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Dolly Parton 

“Jolene” 

“Coat of Many Colors”

John Anderson 

“Seminole Wind” 

“Swingin’”

Reba McEntire 

“Going Out Like That” 

“Fancy”

Scotty McCreery

“Feelin’ It” 

Terri Clark

“Girls Lie Too”

Thompson Square 

“If I Didn’t Have You”

Michael Ray 

“Kiss You in the Morning”

Billy Currington 

“Don’t It”

Jason Isbell 

“Cover Me Up”

The Deslondes

“Fought the Blues  

and Won”

Ashley Clark 

“Greyhound”

Josh Thompson

“Beer on the Table”

Jo Dee Messina 

“Bring On the Rain”
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LOOK FOR THIS
COUNTRY WEEKLY
PLAYLIST ON RDIO!

Getting His Turn 
X Most know the name ADAM 

SANDERS as one-third of the 

writing team 

behind Cole 

Swindell’s 

chart-topping 

“Ain’t Worth 

the Whiskey,” 

but now he 

is making 

his own mark in country music. 

Adam has released his debut sin-

gle, “Somewhere That You Don’t 

Go,” offering a different take on 

your typical breakup song. 

Wiping Off the Dust
S With the help of his pal KENNY 

CHESNEY, hit singer/songwriter DAVID 

LEE MURPHY will be releasing a new 

album, No Zip Code. Kenny and David 

Lee co-produced the project, which will 

include all new tunes from the “Dust on 

the Bottle” singer. The project marks Da-

vid Lee’s first new album since his 2000 

release, Tryin’ to Get There.

Church Ascension  
S Nashville’s new 6,800-capacity Ascend 

Amphitheater will open on July 30 with 

a solo acoustic performance by ERIC 

CHURCH, featuring Southern rockers 

J. RODDY WALSTON & THE BUSINESS. 

But wait, there’s more! Since the inaugural 

event sold out in five minutes, Eric added 

another show the following night with 

opener RYAN BINGHAM.  

Zac’s Attack 
W ZAC BROWN BAND kicked off their Jekyll + Hyde Tour 

on May 1 in Nashville and pulled off some crazy stunts (a 

Chinese dragon! a Broadway show tune!) with their ambi-

tious new music. Still, the show’s quieter moments, like 

the all-acoustic “I’ll Be Your Man (Song for a Daughter),” 

resonated beautifully without the flashy production.

We Sold Out 
T We hope you already bought 

your tickets to the Country 

Weekly Kick-Off Party powered 

by Nash with special perfor-

mances by SAM HUNT, RAE-

LYNN and THE SHIRES. The 

event, which takes place on 

June 9 at Nashville’s Cannery 

Ballroom and benefits Musicians 

on Call, sold out faster than Sam 

can sing “Take Your Time.” 

  



FEATURES

24 | Thompson Square
The husband-and-wife duo re-

calls childhood memories, pet 

peeves and other topics in a  

tandem Q&A sitdown. 

50 | Stagecoach Fest
A pictorial gallery from the Indio, 

Calif., bash, featuring Miranda 

Lambert and a host of others.

52 | Reba McEntire
The Outnumber Hunger campaign 

and her latest album keep her 

focused this year. 

54 | Martina McBride
There’s plenty of excitement on 

the horizon with a new record 

label and the prospect of an up-

coming album. 

58 | Terri Clark
You can call her “Marathon Wom-

an” as she completes a grueling 

Music City run. 

61 | Dierks Bentley
The country star is joined by some 

of his buddies to pay tribute to 

military heroes for Memorial Day.

62 | John Anderson
The classic stylist sticks to what he 

does best on his new album.
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COVER STORY

44
Dolly Parton
The always-radiant Dolly embraces 

a business milestone, the 30th 

anniversary of her bustling Dolly-

wood theme park in East Tennes-

see. The accomplished singer and 

businesswoman reveals what’s new 

at the park and in her career. 
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Scotty McCreery shares 

a bit of his backstage life, 

including some of his pre-

show rituals, as he hits the 

road in Illinois. You’ll also 

find out what he’ll be up 

to as he prepares for a big 

tour with Rascal Flatts this 

spring and summer. Plus, 

the quick-witted Chuck 

Wicks takes part in a game 

of Check Yes or No.  
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Kenny Chesney throws a breezy 

No. 1 party; Willie Nelson and Merle 

Haggard team up for a new album. 
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MAIL: Letters, Country Weekly, 

506 2nd Ave. South, Suite 200, Nashville, TN 37210.  

SEND E-MAIL TO: letters@countryweekly.com 

Please include your name, address and daytime phone number with all 

correspondence. Country Weekly assumes no responsibility for returning 

unsolicited material, including, but not limited to, photographs, artwork, 

manuscripts and letters. Letters may be edited for clarity and length.

[ LETTERS ] 

Tell Us What YOU Think!
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It’s been 30 years since DOLLY PARTON opened 

her theme park in Pigeon Forge, Tenn. It’s a place 

where many families have shared fun times and 

made wonderful memories. In our cover story we 

talk to the superstar entrepreneur about creating 

Dollywood and what it means to her as she returns 

to open the park every year. We also take a look back 

at how the park has changed from 1985 to today. So come 

with us as we take you through 30 years of Dollywood.

I’d also like to share that we have some changes coming to Coun-

try Weekly. We’ll have a new name, NASH COUNTRY WEEKLY, 

and a new look, but we’ll have the same great coverage that you’ve 

come to expect. Check out our ad on page 23 to see what we have 

even though we are getting a make-

over, we will continue to have a full-

access pass to all your favorite stars. 

In this week’s NASH section, we 

hang out with SCOTTY McCREERY 

at Joe’s Pub in Chicago. Scotty reveals 

how his stage show is put together 

and how he got to where he is. We 

also cover the wedding of newcom-

ers HALEY & MICHAELS, we’re 

with MICHAEL RAY as he makes 

his Opry debut, we go behind the ink 

with JOSH THOMPSON and so 

much more.  

Don’t miss next week’s issue, on stands June 1, as we get the 

story behind GEORGE STRAIT’s latest song, “Let It Go”—not 

the Frozen hit. 

See you next week!

LISA KONICKI, Editor in Chief

LEGENDARY FIGURE
Thank you for [the article on]

Ronnie Milsap [“Like a Song”] 

in the March 9 issue of Country 

Weekly. He’s one of my all-time 

favorites. Ronnie is in CW for a 

great reason—the Country Mu-

sic Hall of Fame and Museum. 

He deserves to be in this be-

cause he’s done it for so long. 

Hope to see more Ronnie soon.

— DONALD BRAY

Campbellsville, Ky. 

WHERE’S DLM?
Can anyone tell me what ever 

happened to David Lee Mur-

phy? The only song I knew he 

wrote and sang was “Dust on 

the Bottle.”

— CARMEN CARROLL

Chillicothe, Ohio

EDITOR’S REPLY: 
Thank you for your letter, Car-

men. David Lee has been very 

active in country music as a 

successful songwriter, writing 

hit songs for Kenny Chesney, 

Blake Shelton and Jason 

Aldean, just to name a few. 

David is also working on a new 

album, to be co-produced by 

Kenny, but a release date has 

not been announced.

CORRECTIONS
In our March 30 issue, we stated 

that Reba McEntire’s birthday 

was March 25. In fact, Reba’s 

birthday is March 28. In that 

same issue, on our Flashback 

page, we ran an item about 

Lynn Anderson and mistakenly 

published a photo of Tammy 

Wynette instead of Lynn. In our 

Jon Pardi story [“Hometown 

Happening,” May 18] we incor-

rectly called Jon’s new song 

“Corn for a Halo” when in fact 

the correct title is “Horns for a 

Halo.” CW regrets the errors.

in store. I hope you’ll like the changes we make, but remember, 
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[ THE BIG PICTURE ]
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Barefoot Contessa’s Ina Garten (right) 

gives Faith Hill a big smile—and prob-

ably a few tips for throwing the perfect 

garden party—at Time’s 100 Most Influ-

ential People in the World gala in NYC.  

TIME TO MINGLE
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Icon Becomes Icon
REBA McENTIRE, MARTINA McBRIDE 

and RONNIE DUNN have welcomed a new 

member to the Nash Icon Records family 

tradition—HANK WILLIAMS JR. The BMI 

Icon and former ACM and CMA Entertainer 

of the Year is set to record his 37th album 

for his new label home, with a single 

expected later this year. Looks like all our 

rowdy friends are making records . . . soon!  
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HOT SHOTS!
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COUNTRY TROOPER 
Trace Adkins may play 
a military vet on NBC’s 

The Night Shift, but 
he’s a spokesman for 

The Wounded Warrior 
Project in real life.

CLASS ACTS 
Blake Shelton (left) had 
a hearty hug for Lee 
Brice, who stopped by 
The Voice to sing his hit 
single “Drinking Class.”

UP AND OUT 
Ty Herndon performed  
Miley Cyrus’ “The Climb” 
at the GLAAD Media 
Awards in New York. 
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THE LONESOME TRIO, 

a bluegrass/folk group 

featuring actor/funnyman 

ED HELMS of The Hang-

over and The Office fame, 

will drop their debut self-

titled album on June 16. Ed and longtime friends 

IAN RIGGS and JACOB TILOVE have been per-

forming together since meeting at Oberlin College 

in Ohio more than 20 years ago. You can catch 

The Lonesome Trio in action during the Bluegrass 

Situation Superjam at Bonnaroo Music & Arts Fes-

tival in Manchester, Tenn., on June 14.

#6�6*'�*'./5

BILLY BOB THORNTON and his band, THE BOX-

MASTERS, visited Shreveport’s historic Municipal 

Auditorium to help spearhead an initiative to 

reestablish the Louisiana Hayride as a weekly ra-

dio and television show. Known as “The Cradle of 

the Stars,” the Louisiana Hayride aired from 1948 

to 1960 and featured performers such as Hank 

Williams, Johnny Cash and Elvis Presley. In addi-

tion, organizers are working to develop a series 

of summer concerts in an effort to establish the 

Louisiana Hayride Museum and Hall of Fame. 

MAKING HAY

The Boxmasters: (from 
left) J.D. Andrew, 
Brad Davis, Billy Bob 
Thornton and Teddy 
Andreadis 

Happy anniversary 

wishes go out to 

GRUENE HALL, the 

oldest continually 

operating dance hall in 

Texas. For the past 40 

years under its cur-

rent ownership, the 

6,000-square-foot 

dance hall—origi-

nally built in 1878—has 

hosted the best in 

country music, includ-

ing GEORGE STRAIT, 

GARTH BROOKS, 

MIRANDA LAMBERT, 

DIERKS BENTLEY, ELI 

YOUNG BAND, MERLE 

HAGGARD, WADE 

BOWEN and RANDY 

ROGERS BAND. Gruene 

Hall’s anniversary was 

celebrated April 30 with 

ROBERT EARL KEEN 

and ASLEEP AT THE 

WHEEL providing plenty 

of danceworthy tunes.  

+$//���
<($+   
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JASON ISBELL’s fans won’t 

have to wait much longer for 

the eagerly awaited follow-up to 

his award-winning 2013 album, 

Southeastern. On July 17, Jason 

will drop his new album, Some-

thing More Than 

Free, an 11-song 

offering that 

was recorded 

at Nashville’s 

Sound Empo-

rium. Jason 

penned every 

song on the 

album, which 

was once again 

produced by Dave Cobb (Sturgill 

Simpson, Jamey Johnson). For 

those hoping to catch a sam-

pling of the new album at Nash-

ville’s iconic Ryman Auditorium 

Oct. 23–26, you’re out of luck un-

less you already bought tickets. 

The four consecutive shows sold 

out in April. 

READ ALL 
ABOUT IT!
Check out these three 
new books that you’ll 
want to add to your 

reading list.

ON THE ROAD WITH THE OAK 

RIDGE BOYS: FORTY YEARS OF 

UNTOLD STORIES AND MEMORIES 

BY JOSEPH S. BONSALL

You’ll know the author by his more 

common name, Joe Bonsall, the 

tenor singer of 

The Oak Ridge 

Boys. Joe, who’s 

been with the act 

for more than 40 

years, shares road 

stories and remi-

nisces about old 

friends in this just-

published book. 

MISS KAY:  

CELEBRATING  

FAMILY & 

FRIENDS 

BY KAY  

ROBERTSON  

WITH CHRYS 

HOWARD 

The Duck 

Dynasty co-

star shares family recipes in this 

new cookbook. 

IN THE 

WAVES 

BY  

LENNON 

AND 

MAISY 

STELLA

The two 

sibling 

stars of 

the hit TV series Nashville have 

authored this picture book for 

children, based on their original 

song of the same name. The book 

follows two sisters as they dream 

about an exciting day at the beach.

Country music has produced a lot 

of great collaborations—Tammy and 

George, Loretta and Conway, Dolly 

and Kenny—but when it comes to two 

dudes nailing a duet, it’s hard to beat 

WILLIE NELSON and MERLE HAG-

GARD. Now, more than 30 years after 

Pancho & Lefty, the pair is preparing to 

release a new album, Django & Jimmie. 

The 14-song collection includes tracks 

penned by both country music leg-

ends, along with the hilariously upbeat debut single, “It’s All Going 

to Pot,” which was written by Buddy Cannon, Jamey Johnson and 

Larry Shell. Django & Jimmie will be released June 2. 

THE BOYS ARE BACK

SOMETHING MORE
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The only thing better than cel-

ebrating a No. 1 single is celebrat-

ing two of them. Ask KENNY 

CHESNEY, who was in Nashville 

on April 28 to celebrate the 

chart-topping success of “Ameri-

can Kids” and “Til It’s Gone.” 

Family, friends and industry VIPs 

mingled with Kenny and both 

songs’ writers, including Luke 

Laird, Shane McAnally, Rodney 

Clawson, Jimmy Yeary and David 

Lee Murphy, while nibbling on 

hot chicken, sliders and bacon-

corn dip. In recognizing “Ameri-

can Kids,” Kenny told the crowd, 

“You don’t get that many career 

records, and ‘American Kids’ is a 

career record. I’m really honored 

and glad I get to sing this for the 

rest of my career.” David Lee Mur-

phy gave his thanks to Kenny, say-

ing, “There are a handful of guys 

that connect when they sing, and 

Kenny is one of those guys. When 

Kenny Chesney cuts one of your 

songs, you know it’s going to get 

delivered.” Congratulations also 

go out to David Lee. Kenny an-

nounced that he, Buddy Cannon 

and David Lee are in the process 

of finishing up the “Dust on the 

Bottle” singer’s new album.

“Til It’s Gone” 
co-writers (from 

left) David Lee 
Murphy, Kenny, 

Jimmy Yeary and 
Rodney Clawson 

Kenny addresses the crowd while execs 
(from left) Matt Turner (Big Red Shirt), 
Mark Brown (Round Hill Music) and 
Clay Bradley (BMI) look on.  

KENNY CHESNEY NO. 1 PARTY
BMI, NASHVILLE
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DISC: 1 

1. Don’t Deny 

Yourself the Sheer 

Joy of Orthophon-

ic Music 

2. I’m Redeemed

(Doyle Lawson & 

Quicksilver) 

3. All They Needed 

Now Was Talent

4. Bury Me 

Beneath the  

Willow 

(Emmylou Harris) 

5. Tonight He Is 

Playing the Old, 

Old Tune at Police 

Headquarters

6. Black Eyed Susie 

(Marty Stuart) 

7. An Early Tradi-

tion of Scrapping 

for Rights and 

Royalties 

8. When They 

Ring Those  

Golden Bells  

(Dolly Parton) 

9. I Wish I Had 

Some Rocks to  

Throw at Them

10. The Storms 

Are on the Ocean

(Ashley Monroe) 

11. Any Song With 

a Story Will Go to 

the People’s Hearts 

12. I Am Resolved

(The Shotgun  

Rubies) 

13. A Hoedown 

Social in a Moun-

tain Cabin 

14. Sweet Heaven 

When I Die

(Steve Martin & 

the Steep Canyon 

Rangers) 

15. Daddy Never 

Knew When He 

Would Come Up 

With an Idea for a 

Song 

16. The Soldier’s 

Sweetheart

(Vince Gill) 

17. Where the Blues 

Meets the Church

18. To the Work

(Keb’ Mo’) 

DISC: 2 

1. Singers Who Had 

Not Visited Bristol  

During Their Entire 

Lifetime Arrived 

2. Where We’ll 

Never Grow Old 

(The Church Sisters) 

3. Love, Loss, and 

the Perils of the  

Moonshine Business 

4. Darling Cora

(Corbin Hayslett) 

5. Ramblers Riding 

the Longest Train 

I Ever Saw

6. In the Pines

(Brad Paisley &  

Carl Jackson) 

7. Twenty-one Good 

Years at the Throttle 

8. The Wreck 

of the Virginian

(Ashley & Shannon 

Campbell) 

9. Prized and Prac-

tical, Brutal Ballads

10. Pretty Polly 

(Carl Jackson) 

11. Tremendous 

Heart Punch and 

Appeal

12. The Wandering 

Boy

(Sheryl Crow) 

13. Gotta Catch 

That Train

14. Train on the 

Island

(Larry Cordle & The 

Virginia Luthiers) 

15. History Saws 

and Strums Along 

With Itself

16. Johnny 

Goodwin/The  

Girl I Left Behind

(Jesse McReynolds 

& Carl Jackson) 

17. Introducing 

the Orthophonic 

Choir

18. Shall We 

Gather at the River

(The Chuck Wagon 

Gang & the Ortho-

phonic Choir) 

19. The Birthplace 

of Country Music

In 1927, a man by the name of RALPH PEER went to Bristol, 

Tenn., and made recordings with The Carter Family and Jim-

mie Rodgers that shaped the future of country music. A newly 

released collection called ORTHOPHONIC JOY: THE 1927 

BRISTOL SESSIONS REVISITED takes many of the songs from 

those crucially important sessions and puts them in the hands 

of modern artists like BRAD PAISLEY, DOLLY PARTON, ASH-

LEY MONROE, MARTY STUART, SHERYL CROW, VINCE GILL

and others. Grand Ole Opry host Eddie Stubbs provides nar-

ration on the album, which was overseen by the Birthplace of 

Country Music organization and produced by CARL JACKSON.

BRISTOL  
REPEAT

Producer Carl Jackson (left) strums with 
Vince Gill, who contributed to the new 
collection by putting his award-winning 
pipes on “The Soldier’s Sweetheart.” 
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BEHIND THE SONG

)1.&'0�/#0

“DON’T IT” 

» Performed by

Billy Currington

¼ Written by

Ashley Gorley,  

Jaren Johnston and  

Ross Copperman

Ross Copperman 

scored his first No. 1  

song in 2013 with Jus-

tin Moore’s “Point at 

You,” and since then 

he has been on a steady climb to 

the top in Nashville. Below are a 

few more hits he’s responsible for 

co-writing in recent years.
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A Thousand 

Horses 

“Smoke”

Thompson 

Square 

“Glass”

Kenny Chesney 

“Pirate Flag”

Brett Eldredge 

“Beat of the 

Music”

Dierks Bentley  

“Tip It On 

Back”

Josh Turner

“Lay Low” 

FOR WHATEVER REASON, 

something magical frequently hap-

pens the first time some songwrit-

ers enter a room together to create. 

While they all knew of each other, 

Ross Copperman, Ashley Gorley and 

Jaren Johnston had never experi-

enced the kind of chemistry that 

took place when they joined forces.

When they finally got around to 

making it happen, Ross shared a 

groove he had written to help set 

the tone for the day. “It was just a 

different vibe,” notes Ashley. “It had 

a melodic feel. Ross is a machine 

when it comes to getting instru-

mentals to motivate you. We started 

rockin’ with lyrics, and everything 

just kept rhyming with ‘don’t it.’ It 

was like there was no limit.”

“I always loved that trick of ob-

noxiously rhyming every line like 

that,” adds Ross. “Ashley and Jaren 

are both great at doing that, so the 

two of them together is like this 

force to be reckoned with. I was just 

thrilled to be in the room with those 

two guys when it happened.”

As the song began to take more 

shape, “Don’t It” seemed like the 

obvious choice for a title, even 

though they had their doubts. 

“The whole time, we were like, 

‘This title is so stupid,’” Jaren re-

calls, laughing. “And honestly, it 

was weird because we didn’t think 

about it, but Brett Eldredge had 

just had a hit with ‘Don’t Ya,’ and 

we didn’t think anything of it until 

we turned the song in.”

Without even hearing “Don’t 

It,” their publishers were discour-

aged by the title until they listened 

to it. “They were like, ‘Well this is 

a hit!’” Jaren says. “They started 

pitching it immediately.”

Once producer Dann Huff heard 

the song, he felt Billy Currington 

would be the perfect artist to not 

only cut the song but release it as a 

single. He did just that, making it 

the lead release from his forthcom-

ing album, Summer Forever.

“Everything just turned out better 

than expected with this song, start 

to finish,” says Jaren.

“In rooms these days, I just 

think having fun with the guys you 

write with is half the game,” Ashley 

agrees. “That was a great first write. 

We got lucky and got that one to 

come out as a result.”

— ALANNA CONAWAY

  



Original sketches found at the Smithsonian
Imagine that you were examining artifacts in the Smithsonian Institution

and you found a never-seen-before sketch for the largest and highest 

denomination American coin ever proposed. 

That’s precisely what happened when a coin expert was exploring the 

collection at this celebrated public institution not long ago.

To his own surprise, the numismatist found the original-design concept

for a one hundred dollar denomination created by George T. Morgan, 

arguably the greatest American coin designer. These sketches, hidden

within an original sketchbook for nearly a century, represent perhaps

the grandest American coin ever proposed—the $100 Union®. 

George T. Morgan will always be remembered for his most famous coin, the Morgan Silver Dollar.

Until recently, the world knew nothing of Morgan’s larger and higher denomination $100 Union

concept design. The secret’s out! 

For a limited time, you can secure the world’s first and only $100 Union Proof struck in pure .999

silver at our special price of only $99 (plus s&h). Call today!

1-800-806-1641Offer code: MUS218-05
GovMint.com, 14101 Southcross Dr. W.,

Burnsville, MN 55337

Prices and availability subject to change without notice. NOTE: GovMint.com® is a private distributor of worldwide

government coin and currency issues and privately issued licensed collectibles and is not affiliated with the

United States government. Facts and figures deemed accurate as of March 2015. ©2015 GovMint.com.

Smithsonian®

Discovered: The Coin That Never Was!

America’s Lost Masterpiece
The $100 Union

This is not a reproduction…

this is the first-time ever 

Morgan $100 Union design

struck as a silver proof.
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IT STARTED WITH A CASE OF 

super-sensitive skin. “Everything I 

wanted to use, I couldn’t use,” says 

Latashja Britt of The Bubblery. “I 

can’t use parabens and I can’t use 

soy products. The list goes on.” 

So Latashja started making her 

own sugar scrubs and lotions at 

home, but, unknown to her, so was 

her soon-to-be business partner, 

Shawna Villalvazo. A chance meet-

ing got the pair together, and after 

comparing notes they decided to 

join forces to start The Bubblery. 

Even a relocation didn’t deter their 

plans. After Latashja married Lon-

estar’s Michael Britt and moved to 

Nashville, their market expanded. 

And it continues to grow, both 

geographically and commercially.

“We’ve just sunk our teeth into 

our facial line in the past three 

years,” Latashja explains. “We don’t 

put any manmade detergents 

in and we don’t put any of the 

preservatives in because soap is 

self-preserving.” Ingredients like 

Dead Sea mud, French green clay 

and organic seaweed can be found 

in the facial line, while yumminess 

like jasmine, black licorice and pure 

vanilla are part of their regular 

soaps. “Shawna is now working on 

distilling her own vanilla,” Latashja 

notes, beaming. “Because of her, I 

am where I am.”

And the names of the products 

are as fun as the actual products: 

Naughty Santa, South of the Bor-

der, Naked by the River, Mermaid 

Magic. “Dirty Old Man is our new 

one,” Latashja says, giggling. “It’s 

got tobacco, patchouli, sandal-

wood, a little bit of bourbon, 

vanilla and coconut, but you don’t 

even smell the tobacco. It smells 

warm and earthy.”  

They smell great, look gorgeous 

and make you feel amazing. Follow 

your nose to thebubblery.com. 

— TAMMY RAGUSA

(Left) Michael and 
Latashja Britt; 
(below) Latashja 
on her wedding 
day with business 
partner Shawna

PERFECT  
SCENTS

PHOTOS BY TYLER ANDREWS
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The  
Bubblery 

Leavenworth, 
Wash. 

The Vintage 
Martini  
Dallas 

The Little  
Soap Shop  
Wenatchee, 

Wash.

Small Town 
Charm 

Nolensville, 
Tenn.

Davis  
Mercantile 
Portland, 

Tenn.

Fuselage  
Nashville 

A  
Thousand 

Faces  
Nashville 

Rusty  
Rats  

Antiques & 
Vintage 

Nashville

Latashja creates The Bubblery’s 
goodies right in her own home and 
credits hubby Michael, of Lonestar, 
with developing some of her favorite 
scents, including “Afterglow.” 

THE BUBBLERY  
IS AVAILABLE AT:  



20   COUNTRYWEEKLY.COM

ican-style grub like burgers, chicken, ribs and a 

hearty meatloaf—all served up big. It’s also one 

Toby’s personal fave, is still on the bill. 

first I Love This Bar & Grill location in the up-

scale Bricktown section of Oklahoma City. Since 

that inaugural opening in 2005, Toby has added 

restaurants in Cincinnati, Ohio, Denver, Au-

burn Hills, Mich., and other prime markets.

If you don’t have an I Love This Bar & 

Grill in your neck of the woods, hit one up 

on your next road trip. And be sure to catch 

Toby on the road as he kicks off his Good 

Times & Pick Up Lines Tour on May 29 in 

Mountain View, Calif. 

— BOB PAXMAN

FANS WHO HAVE VISITED ANY OF TOBY KEITH’S 

I Love This Bar & Grill locations know there is no short-

age of cool country music and fabulous, fill-you-up 

food. Country music videos play on several of the TV 

screens while your favorite country tunes can be 

heard throughout the restaurant. When it comes to 

chowing down, the menu offers traditional Amer-

of the few spots where a fried bologna sandwich, 

This year marks the 10th anniversary of Toby’s 
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2 pounds ground beef

¼ pound spicy sausage

1 full sleeve Ritz crackers

½ ounce chipotle peppers

1 cup shredded smoked cheddar 

1 cup shredded Monterey Jack cheese

1 cup canned tomatoes, drained

1 tsp. kosher salt

½ cup tomato juice

¼ pound veal glaze

3 tsp. garlic (wet)

2 tsp. meat seasoning

3 whole eggs

1 cup white onion, ⅛-inch diced

1 cup red pepper, ⅛-inch diced

2 tsp. freshly ground black pepper

Toby Keith’s I Love This Bar & Grill Meatloaf

In a large mixing bowl, MIX beef and spicy sausage.

ADD remaining ingredients in order of listing, 

except veal glaze and tomato juice.

Transfer mixture into a loaf pan.

Keeping your hands wet with warm water, SPREAD 

the mixture evenly in the pan, patting the mixture to 

remove air bubbles. Continue this process until you 

have a slick, smooth top.

Use your fingers to separate the mixture from the 

sides of the pan.

SLICE the veal glaze into small, narrow pieces and 

Meatloaf sauce:

2 ounces butter

1 cup diced red onions

1 cup red wine

1 pound veal glaze

2 cups canned diced tomatoes, drained

2 ounces minced chipotle peppers

MELT butter in a medium pot. ADD 

onions and lightly sauté.

ADD red wine and reduce by half.

ADD remaining ingredients and reduce by half.

Portion into a pan.
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WHO’S NEW

CURRENT SINGLE: “Greyhound”

HOMETOWN: Roanoke, Va.

WHY YOU SHOULD KNOW HIM: 

Ashley spent the late ’90s perform-

ing with his brothers as part of The 

Clark Family Experience, before 

competing on FOX’s The Next 

Great American Band as The Clark 

Brothers (with brothers Adam and 

Austin). After winning the show in 

2008, they changed their name to 

Sons of Sylvia and released their 

Revelation album in 2010. Ashley 

also spent two years playing fiddle 

and singing background vocals for 

Carrie Underwood.

ASHLEY 
CLARK

ARTIST BOOT CAMP 

“We’ve had some success and 

things in the past, but I honestly 

do feel like everything I’ve been 

through up until this point has 

been like boot camp. All the 

touring, opening up for Car-

rie, singing with Carrie and just 

everything. I feel like it’s all been 

like training for this moment for 

me. Now I have such a strong 

sense of who I am musically and 

as a performer onstage. It’s all 

just built up to this moment.”

MUTT MEETING 

“In my heart I always wanted 

to do a solo record, but I never 

thought it would happen. I 

always thought I’d be part of 

a band, singing background or 

something, but this was like the 

heavens opened. I was with my 

brothers recording a new record, 

and my manager called and said 

Mutt Lange wanted to meet me. 

I was like, ‘The Mutt Lange?’ I 

was on the first flight out to Los 

Angeles. We talked for eight 

hours straight about music, life, 

sports, phobias, whatever. We 

just talked like we had known 

each other for years. Next thing 

I knew, I was on a plane to the 

Bahamas and recording with 

Mutt Lange.” 

FINDING HIS PACE 

“I think you can expect some-

thing refreshing and new with 

my music. Like on ‘Greyhound,’ 

it sounds almost like a traditional 

country song, but at the same 

time, it sounds like something 

fresh and new. There’s a lot of 

variety on the album. I think 

where country music is now, 

that’s a good thing. There is so 

much variety in country music. It 

goes from one end of the spec-

trum to another. I think I can fit 

in the middle there somewhere.”

NEW MAN

“My whole life I’ve been perform-

ing and making music with all 

of my family. Now I’m on my 

own, and it just feels like life is 

all brand-new. I’m so excited. I 

feel like I’m my own man. I’m just 

thankful to be able to keep doing 

this stuff. It’s all I’ve ever done. 

I’m having fun. I want to shed all 

the old stuff and just do some-

thing new and refreshing.”

— ALANNA CONAWAY

  



Something big is coming . . .

and it starts with the name 

ON NEWSSTANDS

JUNE 8

Country
Weekly

sam 

hunt

Miranda
lambert

Reba 
MCEntire George 

Strait

Starting June 8, Country Weekly will be known as 

NASH Country Weekly and sport a sharp new look 

to go along with our in-depth coverage of your favorite  

country artists. Look for NASH Country Weekly 

on newsstands everywhere.

  



[ QUESTIONS WITH] 

Husband and wife KEIFER and SHAWNA 

THOMPSON reveal their deepest childhood 

secrets, including favorite cartoon characters. 

Thompson 
Square
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Let’s start with school subjects. 

What were your best and worst 

subjects in school?

KEIFER: Probably my best sub-

ject was P.E. 

SHAWNA: You took mine.

K: I was great at that. My worst—

and this probably sounds crazy 

because I am a songwriter—was 

English. Not literature so much, 

but more the grammar part. I 

couldn’t get things like parti-

ciples and that other stuff. 

S: My worst was definitely math. 

Well, it was between that and 

science. And of course, my best 

was music. I was super-obsessed 

with marching band. 

Which subject would you like to 

go back and learn?

K: I took a lot of Spanish but 

didn’t really learn it that well. 

I should have gone ahead and 

kept up with it more. It would be 

nice to be bilingual. 

S: If I were back in school today, 

I would probably pay more at-

tention in my English literature 

classes. I should have paid more 

attention than I did, because it’s 

an important subject. 

What was your favorite TV show 

when you were a kid?

K: Saturday morning cartoons. 

There’s nothing more exciting as 

a kid than waking up on Saturday 

mornings and watching cartoons. 

That is such a vivid memory for 

me. I liked the classics like Bugs 

Bunny, Daffy Duck, Tom and Jerry, 

Road Runner. The ones that have 

been around for 100 years.  

S: Diff’rent Strokes was a favor-

ite TV show for me. You can still 

catch the reruns. 

Keeping with the childhood 

theme, what was your favorite 

children’s story?

S: Where the Wild Things Are. 

The illustrations were really cool, 

but I loved the story also. 

K: The Little Engine That Could. I 

remember my grandmother read-

ing that to me.

What’s the first thing you  

think of when you wake up in 

the morning?

S: Lately it’s, “I can’t be late.” 

[Laughs] We’ve had such a crazy 

schedule these days. So it’s, you 

know, “Gotta get up!” 

K: I just start thinking about what 

the day is going to bring. I’m 

actually anxious to get up. 

S: He’s the morning person. 

K: I go to bed already looking 

forward to the morning—most 

days, anyway. 

What was your nickname grow-

ing up?

K: A lot of my friends called me 

K.T. Some called me Country 

Keith, or just C.K. And there was 

K-Dog. I had a few nicknames. 

S: Everybody called me Shawna 

Mac because my last name was 

McIlwain. 

How did you learn to ride a 

bicycle?

K: That’s an easy one for me. My 

sister had a purple bike and it 

had a banana seat. The only way 

I could ride was if my dad was on 

the back. I had to have the extra 

weight for the balance. I could 

still pedal and steer, though. Pret-

ty soon, I could ride my myself. 

S: I had the Strawberry Short-

cake bike with training wheels. 

But it was really tough where I 

was from because we didn’t have 

any pavement. I had to ride on 

the grass, and you have to pedal 

a little harder. 

If you could rid the world of one 

thing, what would it be?

K: Hate would be mine. 

S: Hunger.

What was your favorite child-

hood toy?

K: It had the big wheel in the front 

and two in the back. I’d skid so 

much that there would be a flat 

spot on the tires. Hot Wheels was 

probably a close second to that. I 

spent a lot of time with those.

S: I collected stuffed animals and 

played with them all the time. But 

my favorite was the Pound Puppy.  

My biggest pet peeve is . . . 

K: I think intolerance. 

S: People texting while driving or 

even on their phone while driving. 

There are laws about texting and 

driving now, but they still do it. 

If you could have a starring role in 

a movie that’s already been made, 

what movie would you pick?

S: I am going to go with my 

favorite movie, The Notebook. 

I would like to be the main 

female character [Allie]. That is 

such a great story.  

K: It’s a tossup between Cad-

dyshack and Happy Gilmore. I 

would have loved to been Carl, 

the Bill Murray character, in Cad-

dyshack. That would have been 

so much fun. Playing Happy 

Gilmore would have been fun, 

too. Or maybe Burt Reynolds in 

Smokey and the Bandit.

Keifer and Shawna Thompson, the husband-and-

wife tandem that makes up the duo Thompson 

Square, recently sat down with Country Weekly to 

take part in a rapid-fire question-and-answer ses-

sion. Among their many revelations, Oklahoma na-

tive Keifer and Alabama born-and-raised Shawna 

shared their favorite childhood TV shows, how 

they learned to ride a bicycle and the school sub-

jects they wished they could go back and study. 

Check out their responses and be sure to give a 

listen to their latest single, “Trans Am.” 

— BOB PAXMAN

COUNTRYWEEKLY.COM   25
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May 29 

Maryland Heights, Mo. 

Hollywood Casino  

Amphitheatre

May 30 

Noblesville, Ind. 

Klipsch Music Center

June 2

Nashville 

Grand Ole Opry House

June 5

Myrtle Beach, S.C. 

Carolina Country  

Music Fest

June 6

Detroit 

WYCD Hoedown

June 12 

Virginia Beach, Va. 

Farm Bureau Live at 

Virginia Beach

June 13 

Bristow, Va. 

Jiffy Lube Live

June 14 

Hartford, Conn. 

Xfinity Theatre

June 20  

Columbus, Ohio 

Buckeye Country  

Superfest

June 27 

Oklahoma City 

OKC Fest

July 11

West Palm Beach, Fla. 

Coral Sky  

Amphitheatre

July 12

Tampa, Fla. 

MidFlorida  

Credit Union  

Amphitheatre

July 24

Burgettstown, Pa. 

First Niagara 

Pavilion

July 25

Charlotte, N.C. 

PNC Music  

Pavilion

July 26

Raleigh, N.C. 

Walnut Creek  

Amphitheatre

July 31 

Holmdel, N.J. 

PNC Bank  

Arts Center

Aug. 1 

Camden, N.J. 

Susquehanna  

Bank Center

Aug. 2

Mansfield, Mass.  

Xfinity Center

Aug. 6

Detroit Lakes, Minn. 

WE Fest

Aug. 8

Dallas 

Gexa Energy  

Pavilion

Aug. 13

Airway Heights, Wash. 

Northern 

Quest Resort  

& Casino

Aug. 14

Brownsville, Ore. 

Bi-Mart Willamette  

Country Music  

Festival

Aug. 18 

Springfield, Ill. 

Illinois State Fair

Aug. 21  

Gilford, N.H. 

Bank of New  

Hampshire Pavilion

Aug. 22

Hershey, Pa. 

Country Rock &  

Rewind Festival at  

Hersheypark  

Stadium

Aug. 27

Toronto, Ontario 

Molson  

Amphitheatre

Aug. 28

Cuyahoga Falls, Ohio 

Blossom Music Center

Aug. 29

Darien Center, N.Y. 

Darien Lake PAC

Aug. 30

Bethel, N.Y. 

Bethel Woods  

Center for  

the Arts

RASCAL FLATTS
OPENING ACT:  

SCOTTY McCREERY THE RIOT TOUR   



SCOTTY McCREERY 

OPENS UP ABOUT  

LIVING LIFE IN  

THE SPOTLIGHT

KIX GOES 

INTO THE  

STUDIO WITH  

CHRIS  

STAPLETON

P
H

O
T

O
 B

Y
 C

H
R

IS
T

O
P

H
E

R
 P

O
L

K
/
G

E
T

T
Y

 I
M

A
G

E
S

 

  



28  NASH MAGAZINE

Husband  
& Wife

Ryan and Shannon’s first dance as a 

married couple; (left) introducing the 

newlyweds; (right) the wedding party 

AFTER MONTHS OF PLANNING, rising country duo Haley 

& Michaels—comprised of Shannon Haley and Ryan Mi-

chaels—made their relationship official when they wed in 

Northern California on May 9. Deciding to marry in the heart 

of wine country was an easy choice, as they both grew up in 

the Bay Area.

The happy couple selected the location of Mountain Win-

ery in Saratoga, Calif., after recently opening a show there 

for Martina McBride. “We knew right away we wanted to 

have it there because it happens to overlook the Bay Area,” 

Shannon tells NASH. “We are both so thankful for that and 

for the weather. It’s been a weird weather year across the 

country, and we didn’t really know what we were going to 

get, but it was pretty perfect.”

The wedding planning process was fairly simple for Shan-

non and Ryan, who live in Nashville, as they leaned on help 

from family to coordinate details for their big day. “To plan a 

wedding across the country isn’t easy,” Shannon says. “I del-

egated a lot and trusted my family that they would make deci-

sions that Ryan and I would like. It worked out.”

“We have also built a decent fan base out in Northern 

California,” adds Ryan, “so we were able to book a bunch of 

shows strategically. So we came back several times to play 

shows and stayed around for the weekend so we could do 

wedding planning. It was kind of a unique business model, 

but it worked really well for us.”

Shannon walked down the aisle to the duo’s original 

tune, “Giving It All (To You),” which has been released to 

SiriusXM’s The Highway as their current single. Shannon 

and Ryan wrote the song in Music City after deciding to pen 

their own wedding vows. “We sat down to work on our vows, 

but instead we ended up writing this song,” Shannon says. 

“We incorporated some of those lyrics into our vows, but we 

thought walking down the aisle to that song would be really 

special, based on what the lyrics are about.”

Following their honeymoon on Hawaiian island Kauai, 

Haley & Michaels will hit the road to support “Giving It All 

(To You)” and play various shows across the country, includ-

ing an opening slot for Cole Swindell. “We’ve been very, 

very fortunate,” notes Ryan. “All of this with the single being 

released was very unintentional, so we are just so thrilled to 

see where this thing will go.”

“We are really excited about the organic momentum that 

it seems to be taking on,” agrees Shannon. “It’s nice when 

things happen organically. Sometimes I feel like when you’re 

pushing against the universe, you really feel that. And this 

just came together so easily.”

— ALANNA CONAWAY

WEDDING BELLS  

RING FOR NEW DUO 

HALEY & MICHAELS. 
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WHO: MICHAEL RAY

WHEN: April 24, 2015

SONGS: “Green, Green 

Grass of Home” and  

“Kiss You in the Morning” 

Michael Ray’s debut single, “Kiss 

You in the Morning,” has been 

steadily climbing the charts since 

dropping in February, making it an 

easy song choice for his Grand 

Ole Opry debut. But he also got 

back to his classic country roots 

and paid tribute to his grandfather 

by singing Porter Wagoner’s 

“Green, Green Grass of Home.” 

GRAND SALUTE
“I grew up playing classic country 

music with my family. My dad, uncles, 

cousin and grandfather all played. 

I learned guitar at age 9 from my 

grandfather. We were really, really 

close, like best friends. Right before I 

found out I was going to play the Opry, 

my grandfather passed away from 

a heart attack, so that’s the reason 

I picked Porter Wagoner’s ‘Green, 

Green Grass of Home.’ I’ve been 

playing that song with my grandfather 

since I was a kid. It was a personal 

tribute to my grandfather.”

FAMILY AFFAIR
“I had close to 50 family and friends 

come watch me. My dad got a 

15-passenger van and he packed it 

full and drove it up from Florida. I had 

friends come in on planes and drive 

their cars. Before I went out onstage, 

my dad told me, ‘Take a deep breath 

and don’t rush it. Try to enjoy it.’ Before 

I stepped onto the circle, I stopped 

and looked down and took it all in. The 

majority of my musical influences were 

and are Opry members.”  

STAGE PRESENCE 
“I can’t wait to go back to the Opry. 

I will play as many times as they 

will have me. It was an emotional 

experience for sure. But afterwards, 

we all went across the street to The 

Nashville Palace and celebrated the 

night. All of my family and friends 

came over, and I got to meet with a 

bunch of fans that stopped by. It was 

a surreal experience. I’ll never play a 

bigger, more important stage.” 

Grand  

Ole 
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YES.  Please reserve the Happy Tails Cuckoo Clock for me 
as described in this announcement. 
Limit: one per order. Please Respond Promptly

*Plus $17.99 shipping and service. Limited-edition presentation restricted to 295 crafting 
days. Please allow 4-8 weeks after initial payment for shipment.  Sales subject to product 
availability and order acceptance. 

Signature

Mrs. Mr. Ms.
                                                  Name (Please Print Clearly)

Address

City

State                                       Zip

Email (optional)

 01-20151-001-E08191

2014 ©Jürgen Scholz
©2014 BGE  01-20151-001-BI

9345 Mi lwaukee Avenue ·  Ni les,  IL 60714-1393

RESERVATION APPLICATION        SEND NO MONEY NOW

Happy Tails 
Cuckoo Clock
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Over 
1½'
high!

Sculpted mouse 
appears on the hour 
with a musical tone!

Shown smaller than actual 
height of 22 inches 

(including pendulum and 
pine cones). Requires one 

“AA” and two “D” batteries, 
not included.

Adorable kitten art 
by famed artist Jürgen Scholz 

W

Sculpted kitten perches on top
as a second one rides below

W

 Swinging brass-toned pendulum and 
decorative pine cones hang 

from golden chains
W

Accurate quartz movement
and golden hands

W

Sculpted roses add Old-world charm

www.bradfordexchange.com/catcuckoo

The time to order is now!
The Happy Tails Cuckoo Clock is strictly 
limited to only 295 crafting days, and strong 
demand is expected. Order now at issue 
price, payable in four interest-free payments 
of $37.49 each, a total of $149.95*. Send no 
money now. Don’t wait, or you could miss out 
on this Bradford Exchange exclusive!

Hand-crafted in 
Old-World style to 
make every hour 

purr-fect!
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6
cotty McCreery is not a 

morning person. 

On this particular 

Sunday, he admits to 

not being much of an 

afternoon person either.

“This was the first day in the last 

four days that I actually slept past 

noon,” Scotty says, smiling that “aw 

shucks” smile we all fell in love with 

when he won the 10th season of 

American Idol back in 2011. “We were 

up really late last night. There was 

a bowling alley at the venue . . . so 

yeah,” he pauses, with a laugh. “I slept 

in and didn’t do much this afternoon. I 

sort of laid low today.”

Laying low for Scotty on this particu-

lar day before his show in St. Charles, 

Ill., means chilling out in the tour bus, 

watching a golf tourney on television 

and thinking about the busy week that 

lies ahead. He’s also consciously trying 

to avoid those four tins of sweet treats 

sitting on the counter next to him.

“I try to eat healthy,” says Scotty, 

whose sophomore album, See You 

Tonight, debuted at the top of the Bill-

board Top Country Albums chart back 

in 2013. “The thing is that the fans 

make all of these treats and give them 

to me at the meet-and-greets . . . like 

these chocolate cupcakes!” He ges-

tures at a tower of plastic tins balanc-

ing in the kitchen of the tour bus. “It’s 

almost impossible to eat healthy on 

the road, but I’m trying.”

It’s a new, more mature attitude for 

Scotty, who spent a number of years 

3DU��
IRU�WKH��
&RXUVH

SCOTTY  

McCREERY TEES 

UP THE NEXT PHASE 

OF HIS CAREER.

STORY BY TRICIA DESPRES

Scotty is crowned winner of 

American Idol in May 2011. 
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touring with his parents by his side and 

a box of Cap’n Crunch’s Crunch Ber-

ries cereal never very far away. “I have 

grown up a little bit now that I am the 

ripe old age of 21,” he tells NASH.

Just then, a random scream from 

a random fan walking by the tour bus 

can be heard, and an almost childlike 

enthusiasm washes over his face. “I 

see the girls go by, so every now and 

then if I am up and jolly I will open a 

window to say hello and give them a 

little thrill,” he reveals, laughing.

It’s that time in Scotty’s career in 

which he seems to be balancing be-

tween boy and man, but there are 

things that never change, including 

the pre-show rituals he has been do-

ing since breaking out on the scene 

with his first album, Clear as Day, 

back in 2011. “I am a very laid-back 

kind of guy, but back in the day if I 

had been sitting around all day like 

today, I probably would have listened 

to pump-up music like Rocky Balboa 

or something like that before I went 

out on that stage,” he says, laugh-

ing. “But there are things we do every 

night before a show, such as a band 

meeting about 30 minutes before the 

show where we go over everything 

that is going on and any last-minute 

set list changes. I guess I would say 

I’m pretty low-key these days, at least 

until I hear the music start.”

Of course, not a note is played until 

Scotty takes a moment for prayer. “My 

prayer has always been for the fans to 

see the Lord through me,” says Scotty. 

“It’s been the same prayer before every 

show for a long, long time.”

But as Scotty matures, so do his 

fans and so does his music and his live 

show. “I don’t have it all figured out, but 

I am more comfortable onstage than 

ever before,” says Scotty. “The show 

flows a lot better these days. We love 

taking fans on a journey that can take 

them up and down and back up again.”

It’s a strategy that Scotty plans to 

(Clockwise from right) Scotty visits the Phila-

delphia Art Museum with his road manager, 

Mike Childers (left), and dad, Mike; with Rascal 

Flatts’ Gary LeVox (left) and Joe Don Rooney; 

playing golf at The Greenbrier in West Virginia; 

traveling with friends and family to watch NC 

State play basketball; prepping merch with 

sister Ashley before a show; with sister Ashley, 

dad Mike and mom Judy at the 2012 Idol finale.  

SCOTTY McCREERY CONTINUED
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take out with him this summer, as he 

will be the special guest on Rascal 

Flatts’ upcoming Riot Tour 2015, begin-

ning May 29. “I just saw them at a func-

tion in Nashville, and they told me to 

get my golf game ready so I can play 

with them this summer,” he says. 

Will golf be the only collaboration?

“It’s their tour,” Scotty says with 

a laugh. “Whatever they want, I am 

game for.”

No matter the show, Scotty says he 

usually decompresses after the show 

by spending time with his bandmates. 

“We sometimes get back in this bus, 

and usually at least one of us is hard 

on ourselves,” Scotty says. “I mean, 

there are nights that feel great and 

everything goes off without a hitch. 

And there are other nights where  

everything just feels a beat behind, 

you know?”  

Of course, he also might just send 

a few quick texts before settling in for 

the night. “I am much more of a texter 

and not much of a caller,” he admits. 

“I try to be better. Communication with 

family and friends back home isn’t my 

strong suit, and I certainly get called 

out about it when I get home.”

And on this particular day, home will 

mean getting back into the studio to 

continue work on his third album, with 

new music coming out before the end 

of the year. “I think I am growing as 

far as where we have been before in 

terms of the music,” says Scotty, who 

claims to have written more for this 

upcoming record than any before it. 

“We are definitely touching new territo-

ries. The music is growing up with me. 

Right now, I am loving going back and 

listening to the songs we have done 

so far, because they are totally differ-

ent than what we have done before, 

but that’s me and that’s where I am 

meant to be right now.”

Scotty’s definitely content with the 

way things are going right now, but 

getting a little extra shut-eye probably 

wouldn’t hurt. 

1. Suspicious 

 Minds 

 Elvis Presley

2. Hound Dog

 Elvis Presley

3. Blue Suede 

 Shoes 

 Elvis Presley

4. Burning  

 Love

 Elvis Presley 

5. Friends in 

 Low Places 

 Garth Brooks 
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Truth. Heart. Harmony. Soul. Accord-

ing to Josh Thompson, that’s the 

recipe for a great country song. Josh 

always knew he wanted to get those 

four words inked into a unique tattoo, 

which often had him putting pen to 

paper to sketch ideas. 

“I had about a dozen pictures 

drawn up—horribly—but you could 

get the idea of what I wanted it to be,” 

Josh, 37, tells NASH. “I wanted to have 

a guitar, and in the shape of the guitar 

somewhere would be those words, 

because it’s what I try to remember to 

keep in my music at all times.”

In 2010, Josh was approached, 

serendipitously, by the Inflicting Ink 

Traveling Tattoo truck at a show in 

Providence, R.I. Local tattoo artist 

Jeff Goyette created the mobile tat-

too parlor to drive across the country 

to tattoo custom artwork. Josh 

turned his drawings over to Jeff to 

see what he could create. “He drew 

it up and gave me five or six different 

ideas that were close to mine, except 

professional,” Josh says. “I picked 

one and he gave me the tattoo right 

there before I played a show that 

night. It was awesome!”

Josh says he is likely to get more 

tattoos down the road, but he wants 

them to have a special meaning, like 

one for his daughter, who turned 

2 years old in May. “I’ve got some 

ideas of what to do for her. I haven’t 

quite figured it out yet, but that’s defi-

nitely going to happen,” Josh says. 

“It has to be special, and I’ve got to 

think about it, then I’ll go get it done.”

— ALANNA CONAWAY
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Have you ever run a red light?

YES��NO�

Do you believe in love?

YES��NO�

Are you funny?

YES��NO�

Do you sleep on a certain side of the bed?

YES��NO�

Have you ever donated blood?

YES��NO�

Do you own a dog?

YES��NO�

Have you ever eaten something you 

didn’t know what it was?

YES��NO�

Do you chew gum?

YES��NO�

Have you ever broken a bone?

YES��NO�

Do you live in the same state you were 

born in?

YES��NO�

Have you ever ignored your cell phone? 

YES��NO�

Do you wish this was over?

YES��NO�
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Usually we let America’s Morn-

ing Show co-host CHUCK 

WICKS ask the questions, but 

for our game of Check Yes or 

No, we posed the queries. 

NASH |Check YES or NO

  



KIX: When you made this project, 

did you have a goal in mind in terms 

of wanting to make a certain kind  

of record? 

CHRIS: Yeah. A switch flipped 

for me. I lost my dad in 2013, and 

I thought a lot about the kind of 

music that I listened to growing up 

with him, which was kind of Outlaw 

country and also old R&B. Those 

things acted as a catalyst a little bit 

for what was a record that I think he 

would’ve liked to hear out of me. That 

was always in the back of my mind as 

I was putting this thing together. And 

I called up the label and said, “Hey, I 

really wanna make this whole record. 

I just want to put it out and play on 

it.” And they have been kind enough 

to let me do it that way, which is, as 

you well know, not the normal way 

of doing it. But we’re doing it, and it 

feels like the right thing to do, and I 

couldn’t be more proud of it. 

KIX: When you were playing, what 

kind of support did you get from 

[your dad]? 

CHRIS: My parents—my mother 

is still living—they were always so 

supportive of anything I wanted to 

do, not just music, anything I wanted 

to try, anything I wanted to be. They 

were really great parents in that way. 

I probably wouldn’t be here doing 

this without that. As long as I was 

happy and not doing things to get put 

in jail and trying to find a path and 

could earn a living, those were the 

things they were mainly concerned 

with. And being happy—that’s what 

they wanted for me, was to be happy 

with what I was doing. And so they 

were very, very supportive along the 

way and kind of laying back and let-

ting me figure that out.

KIX: What do you think, as far as 

your music career, was the most 

encouraging thing your dad ever 

said to you?

CHRIS: I can tell you the exact 

moment. My dad was a huge Alan 

Jackson fan. He kept Alan Jackson’s 

greatest hits in his CD player in his 

truck. He called me one day—I was 

a writer in town [Nashville] and I’d 

send him demos back home to listen 

to—so he calls me one day and said, 

“Well, I just want to tell you, I took 

Alan Jackson out and put you in.” 

That was, for me, one of those mo-

ments where I thought, “Alright, well 

I made it.” Dad took Alan Jackson out 

and stuck me in. Sorry, Alan.

KIX: I’ve really enjoyed listening to 

your album. After the third song, I 

said, “Well, it’s an outlaw record.” But 

it’s genuine. Who do you think are 

real outlaws in country music?

CHRIS: Oh, I don’t think it would 

matter who I said was one. Marty 

Stuart told me one time, “A real 

outlaw doesn’t need a sign that says 

he’s one.” So whatever that means, 

it stuck in the back of my brain. 

The moniker “outlaw” has become 

somewhat of a something that we 

throw around, like using the word 

“artist.” Like it’s a job you can apply 

for. It’s not for any of us to apply to 

ourselves. It just kind of happens if 

somebody wants to give it to you or 

those that have come before think 

enough of you to let you use it.

KIX: Yeah, or if you tear enough sh*t 

up [laughs].

CHRIS: [Laughs] I’m trying to keep 

from tearing sh*t up, man.

NASH | the BROADCAST KICKIN’ IT
WITH KIX BROOKS
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Award-winning musician 

KIX BROOKS hosts 

the national radio shows 

American Country  

Countdown and Kickin’ 

It With Kix.
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KIX TAKES A RIDE WITH CHRIS STAPLETON, 

WHOSE DEBUT SOLO ALBUM, TRAVELLER, 

IS MOTORING UP THE CHARTS
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Everyone’s favorite pixie, Tinker Bell, invites you to share in a 
magically good time with every gal’s best pal — her favorite shoes!

 This crystal-pure handcrafted art-glass shoe is adorned with 
Disney art and embellished with golden hand-painted accents and 
a hand-formed fl ower and leafy vine! And as a stylish, fi nishing 
touch, the piece is expertly bejeweled with over 18 hand-set pink 
faceted faux gems that sparkle as brightly as Tink!  

Money-back guarantee! 

Designed with Disney artists, production 
is limited to just 95 days. Every issue is 
hand-numbered by the artist and sent 
directly to you with a matching numbered 
Hamilton Certifi cate of Authenticity 
attesting to its limited status. Order yours 
now. Your satisfaction is guaranteed for 
one full year or your money back! 

A sparkling glass shoe sprinkled with fairy magic!

Handcrafted of 
delicate art glass

Designed with 
Disney artists
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faux gems
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actual size 
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 YES! Please accept my order for “Solely Devoted 
to You” for two interest-free payments of $19.99* each.  
I need send no money now.  I will be billed for my 
fi rst installment with shipment.

 *Add a total of $8.99 for shipping and service.  Deliveries to FL and IL will be billed appropriate 
sales tax.  All orders are subject to product availability and credit approval.  Allow 6 to 8 weeks for shipment.

(Please print clearly.)

SEND NO MONEY NOW!

9204 Center For The Arts Drive, Niles, Illinois  60714-1300
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NASH |ON the SCENE

OUT AND ABOUT WITH 
YOUR FAVORITE STARS!
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If Brandy Clark wants some 

sage advice about a career in 

music, Sharon Osbourne is a 

good place to start . . . she’s 

seen some things, man. 

Parmalee’s Scott Thomas 

and Matt Thomas are wearing 

sunglasses because of Merle 

Haggard’s radiant glow.  

Kenny Chesney has 

always been a gamer 

when it comes to his 

stadium shows. 

Kacey Musgraves has solidified 

herself as a hands-down favorite 

at Texas honky-tonk Billy Bob’s. 

Zac Brown and 

crew aren’t the 

only ones ex-

cited about their 

new album. 

Lee Brice, Chase Bryant and The 

Cadillac Three’s Jaren Johnston 

and Neil Mason need more fin-

gers if they’re gonna count to 50.  
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Your family is always number 
one—but the most important 

thing to do is the philanthropi-
cal kind of things, the things 
that you can do to give back. 

TOBY KEITH

KICKIN’ IT 
WITH KIX BROOKS EDITION

I’ve been writing a lot 
for the second record, 

and I’ve got a lot 
more new songs that 
I’m excited to save 

for the second record, 
and we had these 

kind of lying around. 

JON PARDI 
on his new EP, 

The B-Sides, 2011-2014

I wasn’t a good 
singer and I was a 

worse guitar player, 
but I got up there 
and did it and I’ve 
gotten better, and 

obviously the rest is 
kind of history, as 

the career is just now 
kicking off for real. 

CHASE RICE

To see it work and to 
see radio embrace it 

and to see people know 
it now is the coolest 

thing ever. 

KELSEA BALLERINI
about her single “Love 
Me Like You Mean It”

Tim McGraw had some advice 
for me when I went out on tour 
with him. He said, “You know, 

man, you control the things 
in the business that you can 

control and don’t worry about 
the things you can’t.” 

BRANTLEY GILBERT

I toured with them last 
year when they were 

just getting their record 
deal and they were 

making their record. I 
put them on some shows 

and they were great— 
I mean, just great. 

DARIUS RUCKER 
about having A Thou-

sand Horses on his 
Southern Style Tour
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H  T SPOTS
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They often go unnoticed, but they never 

go unheard—the musicians who lay down 

those sweet tracks that your favorite 

stars sing over. They’re noticed at the 

Musicians Hall of Fame and Museum, 

though, where musicians in every genre 

are honored in a 30,000-square-foot mu-

seum. The museum hosts special displays 

throughout the year, but it also perma-

nently houses instruments and gear used 

on some of the most important music 

ever recorded. Jimi Hendrix’s guitar, Hal 

Blaine’s drum set, gear used by session 

players like The Wrecking Crew and The 

Nashville A-Team and vintage record-

ing equipment are all on display in the 

museum. In addition, great players are 

recognized annually with inductions into 

the Hall of Fame, which includes the likes 

of Charlie Daniels, Chet Atkins, iconic 

record producer Fred Foster, legendary 

rock bands like The Crickets and Toto 

and many more. Come see what you’ve 

heard! — TAMMY RAGUSA

LOCATION: 

417 4TH AVE. N.

NASHVILLE, TN 

37201

(615) 244-3263

MUSICIANSHALL 

OFFAME.COM

HOURS:

MONDAY–

SATURDAY

10 A.M. TO 5 P.M.

Pete Townshend’s 
electric guitar is one of 
the many items you’ll 
find in the Hall.
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EVERY ONCE IN A WHILE, a 

young dreamer and her many sib-

lings were treated to a day at a tiny 

East Tennessee theme park, then 

known as Rebel Railroad, tucked 

away in the foothills of the Smoky 

Mountains. Over the years, the 

quaint attraction changed names—

turning into Gold Rush Junction 

and later Silver Dollar City—but 

the girl from Sevier County never 

strayed from the name her parents 

gave her: Dolly Parton.

In 1986, that iconic country star 

partnered with the owners of Silver 

Dollar City to rechristen the establish-

ment as Dollywood. This year marks 

the 30th season for the joint venture, 

which has won dozens of indus-

try awards for its appealing music, 

Southern cooking and true hospitality.

“I was actually going to be doing 

a park of my own in the area and 

the Herschend family that was run-

ning Silver Dollar City said, ‘Well, 

why don’t we just get together and 

we’ll make it bigger and better?’” 

Dolly recalls. “So, that’s how it came 

to be. And 30 years later, they’ve 

turned out to be the best partners 

anybody could ever have.”

Today the park remains an annual 

pilgrimage spot for thousands of 

families and fans, yet Dolly is eager 

to make a positive impression on 

every first-time visitor who walks 

through the gates.

“I just want them to feel like 

they’ve had a personal visit with 

me. And gotten more of an insight, 

because I come across as just a big- 

mouth, a big ol’ frilly person with 

big hair and big boobs and all that,” 

she says. “But I think if you take a 

trip through the museum, you get a 

chance to see in depth. And also in 

the show, My People, where my fami-

ly’s there, it’s a story of our early days 

before I made it big. I think the mu-

sic in the park is great, all the music. 

I think the food’s great. We love the 

festivals, the arts and crafts. There’s 

something for everybody, really.”

DOLLY PARTON’s one-of-a-kind theme park, 
Dollywood, celebrates 30 years of fun.

STORY BY CRAIG SHELBURNE
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Dolly and the crew 
wave to the camera 
while Dollywood is 
under construction 
in 1986.
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You can’t visit Pigeon Forge with-

out feeling Dolly’s vivid presence. 

She’s peeking out from pamphlet 

racks and smiling down from road-

side billboards no matter how you 

drive into town.

However, if impressive roller coast-

ers are the obvious priority, the kids 

won’t feel like she’s an overbearing 

aunt who’s popping up around every 

corner. Instead, she’s the fun relative 

with a swimming pool—actually a 

whole lot of them—in her backyard, 

aka Dollywood’s Splash Country. 

And when it’s time to eat, she’s got 

you covered with Dixie Stampede, a 

freshened-up theater where families 

dine while cheering for pioneers rac-

ing across the American West. And 

by the way, they don’t bring forks or 

spoons with dinner. What kind of kid 

wouldn’t like that?

On the first Friday in May, Dolly 

returned to Sevier County and 

boarded a birthday cake-inspired 

float for her hometown parade, a 

yearly tradition that also turned 30 

in 2015. Like a bubbly homecoming 

queen, Dolly rode through Pigeon 

Forge alongside cast members, musi-

cians and magicians from the area’s 

multiple tourist attractions.

“I can’t believe it’s been 30 years 

we’ve been climbing on that float! 

It’s getting harder to climb now,” 

Dolly says with a giggle, just be-

fore a round of interviews inside her 

Chasing Rainbows Museum inside 

of Dollywood. Over the course of a 

few days, she’ll spend time with her 

family, perform a private show in the 

Celebrity Theatre for local business 

owners and wave enthusiastically at 

awestruck visitors on a short after-

noon ride through her theme park.

In conversation, she’s cheerful 

and friendly without ever losing her 

focus. At one point, she’s chatting 

about her fondness for front porch-

es, as though she was visiting with a 

neighbor rather than an out-of-town 

reporter. But she’s always attuned to 

her surroundings and isn’t shy about 

hushing the room when she needs 

to—even in midsentence.

“I’ve got a porch everywhere I am,” 

she starts to say. “Two things I have 

to have in all my houses—everybody 

be quiet back there!” Instantly the 

room snaps to attention. Then she po-

litely continues, “I have a porch and 

I have a chapel. Because when I have 

to cuss somebody out like that, then I 

have to pray and ask forgiveness!”

This summer, Dolly will unveil her 

latest venture—Dollywood’s Dream-

More Resort, a family-friendly destina-

tion with fire pits, a farmhouse restau-

rant and innumerable front porches.

“When it would get too hot on 

the front porch, you’d go to the back 

porch, but you always had your 

porches,” she continues. “Some peo-

ple had a wraparound porch, where 

you could walk all the way around it. 

But everybody gathered on the porch 

because it was too hot and dark in 

those little ol’ houses that we had to 

live in. That was just where you had 

to go in to sleep, cook and eat. But on 

the porch, everybody would gather, 

visit, play music, whatever.”

Of course her spiritual side is repre-

sented at Dollywood, too. The modest 

Robert F. Thomas Chapel is named for 

a respected missionary who was sent 

to the Smokies to care for its poorest 

residents. It was Dr. Thomas who de-

livered Dolly Rebecca Parton in 1946 

in a sharecropper’s shack on the banks 

of the Little Pigeon River and was 

DOLLY PARTON CONTINUED Every year, Dolly 
delights guests by 
riding on a cake float 
through Dollywood.
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compensated with a sack of cornmeal.

That bygone mountain heritage is 

a huge part of Dollywood. In addi-

tion to its welcoming nature, it’s also 

quite beautiful, especially in the fall 

when the natural backdrop explodes 

in red, yellow and orange. Even at 

150 acres, it feels homey.

“We tried to keep as many of the 

trees and the bushes as we could. Of 

course, you’ve got to cut down some of 

the trees in order to get the space you 

have, but we’ve tried to keep it really 

scenic, with views where you can still 

appreciate the mountains,” she says.

“Same with our resort. We wanted 

to build that in a place where you had 

scenic views to where you could ap-

preciate the nature. We tried to create 

rides and things that have to do with 

my childhood, like the old swimming 

hole. I’m very involved in saying, 

‘Well, why don’t we build a swing 

here?’ Or ‘Why don’t we do a fishing 

hole here?’ Even outside of the resort, 

and inside, we tried to carry the tradi-

tions of what my early life was like.”

Perhaps the most famous story from 

Dolly’s childhood is “Coat of Many 

Colors,” a classic country narrative 

with a message that still resonates. 

The song serves as the basis for her 

first NBC movie of the week, slated to 

air around Christmastime this year.

“I thought that would be a great 

gift to give to people at Christmas. 

It’s a great holiday, because you’re 

always giving something, and that 

is the most important thing to me,” 

she says. “And I think in this day and 

time, we’re pulling away from family. 

Everybody’s got their head stuck in 

a phone or a computer and we don’t 

take a lot of time for family. And a 

lot of the young kids these days don’t 

even realize what it was like back 

before the technology. When I was 

“I have a porch and I have a  
chapel. Because when I have to cuss 
somebody out like that, then I have 

to pray and ask forgiveness.”
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growing up, we didn’t even have a 

television at that time, in my very ear-

ly years, so I’ve come from the Stone 

Age to a new age! It’s really amazing.”

She continues, “That song touches 

people because it’s also about bully-

ing, and we play that up. There’s a 

little song I wrote called ‘Don’t Do 

It’ and it’s about bullying. I do a lot 

of voiceover and some singing-over 

in montage scenes [in the film]. It’s 

about bullying but it’s about the love 

of family and it’s about celebrat-

ing people for their differences, not 

making a mockery or fun of people.”

Rather than modernize the tale, 

she’s framing it around her own fam-

ily history, up to that point.

“It’s about a little brother that we 

lost that was going to be ‘my’ baby,” 

Dolly explains. “Mama had so many 

kids that she passed down and you 

had to take care of them, to help. So 

she’d always give one and say, ‘This is 

going to be your baby’—and my baby 

died. So that’s what [the screenwrit-

ers] used as the base, because I was so 

grief-stricken with that. And so Mama 

made me this little coat to kind of ease 

some of that. It’s just about the whole 

family, but it is about our folks.”

When guests visit the ambitious 

Chasing Rainbows Museum, one of 

the first displays is a hand-sewn jack-

et. Although it’s not the original piece 

from Dolly’s childhood, it is authentic 

to the song’s lyrics.

“Mama remade that coat after I 

wrote the song, as best she could re-

member, because I’m certain the real 

coat got torn apart and made into 

something else, or given to another 

kid, or made into curtains or a bed-

spread or whatever,” Dolly says with 

a chuckle. “In her memory, she was 

trying to think of what all she did. I 

remember it having a lot more colors 

than that, certainly in my mind.”

Also on display are the song’s po-

etic lyrics, scrawled on a dry clean-

ing receipt that was attached to an-

other coat of many colors—the late 

Porter Wagoner’s stage jacket.

CHASING RAINBOWS. This 

state-of-the-art museum fea-

tures stories, award collections 

and memorabilia from Dolly’s 

amazing career. You’ll learn all 

you need to know about the su-

perstar behind the theme park.  

You can literally spend all day at Dollywood.  

But we suggest you don’t leave without experiencing  

these five fun and fabulous attractions.

RIVER BATTLE. Like to 

play with soaker guns? 

Then this is the ride for 

you. Jump in one of the 

River Battle rafts, armed 

with powerful soaker guns, 

and take aim at any one of 

the 100 targets along the 

way. But careful! Some of 

the targets shoot back.

TENNESSEE TORNADO. This tri-

ple-spiral-looping coaster makes 

you feel like you’ve landed inside 

a funnel cloud. And for you thrill 

seekers—the coaster zooms 

down a 128-foot drop at around 

70 miles per hour. You might 

want to forego the macaroni 

and cheese before you ride. 

RIVER RUSH. It’s Tennessee’s 

only water coaster, combining 

hairpin turns, dark tunnels and 

lots of rushing water. It’s four 

stories high, so you’re in for the 

ride of a lifetime. 

SKY ZIP. You’ll fly like an eagle 

over Dollywood and experience 

the Great Smoky Mountains in 

breathtaking fashion. There is an 

extra charge for this attraction. D
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“When we were traveling out on 

the road, one day that song hit me 

and I didn’t have any paper and pen-

cil, and I went and jerked the tag 

off his cleaning and I wrote it,” she 

recalls. “And he kept that and years 

later he donated it to the museum.”

Fabled Opry star Porter, her cele-

brated duet partner, is fondly remem-

bered in a special exhibit inside of the 

museum, nestled among others featur-

ing Dolly’s famous friends and fam-

ily members. There’s also an exhibit 

about her Imagination Library, which 

provides free books to children around 

the country and across the ocean. In 

August, she’ll return to the park for 

four benefit concerts on behalf of the 

organization. Artists like Kenny Rogers 

will also perform their own shows this 

fall to support the initiative.

Dolly could write a bestselling 

book on business someday, but in 

the meantime, she’s happy to reveal 

one of the secrets to her success. She 

wakes up early. Like, really early.

“I don’t require a lot of sleep,” she 

says. “I’m usually up to watch the 

national news when it comes on at 

2:30 in the morning in Nashville, 

and that would be 3:30 up here. But 

I am usually always up by 3 o’clock. 

I get up and do a lot of my work. 

Everything is quiet and calm and 

still. I get more work done between 

3 o’clock and 8 o’clock than most 

people do all day because I’ve got 

the time to do it. I do a lot of my 

spiritual work there, too. Scriptures, 

dreaming, thinking and planning.”

There’s no lingering in bed either. 

Before the light of a clear blue morn-

ing, her day is underway.

“When I wake up, I’m ready to go. 

I like to have my coffee! I do some 

of my prayers before I get jacked up 

on caffeine,” Dolly says, laughing, 

“because I don’t like to get my mind 

racing to where I don’t feel like I can 

communicate. So as soon I get my ini-

tial prayers and spiritual work done, 

then I go have some coffee, then I fin-

ish up with some of my readings, then 

I get into my work.” CW

Dolly and the Parton Family 
Band perform at Showstreet  

Palace as part of the 30th  
anniversary celebration. (Below 
left) Dolly and performers pose 

in front of the Showstreet Palace 
in 1992.
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Sturgill  
Simpson

The Time Jumpers

Kacey  
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Jerrod  
Niemann

Justin  
Moore

Tim  
McGraw
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Pope

Dierks  
Bentley

  



REBA McENTIRE spreads the love with the 
Outnumber Hunger campaign and her new album.

SOUL FOOD
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You grew up in Oklahoma. Did 

you witness hunger firsthand?

I really didn’t see hunger. I grew up 

on an 8,000-acre cattle ranch. We 

had lots of meat. My aunt Jeanne, 

she had a huge garden, so anybody 

who needed any vegetables, you 

went to Aunt Jeanne’s garden, and 

we had the meat. Everybody was 

sharing and it was a community-

type thing. This was shocking to 

me when they started giving me 

the statistics of how many people 

are going hungry in the land of the 

plenty. I said I really want to be a 

part and get the word out so we 

[can] help our neighbor and get 

some food on their table.

It’s a serious issue, but you 

challenge people to get in-

volved with Outnumber Hunger, 

including your daughter-in-law, 

Kelly Clarkson.

Well, Kelly is my daughter-in-law 

and I like to throw it out there. Now 

she will go out there and challenge 

other folks and do the same, and it 

snowballs and it helps.

What are your goals for this year?

To get people food. To get food on 

their table. It is shocking enough 

that this many people here in New 

York City, in New York state [are go-

ing hungry], but going back to Okla-

homa and Tennessee, where I live, to 

realize that people are going hungry, 

that’s a very shocking statement to 

hit me in the face. It’s getting that 

word out and making sure that these 

food banks get filled up so people 

can come and get food.

What or who keeps you 

grounded?

Years ago I got to work with Bob 

Hope. We were doing benefits for the 

widows of veterans and he told me, 

he said, “It’s really important for you 

to give back. You can receive all day 

long, but the most important thing 

for you to do in your life”—he didn’t 

say career—“is to give back.” So any 

chance I can. I’m not the thinker-

upper. I’m the go-doer. I’m gonna go 

do it. So when I find projects like this 

that I really like to sink my teeth into, 

I love to be a part of it.

How can we get involved?

That code on the back of your [ce-

real] box is very important. When 

you’re sitting there having your 

bowl of Cheerios in the morning, 

you’ve got your computer there 

sitting beside you. Just log on to 

outnumberhunger.com and put that 

little code in and it’s going to give 

five meals. Then you get your kids 

involved and then they can have a 

competition with your neighbors 

and you can get more and more 

meals for people.

What’s the feeling behind your 

new album, Love Somebody?

It’s a group of songs that the song-

writers have let me go out there and 

record. That’s their babies. When 

they write it, they start from concep-

tion and they give these songs to 

an artist hoping and praying that 

they deliver it and sing it like they 

want to hear it, that they had in 

their mind when they wrote it. These 

songs are very different, but the 

overall theme is about love. Fall-

ing in, falling out, getting cheated 

on. It’s a very interesting concept. I 

didn’t go out looking for love songs. 

I just listen to songs. I find songs 

that touch my heart, ’cause when I 

sing it, hopefully they’ll touch your 

heart the way they touched mine, if I 

do my job right. So the overall theme 

of this album is love.

After recording songs about 

many different kinds of love, was 

there anything about love that 

you learned in the process?

Not particularly. Love somebody. 

You go through bad times and you 

think it’s as bad as it can get. What 

are you going to do? But the thing 

that it always comes back to is that’s 

why we gotta love somebody. Don’t 

you want to love somebody? You 

ain’t alive until you love somebody. 

And so that totally makes sense and 

it puts it all in a nutshell. No matter 

what you’re going through, if you 

can love somebody, whether it’s a 

love affair, a marriage or your best 

friend or just watching somebody 

on television and showing the love 

to them, it does something to your 

heart. Love’s a big thing. 

— ANNIE REUTER

REBA McENTIRE MET WITH A GROUP OF journal-

ists on April 13 for an intimate Q&A at New York’s SoHo 

House. A day before the release of her 27th studio album, 

Love Somebody, the topic on hand wasn’t her new music—

although that became part of the discussion—but instead 

her involvement with Outnumber Hunger. The fiery red-

head is the current spokesperson for the campaign, which 

helps secure meals for those struggling with hunger in 

America, and her goal for the year is “to get people food.”

General Mills, Big Machine Label Group and Feeding 

America joined forces four years ago with the hope of 

making the public aware that 49 million people in Amer-

ica are struggling with hunger. The statistics are daunt-

ing, as one in six Americans don’t know where their next 

meal is coming from. The country queen and her label-

mates Tim McGraw, Rascal Flatts, Florida Georgia Line, 

Eli Young Band and Maddie & Tae have teamed up to 

raise awareness through a televised concert fittingly titled 

Reba and Friends Outnumber Hunger. During the Q&A, 

Reba addressed the issue plaguing millions of Americans 

and explained how simply entering a code from a cereal 

box can help get food to people in need.
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SHE MAY BE EXHAUSTED FROM

catching a red-eye back to Nashville 

after a West Coast appearance on 

American Idol, but Martina McBride 

nonetheless looks breathtaking when 

she enters the Nash campus to visit 

with radio and chat with Country 

Weekly. How she manages to stay so 

radiant with a schedule like hers is 

anybody’s guess, and she’s only about 

to get more busy. 

Late in 2014, Martina signed with 

Nash Icon Records, home of Reba 

McEntire, Ronnie Dunn and, most 

recently, Hank Williams Jr., which 

means new music is about to be made. 

Songs that will fit her new project still 

need to be written, demoed, heard, 

recorded and produced. In the mean-

time, Martina has released a stunning 

acoustic version of the classic “Over 

the Rainbow” to tide fans over. She 

WITH A NEW 

RECORD  

LABEL AND 

NEW MUSIC IN 

THE WORKS, 

MARTINA 
McBRIDE IS 

SPARKLING.

STORY BY TAMMY RAGUSA
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DELANEY is 20 and after attending Nashville’s 

Belmont University for a year, she was offered a 

job with Dave Stewart of Eurythmics. “He has some 

young acts that he is managing and, right now, she’s 

out on the road with one of his acts doing a tour. So 

my baby is on the road.”

Middle child EMMA is 17 and a junior in high 

school with aspirations of being an actress. “She is 

just so awesome. She’s done Midsummer Night’s 

Dream and The Importance of Being Earnest, and 

she’s always had a really strong role.” 

The baby, AVA, is about to turn 10 and is as exu-

berant as her mother. “She’s so curious and has an 

amazing mind and is so funny.” 

Martina says they all have great musical taste 

and beautiful voices, but none are showing signs of 

following in Mom’s footsteps. “They’ll find their way 

and do something they love, and I love that.”

(Left) Emma and Delaney with 
Martina; (above) Martina and Emma; 
(right) John and Ava 

also has a five-week summer tour 

scheduled, plus a family to look 

after at home. Still, Martina doesn’t 

seem overwhelmed by it at all. In 

fact, it’s quite the opposite. 

“I’m really excited,” she says, her 

blue eyes shining. “I feel in a very 

creative space right now. I feel really 

inspired and ready to go in and make 

new music. I think that Everlasting 

was a nice break from the cycle of 

making an original album, but now, 

because of that break, I feel even 

more energy. But I feel really inspired 

and in a good space to create.” 

As of right now, Martina and her 

team are very early in the creation 

stage. “We’re still finding songs,” she 

says. “I have about three [songs] on 

hold that I love, and I’m writing and 

looking for songs. I’m just not going 

to rush that process.” She pauses, 

smiling, and goes on. “The label is 

very artist friendly and music friend-

ly, so they aren’t putting a deadline 

or time frame on me. It’s just when 

the music is ready, that’s when we’ll 

put it out. It’s a very refreshing at-

titude. And so I’m just going to take 

my time. I want to find the very best 

songs I can find, as always. Some-

times it takes a little time.” 

Martina has built a career on 

finding those epic songs that stand 

the test of time. Tunes like “Inde-

pendence Day,” “Concrete Angel” 

and “A Broken Wing” may not have 

all been chart-toppers, but they 

remain signature songs because of 

the way they resonate and connect 

with listeners. But they also connect 

with the singer, which is how she 

searches for new music to record. 

“It’s really just finding songs that 

feel authentic and real, something 

that feels like something I’ve either 

gone through or am going through, 

or know somebody that has gone 

through it or can imagine that sto-

ry,” she says, referring back to her 

career-making hits. “Those songs 

are just gifts. I always feel like those 

songs were sent to me for a reason. 

I was meant to be the person that 

got to put that message out in the 

world and, hopefully, inspire some-

body or make somebody feel not so 

alone. But I never set out looking 

for any particular kind of song.”

Nor is she set on writing any 

specific kind of song or working 

with certain co-writers, but writing 

is still a relatively new experience for 

Martina. Those hit-writing Warren 

brothers coaxed the petite brunette 

to put pen to paper with them and 

it resulted in three co-writes on her 

2007 album, Waking Up Laughing, 

including the hits “Anyway” and 

“How I Feel.” Then on 2011’s Eleven, 

Martina’s name was listed as a writer 

on six tracks, including another co-

write with Brett and Brad Warren, 

“Teenage Daughters.” She smiles 

and says, “The Warren brothers and 

I have obviously had some success 

writing, but I think it’s important 

to feel comfortable with who you’re 

writing with so you can say whatever 

is in your head. Or to say, ‘I don’t 

McFAMILY ALBUM
We asked Martina about her three 
daughters and she gave us this update. 

MARTINA McBRIDE CONTINUED
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really want to say that.’ It’s a process 

of being confident and comfortable 

with the other writers.”

Writing is only one step in the 

process of making an album for Mar-

tina, who will co-produce her new 

project with Nathan Chapman and 

Dann Huff. (Her husband, John, will 

engineer.) Being in the studio is her 

favorite thing to do after performing 

for her fans. “Finding the songs is 

fun and it’s challenging and it’s just 

a process to find the songs that really 

speak to you,” she explains. “But you 

get to go in the studio and it’s like 

a blank piece of paper, and you go, 

‘How do I want to make this record? 

Do I want a fiddle on it? Do I want 

a steel guitar? What kind of drum 

sound do I want? Do I want to have 

background vocals, harmonies?’ You 

get to paint whatever picture you 

want, it’s a really creative thing. It’s 

interesting to me because I feel like 

you could take a song and give it to 

10 different people and come up with 

10 different records. You walk into 

the studio and what was nothing is 

now a finished song. It’s exciting.” 

And if the new music sounds like 

anything as beautiful as Martina 

looks, expect it to be flawless.  CW

1. When You Are Old

(from The Time Has Come)

2. That Wasn’t Me

(from The Way That I Am)

3. You’ve Been Driving 

All the Time

(from Wild Angels)

4. Some Say I’m Running

(from Evolution)

5. This Uncivil War

(from Emotion)

6. Wearing White

(from Martina)

7. Cry Cry

(’Til the Sun Shines)

(from Waking Up Laughing)

8. I’m Trying

(from Shine)

9. You Can Get Your 

Lovin’ Right Here 

(from Eleven)

10. Whatcha Gonna Do 

(from Eleven)

BONUS TRACK:  

Satin Sheets 

(from Timeless)
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It happens. In our singles-driven 

society, “album sides,” or those 

tunes that don’t get radio airplay, 

are often forgotten or never 

heard. In case Martina wants to 

make an album of those songs, 

we have a few suggestions. 

Martina  
and John  
McBride

MARTINA 
SIDETRACKED

  



IN THE MINUTES BEFORE Terri 

Clark crossed the finish line at the St. 

Jude Country Music Half-Marathon 

in late April, she had an experience 

that catches many new runners off 

guard: she hit a mental wall. 

“By mile marker 10 or 11 I’m figur-

ing I’m having a near-death experi-

ence because I’m seeing my grandpar-

ents, who have been dead for years, 

on the side of the street with signs,” 

she says, jokingly, of closing in on that 

13.1-mile goal. “I’m just kidding about 

that, but I’m like, ‘I’m surely dying. 

What’s gonna happen next, the pearly 

white gates or whatever?’”

Terri, of course, wasn’t called home 

during this race and even finished 

faster than she had hoped with a fi-

nal time of 2 hours and 48 minutes. 

That doesn’t undercut the difficulty 

of the task, however—the Nashville 

half-marathon course is a grueling 

test of endurance with hills that seem 

to stretch on for miles, and the spring 

weather is unpredictable at best. Case 

in point: on race day, a looming threat 

of severe storms gave way to a damp, 

muggy haze that felt like trying to run 

while swaddled in a wet blanket. Cou-

pled with the feeling of being alone in 

a crowd, that made a formidable chal-

lenge even tougher for Terri.

“I didn’t know anybody around me,” 

she recalls of the event and its 30,000-

plus participants. “I talked to a couple 

people. I would jog ahead of somebody 

who was walking, then they’d jog past 

me because I was walking. Then I’d go 

back in front of them. You’re seeing the 

same people the whole way.”

Crowds from all over turned out 

to line the sidewalks and yell words 

of encouragement to the runners 

along the way, but Terri was none 

too pleased with a few people who 

weren’t working quite as hard as her. 

“I get to mile five or six and these 

people, they’re lining the streets with 

their signs,” she says. “Some of them 

are drinking beer and I’m like, ‘I want 

to slap you right now! Thanks for the 

encouragement, but did you have to 

put a beer in front of my face?’”

The task became more about stay-

ing focused for Terri and following 

through on the nearly $13,000 she 

raised for St. Jude Children’s Research 

Hospital. Enjoying the scenery of the 

route, which moves from downtown 

to Music Row and the 12South neigh-

borhood before crossing the Cum-

berland River to LP Field, was out of 

the question. Staying on track with 

her time goal meant pushing through 

humidity and pain. “I would stop and 

start walking and 30 seconds later I’m 

like, ‘What are you doing? Start run-

ning again! You’re gonna hate your 

time!’” she says, laughing. “I really 

wanted my time to be respectable.”

And so it was when at last she 

crossed the finish line in front of LP 

TERRI CLARK pounds it out on the 
pavement to complete the St. Jude 

Country Music Half-Marathon.

564''6�5748+814

STORY BY JON FREEMAN
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As George Jones would 
say, “Now the race is on.”
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Field, but it wasn’t quite the celebra-

tion Terri had envisioned.

“I was expecting to run across this 

big ribbon like Sea Biscuit or Chariots 

of Fire, the slow-motion thing,” she 

says. “I was expecting this dramatic 

ending, and no, we just crossed this 

red thing and people just started 

walking and stopped running. I was 

like, ‘I guess we’re done.’” 

Then she was immediately flood-

ed with emotion. “I look around and 

I burst into tears,” she says, cack-

ling self-consciously at the thought 

of herself crying in public. “I was 

like, ‘Where’s the fanfare? Where’s 

my people that were supposed to be 

waiting for me! Nobody’s here.’”

Terri’s friends had run the race and 

finished ahead of her, but the finish 

line was a chaotic scene where run-

ners were herded down a path to get 

their medals and post-race nourish-

ment. Over the course of that 13.1 

miles, Terri says she burned some-

where in the neighborhood of 1,500 

calories, so she more than earned her 

bountiful meal (including key lime 

pie) at J. Alexander’s later in the day.

Beyond Terri’s fundraising total 

of $13,000 for St. Jude—making her 

the event’s third-biggest fundraiser 

for the title sponsor—she witnessed 

other physical and personal benefits 

during her training. She ran a total 

of 309 miles since December 2014, 

losing 20 pounds in the process. Her 

fans were cheering her on through 

the entire journey. “My fans are 

crazy great and very supportive,” she 

says. “If I had to do it again, I would 

do it all again because of the result, 

and there were so many different 

things that were achieved by it.”

Perhaps the most important of 

those for Terri was just overcoming 

her inertia. The 13.1 miles she con-

quered in April was a tough chal-

lenge, but nothing compared to the 

early stages of her training before 

her endurance was built up. “From 

December, January, February I was in 

pain from the waist down, constant-

ly,” she says. “It was one thing or the 

other: my IT band, my knees, quads, 

you name it. There wasn’t enough 

stretching I could do. [It was] a daily, 

chronic muscle pain for months and 

I never want to have to go through 

that again, which is why I’m going 

to keep running smaller distances, 

maybe 12 to 16 miles a week.”

That brings up the inevitable ques-

tion: would she ever try to tackle 

another half-marathon? Often people 

complete one to check it off their 

bucket list and find they’re signing 

up for another one within a couple 

months, but Terri isn’t so sure.

“I honestly don’t see doing another 

half-marathon,” she admits. “I would 

love to enter some 10ks. I hear there 

are some around town. I’m gonna 

keep running because I like what it 

did to my body. Everything just sort 

of reconfigured itself, which, that’s 

the benefit to it. I have more endur-

ance onstage. When I’m playing and 

singing, I feel a lot better. I’m golfing 

better. It’s affected every aspect of my 

life in a really positive way, physically. 

And knowing I still have that drive 

in me to do things like that, to better 

myself, is a good feeling.”

So is knowing that every mental 

wall will be a little smaller with each 

new challenge. CW

TERRI CLARK CONTINUED

(Clockwise from above) The St. 
Jude Heroes gather for a group 
photo at the starting line; tweet-
ing the stats; it’s all in the kicks; 
Terri’s completion medal. 
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WHEN YOU FIRE UP the grill, crack a cold 

one and crank up the radio this Memorial 

Day weekend, be sure to remember the 

reason we celebrate this special day—as 

an acknowledgment of the men and 

women who have died while serving in 

the U.S. armed forces.

To pay tribute to our military heroes  

and get ready for the summer season,  

DIERKS BENTLEY and Westwood One 

have teamed up for a Memorial Day coun-

try music special featuring an all-star lineup 

including LUKE BRYAN, KENNY CHESNEY, 

FLORIDA GEORGIA LINE, JASON AL-

DEAN, KEITH URBAN, BRAD PAISLEY and 

others. In addition to honoring our fallen 

troops, the gang will provide music and 

share stories about their favorite summer-

time activities and family gatherings.  

“You know, memories of childhood 

summers come to mind for all of us this 

time of year,” says Dierks. “For me, I re-

member going out to the beach, out in 

San Diego, or going to a great lake called 

Lake Powell where we’d go camping for 

seven or eight days.” 

Dierks will also share some tidbits 

about his 40-city Sounds of Summer Tour, 

which kicks off June 5 in Raleigh, N.C., 

and features Kip Moore, Maddie & Tae and 

Canaan Smith. 

Check your local listings, as stations 

can air Westwood One’s Memorial Day 

special anytime from Saturday, May 23, 

through Monday, May 25, between 6 a.m. 

and midnight. 

JOIN DIERKS BENTLEY 
AND WESTWOOD  

ONE FOR A MEMORIAL 
DAY COUNTRY  

MUSIC SPECIAL. 
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When he opens his mouth and 

that distinct Florida-born drawl 

emerges, even someone bereft of 

sight would know it. 

“I was up here a few years back,” 

John says, marveling at the sur-

roundings and the history this room 

undoubtedly holds. “You could tell, if 

these walls could talk . . .”

The classic style closely associ-

ated with John is prevalent on his 

new album, Goldmine, which he pro-

duced with his longtime fiddle play-

er (and Time Jumpers member) Joe 

Spivey and is releasing on his newly 

founded Bayou Boys label. John had 

a hand in writing 12 of the album’s 

13 tracks and Merle Haggard wrote 

its lone outside cut. It’s a collection 

John made without any outside in-

terference, borne of the knowledge 

that he figures he knows better than 

anyone what he sounds like.

“Right now,” he says, rapping his 

knuckles on the coffee table in front 

of him, “thank goodness we’re not 

at a shortage for real good country 

songs, as far as John Anderson style.”

What he means is that his new ma-

terial, culled from a prolific writing 

period over the last few years, suits 

John’s musical style and that singu-

lar, warm and twangy voice behind 

“Swingin’,” “Straight Tequila Night” 

and “Seminole Wind” in the ’80s and 

’90s. As to what brought on this burst 

of creativity, John reckons that he just 

wanted to keep his knives sharp. 

“I just figured if I was gonna keep 

staying in this business I was gon-

na need to keep writing good songs 

and singing them,” explains John of 

recording the album, his first since 

2009’s Bigger Hands. “That begets, 

well, what are you gonna do with 

them? Well, you can either pitch them 

to all the other artists in town, and 

that’s not a bad idea for some folks; 

however, my particular songs are 

pretty much the old-style country.” 

He adds the quotation-mark gesture 

to this last bit, as if he’s unsure he 

wants the term applied to him.

JOHN ANDERSON holds fast to country’s 
traditions on a new album.

rom a physical standpoint, it 
appears as if John Anderson 
has hardly changed in the 
past 30 or so years. His long 

hair and beard may be a little grayer, and 
he may have a few more lines around his 

eyes, but today, seated on a black leather 
couch in the upstairs studio of Cowboy 
Jack Clement’s former abode, he’s unmis-
takable: a burly fireplug of a man, topped 
with a black cowboy hat and dressed in 
jeans and a light blue work shirt. 

STORY BY JON FREEMAN  
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“Therefore, if you were to pitch 

these songs around town you prob-

ably wouldn’t expect many of them 

to get cut these days by all the folks, 

say, in the top 25 Billboard slots,” he 

surmises. “The young country. They 

call it ‘bro-country.’ Or I guess the 

CMA’s calling it country music. I’m 

just wondering which country.” 

True to that sentiment, there 

are no EDM-laced party tracks or 

hip-hop guest verses on Goldmine. 

It’s heavy on traditional ballad-

ry (“Back Home”), swampy story 

songs (“Louisiana Son of a Beast”) 

and cheeky toe-tappers (“I Work a 

Lot Better”), which John perfected 

with his rise to stardom in the early 

’80s. According to John, his adher-

ence to this particular style is not so 

much about sticking with a formula 

as it is just knowing what works for 

him even when popular taste may 

favor something different.

“There are a lot of people out there 

wanting to hear the old-style coun-

try. I say that just for lack of a better 

word. I don’t even know if it’s tradi-

tional,” he admits. “We used to call 

traditional country Hank Williams Sr.  

and Jimmie Rodgers, and the Del-

more Brothers used to be traditional 

country. I don’t know what it is guys 

like me been doing all this time now.”

A range of specific topics are cov-

ered on Goldmine: patriotism (“Free-

dom Isn’t Free”), domestic content-

ment (“Happily Ever After”) and hard 

times (“Holdin’ On”). Josh Turner 

and John Rich also teamed with John 

to co-write new tunes. One of the al-

bum’s standouts, the bluegrass-tinged 

“Song the Mountain Sings,” was writ-

ten with producer Buddy Cannon, 

the man behind hit records for Kenny 

Chesney and Jamey Johnson.

“When I cut the song I was a bit 

reluctant to play it for him, being that 

he’s such a great producer,” quips 

John, laughing. “Actually, I hadn’t 

played it for him yet but I think he’s 

heard it by now and I heard that he 

liked it alright. So maybe I’ll call him 

up and we’ll go eat lunch or some-

thing, try to write another song.”

If there’s a subtle change to be 

found in the John Anderson of Gold-

mine, it’s an increasing awareness of 

mortality and aging that shows up on 

the hymnlike “I Will Cross O’er the 

River.” There’s a sense of peace in the 

tune, an acceptance of the end of life.

“I guess when a person’s 60, which 

I am now—and I really feel lucky to be 

60 and in this good old world of coun-

try music—there are some things, as 

1. Freedom Isn’t Free  
(John Anderson/James C. Hicks Sr.)

2. Magic Mama  
(Merle Haggard)

3. Back Home  
(John Anderson/Jimmy Stevens/ 

Jeff Farr)

4. Goldmine  
(John Anderson/Josh Turner)

5. Happily Ever After  
(John Anderson/James C. Hicks Sr.)

6. I Work Alot Better  
(John Anderson/Josh Turner)

7. I Will Cross O’er the River 
 (John Anderson)

8. Louisiana Son of a Beast 
 (John Anderson/Bill Emerson/ 

Jody Emerson)

9. Holdin’ On  
(John Anderson/Jimmy Stevens)

10. Song the Mountain Sings  
(John Anderson/Buddy Cannon)

11. On and On and On . . .  
(John Anderson/Jimmy Fortune)

12. Don’t Forget to Thank the Lord 
(John Anderson/John Rich)

13. You All Are Beautiful  
(John Anderson/James C. Hicks Sr.)

JOHN ANDERSON CONTINUED

GOLDMINE 
TRACKLISTING:

(Left) 2014 
Nashville 
Songwriters 
Hall of Fame 
inductees 
(from left) 
Gretchen 
Peters, Tom 
Douglas, 
John and 
(seated) 
Paul Craft; 
(below) 
John with 
Goldmine 

songwriting 
collaborator 
Josh Turner.
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far as being a songwriter, a few more 

things to sing about than my truck or 

even my old tractor,” he explains. 

John says he had the title in his 

brain forever, but it’s not a song 

he could have written 20 or even 

10 years ago. Pressed as to why, he 

turns reflective about his own life 

and family.

“Grandkids help. I’ve got three 

little grandkids. Like I said, just age, 

maybe seeing a whole lot of your 

friends pass on across the river. Com-

ing to realization with truth,” he 

says, slowly and deliberately. “To my 

knowledge, every living thing on this 

earth dies one day. I’m not sure that 

anything or anybody really wants to 

die when they’re created anyway. But 

nevertheless, I know it happens, even 

to the best of those that don’t want to 

go. This particular song is just a light, 

an easier way of saying, ‘I’ll cross over 

the river and rest, quit fighting.’”

It’s an interesting, poignant state-

ment from a guy who earned a rep-

utation for being a fighter of sorts 

back in his heyday. To hear John’s 

version of events, some of his best-

loved hits, like “Swingin’” and “Sem-

inole Wind,” might never have been 

released had he not stood up to his 

label and insisted they be released.

“It all seems so stupid now, look-

ing back,” he says. “I wish I could 

see those same guys I sued to have 

to fight with over it. None of them 

have jobs anymore!”

That statement is a little tricky to 

verify one way or the other, but his-

tory has certainly held John up as be-

ing in the right. In late 2014, he was 

inducted into the Nashville Songwrit-

ers Hall of Fame for his many con-

tributions to the musical canon. That 

songwriting side of him, he says, was 

the precise reason he got dragged 

into battles with his label.

“I knew how my stuff needed to 

go and I really didn’t need some-

body telling me,” he says. “Basically, 

that’s probably the biggest reason 

for all of that. I had a style and I 

knew how it went.”

He cites a list of trailblazers and 

friends who succeeded on their 

own terms as his inspiration: John-

ny Cash, Waylon Jennings, Loretta 

Lynn, Mark Knopfler, Bernie Taupin. 

“Those people did their thing without 

regard to who thought what,” he says. 

“And you know, I’ve been taught by 

those people or I learned from those 

people, and that’s what I do.” 

He pauses, adding with a wink, 

“Probably without much regard.” CW

John and Keith Urban hooked up 
during ACM Awards week to tape a 
performance for the television spe-
cial ACM Presents: Superstar Duets.
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[ REVIEWS ] 
ALBUMS

BILLY  

CURRINGTON 
Summer Forever
MERCURY RECORDS

GRADE: B

Don’t let the title fool you. Billy Cur-

rington’s newest project, Summer Forever, 

isn’t a Jimmy Buffett cover album or a 

reggae beach collection. Listen closely and 

you’ll find the heat, fun and youthful en-

ergy of summer blended together in mostly 

up-tempo beats, groove-driven arrange-

ments and the relaxed, swaggerific delivery 

that Billy does so well. 

Toe-tappers, finger-snappers and hand-

clappers like the debut single, “Don’t It,” 

“Jonesin’,” “Sweet Love” and “Soundtrack” 

are teeming with the summery goodness 

that the album’s title implies, while fun 

tunes like “Drinkin’ Town With a Football 

Problem” and “Nowhere Town” are laden 

with nostalgic imagery. And “Good Night” 

has that sensual bluesiness that Billy really 

knows how to deliver. A couple of tracks 

may feel as if they were meant for another 

artist’s album, but there’s so much other 

goodness on Summer Forever, we just put 

on our shades and pour another margarita.

Grown-ups hunger for the carefree 

days of youth. Thanks to Billy, we have a 

soundtrack to curb those cravings. 

— TAMMY RAGUSA 

AT A GLANCE: Summer feels and sounds 

pretty darn good.
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KELSEA BALLERINI
The First Time
BLACK RIVER ENTERTAINMENT 

GRADE: B

Now that Taylor Swift has moved on to the very 

green (like money!) pastures of pop music, who 

will emerge as her heir apparent in country mu-

sic? Enter Kelsea Ballerini, the immaculate, fresh-

faced young talent behind the Taylor-approved hit 

single “Love Me Like You Mean It.” Like Taylor, 

Kelsea writes her own songs and traffics pretty exclusively in a confectionary 

expression of pop country that is heavy on hooks. On her debut album, The First 

Time, Kelsea comes off as not only fluent in Taylor’s confessional songwriting 

style, but also a supremely confident singer well-versed in millennial pop music. 

On “XO,” she echoes the similarly minded Sam Hunt’s “X2C” with a breath-

less vocal delivery and an aggressive production that fits the kiss-off lyrics. 

“Square Pegs,” on the other hand, is an uplifting message of self-empowerment 

that boasts the clever kicker, Square pegs make the world go round. Not all the 

tracks keep up the giddy sense of wordplay: “Looking at Stars” falls more into 

the rural anthem category with some unimaginative mentions of tailgates and 

the river, but it’s never less than catchy. Problem is, a few of these songs start 

to sound indistinguishable after a while, which may not win over anyone who 

craves something more aesthetically traditional. Still, when Kelsea’s on, as with 

the tense, dramatic breakup tune “Stilettos,” she shows herself to be a worthy 

successor to Taylor’s throne. — JON FREEMAN

AT A GLANCE: The First Time makes a strong first impression for Kelsea.

JOHN ANDERSON
Goldmine
BAYOU BOYS MUSIC 

GRADE: B+

An album of new music from John Anderson is like 

finding 20 bucks in an old coat pocket. You weren’t 

expecting it, but you’re sure glad it happened. John 

brings his distinctive growl and unique phrasing 

style to a 13-song collection of all originals, save 

for the Merle Haggard-penned “Magic Mama,” 

of which John gives a jaunty read. And he proves that he hasn’t lost his touch, 

whether he’s interpreting a swampy story-song like “Louisiana Son of a Beast” or 

the bluegrass-inspired “Song the Mountain Sings,” featuring a pleasing touch of 

rolling banjo along the way. No matter what John chooses, though, he brings the 

emotion, not in an over-the-top manner but more in the subtlety of an inflection 

or the bend of a note. Listeners will likely gravitate most to the title track, remind-

ful of John’s classic “Money in the Bank,” or the peppy “I Work Alot Better,” a 

co-write between John and Josh Turner. The key phrase in the latter, I work a lot 

better when you turn me on, seems a tad from the old school but it works. A couple 

minuses: “Freedom Isn’t Free,” chock-full of generic complaints about everything 

in general but nothing in particular, and “Back Home,” which piles on the mawk-

ish sentiments. But mostly, Goldmine hits the mother lode.   — BOB PAXMAN

AT A GLANCE: No fool’s gold—this is the real thing. 
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SOMETIMES ALL A BAND

needs is to hit restart. That’s essen-

tially what New Orleans-based The 

Deslondes (say it like dez-lawns) did 

ahead of their self-titled debut al-

bum, which hits stores June 9.

De facto leaders Sam Doores and 

Riley Downing had been playing 

in a band called The Tumbleweeds 

with bassist/vocalist Dan Cutler, 

releasing a couple of albums be-

fore they changed their name to 

The Deslondes (after a street in the 

group’s Lower 9th Ward neighbor-

hood). Sam and Dan had also toured 

with Hurray for the Riff Raff before 

deciding to focus on this group.

“This is the band we write songs 

for and that I always had envisioned 

wanting to be a part of,” explains 

Sam, who along with Riley, Dan, 

Cameron Snyder and John James 

Tourville comprises the current line-

up. “At a certain point, both bands 

got really busy. A decision had to be 

made to play in one or the other. It 

was a really easy choice to make.”

The Deslondes, which was re-

corded by Andrija Tokic (The Ala-

bama Shakes) in Nashville, features 

what the band calls “country soul”: 

shades of swampy New Orleans R&B 

(“Fought the Blues and Won”), gos-

pel country (“Those Were [Could’ve 

Been] the Days”), rockabilly (“Less 

Honkin’ More Tonkin’”) and any-

thing else that suits the band’s fancy. 

All members contribute vocals, with 

Sam and Riley getting most of the 

lead parts. 

“There’s still a good 

amount of country 

on there, but yeah, 

we’re trying to be able 

to do all the differ-

ent genres,” says Riley. 

“One of the first times I 

met Sam, he played an 

Abner Jay song, ‘Across 

the Fire.’ My mind was 

blown because I was 

like, ‘How in the world 

do you know about  

that song?’”

So their musical 

bond was pretty well 

sealed through shared 

musical obsessions, 

and The Deslondes does a pretty 

meticulous job of paying homage 

to those classic influences, from 

honky-tonk to the gritty soul of 

Stax Records. Their songwriting, 

narrative-driven and filled with hu-

mor, helps tie it all together.

“I would say we’re still trying to 

hone in on what sounds exactly like 

us, but at this point we’re just trying 

to make all the sounds that we love, 

and that it all fits together some-

where,” explains Sam.

“All our originals, the 

reason we even wrote 

them is they were per-

sonal for each one of 

us,” chimes in Riley. 

“I’m not worried about 

being considered a nos-

talgia act. It’s the roar-

ing 2015s, you know. 

In a hundred years we 

might end up being 

that band that kept that 

good old stuff going 

just like a lot of bands 

in the ’60s got a lot 

of influence from the 

older stuff.”

— JON FREEMAN

FOR FANS OF: 

George Jones, Fats Domino,  
The Band

h  “Fought the Blues 

 and Won”

h  “Less Honkin’ 

 More Tonkin’”

h  “Low Down Soul”

h  “The Real Deal”

ESSENTIAL  

LISTENING:

THE DESLONDES

All songs from  

The Deslondes. For 

more info, visit  

thedeslondes.com.
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(From left) Cameron 
Snyder, Riley Downing, 
Dan Cutler, John James 

Tourville and Sam Doores  



Have you ever said to yourself “I’d 

love to get a computer, if only I could 

figure out how to use it.” Well, you’re 

not alone. Computers were supposed 

to make our lives simpler, but they’ve 

gotten so complicated that they are 

not worth the trouble. With all of the 

“pointing and clicking” and “dragging 

and dropping” you’re lucky if you can 

figure out where you are. Plus, you 

are constantly worrying about viruses 

and freeze-ups. If this sounds familiar, 

we have great news for you. There 

is finally a computer that’s designed 

for simplicity and ease of use. It’s the 

WOW Computer, and it was designed 

with you in mind. This computer is 

easy-to-use, worry-free and literally puts 

the world at your fingertips. From the 

moment you open the box, you’ll realize 

how different the WOW Computer 

is. The components are all connected; 

all you do is plug it into an outlet and 

your high-speed Internet connection. 

Then you’ll see the screen – it’s now 22 

inches. This is a completely new touch 

screen system, without the cluttered 

look of the normal computer screen. 

The “buttons” on the screen are easy 

to see and easy to understand. All you 

do is touch one of them, from the Web, 

Email, Calendar to Games– you name 

it… and a new screen opens up. It’s so 

easy to use you won’t have to ask your 

children or grandchildren for help. Until 

now, the very people who could benefit 

most from E-mail and the Internet are 

the ones that have had the hardest time 

accessing it. Now, thanks to the WOW 

Computer, countless older Americans 

are discovering the wonderful world 

of the Internet every day. Isn’t it time 

you took part? Call now, and a patient, 

knowledgeable product expert will tell 

you how you can try it in your home for 

30 days. If you are not totally satisfied, 

simply return it within 30 days for a 

refund of the product purchase price.  

Call today.

Call now and find out how you can 
get the new WOW! Computer.

Mention promotional code 100685 

for special introductory pricing.

1-877-721-9043

81
02

3

© 2015 first STREET for Boomers and Beyond, Inc.

TECHNOLOGY SIMPLIFIED – BIGGER AND BETTER

Wow! A Simple to Use Computer 
Designed Especially for Seniors!

Easy to read. Easy to see. Easy to use. Just plug it in!

s Send & Receive Emails

s Have video chats with family and friends

s Surf the Internet:

 Get current weather and news

s Play games Online:

 Hundreds to choose from!

“I love this computer! It is easy to read 

and to use!  I get photo updates my 

children and grandchildren all the time.”

– Janet F.

FREE
Automatic

Software Updates

NEW
Now comes with...

Larger 22-inch hi-resolution 
screen – easier to see

16% more viewing area
Simple navigation – so you 

never get lost
Intel® processor – lightning fast
Computer is in the monitor – 

No bulky tower
Advanced audio, Better speaker 
configuration – easier to hear
Text to Speech translation – 

it can even read your  
emails to you!

U.S. Based Customer Service  
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WANT YOUR FAN PHOTO PUBLISHED IN COUNTRY WEEKLY? 

Send photos to Stars Up Close, Country Weekly, 506 2nd Avenue South, Suite 200, Nashville, TN 37210, or submit online 

(no duplicate submissions, please) at CountryWeekly.com/fanphotos. Be sure to include the name, hometown and state 

of each person pictured. Publication is not guaranteed; photos cannot be returned.

[  STARS UP CLOSE ]

Hunter Hayes with 
Tiffany Rose of  
Arlington Heights, Ill.

¼ Country Weekly readers rub elbows with their favorite stars . . . 

Ashley Monroe with Deanna

 and Damian Prestigiacomo 

of Marlboro, N.J.

Claire Condon of 

Wayzata, Minn., 

with Cam 

Lady Antebellum 

with Curtis Leach 

of Houston

Florida Georgia Line

with Clayton Gibson 

of Chesnee, S.C.

Shania Twain with Tania 
Vanhoorn of McLean, Ill.

  



✁-BI

PLEASE 
RESPOND 

PROMPTLY 

*Plus a total of $25.99 shipping and service charges. Please allow 4 to 6 weeks for shipment after 
initial payment is received. All orders are subject to acceptance.

(            )

Name (please print clearly)                                         Telephone

Address                                                                                    Apt. No.          

City                      State                 Zip

E-mail Address
03-02032-001-D08101

❒YES! Please reserve Isabella’s First Steps, Ashton-Drake’s FIRST 
So Truly Real® walking baby doll, for me as described in this 
announcement.

9200 North Maryland Ave., Niles, Illinois 60714-1397

Introducing Isabella’s First Steps, the adorable creation of Master 
Doll Artist Linda Murray, and a new So Truly Real® touch-acti-
vated doll who takes her very fi rst baby steps when you hold her 
little hands and walk with her! Isabella is the size of a real baby 
girl who’s walking for the first time: about 11 months old and 
just over two feet tall. Her head and arms are crafted of our baby-
smooth RealTouch® vinyl, and then she’s hand-painted to capture 
all the details of her irresistible personality. She has baby-soft hair 
and lashes that are hand-applied, and wears a cute outfi t perfect 
for a stroll!

An amazing doll, and important collecting FIRST!
This innovative Ashton-Drake fi rst, created by one of today’s most 
beloved artists, is already taking the doll world by storm! That she 
can be offered at the issue price of just $229.99*, payable in six 
easy installments of $38.33 (plus a portion of shipping and service 
charges) is truly remarkable. In addition, she is backed by our 
365-day, unconditional guarantee. So don’t risk disappointment; 
reserve your walking doll today!

Together, every step of the way!

Our fi rst doll so lifelike, 
she WALKS!

Isabella’s
First Steps

Touch-activated Doll

An incredible

TOUCH
ACTIVATED

Hold her hands and 
guide her as she takes 

baby steps! 

w

w

w
Soft RealTouch®

vinyl feels amazingly 
true-to-life!

Stands just over 2 feet tall,
like a real baby at 

that age!

www.ashtondrake.com/isabella
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[ FLASHBACK ] BIRTHDAYS

THIS WEEK 
IN COUNTRY
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    To read more on Jimmy Buffett, go to CountryWeekly.com/magazine/vault

MAY 26, 1973

HANK  

WILLIAMS JR.

was born in 

Shreveport, La., and 

raised in Nashville. 

He won back-to-

back Country Music 

Association awards 

for Entertainer of 

the Year in 1987 

and 1988. Hank Jr. 

is the latest artist to 

sign with the Nash 

Icon Records label. 

MAY 25, 1936
TOM  

T. HALL

MAY 25, 1943
JESSI  

COLTER

MAY 26, 1959
DAVE  

ROBBINS 

of BlackHawk

MAY 27, 1939
DON  

WILLIAMS

MAY 28, 1964
PHIL  

VASSAR

MAY 30, 1964
WYNONNA  

JUDD

MAY 31, 1982
CASEY  

JAMES

MAY 26, 1949

JEANNE PRU-

ETT wasn’t the 

only individual 

who scored big 

with the melan-

choly song “Satin 

Sheets,” which hit 

No. 1 on May 26, 

1973. The song’s 

writer, a complete 

unknown named 

John Volinkaty, 

also became quite 

a story himself. 

John, who had 

never written 

a song before, 

hatched the idea 

while grocery 

shopping in Min-

neapolis. He went 

home and finished 

the entire song in 

about 30 min-

utes. It took three 

years before the 

tune eventually 

reached Jeanne, 

who had yet to 

achieve a major 

hit. “Satin Sheets” 

was considered a 

somewhat revo-

lutionary song for 

its open discussion 

of sex and frank 

depiction of an un-

happy wife. John 

was never able to 

achieve consistent 

success as a writer, 

but his first effort 

turned into a true 

country classic.

Talk about triple 

dynamite! A 

trinity of music 

royalty, GEORGE 

STRAIT, ALAN 

JACKSON and 

JIMMY BUFFETT, 

combined forces 

to co-headline 

a super show at 

Texas Stadium in 

Irving, Texas, on 

May 29, 2004. The 

three got togeth-

er during the con-

cert to sing “Hey 

Good Lookin’” 

and Jimmy’s 

signature tune, 

“Margaritaville.” 

By more than 

mere coincidence, 

Jimmy’s version 

of “Hey Good 

Lookin’,” featur-

ing guest vocals 

by George, Alan, 

Kenny Chesney 

and Toby Keith, 

was released to 

radio the same 

day as the show. 

The superstar 

concert eventu-

ally became an 

album, Live at 

Texas Stadium.

Has it really been 

10 years since 

CARRIE UNDER-

WOOD won her 

American Idol 

crown? It’s true! 

Carrie won the 

ultimate show-

down on the 

season finale of 

the fourth season 

of Idol, which 

aired on FOX on 

May 25, 2005. It 

all came down 

to Carrie and 

second finalist 

BO BICE for the 

title, with Carrie 

sealing the deal 

with her perfor-

mances of “Inside 

Your Heaven” and 

“Angels Brought 

Me Here.” Carrie 

also sang a duet 

with Rascal Flatts 

on the group’s hit 

single “Bless the 

Broken Road.” 

Safe to say that 

Carrie has be-

come the most 

successful Ameri-

can Idol winner 

in history.

(Clockwise from top left)
Alan, George, Jimmy, 
Jeanne, Carrie and Bo

MAY 29, 2004

MAY 25, 2005
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ALBUMS
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THIS 
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WEEK
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TITLE/ARTIST

CMT VIDEOS

Zac Brown Band’s 

third straight No. 1 

album snags first- 

week sales of 

228,000 units. Only 

2012’s Uncaged had 

a stronger opening 

week for the group, 

with 234,000 sold.

The R&B-infused 

first single from 

Thomas Rhett’s 

upcoming second 

album—a tune 

co-written by Chris 

Stapleton (Travel-

ler)—pops into the 

Top 30 at No. 30.

Lee Brice’s classy clip, 

directed by Ryan Smith 

(Jason Aldean’s “My Kinda 

Party”), holds at No. 2.

Florida Georgia Line has 

fallen into a burning ring of 

fire in a video that burns, 

burns, burns at No. 10.

[  CHARTS]
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SAY YOU DO 
DIERKS BENTLEY

RAISE ’EM UP 
KEITH URBAN FEATURING ERIC CHURCH

A GUY WALKS INTO A BAR 
TYLER FARR

DON’T IT  
BILLY CURRINGTON

SMOKE  
A THOUSAND HORSES

SIPPIN’ ON FIRE 
FLORIDA GEORGIA LINE

TAKE YOUR TIME 
SAM HUNT

DRINKING CLASS 
LEE BRICE

HOMEGROWN 
ZAC BROWN BAND

WILD CHILD 
KENNY CHESNEY WITH GRACE POTTER

BABY BE MY LOVE SONG 
EASTON CORBIN

DIAMOND RINGS AND OLD BARSTOOLS 
TIM McGRAW WITH CATHERINE DUNN

LITTLE TOY GUNS 
CARRIE UNDERWOOD

LOVE ME LIKE YOU MEAN IT 
KELSEA BALLERINI

SANGRIA 
BLAKE SHELTON

LOVE YOU LIKE THAT 
CANAAN SMITH

CRUSHIN’ IT 
BRAD PAISLEY

SHE DON’T LOVE YOU 
ERIC PASLAY

GIRL CRUSH 
LITTLE BIG TOWN

YOUNG & CRAZY 
FRANKIE BALLARD

TONIGHT LOOKS GOOD ON YOU 
JASON ALDEAN

ONE HELL OF AN AMEN 
BRANTLEY GILBERT

KISS YOU IN THE MORNING 
MICHAEL RAY

GAMES 
LUKE BRYAN

TROUBLE 
GLORIANA

RIOT 
RASCAL FLATTS

LIKE A WRECKING BALL 
ERIC CHURCH

HELL OF A NIGHT 
DUSTIN LYNCH

FLY 
MADDIE & TAE

CRASH AND BURN 
THOMAS RHETT

WEEK ENDING MAY 16, 2015

JEKYLL + HYDE 
ZAC BROWN BAND

SUFFER IN PEACE 
TYLER FARR

LOVE SOMEBODY 
REBA McENTIRE

MONTEVALLO 
SAM HUNT

PAIN KILLER 
LITTLE BIG TOWN

THE OUTSIDERS 
ERIC CHURCH

OLD BOOTS, NEW DIRT 
JASON ALDEAN

SOUTHERN STYLE 
DARIUS RUCKER

ANYTHING GOES 
FLORIDA GEORGIA LINE

SPRING BREAK . . . CHECKIN’ OUT 
LUKE BRYAN

SECOND HAND HEART  
DWIGHT YOAKAM

PLATINUM 
MIRANDA LAMBERT

NOW THAT’S WHAT I CALL ACM AWARDS:  
50 YEARS • VARIOUS ARTISTS

CRASH MY PARTY 
LUKE BRYAN

BRINGING BACK THE SUNSHINE  
BLAKE SHELTON

COLE SWINDELL 
COLE SWINDELL

GREATEST HITS: #1 DECADE 
CARRIE UNDERWOOD

IGNITE THE NIGHT 
CHASE RICE

MAN AGAINST MACHINE 
GARTH BROOKS

GREATEST HITS SO FAR . . . 
ZAC BROWN BAND

THE BIG REVIVAL 
KENNY CHESNEY

JUST AS I AM 
BRANTLEY GILBERT

SUNDOWN HEAVEN TOWN 
TIM McGRAW

I DON’T DANCE 
LEE BRICE

RISER 
DIERKS BENTLEY

1
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THIS 
WEEK

LAST 
WEEK

1

2

4

5

6

7

3

8

11

10

TITLE/ARTISTTHIS 
WEEK

LAST 
WEEK

SANGRIA  

BLAKE SHELTON

GIRL CRUSH 

LITTLE BIG TOWN

RAISE ’EM UP • KEITH URBAN 

FEATURING ERIC CHURCH

LITTLE TOY GUNS 

CARRIE UNDERWOOD

LITTLE RED WAGON 

MIRANDA LAMBERT

DON’T IT  

BILLY CURRINGTON  

TAKE YOUR TIME 

SAM HUNT

WILD CHILD • KENNY 

CHESNEY WITH GRACE POTTER

AIN’T WORTH THE WHISKEY 

COLE SWINDELL

SIPPIN’ ON FIRE 

FLORIDA GEORGIA LINE

1

5

3

2

4

9

10

11

6

12

TAKE YOUR TIME 

SAM HUNT

DRINKING CLASS 

LEE BRICE

SAY YOU DO 

DIERKS BENTLEY  

A GUY WALKS INTO A BAR 

TYLER FARR 

RAISE ’EM UP • KEITH URBAN 

FEATURING ERIC CHURCH 

WILD CHILD • KENNY 

CHESNEY WITH GRACE POTTER

AIN’T WORTH THE WHISKEY 

COLE SWINDELL

LITTLE RED WAGON 

MIRANDA LAMBERT

DON’T IT 

BILLY CURRINGTON

LITTLE TOY GUNS 

CARRIE UNDERWOOD  



Apollos | at age 2
brain cancer

Because of you, discoveries at St. Jude Children’s 

Research Hospital® have helped push the overall 

childhood cancer survival rate from 20% when we 

opened to 80% today. But it’s not the same for every 

child. We won’t stop until no child dies from cancer.

Because of you, 
we can keep finding cures.

Because of you, there is St. Jude.

Visit stjude.org to join our mission.
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Remembering the Fallen

With Memorial Day upon us, it is an appropriate 

time to remember with gratitude the sacrifices 

that were made on our behalf. Country music 

has a long tradition of honoring the brave sol-

diers who have died in the service of our country. 

Hidden in the puzzle below are 10 country song 

titles that would make a befitting Memorial Day 

playlist. See if you can find them. 

[ PUZZLES ] 
by JOHN REIMAN

For Rights And Permissions/Syndication requests, 
please e-mail Randp@amilink.com.

Country Weekly/NASH Magazine
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ANGEL FLIGHT

IF YOU’RE READING THIS

ARLINGTON

JUST A DREAM

BANG THE DRUM SLOWLY

RAISE YOUR BOTTLE

FOR YOU

RIDING WITH PRIVATE MALONE

I DRIVE YOUR TRUCK

SOME GAVE ALL
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Find the words, 

titles and phrases 

in this wordsearch 

challenge submitted 

by Jessica Bush of

Nashville. NOTE—

they may appear 

vertically, horizon-

tally, diagonally, 

backward or for-

ward. Good luck!

TENNESSEE COUNTRY

ARCHIE CAMPBELL

CARL SMITH

CARLENE CARTER

CHET ATKINS

CHRIS YOUNG

CRAIG MORGAN

DEANA CARTER

DEBORAH ALLEN

DEFORD BAILEY

DOLLY PARTON

DOTTIE WEST

DUSTIN LYNCH

EDDY ARNOLD

HILLARY SCOTT

JACK GREENE

KELLEIGH BANNEN

KENNY CHESNEY

KITTY WELLS

LESTER FLATT

LORRIE MORGAN

LUCY HALE

MARK COLLIE

MINNIE PEARL

RANDY SCRUGGS

RITA COOLIDGE

RODNEY ATKINS

RONNIE MCDOWELL

ROSANNE CASH

ROY ACUFF

STELLA PARTON

T.G. SHEPPARD

TENNESSEE ERNIE 

   FORD

GET YOUR PUZZLE 

PUBLISHED AND  

WE WILL PAY YOU

$25
We need your sub-

missions more than 

ever! Make up a list 

of words and phrases 

about a particular 

star, topic or theme 

related to country 

music. E-mail a list 

and recent, clear photo 

of yourself to letters@

countryweekly.com

and type “Word-

search” in the 

subject line or mail to 

COUNTRY WEEKLY 

Wordsearch, 506 2nd 

Ave. South, Suite 200, 

Nashville, TN 37210. 

If we choose your list 

to make a Wordsearch 

puzzle, we’ll publish 

your photo and pay 

you $25! Sorry, but 

submitted photos can-

not be returned.

[ WORDSEARCH ] 
compiled by JOHN REIMAN

  



GET TO GO!

"%7&35*4&.&/5

"QQMF�UIF�"QQMF�MPHP�J1IPOF�BOE�J1BE�BSF�USBEFNBSLT�PG�"QQMF�*OD��SFHJTUFSFE�JO�UIF�6�4��BOE�PUIFS�DPVOUSJFT��"QQ�4UPSF�JT�B�TFSWJDF�NBSL�PG�
"QQMF�*OD��,JOEMF�BOE�,JOEMF�'JSF�BSF�USBEFNBSLT�PG�"NB[PO�DPN�*OD�PS�JUT�BGmMJBUFT��/00,�JT�B�SFHJTUFSFE�USBEFNBSL�PG�CBSOFTBOEOPCMF�DPN�--$��

PS�JUT�BGmMJBUFT��(PPHMF�1MBZ�JT�B�USBEFNBSL�PG�(PPHMF�*OD�

Available on iPhone
®
, iPad

®
, Kindle Fire

TM

, Nook
TM

, Kobo
TM  

and Android tablets and phones.

GLJLWDO��
VXEVFULSWLRQ��

VDOH�
GET A YEAR OF  

COUNTRY WEEKLY  
FOR JUST 

$59.99
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I like it when . . . 

,�KDYH�WLPH�WR�UHOD[�

My favorite TV show is . . . 

7KLV�SDVW�VHDVRQ�LW�ZDV�
6HFUHWV�DQG�/LHV�

My favorite color is . . .  

3XUSOH�

If I could be anyone for a day 

it would be . . .  

2K�JRVK��,ŐP�NLQG�RI�
KDSS\�ZLWK�ZKR�,�DP�

If I could change one thing 

about myself it would be . . .  

/DFN�RI�SDWLHQFH�

The one word that describes 

my day today is . . . 

)XPEO\�

I would love to do 

a duet with . . .

%RQQLH�5DLWW��
RU�-DPHV�7D\ORU�

morning is . . . 

'ULQN�FRIIHH�

I can’t live without . . . 

:DWHU�

A girl can never have too 

many . . .  

&ORVH�IULHQGV�

Music is . . .  

$ZHVRPH�

I think that ___ sucks.  

/\LQJ�

FILL IN THE BLANKS

ZLWK��-2��'((��0(66,1$

  



Darius Rucker   
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8 NEW SONGS
Including a remix of 
his 2X Platinum #1 hit 
“Bottoms Up.”

“I’ve always said that each of my albums has told a 
story...my story, and this album is no different.”

  


