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I 
t’s that time of year, folks: 
the staff at Olympia are 
investing in earplug shares 
and bass players across 
fi ve continents are packing 
their bags. The London 

Bass Guitar Show 2015 will be 
hitting London on 7 and 8 March, 
and boy have we got a show for 
you, even by the high standards 
of previous events. If it’s world-
class bass players, essential 
bass gear or just a hell of a good 
time in bass-world you’re after, 
there is literally no better place 
to be on those dates. Ask any of the thousands of visitors to previous 
years’ LBGS and they’ll tell you exactly what to expect: the very best 
of bass. If you haven’t bought your tickets yet, head directly to www.
londonbassguitarshow.com and we’ll see you there!
 To celebrate this momentous annual event we’ve put together this 
epic special issue of Bass Guitar Magazine, featuring the economy-
sized foldout cover you’ve just fl ipped open, with an autograph area for 
your favourite bass players and gear makers. You’ll need to seal this 
issue away in a lead-lined box for posterity, and that’s before we even 
touch on the bumper interviews section, where we meet bass players 
from huge and small bands alike. Looking for killer gear reviews? Look 
no further, with a range of basses, amps and FX to suit all budgets. 
The same goes for our world-class tuition section, loaded with tips and 
tricks to make you a better bass player, no matter what style of music 
you play or what level of skill you possess. 
 See you at the London Bass Guitar Show. I’ll be the guy drooling over 
all the basses. Make sure you come and say hello: this amazing event 
only happens once a year, and if you’ve got opinions on the magazine, 
the show or simply on bass guitar, I want to hear them. Roll on March! 
Joel McIver, Editor
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news and views froM the Bass 
world, collated By BGM’s teaM 
of intrepid newshounds

hot Fuzz
New York amp and FX maker Aguilar 
has announced the Fuzzistor bass pedal, 
a gizmo, which – as its name suggests 
– provides a bass fuzz tone for those 
overdriven moments. As the chaps tell us, 
“It’s 1971 in the house! The Fuzzistor 
provides classic silicone transistor distortion 
with complete control over the blend of 
the clean and fuzz sound; the amount of 
fuzz, from subtle to crushing; level for 
gain matching; and tilt EQ that changes 
the harmonic structure of the fuzz from 
booming to gnarly.” We thought ‘tilt’ was 
what happened when you push a fruit 
machine too hard (1980s reference there). 
Look out for a review soon.
Info: www.aguilaramp.com

hats oFF!
The American luthier Michael Pedulla commemorates his fourth decade in business this year 
with a handcrafted American flag headstock with Pedulla Anniversary emblem for each of his 
bass models, together his signature on the back. The stars and stripes was chosen to reflect 
the fact that Pedulla guitars have always been made in the USA, and these limited edition 
instruments are made with rare AAAAA+ grade flame maple. We’ll take two, please...
Info: www.pedulla.com

still there
On 20 March, Chic songwriter and session legend Nile Rodgers is releasing a single, ‘I’ll 
Be There’, in honour of his late comrade Bernard Edwards, who BGM readers will recognise as 
one of the greatest disco, soul and funk bassists ever to walk the stage. As Rodgers recently 
wrote in a blog post, “I found Bernard dead in his hotel room in Tokyo, Japan, on April 18, 1996. 
The last time I heard Bernard’s voice alive was after our last show together. I called his room 
and our short call ended with me asking, ‘Are you sure you don’t need anything?’ He replied, 
“Everything’s all right, I just have to rest’... it feels like yesterday to me… as well as an eternity.”

In a recent interview with BGM’s Joel McIver, Rodgers talked about Edwards’ genius as 
a bass player, explaining: “The simple reason that we played so well together in Chic is that 
Bernard was a genius. The practical reason is that he started out as a guitar player, and he had 
this 16th-note thing in his playing, in his guitar hand. So when he moved to the bass, he still had 
that. He could play 16th notes with his fingers, but he loved to play them using the tip of his 
finger as a guitar pick. That’s how he played. Look him up, you can see close-ups of him playing 
bass like that, with the blood dripping from his fingers. I can imitate the way he played on the 
bass, but I can’t do a whole show like that. He played like that when he was playing 16ths, and 
then he switched effortlessly to fingerstyle. He was the only bass player in the world that I’ve 
ever seen do that. The only one. That thing of the continuous 16th-note chucking sound between 
Bernard and myself was what made Chic so unique. You had the hi-hat and the guitar and the 
bass going, and the accents were like a train, digga-digga-digga. It was relentless, in a kind way. 
We weren’t trying to beat up on you, but we were over the top, in a controlled way.” Look out for 
a BGM front cover devoted to Edwards in due course.
Info: www.nilerodgers.com
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the Future is...
Veteran amp designer Orange has a tasty-looking new head out, the OB1. A class 
A/B rackmountable affair, the amp comes in OB1-300 and OB1-500 variants, which take 
their inspiration from bi-amping techniques. “For years,” it says here, “bassists have 
been combining guitar and bass amps to remarkable effect, adding harmonics and 
layers of overdrive from a guitar amp to their core bass tone in pursuit of the ultimate 
live sound. Taking their inspiration from this bi-amping trend, Orange has produced two 
stunning new models that takes care of this in one package, addressing the demands of 
modern bassists.”
Info: www.orangeamps.com

Booked
That nice Stuart Clayton, BGM contributor, tech boffin and owner of Bassline 
Publishing, has three books out for the bassist’s library, which he’ll be releasing at 
the London Bass Guitar Show 2015 (where else?) and which we’ll be reviewing as 
soon as he gets them over to us. They’re Plectrum Technique For Bass Guitar, the 
third book in the popular Bass Techniques Series; Advanced Studies For Bass Guitar, 
number four in the series, which covers every technique needed by the contemporary 
bass player (says Stu) from fingerstyle techniques, slapping, two-handed tapping, 
natural and artificial harmonics, palm muting and the chordal fingerstyle technique; 
and Level 42: A Physical Presence Bass Guitar Transcriptions, which reveals the notes 
under Mark King’s thumb from his 1985 album of the same name. That lot will keep 
you in bedtime reading.
Info: www.basslinepublishing.com

Bass Phils
Here’s ace amp-maker Phil Jones of Phil 
Jones Bass, who came over from the States 
for a whistlestop visit to meet his dealers 
and customers recently. Here he is at PJB 
dealer Bass Gear in Twyford alongside MD 
Phil Nixon, holding the prototype Quantum 
400, a 75W microbass combo. Let’s have 
one, fellas!
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1 Dark SiDe Of The MOOn by PInk 
Floyd
In one word: ‘Money’. 
But while that 
incredible 7/4 riff is 
one of Waters’ most 
identifiable bass 
parts, the rest of this 

prog classic features tons of typically solid and 
melodic bass-lines. The lazy line of ‘Breathe’ 
is perfect in its simplicity: anything else would 
have destroyed the textures of the song. The 
clipped punch of ‘Time’ and the driving pulse of 
‘Brain Damage’ prove that prog doesn’t have to 
be all flashy acrobatics. 

Triumvirate We select three essential albums from a genre or player.
This monTh: Roger Waters

2 PiPer aT The GaTeS Of Dawn by PInk 
Floyd
Although it hasn’t 
aged particularly 
well (oh pipe down, 
Floyd fanatics), 
there’s no doubt that 
Pink Floyd’s debut 

is still a seminal slice of psychedelic space 
rock. Waters wields a Ricky here, with that 
midrange clank grinding through the textural 
guitars and keyboards. The standout tracks 
here are ‘Astronomy Domine’ ‘Lucifer Sam’ 
and ‘Interstellar Overdrive’.

3 a Saucerful Of SecreTS by PInk 
Floyd
The first Floyd album 
to feature Dave 
Gilmour, and the last 
with the late Syd 
Barrett, this kicks off 
with a trebly bass 

riff on ‘Let There Be More Life’, its hypnotic 
bounce setting the tone for the album. It’s 
on Waters’ own compositions that the bass 
comes to the fore, with ‘Set Controls For 
The Heart Of The Sun’ and ‘Corporal Clegg’ 
featuring some tasty work in the mid and 
upper registers. 

In which a BGM reader tells us about his or her bass gear...
This month:  Mark Lawton from Minor Third

I’m a freelance bassist from Liverpool. I am a Warwick endorsing artist and mainly 
play my fretless Fortress One or my Corvette Jazzman, but I’m also quite partial to my Jazz 
and P-Basses! My amp of choice is a Markbass Jeff Berlin 115 combo: it’s lightweight but 
sounds huge. On my live rig I’m pretty light on effects but I always run through a Sansamp 
programmable DI and a BBE Optostomp compressor. I currently play for quite a few bands, 
including a jazz trio called Minor Third, which I set up about three years ago. I also run a band 
under my own name, playing songs from my debut EP, The Optimist. I’m also involved in a 
new exciting project acting as MD for a Barry White tribute act, which we’re hoping to launch 
later on this year. Alongside my live playing I teach at a couple of local schools and run a blog 
full of free bass lessons, jazz solo transcriptions and analysis and pop and rock transcriptions. 
This is something I find really rewarding and it also helps keep me on my toes.
Info: www.mattlawtonbass.com, http://mattlawton.bandcamp.com

Want to be in Me And My bass? Email the editor: joel@blazepublishing.co.uk
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hello John
The National Association Of Music 
Merchants (NAMM) recently recognised 
the Leeds-based gear veterans John 
Hornby Skewes, the UK home of 
Fret-King and Vintage basses, with 
a Milestone Award for 50 years of 
service in the music products industry. 
The award recognises retailers and 
manufacturers who have succeeded over 
the years through best practices and 
strong community standing to reach a 
landmark anniversary. Managing director 
Dennis Drumm commented, “Fifty years: 
quite a milestone, and one we would 
not have achieved without the strength 
and determination of our family, the 
support and co-operation of our vendors, 
staff and customers, along of course 
with the wonderful relationships we 
continue to enjoy with our many friends 
in the industry. Thanks to NAMM for 
recognising the moment.” Congrats from 
BGM to all at JHS. 
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Bassist: Jerry Knight
Album: Menagerie by Bill Withers    
Bill Withers is one of those guys whose songs 
almost eclipse the man. Numerous artists have covered his songs, and R&B and hip-hop 
artists have endlessly recycled his riffs and melodies. This infectiously upbeat track has 
to be his most famous, and it’s all held together by Jerry Knight’s heavily syncopated, 
staccato groove. Although Jerry had some success as a solo artist in the early 80s, it’s his 
work with artists like Withers that defi nes his career. 

Every month we tell you the bass-line we can’t
stop listening to

This monTh: ‘lovely day’

A lucky reader can nab a copy of Specials bassist 
Horace Panter’s new art book by answering the 
following simple question:

What town did the Specials sing about?
A London Town
B Lazy Town
C Ghost Town

Answers to the usual postal address or by 
email to the editor by 23 March.

A tasty Fender CB100 acoustic bass wings its way to Josh McDonald. 
Thanks to all who entered.

ProG on
In a rare opportunity to see a group of true music pioneers, the two founding 
members of the progressive rock supergroup UK have reunited for the very last time 
to perform a limited series of concerts on their 2015 Final World Tour. Bassist John 
Wetton is well known to BGM readers for his performances on (count ‘em) over 70 
albums from artists such as Asia, King Crimson, Uriah Heep, Wishbone Ash, Roxy 
Music, Steve Hackett, and the Wetton/Downes duo Icon. UK will perform at Under The 
Bridge in West London on 1 March.
Info and tickets: www.underthebridge.co.uk



A 
new year and a new project! It’s not often that I get instantly smitten by a 
bass but when I saw this Höfner President I just had to have it. What always 
amazes me when I play a bass of this vintage is how they make you sound a 
particular way. For years I only played modern instruments, which are fantastic 
for modern playing but I could never replicate that 60s sound when I needed it. 

There’s a very simple reason why: it’s simply because I didn’t have an authentic 60s 
instrument. This bass is as close to a time machine as I’m ever going to get: when I 
play it in the appropriate way I am transported back to the swinging 60s.

I was not a big advocate of plectrum playing before I got this bass, but an 
instrument like this really comes to life when played with a soft pick. I just have to play 
any line from this era and the bass parts immediately take on a new authenticity. The 
Thomastik fl atwound strings are in keeping with the era and really help the tone.

The thing that strikes me most about this semi-acoustic bass is just how much 
percussion I can get into my lines with a combination of the plectrum and palm-
muting. You can get some lovely dead notes and overtones using this technique, 
which sounds particularly good if you are playing any early soul or funk. If you get this 
thing down, you will never slap again!

This bass came to me in fairly reasonable condition apart from the usual wear 
and tear that it should have: if it didn’t have those issues, I would have been dubious 
about its pedigree. The biggest problem that I have inherited with this bass are the 
machine heads, which are totally shot and need to be replaced. Believe me, if there 
was any way to save them then I would. I’m going to upgrade the heads with modern 
replicas of the originals, a set of which were included in the sale when I bought the 
bass. As with all my basses, this will be a working instrument and one that I intend 
to gig, so it must be up to the job. There’s no point in having a fully authentic 1960s 
instrument that doesn’t stay in tune.

On fi rst inspection you wonder how these light machine heads can hold the 
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EVERY MONTH MASTER RESTORER SIMON MCVEIGH BRINGS A 
KNACKERED OLD BASS TO LIFE. THIS MONTH OUR MAN DIGS 
INTO A 1963 HÖFNER PRESIDENT

Simon McVeigh has been a session bassist for over 20 years, and works as a bass tutor at the Royal County School 
of Music in County Meath, Ireland. He has recorded with many artists and runs www.breadheadmusic.com, a contacts 
resource for professionals in the music industry.

LOW END

COSTS SO FAR
Bass: £500
Contact: simonmcveigh@eircom.net 

BASS FROM THE GRAVE

tuning tension of a bass string, but somehow they 
do. Changing the heads is a relatively easy process: 
all you need is a set of precision screwdrivers and a 
steady hand, as these little screws are fi ddly. Remove 
the strings fi rst, which makes it a good time to give 
the fretboard a good clean. Fortunately the new heads 
have the same footprint as the old ones: as you know 
by now I hate to drill any new holes if I don’t have to, 
so avoid this if you can and it will help to preserve the 
instrument’s originality.

When I play an old bass like this, I always think about 
its back story and how many players’ hands it must 
have gone through, not to mention all the shows it 
must have done over its fi ve decades. I get a real sense 
of  music history from a bass like this. Next month I’m 
going to service the electronics and set this bass up so I 
can start gigging with it.  





bassically
speaking
bassists reveal the tricks of their trade 
faster than a snapping d string

Sam Bean,
the senseless, the berzerker
I try to extract the most power from the fewest notes. I find 
this is achieved by playing almost everything as an octave chord, or 
fast-picking melodies like a maniac. I do not play five- or six-string 
bass, because… well, to be honest, my five-string Ibanez BTB bass 
is still up at Berzerker singer Luke’s place. I play with a pick, but will 
occasionally use my fingers or slap when a different texture note 
is required. Slapping can be the perfect punctuation. It tends to 
be something I’ll only do with the Senseless. The distortion I used 
with the Berzerker was so extreme that there wasn’t any point to 
slapping. The secret of playing bass well is understanding what the 

bass is doing to the listener in the music that you play. Once you 
understand that, you understand what sound and style your require 
and what you need to do to get it. My first bass was some horror 
made out of balsa wood. It was a homemade job that I picked up 
for $200 along with a bass amp made by a no-name manufacturer. 
I loved it and played the absolute crap out of it. My favourite bass 
ever to date is my five-string Ibanez BTB. It had a great sound, took 
an absolute beating, and the active pickups allowed me full control 
over the sound. Bass heroes? David Vincent of Morbid Angel. His 
bass-lines were surprisingly inventive, he pioneered death metal 
bass playing with a whammy, and his tone these days is absolutely 
sick. Danny Lilker as well is extremely effective. Although he has a 
diesel-filthy tone and his band Brutal Truth are noisy as hell, he slips 
some really subtle chords and harmonies in, always when they have 
the greatest effect. The greatest bass player that ever lived is Steve 
DiGiorgio. I reckon he was the guy who made extreme metal bass 
playing legit. His playing on Sadus’ Vision Of Misery is insane: just 
check out some of the runs on the track ‘Slave To Misery’. I can 
listen to most musicians and know that with a bit of effort, I can play 
what they play. But with Steve, no way, not ever, not with a million 
years of practice, not even in my dreams.
www.facebook.com/thes3ns3l3ss

gear
basses ibanez btb, bc rich Warlock
effects Metal zone Mt2, Marshall JMp-1
aMps ampeg svt3 pro

“the secret of playing bass Well is understanding What 
the bass is doing to the listener in the Music that you play”

Jolyon Veitch,
JoyMask, bearded youth Quest 
I’m a big fan of hip-hop rhythm sections, so pulse and 
feel are at the forefront of my playing. I like to use space in 
bass-lines, accenting off-beats and ‘ands’ to give that heavy 
groove. I also like to use a lot of push and pull to make a 
groove really lazy or impatient, I’m a big fan of that stumbling, 
broken-beat feel. I play five-strings because I just love those 
warm, low-register notes. After discovering the Experience: 
Jill Scott live album I don’t know if I’ll ever be able to get rid of 
that low B. That said, there is nothing like that ungodly ‘honk’ 
you only get on a four-string Jazz. The secret of playing bass 
well is pocket, tightness, feel, and self-restraint. My first bass 
was a decrepit Yamaha RBX 750 (nostalgic sigh). My favourite 
bass to date is my Lakland 55-01, I love its long scale length, 
fast neck and great sustain. If I could get the bass tone of any 
album ever released, I would choose Voodoo by D’Angelo. 
That deep round clunky P-Bass sound and those muffled 
double stops sound glorious. 
http://joymask.bandcamp.com/

gear
basses lakland 55-01, fender highway one Jazz
effects MXr octave
aMps gallien krueger 700rb 2x10 combo
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charlotte cooper, 
the subWays
My bass style is far from perfect, but I get 
to run around on stage playing the music 
I love. A four-string bass has more than 
enough strings for me. Have you seen the 
size of my hands? I do not slap because 
I’ve never needed to. That’s pretty lazy 
though, maybe I should learn! The secret of 
playing bass well? I wouldn’t say I’m a great 
teacher, but the most important things to 
me are to play like you mean it and to have 
fun while doing it. My favourite bass ever to 
date is my Lakland. I was lucky enough to 
go to the factory during our US tour in 2006 
and they were kind enough to custom-make 
me a bass. I’ve not used another bass since, 
and will still be playing this one in 50 years! 
The greatest bass player that ever lived is a 
tough one, but for me, it’s Alex James. If I 
could get the bass tone of any album ever 
released, I would choose Jack Bessant on 
Reef’s first album Replenish. If you’ve not 
heard it, check out a track called ‘Choose To 
Live’. We release our fourth self-titled album 
in February, but if you pre-order it now, you 
get the first 6 tracks as a download. We 
head out on a long European tour to coincide 
with the release, and then we’ll be playing 
as many festivals as is logistically possible 
across the summer.
www.thesubways.net

gear
basses lakland us 44-64
effects boss bass odb-3 overdrivel
aMps 2 x ampeg svt-2 pro rackmount through 2 x ampeg svt-810e aka ‘tonehenge’

gear
basses Music Man stingray
aMps various

andy GlaSS,
We caMe as roMans
When I was younger I was in a band at school 
and everyone was like, ‘I wanna play guitar, I 
wanna sing and I was like, I wanna be in the 
band, what will I do?’ I asked for a bass for 
Christmas and I just stuck with it and then I 
got really into it. As for players, I like Geddy 
Lee, he has been one of my all-time favourites 
since my dad took me to see Rush and they 

played for three hours and I was just blown 
away. I played a couple of different basses for 
a while, like Fender, which are great basses, 
but I always knew Musicman was such a 
great company, and a lot of artists use them, 
but then I started playing Stingrays, Bongos 
and Sabres and they sounded unreal. As soon 
as I got one I fell in love with it: they have 
been great people to work with, a lot of times 
it takes a while to build relationships with early 
endorsements but Musicman have always 
been awesome to me.
Interview: Ellen O’Reilly.
www.wecameasromans.com

“i like geddy lee, he has been one of 
My all-tiMe favourites”

bassically speaking
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gear
basses  Music Man sting ray, epiphone allan Woody, Johnson Jumbo cutaway, 1896 Mittenwald double bass
effects Mutron iii, t-rex bassjuice
aMps gallien-krueger 400 rb, Jbl d 130 cab

yoyo röhm, carl carlton 
I would describe my bass style as eclectic, fueled by a variety of very different sources. I 
do not play five- or six-string bass, because four-strings were fine for hundreds of years, so 
why change something that’s already perfect? I slap if I really have to, which is seldom the 
case. The secret of playing bass well is to understand its role in a band or orchestra. My first 
bass was a white Höfner Model 182 from 1963. My favourite bass ever to date is a Fender 
Jazz from 1964. My bass heroes are James Jamerson, Herbie Flowers and Jannick Top. The 
greatest bass player that ever lived was maybe Charles Mingus or Jack Bruce, or it might as 
well be someone we’ve never heard of somewhere in Romania. If I could get the bass tone of 
any album ever released, I would choose What’s Going On by Marvin Gaye.
www.carlcarlton.de

 JonaS renkSe, 
bloodbath
I play five-string bass to be able to 
maintain tone and clarity even in the 
deepest, downtuned audial crypts. I do 
not slap because it does not fit well in 
death metal. My bass heroes? In metal 
I guess Cliff Burton has made the most 
impact, but I really like Swedish jazz 
player Lars Danielsson. My favourite 
bass ever to date was a nice old Squier 
Jazz, which belonged to the Sunlight 
Studio here in Stockholm. Unfortunately 
not mine. The secret of playing bass 
well is… Be friends with your drummer! 
Only dead bass players follow the 
mainstream. We just released our new 
album, Grand Morbid Funeral. Plenty of 
festivals lined up for 2015.
www.bloodbath.biz

gear
basses Mayones Jabba
effects rat or boss ds-1 distortion
aMps ampeg

marcel puSey, bassistry
It’s a common myth that bass players are relegated guitar players. 
In fact, bass players were born with groove 
and melody in their soul. The bass player is 
the essential musical element that needs to 
understand and sympathy with the rhythm 
and the melody in any band! Amen. The 
secret of playing bass well is understanding 
what a song needs and doesn’t need. Make 
sure you know a great drummer, and make 
sure you can lock into a groove. My bass style 
is melodic, restrained, smooth and all about 
the groove! My first bass? This question has 
brought a tear to my eye. It was a Satellite. It’s 
one of those Christmases you never forget! 
My favourite bass ever to date is my headless 
graphite-necked Status bass. I’m sentimental 
about it. It’s in semi-retirement now. My bass 
heroes are Jaco Pastorius, Eberhard Weber, 
Charlie Haden, Pino Palladino, John Paul 

Jones and James Jamerson. Bassistry’s new album What The Hell Do 
You Call This? is released in March 2015.
www.bassistry.com

gear
basses lakland skyline series dJ 4, status graphite
effects MXr carbon copy, MrX bass octave deluxe, small stone nano phaser eh4800 eh nano
aMps gallien-kuger 1001rb -ii head, Markbass 151, tc electronic bc 210
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geaR

basses Fender, elixir strings
eFFects tc electronic Vortex, ebs Octave, electro-Harmonix Q-tron, pog and Microsynth
aMps tc electronic blacksmith and cabs

Michael ‘SMoove’ haMilton,
Jessie J
I play a five-string bass so that the low end growl is readily 
accessible. I detune my bass down a step to A-D-G-C-F. 
Understand that you are the backbone of the band. I’m a firm 
believer that the bass brings rhythm, harmony and depth to a 
band. To have a good musical relationship with your keys player 
as well as your drummer to me is a bespoke secret weapon. 
Many musicians are of the school that it’s just about the bass 
and drums. The greatest bass player that ever lived? For me it’s 
between three guys: Jaco, Bona and Wooten. There are two 
kinds of people in this world. Being a bass player is better than 
both of them!
www.majortonesmusic.com

RuSS Meehan, cRisis
I love bass. Simple as that. I’ve been a lead singer since I was 14, 
but I was a bass player even before that. I have a very wide taste 
in music, everything from Talking Heads and Sly & Robbie, to Nine 
Inch Nails and Iron Maiden. JJ Burnel, Tina Weymouth and Steve 
Harris are probably responsible for me picking up a bass in the 
first place, I mean, Tina plays two notes on ‘Once In A Lifetime’ by 
Talking Heads, the perfect bass-line. I’m a four-string player, I’ve 
had five- and six-string basses before, but I just find that playing 
bass and singing lead vocals in Crisis means four strings is enough 
for me. It was enough for James Jameson; it’s enough for me too. 
I like a bit of slap, I’m a massive Marcus Miller fan, but it doesn’t 
work within the band, so I avoid it. I’m a root note player for this 
band, so it’s nice, simple and effective playing, nothing flash. I’m 
currently using two Schecter Model T basses. I’m super-happy with 
them, they have the punch and growl I need, and outperform many 
much more expensive basses I’ve had in the past. The PJ pickup 
configuration is the best in my opinion – it just works. I’m using an 
Ashdown ABM rig, and as few effects as possible with this band, 
it’s all about the tone. Tone is king, and the funk’s in the fingers, not 
the bass, so I don’t believe that expensive kit makes you a good 
bass player. If you can’t kick it on a £100 Squier, then you can’t kick 
it on a £1,000 Fodera either. Crisis have just released a new EP, 
Regeneration, which is available via the website or CD Baby.
www.crisis-rock.co.uk/

geaR
basses schecter Model t
eFFects tc electronic Vortex, Hartke bass attack, ebs Octaver, Digitech bass synth
aMps ashdown abM combo and cabs
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Jonathan Snee, Flood oF Red
I’m always struggling with being a guitarist that ended up playing bass, and those two worlds definitely bleed into one another. I do 
not play five- or six-string bass, because I’ve never been playing and thought ‘I need to go lower here’. When I want to cause a rumble, 
I just turn up. I also do not slap, because my fingerstyle technique is bad enough without trying to develop another skill. The secret of 
playing bass well is having a good drummer to play with. And don’t wear it below your belt. My first bass was an off-brand Precision copy 
that I bought for less than £100 to join my first band. It was still kicking around until recently in a bag almost 10 years later with a cracked 
neck and a five-year-old set of strings. My favourite bass ever to date is my Peavey T-40. They’ve got quite a cult status for their pickup 
configuration and tone shaping, which I really like, but more than anything they’re great looking and heavier than a bag of bricks, which is 
really what I look for. If I could get the bass tone of any album ever released, I would choose ...Like Clockwork by Queens Of The Stone 
Age. Probably my favourite production of a whole album, especially the bass, in the last five years.
www.floodofred.co.uk

geaR
basses peavey T-40
eFFecTs none
amps Tc electronic RH450 with Rs210 and Rs212 cabs

geaR
basses Fodera monarch deluxe 83 classic, Fodera imperial elite buckeye burl
eFFecTs Tc electronic Flashback delay, corona chorus, shaker, Hall of Fame Reverb, polytune Tuner,
 ditto looper, Rodenberg gas 707b boost, ebs octabass, soundblox bass envelope Filter
amps markbass little mark 800, markbass standard 104 HR cabinet, markbass minimark 802 combo

oytun erSan,
oyTun eRsan pRojecT
I play both four- and five-string bass 
because my four-string gives me a 
punchier sound while slapping, whereas 
my five gives me more range while 
soloing. I The secret of playing bass well is 
listening to the bass-lines in different kinds 
of music, practising scales in all keys as 
part of your daily routine and being able to 
feel the rhythm from deep inside. My first 
bass was a Fender Standard. My favourite 
bass ever to date is a Fodera Monarch four 
for slapping, and a Fodera Imperial Elite 
five for soloing and walking bass-lines. My 
bass heroes are Jaco Pastorius, James 
Jamerson and the teacher of teachers: Joe 
Hubbard. I believe that the greatest bass 
player that ever lived is Jaco Pastorius. 
If I could get the bass tone of any album 
released, I would choose Dave Weckl’s 
Master Plan (1990) where Tom Kennedy 
grooves so hard and solos beautifully with 
his Fodera Emperor II signature bass. My 
band, Oytun Ersan Project, is heading to 
Europe in early 2015. My fusion album will 
be released in March.
www.facebook.com/OytunErsanOfficial
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Mu PaGe

l
ibrary music is the incidental music that you hear on TV and radio. 
It rose to prominence during the 60s and 70s, for many the golden 
age of British TV. Ever heard of ‘Approaching Menace’ by Neil 
Richardson or Alan Hawkshaw’s ‘Chicken Man’? The theme tunes 
to Mastermind and Grange Hill both started life as library tracks.

what Makes a Good liBrary track?
Library tracks exist to provide underscore, a musical bed upon which 
images and dialogue can be laid. The label ‘background music’ may be 
a term of abuse in the world of commercial music, but there couldn’t 
be a higher compliment when it comes to library. Of course, trends 
come and go – in the 60s and 70s library music was synonymous 
with easy listening mood music. In the 90s it was difficult to switch 
on your TV without hearing library trip-hop. These days, though, it’s 
worth thinking outside the box.

how do i start?
Do your research. Have a look around at what the libraries are 
releasing. Think about the sort of music they need, and any gaps they 
might have in their catalogue. Think about how to make your music 

Mu PaGe
th

e

liBrary Music May not Be the Most 
GlaMorous forM of Music. But for a writer/
coMPoser it’s another way to toP uP your 
incoMe, says the Mu

MU members get access to a range of career development advice. If 
you’re considering a change, contact your regional office and book 
a one-to-one with your MU official for bespoke advice. For general 
advice and more information about how to join the Union, please visit 
theMU.org.

appeal to libraries through words. Give your tracks titles that instantly 
conjure up memorable images. Have a concept. Use the opportunity 
to explain what the music is like. Try to make your music timeless. 
Think long term. A track that sounds bang up to date in 2014 might 
not be used in five years’ time, let alone 20.

Get your contract checked. Most libraries hold the copyright of 
a track for perpetuity and split royalties 50/50 with the composer. 
So-called royalty-free or copyright-free library music, where the 
library pays a flat fee up front to the writer, has grown in popularity, 
but many in the industry feel that this represents a bad deal for all 
concerned. Get in touch for advice on what constitutes a fair deal.

When your track has been accepted, the best thing you can do 
is sit back and forget about it. That’s the thing about library – it’s 
very much a long-term investment. You’re unlikely to become rich 
overnight from this kind of work. However, if you’re patient and 
prolific enough to build up a substantial back catalogue of tracks it 
can become a nice little earner.

it’s GettinG recoGnition
October 2014 saw the inaugural Library Music Awards, celebrating 
library music and the composers and companies involved. “It 
illustrated the importance and value of library music to the music 
industry. It’s great that musicians are getting the recognition they 
deserve,” says Ben Jones, national organiser for recording and 
broadcasting at the MU.

A companion day of seminars also took place at BAFTA under the 
title Tune Up. “It was a really interesting day of talks for composers, 
including an MU masterclass from Adam Goldsmith giving an insight 
into his experience of writing and performing library music, and how 
he undertakes remote recording sessions,” said Ben.

If you’re an MU member and interested in library music, or have 
questions on any other aspect of your career, get in touch via 
theMU.org.
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Divinity Roxx’s appearances at the LBGS on Saturday 
and Sunday in association with Warwick promise to be 
nothing short of breathtaking. “I’m really excited to be 
playing the show this year with my band. I’ve played 
London several times with Beyoncé Knowles, but I’ve 
never had an opportunity to play my solo show in London. 
We’ll talk about playing and rapping or singing at the same 
time, and of course I’d love to answer any questions about 
touring and playing with artists while maintaining a solo 
career as a bass player. I like to leave people with a sense 
that playing is fun – after all, that’s why we all ‘play’ music, 
not ‘work’ music!”

In between playing her Warwick ‘Divinity’ Infi nity and 
custom Streamer Stage II basses, Divinity will be chatting 
with you lot: “I love interacting with bass players, and 
anybody who wants to attend the class is more than 
welcome to join in the conversation. I’d prefer that than just 
to be sitting on stage playing and talking the whole time. I’ve 
never been to the LBGS, so I’m really excited about having 
the experience, meeting the other players that will be there 
and looking forward to some amazing playing and a good 
time. Bassists are usually the coolest players in the band – 
so when you get us all together, it’s a really fun hang!”

meet
the

artists
The London Bass Guitar Show 2015 is chock-full of main stage and masterclass

performances from a host of bass players. Behold the words of wisdom of this year’s
world-class artist roster – and there are still more to be announced as we went to press!

Does it get any better than this?

divinity roxx

7-8 MarchLondon Olympia

Saturday 7 March: Main Stage, 5pm Sunday 8 March: Masterclass, 10.30am
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Ask Stray Cat Lee Rocker how he’s feeling about his two LBGS slots and his reply is instant and enthusiastic. 
“I first have to say how happy I am to return to London and the Bass Guitar Show this year. My basic plan 
for my masterclass is to showcase how the upright bass can be used in rock and roll music as both a 
foundational anchor as well as a river of rhythms and rhythmic counterpoint. I also love to take questions 
about technique and gear. Tone is king, and groove is master. The coolest thing about being a part of this 
event is getting to talk and interact with players of all levels and styles. The bass world is a big tent of 
people with different approaches to music!

“As far as what gear I’ll be bringing and using for the show, I can promise I’ll be bringing some top gear – and 
I just might have a custom hot-rod bass with me! I love checking out new gear and looking for new innovations in 

amps and accessories, so getting to hang out for a few days and just look, listen and play bass is awesome. Getting 
some hang time with the other bass players, and attending their masterclasses, is an eye-opening experience. Like I’ve 

been saying, the diversity of styles and thoughts about the role of the bass is just so cool to check out.
“What else am I up to? In 2015 I’m going to release a new CD. I’ve been in and out of the studio for a couple 

of years now, and I’m overdue. My plan and hope is to have it fi nished and have copies available at the show in 
March. The title at this point is called Rumble And Twang and will feature some outstanding players and a few 
surprise guests.”

What tips does the great man have for us? “My advice to BGM readers is that as bass players and musicians, 
we should listen hard to the other players we are preforming with. Music is a conversation, and it needs to have 
give and take. The goal should be to serve the song and make everyone sound better. If you can do that, you’ve 
done your job. Have fun: lose yourself in the moment and let the music take you with it. This is one of the magic 
things that being a musician gives to you.”

Saturday 7 March: Main Stage, 11.15am Sunday 8 March: Masterclass, 12.15pm

lee rocker

mark king
Ask a pro about bass and you’ll get a pro answer. “Over the years,” the great Mark King of Level 42 
told us recently, “when parents have asked me about their kids wanting to play this or that and buy 
an instrument, I always say get the best one you can afford. If it doesn’t work out and you fl og 
it, you get your money back, and also a good instrument is so much easier to play and sounds 
good. If you start off with a clunker, you’re wasting your money if the kid can’t play it and gets 
disheartened. For me, it’s just good insurance. It’s always a bit of a punt with anyone starting 
out in case it doesn’t work out, but you either spend £50 and waste the £50, or spend £150 and 
you’ll get £130 back.”

We’re truly delighted to welcome Mark, an iconic bassist if ever there was one, back 
to the LBGS. Will he be plugging that amazing signature Status of his into his TC 
Electronic rig? You bet. Asked how this super-tasty axe came into existence, he 
tells us: “A few years ago Rob Green at Status Graphite said, ‘Mark, how 
come nobody has sat down with you and helped you design your own 
bass?’ I said: ‘I don’t know!’ We had a couple of bottles of wine and I 
said, ‘Why do basses have to be so big? Can’t we have something 
that’s really small and sexy? I quite like the headless design, 
with the whole tuning thing at the bridge, but what’s wrong 
with headless basses is you can’t bend the notes’. Rob 
said, ‘Well, why don’t we move the actual nut back and 
put the zero fret up here?’ which was great because 
we gave ourselves the Bendwell string-bending 
system. Just through me saying that, you end up 
with something that’s good!”  

Saturday 7 March: Main Stage, 1pm
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system. Just through me saying that, you end up 

Saturday 7 March: Main Stage, 1pm
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Two masterclasses in one weekend? That’s right – but then, Billy Sheehan has more advice 
than most to impart. After four decades rocking out with bands such as Mr Big, Niacin and 
Dave Lee Roth, not to mention his current, acclaimed project the Winery Dogs, Billy is the perfect 
musician for anyone interested in low frequencies. That said, he has his ego fi rmly under control...

“I’ve spent a lot of time improving the mechanics of my hands, but I’m afraid to show them to 
bass players because I’m afraid they’ll get so caught up in the mechanics,” he told BGM a few 
issues ago. “People forget that the mechanics is nothing: it’s just stretching the canvas on the 
frame and trimming the brushes before you start to paint. That said, I practise more now then I 
ever have, and it’s paying off. ”

“I still sit down and pick a note, say like a low G or F#, and just pound out quarter, 8th and 
16th notes for an hour,” he adds. “Any good bass player can do that, but that kind of playing can 
become something else entirely when you have the notes and, importantly, the gaps between the 
notes totally under your control – and not a lot of players manage that. It’s important to remember 
that you don’t need to play with three fi ngers. You could play a one-string bass with a pick and still 
create amazing music and be just as legitimate a musician as anyone else. A lot of people get 
too hung up on technique.”

Fortunately for visitors to the London Bass Guitar Show, pyrotechnic bass playing on 
his signature Yamaha, hooked up to Hartke gear and modulated with FX such as his 
signature EBS overdrive, is still close to Billy’s heart: “I do like playing challenging 
stuff, though – and in fact I’m playing a lot of stuff lately that is new to me. One is a fast 
tapped thing with different intervals, which I hadn’t done before to that extent, and 
another is a lot of fi ngerpicking stuff where I’ll take four notes from three strings, almost 
like a clawhammer style. I’ve been really working on those things lately. I sit there with 
my iPhone and practise moving tapped fi gures around more than I usually do. I’ve got 
hundreds of little videos, some of which are me in my hotel room in my underpants!” 
Expect all that – except the display of underwear – at the LBGS...
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billy sheehan

Ask the mighty Stu Hamm what we can expect from his two appearances at the show and he makes it clear that 
useful advice is high on the agenda. After all, his fi rst two instructional DVDs, Slap Pop And Tap For The Bass and 
Deeper For The Bass, plus the clinics he gives at the Warwick Bass Camp, were all about the basics of bass. “This 
really is ‘Here’s an E-string, this is how you tune it’,” said Stu last time we interviewed him. “I teach you how to play an 
octave and then I have an example of a disco groove so, if you know how to play an octave, you can play a disco groove. I 
show you how, if you can play root and fi ft3h, then you can play a country song or a Latin song and so on.” 

Words of wisdom from Stu revolve around learning just as much as playing. “I knew I always wanted to be a 
player,” he says, “but I thought that if I studied composition I would have a bit more musical knowledge thrown at 
me. I had already started writing my own music to perform on the bass, and I fi gured I would get a better-rounded 
education than if I had just majored in performance.” Sounds like the perfect guy for anyone looking to improve as a 
bass player – and that’s exactly what the London Bass Guitar Show is all about.

Saturday 7 March: Masterclass, 2pm Sunday 8 March: Masterclass, 2pm

stu hamm
Saturday 7 March: Masterclass, 12.15pm Sunday 8 March: Main Stage, 1pm

So who else is playing at the LBGS? Head straight to our websites and social media – where, thanks 
to the miracles of modern technology, we’ll be announcing each new artist as soon as they sign up. 
We’ll see you in the front row!
www.londonbassguitarshow.com, www.facebook.com/londonbassguitarshow, @bassguitarshow
The London Bass Guitar Show 2015 is held at the Olympia venue in Kensington and is easily 
accessible by tube or by car: ample parking is available on site. The show opens on both days at 
10am and closes at 6pm. For further venue details, visit www.olympia.co.uk.
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A stellar cast of top names from the bass world will be exhibiting 
their newest and coolest bass gear at the LBGS on 7 and 8 March. For 

exclusive previews, read on! Words: Mike Brooks

7-8 MarchLondon Olympia

It’s good to see BGM contributor Stuart Clayton’s company, 
Bassline Publishing, going from strength to strength: 
his growing list of titles continues to fl ourish. With two 
new titles being launched at the show and an updated 
overhaul of a previous title being relaunched due to public 
demand, Stu had 
this to say when 
we caught up 
with him. “We’re 
celebrating our 
tenth anniversary 
this year and 
we’re marking it 
with the release 
of three new 
books: Advanced 
Studies For 
Bass Guitar 
(£12), Plectrum 
Technique for 
Bass Guitar (£22) 
and Level 42 – A Physical Presence Bass Transcriptions 
(£22), which is a heavily revamped reissue of a book I 
published about 10 years ago. These are some of the 
finest books we’ve ever released and we’re very proud 
of them. We can’t wait to launch them at the show and 
look forward to seeing everybody there.” 
www.basslinepublishing.com

We’re delighted to welcome Thomas and George Martin 
Violin Makers, a family-run business based in Oxfordshire, 
to the LBGS 2015. Thomas started making double basses 
30 years ago, producing 150 instruments independently 
before beginning to work with his son, George, and 
eventually changing the label inside each bass to reflect 
this. With 12 years’ experience making basses, George 
expanded the business and now employs eight people. 
“We produce around 40–50 new double basses a year,” 
says George. “We also carry out a huge number of 
highly detailed restoration projects as well as set up and 
repair work. Many of the world’s top bass players use 
our instruments and come to us for adjustments and set 
up work. Rather than use CNC machines, all our basses 
are handmade.”

Wishing to explore a new avenue of growth, George 
knew that three of his workers played guitar and began 
to research the potential of branching out into the bass 
guitar market. “We have a huge supply of beautiful wood 
and a workshop equipped with every tool you could 
need to produce amazing bass guitars. We feel that with 
our expertise we could offer bass guitars made to an 
exceptional standard, taking custom bass-making to another 
level. Making bass guitars is a natural progression and is 
something that the whole team is really excited about. We’ve 
recruited a bass guitar luthier and are looking forward to 
expanding in that direction.”
www.thomasmartin.co.uk.

Höfner basses hold a 
position in bass history, 
as Alex Mew of Barnes 
& Mullins explains. 
“Höfner basses can 
be found gracing the 
stages of numerous 
worldwide venues, 
in the hands of many 
of the world’s fi nest 
musicians. The Höfner 
Violin ‘Beatle’ bass has 
even become an icon in 
its own right, delivering 
both the sound and 
image associated with 
one of history’s most 
infl uential bands. The 
basses on show at the 
London Bass Show will 
include the Violin Bass 
in its various original 
forms – in right and left 
handed guises – plus the 
Club Bass, the Verythin 
Bass, the President bass 
and several others.” 
www.hofner.com
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With their certificate, 
diploma and degree 
courses, the Academy 
of Contemporary Music 
offers the perfect 
environment to study 
in and work towards 
developing yourself 
as a musician, with 
industry-ready skills 
with which to succeed 
in the ever-tough music 
environment. With a 
solid foundation of 
teachers and guest 
speakers, check out 
ACM at their stand 
to discuss your 
requirements and to see 
if their courses are right 
for you.
www.acm.ac.uk

Jacco Stuitje of Rikkers 
Guitars in Amsterdam is 
introducing a new range 
of Tree Line basses at 
the show and had this to 
say of the range: “The 
concept in building this 
instrument was that 
we wanted to get as 
close to the source of 
the wood, which is the 
tree. You can almost 
watch the branches 
grow inside the body. 
We will be bringing two 
Tree Line instruments 
to London, one blonde 
in Paperbirch and a 
darker-toned Tree Line in 
Ovangkol. The pictures 
speak for themselves.”
www.rikkersguitars.com

With John East circuits 
popping up all over 
the place, it’s hard to 
remember a time when 
they didn’t exist! They are 
becoming a standard in 
many bass ranges. With 
retro circuit upgrades 
available for most basses, 
if you have a bass at home 
gathering dust, maybe 
now is the time to let John 
work his magic and bring 
that bass back to life with a 
new circuit. www.east-uk.com

Also keep an eye out for 
Ellio Martina basses, some 
of the fi nest European 
instruments available.

With John East circuits 

Elixir Strings will be displaying a fi ne selection of their 
Nanoweb coated bass strings and will no doubt have several 
basses fi tted with their strings for the show attendees to sample. 
Give them a try: they may just surprise you. www.elixirstrings.co.uk

The genial Bernie Goodfellow of GB Guitars brings his explosive, eye-catching creations to Olympia once again. Having played, 
designed and built basses for over 30 years, and brought several features to market which are now considered industry standards, 
Bernie’s handmade instruments are bespoke creations using the fi nest quality timbers and hardware. They also incorporate a unique 
electronics package that can be tailored to the player’s requirements. Alongside his Spitfi re and Rumour models sits his range of 
single-cut basses, the Merlin, which feature all the hallmarks we’ve come to expect from a GB instrument. They will be available to 
try out at the show along with selection of EBS pedals and EBS Reidmar amps at special show prices. www.gbguitars.co.uk 

UK distributors Strings And Things will be bringing along a 
droolworthy range of Music Man bass guitars, from the top 
end to the affordable (but still awesome) Sterling and SUB 
variants, as well as the brand new MM amp range and a stack 
of GHS, DR and Ernie Ball strings. Get over there!
www.stringsandthings.co.uk

One of this country’s best-
loved one-stop shops 
for all your bass needs, 
Promenade boasts a 
superb range of bass gear 
and will be sure to supply 
all your needs for music 
at the low end.
www.promenademusic.co.uk
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With over four decades in 
the business, Spector has 
always set a standard for 
high-quality, handmade, 
professional-level basses. 
With model ranges to 
cater for all playing 
standards and budgets, 
the Coda Pro models will 
sit alongside the new 
Performer Flame and 
Legend Classic models 
(fresh from a complete 
overhaul at the hands of 
Stuart Spector himself), 
in addition to a variety of 
Euro LX models.
www.spectorbass.com

Barnes & Mullins will be 
fl ying the Spector, Höfner 
and Aguilar fl ags at the 
show. Dave Boonshoft 
and Dave Avenius of 
Aguilar are venturing 
forth from across the 
pond to be with us at 
this year’s show, to extol 
the virtues of their fi ne 
amplifi ers, cabinets, 
effects pedals, circuits 
and pickups. No doubt 
they will come armed 
with a bountiful supply of 
their new Chorusaurus 
pedal, special edition 
SL112 Bass Cabernet 
cabinets and their brand 
spanking new Fuzzistor 
pedal. They had this to 
say prior to the show: 
“We always look forward 
to the London Bass Guitar 
Show as a way to meet 
UK bass players, catch 
up with our endorsers, 
and show everyone 
new Aguilar products. 
The London Bass Guitar 
Show is a fun way for the 
bass playing community 
to come together, be 
inspired by some of the 
world’s best bass players 
and to learn about new 
products from many great 
manufacturers. We’re 
proud to play a part in the 
sound of so many great 
bass players, and we look 
forward to being part of 
your sound!”
www.aguilaramp.com

The LBGS always 
attracts top luthiers from 
far and wide, and this 
year, US bass-maker 
Michael Pedulla will be 
showcasing an array of 
his instruments, including 
the new Nuance model. 
He had this to say ahead 
of the show: “We’re 
looking forward to visiting 
London for the fi rst time 
and we’re bringing along 
several Limited Edition 
40th Anniversary basses to 
celebrate the company’s 
ruby anniversary. We 
plan to bring a Pentabuzz 
fi ve-string fretless bass 
with an AAA fl ame maple 
top in Arctic Night fi nish, 
and a Nuance fi ve-
string fretted bass with 
an AAAAA Red Heart 
quilted maple top. Both of 
these instruments were 
designed and hand-made, 
with the Pentabuzz costing 
£3,530 and the Nuance 
priced at £3,800.”
www.pedulla.com

As the go-to man for 
your LED requirements 
and other instrument 
customisation needs, 
with his range of Enfi eld 
instruments, including 
the recently reviewed 
Lionheart basses and 
Super Quad pickups, 
Martin Sims is truly a man 
of many hats. With the 
bass ranges receiving 
favourable comments on 
a regular basis, the Sims/
Enfi eld stand promises to 
be a real draw for those 
looking to add some 
bling to their weapons 
of choice, or for those 
who want to see what 
the fuss is all about 
regarding his basses and 
pickup systems.
www.simscustom.com

One company that never rests on its laurels is Ashdown 
Engineering, and 2015 looks like being a very busy year 
for Mark and Dan Gooday, with updated, reinvented 
classic amps in the shape of the ABM-EVO IV range, 
portability and power from the Rootmaster range, 
the new desktop B-Social amp system with wireless 
Bluetooth and USB connectivity, the reissued John 
Entwistle RPM-1/APM-1000 rig from his final tour, 
designed to his specification and which will now be 
crafted in the UK Custom Shop. As well as all that, the 
new Retroglide 800 amp addresses the needs of the 
modern bassist by fusing the best elements of several 
previous Ashdown amplifiers into a neat and simple, 
fully-featured, powerful package.
www.ashdownmusic.com

String manufacturer D’Addario will be present at the show with a wide selection of different 
formats, materials and gauges on offer. From the FlexSteel and ProSteel strings through to their 
EXP coated Nickel strings, Half Round, Chrome Flat and Nylon Tape Wound strings (to name a 
few), they have your string needs perfectly covered. With players such as Victor Wooten, Tom 
Hamilton (Aerosmith), Rhonda Smith (Prince), Frank Bello (Anthrax) and Gary Willis currently using 
and endorsing their strings, there are fi ve good reasons to check them out. 
www.daddario.com

A.C. Guitars

Alan Cringean from AC Guitars will be launching several new models at 
the show this year, one being the Krell E-Type Single Cut, derived from the 
Krell Double Cut model. And very nice it looks too! No doubt Alan will be 
bringing along a broad sample of the fi ne bass specimens emanating from 
his workshop, so take this opportunity to see what the fuss is about.
www.acguitars.co.uk

The team at Maruszczyk Instruments are bringing a wide selection of 
instruments with them from Germany: some follow contemporary, tried and 
trusted designs whereas others, such as the Frog, will catch your eye and 
grab your attention. Prices range from £1,290 up to £2,990 in a variety of 
styles including headed, headless and single cut models. Let’s hope they 
sound as good as they look! www.public-peace.de

Head to MSL Pro for a 
gander at Markbass, the 
ace Italian amp makers 
whose endorsees include 
Jeff Berlin and many other 
fi ne bassists.
www.mslpro.co.uk
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That man from the Netherlands, 
Marc Vanderkley, makes his fi fth 
visit to the LBGS this year and 
comes armed with a full array 
of cabinets and his eagerly 
anticipated Aurora amplifier. He 
has an open invitation for those 
attending the show. “We invite 
you to visit our stand and try 
the new Aurora bass amplifier 
and the series of NeoLite bass 
cabinets. We will also be 
exhibiting the great basses from 
Ellio Martina.” 
www.vanderkleyamp.com

Those clever people at TC Electronic will be showing off 
their new K-Series range of cabinets – 2x10 (£315), 2x12 (£355) 
and 4x10 (£475) formats at eight ohms – at the show, 
alongside their established top-notch amplifiers. These 
new cabinets offer a significantly different look in the 
visual department, incorporating a vintage-styled tolex 
covering, as well as boasting impressively powerful 
delivery in a lightweight package. Morten Ehlers had 
this to say of the new additions: “I can’t help it, but 
every time I see our new K-Cabs I turn into one big 
smile! These cabs just look so insanely cool, they sound 
utterly amazing, and on top of that they weigh close 
to nothing. What more could you possibly want from a 
cab? It’s just fantastic to finally have the cabs ready to 
rock and ready for the public. I personally think we’ve 
outdone ourselves this time!” Hear hear, Morten! Also, 
be sure to catch TC Electronic user Mark King for his 
Masterclass on Saturday. 
www.tcelectronic.com 

Korg UK will be representing Hartke amps at the show and 
no doubt will be bringing along some of the newly launched 
HyDrive combos, available in a number of formats: HD15 (15 
watts, 6.5 inch driver), HD25 (25 watts, 8 inch driver), HD50 
(50 watts, 10 inch driver), HD75  (75 watts, 12 inch driver, 1 
inch tweeter) and HD150 (150 watts, 15 inch driver, 1 inch 
tweeter). The existing amp and cab ranges will also be on 
display for attendees to try out and sample, so why not take 
this opportunity to try out and compare the different ranges?
www.samsontech.com/hartke

The consistently chirpy Mark Stickley from Bass Direct will 
be showcasing an Aladdin’s cave of bass exotica for us all to 
drool over at the show, as he was quick to inform us. “We will 
be exhibiting a range of products, including basses from 
the likes of Dingwall, Sandberg, Elrick, Spector, MTD, Ken 
Smith, Little Guitar Works, Vigier, Roscoe, D Lakin, Mike 
Lull and Xotic and pedals, amplifi cation and accessories 
from TC Electronic, Xotic, 3 Leaf, Darkglass, LaBella, 
Comfort Strapp, DR strings, Vanderkley Amplifi cation, 
Bergantino, EA, Creation Audio. We will also have 
Sheldon Dingwall and Rob Elrick at our stand.” Sounds 
mightily impressive!
www.bassdirect.co.uk
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Proel will be displaying a variety of Cort basses from across 
their ranges, including the Jeff Berlin Rithimic, along with their 
extensive selection of accessories for the gigging bassist 
including pedals, cables and cases. 
www.proel.co.uk

Those fi ne chaps from 
Bass Gear in Twyford 
are regular attendees 
of the London Bass 
Guitar Show and always 
come laden with a fine 
selection of bass treats. 
This year promises to 
be no exception, as 
Phil Nixon explains. 
“We will have the new 
Phil Jones Bass PJB 
Suitcase Compact BG-
400 (£849), the brand 
new PJB Bighead 
headphone amp (£185) 
and H-850 bass-
enhanced headphones 
(£79) to help make your 
bass playing life a little 
easier! We’ll also have 
the Suncoast B1P Bass 
Preamp pedal for £345, 
and a range of Aguilar 
amps, cabs and pedals 
including the new 
Chorusaurus pedal. 
To cap it all, we will 
have Douglas Mullen 
from Eve Guitars and 
the legendary Roger 
Sadowsky for you to 
meet on our stand.”
www.bassgear.co.uk

SPECIAL FEATURE
LONDON BASS GUITAR SHOW 2015
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Killers bassist Mark Stoermer talks to Harry Paterson about holding 
down the bass in one of the world’s biggest rock acts

M
ark Stoermer is quietly spoken and self-effacing. As his gentle Texas 

lilt pours down the telephone line, you’d never guess that the voice 

belongs to a man who stands six foot fi ve inches tall. Then again, 

from fanboy to band member, Stoermer’s musical journey has 

been an unorthodox one – a ride that started with his jazz-loving 

father and a trumpet rather than the Fender or Rickenbacker basses 

which you’ll see him using on stage.

“I can’t call myself a trumpet player at the moment,” the man protests modestly. 

“I’ve hardly played in nearly 10 years, although I did play a little bit of trumpet on the fi rst 

record and a little bit on the second – I was really rusty. Trumpet’s one of these things 

where you have to practise every day or you lose your embouchure. I played from when I 

was nine until about 21 or 22. I wouldn’t say I was amazing, but I played in a jazz band, as 

well as some symphonic stuff in college.”

From there Stoermer graduated to, of all things, the marching band scene. “I was in 

a marching band to pay for my school,” he recalls, “but I never became an offi cial music 

major. I was a philosophy major, although I’ve been lucky enough to make music for a 

living.” So that takes care of the early years, all of which is of interest, of course, but it’s one 

hell of a leap from there to joining one of the world’s biggest pop-rock acts. It turns out our 

bass hero was an avid fan of the Killers before opportunity came knocking on his door.

 “Yeah, that’s right,” Stoermer remembers. “I had a friend who lived in Las Vegas 

who handed me a demo of theirs. They were handing out demos of themselves at the 

time: they promoted themselves before they’d played any shows. They circulated this 

CD of three songs, which had ‘Mr Brightside’ on it, so by the time they played their early 

shows, they were already kind of mythical: they’d built up this edge. And it all started 

with ‘Mr Brightside’, which became a big song for us, obviously.”

He adds: “They were considering adding another guitar player but I said I played bass. 

Dave [Keuning, Killers guitarist] called me one day and asked me if I wanted to try out, 

as they needed a new bass player and they’d also added a new drummer. I didn’t know 

Ronnie [Vannucci, Jr.] personally, at that time, but I knew of him, and I knew he was a 

really good drummer. They’d got a great frontman [Brandon Flowers] and a good guitar 

player, and they just needed the bass player. I knew at that second that we’d have all the 

pieces, when he told me there was an opening on bass and Ronnie was the drummer.”

 There’s a smile in Stoermer’s voice as he refl ects on those days, and the fact that 

one of the band’s earliest efforts went supernova. “‘Mr Brightside’ – yeah, a lot of 

people connect with that song. It’s just one of those timeless pop-rock songs that just 

STOERM
WARNING

 WITH THE SOLO ALBUM I GOT TO EXPLORE 
THE WHOLE PROCESS OF SONGWRITING
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sticks around.” Certainly, it’s one of the Killers’ most 

enduring songs and, as we now know, was a precursor 

to a string of hits that launched the band to the top of 

the international rock fi rmament. Was there something 

of the inevitable, following such achievements, about 

Mark’s decision to make the aptly titled Another Life, his 

debut solo album? “Well, we took a break, and it was 

exaggerated by the press,” he muses. “I think our break 

was kind of normal for a band that was where we were 

at. We’d been together about seven years and the break 

was only about a year. We’d already started writing and 

recording the songs for the new album and played some 

gigs so we took some time off from each other.

“With the solo album I got to explore the whole 

process of songwriting. With the band I’d just contribute 

chord progressions or riffs, and help arrange the songs, 

so for the fi rst time I attempted to tell stories and sing 

because I’d never sung before. I got to do it all on my 

own, on my laptop at fi rst, on GarageBand. The funny 

thing is that a lot of the songs, well, all of them, actually, 

ended up being stories. I’d never written a lyric before, 

in the fi rst place. Before, whenever I sat down to write 

music, I’d just record a couple of riffs to a drum machine, 

maybe 30 seconds or so, and then just set it aside – but 

this time out I wanted to tell stories through the lyrics. 

I applied the lyrics to different progressions, different 

styles, I’ve got four or fi ve different versions of some of 

these songs, but I kept the lyrics.

“I’d got basically a short record, about 20 minutes of 

material and, at that time, I wasn’t even sure I was going 

to put it out – maybe just online, for free. I wasn’t really 

sure what I was doing: it kind of happened naturally. You 

see, music’s my job but when I’m not doing music, I do 

music. It’s my hobby as well as my job. Also, it was an 

outlet in a completely different way, in that I’d never tried 

to write lyrics, and this was a chance to do that. I’d seen 

Brandon tell all these stories with his lyrics and it inspired 

me: I thought I’d maybe take a crack at it, in a different 

way, on a much smaller scale.”

Typical of the man’s unassuming nature, he’s a little 

uncomfortable when asked if he rates the fi nished 

product. “It was fun doing it, but as for the fi nal product? 

I don’t know; I’m too close to it, I guess. I always think it 

could be better. It was as good as I could’ve done at the 

time, though. If I do another one, it’ll be better, but I think 

I put everything into it that I could. So yeah, I’m happy I 

did it but I think it could’ve been better.”

Stoermer’s an interesting man, and it’s clear the whole 

creative process, at this stage of his career, is of greater 

interest to him than the technical nuts and bolts of simply 

playing the bass. What next for our restless and searching 

musician? Another solo album, maybe? “I think about other 

side projects, maybe a singer-songwriter kind of album – or 

maybe putting together a side-project band, maybe even in 

a different style. Maybe not even a full album. Maybe just a 

song, every now and then.”  

BASSISTS
MARK STOERMER, KILLERS
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As Hadrien explains, “I started playing at nine years old. 

It’s not that young, I know people who started at the age 

of two! Music was always at home when I was a kid: my 

father was a professional guitarist in the late 60s and my 

mother was a singer.” When you look at who Hadrien has 

worked with, you wonder how it all came about: “I guess 

it’s just by going out in Paris and playing at jam sessions, 

and trying to meet more people. Eventually, through word 

of mouth people see you playing.”

Jazz guru Hadrien Feraud speaks to Ellen O’Reilly about pushing out the bass envelope

F
rench bassist and rising jazz star Hadrien Feraud has become a 

name to conjure with in bass circles, and rightly so: his skill and 

dexterity on the instrument has made him stand out from the 

crowd. His musical CV speaks volumes, boasting exciting 

collaborations with the likes of John McLaughlin, Chick Corea, Billy 

Cobham, Biréli Lagrène and Matthew Garrison to name a few.

We caught up with the jazz giant at the Islington in North 

London a while back, where he was appearing as a featured artist for session ace Yolanda 

Charles’ series of jam and masterclass nights, collectively titled the MamaYo Sessions. 

VIVE LE 
JAZZ

BASSISTS
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That’s solid advice for fellow bassists out there about the 

power of networking. I ask Hadrien about who he would 

like to work with in the future: “The next people are more 

in pop music,” he says. “I’ve had the opportunity to meet 

people like Prince. We jammed once! Other people I would 

like to play with are Peter Gabriel and Justin Timberlake. In 

jazz, Herbie Hancock is someone I’d really love to play with.”

Hadrien reminisces about his time playing with Chick 

Corea. “Oh, it was great, for anyone like me who grew up 

listening to people like John McLaughlin, Chic, Joe Zawinul 

and Wayne Shorter – all these people are legends and we 

learned a lot from them. Sometimes you’re disappointed 

because it’s not how you imagined it would be, but I have to 

say that both the music and relations were great.”

And with Biréli Lagrène? “I was younger when I was 

playing with Biréli: I would actually be more ready to do it 

now. It’s funny, because I played with some people when 

I was younger and I’d like to play with them again now, 

because I feel more ready! It will happen, but now I live 

in Los Angeles and they’re here and I’m there. Eventually 

I’d like to play with those people again because now I can 

understand their point better than I did then.”

Hadrien is not appearing at this MamaYo event alone: 

he’s accompanied by the members of his trio, Insolence, 

which includes drummer Yoann Schmidt and keyboardist 

Michael Lecoq. Hadrien decribes the band as “basically my 

best friends: it’s like family, fi rst of all. They were my band 

when I was still living in France, and we played in many 

situations, not only as my band but with other people, Biréli 

included. We did a lot of corporate gigs and made really 

 I’VE HAD THE OPPORTUNITY 
TO MEET PEOPLE LIKE PRINCE. 

WE JAMMED ONCE!

good money, but it’s also really good fun when you get to play covers. When it comes 

to this level of musicality, it becomes really fun because you rearrange on the spot and 

it doesn’t sound anything like the original. At the same time you instantly recognise the 

tune, so for people who don’t know music it doesn’t make a difference, because they 

recognise the tune and they can dance to it.”

Hadrien describes his writing process: “I write on both keyboard and bass. On keyboard 

I don’t know what I’m doing but I know what I want to hear, so I just search for the right 

chord. I just try to understand how keyboards work. Sometimes when I want to write 

faster, I just compose on the bass.”

Speaking of the bass, I enquire about his choice of gear. “My amps are Markbass: 

they’re really light and punchy and they don’t modify the natural sound of your instrument.” 

As for effects: “Right now I’m not using a lot of effects: it’s a mixture of laziness and 

because there are a lot of bass players that use a lot of effects. I usually use an octaver, 

volume pedal, tremolo or chorus, and things like shakers. One day I’d like to get deeper 

into searching for my own thing in terms of effects, because you have players like Tim 

Lefebvre and Janek Gwizdala who are really good at that. I also like to challenge myself, 

being naked in terms of less effects, and really making my fi ngers work.”

Hadrien has made such an impact on the bass world that he already has his own 

signature model Ken Smith bass, made to his own specifi cations. See our review 

elsewhere in this issue. “In 2007 I began playing with John McLaughlin and I also met 

Hajime Hirose, who is a big instrument dealer in Japan, and we decided to start working 

on this model under my name.”

He continues, “We added some new nice woods, other electronics and an extra mid 

control that wasn’t on the original. I also went for a ramp, because I started studying 

a lot of Matt Garrison and Gary Willis. It helps prevent your fi ngers from going too far 

underneath the strings when you are doing the muted technique. People do it without a 

ramp, but I’m just used to it: I saw it and imitated it.”

As Hadrien gets ready for soundcheck, I ask about his warmup routine. Such technical 

playing must require a lot of preparation? “Sometimes I don’t warm up, just don’t have 

time. I just play, I warm up in the tune and it can show sometimes. Warming up the 

physique and practising are two different things. When I’m warming up, I’m not trying to 

do anything musical, I’m just repeating a pattern over and over until my hand feels loose.”

As Hadrien has been brought here to play as part of the MamaYo Sessions, I 

enquire how it all came about. “I’ve known Yolanda since 2008, when we met at the 

Bass Day in Manchester,” he says. “We met again at the Musikmesse and she’s a 

really great bass player, so we started jamming and talking about the Sessions. A few 

months later I said, let’s do it!” 

Info: www.hadrien-feraud.com, www.facebook.com/mamayomusic
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I  
see my bass playing as a 

supporting character actor having 

a quiet conversation with the 

protagonist, fi nding a different 

style or character for every 

song. I’m in this band with one of 

my favourite bass players, 

Hawksley Workman. We split the bass on our new 

record: we would hand the bass back and forth while 

recording depending on who was inspired to play, with 

sometimes both of us playing on the same song. 

Hawksley is an incredible technician as a drummer, 

guitar player and as a bass player. When it comes to 

slapping he is phenomenal, so I leave the slapping on 

this record to him. Most of the bass we played is fi rst 

or second take – it gets done faster with two men on 

the job.

I sometimes think of it as a conversation: say your 

piece when you have a chance, and then shut up for a 

bit and listen and support. Picks, fi ngers, whatever it 

needs, I try not to follow false bass player rules, like 

sticking on the kick drum, make melodies with the 

low end that make the vocal and other instruments 

more interesting. Find the right mood or style that 

fi ts into a song. There are limits to every instrument: 

embrace those limits, and don’t try to extend them with science. I prefer ultra-low 

notes on synths. I like playing up the neck most of the time.

My favourite bass ever to date? I’m lucky; my girlfriend Megan Bradfi eld owns 

a 1966 Precision and a 1973 Mustang that are both magic. My brother also has a 

’65 Precision that is incredible as well. All have fl atwounds. I have so many bass 

heroes, including James Jamerson, John Paul Jones, John Entwistle, Steve Harris, 

Paul McCartney, Carol Kaye, Geddy Lee, Bob Daisley, Bill Laswell, Colin Moulding, 

Megan Bradfi eld, Geezer Butler, Charles Mingus, Sting, Parker Bossley, Cliff 

Williams, Paul Simonon, Hawksley Workman, Doug Elliott, Gary Karr and Lemmy.

The greatest bass player that ever lived, for double bass, may be Charles Mingus. 

My partner Megan has exposed me to the work of Gary Karr whom she was taught 

by: he is mind-blowing. I met John Patitucci once at JFK Airport waiting for our 

instruments to come through special baggage and he said that Gary Karr was the 

best alive. For electric bass, maybe it’s James Jamerson or Carol Kaye, although I 

saw this fella recently who blew my mind, his name was Paul McCartney.

If I could get the bass tone of any album ever released, I would choose that 

Motown sound or Rubber Soul by the Beatles but I don’t really chase tones. If you 

plug in a nice old Fender product and you have a beautiful old preamp with the 

brand name Neve or API with a decent DI like Radial, you will get something right 

pretty quickly. Plus having a magical amp can be key as well. Don’t take bass so 

seriously that it sounds uptight: relax and learn how to lay back behind the beat 

when you need to. Let the guitar be urgent. The less travelled path with bass is 

sloppiness and inconsistency. 

Mounties are touring the UK in April. Info: www.mountiesband.com

Mounties bassist Ryan Dahle explains what makes his bass tick
Saddle Up

BASSISTS
RYAN DAHLE, MOUNTIES
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I
f I was any happier, I’d be twins. 

You can use that... I’m pretty 

pumped about the Revolution 

Saints album. Our record 

company, Frontiers, called me 

and said that they were doing a 

record with Deen Castronovo of 

Journey singing, Doug Aldrich on guitar who used to 

be in Whitesnake, and would I like to be involved. Then 

Deen called too. Dude, I’ve known him since he was 

17 in about 1983, in a band called the Wild Dogs from 

Portland, Oregon, because Night Ranger’s lighting guy 

was their manager! Then he was in Bad English, and 

Ozzy Osbourne’s band, and now with Journey. Neil 

Schon from Journey and I have been friends forever 

too, I’ve co-written songs on Journey records with 

them. So it was a natural, fun thing to play with Deen: 

I just like to do things now that are fun to do. 

I did the bass parts remotely. Deen had his drums 

down, and there were some scratch guitars, so I just 

did it and sent them off. We did the vocals together in 

the studio, though. Doing the bass was fun for me: I 

thought ‘What could this song use?’ and ‘Why don’t 

I do a little bit of this on this one?’ and ‘I’m gonna lay 

down the law on the choruses of this one’. I used a 

1961 Fender Jazz that I’ve recorded with for many 

years. It’s a great bass – I really love it. The amps were an Ampeg B-15 fl iptop from 

1960. It’s frickin’ rocking, dude, despite its age: it smokes. You can play it at a low level 

or a high level, and it’s the bomb. It has that unique sound to it. My Mesa Boogie 400 

Plus got used too, with a 2x15 cab. 

Live, I play Atomic basses. For years I played Hamers, but they stopped making 

basses. My last great one was a White Falcon, which we called the Night Falcon. It 

was a great guitar, but then Atomic Guitar Works out of Arizona built me two really 

great basses: one an orange one, that almost looks like Brian Setzer’s guitar from the 

Stray Cats, and the other one is painted with the cover of our album Somewhere In 

California. Once in a while I pull out one of my old vintage Hamers: in fact I used one 

of them in a Revolution Saints video. I had a fi ve-string Hamer made a few years ago, 

but I’m mostly a four-string guy. I have Hipshot Xtenders on all my basses that I play 

live, apart from the Fenders.

I never considered myself to be a great bass player like Jaco or Stanley Clarke. I 

play what needs to be played on the songs I wrote. There’s some great, great bass 

players out there but I consider myself a singer-songwriter fi rst and foremost. Back 

in the old days, everything I played was Louis Johnson, Larry Graham slap-style but I 

think I got all my slamming, Jeff Berlin-type riffs out years ago. 

What’s next? Well, Night Ranger just fi nished touring last year with a new 

album, High Road, which is selling well, and we’ll continue to tour that next year. 

We were out for six months and then I had two weeks off, but after that I was 

ready to do something. My wife thought I was out of my mind! She said, ‘Shut 

up! You’re supposed to be relaxing and recharging your batteries,’ and I said ‘Oh 

yeah, you’re right...’ 

Revolution Saints is out now on Frontiers. Info: www.facebook.com/RevolutionSaints

Night Ranger bassist Jack Blades returns with a new band, Revolution Saints, whose self-
titled album is out now. He tells BGM how the low end went down

BASSISTS
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the life of american bassist Joseph Patrick Moore has been captured by a new documentary.
Joe Daly meets him for a chat about life at the low frequency

Bass Guitar MaGazine038
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t
here’s a saying among running enthusiasts that the difference 

between joggers and runners is a race entry form. Boiled down 

to its immutable essence: put up or shut up. In music, the 

equivalent of the race entry form is the studio. Many throughout 

history have picked up an instrument and some have even stuck 

out long enough to develop some measure of profi ciency. 

Among those, fewer have pursued their training to the point of 

mastery – and it is generally upon this elite tier of musicianship that we fi nd men and 

women bold enough to bring their skills into a studio to be captured for posterity. 

Sure, anybody with a MacBook can patch together a few jam tracks on GarageBand, 

but it takes a special kind of player to commit to the laborious and exacting process 

of convening a team of professional musicians, engineers and/or producers in a studio 

to bring a complex vision to life.

Which is perhaps why the art of recording enjoys such hallowed status among 

musicians – most will never do it, investing the studio with an air of privilege and 

mystique. Both grizzled studio denizens and budding professionals will fi nd much to 

love in RockTronix: Magnifi cent Obsession, the new documentary that captures the 

versatile bass wizard Joseph Patrick Moore and his band, the RockTronix, throughout its 

formation, rehearsals, pre-production and recording sessions for the album Magnifi cent 

Obsession. A propulsive jazz odyssey, bursting with dazzling soundscapes and fat, 

meaty licks wrapped inside every passage, the project’s origins were as accidental as 

they were auspicious.

Like something out of ancient Greek mythology, Joseph’s rhythmic journey began with 

a vision. “It’s the craziest thing,” he tells BGM. “I kept having this recurring dream about 

bass guitars, and honestly I didn’t even know the difference between the guitar and bass. 

I played alto sax from fourth grade to tenth grade, and right around high school I switched 

to bass drum in the marching band. During those fi rst two years I was getting a feel for 

the low end. Halfway into high school, I realised I didn’t like saxophone any more, and I 

wasn’t a very good drummer, and I kept having this dream about bass...”

Although Joseph grew up in Knoxville, Tennessee, it would be a four-stringer from 

Essex who pushed him over the edge. “The fi rst concert I ever saw was Quiet Riot and 

Iron Maiden,” he states. “I saw Steve Harris and I was like, ‘Oh dude, that’s it’… He got 

me hooked into the bass, but it was a long progression.” Joseph began studying under 

Rusty Holloway, the bass head at the University of Tennessee in Knoxville, who insisted 

that his students establish a concrete foundation of basic techniques – such as proper 

hand positions – before worrying about scales and improvisation. Joseph recalls, “The 

big thing was that he forced me to play double bass. He was like, ‘If you’re going to 

study with me, you can’t just play electric and tap and slap. You’re gonna have to play 

upright bass. You’re going to have to learn how to arco [play with a bow] and you’re 

going to be playing symphonies.’”

One afternoon, Rusty instructed Joseph to leave his bass in his gig bag – and for 

their lesson, he played him Miles Davis’s Bitches Brew. It was more than his fi rst real 

exposure to jazz: it was the exhilarating sensation of boundaries crumbling and the 

unveiling of possibilities never before considered. Joseph says, “For me, it was critical 

that it had those rock elements – the electric instruments mixed in with upright stuff. 

You had that backbeat and the droney stuff and the delay on the trumpet, and that just 

killed me. From there, I started going back to Jimmy Blanton with Duke Ellington, to 

Ray Brown and Paul Chambers and worked back in a weird kind of way.”

Eventually moving to Memphis, in 1996 Joseph wrote, produced and arranged his 

studio debut, Never Never Land, hailed by many as one of the fi nest jazz albums to 

ever come out of the city. “There were probably 30 musicians on there,” he explains. 

“I dabbled in the whole producing thing, too, working with Posey Hedges. I brought 

cases of beer and bags of weed – whatever I had to do to get musicians into the studio, 

because I had no money! It was a year and a half process of getting my friends and 

anybody I could in there to see what we could do. It was a great learning experience.”

In the ensuing years, Joseph has released a deep catalogue of solo albums; he’s 

shared stages with names such as Buddy Miles, Derek Trucks, Warren Haynes and 

Jimmy Herring; and he has collaborated with the likes of Stewart Copeland and Chris 

Duarte. Pressed to identify a highlight, Joseph immediately taps his 2010 album, 

To Africa With Love. A blustery showcase of bass versatility, fueled with velvety 

atmospheric textures and four-part vocals, To Africa With Love fused the ancient tribal 

rhythms of Africa with Joseph’s own American jazz and rock infl uences. “There’s the 

meat-and-potatoes sideman-style bass on there, but there’s a lot of soundscapes, bass 

improvisations and a lot of multi-tracked bass stuff. There’s lead bass too, and I might 

be playing chords with some weird effects to make it a little easier to mix, with all that 

bass frequency going on.”

In 2013, Nashville bassist Roy Vogt invited Joseph to 

play the NAMM Bass Bash, so he brought along drummer 

Wayne Viar and guitarist Chris Blackwell to round out a trio. 

Together they explored the intersection of digital effects 

and ambient textures in the context of a traditional jazz 

three-piece. Unknown to the three, this was the beginning 

of a groundbreaking new project. “A few months after that 

gig, in October 2013 I called the guys and said, ‘I know 

we just did this a couple months ago, but we’ve really 

gotta make something happen.” All three agreed that the 

pieces were in place for a tantalising collaboration, and 

in February 2014, they entered the studio. To build some 

buzz for the forthcoming album, Joseph brought along a 

fi lmmaker friend to compile some YouTube-worthy clips 

of their sessions.  “We called the band the RockTronix. 

We did three days in the studio and the fi lmmaker was 

there fi lming everything and doing interviews. Ultimately, 

it was just going to be some YouTube clips: that’s all I really 

wanted it to be.”

When the Rocktronix fi nished the mixing, the 

bandmembers discovered that in just three days they 

had amassed a trove of footage that, when pieced 

together, told the absorbing story of how the project 

came to life and on a more practical level, how albums 

are made. Coming in at 43 minutes, the fi lm, available 

online at http://thenovieandmusicnetwork.com, bristles 

with DIY authenticity, with candid interviews, handheld 

footage of the sessions and in-depth discussions 

of studio strategies that cast a bright light onto the 

challenges and realities of professional recording.

Joseph plays a fi ve-string Pedulla custom made by 

Mike Pedulla himself, with a thinner neck than the one 

usually seen on a fi ve-string. He explains, “I’ve got short 

fi ngers and smaller hands, so I have a hard time playing 

six-strings, although I want to get into that sometime, 

but the neck is the difference. My signature is on the 

headstock. I’ve got the MVP models, both fretted and 

fretless, both fi ve-strings.” He also plays a Kohler upright 

bass, an electric upright and a Les Paul Deluxe four-

string for studio sessions. He uses an Aguilar DB-751 

and a Tone Hammer for his pre and power amps. For 

pedals, Joseph uses a Boss Octaver, a Strymon delay 

and a Strymon reverb, but as a rule, he subscribes to the 

less-is-more pedal philosophy. “I’m getting into pedals, 

but I feel like they suck your tone out. I don’t care what 

anybody says – when you play through the pedal and 

into the amp, and you A/B that, you’ll hear a difference.”

In 2003, he founded Blue Canoe Records, the fi rst 

independent, all-digital jazz label and he continues to 

tour and to collaborate with some of the most vital 

fi gures in modern jazz. Asked to look back over his 

career and offer a nugget to the up-and-coming novice 

and Joseph doesn’t hesitate. “Know your instrument, 

learn the meat-and-potatoes and go from there.” 

Info: www.josephpatrickmoore.com

 i’M GettinG intO PeDaLs, 
But i FeeL LiKe tHeY suCK 

YOur tOne Out
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I  
would describe myself as a riffi ng 

bassist, in other words that I 

think of most of my bass-lines as 

riffs that act as a counterpoint to 

what the guitar or drums are 

doing. I guess I also use a lot of 

pedals: as there are only three of 

us, sometimes I will fi ll up the space that a rhythm 

guitarist would occupy by using distortion or other 

effects. I play fi ve-string basses on recordings if I 

need that low string, but in general I never really got 

into it, so I will be sticking to the old four-strings.

Slapping is one of the most fun things to do on 

bass, but there is no real place for the technique in 

most genres. I used to be in a funk-metal band and 

I was doing lots of Les Claypool-style slapping and 

strumming, which I still throw in when the opportunity 

arises. I think as a bassist you have to listen to the 

band as a whole, and understand where you want 

the bass to sit in the song. Sure, 90 per cent of the 

time you’re in the pocket with the drummer, but you 

should understand when it’s okay to let the bass 

shine. Imagine ‘Walk On The Wild Side’ without 

Herbie Flowers’ lead bass-line...

My fi rst bass was a Tanglewood P-Bass copy. It 

was a nice little bass for a beginner, and I have now 

given it a new life by converting it into a fretless, 

Jaco-style, by yanking out the frets and fi lling them 

with epoxy resin. I always play that on a record for any 

slow ballad-type tunes. I love my Fender Aerodyne 

Jazz. I bought it used in Crowley’s famous music store 

in Cork. The previous owner obviously didn’t show it 

much love, as it had bits of rust on it and other signs 

of being stored somewhere damp. I must have played 

over 400 shows with it at this stage, and I’ve yet to 

have a single problem with it. Obviously it has an 

amazing, punchy Fender tone, but it’s the ergonomic 

design that really does it for me.

I have a long list of bass heroes – Cliff Burton, 

Donald ‘Duck’ Dunn, Flea, Paul Chambers and so 

on. The greatest bass player that has ever lived is 

always going to be Jaco for me: maybe there is some 

unknown guy in his room who has chops to rival the 

master, but would he have the same originality and 

creativity? I don’t think so. The greatest bass tone on 

an album for me is on the track ‘Broken Down On The 

Brazos’ by Gov’t Mule. As soon as that bass kicks in, 

you hear the perfect rock tone: equal parts punchy 

and gain, you feel it in your gut.

Don’t be afraid to fail. We all have our shortcomings 

as bassists and musicians, and understanding these 

and working on them will set you on the road to being 

a well-rounded musician. I was in a jazz band for a 

while, a good few years back. It was great fun learning 

that I really suck! However I also felt a great sense of 

achievement the fi rst time I walked through the chords 

to ‘Giant Steps’ without getting lost. Also, I got kicked 

out of my fi rst two bands for sucking at bass. It’s a long 

road – don’t be afraid of the speed bumps. 

Info: www.crowblackchicken.com

Crow Black Chicken, the ace Irish blues trio, feature 
Stephen McGrath on bass. Listen up

DON’T BE AFRAID TO FAIL
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In a few short years, Kentucky rock band Black Stone Cherry has risen from club act to headliners at 
Wembley Arena. Joel McIver asks bassist Jon Lawhon how it happened

“I
t’s crazy, is what it is!” says Jon 

Lawhon in amazement, when we 

ask him how it felt to step on 

stage at Wembley Arena a few 

months back. “It’s fantastic, and I 

can’t even express how grateful I 

am to have that opportunity.”

He’d better get used to it: Black Stone Cherry 

(Lawhon plus Chris Robertson on guitar and vocals, 

Ben Wells on guitar and John Fred Young on drums) is 

Cherry
Baby
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also playing the Download Festival this coming June, an event for which words such 

as ‘immense’ barely suffi ce. So here’s the million-dollar question: how come BSC 

has gone from strength to strength, while most other rock musicians from today’s 

oversaturated music scene end up fl ipping burgers after a few years on the road?

“If I had to analyse it,” he muses, “I would say it’s our personal nature. We were 

all raised to be very accessible, and there are so many dudes in bands that don’t 

have time for their fans. They don’t sign autographs, and if they do they’re jerks 

about it. I’ve seen it too many times. With us, we’ve never forgotten what it’s like 

to be that kid in the crowd, just wanting to shake somebody’s hand and ask them 

questions about why they play the music they do. They’ll say to me, ‘Hey, I’m a 

BASSISTS
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bass. That way I’m not trying to put in a couple of 

extra steps onto strings that don’t need that kind of 

pressure on them.”

After four albums in eight years, has Jon evolved 

as a bass player? “I would say so, yeah,” he 

observes. “When we started out, I was really into 

James Jamerson and Motown and funk, and as 

we’ve come along I’ve found myself really digging 

more into 1970s rock stuff. I’ve always enjoyed 

that kind of music anyway, but recently I’ve found 

myself more deeply rooted into John Paul Jones, 

Jack Bruce, Tom Hamilton, that kind of vibe. It just 

makes more sense for the player that I’ve become, 

and that I’m becoming as we keep playing. We’re a 

southern rock band at heart, so it makes sense for 

us to use walking lines as well as grooves.” 

He adds: “On Magic Mountain in particular, I 

had more freedom to play what I wanted without 

people saying, ‘Time to dig down!’ There are a lot 

of moments when I’m playing in the pocket, of 

course. Everything has its moment on the new 

one. I do love our previous records, but the new 

one has lots of points where the producer looked at 

me and said, ‘This is your moment: it’s time to play 

something special that you really want to play!’ I 

looked at him and thought, ‘I love you...’”

Take a listen to Magic Mountain, and in 

particular a few choice moments where Jon 

extends his bass playing. “Check out the jam on 

the outro of ‘Hollywood In Kentucky’,” he advises. 

“That took a few takes, because I had three root 

notes and I wanted to walk through the whole 

thing. It was so much fun: the best part of it, 

in fact, because you get to actually play your 

instrument rather than just playing through a part 

that you wrote out. That was literally a jam section, 

I couldn’t tell you what I played without sitting 

down and mapping it out for you.” 

Do the other guys in the band give Jon direction 

about his bass parts? “We all give each other tons 

of direction,” he replies. “I’ll play lead lines and sing 

melodies for Chris, and John Fred will hum bass-

lines to me. We all beg, borrow and steal from each 

other all the time, it’s part of being in a band. All 

the decisions that are made are run through all four 

of us, not just musically but in our business too. 

It’s time-consuming, especially when it comes to 

things like T-shirt design and so on, but it works.”

It clearly does. Rock bands, take note, and we’ll 

see you at Download. 

BSC will be headlining the second stage at Download 
on Friday June 12. Info: www.blackstonecherry.com

bass player – what kind of basses do you play, what kind of amps do you suggest?’ 

and I’m more than happy to go and talk to them.”

On which note, what basses has Jon been using on tour and on BSC’s latest 

album, Magic Mountain? “I’ve been using the Dean Hillsboro Single for a couple 

of years,” he says, before dropping a bombshell without skipping a beat, “and 

we’re now working on a signature active model. The design was initially based on a 

Hillsboro, but we’re moving towards a P-Bass style very soon. Dean have never done 

a P-Bass before, and I was a P-Bass player for years before I switched to Dean, so it’s 

only fi tting.” 

So what kind of bass are we talking about? “We’re going to end up doing two 

models,” he explains. “One will have a traditional P-Bass pickup confi guration and 

the other will be similar to the Hillsboro, with the large block humbucker but with 

a P-Bass body. It’s got a ’73 P-Bass neck on it: we went and got ahold of an actual 

’73 Precision and mapped it out, and from there we did the shaping. I went down 

to the factory in Tampa, Florida where they do everything and I actually did some of 

the shaping myself. We went back and forth with the neck to the point where it was 

super-comfortable.” 

Warming to his subject, as indeed you would if a major guitar company offered 

you a signature model, Jon continues: “The early-70s P-Basses had a C-neck, 

more so at the top than at the bottom, where it was D-ed, and I’ve always loved 

the upper part of the neck from that era of P-Basses, but the bottom end was a 

little more uncomfortable, so we took a little bit of that D-neck out and made it C 

through and through.”

This makes sense for Black Stone Cherry, a rock band by genre but not averse to 

some super-heavy, Pantera-infl uenced groove riffs from time to time. The band’s sound 

comes from an unusual but effective tuning solution which they employ, says Jon. “I’ve 

always been a four-string player rather than fi ve, mainly because if the music we’re 

playing needs us to tune down low, we tune to D, F#, B, E. Instead of tuning up the E 

string two steps to get to the F#, we tune down the A string three steps. Using a fi ve-

string to get that particular tuning would create a lot of problems with the truss rod, so 

it makes more sense to me to cut the nut to fi t the lowest four strings of a fi ve-string 

 WHEN WE STARTED OUT, 
I WAS REALLY INTO JAMES 
JAMERSON AND MOTOWN 

AND FUNK

BASSISTS
JON LAWHON, BLACK STONE CHERRY





BASS GUITAR MAGAZINE044

I
t’s not every day that you get the chance to visit a world-renowned 

luthier, enjoy a guided tour of his workshop and sample some of 

New York’s fi nest restaurants. You can also add the fact that this guy 

is an incredibly convivial host who designs and has built some of the 

fi nest basses out there for almost 40 years. Ladies and gentlemen, 

please meet Stuart Spector.

With an immense reputation and an enviable track record, you 

might justifi ably expect the Spector workshop to be a building you couldn’t miss driving 

through Woodstock (yes, the Woodstock). Think again! Had I not been told what to look for, 

I could happily have travelled a fair few miles through the idyllic New York state countryside, 

not realising I’d already passed it. However, on arrival, I was greeted with the warmest of 

welcomes, despite the rallying call of “The Brits are here!” 

Over the years Stuart has seen it all: he’s built innovative instruments with Ned 

Steinberger, had global megastars endorse his products, licensed his instrument production 

Mike Brooks heads to New York State for a visit to Spector HQ – and gets the
low-down on a life at the bass end from Stuart Spector himself

Spector Calls!

to Kramer and lost his company, rebought it and risen from 

the ashes. Most people would have despaired – but not 

Stuart: he knew he had a company, product and reputation 

worth fi ghting for.

He started by building six-string guitars, as he couldn’t 

afford the guitar he wanted – but the lure of fi lthy lucre 

drew him in, as he explains. “I had access to copies of 

Melody Maker, I’d look at the classifi ed ads and go ‘Oh 

my God, the UK pay the same price in pounds as we do 

in dollars for US guitars. I’ll build a guitar and go over there 

and sell it’ and this was when the pound was at two and 

a half dollars, a huge differential.” But it didn’t take long for 

the musical changes taking place in the mid-70s to change 

Stuart’s focus: “There was more demand and openness 
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among bass players for new instruments with different tonalities, so basses that stood out in the mix, gave more defi nition 

and articulation or offered a wider frequency response became desirable. Being a small shop, we took the path of least 

resistance and focused on developing and producing basses.” 

Ned Steinberger entered the picture by sheer chance, but it was a meeting of minds that lead to a groundbreaking 

instrument design, the NS-2. So who approached whom? With a laugh, Stuart describes this fortuitous chain of events. 

“The approach involved walking about 20 feet across the workshop, from his cubbyhole to ours! We had met him by 

accident when we looked at some equipment from a furniture builder who Ned was assisting. We told him we had this 

co-operative workshop. He said ‘Hey, can I join it?’ and we said ‘Sure!’ so we found a tiny space for him to put his drawing 

table. He saw what I was doing and that’s how we got started. He was a very bright guy and he knew that being a designer 

was really what he wanted to do. Ned’s real vocation is as a conceptual guy, ideas and concepts.”

Even today, the curved and contoured NS-2 body is such a standout feature, but at the time it was conceived, it must 

have seemed radical compared to everything else that was out there in the marketplace. “Absolutely! The curvature and 

perimeter are both there in the original design. It was totally part of Ned’s genius; he was very much involved in the concept 

of ergonomics, the relationship of shape and form to function and its relationship to the 

human body and how it’s used. So that’s where that curvature came from. It’s always this 

confl uence of musical trends, market forces, interaction between what people are trying to 

play and what sort of tools they need to play it.” 

Stuart is the man to ask for a layman’s explanation as to how the curved body is carved. 

Take it away, Stuart! “They’re carved on a multiple spindle carving machine. We’re in the 

process of having a small automatic one built for our workshop, but for now we send them 

out to guys that I’ve worked with for years who primarily work in the furniture trade and 

carve arms and backs for chairs. These machines have a duplicated carver, a fairly simple 

machine that follows a pattern with 12 cutters. The whole thing rotates with chains linked 

together, and very slowly the wood is nibbled away. You wind up with 24 copies of these 

wings that are quite rough, so then we do a bunch of trimming, sanding and scraping to 

fi nish them off.”

Back in the mid-70s, if an instrument didn’t conform to the Fender/Gibson/Rickenbacker 

design rationale, it was considered different to say the least, which brings its own 

pressures. “We were so small, it was just a case of make one, bring it to the store, 

see if someone buys it,” recalls Stuart. So were the players of the time receptive to it? 

“Absolutely! There was immediate acceptance of it, a mixture of studio and live players. 

One of the fi rst players was Prakash John, who played for Alice Cooper, and he said 

something to me which I still remember, ‘As a bass player, you should know that you are 

the centre of the pulse of the band’. And he was absolutely correct! It’s totally true. Scott 

Smith of Loverboy was another early adopter. Scott passed away in 2000, his widow has 

his bass: the producer Bob Rock borrowed Scott’s bass to use on a Metallica album. Jason 

Newsted also had a bass, which he used on Metallica’s Black Album. There have been a lot 

of Spector bass tracks on a lot of CDs and we’re very grateful for that.”

The 80s were a time of radical developments in bass technology: once more, musical 

trends were changing very 

quickly. There must have 

come a point where the idea 

of a fi ve-string bass was a 

natural evolution as much 

as being a request from 

players. Nodding his head, 

Stuart takes up the story: 

“The fi ve-string bass came 

about because of a deep 

paranoia from bass players 

about not being able to 

deal with synthesisers 

going down into that lower range. All of a sudden people started asking for them: as I recall we didn’t start making fi ve-

string basses until around the time of the deal with Kramer, which would have been late 1985, early ’86. It was a process 

of trying things. Years ago, I was at a NAMM show and across the aisle from us was GHS Strings. I asked them ‘If you’re 

going to make new strings, how do you know what to do?’ and they said ‘Honestly, we don’t know: we’ll just go ahead and 

make something and see what happens’, and it’s the same with musical instruments. You can make a guess about this and 

that, but the proof is in the pudding. Build the thing, get strings on it and see what happens! It’s part of the fun.”

During the mid-80s, Spector basses were everywhere. However, the biggest explosion of publicity and the single event 

that sent the Spector name global came about by complete chance in 1983. Enter the bassist for one of the world’s biggest 

bands at the time with a number one album on both sides of the Atlantic and a chart-topping single that dominated the 

charts. Enter one Mr Gordon Sumner, known to you and me as Sting. “We had a dealer in Missouri, the late, great vintage 

guitar dealer Dan Martin,” says Stuart. “He ran the St Charles Guitar Exchange and owned a white limousine that he drove 

himself. He bribed all the security guards at the St Louis Arena so that when a tour came through town, he would drive 

his limo up to the stage at soundcheck, open the trunk and pull out new and vintage guitars and say ‘Okay, it’s time for you 

guys to buy toys for yourselves. You’re halfway through the tour, you’ve made some money, I’m here to relieve you of it’.” 

WE WERE SO SMALL, IT WAS 
JUST A CASE OF MAKE ONE, 

BRING IT TO THE STORE, SEE 
IF SOMEONE BUYS IT
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At this particular Police gig, Dan was prepared in 

advance, says Stuart. “It was premeditated: he’d asked us 

to build a white bass with chrome hardware: maybe he had 

seen what Sting was wearing on the tour. So he brought 

along this white Spector NS-2 bass and showed it to 

Danny Quatrochi, who is still Sting’s tech to this day. Danny 

checked it and handed it to Sting, who played it all through 

soundcheck and the show, jumped in the limousine, 

pointed to Dan Martin and said to his accountant, ‘Write 

that man a cheque!’ He paid cash for it and played it for the 

rest of the Synchronicity tour, and on the DVD, and then 

donated it to the permanent collection at the Rock & Roll 

Hall of Fame in Cleveland, Ohio. For quite a while it was 

the fi rst object you saw as you entered the museum: it 

was sharing a showcase with Leo Fender’s fi rst ‘NoCaster’ 

prototype, a huge honour.”

With the Spector brand now going stratospheric, 

production had to be increased dramatically to keep up 

with demand, which eventually lead to the licensing deal 

that allowed Kramer to deal with the production. “Once 

we had the recognition and publicity from Sting playing an 

NS-2, the demand accelerated. I took a look at the capital 

that was needed to increase the production and felt that 

it would be really hard to raise the capital, even with this 

sort of acclaim. It can be very hard to convince bankers 

that guitar companies are a great thing to lend money to, 

regardless of what’s going on.”

Despite the tonal performance and fl exibility of Spector 

basses, so many rock bands were seen using them in the 

80s that a lot of players may have thought that Spectors 

were aimed specifi cally at that musical genre. Nothing 

could have been further from the truth, as Stuart explains. 

“It can be hard to counter prevalent perceptions, but we 

have people playing a wide range of music on them and as 

we’ve continued to explore different wood combinations 

and different models, it has broadened the range of tonality 

the basses can produce. For example, if someone calls up 

to discuss having a bass built, I will ask them ‘Is there a 

type of music that you generally play?’ and then I will try to 

steer them towards something that is appropriate.” 

He adds: “There are changes in tonality of any 

instrument based on how loudly you play them. For 

example, a bass built to be played in a loud rock band is not 

going to be suitable for a blues band so different models 

use different timbers and construction to give them a 

different fundamental tone. So there are many different 

‘fl avours’ that we offer, including a new semi-acoustic 

model with optional short or long scale neck options. The 

artists we work with are hugely important, because each 

one of them is our ambassador to other musicians. By 

using the instruments in real time, they’re showing the 

diversity of what they are capable of. Among the things that I love is the variety of music 

that people play on Spector basses. I take great fulfi lment from working with the likes of 

Graham Maby from Joe Jackson’s band, Colin Edwin of Porcupine Tree, Garry Tallent from 

Bruce Springsteen’s group, Leigh Fox of Blondie and so many other bass players.”

Until recently, Spector basses predominantly came with two-band EQ circuitry. 

For many bassists, the mid-frequencies of a bass are vitally important – so why no 

mid-EQ? “Spector basses have a really strong fundamental and midrange response, 

because of the materials and construction. Whether it would be useful to boost it is 

debatable. We do now offer various basses with Aguilar OBP-3 preamps, but you can 

take a midrange preamp and suck all the sound out of a bass and wonder where it 

all went. There are uses for it, but now our production is fl exible enough that we can 

include the Aguilar preamp into any of our models.”

With the Woodstock workshop handling the premium range, Stuart has factories in the 

Czech Republic and Korea producing Spector instruments for those on a more modest 

budget – but don’t assume that their quality is questionable, as Stuart is quick to reinforce. 

“There’s a long tradition of instrument-making in the Czech Republic that goes back 

generations, it’s not been created in a vacuum. They’re great people and there’s a great 

continuity of staff too. The groundswell in communications means I don’t have to go there 

often: I can, and do, email them every day. And this applies to the Korean factories also: 

the technology in both factories is more advanced than we have as they are producing far 

more instruments. From the fi rst time we started working with the Korean factory, the 

level of quality has been second to none. Whenever I quality-check a Spectorcore, I say ‘I 

gotta take one of these home’, and I don’t need any more basses!” 

Info: www.spectorbass.com

INTERVIEW
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H
igh-energy shows and support 

tours with Bon Jovi and the 

Rolling Stones across Europe 

brought Dan Reed Network to 

the public’s attention but after 

three studio albums, the band 

split in 1993. However, the band 

reconvened at the end of 2012 and with a new album 

in the pipeline, we caught up with bassist Melvin 

Brannon Jr during the band’s recent European tour.

This is a band still fi ring on all cylinders, as Melvin 

explains. “We’re having a real blast! There is a 

natural core, a synergy, which we possess: you can’t 

put in an audition ad and ask the player to come with 

that. Only a few select bands have that X-factor: 

you’ve either got it or you don’t. If you haven’t got it, 

you need to fi nd it! The reformation has been ‘so far, 

so good’, and it has proven to me that this band still 

has gas in the tank. I felt like there was unfi nished 

business: even when we played our last gig, it felt 

there was no closure on it. We had a fi nal meeting 

and just talked to clear the air, and what we wanted 

to try to do. We never shut the lid or closed the deal, 

and we didn’t fi nish on bad terms: we all just wanted 

to try some other things.”

After the split, was it a case of starting 

something new from scratch? Melvin picks up the 

story, “I was already working with Stevie Salas 

at the end of DRN in 1993, and that continued for 

several years. I then moved out to LA and put my 

own band together, which had some success. We 

opened up for Prince and then we split up! I did 

a whole bunch of session work and joined Edgar 

Winter in 1999 until 2003.”

Did Melvin’s reputation open doors when it came to the LA session scene? 

“When you’re in LA, you’re always competing,” he says. “Your name will get you so 

far, but there’s always someone cutting the edge, so you have to be on your toes. 

The best thing you can have is a rapport and a general humbleness and willingness 

to have an open mind and be willing to learn. The industry has fl ip-fl opped, 

compared to what it was 10 or 20 years ago.”

Back in 1990, the band was touring with the Rolling Stones when the Gulf 

War started. The album that followed, The Heat, showed that the band were not 

unaffected by world events. “We’re a very real band, we talk a lot and bring a lot to 

the table and air what’s on our minds – and a lot of that went into The Heat. We were 

also growing up, and if you compare the three albums we recorded, you can see and 

hear the evolution. A lot of that came from talking to each other. We were a well-read 

band too. Sure, we rehearsed but we talked a lot too, a lot of bands don’t do that.”

Nile Rodgers produced DRN’s second album, Slam. As Nile is a man who knows 

a thing or two about good bass playing, how did Melvin respond to his opinions? 

“Nile was very insightful. Man, Bernard Edwards… whoo! We recorded at the 

Power Station and I got to pick Bernard’s brains, he was one of my idols and he 

showed me a few things, specifi cally his ‘chucking’ technique that he used on 

‘Dance Dance Dance’. His playing was so clean it sounded like a pick, but it wasn’t. 

I’d sit there as a kid and keep dropping the needle on his records to learn his stuff.”

Gear-wise, Melvin is currently wielding an active fi ve-string Fender Jazz, and for the 

European shows has been using Mesa Boogie and Aguilar amplifi cation. At home in 

LA, his personal rig consists of Markbass equipment. “I need to look after my back 

these days!” he says. Back in DRN’s heyday, he was widely seen using Spector 

basses, he recalls. “I went to the factory and met Stuart Spector when we were 

doing the Slam album. [Luthier] Buddy Blaze, who was a fan of the band, introduced 

us. He showed up at the studio some time later and said “Doug Wimbish has sent 

you a present” and there was my fi rst Spector NS2-A! I used a Musicman and a 

Yamaha fi ve-string on the fi rst album.”

So what’s up next for Melvin? “DRN should have a new record in 2015,” he says. 

“Maybe this time we’ll get a shot at what we rightfully deserve, last time we just 

scratched the surface.” 

Info: www.danreed.com

Still funky after all these years, the Dan Reed Network is propelled by 
Melvin Brannon Jr’s expert bass. Mike Brooks meets the great man

Reed All
About It

BASSISTS
MELVIN BRANNON JR, DAN REED NETWORK





BASSISTS
MELVIN BRANNON JR, DAN REED NETWORK

BASS GUITAR MAGAZINE050

G  
and see Triptykon play live and 

you’ll be mesmerised (in-joke 

for Celtic Frost fans there) by 

the sight and sound of Vanja 

Slajh, a headbanging bass 

phenomenon whose 

downstrokes with what is 

presumably an industrial-strength pick make you fear 

for a) her strings b) the paint-job on her Ibanez 

Iceman and c) her picking arm. Then again, what else 

do you expect from the bassist in a band formed by 

one of heavy metal’s essential pioneers, Tom Gabriel 

Fischer, whose music in the 1980s and 90s with his 

former bands Hellhammer and Celtic Frost shaped an 

entire generation of metalheads...

“I fi rst met Tom at the end of 2005,” recalls 

Vanja. “Celtic Frost had just fi nished their last album 

Monotheist and I was in my fi rst band at the time, an 

industrial metal group. We became friends and after 

a while he wanted to form a side project. I’d left the 

other band by then, so I said yes, of course.”

When Celtic Frost split in acrimonious 

circumstances in 2008, Fischer and Vanja recruited 

guitarist Victor Santura and drummer Norman 

Lonhard and took the name Triptykon, a reference 

to the fact that the band is Fischer’s third. Two 

immensely powerful albums later, Triptykon is an established act on the worldwide 

metal scene, something of an achievement for a band specialising in such deeply 

oppressive, atmospheric music. 

Asked how Vanja got into bass, she says: “I started playing bass when I was 20 

years old, so I’ve been playing for 10 years now. My fi rst bass was an Ibanez, and 

I still play an Ibanez now, I really like them. Amp-wise, I’m looking for a new cab at 

the moment because the old one is worn out from all the touring, and for effects, I 

use a Big Muff, which is always on. I used it on ‘My Pain’ on Triptykon’s fi rst album, 

and the audience really feel it during that song.”

How did Vanja get into the habit of beating the hell out of her bass with her 

downstrokes, we want to know? It turns out that the music – based on monstrous 

riffage from Fischer and Santura – is to blame. “I know it looks strange and 

everything,” she chuckles. “It’s strange when I see myself play like that when I 

watch a YouTube fi lm of Triptykon, but it’s just the way I feel when I play the songs. 

It’s not like I’m acting. I don’t know where it comes from, actually: I took some 

lessons from a death metal guitar player and he taught me the basics of harmony 

and rhythm, but I never learned any proper technique. We tune down to B, with 

heavy gauge strings. I change them every second gig: I need to because I hit so 

hard. I’ve broken a lot of strings, of course, and my fi ngernails break sometimes. I 

also cut my fi ngers occasionally, just from hitting so hard.”

“I love all my bass parts,” Vanja concludes in what, she tells us afterwards, is her 

fi rst ever magazine interview. “My parts are so primitive: we love to play everything 

straight, with nothing complicated or technical.” No indeed. Sometimes less really 

is more – strings permitting. 

Info: www.triptykon.net

Vanja Slajh of the heaviest band ever to come out of Switzerland, Triptykon, plays bass 
harder than literally anyone else. Joel McIver avoids the snapping strings
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y style is aggressively laid-back. That doesn’t make much sense, I 

know, but I try not to think of my bass parts as a time to show off, 

or play in a manner that simply tries to draw attention to myself. 

You have to consider the song as a whole. If that means that you 

play an entire song using root notes and don’t do anything that 

Joe Q. Public thinks is entirely badass, then so be it. Don’t get me 

wrong, I also love playing very melodic lines that help push the 

vocal melody, or spice up a musical interlude, but that’s not necessary all the time. 

Basically, I’d like to think that my style is tasteful and appropriate for the occasion.

I don’t play with more than four strings, because I guess I’m a purist. My initial bass 

playing background is in jazz, and the things I learned in that experience showed me 

that everything I need or want is right there in those four strings. I don’t slight anyone 

for using fi ve- or six-string basses, unless I see them only using four of the strings. At 

that point it just becomes a ‘look at me’ item rather than a functional tool.

I don’t slap, not because I dislike it, but because it really wouldn’t make sense for 

the music that I make. When I was in school, playing jazz and funk, I used it when 

the time was right. That style got really popular in the late 80s and mid-90s, and a lot 

of people jumped on that bandwagon with full intentions of nothing but good, but it 

was being used in ways and in places where it didn’t belong. I read an interview with 

Flea of the Red Hot Chili Peppers after the release of Blood Sugar Sex Magik where 

he said, and I’m paraphrasing, that he realised that he was partially responsible for it, 

but that style of playing in rock turned playing bass into a sort of macho jock situation, 

and he wasn’t happy about that. In turn, he moved away from that style, because he 

wasn’t happy with what it had become. I just thought that was an interesting tidbit.

The big secret of playing bass is to learn to think like a drummer. Sit in the pocket 

with your drummer, co-ordinate bass fi lls to his or her drum fi lls and have them 

accentuate your bass fi lls. One of the greatest statements ever comes from Bowling 

For Soup’s guitar tech, Tony, who is also a bass player. He wisely states that ‘Bassists 

and drummers are the offensive line of rock and roll.’ 

That’s an American football reference: the offensive 

line clears the way for everyone else to move the ball 

down the fi eld. If you and your drummer are not a 

solid team, then everything else is gonna crumble on 

top of you.

The fi rst bass I ever used belonged to my high 

school. It was an early 80s G&L. It was very nice 

and the instrument that I really cut my teeth on. 

In that time period, I also used a Clevinger electric 

upright. That’s how I learned to play upright – on a 

bass that had a serial number that was one higher 

than Sting’s. That’s pretty cool. The fi rst bass I 

actually owned was a 1972 Fender Jazz. I purchased 

it from a man who had a local radio hit that my 

dad listened to as a teenager. That was also pretty 

cool. The fi rst BFS bass was a Fender Mustang 

three-quarter scale bass. I used that until one of 

the tuning pegs broke off and we couldn’t fi nd a 

replacement. By the way, it is the paint sister to 

Kurt Cobain’s Mustang that is on display at the Hard 

Rock Casino in Las Vegas.

I have to say my favourite bass is my current main 

stage bass. It’s an Ernie Ball Music Man Stingray. 

I’ve had it since 2002 and have played it on stage at 

every show, apart from about four, since then. I’ve 

replaced the neck because of a broken headstock, 

which I still keep to remind me of good times, and I 

have a couple of mods to it that make it sound the 

way it does. The most important one is a bent tuning 

key that I refuse to replace. It was bent when I 

threw the bass across the length of the stage, to our 

guitar tech, at the end of a show. The tuning peg hit 

Chris’s amp as Tony caught it. I’ve kept the bent one 

because it works, and it reminds me not to throw it 

to him poorly ever again.

I have many bass heroes, including Eric Avery 

(Jane’s Addiction), Karl Alvarez (Descendents/All), 

Jimmy Haslip (Yellowjackets), Doni Blair (Hagfi sh/

Toadies), Michael Anthony (Van Halen) and Bruce 

Thomas (Elvis Costello & The Attractions). But 

above all, I have to say that my biggest bass hero 

is a man named Ken Nelson. He was my high 

school band director and fellow bass player. He 

gave me the skills and the confi dence to break out 

and learn this craft on my own. He gave me the 

knowledge I needed to be able to create my own 

style and be comfortable with my abilities. I owe 

everything to that man.

The greatest bass player that ever lived? I believe 

that to be an unanswerable question. I just watched 

a video on YouTube of a kid who was no more than 

eight, who played circles around me. You never know 

where the next great guy is gonna come from, so to 

say who the greatest is out there, well, I just don’t 

know. Bass playing… a star it will make you not. A 

hero you will not be. Only respect from musicians 

will you receive. Spotlights, solos, being identifi ed as 

someone other than the drummer in public… a bass 

player seeks not these things. 

Bowling For Soup’s re-recorded best-of compilation 
Songs People Actually Liked Vol I: 1994-2003 is out 
now. Info: www.bowlingforsoup.com, 
www.erikchandler.com
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Erik Chandler of Bowling For Soup explains his bass philosophy –
including the secret that all bass players need to know
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I
’ve had a lot of experience with a 

profuse amount of multicultural 

and diverse artists from all around 

the world in the past; all of these 

artists have contributed to the 

identity and sound that I have 

created and translated on bass 

guitar. This identity, which is a combination of ‘drumming 

on bass’, slapping and melodic licks, is what led me to 

develop the ‘Stap’. In a nutshell, I would describe my 

style as a mash-up of funk-world music with a touch of 

the distinctive techniques of ‘drumming on bass’ and 

melodic grooves.

    While I’m at the studio or playing along with bands 

where I need the low E, I keep a fi ve-string bass 

around, as it always comes in handy. However, when 

I’m playing solo bass, I’m not comfortable with a fi ve- 

or six-string bass because the fi fth chord annoys me 

when I use my ‘stapping’ or strumming technique. 

Moreover, the four-string bass not only gives me 

everything I want and need as a whole sound, but it 

also gives me extreme comfort while playing and using 

my personal techniques.

To me, slapping is a crucial technique while playing 

bass and it’s one of the main components that led to the 

creation of the ‘stap’. As both a pianist and guitarist on 

the bass guitar, I slap to bring out the rhythm and groove 

in my head from the bass. I think it goes without saying, 

but slapping to a bassist, or to me at least, is like buying 

an overpowered rear-wheel drive supercar without 

burning a set of tyres every once in a while!

The secret of playing bass well? Well, if you look 

at it from a natural perspective, the secret of playing 

any instrument well is having pure passion, devotion 

and technical persistence while exploiting emotions 

and feelings through playing. In particular, to play the 

bass well, you have to understand what the bass is. To 

me, the bass guitar isn’t just a rhythmic or harmonic 

instrument, nor is it a pure technical instrument. The 

bass is so signifi cant with its ability to bring out rhythm, 

harmony, drums and melody all together. 

My fi rst bass was a Samick... and it wasn’t even 

mine! I was the lead guitarist for a band, and let’s just 

say, the bassist had commitment issues. Hence, the 

band decided to lend me his bass. Later on, my mother 

promised to buy me a proper bass guitar if I earned good 

grades on my report card at the end of the school year, 

and that’s when I purchased my fi rst personal bass: an 

Eko. I can’t really say that I have a single favourite bass, 

because ever since I fi rst started playing the bass guitar, 

it was always ‘that certain bass’ at that moment in time 

that was my favourite. Every time I’d progress and feel 

like the bass I was using wasn’t giving me exactly what 

I wanted or the sound I wanted, I’d be obliged to get a 

better one and feel like it was ‘the one’. In spite of that, 

I’ve always had the desire to own the ultimate bass, 

which is, in my opinion, a Fodera. Out of all the bass 

guitars I’ve played on, Foderas are the only bass guitars 

that are able to bring out all the experience, talent, 

knowledge, potential and technical abilities I’ve acquired. 

The amount of dynamic, precision, translation and 

attention to detail they have is incredible, and their broad 

defi nition of the full range of low- to high-end frequencies 

is unmatched. 

Michel Labaki’s new album, Dear Mother, is out now. 
Info: www.michellabaki.com

Inventor of the ‘stap’ Michel Labaki talks techniqueInventor of the ‘stap’ Michel Labaki talks technique
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I
n the context of Empress AD I’d 

say I’m somewhat like another 

guitarist. A lot of parts are 

effects-laden, which lets the 

bass take centre stage more than 

other rock-orientated material. I’d 

defi nitely add that our progressive 

meanderings remove some of the confi nes of what’s 

expected in the low end. At the moment I don’t own a 

fi ve- or six-string bass, but I have in the past. Just 

from a practical and ergonomic standpoint, I can 

imagine I’d feel slightly restricted in a live situation. 

That apart, I can absolutely envisage fi nding uses for 

extra strings. A bass-synth effect for a really low bass 

line, for instance...

Slapping? I don’t slap, simply because it hasn’t 

worked with what we’ve written so far, although 

we’ve only released one record to date! As a band, we 

experiment a lot with playing style, so, similarly to my 

stance on extended-range basses, I could defi nitely 

imagine some slap working with certain sounds

Understanding what is required of your part is 

Alex Loring of Empress AD talks tones

BASSISTS
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Alex Loring of Empress AD talks tones

Grand 
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defi nitely a good starting point. On the other hand, experimenting will often yield 

the most memorable parts. There are absolutely times where long, rung-out notes 

are what’s called for, but sometimes an unconventional bass part can be the apex 

of a song.

My fi rst bass was an Ibanez GSR200. It was an awesome fi rst bass, but 

my favourite bass ever to date is probably my ESP Vintage-4. It’s an absolute 

workhorse bass and it sounds so great in its own right when up against Fender 

Precisions and Jazzes, perhaps because it’s an amalgamation of those classic 

sounds. I also own a 1973 Fender P. That guitar is one of the best sounding 

Precisions I’ve ever heard.

As for my bass heroes, Paul McCartney writes some of the most beautifully 

melodic parts, not to mention his absurdly good songwriting. Roger Waters is 

another genius, often unsung, and still writes memorable bass parts. He’s another 

bassist who, like McCartney, is undoubtedly one of the most important musicians 

of all time. I’m a massive Beatles and Floyd fan! Victor Wooten and Jaco Pastorius 

are the guys I remember watching videos of when I started getting into bass. For 

me, I’ve still never seen anything that tops those guys. I wouldn’t want to choose 

between them. If I could get the bass tone of any album ever released, I would 

choose Dopesmoker by Sleep, the masters of the fuzz-niverse. 

Empress AD’s album Still Life Moving Fast is out now on Roadrunner.
Info: www.empressad.com



Howling Wolf
www.howlingwolf.com

David Etheridge discovers a hand-built amp and cab which take a drastically new approach to bass sound

Howling wolf
Slapkat 600

H
andmade amplifiers 
from small boutique 
manufacturers are less 
common than bespoke 
basses. So when I recently 
came across the new 

Slapkat 600 watt amp at a Midlands 
guitar show, I was intrigued to say 
the least. 

BuilD Quality anD
fEaturEs
The Slapkat 600 is an imposing 
brute on first sighting, set into a 
solid pine case, with brass corner 
plates, a leather carrying strap and 
bristling with features on both 
the front and back panels. On the 
front is the main input with LED 
mute button, pre EQ FX loop, 
three parametric EQ sections 
offering a whopping +/-16dB of 
control over 35-220 (low), 120-
820 (mid), and 560-3kHz (high), 
an extra gain control for the 
compressor, which can also be 
controlled from the EQ section, 
a post EQ FX loop, and master 
volume pot (which goes up to 13!) 
with comp/lim in/out pushbutton.

On the rear panel, things get 
very interesting indeed. As well 
as a power switch, Speakon 
connector and DI XLR sockets, 
there’s a range of inputs and 
outputs. Most intriguing is the ‘click’ 
section: a separate in/out section 
for additional pickups (developed 
for a local rockabilly double bassist 
who wanted full control of the slap 
portion of the sound, hence the 
Slapkat moniker), a three-way power 
amp source select switch, and three 
separate outputs for the amp to 
external sources: full amp, and low 
and high outputs with adjustable 
crossover frequencies (120-1kHz).

The accompanying cabinet is 
just as impressive, in a solid pine 

enclosure with brass corners and carrying handles (it’s a two man job just to 
lift it). Inside are four Celestion BL-200x drivers and a sealed port at the base, 
offering a total of 800w into 2Ω.

sounD Quality
Switch on the whole system and prepare to be amazed. It’s the very 
flexibility of all the features that provides waves of sound in spades here. 
You can explore the settings for weeks and still be coming up with new 
tones. At times the Slapkat can be soft, smooth and purring, at other times 
a hooligan of an amp with raucous and floor shaking waves of sound. The 
EQ section is flexible to a fault, adding tones to your bass that you might 
not have guessed at, while the feedback modes provide clean, vintage and 
smooth overdriven modes with ease. Above all, the sound is supremely 
warm and rounded in all cases. Add the compressor and the amp seems 
to take on a life of its own, and bear in mind that there’s an awful lot of 
interplay between the EQ and compression sections for sounds you might 
not have come across elsewhere. With the ‘click’ input there’s tremendous 
scope for blending sounds from your instrument. With this prototype model, 
it’s set up for only one type of piezo pickup, but future amps will offer 
other pickup capabilities. This has potential for not only multiple pickups on 
electric uprights, but also stereo pickups on any bass, and the click input will 
probably be mounted on the front panel for ease of use in the future.

ConClusion
This is an extraordinary amp – 
big, muscular and distinctive, 
bristling with features, providing 
possibly unrivalled tones, power 
and general bang for the buck. It’s 
not cheap (bespoke handcrafted 
products seldom are), but 
represents excellent value for 
money for the bassist who wants 
something really different, and 
offers all sorts of possibilities for 
investigating alternative pickup 
combinations and blends. 

gEar
Howling wolf slapkat 600 priCE (HEaD) £999 (CaB) £799
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Price | £999 (amp) £799 (cab)
Made in | UK

PoWer | Output 600w RMS into 2Ω, 
150w RMS into 8Ω

Features | Input (with mute), 3 section 
Parametric EQ: +/- 16dB Low: 35-220hz; 
Mid: 120-820Hz; High: 560-3kHz. 2 send 

return loops: pre and post EQ. Comp/
limiter switch, click transducer input 

and output, DI out XLR, active crossover 
outputs with adjustable frequencies 

120-1kHz, VU LED ladder. Three output 
modes: constant voltage, valve sound, 
constant current, microprocessor for 
thermal management and speaker 

protection, Speakon connector to cab, 2 
years RTB warranty

sPeakers | 4x 10” Celestion BL-200X 
drivers (200 watts each, 800w total)

Weight Head 14kg; cab 38kg
diMensions | Head: 200mm H x 

560mm L x 320mm D. Cab: 900mm H x 
640mm W x 320mm D 

 
wHat wE tHink

Plus | Immensely strong and powerful 
amp loaded with features

Minus | Not the sort of thing you can 
easily throw into the back of your car

overall | Classy and innovative, 
offering tremendous flexibility

 
BgM rating

Build quality 
Sound quality  
Value  

tECHniCal spECifiCation
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 Aguilar’s latest chorus is a proper tyrannosaur, warns pedal Padawan Joel McIver

AguIlAr
Chorosaurus Chorus

r
eaders of a certain 
vintage will remember 
with a shudder the 
days when you’d buy 
a  chorus pedal for £20, 
plug it in and manfully 

pretend that it made your bass 
sound good. Although you told 
people that your Acme Chorus 
5000 made an ethereal noise 
that reminded you of Hawkwind 
meeting a jet engine in a wind 
tunnel, in fact said piece of 
cheap plastic sucked all the low 
end out of your tone and emitted 
a weak, querulous tremor that 
sounded about as cool as a 
Chihuahua with the flu.

Well, rest assured that those 
days are long gone, assuming 
you have around 200 quid to 
spend on this little white box 
from the Land Of The Free. Like 
all of Aguilar’s current pedal 
range, it’s been built with solidity, 
user-friendliness and quality in 
mind, coming in at over half a 
kilo (if you’ve put a battery in it) 
and a much chunkier item than 
all those crappy, cheap pedals 
from the 80s which you’ve still 
got in the attic, admit it.

Give that switch a good stamp. 
Go on, it won’t bite you. Tough 
as a little tank and built to take 
at least a fair amount of abuse 
from chorus-hungry bassists, 
the Chorusaurus (try typing that 
after a few glasses of claret) has 
four equally solid controls. As 
they’re black knobs on a white 
background, they’ll stand out 
nicely on a darkened stage, my 
pet bugbear when it comes to 
pedal manufacturers and their 
designers. Are you reading this, 
FX manufacturers?

Once you’re plugged in and 
the Chorusaurus is on, with its 
nice blue light shining at you from 
between your size 10s, you can 

get up to all sorts of mischief with the tone options. Blend is the mix 
between dry and wet signal, with the minimum and maximum a 10:90 
and 90:10 ratio respectively. Halfway round gives you the most obvious 
chorus effect, so experiment depending on your requirements. Rate 
is the speed of modulation, from the expected slow, unhurried chorus 
cycles to speedy peaks and troughs, and is the control you’ll probably 
be tweaking most along with intensity, which essentially controls how 
obnoxious and in-your-face the chorus effect is. Finally there’s width, 
the range in which intensity works.

As a child of the 80s, I wanted that gothic swoosh sound which 
went out of fashion with Killing Joke and the Cult, and got it pretty 
quickly thanks to the easily-manageable controls. On the other hand, 

if you want to make a storm of 
insistent noise that would terrify 
a Balrog, max everything out and 
play some chords. You’re going 
to have a lot of fun with this 
thing. Most crucially, your lowest 
frequencies remain present 
and correct when you switch 
the Chorusaurus on: there’s no 
sudden loss of bass, a refreshing 
outcome after all those years of 
terrible effects.

Okay, at this price you have 
every right to expect a top-quality 
product, so in a sense there aren’t 
too many surprises here. Aguilar 
have thought everything through 
to an admirable degree, although 
as per usual we have one tiny 
niggle, which is that instead of 
using the super-useful removable-
by-hand battery compartment 
screw on other pedals such 
as the Agro distortion, Aguilar 
have used a much smaller 
Phillips screw that a) requires a 
screwdriver and b) will get lost 
much more easily. So take care 
when changing the battery, eh? 
Otherwise, you’re onto a winner 
here, chorus fans. 

BAss guItAr MAgAzIne056

RRP | £219
Made In | USA

FeatuRes | Blend, rate, intensity, width 
controls, DC in, standard in/out

PoweR | DC, 9v battery
weIght | 480g excluding battery 

 
WhAt We thInk

Plus | No loss of bass. Repeat, no loss 
of bass!

MInus | Rear screw might get lost
oveRall | A beast of a chorus. It might 

even withstand extinction by asteroid
 

BgM rAtIng
Build quality 
Sound quality  
Value  

technIcAl sPecIfIcAtIon

geAr
AguIlAr chorosAurus chorus PrIce £219
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Bass Direct
www.bassdirect.co.uk

Ken sMith
Hadrien Feraud Signature

i
t was five years ago that 
Ken Smith announced the 
production of a signature bass 
for Parisian bass virtuoso and 
Jenson Button lookalike Hadrien 
Feraud. If you’ve not heard or 

seen him play before (Feraud, not 
Button) you’re missing a treat. From 
a young age he immersed himself 
in the study of Jaco, Wooten and all 
the bass greats, and his musicality 
and terrifying chops are appreciated 
by bass players the world over. 
A player this good needs an 
instrument to match his abilities and 
in Philadelphia, Ken Smith and his 
team design and build some of the 
best available.

Kev sanders tackles the mighty Feraud’s signature bass. a hadrien’s wall of sound ensues...

BuiLD QuaLitY
Although this bass is designed by Ken Smith and utilises the finest woods 
from Ken’s ‘in-house exotic wood lumberyard’ (at least, that’s what the 
sticker on the back of the headstock says) it’s actually constructed in Japan 
by luthier Hajime Hirose at his SleekElite workshop. Let’s be clear, this is 
no mass-production arrangement where a popular US maker has shifted 
manufacture to the Far East for commercial reasons. Rather, this small 
company has collaborated on the production of this bass mainly because 
Smith has a full schedule overseeing the building of one-off instruments for 
customers and generally taking care of business. Of course, a beneficial 
side effect is that the HF basses can be sold at a lower price, giving more 
players the opportunity to own an exclusive Ken Smith bass.

Using Feraud’s original KS Burner from the 90s as a starting point, Smith 
has subtly adapted the design to meet the exacting requirements of Feraud. 
It’s good to see the ‘Burner’ body shape back: it was unavailable for some 
time. Although it could be argued that it lacks a little of the balanced grace 
of some great bass designs, it’s superbly comfortable and ergonomic.

One of the most striking aspects 
of this bass is its beautiful book-
matched, tiger-striped maple top. 
It has a faint discolouration on the 
vertical grain which looks to me like 
early spalting (the attractive result 
of early fungal attack on the tree 
from which the timber came). The 
three-piece body is black walnut, a 
wood noted for its clear, dark tone: 
combined with that tasty maple top, 
this should produce a good balance 
of warmth, sustain and definition. 

The bolt-on three piece maple 
neck fits tightly into a shallow 
body socket and is secured by four 
countersunk bolts. It’s topped with 
a thick black ebony fingerboard 

Gear
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Price | £2,850
BoDy | Black walnut

ToP | Tiger striped and spalted maple
Neck | Bolt-on, three piece maple

FiNgerBoarD | Ebony
Scale leNgTh | 34”

coNTrolS | Volume, pan, EQ; bass, 
mid (switchable to 3kHz, 1kHz, 800Hz, 

400Hz), treble
harDware | Black chrome

PickuPS | Ken Smith single coil JJ
Case Included

What We thinK
PlPluS | It looks good, it sounds even better 

and it’s beautifully made, using the 
finest materials 

MiNuS | The plastic truss rod cover looks a 
bit incongruous against the gorgeous 

figured woods
oVerall | Only a limited number of these 

basses are made each year, so if you’re 
looking for an affordable Ken Smith bass 

endorsed by one of the best bassists around 
today, get in quick!

 
BGM ratinG

Build quality  
Sound quality 
Value  

technicaL sPeciFication

which feels silky smooth, and is 
decorated with large iridescent 
white pearl dot markers on the front 
and top edge. The 25 tiny mandolin-
like nickel frets are perfectly 
polished and neatly finished at the 
unbound edge of the board. Overall, 
the neck is slim and fast and has 
a distinctly classy feel, no doubt 
helped by the fancy volute carving 
which extends up the rear of the 
familiar Ken Smith-style headstock. 

The black chrome hardware is 
all top-notch kit, and the bridge in 
particular is a great piece of no-
nonsense engineering, allowing 
quick string changes and simple 
adjustment for intonation and 
action. I notice the bridge is 
stamped with the letters ‘K S 
V G’ between the string slots. 
The K and S obviously stand for 
Ken Smith and I guess the V is 
a Roman 5 but I can’t figure out 
what the G stands for – perhaps all 
will be revealed when Dan Brown 
writes his next book?

Moving on to the pickups and 
preamp, the HF Signature has two 
single coil Jazz-style pickups made 
to Smith’s own spec, while the 
controls are easy to figure out and 
simple to use, with a three-band 
treble, middle and bass EQ, pan pot 
and volume.

sounDs anD PLaYaBiLitY
Although the Hadrien Feraud 
Signature body is pretty big, it’s also 
quite narrow in thickness and this, 

allied to the bass’s relatively light weight, means that it doesn’t feel at all 
bulky when you have it strapped on. It balances well too, and the shallow 
neck with those immaculately polished frets and fingerboard give the bass a 
smooth and classy feel.

Plugging in and setting the EQ on the amp and bass flat, it’s soon 
clear that earlier assumptions about how the various tone woods 
should work together are pretty much bang on the mark. The natural 
tone is rich, dark and focused. It occurs to me that this does seem 
a little at odds to the pickup configuration used here. This is the kind 
of sound you can normally expect from a top quality bass sporting 
something like a Bartolini twin coil soap-bar. What you don’t often 
find with basses like that is the super accurate and crystal clean high 
end which this bass has – so despite the two Jazz-style pickups, this 
doesn’t sound at all like a Jazz bass. However, like a good Fender, with 
the pan control turned to the front pickup, there’s a clear and attacking 
sound that would work equally well for rock or slapped funk. Turn the 
pan control back to bias the bridge pickup, and all of a sudden you 
realise that this is where the spiritual centre of this bass lies. It’s all 
about the mid frequencies, and as if to emphasise the point, if you 
whip the back off you can quickly and easily switch to one of three 
different mid frequency settings.

Whichever you choose, it sounds gorgeous, with a rich and chocolatey 
tone that will punch through a mix and sound even better as a solo voice. 
It’s also perfectly even all the way across the strings, right up to the dusty 
end, where adding a little treble from the EQ results in a clear, bell-sweet 
tone that works particularly well for chords and double stops. Harmonics 
ring out loud and clear, too. In short, any sound that you may like to use 
for soloing will be instantly at your fingers, quickly and without fuss.

concLusion
It’s obvious, really: watch Hadrien Feraud play and listen to his tone. That’s 
what this bass is all about. With a comfortable 17.5mm string spacing at 
the bridge and an ultra-low action, the bass is relaxing and great fun to 
play. The simple but powerful EQ and top quality hardware mean that even 
if you’re not a jazzer, there’ll be plenty here to tempt you, not least those 
classy looks and the kudos of that name on the headstock.

Ken Smith basses were always expensive, but having this bass 
made in Japan has kept the price down to ‘only’ £2,850 – which, taking 
into account the quality of timbers and finish seen on this example, is 
quite a bargain. For an extra 100 quid you can have two optional Willis-
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style finger ramps which fit to the 
body between the front pickup 
and the end of the overhanging 
fretboard. This makes it even 
more of a soloist’s instrument, 
and while there’s no doubt 
that this is what this bass was 
designed to be, it can also deliver 
all the low end grunt any rock 
bassist would ever need, making 
it a truly versatile instrument. 







S
everal bass models have 
become iconic over the 
decades, but one model 
stands out as completely 
different from the rest, 
where everything is 

individual. With the shape, design 
and overall approach owing more 
to violin technology than guitars, 
the 500/1 Violin bass from Höfner 
dates from 1955, and owes its 
fame to Sir Paul McCartney. Its 
lightweight and shorter scale 
made it easier for players with 
small hands to play, and the sound 
offered was warm and woody. 
Double bass players switching to 
electric bass felt comfortable with 
these basses right from the start.

The latest version is the 
Eco model. With supplies of 
precious woods such as ebony 
and rosewood now under threat, 
Höfner have developed a new 
secret composite material for the 
fi ngerboard, and have revamped 
the model as a luxurious 
handmade limited edition in black 
(BK) and ivory (IV) models. Let’s 
give them the once-over...

BUILD QUALITY 
You know that something special 
is going on with these basses 
when you see the gold-label 
certifi cate telling you who actually 
built the instrument – in this 
case, luthier Thomas Stuhlein. 
Both instruments are beautifully 
constructed, with a body 
comprising a German spruce top 
and fl ame maple back and sides. 
There’s contrasting white/black/
white binding around the top 
and back edges, and the neck 
joint. Note that the ivory body is 
a shade darker than the white 
edge binding – a subtle touch. 
Another nice inclusion is the 
mother-of-pearl base to the strap 

Höfner
www.hofner.com

HÖFNER
Violin Bass Eco IV and BK 

David Etheridge gets his rock’n’roll on with two vintage Violins

button at the neck joint, which you won’t fi nd on other 
Höfner models. The neck is a sandwich of beech between 
two pieces of fl ame maple, with Vintage Ruby Ball single 
tuners and guitar-like plastic button heads. You might think 
that these might not be up to the job if you’re used to 
more chunky metal tuners supplied on other makes, but 
these work smoothly and accurately.

The fi ngerboard has a zero fret at the neck, 
and comprises 22 frets. The board itself is 
Höfner’s new composite material, which 
feels excellent and is a very close 
approximation to wood, but without 
the striations that you’ll normally fi nd 
with rosewood. The pickups are 
classic Diamond Nickel Humbuckers 
in standard spacing, and there’s 
the distinctive control panel with 
two volume controls and the 
three slide switches controlling 
on/off for both pickups, and a 
solo/rhythm switch that boosts 
the output volume for solos. For 
Höfner newbies, the pickup on/off 
switches are initially confusing: pushing 
them to the on position actually switches 
them off. Once you start to think in 
reverse, you get used to it, and the 
combination of different pickups and 
volume settings gives you a good 
range of tones to work with. 
The bridge is a fl oating one, 
which is easily adjustable for 
intonation, and twin knurled 
wheels can adjust the 
height, while the string ball 
ends are secured in the 
trapezoid tailpiece.

PLAYABILITY AND
SOUNDS
Playing the Eco bass is a 
revelation if you’ve never 
tried one before – they’re so 
light! The body weighs nothing 
compared to the weighty exotic 
woods you will have experienced 
elsewhere, and the violin shape is small and 
easy to handle, whether on your knee or guitar strap. 
Some commentators have claimed that violin basses are neck 

GEAR
HÖFNER VIOLIN BASS ECO GL-VB-ECO-IV-0 AND GL-VB-ECO-BK-0 PRICE o2430
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heavy: I found that the instrument 
balances perfectly when trying it 
out. The neck profi le is chunky, but 
not to the detriment of your hand 
shape, and the fi ngerboard feels 
as near to wood as you might 
expect. It’s very easy to play right 
up to the top fret, with the body 
shape not restricting you to any 
extent: only the most pedantic 
player would bemoan the lack of 
a cutaway. The action as supplied 
is a little high for my tastes, but 
the bridge is set up to its highest 

setting as supplied, so it’s an easy fi x to lower it to your tastes.
The sound is distinctive and quite evocative, thanks to the supplied 

fl atwound strings from Höfner. They also do roundwound and nylon-
wound strings, or you might prefer Rotosound Jazz or Trubass strings 
for that classic sound. The sound itself is warm and woody: switching 
the treble pickup off provides a rich, deep and warm sound that is 
perfect for accompaniment and designed to blend in unobtrusively 
with other instruments. For some reason, the black model I had for 
review had a tad more punch from the bass end than the ivory model. 
Maybe that’s a consequence of being handmade: are they all slightly 
different from each other?

Switching the bass pickup off gives a different tone altogether – 
almost like a restrained baritone guitar, but with a voice all of its own. 
Blending the levels of the two pickups gives a range of tones that you 

simply won’t fi nd elsewhere, and 
if you’re getting a little jaded by 
active roundwound twangs, this 
bass will be a refreshing change. 
The rhythm/solo switch is subtler 
in action than blatant, which is 
not surprising given the passive 
circuitry inside. I’ll also add 
here that the Violin bass sounds 
fabulous with chorus and fl anging 
effects; at times it could be almost 
Jaco-like in sound. I wonder what 
a fretless version of the violin bass 
would be like?
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fl exible than you might imagine, particularly with fl atwound strings.
These Eco limited edition instruments ooze class and quality, with many 

nice touches, and the good news is that they’re exactly the same price as stock 
German-built Höfner instruments (I’m leaving out the Indonesian built Höfner 
Ignition budget models, obviously). You also get a Bullet fl ight case included 
in the price. The composite fi ngerboard feels right and plays perfectly, adding 
innovation to a timeless design.

Classic instruments earn their status through time, reputation and use by 
well known (and not so well known) musicians. Sir Paul made a wise choice 
when restricted by budget all those years ago, and his name has obviously had 
a profound effect on the reputation of Violin basses. But the point is here that 
Höfner’s violin based approach to design has been proved right over the years, 
just as Leo Fender’s was. If you’re looking for something different in just about 
every way, an Eco bass may be just the thing you’ve been looking for. 

fl exible than you might imagine, particularly with fl atwound strings.
These Eco limited edition instruments ooze class and quality, with many 

nice touches, and the good news is that they’re exactly the same price as stock 
German-built Höfner instruments (I’m leaving out the Indonesian built Höfner 
Ignition budget models, obviously). You also get a Bullet fl ight case included 

CONCLUSION
Playing these two basses made 
me realise why Macca still uses his 
vintage Höfner bass after all these 
years. It’s a classic, with a sound 
and vibe all of its own, giving double 
bass-like tones that work well in 
many musical styles. Absurdly 
light compared to other more 
contemporary basses, the Violin 
bass is extremely easy to play and 
effortless to wear on long gigs. The 
range of tones produced is more 
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PRICE | m2,430
MADE IN | Germany

FINISH | Ivory (IV-0), black (BK-0)
BODY | Spruce top, fl ame maple back 

and sides
NECK | Flame maple/beech/fl ame maple

NUT WIDTH | 1 5/8”/ 42mm
NECK JOIN Höfner Violin Bass set neck

SCALE LENGTH | 30” (76cm)
FRETS | 22

FINGERBOARD | Composite
PICKUPS | 2 x Höfner Diamond Nickel 

Humbuckers
ELECTRONICS | Höfner Black panel

CONTROLS | 2 x Gold top volume knobs, 
slide switches for rhythm/solo, bass pickup 

on, treble pickup on
TUNERS | Ruby Ball Single, plastic buttons

BRIDGE | Höfner
WEIGHT | 4lb/1.8kg

CASE/GIG BAG INCLUDED | Yes
LEFT HAND MODEL AVAILABLE | No

WHAT WE THINK
PLUS | Extraordinary hand built quality with 
a distinctive vintage sound. Very light and 

easy to play
MINUS | Vintage sound and style may not 

appeal to everyone
OVERALL | The ultimate version of an iconic 
bass that offers a totally different approach to 

just about every aspect of playing

BGM RATING
BUILD QUALITY 
SOUND QUALITY 
VALUE  

TECHNICAL SPECIFICATION



LEARN FROM THE BEST IN THE MASTERCLASS SUITE
PLUS GET ALL THE LATEST GEAR FROM THE

BIGGEST BRANDS AT EXCLUSIVE SHOW PRICES

THE BIGGEST UK BASS GUITAR SHOW

Mainstage &
Masterclass

DIVINITY ROXX

Masterclass
BILLY SHEEHAN

Mainstage &
Masterclass
LEE ROCKER



OLYMPIA
CONFERENCE CENTRE

LONDON

RETURNS TO LONDON!

Check the website for exhibitor and artist news as it happens 
Visit:  www.londonbassguitarshow.com

Or call:  01926 339808
/londonbassguitarshow  /bassguitarshow

LEARN FROM THE BEST IN THE MASTERCLASS SUITE
PLUS GET ALL THE LATEST GEAR FROM THE

BIGGEST BRANDS AT EXCLUSIVE SHOW PRICES

Mainstage
MARK KING

FROM LEVEL 42

STUART HAMM

Mainstage &
Masterclass

Win a
STINGRAY
WORTH OVER

£1,000!

Post a pic of your 
best bass face on our 
Facebook or Twitter 

page but remember
you must use

#BASSFACE and you
must tag us in the 

post. So go on then...
show us your 
#BASSFACE





Fender
www.fender.com

Is it a bird? Is it a plane? Is it playable sitting down? 
Joel McIver takes this pointy feathered friend to taskJackson

David Ellefson
Kelly Bird 5 M

egadeth’s David Ellefson has had his fair share of super-
playable Jackson basses since he rejoined ‘Deth five years 
ago – both posh and affordable Superstrat-style (or should 
that be Superprecision-style?) CX models, plus this Kelly Bird 
variant, which uses similar neck and hardware on a radically 
different body shape. A new one is out now, with new 

finishes, and while it’s definitely a Jackson (the brand is metaphorically, 
as well as literally, written all over it) this is definitely a Marmite, love-it-
or-hate-it instrument. Let’s plug and play...

gear
Jackson kelly BIrd 5 PrIce £382.80
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Build Quality
Pull this Bird (stop sniggering at 
the back) out of its case and it’s 
immediately apparent that you’re 
getting a whole lot of bass for under 
£400. Adorned with Megadeth’s 
logo and that super-evil, droopy/
pointy headstock – lethal enough 
on a four-string, devastating on a 
five – the Kelly Bird is a metallist’s 
bass and no mistake. Flip it over, 
check out that zippy flip-up battery 
compartment lid (no screwdrivers 
needed here, or a sweaty roadie 
to carry them) and that lovely 
‘blue burst’ finish: what a piece of 
craftsmanship this is, and a tribute 
to Jackson’s facility in India. The 
hardware is solid, the Jackson 
high-mass bridge in particular, and 
while there’s nothing particularly 
amazing about the pickup covers, 
the conveniently centre-detented 
controls or the five tuners, there’s 
absolutely nothing wrong with them 
either.

while allowing the B string to sit tightly in place. No flapping about there.
Stick the Kelly Bird on your lap, and you may not enjoy the playing 

experience quite so much. Because of its upper horn, your picking arm is 
held higher up than usual and thus picking is trickier, fingerstyle or otherwise. 
You’re forced to hold the bass up with your fretting hand, but even so your 
other hand and arm will tire quickly. You can’t stand the bass on its nether 
regions either: it’ll fall over and possibly damage the cable end too. So play 
this thing on a strap, okay?

Once you’re in position, and the Kelly Bird does balance perfectly well on a 
strap, you can play to your heart’s content. A surprisingly decent slapper given 
its metallic provenance, this instrument will allow you to dig in with slaps and 
pops thanks to the aforementioned generous string spacing. You might look a 
bit odd doing it, but what the hell; aesthetics are in the eye of the beholder.

Tone-wise, any Ellefson bass has to deliver the sounds for which 
Megadeth’s bass parts are famous – a scooped, precise tone that lends itself 
to scintillating melodic riffs as much as thunderous triple-picking. The Kelly 
Bird does just that, enabling the tone you need via two volume controls and a 
simple, but powerful, active three-band EQ.

conclusIon
A sub-£400 price tag implies no more than a solid, useful bass, but the quality 
of the Kelly Bird’s workmanship and components goes some way above 
this relatively measly RRP. Playable, versatile and suitably heavyweight, this 
is a bass that you can actually use, despite the fact that it’s a pain to play 
seated and its very metal-focused looks. If those small hindrances aren’t deal-
breakers for you, though, we urge you to train your sights on this affordable, 
but spec-heavy, Bird without delay. 

sounds and PlayaBIlIty
Ellefson seems to like his string 
spacing quite wide, judging by the 
feel of this neck: the 44.45mm width 
at the nut might be a little unforgiving 
for those with medium-sized or 
small hands. This is compensated 
for to a large extent by the neck 
profile, which moves from 16” to a 
super-slim 12” at the top end, where 
the speediness and slick feel of the 
neck above the 15th fret has to be 
experienced to be believed. This is a 
bass designed to do a particular job: 
allowing you fast runs along the long 

gear
Jackson kelly BIrd 5 PrIce £382.80

RRP | £382.80
Made In | India

FInIsh | Blue Burst
Body | Basswood

neck | Maple
scale | 34”

neck WIdth | 44.45mm at nut
FIngeRBoaRd | Maple

FRets | 21
PIckuPs | 2 x EMG

contRols 2 x volume, active three-
band EQ 

tuneRs | Jackson
BRIdge | Jackson
WeIght | 4.5kg 

 
What We thInk

Plus | Slick neck, excellent tone range
MInus | Body is a highly 

acquired taste!
oveRall | A shredder’s bass that 

exudes heavy metal – with a love-or-
hate feel 

 
BgM ratIng

Build Quality 
Sound Quality  
Value  

technIcal sPecIfIcatIon
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Great British Bass Lounge
www.greatbritishbasslounge.com

 Joel Graham gets to grips with
Overwater’s none-more-rock Patriot

Overwater
Original Series Patriot

L
et’s get directly to the point about the Overwater Original Series 
Patriot – it couldn’t be more rock if it tried. Based on their Original 
Series models from the late 70s and 80s, but with a modern 
contemporary makeover – both aesthetically and functionally – the 
Patriot retains its iconic headstock and body shape. Arming yourself 
with the Patriot will make you feel 10 feet tall and considerably 

more hairy, irrespective of your gender...

Gear
Overwater OriGinaL SerieS PatriOt Price £2400
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BuiLd QuaLity
Overwater produces solid basses 
and this one is absolutely no 
exception. Its construction is a 
satin finish three-piece maple 
through neck, with unrestricted 
access to the 24th fret courtesy of 
the flowing heel-less neck-to-body 
transformation. The body wings are 
made from Santa Maria, a species 
of mahogany. The fingerboard is 
dark rosewood with 24 medium 
frets. The bass boasts the latest 
generation custom Overwater 
pickups and a three-band active EQ 
as well as black hardware, which 
includes an Overwater hi-mass 
bridge, Gotoh-style lightweight 
tuners, and a Neutrik locking jack 
input. There are two Overwater 
soapbar pickups with an Overwater 
3EQ preamp and easy-to-use 

when strapped into the Patriot is 
drastically reduced, as is the need 
to rely on effects for variance in 
tone. From a rumbling growl to 
clean bright twanging tones, the 
Patriot supplies classic bass tones 
with the EQ and the pick-up pan 
selector. Switched to the bridge 
pickup, you’re rewarded with a 
full tone. Panned fully over, the 
neck pickup produces a dominant, 
cutting sound, especially when 
fingerpicked.

cOncLuSiOn
The Overwater Patriot is a bass 
that wants to be heard. From 
its overall shape through to the 
tones it creates, it holds itself 
unashamedly and with pride. 
There are no half measures when 
it comes to an instrument of this 
style, and it feels strong enough 
to survive a war. That said, its 
price tag of £2,400 means that 
most bassists would be hesitant 
to risk getting it battle-scarred. 
Rock tones, rock aesthetics and 
rock poses aside, this really is 
a high-quality instrument, with 
a very carefully crafted finish. 
Instruments like the Patriot are 
not for everyone, nor are they for 
the mass market. If you have the 
budget, however, and want a bass 
to grow old with, then I would 
recommend looking no further 
than this. 

controls. Everything about this bass looks and feels as if it would survive 
some serious abuse, although it is far from heavy: weighing only 4.5kg, it 
won’t break your back over the course of a live session.

SOundS and PLayaBiLity
The Patriot is loosely based on the classic Gibson T-Bird shape, and as 
a result you almost feel that it’s mandatory to fingerpick over the neck 
pickup, John Entwistle style. For players who prefer to utilise a pick, the 
Patriot enables this comfortably, rewarding the approach with playability 
and tone. There is room for the slap/pop player too, with plenty of space 
between the pickup and the base of the neck to reach under the strings 
for sharp, tight pops.

The neck features a deeper, meatier profile than those on current 
generation Overwater basses, and is both fast and extremely 
comfortable to play. Access to the high frets is a breeze due to the body 
shape’s contoured rear shaping. Playing while seated is manageable, 
although I would imagine if you were shorter in stature this could be 
problematic as the bass forces your picking arm up fairly high at the 
elbow. Strapped on and standing is how this bass is ideally worn: legs 
apart is a must also due to the image this instrument projects...

The tones that are attainable from the Patriot are wide-ranging due to 
the active three-band EQ. The need to go for a walk mid-set to your amp 

BaSS Guitar MaGazine074

RRP | £2,400
MADE IN | UK

BODY | Santa Maria wings with flame 
sycamore top

FINISH | Natural, satin
NECK | 3-piece maple thru-neck, 

34” scale
FINGERBOARD | Rosewood, 24 medium 

frets, pearl dot inlays
ELECTRONICS | 2 x Overwater soapbar 

pickups with Overwater 3EQ preamp
CONTROLS | Volume, pickup pan, 

three-band EQ
HARDWARE | Overwater modern 

hi-mass bridge, Gotoh-style lightweight 
tuners, Neutrik locking jack input

WEIGHT | 9.8lb / 4.5kg 
 

what we think
PLuS | Superbly crafted instrument

MINuS Body shape suits pick players 
more than fingerstyle

OvERALL | A classic British name on a 
great British bass: consider the 

Patriot carefully
 

BGM ratinG
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techniques
W

 elcome to our redesigned techniques section, in 
which Bass Guitar Magazine collates the wit and 
wisdom of the crème de la crème of the electric 
and upright bass world. We’re fortunate enough 
to have some serious talent on the team, from 

world-class music educators to experienced touring musicians, who 
between them have laid down the low notes in every studio, club 
and arena in the civilised world. Note that we’ve divided the columns 
according to Beginner, Intermediate and Advanced level for easy 
reference. Whether you’re looking to improve your playing technique, 
expand your awareness of theory, set up your rig to sound like your 
particular bass hero or simply get on a bus and tour, we provide the 
answers you need here. What are you waiting for? Dive in...
Joel McIver, editor

MaKinG you a Better Bass Player

Bass Ellen O’Reilly is a freelance bassist and vocalist currently studying 
at ICMP. Ellen has extensive experience in gigging, studio and 
television work. 
www.lowendlady.com

Paul Geary attended the Berklee College of Music in Boston and the 
Musicians’ Institute of Technology. He also heads up the Academy 
Of Contemporary Music’s bass school.
www.paulgeary.com

paul gearY beginner’S TechniqueS 82

David Etheridge studied double bass at the Royal College of Music. 
Since then he’s worked with musicians such as Nigel Kennedy and 
Martin Taylor. David teaches double and electric bass and is the MD 
of two big bands and a 55-piece jazz orchestra.

Head of the Bass Department at BIMM Brighton, Franc has worked 
with artists such as Steve Howe (Yes), Lisa Moorish, and Mike 
Lindup (Level 42). Franc uses Jeff Chapman basses and Elites strings.
www.francoshea.com

franc o’Shea advanced TheorY 88

94

Steve Lawson is the UK’s most celebrated solo bass guitarist, with 
15 years of touring and 36 solo and collaborative albums to his 
name. He also lectures at colleges around the world.
 www.stevelawson.net.

97

Say hello to advanced techniques columnist Philip Mann, star of 
studio and stage. Ready to get those fi ngers fl ying? Mann up...

philip mann advanced TechniqueS 92

STeve laWSon effecTS maeSTro

david eTheridge uprighT baSS

ellen o’reillY beginner’S TheorY 80

Rob Statham has amassed over 25 years as a professional 
freelance bass player. He has played in a wide range of musical 
settings, including jazz, blues, prog and classical, and he has taught 
for the past three years at Tech Music School.

rob STaTham inTermediaTe TechniqueS 84

Mike has written for BGM since 2004 and has been a bassist since 
1987, clocking up over 3000 gigs around the world in the process. He 
has played for and worked with the likes of Bonnie Tyler and Toyah 
Willcox, and has a bass collection to rival a small shop.

96miKe brooKS cover band pro

Alex Webster founded the frankly terrifying Cannibal Corpse in 1988 
and has guested since then on musically complex projects such 
as Blotted Science. He is the author of the Extreme Metal Bass 
instruction book.

86aleX WebSTer inTermediaTe TheorY
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introduction

The Stave: most music written for the bass guitar uses the bass clef. The 

example to the right shows the placement of the notes on the stave.

Tablature: this is a graphical representation of the music. Each horizontal 

line corresponds with a string on the bass guitar, with the lowest line 

representing the lowest pitched string (E). The numbers represent the frets 

to be played. Numbers stacked vertically indicate notes that are played 

together. Where basses with five or six strings are required, the tablature 

stave will have five or six lines as necessary.

Notes shown in brackets indicate that a note has been tied over from a previous bar.

the followinG is a Guide to the notation syMBols and terMinoloGy used in Bass Guitar MaGazine

Slap and pop Technique
Notes slapped with the thumb are 
marked with a ‘t’, notes popped 
with the fingers marked with a ‘p’

advanced Slap Technique
Fretting hand slaps are marked 
’lh’ and double thumbing 
upstrokes are shown with an 
upward pointing arrow

plecTrum Technique
Where necessary, down and 
upstrokes with the pick will be 
shown using these symbols 
(down-up-down-up)

Tapping TechniqueS
Fretting hand taps are shown with a 
‘+’ in a circle. Picking hand taps are 
shown with ‘+’. Specific fingers will 
be shown with numbers if necessary

hammer-on and pull-off
Hammer-ons and pull-offs are 
shown with a slur over the notes. 
Only the first note is plucked by 
the picking hand

Slide (gliSSando)
Slides are performed by playing the 
first note then sliding the fretting 
finger up to the second note

TrillS
Trills are performed by rapidly 
alternating between the two notes 
shown using hammer-ons and 
pull-offs

vibraTo
The pitch of the note is altered by 
repeatedly bending the string up 
and back with the fretting finger

BGM Notation Legend

PlayinG techniques

frettinG techniques

PlayinG harMonics BendinG notes

naTural harmonicS
The note is played as a harmonic 
by lightly touching the string 
above the fret indicated

arTificial harmonicS
Pluck the string while fretting the 
lower note and placing the edge of 
the picking hand thumb an octave 
higher (the note shown in brackets)

bend
The note is bent upwards to the 
interval specified: ½ = semitone, 
full = tone

bend and releaSe
The note is bent up to the interval 
indicated then released back to its 
original pitch
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I’ve been thinking about our recent Australian tour. We 
ploughed through a great deal in a very short amount of time, and 
when we hit a rough patch, we turned a negative into a positive 
very quickly. That was a hell of a three-week trip: it felt like I lived 
three months in that time and I’m definitely feeling the effects 
of a pretty grueling tour schedule this past year. This tour was a 
masterclass in how to end on a high note. For one, Australia rules, 
and two, we were with our best Swedish buddies, In Flames. 
We’ve done so much touring together that we are practically family 
now. We all understand that it is about having fun and having a 
good time on stage, and I believe that we share a great deal of fans 
who have the same mind-set as we do. As the tour was ending, it 
was time to say goodbye to an old friend: the natural wood version 
of my signature BC Rich Warlock. It had become my backup for our 
last album, Vengeance Falls, but it saved my ass a few times when 
my main black Warlock went down. I don’t sell my old basses, 
and I never will, even if I have to prop them up against a wall and 
sleep under them one day. I’ll never part with them: these basses 
have defined me in the studio and on tour. The tour life of my 
instruments seems to be one album cycle as the main, plus two 
more as a backup. After that they begin to break down more and 
more thanks to the climate changes, the flights, the air pressure 
changes on board planes, and the general wear and tear of being 
on the road or in the studio 24/7. The wood bass will soon be living 
the good life down in South Florida with my other retired basses. 
It’s been fun, and I’m very excited to get the next chapter started 
once we get a few weeks to decompress a bit. Now it’s time to sit 
back and binge-watch some Netflix while I jam on my bass!
www.trivium.org

As a bass player I think it’s extremely important to be able to play 
another harmony instrument, such as the guitar or piano. You don’t have 
to play it to a very high level, or in a gig situation, but it helps immensely 
to be able to play chords on one of those instruments. Of course, you 
can play chords on the bass too, but unless you play a five or six-string 
bass it can be difficult to achieve clarity and to play around with voicings. 
As I’ve said many times before, it is vital for bass players to possess a 
thorough knowledge of harmony, regardless of the kind of music we 

play. The guitar is 
useful because we 
more or less know 
what the intervals 
look like on the 
fretboard, and it’s 
not that far away 
from home for us. 
Similarly, the piano 
is a great instrument 
for starting to 
work on harmony 
and basic chords, 
because it is visually 
clear, and it’s easy 
to experiment with 
simple voicings. As 
an example, find a 
piano (or keyboard), 
take a simple chord 
progression and 
learn how to play it. 
Figure out where 
your leading notes 
are: as the name 
suggests, these 

are notes, which lead smoothly from one chord into another. These 
notes are of great interest to bass players as they allow us to construct 
smooth and harmonically strong bass-lines. By changing your voicings 
of the chords, you will figure out different ways to play them and 
internalise their different sounds. You’ll soon find different leading notes, 
allowing you to change your bass-line and be creative with it. Learn 
how the same chord sounds by putting different notes in the bass, 
which will also help to get away from the root note. Record your chord 
progression and accompany yourself with the bass. This will help you 
develop your bass playing as well as your ears. You will learn to identify 
many different voicings, which will open many doors, not just in jazz but 
in many musical situations.
soundcloud.com/ruth-goller

The Jazz BassisT

Jazz ninja ruth looks beyond the bass envelope

Ruth GolleR

The MeTalhead
Paolo GReGoletto

trivium bassist Paolo puts a bass out to pasture

© Scott Uchida

front line
The

Want to Make it as a Professional Bassist? 
listen uP as BGM’s World-class Bass teaM 
rePorts Back froM the tour Bus

a coMPact Practice coMBo for the Bass connoisseur? Great thinGs 
can coMe in sMall PackaGes, as Ben cooPer finds out
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One of the frequent queries I tend to get from fellow bass 
players is what sort of recording approach I take, as well as 
recommendations for a quick and easy way to nail a great recorded 
bass sound. That’s always a tricky one to answer, as I feel most 
sessions need different approaches with a lot of it depending on 
the songs and the time scale. The following advice is by no means 
a definitive explanation of what I do or don’t do in the studio: I’ve 
picked up a lot over the years from good producers, as well as trial 
and error and occasionally by trying to correct major mistakes.

First up, note that the work starts long before you hit the studio, with 
a lot of obvious things such as knowing the parts and arrangements, 
as well as having decent demos for reference. Make sure your guitars 
have had a decent service, with no buzzes or crackles, and are properly 
intonated. New strings are a must: get them on and played in a few 
days in advance. It goes without saying that you should have spare 
strings, batteries, leads and picks to hand. Try all the basses you have 
available, and go with the best-sounding one, even if it’s a £100 knock-
off. Trust your ears rather than your eyes: you can always pose with a 
different bass for the promo shot!

Always get a clean DI down, no matter what final sound you have in 
mind. This will save any re-amping headaches later: it’s much better to 
have a track of the pure uncoloured bass sound for safety. This gives 
you a lot more options later if, for whatever reason, the amp or mic 
sound isn’t working in the mix. It’s much easier to warm up a sound 
than clean it up. For the ‘mic sound’, I find 4x10 cabinets tend to give 
the punchiest, tightest sound: anything bigger sounds a bit flabby, 
which again can get tricky during mix time, especially in relation to 
the bottom end of the drum kit. If you crave a bit more thickness and 
have access to one, set your 4x10 on top of a 1x15 cabinet, mic up 
one of the bottom 10” speakers and it’ll sound thicker than if you just 
use a 4x10 or 8x10. The mic will ‘feel’ that extra bottom from the 15” 
speaker and give a subtle extra oomph.
www.therapyquestionmark.co.uk

The alTernaTive rocker

therapy? bassist Mike advises on recording 
bass sounds

Michael McKeeGan

This month let’s examine octaves, textures and fluency. To explore 
octaves, let’s look at two different factors: playing in different ranges 
and combining this with the use of an octave divider effect. I have 
mentioned playing a part and displacing it into the same range but in a 
different part of the fingerboard, then moving it through different octave 
ranges, higher and lower. You should note how even playing a part in the 
same range but in a different place on the neck will sound as different 
as it feels. Playing thicker strings higher up the neck, as opposed to 
thin strings with the tension of more speaking length to those strings, 
creates different aural impressions and therefore different emotional 
responses. The way the notes open and decay, plus their basic timbre 
and texture, changes as you shift position to play something.

Now add in an octave divider. There will be a practical limit to how 
low you can use it on the range of your instrument, and some may 
think it redundant to use this effect with an extended-range bass, but 
think how applying this effect can create interesting textures. Many 
players start using these to simulate more the sound of a synthesiser, 
but with the uniquely human feel that a bass provides. Others have 
discovered that subtly enhancing the power or the darkness of the 
low frequencies brings something fresh to their playing and how they 
construct lines. You will really need to explore the full range of your 
effect to get the most from it.

Having explored these two aspects of the word ‘octave’ you can 
now get to the real exploring. Take a figure, a melodic snippet or a 
bass-line, and play it in several ranges with and without the effect. 
You’ll begin to see that playing a certain part in a certain range with 
no effect is best for the music, but combining the effect and choosing 
a particular place on the neck to play it works in a great way. With 
any luck, just looking at these two elements will spark new sonic 
or compositional ideas in you. At the very least, by displacing a part 
across the entire neck of your instrument, you have forced yourself 
into greater fluency for tackling the new.
www.facebook.com + search ‘Stewart McKinsey’

The exTended-range specialisT
StewaRt McKinSey

 ten-string guru stew gets his octave head on

©
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ELLEN O’REILLY

BEGINNER’S GURU ELLEN MAKES MODES EASY FOR EVERYONE

H
ey bass friends! Welcome back to my beginner’s theory column. This month we will be revisiting 
the mysterious land of modes, with extra tips that have played a part in helping me to understand 
them. I’ve said before that it’s better to think in terms of formulas and the sound of each scale 
rather than patterns when it comes to scales, and in this sense it’s handy to look at the patterns 
as they will solidify in your mind how all the modes, arpeggios and chords fi t together.

Have a look at the table below, which illustrates my point about the scales, all fi tting together 
like a jigsaw. Above Ionian is Lydian; directly below Ionian is Mixolydian and so on.

Example 2

Ionian Dorian Phrygian Lydian Mixolydian Aeolian Locrian
Lydian Mixolydian Aeolian Locrian Ionian Dorian Phrygian
Locrian Ionian Dorian Phrygian Lydian Mixolydian Aeolian

Understanding this can help you learn linearly which will help open up 
the fretboard for you. Once you come to grips with this idea, you will then 
be able to see all the modes almost like a grid, jigsaw or road map cast 
over the neck, showing you all the notes at your disposal in a given key. 
When you change the key, then you just move the grid: in other words, 

move it so that Ionian starts at the root note of the major key you wish to 
play in. All the other modes will then fall into place. For example, if you 
are playing in Bb major (Bb Ionian would be the mode), which gives you C 
Dorian and so on, change the key to D major and you will have E Dorian, 
F# Phrygian and so on.

Mode Ionian Dorian Phrygian Lydian Mixolydian Aeolian Locrian
Triad Major minor minor Major Major minor minor
7 Chord Maj7 min7 min7 Maj7 Dom7 min7 min7b5

Last month we looked at 
how each mode is related to a 
specifi c chord, and as you will 
recall, an arpeggio is just a chord 
played one note after another 
– in other words, melodically. 
Below is a table showing which 
chords, triads and arpeggios 
fi t into which mode. Can you 
see the patterns emerging? 
You’ll see in the components of 
each mode why they go with 
certain chords. Bear in mind, as 
explained in previous lessons, 
there are major- and minor-
sounding modes.

Try the following exercises, 
where you start playing a mode, 
let’s say G Dorian. Continue 
playing above until you are 
playing C Mixolydian. Try this 
for all the modes using the 
guidelines in the fi rst table, 
when you’ll begin to see the 
net. Practise until you are able to 
visualise it every time you look at 
the fretboard. Good luck! 

TECHNIQUES
BEGINNER’S THEORY

APP EXTRA
Click to view extra 
video content here
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Our Man GearY 
DeLVes intO the 
suPercOOL WOrLD OF 
reGGae triPLets

paUl GEaRY

t
his month I would like 
to continue our look at 
notation, and in particular 
the triplet. A triplet, in 
essence, is three notes 
played in a sequence, 

which then fi t into the space of 
two notes of the same value. 
These three notes dramatically 
change the rhythm and fl ow 
of the music. The following 
examples are based around a 
quarter-note (or crochet) triplet.

ExamplE 1
Let’s get started with a quarter 
note triplet played on F (fi rst fret, 
E string). The fi rst three bars 
have triplets all starting on beat 
one. Watch out for the pickup 
notes on the last beat of each bar. 
In bar one we have an 8th note 
played on the open A string which 
leads into bar two and kicks off 
with another triplet played on low 
G (third fret, E string). At the end 

 these three nOtes 
DraMaticaLLY 

chanGe the rhYthM 
anD FLOW OF Music

ExamplE 1

app ExTRa
Click to view extra 
video content here
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BeGinner’s techniques

to another chord change in bars 
11 and 12, playing B dominant 7th 
this time. We then finish up playing 
the last six bars as a repeat over E 
minor and A minor to get us back 
to the beginning.

Next month we will take a 
closer look at actual notation 
along with some contrasting 
rhythmical exercises. Until then, 
as always, have fun! 

of bar two we have two 8th notes 
played on A and G: these are 
really important as they set up the 
lead into the next bar.

In bar four we switch to playing 
the triplet on beat three. The 
quarter note and 8th note rests at 
the beginning of the bar set up a 
syncopated reggae feel. Watch out 
for bar five where we go straight 
into the next triplet figure. Beat 
three has a quarter note played on 
open E. The last three notes set 
up the bar for a smooth transition 
into bar six. Remember to play this 
example at a slow 80BPM to begin 
with. Use a metronome, or better 
still a reggae drum loop.

ExamplE 2
For this next example we follow the same format as above, 
watching out for those quarter-note triplets as they occur during 
the progression. Bar five is where we have to change chords to A 
minor. Notice how I keep the same grouping of rests in bars five 
and six. This gives us a typical reggae feel and sets up the triplet 
nicely in bar six. Back to Em in bar seven: watch out for the dotted 
crochet on beat three of bar eight. Bar nine is another chord change 
to C dominant 7th, keeping the same combination of rests and 
overall feel.

In bar 10 we hit the triplet played over the C dominant 7th and then on 

ExamplE 2
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L
et’s think about slap bass 

for a moment. In many 

ways, we can conceive 

of slap as analogous to 

how a drummer might 

approach playing a groove, 

so our thumb might represent 

the bass drum and our popped 

tones might compare with snare 

drum accents. Now, slap bass 

has evolved into much more 

than this, of course, yet it is still 

a useful metaphor to consider 

when locking in with the drums 

on a groove, and, beyond this, 

considering how we might 

extend this comparison in certain 

ways. So, for instance, we might 

conceive of a four-bar section of 

a tune as a groove punctuated by 

a fi ll into the next four, in much 

the same way as a drummer 

might think. By the way, I’m not 

necessarily advocating playing a 

fi ll every four bars, but certainly 

at times we might approach a 

particular four-bar section in this 

way. To this end I’ve come up 

with some examples of how 

we might consider this, and 

how different aspects of slap 

technique might be used.

LOOKinG FOr KiLLer 
sLaP GrOOVes and 
FiLLs? the MiGhtY 
stathaM LaYs theM 
dOWn

ROB STaTHam

For the sake of comparison, the fi rst three examples are all based on a similar groove, a straight 8th-

note F# minor pentatonic idea with a 16th-note fi ll in the fourth bar, indeed a 16th-note triplet idea in the 

third example. It would be a good idea to play these at a slow enough tempo to enable the double-time 

fi ll, so start off at about 80BPM or a little slower if you like. The 8th notes will sound slow at this tempo, 

but it’s a good way to make the 16ths easier – and you can gradually increase the tempo as it becomes 

more comfortable.

The groove in the fi rst three bars of the fi rst example is a direct application of a basic drum kit rock 

groove, with the thumb taking the role of the bass drum and the popped tones representing the snare. I 

have conceived the idea as a two-bar pattern, so the second bar is slightly different at the end: the open 

E 8th note on the ‘and’ of four leads to a hammer-on at the start of the third bar which is otherwise the 

same as the fi rst. In the fourth bar I have notated a 16th note fi ll on the third and fourth beats, which is 

somewhat analogous to a single stroke fi ll that a drummer might play – in the sense that the alternation of 

thumbed notes and hammer-ons results in a right-left-right-left combination between right and left hand. 

Be careful here that the fi ll is played rhythmically smoothly, as you move to another level of subdivision, 

and also that it sounds balanced between left and right hand.

In the second example I’ve added to the basic groove a little, including some 8th-note hammer-ons. As 

you can see it is still close to our basic drum groove, albeit a little more how we might realistically play 

an idea like this. The fi ll in the fourth bar starts one beat earlier this time, but notice how I’ve grouped the 

16th notes over the second, third, and fourth beats, into a group of four, two groups of three, and a group 

of two. This refl ects the rhythmic emphasis of the idea and is again similar to a fairly typical drum fi ll, the 

third and fourth beats being accented three, three, two in terms of 16th notes. Notice here how each 

group of three consists of a thumbed tone, a hammer-on, and then a muted thumbed note, with the fi rst 

 nOW, sLaP Bass has eVOLVed intO Much MOre than 
this, OF cOurse, Yet it is stiLL a useFuL MetaPhOr tO 

cOnsider When LOcKinG in With the druMs On a GrOOVe, 
and, BeYOnd this, cOnsiderinG hOW We MiGht eXtend this 

cOMParisOn in certain WaYs
app ExTRa

Click to view extra 
video content here
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interMediate techniques

of each group of three slightly 

accented. Again, ensure that 

the 16th notes are rhythmically 

even and sit well in the 8th note 

groove, and also pay attention 

to the balance between left and 

right hand.

In the next example I have 

simply notated the third and 

fourth bar. The overall groove is 

much the same as in the second 

example, but I have added 

another level of subdivision to 

the fill, playing 16-note triplets 

on the first half of beats three 

and four in the fourth bar. This 

also means that the two 16th 

notes on the second half of beat 

three should be swung, as per 

the indication above the stave on 

this example. Although the 8th 

notes are played the same as 

before, this time the underlying 

subdivision – the 16th notes – 

are played with a swing feel. 

Here, the triplets are played in 

the same way as the groups of 

three in the previous example – 

thumb, hammer-on, and muted 

thumb – with the notes played 

on the second half of beats three 

and four being popped tones.

In order for the 16th triplets 

and swung 16ths to sit in the 

8th note groove, you need to be 

feeling the swung 16th pulse 

even as you play the straight 

8th notes, aiming to ensure that 

the fill sits comfortably in the 

overall groove. These flurries 

of 16th-note triplets, used 

sparingly, can be very effective. 

It’s worth working on a few 

ways to make these patterns, 

this example being just one 

possible way, making them a 

part of your vocabulary for fills 

and embellishments.

In the last example I have 

changed the overall feel, the 

8th notes now being played 

with a swing feel, as in a shuffle 

groove. This will work better 

at a faster tempo, as our fill in 

bar four will now be an 8th-note 

triplet fill, meaning we don’t 

have to play any 16th notes. Even so, I’d suggest taking it at a nice, comfortable tempo at first, maybe 

around 110BPM. The groove in the first three bars is a fairly typical shuffle groove figure, the 8th notes 

swung of course – but this time the fill in bar four takes up all of the bar, starting on beat one. Again, the 

groups of three are played as in the previous two examples – thumb, hammer-on, muted thumb – but I 

then add a popped tone to make a group of four. Of course, if we group triplets in fours then there are 

three such groups to one bar, three fours being the same as four threes.

This creates a polyrhythmic effect, so again, be careful to ensure the triplets sit nicely against the 

quarter note pulse and that everything resolves nicely at the start of the repeat; the tendency can be to 

rush these types of fills. Notice too that the last note of this fill is an A#, a major third, suggesting the 

Mixolydian mode. Once more, this is a fairly typical drum fill idea and worth having in our vocabulary.

As ever, these are just some examples to demonstrate the overall idea. You might find it useful to 

listen to some drum grooves you like and see how you might apply the kick and snare patterns to slap 

bass ideas. Similarly, listen closely to drum fills and consider how you might use those ideas to create 

your own fills. 

ExamplE 1

ExamplE 2

ExamplE 3

ExamplE 4
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Prof WeBster 
exPlores accents 
Within 3/4 and 6/8. 
Get your Waltz on!

Alex webster

f
or the past few columns 
we’ve been looking at 
different accents and 
groupings of notes in the 
time signature 4/4. This 
month we’ll take a look 

at 3/4, looking at 6/8 as well for 
comparison. The time signature 
3/4 is traditionally associated 
with waltzes, while 6/8 is often 
associated with marches and jigs, 
but both can be found in a variety 
of settings, including modern pop 
and rock.

When you’re ready to try these 
examples with a metronome, 
I recommend that you set it at 
quarter note = 90 for the 3/4 
examples and dotted quarter note 
= 60 for the 6/8 examples. This 
way the actual speed of the eighth 
notes you’re playing will remain 
the same even though the feel 
and perceived tempo will change.

Example 1 starts off with two 
measures of 3/4 followed by two 
measures of 6/8. 3/4 has a beat 
consisting of three quarter notes 
per measure, often with the 
accent only on the first beat, while 
6/8 has a beat consisting of two 
dotted quarter notes per measure, 
and usually both of these beats 
are accented.

When you play eighth notes in 
3/4 the count will usually be “one 

techniques
interMediate theory

exAmple 1

exAmple 2

exAmple 3
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and two and three and”, whereas 
in 6/8 you’ll be counting them 
‘one and a two and a’. So you 
can see that although the second 
and fourth measures of Example 
1 contain the same number of 
eighth notes, the feel will be 
quite different.

In Examples 2, 3 and 4 we’ll 
work with a simple vi-ii-v-i chord 
progression to make the exercise 
a bit more musical. Example 
2 is in 3/4 while Example 3 is 
in 6/8. You’ll hear a significant 
difference in feel even though 
the chord progression is the 
same throughout.

Example 4 starts getting 
into the idea of changing note 
groupings within a time signature, 
which as mentioned earlier, is 
what we’ve been working on over 
the past few months. Though 
the example is written in 3/4 
throughout, the note durations 

© Alison Webster

and groupings in bars three through six imply 6/8, which creates a two-over-three feel. This shift helps create 
rhythmic interest before the example switches back to a more conventional 3/4 feel in the final two bars.

Once you’ve got these examples down, experiment with your own combinations of 3/4 and 6/8 feels. Either 
of them can be made more interesting by a brief shift into the other, so it’s a good idea to be comfortable with 
both so that you can make these shifts with confidence.  

exAmple 4
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ADVANCED THEORY 
JEDI FRANC CONTINUES 
HIS JOURNEY INTO 
THE FUNK

T
his month I will be 
continuing my series on 
creating bass solos in 
different styles by looking 
further into the funk 
genre. In my last column I 

presented seven examples that 
illustrated various components 
of the funk style. Virtually all 
these examples contained 
several different but similar 
ideas, so you might fi nd it useful 
to have a copy handy, as I will 
be looking at combining some 
of these patterns to create more 
elaborate ideas.

The fi rst two examples 
focused on rhythm, 
demonstrating the possible 
semiquaver patterns available 
in one crotchet. Example 1 
showed patterns whose fi rst 
note is on the beat, whereas 
Example 2 showed the various 
possibilities that don’t start on 
the beat. By combining these 
patterns, more possibilities 
are created. There were eight 
patterns in the fi rst group 
and seven in the next, which 
creates 15 one-beat semiquaver 
patterns in total. If you look at 
combining each pattern with all 
the others, and itself, to create 
a new set of patterns that cover 
two crotchets, the total of the 

FRANC O’SHEA

combinations is 15 times 15, or 225! The combinations for a whole bar of 4/4 would be a staggering 
50,625, and this is not including the possibility of using crotchet rests. 

How can we simplify all of this? The key is to familiarise yourself with the patterns to the extent where 
you can hear them in your head. Isolate each pattern fi rst and then repeat it over and over in your mind. 
You don’t even need an instrument to do this. You can do it while sitting on the bus or even walking down 
the road in time. I would suggest getting familiar with each pattern in isolation fi rst, as shown in Example 
1 of this issue. Here you can see that although the pattern is repeated, a crotchet rest is placed between 
each consecutive pattern so that it can be heard clearly.

Example 2 uses the same pattern but places them in succession without breaks. Although this is the 
same pattern, it sounds slightly different in this context due to the last semiquaver giving the impression 
that it is joined to the subsequent couple of semiquavers in the next beat. Practise using both methods 
and apply the the rhythmic patterns shown in the fi rst and second examples of my column in the last 
issue of BGM until they become second nature – both practically and visually.

Example 3 takes this idea further by combining more than one pattern, in this case two. In this 
example a pattern from group one is combined with a pattern from group two. Things are starting to get a 
lot funkier now, but Example 4 heats things up even further by combining four different patterns. You will 
note that things can start getting complex fairly rapidly using this method with four different patterns. You 
could also try repeating one or two patterns in the same bar or inserting a rest or rests to create contrast. 
The idea behind this method is that you can use it as a creative tool. What you do with it is your choice, 

EXAMPLE 1

EXAMPLE 2

EXAMPLE 3

EXAMPLE 4
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and once you become intimately familiar with these patterns you will be able to improvise freely with 
them. Thankfully, you don’t have to learn all the 50,625 combinations or even play through them all. Your 
musical instincts will tell you what sounds good when you start experimenting with these ideas.

Example 5 takes the method to the next level by adding pitch content. I demonstrated these three-
note chromatic motifs in the third example last month, and now you can see them combined with the 
rhythm I created in the previous example.

It soon becomes apparent that the possibilities of mixing these rhythms with even just the three-
note chromatic patterns become immense. As I mentioned before, don’t get too bogged down, as this 
is a tool that will provide results for years to come. Enjoy the creative process and let your ears be the 
ultimate guide as to what you think works and what doesn’t. You could write down any ideas that you fi nd 
particularly good and in this way build up your own vocabulary.

Example 6 uses the same 
rhythmic pattern as the previous 
example, but is more advanced 
melodically. There is still the use 
of three-note based motifs, but 
these are not limited to three 
consecutive chromatic notes. 
The set of these more advanced 
motifs were demonstrated 
in the fourth example of last 
month’s column.

Example 7 uses the same 
rhythmic framework once again. 
In this example, however, the 
melodic content is based on 
two Kumoi pentatonic scales 
which both happen to relate to 
the root of E. In fact, it is worth 
noting that all the examples 
shown here, as with last 
month’s, are demonstrated with 
E as the tonic.

The Kumoi pentatonic scale 
has the following intervallic 
structure: 1, 2, b3, 5 and 6. From 
the root of E, that would be E, 
F#, G, B and C#. However, in 
the second half of the fi rst bar 
a G Kumoi pentatonic scale is 
employed, the notes of which 
are G, A, Bb, D and E. If you 
start this scale from E, it would 
read as E, G, A, Bb and D, the 
root, minor 3rd, perfect 4th, 
diminished 5th and minor 7th. 
In other words it is an E minor 
blues scale without the 5th. 
For more on this, see the fi fth 
example in my column from 
last month. Finally, Example 8 
combines parts of the previous 
examples with elements the 
sixth and seventh examples 
from last month’s column.

Of course some of these 
ideas could be used in bass-
lines, and there is often a fi ne 
line between what constitutes a 
bass-line and a bass solo in the 
funk genre. You will tend to fi nd 
that a bass-line will generally be 
more repetitive whereas a bass 
solo will tend to change a lot 
rather than remaining static.

I hope that you fi nd some of 
the ideas presented this month 
useful, preparing the way for 
some more funk in the next 
issue. Until then…

EXAMPLE 5

EXAMPLE 6

EXAMPLE 7

EXAMPLE 8

 HOW CAN WE SIMPLIFY ALL OF THIS? THE KEY IS TO 
FAMILIARISE YOURSELF WITH THE PATTERNS TO THE EXTENT 

WHERE YOU CAN HEAR THEM IN YOUR HEAD

APP EXTRA
Click to view extra 
video content here
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the Great Mann 
advises how to 
develop the fluency of 
your riGht hand

PHiL MANN

G
reetings, bassists! Once 
again we fi nd ourselves 
formulating another 
scientifi c theory for bassist 
evolution, hosted by 

myself, the Charles Darwin of 
right hand development.

Over the previous month 
you’ve had some time to refl ect 
on the key technical aspects 
of the last column. For some, 
the areas covered may have 
only been minor changes in 
perspective (as many bassists 
moonlighted with classical guitar 
lessons prior to seeing the light 
of low-end heaven). For others, 
the lessons learnt may have been 
slightly more dramatic. Either 
way, this month we’ll be building 
on those initial tutorial points 
once again, and taking another 
step towards right-hand fl uency, 
or as Damian Erskine refers to it 
‘Right Hand Drive’.

Last time out we predominantly 
focused on the positioning of your 
right hand and delivery of thumb 
(p), index (i) and middle (m) fi nger 
combinations. If you recall, we 
positioned our hand with fi ngers 
curled into your palm and your 
thumb elevated, similar to if you 
were giving a ‘thumbs up’ to 
someone. This allowed the digits 

to fall roughly in line with one another, mirroring the alignment of the string.
Now, initially we didn’t require a ramp to be seated between your front and rear pickups. However, from 

today onwards, you may want to consider using one as we’ll be looking at right-hand percussive hits to 
produce additional rhythmical elements. If you need to contemplate getting one fi tted, any decent bass 
or guitar luthier will be able to prepare a fi xture for you. Don’t worry, all are attached semi-permanently, 
sometimes even with double-sided tape, so no drilling is required!

In Exercise 1 we’ll look at a single right-hand triplet rudiment and repeat it on all fundamentals, 
encapsulating both percussive and played notes between the thumb and index fi nger. Initially, you’ll be 
required to percussively strike the string with your thumb while muting with your left hand. The presence 
of a ramp will allow your thumb to come to rest on top of the fundamental and not play through it. From 
here, the thumb can then pluck the string before you play the string for a third time with your index fi nger to 
complete the triplet. Sound complicated? It’s not really that bad; just remember to continually count ‘1 & a, 
2 & a, 3 & a, 4 & a’ to get the desired rhythm.

To enable us to identify the components in the following exercises and rudiments, refer to p = thumb 
(pulgar), i = index fi nger (index), m = middle fi nger (mayor) and fi nally PT as a percussive thumb hit.

Exercise 2 continues to develop the principles studied in Exercise 1: continued periodic practice of a 
subject area will always be benefi cial to your playing, but only once you can transpose your ideas into all 
keys will they become a stable part of your fl uent vocabulary. 

ExErcisE 1

ExErcisE 2

APP ExTrA
Click to view extra 
video content here
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 triplets don’t just have to Be 8th-note Based: applyinG our new 
technique to a 16th-note triplet suBdivision allows us to deliver 

douBle the inforMation within the saMe tiMe span without actually 
alterinG the technique itself

Using pentatonics, Exercise 3 
moves triplet information around 
G minor. Take your time, initially 
playing the exercise without 
a metronome. Once you’re 
confident with the rudiment, add 
a timekeeping device to work 
with different tempos.

Obviously triplets don’t just 
have to be 8th-note based: 
applying our new technique to 
a 16th-note triplet subdivision 
allows us to deliver double the 
information within the same time 
span without actually altering the 
technique itself.

ExErcisE 3

Figure 1 shows us how to 
decipher 16th note triplets. 
Try clapping out the following 
rhythm, remembering that a 
semiquaver triplet exists within 
the same time meter as a 
conventional 8th note. Thus, in 
a quarter note, we can produce 
two semiquaver triplets.

FigurE 1

Now let’s apply these rhythmical 
subdivisions to a four-bar groove. 
For consistency, as in Exercise 
3, we’ll remain in G minor. 
The following phrase utilises 
everything from today’s work. 
Next month, we’ll take a deeper 
look at semiquaver triples. Until 
then, practise hard!

ExErcisE 4
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More ways to Get
around the 
finGerBoard, with 
douBle Bass Maestro 
etheridGe as your Guide

david etheridge

l
et’s look this month at some 

more ways of getting around 

the fingerboard and getting 

comfortable in the positions. 

Last month I extolled the 

benefits of playing as many 

notes in one position as possible, 

particularly if you use extended 

fingering, which I use wherever 

possible on both double and 

electric bass. However, it’s also 

very useful to get comfortable 

with moving up and down on 

any string through the positions, 

sometimes making it deliberately 

more involved as a challenge both 

for your fingers and ear.

Let’s look at Figure 1: a simple 

one-octave scale of C, but let’s 

play it all on the A string. I’ve 

stayed away from open strings 

here, as this is a good way of really 

sharpening up your aural abilities 

and checking that your hand shape 

stays in tune as we go up the neck. 

So here we’re using second, fourth, 

sixth and thumb positions, with the 

third finger used for the A before 

the transition to thumb position. 

This crossover point to thumb can 

be problematic for some players: 

from fourth position up to sixth, 

Figure 1

Figure 2

Figure 3

Figure 4
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uPriGht Citizen

the thumb stays in the corner of the neck where it meets the body and the 

relative position of the fi ngers to the thumb changes. From sixth to seventh 

positions (including six and a half) the thumb will gradually slide around the 

side of the neck as your hand moves up, only transitioning onto the string 

for thumb position on the octave harmonic.

I’ll add as an aside here that some of the classic methods claim that you 

can move the thumb position all the way back to E on the G string for some 

passages. In my experience it’s needlessly painful, particularly with anything 

more than a very low action, and only useful for virtuoso stuff higher up.

Let’s get back to our position changes. Figure 2 at fi rst sight seems 

simple, until you realise that the position work appears bizarre. Here we’re 

playing two notes on each string, but as we go higher in pitch, we go lower 

in position: fi fth, fourth, third and second positions respectively. You may 

wonder why you might want to use such a curious progression. It’s useful 

to get you from one area of the fi ngerboard to another in a stepwise fashion 

rather than a leap.

For instance, if we reverse this as in Figure 3, you’ll see how useful it can 

become: here we’re going up to fi fth position on the E string for the D and C, 

and that then enables you to play a high E and F on the G string in the same 

position, rather than having to make a big leap up to fi fth position for the high 

E and F, which is shown in Figure 4. You can see that using a ‘safer’ fi ngering 

gives us the big jump at the end, from half to fourth position.

Okay you may say, that jump’s easy, because the thumb will be in the 

corner of the neck for fourth position and you have the luxury of open 

strings in C anyway. Of course, but this whole principle also works in 

other keys where you might not have open strings available. Many of 

the more advanced books on improvisation (for any instrument) advise 

working through exercises in all 12 keys, so that no matter what you’re 

playing and what key you are in, you know exactly where you are on the 

fi ngerboard, and equally importantly, how far you need to go to get to 

the next section of a tune, or set of chord progressions. In fact, you can 

take these exercises given so far and try transposing them up and down 

through the semitones, to show yourself how they’ll work in a lot of 

keys. For example, Figure 1 will go down to Bb, but can go up as high 

as you wish on the A string, only dependent on your strength and the 

action on your bass.

Of course, trying the same thing on each string in turn opens up all 

the keys and the entire range of the fi ngerboard for you. Figure 2 can be 

transposed down as far as Ab while keeping the same fi ngering, or up to 

D before you add the third fi nger for octave harmonics and thumb position 

work. For even higher playing, remember that all these fi ngerings will 

work an octave higher into thumb position, substituting third for fourth 

fi nger in each case. You don’t have to be limited to the lower octave of the 

fi ngerboard if your instrument’s setup and action allows it. 

aPP eXtra
Click to view extra 
video content here



TECHNIQUES

BASS GUITAR MAGAZINE94

COVERING THE BASSES

BROOKSY REMINDS 
COVER BANDS OF THE 
IMPORTANCE OF THE 
DIGITAL WORLD

MIKE BROOKS

W
elcome back, bass 
lovers! Once upon 
a time, clients 
contacted you by 
phone, sometimes 
fax, and sending 

demos, photos and song lists 
to clients was done by post. 
Then email arrived, and all of a 
sudden you could send material 
in minutes (or longer in the days 
before broadband...) and all of a 
sudden you could be contacted 
anywhere in the world. The 
internet boom and subsequent 
rapid improvements in mobile 
technology have turned band 
booking and running a band on 
its head: now you are contactable 
anywhere, any time... and you’re 
expected to be. As mobile devices 
have been designed around 
social media, clients and venue 
managers expect answers at the 
drop of a hat.

So what do you need to 
do? Your band must have an 
online presence: if you don’t, 
your gigging opportunities are 
drastically reduced. Websites 
are a basic requirement, as a 
prerequisite for clients to contact 
you and book you. They’re also a 
good place to display your wares 
with videos, photos, song lists and 
clients’ comments. However, in 

recent times, bookings now come through a variety of channels and the website is responsible for fewer and 
fewer bookings. Personal recommendation has always been an extremely valuable source of work, and 
having a presence on Facebook and Twitter is now critical to any band, as is a linked YouTube account 
to house your video clips and slideshows. WhatsApp, Kik, Facebook Messenger, Snapchat and others 
are also important, although at times it can feel as if you’re spinning too many plates, metaphorically 
speaking. But people’s lives no longer fi t conveniently into a standard timeframe, so you have to make it 
easy for potential clients to contact you, using whatever medium they choose, whenever they choose. 
Bear in mind: snooze and you lose! Don’t reply quickly and they will look elsewhere. Stay up to date and 
use the most popular media platforms.

Promotional packs now seem to be a thing of the past: getting printers to produce glossy brochures for 
your band in order to secure functions and wedding bookings seems old hat, but all that has changed is the 
medium. High-quality promotional materials are still important, but the method of delivery is different and 
quicker. Slick presentation, quality photography and a well-put-together video are immensely important. 
Clients want to see what the band looks like and how you perform, and many of them are savvy enough to 
know that an audio demo isn’t necessarily an accurate representation of the band. Bands with everything in 
place can now take multiple bookings within an hour or two on any given day, based solely on their online 
presence and being able to deal with client enquiries in a rapid, timely fashion.

Even with these improvements in technology, I still come across musos who think there is something 
clever about owning an old mobile phone whose most up-to-date feature is being able to play Snake. 
I’ve even known a muso who refused to reply to texts, as he didn’t think they were a credible form of 
communication. If you fall into this bracket, and refuse to move with the times, then by all means enjoy 
your limited, and poorly rewarded, musical career!
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LAYING DOWN THE LAWSON

FX MAESTRO LAWSON 
GETS HIS RING 
MODULATION ON

STEVE LAWSON

O
ne of my more unusual 
Christmas presents this 
year was the loan of a 
new pedal (I rather like 
the idea of borrowing 
things being seen as 

a gift). It’s a SubDecay Ring 
Modulator, and I’m having all 
kinds of fun with it, so let’s delve 
into the strange, robotic world of 
ring modulation.

The science of ring modulation 
is that it takes two signals 
and outputs the sum and the 
difference of the two signals. With 
most ring modulator pedals, one 
of those signals is your bass, and 
the other is internally generated 
via an oscillator. When the two 
notes are harmonically related, 
the sound can be quite pleasant 
and harmonious. If they’re 
harmonically unrelated, you can 
get some astonishingly gnarly 
sounds. The most famous use of 
a ring mod is, of course, the voice 
of the villainous Daleks in Doctor 
Who, which gives some clue just 
how vicious the effect can be.

On a bass, the effect can vary 
massively depending on how 
the pedal is used and how much 
control you have over the signal 
in the pedal. If the oscillator 
frequency is set really low, you 
get a sound that’s almost like a 
dissonant tremolo combined with 

an octaver. If it’s set higher, you can get some really cool whistling sounds. If the oscillator frequency is chosen 
to match the notes, or tracks them, then you can get a really cool octave up or down effect.

The think I liked most about the SubDecay Ring Mod is that as well as the typical atonal nastiness that 
one expects from the effect, it had various options for ‘nice-ifying’ the sound, including a switch that leaves 
it random, or tracks the pitch in key. It also has a ‘carrier’ knob that varies the pitch of the output note, 
presumably by varying the pitch of the oscillator... You’ve also got the option of high, middle and low for the 
frequency range that the carrier will impact.

Classically, ring modulation in music is used for either really dissonant synth drones, or clipped, 
percussive sounds. A lot of the uses of ring modulation on bass tend to lean towards gnarly funk. US 
session bassist Tim Lefebvre has used ring modulation a lot, especially during his time with Wayne Krantz’s 
trio, where he and Wayne occasionally sounded like the sound effects to a sci-fi  robot fi ght. In a good way. 
Look them up on YouTube.

One particularly pleasing effect I got with the ring modulator was to put a long reverb or delay in front of it, 
and fade in really high harmonics so they become long sustained ‘pure’ tones running into the ring modulator. 
Then, turning the ‘carrier’ knob to change the pitch of the output, you can effectively play a tune with the pedal. 
Multiple layers of that with different harmonics for each layer creates a fantastically eerie pad effect. Try it! 
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