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I was at an event recently when a reader came up 
and introduced himself. We chatted about various 
things and then he asked me for some advice. His 
problem was that he felt he had lost the impetus to 
take photographs. This is the most common thing 
I hear from photographers and I’m beginning to 

think that it’s in fact not a problem but part of the 
creative process.

There is that wonderful feeling when we are on 
a roll, have found a project and are exploring all its 
different aspects. We cannot quell the stream of ideas 
that keep coming up, and the drive to take pictures is 
irrepressible. But what happens when we get to the 
end of the project? Hopefully there is a pleasing 
outcome – a book maybe, a slideshow or an exhibition, 

a gift for a friend or a set of pictures hung on the wall. But what then?
Sometimes we’ve already come up with the next project or idea; sometimes we 

just carry on with the same enthusiasm and delight for several years. And we take 
that for granted. But when it dries up – and I’m sure this has happened to most 
photographers at one time or another – it can feel very isolating and dispiriting. 
It feels like it’s all over and whatever the triumphs of the past, we feel as though 
we’ve reached the end.

The truth is, of course, that we haven’t. It will start again, the drive will return, 
the pictures will be taken and that bad, cloud-ridden period will be over. But it 
would be nice to shuffle that period along and escape its clutches sooner. So what 
did I advise that reader? I told him the only thing that works for me – is to play. 
Whenever I get stuck, I tell myself that it doesn’t matter, there are a million billion 
photographers in the world who are far more talented and experienced than me 
and that I shouldn’t take myself so seriously. So I pick up a camera and muck about 
without any direction or intention anywhere on the horizon. And I continue to play 
for the pleasure of playing and just for me. And guess what happens? Eventually 
something emerges that goes beyond the randomness of play, something that is 
exciting (if only to me) that I want to develop and draw on. 

Of course there are plenty of other methods – joining a group, looking closely 
at books and magazines, going to exhibitions, looking over your past work, writing 
down ideas…the list could go on. But really, we should value these breaks as times 
for our creativity to renew itself, for it to dig deeper into the unconscious to find 
where it needs to go.

Elizabeth Roberts, Editor
elizabethr@thegmcgroup.com
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HIGH CONTRAST
Big name speakers, panel 
discussions, photography 
workshops and all the latest camera 
gear are among the attractions at 
the Photography Show at the NEC 
Birmingham from 19 to 22 March. 
Speakers include David Bailey, Nick 
Danziger, Bruce Gilden, Lara Jade, 
Chris Packham and Alec Soth. 
Workshops cover everything from 
weddings to wildlife photography, 
while equipment includes cameras, 
lenses, bags and tripods.

photographyshow.com

A cash prize of 25,000 euros 
plus a Leica M-System camera 
and lens are the top prizes in this 
year’s Leica Oskar Barnack Award. 
The prestigious competition also 
offers 10,000 euros plus a Leica 
rangefinder camera and lens to the 
best newcomer. Deadline: 15 April.

leica-oskar-barnack-award.
com

Influential fashion photographer and 
designer Cecil Beaton is the subject 
of a special talk as part of Bath in 
Fashion week. Vogue photographer 
Tim Walker and writer Ben Wild 
will discuss Beaton’s fashion and 
photography at the Assembly 
Rooms in Bath on 18 April.

bathinfashion.co.uk

A massive new space for 
photography has been created in 
San Francisco. The Pritzker Center 
for Photography, which opens in 
May, is part of a big expansion of 
the San Francisco Museum of 
Modern Art. It offers 15,000 square 
feet of gallery, study and 
interpretive space – the largest area 
for photography in any museum in 
the US. On display will be pictures 
from the museum’s collection of 
more than 17,800 photographs.

sfmoma.org

The Royal Photographic Society 
is now taking entries for its 
International Print Exhibition. 
Entries can be submitted from 
all genres of photography. The 
exhibition will tour to six venues 
across the UK. Deadline: 31 May.

rps.org

NEWSROOM
News from the black & white world. Edited by Mark Bentley. markbe@thegmcgroup.com

NEWS

A new book of Victorian 
3D pictures celebrating 
one of fashion’s most 
memorable creations is to 
be published by the London 
Stereoscopic Company.

The book, Crinoline: 
Fashion’s Most Magnificent 
Disaster, features high quality 
reproductions of original 
stereo images from the period. 
Authors Brian May and 
Denis Pellerin spent decades 
collecting the stereo cards and 
digitally restoring the pictures. 
The images can be viewed on an 
accompanying Owl Stereoscope 
designed by Brian May. 

The book is published to 
coincide with a new exhibition, 
Undressed: A Brief History of 
Underwear, at the V&A in 
London, opening on 16 April. 
Brian May has loaned a 
selection of stereo photographs 
to the V&A for the show.

The London Stereoscopic 
Company was set up by Queen 
guitarist Brian May to share his 
interest in 3D pictures. The new 
book is published in hardback 
with a slipcase and 3D cover, 
price £50.

londonstereo.com

BIG TRANSFER
The world’s leading collection on the art of photography is to be 
created at the V&A in London.

More than 400,000 photography objects – including at least 
250,000 pictures – held at the National Media Museum in Bradford 
will be transferred to the V&A after an agreement between the V&A 
and the Science Museum. The pictures will join the V&A’s existing 
collection of 500,000 photographs to create a new International 
Photography Resource Centre.

Pictures moving to the V&A include work by William Henry Fox 
Talbot, Roger Fenton, Julia Margaret Cameron, Alfred Stieglitz, Alvin 
Langdon Coburn and Ansel Adams. Key photographs such as Oscar 
Rejlander’s The Two Ways of Life, Yousuf Karsh’s portrait of Churchill 
and Angus McBean’s surreal picture of Audrey Hepburn will also 
be moved, as well as daguerreotypes, albums, books, cameras, the 
world’s first negative and the archives of major photographers.

The announcement was met with dismay by many people, angry 
at the loss of the historic collection of photographs to London and 
fearing the move is a step towards the closure of the National Media 
Museum. Acclaimed photographer Eamonn McCabe said, ‘This brings 
to a head that the plan is to eventually close the museum, which would 
be a major tragedy for anybody interested in the arts in the north.’

The Media Museum, which is part of the Science Museum, will 
now focus its photography collection on science, technology, light 
and sound.

One of the pictures going to the V&A – Tower Bridge by Alvin Langdon Coburn.
© Royal Photographic Society/National Media Museum/Science & Society Picture Library

The new book is published to 
coincide with an exhibition 
at the V&A in London.

CELEBRATING 
FASHION 
DISASTER
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GOOD INVESTMENT

BOWIE BY NEWTON

OUTSTANDING

MORE POWER

The Bank of England has opened 
its photography collection for 
a new exhibition.

The mostly unseen pictures, 
which include salt prints and 
cyanotypes, chart the history 
of the bank since the mid 19th 
century. Highlights include staff 

in gas masks during the Second 
World War, surgical operations 
taking place in the bank’s vault 
and the VE Day celebrations.

Capturing the City runs 
until 31 December at the 
Bank of England Museum in 
Threadneedle Street, London.

A previously unseen contact sheet of pictures of David Bowie by 
Helmut Newton is up for sale.

The pictures were taken in 1983, when Bowie was enjoying big success 
with his Let’s Dance album and Helmut Newton was one of the top 
fashion photographers. Only two of the images have been seen before.

Nigel Russell, director of photography at Heritage Auctions, said, 
‘Newton must have been pleased with the photo session since he 
enlarged the unedited sheet to 48¼ x 53¾ inches and numbered it 1/15. 
While this is edition number one of 15, no others have appeared at 
auction, which leaves one to wonder if the edition was ever finished.’

The contact sheet, valued at $20,000 to $30,000, will be sold by 
Heritage Auctions in Dallas on 17 April.

Chinese photographer 
RongRong and Japanese artist 
Inri will receive the Outstanding 
Contribution to Photography 
prize at this year’s Sony World 
Photography awards.

The prize celebrates the 
pair’s innovative photography 
and their significant impact 
on Asian photography. 
They founded China’s first 
independent photography centre, 
Three Shadows in Beijing, 
which provides exhibitions, 
publications, international 
conferences and annual awards 
for young Chinese photographers.

An exhibition of their work 
will be shown as part of the Sony 
World Photography Awards 
exhibition at Somerset House in 
London from 22 April to 8 May.

Olympus has released its most 
powerful ever camera in the 
Olympus Pen series.

The Olympus Pen-F inherits 
much of its technology from 
the high-end OM-D camera 
family, including 5-axis image 
stabilisation, built-in electronic 
viewfinder and 50Mp high-
resolution shot capability.

The micro four-thirds camera 
has a new 20Mp sensor that 
comes without a low pass filter. 
It also boasts a new creative dial 
feature to access filter options.
Price £999.99 (body only).

olympus.co.uk

Dealing Room, 1965.

Tsumari Story No.1-29, 2012.
© RongRong & Inri

© Tony Hurst

© Helmut Newton

MAGNUM STYLE

CELEBRATING 
A SPECIAL SHOP

Top photography agency 
Magnum has teamed up with 
Thames & Hudson to produce a 
range of stylish photo stationary.
Three products have been 
released, with a further seven 
due in the lead-up to Magnum’s 
70th anniversary in 2017.

Now available are a set 
of three sketchpads (£9.95), 
a field notebook (£12.95) and 
a hundred postcards (£16.95). 
The three sketchpads comprise 
one plain, one gridded and one 
dotted book. The field notebook 
is for planning photo projects and 
making notes for photographs. 
The collection of postcards 
feature pictures by 65 Magnum 
photographers, including Eve 
Arnold, Henri Cartier-Bresson 
and Bruce Gilden.

magnumphotos.com

Renowned camera shop Grays 
of Westminster has published 
a 208-page full colour book to 
celebrate its 30th anniversary.

The book, Grays of 
Westminster…Exclusively Nikon: 
The Legend and The Legacy, is 
written by Gillian Greenwood and 
charts the history of the London 
shop founded by Gray Levett.

It includes an introduction 
by the president of the Nikon 
Corporation of Japan plus 
contributions from major names 
in the world of photography and 
celebrity customers. Price £30.

graysofwestminster.co.uk
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I
n 1982 Sergio Larrain wrote to his 
nephew: ‘Photography is a walk 
alone in the universe. The 
conventional world veils your vision; 
for photography you have to find a 
way to remove the veil.’ To create 
pictures Larrain detached himself 
to reach what he called a state of 

grace. Believing the photograph was 
always there, hidden, for us to discover 
when in a frame of mind in which to 
receive it, Larrain practised a type of 
meditation when he photographed.

Using his camera as a conduit for 
this spiritual way of thinking, Larrain 
only took pictures for 12 years of his 
life. Capturing people unawares in 
strange, surreal stances, his images 
are often described as evocative and 
serene – even mythical. An advocate 
of chiaroscuro (an Italian term that 
denotes strong contrasts between 
light and dark – mostly seen in 
paintings), he developed a style that 
garnered much attention. After seeing 
Larrain’s images of Chilean street 
children, Henri Cartier-Bresson 
purchased some of his prints and 
invited him in 1961 to be a member 
of Magnum Photos.

In 1972, despite his international 
successes as an image-maker, the 
Chilean withdrew from society to 
study oriental religions, calligraphy 
and painting in Ovalle, southwestern 
Chile. Later he led an almost solitary 
life in Tulahuén to pursue spiritual 
mysticism. Not wanting the notoriety 
of being a famous photographer, 
Larrain essentially banned the display 
of his pictures so, sadly, much of his 
work became long forgotten.

After his death in 2012, with the 
backing of his family, his pictures and 
letters were put back in the spotlight 
in the first retrospective book of his 
work published by Éditions Xavier 
Barral. International interest followed, 
including this new exhibition at 
Magnum Print Room of 20 vintage 
prints plus 10 rare photographs of 
London. Although displaying his 
pictures was against his wishes, now 
they are back on display it reveals to us 
he is a true touchstone to photography.  

07
B+W

EXHIBITION OF THE MONTH
He is one of the most important Chilean photographers in history, but 
Sergio Larrain took pictures for only 12 years, abandoning his camera 
to lead a spiritual life. Anna Bonita Evans reports on a new London show.

NEWS

SERGIO LERRAIN
…is on until 22 April at Magnum Print Room, 63 Gee Street, London, EC1V; magnumphotos.com

Trafalgar Square, London, 1958-1959. © Sergio Larrain / Magnum Photos

07_EOTM_188/ABE/ER/MB.indd   7 23/02/2016   13:59
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THE ALCHEMIST
The photographs of Mario Cravo Neto – a body of work influenced by the 
culture of his native Bahia – is now on show in London. Donatella Montrone 
finds out more about one of Brazil’s most important photographers.

F E A T U R E

All images © Mario Cravo Neto

08-16_MARIO_CRAVO_NETO_188 ER/MB.indd   8 18/02/2016   11:49
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M ario Cravo Neto, an 
acclaimed Brazilian 
photographer whose work 
spans many genres – 
image-making, painting 
and sculpture – died in 

2009, three years before Butterflies and 
Zebras went on show, a series of photographs 
taken in early 1970 in New York City. ‘The 
images show us a dark, enigmatic and harsh 

city, where lonely souls roam, and where the 
dirt and filth of the streets lie alongside big 
limousines,’ reads the introduction to Mario 
Cravo, Mitos y Ritos, a catalogue divided into 
three sections that merely touch upon the 
artist’s prolific body of work: New York, 
1969-1970, a series of colour images in 
which he experiments with motion blur; 
The Eternal Now, a captivating series of black 
& white images staged in his studio in 

Salvador de Bahia with the help of obliging 
family members and friends, many of whom 
are posed bare chested along with discordant 
objects – a white pigeon covering genitalia, 
a stone propped in an ear. In the final part of 
the book – Bahia, 1990-2000 – Mario 
returns to colour imagery, and explores the 
mysticism of Candomblé, an Afro-Brazilian 
form of worship whose origins lie in 
traditional West African Yoruba culture.

Deus de cabeça, 1988 (Head of God)

09
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Born into a family of artists, Mario’s 
artistic training came early, under the 
guidance of his father, the celebrated 
sculptor Mario Cravo Junior. Young Mario 
first made a name for himself as a visual 
artist; his sculptures and installations on 
view in solo exhibitions around Brazil. But 
in 1964, at the age of 17, he joined his father, 
who was working in Berlin as an artist 
in residence. According to Mitos y Ritos, 
this period in Berlin gave rise to Mario’s 
experiments with photography.

In the late 1960s, having been awarded 
a place at the prestigious Art Students 
League in Manhattan, he attended classes 
given by conceptual artist Jack Krueger, who 
encouraged him to use vegetation in his 
sculptures. Christian Cravo, one of Mario’s 
sons and a celebrated photographer in his 
own right, believes his father’s experience 
in New York was the most important of his 
career. ‘Krueger was a huge influence, and 
during this time my father worked on many 
levels. His paintings always had elements 

of nature – the blues, the greens, the sea, 
the sky, the vegetation. It is obvious that his 
inspiration came from missing Bahia. His 
photography, on the other hand, was 
inspired by the metropolis – cars, parking 
lots, tramps lying in the streets. His street 
photography shows the solitude of people 
living in a big city. With his background 
in sculpting and painting, he could use 
his camera not just to record everyday life, 
but to create harmonies and beauty in this 
confusing environment,’ explains Christian. 

Criança Voodoo I, 1989 (Voodoo Child I)

08-16_MARIO_CRAVO_NETO_188 ER/MB.indd   10 18/02/2016   11:50
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Sacrifi cio V, 1989 (Sacrifi ce V)

‘He was experimenting with photography 
by moving the camera to create an effect 
that made the picture look like a painting. 
At home he experimented with self-
portraits and portraits of my mother, using 
a background of silvery aluminium that 
resulted in some distorted images.’

M
ario suffered a breakdown in 
1970 while in New York and 
returned to Bahia. ‘Difficult 
living conditions, accumulated 

stress, solitude, anxiety produced by fierce 
competition among his friends in the art 
world, and his experimentation with drugs, 
led to a nervous breakdown,’ according 

to Mitos y Ritos. ‘My father grew and 
developed as an artist, despite the stresses. 
The experience was so intense that he and 
my mother had to return to Brazil – and 
this changed the course of his career, 
obviously,’ says Christian.

During his recovery, he continued to work 
across various media – painting, working as 
director of photography on a film, making 
sculptures and photographing his native 
Bahia. But he remained vulnerable to the 
stresses of everyday life and came close to 

‘Mario began to explore studio 
photography, using staged shoots 

to create an artistic language 
that blends nature and culture, 

religion and eroticism.’

08-16_MARIO_CRAVO_NETO_188 ER/MB.indd   11 18/02/2016   11:50
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Esùbíyìí (descendente de Èsù), 1999 (Esùbíyìí (descendant of Èsù))

another breakdown. While in this fragile 
state of mind, he had a serious car accident 
in which he sustained injuries that affected 
his mobility. After extensive physiotherapy, 
he eventually learned to walk again, but his 
movements were compromised. ‘He was a very 
complex person,’ says Christian of his father. 
‘His breakdown forced them back to Bahia, 
and it was in Bahia where he had a terrible car 
accident that limited him physically for the 
rest of his life. But this limitation paved the 
course of his work,’ he says.

It was at this point that Mario began to 
explore studio photography, using staged 
shoots to create an artistic language that 
blends nature and culture, religion and 
eroticism. He’d set up shoots as if they 
were sculptures, using various textiles as a 
background, incorporating many dimensions, 
blending objects with the human torso. The 
objects were often used to obstruct the face, 
like a mask, as in Christian With Strange 
Object, in which he asked his son to hide his 
face behind the object he’s holding. ‘Mario 
covers the subject’s eyes with the head of 
a goose, the ear is stuffed with a pointed 
vegetable, and the mouth with an egg. The 
blocking of the senses is pictured in other 
ways too, but as a possible metaphor for being 
cut off from the outside world,’ according 
to Mitos y Ritos. ‘His art,’ says Christian, 
‘was merely an extension of his person. He 
was a natural creator, and nothing – ever – 
was black or white, right or wrong.’ He also 
explored mysticism, recreating Candomblé 
rituals – a religion in which he himself had 
been immersed – and impregnating the 
shoots with intimate references to voodoo.

It was this body of black & white studio 
portraits, The Eternal Now, which brought 
him international recognition, namely in 
Latin America and the US. But Mario’s work 
never quite captivated curators in Britain to 
the extent it did elsewhere – perhaps cultural 
tastes played a part, or perhaps the strains 
of Candomblé jarred with conventional 
British perceptions – but he has never been 
celebrated by a British gallery – until now.

T
he first solo exhibition of his 
work, Mario Cravo Neto: A Serene 
Expectation of Light, is currently on 
show at Autograph ABP in London 

– an exhibition that, because of his death, 
was many years in the making, according 
to gallery director Mark Sealy and guest 
curator Gabriela Salgado, who is an expert 
in Latin American art. ‘Mark and I were 
already preparing the exhibition. I was 
fascinated by Mario Cravo Neto’s work and 
started researching it in 2008. I went to his 
gallery in Bahia, I met some of his closest 
friends and started gathering information. 
I had planned a trip to Bahia and arranged to 

Criança com balão, 1990 (Boy with balloon)
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Tinho com osso, 1990 (Tinho with bone)

‘His portraits are infused with things that are not from the physical world, 
so you have elements in the images that are full of symbology.’
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Homem com lágrimas de pássaro, 1992 (Man with bird tears) 

meet him, but he died the week before 
I arrived. Then the estate was frozen and it 
became fairly complicated to get permission 
to print the images. That’s why we couldn’t 
do the show until now,’ explains Salgado.

The exhibition comprises two series: 
20 black & white studio portraits from 
The Eternal Now and 20 images from 
Laróyè, a series of colour images he 
produced during the latter part of his 
career which depict urban life in Bahia. 

‘His portraits are infused with things that 
are not from the physical world, so you 
have elements in the images that are full 
of symbology, because some of the objects 
used in Candomblé rituals are present in 
many of the photos,’ explains Salgado. ‘Also, 
the way he constructed the images is all to 
do with the angles, the nuances, the light. 
Everything is constructed according to a 
symbolic universe. It’s very hermetic.’

Christian says his father was obsessed 

with making work. ‘I found out early on 
that I could only get his attention through 
work. So, this was how my interest in 
photography began – all the way back when 
I was 10 years old. My memories are of him 
in the darkroom. He would never teach me; 
instead, he’d point the way. Then in the early 
1990s I took over all his printing – he could 
no longer make it up to the darkroom. This 
was our relationship – through work.’

Much has been written about Mario’s 
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Homem com dois peixes, 1992 (Man with two fi sh)

work, and every subsequent interpretation 
uncovers more layers for further 
examination. And while evidence of religious 
and cultural syncretism is apparent, 
Christian believes the studio images 
transcend mysticism. ‘His work was a direct 
reflection of his state of mind and his living 
conditions. This was poignant – it made him 
photograph people against a wall, as that 
didn’t strain his physical abilities. He mostly 
staged his friends, family and the house 

animals, looking for geometric and aesthetic 
positions that pleased him. So I would 
strongly disagree that his black & white 
work reflects African culture and passages. 
Naturally, it bears some resemblance because 
Bahia is a predominantly black state and has 
deep African roots, but his black & white 
work goes beyond that. I sense a strong tie to 
philosophy, Greek myths, Jung. Just because 
the subjects are black does not mean the 
entire series should be seen as Afro. To view 

his black & white work as an Afro-Brazilian 
expression is to limit its real potential.’

Having exhibited his work at Les 
Rencontres d’Arles and PhotoEspaña, and 
having spent time in both New York and 
Berlin, it seems Mario’s devotion to Bahia 
would always call him home. ‘Bahia is one 
of those magical places – few are like it,’ says 
Christian. ‘But he never “came back” to Bahia, 
because he never left it. His atelier was his 
world, and so were the streets of Bahia.’ 
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MARIO CRAVO NETO: 
A SERENE EXPECTATION OF LIGHT

…is on show at Autograph ABP in London until 2 April. For more information, visit autograph-abp.co.uk

Coração de pedra, 1991 (Heart of stone)
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I
n 1949 Georgia O’Keeffe gave 
the National Gallery of Art in 
Washington a gift of 1,600 
Alfred Stieglitz photographs – 

and that gift became the 
foundation of the gallery’s 
commitment to photography as 
an art form, although it wasn’t 
until 1990 that the gallery actively 
started collecting photography 
under the leadership of Sarah 
Greenough, senior curator and 
head of the department of 
photographs. Since then the 
collection has expanded to 
nearly 15,000 American and 
European photographs.

This impressive book, based on 
the gallery’s collection, takes us 
through 175 years of the history of 
photography from its outset right 
up to the 21st century. With four 
major, and 23 shorter, essays it is 
a book to be studied over time.

A fabulous reference and 
source of inspiration and 
information, it warrants a place on any photographer’s bookshelf.

Elizabeth Roberts

T
he work of Sarah Moon 
is known internationally 
for its unique beauty and 
its elusive narrative that 

has its own visual language. So, 
to find a new book by this artist, 
now in her 70s, is something 
special.  Aptly titled, its pages 
reveal both the familiar and the 
new, all with the unmistakable 
Moon stamp. The editors have 
achieved a balance that 
encompasses the entire oeuvre – 
including her film-making – 
with ease.

Texts and interviews are 
written by seven highly 
authoritative authors that shed 
light on the work, bringing an 
extra dimension to it. But 
perhaps most endearing is an 
email exchange between 

photographer Duane Michaels and Sarah Moon that is at once 
enlightening and personal. 

It’s difficult to say, even for me, whether the black & white or 
the colour images are more appealing – both have the un-definable 
quality that goes way beyond fashion and editorial photography 
into the world of fine art.

Elizabeth Roberts

ON THE SHELFNEWS

ABANDONED 
ON THE PLAINS
Tony and Eva Worobiec

 RHE Media
 Hardback, £15.98

LEPORELLO / LATE 
SUMMER / LAST 
AUTUMN
Ulrich Wüst

 Kehrer Verlag
 Hardback, £30

S
ome years ago B+W 
featured the work of Tony 
Worobiec from the book 
Ghosts in the Wilderness 

which he published with his 
wife Eva (whose work was in 
colour and so not included in 
the feature). The book focused 
on abandoned buildings across 
America and was both nostalgic 
and beautiful.

Now, 13 years later, Tony and 
Eva have produced another book 
on the same subject, sometimes 
revisiting places, sometimes 
discovering new ones. The big 
change is that Tony has moved 
to colour and they are now 
co-authoring their work – an 
interesting move and one that 
follows the great tradition of 
Bernd and Hilla Becher.

Just as charming as the 
original book, Abandoned on the 
Plains is particularly poignant 
as we see history slowly 
disappearing – the Worobiec 
eye is very aware of this, 
rendering it with great 
authenticity and sensitivity.

A signed softback copy of the 
book can be bought for £10 
plus p&p direct from 
tonyworobiec.com.

Elizabeth Roberts

I
n 1989, when the Berlin Wall 
can down, Ulrich Würst was 
living in East Berlin. This book 
consists of five series shot by 

him during that momentous time 
– and yet we find no images of 
triumphant crowds, no soldiers 
or banners. Instead there is a 
kind of devastating quietness 
about the images. Somehow we 
step into the lives of the East 
Berliners on a rainy day; we walk 
through the darkening streets, 
we follow a man as he saunters 
across a square. A high heeled 
shoe lies abandoned, two cars are 
parked up an old railway siding, 
smoke pours from the lower story 
of a building. It’s as though we 
are seeing the time and place 
from right inside rather than out.

Würst produced foldout books 
of photographic sequences for 
over 30 years, these five stories 
being a good example. All hold 
a tentative beauty that reveals 
itself slowly.

Elizabeth Roberts

‘It’s as though we are 
seeing the time and 

place from right inside 
rather than out.’

THE ALTERING EYE: 
PHOTOGRAPHS 
FROM THE 
NATIONAL 
GALLERY OF ART
Edited by Sarah Greenough 
with Sarah Kennel, Diane 
Waggoner, Andrea Nelson 
and Philip Brookman

 Thames & Hudson
 Hardback, £40

SARAH MOON: 
NOW AND THEN
Edited by Brigitte Woischnik 
and Ingo Taubhorn

 Kehrer Verlag
 Hardback, £34

19_BOOK_REVIEWS_188 ER/MB.indd   19 23/02/2016   14:00



20
B+W

Lambeth Road SE1
iwm.org.uk

JEWISH MUSEUM
To 17 April
Through a Queer Lens: 
Portraits of LGBTQ Jews
Platinum palladium prints 
of gay Jewish individuals 
by Ajamu.
Raymond Burton House, 
129-131 Albert Street NW1

jewishmuseum.org.uk

LEYAS
Ongoing
Diversity World
Documentary work by 
Australian photographer, 
Shane Aurousseau.
20 Camden High Street NW1

MAGNUM PRINT ROOM
To 22 April
Sergio Larrain
The exhibition will include over 30 works, 
focusing on rare vintage prints shot in 
Santiago and Valparaiso in the 1950s, 
plus others shot in London.
63 Gee Street EC1V

magnumphotos.com

MEDIA SPACE
To 28 March
Gathered Leaves: 
Photographs by Alec Soth
A rare chance to see a survey of this 
Magnum photographer’s career to date.
To 28 March
Julia Margaret Cameron: 
Influence and Intimacy
Portraits by the seminal 
photographer to mark the 

 LONDON
AUTOGRAPH
To 2 April
A Serene Expectation of Light
The first solo exhibition in the 
UK by celebrated Brazilian 
photographer Mario Cravo Neto.
Rivington Place EC2A

autograph-abp.co.uk

BARBICAN
16 March to 19 June
Strange and Familiar: 
Britain as Revealed by 
International Photographers
Curated by Martin Parr, this 
exhibition looks at how international 
photographers from the 1930s 
onward have captured the identity 
of the UK.
Silk Street EC2Y

barbican.org.uk

BEETLES+HUXLEY
To 19 March
Steve McCurry
A retrospective of the world renowned 
photographer of the Afghan Girl.
3-5 Swallow Street W1B 

beetlesandhuxley.com

BEN URI GALLERY
19 May to 28 August
Wolf Suschitzky, Dorothy Bohm 
and Neil Libbert
Three of the greatest photographers 
of the 20th and 21st centuries.
108A Boundary Road, 
Off Abbey Road NW8

benuri.org.uk

GUILDHALL ART GALLERY
To 31 July
Unseen City: 
Photos by Martin Parr
Lord Mayors, City dignitaries, 
bystanders and the Queen feature 
in Parr’s playful take on the 
unseen City.
Guildhall Yard EC2V

cityofloncon.gov.uk

IWM LONDON
To 24 April
Lee Miller: A Woman’s War
A major new exhibition of 
150 photographs.
To 24 April
Eleven Women Facing War
Images and film by Nick Danziger 
exploring the impact of war 
on women’s lives.

NEWS IN THE FRAME
If you would like an exhibition to be included in our listing, please email 
Elizabeth Roberts at elizabethr@thegmcgroup.com at least 10 weeks in 
advance. International listings are on the app edition of the magazine.

Brought to you
by Leica Camera

200th anniversary of her birth.
14 April to 11 September
Fox Talbot: 
Dawn of the Photograph
The most significant London exhibition 
to explore the life and career of the 
father of photography.
Exhibition Road SW3

sciencemuseum.org.uk

MICHAEL HOPPEN
GALLERY
To 23 April
Solitude of Ravens
Masahisa Fukase’s essay is considered 
one of the pinnacles of 20th century art.
3 Jubilee Place SW3

michaelhoppengallery.com

NATIONAL PORTRAIT 
GALLERY
To 22 May
Vogue 100: A Century of Style
Celebrating 100 years of cutting 
edge fashion, beauty, style and 
portrait photography.
St Martin’s Place WC2H

npg.org

NATURAL HISTORY MUSEUM
To 15 May
Otherworlds: 
Visions of our Solar System
A journey through space accompanied 
by music from Brian Eno.
Cromwell Road SW7

nhm.ac.uk

PHOTOGRAPHERS’ GALLERY
To 3 April
Saul Leiter: A Retrospective
The pioneering American photographer’s 
first major show in the UK.
To 3 April
Rosângela Rennó: 
Río-Montevideo
Brazilian artist working with archives 
and vernacular photographs
16-18 Ramillies Street W1F

thephotographersgallery.org.uk

PROUD CHELSEA
To 3 April
James Hunt: 
Girls, Beer and Victory
Rarely seen moments on and off the 
race track captured by David Phipps.
161 Kings Road SW3

proud.co.uk

TATE BRITAIN
To Autumn 2016
Jo Spence

Bianca Jagger, Hollywood, California, 
25 January, 1972 by Richard Avedon 

© The Richard Avedon Foundation

AVEDON WARHOL
To 23 April 
A pairing of the work of two giants of mid-to-late 20th century art.

GAGOSIAN GALLERY
6-24 Britannia Street, WC1X gagosian.com
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Little Horton Lane, Bradford, 
West Yorkshire

nationalmediamuseum.org.uk

PEOPLE’S HISTORY MUSEUM
To 14 August
Grafters
Curated by photographer Ian Beesley 
with new poems by Ian McMillan.
Left Bank, Spinningfields, Manchester

phm.org.uk

SOUTH
35 CONTEMPORARY 
FINE ART
12 March to 16 April
John Brockliss
A broad range of work from 
marine landscape to black 
& white street photography.
35 North Road, Brighton

35northblog.wordpress.com

FOX TALBOT MUSEUM
To 10 July
Iceland: An Uneasy Calm
Work by Tim Rudman from the past eight 
years that describes his numerous visits 
to, and his fascination with, Iceland.
Lacock Abbey, Lacock, near 
Chippenham, Wiltshire

nationaltrust.org.uk

WEST
M SHED 
To 10 April
Wildlife Photographer 
of the Year 2015
The renowned exhibition on loan from 
the Natural History Museum in London.
Princes Wharf, Wapping Road, Bristol

bristolmuseums.org.uk

Key works by the important 
British photographer.
12 April to 29 August
Conceptual Art in Britain
An exhibition that explores how artists 
and photographers transformed 
the nature of art.
11 May to 25 September
Art and Photography from 
the Pre-Raphaelites to the 
Modern Age
The exhibition will bring together 
nearly 200 works to reveal their 
mutual influences.
Millbank SW1P

tate.org.uk

TATE MODERN
To 12 June
Performing for the Camera
With over 500 images spanning 150 
years this exhibition draws together 
the relationship between photography 
and performance.
Bankside SE1

tate.org.uk

V&A
19 March to 3 July
Paul Strand: Photography 
and Film for the 20th Century
The first retrospective in the UK 
for over 30 years.
Cromwell Road SW7

vam.ac.uk

VICTORIA MIRO
To 24 March
Stan Douglas: The Secret Agent
Film installation and large-scale 

photographs depicting 1970s Portugal 
and post-war Vancouver.
16 Wharf Road, London N1

victoria-miro.com

NORTH
THE GALLERY
To 15 May
From the Land
A collaboration between British 
photographer Ian Lawson and 
the Harris Tweed Authority.
Rheged Centre, Penrith, Cumbria

IKON
To 3 April
Janet Mendelsohn
Images from the late 60s focusing 
on a Birmingham community.
1 Oozells Square, 
Brindleyplace, Birmingham

ikon-gallery.org

MUSEUMS SHEFFIELD
30 April to 4 September
Echoes of the Great War: 
Photographs by Peter Cattrell
Evocative images of the remnants of 
the Western Front.
Weston Park, Western Bank, Sheffield

museums-sheffield.org.uk

NATIONAL MEDIA MUSEUM 
BRADFORD
To 10 April
Great Interactions: Life with 
Learning Disabilities and Autism
A book and exhibition by Polly Braden 
in partnership with MacIntyre Charity.

THE ENGLISH CATHEDRAL 
BY PETER MARLOW
29 April to 5 September
Magnum photographer Peter Marlow’s photographs 
of all 42 of the UK’s Anglican cathedrals.

THE CHAPEL OF CHRIST THE SERVANT, 
COVENTRY CATHEDRAL 
The Chapel of Industry, Coventry Cathedral, 1 Hill Top, Coventry.

coventrycathedral.org.uk

© Peter Marlow / Magnum Photos

© Estate of Jo Spence. Courtesy Richard Saltoun Gallery

JO SPENCE: 
THE FINAL PROJECT
To 25 March
Work produced by the British photographer in the last 
two years of her life before her death from leukaemia.

RICHARD SALTOUN GALLERY
111 Great Titchfield Street W1W  richardsaltoun.com
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OUTSIDE THE FRAME
If you would like an exhibition to be included in our listings, please email Anna Bonita Evans 
at anna.evans@thegmcgroup.com at least 10 weeks in advance.

NEWS

AMERICA
BRUCE SILVERSTEIN 
To 16 April 
Got to Go 
Rosalind Fox Solomon’s immersive 
multimedia installation, including  
30 photographs of various sizes  
and subjects will be on show.
535 West 24th St, New York 

brucesilverstein.com

DOYLE 
9 to 12 April 
Rare books, Autographs  
and Photographs 
Coinciding with an auction taking  
place on 13 April, early examples  
of photography (including work by  
Man Ray, Walker Evans and Weegee) 
are on public display for a limited time.
175 East 87th Street, New York 

doylenewyork.com

FRAENKEL GALLERY 
To 23 April 
Robert Adams: Around the House 
& Other New Work 
B&W pictures of the western American 
landscape and its transformations.
49 Geary Street, San Francisco 

fraenkelgallery.com

PACE/MACGILL GALLERY 
To 16 April 
Hiro 
Retrospective of American commercial 
photographer Hiro’s work; includes 
noted colour fashion images from  
the late 1960s and 70s.
32 East 57th Street, New York 

pacemacgill.com

SAN JUAN ISLANDS  
MUSEUM OF ART 
23 April to 18 July 
Fragile Waters 
Monochrome landscapes by seminal 
figures, including Ansel Adams, 
Dorothy Kerper Monnelly  
and Ernest H Brooks II.
540 Spring Street, Washington 

sjima.org

SCAD MUSEUM OF ART 
To 3 May 
Alec Soth: Georgia Dispatch 
Picture’s from Soth’s seventh and  
final project in his powerful long term  
photographic series Dispatch.
601 Turner Boulevard, Georgia 

scadmoa.org

STEVEN KASHER GALLERY 
To 9 April 
Meryl Meisler 
Humorous monochrome pictures by the 
American photographer, including  
images of 1970s New York nightlife.
515 West 26th Street, New York 

stevenkasher.com

AUSTRIA
ALBERTINA 
To 8 May 
Provoke: Between Protest and 
Performance, Photography in 
Japan 1960-1975 
Photographs from Provoke one of 
the most innovative Japanese photo 
magazines of the mid 20th century. 
Albertinaplatz 1, Vienna 

albertina.at

FINLAND
FINNISH MUSEUM  
OF PHOTOGRAPHY 
To 30 April 

The 2016 Festival of Political 
Photography: Homeland 
Pictures with a political message. 
Photographers include  
Maria Gruzdeva, Sanni Seppo  
and Oksana Yushko. 
Cable Factory, Helsinki 

valokuvataiteenmuseo.fi

 FRANCE
FOUNDATION CARTIER  
POUR L’ART CONTEMPORIAN 
To 5 June 
Daido Moriyama: Daido Tokyo 
Colour pictures by the seminal 
Japanese photographer. All taken  
in Tokyo city.  
To 5 June 
Fernell Franco: Cali Claire-Obscur 
First major international retrospective 
of Latin American photographer  
Fernell Franco’s work. Includes more 
than 140 images, some rarely seen in 
public before now. 
261 Boulevard Raspail, Paris  

foundation.cartier.com

FONDATION HENRI  
CARTIER-BRESSON 
To 24 April 
Ugo Mulas: La Photographie 
Stunning monochrome pictures  
by the late Italian photographer. 
2 Impasse Lebouis, Paris 

henricartierbresson.org

JEU DE PAUME 
To 22 May 
François Kollar: A Working Eye 
An estimated 150 prints of Kollar’s 
take on the rapid technological and 
industrial developments of the  
early twentieth century. 
To 29 May 
Capa in Colour 
Dedicated to Capa’s 14 years of 
shooting colour and how this type  
of photography renewed his vision. 
1 Place de la Concorde, Paris 

jeudepaume.org

PETIT PALAIS:  
MUSÉE DES BEAUX-ARTS 
5 April to 17 July 
In the Studio:  
The artist photographed  
from Ingres to Jeff Koons 
Almost 300 photographs of artists in 
the studio, including Picasso, Ingres 
and Matisse, are exhibited next to the 
piece each artist created in the image. 
Avenue Winston-Churchill, Paris  

petitpalais.paris.fr

POLKA GALERIE 
To 16 April 
Fragments 
Kosuke Okahara’s intimate B&W 
pictures. He is famous for his sensitive 
approach covering various social issues. 
12 Rue Saint-Gilles, Paris 

polkagalerie.com

GERMANY
ALFRED EHRHARDT STIFTUNG 
To 24 April 
Normand Rajotte:  
Empreintes / Alfred Ehrhardt: 
Animal Tracks 
Abstract colour pictures of details 
found in the landscape. 
75 Auguststrasse, Berlin 

alfred-ehrhardt-stiftung.de

GALERIE HILANEH  
VON KORIES 
To 7 May 
Every Picture Came My Way 

Herbert Dombrowski’s documentary 
B&W pictures of 1950s Germany. 
35 Belziger Strasse, Berlin 

galeriehilanehvonkories.de

GALERIE HILTAWSKY 
To 7 May 
Ville Kansanen:  
The Procession of Spectres 
First solo show of Finnish 
photographer. Includes 20 pictures 
from Kansanen’s recent series  
The Procession of Spectres. 
41 Tucholskystrasse, Berlin 

hiltawky.com

HELMUT NEWTON 
FOUNDATION 
To 22 May 
Helmut Newton:  
Pages from the Glossies 
Enlargements of magazine spreads, 
including headlines, page numbers, 
commentary and captions, where 
Newton’s work was featured. 
To 22 May 
Greg Gorman: Colour Works 
Pictures relating to global music,  
art and the film business. 
Jebensstrasse 2, Berlin 

helmutnewton.com

AMERICA
CHRISTOpHER pAyNE: ASylUM

AUSTRALIA
AOTEAROA, My HAWAIkI

FRANCE
ARRIvAlS & DEpATURES

To 26 March
Hauntingly beautiful images depicting abandoned mental 
institutions across America.

BENRUBI GALLERY 
521 West 26th Street, New York benrubigallery.com

To 9 April
Monochrome landscapes ripped or cut to symbolise the erasure  
and loss of indigenous cultures.

STILLS GALLERY 36 Gosbell Street, Paddington stillsgallery.com.au

To 21 May
Comprising Magnum photographer Jacob Aue Sobol’s exquisite 
B&W documentary pictures.

POLKA GALERIE 12 Rue Saint-Gilles, Paris polkagalerie.comNoble Hall Connecticut Valley State 
Hospital Middletown, 2003

© Christopher Payne

Aotearoa my Hawaiki #10, 2015
© James Tylor – image courtesy of the 

artist and Stills Gallery, Sydney

Oulan-Bator, Mongolie, 2012
© Jacob Aue Sobol / Magnum

HARDHITTA GALLERY 
To 11 June 
Poet of Radical Photography 
Miron Zownir’s street photographs 
taken in Berlin, London, New York  
and post-communist  
Eastern Europe. 
53 Hohenzollernring, Köln 

hardhittagallery.com

HOLLAND
DE MESDAG COLLECTIE 
To 5 June 
Nature’s Picture:  
Photography Meets Painting  
in the 19th Century 
Celebrated French and Dutch 
landscape photographs and  
paintings from the 1800s. 
7F Laan van Meerdervoort, The Hague 

demesdagcollectie.nl

HUIS MARSEILLE MUSEUM 
VOOR FOTOGRAFIE 
To 5 June 
Jeroen Robert Kramer 
 / Une Femme 
Poetic colour pictures of Beruit. 
401 Keizersgracht, Amsterdam 

huismarseille.nl
NEDERLANDS FOTOMUSEUM 
To 31 December 2016 
The Darkroom: Extraordinary 
Stories from the History  
of Dutch Photography 
Exhibition brings more than 185 years 
of Dutch photography to life.
Willhelminakade 332, Rotterdam 

nederlandsfotomuseum.nl

ITALY
GALLERIA CARLA SOZZANI 
30 April to 5 June 
World Press Photo 2016 
The best documentary pictures entered 
into this year’s competition. 
Corso Como 10, Milan 

galleriacarlasozzani.org

GALLERIA DEL CEMBALO 
To 9 April 
Atlas Italiae 
A mixture of Silvia Camporesi’s large 
colour and small monochrome prints  
of Italian architecture and landscape. 
Palazzo Borghese, Rome 

galleriadelcembalo.it

SINGAPORE
SUNDARAM TAGORE GALLERY 
To 7 April 
Steve McCurry:  
The Iconic Photographs 
Seminal works by National Geographic 
photographer will be on show.
5 Lock Road 01-05, Gillman Barracks 

sundaramtagore.com

PHILIPPINES
AYALA MUSEUM 
To 27 March 
The World We Live In:  
Through the Lens of  
Contemporary Photography 
Images by Sebastião Salgado,  
Annie Leibovitz, Edward Burtynsky, 
Steve McCurry and Robert Polidori  
will be among those on display.
Makati Avenue corner De La Rosa 
Street Greenbelt Park, Makati City 

ayalamuseum.org

SWEDEN
FOTOGRAFISKA 
To 10 April 
In Absence 
Swedish photograper Monika 
Macdonald’s poetic colour portraits,  
40 of which will be on display here. 
To 10 April 
Imagine: Created Reality 
Otherworldly colour images  
by Erik Johansson. Exhibition 
coincides with release of his highly 
anticipated book Imagine.  
To 15 May 
Time and Again: Photography  
from the Walther Collection 
Major exhibition with over 800 images 
from the Walther Collection.  
A mixture of historical photographs  
to our vibrant present time in  
Europe, China and Africa.
Stadsgardshamnen 22, Stockholm 

fotografiska.eu
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To 23 April
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& Other New Work 
B&W pictures of the western American 
landscape and its transformations.
49 Geary Street, San Francisco 

fraenkelgallery.com

PACE/MACGILL GALLERY 
To 16 April
Hiro 
Retrospective of American commercial 
photographer Hiro’s work; includes 
noted colour fashion images from  
the late 1960s and 70s.
32 East 57th Street, New York 

pacemacgill.com

SAN JUAN ISLANDS 
MUSEUM OF ART 
23 April to 18 July
Fragile Waters 
Monochrome landscapes by seminal 
figures, including Ansel Adams, 
Dorothy Kerper Monnelly  
and Ernest H Brooks II.
540 Spring Street, Washington 

sjima.org

SCAD MUSEUM OF ART 
To 3 May
Alec Soth: Georgia Dispatch 
Picture’s from Soth’s seventh and  
final project in his powerful long term 
photographic series Dispatch.
601 Turner Boulevard, Georgia 

scadmoa.org

STEVEN KASHER GALLERY 
To 9 April
Meryl Meisler 
Humorous monochrome pictures by the 
American photographer, including  
images of 1970s New York nightlife.
515 West 26th Street, New York 

stevenkasher.com

AUSTRIA
ALBERTINA 
To 8 May 
Provoke: Between Protest and 
Performance, Photography in 
Japan 1960-1975 
Photographs from Provoke one of 
the most innovative Japanese photo 
magazines of the mid 20th century. 
Albertinaplatz 1, Vienna 

albertina.at

FINLAND
FINNISH MUSEUM  
OF PHOTOGRAPHY 
To 30 April 

The 2016 Festival of Political 
Photography: Homeland 
Pictures with a political message. 
Photographers include  
Maria Gruzdeva, Sanni Seppo  
and Oksana Yushko.
Cable Factory, Helsinki 

valokuvataiteenmuseo.fi

 FRANCE
FOUNDATION CARTIER  
POUR L’ART CONTEMPORIAN 
To 5 June 
Daido Moriyama: Daido Tokyo 
Colour pictures by the seminal 
Japanese photographer. All taken 
in Tokyo city. 
To 5 June 
Fernell Franco: Cali Claire-Obscur 
First major international retrospective 
of Latin American photographer  
Fernell Franco’s work. Includes more 
than 140 images, some rarely seen in 
public before now.
261 Boulevard Raspail, Paris  

foundation.cartier.com

FONDATION HENRI  
CARTIER-BRESSON 
To 24 April 
Ugo Mulas: La Photographie 
Stunning monochrome pictures  
by the late Italian photographer. 
2 Impasse Lebouis, Paris 

henricartierbresson.org

JEU DE PAUME 
To 22 May 
François Kollar: A Working Eye 
An estimated 150 prints of Kollar’s 
take on the rapid technological and 
industrial developments of the 
early twentieth century. 
To 29 May 
Capa in Colour 
Dedicated to Capa’s 14 years of 
shooting colour and how this type  
of photography renewed his vision.
1 Place de la Concorde, Paris 

jeudepaume.org

PETIT PALAIS:  
MUSÉE DES BEAUX-ARTS 
5 April to 17 July 
In the Studio:  
The artist photographed  
from Ingres to Jeff Koons 
Almost 300 photographs of artists in 
the studio, including Picasso, Ingres 
and Matisse, are exhibited next to the 
piece each artist created in the image. 
Avenue Winston-Churchill, Paris  

petitpalais.paris.fr

POLKA GALERIE 
To 16 April 
Fragments 
Kosuke Okahara’s intimate B&W 
pictures. He is famous for his sensitive 
approach covering various social issues. 
12 Rue Saint-Gilles, Paris 

polkagalerie.com

GERMANY
ALFRED EHRHARDT STIFTUNG 
To 24 April 
Normand Rajotte:  
Empreintes / Alfred Ehrhardt: 
Animal Tracks 
Abstract colour pictures of details 
found in the landscape. 
75 Auguststrasse, Berlin 

alfred-ehrhardt-stiftung.de

GALERIE HILANEH 
VON KORIES 
To 7 May 
Every Picture Came My Way 

Herbert Dombrowski’s documentary 
B&W pictures of 1950s Germany. 
35 Belziger Strasse, Berlin 

galeriehilanehvonkories.de

GALERIE HILTAWSKY 
To 7 May 
Ville Kansanen:  
The Procession of Spectres 
First solo show of Finnish 
photographer. Includes 20 pictures 
from Kansanen’s recent series  
The Procession of Spectres. 
41 Tucholskystrasse, Berlin 

hiltawky.com

HELMUT NEWTON 
FOUNDATION 
To 22 May 
Helmut Newton:  
Pages from the Glossies 
Enlargements of magazine spreads, 
including headlines, page numbers, 
commentary and captions, where 
Newton’s work was featured. 
To 22 May 
Greg Gorman: Colour Works 
Pictures relating to global music, 
art and the film business. 
Jebensstrasse 2, Berlin 

helmutnewton.com

AMERICA
CHRISTOpHER pAyNE: ASylUM

AUSTRALIA
AOTEAROA, My HAWAIkI

FRANCE
ARRIvAlS & DEpATURES

To 26 March
Hauntingly beautiful images depicting abandoned mental 
institutions across America.

BENRUBI GALLERY 
521 West 26th Street, New York benrubigallery.com

To 9 April
Monochrome landscapes ripped or cut to symbolise the erasure 
and loss of indigenous cultures.

STILLS GALLERY 36 Gosbell Street, Paddington stillsgallery.com.au

To 21 May
Comprising Magnum photographer Jacob Aue Sobol’s exquisite 
B&W documentary pictures.

POLKA GALERIE 12 Rue Saint-Gilles, Paris polkagalerie.comNoble Hall Connecticut Valley State 
Hospital Middletown, 2003

© Christopher Payne

Aotearoa my Hawaiki #10, 2015
© James Tylor – image courtesy of the 

artist and Stills Gallery, Sydney

Oulan-Bator, Mongolie, 2012
© Jacob Aue Sobol / Magnum

HARDHITTA GALLERY 
To 11 June 
Poet of Radical Photography 
Miron Zownir’s street photographs 
taken in Berlin, London, New York  
and post-communist  
Eastern Europe. 
53 Hohenzollernring, Köln 

hardhittagallery.com

HOLLAND
DE MESDAG COLLECTIE 
To 5 June
Nature’s Picture:  
Photography Meets Painting  
in the 19th Century 
Celebrated French and Dutch 
landscape photographs and  
paintings from the 1800s. 
7F Laan van Meerdervoort, The Hague 

demesdagcollectie.nl

HUIS MARSEILLE MUSEUM 
VOOR FOTOGRAFIE 
To 5 June
Jeroen Robert Kramer 
 / Une Femme 
Poetic colour pictures of Beruit. 
401 Keizersgracht, Amsterdam 

huismarseille.nl
NEDERLANDS FOTOMUSEUM 
To 31 December 2016
The Darkroom: Extraordinary 
Stories from the History  
of Dutch Photography 
Exhibition brings more than 185 years 
of Dutch photography to life.
Willhelminakade 332, Rotterdam 

nederlandsfotomuseum.nl

ITALY
GALLERIA CARLA SOZZANI 
30 April to 5 June 
World Press Photo 2016 
The best documentary pictures entered 
into this year’s competition. 
Corso Como 10, Milan 

galleriacarlasozzani.org

GALLERIA DEL CEMBALO 
To 9 April 
Atlas Italiae 
A mixture of Silvia Camporesi’s large 
colour and small monochrome prints  
of Italian architecture and landscape. 
Palazzo Borghese, Rome 

galleriadelcembalo.it

SINGAPORE
SUNDARAM TAGORE GALLERY 
To 7 April
Steve McCurry:  
The Iconic Photographs 
Seminal works by National Geographic 
photographer will be on show.
5 Lock Road 01-05, Gillman Barracks 

sundaramtagore.com

PHILIPPINES
AYALA MUSEUM 
To 27 March
The World We Live In:  
Through the Lens of  
Contemporary Photography 
Images by Sebastião Salgado,  
Annie Leibovitz, Edward Burtynsky, 
Steve McCurry and Robert Polidori  
will be among those on display.
Makati Avenue corner De La Rosa 
Street Greenbelt Park, Makati City 

ayalamuseum.org

SWEDEN
FOTOGRAFISKA 
To 10 April 
In Absence 
Swedish photograper Monika 
Macdonald’s poetic colour portraits, 
40 of which will be on display here. 
To 10 April 
Imagine: Created Reality 
Otherworldly colour images 
by Erik Johansson. Exhibition 
coincides with release of his highly 
anticipated book Imagine. 
To 15 May 
Time and Again: Photography  
from the Walther Collection 
Major exhibition with over 800 images 
from the Walther Collection.  
A mixture of historical photographs  
to our vibrant present time in  
Europe, China and Africa.
Stadsgardshamnen 22, Stockholm 

fotografiska.eu
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C O M M E N T

susanburnstine.com

From a childhood immersed in nature, Jim Banks developed 
a love of photography, which led him on a journey to fine art 
landscapes. Susan Burnstine discovers how it came about.

AMERICAN CONNECTION

I
n October 2015, I had the 
pleasure of meeting northern 
California based photographer 
Jim Banks at the Medium 
Festival of Photography in San 

Diego. As I viewed his prints for 
the first time, it became clear he 
was a devoted craftsman inspired 
by the tradition of F/64 greats, 
but what made his work unique 
was that his fascination for the 
landscape became so palatable 
that each image transformed into 
a love letter to the California and 
greater southwestern landscape.

Banks has always been 
fascinated by the landscape, as he 
was born and raised in Colorado 
where he spent a great deal of 
time exploring and enjoying 
the outdoors with his family. 
Photography gradually became 
part of his explorations of the 
natural world. ‘But,’ he says, 
‘my first attraction was to the 
landscape. Photography has 
since grown to be the motivating 
force for my explorations, 
although the experience itself 
is always its own reward.’

As a teen, Banks first fell in 
love with colour photography 
and the type of images he saw in 
National Geographic and Arizona 
Highways magazines, and didn’t 
develop an admiration for black & Oceano 26, Oceano, California, 2015

Oceano 14, Oceano, California, 2013Oceano 11, Oceano, California, 2012

white photography until he was 
in his late twenties. Initially, he 
became inspired by the printing 
process and learned a great deal 
of the craft by attending classes 
in northern California, including 
workshops at the Friends of 
Photography in Carmel.

Professionally, Banks has 
split his efforts between 
commercial and personal work 
throughout the years and has 
been successfully employed 
in various genres. At present, 
he photographs architecture 
and interiors for a variety of 

clients, primarily in the northern 
California area.

B
anks has always been 
interested in many types 
of natural landscapes, 
but his personal work 

has mostly concentrated on 
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ATLANTA
HIGH MUSEUM OF ART
Until 29 May
Vik Muniz

high.org

BOSTON
INSTITUTE OF CONTEMPORARY 
ART, BOSTON
Until 30 May
Walid Raad

icaboston.org

CHICAGO
CATHERINE EDELMAN GALLERY
Until 30 April
Robert & Shana ParkeHarrison: 
Precipice

edelmangallery.com

HOUSTON
CATHERINE COUTURIER GALLERY
Until 14 May
Keith Carter: Beak of the Finch

catherinecouturier.com

LOS ANGELES
HAMMER MUSEUM
Until 22 May
Catherine Opie: Portraits

hammer.ucla.edu

NEW ORLEANS
OGDEN MUSEUM OF 
SOUTHERN ART
Until 29 May
A Place and Time: Part 1

ogdenmuseum.org

ROCHESTER
GEORGE EASTMAN MUSEUM
Until 5 June
Lorna Bieber: Fabrications

eastman.org

SYRACUSE
EVERSON MUSEUM OF ART
Until 8 May
Helen Levitt: In the Street

everson.org

WATERVILLE
COLBY COLLEGE MUSEUM OF ART
Until 5 June
Robert Adams: Turning Back

colby.edu

All images © Jim Banks

E X H I B I T I O N S

USA

Fallen Aspen, Southern Utah, 1991

California and the western 
United States as he feels it’s what 
he knows best and has easiest 
access to. ‘Most of my early 
photography simply focused on 
the landscapes and locations 
that appealed to me, without 
any overall theme or concept in 
mind,’ he says. But since 2012 
he’s been captivated by the 
Oceano Dunes along the Central 
California Coast and considers 
that collection of images a more 
formal portfolio since it’s the first 
time he’s intentionally set out to 
visit the same location repeatedly 
and explore it at great length.

Banks was a devoted film 
shooter for years, but around 
2001 he started experimenting 
with black & white digital 
printing. Initially, the results 
were not satisfactory, so he 
continued to print traditionally 
until 2006 when he found 
better digital techniques and 
materials that he felt rivalled his 
traditional silver prints.

During that period, he 
photographed all of his 
commercial work digitally, but 
continued shooting film for his 
fine art work. Finally, in 2011, 
he purchased a used Phase One 
P45+ digital back for his 1980s 
Hasselblad 500C/M and has used 
that combination of technology 
for his personal work ever since. 
‘The Hasselblad has always been 
my favourite camera,’ he says. ‘It 
really suits the way I like to work. 
It is a totally manual camera, with 
no metering, no auto-focus, no 
auto-exposure, or auto-anything. 
The only difference now is that 
I’ve replaced the film back with 

a digital back. I still approach 
photography in the same way, 
and in terms of image capture 
there is very little difference in 
the way I work.’

The final print has always 
been crucial to the process for 
Banks and he states that he 
would not be printing digitally 
unless he was convinced the 
results warranted it for his 
work. Presently, he prints with 
the Epson 4800 printer, but he 
has replaced the standard inks 
with a set of monochromatic 
carbon-based pigment inks 
and he controls the printer 
with a Raster Image Processor 
rather than the standard printer 
driver. His paper of choice is 
Hahnemuhle Photo Rag.

Currently, Banks continues to 
create new images at the Oceano 
Dunes and has recently begun 
a new project photographing 
severely eroded landforms in the 
western United States.

jimbanks.com

‘Each image 
transformed into 
a love letter to the 
Californian and 

greater southwestern 
landscape.’
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OF THINGS NOT SEEN
How do you photograph faith? Jim Grover’s moving record of the 
life of a minister over 12 months is possibly the first ever photographic 
study of a London priest. He talks to Mark Bentley.

F E A T U R E

All images © Jim Grover

A man walks purposefully down 
the road, guitar in hand. He is 
the Reverend Kit Gunasekera, 
vicar of St James’ church in 

Clapham, south London, and he is heading 
for work. For a year he has been shadowed 
by photographer Jim Grover. The resulting 
photographs provide a moving insight into 
the commitments, challenges and joys faced 
in the every day life of a priest.

It’s a job unlike any others. ‘I remember 
the second time I spent time with him,’ says 
Jim. ‘I come from a corporate background 
and I wondered how does the Church of 
England appraise the performance of a 
minister? So I said: ‘‘Kit, who are you 
accountable to?’’ He said: ‘Jim, I’m 

accountable to God.’’ And I thought: wow 
– I’m in a different world here.’

I meet Jim as he prepares for an exhibition 
of the pictures at the Oxo Gallery in 
London. Likeable and articulate, he is 
a successful businessman as well as a 
photographer and has had his pictures 
published in the Guardian, Times and 
Telegraph. He explains how he had wanted 
to do a local project and thought about 
photographing people at the barber’s or at 
a food bank before he had the idea of telling 
the story of a London priest over 12 months. 

So, one Friday afternoon, he popped into the 
local church and suggested the idea to Kit, 
who he had met only once before.

Kit asked for time to think about it 
and came back later to say yes. It was the 
beginning of a photography project that has 
become a fascinating study of a man of faith 
and the community he serves. Kit extends 
an astonishing level of trust to Jim, allowing 
access to behind the scenes preparations, 
church services, visits to the sick, regular 
meetings and even his prayer journal. 

‘From the outset, you would have thought 
that we would have a long conversation about 
ground rules,’ says Jim. ‘Actually, we didn’t 
spend long on that. I said to him: ‘‘Any time 
you want me to leave, or put the camera 

‘I thought: wow – I’m in 
a diff erent world here.’

Going to work Opposite top Good Friday below Making Christ known
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down, just say so and I will do it without 
any explanation. Secondly, when it comes to 
finally producing the images, you will have 
right of veto. If there’s anything you don’t feel 
comfortable with, it will not be in there.’’’

In the end, there were only two occasions 
when Jim didn’t photograph: once when 
someone on the tube objected and once when 
a parishioner was weeping and Jim chose not 
to intrude. The pictures that Jim did take 
were rarely shown to Kit. ‘I showed him the 
first two or three and I showed him no more. 
Occasionally I would share things with him, 
but he would never ask to see them.’

T
aking his inspiration from W Eugene 
Smith’s 1948 photo-essay Country 
Doctor, Jim wanted to create an 
authentic portrayal of Kit’s ministry. 

Using a Leica M Monochrom and a 35mm 

lens, he shot 15,000 images over 93 days 
throughout the year. He had to fit the 
project around his business commitments, 
so sometimes he could only grab an hour 
with Kit, while at other times they would 
spend much of the working day together.

Jim also spent time building up trust 
with the congregation. He got to know 
people, was sensitive about when he chose 
to use the camera and became the church 
photographer, taking pictures for events 
and the church website. He even provided 
disposable cameras so people could record 
their own lives – and some of these pictures 
are displayed at the exhibition.

Did he know what he was looking for when 
he started the project? ‘People kept saying to 
me: ‘What’s the story?’ I kept saying: ‘I don’t 
know yet.’ Early on, all I could see were this 
guy’s challenges. If you are a south London 
priest, ministering to 50 people, the church is 
losing money – it’s challenging. So I thought 
the theme here is battle. But actually as I 
moved on I thought there was so much else 
– community, faith, caring for each other, 
generosity. So I let the story just evolve.’

By letting the story evolve, Jim realised 
the Sunday service was just a small part 
of Kit’s week. There were visits to the sick, 
quiz nights and committee meetings, 
teaching, listening, keeping a close eye on 
the church budget, wrestling with moral 
questions and connecting with a diverse 
congregation that ranges in age from a six 
month old to people in their 90s.

‘At that point I looked at what 
had won the year before, and 
I thought I’ve got no chance!’

School visit Opposite top Street ministry below Wrestling with the Church’s issues
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Service

Young at heart
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With Floris

Together in Christ
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Many of the pictures were taken outside 
the church’s walls, reflecting Kit’s work 
in the wider community. One of those 
photographs, With Floris, was entered in 
the Faith Through a Lens competition, 
which featured a panel of judges led by 
legendary war photographer Don McCullin. 
The competition encourages people to 
engage with the subject of faith through 
photography and when Jim heard his picture 
was in the final 10 he was delighted. ‘At that 
point I looked at what had won the year 
before, and I thought I’ve got no chance! All 
the pictures were of faith as a happy, energy-
giving thing. Mine is a pretty serious subject. 
It’s an intense moment.’

But to Jim’s surprise, he did win and it was 

at the awards ceremony that he finally realised 
what his photographic story was all about. 
One of the judges quoted from Hebrews 11:1: 
‘Now faith is the substance of things hoped 
for, the evidence of things not seen.’ That 
phrase – of things not seen – encapsulated 
everything and became the title of the project. 
It’s a description of what faith is all about and 
it’s an exploration of all the things you don’t 
usually see when faith is put into action.

Looking back, Jim is full of praise for Kit 
and the congregation for their support. 
‘I think it was amazing that he was so willing 
to do this,’ he says. ‘He’s a generous, lovely 
man.’ The experience also had a profound 
effect upon Jim, who has reconnected with 
his own faith and joined the church.

What were the rewards of the project? 
‘Firstly, I got to know someone who I really 
enjoy spending time with. He’s a friend. 
He inspires me. He’s my priest – that was a 
completely unexpected, unintended outcome. 
Secondly, I have got to know a whole bunch of 
people I wouldn’t usually have met. Thirdly, 
I have gained an appreciation of what it’s like 
to do a photo essay – and it’s bloody hard! My 
admiration for Eugene Smith and Chris Killip 
is greater because I now know how hard it is 
to create a coherent story with strong images 
all the way through. That is really hard – if 
not impossible!’ Hard, but not impossible. 
You need to be creative and to work hard, to 
respect others and learn from those who’ve 
gone before you. And you need faith.

OF THINGS NOT SEEN: A YEAR IN THE LIFE OF A LONDON PRIEST
is at the Oxo Gallery on the South Bank, London, until 20 March.

ofthingsnotseen.com



Easter Sunday communion – the other side of the window
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New Elinchrom - HS 
 A Whole New World Of Hi-Sync Photography

TFC
Flash CentreThe

London•Leeds•Birmingham•Online

Follow us on twitter    
@TheFlashCentre 

Join us on Facebook
www.facebook.com/FlashCentre

The Flash Centre Blog

- Control & visualise the power settings of up to 10 Elinchrom units.
- LCD screen & enhanced range of up to 200m.
- Shoot at speeds of up to 1/8000s in Hi-Sync mode.
- Available for Canon & Nikon, only £199.

- Optimised for Hi-Sync photography & is ideal for freezing 
   motion  & sports photography, as well as overpowering the sun.
- Compatible with all generations of Quadra & ELB400, only £335.

See us on 
stand D111
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INSPIRATION A HOLGA STORY
For the past seven years Richard Baker has photographed in Vietnam, using 
Holga cameras which, he believes, suit the land and its people with their ability 
to capture emotion. Unpredictability, and light leaks are all turned to advantage.
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All images © Richard Baker  asiaoncall.com
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INSPIRATION INSIGHT
Winner of the B+W Photographer of the Year 2015, Vicki Painting, now in her 
second term of a part-time MA in documentary photography, discovers that the 
transition from photographic capture to a final body of work is not a linear path.Image © Vicki Painting

I
n a recent seminar we were told that 
we needed to take more photographs. 
Apparently, as photography students, we 
aren’t taking enough pictures. This advice 
would appear to fly in the face of today’s 
orthodoxy which holds that there are too 

many photos in the world, that less should be 
more. Many of us, who still use film as well as 
digital, may perhaps have been too cautious 
in our output. As a student of photography, 
however, I am in the business of making 
pictures, so am warming to this advice.

I’m starting to build up a body of work and 
these images have to live side by side and tell 
a story. Our tutors aren’t yet interested in 
seeing beautifully finished work. They want 

to see our working methods and how our 
projects are unfolding.

Even more shocking, they have told us that 
we can present photocopies. Again, this is 
quite liberating, freed from the tyranny of 
the beautiful print we can try out different 

things. Not only are we to produce more 
work but we are to pin it where we can 
constantly see it, and by living with it gain 
new insights into why we take the pictures 
we do and to ask ourselves: do they function 
together as a body of work? 

Projects often don’t progress in a linear 
fashion and having our work constantly in 
front of us forces us to really see it. This 
helps us make those painful decisions about 
what stays and what goes. We may have 
to revise something before we can move 
forward and begin to make sense of what we 
are doing. Editing our own work can be a 
difficult process but by becoming so familiar 
with it this task can become less daunting.

‘Even more shocking, they have 
told us that we can present 
photocopies. Again, this is 

quite liberating, freed from the 
tyranny of the beautiful print, 
we can try out diff erent things.’
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COMMENT

This month Shoair Mavlian, assistant curator of photography at Tate Modern, 
discusses the work of Japanese photographer, Yutaka Takanashi, focusing 
on his groundbreaking book, Toshi-e, and its story of the city of Tokyo.

A MODERN EYE

I
n recent years Japanese 
photography has been a major 
area of research and focus 
for Tate, having staged the 
large scale exhibition Klein 
+ Moriyama in 2012 along 

with smaller displays drawn 
from the permanent collection 
including presentations of work 
by Ishiuchi Miyako, Minoru 
Hirata and Jirō Takamatsu. The 
project signifies the museum’s 
commitment to an innovative 
and important period in the 
history of photography, and this 
month I will investigate further 
one of our major acquisitions of 
Japanese photography, Yutaka 
Takanashi’s Toshi-e (Towards 
the City). Originally published 
in 1974, the photobook has come 
to be known as ‘the last great 

monument of the Provoke era’.
Yutaka Takanashi was born in 

Tokyo in 1935 and, after gaining 
prominence as a commercial 
photographer, went on to become 
one of the founding members of 
the short-lived, yet influential, 
avant-guard magazine Provoke, 
along with fellow photographer 
Takuma Nakahira, critic Koji Taki 
and the poet Takahiko Okada. 
After publication of the first 
issue of the magazine in 1968 the 
group was joined by photographer 
Daido Moriyama and collectively 
published two more issues. 

Although fleeting, the 

fragmented, grainy, chaotic 
aesthetic of the group’s approach 
seemed to resonate and capture 
the mood of the time and, 
subsequently, the term Provoke 
has become loosely used to 
describe this particular era in 
post-war Japanese photography. 
This transitional juncture was 
directly linked to the economic 
and cultural changes that 
developed in Japan in the two 
decades following the Second 
World War, a time in which the 
nation was seeking to re-establish 
its identity while under a period 
of US occupation. Photographers 

sought to represent the cultural 
alienation and disaffection with 
urban life as Japan attempted 
to balance the traditions of the 
past along with the infiltration of 
western culture visible in all areas 
of society, particularly in the fast 
growing metropolis of Tokyo.

T
oshi-e is a work that 
embodies this shift; by 
including a dual publication 
within the work’s structure 

there is an investigation into the 
‘city’ from a double perspective, 
that of a journeying panoramic 
and that of the concentrated 
microscopic, which is both blurred 
and detailed within the turn of a 
page. Toshi-e is not just a 
photobook, but rather a carefully 
designed and exquisitely crafted 

All works ©Yutaka 
Takanashi, courtesy 
Priska Pasquer, Cologne

‘Although fl eeting, the fragmented, grainy, 
chaotic aesthetic of the group’s approach seemed 

to resonate and capture the mood of the time.’
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designer Kohei Sugiura, the 
original work is presented in 
a black cloth-bound box with 
a metal, mirror-like disk on top, 
and inside are two books – a large 
book titled Toshi-e (Towards the 
City) and a smaller book, tucked 
away within the folds of the cloth, 
titled Tokyo-jin (Tokyoites). This 
detail is notable both in terms of 
design and chronology as the 
images in Tokyo-jin sit as a 
precursor or appendix to Toshi-e, 
having been shot nine years earlier.

Taken in 1965, Tokyo-jin is a 
close-up study of Tokyo’s interior, 
taken in a documentary and 
direct style featuring the young, 
urban Japanese society going 
about their daily lives. Shot in 
1974, Toshi-e in contrast, is more 
abstract; taken with a subjective 
approach, not to document but to 
encapsulate a more generalised 
ethos surrounding city life, it 
encompasses a journey literally 
‘towards the city’, often with 
images taken from a moving car 
with blurred tilting horizons.

However, the work is more 
complex and layered than first 

thought as Takanashi deliberately 
includes certain images more 
than once throughout the two 
books, in varying degrees of 
contrast and exposure, creating 
the feeling of familiarity and 
repetition through the cinematic 
technique of fading into, and out 
of, the work’s central theme.

In 2012, almost 40 years after 
the work was first published, we 
began conversations with 

Takanashi to devise a way to show 
the now iconic Toshi-e series in a 
gallery context. Takanashi 
designed a room-size installation 
comprising 80 prints from the two 
books, mirroring the format of the 
original publication by including 
images from both Toshi-e, printed 
in large format, and Tokyo-jin, 
printed in small format. For me, 
Takanashi’s work is an ongoing 
exploration of the city which, 

especially in 1960s Tokyo, 
symbolises the growth and 
transition of Japan into an 
economic superpower. Taking 
the images out of the book format 
and on to the wall, installed as 
a surrounding installation, the 
images will perhaps awaken the 
chaotic, frantic and radical vision 
of the city that Takanashi sought 
to capture.

Kohei Sugiura is one of Japan’s 
most prolific and celebrated 
designers of the 20th century, 
working across all fields of graphic 
design. Sugiura was responsible 
for the design of several iconic 
photobooks including Kikuji 
Kawada’s The Map (1965) and 
Eikoh Hosoe’s Killed by Roses.

YOU MIGHT 
ALSO LIKE…

 ‘Toshi-e is not just a photobook, but rather a 
carefully designed and exquisitely crafted object.’
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INSPIRATION ONE PICTURE
It might be in a museum or a gallery or it might be online, but there are times when 
you come across a picture that stops you dead in your tracks and you know you have 
to spend time with it. Elizabeth Roberts steps into an image by Kazuo Sumida.© Kazuo Sumida

I came across this picture quite by chance when 
I happened on Kazuo Sumida’s website, and a series 
entitled A Story of the NYC Subway. That was about three 
weeks ago and I haven’t been able to quite let it go since.

For me, narrative in a picture is always fascinating, 
and this one has that most intriguing of all, the open 
ended narrative. The picture seems to have two 
stories in one. Could it be that we are looking at the 
photographer’s take on the isolation of the human 

condition? Our characters (one real, one not) are so close 
to one another and yet so far away. The man on the left is 
absorbed in his phone, oblivious of the plight of the man 
in the painting. It seems callous, cruel even, until we tell 
ourselves ‘this is a painting’. And yet...

But that might not be the story at all. It might be that 
Kazuo Sumida had just left the subway and was strolling 
along the sidewalk when this scene appeared in front of him. 
He found it amusing, took his picture and strolled on.

But could there be a darker side? Is Sumida playing with 
us, his audience? Is he teasing out of us inappropriate 
sentiments of pathos and outrage? For why should we care 
about the relationship between these two men, one real, one 
not, because the relationship is only visual and only exists in 
our imagination.

Take a closer look and you might just start to feel a little 
more uneasy because something else is not quite right. The 
painting, it appears, might not be a painting on canvas, 
as you would expect, but it could have been done on a 
paving stone lifted out of the sidewalk. And yet a tree is 
growing behind it. Look further and you’ll see how nature is 
encroaching on the harsh built environment, coming in from 
the corners of the picture, determined to survive. 

Determined to survive. And so we return to our two 
characters (one real, one not). Maybe the man with the 
slicked back hair is phoning for an ambulance. He’s dressed 
as a chef, a feeder of men. Maybe he feels compassion for the 
man in the picture who lies prone, his glasses fallen from his 
face, metaphorically blinded, threatened by whoever it is that 
stands over him, threatening.

And so the story continues, the answers to which we will 
never know. Some photographers might have been tempted 
to tidy things up, crop out the car, the hoarding on the wall. 
But Sumida didn’t. He’s not a neat and tidy decisive moment 
sort of man. His stories are loose, elusive. They draw you in 
and throw you out, and yet you go back for more.

‘Take a closer look and you 
might just start to feel a little 

more uneasy because something 
else is not quite right.’
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INSPIRATION OPEN BOOK:1
In the first of a new series on photobook making, Eddie Ephraums, 
photographer, photobook maker and mentor, looks at the options for printing 
a small, medium and large run, checking out the practicalities and the costs.All images © Eddie Ephraums

I ’ve long had the idea of 
somehow powering my 
laptop with a Singer sewing 
machine foot treadle. What 
has this to do with photobook 
making? I enjoy the physical 

nature of making books, the 
way the process engages both 
my mind and body, and the 
treadle would ensure that the 
inactive Lightroom and Indesign 
stages were physically involved. 
So, imagine my delight when 
researching Alec Soth, one of 
my favourite photobook makers, 
to discover an image of him 
working at his computer while 
exercising on a treadmill! 

So, apart from my idea for 
a treadle-powered laptop, what 
else is involved in making a 
photobook? More to the point, 
why should we think about 
making books in the first place? 

What’s wrong with showing our 
images on the web, where our 
photography has the potential to 
reach a far wider audience? 

My thinking is because it is so 
easy to upload images to the web, 
the photography can be poorly 
thought through. In contrast, the 
various stages of making a book 
act as a constraint, also providing 
a useful framework and a context 
for our work. In addition, we 
can put our aesthetic stamp on 
a book, through our choice of 
cover material, paper, binding, 
the overall feel and handling of it, 

and through its size, shape, extent 
and image sequencing. These are 
all choices we control – not the 
viewer. Compare this to the same 
images being viewed on the web, 
on an eclectic mix of electronic 
devices ranging from phones to 
30in displays, and all through a 
ubiquitous glass screen.

D
on’t get me wrong, 
the web is brilliant, 
especially for research, 
publicising books 

and raising funds. Various 
photo book clients of mine 

have successfully used crowd 
funding sites to raise money 
and awareness for their book 
projects. The funds for a 
book about elephants by one 
client was generated through 
Kickstarter, raising over £50,000 
to print 2,500 hardback copies, 
with a significant donation to 
conservation. But, not all of us 
want to produce books on 
this scale.

Another book mentoring client 
is working on a much smaller, 
300-copy, first edition, book on 
an elephant orphanage. It’s going 
to be printed with digital ink 
and hand finished, for a targeted 
audience. Smaller still, I’ve just 
worked with another wildlife 
photographer to produce a run 
of 100, simple 3-hole sewn, A5 
landscape format books that 
are very elegant. The launch 

MAKING AN INKJET PRINTED BOOK
Joe Wright’s concertina, hardback, Listen to the Morning.
These are the component parts of Joe’s book that we’ll explore in the 
next article. In brief, the book was printed on a desktop printer, using 
A3+ Fotospeed HSW rag paper. An inkjet book can be as simple to make 
as a number of printed sheets in a plain cover or it can be more involved 
like Joe’s – whatever the subject and the user experience dictates.
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A TRADITIONAL OFFSET-LITHO BOOK
Offset-litho printing is perfect for higher 
volume work, typically 750+ copies.
Philippe Vandenbroeck’s 28 Capitals was first 
printed as a 1,000-copy, offset-litho, tritone 
book, whereas the 250-copy second edition 
was printed digitally. The print company 
I work with is the only one I know that runs 
a B&W duotone and tritone digital-ink press, 
perfect for finely tuned B&W work.
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PHOTOBOOK MAKING OPTIONS
INKJET Good for one-off and very short edition, home printed, hand bound books. Great print quality and affordable, 
but there is a limited choice of book-weight double-sided papers.

DIGITAL-INK Good for one-off and short-to-medium quantity print runs. Commercially printed, either with an online publisher like 
Blurb or through a commercial printer working to your own paper and binding specifications. Books can be bound commercially 
or at home. Great choice of paper and interesting binding options.

TRADITIONAL OFFSET LITHO Good for large print runs, minimum 750-1,000 copies. Machine bound. Good choice of papers. 
Can be psychologically demanding and time consuming selling that many copies.

coincided with a week-long 
exhibition at which enough 
copies were sold to cover all the 
book printing and production 
costs, and make a profit, with 
plenty of copies to spare. The 
second book in the collection 
is about a big cat conservation 
project in South America.

These shorter run, digital-
ink (as opposed to laser) 
printed books are made at a 
fraction of the cost of the larger, 

offset-litho printed, hardback 
elephant book, and they can be 
individually tailored more easily 
than a machine-bound edition 
of 2,500 copies.

But what about those of us who 
want to start small, making one 
or a handful of books? What are 
the options? This is where inkjet 
printing comes into play and I 

will be talking about that in the 
next article. If you think inkjet 
means homespun, think again. 
The book I’ll focus on is Joe 
Wright’s exquisite Listen to the 
Morning. It may have been shot 
on an iPhone and produced in his 
small home office, but he’s sold all 
10 copies, at £95 each. That kind 
of money would pay for a Soth-
like treadmill desk – something 
to mull over as I go to the gym.

envisagebooks.co.uk

A DIGITAL-INK PRINTED, HANDBOUND BOOK
The tools to bind Sami Nabeel’s Melodies From Jordan.
Sami’s impressively wide format 436x150mm sleeved book was printed 
on a commercial digital-ink, HP Indigo press. The printer I work with 
supplies me collated sheets on an incredible choice of paper that I hand 
bound with the photographer. This book was produced as a first edition 
of 100 for Sami’s solo show at the National Gallery of Jordan.
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Creative space...
Nothing matches the
creative buzz and
collective experience
of a small group OSW
residential workshop

Our unique range of outcome-
based workshops cover the
practical, creative and aesthetic
considerations of being a
photographer. You will be
inspired, motivated, encouraged
and pleasantly challenged. 

The Open Studio Photo
Workshop Centre (pictured
above) overlooks Loch Ewe, 
in NW Scotland, looking towards
the Torridon mountains and the
Outer Hebrides. With its own
sea-view cafe, lecture room and
fully equipped imaging studio, 
it makes the perfect photo
location workshop centre.

www.openstudioworkshops.com
info@openstudioworkshops.com

Further details of these and our other workshops can be found on our website:

Nov: 21-27, 2016
PORTRAIT OF AN TEALLACH: CAPTURE, PRINT AND CURATE AN EXHIBITION
COLIN PRIOR, EDDIE EPHRAUMS & ADRIAN HOLLISTER
An Teallach is considered one of Scotland’s finest mountains, with ten peaks over 3000 feet, so
who better to co-lead this unique workshop than renowned Scottish mountain photographer
Colin Prior. During the week there will be daily opportunities to photograph An Teallach, its
glacially eroded corries,  woodlands, rivers and waterfalls from a variety of locations, whether at
loch-level or venturing higher up, making the workshop suitable for photographers of all levels
of fitness. Every day, time will also be spent back at the studio, processing, editing, printing,
discussing and curating a group show, to be held at the local heritage museum. On the last
night the exhibition will be open to the public to help raise money for a local charity. 

Nov: 14-20, 2016
PHOTOBOOK MAKING & DESIGN
EDDIE EPHRAUMS & ANDREW NADOLSKI
Email us for further information.
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WILL IT OR 
WON’T IT?
How do you decide if a 
scene or subject will work 
better in black & white or 
colour? Does it even matter 
if you make that decision at 
the time the photograph is 
taken? Lee Frost deliberates.

TECHNIQUE

All images © Lee Frost

M
y fascination with black & 
white photography began 
in the school darkroom 
when I was 15. Like many 

photographers, the moment I saw an 
image appear on a blank sheet of printing 
paper as I sloshed it from side to side in a 
tray of lukewarm developer, I was hooked.

Fast-forward almost 35 years and that 
fascination still endures, though things 
have changed somewhat. For a start, I’ve 
hardly shot a roll of film since 2008 and 
my darkroom door was locked for the final 
time even before then when I decided to 
jump on the digital bandwagon.

I was sceptical and somewhat frightened 
at first. Having spent decades teaching 
myself to produce half decent darkroom 
prints, there I was, about to abandon it 
all in favour of pixels just as I was getting 
reasonably good!

I did wonder if the excitement, challenge 
and anticipation would die a premature 
death once I started using a computer 
instead of an enlarger to create black & 
white prints, but I needn’t have worried. 
In fact, far from killing off my love of the 
medium it strengthened it and today I not 

CHEFCHAOUEN, MOROCCO

There was a lot going on in this scene, 
with the play of light and shade, the dramatic 
sky, the buildings and the kids playing soccer, 
so I decided it would work better in black & 
white – colour was just too complicated.
Canon EOS 5Ds with 24-70mm zoom, 
1/1000sec at f/8, ISO 400
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ISLE OF EIGG, SCOTLAND

You need to be careful when shooting 
landscapes for conversion to black & white as 
the colours in the scene don’t always separate 
well as grey tones. Colour filter presets can 
help to solve this problem.
Canon EOS 5Ds with 21mm prime, 
0.4sec at f/16, ISO 100

RUMBLING KERN, NORTHUMBERLAND

I love the mood of long exposure images in monochrome, so that’s how most 
of my 10-stop ND shots end up.
Canon EOS 5D Mk III with 24-70mm zoom, 96secs at f/22, ISO 100

only create more black & white images than 
ever before but I reckon those images are 
better than ever before.

Is that because it’s easier to produce 
black & white images digitally? No, 
I don’t actually think it is easier. It’s 
certainly quicker and more convenient 
simply because you can create your next 
masterpiece any time of day or night, 
without having to commandeer the family 
bathroom and turn it into a temporary 
darkroom. With a computer you also have 
the control to fine-tune each image, assess 
progress and correct mistakes before 
committing yourself, whereas my darkroom 
bin was always full of rejected prints 
(which cost me a fortune in wasted paper). 
However, to produce stunning black & white 
images digitally you still need technical 
knowledge and skill, as well as a creative 
eye, inspiration and enthusiasm. You still 
have to choose the subject, compose the 
picture, assess the lighting and exposure, 
just as photographers always have done.

The big difference between analogue 
and digital is that in analogue days it was 
important to pre-visualise how you wanted 
the final image to look as this would dictate 
your whole approach – not only in terms of 

NEAR VIK, ICELAND

This scene appeared quite monochromatic to the naked eye – the plane wreck is grey – 
so I knew when I took the shot that it would be converted to black & white.
Canon EOS 5Ds with 70-300mm zoom, 1/640sec at f/5.6, ISO 400

the type of film you used (black & white or 
colour; slow, medium or fast), but the way 
you exposed the shot, if you used a filter to 
change tone and contrast and so on.

W
ith a digital camera, you can 
hedge your bets and keep a 
foot in both camps because 
whether an image is going to 

end up as colour or black & white, the way 
you shoot it and the equipment you use to 
shoot it remains pretty much unchanged. 
Even if you take a photograph that you 
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GIUDECCA, VENICE, ITALY

Some scenes can work equally well in colour and mono, so don’t feel you have to limit 
yourself to one or the other.
Canon EOS 5Ds with 24-70mm zoom, 120secs at f/11, ISO 200

envisage as a black & white print before the 
shutter is tripped you’re still going to shoot 
it in colour and convert to mono later – or 
at least you should do if you want optimum 
image quality by shooting in Raw format.

A more likely scenario, however, is that 
you come back from a photographic outing 
having shot dozens, maybe hundreds, of 
colour images, you download them to your 
computer and as an afterthought decide 
that some of them work better in black & 
white than colour.

Is there anything wrong with that? 
Purists would say yes – that in order to 
produce meaningful black & white 
photographs you must see in black & 
white, step beyond the realism of colour, 
strip your subject down to its bare bones 
of tone, texture and form and pre-visualise 
how the final image will look as a 
monochrome print at the time it’s taken.

There is some truth in this, but a lot of 
nonsense as well. If you’re exclusively 
a black & white photographer then you’re 
going to become attuned to seeing the 
world in black & white – looking at a 
combination of colours and instinctively 
knowing how they’re going to translate to 
shades of grey, for example. You will also 
set out with the intention of finding subjects 
that appeal to your monochrome vision.

However, the reality is that few of us fall into 
that category – we just love going out into 
the world, shooting pictures, and while the 
majority of them remain in full colour, some 
end up as black & white simply because 
they work better that way – but we didn’t 
necessarily realise they would at the time.

Does that mean those black & white 
images are going to be inferior? Of course 

being any detrimental effect on the final 
image. If you didn’t pre-visualise how the 
colours in a scene would translate to grey 
tones, for example, when you come to 
convert the image you may find that it looks 
a bit flat. No problem – just experiment 
with digital colour filter effects to change 
the tonal relationship and contrast. Usually 
you’ll find that one of them does the trick.

The presets in conversion software such 
as Silver Efex Pro can also work really well 
and transform a boring black & white image 
into something far more dramatic with a 
single mouse click. Some may see this 
as cheating, but ultimately the only thing 
that counts is the final image and to me it 
doesn’t matter how simple or complicated 
the post-production process is, providing 
the final image is a success.

F
rom a creative point of view, a little 
ignorance or indifference can also 
be beneficial. There’s nothing wrong 
with leaving an image for weeks, 

months, even years before converting it 
from colour to mono because by doing so, 
your memory of taking it will have faded so 
you’re less likely to be influenced by that 
memory when deciding how you want the 

KASBAH DES OUDAIAS, RABAT, MOROCCO

The dark stormy sky and white of the houses in the old kasbah created a natural tonal contrast that 
works well in black & white. On a flat, overcast day the shot wouldn’t have worked nearly as well.
Canon EOS 5Ds with 70-300mm zoom, 1/250sec at f/8, ISO 200

not. The post-production control you have 
over a digital image file today means that 
creative decisions can be made long after 
a photograph has been taken without there 
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final image to look. You can approach it 
with fresh eyes and an open mind, which 
I find beneficial because the mood of my 
black & white images is often nothing 
like the mood of the scene at the time I 
photographed it and I don’t want familiarity 
to stifle my creative vision. To me, the Raw 

file I work with is just a digital negative.
That said, there are some factors that are 

likely to make you decide to shoot images 
for black & white as a first resort, rather 
than convert them as an afterthought.

In my case, light and weather are key. I’m 
an impatient photographer. I hate returning 

home feeling that an early start or a late 
finish, a long hike or a soaking in the rain 
was a waste of time. I have to be rewarded 
for my efforts. When I shot film, I carried 
two camera bodies – one loaded with 
colour film, one loaded with black & white 
film. If the weather was dull or bad, I’d reach 
for the black & white body. Colour images 
shot in grey, drab conditions usually look 
just that in my opinion – grey and drab. But 
the low contrast and soft light of a dull day 
is actually wonderful, yielding rich, detailed 
images with a wide tonal range, so for 
black & white it’s perfect and effective on 
all subjects. I still use this approach today, 
the only difference being that I work with 
a single DSLR body and shoot everything 
in colour, even if I know the images will be 
converted to black & white later.

Dramatic stormy weather suits either 
medium, working equally well in colour as 
black & white, so it’s not uncommon for 
me to process an image in colour, then 
make a copy of it and convert it to black 
& white. I find that you can take things to 
another level when working in mono simply 
because the image no longer represents 
reality, so it often looks darker and more 
menacing than the colour version – and all 
the better for it.

At the other extreme, high contrast light 
works well in black & white. The tonal range 

The wall behind this woman was bright blue, 
and although it looked striking, it took centre 
stage and drew attention away from her face.

Canon EOS 5Ds with 70-300mm zoom, 
1/500sec at f/5.6, ISO 400

VIEW FROM EIGG, SCOTLAND

Black & white isn’t realistic, so don’t be afraid to let your hair down when it comes to 
post-production. Here I wanted to maximise the drama of the sky.
Canon EOS 5Ds with 70-300mm zoom, 1/1000sec at f/5.6, ISO 100
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SEEING IN BLACK & WHITE
If you struggle to imagine how a scene is going to translate to black & white, 
your camera can help you. The majority of DSLRs and compacts have some kind 
of monochrome mode these days that removes colour from an image in-camera 
so you see it as black & white on the preview screen.

When it comes to taking the final shot, however, you’re better off shooting in 
colour and converting to black & white later as you’ll have a better file to work 
from. The easiest way to do this is by setting your camera to capture in both 
Raw and Jpeg formats. That way, you can shoot in Monochrome mode so all the 
Jpegs record as black & white images, which you can use as reference files, but 
the Raw files will be in full colour.

Cameras with an electronic viewfinder (EVF) take things one step further. 
If you set Monochrome mode, the actual subject or scene you’re shooting will 
appear in black & white through the EVF before you’ve even taken the shot!

HASSAN II MOSQUE, CASABLANCA, MOROCCO

The stark simplicity of this scene was perfectly suited to black & white – colour would add nothing other than a distraction.
Canon EOS 5Ds with 24-70mm zoom, 1/100sec at f/4, ISO 400

is limited mainly to shadows and highlights, 
with few, if any, mid-tones between. In some 
situations – especially when shooting into 
the light – images appear to be almost black 
& white even when they’re shot in colour, 
so taking the next step and removing what 
little colour there is seems logical and can 
result in striking, graphic images.

Finally, the ability of black & white 
to simplify is another factor worth 
considering. This idea that it strips a 
subject down to its bare bones applies 
as much to digital imaging as film, and 
is true. I shoot a lot of portraits on my 

travels, for example, and no matter how 
good they look in colour, almost without 
exception I prefer them in black & white. 
Take away colour and you remove 
a barrier, making it easier for the viewer 
to connect with the subject and see 
into their soul.

That doesn’t just apply to portraits 
either, but landscapes, still life, nude 
studies and other subjects that have 
an emotional and artistic content and 
rely more on the feelings they generate 
in the viewer than the actual content 
of the composition.

DYER’S SOUK, MARRAKECH, MOROCCO

Black & white is timeless and hints at the 
bygone days of photography, so it suited this 
scene perfectly – life in the old dyer’s souk 
hasn’t changed much in centuries.
Canon EOS 5Ds with 24-70mm zoom, 
1/40sec at f/4, ISO 3200
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1 LIGHT AND SHADE
Glass, steel, concrete and granite are all 
materials that can visually stand out in 
a built-up environment, but perhaps the 
greatest influence on the setting comes 
from natural light and shade. Even though 
high-rise developments and financial 
districts seem to suck the light away from 
ground level, they can also reflect and 
project light back in with stunning effect.

As you walk around your chosen 
destination, keep an eye out for shadow 
patterns and stripes that can intensify the 
volume of a 3D shape or building.

As this example shows, shadows can 
create spectacular graphic lines and 
shapes and can create a picture out of 
nothing. Check out the urban architecture 
work of photographer Tom Baril for more 
inspirational ideas.

PHOTO PROJECT 33:

THE BUILT ENVIRONMENT

A
s more of us than ever 
experience the thrill 
of moving through the 
imagined spaces of the 
virtual world in computer 

games and films, there are still plenty 
of reasons to visit a place in person.

Within easy reach of most towns and 
cities are those visibly different areas, 
now often called ‘quarters’, that offer 
the chance to see and shoot something 
designed to be different from the norm. 
From sleek commercial districts to out 
of town shopping centres and forlorn 
precincts that have seen better days, 
the design of the built environment has 
never been more interesting to shoot.

Identify a location, then try to see 
the built elements as symbols of a 
particular era, design style or even of 
a political mindset that left its mark 
on the city. It’ll be easier to visit an 
unfamiliar location than see afresh 
something you are already used to.

If you’re drawn to making photographs that capture the essence of design, then 
why not consider shooting the built environment? There are some fantastic 
examples about. Tim Daly draws up plans for your next photo project.

SECTION 1: THEME IDEAS
Although I’ve shot my project in an 
overseas location – Singapore’s 
Marina Bay – there are just as many 
evocative and atmospheric locations 
near most big cities. Aim to visit your 
chosen place for a day-long shoot and 
consider the benefits of working on 
a quiet Sunday morning.

TECHNIQUE

All images © Tim Daly
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4 MANUFACTURED GARDENS
Outdoor spaces can be just as much 
designed as a conventional building. New 
theme parks that have emerged in the last 
few years can also provide an exceptional 
opportunity to explore how the invented and 
the natural world co-exist and intermingle.
This example shows the vast tree-shaped 
trellis structures and high-level walkways 
of Singapore’s Gardens by the Bay, which 
feature in the video game Call of Duty: 
Black Ops III.

2 RETAIL DESTINATION 3 TOURISTS IN THE CITY

5 THE BRIDGE

Many of the most prestigious and adventurous architectural projects 
nowadays are created for the retail sector. Shopping centres, 
redevelopment zones and exclusive one-off statements (like this 
swanky Louis Vuitton shop occupying its own island) are all worth 
investigating. Many large-scale developments are privately owned, 
so you’ll need to check on permissions first before shooting. Aim to 
shoot the design elements and details that make your subject stand 
out from its surroundings. Don’t be afraid to pull back and show it 
in its entirety, as this will help to set the context. For inspiration, look 
at photographer Laurent Kronental’s project Souvenir d’un Futur, a 
study of large-scale housing estates on the outskirts of Paris.

If you like the idea of people watching, set yourself the challenge 
of observing tourists enjoying familiar cultural highlights such as 
statues, buildings or icons. Every notable tourist destination is 
usually surrounded by selfie-taking visitors, as this example shows.

For inspiration, check Martin Parr’s humorous project Small 
World, where he squeezes up behind amateur photographers 
shooting memorable images for their family albums. When you’re 
making this kind of project, try to stay invisible and keep the right 
distance away so you can include the monument or building in the 
frame, as context is everything. Parr’s image of a tourist pretending 
to hold up the Leaning Tower of Pisa is an all time classic.

If you’ve been a fan of the Scandinavian 
crime drama The Bridge you’ll have 
spotted that what’s exciting for civil 
engineers can also fuel the imaginations 
of photographers. This example of the 
stunning pedestrian Helix Bridge in 
Singapore’s Marina Bay is visually complex 
and made from stainless steel and glass.

Big, small, old or new, bridges are 
both functional and symbolic structures 
connecting people across landscapes. 

Many famous bridges have their own rich 
history and unseen inner workings and 
even those that haven’t yet been built, 
such as London’s proposed Garden 
Bridge, continue to spark debate.

If you’re keen on historical research, 
dig down deep into your local library and 
history societies and see what you can 
unearth. Look out for incidents and stories, 
especially if they suggest something visual 
that you can run with.
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SHAPE RECOGNITION

ON GROUND LEVEL

SCALE AND SURFACE

Skyscraper architecture can be visually 
uncomplicated, but on the other hand very 
tricky to squeeze into the frame of a DSLR. 
For a study like this, you’ll really need to 
nail at least one shot that establishes the 
fundamental properties of the design and 
its relation to the surrounding area. Height, 
shape and volume are all features to 

consider, so you might want to retreat until 
you’ve got space enough to juggle all those 
shapes into a meaningful composition.

This enormous hotel was tricky to shoot 
from ground level, so I’ve shot it from 
halfway up an adjacent building to show 
the curve of the upper boat-like deck and 
its terrifying projection.

While the skyscraper looms well above 
its local community, you could also try to 
capture this relationship by shooting from 
ground level. Finding contrasting elements 
within the frame is the key to this kind of 
approach, as this example of the natural 
tree ferns set against the building shows.

Explore the idea of keeping your building 
in the frame at all times, as an ever-
present symbol in a series of different 
shots. Experiment by making it as small 
as possible, but still recognisable from a 
distance away.

There’s nothing that describes scale better 
than repeated patterns, as this example 
shows. Taken from a vantage point about 
a hundred feet high, my shooting position 
enabled me to look down and across as well 
as upwards. Experimenting with different 
lenses or focal length settings on your zoom 
will enable you to exaggerate vertical and 
horizontal lines in spectacular buildings.

For a similar study, check out Craig 
Atkinson’s excellent project documenting 
the brutalist architecture of London’s 
Alexandra Road estate, published through 
his own Café Royal Books.

SECTION 2: THE SKYSCRAPER
If you’re interested in developing a more focused project on the built 
environment, why not choose a landmark building as a single subject? 
I’ve chosen the astounding Marina Bay Sands Hotel, at 55 storeys high 
it makes you feel giddy just to look at it.
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CITY COMPONENTS INSPIRED BY NATURE INNER SPACE OUTSIDE
Larger public spaces such as post-war 
shopping precincts and new town 
developments provide the chance to see 
and shoot the separate elements of a town 
plan. Places such as Stevenage, Milton 
Keynes or Poundbury in Dorset were 
established in a single significant phase 
and remain as time capsules of their 
creation date.

Visualise your subject like an architect’s 
model and see if you can pick out and 
shoot the most important structures in the 
plan. As this example shows, it’s good to 
pull back and show how the components fit 
together and the public space around them.

If you are inspired by nature then you could 
consider looking for structures designed 
with an underpinning concept from the 
natural world. If we could look ahead 50 
years we might see pod living, vertical cities 
and gardens in the skies, but for now there 
are plenty of amazing buildings to discover.

This example of Singapore’s Art Science 
museum looked like the underbelly of a 
giant stingray, but the architect was in 
fact inspired by a lotus flower. An inspiring 
structure nearer to home is Chichester’s 
iconic Downland Gridshell building, cleverly 
constructed from layered oak lattices in a 
wavy, organic sweep.

Many new buildings and developments 
deliberately create indoor spaces 
outside, or else bring the outdoors inside. 
Think about this as a potential theme 
for exploration and consider how 
architects and designers mix these 
two situations together.

In this example, a perimeter access 
road has been designed to fit inside the 
superstructure of the building, creating a 
strange end result. Big glass buildings with 
open atria are certainly worth exploring, 
as are the futuristic geodesic domes of 
the Eden Project and the glazed underbelly 
of London’s Cutty Sark.

INSPIRATIONAL IDEAS
1 Laurent Kronental: Souvenir d’un Futur laurentkronental.com

2 Craig Atkinson’s Café Royal Books caferoyalbooks.com

3 Arcaid Picture Library – a source of exceptional architectural photography
arcaidimages.com

4 Brutalist London Map – a handy guide to hard-edged modernist buildings in the capital.
bluecrowmedia.com/product/brutalist-london-map

PROJECT OUTCOME
Make a study of a single place and try to construct your images 
to depict its unique character, as this ethereal example shows.

timdaly.com

SECTION 3: ARCHITECTURAL FORMS
If you’re an architectural enthusiast, you might consider taking a more analytical approach to your project, 
so consider the following ideas:

INSPIRATIONAL QUOTE
‘Because we see reality in different ways, we must understand that 
we are looking at different truths rather than the truth and that, 
therefore, all photographs lie in one way or another’ 
– John Szarkowski
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COMMENT

timclinchphotography.com

With snow up to the windowsills and the electricity down in his Bulgarian 
retreat, Tim Clinch invents a new game – one that you can join in, as long 
as you know your photographs as well as you know your favourite songs…

A FORTNIGHT AT F/8

Coach Sascho Angelov The under-13s after training

A
s I am sure you 
will all know, 
David Bowie 
died in January 
of this year.

He meant a lot 
of things to a lot of people and 
that morning when I heard the 
news it was, as for everyone, a 
genuine shock. I’m not ashamed 
to say that I cried. It felt like my 
youth had just slipped away.

I can’t call myself a massive 
Bowie fan as I only really loved 
two of his albums: Hunky Dory 
and Ziggy Stardust. But when I 
say loved them, I mean  
I REALLY LOVED them. 
They changed my life. 

To this day Hunky Dory 
remains the only album that 
I know all the words to all the 
songs and, should any of you 
attend my funeral, you will hear 
me being wheeled off to the 

flames of hell to the sound of the 
quite wonderful Life on Mars. 
Should I ever get invited on to 
Desert Island Discs it would 
instantly be my first choice.

‘Now come on Clinch old 
chap,’ I hear you cry, ‘this is a 
photographic magazine, what’s 
all this Bowie stuff got to do with 
anything?’ Well, it’s Desert Island 
Discs that has got me thinking.

For those of you unfamiliar 
with it, Desert Island Discs is a 
BBC radio programme, started 
in 1942. Each week a guest is 
asked to choose eight recordings 
(plus a book and a luxury item) 
that they would take with them 
if they were to be cast away on a 
desert island, and to discuss the 
reasons for their choices.

At the moment I’m writing 
this, by hand, at my kitchen 
table in Bulgaria. Outside it is 
snowing hard and –23C. There 

is no electricity and no internet, 
so to while away the time I have 
invented a new game.

W
elcome, my friends, 
to Desert Island 
Photographs. 
Choose eight 

photographs that you would 
take with you to your mythical 
desert island. The only rule 
is that you’re not to use the 
internet or look at any books. 
You must know these pictures 
as intimately as a song that you 
know all the words to…

So, with my eyes closed, and 
taken from a lifetime looking at 
photographs, here are my choices:

1 Migrant Mother by Dorothea 
Lange. It’s the picture that made 
me want to be a photographer. 
I know every angle, every fold of 
cloth and every nuance about it. It 
is moving, emotional and perfect.

2 Rue Mouffetard, Paris (boy 
with wine bottles) by Henri 
Cartier-Bresson. Which to 
choose? I can think of so many 
great images but I’ve chosen this; 
wonky, badly cropped, camera 
shake everywhere and more 
than slightly out of focus. Why? 
Because it makes me smile.

3 Men on a Rooftop by René 
Burri. Taken in Sao Paolo, 
Brazil, in 1960. Urban cool with 
shades of Mad Men. Who are 
these guys and what are they 
doing? Perfect composition.

4 Beans in the Pod by 
Charles Jones. Not formally a 
photographer, but a gardener 
from Wolverhampton. He would 
be unknown were it not for the 
discovery of several hundred 
glass negatives bought in a 
suitcase in Bermondsey antiques 
market. His pictures are the 
essence of simple beauty. When 
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All images © Tim Clinch

Reserve goalkeeper Ilian Petrov

The statue at the entrance to the slightly dilapidated stadium

shooting still life, always ask 
yourself the question: ‘What else 
would Charles Jones do?’ The 
answer is usually ‘nothing’.

5 Hot Coffee, Mojave Desert 
1937 by Edward Weston. As with 
all these photographers, so many 
great images to choose from. 
This slightly surreal image was 
the first time I was made aware of 
the power of words/typography/
lettering in photography. A 
massive influence and something 
I use all the time in my own work.

6 Calla Lilies by Tina Modotti 
c.1927. This simple, elegant 
photograph of two calla lilies 
encapsulates, like the work of 
Charles Jones, the importance 
of simplicity. Two flowers, one 
background, light from a window. 
Sheer unadulterated perfection.

7 Marilyn Monroe by Richard 
Avedon. In 1957 Avedon spent 
a day with the iconic actress in 
his studio. He describes her as 
dancing, singing, drinking wine. 
‘Doing’ Marilyn Monroe. 
At the end of the day he says 
he saw her sitting in a corner 
looking unbearably sad. He 
asked her permission to take 
this picture and the result is 

the greatest portrait of her ever.
8 Irving Penn. Where to start? 

This man’s work is my 
photographic Hunky Dory. 
I know all the words and can sing 
along to them all. My favourite 
photographer, my hero, a 
constant inspiration and the 
reason I am still a photographer. 
Portraits, fashion, still life, 
food…he was the absolute 
master of them all. Impossible 
to pick one image, but as I have 
to, I will take Still Life with 
Watermelon shot in his New 
York studio in 1947. 

Unintentionally, it’s the 
only colour picture in my 
whole selection.

So there you go. My eight 
favourite pictures chosen from 
memory. None even vaguely 
contemporary and hundreds 
of amazing images and 
photographers left out. What 
this says about me I don’t know. 
A man of my time, I guess. I’m 
not saying I’m right and almost 
no-one will agree with me. Give 
it a go yourselves and see if you 
can remember all the words to 
your favourite pictures…

I set myself a project, and this 
month’s pictures are all a part of it.

I’ve started photographing my 
local football team here in Bulgaria. 
Based in the local railway town 
of Gorna Oryaxovitsa, Lokomotiv 
GO are at present third in the 
second division, and fighting for 
promotion. They are as far removed 
from the multi-million pound 
teams of the Premier League as it’s 
possible to get. They’re broke, and 
play in a run-down stadium at the 
far end of town. The pleasure 
I get watching them play and train 
(I’ve been given total access by 
the slightly scary trainer, Sascho 
Angelov) is that these guys all do it 
for the love of football, rather than 
the money. It’s proper, grass-roots 
footy, and I’m loving it!

This month’s photographer 
is one who just failed to make 
my desert island list. He’s Joel 
Meyerowitz. In particular his hugely 
influential 1979 book Cape Light – a 
series of serene and contemplative 
colour photographs all shot on 
Cape Cod, Massachusetts. Sky, 
sea and land – perfectly captured 
by a master of his craft.

WHAT TIM DID 
THIS MONTH
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Blackfriars Window by Trevor YerburyGlass Clouds by Trevor Yerbury

I took up photography because…
Trevor Yerbury: Otherwise 
I would be unemployable!
Faye Yerbury: Photography was a 
big hobby of mine; then I married a 
photographer, which strengthened 
my passion for the medium.

Tell us about your favourite 
photographic themes.
TY: I have a great passion for 
portraiture and fine art nudes. 
FY: I enjoy shooting portraits 
and fine art nudes, but I like 
journalistic/street photography too.

Name one item that every 
photographer should own.
TY: Books, books and more books on 
photographers and photography. 
FY: A good, protective camera bag.

What’s the biggest risk you have 
taken as a photographer?

TY: Making the decision to follow 
my own path was a gamble.
FY:  I was president of the Master 
Photographers Association 
(MPA) from 2014 to 2015, 
which was daunting.

Do you have a photographic habit 
that you wish you could shake?
TY: It would be nice if I could 
stop thinking about images 
all of the time!
FY: I spend most of my waking 
hours thinking about photography; 
it would be nice to think of 
something else occasionally!

Who has been the greatest 
influence on your photography?
TY: My grandfather produced 

portraits and art nudes in the 
1920s and 30s, and we are 
lucky enough to have some of his 
original pictures – they are a 
great source of inspiration to me.   
FY: Aside from Willy Ronis 
and Herb Ritts, my biggest 
influence is my husband, 
Trevor ER Yerbury.

Tell us about a photographic 
opportunity you have missed.
TY: Photographers miss 
opportunities every day – 
sometimes we know what they 
are and sometimes we remain 
blissfully ignorant. 
FY: I can’t think of any missed 
opportunities, so perhaps all 
mine are still to come.

What has been your most 
embarrassing moment as 
a photographer?
TY: I was asked to photograph 
the Duke of Edinburgh in the 
1970s, but during the session my 
flash bulbs failed. Thankfully 
I managed to get the picture 
using ambient light and a 
three second exposure.
FY: I fell off the stage during the 
I am Photographer Awards 
in Tallinn, Estonia, which was 
embarrassing. I have also fallen 
and broken my shoulder during 
an important shoot.

Tell us your favourite 
photographic quote.
TY: ‘Once photography enters 
your bloodstream, it is like 
a disease’ – Anonymous.  
FY:  ‘A true photograph need 
not be explained, nor can it 

© Trevor and Faye Yerbury

FEATURE 60-SECOND EXPOSURE
Trevor and Faye Yerbury work together as a photographic team, 
winning numerous awards for their work. Here they tell Tracy Hallett 
about fine art nudes, dream projects and failing flash bulbs.

‘A true photograph need not be explained, nor 
can it be contained in words’ – Ansel Adams.
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Wind Through my Wings by Faye Yerbury

Left Nude with Voile Dress 
by Faye Yerbury 

PROFILE
Trevor and Faye Yerbury 
have 15 Kodak Gold Awards 
between them, and numerous 
prizes from the Society 
of Wedding and Portrait 
Photographers (SWPP). 
Trevor is a fourth generation 
photographer, while Faye 
joined the business in 1996. 
The talented duo devote 
much of their time to running 
seminars, workshops and 
training courses, convinced 
that education is essential 
to today’s professional 
photographers.

To see more of Trevor 
and Faye’s work, or to 
contact them about training, 
workshops and seminars, 
visit yerburystudio.com.

inspiration and a real ambition 
to succeed.

Tell us one thing that most 
people don’t know about you.
TY: I am a romantic. 
FY: I only have one lung – the 
other was removed as a result 
of a long childhood illness.

What is your dream project?
TY: Over the years we’ve been 
lucky enough to work on several 
dream projects, and there are 
more in the pipeline. The question 
is do we have time to undertake 
them all?  
FY: I’ve been involved in many 
wonderful projects. My dream 
is to carry on for as long as 
I can making pictures.

What single thing would 
improve your photography?
TY: I try to keep an open 
mind and remain receptive to 
opportunities, so it would be nice 
to continue in this way.  
FY: I’m sure I would benefit 
from learning more about digital 
enhancement, but I always aim to 
get things right in-camera.

If you hadn’t become a 
photographer, what would 
you be doing right now?
TY: Photography has been in my 

be contained in words’ – 
Ansel Adams.

What, in your opinion, is 
the greatest photographic 
discovery of all time?
TY: I love traditional processes, 
but I think digital has made 
the greatest single impact on 
photography. Interestingly, we 
now combine traditional and 
digital processes to produce our 
large platinum/palladium prints.  
FY: There have been many great 
photographic discoveries, but 
platinum printing is close to 
the top of my list.

What would you say to 
your younger self?
TY: Keep your vision and 
remain passionate. 
FY: Take up photography earlier.

Which characteristics do you 
need to become a photographer?
TY: Different genres require 
different characteristics: to 
shoot portraiture you need 
to be genuinely interested in 
people and what they do; to 
create landscapes you need 
patience. Above all else, to be a 
photographer you need passion.
FY: To be a successful 
photographer you need to be 
a people person with patience, 

family for four generations, so there 
was never any other path to take.
FY: I was a lecturer in beauty and 
hairstyling for more than 20 years, 

so I guess that would have been 
my career, but I’ve been a full time 
photographer since 1996, so I can’t 
imagine doing anything else now.
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I
f you ask most people who are serious 
about mobile photography (and yes, I do 
include myself in this), you will find that 
the vast majority of us are using fewer 
and fewer apps to process our pictures. 
In the days of film, I remember when llford 

brought out HP5, an ISO 400 B&W negative 
film. I bought a few rolls, tried them out, 
found the results to be perfectly adequate, 
and then returned to the ISO 400 B&W 
negative film that I’d been using for years…
namely Kodak Tri-X Pan. Why? Well, it just 
felt right somehow. It was lovely stuff, did the 
job perfectly and I trusted it. Why change?

There are so many apps around these 
days that I feel like a little loyalty would be 
repaid. Tempting as it is to get the latest, 
most up to date, app that is fractionally 
different from the app you’ve been using for 

ages, do you need to? I test lots of them for 
the purposes of this column and believe 
me, you don’t need most of them!

The most important advice I can give you 
is, instead of getting hundreds of new apps 
to play with, be a bit old fashioned. Pick one 
or two and learn about them. Really learn. 

Look at some tutorials online. See what 
other people are achieving with them and 
see what you can do. A lot of the best 
processing apps have communities or blogs 
that you can follow. Hipstamatic, VSCO and 
Enlight have particularly good ones. 
Hipstamatic even has its own, excellent, 
online magazine Snap. Try following your 
favourite apps on social media. They all 
have Twitter and Instagram feeds, and many 
have Facebook pages that are packed with 
interesting pictures, advice and information.

Don’t overdo it. And don’t be swayed by 
the fact that most apps are relatively cheap. 
Choose carefully and stick with something. 
Remember that the end product of all this 
should be beautiful, well crafted pictures…
not the ability to bore your friends and family 
about the new app you just downloaded.

T ECH N IQU E

timclinchphotography.com

Why chase the new when what you have is good, asks Tim Clinch. 
Far better to have a thorough knowledge of the apps you use and know 
what they are capable of. That way you are in complete creative control.

THE SMART GUIDE 
TO PHOTOGRAPHY

1

2
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…were all shot in my village during 
the massive snowfall we had at the 
beginning of the year. All shot on the 
native iPhone camera and processed 
with Enlight’s impressive array of B&W 
filters. No.1 is another reminder that 
anything shot on your phone does not 
necessarily have to look like mobile 
photography, and No.4 was processed 
using the very useful and very 
controllable Signature filter.

Enlight, like nearly all apps, allows 
you to shoot directly with the app. 
This is something that I simply never 
do. My experience has been that far 
and away the best camera to use in 
my phone is the native camera app. 
Like all things, though, take a little 
time to learn about it.

The pictures this month, all taken 
in temperatures of around -20C this 
winter in Bulgaria, are a case in point. 
Cold hands were fumbling around 
turning my camera on, dropping my 
gloves and tapping in the passcode. 
Well, here’s a neat trick on the iPhone. 
On the bottom right corner of your 
screen is a little camera logo. Simply 
swipe up from that and it turns the 
camera on, overriding any passcode or 
touch ID system you may have set up.

So, another day, another processing 
app. This time it’s the turn of Enlight 
(enlightapp.com) to have its 15 minutes 
of fame.

There have been rave reviews about 
this app for a while now, so I’ve been 
giving it a test run and have to admit 
that it’s very good. It contains so many 
great tools and features that it might 
just replace most of the other photo 
editing apps you use. With a vast array 
of tools and filters that really do cover 
pretty much everything you might need, 
Enlight is well designed enough that 
none of it becomes overwhelming. 
Neatly, Enlight integrates your camera 
roll straight into the app’s interface. 
This is much quicker and easier than 
having to import the images you want 
to work on. So, if you need to start out 
with a very good and intuitive, powerful 
processing app, I would recommend 
Enlight. It really is impressive. If you’re 
already using, and are happy with, 
another processing app, would I 
change to Enlight? Personally, no.

Keep learning…

All images © Tim Clinch

THE PICTURES

TOP TIP

APP NEWS 3

4
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WINNER  © GUY FRISELDEN

INSPIRATION

The one camera you always have with you is on your phone, and we want to see the 
pictures you take when the moment is right and you can’t resist a shot. We have three 
Class 10 EVO 32GB MicroSD cards to give away each month. With a grade 1 
transfer speed of up to 48Mbs, each MicroSD card also comes with an SD adapter – 
meaning it’s compatible with both your smartphone and digital camera.

SMARTSHOTS
INSPIRATION

The on
picture
Class 
transfe
meanin

WINNER  © MARK WRIGHT
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SEND IN YOUR PICTURES
By post on a CD to Black+White Photography, GMC Publications Ltd, 
86 High St, Lewes BN7 1XN; by email to anna.evans@thegmcgroup.com; 
by Twitter at twitter.com/BWPMag. Please send hi-res images – if you 
are submitting via Twitter we will contact you for hi-res.

ons Ltd, 
group.com; 
s – if you 

www.samsung.com/memorycard

© GARY HEISS

© LUCREZIA HERMAN

  © IAN NOLLER

WINNER © WALTER LUSTIG
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YOUR B+W

We want to see the very best monochrome work on the pages of Black+White 
– submit your images and if they are published you win £50-£100 worth of 
FOTOSPEED inkjet papers. Turn to page 84 for full details.

PORTFOLIO

DAVE ROWLING
DAVE’S KIT

Pentax MX
22mm lens
Ilford HP5 film

£100

MEETING ANDRÉ KERTÉSZ
‘At 91 he was very frail and I knew that any encounter would 
be brief so I intended to make the most of it. I planned to thank 
him for the inspiration and the pleasure his work had given me 
and offer him the gift of a B&W print from my recent visit to 
Paris. My heart was pounding as I left my seat to be the first to 
speak to him. Holding his hand I spoke clearly then placed my 
print before him. He looked at the photograph for what seemed 
like an age then turned to me with a big smile, and in his 
delightful accent said, “…eeze very nice. Thank you”.’
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All images © Dave Rowling
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All images © Alessandro Nemetti

ALESSANDRO NEMETTI
ALESSANDRO’S KIT

Canon EOS 550D
EF 10-22mm f/3.5-4.5 USM lens

£50
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SIMON HOWLETT
SIMON’S KIT

Vintage Vest Pocket Kodak camera
Platinum palladium prints on Bergger COT 320 paper

£50

‘These photographs, taken on the Somme battlefield, were shot on a vintage Vest Pocket Kodak 
camera. Many of these cameras were carried into battle during the First World War and became 

known as the Soldier’s Camera due to their popularity with the troops. One of the cameras 
I have has two regimental numbers etched on the casing.’

All images © Simon Howlett
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CHECKOUT
A travel tripod must be small enough to fit in your luggage, light enough to 
carry all day and strong enough to be useful. Daniel Calder suggests six 
tripods that fit the bill – and are easy enough to make you want to use them.

TESTS AND 
PRODUCTS

TECH SPECS TECH SPECSLIKES LIKES

DISLIKES

DISLIKES

If price is not an issue or you want 
a tripod to last a lifetime then a Gitzo 
Traveler Series 1 kit is ideal. At £819 
this model is undeniably expensive, 
but the design has been refined for 
decades and construction is as good 
as you can get. The legs are made 
from carbon fibre ‘eXact’ tubes. 
These extend by twisting the 
rubber G-locks, which continue 
to tighten as the vertical load 
increases. This makes for a 
light yet strong and stable 
tripod that can take DSLRs 
with a recommended 
lens length of 200mm. 
The pared down alloy 
centre of the support 
has the distinctive 
Gitzo mottled finish, 
while the centre 
column can be 
exchanged 
for a shorter 
attachment to 
enable low level 
shooting. The slender 82TQD ball head is 
shaped to fit perfectly with the legs folded up, 
ensuring an impressively compact bundle for 
any backpack. Yet when extended it reaches 
a useful 148.5cm. Unfortunately it only comes 
with a shoulder strap, although a padded 
bag is available separately for £60.

GITZO TRAVELER SERIES 1
Best for...professionals

MANFROTTO BEFREE 
ALUMINIUM TRIPOD
Best for...value

This Gitzo Traveler 1 Series tripod kit folds down to a very neat 35.5cm.

Above
Silver levers 
change the 

angle of each 
leg on the 
Manfrotto 

BeFree.

Material Carbon fibre
Folded length 35.5cm
Weight 1.42kg
Extended height 148.5cm
Minimum height 30.5cm
Maximum load 10kg
Guide price £819
Contact gitzo.co.uk

Material Aluminium
Closed length 40cm
Weight 1.4kg
Extended height 144cm
Minimum height 34cm
Maximum load 4kg
Guide price £119
Contact manfrotto.co.uk

Good for low-level shooting
Incredibly compact when folded
Awesome design, materials 

and construction
Great range of accessories 

and replacement parts

Fantastic value
Superior construction
Colour accent options
Padded carry bag included

Hugely expensive
No carry bag included

4kg max load
Fiddly leg angle adjustors

The Manfrotto BeFree 
Aluminium Travel tripod 
offers outstanding value in 
its class by combining a 
lightweight, compact design 
with the company’s trusted 
build quality. It comes with 
a padded shoulder bag, ball 
head with quick release plate, 
and is available in a choice of 
accent colours (black, grey, 
red, green and blue) to pep 
up the appearance. The legs 
feature three flip locks to 
adjust the length, while one 
leg has a long rubber grip 
for comfortable carrying. 
At the top of each leg sits 
a small lever, which with a 
push of the thumb sets the 
angle of leg from Folded 
to Standard (25°) to Low 
(51°). This takes a while 
to get used to, as it’s 
easy to over-run the 
middle setting. With 
a recommended 
maximum load of 
4kg, the BeFree 
travel tripod is 
better suited to 
mirrorless cameras 
or a DSLR without a 
long lens. Alternatively 
you could go for the 
even smaller and 
lighter BeFree One 
(£124), or upgrade 
to the carbon fibre 
BeFree tripod (£249).
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TECH SPECSLIKES

DISLIKES

VANGUARD VEO 265CB
Best for... rapid setup

Material Carbon fibre
Closed length 39cm
Weight 1.5kg
Extended height 150cm
Minimum height 18.4cm
Maximum load 8kg
Guide price £250
Contact vanguardworld.co.uk

Swinging centre column for fast setup
Adjust leg angles with the push 

of a button
Attachment for low-level shooting
Packs small, extends tall

Heaviest tripod on test

Thanks to a couple of innovative 
features, the VEO range of tripods 
from Vanguard are quicker and 
easier to set up than any other 
tripod on the market. The key 
to this is the swinging centre 
column. Whereas most travel 
tripods swing the legs 180° 
to open or close, VEO tripods 
ingeniously use the centre column 
instead – meaning you move 
one part instead of three. Then 
there’s the simple way to alter 
each leg angle by depressing 
a button without any need to 
push the leg back in towards the centre before pulling 
it out again. These are clever and effective refinements. 
Model 265CB is made of carbon fibre and the most 
expensive in the range 
(an aluminium version 
is £90 less). Vanguard 
claims it is robust 
enough to take a DSLR 
with a long telephoto 
lens, due in part to the 
four very strong leg 
clips. A short centre-
column attachment 
is included, which 
enables low-
level and macro 
photography. The 
kit is completed 
by a ball head 
with pan lock 
and carry case.

TECH SPECSLIKES

DISLIKES

Material Carbon fibre
Closed length 38.86cm
Weight 1.45kg
Extended height 149.5cm
Minimum height 38.8cm
Maximum load 8kg
Guide price £329
Contact benroeu.com

Leg detaches as a monopod
Padded carry bag included
Extends to a good height
Feature packed ball head

Uninspiring appearance
Fairly pricey

The Benro Travel Angel 
FTA19CV0 is one of the 
tallest tripods on test, 
extending to 149.5cm 
– a fraction shorter than 
Vanguard’s offering. Yet it 
still manages to fold up into 
a compact package and 
weigh a similar amount to 
its competitors. It packs 
many of the latest tripod 
features into a functional 
design. The legs are 
made of nine layers of 
carbon fibre, which 
can be adjusted 
to two different 
angles – making 
this support a 
good option for 
DSLRs with 
shorter lenses 
or mirrorless 
cameras. 
A set of 
half-turn 
rubber 
twist locks 
alters the 
height of 
the support. One leg, clad in foam for comfortable carrying, can 
unscrew and become a rather short monopod. Not to be outdone, 
the triple action ball head offers separate controls for panning, 
dragging and locking. A dust cover and padded carry case rounds 
off the package for 
a fairly pricey £329. 
However, there are 
four cheaper carbon 
fibre tripods in the 
Travel Angel range 
along with a couple of 
aluminium options but 
none are as compact 
as this model.

BENRO TRAVEL ANGEL
Best for... feature set

Benro Travel Angel 
tripods include a feature 

packed ball head.

Vanguard VEO tripods use a 
unique folding centre column 

for speed and ease.
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By bringing attitude and eye-catching design to the world of tripods, 
3Legged Thing has spiced up the market no end. Punks is the 
name of the company’s entry level range of tripods, which includes 
Vyv (a magnesium alloy version costing £149) and Rick (a carbon 
fibre version keenly priced at £199). Rick looks great with flashes of 
bronze paint and a bright blue Airhed Mohawk ball head which, with 
the QR3P quick release plate, works with the Peak Design Capture 
Clip system and is Arca Swiss compatible. The legs angle out to 
80°, 55° and 23°, while four half-turn twist locks extend the legs. 
Rick excels at low level shooting, getting down to under 20cm and 
by inverting the central column, as low as 10cm. One leg screws 
off and can be fixed to the 
removable central column 
to form a monopod, which 
could be handy for a long 
walking day, although it 
will be a little short for 
optimum use. The tripod 
comes with a simple but 
stylish canvas carry bag.

TECH SPECSLIKES

DISLIKES

3LEGGED 
THING EVO 3 
PUNKS RICK
Best for... low level 
shooting

Material Carbon fibre
Closed length 34cm
Weight 1.36kg
Extended height 140.6cm
Minimum height 19.5cm
Maximum load 20kg
Guide price £199
Contact 3leggedthing.com

Amazing price for a carbon fibre tripod
Brilliant for low-level shooting
Compact, light and strong 
Detachable monopod

A little shorter than its rivals
Basic canvas carry bag

Rick from 3Legged Thing folds up 
to a compact 34cm yet extends 

to a respectable 140cm.

TECH SPECSLIKES

DISLIKES

MEFOTO BACKPACKER
Best for... super lightweight travel

Material Aluminium
Closed length 32cm
Weight 1.18kg
Extended height 130cm
Minimum height 44cm
Maximum load 4kg
Guide price £125
Contact mefoto.com

Good price
As compact as it gets
Extremely light weight
Choice of metallic colours

Short in stature when extended
4kg max load

There’s a dozen different colours to choose 
from in the MeFOTO BackPacker range.

When travelling light is of the utmost importance the BackPacker 
from MeFOTO is the perfect companion. Being much smaller than 
the other tripods on test it folds up neatly to a slim 32cm and is 
capable of fitting into most bags, not just backpacks. Consequently 
the tripod weighs considerably less than its rivals, coming in a 
shade over a kilo. The downside to this is the tripod’s relatively 
short stature when fully 
extended and inability to 
support anything over 4kg. 
Although it’s possible to 
use a lighter DSLR with the 
BackPacker it’s more suited 
to a compact, mirrorless or 
micro four-thirds camera. 
A spring-loaded hook 
beneath the centre column 
allows ballast to be hung 
from it for added stability. 
Legs can be adjusted to 
two angles and four rubber 
twist locks set the length. 
The centre column is fixed, 
which seriously limits the 
potential for low-level 
shooting. But for a 
very reasonable £125 
the BackPacker is 
constructed to a high 
standard, available 
in a dozen different 
metallic finishes 
and comes with 
a protective 
carry bag.
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C O M P E T I T I O N

WIN A SOLO EXHIBITION
Have you ever dreamed of having your own exhibition in a top London venue – but been put off by the 
prohibitive costs, or had difficulty getting your work recognised by gallerists? Now is your chance to win a 

solo exhibition at the prestigious gallery at theprintspace in east London, 
put together with expert assistance from theprintspace staff to create a 
stunning display on the gallery walls. The exhibition will open with 
a champagne private view for you to invite your guests! 

All you have to do is upload a monochrome body of work (10-20 images) 
to thehub on theprintspace website (theprintspace.co.uk). Thehub is an 
exciting new ordering system and platform for selling prints, introduced 
last year by theprintspace and already proving to be a great innovation 

for photographers. In October 2016 Black+White Photography and theprintspace will jointly judge which set of 
pictures most deserves an exclusive exhibition – which will take place in December. It could be you…

Deadline: 30 September
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theprintspace, open Monday to Friday 9am to 7pm, 74 Kingsland Road, London E2 8DL, 
info@theprintspace.co.uk, 020 7739 1060.
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£1,049

TESTS AND 
PRODUCTS

Sample pictures © Andy Luck

looking very similar to the old 
one, now includes dust and 
moisture resistance.

Beneath the surface, the

RX10 II has some significant 
upgrades over the old model 
and is touted as having the 
world’s first stacked Exmor RS 

T
he Sony Cyber-Shot 
RX10 II is the latest update 
to the original RX10,
a popular bridge-style 

camera with an in-built zoom that 
was launched two years ago.

The RX10 II looks very similar 
to its predecessor, which is no 
bad thing as the original model 
was a handsome camera in an 
understated way. The Mark II is 
equally well built and also has 
the same high quality Zeiss Vario 
Sonnar 24-200mm zoom lens. 
It is unusual to get such a class-
leading lens on a bridge camera, 
especially with a reasonably 
fast f/2.8 maximum aperture 
throughout the zoom range.

The RX10 II’s magnesium 
alloy body feels great in the 
hand, with a decent grip and 
sensibly placed controls and 
a lovely aperture ring around 
the lens barrel with proper click 
stop detents. There is a useful, 
knurled exposure compensation 
wheel on the top right of the 
camera. It’s also good to know 
that the new camera, despite 

Metering is very reliable, handling 
dark and light subjects without 
burning out or blocking up.
Sony RX10 II with 24-200mm f/2.8 
Zeiss lens, 1/80 at f/2.8, ISO 200

The macro focus range of 3cm is pretty good for a zoom of this range.
Sony RX10 II with 24-200mm f/2.8 Zeiss lens, 1/200 at f/5.6, ISO 1000

SONY CYBER-SHOT RX10 II
Boasting outstanding features, the Sony Cyber-Shot RX10 II has some 
significant upgrades over its predecessor. Andy Luck puts it to the test.

1.0 inch type CMOS sensor, 
with a DRAM memory chip. 
This sensor, with its stacked 
elements and the chip just 
beneath, is designed to deliver 
around five times faster readout 
speeds than conventional 
chipsets, which makes for 
very fast buffering or storing 
of images.

Thanks to the high speed 
of the sensor, the RX10 II can 
deliver some outstanding 
features, such as incredible 
40x super slow motion video 
capture and stunning 4K high-
resolution video. The RX10 II 
also features a high-speed, 
anti-distortion shutter with an 
incredible maximum shutter 
speed of 1/32000 second!

The high shutter speed can 
be very useful, not only for 
freezing motion but also for 
shooting wide apertures for 
blurred backgrounds, even in 
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RATINGS

OVERALL

  HANDLING 94%
  PERFORMANCE 94%
  SPECIFICATION 95%
  VALUE FOR MONEY 91%

TECHNICAL SPECIFICATIONS

Rivals such as the Canon G3X and Panasonic FZ1000 have 
longer zooms for pulling in distant detail, but the Sony 
RX10 II has completely unique capabilities of high frame 
rate, super slo-mo video capture, making it (certainly for 
video) the most unique bridge camera currently available.

VERDICT

Sensor  20Mp
Resolution  5472 x 3648
Shutter speeds  30 to 1/32000sec
ISO  125 to 12800
Viewfinder   Electronic
LCD   3in
Flash  Built-in
HD movie mode  4K
Card format SD, SDHC, SDXC
Power NP-FW50 battery
Dimensions  129 x 88 x 102mm
Weight  813g 

93.5%

LIKES

DISLIKES

Superb Zeiss zoom with 
constant f/2.8 aperture

Excellent 4K video
Still image quality
Tilt screen

Monitor is not fully articulated
Zoom not as long as rivals

very bright conditions, but there 
is also a built-in neutral density 
filter included for video work 
where you need to use slower 
reciprocal shutter speeds for 
natural motion effects.

The camera also debuts 
with a new, high-contrast, 
XGA OLED Tru-Finder, which 
is one of the best electronic 
viewfinders I have experienced.

T
he RX10 II’s Fast 
Intelligent AF system is 
upgraded and feels really 
fast to acquire and lock 

focus and is said to be capable 
of focus in 0.09 seconds. In 
addition, the camera can 
shoot at up to 14fps in 
continuous shooting mode, 
which is pretty impressive.

Stills quality with the 1in 
sensor is considerably better 

The 1in sensor and Zeiss lens 
offer superb resolution to record 
very fine detail.
Sony RX10 II with 24-200mm f/2.8 
Zeiss lens, 1/30 at f/5.6, ISO 100

The zoom lens has a good range 
with 24mm at the wide end being 
ideal for scenic views.
Sony RX10 II with 24-200mm f/2.8 
Zeiss lens, 1/200 at f/5.6, ISO 320

‘Th e Sony RX10 II has a lovely aperture 
ring around the lens barrel with 

proper click stop detents.’

than earlier generation bridge 
cameras and sensitivity is also 
far greater, with the camera 
producing excellent results right 
up to ISO 6400. There is much 
greater exposure latitude with 
the 1in sensor than the smaller 
alternatives, although a good 
DSLR will still be superior in 
this regard. The excellent Zeiss 
lens also contributes to the 

high quality results this camera 
can deliver.

As one of the best hybrid 
cameras, video is naturally a real 
strong point of the RX10 II and 
the 4K video is very high quality 
thanks to the XAVC S codec 
and the high bit rate recording.

Like other cameras in Sony’s 
recent line-up, the RX10 II 
has Wi-Fi with NFC and has 
access to apps like Smart 

Remote Control for remote 
shutter release via smartphone 
and other editing and effects 
applications.

Picture effects for stills 
include Toy Camera, Pop Color, 
Posterization, Retro Photo, Soft 
High-key, Partial Color, Soft 
Focus, HDR Painting, Miniature, 
Watercolor, Illustration and  
High Contrast Mono and 
Richtone Monochrome.
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TIM CLINCH 
PHOTOGRAPHY
WORKSHOPS

OUT OF YOUR COMFORT ZONE…

The philosophy behind my photography 
workshops is relatively simple to say but 

www.timclinchphotography.com

tim@timclinchphotography.com

taking 

a better photographer
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Designed for outdoor and underwater 
photography, the Leica X-U has a Leica 
Summilux 23mm f/1.7 ASPH lens with 
underwater protection filter. The 16.5Mp 
camera can shoot at depths of up to 15m 
and is also shock-resistant, dust-sealed 
and shatterproof.

 £2,400   uk.leica-camera.com

Features new antistatic coating that repels 
dust. Also water repellent, stain and scratch 
resistant. Available in sizes from 
37mm to 82mm.

 From £26.99   hoyafilter.com

Stylish and portable photo printer offering 
lab quality prints in under a minute. In-built 
Wi-Fi and AirPrint enables connection with 
cameras, smartphones and tablets.

 £129.99   canon.co.uk

Billed as the world’s most compact 300mm 
telephoto, this lens is designed for micro four-
thirds cameras and features a focus clutch to 
allow users to switch from predefined focus 
to fast, high-precision AF.

 £2,199.99   olympus.co.uk

Premium mirrorless camera with improved 
grip, fast autofocus and 16.3Mp sensor. 
The LCD monitor has scratch resistant 
glass and the top-plate features shutter 
speed and exposure compensation dials.

 £549   fujifilm.eu

This new 
lightweight and 
compact carbon 
fibre tripod is 
18% lighter than 
the current 190 
range. The twist 
locking system 
allows easy opening 
of the leg locks 
with just one hand 
movement.

 £159.95
 manfrotto.co.uk

Two new zooms for Nikon’s entry-level DSLRs. 
The lenses employ Nikon’s new stepping 
motor for fast focusing. The VR edition 
features Nikon’s vibration reduction technology 
for blur-free images, especially in low light.

 £149.99 (or £199.99 for VR edition)
 nikon.co.uk

Perfect for portrait photographers. Includes 
softbox, grid reflector, back light reflector, 
telescopic backlight stand, reflector disc 
plus coloured gels and filters.

 £429   bowensdirect.com

LEICA X-U

HOYA 
FUSION FILTERS

CANON 
SELPHY CP1200

OLYMPUS M.ZUIKO 
DIGITAL ED 300MM LENS

FUJIFILM X-E2S

MANFROTTO 
190GO!

NIKON 18–55MM 
DX ZOOM LENSES

BOWENS PORTRAIT 
REFLECTOR KIT

B+W
LOVES

TESTS AND 
PRODUCTS

Cool photography gear 
in the shops and online
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Your chance to see your images on the pages of 
Black+White Photography and win great prizes!

Send us a carefully edited selection of images (no more than 20) 
or a single image on a CD or memory stick to the address below. 
Create two folders, one containing hi-res Tiff or Jpeg files at 
300dpi to approx. 30x24cm, Mac compatible; the second folder 
should contain the same images at low-res. Only send 8-bit, 
not 16-bit, files and flatten any layers.

Write your name and contact details on the CD or include 
a text file on the memory stick. 

PRINT SUBMISSIONS
Should be no larger than 12x16in and not sent in a tube.

ALL SUBMISSIONS SHOULD INCLUDE THE SUBMISSION 
FORM OR A SEPARATE SHEET OF PAPER WITH YOUR 
NAME, TELEPHONE NUMBER, EMAIL ADDRESS AND 
WHICH CATEGORY YOU ARE SUBMITTING TO. PLEASE 
WRITE THESE DETAILS VERY CLEARLY.

IF SUBMITTING TO PORTFOLIO PLEASE INCLUDE 
TECHNICAL DETAILS (CAMERA, LENS ETC).

SUBMISSION CHECKLIST
Hi and low-res files on a CD or memory stick
Name and contact details on the CD or memory stick
A submission form OR contact details plus the category you 

are submitting to on a separate sheet of paper.

Send us a photo-story or a single image for a chance to win 
£50 to £100 worth of vouchers from Fotospeed.

Shoot with your smartphone and send in your pictures – you 
could be one of three lucky winners each month who wins a 
Samsung Class 10 EVO 16GB MicroSD card. For Smartshots 
you can send in your images by email to anna.evans@
thegmcgroup.com or via Twitter by tagging us @BWPMag 
and using the hashtag #smartshots. If you are successful 
we will request hi-res files.

We do not accept online submissions.

We receive many submissions each month and we 
cannot therefore enter into any correspondence 
regarding your work.

If you have not heard from us within 10 weeks it is 
unlikely that we will be using your work on this occasion.

If you would like your submission returned please 
send a stamped addressed envelope.

GMC Publications cannot accept liability for the loss 
or damage of any unsolicited material.

HOW TO SUBMIT

SEND YOUR SUBMISSIONS TO

IMPORTANT TO REMEMBER

HOW TO GET PUBLISHED IN 
BLACK+WHITE PHOTOGRAPHY

PORTFOLIO

Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN

SMARTSHOTS
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LAST FRAME

Are you interested in joining the B+W team on a one-day 
workshop? If so, register your interest with Anna Bonita Evans 
by emailing her at anna.evans@thegmcgroup.com giving 
your name, phone number and email address.

Have you been working on a photo project inspired by 
Tim Daly’s monthly feature or have you created your own? 
Either way send it to us when it’s complete and you could 
find it published on the pages of B+W.

Do you have a single 
image that you would like 
to see printed big and 
hung on your wall? Send 
the file to us and you could 
win just that, provided by 
theprintspace and 
delivered to your door.

FOLLOW US ON FACEBOOK
Keep up with the black & white world by ‘liking’ 
B+W at facebook.com/blackandwhitephotog

FOLLOW US ON TWITTER
Stay in touch through Twitter at 
 twitter.com/BWPMag

You can email the editor, Elizabeth Roberts, 
at elizabethr@thegmcgroup.com

JOIN OUR ONLINE COMMUNITY

B+W READER WORKSHOPS

PHOTO PROJECTS

Name

Email

Phone number

Website

Black+White Photography, GMC Publications Ltd, 
86 High Street, Lewes, East Sussex BN7 1XN

POST YOUR SUBMISSIONS TO

 PORTFOLIO
 LAST FRAME
 READER ASSIGNMENT
 SMARTSHOTS

Photocopies of this form are acceptable. 
Please tick which category you are submitting pictures to:

SUBMISSION FORM

If you would like an EXHIBITION or EVENT included in 
Black+White Photography please email Anna Bonita Evans at 
anna.evans@thegmcgroup.com at least 10 weeks in advance. 
If you have a NEWS story that you think would interest readers 
please email Mark Bentley at markbe@thegmcgroup.com.

EXHIBITIONS, EVENTS AND NEWS
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MAY ISSUE 189 
ON SALE 14 APRIL

BLACK+WHITE PHOTOGRAPHY COOL, CREATIVE AND CONTEMPORARY

NEXT MONTH

TAKE A MUSEUM TOUR 
WITH RAFAEL ROJAS

© Rafael Rojas
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follow us on twitter @BWPMagfacebook.com/blackandwhitephotog

NEXT MONTH

LISL STEINER’S INCREDIBLE 
PHOTOGRAPHIC CAREER

CANON 1DX MKII IN FOCUS
CONTEMPORARY PORTRAITURE
SHOOTING AWESOME LANDSCAPES
THINKING PHOTOGRAPHY – NEW SERIES

© Lisl Steiner
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JOIN THE EVOLUTION

PermaJet have enhanced their entire 
range of textured and smooth fine art 
inkjet papers. The finest cotton based 
surfaces available with professional 
quality inkjet coatings.

20% OFF*
using promotion code: 

F I N E A R 1 
when checking out at: 
www.permajet.com

MEET THE ICONIC COLLECTION OF NEW

Fine Art
PROFESSIONAL QUALITY INKJET MEDIA

*Offer valid until 2330hrs on 30/04/16 on new Fine Art products only.

Im
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SUBSCRIBE TO BLACK+WHITE PHOTOGRAPHY  
FROM £19.95*

Save up to 30% - Free delivery - Never miss an issue

*Every 6 issues for uk direct debit subscribers | Please quote order code A5029 | Offer expires 30/06/2016 | Free gift with some issues, not available overseas.

CALL +44 (0) 1273 488005 OR VISIT WWW.THEGMCGROUP.COM
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9.6 out of 10 on Trustpilot

- Peter Goldsmith. “I love this company so much, the offer so many options and support to small businesses and their prints are just 

www.point101.com     020 7241 1113
Your images printed & mounted onto DiBond from £39
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Do you have any unwanted 
photographic equipment?

CHELMSFORD  01245 255510
High Chelmer Shopping Centre, Chelmsford, Essex CM1 1XB

LONDON  020 7636 5005
14 Wells Street (off Oxford Street), London W1T 3PB  

www.cameraworld.co.uk/used

Goods and delivery services subject to stock and availability. Prices subject to change. 
Pictures are for illustration purposes only. All prices include VAT@ 20%. E. & O.E.

QUOTE  BW4 FOR 
AN EXTRA £10

ON TOP OF OUR 
VALUATION

WE BUY MORE…
...Most Digital SLR’s, Mirrorless cameras, Advanced Compacts, Classic 35mm SLR’s, Vintage cameras, 
Medium Format cameras, AF & MF lenses, high quality camera bags, tripods & many accessories!

1. GET IN TOUCH
Give us a call and have a chat. 
Or fi ll out our simple form at 
www.cameraworld.co.uk/used

2. GET COLLECTED
Pop it in the post or we can 
collect it when convenient* 
*Dependant on value.

3. GET PAID
Take advantage of one of our 
super Trade-Up Offers, or just 
take the money and ENJOY!

It really is as easy as... 1-2-3!

COMMISSION SALES: 
We can also sell your equipment for you for only 15% 

commission. Please call Dale for more information.

Dale Hawkins
Used Equipment Manager

Over 30 years experience!

DIRECT LINE: 

0207 467 9912
EMAIL: 

dale@cameraworld.co.uk

· 35mm FILM SLR CAMERAS URGENTLY REQUIRED ·

£50 Trade In Bonus
17mm Kit

£1,099

Body

£999 
14-42mm Kit

£1,199
NEW

A Mirrorless Masterpiece! 
Olympus have designed a modern classic that will 

re-inspire you and rekindle your passion for photography.

We’ll add £50 to our usual high offer when 
you part-exchange any working camera*
*Must be fully working, excellent condition and complete

+FREE Lowepro Adventura 
SH120 II

WORTH 
£28
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All of our Leica, Nikon, Canon, Medium & Large Format and compact cameras are located at Aperture Rathbone Place        Tel: 020 7436 1015       Email: 27@apertureuk.com        
For all Hasselblad equipment please contact Camera Cafe located at 44 Museum Street                                                                                  Tel: 020 7242 8681                                                               

P r e - o w n e d  L e i c a

Aperture Photographic
PO Box 7045
London
W1A 1PB

Postage for Process and Print
1 - 2 rolls.............................................£3
3 - 5 rolls.............................................£6
6 - 10 rolls...........................................£9 
11 rolls or more................................Free

Process only
1 - 10 rolls...........................................£3
10 - 30 rolls.........................................£5
21rolls or more................................Free

Processing Prices (C41 Only)  24~48 hours 

We accept payment by postal order or credit & Debit cards (Except American Express/Diners Club)
Please send us your order with your payment details or phone us for further details.

44 Museum Street London WC1A 1LY44 Museum Street London WC1A 1LY
Tel: 020 7242 8681Tel: 020 7242 8681

27 Rathbone Place London W1T 1JE27 Rathbone Place London W1T 1JE
Tel: 020 7436 1015Tel: 020 7436 1015

www.apertureuk.comwww.apertureuk.com

Leica M (240) Black #4713xxx (boxed)
Leica M (240) Silver #4802xxx (boxed)
Leica M9-P #4231xxx + Charger ~ Under 2900 Actuations
Leica MP 0.72 Silver #2923xxx (boxed)
Leica M6 0.72 TTL Titanium #2754xxx (boxed)
Leica M6 0.85 (Pre-TTL) Black #2423xxx 
Leica M4 #1186xxx 
Leica M4-P Chrome (boxed) ~ 70th Anniversary 1913-1983 
Leica M4-P Everest 82 Black #1587xxx (boxed) ~ Limited Edition 
Leica M2 #1107xxx 
Leica IIIf Black Dial with Delay Action 
Leica IIf Red Dial 
Leica X-E (typ 102)  + hand grip (boxed)
Leica Digilux 2 (boxed)

Leica 21mm f2.8 Elmarit-M ASPH + hood #3780xxx 
Leica 24mm f2.8 Elmarit-M ASPH Silver + hood #3809xxx Uncommon
Zeiss 25mm f2.8 Biogon ZMT* + hood 
Zeiss 28mm f2.8 Biogon ZMT* + hood (boxed)
Leica 28mm f2 Summicron-M ASPH #4126xxx 6-bit coded (boxed)
Leica 28mm f2.8 Elmarit-M + hood 4th Version #3671xxx 
Leica 28-35-50mm f4 Tri-Elmar-M ASPH + hood 1st Version;  #3812xxx
Leica 35mm f1.4 Summilux with Specs (M3 type; steel filter rim) #1730xxx 
Leica 35mm f1.4 Summilux-M ASPH + hood #3921xxx
Nikon 3.5cm f1.8 W-Nikkor.C (L39) with M Mount Adapter 
Leica 35mm f2 Summicron-M + hood 4th Version #3183xxx 
Leica 50mm f1 Noctilux-M Built in hood #3737xxx
Leica 50mm f2 Summicron-M + hood #3571xxx 
Leica 50mm f2 Summicron-M Built in hood #3884xxx
Leica 75mm f2.5 Summarit-M 6 bit #4240xxx (boxed) 
Leica 90mm f2 Summicron-M (E49 filter) #2814xxx (boxed) 
Leica 90mm f4 Macro-Elmarit-M with Macro-Adapter-M & Angle finder 

Leica R9 with R8 Motor Winder
Leica Remote Control R8 (14202) 
Leica 50mm f2 Summicron-R + hood 2 Cam #2361xxx 
Leica 60mm f2.8 Macro-Elmarit-R 3rd Cam #2984xxx 
Leica 180mm f3.4 APO-Telyt-R 3 Cam #2749xxx 
Angenieux 35-70mm f2.5-3.3 R Mount
Leica R8/R9 Motor Winder (boxed)

Leica 55mm Polarising filter 
Leica 21-24-28mm Viewfinder 
Leica 24mm Viewfinder
Leica 28mm Metal Bright Line Viewfinder Black (boxed)
Leica 3.5cm Metal Bright Line Viewfinder Chrome

Voigtlander T-Winder 
Voigtlander 15mm f4.5 Super Wide-Heliar VM (boxed)
Voigtlander 25mm f4 Color-Skopar VM + hood (boxed)
Voigtlander 50mm f1.5 Nokton VM Chrome (boxed) Current Version

We offer an on-site processing and printing service at Aperture Rathbone Place. 
Our C41 colour film processing service for 135 and 120 film with 24 hour turnaround.  We also process

black and white film, please refer to our website for prices. 
We also accept mail order at the following address, and will return your photographs within 4-5 working
days. Send your film(s) packed securely to the P.O Box below and make sure to include your name; address

and contact details for return postage.
An order form is availible to download from our website on the Film Developing Page.

Please send your order to:

Mint-
Mint-
Mint-
Mint
Mint-
Mint-
Exc+
Mint-
Mint
Exc+
Exc+
Exc++
As New
Exc++

Exc+++
Exc+++
Exc+
Exc+++
Exc+++
Exc+++
Exc++
Exc++
Exc+
Nr Mint
Exc+++
Mint-
Exc++
Exc+
Nr Mint
Exc+
Exc+++

Exc++
Mint-
Exc
Exc++
User
Exc++
Mint

Mint
Mint-
Exc+++
Mint
Exc+++

Mint-
Mint
Mint
As New

£3090
£3090
£2490
£2190
£1450
£1150
£650
£990

£1490
£570
£250
£270
£790
£390

£1590
£1790
£490
£490

£1450
£850

£2090
£2290
£1790
£1190
£1190
£3490
£890
£850
£750
£750

£1890

£590
£40

£390
£450
£490
£490
£150

£80
£230
£170
£320
£290

£70
£320
£270
£490

M e d i u m  /  L a r g e  &  O t h e r  F o r m a t
Schneider 55mm f2.8 LS AF + hood (boxed) ~ for Phase One 645
Fujica 65mm f8 Fujinon-SW + Viewfinder 
Fuji GW690 III (90mm f3.5) 

Mamiya 7 with 65mm f4L 
Mamiya 43mm f4L + hood & V/finder 
Mamiya 50mm f4.5L + hood + V/finder 
Mamiya 65mm f4L + hood 
Mamiya 150mm f4.5L + hood
Mamiya Polarising Filter ZE-702 
Rolleiflex 3.5F (75mm Planar) with case & strap
Rolleiflex 3.5F (75mm Xenotar)  with Maxwell screen and accessories

Fuji GX617 with 90mm f3.5 Fujinon SWD + Centre Filter & V/finder
Linhof Technorama 617S III with 90mm f5.6 Super Angulon XL (Complete)
Linhof Technika IV with Schneider 135mm f5.6 Symmar
Schneider 72mm f5.6 Super-Angulon XL (Copal 0) on Linhof board 
Schneider 75mm f8 Super-Angulon (Synchro-Compur) on Linhof board 
Schneider 90mm f6.8 Super-Angulon (Copal 0) on Linhof sized board
Rodenstock 180mm f5.6 Sironar-N (Compur 1) on Linhof board
Schneider 180mm f5.6 Symmar-S (Copal 1) on Toyo Board 
Nikon 180mm f5.6 Nikkor-W (Sinar DB Mount) 
Schneider 240mm f5.6 Symmar 
Rodenstock 240mm f5.6 Apo-Sironar-S
Linhof Super Rollex 6x7 RFH Early version with Hammerite finish
Wista 6x9 RFH 

Mint
Exc
User

Exc+
Mint-
Mint
Mint
Mint
Mint-
Exc+++
Exc++

Mint-
Mint-
Exc+
Mint-
Mint-
Mint-
Mint-
Mint-
Mint-
Exc
Mint-
Exc++
Exc++

£1390
£450
£470

£1050
£790
£750
£550
£290
£70

£950
£850

£1690
£4490
£890
£650
£370
£430
£270
£270
£270
£150
£950
£90
£90

£6.00
£12.00
£14.00
£10.00
£5.00
£8.00

£7.00
£15.00
£17.00
£11.00
£4.00
£8.00

35mm develop only                                                                                   
35mm develop + print                                                                             
35mm develop + print +  CD                                                                  
35mm develop + CD                                                                               
Extra set of prints (order within 7 days)                                                  
Film scan to CD or digital media                                                            

120 develop only                                                                                       
120 develop + print                                                                                
120 develop + print + CD                                                                      
120 develop + CD                                                                                     
Extra set of prints (order within 7 days)                                                 
Film scan to CD or digital media

We also process Black and White Film! Please check our website
or phone us for prices and turn around time
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A p e r t u r e  C a m e r a  R e p a i r s
Aperture offers an in-house repair service for film cameras and lenses. We specialise in repairs to classic marques, such as Leica, 

Hasselblad , Rolleiflex and Nikon. We aim to provide a service with a rapid turnaround, usually within a week. 
All repair work carries a guarantee of six months.

P l e a s e  c o n t a c t  u s  o n  0 2 0 7  4 3 6  1 0 1 5  o r  2 7 @ a p e r t u r e u k . c o m

44 Museum Street London WC1A 1LY44 Museum Street London WC1A 1LY
Tel: 020 7242 8681Tel: 020 7242 8681

Aperture is keen to acquire your quality Leica equipment. We are always looking for sought after cameras and lenses such as black paint
M2, M3 and MP, 50mm f1 and f1.2 Noctilux, 35mm f1.4 Summilux, etc...! Selling your Leica equipment cannot be any easier at Aperture.

We can give a very close estimate over the phone or an immediate fair offer on the spot. Payment is by BACS Transfer directly into your bank 
account (ID Required). We can also offer a commission sales service for higher value items of £1000 and above, for which the commission rate 

is 20%. For items of £2000 or higher, the rate is 17%. We constantly have customers waiting for top quality Leica cameras and lenses; 
you’ll be amazed how quickly we can turn your equipment into cash!! 

P l e a s e  c o n t a c t  u s  o n  0 2 0  7 4 3 6  1 0 1 5  i f y o u  r e q u i r e  a n y  a s s i s t a n c e  o r  f u r t h e r  i n f o r m a t i o n

Leica 50mm f0.95 Noctilux-M ASPH + hood #4221xxx (boxed),  As New,   £4990

Leica 35mm f2 Summicron-M ASPH + hood #3903xxx (boxed),   Mint-,   £1550

Zeiss 55mm f1.4 Apo Distagon ZF.2 T* Otus + hood (boxed),   Mint-,   £1790

Nikon F5 #3176xxx ,   Exc+++,   £350

27 Rathbone Place London W1T 1JE27 Rathbone Place London W1T 1JE
Tel: 020 7436 1015Tel: 020 7436 1015

www.apertureuk.comwww.apertureuk.com
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used photographic equipment

Having trouble fi nding what you want? We’ve got nearly everything under one 
roof, from Agfa to Zeiss, through books, cine, darkroom, 

a gallery, lighting, projection, and video.

Got a question about photography? We can answer it.
Starting a college course? Want to set up a darkroom? 

Baffl ed by digital? We can help.

The Real Camera Company.  Run by enthusiasts. 
Photographic retailing like it used to be. 

Sevendale House, 7 Dale Street 
(Entrance on Lever Street), Manchester M1 1JA

Tel/Fax: 0161 907 3236

www.realcamera.co.ukT
he
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ea
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a 

C
o.

FILM PROCESSING
B&W and Colour Negative
Develop/Scan/Burn to CD

B&W RC Prints and Fibre Prints
Colour Prints

All formats catered for 35mm to 5x4
Fast Mail Order Service

Tel: 01472 388810 or 07944 083368
www.filmprocessingmailorder.co.uk

ON SALE NOW 

ORDER THE BOOK ONLINE AT WWW.OPOTY.CO.UK

A stunning collection of photographs
from the 2015 Outdoor Photographer

of the Year competition

A real photolab for real silver prints

* 10% Introductory discount with this ad code BWP 416

www.bwbasement.com
Basement, 16 Blenheim Terrace, St. Johns Wood, London NW8 0EB

      020 7624 2244   info@bwbasement.com

Films hand processed in Kodak X-tol developer
and archivally sleeved for professional results

Darkroom
Hire

full or half day

‘One-to-One’

B & W Film  
Processing

35mm, 120 & 5x4 

*

Hand
Enlarging

up to 24” x 20”

*
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WOULD YOU LIKE YOUR OWN 

WEBSITE FOR ONLY £40 PA?

Whether you are looking for your first website or you’re 
thinking of having a new one, why not give us a try by 
signing up for a FREE 14 day trial at clikpic.com.

Dozens of mobile-friendly templates

Includes full ecommerce capabilities

Upload 100 images at a time – just 
drag and drop

Have as many pages as you like 

All templates are fully customisable

VISIT CLIKPIC.COM FOR  YOUR FREE 14 DAY TRIAL!

WEBSITES FOR  
PHOTOGRAPHERS
YOUR OWN WEBSITE FOR ONLY £40 PA (INCL VAT)

FREE  
14 DAY   
TRIAL!
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Here at B+W we’re looking out for some really stunning single images that 
just lend themselves to printing and mounting large scale. Each month one 
lucky winner will have their picture given this treatment by London’s state 
of the art printing service, theprintspace – it could be you!

YOUR  B+W

© Walter van Zwaaij

LAST FRAME

This month’s lucky winner is Walter van Zwaaij who wins a 20x24in print dry mounted on to 5mm Foamex, an exceptional quality 
and highly rigid foamboard. Walter can choose from a range of four digital C-type and seven fine art inkjet papers for printing.

NEXT MONTH
You can win a print dry mounted on to Dibond, 
a rigid yet lightweight composite of aluminium and PVC.

HOW TO ENTER
Send your hi-res image on a CD to: B+W Photography, Last Frame, 
GMC Publications Ltd, 86 High Street, Lewes BN7 1XN

Find out more at 
www.theprintspace.co.uk
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Dolce&Gabbana, Bowling Bag
Fixed price: £ 500

Eppli

Hasselblad 501CM Camera 
Estimate: £ 500

Special Auction Services

Steinway (c1900), 6ft 2in Grand piano 
Estimate: £ 15,000–20,000

Piano Auctions Ltd

Dean Zeus Colman, Hope 3D, 2014
Estimate: £ 5,600–6,900
Fine Art Auctions Miami

Calligraphy of the Basmala, 
Uzbekistan, 20th C.

Estimate: £ 70
Auctionata

Allosaurus Skull Cast
Wyoming, Jurassic

Estimate: £ 930
Auctionata

ALL AUCTIONS IN ONE PLACE

Batman Toy Head 
Pre-Production Prototype c. 1970

 Estimate: £ 40 
Artingstall & Hind

Fixed price: £ 3,200 
Wright Now

Estimate: £ 200–300
Auction Gallery of the Palm Beaches

Carnegie medal, 66 mm, 102g, AG
Estimate: £ 100

Bruun Rasmussen

Genuine 0.75 ctw Black & White 
Diamond Ring 10K White Gold

Estimate: £ 1 200–1 300 
US Jewelry Liquidation

Pre-Owned Bell & Ross BR01
 Fixed price: £ 2,100 

Govberg

The Film Book by Ronald Bergan 
2011 in original metal tin
Estimate: Coming soon! 

Tamlyns

Heidi Warr Limited Edition Vase
Estimate: £ 700

Signed & Designed

Jack Brabham, Racemaster Helmet
Estimate: £ 500–800
Silverstone Auctions

400,000new lotsevery week
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