


POWER
STRENGTH
B E A U T Y ,

&

Q A C O U S T I C S C O N C E P T 5 0 0

The Concept 500’s low-resonance dual-layer Gelcore™
cabinet construction, d’Appolito driver arrangement and

innovative decoupled driver mounting will deliver the
finest sound yet from any Q Acoustics speaker.



2 0 1 0
Q-TV2
A revolutionary solution to a new
problem. The Q-TV2 combined a wall
bracket with stereo speakers, offering
a big improvement to flatscreen
audio, and reducing cable clutter.

YOU CAN GET A LOT DONE IN 10 YEARS – AS Q ACOUSTICS’ HAUL
OF 18 WHAT HI-FI? AWARDS SINCE ITS FORMATION IN 2006 SHOWS…

NON-STOP
INNOVATION

Hot on the heels of the 1000
Series came this outstanding
update. “The 2000 Cinema Pack
will give the category a thorough
shake-up,” said What Hi-Fi?,
awarding it Speaker Package
Product of the Year in 2010.

The £100 Q Acoustics 1010s burst onto
the scene in 2006 with a five-star verdict:
“Sound-per-pound, these might be the
best speakers we’ve ever heard”.
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1000 SERIES
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2000 SERIES



Q Acoustics’ first Concepts took aim at the
premium market, and landed a bullseye
with a What Hi-Fi? Award in 2013. Their
box-within-a-box design set the standard
for the rest of the series, and their spread
of talents set the performance bar high.

Five sleek satellite speakers, a smart,
punchy-sounding subwoofer and a
compelling performance. No wonder
the Q7000 scored multiple Awards…

Simple, understated and focused – a clever way to drastically
improve thin flatscreen TV audio. But don’t mistake its simplicity
for unadventurous sound: this is a 2014 and 2015 Award-winner.

The 3050 speakers
scooped the Best
Floorstander Under
£600 prize at
What Hi-Fi?’s 2015
Awards. They were
hailed as being so
talented that they
can challenge
speakers closer
to £1000.
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d g tneeds cutting out

The Concept 500 will cost

£3000 from select retailers,

listed at qacoustics.co.uk.

Please contact Q Acoustics to

arrange a demonstration.

Q Acoustics’ designers have taken the Concept range to
new heights of aesthetics and performance. Here’s how…

SAME PHILOSOPHY,
NEW CONCEPT

Q Acoustics has always made it a priority to

offer more performance. The company has a

ten-year history of designing award-winning

products that are exceptional value for money.

The ultimate audio Concept art
The new Concept 500 builds on the success of

the five-star-reviewed Concept 40 floorstanders.

It employs Q Acoustics’ new Dual Gelcore

construction, which uses two layers of a ‘never

setting’ compound in a sandwich with three layers

of cabinet material. The result? Huge advantages

in improving the speaker’s clarity.

Inside, innovative bracing technology strengthens

the cabinets and further reduces cabinet noise, and

because the loudspeaker cabinet generates far

less noise than conventional designs,

distortion and colouration are kept to a minimum.

The 28mm tweeter’s new dome geometry and

surround means excellent off-axis performance and

linearity, while the two woofers use symmetrical

motor systems that combine low distortion and wide

bandwidth with a superior midfield spread –

even at high volumes.

They’re marshalled by a crossover designed

specifically to deliver the most musical performance

possible – while remaining precise and controlled.

The plinth design aids stability

without adding bulk.

It’s a new Concept:

designed to make

music-lovers

smile.

SAME PHILOSOPHY,
NEW CONCEPT



BLUESOUND IS THE PREMIUMWIRELESS HIGH RESOLUTION MULTI-ROOM HIFI SYSTEM

DISCOVER LIVING HIFI AND THE ALL-NEW GEN 2 PRODUCT FAMILY AT BLUESOUND.COM



My product of the month

www.whathi� .com 5

Moon Neo Ace (p22) If you’re going to call your product Neo Ace then it had better be 
something special. Happily for Moon, this is everything a pricey all-in-one system should 
be in the 21st century – as happy with vinyl as it is with hi-res streaming.

It’s my great good fortune to be editor of this august 
magazine as it celebrates its 40th anniversary (40 
years! And they said it wouldn’t last!), not least 
because it’s given me an excuse to go back through 
the archives for a proper wallow in all the 
monochrome nostalgia.

It’s peculiar, from this remove, to observe a 
magazine finding its feet and establishing its modus 
operandi – and that’s before you take into account the 
utterly unreconstructed advertising and (of course) 
the superannuated technology that serves to fix 
those first issues so completely in time.

But what hasn’t changed since the first issue – and 
this is what, more than anything, makes me proud to 
have this job – is the determination of this magazine 
to provide advice that’s contextual, comparative and, 
above all, trustworthy. So here’s to the next 40 years.

Simon Lucas, editor

Still the thrill
that it was the
day I found you 

Experience. Heritage.
We’ve been helping the world discover the best 
in hi-fi  and home entertainment for nearly 40 
years, and have more than 100 years of 
reviewing experience under our collective belts 
– so you can count on our expert opinion.

Dedicated test facilities
We test every product against its peers in our 
brand-new, bespoke reviewing facility at our 
Twickenham HQ. We test every product as a 
team – our opinions and conclusions are always 
the result of collaboration.

Reference kit
Naim CDS3/NDS/UnitiServe/555 PS; Clearaudio 
Innovation Wood; Cyrus Phono Signature/PSX-R2; 
GamuT D3i/D200i; ATC SCM50; Cambridge CXU; 
Panasonic DMP-UB900; Pioneer SC-LX59; Epson 
EH-TW7200; PMC Twenty23; KEF R50; Sky+ HD

Find us on... @whathifi whf.cm/playlist16youtube.com/WhathifiTVfacebook.com/whathifi.com    whathifi.com

NEXT MONTH
Stereo amplifiers Four 
big names scrap it out for 
the two-channel crown

Wireless speakers You have nothing to
lose but your chains* (*wires, really)

Soundbars  or How To Make Your TV 
Sound Half-Decent From Just £200

November 2016 issue ON SALE 28th September

W E LC O M E
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One of the best  ★★★★★

A serious contender  ★★★★

Worth a look  ★★★

Disappointing  ★★

Awful  ★

SAVE 
 77% 
WHEN YOU SUBSCRIBE 
TO WHAT HI-FI? Page 130

C O N T E N T S

 THE WORLD’S MOST 
 RESPECTED 
 VERDICTS

U
P 

TO

“4K with HDR is predominantly 
exclusive to bigger screens – 
hence this 65in shootout”
Page 68

CONTENTS

OUR TOP 40  
PRODUCTS OF THE PAST 40 YEARS  p81



FIND THE BEST
KIT AROUND, FAST!
Our  verdicts on every product worth owning, p133
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THE HIGHLIGHTS

BUYER’S GUIDE

 10  FIRST TESTS

The future of TV is here, 
but is it worth the price?

48 SPEAKERS

Three-way battle for the 
right to assault your ears

122 TEMPTATIONS

It has a villainous name, 
but performs like a hero

126 TEMPTATIONS

A classy-looking speaker 
with a refined sound

C O N T E N T S

THIS MONTH WE’VE THE DEFINITIVE 
WORD ON THESE FINE PRODUCTS

HOME CINEMA AMPLIFIERS
Yamaha RX-A3060 14

HEADPHONES
AKG K92 28

HI-FI SPEAKERS
Dali Opticon 2  50

Dynaudio Emit M20 52

Focal Sopra No.1 126

PMC Twenty5.22 27

Wharfedale Reva-2 54

HARMAN KARDON GO + PLAY

“The Go + Play off ers the kind

of power you wouldn’t usually

expect from a wireless speaker”

Andrew Murphy, 

Staff  writer

28 FIRST TESTS

AKG is going for gold 
with its budget on-ears

63 RADIOS

They’re old-fashioned, 
but still have a few tricks

RADIOS
Philips AES8000 64

Sony XDR-V1BTD 64

The+Radio+Stereo 65

Roberts Stream 65 65

SET-TOP BOXES
Now TV Smart Box 18

Sky Q 10

STEREO AMPLIFIERS
Rogue Audio Cronus Magnum II 122

STREAMING SYSTEMS
Moon Ace Neo 22

SOUNDBARS
Yamaha YSP-2700 21

TELEVISIONS
LG OLED65E6V  70

Panasonic TX-58DX802  32

Samsung UE65K9000 72

Sony KD-65ZD9BU  74

TURNTABLES
Elipson Alpha 100 RIAA 26

WIRELESS SPEAKERS
Harman Kardon Go + Play  20



When you see an expert do something really well, it looks easy. Naim Audio
has been using technology to make hi-fi look easy since its inception

FUTURE OF MUSIC
A HISTORY OF THE

A DV E RT I S I N G F E AT U R E

alisbury, Wiltshire, is book-ended
by cutting-edge technology.
There’s that famous Neolithic

monument out by the A303 and, 11 miles
away in the city itself, there’s Naim Audio.

To call Naim Audio a hi-fi company would
be to do it a huge disservice. When Julian
Vereker set up shop, he started using
technology to deconstruct sound itself.
Prevailing wisdom at the time said that all
amplifiers sounded the same – and Vereker
made it his mission to prove otherwise.

It only took him two years. In 1971 the first
Naim amplifier (later to become the NAP
200) appeared, made on-demand for
special orders. In 1972 the company won
the contract to supply start-up station
Capital Radio with audio equipment and, in
1974 it released the NAC 12 preamp to its
network of dedicated independent retailers.

Real musical performance
Everything Naim does is about audio quality.
Its guiding design principles are all focused
on letting listeners hear every nuance in their
music – elevating it from simple reproduction
to genuine performance. It’s called the
‘Voice of Naim’, and it’s engineered into
every product the company makes.

Take 1991’s CDS CD player: the company’s
first. Its two-box design (one transport, one
power supply) and rare-earth magnet system
raised eyebrows across the hi-fi press.
Conventional? No. Successful? Absolutely.

Digital was the elephant in the room
around that time – adopted by many for the
sake of it, and really exploited by very few.
Consumers wanted it, die-hard ‘hi-fi people’
didn’t. Naim saw it as an opportunity.

Vereker put his money where his mouth
is, too. In 1993 he founded Naim Records,

and applied the same engineering rigour to
the CD mastering process that he used when
starting the company.

As digital tech improved, Naim’s hive-mind
began cooking up ever more innovative uses
for it. In 2008 the company partnered with
Bentley to produce audio systems for its cars.
The inside of a car might not be the ideal
listening environment, but the advantage
for designers is that they know where the
listeners will be seated at all times – which
means the digital signal processing used to
power the system can be honed to
perfection. Naim with DSP? Not your typical
‘traditional British hi-fi company’, then…

It’s the company’s willingness to embrace
and improve things such as DSP that lets it
bring the Voice of Naim to all of its products.
Its technology platform gave rise to the
NaimUniti all-in-one CD player/amplifier/

S



iPod dock/tuner/network streamer (which would’ve
been unthinkable in the 1980s) the reference-
quality D hard-disk-based player the standalone
DAC and the ND network player (a supercharged
Uniti, if you will).

Al a s loo in for ar
As technology has moved on, so has Naim –
but never for the sake of it. ook inside any
of these newer products and you’ll find the same
principles you’ll see if you open up a NAP 200. Each
component has its own space, keeping it away from
unwanted interference. The circuitry is designed to
minimise interplay between internal levels. aterials
are chosen for their performance as much as their
aesthetic. It’s built to last.

And as each new piece of technology emerges,
Naim can bring its voice to new audiences. Want the
signature Naim sound in the kitchen? ou can get it
with the u-so b. It shares the same brain as the
bigger u-so wireless system. Want old-school
massive hi-fi sound? Plug in a couple of Statement
NAP S1 monoblocs and a NAC S1 preamp. Want to
control it all? The Naim app can handle your
network-stored files, as well as Spotify Connect,
TIDA , internet radio, Bluetooth sources,
multi-room and more.

Naim’s agility has taken it from a single, pioneering
amplifier made in the back of a shop to the
cutting-edge audio technology company it is today.
Sound is still at the centre of everything it does – and
its technological advances are all eroed in on
making that sound as perfect as possible. It’s about
discovery, and science, and, above all, music.

Roy George, Naim’s
technical director, has been
at the company since 1985.
It’s his job to ensure that
Naim products stay true to
Julian Vereker’s vision.

The Naim sound invokes an
emotional connection in the
listener, as live music does.
The design results in scientific
accuracy, but that isn’t our
primary goal.

There’s no magic bullet to
produce the Naim sound no
special single ingredient. It’s
down to a team of dedicated,
experienced and innovative
R D engineers. We identify
the weakest parts of the

design, find a solution and
then move on to the next
weakest part. As the
problems get solved, the
product sounds more and
more like Naim.

We’re ruthlessly honest
in the listening room –
often, based on a listening
test, weeks of work have to
be unwound from the design
and consigned to experience.

We know and understand
what we’re trying to achieve.
It’s always been our purpose
to touch the listener – and
that consistency of approach
is what gives all our products
the Naim sound.

T e Voice of Naim
a c orus of en ineerin

U

T

T U

Find out more at www.naimaudio.com



The Mini boxes are plug’n’play, too. All 
they need is a power cable and a connection 
to the telly, so they can easily be moved 
around if required. That doesn’t mean 
they’re less capable than the main Silver 
box though – there’s still an optical out for 
audio, or they will output Dolby Digital over 
HDMI if it’s selected.

There’s no doubt this is the best-
connected Sky box ever. There’s built-in 
wi-fi for connecting to the internet, but it’s 
the network it creates with the Mini boxes 
that makes Sky Q really stand out.

It’s a Sonos-style mesh network, meaning 
the speed of your broadband doesn’t matter 
– the wi-fi network itself determines how 
well the system streams content around 

Sky Q is the biggest overhaul Sky has given 
to its package since it introduced Sky+, 
aiming to do for television what Sonos did 
for music – make it truly multi-room.

The package is built around the Sky Q 
Silver box, which essentially works as a hub 
for up to two separate Sky Q Mini boxes and 
two tablets simultaneously. That’s right, 
you can watch four channels live and record 
a fifth all at once. It’s just a case of finding 
enough screens.

They‘ve got the look
The Q boxes are easily the most attractive 
Sky has ever produced. The 2TB Silver box 
befits the premium price you’re paying, 
both in appearance and build quality, and 
the Minis look a bit like high-end wi-fi 
routers. But if you find them a bit plain, 
they’re small enough to tuck away behind 
the TV, and because the remotes work using 
Bluetooth you don’t need to point them 
directly at the box.

F I R S T  T E S T S

We think the box 
design is Sky’s 
smartest eff ort yet. 
Nicely fi nished, too

EXCLUSIVE, IN-DEPTH VERDICTS ON THE LATEST KITFIRST TESTS

your home. If you have Sky Broadband, 
however, each box works as a wi-fi hotspot.

Using the Mini boxes is almost identical 
to using the main one. The interface is the 
same, it gives you access to anything on the 
Silver’s hard-drive (and you can delete stuff 
or download more) or watch live TV. It’s 
part of Sky’s ‘Fluid Viewing’ concept which 
also allows you to stream to a tablet. Again, 
quality is good and the signal solid, 
although our original iPad Mini lags a little 
when scrolling through the EPG. Our iPad 
Pro had no such problems.

Sky is keen to point out that the system 
also allows you to stop watching a show on 
one TV and pick it up on another screen 
elsewhere. You can, and it works 

“The Sky Q Silver box works as a hub. You can 
watch four channels live and record a fi � h all at 
once. It’s just a case of fi nding enough screens”

Sky Q | Set-top box | From £53/month (+ £99 installation)

Sky sends TV 
round the houses
FOR Great content; slick design; 
multi-room TV really works

AGAINST Expensive; some 
features seem a little niche

� �� �� 
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2TB Hard drive

Wi-fi 

Bluetooth

4K

KEY FEATURES

“The quality on the extra boxes and tablets dotted 
around the home is excellent too, despite no 
direct connection to the satellite dish”

F I R S T  T E S T S

seamlessly, but it’s not really something 
we’ve ever had any cause to use. 

Fluid Viewing extends outside the home, 
but only as far as caching downloaded or 
recorded Sky content on your tablet, so you 
can catch up with Game Of Thrones on your 
commute or fill up on movies for a 
long-haul flight. It’s reasonably fast too, so 
you don’t have to set it all to download the 
night before you leave in the morning. 
Allow about 60 seconds for every 10 
minutes of TV you want to store.

Clearer defi nition
While the Silver box is capable of receiving 
Ultra HD, it wasn’t available at the time of 
testing. It is scheduled to be ready in time 
for the start of the Premier League season (a 
week after this magazine went to press), but 
for most, HD will be good enough right now.

There are more hi-def channels on offer 
than ever. Delve down to the more leftfield 
ones at the bottom of the EPG and things 
get fuzzy around the edges, but on the 
mainstream channels that you’ll watch 99 
per cent of the time quality is excellent, 
particularly on Sky’s own. The movie 
channels (recently rebranded as Sky 
Cinema) even use a new format that claims 
to improve picture quality. In general the 
picture is crisp, packed with detail and 
blessed with a pleasantly rich colour 
balance. Contrast levels are good, with deep 
insight into dark scenes and plenty of 
punch in brights. Motion handling is 
smooth and mostly stable. 

Importantly, the quality on the extra 
boxes and tablets dotted around the home 
is excellent too, despite no direct 
connection to the satellite. On-demand 
content is downloaded rather than 
streamed, so the picture isn’t susceptible to 
breaking up or pixelating if someone 
elsewhere in the house starts streaming 
Stranger Things on Netflix and puts extra 
strain on the connection.

Sound support
The quality of the sound you’ll get from Sky 
Q depends largely on what you plug it into, 
but it supports Dolby Digital and can output 
to a 5.1 surround-sound system or soundbar 
over HDMI or optical cable. Not every 
channel supports it, but it kicks in 
automatically when the relevant signal is 
detected. Who needs surround sound for 
University Challenge anyway?

Across the range of programme types, 
sound quality is good. Voices are well 

articulated, whether it’s a Scandi drama or 
commentary during a cricket match, while 
music and effects are punchy without going 
over the top. Volume seems to be well 
standardised across the channels, so you 
don’t have to keep reaching for the remote 
whenever you switch over. 

When it comes to music, on its own it 
will never replace a proper stereo system or 
even a decent Bluetooth speaker but you 
can get away with using it to play music 
from a phone over AirPlay or Bluetooth.

There have been reports of sound 
dropouts when using Sky Q, and we 
experience problems early on too. But a 
software upgrade, which should be 
available across the board by now, seems 
to have fixed the issue.

Handsome handset
The Sky Q touch remote is a fraction of the 
size of its hefty predecessor. The part you’ll 
use most is the touch-sensitive panel that 

4K image is looking good…

At the time of writing, 
Sky’s Ultra HD service 
hadn’t yet gone live, but 
we did get to see some 
4K content at a special 
press briefi ng. 

And the initial signs 
are very promising. The 
4K clips we were shown 
consisted of movies, 
sport and natural history 

programming, and 
picture quality certainly 
appears to be an 
improvement on a 
normal hi-def picture. 

In the opening forest 
scene of The Revenant, 
every ripple and 
refl ection on the water 
comes across as real and 
packed with detail. 

Movies and football 
will be high on the list of 
go-to 4K content, so we 
turn to sport, and the 
clarity of image seems 
very impressive with 
good motion and bright 
punchy colours thrown 
into the mix.
You can read a full 4K 
update on whathifi .com
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Says

 RATING  � � � � �

VERDICT The enticing and versatile future 
of TV – even if the price tag is currently less 
than enticing

PICTURE

SOUND

FEATURES

naturally rests under your thumb. Swipe 
left, right, up and down to navigate Q’s 
redesigned menu, and push it to select a 
channel, download a show or confirm a 
setting. Simple.

That user interface is a revelation. It can 
sometimes take one too many steps to get 
somewhere, but it makes the old Sky+ EPG 
look positively antique. Using the panel to 
swipe around its menus soon becomes 
second nature, and the crescent-shaped 
area above it is perfectly placed for the 
fast-forward and rewind functions it offers.

Sometimes it can be a little too sensitive, 
and it’s easy to accidentally pause or rewind 
what you’re watching by brushing against 
the wrong part of the remote. There’s an 
alternative handset that’s identical except 
for a set of standard directional buttons in 
place of the touch panel. It’s this style of 
remote you get with the Minis.

Netflix’s original content grabs the 
headlines these days, but you can’t argue 

“That user interface makes the old Sky+ EPG look 
antique, and using the touch panel to swipe 
around its menus soon becomes second nature”
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with the sheer quantity of what Sky offers. 
With over 350 live channels alone, not to 
mention all the on-demand movies and TV 
shows, the choice is second to none – and 
that’s before you factor in the live sport. 

BT Sport might have eaten into Sky’s 
football offering, but Sky still shows the 
lion’s share of Premier League games, plus 
the Championship, La Liga and MLS for real 
football hipsters.

On-demand services from the terrestrial 
channels are included too, with 
programmes downloaded to the box rather 
than streamed.

New to Sky Q is an online video section, 
which offers YouTube and Vevo apps but 
also has sections for Sky’s own picks under 
various headings, including ‘Quick Laughs’, 
‘Style’, ‘Food and Drink’ and ‘Sports’. It’s not 
bad for killing time, though it sometimes 
feels like Sky is trying a bit too hard to be 
‘down with the kids’.

Managing the competition
There’s no Netflix or Amazon Video here 
but that’s no surprise. Putting those 
services on a Sky box would be like 
expecting Burger King to sell Big Macs. 
Besides, chances are you’ve got access to 
those either directly via your TV or through 
another box that’s plugged into it.

With Q, Sky really has never been better, 
but it has also never been more expensive. 
If that’s the elephant in the room, it’s a 
pretty sizeable animal.

The number of possible package 
permutations is dizzying, but the most basic 
Sky Q Silver is £54 per month, plus £99 for 
installation – that’s £18 per month more 

 IN DETAIL...

The Mini boxes have full plug’n’play capability 
so you can move them around the house; just 
plug them into the mains and connect them to 
your TV via the HDMI output.  

Both the Silver and Mini boxes have their own 
optical output and so can work in conjunction 
with 5.1 surround-sound signals. Sky Q also 
supports Dolby Digital.

Wi-fi  might be Sky Q's main medium, but both 
the main Silver box and the Mini have ethernet 
connections for wired hook-up. If you have Sky 
Broadband, each box acts as a wi-fi  hotspot.

On the side of the
remote control is a 
small button with a
microphone logo.
Sky is planning to 
enable a voice-
control feature further
down the line

than a basic Sky HD package. That set-up 
fee rises to £299 if you don’t sign up for the 
Sport and/or Movies package (both together 
is an extra £34.50 a month, just movies is 
£17, just sports £25.50), or commit to Sky 
Broadband. For that you get only one Mini 
box, to add a second it’s another £99. Plus 
you don’t get to keep the boxes if you 
decide not to renew.

Kit that can keep up
If you're thinking of upgrading to Sky Q right 
now, you probably need an Ultra HD TV to 
get the most out of it. Sky's 4K content is 
included in the price, so you're missing out 
if you can't take advantage. You also need 
plenty of screens and enough sets of eyes to 
point at them. This isn’t a system that you’ll 
get the most from in a one-bedroom flat. 

But as an overall package, Sky Q feels 
utterly contemporary, combining almost 
every way of watching television and 
allowing you to access each of them all over 
your home (and, to an extent, outside it). 
This is as good as TV gets – if you can bear 
the not-inconsiderable cost.

ALSO 
CONSIDER

BT Sport
Sky’s greatest foe 
has been eating up 
its share of the 
football in recent 
years, with a handful 
of Premier League 
games each 
weekend and all the 
Champions League. 

Sky Now TV
Pay-as-you-go Sky 
without the satellite 
dish. It's potentially 
pricey (especially for 
sport) but a viable 
alternative to 
contracts.

Virgin
Virgin will be 
launching its own 4K 
capable set-top box 
later in the year - and 
if TiVo is anything to 
go by, it will be 
worth a look.

1
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Upscaling
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Multiple connections
As you’d probably expect at this price, the 
Yamaha RX-A3060 wants for little. It’s a 
nine-channel amp, with all the processing 
power to handle multiple zones of audio 
and multiple flavours of surround sound.

Dolby Atmos (in 7.1.2 and 5.1.4 guise) and 
DTS:X are both covered. Yamaha even has 
its own surround processing mode called 
Cinema DSP HD3 which you can apply to 
these object-based surround modes or to a 
traditional 5.1 or 7.1 speaker set-up for a 
more spatial sound.

Wi-fi and ethernet are present, which 
helps turn the Yamaha into a hub for any 
streamed music in your house. AirPlay, 
Bluetooth and DLNA let you stream from 
smartphones, laptops and NAS devices. 
Not only can the RX-A3060 receive audio 
via Bluetooth, it can transmit audio to a 
Bluetooth speaker or pair of headphones.

This functionality is part of Yamaha’s 
MusicCast multi-room system which lets 
you stream content from and to other 
pieces of Yamaha kit using the MusicCast 
Controller app.

Yamaha also provides native support for 
Qobuz, which is good news for subscribers 
to the CD-quality streaming service. Spotify 

Yamaha’s AV receivers have always fared 
reasonably well in our test rooms. Its 
budget and premium models can often be 
seen battling it out with rival amps from 
Denon and Pioneer, with the company 
there or thereabouts in the final reckoning.
But already this year one Yamaha receiver 
has impressed us in the shape of the 
five-star, entry-level RX-V581. Are we about 
to see another from higher in the range?

Feels and looks premium
Yamaha’s Aventage AV receivers are billed 
as the high-performance members of the 
family, and their premium status is evident 
straight out of the box. Free the RX-A3060 
from its polystyrene shackles and the amp’s 
18kg body gives you a decent workout – the 
amp’s chassis, legs and frame have been 
strengthened. It also features Yamaha’s ART 
(Anti Resonance Technology) that takes the 
form of a fifth foot on the bottom of the 
amp which, claims Yamaha, minimises the 
impact of vibrations on sound quality. 

The look and feel reflect a higher class of 
amp too. The smooth, clean lines of the 
Yamaha’s aluminium front panel give it a 
graceful, but not too industrial, look.

Clean-shaven and solid
The 3060’s clean-shaven appearance is 
made possible thanks to a solid aluminium 
panel in the middle. Push its bottom edge 
and it drops down like a drawbridge, giving 
you access to additional controls and 
inputs. They include an Apple-compatible 
USB socket, headphone jack and an extra 
HDMI input, handy if you want to hook up 
an external source such as a digital camera.

Both input and volume dials feel solid. 
The speed at which the volume rises or falls 
depending on the vigour of your twisting 
just adds to the user appeal.

The only thing that lets the side down is 
the supplied remote control. It looks and 
feels like the kind of wand you’d get with a 
budget receiver, not a £2000 model. It’s 
also a little cluttered, while the absence of a 
backlight will leave you fumbling around in 
the dark as you try to operate it.

Connect, Napster and vTuner internet radio 
are built in, too. The amp supports hi-res 
audio 24-bit/192kHz WAV and FLAC files, 
and can also play single- and double-speed 
DSD files. If the RX-A3060 is going to 
double as your stereo amp, you can also 
connect a moving-magnet phono stage.

One thing you can expect at this level is 
plenty of inputs, and here the Yamaha 
delivers. It has eight HDMI inputs, while a 
couple of HDMI outputs allow the amp to 
beam a picture to a second screen.

All HDMI connections are capable of 
Ultra HD 4K/60p and HDR pass-through. 
They are also HDCP 2.2 certified so there’ll 
be no handshake issues should you want to 
connect a 4K Blu-ray player. 

Being a premium amp, the Yamaha can 
also upscale any video to 4K resolution. 
We’d experiment using the upscaling in 
the amp versus the upscaling in your 4K 
display, just to see if you can notice any 
dramatic differences.

Made to measure
Yamaha includes its trusty YPAO calibration 
system and mic, which takes multiple 
measurements of your speakers from 
different positions to get the best set-up for 

 “It isn’t cheap but sound of 
this quality never is”

F I R S T  T E S T

FOR Breathtaking dynamics; 
controlled sound; solid build

AGAINST Remote control 
looks and feels cheap

� � � � �

 IN DETAIL...

4K upscaling

Dolby Atmos

KEY FEATURES

Spotify Connect

Yamaha RX-A3060  |  AV receiver  |  £2000

1

2 3

1

2

3

A moving magnet 
phono stage means the 
Yamaha can also be 
used as a turntable amp 

Good connectivity with 
eight HDMI inputs and 
two HDMI outputs 

All HDMI connections 
are HDCP 2.2 for easy 
Blu-ray connection

click here to view offer
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your room. Using the supplied stand, the 
amp can also measure speaker height and 
angle. It’s a thorough and extremely 
accurate system. It’s also one of the 
quickest out there, even when it’s 
measuring multiple listening positions.

We’d always recommend going back into 
the settings to check all the measurements 
but, in the Yamaha’s case, we’d also turn off 
YPAO Volume and Adaptive DRC, which 
can impact sound quality.

Although the supplied remote isn’t much 
to shout about, Yamaha’s accompanying 
control apps are more successful. You can 
control the amp's basic functions through 
the MusicCast Controller app for iOS and 
Android, or to gain in-depth access to the 
settings you can download Yamaha’s AV 
Controller app.

It's a little marvel
It wouldn’t be a Yamaha surround amplifier, 
of course, without a wealth of processing 
modes to choose from, and sure enough the 
RX-A3060 doesn’t disappoint. From sci-fi to 
sports, a church in Freiburg or the Roxy 
Theatre, you can tweak the Yamaha’s sound 
to match the type of content, or it can 
transport you and your sofa to a completely 
different location.

But to hear this amp at its best, you 
need to engage Pure Audio setting, which 
switches off all unnecessary circuitry.

Whatever the
source the Yamaha
RX-A3060 will 
make it shine

The remote 
control is the 
only slight
disappointment

Find a particularly fast-paced soundtrack 
such as The Wolverine and the difference 
between it turned on and off is startling. 
The RX-A3060 sounds clearer, more 
detailed and even more dynamic. 

The RX-A3060 is a wonderfully 
talented amp, and even during the brief 
20th Century Fox opening sequence it 
manages to give you a small taste of its 
dynamic prowess. The opening chapter of 
the film flashes back to Nagasaki, moments 
before the atomic bomb is dropped. The 
scene is high on tension and detail, and the 
Yamaha laps it all up. 

First there’s the faint, high-pitched 
whistle of the bomb hurtling towards the 
ground. It hits its target and there’s an eerie 
moment of silence before the Yamaha 
delivers two gut-wrenching explosions, 
followed by a wave of damage and 
destruction which surges towards the 
prisoner of war camp.

As Wolverine tries to shield the Japanese 
soldier from the carnage, the sound of 
flying debris is punctuated by a couple of 
short, sharp bursts of silence. Thanks to the 
Yamaha’s dynamism and control, it 
manages to balance it all perfectly. The 
quiet moments have just as much impact as 
the earth-shattering explosion.

As Wolverine battles the Yakuza 
henchmen on the high-speed train, lesser 
amps could sound brash and bright when 

faced with all the crashing and slashing. As 
metal and adamantium collide, the Yamaha 
manages to tread a very fine line.

Dialogue comes through loud and clear, 
too, whether it’s Wolverine’s grizzly bark or 
Mirako’s more gentle tone. The Yamaha 
presents vocal details extremely well.

Go on, treat your system
The same can be said with music. Play 
Michael Jackson’s The Way You Make 
Me Feel over Spotify Connect or as a 
CD-quality stream and the track’s beat 
sounds powerful and solid, but never 
overpowering or too intense. 

There’s no shortage of home cinema 
amps on the market but if you want to go 
up a level or three, and if your speaker 
package is up to the job, it’s easy to make a 
case for the Yamaha RX-A3060. At £2000 it 
isn’t cheap but then surround-sound of this 
quality never is. 

says

 Rating � � � � �  

VERDICT The RX-A3060 is a seriously 
talented AV receiver with the premium 
price and performance to match

PICTURE

SOUND

FEATURES

“Yamaha’s Aventage AV receivers are billed as the
high-performance members of the family and their
premium status is evident straight out of the box”  



A DV E RT I S I N G F E AT U R E

Mid-range maestro
i A A amp

The A was a thrifty audio purist s
dream control, poise, power and
upgradeable flexibility, all for

. ack in une , What
i-Fi gushed, a spectacular

achie ement. It aims to be a sonic
leader while offering a full feature
list and it succeeds spectacularly.

hat i- i? isn’t the only audio
institution celebrating its 40th
birthday this year. In 197 , two

university friends founded Amplification
and Recording Cambridge. Built on a shared
passion for electronics, music and sound
quality, Arcam (as the company was later
known) was soon creating groundbreaking
amplifiers – and it’s still doing so today.

ver four decades, Arcam has become
synonymous with innovative engineering and
impeccable audio performance, delivering a
succession of groundbreaking hi-fi and home
cinema products that have always provided

exceptional value. Whether by its early Alpha
collection of amps, the pioneering Delta
range, the brilliantly simple Solo models, or its
latest flagship collection of J hi-fi and AV
components, the company has for many
been a gateway to a life of hi-fi fanaticism.

To mention every standout Arcam product
would take up far too many pages of this
maga ine, so we’ve sifted through the vaults
to bring you these iconic highlights. And rest
assured, with innovations such as the Class
amplifier and usicB ST (an iPhone case
with a built-in DAC, no less), there’ll be many
more to come in the future.

First U -built
enthusiast player

i A

esigned and manufactured in
the U , this specialist player
was as adept at music playback as
it was with mo ies, thanks to the
use of separate clocks and power
supplies for ideo and audio.

World s first standalone AC
elta lack ox

Arcam predicted our musical future by creating
a way to enhance the performance of any digital
source. The pioneering elta lack ox took the
digital signal from your C player, con erted it
to analogue and transported it to your amplifier.
It pa ed the way for all Arcam ACs to come.

First domestic A tuner
Alpha RT

Released o er a year before the consumer giants
launched their own A radios, the Alpha was
the ery first way to recei e digital radio broadcasts
in the home. It opened up a world of better-sounding
broadcasts, clearer signals and more information
on what was playing to thousands of early adopters.

A R Cambridge s debut
A amplifier

ere s where it all started. The A uickly
established itself as the U s go-to mid-range
integrated amplifier, deli ering superb sound
at a low price. E en by today s standards, it s
a fun listen smooth, sure-footed, expressi e.
And all in a dashing real wood finish.

AR A YEA
A p a s s i o n f o r g r e a t s o u n d t h e n , n o w a n d i n t h e f u t u r e



Find out more at www.arcam.co.uk

Arcam s first all-in-one
hi-fi system

Solo

The Solo was the perfect simple
solution a sleek one-box C player,
amp and A FM radio tuner that put
con enience at the forefront without
skimping on performance. In a nod to
changing times, it played M -encoded
C -Rs and boasted i od connecti ity.

The first mainstream AC
r AC

As we started storing music on our computers rather than
in a library of C s or records, the need for an affordable
high performance AC grew and Arcam answered with
the r AC. This tiny box sucked up digital tracks ia US or
coaxial, fed them through Wolfson s WM circuitry, and
output a glorious analogue signal to your waiting hi-fi.

Much more than an amplifier
Arcam A R

Arcam s decades spent perfecting stereo amplifiers
pro ided the perfect platform for its mo e into multichannel
sound as typified by the A R . Able to pull off the
rare feat of excelling both with music and mo ies, it makes
an ideal heart and soul for today s entertainment systems.
With listeners demanding capti ating performance from
films, ideos games, C s,
inyl and more, products

like the A R signal
that, while Arcam has
mo ed with the times,
it remains committed to
the ideals of its founders,
who ha e always alued
sound uality abo e all.

Class the future of amplification

Arcam s most recent inno ation as found in high-end products such as the
A amp, Solo Music all-in-one and power amp is nothing less than
a brand new type of amplifier.

Class works like a hybrid car by using two power supplies the primary
supply handles the ma ority of audio signals, but a second kicks in when
more power is re uired. ecause the amp wastes ery little energy, it makes
for a far more efficient setup than traditional designs.

Meanwhile, the controller s super-fast silicon makes the switch between
supplies happen so uickly that there s no danger of turbo lag lea ing
your ears hearing only glorious, insightful and accurately reproduced music.

RS OF F IRSTS



says

Those for whom the wo d o  
is synonymous with 'pa k h ld 
be thankful there are ser s s as 
Now TV. Essentially, you bl  
choose from Sky’s packag  
(£10 per month), Enterta p  
month), Kids (£3 per mo ) 
and Sport (£7 per day, £1  
per week or £34 per 
month), or any 
combination of the 
four, with no fixed-term 
contract and retain access 
to the on-demand conte  
from each.

For that, and for its Sm  
functions and general ea f  
a doddle awarding Sky’s  
box five stars. So how do w
TV Smart Box up the ant  c
pause for effect: Freeview. 

Faster and bette d
That’s right: as well as a new look – 
something akin to a robot ashtray – a 
redesigned interface and a faster quad-core 
processor, the new box has a Freeview 
tuner built in, removing the need for any 
other such set-top box on your telly stand.

Obviously there’s a digital aerial socket 
and HDMI, so you can connect the device 
to your TV and the outside world, and an 
ethernet port. There's also built-in wi-fi, 
and USB and microSD card slots for playing 
media from external devices. 

There’s capability for 5.1 and 7.1 sound 
passing through HDMI, but picture output 
is still limited to 1080p Full HD, as it was 
with the box’s predecessor.

Now for the bad news…
Our main gripe isn’t the absence of an 
internal hard drive – the extra cost would 
undoubtedly put off many potential 
customers – but that there isn’t the option 
even to attach one externally. Now, we 
understand why Sky wouldn’t want you 
to record a month’s worth of movies and 
never pay for its services again, and there is 
a growing catalogue available on demand. 

However, it means that if you want 
to record an episode of something not 
covered by catch-up services, you’ll need 
a separate Freeview tuner to link with any 
recording facility. To many, that will leave 
the tuner encased in the Now TV box pretty 
well redundant. That’s what you’re buying 

 Rating � � � �  �

g  
y y  

p  
Generally, in terms of doing what it says 

on the tin, the Now TV set-up is without 
fault. The new interface is exceptionally 
intuitive. Aspects such as being able to 
browse catch-up highlights from each 
provider, without necessarily loading the 
app, avoid those frustrating hours scouring 
the services for something to watch. The 
speed with which each item loads (things 
will be a little slower with a dodgy wi-fi 
connection) is impressive.

50 apps (but no Netflix)
The same characteristics apply during 
streaming as well: the picture is swiftly up 
to optimum quality and suffers no dip in 
performance. As mentioned previously, 
you won’t have access to streaming 
rivals such as Netflix, Amazon Prime or 
MUBI, but there are in excess of 50 apps, 
including YouTube and Spotify, from 
which you can choose to fill your library.

We’d have no complaints if this were to 
be our go-to Freeview tuner, either. Picture 
quality, as with any set-top box, will of 
course rest on the worth of your set, but 

F I R S T  T E S T

FOR Cheap alternative to a Sky 
sub; easy to use; faultless picture

AGAINST No option to record 
Freeview channels; basic remote 

� � � � �

VERDICT Certainly off ers more features 
than its predecessor but not ones we 
believe are worthy of the price hike

“Cue dramatic pause for effect” 

PICTURE

SOUND 

FEATURES 

t p y f d 
o g g  
t l l p k  

Pity about the remote
What does irk us about the Freeview 
experience, however, is the remote control. 
Having no numbers was excusable when 
Now TV was mainly about scrolling through 
menus of catch-up shows, but not being 
able to jab in the number of a channel soon 
becomes frustrating. Many customers won’t 
own a smartphone capable of downloading 
a remote app, so it shouldn’t be too much 
to ask for a few digits on a controller.

In all, the new Now TV Smart Box 
does what we were told it would and, 
for the most part, with slick precision. 
However, with no option to record and 
too basic a remote, we’d prefer to use the 
Freeview tuner built into our TV – we can’t 
think of a telly without that feature plus 
HDMI input – and opt for the older, 
cheaper Now TV box.
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Now TV Smart Box  |  Set-top box  |  £40

Sky packages

KEY FEATURES

Freeview

Wi-fi connection

the word 'commitment' 
is synonymous with 'panic attack' should 
be thankful there are services such as 
Now TV. Essentially, you’re able to 
choose from Sky’s packages for Movies 
(£10 per month), Entertainment (£7 per 
month), Kids (£3 per month) 
and Sport (£7 per day, £11 

four, with no fixed-term 
contract and retain access 
to the on-demand content 

For that, and for its Smart TV 
functions and general ease of use, it was 
a doddle awarding Sky’s previous Now TV 
box five stars. So how does the new Now 
TV Smart Box up the ante? Cue dramatic 

 Freeview. 

Faster and better connected

into, though, and you should 
be sure you know this when you 
purchase the box. 

there’s plenty of detail here and the sound 
output is, again, as good as that of your 
television or external speakers. 

click here to view offer





FOR Open and warm; loads of 
bass; detailed and dynamic

AGAINST May not suit those 
who crave delicacy and agilitywho crave delicacy and agility

says

Seldom has a product name sounded 
more like the title of a Ladybird children’s 
book. The problem is, the Harman Kardon 
Go + Play is not only a powerful wireless 
speaker, it's also built like a kettle bell.

Portable and versatile
You’d expect power from a unit so wide- 
set, boasting front and rear-firing 9cm 
woofers as well as a pair of forward-facing 
2cm tweeters. When the Go + Play is 
plugged into the wall, each speaker can 
be pushed to 25W.

What you may not expect, however, is 
for it to be so portable. You probably aren’t 
going to be carrying the Go + Play around 
in your duffle bag, but its rechargeable 
battery is capable of up to eight hours of 
playback and it can juice up your phone 
or tablet via USB, making it ideal for that 
summer garden party. 

In fact, we gave its predecessor four stars 
when we tested it in 2013. However, back 
then it stretched the definition of portable 
somewhat, requiring a whopping eight 
D-cell batteries.

Simple but eff ective
Although it’s mildly disappointing to 
discover it has no wi-fi or Bluetooth AptX 
compatibility, there is a 3.5mm jack for 
when a regular Bluetooth connection is not 
enough. You can connect any pair of 
Harman Kardon Wireless Dual Sound 
speakers to it, too.

The advantage of having so few features 
is how simple it is to set up. Press the 
Bluetooth button, pair your device and 
it’ll pick it up when both are turned on. 
Sounds like a given, but test as many 
wireless speakers as we have and 
you’ll know things aren’t always 
so straightforward. 

 Rating � � � � �    

Strong on detail
Opening up Tidal, we head for Manchester 
Orchestra’s Hope album, which the 
Go + Play eats up like a weight-watcher at 
breakfast. These types of arrangements, 
slender in their instrumentation yet rich 
in texture, are rendered wholesale, 
regardless of volume. 

That isn’t to say the Go + Play is unable 
to dispense music with detail, delicacy or 
nuance. Andy Hull’s voice is tinged with 
vulnerability, despite his otherwise bold 
delivery, and dynamically the Go + Play is 
well within its comfort zone, tenderly 
tracking each song.

When you arrive at Trees, things become 
more interesting still. The depth of the 
bass frequencies recovered from those 
organ pedals is extraordinary. Not only 
because the Go + Play can reach so low but 
because it doesn’t muck up the rest of the 
mix. Piano and strings have room to 
breathe, and none of Hull’s vocal is hidden.

The bass may be marginally 
overpowering, especially if you’re placing 

the speaker on a rickety table or up 
against the wall, but it doesn’t 

skew the balance unnecessarily.
That remains the case when 

we try The Blood Brothers’ 
album …Burn, Piano Island, 

Burn. The weight is still 
present in the bass and 
drums, but Harman Kardon 

hasn’t allowed the treble to 

F I R S T  T E S T

� � � � �

VERDICT The Harman Kardon Go + Play’s 
tenderness and aggression make it the 
yardstick for £250 portable speakers 

“The bass is extraordinary” 

SOUND 

FEATURES 

BUILD 

be smoothed, keeping the record’s unruly 
ferocity clawing at the bars of its cage. 

Expansive and powerful
That energy is also a product of great 
timing. If you split hairs, there are speakers 
at this price that are more light-footed, but 
you’d be sacrificing the Go + Play’s muscle 
that gives music such impetus.

In that sense, does the Go + Play have a 
natural competitor? Possibly, in the shape 
of the portable, boom-box-style Audio Pro 
Addon T3. However, at two thirds of the 
price of this Harman Kardon, that is aimed 
at a different market.

The T3 is more delicate, the Go + Play 
more expansive and much more powerful. 
It comes down to budget, space and how 
much muscle you feel is necessary. In 
terms of pure talent, though, it’s more or 
less a dead heat. 
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Harman Kardon Go + Play  |  Wireless speaker  |  £250

Bluetooth

KEY FEATURES

Dimensions (hwd) 

212 x 418 x 182mm

Rechargeable

Battery

Go + Play features 
a decent choice of 
connections behind 
its panel cover

Powerful bass and 
eight-hour playback
make Go + Play 
great for parties

"It keeps the record's 
unruly ferocity clawing
at the bars of its cage"

click here to view offer



click here to view offer

There are numerous reasons you might 
shun a traditional full surround-sound 
system in favour of something more 
convenient – lack of space, too many wires, 
too much hassle. Yamaha’s YSP soundbar 
range has been one of the best solutions for 
over a decade now, offering a simpler, more 
compact way to get the surround-sound 
effect into your home. And we think the 
YSP-2700 could be its best iteration yet.

Bouncing off  the wall
It uses 16 2.8cm array drivers, each driven 
by 2W of amplification, to beam sound 
around your room, bouncing it off the 
surrounding walls to create a 7.1ch effect – 
up from the YSP-2500’s 5.1ch capabilities.

The grunt of the set-up is handled by the 
new cube-shaped front-firing wireless 
subwoofer, which works with the bar to 
create a total power output of 107W, and 
can be placed anywhere in your room. The 
soundbar should be placed centrally, but 
thanks to the Intellibeam calibration 
technology, which tests your room’s 
acoustics and changes settings accordingly, 
it works with corner set-ups too.

There are two main modes on the 
YSP-2700 – surround and stereo. Select the 
former for anything movie-based and the 
latter for music listening, with both tuned 
by Yamaha specifically for a UK audience. 

We’d avoid the third “target” option 
entirely though, as it creates a very narrow 
soundfield. There are also a number of DSP 
modes labelled up for movies, music and 
entertainment, but it adds unnatural effects 
to the performance that are at best 
distracting, at worst off-putting.

The YSP-2700 certainly delivers when it 
comes to connectivity, with three HDMI ins 
and a single out, plus one each of optical, 
coaxial and analogue audio. All HDMIs 
support HDCP 2.2 and 4K/60p video, plus 

they decode HD audio formats like Dolby 
Digital TrueHD and DTS:HD. For that 
reason, we recommend using the soundbar 
to do the HDMI switching instead of your 
telly – if there are enough inputs.

Less zing in your gunfi re
As for wireless connectivity, the YSP-2700 
is a MusicCast device, which makes it part 
of a multi-room system with other Yamaha 
kit, plus supports streaming over wi-fi (up 
to 24-bit/192kHz), Bluetooth and Apple 
Airplay. It can transmit via Bluetooth to a 
pair of wireless headphones or speaker.

Put on a movie and the Yamaha 
immediately demonstrates just how wide 
it’s capable of throwing the sound. During a 
shootout with the Butcher’s henchmen in 
American Sniper, gunshots and explosions 
are delivered with good weight and punch, 
whizzing from left to right and overhead 
with a sense of accuracy and agility. It’s a 
well-balanced sound, with low-end wallop 
controlled and light-footed enough that it 
doesn’t impress itself too heavily upon the 
rest of the frequency range.

It gives more substance to the midrange, 
which is focused and decently detailed. 
Voices have no hard edges, and the sound 
has a touch more authority. The clipping of 
the treble means there’s not as much 
expression in dialogue as with Dali’s Kubik 
One, for example, and the top-end zing in 
gunfire doesn’t have the same bite either.

F I R S T  T E S T

FOR Spacious surround-sound; 
good dynamics; slim design

AGAINST Treble needs more 
bite; careful placement required

� � � � �

“A more involving soundbar”

says

 Rating � � � � �

VERDICT This Yamaha is the most 
convincing surround sound experience 
you’ll get outside a full 5.1 system

SOUND

FEATURES

BUILD

Dynamically, it works well with sound 
effects and soundtracks to ramp up tension. 
It articulates the differences between loud 
and soft with ease, jumping into action but 
equally capable of scaling right back too. 
The YSP-2700 makes a good case as a 
decent music system too, with its balanced 
sound working as well with lossless music 
as it does lower-res Spotify streams.

It times well, keeping itself coherent and 
organised during complicated pieces of 
music. Play an upbeat track like Flume’s 
Smoke And Retribution and there's enough 
drive to keep your toes tapping.

Not to be sniff ed at 
The Dali does pip it for musical capabilities 
though, delivering more detail, nuance and 
insight, which ultimately makes for a more 
upfront and engaging performance. That’s a 
fair reflection of their characters with 
movies too, but then the Dali can’t boast 
such a wide, precise soundstage, such a 
wealth of connectivity options or such an 
accommodating design – you’ll need a 
whole shelf on your rack to house the Dali.

That wide soundstage in particular is not 
something to be sniffed at. It isn’t as explicit 
an effect as with a full surround-sound 
system, of course, but the placement of 
sound in areas other soundbars simply can’t 
reach makes for a more involving soundbar 
experience than any other.

There’s no doubt its pricetag will mean 
the YSP-2700 sits at the top end of most 
budgets, but its excellent performance and 
unique capabilities more than justifies it.
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Yamaha YSP-2700  |  Soundbar  |  £800

3 x HDMI in/1 out

KEY FEATURES

MusicCast 

multi-room

7.1ch surround 

sound

USE IT WITH

 Netfl ix £10pm
Our 2015 Award-

winner is the 
complete video 

streaming service

For surround
sound eff ects in
a small bar, the
Yamaha YSP-2700 
is an ideal solution
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The streaming section is where the 
Ace is at its most interesting and versatile. 
You can stream all songs from your laptop 
or NAS, as long as they’re all connected 
to the same network. You get access to 
vTuner’s internet radio stations, and 
there’s also native Tidal support for 
streaming CD-quality music. With AptX 
Bluetooth, you can ping songs from your 
smartphone or tablet. You’ll have to pair 
your device through the Moon’s menu, 
but it connects swiftly.

Connecting the Moon to your home 
network can be done via wi-fi or, for a more 
stable connection, the ethernet port. It 
connects instantly too, and we don’t 
experience any dropouts in testing – which 
is excellent news if you’ll be streaming a lot.

In terms of physical connections, there’s 
a good spread of analogue and digital 
inputs at the back of the unit. There are two 
pairs of RCA inputs (and one output), two 
inputs apiece for optical and coaxial, and a 
USB type-B for connecting your laptop. 

If you’re going to have 'Neo' and 'Ace' in 
your product name, you’d better be aiming 
high. Moon has certainly aimed for the stars 
– all five of them – with this all-in-one. 

Ace stands for 'A Complete Experience', 
and that’s exactly what Moon is offering. It 
has everything you need from a modern 
hi-fi, packed into one box. It’s an integrated 
amplifier with a high-resolution DAC and 
streamer. It has Bluetooth, wi-fi and 
internet radio. And it has a phono stage. 

All you need to do is add your favourite 
pair of speakers and – voila! – you can start 
playing music from virtually any source.

All you need in one box
Inside, there’s a Class A/B amplifier that 
outputs 50W per channel into 8 ohms. 
Then there’s a hi-res DAC that supports 
everything from Spotify streams and MP3s 
to 32-bit/384kHz and DSD256 files. We 
don’t know anyone with hi-res files that 
high but rest assured the Moon will play all 
your 24-bit WAV, FLAC and AIFF tracks. 

Vinyl hasn’t been forgotten: a 
built-in moving-magnet phono 
stage means you can plug your 
turntable directly into the Ace. 

At the front, there’s a 3.5mm 
input to plug in music players, 
and a 6.3mm headphone port.

One of the most crucial things for a 
successful hi-fi system is how easy it is to 
live with. For a networked product like the 
Ace, which aims to play and stream 
everything, it becomes all the more 
important that simple operations don’t 
frustrate you before you even have the 
chance to enjoy listening. The Moon gets 
that absolutely right. 

A dream of a control app
Everything just works. Connecting to 
the internet is done instantly. Changing 
volume using the remote or the unit’s dial 
is smooth and instinctive. The MiND 
Controller app works like a dream. 

MiND stands for Moon Intelligent 
Network Device, and it’s the control brain 
of Moon’s streaming module. The remote 
control is nicely built and works intuitively 
with the unit, but it doesn’t get you very far 
when you want to access all the songs in 
your vast networked library.

Ace: ace

F I R S T  T E S T

FOR Engaging sound; good 
control app; excellent build

AGAINST A little more 
defi nition would be good

Control the Ace
using its remote 
or brilliant MiND 
Controller app

� � � � �

“Everything just works. Connecting to the internet
is instant. Changing the volume is smooth and 
instinctive. The MiND app works like a dream”

 IN DETAIL...

Moon Neo Ace  |  Streaming system  |  £2500

USE IT WITH

ATC SCM II
Our 2015 

Award-winning 
standmounters are 
the most talented 

at the price (£1200)

1

2

3

1

2

3

Supports wired 
and wireless, AptX 
Bluetooth and Tidal

Enjoy DSD256 and 
32-bit/384kHz fi les via 
either of the coax 
inputs, USB or wi-fi 

Rated power is 50W 
into 8 ohms

click here to view offer
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That’s where the MiND Controller app 
comes in. With it, you can select songs from 
every source – across the analogue inputs, 
your NAS library, your smartphone, Tidal 
and internet radio. It’s fast and plays songs 
without delay.

The app doesn’t try to be too clever. The 
interface is simple but neat, with menus 
and albums organised in a logical way. 
Album artwork pops up as you smoothly 
scroll through the list. We don’t encounter 
any hiccups or lags, even after a full week’s 
use. That’s impressive for any app.

Smart and eff ective
The design of the Ace is similarly unfussy. 
It's smart, elegant, and sturdily built. The 
aluminium chassis and brushed front are 
reassuringly solid and of a high standard.

The curved edges make it look a tad 
more interesting than your standard 
rectangular box. The neat fascia keeps 
things uncluttered, with only a handful of 
buttons, a responsive volume dial and a 
prominent, easy to read OLED display. Even 
from an angle you’ll easily be able to read 
the song/artist name, volume level, time 
lapsed and file type.

The buttons on the front panel allow you 
to delve into the Ace’s menus, from where 
you can connect to wi-fi, turn off the 
display, check for firmware updates and 
more. Other buttons let you select the 
input, dim the display and mute the sound. 

You’ll be listening long…
The Moon Neo Ace is an inviting performer 
that makes you want to listen to every 
single song in your library all over again. We 
start by streaming from our NAS drive, and 
five hours later we’ve pretty much gone 
through all our favourite albums. 

The Ace uncovers loads of detail. You can 
easily place every instrument in the wide, 
open soundstage. Play Alice in Chains’ 
MTV Unplugged on vinyl and it’s obvious 
they’re performing to a live audience.
Conversely, Nick Cave’s vocals on (Are You) 
The One That I’ve Been Waiting For? sound 
intimate in its studio recording. 

It may present like an easy-going, smooth 
presentation, but the Ace also handles 
dynamic shifts with great control and 
subtlety. The slow, melancholy build up of 
the piano and strings in Ólufar Arnalds’ 
Raein is communicated beautifully, with 
the piano notes sounding solid and the 
music unfolding delicately to tell its story. 

The top end soars high with sweetness 
and sparkle in the dreamy-folk-indie-pop 
songs from Of Monsters and Men, never 
sounding too bright or coarse. The more 
aggressive notes in Rage Against The 
Machine’s songs are delivered with punch. 

Some might want a touch more attack 
and authority to the Moon’s presentation. 
The stop and start of notes could be that bit 
more definite. Nick Cave’s voice has slightly 
more grit and gravitas when we use our 
reference (and much more expensive) Naim 
streamer as the source. 

A captivating listen
That said, the Ace remains a pleasant and 
captivating listen, but what makes it special 
is just how smooth and engaging it sounds, 
regardless of file type or recording quality. 
Of course, that means the Moon cannot 
reveal every flaw in a recording but it 
doesn’t trade any of its alacrity, detail 
definition or fluid dynamics to achieve its 
wonderfully balanced but exciting sound. 
It’s a tricky thing to get right but the fact 
Moon has been able to employ that sonic 

character across all of the system's inputs 
– wired and streaming – means that it 
intends every input to be used. 

We can imagine doing so. The streamer 
section, the phono stage and the USB 
inputs all have similar tonal characteristics. 
The biggest surprise was vTuner internet 
radio. It’s usually on the lowest rung of the 
ladder when it comes to sound quality, 
but when a hi-fi can make old Savage 
Garden and Cardigans tunes sound so 
good over the radio, you know you’re 
in for a treat.  

Musical enjoyment a priority
You won't be surprised to read that we’re 
rather taken with the Moon Neo Ace. It’s a 
wonderfully tuned system that puts 
enjoyment at the top of its priorities, 
regardless of what’s being played. We love 
how easy it is to get along with. Its controls 
and network features work seamlessly and 
we’d happily live with it in the home. 

There are very few systems that combine 
all your separate hi-fi components so 
effortlessly in one box. If you’re looking for 
a new hi-fi system but can’t bear the 
thought of filling your home with multiple 
boxes, the Moon Neo Ace is for you.

says

 Rating � � � � �  

VERDICT The Moon Neo Ace is a superb, 
versatile all-in-one system that will have 
you playing your favourite tunes for hours

PERFORMANCE

FEATURES

BUILD

“The Ace has all you need in a modern hi-fi . It’s 
an amplifi er with a hi-res DAC and streamer. It has
Bluetooth, wi-fi , internet radio and a phonostage”

Control app

50W per channel

KEY FEATURES

Hi-res playback

32-bit/384kHz



t’s your classic fairytale success story. an sets up small
workshop in the back of his family business, makes some
ama ing stuff, turns small workshop into award-winning

empire of international acclaim, carries on making ama ing stuff.
When Jacques ahul set up shop in his family-run precision-

engineering concern in Saint- tienne, rance, he built drive units.
And since he started in 1979, his company has grown from two to
200 employees, its facilities now include an anechoic chamber and
auditoriums for tuning, and there are over 40 hi-fi speakers currently
in its catalogue – with one model costing a hair-raising 130,000.

But despite its success, ocal hasn’t flown the nest. It’s still based
in its home city, and it doesn’t rely on outsourcing. rench heritage
is its heart and soul. As well as being one of the few speaker brands to
manufacture its own drive units, around three quarters of everything
it makes is designed and developed in-house – so when you see
‘ ade in rance’ stamped on a ocal product, you know it’s legit.

I

IFF RENCE
I E A

A DV E RT I S I N G F E AT U R E

lick through the What Hi-Fi? archive and there’s no sign of a ocal
speaker until 200 – not because the company (or the maga ine) was
slow off the starting block ( ocal established itself internationally in the
1990s), but because they didn’t fall under the ocal umbrella.

PUSHING BOUNDARIES
While the loudspeaker and drive unit form ocal’s historic backbone,
the two were different entities at birth. Indeed, ahul set up the
separate J lab speaker brand in order to house his ocal drivers.
J lab’s debut was the small bookshelf DB 13, which featured a dual
voice coil designed to reach the same volume levels as bigger boxes.

The dual voice coil triggered a series of innovations. In 1981, ocal
created its signature inverted dome tweeter – a driver designed for
precision and wide dispersion, which still appears in its speaker line-up.

In 198 , its 2 cone – used in the J lab Vega and Antea models –
spawned a series of sandwich-structure cones, this one comprising

layers of aramid fibres (the bread) either side of
a hollow micro-ball structure (the filling), which
aimed to improve the complex harmony
between weight, rigidity and damping.

GOING HIGH-END
It was 1998 by the time a J lab speaker first
appeared in What Hi-Fi?. The model in question
was the five-star icron Carat ( 39 ), the
smallest and most affordable of its huge range .

But the ambition had already shifted from
modestly si ed and priced models to premium
high-end towards luxury à la Française. This, in
turn, paved the way for some serious technology.

The 2 cone’s pioneering sandwich structure
led, in 199 , to the W cone system: a sheet
of woven glass tissue applied to each side of
an acrylic/Plexiglass foam core, which was
more rigid and lighter than synthetic fibres such
as Aramid. The ‘W’ is derived from the cone’s
glass/glass (‘verre/verre’ in rench) anatomy.
It’s the ewel in the crown of the Utopia range,

aper, aluminium, rubber all common
materials used for speaker cones. ut the
ancient material used by the Egyptians
as a protecti e cloth for mummies

The F cone takes on a sandwich structure
. mm of flax fibres enclosed in two . mm

layers of glass-fibre. Flax combines three
sandwich-material must-ha es good
self-damping, low density it s hollow and
half of fiberglass s weight , and low elasticity
similar to e lar and ideal for making
the sandwich stiff . Unlike the hand-made
glass W cone, the F cone is geared towards
automated production. And, handily,
France is Europe s main Flax culti ator.

F A MA IN
T E ANCIENT
CUTTIN -E E

If you like hi-fi kit with a twist at whate er price le el you choose
Focal is more than happy to oblige

F

A
What

Hi-Fi? A
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headed by the rande Utopia floorstander (pictured, right). The
rande, now in its third generation, weighs 2 0kg, stands over ft

tall, and will set you back about 130,000 (double in a gold finish).
Sitting amidst a Utopia’s W cone drivers is the Beryllium inverted

dome tweeter. Beryllium is seven times more rigid than titanium
or aluminium, but with the same mass – and the tweeter can
reproduce frequencies spanning an incredible 1000 to 40k .

BEAU I U INSIDE AND OU
ocal designed the cone in 2013 to feature in the more

affordable Aria 900 range, from which What Hi-Fi? praised the
four-star 90 ( 00) and five-star 90 ( 7 0) standmounters.
Their chosen material, flax, ticks boxes for a sandwich structure
thanks to its low density, high elasticity and excellent internal
damping – and its distinctive look lends aesthetics a hand, too.

Striking aesthetics and sophistication are synonymous with
ocal, as illustrated by Sopra. rom the four-star standmount N 1

( 00) to breathtaking flagship floorstander N 3 ( 1 ,7 0), you
see close collaboration between designers and engineers. Sopra’s
innovations include an I (Infinite orn oading) system that
delicately absorbs the rear wave of the Beryllium tweeter to
reduce distortion and push treble definition to the max.

BE OND HO E HI- I
Elsewhere, ocal hasn’t been afraid to spread its wings. Its first
car audio products arrived in 1989, and since 2002, ocal
Professional has offered a line of recording studio monitors.

Today, the company has moved into headphones. The
Spirit range of on-ears, the five-star Sphear earbuds ( 100),
and now the Utopia – an audacious open-backed design with
redesigned versions of the Beryllium tweeters found in the
Utopia speaker range and a price tag of 32 0.

Additionally, ocal makes one of What Hi-Fi?’s
favourite soundbars, the Dimension ( 890).

It’s an impressive diversity of products, every
one staying true to ocal’s guiding principles:
innovation, excellence, performance, pleasure
and tradition. a s nne ien.

Find out more at www. ocal.com



says

Elipson’s Alpha 100 RIAA must have been 
designed in the France you see in films. 
Sleek, sexy, draped all in black – it would 
drink coffee with a cigarette permanently 
between its fingers, were it able.

Oh yes, it’s fair to say we’re positively 
enamoured with the Alpha 100 RIAA’s 
understated cool. Its delicately curved 
edges and minimalist chassis, with 
undersized platter and oh-so tactile 
speed-shift switch, are precisely what 
we’d like to see in our homes.

Nice to use
Simplicity is the order of the day. The 
Alpha's built-in phono stage leaves you 
needing only to connect it to your amplifier 
with the supplied cable. The bias weight is 
already set correctly for its Ortofon OM10 
cartridge, too. 

Our early test sample came with cable 
that had grounding connections, yet there’s 
no grounding plug on the turntable itself. 
Elipson tells us it will pack future batches 
with cables that don’t have grounding 
prongs, but if you do get one like ours, 
don’t worry – the Alpha 100 RIAA doesn’t 
need grounding.

We’ve already mentioned the speed 
switch – the Alpha 100 RIAA will spin your 
33⅓s and 45s – which (like a child armed 
with scissors and a plug socket), we can’t 
stop messing around with, but across the 
board this turntable is nice to use. 

There’s no lever to operate the tonearm 
but, like the speed switch, gently lowering 
the needle into the grooves of your record 
somehow makes you feel more engaged 
with the whole process. Meanwhile, 
despite its straighforward aesthetic, there’s 
nothing about the Alpha's build that says 
to us ‘cheap’.

Clean, open sound
Our first record is 
Frightened Rabbit’s 
Painting Of A 
Panic Attack. 
We’re greeted 
with a clean and 
open sound from 
the beginning. There’s 
plenty of detail in Death 
Dream, the album's opening track, 
yet the piano and synthesizers, awash with 
reverb, are still cohesive and able to create 
a bed for Scott Hutchison’s vocal. The 

 Rating � � � �  �

instruments are textured nicely without 
the presentation becoming analytical. 

Initially we are impressed by the delicacy 
of the sound. It has a transparency some 
turntable manufacturers eschew in favour 
of beefing up the midrange to over-
emphasise those typically analogue 
characteristics. We also like the way the 
piece is allowed to tread lightly into the 
rest of the album.

Rest assured there isn’t a lack of weight 
or punch, however. When we pass the 
opening track, we feel the force of those 
emphatic choruses in Get Out. There is kick 
to the percussion and enough depth in the 
low end to avoid becoming lightweight, 
while at the other end of the frequency 
band the treble is suitably rich, with no 
apparent ceiling or harshness. 

We mentioned there’s no beefing up of 
the Alpha 100 RIAA’s midrange but that is 
not to say it lacks body. The vocals have 
dimension as well as life, and there is a 
warmth that carries the band’s sound.

Just a little lethargic
Our only doubts are confirmed when we 
compare the Alpha with Audio Technica’s 
AT-LP5, rated at five stars recently. The 
AT-LP5 is a little dearer (£350) but includes 
a USB output as well as its built-in phono 
stage, so in essence this is Audio Technica's 
main rival for the Alpha 100 RIAA. 

F I R S T  T E S T

FOR Plenty of detail; good 
balance across frequency range

AGAINST Less dynamic and 
rhythmic than some rivals

� � � � �

VERDICT Doesn't quite trump the market 
leaders for precision or dynamics but is a 
detailed, balanced and entertaining option

“Sleek and sophisticated” 

SOUND 

FEATURES 

BUILD 

As we regularly change tack with 
records from artists such as Charlie Parker, 
John Martyn and Ludovico Einaudi, we 
sense just a little lethargy. We don’t want 
these performances to sound tryingly 
overenthusiastic but sometimes it feels 
as though we aren’t being afforded the 
music’s full energy.

Almost, but not quite
It was that sense of timing and dynamics 
that set the AT-LP5 apart when first we 
heard it, and which shows up the slight 
weakness in the Alpha 100 RIAA when we 
play the same records on it now. There’s a 
greater sense of rhythm, both due to the 
tightness of the timing and the way Audio 
Technica is able to better track the intensity 
of each note being played.

It isn’t as if we no longer want to listen 
to the Elipson – it just doesn’t quite 
measure up to the market leaders right 
across the board. That said, for its detailed 
and honest sound, simple set-up and 
unarguably sophisticated aesthetic, we 
think the Alpha 100 RIAA is well worth 
considering as your new £250 turntable.

26 www.whathifi .com 

33⅓ and 45rpm

KEY FEATURES

Built-in phono stage

Elipson Alpha 100 RIAA  |  Turntable  |  £250

Tonearm's bias weight is preset 
for Ortofon OM10 cartriridge

Alpha is attractive, easy to
use and a good performer

“Despite its simple
aesthetic there’s nothing
about the Alpha that says  
to us ‘cheap’.”

Manual tone arm

click here to view offer



FOR Stunning clarity and 
precision; exciting timing

AGAINST Rivals off er subtler 
dynamics; can be too insistent

 www.whathifi .com 27

Nearly every person in the office thinks 
this pair of £2500 standmounters looks 
lovely and sounds astounding. They're part 
of PMC’s Twenty5 range, which celebrates 
the company’s 25th anniversary. Almost 
every aspect of them has been changed 
from the popular Twenty series, which 
continues as the entry-level range. 

Formula One speakers
While we’re inundated with plenty of 
smart-looking speakers, the PMC 
Twenty5.22s are just cool. Maybe it’s the 
glint of metal surrounding the mid/bass 
driver or the mirrored panel at the back, 
with new single-wired terminals that are 
satisfying to plug into. 

Or maybe it’s the vent on the front panel 
that looks like something borrowed from a 
Formula One car. In fact, it is. PMC looked 
to F1 for inspiration on aerodynamics and 
applied it to the Twenty5 range. 

Called Laminair, the vented port works 
alongside PMC’s signature ATL (advanced 
transmission line) technology. ATL is 
essentially an alternative reflex port. It 
forces the backwards energy of the mid/
bass driver through a damped pathway 
within the speaker and out of the front port, 
absorbing all but the lowest frequencies as 
it does so. As this low-end energy leaves the 
front port, it reinforces the driver’s forward 
output, resulting in more powerful bass. It’s 
PMC’s crowning glory.

Technology that works
Laminair is the jewel in that crown. It 
streamlines the effect of the ATL, 
smoothing the airflow and ironing out the 
mini turbulences that occur as the air 
leaves the port. The result? A cleaner, more 
efficient airflow that gives you taut bass 
and better timing.

Also new is the cone of the mid/bass 
driver, now a stiffer glass fibre and pulp 
hybrid material called g-weave, while the 
magnet and motor system has been made 
80 per cent more powerful than that of the 
Twenty.22. The dome tweeter’s metal grille 
has been tweaked to help disperse sound 
better and the speaker dimensions have 
been subtly adjusted.

Great defi nition
Thanks to these improvments, the PMC 
Twenty5.22 speakers are enjoyable right 
from the start. Their enthusiastic and 

speedy character comes across 
immediately. Wyclef Jean’s Thug Angels 
depends on a strong bassline and insistent 
beat, and the PMCs charge through the 
song without losing breath, a tightly 
controlled and precise delivery. There’s 
depth and texture to the bassline but, more 
impressively, its shape is defined in a way 
we’ve never heard before at this price. 

Hans Zimmer’s Coward from Interstellar 
fully shows off the PMCs’ talents. The 
metronomic ticking is crisp and snappy, 
there’s a sense of build up and the treble 
has just enough shine to keep you on edge. 
It’s that low, pulsing heartbeat that 
captivates us, though. Its edges are 
stunningly defined.  

What strikes us most is how remarkably 
clean the sound is. Each note is pristine. 
You can almost see the shape of every 
instrumental strand – the outline of the 
rough, springy bass strings, the taut twang 
of the guitar, the smack of the 
drum hits, the nuanced vocals. 

Calm down, dear
Compared with the ATC SCM19s 
– the class leaders at this price – the 
PMCs have superb timing, clarity 
and definition. But that fast and 
exciting character can be a touch 
too much at times. 

That heartbeat in Interstellar? 
The PMCs get the precise shape of 

the notes across but the ATCs actually make 
them sound scary. 

You can add more heft to the PMCs by a 
bit of careful system matching. We’d 
recommend something bold and meaty 
such as the Roksan Caspian M2 amplifier. 
On the plus side, the Twenty5.22s are 
refreshingly unfussy when it comes to 
positioning, although making some space 
around them helps. 

It’s not entirely fair to compare the PMCs 
with the ATCs but we find the latter a more 
comfortable, emotive listen. That doesn’t 
take away from how enjoyable the PMCs 
are, though. If we could fuse the two, we'd 
be the perfect pair of speakers. 

Even so, we can’t deny how much fun we 
had with the PMC Twenty5.22s. They’re 
superb speakers for the money, and we urge 
you to give them a listen.

F I R S T  T E S T

� � � � �

PMCs look cool
with their F1-
inspired lower
'Laminair' port  

Attention to
detail continues
on the back of the 
PMC speakers

Their secret’s in the Formula 
PMC Twenty5.22  |  Standmount speakers  |   £2450

says

 Rating � � � � �

VERDICT With their superb clarity, speed 
and enthusiasm, these PMC Twenty5.22s 
are gorgeous speakers

SOUND 

BUILD

COMPATIBILITY 

ATL (Advanced 

Transmission Line)

Laminair 

vented ports

G-weave bass cone

KEY FEATURES

click here to view offer



says

With plenty of Award-winning 
headphones in the bag, AKG is on a roll – 
so it shouldn’t be a surprise to learn that its 
new line of affordable over-ear cans is 
pretty darn good. 

But, thankfully, AKG still has the 
capacity to surprise us. Some context: the 
baby of the three-strong line up, the K52s 
performed admirably for us, and sell for 
only £30. We might have been tempted to 
call them the best-value headphones we’ve 
heard this year – but that was before we 
listened to the K92s.

Sitting at the top of the range, the AKG 
K92s cost £50 – still affordable, but the 
jump up in sound quality is more than 
enough to justify spending the extra 
few quid.

Going for gold
At first, the differences seem superficial. 
Unlike the all-black finish of the K52s and 
the middle-ground K72s, the K92s have 
gold accents that give them a pop of 
colour and distinguish themselves as the 
leaders of the line-up. It’s not a blingy 
gold, but a subtle, almost champagne-like 
hue. Very tasteful.

Apart from that difference in finish, the 
K92s look pretty much the same as the 

 Rating � � � � �   

in-line controls or features such as you’ll 
find on the portable Y50s but, as the K92s 
are designed for home use, there’s no need 
for a remote to control music playback.

Slip them on in the comfort of your 
home and you’ll be swept away by just how 
big and open these £50 cans sound.

We listen to Dave Grohl’s Sound City 
album of famous musicians singing 
together, and the recording has ample 
space to breathe. Whether you’re listening 
to Stevie Nicks, Paul McCartney or Trent 
Reznor, the K92s are detailed and clear 
enough to show off the differing styles of 
each artist.

The slow build up in From Can To Can’t 
is tense and brooding, with the K92s 
showing off a composed and mature sense 

F I R S T  T E S T

FOR Smooth sound; plenty of 
detail; build; comfort; value

AGAINST Nothing of note 
at this price

� � � � �

VERDICT AKG has struck gold – the K92s 
might just be the best-value headphones 
we’ve heard this year

Affordable home comforts 

SOUND 

COMFORT

BUILD 

of timing. The drums hit with good snap, 
and you can hear the layers of distortion on 
the guitars. The K92s have a great handle 
on rhythm, with all instruments working 
cohesively with each other. 

Voices are solid and nuanced. Corey 
Taylor’s earnest singing, in particular, 

comes through clearly. You can hear that 
he’s holding back from his signature 
Slipknot roar at the beginning of the 
track, and then unleashes as the song 
carries on and hits the second chorus. 

The cans are surprisingly revealing 
and dynamically fluid for their price. 
The peerless John Williams proves he 
still has his magic touch with Rey’s 
Theme from Star Wars: The Force 
Awakens – a delicate, gentle melody 

that’s full of enthusiasm and promise 
for the young heroine.

The dips and soars are handled 
elegantly by the AKGs. The strings 
have tension and detail, the horns 

don’t sound harsh or bright, and 
the drums don’t boom. It’s a 

smooth, enjoyable sound.

A step up
The K92s are a clear step 
above the K52s: they’re more 

revealing and articulate, and 
give you notably better 

dynamics and rhythmic 
accuracy for just £20 more.
If you’re thinking of spending 

£50 on a decent pair of headphones, 
you might already be looking at the AKG 

Y50s – they’re portable, foldable and you 
can pause and skip tracks with them. 

But if you’re mostly going to be listening 
to your music at home, and just want a 
great-sounding, comfortable pair of cans to 
hook up to your laptop or hi-fi, then the 
K92s will suit you perfectly.
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AKG K92  |  Headphones  |  £50

Over-ear design

No in-line remote

Closed-back

KEY FEATURES

“The dips and soars are handled elegantly by the 
AKGs. The strings have tension and detail, the 
horns don’t sound harsh or bright, and the drums 
don’t boom. It's a smooth, enjoyable sound”

K52s. The headphones are built well, and 
the frame feels sturdy and durable.

The self-adjusting band is springy and 
settles around your head comfortably. 
Some might want manual adjustment, but 
our test team find the K92s have the right 
fit and clamp down just enough around our 
heads to stay firmly in place. The large 
over-ear cups are airy and comfortable, too. 
The leatherette padding keeps our ears 
cushioned without getting hot over long 
hours of listening. 

Adaptable cable
The 3m-long cable is thick enough to resist 
tangles. It has a 3.5mm plug, but also comes 
with a 6.3mm adapter so you can listen to 
your hi-fi system in peace. There are no 

Big cups, big 
sound: these AKG's 
follow the family 
look and produce 
a full, open sound

click here to view offer
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Sennheiser is driven by discovery. It’s driven by innovation. And it’s driven by passion
for excellence. Here’s how it’s shaped the future of audio throughout its history

T H E S H A P E
O F T H I N G S

T O C O M E

A DV E RT I S I N G F E AT U R E
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t isn’t enough to just reproduce music. If you want
to enjoy a history as long as Sennheiser’s (the
company is 71 this year), you need to be able to

reproduce music exactly as the artist heard it in their head.
Part of that means knowing how the music is produced in

the first place – at its creation, in the studio or concert hall.
You might know the company as an Award-winning

headphone maker, but it started life at the other end of the
signal chain. Its first microphone, 1946’s
DM 1, led to a series of successes in studio
and measuring equipment, before its

breakthrough interference tube microphone
in the early 1950s transformed Hollywood film and TV
sets with its hyper-directional pick-up characteristics.
Since then, Sennheiser has excelled in producing studio
and stage microphones (its sister company, Neumann,
makes the legendary U 87 condenser mic used in top
studios all over the world).

Capturing sound correctly the moment it leaves the
instrument, guitar amp or lips means the listener is far more
likely to hear it correctly at the other end of the chain –
through speakers or, in Sennheiser’s case, headphones.
Quality in, quality out, to turn a popular phrase on its head.

The company’s deep understanding, and massive success,
in those two extremes (and all the points in between) means
that when Sennheiser says it has the vision to shape the
future of audio, it’s not kidding.

Take 1968’s HD 414 – the world’s first open-backed
headphones. They promised (and delivered) far more natural
sound than anything before, and remain history’s best-selling
headphones. Or 1975’s infrared wireless headphones. Or
1991’s tube-amplifier-powered Orpheus hyper-high-end
headphones. The high-end IE 800 in-ears… the list goes on.

The pursuit of perfect sound drives the company – and
creating emotions is its goal. “We can talk about technology as
much as we want. The true test is whether you get goose-
bumps or not,” says Andreas Sennheiser. He, along with brother
Daniel, runs the family-owned company as co-CEO today.

It’s just unveiled new technology that is promising to be the
ultimate goose-bumps-raiser. AMBEO is immersive audio,
and it’s increasingly becoming a format of choice in
professional recording, mixing and listening. As well as
the standard 5.1 surround set-up youmight already
have at home, AMBEO uses four speakers placed
at height to create true 9.1-channel sound.

“It’s the perfect representation of reality
in the audio spectrum,” says Daniel
Sennheiser. “It’s a journey for us with

artists and with our engineers to break down the
perceptive barrier between what is reality and
what is just reproduction.”

The aim is to have the speakers working in
tandem with your own senses – fooling them
into thinking that what they’re hearing is real
objects in the room with you.

“When you’re in a room, and you see a screen,
you see the walls… the effect is there. But if you
close your eyes, suddenly the room disappears.
It becomes very, very large,” says Daniel.

The company is developing the technology
further. It’s working with artists, recording studios,
equipment manufacturers and more at all parts of
the audio production process.

Gaming, movies and music are all getting the
AMBEO treatment. And soon, Sennheiser says, you’ll
be able to get the effect in a pair of headphones.

How’s that for shaping the future of audio?

I

Sennheiser’s engineers are happiest
when they’re making something that

should be impossible.

Take the €50,000 HE 1 electrostatic
headphones – the follow-up to 1991’s Orpheus

– which can delve as low as 8Hz and reach
to more than 100kHz. “We’re at the edge of
what’s possible,” says Sennheiser’s Portfolio
Manager Audiophile Axel Grell. “And that’s

not only about measurement and engineering
– it’s also about the emotion.” Grell continues,

“The old Orpheus was very electrostatic.
Very crisp. But here, we’ve added something
extra at the low-end – this is an electrostatic

headphone with balls!”

Or Sennheiser’s collaboration with singer-
songwriter Imogen Heap, who uses a motion-

sensing glove as part of her performance.

The company’s enthusiasm for
sparking emotion through innovation

is tireless – excellent news, then,
for artists and for listeners…

At the edge of
what’s possible
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Find out more at www.sennheiser.com

1968’s HD 414s
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In fact the whole structure feels as if it 
has been designed with the intention of 
standing out on the showroom floor. Unless 
you intend to wall mount the TX-58DX802 
(without the stand of course), the floor is 
where you may well have to put it, for the 
stand – around 137cm wide – won’t even fit 
on a double-width rack.

Thespian skills
That could pose a significant problem for 
anyone short on space, but while it's not 
the most practical design it does have a 
distinguished elegance about it. The metal 
bezel that frames the slender DVD-cover-
deep panel is very much in-line with the 
stand, as is the traditional brushed metal 
remote and smart wand.

Completing the telly’s sleek silver 
aesthetic is the slim silver-clothed 
soundbar or, as Panasonic calls it, the ‘12 
Train Prismatic Speaker’. The number 12 
refers to its speaker count: two tweeters, 
four mid-range drivers and six woofers. 
Tucking beneath the screen and between 
the stand’s legs, it plugs into the telly’s 
dedicated socket next to its four HDMI and 
three USB inputs, and looks like an 
aesthetic extension to the screen.

If you have ever been shopping for a big 
TV, you may have noticed that there tends 
to be less choice at this end of the market. 
Quite often the decision comes down to 
either a 55in or 65in screen, which is rather 
like picking between size nine or ten shoes 
when the half size would be a better fit. 

But thankfully, Panasonic has come up 
with a solution – the previously little-
known 58in screen. This one is part of its 
Viera DX802 range, which sits underneath 
the flagship DX902 models and, despite the 
relatively modest size and price, ticks both 
the 4K and HDR boxes.

But the specifications aren't the main 
talking point of this television. Panasonic 
has positioned the TX-58DX802, quite 
literally, as a work of art. The distinctive 
stand – inspired, Panasonic says, by 
furniture design – looks more like an artist’s 
easel. Or a child’s swing frame. 

Though beautiful to look at, the stand 
also proves to be rather impractical. Any 
attempts to flip the screen over or tilt it for 
better viewing angles will at best result in 
failure, or at the very worst, a broken TV on 
its back. Although the design looks as though 
it should swing, the stand merely holds the 
screen in place, just like any other.

The 40W soundbar is not only capable of 
a sound louder and more powerful than 
we’ve come to expect from standard 
built-in TV speakers, but clearer and more 
solid too. Rarely do we hear the Countdown 
theme sounding so dramatic through a TV. 
Of course, you’ll reap the benefits when 
watching something slightly more thespian. 
With Furious 7, revving cars have weight 
and explosions impact, while Vin Diesel’s 
voice also gives the woofers a workout.

Although a midrange soundbar like the
Q Acoustics Media 4 will more effectively 
bring soundtracks to life with greater 
dynamics and detail, there’s no denying 
that a soundbar is a valuable inclusion to 
the all-in-one set-up here.

Plastic uniformity
Panasonic’s new ‘Cinema Display’ panel
in the TX-58DX802 isn’t UHD Premium-
certified like the flagship DX902 models, 
but whether it can officially reach 1000-nits 
brightness and produce 90 per cent of the 
DCI P3 colour standard or not, we like what 
we see as we stream Red Oaks from Amazon 
in 4K and HDR.

The picture goes brighter than you’d ever 
need it, even in the lightest of rooms, and 

 Pana’s pencil goes more 
turns through the sharpener

F I R S T  T E S T

FOR Fine 4K picture and sound 
make up for its awkward stand

AGAINST Impractical stand; 
lacks dark detail; better rivals

The back panel features a dedicated 
socket for the soundbar, plus four 
HDMI and three USB inputs

The distinctive stand is inspired by 
furniture design – it looks like an 
artist’s easel, or a child’s swing

The Panasonic’s sleek aesthetic
is complemented by the discreet 
buttons on the back of the television

Even the traditional brushed metal 
remote and smart wand have been 
designed to match the stand

 IN DETAIL...

 Panasonic TX-58DX802  |  Television  |  £1600

USE IT WITH

Netfl ix £10pm
Our 2015 Award-

winner is the 
complete video 

streaming service

Even the traditional brushed metal Even the traditional brushed metal Even the traditional brushed metal 

� � � � �

click here to view offer
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colours punch like they’re being egged on. 
It’s worth knocking both down to modest 
levels, though, so grass looks lush and not 
like newly laid Astroturf, and country club 
signs don’t look overly regal.

Motion is well handled as golf buggies 
dart across parks, and detail is, largely, 
liberally spread from corner to corner. We 
say largely because it struggles to match 
rivals for dark detail. In darker scenes, Craig 
Roberts’ black hair has an unrealistic sheen 
and, with the Panasonic overlooking 
individual strands, it tends to resemble the 
plastic uniformity of a Lego man’s barnet. 

The Samsung UE55KS9000 is shrewder 
in this respect, striking a better balance 
between black depth and insight into darks, 
and simultaneously managing greater 
subtlety in shading elsewhere too. 

Puts in a shi� 
Still, the potency of black levels is pleasing, 
and at the other end of the contrast band 
tennis whites, clean and sparkling, look fit 
for a washing powder TV advert.

The sharpness, and with it cleanliness, 
4K resolution offers is even more apparent 
with Ultra HD Blu-rays as we switch to The 
Martian. Contrast steps up a gear, the Pana’s 
pencil goes a few more turns through the 
sharpener, and counting how many shades 
make up one frame of Mars’ landscape 
requires two hands.

The TX-58DX802 
off ers 4K and HDR 
for a modest price,
but its main talking
point is still that 
distinctive stand

Even Blu-ray – even one as lame as 
Furious 7 – looks fetching. Sure, there is a 
significant but not entirely unexpected 
drop in quality when you come back down 
to pre-2015 TV quality: 1080p resolution 
and standard dynamic range. But the 
TX-58DX802’s upscaler puts in a killer shift 
to ensure the picture remains enjoyable 
and just as coherent. We should say though 
that the Samsung UE55KS9000 not only 
puts in a shift, but also works overtime for a 
tad more crispness and stability.

When the TV tuner is called upon for the 
evening soaps, knocking down colour 
saturation a wee bit more is worth the 
effort. High- and standard-definition 
broadcasts are both perfectly watchable 
although, as on all big-screen 4K tellies 
we’ve seen, the latter is nevertheless 
tainted with noise and softness. The lesson 
to be learned here is that, where possible, 
you should stick to high-definition content 
– of which there is plenty embedded into 
the TX-58DX802’s smart offering.

At the centre of these offerings are the 
full suite of UK catch-up TV apps, including 
Netflix and Amazon Instant. The latter 
appears twice in fact (not that you need it 
to): individually on the home page and also 
buried within Freeview Play, which like 
YouView huddles the streaming services 
and a comprehensive roll-back EPG under 
one umbrella.

Our love for Panasonic’s Firefox-powered 
OS is no secret, and its simple navigation 
and customisation wins us over once again 
as we painlessly and swiftly flit between 
picture settings and smart apps. What’s 
more, Panasonic says updates later this year 
will bring greater TV-optimised content and 
easier sharing between portable devices 
and the TV.

Jack-of-all-trades
By being one of the easiest and most 
fully-featured TVs to operate, and by setting 
itself apart from the competition with 
above-par sound and interesting (albeit not 
the most practical) design, the Panasonic 
TX-58DX802 is no doubt an attractive 
jack-of-all-trades option for those that can 
house it – even if straight-up picture purists 
may be better off shopping elsewhere.

says

 Rating � � � �  �  

VERDICT Delightful 4K picture and 
excellent sound make up for its awkward 
stand and lack of outright subtlety

PICTURE

SOUND

FEATURES

"Specifi cations aren't the
main talking point of this 
television, though. Panasonic
has positioned the TX-58DX802, 
quite literally, as a work of art"

40W soundbar

4K

KEY FEATURES

HDR

HDR



Since , EF has been
engineering cutting-edge
speaker technology tech
that looks e ery bit as
incredible as it sounds

t’s kind of a magical thing for me,
says Jack clee-Brown, E ’s
head of acoustics. ou get a

magnet, a bit of paper and a bit of wire,
and you can make a speaker.

Jack’s PhD in loudspeaker acoustics suggests
it might not be quite that simple.

E has been putting magnets, bits of
paper and bits of wire together for the past

years at its headquarters in aidstone,
ent. It’s still in the same buildings it used

when ex-BBC electrical engineer Raymond
Cooke started the company in 19 1, and it still
follows his philosophy: make the speakers
sound as natural as the original performance.

Jack is in charge of making absolutely sure
that happens.

So he’s the living embodiment of E ’s
tone, then? No. The E sound comes
from the technology, in a sense, Jack says.
Imagine the speaker industry organised in a
long line from technical to pure artistry –
E is resolutely at the engineering end

of the spectrum.
That all started when the company did. It

was founded by an engineer, says managing
director Steve alsall. e founded it because

I

MAI STONE
A E I

A DV E RT I S I N G F E AT U R E

Made from two pieces of welded,
machined aluminium, ft in tall, kg
if you e , kicking around,
you can get a pair of EF s flagships

Muon



E erything EF does is based
on hard science. And it s all
de eloped and engineered
in-house in ent

For more in ormation, visit uk.ke .com

the company he was working for was using
late-19 0s paper cone technology. That
was fine for mono speakers – but when
stereo came around, you suddenly wanted
two speakers to measure exactly the same.
Raymond realised the paper cones of
the day ust weren’t controllable enough
to be able to do that.

A ne se of s an ar s
So he experimented. Raymond brought new
materials to the party: more stable materials,
such as plastic, that would give a better
stereo image. The company he was with at
the time wasn’t having any of it, so he went
and set up E to pursue those avenues
by himself. During the 19 0s, E was
famous for thoroughly researched, scientific
designs – designs that genuinely tried
to make the sound better, says Steve.

And that’s why, on E ’s site, there’s an array
of purpose-built testing facilities, including an
anechoic chamber (an insulation and acoustic
wedge-filled five-metre cube that’s so quiet
you can hear your own heart beating) and an
impulse-response room (a massive, high-
ceilinged concrete cathedral of a space). E
was the first to use a computer to measure a
loudspeaker, Jack says. This room was built
specifically for that – to measure the response

of the speaker to a little click. The room is so
big because you need to get the speaker far
enough from the walls and floor to measure it
accurately. There are hoists and pneumatic
lifts and clamps and microphones suspended
from other pieces of equipment – all for a
click. But that click is absolutely crucial for
seeing how a prototype is behaving.

Before computers, you’d use a plotter:
you’d put the speaker in the anechoic
chamber, put different frequencies through
it, and you’d plot. A pen would draw the
measurement on a piece of paper. So if you

wanted to store it, you’d put it in a filing
cabinet. If you wanted to send someone
the frequency response, you’d fold it up
and put it in an envelope. If you wanted to
compare two speakers or do production
measurements with several, you’d have to use
a light table. A big light table and a guy with a
lot of patience, says Jack.

The process was so laborious that
production control using acoustic
measurements was rare. Computers, and
E ’s first ourier Transform analyser,

changed that in 1974. It’s a standard type

Measuring
impulse-
response
in EF s
dedicated
laboratory

reat design goes
hand-in-hand
with acoustic
engineering



of computer analysis, says Jack. our phone
can do it nowadays, but at the time you had
to buy this big huge box – it was about
2 0,000 even back then.
Spending the equivalent of 2. million

in today’s money shows E ’s total
commitment to etting It Right.

Why? Because that’s what keeps you
going, Steve says. ou’re always trying to
get that 0.1 closer to what reality sounds
like. nce you get it working and you hear
things on recordings you never noticed before,
the hairs on the back of your neck stand up.
etting It Right means emotion conveying

that performance to the listener.
etting It Right also means prototypes,

testing, analysis, tweaking, sketching…
all of which can now be done virtually.
Even as recently as the turn of the
millennium it was tricky to model, say,
a tweeter on a computer you ust didn’t
have the horsepower available. I’m running
a model now that will take about ten
hours – but you’d have had no chance of
doing that in 2000, says Jack.

Testing simple models on computers
means putting a turbocharger on
development times. ou can find out if you
have the tweeter dome the exact right shape
the cabinet the right si e the ports the
crossover the glue that holds the thing
together. All exactly right. And then you
can build a prototype.

But it isn’t ust a case of plugging in a
few measurements and seeing what
happens. If you lump everything into a
computer model, it’s ust as complicated
as looking at the real thing and trying
to figure out what’s going on, says Jack.

The team realised that they could isolate
a component virtually to see what it’s doing:
whether the issue is an acoustic one, or
a mechanical thing maybe it’s even the air
behind the dome. So you tell the computer
the dome is perfectly rigid – something
impossible in real life – and see if that
gets rid of the problem, adds Jack.

o o Ge I Ri
e brings up a model on his computer – it’s

a pie-slice of a midrange driver, complete with
suspension, basket, motor and cone material.
Jack shows how changing the si e of the
driver, the cabinet and the port all affect the
response graph. It’s a very quick sketchpad.
ou can quickly work out the basic parts and

parameters for the thing you’re designing.
Then you add more and more detail.

The system uses pictorial schematics to
assemble the speaker’s innards, and then
spits out a graph – which can be manipulated
however the engineer wants. Want to make
the cone impossibly rigid? Click. Result. Want
a ten-foot cabinet with a six-inch driver ust

to prove to feature-writers that it’ll never
work? Click. Result. Want to place a virtual
microphone in a virtual room to test the
virtual speaker’s off-axis performance?
( icrophones are free when they’re virtual,
so I’ve put loads of them in ) Click. Result.

It’s those experiments that let Jack and his
team iterate quickly and efficiently, drilling
down to iron out problems before they ever
make it to prototype stage or, god forbid,
the factory floor.

ou can set it going overnight, then get back
to your desk in the morning and see if you’ve
cracked it. This has transformed the way E
works. Probably the key product in terms of
really showing what we could do was the
Uni- and the original uon, Jack adds.

Sa ello o ni
The Uni- : the point-source driver. The ewel
in E ’s acoustic crown. It was invented in
1988 to solve the timing problems you
get when sound from a tweeter placed a few
inches away from the midrange driver reaches
your ear at a different time from the midrange
sound. It’s a minuscule difference, but it
affects the sound negatively – especially when
you’re sitting off to the side of the speaker.

The Uni- driver places the tweeter at the
exact centre of the midrange driver and
removes that ‘sweet spot’. The sound comes
from a single point in space, there’s no
muddying of the acoustic waters, and you
get a more natural performance.

In theory. It had a load of issues, says
Steve. In the very beginning it wasn’t a
good hi-fi drive unit, but because the idea
was great, it was developed and developed.
It’s probably in its 13th or 14th generation

A DV E RT I S I N G F E AT U R E
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Raymond ooke wasn’t one or a ing
about. e started his career as an
industrial chemist, then joined the Royal
Navy as a radio operator in II be ore
completing an lectrical ngineering
degree and moving on to the ’s
ngineering esigns epartment.

orking alongside some o the world’s
greatest acoustic designers spurred
Raymond on to pursue a more scienti ic
direction. It was a time where speaker
design was more ly by the seat o your
pants than test analyse test analyse so
a ter spending ive more years honing his
cra t at har edale he le t to start his
own company to do just that.

F was all about engineering,
materials technology, logic and
advances in measurement techni ues.

he irst things he made had really
weird technology in, says Jack clee
rown, F’s head o acoustics.
It speaks o how he wanted to do new

things, and engineer new materials.
Raymond didn’t just keep it to himsel

he was president o the udio ngineering
ociety in 198 , and won its silver medal

in 199 or outstanding contributions
to transducer measurements.

hat philosophy o e perimentation,
rigorous analysis and ree low o ideas
in orms everything F does today.

No nonsense E s acous ic approac
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What do you get when
EF lets its engineers off

the leash The world s first
single apparent source
speaker. lade massi e
extension. lade Two
same sound, smaller scale

lade and
lade Two



now – and all the issues have been solved.
It’s delivering on the concept’s promise.

And more recently, that development
was done virtually. Before the uon we
had a Reference range with a Uni- driver
and a hypertweeter, says Jack.

Backing up a Uni- with another tweeter?
Surely that’s almost an admission of defeat?
That’s exactly how I feel. We learned that you
need to put everything in the computer model
or it won’t work properly. The next Uni-
could do everything the hypertweeter/
Uni- arrangement could do, but in one
driver. And it was point-source. That was a
turning point for the whole technology
– of saying, ‘this can work better than discrete
drivers if you get everything right’.

a in science eau iful
Uni- has taken the point-source concept
to an extreme with the Blade series
(which has a single unit
on its rounded front,
flanked by force-
cancelling drivers on its
tapered sides), but Jack
stresses that the key is
to make products that
people en oy listening to:
We see it as a technical
device that’s meant to
reproduce a sound going in .

But it has to look as good as
it sounds, he adds, which is
why they collaborate with
people like superstar industrial
designer Ross ovegrove. We
worked with him on the uon
and the uo. ou can give him

a really complicated brief and he’ll come
back with six or seven ideas – completely
different – and they’ll all work. We could
use any of them.

Everything is engineered and designed at
E ’s site in ent. Everything is tested and

developed there. Jack and his team are
responsible for anything that affects the
speakers’ sound. And when it comes to
the high-end speakers that the company
builds in its small factory, what they say,
goes: or something like a Reference or a
Blade speaker we can have really strict
requirements for where drivers are,
shapes, volumes and construction.

Jack shows a picture of an D Blade Two
prototype they made in the workshop to
prove that it sounded good. It looked pretty
ugly. The brief says which surfaces need to be
smooth, but it doesn’t say what the shape is
going to be. This one didn’t have the subtle
curvature of the finished model it didn’t fade
in towards the bottom. ou wouldn’t ask e

to design it, basically
Design engineer Phil
idley is the chap who

has to translate what Jack
and the designers

produce into something
that can actually be
manufactured. And that
goes for every little part, he
says, rotating an insanely
complicated CAD model
of a Blade 2 on his screen.
We can assemble all these
parts together, make sure
that things meet together
and don’t interfere.

It’s aerospace tech, essentially, adapted
for the acoustics world – and it makes that
prototyping process far easier. It’s fairly
difficult to convey a shape like the Blade on
paper, Phil says, adding, The CAD is very
tweakable, so we can get around the screen
and change it until we get things right you
can even see how the light hits it and so on.

They send the CAD off for rapid
prototyping (3D-printing on steroids) and
then double-check the fit, form and function.
Not quite right? Tweak the CAD and re-send.

In the old days, that would’ve gone
straight off to tooling and could have meant
spending thousands of pounds on modding

the tooling if it wasn’t right. Now we trap
that kind of thing. In lots of ways we can
cut down the design cycle and improve
the quality of the product by having
more design iterations before going for
the final part, says Phil.

It’s essential for all sides of the department
to work in harmony. I can’t do what Phil
does, and Phil can’t do what I do, says Jack.

A DV E RT I S I N G F E AT U R E
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This What i-Fi
Award-winner uses a
compact Uni- dri er
and high- uality apt

luetooth to pump out
clear, punchy sound

Muo

e were going to produce a speaker or
our 5 th anniversary, says teve alsall,

F’s . It was going to look slightly
retro, but with modern technology inside.

ut when the company’s owner himsel
rom an industrial design background saw
it, he wasn’t happy. e said, ake me back
to the original 5 . hat was special
about that product ’ I said, he guys that
designed it at the two o the best
acoustic designers who ever lived both
happened to be there at the same time’.

ack in 19 5 they came up with a mini
monitor that blew everyone else’s away.
he 5 showed a total understanding

o the art and science o speaker design.

e said, , have we been to our
engineers and told them to develop
something like that ’ I told him, ell, no.

e’ve just had a brie to produce a 5 th
anniversary product.

o he made us go back. e had to
completely develop it so it sounded good
irst, looked good second. ou never usually
get that opportunity. ut the poor industrial
designers had to deal with that big, bulbous
ba le which was essential or the sound.

e wanted anybody who was
interested in a nice sounding small
speaker to be able to a ord it, teve says.

nd now, ive years a ter the anniversary,
the 5 is still shi ting in huge numbers.

T e S anni ersar spea er esi nin a ne classic



There’s a lot of expertise here. ou have to
have a multidisciplinary team: the production,
the sourcing, the tooling…

Phil agrees: I think you end up with a more
cohesive product, because it isn’t designed by
committee. If you’ve got one person looking
after that aspect of the design, I think you
tend to end up with a better product.

No compromise
ver in the factory, quality manager Dan
owler is in charge of ensuring all that work is

carried out perfectly, every time. is team of
nine puts together all of E ’s high-end
products: the Reference, Blade and uon
speakers. The crew is brilliant. They’re so
committed and passionate. Each speaker is
built individually – raham tests them, and
then a certificate is printed out with the
builder’s name on it. ‘Built by ark Abbott’.

It’s those personal touches that remind you
that, while E might be a global brand with
some speakers costing as much as a house, it’s

still a proud, tight-knit team doing the graft.
el atthews, an assembly technician,

might be hand-building Blade crossovers
one day, and assembling drivers the next
raham umphries, the assistant production

manager, painstakingly tests up to 0
speakers a day against a reference line-
standard model in a dedicated acoustic
booth Jon ’Toole, another assembly
technician, lavishes care on endless
Blade 2 speakers as they pass through
his workstation.

They’re all polished, checked, buffed,
checked again, carefully packed in situ
and then shipped off across the world.

I s o o e
They really care about what they’re building,
Dan says. They get frustrated when
they get poor-quality cabinets in, you
know, that kind of thing. ou can see their
passion coming out when they get angry
– I understand it, because they’re committed.

We don’t mess about trying to buff out
mistakes we send it straight back. Everything’s
got to be 100 per cent.

E takes this uncompromising approach
to everything it does: its research, its design,
its engineering, its manufacture. It even
hand-picks acoustics graduates from U
universities – graduates like Jack. Raymond
Cooke started E in response to people
settling for the imperfect. is legacy – plain to
see in every department – has resulted in some
of the most spectacular speakers ever made.

The company is as good as the people
that work here, and I think what’s interesting
is the number of people who’ve worked here
ten years plus, says Jack. They’re all after a
bit of that magic, it seems. agic that’s still
made in aidstone.

The wireless, hi-res E
system is a perfect Uni-
showcase put the tweeter
in the middle of the
woofer, eliminate the
sweet-spot, maximise
sonic clarity. one

E

or more informa ion isi u ef com
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TIMELINE
1976 First issue of What Hi-Fi? 
launches in October, costing 35p
• Haymarket also publishes two 
other hi-fi titles, Hi-Fi Answers 
(30p) and Popular Hi-Fi (45p)

1984 First What Hi-Fi? Awards
• Popular Hi-Fi renamed as 
New Hi-Fi Sound

1990 New Hi-Fi Sound becomes 
High Fidelity, incorporating New 
Hi-Fi Sound and Popular Hi-Fi

1990 Hi-Fi Answers is relaunched 
as Audiophile with Hi-Fi Answers

1991 Final issue of High Fidelity;
it is merged into What Hi-Fi?

1993 CDi (Compact Disc 
Interactive) magazine is launched 
in the UK, Germany and USA

1994 Audiophile closes and
is rolled into What Hi-Fi?

1996 Launch of VTV, Haymarket’s 
first dedicated home cinema title

1999 DVD magazine launched, 
focused on film and kit reviews

2001 DVD mag rolled into What 
Hi-Fi?, relaunched as What Hi-Fi? 
Sound and Vision, incorporating 
Audiophile, Hi-Fi Answers, High 
Fidelity, Which Hi-Fi?, VTV, DVD, 
What CD? and What MP3? 
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In 1976, Steve Jobs and Steve 
Wozniak founded the Apple 
Computer Company, James 
Callaghan became Britain’s Prime 
Minister, Concorde’s first 
commercial flights began, the 
Icelandic cod wars were at their 
height and there was a summer 
drought in the UK.

But most importantly of all, in 
October that year the first issue of 
What Hi-Fi? hit the shops for the 
princely sum of 35p. Haymarket 
Publishing, our parent company, 
already published Hi-Fi Answers 
– aimed at hi-fi enthusiasts – so was 
keen to expand its coverage to 
include the more mainstream hi-fi 
market.

What Hi-Fi? was conceived as a 
magazine buying guide in the 
mould of Haymarket’s other big 
consumer title, What Car? 
(founded in 1973). The first issue’s 
front cover boasted: “The only 
magazine to list and price every 
available hi-fi unit.”

1970s
This was a magazine aimed at the 
mainstream buyer, not just the hi-fi 
specialist, with a focus on testing 
products at affordable prices. That 
ethos continues to this day, with 
everything tested on a “sound-per-
pound” (or “vision-per-pound”) 
basis.

Back in the 1970s, Haymarket 
had three hi-fi magazines: Hi-Fi 
Answers, Popular Hi-Fi and What 

I N S I D E R

There’s four decades of heritage behind What Hi-Fi?

40 years 
and counting…

INSIDER

surround sound existed in the form 
of Dolby Digital, with the LaserDisc 
version of Clear and Present Danger 
featuring the first home cinema 
Dolby Digital mix in 1995.

Haymarket decided to tap into 
the growing home cinema market 
and launched its own dedicated AV 
title, VTV, in 1996, followed by DVD, 
a film magazine in 1999. These 
were both subsequently rolled into 
What Hi-Fi?, which was re-branded 
What Hi-Fi? Sound and Vision in 

2001 to reflect the growing 
importance of TV and home 

cinema reviews in the 
magazine’s coverage.

2000s 
With the arrival of 

flatscreen TVs, home 
cinema enjoyed a boom 

in the early 2000s. 
International expansion of the 

magazine continued, with five 
overseas editions – including What 
Hi-Fi? India, launched in 2005. 

But by 2008 it became clear that 
the internet was becoming an 
increasing challenge to print 
magazines. That year our website, 
whathifi.com, underwent major 
development with the introduction 
of online reviews, news and videos 
for the first time. Since then, our 
online presence has grown 
massively, with the website now 
reaching up to 2.5 million unique 
users and delivering 15 million 
page impressions a month.

Hi-Fi? (see timeline). Remember, 
this was a world before the CD, 
internet, mobile phones, laptops 
and many of the other gadgets we 
take for granted today. 

Home entertainment largely 
revolved around telly and music, 
the latter probably on vinyl or 
cassette. Many a student would 
spend their grant on a budget 
turntable, amp and speakers.

1980s
By the 1980s, What Hi-Fi? had 
become so successful it 
decided to launch its 
first annual Awards 
(1984), an event 
which has gone on 
to become one of 
the highlights of 
the industry’s 
annual calendar. 
Winning an Award has a 
huge impact on a product’s 
success and our much-coveted 
five-star ratings are recognised all 
over the world.

1990s
A decade later three magazines 
became one, with Audiophile and 
High Fidelity (as they were then 
known) being incorporated into 
What Hi-Fi? This was the time 
when home cinema was beginning 
to take off, with the first domestic 
DVD player going on sale in Japan 
in late 1996. Bulky CRT TVs were 
still the norm then, of course, but 

And of course you can now 
watch whathifitv on YouTube, 
follow us on facebook, Twitter, 
Google+ and Instagram and chat 
with fellow hi-fi and home cinema 
enthusiasts on our forums.

The next 40 years
Since we published that first issue 
in 1976, the number of different 
products we test has grown hugely 
– we now have 31 product 
categories in Awards contention, 
and 5000 reviews online, covering 
everything from budget 
headphones to flagship 4K TVs. 

Since the 1990s, all reviewing is 
done in-house in our own bespoke 
listening rooms, and What Hi-Fi? 
reviews have become far more 
influential today than they were 
back in 1976. We never lose sight of 
the fact that our advice is what 
matters most to you, our readers. 

So to those of you who have 
remained loyal to us over the past 
four decades, a very big thank you. 
Here’s to the next 40 years.

2004 Home Cinema magazine
is launched, a more upmarket
AV title incorporating iHome  
(Home Cinema closes in 2005)

2005 What Hi-Fi? Sound and 
Vision launches in India, one of five 
international editions (Ukraine, 
Russia, India, Italy, South Africa)

• The Ultimate Guide to MP3 is 
published, one of a series of six 
produced throughout the year, 
including Ultimate Guide to Hi-Fi, 
Ultimate Guide to HDTV and 
Ultimate Guide to Home Cinema

2008 Major relaunch of the 
website whathifi.com, expands it 

from a largely forums-based site
to one with over 2000 product 
reviews, a searchable database, 
news channel, videos and an 
Awards microsite

2012 Further expansion of 
whathifi.com with user reviews, 
plus database of 30,000 products 

2015 Russian language website 
whathifi.ru is launched

2016 Celebratory 40th 
anniversary issue of What Hi-Fi? 
magazine is published
• The 33rd version of the What 
Hi-Fi? Awards will take place in 
October, with over 30 categories

We fi rst tested 
Dolby Digital 
in the home  
on LaserDisc
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I N S I D E R

 The best i
things we  
seen this
 month 2

4

1

3 Samsung Galaxy Note 7 
£tbc
The Galaxy Note series of 
tablets is coming back to the 
UK with the Note 7. It features 
a 5.7in 2K AMOLED display, 
12MP camera and a new iris 
scanner for added security. 
whf.cm/Note7Smartphone

4 Marantz SR6011 £1100
This Marantz AV receiver can 
handle Dolby Atmos, DTS:X, 
4K Ultra HD video and HDR. 
It has nine channels of 
amplifi cation and supports 
DLNA streaming, Spotify 
Connect and Bluetooth 
wireless streaming.
whf.cm/MarantzSR6011

5 Prism Sound Callia DAC 
£1795
The Callia is a DAC, pre-amp 
and headphone amp in one.
It can handle hi-res audio up
to 32-bit/384kHz, DSD64
and DSD128, and there's
a generous helping of 
connections on the back.
whf.cm/CalliaDAC

LAUNCHES
TOP FIVE

INSIDER

3

5

The best five 
things we’ve  
seen this

2

1

2 Loewe Bild 7 from £4490
Loewe's fi rst OLED TV marries 
an LG-derived 4K HDR panel 
with its own picture processing 
tech. There's a retractable 
120W soundbar and a 1TB 
internal hard drive for storing 
recorded content.
whf.cm/LoeweBild7

1 Noble Audio Katana
from £1200
These in-ear monitors, named 
a� er a Samurai sword, boast 
nine custom drive units 
per earpiece. Available in a 
range of exotic woods or a 
3D-printed version, they can 
be custom-fi tted to your ears.
whf.cm/KatanaIEM

2





As NA approaches its th birthday, we look back to its roots
and ahead to its future and, indeed, the future of hi-fi

T

REA I I
FOR THE ST

E TURY

A DV E RT I S I N G F E AT U R E

echnology moves at a fearsome pace, but
some things never change. The core goal
for any hi-fi component is to get as close

as possible to the original performance. It should
sonically disappear, so that the music can do its ob
– making the hairs on your neck stand on end.

When NAD entered the hi-fi arena in 1972,
established in ondon by industry veteran Dr. artin
. Borish, the electronic giants of the day had lost

sight of that goal. They were engaged in a battle of
one-upmanship that had seen the development of
unnecessary frills wrapped up in impenetrable
marketing argon. This small British firm set out to
show them how it should be done.

Seven years later, it all clicked. In 1979, NAD
released the 3020, an unassuming-looking integrated
amplifier that became the making of the brand.

Where other amplifiers added, the 3020 stripped
back. B rn Erik Edvardsen, NAD’s director of advanced
development, believed that each unnecessary feature
adds cost and complexity to the circuits, and creates a
potential accuracy-harming obstacle for the audio
signal to avoid. By removing them, you straighten the
signal path and reduce the chance of it being distorted.
The sound remains truer to the original recording.

Although the 3020 was rated at 20 watts, NAD’s
version of 20 watts is very different to that of other
hi-fi firms. Thanks to its innovative high-voltage,
high-current output stage, it could, for a short time,
deliver 40 watts into 8ohms, 8 watts into 4ohms
and 72 watts into 2ohms – and was thus more than

capable of driving the most challenging hi-fi
speakers of the day. Rather than settle for the
laboratory tests that most used, NAD insisted on
testing with real-world speakers – a far more
rigorous test of the 3020’s capability.

So while it looked simple, there was plenty going
on under the 3020’s hood. It redefined what was
possible for an 80 amplifier, wowing the hi-fi press
with its warm and articulate delivery and capturing
the imagination of the audiophile community. It
took on the Japanese giants and won, going on to
sell over a million units.

PER R ANCE, VA UE, SI P ICIT
The 3020 cemented NAD’s approach to hi-fi.
Everything it now creates is guided by three
core qualities: performance, value and
simplicity. It invests more in the
components that make a difference to
how its products sound, innovates
in ways that genuinely enhance
delivery and architects to
keep the signal pure, always
aiming to put on a knock-out
performance at a great price.
It’s win-win-win for the
discerning hi-fi fan who
values audio quality over
flashiness, and who wants
the most accurate sound
achievable at their budget.



T
The T 770 was a beast of an

A/V receiver, and the first with
EARS (Enhanced Ambience
Recovery System) to make

stereo sources sound better
through surround speakers

This is where it began. The 3020
was incredibly simple and incredibly
cheap at 80, but it sounded superb and
was an enormous success

NAD worked the same magic on the cassette
deck, creating an extremely capable performer
for much less than the competition

S
A rare deviation from NAD’s
formula, the 7100 was a
beautiful stereo receiver with
loads of buttons. any
systems are still in use now

There have been many descendants of
the original 3020 hi-fi amp, with the 302
being one of the most successful

ybrid Digital is a complex affair.
So rather than get bogged down
in the details, let’s focus on the
results: far more accurate,
distortion-free and dynamic
sound, without extra cost.

In essence, ybrid Digital is a
high-performance analogue
Class-D amplifier ( ypex’s UcD)
twinned with an 8-channel DAC.
The architecture is simple,
reducing signal noise from
individual components, and it
features a new version of another
NAD technology, Power Drive.
This keeps current in reserve in
order to boost dynamics when
needed – so all the detail of the
original recording makes the
ourney to your ears intact.

T E RI
I ITA EFFECTThe ground-breaking D 3020 amplifier,

with ybrid Digital technology



A DV E RT I S I N G F E AT U R E

I

I- I R RI T N W
NAD is as committed to class-leading sound
quality as it’s ever been, but it recognises that
your audio kit now lives alongside and
integrates with all sorts of other devices:
conventional components, yes, but also TVs,
smartphones and your internet connection.

That’s why it builds hi-fi amplifiers with USB
ports, TV inputs and Wi- i (although those
amps can also make the most of a good vinyl
pressing), and its why an increasing range of
NAD products are managed by its operating
system, Blu S.

Blu S is one of the most powerful pieces of
technology at NAD’s disposal. It’s the platform
that controls a number of NAD’s products, and
it sits at the heart of sister brand Bluesound –
a range of 24-bit hi-res, high-end wireless
multiroom products. Crucially, it lets all these
components talk together.

et’s say you’ve already got an NAD hi-fi
with Blu S in your lounge. Blu S lets you add
other NAD and Bluesound devices to any
room, expanding your hi-fi across your home.
It isn’t a collection of barely related devices,
either: the shared platform allows devices to

work in harmony, with the same core
functionality, the same control app, and
shared integration with almost every ma or
music streaming service. It’s multi-room audio
with system-wide support for hi-res music –
and an obsession with sound quality.

What’s more, Blu S is one of the few
modern multi-room music platforms that
supports standards such as Control4 and
Crestron. It means you can put real hi-fi right
at the heart of your smart home.

UTURE-PR ED
odern technology doesn’t mean fast-tracked

obsolescence, though. NAD builds kit that can
be upgraded to stay ahead of the curve.

eard of A? Think slimmed-down
file-si es but with better-than-CD sound

quality and you’re on to what A is all about.
This is the format that takes studio master
quality music and packs it in a file that’s
compact enough to be downloaded or
streamed, and every NAD device with Blu S
can play it, thanks to a recent software update.

What about those itches that software
updates alone can’t scratch? That’s where
DC ( odular Design Construction) comes in.
NAD’s DC-equipped products have

modules that can be upgraded to support new
hardware standards. This, combined with
Blu S, means there’s practically no way you’ll
miss out on the next big thing inmusic tech.

In short, NAD makes real hi-fi for the 21st
century: undimmed performance, exceptional
value and the right technology to furnish you
with the purest music now – and in the future.

The 12 digital preamp DAC
can now take advantage of a
Blu S-enabled DC plug-in

All NAD Blu S devices can be controlled via app



A
This next-generation
file format is set to
revolutionise streaming
audio quality, and all
NAD Blu S devices (such
as the 0) can play it

A decade-long research pro ect plus three
years of development resulted in the 2, an

astonishing advanced digital amplifier

A
A seriously stylish network music player and stereo
amplifier, the D 70 0 was the first NAD product with
PerfectPitch – which means it partners particularly
well with speakers from sister brand PSB

ISO
H

It took over 40 years, but in 2014
NAD finally launched its own

headphones. They introduced a new
level of accuracy for the price point

T
Solidly built and maintaining NAD’s

obsession with simplicity while embracing
Blu-ray, the T 7 was part of the first family

to include odular Design Construction

T E NA IFFERENCE

Think the power rating on an NAD product looks low? All NAD amplifiers, receivers
and music systems are made to deliver powerful sound, not specs.

Its designers are concerned with reflecting real-life listening situations – and so they
apply stringent measurement standards. They test the amps with a difficult 4-ohm load,
with all channels driven simultaneously across the full 20 –20k frequency range,
at rated distortion. That’s a far heftier test than many other manufacturers.
Additionally, NAD’s amplifiers store reserve current that can then be supplied in short

bursts, giving extra power to musical crescendos. nown as Power Drive, it gives a boost
of musical excitement – and less distortion, even under the most testing circumstances.

Its designers are concerned with reflecting real-life

T E E SIM ICIT .

NAD doesn’t do things the way other audio companies do. It keeps features to the bare
essentials, focusing on honest simplicity.

Simplicity keeps costs down, and every one of those unnecessary features that NAD
leaves out means extra investment in the components that really make a difference to
performance. Simplicity also improves sound by reducing the electronic clutter within the
case and shortening the paths that the audio signals need to travel. There’s less in there to
distort the signal, so the sound that gets to your ears is closer to what was recorded at the
start of the process. And isn’t that the whole point of hi-fi?
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Join us on
Spotify & Tidal

whf.cm/playlist16

Listen to our favourite tracks every month!

Beneath the wood veneer and lacquer 
finishes, speaker technology has evolved. 
Here, three offerings from Dynaudio, 
Dali and Wharfedale battle it out for the 
right to assault your ears

 O n paper, evolution isn’t 
always as apparent in hi-fi 
speakers as it is in other 

products that regularly pass through our 
test-room doors. TVs and streamers, for 
example, rely on quantifiable one-
upmanship with, say, resolution or 
streaming service count.

 But behind closed doors in a 
laboratory somewhere, there is a
diehard speaker engineer buried away, 
constantly tweaking and fine-tuning 
crossover components and fashioning 
new cone materials with the goal of 
getting punters more performance for 
their pound than ever before. 

Consequently, the standard of sound 
quality continues to rise. You need only 
look at the Dynaudio Emit M10 
standmounts, which in the July edition 
of What Hi-Fi? outclassed the B&W 685 
S2s that had dominated the £500 
competition for the past two years. 

Now, for an extra £100, 
we have their big brothers, 
the Emit M20s, pitted 
against ‘larger standmounts’ 
from Dali and Wharfedale, 
the latter the company that 
brought us the best desktop 
speakers of 2015.

Bigger standmounters 
typically make gains in bass 
and scale over smaller 
entry-level ones, so if that’s 
where your (or your living 
room’s) ambitions lie, your next
pair of speakers could well feature
in the next few pages.



Dynaudio Emit M20 “Meticulous” 

Dali Opticon 2Dali Opticon 2 “Fun is their no.1 priority” “Fun is their no.1 priority” “Fun is their no.1 priority” “Fun is their no.1 priority”

Wharfedale Reva-2 “Precision and detail” “Precision and detail”

S T E R E O  S P E A K E R S
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WHAT’S ON TEST?



KEY FEATURES

single wiring
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S T E R E O  S P E A K E R S

THEY JUST WANNA HAVE FUN

FOR Fast, articulate midrange; 
strong dynamics; lovely design

AGAINST Need careful system-
matching; bass isn’t punchiest

� � � � �

“Having the Dali name on a pair of speakers is
usually a guarantee of good times. Thankfully,
these Opticon 2 standmounts are no exception”

Dali Opticon 2 £650

Three finishes
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says

 Rating � � � �  �

VERDICT Partnered with the right kit, 
these precise, insightful and above all 
fun-loving speakers are highly entertaining

SOUND

BUILD

COMPATIBILITY

Skipping past our 1970s playlist, we 
opt to play the Silent Shout album by 
Swedish electro-pop duo The Knife 
instead. The Opticon 2s deliver the 
headrush supernatural-esque electro 
melodies in the title track superbly – 
their fast, timely and dynamic midrange 
coming into its own, and making the 
handling of the track’s energetic 
polyrhythms and swerving of any 
mis-steps sound remarkably easy. 

Couple that with sweeping dynamics 
and impressive scale and it becomes 
apparent that roof-raising volume isn’t 
necessary for you to be manipulated into 
a sit-down rave in your own armchair.

The Knife edge
That midrange articulacy does wonders 
for vocals, first from The Knife and later 
the hauntingly reverbed voices of 
Timber Timbre. Expressive and open, the 
Dalis serve up clarity and insight, 
proving more than happy to carry any 
emotional weight required.

While there’s a distinct boldness to 
them, it’s tamed with a calming degree of 

Unlike the jobsworth accountant, Dali 
speakers tend to make having fun their 
number one priority, as many an hour 
spent tapping our feet to 1970s disco 
tracks through a pair of the Danish 
company’s speakers will attest.

From the entry-level Zensor 1s, right 
up to the high-ranging Epicon 8s and 
the Opticon 1s and 6s, the company’s 
name on a pair of speakers is often a 
guarantee of good times. Thankfully, 
these Opticon 2s – the larger of the two 
standmounts in the company’s mid-
sitting range – are no exception.

With a name like ‘Opticon’, you may 
expect them to be all muscle and 
authority – but, while these are indeed 
attributes, Dali makes a point of wanting 
the range to be a ‘true’ Dali speaker 
series. And aren’t they just.

Single-wire terminals recessed to allow 
speakers to be put close to a wall 

 IN DETAIL...

subtlety and precision. Everything from 
track-dominating drums to slight cymbal 
taps has a finality and purpose in the 
mix. And despite our best efforts, they 
are hard to wrong-foot too.

The seismic bassline of The Knife’s 
track is agile, and with the help of the 
Dali’s bass port sinks deep as a thumping 
beat breaks above it. However, it’s never 
quite as hard-hitting or penetrating as it 
is through the Dynaudio Emit M20s. 
Bringing the Dalis closer to a wall helps 
with bass solidity and punch, but there is 
a balance to be struck – adding low-end 
substance can reduce the nimbleness 
that makes them so likeable. Just be 
prepared to experiment a little with 
speaker positioning.

Matches the decor
The treble runs a little enthusiastically, 
especially at higher volumes – but, 
although the presentation is on the 
bright side, only poor system-matching 
could cause it to be a problem. For 
this reason, it’s important to partner 
the Dalis with smooth, richer-sounding 
kit: the Arcam A19 stereo amplifier, 
for example.

You needn’t worry about your Opticon 
2s matching the decor though. They 
come in a black, white or walnut vinyl, 
which is smart and well applied – even if 
we prefer the glossier, more modern and 
expensive-looking paint finish of the 
Wharfedale Reva-2s.

The 16.5cm mid/bass driver cone is 
made of paper with wood fibres added to 
improve stiffness, and its mahogany tint 
adds to the aesthetic interest. High 
frequencies are delivered by a 28mm soft 
dome tweeter, rather than the dual 
ribbon/dome arrangement of the larger 
speakers in the Opticon range.

Talented entertainers
The Opticon 2s aren’t the most versatile 
standmounts on the market, nor the 
most sonically complete (as a 
comparison with the Dynaudio Emit 
M20s demonstrates), but that doesn’t 
take away from the fact they are 
talented, entertaining speakers. If care is 
taken to partner these Dalis with the 
right kit, then these are a great option.

You’d expect 
muscle from the 
Opticon 2s, but
they are also ‘true’ 
Dali speakers
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BANG ON THE MONEY

FOR Sweeping dynamics; 
refi ned; well-built cabinets

AGAINST Not quite so adept 
with poorer recordings

� � � � �

Dynaudio Emit M20 £600

“Dynamically, the Dynaudios are always on the
move within their generous range, proving as
capable with explosive changes as subtle ones”

KEY FEATURES

single wiring Max power: 150W

S T E R E O  S P E A K E R S
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says

 Rating � � � � �

VERDICT Dynaudio has produced 
another entertaining speaker – the 
M20s are as meticulous as they are merry

SOUND

BUILD

COMPATIBILITY

But it’s not just the M20’s 36cm height 
and 27cm depth that qualify them as the 
senior standmount model in the Danish 
company’s entry-level speaker range. As 
is the Dynaudio way, new drivers have 
been designed specifically for each Emit 
model, with the M20 featuring a 28mm 
soft-dome tweeter and 17cm magnesium 
silicate polymer mid/bass driver – up 
from the M10’s 14cm.

Piano lessons
That bigger driver goes a long way to 
explaining the M20’s greater ability 
when it comes to authority, scale, 
dynamics and bass depth. That is, after 
all, what you should expect from a larger 
standmount. More importantly, it hasn’t 
all come at the expense of musicality and 
agility along the way.

In Ludovico Einaudi’s Ancora, piano 
sequences bask in nuance and texture, 
to the point where it sounds not so much 
as though he’s striking keys but giving 
you a personal lesson in advanced 
piano playing. While the M20s don’t 
play  their sibling’s compact card, the 

If you read July’s issue of
What Hi-Fi?, you’ll have seen the 
Dynaudio M10 standmounts (£500)
made a huge impression, knocking the 
B&W 685 S2s – two-time Product of the 
Year winners, no less – off their pedestal. 
That takes some doing.

Now it’s the turn of the Emit M20s 
– larger versions of their impressive 
siblings – to try to make their mark. 
Place them side by side and the M10s 
and M20s are akin to those Russian dolls: 
different dimensions but made to the 
same proportions.

They both sport a satin lacquer 
(available in either white or black) and 
driver-dominated baffle which, thanks to 
a symmetrical smattering of screwheads 
bordering the drivers, looks as though it 
has been used as target practice.

scale and openness they deliver is 
nonetheless very impressive.

Dynamically, the Dynaudios are 
always on the move within their 
generous range, proving as capable with 
explosive changes as subtle ones. Each 
piano note is solid, exact and punctual – 
even if in absolute terms they sometimes 
trade outright control for fun.

Unlike some speakers that favour 
certain music genres, the Emit 20s are 
game for everything – including the 
glitchy synths and intensely heady 
electrobeats in 65daysofstatic’s Prisms. 
They whisk through the song with 
plenty of attack, and even in the most 
complex moments find the discipline 
and rigour to pick out the multiple trails 
of thought – rhythmic drums, ambient 
guitar lines, cutting cymbals – without 
sidelining any element.

They exhibit the audacity of the Dali 
Opticon 2s, but stabilise it with a 
pleasant smoothness and refinement, 
and that winning algorithm makes them 
versatile and listenable.

Sonic landscape
Though they aren’t quite as flexible with 
poorer recordings, the M20s aren’t afraid 
to lift the lid on the slightly bright and 
edgy quality of The Cure’s Kiss Me, Kiss 
Me, Kiss Me album, revealing the 
recording’s constrained nature. That’s 
further proof of their transparency, but 
also a warning that you won’t get the best 
from them playing below-par recordings.

Nor will you by shoving them up 
against a back wall, for when it comes
to placement they require a bit of space 
to hit the right tonal balance. Toeing 
them in slightly helps with stereo 
imaging too, so that when we finish our 
testing with Traffic’s John Barleycorn 
Must Die, tambourines, flutes and guitar 
pluckings are all precisely mapped on
the sonic landscape.

With both the M10 and M20 
standmounts receiving five-star reviews 
and Group Test-winning status, it’s a 
thoroughly impressive two from two for 
the Emit series. If you, or rather your 
room, determine that more scale, 
dynamic range and bass is better, the 
M20s are bang on the money.

The screws on the
drive units can be
covered by the 
speakers’ grilles,
for a neater look

Single-wire connections keep things 
simple on the Dynaudio Emit M20s

 IN DETAIL...

S T E R E O  S P E A K E R S
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MASTERS OF PRECISION

FOR Precisely organised 
sound; beautiful fi nish

AGAINST Strait-laced attitude; 
rivals have more authority

� � � � �

Wharfedale Reva-2 £600

“This isn’t some half-hearted eff ort involving minor
tweaks and a new paint job. Almost everything
from drivers to cabinets has been revisited”

KEY FEATURES

Biwiring Four colour finishes

Max power 

handling: 80W
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says

 Rating � � � � �

VERDICT These Wharfedales are brilliantly 
precise and detailed speakers, but they 
aren’t quite all-rounders

SOUND

BUILD

COMPATIBILITY 

You could say Wharfedale designed 
the midrange Reva speaker series not 
from the ground up, but rather from the 
inside out. Instead of building the range 
from scratch or using downgraded 
elements from its top-ranging speakers, 
Wharfedale has made a refined and 
upgraded version of its entry-level, 
budget Diamond 200 Series, with the 
aim being to deliver much better 
performance for a little more cash.

Wharfedale is hoping to build not just 
on the design principles of the Diamonds 
but on their success, too. After all, we’re 
talking about a range that’s garnered a 
collection of favourable reviews, not to 
mention an Award in 2014 for the 
Diamond 220 standmounts.

But this isn’t some half-hearted effort 
involving no more than minor tweaks 
and a new paint job. In fact, almost 
everything from driver design to cabinet 
construction has been revisited.

Lacquer fi nish
As we take our first look at the Reva-2s, 
the larger of the two standmounts in the 
range, the cabinet is the most obvious 
change. Not only has the sandwich 
construction, as seen on the Diamond 
series, been thickened with extra layers, 
the cabinets are also curved and finished 
in piano white, piano black, deep 
rosewood or walnut lacquer. They are 
very appealing, which can’t be said for 
many other speakers at their price.

Also improved are the drivers, 
designed and manufactured by 
Wharfedale in tandem with the cabinets 
to ensure good conformity. There’s a new 
glass-fibre weave for the 12.5cm mid/
bass driver, and a 25mm tweeter that 
sports a new fine-weave textile dome 
and is mounted on a dished waveguide 
for better dispersion.

S T E R E O  S P E A K E R S

The cabinets on
the Reva-2s have 
been given an 
appealing new 
lacquer fi nish

The only one of our trio of 
standmounts that allows biwiring

 IN DETAIL...

Wharfedale has refined the slot-loaded 
port design first seen on the Diamond 
100 Series for enhanced e�  ciency, siting it 
between the cabinet’s base and the plinth 
– so they can sit close to a wall without 
bass dominating the tonal balance.

Playing it safe
Although bass is pleasing – not only solid 
and taut, but fairly deep and agile too – 
it’s not the star of the show. That’s the 
midrange, which is one of the most 
focused we’ve heard at this level. With 
that in mind, it’s not surprising that 
vocals sound as expressive as you’ll hear 
through a £600 pair of speakers. 

With Mercury Rev’s Tonite It Shows, 
Jonathan Donahue’s nostalgia-inflected 
crooning is intimate and delicate. 
Through the Reva-2s, the waltz-like 
orchestration is a joy to listen to. The 
ambience is densely textured and 
cross-stitched together with a sense of 
natural cohesion. While they don’t match 
the dynamic reach of the Dynaudio Emit 
M20s or Dali Opticons 2s, the xylophone 
notes still take flight to pleasing effect.

There’s a thoroughness to the Reva-2s 
but, despite their insightful nature, you 
can’t help feel that something is missing. 
It takes Broken Bells’ Holding on for Life 
to figure out exactly what.

The Wharfedales struggle to deliver 
the boppy synth hooks and, as a result, 
they are also left grappling to hold onto 
the track’s disco groove. It feels a bit 
reined in and strait-laced, and fails to 
move with the energy required. 
Essentially, the shortage of fun-loving 
attitude stands in the way of them being 
as engaging with as wide a range of 
music genres as their rivals.

When faced with an upbeat track, the 
Reva-2s drive more like a cautious 
pensioner than a daredevil boy-racer. 
There’s a lot to be said for playing it safe, 
but in doing so these Wharfedales can’t 
supply all the thrills you are seeking.

They aren’t the most versatile speakers 
out there, but they are masters of precision 
and detail. If those keywords top your 
list of sonic must-haves, there are plenty 
of reasons for them to win you over.



Your next phone should take photography as seriously
as you do: here’s why the LG X Cam fits the bill

THE X CAM’S TECH TRICKS

he LG X Cam is the smartphone built with mobile
photographers in mind. Flip the 6.9mm-thin
device on its front and you’ll find not one but two

cameras: the first a powerful 13-megapixel snapper, the
second an ultra wide-angle five-megapixel camera with a
massive 120-degree field of view – which opens up a whole
world of creative possibilities.

That wide-angle lens gives photographers a camera
that sees almost exactly the same scene they do. It
enables you to capture the whole of the group, scene or
vista you’re surveying with the absolute minimum of
post-processing fuss – and without having to walk miles
to get everything in shot.

If post-processing fuss is your idea of a good time, the X
Cam will make light work of it thanks to its 5.2in, full HD Arc
Glass display and eight-core, 1.14GHz processor, while the
Android Marshmallow operating system gives you a royal
flush of photo-editing apps to choose from.

Around the front of the X Cam is an eight-megapixel
camera for hi-res selfies, complete with face-detection
abilities that can fire the shutter automatically – so you
won’t spoil careful compositions when you tap the
on-screen shutter release.

If you’re a dedicated photographer, creating spellbinding
new images will be the centre of your world – and it’s the
centre of the LG X Cam’s, too.

T

A D V E R T I S I N G F E AT U R E

PANORAMA
The wide-angle camera is also put to
use in Panoramamode. It produces
wider, taller panoramic shots than
other phones, letting youmake the

most of the scenery.

POP-OUT PICTURE
Shoot with both cameras

simultaneously to produce images
with real depth: the 13MP shot in
the middle, the wide-angle one
adding effects to the borders.

SLEEK DESIGN
The X Cam packs plenty of power,

but its minimalist, thin design
means it tips the scales at just 118g

– around 30g less than many
flagship phones.

DUAL CAMERA
The back of the LG X Cam houses
one 13-megapixel camera and one
ultra wide-angle five-megapixel
one, allowing you to take your

photography further.

DOUBLE VISIONDOUBLE VISION



TEST 
WINNER

www.whathifi .com 57

T s  
of pastries but, as Dali and Dynaudio 
have shown over the decades, hi-fi 
speakers, too. Once again, for the second 
speaker Group Test running, it’s the day 
of the Danes. 

However, in this particular three-way 
test it is very much Dynaudio’s win. As 
the star ratings show, it’s a clear victory 
– the Emit 20s are the only five-star 
review. But in reality this was a high-
calibre competition, with each pair 
proving themselves worthy of a place 
atop your speaker stands.

The promising start for Wharfedale’s 
new mid-ranging Reva series was hinted 
at by our first sight of the Reva-2s, then 
confirmed by their impressive execution: 
wonderfully focused, clear and precise – 

all familiar attributes of the Diamond 
200 Series speakers from which they 
originate. An authority boost and more 
fun-loving attitude would make them 
more accomplished all-rounders – but, 
with certain music and in smaller rooms, 
they’re a hard proposition to ignore.

Good night out
Dali is like the larger-than-life friend you 
can rely on to guarantee a good night 
out, delivering speakers that are, among 
other things, entertainingly lively and 
enthusiastic. So it hardly comes as a 

shock that the Opticon 2s, like their 
smaller siblings, stick to the script. 
Spending your money here is even more 
beneficial if starting a hi-fi system from 
scratch: partner carefully with refined, 
full-bodied rather than bright or lean-
sounding kit and there’s no reason to 
warn you o�  these talented standmounts.

Wait and see...
The most versatile and sonically 
complete of the trio, though, are the 
Dynaudios, which combine the Dalis’ 
scale and energy with the precision and 
poise of the Wharfedales. It seems that 
Dynaudio has cemented a return to form, 
and looks to have a great chance of 
scooping a What Hi-Fi? Award this 
October. We’ll have to wait and see…

HOW THEY MEASURE UP

SYSTEM
BUILDER

C
Naim CD  � � � � �  £1080

A full-bodied, enthu  pproach to music

AMPLIFIER
Rega Elex-R  � � � � �  £900

Arguably the best-value amp Rega makes

Total build £2580

F O R  A  F U L L  L I S T  O F  S P E C I F I C AT I O N S  A N D
O T H E R  U S E F U L  I N F O  V I S I T  W H AT H I F I . C O M

S T E R E O  S P E A K E R S

 
 Dali Opticon 2 Dynaudio Emit M20 Wharfedale Reva-2

 
Sensitivity (dB/W/m)  87  86  86

Impedence (ohms)  4 4 8

Max power (watts)  150 150 80

Biwirable  No No Yes

Finishes  3 2 4

Dimensions (hwd)  35 x 20 x 30cm 36 x 22 x 27cm 36 x 20 x 28cm

TEST 
WINNER

The Danish: masters not only in the art 

It looks like a timely 
return to form for 
Dynaudio. Could
the M20s scoop an
Award this year?

These will compleme   Dynaudio Emit M20

CD PLAYER
Naim CD5si ����� £1080

A full-bodied, enthusiastic approach to music

These will complement the Dynaudio Emit M20

Dynaudio Emit M20 £600 � � � � �

Versatile and sonically complete, the M20s are our clear winner



Bowers & Wilkins has been reinventing
hi-fi in pursuit of True Sound for 50 years.
Its latest innovations are its greatest yet

t’s the dawn of a new era for Bowers & Wilkins. The
ground-breaking technology in the celebrated 800 Series
Diamond (pictured left) is the culmination of 50 years of

intensive research and development.
In its search for sonic perfection, B&W knew it had to push the

boundaries again. For the first time in its history, it’s bid farewell
to Kevlar - the iconic yellow cone material used in its midrange
drivers since 1974 – and in its place is Continuum, a composite
cone that promises a more open and neutral-sounding midrange.

But reinventing itself and rethinking successful technologies in
pursuit of producing the best speaker possible has always been
the driving force behind B&W.

Bowers & Wilkins started life in Worthing, West Sussex, where
founder John Bowers crafted the P1 loudspeaker in 1966. Since then,
Bowers’ vision and commitment for achieving ‘True Sound’ - the
most faithful, natural performance from speakers with near-to-zero
distortion – led the company to develop some of the most innovative
and exciting products in the industry.

Bowers was instrumental in establishing the Steyning Research
Establishment - also known as the University of Sound - where
researchers freely experiment with new technologies. It’s given rise
to popular, iconic products such as the Nautilus and the Zeppelin.

Every technological landmark has been trickled down from the
flagships and incorporated in some form across B&W’s range of
products, leading to a shared acoustic signature that defines its
class-leading performance. And that’s the story of the company:
forever pushing the technology envelope, then bringing its
innovations to beautiful products to suit any wallet and listening
environment. True Sound for everyone, everywhere.

I

A DV E RT I S I N G F E AT U R E

REINVENTION

PERFECTION
THROUGH



The new eppelin Wireless is the best eppelin yet.

The iconic design remains, but the performance is

better in e ery way.

one is the i od dock. It s replaced with Air lay,

apt luetooth and Spotify Connect streaming

has

d f h l ,

from new metal

dome tweeters and

FST midrange dri ers, to a thicker

baffle that reduces cabinet ibrations. The airship

shape isn t ust for looks, either it s designed to

disperse sound as widely as possible, all while

blending elegantly into your home.

eppe l in Wire less

Announced in celebration of owers Wilkins

th anni ersary, the flagship speaker is

the embodiment of its search for True Sound .

It takes e ery cutting-edge technology

introduced in the latest Series iamond

the solid aluminium turbine head and

plinth, the new Continuum midrange cone,

the continuous cur ed cabinet bracing,

and the diamond tweeter on top and adds

two -inch Aerofoil dri ers for bass weight,

greater scale and impro ed subtlety.

It s a truly momentous speaker the

represents the absolute cutting-edge of

W s engineering capability.

Wi re less headphones

They re the speakers we d put on to get our

friends into hi-fi , What i-Fi said in its

re iew of the S speakers in .

And they subse uently ran away with the

roduct of the ear Award for two consecuti e

years, thanks to their engaging, enthusiastic

sound and appealing price.

It s fascinating to see how much of W s

premium technology Nautilus tapered tube,

e lar, FST, Flowport has made its way down

to W s most affordable range. Add decoupled

double dome tweeters and impro ed mid bass

dri ers, and you e got stellar speakers with

precise, controlled and punchy performance.

S

p ones
With the Wireless, W s engineers set out

to make a pair of o er-ear headphones that

combined truly immersi e sound with con enient,

cable-free operation.

The key is the mm dri ers, which W has

suspended within a diaphragm for more precision

and control the same approach it takes with its

con entional hi-fi speakers. In addition, you get

all the con enience you d expect from luetooth

apt -supporting wireless headphones.

The look is iconic, combining aluminium and

sheepskin leather with magnetic earcups, no

less for luxurious comfort, increased isolation

and impro ed stereo imaging.

Th nal on-ears were owers Wilkins first

h d hones, and a series of updates show how the

c y has refused to become complacent.

ries took the strengths of the original s

a d oduced a new dri e unit, designed to work

l k h e in hi-fi speakers and tuned by the same

e ponsible for the flagship Series.

What i-Fi declared them hugely entertaining to

listen to , awarding a full fi e stars.

And now, the Wireless headphones retain the

Series s acoustic engineering and fine materials,

and introduce luetooth apt to the mix, which

pro ides a robust cable-free connection and

seamless wireless music streaming.

apt luetooth and Spotify Connect streaming,

pro iding access to more music than e er. W has

impro ed e ery sonic aspect of the eppelin, too,

Wi

Wire less headphones
With the Wi less, W s engineers set out

The original on-ears

headphones, and a series o

company

Series

and introduced a ne

like those in hi-fi speak

ears responsible for

Find out more at www.bowers wilkins.co.uk



A H I S TO RY O F I N N O VAT I O N
How Bowers & Wilkins' breakthrough technologies have filtered through its range

A DV E RT I S I N G F E AT U R E

Tweeter
on top

Nautilus
tapering tubes

Sphere/tube
enclosure

Aluminium
tweeters

The revolutionary idea to

decouple the tweeter from the

main baffle. Reduces diffraction

effects and allows fine-tuning of

the alignment with the midrange

driver for perfect phase.

An iconic design. A tapered tube

stuffed with absorbent material

soaks up rear-firing energy

from the driver to minimise

interference with the tweeter.

Less resonance; cleaner treble.

No corners, all curves. A fibre-

filled cavity absorbs unwanted

sound from the back of a driver,

while the teardrop-shaped outer

shell disperses sound around

the 800 Series speakers.

Used widely throughout B&W’s

speakers, the dome’s light and

rigid construction is ideal for

moving speedily in time with

high freq g

finer subtl .
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P1 (1966)

The story goes that the first
speaker designed by John
Bowers was borne of tinkering
in the garage at the back of the
Bowers & Wilkins Electronics
shop in Worthing. The four-
foot-high P1 speaker’s cabinet
and filter were made by B&W,
but the drive units were sourced
from EMI and Celestion. It was
a wooden rectangle – with none
of the curves of the N l
or 800 series – but it w
success, and the start g p t
for all B&W speakers .

Famous yellow midrange drivers

made from the material used

in bulletproof vests. The woven

fabric is stiffened with resin

for clean response and uniform

dispersion across frequencies.

Kevlar
Instead of a traditional surround,

a foam ring around the Kevlar

cone’s outer edge creates

a ‘surroundless’ suspension.

Improved damping; reduced

distortion; purer midrange detail.

FST (Fixed
Suspension Transducers)

This mushroom-shaped EVA

damping cap used in the middle

of a Kevlar driver cleans up the

cone’s response at the top of

the frequency range to deliver

a more transparent sound.
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plug
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Find out more at www.bowers wilkins.co.uk
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The reflex port s dimpled surface

minimises air turbulence, like

the impressions on a golf ball.

The result Reduced chuffing,

cleaner and more precise

high- olume performance.

Flowport
Interlocking panels in a three-

dimensional honeycomb structure

reinforce cabinet construction

is e ery direction, cutting down

cabinet colouration so you can

hear the music, not the speakers.

Matrix
bracing

owers Wilkins new

Series iamond features bass

dri e units with a completely new

geometry. The cone s ariable

thickness is engineered to pro ide

extra strength where it is needed.

Aerofoil

ouble
dome tweeter

A thicker aluminium ring

reinforces the dome tweeter

to make it stronger and better

damped, which means a

higher degree of clarity

y .

iamond
tweeter

Are diamonds the perfect tweeter

material Superior rigidity,

extremely high break up point

k lf d d l h

g p y

d l d l k f d .

ecoupling
The tweeter assembly is

suspended in a ring of soft gel,

keeping it isolated from any

cabinet ibrations brought about

by the mid bass dri er. Clearer,

g .
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Join us on
Spotify & Tidal

whf.cm/playlist16

Listen to our favourite tracks every month!

Rad  oactivity
The humble radio has come 
a long way – it’s now more 

like a mini-system or multimedia 
streamer. One of these might be the 

ideal solution to your table-top hi-fi needs

ROUND-UP

Y ou don’t have to spend all your pocket money 
on a fancy hi-fi system if you want to listen to 
music. For some, all you need is an old-

fashioned radio. No longer confined to just a few fuzzy 
stations, the four new radios in this round-up also 
double up as multimedia streamers, even mini hi-fi 
systems that let you play your own music. 

Ideal for the bedroom, kitchen or living room, they 
range from £120 to £400, and have FM and DAB tuners 
as standard. But that’s not all.

There’s something for everyone here: small and 
portable (Sony), compact with internet radio (Philips), 
a retro design that doubles up for stereo sound 
(The+Radio), and “I’m more of a feature-packed 
streamer than a radio, really” (Roberts).

Take your pick.



If ‘small’ and ‘portable’ top your radio wishlist, the Sony V-1BTD ticks 
both boxes. At just 17cm tall, there aren’t many places this radio won’t 
squeeze into (and stay, as its rechargeable battery lasts up to 25 hours. As 
well as DAB and FM, the V-1BTD packs Bluetooth and NFC, with an aux in 
for connecting laptops, smartphones or tablets, and a headphone out.

Well controlled bass
Controls are found on the top of the unit (there’s no remote), and 
considering the rest of the radio looks stylish, the plasticky finish here is a 
let-down. They’re clear and easy to use, but the lack of pause and rewind 
controls for DAB is a shame. The display on the front is large enough to be 
readable – there’s also a handy dimming button for using it at night.

Playback of both DAB and FM stations is clear and stable, with five 
presets available for both. There’s an extendable aerial tucked away on the 
back should you need to improve your signal, but given this radio’s 
portability, you can easily place it wherever you can get the best coverage.

Sony has paid careful attention to the sound. The midrange is slightly 
forward compared to everything else, which helps it to sound clear and 
focused. Elsewhere, the treble rarely shows any hint of brightness, even at 
volume, and while there’s not a lot of bass, it’s tight and well controlled.

It’s not the loudest radio though, and will struggle to fill bigger rooms, 
but that slightly more forward midrange helps it to put the more 
important stuff front and centre. The small sound at play here doesn’t just 
affect scale – it means it struggles with dynamics too. Punchy drum kicks 
and handclaps don’t have any real sense of impact, which leads to a 
slightly flat and unexciting sound that lacks some drive.

Organisation is decent though, and the Sony is able hold a tune 
together without getting flustered when things get tricky. This does 
loosen up with Bluetooth, which brings some added brightness and 
coarseness too. If you’re going to connect a device for playback, a wired 
one will give the best performance.

Ultimately the Sony V-1BTD feels a touch expensive for what it delivers.
We love its size, portability and well-considered balance, but the small 
sound and poor dynamics are tricky to take at £150. Small and perfectly 
formed it may be, but it falls short in its performance.

says � � � �  �

FOR Balanced sound; Bluetooth
AGAINST Small sound; expensive
VERDICT A charming portable 
radio, but sound needs more workBUILD

FEATURES

SOUND 

� �� � �

BluetoothRechargeable 

battery (25hrs)

FM/DAB/

internet radio

SONY XDR-V1BTD £150

Radio 

presets

1020

No Bluetooth 20 presets
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PHILIPS AE8000 £120

says � � � �  �

FOR Upbeat sound; good features 
AGAINST Treble-heavy 
VERDICT If you can get past the 
plastic build, this is a decent radioBUILD 

FEATURES

SOUND

At first glance, the Philips AE8000 looks like a sleek clock radio. The 
£120 radio’s black and white design and blue display contrast nicely. But 
when you realise the black wood effect is actually plastic, it’s quite 
disappointing. Especially when the Pure Evoke D2 shows you can build 
good-quality real-wood radios for less than £100.

The LCD display is easy to read, with enough space to see the name of 
the artist and track playing below the station name when you’re in DAB or 
internet radio mode – the AE8000’s top feature. You get two antennae at 
the back of the radio: one for radio, one for connecting to the internet. 
Network connection is swift and strong, and the DAB/FM reception is 
decent, but does depend on finding the best signal strength in your home. 
There’s also an auxiliary input and a 3.5mm headphones port. You can 
save 20 presets (10 each for FM and DAB).

Punchy sense of rhythm
In terms of price, the AE8000 slots in between two Award-winning radios: 
the Pure Evoke D2 (DAB and FM only) and the Roberts Stream 93i – which 
offers everything the Philips does, but with added wireless streaming to 
play songs from your NAS, laptop, smartphone – for just £20 more.

All the AE8000 has to do is equal or better the Pure to justify being 
recommendable. And it does just that. The Pure D2 is undoubtedly 
subtler and more engaging, but that lovely rich low-end can sound too 
boomy at times. The Philips doesn’t have that problem, although its 
main focus is shifted towards the mid-to-top frequency range. It’s 
bass-light and treble-heavy. 

Green Day’s Minority is snappy and biting over internet radio. That lean 
edge means you get a clean sound and a punchy sense of rhythm, and 
there’s enough detail to keep you listening.

The sound is stronger and fuller as you turn the volume up, but that can 
make the top end just a tad too insistent. We do want more detail and 
warmth from the Philips, especially at this money. But despite the finish, 
there’s plenty to like about its compact design and features set.

Get past the plastic build, and the Philips AE8000 is a decent radio 
that’s easy to use and sounds enjoyable. It’s worth splashing out the extra 
cash for the internet radio feature.



The + Radio DAB+ Stereo may have an awkward name, but this FM/DAB 
radio with Bluetooth streaming aims to be as straightforward as possible. 
However, the single unit also has a trick up its sleeve: a second passive unit 
that, once connected, can transform this into a stereo speaker set.

The retro wooden, aluminium and plastic cabinet is well made, and has a 
neat circular OLED display. The control dials are responsive, although using 
the included plastic remote is easier for navigating the menu. There, you 
can pick di  erent equaliser modes, set alarms and pair Bluetooth devices. 
Pressing the info button shows you bitrate, frequency, signal strength, and 
more when playing DAB radio. The wireless sources for the radio are FM, 
DAB, and Bluetooth (DAB+ for mainland Europe). You can also plug a music 
player into one of the 3.5mm inputs, while the second is for headphones.

Around the back you’ll � nd a USB port, antenna socket and a balance 
control for adjusting the stereo image if you use the add-on speaker (which 
connects via a supplied wire, and it has no controls or display on the front).

Spiky edge to the treble
The radio sounds decent enough when playing BBC 6 Music over DAB. 
Voices sound clear and direct, although we wouldn’t mind more nuance 
and solidity to � esh them out. It’s not quite as rich and weighty as we’d like. 
The treble on the DAB+ is a touch coarse, and the overall sound is on the 
thin side. FM stations take a small dip in quality, but it’s still listenable.

Sound quality is more detailed when streaming songs over Bluetooth. 
Blues Traveler’s Hook sounds lively, although the interplay between the 
instruments and vocals isn’t as cohesive as on its Revo SuperSignal rival. 
The drums stick out, the harmonica sounds a little lonely, and we want a 
snappier rhythm. Put the radio in stereo mode with the add-on speaker, and 
the sound gains weight and solidity. It’s a far more enjoyable listen – 
although you still can’t shake the spiky edges from the treble.

The more pressing problem is the price. The DAB+ and add-on speaker 
combined are £360, which seems too expensive for what The+Radio o  ers. 
The stereo mode is a neat idea, but the Geneva Model S Wireless DAB+, at 
£330, far outshines it for subtlety and musicality. We really like the retro 
design, but the inadequate antenna and sky-high price for its middling 
sound quality mean it can’t compete with the best.

FOR Retro looks; decent sound
AGAINST Thin sound; price
VERDICT Not even stylish looks 
can save this pricey radioBUILD

FEATURES

SOUND 

says � � � �  �
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THE+RADIO DAB+ STEREO £360

CD player

Bluetooth DAB/FMUSB charging

FM/DAB/

internet radio

Bluetooth
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 ROBERTS STREAM 65I £400

says � � �  �   �

FOR Clear screen; easy to use
AGAINST Coarse sound; price
VERDICT Impressive spec list, 
but sound leaves us wantingBUILD 

FEATURES

SOUND

There’s no doubt the Roberts Stream 65i is eager to please. Sitting at the 
top of the company’s digital radio line up, it boasts an impressive spec list 
that combines the best of streaming, physical media and radio playback in 
a single box. It’s a shame that it falls short of its potential.

It’s not the most stylish all-in-one system we’ve seen. Pure’s C-D6 offers 
a cleaner, more refined design than the Roberts’ more basic approach, but 
the Stream 65i does have a large colour display. Alongside FM, DAB and 
internet radio, the Stream 65i is capable of streaming music via Bluetooth, 
DLNA and Spotify Connect, and playing directly from the likes of CD, USB, 
aux in and SD card. It can also rip CDs and radio shows to USB or SD card. 

Coarse sound
Scrolling through menus and selecting sources with the included remote 
works just fine, but you can also use the third party app, Undok. There are 
30 radio presets available for quick access to your favourite stations, and 
the option to pick any one of these to wake you up in the morning.

We play The Bucket by Kings of Leon on Spotify Connect, and while the 
Stream 65i has the power and ability to go decently loud, it lacks the scale 
to make that volume really worthwhile. The busy rock track is quick to 
highlight another weakness of the Stream 65i too: it sounds congested 
and lacks the clarity needed to be able to pick out individual instruments.

Roberts hasn’t managed to deliver the superb balance of the Award-
winning Stream 93i here, and the result is a rather coarse sound. The bass 
sounds bloated and cumbersome, while the drum beats lack impact. 

That coarseness stretches up into the treble too. Voices sit forward in 
the mix, and in a stripped-back track like Beyoncé’s piano ballad 
Sandcastles (or indeed, talk radio), it’s a touch more convincing. There’s 
still not a lot of insight though, and we want more expression from vocals. 

Load up a CD and the results aren’t much better. There’s a touch more 
solidity and a slightly cleaner midrange, but it needs to perform better to 
justify its £400 price tag. That’s £250 more than the Stream 93i, which is 
by far the better buy if you can do without a CD player. If you can give up 
streaming, the Denon M40DAB CD/radio (£350) has superior sound quality.

Yes, the Stream 65i offers all this under one lid, but if performance is 
what you care about, this will leave you wanting for much, much more.



ow a breakthrough in metal alloy research led
to a re olution in sound for your li ing room

onitor Audio has been at
the heart of the British hi-fi
industry for over 40 years.

It’s built a reputation for excellence in
myriad areas and at every price.

It does budget bookshelf speakers
hand-crafted, floorstanding
behemoths tiny, wall-mountable
surround speakers even wireless
all-in-one systems that play
everything the internet (or your
smartphone) can throw at them.

The range is diverse, but you can
always tell a onitor Audio product.
Each one has an effortless, timeless
classiness to its design – and there’s a

family sound, painstakingly honed
through fanatical attention to detail.

That dedication runs through every
part of the company’s R D process.
It resulted in the discovery that the
ultra-strong, ultra-light C-CA
material could be used for its drivers
– and therefore consign the delicate,
prone-to-distort, and heavy,
leaden-sounding drivers of the
time to the sonic dustbin.

Turns out, onitor Audio was really
on to something, and the company’s
sonic signature, which it continues to
perfect and refine to this day, was
born. Read on to find out how.

O SOUN S
YEARS OF

A DV E RT I S I N G F E AT U R E

T E ST R E IND
T E G D D E
When you find a material as ideally suited to speaker drivers as C-CA , you’ll
want to use it everywhere. And that’s why the most distinctive feature of many
onitor Audio speakers is the old Dome tweeter.
Now 30 years old, it was onitor Audio’s first use of C-CA , a material

formed by putting an aluminium/magnesium alloy through an intricate
strengthening process. Surface deformations and molecular weaknesses are
removed, and once the alloy cone is formed, a layer of pure ceramic alumina
is applied to its surfaces in a high-temperature anodic coating process.

The result is Ceramic-Coated Aluminium/ agnesium – C-CA – a material
that combines extreme rigidity with exceptional lightness. ittle wonder it was
developed by the aerospace industry for et engine components. onitor
Audio realised it was the perfect choice for building drivers that could express
every musical detail without bending under the stress of extreme use.

The look of the old Dome comes from the C-CA material being
gold-anodised to a specific thickness for stiffness and damping characteristics.
It’s as distinctive now as it was in 198 , and in its latest iteration is
distortion-free beyond 3 k – which makes it more than up to
the task of hi-res audio playback.

Thirty years later, we’ve seen a string of Award-winning
speakers that utilise the old Dome tweeter and other
C-CA drive units. It’s all testament to ust how right
onitor Audio was about the material.



To celebrate the old Dome’s 30th anniversary, onitor Audio has created a
special gold version of its much-lauded S1 0 wireless speaker. It’ll connect to
your Bluetooth devices via hi-fi-quality apt , and combines a hi-res-capable
DAC with advanced digital sound processing developed in-house at onitor
Audio. That technology, along with 40W of amplification, a 1in old Dome
tweeter and a pair of 3in C-CA mid/bass drivers, all comes together in an
energetic, room-filling sound.

S

A small system with a huge sound 2
Award-winner astonishes due to ts o scale a d
power. The ASS .1’s sculpted e
making it suitable for a variety g s
it’s also packed with technology ng
old Dome tweeters and C-CA

mid-bass drivers that unleash
a satisfying and dynamic,
room-filling delivery.

ASS
This 2014 What Hi-Fi? Award-winning package offers
an agile midrange and muscular bass courtesy of the
Radius 390 subwoofer, and of course, crisp, agile
highs thanks to the use of old
Dome tweeters – all
in a sumptuous,
high-gloss finish.
reat for movies

and music.

Ra ius R T

Class-leading build and finish,
pleasing bass weight and scale,
impressive insight – ust some
of the praise lumped on these
201 What Hi-Fi? Award-
winning standmount speakers.
And, thanks to their reworked
1in old Dome tweeters,
distortion and mechanical
resonances are reduced –
and the detail and dynamics
on offer are something really
rather special.

ron e

TO AY S G D STARS

Monitor Audio
congratulates

What i-Fi on
years of gold-

standard re iews

A small system with a huge sound, this 2012A small system with a huge sound, this 2012A small system with a huge sound, this 2012
ard-winner astonishes due to its mix of scale andard-winner astonishes due to its mix of scale andard-winner astonishes due to its mix of scale and

The ASS .1’s sculpted form is efficient,The ASS .1’s sculpted form is efficient,
making it suitable for a variety of living spaces. Butmaking it suitable for a variety of living spaces. But

also packed with technology, includingalso packed with technology, including
old Dome tweeters and C-CAold Dome tweeters and C-CA

Find out more at www.monitoraudio.co.uk
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AS TV
AS TV 
 CAN BE

GROUP TEST

 A fter years of deliberating over the right time to invest in a 
new TV, now seems as good a time as any. 4K and HDR are 
firmly established and more ‘premium’ content is arriving 

– Sky’s Ultra HD service the latest to join current eye-boggling 
material from Netflix, Amazon and Ultra HD Blu-ray discs. 

4K panels may live in TVs as small as 40in, but the technology’s 
coalescence with HDR is predominantly exclusive to bigger 
screens, our current favourite of which is an LG OLED TV. In this 
65in shoot-out, the LG readies itself for another challenge, this 
time from two new LED LCD sets from Sony and Samsung.

All three claim to be among the TV giants’ best state-of-the-art 
offerings, but which is the best of the best?

premium content, you can get more telly than ever. Here, three giant screens from TV 

giants LG, Samsung and Sony battle it out for that coveted spot in your living room

Been putting off buying that new TV? With 4K and HDR now established, and more 

6 5 I N  T E L E V I S I O N S
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Sony KD-65ZD9BU: “the
4K picture is still knockout”

Samsung UE65KS9000: 
“makes upscaling look easy”

LG OLED65E6V: “precision 
that’s rare, even for 4K HDR”

LAST STAND

LG describes the base plate the 
TV sits on as a ‘soundbar stand’

The Samsung is a beauty inside 
and out, including its stand

Sony’s sensible rectangular 
stand is easy to assemble



OLED

3D

S

4K HDR

The secondary remote is a simpler and 
lighter aff air for control of  basic functions

The main remote incorporates gyroscopic 
sensors to operate the on-screen cursor 

 IN DETAIL...

KEY FEATURES

4K HDR

70 www.whathifi .com

6 5 I N  T E L E V I S I O N S

You may have clocked the OLED65E6V’s 
rather high asking price, but this TV 
actually sits just below the mothership 
model, the G6 Signature, which is £1000 
more. There’s no hint of it being 
second-best on the spec sheet, though. 
In fact, its big brother has only a more 
advanced speaker system.

The 65E6V has a 4K OLED panel that 
supports HDR and Dolby Vision (the 
‘other’ HDR format), and qualifies for the 
Ultra HD Premium club, meaning it ticks 
boxes for 10-bit colour depth, BT.2020 
colour space representation and has a 
minimum 540-nit peak brightness and 
less than 0.0005 nits black level. In 
layman’s terms, it can go pretty bright 
and very, very black. It has 3D, too.  

Thin but not frail
The OLED65E6V also shares its big 
brother’s design qualities, which are 
more of a talking point than with most 

TVs that are wheeled through our 
test-room doors. LG calls the panel 
featured on the E6 and Signature G6 
ranges ‘Picture on Glass’, which should 
be taken only semi-literally. The OLED 
panel – just a few millimetres thick – is 
fixed to a transparent glass plate, also 
just a few millimetres deep. Protruding 
from behind the panel, the plate acts as 
the bezel to frame the screen. Together 
they’re around half a finger-width deep 
– a slimness that simply wasn’t possible 
in a telly just a few short years ago. The 
bottom third of the back panel sticks out 
a few extra centimetres, but it’s still a 
wonder how LG has managed to squeeze 
all the innards into such a slim profile. 

PICTURE PERFECT

FOR Perceptive image; above-
par sound; intuitive interface 

AGAINST No Freeview Play 
available yet

� � � � �

design is a silver affair: flatter, taller and 
curved at the front, with flat buttons 
taking up the top two-thirds. 

It’s a straight upgrade on last year’s 
unit but, perhaps because of its larger 
size, LG has added a mini remote too. 
This is flat, around the length of the 
Apple iPhone 6S, and a simpler tool for 
accessing the home page and changing 
inputs, volume and TV channels. 

No shortage of content
WebOS is back and better than ever in 
its new 3.0 guise. More evolution than 
revolution, it retains the same colourful 
card-launcher menu, only this time the 
spotlight is on two new content 

“The OLED65E6V has a precision that’s rare even 
for a 4K HDR and matched only by the OLED65G6V.
Texture is tangible and it’s confi dent with colours”

Thin doesn’t mean frail, though. While 
it may look as if it won’t take the 
pressure of plugging in an HDMI cable 
without being steadied, we work 
ourselves up to give it a little shake, 
which it withstands. The finish of the 
glass and patterned back panel is lovely. 

Easy wall mounting
Between the panel and the centrally 
positioned base plate the TV sits on, is 
an integrated speaker system. LG calls it 
a ‘soundbar stand’. It has a 40W output 
and 2.2-channel configuration compared 
with the G6’s 65W and a 4.2 ability. Of 
course, the TV can be mounted on the 
wall instead, with most of the 
connections housed in the panel’s 
bottom left-hand corner for easy reach. 

On the side are four (4K, HDR ready) 
HDMI and three USB (one is 3.0) inputs. 
Around the corner on the back panel are 
a component input, optical and 3.5mm 
outputs, and the LAN socket – although 
wi-fi is of course on board for your 
convenience. Just note you’ll probably 
need a wired internet connection to 
handle 4K streams. 

Like the handset that came with last 
year’s models, the main remote marries 
an on-screen cursor, operated by 
gyroscopic sensors, with physical keys 
for when your arms get tired. The new 

discovery features: My Channels and 
My Content. These appear on the 
left-hand side of the menu, where they 
offer neat shortcuts to your favourite 
channels and content. 

Want to access Netflix’s Daredevil 
series without having to go into the app? 
No problem, simply pin it to the My 
Content tab. A search button lets you 
browse content across live and 
scheduled TV, YouTube and video-
streaming services, and if you are at a 
loose end there’s also a side bar for 
recommended channels and live or 
upcoming programmes based on 
viewing habits. 

On the apps front, the newbie-friendly 
interface is home to Amazon, Netflix and 
wuaki.tv, BBC iPlayer and Demand5 
catch-up TV, and Google Play. 

New audio set-up feature 
New to LG is an audio auto-tuning 
feature, designed to calibrate the 
OLED65E6V’s sound to your specific 
room conditions. Just point the remote, 
which has a built-in microphone, 
towards the screen and hold it still while 
it does its thing. It shows you the ‘before 
and after’ results. We pick the latter as it 
sounds obviously clearer and bigger. 

Needless to say, the soundbar stand 
offers an improvement in both insight 

 LG OLED65E6V £5000
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 Rating � � � � �

VERDICT An expensive proposition but 
without doubt one of the best we’ve seen

PICTURE

SOUND

FEATURES

we have an upscaler like this. The drop in 
resolution and dynamic range is clear 
but this is still an excellent picture on a 
par with the best Full HD sets. 

High-definition streams and 
broadcasts are squeaky clean and stable. 
Even DVD hoarders needn’t worry, for 
the LG keeps picture noise to a 
minimum, producing an image that’s 
perfectly watchable, even with old discs 
such as Dirty Harry. 

From aesthetics to sound quality to 
picture performance, the OLED65E6V 
is a TV fit for kings. Another case for LG 
of ‘it shoots, it scores’.

and volume over a standard flatscreen 
TV’s speakers. And while it’s noticeably 
smaller, thinner and less solid than the 
flagship OLED65G6V’s soundbar 
performance, there’s weight and punch 
behind dramatic sound effects, and 
dialogue is solid and clear.  

Stunning realism
Fundamentally, it is picture performance 
that puts the OLED65E6V’s price into 
perspective. In one word, it’s stunning. 
Ultra HD Blu-ray discs are marching into 
our test rooms quicker than you can say 
‘4K HDR’ – one of the latest is The 
Martian and it’s a spectacular showcase 
for the OLED65E6V’s picture. 

Unlike some TVs we’ve seen, the LG 
flags its detection of a 4K, HDR signal 
with a pop-up banner and optimises the 
picture to specific HDR settings. There 
are three fixed HDR modes to choose 
from, or you can tweak to your heart’s 
content in ‘User’. We take it up on the 
invite, bumping up de-judder and 
de-blur in the TruMotion setting so that 
everything from slow camera pans to fast 
action happens without a hiccup. 

In reality, 4K and HDR content doesn’t 
need flagging. The picture is too sharp 
and crisp to be mistaken for Full HD. 
Take its presentation of a light bulb: 
instead of being a block of white light, 
you see the outline of the bulb as well as 
the rays of light. It’s things like this that 
add to the realism of a scene. 

The E6 has a precision that’s rare even 
for a 4K HDR telly and matched only by 
the OLED65G6V. Texture is so tangible 
that staring at the sandy surface of Mars 
will have you reaching for a glass of 
water. Confident with colours, its 
reproduction is punchy and enthusiastic 
without compromising realism. 

If nothing else, OLED has the edge 
over LCD thanks to its deep black levels, 
demonstrated here by the black bars, 
Matt Damon’s NASA T-shirt and 
pitch-black space. That doesn’t mean it 
suffers with contrast: stars stand out like 
a child in a pub at midnight. 

Even fl atters DVDs
With Ultra HD Blu-rays costing £20 a 
pop, we’re glad standard Blu-rays aren’t 
yet charity shop items, especially when 

OLED65E6V is 
£1k cheaper than 
the top-fl ight G6
but runs it close



Wi-fi

KEY FEATURES

HDR
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The TV world is so littered with 
acronyms (4K, HDR, 3D, LCD, LED) 
even today’s most slang-savvy teen 
would struggle to understand them all. 
When it comes to Samsung and LG, it’s 
tempting to break down their rivalry into 
two of them: SUHD vs OLED, respectively.

However, unlike OLED, SUHD isn’t a 
panel technology. Rather, it’s a term 
Samsung has coined – from the 
industry-wide abbreviation, UHD – for 
the technology it uses in its flagship sets. 
It’s based on an LCD panel display that 
uses Quantum Dot technology – nano-
sized particles that produce different 
colours depending on their size. 
Samsung claims it offers 64 times the 
colour expression of standard TVs.

Makes a strong case for LCD
Also falling under the SUHD umbrella is 
HDR1000, meaning the TVs can reach a 
brightness of 1000 nits, in line with the 

UHD Alliance’s Ultra HD Premium 
specification – which also includes a 
4K resolution, less than 0.05 nits black 
level, and 10-bit colour depth – which 
the SUHD models adhere to, including 
this 65in UE65KS9000.

It sits just under the TVs in the 
mothership JS9500 range and like 
the rest of the SUHD line-up (with 
the exception of the UE55JS8000) 
has a curved screen. It also has new 
improved panels and Ultra Black Moth 
Eye filter technology that ensures 
distracting reflections are kept to a 
minimum. Samsung remains 
adamant that curves make the 
picture more immersive.

LCD THROWS A CURVE BALL

FOR Sharp picture; realistic 
colours; improved OS; stylish

AGAINST Lacks All4 and 
Demand5; needs a soundbar

� � � � �

The value of HDR is apparent when 
it comes to nuanced shading and, 
especially, brightness. Neon lights 
in night scenes are radiant, as are 
explosions. The level of high contrast 
is eye-catching. 

Needless to say, it can’t match the 
OLED set’s black depth, and while that 
makes all the difference when watching 
something such as Gravity – space in 
complete blackness? Yes please – that’s a 
universal compromise of LCD televisions 
compared with OLEDs. 

For an LCD set, though, the 
UE65KS9000’s blacks go impressively 
deep – deeper than those managed by 
the Sony KD65ZD9BU, which struggles 

Curved profi le of remote control echoes 
the UE65KS9000’s curved screen

Upgraded Tizen operating system and 
smart remote make a good pair

 IN DETAIL...

“The slim bezel-less screen is worth doing an
observational lap around. The Samsung is 
indeed a beauty, not just inside but outside too”

While there’s an argument for that 
when looking at the screen head-on, 
LCDs don’t have the wide viewing 
angles OLED offers. We watch the 
UE65KS9000 from the very corner 
of our sofa and it looks notably washed 
out compared with the LG OLED65E6V, 
which largely retains its colour and 
contrast potency. 

LG 1, Samsung 0? Not exactly. 
The Samsung replies with a slightly 
cleaner, sharper picture and, despite all 
the OLED hoo-ha, makes an impressive 
case for the ongoing validity of LCD.

Realistic blood
A 4K HDR stream of Amazon’s The Man 
In The High Castle is expertly delivered, 
with lines confidently etched and 
colours natural and brimming with 
subtlety. We find setting colour 
temperature to ‘Warm1’ sucks the 
apparent coolness from its out-of-the-
box palette for a more balanced 
presentation, so that everything from 
blood on faces to the autumnal mix of 
leaves and brown Nazi uniforms look all 
the more realistic. 

Applying motion processing in 
moderation is worth your time, too, to 
iron out small judder issues. With it, the 
Samsung delivers one of the most stable 
pictures we’ve seen.

to match the Samsung for dark detail, 
too. The Samsung doesn’t struggle, 
providing insight into a dark office, 
while ensuring lights in the corner of 
it shine brightly.

It’s not about getting you ‘one or 
the other’, and that ability to multitask 
materialises again in Mad Max: Fury 
Road on Ultra HD Blu-ray, as truck lights 
punch out from a clear and well-detailed 
night scene. 

Upscale is up town
As we feed it a standard Blu-ray of 
Furious 7, the Samsung makes the 
gargantuan task of upscaling look 
easy. Apart from a slight loss in crispness 
and fine detail, it doesn’t feel like much 
of a comedown. Colour detail and 
subtlety still impress and, in the 
exhilarating-borderline-ridiculous 
action scenes, motion feels smooth 
and natural.

Standard-definition broadcasts won’t 
‘wow’ – as is the case with all 4K sets 
we’ve seen, the picture is plagued by 
noticeable softness and noise – but 
HD channels are much more clear and 
defined, with the bold hues of our 
favourite daytime television 
programmes (the blues in The Jeremy 
Kyle Show and reds of Tipping Point) 
solid and bright.

Samsung UE65KS9000 £2900
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VERDICT A great reason for continuing 
to stick with LCD. Once again, another 
eff ortless fi ve stars for Samsung

PICTURE

SOUND

FEATURES

upgrades, but it also helps make 
connections more accessible and 
the UE65KS9000’s stylish design 
less blemished. 

In fact, the slim bezel-less screen 
and textured back panel are worth doing 
an observational lap around. The 
UE65KS9000 is indeed a beauty, not 
just inside but outside too. 

While OLED has its benefits, LCD 
certainly won’t be consigned to the 
waste bin any time soon – not when the 
televisions are still this good and, dare 
we say it, affordable.

Acceptable sound
While the UE65KS9000 doesn’t have 
the OLED65E6V’s volume levels, or as 
much weight behind the presentation, 
the 60W 4.1 channel set-up never 
sounds overworked. It’s absolutely 
fine for daytime TV: balance is 
spot-on and dialogue is more than 
clear enough. 

However, to get a sound as 
exhilarating as the Samsung’s picture, 
the audio reins will need handing 
over to a soundbar, particularly for 
gains in dynamic expression and bass.

Can operate your lights, too
All of Samsung’s 2016 SUHD TVs 
feature IoT (‘internet of things’) 
technology, so the UE65KS9000 can 
act as a remote control for Samsung’s 
compatible home devices, from door 
locks to light switches. Those more 
interested in ‘true’ TV functionality 
have BBC iPlayer, ITV Player, Netflix 
and Amazon at their TV-binging disposal. 
However, without All4 and Demand5 it 
isn’t the most comprehensive app list 
we’ve seen.

Samsung’s Tizen operating system 
is back this year, and not without 
upgrades. The menu still sits along the 
bottom of the screen, much like LG’s 
WebOS, but there’s now a collapsible 
second row that takes one more button 
press out of accessing sources, 
suggested or most-watched shows. 
We hover the smart remote over the 
Netflix tab and above it float our most 
recent watches. Nice!

It feels quicker, too. Providing there’s 
a good internet connection, apps and 
web pages load in haste. While there’s 
wi-fi on board, connecting via the 
ethernet port located on the telly’s 
right-hand side panel is preferred for 
greater stability. 

One USB port sits next to it, while 
two more are housed in Samsung’s 
external One Connect box that sits 
alongside, with four HDMI inputs and 
an optical output.

Beautiful inside and out
The idea of the One Connect box is that it 
can be easily swapped out for new 
iterations to accommodate future 

UE65KS9000
has a curved 
screen like most
Samsung SUHDs



Android TV 6.0 

Marshmallow

3D

KEY FEATURES

4K HDR

The subtle, matt-gold accent on the bezel 
and stand add to this TV’s sense of class

It looks a little old-school, but the Sony’s 
remote control is responsive and intuitive 

 IN DETAIL...
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We thought we’d seen the last of Sony’s 
TVs for 2016, but then the company 
launched a premium ZD9 series of 4K 
sets. The Sony KD-65ZD9BU is the baby 
of the range at £4000, but it boasts an 
Ultra HD 4K resolution and HDR (high 
dynamic range), with all the streaming 
features you could want. It has improved 
technology that promises better detail, 
contrast and colour, especially for Ultra 
HD 4K and HDR video.

It has an X1 Extreme image processor 
that offers 40 per cent more processing 
power than that in the XD93/XD94 
range, too. It delivers more accurate 
detail enhancement, better contrast and 
smoother colour gradation. 

Backlight Master Drive gives the TV 
full control over each individual LED in 
the panel’s full-array backlight, and the 
65ZD9 also employs ‘object-based HDR 
remaster’, which intelligently upscales 
content to 4K HDR based on how it 

should look, rather than just boosting 
the picture’s contrast and colour.

While Sony refuses to join the UHD 
Alliance and apply the UHD Premium 
logo that Samsung, Panasonic and LG are 
happy to show, it is content to adhere to 
its own high standards when it comes to 
4K and HDR parameters. It claims it goes 
way beyond the 1000 nits required for 
HDR’s peak brightness.

Looks good, front and back
If it’s a good-looking TV you want, 
then the Sony KD-65ZD9BU more than 
justifies its £4000 price tag. It isn’t the 
slimmest screen we’ve seen but it looks 
svelte and every inch a premium TV.

DREAM STREAM

FOR Great 4K picture; colour 
balance; design; easy to use

AGAINST Rivals have better 
black depth; motion instability

� � � � �

You can connect to your home 
network using wi-fi, but we prefer 
using wired ethernet to make sure 
the connection is stable and that you 
get the full blast of a 4K stream over 
Netflix or Amazon Video.

Android TV 6.0 (or M for 
Marshmallow) returns as the backbone 
of Sony’s Smart TV platform. However, 
the system’s updated interface looks 
virtually unchanged. 

Depending on your point of view it’s 
perhaps not as colourful and fun as 
Panasonic’s Firefox or LG’s WebOS but 
it’s easy to navigate through the orderly 
list of catch-up TV services, on-demand 
video apps, Google Play apps and more. 

“Uniquely, Sony provides all of the catch-up
TV services – BBCi Player, ITV Player, All 4 and 
Demand 5 – without the need for Freeview Play” 

Part of it is down to the sliver of bezel 
surrounding the screen, part the subtle 
matt-gold accent to the edges of the TV 
and its stand. It’s not flashy but it does 
give an attractive flourish that points 
to the 65ZD9’s premium status at the 
top of Sony’s TV range. 

The stand is also a sensible rectangle 
– not the long ones that span the length 
of the TV so you can’t fit them on to your 
TV stand – and is easy to assemble. 

Even the remote control is nice to 
hold. The flat, rubber-feel buttons are 
responsive and intuitive, and the metal 
back is a nice effect. 

The grid pattern on the back of the TV 
looks smart, but it also hides the joints of 
panels that snap off to reveal all of the 
65ZD9’s connections. While other TVs 
are equally uncluttered and seamless, 
the 65ZD9’s grid design really makes the 
panels invisible. It looks cool. You can 
also feed the cables through the stand to 
make cable management even neater.

Marshmallow – and more
Hidden underneath those panels are four 
HDMI inputs (all four specified to 4K/
HDCP 2.2 standards, two allowing HDR 
– so you can play 4K Blu-rays), an optical 
output, three USB ports, composite and 
scart connections, and Freeview HD and 
satellite tuners.

First for video content
Uniquely in our experience, Sony 
provides all the UK’s catch-up TV 
services – BBC iPlayer, ITV Player, All 4 
and Demand 5 – without the need for 
Freeview Play. There’s even YouView, 
wuaki.tv and YouTube. Along with the 
all-important Netflix and Amazon Video, 
this makes the 65ZD9 one of, if not the 
most well stocked Smart TVs for video.

The layout is neat and speedy, and it 
doesn’t take long for apps to open or 
switch over. The programme guide is 
similarly uncomplicated, and browsing 
through telly options is quick and easy.

Marvel at the contrasts
Play The Martian and the Sony KD-
65ZD9BU dazzles with its 4K Blu-ray 
picture. The ‘Martian’ landscape looks 
vast and brutal. You can discern every 
grain of sand, while aluminium foil and 
glass sparkle. The grubbiness of Matt 
Damon’s space-suit, the lines on his face 
– the Sony is detailed enough to convey 
these varying textures, and more.

Blu-rays of Marvel films pop with 
colour. The 65ZD9 has a slightly rich 
palette, but in an appealing way. It sits 
between the subtle, crisp Samsung 
UE65KS9000 and the lush hues of the 
LG OLED65E6V, but the overall balance 
looks natural enough.  

Sony KD-65ZD9BU £4000
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VERDICT It’s not perfect but this gorgeous 
premium Sony TV dazzles with 4K picture

PICTURE

SOUND

FEATURES

likes of the excellent Dali Kubik One 
(£800) soundbar. 

It may sound as though we’re 
nitpicking over the finer subtleties of the 
Sony’s picture, but when you’re paying 
£4000 for the best TV, you’ll be aiming 
for perfection. There’s no escaping the 
fact the Samsung 65KS9000 offers a 
better picture at a lower price. 

Still, there’s plenty to like about the 
Sony KD-65ZD9BU. It’s a lovely set, the 
world’s best video apps are at your 
disposable and the picture is still a 
knockout when you’re watching 4K 
films and shows. 

Streaming in 4K may not be as defined 
as a 4K disc, but the quality is a step up 
from Full HD. The Man In The High Castle 
has a gloomy, grey-filtered palette and 
the 65ZD9 is talented enough to 
distinguish edges of objects and 
characters in the shadowy corners. The 
opening titles are enough to show how 
well the Sony can display sharp, bright 
whites alongside deep blacks, although it 
takes some adjusting in the picture 
settings to get this strong contrast.

Devil’s in the detail
Sony’s closest LCD rival is the Samsung 
UE65KS9000, which offers a slightly 
different colour balance. Its skin tones 
are a touch reddish, while the Sony’s 
veers towards pale yellow. However, it’s 
their black depth and shadow detail that 
set the two apart. 

While the Samsung doesn’t go as pitch 
black as the LG OLED65E6V, it still 
manages to convey intensity and layers 
of depth. The Sony, as dark as it goes, 
doesn’t quite suggest that same 
impression of depth and detail. Space 
scenes are best at showing this: you can 

see the wispy gas clouds surrounding the 
Milky Way on the Samsung, but not so 
much on the Sony. You can see more 
stars shining on the Samsung, too.

Even if you brighten the image, the 
65ZD9 isn’t quite capable of revealing 
the subtle details in shadows or edges of 
objects. Dark hair looks uniformly black 
on the 65ZD9, but the Samsung can pick 
out strands of brown when a light shines 
on characters. Faces look more three 
dimensional on the Samsung with the 
extra nuance around the edges, too.

Thin sound needs a boost
The 65ZD9 is a fine upscaler, though, 
with standard- and high-definition 
Freeview channels comfortable to watch. 
There are the inevitable fuzzy edges and 
drop in detail, but bump up the noise 
reduction settings to smooth over those 
old MacGyver episodes and it looks fine. 

Sony hasn’t done anything exciting on 
the sound front, assuming correctly that 
owners will want to pair their expensive 
TV with an appropriately capable 
soundbar. We agree: the TV’s thin sound 
will definitely need a boost from the 

The 65ZD9 defi es
its position as the
baby in Sony’s
premium range



EXCEPTIONAL
PERFORMANCE.
Crafted to be extremely powerful, the new Denon
A/V-receivers are all set for an immersive cinematic
experience. Be ready for 3D-sound like never before.

The new Denon X-Series.

www.denon.co.uk
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TVs are getting brighter, sharper and 
better, and it’s not just one-screen panel 
technology that’s making headway. 
While self-lit OLED sets continue to 
make waves with their ultra-thin panels 
and deep blacks, there’s plenty of merit 
in the traditional back-lit LED LCD – as 
the Samsung UE65KS9000 shows.

It’s the sharpest and most subtle of our 
trio. At nearly £3000 it’s not cheap, but 
it proves you don’t have to spend more, 
especially if you rate absolute subtlety 
over contrast.

Life’s good – but expensive
If money is no object, the LG 
OLED65E6V may be alluring, with its 
stunning contrasts, wealth of smart 

HOW THEY MEASURE UP

SOUNDBAR
Dali Kubik One � � � � � £800

A massive success in a gorgeous package

STREAMING SERVICE
Netfl ix 4K  � � � � � £9/pm

The complete video streaming service

F O R  A  F U L L  L I S T  O F  S P E C I F I C AT I O N S  A N D
O T H E R  U S E F U L  I N F O  V I S I T  W H AT H I F I . C O M

Total build £3709
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 LG OLED65E6V Samsung UE65KS9000 Sony KD-65ZD9B 

Type  OLED LCD/LED  LCD/LED

Screen size (in)  65 65 65

Resolution  3840 x 2160 3840 x 2160 3840 x 2160

4K/HDR  yes yes yes

Weight (kg)  24.8 26.5 32

Dimensions (hwd)  89 x 146 x 5.6cm 85 x 144 x 5.2cm 85 x 146 x 8cm

TEST 
WINNER

The Samsung wins
gold with its sharp
picture, realistic
colours, keen price

“At nearly £3000 the Samsung
is not cheap, but it proves you
don’t have to spend more if you
rate subtlety over contrast”

SYSTEM
BUILDER

ensuring HD and SD content are 
comfortable watches. Dark detail and 
depth, as well as subtlety levels, are 
second best to the Samsung, though, 
and that’s less than ideal for a TV that’s 
so much more expensive. 

Samsung celebrates
Sony has some work to do to catch up 
with Samsung and LG, who both bag 
another five stars. Here, the LED LCD vs 
OLED battle is to some degree won on 
subjectivity and affordability – and, for 
sheer value for money, the Samsung 
takes the win.

connections and clear, generous sound. 
Ultimately, though, by our performance-
per-pound criteria, we don’t believe it 
justifies the significant extra spend 
over the Samsung.

Sony’s surprise addition
The Sony KD-65ZD9BU is a surprise, 
albeit a pleasant one – we weren’t 
expecting this addition to Sony’s TV 
line-up so late in the year. Couch 
potatoes will relish the fact it has all 
the UK’s catch-up TV services and, as 
its picture goes, it’s an exceptional 
advertisement for 4K while also 

Samsung UE65KS9000 £2900 � � � � �

In terms of performance per pound, this traditional LED LCD takes top honours



From microphones to professional-grade studio headphones,
AKG has had amazing audio in its DNA for seven decades

hances are, the world’s best-selling musicians heard their
most famous tracks played back for the first time through
AKG® studio headphones. AKG delivers the powerful,

undistorted sound that music professionals have relied on for almost
70 years, producing some of the truest, most nuanced and most
natural-sounding headphones andmicrophones in the history of audio.

Founded in 1947, AKG Acoustics was the brainchild of physicist
Dr. Rudolf Görike and engineer Ernst Pless, whose fledgling company
made everything from car horns to microphones used in jazz clubs

and radio stations across post-war Europe. AKG’s acoustic expertise
expanded to include its professional-quality headphones, which began
production in 1949. Ten years later, AKG produced the K50s, the
world’s first open-backed, supra-aural headphones.

In 2010, AKG’s unsurpassed audio expertise was acknowledged by
the industry when it scooped its first Technical Grammy Award. But
as more than 1,400 international patent applications suggest, AKG
technology has a rich history of taking the industry in new directions.
Welcome to the future.
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THE K451
IS AWARDED PRODUCT OF
THE YEAR BY WHAT HI-FI?

PARTNERSHIPWITH
QUINCY JONES
INTRODUCTION

OF Q-SERIES

2013

THE STORY CONTINUES.
AKG STARTS ITS

COLLABORATION
WITH LUFTHANSA
USING THE N60NC

2016

20162010

YAND N-SERIES LAUNCH
THE BIGGEST LINE-UP

REFRESH IN THE HISTORY
OF THE BRAND

N60NC

Y50BT

N90Q

N40

Uncompromising sound meets first-class noise
cancellation. A clever 3D folding system allows
the N60NC on-ears to be neatly, safely stowed.

AKG’s legendary sound quality, packaged into a
pair of wireless Bluetooth on-ear headphones
with more than 20 hours’ battery life.

Inspired by legendary producer Quincy Jones,
these self-calibrating, HD headphones have a
built-in DAC for faithful sound reproduction.

Those in need of lightweight music shouldn’t
suffer tinny audio: the N40s weigh just 22 grams
but are designed to pack seriously punchy bass.

Find out more at uk.akg.com
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WHAT HI-FI?

The number of 
products we review, 

in-house in our test rooms, 
has grown hugely. We now 

cover everything from 
budget headphones to 

fl agship 4K TVs

WEBSITE
With reviews, news, 

videos and a database of 
30,000 products, whathifi .
com reaches 2.5m unique 
users and gets 15m page 

impressions per
month

AWARDS
Our annual Awards

event has become one of 
the highlights of the 
industry’s calendar.

Winning one can have
a huge impact on a 
product’s success
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1976
First What Hi-Fi? 
published in 
October: “the only 
magazine to list 
and price every 
available hi-fi  unit” 

1991
High Fidelity 
merges with/is 
subsumed by
What Hi-Fi?

1994
Another title is 
swallowed up: 
Audiophile 
becomes part of 
What Hi-Fi?

1996
VTV, a dedicated   
home cinema title, 
launches. What 
Hi-Fi? sticks to the 
two-channel stuff 

2005
Launches in India, 
Ukraine, South 
Africa, Italy and 
Russia make What 
Hi-Fi? truly global

2012
whathifi .com now 
includes user 
reviews, meaning 
that we’re all 
journalists now 

2016
The 33rd What 
Hi-Fi? Awards will 
feature a total
of 31 categories

2001
New millennium, 
new title: we’re 
now What Hi-Fi? 
Sound and Vision

2008
We review Spotify 
and realise, with a 
start, nothing will 
ever be the same 

1984
The fi rst What 
Hi-Fi? Awards are 
held. Categories 
include cartridges 
and music centres  
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1976 TECHNICS SL1200

The Linn LP12 is arguably the most popular 
high-end turntable of all time, in the UK at least. 
Introduced in 1972, it went on to dominate the 
premium turntable market for decades 
afterwards. Linn made a range of compatible 
arms and cartridges too, so upgrading was easy.

The deck was superbly engineered but the 
company has never stopped developing it. Just 
about every aspect of the design from the 
suspension to the power supply has been 
revised over the years, leading to a string of 
incremental performance gains.

Early LP12s had a rounded, rich balance that 
was still lively enough to entertain. Later 
versions moved towards neutrality, enjoying 
greater precision and insight as a result.

Though we’ve never considered the 
SL1200, or any of its variants, class-
leaders when it comes to sound quality, 
that doesn’t mean we don’t admire 
them. Every version we’ve tested was 
well-built, solid and beautifully engineered – 
one of the main reasons they were so successful 
with DJs across the globe. They’re easy to use 
too, with plenty of flexibility when it comes to 
positioning and cartridge-matching. 

We love these decks because they’re tough 
and fuss-free. With a bit of effort, they’re 
upgradable too, but they sound good enough as 
standard to be enjoyable. Flawless? Definitely 
not, but that doesn’t stop the SL1200 in any of 
its forms from being considered a true classic.

Back in the 1970s, Acoustic Research was one of 
the biggest hi-fi brands around. It made a 
massive impact with its original turntable, but 
these rather ordinary-looking standmounters 
are what we remember the most. Even then, 
they were basic – a two-way, sealed-box design 
using a 20cm paper cone mid/bass and a rather 
unrefined 32mm tweeter.

Yet Acoustic Research took this recipe and 
turned out one of the finest budget speakers in 
history. The AR18s sounded entertaining, but 
most of all they were fun. Sure, the treble could 
have been sweeter and their transparency 
barely lived up to the word, but play some 
music through them and all was forgiven.

Here’s our pick, from 1976 to 2016, of the kit 
that went beyond good to acheive landmark 
greatness. This is hi-fi’s royalty – in full attire

1976 LINN LP12 1978
ACOUSTIC RESEARCH AR18



C L A S S I C  K I T

October 1976: we 
started as we 
meant to go on, 
with solid verdicts 
and full listings
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The NAD brand is based on the foundations laid 
by the 3020 amplifier. To date, nothing else the 
brand has done has made the impact of this 
slightly flimsy budget box. Even back then, a 
power output of around 20W per channel 
wasn’t particularly impressive, but in use this 
integrated amp could drive speakers better than 
just about any rival.

Its smooth, full-bodied balance worked 
brilliantly with the less-than refined budget kit 

of the day, delivering the sound with 
unmistakable grace. Current amplifiers may be 
ahead on transparency and build quality, but 
find one of these in working order and it would 
still be a joy to listen to.

1978 NAD 3020

“Find one of these now, and 
it’ll still be a joy to listen to”
NAD 3020



 1978 REGA PLANAR 3
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We doubt there has ever been a more dominant 
turntable than Rega’s Planar 3. Ever since its 
introduction in 1978, it has been the go-to 
middle-market record player, and little has 
changed in the subsequent years. 

In fact, the various iterations of this deck
have won our sub-thousand pound turntable 
award so many times, we’ve lost count.
So what’s the Planar 3’s secret? It’s a simple, 
well-made design based on sensible 
engineering principles. 

Sure, the company has refined just about 
every component over time, most notably
the introduction of the then revolutionary 
RB300 arm in 1983.

But in essence the Planar 3 still remains 
today what it has always been: a simple-to-use, 
fuss-free performer that makes our vinyl 
collection sound great.

“The various iterations of
this deck have won so many 
Awards, we’ve lost count”
Rega Planar 3



If NAD was the king of the budget amps, then the A60 is what 
you bought when you wanted to upgrade. The A60 was the first 
product from A&R Cambridge (which later morphed into Arcam) 
and what a monster hit it was. Look past the unassuming 
appearance and you’ll find a product that combined sensible 
features, solid build and class-leading sound quality.

The A60 was a refined performer, which sounded good with a 
wide range of partnering kit. This wooden-cased unit was as 
engaging as they came with a wonderful combination of finesse, 
rhythmic talent and dynamic subtlety in its armoury. 

At first the idea of a portable cassette player 
with lightweight headphones seemed a little 
niche. Would people want to listen to music on 
the move? The answer to that question seems 
obvious today, but back then there were doubts.

As it happened, the Walkman was a king-size 
hit for Sony. There were plenty of models 
ranging from budget right through to the 
premium-priced WM-D6C, something better 
known as the Walkman Professional. This unit 
sounded good enough to rival some of the best 

domestic cassette decks around but could still 
just about fit into your pocket. The death of 
cassette led to Sony using the Walkman name 
on other portable products, but none made 
quite the same impact as these tape machines.

The likes of Pro-Ject may dominate the budget 
turntable market today, but in the 1980s it was 
Dual with the CS505. It was a sophisticated 
deck with a proper suspended sub-chassis, 
while later versions had smart wooden plinths.

This tidy, well-balanced performer delivered 
satisfying results without putting too much of a 
strain on the entry-level kit it was usually 
partnered with. Oddly enough, that’s what 
made it so good in a budget context.

1979 A&R CAMBRIDGE A60

“ Look past the unassuming 
appearance and you’ll fi nd
a product with sensible 
features, solid build and 
class-leading sound quality”
A&R Cambridge A60
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 1981 DUAL CS505
1979 SONY WALKMAN



e look at a turntable as
measuring equipment. That’s
what it is. It only has to measure

tiny vibrations in the groove.
That might be the most unromantic way

anyone’s ever spoken about a turntable.
But Roy andy, founder and owner of
Rega, isn’t interested in waxing lyrical
about ‘high fidelity’. e looks at a turntable
as an engineering challenge.

The whole ethos behind all of Rega’s
products is good engineering. That’s the
topic of his forthcoming book – he i rati n
eas rin a hine – which aims to be the

definitive work on turntable design. Roy’s
focus on high-quality craftsmanship, taking
precise measurements and using high-quality
tools is what informs all of Rega’s products.

An engineer himself, Roy states firmly
that Rega is an engineering company,
run by engineers, who happen to like
music equipment. And those twin passions
of science and music drive everyone
working there – in every department.

When you think of Rega, you’ll think of
impeccably finished, hand-made British
products. But the people working at Rega
don’t ust make amplifiers, speakers and
turntables: they also make the specialist
tools used to manufacture and assemble
them. That gives Rega full control over
every aspect of the manufacturing process.

It also means that no-one else can
replicate its products. Want to take apart
an RB330 tonearm and rebuild it yourself?
Sorry, you’re out of luck – only Rega has
the tools you require.

In enious esi n
Rega is a haven for people who like making
things with their hands . or instance, there are
only a handful of people on the planet who
can hand-wind a moving coil assembly
perfectly – and Rega employs three of them.

The external supplier who builds the
flywheel platters for the RP and RP8 works
on a CNC routing machine. The same machine
was used to make the igs and fixtures that

form the platters – out of the same material
(glass) employed in the final product. It’s an
incredibly precise and innovative way of
working – almost ero-tolerance level. It’s that
spirit of finding ingenious ways to make the
engineering even better that drives Rega.

The in ection-moulding company that
makes part of the bias assembly is literally
around the corner from the Rega factory in
Southend-on-Sea, Essex. Being based in
Britain wasn’t a patriotic choice, though, says
Roy. It’s for pragmatic reasons: having local
suppliers nearby with whom you canmeet and
collaborate frequently – all while saving costs.

Roy doesn’t believe in listening to
turntables at the end of the line and hand-
picking the ones that sound the best. e
doesn’t need to. Eliminating production or
engineering variables from the very
beginning means that every speaker, amp
and turntable Rega makes sounds exactly
the same as its siblings.

In the 40 years it’s taken for vinyl to fall out
of fashion and back into it again, turntable

V N F

Rega has spent years designing, perfecting and hand-building products
in ritain products that ha e impeccable engineering at their heart

E I EERI
SOUND

A DV E RT I S I N G F E AT U R E



s part o Record tore ay, Rega has collaborated with artists andmusicians to create limited edition inishes

o its most success ul turntables. he latest project elebratingWhat Hi-Fi?’s th birthday with three special

turntables eaturing the maga ine’s logo which will go to three lucky competition winners. ee p1 8 or details.

It s been around since the late s, won the roduct of
the ear Award fi e times and has now been redesigned
for gaining yet another fi e-star erdict

lanar

Rega does much more
than make turntables.
In fact, you can buy an
entire Rega system
from source to speakers,
ia the amp such as

the rio-R, below , AC,
phono stage and e en
cables and interconnects.
The company has picked
up What i-Fi Awards
for its amplifiers and the
Fono MM M phono
stage, and as with
its turntables it designs,
engineers and builds
all its electronics and
speakers in-house.

design has changed drastically. The new Planar
turntables are the most technically advanced
Rega has ever created. But the ethos remains.

The secret for good production, Roy says,
is to give our factory good parts.
That’s all it boils down to: good parts. Bearings,

spindles, motor coils – every minuscule detail is
checked meticulously when they arrive at the
factory. So when you build 100 motors, they’re
100 motors with perfect pulleys on.

et the building blocks right, get the basic
engineering right, create an efficient, accurate
production chain, and you can be utterly
confident in the output.

Rega currently produces 4, 00 turntables
every month – and the biggest challenge remains
making sure every turntable is identical, while
keeping costs to a minimum. The recent vinyl
revival has had a huge effect on Rega, but not

ust in sales. Profit
goes back into investing in
research and equipment. Better
equipment means greater efficiency and better
turntables. The process benefits everyone.

While there’s no knowing how long the vinyl
resurgence is going to last, Rega will continue to
make the most of it. It’s already given a thriving
U business a chance to learn and grow. And, of
course, it’s turned on a whole new generation to
the oy of using turntables.

We’re ust a manufacturing company using
our expertise, trying to give people the best
sound for the money, Roy says.

That expertise is now extending to trying
to measure microscopic rotational vibrations
in platters for future leaps in turntable
development. They can’t prove it’s a thing.

et. , says Roy… et.

More than
ust turntables

speakers in-house.

Find out more at www.rega.co.uk



Back in 1982, no one would have believed the 
Wharfedale Diamond would dominate the 
budget-speaker market for generations to come. 
Standing just 24cm high, the originals were 
tiny, but delivered a huge amount of bass and 
had a rolled-off, smooth tonal balance. The 
Diamonds were much cheaper than their 
competition too, costing £65 while the rest 
hovered closer to £100.

Subsequent generations saw improved 
tweeters and better finishes, and the current 
Diamond 220s are arguably the best Diamonds 
ever. Yet, for that touch of magic that’s rare in 
hi-fi, it’s the originals we hanker after.

This is the product that started it all for 
Audiolab. It arrived out of nowhere, knocked 
the A&R Cambridge A60 off its perch and set 
the standard for midrange amplifiers for years 
to come. For the time, it was superbly made, 
making most rivals look like they’d been 
knocked up in a shed. The 8000A was also well 
equipped, having tone controls, a headphone 
output and a decent phono stage. It had plenty 
of grunt too, and could drive most price-
compatible speakers with ease.

The 8000A didn’t have it all its own way 
though. Its sound quality split opinion at the 
time. There was no denying the amp’s wide-
ranging dynamics, insight and tonal evenness, 

1982
WHARFEDALE DIAMOND 1

1983 AUDIOLAB 8000A

but some commentators wanted greater 
rhythmic subtlety. Back in the ’80s, this was a 
fit-and-forget amplifier – an easy 
recommendation that pleased most of the 
people most of the time.

January 1984: In the 
month that Jacko’s hair 
caught fi re we were more 
interested in Judie Tzuke’s

AUDIOLAB 8000A

4 0  Y E A R S

“For the time, it was 
superbly made, making 
most rivals look like they’d 
been knocked up in a shed”
Audiolab 8000A

“No one would have believed the Diamond 
would dominate for generations”
 Wharfedale Diamond 1
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Cyrus started off as the electronics arm of 
speaker specialist Mission. The Cyrus One and 
the more powerful Two were the company’s 
first products. Early models had a plastic case to 
eliminate the distortion e� ects of eddy currents; 
later versions switched to a cast metal case that 
was astonishingly sophisticated for a budget amp. 

This was a purist integrated amplifier, 
designed with maximum resolution as a 

1982 MICHELL GYRODEC

 1984 MISSION CYRUS ONE

priority. Provided you were in basic 
sympathy with its lean, lightweight 
presentation – power output was only 
25W per channel – this amplifier 
stunned with its agility and dynamic 
expression. When it came to insight 
and uncovering the finest of details, 
it could rival most amplifiers costing 
twice as much.

The Gyrodec is as much a piece of engineering 
art as it is a turntable. Still available today, this 
player has hardly changed in appearance since 
it first appeared. It hasn’t needed to, because 
Michell got the engineering spot-on right from 
the start. This is a beautifully made deck built 
to the kind of standard that routinely 
embarrassed rivals at double the money.

If you like Meccano you’ll love putting this 
deck together – it arrives in bits. But the clear 

instructions and Michell’s logical approach 
to the design mean it’s a breeze to construct. 
Once up and running it sounds detailed, 
expressive and graceful. Others may prioritise 
rhythm or dynamic contrast, but, even today, 
the Gyrodec remains what it has always been: 
a fabulous buy.

C L A S S I C  K I T

“When it came to insight 
and uncovering the fi nest of 
details, it could rival most 
amps costing twice as much” 
Mission Cyrus One
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T g f rmed the 
f f g f y 80s. It 

came in three bits: the 32 preamp – a flexible purist design – 
coupled to a dedicated power supply and the now-legendary 
250 stereo power amp. Together, this trio could deliver drama 
and delicacy in impressive portions.

By current standards the sound could have been more 
transparent and open, but at the time little could match this 
combination’s dynamic punch, powers of organisation and 
stupendous rhythmic drive. Back then, Naim had a close 
relationship with Linn, so this amp was usually found 
partnered with the LP12 turntable used as the source.

1984 NAIM 32 PREAMPLIFIER/SNAPS/250 POWER AMPLIFIER 

This is a classic Naim high-end combination, and it formed the 
heart of thousands of high-end hi-fi systems in the 1980s. It 

Welcome to the only cassette deck on our list. It 
cost around £350 and packed in just about 
every piece of cassette tech you can think of bar 
auto-reverse. All the Dolbys are here, from noise 
reduction systems B and C through to HX Pro, 
that added an extra dose of openness and detail. 
As one of Denon’s premium products, it featured 
a tuning system that optimised the performance 
with the tape being used. The 44HX had lots of 
detail, good speed stability and strong dynamics.

 1985 DENON DRM-44HX

1988 ACOUSTIC ENERGY AE1

The original AE1s sent shockwaves through the 
premium speaker market in the mid-1980s. 
They were small standmounters, barely larger 
than a shoebox, but delivered staggering levels 
of detail, dynamics and volume. They were 
exotically engineered, with an all-metal drive 
unit and a cabinet lined with plaster to reduce 
internal standing waves and improve damping.

These speakers were demanding of system 
and supports, and shone only with high-quality, 
muscular amplifiers. Get a pair singing though, 
and they will impress even today.

4 0  Y E A R S

“At the time little could match this combo’s dynamic punch, 
powers of organisation and stupendous rhythmic drive”
Naim 32 preamp/SNAPS/250 power amp
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The arrival of Pioneer’s A400 in the early ’90s 
was a seismic event in the budget amplifier 
market. This extraordinary box had a 
combination of detail, agility and dynamics few 
rivals could get close to, all wrapped in a slickly 
built package.

The amplifier’s impact sent the competition 
back to the drawing board, forcing wholesale 
changes in the budget market. Everyone from 
Arcam and Cyrus through to Denon had to 
revamp their products to compete, but even 
then they struggled. So did Pioneer when the 

time came to replace the A400, because 
subsequent models never quite captured the 
magic of the original.

We heard systems in which the Pioneer was 
flanked by high-end sources and speakers yet 
still came up smelling of roses – there aren’t 
many budget products with that kind of 
capability. The only downside was a slightly 
thin, excitable quality that needed a bit of 
careful system-matching to allow the amp to 
shine. Get that balance right and the A400 
rewarded like few others.

This unassuming Denon is arguably the most 
important tuner in What Hi-Fi?’s history. The 
MkI ran from 1990-98, and the MkII to 2006. 
That’s an impressively long life, and in its own 
way this FM/AM tuner was quite some product. 

For the £100 it cost, we couldn’t find an 
alternative we preferred. The 260L was built 
well, simply laid out and easy to use. Once you 

got a decent signal it delivered a well-balanced 
sound that worked superbly across talk radio 
and music stations. There was plenty of detail 
and it was well organised, and wrapped up in 
an easy-going balance. Don’t let the 
Denon’s low-key appearance fool you: 
this is as much a classic as any other 
product here.

1990 DENON TU-260L

1990 PIONEER A400

C L A S S I C  K I T

“The amplifi er’s impact sent 
the competition back to the 
drawing board, forcing 
wholesale changes” 
Pioneer A400

“This unassuming Denon is arguably the most 
important tuner in What Hi-Fi?’s history”
Denon TU-260L

www.whathifi .com 91



How many drive units can you get in a single 
box? In the case of Mission’s 753s, as many as 
possible. When they were introduced back in 
the mid-’90s, these slim towers reignited the 
market for sub-thousand-pound floorstanders.

While the sound quality had much to do 
with their domination – we talked of strong 
dynamics, quick responses and loads of detail 
– other aspects of the design made these 
speakers stand out. At the time Mission was a 
master at turning out stylish speakers that 

 1993 MISSION 753 

looked hi-tech. The 753s encapsulated a crisp 
and forward-looking design with subtle details 
that made most of the competition look 
old-fashioned. 

Perhaps even more importantly, the Missions 
looked great in a domestic environment, which 
meant they were welcome in houses where 
more traditional alternatives wouldn’t be 
allowed past the front gate. There’s a lesson in 
there that some sections of the industry still 
need to learn.

 1995 MARANTZ CD63 KI SIGNATURE

Marantz is no stranger to producing top-class 
CD players, particularly at the more affordable 
end of the market. But, even in the light of the 
quality machines the company produces today, 
the CD63 KI Signature has to go down as its 
crowning achievement.

Based on the CD63, this product featured a 
host of improvements including upgraded 
circuit components and improved construction, 
which together lifted its performance 
dramatically. There were few players, even at 

double the money, which 
could outperform this 
unassuming machine.

Sonic gains included improved 
detail, more expressive dynamics and a 
chunky gain in refinement. The balance strayed 
to the rich and smooth side of neutral but still 
packed plenty in the way of excitement and 
drive to convince. The KI in the name stands for 
Ken Ishiwata, Marantz’s Brand Ambassador, who 
developed the player to match his own taste.
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“The balance strayed to the 
rich side of neutral but still 
packed plenty in the way of 
excitement and drive”
Marantz CD63 KI

“The 753s’ crisp and 
forward-looking design 
and subtle details 
made most rivals look
old-fashioned”
Mission 753



 1998 DENON DM3 MICRO

Sennheiser HD600 (1998)
There were premium headphones before the 
HD600 and there have been many after it, but 
there’s something about this late ’90s design 
that still strikes a chord. They had a wonderfully 
forgiving, smooth balance, yet delivered plenty 
of attack and drive when required. Detail levels 
were high, but despite all the analysis it was oh 
so easy to sit back and get lost in the music. 

Move away from the sound and the HD600s 
continued to impress. They were well built, and 

designed with long-term use in mind. An 
example? The cables were detachable, which 
meant you could easily replace them if one got 
damaged without having to pay for repairs or 
buy a new pair of headphones. These 
Sennheisers were comfortable too, being light 
and carefully shaped. Subsequent models made 
gains in transparency and overall performance, 
but even today the original HD600s still stand 
out as something special.

C L A S S I C  K I T

Denon has dominated the micro-system market 
for almost two decades, thanks to the 
foundations laid by the DM3. The company has 
built generations of products based on its 
gloriously convenient half-width casing. CD 
replay and a radio have always been part of the 
equation, with later generations able to accept a 
digital feed from external sources. This original 
version came with optional speakers, which 
worked superbly with the main unit. 

The DM3 didn’t become a legend by having a 
strong features list though. There’s no shortage 

of rivals that do at least as well. No, the 
Denon’s advantage was its superb 
sound. Sure, a collection of quality 
budget separates (from the same era) 
would outperform it in all sonic areas, 
but they’d inevitably cost far more. What 
the DM3 did – and its descendants still 
do – was to deliver an engaging and 
entertaining performance beyond that 
offered by the competition. That it did so in 
such an affordable, well built and easy-to-use 
package just seals its reputation.

 1998 SENNHEISER HD600 

“What the DM3 did – and its descendants 
still do – was to deliver an engaging and 
entertaining performance beyond that 
off ered by the competition”
Denon DM3 Micro

www.whathifi .com 93



A I has spent years listening,
building and inno ating making
sure you hear what the artists do
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1983: THE VERY BEGINNING

1987: DALI 40

1992: DALI MENUET AND
DALI MENUET ROYAL

1996-1997: DALI GRAND SERIES

2016: DALI KATCH
DA L I ’s a l l s e t t o l au n c h i t s f i r s t co m p a c t Blu e t o ot h

p o r t a b le s p e a ke r t h i s S e pt e m b e r. En g i n e e re d t o

s e t f re s h s t a n d a rd s i n p o r t a b le au d i o , t h e K ATC H

co m b i n e s DA L I ’s a d va n ce d d i g i t a l t e c h n o lo g y a n d

d e s i g n k n ow h ow t o c re at e a s p e a ke r t h at d e l i ve r s

r i c h s o u n d f ro m a n a m a z i n g ly compact chass i s .

2013: DALI KUBIK FREE

DA L I i s fo u n d e d by Pe t e r Ly n gd o r f

i n De n m a r k .

A t e c h n o lo g i c a l m i le s t o n e ,

fe at u r i n g p at e nt e d c a b i n e t

t e c h n o lo g y t h at of fe re d

d e e p , v i b rat i o n -f re e b a s s .

Th e Me nu e t t o o k t h e f i r m’s l a rge

s o u n d a n d p l a ce d i t i n a co m p a c t

c a b i n e t . The Royal conquered the

hearts of many h i -f i e nt hu s i a s t s .

Th i s s e r i e s s t a r t e d DA L I ’s fo c u s o n re d u c i n g d y n a m i c

d i s t o r t i o n i n lo u d s p e a ke r d r i ve r s . A re d e s i g n e d m a g n e t a n d

vo i ce - co i l lowe re d d i s t o r t i o n a n d i n c re a s e d co nt ro l .

DA L I ’s f i r s t a c t i ve s p e a ke r, t h e

K U B I K F R E E i s t r u e h i -f i – a n d i t

c a n p l ay mu s i c f ro m a ny d ev i ce ,

w i re d o r w i re le s s .

2014: DALI RUBICON SERIES

By u s i n g t h e Ep i co n’s S MC t e c h n o lo g y o n ly i n

t h e p o le p i e ce of i t s d r i ve r s , t h e Ru b i co n re m ove d

u nwa nt e d d i s t o r t i o n , re s u lt i n g i n s p e a ke r s w i t h a

s o u n d q u a l i t y t h at exce e d e d a l l ex p e c t at i o n s .

3 3 Y E A R S O F B E A U T I F U L M U S I C

H E R E ’ S T O T H E
N E X T 3 3 Y E A R S !

1985: DALI 2 AND DALI 6

1991 : DALI SKYLINE 2000

1996: DALI MEGALINE

2002: DALI EUPHONIA

2005: DALI IKON

2011 : DALI ZENSOR

2012: DALI EPICON

2015: DALI OPTICON SERIES

Th e co m p a c t DA L I 2 wa s a n i nt e r n at i o n a l

s u cce s s . S o o n af t e r, t h e DA L I 6 i nt ro d u ce d

t h e n ow -fa m o u s s of t - d o m e t we e t e r.

Th e Sk y l i n e co m b i n e d ra d i c a l d e s i g n

a n d s t at e - of-t h e - a r t p e r fo r m a n ce .

I t h a d a r i b b o n t we e t e r,

e le c t ro - d y n a m i c d r i ve r s

a n d a d i p o le a r ra n ge m e nt .

On e of DA L I ’s m o s t d i s t i n g u i s h e d d e s i g n s : a f u l l- ra n ge

l i n e - s o u rce s y s t e m w i t h s i x d i p o le r i b b o n t we e t e r s

a n d 1 2 b a s s /m i d d r i ve r s p e r s i d e fo r low d i s t o r t i o n

a n d h i g h d y n a m i c h e a d ro o m . Or i g i n a l ly a s h ow p i e ce ,

c a l l s f ro m e nt hu s i a s t s s aw i t go i nt o f u l l p ro d u c t i o n .

DA L I ’s f i r s t h i g h - e n d b ox lo u d s p e a ke r s e r i e s , t h e

Eu p h o n i a i nt ro d u ce d Ho r nf lex low - re s o n a n ce c a b i n e t

t e c h , w h i le t h e hy b r i d t we e t e r m o d u le co m b i n e d t h e

a d va nt a ge s of a s of t - d o m e a n d a r i b b o n t we e t e r.

Th e Iko n h a s a s p e c i a l p l a ce i n DA L I ’s

h i s t o r y : i t re d e f i n e d mu s i c a l re a l i s m at i t s

p r i ce leve l , h a n d l i n g a ra n ge of mu s i c i n a

n at u ra l , p owe r f u l a n d d y n a m i c m a n n e r.

Su cce s s o r t o t h e Co n ce pt , t h e Ze n s o r i s a n af fo rd a b le

h i -f i lo u d s p e a ke r t h at h a r n e s s e s t h e t e c h n o lo g y a n d

h e r i t a ge of DA L I ’s h i g h - e n d s e r i e s .

DA L I ’s n ex t b o ld s t e p i nt o t h e f u t u re of s o u n d . Th e Ep i co n

s e r i e s i nt ro d u ce d DA L I ’s p at e nt e d L i n e a r Dr i ve Ma g n e t

Sy s t e m , t h e re s u lt of m o re t h a n 2 5 ye a r s of wo r k t o

e l i m i n at e d i s t o r t i o n . Th e u s e of S of t Ma g n e t i c Co m p o s i t e

(S MC ) e l i m i n at e s fo u r d i s t o r t i o n fa c t o r s i n t h e d r i ve r

m ot o r s y s t e m , d ra m at i c a l ly i m p rov i n g t ra n s p a re n c y.

Wi t h Opt i co n , DA L I s e t o u t t o of fe r a

s p e a ke r s e r i e s w i t h a n u ny i e ld i n g fo c u s

o n au d i o re p ro d u c t i o n a n d co n s t r u c t i o n

q u a l i t y ( i n c lu d i n g S MC t e c h n o lo g y) , a n d

w h i c h wa s af fo rd a b le fo r h i -f i love r s

a ro u n d t h e wo r ld . Mi s s i o n a cco m p l i s h e d .

s o u n d  a n d  p l a ce d  i t  i n  a  co m p a c t

Find out more at www.dali speakers.com uk
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For much of the ’90s, Arcam dominated the 
affordable CD player market with a series of 
machines that delivered a combination of great 
sound quality and superb build. 

Arriving at the tail end of the decade, the
7SE was probably the brand’s crowning 
achievement. This £350 player steamrollered 
price rivals and set a stiff task for those that 
retailed for twice as much. The sonic 
presentation was authoritative and refined, but 

Since its inception in 1990, Pro-Ject has been 
one of the authentic heroes of the entry-level 
turntable and a true enabler of the current and 
on-going vinyl revival. Designing its products in 
Austria, manufacturing them in Slovakia and 
the Czech Republic, it’s a Central European 
success story – and the Debut (which was, 
annoyingly, not its first product) is perhaps the 
most successful of the lot.

packed a good dose of dynamics. The 7SE 
uncovered an impressive amount of detail 
and organised it well too, delivering a 
wonderfully entertaining sound.

While that plastic front panel wouldn’t 
pass muster today, this player was solidly 
made and cleverly constructed. It was 
easily upgradable, but most owners were 
more than happy with the standard 
player. At the price nothing came close.

Following Pro-Ject’s avowed ethos of 
delivering ‘simple-to-use, maintenance-free and 
reliable’ products that ‘perform beyond all 
expectations normally associated with their 
price’, the Debut was corking value for money 
and a deserved hit. Almost 20 years of 
improvements and upgrades has led to the 
Debut Carbon and its variants, but it’s with 
1999’s Debut that Pro-Ject first made its mark.   

1999 ARCAM ALPHA 7SE

1999 PRO-JECT DEBUT

2000 KEF KHT2005

No one doubted the exciting audio potential of 
surround-sound, but the idea of being hemmed 
in by six burly speakers in order to properly 
enjoy a film was a difficult sell. It took KEF to 
utilise its long-acknowledged technical 
expertise and hitherto-undiscovered mastery of 
interior design to offer the best compromise: 
the KHT2005 5.1 speaker package, or ‘Eggs’ as 
they were immediately dubbed. 

Thanks to a combination of thrilling, 
high-impact performance and an aesthetic that 
actually added to your decor choices rather 
than detracted from them, the KHT2005 was an 
instant and enduring hit. 

Other manufacturers attempted to emulate 
KEF’s winning formula of great sound, 
high-quality materials and beautiful finish, but 
none succeeded. The KHT2005 was a classic 
from the off, and every subsequent version has 
only added to the original’s reputation.
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2001 SKY+

2002 SONOS

2004 
BOWERS & WILKINS PV-1

“Sky+ ushered in an era 
when we stopped being 
slaves to TV schedules”
Sky+

“The PV-1 is a design classic
in a fi eld of products so
visually tedious that their 
manufacturers encourage 
you to hide them away”
Bowers & Wilkins PV-1

The introduction of Sky+ in mid-2001 ushered 
in an era when we stopped being slaves to 
television schedules and instead started to 
dictate our own terms for how we watched TV. 

At its launch, the Sky+ personal video service 
boasted a 40GB hard drive (for recording, 
pausing and rewinding live TV), twin tuners
(for doing that while watching another channel) 
and a seven-day Electronic Programme Guide 
that was outstanding for the time.  

A more or less constant regime of upgrades, 
including more memory (the set-top box’s hard 

It doesn’t always pay to be the originator of new 
technology – sometimes you do the leg work 
and others swoop in when it’s established – but 
the rewards are there for those who truly 
innovate. That’s what Sonos did in 2002 when 
it launched its first wireless multi-room range. 
Thanks to the simplicity of constructing a 
system, the unshakeable stability of the 
SonosNet local network, and discreet, stylish 
looks, all that was required was decent sound 
quality – and Sonos delivered this in fine style.

The California company’s intention to 
concentrate on maximising the potential of 
music-streaming services rather than on locally 
stored digital collections hasn’t hindered its 
progress – ‘Sonos’ is on the way to becoming a 
brandnomer like Hoover or, indeed, Tannoy.

There are any number of sound engineering 
theories and principles which dictate the way 
B&W’s ‘pressure vessel’ (for this is nothing so 
prosaic as a ‘subwoofer’) looks – but don’t try 
and kid us B&W wasn’t thoroughly turned
on by its appearance.

A design classic in a field dominated by 
products so visually tedious that even their 
own manufacturers would encourage 
consumers to hide them out of sight, the
PV-1 redefined the sector. It dug deep, hit hard 
and fast, and dominated the What Hi-Fi? 
Awards for years on end. 

So completely did it boss the category that 
we eventually did away with the subwoofer 
Award altogether.

drive has since grown to 2TB) and new features
such as remote recording via mobile phone, 
which arrived in 2006, has kept Sky+ ahead of 
the game.

Sky+ established a template that competitors 
have had no choice but to try to emulate.
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2005 YAMAHA YSP1

2006 ATC SCM11 

Yamaha was so far ahead of the curve with its 
YSP-1, there wasn’t yet a word to describe the 
product. We reviewed the YSP-1 in the April 
2005 issue of the magazine, giving this ‘Home 
Cinema System’ four stars. But it’s thanks to 
Yamaha that we now know it as a soundbar.

These days, of course, a soundbar is mostly 
used for augmenting the flimsy sound served 
up by many wafer-thin televisions, but back in 
2005 Yamaha was determined to deliver actual 
surround-sound from the YSP-1. 

Thanks to no fewer than 42 tiny drive units 
and some fiercely complicated digital 
processing, it did just that – provided your room 
was of a sympathetic shape. Although 
soundbars have moved on in the decade since, 
with hindsight, the YSP-1 is as thorough and 
far-sighted a solution to a home entertainment 
problem as we’ve ever seen.

In answer to the frequently asked question 
‘What’s the best pound-for-pound speaker you 
can buy?’, the ATC SCM11s are always among 
the first names on our list of potential answers. 

They have a simple case to make. In 2006, 
ATC produced a blank-sheet design, using 
components designed and built in 
Gloucestershire. With their black speaker grilles 
and cherry wood veneer finish, the SCM11s may 
have looked a bit homely, and slightly retro by 
the standards of the mid-2000s, but they 
sounded superb.

Refinements and improvements in the 
quality of drivers, and the materials and 
finishes of cabinets, have seen the SCM11s 
comfortably maintain their place at the top of 
the pile – as multiple Awards (most recently in 
2015 for best standmounter) attest. 

The best pound-for-pound speaker you can 
buy? It’s right up there.

“Yamaha was so far ahead of the
curve with its YSP-1, there wasn’t
yet a word to describe the product”
Yamaha YSP-1

“Are the SCM11s the best
pound-for-pound speakers you
can buy? It’s hard to dispute”
ATC SCM11
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2006 APPLE iPHONE 

Choose any superlative you like – it applies to 
the Apple iPhone. At a stroke, Apple redefined 
the concept of the mobile phone, recalibrated 
consumers’ expectations, and forced any 
number of venerable and successful brands to 
rip up their blueprints and start again.

In terms of functionality, design, ergonomics 
and performance, it set a standard to which 
rivals (such as they are with iPhone’s 44 per 
cent market share) must aspire to. It’s a camera, 
a music player and a portal to the sum total of 
human knowledge, which can also be used to 
make calls. If it isn’t already, it will come to be 
seen as a watershed moment in technology.

In 2006, the idea of a premium iPod dock (and 
back then it meant a physical dock for your 
30-pin connection) was so novel we reviewed 
the original B&W Zeppelin in the Temptations 
section of the magazine, where we feature 
high-end kit that’s beyond the dreams of most.

£400 for an iPod dock? It still seems pretty 
outlandish, but fortunately the Zeppelin 

set new standards for the previously humble 
dock in terms of both sound quality and 
decorative potency. 

So of course there followed a raft of 
competitors, each seeking to up the iPod’s 
game. None of them looked like a Zeppelin 
though, and consequently none achieved the 
ongoing iconic status of the B&W.

“Apple redefi ned the concept of the mobile
phone and recalibrated consumers’ expectations”
Apple iPhone

“The Zeppelin set new
standards for the humble dock”
B&W Zeppelin

2006  BOWERS & WILKINS ZEPPELIN



1946
Lansing founds a
new company, James
B. Lansing Sound,
Incorporated, to
pursue new directions
in transducer and
sound system design.

1943
Lansing develops improved

manufacturing methods, including
flat wire milling and high-speed

winding of ribbon wire voice coils.

1927
Lansing Manufacturing

Company founded
in Los Angeles

1934
Douglas Shearer of MGM heads team

which designs first practical loudspeaker
system for motion picture use. Lansing

builds components for the system.

Born out of the desire to celebrate the
brilliance and craft of artists, JBL has long
been dedicated to the pursuit of one thing
– capturing the energy and emotion of the
live performance. Since 1946, cinema-goers,
live music enthusiasts and home audio lovers
worldwide have enjoyed JBL’s groundbreaking
audio technology. Here are the highlights
of 70 years in the business.

SOUND
A LIFETIME
IN

A DV E RT I S I N G F E AT U R E

A brief
history
of JBL

It takes time and dedication to master professional and home audio –
just ask JBL, whose track record of world-beating sound speaks for itself

To stand out, PC speakers don’t just need to
sound good: cutting edge design is a must. The
JBL Creature II married 2.1 audio – a sub and
satellites with dedicated treble and bass
controls – with curvacious, space-age looks.

JBL Creature II
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ne of the most audacious floorstanding speakers money can
buy, the gigantic (83kg) 2, shown here in Rosso Corsa red, can
fill the largest space with hi-fi sound. The gentle curve of the
cabinet is precisely engineered for optimum dispersion.

S

E erest
Incredibly, the JB Everest is a step up from the
standard-setting 2. Each speaker has two 1 in, three-
way subwoofers – all of JB ’s formidable audio know-how
in the ultimate floorstanding set up.

The iPod was a design statement like no other, so it made sense
to pair it with a speaker dock with similarly ground-breaking
looks. Enter the 200 n Stage: as much a piece of futuristic
furniture as it was pioneering home audio kit.

On Stage with Remote



1979
JBL develops
SFG Symmetrical
Field Geometry
magnet structures.

1984
The Academy of Motion

Picture Arts and Sciences
selects JBL components

for the new system in the
Samuel Goldwyn Theater.

1982
Titanium is
introduced as
a diaphragm
material in
compression
drivers.

1990
JBL develops patented

VGC (Vented Gap Cooling)
for raising the thermal

power limits of low
frequency transducers.

1985
The Everest DD 55000 system
is selected by Japan’s Stereo Sound
as Product of the Year.

1985
Titanium dome tweeters are
introduced into consumer products,
providing extended response to 27 kHz.

1991
JBL’s K-2 loudspeaker system
is selected by Japan’s Stereo
Sound as Product of the Year.

1991
JBL introduces first Pro Audio
neodymium woofer debuting
in JBL Array Series.

1999
JBL is the official
“Sound of Woodstock”.
First in 1969, then in
1994 and again in 1999.

1998
First JBL sound system

introduced in the Solara.introduced in the Solara.

A DV E RT I S I N G F E AT U R E

Part futuristic space helmet, part Formula 1 steering wheel, this wholesale rejection
of hi-fi aesthetics demanded to be looked at. It was one of the first products to
support Apple’s wireless AirPlay standard, and drew heavily on JBL’s audio heritage.

Small speakers don’t have to mean
weedy sound, as the impressively
loud Micro II proved. The battery-
powered, go-anywhere dock was a hit
with iPhone owners worldwide.

How small can a speaker go? JBL’s mission to find out
reached new dimensions with the 8cm-wide On Tour
Micro. Powered by a six-hour battery and fed audio via
a 3.5mm jack, this palm-sized music box can also be
daisychained with other Micros to increase the volume.

JBL On Air

JBL On Stage
Micro II

JBL On Tour Micro
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The portable speaker that’s ready for anything,
wherever you are. It has a pair of passive radiators
for extra bass, is capable of surviving a dunk in water
and packs a massive 000mAh battery that’ll happily
recharge your smartphone or tablet.

Charge

JB ’s audio heritage meets Bluetooth
4.1’s flexibility in these closed-back,
noise-cancelling headphones,
designed to be worn for hours on
end. With the touch of a button,
their TruNote Auto Sound Calibration
technology optimises their output
specifically for your ears.

E erest
Elite
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The Sony PlayStation (1994) and PlayStation 2 
(2000) had done just fine as games consoles. 
But the arrival of the PlayStation 3 in 2007 
turned the games console into a multimedia 
hub for kids and home entertainment-savvy 
adults alike. 

For a long time, the most affordable
(and one of the best-performing) Blu-ray 
player on the market, it also packed a 
hard-drive of up to 500GB capacity and 
Bluetooth 2.0, and acquired Netflix and 
Amazon Prime connectivity over time.

It’s just possible that the word 
‘convergence’, as it relates to home 
entertainment, became common 
currency with the PS3.

After it launched in 2008, it didn’t take long to 
realise Spotify was going to change the way we 
listened to music forever. By offering free (with 
ads) access to a streamable library of millions of 
songs, Spotify undermined a business model 
that had been in place since music began. 

The option of ‘Premium’ membership, which 
improved sound quality and deleted the 
interruption of adverts, made more sense – but 
either way, the fundamental proposition of 
access to a planet’s-worth of music without 
having to store it proved irresistible.

By March 2016, Spotify had claimed
30 million paying users, inspired a slew of 
imitators and opened up an ongoing 
philosophical conversation about the value of 
music and the remuneration musicians might 
realistically expect for their work.There are very few televisions that could 

realistically be considered ‘classics’. Flatscreen 
technology has moved so fast in the years
since first plasma, and then LCD, began to 
replace hefty old CRT in the nation’s front 
rooms that even a high-performance model is
a museum piece in a few years.

But while Pioneer’s Kuro can be bettered in a 
few ways by the best TVs 2016 has to offer, very 

few products in this list have generated the 
almost mythical status of Kuro. For almost
the entirety of its production run, no rival
could touch Kuro for black levels, for motion 
precision, for the almost uncanny naturalness 
of its images.

When Pioneer announced the end of the 
Kuro line in 2010, the last remaining models in 
showrooms sold for well over list price.

4 0  Y E A R S

2007 SONY PLAYSTATION 3

2008 PIONEER KURO

2008 SPOTIFY 

“The PS3 turned the games console 
into a multimedia hub for kids and 
home entertainment-savvy adults alike”
Sony PlayStation 3

“It didn’t take long to realise 
that Spotify would change 
the way we listen to music” 
Spotify



The QC15 wasn’t Bose’s first Active Noise-
Cancelling on-ear headphone design (that was 
2006’s QuietComfort 3), but it was the first that 
established a template that’s been oft-imitated 
but has proven extremely difficult to better.

Generating noise-cancellation via both 
active, battery-powered mic-driven algorithms 
and passive, padding-and-materials methods, 
the QC15s negated the hubbub of an aircraft 
cabin (or similar) more or less completely. 
Suddenly a long-haul flight stopped being a 
nightmare of background drone and became 
the perfect place to catch up on movies, enjoy 
some favourite tunes or just get some 
uninterrupted sleep. 

And so headphone brands both established 
and upstart climbed aboard the newly 
manufactured (and very quiet) bandwagon.          

There was nothing that wasn’t impressive about 
JVC’s beefy DLA-HD750 projector. We can only 
speculate about the number and expense of the 
hoops JVC had to jump through before THX 
certification was secured. Then there was the 
£5500 price tag, which  would be steep now, 
and it 2009 it was even more eye-watering. 

But it was the pictures the HD750 projected 
that impressed us most of all – JVC brought all 
of its considerable technological know-how to 
bear, and the Full HD pictures that resulted 
were the sharpest, most detailed, highest-
contrast… you name it, the JVC led the way. It’s 
possible the HD750 was a high-point in JVC’s 
90-year history – certainly the company hasn’t 
struck the bull’s-eye so sweetly since.
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2009 BOSE 
QUIETCOMFORT 15

2009 JVC DLA-HD750

“Suddenly a long-haul fl ight
stopped being a nightmare 
of background drone”
Bose QuietComfort 15



2010 ROKSAN CASPIAN M2 12 AUDIOQUEST DRAGONFLY2012

A star is born: Audioquest’s
Dragonfl y was our cover story 
in October 2012
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Though expensive in terms of cost per square 
inch, for its effect on your music the Audioquest 
Dragonfly was superb value for money. 
Recognising that consumers were starting to 
use computers for listening via headphones or 
streaming to a system, Audioquest took the 
crucial work away from computers and made 

sure it did it properly. 
Plug your headphones into 

your laptop and have a listen. 
Then plug your headphones 
into a Dragonfly plugged in 
to your computer and do 
the same. 

Hear the difference? Of 
course you can.

Roksan’s Caspian M2 integrated stereo amp had 
been knocking around in one guise or another 
for the best part of 15 years before the M2 hit 
our test rooms. At a stroke, Roksan redefined 
what was possible at the price – in terms of 
build, usability and performance, the Caspian 
M2 set a dizzily high standard. 

The inevitable Awards followed – Roksan, 
emboldened, shifted the price of the M2 
upwards to a point it ceased to be a bargain and 
became simply cracking value. Nevertheless, its 
appeal is undimmed and we don’t envisage 
falling out of love with it any time soon.

4 0  Y E A R S

“At a stroke, Roksan had
redefi ned what was
possible at the price”
Roksan Caspian M2



2014 CHORD HUGO

2014 NA O

New ground can b  
was that Naim – ve f
‘real’ hi-fi – establi  
‘real’ hi-fi. And, at  
a market for £100  
none had existed beforehand. 

f  
l l d  
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l f l d h  
functionality and aesthetic of design – and by 

h ( l l l l -rent) 
w l k k h h e 

b h b re 
d l d k invented 

a d d ber of 
imitators and raised its profile no end.

NAIM MU-SO

New ground can be broken only once, and so it 
was that Naim – venerable Salisbury doyen of 
‘real’ hi-fi – established the wireless speaker as 
‘real’ hi-fi. And, at the same time, it established 
a market for £1000 wireless speakers where 
none had existed beforehand. 

If your product is available in John Lewis and 
Apple stores, at precisely no discount 
whatsoever, you know you’ve conquered the 
mainstream. By refusing to compromise – in the 
quality of materials and components, on the 
functionality and aesthetic of design – and by 

treating the (previously relatively low-rent) 
wireless speaker market with the same 
seriousness brought to bear on its more 
traditional products, Naim at a stroke invented 
a product category, inspired any number of 
imitators and raised its profile no end.
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There’s a strong case to be made for quite a 
number of Chord products to appear in this list. 
But it’s the oddly named Hugo that gets the 
nod, and we’ll say here and now that it’s a 

classic-in-waiting. 
Everything that Chord does differently to 

any of its competitors is in place here, from 
the delightfully tactile casework, through 
the lovely shades of illumination indicating 
what Hugo is up to, to the inputs that are 
just slightly too close together for comfort.

But what elevates Hugo is the sound it 
serves up when amplifying your 
headphones or converting your digital 
audio files. Unlike its nominal competitors, 
Chord doesn’t buy in DAC chipsets but 
instead uses bespoke programmable 
circuits of its own design – and the results 
are unarguable, as a brace of What Hi-Fi? 
Awards demonstrates.  

C L A S S I C  K I T

“What elevates Hugo is the 
sound it serves up when 
converting your digital fi les”
Chord Hugo

“Naim invented a product,
 inspired many imitators and 
raised its profi le no end”
Naim Mu-so



To mark four decades of the world s fa ourite hi-fi maga ine, amaha is offering What
i-Fi readers an exclusi e -day money-back trial of the new MusicCast system

f you fancy trying out the future of hi-fi, here’s an opportunity
you won’t want to miss. Buy a usicCast product or system
before ctober 31st 201 and if you’re not delighted with it,

you can return it within 40 days for a full refund.
amaha has a rich history of innovating and nurturing new ideas

and technology. usicCast is the result of research and development
based on amaha’s commercial grade networking equipment – not to
mention the original usicCast system. It launched way back in 2003,
and featured the concept and technology that would form the
backbone of the wireless multiroom systems of today.

ffering house-wide music streaming that’s easy to set up and
operate, and expandable using products from a range that’s 3 -strong

and growing, usicCast lets you start small and build almost endlessly.
It’s never been easier to kick off your usicCast system, thanks to the
Chorus starter package, which combines the AS-30 soundbar, a
W -010 wireless speaker and an IS -18D micro design system –
that’s three rooms sorted for wireless music right there.

And there’s a usicCast solution for ust about any home. With
the technology built into a huge variety of amaha products, from
Aventage AV receivers to hi-fi amplifiers, systems and active speakers,
you’ll find a set-up that works for you. isten to everything from TV
to Spotify and your own music library anywhere in your house, and
control it all with the slick amaha usicCast app. With usicCast,
you can have all your music, wherever you want it.

The first amaha product arrived in 1887,
when Torakusu amaha made his first reed
organ. In 1897 he founded Nippon akki,
which would become the amaha company.
It’s now been connected to music for over a
century, from the instruments on which it’s
played – amaha is the only company able to
kit out an entire symphony orchestra – to its
state-of-the-art hi-fi and AV equipment.
amaha invented the term ‘ i- i’ in 19 4,

and since then it’s been innovating and
developing home audio while sticking to a
simple but powerful mantra: Natural Sound.
This year amaha also marks 30 years of
CinemaDSP, which appeared in the DSP-1.
Today, all surround receivers use Digital
Signal Processing – and amaha continues
to improve and refine its AV technologies.

NS- M
Conceived as a domestic design, this became
accepted as an ideal nearfield monitor for
recording studios. There are many theories as
to how it became a cult choice – there was
even an academic paper entitled ‘ he a aha

ent ears e eren e nit r Wh ?’
– but the fact is that the NS-10 was a studio
mainstay, and its design continues to inform
amaha’s latest active monitors.

■ In 1978 Blondie’s third album, Parallel Lines,
saw the band breaking through in the US and
UK. Six singles were taken from it, including
Picture This, Sunday Girl and Heart of Glass.

S -
The product that introduced the concept of
CinemaDSP. This slim box concealed digital
signal processing able to con ure a wealth of
surround effects by reproducing the reverb
and echo patterns of more than a do en
concert venues around the world. Based on
measurements by amaha engin
DSP-1 created great movie surround and
as t e e p

y
wo de la d.

I

A DV E RT I S I N G F E AT U R E

e ime e firs issue of What Hi-Fi? i e s ops in ama a as
approac in i s ir a an a een ma in i fi for more an ears

DSP-1 created great movie surround, and,

ncert venues around the world. Based on
measurements by amaha engineers, the
DSP-1 created great movie surround, and,DSP-1 created great movie surround, and,
as the hi a ri ne put it, could turn
any room into ‘an acoustic
wonderland’.
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■ a e re is now more than
years in the ast rom those ticking clocks
at the beginning to the sound of the e orean
anishing into the 19 s, this mo ie was

surround magic.

MusicCast
The original usicCast is the perfect argument
for amaha’s status as a technology pioneer. It
was built around the ingenious concept of
having connected speakers through your

home that could all play music from a single
source, and laid the groundwork for the latest
usicCast range. It’s now more flexible, it’s

compatible with more sources, and it’s
controlled by a single, easy-to-use app.
■ Hi ho went stratos heric with utkast’s
fifth studio album. ea er e L e
el was a double disc set one roduced

by each member of the duo and single
Hey a is as catchy now as it was then.

amaha S -
The first ever soundbar, the SP-1, was
launched more than a decade ago. The ‘Sound
Pro ector’ design, which had 40 small speaker

d p
the SP-1 to ‘steer’ beams of sound around
the room. It worked so well that the latest
version of this technology is still used in
amaha’s Sound Pro ector models, including

the usicCast SP- 00 – the world’s first
soundbar with Dolby Atmos technology.
■ was a year of blockbusters, from
a an e ins to in n and an as i

r. or room shaking thrills, though, it’s
hard to beat that year’s remake of alien
in asion e ic ar e rl s.

Terms an con i ions a a lance
Available at selected dealers throughout
the UK: Sevenoaks Stores, SuperFi Stores,
Audio T Stores, Lintone, LRG Belfast,
Hi-Fi Corner - Scotland. See

http://uk.yamaha.com/en/news_events/
audio_visual/40-days for details.

Buy any Yamaha product featuring
MusicCast from a participating dealer and
if you are not happy with the product we

will give you a full refund within 40 days.
Offer limited to purchases made

between 1 September and 31 October 2016.
The offer is applicable both for

online and in-store purchases.

A

drivers (each with its own amplifier), allowed
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rom the mind of the musician to
the ear of the listener, the best
music is all about passion – and

throughout its 42-year history, inal has
always strived to convey that passion
through its products.

It all began with a turntable cartridge. In
1974, inal founder anemori Takai started
selling a model created by renowned
designer oshihisa ori.

With its groundbreaking figure eight
air-core coil and cantilever cut from a
one-carat diamond, its clear, unadulterated
sound made waves in the hi-fi world and
established the inal ethos. Takai then

teamed up with skilled audio engineer
Takashi to develop turntables, amplifiers
and speakers that were ahead of the curve.
Rather than selling individual components,
inal wanted to offer customers an

optimised, end-to-end audio system,
fine-tuned to their tastes.

ast-forward to 2007, and Takei oined
forces with asahiro amaguchi, president
of Daiichi Tsushin ogyo td, to establish
S’NE T. It launched its own earphones in
2009 under the inal Audio Design
name (shortened to inal in 201 ).

Distinctive in style and
bursting with innovation,

inal’s products are now loved by
audiophiles the world over. The eaven,
S N R US and Pandora ranges provide a
new benchmark for how in- and over-ear
headphones can sound products that
not only express the musician’s passion
for their art, but also inal’s own passion
for engineering.

With years of audio inno ation behind it, Final
continues to create headphones right at the cutting-edge

ASSION
H E A H O E S

D

A DV E RT I S I N G F E AT U R E

With a hybrid dri er design that fuses a balanced
armature with a traditional mm dynamic dri er,
SONOROUS I is designed to deli er a scale of
soundstage beyond the capability of its competitors. As
with SONOROUS III, Final s AM mechanism optimises
air mo ement inside the stainless steel housing. The ear
pads pro ide optimum resilience for a comfortable fit.

SONOROUS I



Final s se en-strong line-up of balanced armature
earphones ranges from ea en II up to the elegant

ea en III, which uses Metal In ection Molding
MIM to create an acoustically-optimised housing

that can t be created ia regular techni ues. Why
In a bid to pro ide a wide range of bass tones,
exceptional clarity and a ast soundstage.

ea en

Meet the world s smallest earphone. It s seriously
tiny the stainless steel housing measures ust
. cm in length, and it weighs in at a barely-there
g. This downsi ed design allows the listener to

position the earphones closer to their eardrum,
with the oint aims of replicating the original
performance more realistically and deli ering
full bass notes from a single balanced armature.
In the box is a replaceable sil er-coated cable
with an MMC connector, along with a choice
of silicon and foam tips.

F

Find out more at inal audio design.com en

This o er-ear headphone s dynamic dri ers use an
integrated hard polycarbonate front plate to
suppress resonance, and titanium diaphragms to
deli er increased resolution. It s the same inno ati e
technology used in the flagship SONOROUS , and
it s designed to deli er the ultimate in transparency.

Elsewhere, Final s alancing Air Mo ement AM
mechanism optimises the balance of pressure either
side of the diaphragm, enhancing bass response and
three-dimensionality, while the textured coating on the
rigid A S housing helps dampen unwanted ibrations.

SONOROUS III
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The first magnetic tape recorders 
became available as long ago as 1940, 
but they were bulky, complicated
and expensive. Attempts to finesse the 
open-reel format into cartridges (to 
reduce complexity and vulnerability) 
began almost as soon as the reel-to-reel 
standard was perfected, and by 1965 a 
giddily high-powered consortium of 
RCA, Ford, Ampex and Lear (among 
others) had perfected 8-track tape. It was 
the simplest and most durable magnetic 
tape configuration to date, and with the 
longest playback time to boot.

The motor industry loved 8-track – 
luxury car manufacturers such as 
Bentley and Rolls-Royce fitted them as 
standard for years – and for a while it 
looked like it might have the fidelity to 
become a home standard as well as a 
convenience for the car. But Philips had 
been refining its compact cassette format 
since its introduction in 1962 and, by the 
early 70s, improvements in sound 
quality and durability saw the more 
portable alternative overhaul 8-track.

8-TRACK CARTRIDGE 

(1965 – 1982)

BETAMAX

(1975 – 2002)

If there’s one lesson from the demise 
of Betamax, it’s ‘never second-guess 
consumers’. However, the even more 
important lesson, ‘don’t indulge in 
protracted and public format wars’ is one 
the consumer electronics industry seems 
incapable of learning. Sony’s Betamax 
videotape recording standard – which 
briefly held a 100 per cent market share, 
until JVC’s VHS format launched the 
following year – was widely recognised 
as the best-performing home recording 
format. But consumers didn’t want 
‘better’, they wanted ‘cheaper’.

As the more affordable VHS format 
– which also had a significant advantage 
over Betamax in recording times – gained 
ground in North America, economies of 
scale meant VHS equipment was more 
affordable in Europe than Betamax.

Sony read the runes as early as 1988, 
when it began producing its own VHS 
hardware, but – in what was a 
demonstration of either admirable 
customer service or weapons-grade 
stubbornness – continued production of 
Betamax machines until 2002 and 
Betamax cassettes until 2015.

Since the first issue of What Hi-Fi? 
was published in 1976, we have 
covered numerous technological 
advances in the world of home 
entertainment. Many stood the 
test of time, but a combination of 
flawed concepts, poor timing or 
costly format wars have seen 

others rendered obsolete. We 
revisit some of the tech once 

hailed as the future of hi-fi

8-track tapes were
popular with car
manufacturers, but
they couldn’t crack
the home market

The lesson to be
learned from 
Betamax’s failure: 
‘never second-
guess consumers’

G LO R I O U S  FA I L U R E S 
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LaserDisc may not have lasted the 
distance, but it can be credited with 
paving the way for the global success 
of Compact Disc, DVD and Blu-ray – its 
concepts and technologies informed all 
later optical disc formats.

Developed in the early 70s by Philips 
and MCA (the latter of which marketed it 
in North America as DiscoVision), the 
format first hit the shelves in 1978 – just 
a couple of years after VHS. By 1980, it 
had been sold to Pioneer, who badged
it as both LaserDisc and LaserVision. 

There was no disputing the superior 
quality of LaserDisc’s audio and video 
over VHS – it featured 440 horizontal 
lines compared to the 240 of VHS. But, 
crucially, it was a read-only format with 
no facility for recording. 

Almost as crucially, the discs 
themselves were 12 inches in diameter, 
the same size as vinyl LPs. They looked 
anachronistic next to a tidy little VHS or 
Betamax cassette, and by the turn of the 
century it was all over.

LASERDISC 

(1978 – 1996)

Video 2000 (also known as V2000, 
Video Compact Cassette or VCC) was 
the result of a collaboration between 
Philips and Grundig. Aimed at challenging 
the fledgling VHS and Betamax home 
video recording standards, the lack of
a definitive name was not the only 
reason the technology floundered.
V2000 was innovative compared to its 
rivals, notably in the recording times of 
its two-sided cassettes. But it arrived 
after both VHS and Betamax, to a market 
already wary of competing formats, and 
was never marketed in North America at 
all. There was no camcorder, and 
crucially, no suggestion the porn 
industry was interested in V2000. And 
thus it was discontinued, years after the 
public had forgotten all about it.

VIDEO 2000

(1979 – 1988)

DAT

(1987 – 2005)

Technologically, Sony’s first stab at 
overhauling the ubiquitous compact 
cassette as the default recording 
medium was a brilliant success. By all 
other important metrics, though, digital 
audio tape died on its arse.

Roughly half the size of a compact 
cassette, DAT used 4mm magnetic tape 

to record, digitally and losslessly,
at a better-than-CD resolution of 
16-bit/48kHz. That caused paroxysms 
throughout the music industry, and
the Recording Industry Association of 
America threatened legal action. The 
vagaries of the global money markets 
meant that DAT was more expensive 
than Sony had intended (close to $1000 
for a player/recorder, double what had 
been envisaged) and consumers were,
at best, wary and unconvinced.
Thanks to its high-quality performance, 
DAT found favour as a professional 
medium in recording and TV studios. But 
as a consumer technology, it’s a footnote 
and something of a missed opportunity.

LaserDisc was 
better quality than 
VHS, but looked
anachronistic
next to its rival
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CDI

(1991 – 1998)

DCC

(1992 – 1996)

MINIDISC

(1992– 2013)

Compact Disc Interactive was an 
attempt by the ever-intrepid Philips 
to produce a disc-based system with 
greater flexibility and functionality 
than either audio CD players or games 
consoles. At launch, it cost around 
$700, considerably cheaper than 
contemporary PCs – but then it did 

How do you replace a technology 
that’s been a runaway success and 
achieved levels of ubiquity you 
wouldn’t have dared hope for? Well, if 
you’re Philips and the technology in 
question is compact cassette, the answer 
is: with more of the same, only digital.

A joint venture between Philips and 
Matsushita, digital compact cassette 
was, visually at least, similar to the 
analogue cassette it sought to supersede. 
Analogue cassettes could be 
played on DCC recorders, and 
this backward compatibility 
meant a way into digital 
recording without sacrificing 
existing cassette collections.

With DCC vying with 
MiniDisc (and, to a lesser 
extent, DAT) for market share, 
customers were cautious. 
When the dust settled, DCC 
proved to have little staying 
power and Philips quietly 
buried the format in 1996.

Having seen its plans for DAT to be an 
affordable hi-tech replacement for 
compact cassette scuppered by 
international money markets and 
industry outrage, Sony regrouped and 
served up MiniDisc in 1992. In the 
pre-MP3 era, the MD was futuristically 
small (just 68 x 72 x 5mm) and its 
80-minute storage capacity exactly the 
same as the bigger, less portable CD-R. 
For a while it seemed to be the natural 
successor to Sony’s ubiquitous Walkman 
series of portable cassette players.

There was scant enthusiasm from 
record companies, though, who were 
suspicious of MiniDisc’s purportedly 
high-quality recording capabilities 
(although there was not the uproar that 
surrounded DAT). Pre-recorded albums 
were scarce, there were a slew of 
copyright protection initiatives, and by 
1998 the first MP3 players had reached 
the market. Not even offering a trade-off 
between sound quality and longer 
recording times (320 minutes at sea-bed 
compression levels) could save MiniDisc. 

Sony can be pretty bloody-minded 
where its formats are concerned though, 
and shipment of MD devices didn’t end 
until 2013. In reality, it had been all over 
by the turn of the century.

come without keyboard, monitor and 
hard- or floppy drives.

Although far more ambitious than a 
simple games console – it could play 
audio-, photo- and video-CDs as well as 
games, and was available with a slew of 
educational and reference titles at a time 
when internet access was far from 
common – CDi struggled to shake off its 
public perception as a games console.

Pretty quickly the public also 
perceived it to be a failure. Despite 
support from brands as varied as Bang & 
Olufsen, Grundig and LG, grumbles 
about the quality of graphics, controls 
and, most damningly, stability finished 
CDi in short order.

“With DCC vying with MiniDisc
 and DAT formarket share, 
customers were naturally cautious.
Philips quietly buried
the format in 1996”

“There was no disputing 
the superior quality of 
LaserDisc’s audio and 
video over VHS. But,
crucially, it was a 
read-only format with 
no facility for recording”

In 1992, Sony’s 
MiniDisc looked 
destined to be the 
natural successor 
to the Walkman

G LO R I O U S  FA I L U R E S 
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The writing was on 
the wall for SACD 
when the format
was dropped from
the PlayStation 3

Like Betamax in
the 1980s, HD 
DVD lost out to 
Blu-ray in another 
bitter format war

Flushed with pride at the success of 
their jointly developed Compact Disc 
format, Sony and Philips put their 
heads together again to introduce 
high-resolution audio to the masses. 

Super Audio CD was physically 
identical to CD, but software support was 
slow to materialise (inexplicable when 
you consider Sony owned – and still 
continues to own – the huge CBS Records 
catalogue). And, while hybrid SACDs 
could have their PCM layer read by 
conventional CD players, the top-of-the-
shop dual-layer SACDs (with 8.5GB of 
storage, space for up to six discrete audio 
channels and DSD audio encoding) 
required a dedicated player.

A number of high-end Blu-ray players 
continue to offer SACD playback, but 
once the PlayStation 3 had its SACD 
compatibility deleted in 2007, the 
writing was almost as big as the wall on 
which it was written. 

SACD

(1999 – 2007)

DVD-AUDIO

(2000 – 2007)

HD DVD

(2006 – 2008)

Like SACD, DVD-Audio sought to 
bring high-resolution audio to 
market in a format that was happily 
familiar and comfortable. And like SACD, 
to an extent it delivered the goods. 

Using DVD’s colossal (relative to CD) 
storage capacity meant that music could 

be stored in any configuration 
from 1.0 mono to 5.1 surround 
sound. Mono or stereo 
information could be stored at 
24-bit/192kHz, and even 5.1 
stuff could enjoy 24-bit/96kHz 
resolution. 

But despite backing from the 
likes of EMI, Universal and 
Warner Bros (or perhaps, in part, 
because of the restricted and 
rarefied DVD-A catalogues those 
record companies released), 
consumers were ambivalent 
towards DVD-Audio. 

Maybe the public were tired 
of the format set-to with SACD, 
or perhaps they were 
underwhelmed by the software 
available. Or maybe it was  
simply that they were unwilling 
to buy huge swathes of their 
music collections again. 

Whatever the reason – and 
there was no arguing with the 
sonic benefits of the format – no 
brand has produced a dedicated 
DVD-A player since 2007.

The consumer electronics industry 
appears to relish a format war – and 
HD DVD is the most recent example 
of its appetite for making the consumer 
the last stage of Research & Development. 

After the runaway success of DVD, 
High Definition Digital Versatile Disc was 
an obvious next step. Developed jointly 
by Toshiba and NEC, it used existing 
DVD infrastructure and could store more 
than three times as much information as 
DVD (15GB compared to 4.7GB). Its audio 
support – 24-bit/192kHz audio (for two 
channels) or 24-bit/96kHz (for up to 
eight) – was impressive too. But it was 
developed at the same time as Sony and 
its partners were working on the Blu-ray 
format – and Blu-ray could hold up to 
50GB of information per disc. 

Consumers were treated to another 
unedifying public scrap, but Sony’s 
decision to equip 2007’s PlayStation 3 
with a Blu-ray drive, and the erosion of 
support from major film studios, meant 
this brawl was mercifully brief.

“Consumers were,
at best, ambivalent 
towards DVD-Audio – 
maybe because they 
were unwilling to buy 
huge swathes of their 
music collections again”





Now in its nd year, The Chord Company isn t slowing in its uest for musical excellence

he Chord Company is a legend of the hi-fi
world. Its British-made hi-fi cables have
been earning ecstatic reviews and wowing

music fans for more than 30 years. And during that
time its reputation for affordable excellence has
seen its cables go on sale in over 20 countries.

As with so many of the best hi-fi brands, though,
Chord’s origins could barely be more humble. It all
began on the kitchen table of company founder
Sally ibb (then ennedy) towards the end of
1984. Realising that a particular cable requested
by a US distributor of British hi-fi didn’t exist, Sally
decided to draw on her love of music and years of
experience in the hi-fi business and make it herself.

Impecca le a en ion o e ail
een to set the right tone from the outset, Sally

had her debut cable exhaustively tested before
launch to ensure it set new performance standards.
The hard work paid off, as the cable’s reputation
grew and it gradually found its way into key
retailers. The press took notice, too, with rave
reviews cementing Chord’s arrival on the serious
hi-fi scene.

Since then, the company has gone from strength
to strength, developing range after range of
cutting-edge, performance-first cables and
expanding far beyond that first ‘Chrysalis’
interconnect. ver the years, Chord has added
everything from speaker and power cables to
D I, USB, streaming cables, and even guitar leads

– all developed under technical director Nigel inn.
Nigel, who’s been with Chord since 1990, is

himself a hi-fi buff and accomplished musician. No
cable is released without undergoing extensive

listening tests by Nigel and his music-obsessed
team in Chord’s custom-built, state of the art
listening room - including blind testing. Chord
even invites feedback from customers and
retailers before finalising a new cable.

Not surprisingly, this devotion to making music
sound better has led to Chord bagging a huge
number of awards from the hi-fi press over the
years. or example, the Carnival Silver Screen picked
up theWhat Hi-Fi? Award for Best Speaker Cable an
astonishing four years in a row.

Despite many of its cables en oying long-running
success, Chord has never been a brand to stand
still. n the contrary, its tireless quest for the
ultimate sound quality has seen it constantly
innovate. Since 1998, for instance, all Chord
interconnects have employed high-frequency
effective shielding and low-mass, minimal-metal
plugs, after extensive Chord research discovered
the need to protect cables from the electrical
interference modern homes are rife with.

Chord’s latest innovation is Tuned ARA
technology (see panel below). It’s borne of a
desire to unlock the full potential of the audio
quality delivered by the latest CD players,
DACs and streamers.

But what of the future? What does the next 30
years hold for Chord? Now Alan ibb, Chord D ,
Nigel and I are reaching our 0th year, says Sally,
we’re relying on the skills and enthusiasm of the
younger members of the team to keep Chord
going, adapting and changing to the business
climate while maintaining our core values.

All of which should sound like music to the ears
of the world’s next generation of hi-fi fans.

T

T E R I G T

A DV E RT I S I N G F E AT U R E

O E T I O

Chord s next generation
of high-end cables uses
Tuned ARA technology

and each one is
hand-made

Introduced first on Chord’s Sarum
range, Tuned ARA cables have to
be hand-built due to their complex
structure. This comprises silver-
plated, PT E-insulated conductors
surrounded by a vibration-
damping PVC coating designed
to correctly space the conductors

in relation to the high-density foil
and braid shielding.

The aim is dynamic, detailed,
rhythmic and truly immersive sound.
But despite its handmade credentials,
the tech appears on the surprisingly
affordable Shawline range – 32 years
of expertise, available to all.

REINVENTING T E A E T NED ARA



Find out more at www.chord.co.uk
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We’re disappointed. A name such as 
Cronus Magnum II should be attached to 
some demented super-villain in the 
Marvel universe rather than an amplifier. 
But get past the grand moniker and 
you’ll find there’s a lot to like about this 
generously specified valve amp.

Rogue Audio is based in Pennsylvania, 
USA, and all its products are built on-site 
rather than sub-contracted out to a Far 
Eastern OEM manufacturer. That’s 
unusual in today’s market, particularly 
when it comes to the more affordable 
end of the valve-amplifier market. And 
yes, £2500 is entry-level for an amplifier 
that delivers what is (in valve terms) a 
generous 100 watts-per-channel output.

Evolution and upgrades
The design of this amp has carefully 
evolved over the past decade or so. The 
power output has almost doubled over 
that time thanks to a change of output 
valves and upgrades to the power supply. 
The audio circuit has developed too, 

with revised components and circuit 
refinements to improve transparency 
and detail.

Take the Cronus Magnum II out of its 
box – careful now, it weighs a hefty 25kg 
thanks to the combination of a weighty 
mains transformer and the pair of output 
transformers – and it’s like stepping back 
30 years. This amp’s appearance is as 
traditional as they come, with functional 
casing crowned with an array of exposed 
valves. An optional cover is available for 
those with safety concerns.

The four output valves – the large ones 
at the back – are the currently 
fashionable KT120s rather than the 
EL34s of the original design, and they 
need to be installed. Don’t worry – it’s a 
simple process and each valve is clearly 
marked. Just make sure they’re seated 
properly before you power up the amp, 
though. The smaller, preamp valves are 
pre-fitted so take care of themselves.

Our Cronus Magnum II has a nicely 
finished silver front fascia, but black is 

also available. The rest of its chassis is 
covered in a crackled black paint more 
usually seen on dedicated pro-orientated 
kit. In the pro world, aesthetic 
considerations tend to take a back seat to 
functionality. You’d have to go back to 
the 1980s to find a time when such a 
finish was common on domestic gear.

Concessions to modernity
We’re a little surprised to find a remote 
control – it seems even the most 
traditional of products can’t ignore this 
modern convenience. We like the 
handset’s simplicity: there are just three 
buttons – two for volume and the third 
for mute – but the handset’s cheap, 
plasticky feel would embarrass a pair of 
budget wireless speakers, let alone a 
serious hi-fi product of this type.

Put the cheapo remote and the choice 
of paint finish aside, and the Rogue is a 
well-made unit. Its chassis feels 
reassuringly solid, and it’s neatly put 
together. This feels like a product built to 
last decades, with chunky control dials 
that work with precision alongside 
satisfyingly solid buttons.

This is a well specified unit. There 
are three line-level inputs, a moving-
magnet phono stage and even a 
headphone output – the last not being 
common on valve amplifiers. It also has 
preamp outputs in case you want to add 
a power amp or connect a subwoofer. 

See that meter on the top panel? It’s 
there to help set the bias currents for the 
quartet of output valves. Bias is the kind 

“Robust but refined”
FOR Robust and refi ned sound; 
good detail; fi ne dynamics

AGAINST Headphone output 
isn’t great; remote feels cheap

Rogue Audio Cronus Magnum II  |  Stereo amplifier  |  £2495

� � � � �

Connections 
include three 
line-level outs, a 
phono stage and a 
headphone output

EXPENSIVE, YES. BUT YOU KNOW YOU WANT THEMTEMPTATIONS

T E M P TAT I O N S
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It’s not just the 
valve-based 
design that’s 
retro, it’s the finish 
too: traditional 
controls and 
textured paint

”It feels as though it’s 
built to last decades, 
with chunky control 
dials and satisfyingly 
solid buttons”



1

The fuses and toggle 
switches for the 
output valves are 
sited under a panel 
next to the bias meter
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says

 Rating � � � � � 

VERDICT The Cronus Magnum II off ers a 
diff erent blend of talents to the transistor-
based class leaders but is just as appealing

SOUND

Built-in MM 

phono stage

100W per channel

Valve

FEATURES

BUILD

1
4

2

3

of thing we’d check on initial installation 
(after waiting about 30 minutes for the 
circuit to fully stabilise) and then every 
couple of months after. Rogue has made 
the process easy. 

Remove the small panel at the top and 
you’ll find the adjuster screws for each 
valve next to the toggles that switch 
them into the circuit. The company even 
provides a screwdriver for the job and 
has made a specific place on the amp to 
store it. Thoughtful.

Once it’s up and running, we think the 
Cronus Magnum II is a terrific unit. We 
use our usual combination of Naim NDS/
555PS music streamer and Clearaudio 
Innovation Wood record player. Speakers, 
usually something that have to be 
chosen with care with traditional valve 
designs, prove no problem, the Rogue 
sounding almost as at home with our 
reference ATC SCM50s as it does with a 
pair of highly efficient Audio Note AN-Js.

Big, authoritative sound
Regardless of partnering kit this amp 
sounds big and powerful in a way that’s 
alien to most similarly priced valve 
amps. There’s plenty of authority, and 
that works well with large-scale dynamic 
pieces of music such as Holst’s Mars. 
Here the Rogue delivers a muscular 
sound with wide-ranging dynamics and 
plenty of punch. It’s not afraid of the 
seismic crescendos in this piece, and 
renders them with solidity and 
composure. It goes loud too. Listen to it 
in full flow and that claimed 100W-per-
channel figure is entirely believable.

Stereo imaging is good. While not 
delivering the most expansive or precise 
soundstage we’ve heard, the Rogue 
layers the presentation well, and remains 

stable even when pushed. Many 
alternatives lose this ability to organise 
when things become demanding.

Those expecting the stereotypical soft 
and warm valve amp presentation aren’t 
going to be totally happy though. While 
pleasingly subtle, and capable of good 
insight, the Rogue sounds nice only 
when the music demands. It doesn’t 
overtly sanitise the music – and for us 
that’s a good thing. 

The Rogue’s tonality is nicely judged. 
It’s full-bodied, refined at the top end 
and decently weighty in the bass. There’s 
a pleasing amount of grip at low 
frequencies and the kind of definition 
that rivals some of the best transistor-
based alternatives. 

It’s at home with Kendrick Lamar’s 
King Kunta, pounding out the bass with 
conviction. There’s plenty of attack and 
drive, even if rhythmically it sounds 
more surefooted than enthusiastic. The 
important thing is that the ‘feel’ of the 
music comes through intact. 

Articulated vocals
Lamar’s attitude-packed delivery is clear 
and wonderfully articulate. There’s an 
impressive degree of subtlety through 
the midrange, particularly in the way 
low-level dynamics are portrayed. This is 
a quality that works equally well with 
the folk-tinged output of The Unthanks 
as it does with Lamar’s hip-hop.

The built-in phono stage is pretty good 
too. It’s got a gain of 44dB, which is 
enough for most moving-magnet 
cartridges and high-output moving-coil 
designs. We’re pleased with the low level 
of noise and hiss, and it retains much of 
the robust but refined balance of the line 
stages. Some of the transparency and 
resolution is reduced though, so, if vinyl 
performance is a priority, a dedicated 
outboard unit would serve you better.

Canny comparison
We’re less taken with the headphone 
output. There’s plenty of power on tap, 
but, compared with the natural warmth 
and body of the speaker outputs, it lacks 
a little expression and doesn’t draw us 
into the music as well. We don’t think 
that’s enough to dent the Rogue’s case 
though – most rivals don’t even offer a 
headphone output. 

The Cronus Magnum II is more than 
just a good, sensibly priced valve 
amplifier. We think it’s a great amp for 
the money regardless of the technology 
used, and a viable rival for established 
class leaders such as Naim’s SuperNait 2. 
That makes it a fine buy indeed.

IN DETAIL

Rogue supplies a 
screwdriver for the 
bias  adjustment.

The output valves 
have to be installed 
manually but it’s an 
easy process that’s 
simply a matter of 
alining the pins on 
the valve base and 
pushing the valve in.

A meter on the top 
allows you to 
monitor the bias 
current fl owing 
through each of the 
output valves

3
4

2

”The Rogue delivers a muscular 
sound with wide-ranging dynamics 
and plenty of punch. It’s not afraid 
of the seismic crescendos”

KEY FEATURES



QEDSupremus loudspeaker cable is theultimate
expressionof soundbornofpurescience.

Developedwithout compromise,
it has been43years in themaking.

www.qed.co.uk/supremus

The Sound of Science



 “An astonishing  
amount of detail”
FOR Refined balance; excellent 
resolution; superb treble; build

AGAINST Could do with 
a bit more punch and attack

Focal Sopra No.1  |  Stereo speakers  |  £6600

� � � � �

Stands included

W cone bass driver

Beryllium dome 

tweeter
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TEMPTATIONS

When two large, trunk-sized boxes 
arrived at What Hi-Fi? headquarters, we 
wondered how we could have misjudged 
the size of the Focal Sopra No.1s so badly. 
Expecting to review conventional 
medium-sized standmounters, the 
packaging suggested something the size 
of a stout pig.

Opening the boxes reveals that 
dedicated stands are included, one per 
box. Mystery solved. They’re nice stands 
too, with thick glass bases, wooden 
columns and metal top plates. They’re 
easy to assemble, stable and have given 
some thought to cable management. The 
speakers bolt onto the stands, which 
makes things pleasantly secure.

Familiar traits
Anyone familiar with Focal’s high-end 
Utopia and Electra ranges will note the 
similarities. There’s the company’s 
trademark 25mm inverted beryllium 
dome – one of the sweetest and most 
capable tweeters we’ve heard – alongside 
a 16.5cm ‘W’ mid/bass driver.

The mid/bass cone uses a sandwich 
construction with a core of specially 
designed foam between two sheets of 
glass fibre. This structure is designed to 
deliver the speaker-cone Holy Grail of 
light weight, rigidity and good damping. 

Focal makes the drive units in-house, 
so has a great deal of flexibility when it 
comes to fine-tuning the cone’s 
performance to match the intended use. 
This is, potentially at least, a massive 
advantage over its competitors.

The cabinet is one of the company’s 
usual hefty affairs. Great care has been 
taken in getting the time-alignment right 
between the drivers, which bodes well 

for the focus and integration of the 
sound. So far, so very Focal. 

Look beyond the rather predictable 
headline tech details and you’ll find 
there are also plenty of new things to 
consider. That inverted dome may look 
familiar, but Focal’s engineers have had  
a determined go at improving 
performance by dealing with the 
compression effects of the air behind it.

Round the back
The rear-firing sound is now fed into a 
damped chamber before exiting to the 
outside world through a flared horn. This 
is what the grille at the back of the No.1s 
covers. Such a design not only reduces 
dynamic compression, but also improves 
treble purity. 

The mid/bass driver hasn’t been left 
alone either. Its motor system has been 
redesigned to reduce distortion, and 
plenty of work has been done to the 
surround to help the driver deliver more 
accurate results.

The 1’s cabinet does a passable 
impression of a granite boulder. At 19kg, 
it’s heavy – and that figure pretty much 
doubles when you add the stands. The 
general level of finish is as good as you’d 
expect at this price, though we notice 
some minor paint flaws around the bolt 
holes in the speaker’s base on our review 
sample. There’s a choice of five finishes: 
one wood option – walnut – and four 

lacquered paint finishes (white, black, 
red and orange).

These Focals deserve top-class 
partnering kit, so we use Naim’s 
NDS/555PS streamer and the Clearaudio 
Innovation Wood turntable as sources. 
The Gamut D3i/D200i pre/power 
combination delivers the grunt, with 
Naim’s NAC-N272/250DR providing 
back-up. Our phono stage is Cyrus’s 
Phono Signature powered by the PSX-R2 
outboard supply. Chord Company and 
Naim provide all the cables.

These standmounters aren’t unduly 
fussy about positioning. We end up with 
them out into the room with a slight 
angle towards the listening position. 
Tonality is nicely balanced in this 
position. No speaker that stands 43cm 
high is ever going to deliver oodles of 
deep bass, but the Sopras compensate 
with an impressive level of agility and 
precision at low frequencies. 

A sweeter tweeter
We’re big fans of the sound of Focal’s 
beryllium dome, and here it performs 
better than ever thanks to the work done 
on handling the backward radiation. 
Highs sound open and refined, but still 
have enough bite to convince. 

There’s an astonishing amount of 
detail on offer, and we’re impressed with 
the way these speakers render 
harmonically rich instruments such as 

KEY FEATURES

”We’re big fans of the sound of Focal’s beryllium dome tweeter, 
and here it performs better than ever thanks to the work done 
on handling the backward radiation”

Rear-firing tweeter 
sound exits through 
a flared horn via a 
damping chamber

The Sopra No.1s’ 
letter-box reflex port 
is sited underneath 
the cable terminals
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Like every speaker of this size, 
larger-scale crescendos lack a bit of 
authority and reach, but you’ll need to 
move onto bigger, floorstanding models 
to get a notable improvement here.

Polite company
Play something such as The Roots’ 
Thought Is Like and the Focals don’t 
sound quite so comfortable. They’re a 
little too polite, lacking the punch and 
attack to draw us into the music. 
Rhythmically things are decent, but not 
quite able to latch onto this hard-
charging tune with the grip it deserves.

There’s no questioning the Sopras’ 
refinement though – they refuse to 
overstate the recording’s coarse nature – 
nor their ability to unravel the complex 
production without sounding too clinical.

The Sopra No.1s are impressively 
sophisticated speakers. They’re refined, 
forensic and pleasing in their ability to 

T E M P TAT I O N S

organise all that information effectively. 
Listen to classical or smaller-scale 
vocal-based music and the 1s are 
eloquent and charming and right up 
there with the finest speakers at this 
price. But if you like your music to have 
edge, and want some speakers that will 
get your toes tapping rather than just 
your brain engaged, others do better.

says

 Rating � � � �  �

VERDICT The Focal Sopra 1s are 
impressively sophisticated performers, 
but they just lack a little bit of bite

SOUND

BUILD

COMPATIBILITY

The idiosyncratic 
styling strikes you 
fi rst, then you notice 
the solid build

cymbals. The sound is delivered with 
believable presence and crisp edges 
without sounding the least bit harsh.

Listen to Here’s The Tender Coming 
from The Unthanks and everything 
clicks into place – the speaker’s midrange 
is spellbinding. It’s subtle, articulate and 
massively informative. The group’s 
vocals are handled superbly, the nuances 
delivered with considerable skill. We’re 
impressed by the natural presentation 
and the way the 1’s keep the instrumental 
backdrop organised and cohesive.

Expansive New World
Moving on to Dvořák’s New World 
Symphony shows off the Focals’ 
expansive stereo imaging and ability to 
layer a soundstage with precision. It’s a 
fluid presentation, informative and 
entertaining in equal proportions. 
Dynamics are good, the Sopras delivering 
low-level shifts with conviction. 
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HOW TO ENTER
You can enter online at whf.cm/40thcompetition, just click on 
the link in the article and submit your answer. The closing date 
for entries is Friday, 30th September 2016. Good luck!
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WIN!
Your chance to win amazing prizes in our £20k 

giveaway, including a limited-edition, 

exclusive What Hi-Fi? Rega P1 turntable! 
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Nothing says “40 glorious years of What Hi-Fi?” quite like a unique 
turntable, so we’ve teamed up with our friends at Rega to make our 
dreams a reality. For a chance to win a What Hi-Fi? 40th Anniversary P1 
record player, or one of dozens of other great prizes from companies as 
generous as Arcam, AudioQuest, Chord, KEF, Q Acoustics, Monitor Audio 
and Sennheiser among others, just answer the following question:

How many turntables feature in our Top 40 
products of all time?
� Four
� Five
� Six

Terms and conditions:
Terms and Conditions: 1.Fill in required details online and click on the submit button. 2. Entries close 

11.59pm, Friday 30th September 2016. 3. Prizes are as stated. 4. Open to UK residents aged 18 or over. 

5. No cash alternative and prizes are non-transferable. 6. Only one entry per person.  7. Individual winners 

will be listed at random for each listed prize. 8. Where applicable, prizes maybe subject to additional 

terms and conditions as provided by the prize supplier, and must be agreed to accept the prize. 9. For full 

terms and conditions, please see http://surveys.haymarket.com/s3/Terms-and-Conditions  

The Promoter: Haymarket Media Group, Bridge House, 69 London Road, Twickenham, TW1 3SP.
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Arcam Solo Music system £1500

Atacama Nexus 6 £70 (x3), Moseco 
6 speaker stands £120 (x2), Evoque 
SE rack £175

ATC SCM7 £810, SCM11 £1200, 
SCM19 £1995

Atlas Element Integra interconnects 
£45 (x3)

AudioQuest DragonFly Red USB 
DAC £170 (x3)

Canton DM55 soundbase £330

Chord Company Epic interconnect 
£400, Shawline interconnect £200, 
Clearway interconnect £100

Chord Electronics Mojo DAC £400 
(x2), Hugo DAC £1400

Clearaudio Concept MM turntable 
£1000 (x3)

Flexson VinylPlay turntable £250

KEF LS50 speakers £800

KEF Eggs £350

KEF Muo Bluetooth speaker £300

Monitor Audio Bronze 2 speakers 
£280 (x2)

Monitor Audio S150 Bluetooth 
speaker £150

Sennheiser Momentum 
headphones £270, Momentum 2.0 
wireless headphones £380

SoundMagic E50S in-ear 
headphones £50 (x3)

Yamaha YSP5600 soundbar and 
NSSW300 subwoofer £2000
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12 ISSUES FOR ONLY £20!
SUBSCRIBE TO WHAT HI-FI? AND SAVE UP TO 77%

(pls make sure the small print re the call costs appear directly under the phone number)

ORDER ONLINE AT www.themagazineshop.com/whi/oct16

OR CALL 0844 848 8813

  GET 12 print issues for only £20 – 
save over £39

 SAVE 66% on the cover price

 ONE easy credit card payment 

 Never miss an issue of What Hi-Fi?

  PLUS great subscriber-only off ers 
and discounts  

SAVE 
OVER 
66%
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PRINT ONLY
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Four years ago, AudioQuest shook the hi-� world with our �rst DragonFly 
DAC–Preamp–Headphone Amp—the rare audio product that brought 
more compelling sound to all music lovers, playing high-res �les to MP3s 
on perfectionist systems and modest laptops. 

Now, the new DragonFly Black and DragonFly Red exceed their predecessor  
in every way, delivering more beautiful music, boasting software upgradability, 
and providing compatibility with Android and Apple iOS mobile devices.

While Black o�ers more clarity, depth and category-de�ning value than 
ever before, the take-no-prisoners Red provides even more �nesse, 
resolution, torque and more than enough power to drive even the most 
demanding headphones. 

The word is out: DigitalAudioReview.net’s John Darko calls DragonFly Red 
and Black “the �nest examples of everyman hi� to ever grace these pages. 
Their value quotients explode the dial.” 

Let the joyful experience begin!

Powerful, Immersive Sound from 
Computers and Mobile Devices!

New DragonFlys! 
£89 Black & £169 Red

If you’ve recently bought a new 
hi-fi or home cinema product, or if 
you’ve got a classic piece of kit you 
love, we want to hear all about it.

Go to whathifi.com and submit a 
user review for publication online. 
Your reviews will complement our 
own and give our readers valuable 

feedback from owners.
If we think your review deserves 

it, you could even get a coveted 
‘Approved Reviewer’ badge. 

To find out more, go to: 
http://www.whathifi.com/news/
how-to-write-your-own-review

We need your product reviews! 
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NOW WITH 
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BEST 
BUYS

Kobina Monney, Buyer’s Guide Editor

   This is the defi nitive guide to the best home 
entertainment kit you can buy. From 75in TVs to 
smartphones, from portable Bluetooth speakers 
to Dolby Atmos surround-sound packages, here’s 
where you’ll fi nd the perfect product, fast. 

NEW ENTRIES This month there’s the stunning LG 
OLED65E6V TV, Dynaudio’s multi-talented Xeo 2 
hi-fi  speaker and Sony’s BDP-S6700, a budget 
Blu-ray player that puts in a belting performance.

9

th d d i
g

Ultimate Ears Roll 2, p99
“A compact, portable speaker
that sounds great and is
genuinely fun to use”

Dynaudio Xeo 2 p156
“The Dynaudios are a near-
complete system in speakers’ 
clothing – and a great one at 
that, whatever your source”

LG OLED65E6V p172
“From aesthetics to sound quality
to picture performance, the
OLED65E6V is a TV fi t for kings”

Sony BDP-S6700, p163
“With the BDP-S6700, Sony 
proves that it knows how to play 
the budget market to a tee”
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BLUESOUND
HI-RESWIRELESSMUSIC SYSTEM
Takehi-fi tonewheightswithBluesound’snextgeneration.
Features improvedwi-fiperformance,moredigitaland
analogconnectivityoptionsandBluetoothaptXalongwith
support forpremiummusicservices likeTidalandSpotify.

Prices from£269

5YEAR
WARRANTY

Sevenoaks Smart Home
Great value home automation
and home entertainment,

including Ultra HD TV, hidden
speakers, multi-room audio and
home cinema. Plus we will come

to your home for a FREE no
obligation consultation.

www.ssav.com/smarthome

KD-55XD9305 • 55” 4KUHDANDROID TV
TheSonyBraviaXD93 is a 4KHDRTVwith spectacular imagequality andabeautiful design.
It also comeswith theAndroid TVplatform, that includes all your favourite apps andonline
features. Experience incredible contrast, real-life colours andexceptional 4Kdetailwith the
new4KHighDynamicRange technology.Whether you’rewatching amovie or a regular
broadcast, 4KHDRbrings you close to reality, thanks to Sony’s unique technology.

65
FREE 5 YEAR
WARRANTY

Also Available

Ask in-store for the latest promotion

PANASONIC • DMP-UB900
4K UHD BLU-RAY PLAYER
Premium player that features playback of Ultra HD
4K Blu-ray discs, HDR playback and 4K content
fromNetflix and other streaming providers.

SONOS • PLAYBAR
SOUNDBAR &WIRELESS SPEAKER
This plug-and-playunit incorporates 9 integrated
amplified speakers. Simply connect it to your TVwith
the supplied optical cable to deliver an epichome
cinemasound in your own living room.PLAYBARcan
also expandyour existing Sonos system.

£599
OR LESS

NEW

NAIM • MU-SO QB
WIRELESS MUSIC
SYSTEM
New compact wireless music
system. Its advanced yet simple to use
connectivity includes Spotify Connect, TIDAL,
UPnP, Internet Radio, USB, analogue and digital
inputs. Supports WAV, FLAC and AIFF files up to
24bit/192kHz. Optional orange, red or blue grille £49.95

NEW £595
OR LESS

NEW

HiFi for a wireless generation

£599
OR LESS



www.SSAV.com
click&
collect
NOWAVAILABLE

ARCAM • FMJ CDS27 / FMJ A29 • CD / AMPLIFIER
Introducing Arcam’s audiophile Class G integrated amplifier
and SACD/CD player with Network streaming up to 192/24

for class leading sound quality.

B&W • P7
HEADPHONES

PRO-JECT • 1 XPRESSION CARBON UKX • TURNTABLE
With itsCarbonarmtubeandsuppliedOrtofon2mSilvercartridge,
the1XpressionCarbonUKXsetsnewstandards in itsprice range.

SENNHEISER
MOMENTUM 2.0

WIRELESSHEADPHONES

£379.95
OR LESS

£329
OR LESS

NAD • C 556 • TURNTABLE
Time to enjoy vinyl collections with extraordinary quality!

With a minimalist design, the C 556 turntable offers accurate
reproduction by using performance-focused parts and

components that put music first.

£249
OR LESS

5YEAR
WARRANTY

AUDIOLAB • 8300CD / 8300A • CD / AMPLIFIER
The8300CD improvesupon its illustriouspredecessoranddelivers

evenbetterperformancewhile the8300A includesradically
redesignedcircuitryandahigh-performancephonostage.

£899
OR LESS

£999
OR LESS

NAD • VISO HP30
HEADPHONES

£169
OR LESS

£575
OR LESS

PRO-JECT • THE CLASSIC • TURNTABLE
Two-speed turntablewitharadicalnewtonearmdesignsupplied
with an exclusively developed Ortofon 2M Silver MM cartridge.

ARCAM • SOLO MUSIC • CD/DAB STREAMING SYSTEM
FeaturingaSACD/CDdriveand160Wofamplification inastylish,
low-resonanceenclosure, theSolomusicprovideshigh-quality

room-fillingsound.

NAIM • CD5 XS / SUPERNAIT 2 • CD / AMPLIFIER
CD5XSusesdevelopments fromNaim’smorecostlyCDplayers

andwhencombinedwith theSUPERNAIT2 it simplydelivers
dynamic, detailedandengagingmusic that can’t fail tomove you.

£2965
OR LESS

£2245
OR LESS

GRADO • SR325e
HEADPHONES

NAD • C 516BEE / C 316BEE • CD / AMPLIFIER
Received an outstanding product award from Hi-Fi News

magazine who descrided the C 316BEE is an “absolute barn-
stormer of an amplifier”. The C 516BEE is the perfect partner.

£249
OR LESS

£249
OR LESS

5YEAR
WARRANTY

£699
OR LESS

£999
OR LESS

MARANTZ • CD6006 / PM6006 • CD / AMPLIFIER
Replaces theaward-winning6005models. Theampgainsanad-
ditional digital input alongwitha fully shieldeddigital sectionwhile

thematchingCDplayer featuresan improvedcircuit layout.

ROKSAN • K3 • CD / AMPLIFIER
NewintegratedamplifierwithaptXBluetooth, aphono inputplus
fiveadditional line inputs forothersources.TheK3CDDiplayer is

theperfectmatch for theK3amplifer. Three finishoptionsavailable.

£1249
OR LESS

£1299
OR LESS

ASTELL & KERN
AK70
PORTABLE HI-RES AUDIO PLAYER
The AK70 gives everyone the
opportunity to comfortably listen to
high resolution audio, supporting
24bit/192kHz and DSD files while
fitting comfortably in your pocket.

NEW £499
OR LESS

PIONEER • XDP-100R
PORTABLEHI-RES AUDIO PLAYER
The Hi-Res XDP-100 digital audio player
from Pioneer is the right travel partner
for demanding music fans. It plays
Hi-Res WAV and FLAC files with Studio
Master resolutions of up to 24bit/384kHz
and DSD files of up to 11.2 MHz.

NEW £499
OR LESS

YAMAHA •WXA-50
MUSIC STREAMER/AMPLIFIER

Accessawide variety of audio content suchasmusic from
streamingservicesor storedonasmartphone, andenjoyhigh

quality soundandstyle thanks to theability tonetworkwith
Yamaha’sexclusiveMusicCastmulti-roomaudio system.

SONY • PS-HX500 • USB TURNTABLE
The PS-HX500 is equipped with a high-quality A/D convertor.

So just connect it to your PC with a USB cable and record
your vinyl as High-Resolution Audio tracks. This is a great

way to backup your precious vinyl collection.

NEW £449
OR LESS

PRO-JECT • 2 XPRESSION DC ACRYL • TURNTABLE
Basedon the2Xperiencewithupgradedmotorcontrolandahigh-
end9ccEvolutioncarbon fibre tonearmfor improvedperformance.

FLEXSON • VINYLPLAY • DIGITAL TURNTABLE
Gives the best-of-both-worlds: an excellent record player that’s
easy touseandcanbesimply integrated intoastreamingsystem.

£299
OR LESS

NEW £1599
OR LESS

NEW £399
OR LESS

NEW £399
OR LESS

£SSAV
.COM

NEW

£429
OR LESS

NEW £799
OR LESS

£949
OR LESS
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Real Value
Fantastic value formoney is our aim. Althoughwe remain independent, youwill be

pleasantly surprised just how competitivewe can be -with the added benefit of seeing,
hearing and touching the product before you buy, and someone to help if things gowrong.

Real Products
Awide selection of products from theworld’s leadingmanufacturers is in stock and

available for you to take home.We also offer a delivery and installation service aswell as a
convenient on-line click and reserve option formany of our products.

Real People
Our staff are friendly, knowledgeable and passionate aboutmusic and filmand the

equipment needed to get themost out of your collection. Theywill be delighted to assist you
inmaking the right selection to ensure you enjoy your system for years to come.

Real Stores
Sevenoaks Sound&Vision have 24 stores nationwidewith plans to openmore during 2016.
Each carries the best in home cinemaandHi-Fi equipment on display, ready for you to

watch, listen to and compare in our dedicated demonstration rooms.

FOr THE lATEST pricES And OFFErS ViSiT WWW.SSAV.cOm Or cOnTAcT yOur lOcAl STOrE

BOWERS & WILKINS • 685 S2
Athomeonastand,wall orbook-
shelf, theversatile685S2 is ideal
forstereoandhometheatreuses
inmost rooms.Andperformance
isenhancedwith theadditionofa
DecoupledDoubleDometweeter.

£499
OR LESS

BOWERS & WILKINS
CM10 S2
The flagship floorstanding
speaker of the CM Series sets a
new standard for performance.
It combines technologies
taken from across B&W’s
ranges. The result simply
sounds and looks beautiful.

£2999
OR LESS

Price excludes stands

PSB
IMAgINE x1T
Adeceptively slimanddiscreet
floorstandingdesign, the Imagine
X1Thaswidebandwidth andhigh
SPLoutput capabilities that defy
itsmodest size. Features identical
5 1/4”woofers plus a one-inch
pure titaniumdome tweeter.

MONITOR AUDIO
gOLD 200
Amazingscaleand impressive
dynamiccontrolareavailable from
thisslender three-waydesign,
comprisingribbon tweeters, twin
5.5”bassdriversanda4”mid-
rangedriver,which ishoused ina
dedicatedenclosure.

£2299
OR LESS

KEf • LS50
An innovative concept derived
from the legendary LS3/5a.
Rarely the case in sucha
compact design, theLS50
monitor delivers a rich,multi-
dimensional ’soundstage
experience’ that is out of all
proportion to its size.

£799
OR LESS

£749
OR LESS

Q ACOUSTICS • 3050
The flagship 3050 is the perfect
speaker for larger rooms,
boasting ultra-low levels of
distortion, typically found of
speakers costing three or four
times its price.

£499
OR LESS

3050 Standard finishes • Premium finishes £649

MONITOR AUDIO
BRONZE 2
The Bronze 2 builds on the
strength of its predecessor’s
audiophile credibility with a
neutral tonal balance and high
detail resolution combined
with high overall efficiency and
power handling.

£279
OR LESS

5YEAR
WARRANTY

Q ACOUSTICS
3020
Replacing the award-winning
2020i speakers, the 3020
incorporatesnumerous
improvements including a
revised cabinetwithwool fibre
dampingplusnewbespoke
drive units.

£189
OR LESS

Standard finishes
Premium finishes
£249

THE WIRELESS Hi-fi SySTEM

The Sonos Wireless HiFi System delivers
all the music on earth, in every room, with
warm, full-bodied sound that’s crystal clear
at any volume. Sonos can fill your home
with music by combining HiFi sound and
rock-solid wireless in a smart system that
is easy to set-up, control and expand.

PRICES fROM £169

CHORD • MOJO • DAC/HEADPHONE AMP
Mojo stands for Mobile Joy and Chord is justifiably proud to
say that Mojo is a true reference-quality mobile DAC and

high-level headphone amplifier.

£399
OR LESS

PMC • TWENTy5.23
Arguably themost elegantmodel
in the range, the twenty5.23 takes
the speed, transparency and
sophistication of the twenty5.21 and
adds greater bass extension and
power. And yet its slim-line form
doesn’tmean it can’tmove you.

AUDIOQUEST • DRAgONfLy RED
DAC/HEADPHONE AMP

WithDragonFlyRedany computer,
laptop, tablet, or smartphone canbe
usedasa truehigh-fidelitymusic
player, allowingmusic lovers
to enjoy beautiful sound
wherever they go,whenever
they please.

NAD • VISO 1AP • WIRELESS SPEAKER SySTEM
TheViso 1APoffersWi-Fi network capability and supportsApple
AirPlay, aswell as highfidelity aptXBluetooth. Includes aUSB

input anda24/96 capable optical input.

£249
OR LESS

HALF
PRICE

NEW £2970
OR LESS

BLUESOUND • PULSE fLEx
HI-RES WIRELESS SPEAKER
Thisultra-compactwirelessspeaker
will change thewayyou thinkabout
personalaudio, delivering up to 8
hours of Hi-Res streaming with its
optional battery pack.

£269
OR LESS

OpTiOnAl BATTEry pAck rEquirEd
FOr pOrTABlE uSE.

5YEAR
WARRANTY

NEW £169
OR LESS
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CANToN • DM 55 • SouNDbASe
The Canton DM 55 sets a new standard for TV sound.

Intended to be positioned under a TVs pedestal stand, the
DM 55 creates a convincing, room filling sound.

£349
OR LESS

YAMAHA • YSP-2700
DiGiTAl SouND PRoJeCToR

This premiumquality soundbar/sub is designed for
exceptional sound quality and is compatible withMusicCast,

Yamaha’s new revolution in network audio.

ARCAM • FMJ AvR550 • Av ReCeiveR
DolbyAtmos7.1.4capableAVreceiver that isequallyathomewith

highresolutionsurroundsoundor two-channelmusic.
Also Available: ARCAM FMJ SR250 & FMJ AVR850

NEW £2699
OR LESS

YAMAHA • YAS-306 • SouNDbAR
MusicCast compatible soundbar featuring a stylish design. It
delivers powerful 7.1ch surround sound and generous bass

from its two built-in subwoofer units.

YAMAHA • YSP-5600 • DiGiTAl SouND PRoJeCToR
3D sound reproduction equivalent to 7.1.2 channels realised
using Yamaha’s uniqueDigital SoundProjector technology
to let you enjoymovies andmusic with thrilling 3D surround

sound. Includes Yamaha’sMusicCast functionality.

NEW £1699
OR LESS

b&w •MT-50 • SPeAKeR PACKAGe
This system swaps the PV1D for the compact but punchy
ASW608 Subwoofer. Available inmatt black orwhite.

£1089
OR LESS

£1799
OR LESS

KeF • R100 5.1 • SPeAKeRPACKAGe
Comprises fourR100 speakers, anR200Ccentre speaker and

R400Bactive subwoofer. Great for bothhomecinemaandmusic.

£2849
OR LESS

SoNoS • PlAYbAR
SouNDbAR & wiReleSS SPeAKeR
Thisplug-and-playunit incorporates9 integratedamplified
speakers. Simply connect it to yourTVwith thesuppliedoptical
cable todeliver anepichomecinemasound in yourown living
room.PLAYBARcanalsoexpandyourexistingSonossystem.

SoNY • vPl-vw320eS • 4K SxRD PRoJeCToR
A fantastic option formovie loverswhowant an incredible
cinematic experience at home, far beyond the reach of TV.

£5849
OR LESS

NEW

ARCAM • Solo Movie • HoMe CiNeMA SYSTeM
Featuring aBD/DVD/SACD/CDdrive and250Wof breathtaking
ClassGamplification in a stylish, low-resonanceenclosure,
theSolomovie provideshigh-quality room-filling sound. Four
HDMI, coax, optical, phonoand3.5mmline inputs allow for

flexible systembuildingwithout being over complex.

NEW £2199
OR LESS

PioNeeR • SC-lx701 • Av ReCeiveR
New9.2-channel Network AV receiver withDolbyAtmos,Wi-Fi,

AirPlay,DLNA,BluetoothandHi-Resaudioplayback.
AlsoAvailable: pioneeR SC-LX901

YAMAHA • Rx-v581 • Av ReCeiveR
This 7.2-channel AVReceiver supports the latestDolbyAtmos
andDTS:X formats alongwithMusicCast andHDMI 4K60p

Also Available: YAMAHA RX-V381

YAMAHA • Rx-A1060 • Av ReCeiveR
DolbyAtmos ready, 7.2chAV receiverwith anti-resonance
technology anda rigid chassis for superior audio resolution.

Also Available: YAMAHA CX-A5100 &MX-A5000

q ACouSTiCS • MeDiA 4 • SouNDbAR
The new Q Acoustics Media 4 is a high performance
Soundbar designed to deliver high fidelity reproduction
of music, and high quality audio from a TV or set top box,
tablets and smartphones.

£SSAV
.COM

£599
OR LESS

NEW £499
OR LESS

PSb • iMAGiNe x
DolbY ATMoS SPeAKeR PACKAGe
5.1.2 Dolby Atmos package comprising PSB Imagine
X1T floorstanders; XC centre speaker; XB compact
speakers and XA Dolby Atmos enabled speakers.
True-to-nature sound is the design goal of all PSB
Speakers. Imagine X brings a new level of realism to
these affordable speakers applying the latest speaker
materials and technology.

DeNoN • AvR-x2300w • Av ReCeiveR
Fully loadedwith the very latest audioand video technologies in-
cludingDolbyAtmosup to5.1.2 andNetworkAudioStreaming.

AlsoAvailable:DenonAVR-X6200W

NEW £499
OR LESS

DeNoN • AvR-x3300w • Av ReCeiveR
7.2-channel receiver with Dolby Atmos, Spotify Connect

support, Bluetooth, AirPlay and DSD streaming.
AlsoAvailable:DenonAVR-X4200W

NEW £799
OR LESS

NEW £1099
OR LESS

NEW £349
OR LESS

NEW £799
OR LESS

NEW £1399
OR LESS



FOR THE LATEST PRICES AND OFFERS VISIT WWW.SSAV.COM OR CONTACT YOUR LOCAL STORE
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Bishop’s Stortford 01279 506576
Bristol• 0117 974 3727
Brighton 01273 733338
Bromley 020 8290 1988
Chalfont St Peter• 0845 5046364
Cambridge 01223 304770
Chelsea• 020 7352 9466
Cheltenham• 01242 241171
Epsom• 01372 720720
Exeter• 01392 218895

Guildford 01483 536666
Holborn• 020 7837 7540
Kingston• 020 8547 0717
Leeds (Wetherby) 01937 586886
Loughton 020 8532 0770
Maidstone 01622 686366
Norwich• 01603 767605
Oxford 01865 241773
Reading• 0118 959 7768
Sevenoaks 01732 459555

Southampton• 023 8033 7770
Tunbridge Wells 01892 531543
Witham (Essex) 01376 501733
Yeovil• 01935 700078

•THESE STORES ARE FRANCHISED AND OPERATE UNDER
A LICENCE AGREEMENT TO SEVENOAKS SOUND &VISION

CHORLEYWOOD � THIS STORE HAS RELOCATED TO
CHALFONT ST PETER

VISIT WWW.SSAV.COM FOR ADDRESS DETAILS, OPENING
HOURS AND BRANDS STOCKED

UE55KS9000 • 55” CURVED 4K UHD TV
Optimumcurvedscreenwithautodepthenhancer
deliveringadeeper,wider, clearer viewingexperience.
ThecurvedscreensurroundsyouwhileSamsung’s
AutoDepthEnhancer technologycreatesagreater
depthof image.Thecurvedscreenalsooffersa
wider fieldof viewbringing thecornerscloser to you
providingaclearer viewwithultimate levelsofdetail.
Optimalscreencurvaturemeans thecurve radius is
customisedbyscreensizeallowingyou to loseyourself
completely in the immersive viewingexperience.

OLED55E6V • 55” 4K UHD OLED TV
OLED’s next generation pixel construction allows for unique
screen architecturewhich is so light and thin it can be bonded to
a transparent piece of glass. This stunning television produces
an incredible picturewith infinite contrast that is complimented
by an innovative sound bar stand that produces superb audio. A
masterful television fromLG’s awardwinning OLEDTV range.

FREE 5 YEAR
WARRANTY Ask in-store for the latest promotion

FREE 5 YEAR
WARRANTYAsk in-store for the latest promotion

FREE 5 YEAR
WARRANTY

KD-65ZD9 • 65” 4K UHD ANDROID TV
The Sony Bravia ZD9 is a 4K HDR TV with spectacular image
quality and a beautiful design. It also comes with the Android
TV platform, that includes all your favourite apps and online
features.

Experienceincrediblecontrast,real-lifecoloursandexceptional
4Kdetailwith thenew4KHighDynamicRange technology.

Whetheryou’rewatchingamovieoraregularbroadcast,4KHDR
bringsyouclose to reality, thanks toSony’sunique technology.
Ask in-store for the latest promotion

NEW

786549Also
Available

NEW

SAMSUNG • UE55KS7000 • 55” 4K UHD TV PANASONIC • TX-58DX902 • 58” 4K UHD TV SONY • KD-55XD8599 • 55” 4K UHD ANDROID TV

NEW NEW

FREE 5 YEAR WARRANTY65Also
Available

Also
Available FREE 5 YEAR WARRANTY Also

Available FREE 5 YEAR WARRANTY65 75 85

SONY • UHP-H1 • BLU-RAY PLAYER
Play and stream anything you can imagine in superb

quality, with 4K upscaling up to 60p and High-
Resolution Audio.

Also Available: SAMSUNG UBD�K8500

NEW £399
OR LESS

PANASONIC • DMP-UB900 • 4K UHD BLU-RAY PLAYER
Premium player that features playback of Ultra HD 4K

Blu-ray discs, HDR playback and 4K content from Netflix
and other streaming providers.

Also Available: PANASONIC DMP�BDT380

NEW £599
OR LESS

Read Sevenoaks
Select digital interactive

magazine today!
www.ssav.com/select

e  

com/select

select
the
sounds,
thescenes
andthe
sensations

summer 2016

olympic
extra

They do all The running around – you jusT enjoy The sound and The picTure

select
olympic
selectaward

winners
4K TVs, amplificaTion,

speaKers, sTreaming,

blu-ray, wireless...
and more

extra
 all do They T jus you – around running he

T  enjoy T a sound he  nd T pic he Ture

NewSummerIssue

6049

NEW

FOR THE LATEST
TV PROMOTIONSANDPRICES

VISITWWW.SSAV.COM

NEW65
Also Available

SAMSUNG • UBD-K8500 • 4K UHD BLU-RAY PLAYER
Delivers stunning UHD 4K resolution while its sleek,
curved design matches seamlessly with any Samsung

Curved SUHD TV.
Also Available: SAMSUNG BD���500

NEW

75
Also Available

£SSAV
.COM
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AMPLIFIERS
HI-FI
THE BEATING HEART OF YOUR HI-FI SYSTEM
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Rega Elicit-R £1600
Best stereo amplifi er £1000+, Awards 2015 � � � � �

Rega’s top integrated builds on the qualities of its smaller brother, the 
Elex-R. We haven’t heard a more precise amplifi er for the money.
Power 105W Inputs 5 line-in, MM Outputs preamp, speaker

Naim Supernait 2 £2750
December 2013 � � � � �

A terrifi c integrated amplifi er. It’s punchy, with a low-frequency 
performance that brims with authority. Dynamics are strong too.
Power 80W Inputs 5 line-in Outputs Speaker, headphone, preamp

Onkyo A-9010 £200 
Best stereo amplifi er under £300, Awards 2015 � � � � �

Our favourite budget amplifi er, this is arguably the most entertaining 
aff ordable amp around. It has agility and a wicked sense of rhythm. 
Power 44W Inputs 5 line-in, MM Outputs speaker, headphone

Cambridge Audio CXA60 £500
Best stereo amplifi er £300-£700, Awards 2015 � � � � �

This is a lively performer with expressive dynamics and a surefooted 
sense of rhythm.  Build quality is impressive. 
Power 60W Inputs 4 line-in Outputs Preamp, 2 x speaker, headphone

Arcam FMJ A19 £600
May 2016 � � � � �

Arcam’s entry-level amplifi er is a terrifi c combination of sensible 
features, fi ne build and entertaining sound. 
Power 50W Inputs 6 line-in, MM Outputs Speaker, headphone, preamp

Naim Nait 5si £925
January 2015 � � � � �

Naim’s starter amp is an exceptionally polished performer which 
combines drama with the insight and subtlety to match the very best. 
Power 60W Inputs 3 line-in Outputs speaker, headphone

Marantz PM6005 £300
May 2014 � � � � �

The PM6005 is a multiple Award-winner for good reason. Nicely made, 
well featured and with refi nement and insight few rivals can match.
Power 45W Inputs 5 line-in, MM Outputs 2 x speaker, headphone

Rega Elex-R £900
Best stereo amplifi er £700-£1000, Awards 2015 � � � � �

Arguably the best-value amp Rega makes, with insight and the precise 
handling of rhythms that’s hard to better even at double the price.
Power 72W Inputs 4 line-in, MM Outputs Speaker, preamp 

PRODUCT 
OF THE YEAR

AWARD 
WINNER

AWARD 
WINNER

AWARD 
WINNER
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AMPLIFIERS CONTINUED
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Other brands available include:

www.ssav.com

SOME BRANDS ARE NOT AVAILABLE AT ALL STORESADVERT VALID UNTIL 28/09/2016. E&OE

NOT JUST A NEW TV.
A WHOLE NEW CATEGORY

OF TELEVISION.

Model shown E6.
*G6 and E6 support Picture-on-Glass design. **Requires additional universal VESA wall mount.

OLED’s next generation pixel construction 
allow for unique screen architecture 
which is so light and thin it can be bonded 
to a transparent piece of glass*.

This stunning television produces an 
incredible picture with infinite contrast that 
is complimented by an innovative sound bar 
stand that produces superb audio.

LG OLED TV offers the most advanced and 
practical television with wall mountable** 
technology in a variety of screen sizes.

click &
collect

HHHHH
OLED65E6V • September 2016

Roksan Caspian M2 £1900
October 2013 � � � � �

A supremely rounded product with solid build, classy aesthetics and a 
brilliant all-round sound that works well with all types of music. 
Power 85W Inputs 5 line-in Outputs Speaker, preamp 

Roksan K3£1250
February 2015 � � � � �

This lively eff ort from Roksan delivers a sound that’s big, expressive and 
agile. It even performs capably on a Bluetooth connection. 
Power 150W Inputs 5 line, MM, B’tooth Outputs Spkr, preamp, h’phone  

Burmester 032 £12,380
June 2015 � � � � �

An expensive product but feels it too. Plug the 032 into a system and it 
sounds lovely: top-class levels of resolution, authority and dynamics. 
Power 105W Inputs 5 line-in, MM, MC Outputs Speaker, ’phone, preamp

Dan D’Agostino Momentum integrated £42,000
November 2015 � � � � �

Get past the cost of the Dan D’Agostino Integrated and you’ll fi nd a 
startlingly capable product – one of the fi nest amplifi ers on the planet.
Power 200W Inputs 6 line-in Outputs Speaker, headphone

GamuT D3i £6150
January 2015 � � � � �

This GamuT D3i is a brilliant performer with excellent detail and superb 
transparency. It isn’t packed with inputs, but will cope with most set-ups. 
Inputs 3 line-in Output Balanced, single-ended DAC No
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AMPLIFIERS CONTINUED

Townshend Allegri £1895
August 2012 � � � � �

The Allegri a passive unit with six inputs and two outputs, but the real 
attraction is a wonderfully transparent sound that brims with insight.
Inputs 6 line-in, MC Output Single-ended DAC No

Cyrus Mono X300 Signature £2750
October 2013 � � � � �

Don’t let the Cyrus’s compact casework fool you. This powerhouse 
delivers high volume levels with a pleasing dynamic punch. 
Power output 225W Mono/Stereo Mono Inputs Phono, XLR

Aesthetix Janus Signature£10,000
April 2015 � � � � �

This cutting-edge valve-powered preamp is remarkably refi ned but 
preserves all the energy and power in the music. Expensive, but lovely.
Inputs 5 line-in, MM, MC Outputs Balanced, single-ended DAC No

Burmester 808 MK5 £22,242
February 2013 � � � � �

Burmester’s masterpiece may be decades old but a string of upgrades 
have kept it relevant. Sound quality remains exceptional.
Inputs line-in, MM, MC (opt) Outputs Balanced, single-ended DAC No

Mark Levinson 326S £9300
July 2015 � � � � �

This classy unit has a refi ned presentation and a spellbinding sense of 
control. Construction quality is deeply impressive.
Inputs 7 line-in Output  Balanced, single-ended DAC No

GamuT D200i  £8500
January 2015 � � � � �

The D200i combines transparency, muscle and agility better than any 
alternative we’ve heard. Build and fi nish are excellent.
Power output 220W Mono/Stereo Stereo Inputs Phono, XLR

Atlas Stereo Signature £10,000
April 2015 � � � � �

This Atlas comes close to being all things to all listeners. It has loads of 
grunt, yet there’s a gentle side too with delicacy and exceptional insight.
Power output 200W Mono/Stereo Stereo Inputs 2 x Phono, 2 x XLR

Burmester 911 Mk3 £32,800
August 2012 � � � � �

The 911 is a real powerhouse, capable of delivering high power into 
diffi  cult speakers without struggling. Refi nement is top class, as is build.
Power output 535W Mono/Stereo Stereo Inputs XLR

Cambridge Audio CXC £300
Best CD transport under £500, Awards 2015 � � � � �

If you already have a DAC – the CXC is useless without one – we wouldn’t 
hesitate in recommending this transport over a standalone CD player.
Type CD transport Outputs Coaxial, optical

AWARD 
WINNER
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Marantz CD6005 £300
Best CD player under £500, Awards 2015 � � � � �

Marantz’s CD6005 is rightly regarded as fantastic player, one that 
off ers sprinkles of improvements on top of its superb predecessor. 
Type CD player Outputs Coaxial, optical, RCA, headphone

Onkyo C-N7050 £350
April 2015 � � � � �

A CD player or a hi-res music streamer? Whatever it is, the C-N7050 is 
a hugely appealing system that combines the best of both worlds.
Type CD player/streamer Outputs Optical, coaxial, line level

Cyrus CD t £750
Best CD transport £500+, Awards 2015 � � � � �

An exceptionally talented transport, the CD t off ers a level of insight, 
transparency and clarity you’d struggle to fi nd elsewhere at this price.
Type CD transport Outputs Coaxial, optical 

Cyrus CD i £1050
Best CD player £500+, Awards 2015 � � � � �

Cyrus says this player is its best-sounding yet, and a� er listening to how 
confi dent and entertaining it sounds, it’s tough to disagree.
Type CD player Outputs Coaxial, optical, RCA

Naim CD5si £1080
October 2014 � � � � �

The CD5si boasts a full-bodied, winningly enthusiastic approach to 
music. The absence of digital outputs means there’s no upgrade path.
Type CD player Outputs RCA, DIN

Cyrus CD Xt Signature £1750
May 2015 � � � � �

Looking for a top-class transport? The Xt Signature provides a sound 
that’s cleaner, crisper and more dynamic than its predecessor. 
Type CD transport Outputs Coaxial, optical

Roksan K3 CD Di £1300
November 2015 � � � � �

Few players at this price are as musical as the K3 CD Di. It promotes the 
character of your music, so you’ll never tire of listening to it.
Type CD player  Outputs Coax, opt, XLR, RCA Inputs Coax, opt

Esoteric K-05 £7495
January 2014 � � � � �

The K-05 is a he� y, well-built piece of hi-fi . The sense of scale and 
composure is impressive; as is its powerful, yet articulate bass.
Type CD player Outputs Coax, opt, XLR, RCA Inputs Coax, opt, USB

Metronome Le Player £5490
April 2016 � � � � �

‘Entry-level’ in name only, this eff ort from Metronome features an agile, 
articulate presentation along with plenty of insight. 
Type CD player Outputs Coaxial, optical, USB, XLR, RCA

Roksan Caspian M2 CD £1900
Awards 2010 � � � � �

The Caspian M2 CD has been around the block, but it’s showing few 
signs of its age, showing skill with timing, dynamics and authority. 
Type CD player Outputs Coaxial, optical, USB, XLR, RCA

AWARD 
WINNER

PRODUCT 
OF THE YEAR

AWARD 
WINNER
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CD PLAYERS & TRANSPORTS CONTINUED

NEW
ENTRY

NEW
ENTRY

Burmester 089 £13,320
January 2016 � � � � �

A top-class player that requires a suitably talented system to shine, 
the 089 is one of the best digital sources money can buy. 
Type CD player Outputs Coaxial, optical, USB Inputs Coax, opt

Burmester 069 £35,840
November 2013 � � � � �

If you can get past the massive price tag then you have a wonderful 
player that ranks among the best, if not the best, we’ve ever heard. 
Type CD player Outputs 2 x coaxial, opt, XLR, RCA Inputs Coax, opt

Arcam miniBlink £90
Best Bluetooth receiver, Awards 2015 � � � � �

This receiver has serious dynamic clout, with a zingy and fl uid rhythm. 
The 3.5mm analogue output means an adaptor is needed for trad hi-fi . 
Inputs Bluetooth Size 25 x 30 x 40mm

Audioquest DragonFly Black v1.5 £90
July 2016 � � � � �

Cheaper, and with improved sound and compatibility, this is arguably the 
best DragonFly yet. The 96kHz playback limit is a disappointment though.
Inputs USB Size 60 x 20 x 10mm Resolution Up to 24-bit/96kHz

Audioquest DragonFly Red £170
August 2016 � � � � �

The more-expensive alternative to the DragonFly Black, this is a marked 
improvement over the original, sounding more sophisticated and subtler.
Inputs USB Size 60 x 20 x 10mm Resolution Up to 24-bit/96kHz

Chord Mojo £400
Best DAC £400-£800, Awards 2015 � � � � �

The majority of the £1400 Hugo’s performance for a fraction of the price. 
An enthusiastic performer that stays refi ned and superbly balanced.
Inputs USB, opt, coax Size 20 x 60 x 80mm Res 32-768kHz/DSD 512

Oppo HA-2 £250
Best DAC under £400, Awards 2015 � � � � �

The range of inputs makes this ideal to use with any laptop or smartphone. 
The engaging performance and detail retrieval is remarkable at the price.
Inputs USB, optical Size 160 x 70 x 10mm Res to 384kHz, 16/24/32-bit

Audiolab M-DAC £600
June 2015 � � � � �

A good desktop alternative to the Chord Mojo, with plenty more sockets 
and features. Smooth balance, fl uid dynamics and subtle detail.
Inputs USB, opt, coax Size 6 x 25 x 25cm Res Up to 24-bit/192kHz

Audiolab M-DAC+ £800
August 2016 � � � � �

Audiolab’s follow up to the M-DAC gets a great deal right with a sound 
that’s neat, tidy and expansive. The M-DAC+ demands your attention.
Inputs 2 x coax, 2 x opt Size 11 x 25 x 29cm Res Up to 32-bit/384kHz

AWARD 
WINNER

PRODUCT 
OF THE YEAR

AWARD 
WINNER
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MUSIC STREAMERS 
THE BEST WAY TO SHARE YOUR TUNES AROUND THE HOUSE
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DACS CONTINUED

Cambridge Audio CXN £700
Best streamer £500-£1000, Awards 2015 � � � � �

Building on the success of Cambridge’s Award-winning Stream Magic 
6 v2, the CXN features an all-new design and improved sound.
DLNA Yes Inputs optical, coaxial, 3 x USB Storage No

Chord Hugo £1400
Best DAC £1200+, Awards 2015 � � � � �

The Hugo benefi ts from the genius circuitry informing Chord’s latest 
products. It has superb timing, remarkable clarity and plenty of power. 
Inputs 2x USB, opt, coax Size 2 x 13 x 10cm Resolution Up to 384kHz

Chord Hugo TT £2995
September 2015 � � � � �

This ‘table-top’ version is the basic Hugo design, but supercharged. 
The fi nish is gorgeous, and it sounds better than its cheaper siblings. 
Inputs USB, opt, coax Size 5 x 24 x 23cm Res Up to 32-bit/384kHz

Naim DAC-V1 £1350
February 2016 � � � � �

Naim’s entry DAC is typical of the company’s sonic signature, combining 
a balanced tone with strong dynamics and fi ne organisation. 
Inputs USB, 2x opt, 3 x coax Size 9 x 21 x 32cm Res 24-bit/384kHz

Chord 2Qute £1000
Best DAC £800-£1200, Awards 2015 � � � � �

The 2Qute’s insight, accuracy and dynamic punch outshine rivals with 
aplomb. The colourful display and the shiny chassis continue to wow us.
Inputs USB, opt, coax Size 7 x 16 x 4cm Resolution Up to 32-bit/384kHz

Chord DAVE £7995
August 2016 � � � � �

The uniquely named DAVE costs a lot but we’d argue it’s the best DAC 
money can buy. Build quality is excellent and the sound is very special.
Inputs 4 x coax, 2 x opt, XLR Size 6 x 34 x 15cm Res Up to 768kHz 

NEW
ENTRY

TAD DA1000 £11,995
May 2015 � � � � �

It’s massive and it costs an eye-watering £12,000, but this is a brilliant 
performer. Agile and refi ned, it handles low level detail with fi nesse. 
Inputs USB, opt, coax, AES/EBU Size 9 x 27 x 27cm Res Up to 384kHz

Bluesound Node 2 £435
November 2015 � � � � �

Looking for a non-amplifi ed streamer to hook up to your existing hi-fi ? 
The Node is back, and better, with improved design and connectivity.
DLNA Yes Inputs Toslink, 3.5mm Storage No

Google Chromecast Audio £30
January 2016 � � � � �

Google turns its expertise to audio streaming to bring music from any 
Cast-compatible app to your amps and speakers. And for only £30.
DLNA Yes Inputs RCA, 3.5mm, optical Storage No

AWARD 
WINNER

AWARD 
WINNER

PRODUCT 
OF THE YEAR
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MUSIC STREAMERS CONTINUED

Roberts Stream 93i £150
Best radio £100-£200, Awards 2015 � � � � �

This Roberts delivers deep bass that doesn’t overpower the midrange. 
Spotify Connect, wi-fi  and USB playback are the headliners.
Battery No – Size (hwd) 21 x 24 x 13cm Inputs 3.5mm

Pioneer N-50A £500
Best streamer £500-£100, Awards 2015 � � � � �

The impressive N-50A off ers an insightful performance, and can pluck 
music over DLNA and Internet radio or via a hoard of inputs.
DLNA Yes Inputs optical, coaxial, USB Storage No

Cyrus Stream Xa £1250
Best streamer £1000-£1500, Awards 2015 � � � � �

The two-time Award-winning Xa is a corker. Its half-width design won’t 
be everyone’s cup of tea, but its truly entrancing sound surely will. 
DLNA Yes Inputs 2 x optical, 3 x coaxial, USB Storage No

Cambridge Audio Azur 851N £1200
March 2016 � � � � �

A sterling streamer that boasts excellent fi le support, plenty of 
connections and a sound that’s both expressive and dynamic. 
DLNA Yes Inputs 2 x optical, 2 x coaxial, 3 x USB, ethernet Storage No

Cyrus Stream XP2-Qx £2010
Awards 2012 � � � � �

An all-in-one music streamer that serves up an energetic, enthusiastic 
and immersive performance. Worthy of the sizeable asking price.
DLNA Yes Inputs 2 x optical, 3 x coaxial, USB Storage No

Naim ND5 XS £2245
Best streamer £1500+, Awards 2015 � � � � �

A forward-thinking design from an established hi-fi  company. A brilliant 
sonic performance and a must-have if you’re a� er a do-it-all streamer.
DLNA Yes Inputs USB, coaxial, optical Storage No

Naim NDS/555PS £12,620
December 2012 � � � � �

Hear what this monster of a streaming machine can do and there will 
be no going back. Can aff ord the outlay? Lucky you
DLNA Yes Inputs 2 x coaxial, optical Storage No

Pure Evoke D2 £90
Best radio under £100, Awards 2015 � � � � �

A three-time Award-winner. For just £85, you have a stellar radio that 
not only sounds lovely but will look charming in any home.
Battery Yes Size (hwd) 15 x 21 x 7cm Inputs Mini-USB, 3.5mm

Burmester Musiccenter 151 £12,500
August 2015 � � � � �

This multi-talented machine is a streamer, server, CD player and ripper, 
all wrapped in one superbly made chrome-laden box. 
DLNA Yes Inputs optical, coaxial, USB Storage 4TB

AWARD 
WINNER

AWARD 
WINNER

AWARD 
WINNER

PRODUCT 
OF THE YEAR

AWARD 
WINNER
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STEREO SPEAKERS
THEY BRING THE MUSIC TO YOUR EARS – SO CHOOSE WITH CARE
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B&W 683 S2 £1150
October 2014 � � � � �

Tremendously talented speakers. We’re impressed by their power, 
scale and delicacy – they’re wonderfully versatile performers.
Size (hwd) 99 x 19 x 36cm Bi-wire No Finishes 2 

Q Acoustics 3050 £500
Best fl oorstander under £600, Awards 2015 � � � � �

Another 2015 Award-winner, and no wonder. The powerful 3050s are 
so talented, they give speakers closer to £1000 a run for their money. 
Size (hwd) 100 x 20 x 30cm Bi-wire Yes Finishes 5

Tannoy Eclipse Three £300
June 2016 � � � � �

A speaker that’s easy to set up and partner, this is the most talented 
budget fl oorstander we’ve heard in years. 
Size (hwd) 96 x 27 x 29cm Bi-wire No Finishes 1
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RADIOS CONTINUED

Revo Axis X3 £200
January 2014 � � � � �

Strong with voices, the X3 goes surprisingly loud for a compact radio. 
It also has internet radio, aptX Bluetooth and a Lightning connector dock.
Battery No Size 13 x 22 x 15cm Inputs 3.5mm, B’tooth, Apple, DLNA

Geneva World Radio DAB+ £270
September 2013 � � � � �

This Bluetooth-toting portable radio is a sleek machine that’s a breeze 
to use. The full-bodied, detailed performance is worth the price.
Battery Yes (chargeable) Size 18 x 30 x 12cm Inputs 3.5mm, B’tooth

Revo SuperConnect £280
Best radio £200+, Awards 2015 � � � � �

Not just a radio, this feature-packed Revo is a streaming music player 
that will play just about anything from nearly any source.
Battery No Size 18 x 27 x 12cm Inputs 3.5mm, Bluetooth, DLNA

Revo SuperSignal £180
August 2016 � � � � � 

A stylish radio with plenty of features, it’s even more impressive on the 
audio front thanks to a large-scale sound that belies its appearance. 
Battery No Size (hwd) 21 x 14 x 14cm Inputs 3.5mm, AUX in, Bl’tooth

NEW
ENTRY

KEF Egg £350
Best desktop speaker £200+, Awards 2015 � � � � �

Our 2015 Best Desktop Speaker Over £200 have a distinctive design 
and fl exible connectivity – and a stunning, consistent performance.
Size (hwd) 27 x 13 x 17cm Powered Yes Finishes 3

Eclipse TD-M1 £800
August 2014 � � � � 

Some might feel the TD-M1s are watching them – but we’re more 
interested in the great stereo imaging, fi ne detail and precision. 
Size (hwd) 24 x 16 x 22cm Powered Yes Finishes 2

“Among the best
fl oorstanders we’ve
heard at this price”

“Hats off  to 
Q Acoustics: 
these speakers are
another staggering
achievement”

“The Threes turn in a
musically engaging
performance that
compares to the 
best at this price”

AWARD 
WINNER

AWARD 
WINNER

AWARD 
WINNER
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Q Acoustics Concept 40 £1000
May 2015 � � � � �

If you want a talented set of speakers with an easy-going,
welcoming sound, you must consider these.
Size (hwd) 97 x 17 x 29cm Bi-wire Yes Finishes 2

Tannoy Revolution XT 8F £1300
July 2015 � � � � �

Few rivals will be able to match this combination of muscle
and subtlety. Most of all they make listening to music fun.
Size (hwd) 108 x 32 x 35cm Bi-wire Yes Finishes 2

Eclipse TD 510Z Mk2 £3840
August 2012 � � � � �

The 510Z Mk2s plump for the single-driver route to quality sound.
It yields insight, impressive agility and rock-solid stereo imaging.
Size (hwd) 98 x 38 x 39cm Bi-wire No Finishes 3

“They do things that
no conventional rival
can match”

Spendor A6R £2500
Best fl oorstander over £1200, Awards 2015 � � � � �

Musical notes have dimension and depth, and vocals are
conveyed with reality and emotion. Outstanding.
Size (hwd) 87.5 x 19 x 28cm Bi-wire No Finishes 5

PMC Twenty 23 £2300
February 2014 � � � � �

These PMCs show real class, serving up sound that’s both refi ned and 
exciting. The 23s stand on their clean insight and unfussy nature.
Size (hwd) 92 x 15 x 33cm Bi-wire Yes Finishes 4

Spendor D7 £3500
February 2014 � � � � �

When it comes to insight and precision, these fl oorstanders set the 
standard at this price. Unfussy, and they deliver a huge sound for their size. 
Size (hwd) 95 x 20 x 32cm Bi-wire No Finishes 6

Triangle Signature Delta £4900
July 2014  � � � � �

Terrifi c timing ability combines with strong dynamics and impressive 
resolution to produce speakers that can stand toe-to-toe with the best.
Size (hwd) 123 x 37 x 39cm Bi-wire No Finishes 3
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“They’re entertainers
of the highest order”

“Spendor has a rich
history of making
terrifi c speakers. 
You can count the 
D7s among them”

“A fantastic pair of
speakers that do 
so much right”

“Given a suitably
talented system, 
the Twenty 23s 
sound terrifi c”

AWARD 
WINNER
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“Aim to give you a
sound that you can
happily listen to”

“Give them a larger
room to play in and
the XT8Fs will shine”
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Focal Electra 1038Be £7700
July 2015 � � � � �

A he� y slice of the performance of Focal’s high-end Utopia range,
at a fraction of the cost. Impressive detail, dynamics, bass and timing.
Size (hwd) 125 x 30 x 40cm Bi-wire No Finishes 2

PMC Twenty 26 £5750
November 2014 � � � � �

This range of speakers hardly puts a foot wrong. Here, it’s the insightful 
yet refi ned balance and impressive levels of detail that win the day. 
Size (hwd) 109 x 19 x 44cm Bi-wire Yes Finishes 4

ATC SCM40A £6280
April 2014 � � � � �

The price looks steep but factor in built-in amplifi cation and exceptional 
sound, and the SCM40As emerge as something of a high-end bargain.
Size (hwd) 98 x 37 x 34cm Bi-wire No Finishes 2 Powered Yes
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“An all-round package
that’s very hard to
pick holes in”

“Wonderfully
polished performers
that work well with 
all types of music”

“Once up and
running, these
ATCs are deeply 
impressive speakers”

Quad ESL-2812 £6500
October 2013 � � � � �

Electrostatic speakers with cutting-edge standards of mid-range 
fi nesse, great detail and a smooth tone. In many respects, unmatched.
Size (hwd) 107 x 69 x 38cm Bi-wire No Finishes 1

ProAc Response D40/R £6125
October 2013 � � � � �

As musical as they come, these are also as articulate, transparent and 
dynamic as any fl oorstander we’ve heard around this price.
Size (hwd) 120 x 21 x 34cm Bi-wire Yes Finishes 6

Tannoy Kensington GR £9950
August 2015  � � � � �

Along with that traditional appearance comes real substance. These are 
gentle giants, balancing fi nesse with force in a mighty appealing way.
Size (hwd) 110 x 41 x 34cm Bi-wire Yes Finishes 2

Tannoy Defi nition DC10T £5250
October 2013 � � � � �

We’ve heard few price rivals that come close to matching the dynamic 
envelope, authority and sheer engagement of these big Tannoys. 
Size (hwd) 113 x 34 x 32cm Bi-wire Yes Finishes 3

Dali Zensor 1 £200
July 2015 � � � � 

If you’re looking for a versatile, energetic pair of aff ordable speakers, 
give these a listen. They have a real feel for the the music. Good fun.
Size (hwd) 27 x 16 x 22cm Bi-wire No Finishes 2

“Spend some time
with the Quads 
and the shortcomings
in conventional
speakers soon
become apparent”

“These are speakers
with a big heart and
it’s really hard not 
love them”

“We could stretch 
this out, but we
won’t: the D40/Rs
are wonderful”

“There’s enough sonic
quality to place them
on the top rung of
speakers at this price”
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Monitor Audio Bronze 2 £280
Best standmounter £200-£400, Awards 2015 � � � � �

For their size, these Monitor Audio Bronze 2 dig deep in the
bass. They’re tonally balanced and impressively detailed too.
Size (hwd) 35 x 19 x 26cm Bi-wire Yes Finishes 4

Q Acoustics 3020 £190
Best stereo speaker under £200, Awards 2015 � � � � �

These lovingly constructed boxes deliver an exceptional combination 
of refi nement, insight and dynamics. We can’t fault them.
Size (hwd) 26 x 17 x 23cm Bi-wire No Finishes 5

AWARD 
WINNER

AWARD 
WINNER
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Wharfedale Diamond 220 £180
March 2015 � � � � �

A talented speaker that’s a great fi t for a budget or mid-range set-up. 
At less than £200, the Diamonds are an attractive proposition. 
Size (hwd) 50 x 32 x 41cm Bi-wire Yes Finishes 4

Dali Zensor 3 £300 
October 2014 � � � � �

If they’re made by Dali, they’re going to be fun to listen to. These 
classy-looking speakers have plenty of punch and winning dynamics.
Size (hwd) 35 x 21 x 29cm Bi-wire No Finishes 3

Q Acoustic Concept 20 £350 
October 2013 � � � � �

If you want a top-quality, sub-£500 standmounter you ignore this one 
at your peril. Clarity and refi nement shine through in abundance. 
Size (hwd) 26 x 17 x 28cm Bi-wire Yes Finishes 2

Dynaudio Emit M10 £500
July 2016 � � � � �

The M10s off er a layered, intricate and versatile sound that we can’t 
believe costs only £500. A confi dent return to form for Dynaudio.
Size (hwd) 29 x 17 x 24cm Bi-wire No Finishes 2
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KEF LS50 £800 
December 2013 � � � � �

These striking speakers are blindingly good. Get their partnering kit 
right and you’ll revel in the excellent bass, energy and fi ne articulation.
Size (hwd) 30 x 20 x 28cm Bi-wire No Finishes 1 

Triangle Esprit Titus EZ £600
April 2015 � � � � �

Your hunt to fi nd a supplier for the Esprits might take a while, but it
will be worth it for the articulate and agile presentation you’ll hear. 
Size (hwd) 31 x 17 x 27cm Bi-wire No Finishes 3

ATC SCM11 (2013) £1200
Best standmounter £800-£1200, Awards 2015 � � � � �

These are the most talented standmounters anywhere near this price. 
The transparency of their sound compares with far more expensive rivals.
Size (hwd) 38 x 21 x 25cm Bi-wire Yes Finishes 2 Powered Yes

Neat Motive SX3 £1045
November 2015 � � � � �

If you’re tight on space, or don’t need an overpowering sound, these 
articulate, fun-loving speakers should be a shoo-in for your shortlist. 
Size (hwd) 33 x 16 x 20cm Bi-wire No Finishes 4

AWARD 
WINNER

Quad S-1 £500 
July 2016 � � � � �

They’re only little, but the S-1s are smooth, intimate and insightful – 
especially in the midrange – as well as being a sight for sore eyes.
Size (hwd) 29 x 16 x 24cm Bi-wire Yes Finishes 2 
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Dynaudio Xeo 2 £995
September 2016 � � � � �

A pair of hi-fi  speakers that are much more they appear. Bluetooth,
hi-res support and a versatile sound make this a formidable package.
Size (hwd) 26 x 17 x 15cm Bi-wire No Finishes 2
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STEREO SPEAKERS CONTINUED

F O R  A  F U L L  L I S T  O F  S P E C I F I C AT I O N S  A N D
I N - D E P T H  R E V I E W S  V I S I T  W H AT H I F I . C O M

ProAC Studio 118 £1075 
November 2015 � � � � �

Weighty, detailed bass, lively treble and a good natural balance overall. 
The energy of the 118’s performance will provide hours of enjoyment.
Size (hwd) 38 x 19 x 24cm Bi-wire Yes Finishes 4
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STEREO SPEAKERS CONTINUED

PMC Twenty 22 £1920
November 2014 � � � � �

Solid build and a quality fi nish are just the start; it’s a big, authoritative 
sound, perfect for those who like a natural kind of presentation.
Size (hwd) 41 x 18 x 37cm Bi-wire Yes Finishes 4

Focal SM9 £4100
October 2013 � � � � �

1.2 kW of power amplifi cation and sound quality that conventional 
alternatives at twice the price would struggle to better. Quite superb.
Size (hwd) 32 x 49 x 39cm Bi-wire No Finishes 1

ATC SCM20ASL Pro £4380
October 2015 � � � � �

These ATCs are terrifi c value. Getting standmounters and four power 
amplifi er channels of such a high standard should cost far more than this. 
Size (hwd) 45 x 25 x 39cm Bi-wire Yes Finishes 1 Powered Yes

ATC SCM19 £2000 
Best standmounter £1200+, Awards 2015 � � � � � 

It’s quite a trick for a speaker to be highly analytical with music yet
never sound clinical or passionless. And yet so it is with the SCM19s.
Size (hwd) 44 x 27 x 30cm Bi-wire No Finishes 2

Roksan Darius S1 £5000
December 2014 � � � � �

Fluid, balanced and with a solid, agile bass, the S1s are among
the most enjoyable standmounters we’ve heard in years.
Size (hwd) 38 x 20 x 38cm Bi-wire No Finishes 2
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Spendor SP2/3R2 £2795
April 2016 � � � � �

They might lack the excitement of modern alternatives, but these retro 
speakers boast an easy-going sound and are a pleasure to listen to.
Size (hwd) 55 x 28 x 33cm Bi-wire Yes Finishes 1

SYSTEMS 
SIMPLE DOESN’T HAVE TO MEAN LOWER QUALITY

Sonos System From £175
Best multi-room system under £500, Awards 2015 � � � � �

If you don’t need hi-res, Sonos is an obvious choice for multi-room. 
A great user experience alongside a full-bodied, insightful sound.
Res 16-bit/44.1kHz App Mac, Android Formats MP3, iTunes Plus, WMA
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SYSTEMS CONTINUED

Cambridge Audio Minx Xi £400
Best music system £400-£800, Awards 2015 � � � � �

This terrifi c system is a joy to use. It has a 24-bit/96kHz resolution limit, 
but that’s fi ne in light of its articulate and hugely likeable character.
Inputs Analogue & digital Sources Streaming, internet
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AWARD 
WINNER

Denon D-M40DAB £350
Best music system under £400, Awards 2015 � � � � �

Denon continues to reign supreme on the micro-systems front. There 
are no Bluetooth or wireless features, but the sound makes up for it.
Inputs Analogue & digital Sources CD, streaming, DAB, FM

PRODUCT 
OF THE YEAR

Onkyo TX-8150 £550
April 2016 � � � � �

This modest, unassuming black box is packed to the gills with every 
streaming feature you can think of. One of the bargains of the year.
Inputs Analogue & digital Sources Streaming, internet, AirPlay
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Revo SuperSystem £550
May 2016  � � � � �

An all-in-one system that exudes quality, this Revo features great sonic 
performance and terrifi c retro looks. It’s a talented system. 
Inputs Analogue & digital Sources Streaming, internet, Bluetooth

Ruark Audio R2 Mk3 £400
Best all-in-one music system, Awards 2015 � � � � �

Packed with extensive radio, network and streaming features, this is a 
system whose spacious, rich and dynamic performance is captivating.
Inputs Analogue & digital Sources Streaming, internet, DAB, FM

Arcam Solo Music £1500
August 2016 � � � � �

The Swiss Army Knife of hi-fi /home cinema systems, the 3rd gen Solo is 
a well featured, fi ne-sounding product. It’s the benchmark at this price.
Inputs Analogue & digital Sources Streaming, CD, DAB/DAB+/FM

AWARD 
WINNER

NEW
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Bluesound Generation 2 From £540
Best multi-room system over £500, Awards 2015 � � � � �

Bluesound’s Generation 2 has a more streamlined design and sounds 
as good as ever, off ering high-res support and good connectivity.
Res 24-bit/192kHz App iOS, Android Formats MP3, AAC, WMA, OGG 

PRODUCT 
OF THE YEAR
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TURNTABLES
DECKS TO KEEP THE VINYL REVIVAL THRIVING

Audio Technica AT-LP5 £300
June 2016 � � � � �

A pleasure to use and listen to, the LP5 boasts both ease of use and
the added bonus of a USB ouput. At this price there’s none better.
Speed 33.3 & 45rpm Size (hwd) 16 x 45 x 35cm

Pro-Ject Essential II £210
Best turntable under £400, Awards 2015 � � � � � 

A frill-free, entry-level product that gets all the basics spot-on. Easy 
to set up and even easier to enjoy, it’s an obvious Award-winner.
Speed 33.3 & 45rpm Size (hwd) 14 x 46 x 36cm
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AWARD 
WINNER

Rega Planar 1 £250
September 2016 � � � � �

The modifi cations Rega has made to the Planar 1 haven’t hindered the 
fantastic sound. It’s an entertaining turntable with no obvious fl aws.
Speed 33.3 & 45rpm Size (hwd) 12 x 45 x 36cm

www.elac.com

Return of an icon!
MIRACORD 90
ANNIVERSARY

The ELAC Miracord remains an iconic name from the era of the long-playing disc. 
Miracord 90 Anniversary -  ELAC revisits a golden era 
with a turntable to mark its 90th birthday.
 

Rega Planar 2 £375
August 2016 � � � � �

Forty years old and still going strong, the Planar 2 is a big leap up
from the RP1, but also off ers great sound at a competitive price. 
Speed 33.3 & 45rpm Size (hwd) 12 x 45 x 36cm

NEW
ENTRY

Sony PS-HX500 £450
July 2016 � � � � �

A turntable with the ability to rip vinyl into hi-res fi les, but
it’s also an entertaining deck with a big, open sound.
Speed 33.3 & 45rpm Size (hwd) 11 x 43 x 36cm

Clearaudio Concept £995
Best turntable £800+, Awards 2015 � � � � �

A thoroughly sorted, easy-to-own package with tremendous sound, 
combining punch, extension and tonal variation in equal measure.
Speed 33.3, 45, 78rpm Size (hwd) 14 x 42 x 35cm
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Rega Planar 3/Elys 2 £625
May 2016 � � � � �

Rega builds on the 3’s predecessor by adding extra servings
of clarity, precision and insight. The result is the best RP3 yet.
Speed 33.3, 45, 78rpm Size (hwd) 12 x 45 x 36cm

Rega RP6/Exact £1000
December 2014 � � � � �

The RP6’s simple styling belies its engaging, detailed sound. One of the 
most expressive and enthusiastic turntables you can buy for the money.
Speed 33.3, 45rpm Size (hwd) 12 x 45 x 36cm

Rega RP8/Apheta £2200
December 2014 � � � � �

A terrifi c turntable that sets standards at the price. A detailed sound 
delivered with superb agility, strong dynamics and exceptional precision.
Speed 33.3, 45rpm Size (hwd) 12 x 45 x 36cm

VPI Prime £3750
Best Temptation, Awards 2015 � � � � �

A confi dent-sounding package that can organise with the best and 
maintain composure even when faced with the most challenging music.
Speed 33.3, 45rpm Size (hwd) 18 x 54 x 40cm

£
5

0
0

 to
 

£
10

0
0

£
10

0
0

 a
n

d
 a

b
o

ve

PRODUCT 
OF THE YEAR

TURNTABLES CONTINUED

JBL Flip 3 £100
May 2016 � � � � �

Correcting the missteps of the Flip 2, the Flip 3 boasts a smooth, warm 
sound as well as improved battery life and connectivity. 
Size (hwd) 6 x 17 x 6cm Battery Yes, up to 10 hrs playback

Ultimate Ears Boom 2 £120
February 2016 � � � � �

UE has built on the success of the original Boom and produced a 
speaker that betters its predecessor in usability and performance.
Size (hw) 18 x 7 x 7cm Battery Yes, up to 15 hrs playbackU
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WIRELESS SPEAKERS
FREE YOUR MUSIC WITH ONE OF THESE STREAMING WONDERS

Ultimate Ears Roll 2 £80
July 2016 � � � � �

The Roll 2 has a sound that’s more open, more dynamic and goes 
louder than its predecessor. The drop in price makes this a bargain.
Size (hw) 4 x 14cm Battery Yes, up to 9 hrs playback

Audio Pro Addon T3 £165
Best portable wireless speaker £100-£200, 2015 � � � � �

This classy boombox from Audio Pro ignores gimmicks and focuses on 
delivering the best sound possible for an extremely tempting price.
Size (hwd) 12 x 22 x 14cm Battery Yes, up to 30 hrs (at half volume)

PRODUCT 
OF THE YEAR
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Bluesound Pulse Flex £270
September 2016 � � � � �

It’s not cheap but the price is justifi ed by the stonking performance on 
off er. It has a big, open, enthusiastic sound that’s impressive for its size.
Size (hwd) 18 x 13 x 10cm Battery No
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Sonos Play:1 £170
January 2014 � � � � �

Well built, with solid bass response and great detail and clarity,
the Play:1 off ers much more than its price tag might suggest.
Size (hwd) 16 x 12 x 12cm Battery No

Monitor Audio Airstream S150 £150
Best mains-powered wireless speaker under £200, Awards 2015 � � � � �

The Airstream S150 boasts impressive clarity and detail with solid, 
weighty bass and an agile and dynamic delivery. 
Size (hwd) 27 x 12 x 14cm Battery No

Ultimate Ears Megaboom £250
April 2015  � � � � �

Arguably the most polished performer in the UE range. Battery life and 
build quality are excellent: you’re in for a musical treat.
Size (hw) 23 x 8cm Battery Yes, up to 20 hrs playback

Bluesound Pulse Mini £420
February 2016 � � � � �

A great addition to Bluesound’s family of wireless speakers, it packs
the Pulse’s impressive sound into a smaller, more aff ordable package.
Size (hwd) 17 x 16 x 34cm Battery No

WIRELESS SPEAKERS CONTINUED
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AWARD 
WINNER

KEF Muo £300
Best portable wireless speaker £200, Awards 2015 � � � � �

The Muo brings a touch of luxury with its detailed musical performance  
and great looks. You won’t get better without going mains-powered. 
Size (hwd) 8 x 21 x 6cm Battery Yes, up to 12 hrs playback

Geneva Model S Wireless DAB+ £330
Best mains-powered wireless speaker £200-£600, Awards 2015 � � � � �

A classy speaker with additional radio features, the Model S Wireless 
DAB+ off ers clear, detailed, punchy sound with agility and precision. 
Size (hwd) 15 x 14 x 18cm Battery No

Ruark Audio MR1 £300
October 2015 � � � � �

The £50 wireless battery pack for the R1 radio will turn these
Award-winning desktop speakers into a tidy little wireless package.
Size (hwd) 17 x 13 x 14cm Battery No

Sonos Play:5 £350
December 2015 � � � � �

Rich bass response, great detail and crystal-clear midrange make the 
Play:5 a class leader as a wireless speaker or part of a multi-room set-up.
Size (hwd) 20 x 36 x 15cm Battery No

AWARD 
WINNER

AWARD 
WINNER

Bluesound Pulse 2 £600
July 2016 � � � � �

A speaker with a big and bold character, this has a rich and engaging 
sound that will fi ll the biggest rooms. A big step in the right direction.
Size (hwd) 20 x 42 x 19cm Battery No
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JBL Xtreme £250
November 2015 � � � � �

The Xtreme delivers all the power suggested by its brutish physique, 
but is also capable of great subtlety and insight. Powerful and portable.
Size (hwd) 13 x 28 x 12cm Battery Yes, up to 15 hrs playback
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WIRELESS SPEAKERS CONTINUED

B&W Zeppelin Wireless £500
December 2015 � � � � �

Eight years on, the Zeppelin speaker is still a must-have for
the audiophile who wants fi ne sound in a convenient package.
Size (hwd) 18 x 66 x 18cm Battery No

B&O BeoPlay A6 £800
February 2016 � � � � �

Oozing style and substance, the A6 eff ortlessly combines the simplicity 
and convenience of a one-box system. It’s a job fully well done.
Size (hwd) 30 x 54 x 16cm Battery No

Geneva AeroSphère Large £650
Best mains-powered wireless speaker £600-£800, Awards 2015 � � � � �

Not only is this bulbous beauty among the best-looking wireless 
speakers we’ve seen, it’s high on the list of the best we’ve heard too.
Size (hwd) 41 x 41 x 32cm Battery No 

Naim Mu-So £895
Best mains-powered wireless speaker £800+, Awards 2015 � � � � �

The Mu-so has a rich, powerful sound, a huge sense of scale and 
soaring dynamics – and has now been updated to accommodate Tidal.
Size (hwd) 12 x 63 x 26cm Battery No

WIRELESS SPEAKERS CONTINUED
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BEST 
BUYS

The only products
worth considering

BUYER’S GUIDE

BLU-RAY PLAYERS
HOME CINEMA
ENJOY HIGH-DEF MOVIE THRILLS

Panasonic DMP-BDT170 £90
August 2015 � � � � �

Picture quality is what counts. It might be short on catch-up services but 
the arresting colours, strong contrast and good upscaling make up for that.
Compatibility Blu-ray, DVD, CD

Sony BDP-S4500 £75
August 2015 � � � � �

Nothing’s perfect in this life, but the BDP-S4500 comes pretty
close. Delivering on every count, it’s a positive steal at this price.
Compatibility Blu-ray, DVD, CD

Sony BDP-S6700 £140
September 2016 � � � � �

Another fantastic budget Blu-ray player that boasts excellent picture 
quality and good features, but the 4K upscaling is a little unconvincing.
Compatibility Blu-ray, DVD, CD

Panasonic DMP-BDT370 £100
Best Blu-ray player under £150, Awards 2015 � � � � �

A bright, sharp picture, weighty sound and 4K upscaling, all for just 
£100. Enough to award this player our 2015 Blu-ray Product of the Year.
Compatibility Blu-ray, DVD, CD
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Sony BDP-S7200 £180
Best Blu-ray player £150-£300, Awards 2015 � � � � �

The pictures here are impressive, but the sound quality on this
model shines brightest – it’s entertaining, exciting and musical.
Compatibility Blu-ray, DVD, CD, SACD

Sony UHP-H1 £400
July 2016 � � � � � 

A Blu-ray player in name only, this one-box off ering is one of the most 
talented multimedia players we’ve seen around this price.
Compatibility Blu-ray, DVD, CD, SACD

Panasonic DMP-UB900 £600
May 2016 � � � � � 

The fi rst 4K Blu-ray player is a stunner. Lush colours and strong contrast 
are allied with great defi nition. The future of home cinema has arrived.
Compatibility Blu-ray, DVD, CD  

Cambridge Audio CXU £1000
Best Blu-ray player £300+, Awards 2015 � � � � �

A universal disc-player, packed with features and connections, that 
pushes the boundaries with both picture and sound quality. 
Compatibility Blu-ray, DVD, CD, SACD
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HOME CINEMA AMPLIFIERS
STUNNING SOUND THAT TRULY BRINGS MOVIES TO LIFE

Yamaha RX-V379 £300
Best home cinema amplifi er under £350, Awards 2015 � � � � �

This entry-level amp is a great way to start in home cinema. Champion 
under £350 at the Awards, it off ers a scale of sound that belies its price.
Power 5 x 70W Dolby Atmos No HDMI in/out 4/1

Denon AVR-X2300W £500
August 2016 � � � � �

Better than the stunning AVR-X2200W; the sound has been refi ned,
it’s very easy to use and has plenty of features, all for the same price.
Power 7 x 150W Dolby Atmos Yes HDMI in/out 8/2

Yamaha RX-V581 £600
September 2016 � � � � �

Yamaha’s latest AV amp is a beast. Not literally of course, but it packs
in lots of useful features along with a muscular, exciting sound.
Power 7 x 80W Dolby Atmos Yes HDMI in/out 4/1

Sony STR-DN860 £400
September 2015 � � � � �

Sony proves the value of performance over the latest mod cons. No 
Dolby Atmos, but a thoroughly authoritative and engaging sound.
Power 7 x 95W Dolby Atmos No HDMI in/out 5/1

Oppo BDP-105D £1100
March 2015 � � � � �

£1100 is a lot for a disc player, but if you want a quality component 
that’s as adept with music as it is with movies, this is top class. 
Compatibility Blu-ray, DVD, CD, SACD
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Onkyo TX-NR3030 £2500
June 2015 � � � � �

Looking for high-end, high-quality surround audio? This amp delivers 
with a spacious, subtle sound, a plethora of features and Dolby Atmos.
Power 11 x 185W Dolby Atmos Yes HDMI in/out 8/3

Pioneer SC-LX59 £1400
Best home cinema amplifi er £1000+, Awards 2015 � � � � �

The SC-LX59 makes it six £1000+ Awards in a row for Pioneer. This 
latest off ering is better than ever, making it a class-leading receiver.
Power 9 x 140W Dolby Atmos Yes HDMI in/out 8/3

PROJECTORS
BECAUSE A MASSIVE PICTURE IS HOME CINEMA

BenQ W1080ST+ £850
Best projector under £1000, Awards 2015 � � � � �

This short-throw projector can sit less than six feet from the screen at 
max zoom – and looks brilliant thanks to its crisp, eye-catching pic.
Throw ratio 0.69-0.83:1 Inputs 2 x HDMI, component Speakers Yes 
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HOME CINEMA AMPLIFIERS CONTINUED

SET-TOP BOXES
THE BEST WAY TO ACCESS THE WORLD OF TELEVISION

Sony VPL-HW65ES £2800
August 2016 � � � � �

A Full HD projector for nearly £3000 is a lot, but the immersive, rich 
image and strong contrast mean the lack of 4K is (slightly) forgivable.
Throw ratio n/a Inputs 2 x HDMI, ethernet Speakers No

BenQ W3000 £1200
August 2016 � � � � �

A fi ne alternative to a TV, 4K is off  the menu but you do get a big
picture, accurate colours and useful features for a modest enough price.
Throw ratio 1.15-1.86 Inputs 2 x HDMI, PC, component Speakers Yes

Sony VPL-VW520ES £8800
April 2016 � � � � �

With one eye on the future, this feature-laden, 4K and HDR
projector performs superbly – if you can aff ord the he� y pricetag.
Throw ratio n/a Inputs HDMI, LAN Speakers No

Humax DTR-T2000 £180
Best PVR, Awards 2015 � � � � �

This YouView recorder is still one of the best ways to handle live TV. 
500GB is a decent amount of space, but it’s now available with 1TB too.
Tuners 2 Storage 500GB Ultra HD No

Humax FVP-4000T £200
March 2016 � � � � �

Catch-up TV is made supremely easy with this Freeview Play box. 
It’s a comprehensive entertainment hub with minimum fuss.
Tuners 3 Storage 500GB, 1TB Ultra HD No
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HiFi & Home Cinema Specialists

For our very latest prices, ask
in-store or check online at
www.superfi.co.uk

For telephone enquiries,
call our freephone service
0808 1499258

Massive Savings on
Kef Q Series Speakers
1. KEFQ400b – Black

Subwoofer
£299 RRP: £499 Save: £200

2. KEFQ100 – Black
Bookshelf Speakers
£249 RRP: £399 Save: £150

3. KEFQ300 – Black
Bookshelf Speakers
£299 RRP: £449 Save: £150

4.KEFQ500 – Black
Floorstanding Speakers
£399 RRP: £699 Save: £300

5. KEFQ700 – Black
Floorstanding Speakers
£599 RRP: £999 Save: £400

SAVE up to £500onKEFQ Series Speakers

Prices apply to
Black finish only.

6.KEFQ900 – Black
Floorstanding Speakers
£699 RRP: £1199 Save: £500

7. KEFQ200c – Black
Centre speaker
£249 RRP: £349 Save: £100

8.KEFQ600c – Black
Centre Speaker
£299 RRP: £499 Save: £200

3

2

4

5

Save Up To £100 on Bowers & Wilkins Headphones
1. B&WC5 S2 –

In-ear Headphones
£119 RRP: £149 Save: £30

2. B&WP5 S2 –
Headphones
£199 RRP: £249 Save: £50

3. B&WP5Wireless –
Wireless Headphones
£229 RRP: £329 Save: £100

4.B&WP7 –
Headphones
£279 RRP: £329 Save: £50

TheNEW
Rotel 14 Series

Ask in-store for details
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†Terms and conditions apply, see website for further details. ††On orders over £75.

Visit us in-store. You'll find each branch offers expert advice,
demonstrations and installation

Birmingham*
67 Smallbrook Queensway
0121 631 2675
Derby
22 Sadler Gate
01332 360303

Leeds*
105 Vicar Lane
0113 244 9075
Lincoln
271a High Street
01522 520265

London*
2�4 Camden High Street
020 7388 1300
Manchester
54 Bridge Street
0161 835 1156

Nottingham*
15 Market Street
0115 941 2137
Stockport
68�70 Lower Hillgate
0161 429 9080

*OpenSundays

FREE NEXTWORKING DAY
DELIVERY †† SUPERFI
SUPER�FAST DELIVERY

PRICE BEAT PROMISE
IF YOU FIND AN IDENTICAL ITEM CHEAPER FROMONE OF OUR
ONLINE UK COMPETITORS, TELL US AND NOT ONLYWILLWE

MATCH THE PRICE,WE'LL BEAT IT BY 10%OF THE DIFFERENCE†

Systems
Media Player Mini System
Marantz MCR611 APRIL2015

CALL OR CHECK
ONLINE

FOR LATEST PRICE

CD/DAB+/USB Micro System
Denon DM40DAB

CALL OR CHECK
ONLINE

FOR LATEST PRICE

AUGUST2015

Speaker Cable
Superfi XT by QED
Our price:

£4.95 per metre
Plugs not
included

Superfi Audio
by QED
Our price:

1m: £44.95
2m: £59.95
3m: £74.95

ers expert advice, 

Cables

Buy a NaimMuso andMuso Qb
and SAVE£140
Price together £1350

+
FEBRUARY2016

CD Player
Marantz CD6006

£399.00
OUR PRICE:

HiFi Separates
Turntable
Project VT�E

£229.00
OUR PRICE:

NEW!

Headphones
Bose QuietComfort 35

£289.95
OUR PRICE:

Noise Cancelling Portable Headphones
Goldring NS1000 Expedition

OCTOBER2012

£69.95
RRP: £139.95
SAVE: £70.00

Earphones
Sennheiser Momentum In Ear

CALL OR CHECK
ONLINE

FOR LATEST PRICE

Earphones
Sony MDR�EX650APTSony MDR�EX650APT

NOVEMBER2014

CALL OR CHECK ONLINE
FOR LATEST PRICE

Headphones
AKG Y50 BT

Headphones
Audio Technica
ATHMSR7

Home Cinema
AV Receiver
Yamaha RXV581

Headphones & Earphones

£329.00
OUR PRICE:

Turntable
Audio Technica ATLP5

Audio System
Arcam Solo Music

£1599.00
OUR PRICE:

JUNE2016

AV Receiver
Denon AVRX1300W

AV Receiver
Denon AVRX2300W

Exclusive to
Superfi! £499.00

OUR PRICE:

£399.00
OUR PRICE:

£499.00
OUR PRICE:

JULY2016

Amplifier
Marantz PM6006

£399.00
OUR PRICE:

£124.00
RRP: £149.95
SAVE: £25.95

£169.00
RRP: £179.00
SAVE: £10.00

...to use against
your next purchase*For every £100you

spendwe’ll give you ...
*see in store for full terms and conditions

Ask in-store for details or call our
telesales team on 0800 014 8352

Free£10vouchers!

1. YSP2700 -
Digital Sound Projector -£799

2. RN402 -Network Receiver
with MusicCast - £399

3. WX010 -MusicCast
Wireless Speaker - £149

4. RXA1060 -A/V Receiver - £1099

5. CRXN470D -Micro System
with DAB - £349

SEPTEMBER2016

JUNE2016

APRIL2016

OCTOBER2015

Offer ends 30th September 2016
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Humax HDR-1100S £190 (500GB), £220 (1TB), 
£270 (2TB) December 2015 � � � � �

Now with wi-fi , this impressive Freesat recorder is a genuine
wireless entertainment hub. It’s our top subscription-free choice.
Tuners 2 Storage 500GB , 1TB, 2TB Ultra HD No

BT Ultra HD YouView min £15/month + fees
November 2015 � � � � 

The fi rst 4K box to hit the market, this is the most accomplished live TV 
you can watch. Content is limited right now – so it’s for sports fans only.
Tuners 2 Storage 1TB Ultra HD Yes

P
V

R
s
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p

Sky+HD 2TB free or £250
Best subscription service, Awards 2015  � � � � �

Sky+HD is a complete subscription package that’s hard to rival. 
The interface keeps getting better too, which is great for longevity.
Tuners 2 Storage 2TB Ultra HD No

PRODUCT 
OF THE YEAR
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SOUNDBARS
AN IMPRESSIVE WAY TO IMPROVE YOUR TV’S SOUND

Q Acoustics Media 4 £330
Best soundbar under £500, Awards 2015 � � � � �

Q Acoustics’ debut soundbar is remarkable value – even more so at its 
reduced price – and more than worthy of its two-time PoY status.
Size (hwd) 9 x 100 x 14cm Inputs Optical, RCA Subwoofer No

Dali Kubik One £800
Best soundbar £500+, Awards 2015 � � � � �

A gorgeous and complete package, Dali’s debut soundbar impresses 
with its hugely engaging sound and smart, well-equipped exterior.
Size (hwd) 15 x 98 x 10cm Inputs Optical, 2 x RCA Subwoofer No

Philips Fidelio B5 £600
December 2015 � � � � �

Thanks to two detachable (wireless, battery-powered) speakers, it
can add surround sound or be a multi-room system. Great sound, too.
Size 7 x 104 x 16cm Inputs 2 x HDMI, optical, coax, RCA Sub Yes

Philips HTL5140 £270
December 2014 � � � � �

Insightful, balanced and unobtrusive, this slimline package will suit 
almost any set-up. Comfortably deserving of its fi ve-star status.
Size 5 x 104 x 7cm Inputs Coax, optical, USB, analogue Sub Yes

Sonos Playbar £600
January 2015 � � � � �

Better TV sound is one thing, but this is Sonos in a soundbar – so you can 
stream music from a NAS, laptop or smartphone or access internet radio.
Size (hwd) 9 x 90 x 14cm Inputs Optical Subwoofer Optional

PRODUCT 
OF THE YEAR

AWARD 
WINNER

SET TOP-BOXES CONTINUED
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SOUNDBASES
AN ALTERNATIVE SOURCE OF SUPERIOR TV SOUND

Cambridge Audio TV5 £250
June 2015 � � � � �

The TV5 shares its TV2 sibling’s rich presentation, but with an extra 
driver and bigger chassis there’s better detail, clarity and dynamics.
Size (hwd) 10 x 73 x 34cm Inputs Optical

Canton DM55 £330
Best soundbase under £400, Awards 2015 � � � � �

Replacing the DM50, the £70 cheaper DM55 is even more appealing 
– its meaty yet subtle sound is a huge audio upgrade for your TV.
Size (hwd) 7 x 55 x 30cm Inputs Optical, coaxial 

Geneva Model Cinema £550
June 2015 � � � � �

This premium soundbase has a big, balanced and authoritative sound, 
with detail and dynamic insight in spades. It’s worth the extra spend.
Size (hwd) 10 x 70 x 35cm Inputs Optical, coaxial

AWARD 
WINNER

AWARD 
WINNER
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Philips Fidelio XS1 £500
April 2016  � � � � 

If you’re willing to trade a little audio quality for features, connections 
and streamlined looks, the XS1 should be on your shortlist.
Size (hwd) 73 x 4 x 33cm Inputs coaxial, digital, HDMI 1.4, HDMI, RCA

Q Acoustics Q7000i £900
November 2013 � � � � �

Got £900 to spend on a sub/sat package? Spend it here. This compact 
set creates a cohesive and expansive soundfi eld, with strong bass.
Size (hwd) Centre speaker 12 x 20 x 16cm Finishes 2

Tannoy HTS-101 XP £600
Best style package under £1000, Awards 2015 � � � � �

The latest incarnation of a multiple winner has a sonic character that 
retains its fast, spacious quality, but with extra detail and solidity. 
Size (hwd) Centre speaker 19 x 10 x 11cm Finishes 1

B&W MT-50 £1100
Best style package £1000+, Awards 2015 � � � � �

These speakers sound crisp, clear and insightful, and the sub and 
satellites integrate so well. Value and versatility combined.
Size (hwd) Centre speaker 25 x 11 x 16cm Finishes 2

B&W MT-60D £1950
May 2012 � � � � �

Compact and stylish (we love that sub), this package presents a dynamic, 
powerful sound that excels with surround sound and stereo music.
Size (hwd) Centre speaker 25 x 11 x 16cm Finishes 2

AWARD 
WINNER

AWARD 
WINNER

SPEAKER PACKAGES 
GOOD SURROUND SOUND IS A MOVIE-MAGIC MUST
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Dali Zensor 1 5.1 £980
Best traditional package under £1000, Awards 2015 � � � � �

Why did it win an Award? Because of its punchy dynamics, abundance 
of detail, expression, articulation and impressive integration.
Size (hwd) Centre speaker 16 x 44 x 29cm Finishes 3

Q Acoustics 3000 Series 5.1 £700
July 2015 � � � � �

A budget package that makes the sound from fi lms come across as 
subtle, atmospheric and detailed. This is a fun listening experience.
Size (hwd) Centre speaker 15 x 43 x 20cm Finishes 5

Wharfedale Diamond 220 HCP £850
July 2015 � � � � �

Featuring one of our favourite standmounters, this package off ers 
an excellent surround-sound experience for a reasonable price.
Size (hwd) Centre speaker 17 x 47 x 27cm Finishes 7

“Watching Birdman
we are so immersed
it is easy to imagine
we are backstage in
a Manhattan theatre”

“Continues the 
Q Acoustics’ tradition
of punching way
above its weight”

AWARD 
WINNER

Monitor Audio Bronze B5 AV £1500
Best traditional package £1000-£2000, Awards 2015 � � � � �

Our Speaker Package Product of the Year is beautifully designed, has 
ample punch, creates a spacious soundfi eld and is very musical.
Size (hwd) Centre speaker 17 x 46 x 19cm Finishes 4

“This may be the
easiest £1500 
you’ll ever spend”

PRODUCT 
OF THE YEAR
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VIDEO STREAMERS
DON’T RESTRICT STREAMING TO A LAPTOP – GET IT ON THE TELLY

B&W 683 S2 Theatre £2750
November 2014 � � � � 

We’d like a bit more authority in the bass, but we’re delighted by the 
detailed, agile sound, focused surround steering and power on off er.
Size (hwd) Centre speaker 22 x 59 x 30cm Finishes 2

KEF R100 5.1 £2850
Best traditional package £2000+, Awards 2015 � � � � �

Gorgeous looks and superior sound quality – the R100 5.1 has both. 
There’s great scale, seamless integration, and an expressive midrange.
Size (hwd) Centre speaker 17 x 53 x 31cm Finishes 4

Monitor Audio Silver 6 AV12 £2875
June 2014 � � � � �

With terrifi c build and fi nish, and a fi ne degree of insight and precision in 
the sound, these speakers work together seamlessly. A top-notch package
Size (hwd) Centre speaker 19 x 50 x 24cm Finishes 6

PMC Twenty 23 5.1 £8240
July 2016 � � � � �

One of our favourite fl oorstanders features in a speaker package that 
delivers a captivating performance. So good it’s our reference system.
Size (hwd) Centre speaker 17 x 52 x 31cm Finishes 1

Google Chromecast 2 £30
December 2015 � � � � �

The second-gen Chromecast still ‘casts’ content from a device to a TV 
over wi-fi , but now with speedier operation and a performance boost.
Resolution 1080p, 720p Storage No Ultra HD No

“No doubt worth
every penny of its
asking price”

“There aren’t many
speaker packafes as
exciting as this one. 
It will transform your
movies and music”

“It packs a good 
deal of punch and 
a pleasing sense 
of scale”

“Stick with the PMCs
and you’ll be rewarded
with an incredible
surround-sound
experience”

AWARD 
WINNER

SPEAKER PACKAGES CONTINUED
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Now TV (2015) £15
February 2016 � � � � �

Now it outputs 1080p and passes through 7.1 surround sound, Now
TV is a great way to open your doors to a plethora of Sky content.
Resolution 1080p, 720p Storage n/a Ultra HD No

VIDEO STREAMERS CONTINUED

Xbox One (500GB) £300
January 2014 � � � � 

This hugely ambitious console isn’t without imperfections, and it might 
need time to realise its potential. For now it’s a very good games console.
Resolution 1080p, 1080i, 720p Storage 500GB, 1TB Ultra HD No

£
5

0
 to

 £
15

0Roku 3 £100
March 2015 � � � � �

Super-slick operational speeds and a plethora of content make Roku’s 
latest entry to its established streaming catalogue the best we’ve seen.
Resolution 1080p, 720p  Storage opt. 2GB microSD  Ultra HD No

PlayStation 4 (500GB) £300
February 2014 � � � � 

With stacks of smart music and movie apps plus solid performance, 
Sony’s latest is a must-have for gamers and entertainment-seekers alike.
Resolution 1080p, 720p Storage 500GB, 1TB Ultra HD No

Amazon Fire TV (2015) £80
Best streaming box, Awards 2015 � � � � �

An improvement on the fi rst Fire TV. For the same money you get 4K 
streaming, greater speed and power, and expanded storage options.
Resolution Ultra HD, 1080p, 720p  Storage 8GB Ultra HD Yes

AWARD 
WINNER
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TELEVISIONS
MAKE THE FOCUS OF YOUR ENTERTAINMENT HUB A GOOD ONE

Samsung UE32J6300 £380
March 2016 � � � � �

It expertly ticks all the boxes you’d expect from a Full HD TV. The only 
issue is the availability of larger rivals at the same price.
Type LCD/LED HDMI 4 Resolution Full HD Tuner Freeview HD
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Panasonic TX-40CS520 £380
Best 40-46in TV under £500, Awards 2015 � � � � �

This is a great deal. It might not be fl ashy (there’s no 3D or 4K) but
it’s packed full of features and its picture quality is best-in-class.
Type LCD/LED HDMI 2 Resolution Full HD Tuner Freeview HD

Panasonic TX-40CX680B £700
August 2015 � � � � �

This good-looking telly is a great advert for smaller-screen 4K, off ering 
a fi ne picture and a good stack of features with it. £700 well spent.
Type LCD/LED HDMI 3 Resolution Ultra HD Tuner Freeview HD

Samsung UE40JU7000 £880
Best 40-46in TV £500+, Awards 2015 � � � � �

You don’t need a huge screen to appreciate the benefi ts of a 4K pic. 
This sleek 40in set combines features, functionality and performance.
Type LCD/LED HDMI 4 Resolution Ultra HD Tuner Freeview/Freesat HD

AWARD 
WINNER

AWARD 
WINNER

Samsung UE48J6300 £650
Best 47-52in  TV under £1000, Awards 2015 � � � � �

It has a pronounced curve, but the picture quality is a fantastic 
proposition at this price. Astonishingly good Full HD performance.
Type LCD/LED HDMI 4 Resolution Full HD Tuner Freeview HD

PRODUCT 
OF THE YEAR
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Panasonic TX-50CS520 £500
October 2015 � � � � �

This Full HD TV presents a stunning picture, but the sound is good too. 
Add a fi ne interface and that £500 price becomes an act of generosity.
Type LCD/LED HDMI 2 Resolution Full HD Tuner Freeview HD

Panasonic TX-50CX802B £1800
September 2015 � � � � �

This is an impressive 4K screen, but it also renders Full HD content with 
particular fl air, with great upscaling being the real talent here. 
Type LCD/LED HDMI 3 Resolution Ultra HD Tuner Freeview/Freesat HD

Samsung UE48JU7000 £1250
Best 47-52in TV £1000+, Awards 2015 � � � � �

This Samsung is special: super-sharp 4K, realistic textures, a smart 
interface, and a slim, attractive physique. Impressive.
Type LCD/LED HDMI 4 Resolution Ultra HD Tuner Freeview/Freesat HD

LG OLED65E6V £5000
September 2016 � � � � �

LG has been pushing OLED panels and this may well be its masterpiece. 
The picture is gorgeous and its slick WebOS continues to improve. 
Type OLED HDMI 4 Resolution Ultra HD Tuner Freeview/Freesat HD

Samsung UE55KS7000 £1500
July 2016 � � � � �

Samsung has built on last year’s momentum with a spectacular TV.
It’s sharp and clear and renders images in a remarkably subtle way.
Type LCD/LED HDMI 4 Resolution Ultra HD Tuner Freeview/Freesat HD

AWARD 
WINNER

NEW
ENTRY

Samsung UE55KS9000 £2000
Reviewed online � � � � �

Off ers a superb picture for a competitive price. The edge-lit backlight 
causes a few issues but not enough to take the shine off  this great TV.
Type LCD/LED HDMI 4 Resolution Ultra HD Tuner Freeview/Freesat HD

NEW
ENTRY

TELEVISIONS CONTINUED
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LG 65EF950V £4000
January 2016 � � � � �

One of the very best TVs on the market, this LG is a lovely looking telly 
with a fantastic picture. Whisper it, but OLED is becoming accessible.
Type OLED HDMI 3 Resolution Ultra HD Tuner Freeview HD

Sony KD-55XD9405 £2000
June 2016 � � � � �

The presence of HDR signifi cantly improves the image on this set,
which off ers a level of subtlety that leaves others trailing in its wake. 
Type LCD/LED HDMI 4 Resolution Ultra HD Tuner Freeview HD

Sony KD-75XD9405 £5000
July 2016 � � � � �

Sony’s fl agship sets a marker for others to follow by going all out to 
maximize compatibility and picture performance. As good as it gets.
Type LCD/LED HDMI 4 Resolution Ultra HD Tuner Freeview HD

Panasonic TX-65DX902B £3200
June 2016 � � � � �

With its lovely contrast and lush colours, this set off ers stunning all-round 
performance. If you’re a� er a great big 4K/HDR TV, have a look at this.
Type LCD/LED HDMI 4 Resolution Ultra HD Tuner Freeview/Freesat HD

TELEVISIONS CONTINUED
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BEST 
BUYS

The only products
worth considering

BUYER’S GUIDE

HEADPHONES
PORTABLE
BIN THE BUNDLED BUDS, AND INVEST IN BETTER SOUND
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Sennheiser Momentum M2 IEi £90
Best in-ears £50-£100, Awards 2015 � � � � �

You wouldn’t think anything so small could sound so good – not for just 
£90. But good they sound, wonderfully smooth, expressive and balanced. 
In-line controls Yes Cable length 1.3m

Sony MDR-EX650AP £60
November 2014 � � � � �

These smart buds are nicely judged tonally, with plenty of detail. Add 
an expansive soundstage and you’re looking at great value for money.
In-line controls Yes Cable length 1.2m

SoundMagic E10C £40
September 2016 � � � � �

The C stands for compatibility but could stand for consistency too. 
Five years in and these in-ears are as good as they’ve ever been. 
In-line controls Yes Cable length 1.2m

PRODUCT 
OF THE YEAR

Focal Sphear £100
November 2015 � � � � �

These Focals back that classy design with a full-bodied, detailed
sound that’s seriously engaging. They are a comfortable fi t, too.
In-line controls Yes Cable length 1.2m
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Shure SE425 £200
Best in-ears £100-£300, Awards 2015 � � � � �

If you’re serious about the quality of your in-ear headphones, we’d 
point you here. The energetic, immersive performance is irresistible.
In-line controls Yes Cable length 1.6m 

Klipsch X11i £200
November 2014 � � � � �

As comfortable in your ear as a cotton bud, the X11is deliver great 
sound too – exciting yet smooth and insightful. Highly recommended.
In-line controls Yes Cable length 1.3m

Sennheiser IE 800 £600
Best in-ears £300+, Awards 2015 � � � � �

You might think £600 is a lot to spend on a pair of buds, but don’t
make up your mind until you’ve heard these astonishing performers.
In-line controls Yes Cable length 1.1m

Shure SE846 £950
June 2014 � � � � �

Stunning detail, supreme tonal balance and extraordinary dynamics. 
You just need to ensure you use an equally talented source
In-line controls Yes Cable length 1.2m & 1.6m

AWARD 
WINNER

AWARD 
WINNER
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AKG Y50 £50
Best portable on-ears under £100, Awards 2015 � � � � �

Our Product of the Year cans for 2015 are portable on-ears, and deliver 
a rhythmic, clear, detailed, dynamic sound. At this price they’re amazing.
Type Closed Connection 3.5mm Weight 190g

AKG K52 £30
September 2016 � � � � �

We’ve seen cheaper in-ears but nothing yet beats these on-ear AKGs.
The sound quality is terrifi c and they’re very comfortable to wear too.
Type Closed Connection 3.5/6.3mm Weight 200g

AKG N60 NC £230
Best noise-cancelling headphones under £250, Awards 2015 � � � � �

The N60s are ultra-portable and off er eff ective noise-cancellation, 
leaving them free to present a punchy, musical, balanced sound.
Quoted battery life 30 hours 

Bose QuietComfort 35 £290
August 2016 � � � � �

The latest QuietComfort benefi ts from being truly wireless and 
switching to rechargeable batteries. The best just got better.
Quoted battery life 20 hours (wireless), 40 hours (wired)

PSB M4U2 £250
April 2015 � � � � �

As well as obliging with a powerful delivery, the PSBs off er a choice
of listening modes (passive, active and noise-cancelling) to suit.
Quoted battery life 55 hours

AKG K451 £50
October 2012 � � � � �

Great agility and precision timing, combined with excellent build and 
compact size, make the K451s a must-audition pair of cans. 
Type Closed Connection 3.5mm Weight 120g

PRODUCT 
OF THE YEAR

AWARD 
WINNER

NEW
ENTRY

NEW
ENTRY
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AKG K550 £100
Best home on-ears under £150, Awards 2015 � � � � �

These on-ears, relatively light and very comfy, are communicative too. 
Natural and unforced, they deliver bass with punch and precision.
Type Closed Connection 3.5mm/6.3mm Weight 305g

Philips Fidelio M1MkII £135
May 2015 � � � � �

The Fidelios off er an unusually smooth delivery and plenty of weighty, 
punchy bass. Clarity and precision are further strong points.
Type Closed Connection 3.5mm Weight 166g

Grado SR125e £150
December 2014 � � � � �

These might look suited to the ears of a wartime radio operator, but 
they sound great. Best used in the home, though: they’re very leaky.
Type Open Connection 3.5mm/6.5mm Weight 363g

B&W P5 Series 2 £250
February 2014 � � � � �

Clear, precise sound, bags of detail, punchy rhythm – these gorgeous 
’phones have the lot. We can’t think of anything to say against them.
Type Closed Connection 3.5mm Weight 195g

Beyerdynamic T51i £245
Awards 2014 � � � � �

It’s satisfying when great design, premium build and top performance 
all come together. These on-ears really do sound as good as they look.
Type Closed Connection 3.5mm/6.3mm Weight 174g

AWARD 
WINNER
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Grado SR325e £270
Best home on-ears £150-£300, Awards 2015 � � � � �

If you don’t mind the amount of sound leaking from them, you’re
free to enjoy the fl uid dynamics and wonderfully musical presentation.
Type Open Connection 3.5mm/6.5mm Weight 330g

Philips Fidelio X2 £230
October 2015 � � � � �

The X2s have a smooth, neutral sound, great rhythm and punchy
bass. Superior design helps make them supremely comfortable too.
Type Open Connection 3.5mm Weight 380g

Sennheiser Momentum 2.0 £270
Best portable on-ears £200-£300, Awards 2015 � � � � �

We love the design, but it’s more than just pretty – these Momentums 
are comfortable on your ears and fold away neatly when not in use. 
Type Closed Connection 3.5mm Weight 240g

B&W P7 £330
September 2014 � � � � �

These B&Ws are worth every penny. The solid build quality and comfy 
fi t we expect, but the level of detail and dynamics sweep us off  our feet. 
Type Closed Connection 3.5mm Weight 290g

Shure SRH1540 £400
Best home on-ears £300+, Awards 2015 � � � � �

Once the music starts you’ll focus on the expansive, beautifully 
balanced sound. There’s agility, enthusiasm and genuine musicality too. 
Type Closed Connection 3.5mm Weight 286g

AWARD 
WINNER

AWARD 
WINNER

AWARD 
WINNER

HEADPHONES CONTINUED
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HEADPHONES CONTINUED

AKG Y50BT £150
Best wireless headphone under £250, Awards 2015 � � � � �

By wireless standards, they’re excellent. Clarity and insight
are particular strong points, but it’s also a great design. 
Folding Yes Quoted battery life 20hrs+ Wireless range n/a

Philips Fidelio M2BT £185
Janaury 2015 � � � � �

Bluetooth here is the superior aptX version. There’s also NFC 
connectivity and – most important – a rich, balanced, musical sound.
Folding No Quoted battery life 10hrs Wireless range 15m

Sennheiser HD800S £1200
June 2016 � � � � �

If the price invites doubts, rest assured the performance is absolutely 
worth it, provided your source and amplifi cation are up to the job.
Type Open Connection 6.3mm Weight 330g

AWARD 
WINNER

NEW
ENTRYBeyerdynamic T1 Generation 2 £800

August 2016 � � � � �

Six years on and a few refi nements later, the T1s are just as stunning. 
These ‘phones are insightful, comfortable to wear and a joy to listen to. 
Type Semi-open Connection 3.5mm/6.3mm Weight 360g

Sennheiser Momentum 2.0 Wireless £380
Best noise-cancelling headphones £250+, Awards 2015 5 � � � � �

Take the Momentum 2.0, add aptX Bluetooth and active noise 
cancellation and – voilà. You have these very desirable ‘phones.
Folding No Quoted battery life 22hrs Wireless range 10m

Apple iPod Touch (6th Gen) 128GB £330
December 2015 � � � � �

There’s life in the iPod Touch yet. Its price and talent with CD-quality 
music makes it a worthy challenge to pricier rivals with hi-res audio.
Hi-res compatible No Weight 88g Storage128GB 

PORTABLE MUSIC PLAYERS
TREAT YOUR TUNES TO A DEDICATED MUSIC PLAYER

B&W P5 Wireless £330
Best wireless headphones £250+, Awards 2015 � � � � �

All the characteristics of the P5 Series 2 without the wire. The Bluetooth 
connection works well and the sound is nigh-on as good as the Series 2.
Folding Yes Quoted battery life 17hrs Wireless range n/a

“There’s still life in 
the iPod Touch yet”

AWARD 
WINNER

AWARD 
WINNER
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AKG K812 £1100
October 2014 � � � � �

For outright insight you’d have to spend thousands more than this on 
speakers before you get close to the resolution and agility on off er here.
Type Open Connection 3.5mm/6.3mm Weight 390g

Audio Technica ATH-W1000Z £600
September 2016 � � � � �

The 11th version of the W1000z opts for evolution over revolution and 
with a spacious sound that packs power and punch, it’s a good choice.
Type Closed Connection 6.3mm Weight 320g
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PORTABLE MUSIC PLAYERS CONTINUEDPORTABLE MUSIC PLAYERS CONTINUED

Sony NW-AH25N £240
February 2016 � � � � 

Likeable and aff ordable, the AH25N boasts plenty of features and, 
although the ergonomics could be better, it produces a good sound.
Hi-res compatible Yes Weight 66g Storage 16GB

Acoustic Research M2 £900
June 2014 � � � � 

There are niggles with the interface and design, but this is one of the 
best-sounding players we’ve heard. You really need to listen to the M2.
Hi-res compatible Yes Weight 245g Storage 64GB

Astell & Kern Ak Jr £400
Best portable music player, Awards 2015 � � � � �

Our favourite portable unit of 2015, this hi-res player isn’t cheap, but
its build quality and performance make it a formidable, portable pleasure.
Hi-res compatible Yes Weight 93g Storage 64GB

Sony NW-ZX100HN £500
April 2016 � � � � 

While it’s too polite in terms of presentation, this likeable player hits the 
sweet spot for design, performance and price.
Hi-res compatible Yes Weight 145g Storage 32GB 

Pioneer XDP-100R £500
February 2016 � � � � 

A player that ticks all the boxes on the hi-res checklist, thanks to
its excellent compatibility, massive storage and balanced sound.
Hi-res compatible Yes Weight 181g Storage up to 432GB

“Makes the case for
high-res audio in
unequivocal style”

“Gives an impression
of refi ned detail, 
an even balance 
and a full-bodied,
solid sound”

“Piles on the punch
and power without
missing a step”

“An aff ordable player
with a touch of
premium quality”

“Stays composed 
as the music becomes
complex and never
sounds edgy 
or harsh”

PRODUCT 
OF THE YEAR
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Sony NW-ZX2 £950
September 2015 � � � � 

This second-generation hi-res Walkman is impressive. If you’re an audio 
enthusiast who takes music seriously, you should take a closer look.
Hi-res compatible Yes Weight 235g Storage 128GB 

SMARTPHONES
SUPERB MUSIC AND VIDEO PLAYERS THAT MAKE PHONE CALLS TOO

Apple iPhone 6S
Best smartphone under 5in, Awards 2015 � � � � �

The iPhone 6s packs class-leading audio and video performances, 
a faster processor, better camera and the intuitive 3D Touch feature.
OS iOS Size (hwd) 138 x 67 x 7mm Storage 16/64/128GB

Apple iPhone 6S Plus
January 2016 � � � � �

The best big screen iPhone yet, we heartily recommend this if you have 
deep pockets and are looking for a fantastic multimedia device.
OS iOS Size (hwd) 158 x 78 x 7mm Storage 16/64/128GB

“It’s a master at
picking out the detail
and nuance in music”

“As you’d expect 
from Apple, it all
works perfectly”

“A confi dent
performer and a
desirable phone in 
its own right”

PRODUCT 
OF THE YEAR
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Samsung Galaxy S7
July 2016 � � � � �

A lesson in how to make a great phone even better. With microSD 
support, a superb screen and good design, there’s little to moan about.
OS Android Size (hwd) 142 x 70 x 8mm Storage 32GB & microSD

Samsung Galaxy S6 Edge+ 
Best smartphone above 5in, Awards 2015 � � � � �

It’s pricey, but with a performance this good and a design this 
gorgeous, we’d pay it. It’s our favourite big screen phone.
OS Android Size (hwd) 154 x76 x7mm Storage 32/64/128GB

Sony Xperia Z5
March 2016 � � � � 

We expected more in the way of innovation but, nevertheless, the Z5 is 
an admirable achievement that has improved sound and fast operation.
OS Android Size (hwd) 146 x72 x7.3mm Storage 32GB & microSD

“There’s no doubt
that this is the
big-screen phone 
to opt for right now”

“Samsung’s made
careful tweaks to an
already great phone,
making it one of the
best you can buy”

“A phone that off ers
some really good
fl agship-like features”

AWARD 
WINNER
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STREAMING APPS & SERVICES 
THE BEST WAY TO GET YOUR STREAMING FIX

BBC iPlayer Free
Best video-on-demand service, Awards 2015 � � � � �

Quality content, a great interface and free (for catch-up TV), BBC’s 
iPlayer is one of, if not the best, video on-demand platforms out there.
Resolution up to 1080p  Offl  ine playback Yes

7digital Variable
January 2016 � � � � �

A download site that features competitive pricing, a strong catalogue 
and that’s easy to use, this is one of the best music-dowload sites around. 
Resolution Up to 24-bit/192kHz Offl  ine playback Yes

Google Play Movies & TV Variable
June 2014 � � � � �

Google’s venture into video streaming is a success, off ering pretty 
much everything we could ask for from an on-demand video service. 
Resolution Up to 1080p Offl  ine playback Yes

Qobuz Sublime £220/pa
May 2016 � � � � �

Qobuz Sublime is, well, sublime. Easy to use, with a diverse catalogue 
and competitive prices, this is a service that packs in a lot of value.
Sound quality Up to 24-bit/192kHz  Offl  ine playback Yes

PRODUCT 
OF THE YEAR

LG G5 (with Hi-Fi Plus DAC)
July 2016 � � � � �

LG combines innovation and performance to produce a phone that’s
up there with the best. The modular components are a brilliant idea.
OS Android Size (hwd) 149 x 74 x 8mm Storage 32GB & microSD

HTC 10
July 2016 � � � � �

HTC rebounds with a superb eff ort that really nails the core functionality 
of a smartphone and excels in the audio and video departments.
OS Android Size (hwd) 146 x 72 x 3mm – Storage 32/64GB/microSD

“HTC has focused on
the core functionality

and we think it has
got the focus

absolutely spot on”

“LG G5 with Hi-Fi Plus
by B&O Play may be a
mouthful, but it is the
complete package”
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Amazon Prime Instant Video £6/month
June 2014 � � � � 

A very good video subscription service, its strengths lie in its strong fi lm 
library, offl  ine playback and its near-ubiquity among devices. 
Resolution Up to Ultra HD Offl  ine playback Yes

Netfl ix £6 SD, £7.50 HD, £9 Ultra HD
Best video subscription service, Awards 2015 � � � � �

Without doubt one of the most satisfying streaming services, it runs on 
practically every platform available, even on your Ultra HD television.
Resolution Up to Ultra HD Offl  ine Playback No

Technics Tracks Variable
January 2016 � � � � �

Off ering a (very) similar experience to 7digital, the Technics site focuses 
on hi-res music, which is what gives it the edge over its competition.
Resolution Up to 24-bit/192kHz Offl  ine Playback Yes 

Now TV from £7/month
June 2014 � � � � 

Essentially a Sky service without the subscription, Now TV is a great way 
of getting the latest content without paying through the nose for it.
Resolution Up to 1080p Offl  ine playback No

Apple Music £10/month
September 2015 � � � � �

This long-awaited service from Apple has intelligent curation, a huge 
catalogue, good sound quality and an engaging live radio station. 
Sound quality Up to 256kbps AAC  Offl  ine playback Yes

AWARD 
WINNER
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Spotify from free
July 2015 � � � � �

The service that led the streaming revolution, its accessibility, ease of 
use and content are reasons why Spotify remains at the top of the pile.
Sound quality Up to 320kbps Ogg Vorbis Offl  ine playback Yes

Tidal from £10/month
Best music streaming service, Awards 2015 � � � � �

One of the few streaming services to off er lossless audio,
Tidal’s exclusive content and curated playlists make it stand out.
Sound quality Up to 1411kbps lossless Offl  ine playback Yes

TABLETS
TOUCHSCREEN HEAVEN, WITH LAPTOP SMARTS

Apple iPad mini 4 from £320
Best tablet under 8in, Awards 2015 � � � � �

Apple’s best small tablet yet? A superb screen, great user experience, 
punchy audio and fi ne apps make this the best small-screen tablet.
OS iOS Size (hwd) 203 x 135 x 6mm Storage 16/64/128GB

Apple iPad Air 2 from £400
Best tablet 8in+, Awards 2015 � � � � �

The iPad Air 2 ticks all the boxes: best-bar-none video and audio; 
an unrivalled user experience; snappy in use, and a gorgeous design.
OS iOS Size (hwd) 240 x 170 x 6mm Storage 16/64/128GB

PRODUCT 
OF THE YEAR

AWARD 
WINNER

AWARD 
WINNER

STREAMING APPS CONTINUED
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AV & HI-FI RACKS
HI-FI KIT CAN ONLY SOUND ITS BEST WITH THE PROPER SUPPORT

Chord C-Line £45
Best analogue interconnect, Awards 2015 � � � � �

Few entry-level interconnects at the price come close to off ering 
the sonic enjoyment that Chord has produced with this cable.
Balanced/Single Single

Atacama Eris Eco 5.0 £460
April 2012 � � � � �

Whatever hi-fi  you have will sound agile, detailed and dynamic on this. 
If that’s not all, the Eco is well built, easy to construct and looks smart.
Width 590mm Modular Yes Cable management No

QED Reference Audio 40 £85
June 2014 � � � � �

An engaging interconnect with a reassuring build quality, and one
that is capable of expressing the dynamics and nuances of a track.
Balanced/Single Single

QED Performance Audio 40 £45
Reviewed online � � � � �

If you covet space and detail along with sure but nimble footwork
and heaps of insight, all for less than £50, look no further.
Balanced/Single Single

Atlas Element Integra £45
November 2013 � � � � �

An Award-winner three years on the trot, this cable digs up detail 
and isn’t fussy about the kit it’s used with. A great fi rst upgrade.
Balanced/Single Single

“A great-performing,
well-built and
well-priced kit rack”

BEST 
BUYS

The only products
worth considering

BUYER’S GUIDE

ANALOGUE INTERCONNECTS
ACCESSORIES
DON’T SKIMP ON CABLES: THEY’RE A TOP-VALUE UPGRADE

AWARD 
WINNER

Apple iPad Pro (9.7in) from £499
July 2016 � � � � �

Fits all the things we like about the bigger Pro in a smaller form.
This smaller screen incarnation is a seriously tempting proposition.  
OS iOS Size (hwd) 240 x 170 x 6mm Storage 32/128/256GB

Sony Xperia Z4 tablet £500
Reviewed online � � � � �

An excellent screen, superb sound and lovely features. The Z4 is a 
great option for Android fans and, at last, a real competitor for the iPad. 
OS Android Size (hwd) 254 x 167 x 6mm Storage 32GB (expandable)
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TABLETS CONTINUED
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Atacama Elite Eco 12.0 £500
March 2013 � � � � �

Those looking for a strong support for AV and hi-fi  that enables a fl uid, 
authoritative presentation will like the performance this rack can off er.
Width 1157mm Modular Yes Cable management Yes

Atacama Evoque Eco 60-40 SE £525
Best equipment support, Awards 2015 � � � � �

The SE stands for Special Edition, while signifi cant improvements in 
the Eco 60-40’s design and dampening mean it works better than ever.
Width 600mm Modular Yes Cable management No

“We were impressed
by how our system
performed when
using this rack”

“If you’re of the
opinion all hi-fi  racks
are created more 
or less equal, 
think again”

AWARD 
WINNER
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Hi-Fi Racks Podium XL £1050
June 2010 � � � � �

Made for home cinema, this large rack can take a 65in TV and with 
performance that has more weight and top-end refi nement than most.
Width 800 to 1200mm Modular Yes Cable management No

HEADPHONE AMPLIFIERS
HOW TO GET THE VERY BEST FROM YOUR CANS

Meridian Prime £1200
February 2014 � � � � �

A supremely capable headphone amp which doubles as a talented
– if feature limited – stereo amplifi er. Treat the DAC as a nice bonus.
Outputs 3.5mm, 6.3mm Inputs RCA,3.5mm, USB

Audio Technica AT-HA5050H £4500
July 2016 � � � � �

A headphone amp whose design harks back to the 1970s, this
unit has a spellbinding sound that will leave you captivated.
Outputs headphone x2 Inputs coaxial digital, XLR, RCA, USB

Pathos Aurium £850
August 2013 � � � � �

A top-class choice for amplifi cation, but you’ll need a source and a 
pair of headphones of similar quality if you want the best from it.
Outputs 6.3mm, XRL, RCA Inputs XLR, 3 RCA

MAINS PRODUCTS
A CLEAN POWER SOURCE IS VITAL FOR INTERFERENCE-FREE HI-FI

Olson Sound Fantastic HF6 £135
September 2015 � � � � �

Grants a system far greater freedom of expression without sacrifi cing 
control or authority. If you can aff ord to, buy it without reservations.
Type Block Mains fi lter Yes No. of plugs 6

“The Podium XL 
comes across as a
well-made piece 
of furniture”

F O R  A  F U L L  L I S T  O F  S P E C I F I C AT I O N S  A N D
O T H E R  U S E F U L  I N F O  V I S I T  W H AT H I F I . C O M

AV & HIFI RACKS CONTINUED



High performance IEC

High performance
UK 13A mains plug

Fitted with Russ Andrews
13A fuse

Unique woven cable design
effectively removes mains
interference

Flexible braided
protective sheathing

High purity copper
insulated with PVCmade with

Special Introductory Offer

Mail Order Direct • 60 Day Money Back Guarantee

ANNIVERSARY
E D I T I O N30

Share in our 30th anniversary celebrations!
We introduced the originalyellOPower™back in the 1990s and sold thousands to Hi-Fi
enthusiasts across the country. So when it came to celebrating our 30th year in business we
decided there was no better way than to make this legendary cable available again.

What is yellOPower™?
yellOPower™ is a no-nonsense version of our award-winning PowerKords™. It uses the
same unique RF-blocking Kimber weave but with PVC insulation rather than fluorocarbon.
We’ve then terminated the cable with a high performance UK plug and IEC to create a high
value mains cable that offers much of the benefits of the PowerKord™
range but at a fraction of the cost.

Buy your yellOPower™
mains cable for just £30

Our no risk Money Back Guarantee
Like all our standard cables, your yellOPower™comes with
our no quibble 60 Day Money Back Guarantee, so in the unlikely
event that you don’t like the improvements your cable brings,
you can return it for a refund (see our website for full Ts & Cs).

25Year Russ AndrewsWarranty
We are so confident in the quality of your yellOPower™ that
we cover it against any faults in materials or manufacturing
defects for 25 years!

WARRANTY

£30 30 DA
YSfor

only until 7th October 2016

AllyellOPower™cables are hand-built by our own experienced
team here in the UK.We expect a high demand for this offer, so get in
early and order yours now on 01539 797300 or via our website at
www.russandrews.com/yello.

Ideal for
✓ Hi-Fi separates

✓ Mains extensions

✓ TVs and DVD/ Blu-ray players

✓ Power supplies and mains conditioners

ORDER BEFORE 7th October 2016 and
get youryellOPower™ for just £30!

After 7th October NOW!
1.0m £60.00 £30.00
1.5m £75.00 £37.50
2.0m £90.00 £45.00
Orders up to £100 - UK delivery is £3.95.
Orders over £100 - UK mainland delivery is FREE.
Outside UK - delivery charged at cost.

Phone us on 01539 797300
or visit russandrews.com/yello
to order yours now.

ACT NOW! Buy your yellOPower™ cable
today at russandrews.com/yello or call us on
01539 797300

A maximum of 3 cables per customer
Usually, we wouldn’t offer a discount like this on a
new product, but these are special
circumstances – it’s not every day you
reach 30! Because this is such a
special offer, though, we’ve had
to put a limit on howmany
yellOPower™
cables you can buy.
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Russ Andrews X6 £350
September 2015 � � � � �

No matter what the source material, the X6 helps unearth a revealing, 
well-integrated listen, allowing your kit to be as explicit as it can be.
Type Block Mains fi lter Yes No. of plugs 6

Graham Slee Gram Amp 2 Communicator £160
June 2013 � � � � �

Fast, organised and dynamic, this box off ers great quality on a budget. 
The Gram Amp 2 Communicator is low on frills but high on quality.
Type MM Dimensions (hwd) 7 x 10 x 25cm

Rega Fono Mini A2D £85
March 2012 � � � � �

There’s little fancy about the Fono Mini A2D but that doesn’t matter 
when the presentation is this good. And it has a useful USB output.
Type MM Dimensions (hwd) 6 x 18 x 25cm

PHONO AMPLIFIERS
EVERY RECORD DECK NEEDS A PHONO AMP

Isotek EVO Polaris + Premier cable £400
September 2015 � � � � 

Off ers a signifi cant improvement over just plugging your hi-fi  into 
the wall, allowing your system to sound more positive and confi dent.
Type Cable + block Mains fi lter Yes No. of plugs 6

Audioquest Jitterbug £40
April 2016 � � � � �

It might look insubstantial, but when plugged into a USB port it works 
wonders, fi ltering signal noise to allow a more solid and precise sound.
Type USB Mains fi lter No No. of plugs n/a

Tacima CS947 £45
September 2015  � � � � �

Great value, the highlight being how well it allows for greater detail, 
attack and dynamics. For the price, it’s a brilliant entry-level purchase.
Type Block Mains fi lter Yes No. of plugs 6

MAINS PRODUCTS CONTINUED

ZZZ�ULFKHUVRXQGV�FRP

CS947 Great value Mains Conditioner!

•  Mains Conditioning

• Screened Mains Lead

•  3 Channel Surge protection with 
added Gas Tube technology

•  Status Button to test for 
degradation by Lightning etc. Available

instore or online

CS947, Sept 2015
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Rega Aria £800
December 2015 � � � � �

A phono stage of rare quality for under £1000, the Rega Aria performs 
superbly – as long as the rest of your system is suitably talented.
Type MM, MC Dimensions (hwd) 8 x 22 x 32cm

Cyrus Phono Signature/PSX-R2 £1900
May 2016 � � � � �

Partnered with the PSX-R2 power supply and a suitably talented 
turntable, the Signature sounds great. It’s a top-class phono stage.
Type MM, MC Dimensions (hwd) 7 x 22 x 36cm

PHONO AMPLIFIERS CONTINUED

Rega Fono MM Mk2 £200
Best phono stage, Awards 2015 � � � � �

Although it lacks the detail of other similarly priced phono amps, the 
Rega Fono more than justifi es its price in terms of dynamics and scale.
Type MM  Dimensions (hwd) 7 x 4 x 33cm

SPEAKER CABLES
ONE OF THE MOST COST-EFFECTIVE UPGRADES YOU CAN MAKE

Audioquest FLX-SLiP 14/4 £5.80/m
November 2013 � � � � �

Not only is the FLX-SLiP 14/4 able to turn a corner no matter how tight, 
lest we forget, it’s also an incredibly easy cable to listen to as well.
Single or Bi-wire Single

AWARD 
WINNER
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Soundstyle Z2 £70
November 2008 � � � � �

An ideal stand if you’re on a budget, the Z2s can boost your speakers’ 
detail, attack and openess for less than £100.
Top plate size (hwd) 125 x 166 x 3mm Height 57cm Fillable No

SPEAKER CABLES CONTINUED

SPEAKER STANDS
STANDMOUNT SPEAKERS NEED THE BEST SUPPORT YOU CAN GET

QED XT40 £10/m
Awards 2014 � � � � �

Facilitates a detailed, balanced and authoritative sound with a 
full-bodied presentation that leaves competitors sounding lean.
Single or Bi-wire Single

Atacama Moseco 6 £120
Best speaker stand, Awards 2015 � � � � �

A speaker stand that impresses with how weighty and dynamic it allows 
systems to sound. Considering the price, it’s something of a steal.
Top plate size (wd) 130 x 170mm Height 60cm Fillable Yes

Custom Design FS104 Signature £200
September 2011 � � � � �

A stylish, reasonably priced stands that work across a variety of 
speakers. Buy Custom Design’s Inert Filler (£20) for the best results.
Top plate size (hwd) 220 x 260 x 4mm Height 60cm Fillable Yes

Q Acoustics 20 speaker stands £200
September 2014 � � � � �

Designed with QAs’ Concept 20 speakers in mind, the clever construction 
and elegant design ensures other speakers give their best too.
Top plate size (hd) n/a Height 66.5cm Fillable No

Chord Clearway £10/m
Best speaker cable, Awards 2015 � � � � �

Not the fl ashiest cable, its strength is aiding dynamics and musicality, 
as well as knitting instruments together for an enjoyable experience.
Single or Bi-wire Single

Wireworld Luna 7 £6.50/m
March 2014 � � � � �

A fi ne speaker cable, the Luna’s exciting presentation and all-round 
ability means it should sit well with a wide range of systems.
Single or Bi-wire Single

Atacama Duo 6 £65
February 2013 � � � � �

Easy to assemble (we suggest you mass-load the stand), these 
Atacamas help produce a detailed, clear and energetic sound.
Top plate size (wd) 130 x 170mm Height 60cm Fillable Yes

“The Mosecos may
just be our new
favourite aff ordable
speaker stands”

“£200 for a pair 
of speaker stands?
When they’re 
this good, 
we don’t mind”

“There’s something
elegant in the
Signature’s simplicity”

“The Z2 does
everything right at 
a reasonable price”

“Really good at letting
a system to do its
 job properly”

AWARD 
WINNER

PRODUCT 
OF THE YEAR

QED Ruby Anniversary Evolution £6/m
March 2014 � � � � �

Capable of delivering a jolt of excitement to a hi-fi  system, but can 
emphasise any harshness present in bright-sounding electronics.
Single or Bi-wire Single
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37 High Street, Aldridge

01922 457926

Ample Parking Tue-Sat 10 - 5.30pm

www.soundcinergy.co.uk

Exposure  Heed  Kudos
Lehmann  Linn  Marantz 
Michell  Monitor Audio  Naim  
Neat Nordost  Okki Nokki  
Ortofon Project  REL  Roksan

audiovenue.com

Berkshire and 

London’s finest

TOWER AUDIO LTD

The Hi-Fi &  

Home Cinema Specialists 

Stockists of most  

leading brands.

81 Whitegate Drive,  

Blackpool. FY3 9DA. 

Tel 01253 300599 

www.tower-audio.co.uk

Naim  •  Linn  •  B&W  

Spendor  •  Rega • Arcam

B&W | Cyrus | Linn | Moon | Naim | PMC | Pro Ac | Rega | Ruark | Sugden | Sonos

Wishing What Hi-Fi? a Happy 40th Anniversary

Nottingham Hi-Fi 
wishes What Hi-Fi? a 

happy 40th anniversary 
 

Tel: 0115 9786919 
sales@nottingham 
hificentre.co.uk
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signals
hi-fi for grown-ups

arcam

linn

naim 

rega

and much more

Turntable Sales . Upgrades & Servicing
Linn, Rega, Thorens, Technics, Garrard, 
Roksan and many more.
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To advertise here please call  

020 8267 5521 or email  

jessica.sarfas@haymarket.com
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COVENTRY

LONDON EAST YORKSHIRE

SUFFOLKCHESHIRE CUMBRIA

Centrally located in the heart of the midlands, we 
not only o�er some of the very best prices, but pride 
ourselves on the excellence of our service too. Why not 
call into our large three storey16th Century showroom for 
a demonstration in one of our three demo rooms where 
you can audition some of the world’s best analogue and 
digital Hi Fi and AV equipment, plus we stock one of the 
UK’s largest ranges of loudspeakers.

www.hi�x.co.uk 

New responsive web site now launched 
suitable for all display screens including 
tablets and mobiles of all sizes

Audio Lab ● B&W ● Cyrus ● Denon
KEF ● Marantz ● Monitor Audio

Onkyo ● Pioneer ● Pro-ject
Rega ● Roksan ● Sonos
Spendor ● Q Acoustics

FULL DEMONSTRATION FACILITIES

51 Washway Road,
Sale, Cheshire M33 7AB

0161 973 5577
www.hifistereo.co.uk
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signals
hi-fi for grown-ups

arcam

linn

naim 

rega

and much more

Linn • Naim • Bowers & Wilkins • Rega • Rotel  
ProAc • Unison Research • Well Tempered

Dynavector • Moon • Michell • Classé

the audio room ...
Savile Street, Hull, HU1 3EF t: 01482 891375

w: www.theaudioroom.co.uk

delivery & installation, mail order and part 

exchange available
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LONDON

WEST MIDLANDS

NORTH EAST

NORTH YORKSHIRE

WEST YORKSHIRE EAST MIDLANDS

ROKSAN - MONITOR AUDIO - MARANTZ 

DENON - YAMAHA - PROJECT - PIONEER 

ARCAM - REL - Q ACOUSTICS - PANASONIC 

RUARK AUDIO - MUSICAL FIDELITY 

GRADO - CANTON - BOSE

DEMONSTRATION AND INSTALL 

SERVICE AVAILABLE

www.ericwiley.co.uk
01977 556774 / 553066 

64 & 85 Beancroft Road, Castleford, WF10 5BS

LONDON EXETERNOTTINGHAM

AVON

LINN NAIM REGA

B+W PROAC FOCAL

MUSIC SYSTEMS CINEMAS

MULTIROOM/CONTROL

97 Sidwell Street, Exeter EX4 6RF

01392 491194 

www.gullifordhifi.co.uk

37 High Street, Aldridge

01922 457926

Ample Parking Tue-Sat 10 - 5.30pm

www.soundcinergy.co.uk

Exposure  Heed  Kudos
Lehmann  Linn  Marantz 
Michell  Monitor Audio  Naim  
Neat Nordost  Okki Nokki  
Ortofon Project  REL  Roksan



BRANDS INCLUDE Acoustic Research, Arcam, Audeze, Audio Research, Audiophile Base, Audioquest, Astell&Kern Dagastino Inc, Bowers & Wilkins,
Classe Audio, Control 4, Devialet, EAT, Esoteric, JL Audio, Kaleidescape, KEF, Koetsu, Krell, Luxman, Mark Levinson, Martin Logan, Michell Engineering,
Musical Fidelity, NaimAudio, Oppo, PMC, Primaluna, Proac, Project, PS audio, Rotel, Ruark Audio, Sennheiser, SME, SONOS, Sonus Faber, Spectral Furniture,
Thorens, Quadraspire, Wilson Audio, Yamaha, andmanymore…

audiovenue.com

27 Bond Street, Ealing, LondonW5 5AS Ew5@audiovenue.com T 020 8567 8703
36 Queen Street, Maidenhead, Berkshire SL6 1HZ E info@audiovenue.com T 01628 633 995

0% INTEREST FREE CREDIT AVAILABLE, SUBJECT TO STATUS. PART EXCHANGEWELCOME.

Luxman D-06U
£5995.00

Astell&Kern AK500N
£6999.00

Esoteric K-03X
£11000.00

Musical Fidelity Encore all-in-one system
£3995.00

Proac D48R
£6125.00

Wilson Audio Sabrina
£16998.00

Bowers & Wilkins 803 D3
£12500.00



Exceeding expectations,
advising and installing
solutions to enhance
your listening and viewing
experiences from quality
brands including...

Rega
Arcam
Bowers
& Wilkins
KEF
Bose
Naim Audio
PMC
Neat
Acoustics
Sonos
Project
Loewe
Spectral
Denon HEOS

Marantz
Ruark
Samsung
UHDTV
Panasonic
Monitor
Audio
Linn
Meridian
Yamaha
Roksan
Audiolab
Musical
Fidelity
Quad

Visit our new website
or call us for advice...

musicmatters.co.uk

Birmingham 0121 429 2811
Solihull 0121 742 0254
Leamington Spa 01926 888 644
London 020 8420 1925
Stratford 01789 414 533

Specialists in sound & vision
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KENT

YORKSHIRE NOTTINGHAM

home technology
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EAST SUSSEX

EXETERWEST YORKSHIRE

To advertise here please call 

020 8267 5521

or email

jessica.sarfas@haymarket.com

LINN NAIM REGA

B+W PROAC FOCAL

MUSIC SYSTEMS CINEMAS

MULTIROOM/CONTROL

97 Sidwell Street, Exeter EX4 6RF

01392 491194 

www.gullifordhifi.co.uk

SOUND PROOF ROOMS FOR SALE
I have 2  Esmono  sound proof rooms for sale , I have listed below 
the internal dimensions.

1.  4.460 long.  x  3.730 wide. x  2.10 high. 
Price  £ 8,000.00. plus vat

2.   3.740 long  x  2.20 wide.   x  1.97 high. 
Price  £ 3,000.00. plus vat

Both  50 mm thick.

They were professionally installed in 2014 , 
location Clitheroe Lancs.

Contact Michael Bradley on 07768 746709
Greenlands, 11 Heber Drive, East Marton, Nr Skipton. BD23 3LS

NORTH YORKSHIRE SURREY

CHESHIRE INTERNET

TOWER AUDIO LTD

The Hi-Fi &  

Home Cinema Specialists 

Stockists of most  

leading brands.

81 Whitegate Drive,  

Blackpool. FY3 9DA. 

Tel 01253 300599 

www.tower-audio.co.uk

B&W | Cyrus | Linn | Moon | Naim | PMC | Pro Ac | Rega | Ruark | Sugden | Sonos
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If a week is a long time in politics, then 40 years 
in hi-fi is a lifetime. No denying it: in October 
1976, when the first issue of What Hi-Fi? arrived 
in newsagents, the UK was another country. If 
you’re old enough to remember the first Ford 
Fiesta or The Brotherhood of Man, you don’t 
need reminding that what passed for modernity 
in ’76 wasn’t always the cutting edge of anything.

But it’s true, 1976 also saw Concorde’s maiden 
flight, The Sex Pistols achieve nationwide 
notoriety thanks to the feckless Bill Grundy, and 
the first Muppet Show – the kind of pioneering 
spirit better associated with What Hi-Fi? than 
The Best of The Stylistics (UK Number One album 
at the time the magazine was first published). 

That first issue cost 35p at a time when a pint 
of beer cost 32p (and our current cover price 
(£4.99) is more-or-less comparable to a pint 
now). And, like every single issue that followed 
it, the first issue was an impartial guide to the 
best way to get value for your hi-fi money. But 
beyond that, we’ve undergone a few changes.

There was very little colour in that first mag, 
for instance – and that colour attached to adverts 
rather than editorial content. And there were so 

many adverts, from manufacturers still going 
strong, from those fallen by the wayside, and 
from a huge number of hi-fi retailers (every 
town of any size had a couple of independent 
dealers, it seems). The idea a company could sell 
electronics using an image of an inviting woman 
in her scanties was pretty widespread, too. 

Just as the ads reflected the times, so did the 
editorial content. Turntables still ruled the hi-fi 
roost, of course, so comparisons of decks, arms 
and cartridges were widespread. Cassette 
featured heavily too, both in terms of decks and 
cassettes themselves – if you wanted to know 
about variances in wow and flutter between 
brands, What Hi-Fi? had you covered. Music 
Centres (remember them?) got a hefty look-in 
too, as did the first of the exciting new Video 
Cassette Recorders – there was a Sound & Vision 
element to What Hi-Fi? from the start. Ever 
since, the magazine has evolved to reflect 
changes in technology, and in consumers’ 
lifestyles and expectations. 

Take a look at that first issue now and it’s 
almost quaint. Yet here we are, proving the more 
things change, the more they stay the same. 

PEFC Certified

This product is 
from sustainably

managed forests and 
controlled sources

www.pefc.co.uk

Haymarket is certifi ed by BSI to environmental 

standard ISO14001 and energy management 

standard ISO50001.

Haymarket Media Group, Bridge House,

69 London Road, Twickenham TW1 3SP

EDITORIAL 020 8267 5000
Editor-in-chief Andy Clough
Editor Simon Lucas
Digital editor Joe Cox 
Managing editor Jonathan Evans
International technical editor Ketan Bharadia
Multimedia editor Verity Burns 
Content editor Andy Madden
First tests editor Kashfi a Kabir
Staff  writers Andrew Murphy, Becky Roberts, 
Adam Smith

News writer Max Langridge 
Buyer’s Guide editor Kobina Monney
Sub-editor Jon Crampin 

Art editor Simon Bowles
Designer Kayleigh Pavelin
Photographer Steve Waters
Video editor Pete Brown 

THANKS THIS ISSUE 
John Evans, Andy Puddifoot

ADVERTISING 020 8267 5976
Commercial brand manager 
Chloe McDowell
Sales manager Liz Reid
Retail manager Rob Kerr
Display sales executive Joshua McGonigle
Retail sales executive Jessica Sarfas
Global sales manager Chris Marriott
Special projects manager Julie Hassan
Advertising director Steve Nicolaou
Tech business development director 
Mike Walsh

PRODUCTION & PLANNING
020 8267 5000
Production manager Anthony Davis
Production controller Katrina Renwick

OVERSEAS LICENSING 
020 8267 5024
Licensing and syndication Isla Friend

MANAGEMENT
Group publishing manager Ollie Stretton
Brand director Alastair Lewis
Editorial director Mark Payton
Managing director David Prasher

SUBSCRIPTIONS 0344 848 8813
email: help@whathifi .themagazineshop.com
What Hi-Fi? (incorporating VTV, Audiophile, Hi-Fi Answers, High Fidelity, Which Hi-Fi?, 
DVD, What CD? & What MP3?) is published by Haymarket Consumer Media Ltd, a subsidiary 
of Haymarket Media Group Ltd. What Hi-Fi? Sound and Vision, ISSN no. 0309333X, is 
published monthly (with an extra Awards issue) by Haymarket Media Group, Bridge House, 
69 London Road, Twickenham TW1 3SP, UK. Airfreight, mailing in USA by Air Business Ltd, 
c/o Worldnet Shipping Inc., 156-15, 146th Avenue, Jamaica, NY 11434, USA. Periodicals 
postage paid at Jamaica NY 11431. Subscriptions records maintained at Haymarket Media 
Group, Twickenham, TW1 3SP. 

We take every care when compiling the contents of this magazine, but assume no 
responsibility for eff ects arising therefrom. Adverts accepted in good faith as correct at 
time of going to press.

No part of this publication may be reproduced in any form without written permission 
of the publisher. © 2015 Haymarket Media Group Ltd, all rights reserved. Circulation trade 
enquiries Frontline Ltd, Park House, Park  Rd, Peterborough PE1 2TR. Tel 01733 555 161.

Subscriptions & Back issue requests: 
Haymarket Counsumer, 3 Queensbridge, Northampton, NN4 7BF
Email: help@whathifi .themagazineshop.com Tel: 0344 848 8813/+44 (0)1604 251462.

What Hi-Fi? is a member of the Independent Press 
Standards Organisation. We abide by the Editors’ 
Code of Practice and are committed to upholding the 
highest standards of journalism. If you think we 
haven’t met those standards and want to make a 
complaint, contact complaints@haymarket.com

 For more information, contact IPSO on 0300 123 

You’ve come a long way, baby

THAT WAS THEN
WHAT HI-FI? OCTOBER 1976
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