar 
with checking the camera’s histogram to 
establish if the exposure is correct. Try to 
get out and about with your camera as 
often as you can… Be as original as you 
can and develop your own style.

Lea Tippett

Opposite-top
Vesturhorn 

“I decided that the very end of the 
peninsular would give me the 
composition I was looking to achieve”

Left
Dream catcher 

“Porth Nanven is my favourite location 
to photograph. There is something 
very special about this place”

Opposite-bottom
Iced gem 

“Using a wide lens… gives this image 
a scale, which would not have been 
possible with a standard zoom”

WIN! Samsung 32GB
MicroSDHC EVO m
card and adapter
Each issue a reader can win 
this Samsung MicroSD card 
plus an SD adapter, which 
boasts transfer speeds 
of up to 48MB/s. For more information, visit 
www.samsung.com/memorycards

http://www.leatippett.com
http://www.samsung.com/memorycards
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YOUR  IMAGES

John Baird
Image title:  
The Shard  
DP Gallery address:  
John Baird
The shot was taken 

from the London Eye, and I used 
an ISO of 400… The biggest issue 
was trying to ensure there was 
no reflection.

Right

Arindom Bora
Image title:
Crimson Sunbird
DP Gallery address:
arindom
Sunbirds often visit

my garden to collect nectar from
the flower… After a few days they
became used to our presence.

Top

Martin Castein
Image title:
Dark Moods
DP Gallery address:
Martin Castein
This image of Olga

was lit with a beauty dish above
and to the right. I asked Olga to
pretend she was a doll and hit
some strong angles.

Opposite

Lubomir Letko
Image title:  
Afar  
DP Gallery address:  
Letko Lubomir
Black-and-white 

long-exposure photography is 
what first encouraged me to pick 
up a camera. [Here] I wanted to 
create a Zen-like feeling.

Middle
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NIKON SCHOOL
When it comes to essential photography 
skills, there’s nothing better than learning 
from those that have built a successful 
career out of their imagery. With that in mind, 
we’re offering 12 readers the opportunity to 
learn how to capture breathtaking portraits 
with Kate Hopewell-Smith, an award-winning 
photographer and a Nikon UK ambassador. 

Hopewell-Smith will be offering her 
expert tips on the best techniques to create 
stunning portraits. With her experience of 
light and composition, and her incredible 
portfolio, you’ll get invaluable advice on how 
to make your photography stand out from 
the crowd. On top of this, you will have a 
chance to try out the latest Nikon kit.

The first 12 readers to sign up will be 
guaranteed a place at this London-based 
event. Read on below to find out how to book 
a place at this exclusive day.

We’ve teamed up with Nikon to offer 12 readers an 
exclusive day of teaching with a Nikon UK ambassador

Terms and conditions
This competition is open to residents of the 
United Kingdom and Ireland. The date and time 
cannot be changed. Imagine Publishing has the 
right to change, postpone or substitute the event. 
Employees of Imagine Publishing (including 
freelancers), Nikon, their relatives or any agents 
are not eligible to enter. The first 12 eligible entries 
will be chosen to attend.

Date: 30 July 2015, 12pm – 4pm
Location: London
Cost: Free, but readers will need 
to pay for their own travel to and 
from the event 

If the date and location works for 
you, head to: 
www.bit.ly/1OB3Fwr  
to sign up for the event now! 

About the event
Are you interested? Sign up now 
to be a part of this unique event

WIN A DAY AT
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Learn in style

Discover more with the Book series’ expert, accessible tutorials for 
iPad, iPhone, Mac, Android, Photoshop, Windows and more

The

Series

BUY YOUR COPY TODAY
Print edition available at www.imagineshop.co.uk

Digital edition available at www.greatdigitalmags.com

facebook.com/ImagineBookazines twitter.com/Books_Imagine

Available on the following platforms

http://www.imagineshop.co.uk
http://www.greatdigitalmags.com
http://facebook.com/ImagineBookazines
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Photographer: Ryan Buchanan
Website: www.exposurescape.com 
Location: Skógafoss, Iceland
Type of commission: Personal work
Shot details: Nikon D800E with a  
24-70mm lens at 44mm and f16, 3 
seconds at ISO 100
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behindstill
About the shot: Photographer Ryan Buchanan wasn’t 
only after a stunning shot when he headed out on this 
shoot at midnight; he was hoping to get a fiancée, too. 
“As on many of our photography vacations, I had asked 
Natalie to bring her flowing, white dress, promising her 
that someday I would find a creative way to weave her 
into a grand photographic opportunity.”

Despite the cold, she made the quick change and ran 
out into the spray. “I wasn’t even planning on capturing 
anything good. I was mentally preparing to propose to 
Natalie, but when the clouds parted and the sky lit up 
with colour, I couldn’t resist capturing that moment.” 
Buchanan took this one last shot, managing to find the 
perfect angle.

“This is a long exposure, which I needed in the dim 
light, but exactly what I wanted for the movement of the 
water. The most difficult part was having Natalie stand as 
still as possible during the three-second exposure.”

“Incredible photo opportunities can happen at any 
minute. Sometimes when conditions are bleak, you get 
blessed with moments like this – so hang in there. In 
typical Icelandic fashion, 15 minutes later the skies closed 
back up, but I was given my window of opportunity and I 
took it – a photo and a fiancée!”

Right  

The proposal
“There was some difficulty taking 
this shot due to my nerves and 
shaking hands, but also because  
of the spray”

IN  FOCUS

16

http://www.exposurescape.com
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IN  FOCUS

Leica has announced the latest
iteration of its black-and-white-only
camera, the M Monochrom (Typ 246).

There are plenty of new features, as well as
an advanced black-and-white sensor, and
according to the official press release “the
camera by far exceeds the high standards set
by its predecessor”.

Inside the camera there’s a brand-new
24-megapixel CMOS image sensor in place of
the earlier 18-megapixel CCD chip. Lacking a
colour filter array, as well as an optical pass
filter, this full-frame sensor records solely
in luminance values, which should result in
noticeable sharpness, clarity and resolution
even at the highest ISOs. The sensitivity
maxes out at ISO 25000, an improvement
from ISO 10000 equivalent in the original M
Monochrom. It’s likely however, that some
users will feel limited by the lowest ISO setting
of 320, particularly when shooting at wide
apertures. Complementing the improved 
sensor, the Maestro image processor enables a
three frames per second shooting rate, with a 
2GB buffer that’s capable of recording up to 30
frames in a sequence. 

Design-wise, it’s almost identical to the M 
(Typ 240), but one difference is the lack of a 
logo on the front of the camera, making it the 
most discreet Leica yet. The body is sturdy, 
if not quite bulky, thanks to the high-strength 
magnesium alloy body and solid brass accents.

Leica M 
Monochrom
(Typ 246) 
gets higher-
res sensor
Is this the next level of black-and-white photography?

In terms of new features, less traditional 
users will welcome the addition of Live View, 
with the larger and higher resolution LCD 
monitor helping to take advantage of this 
function. Another first for this monochrome-
only Leica is the inclusion of 1080p HD video 
capabilities, with recording possible in either 
24 or 25fps. What’s more, video sequences can 
be recorded in a Motion JPEG format –
in true, individual full frames. You
can also attach the M (Typ 240)’s
microphone via the hotshoe for
stereo sound captures.

Whether the new Leica M 
Monochrom will fare as well 
as the previous version, as 
the company states, is yet to 
be seen. It’s available now  
for £5,750 / $7,450.

   

POPULAR LENS UPDATE 
Canon’s affordable EF 50mm f1.8 
STM lens is as compact as ever, but 
includes a new focus ring placement 
for smooth continuous AF. The mount 
is now metal, making it more rugged 
than its predecessor. It’s available 
now for £130 / $125.

TOMTOM GETS ACTIVE
TomTom has launched the Bandit 
Action Camera, which is designed 
to make editing and sharing videos 
quick and easy. It comes with a built-
in media server and works with a 
companion app, where it’s possible to 
create and share videos from.

OLYMPUS GOES WIDE
Two new pro-level Micro Four 
Thirds lenses have been added to
Olympus’ M.ZUIKO PRO range, in
the form of the 8mm f1.8 Fisheye
and the 7-14mm f2.8. The lens range
now covers focal lengths of 14mm to
300mm (35mm equivalent).

More new releases... 

Above 
Solidly built
The body is engineered from a high-strength 
magnesium alloy, and the LCD monitor has a 
scratch-resistant sapphire glass cover plate

Top
Quick response
A 2GB buffer memory enables sequential shooting
at three times the speed of the previous model

Above
Finely resolved exposures
The omission of colour filters in front of the sensor 
should in theory enable more light to reach its surface

NEW 
LEICA

M

FIRST 
IMPRESSIONS

We got hands-on with the Leica 
M Monochrom (Typ 246) on its 

release. Find out more at www.bit.
ly/1K3QB2T, and keep watch 
for a full camera review in the 

magazine soon, where we’ll 
see how it performs.

http://www.bit.ly/1K3QB2T
http://www.bit.ly/1K3QB2T
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One of the world’s biggest 
portrait competitions is open

Call for entries

Entry is now open for this year’s Taylor 
Wessing Photographic Portrait Prize, 
one of the world’s leading international 
photographic portrait competitions. 

The awards are organised by the 
National Portrait Gallery in London, 
and each year attracts submissions 
showcasing a huge diversity of 
photographic styles, from gifted 
amateurs and photography students to 
established professionals. 

The winner of the competition will 
receive a substantial reward of £12,000, 
and the judges will award cash prizes to 
one or more shortlisted photographers. 
The winning shots will also be exhibited 
at the National Portrait Gallery from 12 
November 2015 to 21 February 2016, 
before touring around the UK. The 
closing date is Monday 6 July 2015. Enter 
by post or online at www.npg.org.uk.

Fujifi lm has announced the launch of the 
X-T10, the latest interchangeable-lens model 
in its X-series line-up. According to the 
offi cial release, the X-T10 is aimed at
photography enthusiasts, and
this new offering looks to be
a more affordable sibling 
to the popular and highly 
regarded Fujifi lm X-T1.

Inside the lightweight 
magnesium body, 
there’s a 16.3MP APS-C 
X-Trans CMOS II sensor 
akin to the X-T1. A 
new 49-point AF mode 
should be good news for 
high-speed and precision
focusing, enhanced by Zone
and Wide Tracking modes that
track subject movement across
a large 77-point area. Combined with 
the continuous shooting speed of up to eight 
frames per second, this looks to be a system 
that’ll excel at capturing moving subjects.

The design itself bears the usual 
characteristics of an X-series camera, with 
three aluminium dials on the top plate, 
enabling photographers to quickly adjust the 
combination of aperture, shutter speed and 

Fujifi lm’s 
X-T10 is a 
speedy addition 
to popular 
camera range
New design packs X-series’ operability into a compact package

shooting functions. The body also features an 
integral pop-up fl ash and a real-time viewfi nder 
with a magnifi cation of 0.62x and display lag 

time of just 0.005sec.
Wi-Fi transfer is supported, as 

you’d expect, and there are 
plenty of creative in-camera 

effects to choose from, 
including extra modes 
that simulate the effects 
of traditional Fujifi lm 
fi lms. Videographers 
will be pleased by the 
option of HD video 

recording, up to 60fps.
The Fujifi lm X-T10 will 

be on sale in the UK from 
mid-June 2015, available in 

both black and silver versions 
for £499 (approx. $781).

Above
Versatile screen
The back panel has a three-inch tilting LCD 
monitor, for overhead or low shooting

Top
Wide compatibility
The X-T10 is compatible with Fujifi lm’s 18 
high-performance Fujinon X-mount lenses, 
broadening the photographic potential 
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Former winner
Photographer David Titlow won the 2014 prize, for his 
Rembrandt-like image of a dog and baby. This year, 
entries can also be submitted as a series of portraits

http://www.npg.org.uk
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SPOTLIGHT

Ketaki 
Sheth
Her portraiture depicting 
a little-known minority is 
now on display in London

One of India’s leading modern 
photographers, Ketaki Sheth, has long 
worked to produce thought-provoking 

work that addresses the issues surrounding 
minorities and their identity. Born in Mumbai, 
India, in 1957, Sheth’s series of images focusing 
on the Sidi, an African minority located in 
India, is now on display at the National Portrait 
Gallery of London.

Her photography does not focus on the 
negativity and hardship, which are often 
associated with being part of a minority, but 
instead celebrates her subject’s identity. The 
images are intended as a meditation on the 
interrelated roles of national identity, ethnicity 
and ancestry. Although the Sidi do embrace 
and adopt many aspects of the Indian way of 
life, from their clothes to the food they eat, they 
still value and maintain their African history 
and culture. With migration never far from the 
headlines, Sheth’s work is bound to resonate 
with a wide audience

The square-shaped black-and-white portraits 
in this series draw the viewer’s focus to the 
subject, and depict a true insight into the 
personalities and lives of the people captured.

Sheth was a committed analogue black-
and-white photographer, only recently moving 
to digital capture. Her work focusing on the 
Sidi community was captured between 2005 
and 2011 and represents the first time a solo 
display of her work has taken place in the UK.

Exhibition name: On Belonging: 
Photographs of Indians of African Descent  
When: 13 April 2015 until 31 August 2015 
Where: National Portrait Gallery, London
Opening hours: Daily, 10am-6pm 
(Thursday and Friday until 9pm)
Admission Price: Free
More information: www.npg.org.uk

Sheth’s exhibition

Top 
Hirbaiben Lobi 
Hirbaiben Lobi on her three-acre farm, Jambur, 
by Ketaki Sheth, 2005 

Bottom 
Shabana 
Shabana blushes when asked if it’s her turn to 
marry after Ashiyana, Jaffrabad, 2009 
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INTERVIEW

Right 
Fernanda Caramaschi

This image is all about the sense of 
spontaneity. “I tried to capture a very 
natural and comfortable [moment],” 

explains César. Having the subject’s face 
at the extreme upper-right-hand corner 

contributes to this effect

Increasingly successful portrait 
photographer Henrique César 

reveals the secrets to his captivating 
portfolio of artistic nudes

All images © Henrique César
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INTERVIEW

Opposite bottom-right 
Mariana Coffler
César tries to make his shoots 
spontaneous and gives his subjects 
plenty of time to relax

Opposite bottom-left 
Having a laugh

“I said some funny things [and] the 
model smiled a lot,” César is great at 
capturing fleeting, natural moments

Opposite-top 
Camila Tavares
This image is typical of César’s style, 
positioning his subject near a window 
and shooting towards the light

Below 
Isadora Giaretta and piano
This image is among favourites. 

“Everything was in harmony! I love this 
picture!”

wanted the challenge of finding the best 
angles in normal situations… Today, several 
people tell me that they feel that naturalness 
in my photos.

What sort of lighting do you like to work 
with most?
I am in love with natural light. I avoid using 
flash. I always try to do my work during a day 
when it’s cloudy [but] with Sun in the clouds.

What’s in your kit bag – do you have 
favourite lenses?
I have a Canon EOS 6D, bought recently. 
My favourite lens is the 50mm f1.4 for the 
sharpness and clarity.

What considerations do you take into 
account when putting a shoot together?
I try to find a good place for the picture [that] 
has elements that can enrich it and [I like to] 
work with a model with attitude and charisma.

Do you ever have any problems because of 
the nature of the portraits you shoot?
Many people don’t have an open mind for 
artistic nudes or an elaborate sexy photo. But 
gradually [I] gain[ed] confidence by showing 
that [my] work is professional; that there is 
art in all types of photography. I have been 

through awkward situations, but 
also went through situations of 

extreme joy. When I can prove 
to a client that my work is 

serious and he is happy 
with the result, I am very 
happy! I was born in a 

D
espite having only been wielding 
a camera for the past four years, 
Henrique César (www.500px.com/
henriquecesar) has already developed 

a very impressive portfolio of natural and 
elegant portraits. In this interview, he discusses 
his approach to photography, building 
confidence in his genre, and how he constantly 
challenges himself to improve. 

How did your interest in portrait 
photography first develop?
It all started early. I always liked everything 
involving art. We had a camera at home, but 
it did not attract me at the time. My contact 
with professional photography began in 2011 
when I decided to buy my first camera. I 
started practising, without any intention to 
turn professional. I began to receive many 
compliments on the pictures I was doing. 

One day I was invited to do a test to shoot a 
Women’s Day campaign. The customers loved 
the result. After that I started receiving several 
other calls for professional work and I then 
began to engage in further study and [the] 
practice of photography.

What made you choose this particular genre 
and style of photography?
I have always admired the human body; a 
woman’s body and the sensuality she has. 
Combining this with my taste for
fashion resulted in my choice, but
my decision was largely taken 
on behalf of a work I did for 
a lingerie brand. I enjoyed 
exploring the soft, sensual 
side of women… I [took] 
some pictures of my friends 
to be able to practice this 
photo style. Afterwards, 
more work orders started 
coming. Today I am known for 
my work with sultry photos.

What do you consider to be the biggest 
challenges involved in the sort of work that 
you do?
I am a perfectionist; I always know I have 
something to improve. This is my daily 
challenge. As a child I drew pictures and 
other artwork and always showed them to 
my father, and he always told me I could do 
better. Instead of being sad, I accepted this as 
constructive criticism. I grew up with this idea 
in mind, [the idea] that I can [always] do better. 

What is your approach to posing? What sort 
of instructions do you give your models?
I like natural movements, the day-to-day. I 
always direct the model so that she feels 
comfortable, [that way] I know I’ll have a much 
better result. I always saw posed shots, but I 

small town and faced many obstacles. Things 
improved a little when I moved to a larger 
city. [A few] weeks ago I visited Sao Paulo, a 
mega city. There I was amazed how my work 
was [so] well received and [the] people have 
no bias with my photos. I’m already thinking 
about moving there!

What advice would you give to aspiring 
photographers who want to work in this in 
industry and this specific genre?
Begin by gradually acquiring the trust of 
people and showing that you can do a good job. 
Always look at other professionals working in 
this area; look and learn from them… Practise 

– in time people will see your work and its 
evolution. The main factor is not giving up.

MONO 
PREVIEWS

When working on a black-
and-white image, César often 

switches his camera into black-
and-white mode, to get a more 

visually accurate preview of how 
the lighting will look in mono. He 

shoots RAW files, so can still 
access the full colour 

information.

http://www.500px.com/henriquecesar
http://www.500px.com/henriquecesar
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“I like natural movements, the day-
to-day. I always direct the model 

so that she feels comfortable”
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INTERVIEW

Shoot like César

Henrique César’s 
images are marked by a 
very considered use of 
natural light, particularly 
window light. He typically 
positions his models 
very close to a large 

window and often positions himself so 
that he is shooting into the light, with his 
model backlit. Many of his images are 
non-conventional in terms of composition 
and framing, giving at times an air of 
spontaneity and the illusion that the 
model is not aware of the photographer’s 
presence. What is not seen is even more 
important than what is, and this effect is 
achieved using a combination of shadows 
and carefully considered posing.

Combining a sense of spontaneity 
and natural lighting is key

What thought processes do you go through 
when you start a session? 
I like a lot of surprises – the ideas that come 
out of nowhere… I like when creativity is used… 
I always challenge [myself] in this regard. 
There are always exceptions, but my best 
photos were sudden ideas and thoughts. When 
the model [gets] into that vibe, and the people 
involved also make this connection, then the 
work is fun and the result gratifying. One tip 
is to always look for different things, doing 
different things on a daily basis, go to places 
that you’ve never been to. Our brain is a huge 
filing cabinet of memories that someday we 
can use as inspiration.

What mistakes have you seen photographers 
make with this sort of photography and how 
can they correct these?
There is a very sensitive line between a sensual 
photo and an ordinary photograph. Many 
err in the beginning with the direction [of] 
making the photos look ordinary. Seek good 
references, try to value the figure of the model 
[and] think about what you want to say with 
your photo. These are some points I would like 
beginners observe. Often the excitement is the 
enemy of good work. Find a balance. A photo is 
made [up] of several [elements]. Many novice 
photographers only observe one or two
points; it makes the picture incomplete. DP

Right 
Cintia Zimmer
César’s goal for this photo was to 
create a completely natural and 
relaxed feel, with the model not 
interacting with the camera
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Left
Green violetear

Moments like this may be fl eeting, but 
are the reason the genre is so thrilling. 

With knowledge, capturing birds in fl ight 
can be utterly spectacular

© Stefan Cruysberghs

Birds 
in flight

Discover how to take your 
best ever images of our 

feathered friends

F
or most nature enthusiasts, capturing 
birds on the wing is the ultimate and 
most celebrated photographic challenge. 
The successful birder requires a 

certain level of technical know-how, plenty of 
patience and perseverance, and more often 
than not, the right kit in the bag. Add to this 
the specialist wildlife knowledge needed to 
fi nd subjects, and it’s a wonder there are so 
many breathtaking shots circulating both the 
online birding communities and professional 
portfolios alike. 

That being said, getting to know your 
subject’s behaviour and habitats inside out is 
the key to ensuring stunning results. In this 
feature we’ll discover how you can work with 
infrared triggers to freeze moments of fl ight, as 
well as how you can get sharp handheld results 
even when the light levels drop. We also speak 
to a pro about why they love the genre so 
much, and their top tips to becoming a master.

Finding the right subjects is sometimes half 
the battle, and although it’s easy to think that 
the latest lenses will guarantee you the best 
results, you need to become a better naturalist 
to truly succeed. You could even entice the 
birds into your garden where you’ll have more 
control. Whether you’re an avid bird-watcher, 
or it’s simply something you’d like to get into, 
let yourself become inspired over the next few 
pages. Before you know it, you’ll be shooting 
your most spectacular fl ight images yet.
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Photographing birds in flight poses a real 
challenge for cameras and lenses, because 
they have to be able to focus on rapidly 
moving and often, tiny targets. There’s no ideal 
kit combination, but you should be looking for 
a DSLR with a continuous shooting speed of 
a least six frames per second so that you’re 
able to fire off a burst of shots at the peak of 
the action. Speed is definitely the name of the 
game with this genre, but the most important 
thing to keep in mind is the speed of focus 
acquisition, both on camera and on any lenses 
that you invest in. 

Reaching birds from a distance without 
distracting them is another consideration, and 
though the pros will tell you that they can’t 
live without their 500mm lenses, for those 
on a tighter budget a focal length of 300mm 
plus a 1.4x teleconverter is a more a realistic 
option. A camera’s sensor size with regards to 
magnification can be a confusing business, but 
in the simplest sense, crop sensors provide
a better reach than full-frame cameras. For
example, on a Canon crop frame body, such
as a Canon 7D, a 70-200mm f2.8 lens is
effectively a 112-320mm. 

It’s easy to make an impulse
purchase based on a 
recommendation from 
another enthusiastic birder, 
but it’s important to buy 
products you need and have 
use for. As a general rule 
and where you can afford 

Below
Colourful buzz 
This colourful hummingbird shot by Danny Perez 
depicts perfectly why capturing birds in flight is the 
ultimate challenge and thrill for nature enthusiasts 

Above
Speedy skim 
Photographing birds in flight provides incredibly 
dynamic and challenging images, as displayed in 
this osprey shot by Mark Medcalf

Pick the kit

CANON EF 400MM
F5.6L USM
www.canon.co.uk
£1.350/$1,340
Light enough to handhold, and far
cheaper than its f2.8 counterpart,
this is Canon’s most affordable
super-telephoto lens. Notably, the
autofocus motor is fast and quiet.

NIKON AF-S 600MM
F4 D IF-ED
www.nikon.co.uk
£7,069/$10,300
Arguably one of the best options
for small birds, this optically
outstanding lens is best suited for
a hide due to its size and weight.
It’s more feasible to hire than buy.

TAMRON 70-300MM
F4-5.6 SP DI VC USD
www.tamron.eu
£430/$449
This flexible telephoto is a great
choice if you’re on a budget, and is
well suited to panning larger birds.
However, you’ll need good light
levels for quick captures.

Whatever your budget, make
sure you’ve got the right glass
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CONSIDER 
CROP FACTOR

If getting close to small birds is 
your aim, it makes more sense 
to use a camera with a smaller 

sensor, taking advantage of 
the crop factor to get 

maximum detail at 
long distances.
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Key camera settings
Consider the setup of your 
camera so you’re ready to 
capture the action

SHOOT IN 
APERTURE 
PRIORITY
Aperture Priority mode 
is the best compromise 
between control and 
assistance when taking 
images of fast-moving 
birds – manual mode is 
slower to use in the field, 
meaning missed shots. 
Control your depth of field, 
adjust your ISO and let the 
camera do the rest.

TWEAK THE 
APERTURE
Using a wide aperture 
together with a long focal 
length will throw the 
background out of focus. 
Try to avoid distracting 
elements in order to 
make your subject really 
stand out. For larger birds 
you’ll need to narrow the 
aperture to capture the 
wingspan in detail.

USE THE
CONTINUOUS 
FOCUS SETTING
This AF setting is referred 
to as AI Servo focus 
mode on Canon models, 
or Continuous-servo AF 
(AF-C) on Nikon systems. 
It will remain focused on 
a moving bird as long as 
the shutter is half-pressed. 
This really helps you to 
perfect your composition.

USE A
CONTINUOUS 
SHOOTING MODE
A high-speed drive mode 
captures frames as long 
as you hold down the 
shutter, increasing the 
probability of getting a 
good shot. Don’t overdo 
it though; you’ll fill up your 
memory cards quickly 
and have to sift through 
the shots later.

UP THE ISO
Increasing the ISO 
sensitivity is often a 
necessary way to achieve 
a sufficient shutter speed 
and maintain enough 
depth of field to keep a 
bird sharply rendered. 
Experiment with different 
ISOs, and use noise-
reduction software if 
you’re worried about the 
overall image quality.

1/1,600SEC
When the light is available, 
opt for shutter speeds of 
1/1,500sec and higher to 
completely freeze wing 
motion. Smaller birds 
generally require faster 
speeds than slow-flying birds, 
for example a heron

1/640SEC
Even relatively fast shutter 
speeds will fail to freeze the 
motion of small, rapid birds 

such as hummingbirds. 
Capturing wing blur, however, 

will often add a visual 
dynamic to the scene

1/250SEC
Many larger birds, such as 
parrots, beat their wings only 
about twice per second. A 
slower shutter speed can 
be used while still retaining a 
level of sharpness

©
 S

im
on

 R
oy

©
 D

an
ny

 P
er

ez
©

 C
ha

rli
e 

Fa
ye

rs



TECHNIQUES

32

to, choose lenses that are known for their 
fast focusing, and ideally a body with a silent 
shooting mode. Always opt for high-speed 
memory cards, so that you can make the most 
of your camera’s continuous shooting mode.

Whatever kit you’re using, your support 
system should be heavy duty, and a gimbal 
head is a popular tripod head for large birding 
lenses. Don’t neglect the importance of non-
technical accessories either – a pop-up hide 
and camouflage cover for your lens will go 
some way towards effectively stalking 
your subject.

The chances are you’re 
wondering how to carry all this
bulky kit while wandering 
around the countryside, but 
the great thing about the 
genre is that you needn’t 
travel far to find subjects 
if you don’t want to. When 
scouting for locations there’s 
no shame in starting with 
your own back garden, and if 
there aren’t any regular winged
visitors already, there’s a few simple
changes you can make to encourage them. 

Like all creatures, birds need food, water and 
shelter, and if you provide these things, you 
can create infinite photographic opportunities 
for yourself. You could set up a hide at the 
same time as a feeding station, or alternatively, 
drape some camouflaged material over a 
nearby window opening. Even extremely 
small-sized gardens can quickly become an 
environment that you can control and practise 
in all year round.

If you don’t have an outdoor space, or are 
looking to shoot a wider variety of species, 
nature reserves provide a wealth of habitats 

to choose from. Organisations such as The 
Wildlife Trusts and RSPB manage hundreds of 
sites across the country, from woodlands to 
wetlands, and often have dedicated hides for 
observing and photographing birds. Populated 
cities have their share of wildlife havens too, 
and your local council should be able to give 
you a list of nearby nature reserves for you to 
visit. Doing your research on a location is the 
first step to ensure you don’t make a wasted 
journey, and, like most things, you can find out 
all you need to know online. If you’re looking to 

record a rare species, take a look at 
websites like www.birdforum.net, 

which is updated regularly  
with enthusiasts’ sightings 
and recordings.

Whichever habitat you 
choose, your fieldcraft 
skills will be tested, and 
you need to stay unnoticed 

long enough so that you can 
record images without your 

subjects becoming scared and 
disappearing – a calm, natural 

subject is best. Always avoid wearing 
strong perfumes and colourful clothing, and 
opt for materials that don’t rustle when you 
move. Approaching birds at an angle rather 
than heading straight for them will make them 
feel less threatened. Stay low, and move slowly 
and gradually, looking away from them as 
much as possible. As you approach, look for 
signs of discomfort in the bird, and slow your 
movement altogether if necessary.

Be aware that when photographing breeding, 
rare or protected birds, you should stay well 
outside the circle of fear and back off at any 
hint of discomfort. For more common birds 
outside the breeding season, though, there is 

Change direction
When faced with a subject that’s 
flying towards you, hone your 
technique for stunning shots

Larger birds flying straight towards 
you against a clear sky are a great 
starting point for developing your flight 
photography skills. If you’re shooting 
your subject head on then there’ll be no 
movement across the frame, so a shutter 
speed two or three times slower is often 
possible, while still achieving a sharp 
result. Narrow your aperture if you’re 
trying to photograph several birds at 
once, such as a flock of geese or waders, 
to ensure that all the subjects are sharp.

Focusing becomes tricky when the 
subject is getting closer to you, rather 
than staying at a constant distance 
away across the frame. Use back button 
focusing to track your subject and press 
the shutter fully down when it fills the 
frame. Remember that when a bird is 
flying towards you against the wind, it’s 
likely to be flying a lot slower than it would 
with the wind behind it, so you can employ 
an even slower shutter speed.

Below
Frame-filling flight 
A central composition can work well when 
your subject is facing straight towards the 
camera. Fully press the shutter when your 
subject fills the frame

Above
Set the mode 
Activate back-button focusing from the Custom 
Settings menu. Remember: when it’s activated, 
your camera will take photographs when the 
shutter is pressed without focusing them

Opposite
Consider composition 
It’s a good idea to have more space in 
front of the bird than behind it to show 
your viewer the direction in which the 
subject is travelling

MINIMISE BLUR
Nikon’s Vibration Reduction (VR) 
and Canon’s Image Stabilisation 

(IS) systems feature on many 
DSLRs and telephoto lenses. They 

reduce the effects of camera 
shake, but can also slow 

down the AF system.

http://www.birdforum.net
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1Get prepared Begin with a
relatively slow shutter speed of

1/400sec or longer. On your lens,
switch to autofocus, and then
select how many metres away
you want it to focus depending
on your subject’s distance. Then
select Continuous AF.

2  Take your stance Position 
yourself in view of where the 

subject is going to appear. Plant 
your feet a comfortable distance 
apart and tuck your elbows and 
arms in. Support your long lens 
with one hand and keep the other 
on the shutter button.

3  Follow the motion Press 
the shutter button halfway 

when the bird comes into view to 
focus, then pan to track it across 
the frame. Press the shutter fully 
when the bird is in the desired 
position, and continue to follow it 
when it’s left the frame.

Pan across  
the frame
Master this creative 
technique to capture a 
sense of movement
Smooth panning is an essential 
skill for capturing birds in flight, 
particularly when light levels are 
low and you have no choice but 
to employ a slower shutter. Your 
subject’s size and speed across the 
frame will determine the minimum 
exposure time, and with practise 
you’ll find that it will become more 
intuitive. For best results, swivel from 
the waist, keeping your upper body 
rigid as you track the bird.

© Simon Roy
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Meet the expert
Mark Medcalf advises on 
photographing moving birds
Brief bio 
Mark Medcalf is an award-winning 
wildlife photographer living in 
Scotland. He’s supplied photographs 
to the BBC, Getty Images, and has 
had returning success in the Scottish 
Nature Photography Awards.

What is it about capturing birds in 
flight that attracts you? 
I have always had an interest in 
wildlife and birds in particular. 
Photographing birds in flight gives 
me a glimpse into the beauty and 
design of these creatures that is 
often missed by the naked eye. 

What are the main challenges? 
It’s about getting the balance of a 
fast enough shutter speed, coupled 
with an ISO and aperture to get the 
shot sharp. Often much of the action 
of wildlife happens during early 
mornings and late evenings when the 
light is low or dropping, for example 
when photographing owls. Another 
big challenge is to stay totally 
focused and alert.

How important is field craft for 
finding and photographing birds? 
Good field craft is essential. This is 
gained from being with an expert, 
or your own experience in the field. 
I try to learn from my mistakes, to 
understand what to do and what 
not to do when tracking and getting 
close to a particular subject.

What specific techniques and 
settings do you use? 
It is important to keep the head of 
the bird sharp, even if the wings are 
slightly blurred, so an aperture of 
f6.3-f8 is what I like to use, but again
this depends on the light. 

Any final words of advice or 
encouragement to enthusiasts? 
Remember, like all photography, it’s a
gradual learning curve. Don’t be put 
off if your initial attempts don’t work.

A
ll 

im
ag

es
 ©

 M
ar

k 
M

ed
ca

lf

Bottom
Touch down 

“The puffin was flying in 
near her burrow on the 

ground. This helped 
me to know roughly 

where she would land”

Middle
Barn over a barn 

“Suddenly this barn owl 
took off from the shed. 

In readiness, I had 
changed my settings 

to flight mode”

Top
Baptism 

“The kingfisher would 
regularly dive from 

its perch to catch fish. 
With plenty of light, I 

could use 1/3,200sec 
shutter speed”
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no harm in trying to approach 
as close as possible by slowly 
edging forward as the bird’s 
confidence allows.

When you’re in position, 
making sure your camera 
settings are correctly configured
for taking action shots is the next
step. Use Aperture Priority mode. A
good starting point is f8, which strikes a 
balance between getting the entire subject in 
focus and maintaining a fast enough shutter 
speed on a sunny day. It’s also the sharpest 
setting for most lenses.

There are times when you’ll want to freeze 
the flight action by using Shutter Priority, but 
it’s best not to jeopardise the level of detail 
just to boost the shutter speed. Unless the 
light levels drop considerably, shutter speeds 
of over 1/1,000sec should be used to fully 
freeze the movement of a bird in flight. This is 
dependent on your subject’s size and speed, 
for example a hummingbird will require a 
lightning fast exposure compared to a hovering 
seabird. By setting your motor drive to its 
highest setting, you’ll be able to capture the 
full sequence of wing movements that the bird 
makes through the sky, while increasing the 
chances of a sharp shot. As always, practise 
and experimentation is important.

With most wildlife photography, the key is to 
focus on the eye of the animal, as this is what 
grabs the attention of the viewer, and birds 
in flight are no different. By using the centre 
AF point only, you’re more likely be able to 
keep the focus on the moving bird rather than 
having it lock to the changing background as 
you pan across your view.

Right
Snap the action 
We are using a TriggerSmart kit (www.
triggersmart.co.uk), and the camera is triggered 
when a bird breaks the infrared beam ©
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1  Position the units Place the infrared units 
no more than two metres apart, so that they 

line up with each other to create an infrared 
beam across a path, track, feeder or on a 
platform where you know the birds will visit. 

2  Connect the system Pre-focus your 
camera, and then switch to manual focus. 

Ensure the mode on the back of the controller 
and sensors are set to I.RED. Link the sensors 
and camera to the controller with the cables. 

3  Tweak the controller Tune the MCT-1 
control unit – increase the sensitivity for 

smaller birds. Activate high-speed continuous 
shooting on your camera. Increase the trigger 
time for multiple shots. Turn it all on and hide.

Work with an infrared trigger Capture bird shots using an infrared beam

ATTRACT 
BIRDS TO  

YOUR GARDEN
Providing water and a variety of 

food encourages common birds to 
visit your garden. Put up a range 
of nest boxes, move any that are 

unsuccessful, and be patient 
if they’re not inhabited 

straight away.

http://www.triggersmart.co.uk
http://www.triggersmart.co.uk
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Opposite-below
Focus on the bird
Use a wide aperture when capturing
images of small birds for extremely
creative results

Opposite-right
Colour and context
Incorporate the environment and
consider the composition and colour
to get the best out of your bird shots

Opposite-left
Eye contact
Like in all wildlife photography,
focusing on the creature’s eye is key
as it grabs the viewer’s attention

Below
Pick out the details
Use post-processing to enhance and
sharpen the details in your bird shots
like we have for this heron

1  Compose and crop Your images won’t 
always need this, but altering where the 

subject is in the frame can increase impact. 
Use the Crop tool to get closer to your 
subject, but avoid cutting off the feet or tail.

2  Watch the highlights Light-feathered 
birds are prone to overexposure. In 

Camera Raw, turn on the Highlight clipping 
warning to ensure you’re not losing detail 
and drag the Highlight slider to the left.

3  Add a catch light Enhance an existing 
catch light by selecting the Dodge tool, 

setting the range to Highlights, and the 
Brush to a 0% Hardness. Zoom in fully and 
work up close for a more natural result.

Perfect your in-fl ight shots Take your fl ying images to new heights in post-processing

As you track the bird 
across the frame, it’s 
important to compose 
your shot, rather than 
just blasting off lots of 
photographs. Using a fl exible 
telephoto lens can work 
wonders in situations of sporadic
fl ight, and zooming out slightly will
give the subject space to move into. Try to 
avoid cutting off random body parts, such as 
the feet or tail – you can always crop a shot in 
post-production. When your subject is fl ying 
towards you, rather than across the frame, a 
central composition works well.

When photographing fl ight, it’s easy to get 
carried away with the notion of speed, and 
to forget the most important element of 
photography: light. While the best-quality light 
is normally found within a couple of hours of 
sunrise and sunset, the direction is equally 
important. Shooting with the Sun behind 
you can produce a fl at result but the fewest 
problems with exposure, whereas towards 
the Sun generates atmosphere, but also 
silhouettes. Think about the effect you want to 
achieve, and how you want the feather detail to 
be illuminated.

Of course, when you’re in the fi eld you can 
move yourself relative to the Sun, but if you’ve 
positioned a hide for several weeks to entice 
timid subjects in, it’ll be incredibly frustrating 
if the lighting is not what you’d hoped for and 
you have to start again. When possible, try to 
capture a catch light – the Sun as a visible 
refl ection – in the bird’s eye. This will give your 
winged portraits much more life and appeal, 
and can be achieved even on cloudy days. You 
can also adjust your exposure compensation 
very subtly to bring out more detail in dark or 
light-feathered birds.

As the all-too-common saying goes, practise 
makes perfect. A popular subject to test these 

settings and exercises on 
is the common seagull, 
which you should be able 
to spot at a local lake 

or pond. This genre is as 
much about technique as 

subject knowledge however, 
so study the birds you enjoy 

photographing to learn their habits 
and predict their movements. This way you’ll 
be ready to shoot when they take off and land. 

It’s hard to overestimate the dynamic power 
of a well-executed fl ight shot, and it’s certainly 
regarded by many as the most challenging 
branch of wildlife photography. Before long, 
you’ll be able to spot fl ight patterns and 
behaviour, and anticipate where the action is 
going to happen. When the settings become
instinctive, you’ll fi nd it possible to capture
birds at their most incredible.

STAY 
SUPPORTED

Rest your lens on a beanbag 
when shooting from a car window, 

or when you’re lying fl at on the 
ground to get an eye-level view. 
When panning, use a monopod 

to provide some 
extra stability.

DP

BEFORE

AFTER
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4  Make it punchy In Photoshop, add a 
Curves adjustment layer and create a 

very subtle S-shaped curve. Keep reviewing 
the effect this has, and drag and tweak the 
points on the curve until you’re happy.

5  Sharpen subtly From Photoshop’s menu,
go to Filter>Sharpen>Smart Sharpen

and add a subtle level of sharpening to your
image. Make sure that preview is turned on,
and zoom in to 100% to see the effect.

Vital shooting tips
Watch your composition Leave a
portion of negative space in the frame
for the bird to travel into.

Shoot short bursts Fire off two or
three frames at a time to increase your
chance of a sharp shot without filling
up your buffer.

Time your shoot Head out at dawn or
dusk when birds are most active.

Avoid distractions Keep an eye out for
rogue twigs in the frame, which could
obscure your subject.

Stabilise the shot Turn on lens
stabilisation if you have the option.

Stay local Choose a spot that’s nearby
and visit frequently, but for short
periods of time.

Keep your eyes peeled Keep both eyes 
open so you’re aware of the scene.

Nail the focus Use continuous focus
modes and pre-focus if you can.

Consider wingspan Narrow the
aperture for larger birds.

  Use spot metering Use this mode 
for very light or dark birds when it’s 
important to capture feather detail.
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Left
Lighting matters 

Stunning studio lighting can seem 
complicated at first, but it can become 
second nature with practise if you first 

master the basics

5 ESSENTIAL  
 TRICKS FOR  

 LIGHTING
Master portrait photography with this easy-to-

follow guide to professional lighting setups

A
s you’ll have no doubt heard said 
many times, photography is all about 
light. Most professional photographers 
agree that they’d rather photograph a 

relatively ordinary subject in great light than an 
attractive scene in poor light. However, learning 
to truly appreciate and work with light is not 
always an easy process. This is partly because 
you need to become consciously aware of 
something that the majority of us take very 
much for granted. Even when seeing a rural 
landscape beautifully backlit by the setting 
Sun and reflecting upon the splendour of the 
scene, only landscape photographers and 
artists might consciously think of what they’re 
witnessing in terms of the quality of the light 
and how it will impact on their work.

Just as breathing can feel strange if you 
start to actively think about it, thinking about 
light constantly seems strange at first, but – 
given time – bringing light to the forefront of 
your mind will enable you to become a better 
photographer. This is particularly important if 
you want to be able to not only respond to the 
light that’s already there, but actually create a 
lighting pattern from scratch in a studio setting 
with a model.

There is a wealth of different looks that can 
be created in a studio setting even with just 
a few flash units and modifiers at hand to 
change the quality and quantity of light. Over 
the next few pages, you’ll discover five different 
lighting setups that you can use in your own 
studio or home portraits.
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Some techniques in photography have come
to be named in honour of the person most
closely associated with them, and Rembrandt
lighting is one of the best-known examples
of this. Unlike other noted creative figures
from history who are typically referred to by
just their surname, Dutch painter Rembrandt
Harmenszoon van Rijn instead lent his first
name to a style of lighting.

Rembrandt lighting is a style in which
the shadows dominate, with light
falling only in very specific
areas of the scene to create a
predominantly low-key, high-
contrast result, an effect
that’s high on atmosphere
and intrigue often referred
to as chiaroscuro. More
specifically still, Rembrandt
favoured the inclusion of
a distinctive upside-down
triangle of light on the shadow
side of the subject’s face.

The strong use of shadow means
that this lighting has a slimming effect on the
face. With this in mind, if someone already has
a particularly narrow face, Rembrandt lighting
might not be the ideal option, but the great
advantage of digital imaging is the ability to
check the results instantly.

As the use of shadow is somewhat
aggressive and unsubtle, rather than delicate
and gentle, some photographers consider
Rembrandt to be better suited to male
subjects than female models, but always take

LIGHTING  SETUP  1

Create a low-key, high-contrast, atmospheric 
portrait with Rembrandt’s signature triangle

any ‘rules’ you hear about studio lighting with 
a pinch of salt – at the end of the day, how 
the resulting portrait looks to you is the most 
important thing. It’s true that Rembrandt 
lighting can create a chiselled look to the jaw 
line and emphasise the bone structure of the 
face in general, but the slimming effect that it 
has and the way it enhances the cheekbones 
is suitable for both genders.

A key advantage of Rembrandt lighting is 
that it only really requires one studio 

flash, typically fi tted with a square 
or rectangular softbox. This is 

placed at around 45 degrees 
between the camera and the 
model, positioned so that 
it’s angled down towards 
the model. The aim is to 
create that characteristic 

upside-down triangle of 
light on the shadow side of 

the subject’s face. Ideally, this 
triangle should be no longer than 

the subject’s nose – the subject’s 
upper eyelid and eyebrow on the unlit side 
should be in shadow again.

Some photographers add extra lights into 
the equation. For instance, a fi ll light might 
be employed on the opposite side of the key 
light in order to lift the shadows slightly and 
create a less dramatic result, or a light might 
be placed behind the subject to provide a 
touch of rim lighting or as a hair light for 
some separation between the subject and the 
(typically dark) background.

REMBRANDT

KEY LIGHT
This is really just another 

way of describing the main 
light, whose job it is to provide 

the defi ning pattern of shadows 
on the model’s face. A fi ll light 

simply serves to soften the 
shadows created by the 

key light.

Top
Split lighting
If the key light is moved round too far away from 
the camera, so it’s entirely to one side of the model, 
a split-lighting effect will be created instead

Middle
Work with angles
It’s not only the position of the key light in 
relation to the model and the camera that 
matters; it’s also the height of the key light and 
how it’s angled onto the model

Right
Short lighting
This is very similar to Rembrandt lighting but 
the upside-down triangle is perfect on the 
shadow side of the model’s face. Short lighting 
means that more of the shadow side is showing 
than the lit side of the face

THE STUDIO SETUP

BACKGROUND

MODEL

CAMERA

KEY LIGHT 
WITH 

SOFTBOX

SPLIT

SHORT
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UPSIDE-DOWN TRIANGLE
This is the chief characteristic that 
makes the Rembrandt lighting 
style so easily recognisable

ONE LIGHT SETUP
Only one light, positioned at
45 degrees between the model
and the camera, is required for
Rembrandt lighting

PLENTY OF SHADOW
The style is moody and 
dramatic, thanks to the 
heavy use of shadow

CORRECT HEIGHT
Forming the upside-down
triangle in the correct position
means that the height and
angle of the key light needs to
be adjusted carefully

REMBRANDT
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Perhaps one of the things that surprises
people most about studio lighting is the
fact that far less kit is needed than many
photographers first assume. As you’ve
already seen with Rembrandt lighting, just
one studio flash unit fitted with a modifier, as
commonplace as the humble softbox, can be
used to create a dramatic portrait. Placing
an emphasis on shadows is one approach to
using just one light, but there’s no reason not
to do the exact opposite of this. Essentially, the
difference between broad lighting and short
lighting lies in which side of the subject’s face
is directed towards the camera.

Short lighting – and it’s near relation,
Rembrandt lighting – has a slimming effect on
the face, as the combination of lighting and
pose means that more of the shadow side
of the face is towards the camera, while
broad lighting means that the side of
the face that’s more in shadow is
turned away from the camera.

As the term broad lighting
suggests, this type of lighting
has the effect of making
the subject’s face fuller and
broader. However, this isn’t
meant to give the impression
that this lighting setup is to be
avoided; broad lighting can be
used to create images that have
a distinct fashion look to them – an
effect that can be exaggerated through the
way you pose your subject.

One softbox is all that’s required to achieve
the effect but, as with Rembrandt lighting, you
can add further lights to enhance the effect, 
if you are confi dent to experiment. In the 
examples here, a softbox has been positioned 
to the model’s right – almost at a full 90 
degrees to the position of the camera – and 
she’s posed so that less of the shadow side 
is visible. Placing the model fairly near an 
unlit white paper background means that 
the background appears grey and some of 
the light from the softbox creates a slight 
vignetting effect, which can be easily enhanced 
in Photoshop. Adding a slight toning effect, 
so the background appears a little cooler, is 
another post-production adjustment that can 
work well. This look can be created with one 
light, one softbox and a plain wall in your home.

LIGHTING  SETUP  2

BROAD

Above
Broad lighting

This is the opposite of both the 
Rembrandt and short lighting 

styles. The model is lit by a softbox 
and posed so that the shadow side 

isn’t as visible

Right
Fashion effect

With the right sort of pose and direction, 
you can make creative portraits with a 

distinctive fashion feel using broad lighting

Adapt your model’s pose 
in relation to the light

BACKGROUND 
LIGHTS

The role of background lights is, 
generally, to provide separation 

between the subject and the 
background, which enables you 

to create a sense of depth 
in the portrait.

THE STUDIO SETUP

BACKGROUND

MODEL

CAMERA

KEY LIGHT 
WITH 
SOFTBOX
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Left
Butterfl y lighting

This is a very elegant and beautiful style of lighting 
that produces attractive results when capturing 

portraits of women

Below
Using a Trifl ector

This is formed of three separate refl ector 
panels, which are typically silver or gold, 

on a stand that enables each panel to be 
adjusted separately

Butterfly lighting is a good lighting setup to
use for portraits of female subjects, producing 
fl attering results with soft, subtle shadows. 
Like Rembrandt lighting, it will emphasise 
cheekbones, but in a much gentler way.

Butterfl y is sometimes referred to as 
clamshell lighting or just beauty lighting, but 
clamshell lighting is typically created using two 
lights positioned to re-create the shape of a 
clamshell with the camera positioned between 
them, while butterfl y lighting is typically 
created with a large light source directly in 
front of and above the subject with a refl ector 
beneath them so the eyes are not too dark. As 
with the other one-light setups described in 
this feature, other lights can be added to taste. 
Milenko Ðilas, who we interview later, likes to 
use a light, fi tted with a snoot, pointed towards 
the background.

The butterfl y-shaped shadow on the 
underside of the nose is generally the 
characteristic that gives the lighting setup 
its name, but look too at the way a fairly 
large, gentle shadow is formed on each of the 
subject’s cheeks beneath the cheekbone – 
almost like the wings of a butterfl y.

LIGHTING  SETUP  3

Get to grips with this classic 
style of beauty lighting 

THE STUDIO SETUP

BACKGROUND

MODEL

CAMERA

KEY LIGHT 
WITH 
SOFTBOX
Angled down onto 
model from an 
elevated position
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THREE-POINT LIGHTING



Opposite
Modern three-point lighting
Place two lights on either side of the model, 
behind her, to serve as rim lights. A large softbox 
can then be positioned to the front of the model 
as the main light

Top
Add a fourth light
Add a fourth light fi tted with barn doors or a 
snoot as a background light 

Middle
Turn off the main light
Turning off the key light can create very dramatic 
and striking effects

Bottom
Turn off the background light
Just the two rim lights on either side of the model 
by themselves can produce an interesting effect

5  ESSENTIAL  TRICKS  FOR  LIGHTING
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As the name makes clear, this lighting setup
requires three lights to be used, but in truth
it’s not as complicated as it might first sound.
Traditionally, the three lights used in three-
point lighting were a key light and a fill light –
both positioned in front and slightly to the
side of the model – and a third light
positioned behind the model as a
hair light or rim light.

However, a slightly more
modern take on this involves
placing one key light source
in front of the model, as
with butterfly lighting, but
often not as high above
them and perhaps slightly to
one side rather than directly
in front of the model, and then
using two lights, one on each
side, as rim lights. Taking this a step
further, you can try using a fourth light as a
background light, fitted with barn doors or a
snoot in order to create a spotlight effect on
the background. Using a fourth light on the
background will create a sense of separation.

Employed with a white or blue background
and with some editing steps in Adobe Camera

LIGHTING  SETUP  4

MODERN  
 THREE-POINT
Create a striking portrait with this three-light 
setup for professional and striking imagery

Raw, Lightroom or Photoshop, this lighting 
setup produces results very much along the 
lines of the work that photographers such as 
Jill Greenberg (www.jillgreenberg.com) are 
famous for using. 

If you don’t have access to that many 
studio fl ash units, then fear not, as 

there are creative variations on 
this that involve only two lights. 

For example, try using two 
lights behind the subject on 
either side as rim lights and 
not using any front lighting 
at all. This can be incredibly 
effective, particularly if 

you have access to strip 
softboxes. Adding a third light 

on the background can increase 
the drama considerably, so if 

you’ve got a fl ash to spare then that’s 
worth experimenting with.

Finally, you can use two lights in a cross-
lighting pattern so that they are effectively 
directly opposite each other with the model 
in the middle. A refl ector can be positioned to 
the front of the model, on the same side as the 
backlight, to provide a touch of fi ll.

WORK 
WITH 

REFLECTORS
If you feel that a fi ll light is going 
to be too much – or you do not 
have access to one – a refl ector 

is often the ideal alternative, 
enabling you to soften 
shadows with speed 

and ease.

THE STUDIO SETUP

BACKGROUND

RIM LIGHTS 
WITH BARN 

DOORS

BACKGROUND 
LIGHT 

(OPTIONAL)

MODEL

CAMERA

KEY
LIGHT 
WITH 
SOFTBOX

FOUR-POINT

THREE LIGHTS

TWO LIGHTS

http://www.jillgreenberg.com
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1  Process in RAW Adjust the white balance 
of the image and boost the Contrast, 

Highlights, Shadows and Clarity sliders to 
enhance and improve the portrait.

2  Soft focus In Photoshop, create a 
duplicate layer then apply Gaussian Blur. 

Lower the Opacity of the layer and add a layer 
mask to bring back the eyes, lips and eyebrows.

3  Adjust the curves Press Cmd/Ctrl+M 
to bring up the Curves dialogue box and 

adjust them to change both the contrast and 
enhance the colour toning to taste.

Enhance your three-point lighting setup  Use post-processing to emphasise the effect
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Below
Hollywood lighting
This lighting setup, which requires 
three or four lights, creates a 
glamorous result reminiscent of the 
classic Hollywood era

If you have access to three or four lights,
you can create a lighting style that’s most
commonly associated with portraits of
Hollywood actresses between the Thirties and
Fifties. Typically, portraits captured using this
lighting style are presented in black and white
with perhaps a slight soft-focus effect.

In terms of the positioning of the key light,
it’s normally kept fairly high and angled down
onto the subject, similar to the butterfly
lighting style.

The basic Hollywood lighting look can be
created simply by having the key light in the
butterfly position, which is in front and above

LIGHTING  SETUP  5

HOLLY WOOD
Use lighting to re-create a timeless, glamorous 
portrait, reminiscent of old fi lm star shots

the subject. However, often the key light is 
moved to the 45-degree position used in 
Rembrandt lighting, but it’s positioned to 
ensure that the light creates a gentle loop 
shadow at the bottom of the nose – not the 
upside-down triangle of light that’s used in 
Rembrandt lighting.

A fi ll light is often used as well, but this 
is generally weak and can be foregone if 
preferred. One key element is the use of a 
hair light positioned behind the subject and a 
background light to create separation. The hair 
light, if positioned on the opposite side to the 
key light, will provide fi ll on the shadow side.

Modifi ers to use
These are the attachments that 
we used to control the quantity 
and quality of light 

SOFTBOX 
These come in a range 
of different sizes 
and several different 
shapes, though 
standard square and 
rectangular ones are 
perhaps the most 
versatile. Thin, strip 
softboxes are useful to 
have, however. Don’t 
forget to experiment 
with removing the 
diffuser panel(s) to 
produce a slightly 
harder light source.

SNOOT 
This produces a tightly 
focused beam of light 
and is therefore useful 
for controlling the fall of 
light on a background 
or for a localised hair 
light with minimal spill.

REFLECTOR 
DISH AND 
BARN DOORS
This highly useful 
combination enables 
you to control the 
spread of the light. The 
reflector dish produces 
a more specific beam 
of light, while barn 
doors make it possible 
to direct where this 
beam can reach – and 
where it can’t – quickly 
and easily.

THE STUDIO SETUP

BACKGROUND

KEY
LIGHT 
WITH 
SOFTBOX

FILL 
LIGHT WITH 

SOFTBOX 
(OPTIONAL)

HAIR LIGHT 
WITH BARN 

DOORS

BACKGROUND 
LIGHT

MODEL

CAMERA



TECHNIQUES

48

Above
Three-light setup 
The main light was fitted with the silver beauty dish 
close to the model’s face and to the left. For the 
background, Ðilas used a snoot modifier

Right
Two-light setup 
The main light was fitted with the silver beauty 
dish on a boom stand close to the model’s face for 
a butterfly effect. For an even lighting effect, the 
angle of the light is set to about 45 degrees
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What’s your favourite type of 
studio lighting for portraits? 
A two-light technique, with 
a white or silver reflector – 
butterfly lighting. [It involves a] 
main key light combined with 

a silver beauty dish [that] I usually put on a 
boom stand and keep as parallel and close to 
the model’s face as I can.

To soften any harsh shadows, I use a white or 
silver reflector, all depending on how soft I want 
those shadows to be… I use the beauty dish 
when I need nice contrasts, for example when 
I want the model’s skin to get a warmer, more 
copperish tone… The beauty dish allows me to 
control the light flow and, most importantly, it 
doesn’t dissipate light. The second light, with 
a snoot modifier, I use for the background… 
I myself use it to get that lighter circle that 
gradually fades out so that I get a nice vignette 
in my background… This light effect puts an 
added focus on the model. 

Where do photographers go wrong with 
lighting and how can this be avoided?
I think that people generally make the mistake 
of being afraid to experiment… If you don’t 
try, you will never succeed, so be brave and go 
for it, results will surely follow… It is extremely 
important to learn what effect certain light 
modifiers can achieve, to figure out how to 
use them properly, and control the light as you 
would like to. Light control is very important in 
order to get the end result you are looking for. 
When I learned to control the light, my photos 
started getting better and better… I always, 
always take a look at the histogram, which 
unfortunately a lot of people don’t do, and this 
is exactly where their mistake is.

Do you think that particular lighting styles 
suit men and women differently?
When I am photographing male models, I like 
to use split lighting and Rembrandt lighting, 
so I can accentuate that macho look. The 
shadows that remain on one side of the face 
bring out a dramatic feel and I like that effect. 
As for women, I stick to the butterfly light, but I 
may use it on men occasionally.

What’s your top advice for studio lighting?
Don’t overdo the lights if it’s not absolutely 
necessary. Work with one light only, and 
when you start seeing great effects, gradually 

PRO LIGHTING TIPS
Photographer Milenko 
Ðilas reveals his 
approach to lighting

introduce more light sources. Using one light 
source can help you make stunning, natural-
looking photographs, and if you combine this 
with a white or silver reflector, the results will 
be absolutely amazing. Also, don’t overdo 
the intensity of the light; bring it up gradually. 
Always explain to the model their radius of 
movement; in other words, show them the 
imaginary circle that they shouldn’t stray from. 
If they move around too much, you risk getting 
overexposed parts of the face (if they move
towards the light), or underexposed, dark
areas if they move backwards too much. DP



http://www.theflashcentre.com
http://www.facebook.com/flashcentre
http://www.theflashcentre.com/blog
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APTURE CREATIVE 
ARCHITECTURE

Discover how to take better images 
of buildings with our in-depth guide 

to shooting architecture T
raditional architectural photography is 
a precise discipline that requires you 
to eliminate distortion and present a 
truthful depiction of the man-made 

structures before you. With a tilt-shift lens, skill 
and patience, this is achievable, but it’s not 
necessarily going to be the most creative shot.

Architecture is the perfect subject for 
creative photography. Buildings offer a whole 
array of shapes, patterns and textures that are 
ideal for artistic images. The limitations now 
are not technical; instead, the only obstacle 
is your imagination. You don’t need to live 
near somewhere that’s awash with stunning, 
modern architecture or historical wonders, as 
there are ways and means of photographing all 
buildings in a creative way.

Wide-angle optics and fisheye lenses will 
help, of course, as will filters and the editing 
possibilities offered by Photoshop. Read on 
and find out how to break and subvert the 
rules of traditional architectural photography, 
from using narrow apertures to in-camera 
tips and tricks that will enhance your creative 
architectural imagery.
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Step out into any town or city centre and the
chances are you’ll be confronted by a wealth
of potential subjects for top architectural
photography – this is just one of
the reasons why this genre of 
photography is so easy to 
try and to fall in love with. 
However, what makes the 
difference between a good 
architectural shot and 
a fantastic one is first 
knowing how to pin-point 
the best aspects of a 
building and then depict 
them effectively in an image. 

Traditionally, architectural 
photographers would favour the
use of tilt-shift lenses when shooting
a building as it allows the photographer to
prevent any distortion of the building caused
by regular lenses. Although this technique is
great for capturing true-to-life images, it can
be difficult to use a tilt-shift lens for really
creative effects. 

Wide-angle and fisheye lenses lend
themselves perfectly to the more creative
photographer, as they naturally provide a
much wider field of view than the human eye,
which immediately makes an image appear
more impressive to the viewer. Although 
both the wide-angle and fisheye allow the 
photographer to fit more of their surroundings 
into the frame, it’s important to treat them as 
two different pieces of kit, as ultimately they 
provide very different results. 

Creative kitforarchitecture
Get equipped to capture dramatic form

Above-right
Light at night
Buildings often come to life at night with dramatic
lighting, so be prepared to make multiple trips

Top-right
Embrace the distortion
A fisheye lens extenuates distortion around the
edge of the frame – it’s a really creative tool
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Essential gear
Our top choice of 
photo equipment for
architectural photography
WIDE-ANGLE LENS 
Owning a wide-angle lens 
is key for any architectural 
photographer. Offering a 
much wider field of view than a 
standard zoom lens, a wide-angle 
lens enables you to capture more 
of your surroundings, giving your 
architectural shots context. They 
also enable you to fit more of the 
building into the photo.

FISHEYE LENS 
Fisheye lenses lend themselves 
incredibly well to architectural 
photography for two reasons. 
From a practical standpoint, they 
offer a super-wide angle of view, 
which allows you to capture even 
the largest building in its entirety, 
and the pleasing distortion 
created by the fisheye can add 
some serious creative flavour to 
your shots.

TRIPOD AND HEAD 
Using a tripod has many 
advantages. Not only does it 
allow you to use longer shutter 
speeds in exchange for lower 
ISO values and higher image 
quality, but it will also slow you 
down, causing you to take your 
time and ensure you’ve fully 
considered the composition 
before pressing the shutter.

ND FILTER 
More often than not, great 
architecture subjects are located 
within areas of high foot traffic. 
One way to remove people 
from your shots is to use a long 
exposure to blur out the moving 
crowds. To do this during the day, 
an ND filter is a must.

The fisheye lens generally offers a wider
field of view than a traditional wide-angle and
generate large amounts of distortion towards

the edges of the frame, giving images
that iconic fish-bowl appearance.

On the other hand, a wide-angle
lens provides less distortion

towards the edges of the
frame, albeit more than a
mid-range telephoto lens,
for a slightly more realistic
quality in comparison.

Besides your choice
of lens, the perspective at

which you take the photo is
also an important consideration

to make. For example, taking a
photo from the base of the building and

shooting directly up the front of the structure
will make it appear much larger and will give a
more dominating feel to the image.

IDEAL 
BUILDINGS

Be sure to keep an eye out 
for interesting textures, shapes, 
colours and patterns within a 
building that can be exploited 
for fantastic photos. Take your 
time and survey the building 

to find the best angles 
to shoot from.
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Above
Shoot wide 
Wide-angle lenses allow you to capture more of 
your surroundings. It allows you to capture the 
building in its entirety
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What to 
look for
Identifying the 
important elements 
within a building is 
the quickest way to 
stunning imagery
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1. USE SYMMETRY
The photographer has taken 
advantage of these symmetrical 
buildings and has rightly placed 
them on either side of the frame, 
making the resulting image really 
pleasing to the eye.

2. FOCAL POINT
The bird at top of the shot creates 
a main focal point, so that as the 
viewer’s eye is drawn through the 
shot, it comes to a final central 
point of interest.

3. ABUNDANT TEXTURE
Both of the buildings within this 
shot provide a wealth of interesting 
texture – both in the brickwork and 
the multiple windows – which really 
helps to boost the contrast within 
the image.

4. LEAD-IN LINES
Pointing the camera upwards 
towards the peaks of the building 
create two striking lead-in lines that 
help to draw the viewer’s attention 
through the image.

5. GOOD FORM 
Look for buildings with interesting 
curves and edges, and then 
use them to your advantage by 
ensuring that they frame other 
elements of the building, or draw 
the audience further into the frame.

6. TACTILE TEXTURES 
Architects will often experiment 
with textured materials and 
surfaces to create a building 
that is visually more interesting. 
Identifying and focusing on these 
textures within your images can 
help to add intrigue and contrast 
for creative results.

7. LIGHTING IS KEY 
Just like other photographic 
mediums, good lighting is key to 
achieving top architectural photos. 
Be patient and wait until the light 
is just right before taking the shot, 
even if that means coming back at 
night, or on an entirely different day.

8. BOLD COLOURS 
Although the majority of modern 
buildings opt for mainly neutral 
metallic tones, some use coloured 
materials, paint or even lighting to 
create a more visually stimulating 
appearance – use this to your 
advantage to capture images with 
captivating vibrancy.

1
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SHALLOW DEPTH OF FIELD
Narrow apertures are commonly 

used for architectural photography 
as they allow you to capture an image 

that is sharp from front to back. For 
a different style, why not try using a 

wide aperture instead? This will allow 
you to focus on a narrow band of a 

building to pick out detail

TRY SHUTTER DRAGGING
Shutter (or camera) dragging is 
process of using a slow shutter 
speed and moving the camera in 
a straight line during the exposure 
to create an artistic effect. This can 
work particularly well when shooting 
minimalistic buildings that are of a 
uniform shape and colour

CREATE STUNNING 
DOUBLE EXPOSURES

Many modern digital 
cameras now feature a 

double-exposure mode, 
which enables you to take 

two images and merge 
them together in-camera. 

This effect can be incredibly 
effective for architectural 

photography, where the 
colours and patterns of 
different buildings can

 be combined
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There are many different approaches that you 
can take within architectural photography to 
really expand upon the overall creativity of your 
images. However, most of time this starts with 
how you personally perceive the building 
and how well you can spot as well
as isolate shapes, patterns and
textures from it. Remember, 
although it may be really 
tempting to capture the 
entire building within the 
frame, especially when 
shooting a particularly 
impressive-looking 
structure, it isn’t always 
necessary to do so. In fact, 
you can actually capture far 
more creative images by choosing
to snap the most visually interesting 
portions of the building instead. 

Once you’ve chosen a specific building that 
you would like to shoot, the first thing you 
should do upon arrival – before even getting 
your camera out of the bag – is to take a good 

Go beyond conventional
Bend the traditional rules of architectural 
photography for a more unique perspective

few minutes to do some reconnaissance of 
the building and the surrounding area. This 
way you can really get to know the best angles 
of the building, as well as making a mental 

note of any significant areas of attractive 
symmetry, shape or texture that you 

can focus on later. 
When taking your shots, 

always try to change the 
perspective at which you are 
shooting; even if you feel 
like you’ve captured a great 
shot, still push yourself to 

find another angle. At the 
very least it will only reaffirm 

to you that you’ve got the 
most out of the location. 

It’s also important to pay 
attention to how the light falls across the 

section of building you are shooting. If the light 
doesn’t look quite right (it’s too harsh or too 
flat, for example), then be prepared to wait for 
the light to change in order to capture the best 
possible results. 

Trying to capture an entire building in one
frame can sometimes distract you from any
other hidden details of the architecture, which
can often lead to much more interesting
images. Next time you’re out shooting,
try briefly switching your wide-angle for a
telephoto lens (70-300mm for example)
and isolate specific parts of the building that
you find visually interesting. By framing up
on a much smaller section of the building
it’s possible to capture some interesting and
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Use neutral 
density filters
Blur unwanted movement or 
balance exposure with filters

Neutral density (ND) filters are incredibly 
useful when photographing architecture. 
To start with, the majority of impressive 
buildings are most commonly located 
within busy sections of towns and cities, 
which means heavy amounts of foot 
traffic. Lots of people in your shot can 
make your image appear as if it’s merely a 
quick snap, rather than a professional and 
well-composed photograph. The easiest 
way to get around this issue is to fit an 
ND filter to your lens and then use a slow 
shutter speed to blur any moving objects 
that pass across the frame, giving you a 
clutter-free shot.

A graduated ND filter can also pay 
dividends when shooting on a bright, 
sunny day, where the sky is one or more 
stops brighter than the building, causing 
it to appear white and burnt-out. Simply 
place a graduated ND over the sky to 
ensure a perfectly balanced exposure. 

Blur out passers by 
Add a sense of life to your architecture shots by creating 
movement with a slow shutter speed

Removing people 
If you’d rather get rid of people from your photographs 
entirely, use a much longer shutter speed
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WEATHER
It’s also important to 

consider the weather before 
heading out on a photoshoot. 

Big, fluffy clouds in the sky will 
ultimately look much better than 

thick cloud cover, or even a 
barren blue sky. A thick 
morning mist can really 

add drama too.

Isolate elements Focus in on specific areas for an abstract look
abstract images, which in turn gives you a 
better chance of bagging a truly unique shot 
that many others before you may have missed 
altogether. Remember though, when shooting 
with a telephoto lens, be sure to enable the 
Image Stabilisation function, or secure the 
camera to a tripod to ensure shake-free shots.

Above
Think abstract 
Try zooming in on a specific element of intricate detail to 
create an intriguing and charming image
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Just like any other type of digital photography, 
taking the picture is just half of the process 
towards creating professional-looking imagery, 
and the way in which you edit your shot will 
play a key role in the dynamics of your final 
shot. Although it’s usually best practice to get 
the photo correct in-camera first, inevitably 
almost every photo that you take will benefit 
from even the basics of photo enhancement, 
such as increasing the contrast, removing 

Add the finishing touches
Use Photoshop to enhance you architectural imagery even further

unwanted elements from the frame and 
sharpening the image for crisper details. 

That said, if you’re looking to go one step 
further and really sink your teeth into some 
higher levels of creativity, then more in-depth 
effects and adjustments can be made in post-
production to really make your photographs 
stand out from the crowd. 

Often one of the hardest things to do is 
know where to start when it comes to editing, 

so if you’re lacking inspiration, then you’re in 
luck, as we will consider six different editing 
examples that can be used to take your 
photography to the next level. Each of the 
following techniques are tried-and-tested  
edits that take just a few minutes to apply,  
but will really make the difference to your 
images – in some cases, you can even use 
multiple effects on the same image to further
ramp up your creativity. DP

1. CREATIVE CROPPING
Cropping is one of easiest ways 
to change the appearance of your 
image. Try experimenting with ratios, 
such as 1:1 for a square crop, or even 
tilt the crop so that the building is 
protruding from the corner of the 
frame for an abstract look.

2. ADD A FILM EFFECT
A vintage film effect is great way to 
add a timeless feel to your shots. 
This can be created in Photoshop 
by making a dark-blue Solid Color 
adjustment layer, then setting the 
blending mode to Exclusion and 
reducing the Opacity to around 30%.

3. DEFUSE GLOW
For a soft, dreamy look, head up to 
Filter>Distort>Diffuse Glow and use 
this filter effect to add a pleasing soft 
glow to the highlights within your 
image. This works particularly well 
on images with high contrast as the 
glow effect becomes more apparent.

4. EXAGGERATE 
DISTORTION
If you really want to accentuate the 
height or width of a building, you 
can enhance this in Photoshop for 
more a dramatic effect. The quickest 
way to do this is to use the Free 
Transform option and drag out the 
image in the desired direction.

5. GO MONO FOR MOOD
Inject a little drama into your 
architecture images by converting 
them into high-contrast black and 
white. Removing the colour will focus 
the attention on textures within the 
image for high impact.

6. ADD A HDR EFFECT
If you want to achieve maximum 
detail in your photo, try adding a 
faux-HDR effect by heading up to 
Image>Adjustments>Shadows/
Highlights and using the Shadows 
and Highlights slider to bring back 
lost details in the brightest and 
darkest areas of the shot.
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The joy of this creative photography 
project is that it isn’t too difficult 
to achieve and the final results are 

incredibly striking. You’ll need plenty of space, 
a consistent lighting source, and some time 
to get the setup just right, but with a bit of 
experimentation it shouldn’t take long to 
create your own dynamic sound paintings.

First, you’ll need to source a speaker or 
subwoofer that’s fairly large, so you’ve got 
enough of an area to spread the paint onto. 
You can then cover it in plastic wrapping and 
add your liquid on top. In this project we used 
poster paints, opting for fluorescent colours to 
create the most impact. You might want to mix 
in a little water so it’s not too viscous to splash, 
but the trick is not to make the liquid so runny 
it runs down the sides of the speaker surface. 

Once your chosen track is loud enough, the 
vibrations will make the paint drops jump up, 
and that’s when you should be ready to fi re the 
shutter. It’s much easier to shoot each paint 
colour separately, and then merge the shots 
together afterwards in Photoshop to create the 
final striking composition.

Learn to use sound to 
shoot liquids up-close 
and in motion

Shoot 
paint in 
motion

Left 
Paint with sound
By using a fast shutter speed 
and a macro lens, it’s possible to 
capture blobs of paint jumping to 
the vibrations from a speaker. It’s 
messy, but great fun to do

What you’ll need
DSLR
Macro lens
A large speaker or 

subwoofer
Music source
Black bin bags
Colourful paints
 Photoshop

HEAD TO 

FILESILO 
NOW TO DOWNLOAD 

THIS FOR YOUR 
BACKGROUND!
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2Bag the speaker Tape a black
bin bag or plastic covering over

the front of your speaker, making
sure that it’s taut and flat, as you
don’t want paint running off the top.
Ensure that you cover the speaker
even if you don’t intend to use it
again, otherwise the paint will seep in
and it won’t produce sound.

3  Use a tripod For this shoot, 
you’ll want to combine several 

images together in the final edit, 
so a tripod is essential to keep the 
composition uniform and the images 
sharp. Set up your camera and 
macro lens on a sturdy tripod then 
adjust its height so it’s level with the 
top of the speaker.

4  Adjust camera settings 
Shoot in manual for the greatest 

control over your results, and 
set your camera to a high-speed 
continuous shooting mode. You’ll 
also need to set a fast shutter speed 
above around 1/640sec, widening 
the aperture and increasing the ISO 
to compensate for the lack of light 
hitting the sensor.

5  Focus the frame Position an 
object in place of where the paint 

will bounce, then use Live View to 
zoom in and prefocus the frame. 
Leave the lens on manual focus once 
you’ve done this. You can then dab 
on a few different coloured blobs of 
the paint onto the speaker.

6  Play and shoot Select a track 
that has enough bass to create 

some strong vibrations on your 
speaker or subwoofer. Turn it up 
when you’re ready to shoot, and 
fire away several continuous frames. 
Review these initial shots, and add 
a larger quantity of paint to the 
speaker if necessary.

Shooting 
steps

1

3

5

2

6

4

1  Protect the setup Find a flat 
surface, such as a desk or table 

that’s near a power source. This 
is where your speaker will be 
positioned. Cover the surface with a 
black bin bag or vinyl sheet so that 
the bright paint stands out and to 
stop paint from splashing onto it.
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SHOOT  PAINT  IN  MOTION

The 
setup

Find the light
Make changes to your setup and 
achieve high-speed exposures
The success of this project hinges on your 
ability to shoot at fast shutter speeds of at least 
1/640sec, but ideally much higher. The aim is 
to freeze the movement of the paint splats, and 
if there’s not enough available light you’ll end 
up with ghosting and blurry final results. Many 
photographers have achieved similar results using 
speedlights, but this is an extra complication you 
don’t need. You could make the most of daylight 
by setting up outside and extending the speaker 
wire so that it reaches your setup. If you don’t 
have a suitable outside space, try adding in extra 
illumination from desk lamps, directing the beam 
where the paint is going to jump.

WORKING DISTANCE 
Opt for a macro lens with a focal length 

of 105mm or greater if possible. This will 
enable you to position the tripod further 

away from the splashing paint

STAY STEADY 
You’ll be merging shots together in the 
editing stages, so it’s important to keep 

the tripod in the same position so that the 
focus is uniform

CHOOSE YOUR LIQUID 
We used diluted poster paints, as they 
produce vibrant colours and yet wipe 
off easily. You could also use milk or 

cream with food colouring added for a 
similar effect
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Editing 
steps
1  Review your images Delete 

the frames that have no paint 
splashes. Select around four or fi ve 
shots that show paint splashes of 
differing heights and colours, and 
open these up in Camera Raw.

2  Boost the levels Move the 
sliders to increase the Vibrance, 

Clarity and Highlights, to make 
the paint colours really pop out 
of the background. Make uniform 
adjustments across all the images.

3  Blend together Open the 
images as separate layers in 

Photoshop, select them all, then 
change the blending mode to 
Lighten. The lightest pixels from 
each layer will be kept in the image, 
making the bright paint visible.

4  Final tweaks Merge the layers 
together and boost the overall 

vibrancy, or make local adjustments 
to the image by using the Dodge and 
Sponge tool on an adjustment layer. 
Crop and save the fi nal result.

1 2

3 4

BEFORE AFTER

Below
Layered vibrancy
Because it’s impossible to control the 
paint movement on the speaker, it’s easier 
to merge different coloured paint layers 
in Photoshop, boosting the vibrancy for 
maximum impact



With its stylish, retro design and its 20.3
APS-C sensor, the Samsung NX3000
is more than a capable camera for any
photographer, whether you need a portable
option for on-the-go captures, or a second
shooter. This issue, we’re offering you the
chance to win this incredible camera, along
with a 16GB Samsung EVO SD memory
card. Three runners up will also receive a
16GB EVO SD memory card, too!

Bundled with a 16-50mm f3.5-5.6 lens,
along with Wi-Fi and NFC capabilities, this
camera is the ultimate option for versatile
shooting and sharing. The NFC-enabled
Remote Viewfinder Pro even turns your
smartphone into a remote control, enabling
you to adjust settings, from shutter speed to
aperture, straight from your mobile.

The NX3000 also embraces the growing
selfie trend, with a three-inch flip-up LCD
that includes a Wink Shot mode, which
triggers a two-second self-timer when you
wink at the lens.

No camera is complete without a reliable
memory card, however, so we’re including a
16GB Samsung EVO SD memory card. With
transfer speeds of up to 48MB per second
and a magnetic, x-ray, temperature and
waterproof chassis, you can rest assured
that your images are safe no matter where
in the world you are.

Head to www.samsung.com for more
information, and see below to find out
how to be in with a chance of winning this
incredible kit.

Be in with a chance
of winning the
Samsung NX3000
with a 16GB EVO SD
memory card

Please email your best photo, your name and contact 
details to team@dphotographer.co.uk with ‘Issue 162 
Samsung competition’ in the subject line by 2 July 2015.

How to enter

WIN KIT FROM Win 
kit worth
£250

Terms and conditions
This competition is open to residents of the United Kingdom and Ireland. Imagine 
Publishing has the right to substitute the prize with a similar item of equal or higher 
value. Camera colours may vary. Employees of Imagine Publishing (including 
freelancers), Samsung, their relatives or any agents are not eligible to enter. The 
editor’s decision is fi nal and no correspondence will be entered into. Prizes cannot be 
exchanged for cash. Full terms and conditions are available upon request. From time to 
time, Imagine Publishing or its agents may send you related material or special offers. 
If you do not wish to receive this, please state clearly on your entry.

http://www.samsung.com
mailto:team@dphotographer.co.uk
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Shooting at night can result in
very atmospheric portraits, but
the technical challenges involved

– and the inherent inconvenience – can be
prohibitive. This is why many night-time scenes
in films are actually shot during the day with
the colour temperature manipulated to make
them appear as though they’ve genuinely been
captured after dark. The exact same principle
can be applied to stills photography.

Discover how to make a portrait taken in the middle
of the day look like it was captured after sunset

1Adjust the exposure You need to
overpower the ambient light. To do this, set

your camera to manual exposure and use a
shutter speed of 1/200sec and aperture of f11
or narrower. Use ISO 100 or the lowest you can.

2   Set the white balance Most cameras 
enable you to dial in a specific Kelvin 

temperature. Remember, you want to create 
a blue colour cast so a value of 3030K will 
probably be about right for a night-time feel.

3  Capture in RAW Shooting in RAW provides 
a safety net when playing with colour 

temperature. The camera’s LCD isn’t always an 
accurate representation of colour; images may 
look wildly different on a calibrated computer.

4  Set the main light Position the first 
speedlight off-camera at about 45 degrees 

to your subject to light them. No CTB (colour 
temperature blue) gel is required because the 
white balance will take care of that.

5  Add a second light Use a second flash 
with a full CTO (colour temperature 

orange) gel, or even two, attached to light a 
wall near the subject. This works with the blue 
colour temperature to give the illusion of night.

6  Take the image Use radio triggers to fire 
the speedlights, adjusting their power 

settings in order to achieve a suitable exposure. 
You’ll probably find they both need to be on 
either full or half power. 

Turn day into night
The middle of the day doesn’t generally 

produce the most flattering ambient light for 
portraits, but if you underexpose the ambient 
light, tweak the white balance and work with 
flash you can create the impression that the 
photo was captured after the Sun has set. 

When you first see the results produced 
using this approach, you might think that the 
technique involved is very difficult to master, 
or perhaps that lots of Photoshop is involved, 

but neither is true. The settings that are used 
are very simple and the only post-production 
required will be the usual refinements you’d 
make to any image. 

It’s recommended that you shoot in RAW, 
as this will enable you to make any required 
adjustments to the colour temperature should 
you require it. Shooting in JPEG will give you 
similar results, however you will not have the 
same flexibility or quality of images.



TURN  DAY  INTO  NIGHT

FINAL IMAGE

Switch off the Sun 
Using this relatively 

straightforward technique, you 
can create the illusion that it’s 
dusk or even the middle of the 

night, even when it’s actually 
the middle of the day

65



Order hotline
0844 848 8407

Online at 
www.imaginesubs.co.uk/dph

30Subscribe 
and save

Special subscription offer

E RT SHOOTING AND EDITING GUIDES

CAMERAS AND KIT PUT THROUGH THEIR PACES

£10.50
PAY
ONLY

EVERY 3 
ISSUES

Calls will cost 7p per minute plus your telephone company’s access charge

http://www.imaginesubs.co.uk/dph
http://www.dphotographer.co.uk


Every 
issue 
packed 
with...

  Top shooting techniques from 
photography professionals

  Step-by-step editing guides to 
help enhance your skills

Interviews and tips from the pros

  Free resources, including in-depth 
video guides and much more  

Use code PQ15 for this offer
31ST JULY

Why you 
should 
subscribe...

   Save 30% off the cover price – 
just £10.50 every 3 issues 
on Direct Debit

   FREE delivery direct 
to your door

  Never miss an issue

Order by

BY POST
Send your completed form to: 
Digital Photographer Subscriptions, 800 Guillat Avenue,
 Kent Science Park, Sittingbourne, Kent ME9 8GU

YOUR DETAILS
Title First name 

Surname 

Address 

 

 

Postcode Country 

Telephone number 

Mobile number 

Email address 

DIRECT DEBIT PAYMENT
UK Direct Debit Payment 

I will pay just £10.50 every 3 issues (save 30%)

PAYMENT DETAILS
YOUR EXCLUSIVE READER PRICE, 1 YEAR (13 ISSUES)

UK £52 (Save 20%) Europe – £70 World – £80   
USA – £80

Cheque

I enclose a cheque for £  
(made payable to Imagine Publishing Ltd)

Credit/Debit Card

Visa Mastercard Amex Maestro

 Card number                Expiry date

Issue number   (if Maestro)

Signed  

Date  

Please tick if you do not wish to receive any promotional material from Imagine Publishing Ltd by post  
by telephone via email

Please tick if you do not wish to receive any promotional material from other companies by post
by telephone Please tick if you DO wish to receive such information via email  

TERMS & CONDITIONS
This offer entitles new UK direct debit subscribers to pay only £10.50 every 3 issues. New subscriptions will 
start from the next available issue. Offer code PQ15 must be quoted to receive this special subscription 
price. Details of the Direct Debit Guarantee are available on request. This offer expires 31st July 2015. 
Imagine Publishing reserves the right to limit this type of offer to one per household. Subscribers can 
cancel this subscription at any time.

Instruction to your Bank or
Building Society to pay by Direct Debit

Signature(s)

Date

Bank/Building Society account number

Banks and Building Societies may not accept Direct Debit instructions for some types of account A6 instruction form

Instructions to your Bank or Building Society
Please pay Imagine Publishing Limited Direct Debits from the account detailed in this 
instruction subject to the safeguards assured by the Direct Debit guarantee. I understand 
that this instruction may remain with Imagine Publishing Limited and, if so, details will be 
passed on electronically to my Bank/Building Society

Branch sort code

Originator’s Identification Number

Name(s) of account holder(s)

To: The Manager Bank/Building Society

Address

Postcode

Reference Number

5 0 1 8 8 4

Name and full postal address of your Bank or Building Society

Please fill in the form and send it to: Imagine Publishing Limited, 800 Guillat Avenue, Kent Science Park, Sittingbourne, Kent, ME9 8GU



68

IMAGE  EDITING

Adjusting the tonal range of an
image is a fundamental process that
all photographers need to master.

Basically, it involves shifting the luminosity
values, or the light/dark balance, of image
pixels to make corrections to lighting and
exposure issues. Lightroom’s best tool for
this is the Tone Curve adjustments. While it
may look rather intimidating at first glance,
it’s surprisingly straightforward. Lightroom
provides several ways to approach the process.

The Histogram chart shows you a graph of
the pixels according to luminosity values, then
allows adjustment of these by way of region
handles, sliders, or even direct curve point
manipulation. Lightroom also gives you the
ability to just click and drag on the image to
adjust the brightness of that particular region.

Learn how to use of one of the most
advanced editing features in Lightroom

1Set a Strong Contrast Open the image
in Lightroom and switch to the Develop

module. Open the Tone Curve tab. At the
bottom of the settings is the Point Curve
setting. Set this to Strong Contrast.

BEFORE

Above  
Pretty poppies 
Beautiful flowers, but the lighting is a little overexposed, 
which leads to washed-out lighting and colours that look 
a little  dull and boring

2   Darken the sky Look to the top left corner 
of the Tone Curve settings for the on-

screen Adjustment tool icon. This allows you to 
click and drag directly on the image to adjust 
the tone curve. Use it to darken the sky.

3  Open up the shadows Directly below 
the histogram graph are three handles 

that separate the Shadows, Midtones, and 
Highlights. Pull the Shadows handle slightly to 
the right to open up some of the shadow areas.

4  Make slider adjustments The Region 
sliders provide a simple, linear means 

of adjusting the tonal ranges. Using the four 
different tone separations, move the sliders to 
brighten or darken the pixels.

5  Adjust Curve Points The icon in the very 
bottom right of the Tone Curve settings 

is for Point Curve editing. This allows direct 
manipulation of the points along the curve, 
similar to Curves adjustments in Photoshop.

Understand 
Lightroom’s  
Tone Curve
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UNDERSTAND  LIGHTROOM’S  TONE CURVE

6  Add Presence The Tone Curve 
adjustments work in conjunction with 

other settings. Go to the Basic tab and find 
the Presence area to increase the Clarity and 
Vibrance to boost the colour and sharpness.

7  Add a Lens Vignette Scroll down to the 
Effects tab and add a Post-Crop Vignette by 

reducing the Amount slider slightly. This subtle 
darkening of the corners helps bring back 
some of the sky colour.

8  Re-adjust Tone Curve The Tone Curve 
settings are still live and can be easily re-

adjusted to compensate for any unintentional 
tone shifts introduced by the other edits. The 
shadows could be brightened up a bit more.

AFTER

Vibrant flowers 
The colours are now 

much richer and 
the image looks 

correclty exposed
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Of all the elements that need to work
in order to create a great landscape,
the sky is often the one that ends

up letting you down. A great image is very
much dependent on the presence of just the
right amount of cloud coverage; you won’t be
able to easily achieve strong visual interest in
your photos without the varying textures and
shapes that clouds form and, without sufficient
clouds, sunsets and sunrises can easily be

Replace a dull sky
Improve your scenic shots by exchanging an 
uninspiring sky for a much more appealing one

1Drag and drop Start by opening both files,
the main image and the replacement sky

image – in Photoshop. Select the area of sky
you want to use and use the Move tool to drag
and drop this onto the main image.

BEFORE

2  Convert to Smart Object Before you 
start manipulating the sky in order to 

reappropriate it for your main photo, convert 
it to a Smart Object. This helps to prevent the 
quality of the sky degrading.

3  Transform the sky Press Cmd/Ctrl+T 
to activate the Free Transform tool. Ctrl/

right-click the sky layer and adjust the scene 
as necessary so the most impressive section of 
sky is visible. Stretch it so it covers the original.

4  Blend the sky Cmd/right-click the sky 
layer in the Layers palette and select 

Blending Options. Use the This Layer and 
Underlying Layer Blend If sliders to blend the 
photos. This is more effective than masking.

5  Refine the blend You may find that you 
need to tidy up the blend using the Brush 

tool (B), so create a Layer Mask for the sky 
layer and then work with a black brush to do 
this, varying the Opacity of the Brush tool.

6  Duplicate the sky Flatten the image and 
make a selection of the sky before pressing 

Cmd/Ctrl+J to copy this to a new layer. Make 
this a Smart Object, and then press Cmd/
Ctrl+T, Cmd/right-click and select Flip Vertical.

7  Change the foreground Use the Move 
tool (V) to create a mirror effect with the 

sky then change the blend mode of the sky to 
Soft Light. Create a Layer Mask and use the 
Brush tool (B) set to black to refine the mask. 

8  Final touches To unify the two different 
elements of the photo better, try using the 

Color Balance (Cmd/Ctrl+B) adjustment to 
warm the entire scene slightly. Drag the top 
and bottom sliders towards red and yellow.

a little dull. Too much cloud, meanwhile, will 
result in another set of issues, but the perfect 
balance isn’t necessarily going to occur 
precisely when you need it to.

Many photographers solve this problem by 
replacing a bland sky with a more dramatic 
one, captured on a separate occasion. This 
approach may not appeal to purists, but it can 
produce very effective results, provided you 
use the right editing techniques in Photoshop.

Above  
Uninspiring sky 

This scene has lots of potential 
but the sky is featureless and dull. 

However, this can be corrected 
using Photoshop



REPLACE  A  DULL  SKY

AFTER

Appealing 
seascape

By replacing the 
original, boring sky 
with a much more 

attractive one using 
Photoshop, the fi nal 

image does the 
scene justice
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ON SALE NO

FOR ESSENTIAL PHOTOGRAPHY
TIPS & TRICKS, CHECK OUT

AVAILABLE FROM ALL GOOD NEWSAGENTS & SUPERMARKE
OR ONLINE AT WWW.IMAGINESHOP.CO.U

http://WWW.IMAGINESHOP.CO.UK
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TURN  YOUR  HOBBY  INTO  A  CAREER

Turn your hobby
 into a career
Strive for success and find out how to turn your 
photographic hobby into a full-time career

73

and professional. Booth says, “It allows you 
to market yourself to the right type of clients. 
I find it also makes it very clear to potential 
clients exactly what I do and that I’m not a 

‘jack of all trades’. It took me a while to narrow 
down the services I offered but, when I did, 
that’s when my business really took off.” 

If you have yet to find your niche, now is 
the time to focus. Olivia Bell, one of three 
sisters who make up the The Bell Sisters (www.
thebellsisters.com), started an international 
online business five years ago. The Bell Sisters 
sell digital editing products for Photoshop, 
Lightroom and Aperture, along with e-books on 
how to photograph still life, food and go from a 
beginner to a professional photographer. Bell 
says, “We strongly advise our students to focus 
on one subject and really work hard to master 
it, so your reactions feel second nature; it also 
helps hugely when transferring to another 
subject. Once you know the rules, and light like 
it’s second nature, picking up another genre 
is a lot easier than jumping around, playing 
between still life, portraits or landscapes.” 

Having a strong portfolio in place means you 
can begin to promote your services. Keep in 
mind that success rarely occurs overnight, so 

M
aking the leap from hobbyist to pro 
is a daunting prospect, especially if 
you’re used to a regular salary, but 
ditching the nine to five in favour of 

flexibility and the opportunity to pursue your 
passion can be well worth the risk. 

Professional product photographer Holly 
Booth (www.hollybooth.com) grew up taking 
photos for fun but eventually set about starting 
her own business, Holly Booth Photography, 
after taking a commercial photography course 
at university. Day-to-day Booth works with 
talented makers, designers and shops from 
around the world, producing high-quality 
images for their websites, marketing material 
and social media campaigns. She says, “My 
favourite thing about working for myself is 
being in control of the work I do, and making 
a living from what I love doing is incredibly 
rewarding. I still haven’t mastered the 
whole work/life balance thing yet, but I’m 
getting there.” 

The decision to become a full-time 
photographer, however, shouldn’t be taken 
lightly, particularly if you have existing financial 
commitments. Building a business from 
scratch requires forethought and meticulous 
planning, so if you’re serious about setting 
up, be prepared to put a lot of time into the 
start-up stage. Booth suggests, “Research the 
industry, seek advice from other professionals, 
and make sure you’re financially prepared. Plan 
the setup of your business as thoroughly as 
you possibly can.”

Strengthening your portfolio and building a 
professional website should be your first step. 
It’s important to remember that your website 
will become your main marketing tool when 
you go pro, so be selective when it comes to 
choosing a design, layout and the images you 
want to share. Good presentation is vital, as 
your website should be a reflection of both you 
and your work. 

Choosing to specialise in one area of 
photography will also help you to streamline 
your business, and a consistent portfolio 
shows potential clients that you’re focused ©
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Bottom
Know the light 
Once using the light becomes second nature, 
you’ll easily be able to master other genres

Opposite
100 Jump photographs 
Even after initial critisism, the Bell sister’s 
jump project became their most popular

http://www.hollybooth.com
http://www.thebellsisters.com
http://www.thebellsisters.com
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Secrets to 
success

Show off Use your portfolio to show
how good you are and share it on social
media and photography websites.

Use keywords It’s important to
keyword your photographs and title
them clearly, so [they can be easily
found via a Google search].

Be informative Make sure to include
contact details and highlight certain
services you offer in every photograph
description, especially online.

Be accesible Your social media profiles
should clearly state what you do and
how to get in contact.

Act like a pro Always be professional,
and [respond to clients] ASAP. Put
real effort and thought into all your
communication as well.

How to get 
your business 
off the ground 
with Olivia 
Bell’s top tips

When running a business you need to 
invest some serious time into promoting 
your services – it will help you to build
up contacts, gain regular commissions
and secure a steady income. Olivia Bell
shares her top marketing tips with us.

Bell’s jump photographs 
The Bell Sister’s jumping series gained popularity 
online, which lead to this image being used in a 
campaign for Lloyds Bank
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remain passionate and stay focused on what 
you’re trying to achieve. Bell and her sisters 
found interest in their work increased as a 
personal project they were each working on 
grew in popularity online. She says, “It just 
snowballed – the three of us started our own 
365 Photography Projects, which created a 
huge demand for our Lightroom Presets and 
photographs – and it just rollercoastered.” In 
the last five years they’ve continued to expand 
their business and, as a result, they’ve seen it 
go steadily from strength to strength, “We have 
built a portfolio of over 5,200 photographs and 
we now work exclusively with Getty Images 
Inc. where a huge part of our portfolio is 
available to license. We also privately license 
our photography and, more recently, have 
made this portfolio available as Wall Art Décor 
on www.thebellsistersART.com, for anybody 
wanting beautiful photographs to decorate 
homes, offices, hotels and cafés,” she says.

Just recently Lloyds Bank licensed one of 
their images for use in a campaign, which is 
proof that shooting personal projects you’re 
passionate about, alongside commissions, 
can pay off. Bell says, “It started with the 100
Jump Photographs Project, which was a pretty
controversial project (social media at its worst

– I received huge criticism for creating such 
a, and I quote, “boring and repetitive” project).
However, the Jump photographs have quickly
become the most popular, and most famous 

– Lloyds Bank being just one of many large 
corporations to purchase jump photographs to
use in print and media campaigns.” 

When it comes to promoting your business,
don’t be afraid to put yourself out there; 
don’t just sit back and wait for the work 
to roll in. As Booth says, “A lot of my early 
photography jobs came through friends or 
family. I then started to use social media to 
promote my photography and took part in 
lots of networking, both online and in my local
area, in order to build up my contacts.” This is
something you can do prior to taking on your
photography full time too. Take a proactive 
approach by using social media as a direct 
marketing tool; it’s a great way to get you and
your work noticed by potential clients. Booth 
says, “Don’t forget to inject a bit of yourself 

– your personality and character – into your 
marketing too, it will help you stand out and 
help your clients find out that you’re the 
photographer they want to work with.” 

Eventually you’ll start to see a return for your
efforts as bookings begin to build up. By this 
stage you should have already established set
prices and packages. Do your research when 
planning your business and look into what the
competition offers, this should give you a good
starting point for pricing, but remember, if 
you’re offering something a little more unique
your fees should reflect that. Never undersell
yourself, even when you’re just starting out. 

Opposite-top
Show off your talent
Use your portfolio to show off just how
good your images are

Opposite-middle
Find your niche
Choosing one particular area will help to
streamline your business

Opposite-bottom
Make your images searchable
It’s really important to keyword all your
images so people can find them online

Above
Specialise your services
When Holly Booh finally narrowed her
services down her business took off

Always remember that prices reflect quality
and setting yours too low can send the wrong
message to potential clients. Booth says, “I
think when I first started I was worried people
wouldn’t want to pay me for my work. As I got
more bookings, I began to believe in myself
and in the quality of the work that I was
producing. It can be scary to ask someone for
money for what you do, but you need to take
a leap of faith and accept that what you do is
worth charging for!”

The idea of starting your own photography
business can be overwhelming, but it’s full
of reward when the work takes off. Provided
you’re motivated and have put enough time
into the planning stage, you’ll soon be well on
your way to finding success. Bell recommends,

“Get your photography online, and work on
your hobby as much as you can, so you can
eventually drop your day job and switch over
to your hobby – get totally consumed in your
hobby and just go for it. Don’t do anything
half-heartedly!”

It can be quite a journey getting to your goal,
but provided you stay focused, you’ll reach a

Plan for success Create a foolproof business plan to succeed

Before you rush into giving up your day 
job, you need to put time into some serious 
planning. Start by researching the industry 
that you want to get into, find out what 
else is out there and, more importantly, 
what other photographers offer in terms 
of packages and pricing. This is also a 
great way to identify services that the 
competition has yet to offer, which means 
you could have a unique selling point to 

work with. Don’t forget to take a look at 
the competition’s branding to get some 
inspiration for website styling and logos, 
as it’s important that you present both 
yourself and your business professionally. 
Remember to note down the information 
and ideas as you go so that you’ll be able 
to put a detailed business plan together, 
complete with goals that you want to work 
towards and achieve.
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point where you can fully embrace your new 
full-time career. Bell says, “Don’t over-think, 
analyse, or ask, just start. If you spend too long 
thinking, you’ll bottle out of it – it looks scarier 
than it really is. You’ll work out how to do 
everything as soon as you start and decide to 
take action. Take baby steps, don’t overwhelm
yourself, but fundamentally – just do it, 
take photographs.” DP

http://www.thebellsistersART.com
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Turn potential clients into paying customers by taking advantage 
of email marketing. Jodie Tyley answers your questions

As well as shooting editorial for print
publications, I sell my prints and I lead
photography workshops. I’ve built a
large network of contacts over
the years, but this makes
it very tricky to tailor my
emails to everyone. How
do I appeal to each group
without alienating another?
Grant Ocker

The best way around this
challenge is to divide your
database of contacts into
different groups. In your case,
you would create lists for editorial,
workshop participants and photo buyers and
customise your newsletters accordingly.

One message fits all?

You’ve got mail
Nowadays you can’t buy a jumper without
being asked for your email address, so I can
understand people’s hesitance at signing up
to another newsletter. I take a lot of time and
care when crafting my emails to ensure they
contain useful information, but it’s a challenge
to convince potential subscribers. Any advice?
Mark Woods

Offering some form of incentive – such as an
instant discount for new subscribers – can
boost your success rate. It’s also worth allaying
any concerns people may have about spam
by promising to not share their details with
any third parties. That’s if they happen to

Career advice

As a portrait photographer in London, 
I sometimes feel like a needle in a 
haystack. Most of my clients come 
from word of mouth, but how are 
new customers supposed to find me? 
Aside from a website and accounts on 
Facebook and Twitter, I am yet to devise 
a marketing strategy. At the moment, I 
only use email to answer queries and 
communicate with current clients. Am I 
missing a trick?
Jenny Bartlett

While social media is an undoubtedly 
useful tool, it’s becoming trickier for 
businesses to promote themselves. 
Recently, Facebook introduced content 
controls for promotional posts so that 
they rarely appear on people’s newsfeeds. 
The advantage of growing your own 
email network, however, is that you are 
in control. It’s also more likely that what 
you have to say will be heard, as your 
message will be waiting in an inbox rather 
than being quickly bumped off of the 
Twitter feed. 

Used effectively, email can help build 
relationships with potential clients over 
time so that your name will be at the 
forefront of their minds when the next life 
event occurs, like a wedding or a birth. It’s 
also a more sure-fire way of publicising 
your services and any special offers by 
bringing the information to them rather 
than hoping they stumble across it on 
your site.

Don’t get bumped

Above
Social media is a useful tool, but growing your own 
contact list puts you in control

have landed on your newsletter page of your 
website, however. 

To increase awareness you could include a 
pop-up box on your site, but make sure it’s 
straightforward, with just a form field asking 
for an email address and an option to select 

‘no thanks’ if they wish. If you have a blog, it 
could also be a good opportunity to place your 
newsletter sign-up after a post.

Keep editorial snappy and concise, but 
always remind visitors of the subscriber-only 
benefits, whether that’s the latest information 
of workshops and trips, or exclusive rates and 
photography tips. Always consider: what would 
make you sign-up to this newsletter?

Make subscribers aware of these various 
newsletters by asking them to select which 

one they’re interested in receiving during 
the sign-up process. You could even 

outline what they can expect, such 
as the frequency, along with the 

kind of content the newsletter 
will contain, from photography 
tips and upcoming workshop 
details, to exhibitions and 
examples of your latest work. 

There are plenty of email 
service providers that can set up 

the different lists for you, such as 
MailChimp and GetResponse. They 

also offer insights into how many people 
open your emails, the most opportune time to 
click Send and more. 



I use email marketing in two 
ways, but both are to the 
same ends: securing work. I 
email past and current clients 
to keep them updated of 
what I’m up to, show them 
any changes in the work 

and a few recent images. But I also send 
promotional emails out to possible clients I 
would like to work with in the future, showing 
them some recent images, introducing myself, 
and making sure they have my website 
address and contact details.

My tips would be to make sure you have 
some way for people to opt out, and if you 
do it manually make sure you honour their 
request. We all know how frustrating a lot 
of unwanted email can be. Don’t send them 
too often, either. Even if you’re very busy and 
constantly producing new work, sending one 
every six weeks might be better than every 
month. Keep it short and to the point – it’s 
supposed to introduce or update people. If 
they want to see more they can click to see 
your website.

Make the title as punchy as possible to get 
their attention. It’s different if you’re updating 
existing contacts and clients – but if you’re 
after new ones get their attention. Only put a 
few pictures in the email, or maybe even just 
one special one, and remember to include 
your contact details and link to your site – this 
sounds obvious but you’d be surprised what 
some people forget to include.

 
Michael will be holding an exhibition 
of music portraits in his hometown of 
Congleton, England, from 3-5 July 2015. See 
facebook.com/MichaelRobertWilliams.

Music photographer and 
celebrity portrait pro Michael 
Robert Williams reveals his tips

Market 
yourself
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Opposite-top 
Offering an incentive, such as a 
discounted rate, will help persuade 
people to subscribe

Opposite-bottom 
Divide your newsletters into groups 
to keep your message topical

Above  
Published in NME, Michael has 
developed a solid contact network 

Left  
Michael recommends only including a 
few select photos in your newsletters
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Left 
In mother’s arms

  The baby orangutan clings to its mother, “As they 
came lower I captured the moment where the baby 

looked over straight towards my lens”

Character    
 captured

Up-and-coming wildlife photographer  
Tom Way shares his tips for both taking  

and selling stunning nature photos

All images © Tom Way
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I
t takes some professionals a lifetime to 
master their craft, but for established 
wildlife photographer Tom Way (www.
tomwayphotography.co.uk), success has 

come much sooner. He first picked up a 
camera just three years ago, after university, 
on his travels around New Zealand, Australia 
and South Africa. It was here that his interest 
in photography bloomed, and he used the 
medium to record what he was seeing around 
the world in the most aesthetic way he could. 
Since then he hasn’t looked back, and the 
business side has developed extremely quickly. 
Way now exhibits his work around the UK, and 
guides wildlife photography safaris both close 
to home and as far afield as Zambia. 

The self-confessed nature enthusiast has 
always had a passion for wildlife, but what 
was it that made him choose to specialise 
in the genre? “For me wildlife photography 
has the ‘wow’ factor. If I compared my 
favourite wildlife image of all time against my 
favourite landscape, the wildlife image would 
always impress me the most. To be able to 
photograph animals 
around the world in their 
natural environment is a 
huge privilege for me.”

Way believes that 
often, the simpler 
the image, the more 
impact it can have. He 
describes his own work 
as having a fine-art style, 
and like many others 
in his field, aims for a 
clean foreground and 
background, while trying 
to capture the character 
of the animal. “Generally 
I try to diffuse most 
of the scene, keeping 
the subject pin sharp to make sure it really 
stands out in the frame.” For Way, one of the 
worst things for wildlife imagery is that it can 
look flat.” I hope that my images convey the 
character and behaviour of the individual 
animal. Yes, the animal is sharp in the frame, 
but where is it in the frame? What is the 
background? Is the light correct for the shot 
that I am aiming for? I always feel there needs 
to be a number of different dimensions to an 
image to give it more depth, whether that be 
extreme weather conditions, stunning seasonal 
colours or the subject behaving interestingly.”

Despite being fortunate enough to travel 
around the world and photograph animals on 
location, Way’s biggest passion is Africa. “The 
variety of wildlife you can encounter on the 
Serengeti-Mara, from zebra to leopard, is 
thrilling. You never know what is around the 
next corner.” He cites leopards as one of his 
favourite subjects, and could sit and watch 
them for hours, adding, “The light in Africa is 

stunning for photography – the first and last 
hours of golden light just before sunrise and 
sunset create a stunning setting for some very 
evocative imagery.”

Stunning wildlife shots of course take much 
longer than the press of the shutter, and Way 
strongly believes that “if someone wants to 
improve their photography, it’s vital to dedicate 
enough time to their chosen subject. The most 
impressive images published aren’t captured 
instantly, [but] are created after days of 
observing the animals’ behaviour, knowledge of 
the location and waiting for the right weather 
and light conditions. There will be a noticeable 
improvement in your images if you are 
persistent and revisit the same location time 
and time again.” It’s for these same reasons 
that while Way is running his workshops and 
safaris, he tries to spend as much time in one 
location as possible, to enable his clients to 
observe animal behaviour properly and work 
with the best light possible.

Many pro photographers would love to 
organise photographic tours, but the logistics 

involved can seem 
nightmarish. Way plans 
the tours by going on 
a recce of the location 
first, ensuring that 
the customers will 
have productive trips. 
Sourcing his clients is 
also made to sound 
honestly straightforward. 

“Businesses can 
grow quickly with 
recommendations from 
the general public. If 
you’ve provided a good 
service and the clients 
have learnt a great deal 
from their day, while 

taking some images they are pleased with, 
then hopefully you will encourage others to 
join you on your workshops.” There can be 
no doubt that his images also sell the trips. 

“When [they’re] well marketed, this encourages 
people to join you to try and achieve similar 
shots. I usually meet many of my clients while I 
am exhibiting or at my talks.”

Image-makers often take inspiration from 
shots that they’ve seen before, and wildlife 
photography is a challenge in this respect. How 
do you go about portraying a subject in an 
original way? Way believes “it’s important to 
shoot for yourself. If you would like to take a 
certain image then try to achieve it no matter 
what’s been done in the past.” Creatively 
speaking, “if you’re trying to photograph 
wildlife like no one else has yet then the best 
and only way is spending time on location. Find 
a local subject and invest as much time with 
it as possible, in this way you will be able to 
portray your species in a unique way.”

Opposite-bottom 
Jumping gentoo 

“This gentoo penguin had just finished a days 
feeding at sea. I positioned myself along the 
beach, and caught the instant where they 
erupted out from the surf”

Opposite-top-right 
The last guard 

“On this particular evening the meerkat clan 
had returned late from feeding. The group 
sentinel sat high on the mound watching out for 
predators as the sun sank”

Opposite-top-left 
Marble eyes 

“When the fox cubs first emerge they are very shy in 
front of the camera. The older they are, the bolder 
and more inquisitive they become”

“To be able to 
photograph 

animals around 
the world in 
their natural 

environment is a 
huge privilege  

for me”

Five top tips for 
capturing wildlife

Shoot at eye level Get as low as you can
to your subject. This will produce a more
engaging image for the audience and a
softer foreground to create more depth.

Wait for action Try to capture the
behaviour and character of your
subject. When you spend more time
in the field, you’ll be able to anticipate
what the wildlife is going to do next.

Don’t settle for sunshine Shoot in
extreme weather conditions, as well as
the golden hours. Rain and snow make
for some really great images.

Don’t hurry Take some time to review
your images after a shoot, and don’t
rush to process them immediately. You
might look at them differently after
some time has passed.

  Be patient Spend extended time with 
your subject for the best results. You 
could focus on a local subject. 

Tom Way gives key advice for 
getting the best out of the wild

http://www.tomwayphotography.co.uk
http://www.tomwayphotography.co.uk
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Way shoots his own portfolio using Canon 
gear, and his favourite combination is a 1D X 
and 500mm. There are a few key techniques 
that he likes to use, “It’s been said many 
times before but keeping low, for me, is most 
important. Being at eye level with your subject 
creates for a much more intimate feel to the 
image. In camera I often use a single focusing 
point on larger and slower-moving animals 
while using the back button focusing technique 
to compose and focus images.”

Past the techniques that the successful 
wildlife photographer can use, one of the most 
obvious skills required is patience. For Way, 

“The skill and ability to critique your own work 
is also vital. Although it is not always easy, try 
to view your work with fresh eyes – as others 
might see it,” he advises. “One of the ways to 
improve [is] by realising what’s going right and 
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wrong. Having finished a shoot on location 
with my clients I always encourage them to 
revisit images again a week or two later, as 
they’ll find it is easier to truly review them after 
the memories of the moment have faded.” He 
admits that some of his favourite shots on the 
back of the camera after a shoot aren’t always 
the ones that he actually ends up using.

Way is certainly an up-and-coming talent, 
and understands the power of a website and 
regularly updated blog, to succeed in the 
digital age. “The website should be the hub 
of all your activity, and if it is not constantly 
kept up to date with the latest work, the public
may have the misconception that you are not 
producing anything new or that the business 
is not performing.” He firmly believes that 

“keeping an up-to-date blog helps build an 
audience and following,” and regularly updates

“Although it is not always easy, try to view 
your work with fresh eyes”

his Facebook page with his latest shots, news, 
and future workshops.

Way’s dedication and passion for what he 
does certainly seems to be paying off, but 
like all good wildlife photographers, he makes 
the end result seem so natural. With plenty 
of chances to exhibit his work around the UK 
planned for the next year, he looks to grow his 
business further, and is “planning to guide [his] 
first trip to Uganda to photograph mountain 
gorillas,” in 2016. If his portfolio and success so 
far is anything to go by, then his future trips to 
the Shetlands, the Arctic and Africa will simply
be another way to propel his
well-deserved accomplishments. DP

Above 
The strongest bond 

“After a time apart these two lions came 
together to reaffirm their bond. Lions are 
incredibly social mammals and I converted 
the image to black and white to convey the 
emotion in this still”
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FREE EXTRA YEAR GUARANTEE
ON ALL SONY ALPHAS!

CENTRE RD, SOUTHAMPTON SO14 7FJ

Southampton
DigitalSuperstore

ASK THE EXPERTS

 Order Online Now! at www.LCEgroup.co.uk Info & Order Enquiries Tel: 02380 632629 
Email enquiries to: southampton.civic@LCEgroup.co.uk
Manager – Matthew Sanders - BA (Hons) Photography

 E & O E. Subject to availability. Some images are for illustrative purposes only. Trade-Up deals are examples only and assume equipment part-exchanged in very good condition, full working order, etc. & including all standard accessories.

FAST COURIER MAIL ORDER Next day delivery available from all LCE branches. Postage & Insurance £4.99 for most items.

 CANON EOS PRO 
HIRE  available – 
phone or call in for 
latest stock/price 
details.

WE PAY CASH
for good quality 
camera equipment 
visit your local 
LCE store now!

DSLR Studio Zone

HIGH
QUALITY
USED 
EQUIPMENT
Use our Secondhand 
Search Tool online at:
www.LCEgroup.co.uk

 Studio Flash kits, 
Backdrops, Reflectors etc.
Wide range stocked.

2 YEAR
WARRANTY
 on all Nikon DSLR bodies, 

DSLR kit lenses
& CoolPix compacts 

(requires registration).

FINANCE AVAILABLE
Credit Finance available on 
most items over £300 retail 
(in-store & online) 
Ask for details. 
(via V12 Retail Finance Ltd).

£Phone

NEW 150-600mm
f/5-6.3 VC USD

18-270MM VC PZD Di II
F/3.5-6.3 SuperZoom £269.99
+ ALL TAMRON LENSES INCLUDE A 5 YEAR WARRANTY!

LCE 10 High St, Southampton SO14 2DH
Call 02380 335363

£149.99

£869.99

X-T1, X-E2, X-PRO1, XF LENS
RANGE, ETC.

£Phone
NEW DMC-GH4
BODY ONLY

NEW!

A7 MKII
Latest 24.3MP Mirrorless

Full Frame Design

£1449.99

NEW 40-150MM
F/2.8 PRO M.
ZUIKO DIGITAL

£1299.99

OM-D E-M1 BODY BLK

NEW
OM-D
E-M5
MKII

FREE GRIP!
SRP £1299.99 £899.99

NEW X100T, X30
X-T1 GRAPHITE

BODY + 12-40MM F/2.8 D/ZUIKO
FREE GRIP!
SRP £1949 99 £1499.99

BODY             £899.99

BODY  + 12-50MM                            £Phone

NEW!
16-300mm

Di II VC PZD

SUPERZOOM

£449.99

+5 YEAR WARRANTY
(REGISTRATION REQUIRED)

OM-D
E-M10
ast & powerful

16MP CSC + 14-42mm
EZ Zoom. £499.99

£PHONE 
FOR  LATEST 

DEALS!

+

FREE 
GRIP 

NOW 
IN 

STOCK! 

BIG
RANGE OF

MANFROTTO

SUPPORTS

& BAGS

IN STOCK!

GX7
+14-42MM

£449.99*

*Inc. £50 Cashback

‘til 24.6.15

GITZO
RANGE

ALSO 

AVAILABLE!

Latest weather-proof
16MP Pro-spec design
featuring 4K Movie
capability.

NEW! 150-600MM F/5-6.3 DG OS HSM 
Contemporary- £899.99 (Canon or Nikon)

150-600MM F/5-6.3 DG OS HSM
Sports- £1499.99 (Plus 12 Months 0%
Finance available- Canon or Nikon mount)

PLUS selection in stock from the latest 
Sigma Lens Range- £PHONE! 
(All with 3 Year UK warranty)

                  

Alpha 99 body
New! Alpha 77 II + 16-50mm F/2.8
Alpha 58+18-55mm - £299.99
A5000+16-50mm £249.99
A6000+16-50mm £529.99
55-300mm DT SAM - £149.99
55-210mm E OSS Zoom - £199.99
RX100/RX100 II/RX100 III
Cybershot HX400
Cybershot RX10- £649.99
Cybershot H400- £179.99
PLUS UP TO £200 SONY 
SUMMER CASHBACK! ON 
SELECTED CAMERAS, 
LENSES & ACCESSORIES,
‘til 6.9.15

NEW IN!
16-55MM
F2.8 XF R

LM WR
£799.99

LUMIX
LX100
now in stock

£629.99
+ free case

NEW 300MM
F/4E PF ED VR AF-S
Ultra compact long-
tele with Phase
Fresnel optics £1639.99

NEW 55-200MM
F/4.5-5.6 VR II AF-S
ED DX G
*INC £20 CASHBACK £259.99*

18-300MM
F/3.5-6.3 VR ED DX
*INC £50 CASHBACK

£549.99*

24–70MM AF-S
F/2.8G ED

£1234.99

70–200MM AF-S
F/2.8G ED VR II £1579.99

70–200MM AF-S
F/4 VR SRP £1172.99 £899.99

18-300MM AF-S
F/3.5-5.6 VR £699.99

80-400MM AF-S
F/4.5-5.6 VR £1899.99

200-400MM
F/4 VRII AF-S ED G £4899.99

NEW NIKON D810
BODY ONLY

£2349.99

£1749.99

£625
& your D90 Body

NIKON D7100
BODY ONLY

£749.99

NIKON D3300
WITH 18-55MM VR II

£359.99*

Latest 36.3MP FX Pro design,
up to 7fps, 51200 max ISO with
reduced noise, HD 1080/60p
Movie, EXPEED 4 processor &
Picture Control v2.0.
SRP £2699.99

*Inc £60 CashBack, In-Store price £649.99

NIKON D610
BODY ONLY

£1199.99

£1030
trade-up
for
only...

trade-up
for
only...

£295*
*& your D60 + 18-55VR, Inc CashBack

trade-up
for
only...

& your D7000 body

NEW NIKON D750
BODY ONLY

+
BUNDLE 

WITH 
NEW 1.4x 

CONVERTER

£1499.99

NEW NIKON D5500
WITH 18-55MM VR II
Latest 24.2MP DX DSLR with 3.2”
vari-angle touch-screen LCD,
built-in WiFi, etc. SRP £719.99

£589.99*

NEW LYTRO ILLUM
40 Mega-Ray Light Field Camera
Revolutionary design allows huge
Depth of Field capture, Post-Capture
vari focus point & ‘Living Picture’ stills
rendition. SRP £1299.99

£1135.00

IN
STOCK
NOW!

£999.99

+

NEW
D5500

+ 18-140MM VR

£879.99

Latest 24.3 FX design, compact
mag-alloy & carbon fibre body,
3.2” tilt LCD, 6.5fps, EXPEED 4
Processor, 51200 max ISO
SRP £1799.99 +1 FREE LCE
32GB SDHC CARD!

NEW
LOWER
PRICES
ON X-SERIES

CAMERAS & LENSES!

+£80 TRADE-IN

BONUS ON X-T1,

X-PRO1 & X-E2!

(on selected DSLRs!

& your D Mk II o y n Bonus Trade-in

NEW CANON EOS 70D
BODY ONLY

£749.99 +
70D

+18-135MM

IS STM KIT

NOW £999.99*

*inc. £60 CashBack£650trade-up
only...

& your 40D body

EOS 6D
BODY £1149.99

EOS 1D X
BODY £4499.99

PLUS 2 YEARS 0% FINANCE
NOW AVAILABLE ON MANY
CANON L LENSES - CALL
FOR DETAILS! ‘til 15.7.15, via V12 Retail Finance Ltd.

EF 24-70MM
F/4 L IS USM

£379.99NEW! EF 24-105MM
F/3.5-5.6IS STM

£1399.99EF 24-70MM
F/2.8L USM II

£1529.99EF 70-200MM
F/2.8L IS II USM

£649.99EF 100MM
F/2.8L IS USM MACRO

£899.99

SRP £2799.99 £Phone

EF 70-300MM
F/4-5.6L IS USM

NEW!EF 11-24MM
F/4 L USM

£549.99EF 17-40MM
F/4L USM

£1119.99EF 16-35MM
F/2.8L II USM

NEW!EF 16-35MM
F/4L IS USM

NEW CANON EOS 5DS / 5DS R
BODY ONLY
Amazing 50.6MP full-frame
designs, 61 AF points,dual
processors, 5fps, R version with
Low-Pass cancellation filter.
EOS 5DS

£2999.99

£549.99*EF-S 17-55MM
F/2.8 IS USM
*INC £50 CASHBACK, ‘til 19.8.15

£369.99*EF-S 10-22MM
F/3.5-4.5 USM
*INC £50 CASHBACK

£9499.99NEW! 400MM
F/2.8E FL ED VR

£3999.99300MM F/2.8 VR II
AF-S ED G

EF-S 10-18MM
NEW!F/4-5.6 IS STM
*INC £25 CASHBACK

£174.99*

£Phone

NEW! EF 100
- 400MM
F/4.5-5.6
L IS USM
MKII
SRP £1999.99

NEW! EOS M3
+ 18-55MM
M IS STM

£549.99*
FIRST

STOCKS
ARIVING
IN JUNE!

up to

£250
CashBack

on selected

lenses!
When Pre-ordered

£2249.99

CANON EOS 5D Mk III
BODY ONLY

£1775
& your 5D Mk II Body

trade-up
only...

NEW CANON EOS 7D
MK II BODY ONLY

£1429.99

Amazing new 20.2MP APS-C
Semi-Pro Design DIGIC6
Processors, 10fps, 51200
max ISO 65 AF points
SRP £1599.99

+ up to

£250
CashBack

on selected

lenses!

*Inc.

£50
cashback!

‘til 19.8.15NOW IN STOCK!

NEW CANON EOS 760D
BODY ONLY
Latest 24MP APS-C design,
3” Vari-Angle touch screen
+top-plate LCD, hybrid CMOS
AF III, 19 AF points, DiGiC 6
processor.

£649.99

+ up to

£40
CashBack

on selected

lenses!

‘til 31/7/15

NEW CANON EOS 750D
& 18-55MM STM IS LENS
Latest 24MP APS-C design, 
3” Vari-angle touch LCD, hybrid
CMOS AF III for HD Movie & stills,
WiFi & NFC, DiGiC 6 processor.

£689.99
NOW IN STOCK!

NOW IN STOCK!

+ up to 

£40 
CashBack

on selected

lenses!

‘til 31.7.15

NEW! 
EOS 750D
+18-135MM 

IS STM KIT

NOW £899.99

+
£250

CashBack!
when bought 

with 7DMk II

or 5D Mk III

EOS 5DS R- £3199.99

£749.99

£749.99

NEW NIKON 1 J5
& 10-30MM +FREE Hi-Speed
16GB Card! 
Latest ultra-compac
20MP CSC with 4K 
Movie and Mode Dial

£429.99

NIKON
D4s BODY

NEW! NIKON
D7200

SRP £5199.99

£4449.99

Latest 16.2MP FX 
Pro DSLR.

Latest 24.2MP 
Semi-Pro DX 
DSLR: Powerful
low-light AF, 
improved high 
ISO capability, 
advanced Movie performance & control 
+Time-Lapse, WiFi & NFC, Expeed 4 
Processor
Body            £919.99
Body+18-105mm VR Zoom- £1119.99

£PHONE 
FOR  LATEST 

DEALS &
OFFERS!

Inc.

£30
CASHBACK!

From Nikon UK,

‘til 26.8.15

£PHONE
FOR LATEST

DEALS &
OFFERS!

£PHONE 
FOR  LATEST 

DEALS &
 OFFERS!

£PHONE
FOR LATEST

DEALS &
OFFERS!

£PHONE
FOR LATEST

DEALS &
OFFERS!

£PHONE 
FOR  LATEST 

DEALS &
 OFFERS!

£PHONE 
FOR  LATEST 

DEALS &
 OFFERS!

 +

CASHBACK
ON 

SELECTED 

LENSES!
(When 5D Mk III

purchased, ask

for details)

NEW! MT190XPRO3 TRIPOD £149.99  
+FREE 804RC2 HEAD WORTH £54.99!

+0% FINANCE AND £400 TRADE-IN BONUS!  
(on selected DSLRs)

http://www.LCEgroup.co.uk
http://www.LCEgroup.co.uk
mailto:southampton.civic@LCEgroup.co.uk
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agic URSA PLagic URSA E

£4,275* £4,645*

www.blackmagicdesign.com/uk
*SRP is Exclusive of VAT

Blackmagic URSA is the world’s fi rst high-end digital fi lm camera designed to 

revolutionize workfl ow on set. Built to handle the ergonomics of large fi lm crews 

as well as single person use, URSA has everything built in, including a massive 

10 inch fold-out on-set monitor, large user upgradeable Super 35 global shutter 

4K image sensor, 12G-SDI and internal dual RAW and ProRes recorders.

Super 35 Size Sensor

URSA is a true professional digital fi lm camera with a 4K sensor, 

global shutter and an incredible 12 stops of dynamic range. 

The wide dynamic range blows away regular video cameras or 

even high-end broadcast cameras, so you get dramatically better images that 

look like true digital fi lm. The extra large Super 35 size allows for creative shallow 

depth of fi eld shooting, plus RAW and ProRes means you get incredible quality!

Dual Recorders

Blackmagic URSA features dual recorders so you never need 

to stop recording to change media. That’s critical if you are 

shooting an historical event, important interview or where you 

just cannot stop shooting! Simply load an empty CFast card into the second 

recorder and when the current card is full, the recording will continue onto the 

second card, allowing you to change out the full card and keep shooting!

User Upgradeable Sensor

Blackmagic URSA features a modular camera turret that can 

be removed by unscrewing 4 simple bolts! The camera turret 

includes the sensor, lens mount and lens control connections 

and can be upgraded in the future when new types of sensors are developed. 

This means your next camera will be a fraction of the cost of buying a whole 

new camera! Choose professional PL mount, popular EF mount and more!

Built in On Set Monitoring!

Say goodbye to bulky on-set monitors because 

you get a massive fold-out 10 inch screen built 

into Blackmagic URSA, making it the world’s 

biggest viewfinder! The screen is super bright and features an ultra 

wide viewing angle. URSA also includes two extra 5” touch screens on 

both sides of the camera showing settings such as format, frame rate, 

shutter angle plus scopes for checking levels, audio and focus!

Introducing Blackmagic URSA, the world’s fi rst 
user upgradeable 4K digital fi lm camera!

Lenses and accessories shown are not included

l l

http://www.blackmagicdesign.com/uk
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Imagine Publishing

GLAMOUR AND ART NUDE - LOCATION WORKSHOPS - PHOTO SHOOTS
Join Paul’s Events on a glamour and art nude photo shoot at one of  our exclusive locations. The events are perfect for beginners and experienced photographers, free 
help and assistance is on hand and optional tuition can also be arranged. We off er a choice of  shooting and booking options, either working in small groups or options 
for shared or exclusive one-to-one shoots. Our models are experienced professionals selected for their creative, fun and easy-to-work-with personalities.

FOR MORE INFORMATION CONTACT: 07930 462906 - WWW.PAULS-STUDIO.CO.UK - EMAIL INFO@PAULS-STUDIO.CO.UK
KEEP UP TO DATE WITH ALL THE EVENTS ON THE WEBSITE AND JOIN THE STUDIO NEWS MAIL LIST

WALES WEEKEND
An elegant 18th-century mansion house estate in Carmarthenshire is the setting for this 

event. Includes diverse locations such as beautifully furnished interiors, walled gardens 
and a range of  cottages and buildings. Studio lighting will also be set up for use both 

inside and out. Accommodation and home cooked meals are included.

Friday 4th - Sunday 6th September 2015

MANOR HOUSE EVENT
Spend the day in a beautiful Grade II listed Jacobean manor house, complete with 

splendid furnished rooms with an abundance of  natural light fl ooding into these 
contemporary decorated rooms. The manor house is set in 25 acres of  classical gardens 

and parkland including ornamental lake and conveniently located in Berkshire close to 
M4 motorway and train stations.

Saturday 25th July, Sunday 26th July 2015

FRIENDLY ADVICE & WIDE RANGE OF PRODUCTS:

Call 020 33 845 187 between 9am – 8pm 7 days a week.

www.365astronomy.com

UNIQBA
World's O
Levelling Ballhead

GAOKI
X-Games

reme Sports
Action Camera

Astrophoto
Mounts & Accessories:

PHOTOGRAPHY WORKSHOP

RETAILER STUDIO

http://www.365astronomy.com
http://WWW.PAULS-STUDIO.CO.UK
mailto:INFO@PAULS-STUDIO.CO.UK
http://www.saracenhousestudio.co.uk
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The right insurance
for YOU?

Imaging Insuranc ding name licensed to Vantage Insurance Services Limited (VISL) by Niche Insurance Services Limited.
VISL is authorised and regulated by the Financial Services Authority. VISL is registered in England, No 3441136.

VISL’s registered address is: 5th Floor, 41 Eastcheap, London, EC3M 1DT
Imaging Insurance can be contrac nd Floor, Juniper House, Warley Hill Business Park, Brentwood, CM13 3BE

Tel: 01277 243016, Fax: 0207 6558060, Email: info@imaginginsurance.co.uk

With a full rang ialist policies
for Photographers, Video-makers, Film

Processing Labs and everyone involved in
Image-makin ng makes insurance

simple, effective and hassle free.

Imaging str ive you excellent cover,
service, security and value for money.

For a quote or more information,

01277 243016
Or visit our website...

www.imaginginsurance.co.uk

call Imaging Insurance now on...

PRINTING INSURANCE
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mailto:info@imaginginsurance.co.uk
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Graduated  
ND filters put  
head to head
Lee Filters has long been the favourite of pro photographers, but 
compared to Formatt-Hitech, is it still the number-one choice?
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One of the main problems faced 
by landscape photographers is the 
contrast between bright sky and dark 

foreground. The difference in brightness often 
exceeds the sensor’s dynamic range, resulting 
in poorly exposed photographs: expose for the 
sky and the foreground appears too dark, and 
if you expose correctly for the foreground, the 
sky is overexposed. 

This problem is solved by the use of 
graduated neutral density filters. These filters 
are half clear and half coated with a neutral 
grey coating, with a transition zone in-between.

By placing the dark half of the filter over a 
bright sky, you can bring the tonal range of the 
scene within the sensor’s dynamic range.

Square or rectangular system filters are 
usually preferred to screw-in filters; these are 
attached to the lens via a dedicated holder and 
can be positioned so the transition zone lines 
up with the horizon. 

There are alternatives to using grads. One 
example of this is bracketing exposures, 
combining them during processing to form 
one correctly exposed final image. This can 
be done either manually, using layer masks 

in editing software, or automatically, using 
dedicated HDR programs such as Photomatix. 
The increased dynamic range of some newer 
imaging sensors also means that it’s often 
possible to capture the full range of tones in a 
scene without having to use any filtration at all.

Despite this, graduated ND filters remain a 
popular accessory; photographers are often 
keen to reduce time spent processing images 
and for some, there is a sense of satisfaction 
in getting it right in a single exposure. With this 
in mind, we put two leading brands up against 
each other to see who came out on top.
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Lee ND Grad system
Lee filters are popular with professional and enthusiast photographers the 
world over and have a great reputation, but is this reputation deserved?

Lee’s neutral density grads are available in two varieties: 
hard edged and soft edged. This refers to the gradation 
of the filter from the coated to uncoated sections – soft 
grads have a much more gradual transition.

The reason for the two types of grad is to be able to 
use filters in different types of landscape. For landscapes 
with a reasonably straight, flat horizon, hard grads work 
best. If the horizon is uneven, or has a large object 
such as a building or tree rising above it, soft grads are 
preferred. This is because the transition line of a hard 
grad would become clearly visible in a scene with an 
uneven horizon, whereas the wider transition line of a 
soft grad is less obvious. That said, unless you are using 
formats larger than full frame, most hard grads only 
become obvious when the horizon is very uneven. 

It is important for graduated filters to be genuinely 
neutral in colour; you don’t want to introduce colour 
casts to your skies. To some extent, colour casts can be 
corrected during processing, but it’s obviously better to 
have a genuinely neutral file to start with. Lee’s grads are 
very neutral. The higher the density, the more chance 
there is of encountering problems, especially when grads 
are combined with other filters, such as solid neutral 
density filters, but even in these situations, they remain 
impressively cast-free. 

The filters also produce excellent clarity, with no 
real-world impact upon image quality, and the coated 

SRP: £84 / $108 (price per 100 x 150mm grad)

Above inset 
Rotates with ease
In use, the Lee system is 
simplicity itself. Simply screw an 
adaptor ring onto your lens, and 
then the holder clips onto the 
ring, where it fits securely but 
rotates easily

Opposite 
Excellent optical quality
The Lee grads have excellent 
clarity and produced 
impressively neutral results

Above 
Robust and well-made
Both the filters and the holder 
are well-made and feel robust. 
The holder can be configured 
with one, two, or three slots, as 
well as with an attachment for 
a 105mm polariser

sections of the filters tested proved to have even density 
across their surface. Quality control is taken extremely 
seriously at Lee – all their filters are hand-made and 
checked throughout the manufacturing process – so 
this shouldn’t be a surprise. It does, however, add to the 
price: you’ll find yourself paying £84 for a piece of plastic. 
Yes, they are resin rather than glass – high-quality optical 
resin though. In most respects, this is a better option 
than glass, as square or rectangular glass filters are 
more brittle. Resin is much less likely to shatter, though 
it is more prone to scratching and the filters require 
extremely careful handling.

These filters come as part of a system – a filter holder 
and adaptor rings – so this is something that needs to 
be considered when looking to make a purchase. The 
Lee holder is plastic but very well-constructed. It is light 
enough that there is no significant extra weight attached 
to the front of the lens, but the build quality is good 
enough that it should survive years of heavy use. 

It is easy to use – just clip it on to the adaptor ring and 
it rotates with just about the right amount of friction. It 
is very flexible, being configurable with one, two or three 
slots, and also provides an option for mounting a 105mm 
polariser on the front. Lee also makes wide-angle adaptor 
rings, which mount the holder slightly further back on 
the lens so that you can shoot as wide as 16mm without 
any unwanted vignetting.
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POSITIONING IS KEY
A badly-positioned hard grad 
would show an obvious transition 
line in the cliffs in this shot

ENHANCE TEXTURE
Grads can be useful, even 
when contrast is low, as 
they can help to bring out 
texture in a cloudy sky

NEUTRAL COLOUR
The Lee grads are 
extremely neutral 

in colour, even when 
combined with other 

filters, as here

QUALITY IMAGERY
Clarity, sharpness and 
definition is excellent; 
using the filter has no 
real-world impact on 

image quality

TRANSITION LINE
The transition line even 

of the hard grads is 
soft enough to be very 
forgiving, even with an 

uneven horizon

SIMPLE 
ACCURACY

The filter holder is very 
well designed and 

it’s easy to line up the 
transition zone of the 

grad accurately
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Formatt-Hitech ND Grad system
Formatt-Hitech has a reputation for producing quality filters at an 
excellent price point, but are they a viable option for both enthusiast and 
Like Lee, Formatt-Hitech offers grads in both hard 
and soft versions– yet it also provides a third option: 
the reverse ND grad. Unlike standard grads where the 
transition is from the top of the filter, getting lighter 
towards the middle, the reverse grad has the transition 
from the middle of the filter upwards. Having the stronger 
filtration near the horizon is useful when the Sun is low in 
the sky, especially at sunrise and sunset. 

Formatt-Hitech filters are slightly thinner than Lee’s, 
but certainly don’t feel flimsy. They also fit into the Lee 
holder (and the Lees will fit into the Hitech holder, albeit 
with a bit of effort) so it’s possible to mix and match the 
two systems. One nice feature is their cut-away corners, 
which makes it easy to adjust them in the holder. 

In terms of density, they seem consistent with the Lee 
grads, and density is even across the filters’ surfaces. The 
hard grads have a slightly harder transition than the Lees, 
but this is very slight and had no impact on the images 
shot for the test. One slightly worrying fact was that 
the transition line on one of the test filters was uneven, 
which casts a little doubt on the quality-control process, 
though without examining a wide range of samples, it’s 
not possible to draw any definite conclusions.

All of the filters tested – hard, soft and reverse 
grads – had a definite magenta colour cast. It wasn’t 
overpowering, and could be corrected in processing, but 
it was obvious when put side-by-side with identically 

SRP: £65 / $104 (price per 100 x 150mm grad)

Above inset 
Aluminium holder
The filters are well-made, as is 
the aluminium holder; however, 
the sharp screws at the front are 
a little worrying and you must 
be careful not to scratch filters 
when in a hurry

Opposite 
Colour cast
Clarity and definition is good, 
but the Formatt-Hitech filters 
have a slight magenta cast

Above 
A range of transitions
Remarkably, the Formatt-Hitech 
filters come in three transitions 
as opposed to Lee’s two – they 
come in a soft, a hard, and a 
reverse graduated effect

processed pictures taken using the Lee grads. It was 
stronger when they were combined with other filters 
and more obvious in some lighting conditions than 
others, but always present. Colour cast aside, the optical 
performance of the filters was very good, with excellent 
clarity, contrast and definition. 

Lee doesn’t offer reverse grads, so this is one area 
in which Formatt-Hitech seems to have an advantage. 
In practice, though, they only work where you have an 
absolutely straight horizon; as the filter has its most 
dense section on the transition zone, this will often 
cut into any objects breaking the horizon. In the right 
situation, however, it can be a very useful accessory.

The filter holder is metal, which some may prefer 
and is configurable with one, two, or three slots. An 
attachment is available for a polariser, too. It isn’t as 
elegant as the Lee holder, with sharp screws protruding 
from the front of the slots – you need to be aware of 
these and make sure not to catch your filters on them. 

The filter holder clamps onto the adaptor rings, rather 
than clips on, which means that in order to rotate it, you 
need to loosen the clamp. This is not only less convenient 
than the Lee holder, but also less secure; with the clamp 
loosened, there is the possibility that the holder could 
drop from the lens, especially with the camera pointing 
down. In order to prevent this possibility, rotating the 
holder therefore becomes a two-handed operation.
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REVERSE GRADS
Reverse grads can 
produce good results 
when dealing with bright 
sunrises or sunsets, but 
you’ll need a level horizon

NOT NEUTRAL 
Although they’re 
not colour neutral, 
the magenta cast 
of the Formatt-
Hitech grads suits 
some scenes

MAGENTA CAST
The Formatt-Hitech grads 

have a magenta cast, 
most obvious with the 

hard grads, but present in 
all of them

OPTICAL RESIN
Formatt-Hitech grads 
are made from high-

quality optical resin and 
have excellent clarity 

and definition

TRANSITION LINE
The transition zone on 

the hard grads is still 
quite forgiving and not 

obvious even on an 
uneven horizon

SMOOTH PLACING
The grads move smoothly 

in the filter holder and 
placing the transition line 

on the horizon is  
very straightforward



Features
This is a very well-featured system,
including a set of reverse grads that
is not offered by the competition

Handling
Compared to competitor, the filter
holder is awkward to attach and it
needs to be unclamped to rotate

Build quality
The filters are thinner than Lee’s,
but feel strong enough and the
aluminium holder is very solid

Quality of results
No problems with clarity and
definition, but overall performance
is let down by a magenta colour cast

Value for money
You can save a little money
compared to buying Lee filters, but
you also lose a little quality

Size
67x85mm,85x

110mm,100x125mm,
100x150mm,
150x170mm,
165x200mm

Material
Resin
Type

Hardandsoft-edged
graduatedneutral

density;
reverseneutral

Densities available
1stop,2stops,3stops

and4stops
System

Aluminium
filterholder,

configurablewith1,2
or3slotsandadaptor

forpolarisers(not
availableonSW150

system);standardand
wide-angle

adaptorrings

There’s not a huge difference between the two
systems, but the Formatt-Hitech holder isn’t as
ergonomic and the filters are not as neutral

Overall

Formatt-Hitech Neutral 
Density Grad
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Features
The filters and holder have 
everything you need to be able to 
control contrast in difficult lighting

Handling  
Excellent – attaching the holder to 
the adaptor ring is simplicity itself 
and the holder rotates easily

Build quality  
Both the filters and the holder 
feel well-constructed and should 
withstand years of heavy use

Quality of results  
Quality is excellent and the grads 
introduce no colour casts, even 
when combined with other filters

Value for money  
They’re not cheap filters, but you get 
what you pay for; hand-made and 
each filter is individually checked

Size
100x150mm

for DLSRs, 75 x 90mm 
for mirrorless 

systems, 150 x 170mm 
for ultra

wide-angle lenses
Material

Resin
Type

Hard and soft-edged 
graduated 

neutral density
Densities available

1 stop, 1.5 stops, 2 
stops, 2.5 stops &

 3 stops
System

Plastic filter holder, 
configurable 

with 1,2 or 3 slots and 
adaptor for polarisers 

(not available on 
SW150 system); 

standard and wide-
angle adaptor rings

It’s not diffi cult to see why Lee have such a 
good reputation among professionals. Quality is 
outstanding and it’s a product you can rely on

Overall

Lee Neutral 
Density Grad

Bottom
Perfect blend with Lee
Lee’s hard grads blend in 
seamlessly with the horizon 
when it is even and there are no 
large objects breaking it

Below
Formatt-Hitech’s reverse 
ND grad fi lter
Reverse grads can make 
features on the horizon appear 
unnaturally dark; standard 
grads are a better choice in 
many situations



http://www.retouchingacademy.com
http://facebook.com/retouchingacademy
http://instagram.com/retouchingacademy
http://retouchingacademylab.com
http://www.retouchingacademylab.com
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Opposite 
Built to last

The camera’s body is solid 
and can clearly cope with 

tough use. None of the dials 
or controls feel insubstantial

Opposite 
Excellent design

The D7200’s predecessors 
were beautifully designed 

and this new model is 
certainly no exception

Left 
This year’s model

The D7200 is the successor 
to the D7100 and the 

D7000 before it



Is the
worth

N
A
day g g g ,

announced in September 2010, was a popular 
and highly capable camera that was further 
improved upon with the 2013 release of the 
D7100 and now the D7200. Despite having 
a higher-resolution sensor at launch, the 
D7XX series was originally intended to sit 
below the D300s in the line-up, but with an 
update to this model long-rumoured but yet to 
materialise, the D7200 is effectively the top-
end DX-format model from Nikon. 

This means that the slightly more rugged 
build, comprehensive build quality and 
design of the D300s has seemingly now 
been reserved for the full-frame FX range – in 
particular, the fl agship D810. However, the 
D7200 is still a very well-constructed camera 
with a build quality that inspires confi dence. In 
fact, the D7200 is to all intents and purposes 
the same as its predecessor, the D7100, in 
terms of the design of its body. The two 
cameras weigh the same and have the same 
external dimensions, so you could easily get 
one confused with the other at fi rst glance. 

The sense that this is a refi ned D7100 
is quite apparent; photographers hoping 
for an articulated screen on the D7200 will 
be disappointed, as Nikon has opted not to

y ,
having included articulated screens on both 
the D5500 and the D750. The D5500’s slightly 
deeper grip is not present here and the screen 
is not touch-enabled.

Neither is there anything tremendously 
signifi cant to report regarding the resolution of 
the sensor. There’s a negligible increase from 
the 24.1 megapixels found on the D7100 to 
24.2 megapixels on the D7200 – as per the 
sensor found on the D5500, which indicates 
that the two sensors are in fact one and the 
same. As with the D7100, the D7200 does not 
feature an optical low-pass fi lter.

However, there are some really useful, 
important performance enhancements on the 
D7200, which mean that it’s a distinctly better 
imaging tool than the D7100. The EXPEED 
4 processing engine is used in place of the 
EXPEED 3, which Nikon says provides 30 per 
cent faster image processing.

There’s also an increased buffer capacity 
that enables 18 consecutive RAW 14-bit 
lossless compressed fi les, 27 consecutive 
RAW 12-bit compressed images or 100 JPEGs 
to be captured in a continuous burst at six 
frames per second. During testing, the speed 
of capture seemed to slow down quite some

N
SRP: £94

“ Image quality is also very good indeed. 
The absence of an optical low-pass filter 
ensures that fine detail is exceptional” 
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-3EV SENSITIVITY
The camera is able to focus down to -3EV, which 
means that there’s much less chance of hunting in 
low light – a key improvement on the D7200.

NO OPTICA LOW-PASS FILTER
Though this increases the risk of colour moiré 
when photographing repeating patterns, detail is 
enhanced in your images.

WIDE ISO RANGE
The camera’s impressive ISO range of 100-25600 
is expandable to an incredible 102400 in B&W.

IMPRESSIVE LENS RANGE
When you buy a Nikon DSLR, you have access to a 
huge range of lenses dating back half a century, as 
the F-mount has remained a constant.

SIX FRAMES PER SECOND
You can shoot at speeds of up to six frames per 
second, which is fast enough for all but the most 
demanding of sports and action photographers.

HD MOVIE SHOOTING
Although not a feature that every photographer 
cares about, the D7200 can shoot full HD movies at 
1080 at 30/25/24p.

-3EV SENSITIVITY
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time before these numbers were reached. For 
instance, after around a dozen consecutive 
RAW, 14-bit lossless compressed fi les had 
been captured, the ability to continuously 
shoot more photos decreased noticeably, and 
the same effect occurred after around 30-40 
JPEGs had been shot. Basically, the frame rate 
appeared to decrease to around three or four 
frames per second.

Anyone who has used a D7000 or D7100 
will know that these cameras have a very good 
feel in the hand from an ergonomic point of 
view, and the Nikon D7200 is no different. It 
feels great to use, being neither too big nor too 
small and it’s very obvious that it’s designed 
for serious use. It’s hard to imagine a better-
balanced DSLR design.

Image quality is also very good indeed. The 
absence of an optical low-pass fi lter ensures 
that fi ne detail is exceptional. As with previous 
Nikon DSLRs, the matrix metering seems to 
favour the shadows over highlights, something 
that’s particularly noticeable in backlit scenes. 
Nikon’s Active D-Lighting doesn’t appear to 
do much to help this situation, as during 
testing it seemed to be mostly concerned 
with increasing shadow detail rather than 
preserving highlight information. Dialling in 
some minus exposure compensation seems 
to be the best solution to these situations. 
However, the D7200 seemed to produce 
marginally better results in backlit and high-
contrast situations than the D5500 during 
testing, which is hard to explain considering 
the sensor and processor partnership is 
apparently the same.

To fi ne-tune the camera’s performance, you 
can now select a Flat Picture Control and 
there’s also a Clarity slider that can be used 
to tweak the image performance, alongside 

“The camera’s ability to focus in low light is 
greatly improved and is, in many respects, 
reason enough to upgrade to the D7200” 

TALKINGPOINT…
Essential function or gimmick?

ISO 1600

ISO 6400 ISO 25600

ISO 3200

ISO 
RESULTS

Even with the camera’s high ISO 
noise-reduction algorithm turned 
off, the D7200 produces a truly 
excellent high ISO performance 

in terms of noise. Right up to 
ISO 6400, the results are 

perfectly acceptable.

Perhaps the most surprising aspect of the D7200, for some, 
will be that it doesn’t feature an articulated LCD screen and 
that the LCD screen isn’t touch-enabled. The full-frame Nikon 
D750 and the DX-format Nikon D5500 both feature articulated 
screens, and the D5500 is also touch-enabled, allowing you to 
change settings, such as the AF point, quickly and intuitively. 
Features such as this aren’t everyone’s cup of tea, as some 
people dismiss them as gimmicks that aren’t aimed at serious 
photographers. An articulated LCD screen can be useful 
for awkward shooting angles, such as those that landscape 
photographers often fi nd themselves employing, although 
having a fairly signifi cant moving part on a camera that’s 
designed for intense photography obviously increases the 
chances of physical damage occurring. Get involved and let us 
know how important these features are to you.

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK

http://www.facebook.com/DigitalPhotographerUK
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traditional sliders, such as 
Saturation and Contrast.

The camera’s number of 
AF points is unchanged – with 
51 AF points and 15 cross-type 
points in the centre of the array – but
crucially the focusing sensitivity has
now been expanded to -3EV, which is a
telling improvement on the D7100’s -2EV and
the D7000’s really very restrictive -1EV. This 
means that the camera’s ability to focus in 
low light is greatly improved and is, in many 
respects, reason enough to upgrade to the 
D7200, especially for those who do a lot of 
work in less than ideal lighting conditions. 
Certainly during testing the camera appeared 
to have absolutely no issues at all with fi nding 
focus, even in poorly lit interiors without the AF 
assist activated.

Right 
Excellent detail
There’s no doubting the 
quality of the results that the 
D7200 is capable of, thanks to 
the 24.2-megapixel DX-format 
sensor without an optical 
low-pass fi lter

Below 
Focusing success
Focusing is responsive, 
reliable and 
straightforward, with 
15 cross-type AF points 
and the sensitivity 
expanded to -3EV

100%

1

1

2

2

3

3

4 FIXED LCD 
The camera features 
a fixed 3.2-inch 
1.23-million-dot TFT 
LCD screen

BUTTON LAYOUT 
Most of the buttons are over to the 
left-hand side on the rear of the 
camera, leaving plenty of room for 
the right-hand thumb

VIEWFINDER 
The pentaprism viewfinder 
on the D7200 offers a 100 
per cent field of view and is 
bright and clear

AE-L BUTTON 
This can be customised
to serve as a focusing
button using the 
camera’s menus

Features
The D7200 boasts an impressive 
set of features, particularly with the 

-3EV sensitivity that’s included here

Handling  
The ergonomics are spot on. There’s 
plenty that can be customised and 
taking full control is easy to do

Build quality  
The build quality is exceptionally 
good. There’s nothing flimsy or 
insubstantial about it

Quality of results  
A tendency towards overexposure 
places highlights at risk, but 
generally quality is excellent

Value for money  
Well worth the asking price in most 
respects, though some may decide 
that the D5500 offers better value

Megapixels
24.2

Max resolution
6,000 x 4,000

Sensor information
DX CMOS 23.5mm x 

15.6mm
Lens data

By lens
Shutter speed

1/8,000-30sec, Bulb 
ISO sensitivity

100 -25,600
Exposure modes

Auto, P, A, S, M
Metering options

CW, M, S
Flash modes
Auto, red-eye 

reduction , Fill-flash, 
Rear-curtain sync, 

Slow sync, Off
Connectivity

USB, HMDI, Wi-Fi
Weight

675g (body only)
Dimensions

135.5 x 106.5 x 76mm
Batteries

Li-ion 
Storage

SD, SDHC, SDXC 
LCD

3.2
Viewfi nder

Eye-level pentaprism 
single-lens reflex

This is an excellent option, 
producing superbly 
detailed images. However, 
some might feel that they 
want to either step down 
to the D5500 or step up 
to a full-frame model

Overall

The Nikon D7200

4
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Panasonic’s GF compact mirrorless 
camera line occupies a comfortable 
position in the market, providing 

point-and-shoot appeal while also enabling 
photographers to take manual control of 
the settings when the need arises. With the 
new LUMIX GF7, the company continues this 
approach, offering advanced image quality 
and a host of creative features in a sleek and 
compact body. It’s clear that this camera is 
aimed as an all-in-one model to kick-start 
better photography and, though there’s a big 
push on its selfi e-shooting mode, it’s by no 
means a gimmicky camera. 

The GF7 is lighter than the GF6 model it 
replaces, achieved in part due to an increased 
use of plastic throughout its construction. This 
doesn’t make the product feel cheap however, 
and leather-touch accents help with gripping 
the body. There’s a built-in fl ash tucked away, 
which is a nice addition, even if the position of 
the fl ash lever is fi ddly.

Elsewhere on the body, the lack of built-in 
viewfi nder is somewhat limiting, and it can 
be awkward to handhold the camera and

ped by
right
y to the
a quick

nywhere
g screen

lfies

touch, users can also cycle through options 
using the rotational control pad on the rear. 
The top of the camera has had a redesign since 
the GF6, but you’ll still fi nd a conventional 
mode dial.

Straight out of the box, the GF7 is quick and 
responsive, and because the start-up process 
is instant, it’s easy to respond to candid 
moments. Focusing speed is the standout 
feature, and there are plenty of focusing 
options to choose from too, including Pinpoint, 
which provides magnifi ed and precise focus 
using a crosshair. 

Though initial results appeared a little soft, a 
few tweaks to the default sharpening level in-
camera rectifi ed this. When testing the pop-up 
fl ash indoors, the overall exposure was good, 
with no red eye. The ISO performance of this 
model was also impressive, with partial noise 
starting to appear at ISO 1600. In practice, the 
GF7 effortlessly locked onto subjects indoors in 
low light as well as at night.

Overall, it’s hard not to get on with the GF7, 
thanks to its intuitive menu and lightning-fast 
autofocus system. It balances ease of use and
selfie features with the sophistication that
progressing photographers will be looking
for. A big drawback is the battery life, which,
rated for 230 shots, is around 100 less than
its predecessor. The price point is reasonable
considering it includes the 12-32mm lens, and
even though the model is petite, it delivers
on quality using both automatic and manual

ing modes. It’s a serious option that’ll suit
for an affordable system camera.

Panasonic LUMIX 
DMC-GF7K

SRP: £430 / $600 (with 12-32mm lens)

Has image quality been overlooked on this new 
Panasonic to make room for novelty features?

Top 
Accurate imagery

The 12-32mm lens that comes with 
the camera is compact, and good at 

capturing skin tones and colours

Above 
Creative control 

Although the intelligent auto 
mode exposes accurately, 

the camera can be used 
in full manual mode for 

greater creativity

TILTING LCD
The screen can be tilted 180° 
upwards for capturing selfies. It’s 
also touch responsive.

CLEVER SELFIES
There are several dedicated 
modes for capturing selfies, such 
as Buddy mode.

APP SUPPORT
Panasonic has created a free app 
enabling the GF7 to be connected 
directly to a smartphone or tablet.

16MP SENSOR
Image quality is impressive, with 
good noise performance and 
detail up to ISO 3200.

RAPID FOCUSING
The AF system sends digital 
signals at a maximum rate of 240 
fps, guaranteeing speed.

LENS CHOICE
The Micro Four Thirds lens mount 
supports a wide range of different 
focal lengths to be attached.

RAPID FOCUSING
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Above  
Angular
This new model 
has lost the curves 
of its predecessor

Left  
Neat layout 
With such a small 
chassis, the design of 
the buttons is kept to 
a desirable minimum

LENS 
OPTIONS 

The Micro Four Thirds lens mount 
gives you the option to change 

lenses depending on your shooting 
style and subject choice. Consider 

trying the LUMIX G Vario 
14-140mm f3.5-5.6 lens for 

complete flexibility.

Features
Despite a host of shooting modes, 
it’s let down by a lack of viewfinder, 
hotshoe and dedicated ISO button

Handling   
Leather-touch accents create 
an ergonomic grip and the 
touchscreen is very responsive 

Build quality  
The plastic body makes the camera 
lighter, but it feels only durable 
enough for its affordable price tag

Quality of results   
ISO performance is impressive, but 
images straight out of the camera 
could have been sharper

Value for money   
A good investment as the 
collapsible 12-32mm lens is 
included in the affordable price

Megapixels
16

Max resolution
4,592 x 3,448

Sensor information
17.3 x 13.0mm Live 

MOS sensor
Lens data

12-32mm f3.5-5.6
Focus/macro

0.2m / 0.13x
Shutter speed

1/16,000-60 
ISO sensitivity

A, 100-25600
Exposure modes

Auto, A, S, M
Metering options

CW, S, M
Flash modes

A, RE, Fon, Foff, SS
Connectivity

HDMI, USB 2.0
Weight

236g (without 
batteries)

Dimensions
106.5 x 64.6  

x 33.3 mm
Batteries

Li-ion
Storage

SD, SDHC, SDXC
LCD

3”
Viewfinder

None

The GF7 delivers an 
affordable, easy-to-use 
entry-level system, with 
an autofocus speed that’s 
hard to beat. It delivers 
on its promises, but the 
battery life let it down

Overall

Panasonic  
LUMIX DMC-GF7K
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Nikon’s introduced a smaller, lighter 
version of its DX-format 18-300mm travel 
zoom. Kevin Carter puts it to the test

SRP: £630 / $900 

AF-S DX Nikkor 
18-300mm f3.5-
6.3G ED VR

At first glance this looks much like 
the original model, and if you weren’t 
aware you would think it’s the same 

lens, although the new lower price, and slower 
maximum aperture, might give the game away.

Of course, Nikon knows that the AF systems 
of their newer DSLRs still focus well enough 
at f6.3 and that by reducing the maximum 
aperture of their bigger zooms makes for some 
dramatically smaller, and more affordable, 
designs. Although it’s still quite a handful this 
model is lighter and more compact than its 
predecessor. It’s quite well made for a mainly 
plastic-bodied model. The outer lens extension 
is the only outer part made of metal, but at 
least there’s no worrying wobble that plagued 
models of a decade ago. 

Autofocus is smooth, quiet and surprisingly 
fast though there are times when even the 
new Nikon D7200 struggles to find focus at 
the longer end – officially it’s just the centre 
AF point in that model that’s sensitive enough, 
although it focuses well enough with the outer 
focus points. 

In terms of image quality, it is pretty sharp 
at the shorter focal lengths and while that 
tails off somewhat through the range, it’s still 
quite good centrally at 300mm. It is marginally 
sharper across the frame at f8 but anything 
above that is hampered by diffraction. That 
doesn’t give you much leeway but few are going 
to want to use anything smaller – by then you’ll 
be counting on the excellent built-in stabiliser.

Technicalspecs
Manufacturer Nikon 

Model AF-S DX Nikkor 18-300mm f3.5-6.3G ED VR

Web www.nikon.co.uk

Elements/construction 16 / 12

Angle of view 76-5.2 degrees (horizontal)

Max aperture f3.5-6.3

Min aperture                                                                                                                                 f22

Min focus distance 0.48 m

Mount Nikon F (DX)

Filter size 67 mm

Length 99 mm

Diameter 78.5 mm

Weight 550g

Summary
Optically the 18-300mm might not be perfect, but 
this has to be set against the versatility and the 
convenience this model offers. It’s not cheap, but 
it’s more accessibly priced than its predecessor

Left  
Sharpness across the range
Like most high-ratio zooms, this one is 
sharper at the short to mid-range than 
the longer focal lengths

Above  
Bulky kit
Smaller and lighter than its 
predecessor, the recently updated 
18-300mm is still quite sizable

www.filesilo.co.uk/digitalphotographer
DOWNLOAD THE TEST SHOTS

http://www.filesilo.co.uk/digitalphotographer
http://www.nikon.co.uk
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Is the refreshed Pentax super-lightweight 
40mm pancake lens able to stand out 
against the competition? 

SRP: £430 / $547 

HD Pentax-DA 
40mm 
f2.8 Limited

The DA Limited models might not have 
the wide-maximum aperture of their 
full-frame FA counterparts, but they’re 

as well made and every bit as enjoyable to use 
– perhaps even more so. Like the 21mm and 
70mm pancakes, the 40mm adopts the quick 
shift focus mechanism, allowing you switch 
between AF and manual by simply grasping the 
focus ring. 

Autofocusing is a little noisy, especially when 
compared to the ultrasonic-equipped models 
from rivals, and the manual focus ring is a little 
narrow, but you’d surely expect that from a lens 
that measures just 15mm from front to back. 
It’s not a real disadvantage anyway. The ring 
is nicely damped and the point of focus snaps 
in and out in the viewfinder, so only the most 
pedantic would find fault. Those rivals don’t 
compare in build quality either. 

Like its siblings, the 40mm is all metal and 
comes with a beautifully milled lens hood. Even 
that adds no more than five to six millimetres to 
the depth and can be permanently left in place. 
In practical terms, that is probably quite a good 
idea, as this model is still a little prone to veiling 
flare, despite the new HD coating. There are a 
few other weaknesses as well, though. 

Like most pancakes, the image is sharp 
centrally, especially stopped down between f4-
5.6, but the edges rarely keep up. Nevertheless, 
the drawing style is sublime, due in part to a 
new, rounder iris opening. It’s hard to imagine 
anyone being disappointed with this lens. 

Technicalspecs
Manufacturer Ricoh (Pentax) 

Model HD Pentax-DA 40mm f2.8 Limited

Web www.ricoh-imaging.co.uk

Elements/construction 5 / 4

Angle of view 39 degrees (horizontal)

Max aperture f2.8

Min aperture                                                                                                                                f22

Min focus distance 0.4 m

Mount Pentax K

Filter size 49 mm

Length 15.4 mm

Diameter 63.5 mm

Weight 88g

Summary
Although tiny, the small size doesn’t hinder 
manual focusing and both build and image quality 
are high. While its pricier than its competitors, it’s 
a good lens to have in your arsenal

Above  
Small but powerful
Although tiny, the narrow focus ring of 
the 40mm DA Limited doesn’t detract too 
much from the overall user experience

Left 
Central definition
Sharpness is good centrally, but less so in 
the outer field even when stopped down. 
This isn’t unexpected and not really an issue

http://www.ricoh-imaging.co.uk


WIDE ZOOM
The focal range offered by
this zoom lens is ideal for
portrait photography

F2.8 APERTURE
The fast, constant maximum aperture is
great for low-light conditions and shallow
depth of field

VR SETTINGS
Up to four stops of optical

image stabilisation are provided,
with panning detection on offer

NIKON F MOUNT
The lens can be mounted on all

Nikon DSLRs, including both
full-frame and crop sensors
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KIT FOCUS

If you want to create stunning
portraits it’s a big help if the lens you
are using is up to the task. Typically,

the 85mm f1.4 or f1.8 prime lens is often
described as being an ideal portrait lens, but
prime lenses do not offer photographers huge
amounts of compositional flexibility. Many
portrait and wedding photographers often
favour using a 70-200mm zoom as their lens
of choice. The wider end of this focal length
range is close to what’s considered to be
optimum, while the longer end of the zoom
range means that you can capture charming
candid shots. The Nikon AF-S NIKKOR 70-
200mm f2.8G ED VR II is a perfect option,
because it offers vibration reduction combined
with a wide f2.8 aperture and the ability to
keep shooting in low light.

It’s a lens that Kate Hopewell-Smith loves
to use: “The 70-200mm focal length range
delivers a flattering shape and proportion to
the human face, [plus] the ability to easily
deliver a range of framing using the zoom
functionality… The flexibility that the zoom
gives [enables] you to capture a range of
focal lengths when moving around is
not an option. I like to shoot primes
pretty wide open too, and sometimes
in the summer I need to use variable
density filters to shoot at the
apertures I want to.” She says
that being able to open up
to f2.8, rather than being
limited to f4, is a significant
benefit. “Without doubt, the
extra stops are essential
for wedding photographers
who shoot in large indoor
venues like churches – when

NikonUKambassadorandproportraitphotographerKateHopewell-Smith
revealswhyshelovestheNikonAF-SNIKKOR70-200mmf2.8GEDVRII

Above & left
Telephoto portrait zoom
This Nikon lens enables you to capture a range 
of different compositions, which is ideal when 
you need to work at a distance

Opposite
Beautiful portraits
Kate Hopewell-Smith has captured many of her 
most stunning portrait and wedding images 
using the Nikon Nikon AF-S NIKKOR 70-200mm 
f2.8G ED VR II lens

Capture portraits with Nikon

The technology behind 
Nikon’s 70-200mm lens

you [are] having to push your ISO 
and keep your shutter speed 

low the aperture range is 
crucial for quality imagery in 

low-light situations.”
The longer end of the 

zoom is helpful. “It’s a 
great lens to use when you 
want to capture authentic 

interaction between subjects 
because you can be a quite a 

long distance away from them physically and 
yet still frame quite tightly.”

Hopewell-Smith fi nds that, “Every lens has 
what I call a ‘sweet spot’ and I much prefer to 
shoot this lens between 150 and 200mm. I 
also like to shoot relatively wide open, from 
f3.2-f5.6, but you need to be very careful about 
your subject to distance because the depth 
of fi eld available can be dangerously narrow. 
I don’t just shoot headshots at the 200mm 
end of the lens – [also] opting to use this 
focal length for full-length portraits, which just 
means that I am sometimes a great distance 
away from my subjects. This is great when you 
are aiming for a more candid, natural result 
and do not need to direct your subjects.”

TEAM WITH…
Nikon’s D610 DSLR is a perfect 

partner for this lens. It’s a full-frame 
model; there’s no crop factor to 

consider, so the focal range 
of the lens is unchanged 

and superb.
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Kate 
Hopewell-
Smith’s top 
portrait tips

 Try to work with a variety of types 
of lighting I always aim to deliver
front, side and back lighting setups.

 Try to deliver a range of focal 
lengths I use three lenses on most 
portrait shoots, the 70-200mm f2.8,
the 35mm f1.4 and the 85mm f1.4.

 Try to capture movement Use a 
[mix] of autofocus and increasing
your frame rate [to capture motion].

 Don’t just rely on yourself to 
initiate expression Use family 
members who know the subject well
to encourage natural emotion.

Be brave Don’t be afraid to shoot
with a wide aperture to [add] bokeh.

 Check the location Look for top 
shade… Doorways will encourage
beautiful directional light.

 Learn to use your speedlight to 
deliver gentle fill flash for stunning 
backlit portraits.

 Choose your locations with 
care Distracting elements and 
busy backdrops can easily ruin
environmental portraiture.

Slow down Take the time to think
about your exposure.

 Be light led Choose where to 
shoot based on the available light. 5 

x 
©

 K
at

e 
H

op
ew

el
l-S

m
ith

IN  ASSOCIATION  WITH



REVIEWS

Digital cameras have gotten a lot
better at handling noise in recent
years, with their ability to capture

relatively noise-free images at higher ISO
sensitivities, improving with every new release.
Despite this, you’ll still find yourself needing
to reduce its impact on some of your images
from time to time. A lot of imaging software
have tools for dealing with noise, but there
are very few software packages on the market
targeted wholly at smoothing noisy pictures.

MacPhun’s Noiseless is similar to other apps
in their roster, in that it’s designed specifically
for one job. It comes either as a plug-in for
Photoshop or as a standalone program, and
the Pro version has the ability to open RAW
files. It’s an app that’s useful for either a quick
fix or a deeper edit.

Starting with the presets, Noiseless offers
ten default settings that can eliminate noise
from your pictures depending on the shot.
Although this doesn’t seem like a lot, it’s
surprising how effective these options can be;
Balanced in particular takes the power of the

Can MacPhun’s latest plug-in cut the distortion in
your photos? We test it out to see for ourselves

SRP: £14 / $18 
OS: Mac 10.8 and above

Summary
Ease of use
Value for money 
Features 
Quality of results 

Extreme and Strong presets and blends it with 
the subtlety of Soft. For some pictures, this will 
be enough editing, and Noiseless even offers 
the ability to favourite presets and create 
your own for ease of use. Each preset has a 
Strength slider too, which is a very simple but 
incredibly clever touch.

Over on the Adjust panel in the top-right, 
you can edit exactly how much noise you 
want to remove from your pictures. The Noise 
Reduction panel does the hard work, and on 
from there, Noiseless offers other touch-ups 
to complement your editing, such as Structure, 
Filter and Details. The sliders are user-friendly, 
and though there aren’t many of them, it’s 
easy to tweak your picture without losing any 
clarity; the Detail options in particular help 
with this, too. 

Noiseless is another fi ne app from MacPhun, 
more than capable of helping both a beginner 
and a professional. It’s extremely diffi cult to fi x 
noise entirely, but Noiseless is not just a great 
quick fi x, it’s a straightforward one too, and 
could easily fi t nicely into any workfl ow.

MacPhun Noiseless

While noise can be diffi cult to overcome, MacPhun 
offers simple solutions. It’s a powerful tool, 
whether you need a quick fi x or big edit

Overall

Left 
Preset favourites
Though there isn’t a vast array of 
presets to choose from, you can 
collect your favourites by clicking 
the Star button

Above 
Perfect composition
Finish off your picture with a fi nal 
crop choosing from the golden 
ratio or rule of thirds as guidelines. 
You can also crop to a specifi c size 
or ratio if you prefer

Top 
Fix and adjust
Use the sliders to tweak and tinker 
with the presets. While every preset 
lessens the noise in your picture, 
these adjustments can all add 
detail and colour too
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SOFTWARE

Apps
Snapseed 2.0
Price: Free 
OS: Android 2.0 or 
later, iOS 7 or later

A sophisticated 
picture editor that 
involves swiping your 
device to make quick 
but effective edits, 
Snapseed offers 
pinpoint precision 
for tweaking your 
pictures. Set markers 
to fi x certain areas and 
choose from a range 
of polished fi lters; 
it’s easy to use and 
delivers extremely 
powerful results.

The Photographer’s Transit
Price: £6.99/$8.99
OS: iOS 7

For photographers planning outdoor
shoots, The Photographer’s Transit is
the perfect companion. The app is a
map simulator for calculating exactly
which camera and lens to take with you,
integrating Google Street View for superb
results. Only available for iPad.

Analog Projects 3 offers cool, classic
effects and added control for creating
stunning vintage imagery.

For a quick fix, Analog Projects offers
popular presets in Default Settings and the
option to Finalise. There’s also a broad range of
photographic filters, which are good quality for
the most part, with Roll Film and Lomography
being the most recognisable effects on offer.
The Magnifying Glass preview on the right is a
nice touch too, as it zooms in on your image
simply by rolling over it; Analog Projects is
seemingly built for ease, but that doesn’t mean
it doesn’t offer advanced options too.

The Expert tab offers even deeper precision
for your pictures, including Post-processing
filters, such as sharpening, film grain and
a great vignette effect. These options are
thorough, but lack user-friendliness; Analog
Projects can be difficult to manoeuvre, and it
can take a few seconds to apply an effect.

Overall, it’s a handy companion for anyone
looking to choose their own throwback
effects; the Camera RAW processor is a great
addition too, and its sharpening capabilities
are particularly impressive. It excels at the finer
points of retro photography, and is consistent
enough to offer great vintage techniques to
any picture.

Create beautiful vintage photos without losing
any quality with this great retro-effect software

Analog Projects 3

Summary
Ease of use
Value for money
Features
Quality of results

Analog Projects is a useful little program for
adding a retro feel to your pictures, and though it
lacks some advanced features, it doesn’t scrimp
on the picture resolution or quality

Overall

Above
Film emulation
Analog Projects comes with specific brands of film
that you can imitate in your pictures

GetOutCast
Price: Free
OS: Windows Phone 8

Available on both
iPad and iPhone,
Sun Seeker is a 3D
compass charting
solar paths. If you’re
planning on taking
pictures out and about

– with or without your
phone camera – Sun
Seeker gives you a
near-perfect idea of
the lighting conditions,
though the price is a
little steep for such a
niche app.

GetOutCast is a weather app with a 
difference. It calculates how good the 
conditions are for photography in your 
area, whether you’re shooting the stars 
or looking to avoid a foggy day. The 
scores are measured out of ten, which 
helps you plan ahead.

SRP: £54 / $84  OS: Windows Vista and above, Mac 10.7 and above

Sun Seeker
Price: £7.99 /$9.99 
OS:   Android 2.0 or later, iOS 7 or later



Accessories
A collection of the best fun-yet-functional 

accessories for photographers
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ACCESSORIES

2  Manfrotto 190 Go!
Website: www.manfrotto.co.uk 
Price: £160 / $200
Folding down to just 45 centimetres long, the 
aluminium 190 Go! is a great portable tripod. The 
twist lock legs make it quick and easy to set up and 
provide secure support for your camera. The whole 
tripod feels sturdy and well made and has a decent 
maximum height of 146 centimetres. The centre 
column can also tilt by 90 degrees, helping you to 
shoot from new perspectives, and there is an Easy 
Link attachment for adding on extra accessories. The 
price and measurements don’t include a tripod head.

5  B-Grip UNO
Website: www.bgrip.com 
Price: £37 / $65
Designed for use with bridge cameras and CSCs, 
the UNO camera holster can actually carry up to fi ve 
kilograms of kit. The U-shaped bolt attachment fi xes 
to any belt or bag strap, helping you to avoid neck or 
shoulder strain when out shooting and also prevents 
the camera from swinging around. The holster holds 
the camera securely with help from a safety lock, but 
removing it is quick and easy too, so you wont miss 
a photo opportunity. The quick-release plate is also 
compatible with all ARCA-type tripods.

4  Eyefi Mobi Pro 32GB
Website: www.eyefi.com 
Price: £66 / $100
If your camera doesn’t have Wi-Fi capabilities then 
inserting this memory card automatically adds this 
feature, enabling you to wirelessly transfer your 
photos. As an added bonus, the Mobi Pro can even 
transfer RAW fi les as well as JPEGs, but can be 
painfully slow in doing so at times. Nevertheless, if 
you only want to transfer a small selection of images, 
then it does help to speed up your workfl ow. The Pro 
also comes with a one-year membership to the Eyefi  
Cloud service worth £35.

1  MindShift Gear Filter Hive
Website: www.mindshiftgear.com 
Price: £50 / $55
Keeping your lens fi lters scratch-free and organised 
is easy with this clever case. The removable padded 
insert can hold six large and six small fi lters in colour-
coded compartments for easy identifi cation, and 
an additional zip pocket will also keep your memory 
cards or other small accessories safe. The inset 
fi xes into the main case via Velcro, and can then be 
attached to a belt, bag strap or tripod for easy access 
while out shooting. Although well made, it’s expensive 
for such a small bag.

3  Lowepro ProTactic 450 AW
Website: www.lowepro.co.uk 
Price: £210 / $250
This incredibly sturdy ProTactic backpack is ideal 
for photographers who want complete protection 
of, and quick access to, all of their gear. The bag can 
hold up to two pro DSLRs and eight lenses, plus a 
15-inch laptop and plenty of other accessories. The 
main compartment can be accessed via the top, 
back or sides and more kit can be fi xed to the outside 
via a series of several straps and pockets. Despite 
its incredible capacity, the bag itself feels relatively 
lightweight, and is comfortable to carry.

3

http://www.mindshiftgear.com
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http://www.lowepro.co.uk
http://www.eyefi.com
http://www.bgrip.com


YOUR FREE RESOURCES

YOUR BONUS
RESOURCES
On FileSilo this issue, free and 
exclusive for our readers,
you’ll find plenty of fantastic
resources, including…

Over 45 minutes of in-depth video tutorials
High-res textures
The Bell Sisters Photoshop Action plus an
exclusive discount code
A video workshop on using the Brenizer
method for a large-format effect
Remove chromatic aberration
Work with Smart Objects
Our test shots from the reviews section
Image files so you can follow our tutorials

OVER 45 MINUTES
OF VIDEO GUIDES

www.filesilo.co.uk/digitalphotographer

LOG IN TO WWW.FILESILO.CO.UK/DIGITALPHOTOGRAPHER AND 
DOWNLOAD FREE PHOTOSHOP ACTIONS, VIDEO GUIDES AND MORE

FREE  DOWNLOADS

VIDEO WORKSHOP
ON USING THE
BRENIZER METHOD

MILK HONEY VIBRANCE PHOTOSHOP
ACTION FROM THE BELL SISTERS

EXCLUSIVE 
DISCOUNT

Get 15% off when you spend 
£25 at thebellsisters.com 

using the unique code 
DP15OFF  

But hurry, this exclusive  
offer ends 1 July 2015!
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FILESILO – THE HOME OF GREAT RESOURCES

The most popular downloads are shown 
in the carousel here, so check out what 
your fellow readers are enjoying! 

Green open padlocks show the issues you 
have accessed. Red closed padlocks show 
the ones you need to buy or unlock. 

Find out more about our online stores, 
and useful FAQs like our cookie and 
privacy policies and contact details. 

If you’re looking for a particular type of 
content like tutorial files or software, use 
the filters here to refine your search. 

Can’t find the resource that you’re 
looking for in these filters? Click on More 
Options to specify exactly what kind of 
resource you want.

Top Downloads are listed here, so you 
can get an instant look at the most 
popular downloaded content. 

Check out the Highest Rated list to see 
the resources that other readers have 
voted for as the best! 

Discover our amazing sister magazines 
and the wealth of content and great 
information that they provide. 

The first time you use FileSilo you’ll need 
to register. After that, you can use the 
email address and password you 
provided to log in. 

This is the new FileSilo site that replaces 
your disc. You’ll find it by visiting the link 
on the following page. 

DISCOVER YOUR FREE ONLINE ASSETS

FREE  DOWNLOADS

A rapidly growing library 
Updated continually with cool resources
Lets you keep your downloads organised
Browse and access your content from anywhere
No more torn disc pages to ruin your magazines

No more broken discs
Print subscribers get all the content
Digital magazine owners get all the content too!
Each issue’s content is free with your magazine
Secure online access to your free resources
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HOW TO US
EVERYTHING YOU NEED TO KNOW ABOUT 
ACCESSING YOUR NEW DIGITAL REPOSITORY

Having trouble with any of the techniques in this issue’s tutorials? Don’t know how to make the
best use of your free resources? Want to have your work critiqued by those in the know? Then
why not visit the Digital Photographer Facebook page for all your questions, concerns and
qualms. There is a friendly community of fellow photographers to help you out, as well as
regular posts and updates from the magazine team. Like us today and start chatting!

facebook.com/DigitalPhotographerUK

NEED HELPWITH
THETUTORIALS?

Issue163ofDigital Photographer is on sale 2 July from GreatDigitalMags.com

ToaccessFileSilo, please visit www.filesilo.co.uk/digitalphotographer

01 Follow the
instructions

on-screen to create an
account with our secure 
FileSilo system, log in and 
unlock the issue by
answering a simple

question
about the
magazine. You 
can access the 
content for
free with
your issue.

02   If you’re a print 
subscriber, 

unlock all the content 
by entering your unique 
Web ID. Your Web ID 
is the eight-digit 
alphanumeric code 
that is printed above 
your address details on 
the mailing label of your 
subscription copies. It 
can also be found on 
any renewal letters 
you receive. 

03  You can access 
FileSilo on any 

desktop, tablet or 
smartphone device 
using any popular 
browser (such as Safari, 
Firefox or Google 
Chrome). However, we 
recommend that you 
use a desktop to 
download content, as 
you may not be able to 
download files to your 
phone or tablet.  

04  If you have any 
problems with 

accessing content on 
FileSilo, or with the 
registration process, take a 
look at the FAQs online or 
email filesilohelp@imagine-
publishing.co.uk.

FREE  DOWNLOADS
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Gemini Flash Lighting System

Step up to consistent stability, precision lighting control, plus studio 
and location capabilities. With unmatched durability, it’s easy to see 
why Bowens has been a premier lighting brand for over 50 years.

Bowens.co.uk

Twitter.com/BowensFlash

Facebook.com/BowensFlash

Instagram.com/BowensFlash
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