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WHODUNIT

W
hich is Swedish for 
‘welcome’, in honour of 
issue 2, our Scandinavian 

special. Icy brutality, dysfunctional 
detectives and blacker than black 
humour has helped make Nordic Noir 
some of the ‘hottest’ crime shows 
around. We’re lucky enough this  
issue to have ventured on set of 
WALLANDER series 4, hung out 
with the gorgeous Sofia Helin from 

THE BRIDGE series 3 and nabbed an exclusive chat 
with the writer of new Icelandic drama TRAPPED, 
while BORGEN producer Camilla Hammerich has 
written for Crime Scene exclusively on the power of 
Birgitte Nyborg. We also visited the sets of SHERLOCK: 
THE ABONIMABLE BRIDE and FARGO, got gritty 
with LUTHER and investigated the protoype of the 
modern detective story – this plus all the usual news, 
previews and reviews. I hope you like the pics of the 
team and me looking chilly and tortured in our tribute 
to Scandi drama. I could have opted to just change my 
top in the middle of the office instead but sadly I’m just 
not as uninhibited as Saga. Enjoy the issue!

Välkomna!

EDITOR
ROSIE FLETCHER

ART EDITOR
BRUCE MYTTON

Luther, it’s been 
too long man – 
you left the screen 
when my son was 
born, so I had to 
name him after 
you! Catch up 
with Mr Elba  
on page 80.

Glad to see ‘The 
Murders In The 
Rue Morgue’ get 
some love on page 
64, plus there’s a 
great interview 
with Wallander 
creator Henning 
Mankell on 46.

PRODUCTION EDITOR 
WILL SALMON

I love a Nordic 
drama so I was 
thrilled to find  
out that somebody  
in my family is 
writing one! Meet 
my screenwriting 
cousin Clive over 
on page 54.

EDITOR-IN-CHIEF 
DAVE BRADLEY
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Take two contrasting minds and give them a mystery 
to solve: it’s a formula that just works. And Houdini  
& Doyle may just feature the most intriguing team-up 
of all time: writer Arthur Conan Doyle (Stephen 

Mangan) and illusionist Harry Houdini (Michael Weston).
Set in 1901, the 10-part drama will see the duo pitting their 

wits against bizarre crimes – and each another. “They had very 
different views on the afterlife, and on mediums, spiritualism, 
fairies, and so on,” explains Mangan. “Doyle was a believer in 
spirits, and he wanted to prove their existence with science.” 

Houdini, on the other hand? “He’s also a scientist, in his own 
way,” says Weston. “He’s meticulous in the way he approached 
all of his tricks, which he was adamant about calling ‘tricks’. He 
never wanted you to believe it was magic.”

It’s one hell of a hook: two of history’s greatest minds duking it 
out in a quasi-supernatural drama. Executive producer David 
Shore knows his way around a procedural – his CV includes Law 
And Order, House MD, and Battle Creek – but what sets Houdini 
& Doyle apart is its Victorian setting. It’s a time ripe with 
dramatic potential, when technology and industry were breaking 
down the rigidity of the long-established social order.

As proto-celebrities, Houdini and Doyle are at the forefront of 
that upheaval, but the show will reflect other changes, too – one 
of its regular cast members is Rebecca Liddiard as Adelaide 
Stratton, the first female constable at Scotland Yard. “I love the 
comparison of where we were then and where we are now,” 
Weston enthuses. “There’s a part of us that’s stuck on these big
thematic things, and you can be naïve about something without
being stupid. The audience is a little farther ahead on the
argument, but truths are still being revealed.”

Thing is, as evolved as we might think we are, we still haven’t
answered any of the questions that’ll plague the show’s two
amateur sleuths. Is there life on other planets? Do ghosts exist?
The show offers two answers to every conundrum. “No-one can
say with any real clarity or proof one way or another,” grins
Weston. You’ll just have to decide for yourself.

By SARAH DOBBS

Houdini & Doyle airs next Spring on ITV Encore.

HOUDINI&DOYLE
A real life double act become a crime-
fighting duo in a new drama for 2016

CREATED & WRITTEN BY: DAVID HOSELTON, DAVID TITCHER

STARRING: STEPHEN MANGAN, MICHAEL WESTON, REBECCA LIDDIARD, 

EMILY CAREY, NOAH JUPE, MARSHALL GRIFFIN, TIM MCINNERNY

(ITV ENCORE) 2016
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“They had very 
different views on 
the afterlife and on 
mediums and so on”



HOUDINI & DOYLE
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A crime-solving partnership between
one of the most famous writers and
the most famous illusionist of the
early 20th century sounds like the
stuff of TV magic, but the show’s
premise is based in fact. Sort of.

Arthur Conan Doyle really did have
a penchant for police work. He got
involved in two cases, taking it upon
himself to interview suspects and
examine crime scenes. His work led
to the exoneration of George Edalji,
who was accused of maiming horses
in 1903, and also of Oscar Slater, who
was convicted of murdering an elderly
woman in 1908. His fame probably
helped as much as his investigative
skills – it was assumed he was as
logical and brilliant as his fictional
detective, Sherlock Holmes.

Houdini, meanwhile, was reportedly
involved in espionage. Supposedly
he worked with both the American
Secret Service and with Scotland
Yard, gathering intelligence from
European and Russian police stations
when he performed attention-
grabbing escapes from their holding
cells as part of his tours.

And while the timeline of the show
has been fudged a bit, the two
men really were friends for a while.
They met in 1920, when Houdini
was on tour in the UK. Doyle, a
staunch advocate for Spiritualism,
saw his act and became convinced
the escapologist had supernatural
powers. Houdini knew otherwise,
of course. He was a sceptic,
having visited mediums in hopes
of contacting his mother only to
recognise their acts for the parlour
tricks they were. He wanted to
be convinced, though, and Doyle
introduced him to several mediums
he trusted. After a séance, during
which Doyle’s wife faked a message
from Houdini’s mother, the two men
fell out. They remained bitter enemies
until Houdini’s death in 1926.

THE REAL
HOUDINI & DOYLE
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Classic shows, broken down by formula.

THIS ISSUE: Murder, She Wrote By TOM FRANCIS

EVERYEPISODEEVER

Portent of doom: 
Jessica Fletcher 
and friends.



SERIAL PODCAST
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SECOND COMING
Smash-hit true crime podcast Serial is returning for two
new series – and making its TV debut. By EMMA MORGAN

Serial – the podcast series that 
examined the 1999 murder of 
Baltimore teenager Hae Min Lee and 

the subsequent conviction of her ex-
boyfriend, Adnan Syed – has now been 
downloaded over 70 million times. 

Inspiring listeners to investigate it 
themselves, spawning 
endless in-depth 
articles, unofficial 
spin-offs and high-
profile spoofs, Serial 
not only won a 
prestigious Peabody 
Award – the first ever 
for a podcast – it raised enough interest in 
the cold case to see Syed granted an appeal, 
based on ineffective counsel, after serving 15 
years of a life sentence. 

After what feels like an interminable wait 
since the series ended back in December last 
year, two more seasons will be aired in quick 
succession, the first of which will reportedly 
focus on Bowe Bergdahl, the US Army 
sergeant who claimed, on being freed in 
2014, to have been captured by the Taliban 

in 2009 but was 
charged with 
desertion and faces a 
court martial. (Host 
Sarah Koenig hasn’t 
confirmed the 
subject, admitting 
only, “It’s our take on 

a news story that’s already caused a lot of 
brouhaha... It’s controversial.”) In tandem 
with the podcast returning, a TV version is 
also being developed by Fox and the creative 
duo behind 21 Jump Street, The Lego Movie 
and sitcom The Last Man On Earth, Chris 
Miller and Phil Lord. In announcing the 
news on Twitter, the official @serial account 

quoted The Lego Movie song 
“Everything Is Awesome”. 

Rather than rehash or 
dramatise the Hae Min Lee case, 
the TV show is expected to 
cover one of the new 
investigations. Producer Julie 
Snyder is staying schtum on the 
format (“Chris and Phil take an 
unexpected approach to telling 
stories that’s so appealing to us 
at Serial... They experiment. 
They don’t mimic formulas”) 
but Fox boss Bert Salke’s 
assertion that, “We are 
confident we’ll attract a 
spectacular writer” perhaps 
indicates either a dramatic 
interpretation or ‘scripted 
reality’ angle, adding to the 
all-round intrigue that 
surrounds this show.

Serial is available to download 
via serialpodcast.org, iTunes 
and via podcast apps.

“Two more seasons 
will be aired in  

quick succession”
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There are few things more popular right now than crime 
fiction and live action superheroics, so it was only a 
matter of time before someone combined the two. What 

you might not have predicted is that “someone” would be comic 
supremo Stan Lee, creator of Spider-Man, the X-Men and most of 
Marvel’s big hitters. Lee dreamt up the idea for Stan Lee’s Lucky 
Man – a 10 episode Sky 1 crime series in which James Nesbitt’s 
down on his luck detective Harry Clayton captures crims with 
the assistance of a mystical bracelet that leaves nothing to chance.

“All crime shows have something similar at their base about 
catching someone who’s done something wrong.” Nesbitt tells 
Crime Scene. “Where ours is interesting is the way that the 
bracelet is used, so even though it’s a contemporary world where 
we recognise the police and villains, a lot of the villains are trying 
to wrestle from Harry this something that has superhuman 
powers. It’s an odd marriage of those things but it works.”

Harry starts in a dark place, a debilitating gambling addiction 
having cost him his home and his wife, until a stranger gifts him 
an artefact that allows Harry to control his own luck. Despite the 
high concept it’s comfortable ground for the Murphy’s Law star.

“Listen, I’m not playing the first maverick cop. In fact, I’m not 
playing the first maverick cop that I’ve played!” Nesbitt laughs. 
“It’s a well trodden path. So you’ll recognise the world-weary guy 
who still has something good about him. It’s a formula they keep 
repeating because of its success, so I think people will not be 
disappointed by that.”

But does Nesbitt believe Stan Lee’s Lucky 
Man can appeal to crime fans as well as 
a comic-loving audience? “I think it can 
appeal to both, because you get from it 
what you want. The crime/thriller element 
is quite interesting and builds rather 
wonderfully. Putting the pieces of that 
jigsaw together, that will appeal to crime 
lovers. But comic fans will also be intrigued 
by the history of the bracelet, what it can do, 
how people can use it for good or for evil. 
Hopefully it will cross both of those tastes.”

Stan Lee’s Lucky Man airs in January 2016 
on Sky 1.

“The crime thriller element 
is interesting and builds 
rather wonderfully”
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JAMES NESBITT stars in a brand new crime 
show with a comic book twist. By JORDAN FARLEY

STAN LEE’S
LUCKY MAN



James Nesbitt as Harry 
Clayton in Stan Lee’s 
Lucky Man (an original 
British drama for SKY1).

Q&A
NEIL BISWAS

The writer/showrunner is 
the other brain behind  
Stan Lee’s Lucky Man

What are your crime 
inspirations?

I’m a detective fiction fan and 
I watch a lot of stuff too. What 

I wanted to do was draw a 
guy who believes in right and 
wrong. That was important. 
It sounds simplistic and is 
almost outdated in some 

ways. In that sense the James 
Lee Burke novels were a big 

inspiration.

Does Harry solve different 
cases each week, or is there  

a serialised arc?
Both actually. This is 

something that we wanted 
to make sure that audiences 

could come in and watch 
whenever they want. 

Obviously the bracelet and 
the luck forms one of the 

big serial arcs, and yet at the 
same time we see Harry as 
a detective solving crimes. 

There is a crime of the week 
for eight episodes, and the 
beginning and the end has 

big two-parter stories that go 
back to the actual serial arc.

How does it compare to other 
crime shows tonally?

We wanted humour to be
a massive part of it. James 
is a very funny guy and he 
brings this natural charm

and sarcastic wit in terms of 
what’s going on. But tonally 
we didn’t want it to go too 
dark. We wanted it to be

thrilling, and enjoyable and 
entertaining; we didn’t want 
it to be drowned in darkness. 
Certainly some of the stuff 
that happens is brutal. We 
don’t shy away from reality, 

but at the same time we
don’t immerse ourselves in a 

gloomy tone to depict it.
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THE REALITY
I give a lot of guest lectures at universities 
about what the reality is in terms of 
forensic identification, what we can and 
can’t do with bones and databases and 
stuff like that. The Turning Tide is not the 
glitzy CSI-style hot women running 
around flipping their glossy hair all over 
crime scenes – it’s a dismal mortuary in 
the Highlands staffed by two people. Not 
very much work comes through so when 
they do get something interesting or 
unusual they are unprepared for it.

I’d seen a few dissections 
before I went to work at 
Sheffield, but I think Sheffield 
was the first fresh corpse. I did 
actually faint at my first one. It 
was somebody who had been in 
a road traffic accident, so he 
was quite busted up. There’s 
something in your head that’s 
saying ‘this is an emergency, 
somebody do something!’ and 
everyone’s just walking around and 
chatting until they get started on the work. 

Often when you read a crime novel, 
maybe not everything gets tied up,  but a 
lot does and obviously this isn’t what life is 
like. I specialised in human identification 
and very decomposed remains. With cases 
like that there often isn’t the same kind of 
clean resolution that there is in fiction.  

I’m not a good judge of whether I’m 
being explicit or not. It was the same with 
the Belle De Jour books. I had no idea that 
people were scandalised. I just described it 
and it’s the same in this book. The 
mortuary scenes are just like ‘we don’t 
need the rib shear, get the bread knife, this 
one’s soft, we can pop the cap out of the 
middle of the chest and take the lungs out’. 

THE FICTION
I can’t say I’ve read bad autopsies. I think 
in general the crime fiction audience is 

knowledgable, so authors who 
aren’t strong on that tend to 
skip it. Bad autopsies turn up 
much more in film. Quite 
recently my husband and I 
watched Sliding Doors and 
there was this horrible death 
scene. When somebody dies in 
hospital, they don’t just leave 
the body on the gurney and let 
the boyfriend to come in and 

weep over the body! It felt like it had been 
staged for theatre. 

Then there are these things where they 
should have got a better person to give 
feedback on how they’re handling the 
forensic stuff. When you have decomposed 
bodies that aren’t moist, that’s one of my 
big things. You can’t put a body in a 
suitcase and just have a dry suitcase six 

months later. There’s so much purge fluid. 
And eyes decompose first so you’ll never 
have a decomposed corpse with shiny blue 
eyes. The brain and eyes are the first things 
to go. The whole moisture thing is my 
teeny tiny soapbox.

Something that’s done well doesn’t jump
out at you, that’s how you know they’ve 
done it well, there’s nothing jarring. Never 
watch CSI with me, I slightly ruin it! I 
know that’s not what people are watching 
it for. People like the idea that for every 
amount of grit in the 
world there’s the same 
amount of glamour. But 
sometimes it’s just grit. 
No glamour.

The Turning Tide 
(Orion) is out 31 
December

BROOKE MAGNANTI, made famous after she was revealed as ‘Belle De Jour’, also worked in the 
Department of Forensic Pathology at Sheffield University. Her novel, The Turning Tide, focuses on 

mortuary workers in the Highlands.  By ROSIE FLETCHER

“I think the crime 
fiction audience is 

quite knowledgable. 
Bad autopsies turn up 

more on film”

BROOKE MAGNANTI

F O R E N S I C  S C I E N T I S T

I DO THIS FOR A LIVING
THE TRUTH BEHIND JOBS IN CRIME
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D
espite dreaming about murderous
deeds all day long, crime writers and
their fans are actually nice people.
Honestly! They like nothing more
than a convivial get-together in cosy

surroundings. There’s no need to take our
word for it – we’ve got an all-inclusive
package for two to CrimeFest to giveaway,
so you can come along to the Bristol
convention and see for yourself.

CrimeFest is a weekend event as much for
people who like to read the occasional
crime novel as for die-hard fanatics.
Drawing top crime novelists, readers,
editors, publishers and reviewers from
around the world, it gives everyone the
opportunity to celebrate the genre in a
friendly atmosphere. The next one takes
place 19–26 May 2016. The CrimeFest
programme consists of interviews with its
featured and highlighted guest authors;
over 40 panels with more than a hundred
participating authors; a gala awards dinner;
and one or two surprises.

First hosted in 2006, the convention has
grown to become not only one of the biggest
crime fiction events in Europe, but also one
of the most popular dates in the
international crime fiction calendar.

Featured authors appearing in 2016 are Ian
Rankin and Anne Holt. Also attending will
be the 2016 recipient of the Crime Writers’
Association’s Diamond Dagger Award, John
le Carré biographer Adam Sisman and
debut crime novelist Hugh Fraser (aka

Captain Hastings
from Poirot!). Other
highlights will
include a criminally
good pub quiz, the
CWA Dagger
Shortlist reception
and the CrimeFest
Awards Dinner.

One lucky Crime
Scene reader can win
an all-inclusive
package for two to

CRIME SCENE 17

A WEEKEND FOR TWO AT 
BRISTOL CRIMEFEST 2016
The world-famous convention gives you a chance to get up 
close and personal with the creators behind your favourite 
stories. And two lucky Crime Scene readers could be 
winning tickets and accommodation for next year’s event!

By taking part, you agree to be bound by the competition rules to be found at www.futuretcs.com You can enter Crime Scene competitions online between 8 December 2015 and 8 March 2016. Prize is as stated and cannot be transferred or
refunded. no cash alternative will be offered. This competition is only open to people aged 18 or over. The winners will be selected at random from all the correct entries received between the relevant dates and winners will be notified within 28 
days of the closing date. You can enter for free at https://www.futurecompetitions.com/cs02crimefest/. Please note that we cannot accept postal entries. Unless otherwise stated, Crime Scene competitions are open to all UK residents of 18 years 
and over, except employees of: (a) the Company; (b) any third party appointed by the Company to organise and/or manage the Competition; and (c) the Competition sponsor(s). By entering this competition, you consent to us using your personal 
details to send you information about products and services of Future or CrimeFest which may be of interest to you. if you do not want to receive this information, please specify while entering online.

CrimeFest 2016. It includes two full 
weekend passes, two tickets to the award 
dinner, accommodation (double occupancy) 
for up to three nights of the convention – 
total value £870. That’s right, an astonishing 
weekend away in the company of the cream 
of crime! Please note travel to and from the 
venue is not included. 

To be in with a chance of winning, head to
www.futurecompetitions.com/
cs02crimefest and answer the following 
question: 

What is the name of Ian Rankin’s famous 
Edinburgh-based Detective Inspector?
A John Rebus
B James Venus 
C Jack Phlebus
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GUEST  
 APPEARANCES
Even A-listers have to 
start somewhere, and 
crime TV is always  
after fresh blood...
By EMMA MORGAN

JUDE LAW 
IN THE CASE-BOOK OF SHERLOCK HOLMES, 
‘SHOSCOMBE OLD PLACE’ (1991)
Arthur Conan Doyle’s last Sherlock 

short story – about horse-racing, bets 

and an improbably pedigreed dog – 

was filmed with Jeremy Brett in the 

lead and a teen Law in the role of Joe 

Barnes, almost 20 years before he 

played Guy Ritchie’s Watson.

DANIEL CRAIG 
IN HEARTBEAT, ‘A CHILLY RECEPTION’ (1993)
Grimacing whilst adopting a Yorkshire 

accent, Craig plays Peter Begg, a man 

devastated to learn – on returning to 

Aidensfield to bury his grandma – that 

his first love is about to marry another 

man, thus becoming the obvious 

suspect when all her wedding presents

are pilfered.

KEIRA KNIGHTLEY  

IN THE BILL, ‘SWAN SONG’ (1995)
A pint-sized and far from plummy 

nine-year-old Knightley makes a 

striking burglary suspect in this minor 

episode from the files of Sun Hill Police 

Station as pouting wee Sheena Rose, 

apprehended on a climbing frame in 

the schoolyard, stolen coins in her 

neon-green rucksack.

RACHEL WEISZ 
IN INSPECTOR MORSE, ‘TWILIGHT OF  
THE GODS’ (1993) 
That same year, a 22-year-old future 

Mrs Craig played Oxford undergrad 

Arabella Baydon, who finds herself 

dragged into a murder enquiry when 

an opera singer is shot by a sniper.  

FUN FACT: Weisz had just graduated 
from Cambridge. 

18 CRIME SCENE



EMILY BLUNT
IN POIROT, ‘DEATH ON THE NILE’ (2004)
Having chalked up a couple of

period-drama parts and a Foyle’s
War, Blunt played the ill-fated (if

exquisitely attired) honeymooning

heiress Linnet Ridgeway opposite

David Suchet’s sleuth in this shot-on-

location adaptation, based on keen

Egyptologist Christie’s 1937 novel.

ORLANDO BLOOM 
IN MIDSOMER MURDERS, ‘JUDGEMENT DAY’ (2000) 
Bloom’s thieving womanizer Peter 

Drinkwater is the first victim – via 

pitchfork! – in this episode penned  

by Anthony Horowitz, who mused 

aloud that “If only I could have killed 

Orlando Bloom for real, just think how 

many bad films I might have saved  

the world from.”

BENEDICT CUMBERBATCH
IN AGATHA CHRISTIE’S MARPLE,
‘MURDER IS EASY’ (2009)
Another imposition of Marple upon

an unrelated novel (from 1939) sees

Julia McKenzie’s inquisitive spinster

share the screen with Cumberbatch’s

forgettable detective Luke Fitzwilliam,

who helps solve the crime only to lose

the love of his life. Sherlock he’s not.

MICHAEL FASSBENDER
IN POIROT, ‘AFTER THE FUNERAL’ (2006)
This adap of Christie’s 1953 novel sees

Mulligan’s Shame sibling Fassbender as

George Abernethie, depressed heir to

a disputed family fortune, who, in ITV’s

anything-goes manner of adaptation,

is having a pre-watershed fling with his

own cousin (played by Lucy Punch).

CAREY MULLIGAN
IN AGATHA CHRISTIE’S MARPLE, ‘THE SITTAFORD
MYSTERY’ (2006)
Reworked from the 1931 novel to

both include Miss Marple and change
the murderer, this country-house

affair is enlivened by the presence of

Suffragette’s Mulligan as Violet Willett.

HELENA BONHAM CARTER 
IN MIAMI VICE, ‘DUTY AND HONOR’  
& ‘THERESA’ (1987)
How better to unwind after all the 

subtextual corsetry of A Room With
A View than by spending a couple 

of episodes on location in Florida? 

As Dr Theresa Lyons, HBC inevitably 

falls for Don Johnson’s Crockett 

but, as her first love is drugs, their 

romance is doomed.

CRIME SCENE LIST
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NEW BLOOD Anthony Horowitz’s BBC drama  
looks at London through fresh eyes

Millennials get a bad rap. 
According to the stereotypes, 
they're all lazy, delusional 

perma-teens, obsessed with selfies and 
incapable of doing a hard day's work, right? 
Well, not according to New Blood. 

Written by novelist and Foyle’s War 
screenwriter Anthony Horowitz, the 
seven-episode BBC cop show will see two 
up-and-coming investigators, Stefan (Mark 
Strepan) and Rash (Ben Tavassoli), taking 
on the establishment, exposing corruption 

among the rich and powerful while
struggling to get by in the world on their
meagre rookie wages.

“For a long time I've been wondering how
to take a fresh approach to crime drama,”
admits Horowitz, whose CV also includes
Midsomer Murders as well as the latest
James Bond novel Trigger Mortis. “I hope
that with New Blood I’ve succeeded. This is
a show about the so-called ‘Y generation’
– young people starting out in their careers,
the powerless against the powerful.”

The show won’t just represent a new 
take on the format, though – it's also set to 
introduce some exciting new acting talent. 
“When I created a hero who was Polish/
British and another who was Iranian/
British, I never expected that we'd actually 
find the real thing,” Horowitz says, “but 
with Mark and Ben we've done exactly that. 
They really are the 'new blood' that the  
title promises.”

New Blood will air on BBC One in 2016.  

By SARAH DOBBS
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TOP READS FROM DEADGOODBOOKS.CO.UK, EXCLUSIVELY FOR CRIME SCENE

THIS ISSUE

DEBUTS  
FOR 2016

1. THEWIDOW
BY FIONA BARTON

6. THE TRAP
BY MELANIE RAABE

From the publisher that 
brought you The Girl 
On The Train, buzz is 
already building for this 
book that centres on the 
question of how well 
we can ever really know 
our partners. A loving 
husband or a heartless 
killer? Jean would 
know... wouldn’t she? 
Published in January.

12 years ago, mystery 
writer Linda witnessed 
the murder of her sister. 
The killer was never 
caught – but one day 
Linda sees him on TV 
and decides to use her 
next book as a way to 
entrap the killer. An 
exploration of the misuse 
of celebrity status, The 
Trap blurs the lines of 
justice. Published in May. 

3. THE CROW GIRL
BY ERIK AXL SUND

8. BABY DOLL
BY HOLLIE OVERTON

Already a huge success
across Europe, this
terrifying book about a
spate of vicious murders
is not for the faint-
hearted. Plot twists will
leave you open-mouthed
as the Stockholm police
struggle to solve the
darkest, most complex
case they’ve ever seen.
Published in April.

Lily has been held in
captivity and tortured
every day since she was
abducted at 16. This
unsettling book begins
as Lily finds freedom,
having found her cell
unlocked, and her
ensuing struggle to bring
her captor to justice
and reconnect with her
family. A taut thriller.
Published in June.

2. FEVER CITY
BY TIM BAKER

7. THE POISON ARTIST
BY JONATHAN MOORE 

Violent, vivid and 
visceral, this book is a 
high-octane, nightmare 
journey through the 
glamour of Mad Men-era 
America. It’s a tale of 
dark powers, corruption 
and conspiracy featuring 
a cast of brilliantly 
complex and flawed 
characters. Published  
in January.

This is a gripping thriller 
about obsession and 
damage which follows 
a man unmoored by 
an unspeakable past. 
Blending timeless 
noir narratives with 
fascinating, accurate 
CSI detail and told with 
masterful pacing and a 
growing sense of menace 
that is truly chilling. 
Published in February.

4. PENDULUM
BY ADAM HAMDY

9. THEWOLF ROAD
BY BETH LEWIS

A former internet 
entrepreneur, Hamdy’s 
novel twists through 
a dangerous digital 
underworld as an 
everyday guy is targeted 
by a Machiavellian serial 
killer. Recommended 
for fans of Terry Hayes’ 
I Am Pilgrim and early 
John Grisham. Published
in November.

This is the story of Elka, 
a young girl brought up 
by an animal trapper 
who is confronted by 
news that forces her to 
embark on a quest to  
find her true parents. 
Set in a remote land 
that’s been ravaged by 
a mysterious, unnamed 
disaster, this is not 
your average thriller. 
Published in June.

5. THE LAST ONE
BY ALEXANDRA OLIVA

10. THE GOOD LIAR
BY NICHOLAS SEARLE

The Truman Show meets 
The Beach in this high-
concept thriller about 
a woman who leaves 
her husband to survive 
in the wilderness on a 
reality TV show. A novel 
about how easily we 
are manipulated by the 
media and the story of a 
woman’s journey home. 
Published in July.

The absorbing and 
suspenseful story of 
Ron, a conman plotting 
his final big job – to 
rob a woman of her life 
savings. Ron has lied all 
his life – making him 
the perfect unreliable 
narrator – and you’ll 
be left questioning 
everything you read in 
the book. Published  
in January. 
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In 2013, according to the FBI, there
were 8,454 gun homicides in the
United States, which roughly equates

to one lethal shooting per hour. Guns are
far and away our most popular method of
killing each other. No other weapon or
technique even comes close. The same
year, there were 1,490 murders committed
with knives, and 428 with blunt objects.
Americans beat each other to death with
their bare hands 687 times. But in that
span, there were only eleven fatal,
intentional poisonings. In 2013, Americans
were 8.5 times as likely to be burned alive
as to be brought down with poison – the
FBI found 94 killings in which the murder
weapon was listed as “fire.”

It wasn't always so safe to eat with your
extended family, or to have a drink with
strangers. In poisoning's golden age,
young women lightened their skin by
rubbing arsenic on their faces. They used
belladonna drops for a wide-eyed,

nt look. With so
oisons in arm’s

and so many people
how to use them,

rs were common –
efore forensic
ght up. The
ms of arsenic and
adonna poisoning
oked remarkably
ke food poisoning,

which couldn't have
been that
uncommon before
efrigeration,

pasteurization, and
he ubiquitous signs
eminding everyone
o wash their hands.
n the confusion, a lot

of people must have gotten away with
murder and a lot of innocents must have
gone to the gallows.

When the police arrive at a death scene,
they have two questions. How did this
person die? And if it wasn't an accident,
who did it? Most American murderers are
unconcerned about the first question, and
let the police have it. It doesn't take
Sherlock Holmes to figure out a man was
shot. The poisoner is a different animal
altogether, operating under the structure
of a colder psychology. He or she isn't
willing to give the police anything. How
did the victim die? The poisoner isn’t
leaving any clues and it'll take a month to
get the lab results. Meanwhile, witnesses
are evaporating, memories are fading,
and the murderer has time and space to
destroy the evidence. Poisonings are hard
killings to solve, and the people who
commit them are a different class of
murderer. Perhaps there were only
eleven poisonings in 2013; perhaps the
number is much higher, and some killers
slipped through the forensic cracks. But
whether or not poisoning is statistically
non-existent as a real-life murder
technique, it has never fallen out of
favour on the page or screen.

We read crime stories and watch
detective films because the stories help us
make sense of a world full of ugly events.
Fiction lets us dig a little deeper, lets us get
underneath the problem and study it from
its roots. We’re not satisfied with the easy
answers. We’re told that the liquor store

clerk got shot, because the guy with the
gun was high. Or this one, all too common:
a man beat his wife to death because he’s a
mean sonofabitch, and always has been.
Fiction reassures us where the news can’t,
because it shows us the full contours, and
all the colours. It tells us that if life isn’t
simple, then life isn’t cheap. And maybe
that’s why poisoning has never fallen from
fashion in fiction. It’s the perfect set up to
tell a complex story. How did the victim
die, and who killed him? What kind of
person could plan something so
meticulously, without ever pausing to
think: this is wrong? Poisoning isn’t a
crime of passion. You don’t walk in on
your wife with another man, and pull out
your vial of arsenic before you’ve had a
chance to think things through. It’s a
cold-blooded act, the very definition of
malice aforethought. Years might pass
between the murder and the act that set
it in motion.

Some of today’s best crime fiction
features a poisoner. Take Stephen King’s
recent novel, Mr. Mercedes: there’s a
death by strychnine, and it isn’t pretty.
In fact, there’s nothing pretty about the
murderer in that book, but by the end
of it, we know his entire history.
Understanding isn’t the same as empathy,
of course. But knowing where and how
this man fits into the social fabric lets us
feel alright with the world again.

Or consider The Zig Zag Girl, by Elly
Griffiths, set amongst a group of stage
magicians in post-war Brighton. The

“Fiction reassures uswhere the news
can’t. It shows the full contours. It tells
us if life isn’t simple then life isn’t cheap”Poison: still flavour of

he month in fiction.

WATCHYOURDRINK
AUTHOR OF THE POISON ARTIST JONATHAN MOORE ON THE RESURRECTION OF A DYING CRAFT.
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poisonings in this elegant novel are
only the killer’s opening act. This
villain has bigger things in mind, and
means to turn murder into a spectacle.
But ultimately, the poison – not to
mention its intimately familiar
method of delivery – reveals to us
aspects of the killer’s mind. In a novel
where sleight-of-hand waits on almost
every page, poison fits in perfectly.
After all what is poison, other than

trick?
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The Poison Artist
Orion) is published

on 11 February.
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My interest in the dark side
started when I was a
teenager. I actually

discovered crime fiction through a
second-hand paperback of Raymond
Chandler’s The Little Sister. I loved the
mood and the tone of it. I developed into
a voracious reader and wanted
to write my own stories.
“When I came to Hollywood,
there were a lot of crime
shows on television. Those
were the shows I watched so
when I decided to become a
Hollywood screenwriter, those
were the shows I wanted to
write for, like Quincy.
“It was hugely competitive, but I didn’t
approach it as someone just looking to
make a pay cheque. It really was a passion
for me, I was a hardcore fan of this stuff. I
think that showed in my work. I was
writing the kinds of shows I wanted to

watch, and I think that passion translates.
“The Promise is my 16th Elvis Cole/Joe
Pike novel, but I’ve never seen Elvis
Cole’s face, I’ve never seen Joe Pike’s
face. People ask me ‘who would play Elvis
Cole?’ or ‘what actor looks like Joe Pike?’
and I honestly don’t have an answer. I

think I keep them indistinct in
my head because it gives me
greater freedom.
“The person I was when I
wrote the first book is a
different man to the person I
am today. You grow, you
mature, you evolve. One of the
most important things in any
series of novels is the writer’s

story selection; if I look back over the
stories that I’ve chosen they are reflective
of the times. The story in The Promise is a
product of today, of what’s happening
now and what I’m feeling now.
“We grow up thinking the more you

practice something the easier it should be,
like playing the guitar or driving a car; if
you practise, you get better at it. But when
you’re writing novels you don’t want to
repeat yourself. You’re looking for new
themes and new stories. The easy ones
tend to be eaten up fast.
“I still watch TV. There are shows that I
love as a viewer, and I still spin off ideas
for the characters and rewrite episodes as
I watch them, but I don’t think I’ll return
to TV. My true love is for novels.
“If Elvis and Joe were real, they’re guys
I’d like to hang out with. These characters
are my life’s work, I see
so many aspects to
their characters that I
want to explore that I’ll
never get it all written,
so I’ll never quit.”

The Promise (Orion)
is out 14 January.

Novelist and former TV cop show writer Robert Crais on Hollywood and heroes

“I don’t think I’ll return to TV.My true love is for novels”

Quincy (Jack Klugman) offers
a helping hand. Let’s hope

nobody faints this time.
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CRIMES OF
PASSION

It started with Lovehead, in 1974.
Jackie Collins’ fourth novel
(renamed The Love Killers for the

US market) was her first to focus its
plot – a feminist is assassinated by the
gangster whose prostitutes she has
inspired to go on strike: cue erotic
revenge strategies – on the Mafia,
making plain that beneath the glamour
and chafe-making levels of sex on offer,
Collins was, at heart, a crime writer.

The timing was no coincidence; five
years earlier, Mario Puzo had published
The Godfather, the bestseller Collins
always admitted was “my favourite
book of all time.” She told Elle, “I was
one of the first people to read it – I
asked the publisher to get it for me in
proof form and I thought, ‘This is
fantastic!’ It was one of those books
that inspired me to write more... that’s
what a book should do.” In 1981’s
Chances she duly introduced Lucky

Santangelo (“I’d met all the characters
in The Godfather so I based Chances on 
them,” Collins freely confessed), the 
don’s daughter-turned-movie mogul 
becoming her quintessential heroine 
while her extended family inspired 
eight more novels across three decades 
– including her most recent 
publication, The Santangelos. Collins 
died in September aged 77. Crime Scene 
salutes a prolific provocateur. 
By EMMA MORGAN

The Santangelos (Simon & Schuster)  
and all Collins’ novels are out now.

Celebrating the late, great JACKIE COLLINS,
who was a crime writer at heart...

JACKIE COLLINS

“Beneath the glamour 
and sex, Collins was 
a crime writer”
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really realize that the show was going 
to go on for another seven years! 

During your heyday on CSI, did you 
ever get freaked out by the attention 
of the fans?
There’s a whole lot of gals in Europe 
that love Grissom a great deal but I had 
no scary fans, just very dedicated ones, 
which is kind of great. The fans have 
been remarkable. But I felt bad for the 
guys who used to do my voiceover in 

the different countries – all of a sudden 
I had sort of taken Grissom away from 
them, because it was a good gig. 

Were you surprised that the CSI 
franchise wound down so quickly? 
Miami ended in 2012, New York in 
2013, and now the original series is 
over... As huge as it was, there comes 
a point where it’s hard to carry that 
around forever. One of my problems 
initially with the creation of the 
spinoffs of Miami and New York was, 
how many stories can we tell this way? 
I was afraid at some point that we 
would run out of stories, or we would 
invariably be repeating ourselves or 
repeating the other show. 

So what do you think of the latest 
series, CSI: Cyber?
I don’t really have anything to do with 
that and I haven’t seen it, but then 
there are a whole lot of TV shows that 
I haven’t seen. [Laughs] In fact, I don’t 
think I have seen a TV show in a couple 
of years, really... But I have seen a lot of 
baseball games.

By JENNY COONEY

“I was afraid at 
some point we’d 
run out of stories”

What was your main motivation for 
leaving during Season 9?
For ten years I didn’t have time to do 
any theatre; the real love I have for 
acting is theatrical and it takes a certain 
muscle that I was afraid I was losing. 
Also, I felt that I had completed the 
CSI thing. I didn’t feel that I had much 
more to offer the show and I didn’t 
want it to become repetitive – I didn’t 

What was it like, returning to CSI 
and the character of Grissom for the 
final episode?
It was a really great experience. 
After the show was cancelled, CBS 
said ‘Would you guys want to come 
back and do a finale?’ And, of course, 
everybody wanted to. I hadn’t been  
on the show for seven years but the 
great thing about CSI was we were 
always best friends – I stayed in touch 
with people after I was off the show 
– but it’s different when you get to 
go back and play the same characters 
again together. 

Was it hard to get back into the 
character after so much time away 
from the show?
It was like falling off a log, quite 
frankly. As soon I got there we started 
shooting it right away, and as soon as 
we were in the scenes together it was 
just Grissom and Catherine [Marg 
Helgenberger] and Sara [Jorja Fox] – 
although we are our own people, when 
we are there, we are them. And we had 
a lot of stuff that was brought back 
from the past, so a lot of it felt like an 
old CSI from the early days.

As the original CSI comes to a close, star William Petersen 
chats to CRIME SCENE about the end of an era, doing theatre  

and reuniting with his screen wife...

CASE CLOSED
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THE GIRL ON
THE TRAIN
Fans of Paula
Hawkins’s novel
might be annoyed
to hear that the
film – currently in
production, starring
Emily Blunt – has
moved the action from
London to New York.
The author herself is
unconcerned, though,
saying the plot of her
psychological thriller
could take place in
any commuter belt.
And the film should
be in safe hands, with The Help
director Tate Taylor at the helm.

THE GIRL IN THE
SPIDER’S WEB
Super-hacker Lisbeth
Salander is set to
return in this reboot
of Stieg Larsson’s
Millennium series
(famously brought
to the cinema
screens in 2011’s
Girl With The
Dragon Tattoo).
Rather than taking
either of Larsson’s
sequel novels
as inspiration, it
will be looking to
the fourth book which was

penned by David Lagercrantz
after Larsson tragically passed
away in 2004. Likewise, it’ll have
a whole new cast and crew,
with neither director David
Fincher nor actress Rooney Mara
reprising their roles behind
or in front of the cameras.
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“I think what separates us from some of the other procedural
dramas is that we focus a little more on character. We take
the time to make sure there’s heart and humour and pathos.
More and more the procedural aspect of the storyline is
handled in a much smaller way and entire episodes are about
the dilemmas and issues our characters are facing. These
are characters and people that, over 13 years, our audience
have really connected with. They view them as family and
the more we can bring them to life and introduce fans to
what’s going on in their world, the more people want to
spend time with them. In some ways, although the crimes are
understandably very important, they have taken a back seat
to the character driven elements.”

“That’s something that we talk about every season
when we start. Finding twists and turns, surprises in 
the characters’ backstory, romances, elements of things 
they weren’t expecting... The actors are married to the 
characters and it’s the job of the writers to make sure 
those moments and those evolving stories are there for 
them. Every year we sit down at the beginning of a season 
and start bouncing ideas around and I’m always fearful 
that this is going to be the year that the ideas dry up. And 
literally within seconds I’m always relieved and excited 
that this isn’t the case.”

CHARACTER IS KEY

STAYING FRESH

It regularly tops the charts as the most watched drama in the US and it is still going strong, with its
13th season due to air on Fox UK in January. But what is it that makes Navy cop show NCIS such 

an enduring hit? Showrunner GARY GLASBERG reveals the secrets of its success...

NAVAL GAZING

By ROSIE FLETCHER
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“I feel that in finding character driven stories that fit into the 
NCIS world it’s sort of an odd combination of MASH and 
The West Wing – with a bit of a crime and mystery thrown 
in there too. Those were the shows that influenced the style 
and the tone of the show. The banter and the combination of 
serious and light that those shows were able to pull off. For 
me that’s what makes NCIS unique – we can have a funny 
moment and then cut straight into the autopsy room and for 
some reason that works.”

FIND THE LIGHT AND SHADE

“We’re huge fans of the new crime dramas that are showing 
on cable, shows like True Detective. There are so many great 
programmes out there. At the end of the day I sometimes 
wish I had the luxury to spend the time on scripts, but when 
I’m making 24 eps and they’re making 12 it’s a very different 
process. I find myself thinking about and being inspired by 
the kind of storylines they’re working on, but I have to work 
on a very different schedule and I have to make the kinds of 
stories I know we can make.”

“This is a significant year for Gibbs. He goes through 
something tremendously traumatic and comes out the other 
side a changed man, physically and psychologically. Mark’s 
[Harmon] been doing a beautiful job of playing nuance and 
adjustment in a character he’s been playing for over a decade. 
He gets shot at the end of Season 12 so coming out of that 
he connects with his surgeon, played by Jon Cryer. There’s 
a new Gibbs there; he’s seeing the world a little differently 
and that trickles down to his team. It affects Tony, it affects 
McGee and Bishop and Abby and everyone breaks off and 
starts dealing with their own issues as well. I’m very happy 
with the season opener. It gets into all kinds of folklore and 
backstory. It’s filled with action, it’s filled with emotion. It’s 
kind of the perfect storm for NCIS.”  

NCIS Season 13 premieres Friday 8th January 9pm on FOX

MOVE WITH THE TIMES

IN GIBBS WE TRUST



THIS ISSUE: Bestselling American novelist, DAVID BALDACCI

What’s the very first crime story or
novel you ever remember reading?
I’m sure it was a Sherlock Holmes
story, maybe ‘The Adventure Of
The Speckled Band’. It was a very
intriguing detective and a cool crime.
The mysteries I first remember reading
are Arthur Conan Doyle’s and Agatha
Christie’s. I liked the twists and turns,
the red herrings, how the plots worked
out – quite compelling.

What’s your favourite crime novel
ever and why?
It’s probably going to be Strangers On
A Train by Patricia Highsmith or The
Body Farm by Patricia Cornwell. I’ve
gone back and read those a couple of
times and the building of suspense is
just undeniable. Highsmith had some
issues, but it was maybe the catalyst for
the work that she did. The Silence Of
The Lambs jumps out as well.

Who’s your greatest role model?
Growing up, I read a lot of literature. I
loved Truman Capote’s short stories,
dark Southern Gothic writers –
Flannery O’Connor, Eudora Welty.
And Edgar Allan Poe, we shared the
same school: he was very briefly at the
University Of Virginia before he was
kicked out for gambling. Certainly the
macabre feel of Poe is in my novels.

In Cold Blood is referenced in
Memory Man. How did Capote’s true
crime book influence you?
I read it when I was a Pinkerton
security guard, working my way
through college. I just sat in the guard
shack and read In Cold Blood from the
midnight to 8am shift. It was chilling to
see how the randomness of a decision
and a mistake could destroy an entire

family, disrupt so many lives and end
with the execution of two people. That
had a profound impact on me.

Was this year’s Memory Man a
deliberate move away from your
international thrillers?
Yes, it was a way to get out of my
comfort zone, write a completely
different character who’s not your
stereotypical heroic guy. It’s very much
a crime novel. I had to be surgically
precise with the twists and turns, and
when certain things are revealed.

Who or what most inspires you?
I grew up in Richmond, Virginia,
which is a very old Southern town.
There was an old prison where they
had the electric chair. My dad’s job
was near there, and we would drive
past sometimes and he would talk to
me about the prison. Storytelling runs
through generations. I’ve always tried
to connect the past, present and future.

What advice would you give to your
14-year-old self?
Read even more, because I think I’m a
writer today because I was a voracious
reader. But at the same time writing a
novel is an ambitious project and life
experiences can help.

Other than King & Maxwell, what’s
your favourite TV crime show, past
or present?
I like Criminal Minds. How To Get
Away With Murder has an intriguing
premise. It’s astonishing to me that
Viola Davis is the first African-
American woman to win an Emmy for
a lead actress. She’s a law professor
and they debate how to get away with
murder – and murders do occur.

As an established writer, who do you 
now most admire among your peers?
Sue Grafton, Mike Connelly, John
Grisham, Scott Turow, Nelson DeMille
and Lisa Scottoline are ones that I read 
consistently and really enjoy. Patsy 
Cornwell writes about Richmond,
where I grew up, and she lived there 
for a long time. Postmortem is one of
the most terrifying books I’ve ever read. 

You edited the FaceOff story 
anthology pairing thriller series 
characters together. Which one do 
you wish you’d created?
Harry Bosch, obviously, is a terrific 
character. Jack Reacher, who Lee Child 
created, is my kind of character – he’s 
very original and incredibly popular. 

What’s the craziest letter you’ve 
ever had from a fan?
When I wrote Absolute Power [in 1996] 
people would write me and say ‘great 
story, but come on – the president 
could never have an affair’… until a 
couple of years later. With The Camel
Club series, I got hate mail from people
who couldn’t understand how I could 
show America as being anything less 
than the shining beacon on the hill. 

If you could commit a crime and get 
away with it, what would it be?
You know, I wrote a book years ago, The 
Winner, where my character figured 

out a way to fix the
lottery. I always 
thought that would 
be kind of cool.
By ANDRE PAINE

Memory Man and 
The Guilty (Pan 
Books) are out now.

HEROES OF CRIME DRAMA REVEAL THEIR INFLUENCES AND INSPIRATIONS
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Storytelling runs through 
generations. I try to connect 
the past, present and future
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here is a woman at the still centre of 
the dining room at the Swedish 
ambassador’s residence in London. The 
event is a glitzy exclusive dinner to 
mark the UK launch of the highly-
anticipated third season of The Bridge, 
unquestionably the most talked-about 
crime drama in the Nordic Noir genre 
since The Killing. Everyone in the room 

– whether they are looking at her or not – 
is aware of the quietly-spoken woman.

Before any of the dinner guests take their 
seats, the unfeasibly tall creator of The 
Bridge, Hans Rosenfeldt, is talking to the 
Swedish ambassador. In another corner of 
the room, Dag Malmberg, who plays the 
exasperated Malmö police chief, exchanges 
confidences with director Henrik 
Georgsson and the BBC’s Head of 
Programme Acquisitions, Sue Deeks. 

But the woman in the room who is 
effortlessly the centre of attention is a 

picture of sophistication – long blonde hair 
swept back, elegant black dress set off with 
discreet jewellery. In fact, the actress Sofia 
Helin could hardly look less like the 
character she is most famous for playing, 
the socially challenged, difficult but 
brilliant Swedish detective Saga Norén. No 
sign in these upscale surroundings of 
Saga’s abrupt manner and lack of social 
skills (or, for that matter, the famous 
leather trousers). No Porsche appears to be 
parked outside. Helin is asked if she has 
been recognised in London, and she admits 
that she has. But one might wonder if this 
is because of her striking appearance (that 
facial scar from a bike accident when she 
was 24 somehow accentuating her beauty) 
rather than a realisation that she is the 
woman behind a famous TV copper. 
What’s more, conversation with Helin 
makes it clear just how very far she is from 
the character she plays.

“I love her, I care for her and I can’t 
stand her at the same time,” she ponders 
when we sit down to chat. “I wouldn’t 
want to hang out with her personally.”

One crucial factor in The Bridge’s 
phenomenal success is its infuriating but 
endearing sociopathic heroine. From the 
first series – in which a body is discovered 
on the Øresund Bridge between Sweden 
and Denmark (two bodies, in fact – the 
torso and legs belong to different victims)  
– up to Season 3, in which an educational 
pioneer is discovered dead in a gruesome 
‘family’ tableau, her face crudely covered 
in makeup – the show has been must-see, 
watercooler TV. The miss-matched 
female/male cop duo with equal 
jurisdiction, obliged to work together  
(one Swedish, one Danish) were played  
by Helin and Kim Bodnia. But compelling 
though the amiable Bodnia was, it was 
Helin’s performance that made her a  

S O F I A  H E L I N

                    With Season 3 of 
          The Bridge exploding onto our screens  
                    Crime Scene meets SOFIA HELIN, the woman  
              behind the unconventional, unstoppable Saga Norén.



with other people is even more interesting 
than the crimes she investigates, isn’t it?”

At the start of Season 3, with Martin out 
of the picture, Saga’s social ability is tested 
afresh as a new partner is introduced and 
she attempts to negotiate the minefield of 
small talk. Among the violent crimes and 
chilly backdrop it’s a chance for some 
welcome levity. Though starting a new 
season without the familiarity of her 
ex-partner – now in jail, thanks to the 
unbending, by-the-book Saga – presents 
challenges as well as opportunities.

“It was obvious when we realised that 
Kim Bodnia was not coming back as 
Martin – though our showrunner Hans 
[Rosenfeldt] tried to persuade him – we 
had to do something radical as he was such 
an important element,” Helin muses. “He 
would clearly be missed. What we tried to 
do is to go more deeply into Saga – we 
learn far more about her in Season 3; she is 
more exposed. Particularly about things in 
her past, such as her sister’s suicide.’

EXPLORING THE CHARACTER
Rosenfeldt, who was hired specifically to 
create a crime drama that was based in 

We had to do something
radical as Martin was such  

an important element
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cult figure, particularly for those missing 
The Killing’s Sarah Lund. Helin as Saga 
matched Lund’s lack of interpersonal skills 
and pushed this to almost cosmic levels, 
sporting an often hilarious inability to 
relate to other humans; in this area, she 
makes The Girl With The Dragon Tattoo, 
Lisbeth Salander, look warm and fuzzy.

A GLOBAL SUCCESS
“It’s an ongoing process but to me it’s 
about getting very disciplined, tightening 
my thoughts, thinking like her.” Helin 
considers when we ask about how she gets 
into character. Apparently early on in the 
process Helin had considered Saga’s spirit 
animal to be something like a goat. “I 
haven’t been thinking about that goat much 
since!” she laughs.

While Helin is more reserved than her 
fellow Scandi actress, the gregarious Sofie 
Gråbøl (who played Sarah Lund), she’s 
gracious and considered even in the face of 
questions she must have been asked before, 
as when we discuss Anglo-French remake 
of The Bridge, The Tunnel.

“People in Britain always ask me about 
The Tunnel, and whether or not I liked 
Clémence [Poésy] as a French Saga Norén,” 
she replies with a grin. “But frankly – and 
honestly! – I haven’t seen it. And I’m not 
saying that to avoid making uncharitable 
comparisons with another actress. In fact, 
while I have a television in Sweden, it is 
never turned on. Similarly – before you ask 
– I’ve not seen the American version of The 
Bridge. So I have no view on the remakes.”

If imitation is the sincerest form of 
flattery the international remakes can only 
bode well. Indeed, The Killing has also been
remade in America while the British 
adaptations of Henning Mankell’s 
Wallander novels – originally a Swedish 
series – is about to embark on its fourth 
season (see p42). With Scandinavian crime 
fiction in books, film and TV proving an 
ever expanding market, what does Helin 

think the reason for enduring popularity of 
Noirdic Noir is, particular in the UK?

“The truth? I really don’t have an 
answer,” she considers. “When I last spoke 
to Sofie Gråbøl, she said that she is always 
asked that same question about The Killing 
and neither of us really knows why the 
British have taken to these programmes 
with such enthusiasm. In one way, I think I 
was luckier than Sofie because Saga is a 
much more extreme character in her 
behaviour than Sarah Lund – there is more 
for me to chew on. We were fascinated by 
Sarah, but for all her faults, she is much 
closer to us than Saga, who sometimes 
seems like she’s arrived from another 
planet. We watch to see how she handles 
any social situation – and it’s usually badly. 
In many ways, her difficult interaction 

The eyes have it: Saga’s
stare is a famous part 
of the character.

PRO F I L E
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both Sweden and Denmark, concurs. 
“That’s absolutely true,” he says. “We 
deliberately put Saga more centre stage 
than she’s been before. We also make sure 
that when people respond to her bizarre 
behaviour, it’s not in the same way that we 
had Martin respond in the past. We were 
very careful not to repeat ourselves.”

“With a character like Saga,” Helin adds, 
“We need an audience surrogate to be 
there to reflect what the audience is 
thinking when she does something utterly 
outrageous. It’s a difficult balancing act – 
these things are often very funny, but we 
can’t forget that she’s investigating horrific 
murders. She has to have authority.”

And as with earlier seasons, there is no 
specific identification of Saga’s condition, 
which may appear to be Asperger’s 
syndrome, but is never described as such.

“We were very careful not to give a 
specific medical diagnosis,” says Helin. She 
turns to Rosenfeldt: “Hans pointed out that 
if we actually said she had Asperger’s 
syndrome, we would have to make her 
behave in a particular way, or we would 
have people saying ‘but people with that 
condition don’t do that!’ This is a crime 
drama, not a medical case study.”

The next day, in the heart of Soho, Crime 
Scene sits down again with Helin this time 
for breakfast – later on today we’ll be 
treated to a sneak peek of that electric first 
episode of Season 3 and Helin will be 
participating in a panel discussion with her 
cast mates – but for now we’re drinking 
coffee and chatting about Saga’s sex life.

“Oh, there’s nothing romantic about 
Saga’s attitude to sex,” Helin states. “When 
she feels the need, she simply goes into a 

bar and says directly to an attractive man 
she wants to have sex with him. No 
preliminaries, and no affection afterwards. 
She’s not very good at post-coital warmth 
– but then, she’s not very good at most 
social interaction. Sex for Saga is simply a 
biological need that has to be slaked. She 
doesn’t understand when her lovers need 
emotional commitment.

“I realised early on that I had to identify 
with her – not just in that area. At first I 
regarded her as a blank wall, but then that 
blank wall became a glass wall and I was 
able to see through it. I became Saga.”

Is there an expectation from audiences, 
particularly in the UK, for Helin to be like 
her character in other ways?

“Fortunately not,” she smiles. “The 
British – like the Swedish – never seem to 
expect me to behave like my character. I 
suppose it helps that physically I am 
different from her – there is a very intense 
stare she uses with people. I decided to do 
this because it had originally been 
suggested that I avoid eye contact, but I 
thought it would be dramatically better if it 
looked like she was forcing herself to do 
eye contact – and that became an integral 
part of the character. Initially I wasn’t sure 
if the English would expect me to be like 
her. Certainly nobody does in Sweden, 
where I’m known for other things, but in 
the UK I’m only really known as Saga. 
That’s fine, and I just hope that the 
enthusiasm the British have shown for the 
other two seasons of The Bridge will be 
duplicated for Season 3.” 

The Bridge Complete Season 3 and 
Trilogy Boxset are out 21 December.

FIVE STAR 
TURNS
Sofia Helin’s favourite 
Saga moments

“I love the scene in which Saga 
has been persuaded by Martin 
that in order to interact more 
normally with her colleagues at 
the police station, she must try
– for the first time – some small
talk. So she sits down with her 
embarrassed fellow officers 
and brightly says, “I started my 
period today!”

“I’m pleased with the scene 
where she forces herself to 
talk about the tragedies in her 
past involving the death of 
her sister – something she is 
deeply uncomfortable doing.
As an actress, I usually have
to keep Saga within certain 
parameters, but here I was  
able to take her out of her 
comfort zone.”
 
“I like the effect of the scene 
that is the climax of the first
season – avoiding spoilers,
we’re on the bridge with Saga, 
Martin, and the killer they’ve 
been pursuing. The scene ends 
in violence, but not in the way 
the audience is expecting. It’s a 
key moment for Saga.”

“More favourite Saga 
moments? Well, I have two: 
both involve sex. It’s the scene 
where you realise she’s on the 
lookout for some casual sexual 
encounter. After some no-frills
sex with a barman, he tries
to get to know her. She’s not 
interested. They’re in bed, with 
her looking at grisly pictures of 
murder victims.”

“Another memorable
Saga moment is when she 
masturbates alongside her
sleeping lover. It’s a reminder
that Saga never behaves in a 
conventional ‘female’ fashion; 
it also says something about 
women taking what they  
need when they need it. The
British find the scene strange,
but then so do the Swedes
– Saga is not a conventional 
Swedish woman.”

Saga is a genius detective,
but has real trouble

interacting with others.

S O F I A  H E L I N
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Back in 2011 when the first season of The Bridge aired it introduced viewers to sociopathic Swedish police 
detective Saga Norén, played by Sofia Helin, and amiable Danish inspector Martin Rohde, a down-to-earth 
turn from Kim Bodnia. The ground-breaking Swedish/Danish co-production followed a joint investigation by the 
two cops after the discovery of a body on the iconic Øresund Bridge between the two countries. Now Saga returns 

to our screens for Season 3, facing a gruesome new case, but without Martin at her side. Crime Scene caught  
up with director Henrik Georgsson to talk about the show’s new direction and its enduring appeal. 

Director HENRIK GEORGSSON takes us 
behind the scenes of The Bridge: Season 3.

THE
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H E N R I K G E O R G S S O N

M E A N A N D M O O D Y

“I’ve worked on Wallander and I think The 
Bridge is more ambitious with the visual 

style, so it’s possible to have a specific 
mood and tone. The visual world of The 
Bridge is very hard and harsh. We don’t  

like anything that’s cute. There’s no 
architecture from the early 20th century, 
it’s all 1930s onwards. We tried to make a 

cold world around the actors: glass, 
concrete, hard materials. The director of 
photography [Carl Sundberg] is involved 
much earlier than usual. He and I go out 

and take pictures with the location 
manager. We see a lot of places before we 

find what we want.” 

R U N N I N G T H E  S H O W

“I’ve been there from the first meeting 
about the script, attending all the meetings 
with the writing group. Then I work with 

the director of photography and 
production designer to put the style in 

there. I oversee the whole process. I direct 
the first four episodes in this season and 

the last two; there’s another director 
[Rumle Hammerich] doing four episodes. 
I’m a little bit like a showrunner I guess. 

[Creator and head writer] Hans Rosenfeldt 
is a showrunner in another way. He’s in 

with the editor, watching different 
versions. Sometimes we’re fighting – but 

it’s in a good, creative way!”

C R I M I N A L M I N D

“There’s a lot of suspense in The Bridge but 
also a lot of drama: relationships between 
people. I know the characters so well after 
doing 16 episodes. I can be proud of scenes 
that have a lot of emotion in them; it’s not 

so easy to do good drama and the suspense 
part also. We’ve been through so much, me 

and the actors; we knew the characters 
quite well before we started the third 

series. When something strong happens in 
the suspense part, then you have time to 

rest and be with the characters. It’s nice to 
work on more subtle things. It doesn’t have 
to be that dramatic all the time. The Bridge 

is a good mix of suspense and drama.” 

S E C R E T S O F S U C C E S S

“The creative team who launched the 
show had a self-confidence that was 
inspiring and encouraged the whole 

project. We try to have confidence in the 
story-telling and not be too worried about 

numbers of viewers. It’s hard for us 
Scandinavians to understand the appeal of 

Nordic Noir. It seems normal for us. It 
doesn’t feel like we’re doing anything 

strange. Maybe it’s to do with society; that 
view of Scandinavian countries as perfect 
welfare societies. In these series it’s not 

like that and that’s interesting. The Bridge 
is dark and sad, but also quite warm. That’s 

the Nordic feeling I guess.”  

L I F E A F T E R M A R T I N

“Martin was a huge part of Seasons 1 and 2. 
At first his departure was kind of scary. We 

all had a feeling that it wouldn’t work 
without him because Saga and Martin was 

the identity of the series. But then we 
started to think, could it work without 
Saga? No, we didn’t think it could. But 

could it work without Martin? Well maybe 
it can. It gave the whole project a lot of 
energy, with a new start, a fresh start. 
Suddenly we were underdogs again.” 

T H E S A G A C O N T I N U E S

“Saga is a square person. It’s like we have 
this box and she should be in it; but we can 

work inside that box. Saga has a lot of 
personal development in this series and 

that’s been great to work with. Sofia and I 
talk a lot, we read scenes together and 

discuss what’s happening in each scene. 
But Sofia sometimes improvises on the set. 

If she wants to explore something, we 
always try it – and then maybe I winch her 
back into her character in the end. Sophia, 

she’s very nice. We’ve been working so 
much together that sometimes we just 

have to look at each other and we know.”

S O U N D S O F S C A N D I 

“I take care of sound mix and music for  
all ten episodes. We have a lot of music 

from the first and second seasons, so we 
use that too. I work tightly with the 

composers, so I have an overview. There 
are three composers working together, but 
Johan Söderqvist is the boss: when we edit 

one episode, we give it to Johan, then I 
come to his place and we go through it for 

one or two days. Sometimes he’ll start 
composing music at the same time. Johan’s 
also part of the sound mix: that’s not what 
a composer would usually do, but he’s very 
good with dialogue. So we have a very nice 

creative process.”
T H E B R I D G E C O M P L E T E S E A S O N 3 A N D

T R I L O G Y  B O X S E T  A R E O U T 2 1 D E C E M B E R
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rapped up in what looks 
like a customised Arctic 
leeping bag-cum-coat, the 

unner approaches Crime 
ene on a muddy track 
ding to a desolate, 
dswept field in remotest 
den in the bleak mid-
er. “Do you want to come 

and watch Wallander find a body in a 
ditch?” he asks. Clearly, we’ve come to the 
right place.

Welcome to Wallander. We are on the set 
of BBC1’s immensely popular detective 
drama and the setting is suitably cheerless. 
As the rain sheets down, we are watching a 
pivotal scene from the final episode of the 
crime drama. The series is based on the 
late Henning Mankell’s cycle of novels, 
which have sold more than 40 million 
copies in 40 languages.

The show, whose title character is played 
with brooding magnetism by Sir Kenneth 
Branagh, has been a palpable hit. It has 
won numerous awards, including seven 
Baftas, and many plaudits from the critics.

The Times, for instance, has said that 
Branagh is, “Superb as Kurt Wallander” 
adding, “Wallander is that rare treasure: a 
popular form used for intelligent, 
thoughtful drama and superbly shot”.

The Wallander industry has over the last 
decade boosted the Swedish economy by 
£18m. During the same period, tourism  
in Ystad, where Wallander is set, has 
increased by 70 per cent. As Karin 
Erlandsson from the local tourist board 
tells me, “Wallander has been a fantastic 
advertisement for this area.”

In the scene we are witnessing, 
Wallander is gingerly turning over the body 
of a murdered woman. She has been 
discovered in a ditch on farmland in the 
vast expanses of unpopulated terrain 
outside Ystad. (An award for ‘Bravery 
Beyond the Call of Duty’ to the supporting 
artist who plays dead in the ditch for many 
takes.) As the rain pours down and 
exacerbates the misery, Wallander’s face is 
etched with numb horror.

The title of the episode? ‘The Troubled 
Man.’ It could hardly be more appropriate. 

In fact, those three words could have stood 
as the title for any one of the 12 episodes of 
the show that have been made over the last 
eight years. 

Wallander is a deeply disturbed 
character. He is divorced from his wife and 
has in the past had difficult relationships 
with both his father and his daughter. He 
subsists on a woeful diet which relies 
rather too heavily on pizza and alcohol. As 
a result, the detective is now living with 
diabetes. But the element which troubles 
him above all else is the fact that the crimes 
he investigates affect him so profoundly. 
Wallander can’t just shrug them off and go 
for a few drinks down the pub with his 
mates. An intense loner, he sits on his own 
at home obsessing about the dreadful 
things he has seen human beings do to 
each other. The crimes live with him.  

In this episode, which will be the last 
ever, as well as investigating the 
disappearance of his naval officer ex-
father-in-law, the detective is shouldering 
the additional burden of a new, very grave 
worry about his health. Now shielded 

As KENNETH BRANAGH’s Wallander approaches its fourth and 
final season, Crime Scene ventures on set of his very last case.

T I M E
B Y  J A M E S  R A M P T O N

T R O U B L E D

F E ATUR E
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feel these images are imprinted on his 
mind. It’s a really tough job.”

Wallander is also upset by the fracturing 
of the “Swedish Dream”. As he sees it, the 
liberal utopia of Sweden in the 1970s has 
been washed away by a rising tide of crime 
and corruption. Daniel Gylling, a Swedish 
executive producer on the show agrees. 
“Wallander is very troubled by the way 
society is going – that affects him so much. 
He sees terrible things occurring all around 
him and thinks, ‘What’s happened to our 
society that was supposed to be so great?’”

But despite everything, viewers are still 
drawn to this soul in torment. “People love 
Wallander. They see that he is so troubled 
and sucks in everything that happens to 
him – and that’s why they warm to him,” 
Gylling says. “You want to see what 
becomes of this man who has taken on the 

Wallander is very troubled  
by the way society is going – 
that affects him so much
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against the bitter cold in the sort of jacket 
used for Antarctic exploration, 55-year-old 
Branagh leaves the crime scene to talk to 
Crime Scene. The actor is as intelligent and 
thoughtful as his alter ego, but rather 
better company. He is warm, and he smiles 
and even laughs – things you could never 
in a thousand Swedish winters imagine 
Kurt Wallander doing.

“Wallander always was and always is 
troubled,” says Branagh who was once best 
known as a Shakespearen actor and is now 
running his own theatre company in the 
West End. “Henning Mankell enjoys his 
characters being ruminative and 
meditative. He enjoys them being troubled. 
He enjoys situation and plot, but mostly he 
enjoys what’s happening in people’s 
interior lives, particularly Wallander’s. He 
believes his audience is interested in that.”

The actor, who in an astonishing career 
has also managed to become an in-demand 
Hollywood director responsible for such 
hits as Thor, Cinderella and a forthcoming 
adaptation of Murder On The Orient 
Express, in which he will also star, looks 
out across the landscape. “Here we are in 
this remote spot on this big, wide canvas. 
But it’s all about one man and one body – 
everything spins out from that. Mankell 
shows that this kind of cold gets into your 
bones and these images get into your soul.”

He thinks there are other reasons the 
detective is so tormented too. “Another 
shade to Wallander’s troubled nature is 
that he becomes preoccupied with the 
substance and circumstances of crimes.”

Branagh gestures back to the ditch. “He 
can’t ever be indifferent to this kind of 

discovery. It’s never just his shock at the 
violence – it’s everything else, too. He 
knows he’s going to have to make a phone 
call – ‘Yes, she’d been dead a few days, she 
lives locally, she is a teenage daughter’. 
He’s thinking, ‘Oh my God, that sounds like 
another horrible conversation.’

“It’s two words – ‘teenage daughter’ 
– but it’s a life ruined. Wallander knows 
he’ll have to knock on a door and say, ‘I’m 
afraid I’ve got bad news about your 
daughter’. He immediately connects with 
the human cost of crime – whose daughter, 
whose sister is it? In a place this size, 
people know each other. They’re 
interconnected. So he can’t help being 
really driven to find answers.”

Branagh reflects on todays’s scene. 
“When Wallander turns the body over in 
the water, it’s a very shocking sight. You 

F E ATUR E

It wouldn’t be
Wallander without the
stark Swedish scenery.
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troubles of the world. People are eager to 
follow his destiny – where will it end?”

Ben Caron, the British director of ‘The 
Troubled Man’ agrees that we are 
compelled by Wallander’s very human 
sense of fragility. “We like him because he’s 
vulnerable. He’s ultimately flawed, as we 
all are. He’s fighting this cruel world and 
suffering because of it. He feels everything 
so deeply.

“In so many detective dramas, the cop 
says, ‘Oh, there’s another dead body’ and 
moves on, apparently unaffected. But 
Wallander understands the reality of what 
the death of this person will mean to the 
family. He keeps asking himself, ‘How is 
the world changing? And do we just accept 
these appalling things now?’”

One major reason why we feel for 
Wallander is because Branagh’s 
performance is so utterly believable. The 
character is not some off-the-peg, shouty 
cop; he is a living, breathing human being 
who feels genuine pain at the horrors he 
has to witness on an almost daily basis.

Caron, who has ‘previous’ as a director of 
detective drama on Scott & Bailey, thinks 
it’s all about Branagh. “Every breath and 
every word sounds like it’s coming out for 
the first time,” he says. “Ken carries the 

weight of Wallander with him through the 
whole journey. We follow him through it 
and experience every scene through him.

“When Mankell first wrote about Kurt 
Wallander, he used the character to 
contextualise the world changing around 
him. That’s what Ken does. Through  
the window of his soul, we can examine 
the changing landscape. He does that  
in spades.”     

The other principal character in 
Wallander is the remarkable Swedish 
landscape. Bleak and barren, it 
nevertheless has an austere beauty about it. 
It is an excellent mirror of the drama that 
unfolds upon it. “I love filming here 
because these wonderful landscapes reflect 
the drama,” Caron declares. “This heavy 
grey sky feels like it’s pressing down on the 
characters, especially Wallander.

“I’m not sure what the Swedish is for 
‘pathetic fallacy,’ but that’s what we have 
here. The weather is symbolic of the 
human condition. Weather like this is very 
apt and adds to the atmosphere of the 
drama. You couldn’t film this at Pinewood. 
You could never capture this landscape in a 
studio. The land is so flat – you can see for 
miles. And the coastline is amazing – the 
Baltic weather whips in and contributes 

hugely to the drama. ‘Nordic noir’ is alive 
and kicking in Ystad.”

Which brings us to the enormous 
current popularity of the ‘Nordic noir’ 
genre and just why Scandi shows such as 
The Killing, The Bridge and Borgen struck 
such an international chord. “Scandi 
dramas are so popular right now because 
they provide a great contrast,” reckons 
Erlandssen. “In Sweden, there are not so 
many of us – only nine million – but we 
have a lot of space. We love nature. We’re 
calm people. So when murder and mayhem 
erupt, that contrast is very striking.”

Branagh is being called back on set to 
examine the poor benighted dead body one 
more time. Like Lieutenant Columbo, we 
would like to ask one last question. What 
can we hope for as we bid farewell to this 
wonderfully complex character?

“People like to see a hero who’s not a 
superhero,” reflects the actor. “There is an 
Everyman quality to Wallander. This last 
series proves that because it doesn’t end up 
in a neat way. It ends up in a very 
recognisable, human, awfully normal way.” 

Pulling his jacket more tightly around 
him as he prepares to brave the 
aforementioned Baltic weather once again, 
Branagh flashes us a weary grin: “There are 
no fairytales in Wallander.” 

The final series of Wallander airs on 
BBC One next spring.

WAL LAND ER

Don’t go ordering
pizza now, Kurt.
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What made you want to write a final 
Wallander novel?
I believe that if you tell a story, whether it 
is a written story or a film, you tell a story 
that comes to an end. Wallander has many 
chapters – one, two, three, four, five, six, 
seven TV shows or movies – and I felt that 
the end had come.

One out of three people in Europe will 
get Alzheimer’s, and I thought, why can’t 
Wallander get Alzheimer’s? I realised that 
that was the only thing in relation to being 
old and dying that scares me; to be 
physically fit but realise that my mind is 
leaving me. I thought, why don’t I use the 
fact that this scares me so much to put it in 
the story of Wallander, to see how he reacts 
and how he handles Alzheimer’s? The end 
of the story, in a way, was the end of him.

Are you influenced by the actors’ 
portrayals of Wallander?
No, not really. Probably because I am 
myself a screenwriter and a playwright,  
I know how to divide things. I never had 
any problem to see ‘this is the work of the 
actor’, ‘this is the person I see in my head 
when I write Wallander’. My Wallander  
is still my Wallander.

What do you think of Kenneth 
Branagh’s take on the character?
When I saw ‘Sidetracked’, I really had  
a feeling that he had seen things in the 
Wallander character that were absolutely 
astonishing. I thought there were secrets 
that I put into the character, but he found 
out. He has made a completely new version 
of my Wallander stories; I never knew that 
I had written this. It was fantastic to see.

How do you think the world has 
changed since you wrote the first 
Wallander novel?
It’s actually 25 years since I wrote Faceless 
Killers, a story about xenophobia and 
racism. I am afraid that I have to say it’s 
more [relevant] today than it was 25 years 
ago. That problem – and I’m not only 
talking about Sweden, I’m talking about 
Europe – is even more profound than it 
was 25 years ago. In that sense Sweden and 
Europe have changed for the worse. I have 
been diagnosed with cancer and I’m very 
happy that I got diagnosed today and not 
20 years ago. Many things have happened 
that make it easier for the doctors to help 
me today than 20 years ago. So you can say 
in that sense, the world has become much 

better. It’s a balance 
between what has 
become worse and what
has become better. We could sit 
and talk until the cows come home because 
there is not one truth. 

Why do you think crime fiction remains 
so popular?
People always have been interested  
in crime in literature and drama. If you  
go 2,000 years back to ancient Greek 
classical drama – take a play like Medea,  
a story about a woman who murders her 
children because of jealousy in relation  
to her husband. Now if that is not a crime 
story I don’t know what a crime story  
is. The idea of using the mirror of crime  
to show contradictions in a society – 
between people, inside people – is one  
of the oldest traditions we have, in art,  
to explain the human condition. 
And we can jump from the ancient Greek 
drama to Shakespeare. Take Macbeth away 
and put in Richard Nixon, the American 
president, you will get the same story. 
When society changes, you get new ways 
of telling the crime story, but the idea of 
using a crime story is very, very, very old.

IN A PREVIOUSLY UNPUBLISHED INTERVIEW FROM
NOVEMBER 2014 THE LATE WALLANDER AUTHOR

 HENNING MANKELL TALKS ABOUT SAYING GOODBYE
TO KURT IN THE CHARACTER’S LAST NOVEL.

BY IAN JOHNSON

S W A N S O N G

CONTAINS
SERIES 4
SPOILERS
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Do you feel sentimental about saying 
goodbye to Kurt Wallander?
You are supposed to be a little sentimental, 
not me. My job is to write such a story that 
people feel a bit sad saying goodbye to him, 
but it’s not a question of what I feel. Of 
course I was thinking about how people 
will react to the fact that I am not killing 
off Wallander as Conan Doyle killed off 
Sherlock Holmes, but in one symbolic way 
I kill him off by giving him that kind of 
disease. But I thought, if I do it in an honest 
way, then the viewer, or the reader, will 
accept it. It seems to me that the audience 
has accepted this as a way of ending the 
story of Wallander, and I’m very happy.  
No trees grow to Heaven, and I am 
old-fashioned enough to believe in putting  
a dot where it should be.

H E N N I N G  M A N K E L L

 If you tell a story,  
you tell a story that 
comes to an end
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BIRGITTE NYBORG became an iconic female character because she sums  

up a dilemma, which is central to modern life. Borgen is a TV drama series about 

Denmark’s first female prime minister, and at its core a depiction of the challenge,  

which comes from wanting a career as well as a fulfilling family life. 

B O R G E N

B Y  Camilla Hammerich,  P R O D U C E R  O F  B O R G E N

ow did a television series 
about Danish coalition 

politics manage to go global? 
This is the question, which I 

have set out to answer in the 
book The Borgen Experience. Somewhere 
in its step-by-step walk through the 
process of creating Borgen you’ll hopefully 
find the long answer. The short answer, 
however, is Birgitte Nyborg. 

For six years Borgen’s protagonist, the 
fictitious first female Prime Minister of 
Denmark, was on my mind day and night. 
During the six years, it took to create the 
series, I was in charge of almost 500 
people. Still, from the very beginning the 
success of Borgen depended on one 
character. Ever since I played the part of a 
sulky teenager in the Danish TV classic 
Matador and realized I was a lousy actress 
and probably more suited to become one of 
those guys calling the shots behind the 
camera, getting Birgitte Nyborg right was 
the biggest challenge of my career. Luckily, 
the time was ripe for her. 

When asked how Birgitte became a TV 
icon, I’m tempted to say it all began with a 
sweater. As the people behind The Killing 
created the detective Sarah Lund, the 
actress Sofie Gråbøl, who plays the part 
felt that she should be a woman who didn’t 
need to project power by imitating her 
male counterparts. In other words, she 
didn’t need to wear a dark suit. For this 
purpose she found the piece of Faroese 
knitwear which became emblematic of her 
character. This may have been the first 
step taken in creating a stream of new 
iconic female characters in Nordic TV 
fiction. Prior to Sarah Lund, Nordic crime 
dramas were male-driven, and their 
leading men named Beck and Wallander. 
Taking off from the shoulders of Pippi 
Longstocking, the Millenium Trilogy’s 
Lisbeth Salander cleared the way for new 
female heroines such as Sarah Lund and 
Saga Norén from The Bridge. The new 
female leads make Nordic TV drama travel 
like never before. In their essence, these 
characters may be feminist projects, but 

their dilemmas at heart appeal to men as 
well as women watching TV. 

THE BIRTH OF BIRGITTE NYBORG
Drawing fans in many countries outside of 
Denmark, The Killing paved the way for 
Borgen to become a global surprise. In the 
creation of Birgitte Nyborg, it prepared the 
audience to welcome a powerful female 
character. But while, Sarah Lund and Saga 
Norén from The Bridge could have been 
male, without interfering too much with 
the storylines of the series, the biological 
sex of Birgitte Nyborg was essential to 
Borgen’s newsworthiness and as well as to 
the narrative. 

She is, of course, more mainstream than 
her crime drama counterparts. But during 
a time span which has seen popular 
culture move its focus from Sex And The 
City’s Carrie Bradshaw to Homeland’s 
Carrie Mathison, Birgitte Nyborg 
represents a less stylised version of a 
modern human being, ambitious on 
several of life’s accounts. 

Being Birgitte Nyborg

H
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From the very beginning it was head 
writer Adam Price’s idea to examine how 
the story of Denmark’s first female prime 
minister could unfold. Curiously enough, 
our real-life first female prime minister, 
Helle Thorning-Schmidt, was elected after 
Borgen premiered. 

Having always been passionate about 
politics, Borgen’s head writer was naturally 
attracted to the political arena. But what 
drew him to the core of the story, was the 
opportunity to discuss the difficulties of 
modern life, which he himself knew about 
only too well as a father. In other words: 
how do you balance both having a family 
and a busy career?

When appointed Prime Minister, 
fortysomething Birgitte is married to 
Phillip. Their children are in school, and 
they take turns to be the primary parent, 
five years at a time. This is an arrangement 
they have made in order to secure them 
both the possibility to conduct an 
ambitious career, while keeping their 
family tightly knit. When Birgitte becomes 

head of the country, it’s actually Phillip’s 
turn to excel professionally. 

STRIKING THE BALANCE
Birgitte Nyborg represents the modern 
Nordic woman, who has to balance 
personal identity and work life while 
resonating equally with audiences of  
both sexes. Nevertheless, in order to fulfil 
our ambition we needed to find the 
woman who could bring her to life. We 
had filmed some 12 or 15 actresses, when 
our caster mentioned Sidse Babett 
Knudsen and we thought he was off his 
rocker. Before Borgen, Sidse was a very 
well known comedy actress and had never 
played anything close to a politician. Then 
we saw her screen test. It was like an angel 
had walked through the room. 

“If you stretch a rope between two 
skyscrapers and ask Sidse to walk the rope 
from one building to the other, you will be 
terrified that she will fall the entire time,” 
said Borgen’s conceptual director Søren 
Kragh-Jacobsen to explain her 

unpredictability. Sidse Babett Knudsen 
exuded great strength, but her ability to 
lend a vulnerability to her character gives 
her a magnetic attraction. 

Could this be the reason Birgitte Nyborg 
is so lovable besides being admirable? To 
me it is. 

This emotional contrast displayed by 
Sidse Babett Knudsen fed the series’ 
central premise, which is the question, 
Borgen tries to answer: 

“Is it possible to maintain power and  
stay true to yourself?”

As those six years passed from the initial 
meetings to the completion of the series, 
the central question for me was similar: 
“Can you create 30 hours of drama about 
coalition politics which attracts a fifth of 
the Danish population, and which inspires 
debate without presenting a political 
agenda? And not lose your mind in the 
process?” I still ponder that.

 
The Borgen Experience and the Borgen 
Trilogy are out now.
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Birgitte’s development during the course of 
the series falls into three chapters. In the 
first season she wins the position of  
Prime Minister and her marriage is put 
under pressure. 
By the end of Season 1 she has moved from 
being a Bambi on ice to a badass head of 
state. On the other hand, her marriage has 
collapsed under the pressure. Her husband 
wants a divorce. 

In Season 2, Birgitte’s political career 
targets her children. Her teenage daughter 
Laura suffers from a panic attack, and this 
season sees the Prime Minister choose her 

family over work and let go of power. She 
calls for election. 

In Season 3 when we catch up with 
Birgitte, two-and-a-half years have gone by, 
and she has left politics. But when 
opportunity calls, she finds herself unable 
to resist getting drawn back in. She 
launches a new party and reboots her 
political life. Season 3 completes the trilogy 
by putting Birgitte’s life at risk. 

Three seasons called for three headlines, 
seeing three values at stake: Season 1: her 
marriage, Season 2: her children, Season 3: 
her health. 

Tracing the arc of Birgitte Nyborg’s 
character, Borgen aims to answer 
the series’ central question:  

“Is it possible to  
maintain power  
and stay true  
to yourself?” 

≤avourite
BIRGITTE MOMENTS

My5

BORG EN
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Season 1, episode one features the last 
debate before the general election. 

When Birgitte Nyborg is forced to 
withdraw her support to the opposition 
leader in the series’ first episode, she feels 
that she has no chance of winning. With 
nothing to lose, she improvises her 
speech: “All of us here have become very 
professional. We know every question 
because we check them off with the 
reporters. Right now, my spin doctor is 
shocked that I’m not sticking to my 
speech. I upset him because I’m not 
wearing the right clothes either but the 
trouble is I’ve gotten too fat for them.” 

In this scene Birgitte is the underdog 
who wins the public over, because of her 

THE SIGNATURE SCENE
BIRGITTE WINS THE PUBLIC – THE DEFINING TV DEBATE | SCENE 160 | INT. TV1, ELECTORAL DEBATE STUDIO – EVE

honest, improvised and affecting speech 
and because the opposition leader attacks 
the sitting Prime Minister with an 
accusation of fraud, which puts both of 
them in a bad light.   

This is Borgen’s signature scene because 
it showcases the series’ three arenas: 
politics, press and private life. It includes 
all of the important characters. And it 
shows how we all juggle several arenas 
simultaneously as the politicians perform 
in front of the cameras while the media 
records and the family watches from the 
comfort of home. 

The scene was a pain to complete for 
several reasons. More than 60 extras were 
planned to participate, but only 25 

showed up. Also, it was hell to edit, 
because of the enormous number of 
screens and the different groups of 
characters situated in different locations, 
which had to come into play. 

I love the scene particularly because of 
the smile, which Sidse Babett Knudsen 
sends to Pilou Asbæk playing her spin 
doctor Kasper, when she knows she’s 
rebelling against his plan. She 
demonstrates her incorruptibility. 

I have seen this scene so many times 
because I always show it when lecturing 
on Borgen and it never tires me. Usually, I 
never like to watch the series I have 
worked on again. This one is the 
exception that proves the rule.

1

B I R G I T T E N YBORG



52 CRIME  SCENE

When we shot episode 10 of Season 1, I 
watched this scene on the monitor 
outside the studio. I couldn’t help but 
cry. Birgitte’s husband has had to resign 
his brand new position because the 
Danish government has placed an order 
for new jet planes, which benefits the 
electronics company he heads. In order to 
avoid accusations of corruption, she has 
asked her husband to resign. This leads to 
a crisis in their marriage. When she finds 
out he’s sleeping with someone else, she
asks him a favour. She doesn’t ask him to
give up his mistress. She asks him to give a
TV interview with her pretending they
are still happily married.

For Phillip this is the final straw. Feeling
that they have betrayed their marriage, he
shows up in her office and tells her that he
wants a divorce. He does not want to
jeopardize the happy memories they have.

2 A PERSONAL
TURNING POINT

LOVE VS. POWER | PHILLIP ASKS FOR A
DIVORCE | SCENE 1035 | INT. PRIME MINISTRY, 
PM’S OFFICE – DAY

3RAISING THE STAKES
BIRGITTE’S DAUGHTER PAYS

THE PRICE | THE PM RAGES AGAINST THE
SCENE 1946 | INT. PM’S OFFICE – DAY

Episode 19 in Season 2 is another of my 
all time favourites. I love it. Birgitte has 
been Prime Minister for three years, when 

It’s a very intense scene and the acting is 
just beautiful. 

In this scene, Birgitte is a self-secure 
leader of an entire country, but she has no 
control over her personal life. When 
Phillip shuts the door, she is left alone, 
like a lost little girl. Seconds later, she 
picks herself up, dials a number and 
instructs Kasper, her spin doctor who is 

her daughter Laura suffers a severe case 
of anxiety and is admitted to a private 
hospital. Birgitte is working to pass a 
health care reform, which would remove 
tax benefits from the purchase of private 
health insurance. Her choice of hospital 
for her child exposes her to media attack 
and Birgitte is accused of being a 
hypocrite. As a result her daughter is 

supervising the editing of the TV 
interview with Phillip. She tells him it 
can’t air. 

In this moment, it becomes clear that 
she is out of touch with her self. 

Being a divorced career woman with 
three children myself, I am close to an 
expert on this subject. Maybe this is why I 
feel particularly attached to this scene. 

pestered by paparazzi and, in order to 
protect their patients, the hospital 
manager threatens to have Laura 
removed. The scene depicts Birgitte’s 
personal meltdown when she angrily cries 
out against the press in her office: “They 
are rats… Kasper, they went through  
our garbage!” 

Sidse plays this scene with an eminent 
focus and I can’t help that think that she, 
being one of Denmark’s most famous 
actresses, may have drawn on personal 
experiences. Personally, I feel her 
indignation when I think of the way the 
press has treated former Danish PM Helle 
Thorning-Schmidt and the way they 
attacked her personally when she moved 
her child to a private school, because she 
was a victim of bullying. 

Pilou Asbæk, who plays Kasper, has a 
broken leg in this episode, not because the 
writers wanted it, but because Pilou broke 
his leg while playing football on AstroTurf 
wearing boxing shoes before the shoot. 
The writers had to revise the episode. 
When Birgitte yells at him for being 
stupid, she is repeating my reaction.  

BORG EN
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Having selected episode 27 in Season 3, I 
realise that my favourite episodes seem 
to centre on the scenes where her 
personal life takes a dark toll on 
Birgitte. I appear to be drawn to life’s 
worst-case scenarios, but maybe I 
represent the viewers in that respect. 
Here’s another example. Again, it’s one of 
those conversations you hope you’ll never 
have to have. Watching this now I’m still 
unable to avoid shedding a tear.

Having been secretly treated for
early-stage breast cancer Birgitte finally
takes her doctor’s advice and tells her
children. This is the hardest speech, she
has ever had to give.

It’s an incredibly restrained performance
from Sidse, particularly the way she
pronounces the words: ‘early-stage’... They
hold so much pain. It’s election time and

4 THE ULTIMATE
CHALLENGE

POLITICS IN SICKNESSANDHEALTH
– BIRGITTE TELLS HER CHILDREN ABOUT
THE CANCER | SCENE 2761 | INT. BIRGITTE’S 
APPARTMENT – MORNING

5TOWARDS THE FUTURE
RETURN TOBATTLE | THE DOCTOR

ASSURES BIRGITTE SHE IS FINE | SCENE 3021
INT. DR. WINTHER’S OFFICE – DAY

In Season 3, episode 30 comes the 
election day and Birgitte finds a new 
lump in her breast. She thinks it’s a 

it’s make or break for Birgitte’s new party. 
She has just delivered an unfortunate TV 
performance because of her condition, and 
she cannot hide it any longer. For Sidse it 
was exciting to play the emotional 
challenges which come with a sickness. 

When we were storylining Season 3 the 
writers agreed that it was time for Birgitte’s 
own life to be at stake. There were all sorts 

tumour. She makes an appointment with 
the doctor and faces another one of life’s 
frightening conversations. She then goes to 
work, gives her vote accompanied by her 
children and filmed by TV. She exits to the 
streets to meet the voters in a final attempt 
to win their support. This is another 
example of how Birgitte Nyborg is 
ultimately a political animal. She goes to 

of possibilities, but Adam suggested 
early-stage cancer, not full blown, because 
the disease was not supposed to take too 
much focus from the political topic. When 
he was to present the idea for Sidse, she 
walked into the writer’s room and 
immediately saw the whiteboard, where 
Adam had written: “Birgitte – Cancer”. 
Sidse just yelled, “Yes!” 

battle, despite fearing for her life. Then 
comes the reaction in the taxi on the way 
to the hospital next to her English 
boyfriend Jeremy, who is so elegantly 
played by Alastair Mackenzie. Another 
personal meltdown, this time in the face of 
possible death. “I have worked all my life 
to make the world make some sense, but it 
doesn’t.”. Then follows the conversation 
with her doctor and she is given back her 
life. Sidse’s face is so full of expression. 
When she realizes that she is off the hook, 
her eyes can’t let go of the doctor, like 
meeting his eyes is a lifeline, she can’t let 
go. Her silent performance is absolutely 
wonderful in this scene. It’s a human 
worst-case scenario, which she survives. I 
realise that I’m prone to choosing the more 
melodramatic scenes, but hands down I 
like melodrama. 

Birgitte leaves the hospital and goes 
campaigning. She spends the night 
working to solve the new political 
situation, her illness forgotten. You can hit 
her with a horrifying flood, but ultimately 
nothing will stop Birgitte Nyborg from 
going to work. It’s in her nature.

B I R G I T T E N YBORG
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Iceland is about to join the Nordic Noir revolution with  
its own winter murder series Trapped. Crime Scene  

talks to screenwriter CLIVE BRADLEY.

PR EV I EW

T H A T ’ S  W H Y 
C R I M E ’ S  G O N E 

T O  I C E L A N D

CREATED BY: BALTASAR KORMÁKUR
WRITTEN BY: CLIVE BRADLEY, SIGURJÓN KJARTANSSON, SONIA MOYERSOEN

STARRING: ÓLAFUR DARRI ÓLAFSSON, BJARNE HENRIKSEN,  
ILMUR KRISTJÁNSDÓTTIR, INGVAR EGGERT SIGURÐSSON

ETA: FEBRUARY 2016 (BBC FOUR)

BY DAVE BRADLEY
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T RAPP ED

Y
our new favourite TV show 
might come from a place 
you don’t expect. Denmark 
and Sweden have 
established themselves as 

wellsprings of thoughtful, suburban 
mystery dramas, but they’re not the only 
Nordic countries with murder on their 
minds. Now Iceland wants to demonstrate 
it can serve up cold climate crime too and 
it’s starting with Trapped.

Trapped is the vision of Everest director 
Baltasar Kormákur. And although this 
10-part adventure is very Icelandic in both 
setting and temperament, it’s drawing on 
talent from all over the world. There’s 
investment from the likes of Germany’s 
ZDF and our own BBC. Some of the cast 
will be familiar too – Ólafur Darri Ólafsson 
was in True Detective and The Last Witch 
Hunter, Bjarne Henriksen was the grieving 
father in the first season of The Killing. And 
one of the writers is Clive Bradley, whose 
work you’ll have seen in such projects as 
The Vice, That Summer Day (a TV movie 
for children which picked up a BAFTA in 
2007), Waking The Dead and City Of Vice. 

Does he speak Icelandic? Nope. “One of 
the strange things is that obviously I wrote 
it in English, but it’ll be translated into 
Icelandic. So people aren’t saying what I 
wrote. It’s quite unnerving!” It took about a 
year for Bradley and the other writers on 
the international team to flesh out the 
ideas and characters that Kormákur 
wanted to see. “We met every two months, 
the team of us, in different places in 
Europe, for a 
week at a time, to 
bash out what 
would happen in 
the next two 
episodes. I’d go 
away and write 
them, and then 
we’d meet again. And in that process 
inevitably we’d come up with things that 
weren’t there to start with.

“The basic story is about this little town 
on the coast of Iceland where the ferry 
comes in from Denmark,” Bradley explains. 
“It’s actually where Fortitude’s shot! It’s the 
middle of winter. The snow’s arriving. A 
big storm hits. Nobody can get in. Nobody 
can get out. They’re trapped – hence the 
name! Then they find a torso – no head, no 
legs – in the fjord. They can’t get to 
Reykjavík for forensic help so our three 
cops have to deal with it.”

The claustrophobic environment gives 
the writers a chance to explore the town 
and its inhabitants in detail over the course 
of the 10 hours of story. “It becomes a 
society in microcosm,” confirms Bradley. 
“Really what it’s ‘about’ is Iceland itself. It’s 
about the economic events of 2008, the 
world crash, how that effects people.”

Having written That Summer Day, which 
was about the 7/7 bombings in London, 
historical pieces like City Of Vice, which 
was about the foundations of the 
Metropolitan police force, and now this, 
there’s a sense that Clive Bradley might be 

a writer who enjoys tackling big issues. But 
he insists he’s not a polemical writer, “no 
Ken Loach.” Trapped is about personal 
stories too. “One of the things that I loved 
about writing it is this community, and it’s 
a community that’s been torn apart by 
tragedy. So I liked working on emotional 
scenes. Not just the usual thriller beats.”

 “The central guy,” continues Bradley. 
“He’s a cop with family in the town but he 
went away to work in Reykjavík and now 
he’s back, and he’s got a dark past. He’s 
played by Ólafur Darri Ólafsson. His 
marriage is falling apart. But he’s not just 
your standard cop show cliché – what it 
comes down to is whether or not you feel 
like this is a living, breathing person. 
Hopefully you do.”

So what is it that makes Nordic Noir so 
popular? Why does Iceland want to muscle 
in on the genre? Clive thinks it’s about the 
storytelling method: being able to 
concentrate on a single crime over the 
course of a whole series. “Crime drama has 
historically been ‘killer of the week’. Look 
at Midsomer Murders, it’s still ‘killer of the 
week’! But something like The Killing came 
along and it’s a single crime, and you see 
the investigation and its effects unfold over 
20 hours. There’s something in that which 
audiences like. And obviously that fitted 
well with a new wave of television coming 
out of America, which is serial driven.”

On top of that there’s the tone and 
atmosphere of Scandinavia. “There’s 
something intriguing about that,” says 
Bradley. “You feel you’re learning stuff 

about Denmark in 
a show like The 
Killing, about the 
culture. Another 
show that I love, 
not from 
Scandinavia but 
European, is 

Spiral – it’s fascinating because it’s from a 
system that works differently to ours.”

Trapped is “by far the most expensive TV 
series ever made by Icelandic television” 
claims Bradley. But the first episode has 
been screened at film festivals like Toronto 
and it’s been well received. Baltasar 
Kormákur’s company is a major export for 
Iceland; with big films like Everest, 2 Guns 
and Jar City the film business in Iceland 
has to date been better profiled 
internationally than the small screen. With 
luck, next year could see Iceland becoming 
famous for its thriller TV too... 

It’s about a community that’s
been torn apart by tragedy
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ou work so hard when you do 
television,” laughs 64-year-
old Swede Stellan Skarsgård, 
when Crime Scene catches up 
with him for a chat about his 
role in BBC drama River. “I’m 
not used to that, because I’m 
a bit spoilt from cinema.” He’s 

been acting since he was 16, and with more 
than 90 films to his name to date, you’d 
imagine he’s pretty comfortable with the 
movie-making process. While he’s done his 
share of indies and arthouse movies – he 
made his name in Lars von Trier’s Breaking 
The Waves, after all – recently he’s been 
getting his blockbuster on, appearing in 
two Pirates Of The Caribbean sequels and 
four Marvel movies. British TV, then, came 
as a bit of a culture shock. 

It wasn’t a move he was planning. He’s 
turned down countless offers of roles in 
crime procedurals, but when he read 
Suffragette scribe Abi Morgan’s script for 
River, he was intrigued. “It had a poetry to 
it, and it was emotionally much stronger 
than any other crime story I’d read,” he 
enthuses. What really attracted him was 
the opportunity to open up emotionally. At 
first glance, DI John River looks like he fits 
into the buttoned-up, closed-off, gruff 
detective archetype – not unlike many of 
the repressed, understated characters that 
Skarsgård’s played over the course of his 
career, in fact – but that couldn’t be further 
from the truth. “It’s different because 
you’re seeing a man who shows the inside,” 
Skarsgård explains. “Male characters are 
usually written with a lid on, hiding their 
feelings, not showing their emotions. But 
here you get a character as wide open in 
his private moments as only female 
characters are usually allowed to be.”

Morgan’s way of cracking open the 
detective was to cast his inner turmoil as a 
series of ‘manifests’; River talks to himself 
through the medium of dead people only 
he can see. Different people represent 
different parts of his psyche; the people 
whose murders he’s trying to solve, 
including his beloved colleague Jackie 
‘Stevie’ Stevenson (Unforgotten’s Nicola 
Walker), turn up to goad him into working 
harder, while the darkest, most rage-filled 

R I V E R



Bad news for anyone hoping to get their
fix through more River, though. Skarsgård
has signed up for a potential second and
third series, but only on the condition that
Morgan writes them – and he doesn’t think 
she will. “It all depends if Abi comes up
with a great idea,” he says. “I don’t think
she’ll want to write another six hours if it’s 
not something interesting.” Without
spoiling the show too much, the first series 
is very much a contained story, so it’s
understandable that both Skarsgård and
Morgan might feel that it’s over.

But Skarsgård does see more TV in his
future. “All the films between £100 million
and £3 million have disappeared,” he
laments. “So much talent is now moving
into television and more interesting stories 
are made for TV, so I’ll probably end up
doing more.” Based on his performance in
River that can only be good news.

River is out now on DVD and Blu-ray

influence of Scandi dramas like Wallander 
and The Killing, but he doesn’t see it that 
way at all. He reckons it’s more a product 
of the times. “The bleakness of River is the 
bleakness of East London, of the society 
here, of Cameron’s England,” he says. “I’ve 
done several films in London, usually at 
Pinewood, but [on River] I got to see parts 
of London I haven’t seen before and it 
made the inequality of modern England 
very apparent to me.” 

From his point of view, the current 
popularity of grim murder mysteries and 
police procedurals is a form of collective 
catharsis. “We don’t have the Colosseum 
any more. We don’t see people getting 
killed for real, but there is the fascination 
in all humans – the fascination of death, 
and also the mixture of fear and excitement 
that comes when you see life 
extinguished,” he says. “It’s a more 
primitive side of ourselves that we are 
entertaining in a less lethal form.”

 The 
bleakness  
of River is the 
bleakness of 
Cameron’s 
England 
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part of his personality manifests as 
Victorian murderer Thomas Cream (Eddie 
Marsan). “The way it’s constructed is really 
nice. It gives you the ability to show how 
River appears to everyone else – you can 
show how he functions officially in the 
police station where people see him, and 
then you see him in his private moments 
with the manifests, where he’s more open, 
because he’s basically talking to himself.”

A TOUGH SHOOT
The device means that Skarsgård often 
plays scenes twice; once opposite another 
actor, and once by himself, as the pathos of 
the situation becomes clear. Emotion in 
buckets, then, and plenty for even a veteran 
performer like Skarsgård to get his teeth 
into. But there were some unforeseen 
challenges that came along with the shift 
to TV. When the show started shooting, 
only the first two episodes were written, so 
Skarsgård didn’t know how the story 
ended. Also, for a man accustomed to 
working on a project with the same group 
of people from beginning to end, the idea 
of having different directors for different 
episodes was unsettling. “That was very 
difficult for me to adjust to, because I’ve 
never done that before and it’s a strange 
idea. It’s a bit like changing family in the 
midst of your life!” he says. “I think we 
managed to do it here, but I think in 
general it’s good if there’s one creative 
centre that is consistent.” 

And there were physical discomforts to 
contend with, too. Set in East London, the 
shoot involved working through a lot of 
long, cold, damp nights. Skarsgård says 
they typically worked 15–17 hour days, 
which sounds like hard going even before 
you factor in the action sequences. “There 
was supposed to be a car chase in the 
beginning, but then they changed it into a 
foot chase, and that was exhausting,” he 
admits. “If you look at the first episode, I’m 
much fatter than in the last episode.” 

Then there’s the singing. A fan of 
karaoke in life, Stevie still likes to sing even 
when she’s technically just a figment of 
River’s imagination. Skarsgård wasn’t as 
keen, despite his role in Mamma Mia.  
“We were in a real karaoke booth,” he 
remembers. “I was really bad. Even when 
you see me standing there singing alone, 
actually Nicola Walker was behind the 
camera singing with me, because she’s a 
good singer and she could help me!”

It’s tempting, given Skarsgård’s 
nationality, to see River’s darkness as the 

SPOT L I G H T

Georgina Rich as River’s
psychiatrist, Rosa Fellows.

Nicola Walker (left) and Lesley
Manville impress in River.
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Holmes and Watson are heading back to their roots. Crime Scene  
ABOMINABLE BRIDE  to unwrap the secrets of  Steven Moffat 
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ventures on set of SHERLOCK: THE
and Mark Gatiss’ Victorian adventure...

BOYS
BY E M M A  D I B D I N

SH ER LOCK

ive years ago, Steven 
Moffat and Mark Gatiss 
pulled off the 

unthinkable. Modernising 
Sherlock Holmes had seldom 

been attempted before, much less 
with any success, and initial 

reports of the Beeb’s contemporary 
update were met with scepticism from 
Doyle aficionados and the general public 
alike. How wrong we all were... Now, in 
2015, what has become unthinkable is 
placing Benedict Cumberbatch’s Holmes 
and Martin Freeman’s Watson back in the 
Victorian period from whence they came 
– and so, naturally, Moffat and Gatiss set 
out to do just that with this year’s 
Christmas special.

“We’re not just doing an extended Comic 
Relief sketch,” Gatiss reassures Crime 
Scene, when we meet on an appropriately 
frosty day in Bristol. “It’s a very strong 
mystery, a full-blooded Gothic horror 
– we’re not just dressing up and saying 
‘Look at my sideburns!’” Ten minutes into 
Sherlock’s debut episode, Moffat points out, 
we were so engrossed that the modern-day 
setting ceased to matter, “and you’ll find 
the same here. Within a few minutes, it’s 
just Sherlock Holmes.”

Both Gatiss and Moffat are self-
confessed Arthur Conan Doyle devotees, 
peppering their responses with fannish 
asides and wry references to the 
character’s canon. Their co-scripting 
process for ‘The Abominable Bride’ has 
been one of reverse-engineering, situating 
their own modern interpretation back in 
Victorian London without compromising 
any of its ingenuity, its darkness or its 
boldness. “It’s thrilling, because a lot of the 
heavy lifting is done for you,” explains 
Cumberbatch, who’s evoking Jeremy 
Brett’s classic Holmes with slicked-back 
hair in place of unruly curls. “It’s Holmes 
in his natural time and era, and I don’t feel 
as though I’m trying to carry what the 
modern version does, where he’s a 
Victorian man out of time.”



devoted landlady, Mrs Hudson), while 
off-screen the show’s legion of devoted 
fans write fiction exploring every 
possibility of the ‘Johnlock’ romance. This, 
says Cumberbatch, is another aspect which 
plays differently in the period setting.

“There are aspects to their relationship 
which seem different to us now, including 
that whole flirtation of ‘are they or aren’t 
they?’ As the showrunners and I know, 
they’re not, but people are sort of left to 
ponder, because there’s an attitude that 
two men of a certain age living together, 
well, they must be a couple. In Victorian 
London it feels a little bit less like that.” 

As for ‘The Abominable Bride’, it’s a 
more oblique episode title than most – not 
since series one’s ‘The Great Game’ has a 
name borne so little clear relevance to 
Doyle. There is a nod to canon there, but 
one so veiled only true die-hards will pick 
up on it: In ‘The Musgrave Ritual’, Holmes 
makes a passing reference to a club-footed 
man named Ricoletti, and his “abominable 
wife”. This case is one of the many that 
Watson never bothered to write up in his 
journals, which leaves us with little to go 
on, and according to Gatiss the episode’s 
story is largely original. 

But there are elements of those modern 
relationships that don’t translate so easily 
to 1895, among them the reveal of Mary’s 
dark past in Series 3’s ‘His Last Vow’. “If 
modern John was surprised by what Mary 
turned out to be, I think Victorian John’s 
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Sherlock’s third series ended its run in 
early 2014 on a characteristically gruelling 
cliffhanger. Sherlock has killed a man (Lars 
Mikkelsen’s viscerally unpleasant 
Magnussen) in defence of John and a 
newly pregnant Mary (Amanda 
Abbington), and is about to go into hiding, 
only to be called back by the seeming 
return of Andrew Scott’s Moriarty. In a 
sense, opting to casually swoop back in two 
years later with a completely unrelated 
one-off episode is cruel, but in Moffat and 
Gatiss’s defence their hands were tied by 
mind-boggling schedule conflicts. In a year 
where Cumberbatch is packing in a run as 
Hamlet on stage and the lead in a Marvel 
movie, eking out enough time to shoot even 
one episode was a feat. “This special came 
about because there was a gap to do one, 
and we realised it would be silly to do it as 
episode one and then film another two 
quite a lot later,” Gatiss explains.

But if the cliffhanger of ‘His Last Vow’ 
isn’t to be addressed directly, will the tone 
of ‘The Abominable Bride’ continue? “In 
terms of action and drama, yes it does,” 
Freeman says carefully. “They don’t drop 
the ball on that, it’s not like because it’s set 
back then, it suddenly becomes sedate or 
overly polite. It’s still visceral and still 
funny and still rattles along at a good pace.”

A SIDE STEP IN TIME
Plot details were kept tightly under wraps 
throughout our day on set and remain thin 
on the ground at the time of going to press, 
but early trailers mark this out as a ghost 
story of sorts. The episode falls roughly in 
line with the modern show’s continuity – 

Gatiss calls it a “side step” – with John’s 
friendship with Sherlock and 

marriage to Mary both well 
established. “Emotionally we are 
roughly where we left them,” 

Moffat confirms. “It just so 
happens we’re now 

back in 1895!”

O N  S E T
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SNAPPY DIALOGUE
Watching a rough cut of one early scene 
inside 221B Baker Street, which finds 
Holmes and Watson arriving home to an 
indignant Mrs Hudson, it’s striking how 
relatively unchanged the show’s language 
is. While the cast are clearly having fun 
with the heightened register, the rhythms 
are familiar – as Gatiss points out, one of 
Doyle’s great gifts was for snappy dialogue 
that doesn’t date. “If you read a real Doyle 
story, Holmes and Watson don’t talk very 
differently from us,” Moffat says, “but if 
you read a pastiche Doyle from somebody 
trying to write like him now, they talk like 

they’re from King Arthur’s round table!” 
Getting the script’s tone right took a few 
days, he says, until they realised the trick 
was in not overthinking the differences. 

A NATURAL CONTINUATION
For Freeman, the need for Watson to 
choose his words more carefully makes for 
new shades to play in his bickering with 
Sherlock: “A gentleman was a gentleman 
back then, so you didn’t tend to go ‘Oh f*** 
off, you silly prick’ quite as much!’” That 
idea of a gentleman being a gentleman is 
even more compelling as applied to 
Holmes himself, who for all his oddness is 
depicted very much as just that in Doyle’s 
stories, in contrast to the chilly quasi-
sociopath Cumberbatch plays. Freeman’s 
modern John is gentleman enough for the 
both of them, apologising on Sherlock’s 
behalf when he carelessly offends those 
around him, but has the reverse passage of 
time made our hero more courteous? 

Not significantly so, according to 
Cumberbatch. “There are always moments 
where it’s just too delightful not to play the 
comedy of that, whether it’s him not being 
able to cope with social norms, or someone 
else slowly catching up to his brilliance, the
disparity between him and his 
environment. But he doesn’t feel such an 
oddity in this world.”

In all likelihood, ‘The Abominable Bride’ 
will feel like a natural continuation of a 
show that has always peppered in nods to 
its Victorian roots – Sherlock’s loathed 
deerstalker and John’s equally loathed 

moustache made their debuts in Series 2 
and 3 respectively, and both are back here. 
The redressed 221B set is a joy to explore, a 
lovingly crafted replica of the pad we know 
and love with modern details swapped out 
for their period equivalents: a Macbook 
becomes a typewriter, the skull becomes a 
Victorian magic eye painting, the 
headphones an ear trumpet.

For all the success that Sherlock has 
enjoyed, for how influential it has become, 
for how thoroughly it has earned its place 
alongside the very best Holmes 
adaptations, it’s clear that Moffat and 
Gatiss still can’t quite believe their luck. 
Not for the show’s success, but for the fact 
that they’re allowed to play in this sandbox 
at all. It’s when they’re asked whether they 
can see an end in sight to the series that the 
full extent of their love for this world 
becomes clear.

“The reason that Holmes and Watson 
have lasted 120 odd years is that they are 
immortal,” says Gatiss. “Doyle doesn’t 
bring them to an end, and every great 
version ends with them walking off into 
the sunset for other adventures, and then 
they just become somebody else.”

“It’s not our show, in that way,” says 
Moffat, with touching reverence. “It’s 
Sherlock Holmes and Doctor Watson – 
they will be solving crimes in Baker Street 
long after everyone in this room is gone. 
You’re not entitled to end it.” 

Sherlock: The Abominable Bride airs on 
BBC 1 and in selected cinemas on 1 Jan.

The more things change...
The Victorian Holmes is
still keen on the violin.

Put that in your pipe and smoke
it! Benedict Cumberbatch in
Sherlock’s stylish period garb.

SH ER LOCK
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An influence on Agatha Christie and a blueprint  e
for Sherlock Holmes, EDGAR ALLEN POE’s 

is the forefather of the modern crime mystery.

Crime Scene revisits the birth of detective fiction.e

Y M TT GLAS
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n April 1841, American horror 
maestro Edgar Allen Poe 
published a story in Graham’s 
Magazine that, one way or 

another, is the reason you’re 
eading this article. Originally 
tled ‘The Murders In The Rue 
ianon’, ‘Rue Morgue’ is what 

Poe termed a “tale of ratiocination” 
(from the French for “reasoning”) and 
introduces Parisian sleuth Auguste Dupin 
as he solves “a horrible mystery” to which 
there is not “the slightest clew”. Just 19 
pages long, and modest in all but Dupin’s 
dazzling deductions, it represents detective 
fiction’s Year Zero, and would inspire 
writers from Arthur Conan Doyle to 
Agatha Christie. 

Though no stranger to the abyss, Poe 
wasn’t writing in a vacuum. Voltaire’s 
Zadig (1747) and ETA Hoffmann’s 
Mademoiselle de Scudéri (1819) laid the 
groundwork for the genre, and many (TS 
Elliot included) claim that Wilkie Collins’ 
The Moonstone (1868) crystallised its 
themes more completely. Some say Poe 
was inspired by Eugène François Vidocq, 
the father of modern criminology, who gets 
a namecheck in ‘Murders’, where Dupin 
calls him “a good guesser”. But there’s 
something in the arrogance of Dupin’s 
reasoning that captivates. For ‘Murders’ 
and its sequels ‘The Mystery of Marie 
Rogêt’ and ‘The Purloined Letter’ are not 
so much narratives as challenges. Solve 
this, they seem to say, if you can.

‘Murders’ begins, not with its “horrible 
mystery”, but with a lengthy discourse 
from an unnamed narrator praising 
“analytical” minds such as Dupin’s. “As the 
strong man exults in his physical ability, 
delighting in such exercises as call his 
muscles into action, so glories the analyst 
in that moral activity which disentangles,” 
writes the anonymous narrator, who we 
shall christen ‘Dr Notson’, for reasons that 
will become clear. Notson then details his 
acquaintance with Monsieur C. Auguste 
Dupin, a gentleman fallen on hard times, 
who Notson first encounters in an “obscure 
library in the Rue Montmartre” while 
seeking “the same very rare and very 
remarkable volume”. Before you can say 
“bromance”, Dupin and Notson are living 
together enjoying the “infinity of mental 
excitement which quiet observation can 
afford”. Indeed, Dupin’s leap-frogging 
intellect is so dexterous he appears to read 

ingenuity in unraveling a web which you 
yourself... have woven for the express 
purpose of unraveling?”

But this new key was, in itself, key. The 
pleasures of ‘Murders’ is not about 
suspense, but intellectual vanity: we’re sure 
we’re smart enough to disentangle it, and if 
we aren’t, it causes delight and frustration. 
Dupin’s methods feed into that intellectual 
vanity, referencing phrenology, zoology 
– most of the ologies really – and assuming 
that we are educated enough to follow.

Its other pleasures are more base. From 
that crucial title change, through to the 

gruesome nature of the crime, ‘Murders’ 
trades in almost forensic horror. One of the 
witnesses quoted, a physician called Paul 
Dumas, describes “eye-balls protruded”, a 
“tibia much splintered” and a tongue 
“partially bitten through” – details that 
would be crass in one of Poe’s macabre 
tales, but acquire rubber-necking relevance 
here as “clews”. It’s no accident, either, that 
‘Murders’ concerns what Poe called the 
“most poetical topic in the world”, the 
death of a beautiful woman (two in fact), 
something that would obsess everyone 
from Alfred Hitchcock to James Ellroy. To 

Notson’s thoughts and, after a particularly 
showy example (involving geometry and 
cosmology among other things), we – and 
they – are presented with the seemingly 
insoluble Rue Morgue murders. 

Madame L’Espanaye and her daughter 
are found brutally slaughtered behind 
closed doors in their lodgings. The pair 
couldn’t have killed each other, there are 
no witnesses, but those outside hear a 
voice speaking a strange language that 
nobody recognises. It is among the first 
“locked-room mysteries” – where an 
impossible crime appears to have taken 

place at a hermetically sealed scene – but 
there is no doubt that Dupin will prevail. 

UNRAVELING GENIUS
Crime fiction is often disparaged in literary 
circles, something Poe was not averse to 
himself. “These tales of ratiocination owe 
most of their popularity to being something 
in a new key,” he wrote, later. “I do not 
mean to say that they are not ingenious – 
but people think them more ingenious than 
they are – on account of their method and 
air of method. In the ‘Murders In The Rue 
Morgue’, for instance, where is the 
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be fair to Poe, he did lose his mother, 
stepmother and wife in tragic 
circumstances, so you can probably see 
why he didn’t end up writing love stories. 
Or, at least, ones with happy endings.

Another big draw is the way ‘Murders’ 
conjures an atmospheric past of fear and 
wonder. In the mid 19th century, explorers 
were returning from the New World with 
exotic discoveries; modern science was in 
its infancy, yet fortune tellers like Madame 
L’Espanaye still plied their trade. The 
newspapers were full of such crimes, the 
nascent police forces all but useless. How 
comforting it must have been to have 
amateurs like Dupin on the case, even if the 
case, as here, involves an extremely unlikely 
perpetrator. After much deliberation, we’ve 
decided not to spoil the big reveal for Poe 
newbies, despite ‘Murders’ having reached 
its statute of limitation some 150 years ago.  

MODEL HOLMES
We’ll admit it now – and fondly – but there 
are elements of Poe’s ground-breaking 
story that show their age. The resolution 
cannot be guessed from the set-up, not by a 
long shot; the solving of the crime involves 
a lot of conjecture about trellises; and 
Dupin is far from a fully formed character. 

These mistakes would be rectified in 
Conan Doyle’s conception of Sherlock 
Holmes – with his deer stalker, pipe and 
substance abuse issues – although the 
parallels are, frankly, near-actionable. Like 
Holmes, Dupin is an amateur, who dirties 
his hands with crime for kicks and gets one 
over on the police at every turn. “An

inquiry will afford us much
amusement,” he tells 
Notson, a line that 
Sherlock himself might
have uttered. Doctor 
Watson, meanwhile, 
was clearly based on 
Poe’s narrator, a 
bodyguard-come-
biographer who 
sputters in wonder 
at his friend’s mental 
agility, recounts his 
adventures with 
dogmatic fondness and
brings the pistols when
things get tasty. Like Watson,
Notson seems to be all-but-in-love
with his friend. “I felt my soul enkindled 
within me by the wild fervour,” he says of 
the time they spend together in Faubourg 
St Germain (221B Baker Street, anyone?), 
“giving myself up to his wild whims with a 
perfect abandon”. When the pair leave 
their dilapidated mansion, they sally forth 
into the streets “arm in arm”. 

Doyle would take a shine to the “locked-
room mystery”, too, using it in The Sign Of 
Four (1890) among other tales. Originating 
in the Old Testament story of Bel and the 
dragon, in which priests sneak into a sealed
room to steal food supposedly “eaten” by 
the god Bel, this device recurs everywhere 
from Tintin to Jonathan Creek, Cornell 
Woolrich to The Crystal Maze. Even the 
outlandish twist wasn’t safe from pilfering, 
proving popular in horror, getting its most 
cherishable outings courtesy of Dario

Argento and George A Romeo, Poe fans 
who would later collaborate on the 
portmanteau film Two Evil Eyes (1990).

Indeed, from the advent of cinema 
onwards, big-screen adaptations flooded 
the market, from a 1914 silent short, to a 
1932 Bela Lugosi effort featuring a mad 
scientist abducting unwilling female test 
subjects to inject them with his evil serum. 

Any similarities to the actual text 
should be considered 

completely circumstantial. 
More grown-up 

versions ensued, 
such as a 1986 TV 

movie starring 
George C. Scott 
as Dupin, 
Rebecca De 
Mornay as his 
daughter and Val 
Kilmer as her 
suitor, although 

computer game, 
Dark Tales: Edgar 

Allan Poe’s Murders 
In The Rue Morgue is 

about as faithful. Heavy 
metal heavyweights Iron 

Maiden weighed in with their own 1981 
musical tribute (sample line: “Murders in 
the Rue Morgue, Someone call the 
Gendarmes!”), and Canada’s Rue Morgue 
horror magazine has been printed since 
1997. To this day, The Mystery Writers Of 
America give the Edgar Award to the 
genre’s most distinguished writers. 

Poe’s contemporaries agreed. 
“‘Murders’... proves Mr Poe to be a man of 
genius... with an inventive power and skill, 
of which we know no parallel,” trumpeted 
the Pennsylvania Inquirer. But the story 
doesn’t end there. In a sequence of events 
worthy of Dupin’s adventures, Graham’s 
Magazine apprentice JM Johnston 
discovered the original manuscript in a 
waste basket. He left it with his father for 
safe-keeping, who stashed it in a music 
book, where it survived three house fires 
before being rediscovered and donated to 
Pennsylvania’s Drexel University in 1891. 
Poe himself died in 1849, but the genre he 
founded is still alive, and screaming.

The Murders In The Rue Morgue can be 
read online for free. Head to Crime 
Scene’s Facebook (www.facebook.com/
crimescenequarterly) page for links.
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W
HEN it was announced that the 
beloved Coen Brothers film, 
Fargo, was to be made into a 
television series, loyal fans and 
sceptics alike began sharpening 

their knives. Could it ever live up to the 
legendary big screen version? But last 
year’s deliciously dark ten-part miniseries 
surpassed all expectations, proving both a 
popular and a critical hit, and scooping up 
a raft of awards, including the Emmy and 
the Golden Globe for best miniseries. 

But then its creator Noah Hawley – who 
admits to being more comfortable as an 
underdog – had to face a different set of 
questions: can he pull it off a second time? 

“The success the show has had is sort of 
mind-boggling,” he admits when we 
encounter him on the set of Season 2 in 
Calgary, Canada in late Spring of 2015. 
“The pressure is on me creatively, certainly, 
to tell the best story I can. The fact that this 
is a completely different story helps.”

If you haven’t yet caught it yet, Season 2 
is something of a prequel (so if you didn’t 
see the first season either, you don’t need 
to), set in 1979, with the requisite flares, 
furs and facial hair that come along with 

is, according to Hawley 
re of an epic, with a lot more 

rs and moving pieces.” 

“The Coen brothers never make the 
same movie twice, so, my feeling was, well 
we can’t either,” he says. 

There are some familiar characters from 
Season 1, including Lou and Betsy 
Solverson, and their daughter, Molly, now 
just four years old. But there is also a 
sprawling collection of new characters, 
including a fearsome crime family, the 
Gerhardts. This season’s cast includes 
many famous faces too, including Ted 
Danson (as Sheriff Hank Larsson), Kirsten 

nst (as Peggy Blomquist), Jesse 
Plemons (as her husband, Ed 
Blomquist) and Patrick Wilson 
(as Lou Solverson). 

“The first year of the show 
was set in 2006, which was 

boom time in America, before 
the crash, and the idea was that 

small-town Minnesota was a safe and 
bucolic place,” says Hawley. “And so, when 
evil came to town it was really noteworthy; 
it really felt like the snake in the garden.” 

Setting Season 2 in 1979, however, is, he 
says, quite the reverse. “The country was at 
its lowest point: crime was high, the 
economy was terrible, it was post-
Watergate and post-Vietnam and there was 
this sense that the idealism of the flower 
children of the late 1960s had turned into 
something ugly. There was a sense that 
these heroes who went off to Vietnam 
[such as Lou Solverson] brought the war 
home with them.” 

But there were also, he says, seams of 
hope. “It’s a moment in history where all 
these disenfranchised groups – from 
Native Americans to African Americans in 
the Black Panthers – felt like they were 
finally going to get a seat at the table.” 

He laughs. “The question is, how do you 
turn all that into a crime story?” 

D E A TT H I N A
C O L DD C L I MM A T E
Today they’re shooting in an enormous 
64,000 square feet of studio space, filled 
with vintage collectibles – teapots, model 
sailing boats and costumes – as well as 
ominous-looking items such as a blood-
splattered meat-grinder, part of a butcher’s 
shop set.  “We go through a lot of artificial 
blood,” laughs Kim Todd, the set designer. 

The studio, and numerous outdoor 
locations in the surrounding area stand in 
for Minnesota. In most years, Calgary’s 
sub-zero conditions and abundant snowfall 
would easily give the impression of a deep 
Minnesota winter, but this year, the crew 
reveal, has been unusually mild, even 
requiring fake snow-makers.  

E D D A N S O N  
I S S H E R I F F  
H A N K  L A R S S O N

What’s the theme of the 
second season?  

Fargo – the movie and the first year 
of the TV series – is about innocent, 
earnest middle American people 
confronting savagery and evil, and 
how they respond to that. You can’t 
lose your innocence more than once. 
So the fact that Noah did a whole 
new story with whole new characters 
enables that theme to continue.

How does your character fit into the 
Fargo world?  
I am the grandfather of Molly, and 
a World War II vet. My daughter is 
married to Patrick Wilson’s character, 
Lou – who is a state trooper. I am a 
sheriff of Rock County, he is a Vietnam 
vet. I came back from World War II 
and we didn’t have a murder here for 
six years. And now all hell’s breaking 
loose, and I think the boys coming 
back from Vietnam brought the war 
home with them. I’m of the perspective 
that Vietnam changed things.

furs and facial
that era, and i

“much mo
character

T E
I S

P AT R I C K  W I L S O N 
I S  L O U  S O LV E R S O N
You play a Vietnam veteran 
in this season; how much 
does that influence the story? 
I think it plays a huge part – that’s
what sort of sets and, in a strange way, 
grounds the series, I think, this coming 
back from Vietnam. Ted Danson plays 
a World War II vet, and there’s a lot of 
looking at the soldier’s cause and the 
soldiers fitting back in, not expecting 
that kind of violence in their town. 
Asking: we left it over there, why am 
I fighting it in Luverne, Minnesota? 
One of the best documentaries 
that I’ve seen in a long time, which 
was nominated for an Oscar – Last 
Days In Vietnam – was unbelievably 
informative to me on this. 

How do you approach playing a 
character who has been played by 
someone else, thirty years later? 
Yeah, it’s very funny. I’ve played real 
people before, and of course, lots of 
fake people, but I’ve never played 
somebody who interpreted the role 
before like this. But I’m not making a 
documentary about Keith [Carradine, 
who played the elder Lou in season 
one], and I mean that with great 
respect. I asked Noah early on, ‘do you 
want me to study Keith?’ and he said, 
no, don’t bog yourself down with that  
– this is Lou in a much different time. 
If somebody played me 20 years ago, 
I wouldn’t want them coming to me 
and watching how I act now. We are 
carving out our own niche. 

Du
P
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Construction workers are busily drilling 
and disassembling parts of sets as Todd 
shows us around, first stopping at the 
Gerhardt home, a wood-panelled property 
brimming over with animal adornments. 
Antlers hang on the walls, along with the 
head and shoulders of a deer, while a 
stuffed porcupine sits on a plinth. “Every 
piece is chosen carefully; it means or says 
something,” says Todd. “You might have 
two normal looking people and a stuffed 
porcupine. It’s not quite the world you’re 
familiar with.”

Close by, in the middle of
huge open studio space, are

three cubicles, decked out in pale green 
décor, which form a small hospital set. One 
of the characters – Betsy Solverson (Cristin 
Milioti), Lou’s wife – has chemotherapy. 
And still under construction a few metres 
away is a huge walk-in refrigeration room, 
its walls lined with sheet metal. Even still 
unfinished, it manages to be chilling. Given 
the numerous gruesome deaths that were 
peppered throughout Season 1 of the show, 
it’s no surprise that Season 2 features more 
of the same. 

Menacing too is the small, wooden 
cabin-like building, home to a menagerie of 
stuffed birds and pheasants, along with just 

a rickety bed and an ancient television. The 
Solverson house, by contrast, is lovely, a 
detail-perfect rendition of a 1970s home –
split-level, decked in ochre and brown, 
with exposed brick and an orange sofa. 
The front door of the house is even a 1970s 
original, on loan from its owner f
the duration of the show. 

The length to which the makers of Fargo 
will go to to achieve authenticity is 
impressive. The series is even shot using 
lenses from the period. 

Most impressive is the reconstruction of 
a motel that’s being built at one end of the 

e. The scale of the production has 
reatly increased, with the purchase 
of 28 vintage cars as well as renting 
the real motel in High River, Alberta 
that the set is based on. “We used 

that for one scene, which took five 
days,” says Todd. “For the interior 
shots in the rooms, we rebuilt 
them here.”
Later that day, we make our way 

to a real cabin in the woods – the 
exterior of the eerie studio cabin set – 

beyond a small town called Bragg Creek, 
where Patrick Wilson and Ted Danson, in 
law-keeping costume, are dodging bullets 
from the building. A deer wanders across 
the path, beside an old Continental. The 
sun is starting to set, and there’s a chill in 
the air; it would be a dreamy scene, but for 
the crew-member wielding a prop gun.  

This season has, Hawley says, something 
of a Western feel to it. “Patrick and Ted’s 
characters are less conflicted than Gus 
Grimly was [in Season 1]. He was not 
hitching up his gun belt and going off into 
battle,” he says. “These are dangerous 
times and dangerous times call for a 
certain kind of hero.” 

Fargo S2 is available for a short time on 
All 4 and will be released on DVD in 2016.

K I R S T E N  D U N S T
I S  P E G G Y 
B L O M Q U I S T
What attracted you to 
make the jump from film to
television for this?  
I feel like it’s the most interesting role 
I’ve ever played. I get to a do a lot of 
weird stuff in this show. Peggy’s in her 
own world. I mean, I don’t think she 
is, because I’m playing her, she really 
is – she’s got her own intentions about 
what she wants to do and she won’t let 
anyone stop her, and it starts to get a 
little ugly.

Is she something of a feminist? 
She is, but she’s struggling with that 
too. I think that there’s part of her that 
in the beginning of the season thinks 
that it would be okay to maybe just be 
a homemaker, if she had to. But then 
there’s this other part of her that’s like, 
no, there’s more for me out there, I 
want to do more. She really wants to 
go take this course called Lifespring 
which she thinks will help her be able 
to realise her dreams of being maybe a 
hair stylist in California, a stylist to the 
stars or something like that.

f the
e 

T  

J E S S E  P L E M O N S  
I S  E D  B L O M Q U I S T
Did you have to do any 
training as a butcher for 
this role?  
I live in Austin part time and 
there’s this great little butcher’s
shop with a bunch of young guys 
that work there, so I went and hung 
out with them for a day. I didn’t want 
to leave, it was just so interesting to 
see how quickly they work and how 
precise they are. But then, it’s also kind 
of brutal.

This second season is more focused 
on big cultural transformations 
in American society. How do your 
character and Peggy fit into that? 
I think there were a lot of people 
searching for a way to live in the ’70s 
and people were maybe trying things 
out a little more than they had in the 
past. Peggy works at her beauty salon 
and is heavily into self-actualization – 
she’s just trying to be the best Peggy 
that Peggy can be. And I’m supportive; 
I don’t quite understand it, but you 
know, I go along with it. 

for spac
g

It may look pretty, but there’ll 
be blood shed on the snow...

FARGO
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read it in a sitting
and I just found it
very moving, very
compelling,” says
director Lenny
Abrahamson of
author Emma

Donoghue’s 2010 bestseller, Room. “And I
really had this sense as I read it that I knew
how to make it. I felt extremely passionate
about it. So I just wrote this letter to Emma
Donoghue. It was about 10 pages long, of
how I felt you could make this into a film:
what you shouldn’t do, as much as what I
wanted to do. She liked the letter a lot, but
at that point I’d only made Adam & Paul
and Garage. She knew of them and really
liked them, but I think her people around
her thought, ‘He’s an arthouse filmmaker.
Could he get this film made?’”

As it turned out, Abrahamson’s insights
into how to adapt the novel were far more

acute than those of some “very high-
profile” offers that Donoghue was fielding.
Room, after all, is a fearfully tricky
proposition. Donoghue was struck by the
idea while reading of the case of Josef
Fritzl, the 73-year-old Austrian who was
arrested in 2008 and charged with incest,
rape, coercion, false imprisonment,
enslavement and the negligent homicide of
an infant. Donoghue, like the rest of the
world, recoiled in horror as the details of
the case emerged, learning how Fritzl had
held his daughter Elisabeth captive in a
hidden cellar for 24 years and repeatedly
abused her, resulting in the birth of seven
children: one died shortly after birth; three
were kept in captivity with Elisabeth; and
three were reported as foundlings and
lived with Fritzl and his wife, Rosemarie.

Donogue decided to write a similar tale
about a five-year-old child, Jack, who is
held with his mother in a soundproofed

shed. ‘Ma’ was abducted seven years ago by
a man she knows only as ‘Old Nick’,
meaning that Jack was born in Room and
does not know of an existence beyond its
four walls. The only link to the outside
world is the regular visits of Old Nick, who
brings with him supplies and the threat of
sexual abuse. Jack cowers in his makeshift
bed in a cupboard while Ma is molested.

CLAUSTROPHOBIC VIEWING
Not, then, an easy sell, and all but 
impossible to adapt without losing the 
novel’s USP – that it’s written from the 
viewpoint (and in the language) of Jack, 
who is protected from the trauma of his 
situation as much as is humanly possible by 
the fierce love of his mother. Abrahamson 
had suggested in his 10-page letter that 
Jack’s way of seeing the world – or rather 
“Room” – could be point of view rather 
than by going for the obvious routes 

DIRECTOR LENNY ABRAHAMSON TELLS CRIME SCENE ABOUT ADAPTING
EMMA DONOGHUE’S INTERNATIONAL BESTSELLER ROOM , AND WHY A FILM
ABOUT ABDUCTION AND ABUSE IS REALLY ABOUT LOVE AND REDEMPTION.

BY JAMIE GRAHAM

I
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really important to me that this was about 
courage, and it was emblematic of any 
mother’s capacity to make sacrifices for her 
child. She has to be extraordinary, but it  
is in a way that many people are capable  
of being.”

Larson connected with Room. As a young 
child, her mother had moved her out to 
Los Angeles for pilot season, and they’d 
lived in a studio flat with a bed that came 
out of the wall, surviving mainly on tacos. 
Her mother did all that she could to keep 
little Brie happy, with the actress saying, 
“My mom created this amazing world”. 
That alone was not enough, and Larson, 
upon landing the much sought-after role, 
spent six months studying the effects of 
sexual abuse, reading about people in 

of subjective camera and/or reams of 
voiceover. His camera would stay close, 
nuzzling Jack and Ma, while use of soft 
focus and a lack of establishing shots 
would intensify the feeling of intimacy. He 
was vehemently opposed to the idea of 
flashbacks or fantasy sequences to allow 
viewers to escape the claustrophobia of 
Room – as was Donoghue when other 
filmmakers suggested such techniques. 
Now, if only Abrahamson was a name…

“I then made What Richard Did, which 
made a reasonable impression, and there 
was news that Frank was about to happen 
with well-known talent in it [Michael 
Fassbender, Maggie Gyllenhaal],” he 
continues. “Emma kept saying, ‘Gosh, I 
wish that Irish director that I liked was 
now in a position to make the film.’ At that 
point, her representatives said, ‘Well, you 
know what? I think he might be.’”

ALL ABOUT COURAGE
Donoghue, like Gone Girl’s Gillian Flynn, 
adapted her own book, but far from being 
precious about it, she actively welcomed 
Abrahamson’s input, the two of them 
working together closely to hammer out a 
script. With the structure sorted, the key, 
of course, was casting the right actors in 
the pivotal roles of Ma and Jack.

Abrahamson nods. “I saw Short Term 12 
and thought Brie Larson was absolutely 
astounding in it,” he says. “She seemed to 
be so perfect for this. There’s an everyman 
quality, but there’s also an intensity that 
allows her to hold the screen. And she does 
that while seeming to be effortless. It was 

solitary confinement, and speaking to 
nutritionists about vitamin deficiencies.

Her pint-sized co-star, meanwhile, was 
to be the then-eight-year-old Jacob 
Tremblay, already a veteran of shorts, TV 
shows and a handful of movies, including 
The Smurfs 2. Sensibly, Abrahamson felt  
he needed to hire an experienced actor to 
play Jack given the dark subject matter.

“The thing about Jacob is that he’s really 
an actor,” says Abrahamson. “They’re born. 
He’s always been an actor. He’s not just a 
kid who’s good at being himself, which 
sometimes is enough. He really 
understands what’s happening 
dramatically in the scene. He knows where 
it turns. He’s got that kind of instinct. He is 
very clear about what’s real and what isn’t. 

 Jacob understands what’s 
happening dramatically in the 
scene. He’s got that instinct

SPOT L I G H T
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He’s a really bright kid. And he liked the 
actor who played Old Nick [Sean Bridgers] 
a lot, so they were sort of pals.”

But even so, no eight-year-old should be 
anywhere near some of the scenarios that 
are simulated in Room. “Absolutely. We 
kept him away from anything that was 
really nasty. We could film him, but he’s not
necessarily looking at the same things [you 
think] he’s looking at. Actually, because of 
the way the story works [with Jack being in
the cupboard whenever Old Nick visits], 
almost nothing bad is on screen. It’s just 
noises off.” Abrahamson pauses. “I can say, 
hand on heart, that he really enjoyed the 
process. He felt safe. His folks were there. 
He loved Brie. It was always just acting for 
him. It was never real.”

With the set of Room built at Pinewood 
Studios in order to allow for walls to slide 
out in order to grant the camera crew 
access to the tight space, the cramped 
interior became, bizarrely, something of a 
safe place for Larson and Tremblay – the 
actors, like their characters, becoming 

institutionalised. When they then flew to 
Canada to film in the ‘real world’ with 
other actors (William H. Macy and Joan 
Allen play Jack’s grandparents), they felt 
“overwhelmed”. It was a feeling that 
extended to Abrahamson and his crew.

“We got used to the cosiness,” he shrugs. 
“It’s a sort of prison, but it’s also a set of 
certainties. Then you get out and nothing’s 
certain. You’ve got the public to deal with, 
and the weather. Having been in a place 
where we would dine together in the 
studio, we also thought, ‘Actually, you know
what? I might go back inside.’” 

But here’s the thing: unlike other literary 
crime thrillers that have caught the 
zeitgeist – the aforementioned Gone Girl 
being one, and Paula Hawkins’ bestseller 
The Girl On The Train, which is itself about 
to be made into a movie starring Emily 
Blunt, Rebecca Ferguson and Jared Leto 
– Room lacks a propulsive plot or 
goosebump-excitement. Yes, Ma and Jack 
must hatch an escape plan when they 
discover that Old Nick has been made 
redundant and might lose his home (Ma 
surmises he’ll kill them before letting them 
go or risking discovery), but it’s played 
more as necessity than a breath-stealing 
set-piece; to do otherwise would be crass 
given the subject matter. So how do you 
fashion a movie that’s faithful to the book 
and responsible in its treatment of a deeply 
traumatic scenario yet not make it an 
unbearable-to-watch slab of miserablism?

A TALE OF REDEMPTION
When asked, Abrahamson offers a 
tight-lipped smile. “The interesting thing 
about the story, as it occurs in the film and 
in the novel, is that it really opens at the 
darkest place,” he points out. “And in a 
funny sort of way, because the two 
characters are totally habituated, you are 
not watching people in distress. You are 
watching people who have constructed a 
life. The boy is actually having a childhood 
through his mother’s amazing ingenuity 
and courage and love. He remains 
somewhat naïve about the conditions they 
are in, and while the film allows the 
audience to feel those darker forces 
around, it never rubs your nose in it.”

In fact, remarkably, Room is a film about 
hope and love and the triumph of the 
human spirit despite focusing tightly on 
characters suffering from extreme physical 
and mental abuse, and despite being made 
in the shadow of one of the most 
despicable and incomprehensible crimes of 
the 21st century.

“Films have this relentless need for 
movement forwards,” concludes 
Abrahamson. “No matter how delicately 
that is done, it all has to be a forward 
motion, otherwise people go, ‘Why am I 
here?’ This does start in a very dark place, 
but the journey of the film is out of that. 
Everything is about leaving that darkness 
behind.” A smile creeps over his face. “It’s a 
redemptive story.”

Room opens on 15 January.

Brie Larson holds the
film together as Ma.

Living in the real world:  
Ma with her parents.

ROOM
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As Endeavour returns for a third season 
there’s a new set of challenges for young Morse 
and his mentor, Thursday. Crime Scene sits 

down with stars Shaun Evans and Roger Allam 
to discover what’s next for the detectives.

I N  C O N V E R S AT I O N
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BY DAV E B R A D L EY

END EAVOUR

t’s a wet lunchtime and the 
pavements outside ITV’s 
London office are slick like 
greased gunmetal. Crime 
Scene shakes off the rain 
and heads to a small, 
second-floor office which 

differs from a police interrogation room not least 
in the large picture of Ant and Dec hanging on the 
wall. There we meet Shaun Evans who plays 
Detective Constable Endeavour Morse and Roger 
Allam who plays his mentor, Detective Inspector 
Fred Thursday. They are smartly dressed and 
expansively welcoming, Evans clutching a mug of 
tea and sporting a fashionable beard that suits him 
if not his character. Filming has finished now on 
the third season of the show and Evans is, he says, 
“hibernating for the winter”.

Endeavour began in 2012 as a prequel to the 
beloved Inspector Morse series. This third run 
takes us to 1967, with our heroes recovering from 
last season’s shoot-out in which Thursday took a 
bullet and a falsely-accused Morse went to jail. 
We’ll find out how they bounce back when the first 
episode, ‘Ride’, airs early in 2016. But over the 
course of an hour’s chat we get a glimpse into what 
makes the show an enduring success. 
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Morse code: Shaun Evans solves
criminal conundrums in the days before 
mobile phones and power steering.

I N  C O N V E R S AT I O N

CRIME SCENE: Does the period setting 
give Endeavour its unique character? 
ROGER ALLAM: Yes, especially because 
it’s history of the fairly recent past, which  
a lot of people alive would have lived 
through; you’re looking at the past through 
a kind of strange lens, which makes it 
familiar to us. And it’s not like Downton 
Abbey, say, or the 19th century. It’s recent
enough for people to re-evaluate a period
they’ve lived through.

CS: What are the particular challenges of
making a TV show set in the 1960s?
SHAUN EVANS: It’s very practical
because you have to lock off the picture.
You can’t have a modern bus driving by in
the background!
RA: Filming in Oxford, for instance – it
was very, very crowded. But also think of
all the signage and the electrical fittings
and stuff that are in streets now...
SE: It’s limiting in one way, but freeing in
another. It means you have the opportunity
to paint a picture of each scene and to
really control the atmosphere. That’s such
a massive job in itself. ‘We’ll shoot on this
street and whatever happens, happens’ –
no, man! There’s none of that! Everything
has to be specific. The costumes, the props;
you need a director of photography with a
really good eye.

CS: What do you think you’d miss most
about the modern day if you actually
travelled back in time?
SE: How easy it is for us to get to places 
now. Mobility. You can just jump on a flight 

at Heathrow, fall asleep and wake up
anywhere. That’s an extraordinary thing we
take for granted nowadays. I wouldn’t miss
all our communication devices though –
letter writing’s a good thing!
RA: I’d miss cars that are easy to drive. I do
occasionally drive that Jag. It’s not an easy
drive at all! The old gearstick is very loose
and quite a long way away. There’s no
power steering, which we’ve all got used to.
The wing mirrors are right at the front.
SE: They’re cool though. The old cars  
are heavy, but you know you’re driving 
something. You know what I mean? And 
the leather smells great. They’re really 
well-made cars!

CS: At the heart of the show is the 
characters. In this first new episode, Mrs 
Thursday shows some concern over the 
Detective Inspector’s bullet wound and 
he calmly says, “Don’t fuss!” Thursday’s 
secretly quite the badass, isn’t he? Like a 
town sheriff. 
RA: There’s that aspect, certainly, because 
of his history during the war and also 
before that, being a copper in the East End. 
He’s got a certain amount of impatience 
with procedure. I think he wants to get ’em 

behind bars if he knows they’re guilty, and 
he’s not afraid to use his fists. It’s my way 
of being in a western! And it was a new 
experience for me. In recent years I’ve 
played either sardonic, middle-class 
bastards or hopeless politicians. So it was 
a huge appeal to me. Fred Thursday comes 
very much from the kind of background 
that my parents would have come from.

CS: Thursday has said that Morse is a 
“good detective, but a bad policeman” 
who “thinks too much.” Do you think 
that still sums up his protégé?
RA: In a way, yes. Morse is a great 
detective. He’s not interested in policing! 
Although we see him pass his sergeant 
exams in this series. So he can do it. It’s just 
not something that interests him. It 
remains true for Thursday that having 
someone like Endeavour on the team, 
who’s got a very different skill set to most 
other detectives, is really useful.
SE: He certainly thinks a lot. But, what’s 
‘too much’? These things wouldn’t get 
solved if he didn’t. I just don’t think he has 
the appetite for the boring, the mundane. 
No dotting the I’s and crossing the T’s. 
Probably a bit like myself, in fact.
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END EAVOUR

CS: So if you met Endeavour Morse,
would you get on?
SE: That’s funny. It would be my natural 
inclination to be chatty and dig away and 
find some common ground. That might be 
the case with this person. It would just take
a while to scratch away. [Laughs] He’s done
some amazing things. There was one scene,
it was midnight and it was in a college 
green they’d transformed. There was a full 
orchestra playing Debussy there. It was 
candlelit with these beautiful lamps. 
Everyone had tuxedos on. And I thought: 
‘God, actually that’s quite cool.’ A fellow 
who’s a policeman, a young lad; and in the 
evening he’s elected to go to this college 
thing. I probably would like him.

CS: Tell us a bit about how Morse and 
Thursday are when we meet them again.
SE: It’s three months [after the events of 
the second series]. Thursday’s recovering 
from his shooting. 
RA: Thursday is going back to work a bit 
too early, really. We discover he’s still got a 
little bit of shrapnel left in his lung that 
they couldn’t get out. There’s a danger it 
might move around and penetrate his 
heart, and therefore kill him. So, he feels 
there’s a potential death sentence hanging 
over him. And Morse – having been 
wrongfully imprisoned and only just got 
out – is feeling maybe he doesn’t want to go
back to policing at all. He’s staying in a 
cabin near to a big country house.

SE: Morse is open to a new direction. He 
ends up hanging out with this very wealthy 
set of people, and thinks, ‘Maybe this is 
something I can do.’ But on his way to one 
of these parties, he comes across the body 
of a dead girl. Fate has other plans for him.

CS: There’s a whiff of The Great Gatsby 
about the set-up of this new episode. Was 
that something you were conscious of?
RA: [Laughs] It was probably even written 
in the stage directions!
SE: To be totally honest, I was conscious of 
it and I was aware of it, but I chose to 
ignore it as well. Things can be inspired by 
other things, but everything has to exist in 
its own right, to be a good piece of work. 
Ultimately, when this goes out, none of us 
can go round to everybody’s house and 
point out, ‘Hey, it’s like in Gatsby where…’ 
No, it’s got to exist on its own. The same 
with references to the original series of 
Morse. If we get involved in that too much 
then you’re denying what’s in front of you.

CS: Do you think the relationship 
between Thursday and Morse has 
changed a lot over time?
RA: It’s in the process of changing. There’s 
a whole father-son-like thing, which is 
obviously there. But I think it’s easy for 
those relationships to flip over and change. 
Especially Thursday’s story, with the bullet 
lodged in his chest, which means having 
flashbacks to the war. Now we have 
Endeavour trying to rein him in; trying to 
help, trying to control that, over this series.
SE: No relationship remains in stasis. At 
the beginning of this series, Endeavour’s 
backing away from the police force but 
Thursday is trying to bring him back. But 
by the end you see them in a very different 
place. Thursday’s got a lot going on with 
his family and with being shot and how 
much he has left to give the police force. By 
the end of it, you get Endeavour very much 
looking after Thursday. 

CS: You play cops on the show, but if you 
could get away with the perfect murder 
who would you kill?!
SE: That’s a tricky one! I’m not going to go 
down the political road [laughs]. I’m a 
pacifist. I’m an honest man. ‘I’m a lover, not 
a fighter, baby.’ 

Endeavour Series 3 airs on ITV 1 in  
early 2016.

 Endeavour is backing  
away from the police force
but Thursday is trying to 

bring him back.
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I
t’s been a long wait, but DCI John 
Luther is back. Two-and-a-half 
years after the traumatic third 
series, Idris Elba has finally 
returned as the raging, 
uncompromising cop who 
transformed British crime drama 
and cemented the actor’s star status 
on both sides of the Atlantic. When 
this two-part BBC series begins, 

though, he cuts a tragic figure – no longer 
the “big man with the big walk” described 
by creator Neil Cross in his spin-off novel. 
Luther’s taken leave to grieve over fallen 
comrades, he’s living a solitary life by the 
sea and he’s even ditched his lucky coat for 
a slightly less cool anorak (at least his 
trusty Volvo is still roadworthy).

“He’s not in his uniform that we’re used 
to,” says Elba of this more mature, damaged 
Luther when Crime Scene meets him at 
London’s swanky Corinthia Hotel. “We 
wanted audiences to feel what’s happened 
to John and that actually he’s a human 
being after all.” 

With this usually indefatigable detective 
out of action, it falls to new characters DCI 

Theo Bloom (Darren Boyd) and DS Emma 
Lane (Rose Leslie – see over) to investigate 
a grisly case of cannibalism – at least until 
Luther is reborn and ready to put on that 
overcoat again. 

As Elba becomes animated discussing 
Luther, it’s apparent that he identifies with 
the driven, emotional character. The 
Hackney-born actor is happy to be home 
following a “hard year” in which he also 
shot Star Trek Beyond and employed his 
familiar, full-bodied baritone as the tiger 
Shere Khan in Jon Favreau’s remake of 
animated Disney classic The Jungle Book. 
When we meet, he’s on a high having come 
from Berlin where he DJed for Madonna in 
front of around 17,000 fans (“incredible,” 
he beams). Music is Elba’s “second love” 
and he’s quick to bring up his pet project 
– a companion album to Luther featuring 
rappers such as Wretch 32.

Elba’s less forthcoming about being 
touted as the next James Bond (“I don’t 
even want to talk about it any more”) but is 
otherwise an easy-going, down-to-earth 
British star whose rich voice has an almost 
hypnotic effect. He’s dressed casually but 

still manages to look stylish and – at a 
shade under 6ft 3ins – just as imposing in 
real life as John Luther. 

A VERY DIFFERENT DETECTIVE
From the moment he first appeared on 
screen in 2010, it was obvious that Elba 
was meant to play this belligerent, 
rule-breaking detective whose flashes of 
genius contrast with his appetite for 
retribution (a sort of cross between 
Columbo and Dirty Harry). When we first 
met Luther, he was taunting a paedophile 
about to plummet to his doom. The 
detective has questioned a suspect while 
suspending him from a tower block 
balcony, as well as taking DNA evidence 
from a killer resisting arrest by biting into a 
finger. In the explosive new series, he 
unceremoniously dumps an ageing 
gangster (Patrick Malahide) into the boot 
of his Volvo. As TV cops go, he’s the most 
unhinged and unpredictable.

“I actually choose to do Luther when I’m 
at my darkest in my personal life, because I 
can go through the process of playing 
Luther and release it,” explains Elba. 

BACK FOR A FOURTH SEASON AND TOUGHER THAN EVER, LUTHER’S 
BROKEN THE MOULD OF BRIT TV FOR GOOD. SO, NOW WHAT?  

CRIME SCENE TALKS TO STAR IDRIS ELBA TO FIND OUT.

BY ANDRE PAINE

F E A T U R E
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when we were making it,” he tells Crime 
Scene. “It has definitely shaken things up 
and made us a little less sort of prissy and a 
little less formulaic. You know, we’re 
making TV shows that the world is going, 
‘Oh Jesus, it’s come from the Brits, no way!’ 
– and I love that. We’ve done British 
television well for years and now a show 
like Luther, a show like Sherlock, they are 
really different and I think that’s great. So, 
yes, I am proud of that.”

It’s all the more remarkable in that Elba 
has already starred in landmark crime 
drama The Wire. In his first major role back 
in 2002, he’s almost unrecognisable as 
Stringer Bell, the bespectacled and 
sharp-suited businessman who runs a 
Baltimore drugs empire. 

“That character lives close to his emotions 
and for me to play him I have to get rid of 
stuff,” he reveals.

It’s a riveting performance that’s earned 
him a Golden Globe and a loyal following 
around the world. Series 4 is a brilliant and 
bloody return for a show that transformed 
British crime drama with its audacious 
plots, terrifying villains and towering 
performances. Before Luther the BBC was 
known for cosy crime like Jonathan Creek, 
New Tricks and The Inspector Lynley 
Mysteries. Now the Beeb is winning 
plaudits for hard-hitting cop shows The 
Fall, Line Of Duty and Happy Valley. So 
does Elba feel proud of the Luther effect?

“Well, first of all thank you for saying 
that because you couldn’t prescribe that 

MODERN GOTHIC
“It’s still relevant that show, the themes in 
it are right where we are in many societies, 
and it gets a reinvention every three or four 
years,” says Elba. “Kids that are 19, they say, 
‘Is that John Luther?’ It’s a really great 
show, the legacy of it probably won’t die.”

While The Wire was a nuanced 
investigation into the US war on drugs over 
60 compelling episodes, Luther is a very 
different beast. The show has a gothic 
grandeur and an almost operatic style of 

 Shows like Luther and 
Sherlock, they are really  

   different and that’s great

The ‘big man with the big 
walk’. Luther is back – killers 
and cannibals beware.

F E ATUR E
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violence more suited to a shorter run of 
episodes. Elba is quick to credit Emmy-
nominated creator Neil Cross. 

“Where the hell are you getting this shit 
from?” is one question Elba says he asks 
the writer, who’s based in idyllic New 
Zealand rather than the gritty, rain-lashed 
London where the show is set. 

Elba’s got a point: the cannibal killer 
(John Heffernan) in these episodes must 
surely be the most extreme villain that 
John Luther – and maybe any TV detective 
– has faced so far.

“Yeah, I definitely feel like this 
character’s going to be memorable,” Elba 
smiles. “Without a doubt, I think the 
inventiveness of the show is also based on 
how deep and dark and scary the 
characters can be.”

KEEP YOUR FRIENDS CLOSE...
Of course, one of the most chilling 
characters is Alice Morgan (Ruth Wilson), 
a psychopath who understands Luther and 
who evolves into a trigger-happy unofficial 
sidekick. But while Series 4 has Luther 
drawn back to the force to find out what’s 
happened to Alice, it’s no secret that 
Wilson is not part of the official cast. 

“The thing about Alice Morgan is she’s 
there and she’s not there, and you never 
know when she’s going to appear or 
disappear,” Darren Boyd nods. “I would say 
that her presence is felt as much in this one 
as before. That’s the enigma that is Alice.”

So, now what? (As Luther fans know, 
that’s the recurring line of dialogue that 
closes each series and, indeed, opens this 
one.) Cross has already published a 
spin-off novel (2011’s The Calling), there’s 
talk of a movie and Elba’s even keen on the 
idea of a stage play. 

“In my mind’s eye I would love to see a 
film next – just go for the jugular,” he says. 
“The audiences are patient, let’s see how 
this one goes and we’ll take it from there.”

Elba reveals there was a sequence cut 
from this instalment that revealed more 
about the character’s past. An origin story 
surely has potential for the big screen, 
while the star says taking Luther out of 
London is a possibility. For that to happen, 
the in-demand actor must check his busy 
diary and make plans with Cross.

“Neil’s just a genius,” he adds. “It’s still 
quite an exhilarating twist and turn for me, 
because reading the scripts I just don’t 
know where he’s going to go.”

Luther S4 is released on digital download 
from BBC Store and on DVD on 4 Jan.

PARTNER 
IN CRIME
Rose Leslie on chasing 
killers and playing
DS Emma Jones 

BY JOSH WINNING

TELL US A BIT ABOUT YOUR
CHARACTER...
Emma Jones is a DS. She’s 
ambitious and incredibly
professional, and very good at
her job. She and Luther are forced 
into working together through a 
tragic accident, all due to a very 
unpleasant criminal. Luther takes 
her under his wing, and she very 
much looks up to him after that.

IS SHE A GOOD FOIL FOR LUTHER?
She’s more than a match for him. 
In my mind she has always been 
aware of the reputation that John 
Luther has – he’s a tortured soul and 
yet incredibly magnetic – but when
she meets him he’s an exhausted
man. She soon realises there’s 
raw passion under there, and an
absolute genius, and as a result she
has serious respect for him. Not
necessarily because she agrees with
him not playing by the rules, but his
intuition is just spot on, and that’s
something that draws Emma to
Luther. Purely platonically.

SO THERE’S NO CHANCE
OF ROMANCE?
Well, Emma is gay. She is in an
incredibly strong relationship with
her girlfriend and they have a baby
on the way. She is very much at ease
with her sexuality, and being gay; it
is what it is. She loves her girlfriend,
so there’s no sexual tension between
her and John.

HOW DOES THIS SEASON
COMPARE TO WHAT’S GONE ON
BEFORE? THERE’S BEEN SOME
QUITE DARK AND SCARY STUFF
IN THE PAST…
Well, in terms of it being incredibly
chilling and gnarly, this does not
disappoint. Series 4, with the same 

team behind it, is of the calibre 
and quality that Luther fans would 
expect. It’s right back in there, in 
the heart of things with John, and 
there’s a particularly unpleasant 
killer that we’re chasing.

LUTHER IS A BIT LIKE THE HULK,
YOU’RE JUST WAITING FOR HIM
TO ERUPT...
Yes! Watching him is just so 
mesmerising, Idris is such a 
fabulous actor. How can you not be 
captivated by his performance and, 
as a result, by the show?

WERE YOU AROUND FOR ANY  
OF HIS RAGING SCENES?
I was around for some of those 
scenes where the penny drops 
and there’s that spark in his eye 
and you’re like, here we go... I felt 
like such a lucky girl. If anything, it 
threw me. I should’ve been far more 
professional, but I would kind of 
clock out and watch in awe.

LU TH ER
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C R I M E  S C E N E  L I S T

Cluedo
The classic whodunit, players will have to 
fight to be the first to figure out which of the 
assembled characters killed poor old Dr Black. 
Was it Professor Plum in the study with the 
candlestick? Or Miss Scarlet in the library with 
the revolver? Master detectives will learn to 
keep track of who’s shown whom a card in 
response to which suggestion, and making 
deductions from there.

FOR 2–6 PLAYERS 
AGES 8 AND UP

221b 
Baker 
Street
Play as the great detective himself in this 
Sherlock Holmes-themed mystery game. Clues 
to one of 75 different mysteries are scattered 
around the board, and players will need to 
whip round to various London locations, 
collecting vital bits of information as they go, 
before returning to Holmes’s famous address 
to announce their solutions.

FOR 2–6 PLAYERS 
AGES 10 AND UP

Sleuth
If all these murder mysteries are starting to 
sound a bit gruesome, Sleuth might be more 
your speed. It’s a deductive card game where 
players need to figure out which precious gem 
has been stolen by questioning other players 
on the cards they’ve got in their hand. Kind of 
like Happy Families, but with missing treasure. 

FOR 3–7 PLAYERS 
AGES 10 AND UPTHE GAME 

IS AFOOT
Play at being a sleuth in our pick of the 13 best crime games…

By SARAH DOBBS 
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B O A R D  G A M E S

Sherlock Holmes:  
Consulting Detective
No dice rolling, no card-shuffling, just you, your wits and a series of tricky crimes to solve. 
The game comes with 10 investigation booklets and newspaper cuttings, plus a map of 
London to help players try to ferret out the solution to each mystery. Its creators have 
done their best to be historically accurate, too, so this is one for real Sherlock buffs.

FOR 1–8 PLAYERS 
AGES 13 AND UP

Black Stories
One for puzzle-lovers, this is a set of 50 mysteries that players will need to think laterally 
to solve. In each scenario, one person reads the solution and can answer yes-or-no 
questions from other players until they figure out what happened. Great for brushing up 
your interrogation skills, but be prepared to think a long, long way outside the box.

FOR 2–15 PLAYERS 
AGES 12 AND UP

P.I. Board Game
Test your deductive skills against your friends and family in this elaborate game of wits. Every player 
gets a set of cards representing a crime, a suspect, and a location – and that’s the info that the person 
sitting to their left has to figure out. Every game is a best of three, where the sharpest investigator wins.

FOR 2–5 PLAYERS 
AGES 13 AND UP

Spy Or Die Trying
Race against the clock to stop a shadowy 
secret society taking over the world in this 
timed board game. One player takes on 
the role of the baddie; the others play co-
operatively to collect leaked intelligence and 
put a stop to their evil scheme. The rulebook 
is pretty hefty, but once you know your way 
around it, gameplay can get pretty intense.

FOR 2–4 PLAYERS 
AGES 12 AND UP
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Mystery Express
Another Cluedo-alike, this one is a murder mystery set on the Orient Express. And 
while the card mechanism is similar, there are multiple copies of every card, some 
aspects of the crime can only be investigated in specific legs of the train’s journey, 
and new passengers get on in some cities. Can you solve the mystery before the train 
reaches its final destination?

FOR 2–5 PLAYERS 
AGES 12 AND UP

Alibi
Always wished Cluedo was just a bit 
more difficult? Try Alibi. It’s a similar set 
up, but as well as having to figure out 
who, where, and what with, you also 
need to deduce when and why. And 
there’s a scoring system with penalties 
for incorrect guesses. The sneakier you 
can be with your questions, and the 
more you can remember what other 
people have asked, the better.  

FOR 3–10 PLAYERS 
AGES 8 AND UP

FBI
Simple to pick up, quick to play, and 
probably more suited to younger 
players, FBI puts each player in charge of 
a team of detectives. The aim is to arrest 
as many criminals as possible – while 
avoiding arresting innocents from the 
suspects line up. Basically, it’s a colour-
matching game where most of the 
strategy is in guessing what your fellow 
players will do next.  

FOR 2–5 PLAYERS 
AGES 10 AND UP
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Scotland Yard
A wanted criminal is on the run in central London in this game of cat and 
mouse. One player becomes Mister X and plots his getaway via various means 
of transportation; everyone else races to track him down. The map of London 
is detailed enough, and includes enough different landmarks, to keep things 
interesting no matter how many times you’ve played it.

FOR 3–6 PLAYERS 
AGES 10 AND UP

Mr Jack
Two players face off in a game of strategy and deception: one of the eight 
characters on the board is secretly Jack the Ripper, and while one player will be 
trying to figure out who, the other will be trying to sneakily help him make his 
escape. Expansion kits introduce more characters and locations, to make things 
more interesting.

FOR 2 PLAYERS 
AGES 10 AND UP

Mystery Of  
The Abbey
Like Cluedo, it’s a card-based whodunit that relies on players using a process 
of elimination to solve a murder mystery – but instead of being set in a posh 
mansion, it’s set in an abbey, and all the characters are monks. It’s also got some 
quirky gameplay elements, including one card that requires players to sing...

FOR 3–6 PLAYERS 
AGES 10 AND UP
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She’s the queen of Brit-grit, she helped launched the career  
of Tom Hardy and she’s one of the biggest-selling authors

in the UK, with her latest book GET EVEN her 22nd.  
But writing about a violent underworld can have pitfalls...

“I just think a lot of people have  
the wrong impression of me,” she tells  
Crime Scene. “They confuse me with  

characters in my books...”

BY ANDRE PAINE

M A R T I N A  C O L E



Do readers assume you’re part of that 
world you write about?

 Yeah, well I was on the peripheries of it 
for a long time. I’d never discuss anybody 
personally, but I sort of give an insight into 
that kind of world. For anybody who grew 
up on a big council estate, that’s why the 
books resonate, I think. And also because I 
write from the point of view of the women. 
My books are quite moral really, because 
I’m telling people ‘don’t get caught up in 
this world’. 

How do you respond to concerns about 
extreme violence in your novels?

 People have been reading violent books 
since the Bible. A four-year-old’s not going 
to pick my book up and read it, but they 
can play Grand Theft Auto, do you know 
what I mean? You’ve got to want to read a 
book. I read a hell of a lot of crime. I love Jo 

 I couldn’t write procedurals, 
the same character constantly 

would bore me
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ritain’s biggest crime writer 
used to have a simple tagline on 
her books: the person who tells 
it like it really is. Martina Cole 
in an interview is just as 
no-nonsense as her hard-hitting 
novels about gangland families 

in Essex and London. Within two minutes, 
she’s taking us to task for asking why she 
writes about criminals and not cops. “I 
hope you’re not going to write a negative 
piece,” she says sharply. 

Fortunately, there are plenty of positives 
to dwell upon in Cole’s astonishing 23-year 
career, with sales of more than 15 million 
making her the biggest-selling hardback 
adult fiction novelist in the UK. According 
to one calculation, on average £75,720 has 
been spent on Cole’s books every single 
week throughout the 21st century. Get Even
is her 22nd novel and latest bestseller. Yet
despite her huge success – she lives in a 
15th century manor house in Kent and 
drives a Bentley – Cole is still the real deal.
Having grown up on an Essex council 
estate, she writes about what she knows 
– and she’s not one for literary airs and 
graces. At one point she apologises if an 
answer sounds “airy-fairy”.

Cole is a force of nature. She’s taken 
charge of her own successful TV 
adaptations of The Take (starring Tom 
Hardy) and The Runaway, as well as 
working on theatrical adaptations of The 
Graft, Two Women and Dangerous Lady in 
East London. The 56-year-old author 
simply reaches the parts most writers can’t 
reach: her books are credited with
encouraging literacy and getting prisoners
reading. Cole’s regular signings at Romford
Market attract hundreds of fans eager for
the latest hardback. “People think the
books are real,” she says. There’s no better
recommendation for a crime novelist.

In your recent bestseller The Good Life,
a character describes the daily drama of
growing up on a council estate. Did that
experience inspire your novels?

 Oh, I just always loved writing and I 
always loved books. I never base my 
characters on anyone; the storylines all 
come out of my own head. I like writing 
criminals because they’re more interesting 
to me than the police. I have had a 
policewoman – DI Kate Burrows – but I 
couldn’t write police procedurals, and the 
same character constantly would bore me. 
I love procedurals; I love Ian Rankin and 

Jeff Deaver’s fantastic. But I prefer writing 
from the point of view of the bad boys.

Were your parents concerned by these 
bad boys when you were growing up?

 Well, yeah I went out with my first bank 
robber when I was 14. I’m still friends with 
him to this day. Funnily enough, I’m having 
a drink with him next week. He loves all 
my books. 

Before you broke through, you were a 
single mother at 18. Was that tough?

 It was very tough in those days, it was 
1978 and being an unmarried mother then 
was not such a life choice. My mum hit the 
roof, she threw a kettle at me. But it was 
the best thing I ever did in my life: it 
grounded me because I was forever going 
out. Although, I still go out now – I get in at 
seven o’clock in the morning sometimes. 
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Nesbo, I’ve got Dashiell Hammett first
editions. We all love noir. Without crime
[fiction], you’d hardly have any television.

Are people shocked by the grisly scenes
involving claw hammers and apple
corers, though?

The funny thing is, someone like
Stephen King has scalping in his books, he
has all sorts. But if it’s a woman writing
that, they question it. And Val McDermid’s
books are far more violent than mine
anyway. I just think a lot of people have the
wrong impression of me; they confuse me
at times with characters in my books.

So are people actually scared of you
because of your literary affinity with
organised crime?

I don’t think they’re scared, just wary.
I’m tiny, I’m just under five feet, but when
people are meeting me I think they expect
this huge woman to smash through the
door drinking pints of lager and swearing!

Your crime novels are also notable in
that you focus on victims – why?

 That was deliberate. When I wrote The 
Ladykiller, I concentrated on the victims
there as much as I did on [Grantley Ripper
George Markham. Everybody knows Fred

and Rose West, but few people know the 
victims. Everybody knows Peter Sutcliffe, 
but they can’t name one of the women he 
murdered – I find that frightening, 
glamourising people like that. They get 
women writing to them wanting to marry 
them. That’s the people who worry me. 

Is it true your books are particularly 
popular in prisons?

 My books are the most requested in the 
prison system, and they’re the most stolen 
books from shops. So I think that speaks 
volumes really. It’s great to go into prisons 
and do a writing class or question and 
answer session. I argue that you must 
educate people. In the prison system, the 
number of young men especially that can’t 
read and write is unbelievable. I always 
have a great reception, I’ve never once 
been intimidated or frightened – but then 
I’m not easily frightened anyway.

What do you think of the comparison 
some critics make between you and 
classic hardboiled US crime writers?

 Yeah, I get compared to all sorts. My 
agent says I’m like Dickens and that 100 
years from now people will be reading my 
books to find out what the criminal world 
was really like. A lot of men say to me, ‘You 
write such good men, you think like a man’, 
which I take as a compliment.

Get Even is your latest book – are you 
someone who settles scores?

 Women don’t get mad, we get even – 
that’s the whole concept of the book. And 

M A R T I N A  C O L E

FIVE BIG 
HITTERS

A dangerous lady indeed: 
Susan Lynch stars in the TV 
adaptation of Cole’s debut.

1 THE LADYKILLER (1993)
Cole’s second novel is a 

seedy revenge story. George 
Markham is consumed by the 
disturbing hobby he pursues 
in his shed, which ultimately 
leads to a depraved attack.  
DI Kate Burrows must team  
up with a mob hard man to 
catch the killer.

2 TWO WOMEN (1999) 
Female characters are as 

important as male gangsters 
in Cole’s novels. Two Women 
is a harrowing portrayal of 
domestic violence. When she 
snaps, Susan Dalston hits 
her husband 152 times with a 
hammer and ends up sharing a 
cell with a murderess.

3 MAURA’S GAME (2002)
Maura Ryan was 

introduced in Cole’s debut 
novel, Dangerous Lady, and 
fans were thrilled when the 
character returned. It has all 
the elements of Cole’s East 
End sagas: violence, swearing 
and villains hatching schemes 
over a nice cup of tea.

4THE TAKE (2005)
The bestselling adult 
on title of 2005 and winner 
he best crime thriller at the 
ish Book Awards, The Take 
st as menacing as the TV 
ptation starring Tom Hardy 

e book has a very different 
ing). A powerful portrayal 
crime family in the ’80s.

GET EVEN (2015)
What if a pair of gangsters were 

o gay lovers? It’s a scenario that 
e makes into a compelling plot 
her latest novel. Lenny Scott is a 
ng husband and father, but he has 
cret that could destroy his crime 

eer. Twenty years later, his widow 
ron – another of Cole’s strong 

men – is out for revenge.
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repossessed an airplane on a runway from 
an African airline. I found out everything I 
wanted to know about how to sell a debt,
how you buy a debt. But I’m the only
author where people say to me, ‘do not give 
me a credit – don’t you dare put my name
in your book!’.

What do you think of the authors billed 
as the ‘Scottish Martina Cole’ and ‘as
good as Martina Cole’?

Yeah, there’s one lady, I won’t say any
names, but her titles are nearly the same as 
mine! But good luck to them.

And how do you feel about other
writers muscling in on crime fiction?

It’s great as long as it’s a good book.

You still outsell JK Rowling’s crime
novels written as Robert Galbraith...

 Oh yeah, but you know she’s a good 
writer, good luck to her.
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yeah, I will get even if I can [laughs]. I’m 
not going to kill someone, but sometimes 
you want people to pay, don’t you?

Was there a novel that was a 
breakthrough for you as a writer?

 Dangerous Lady, obviously, because it 
was my first book. The Know, that spent 
eight weeks at number one and it was in 
hardback – that was fabulous, because I 
was a paperback original for the first few 
books. I always loved The Ladykiller, my 
second book, it’s wonderful to think that’s 
going to be made into a film.

How did you discover Tom Hardy, 
whose career went stratospheric after 
the TV adaptation of The Take?

 He was fantastic as Freddie Jackson. We 
looked at lots of actors. The first lot of 
rushes I got through was Tom freaking out 
in the lift, and I just completely relaxed 
because I knew then that he had got 
Freddie. It was powerhouse. But you know 
in my first television series, Dangerous
Lady, we had Jason Isaacs, who then went
off to America. Jack O’Connell in The
Runaway was such a nice kid as well, he’s
gone on to bigger and better things too.
Shaun Evans [Jimmy in The Take] is now in
Endeavour. It’s a nice platform and we
were lucky that we got really good actors.

What’s your next TV project?
 We’re doing the 10-part series of The 

Family, and then I think the next one after 
that will probably be The Good Life. I think 
Get Even would make good TV or a good 
film. I script-edit everything, because I 
often see writers and they really hate their 
adaptations. Well, keep your eye on your 
work, make sure you’ve got good casting. I 
think that’s important. It’s like Jonathan 
Gash, who wrote the Lovejoy books. They 
basically took that off him, the BBC. 
Because in the original books Lovejoy was 
a misogynist, but Ian McShane turned him 
into this loveable rogue.

There’s a reference to the real-life 
reformed gangster Eddie Richardson in 
Get Even. Are you inspired by true 
crime in the capital?

 Oh yeah, he’s so fascinating, Eddie, 
because he’s turned his life around. One 
night, he was pointing out everywhere to 
me, where he’d done this and that – for me 
that’s invaluable. If I’m writing in the ’50s 
or ’60s, I’ll ring Eddie and he’ll tell me a 
character would have worn that suit, he’d 
have eaten there, that’s what car they 
drove. I am forever buying old A–Zs of 
London, from before there were all 
one-way systems, so you can plot the route 
someone would have taken in 1940.

Do you also go out on research trips?
 My research usually turns into lovely 

long lunches or dinners. I remember 
meeting this debt collector, I went up to 
Liverpool and he was a really nice guy. 
There’s a rumour that he actually 

TIM
EL
INE

30 MARCH 1959
The youngest of
five children, Eilidh
Martina Cole is born
in Essex to Irish 
parents, a merchant 
seaman and a 
psychiatric nurse.

1978
By 18, Cole is
pregnant with her
first child. Expelled 
from her school and 
divorced at 17, she 
takes on various low-
paying jobs. 

6 AUGUST 1992
After being 
discovered by agent 
Darley Anderson and 
signing a £150,000 
deal, Dangerous 
Lady is published  
by Headline.

23 MAY 1995
Cole’s first TV 
adaptation airs on 
ITV. The four-part 
Dangerous Lady 
stars Jason Isaacs 
in the story about a 
family of gangsters.

F E ATUR E



CRIME SCENE 93

Lee Child said he was inspired by you
to use Romford, Essex in Personal. Are
you a fan?

I love Lee, Lee’s a mate – a really lovely
guy. My son is Lee mad.

Will there be any more theatre
adaptations at the Theatre Royal
Stratford East?

We’ll do one more play with the theatre.
I gave them the book rights for £5 – I’m a
great believer in libraries and theatre. If
we’re not careful all our high streets are
just going to become fast food outlets.

Does the TV news influence your
writing at all?

 I’m a news fanatic, I love the news. I 
love American news especially, because 
they just do it so much better than we do, 
they are so politically incorrect. They have 
better serial killers. How do they ever find 
the bodies? There’s so much space.

US author James Ellroy was our big 
interview in the first issue of Crime 
Scene – are you a fan?

 I know James, he’s fantastic, a complete 
genius. He’s mad as a brush but he’s the 
loveliest man in the world. Me and him 
were out in Amsterdam years ago, it was 
during the day and they were interviewing 
us for live TV – and he wouldn’t stop 
swearing! I’m also a Walter Mosley fanatic. 
I was going to America just to buy the Easy 
Rawlins books 20-odd years ago, because 
they weren’t on sale here yet. I cannot part 
with a book – I had to buy a house in my 
village to put my books in. 

What crime fiction inspired you when 
you were growing up?

 I was a Sexton Blake girl. When he used 
to come on the radio I would sit with my 
nan and we would be in complete thrall. 
When I was a teenager, I was Ellery Queen 
mad. One of my favourite books is Brighton 
Rock. When I first read it, I felt sorry for 
[young gangster] Pinkie – I thought he’d 
had a terrible life. So maybe even then, as 
young as I was, I had sympathy for people 
like that. People forget that sometimes the 
only respect you’ve got, especially on 
estates, is because you’re the strongest or 
the biggest. For some, it’s a life choice 
because there aren’t any other choices. 

You’ve never written a whodunit...
 I love reading a whodunit, but in my 

books you generally know from the 
beginning who it is. With someone like 
George Markham, I wanted people to 
know about what his life was. I like to 
know my characters. And if my characters 
get on my nerves, I can kill them. 

Do you enjoy catching up with other 
crime writers?

 Yeah, I love meeting other authors. I was 
up at Bloody Scotland recently. It was great 
to see Ian Rankin, Ian’s such a nice guy. 
Mark Billingham, too. When I first met 
Stephen King, though, I was so in awe. 

Given that you have outsold Rankin and 
Rowling, why do you think you haven’t 
you been awarded an OBE like them?

 I don’t know – probably they are more 
suitable candidates. I’ve been writing from 
the point of view of the criminals. 

When a literary author said your books 
couldn’t win awards, you apparently 
told them the Booker Prize wouldn’t 
even keep you in cigarettes…

 I always say things like that. But also I 
don’t have a problem with any of that, I just 
think you should get on with life. 

Are you busy on your next book?
 Yeah, at the moment the working title is 

Reeva’s Boys. It’s about a woman who had 
five children by five different men, and 
about their growing up and having to cope 
living with someone like her. I like bringing 
my people up from their formative years 
and seeing what they become.

How have you managed to remain a 
bestseller for more than 20 years?

 I don’t know, I still write for me. I’ve 
never written for an audience. But I’m very 
lucky, I’ve got a loyal fanbase. When I do 
signings, my readers treat me like they’ve 
known me for years. 

Get Even (Headline) is out now.

 If my characters get on my 
nerves, I can kill them 

17 JUNE 2009
An adaptation of
The Take, featuring
an acclaimed
performance by Tom
Hardy, is screened on
Sky 1. The Runaway 
follows in March 2011.

NOVEMBER 2011
As her 18th novel The
Faithless is published,
Cole becomes the 
first British female 
adult-audience 
novelist to surpass 
£50 million sales.

19 OCTOBER 2012
An adaptation of
Dangerous Lady
is staged at Theatre
Royal Stratford East
to mark 20 years
since the publication
of Cole’s debut novel.

6 OCTOBER 2015
Cole publishes her 
22nd bestselling 
novel, Get Even, 
a gripping and 
gory account of a 
gangland widow’s 
quest for revenge.

A pre-fame Tom
Hardy as Freddie

Jackson in The Take.
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Former personal trainer 
and recent divorcee 
Danny is emerging 
from a two day crack 
bender when she gets 
a voicemail from Fred, 
her twin sister Ginger’s 
husband. Ginger is dead…

A ll I can say is, if it didn’t feel 
like a choir of angels all of a 
sudden bursting into the 
room and whispering into 

your ears, I wouldn’t do it. Taking a hit 
off the pipe is like having every good 
thing in the world rush into your head in 
one moment, and stay there for a bit, and 
all the bad things are gone, gone, gone. 
It’s better than a twenty-minute orgasm. 
Not that I would know.

Crack had me at hello. But it also took 
my money – I spent over a hundred 
grand in one year on my habit, without 
blinking. I had always been a saver; never 
cared a whit about material things. But 
crack became my full-time job. I used a 
lot of creative financing, believe me, and 
I think most of the collection agencies 
had me on speed dial. I change my 
unlisted phone number more than some 
people I know change their underwear.

Not only did it take away my money, 
but it also took away most of my straight 
friends – what we in the drug world call 
the normal people, with nine-to-five jobs 
and mortgages and kids, regardless of 
sexuality – and most of my family. Not 
that they didn’t try, my family, but my 
shame meant that I knew they were 

better off not worrying 
about what I was getting  
up to.

But Ginger knew. She 
knew what I was doing  
to myself.

Of course she did. She 
was my twin. I couldn’t get 
away with lying to her 
about anything important.  
I couldn’t figure out how I 
hadn’t felt her death. I told 
myself it must have been 
the crack; it messed with 
everything in my head, and 
I couldn’t read any signs 
clearly when I was high – 
no hunger, anger, love or 
hate. That’s why I did it; 
that was the beauty of it. 
Torturing myself that I left 
Jack when he needed me? 
Crack, please. Haven’t 
eaten for three days and 
feeling a bit weak? A couple 
of stale crackers and 
another hit will fix me right 
up without having to go to 
the grocery store or call  
for pizza.

And my twin sister had died, without 
me knowing anything about it. I hadn’t 
felt her death, but I felt her absence.

I used to be a twin. I was Ginger 
Cleary’s twin.

The airport in Toronto was 
particularly crowded. Word had gotten 
out that the Rolling Stones were flying in 
with their walkers to do one of their 
impromptu concerts at The Horseshoe 
or some other old-school bar band kind 
of place. Other than “Sympathy For The 

Devil,” I’m not much of a 
Stones fan, so I couldn’t 
have cared less if they were 
standing next to me at the 
Starbucks getting shots of 
espresso to shoot into their 
veins. Now, if Tom Waits 
was next to me in line, I 
might have made a 
sycophantic ass of myself. 
Or Elvis Costello. Or Kris 
Kristofferson. God, I’d had 
it bad for KK when I was a 
kid. He still did it for me. 
The whole Rhodes Scholar-
troubadour thing. And his 
version of “Me and Bobby 
McGee” is probably my 
favorite recording of all 
time. But all around me 
were your basic no-names. 
Like me.

I scanned the crowd in 
line at Air Canada, looking 
for Darren. Darren had 
paid for my ticket, and he 
was supposed to meet me 
here. I didn’t have the 
confirmation number, but 
he had assured me on the 

phone that we were booked on the 5:15 
flight to LAX, California.

I’d like to say that as soon as I’d gotten 
Fred’s message that Ginger had died, I’d 
pulled myself together and gotten on the 
phone with my brothers, trying to 
arrange a flight. I’d like to be able to  
say that.

Instead, I’d unplugged my phone, 
taken a huge hit, and spent the next eight 
or ten hours with Gene, sitting on my 
battered green couch. Anyone who tells 

CRACKED By BARBRA LESLIE 

In this darkly comic roller-coaster ride to redemption, Danielle 
Cleary, nice middle-class girl – and crack addict – must find 
the people who murdered her twin sister.

FIRST READ
 PROMOTION AN EXCLUSIVE EXTRACT FROM A NEW CRIME NOVEL

Barbra Leslie studied 
film and theatre at York 
University, then English 

at the University of 
Toronto. She has 

previously published a 
novel, Nerve, and a 

screenplay for 
straightedge films. 

She’s been a marketing 
manager for a major 
Bay Street law firm, 
criminal law issues 

officer for a 
government ministry, 

and travelled 
extensively around the 
world. Barbra now lives 

in Toronto, Canada. 
She tweets as  
@barbrajleslie.
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you that drugs don’t help make pain 
easier to bear is telling only a half truth. 
When you’re high, the pain is a part of 
you, but bearable. It’s when you come 
down that it gets you, and the pain hits 
you a millionfold. And therein, as they 
say, lies the rub.

Gene watched over me, his eyes red 
from sadness for me and two or three 
days without sleep, and listened to me 
talk about Ginger. What a great mother 
she was. How, being fraternal twins, we 
looked so different, yet still like sisters. 
How beautiful Ginger was, how 
everything that was awkward and 
uncomfortable about me was somehow 
effortless and gentle on her. How she 
had gotten her period a year before I did 
and when I finally got mine at fifteen and 
Mom wouldn’t let me wear tampons 
because she thought it would mean I 
wouldn’t be a virgin anymore, Ginger 
had given me a big box of Tampax and 
told me to hide them under my bed. She 
had even, God help her, locked the two of 
us in the bathroom and showed me the 
right way to put one in. And made it 
funny. By the time it was done, 
we were both laughing so hard 
that Dad started banging on the 
door wanting to know what  
all the commotion was about 
in there.

The heartbreak when we 
were eighteen and Ginger 
decided to go off to Bennington 
to study French literature.

French literature. That was 
Ginger. Loved what she loved, 
and wouldn’t be talked out of 
anything because it might be 
impractical. When I finally 
enrolled in college in Toronto,  
I went from travel and tourism 
to culinary arts (big mistake –  
I was asked to leave after I 
started my second fire in one of 
the college kitchens), and 
finally settled into a diploma 
program in something they 
called Health and Wellness.

The irony is not lost on me.
Whenever Ginger came to

visit me we wouldn’t st
talking. We would sit u
into the night while she

me about boys – she and her high-school
sweetheart Fred had taken a year’s break
from each other, and I was a single girl
around town – and her classes, and what
it was like in Vermont. I would make her
laugh, talking about how I felt like I was
stuck in one perpetual Phys. Ed. class.

I would just sit on my bed and watch
her cleaning her face with Nivea, a ritual
that she performed every night of her
life. She had never put on so much as a
swipe of mascara, not even years later at
her own quirky wedding at Cape Cod,
when she and Fred had exchanged vows
in front of our two families and a half
dozen friends. It was a cold day in
October, they were both barefoot, and
the breakers were so loud that none of us
could hear a word that the justice of the
peace was saying. Still, it was the most

beautiful wedding I have ever attended,
and I wasn’t the only one crying. And
crying is something I was never in the
habit of doing. Not then, anyway.

She and Fred were the happiest couple
in the world. They had started dating
when they both worked at McDonald’s at
sixteen. I had opted to work in Dad’s dry
cleaners, but Ginger went for the
glamour of the golden arches. Fred and
Ginger: it had to be destined, right? Fred
was no trip to Hollywood, as my mother,
bless her, was fond of saying: he had
never grown into the Dumbo ears that
protruded from his gigantic head, and
the man seemed to have been born
without shoulders. But he was funny,
smart, kind, a whiz with computers and
business later on, as well as being a great
fan of early twentieth-century Irish

poetry. I always thought Fred
was a prize – I think, looking
back, that he was my first crush.
Even though we were the same
age, he treated me with the
affection one would reserve for
a beloved family dog. And I was
always just as loyal as one.

Ginger was what I had always
wished I could have been, but
have always known deep in my
soul that I couldn’t. I didn’t have
her charisma, her loving
openness with everyone, even
strangers in the grocery store.
Her infinite capacity for
nurturing.

She was the best of us, and now
she was dead.

And in his hysterical voicemail
to me, Fred had said it was by her
own hand.

To find out what happens
next, pick up Cracked, out

RP
ble.

“I HADN’T FELT HER DEATH, BUT I FELT 
HER ABSENCE. I USED TO BE A TWIN”
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So key to the appeal of 
Breaking Bad is the 
character of Saul 

Goodman, it’s sometimes hard 
to remember that he didn’t 
appear until midway through 
the second season – and in an 
episode entitled ‘Better Call 
Saul’, no less. Like Jack 
Torrance at the Overlook Hotel, 
he’s somehow always been 
there. And now with this 
spin-off prequel (which, if it 
runs long enough, could even 
evolve into a new-fangled 
‘side-quel’, concurrent with the 
events of Breaking Bad) his 
mythology is established long 
before unassuming teacher Walter White 
contracted cancer. 

The pressure of following up a huge hit 
must have weighed heavily on co-
showrunners Vince Gilligan and Peter 
Gould who, like the Frasier creators before 
them, had to both honour the old show and 
make the new one stand alone. This they do 

by acknowledging their debt 
from the very first scene. We 
don’t rewind at once to the past 
or see Saul (Bob Odenkirk) 
making his Season 5 bid for 
freedom as the authorities 
closed in on White’s imploding 
empire, rather we glimpse the 
aftermath: the legal mastermind 
managing a concession stand in 
a no-name mall – moustachioed, 
bespectacled and intensely 
paranoid about being 
recognised. 

Better Call Saul works 
precisely because we know 
where it’s going – to a point 
where so wide is Saul’s reach 

and influence that he can facilitate the 
laundering of millions in home-made meth 
money and live to tell the tragic tale – yet 
can’t quite see how it’s going to get there. 
Gilligan and Gould have crafted the origin 
story into a ‘howdunit’, our first glimpse of 
Jimmy McGill, as he’s really called, coming 
as the court-appointed lawyer practises his 

spiel in the men’s room before arguing in 
favour of three corpse-desecrating teens, 
circa 2002.

Being a Netflix staple, the show perhaps 
seems a superfluous boxset to buy, but the 
extras might sway you. (Also, dependant on 
your broadband speed, the beautifully shot 
picture may well be much better, especially 
on Blu-ray.) Both formats come with group 

BETTER CALL SAUL S1
(Sony Pictures Home Entertainment) Out Now

Saul predicted  
his future in 

Breaking Bad, 
telling Walter 

White, “If I’m lucky, 
a month from now, 
best-case scenario,

I’m managing
a Cinnabon
in Omaha.”
Some luck.

D I D Y O U
K N O W? 

Saul? Jimmy? James? Whatever you
call him, Bob Odenkirk’s slippery

lawyer is now front-and-centre.
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commentaries on all ten 
episodes; a featurette lensed 
on the first day of the shoot; a 
mildly amusing gag reel; an 
entirely dispensable music 
video of the show’s theme 
song, written by Gilligan and 
performed by country singer 
Junior Brown and, best of all, 
the ‘Creating The First Season’ 
documentary, featuring 
Gilligan and Peter Gould. 

The Blu-ray adds an 
in-character commentary from 
embezzlers the Kettlemans; a 
few more featurettes; a lengthier love-in 
about Mike, Jonathan Banks’ enigmatic 
fixer character – who, like Jimmy, is still a 
long way off his utterly corrupt Breaking 
Bad incarnation; and the next best thing to a

“BETTER CALL SAUL WORKS PRECISELY
BECAUSE WE KNOW WHERE IT’S GOING”

complete PDF of the script, a
full table read, scene 
descriptions and all. 

If your fascination with
Gilligan’s alt Albuquerque
extends beyond storylines, the
doc is the place to start.
Michael McKean recalls being
in a play with Bryan Cranston,
who suggested he should take 
the part of Jimmy’s electricity-
fearing older brother, Chuck, 
moments before they went on 
stage one night, while Gilligan 
reveals that Better Call Saul 

began as a running joke in the Breaking Bad 
writers room for ideas too outlandish for 
Walt’s show. The subtle colour-coding of 
the costumes is another nugget (greys and 
blue for the law enforcers, desert reds for 

con-men and criminals, with Jimmy’s
double-breasted brown suits somewhere in
the middle) while Gilligan’s confession that
“I had a better sense of how Walter White
was going to turn into Heisenberg than I do
when it comes to ‘How is Jimmy McGill
going to turn into Saul Goodman?’, and that
scares me” is surely the perfect ‘story-
engine’ for seasons to come.

As the series progresses, glimmers of Saul
can surely be seen: Jimmy’s shifty but
made-good, has a con-man past and
unexpected enemies, and only by grafting
away at thankless petty cases does he
stumble across a potential payday that
could be his big-league ticket. Odenkirk
imbues him with pathos and pithy timing, a
hilarious/heartbreaking combination of
charisma, ambition and absolute despair.
Where Breaking Bad was largely darkness
tinged with levity, Better Call Saul is
perhaps the inverse, a black comedy where
crimes are petty – for now. Knowing the
endgame, it’s safe to say that both the best
and worst are yet to come.

By EMMA MORGAN

KEY SCENE
Second episode

‘Mijo’ sees Jimmy in
full-on Saul mode,
fast-talking with

terrifying gangster
Tuco Salamanca to
save the lives of the
hapless twins who
tried to extort his

grandmother.

BEST L IN E
“Only two things  

I know about 
Albuquerque –  

Bugs Bunny 
should’ve taken a  
left turn there, and 
give me a hundred 
tries, I’ll never be  

able spell it” 
Jimmy McGill  

(Bob Odenkirk) As you’ll likely have 
seen Breaking Bad opt
instead for Fargo S1, 
where Odenkirk plays
a Minnesotan police 
chief, at a loss at how
to handle a string of 
small town slaughters.

WATCHN OW

Mike and Jimmy: Jonathan
Banks’ character is integral to

Better Call Saul’s first year.

P
H

O
T
O

: 
R

E
X

F
E

A
T

U
R

E
S



100 CRIME SCENE

PO
ST

  M
OR

TE
M

Before Kurt Wallander,
there was Martin Beck.
Having first appeared in

the 1965 novel Roseanna, by Maj
Sjöwall and Per Wahlöö, Beck
went on to become the most
influential fictional detective in
his native Sweden. There have
been various adaptations with
Peter Haber making the role his
own in 30 films over 18 years,
yet this is the first UK DVD
release, following BBC Four’s
broadcast of the fifth series.
Confusingly, it’s billed as Beck
The Series: Volume 1.

It gets more baffling when the characters 
visibly age following the feature-length 
opener. In fact, ‘Buried Alive’ is from the 

previous run in 2010, and it’s
Beck at its brutal best. There’s a
chilling scene in a car wash, a
grim discovery by a child in a
sandpit and a fateful line that
doesn’t bode well for the
veteran detective: “Martin’s
slightly claustrophobic...”

The long-awaited 2015 series
is a welcome return for Beck
and sidekick Gunvald Larsson
(Mikael Persbrandt), though it
never hits the dramatic heights
of ‘Buried Alive’. ‘Room 302’
features a murder in a hotel that

confounds the cops; when Beck finally reels
in the killer, it’s as satisfying as a Columbo 
conclusion. ‘The Family’ has a knotty plot 
involving gangland rivalries, while ‘The 

Hospital Murders’ is a case of medical
homicide. ‘The Invasion’ focuses on the
struggles faced by immigrants – fitting for a
drama inspired by novels that exposed
cracks in Swedish society.

Although the humour is hit and miss,
Larsson remains a brilliantly boorish
character who gets all the best lines, yet
there’s an inherent loneliness to these
weary cops. Beck goes home to an empty
flat with just occasional interruptions from
his cranky neighbour. At least Wallander
had his Labrador, Jussi, for company.

After almost two decades on the screen,
there’s a sense that Martin Beck is ready for
retirement. There are four more episodes
due in 2016 but Larsson has been written
out due to Persbrandt’s burgeoning movie
career (including two Hobbits and King
Arthur). Without his belligerent presence,
this Nordic noir may have run its course.

By ANDRE PAINE

BECK: THE SERIES V1
(Arrow Films) Out Now

“ALTHOUGH THE HUMOUR IS HIT AND MISS, 
LARSSON REMAINS BRILLIANTLY BOORISH”

BBC Four’s other Swedish
cop show is Arne Dahl,
named after the author
(real name Jan Arnald,

confusingly) of the
Intercrime novels. The Series
2 DVD is out on 11 January.

W AT C HN O W

Buried Alive  
was scripted by 

Cilla and Rolf 
Börjlind; a 

Swedish TV 
adaptation of the 

crime-writing 
couple’s novel 
Spring Tide will  

air in 2016.

Steely gaze: Peter Haber  
has played tough telly ’tec Beck 

since 1997 – nearly 20 years. 

D I D  Y O U 
S P O T ? 
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If the fact/fiction blur isn’t a big
issue, then the messy plotting is.
Watchable at times, Aquarius is
also hard to swallow. A playful
Duchovny brings the fun but
rarely convinces as a violent cop
who is battling his own demons.
Anthony is better as a man who
swings between seductive and
psychotic, but his atrocities
consume attention that could
have been spent elsewhere.
Aquarius gets sketchy, not least
when exploring the women in
Manson’s orbit. Season 2 needs

to nurture that theme more. For now, call
this a patchy dawning.

By KEVIN HARLEY

John McNamara’s “event 
series” sets its agenda 
with a montage of 

era-specific songs and scenes. 
It’s a busy pitch – and it gets 
busier. A kind of composite 
histori-crime guide to Los 
Angeles in 1967, from Black 
Panthers to cults, Aquarius 
never quite nails its precinct. 

One focus falls on Charles 
Manson (Gethin Anthony) and 
his ‘Family’, the others on 
crime-of-the-week cases 
featuring LAPD cops Sam 
Hodiak (David Duchovny) and Brian Shafe 
(Grey Damon), who take down hippies in 
undercover deadbeat drag.  

AQUARIUS S1
(ITV Studios) Out Now

McNamara 
pitched Aquarius 

as a quintet of 
novels but NBC 

studio head  
Marty Adelstein 
persuaded him 
that it would  

work better as  
a TV series.

D I D  Y O U 
K N O W? 

David Duchovny as Sam 
Hodiak. He’ll always be Fox 

Mulder to us, though.

Unfortunately this leads to a
frankly unconvincing “will-
they-won’t-they?” subplot
between Elly and the pair’s
technical adviser and
exasperated mentor, Larry
Blakeston – an otherwise
excellent Peter Capaldi.

You wouldn’t know it from
the cover, but the second series
was effectively a relaunch, with
Larry now AWOL and Dee
inexplicably replaced by
one-time client, Kate Phillips
(Susan Fleetwood).

While the mobile phones date Chandler
& Co almost as much as an especially
doom-laden AIDS storyline, this remains a
slow-burning series that’s as emotionally
intelligent as it is smart.

By PAUL F COCKBURN

Not all detectives are
hard-boiled types,
taking on the forces of

the criminal underworld.
Chandler & Co, created by

Paula Milne (The Politician’s
Wife), stars Catherine Russell
as Elly Chandler, a recent
divorcee who starts working as
a private investigator, assisted
by her former sister-in-law, Dee
Tate (Barbara Flynn). The show
ran for two series in the
mid-’90s and has languished in
obscurity since.

Given that the pair specialise in “marital 
and personal cases”, the first six episodes 
focus as much on the tough emotional 
consequences of their work, as the tracking 
of a succession of wayward husbands and 
lost daughters. 

Paula Milne’s next 
series for the BBC 
was Second Sight 

(2000—2001) 
about a maverick 
police detective 
– played by Clive 

Owen – who  
was secretly 
going blind.

CHANDLER & CO
(Simply Media) Out Now

On the left, Chandler. On 
the right, “& Co” – aka 
Dee Tate (Barbara Flynn).  

D I D  Y O U 
K N O W? 
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It seems fitting that Lewis has
come to an end after 33
episodes. It’s the exact

number of episodes that its
respected forerunner, Inspector
Morse, ran for. We had expected
the series to end before now.
Indeed Inspector Robbie Lewis
(played by Kevin Whately)
retired from the Oxford police
at the end of the 2013 run. But
then last year Robbie found
himself back as a consultant,
aiding a promoted Hathaway.

This year we had three
more stories, each split into two
hour-long parts. And these six episodes are
definitely the swansong. They’re marked
by ongoing arcs in the heroes’ personal

lives. Hathaway’s father is ill
with Alzheimer’s and is
declining fast; meanwhile Lewis
and partner Dr Laura Hobson
are planning a long trip to New
Zealand, which he secretly
dreads. There’s a constant
trickle of information about
these sweet subplots but they’re
slight, providing emotional
colour from time to time rather
than being essential to the
storytelling. But they do at least
stop the two leads being bland
ciphers. Meanwhile Detective
Sergeant Lizzie Maddox

(Angela Griffin) has a greater role than
in previous series. Rebecca Front’s Chief
Superintendent Jean Innocent has gone,

to be replaced by Chief Superintendent
Joseph Moody, played by Steve Toussaint
as an officious, managerial type.

There was a time when Morse and
Lewis felt like travelogues, every other
scene set in the Oxford Botanical Gardens
or outside the Radcliffe Camera. But
the settings this time feel more suburban
and commonplace, taking us to tattoo
parlours, woodlands and convalescent
homes. In contrast, the stories are eccentric
and grandiose: the investigations take
in taxidermy (‘One For Sorrow’), an obscure
Christian cult, alchemy (‘Magnum Opus’),
a professor with a Stephen Hawking-style
degenerative disease, homemade mercury
bombs (‘What Lies Tangled’). You’d
be distracted by the implausibility, but
for the grounded and pleasant presence
of Lewis himself. His show always felt
cosier than Morse, the characters much
less irascible and with a cheerful
domesticity thanks to the romance
between Lewis and Hobson. In fact
his relentless reasonableness in the face
of murder and mayhem is heart-warming.

Whately himself once expressed
surprise that people would enjoy watching
“these two men who are just gently
walking around”. That was the appeal.
Farewell, Lewis.

By DAVE BRADLEY

LEWIS SERIES 9
(ITV Studios) Out Now

“LEWIS’ RELENTLESS REASONABLENESS IN  
THE FACE OF MURDER IS HEART-WARMING”

To continue enjoying Colin
Dexter’s universe, check out
Endeavour which takes us
back to the Oxford of the

1960s, where Morse is
starting out as a Detective

Constable (see p76 for more).

W AT C HN O W

Morse author 
Colin Dexter,  
was given the 

Freedom of the 
City of Oxford in 
2001. The city’s 
Randolph Hotel, 
has a ‘Morse Bar’ 
named after the 
character, too.

D I D  Y O U 
K N O W? 

Thousand yard stare: Kevin  
Whatley and some of the gang 

have done nine whole series.
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improbably loved up and the
FBI under fire... until new
murderers start indiscriminately
and inventively slaying. They’re
linked back to season 2 weirdo
Mark and provide a new leader,
Theo (Michael Ealy, decent).
But with the entertaining
Hardy/Carroll bromance
curtailed early on, this (final)
season loses the driving force
that kept us, well, following;
reducing it to repetitive, and
ultimately redundant, shock-
gore. Extras include deleted

scenes, BTS chats, gag reels and a mirthless
Funny Or Die sketch. For devotees only.

By JANE CROWTHER

The Following, like many 
shows before it, started 
out strong with a 

creepy, nasty little idea that 
rapidly diminished in returns 
with two subsequent seasons. 
After debuting with the concept 
of frazzled FBI agent, Ryan 
Hardy (Kevin Bacon) on the 
trail of a charismatic serial 
killer, Joe Carroll (known 
scenery-chewer, James Purefoy) 
who inspired random acts of 
murder by acolytes; the second 
go-around saw Carroll escape 
from prison for a do-over before being put 
back in the clink. Season 3 opens a year on 
with Carroll now on death row, Hardy 

THE FOLLOWING S3
(Warner Bros) Out Now

The crew shot 
proper crime 
scene photos 

after each murder 
in the show. They 

now have a 
documented 

history of every 
kill in the whole 

series.

D I D  Y O U 
K N O W? 

Kevin Bacon got offed by Jason 
Voorhees’ mum in Friday The 

13th. Never again, serial killers! 

demonstrating a certain
sympathy for the victims –
and no particular proficiency
at dealing with the violence of
his job. Everything is efficiently
done, but it has to be said that
there is not the ambition and
reach of similar crime series
from Scandinavia – The Bridge
or The Killing for example –
and with its more serious,
downbeat tone, Fog And Crimes
does not offer the unrealistic
escapism of shows such as
Inspector Montalbano (no
lengthy and indulgent meals
by the Mediterranean here,

or indeed beautiful Sicilian towns).
Nevertheless, it remains reliable and
compelling fare.

By BARRY FORSHAW

Some European crime
shows instantly establish
the distinctiveness of

their protagonists and setting,
but that’s not the case with
Italian drama Fog And Crimes,
which takes a more
understated approach –
perhaps the reason it has not
made the mark in the UK
of some of its more audacious
and unusual TV bedfellows.
Tenacious Italian police
inspector Franco Soneri (Luca
Barbareschi) has some of the
customary Euro-gloominess
we’re attuned to (learning – for
instance – after his wife’s death that she 
did not love him) and takes his time to 
track down a variety of murderers while 
romancing an attractive lawyer and 

Once the subject 
of a silencing 

omertà, Sicilian 
gangsters now 
appear in series 

such as Romanzo 
Criminale and 

Gomorrah (both 
differing from  

the earlier  
movies with  

those names).

FOG AND CRIMES S3
(Arrow Films) Out Now

“Which do you prefer – fog or 
crimes?” Luca Barbareschi makes 
small talk with Anne Valle.

D I D  Y O U 
K N O W? 
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It was never fashionable,
never won any major
awards and its theme tune

was jauntily awful. Yet, despite
these handicaps, New Tricks
was that rarest of TV beasts: a
ratings banker that, even as it
went out with more of a
whimper than a bang after its
cancellation, still attracted
audiences of more than five
million. So what was it about a
show centred on a team of
retired plods investigating cold
cases that held such a sizeable
chunk of the nation’s attention?

In truth, the 10 episodes of Series 12, the
last hurrah, may not be the best place to
look for clues. That’s because while the first

two episodes feature Dennis
Waterman (the last member of
the original cast), Amanda
Redman, Alun Armstrong and
James Bolam are all absent, not
even turning up for cameos in
the final episode.

With them went something of
the show’s magic. As to why this
might be, one explanation is
that, while Tamzin Outhwaite,
Denis Lawson, Nicholas
Lyndhurst and, latterly, Larry
Lamb are all fine actors,
somehow they weren’t a team.

As Waterman stated as he prepared to
depart the programme: “Great TV shows
are like rock’n’roll bands – you mess with
the line-up at your peril.” He’s got a point

there – and yet the new faces might have
been successful had they been given
stronger material. Which is another way of
saying that too much of the writing in Series
12 is bland, a particular nadir being the
penultimate episode, ‘Life Expectancy’,
which comes complete with a silly plotline
revolving around cryogenics. Contrast this
with some of the scenes selected for a ‘Best
Bits’ extra here, mostly involving either
Armstrong or Bolam, and the impression of
a series petering out is unavoidable.

Perhaps that’s not the whole story. The
new cast brought the average age of the
leads down and, in a show that was always
as much a dramedy about getting older as a
police procedural, could it be that its leads’
wrinkles mattered to its not exactly
youthful audience? If you don’t think
yourself qualified to answer this question,
best ask your parents. Or grandparents.  
                                         By JONATHAN WRIGHT

NEW TRICKS S12
(RLJ Entertainment) Out Now

“THE PENULTIMATE EPISODE COMES COMPLETE 
WITH A SILLY PLOTLINE ABOUT CRYOGENICS”

While working on 
Tomorrow’s 

World, New Tricks 
co-creator Nigel 

McCrery arranged 
for the suspected 

remains of the 
Russian royal 

family to be DNA 
tested in the UK. 

D I D  Y O U 
K N O W? 

New Tricks ran for 12 series on 
the BBC and aired a mightily 

impressive 107 episodes. 

More recent series of Lewis 
– which focuses on Morse’s 
former sidekick – also deal 

with getting older, as the still 
youthful-looking Kevin 

Whately improbably enters 
his 60s.

W AT C HN O W
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shots of waves breaking on the
shore, grey landscapes and
repetitive close-ups of Claire’s
inner torment and sad,
expressive eyes. When the killer
appears to have struck again, all
these years later, she’s drawn
back into the case, alongside her
ex-lover cop, played by a gloomy
Johnny Harris.

The pace accelerates as the
viewer realises Claire knows far
more than she at first admits,
and the strands finally come

together in a pretty suspenseful climax, but
while Duff is haunting and gives it her all,
it’s just good, not great.  

By MAXIM JAKUBOWSKI

It was inevitable that the 
influence of bleak Nordic 
TV dramas like The Killing 

and The Bridge would seep into 
British productions and, indeed, 
From Darkness proves to be a 
fascinating hybrid of the 
darkness of those hit 
Scandinavian series with the 
tortured interpersonal 
relationships of the successful 
first series of ITV’s Broadchurch. 

Anne-Marie Duff plays Claire 
Church, a former cop who left 
the force following her failure to hunt down
a murderer of prostitutes in Manchester.
She now lives with her family in isolation
on a remote Scottish island – cue endless

The third season of Bryan Fuller’s 
lavish Hannibal Lecter reimagining 
may be its last but it’s an immensely 

rewarding final course that plays out in two 
distinct parts – the first finds Will Graham 

(Hugh Dancy) on the hunt for Hannibal 
(Mads Mikkelsen), who has fled to 
Florence, while the second adapts original 
Lecter novel Red Dragon, with a terrifying, 
toothy turn from Richard Armitage.  

In a break from the format of 
previous seasons, it switches 
killer-of-the-week cases for a 
pair of manhunts, but proves 
to be a far richer viewing 
experience for the show’s
dedicated ‘fannibals’.

As ever the relationship
between Hannibal and Will is
at the heart of the dark and
twisted drama, almost to the
point that major supporting
characters feel sidelined, and
it plays on expectations of
Hannibal’s established
narrative, remixing story
elements from the Hannibal,
Hannibal Rising and Red
Dragon novels. The Tooth Fairy
arc may be the standout run of
the entire s
superior ad
Harris’ nov
the big-scr
one which
a satisfying
climax.

By JORD

Fuller originally 
planned seven 
seasons for the 
show. Season 4 

would have 
further drawn on 

Red Dragon  
while S5 would  
have covered  
The Silence Of  

The Lambs.

HANNIBAL S3 
(StudioCanal) Out Now

FROM DARKNESS
(2entertain) Out Now

series: a more
daptation of
vel than either of
een versions and
builds towards

g (and bloody)

DAN FARLEY
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Anne-Marie  
Duff also played  

a character called 
Claire in the movie 

of SJ Watson’s 
bestseller Before  

I Go To Sleep, 
opposite Nicole 

Kidman.

D I D  Y O U 
K N O W? 

Scottish noir? The bleak 
From Darkness lives up to 

its doomy title.

Hannibal (Mads Mikkelsen) bids 
farewell to his ‘fannibals’. Not 

before eating some folk, mind.

D I D  Y O U 
K N O W? 
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Detective Inspector John
River (Stellan
Skarsgård) has an

amazing partner. Smart and
capable with a wicked sense of
humour, Stevie (Nicola Walker)
understands his eccentricities
better than anyone he’s ever
known. Now he’s dealing with
one of the trickiest cases of his
career, she’s the only one he can
really talk to about it. Trouble is,
she’s dead and it’s her murder
he’s attempting to solve...

Don’t assume Abi Morgan’s
six-parter is a supernatural thriller, though.
Stevie isn’t a ghost, she’s a ‘manifest’, a 
representation of River’s turmoil (and 
possible mental illness). And as difficult as 

the case might be, dealing with
the emotional fallout will be
even harder. River isn’t always
an easy watch and fans of
straightforward police
procedurals might find
themselves frustrated with the
frequent tangents the story
veers off into. But there’s
something mesmerising about
the way the plot unfolds, and in
spite of the wacky-sounding
premise (he sees dead people!)
it’s an incredibly heartfelt
portrayal of a man in an

impossible position.
It almost goes without saying, but 

Skarsgård is excellent as the Swedish 
fish-out-of-water. Walker, too, is impressive, 

her character subtly shifting as River’s
investigation uncovers more of the real
Stevie’s secrets. The supporting cast is also
great, with Eddie Marsan’s sinister 19th
century murderer (another of River’s
manifests) a particular treat.

The real star, though, might be London
itself. Though Skarsgård brings a hint of
Scandi flavour, this is a very British show,
and London has never looked so beautiful
– or so bleak. As portrayed here, it’s a city
where people disappear; either because
they’re trying to, or because the city
swallows them up. River is just one of many
immigrants trying to find a place for
himself, and the plight of many others, legal
and not-so-much, is handled with real care
and sensitivity.

As weird and wonderful as its title
character, River is one of this year’s TV
highlights. Totally unmissable.

By SARAH DOBBS

RIVER
(Arrow Films) Out Now

“IT’S AN INCREDIBLY HEARTFELT PORTRAYAL OF  
A MAN IN AN IMPOSSIBLE POSITION”

Like River, Witnesses
transports elements of
Nordic noir into alien
territory – in this case,

show homes staged with
dug-up corpses in dingy

northern France.

W AT C HN O W

Irish actor Jim 
Norton, who plays 

the deceptively 
benevolent 

Michael Bennigan, 
is perhaps best 

known in the role 
of Bishop Brennan 

in the classic 
Father Ted.

D I D  Y O U 
K N O W? 

It’s no good John, hiding behind 
the curtains isn’t going to stop 
you seeing ghosts everywhere.
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Stephen Frost (The Oblivion
Boys from The Young Ones), and
the daft cases are unexpected
(the murder of a stunt-bunny
with Lionel Blair in the frame),
the pace is clunky and dated and
tends to leave the gags hanging.

With Charlie Brooker having
since perfected the zinging Brit
police spoof with A Touch Of
Cloth and director Bob Spiers
moving on, with aplomb, to
Absolutely Fabulous, The Comic
Strip Presents… and beloved
kids’ show Press Gang, Lazarus

& Dingwall are unlikely to rise from the
dead any time soon.

By EMMA JOHNSTON

When Lazarus & 
Dingwall first aired 
in 1991, the main 

touchstones for spoof cop 
shows came from the States – 
most brilliantly and anarchically 
with Police Squad. There’s a lot 
of the silliness of that show at 
work in the script here but, 
while it put a Sweeney-style spin 
on the genre, focusing on two 
dopey undercover detectives in 
The Really Serious Crime 
Squad, the fact that it wasn’t 
recommissioned for a second 
series isn’t a massive surprise. 

While the titular coppers are played 
wonderfully straight by Mark Arden and 

LAZARUS & DINGWALL
(Simply Media) Out Now

The show was 
co-written by 
Victoria Pile 

(Green Wing, 
Smack The Pony) 

and Kim Fuller, 
brother of Pop 

Idol’s Simon Fuller 
and screenwriter 
on Spice World.

D I D  Y O U 
K N O W? 

Actual dialogue: “What’s the 
catch?” “It’s the thing that holds 

the door shut.” Cracking.

“I’m a mess, Rollo,” says
Carla, but the script is messier.
Even before twists involving
dismembered dogs, break-ins
via JCB, druggie clichés and a
dash of vigilante justice, The
Locksmith mistakes
complications for plotting and
clashing tones for richness. One
minute it resembles an
oppressively dour episode of
Casualty that’s been possessed
by Crimewatch, the next a Carry
On movie hinged on Roland’s
young workmate’s sexual
hijinks. No wonder the cast

wear expressions of pained confusion
throughout. Simm junkies are advised to
revisit the two series of time-travelling cop
show Life On Mars instead.

By KEVIN HARLEY

W hatever the title
might suggest,
writer Stephen

Bill’s six-part BBC drama from
1997 rarely finds the right key
for its plot points.

The main selling point is a
pre-The Lakes John Simm as
Paul, a heroin-addict house-
breaker who leaves Sheila
Kelley’s Carla comatose when
she catches him red-handed.
Paul does a runner but doesn’t
reckon on encountering Roland
(Warren Clarke), Carla’s
estranged husband. A locksmith
who also needs to fix his family life (he’s 
estranged from his hippie daughter too), 
Roland sets a trap for Carla’s assailant – and 
the half-baked plan produces overwrought 
results for all involved. 

Long before he 
defined hangdog 
as TV’s DS Andy 
Dalziel, Warren 
Clarke was a 
puppy-faced 
wrong ’un in 

Stanley Kubrick’s 
A Clockwork 

Orange: bowler-
hatted droog Dim.

THE LOCKSMITH
(Simply Media) Out Now

Don’t look so glum, Rollo. If the 
old revenge scheme doesn’t work 
out then Timpson is still hiring...

D I D  Y O U 
K N O W? 
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Like reading a long crime
novel, it takes a while to
settle into Unforgotten’s

rhythm. ITV’s cold case drama
features several cross-cutting
narratives, which normally
indicates a fast-pace, but
Unforgotten takes its time – a
long time – to connect the
threads. By the end of episode
one, we’ve discovered less
information than most CSI-style
shows deliver before the
opening credits. Considering
this is a six-part series, that’s
really quite astonishing.

The slow pace might be off-putting if it 
weren’t for the stunning cast. The always 
exemplary Nicola Walker plays DCI Cassie 

Stuart, whose growing obsession
with a cold case ( just how cold
is part of the mystery – is the
body dug up by builders five
years old, or 5000?) discovered
on her watch has subtle
implications for everyone we
meet. Sanjeev Bhaskar is strong
as Stuart’s sidekick Sunny,
Trevor Eve compelling as a
potentially dodgy politician,
Bernard Hill mesmerising as a
priest with a secret who, when
we first meet him, is gleefully
singing along to One Direction,
and Tom Courtenay is, at first

glance, heartbreaking as a disabled ex-
businessman caring for his dementia-
suffering wife. Then there’s Mike Leigh 

regular Ruth Sheen, who brings every
ounce of her pedigree to the part of Lizzie
Wilton, whose revelations may be the most
gut-wrenching of all. There are several
delicately delivered twists and turns in this
tale, with each of the suspects revealing
shocking aspects of their personality as the
case progresses. Moments that initially
appeared innocent are imbued with
darkness. Suspects go into scenes likeable,
and come out detestable. Writer Chris Lang
clearly trusts his audience to stay the
course, and you don’t get those actors with
a weak plot, or one-note characters.

However, you will need patience to
discover what made them sign up. Get past
that uphill struggle, and it’s a satisfying
journey with layered characters, jaw-
dropping turns and smart storytelling your
reward. Unforgotten can feel like hard work,
but memorable experiences often do.

By SAM ASHURST

UNFORGOTTEN
(2entertain) Out Now

“THERE ARE SEVERAL DELICATELY DELIVERED 
TWISTS AND TURNS IN THIS TALE”

Unforgotten fans who’ve
somehow missed the

Broadchurch phenomenon
will revel in its equally

complex suspects. They
should brace themselves for

a faster pace, however…

W AT C HN O W

Chris Lang was 
also behind the 
similarly titled – 

but unconnected 
– Undeniable, 

another cold case 
thriller. It’s not as 

strong as 
Unforgotten, but 
is worth catching. 

D I D  Y O U 
K N O W? 

Taking their time: Nicola Walker 
and Sanjeev Bhaskar unpick the 

mysteries in Unforgotten. Slowly.
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minutes long, and Brenda
Blethyn is reliable as the core of
the show, delivering a
thoughtful and likeable
performance. Alas, the fifth
series is less engaging: a new
character, Aiden, replaces her
sidekick Joe and there are fewer
glimpses into their life outside
work. Partly as a result of this,
the most recent run has a
tendency to feel humdrum. But
earlier episodes based on
specific Cleeves plots – series
four’s “On Harbour Street” for
instance – are grand examples

of the regional police procedural genre.
By DAVE BRADLEY

A dapted since 2011 from 
the novels by Ann 
Cleeves, Vera follows 

the investigations of Vera 
Stanhope, a world-weary 
Detective Chief Inspector with 
the fictional Northumberland & 
City Police. She’s like a female 
Jack Frost – forthright and 
shabby, but with heaps of local 
knowledge, a kind heart, and 
the wisdom of a long career.

The series looks beautiful. 
The grey gloom of northern 
suburbia is punctuated by 
lingering vistas of the sunlit 
English coast, low clouds over rolling 
farmland. There are 20 episodes, each 90 

VERA SERIES 1–5 BOX 
(ITV Studios) Out Now

Author Ann 
Cleeves also 

wrote six novels 
about Scottish 

detective Jimmy 
Perez. The BBC 

turned them into 
the TV series 

Shetland starring 
Douglas Henshall.

D I D  Y O U 
K N O W? 

Northern uproar: Brenda 
Blethyn is on the case as  

DCI Vera Stanhope.

Holden’s return stirs up old
secrets, lies and enmities – and
his prosecutor is determined to
send him back to death row. The
prison flashbacks enrich this
slow-burning, dreamy series
with scenes that are both
poignant and harrowing.

Inevitably after all this time,
Holden struggles with freedom,
family life and iPods, so it’s
understandable when he reverts
to his teenage self by playing old
video games and mixtapes
(there’s a great soundtrack). It’s
a sublime character study in a

captivating drama that runs to a mere six
episodes. Fortunately, cable network
SundanceTV recently renewed Rectify for a
fourth season.

By ANDRE PAINE

A protagonist getting
released from death
row sounds like the

upbeat finale to a legal drama.
But in Rectify it’s the starting
point for a powerful and
nuanced psychological thriller
set in the American South.

Aden Young (I, Frankenstein)
puts in a career-best
performance as Daniel Holden,
a man who has spent two
decades in prison for raping and
murdering his 16-year-old
girlfriend – though whether or
not he actually did the deed
remains ambiguous. When new DNA 
evidence is discovered, Holden is freed, but 
not yet exonerated. It’s a precarious 
position for someone who’s already 
received a stay of execution five times.

Holden’s ex-
lawyer is played 
by 90-year-old 
Hal Holbrook, 

who’s appeared in 
The Sopranos, 

Sons Of Anarchy, 
NCIS, The Firm 
and the Perry 

Mason Mystery 
series.

RECTIFY S1
(ITV Studios) Out Now

The face of a killer? The question 
over Holden’s innocence or guilt 
remains throughout the show.

D I D  Y O U 
S P O T ? 
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After two finely wrought
whodunits in her
Robert Galbraith garb,

JK Rowling turns her hand to
that most hackneyed of
concepts for Career Of Evil: the
serial killer. And just as Stanley 
Kubrick ennobled the haunted-
house horror in The Shining 
(with a little help from Stephen 
King’s source novel, of course), 
so Rowling rejuvenates the 
grim’n’grimy sub-genre, deftly 
discussing dismemberment and 
the decimation of London’s 
West End against a backdrop of 
the royal wedding, the only nod to her
magical Harry Potter oeuvre her 
exceptional sleight of hand.

Her nuptials imminent,
detective’s assistant Robin
Ellacott arrives at the office she
shares with boss Cormoran
Strike, signs for a package and
unwittingly takes receipt of a
severed leg. An accompanying
note makes clear to Strike,
himself an amputee, that this is
no random act of unkindness: a
Blue Öyster Cult quote therein
alludes to his late mother,
supergroupie Leda.

There are immediately
grudge-bearing suspects in the
frame which, with chapters

devoted to the unidentified antagonist’s
POV, makes the rest of the 512-page novel a
cat-and-mouse road trip via the moneyed

Georgian fringes of Regent’s Park, dank 
squats in East London, power plants in 
far-flung Scotland and familiarly genteel 
English villages. 

The reticent Strike and Robin are also 
forced to confront dark, seldom-spoken-of 
moments from their pasts whilst dancing 
around the issue of whether the books will 
take a detour into will-they-won’t-they 
territory, while the foray into the mystifying 
world of Body Integrity Identity Disorder 
– where self-diagnosed sufferers long to 
lose healthy limbs or attain paralysis – 
serves up body horror in every sense. The 
scene where Strike, who lost his leg whilst 
serving in Afghanistan, confronts a BIID 
advocate is a powder-keg moment, leaving 
the reader longing to know how much of 
her hero’s stance the author shares.

Had Rowling’s cover not been blown, the 
question of how Galbraith could have

afforded the umpteen Blue Öyster Cult
quotes that preface most chapters would
surely have tipped off the suspicious; given
Rowling’s profile, it’s possible there was a
Cast Away/FedEx situation, where they
waived their fee for product placement.
Either way, it’s a wonderfully symbiotic
set-up, kudos surely going to Rowling for
not adopting ‘Don’t Fear The Reaper’ as the
title. Given the monster lurking in these
pages, it would have been terrible advice.

By EMMA MORGAN

CAREER OF EVIL
BY ROBERT GALBRAITH  (Sphere Books) Out Now

D I D  Y O U 
K N O W? 

“STRIKE AND ROBIN BOTH 
CONFRONT DARK MOMENTS 
FROM THEIR PASTS”

R E A DN O W
For more serial killing mixed 
with rock’n’roll casualties, 
Elizabeth Hand’s Generation 
Loss sees a washed-up  
New York photographer 
track down a reclusive artist 
on a tiny island in Maine. 

For three years 
(from July 2013, 

when Rowling was 
outed as Galbraith), 

all royalties from 
The Cuckoo’s 

Calling have gone 
to ABF The 

Soldiers’ Charity.
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Investigative analyst 
Fredrika Bergman and Alex 
Recht of the Stockholm 

police may be very different 
personalities but they make a 
top-notch sleuthing team. On a 
cold winter’s day, a teacher is 
murdered in front of the 
children and parents of a Jewish
congregation in Stockholm. 
Subsequently, two Jewish boys 
disappear en route to tennis 
practice and a massive 
snowstorm makes it impossible 
to find traces of the 
perpetrators. Bergman and 
Recht are on the trail of a killer 
who is both utterly ruthless and 
adept at covering his tracks. But 

Glance at any of Sir
Arthur Conan Doyle’s
Sherlock Holmes

collections and you’ll see the
consulting detective didn’t take
on cases, he had adventures. So
it’s rather fitting that Robert
Ryan, pushing Doyle’s iconic
characters into the second
decade of the 20th century,
places Doctor Watson in what
was, by then, an increasingly
popular genre – the thriller.

A Study In Murder follows on
from Doyle’s final Holmes tale,
‘His Last Bow’, in which he
foiled the departure of German spy Von
Bork on the eve of WWI. Three years later,
the German seizes the opportunity for

revenge by offering the ail
Watson – now a prisoner o
– in exchange for Holmes.
it’s not just the physical
deprivations in the POW c
that a weary Watson has to
several suspicious deaths i
camp lead him to uncover
genuinely horrific crime.

Written in taut, no-nons
prose, A Study In Murder
assuredly jumps between
plot strands – including tw
unconnected schemes to e
Holmes never falls into Ge
hands alive – and clearly-

defined characters. It’s a tale of which
Doyle himself would be proud.

By PAUL F COCK

THE CHOSEN

A STUDY IN MURDER

BY KRISTINA OHLSSON (Simon & Schuster) Out Now

BY ROBERT RYAN  (Simon & Schuster) Out Now

For more  
female Scandi 

investigators, look 
out for Liza 

Marklund’s Annika 
Bengtzon. She was
first introduced in 
Marklund’s 1988 

novel The Bomber 
– at the time, the 
most successful 

novel published in 
Sweden. 

In short-story 
collection The Case 

Of The Six 
Watsons, Ryan 

adds Holmes and 
(primarily) Watson 
to five non-Holmes 
stories written by 

Conan Doyle.

D I D  Y O U 
K N O W?

D I D  Y O U 
K N O W? 
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her native Sweden, but The Chosen may be
her best book: diamond hard, pared to the
bone, a cool exercise in the orchestration
of tension.

By BARRY FORSHAW 

then various clues point to the 
same location: Israel. And who 
is the mysterious ‘Paper Boy’? Is 
this dark and sinister figure the 
merciless murderer the two 
detectives are pursuing?

Kristina Ohlsson’s credentials 
in the dark, low-temperature 
field of Nordic noir are top 
drawer. She is an ex-counter-
terrorism researcher with 
multiple bestselling crime 
novels under her belt in 
Sweden. Her impressive 
Silenced (a follow-up to her 
equally acclaimed Unwanted) 
took the transfixed reader into 
the nightmare that engulfs a 
young woman stranded far from 

ing
of war
 Yet

camps
o face;
in the 
a 
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h 
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If you’ve never come across
former FBI profiler Alex
Cross before... where have

you been hiding? This is his
23rd outing, in books entitled
Cross My Heart, Cross Country
and Cross Fire. There’s no Hot 
Cross Bun yet, but at the rate 
James Patterson knocks these 
out – one a year since 1992! – 
time is on our side.

Patterson is prolific for a 
reason, though. The Alex Cross 
series has a massive fanbase;  
it’s one of the most popular 
detective series of the past 25 
years. Cross Justice follows the same
winning formula as its predecessors: it’s
an easy, suspenseful read with a plot that’s

constantly pushing forward.
Here, we see Cross heading

home to North Carolina for the
first time in decades. Though
his parents, both drug addicts,
are long dead, he’s got a lot
of extended family to catch
up with – and one of them has
been accused of torturing and
killing a local teenager. So Alex
decides to lend them his
considerable expertise to find
out who’s telling the truth: his
cousin Stefan, who insists he’s
innocent, or the local sheriff,
who’s got a mountain of pretty

persuasive evidence.
As all fictional characters do when they

go back home, Alex unearths some pretty

shocking family secrets, which he has  
to come to terms with whilst solving the 
barbaric murder. For long-term fans this  
is a rare treat, as it’s an insight into Cross’s 
upbringing. But it works just as well as  
a standalone book for Cross newcomers 
thanks to the meticulous plotting. 

Patterson clearly has a pretty good 
understanding of his success. He’s said 
before that, in his books, he leaves out  
the parts that readers tend to skip; nothing 
makes it in if it’s not relevant to the crime  
at hand. While some readers might find his 
books lack feeling, or wish there was more 
depth to his characters, it does tend to mean 
you’re guaranteed an exciting, breathless 
read. Patterson’s skill is as a storyteller, 
rather than as a writer, and there’s 
something incredibly appealing about  
the way he combines a pared-down, simple 
style with dramatic revelations.

Cross Justice opens with a bang, and
closes with an explosion. Patterson fans will
lap it up, and since he holds the Guinness
World Record for the most number one
New York Times bestsellers of any author,
it’s safe to say there are enough of them out
there to make this yet another sensational
smash hit – figures, unlike homicidal
maniacs, don’t lie.

By ANGELA COOKE

CROSS JUSTICE
BY JAMES PATTERSON  (Century) Out Now

D I D  Y O U 
K N O W? 

“FOR LONG TERM FANS THIS 
IS A RARE TREAT, AS IT’S 
AN INSIGHT INTO ALEX 
CROSS’S UPBRINGING”

R E A DN O W
Tell No One by Harlan 
Coben. Harlan Coben’s last 
seven novels all topped the 
bestseller charts, but if 
you’ve not read him before, 
Tell No One is the best  
place to start.

Morgan Freeman 
played Cross in 

Along Came  
A Spider and Kiss 
The Girls; in 2012’s 
Alex Cross, he was 

portrayed by  
Tyler Perry.
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W artime London:  
a man – possibly 
bisexual – agonises 

over his friendship with the 
man he knows is sleeping with 
his wife; a weapons scientist 
struggles with his own demons 
(and the bottle). Both stories 
involve crucial engagement 
with bombs…

While his name may now  
be known only to a select few, 
cult writer Nigel Balchin was 
one of the most unorthodox UK 
novelists working in the thriller field; his 
fascinating books touched on subjects  

The crossing in the title
is symbolic in more
ways than one in the

latest novel from New York
Times bestseller, Michael
Connelly. Here Connelly crosses
two of his best known
characters, as Harry Bosch
teams up with the Lincoln
Lawyer, Mickey Haller, to
investigate the potential
wrongful prosecution of his
client Da’Quan Foster, accused
of murdering a popular local
government official. Crossing
sides to work for the defence
attorney plays hard for Bosch, in this tense
and pacey thriller. Connelly grabs your
attention from the first page; the cold-

blooded and careless way
in which the crimes are carried
out leaves you reeling with
disgust while it’s hard not
to empathise with Bosch who
is torn between doing the right
thing and his allegiance to his
police colleagues. This is a
return to form for the Bosch
series, with a carefully
developed plot, while his
uneasy relationship with the
defence counsel adds depth.

A great read with a
thrilling finish, Bosch’s first
case for the prosecution after

his unwelcome retirement from the LAPD
could be the start of his finest work.

By ZILLAH BYNG-THORNE

DARKNESS FALLS FROM  
THE AIR & THE SMALL  
BACK ROOM

THE CROSSING

BY NIGEL BALCHIN  (Weidenfeld) Out Now

BY MICHAEL CONNELLY  (Orion) Out Now

The scene in the
adap of The Small
Back Room where
a munitions expert

is pursued by a
gigantic whiskey

bottle was
censored for TV.

The first screen 
appearance for 

Harry Bosch 
happened in 2015 
with the launch of 

Bosch, the first 
original drama to 
be produced by 

Amazon.

D I D Y O U
K N O W?

D I D  Y O U 
K N O W? 
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in alcohol. While its powerfully drawn
wartime atmosphere and suspenseful
set-pieces (including the defusing of a
bomb) are of their time, the hero’s
alienation and disenchantment render him
a very contemporary figure. Later books
by Balchin were well received, but the
double whammy of these two titles is his
greatest achievement.

By BARRY FORSHAW

of science and society, with 
strongly etched characters, 
usually troubled. 1942’s 
Darkness Falls From The Air, 
with its vivid London Blitz 
setting, was both a commercial 
and critical success, and this 
reissue will be a revelation  
to many modern readers.

However, Balchin’s best 
known book was The Small Back 
Room, published a year later, 
principally because it was made 
into a palm-sweating Michael 

Powell film. Sammy Rice is a crippled 
weapons expert drowning his bitterness  
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R uth Rendell, who died
in May, published
dozens of books in a

remarkable 50-year career that
ranged from the DCI Wexford
procedurals to chilly
psychological mysteries such as 
Dark Corners. This is, as the 
cover states, her final novel. 
Fortunately, it’s also among the 
best of her later works.

Dark Corners is a stand-alone 
novel written in a deceptively 
simple style that creates an 
acute sense of unease: you have 
to read on even though you fear 
what might happen next. While the prose is 
unshowy, Rendell has a sharp-eyed take on 
the London property market in a story 

about an inheritance that
destroys the life of its recipient.

Carl Martin has taken over
the family home in Maida Vale
following the death of his father.
This loss doesn’t seem to
trouble the emotionally 
detached young author. Life is 
good: he’s published his first 
novel, adores his girlfriend and 
is receiving a more secure 
income by letting out the top 
floor. He even manages to make 
some easy money from his 
father’s stash of untouched 
herbal remedies by selling 50 

weight-loss capsules to a TV actress friend. 
It’s when these dodgy diet drugs kill her 
that Carl’s downfall begins. Having 

overheard the fatal transaction, sly tenant 
Dermot threatens to reveal Carl’s role in 
this celebrity death to a ravenous media 
unless his rent is waived. 

Rendell’s witty portrayal of the aimless 
existence of a struggling author suggests 
Carl’s talent has been spoiled by the 
unearned rental income, but its withdrawal 
triggers a psychological breakdown. He 
becomes obsessed with Dermot, a 
churchgoer with “uneven yellow teeth” 
who spouts antiquated phrases and 
disapproves of his landlord living in sin. In a 
rare moment of literary inspiration, Carl 
draws on Shakespeare and names his 
nemesis the “duke of dark corners”. 

The insidious plot progression convinces 
you that a few poor decisions really could 
turn a normal life into a nightmare. Yet 
Rendell empathises with Carl even when 
he’s driven to violent impulses. Alongside

this domestic war of attrition, she’s created
a sub-plot with several intriguing
characters, including a flighty friend of the
actress whose habitual dishonesty gives her
a sense of power – until it leads to a
shocking turn of events.

While Dark Corners is not quite classic
Rendell, it’s still a disquieting delight and a
worthy swansong from one of our greatest
crime writers. As the last sentence says:
“And now, now it’s all over.”

By ANDRE PAINE

DARK CORNERS
BY RUTH RENDELL  (Hutchinson) Out Now

D I D  Y O U 
K N O W? 

“IT’S A WORTHY SWANSONG 
FROM ONE OF OUR GREATEST 
CRIME WRITERS”

R E A DN O W
Of Rendell’s 66 novels, one 
of the best is A Judgement 
In Stone (1977), which 
begins with the revelation 
that an illiterate 
housekeeper has 
slaughtered a family.

Rendell claimed 
the French make 

the best 
adaptations of her 

work, François 
Ozon’s The New 

Girlfriend being the 
latest of several 
films recently.
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Not that you’d know it
from the Sky 1
adaptation, which has

jettisoned almost all the quirky
characteristics that make
Agatha Raisin appealing enough
to appear in 27 novels, but MC
Beaton’s detective is an
iconoclast. She’s a semi-retired
PR genius who attracts murder
victims like a magnet, then
solves them with no little
snooping on her part.

Short, but shapely, with her
glossy brown bob and glad eye,
Mrs Raisin has oft become the
focus of her enemies’ ire but
perhaps never so relentlessly as
in Dishing The Dirt, wherein a

Dead Pretty is the latest
book in the DS McAvoy
series, though the

gentle giant is such a diffident
detective it’s really his
formidable boss, Trish Pharaoh,
who deserves star billing. Yet
McAvoy is so troubled by the
disappearance of a young
woman that he drags his
forgiving family to picnics in
scenic spots between Hull and
York in the forlorn hope of
finding her body; and when a
Goth is found garrotted in her
bathroom, the investigations
appear to be connected. Meanwhile, several
vigilante killings suggest a case of twisted
chivalry in which a charming psychopath is

snuffing out ‘deserving’ male
victims. Dead Pretty soon
resembles an episode of Dexter
set in the fogbound north.

The threat of violence is
heightened by the arrival of a
pair of South London gangsters
(and secret prison lovers) armed
with nail guns. While the
escalating horror can leave you
feeling quite queasy, Mark’s
rich, distinctive prose style and
damaged characters compel you
to keep reading. The big twist
perhaps feels more like a
lurching gear change, but it’s a

rare misstep in what is shaping up to be an
essential crime series.

By ANDRE PAINE 

DISHING THE DIRT

DEAD PRETTY

BY M.C. BEATON  (Constable) Out Now

BY DAVID MARK (Mulholland Books) Out 28 January

MC Beaton aka 
Marion Chesney 
splits her time 

between a 
Cotswolds cottage 

of her own and 
Paris, where she 

writes the Agatha 
Raisin and Hamish 

Macbeth (31 to 
date) books in 
tandem. Not a  

bad life!

David Mark spent 
seven years as a 

crime reporter with 
the Yorkshire Post 
and covered the 
same Hull streets 
as where his DS 
McAvoy novels  

are set.

D I D  Y O U 
K N O W?

D I D  Y O U 
K N O W? 
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benefits Sir Charles and whichever
handsome man enters her orbit wax and
wane as much as the reader’s attention.
Less murder, more meat is needed.

By EMMA MORGAN 

strangled therapist is the 
catalyst for a string of incidents 
involving killings, blackmail, 
eavesdropping and poisonous 
plants. The body count puts 
Midsomer Murders to shame, 
yet despite the corpses piling up 
there’s something a little 
inconsequential about this 
outing, with subplots resolved 
in a few pages and tragedies 
mentioned merely in passing. 
Raisin is no longer a one-
woman band, with a cabal of 
fellow detectives working for 
her, yet seems more exposed 
and vulnerable than ever before, 
while her affections for ex 
James Lacey, friend-with-
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I’m unbothered by what
most people find upsetting
and disgusting,” explains

Patricia Cornwell’s literary
avatar, medical examiner Dr
Kay Scarpetta – also a very good
qualification for any crime 
writer. Cornwell is obviously 
doing well from it – Depraved 
Heart is her 23rd novel 
featuring the character. 

That’s both the novel’s 
obvious strength and its main 
weakness. On the plus side, this 
many volumes in, Cornwell 
clearly feels brave enough to 
present Kay as someone who genuinely
appears to have difficulty caring about the
world outside of her head or what she feels

is important. It’s a bold move,
although there’s a contained
aspect to her first-person
narrative that hardly encourages
our sympathies and in turn
ensures that the time we spend
as readers trapped inside Kay’s
head can feel like a bit of a slog.

On the downside, given that
this is the 23rd Scarpetta novel,
and is set just two months after
the events of previous book,
Flesh And Blood, it’s obvious
that ‘new readers start here’
doesn’t apply. While Cornwell
arguably provides just enough

back story when required, the way that
certain characters are revealed suggests
that she’s also looking to make the kind of

impact that only works if her readers 
already know – and care about – who those 
characters are.

Fortunately, there’s no hanging about or 
throat-clearing here. Kay is working on the 
possible accidental death of a Hollywood 
movie producer’s daughter when she 
receives a message on her mobile, sent from 
her niece Lucy’s emergency number. It’s a 
video, apparently recorded the best part of 
20 years previously (and without her niece’s 
knowledge) by Lucy’s former friend during 
FBI training, Carrie Gretham. Carrie is now, 
according to Kay, a dangerous terrorist, 
intent on causing as much chaos and 
mayhem as possible.   

Certainly, Kay and Lucy’s situations begin 
to unravel quickly enough, with the 
heightened logic and speed of the slickest 
thriller. Whatever else you might say about 
Cornwell’s writing style, plenty of things

happen – her plots come complete with
twists and turns, and a constant questioning
of characters and motives that’s made all
the more striking by the fact that everything
takes place within a single 24-hour period.

Nevertheless, there’s still a sense that the
conclusion, when it comes, is just too quick
and easy, providing a notion of closure that’s
flimsy at best. Not least because that 24th
novel is presumably already well on the
road to publication...

By PAUL F COCKBURN

DEPRAVED HEART
BY PATRICIA CORNWELL  (HarperCollins) Out Now

D I D  Y O U 
K N O W? 

“THERE’S A SENSE THAT 
THE CONCLUSION, WHEN IT 
COMES, IS JUST TOO QUICK”

R E A DN O W
Tricky Twenty-Two, the 22nd 
novel by Janet Evanovich to 
feature Stephanie Plum – a 
bounty hunter who has  
been described as a 
“combination of Nancy 
Drew and Dirty Harry”.

Patricia Cornwell 
spent six years 

working in a chief 
medical examiner’s 
office in Virginia, 

dealing with 
murder cases, and 
witnessed many  

an autopsy. 

“



BOOKS

A ttention is the 
currency everyone’s 
competing for in 

Angela Clarke’s Follow Me. 
Protagonist Freddie is trying 

to win a career in journalism, 
leveraging social media success 
against editorial indifference. 
Meanwhile, the killer she’s 
hoping to get her big break from 
(pseudonym: Apollyon, the 
destroyer) is also playing for 
likes and shares as he or she 
hunts down and butchers ‘trolls’
and ‘flamers’. 

From the blood-soaked outset, the game 
is on, as Freddie and the mysterious 
Apollyon circle each other, and it’s 
sometimes unclear who’s manipulating who

In terms of contemporary
British crime fiction,
Martina Cole is the

undisputed queen bee of the
genre, racking up bestseller
after bestseller and sitting on a
very tidy £50 million in sales.

Get Even finds her returning
to the thuggish underworld of
1980s London – complete with
references to the bands, brands
and styles of the time – as we
meet a young family with dodgy
business dealings and, in the
case of husband Lenny Scott, a
big secret. The language is
believably coarse – like Phil Mitchell let
loose after the watershed – and the chapters
are short and snappy to keep those pages

turning. But there’s a niggling
sense of repetition once you’ve
immersed yourself in Lenny and
his wife Sharon’s world. The
characters are broadly sketched,
and Cole’s certainly not afraid of
cliché (at one point we’re told a
character “didn’t suffer fools
gladly” twice in the same
paragraph). But it doesn’t
pretend to be a great work of
literature. Bold as brass and
as colourful as the blood
spilled in its pages, Get
Even is an easy, rollicking
read from a writer who

knows this world and her adoring audience
as well as she knows herself.

By EMMA JOHNSTON 

FOLLOW ME

GET EVEN

BY ANGELA CLARKE  (Avon) Out 31 December

BY MARTINA COLE  (Headline) Out Now

News reports often
censor the true

vileness of online
abuse, but Clarke
gets it right here:

these fictional trolls
are as nasty as the

real thing.

Four of Cole’s 
books have been 
adapted for TV 

series: Dangerous 
Lady in 1995, The 
Runaway in 1997, 
The Jump in 1998 
and The Take in 

2009.

D I D Y O U
K N O W?

D I D  Y O U 
K N O W? 
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dark and filthy wit that deliciously spikes
the regular drenchings of gore.

By SARAH DITUM 

and where the moral authority 
lies. After all, Apollyon’s victims 
are hardly endearing, and 
Freddie herself is a blagger and 
a mess – and in her, Clarke has 
made an appealingly flawed 
female lead who’ll make 
immediate sense to readers who 
enjoyed Rachel in The Girl On 
The Train. 

It gets the details of Twitter 
satisfyingly right, although 
sometimes the exposition 
clunks (why not trust readers of 
a novel about social media to 

understand social media?) and the police 
incompetence required to make the plot 
work strains plausibility. Despite that, this is 
an invigorating cat-and-mouse game, with a 
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Posthumous continuations
of best-selling literary
franchises are all the rage

in publishing just now: we’ve
recently had the latest new
James Bond novel from
Anthony Horowitz. So given the 
huge popularity of Stieg 
Larsson’s Millennium Trilogy it 
was a sure bet that sooner or 
later someone would be 
commissioned to extend the 
series. The lucky man is 
Larsson’s fellow-Swede, David 
Lagercrantz, previously best 
known for his novel Fall Of Man In
Wilmslow about Alan Turing, and a
biography of the Bosnian-born Swedish
footballer Zlatan Ibrahimovic.

Back again are principled,
left-wing reporter Mikael
Blomkvist and his erstwhile ally,
anti-social goth superhacker
Lisbeth Salander. Once more
they’re beset by shadowy,
malicious forces intent on
destroying them: in this case the
Russian mafia, the Swedish
security service, various
ruthless hitmen and – just
to bring us right up to date –
the National Security Agency of
the United States. Sophisticated
computer technology figures

even more heavily – after all, it’s 11 years
since Larsson rounded off the
trilogy, shortly before his early death, and
computers have gained vastly in complexity

since then. In other words, Lagercrantz has 
given us largely the same mixture as before, 
but with a few new twists.

The novel’s a little slow in starting.  
The action is kicked off by the killing of  
a maverick expert in Artificial Intelligence, 
Frans Balder, just before he can tell 
Blomkvist exactly what he’s up to – but this 
doesn’t happen until we’re nearly a third 
into the book. And those who’ve enjoyed 
the interplay between Blomkvist and 
Salander will be disappointed that they 
don’t actually meet up again until the very 
last page. Also, Lagercrantz tends to 
introduce new characters in almost every 
chapter, so you may find yourself checking 
the character list at the front quite often.  
Unfortunately, it includes several people 
who don’t figure in this novel – and omits a 
lot more that do.

But altogether, anyone who enjoyed
Larsson’s trilogy shouldn’t be disappointed
by this sequel. And Lagercrantz has pulled
out an ace: the first-ever appearance of
Lisbeth Salander’s very much non-identical
twin sister, Camilla. Startlingly beautiful
and chillingly evil, Camilla looks likely to be
a worthy opponent. There are two more
books commissioned in the series; we can
surely look forward to a no-holds-barred
sibling showdown before the end.

By PHILIP KEMP

THE GIRL IN THE  
SPIDER’S WEB
BY DAVID LAGERCRANTZ  (MacLehose) Out Now

D I D  Y O U 
K N O W? 

“LAGERCRANTZ HAS PULLED 
OUT AN ACE – SALANDER’S 
TWIN SISTER, CAMILLA”

R E A DN O W
Larsson’s trilogy if you 
haven’t already. Then, try 
The Keeper Of Lost 
Causes by Danish author  
Jussi Adler-Olson,  
a powerfully bleak, 
relentless tale.

At the time of his 
death Larsson had 

started a fourth 
volume in the 

series. The material 
is still held by his 
life partner, Eva 

Gabrielsson.
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The most cunning
crime novels, like many
of the greatest

detectives, trick you into
believing you’re smarter than
them before pulling the rug out
from under you. None more
so than Hidden, the second book
from Welsh writer Emma
Kavanagh, which begins at the
end – a horrific massacre at a
hospital – then throws you back
to a week before the bloodbath,
slowly unfolding how we got
here and who is responsible.
Skipping between narrators –
the nameless gunman/woman planning the
attack, twin sisters Imogen and Mara
coping with a sick kid, police officers Aden,

Tony and Rhys dealing with the
aftermath of a perp shooting
and journalist Charlie, the heart
of the novel, investigating the
suspicious death of an old friend
– action is diffuse, voices many.

Weaving so many threads
means at times the multi-
narratives become dizzying
(particularly towards the end)
as you re-evaluate characters
afresh each chapter. Hidden
could also be accused of
obsessing so much with its
twists that they dominates the
novel, but Kavanagh is certainly

cunning and deft, batting around the reader
like a cat with a caught mouse.

By ROSIE FLETCHER

I KNOW WHO DID IT

HIDDEN

BY STEVE MOSBY  (Orion) Out Now

BY EMMA KAVANGH  (Arrow) Out Now

I Know… follows
on from Mosby’s
2007 The 50/50

Killer, about a
Saw-style murderer

who pits lovers
against each other.

Kavanagh has a 
background as  

a military 
psychologist, which 
no doubt informed 

the character of 
Imogen and the 

trauma suffered by 
Aden and co.

D I D Y O U
K N O W?

D I D  Y O U 
K N O W? 
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T

They say action films 
know everything about 
killing, but nothing 

about death. And so it can be 
with the kind of crime fiction 
which concerns itself more 
with acts of violence than their 
ever-rippling aftermaths.  
By contrast, Steve Mosby’s 
ninth novel hums with grief.  
“There was a kind of peace 
here,” says Detective Groves, 
looking down at the corpse  
of his murdered son, Jamie, 
“but it was an emptiness.”

Groves is doubled in loss with another 
policeman, Mark Nelson, who watched his
girlfriend drown as a younger man. Both 
are trying to move on (“And yet I kept 

to the end, it’s these dark stabs of feeling
that give it a power beyond the mere
page-turner.  

By MATT GLASBY

living,” says Nelson, 
“because that’s what 
happens.”), and both 
find themselves 
embroiled in cold 
cases that dovetail 
rather cleverly. Nelson 
investigates the 
reappearance of a woman 
who passed away years 
before. While Groves 
receives a birthday card, 
addressed to Jamie, that 
says, simply, shatteringly:  
“I know who did it.”

In Mosby’s world the dead are never 
really gone, the survivors never truly free. 
Like that title, his prose is tagline terse, 
and while the plot speeds you breathlessly 
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W ill Robie is not a
man you’d
necessarily want to

meet in a professional capacity.
That’s because he’s a highly
skilled killer, employed by the
US government to take out bad
guys. Should he be caught, 
nobody will come to his rescue 
because, officially, the USA 
doesn’t go in for state-
sanctioned assassins.

Robie’s thus not the most 
obvious character to carry a 
series of thrillers, yet that’s 
precisely what David Baldacci 
has asked him to do in a (to date) four book 
sequence that began in 2012 with The 
Innocent. It’s certainly not a coincidence 

that, first time around, Baldacci
had Robie refusing to make a
kill because something seems
awry with his mission, a way for
the author to build readers’
empathy with his protagonist.

Three years on and, now we
know Robie better, Baldacci 
flips the situation in a novel that
finds the assassin killing a child
during an assignment. How are 
readers supposed to want to 
spend time with Robie now?

Leaving aside the idea that, 
frankly, we shouldn’t try to 
empathise with such a man, 

Baldacci’s solution is to juxtapose this 
shocking death with a threat to Robie’s 
family. When his estranged father, a man 

who was violent toward his young son 
because of PTSD, lands in jail on a murder 
charge, Robie is pulled back to his 
childhood home, Cantrell, Mississippi.

He finds his old Pops, town judge Dan, 
unwilling to defend himself. Robie sees no 
choice but to try to save his father, a cue for 
Baldacci to construct a tale involving 
corruption, the horrors of paedophilia, a 
serial killer, first love, blackmail, contract 
killers and bloody gun fights. 

Exciting? No, this is a story built on 
shallow foundations. As Robie turns 
detective, there’s rarely a sense of a plot 
unfolding. Instead, the story jumps around 
confusingly and too often developments 
rest on Robie realising he made a mistake in 
not noticing something earlier. And don’t be 
surprised if you guess at least one twist...

It’s all the more puzzling when you 
consider that Baldacci’s other novel this

year, Memory Man, was so good – a taut
police procedural that introduced Amos
Decker, a detective who, thanks to a football
accident, never forgets anything.

Maybe this can be explained by the
prolific Baldacci writing too much, or
maybe it’s that, in trying to have an airport
thriller (anti)hero drive a crime novel,
Baldacci has merely muddled two genres.
Granted, even substandard Baldacci is far
better than all but the best populist fiction,
but a disappointment nonetheless.

By JONATHAN WRIGHT

THE GUILTY
BY DAVID BALDACCI  (Macmillan) Out Now

D I D  Y O U 
K N O W? 

“ROBIE IS NOT THE MOST 
OBVIOUS CHARACTER TO 
CARRY A THRILLER SERIES”

R E A DN O W
Baldacci’s The Camel Club, 
centred on a group of 
conspiracy theory geeks led 
by one “Oliver Stone”, is a 
far more convincing mix of 
thriller and crime fiction.

Baldacci’s novels 
starring King and 
Maxwell, secret 
service agents 

turned PIs, were 
the basis of a TV 
series, but it was 

cancelled after just 
10 episodes. 
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Exhilarating and
exhausting, The Killing
Lessons is a mesmerizing

read. Plot interweaves with plot
until the connections become
almost impossible to unravel,
but Black keeps a firm grip on
the narrative.

10-year-old Nell Cooper is
running for her life. She’s the
only survivor of a brutal
massacre in an isolated Colorado
farmhouse, where her family
were caught by chance in a
gruesome ‘lesson’ that
monstrous serial rapist and murderer
Xander King ‘taught’ his victims.

King is a cold psychopath, running from
his past. Terrifying and believable, he has

Long before bad boy
sleuths like Rebus or
Jack Reacher, there was

Mike Hammer. A John Wayne of
the mean streets, he spoke with
his fists and was male
chauvinism incarnate.
Hammer’s million-selling
adventures were always a
guarantee of thrills, violence in
fifth gear and breathless action.

The timely reissue of
Hammer’s original novels from
the 1950s (the character has
been resurrected more recently
by Max Allan Collins, working
from unfinished manuscripts and notes by
Spillane, who died in 2006) proves a guilty
pleasure with stylish covers quite unlike the

original pulp incarnations with
their curvy undraped blondes
and smoking guns.

Flanked by wisecracking
secretary Velda, Hammer’s first
two cases find him investigating
the respective murders of an
ex-marine mate and a red-
headed prostitute. Nothing can
stand in the way of Hammer’s
charge towards the truth in a
world of vice, corruption and
violence and little is left to the
imagination here.

100% action, 100% old-
fashioned and 100%

indispensable, if you leave your political
correctness at the door.

By MAXIM JAKUBOWSKI 

THE KILLING LESSONS

I, THE JURY & MY GUN IS QUICK

BY SAUL BLACK  (Orion) Out Now

BY MICKEY SPILLANE  (Orion) Out 28 January

Saul Black is
the pseudonym
of Brit author
Glen Duncan,

author of I, Lucifer
as well as a

bestselling series
of werewolf novels.

Square-shouldered 
Mickey Spillane, the 
author of the Mike 
Hammer books, 

actually portrayed 
his rough and 

tumble hero in the 
1963 movie of The 

Girl Hunters.
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have you jumping out of your seat as you
cheer on the chase. It’s a thrilling lesson in
how to write suspense fiction from a new
master of the genre.

By ZILLAH BYNG-THORNE 

left a trail of bodies behind him. 
San Francisco homicide 
detective Valerie Hart is on 
King’s trail while running from 
her own life. Her career is on 
the ropes and her personal life 
is a mess. She must keep it 
together while trying to make 
sense of the mayhem. 

The Killing Lessons is lurid, 
violent but utterly enthralling 
and the twists and turns of the 
plot will leave you breathless 
with fear and excitement. 

The descriptions are, at times, 
so graphic as to be head-shakingly repulsive 
and finger-grippingly tense. While some of 
the twists may seem a little too ambitious 
and over-reaching, The Killing Lessons will 
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Noir authors often use
the bad weather of a
Scandinavian setting to

bring mood and menace to their
writing. In Midnight Sun, Jo
Nesbo switches things around.
Instead of depressingly long 
winter nights we have a summer 
sun that refuses to set and 
worries that won’t go away for 
his beleaguered characters.

It’s the late 1970s and Jon 
Hansen is a contract killer from 
Oslo with a major flaw – he 
can’t seem to pull the trigger. 
After letting someone off the 
hook, Hansen’s employer, The Fisherman,
has sent some very bad men after him, so
Jon flees north into the Arctic Circle.

Jumping off the bus in the tiny
village of Kåsund, he takes the
name Ulf, and tells people he’s
hunting grouse. The locals – a
mixture of Sami natives, and
members of the Laestadian
Christian sect – don’t buy his
story for a second, but they do
find him a charming sort.

Though he was a hash dealer
in Oslo who ended up a hitman
by accident, Jon’s redeeming
features come to the fore when
he meets 10-year-old Knut and
his beautiful mother Lea. They
help him to hide out in a cabin

on the outskirts of the village, where the
wolves may pose almost as big a threat as
The Fisherman’s gunmen.

Midnight Sun follows on from Blood On 
now, which featured a different hitman 

who became entangled with The 
isherman. Here, Nesbo has left behind the 
ambling, complex plotting of his Harry 

Hole series in favour of leaner, more poetic 
writing. By being so concise with words, his 

haracters, their motivations, and inner 
onflicts are better defined and the 
torytelling seems almost effortless.

The focus soon shifts from Jon’s struggle 
o survive and it becomes a love story, 

which peels away some of the village’s 
ecrets. His heart begins to long for a 
evout Christian woman, and when fate 
eems to be letting him off the hook he 
econsiders his denials of the hereafter.

On the other hand, the endless sunshine 
might be driving him mad and the booze he 

ses to cope is certainly messing with his 

judgement. There’s a wonderful scene
where he arrives at a funeral drunk and
dishevelled and is soon convinced the
pallbearers are bagmen waiting to strike.

Midnight Sun explores some big moral
questions just as America’s noir authors did
back in the 1940s. It’s also beautifully
written and gripping; not necessarily for its
action, but simply because there’s so much
feeling in the characters.

By GARRICK WEBSTER

MIDNIGHT SUN
BY JO NESBO (HarvillSecker)OutNow

D I D  Y O U 
K N O W? 

NIGHT SUN EXPLORES 
RAL QUESTIONS, JUST  
40S NOIR AUTHORS DID”

R E A DN O W
Dark As My Heart by Finnish 
sensation Antti Tuomainen, 
about a man’s obsession 
with his mother’s murder 20 
year prior. He thinks it was 
millionaire Henrik Saarinen, 
but the police say otherwise.

When Jo Nesbo 
was commissioned 
by a publisher to 

write a novel about 
life on the road 

with his band, he 
came up with the 
first Harry Hole 
thriller, The Bat.
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The phrase ‘a haunting 
piece of music’ has 
never seemed more apt 

than in this one-off thriller from 
the creator of the best-selling 
Rizzoli & Isles series (the 
inspiration for the popular TV 
show of the same name).

The action begins in Rome, 
where violinist Julia Ansdell is 
drawn to a tatty little thrift 
shop. An old book of gypsy 
tunes attracts her attention, and 
she pays over the odds for it. 
Inside, she finds a loose leaf, 
handwritten composition 
entitled ‘Incendio (Fire)’, which 
Julia is itching to play. But once 
she does, all hell breaks loose... 

When a woman’s
body is found in
the woods, badly

mauled, Oslo’s homicide
department initially breathes a
sigh of relief. After all, if a hiker
gets attacked by a bear, there’s
not much of a mystery to solve.
But then another woman is
attacked, this time in central
Oslo, and suddenly they’re
hunting a serial killer...

The first in a new quartet of
Norwegian crime novels to be
translated into English, Torkil
Damhaug’s Medusa is a twisty,
clever mystery, shot through with
psychology, mythology and astronomy. The
Medusa of the title, for instance, is part of a

story told to children with an
astronomy lesson tacked on. It’s
a smart bit of symbolism that
points to the identity of the
killer, but in such an oblique
way that readers are left as
baffled as the detectives.

Compulsively readable, this
is a novel populated with a
city’s worth of characters, each
one of whom has their own
secrets and neuroses. Damhaug
has a knack for making the
mundane seem meaningful, so
as well as being a satisfying
mystery, this is also a series of

skilfully drawn character portraits – all
with that distinctive Nordic noir tang.

By SARAH DOBBS 

PLAYING WITH FIRE

MEDUSA

BY TESS GERRITSEN  (Bantam Press) Out Now

BY TORKIL DAMHAUG  (Headline) Out Now

Tess Gerritsen has 
written a piece of 

music entitled 
‘Incendio’, to 

accompany this 
book. You can hear
it being performed 
by internationally 
acclaimed violinist 

Yi-Jia Susanne  
Hou at www.

susannehou.com

Damhaug worked 
as a psychiatrist 
before taking up 
writing novels, 
which might 

explain his heroes’ 
enthusiasm for 
psychological 

profiling.

D I D  Y O U 
K N O W?
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the most affecting part of the novel – a
doomed love story, partially based on real
life, that really pulls at the heart strings.

By SANDRA MANGAN 

Playing With Fire is a bit of a 
conundrum. A thriller sprinkled 
with fairytale elements and 
even a touch of horror, at times 
it’s more like The Red Shoes 
meets Chucky than a modern 
day psychological thriller. But 
this is Tess Gerritsen, after all – 
and she knows how to keep 
ratcheting the tension up before 
somehow managing to pull off a 
wholly satisfying conclusion. 

The narrative skips between 
decades and storylines, part in 
the present day, part in Italy in 
the late 1930s/early 1940s, 
where we finally meet the 
mysterious composer of the 
music. It is the latter tale that is 
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Even the most casual of
crime fans knows the
John Grisham brand.

Eight of his novels have been
made into movies and he’s one
of only three authors to have
sold more than two-million 
copies on a first-printing (Tom 
Clancy and JK Rowling being 
the other two, unsurprisingly). 
But, despite his reputation and 
huge sales figures, there are still 
people out there who haven’t 
read his work. Thankfully, 
Rogue Lawyer makes a great 
place to start.

It’s the debut adventure for Sebastian 
Rudd, a street-level defence lawyer with a 
gutter-black reputation for representing 

the worst of the worst. Rudd
has enemies everywhere: cocky
gang-bangers, dirty cops, bent
politicians, angry judges and a
steely ex-wife who is
determined to wrench away
court-approved access to his 
son. As a result, he’s forced to 
operate out of a bullet-proof 
van instead of an office, with a 
bodyguard being the closest 
thing he has to a partner (Rudd 
even goes so far as to rename 
his protector ‘Partner’ to drive 
that point home). 

Long-term admirers might be
shocked to see an anti-hero replace 
Grisham’s generally morally unambiguous 
leads, but they shouldn’t worry – despite 

the title and initial impressions, this isn’t a 
sympathy-for-the-devil tale. Rudd might be 
prepared to bend (and occasionally break) 
the law, but only after his opponents have 
made the first flawed move. Grisham 
performs narrative backflips to ensure his 
lead stays likeable, even in the most 
unlikely circumstances. 

Far more surprising is the book’s 
structure, which sees Grisham taking an 
episodic approach to narrative for the first 
time, with several cases – a young man 
accused of Satanic murder (so clearly 
inspired by the real-life Robin Hood Hills 
murders the West Memphis Three should 
be getting royalty cheques), a Godfather-fan 
facing imminent execution and a father up 
on charges for defending his home against 
a bungled SWAT invasion – forming the 
spine of the story. Each defendant is 
introduced, we go through the process,

then it’s on to the next one. Forget a movie,
Rogue Lawyer would need a shared-
universe franchise or a TV series to do it
proper justice.

As a result, it’s a fast-paced and gripping
read, with just enough recurring threads to
keep things cohesive. And, with a couple of
the later cases left intriguingly open-ended,
we’re sure that this isn’t the last we’ll hear
from Rudd – great news for Grisham geeks
old and new.

By SAM ASHURST

ROGUE LAWYER
BY JOHN GRISHAM  (Hodder & Stoughton) Out Now

D I D  Y O U 
K N O W? 

“GRISHAM ADMIRERS MAY  
BE SHOCKED TO SEE AN 
ANTI-HERO TAKE THE LEAD”

R E A DN O W
The Lincoln Lawyer (2005) 
by Michael Connelly shares 
several elements with Rogue
Lawyer, including a tough 
lead legal-eagle who works 
out of a car, with a driver as 
an assistant. 

Grisham hasn’t had 
a movie made from 
one of his books in 
over 10 years (there 

was a recent TV 
show of The Firm). 

He would like to 
see a Rogue 

Lawyer series.
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If Quarry were the first of a
new series, any enjoyment
thereof would be tempered

by its striking similarities to Lee
Child’s Jack Reacher series. Yet
Max Allan Collins began
publishing his ’Nam-vet hitman
stories back in 1976, this reissue
(entitled The Broker by its
original publishers) coming
ahead of a 2016 TV adaptation.

A lone wolf, shaped/scarred
by his military experience, who
flits anonymously around
America (Quarry isn’t his real
name), the anti-hero might not
be 6’5 and essentially benevolent, but he’s
otherwise a blueprint for the drifter settling
scores guided by a crooked moral compass.

There’s more than a touch
of Richard Hannay 
about DS Matthew 

Ryan, the central character in 
Mari Hannah’s latest thriller: 
handsome, resourceful, a man 
on a quest. The Silent Room is set
in the here and now, but there’s 
something about it which evokes
The 39 Steps.

Forget cops and robbers, think
espionage and conspiracy; this is
a book that steps out of the 
police procedural and into the 
realms of covert operations and 
intrigue. A prison van sets off to 
deliver its only passenger, a disgraced 
Special Branch officer, to Durham Jail but 
never reaches its destination. Instead, the 

vehicle is hijacked and the
prisoner is sprung. A black mark
on the formerly unblemished
career of Jack Fenwick and, as
his second in command, DS
Ryan, who’s suspected of aiding
and abetting the escape. Ryan’s
convinced his boss has been set
up, but how to prove it when
he’s been suspended from duty
and warned off any
interference? He goes dark,
enlists the aid of another
ex-officer (great to see a retired
woman taking a central role for
a change) and an enigmatic

former spook, and the threesome use every
trick in the book – and some that have never
been committed to paper – to dig deeper.

QUARRY

THE SILENT ROOM

BY MAX ALLAN COLLINS  (Hard Case Crime) Out Now

BY MARI HANNAH  (Macmillan) Out 28 January

Collins – best
known for Road To

Perdition and
umpteen CSI

novels and comics
– was mentored

by the late Donald
E Westlake.

The TV rights to
Mari Hannah’s Kate
Daniels series have
been optioned by
Sprout Pictures,

an indie production
company

co-owned by
Stephen Fry.

D I D YOU
KNOW?

D I D YOU
KNOW?
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that it’s written in a self-consciously
hard-boiled style, they perhaps go with the
territory. Either way, it’s well-worth getting
acquainted with.

By EMMA MORGAN 

Collins pulls no punches in 
these terse, tightly told 257 
pages – written as part of his 
thesis for the University of 
Iowa’s acclaimed Writers’ 
Workshop – dispatching targets 
and allies alike without 
sentiment as Quarry is 
employed to track and kill a 
nobody pottering his life away, 
with swift and vicious 
repercussions. Several thousand 
dollars down, Quarry resolves to 
avenge a slain partner and 
retrieve his ill-gotten gains, via 
an ageing Playboy bunny and his 

obfuscating boss, The Broker. 
Un-PC attitudes towards sexuality and 

gender date the tale somewhat but, given 

Former screenwriter Hannah uses her 
skills well here, creating an action-packed 
stand-alone adventure that just cries out to 
be turned into a TV series.

By SANDRA MANGAN
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Prequel time for Jane
Tennison. This is not the
experienced, mature

policewoman we know from
Prime Suspect. Rather Tennison
is set in 1973, when Jane is a
probationer with the 
Metropolitan Police in London, 
trying to conceal her 
inexperience as she learns (via 
the school of hard knocks) the 
way things work – both in the 
investigation of crime and 
criminals and in the politics of 
the police service. 

It doesn’t take long before her 
obvious abilities are spotted, and she finds
herself taking part in a murder enquiry.
However, it’s not the case which is most

striking here as much as the
evocation of London in the ’70s,
and the very different way in
which women were regarded in
that era. Lynda La Plante is
characteristically cutting on the
discrimination against female
officers at the time, with sexual
harassment and laddish jokes
the norm. Tennison does not yet
have the toughness to deal with
such things, relying on her
mentor, fellow officer Kath, for
support. Just as gruesome as the
murders are the scenes with her
awful family, from which she

clearly needs to break away. It’s also striking
to see her struggling to get through her first
post-mortem, something that will hardly

faze the battle-scarred officer who she will 
later become.

La Plante has set herself a difficult task 
here. There is no more iconic female copper 
in the genre than Tennison, who has been 
massively influential not just on British 
crime shows (clones of the character  
portrayed by Helen Mirren on Prime 
Suspect abound), but also on foreign crime 
– the producers of The Killing have 
frequently said that there would have been 
no Sarah Lund without her English 
predecessor. But, of course, the Tennison 
we know is middle-aged, with a slew of 
problems involving both her private life 
(and, notably, her alcoholism) and her 
ongoing battles with sexist colleagues on 
the force. Most of all, she has authority – 
she is the woman in charge, even though 
she has to fight to maintain that authority.

By showing the inexperienced
policewoman before all these things are in
place, she inevitably seems a less interesting
character but it is to La Plante’s great credit
that she largely succeeds in making the
foreshadowing of her later characteristics
intriguing to read.

The search is on for an actress to play the
young Tennison on TV; but until she’s
found, then the character will do very nicely
on the page.

By BARRY FORSHAW

TENNISON
BY LYNDA LA PLANTE  (Simon & Schuster) Out Now

D I D  Y O U 
K N O W? 

“THERE IS NO MORE ICONIC 
FEMALE COPPER IN THE 
GENRE THAN TENNISON”

R E A DN O W
Jane Tennison is not La 
Plante’s only memorable 
female copper: Clean Cut 
(2007) features the pithy, 
vulnerable DI Anna Travis 
and is a novel plotted with 
great assurance. 

Lynda La Plante 
has been 

successful in 
several careers: as 

an actress, a 
screenwriter and 
she has her own  
TV production 

company.
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While his reputation 
largely rests on his 
books starring 

Louisiana cop Dave Robicheaux,
James Lee Burke doesn’t just 
write fiction set in the bayou. 
Born in Houston, he has written 
about Lone Star state clan the 
Hollands through most of his 
career, in a sequence that begins 
chronologically with Two For 
Texas in 1982, featuring family 
patriarch Son and set during the 
Texas Revolution. Wayfaring 
Stranger doesn’t go quite so far 
back but, in a vivid opening 
chapter, starts with 16-year-old Weldon 
Avery Holland (Son’s great-great-grandson)
and his grandfather encountering Bonnie 

d-’30s New York,
ncriminating

photos, a cast of
men... If you’re

dboiled heaven,
Michael Kurland’s
rass mystery is so
ou can practically
s in it.
tor is Morgan
ning aide to Brass
mnist who writes
sters, bootleggers,
crooked politicians,

but who remains
carnate. When
es saucy snaps of top-ranking
gets a stringer on the case and
th a corpse on his hands,

sparking an investigation into
an underworld of Nazis,
nymphos and kinky senators.

Kurland evokes place and
period with retro-fetishist
ardour but his infatuation is his
undoing: even when skin gets
flayed and knuckle dusters are
used, he retreats to the comforts
of plot twists, celebrity cameos
and coincidence – a “stroke of
serendipity” invitation to a
dinner party with Charles
Lindbergh arrives out of
nowhere. RSVP in the
affirmative for a breezy read but

be warned: Kurland’s walk on the mild side
is a homage, not a headline-grabber.

By KEVIN HARLEY 

NGER

O SOON DEAD
AEL KURLAND  (Titan Books) Out Now

Burke’s next novel,
House Of The
Rising Son, will

feature Hackberry
Holland Senior,
Son’s grandson.

The novel begins in
revolutionary
Mexico, 1918.

Kurland turned 
Holmes’s nemesis 
Moriarty into an 

unfairly maligned 
hero in a series of 
novels including 

The Infernal Device, 
where the enemies 

join forces. 

D I D Y O U
K N O W?

D I D  Y O U 
K N O W? 
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Parker and Clyde Barrow. As so 
often occurs in Burke’s fiction, 
there’s an unexpected eruption 
of violence. For the rest of his 
life, the first-love-tinged 
memory of Bonnie haunts 
Weldon, as does his firing at the
outlaws’ stolen automobile. 
From here, we follow Weldon’s 
life through World War Two 
and, post-conflict, as an oil 
industry entrepreneur. Despite 
Weldon serving as a front-line 
officer, the latter proves more 
dangerous thanks to the venal, 
corrupt and prejudiced natures

of those Weldon encounters in business.
Taken overall, it’s a book that in another 

novelist’s hands might become a sprawling 

saga, yet Burke imbues it with the same 
pace, eye for telling detail and steely moral 
sense you’ll find in his more conventional 
crime fiction. Terrific.

By JONATHAN WRIGHT 
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TOO

BY JAMES LEE BURKE (Orion) Out Now

BY MICHA
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Yrsa Sigurdardottir’s
mystery chills like a
ghost story. Haunting

and clever, its magnifying glass
falls on a juvenile detention 
home, and it teases you that 
there’ll be a supernatural 
explanation for the puzzle. 

The narrative is split between 
the Icelandic countryside 40 
years ago and the present day 
capital city, and conjures up an 
unsettling story of distrust and 
betrayal, eked out at a 
tantalising pace: has there even 
been a murder? It’s not entirely 
clear at first. 

In the present day, growing
public interest in cases of
historic abuse at care centres
means the council are reviewing
old files to ensure they stand up 
to legal scrutiny. When a 
mid-level official suffers a heart 
attack, the State Supervisory 
Agency asks Odinn 
Hafsteinsson to take over her 
investigation, which was 
checking the facts about two 
fatalities at a facility for 
troubled teenagers called 
Krokur. The aging paperwork 
says it was an accident... 
Meanwhile, he’s battling 

personal demons following the death of his 
estranged wife; being thrust into the role of 
sole guardian to their 11-year-old daughter 
has kiboshed his bachelor lifestyle.

We follow two threads, the story 
alternating between Odinn’s contemporary 
sleuthing and the experiences of a Krokur 
dogsbody in the 1970s called Aldis. We flip 
back and forth between the two viewpoints 
but it’s never clumsy, the smooth execution 
leaving you on a cliffhanger in one period as 
you hop to the second. 

How much of the atmospheric style is 
down to Sigurdardottir or translator Cribb 
is unclear but it is a compelling read. 
Everyday experiences like the smell of 
cigarette smoke or a broken desk chair 
become something sinister thanks to the 
menacing tone. Occasional colloquial terms 
(“minger”, “getting trolleyed”) jar and don’t

feel like they belong in Reykjavík, but for
the most part the prose is direct and
evocative, making you care about characters
who are in many respects unsympathetic.

It signs off with a conclusion that’s bleak
but satisfying. The Undesired is a gloomy
tale that makes you reluctant to switch off
the light after reading and a skilful novel
about uncovering the sins of the past, where
almost everybody is a victim... except the
person you least expect.

By DAVE BRADLEY

THE UNDESIRED
BY YRSA SIGURDARDOTTIR (TRANSLATED BY VICTORIA CRIBB) 

 (HODDER & STOUGHTON) Out Now

D I D  Y O U 
K N O W? 

“WE FLIP BACK AND FORTH 
BETWEEN TWO VIEWPOINTS, 
BUT IT’S NEVER CLUMSY”

R E A DN O W
Yrsa Sigurdardottir, a civil
engineer by profession, is
best known for her books
about lawyer Thora 
Gudmundsdottir. Check out
Last Rituals, the first 
instalment from 2005.

t

Iceland is one of 
the safest countries 

in the world. A 
2009 survey 
identified the 

Reykjavik murder 
rate as 0.00 and 

there were only 130 
prisoners in the 

country at the time. 
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Publishers seem to go weak at the
knees for domestic noir and
Scandinavian crime fiction at the

moment, but it’s refreshing to see Gwen
Parrott’s DEAD WHITE (Pageturners, out
now) translated from… Welsh! Set during

the big snowstorms
of 1947, it’s full of
post-war charm,
pre-war morals,
and plenty of rural
mystery for
schoolteacher
Della Arthur.

Another
fascinating
translation is that of
SYNDROME E, by

the French author Franck Thilliez
(Penguin, out now). It’s about a film cut
with subliminal images, which somehow
makes detective Lucie Henebelle’s

boyfriend lose his
sight. Soon, others
connected to the
strange 1950s flick
start turning up
dead and Lucie
works with profiler
Franck Sharko to
catch the killer.

Luca Veste’s
BLOOD STREAM
(Simon & Schuster,

out now) brings us bang up to date with a
Liverpool serial killer who is obsessed with
the perfect relationship. He’s got a Twitter
account and a brutal MO and it’s up to

Murphy and Rossi
to catch him. Across
the country, in
Scarborough, DS
Theo Akende is
searching for an
eight-year-old girl in
THE ART OF
SURVIVAL, the 
second novel from 
Yorkshire writer 

ALSO PUBLISHED BY GARRICK WEBSTER
  THEBESTOFTHEREST
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Church of England 
exorcist-cum-sleuth.

Switching from 
supernatural 
chilling to just  
plain cold,
Tom Callaghan’s
A KILLING 
WINTER (Quercus, 
out now) takes us to 
the unusual setting 
of Kyrgyzstan – a 
former Soviet 
republic. Akyl 
Borubaev of the 
Bishkek murder 
squad is hunting a 
sadistic killer, while 
mourning his own 
wife’s death. There’s 
some really horrible 
stuff in this one.

Well, we did say 
domestic noir was 
hot, so we’ll sign off 
with Jason Starr’s
SAVAGE LANE 
(No Exit, out now). 
It’s about deluded 
men and 
manipulative 
women, in a New 
York setting. The 
author has a real 

talent for combining the most serious of 
topics – like murder – with a touch of 
humour in a narrative that flows easily from 
one trauma to the next. 

Kate Evans. When a journalist dies, and a 
further body is found, Akende’s case gets 
truly entangling. (Avenue Press, out now).

Edinburgh-born author Philip Kerr 
– famous for his Bernie Gunther novels – 
returns with his latest sports whodunit,

FALSE NINE 
(Head of Zeus, out 
now). It’s the third 
in the Scott
Manson series  
and sees the  
football manager 
investigating the 
disappearance of  
a Barcelona player. 
We have a circus 
whodunit too, in the

form of THE LOBSTER BOY AND THE
FAT LADY’S DAUGHTER (Fahrenheit 
Press, out now). Author Charles Kriel was 
born in a circus wagon and his female 

detective, Mel Barry, 
is on the case among  
the carneys.

Fancy something 
even more peculiar? 
The latest Bryant  
& May book,
LONDON’S
GLORY 
(Doubleday),  
is out now and 
Christopher 

Fowler’s octogenarian detectives work on a 
dozen cases presented as short stories. 
Ghosts, demons and Santa all appear – a 
good complement to it would be Phil

Rickman’s
FRIENDS OF THE
DUSK (Corvus, out 
now), 13th in the 
Rev Merrily Watkins 
series. Old bones, 
ghosts and an 
uprooted tree 
present all kinds of 
problems out on the 
Welsh border for the 

GA R R I C K
W E B S T E R 
IS THE EDITOR OF 

crimefictionlover.com



Three detectives 
with conflicting 
personalities 
wind up 

reluctantly working 
together against the 
corruption at the heart of 
the city. That’s the premise 
of LA Confidential. At the 
end one gets a bullet, one 
gets out and one gets ahead.

It’s a wonderful example 
of how to chisel a sprawling 
epic novel into a 132-minute 
big screen blockbuster. The 
book spans eight years and 
its author James Ellroy said 
once in an interview, “My 
agent and I laughed like hell 
because we thought this 
was adaptation proof. It was 
big, it was bad, it was bereft of 
sympathetic characters.” But 
co-screenwriters Curtis 
Hanson and Brian Helgeland 
truncated the narrative and 
ditched any scene which didn’t feature one 
of the three main guys. The result? One of 
the best ever crime movies, and stardom for 
Guy Pearce and Russell Crowe. 

Pearce’s Ed Exley is a fast-track careerist 
who plays a straight bat but in a 

patronising, political way. Crowe’s Bud
White is a salt-of-the-earth muscle-head, 
ready to take a two-fisted approach to 
policing if needed. Both torment 
themselves over inconsistencies in the Nite 
Owl murder case. Alongside them is Kevin 
Spacey’s celebrity-obsessed Jack 

Vincennes, a smarmy 
limelighter who develops a 
conscience at the wrong time.

The last line belongs to Kim 
Basinger playing Lynn 
Bracken, a former Hollywood 
sex worker who’s about to 
drive away with Bud. She 
stops to watch Ed receive a 
medal. “Some men get the 
world,” she says to him, 
kissing him on the cheek. 
“Others get ex-hookers and a 
trip to Arizona.” In the book 
the quote continues: “You’re 

in with the former, but my God I don’t envy
you the blood on your conscience.” The 
ending of the book differs from the film; on 
the page Ed prompts the line by asking if he 
was ever in with a shot at Lynn. Also in the 
book, villainous LAPD captain Dudley 
Smith isn’t dead – Ed must swear that he’ll 
strive to bring him down in the future.

To solve the conspiracy, Bud had to get 
smarter, Ed had to get his hands dirty, and 
their side-by-side fight against the crooked 
cops at the Victory Motel makes for a 
thrilling climax. An 
epilogue shows the 
aftermath of this mess: 
of course Ed is going 
to turn the situation to 
his advantage, but it’s 
Bud and Lynn who 
discover love and a 
road out of the city.

By DAVE BRADLEY

FAMOUS LAST WORDS

“Some men get the world. Others get ex-hookers and a trip to Arizona.”
LA Confidential (1997)

THE PITHY SIGN-OFFS THAT STAY WITH US, FROM SCREEN AND PAGE

“To solve the conspiracy, Bud had to get smarter  
and Ed had to get his hands dirty.”

130 CRIME SCENE





90
00

111


