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What every well-heeled boat 
is wearing this season.

Pick up a can of our Epifanes Clear High Gloss Varnish and you can feel the difference. We give you less solvent
and more solids – tung oil, alkyd and phenolic resins – for an uncompromisingly beautiful finish – protected by a
new, more powerful UV filtering formula. Our European quality
varnish is heavier and builds up faster with fewer applications
so you spend less time varnishing. Look for Epifanes at your
favorite marine store.

In a hurry for semi-gloss teak? With approximately six-hour recoat time and no sanding between
applications, transparent Rapidclear and slightly pigmented Rapidcoat bring durable beauty to
marine woods with a fraction of the effort.

THOMASTON, MAINE ■ AALSMEER, HOLLAND ■ SHEUNG WAN, HONG KONG
www.epifanes.com
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Anna, the Sparkman and Stephens designedAnna, the Sparkman and Stephens designedAnna
56-foot tribute to Stormy Weather, has theStormy Weather, has theStormy Weather
best of both worlds. Traditional styling and
optimum performance. 

For beautiful modern sails that complement
your wooden boat, contact your local Doyle
loft or visit doylesails.com.

B E T T E R  E N G I N E E R E D  S A I L S

WINNING BEAUTIFULLY

doylesails.com

800-94-DOYLE

Anna, winner of Spirit of
Tradition Class 2007

Eggemoggin Reach Regatta
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Of Heroes and Murals
the humble-looking Coast Guard Motor Lifeboat on this issue’s cover 
saved the lives of 32 men from a mangled, sinking oil tanker on the 
cold, stormy evening of February 18, 1952. this improbable rescue, 
which filled the stout wooden boat well over its intended capacity, is 
remembered today as among the greatest in Coast Guard history. 
Newly restored, the boat, CG 36500, attended last summer’s Wood-
enBoat show at Mystic seaport. We’d seen her at other New england 
festivals over the years, and had filed her away as an article topic. 
Last summer, fresh from the 1,600-hour restoration, CG 36500 was 
looking particularly crisp and we knew the story was ripe. things 
fell into place quickly: Author randy Peffer was at that show, selling 
books. With an ear for a story and an appreciation for the lifeboat’s 
homeport of Chatham, Massachusetts, randy was a natural fit. 
 After randy submitted his story, we began collecting artwork 
for it. the orleans, Massachusetts, historical society had a web page 
filled with photographs from the night of the rescue, and had more 
recent shots of the boat before and during the restoration. Also on 
the web site was a haunting oil painting of the lifeboat standing off 
from the side of the tanker PeNdLetoN. In the scene, the tanker’s 
hull is being clobbered by a wave; two men are descending a Jacob’s 
ladder strung down the ship’s starboard side; and twenty-something 
more men line the rail, waiting their turn to jump into the icy water 
and swim to their uncertain salvation. 
 the original of this painting is a mural measuring 8' 6" × 9' 6" 
painted by tony Falcone. It’s part of a collection called the Historic 
Murals Project gifted to the Coast Guard Academy by its class of 
1962. other scenes in the project depict the d-day Landing; a more 
contemporary Motor Lifeboat rescue; and the response to the 9/11 
terrorist attack on New York—among others. the murals adorn the 
walls of an Academy library. 
 It’s clear in reading the story and in studying the mural that 
artist Falcone was either channeling the boat’s crew when he painted 
that scene, or he had some guidance from someone who was there. 
In our conversations about the painting, Falcone told of how 
Bernard Webber, the Motor Life Boat’s coxwain, visited Falcone at 
his Connecticut studio to guide the artist’s vision of the painting. 
Falcone told me that Webber recalled that the night was so black the 
crew were navigating by feel and intuition alone. And therein lay  
the principal challenge.
 the mandate for Falcone’s mural was realism, and he delivered 
that. the canvas upon which he painted the rescue scene is so  
large that, when properly lighted, it arrestingly depicts that inky 
night. If you take that scene and shrink it to three quarters of a 
magazine page and view it under substandard lighting, detail is lost. 
 Falcone was well aware of this. He has a digital file of the mural 
that was prepared for small print reproduction; he calls it the “Holly-
wood version.” He sent us that, and he sent us the faithful reproduc-
tion of the painting. WoodenBoat Art director olga Lange labored 
over that digital file to preserve detail in print while being faithful to 
Falcone’s artistry. I don’t know if it’s because of the biting cold of the 
scene or because of the deed I’m witnessing, but the result continues 
to send a chill along my spine.
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Norwegian Rescue Ships
Dear WoodenBoat,
I have just finished reading the 
article in WB No. 211 regarding the 
future of RS 14 STAVANGER. I have 
also read the story of the sinking 
and subsequent recovery of RS 10 
CHRISTIANIA (WB No. 160), and 
I do believe that these boats are too 
precious to risk their loss at sea. It 
nonetheless seems a shame that they 
will be tucked away in a museum to 
become dusty curiosities, rather than 
left in their natural environment. If a 
static display on land is deemed the 
most appropriate means to preserve 
STAVANGER, then so be it, but I hope 
her curators do not cut a viewing 
hole in her. That would be the most 
ignominious act anyone could per-
form to such a special piece of mari-
time history. Please remember that 
while STAVANGER is a part of Nor-
wegian maritime history, her history 
is connected with that of every other  
seafaring nation in the world.

May I suggest some closed-circuit 
cameras set up inside her displaying 
on screens outside to let people see 
her interior? If that interests them 
enough, they can then board her for a 
closer look. That would be preferable 
to having visitors poking their heads 
between her frames for a look.

Peter Collins
New South Wales, Australia

Dear WoodenBoat,
That’s a great story on STAVANGER 
in WB No. 211.  I too have a story of 
another Colin Archer, the OSCAR 
TYBRING. 

While visiting a marine museum in 
San Pedro, California, some 20 years 
ago, I happened across the OSCAR 
TYBRING. Her owners of many years 
asked if I’d like to join the OSCAR 
TYBRING Society and help sail this 
Redningskoyte back to Norway. I joined 
that afternoon, and with some other 
“newly signed-on crew” we motored out 
a few miles and returned to the harbor. 

The plan was to send out a newslet-
ter to track the voyage down the Pacific 
coast, through the Panama Canal, 
and up the Atlantic coast. The crew 
would sail pre-planned legs, then have 
her fitted out for the Atlantic crossing 
(the leg that I signed on for). A few 
newsletters were forthcoming, but the 
plan was scrapped with the news that 
the cost of repairs needed was beyond 
the owner’s ability to cover. The last I 

heard, she was sold and was carried to 
Europe on the deck of a cargo ship. 
Do you have any idea what has become 
of the beautiful vessel?

  Harvey Berquist
  Mound, Minnesota

OSCAR TYBRING is mentioned on page 
61 of this issue, in Dan MacNaughton’s 
article on the Archer-inspired Atkin ketch 
ERIC. —Ed.

In Praise of Kits
Dear WoodenBoat,
I read with interest the article on kit 
boats, which mentioned that Doug 
Hylan had assembled an L. Francis 
Herreshoff–designed Rozinante kit for 
a client. I think I could be the client.

Thirty years ago I first saw Roz-
inante in a yachting magazine and fell 
in love with her. Two years ago, upon 
turning 64, I thought if I didn’t do 
something about realizing the dream 
before I got to 70, it would be too late 
and I would regret it. I purchased the 
plans and Bud McIntosh’s book, How 
to Build a Wooden Boat, and built a shed.

It’s an interesting thing about 
dreams once committed: Reality sets 
in, one realizes the enormity of the 
task, but there is no turning back. In 
my collection of WoodenBoat maga-
zines I had No. 123 (March/April 
1995), which contained the wonderful 
article by Doug on the building of the 
Rozinante RED HEAD. I knew that arti-
cle almost by heart. I e-mailed Doug 
and asked if he would be interested 
in supplying the hardware, and his  
immediate response was “Yes, we can.”

A few weeks later and after a lot 
of thought, I again e-mailed Doug 
asking if he would be interested in 
supplying the backbone. Again he 
replied, “Yes, we can.”

After still further thought, and 
having never built a yacht before, I 
found Rozinante starting to look a 
little complex. I sent another e-mail 
to Doug asking if he could supply the 
molds and frame timbers. The next 
morning’s e-mail included his reply: 
“Yes, we can.”

Doug packed the crate in Maine 
in April this year, and it arrived in 
New Zealand on July 8—my birthday. 
Opening the 18' × 4' × 3' crate was a 
heart-stopping moment for me. I was a 
bit worried that as the crate had come 
through the tropics the heat may have 
damaged the backbone timber. My 
sailing mate and I unscrewed a panel 

and looked inside. She was unbeliev-
ably well packed and there was abso-
lutely no damage. I have had a couple of 
experienced wooden boat builders look 
at her, and they have been most compli-
mentary about the workmanship and 
the timber quality.

My Rozinante, WAINAMU (Maori 
for water sand fly), is now leveled, 
plumbed, well braced, and ready for 
tomorrow’s job of installing the rib-
bands. With the progress we are mak-
ing, I expect that we will be well on 
with the planking by the New Year.

It would have taken me a very long 
time to have arrived at this stage 
starting from scratch. 

I could write a lot more, but will 
finish by saying if any of your readers 
are dreaming about building, I would  
thoroughly recommend the kit method.

David Cranwell
Hawkes Bay, New Zealand

Rowing Errata
Our drawing depicting the process 
of sculling in WB No. 211 (“Getting 
Started in Boats”) had the oar’s direc-
tion of travel reversed. As drawn, the 
oar will climb out of the sculling notch 
rather than propel the boat forward. In 
the same article, two of the detail draw-
ings showing oar-blade orientation 
during rowing were transposed: The 
detail showing oars entering the water 
should be paired with the figure shown 
feathering his oars; the detail showing 
feathering should be paired with the 
figure shown entering his oars into the 
water. —Eds.

Sailing Erratum
The article “Building a Swedish 
Bleking seka” in WB No. 211 contained 
an incorrect name. The sailmaker who 
advised the builders is Todd Brad-
shaw, of Madison, Wisconsin, not Thad  
Danielson. 
 —Eds. 
 

FoR YouR SaFEtY
Working in a boatshop requires certain 
considerations to ensure your safety 
and health. We urge you to exercise 
caution throughout the process. Before 
using a power or hand tool with which 
you are unfamiliar, consult operating 
instructions. Before using any toxic 
material, consult the Material Safety 
Data Sheet for that substance. Above 
all, protect yourself from improper use 
that may lead to permanent injury or 
death.  —Eds

Letters212_03.indd   6 11/23/09   11:27 AM
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Design Challenge ii

Design PaRaMeTeRs:
n Must be trailerable for affordable launching, 

over-the-road transportation, and storage. 

n Max beam 8’; max length 40’ (legal trailerable 
dimensions in many states)

n Minimum length 24’, stem to transom

n Trailerable weight (with engine) should not 
exceed 3,500 pounds

n Must burn less than 2 gallons per hour 
(7.6 l/hr), maintaining a 10-knot cruising  
speed in a 2’ (0.6m) chop and 15-knot breeze 
while carry ing 800 lbs/362 kg (family of four).  
Favorable consideration will be given for  
continued efficient fuel consumption and  
good seakeeping abilities at speeds in  
excess of 10 knots

n Must include at least Spartan overnight 
accommodations (berths, head, galley) for  
two adults and two children 

n Must be a new design

n Submissions should be the designer’s 
original, previously unpublished work, and 
include lines, profiles, sections, table of off-
sets, accurate weight study, cost calculations, 
and performance predictions. (All designs will 
remain the property of their designers.)

Submissions should be postmarked no later 
than April 20, 2010, and should be sent to

Design Challenge
WoodenBoat magazine
P.O. Box 78, Brooklin, Me 04616 Usa

More Pleasure at 2 Gallons per Hour

WoodenBoat and Professional BoatBuilder magazines’

Something we learned from our first design challenge 
is that there’s an increasingly popular ambition and 
necessity to do more with less. As the heavy hulls of 
old amenity-stuffed model lines linger unsold in dealer 
lots or unused in the storage racks of service yards, 
there are buyers turning to custom and semi-custom 
shops to produce smaller, lighter, more efficient boats. 
Simpler boats are one area where there is renewed 
interest and development. 

A number of entrants in our modest first challenge 
noted that an 18’ (5.5m) planing hull at 2 gallons per 
hour is not the most efficient way to get around on 
the water. With that in mind, we are offering a new 
challenge for new powerboat designs in any material 
that offer efficient cruising opportunities for a family in 
an attractive model with good seakeeping abilities and 
some reserve power. Once again, this is not a contest 
to design the most fuel-efficient boat in the world; it is 
a challenge to bring fuel efficiency to the market in a 
balance of practicality, pleasure, and beauty.  

We will award $1,000 prizes to each of the first-place 
designs in wood, composites, and metal.

For more details email carl@woodenboat.com 
or visit our Web sites at woodenboat.com

WhiO, top, was featured in WoodenBoat no. 190. Read the digital 
issue at http://www.woodenboat-digital.com/woodenboat/20060506. 
Photo © Paul gilbert / aquapx.com  

sheaRWaTeR, from Paul Bieker:  www.biekerboats.com/ 
Bieker_Boats/25_Footer.html.  she was featured in Professional 
BoatBuilder no. 115, p. 162. Photo by eric Jolley.

DesignChallenge211.indd   7 11/25/09   1:39 PM



Fundamentals of Boatbuilding
with Greg Rössel

A
LU

M
N

I W
O

RK
 W

EE
K

A
LU

M
N

I W
O

RK
 W

EE
K

Fundamentals of Boatbuilding 
with Wade Smith

Marine Painting and
Varnishing with 

Gary Lowell

Fundamentals of Boatbuilding 
with Greg Rössel

Fundamentals of 
with 

Making Friends with Your
Marine Diesel Engine 

with Jon Bardo

Build Your Own
Northeaster Dory with

John Harris

Build Your Own
Annapolis Wherry
with Geoff Kerr

Small Boat Repairs 
with Greg Bauer 

Build Your Own
Spindrift Dinghy with

Graham Byrnes

Build Your Own 
Skin-On-Frame Kayak
with Mark Kaufman

Build Your Own 
Fox Canoe with 

Bill Thomas

An Introduction to
Boatbuilding with 

Bill Thomas

Glued-Lapstrake
Plywood Construction

with John Brooks

Build/Sail 36" Radio
Controlled Pond Yacht

with Alan Suydam

Stitch-and-Glue
Boatbuilding with

Sam Devlin

Carving Your Own
Eagle with 

Reed Hayden

Building the Asa
Thomson Skiff with

John Karbott

Building Plank
Constructed Pond Yachts
with Thom McLaughlin

Traditional & Modern
Oar Making with 

Clint Chase

Bronze Casting for
Boatbuilders with 

Sam Johnson

Inspecting Fiberglass
Boats with 

Sue Can�eld

Inspecting
Wooden Boats with 

Giffy Full

Coastwise
Navigation with Chris

Hooper

Elements of
Seamanship with 

Jane Ahlfeld 

Lofting 
with Greg Rössel

Marine Photography I
with Jon Strout 
& Jane Peterson

Elements of Boat
Design with 

Graham Byrnes

Vintage Pond Yachts
Part II with 

Thom McLaughlin

Blacksmithing and
Modern Welding with

Doug Wilson & Will Dupuis

Elements of Seamanship
with Jane Ahlfeld 
& Jenny Bennett

The Art of Carving a
Duck Decoy with 
Bob Schwinger

Elements of Seamanship
(women only) with 

Jane Ahlfeld & Sue Lavoie

Elements of Seamanship 
Martin Gardner & 

Sue Lavoie

Craft of Sail on 
ABIGAIL with 

Hans Vierthaler

Creating a Watercolor
Journal with 
Nona Estrin

WANDERBIRD with Rick & Karen Miles 
(June 17-26)

The Skills of Coastal
Seamanship with 

Andy Oldman

Coastal Cruising
Seamanship on ABIGAIL

with Hans Vierthaler

Island Exploration 
& Seamanship with

Andy Oldman

Elements of 
Coastal Kayaking 
with Bill Thomas

Craft of Sail on board
AGNESS & DELL 
with John Gandy

Windjamming on
LEWIS R. FRENCH

with Capt. Garth Wells

Craft of Sail on
AGNESS & DELL 
with John Gandy

Elements of Coastal
Kayaking (over 40)
with Mike O’Brien

Building the Boothbay
Harbor One-Design

with Eric Blake

Sailing Traditional Daysailers
& Beach Cruisers with

Al Fletcher & Mike O’Brien

Fundamentals of Boatbuilding
with Greg Rössel

Fundamentals of Boatbuilding
with Harry Bryan

Building the Ness Yawl with Geoff Kerr 
Building the Lumber

Yard Skiff with
Walter Baron

Build Your Own
Willow Sea Kayak 
with Bill Thomas

Traditional Wood-and-
Canvas Canoe Construction

with Jerry Stelmok

Building the 12½'
Semi-Dory Skiff with

John Karbott

Traditional Lapstrake
Construction with

Geoff Burke

Finishing Out a Hull
with Geoff Burke

Fine Woodstrip Canoe
Construction with

Nick Schade

Build Your Own
Skerry Daysailer with

David Fawley

Scratch Model
Making with 
Steve Rogers

Building 
Half Models

with Eric Dow

Woodcarving with
Reed Hayden

Lofting
with Greg Rössel 

Rigging with
Matthew Otto

Coastal Maine in
Watercolor with 

Amy Hosa

Marine Photography
II with Jon Strout 
& Jane Peterson

Joinerwork &
Decorative Inlay with

Janet Collins

Elements of Seamanship
with Jane Ahlfeld &

Gretchen Snyder

Coastwise Navigation
with Dick Devoe

Small Boat Voyaging
with Jane Ahlfeld

& Bill Thomas

Sea Sense Under Sail
on VELA with Havilah

Hawkins

Elements of
Seamanship with David
Bill & Gretchen Snyder

Coastal Cruising
Seamanship on ABIGAIL

with Hans Veirthaler

Elements of Coastal
Kayaking II 

with Stan Wass

Sea Sense Under Sail
on VELA with 

Havilah Hawkins

Yacht Routine with
Queene Foster

Craft of Sail on
ABIGAIL (women only)

with Queene Foster

Elements of Coastal
Kayaking with 

Bill Thomas

Boatbuilding 
Warren Barker FAMILY WEEK

Build Your Own Night
Heron Sea Kayak with

Nick Schade

Build Your Own
Lapstrake Canoe 
with John Harris

Build Your Own
Bronze Salute Cannon
with Jim McGuiggan

Modern Boatbuilding
Techniques & Methods

with John Brooks 

Build Your Own
Rubens Nymph with 

Bill Thomas

Hand Tool Tune-Up
for Boatbuilders
with Jim Tolpin

Celestial Navigation
with Paul Behnken

Build Your Own
Wood Duck Kayak
with Eric Schade

Elements of Seamanship
with Jane Ahlfeld &

Jenny Bennett

Elements of Seamanship II
with Martin Gardner &

Annie Nixon

Learn to Sail with 
Jane Ahlfeld & 
Annie Nixon

Island Exploration
& Seamanship with

Andy Oldman

Craft of Sail on
BELFORD GRAY 
with David Bill

Cruising Through 
the Watches with 
Hans Vierthaler

Seascape/Landscape 
in Watercolor with 

Carol Sebold

Sailing the Schooner
MARY DAY with Capt.
Barry King & Jane Ahlfeld

Elements of Coastal
Kayaking with 

Stan Wass

Wooden Boat Repair & Restoration Methods 
CINDERELLA with Walt Ansel

WoodenBoat School
A c c e s s  t o  e x p e r i e n c e

2010 Schedule at a Glance
 MAY  JulY June

16 – 22 / 23 – 29 30 – 5 6 – 12 13 – 19 20 – 26 27 – 3 4 – 10 11 – 17 18 – 24

We’re very pleased to be working 
with John Harris and the good 
folks at Chesapeake Light Craft in 
Annapolis, Maryland, and, once 
again, to be able to offer courses 
at their excellent facility. 

 April 19–24  BUILD YOUR OWN NORTHEASTER DORY
	 	 WITH JOHN HARRIS
	 	 Materials: $1265 (rowing), $2365 (sailing)

 May 3–8  BUILD YOUR OWN WOOD DUCK KAYAK 
  WITH ERIc ScHAdE 
  Materials: 10’ –$815, 12’–$865

 May 10–15  BUILD YOUR OWN SKERRY DAYSAILER 
  WITH dAVId FAWLEY   
  Materials: $1265 (rowing), $2240 (sailing)Tuition for each of these courses is $750

Can’t make it to Brooklin, Maine?    Try our courses at Chesapeake light Craft Shop,  Annapolis, Maryland

Gift certificates

available for all

WoodenBoat courses!
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Fundamentals of Boatbuilding

with Greg Rössel
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Fundamentals of Boatbuilding 
with Wade Smith

Marine Painting and
Varnishing with 

Gary Lowell

Fundamentals of Boatbuilding 
with Greg Rössel

Fundamentals of 
with 

Making Friends with Your
Marine Diesel Engine 

with Jon Bardo

Build Your Own
Northeaster Dory with

John Harris

Build Your Own
Annapolis Wherry
with Geoff Kerr

Small Boat Repairs 
with Greg Bauer 

Build Your Own
Spindrift Dinghy with

Graham Byrnes

Build Your Own 
Skin-On-Frame Kayak
with Mark Kaufman

Build Your Own 
Fox Canoe with 

Bill Thomas

An Introduction to
Boatbuilding with 

Bill Thomas

Glued-Lapstrake
Plywood Construction

with John Brooks

Build/Sail 36" Radio
Controlled Pond Yacht

with Alan Suydam

Stitch-and-Glue
Boatbuilding with

Sam Devlin

Carving Your Own
Eagle with 

Reed Hayden

Building the Asa
Thomson Skiff with

John Karbott

Building Plank
Constructed Pond Yachts
with Thom McLaughlin

Traditional & Modern
Oar Making with 

Clint Chase

Bronze Casting for
Boatbuilders with 

Sam Johnson

Inspecting Fiberglass
Boats with 

Sue Can�eld

Inspecting
Wooden Boats with 

Giffy Full

Coastwise
Navigation with Chris

Hooper

Elements of
Seamanship with 

Jane Ahlfeld 

Lofting 
with Greg Rössel

Marine Photography I
with Jon Strout 
& Jane Peterson

Elements of Boat
Design with 

Graham Byrnes

Vintage Pond Yachts
Part II with 

Thom McLaughlin

Blacksmithing and
Modern Welding with

Doug Wilson & Will Dupuis

Elements of Seamanship
with Jane Ahlfeld 
& Jenny Bennett

The Art of Carving a
Duck Decoy with 
Bob Schwinger

Elements of Seamanship
(women only) with 

Jane Ahlfeld & Sue Lavoie

Elements of Seamanship 
Martin Gardner & 

Sue Lavoie

Craft of Sail on 
ABIGAIL with 

Hans Vierthaler

Creating a Watercolor
Journal with 
Nona Estrin

WANDERBIRD with Rick & Karen Miles 
(June 17-26)

The Skills of Coastal
Seamanship with 

Andy Oldman

Coastal Cruising
Seamanship on ABIGAIL

with Hans Vierthaler

Island Exploration 
& Seamanship with

Andy Oldman

Elements of 
Coastal Kayaking 
with Bill Thomas

Craft of Sail on board
AGNESS & DELL 
with John Gandy

Windjamming on
LEWIS R. FRENCH

with Capt. Garth Wells

Craft of Sail on
AGNESS & DELL 
with John Gandy

Elements of Coastal
Kayaking (over 40)
with Mike O’Brien

Building the Boothbay
Harbor One-Design

with Eric Blake

Sailing Traditional Daysailers
& Beach Cruisers with

Al Fletcher & Mike O’Brien

Fundamentals of Boatbuilding
with Greg Rössel

Fundamentals of Boatbuilding
with Harry Bryan

Building the Ness Yawl with Geoff Kerr 
Building the Lumber

Yard Skiff with
Walter Baron

Build Your Own
Willow Sea Kayak 
with Bill Thomas

Traditional Wood-and-
Canvas Canoe Construction

with Jerry Stelmok

Building the 12½'
Semi-Dory Skiff with

John Karbott

Traditional Lapstrake
Construction with

Geoff Burke

Finishing Out a Hull
with Geoff Burke

Fine Woodstrip Canoe
Construction with

Nick Schade

Build Your Own
Skerry Daysailer with

David Fawley

Scratch Model
Making with 
Steve Rogers

Building 
Half Models

with Eric Dow

Woodcarving with
Reed Hayden

Lofting
with Greg Rössel 

Rigging with
Matthew Otto

Coastal Maine in
Watercolor with 

Amy Hosa

Marine Photography
II with Jon Strout 
& Jane Peterson

Joinerwork &
Decorative Inlay with

Janet Collins

Elements of Seamanship
with Jane Ahlfeld &

Gretchen Snyder

Coastwise Navigation
with Dick Devoe

Small Boat Voyaging
with Jane Ahlfeld

& Bill Thomas

Sea Sense Under Sail
on VELA with Havilah

Hawkins

Elements of
Seamanship with David
Bill & Gretchen Snyder

Coastal Cruising
Seamanship on ABIGAIL

with Hans Veirthaler

Elements of Coastal
Kayaking II 

with Stan Wass

Sea Sense Under Sail
on VELA with 

Havilah Hawkins

Yacht Routine with
Queene Foster

Craft of Sail on
ABIGAIL (women only)

with Queene Foster

Elements of Coastal
Kayaking with 

Bill Thomas

Boatbuilding 
Warren Barker FAMILY WEEK

Build Your Own Night
Heron Sea Kayak with

Nick Schade

Build Your Own
Lapstrake Canoe 
with John Harris

Build Your Own
Bronze Salute Cannon
with Jim McGuiggan

Modern Boatbuilding
Techniques & Methods

with John Brooks 

Build Your Own
Rubens Nymph with 

Bill Thomas

Hand Tool Tune-Up
for Boatbuilders
with Jim Tolpin

Celestial Navigation
with Paul Behnken

Build Your Own
Wood Duck Kayak
with Eric Schade

Elements of Seamanship
with Jane Ahlfeld &

Jenny Bennett

Elements of Seamanship II
with Martin Gardner &

Annie Nixon

Learn to Sail with 
Jane Ahlfeld & 
Annie Nixon

Island Exploration
& Seamanship with

Andy Oldman

Craft of Sail on
BELFORD GRAY 
with David Bill

Cruising Through 
the Watches with 
Hans Vierthaler

Seascape/Landscape 
in Watercolor with 

Carol Sebold

Sailing the Schooner
MARY DAY with Capt.
Barry King & Jane Ahlfeld

Elements of Coastal
Kayaking with 

Stan Wass

Wooden Boat Repair & Restoration Methods 
CINDERELLA with Walt Ansel

The finest instructors available and a beautiful location on the coast of Maine make
WoodenBoat School an exciting learning experience for amateurs and professionals alike. 

This season, our 30th, we are offering over 90 one- and two-week courses in
various facets of boatbuilding as well as seamanship and related crafts.

 July  August  september

25 – 31 1 – 7 8 – 14 15 – 21 22 – 28 29 – 4 5 – 11 12 – 18 19 – 25

 September 20–25  GLUED-LAPSTRAKE PLYWOOD CONSTRUCTION  
	 	 WITH JOHN BROOKS 		

	 Sept. 27–Oct 2  BUILD YOUR OWN CHESAPEAKE 17LT 
SEA KAYAK

	 	 WITH GEOFF KERR 
	 	 Materials:	$865

	 October 18–23  BUILD YOUR OWN ANNAPOLIS WHERRY
	 	 WITH GEOFF KERR
	 	 Materials:	$1215

Can’t make it to brooklin, maine?    Try our courses at Chesapeake light Craft shop,  Annapolis, Maryland

Check our website for our entire 2010 program:
www.woodenboat.com

or call Kim or Rich at
207–359–4651

To order a complete course catalog, call toll-free 
1-800-273-SHIP (7447)

WoodenboAt sChool
P.O. Box 78,

Brooklin, Maine 04616-0078  

For additional information
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Get  Rea dy!
June 25–27, 2010 
at Mystic Seaport, Mystic, CT

more exciting events  
for boat enthusiasts of 
every age!

more boatbuilding, 

More wonderful boats, 

more demonstrations, 

www.thewoodenboatshow.com

Presented and produced by 
WoodenBoat magazine 
and hosted by 

“Mystic is the perfect spot, it defines
the spirit of wooden boats.”

“Awesome location!   
The ambience simply cannot  
be duplicated!”

“It’s inspirational!”

WBShow212.indd   10 11/25/09   1:00 PM
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I am sorry to report that my 
casual survey of some boat-

ing magazines reveals that 
their illustrations always 
show people behaving cor-
rectly. If they’re just doing 
stuff, they’re doing it cor-
rectly. Even if they’re 
just sitting, they have 
good posture. The 
person at the helm 
is paying attention 
to the sails or the 
course and appears 
to be having a good 
time because he is 
not, at least to my eye, 
screaming at anyone. It would 
be churlish if he were, because no 
one is spitting to windward or step-
ping on a line or bleeding on the 
teak.

So what’s the beef? The beef is 
that all that rectitude implies that 
everyone aboard is a neophyte. Only 
neophytes always do stuff right. For 
instance, experience shows that the 
best employment for lifelines is as a 
place on which to hang wet socks. 
Certainly no one should subscribe 
to the odd notion that they might 
keep someone from falling over-
board. Most are too low and fragile 
for that. Netting, which you can rig 
and unrig, is better, and you can 
hang wet socks on it just as easily. 

And what’s with all that good 
posture at the helm? Old hands 
know that both wheel and tiller 
can be controlled with almost any 
part of the anatomy, especially the 
bare feet. With practice, one’s feet 
can become almost as prehensile as 
those of our primate cousins. Take 
my word for it; it is a great pleasure 
to reverse millions of years of evolu-
tion all on a Sunday afternoon. In 
addition, the tiller can be controlled 
not only with the feet but with, how 
shall I say, one’s rear. You lean back 
against the end of the tiller (gently, 
for God’s sake!) and do a sort of 
rhumba to control the heading. The 

Hooks, Rags, and Sticks
by David Kasanof

technique frees the hands for drink-
ing one’s morning mug of sludge. 

I know it’s not realistic to expect 
people in magazines to suddenly 
look like old salts, but when they are 
at the helm, couldn’t they slump just 
a little bit? And why not show a sin-
gle pair of wet socks hanging from 
the lifelines, provided they are socks 
of visibly good quality, of course?

Playing fast and loose with the 
correct way to do stuff also occurs 
in our language. I recall that after 
one of my frequent groundings, 
my guest, a retired Cunard captain, 
mockingly told me that the under-
writers would be displeased that I 
had “run my vessel ashore with my 
hooks still in the pipes.” Of course 
“hooks” and “pipes” for anchors and 
hawsepipes would have been out of 
place coming from a green hand, 
but my friend had earned the right 
to abuse the language. I think he also 
meant to mock the quaint notion 
that an ocean liner’s anchors could 
stop it in time to avoid a grounding. 

In addition to “hooks” and “rags” 
most of us have “sticks,” even when 
made of aluminum, and engines 
that turn “screws” when the wind 
dies. A perfectly ignorant observer 
might suppose we sailed lumps of 
debris controlled by makeshift 
assemblages of junk. That would be 

an exaggeration—mostly. If 
you’re trying to restore 

an old derelict and 
your resolve is get-

ting shaky, try 
this as a 

m o r a l e 
b o o s t e r : 
Start saying, 
“ m a s t , ” 
“sails,” and 

“pro peller” 
instead of 

those low-class 
terms. You’ll feel 

better about the 
project, and the old 

hooker will thank you.
If you want to appear salty by 

using slang, be careful. Today’s 
so-called slang may be yesterday’s 
proper usage. For example, call-
ing a propeller a “screw” isn’t 
really slang—it’s just proper mid-
19th-century terminology, for the 
first propellers were “water screws” 
because, when turned (by human 
power), they would literally screw 
themselves through the water the 
way a wood screw moved through 
wood when turned. They worked, 
but very poorly, and engineers soon 
came up with the modern propel-
ler. However, we poor dumb sailors 
kept on calling them screws. It fig-
ures. We still refer to “canvas” when 
that coarse fabric has all but disap-
peared. I think it’s a good thing 
that we have been so reluctant to 
change our verbal ways. Who wants 
to hear that a drunken sailor is car-
rying “too much head nylon” or 
that a boat carrying too much sail 
is “over-polypropylened”?

I like nautical slang and I encour-
age neophytes to use it, even before 
they have earned the right. I am also 
in favor of steering with the feet and 
the rump, although not simultane-
ously. The feet will become prehen-
sile with practice. As to the rump, 
who knows what evolution has in 
store for us? 

PETE GOrSKI
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Small Boats 2010
The 4th annual Special 
publication from WoodenBoat magazine

Small Boats 2010 will present a new fleet of 
more than 20 small boats, complete with 
lines drawings and lush color photography. 
Most plans are available for the boat  
builder in you.

Small Boats 2010 will also include “The amazing” Wheelbarrow Boat 
“lady Bug”, the pram that has a hard-mounted tire in the bow to help 
with getting from shore to water and back again,  
“a Guide to Trailering,” and so much more.       

116 pgs. $6.25 US, $7.99 Canada.

VOLUME 4 ON-SALE DECEMBER 1, 2009
Only available at your favorite bookstore or newsstand!

...or pre-order Small Boats from The WoodenBoat Store
Tel: 1-800-273-SHip (7447)
www.woodenboatstore.com

e-mail: wbstore@woodenboat.com 

please note: This publication is not sent as part of a subscription and must be purchased separately.

Volume 4
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Producing 
lines of a 
measured 
boat is a 
worthy 
exercise—and 
almost as 
much fun as 
boatbuilding.
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Complex lines, simple 
pleasures
by Tom Jackson

The first set of hull lines I ever saw 
was in the front endsheet of the 

1962 National Geographic Society book 
Men, Ships & the Sea. There, what I 
would later know to be buttock lines 
were superimposed on a detailed ren-
dering of a sail plan for the clipper ship 
YOUNG AMERICA. I was fascinated, and 
I have remained so ever since.
 So, when the opportunity came up 
for me to help record the lines of the 
Bangor Pool peapod that Richard Jag-
els has written about in this issue (see 
page 38), I jumped at it. Despite study-
ing and drawing lines these many years, 
I had never before worked up a set of 
lines from a measured boat. 
 Having good information from the 
outset is critical. Not enough points, 
and the faired line may be inaccurate. 
Too many, and the job may become 
confused and tedious. Fortunately, 
Greg Rössel and his students did a fine 
job of measuring the boat during a 
2009 lofting course at the WoodenBoat 
School. The boat was neatly set up and 
plumbed on a plywood platform, with 
uprights set up to just kiss the forward 
and after stems. The crew struck off 
buttock lines on the plywood at regu-
lar intervals out from the centerline 
and established waterline heights. By 
using ruled straightedges and squares 
to carefully measure heights above 
the baseline formed by the platform 
and widths out from the centerline at 
each station, they recorded a matrix 
of numbers—a “table of offsets.” They 
provided finer detail where it mattered 
most, especially to get the curvature of 
the stems.
 Taking the resulting table to the 
drawing board is a worthy and enjoy-
able exercise. It’s similar to design, but 
the differences are intriguing. If you 
have to alter points to fair a line—and 
you will—which do you alter? If you’re 
starting a new design from a blank 
page, you can make sweeping decisions 
about things like the sheerline and the 
profile of the stem. But as a draftsman 
on a recorded boat you have to be as 
faithful as you can to the original data, 
which limits how you might “improve” 
a line. Data can conflict, though, and 
that’s where judgment comes in.
 Picture the canoe-like bow of a 
fine-ended peapod: at a station line 

well forward, extending a buttock line 
upward means it will intersect the hull 
at an extremely sharp angle. If the 
square isn’t perfectly square, if it has a 
stray woodchip underneath it, or if it is 
placed a hair too far out from the but-
tock line marked on the platform, the 
corresponding error in height can eas-
ily be 1⁄2" or more. This point, no matter 
how hard somebody worked to make it 
accurate, is bound to be less trust worthy 
than a waterline measurement at the 
same station, which would be measured 
from an angle much closer to perpen-
dicular to the face of the hull. When 
you fair lines, you have to decide which 
points to believe and identify which ones 
may be suspect. In every case, the ques-
tion is always on your mind: How faith-
ful you are being to the original?
 It’s also not practical for a lines- taking 
crew to measure diagonals. I added diag-
onals to the lines plan as I went along as 
a check on the fairing, and fortunately 
they faired-in well. But every time you 
fair a line in one view, just as in design, 
you have to make sure the alteration is 
accounted for in every other view. At 
this stage, the eraser is used as much as 
any other drafting tool—more. For a 
measured boat, though, altering a diag-
onal may force changes in waterlines or 
buttock lines—which, of course, were 
physically measured. In design, you can 
choose which shape you prefer and deal 
with the consequences. In lines-taking, 
you have to think hard about which 
adjustment is going to most accurately 
describe the existing hull.
 I was especially perplexed while 
working up the section lines. No matter 
how I manipulated the very thin bat-
ten I made up for the purpose, I could 
not get these lines to fair at the sheer. 
Something wasn’t adding up. The prob-
lem wasn’t evident in the table of off-
sets. So I went back to have a look at the 

plywood platform. There, someone had 
purposefully noted that the height of 
the sheer had been taken to the under-
side of the rubrail, a fact not noted on 
the offsets. The rubrail was a uniform 
1" wide, so when I raised the height of 
the sheer points that amount at each 
station, the body sections suddenly 
faired in perfectly. I was lucky in still 
having the boat and the grid around to 
check—in fact, in multiple trips on the 
company bicycle I wore a rut between 
the office and the school. Otherwise, I 
would have had to make some sort of 
guess. I gained a fresh appreciation for 
the responsibility taken on by people 
who measure boats for posterity. They, 
and the boats, won’t be around to ask 
or double-check. How careful and thor-
ough they have to be—I take my hat off 
to them.
 To draw hull lines and then a 
detailed construction plan is to build a 
boat in your own mind. Every line has 
a purpose. I used a sharp No. 4 pencil 
first, for accuracy, then traced the plans 
in broad ink lines to create publish-
able—but much less accurate—versions 
that would hold up to the reductions 
needed for Dr. Jagels’s article. Ink 
tracing is an art in itself, like carving 
a sculpture: every stroke is a new com-
mitment to an increasingly complex cre-
ation. You don’t dare strike a line until 
you’re certain of it. I even let the ink dry 
before removing a spline, lest it smear. 
With each line that goes down, you get 
increasingly careful about the next.
 Anyone contemplating building a 
boat but unsure about things like loft-
ing would do well to take a table of off-
sets from any source—a book, a set of 
plans—to the drafting table. Work up a 
fresh set of lines and compare the result 
to the originals. Work up a detailed con-
struction drawing, too, asking yourself 
at every step how you would build this 
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boat with the materials you have avail-
able. Or, measure a boat and develop a 
table of offsets. You’ll soon understand 
the efficiency of the feet-inches-eighths 
measuring system, which people some-
times find mysterious. But leave the 
boat in the stocks, because you’ll be sur-
prised how often measurements have to 
be checked, and the detail you can mea-
sure to complete a construction plan is 
infinite.
 The main reason to do this sort of 
thing, of course, is that drawing boat lines 
is not only fascinating but also fun. It’s 
almost as much fun as boatbuilding—
and a hell of a lot cheaper.

Tom Jackson is WoodenBoat’s senior editor.

Tasmania rescues a 
Victorian treasure

by Bruce Stannard

It requires a minor miracle for a 
wooden-hulled vessel to reach the 

age of 50 these days, let alone 100, but 
when one attains the venerable age of 
145, we can be sure that something akin 

to divine intervention has had a hand in 
her resurrection. Such boats inspire us 
and remind us just how beautiful boats 
used to be. ADMIRAL, an eight-oared 
pulling boat designed and built in 1865 
in Hobart, Tasmania, is one such vessel.
 Glorious in her gilded youth, she 
served as a vice-regal barge ferrying the 
infant colony’s British-born governors 
about the River Derwent in fine style. I 

picture them now on Regatta Day, with 
all that bunting aloft: uniformed gray-
beards, dignified in their silken sashes, 
glittering medals on their chests, white 
egret plumes flying from their pith hel-
mets. Her crew of jolly jack-tars would 
have been smartly turned out in Victo-
rian naval uniforms: straw boaters with 
black ribbons, short blue fearnaught 
jackets, and white duck trousers. In 

In Hobart, Tasmania, the eight-oared officer’s barge ADMIRAL will be restored to 
her Victorian-era glory.
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ADMIRAL’s stern, her skipper stood to 
steer with a long swan’s neck of a tiller 
while the imperial Union Jack fluttered 
behind him on an outsized flagstaff. 
She was the pride of the port.

When the sun finally set on the Brit-
ish Empire and its imperial pomp and 
ceremony, ADMIRAL began her long and 
painful downward spiral. In the 1880s, 
a fisher man bought her and renamed 
her MYRA, installed a dipping lug rig, 
and drilled holes in her Huon pine 
hull for a wet-well. Five planks added to 
the bows created a kind of cuddy, ugly 
but helpful in keeping the crew dry. In 
1896, “improvers” set to work again, this 
time lengthening her from 28'6" to 34', 
installing a steam engine, and driving 
a propeller shaft through her blue gum 
sternpost.
 ADMIRAL endured further indig-
nities under indifferent owners until 
1980, when she was shipped north to 
Sydney for a new life—supposedly—as a 
gentleman’s yacht. There, someone had 
the not-very-bright idea of giving her a 
fantail stern and a clipper bow. Thus 
bastardized, she remained neglected on 
a mooring for years. Eventually she took 
herself to the bottom, where all those 
hideous accretions could not be seen. 

She remained submerged for more 
than a year until someone remembered 
and raised her. In January 2000, she was 
trucked 500 miles north to the Shannon 
Boatyard at Taree in New South Wales 
for a complete restoration. Nigel Shan-
non is one of Australia’s best wooden 
boat builders, one of the very few who 
could do the boat justice. Trouble was, 
Nigel needed to be paid—a matter the 
owner consistently chose to ignore.
 Seven long years went by until an Amer-
ican couple, John and Susan Dikeman, 
happened by the Shannon Boatyard. Nigel 
invited them for tea, and when their talk 
turned to old boats, he pointed to what 
looked to be a tarpaulin-covered pile of 
rubbish in an overgrown paddock. The 
Dikemans could scarcely believe their 
eyes. Under the canvas they found a 
precious piece of Tasmania’s history, a 
boat that ought to be back in Hobart, 
perhaps in a museum. They immedi-
ately thought of Bern Cuthbertson, one 
of the few people in Tasmania with the 
drive, energy, and initiative to do some-
thing about it.
 Notwithstanding the fact that he 
is 86 years old, Cuthbertson, a for-
mer fisher man and bluewater sailor, 
remains one of the most revered figures 

on the Hobart waterfront. Within days, 
he and 12 friends formed a syndicate 
that stumped up $20,000 (Australian) 
to bring ADMIRAL home and restore 
her. Before that could happen, Nigel 
had to gain legal title to the boat, which 
a court had no hesitation in granting. 
Within weeks, ADMIRAL was heading 
south on a trailer. Extraordinary gen-
erosity emerged at every stage: crane 
companies waived their charges, the 
Bass Strait shipping line refused to 
charge their fees, an orchardist south 
of Hobart at Huonville handed over his 
apple shed for use in the restoration, 
timber suppliers came to the party, and 
a steady stream of volunteers put in 
untold hours dismantling and reassem-
bling the hull. It was a labor of love.
 At Christmas 2009, ADMIRAL slipped 
back into her native waters at Huonville 
for a three-day, 65-mile row home to 
Hobart’s Sullivans Cove. Cuthbertson 
hopes she will eventually find a perma-
nent home on the historic waterfront, 
not stuck in a glass case to be gawked 
at by tourists but as the living, working 
embodiment of her great tradition.

Bruce Stannard’s article on Scottish herring 
drifters begins on page 66 of this issue.

January/February 2010 •   15

Currents212_FINALwADS.indd   15 11/23/09   9:54 AM



■ The Boat School, the venerable boat-
building school in Eastport, Maine, 
marked its 40th year by holding its first 
alumni reunion in August. Forty gradu-
ates attended. The Boat School, Husson 
University, Marine Technology Center, 16 
Deep Cove Rd., Eastport, ME 04631; 207–
853–2518; www.boatschoolhusson.net.

■ The Atalanta Owners Association 
marked its 50th year in 2009. The Ata-
lanta, designed by Uffa Fox, was an 
early example of a production wooden 
hull meant to be lightweight and easily 
trailerable. A great many of them were 
built by Fairey Marine in England. They 
were hot-molded, using technology 
developed for World War II aircraft, 
and Fox himself used the technology to 
build sea rescue boats launched from 
aircraft. The original Atalantas were 
24-footers, but several successors to the 
design were also built (Titania, 26'; Ata-
lanta 31; and Fulmar, 20'). The boats 
have distinctly rounded-over decks and 
trunk cabins, giving them something 
of an ugly-duckling profile but very 
good accommodations for family cruis-
ing, making them much-loved by their 
owners. The association, which is very 
eager to hear from any Atalanta own-
ers in North America, publishes a use-
ful annual bulletin that includes repair 
and maintenance tips and also has an 
informative web site. See  www.atalanta 
owners.org.uk. 

■ The Friendship Sloop Society will 
turn 50 in 2010, and plans are in the 
works for the annual gathering July 
22–24. “Our executive committee is 
throwing around the idea of fireworks, 
bands, Coast Guard involvement, and of 
course, sailing our old wooden lobster-
boats around Rockland, Maine. It is rare 
an organization lasts 50 years these days, 
especially a nonprofit, and we are all 
excited to share the history of the society 
and our own boats,” writes Nate Jones, 
skipper of SARAH MEAD. See www.fss.org. 

Notable	 	
anniversaries...

I    don’t mean to contradict Bruce 
Stannard’s thesis, but, tracing this 

thought of historical documentation 
and survival, it sometimes is shock-
ing not how soon wooden boats disap-
pear, but how very long they last. It isn’t 
uncommon at all to hear of wooden 
boats that are 50, 75, 100 years old and 
still sailing, though, of course, often 
with impeccable maintenance, consid-
erable restoration, or both. Boat racing 
classes and various organizations, too, 
last a long time with devoted followers. 
Here follow some notable recent exam-
ples from our readers:

■ The Nathanael Greene Herreshoff–
designed S class marked its 90th year 
during 2009. The first of 95 boats built 
to the design came out of the Herres-
hoff Mfg. Co. in 1919, and more than 70 
of the original boats are said to be still 
sailing. Fifteen of them turned out for 
the Herreshoff Classic Regatta in Bris-
tol, Rhode Island, in August. The class 
is said to be the oldest one-design class 
still racing with the original boats. See 
web sites of The Herreshoff Museum, www.
herreshoff.org, or the Herreshoff S Class of 
Western Long Island Sound, www.
herreshoff- s-wlis.org.

■ In May, the CURRANULLA, a com-
muter ferry operating in Port Hacking 
near Sydney, Australia, turned 70 years 
old. The boat was built by Morrison & 
Sinclair in Balmain in 1939 specifically 
for the run between Cronulla and Bun-
deena. That’s the only run she’s ever 
been on, and the owners, Cronulla & 
National Park Ferry Cruises, say she’s 
done the run 13 times a day, every day, 
for a total of 1.2 million km (739,431 
miles)—enough to circle the globe more 
than 29 times. See www.cronullaferries.
com.au.

■ The International One-Design class 
has a 75th anniversary coming up in 
2011, Alden Reed informs us. A North-
east Challenge Regatta is scheduled 
for June 9–12 that year and the World 
Championship on June 18–24, both 
in Marblehead, Massachusetts. The 
Worlds could bring together more than 
30 boats of the class for racing. A com-
memorative book is planned, as well, 
and a new web site has been launched. 
See www.internationalonedesign.org. 

■ The Catboat Association will turn 
50 in 2012. The organization started in 
1962 to celebrate catboats of all kinds. 
In 1990, more than 100 catboats gath-
ered at Mystic Seaport under the aus-
pices of the association and prodded 
by one of its members, sailmaker Dick 
Kohn, to mark a century of catboat 
sailing. Catboats started out as work-
boats and, like many such workboats, 
they were turned to pleasure outings, 
then pleasure cruising. Many design-
ers, ranging from the Crosby family of 
Osterville, Massachusetts, to Gil Smith 
of Long Island, to the Herreshoffs of 
Bristol, Rhode Island, designed cat-
boats for pleasure use at one time or 
another. See www.catboats.org.

■ BUCKRAMMER, the namesake of 
John Conway’s book Catboat Summers 
(Sheridan House, 2003), marked 101 years 
in July. Conway reports that the Charles 
Crosby–built 24-footer celebrated by 
surviving a 40-knot gale with 10' seas on 

In her 70 years, the Australian 
commuter ferry CURRANULLA has 
put enough miles under her keel to 
circle the globe 29 times.
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In 2010, an association devoted to 
Maine’s iconic Friendship sloop will 
celebrate 50 years.
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An English Atalanta  association 
marked its 50th year in 2009.

C
O

U
R

T
E

SY
 A

T
A

L
A

N
T

A
 O

W
N

E
R

S 
A

SS
C

.

For the 90th anniversary of the N.G. 
Herreshoff–designed S class, 15 of the 
surviving boats raced during the 
Herres hoff Classic Regatta in August 
2009.
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— Small-Boat Sailing RigS —

by Jane Ahlfeld & Jenny Bennett
Illustrations by Jan Adkins

Many types of sailing rigs have developed 
over the centuries. They range from rigs 

for large oceangoing vessels to those for small 
boats designed for gunkholing in sheltered 
waters. Although the description of a given 
rig type holds true no matter what size boat, 
our focus and discussion will be on small boats 

  ————————————————  ——————————
that can easily be rigged for daysailing. A small 
boat, rigged simply, will take you away from the 
hustle and bustle of modern life in a single 
afternoon…and make you feel as if you had 
sailed on a deep-sea voyage.

On the following pages, we examine 12 rigs 
for small boats—and their virtues and vices.

On the left is a gaff rig—a four-sided sail supported by a spar, or “gaff,” at its top, or “head.” There 
are other types of four-sided sails besides gaff ones, and these are described on the following pages. 

On the right is a Marconi mainsail—the most common in use today. 
It is characterized by its triangular shape. 

The middle drawing shows three examples of how a sail may be attached to a mast
 (from left): lacing, wooden hoops, and metal slides that ride on track.

Gaff rig Marconi rig

Lacing

Hoops

Slides
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Let’s consider how a sail makes a boat move
 through the water. Running with the wind 

makes intuitive sense: you put up the sails and 
the boat is pushed along like a tumbleweed. The 
world’s first sails worked on this principle: they 
were simple squaresails attached to simple masts, 
and they were pushed downwind. 

Modern sails are not merely flat pieces of fab-
ric that function on this pushing principle; they 
have shape built into them. The reason a boat 
can sail close to the direction from which the 

wind blows is that its sails are shaped like the wing 
of a bird or airplane. This shape, when moved 
through the air (or, more accurately for a sail, 
when air moves over it), creates lift. But because 
the sail is positioned vertically on the boat, rather 
than horizontally as is an airplane wing, the result 
is forward motion rather than altitude. (There is 
considerable sideways force in this inter  action of 
sails and wind, and that is counteracted by the 
boat’s centerboard or keel; that’s why the boat 
doesn’t slip sideways excessively.)  

1. Air particles above wing travel 
farther and faster than those  
below, reducing pressure in the 

airstream above.

2. Difference in air pressure  
between slower and faster air 

particles creates lift.

Sail as Wing

  ——————— Sailboat Dynamics   ———————

Airfoil Lift

Sail as Airfoil
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Lug Sail
The lug rig, once common on British working boats, 
has today fallen out of fashion on nearly all but small 
dinghies. However, in this role it has become ex-
tremely popular, and with good reason: it is simple, 
requires no standing rigging, performs well, and its 
short spars may be stowed onboard. A four-sided 
sail, the lug has four variations: standing, balance, 
dipping, and gunter. In all four the mast is typically 
stepped well forward and the sail is controlled by a 
single halyard and a sheet; the head is laced to a yard 
and the luff is free-standing. 

The most popular of the four types is the standing 
lug, which can be set with or without a boom. The 
tack (lower forward corner) of the sail is belayed near  
the heel of the mast, and the sail’s head (its upper 
edge) is attached to a yard (a spar) at the top. The  
exact position at which to tie the halyard to the yard, 
and how high to raise the yard, are often found by 
trial and error but once established will remain con-
stant. Once this sail is raised, its luff will be angled 
aft from top to bottom because the yard projects  
forward of the mast. The standing lug, because  

of its geometry, can be paired with a small jib.
The balance lugsail is similar to the standing 

lug but is cut so that a small portion of both yard 
and boom—up to one-seventh of the length of the 
foot—are forward of the mast. 

The gunter lug is also similar to the standing lug, 
but the yard is brought almost vertical, its heel kept 
aligned to the mast by jaws.

Most powerful of the four, but now least com-
mon, is the dipping lug. It does not use a boom 
and, even if large, needs only one halyard and 
generally no standing rigging. The yard is raised 
as in the standing lug, but it and the sail itself are 
always to leeward of the mast—the fall of the hal-
yard, if belayed to the rail, does the work of a wind-
ward shroud—and the tack cringle is attached to 
a hook on the stemhead. When altering course 
from one tack to another, the sail has to be low-
ered, or “dipped,” from one side of the mast to 
the other and then raised again to leeward—an  
often-cumbersome maneuver that inevitably results 
in a loss of momentum.

    — Small-Boat Sail Types —

Dipping Lug

Balance Lug
Standing Lug

Gunter Lug
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Gaff Sail
A gaff sail is four-sided, and is supported along its top 
and bottom edges by spars whose forward ends pivot 
on the mast to which the sail is attached. The top spar 
is called the gaff; the bottom one, the boom. In some 
cases, the boom may be eliminated. The sail can be 
attached to the mast by hoops, lacing, or slides. On 
most boats the sail is attached to the boom and gaff 
by slides or lacing, but on some the sail is loose-foot-
ed and held to the boom only at its lower corners 
(the tack and clew.) Gaff rigs were common on both 
workboats and yachts until the 1920s, when triangu-
lar-shaped marconi mainsails came onto the scene. 
In the decades following, the pointy-topped marconi 
rig eclipsed the gaff, and became conventional. This 
convention, however, has been challenged in recent 
years, as racing boats using the latest technology are 
designed with aerodynamically superior mainsails 
whose flat tops are supported by gaff-like battens. 
Traditional gaff rigs also remain popular today with 
some sailors, for it is powerful, easily handled, and 
good looking.

The sail shown here is set on a catboat—long a 
favorite on the northeast coast of the United States. 
The rig is fundamentally simple: a single fore-and-aft 
sail set on a mast stepped as far forward as possible. 
While a catboat’s sail may be lug, marconi, or gaff, 

the latter has long been the most common. The sail 
can be easily reefed and is well suited to singlehand-
ing, but with the rig so far forward there can be a 
sometimes alarming tendency to “bury the bow” 
when sailing downwind in strong breeze.

Sprit Sail
The spritsail was once very common on small work-
ing boats but fell out of favor until a revival of  
interest took place in the 1960s. Like the lug, it is a 
simple rig that can be easily stowed onboard, and is 
thus ideal for a small boat. The rig requires a mast 
and sprit, the latter never longer than the former, 
and the sail may be set with or without a boom. For 
a small sprit rig there is no call for standing rigging 
and, because the mast can be stepped easily by hand, 
there is no need for a halyard because the tack and 
throat are permanently lashed to the mast, which 
is stepped through the mast thwart. The upper end 
of the sprit is poked into a rope becket, or loop,  
at the peak of the sail, and once the mast is stepped, 
the sprit is pushed up and held there by passing its 
heel into a rope “snotter” or adjusting line, on the 
mast. 

Unlike the lug rigs, spritsails are not easy to reef 
and not always easy to singlehand in larger sail plans.
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Cutter
Like the sloop, this rig has only one mast, but the 
mast is positioned farther aft than a sloop so that 
more than one headsail can be set without requir-
ing a bowsprit. With its proportionally smaller main-
sail, it offers more sail-reduction options in strong 
winds, although there are more ropes to pull. But be 
warned: On a small boat, more complication is not 
always good.

    small-boat rig types

Sloop
The  sloop has a single mast that generally requires 
standing rigging (shrouds and stays) and sets more 
than one sail—most commonly a mainsail and one 
headsail (e.g., jib), although with the addition of a 
bowsprit, more than one headsail can be set. For its 
mainsail a sloop may set a gaff, marconi, gunter, stand-
ing or balance lug, or sprit sail. It is an efficient rig to 
windward, but because of the standing rigging and 
multiple sails the up-front costs will likely be more, 
and it takes longer to set up. These last points are true 
of all the following rig types.

Schooner
Although unusual on a small boat, the schooner rig 
can be used. This rig has two or more masts, (for the 
common two-masted schooner) with the larger  
(the mainmast) nearest the stern and the foremast 
forward of it and shorter. It can be an interesting rig 
for a small boat. The illustration shows a cat schoo-
ner, so named because there are no headsails.
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Yawl
The yawl is a two-masted rig with a small mizzen 
placed well aft (usually astern of the rudderstock,  
although in the case of the outboard rudder seen here 
this is all but impossible.) It can carry one or more 
headsails and offers a versatile sail plan, especially 
when shortening sail—if the mainsail is lowered, the 
sail area is markedly reduced but the boat remains 
well balanced under mizzen and headsail. The yawl 
can be marconi, gaff, lug, or sprit, or it can set a dif-
ferent type of sail on each of its masts. Whether or 
not the rig requires standing rigging will depend on 
the size and height of the sail plan and the material 
used for the masts—the lighter and stronger the  
material, as with carbon fiber, the greater can be  
the sail area before standing rigging is required.

Some small boats sail well as yawls with two stand-
ing lugsails—a combination often seen on narrow 

  — Yawl   —

double -enders such as canoes, where the sailor cannot 
sit aft but is confined to the middle part of the boat. 
By stepping a mizzen well aft, a larger mainsail can be 
carried forward without damaging the rig’s balance. 
In this instance the typical rig will be low, unstayed, 
and without a headsail. 

Ketch
Similar to the yawl, the ketch has two masts, but the 
mizzen is proportionally larger than a yawl’s and 
stepped farther forward. It can have multiple head-
sails and has similar pros and cons to the yawl. A 
small ketch rig can be unstayed, but even in small 
boats is often set up with standing rigging. In the  
example shown here, and in the yawl illustrated 
above, the tiller must have a sharp oval- or u-shaped 
bend built into it to accommodate the mizzen—or, 
the tiller may be eliminated entirely and replaced 
with a continuous loop of line.

Cat-Ketch
This is a two-masted rig, but as the name “cat” sug-
gests, the (larger) mainmast is set in the bow of the 
boat. Typically the masts are unstayed. Because 
there is more than one sail, the effort is spread along 
the length of the hull—which makes for easier steer-
ing in strong breezes. Traditionally cat-ketches were 
small working craft operating from beaches; they 
are inexpensive, quick to rig, and can be single-
handed. In more recent times cat-ketch rigs have 
been seen on small sailing canoes, sharpies, and 
larger cruisers. Cat-ketch sails can be marconi, gaff, 
lug, or sprit.
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Getting Started in Boats is designed and produced for the beginning boatbuilder.
Please tear out and pass along your copy to someone you know who will be interested.
Earlier volumes of Getting Started are available in past issues of WoodenBoat, and as PDF (electronic) files, from 
The WoodenBoat Store.  Please refer to the web pages, at: www.woodenboat.com/wbmag/getting-started

GettingStarted209.qxd  5/21/09  8:35 AM  Page 1

and vernacular is intended to help as you contem-
plate which rig is best for your purposes. We offer 
it as your initiation—and your invitation—to the 
wonderful world of sailing.  

Jane Ahlfeld teaches small-boat seamanship and coastal naviga-
tion at WoodenBoat School; Jenny Bennett is also a seamanship 
instructor at WoodenBoat School and is the author of Sailing 
Rigs, An Illustrated Guide, published by Naval Institute Press.

Further Reading
The Guide to Wooden Boats by Benjamin Mendlowitz and 
Maynard Bray, W.W. Norton & Company 

The Craft of Sail by Jan E. Adkins, Walker and Company

Both books are vailable at The WoodenBoat Store, 
www.woodenboatstore.com

Sail Care

Sails are an investment: take good care of 
them. If your sails are to be left on board and 

bent onto the spars, remember to budget for sail  
covers—they are the sails’ sunscreen and well 
worth the expense. If your sails often get dunked 
in salt water, be sure to give them an occasional 
freshwater rinse. At the end of the season, use 
a scrub brush to wash your sails; it is important 
to get the salt out as it attracts mice and mildew. 
Bleach can be used to clean mildew but it can 
harm the fabric, so it is better to use a mild soap or 
cleaning agent. While washing your sails, inspect 
them for chafe and check that the stitching is still 
sound. And don’t be in a hurry to put your sails 
away; they need to be fully dry before being folded 
and stored.

Sailing is a lifelong endeavor, and there is 
much to learn. This basic overview of types, traits, 
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Please check your  
boat’s listing at  

www.woodenboat.com/rwb/ 

Send corrections and  
your e-mail address to 
rwb@woodenboat.com  
so we don’t lose track  
of you and your boat*.  

Also, if you’ve sold your  
boat, we’d appreciate  
contact information  
for the new owner.

HELP US SHOW OFF YOUR BOAT

*To be listed, boats must be 20' or longer and built of wood.

If you e-mail us a photo (and fill out the online data sheet), we’ll post it for free.  You can find the listing  
of your or anyone else’s wooden boat at www.woodenboat.com/rwb/ and search by boat name,  

designer, builder, etc. for whatever boat you wish to know about.

WoodenBoat Publications 
41 WoodenBoat Lane, Brooklin, ME 04616 

207–359–4651 • www.woodenboat.com

The Goal—Bring new people to wooden boats!

To download previous issues of Getting Started that you might
have missed, please visit www.woodenboatstore.com.

GETTING STARTED IN BOATS, 
a removable supplement included in
every issue of WoodenBoat.

This publication is produced for the
absolute beginner; for your family,
friends, and neighbors, members of local
community groups, colleagues at work—
the people you know who should be
inspired into boats and boating. 

Share your passion!

The Solution—
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a passage from Westport to Padanaram, 
Massachusetts.

■ In England, the X One Design class 
will mark its centennial in 2011. More 
than 100 boats are expected to compete 
in the class at Cowes that year. A new 
boat built to the design—strip-built 
with tongue-and-groove Douglas-fir 
planking sheathed in fiberglass cloth 
set in epoxy—was launched in 2009 and 
created quite a stir at the Royal Lyming-
ton Yacht Club. XOANON is a project of 
three Olympic sailing medalists, Pippa 
Wilson, Ado Jardine, and Nick Rog-
ers, with a view toward bringing new 
construction within reasonable cost. 
Her application for class recognition 
is pending—and it’s not at all certain, 
since the racing rules clearly specify 
traditional construction. See www.xone
design.org.uk.

■ And now for something really old: 
New York City marked the 400th anni-
versary of Henry Hudson’s exploration 
of the lower reaches of the river that 
bears his name. In September, a fleet 
of distinctively Dutch boats sailed the 
harbors and rivers of the city for three 
weeks as one of many events to 
mark the Dutch connection with 
The Big Apple. See www.henry
hudson400.com. 

Around the yards
■ “The F.D. CROCKETT is a 
unique and historic nine-log 
Chesapeake Bay buyboat built 
in 1924,” Starke Jett writes. “At 
62', she is the largest of the 
three log buyboats left on the 
bay, according to her primary 
restorer, John England, a vol-
unteer with the Deltaville Mari-
time Museum and a resident of 
Urbanna, Virginia.

“He and numerous vol-
unteers have spent more 
than four years rebuilding 
the CROCKETT from the 
waterline up. On August 29, 
2009, they put some of the 
major finishing touches on 
that effort. They installed a 
rebuilt Detroit diesel engine, 
a new mast, and a replica 
pilothouse that was built 
in 2005, the same year the 
CROCKETT was donated to 
the museum by Ron Turner. 
He is a descendant of origi-
nal owner, Ferdinand Desota 
Crockett of Seaford, where 
the CROCKETT was built by 
Alexander Gaines and John 

Franklin Smith. Her hull was little 
more than a shell consisting of almost-
century-old logs when she came to the 
museum.

“The CROCKETT was built dur-
ing the period when gasoline engines 
were beginning to replace sails as the 
primary power source for Chesapeake 
Bay watercraft. She was one of the first 
log boats built specifically for power 
and one of the last two still existing. 
A log boat has long, thick log timbers 
running the length of the hull, round 
chines rather than hard chines, and 
they aren’t cross-planked like the dead-
rise hulls that became more common-
place on the bay. Low freeboard made 
it easy to haul oysters or crabs aboard. 
The CROCKETT has a fantail stern, 
which is unusual for the bay.
 “England, a residential contrac-
tor by trade, has himself put in more 
than 3,500 man-hours on this project, 
about half of the total volunteer hours. 
‘It was a little bit of crazy,’ he joked. ‘It 
was a matter of a lot of things coming 
together at the right time. I had a little 
more discretionary time and a passion 
for historic boats, especially since this 
 is one of only three big log boats left  
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A fleet of traditional Dutch leeboarders came 
from Holland to circumnavigate Manhattan in 
2009, marking the 400th anniversary of Henry 
Hudson’s historic voyage.
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The 1924 Chesapeake Bay buy boat F. D. 
CROCKETT has been undergoing extensive 
restoration at Deltaville Maritime Museum 
in Virginia.
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on the bay. It is unique.’
 “The work may take two more years 
to finish. Some deck planks inside the 
pilothouse need to be replaced and rail
ings along the sheer installed. Fuel and 
electrical systems, rigging, and hard
ware and fittings such as an anchor, 
chain, and cleats are needed.
 “The museum will use her for out
reach programs. She will become an 
ambassador, sailing to festivals and 
hosting school programs. She will also 
be a testimony to the extraordinary 
efforts of John England, ship’s carpen
ter, and all the volunteers that made her 
rebirth possible.”
 Deltaville Maritime Museum, 287 Jack-
son Creek Rd., Deltaville, VA 23043; 804–
776–7200; deltavilleva.com/museumpark; 
or John England at 804–514–5146.

■ At the Port Townsend (Washington) 
Shipwrights Coop, ORION, ex-EDLU,
 a Sparkman & Stephens design built  
at the Henry B. Nevins, Inc. yard in  
City Island, New York, has been hauled 
out for a ref it, the major part of 
which is a deck replacement. The boat, 
56' 2" LOA with a beam of 13' and 
drawing 7'10", was launched in 1934 
and won the Bermuda Race that year 
under her first owner, R.J. Schaefer,  
out of Larchmont, New York. She’ll be 
rejuvenated for a new career in sail 
training and chartering out of Seattle, 
Washington. Her owner is Kevin Cam
pion, who reports that the original laid 
teak deck will be replaced with laid 
sapele over plywood, with some deck
beams replaced as necessary. She’ll also 
have new fuel tanks installed. Her stand
ing rigging will be replaced. Below
decks, she’ll be reconfigured to accom mo 
date education and charter programs. 
Relaunching is an ticipated for April 2, 

ORION (ex-EDLU) is hauled out for a 
refit at Port Townsend Shipwrights 
Coop in Washington State.
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America’s oldest & 
Maine’s most comprehensive

and affordable
Boatbuilding & Marine

Technology School

For information contact
Caryn Vinson,

The Boat School, 
16 Deep Cove Road, 
Eastport, ME 04631

207–853–2518 
vinsonc@husson.edu

www.boatschoolhusson.net

THE BOAT SCHOOL
Eastport, Maine

Admissions 207–973–1069

The Maine
BoaTBuilders show

“The Rite of Spring”

58 FORE STREET • PORTLAND, MAINE 04101
10 – 6 FRIDAY AND SATURDAY & 10 – 4 ON SUNDAY

March 19, 20 & 21, 2010

presented by: Portland Yacht ServiceS 
    207–774–1067

Bill Sisson, Soundings magazine—

   “Not a Tupperware party by any means.”

—Located on the Portland Waterfront off of Commercial Street—
Look for the shuttle busses along Commercial Street.

For more information and sign-up for show updates at: 
www.portlandcompany.com
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12' ceilings.” On the second floor, a 
design office overlooks the Benjamin 
River.
 In addition to building boats for 
clients, Brooks will complete plans for 
his existing stable of small boats and 
add more. “We want to build a prototype 

2010, and she will begin operations in 
May. Port Townsend Shipwrights Coop, 
P.O. Box 1163, Port Townsend, WA 98368; 
360–385–6138; www.ptshipwrights.com. 
Kevin Campion, 206–228–3615; deepgreen 
wilderness.com.

■ John Brooks, a regular instructor 
at WoodenBoat School and co-author 
of How to Build Glued-Lapstrake Wooden 
Boats, has a new boatshop in Brook-
lin, Maine. Brooks, who took a hiatus 
to work at Brooklin Boat Yard for four 
years, says his company is “waking from 
a five-year slumber, coming to life as 
Brooks Boats Designs, which reflects 
the many requests we get for our plans, 
designs, and ideas. This is an exciting 
time for us. 
 “In 2005, we built the shell for a 
shop close to our house with the idea of 
finishing it off ourselves, but two adop-
tions later we hadn’t done anything 
but replace the plastic on the window 
and door holes when they blew out in 
storms.” He and his wife and collabora-
tor, Ruth Ann Hill, hired a contractor 
to finish the exterior in fall 2009. “The 
first floor is 28' square and completely 
open, with a wood floor built on 2× 6 
sleepers over a concrete slab and with 

Brooks Boats Designs has a new 
shop in Brooklin, Maine, where one 
current project is the completion of 
a Somes Sound 121⁄2, a plywood-
lapstrake version of Joel White’s 
Haven 121⁄2.
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of each boat so we can take photos for 
building manuals and CDs.” Meanwhile, 
a Somes Sound 121⁄2, which started as 
a WoodenBoat School class project in 
how to build the hull of Brooks’s ply-
wood-lapstrake version of the famous 
Joel White Haven 121⁄2, is now in his 
shop for completion for its new owner. 
The company envisions selling boat 
plans, boat kits, jigs, specialized tools, 
books, models, and more out of the 
boatshop. Brooks Boats Designs, 831 Reach 
Rd., Brooklin, ME 04616; 207–359–2491; 
www.brooksboatsdesigns.com.

■ James Holzgraf writes that he has 
lately been working on a Maine-built 
lobsterboat at Criteser’s Moorage near 
Toledo, Oregon: “Criteser’s is located 
10 miles up the Yaquina River from 
Newport and two miles downriver of 
Toledo. With light-wind mornings 
and temperatures 10 to 20 degrees 
warmer than downriver, it serves as a 
perfect place to paint outside. The slow 
decline in the local commercial fish-
ery has led places like Criteser’s to be 
home to several wooden boats retired 
from the fishing fleet, in turn creating 
a diminutive mecca for historic boat 
enthusiasts. 
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The reconditioning of a Maine 
lobster boat is one of the projects 
under way at Criteser’s Moorage in 
Toledo, Oregon.

C
H

R
IS

 H
U

N
T

IN
G

T
O

N

 “On a typical morning at the moor-
age, you can hear the sounds of the 
river front waking and light work in 
some corner of the yard or length of 
the dock. Ralph Criteser, 82, is the 
only surviving founder of this opera-
tion, which he and his father and sister 
started in the summer of 1946. To this 
day, he shows up six days a week with 
only a couple weeks of vacation a year. 
Ralph reflects the active pace of times 
past, refusing to let the dust settle and 
continuing to keep us working away. 
 “To be able to haul MAINE MONDAY 

here was a pleasure, as many appreci-
ated the craftsmanship and quality of 
this ‘foreign’ boat. She is a 24' bassboat/
lobsterboat designed in 1977 by Cres-
ton Bryant and built by Paul Bryant of 
River side Boat Co. in Newcastle, Maine. 
In 2002, pioneering vintner David Lett, 
founder of Eyrie Vineyards in Dundee, 
Oregon, bought her. He had her given 
a yearlong refit in South Bristol, Maine, 
before having her trucked to Newport, 
Oregon, where she still resides. After 
his death in 2008, the boat passed to his 
son, Jason Lett. Over the last several 
years I have had the pleasure of main-
taining MAINE MONDAY, most recently 
on the ways at Criteser Moorage to 
paint the hull and deck.” Criteser Moor-
age, 2035 Criteser Loop, Toledo, OR, 97391; 
503–336–2996.

■ LADY MARYLAND, a replica ship 
of its namesake state, was hauled out 
for routine maintenance last year at 
a marine railway at Douglass-Myers 
Park in Baltimore. The news, though, 
is more about the railway than about 
the haulout: “First of all,” writes Capt. 
Peter Bolster, “ours is the first working 
marine railway in Fells Point in a cen-
tury. Also, having a place where we can 

haul our own vessels, work on them our-
selves, and interpret to members of the 
public, has been a vision among senior 
staff members here for over 20 years.” 
Doug Grinath worked for years on the 
project, he said. “It has been a hard, 
heavy, and arduous process as he liter-
ally built the railway  from the ground 
up.” Living Classrooms Foundation, 802 S. 
Caroline St., Baltimore, MD 21231; 410–
685–0295; www.livingclassrooms.org.

■ Kelly O’Sullivan, an apprentice at 
The Apprenticeshop in Rockland, 
Maine, writes with news of her school’s 

LADY MARYLAND, operated by 
Living Classrooms Foundation, has 
a new marine railway for haulouts in 
Baltimore.
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Small Reach Regatta 2010
  Frenchman Bay, Maine

The Small Reach Regatta has been set for July 28 to August 1, 2010!

A new venue on the scenic Maine coast has been chosen—Lamoine State Park. The 
area offers unparalleled scenery during three full days of daysailing among the islands 
of Frenchman Bay, east of Mount Desert Island. In 2009, nearly 50 boats from far and 
wide participated.

For this fifth annual gathering of traditional sail-and oars boats, applications will open 
January 4 and close March 1. Detailed information and an application form can be 
found through the Small Reach Regatta portion of the web site www.woodenboat.com.

July 28–August 1, 2010
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projects: “The Apprenticeshop, a pro-
gram of Atlantic Challenge in Rock-
land, Maine, has four new boats and 
a major restoration project currently 
under way. Apprentice crews have laid 
the keel for a 23' Mermaid Sloop, a 
cedar-on-oak carvel design that is shap-
ing up to be a great boat for traveling up 
and down the coast, and begun plank-
ing a 10' Abeking & Rasmussen yacht 
tender, a 14' Whitehall, and a rugged 
14' North Shore Dory. The shop is also 

Offcuts

In 2011, three plywood boats will 
re-create a 1950s series of Colorado 

River runs through the Grand Canyon. 
Tom Martin launched GEM in 2009 
in Arizona, and two other boats— 
SUSIE R and FLAVELL are being built in 
the Seattle, Washington, area, by Dave 
Mortenson, son of one of the original 
river runners.
  “We plan to launch together at Lee’s 
Ferry and head into Grand Canyon to 
honor those who paved the way for so 
many who followed in their oar strokes,” 
Martin writes. Moulton Fulmer built 
the original GEM in 1953–54 in Muncie, 
Indiana. Influenced by Oregon drift-
boat innovator Woodie Hindman, he 
used 3⁄8" plywood for GEM, a 15-footer 
with a 6' beam. “Only in building the 
replica of GEM have I come to real-
ize Fulmer built a beautiful Hindman 
double-ender with a transom,” Martin 
writes. “It was the first of its kind in 
Grand Canyon.”
 Fulmer ran Grand Canyon in GEM in 

A 23’ Mermaid Sloop is one of the 
projects coming together under 
the hands of apprentices at the 
Apprenticeshop in Rockland, Maine.
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restoring a 1931 Haj, a sleek 31' 3"rac-
ing sloop developed in Finland with 
enough interior space for day cruis-
ing. The Apprenticeshop is a school 
for traditional wooden boat building 
and seamanship that offers hands-on, 
experiential programs where students 
practice resourcefulness and learning 
through boatbuilding.” Apprentice-
shop of Atlantic Challenge, 643 Main 
St., Rockland, ME 04841; 207–594–1800; 
www.atlanticchallenge.com.

GEM is one of three plywood boats 
expected to retrace a 1950s run of 
the Grand Canyon in 2011.
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P A.C.F.
P Alberg
P Alden
P Angelman
P C. Archer
P Aristocraft
P Atkin
P Barbour
P Beetle
P Benford
P Besotes
P Blanchard
P Brewer
P Brownell
P W.S. Burgess
P W. Burgess
P Butler
P Casey
P Century
P Chapelle
P Cheoy Lee
P Chris Craft
P Colonial
P Concordia
P Consolidated
P Correct Craft
P C. Crane
P S. Crocker
P Crosby
P Crowninshield
P Cruisalong
P Culler
P Dawn
P Derektor
P Dickerson

P Ditchburn
P Dodge
P Dfunphy
P Egg Harbor
P Elco
P Eldridge-

McGinnes
P Fairliner
P Fay & Bowen
P Feadship
P Fife
P Fish Bros.
P Gamage
P Garden
P Gardener
P Gar Wood
P Laurent Giles
P Gilmer
P Goudy&Stevens
P Grady White
P Granby
P Grand Craft
P Grand Banks
P Greavette
P Grebe
P Hacker
P Wm. Hand
P Hanna
P Herreshoff
P Lyle Hess
P Higgins
P Hinckley
P Hodgdon Bros.
P Hood
P Huckins

P C.R. Hunt
P Hutchison
P James Craft
P Hubert Johnson  

Merrit
P Morton Johnson
P Kettenburg
P Knutson
P Lawley
P Luders
P Luhrs
P Luke
P Lyman
P MacBay
P MacKenzie
P Mason,
P Matthews
P Minnett  Monk
P Moody
P Morse
P Murphy
P Nevins
P A. Nielsen
P Old Town
P Olsen
P Owen
P Owens
P Pacemaker
P Paine
P Pembroke
P Penbo
P Penn Yan
P Peterson
P Post
P Potter

P Prowler
P Rhodes
P Rice Bros.
P Richardson
P Riva
P Robb
P Rybovitch
P Sea Sled
P Shepherd
P Shock
P Skiff Craft
P Slickcraft
P S&S
P Stadel
P Stanley
P Stephens
P Sweisguth
P Thompson
P Tollycraft
P Tripp
P Trojan
P Trumpy
P Ulrichsen
P Van Dam
P Viking
P Wagemaker
P Walsted
P Warner
P Watson
P Wheeler
P Whirlwind
P Wittholz
P F.Williams
P Wolverine
P Yellow Jacket

4 Low Premiums
4 Best Customer Service

4 Best Salvage Coverage
4 Highest Medical Pay
4 Highest Personal 
   Effects

4 No Depreciation on 
new canvas, upholstery 

or sails for 5 years

WooDEN BoATS? YES! 
YoU NAME IT, WE INSURE IT 

If your boat isn’t on this list, or it is and you’re not insured with us now,  
you’re not getting the best wooden boat coverage value available.

At HERITAGE you will meet a knowledgeble staff and experience superior service.
Contact us for a quote    www.heritagemarineinsurance.com     1.800.959.3047

4 Agreed Value
4 Fast Claim Service

4 Tailored Coverage
4 Highest Pollution 

Coverage
4 Best Towing 

Coverage
4 Liveaboard Coverage
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1955 and again in 1956 with P.T. Reilly, 
who built the original SUSIE R and FLA-
VELL (in fiberglass). In 1957, running 
on the highest water of the 20th cen-
tury, they ran from Lee’s Ferry as far as 
Phantom Ranch. In 1958, they picked 
up where they left off, but FLAVELL 
capsized and was lost, her crew taken 
aboard the other boats. They decided 
to “ghost run” the boats, leaving them 
to the river while they hiked out above 
Lava Falls. The next day, another river 
runner, Georgie White, found FLA-
VELL, and using a rented motorboat 
they found SUSIE R. GEM was lost, but 
years later, in 1964, she was recovered 
from a cove in Lake Mead and today is 
among the National Park Service’s col-
lection of historic Grand Canyon boats. 
Tom Martin, Co-Director, River Runners for 
Wilderness, Arizona Field Office, P.O. Box 
30821, Flagstaff, AZ 86003–0821; 928–
556–0742;  tommartin@rrfw.org.

John Wilson of The Home Shop in 
Charlotte, Michigan, tells of some-

thing that may resonate with anyone 
who has documented a boat: “Some-
time between 1905 and 1929,” he writes, 
“a 15' double-ended rowboat was built 
at the Skaneateles (New York) Boat 
Yard. My family purchased the boat for 
our cottage on Otisco Lake, the finger 
lake east of Skaneateles. When I was a 
child, this rowboat was my introduction 
to watercraft. I watched my father paint 
and patch each spring, saw it fill with 
water when first launched, and learned 
that three days would see it serviceable 
for another summer.
 “By 1975, the rowboat needed 
repairs beyond the skills of amateurs, so 
it was slated to be filled with topsoil and 
planted with petunias. It did not seem 
right. I asked the family if I could take 
it home to Michigan. Between 2001 and 
2005, I completed the time-consuming 
task of documenting the boat, record-
ing dimensions, reconstructing the 
original shape, and drawing up plans 
(see WB No. 189).
 “Now, a new chapter is being writ-
ten. The boat is going home, where as 
a classic example from the golden age 
of small craft she’ll be housed in a new 
facility being completed by the Skan-
eateles Historical Society.” The Home 
Shop, 406 E. Broadway, Charlotte, MI 
48813. Skaneateles Historical Society, 28 
Hannum St., Skaneateles, NY 13152–1044; 
www.skaneateles.com.

Across the bar
■ Nourdine Jensen, 95, October 11, 
2009, Friday Harbor, Washington. Until 
September, when he was diagnosed 

with cancer, Mr. Jensen continued work-
ing at the boatyard established by his 
father, Albert Jensen & Sons Shipyard, 
where he became the proprietor in 
1958 after his father’s death. During his 
time, the yard built some 150 boats, but 
switched primarily to maintenance and 
repair after the ascendance of fiberglass 
construction.

■ Walter Walker, 101, October 19, 2009, 
Lakefield, Ontario. Except for a few years 

when he had a job building strip-built 
sailboats, Mr. Walker spent his entire 
career as a wood-and-canvas canoe 
builder. He started in 1931 with the 
Lakefield Canoe Company. He hired on 
with the Peterborough Canoe Company 
in 1942 and stayed there until 1961, 
when it closed. He moved to RILCO 
Industries, where he worked until 1967, 
when that company also closed. He then 
went to Peel Marine, where he worked 
until retiring in 1986. 

 

www.JamestownDistributors.com
1-800-423-0030

Over 10,000 varieties
 of marine-grade 

fasteners in stock!
FASTENERS!

Starting at 

$1,299

Environmentally Friendly 
Electric Outboard Motors

Only 
$8299

Submersible!

Reg. $98.05

THICKENED EPOXY 
ADHESIVESix10

SALE!

190ml Cartridge $17.99

The new WEST System Six10 Thickened Epoxy 
Adhesive provides the strength and reliability of 
a two-part epoxy with the convenience of a single 
part product. The Six10 non-sagging formula 
bonds tenaciously to wood, metals, fiberglass, and 
concrete. Six10 is easily dispensed with a standard 
caulking gun.

HX280S Handheld VHF

www.JamestownDistributors.com
BUILDING & MARINE SUPPLIES

Jamestown Distributors

       FREE 
CATALOG NOW!

TRADITIONAL HARDWARE
Great selection of Bronze,
Brass and Stainless
Boat Hardware!

Request our 
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Do you need to sell your wooden boat now?
Did you miss the deadline for the Boats for Sale section?

Are you tired of waiting for publication dates?

Get instant gratification when you 
post your wooden boat for sale ad at
www.woodenboats4sale.com!

For one VERY LOW PRICE
you will get your wooden boat for sale
listing with up to five photos! 

Are you looking for a new wooden
boat? Or just love to dream about your
next one? 

Visit www.woodenboats4sale.com today – and often
– for an ever-changing listing
of beautiful wooden boats.

We thought you were. 

FOR SALE ONLINE

Your online resource
for wooden boats, 
brought to you by
WoodenBoat magazine

ATTENTION
BOATS FOR SALE Advertisers

Get a $25 Credit!
— Easy as 1, 2, 3 —

1 Place a Boats for Sale classified ad
in WoodenBoat magazine.

2 Post a Boats For Sale ad online at
our website woodenboats4sale.com

3 Receive your credit when your 
online ad has been verified.

Call Wendy at 207–359–4651WOODEN BOATS

Our newest web service is FREE to designers and 
readers alike. If you are a designer, you may up-
load details of your plans and kits. Simply go to 
the website noted above, and follow the upload 
instructions at “Frequently Asked Questions” on 
the left-hand side. You must have full ownership 

of these plans and kits.

We hope to include as many boats as 
possible, and boats of all hull materials.

         Another service for you, from WoodenBoat.

PO Box 78 • Brooklin, ME 04616
207-359-4651

www.woodenboat.com

www.woodenboat.com/boatplansandkitswww.woodenboat.com/boatplansandkitswww.woodenboat.com/boatplansandkitswww.woodenboat.com/boatplansandkitswww.woodenboat.com/boatplansandkits

Welcome to 
WoodenBoat ’s Directory 

of Boat Plans & Kits

WB212_Pg24.indd   24 11/22/09   1:36 PM
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The first time I saw her, MARGUERITE T turned 
my head. Built in 1893 in Pill, England (near 
Bristol), by Edwin Rowles, she is the queen of 

the Bristol Channel pilot cutters. I knew none of this 
when I first saw her in 1982, in Gustavia, St. Barts, in 
the eastern Caribbean. We were anchored just off the 
old hospital ruins, on the point across from the town. 
I took my morning coffee to the cockpit, and there she 
was, anchored three boat lengths astern, and off to star-
board some—a nearly plumb stem, sweet fantail stern, 
bold cutter rig, and a big, long bowsprit. Oh, my.

Les Windley owned her then. In his late 40s, strong 
as Popeye, and full of life, he’d found her derelict in 
the mud in England, and brought her back to life. He 
was given to giggling and saying, “She wasn’t that bad. 
The mud kept her.” He was in the construction business 
then, and saved “good bits” from the Victorian houses 
he was working on to make her interior. Les played the 

guitar, sang with high spirits, and had a big laugh. She 
was warm and elegant below—a happy ship that did 
him proud. He sailed her from England, down around 
Africa, and then up to the Caribbean. 

I’m a schoonerman. Since 1979 I have owned and 
sailed AVENGER, a 47' sweetheart designed and built by 
David Stevens. Through fierce storms and easy reaches, 
for over 50,000 deepwater miles, she has kept me safe 
and taught me to be a sailor. I love her beyond saying. If 
she knew how I felt about MARGUERITE T, it would hurt 
her. Maybe I’d prefer AVENGER never heard about this 
piece, so dummy up, okay? 

I’m a sucker for beauty, and MARGUERITE T has 
it. Her nearly plumb stem has a subtle forward rake, 
and her lines sweep back from there in a long, gentle, 
sweet curve, to her perfect stern. Her rig is massive 
and power ful. All of it falls into place casually, as if it 
just came together naturally that way. I say that while 

MARGUERITE T and Me
A love affair 

Above— Bristol pilot MARGUERITE T  charges into her second century at the Antigua Classic Yacht Regatta. She was built by 
Edwin Rowles in Pill, England, in 1893. 

by Tom Gallant
Photographs by Christian Février
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admitting that she’s not really my type. I like fine sweep-
ing ends, moderate displacement, and a saucy—but 
not too saucy—sheer. A dashing, curvaceous profile is 
more my preference. But MARGUERITE T isn’t like that. 
She’s forthright, bold, purposeful, almost massive, and 
she’s just 53' on deck. And yet she looks swift, and, in 
her own reserved way, sexy. I love sexy. Be a fool not to.

Finding Scrim
We were at Road Bay, Anguilla, in the mid-’80s—such 
a sweet place. It was late afternoon, time for sundown-
ers, and we were sitting in the cockpit, hoping for the 
green flash. MARGUERITE sailed into sight. We sat and 
watched as Les singlehanded her to the hook. It was 
inspiring. He’d tack her, put the tiller in stops and wan-
der forward, hand the outer jib around and make fast, 
wander back, and watch her sail. Once he was in close 
enough, he rolled up the outer jib, pointed her toward 
his spot, then ambled forward to scandalize the main 
peak, drop the staysail, and ready the anchor. She held 
her way and her heading, and when he was where he 
wanted to be, he let the anchor go. By then, she was 
barely moving, and stopped when the anchor bit. Then 
the main came down. We applauded.

Singlehanding a massive rig like MARGUERITE is no 
mean feat. Her mainsail is huge, with a very heavy gaff 
and boom. It takes a strong man to get it up alone. But 
once it’s up there, everything’s jake. She has cast-iron 
teeth at the gooseneck end of the boom which mesh to 
a gear turned by a big handle—the first roller-reefing 
device ever made, called an Appledore. Her mainsheet is 
attached by a roller to the bitter end of the main boom 
so it can rotate, which is why the boom is so massive. 
If you want to reef the main, you ease the mainsheet, 
go to the foot of the mast, and crank on the furler, 
while easing the throat halyard. The boom turns, rises, 
and then the sail rolls around it. MARGUERITE’s easy 
motion and tendency to go where she’s pointed helps. 
It works perfectly, has never needed repairs, and is easy 
to maintain. It’s as old as the boat.

Folklore has it that the Channel cutters were sailed 
by an old man and a boy. Truth is, the “old man” 
was slang for the captain. The “boy” was usually a 
full-grown man with callouses on his callouses. You’d 
have to be a man like Les to singlehand one of these 
boats. These cutters build up tremendous stresses in 
their rig, due to their great weight and mass. While 
they’re predictable, you need to think ahead to avoid 
getting into a “situation.” It takes a while to get them 
going, and it takes a while to stop them. 

Over the years, AVENGER and MARGUERITE would 
meet at this or that island, and good times would ensue. 
Then I heard that Les had moved to Nevis and built a 
home ashore. He still had MARGUERITE but was look-
ing to sell her. She was getting to be too much work 
now that he had swallowed the anchor. I worried about 
her. Men like Les are rare. Where would you find some-
one who understood her pedigree, knew how to sail 
gaff cutters, and was foolish enough to take on a boat 
that was nearly a hundred years old? Face-down on the 
beach in Road Bay, Anguilla, as it turned out.

I was taking my morning constitutional, walking the 

fine golden sand, when I saw a strangely familiar form 
beneath a palm tree. Closer investigation revealed 
Mike “Scrimshaw” Strazlkowski, in a state of profound 
distress. Six feet four, or so, broad of shoulder, bald of 
pate, elegantly mustached, and usually stylish, Scrim 
looked bad; it had been a very long party. I roused 
him and took him back to AVENGER, told him to take 
a shower while I put the coffee on. After two mugs of 
strong and black, Mike (Scrim) was able to make con-
versation. He’d been skippering a boat for some real 
estate speculators and had found the company more 
congenial if he was well lubricated. But this was tak-
ing a heavy toll. “What I need, sir, is congenial com-
pany and a spell of moderation in all things,” declared 
Scrim. “What I need is crew. Let’s sail to Bequia,” says I. 
“Capital idea,” he replied, “I’ll fetch my kit.”

Scrim extracted himself from his current employ 
and stowed his gear in the forepeak. We sailed when we 
wanted, found friends everywhere we went, and laughed 
a great deal. Scrim and I are both freelance craftsmen. 
I write songs, plays, books, and articles. I’ll sing and 
play if the room’s right. He carves ivory, is a master 
of script, designs things of rare beauty, has a peerless 
eye, and collects and sells antiquities about which he 
has deep knowledge and interest. One evening, as we 
drank our moderate, post-toot tots of grog (we’d estab-
lished a regimen of one rum and tonic, and one virgin 
tonic), Scrim allowed as how he’d like to have a boat of 
his own. I asked, “What kind of boat were you think-
ing of?” “Have to be classic, wood, British, gaff-rigged,” 
he said. “I know the boat, sir,” said I. (It’ll help if you 
imagine Scrim’s elegant English accent, and my foolish 
attempts to emulate it. It was a routine we refined to a 
fare-thee-well during our cruises.)

The minute I mentioned MARGUERITE T, Scrim got 
that “faraway” look. He knew her and her kind well. She 
was just the thing to give a sailor at loose ends a sense 
of purpose. He regaled me with stories: “Sir, they’d 
keep the sea no matter what. In a full gale, they’d sail 
to windward of a full-rigged ship that needed a pilot, 
launch the skiff, and the boy would row the pilot to the 
ship while the old man watched, and the ship braced 
the tops around to heave-to. Because the boy had the 
wind astern, it was more a matter of surfing than row-
ing. They’d slip under the ship’s stern, and offload the 
pilot in the relative quiet of the lee side. The ship would 
brace around and sail away leaving the boy, alone, in a 
slender skiff, at the mercy of the gale. He’d turn the 
bow to weather and pull. Then the old man would ease 
the cutter down on the skiff while the boy held his 
place, maybe even gained a little. Using the lee of the 
cutter’s great mass they’d get the skiff back aboard, and 
sail home.” An old man and a boy, indeed. You’d have 
to be a sailor who knows stormy weather to understand 
how beautiful that operation was. Truth is, too many 
modern yachtsmen would be calling the Coast Guard 
in conditions like that. But these were sailors—and 
those were boats—and things like that are what the sea 
asks if we are to survive her moods.

Next morning, as we shared our gentleman’s break-
fast of a soft-boiled egg and toast, Scrim allowed as 
how MARGUERITE T would, indeed, “do.” We sailed 
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to Nevis, anchored right next to MARGUERITE, and 
went looking for Les. When we found him, I made 
the introductions, and after suitable pleasantries, 
removed myself from the conversation. If this was to 
work, it was all on Scrim. I was bursting with ques-
tions when we finally got back to AVENGER. Scrim 
told me they’d agreed upon the price. It was a tad 
steep considering her condition, which Les was very 
honest about, but we’re talking about MARGUERITE 
T here, and that was the point. Scrim figured he 
could pull it off. His concern was holding the boat 
until he got the money. Les was eager for some token 
of serious intention, otherwise he’d have to sell her 
to the first person who met his price. Now we enter 
the realm of serious serendipity.

The Stuff of Legends
Scrim had done a farewell dinner with his employers 
when he’d signed off as skipper of the party boat in 
Anguilla. When he returned from the dinner, two days 
later—and considerably wounded from drink—he had 
an object in his hands, a big lump of an amber-colored, 
waxy substance that he’d found on the beach. That’s 
classic Scrim. He’s always finding treasures.

“Tom...I believe it’s ambergris. There are sperm 
whales in these latitudes this time of year. Have you 
any idea how valuable this is?” I had recently reread 
Moby-Dick, which has pages of the natural history and 
biology of the sperm whale, and this stuff did look the 
part. We speculated what the Japanese perfume market 
might pay for a kilo of ambergris, and stowed it care-
fully in the forepeak. Now, this amber lump came into 
play. Scrim told Les about the ambergris. Because of 
his expertise in esoterica, Scrim knew that there were a 
couple of boutique perfumeries in France, and several 

in Japan, that would pay handsomely for the stuff. He 
offered to give the lump to Les as a down payment. Les 
loved it. It appealed to everything he is. The deal was 
done, Les got the lump, and we sailed on to Bequia. 

The rest of the voyage was the best of what going sail-
ing can be. We sailed on and off the hook, shared jokes 
that continue to this day, and, in the end, Scrim put 
the financing together and became master of the mag-
nificent MARGUERITE T. One story, if a bit of an intru-
sion on those who lived it, should be told. When Scrim 
took her over, he and Les sailed the cutter to Antigua 
together. After giving the boat to Scrim, Les went up 
to the bow, climbed out onto the very end of the long 
bowsprit, and sat down. I’ll let Scrim chime in: 

“He just sat there for a while. Then he fell forward, 
embraced the sprit, and held it. His shoulders heaved. 
He was saying goodbye to her.” So it is with great boats 
and real sailors. 

Scrim now had his command, but the outlook was far 
from easy. The old girl was showing her age. He did all 
he could with the resources at hand, kept her looking 
good and kept her sailing, but came to understand that 
he and MARGUERITE were approaching a crossroads. 
He would never be able to give her what she needed. A 
craftsman, in a good year, can make a tidy sum, espe-
cially one as skilled as Scrim. But what was needed was 
an untidy sum; six figures. She was ready, after 90-plus 
years of sailing, for a complete refit. Scrim and I talked 
over the prospects. He was concerned for her welfare. 
I said, “Bring her to Nova Scotia. We won’t let her die.” 
Bold words, but I believed them. And so it was done.

Transformation
MARGUERITE T sailed to Nova Scotia, and was put 
under the care of Kim Smith at the Dory Shop in 

MARGUERITE T on the hard, some years before the refit. The author, who was smitten the first time he saw her, helped her get 
a second lease on life by putting her together with new owners who had the vision and the skill to bring her back.
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Lunenburg. A wooden boat hero if there ever was one, 
Kim is an old friend, a fiscal imbecile like me, and as 
unwilling as I am to see a good boat die. He may also 
be the funniest man in the world, but that’s another 
story. He found MARGUERITE T some movie charters 
(historical dramas filming in Nova Scotia) and kept her 
wet. But she was on her last legs. 

I remember her last sail before the refit. It was late 
fall, a glorious autumn day with lots of wind. Kim 
and his wife Jill, a couple of the kids, Rocky the dory  
dog, and me. We boomed along at 9 knots for Cross 
Island, and gear was breaking at an alarming rate. A 
stay pulled out of the deck. A shroud went slack.  But 
she sailed on, mast erect. Jury rigs abounded. It was 
madness. Force of habit is all that was keeping us afloat. 
But, oh, the dear lord thunderin’... did she sail that day! 
Afterwards, MARGUERITE T was hauled out, and it was 
generally agreed that she wouldn’t sail again until she’d 
had a thick coat of love and money. There was plenty 
of love around but precious little money. Enter John 
Steele.

John is a man capable of making money in a relatively 
legitimate way (he is co-founder and president of Covey 
Island Boatworks), and is able to talk to bankers and 
have them listen. And he has an eye for beautiful boats. 
John and I are friends, and it wasn’t long before he was 
going on about how beautiful MARGUERITE T was. I 
knew what I had to do. I invited John to dinner. I cooked 
my merry ass off and I bought lots of wine and rum. We 
had a lovely time. MARGUERITE T was mentioned; her 

praises sung. I went in for the kill. “Scrim’s in a tight 
spot.” I said. “He bought her to save her, but now that 
he’s had a good look, he knows he needs a partner.”

John and family drove to Maine to meet Scrim, love 
ensued, and the deal was done. They’d rebuild her 
together, with John carrying the lead role because 
he was where the action would be. Scrim would be 
involved in every decision, and would help physically in 
the summer time. Each of them would end up owning 
48 percent of the boat. I, as broker of this deal, would 
hold the other four shares in case of argument. There 
never was one. Well, none that came to a vote.

By November, the interior that Les had built from sal-
vaged Victorian mansions had been removed. All the 
good pieces were saved. It was a traumatic time. Tak-
ing a crowbar to a beauty such as she, no matter how 
tired, was hard to watch and harder to do. Phillip Sny-
der, whose yard had a proper ship’s saw and men who 
could make it sing, was hired to reframe and replank 
the hull. This is something that could happen in very 
few places. The care and feeding of a ship’s saw is eso-
teric stuff. MARGUERITE’s massive double-sawn frames 
were removed, one at a time, replicated, and put back 
in place. Like the old days, this was done outside, in the 
winter. It was an education for all. 

Once the garboards had been removed, the concrete 
ballast had to be broken out. The hull was fastened very 
lightly around the frame ends and floors, but concrete 
had been troweled up to the top of the garboard, and 
beyond. The men figured it was intended as a structural 

A postcard from the late 1930s depicts a French pilot boat from Le Havre, which has dropped its pilot in a small 
rowboat to guide a liner into the harbor. This is the same arduous work that MARGUERITE T performed back in 
her heyday.
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element as well as ballast. This was borne out by the 
numbers of bottles and corks in the mix, obviously 
intended to lighten things up, while allowing enough 
of the stuff to secure things. 

As Phillip’s crew worked, the ravages of time revealed 
themselves. In February, John towed the hull to his 
home on Bush Island to finish her. By that time, all that 
was left of the old boat was an 8' length of her rock 
elm keel. But she was still MARGUERITE T. Of that, we 
all were sure. Only a man named Steele could tow the 
open hull of a Bristol Channel cutter from Lunenburg 
to Bush Island in February, haul her ashore and into 
a building of his own design, without incident. Well, 
there were incidents, but he got it done.

Then the fitting-out began. What a wonderful time. 
It was a sure thing that she’d sail again, and everyone 
involved meant for her to thrive as she always had. In 
her last iteration, MARGUERITE didn’t have a cockpit, 
but when built, she’d had a narrow, deep one. It was 
resolved that she would have a cockpit. To make this 
work, she needed a little more house than she’d ever 
had. John and Scrim drew the house first, and then 
the cockpit. It was so perfectly done, it looks as if it has 
always been there.

John laminated deck frames and laid a composite deck, 
with ’glass and epoxy between two layers of wood. The 
stanchions look like they come through the decks the way 
they used to, but they don’t. Instead, they’re mounted on 
top of the covering board so that they’ll never let a drop 
of water leak into her. For each stanchion, a hole was 
drilled through the covering board, filled with epoxy, 
and drilled out again. Then a stainless- steel rod was set 
in more epoxy and the stanchion mounted on the rod. 
So far, this seems to have been a brilliant solution to an 
age-old problem.

Both John and Scrim knew well the old ways as well as 
the new. Where practical, ancient practices were used. 
Wood was sealed with pine tar and linseed oil. Her hull 
was rebuilt plank-on-frame, as was the original. The 
approach was to fix what was broken, make her sensible 
and beautiful, and send her into her second century 
brave and strong. The thing is, the boat herself made 
most of the decisions.

One of Nova Scotia’s living treasures is a shipwright 
named Jim Rhodenizer. His skill, integrity, and eye for 
design along with his good nature and humility are as 
rare a combination as a good song on the hit parade. 
Jim and Dave Stevens built my own boat, and Jim and I 
rebuilt her. He gets more done in less time, while appear-
ing to move at a snail’s pace, than a dozen young fellas 
with shiny tools looking busy. John and Scrim enlisted Jim 
for the fancy stuff: the hatches, house and cockpit, the 
queer fits and grace notes, and it all came together. The 
new interior was even better than the old one.

There were more berths, more staterooms, and every-
thing settled in so that she felt as she always had. Old 
doors and cabinets and fittings were put back—and all 
of it worked. This is not to say that it was easy. Both John 
and Scrim were taken to the edge of madness and ruin 
to save MARGUERITE. There were plenty of times when 
it seemed to be too much. But always, there was the reas-
surance of the boat. All they had to do was look at her 

to know that saving her made sense, that saving her was 
the only thing to do. It took two years, and thousands of 
hours, but it was done. MARGUERITE T was new again. 
A time capsule, a bottle with messages that each of us 
toiled over, was put in the new concrete bilge ballast. 
Scrim’s contribution to the message in the bottle was 
perfect: “Eternity is MARGUERITE’s goal, so keep the 
concrete beneath the sole.” Come summer and a high 
tide, she was launched. It was a very good party. 

The mast was stepped and she was rigged, all of us 
having worked at making it right, and at last she sailed. 
John had given two years of his life and more money 
and time to her than he ever intended in spite of never 
having sailed her. Once he had sailed MARGUERITE, 
he became convinced that her hull design was a work 
of genius. I asked him about getting to know her at sea. 
He said, “Our first dance together saw me cautious and 
gun-shy. Soon, however, she let me lead. Some of her 
new manners I credit to Nigel Irens, who helped me 
design her new rudder. Her last rudder, a 1⁄2"-thick steel 
plate, besides having a crude, overly large prop aper-
ture, had had several 4" diamond-shaped openings cut 
through it in an effort to reduce ‘her wicked weather 
helm,’ based upon a practice that I’m told is common 
on Chinese junks. Her new rudder’s leading edge 
matches the sternpost, the blade tapers nicely, the prop 
aperture is as small as is practical, and the blade has a 
nice profile. The difference, I am told, is huge—[but] 
having never sailed her before, I can’t say.”

  John went on to say, “Once we got her rig squared 
away, we sailed her one afternoon up the LaHave River 
in perfect conditions. The wind direction gave us a 
beam reach up and back down the river. My memory is 
of sitting on a freight train on which nothing moved as 
we steamrolled along at over 10 knots. Wow!”

Scrim decided to take her south again. The plan 
had always been that once she was restored, Scrim 
would have her for a year, then John would take a sab-
batical from the yard and sail her for a year, and then 
they’d sail her to England and sell her. I was along for 
her maiden voyage to Antigua. We left Nova Scotia in 
early November, and after two days of full moon and 
fair winds, found ourselves in a fierce nor’easter in 
the Gulf Stream. The wind was gusting over 50 knots. 
Under staysail alone, with the wind on her stern quar-
ter, and with monstrous seas, MARGUERITE boomed 
along at 8 knots. She stood up to it. The seas would 
hit her hard, and she’d just bull her way through. It 
was easy to see why—she was so massively built. She 
took a couple of big ones over the stern, but she never 
made you afraid. It was a difficult passage, but she 
was more than equal to it. And always, when you went 
below, it was peaceful. That said—these boats need 
real sailors aboard. They’re a handful to steer in such 
conditions. Mind you, we’re talking about steering a 
small ship with a tiller! You couldn’t fight her. All you 
could do was work with her, letting her have her head 
when she wanted, and then steadying her when you 
could. Once you understood this, a long watch was 
less of a trial.

The passage to Antigua was much easier, the only 
problem being not enough wind. We flew the topsail 
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often, and soon had it worked out so that one man 
could set it. It’s all a matter of pulling the strings in 
the right order. She loves the topsail to windward more 
than you’d think, and once you’ve cracked off a little, 
it’s like going into overdrive. Dousing it is a quick and 
easy reef. This is a working topsail, with no jackyards, 
and so it’s simplicity itself. A triangle with a line at each 
corner: halyard, downhaul, and sheet. Going up, the 
hard pull is on the halyard, and a little attention must 
be given the sheet so that it doesn’t foul around the end 
of the gaff. We found that keeping a little pressure on 
both the sheet and the downhaul on the way up was all 
it took. Once the peak is in place and halyard belayed, 
you set up the downhaul, and then the sheet. First time, 
it’s a dog’s breakfast; but once you’re aware of what’s 
going to happen, it’s easy. Like all deck work on a tradi-
tional boat, the secret is keeping the gear from loading 
up until you want it to, and there’s generally a pretty 
easy way to do this.

When we arrived in Antigua, the Nicholson’s charter 
boat show was in full swing. MARGUERITE T was humble—
even plain—next to all the gold-platers, and yet she 
drew the biggest crowds. People loved her. I know why. 
You see a boat like MARGUERITE T and, even if you 
don’t know what you’re looking at, you know, somehow, 
that she is beautiful, brave, accomplished, and worthy. 
Then, after you get to know her, your affection and 
respect only grow. 

The following spring, John joined Scrim for the Anti-
gua Classic, and MARGUERITE was belle of the ball, 
winning the Concours d’Élégance and the Marine 
Power Services Trophy. The following winter, John and 
family sailed the Caribbean, and then to the Azores 
and the British Isles. Here’s where he got to know her 
deep virtues: 

“Sailing one night on our passage from Bermuda to 
Antigua, I was on deck alone and the crew was asleep. 
The night was lovely…cloudless and warm, and we 
were slipping along at 6 knots with barely a sound or 
any motion…the old freight train again. Before she 
turned in, my youngest daughter, Zoe, commented that 
it was usually rougher tied up in a marina than it was 
that night. It struck me how odd it was to sit holding 
a tiller—which reminded me of my old Finn dinghy—
while below five crew were tucked into warm, comfort-
able berths, a couple of lamps were glowing, there was 
enough food and drink for a month, a decent library, a 
fireplace, a head with an antique gilded sink in a gran-
ite countertop. Looking below from the cockpit into 
the warm cabin made me think of a tidy little palace. A 
palace with a tiller!

“Offshore many a watch would be spent sitting at 
the helm, touching nothing for hours as she barreled 
along. It seemed the compass was frozen. Once in a 
while you’d think you could get her to come up a bit, or 
maybe go a tad faster, so you’d tweak the sheets or ease 
the helm a bit. This usually resulted in half an hour of 
doing all you could to get her ‘going better,’ and then 
putting all back pretty much where it had been and 
accepting that she just knew how to go.”

Then I asked John how he liked her in heavy weather. 
“Crossing the Atlantic in company with OPAL, a 100' 

Danish schooner, from Bermuda to the Azores, we had 
nasty weather for five continuous days. The wind was 
25–30 knots with gusts well above. OPAL had a crew of 
16—we were five. Once we realized how nasty things 
were going to be, we opted to remain in company, 
which is a very challenging but reassuring thing to pull 
off in such conditions. In order to remain within radio 
range, we had to heave-to daily so OPAL could keep 
up. Heaving-to is one of my favorite memories of MT. 
We’d get out of our oilies, sit down to a meal, relax, 
and forget about the madness on deck. It was always 
sobering to return to the wild, wet cockpit from below, 
where all was calm, quiet, and comfortable. On that 
passage we had three 24-hour runs of 200-plus miles.

“After the worst of the storm I let Zoe, my then-13-
year-old daughter, return to the deck to stand her 
watch. It was still windy and wet so only the top drop-
board was left out, the hatch closed above it. After she’d 
settled in at the helm, I went below to get out of my 
wet gear. Before turning in, I went to ask if she wanted 
anything—maybe a cup of hot chocolate? When I 
looked out into the cockpit, Zoe, who was harnessed 
in, was lying on her back, singing, legs swinging back 
and forth. The tiller was lashed and MT was doing her 
remarkable freight train. It was a wonderful sight...but, 
Zoe was ‘on watch’ and as captain I had to call her. Just 
before I did, she sat up, scanned the horizon, checked 
the compass, the sails, [scanned] the horizon again, 
and flopped back and carried on singing. She had not 
seen me, so I turned in.”

John and the kids cruised MARGUERITE to Ireland, 
and found in the beautiful rocky coast many echoes 
of Nova Scotia: snug coves, tenderhearted people who 
were full of music, humor, and always a story to tell. 
Then, they turned the old girl toward her home.

Going Home
They sailed her from Ireland back to Barry, the Welsh 
port where, from 1893 until 1911, she had worked as a 
pilot cutter. By our calculations, it had been at least 80 
years since she’d sailed from those docks, so the Brit-
ish Channel Pilot Cutter Owners’ Association (BCPC) 
held its annual regatta there that summer in honor of 
her return. Seven other old ladies showed up. All had 
been in service as private yachts for decades, some 
had been through no-expense-spared refits, one 
sported hollow spars and high-tech sails, and a couple 
were hoping to just remain afloat.

John’s memory of the race is vivid. He recalled, 
“The first race, for the Pilot’s Trophy, was a wild 
ride.... The committee boat sat at the starting line 
and announced that the wind was a steady 38 knots, 
gusting above 45. I assumed they’d call the race and 
essentially told my crew to relax. The one-minute gun 
caught us off-guard and in a bad position. Our only 
hope to make a decent show of the start was to jibe her 
all standing.... We did, and found out why the old cutters 
have such massive mainsheet jibers. I’m still amazed we 
did not lose the entire rig. The wind did not drop—it 
rose. Beating back to Barry against the massive Bristol 
Channel tide, we blew out our No. 2 jib—but MARGUE-
RITE won her race. I suspect that [the spirit of] Frank 
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Trott, her original owner who was never beaten in those 
annual races for the 18 years he raced her, was on board 
with us that day.”

Her triumphant homecoming put her well and truly 
on the market. Both John and Scrim had overextended 
themselves financially to save her, so a new owner was 
crucial. Still, they were resolved to find the right person 
for the boat. She is now owned by Anna and Rob Brun-
yee of Cornwall (she from Falmouth, he from Padstow). 
John tells the story:

“In truth, Rob’s young son is the one what bought the 
vessel. Early one morning in Fowey as I was getting MT 
ready for the feeder race for the Falmouth Classics, a 
young (eight-ish) lad asked, ‘Excuse me, sir, but is that 
the MARGUERITE T?’ I told him she was and invited 
him aboard. He climbed on and it was immediately 
obvious he knew what he was looking at. He asked if he 
could bring his father over. When they returned, with 
Rob apologizing for his son’s imposition, we quickly 
established that Rob had married Anna Stratton, who 
was currently in [the] hospital having just had him 
another son.

“He and I traded stories, until the lad, who’d been 
waiting his time, finally popped the question: ‘How 
much?’ To make a long story short, he was relentless 
and did not rest until eight or nine months later when 
he finally managed to convince Rob and Anna to buy 
her. It might have helped that I let him take the helm 
when we sailed from Falmouth to the Helford River 
after the Classics to a raft-up for a total eclipse. That 
was one happy eight-year-old.” 

Anna had owned the Murray Peterson schooner 
MARY BRYANT, and Rob a lovely classic cutter. But both 
boats were much too small for their growing family. 
The clear answer for them was MT. She has a proper 
pedigree, is a cutter, and is big enough for the now 
large Brunyee family.

Much has been written about the gold-plated restora-
tions of various and sundry Herreshoffs and Fifes. Per-
fection is proposed, and pockets are deep. Experts are 
consulted, endless drawings are made, and arguments 
ensue. With MARGUERITE—arguably one of the most 
important boats in the world—this wasn’t the case. What 
happened here was that two determined, well-seasoned 
men wouldn’t let a treasure like her go to the boneyard.

MARGUERITE T is more than a great boat. She’s 
also a lucky one. I had very little to do with any of it, 
and yet, I was somehow involved in this great cutter’s 
storied life. Someday, when AVENGER and MARGUE-
RITE T are once again sharing a harbor, I might tell 
my schooner about the whole thing. I’ll tell her about 
how, after Scrim had delivered the money to Les, he got 
the amber lump back, the precious ambergris, the trea-
sure that had put wind in the whole mad and beautiful 
adventure. We’re still not sure if it’s really ambergris. 
But we have high hopes. 

Tom Gallant writes books, plays, films, and songs. His book, A Hard 
Chance, is winner of an Atlantic book award, and his new album 
of songs, The Secrets of Heaven, has recently been released. He is 
sailing his schooner in the Grenadines this winter, and claims that 
he’s still a fiscal imbecile.

After a complete refit headed by John Steele at Covey Island Boatworks in Nova Scotia, Steele and co-owner Scrim 
Strazlkowski each sailed MARGUERITE T for a year and then brought her home. As in her working life, the old pilot cutter once 
again sails among tall ships back home in England.
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Whether you are planning a repair, 
a rebuild, starting anew, or looking 
for a project you can enjoy with your 
entire family, WoodenBoat will be 
there with you every step of the way 
to offer advice, instruction, and  
encouragement.

begin with reading 

magazine

If you are new to boats and want  
to learn about do-it-yourself upkeep, 
we have two sections in the magazine 
that you will find particularly useful.

Getting Started in Boats  is a special 
insert in each issue. This section is  
instructional and geared to the absolute  
beginner.

The Apprentice’s Workbench 
will introduce you to methods  
and tools.

SImple pleaSureS 

learn, Dream, Discover...

Subscribe to WoodenBoat magazine today 
      www.woodenboat.com
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Part of the elegance of a tradi-
tional wooden hull is the way 

the planks twist and roll in their 
journey from stem to stern. The 
builder makes it all look easy—as 
though those planks grew that way 
and were only waiting to be fastened 
into place. In reality, there is quite 
a lot of preparation to make it hap-
pen. First, information required 
to fabricate the plank is recorded 
on a spiling batten that has been 
wrapped around the molds. Then, 
there is the planing, cutting, and 
beveling—as well as the occasional 
hollowing out of the inside face—
to make the plank conform to the 

ever-changing shape of the hull.
And that’s before you begin to 

torture the plank into place. It is 
not unusual for the garboard of a 
traditional hull to twist nearly 90  
degrees in its sinuous path along 
the keel, so with such planks it’s dif-
ficult to know what sort of a fit you’ll 
get before bending it around the 
boat. Too much twisting, and that 
hard-fought-for plank can end up 
snapping in two or at least cracking 
enough to make it unusable.

The best way to get a plank to 
perform contortions is to plasticize 
the wood by heating it. This can 
be done either by steaming or by 

applying a very hot compress to the 
region that needs to twist (more on 
this shortly). But before we touch 
off the stove, let’s look at a few other 
considerations.

Stock Selection
Not all woods perform the same. Some 
are prone to breaking across the grain 
when stressed, as in breaking a pen-
cil. Others exhibit a brittle weakness 
along the grain that can cause cracks 
or splits. Still other woods, like East-
ern white cedar, are supple and make 
fine small-boat planking.

Why use a wood that may offer 
pot ential problems? One reason might 

Steaming Planks
by Greg Rössel 

Illustrations by Sam Manning
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be its other advantages—such as  
being available in wide widths, being 
clear of large knots, free of checks, 
rot, pitch pockets, or excessive sap-
wood. Often, the choice comes down 
to what is available. Brittleness doesn’t 
preclude the use of a species, but you 
should be aware of its shortcomings 
before starting the job.

If the length of the stock or the 

shape of the boat calls for scarfing, 
these epoxy-glued joints should be 
planned for ahead of time. Gener-
ally speaking, it is good policy not 
to join planks in areas of twist. Scarf 
joints offer another challenge in that 
direct heat (as when placing a plank 
in a steambox) can weaken some 
glues, possibly causing the joint to 
fail, which is very disappointing. 

The easiest solution is to place the 
joint in a low- or no-stress location.

Preparation 
Good preparation is essential if you 
are steaming a plank. A lot of action 
has to take place before the wood 
cools and loses its flexibility. Do you 
have enough clamps, and small pro-
tective wooden pads to place under 
them? Do you have good gloves? Have 
you done a dry run of the operation? 
Is there a clear path from the steam-
box to the boat? If you have help 
(and help is a very good idea), does 
everyone know his job? Is there a fire  
extinguisher handy?

For either steam-bending or boil-
ing, a high-output stove is desirable. 
Fortunately, these days portable pro-
pane stoves with hose and regulator 
are readily available at any big-box 
home improvement store. 

For steaming, a 5-gallon metal 
“gas” can filled with water makes 
a dandy boiler. Standard automo-
tive reinforced heater hose attached 
over the can’s spout will convey the 
steam to the steambox, which can be 

A.) Steambox door tacked 
on the end of the box. 
A “mail slot” opening 
accepts planking  
stock.

B.) 1 x 8 pine 
boards

C.) 5-gallon “gas” 
can boiler

E.)  The shaped hull plank is run through the “mail 
slot” opening in the end of the steambox door to 
whatever length of steamed wood is desired  
(or whatever length the box can accommodate).

D.) Portable 
propane 
stove

Shop sewing machines, SunbrellaTM fabric, 
tools, kits, and thousands of canvas supplies.

Pick one.
SunbrellaTM is the perfect blend of beauty and

strength with the clean ability you expect from 
the world’s leading performance fabric.

Strong enough for a boat, soft enough for home.
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Right—The “boil-in-bag” method of 
steaming planks is just as it sounds. 

Wrap the area to be “boiled” (usually 
the hood end) in rags and then lay 

the rag-wrapped plank on a piece of 
plastic. (After the rags are soaked, 

the plastic will envelop the plank, be 
sealed off with spring clamps, and 
contain steam to soften the wood.)

Left—Pour a generous amount of boiling 
water on the area of the plank that is 
wrapped in rags. Use the plastic to help 
channel excess water into a large pail or 
garbage can. Seal with spring clamps. When 
the wood becomes pliable enough to bend 
to the desired shape, slide the rags and the 
plastic off into the waste can and clamp it 
into place (also see illustration on page 33).

New Book!

Order books online at www.tillerbooks.com or call 1-800-6Tiller  •  Designs online at www.benford.us or call 1-410-770-9347

More Benford design Books:
sMall ships, 5th edition, 8½" x 11", 360 pages, softcover, $38 postpaid US & 

Canada/ $53 Int’l. airmail.
Cruising designs, 8½" x 11", 96 pages, $22 postpaid US & Canada/ $34 Int’l. airmail.
poCket Cruisers & taBloid YaChts, 8½" x 11", 96 pages, $24 postpaid US & 

Canada/$35 Int’l. airmail.
sMall Craft plans, 8½" x 11", 96 pages, $24 postpaid US & Canada/$35 Int’l. airmail.

CatBoats
by Benford  
Design Group
A collection of  
practical and lovely 
cruising catboat  
designs; with many 
detailed drawings.  
8½" x 11", 96 pages, 
softcover, $26 postpaid 
US & Canada, $38 
Int’l. airmail.

   When fortune froWns

by William H. White. We all know 
the story of the mutiny on the Bounty. 
But what happened afterwards? Follow 
the story of the ship sent out to bring the 
mutineers back to stand trial, and the 
harrowing adventures they have as they 
set out to accomplish this task.
 6 " x 9", 352 pages, hardcover, $38 post-
paid US & Canada/$52 Int’l. airmail.

8½" x 11", 96 pages, 
softcover, $26 postpaid 

Benford Design Group    |   29663 Tallulah Lane, Easton, MD 21601

More Books BY Bill White:
a press of Canvas, 5½" x 8½", 256 pages, softcover, 

$21 US & Canada/$32 Int’l. airmail.
a fine tops’l Breeze, 5½" x 8½", 256 pages, softcover, 

$21 US & Canada/$32 Int’l. airmail. 
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the greater the honor, 5½" x 8½", 256 pages, 
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a simple affair:  four 8" wide cheap 
pine boards of suitable length nailed 

together in a box shape make the ba-
sic rig. Nail a small board to seal one 
end, and use a board door on the oth-
er with a “mail slot” cut into it to al-
low the end of a plank to be inserted. 
Bore a hole in the bottom of the box 
to accept the steam hose, and you’re 
in business.

For boiling, you will need to 
round up a large open pot or tureen 
(5 gallons or so) with a lid. You’ll 
also need a few old towels with 
which to wrap the plank, some plas-
tic sheeting to wrap over the towels 
and help hold in the heat and mois-
ture, and some spring clamps to 
hold it all together. For pouring the 
boiling water from pot to compress, 
you can use a jumbo restaurant-size 
can with a “Vise-Grip” handle or a 
large tea kettle. 

The time required for the heat treat-
ment—either steaming or boiling— 
is roughly one half hour for each 
½" of thickness. Even if there is a bit 
of “spring-back” after the plank has 
been bent and the clamps released, 
the plank can be easily pushed back 
to the desired shape.

Steam-Bending Method
Wait until there is plenty of steam 
rolling out of the box before insert-
ing the plank into the “mail slot;” 
then plug any gaps around the slot 
with rags.

While the plank is cooking, take a 
moment to contemplate your clamp-
ing strategy. One good method is to 
first mate the hood end of the plank 
to the stem and clamp, then roll the 
rest of the plank along the hull, clamp-
ing as you go—using pads under 
your clamps to prevent crushing. 
You will have to work fast, because 
the plank starts to cool as soon as it 
is pulled from the steambox. (Don’t 
forget those hot mitts!)

A dory-style stem (where a false 
stem is added later) is fairly easy 
to clamp to because the plank can 
run past the stem and be trimmed 
off later after fastening. It can be 
a bit tricky to get a good purchase 
for the clamp on the opposite cor-
ner of the stem, so some builders 
like to make a block with a 90-de-
gree slot cut into it that can fit over 
that inside corner of the stem and  
allow the clamp a better “bite.” 
Then the plank can be pulled into 

Once the plank has taken on its general 
shape, loosen the clamps and use a mallet 
to tap the plank forward until it seats 
into the stem rabbet. Use a keeper block 
and a bite block to guide and hold it in 
position. Once it’s home, clamp it and then 
retighten the remaining clamps.

Bite block

Keeper
block

Teaching with Small Boats
           Conference 

Limited Space — 
Only 20 seats available 

 Over fifteen years ago, the Center for Wooden Boats gathered 
organizations together to discuss how rowing, boatbuilding, sailing, and 
other waterfront activities could be used as teaching tools. Two conferences 
were held; the result is seen in many independent organizations 
using small boats as teaching tools. It is time, once again, to get these 
organizations together to share ideas. 

      The 2010 Conference will be held at the Alexandria Seaport 
Foundation’s waterfront facilities in Alexandria, Virginia. The Conference 
will be hosted jointly by ASF, The Center for Wooden Boats, and 
WoodenBoat Publications. The Conference will include presentations by 
experts, panel discussions, answers to your questions, and  
social interaction.  Sign up now! 

March 12-14, 2010 Alexandria, Virginia

Sign up by contacting Carl Cramer at WoodenBoat  
carl@woodenboat.com 207-359-4651 

Send Carl your contact information and a description of your program. 

If you are starting a program using 
small boats in an educational program, 

this conference is for you!

Currently planned Topics: 
• Program Design and 

Implementation 
• Academics and Teaching Tools 
• Boatbuilding Approaches 
• Funding Strategies 
• Evaluation and Program Metrics 
• National Organization: Yes or no?

Excellent speakers with experience from 
current successful programs; ample time 

to ask questions and seek advice.

P U B L I C A T I O N S
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To avoid this, simply position the 
plank back ¼" or so from the rab-
bet. After it has been bent and has 
cooled, the clamps can be slightly 
loosened and the plank can be 
tapped forward. Beware of tapping 
too vigorously, because as soon as 
the inclined plane of the hood end 
contacts the rabbet, the plank will 
be forced down and cause a gap 
to form between the planks. If this 

happens, you can loosen the clamps 
and reset the plank later.

After the plank has cooled and 
taken its correct shape, it will be an 
easy matter to do a final fitting, then 
the bedding and fastening. Before 
you know it, it’ll be time to tackle 
the next one.  

Greg Rössel is a contributing editor to  
WoodenBoat.

place without denting the stem. For 
more on clamping, see WB No. 181.

A rabbeted stem is trickier  
because the plank has to fit exactly 
(or pretty much so) into the rabbet. 
You can clamp a “keeper block” to 
the side of the stem to guide the hot 
plank as you slide it, fresh from the 
steambox, into place. The keeper 
block should be shaped to produce a 
wedging action that allows the plank 
to slide under it easily without jam-
ming, then forces the plank against 
the rabbet as it is pushed forward. 
After insertion, the rest of the plank 
can be clamped into place. Try it out 
ahead of time to make sure it works.

Boil-in-Bag Method
No steambox? Try boiling the plank 
in place. Clamp the plank to the hull 
first, but don’t try to fit the hood 
end; just let it extend naturally past 
the stem. Wrap the plank’s errant 
forward end with rags or old towels. 
Insert a big-enough piece of plastic 
sheeting behind the plank for a later 
wrapping and hold it in place with 
spring clamps. (The plastic will help 
keep the moisture and heat in. It’s 
a bit like a polyester leisure suit….). 
Have a garbage can handy to catch 
the runoff.

Boil up a large pot of water, but 
take care all the while not to get 
scalded. Have your helper remove 
the spring clamps and hold the plas-
tic to cradle the cloth-covered plank. 
Pour enough boiling water over the 
rags to soak them. Roll up the plastic 
and spring-clamp it back into place. 
After about five minutes, remove the 
clamps, direct any cooled water into 
the garbage can, reanoint the rags 
with another shot of boiling water, 
and rewrap and clamp. Repeat this 
every five minutes or so. Once the 
plank has been thoroughly heated, 
remove the clamps one last time 
and direct water, rags, and plastic 
into the garbage can. By this time, 
the plank should be as supple as a 
piece of licorice and easily bent and 
clamped to the stem.

Once again, the dory stem is the 
easiest to clamp to. But the rab-
beted stem can be problematic, 
especially if the plank has been 
clamped a bit too far forward and 
hangs up on the outside of the stem 
rather than landing in the rabbet. 

M Hamilton 
marineH

portland   rockland   searsport   soutHwest Harbor   jonesport

GREAT PRICES!  GREAT STUFF!

Typographical errors are unintentional and subject to correction.

800-639-2715   hamiltonmarine.com

Galvanized Boat Hook

List 8.99
WC-244G
Order# 732384

Le Tonkinois Varnish 
1 Litre

Bronze Security Oar Holder

List 49.99
WC-4498
Order# 141714

$2999

limited quantity!

Order# 100478

$6991.25" brass 
padlock 

limited quantity!

$699

Deks Olje

Size        Order#    SELL
Quart      103267    9.99
Gallon     103268   30.99

Pine 
Tar

Type        Size         Order#   SELL
Satin#1    1 Litre        114184       26.99

Satin#1    2.5 Litre     114183       60.99

Gloss#2   1 Litre         114186      29.49

Gloss#2   2.5 Litre     114185      66.99

Type       Order#   SELL
Original    729008       34.99

Gloss       164366       34.99

Type           Order#     SELL
Clear            109982        29.99

Woodfinish    110044        35.99

Natural oil based 300 
year old chinese formula.

Dewaxed Shellac Flakes 

Color Order#
Blonde 175987
Orange 175988
Garnet 175989

List 26.00  
SELL 23.99

Premium Varnish
1000ml

Naturally protects and maintains wood.

Size         Order#  SELL
24Oz. Kit    170589     27.49

1.5Qt. Kit    157005    37.99

Sands after 4 hours.

QuikFair

(No Sand)
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In the early 20th century, Bangor, Maine, was a world- 
renowned destination for those who sought to fish 
 for Atlantic salmon by rod and reel. Legendary bam-

boo rod makers Hiram L. Leonard and Fred E. Thomas 
began their careers in Bangor, custom-building salmon 
rods for the famous and not-so-famous who gathered 
from around the globe each spring to fish the Bangor 
Pool on the Penobscot River. Specially designed double- 
 ended boats, generally called peapods, allowed rower 
and angler to cover all parts of the river. The high 
development of the sport would depend on the dedica-
tion of many, including those who formed the Penob-
scot Salmon Club, but perhaps no one had so profound 
an influence as a modest Norwegian immigrant whose 
fleeting moment of glory soon faded into obscurity. 

 The son of a carpenter, Karl J. Andersen was born 
April 25, 1872 in Christiania (now Oslo), Norway. He 
spent his first 20 years there, undoubtedly learning 
about sport fishing for salmon on Norway’s rivers.  
One of the most popular rod-and-reel fishing methods 
in that country, and one still used today, is known as 
harling, a method sometimes confused with trolling, 
but in fact, quite different. Harling requires a small, 
maneuverable boat that carries an oarsman and, aft of 
him, the angler. The boat is rowed out into a river and, 
with the bow pointing upstream, is held steady but shut-
tled from bank to bank. While the oarsman is perform-
ing these maneuvers, the fisherman casts downstream 
and lets out line until his lure or fly is over a salmon 
lie, a place where returning salmon briefly rest while 

Bangor Pool Peapods
Reviving a tradition and a river

by Richard Jagels

Above—Using techniques adapted from wood-and-canvas canoe construction, Karl Andersen, who moved to Bangor,
 Maine, from Norway, may have been the person who introduced the fishing technique called “harling,” which Maine artist 
and outdoorsman Tom Hennessey captures above. The technique is a partnership in which the oarsman plays the eddies and 
currents while the fisherman casts for the salmon “lie.”
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migrating upstream to their spawning 
grounds.
 A rowing boat that turns quickly 
and draws little water is needed for this  
type of fishing. In Norway, the ideal is 
found in the faering, a round-bottomed 
double- ender usually less than 16' long, 
with rocker, considerable deadrise, and 
flare amidships. Such a boat has mini-
mal wetted surface, making it easy to hold in one posi-
tion in a river current that can be quite strong. With an 
upswept bow and stern to reduce keel length, the boat 
is easily turned, allowing the rower to maneuver back 
and forth across the river to find the best salmon lie.
 Karl Andersen’s father may have built faerings in Nor-
way, but on this we can only speculate. Almost certainly 
Karl learned about salmon fishing as a child, because 
after he came to Maine in 1892 he quickly became adept 
at catching salmon in the Bangor Pool. We don’t know 
why he immigrated, but the late 1800s was a time when 
many Europeans of limited means were setting their 
sights on the other side of the pond as the place where 
they could realize their dreams. Very likely Karl was 
married to his wife, Otilla, before he arrived in Ban-
gor. His first-born child, Esther, was born April 10, 
1898. Since early April is the start of salmon fishing 
on the Penobscot, Karl may or may not have been in 
attendance at her birth. What is certain is that as soon 
as Esther could hold a salmon rod—and in those days 
they were quite heavy—Karl taught her how to fish.  
At the age of 10, Esther landed a lively 10-lb salmon in 
the Bangor Pool while receiving instruction from her 
proud father who was rowing the boat. 
 All of Karl’s eight children were inculcated into the 
art of salmon fishing. A photo from 1912 shows two of 

his sons, Ralph, aged 12, and Edmund, aged 13, proudly 
holding a 22-lb salmon they caught at the Bangor Pool 
while sitting in a boat built by their father. Most likely, 
they caught the fish by harling. Four years earlier, the 
Bangor Daily Commercial reported that John Doane and 
Karl Andersen jointly landed the first fish of the sea-
son, an 11-pounder, on April 1, 1908. Which man was 
rower and which wielded the rod was not mentioned, 
suggesting that they also caught the fish by harling—
where both rower and rod holder are given credit for 
catching the fish. Seasoned Bangor Pool salmon fisher-
men today still know about harling as a form of fishing 
because it was practiced for many years on the Penob-
scot. Although we don’t know for certain, it is a good 
possibility that Karl Andersen introduced this method 
of fishing to Bangor.
 But Karl would gain even more prominence when 
on opening day, April 1, 1912, he caught the first two 
salmon at the Bangor Pool and proudly decided to 
send one, an 11-pounder, to President William Howard 
Taft—starting a tradition that lasted, on and off, for 
more than eight decades. Karl, by this time a member 
of the Penobscot Salmon Club, provided the following 
rationale for sending the fish: “As long as Bangor pre-
sented the President with its full quota of delegates to 
the Republican State Convention, I thought it would be 

more than fitting that I should 
contribute to the city’s need of 
honor and respect by sending 
him a salmon.”

This quote has been inter-
preted by some to mean that 
he was honoring and respect-
ing the President by sending 
him a salmon, but my read-
ing of his statement is that he 

Ralph and Edmund, two of Karl Andersen’s 
eight children, learned how to fish the 

Penobscot River for Atlantic salmon from 
their father, who developed the wood-

and-canvas peapod pictured here in 1912 
specifically for use at the Bangor Pool.

Salmon fishing was popular sport 
along the Penobscot, and fishing 
competitions and sportsmens’ 
clubs were common. Boats were 
necessary to access the best 
fishing holes.T
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was hoping that Bangor would gain more recognition 
from his gesture. As an immigrant, he may have been 
expressing patriotism for his adopted country, but he 
likely had a more urgent and calculated motive, that 
of promoting salmon fishing in Bangor. Just one year 
before Karl sent the first Presidential salmon, Bangor 
had suffered a disastrous fire that wiped out almost all 
of the downtown (including Karl’s painting business)—
a calamitous event that would take the city decades to 
recover from. Perhaps Karl was trying to demonstrate 
that although the city had suffered a great setback the 
salmon fishing was alive and well.
 Whatever his real motivation, the tradition of send-
ing the first caught salmon from the Bangor Pool to 
the sitting U.S. President continued without interrup-
tion until 1954. Then, due to a scarcity of returning 
salmon, the practice lapsed until it was revived in the 
1980s. It was finally put to rest in the mid-1990s, and by 
2000 salmon fishing was banned on the river altogether 
due to extremely low numbers of salmon returning 
to spawn. In 2008, a limited catch-and-release spring 
salmon season was permitted, but all angling ended in 
May 2009, when the federal government listed salmon 
in the Penobscot endangered.

Bangor Pool Peapods
The Bangor to Old Town region along the Penobscot 
River became renowned for another reason: from the 
late 1800s to the mid-1900s, it produced more wood-
and-canvas canoes than anywhere else in the country. 
Builders such as E.H. Gerrish and C.B. Thatcher in 
Bangor; B.N. Morris in Veazie; and Carleton, Old Town, 
and E.M. White in Old Town produced thousands of 
canoes that were sold all over the world. In 2001, the 
Penobscot Marine Museum in Searsport, Maine, com-
piled a list of canoe builders in Maine. Of 145 listed, 
80 were in business before 1910. Today, only one of the 
original Bangor area companies, Old Town Canoe Co., 
remains—although the construction and restoration of 
wood-and-canvas canoes remains alive in the hands of 
a few craftsmen such as Jerry Stelmok of Island Falls 
Canoe Co. and Rollin Thurlow, Northwoods Canoe 
Co., both situated in the central Maine town of Atkin-
son and both of whom teach at WoodenBoat School. 
 Into this wood-and-canvas canoe building milieu 
came Karl Andersen, with his recollection of Norwegian 
faerings. Who first adapted wood-and-canvas canoe 
construction methods to these rowing “double-enders” 
or “peapods,” as they were variously known, remains a 
mystery, but old-timers in the area generally think that 
Andersen and Gerrish made the best ones. Having now 
examined several of the few remaining boats, my best 
guess is that E.H. Gerrish, who was building canoes by 
the early 1880s, provided the canoe-building technol-
ogy and Andersen introduced the shape. Early Gerrish 
peapods look like wide, short canoes, but later ones 

have the round bottoms, greater rocker, and upswept 
bow and stern profiles characteristic of Andersen pea-
pods. We have no record of Gerrish and Andersen  
collaborating, but both lived and worked in Bangor. 
 Although Andersen peapods were among the most 
popular in the early to mid-1900s, Karl never listed him-
self as a boatbuilder. Examination of old Bangor City 
Directories from 1901 (when Karl’s name first appears) 
until his death in 1943 reveals only that Karl was a house 
painter (or, occasionally, carpenter). Even his obituary 
is unrevealing. He is simply described as a “well known 
Bangor painting contractor.” When I mentioned this 
recently to Rollin Thurlow, who has restored a number 
of Gerrish boats (see WB No. 78), his cryptic response 
was: “Considering how well boatbuilding pays, it’s a 
good thing he had another business.” In fact, being a 
painting contractor likely allowed Karl the freedom to 
build his boats as a sideline (perhaps as many as a hun-
dred, according to indirect information from a relative), 
and still raise a family of four daughters and four sons 
through World War I and the Great Depression. 
 The significant role that Karl Andersen played in 
promoting salmon fishing in the Bangor area, through 
his peapods, the possible introduction of harling, and 
the initiation of the Presidential salmon tradition,  
are mostly unknown today. If it were not for two con-
temporaries, I would not be telling this story.

Andersen Peapods Reborn
Steve Forrest lives in Hampden, Maine, just south of 
Bangor on the Penobscot River, and is a neighbor and 
friend of outdoor writer and artist Tom Hennessey. 
Both are Maine natives and avid salmon fishermen, 
and have often fished the Bangor Pool. Hennessey, who 
began fishing as a young boy in the 1940s, owns a pea-
pod that may have been built by E.M. White, and For-
rest, who builds and repairs boats in his spare time, has 
done some restoration work on it. In 1990, Hennessey 
learned that Nina Andersen, one of Karl’s daughters, 
wanted to sell her father’s peapod building jig, a form 
similar to the type used in building wood-and-canvas 

Steve Forrest obtained the original Andersen construction 
jig from the builder’s descendants, restored it as closely as 
he could to the original shape, and has so far completed six 

boats built on the jig, the first ones in many decades. ST
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canoes. The jig was collecting dust in a barn behind the 
house at 158 Fern Street in Bangor, where Karl and his 
family had lived. Ernest and Ralph, two of his sons, who 
never married, had continued to live in the house after 
Karl’s death in 1943. Ralph died in 1986 and Ernest 
in 1995 (Esther, who also never married, died in 1990 
at the age of 92, perhaps still remembering that day 
when as a 10-year-old child she had landed her first big 
salmon). Nina and her husband, Floyd Craig, both in 
their late 80s, were trying to clear out old items from 
the property. Luckily, Hennessey told Forrest about the 
Andersen peapod jig, and Steve struck a deal to pur-
chase it. He says that his wife thought he was crazy at 
the time for paying $1,000 for what looked like a pile of 
kindling, although she has since come to have a more 
tolerant viewpoint. 
 After examining the jig closely, Steve noticed that 
the steel bands that determine the rib spacing were 
numbered and that three numbers were missing from 
the middle. He also could see that the jig had been 
cut in half and re-joined. He built a 14' boat on the 
jig in 1991, and he still owns the boat. Steve knew that  
most Bangor Pool peapods were about 15'6" long—so 
he stretched the form back to what was probably its 
original length and has built several more boats since.
 Compared with many other Bangor Pool peapods, 
Andersen boats were designed to ride high in the water, 
making them easier to maneuver and hold their posi-
tion in a current. This high ride, Steve points out, lets 
the boat bob like a cork through rapids without tak-
ing on water if the rower should lose control—as Steve 
once did. Hull shape, as previously noted, is one way 
of achieving a high ride. In addition, Andersen boats 
had wider rib spacing—5" to 51⁄2", rather than the more 
usual 4" to 41⁄2"—helping to reduce hull weight. Their 
inwales and outwales were spruce rather than the usual 
heavier hardwoods. Steve’s re-creations of this once 
revered boat are showing us why Andersen boats were 
so popular with salmon fishermen on the Penobscot.

 Other types of fishing boats of the period—such 
as Rangeley Lake boats in western Maine and Adiron-
dack guideboats and St. Lawrence skiffs in northern 

New York—were set up with two rowing 
stations, with the oarsman sitting close 
to the bow when two were aboard and 
sitting amidships if three. Bangor Pool 
peapods have just one rowing station 
placed just forward of amidships, and 
the angler’s seat is just aft of center. This 
provides for good stability and, most 
important, allows for quick turning, key 

to harling. In the rare case of three in the boat, a small 
stern seat is provided but rarely used.
 Spruce oars 8' long with leathers and stops were 
loose-fitted to brass oarlocks of a style known as “pat-
ent swivel.” The oars were set up for “cross-hand” row-
ing, typical of small inland boats of the period. This 
maximized propulsion, but in the hands of the inex-
perienced often led to rapped knuckles. Most existing 
peapods I have examined now have either shorter oars 
or relocated leathers so that the rower’s hands are far-
ther apart.
 At the peak of their popularity, these wood-and- 
canvas peapods found homes on many other Maine 
waters, often serving as fishing platforms at camps on 
the many lakes throughout the state. In these quiet-
water settings, the basic canoe hull shape and flat bot-
tom of many non-Andersen peapods was adequate 
and actually more stable, and this may have led to the 
decline in demand for the round hull form. It appears 
that Karl may have responded to this changing prefer-
ence, since a close scrutiny of the building jig reveals 
that he added wood strips along the bilge at some time 
to  create a wider waterline beam with less deadrise. 
Steve also removed from the jig a square-stern append-
age that must have been added after outboard motors 
came into vogue. Even some faerings now bear a tiny 
transom to hold an outboard motor. 

With flat canoe-style ribs and short intermediate ribs giving 
solid footing against the thin planking, the peapod is light 

but strong and easily handled.

Just as in canoe construction, after the hull 
is completed and removed from the jig it is 
suspended in stretched canvas to achieve a 
tight fit.
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Bangor Peapod
Particulars

LOA 15' 95⁄8"
Beam 4'4"

Draft very little

Oars 8'

Weight 120 lbs 

During the summer of 2009, 
boatbuilder Greg Rössel and his 
students in a lofting course at 
WoodenBoat School measured 
one of the hulls Steve Forrest 
built on the Andersen jig. The 
resulting lines and construction 
plans document the boat’s 
shape—a task that no doubt 
would have surprised her 
original builder, who built boats 
in his spare time but made his 
living as a house painter.
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Eventually, almost all of the Bangor Pool peapods 
disappeared, many of them rotting away at camps, 
although one or two may still be stored and forgotten 
in barn lofts. However, a few dedicated salmon fisher-
men still use and maintain their boats.
 Even more rare today is the person willing to 
attempt to restore boats that most would assign to the 
trash heap. One such maverick is Fred Kircheis, a for-
mer state fisheries biologist, who held the unenviable 
position of Salmon Commission Director in 1999, the 
year he had to tell Penobscot River salmon fishermen 
that their centuries-old sport would come to a close 
on the Penobscot River in the year 2000. After surviv-
ing the scorn that must have been heaped on him for 
making that decision, restoring a basket-case peapod 
must have seemed like wonderful therapy. Even Steve 
thought the boat was too far gone when he first saw it. 
Undaunted, Fred restored the boat and eventually sold 
it to an avid salmon fisherman, then went on to rebuild 
other orphaned peapods.

A River Being Restored
The tenacity of salmon fishermen to keep all the tra-
ditions of the sport alive, including the specialized 
boats, seems to also give them the patience to wait for 
fish to return to the Penobscot in sufficient numbers 
that fishing could again be a rite of spring in Bangor. 
But these fishermen and hundreds of other dedicated 
folks are not just sitting idle. About five years ago, the 
Atlantic Salmon Federation; American Rivers; Natu-
ral Resources Council of Maine; Trout Un limited; 
Maine Audubon; the Penobscot Indian Nation; the 
State of Maine; the U.S. Department of Interior;  
and PPL Corporation, which owns the river’s hydro-
power dams, crafted an agreement to remove two  
critical dams, bypass a third dam with a new river chan-
nel, and improve fishways at other dams on the Penob-
scot. In exchange for lost power, PPL could increase 

electricity output on six other dams they own to main-
tain virtually all of their current power production. 
These dam removals combined with ongoing water-
quality improvements will significantly improve access 
to more than 1,000 miles of river habitat, potentially 
enhancing not only salmon spawning opportunities 
but also those of two species of sturgeon, shad, alewives, 
blueback herring, eels, and striped bass. As of July 2008, 
the $25 million needed to purchase the dams had been 
raised from public and private sources. Still needed is 
another $25 million in order to dismantle the dams. 
 In 2000, Steve donated one of the peapods he built to 
the Penobscot Salmon Club to raise money through a 
raffle. More recently, in 2007, with help from a friend, 
Gary Arsenault, he built another “Andersen” boat that 
was auctioned by the Maine Council of the Atlantic 
Salmon Federation. That boat sold for $6,000, and was 
purchased by Rick Warren, publisher of the Bangor Daily 
News and a dedicated salmon angler. The sale price was 
doubled through a private challenge match to the local 
Maine Council campaign. All the proceeds went to sup-
port the Penobscot River Restoration Trust, the nonprofit 
entity created to purchase and remove the dams. 
 Within the context of $50 million, these are not 
large sums of money, but the significance of the dona-
tions far surpasses the dollar amount. Bringing back a 
river and a city to its former glory by restoring its natu-
ral and material culture is a valuable lesson that could 
be replicated elsewhere. Bangor Pool peapods are just 
part of a community revival that includes the return 
of the Thomas Bamboo Rod Company, which was res-
urrected in 1999 by returning Iraq War veteran Steve 
Campbell. If Karl Andersen could be here today, I am 
sure he would be pleased.  

Dr. Richard Jagels, author of WoodenBoat’s Wood Technology 
department, is a professor of forest biology at the University of Maine, 
Orono, and an avid sport fisherman.

Steve Forrest and Richard Jagels take a rare saltwater row in the Bangor Pool peapod. Forrest donated the boat to a raffle 
that raised money to be used toward restoring Atlantic salmon to the Penobscot River, where the fish are listed as an 
endangered species.
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An unassuming character by nature, François Vivier
 is nonetheless renowned as a small-boat designer 
  in France. Most of his pleasure-boat design 

names—names such as Stir-Ven, Aber, Ilur, Aven, 
Youkou-Lili—have the flavor of Brittany, where flotil-
las of Vivier-designed boats appear at summer maritime 
festivals. But very few of those who admire these boats 
inspired by the region’s traditions would imagine that 

Vivier’s design work has extended to large ships, and 
even supertankers.
 Vivier has changed course as a designer many times. 
Born in Paris just after World War II, he discovered sail-
ing at 10 years old in the 1960s during a family holiday 
in the quaint seaside town of La Trinité-sur-Mer. He 
immediately fell in love with the sea and with boats. His 
training began when his father bought a Vaurien-class 

Above—Even while working as a naval architect on large ship projects, François Vivier (inset) never lost interest in the 
traditional boats of Brittany. He has remained active in maritime historical research and has created a wide variety of boat 
designs, ranging from historical replicas to later developments of pocket cruisers like Béniguet (above) combining traditional 
appearance with modern principles and construction.

From modern Ships 
  to traditional Small Boats

François ViVier,
 naVal architect
by Jean-Yves Poirier
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racing dinghy, designed by Jean-Jacques Herbulot. 
More than 40,000 of these simple and inexpensive 
plywood sharpies—the name means literally “worth 
nothing”—were built. The design was influential in 
democratizing boating in France during the postwar 
period, and many boats are still raced actively today. 
 Vivier’s father decided to make sailing a tradition for 
family vacations. He bought FRANKARMEL, a new 23' 
plywood cruising Corvette sloop, another of Herbulot’s 
designs. This boat opened new cruising grounds to the 
young novice. She was soon followed by MELTEM, a 
Laurent Giles–designed 30-footer, for more ambitious 
cruises. Little by little, Vivier gained experience and 
self-confidence along the coasts of Brittany and as far 
away as Spain and Ireland. By the end of his high school 
years, he began to have his own ideas about sailing. 
 In 1970, Vivier graduated from the famous École 
Polytechnique and later the École Nationale Supéri-
eure des Techniques Avancées (ENSTA), both in Paris. 
During his stint in the navy, a magazine about France’s 

coastal maritime heritage came to his attention for the 
first time—issue No. 11 of Le Petit Perroquet. Previously 
written by hand and with hand-drawn illustrations, it 
was then the sole magazine covering traditional boats 
and the maritime heritage of France. Its editor, Ber-
nard Cadoret—who would later go on to found the 
lavishly produced maritime historical magazine Le 
Chassé-Maree as well—had sent a copy to all navy ships 
for marketing purposes when launching a printed ver-
sion. Vivier was immediately hooked. “Until then, I had 
been sailing as the average man, but I realized then 
that richness of maritime life was much bigger than I 
had thought before.” 
 After completing his naval service, Vivier followed a 
family friend’s advice to work in shipbuilding, where he 
could combine his technical education and his passion 
for boating. He decided to enter the École du Genie 
Maritime (School of Naval Engineering, founded in 
1741) at ESTNA. Two years later, after graduating in 
naval architecture and marine engineering, he found 

Above—For young François (seated in the cockpit) FRANKARMEL, a 
plywood 23-footer, opened up the world of cruising under sail. Right—As 
Vivier matured, his family acquired the Laurent Giles–designed 30-footer 
MELTEM, which allowed him to venture by sea as far as Spain and Ireland.

 
 
 
 
 
 
 
 

Even for fairly large 
boats, sculling is a 
preferred way of getting 
into and out of port in 
France—a heritage that 
Vivier retained for boats 
such as his Ilur design.
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his first job as a professional designer at Chantiers de 
l’Atlantique in Saint-Nazaire, one of the biggest ship-
yards in the world.
 In the early 1970s, before the oil crises of that decade, 
the future of ocean exploration and navigation looked 
bright. But France—and every other country of the 
world—was shocked when the tanker AMOCO CADIZ ran 
aground in 1978, causing a massive oil spill that polluted 
hundred of miles of northern Brittany’s pristine coastline 
and decimated its wildlife. The incident led François to 
research and develop purpose-built anti-pollution ships 
in cooperation with a company located in Grenoble.
 Located at the foot of Alps, Grenoble seemed very 
far from any maritime culture, but it also happened to 
be where Le Petit Perroquet was published by Bernard 
Cadoret and friends. After meeting each other for the 
first time, Vivier and Cadoret decided to collaborate 
on the production of Ar Vag, a definitive study of the 
boatbuilding heritage and history of Brittany. Four vol-
umes have been published since then (in French only), 
and the work is still under way. Vivier’s drafting experi-
ence proved crucial for illustrations and in measuring 
derelict boats found in what amounted to a nautical 
cemetery all along the coasts of Brittany. He also took 
lines off rigged models and half models and collected 
art and old writings, all of which made Ar Vag a unique 
contribution to maritime history.

 In 1979, Vivier bought SAINT GILDAS, a traditional 
sailing langoustier, literally a fishing boat used for trawl-
ing for Norway lobsters. The boat had been modernized 
by altering its deck layout, shortening its bowsprit, and 
adding a heavy engine. In order to improve its seakeep-
ing qualities, he decided to return the boat to its origi-
nal configuration, after which his innumerable coastal 
cruises reinforced his view that old workboats could be 
exciting to handle for pleasure. At the beginning of 
the 1980s, Vivier’s professional life in ship design had 
become far less rewarding, since French shipbuilding 
slowed down severely. By then, however, he was fully 
involved in maritime heritage, and he was commissioned 
for the first time in his life by a traditional yard, the now 
famous Chantier du Guip, to design a new “sailing boat 
of around 33' long with a traditional appearance.” Vivier 
drew SOIR DU 10 MAI (now renamed BABAR), which was 
inspired by the fishing boats of the port of Camaret but 
had outside ballast, a huge living space, and low deck 
structures that were mostly hidden behind bulwarks. 
Four similar designs quickly followed (see sidebar, page 
51). The work that Vivier had done with the historian 
Cadoret in closely studying, recording, and reconstruct-
ing old boats paid off not only throughout the design 
stage but also in the boat’s performance. BABAR went 
on to complete a circumnavigation.
 When the Ministry of Culture decided to dedicate the 

BABAR (ex–SOIR DU 10 MAI), largely inspired by the fishing boats of Camaret, is the first Vivier-designed boat to complete a 
circumnavigation.
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Designed to be built by professionals, the hull was strip-
planked over molds and edge-nailed, and more than 
100 have been built that way.

But even then, Vivier had amateur builders in mind 
and decided to use Aven as a starting point for a new 
design, Aber. This design was the first for which a full 
set of boatbuilding plans was published in Le Chasse-
Marée, in July 1987, accompanied by fully illustrated 
step-by-step instructions. Strip-planked over steamed 
oak frames and bronze-fastened, she is not a project 
for beginners but for experienced amateurs. From her 
plumb stem, her raked transom, and her sweet sheer to 
even her name, which means “estuary,” her fishing-boat 
heritage can’t be denied. But her pivoting centerboard, 
lugsail, and strip planking make her a small modern 
leisure daysailer, easy to use and maintain, even by a 
novice. A crew of two can keep her dry and upright, 
even in strong winds. 
 Vivier still kept one foot in his ship design career, 
however, and in 1983, only two years after joining Le 
Chasse-Marée, he returned to Chantiers de l’Atlantique, 
where he became a head engineer responsible for 
research and development. Small-boat designs inspired 
by tradition were still taking shape on his drawing 
table, however, among them Youkou-Lili, which he 
designed for himself. “I wanted a boat as able under 
sails as oars. I have been captivated by Norwegian 
Oselver faerings, but I knew she had to have a board to 
improve sailing. I then studied Swampscott dories, and 

year 1981 to French patrimoine, or heritage, it supported 
a wide variety of related initiatives, including a num-
ber of replica boats for communities all along French 
coastlines, and Vivier designed many of these as well. 
Leaving the editorship of Le Petit Perroquet in Grenoble, 
Cadoret asked Vivier to join the editorial team of the 
new Le Chasse-Marée, France’s first full-fledged maga-
zine dedicated to maritime life, which published its first 
issue that summer. Vivier accepted and resigned from 
his engineering job. In July of that year, the Vivier fam-
ily, then with three young children, moved to Douarn-
enez in Brittany, where Le Chasse-Marée was to be based. 
Despite various publishing tasks, Vivier found some 
spare time to draw a few “sail and oars” boats, a very new 
concept for sailing in France at that time.

His very first design was Aven, inspired by the historic 
boats of south Brittany. “The first Le Chasse-Marée included 
an article about sea rowing. I had the feeling something 
had to be rediscovered,” Vivier recalls. He drew a 15' 
hull with an almost plumb stem, raked transom, and a 
gently curved sheer. A daggerboard and kick-up rudder 
allowed the boat to reach every inlet and estuary, and the 
hull was roomy enough to accommodate two rowers with 
ease. A single 108-sq-ft lugsail was hoisted on a short mast 
stepped well forward. The sail’s foot was almost as long 
as the boat, providing a lot of power and speed in light 
winds. Being loose-footed, the sail was very easy to set. 
The only drawback of the lug rig, he found, was handling 
the yard alone at winds above Force 3 (about 10 knots). 
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Above—Ilur (to windward), designed as a safe and easily handled daysailer, so far has 
been Vivier’s best-selling design, slightly larger and with more freeboard than the 
earlier Aber (to leeward), but also strip-built and carrying a simple and efficient  
single lugsail. Right—Aber was Vivier’s first design especially for amateur builders. 
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the rudder configuration came from the Spanish dor-
nas, and the result is not far from the French Picoteux,” 
a traditional beach boat of Normandy. Built in a garage 
and launched in 1985, Youkou-Lili’s qualities have not 
suffered from such mixed origins. Vivier sailed her with 
his son, Nicolas, all along the coasts of Brittany, Ire-
land, and Norway. He experimented with various rigs, 
starting with a spritsail and concluding with a dipping 
lugsail, which he calls “the best performing of all tra-
ditional rigs.” A first-in-class prize in one of the Great 
Glen Raids in Scotland confirmed his views.
 Until 1997, Vivier continued to work in parallel 
careers. After Chantiers de l’Atlantique, he moved 
to Franship in Nantes, where he served as ship man-
ager and contributed to standards and safety for polar 
and commercial shipping. All the while, he remained 
the technical editor at Le Chasse-Marée, and in 1991 
he published an illustrated book on modern wooden 
boat building techniques. He hired on once more at 
Chantiers de l’Atlantique to finally become director 
of the French Shipbuilding Research Institute. As the 
firm moved increasingly into nuclear engineering, how-
ever, Vivier felt more and more alien and far removed 
from the sea. In 2003, he fulfilled a longtime dream: to 
establish himself as a full-time small-boat designer.
 His first task was to completely update all his sets 
of plans for home builders, with new, fully illustrated 
thematic instructions on such topics as epoxy-coating 
hulls, lofting, and making construction molds. He also 
developed full-sized Mylar mold patterns to simplify 
and speed up construction, as commonly done in ship-
building. “My goal is to make boatbuilding reachable 

by almost anyone, even with basic do-it-yourself skills,” 
he says. “Once the Mylar sheet has been laid down on a 
mold panel, the builder can make punctures along the 
lines to get a very precise lofting, without any risks of 
scale or measurement mistakes.”
 The first design to benefit from these improve-
ments was Minahouët, a 15' sailing and rowing dinghy 
designed and produced in kit form with the help of 
Grand-Largue boatyard. Her light plywood lapstrake 
planking is entirely CNC machined, scarfs included. 
Minahouët builders have demonstrated that the fram-
ing and centerboard trunk can be built and set up in 
only two days, though most French amateur builders 
seem to prefer building from plans rather than kits.
 Today, Vivier’s inspiration is driven more by the 
user than by pure tradition. “I have noticed that a lot 
of rowing- sailing boat owners used their sails much 
more than their oars. Even if I regret that behavior, 
I have decided now to design small sailing boats that 
emphasize more specific qualities such as trailering or 
ease of rigging.” Working with a professional builder 
such as Pierre-Yves de la Rivière, manager of Grand-
Largue, helped Vivier design his most popular boat so 
far, Stir-Ven (see also Small Boats 2007 ). This 22' center-
boarder illustrates this new design trend, which Vivier 
himself defines as “traditional yachting,” a synthesis 
between working craft and yachts. Unlike in the United 
States, where many pleasure boats have long utilized 
the shapes and qualities of workboats, in France the 
two types followed quite separate paths. This new syn-
thesis, however, doesn’t mean the new designs sacrifice 
any seakeeping abilities for aesthetic reasons: “My boats 

An adaptation of Scandinavian faerings, or “four-oared” boats, 
Youkou-Lili is designed to sail well and also row well. “I have 
experimented with a lot of different rigs with her,” Vivier reports, 
including the lugsail and lugsail-with-jib shown here, “but the 
spritsail, quite underestimated in France, is my favorite.”
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have to be fast but also easy to handle in a traditional 
way. Contemporary designs are quite disappointing on 
this last point, because, in a harbor or in any tight place, 
everybody now operates a sailboat with an engine.” In 
France, the traditional way of bringing a boat into port 
is by sculling.
 A new 28' cruising sloop, Pen-Hir, fully illustrates 
his concept, with a traditional long keel with a rudder 
along its trailing edge. “For the same surface, a continu-
ous fin has less drag than separate appendages, but the 
main benefit shows up when working to windward in 
light breezes and at low speed in harbor, where large 
fins maintain their efficiency. In those conditions, many 
modern designs slip to leeward, because at low speed 
their appendages have low lift properties.” Accordingly, 
such a boat’s rigging must be simple, well made, and 
well fitted. “To scull easily a 25' boat, the transom must 
be well designed to accommodate the oar, with both 
feet at the same height, rowlock at the right place, away 
from the main sheet, and so on.”
 Vivier has the same creed in terms of aesthetics, 
mainly drawn from the past: “A sense of balance has 
to be fulfilled. A vertical transom and curved bow do 
not match and give an ugly profile. To get a pleasant 
look, the same rule applies to the sheerline—neither 
too much, nor not enough.” He makes a design study 
without any racing rules in mind, disregarding such 
things as the ratio between the length overall and the 
waterline length, where racing rules have given hulls 
the plumb ends typical of contemporary stock designs. 
By contrast, he likes gently curved bows, in harmony 
with the sheer and the transom profile, and he tries 
to balance aesthetics and functionality. “Traditionally, 

freeboard is kept low, unlike modern designs where 
accommodations volume is of prime importance. I 
would rather stay in between, because low freeboard 
means a very deep hull, and therefore heavy, or high 
cabin sides if you want to house enough accommoda-
tion room. Today, our cruising boats are lighter than in 
the past.”
 But Vivier also has strong convictions about the 
new “neotraditional vogue.” “Varnished mahogany 
and teak decking on top of a modern design give an 
overpriced boat with heavy maintenance but without 
the ease of use of industrial products.” He has similar 
objections to traditional rigs fitted to planing hulls 
and narrow appendages: “This is a heresy! These 
boats have neither the high performance of modern 
designs nor the seakeeping abilities of their ances-
tors. A sailing boat must be a coherent whole.” Mea-
ban, one of Vivier’s latest designs, has been designed 
accordingly, with a plywood “egg-crate” structure 
and cold-molded plywood planking, though strip- 
planking is an alternative. Its weight is low enough to 

Meaban is a small trailerable cruiser, entirely built of 
plywood. Easy to handle with her gaff rig, she can also carry 

a marconi sail. Her accommodations give plenty of coastal 
cruising comfort for two people.

Pen-Hir is a 28’ coastal cruiser with simple equipment but capable of cruising 
comfortably for a couple of weeks. The boat, with a plywood bottom and 
cold-molded plywood topsides over an “egg-crate” plywood bulkhead 
system, is powered by an electric outboard, although it can also be sculled. 
The boats are built at Icarai, a boatyard in Cherbourg operated by Vivier’s son.
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make towing on a trailer easy, even with a family car. 
 Since developing his first set of plans for amateur 
builders, Vivier has experimented a lot with wood as 
an engineering material, generally using epoxy as an 
adhesive. “It’s the technique of choice for one-offs” 
and for production runs of 10 or fewer boats, he says. 
Lapstrake plywood is his favorite construction, but he 
feels it is not suitable for boats kept afloat year-round 
because the plywood’s end-grain would be constantly 
exposed to water. At first, he favored edge-nailed strip-
planking, as with the Aven, Aber, and Ilur designs, but 
he has learned the hard way that it can be a risky way to 
build: “Amateur building usually takes time, which sub-
jects planking to significant temperature and moisture 
variations. These sometimes lead to splitting, a trouble 
that may also appear when the hull is lifted off the 
molds and turned over. My advice is to build a strong 
laminated framework that helps to rigidify the struc-
ture and apply some ’glass cloth reinforcement out-
side. It is a good solution for small boats, but for bigger 
units, mostly professionally built, I favor cold-molded 
plywood as on Pen-Hir.”
 Vivier now uses CAD software extensively to update 
his hand-drawn designs, with emphasis on backyard 
boatbuilders, who benefit  from his assistance. Each plan 

set contains a detailed building manual with numerous 
perspective views of the setup, and English transla-
tions have been done for his most popular designs. He 
includes data sheets on various wooden boat building 
techniques, fully illustrated with step-by-step drawings 
and pictures. For each design, Vivier tries to find the 
best type of construction. Hence Toulinguet, designed 
for backyard builders and primarily inspired by sail-
ing boats of the 1930s, shows a mixture of flat 1⁄2" ply-
wood panels with rounded, cold-molded chines. “This 
structure will be very stable due to plywood’s inertia, 
and ’glass sheathing is unnecessary, a good point for 
amateurs. The keel wing is also plywood, CNC-cut, and 
epoxy-glued, which is much more sound than tradi-
tional plain-wood, bolted keels. All those solutions are 
well known, simple, and financially affordable.” It’s a 
perfect illustration of Vivier’s design concept, anchored 
in tradition but open to modern life. 
 

Jean-Yves Poirier is a freelance marine writer working in France. He is 
a frequent contributor to WoodenBoat’s sister publication, Profes-
sional BoatBuilder.

François Vivier, Architecte Naval, 7 avenue des Courtils, 44380 Por-
nichet, France; +33 (0)2–28–54–97–86; www.vivierboats.com.

Adapting techniques from his shipbuilding days to small-craft design and construction, Vivier uses computer design to 
develop CNC-machined parts—using plywood panels instead of steel or aluminum. These views of the 27’9” LOA Toulinguet 
show, clockwise from upper left, the construction jig, installation of integral longitudinal and athwartships plywood 
bulkheads and transom, rollover system, and the hull with the jig removed and ready for interior fitout.
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Stone constructions like houses, churches, cas-
tles, and monuments can withstand centuries 
and even millennia. But wooden boats can sur-

vive only for an average of 50 years—or even less for 
working boats. Toward the end of the 19th century, 
sailing trawlers were the first of the French fishing 
f leet to adopt steam power, and the rest had made 
the conversion to motor by the 1930s. In some cases, 
such as the tuna boats of Brittany’s south coast, 
which did not need power for fishing, sail persisted. 
Bans on motors in specific fisheries and a lack of 
gasoline during World War II caused a few other 
types to survive into the 1950s.
 The very few working boats that have been saved 
(in most cases because they were converted to 
yachts) were built late in the tradition, and they give 
only a vague impression of the hundreds of boat 
types that worked along the coast of France during 
the age of sail. That is why building replicas of these 
lost boats is the only way to keep our maritime heri-
tage alive.
 The very first replicas I designed were built for 
individuals: SOIR DU 10 MAI (now BABAR) in 1980, 

ELIBOUBANE in 1981, PETTIFOX in 1982, LES TROIS 
SOEURS in 1983, and SEIZ-AVEL in 1983. ELIBOUBANE, 
designed for the maritime artist Yvon Le Corre, was 
based on a historical sardine boat, with a two-masted 
lug rig. LES TROIS SOEURS, based on a small lug-rigged 
boat of Brest Bay, was for Bernard Cadoret, the founder 
Le Chasse-Marée magazine (see main article). The oth-
ers were all replicas of Camaret lobster fishing boats 
(langoustiers) which were very seaworthy boats and 
probably the best suited for pleasure sailing. Later on, 
some nonprofit organizations decided to build authen-
tic replicas of specific types, aimed at sailing in their 
historical waters. The very first of these I drew was AN 
DURZUNEL, based on a two-masted, lug-rigged, open 
boat of Loguivy, which is near Bréhat Island in north-
ern Brittany, as they existed between 1860 and 1880. 
Then, in 1989, Le Chasse-Marée launched a building 
competition, called “Boats of the Coast of France,” 
after which dozens of replicas were built—about 100 
from 1985 to now. From 1985 to 1997, I designed 
15 of these heritage boats. Today, any harbor in 
France that has a historical background serves as the  
home port for at least one replica.

On Heritage BOats   by François Vivier

France is renowned for its large maritime festivals, which hold a particular reverence for the traditional workboat designs 
of the country’s coastlines. Here, CORENTIN, at left, 56’6” LOA, which Vivier was commissioned to design based on typical 
Quimper coastal traders of the 19th century, sails among the fleet off Douarnenez in 2000.

BENJAMIN MENDLOWITZ
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 In some cases, original plans existed and the 
builder did not need the help of a naval architect. 
In practice, I was commissioned when there were no 
plans. I worked from all available documents: photo-
graphs, as often as possible pictures of boats drying 
out at low tide; paintings and engravings; boatbuild-
ers’ half models, for which I developed a tool for 
taking off lines; administrative records, which gave 
at least principal dimensions; and plans of simi-
lar boats, sometimes from other harbors that were 
using much the same type of boat, sometimes from 
other periods. On such a project, the naval architect 
has to be very humble. He does not create, but faith-
fully reproduces what actually existed. The aim is 
that if the boat built from the plans were placed in 
her historical environment, she would not surprise 
the seamen of the time. However, I must confess 
that I always try to reproduce the best boats of the 
time and not the ugliest, the last ones to return to 
the harbor with their catch.

Vivier designed LA BARBINASSE, a lug-rigged sardine 
fishing boat of Île-Tudy, after researching local historic 

types. She’s the pride of the town, and when she returns 
to the stone quay from festivals, many of the townspeople 
gather to welcome her home. She has no engine; instead, 

two sculling oars move her when the wind fails. B
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 In the ’80s, I was generally asked to provide only 
a lines plan, a sail plan, and hull and rig scantlings. 
The boatbuilder was generally aware of the particu-
lar way of building a traditional boat in a given area. 
Members of the sponsoring nonprofit organizations 
were often able to find old fittings that they could 
duplicate. Old fishermen were also able to give 
details on how to rig and use the boat.
 Today, without that kind of direct experience 
available, building a replica requires a different 
approach. A young builder may have a general 
knowledge of wooden boats but not of the specific 
methods used on a boat of a specific epoch and a 
specific area. So, I need to draw detailed plans of 
the boat’s structure as well as its rigging and fit-
tings, based on my own research. I spend time look-
ing closely at old pictures as one way to discover a lot 
of information.
 Furthermore, stability calculations that would 
have been foreign to the original builders are 
necessary to assure compliance with such rules as 
European standard ISO 12217, “Stability and buoy-
ancy assessment and categorization,” for which the 
only specific exemption (in France) is that topsails 
may be excluded. Such extensive documentation 
requires the expertise of a naval architect, and I 
admit that today it presents quite an obstacle for 
small-boat builders designing boats themselves. 

However, I have assessed many traditional boats, 
including open boats, and I have always found it 
possible for the boats to comply with the rules, 
given the actual, original seakeeping abilities of 
the boat.
 Modern-day use requires the addition of a motor 
in most cases. I always suggest that the owner choose 
one that will not affect sailing ability too much. This 
is not always easy, because many Breton traditional 
boats have sternposts set at an extreme rake. Dealers 
are always trying to sell overpowered models with 
large three-blade propellers, which reduces sailing 
speed by at least half a knot and requires cutting a 
large aperture into the rudder, dramatically affect-
ing steering ability. I try to overcome these prob-
lems during the design stage usually by changing 
the after structure and using feathering propellers. 
Most people think a traditional rig is not efficient, 
and this is a huge misconception. This idea is based 
on the fact that many “old boats” have been modi-
fied, badly motorized, use worn-out sails and rigs, 
and are poorly steered.
 I feel it is essential to show that a traditional 
workboat was perfectly adapted to its environment 
and intended service and was also a work of art. 
Above all, replicas keep alive our maritime heritage, 
including the skills of boatbuilders, riggers, and  
traditional sailors. 

Sign up for our 
FREE 

E-Newsletter!
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To Coast Guard coxswain Bernie Webber and her 
crew, she was simply “Three Six Five Zero Zero.” 
But to the world before her slide into oblivion—

and since her resurrection—CG 36500 is the “gold 
medal boat.” On the night of February 18, 1952, 36500 
and her four Coasties rescued 32 men from the stern 
of the tanker PENDLETON, which broke in half during 

a winter storm off Chatham Bar—the elbow of Cape 
Cod, New England’s graveyard of ships. To this day 
the saving of the PENDLETON crew remains the single 
greatest small-boat rescue in the history of the United 
States Coast Guard. The crew received the Gold Life-
saving Medal for their work in the dark, the blizzard, 
the seas like avalanches. It was one hell of a night.

Back from Disaster
Motor Lifeboat CG 36500 by Randall Peffer

Above—On the stormy evening of February 18, 1952, the Coast Guard Motor Lifeboat CG 36500 performed the single greatest 
small-boat rescue in the history of the U.S. Coast Guard, saving 32 men from the stricken oil tanker PENDLETON. The painting 
shown here is reproduced from an 8' 6”× 9’ 6" oil-on-linen mural by artist Tony Falcone of Prospect, Connecticut (Falcone Art 
Studio, www.falconeartstudio.com), and is reprinted through the courtesy of the U.S. Coast Guard Alumni Association—
Academy Class of 1962 Historical Murals Project.

TONy FaLCONE © 2009
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Approx. 1700 hrs. 
Lifeboat Station Chatham

The seas offshore have been running over 60' all day. 
Winds are blowing northeast at hurricane force, and 
more than a foot of snow has piled up in coastal New 
England. The storm is still raging. Within the past 10 
hours, two loaded, WWII-vintage T-2 oil tankers, FORT 
MERCER and the PENDLETON, bound from Baton 
Rouge, Louisiana, for Boston and then Portland, 
Maine, have been broken in two. Both ships have lost 
all communication with shore. The bows and sterns of 
the 500' vessels are drifting south off the outer coast 
of Cape Cod. Cutters have been dispatched to FORT 
MERCER, which is farther offshore.
 PBY reconnaissance aircraft have been keeping track 
of the PENDLETON as its pieces near the treacherous 
shoals of Chatham Bar. The bow has been drifting 
faster than the stern and is approaching Pollock Rip 
Lightship with eight souls aboard. Thirty-three men 
are riding the stern. The officer-in-charge at Lifeboat 
Station Chatham can see both halves of the tanker on 
his radar. He has already dispatched a motor lifeboat to 

run south in the lee of Monomoy Island with hopes of 
meeting the PENDLETON’s bow off the tip of the island 
at Pollock Rip Channel.
 Now he sees on his radar that the stern is less than 
five miles east of Chatham, edging toward the bar. He 
tells coxswain Bernie Webber to pick a crew of three and 
take 36500 over Chatham Bar into the storm. “Assist 
that ship.” The 24-year-old minister’s son pictures 
himself and his wooden 36-footer grinding to pieces 
in monumental surf on the bar. Then he imagines all 
those men huddled in the stern of the PENDLETON 
waiting for certain death. And he remembers the unof-
ficial motto of the service: “You have to go, but you 
don’t have to come back.” He finds his sea boots, his 
slicker, his mittens, and three comrades. He heads to 
Chatham’s Old Harbor fish pier and his motorized life-
boat. He prays.

 Approx. 1800 hrs. Chatham Bar
Webber, engineer Andy Fitzgerald, and crew Richard 
Livesey and Irving Maske are singing “Rock of Ages” 
to keep their courage up. The spotlight is picking up 
mountainous breaking waves to windward as 36500 
edges out of the harbor toward the bar. Then she’s in 
the surf with its ear-splitting roar. It lifts her right out 
of the water. When she comes crashing down, the crew 
is knocked flat. The windshield has been blown out, the 
compass washed away, the boat turned 180 degrees and 
now heading toward the shore of Monomoy Island. The 
scuppers are trying to shed a ton of water. The engine 
is dead.
 But the boat remains in one piece, sturdy as ever,  

CG 36500’s triumphant Coast Guard crew (from left): 
Bernard Webber, Andrew Fitzgerald, Richard Livesey, and 
Irving Maske. The loss of one of the PENDLETON’s 33 crew 
members would haunt each of these Coasties for the rest 
of their lives.

After years of piecemeal preservation, CG 36500, built in 1946, has recently been thoroughly restored and today operates as a 
museum boat—and a monument to the heroic deed of her crew.
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ready for the next wave if Webber can get her turned 
to windward. The Coast Guard shipyard at Curtis Bay, 
Maryland, planked her with cypress over white oak 
frames, and fastened her with copper rivets and bronze 
screws. They sheathed her in Monel plating for protec-
tion during winter icebreaking missions. TRS series 
motor lifeboats like 36500 are self-righting and self-
bailing double-enders. They have an enclosed engine 
compartment amidships, a 12-man rescue compart-
ment forward, a center well for the crew between the 
two turtleback compartments, and a steering station 
aft. The 36-footer was the main rescue boat of Coast 
Guard lifeboat stations around the country for more 
than two decades. About 135 TRS boats were built 
between 1937 and 1952 at Curtis Bay.
 CG 36500 left the yard in 1946. She’s 36' 8" long, 
has a 10' 8" beam, a 3' 5" draft, with a 2,000-lb bronze 
keel. The lifeboat displaces 20,000 lbs and has a gaso-
line engine—which has a tendency to lose its prime in 
rough conditions.
 Engineer Fitzgerald dives below. Burning himself 
on the manifold of the 90-hp Sterling Petrel engine, he 
works the primer lever until he has positive fuel flow. 
The engine restarts, then 36500 swings into the surf 
again, and punches through. She charges into deeper 
water, temporarily safer than she’d been, but more or 
less lost.

Approx. 1900 hrs. East of Monomoy
Webber takes his best guess at steering a southerly 
course toward where the stern of the PENDLETON was 
last known to be. Meanwhile aboard that stern section, 
the 33 men are beginning to lose hope. They have been 
drifting for 13 hours. For most of that time, under the 
command of the chief engineer Ray Sybert, they have 
held themselves off the bar by running the ship’s screw 
in reverse. This maneuver also keeps her stern facing 
into the seas, protecting the fragile bulkhead near the 
break ’midships from further damage. With the power 

plant functioning, the men have heat, light, hot food, 
and coffee. They have set up a whistle watch to hail res-
cuers and gather around a small radio receiver in the 
galley to listen for news that might relate to their res-
cue. To their dismay, most of the radio traffic has been 
about the rescue of the FORT MERCER crew.
 But now the PENDLETON’s stern has grounded on 
Chatham Bar, sliding farther onto the shoal with each 
new wave, pounding with bone-jarring thuds as the 
ship rises off the bar and then strikes again after each 
sea passes. With each grounding, the stern lists more 
to port. It’s getting hard to walk around. It’s dark. The 
ship is making horrible screeching noises.
 Some of the crew want to lower the lifeboats. But 
none of them know how to navigate. None know how 
close they are to shore or where safe harbor lies. They 
all fear that the captain and seven other men trapped 
on the bow are dead by now. And so they are: With-
out heat or power, the bridge of the PENDLETON has 
already turned into a tomb.

 Approx. 2000 hrs. East of Monomoy
Outside the worst shoals and breakers on Chatham Bar, 
Bernie Webber has developed a technique for moving 
36500 through these mountainous waves. He works his 
throttle continuously, slowly crawling up lower pitches 
of a wave, increasing power until he can drive the boat 
over the crest, then reversing his prop and applying 
throttle to slow her as she surfs down the other side. He 
keeps the wind at his back, heading more or less south 
while his crew squints into the driving snow.
 They are running in the dark to preserve their night 
vision as they search for the PENDLETON’s stern. But 
they find nothing. Neither the Pollock Rip Lightship 
nor the Chatham station answers Webber’s radio calls 
for updates on the wreck’s position. Webber is getting a 
really bad feeling about this.
 Suddenly, he sees something giant and black amid 
the blizzard and the foaming seas ahead. He calls for 

Upon breaking from the PENDLETON’s stern, the vessel’s 
bow lost power. The captain and seven crew, exposed to the 
night’s frigid conditions, were entombed here.

The stern of the PENDLETON, after the storm. The Jacob’s 
ladder used by the crew to evacuate the boat is just visible 
here, lying on the side of the hull below the smokestack.
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Fitzgerald to shine the searchlight. The light’s beam 
flashes on the wreck. Not even a hundred feet ahead  
is the torn and yawning cavern at the forward section of 
the tanker’s aft end. There are no lights, no sign of life, 
but the name PENDLETON shines silvery in the blaze 
of the searchlight. The torn tanker rises, falls in the 
surf, groaning, clanging, then rumbling as it takes the 
bottom again. Pieces of the hull and the fractured bulk-
heads flap unto the pressure of wind and seas.
 As 36500 reaches the stern on the starboard side, 
the Coasties see lights high up, shining from the deck-
house. A man is waving his arms. Then, almost immedi-
ately there are more than 30 men lining the rail of the 
after house—more than twice the number of men the 
lifeboat was built to carry.  

Approx. 2030 hrs. East of Monomoy
The PENDLETON men quickly lower their Jacob’s lad-
der down the starboard side of the ship, and one by 
one they descend to the lifeboat. Some leap from the 
bottom of the ladder onto 36500, some fall into the 
freezing water and are plucked out by the Coasties. The 
rescue compartment up forward, built for 12 men, fills 
with 20. With that space full,  the crew is now keeping 
survivors in the open well amidships, and directing 
others into the tiny engineroom itself. For an instant 
it crosses Webber’s mind that his little boat is grossly 
overloaded and might well swamp. But he knows that 
to leave any of the men aboard the wreck and hope he 
that he can make a return trip is foolhardy. The odds 
of 36500 crossing Chatham Bar again tonight safely 
and finding the wreck are close to zero. So the Coasties 
keep taking survivors aboard.
 The next-to-last man down the ladder is an immense 
fellow named Tiny Meyers, and he falls. Eventually, Mey-
ers seizes the lifeline draped along the boat’s topsides, 
but he’s so heavy that even three Coast Guardsmen can-
not heave him aboard before a wave tears him away. 
On the lifeboat’s second pass at Meyers, a wave drives 
36500 against the wreck. In the ensuing mayhem, Coast 
Guardsman Maske once again grabs Meyers. But then 

another steep sea drives the lifeboat over the man, 
probably crushing him against the wreck. He’s lost.

Approx. 2100 hrs. Chatham Bar
Having taken the last of the PENDLETON’s stern crew 
aboard (the engineer Sybert), Webber jogs north into 
the wind wondering if there’s any chance in hell he can 
find the cut that leads across Chatham Bar to the safety 
of Old Harbor. He calls Chatham Lifesaving Station on 
his radio and gets a response. But after he says he’s try-
ing to find the cut, a debate erupts on the radio from 
a variety of Coast Guard rescuers ashore and on cut-
ters farther out to sea. When it looks like the “armchair 
quarterbacks” want him to head offshore in hopes of 
rendezvousing with a cutter, he puts his radio down. 
He has been out here for over three hours. Everyone 
aboard is soaking wet, and he can tell that his crew and 
the survivors are slowly freezing to death. Heading off-
shore isn’t an option. 
 CG 36500 is in short, choppy seas now, not the mon-
ster 60-footers. The lifeboat is obviously somewhere 
near the most extensive shoals on the bar. Webber 
thinks that in all probability his vessel will end up in the 
surf off Monomoy. He tells everyone aboard to be pre-
pared to “ just get off as fast as you can” if the lifeboat 
grounds.... But then he sees a flashing red light. It’s the 
buoy marking the entrance to the cut. He feeds fuel 
to the engine, veers 90 degrees to port, and hopes his 
little boat has the guts to drive through the cut before a 
steep beam sea can roll her. The crew and the survivors 
scrunch together in the well and below.
 The boat rolls, her cockpit floods, and then she pops 
back up, shedding water, surging forward, accelerating 
into the calm water where North Beach makes a lee. 
Dead ahead the twin beacons of Chatham Light cut 
wedges of white through the driving snow and darkness. 
 Less than 10 minutes later, 36500 ties up to the fish 
pier. More than a hundred Chatham residents have 
come to welcome the Coasties home and tend to the 
survivors. News photographers snap pictures. Old fish-
ermen call Webber and his shipmates heroes.

Left—CG 36500, overloaded with survivors, arrives at Chatham to a throng of spectators. Right—The soaked and hypothermic 
survivors and crew disembark.
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Coasties After the Rescue
On the day following his trip out to the wrecked tanker, 
Bernie Webber woke in his bunk at Lifeboat Station 
Chatham to find his open dresser drawer piled with dol
lars placed there by the survivors of the PENDLETON 
while he slept. Later that day the admiral in charge of 
Coast Guard First District sent a telegram to the crew of 
36500, which read, in part:

YOUR OUTSTANDING SEAMANSHIP AND UTTER DIS 
REGARD FOR YOUR PERSONAL SAFETY IN CROSS ING 
THE HAZARDOUS WATERS OF CHATHAM BAR IN 
MOUNTAINOUS SEAS, EXTREME DARKNESS AND 
FALLING SNOW DURING VIOLENT WINTER GALE TO 
RESCUE FROM IMMINENT DEATH THIRTYTWO OF 
THE THIRTYTHREE MEMBERS ON THE STRANDED 
STERN SECTION OF THE ILL FATED TANKER MINUTES 
BEFORE IT CAPSIZED…REFLECT GREAT CREDIT ON 
YOU AND THROUGH YOU THE ENTIRE SERVICE.

 In May 1952 the crew of 36500 traveled to Washing
ton to be feted and awarded the Gold Lifesaving Medal. 

Bernie Webber went on to serve in the Coast Guard 
until he retired in 1966. His career would include two 
more tours at Chatham as well as service in Vietnam. 
Richard Livesey remained in the Coast Guard until 
1967. Fitzgerald and Maske mustered out as soon as 
possible. 
 All of the men were troubled for the rest of their 
lives for being unable to rescue Tiny Meyers. The four 
men met one final time for a reunion in 2002, which 
included a visit to Chatham and a brief trip aboard 
36500. As always, the men dodged claims of heroism. 
Each, in his own words, said, “We were just doing our 
job.” Each said they owed their survival on the night 
of February 18, 1952, to the ruggedness of their tough 
little boat.  

Randy Peffer is the former Chesapeake Bay editor of WoodenBoat. 
He’s the author of the Cape Island Mystery series, and the South
ern Seahawk trilogy about the Confederate raiding captain Raphael 
Semmes.

For more information, visit www.cg36500.org.

CG 36500’s restoration and preservation have 
been an odyssey to rival her heroic night dur
ing the PENDLETON rescue. As one witness to 

the story of her resurrection put it: “Sometimes it takes 
more than a man with a dream, or a boatbuilder. Some
times it takes a village.” 
 In 1968, the Coast Guard decommissioned CG 36500 
and replaced her at Chatham with a new steel 44' motor 

lifeboat. Unlike most of her sisters, 36500 escaped the 
scrap heap. She was passed on to the administrators of 
the Cape Cod National Seashore for preservation and 
use in a small museum. But the museum never took 
shape, and 36500 languished uncovered, up on blocks 
behind a maintenance garage in South Wellfleet on 
Cape Cod. Her canvas rotted, her paint chipped, squir
rels made nests in her. Until 1981. 
 That year, Bill Quinn, a freelance TV cameraman, 
discovered her. He dreamt that 36500 might be restored 
as a monument to what the authors of the current 
book on the PENDLETON rescue call The Finest Hours. 
The Chatham Historical Society declined to take on 
the project, fearing the cost of restoration. But in the  
town sharing the Chatham Bar seashore adjacent  
to Chatham, the Orleans Historical Society chose to 
accept the boat on permanent loan from the govern
ment. CG 36500 would be restored.

That first restoration was a lowbudget effort. 
About a hundred volunteers came together to 
rebuild the GM 471 (which had supplanted the gas 
original) and replace the canvas on the decks and 
turtlebacks with fiberglass sheathing. Then the life
boat was scraped, painted, launched, and tied up 
at Orleans’ Rock Harbor for specialevent sailings.

But by 1997 the damp Cape Cod weather had taken 
its toll. CG 36500 showed signs of rot, and she went to 
Pease Boat Yard in Chatham for surgery to replace the 
bad wood in her sheer clamp, guardrail, and toerail. 
Boat carpenter Bob Wastrom, who had worked as a 
volunteer on 36500 as a young man, took the lead in 
these repairs. Once again, after a winter in the shop, 
the boat was strong enough to put to sea. But Wastrom 

The Restoration: It Takes a Village

Pete Kennedy and Suzanne Leahy with their 2009 
WoodenBoat Show honors. Kennedy, a retired executive, 
provided the spark and leadership to accomplish CG 36500’s 
restoration; Leahy, an accomplished woodworker and boat 
restorer, provided the technical ability and management 
skills. The bronze plaque signifies the boat’s listing on the 
National Register of Historic Places—an important first step 
in gaining credibility for a fundraising campaign. 
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and others involved sensed that the fiberglass sheath-
ing, particularly on her turtlebacks, was delaminating 
and setting up traps for rot-breeding moisture beneath. 
The plywood bulkheads showed signs of water dam-
age and delamination as well. Everyone involved with 
the boat realized that a major restoration lay ahead  
if 36500 were going to be saved from devastating  
decay. She was, after all, nearly 60 years old. But a major 
restoration was not something that could be taken on 
without significant funding.
 Enter, Peter Kennedy, recently retired to Orleans 
after an executive career with IBM. Kennedy had a life-
time of small-boat experience, a hundred-ton captain’s 
license, energy, time, resourcefulness, and—along with 
other members of the Orleans Historical Society—a 
vision for saving this old boat. Even before a thorough 
survey, Kennedy’s conversations with Wastrom and oth-
ers told him that it would cost well over $100,000 to 
bring the vessel back.
 To get that kind of money in donations, 36500 would 
need some cachet. That’s why in 2003 one of Kennedy’s 

first chores in planning for the restoration was to plow 
through the paperwork to get the boat listed on the 
National Register of Historic Places. He also set up a 
well-developed web site (www.cg36500.org), including 
lots of pictures and audio interviews with coxswain Ber-
nie Webber. With the National Register designation in 
place, the web site up and drawing lots of hits, Ken-
nedy and his colleagues at the historical society went 
to work getting coverage about the boat in a variety of 
national and regional maritime publications. He was 
also starting to research foundation support, lining 
up donations by everyone from a boat-hauler (Nauset 
Marine) to marine suppliers (like C.E. Beckman & Co) 
and scrounging hardware from another Coast Guard 
36-footer decaying in Gloucester, Massachusetts.     
 In 2001 Kennedy had met Suzanne Leahy of  
Marine Restoration and Salvage. As a trained profes-
sional sculptor, racing sailor, and woodworker with 
imagination, keen attention to detail, and love of his-
tory, Leahy brought a constellation of talents to the 
table. She also had two other essential assets. Her shop 

Two retired stalwarts: CG 36500 keeps company with the 44’ motor lifeboat CG 44301. The 44-footer was retired in May 2009, 
after 40 years of service at the Chatham station. 

Among the major items in the lifeboat’s restoration was the replanking of the turtlebacks—the raised-deck structures that 
housed the rescued oil tanker crew. The entire restoration ultimately consumed 1,600 hours. 
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is right in Orleans, and she runs it with an open-door 
policy. “We like our customers and neighbors to come 
in and see what we are doing,” she says.
 What about letting 36500’s loyal cadre of volunteers 
assist in the work on the boat in her shop? Leahy said she 
would not only welcome them, she would manage them.
 Now with Leahy, her professional crew, and volun-
teers all lined up, major foundation support arrived in 
the form of two grants, each in the $60,000 range: one 
from the Brotherton Foundation, another from Mass-
achusetts com  munity preservation funds. Hundreds of 
other donations flowed from local businesses and citizens.
 So the boat was hauled, surveyed, and set up in a bay at 
Marine Restoration. A gang of volunteers under the coun-
sel of Leahy and, once again, Bob Wastrom went to work 
documenting all of the boat’s details with photographs, 
then dismantling 36500. The survey showed a sound hull, 
but some of the decking, part of the sheer clamp, the bulk-
heads, and turtlebacks needed renewing. Dismantling 
proved a tedious job as the lifeboat’s bulkheads had all 
been fastened to adjacent frames and floors with massive 
copper rivets. But by January, 36500 was open and ready 
for the professionals to start the restoration.
 Under Leahy’s management, Wastrom and carpen-
ters Brian Burke and Molly Avellar joined Chatham 
commercial fisherman and boatbuilder Fred Bennett 
in adding new okoume bulkheads, cold-molding new 
Spanish cedar turtlebacks over new cedar planking, 
replacing the well deck/steering station deck, and 
scarfing in a new section of the inner sheer clamp. 
Meanwhile, in order to keep the restoration historically 
accurate, Kennedy and Leahy corresponded with a Coast 
Guard historian in New Jersey named Tim Dring, who 
supplied them with copies of all the original govern-
ment construction specifications for the 36-footer.

 When 36500 left Marine Restoration’s shop in May 
2008, the restoration had consumed $160,000 of donated 
funds and 1,600 professional hours (including 100 hours 
of management donated by Leahy) in addition to 400 
hours of volunteer time. Today, it seems almost everybody 
in Orleans and Chatham knows someone who has either 
worked on the boat or devoted time or dollars to the proj-
ect. Even work-study boys from the high school and Molly 
Avellar’s mother, who is a professional house painter, were 
drawn into the project to assist.
 According to Leahy, the most challenging part of 
the project was managing this major restoration in 
the midst of a shop that was busy caring for custom-
ers’ boats. But the journey was worth it, she says, as if 
speaking obliquely to other owners of small boatshops 
who might be considering taking on a historical resto-
ration. “It stretched this business and made it grow. It 
was a wonderful experience for my shop and customers 
to be a part of.” At the WoodenBoat Show during the 
summer of 2009, CG 36500 won two awards: one for 
best owner-restored powerboat; the other the Judges’ 
Choice for best of show. She looked as new and as ready 
for Chatham Bar as the day she was built. 
 Kennedy, who is spending his time these days coxing 
36500 as she attends a variety of New England maritime 
festivals, says his reward is seeing the tears of joy that 
come to the eyes of retired and senior Coasties when 
they see 36500 looking fit and primed for her next res-
cue. Maybe Kennedy and the Coasties realize that this 
boat has given life back to a lot more people than just 
those 32 men off the PENDLETON. 

Marine Restoration and Salvage, the business that accomplished the 
restoration of CG 36500, was, at press time, being renamed Pleasant 
Bay Boat & Spar Company (www.pleasantbayboatandspar.com).

CG 36500, late summer 2009, near Chatham.
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I met John Atkin (1918–1999) when I was researching 
the article about him and his father, William (1882–
1962), that appeared in WoodenBoat Nos. 168–169. 

At that time, John was already laboring under the influ-
ences of the disease that later took him from us, and I 
soon realized that, to my great regret, he could no lon-
ger be a source for the many little details and insights 
that I sought as a writer. I think he was aware of this, 
and I can only imagine how he felt about that. What 
he did still possess at that time, and what I think he 
strongly wanted to communicate to me, were the val-
ues he brought to his life and to his work. We talked 
about those values as we pored over photographs in his 
charming office in Noroton, Connecticut, surrounded 
by mementos of his and his father’s long careers.
 I believe that in the final analysis it is our values, 
even more than our achievements, that define us, so 

in those conversations I felt that I got a solid glimpse 
of John himself, and I liked what I saw. I saw a man 
with a strong and active sense of humor, a fierce belief 
in integrity, a scorn for deception or shoddy workman-
ship, a belief in hard work toward worthy goals, and a 
strong belief in love.
 More than any technical aspect of their work, I note 
in the writing and design work of both John and Wil-
liam a deep and heartfelt love: of boats, to be sure, but 
also a love of the many and varied natural environ-
ments in which the boats were used, of the people who 
might build them with their own hands, and of those 
who would use them. 
 The Atkins were not unique in this affection, and 
I know beyond a doubt that many others share it. But 
that love, the length and breadth of their careers, the 
incredible volume of superb and diverse work, and the 

William and John Atkin
A personal appreciation

by Dan MacNaughton

Above—The author has owned the William Atkin–designed ERIC for many years. “To me,” he writes of the 32-footer, launched 
in 1925, “ERIC always looked most at home on Passamaquoddy Bay, and here she is being unrigged on the last sunny day in 
November.”

EILEEN BEAVER

AtkinsTribute_FINAL.indd   61 11/23/09   5:42 PM



62   •   WoodenBoat 212

nature of the times in which they practiced, taken all 
together, is certainly unique. 
 William began his work in an era that had not yet been 
revolutionized by science, technology, finance, or philoso-
phy. At that time, the adjective “traditional” was not often 
applied to boats, and the reason, I think, was because 
the notion of tradition was not very distinct, the world in 
which he lived being in almost every respect a natural 
and gradual evolution of that which had gone before. 
Definitions of words like “quality,” “integrity,” “taste,” and 
“value” were not as much debated then—people simply 
had a good idea of what those words meant. American 
culture was imbued with the spirit of invention and prog-
ress, and William, especially as a young boatbuilder and 
designer, was clearly excited to swim in that sea—witness 
CABRILLA, a motoryacht he designed and built early in 
his career. She was 115' feet long, and William and his 
crew built not only the boat but also her twin 750-hp V8 
engines. Talk about a “can do” attitude! It seems to me 
that in those days there was little evident downside to the 
notion of progress—it was more about challenges to be 
met than it was about things to protect. 
 So while we might tend to look at William Atkin’s 
work and call it “traditional,” for the most part he was 
not looking back, but looking around, and seeing a wide 
spectrum of boats, evolved for a wide range of uses and 
for a wide variety of locales. As a writer, he was clearly 
fascinated by this diversity, and in his travels among dif-
ferent cruising grounds and boatshops he met people 
from all walks of life who also fascinated him. These 
were the things he wrote about. He came from an era 
when working watermen were relatively more numer-
ous compared to yachtsmen, and like many yachtsmen 
of the day he held them personally in great respect, 
along with their boats. When he decided to design a 
boat based on a local type, which he did a number of 
times, it seems to me that he was careful to be certain 
he could design one of those boats that would look right 
to the local people, before he adapted it for pleasure 
use. This gave an air of authenticity to his very wide 

range of designs and shows—in the lines of those boats 
as well as in his writing—his great respect and affection 
for the people and places whence the boats had come. 
But he was celebrating what still existed and exciting 
his readers with the myriad possibilities, as opposed to  
defending what we now call “tradition.”

Of course, I never knew William Atkin—I was 
seven when he died—so I could not say whether 
he himself could be described as a romantic. 

Certainly he was not a romantic in the sense of being 
naïve; he was an experienced boatbuilder, occasional 
businessman, and yachtsman for whom practicality was 
fundamental. But it is undeniable that Romance—with 
a capital “R”—played a major role in his writing and is 
the heart and soul of his designs. I guess I would define 
“Romance” as a cluster of emotions relating to beauty, 
noble purpose, and imagination, and my observation is 
that William and John both were completely tuned in 
to the idea that lines drawn on paper can convey such 
emotions. I would go further and say they understood 
that every line of a boat design conveys emotion of some 
sort, and that a good boat design is not just an amalga-
mation of desirable features, any more than a musical 
piece is just a set of pleasing phrases. There needs to 
be a theme, and every line must serve it. This is why an 
Atkin design is so very, very good: every line was drawn 
with respect and care for that which was expressed by 
that line.
 This is not to say that William’s designs were all per-
fect from day one. Like most designers, he learned a 
few things about the difference between a line that 
looked good on two-dimensional paper and one  
that looked good in the three-dimensional boat. There 
was one boat they called RED ONION because, as John 
said, “It would make you cry just to look at her.” And 
you can’t design hundreds of boats without learning 
a lot along the way. John was producing superb work 
from day one, having lived and breathed yacht design 
for his whole life up to that point.

Off East Quoddy Head
Unrigged and grounded out for bottom paint
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As William’s working life was drawing to a close 
and John’s was taking off, John must have 
been aware that change was in the wind. After 

World War II, attitudes tended toward mass produc-
tion, which after all had just won that war, and there 
was a newly strengthened idea of Modernity opposing 
an idea of Tradition. John heard the words “character 
boat” applied to his work, an expression he loathed. 
He must have pondered how the word “character” had 
suddenly become pejorative, as though for a boat, or a 
person for that matter, “character” was no longer part 
of what excellence was all about. So, while it would have 
been John’s birthright to simply continue the evolution 
of yacht design as his father had done, he came to a 
point in the lowest ebb of wooden boat building, in 
the 1960s, when he had to struggle to find work at all. 
Later, of course, he was pleased with the wooden boat 
revival and happy to participate in it and the defense of  
tradition and quality of which it was a part. 
 Both John and his father designed boats for other 
materials and seemed to concede the relative virtues 
of those materials. I don’t think either of them was as 
distressed by fiberglass the material so much as they 
were by the use of molds. The very idea of producing 
hundreds of boats, just alike, without any consideration 
for the individuality of their owners was anathema to 
both Atkins, and this is why John’s advertising used the 
phrase, “For Unregimented Yachtsmen.”
 There are, of course, many forms of regimentation, 
and frankly I think William and John would be dis-
appointed to find that such a high percentage of the 
wooden-boat revival has concentrated on boats of ultra-
high finishes, where everything that can be varnished is 
varnished, including the most utilitarian items of struc-
ture, and so much seems designed to impress by its cost 
and its shine, as opposed to its beautiful lines, or its 
ingenious simplicity, or its manifest integrity. It makes 
me think that if the Atkins were alive today they’d be 
voices for simplicity, strength, purpose-specific design, 
and plain finishes—those things that speak of serious 

work at sea, and of the salt air itself. They would not 
be angry about conspicuous consumption, but they’d be 
amused by it and by decisions that serve vanity rather 
than subtler revelations of underlying character.

William spent many years of his career work-
ing under unyielding magazine deadlines, 
and as a result worked very, very fast. He put 

the hours into making sure that a boat’s exterior lines 
conveyed exactly what he had in mind, with a remark-
able series of original and stunning boats the result. 
His drafting was excellent, but John’s was in yet another 
league, where carefully selected line weight, shading, 
and detail revealed the emotion of the lines on the 
paper as well as they would in the finished vessel. Wil-
liam occasionally missed a detail, such as in my own 
ERIC, where the galley cook stove may be clearly seen 
but cannot be touched. John would have made no such 
mistake, and I doubt a client could get a design out of 
his hands until he was 100 percent certain it was as good 
as he could make it. He didn’t have to work at the pace 
his father did. William wrote a great deal more than 
John, and he was a superb and poetic writer—I value 
his writing as highly as I do his designs. John wrote well, 
too, but his emphasis was squarely on the design work. 
One man’s career merged with the next and the son 
built on foundations laid by the father. I could not say 
which made the greater contribution to our field, but I 
am very, very thankful for the work of both these men.
 As an illustration I will describe my own boat, ERIC. 
At the time William’s design career was getting under-
way in the early 1900s, Americans were just beginning 
to make long offshore voyages in small yachts. William 
had become aware of the double-ended Rednings-
koite designs of the Norwegian designer Colin Archer 
(see WB No. 211), and their legendary seaworthiness, 
and he felt that such a boat could become the basis 
for an offshore voyaging yacht. Due to its proportions, 
the design scaled well from the original 47' down to 
32', and that’s what he did. Originally published as a 

Awaiting friends off Eastport Singlehanding in strong winds
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gaff-rigged cutter, the first boats actually built to the 
design were three gaff-rigged ketches built simultane-
ously by the Chute & Bixby yard on Long Island, and 
christened in 1925 as FREYA, VALGERDA, and ERIC. A 
man named Herman Hollerith bought ERIC and kept 
her for 43 years, changing nothing except the engine. 
He was followed by two more owners, and then by me. 
I bought the boat as a liveaboard, thrilled by the room 
below, the spacious decks, and her period charm. 
Aside from an enormous gasoline engine and its huge 
fuel tank, she was nearly unchanged from her launch-
ing day. I did have grave misgivings about her perfor-
mance. After all, she was heavy and beamy and didn’t 
have a lot of sail area—the enormous engine seemed 
to confirm those doubts.
 People always asked me, “Is she fast?” And I would 
tell them that in my experience she was extremely fast 
in South Carolina and in Passamaquoddy Bay, but slow 
as hell in Penobscot Bay. After they tried to digest that 
for a second I’d point out that on average the yachts-
men in Penobscot Bay are better sailors than those in 
the other two areas. So in practical terms the boat is 
slower under average summer conditions than many 
more recent designs, but fast enough so that good sail-
ing can still make up much of that difference, much of 
the time. Like many older designs she also did seem 
to be remarkably fast in the very lightest air—when it’s 
hard to tell if there’s any wind at all—which I attribute 
to the fact that most of her sail area was in her big, flat 
gaff sails and not in limply hanging headsails or small, 
ribbony mainsails. For a while I did wish she could be 
faster, though, in average summer conditions.
 I had occasion to sail the boat for a few years with-
out an engine while dealing with some severe physi-
cal restrictions, and I began to notice that ERIC was a 

superb working platform due to her roomy and unob-
structed decks and easy motion. I was getting from 
point A to point B entirely under sail, with an absolute 
minimum of work and in close quarters, and I realized 
that her double-headsail ketch rig gave me a degree of 
control that could not have been equaled by a similar 
boat under power. Picking up moorings, putting the 
anchor down, getting underway, backing downwind 
out of a tight spot, all turned out to be maneuvers more 
safely performed under sail alone than under power 
alone. Eventually it dawned on me that the rig had 
been an important feature in the original lifesaving 
vessels, which had to perform precise maneuvers close 
to shore in unimaginably bad weather. The rudder is 
for fine-tuning. It is the rig that maneuvers the boat, 
enabling this long-keeled hull to make turns or hold 
her heading, even when she has no way on. The rig was 
probably selected by William Atkin for the ease with 
which it could be balanced, when sailing offshore, but 
the invention of wind vane steering gears, much later, 
made this a moot point. Reliable auxiliary engines and 
resulting changes in the way most people cruise today 
mean the rig is not ideal for most people. However, if 
you hate to run the engine and you love maneuvering 
under sail, the rig is rewarding and fascinating to use. I 
might also point out that William Atkin, in my opinion, 
gave the sails and spars perfect aesthetic proportions, 
and the Atkins would be the first to say that beauty is 
reason enough to do a lot of things. But my point is that 
I would call this a very high performance rig, within its 
intended purposes.

Regarding the hull design, it is nearly pure Colin 
Archer, and even though William Atkin made 
some minor changes, he wrote “after Colin 

“I see emotion in every line,” the 
author writes. “The rig speaks 
of romance, staunchness, and 
integrity. Her surprisingly wide, 
clear decks are something from 
another time. Her interior is homey, 
charming, and comfortable.”
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Archer” on the lines drawing 
to put credit where he felt it was 
due. Heavy, beamy, and long-
keeled, with a very full deck 
line, it is also fine-ended at the 
waterline and has nearly per-
fect diagonals. These lines were 
later duplicated in the popular 
fiberglass Westsail 32, and they 
influenced a host of succeeding 
American double-enders from 
that day forward, including 
more than 80 variations from 
the Atkins themselves. Many 
people are scornful of the Colin 
Archer hull lines, but again I 
came to feel that they too have 
been seriously underestimated. 
I sailed the boat for a number 
of years before encountering 
anything like a very heavy sea 
in her, until a day off Cutler, 
Maine, where it was not only 
blowing hard but it was wind 
against a strong tide, and all appearances were that it 
was going to be a tough, miserable little passage to get 
through it. Eric tiptoed through that sea with dry decks 
and minimal rolling or pitching. Again, I began to see 
that Colin Archer had been designing not just for gale 
conditions offshore, but for the truly nasty and danger-
ous conditions that can occur close to shore where cur-
rent, steep and irregular wave patterns, and numerous 
potentially deadly obstructions play their own roles. 
 During the period my family and I owned the East-
port (Maine) Boat Yard, we were privileged for a few 
years to watch over OSCAR TYBRING, one of the origi-
nal 47' Redningskoites, and among these she held the 
record for having saved the most lives and boats. It was 
quite a feeling to sit in her fo’c’s’le 
and think of the many hundreds 
of people who had sat just there, 
grateful for their lives. We were 
very moved to be instrumental 
in her eventual return to Nor-
way, where she is regarded as a 
national treasure, and where, by 
the way, ERIC’s design is greatly 
admired as well. In ERIC’s cabin 
hangs a tiny Redningskoite half 
model made from a little piece of 
OSCAR TYBRING, and in OSCAR 
TYBRING’s cabin hangs, the last I 
knew, a similar half model made 
of a little piece of ERIC.
 The owners gave us a tape with 
some rare old film foot age of 
TYBRING beating to windward 
in a gale off the rugged Norwe-
gian coast. Nobody could view 
this film and ever again call a 
Redningskoite inherently slow. 
She’s shown bursting out of the 

face of one huge wave and cleaving 
into the next without even pausing; 
it is a picture of buoyancy, motion 
dampening, and sheer power, that 
is absolutely thrilling. 

That is the soul of the ERIC 
design, carefully trans formed by 
William Atkin, who was among 
the first to see its potential, and he 
and John created numerous varia-
tions over the years. Knowing her 
background somewhat compensa-
tes for a certain stateliness in easy 
summer sailing.

Many of us are inclined to 
think that things have 
changed in yacht design 

since William Atkin’s day, and 
there’s truth in that. But having 
grown up with an especially thor-
ough understanding of what we 
now call “traditional” designs, John 
Atkin was well aware that despite 

his era’s broadening options in terms of engineering 
and technology, what was excellent in the past is still 
excellent. After all, as he often pointed out, “The sea 
remains the same.”
 When I lay my hand on my ERIC I feel the answer ing 
hands of the men who built her, plainly and honestly, but 
never dreaming she’d last for more than 80 years. And 
I feel the hand of William Atkin, who saw in a yacht’s 
curves emotion, and abstract art not unlike music, and 
who first sang the song called the ERIC’s design. I feel 
the hands of the men who owned her and kept her going 
and didn’t change her, because they never wanted to. I 
love her for the way she sails and her impeccable man-
ners and the way she housed and took care of me for 

many years. Rowing up to her in 
the evening light, her old-fashioned 
rigging silhouetted against the sky, 
the glow of the lamps in her ports, 
wood smoke drifting from her gal-
ley stove, and a dear friend hanging 
the riding light—I often felt that 
William Atkin himself had given me 
a priceless gift. That is why I thank 
and love William and John Atkin, 
and I know that at least through the 
boats they left us, and maybe straight 
from some still and wooded cove in 
heaven itself, they love us back.  

Dan MacNaughton manages Fore and Aft 
Publications, an Internet-based publishing 
concern and a division of www.macnau-
ghtongroup.com, concentrating on cruising, 
living aboard, voyaging, and do-it-yourself 
content. He lives in Searsmont, Maine. These 
remarks were first prepared for a WoodenBoat 
Show tribute to William and John Atkin at 
Mystic Seaport in June 2009.

Reliability, humility, and grace
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In the second half of the 19th century, tiny Scotland 
had the world’s biggest fishing fleet. More than 
7,000 wooden boats were under sail in pursuit of the 

seemingly endless shoals of herring, the so-called “silver 
darlings” that were hauled from the North Sea by the 
millions each summer, cured in woodsmoke, and sent 
throughout the world in salted barrels. At its height in 
the 1890s, the Scottish herring fishery employed hun-
dreds of thousands of men, women, and children, and 
was worth more than the combined total of all Scot-
tish agriculture. The sea’s apparently infinite bounty 
encouraged a frenzy of activity ashore and afloat. A vast 

army of “herring lasses” who worked as gutters, sort-
ers, and packers, tramped overland from port to port 
while their menfolk followed the fish in their distinc-
tive double-ended lug-rigged “drifters” known as Fifies, 
Zulus, and Scaffies. The frenzy continued into the 20th 
century, but then, in its second and third decades the 
industry crashed with the fish population.

After more than a hundred years of relentless exploi-
tation, the herring stocks that once seemed inexhaust-
ible had been plundered beyond the point of no return. 
The herring’s annual migration around the Scottish 
coast, a natural phenomenon that predates recorded 

Fifies
Scotland’s once-proud
herring drifters
by Bruce Stannard

Above—SWAN, a 70’ Fifie-type herring drifter, on the Moray Firth near Portsoy, Scotland. Fifies typically carried powerful but 
hard-to-tack lug rigs; SWAN’s gaff configuration is more handy in stays. 
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history, suddenly dwindled and almost disappeared. By 
1930 the herring fishery had gone into freefall, setting 
off a domino effect that toppled all its closely associated 
trades. Boatbuilders, sailmakers, riggers, blacksmiths, 
coopers and basket-weavers, agents and middlemen 
were all swept away on an ebb tide of depression from 
which they would never recover. Now, three beautifully 
preserved museum-kept Fifies (see sidebar) represent 
the glory days of the Scottish herring fishery. 

In the far northeastern corner of Scotland, in the 
ancient royal burgh of Wick, once the biggest and 
most prosperous herring port in Europe, the spa-

cious man-made harbor that was home to more than 
1,000 herring drifters now shelters only one, the 
restored 45' Fifie ISABELLA FORTUNA. On a bleak 
autumn morning I stood on the quayside and admired 
her lines across a harbor that was empty save for a hand-
ful of small fiberglass launches and a couple of rusty, 
steel-hulled trawlers. It was impossible to contemplate 
ISABELLA’s solitary black hull, dwarfed in that great 

basin, without a profound sense of unease at the way in 
which our collective greed and ignorance have so often 
combined to destroy the things we value most as human 
beings. Having reached a point where the very planet 
now seems to be teetering on the brink of environmen-
tal catastrophe, most of us are well aware of issues like 
sustainability and conservation. But not so long ago, in 
the boundless enthusiasm of Victorian Britain, those 
concepts were unheard of. In the 19th century, people 
were entirely comfortable with the notion that man had 
dominion over the sea and all the creatures in it. For 
most of the humble fisherfolk, it was no doubt simply a 
matter of work, of feeding and clothing their families. 
But for others it was business on a grand scale.

Successive British governments, with an eye on lucra-
tive export revenue, constructed harbors and offered 

Crew of WindWard, Wick, 1880s. all the Scottish herring fishermen wore distinctive woolen sweaters known as ganseys, 
each with its own unique pattern. They were knitted in the round and with no buttons to snag on the fishing nets; the sleeves 
were short and generally stopped in mid-forearm with deep cuffs down to just above the wrists to retain body warmth and 
prevent saltwater chafing. 

Basket makers, Wick, 1880s. Many ancillary trades flourished 
on the back of the herring fishery, and basket-making was one 

of them. Highly skilled weavers used supple cane to fashion the 
creels used to transport the fish from the boats to the gutting 

trays. So-called fishwives, usually the spouses of the fishermen, 
carried creels full of fish strapped on their backs. Crying “caller 
herrin’” (fresh herring), they walked miles to coastal towns and 

villages where the fish were sold to households. 
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handsome bounties that encouraged more and more 
fishing from increasingly bigger, more powerful, and 
more efficient boats. By the middle of the 19th century, 
huge markets for herring had opened up in Russia and 
Germany, and vast numbers of fish were needed to sat-
isfy them. So now, instead of taking small sustainable 
catches, as they had done for centuries, Scottish fisher-
men had every incentive to follow the shoals, netting 
the herring day and night for months on end. 

Although 1855 is said to have seen the zenith of the 
herring fishery in northern Scotland, 1869 is also seen 
as something of a turning point, for it was in March of 
that year that the first steam drifter, the 52' lapstrake-
planked GEORGE LOCH, was launched at Wick. 
Although she was ketch-rigged, GEORGE LOCH was fit-
ted with a 10-hp steam engine, a device that not only 
gave her the hitherto unheard-of freedom to come and 
go as her skipper pleased, but also allowed her crew to 
deploy bigger nets that could be hauled aboard with 
the aid of a steam-powered winch. It was the thin end 
of a very powerful wedge: bigger, more powerful steam 
drifters quickly followed. In 1875 the steam-powered 
paddlewheel tug PET arrived in Wick where, for a fee, 
she was available to tow the sail-powered boats to sea 

and bring them home again if the breeze failed. These 
innovations kept an unrelenting pressure on the her-
ring shoals, but in the end it was not simply the number 
of boats and the method of propulsion that spelled the 
end for the herring fishery; it was the sum total of many 
technological innovations.

The result was an unprecedented, unmitigated 
disaster, a self-inflicted wound that proved fatal for an 
entire industry. The silver darlings will almost certainly 
never return to Scottish waters in those great numbers, 
nor will we ever again see the stirring sight of the great 
Fifie fleets outward-bound with their black hulls heel-
ing under the press of their dark red sails. I sat on a 
cold stone bollard by the water’s edge and shivered at 
the enormity of that loss. It’s one that with the wisdom 
of hindsight might so easily have been avoided. 

In the Wick Heritage Museum, a stone’s throw from 
the harbor, I met Wick Society Chairman Donald Sin-
clair, who showed me a collection of truly astonishing 
black-and-white photographs that brought the boom 
years of the late 19th century sharply into focus. He 
pointed to a panoramic portrait of the harbor and 
said that in the 1870s there were so many boats lashed 
together in Wick that a man might easily walk from one 

Red canvas sails set to dry, Wick, 1880s. The Fifies’ heavy canvas sails were usually left untreated for the first season, but 
in subsequent years they were treated with a preservative mixture of tanbark (bark chips from oak trees) and human urine, 
which was used to fix the color.
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side of the harbor to the other without once getting his 
feet wet. I didn’t doubt it. The photographs showed a 
forest of turpentine-coated masts and tarred hempen 
rigging stretching away to a hazy horizon smudged with 
smoke from the herring kilns and the bustling presence 
of thousands of men, women, and children, all busily 
engaged in the nonstop business of gutting, sorting, and 
packing the freshly caught fish. In the mid-19th century 
Wick was the biggest and most diverse industrial center 
north of Scotland’s Central Belt. It had four ropewalks, 
fourteen blacksmith shops, two sailmakers, three net 
works, and seven boatbuilders. Now there are none.

The Wick Heritage Museum stands in Pulteneytown, 
just south of the Wick River. The handsome village and 
its adjoining harbor were planned as a herring port 
by the great Scottish engineer Thomas Telford. Built 
in the first decade of the 19th century, Pulteneytown 
was once home to all the herring fishery tradesmen, but 
today many of its fine stone buildings stand roofless, 
boarded-up, and empty. 

Row after terraced row of these buildings lie aban-
doned to the wind and the rain. I walked down Coo-
pers Row and saw the cobbled courtyards that once 
rang with the bang of craftsmen’s mallets. There was 
the “smiddy,” where blacksmiths forged the red-hot 
iron hoops that bound the oaken barrel staves; here 
once stood the basket weavers’ workshops; and there 
were the outsized stables that once housed the giant 
Clydesdale horses that pulled the barrel-laden carts. 
One does not need a vivid imagination to picture 
these places in the halcyon years of the 1880s when 
a thousand Fifies were rafted together in the harbor.   

Although the black-hulled Fifies in the museum 
photographs revealed a great variety of dimensions, 
their hull form and their proportions spoke with elo-
quence of a common Viking heritage. The very name 
Wick (locally pronounced “Week”) comes from the Old 
Norse Vik, a term meaning both a dwelling place and 
also a bay or creek.

Fifie form followed Fifie function. They were powerful, 
no-nonsense double-enders with stems and sternposts that 
stood perpendicular. Their entries were fine and their 
greatest beam amidships, a highly pleasing shape that 
resolved itself in a fine tapering run. Blessed with a lovely 
sweeping sheer, most were completely open, like outsized  
rowboats. Some Fifies were enclosed with flush decks with 
a large hatch positioned abaft the foremast to swallow the 
fish to be brought onboard in hand-knotted cotton nets. 
In many of the smaller boats the nets were hauled up by 
hand with block-and-tackle, but on the larger vessels coal-
fired, steam-driven capstans did that work. 

As boats got bigger in the middle of the 19th century, 
decks became more common. Wick built its first decked 
Fifie in 1856 and 18 years later 40 full-decked boats 
were at work from the port; but change was slow and the 
majority of the boats on Scotland’s east coast remained 
open or half-decked until late in the 19th century.

The Scafie was a very efficient boat for inshore work, 
but in heavy seas the Fifie held the advantage. The 
Scafie is rather a dangerous craft, owing to the extent to 
which its stem and stern project beyond their respective 
extremities of the keel. On the other hand, the Fifie, 

with its great keel length, was said to track so well that it 
was difficult to tack. A compromise called the Zulu was 
produced in 1879, the year British troops were engaged 
in the brutal Zulu Wars in South Africa. Designed by 
a Lossiemouth fisherman, “Dad” Campbell, the Zulu 
incorporated the straight, upright stem of the Fifie and 
the raked stern of the Scafie, resulting in a type that 
was one of the most successful of the era. 

Iain Sutherland, Wick’s distinguished historian, is 
undoubtedly the greatest living authority on Scotland’s 
herring fishery. He explained that many of the larger 
Fifies set a dipping lugsail on their mainmast and a 
standing lugsail on a mizzenmast that was stepped well 
to starboard of the centerline. A stout crutch near the 
mizzen was used to support the head of the mainmast 
when it was lowered at sea to reduce windage and allow 
the boat to drift more slowly over the herring shoals. 
A covered slot in the deck, just abaft the mainmast, 
could be opened to allow the lowered spar to rest 

The 45’ Fifie Isabella was built by James Weir of arbroath 
in 1890. For 86 years, she fished from the town of her 
construction under the ownership of successive generations 
of the same family. With an engine upgrade in 1932, her 
name was changed to FORTUNa. In 1980, upon completion 
of a restoration, she was renamed Isabella FORTUNa. 
since 1997, she has operated as a museum vessel under the 
ownership of The Wick Heritage society.
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Moray Firth ScaFFie yaWl, 24' × 8' 6"
The smaller Scaffies (32’-33’) of the early decades of 
the 19th century were open, lapstrake sailing craft that 
met the demand for affordable fishing boats that could 
be hauled ashore. Later, larger two-masted Scaffies 
measured around 40’; the boat we see here, a Scaffie yawl, 
is much smaller than that. 
    Scaffie yawls were singled-masted, smaller versions of 
full-decked, two-masted Scaffies. The distinctive features 
of the type are the curved stem and the raking sternpost. 
The raking stern of the Scaffie was retained  
in the epitome of Scottish herring drifters: the Zulu type. 
    Kathy Bray based this drawing on a photograph of a 
model of the Scaffie yawl MARY ANN, as well as on details 
of another boat, GRATITUDE.

FiFie (TRUE VINE), 71' × 21'
TRUE VINE was built in 1905 by Robertson Innes at St. 
Monance, Fife. Hamish Barber, in his book Scottish Fishing 
Vessels of the Nineteenth Century, reported that TRUE 
VINE was “a modern and well-equipped vessel.” A large 
Fifie, she was carvel planked on heavy sawn frames. 
Her mainmast could be lowered at sea and housed in 
a crutch; a deck-mounted steam capstan helped to 
accomplish this task. Because Fifies had relatively 
narrow sterns, they were steered by a worm-drive 
wheel arrangement, rather than by a tiller.
    Fifies are distinguished by their plumb stems 
and sterns. Examining the boat in Barber’s 
book, Kathy Bray was able to discern the 
minute rig details she’s rendered here.

illuStrationS By kathy Bray

Zulu (MUIRNEAG), 80'  × 21' 8"
MUIRNEAG was a Zulu-type herring drifter. Zulus 
combined the vertical bow of the Fifie with the raked 
sternpost of the Scaffie. Their powerful lug rigs, though 
challenging, were manageable by an experienced crew.
Alexander “Sandy” MacLeod ordered MUIRNEAG in 1903 
from the yard of William McIntosh of Portessie, Buckie.
     The boat’s Gaelic name means “Darling Girl,” “Pretty 
Girl,” or “Beloved”; it is also the name of the highest 
hill in North Harris, which is visible from far at sea.
    MacLeod worked MUIRNEAG continuously until 
1939. In 1945, he laid her up; in 1947, she was 
sold at public auction and then broken up, her 
timbers salvaged for fenceposts for the fields 
around her homeport.
    MUIRNEAG was the last herring drifter 
in the British Isles to be worked by sails 
alone. Before she was broken up, George 
MacLeod surveyed her and Harold A. 
Underhill of Glasgow made drawings 
from those measurements. Gordon 
Williams built a stunningly 
accurate model from those drawings; 
Kathy Bray based the details in this 
drawing on that model.
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securely in the crutch at an angle of 25 degrees. 
“The bigger Fifies were about 80' on deck,” Suther-

land said, “although the biggest I know of was the TRUE 
VINE, a 71-footer. She had a solid Douglas-fir foremast 
[mainmast] that was stepped on the keel and stood 60' 
above the deck. It was 2' in diameter at the deck and 
gently tapered to the truck. It weighed around two tons. 
Just imagine lowering a great spar like that at sea. No 
one in his right mind would contemplate such a thing 
today, and yet in the 19th century Fifie crews lowered 
and raised their foremasts twice a day, every day, and 
thought nothing of it.” 

According to Sutherland, the Fifie builders worked 
not from drawings but by eye. “They’d built so many of 
those boats,” he said, “that their construction was second 
nature to them.” He said that the builders had an intui-
tive grasp of the proportions needed for a seakindly hull: 
Small Fifies measured 15' to 16' overall and had beams 
between 6' and 7' ; bigger boats—40- to 50-footers—
had maximum beams of about 15'. The boats had long, 

straight keels, and a hull form that made them quite sta-
ble at sea. The dipping-lug rigs, however, required great 
effort to tack, and so were not very maneuverable in con-
fined coastal waters.

Sutherland explained that it wasn’t until the Royal 
Navy’s notorious press gangs came to Scotland looking 
for crews during the Napoleonic Wars of the 1790s that 
the rigs for the smaller Fifies working close to shore 
were changed from dipping lug to the handier sprit. 
“Anyone who had the misfortune to be pressed into His 
Majesty’s service was kept in the navy for as long as it 
suited the ship’s officers, and there was little prospect of 
release, apart from desertion,” he said. “A favorite hunt-
ing ground was the Pentland Firth, where the general 
movement of shipping often disguised the approach of 
the press gang until it was too late, and made it easy to 
trap and run down the unwary. Many Caithness men 
were kidnapped and taken into the Royal Navy during 
the Napoleonic Wars—so many, in fact, that a special 
exemption had to be issued for men working on the 

The 70' Fifie SWAN, built in 1900, is operated by 
an organization called the Swan Trust (www.
swantrust.org.uk). She was launched with a lug 

rig, which she carried for six years before being con-
verted to the more nimble gaff-ketch configuration. 
SWAN fished from the Shetland Islands until the mid-
1950s before being sold to English hands. She even-
tually sank in harbor and might have passed into the 
history books but for the vision of a man named Keith 
Parks, whose leadership led to the formation of the 
trust, which restored and operates her. 

REAPER, another well-preserved Fifie of similar size, 
sails under her original 3,360-sq-ft lug rig—a rig more 
powerful than SWAN’s but less handy in stays. Built in 
1902, REAPER sailed for only eight years before having 
an engine installed and her rig cut down. She fished 
until 1966, when she was converted to a “flit boat,” or 
general cargo and passenger carrier. She continued 
in this service for nearly a decade, at which point she 
was laid up and sold to the Scottish Fisheries Museum 
(www.scotfishmuseum.org). Her restoration, funded 
by corporations, individuals, and government grants, 
took another decade. Today, both SWAN and REAPER, 
staffed mostly by volunteers, enjoy busy summer 
schedules, carrying passengers and attending festivals 
throughout the U.K. and Scandinavia. 

ISABELLA FORTUNA, the Fifie mentioned in Bruce 
Stannard’s article, is operated by a regional heritage 
organization called the Wick Society (www.wickher-
itage.org). At 45', she is much smaller than REAPER and 
SWAN. She was launched, engineless, in 1890. In 1928, 
she was converted into a powerboat and renamed FOR-
TUNA. In 1976 she was rerigged to her original specifi-
cations and rechristened ISABELLA FORTUNA. —MPM

For further details, see Currents, WB No. 210. 
The Fifies REAPER (left) and SWAN on display at the 2009 
Traditional Boat Festival at Portsoy. 

Fifies, Scaffies, and Zulus 
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construction of the Pentland Skerries lighthouses. The 
Navy used skiffs rigged with spritsails to corner the small 
boats they were after, and the local fishermen quickly 
realized how handy this rig was in enclosed waters when 
compared with their own dipping lug, which was too 
cumbersome for quickly coming about. The dipping 
lugsail was good for steady sailing but not for rapid 
maneuvering, so the sprit was very quickly adapted by 
the fishermen around the Pentland Firth. The name 
Scafie was adopted on the south of the Moray Firth for 
this type of boat, but the generic Caithness term was 
Firthie. Farther south at Newhaven, this style of boat 
quickly became known as a Baldie, a term which honors 
Guiseppe Garibaldi, a fisherman’s son, who in 1860 was 
leading a campaign against the Austrians to unite Italy.”

Boats built in the Kingdom of Fife were known as 
Fifies. According to Sutherland, almost all of the Fifies 
were built of larch on oak frames. “Even their decks 
were larch,” he said, noting that builders preferred 
Scottish larch for its strength, but that English, French, 
and Norwegian larch was substituted when the Scottish-
grown timber was depleted. Fastenings were of wrought 
iron. “Oh, aye,” said Sutherland, “the blacksmiths did a 
fine trade. They custom-made all the iron fittings and 
coated them with burning oil. The boats were lovely to 
look at, but they were also immensely strong.” 

The boats had to be strong, for the North Sea can 
be a savage place. In August 1845, 110 boats were 
wrecked along the Caithness coast between Keiss and 
Dunbeath. Three years later, 124 out of 900 boats from 
Wick and Peterhead were lost and 100 men died when 
the low tide prevented them from entering Wick Har-
bour during a storm. The worst local disaster occurred 
at Eyemouth in October 1881 when 129 men from that 
village alone were lost, together with 62 from other 
parts of the coast. In the same year, 58 men were lost in 
a storm off Shetland.  

The bigger Fifies were generally crewed by seven men 
and an apprentice boy who served as cook. Their spar-
tan accommodation way aft usually consisted of two-
tiers of bunks clustered around a tiny coal-fired galley 
stove. According to Iain Sutherland, the Fifie fleets gen-
erally put to sea around four in the afternoon, fished all 
night, and returned home around 10 on the following 
morning when their catch would be counted: 1,000 her-
ring comprised a special measure known as the cran. 
On a good day a single boat might land 80 to 90 cran. 
After being counted, the herring went straight into the 
sorting troughs, a malodorous place where women per-
formed incredible feats of dexterity, grading and gut-
ting the fish and tossing them with unerring accuracy 
into various barrels. Experienced women could gut a 
herring in four seconds, flinging it over their shoulders 

without once taking their eyes off their flashing knives. 
Many of them actually preferred to use their index fin-
gers in the gutting process, reckoning that digit was 
faster than any knife. They were paid piece rates: the 
more barrels they filled, the more money they made. 
Speed was therefore of the essence.

Like the fishermen, the fisher lasses had to be par-
ticularly tough. They were obliged to stand for hours on 
end while they worked nonstop at the gutting troughs, 
often in bitterly cold, wet weather. When they were not 
wielding their gutting knives, the women kept their fin-
gers busy by knitting. They knitted while they walked to 
and from their lodgings. They knitted while they stood 
and gossiped by the harborside, waiting for the boats to 
come in. This was knitting in the round with three nee-
dles clack, clack, clacking away at lightning speed. They 
were creating the beautifully crafted woollen ganseys 
the men wore to sea. Each seamless sweater had its own 
unique pattern incorporating family symbols and some-
times even initials. Although the deeply superstitious 
fisherfolk might never like to admit it, the distinctive 
patterns on the ganseys were often the only means by 
which the bodies of men lost at sea could be identified.       

I walked back along the Wick waterfront to the place 
known as “The Wait.” It was here that fishermen 
seeking employment sat along the wall, waiting for 

a skipper to offer them a shilling and a place on his 
boat. To show that he was available, a man whittled on a 
piece of wood. Iain Sutherland told me that even if that 
man had sailed for 25 years with a skipper, no word was 
exchanged until the shilling was offered and accepted. 
Then the man closed his whittling knife and accompa-
nied the skipper to his boat. I looked across the harbor 
to ISABELLA FORTUNA, hoping that her skipper might 
miraculously emerge from below decks and invite me 
onboard. No one came, and in the fading evening light 
I walked back to my lodgings in the rain thinking of 
Fifies and Scaffies and Zulus and all the men, women, 
and children who once called this place home. They 
were gone but by no means forgotten.  

Bruce Stannard is an Australian journalist and maritime historian 
who is currently completing the restoration of the 102-year-old Tasma-
nian-built gaff-rigged yawl MALLANA. He is a regular contributor 
to WoodenBoat; his most recent article was on the clipper ship CUTTY 
SARK (see WB No. 209).

Herring gutters, Wick, 1880s. The arduous task of gutting 
the herring was left entirely up to women. They were paid by 
the barrel and were therefore obliged to stand at the gutting 

troughs for hours on end and in all weather. With astonishing 
dexterity, they were able to slice open the fish, rip out its 

innards—usually with an index finger—and fling it over their 
shoulder into barrels of brine waiting in line behind them.
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When I think about wooden 
boats and yacht design, a good 

chunk of my recollections gravitate 
to time spent aboard craft designed 
by Robert W. Stephens and Paul 
W. Waring on the shores of Center 
Harbor in Brooklin, Maine. These 
boats form the basis of my happiest 
sailor’s dreams—lovely, wholesome, 
sweet, graceful, and fast. So it must 
be understood that I’ve come natu-
rally to expect only greatness from 
the graphic endeavors of Messrs. 
Stephens and Waring. 

My first views of the design that 
was eventually to see fruition as the 
yawl named BEQUIA quite honestly 
set my apple cart all awobble. Need-
less to say, any yacht that big would 
be impressive. However, there were 

more than a few features that con-
founded my eye and befuddled my 
sea-sense. Chief among them was 
what boat designers term “the mass-
ing.” This simply means the place-
ment of objects like deck structures 
that, individually and together, apply 
visual weight to the profile. In any 
boat with a sweet sheer, which this 
one definitely possesses, I expect 
visual weight to press down some-
where near the low point—in the 
general area of that center around 
which the boat pitches in a seaway. 
But the BEQUIA drawings crammed 
a house upon another house, and 
forced the “weighty” part of the 
boat’s profile forward to where I’d 
expect to watch a boom-vang enjoy 
some breathing room. Why?

That admittedly minor grievance 
was joined by a few lesser ones that I 
could lump into the category of per-
sonal preference. The cockpit of a 
yacht is (I think) enjoyment-central. 
It wants comfy seats whether upright 
or heeled, ideally with seatbacks or 
coamings at just the right elevation 
for putting an arm around my tootsie. 
But moving away from that, since 
few of these elements are critical 
and my editor says “tootsie” is bor-
derline sexist…at the very least I 
would demand in the outside steer-
ing station of an oceangoing boat 
the beneficence of SHELTER! (The 
older I get, the more insistent I wax 
on that score.) Having swapped 
watches at sea with Stephens, I 
know he’s come up through a similar 

Design by Stephens, Waring & White
Commentary by Art Paine

A 90' pilothouse yawl
BEQUIA Particulars

LOA  90' 7"
LWL 63' 5"
Beam 19'4"
Draft 9' 0"
Sail area 3,424 sq ft
Displacement 135,000 lbs
Power 330 hp diesel
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hawsepipe. So I couldn’t fathom 
that open-range cockpit. Other 
things I might put down to the kind 
of opinion variation that makes a 
horse race—a little more freeboard 
than I love, the mix of oval and rect-
angular windows, even the logic 
behind a main saloon nearly twice 
as beamy as it is long—thus present-
ing a long way to fall. It’s not as if I 
expected better from the maestros, 
but I surely anticipated different. 

But, what do I know? I’m not a 
yacht designer any longer, and even 
when I tried that I only put a toe into 
the water. Nowadays I’m just an artist.

Just an artist.
Whoa. Now wait. I have a the-

ory…. What if the incongruities in 
BequIa aren’t entirely the province 
and preference of Stephens and 
Waring? That makes sense! I see 
it now…BequIa’s unorthodoxies 
could be fully explained if I were to 
recognize her as a commission!

To stray momentarily into the 
realm of the fine arts, I’ll explain 
that there are two basic ways any 
“realistic” artist deals with subject. 
He either makes up a scene based 
entirely on personal imagination, 
or accepts commissions. That means 
the artist applies every talent to ele-
ments of composition, form, line, 
hue, and texture, but that another 
person (who pays the bill) defines 

and demands most elements of the 
picture. Maybe BequIa as a floating 
work-of-art combines the require-
ments of her owner with the proven 
masterpiece-level guidance of Ste-
phens and Waring. Makes sense—
although I’m mostly guessing.

I visited Brooklin Boat Yard as this 
huge hull was fashioned, turned 

over, and finished. From time to 
time small and large mock-ups 
appeared, which offered hints as to 
the eventual joinerwork details and 
many other interesting facets. But 
such a large object viewed within a 
shop’s confined space rendered it 
impossible to judge. It was like look-
ing at a Turner sky-scape or Michel-
angelo’s David through a peephole. 
Well, that’s why designers draw 
plans. and viewing those drawings 
from the beginning, in the broad 
sweep of elements there was always 
a whole lot to love. especially for an 
artist to love.

To begin, here is my favorite of 
favorite sailing-yacht styles, a long-
ended yawl with a double-head rig. 
From a practical standpoint, I’d say 
this is a beautifully refined sail plan 
in numerous ways. The sail area is 
plenteous, especially when weighed 
against a fairly shallow-draft keel. 
The headstay is sufficiently abaft 
the stemhead for a person to walk 

around the bow, which is important 
for crew safety. The fractional rig 
provides a nicely tapered mainmast, 
to encourage just a little pre-bend 
efficacy with a hydraulic backstay. 
Yet there is no practical need for 
runners, except to offset a storm jib. 
The mainsail uses in-boom furling, 
which no artist can fully love visu-
ally—but nowadays even the wacki-
est left-bank surrealist would have 
to defer to reality. In a 90-footer, 
nobody will want to find a steplad-
der and attempt to snug up what 
lazyjacks have merely contained.

The hull lines are vintage Ste-
phens and Waring. One thing always 
to love about that office’s hull sec-
tions is a lack of unnecessary con-
volutions. Veed sections exist from 
stem to stern. The shape works. 

all boat designs revolve around 
one element, and certainly all works 
of art that are commissions tend to 
stress whatever particular feature is 
paramount in the client’s expecta-
tions. Certainly that feature here 
is the chart house. and no wonder, 
because for whatever concessions 
might have been necessary to include 
it, here is a unique gem. Its far-for-
ward location allows for better sight 
lines around it from the helm. The 
designers stress that if this cabin had 
big forward-facing windows and a 
helm station, they would’ve termed it 

BEQUIA's long overhangs and veed 
sections are what we've come to  
expect from the office of Stephens,  
Waring & White: An eye-pleasing  
shape that works.
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a pilothouse. In any event, the ambi-
ance, comfort, luxury, hominess, and 
teak joinerwork of that space are 
impressive enough to justify being 
surrounded and supported by a 
world-class yacht.

When speaking of accommoda-
tions, perhaps it’s of interest to point 
out that almost a third of the length 
of this yacht doesn’t have any. This 
impresses me in two ways: it stresses 
the level of sumptuous living that’s 
dedicated to the occupants of two 
absolutely amazing cabins (the third 
small one to port being for captain 
and mate). And it authenticates how 
effective is the laborsaving attri-
bute of electro-hydraulics. All that 
sail area, the backstay, the boom 
vang, both jib furlers, all sheeting 
winches, the retractable 75-hp bow-
thruster, the deployable anchor-
launcher, and the motions of the 
clever side-entry boarding stage 
that fairs in perfectly with the hull 
(phew!), it’s all muscled-under-con-
trol by hydraulics. I suppose we ought  

not be surprised given 
that a Boeing Dreamliner 
can be managed with the  
athletic output of a small child.

As for BEQUIA, when I finally saw 
the finished product resting per-
fectly on her lines at the Brooklin 
Boat Yard dock, almost every one of 
my early qualms disappeared. She 
was tremendously impressive, pow-
erful, and exquisite…but, truthfully, 
intriguing. There were those small 
notes of dissonance that I’d seen 
early and questioned at an initial 
stage. I thought about a DeKoon-
ing abstract painting, where com-
plex elements work together to 
create coherence. It was then that 
I came up with the commission 
theory, which neither Bob Stephens 
nor Paul Waring were willing to  
authenticate or deny. 

For my part, I must say that 
BEQUIA is a masterpiece of engi-
neering. Think of the ciphering 
that must’ve been required to pre-
dict how much energy would be 

required of the two gensets and the 
batteries they keep charged in order 
to “sail silent” using hydraulics for a 
specified period. I was so impressed 
with the actual yacht that it made 
me wonder how much naysaying the 
deacons might’ve shared before the 
final unveiling of the Sistine ceiling. 

On the other hand, I do wish the 
client would take some pity and ask 
Stephens and Waring to concoct a 
nice heated wooden greenhouse to 
protect the poor helm-stander in 
those cold fogs up off Cape Sable. If 
anybody can make it pretty, they can.

Formerly a boat designer and world-class  
racing sailor, Art Paine now works as a 
marine artist. He insists that oil (paint) and 
water do indeed mix.

Contact the designers at Stephens, War-
ing & White, Yacht Design, P.O. Box 143, 
Brooklin, ME 04616; 207–359–2594; 
info@swwyachtdesign.com.

All boat design, says the author, revolves around one element, and that 
element for BEQUIA is the prominent chart house. The accommodations 
occupy two-thirds of the boat's length; the remainder houses a marvel 
of systems engineering. 
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by David D. Platt

Masterful joinery and beautiful finishes are 
expected at the high end of the boatbuilding 
business. What’s surprising in the motorboats 

that emerge from Col. Hugh Saint’s landlocked shop 
in Cape Coral, Florida, is their sense of power, near 
perfection, and high-tech design. These are boats with 
a heritage dating to the days of New York commuters, 
gentlemen’s racers, and Adirondack speedboats but 
Hugh Saint Custom Boats has re-created them using 
some of the principles of aeronautical engineering. 

Saint, now in his mid-70s, is a former Air Force pilot 
who studied aeronautical engineering and flew fighter 
aircraft in Vietnam. He speaks with wonder and enthu-
siasm as he describes the physical properties of water 
and air. He relates that water and supersonic air (air 
at supersonic speed) have similar characteristics: both 
are virtually noncompressible and act similarly under 
certain conditions. With a clear understanding of these 
principles, and with the help of several naval architects, 
Saint has created boat designs that combine speed, 

power, and maneuverability, designs that appeal to a 
select clientele in the U.S. and abroad.

Three major influences brought Hugh Saint into 
the boatbuilding business: his father, with whom he 
built a series of shrimp boats in Louisiana; time served 
in the U.S. Air Force, where he flew F-4s and worked 
with laser-guided weapons in Vietnam; and his own 
boyhood experience building model airplanes. Saint 
relates that putting together those models when he 
was a boy was what really got him hooked on build-
ing boats; he learned a lot about structure and dis-
covered that visualizing things in three dimensions 
came to him easily. The rest—all seven decades of his 
still-unfolding story—is just about a man doing what 
he really loves to do.

Through the Hawsepipe
Saint grew up in the New Orleans area at a colorful 
time—a great-uncle was the Louisiana Attorney Gen-
eral under Governor Huey “The Kingfish” Long—but it 

Above—RUMRUNNER is a prime example of Hugh Saint’s ability to meld science and art. The 36’ cruiser can achieve 52 knots. 
An aeronautical engineer, Saint credits much of his success to a deep understanding of what gives a boat its structural 
integrity. Clearly, he also has an eye for beauty.
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The Pilot’s
   Perspective

Hugh Saint’s boats bow to tradition—
    and aeronautical science
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was airplanes that captured his boyhood imagination. 
From model-builder to pilot (he earned his license at 
16) and then as a student of aeronautical engineer-
ing at Georgia Tech, he earned his wings. “I wasn’t 
the sharpest guy in the class,” he says, recalling once 
having to take a remedial math course, “but I was  
determined—someone told me what mattered was 
how much I wanted something, not how smart I was, 
and I really wanted to be an aeronautical engineer.” 
He was one of only 18 students to get the Aeronautical  
Engineering degree out of over 150 who started in his 
class.

In 1981, newly retired from the Air Force, Saint 
moved his family to Cape Coral, Florida, and set up 
business. His partner and son-in-law, Tommy Stovall, 
and his daughters, Diane and Janet, all work with 
him. For Saint, the focus has always been on high- 
performance powerboats. A year before he set up 
shop, he had seen a vintage John Hacker boat and, 
thus inspired, arranged to have naval architect Doug-
las Van Patten design a triple-cockpit runabout. He 
built three boats from those plans, all with traditional 
concave-sectioned bottoms. The boats performed well, 
but not well enough to satisfy Saint. He and Van Pat-
ten modified the design to create a convex underbody. 
Being convex instead of concave below the waterline 
greatly improved the boat’s riding and handling quali-
ties. “[Many] people don’t realize that water and super-
sonic air have the same qualities,” Saint said, pointing 
to the turbulence caused by shapes (hulls, rudders, 
keels, propellers) as they move through fluids. 

Saint was drawn to epoxy-based construction from 

the start. A woodworker from childhood, he could 
appreciate the qualities of wood and its weight advan-
tage over fiberglass or other materials. Lots of early air-
planes, he points out, were built of “multi-ply” and of 
course the models he built as a kid were wood, often 
covered in fabric. In other words, the associations 
were already there. The ability to reduce maintenance, 
enhance durability, and produce lightweight boats by 
combining good woodworking with epoxy technology 
made using epoxy an obvious choice. And, while Saint 
emphasizes that he isn’t catering to “antiquers,” it’s 

Above—In an elegant use of a tight space, comfortable, 
swiveling seats are designed to hug—but not hit—the built-in 
chest of drawers. Note the chest’s delicate crown molding 
with shell carving, which also serves as a fiddle.

H
u

G
H

 S
A

In
T

 C
o

L
L

E
C

T
Io

n
 (

A
L

L
)

Top and above—Fine joinery such as that in RUMRUNNER is a 
Saint trademark. With an engineer’s mind and a poet’s heart, 
he created a retro-looking cockpit that is reminiscent of a 
type found in an old-time biplane.
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obvious that he’s drawn to the work of early builders 
and traditional wooden boat building techniques.

Hugh Saint Custom Boats advertises “custom-built motor-
boats,” and indeed, the company’s boats are individually 
adapted to the customer’s tastes. At the lower (shorter) end 
of the list are Sheerliners (22'–28'), followed by Fairliners 
(24'–36'), a 281⁄2' gentleman’s racer, a fiberglass Sportfish-
erman in 29' and 36' models, a 36' commuter, and, more 
recently a 641⁄2' commuter (see sidebar, page 84)).

Most of these boats have the trademark convex 
underbody, a wedge-sectioned rudder design (more 
about this shortly), and the performance characteris-
tics that accompany these features. They also have an 
Art Deco look reminiscent of boats built in the 1930s 
through the 1950s, a very high standard of joinery, and 
are nearly always finished bright. 

A Handsome Fleet
Saint built RUMRUNNER, one of the very few of his 
boats that have remained in the Cape Coral area, for a 

local developer. Her 36'  hull is Saint’s commuter model 
(basically a modified custom runabout with twin 496-
hp Crusader gas engines and a convex bottom profile); 
above the waterline, RUMRUNNER is retro-looking, 
with a house aerodynamically curved fore-and-aft, 
ample tumblehome at the stern, two steering stations 
with mahogany-framed windshields, and lots of Nauga-
hyde seats. Saint said the boat has achieved 52 knots, 
“with 12 on board.” 

Her hull is cold-molded, as are most of Saint’s boats. 
The bottom is cold-molded in a conventional way (using 
joubert marine plywood), but topsides, her inner lay-
ers are diagonally laid joubert marine ply and the out-
ermost layer is 3⁄8" resawn, pattern-grade Honduras 
mahogany, laid with the grain running fore-and-aft. 
Fastenings are stainless steel. 

Her owner, a pilot, wanted helm seats like those found 
in old-time biplanes, so that’s what Saint built. The fully 
instrumented helm station in the forward cockpit was 
also the client’s desire. Rudders are wedge-sectioned 

for stall-free operation, swinging 35 degrees 
each side of center (70 degrees, total). The 
wedge-section feature, Saint notes, was devel-
oped for the U.S. Navy in the early 1940s. 
Van Patten was part of a study group that 
developed it. Like other cold-molded hulls, 
RUMRUNNER can be dry-stored without con-
cern for shrinkage and opening her seams, 
and can be relaunched without the need 
for soaking. Trim tabs were added at the 

The 27’ Sheerliner is one of the smallest boats that the Saint yard produces but is also one of the fastest. Powered by a 512-hp 
BPM engine with V-drive, she can reach 60 mph (about 52 knots).

Many of Hugh Saint’s boats have a convex bottom 
as seen in these sections. A convex bottom enables 
Saint’s boats to get up on plane quickly and to ride 
more comfortably than their concave-bottomed 
counterparts.
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owner’s request and have proven use-
ful, depending on the distribution of 
the onboard load. RUMRUNNER’s dry 
weight is just under 10,000 lbs.

The Sheerliner, at 27', is one of the 
Saint shop’s smaller boats. One of  
the boats has been powered with a 510-
hp V-12 BPM engine and V-drive. She 
can reach 60 mph (about 52 knots), 
according to Saint. Again, the look is 
retro: chrome fittings, cold-molded with mahogany 
outer planking, laid decks in a contrasting color, a black 
kingplank and covering board. Everything is finished 
to a high gloss; while there’s obviously maintenance to 
be done here, it’s less than would be required with a  
conventionally built boat. 

Fairliner, another model in Saint’s lineup, reflects 
the Hacker heritage more closely than some of her sis-
ters. This is a 26' triple-cockpit runabout with a convex 
underbody, twin engines, propellers and rudders, and 
a somewhat sharper angle between topsides and deck. 
A Fairliner will do 50 mph (about 43 knots), according 
to Saint. He has built a 34' model of this boat as well, 
achieving 52 knots with twin 420-hp Cummins diesels.

Then there’s the 28' Gentleman’s Racer, closely 
related to earlier designs of this type but also incor-
porating Saint’s trademark convex underbody. This  
single-cockpit model achieves 43 knots, powered by 
twin 350-cu-in Crusaders.

“As a custom boatbuilder I’ve got to balance the 
desires of the client and good naval architecture,” 
Saint said. A client may want speed and lots of com-
forts aboard; he or she may not be as aware as Saint 
or one of his designers of the difficulties inherent in 
producing a boat that performs as well as expected 
and also gets the owner home safely at the end of the 

day. Hugh Saint isn’t building boats strictly for racing 
these days, but he knows what a balancing act they 
can be. He sticks to techniques that keep his boats 
strong and in one piece. “Everything’s a compro-
mise,” Saint says. By that, he means that no boat can 
be all things to all people. This is not to imply that he 
compromises on quality; he doesn’t, especially where 
strength is concerned.

Aboard RUMRUNNER, the 36-footer he built for 
the Cape Coral developer, Saint points out a piece of 
problem-solving in wood: a cold-molded coach roof 
amidships without beams beneath it, which would have 
inhibited headroom. Carlins along its outer edges bear 
the weight. 

Charlie Jannace is a Maryland-based designer who 
has collaborated with Saint on several designs, includ-
ing the 64' 6" commuter MISS OSB (see sidebar). He 
notes that the convex design rides well, and doesn’t 
pound like a concave bottom would. In all of his designs 
for Saint, Jannace has tried to keep things “fairly tra-
ditional” above the waterline, and “sort of traditional” 
below.

The market for the types of boats Hugh Saint builds 
can be difficult to predict, particularly these days when 
even high-income individuals think twice about spend-
ing on luxuries. Presently, while MISS OSB is being out-

fitted, the Saint shop is building a 6' -long 
promotional model of her for the Dubai 
International Boat Show. Billed as “The 
largest, most important, and most estab-
lished event of its kind in the region,” the 
show attracts exhibitors and potential buy-
ers from all over the world to Dubai in the 
United Arab Emirates.

Saint feels his future could be in mega-
yacht tenders, rather than the traditional 
small and medium-sized boats he has built 
so far. He’s not alone: other builders in 
the United States and elsewhere have rec-
ognized that the luxury market could be 
their salvation in an uncertain economy. 

The 28’ Gentleman’s Racer is a single-cockpit 
runabout powered by twin 350-cu-in Crusader 
engines.

Saint’s runabouts show the influence of 
other runabout builders. The Fairliner 

triple cockpit gives a tip of the hat to the 
work of John Hacker.
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According to the local buzz, most would-be buyers at 
the Dubai show are from places like Italy and Indonesia, 
countries that may not have been as hard-hit by reces-
sion as the U.S.; a few are those rare customers whose 
vast wealth may render them recession-proof. In any 
event, Saint thinks it’s worth investing in the trip, includ-
ing constructing a detailed model of the 64½-footer 
to give these well-heeled patrons a taste of what he can 
offer them.

At Dubai, Hugh Saint will be at his entrepreneur-
ial best. Even after such a long and successful career, 
he’s still reaching for something more. “During my 
Air Force career, there were two things I never had to 
worry about,” he said, “marketing and cash flow. Well, 

One of Hugh Saint’s recent and most interest-
ing challenges was the 64½' commuter named 
MISS OSB built for a Canadian customer. Nearly 

three years went into building this motorboat, which 
incorporates most of Saint’s characteristic touches: the 
retro look, the power, the comforts, the convex under-
body. But it was all on a larger scale than Saint was used 
to. An additional challenge was the owner’s request 
that Saint use oriented-strand board (OSB) instead of 
mahogany veneers for the planking. Many are famil-
iar with softwood based OSB that is used in land based 
applications. This particular OSB, which is the basis 
of the client’s business, is hardwood-based and is con-
structed with waterproof resin so it doesn’t swell, even 
when unprotected. It has both edge bearing and point 
load bearing qualities. However, it is heavy and has never 
(that we are aware of) been used for planking a boat’s 
hull. Saint ensured MISS OSB’s seaworthiness by sheath-

ing the hull in epoxy and ’glass. OSB adds an interesting 
pattern to the surface of the hull that’s hardly notice-
able until you look closely. Clearly, with her high-gloss 
epoxy-and-varnish finish, and despite OSB’s unusual sur-
face pattern, MISS OSB will be a good advertisement for 
this material—a fact her owner had planned on.

Using OSB was something new to designer Charlie 
Jannace as well as to Saint, though both have worked 
in plywood, fiberglass, and other materials, over the 
years. Since the hull was sheathed in epoxy and ’glass 

A Happy
    Customer

Rising to the special challenges MISS OSB presented is a 
testament to the adaptability of the talented designers and 
builders at the Saint yard. Using Oriented-strand board for 
a hull was a virtual unknown before she came along. Hugh 
Saint is on the far left; partner and son-in-law Tommy Stoval 
is on the far right.

OSB is a highly unusual choice for a boat hull. Flecks of it, 
however, encased in the boat’s epoxy-and-’glass sheathing 
and many coats of varnish, catch the light and produce a 
stunning effect.

now I have a whole new appreciation for entrepre-
neurs. Things are slow now, but going to Dubai could 
really help.” When you remember that this is the guy 
who was determined enough to tackle aeronautical 

This Sportfisherman is being readied  for delivery to Japan. 
Her cold-molded hull well suits her for offshore use.

H
U

g
H

 S
A

IN
T

 C
O

l
l

E
C

T
IO

N

D
A

v
ID

 p
l

A
T

T

H
U

g
H

 S
A

IN
T

 C
O

l
l

E
C

T
IO

N

HughSaint_07.indd   80 11/23/09   5:13 PM



January/February 2010   •   81

over the OSB, as well as being multi-coated in polyure-
thane varnish, Jannace is comfortable with how the 
boat turned out. He cautioned that OSB’s weight is a 
concern, estimating that MISS OSB is quite a lot heavier 
than she would have been in plywood. Saint told me, 
“The only difficulty was in the staining process. Two 
of our craftsmen, Craig Greven and Jon Straley, devel-
oped a method to solve this problem. If I say so myself, 
the stuff looks great on the finished boat.”

The 64½-footer utilizes twin jet drives instead of 
conventional propellers. Jet drives are common on  

jet-skis and picnic boats, but those installed in MISS 
OSB are bigger, each powered by a 1,700-hp Caterpillar 
diesel. The boat will do over 45 knots.

Not surprisingly, the interior is a triumph of joinery. 
Matched veneer covers bulkheads, cabinets and the 
inside surface of the hull itself. The effect, together 
with tables that rise out of slots and other artistic 
touches, does credit to Saint’s talented crew.

MISS OSB left the shop in February 2009 and was 
being readied for the trip to Canada in the spring. 

 —DDP

MISS OSB is 64’6” long and has a 15’6” beam. The largest boat yet to come from the Saint shop, 
she was designed for a Canadian client. The enclosed bridge and cozy saloon will provide 
warmth and comfort in the northern climate. 

engineering courses, even when he had to take reme-
dial math, you begin to get the picture of someone 
who really wants to succeed. If flying off to Dubai 
with a model under his arm is what’s required, Hugh 
Saint will be there. (As for that model, it won’t fit 
under Saint’s arm, of course. It’ll be packed in a big 
container for the trip.) 

His lineup of boats, reputation for high quality, 

technical know-how, and his open-mindedness as evi-
denced by his willingness to experiment with a material 
like OSB—all bring to mind what got Hugh Saint into 
this business in the first place. He loves to make things; 
if they can fly or go fast through the water, so much the 
better. 

David D. Platt is a freelance journalist based in Yarmouth, Maine. 
He researched this story while in Florida aboard his boat during the 
winter of 2008–09. 

Update: Hugh Saint has now returned from Dubai. The trip proved 
fruitful, as projected, with the possibility of orders for two 26' classic 
runabout tenders and two 42' tenders for modern superyachts.

While most of Saint’s boats are finished bright, this classic-
looking launch is painted. It’s a practical boat for family 
cruising.

C
H

A
r

l
Ie

 J
A

N
N

A
C

e

H
u

G
H

 S
A

IN
T

 C
O

l
l

e
C

T
IO

N

HughSaint_07.indd   81 11/23/09   5:16 PM



82   •   WoodenBoat 212

Business was booming in 1910 at B.B. Crownin-
shield’s Boston office at 70 Long Wharf. After 
only a dozen years as a naval architect and yacht 

designer, he’d already had 80 of his designs published 
in leading yachting magazines like The Rudder and Yacht-
ing. His Marine Directory for that year, at 292 pages, had 
become a major publication. The Directory, issued annu-
ally, was a combination design catalog, photo album, 
coast pilot, tide table, brokerage listing, and seaman’s 
guide. His two most famous designs, the 395' seven-
masted steel cargo schooner THOMAS W. LAWSON and 
the 141' AMERICA’s Cup contender INDEPENDENCE, 
were behind him, and the first batch of his most endur-
ing design, the Dark Harbor 171⁄2-footers, had been 
built. 

Given his level of achievement by then, it’s astound-
ing that, in the summer of 1910, Bowdoin B. Crownin-
shield was only 42 years old. That year, he designed a 
schooner for himself and named her FAME. Selecting 
this name for his personal schooner makes Crownin-
shield sound a bit egotistical, but that’s not the case. 
The name came from a Crowninshield family-owned 
vessel of a century earlier. B.B. Crowninshield’s FAME is 
a lovely little singlehander whose much-published pho-
tograph, snapped by Willard Jackson off Marblehead, 
Massachusetts, in her first year, still survives in Chicago, 
where she has sailed for 90 of her 100 years.

Rice Bros. of East Boothbay, Maine, built the 40' 6" 
FAME for only $800 in less than four weeks’ time, and 
setting out before sunrise two days after her July 12 

The Schooner FAME
A timeless daysailer by Maynard Bray

Above—Graceful as a gull, the new schooner FAME, with designer Crowninshield at the helm, slides past Marblehead Light in 
1910. 
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launching, designer Crowninshield sailed her (she had 
no engine) home to Marblehead nonstop against the 
wind, arriving late afternoon on the next day. He’d 
drawn up FAME as his design No. 404 in June 1910, for 
his own use as the largest and fastest boat that he could 
handle and take care of alone. I suppose he used her 
often, moored as she was off his waterfront home. He 
sold her when he left to serve in the ambulance corps in 
World War I, and then bought her back afterwards. But 
in 1920, she left New England for good and migrated 
to the Windy City on Lake Michigan, having been pur-
chased by Benjamin Carpenter. Her remarkable endur-
ance came partly from this freshwater environment 
(her galvanized steel fastenings would have rusted away 
in salt water), and partly from appreciative and caring 
owners.

FAME is simple—deliberately so, one might imagine, 
as a respite from the pressing demands of a busy office. 
Her hull was single-planked with native cedar over white 
oak frames. As a pure daysailer, her interior was meant 
to be sparse, with less than 5' of headroom. She is til-
ler steered from her spacious self-bailing cockpit, and 
rigged to be easy to handle—except, perhaps, for the 
overlapping foresail whose sheets required trimming 
upon each new tack (we’ll return to this later). FAME 
is long and lean with plenty of sail area, so she’s pre-
dictably fast. Crowninshield, I believe, hauled her out 
himself for the winter and to lighten her up and lessen 
her draft, he made half her ballast removable. Accord-
ing to his records, only 3,300 lbs were in her cast-iron 
keel, with about an equal amount inside as lead ingots. 
I suspect the keel’s steep slope about matched the slope 
of the intended railway so that, when hauled, the boat 
stayed level.

FAME’s sail plan, with its big mainsail set on a mast 
placed amidships, has the proportions of a Gloucester 
fishing schooner—as does her hull. This is not surpris-
ing, given that the Crowninshield office had previously 
turned out 17 designs for these graceful commercial 
craft. But that big mainsail could be reduced to less 
than half its area by tying in the third reef. Instead of 
turnbuckles, her shrouds have deadeyes and lanyards; 
in lieu of sail track and slides, lacings secure the sails 
to their spars—even to the masts, where hoops are nor-
mally used.

It would be interesting to know why Crowninshield 
chose the loose-footed foresail. With its overlap, it gave 
better drive to windward, but it also burdened the solo 
skipper with having to shift sheets with each new tack; 
and, there’s risk to both the crew and boat from the 
thrashing of the aptly named club. For keeping the jib’s 
luff tight (especially this one, which wasn’t hanked to 
the forestay but instead was set flying), having running 
backstays that lead from the foremast instead of the 
mainmast makes a lot of sense. There is less need to 
slack the leeward runner before a jibe since there is no 
boom to fetch up against it—only a soft sail. Altogether, 
it’s an interesting concept, although Crowninshield 

FAME’s hull lines echo those of the famous Gloucester 
fishing schooners of Massachusetts.
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didn’t stay with it in his later designs, and there’s evi-
dence that the runners were omitted from FAME. 

FAME caught the eye of New York yachtsman W. But-
ler Duncan, Jr. while cruising in Maine, and he asked 
Crowninshield to slightly modify the design for better 
accommodations. Thus was born the Sound Schoo-
ner, design No. 411 of August 1911. Duncan ordered 
one for himself, and by October had signed up seven 
friends to do the same. Crowninshield obtained quotes 
for their construction, which ran as high as $5,000, but 
with a unit cost of between $1,700 and $1,800 depend-
ing on the number of boats ordered, the Rice Bros. bid 
came in low and was accepted. All eight of these Sound 
Schooners were built and ready to go by the spring of 
1912. Small fry compared to the yachts of those days 
(before the war and the income tax), these schooners 
proved to be fine little boats, although not, perhaps, as 
stunning as FAME in looks because of their higher free-
board and more conventional rig. At over twice FAME’s 
cost, the Sound Schooners had a heavier and deeper 
ballast keel of lead instead of iron, turnbuckles, provi-
sion for a topsail and staysail, a cabintop skylight, and 
cruising accommodations down to blankets, pillows, 
and a set of galley utensils. 

For almost half of her 90 Chicago years FAME 
benefited from the passion and deep pockets of 
Theodore (Ted) M. Dunlap who, in partnership 

with Fred W. Weston, bought her in 1926. Fred was a 
skilled sailor, and Ted’s enthusiasm and wealth assured 
FAME’s well-being. Together, they seriously campaigned 
her in local events including the Mackinac Race the 
year following their purchase. Many area youngsters 
learned sailing aboard FAME through Dunlap’s gener-
osity. Three Lake Michigan clubs have named trophies 
after FAME, and photos, paintings, and a half model 
of her can be found all up and down the lake’s shores. 
Fred and Ted remained partners until the late 1940s, 
when Ted took over ownership. He kept her for the 
rest of his life, and she remained in the family for a few 
years after he died in 1964.

Dunlap, known as “The Commodore” because he 
had served as such for a number of yachting organiza-
tions, and at other times as “Mr. Yachtsman,” was as well 
known as his little yacht, and near the end of his life was 
named “Yachtsman of the Century” by The Chicago 
Yachting Association. Confined to his home at the end, 
he still kept FAME in top-notch shape and allowed oth-
ers to use her provided they occasionally sailed past his 

Bowdoin Bradlee Crowninshield (1867–1948) 
came from a seafaring family, long of wealth 
and privilege. Like most Boston Brahmins, he 

schooled at Harvard, graduating in 1890. After a brief 
time in Montana selling real estate, he returned to Bos-
ton where, beginning in 1898, he quickly established 
himself as a gifted and prolific designer who produced 
one of the widest ranges of watercraft ever—both com-
mercial and pleasure—all the way from dinghies to the 
great steel schooner THOMAS W. LAWSON. Designer 
John G. Alden got his start in Crowninshield’s office. 

After briefly serving in France at the outset of the 
World War I, Crowninshield returned to establish 
Crowninshield Shipbuilding Co. in Somerset, Massa-
chusetts, which built cargo vessels for the war effort. 
The wooden-hulled four-masted schooner HESPER, one 
of the two that lay derelict for decades at the Wiscas-
set, Maine, waterfront, was built there. Subsequently, 
Crowninshield partnered and changed the design 
office’s name to Crowninshield, Burbank and Howard. 
In 1940, he wrote Fore ’n Afters, a 100-page book primar-
ily about fishing and cargo schooners. He wound up 
his career as a hull inspector for the navy during the 
World War II. Luckily, his drawings and much of his 
correspondence, photographs, and technical files are 
preserved at the Peabody Essex Museum in Salem.

B.B. Crowninshield, so the story goes, became a 
kind of family black sheep. There’s no mention of him 

whatsoever in David Ferguson’s book about the Crown-
inshields; he’s absent from Wikipedia; and even his 
brother Francis (aka Keno), with whom the designer 
had often sailed and raced when they were youngsters, 
omitted B.B. Crowninshield from the book about his 
own yacht CLEOPATRA’S BARGE II. Yet, in the field of 
yachting, Bowdoin B. Crowninshield achieved fame 
that exceeded that of his little schooner.  —MB

    Designer B.B. Crowninshield
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waterfront window so he could gaze at her underway.
FAME somehow managed to survive the 1970s when 

wooden boats everywhere were at their nadir; she even 
lived through being iced—in one winter at Jackson Park 
when she was left afloat instead of being hauled out. 
FAME’s turnaround began at the end of that decade 
when she was auctioned off to Ray Kazlas and Gint Kara-
itus, and they began nursing her back to usable condi-
tion, then arranged for a Sea Scout troop to adopt her.

Sailing once again, but still needing work, was how 
her next owners found her in 1990. As before, with Ted 
and Fred, and with Ray and Gint, this also started as 
a partnership. Mike Mulcahy teamed up with David 
Usher and together they continued fixing up the aged 
schooner. Then Mike became sole owner. FAME made 
headlines in 1995 when, on a passage from Chicago 
to Racine with too much water sloshing around in the 
bilge, she reared up on a wave, filled, and sank to the 
bottom in a depth that matched her overall length. The 
five aboard spent the rest of the night floating in their 
life jackets and were rescued the next morning. FAME 
was refloated after about a week, none the worse for the 
experience. Topsides that hadn’t yet swelled and a non-
functioning pump had caused the sinking.

Aside from this disaster, which Chicago magazine 
reported in detail, FAME has enjoyed a good deal of 

favorable publicity—in the beginning because of her 
racing prowess and lately due to her age. Anyone who 
knows boats and has studied the plans of this one can 
see at a glance she’d be fun and fast. Forty-foot daysailers 
are making a comeback, but most of them are complex 
and expensive to build and maintain. FAME, crammed as 
she is with jaw-dropping beauty and traditional simplicity, 
could offer a grand alternative.

Here’s what her present owner, Mike Mulcahy, has to 
say about how she sails: “Everyone who has ever taken the 
tiller of this little lady comes away with the same sigh of 
contentment. She’s big enough to give you the feeling of 
power and small enough to make you feel that you are a 
part of her. She doesn’t just ride on the surface; she gen-
tly separates the water around her sleek and sinuous body 
like a dolphin. You are close to the water like a sports car 
on the pavement. On FAME the experience of the ele-
ments: wind, water, and wood, is a memorable one.” 

Maynard Bray is this magazine’s technical editor.

Mike Mulcahy and FAME have been together for the past 20 years, but 
after a lifetime of repairs, he was convinced that the time had finally 
come for a major restoration that was beyond his reach financially. 
Neither he nor the author wanted to see her limp along with a patch 
job; she deserved better. So, in addition to the profile presented here, she 
is this issue’s Save a Classic (see page 136).

     Rice Bros. 

Rice Bros. boatbuilders began in the 1890s 
as a partnership between Frank, William, 
and Henry Rice, and soon set up busi-

ness on a point of land in East Boothbay, Maine, 
that borders the Damariscotta River. Frank, the 
eldest, later set up his own shop on neighboring 
land where he sold lumber as well as built boats, 
the sardine carrier GRAYLING (WB Nos. 141 and 
142) among them. 

Rice Bros. Co. (later, Corp.;—and later still, 
Rice Mfg.; then Rice Shipbuilding) built every-
thing from dinghies to “Boothbay” engines, to 
big wooden schooner-yachts like the 102' ADVEN-
TURESS that still sails in the Pacific Northwest, 
to steel trawlers, to fast rumrunners, to lightships like 
COLUMBIA, now preserved at the Columbia River Mar-
itime Museum in Astoria, Oregon. Many Rice Bros. 
boats were built to the same design, as the yard special-
ized in the production-line process. Dark Harbor 171⁄2s 
and Rice Bros. stock 20' and 24' inboard launches are 
examples. Even metal-hulled sailing models were at one 
time an offering, as were aluminum canoes in the years 
following World War II. 

At its peak, Rice Bros. had five major shipways and 
had become nearly as large as the Herreshoff Mfg. Co. 
William departed in 1946, selling his share of the busi-

ness to Henry and his three sons, Donald, Carl, and 
Baxter, who continued for another decade. By the time 
the shop closed in 1956, Rice Bros. had built over 3,000 
boats of all varieties. Family historian Robert Baxter 
Rice has spent many years gathering material on the 
yard’s history, and from it has emerged a privately 
printed monograph co-authored by his cousin Harry 
Hussey.

In all, Rice built nearly 100 boats to Crowninshield 
designs, over half of them being Dark Harbor 12s and 
171⁄2 s. Sixteen were schooners that ranged in size from 
Fame to Adventuress.   —MB

The Rice Brothers Yard, East Boothbay, Maine, April 1912. 
Shown here are two of the eight Crowninshield-designed Sound 
Schooners—near-sisters of FAME—the yard built for a group of 
New York yachtsmen. 
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T hese pages are dedicated to sharing news of recently
launched new boats and “relaunched” (that is, 

restored or substantially rebuilt) craft. Please send 
color photographs of your projects to: Launchings, 
WoodenBoat, P.O. Box 78, Brooklin, ME 04616, or 
e-mail us at launchings@woodenboat.com.
   Include the following information: (1) length on deck; 
(2) beam; (3) type, class, or rig; (4) boat’s name; (5) 
names and contact information (include e-mail or 
phone) of designer, builder, photographer, and owner; 
(6) port or place of intended use; (7) date of launching 
(should be within the past year); (8) brief description of 
construction or restoration.

Edited by Karen Wales

LAUNCHINGS
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Above—Capt. Jeff Robinson took lines from original Chesapeake 
Bay area skiffs and sharpies to replicate this 1890 Hooper Island 
crab/fishing sailing skiff. Her LOD is 20' 2", beam is 6'1", and 
draft is 1' 2". Construction is ½" marine plywood over white oak 
and yellow pine frames. Home port is Rock Hall, Maryland.  

Above—Flash from Hollywood: COYOTE SPIRIT (15'2" LOA, 
5' 6" beam) appears in the feature film Far from the Sea, now 
available from Amazon. In the film, Eric “Coyote” Elliot is 
shown building her to Warren Jordan’s Footloose design using 
marine plywood, Douglas-fir, and white oak. Contact Warren 
Jordan, www.jordanwoodboats.com.
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Left—Charlotte Rutz (age 16) and 
her father, Lorenz, built this Bill 
Thomas–designed Willow Sea Kayak 
(17' 7" LOA, 23" beam). Construc-
tion is okoume plywood sheathed 
in epoxy and ’glass (see Willow’s 
construction in WB Nos. 195, 196, 
and 197). Contact Bill Thomas,  
www.billthomaswoodworking.com.

Above—REN is a Shellback dinghy, a Joel White design, built by 
Seth Beall. She has an LOA of 11'2" and a 51" beam. Seth used 
mahogany plywood for the glued-lap hull and solid mahogany 
for thwarts, transom, rudder, and rails. Spruce oars are from 
Shaw & Tenney. Plans are available from The WoodenBoat Store, 
www.woodenboatstore.com.
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Above—Mike Lewis designed and built this cunnin’ mini-
tug for his six-year-old son, J.T. The tug, LIL JOE, has 
an LOA of 11' and a 5' beam. Construction is plywood 
sheathed in epoxy and ’glass; power is a 3-hp Evinrude 
outboard. The young captain uses his tug to squire his 
parents around the placid waters of Pleasant Pond in 
Richmond, Maine.

Above—Mikhail Markov built TIBA (named after a favorite 
dog) to Iain Oughtred’s Puffin design. Her strip-built hull 
has an LOA of 10' and a 48" beam. Mikhail will sail TIBA 
on lakes near his home in Moscow, Russia. Plans are avail-
able at The WoodenBoat Store, www.woodenboatstore.com.
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Above—HARVEST MOON is a motor cruiser built at the Wooden Boat 
School in Franklin, Tasmania. Instructors Dean Marks and Lew Sweatman 
and six students constructed the carvel boat, which is planked in Huon 
pine, has steam-bent blue-gum frames, a celery-top pine keel, and a lami-
nated stem. Contact the school, woodenboatcentre@bigpond.com.
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Above—Compass Project youth boatbuilders from Portland, Maine area 
middle schools built these Echo Bay dory skiffs. The 11' 6" skiffs, de-
signed by Eric Risch, are built in okoume plywood. Contact the Compass 
Project, compassinfo@maine.rr.com.

Above—Stephens, Waring and White Yacht Design in cooperation with 
Brooklin Boat Yard present BEQUIA, a stunning cold-molded yawl (90' 9" 
LOA, 19' 4" beam). She draws 9'  and displaces 135,000 lbs. (See Designs 
in this issue.) Teak deck joinery gives way to a soothing “cottage” theme 
below. She’ll ply the world’s oceans in speed, safety, and style. Contact 
Robert Stephens, info@swwyachtdesign.com or Steve White, info@
brooklinboatyard.com.
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LAUNCHINGS

Left—Bob Perkins built this mahogany runabout to the Bis-
cayne 22 design by Ken Hankinson, offered by Glen-L. MISS 
SHERI LYNN (named for his patient and supportive wife) has 
an LOA of 23' and a 6'8" beam. The hull is cold-molded ma-
rine plywood with a mahogany outer skin. Power is a 300-hp 
MerCruiser inboard. Glen-L designs, www.glen-l.com.

Right—Shaw & Tenney in Orono, Maine, introduce this tradition-inspired 
Whitehall. Her LOA is 17'9", beam is 3'8", and she weighs 140–160 lbs. 

Construction is glued-lap sapele plywood (planking) with ribbon mahogany 
trim. She can be rigged for fixed-seat rowing, sliding-seat rowing, or sailing. 

Contact Shaw & Tenney, www.shawandtenney.com.

Left—KATHERINE MAY EDWARDS is a Chesapeake Bay bugeye 
built by Sid Dickson of St. Michaels, Maryland. Her LOD is 
44', beam is 12', and draft is 2' (board up) or 7' (board down). 
Dickson used locally grown loblolly pine for hull and decks and a 
variety of traditional woods throughout the backbone, hull, and 
cabin. Sails are by John Jenkins of Annapolis. 

Above—This Redwing pilothouse cruiser, a Karl Stambaugh 
design, was built by Paul Cook for cruising near his 
Puxico, Missouri, home. She has a 24' LOA, a 7' 8" beam, 
and weighs 2,570 lbs. Her hull is okoume plywood with 
an epoxy-and-’glass sheathing. Power is a 20-hp Honda 
outboard. Plans are available from Chesapeake Marine 
Design, www.cmdboats.com.

Below—NATARA is a Bay Pilot 18 (18' LOA, 7' 3" beam), designed by 
Arch Davis. Bob Bridges built and modified her for fishing near his 
home in southwest Florida. Construction is marine plywood with 
’glassed bottom, decks, and cockpit sole. Power is a 60-hp four-
stroke Yamaha. Plans are available from Arch Davis Designs,  
www.by-the-sea.com/archdavisdesigns.

 B
o

B
 P

er
k

in
s

n
a

n
c

y
 H

o
lt

Pa
u

l 
D

. c
o

o
k

er
ic

 H
at

c
H

 P
H

o
to

g
r

a
PH

y
Ji

m
 m

cg
o

w
a

n

Launchings212_03.indd   88 11/23/09   10:53 AM



January/February 2010   •   89

Hints for taking good photos of your boat:
1. If you use a digital camera, please shoot to the highest resolution 

and largest size possible. Send no more than five unretouched 
images on a CD, and include rough prints of all images. We also 
accept transparencies and high-quality prints.

2. Clean the boat. Stow fenders and extraneous gear below. Properly 
ship or stow oars, and give the sails a good harbor furl if you’re 
at anchor.

3. Schedule the photo session for early, or late, in the day to take 
advantage of low-angle sunlight. Avoid shooting at high noon and 
on overcast days.

4. Be certain that the horizon appears level in your viewfinder.
5. Keep the background simple and/or scenic. On a flat page, objects 

in the middle distance can appear to become part of your boat. 
Take care that it doesn’t sprout trees, flagpoles, smokestacks, or 
additional masts and crew members.

6. Take many photos, and send us several. Include some action shots 
and some of the boat at rest. For a few of the pictures, turn the 
camera on its side to create a vertical format.

We enjoy learning of your work—it affirms the vitality of the wooden boat 
community. Unfortunately, a lack of space prevents our publishing all the 
material submitted. If you wish to have your photos returned, please include 
appropriate postage.  
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Above—They all laughed when Mark Bybee bought this 1956 
Sea King Runabout (13' 6" LOD, 56" beam) at a garage sale. 
But, with help from his father, Bob, friend Roger Melugin, and 
with the use of his wife’s clothing steamer, Mark persevered for 
three-and-a-half years to rebuild 2 LIMES PLEASE, which he 
runs near his home in Carterville, Illinois. Who’s laughing now?

Above—Lowell Boats of Greensboro, North Carolina, com-
pleted an extensive restoration on LORELEI, a John Alden–
designed sloop (interior arrangement and rigging by A.M. 
Deering) built in 1939. She has an LOA of 30' and an 8' 8" 
beam. She retains 95 percent of her original wood and all 
original hardware. Contact Gary Lowell, Boats@Lowell.to.

...AND RELAUNCHINGS

Right—ESPIRITO SANTO is a 20' represen-
tation of an Azorean whaleboat that was 
originally built during the 1960s in San 

Diego, California. Recently donated to the 
Maritime Museum of San Diego, she was 

given a complete restoration by volunteers, 
including painting her the traditional colors 
of São Roque on the Island of Pico. Contact 

the museum, www.sdmaritime.org.

Left—Campers at Camp Merrie-Woode in Sapphire, North Caro-
lina, restored this 1946 Old Town wood-and-canvas canoe. The 
canoe has an LOA of 16' and a 36" beam. The builders replaced 
most of the white cedar ribs and much of the planking (also white 
cedar), recanvased the hull, and then painted and varnished, inside 
and out. Contact James Dunn, jim@merriewoode.com.
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Two seemingly unrelated letters I 
received planted the seeds from 

which this column has germinated. Vin-
cent Ferrarese of Rockford, Michigan, 
was concerned primarily about the loss 
of trees due to invasive-species pests—
such as the ash borer, which is killing 
white ash trees. I covered this to some 
extent in WB No. 199 and will perhaps 
return to the subject at a later time. But 
Vincent also noted historical losses of 
birds such as the passenger pigeon and 
the ivory-billed woodpecker due to loss 
of forest habitat. He concluded his let-
ter by saying, “The loss of these trees 
goes beyond the loss of the wood. At 
some point the loss of the wood has to 
be an issue for our economy and the loss 
of the trees has to be an issue for the 
environment. I would appreciate your  
comments, even if to say I am all wet.”
 Another letter-writer, Richard Phil-
lips of Charleston, South Carolina, 
wanted to know why 30 percent of the 
underwater planking on the schooner 
SPIRIT OF SOUTH CAROLINA had to be 
replaced after only a short period of 
time—the culprit being marine worms. 
The planking was longleaf pine, and as 
Mr. Phillips noted, “Many of N.G. Her-
reshoff’s boats were planked in LLP and 
are still around today. I assume that 
this very dense, resin-saturated wood is 
highly resistant to both decay and attack 
by borers.” He goes on to say, “Since this 
material is no longer commercially avail-
able, perhaps some other Southern pine 
was used, perhaps the currently available 
LLP is a fast-growing variation of LLP 
that does not have the properties of the 
original, or perhaps the boat was poorly 
built and problems were inevitable.”
 As Mr. Ferrarese noted, loss of for-
est habitat can lead to reductions in 
wildlife populations, and in some cases 
extinction of species. In the past, we 
were more cavalier or ignorant in our 
treatment of wildlife species—often 
offering monetary rewards for killing 
various predators. But today, wildlife 
and forest biologists are working dili-
gently and more cooperatively to pre-
serve both trees and the dependent 
wildlife.
 Our Southern longleaf pine and its 
dependent wildlife provide the perfect 
example of how a synergistic approach 
can protect the entire ecosystem—and 
as a side benefit enhance wood quality.
 About 8,000 years ago, scientists 

Boatbuilders’ Allies—A Woodpecker and a Snake
by Richard Jagels

believe, longleaf pine began migrating 
north and east from what is now Mexico 
and Texas, eventually occupying all of 
the Atlantic and Gulf coastal plains. The 
migration and successful establishment 
of longleaf in these new regions was due, 
in large part, to fire, started by lightning 
or purposely set by Native Americans. As 
one U.S. Forest Service report* notes, 
“Intolerant of competition for space, 
sun, and nutrients, longleaf forests are 
healthiest when fire removes midstory 
woody trees and other species of pine, 
giving longleaf pine trees unfettered 
access to the sun and room to grow.” 
As a further adaptation to periodic fire, 
longleaf pine seeds germinate to pro-
duce only a whorl of leaves near the 
ground, with no stem elongation for sev-
eral years. During this time, the seedling 
develops a strong root system, while the 
terminal bud, sitting close to the ground 
and surrounded by the needles, is pro-
tected from light fires. Once the root 
system is well established, the tree stem 
elongates rapidly and is then above the 
reach of ground fires.
 Soon after European settlement, the 
value of the wood of longleaf pine was 
recognized. “By the early 1900s,” the 
report continues, “most of the country’s 
longleaf pines could be found not in 

forests, but in the floors of mansions and 
cottages, in the masts of ships, in docks 
and wharfs, and in the frames of build-
ings in many of the nation’s large cities.”
 Although longleaf lumber is some-
times difficult to obtain, it is not, as Mr. 
Phillips asserts, “no longer commercially 
available.” In fact, longleaf restoration 
projects are expanding on both pub-
lic and private lands in the Southeast. 
Established in 1994, the Longleaf Alli-
ance, an advocacy organization consist-
ing of as many as 800 people in 20 states, 
is rallying its voice and resources to col-
laboratively restore longleaf pine. After 
a hiatus when prescribed burning was 
mostly abandoned, this practice has now 
resurfaced and is recognized as a critical 
tool in longleaf restoration.
 Because other Southern pines— 
slash, loblolly, shortleaf—grow more  
rapidly and do not require the same 
periodic fire treatments, it is doubtful 
whether the current interest in longleaf 
restoration would be as strong as it is 
without a fortuitous symbiosis with the 
red-cockaded woodpecker.
 As interest in longleaf restoration 
was faltering in the early 1980s, wildlife 
scientists were noting that populations 
of red-cockaded woodpeckers in the 
Southeast had reached near-extinction 

Longleaf pine of earlier times—like this beam salvaged from a 19th-century mill in 
Massachusetts and resawn for boatbuilding in Maine—was more resinous than 
modern trees grown without having to respond to forest fires. 
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If you ever tire of looking at this gorgeous calendar, let us know 
and we’ll call the doctor. Since 1983, it has  featured the always 
enlightening captions of Maynard Bray and truly breathtaking  
photographs by Benjamin Mendlowitz. Opens to 12˝ x 24˝. 

WoodenBoat
STORE

The

Calendar of Wooden Boats 
Item #800-210  $15.95  

(plus shipping)
To Order: Call Toll-Free 
1.800.273.SHIP (7447)

PO Box 78, Brooklin, ME 04616

levels. Soon, the federal government 
began to require restoration of this 
bird’s habitat on public lands where it 
currently or previously had nested. They 
also provided incentives for restoration 
on private lands.
 It turns out that these finicky wood-
peckers have very specialized needs for 
survival. They are cavity-nesting birds 
but only laboriously carve their nesting 
cavities in pine trees that produce copi-
ous resin—and not just any resin, but 
one that is high in diterpenes. This kind 
of resin has greater stickiness, and when 
it oozes from the cavity onto the bark, 
it acts as an effective barrier to tree-
climbing rat snakes—the primary preda-
tor of woodpecker nestlings. As mature, 
high-resin-producing longleaf pine trees 
were harvested, the red-cockaded wood-
pecker was deprived of its critical nest-
ing habitat and populations plummeted. 
 More recently, another animal that 
depends on fire-maintained longleaf 
pine forests has been discovered. The 
Louisiana pine snake has only been seen 
a few times in the past two decades—in 
isolated areas of Louisiana and Texas. 
This ground-dwelling snake, which is 
not a threat to red-cockaded woodpeck-
ers, feeds on pocket gophers that in turn 
feed on bluestem and other grasses that 
are only maintained by frequent fires 
that burn competing woody shrubs. This 
snake is listed as threatened in Texas 
and is a candidate for listing under the 
Federal Endangered Species Act. As of 
March 2004, under a Candidate Conser-
vation Agreement, pine snakes are pro-
tected on all federal lands in Texas and 
Louisiana.
 How does all of this relate to Mr. 
Phillips’s question about longleaf pine 
planking on the schooner SPIRIT OF 
SOUTH CAROLINA? For the sake of 
argument, I will assume that the plank-
ing was truly longleaf pine and not 
another Southern pine species. And I 
will also assume that the boat was built 
properly. Much of the limited supply of 
mature longleaf pine that has been on 
the market during the past few decades 
grew under management conditions 
that excluded fire. The trees may have 
been subjected to occasional fire, but 
probably not the recommended cycle 
of prescribed burn every two to three 
years that is now recognized as ideal 
for longleaf pine. These frequent, 
ground-hugging fires scorch the bark 
near the butt of the tree, but the living 
cells in the cambium survive. However, 
fire, insect attack, mechanical dam-
age, or direct herbicide injection each 
have the effect of stimulating resin 
production in pine trees. With fire-
cycling every few years, this leads to  

enhanced resin content in the wood.
 Does this explain why the planking 
failed so soon? I can’t give a definitive 
answer to that question. It is possible 
that harbor pollution or seawater tem-
perature rise (or both) provided ideal 
conditions for marine borer activity in 
the area, leading to the ship-worm dam-
age. But the reduced-resin-content-in-
the-wood theory is also tantalizing, and 
it provides ample evidence for the amaz-
ing complexity and interconnectedness 

of ecosystems—and should give anyone 
great pause before messing about with 
nature. I’ll reserve that activity for boats. 
 

Dr. Richard Jagels is a professor of forest biol-
ogy at the University of Maine, Orono. Please 
send correspondence to Dr. Jagels to the care of 
WoodenBoat.

*Compass. Summer 2005. Southern 
Research Station, USDA Forest Service.
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IN FOCUS

The bowman on SPRIG looks for help from above during a tough jibe as the boat rocks and rolls its way downwind in 
a blustery northerly on Narragansett Bay. The fleet remained in the bay on this day, as conditions outside were too 
rough.
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The Dutch-born photographer Onne van der Wal 
has made a specialty of photographing good 
boats in some of the world’s best sailing destina-

tions. He began his photography career in 1982 when 
he sailed as bowman and engineer on a 76' sloop in the 
Whitbread Around the World Race. He photographed 
that experience and, upon arriving in Marblehead, 
Massachusetts, connected with the editors of a popular 
sailing magazine and began selling images. 
 Van der Wal, whose family had relocated to South 
Africa when he was three, moved permanently to the 
United States in 1985, at age 23. In 1987, he hung out 
his shingle as a marine photographer covering a great 
range of boats—from workboats and classics to high-
end racing yachts. He has also covered a great range of 
settings and events, from wilderness expeditions to the 
Olympics to the AMERICA’s Cup. 

 Although he is not exclusively a photographer of 
classics, van der Wal comes by his passion for such 
boats honestly. In Holland, his grandfather owned 
a traditional Dutch sailing yacht—a tjötter. “He was 
an outdoorsman and an artist,” says the photogra-
pher. “He taught my dad to sail, and my dad taught 
me to sail.”
 Last year, van der Wal covered the World Champion-
ship of the International Six-Meter class. The event was 
sailed on his adopted home waters of Narragansett Bay, 
Rhode Island (van der Wal’s business and gallery are 
based in Newport), and boats were shipped to it from as 
far afield as New Zealand. Two divisions—one modern 
and one classic—sailed in the competition. Here, van 
der Wal focuses on the 24-boat classic fleet, the winner 
of which was Eric Jespersen of British Columbia sailing 
GALLANT (Sail No. KC 10).   —MPM

The Six-Meter World Championship
Photographs and captions by Onne van der Wal

GALLANT, sailed by Eric Jespersen and crew of British Columbia, won the classic division of the 2009 Six-Meter Worlds.
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IN FOCUS

The German entry SLEIPNIR II, sailed by Andreas Krause, rounds the windward mark on a wet and windy day.

Regular WoodenBoat contributor Chris Museler, on the bow of TOTEM, hoists the spinnaker at the windward mark. TOTEM, a 
Jamestown, Rhode Island, entry sailed by Museler, Jesse Smith, and Brad Read, finished seventh among the classics.
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IN FOCUS

The classic division makes a nice, clean start. Competitors and their boats traveled from 11 different countries representing 
three continents.

The British entry NADA (leeward boat), sailed by Peter Harrison, keeps pace with GOOSE, sailed by Andy Burton.
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River Colne Shipbuilders: A Portrait of Shipbuilding, 1786–
1988, by John Collins and James Dodds. Jardine Press 
Ltd., 20 St. John’s Road, Wivenhoe, Essex CO7 9DR, 
U.K.; www.jardinepress.co.uk. 450 color illustrations, 
328 pp, £75 (hardcover limited edition of 250, signed 
and numbered with slipcase and CD); £28 (paperback).

Reviewed by W.H. Bunting

River Colne Shipbuilders is a lavishly produced, over-
sized book about the history of shipbuilding on a 

minor river in the southeastern English county of Essex. 
The book is the result of the efforts of two authors: 
James Dodds, a time-served shipwright and an artist of 
international renown (see WB No. 205), and John Col-
lins, the archivist of the Nottage Maritime Institute in 
Wivenhoe. Their eclectic assemblage runs from four-
color reproductions of paintings by 19th-century art-
ists such as W.L. Wyllie and William Pitt, shop working 
drawings, lines plans, maps, magazine articles, a wealth 
of photos, the typed reminiscences of former shipbuild-
ers, and so on, interspersed with charming linocuts of 
vanished river scenes as artfully rendered by Dodds. 
Dodds’s own imprint, Jardine Press, published the book.

Although the production of vessels on the shallow, nar-
row Colne was but a small fraction of that of such great 
shipbuilding rivers as the Severn, the Tyne, or the Clyde, 
the variety of vessels produced by its yards, from full-rig-
gers to stern-wheelers to sailing dinghies, was remarkable. 

Not recognizing the name Colne, my first inclination 
as a potential reviewer, after hacking through the stout 
package the weighty volume arrived in, was to return it 
with regrets. But then I read in the introduction, aimed 
at a British audience, “many people will not have heard 
of the River Colne.” Noting further that the famous 
11th edition of the Encyclopaedia Britannica mentioned 
only the Colne’s oysters, and hearing from an English 
friend who had been practically born on the river’s 

REVIEW
PRODUCTS • BOOKS • VIDEOS • STUFF

bank that he also knew nothing about its shipbuild-
ing history, I decided that I was likely as qualified as 
the next name on Editor Murphy’s list, and besides, 
I wanted to keep the book. Only then did a chance 
encounter with marine author and editor Llewellyn 
Howland remind me that the late British maritime 
historian John Leather, with whom I chatted decades 
ago about sailing in the Colne’s estuary at his desk at 

River Colne Shipbuilders
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Lloyd’s, had written extensively about the river and its 
shipbuilding and yachting cultures, as indeed also had 
his mother.   

The city of Colchester lies at what was long the river’s 
head of navigation. The 1820, 72' cutter PEARL, built 
there by John Sainty, who supplied fast cutters to slip-
pery customers engaged in smuggling, was the first of 
many notable yachts built on the river. Farther down-
stream, yards at the village of Rowhedge also built fish-
ing smacks and handsome, able yachts. From 1915 
to 1964 Rowhedge Iron Works specialized in build-
ing “Shallow Draught Craft for Home and Overseas,” 
including stern-wheel river steamers for Burma and the 
Sudan, into the early 1950s.   

Shipbuilding has never been a path to easy riches. 
The outstanding yacht builder John Harvey, of Wiven-
hoe (located just below Rowhedge), was in 1881 driven 
by fire and failure to New York, where he was associ-
ated with the struggling young naval architect Wil-
liam Gardner. Harvey had been an innovative builder, 
employing hollow spars, alternating sawn and bent 
frames, double skins, and so on. Among his best-known 
creations was the 1876 schooner-yacht MIRANDA, 92' 
on deck, a very successful racer that also emigrated to 
New York.

The young Charles G. Davis, the future author, 
modelmaker, and historian, then also worked in Gard-
ner’s office. In an article in the January 1925 Yachting 
magazine, reprinted here, Davis recalled, “For three 
years or more old John and I, mostly John, swapped 
experiences, and I assimilated a world of informa-
tion on yachts and ships.” Davis’s boasting of fast 
Sandy Hook pilot schooners and Gloucester fishing 
schooners led to a long reminiscence by Harvey of 
the swift, square-topsail “butterman” schooners that 
raced to London from the Isle of Guernsey carrying 
milk, cheese, butter, and eggs. Davis’s lines plan and 
sketch of the lofty butterman PERI, built by Harvey in 
1858, are accompanied by a splendid color photo of 
her half model, one of many such in the book. PERI’s 
severely hollowed run began amidships, although 
topsides her greatest beam was reached farther aft, 
altogether a very different model from any American 
vessel. 

Wivenhoe yards built in steel and wood, and also com-
posite construction, producing yachts large and small, 
of sail and steam; lifeboats for the Royal National Life-
boat Institution; pinnaces by the score for the Royal and 
foreign navies; tugs; barges; paddle steamers; dummy 
submarines, minesweepers, and handsome little tankers. 
A good many quite sizable craft left for far reaches of 
the globe disassembled in crates. Cook’s, the last active 
major yard on the river, and builder of the largest vessels 
ever launched into the Colne, failed in 1986 as a result 
of building the 169' steel training bark LORD NELSON.   

Brightlingsea, lying at the Colne’s muddy mouth, was 
the river’s principal harbor. It was the home port both to 
a large fishing fleet and to many big steam yachts. Many 
fishermen were seasonally employed aboard the yachts. 
A retired local shipwright, who began his apprentice-
ship in 1937, recalled, “At that time [at the Stone yard] 
we had no power machinery for cutting and planing 
timber, it was all done by hand, holes were made with 
brace and bit.” Pit saws were still in use until, in 1940, 
the wartime boom commenced. (During World War I 
the Stone yard had built flying boat hulls, the epitome 
of strong, light construction.) World War II was fol-
lowed by decline and demise in the industry, and today 
apartment complexes sit atop many old shipyard sites 
along the river. 

Whereas 18th-century England was said to have 
been a nation of shopkeepers, 19th-century Britain 
was a nation of workshops—including shipyards and 
boatshops—where skilled tradesmen created all man-
ner of products for home and for empire. The building 
of ships on the brief little Colne was surely indicative of 
many other long-vanished and largely forgotten local 
hives of industry which, collectively, helped transform 
a small and pastoral island nation into an economic 
colossus. This book can thus be taken to represent a 
far larger story. It is also, however, a buoyant and even 
charming work, an eclectic amalgamation of interest-
ing stuff, assembled in the spirit of a scrapbook kept by 
an eccentric—eccentric as in “of unconventional inter-
ests”—but favorite great uncle. Or, as in the case of this 
book, two great uncles. 

Bill Bunting, a regular WoodenBoat contributor, is author of 
numerous books on Maine’s maritime history. His most recent work, 
Live Yankees: The Sewalls and Their Ships, was reviewed in WB 
No. 210. 
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gunwale hole. With this arrangement I can swing into a 
dock and immediately pull the lock so that it does not 
gouge dock, other boats, or people. When I’m getting 
underway the locks go in, one hand each; then the oars, 
grabbed at the leathers, are dropped in, and I’m off. 
These locks have machined shafts, and when mated to 
matching socket they give a quiet ride.

If you have No. 1s that you like, with some careful drill 
press work you can drill a hole in the rib near the base 
to take a lanyard. This is what I did on the custom-cast 
oarlocks for my ducker. Alternatively, sometimes there 
is enough shoulder on the lock above the socket for a 
constrictor knot.

The only other source I know right now for larger 
sockets and horns with a lanyard hole are the ones 
made by Walt Simmons of Ducktrap Woodworking, 
Lincolnville, Maine, who also makes stand-up horns for 
peapods. At $87, Shaw & Tenney’s oarlocks cost at least 
twice the price of average store-bought horns. It’s worth 
it. Given the time and money you have invested in your 
boat, it is a small price. As the old saying has it, “Silence 
is golden.”

Regular contributor Ben Fuller is curator of the Penobscot Marine 
Museum in Searsport, Maine 

Shaw & Tenney, Inc., P.O. Box 213 (20 Water St.), Orono, 
ME 04473; 207–866–4867; 800–240–4867; info@shaw 
andtenney.com.

Ducktrap Woodworking, P.O. Box 88, Lincolnville Beach, ME 04849; 
207-789-5363.

Reviewed by Ben Fuller

Pull. Glide. Pull. Glide. Rowing has a hyp-
notic rhythm. You hear the chuckle of your 

bow wave, the small splash of oars at the catch. 
You feel the smooth action of your oarlocks 
silently transmitting the power of your stroke 
to the boat. That is, you do if you have good 
oarlocks (aka rowlocks).

There was a time 50 years ago when good 
oarlock horns were common. They had a small 
indentation between the horns which centered 
the lathe when the shafts were turned to fit the 
socket. And when you looked at the shafts, they 
had the marks of a lathe’s cutting head. When 
I first rowed Joe Liener’s Delaware ducker 
GREENBRIAR, of which I have a copy, I had to 
clean the verdigris off the oarlock shafts to get 
them into the sockets; the fit was that tight.

Many of today’s commonly available oarlocks 
are simple castings, some polished, some not, 
but they have shafts that only approximate the 
diameter of the “matching” socket. When you 
row, it’s clunk, pull with friction, clunk, glide, 
clunk again. That’s too bad. Once manufactur-
ers realized that most boaters had thrown their 
oars away and picked up outboards like the old 
Evinrude slogan exhorted, there was no market in mass-
producing good-quality hardware for people who only 
rowed when they had to.

As important as a good, tight fit at the socket is, it’s as 
important to have a convenient way to tie the oarlock 
to the boat. Most oarlocks have a hole at the base of 
the shank for a lanyard or chain. The problem is that it 
usually takes two hands to place an oarlock in its socket. 
The lock dangles from the socket when stowed or you 
have to unthread the chain or lanyard, then stuff it back 
in when it’s time to rig to row. Pete Culler called this 
a “two-handed abomination.” He was right. Sometimes 
you need to be faster, one-handed. 

Old marine hardware catalogs show that open oar-
locks most often had a lanyard hole cast on the side. 
These let the lock come out of the socket and be stowed 
behind the seat riser. Shaw & Tenney’s No. 11⁄2 is what 
I use on two of my boats: HARRIER and GOOD LITTLE 
SKIFF. It is larger than an average oarlock, and I like 
this because there is more bearing surface on the oar. 
This lets you use a nice, thick piece of leather or a rope 
wrap to protect the loom of the oar. For Harrier, which 
uses 10' oars with rope wraps, I have to drop the oar in 
near the blade and slide the oar down to the lock. Over 
time, the lock is where oars break. The wood under the 
leather gradually gets compressed. It creates the illusion 
that the leather stretched, but that’s not so. The oar 
gradually hourglasses.

These 11⁄ 2s have a lanyard hole on the side. I use a 
long lanyard with a small eyesplice for the lanyard hole 
and a big one to go around a riser or through an open 

Shaw & Tenney’s No. 11⁄2 Oarlocks
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Handplane Essentials
Handplane Essentials, by Christopher Schwarz. F+W Media, 
Inc., 4700 East Galbraith Rd., Cincinnati, OH 45236. 
312 pp., illus, $34.99.

Reviewed by Karen Wales

Some years ago, when a famous country singer came 
to play my hometown, I remember seeing a sign next 

to the theater door that read, “You’ll get your money’s 
worth in the first 15 minutes—the rest of the show is 
free.” I am reminded of this inviting plum of homespun 
marketing as I leaf through the book Handplane Essen-
tials, by Christopher Schwarz. His 312 pages deliver a 
wagonload of useful advice, which I might expect, but 
his presentation and lively writing propel it well beyond 
my expectations for a nuts-and-bolts book on hand 
planes and their use.

Schwarz is the editor of both Popular Woodworking 
and Woodworking magazines, is a contributing editor to 
The Fine Tool Journal, has a blog, a family, and, with his 
level of woodworking skill, probably a tall “honey-do” 
list of projects awaiting him at home. With all that to 
look after, it’s a wonder he can manage to corral time 
to write a book. Handplane Essentials is actually a compi-
lation of short articles and reviews that are re-purposed 
from the magazines and blog that he has shepherded 
and contributed to over the past several years. The sheer 
volume of work means that even avid Schwarz follow-
ers (I’ve learned there are many) will find lots of new  
information to ponder.

I think of a book as a sort of destination, and an attrac-
tive book like this one is a particularly nice place to visit. 
Designer Linda Watts’s layout, font choices, and use 

(207) 236-3561   www.gambellandhunter.net

“Victory  Tug”

JAMES BACKUS • WESTLAWN ALUMNUS
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Founded in 1930, Westlawn is the only nationally accredited and state approved distance-
learning school of small-craft design in the United States. Westlawn is accredited member DETC, 

in Washington DC, and is approved by the Connecticut Department of Higher Education.
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of negative space artfully complement the sepia tones 
of Schwarz’s understated, fine photography (only the 
jacket is in full color). This purposeful use of sepia tones 
advances the book’s feeling of timelessness. There is a 
stark, almost Shaker-like quality here that evokes a feel-
ing of being an honored guest, as if they are bringing 
out their best table linens for us. This gesture of respect 
for the reader is not lost on me. 

While written with the cabinetmaker in mind, Hand-
plane Essentials will serve any woodworker who is inter-
ested in handwork. It offers a smorgasbord of hand 
planes and imparts solid advice on their proper setup 
and use. It explores the mindset of the woodworker, pro-
vides information on sharpening, as well as a small selec-
tion of broadly useful woodworking techniques such as 
how to flatten a board and deal with edges and joints. It 
gives historical and philosophical perspectives and con-
cludes with a nearly 100-page section filled with reviews 
of tools and manufacturers. Along the way, Schwarz also 
shares a few antiquated gems that he has unearthed, 
like the bodger’s mitt (a fingerless mitt designed to 
cushion the hand during long hours of planing).

I appreciate his reverence for hand tool use, sharpen-
ing, and care, a reverence tempered by a realistic desire 
to get on with the work. As he puts it, “I want to be done 
and get back to the good part.”

Central to the book’s success, though, is Schwarz him-
self. He draws us into each experience by taking us on a 
tour of his own life, which he does with self-deprecating 
humor. One article begins with a description of the for-
midable Mr. Peel, his junior high shop teacher. Another, 
aiming to illustrate the uneasiness of using tools that are 
outside of his comfort zone, starts off with a description 
of “New Food Night,” a weekly ritual during which he 
and his wife introduce their children to food they have 
never tried before. One such meal brought “Tears—
enormous ones. Shaky bottom lips. Slumping in the seats 
to a horizontal position.” These disarming vignettes are 
engaging segues into his adventures in woodworking. 
His humility comes through and, like some of the best 
food writing, he produces sensations so nearly tactile 
that I can almost smell the shavings; only afterward do I 
realize that I’ve also learned something. 

As mentioned, the book is intended for cabinetmak-
ers. For that reason Schwarz does not include some of 
the planes that are more specific to boatbuilding. There 
is no discussion of the compass plane or the bullnose 
rabbet plane, as examples. But I don’t feel cheated for 
their omission. The scope of information given as well as 
the richness with which these stories are told outweigh 
any hard feelings I might have about this oversight. My 
only disappointment is the lack of an index. Call me old 
school—but every good reference book should have one. 

Pretty enough for the coffee table but not too precious 
to use, Handplane Essentials will provide hours and hours 
of enjoyable reading, is an excellent learning tool and a 
timeless resource. It costs $34.99. You’ll get your money’s 
worth in the first 15 pages—the rest of the book is free.

Karen Wales is WoodenBoat’s associate editor.
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books Received

The Frigate SURPRISE: The Complete Story of the Ship Made 
Famous in the Novels of Patrick O’Brian, by Brian Lavery 
and Geoff Hunt. Published by W.W. Norton & Co., 500 
Fifth Ave., New York, NY 10110. 144 pp., hardcover, 
$39.95. ISBN: 978–0–393–07009–5. A must-have for true 
Patrick O’Brian fans, with photographs, maps, illustrations, 
bibliography, and more.

The Perfect First Mate: A Woman’s Guide to Recreational 
Boating, by Joy Smith. Published by Sheridan House, 
Inc., 145 Palisade St., Dobbs Ferry, NY 10522. 240 pp., 
softcover, $19.95. ISBN: 978–1–57409–282–0. Says it’s for 
women, but everyone would benefit from this guide to the nitty-
gritty details of boating—maintaining the head, making up the 
berths, stowage of gear, and provisioning.

Navigation Through the Ages, by Donald Launer. Pub-
lished by Sheridan House, Inc., 145 Palisade St., Dobbs 
Ferry, NY 10522. 208 pp., paperback, $23.95. ISBN: 
978–1–57409–278–3. Covers tools and techniques of navi-
gation from the ancients to the modern day; includes several 
illustrations of historic and modern tools.

*Windjammers Downeast, by Fred LeBlanc. Published by 
WoodenBoat Books, P.O. Box 78, Brooklin, ME 04616, 
www.woodenboatstore.com. 39 pp., hardcover, $12.95. 
ISBN: 978–1–934982–00–6. Photographic guide to 15 
Maine windjammers and four Maine lighthouses.

Instant Storm Forecasting, by Alan Watts. Published by 
Sheridan House, Inc., 145 Palisade St., Dobbs Ferry, NY 
10522. 64 pp., paperback, $14.95. ISBN: 978–1–57409–
277–6. Brings the science and the sky together so the reader can 
see exactly what the skies portend. 

Conditions May Vary: A Guide to Maine Weather, by Greg-
ory A. Zielinski. Published by Down East Books, P.O. Box 
79, Camden, ME 04843, www.downeast.com. 176 pp., 
paperback, $15.95. ISBN: 978–0–89272–696–7. Written 
by a former Maine State Climatologist, a detailed account of all 
the factors affecting Maine’s variable weather.

Legends of the Lake: Volume I, by Dick Wagner. Published 
by The Center for Wooden Boats, 1010 Valley St., Seattle, 
WA 98109, www.cwb.com. 132 pp., paperback, $14.99. 
ISBN: 978–0–615–26833–0. Stories of the people and places 
of Lake Union, Washington, written by the founding director of 
the Center for Wooden Boats.

Treehouse Perspectives: Living High on Little, by Christina 
L. and Kirby G. Salisbury. Published by Mill City Pub-
lishing, 212 North 3rd Ave., Suite 290, Minneapolis, MN 
55401, www.millcitypublishing.com. 308 pp., paperback, 
$15.95. ISBN: 978–1–93493–765–5. A family sailed their 
wooden trimaran from California to Belize, built a treehouse 
there, and stayed for 36 years.

Creating The Ship’s Half Model

Since 1790 the 
half-hull has 
been used to 
study hull design. 
Today it has become 
a possession to be 
cherished a lifetime.

For further details 
please visit our 

web site.

hen the artistry
becomes the mastery

of form.

W

9214 15th NW
Seattle, WA 98117

(206) 789-3713
www.halfhull.com

...

Yacht Sails Rigging
BUILDERS OF HIGH-QUALITY HAND-FINISHED SAILS

Full-service sail and rigging loft

P.O. Box 71, Lincoln St., East Boothbay, Maine 04544
(207) 633-5071

104   •   WoodenBoat 212

Review212_FINALwADS.indd   104 11/23/09   11:15 AM



Woodenboat RevieW

The Blackwood Schooner: The Story of the ELLA M. 
RUDOLPH, by Bruce Stagg. Published by Flanker Press, 
P.O. Box 2522, Station C, St. John’s, NL, Canada. www.
flankerpress.com. 226 pp., paperback, $17.95. ISBN: 
978–1–897317–43–3. An extensively researched account of 
the sinking of the ELLA M. RUDOLPH off Newfoundland in 
December 1926, and the one survivor of this disaster. 

Skipjack: The Story of America’s Last Sailing Oystermen, by 
Christopher White. Published by St. Martin’s Press, 175 
Fifth Ave., New York, NY 10010, www.stmartins.com. 288 
pp., paperback, $25.99. ISBN–13: 978–0–312–54532–1, 
ISBN-10: 0–312–54532–0. The author spent a year with the 
captains of three skipjacks, as they balanced politics and tradi-
tion, environmental and economic issues in their struggle to 
harvest oysters from their wooden sailboats. 

RYA Fishing Afloat: The Cruising Boater’s Complete Guide, 
by Dick McClary. Published by The Royal Yachting Asso-
ciation, RYA House, Ensign Way, Hamble, Southamp-
ton SO31 4YA, England, U.K., www.rya.org.uk. 110 pp., 
paperback, £13.99. ISBN: 978–1–906435–02–8. Covering 
fishing underway, at anchor, and preparing the catch for the 
table, among other topics, this book is one of a number of guides 
put out by the RYA offering tips and techniques.

RYA Electrics Handbook: The Cruising Boater’s Complete 
Guide, by Andrew Simpson. Published by The Royal 
Yachting Association, RYA House, Ensign Way, Hamble, 
Southampton, SO31 4YA, England, U.K., www.rya.org.
uk. 96 pp., paperback, £16.99. ISBN: 978–1–906435–24–
0. Covering the fundamentals of wiring circuits, AC and DC, 
corrosion, and much more.

An Act of Piracy: The Seizure of the American-Flag Mer-
chant Ship MAYAGUEZ in 1975, by Gerald Reminick. 
Published by Glencannon Press, P.O. Box 341, Palo 
Alto, CA, 94302, www.glencannon.com. 352 pp., paper-
back, $22.95. ISBN: 978–1–889901–47–3. Highly detailed 
account of the actions of the United States government in the 
days following this attack by the Khmer Rouge on an American 
merchant ship in May 1975.

Life along the Inner Coast: A Naturalist’s Guide to the 
Sounds, Inlets, Rivers, and Intracoastal Waterway from Nor-
folk to Key West, by Robert L. and Alice Jane Lippson. 
Published by the University of North Carolina Press, 
116 South Boundary St., Chapel Hill, NC, 27514, www.
uncpress.unc.edu. 454 pp., paperback, $22.95. ISBN: 
978–0–8078–3303–2. Alice Lippson provided the numerous 
ink drawings of over 800 species of wildlife that inhabit the 
Intracoastal Waterway. This book is called a guide, but it has 
enough information for a marine biology course. 

The Gentleman’s Racer: Antique to Contemporary Wooden 
Race Boats, by Neil Honeyman. Published by Neil 
Honeyman in conjunction with www.blurb.com. 120 
pp., paperback, $29.95. These pages are packed with pictures 
of wooden runabouts—some old, some new, some before and 
after—for a memorable combination of wood, water, and speed.

Join WoodenBoat School on the
Expedition Vessel WANDERBIRD
for the Voyage of a Lifetime

June 17–26, 
2010
10 Fascinating 
Days Exploring 
the Coast of 
Newfoundland

For details:
www.wanderbirdcruises.com
www.thewoodenboatschool.com

WoodenBoat School • P.O. Box 78 • Brooklin, Maine 04616
Phone: 207-359-4651 • Fax: 207-359-8920
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A Thousand Years of Pirates, by William Gilkerson. Pub-
lished by Tundra Books, 75 Sherbourne St., 5th Floor, 
Toronto, ON, M5A 2P9, Canada, www.tundrabooks.com. 
96 pp., hardcover, $32.95. ISBN: 978–0–88776–924–5. 
With illustrations by the author (a longtime contributor to this 
magazine), this history of piracy highlights the luminaries of the 
profession. 

Carlo Sciarrelli: Architect of the Sea, by Guglielmo Danelon, 
Enrico Buschi, Carlo Sciarrelli, Luciano Semerani, Paolo 
Lodigiani, et al. Published by Comunicarte Edizioni, via 
san nicolò 2934121 Trieste, Italy, www.comunicarte.info. 
232 pp., paperback, €35.00. ISBN: 978–88–6287–041–2. 
This catalog of Carlo Sciarrelli yacht designs is printed in both 
Italian and English and contains photographs and plans along 
with several essays on the designer.  

*Available from The WoodenBoat Store, www.woodenboat 
store.com.

*Iain Oughtred: A Life in Wooden Boats, by Nic Comp-
ton. Published by WoodenBoat Books, P.O. Box 
78, Brooklin, ME 04616, www.woodenboatstore.
com. 160 pp., hardcover, $29.95. ISBN-13: 978–0–
937822–99–9, ISBN-10: 0–937822–99–X. The Acorn 
skiff, Caledonia Yawl, and Grey Seal are just of a few of 
Iain Oughtred’s many designs. This book tells the story of 
how an Australian dinghy racer became a wooden boat 
builder and designer now living on Scotland’s Isle of Skye. 
Oughtred was instrumental in Britain’s Wooden Boat 
Revival of the 1980s. This biography lists his more than 
100 designs, shows plans for a great variety of them, and 
introduces the reader to the fascinating man behind those 
elegant designs. 

New from WoodenBoat Books

HOW TO 
REACH US

TO ORDER FROM OUR STORE:
To order back issues, books, plans, model kits, clothing, or our
catalog, call The WoodenBoat Store, Toll-Free, Monday through
Friday, 8:00 a.m. to 6:00 p.m. EST (Saturdays, 9:00 a.m. to 5:00
p.m. EST.)

1-800-273-SHIP (7447) (U.S. & CANADA)
207-359-4647 (Overseas)
24-Hour FAX 207-359-2058
Internet: http://www.woodenboatstore.com
Email: wbstore@woodenboat.com

ON-LINE SUBSCRIPTION SERVICES:
Internet: http://www.woodenboat.com
At www.woodenboat.com follow the link to WoodenBoat
Subscriptions to order, give a gift, renew, change address, or check
your subscription status (payment, expiration date).

TO ORDER A SUBSCRIPTION:
To order a subscription (new, renewal, gift) call Toll-Free, 
Monday through Friday, 7:00 a.m. to 10:00 p.m., CT
Saturday 8:30 a.m. to 5:00 p.m., CT:

1-800-877-5284 (U.S. and Canada) 
1-386-246-0192 (Overseas)
Internet: http://www.woodenboat.com

TO CALL ABOUT YOUR SUBSCRIPTION:
If you have a question about your subscription, an address
change, or a missing or damaged issue, call Toll-Free, 
Monday through Friday, 7:00 a.m. to 10:00 p.m., CT
Saturday 8:30 a.m. to 5:00 p.m., CT:

1-800-877-5284 (U.S. & CANADA)
1-386-246-0192 (Overseas)

TO CHANGE YOUR ADDRESS:
Either call 1-800-877-5284 or write to our subscription depart-
ment (address below) AS SOON AS YOU KNOW YOUR NEW
ADDRESS. Please don’t depend on your post office to notify us.
Please give us your old address as well as your new when you
notify us, and the date your new address becomes effective.

TO CALL OUR EDITORIAL, ADVERTISING,
AND BOAT SCHOOL OFFICES:

Monday through Thursday, 8:00 a.m. to 5:30 p.m., EST:

207-359-4651; FAX 207-359-8920

TO WRITE:
For subscriptions: For anything else:
WoodenBoat WoodenBoat
Subscription Dept. P.O. Box 78, 41 WoodenBoat Lane
P.O. Box 421015 Brooklin, ME 04616
Palm Coast, FL 32142– 1015 <woodenboat@woodenboat.com>

OVERSEAS SUBSCRIPTION OFFICES:
Australia and New Zealand
Boat Books
31 Albany Street
Crows Nest 2065 NSW
Australia 
Telephone: (02) 9439 1133
Fax: (02) 9439 8517 · Email: boatbook@boatbooks-aust.com.au
Website: www.boatbooks-aust.com.au

Europe
Evecom bv
Postbox 19
9216 ZH Oudega (Sm)
The Netherlands
Telephone: (0) 512 371999
Email: WB@evecom.nl
Website: www.evecom.eu

Holland/ Other EC United
Germany Countries Kingdom

1 yr EUR 37.50 EUR 40.50 GBP 32.50
2 yrs EUR 72.00 EUR 74.00 GBP 61.00
3 yrs EUR 105.00 EUR 107.00 GBP 90.00

Australia New Zealand
Dollars Dollars

1 yr $55.00 $57.50
2 yrs $110.00 $115.00
3 yrs $150.00 $156.82

(CE tax included)

106   •   WoodenBoat 212

Review212_FINALwADS.indd   106 11/23/09   11:17 AM



January/February 2010   •   107

Compiled by Robin Jettinghoff CALENDAR OF EVENTS

East
Continuing through March 1  

small Reach Regatta application 
Deadline 
Lamoine, Maine 
Applications for those interested in 
participating in the 2010 Small Reach 
Regatta to be held at Lamoine State 
Park, July 28–August 1, will be accepted 
until March 1. Tom Jackson, Senior 
Editor, WoodenBoat, 41 WoodenBoat Ln., 
Brooklin, ME 04616; 207–359–4651;  
tom@woodenboat.com.

January
13–24 Canoe Building in Buffalo 

Buffalo, New York 
The Buffalo Maritime Center will 
be offering a workshop on Building 
a Canoe Mold from January 6 to 
10, followed by a second workshop, 
Building a 15' Canvas-Covered 
Canoe, January 20–24. Other classes, 
including Boatbuilding for Women, 
begin February 4. Event information, 
Richard Butz, Buffalo Maritime Center, 
901 Fuhrman Blvd., Buffalo, NY 14203; 
716–878–6017; butzra@buffalostate.edu. 

16–21 Kayak Building Class 
Manchester, Connecticut 
Build your own Night Heron kayak 
in six days. For information, Bob 
Van Dyke, Connecticut Valley School 
of Woodworking, 249 Spencer St., 
Manchester, CT 06040; 860–647–0303; 
bob@schoolofwoodworking.com.

January 31–March 20 
ship Model show 
Boston, Massachusetts 
The 31st annual show held at the  
USS CONSTITUTION Museum at 
Boston Navy Yard. Event informa-
 tion, USS CONSTITUTION Model 
Shipwright’s Guild, P.O. Box 1812, 
Boston, MA 02129; 617–426–1812;  
www.ussconstitutionmuseum.org.

February
12–14 Cape Cod Boat Builders show 

Hyannis, Massachusetts 
Boats, displays, and boatbuilding 
demonstrations. Cape Cod Marine 
Trades Association, P.O. Box 445, 
Harwich Port, MA 02646; 508–563–
7136; www.boatcapecod.org.

CEntRal

February
 27 Chicago Maritime Festival 

Chicago, Illinois 
Seminars, school programs, and 
exhibits at the Chicago History 
Museum. Chicago Maritime Society, P.O. 
Box 56394, Chicago, IL 60656; 773–576–
7245; www.chicagomaritimefestival.org.

March
 5–6 Ghost ships Festival 

Milwaukee, Wisconsin 
Bringing together top Great Lakes 
maritime historians, authors, and 
divers. Great Lakes Shipwreck Research 

Foundation, 7844 St. Anne Court, Wau-
watosa, WI 53213; www.ghostships.org.

10–12 spray Finishing Workshops 
Toledo, Ohio 
A three-day workshop on equipment 
and techniques. Jaime Wineland, 
Owens Community College, Center for 
Development & Training, P.O. Box 
10,000, Toledo, OH 43699–1947; 800–
466–9367, ext. 7320; jaime_wineland@
owens.edu.

south

February
 27 Washington’s Birthday Regatta 

Coconut Grove, Florida 
Open to traditional-style shoal-draft 
sailboats. Contact the park for registration 
information. The Barnacle Historic State 
Park, 3485 Main Highway, Coconut 
Grove, FL 33133; 305–442–6866;  
www.floridastateparks.org/thebarnacle.

WEst
Continuing through February 5  

sail the World: 2010 ocean Cruising 
adventure lectures
Vancouver, British Columbia 
Local skippers share experiences and 
advice about offshore sailing. Held 
Friday evenings at 8 p.m. in the H.R. 
MacMillan Space Centre Auditorium, 
1100 Chestnut Street, in Vancouver. 
Sponsored by Vancouver Maritime 
Museum, 1905 Ogden Ave., Vancouver, 
BC, V6J 1A3, Canada; 604–257–8307; 
www.vancouvermaritimemuseum.com. 

January
15–17 CYa Change of Watch 

Seattle, Washington 
An annual national meeting for the 
Classic Yacht Association, this year 
hosted by the Pacific Northwest 
Fleet. Event information, Classic Yacht 
Association, 2701 Corabel Ln., No. 28, 
Sacramento, CA 95821; 916–869–9141; 
www.classicyacht.org.

February
 6 shipwright’s Regatta 

Port Townsend, Washington 
Races for both racing and cruising 
classes of sailboats. Event information, 
Kaci Cronkhite, festival@woodenboat.
org, 360–385–3628, ext. 106; Wooden 
Boat Foundation & Northwest Maritime 
Center, 380 Jefferson St., Port Townsend, 
WA 98368; www.woodenboat.org.

 13 Center for Wooden Boats auction
Seattle, Washington 
Starting at 5:00 p.m. at the Swedish 
Cultural Center. The Center for Wooden 
Boats, 1010 Valley St., Seattle, WA 
98109; 206–382–2628; cwb@cwb.org.

March
 6 Conference: traditional Boats of the 

Pacific northwest
Astoria, Oregon
At the Columbia River Maritime 
Museum, participants will develop a 

list of the region’s traditional boats, 
both extinct and extant. Full tour of 
the museum and social evening will 
be held on Friday afternoon. Sam 
Johnson, Executive Director, Columbia 
River Maritime Museum, 1792 Marine 
Dr., Astoria, OR 97103; 503–325–2323; 
www.crmm.org.

EuRoPE & BEYonD

February
 6–8 Kettering Wooden Boat Rally 2010 

Kettering, Australia 
Sailboat racing, parade of 
motorboats, rowing events. Sponsored 
by Kettering Yacht Club (Secretary 
Jim Tayton, +61–62–674–051) and 
the Wooden Boat Guild of Tasmania 
(Secretary Roscoe Barnett, +61–62–271–
720). Kettering Wooden Boat Rally, P.O. 
Box 280, Kettering, Tasmania 7155, 
Australia; www.kyc.yachting.org.au.

13–14 2010 Wooden Boat Rally 
Launceston, Australia 
Now in its fifth year; nearly 100 boats 
were displayed at last year’s event.
Event information, Adam Park, +61–
419–307–557, parkviewfarm@bigpond.
com.au or Bruce Jessup, +61–418–135–
662, bej9@bigpond.net.au, P.O. Box 
1505, Launceston, Tasmania 7250, 
Australia; www.woodenboatrally.com.

19–26 Melbourne Wooden Boat Festival 
Melbourne, Australia 
In Victoria Harbour, Docklands. 
Mark Bergin, Festival Director, mark@
woodenboat.com.au, or +61–0418–
565–848, or Roger Dundas, Festival 
Bosun, roger@woodenboat.com.au, or 
+61–0419–342–144. Australian Wooden 
Boat, Suite 304, 620 St. Kilda Rd., 
Melbourne, Victoria 3004, Australia; 
www.woodenboat.com.au.

26–28 Boatfit 
Bremen, Germany 
Over 130 workshops on maintenance 
and care of classic and rebuilt boats. 
Gabriele Frey (frey@messe-bremen.de) or Silke 
Gunther, Messe Bremen, WFB Wirtschafts-
forderung Bremen, Findorffstrasse 101, 
28215 Bremen, Germany; 49–0–421–
3505–265; www.boatfit.de.

March
 6–7 antique and Classic Boat show 

Lake Rotoiti, New Zealand 
Three days of boating, displays, 
talk, and the odd race. St. Arnaud 
township, Nelson Lakes National 
Park, South Island.  Event information, 
Pete Rainey, P.O. Box 568, Nelson,  
New Zealand, 0064–3–545–6591, 
nzclassicboats.com.

 6–7 Wooden Boat Festival of Geelong
Geelong, Australia 
Parade of boats, cavalcade of sail,  
and more. Event informa tion, Scott 
Taylor, +61–03–5229–3705, tempest@
ncable.net.au; Royal Geelong Yacht 
Club, 25 Eastern Beach, P.O. Box 156, 
Geelong, Victoria 3220, Australia;  
www.rgyc.com.au.
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BOATBROKERS
Alan Weinstein Associates Inc.
Alan Weinstein ·7490 NW 42nd Court
Lauderhill, FL  33319 · 954-747-1851
e-mail: tlviking@aol.com  www.rivaguru.net

St. Lawrence Restoration Co. Inc.
Don Price · 411 Franklin St. · Clayton, NY 13624
315-686-5950 · e-mail: slr@boatrestoration.com
www.boatrestoration.com

Sierra Boat Co. Inc.
Herb Hall · 5146 N. Lake Blvd. · Carnelian Bay, CA  96140
530-546-2551  · e-mail: sales@sierraboat.com
www.sierraboat.com

Sales, Service and Parts

These fine companies have specific expertise
in the care and maintenance of Riva boats.

Brokerage of quality used Rivas is available.

Special Announcement

MISTRAL, the Original 64´ on deck L.F. Herreshoff Schooner, 

built 1938 at Britt Brothers, Ma., USA, 19,40 x 4,60 x 2,50 m – 

25 m over all. Fully documented 2-year rebuild and 

a 1-year shakedown race-n’-cruise to the Caribbean, 

along the US-coast and Canada. 

MISTRAL is now back in northern Europe for your inspection. 

Stronger than ever and completely equipped for offshore 

cruising and racing.

Price: 1.300.000 Euro

Please call for specs and details.

BAUM & KÖNIG Hamburg

www.classic-yachts.de

Tel +49.40.366 702

baum+koenig@classic-yachts.de

Oct 24 – Nov 1, 2009 – hanseboot, Hamburg

MISTRAL will be on display at

In-Water-hanseboot at Hamburg’s HafenCity

along the new maritime promenade.

Documented rebuild 2006 –2008 see as a book preview on 

www.yachtbild.de/MISTRAL _en.pdf
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                 The Maine Source for hunT YachTS

For a complete list oF yachts available go to 

www.cppyacht.com

R o c k p o R t ,  M a i n e

Announces the Acquisition

of

Representing Yachts of character Since 1979
New location: 64 Bayview Street, Camden, Maine

Rozinante—28' Francis Herreshoff 
“Canoe Yawl” Ketch.  

BARUNA—72' S&S/Quincy Adams Yawl, 1938

HOPE—50' Alden Q-Boat 

36' Luke/Nielsen “Gumdrop” K/CB Yawl, 1961

52' Lawley Q-Boat, 1930/2007 

50' Elco Flat-Top Cruiser, 1926

considered to be 
one of Herreshoff ’s 
finest and one of 
the best daysailer/
pocket cruisers ever 
designed. cpp has 
three listed.  

Double-planked 
mahogany/cedar/
oak/bronze. Diesel. 
Sleeps 4. Very 
nicely upgraded 
and maintained 
by knowledgeable 
owners. Me.

2-time Bermuda Race 
overall winner. 
Restored. iconic 
american classic yacht.  
Highly recommended.  
West coast. price 
reduction.  

extensively rebuilt & 
restored by first-class 
builder, with new rig, 
sails, and a proven 
successful race record.  
Highly recommended.  
Me.

by Hodgdon, 1929.  
Famous pedigreed 
Universal-Rule 
racer from the 
Golden era of 
yachting. Sleeps 7.  
ct. asking 
$75,000.

extensively  
upgraded.   
Sleeps 7. Well-
equipped and 
maintained. ct
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1938 Concordia Yawl - Hull #1. A unique listing of “Java”,
the original Casey built Concordia yawl. Completely
rebuilt in 2003, carefully preserving the original interior
and such parts of the hull as were sound. In many ways,
this is a hull in “like new” condition. Original rig is
completely refurbished. Offered at $195,000.

Member

METINIC
YACHT
BROKERS

124 Horseshoe Cove Rd., Harborside, Maine 04642 • 207–326–4411
—Located at Seal Cove Boatyard— 

338 Elm Street, So. Dartmouth, MA 02748
Tel 508–858–5620   www.concordiaboats.com

1962  41'0" Concordia Yawl #92.  $225,000
Total restoration in 2004. Best in fleet

1958  39'10" Concordia Yawl #57.   $80,000
1954  39'10" Concordia Yawl #21. $134,000

Full restoration services available. Please contact us to discuss your project.

SAVU #92

SurpriSe
50' Dunbar/Conboy CB
  Cruising Ketch
Built and maintained to high 
specs. Great charter/liveaboard.
Call.

NepTuNe
43' Dunbar/Conboy pilothouse
  Motorsailer, 1974
Excellent condition, many up-
grades. Inquire.
$175,000

HOpe
28' Gannon & Benjamin Yawl, 
  2001
Two available from $48,000

Ged Delaney – Broker, Ext. 125
Doug Weber  – Broker, Ext. 124
         1 (508) 563-7136

One Shipyard Lane / PO Box 408
Cataumet (Cape Cod), MA  02534
www.KingmanYachtCenter.com

42’ Dave Gerr Shoal Draft BELLE MARIE 

phone: 902.640.3064    email: communications@coveyisland.com 
www.coveyisland.com       

Built by Covey Island Boatworks in 1996
Available for viewing in Jacksonville, Florida

Asking - $285,000 US

COVEY ISLAND BROKERAGE
C U S TO M  Y AC H TS  F O R  T H E  WO R L D  S I N C E  1 9 7 9

DELILAH is a classic example of a Crocker’s Boat Yard built, 
plank on frame (cedar & oak) classic downeast cruiser. DELILAH was 

featured in the July/August 2002 issue of WoodenBoat. $99,900

NEW WAVE
 YACHTS

S. Sturgis Crocker Design No. 271

17 Ashland Avenue
 Manchester, MA 01944

(978) 526-9996

www.newwaveyachts.com • manchester@newwaveyachts.com
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33 High Street
Poole BH15 1AB, England
Tel: +44 (0) 1202 330077

email: info@sandemanyachtcompany.co.uk  •  www.sandemanyachtcompany.co.uk

86' Stow & Son Gaff Yawl 1904/1996
This yacht has been owned by the same family for over 

50 years! A total restoration in 1996/7 updated every sys-
tem, allowing ROSALIND to be used as a modern luxury 
yacht; where there was renewal, the original layout and 
plans were adhered to - her teak structure made perfect 

and her gaff yawl rig reinstated – the authenticity and 
focus on detail outstanding. It is clear that her current 

owners not only adore her, but have understood how to 
use a classic of this size – now seriously for sale.

€1.7m  Lying Spain

80' Fred Shepherd Gaff Schooner 1902 
CORAL is a devastatingly beautiful yacht – a “sleeping 
beauty” whose 40 year period as a house boat saved 
her from the whims and new fashions that developed 
to spoil the character of such vessels from the 1950’s 

onward and thus she remains a magnificent example of 
her genre – lovingly and generously brought back to life 

by her current owner over the last 18 years. 
£750,000  Lying Cape Town

58' Ed Burnett Schooner 2007
AMELIA is a supremely elegant schooner launched in 

2007 – beautiful, fast and seaworthy; Burnett succeeds in 
creating a yacht in the style of an earlier age whilst achieving 

interior volume and retaining the subtlety that lends 
performance and grace. The owner wanted a yacht that 

could be sailed with family and friends in comfort - special 
attention was given to some particular aspects such as 
wide berths and generous space on deck to seat 6 for al 
fresco dining. Her condition is faultless and her inventory 

complete. It would be hard to find a yacht as ready.
£875,000  Lying Spain

60' Gannon & Benjamin Schooner 2001
Designed by Nat Benjamin and built by Gannon & Ben-
jamin of Martha’s Vineyard whose yachts are famous for 
their speed, seaworthiness, practicality and simplicity –  

accommodation for 8 in four cabins she displays 
superb craftsmanship both above and below deck. 
REBECCA was conceived as his “dream yacht” by  
her designer to combine blue water cruising with 

classic racing.  
£695,000  Lying UK

70' Laurent Giles Motor Yacht 1948
The sweeping elegant simplicity of WOODPECKER 
is certainly memorable – her semi-displacement hull 
probably represents a pinnacle in this hull form and 

she has been listed as the “beau ideal” among medium 
sized fast motor cruisers. A full restoration 5 years ago 
ensured her original character was retained with modi-

fications to enhance practicality as a family cruising 
yacht – stunning classic contemporary interior. 

€650,000  Lying Spain

50' Fred Shepherd Yawl 1939
Fred Shepherd designed yachts were renowned not only 
for their great beauty but more spacious accommoda-

tion than could be had in most boats of the 1930s - and 
perfectly demonstrated in this case. In his book ‘Oyster 
River’ George Millar gives a wonderful account of his 

short-tacking AMOKURA with ease up the narrow tidal 
channels and rivers of Morbihan in the 1960s - she has 
moreover been maintained in beautiful condition with 

appropriate refits and updates ranging from bronze floors 
and refastening, all of which are well documented.

£245,000  Lying Spain

46' John Alden Ketch 1939
DELFINO is pure Alden, a husky and capable ketch; 

graceful and fast enough but comfortable at sea. 
There is a shortage of well restored yachts of this size 
that can be cruised extensively as well as exhibited at 

regattas - Alden’s designs are known for their beauty as 
well as their ability offshore; recently awarded prizes for 
DELFINO’s restoration acknowledge that her condition 
is hard to fault but it must surely be her potential in the 

open sea that truly excites……
€450,000  Lying Spain

63' William Fife Gaff Staysail Schooner 1911
Rescued from neglect by her current owners in 1992 
and lovingly and generously rebuilt over a four year 

period – her new oak interior allows her to be enjoyed 
and easily used as a family yacht; with 3 double cabins, 

an extremely large galley and a saloon that sits 10 
people! ELISE has a sail plan close to her original and 
has proved extremely manageable both on long pas-

sage and day sailing with this configuration.
 £350,000  Lying  France

63' Royal Yacht BLOODHOUND 1936
Built by Camper & Nicholson, designed by Charles 
E Nicholson, and once owned by the British Royal 

Family. BLOODHOUND is the yacht Prince Charles and 
Princess Anne learned to sail on – she has an enviable 
pre-war race record including victory in the 1939 Fast-

net race. Impressive 3 year rebuild giving her a structure 
arguably stronger than ever – new owners urgently 

required, please bring offers!
£885,000  Lying UK

46’ Philip Rhodes Yawl 1947
INFANTA has very recently taken 1st prize in the Vin tage 

Class at the Antigua Classic Yacht Regatta 2009 as 
well as 2nd in their Concours d’Elegance – proving 

that Rhodes boats are moderate in all aspects except 
their beauty and performance. INFANTA is equipped to 

cross an ocean or for a crew of 2 to day sail. It is hard to 
imagine a better or easier boat for regattas crewed by 

family and friends.
£255,000 Lying UK

42' William Fife Gaff Cutter 1903
William Fife III designed EVA to the Second Linear  

Rating Rule, but she has the dimensions of an 
International 8 Metre. Sympathetically restored for her 

re-launch in 2003 and well known on the Mediterranean 
Classic Circuit – adored by lovers of classic yachts; 

sometimes winning her class and always in the running 
for the Trophee au plus beau. EVA is an exquisite 

example of a vintage yacht. 
€440,000  Lying Spain

60' Alfred Mylne International 12-Metre 2006
KATE has the lines and sail plan of her 1909 sistership 
JAVOTTE, but a modern construction plan engineered 
by Ian Nicolson with the approval of the 12 Metre Class 
– she has the instant magic of a 12-Metre, beautifully 
crafted bronze hardware other stunning detail. It is the 
power and simplicity of this yacht that is breathtaking 

– it takes an incredible amount of planning and 
understanding to get simplicity right! 
$437,500  Lying Caribbean

30' William Fife Cork One Design 1897
Designed by William Fife III and immaculately restored 
by Fairlie Restorations in 2002 – a much admired yacht 
with her powerful rig and generous freeboard she has 
successfully taken on the cream of the Mediterranean 
gaff class and won! JAP is always stored in her own 

40’ container and must be the ultimate in easy regatta 
participation - or she could be a Fife to fit on a super 

yacht perhaps? 
£215,000  Lying UK

48' Dickies of Tarbert Gaff Ketch 1920
It is no wonder that MORNA with her canoe stern and 
fine drawn out ends has found over the years; owners 
who adore and love her – with more volume below and 

expansive deck space she has always proved the 
perfect cruising boat. Dickies knew how to build strong 
and supremely seaworthy boats and in MORNA Peter 

Dickies’s passion for beautiful yachts is also very 
evident…along with a little influence from Albert Strange 

and William Fife II perhaps? 
£155,000  Lying Ireland 

Nigel Irens 40' Pilot Cutter 1997
After many years adventuring and cruising the world in 

gaff cutters, Tom Cunliffe invited Nigel Irens to create for 
him such a design. WESTERNMAN - inspired by the orig-
inal pilot boats of the Bristol Channel and able to cruise 2 
or 4 handed for extended periods, comfortable as well at 
sea as in harbour, has been a resounding success. She is 
wonderfully complete from her rig and deck layout to her 
cleverly worked interior in antique pitch pine. It would be 

difficult to improve her or add to her inventory.
£210,000 +VAT  Lying UK

42' William Fife III Six Rater Gaff Cutter 2008
Proving William Fife's genius, FYNE, with an up-wind 
sail area of 135 square metres, a displacement of 8 
tons and a 13 m deck length she was born to give 

outstanding performance. It is difficult to know what to 
admire more, the slender silhouette of this magnificent 
cutter or the excellence of her creation at the beginning 
of the 21st century – a Chantier Naval Stagnol creation 

strip-planked/cold-molded construction allied to a 
pedigree design.

€395,000 +VAT  Lying France

Classic Yacht Brokers
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EMERALD 
YACHT-SHIP GROUP

OLYMPIANOLYMPIAN

GARDEN DESIGN - P CLASS SLOOP 
Builder: Wood and McClure 

Restoration: Brooklin Boat Yard 
2006 survey. 

75 SQUARE METER  
Designer: Knud Reimers. 
Builder: Plyms, 1936. 
MINT. Cruise/race sail inventory. 

BACCHANT

Contact: Jim Mattingly

4930 Chester Lane, #6 
Racine, WI 53402

Telephone: 262/681-0600
Fax: 262/681-0601

www.emeraldyachtship.com

David Jones Yacht Brokerage
Classic Wooden Boats

P.O. Box 898, Rockport, ME 04856
207-236-7048  Fax 207-230-0177  Email: classics@midcoast.com

www.davidjonesclassics.com

CHANCE – 1949 Sparkman & 
Stephens Loki Yawl 38'. Newly restored 
and refastened with some interior 
painting in progress. $29,500 (MD).

ABIGAIL – 1956 John Alden 
Ketch 39' Well kept inside and 
out by her knowledgeable owner. 
A must see. $85,000 (ME).

MARGARET F. – Topsail Friend ship 
Sloop 24'. Meticulously main tained 
and easy to handle with all lines 
leading to the cockpit. $29,500 (MA).

KONA – 1962 Herreshoff 28'. 
Stable pocket cruising ketch 
in very good condition. Highly 
recommended. $27,500 (ME).

ALL THESE VESSELS HAVE CURRENT SURVEYS

      
      
           
      
   

. . . and the living is easy

       
      
        
  

     

             

      
       
      
     

Sign up for our 
FREE 

E-Newsletter!
Simply go to

www.woodenboat.com
and enter your email address in

the box on the right.

Stay in touch 
with ALL we do!

ACADIA
43’ Pilothouse Trawler

Built By Penobscot BoatWorks 1969 Cedar/Oak/Bronze. Very comfortable, 
spacious layout for extended cruising/live aboard.  Fwd cabin w/ double 

berth, head, large separate shower.  Open galley, cozy saloon w/ settees port 
& stbd; one opening to double. Generous cockpit seats twelve.  Extensive 
recent rebuild. Yanmar/Espar heat/Vacuflush/Wood stove.  Price $175,000 

See interior photos @ www.woodenboats4sale.com. 
Call Thomas Townsend for details & specs. 860-536-9800/860-460-7654 Mystic
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Elegant & fast – no wake
Your choice of deck and cabin layout

Rumery’s 38
Rumery’s Boat Yard

Biddeford, Maine  04005 
(207)282-0408

www.rumerys.com

A full service boatyard
Inside storage, custom construction
Repairs & restoration of wooden & 

composite boats to 50 feet

1200 Years of  
Excellence

AD 830 
Designed for battle

AD 1000 
Discovered America

AD 2009 
Built for World Cruising 

LS 55, a 55’ piece of art. By Skipavik, building ships for the North Atlantic since 1928.

www.langskip.com
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Brooklin, Maine H 207-359-4455
brionrieffboatbuilder.com

Over  
40 years  

building boats

Custom 
building 

and design

Wood spars H Restorations  H Traditional Construction  
Cold-molded Construction H Custom Interiors

Herreshoff Classic Newport 29, 2008 Modern Classic Daysailer, 2006

Alden Schooner, Launched 2007

IoLANtHe INtUItIoN

MAINe eXPeRIeNCe

Boatsmith
We Build Your Dreams

Custom built sailboats, power boats, or  
small craft to the designer of your choice.  

Authorized builder for James Wharram  
Designs and Reuel Parker.  

Call Us Today For a 
Free Quote On Your 

Dream Boat!

561-744-0855

www.boatsmithFL.com
Jupiter, Florida

Boatbuilding & Marine Carpentry
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Launch Your Dream

HBuilding
HMaintenance
HRestoration
HRepair
HRailway

Accepting  
New Orders

40' Magic Class 30
Launched Sept. 2009

Now building an  
18' custom diesel/  
duo prop tender  
to be launched  

Dec. 2009

www.peaseboatworks.com
Info@peaseboatworks.com

Chatham, MA 02633 • Phone 508-945-7800

Restoration
and Preservation of
Antique and Classic

Wooden Boats

207.882.5038
edgecombboatworks.net

704 Bay Road, Brooklin, ME 04616
207-610-9526

www.northbrooklinboats.com

Designed for daysailing and camp cruising

Construction: Cold molded 

LOA: 18'  •  LWL: 17'4"  •  Beam: 5'6"

Draft: 15" board up, 36" board down 

Displacement: 1800 lbs. •  Sail Area: 200 sq. ft.

S I R I
a small yacht

for many

journeys

dr
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in
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y
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9 Front Street  •  Lake George, NY    

518-668-5437 www.hallsboat.com                
©2009 Hall’s Boat Corporation. All rights reserved.  

a Passion for the Classics
What’s in the Boatshop  
at Hall’s 

Nearing Completion:  
 1936 20’ Gar Wood Utility  

restoration  
Restoration and Refinishing: 
 1929 22’ Chris-Craft  

Runabout 
Complete Restorations: 
 1899 32’ Electric Elco Launch  
 1929 26’ Chris-Craft Triple 

Cockpit  

Caring for classic wooden boats  
and their owners since 1928 

Beetle Cat® Boat Shop
Sole Builder of the Beetle Cat Boat

Custom wooden boat 
building and restoration 
from traditional rowing 
craft to 30' power and 

sailboats.

We offer
New Boats • Used Boats  

• Storage • Parts  
• repairs • Maintenance

Beetle, Inc.
3 Thatcher Lane

 Wareham, MA 02571
Tel 508.295.8585
fax 508.295.8949

www.beetlecat.com

New 12' outboard Skiff

New 26' Herreshoff Alerion launched 
fall 2009

New Beetle Cat launched
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JOIN US! Please copy and return to address below:

Name _______________________________________________

Address _____________________________________________

City, State ___________________________ ZIP __________

Phone (H) ___________________ (W)_____________________

FAX ___________________

Vessel ______________________________________________

LOA ____________ Rig: _______________________________

Designer _________________ Builder: ___________________

Year: ____________ Homeport: _________________________

❏ Full membership: Electronic delivery $25/yr; 

❏ Postal delivery $35/yr.    ❏ Junior membership $10/yr.

The American Schooner Association
invites you to join us. We hold annual
meetings, annual rendezvous, publish
a quarterly newsletter, “Wing & Wing”
with news of schooner activities in the
U.S. and around the world and spon-
sor an annual award for the person or
organization whose efforts best exem-
plify our goals. Be part of all this.

• LOVE SCHOONERS?

• OWN ONE?

• DREAM OF 

OWNING ONE?

• OR DO YOU

JUST HAVE AN

AVID INTEREST IN 

TRADITIONAL VESSELS?

email: Treasurer@AMSchooner.org      www.AMSchooner.org
Mail to: A.S.A., P.O. Box 484, Mystic, CT 06355

TRADITIONAL BOAT WORKS, INC.
New construction & repairs on wooden boats only.

Masts and spars a specialty.
Superb craftsmanship by skilled professionals, at reasonable rates,

in one of the few quality West Coast wooden boat yards.
Fully insured, references.

Douglas Jones
3665 Hancock Street
San Diego, CA. 92110
Phone or Fax: 619-542-1229
doug@traditionalboatworks.net
www.traditionalboatworks.net

PACIFICA–49' S & S yawl built by HB Nevins in 1947.
Rebuilt by TBW in 2005-2007.

C
hr

is
to

p
he

r 
D

al
to

n

Current Projects include:
• PC – PUFF
• Rhodes 33 – THERAPY
• 55' mast for WHISPER
• Several classic projects available

(please inquire)

CUTTS & CASE
SHIPYARD

DESIGNERS & BUILDERS
OF

FINE WOODEN YACHTS

P.O. BOX 9
TOWN CREEK

OXFORD, MD 21654
410-226-5416

SINCE 1927

a full-service boatyard

BOATBUILDING

&
CUSTOM JOINERY

21 FRONT STREET

BELFAST, MAINE 04915
207~338~6706 

fax 207~338~6709

www.frenchwebb.com

&  C O M P A N Y ,  I N C .

F R E N C H

W E B B

We are custom boat builders 
up to 65 feet. We build 

entirely in the Wood 
Epoxy Saturation 

Technique (WEST®) 
for longevity and low 

upkeep. All designs are  
by highly qualified  
naval architects.

Our clients get the most 
value for their dollar because 
of our superb craftsmanship, 

top quality materials and 
equipment and excellent 

performing boats!

e-mail: boats@hughsaint.com
website: www.hughsaint.com

phone: (239) 574–1299
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CROCKER’S BOAT YARD, Inc.
Manchester, Massachusetts • 888–332–6604

Offering a full range of 
services since 1946

1952 Huckins -  
Our latest refit and winner of first prize for  
best professionally restored power boat at  

the 2009 WoodenBoat show

www.crockersboatyard.com
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E N D L E T OP NY A C H T • Y A R D

Rebui lder s  o f  Clas s i c  Yachts
525 Pendleton Point Rd. • Islesboro, ME 04848 
(207) 734-6728 • www.pendletonyachtyard.com

929 Flanders Rd.,
Mystic, CT 06355

860–572–7710
Fax 860–536–4180

Wood
Boatbuilding &

Yacht Restoration

MP&G L.L.C.

Custom Hardware for SPARTAN

Seal Cove Boatyard, Inc.

You Will Find Us
Personable, Knowledgeable
and Skilled in a Broad
Range of Services

DESPERATE LARK - Herreshoff, 1903.
In Our Care for Over 40 Years

E-mail: sealcoveboatyard@gmail.com • www.sealcoveboatyard.com

BOX 99 / HARBORSIDE, MAINE 04642
TEL: 207-326-4422 / FAX 207-326-4411

That’s Right, Folks...It’s the Same Boat.

She’s Off the Railway

This 21' gaff cutter was built
to our design in the traditional
fashion: cedar over oak. We
specialize in custom building,
repair and restoration for both
sail and power. We can build to
our design or yours.

Computer Plotting and Lofting

PO Box 458, 102 Clark Pt. Rd.
Southwest Harbor, ME 04679    
(207)244-3795
www.ralphstanleyboats.com
sales@ralphstanleyboats.com

Orono, Maine 04473 • 207-866-4867

www.shawandtenney.com
All of our traditionally handcrafted
products now displayed on our newly
designed website:

Oars, Paddles, Adirondack Guide Boat
Supplies, Marine Hardware, Masts &
Spars, Boat Hooks, Pack Baskets,
Canoe Parts, Flagpoles, and more!

You’ll find everything we offer, except
the smell of wood.

It’s the best 
of both worlds!

GREAT LAKES BOATBUILDING CO.
7066 103 Ave., South Haven, MI 49090  •  269–637–6805

www.greatwoodboats.com

Enjoy rowing  
in a 14' Whitehall 

rowboat. This 
boat can be used 
as a cottage boat, 

fishing boat, 
exercise boat or 

yacht tender.
Call today to 

reserve yours.

Let’s Row!
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Materials:
•	 Vacuum	Bagging	Supplies
•	 Epoxies
	 System	Three®
	 WEST	System®

	 MAS®	Epoxies
•	 Reinforcements
	 Fiberglass	Cloths
	 Carbon	Fiber
	 Aramids
•	 See	our	Full	Catalog	Online

	Burlington,	Washington	-	www.fiberglasssupply.com	-	Toll	Free	877.493.5333	-	Fax	360.757.8284

Kits and Plans:
•	 11’	Hollow	Wooden	Stand	Up	

Paddleboard,	Kit	Only
•	 18’	Hollow	Wooden	Unlimited	

Paddleboard,	Kit	or	Plans
•	 Surfboard	Frame	Kits	for	Strip	

Plank	Surfboard	Building
•	 And	More!!!

Check us out at:
www.fiberglasssupply.com
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RC Sailing
at its best

All wood kits - RC Gear included
www.modelsailboat.com
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Designed by Joel White, the original boat was built plank-on-frame by Jimmy 
Steele (of “peapod” fame), but complete plans were not available-until now. 
Tom Hill and Eric Dow have taken lines off the original boat and Tom built 
the prototype and has drawn a very detailed set of plans for strip construction, 
including full-sized mold patterns. No lofting is required!

LOA: 15'6", Beam: 5' 2½" Power: 15-20 hp outboard, Weight: 400 lbs
Plans Now Available: #400-145 $90.00 (plus shipping)

WoodenBoat
STORE

The
PO Box 78 
Brooklin, ME 04616  
Order Toll-Free  
1.800.273.SHIP (7447)

Order On-line: www.woodenboatstore.com

JERICHO BAY
LOBSTER SKIFF

THE WOODENBOAT STORE

The Nutshell Pram Kit
One of the nicest towing, rowing, and sailing
dinghies ever to hit the water has been built by
thousands of folks—and for many, it has been
their first boatbuilding project. 

Take your pick:  The Nutshell Pram comes
in either a 7'7" or a 9'6" version—whichever
best suits your needs and desires. 

Plans are $75, and kits run from $1290 to
$1825. The kits include hardware, epoxy,
building jig, precision cut pieces from the
finest (hull is Sapele mahogany) materials. 

For more info: Toll-Free 1-800-273-SHIP (7447)
or visit: www.woodenboatstore.com

Jordan Wood Boats
P.O. Box 194 • South Beach, OR 97366 • 541-867-3141

www.jordanwoodboats.com

CRadle BOat
BaBy tendeR

BeaCh CRuiSeR 
FOOtlOOSe

Distinctive
Boat Designs
********************
Plans for heirloom

Cradle Boats
& Watercraft

********************
Meticulously developed

and drawn For the  
amateur Builder

KITS • PLANS • SUPPLIES

EPOXY-PLUS Marine Epoxy, 
GL 10 Glue and ESC 20 Putty, 
a complete premium epoxy 
system at discount prices.  
No-blush, flexible, easy to use 
1 to 1 mix. See our website for 
more details and to see all our 
boatbuilding supplies. 

The kit boat featured above is just one of 
71 models that are available as boat kits. 

Build your own boat in plywood or 
cedar strip from the most complete 
line of boat kits, plans & patterns and 
boatbuilding supplies available. Our 
fully illustrated catalog shows over 
200 models, all types and sizes from 
6’ to 34’ or visit www.clarkcraft.com.
Catalog of Boat Kits & Plans:  
USA - $5.00, Canada - $6.00,  
Overseas Priority - $10.00.

Wetback - 10’ x 58” Beam. A Race Proven Real 
3 Point Hydroplane. For Competition or Just Fun. 
Class A, B, or C. Speeds up to 70 mph with 30 

hp. Plans & Patterns $45, postpaid. Boat Kit $895, 
plus shipping. #CU 42.

CLARK CRAFT
16-98 AQUA LANE

TONAWANDA, NY 14150
(716) 873-2640

www.clarkcraft.com
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CLASSIFIED
To place a Classified Ad, visit our website www.woodenboat.com

or call our Classified Ad Manager at (207) 359–4651.

Deadline for the March/April issue: January 5, 2010

NOMAD BOATBUILDING. Build-
ing, repair, and restoration to 20'. 
Traditional and modern construc-
tion. Victoria, BC, 250–884–1577, 
www.nomadboatbuilding.com.

LOWELL BOATS—Complete wooden 
boat restoration services and marine 
surveying. GARY LOWELL, Greens-
boro, NC, 336–274–0892. www.lowell.
to/boats.

JOHN M. KARBOTT BOATBUILDING. 
Custom wooden boat building and 
repair. Lobsterboat styles a special-
ity. WoodenBoat School instructor. 
Member Massachusetts Marine Trades 
Association. 789 Rocky Hill Rd, 
Plymouth, MA 02360. Phone/fax 
508–224–3709, www.by-the-sea.com/ 
karbottboatbuilding.

NORSEBOAT SAILING/ROWING 
CRUISERS—Swiss Army knife of 
boats! High performance, classic 
lines. Kits available. www.norse 
boat.com. 902–659–2790.

HADDEN BOAT CO.—WOODEN 
BOAT construction and repair to 
any size; sail and power. 11 Tibbetts 
Lane, Georgetown, ME 04548, 
207–371–2662.

CLASSIC YACHT RESTORATIONS. 
“Highest Quality Hand Craftsman-
ship with an Artisan’s Eye.” Serving 
CT and RI shoreline. Mike Terry, 860– 
514–7766, www.yachtrestorations.com.

SCHLEIFF BOATWORKS, LLC. 
Traditional boats, custom built with 
modern materials for lowest mainte-
nance. Just launched a 22' Atkin 
Ninigret. Contact: Timm Schleiff, 
304–667–1090 or 497–2012, www.
schleiffboatworks.com.

THE DORY SHOP—Custom-built 
small boats and Lunenburg dories 
since 1917. Oars and paddles too. 
Call 902–640–3005 or visit www.
doryshop.com.

REPAIR, RESTORE, BUILD. Struc-
tural and cosmetic repairs, interior 
and exterior. Call CT, 860–828–
3832, ask for Fred Harrington.

SATTER’S RESTORATION—Traditional 
wooden canoes and boats restored. 
Quality woodwork, brightwork, repairs. 
Branchville, NJ, 973–948–5242, www.
sattersrestoration.com.

REDD’S POND BOATWORKS, Thad 
Danielson, 1 Norman St., Marble-
head, MA 01945. 1–888–686–3443, 
781–631–3443. Classic wooden boats, 
traditional materials. www.reddspond 
boatworks.com, thaddanielson@com 
cast.net.

NORTH BROOKLIN BOATS “Sun-
shine” 10' 6" dinghy/yacht tender. 
Cold-molded or traditional lapstrake 
construction. Rowing and sailing 
models. Visit the website for more 
photos and information. www.north 
brooklinboats.com, 207–359–6550. 

MIAMI, FORT LAUDERDALE, FLORIDA 
KEYS. 30 years experience building, 
repairing, and restoring vintage and 
modern boats. Nice people, quality 
workmanship, reasonable rates. Please 
call 305–634–4263, 305–897–3239, 
cell: 305–498–3239, e-mail: rmiller35@ 
bellsouth.net, or visit our web page 
www.millermarinesystems.com.

S.N. SMITH & SON, boatwright/
timber framer. Annual maintenance, 
restoration, and building to 45'. Our 
goal is to make wooden boat owner-
ship predictable and enjoyable. P.O. 
Box 724, Eastham, MA 02642, 978–
290–3957, www.snsmithandson.com.

22' Streamliner
Custom built boats in modern 

or traditional building  
techniques. We work on sail 

or power in a modern  
facility near Long Point,  

Ontario, Canada. 

Visit our website for kits, new 
builds, restoration service  

and more.

27 East 1/4 Line Road
St. Williams, Ontario,  
Canada N0E 1P0

519-512-0269

www.innerbayboats.com

REPAIR, RESTORATION, STORAGE, 
and SURVEYS. Low overhead and low 
rates, 35 years experience. MICHAEL 
WARR BOATWORKS, Stonington, 
ME, 207–367–2360.

HUNTER BAY WOODWORKING—
Custom building to 45', traditional & 
modern construction. Instructor for 
Hunter Bay Boat Project (see WB 
No.195). Lyle Hess 32' Bristol Chan-
nel Cutter under construction. Lopez 
Island, WA, 360–468–2915, www.
hunterbaywoodworking.com.

NOW BUILDING—14' traditional 
plank-on-frame centerboard White-
hall. Can be rowed or sailed. Beauti-
ful joinerwork with the best materials. 
C.R. Scott Marine Woodworking, 
Newport, RI, 401–849–0715.
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MARK McISAAC INC.—Makers of 
Mac-Craft 22' classic inboard utili-
ties and runabouts. Visit www.mark 
mcisaacinc.com or call 231–645–
8625.

SEATTLE-AREA CUSTOM CRAFT. 
Traditional small craft built with 
modern materials. Lapstrake plywood 
designs a specialty. High standards 
of joinery and finish, low maintenance 
with wood-epoxy construction. 206– 
390–5371, www.CottageLakeBoat  
Shop.com.

SAIL MAINE ABOARD MAINE’S 
OLDEST WINDJAMMER, “Lewis R. 
French.” Enjoy great sailing, lobsters, 
new friends, and fresh air (no smok-
ing). Sailing from Camden, 3-, 4-, 
and 6-day cruises with only 22 guests, 
May–October. Capt. Garth Wells, P.O. 
Box 992 W, Camden, ME 04843. 
800–469–4635. www.schoonerfrench. 
com.

RATTY’S CELEBRATED QUOTATION 
with original illustrations featured on 
our shirts and bags. Toll-free 877–
637–7464. www.MessingAbout.com.

BUILD A DORY IN LUNENBURG, 
NS. Two-week courses at The Dory 
Shop. Call 902–640–3005 or visit 
www.doryshop.com.

NAVTECH MARINE SURVEYORS’ 
COURSE. Surveying recreational/
commercial vessels. U.S. Surveyors 
Association, Master Marine Sur-
veyor program. FL, 800–245–4425.

returns to
Mystic seaport 

Mystic, connecticut

June 25–27, 2010
www.thewoodenboatshow.com

REBUILT CHRIS-CRAFT 6-cyl engines, 
parts, manifolds, pistons, and bear-
ings. Also a few Chris V-8s. MITCH 
LAPOINTE’S www.classic boat.com, 
952–471–3300.

HERCULES ENGINE PARTS
Model M, ML, MBL, K, KL

HERCANO PROPULSION, LLC
Business Hours: M-F 8:30-4:30 EST

Phone:  740-745-1475
Fax:  740-745-2475

SABB AMERICA EAST, INC. Your 
supply center for new engines and 
parts for all Sabb engines from 
Norway. 119 Lake Shore Circle, 
Leesburg, FL 34788. Phone 352–
589–2882 or 888–301–1706, fax 
352–589–7722.

GRAYMARINE, CHRIS-CRAFT, 
CHRYSLER engines remanufac-
tured to the highest standards. All 
engines are test run at our facility 
and come with a written warranty. 
We stock many models including 
the Gray 4–112 and the Sea Scout 
91. We also have a large parts 
department with parts for above 
engines, also Zenith carburetors, 
Paragon, Borg Warner, AC and 
Carter fuel pumps. Van Ness Engi-
neering, 252 Lincoln Ave., Ridge-
wood, NJ 07450, 201–445–8685, 
fax 201–445–3099.

THE FINEST wooden pond sailers. 
Free brochure: 1–800–206–0006. 
www.modelsailboat.com.
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ELEGANT SCALE MODELS. Indi-
vidually handcrafted custom scale 
model boats. JEAN PRECKEL, www.
preckelboats.com, 304–432–7202. 

BuILD A HALF-HuLL Friendship 
Sloop “Belford Gray”—Learn to build 
a half-hull model in the traditional 
“lift” method. Our kit contains pre-
cut lifts, a chamfered backboard, 
brass nameplate, plans, and illus-
trated instruction booklet. Glue the 
lifts, carve and sand them to final 
hull lines. Finish the model either 
clear “bright” varnish or paint. Blue-
Jacket ShipCrafters, 160 E. Main St., 
Searsport, ME 04974. 800–448–5567, 
www.bluejacketinc.com.

GRACE’S TENDER is a great intro-
duction to boatbuilding, sailing, and 
rowing. 8', 55 lbs. Plans, DVD, kits 
available. Arch Davis Designs. 207–
930–9873, www.archdavisdesigns.com.

JAMES WHARRAM DESIGNS—
Easy-to-follow plans for the amateur 
builder. Safe, seaworthy, catamarans 
14'–63' in plywood/epoxy/’glass. 
Design Book $28.50, including p&p 
(Canada $32). Tel: +(44) 1872 864792, 
Webshop: www.wharram.com.

SMITHSONIAN INSTITuTION 
PLANS from the National Water-
craft Collection, H.I. Chapelle 
drawings, Historic American Mer-
chant Marine Survey, etc. Send $20 
check to Smithsonian Institution for 
250-page catalog to: Smithsonian 
Ship Plans, P.O. Box 37012, NMAH-
5004/MRC 628, Washington, DC 
20013-7012. www.americanhistory.
si.edu/csr/shipplan.htm.

LEARN HOW TO BuILD your own 
cedar-stripped boat. Plans for din-
ghies, canoes, row, sail, paddle, out-
board. www.compumarine.com. AZ, 
520–281–2901.

PIROGuE KIT $59.50, includes 
plans, precut cypress stems and 
ribs. Price includes shipping; Loui-
siana residents add 4% sales tax. 
Sailing skiff and jon boat plans. 
Boats designed for the novice 
builder. uNCLE JOHN’S, 5229 
Chou pique Rd., Sulphur, LA 70665. 
Visa/MC, 337–527–9696. Visit our 
site http://www.unclejohns.com.

BOAT KITS—PLANS—PATTERNS. 
World’s best selection of 200+ 
designs. Catalog $5. Boatbuilding 
supplies—easy-to-use 50/50 epoxy 
resins/glues, fasteners, and much 
more. Free catalog. CLARKCRAFT, 
16-42 Aqualane, Tonawanda, NY 
14150. 716–873–2640, www.clark 
craft.com.

HANKINSON DESIGNS—Barrelbacks, 
tugs, cruisers. Available exclusively 
from Glen-L Marine. Free online 
catalog at www.BoatDesigns.com.

NO BAILOuT NEEDED! Your 
boat will float and won’t add to the 
national debt when you build it 
yourself. Glen-L’s proven plans and 
full-size patterns make economical 
sense. You save time, money AND 
will have a boat you can be proud 
of. Send $9.95 today for NEW Cata-
log plus FREE dinghy plans, www.
Glen-L.com/offer9 Glen-L, 9152 
Rosecrans Ave./WB, Bellflower, CA 
90706. 888–700–5007.

BuILD N.G. HERRESHOFF’S 
COQuINA, 16' 8" sailing and row-
ing boat. under license from MIT’s 
Hart Nautical Collection, Maynard 
Bray and Doug Hylan have pro-
duced a builder’s package for both 
amateur and professional builders. 
PLANS—11 sheets of detailed draw-
ings for both cedar and glued-ply-
wood lapstrake construction. $200 
+ $10 S&H u.S. ($30 international). 
CD—550 photos and text describing 
all aspects of construction. $50 + $10 
S&H u.S. ($20 international). Free 
downloadable study plans and infor-
mation about kits, bare hulls, and 
completed boats are available at 
www.dhylanboats.com. Send check 
or money order to: Coquina, 53 
Benjamin River Dr., Brooklin, ME 
04616.

HOuSEBOAT/TRAVEL TRAILER. 
Information, $6 uS. BERKELEY 
ENGINEERING “B”, 827 Paso Dr., 
Lake Havasu City, AZ 86406. 928–
453–8840, www.berkeley-engineering 
.com.

SHELLBOATS.COM—Sailboat kits, 
handcrafted in Vermont. Check out 
our web site, or call 802–524–9645.

GEODESIC AIROLITE DESIGNS— 
Visit gaboats.com. Plans/partial kits 
for canoes, Whitehalls, dinghies. 
Clamp Its; Catalog; DVD. Monfort 
Associates, ME, 207–882–5504.

ORCA BOATS—Strip/epoxy canoes 
and kayaks, plans, materials, courses, 
repairs, and restorations, BC. www.
orcaboats.ca, 604–312–4784.

28 DESIGNS IN OuR $12 BROCHuRE 
row, sail, power, 8'–26'. Free driftboat 
plans. 408–300–1903, uSA, www.swan 
boatdesign.com.

CATALOG OF 40 SIMPLE PLYWOOD 
boats, $4. JIM MICHALAK, 118 E. 
Randle, Lebanon, IL 62254. www.jims 
boats.com.

Boats to carry you on all your ad ven-
tures large and small. Plans, Kits, 
DVDs, Books. ARROWHEAD CuSTOM 
BOATS AND CANOES, 512–695–7365.

ATKIN ILLuSTRATED CATALOG— 
135 pages, with more than 300 Atkin 
designs. Famed Atkin double-enders, 
rowing/sailing dinghies, houseboats, 
and more. $15 u.S. and Canada ($22 
uS for overseas orders). Payment: 
u.S. dollars payable through a u.S. 
bank. ATKIN BOAT PLANS, P.O. Box 
3005WB, Noroton, CT 06820. apatkin 
@aol.com, www.atkinboatplans. com.
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HARDWARE, CASTINGS AND 
PLANS for the Lyle Hess Seraffyn 
Cutter or similar boat. 360–437–
0366, coote@cablespeed.com.

PAUL GARTSIDE, LTD. Boat plans 
for home builders. New catalog of 
wooden boats $10 US or CND. Mas
terCard/Visa. P.O. Box 1575, Shel
burne, NS, B0T 1W0, Canada. www.
gartsideboats.com.

WOODENBOAT SCHOOL STAFF 
—Currently accepting resumes from 
individuals interested in joining our 
2010 staff. Shop, waterfront, and 
kitchen positions available. Season 
extends from May to early October. 
Looking for individuals with experi
ence, dedication, strong people skills, 
and enthusiasm. EOE. Contact: Direc
tor, WoodenBoat School, P.O. Box 
78, Brooklin, ME 04616 or school@
woodenboat.com.

LIGHTHOUSE CARETAKER, Pen
ob scot Bay, June–October, 2010. Six
pack license or better required. Paid 
work available several weeks. ME, 
Ben Swan, 207–729–7714, benswan@ 
pineisland.org.

LIVING ABOARD magazine, dedi
cated to enjoying your time aboard–
weekend, month, lifetime! $18/year 
(6 issues). Free sample issue. 800–
927–6905, www.livingaboard.com.

NAUTICAL BOOKS. USED, RARE, 
NEW—maritime, yachting, naval sub
jects. Free bimonthly catalog. Open 
store. Columbia Trading Co., 1022 
Main St., West Barnstable, MA 02668. 
508–362–1500, columbiatrading.com.

WOODENBOAT MAGAZINES—issues 
1–6 and 59–187. $400 or best offer 
plus shipping, or can be picked up 
at/near WoodenBoat HQ in ME. 
David, 207–348–6441.

CLASSIC BOATING MAGAZINE—
The most popular and complete pub
lication on antique and classic boats. 
Subscription $28, Canada $36 USD, 
overseas $78. Samples $6, Canada 
$7.50, overseas $12.50. CLASSIC 
BOATING, 280D Lac La Belle Drive, 
Oconomowoc, WI 53066. 262–567–
4800.

COTTAGE WITH DOCK, deep
water, Friendship, Maine. Two bed
rooms, two bathrooms with den 
(1,400 sq ft), $240,000. Great shape, 
some water views, one acre. 75 yards 
to dock, with rightofway to water. 
tscott@wpahs.org or 412–389–7680.

DEER ISLE, ME—South Deer Isle 
Storage, a 160unit facility with a 
fivebedroom 1838 home and a 21⁄2 
story barn with office. Pictures and 
history on the web site. $1,750,000. 
Visit www.sdistorage.com.

COASTAL GEORGIA ISLAND cot
tage, deepwater dock, great sailing, 
great fishing. Owner financing. 
$325,000. 912–437–5915, lindabat 
ley@embarqmail.com.

HAVE TOOLS WILL TRAVEL. 
Wooden boat builder will build, 
rebuild, or repair your project on 
site or in my shop. $20/hour. MA, 
413–586–2007; VT, 802–365–7823.

THE BOAT INSURANCE STORE. 
Insurance program for wooden 
boats. LAWRENCE FOX AGENCY, 
1–800–553–7661. Our 50th year. 
www.boatinsurancestore.com.

FINELY CRAFTED WOODEN 
SPARS; hollow or solid. Any type of 
construction. ELK SPARS, 577 Nor
way Drive, Bar Harbor, ME,  04609, 
207–288–9045.

TRADITIONAL WOODEN MASTS 
and spars, solid or hollow. All shapes 
and construction. Custom oars hand
crafted in Sitka spruce or fir. BC, 250–
743–3837, www.classicyachtservices.com.

SHAW & TENNEY, Orono, Maine— 
Traditionally handcrafted spruce 
masts and spars since 1858. 1–800–
240–4867, www.shawandtenney.com.

DOUGLAS FOWLER SAILMAKER. 
Highestquality, fullseam curve sails 
since 1977. Traditional sails a spe
cialty. White, colors, and Egyptian 
Dacron in stock. 1182 East Shore Dr., 
Ithaca, NY 14850. 607–277–0041.

W W W.DA BBL ER S A I L S .C OM. 
Specializing in smallcraft and 
cruising sails. P.O. Box 235, Wic
omico Church, VA 22579. Ph/fax 
804–580–8723. dab@crosslink.net.

FREE CATALOG of sailmaking 
and canvas fabric, hardware, and 
supplies. SAILMAKER’S SUPPLY, 
toll free, 877–374–SAIL. www.sail 
makerssupply.com.

JASPER & BAILEY SAILMAKERS. 
Established 1972. Offshore, one
design, and traditional sails. Sail 
repairs, recuts, conversions, wash
ing and storage. Usedsail brokers. 
64 Halsey St., P.O. Box 852, New
port, RI 02840; 401–847–8796. 
www.jasperandbailey.com.

NEW AND USED SURPLUS SAILS— 
custom sails. Furling packages. 
Discount Sunbrella. Unbeatable guar
an tee! Cash for sails. Sarasota, FL, 
porpoisesailing.com or 1–800–507– 
0119.

 WBClass212_FINAL.indd   129 11/25/09   12:41 PM



130  •  WoodenBoat 212

CLASSIFIEDS

SUPPLIES FOR TRADITIONAL and 
modern craft. Exceptional range of 
fittings, fastenings, repair and build-
ing materials, oars and rowing acces-
sories, Tufnol sailing blocks, boat kits, 
classic boat builders’ decals, apparel, 
and catalogs. www.tendercraftboats.
com or call toll-free: 800–588–4682.

TARRED HEMP MARLINE. Several 
styles; hanks, balls, spools. Ameri-
can Rope & Tar, 1–877–965–1800 
or tarsmell.com.

BRONZE WING-TIP NAVIGATION 
LIGHTS with glass globe. Top and 
side mount, stern and steaming. For 
our free catalog, contact us at J.M. 
Reineck & Son, 781–925–3312, JMR 
andSon@aol.com.

LeTONKINOIS. All-natural varnish. 
Centuries-old formula. Long-lasting, 
beautiful finish. Extremely user-
friendly. American Rope & Tar, 
1-877-965-1800 or tarsmell.com.

TRADITIONAL BOAT SUPPLIES 
for traditional boatbuilding tools. 
Take a look at www.tradboats.com.

SILICON BRONZE—Corrosion resis-
tant. Excellent for boat repair, keel, 
frames, ribs, and chainplates. Plate, 
rod, bar. ATLAS METAL, Denver, 
CO, 800–662–0143, www.atlasmetal 
.com.

MODERN MANILA. New Leoflex-X. 
The latest rope technology. Looks 
great, works hard. American Rope & 
Tar, 1–877–965–1800 or tarsmell.com.

VACUUM BAGGING SUPPLIES—
Fiberglass cloth, epoxy resins, water-
based LPU paints, and more. Tech-
nical support and fast service. www.
fiberglasssupply.com or toll free: 
877–493–5333. 

FEATURING PORTLIGHTS in 316 
stainless steel, bronze, and co-poly-
mers starting at $109.95. 5 • 12 in 
bronze or stainless only $199.95. 
See web site for several new sizes, 
including our new elliptical 5 • 15. 
Check out NFM ports’ unsurpassed 
features and engineering at many 
boat shows around the country.  Call 
toll-free: 888–437–5512 or 360–385– 
3315, or e-mail to nfm@newfound 
metals.com.

GENUINELY MARINE LED LIGHTS, 
made by Bebi Electronics. www.bebi-
electronics.com, sales@bebi-electronics 
.com. US Agent—R. Ford, 727–289–
4992, rogersf@bebi-electronics.com.

HAVEN 121⁄2 complete high-quality 
bronze hardware sets. See our dis-
play ad elsewhere in the issue. For 
our free catalog, contact us at J.M. 
Reineck & Son, 781–925–3312, 
JMRandSon@aol.com.

NO ODORS! NO THRU HULLS! NO 
HOLDING TANKS! www.airhead 
toilet.com, wboat@airheadtoilet.com, 
740–392–3642, P.O. Box 5, Mt. Ver-
non, OH 43050.

STARS AND STRIPES PENNANTS. 
Authentic historical design exqui-
sitely handcrafted in the most dura-
ble fabrics. 4', 6', 8' and 12' sizes in 
stock—other sizes and designs by 
custom order. Custom design and 
fabrication is our specialty. Also in 
stock, all sizes U.S., state, foreign, 
historical, marine, and decorative 
flags, banners, pennants, and acces-
sories. 77 Forest St., New Bedford, 
MA 02740. 508–996–6006, www.
brewerbanner.com.

CANOE HARDWARE: 1⁄2", 11⁄16", 7⁄8" 
canoe tacks; 3⁄8" oval brass stem-
bands; clenching irons; 3⁄16" bronze 
carriage bolts; canoe plans; clear 
white cedar. Catalog $1. NORTH-
WOODS CANOE CO., 336 Range 
Rd., Atkinson, ME 04426. Order, 
phone 888–564–2710, fax 207–564–
3667.

COPPER FASTENERS and riveting 
tools, Norwegian and English boat 
nails, roves/rivets, rose and flat-
head, clench, threaded, decoration, 
and more. 50+ sizes and types, 3⁄8" to 
6". Your leading source since 1987. 
FAERING DESIGN, Dept. W, P.O. 
Box 322, East Middlebury, VT 
05740, 1–800–505–8692, faering@
together.net, www.faeringdesigninc 
.com.

CANVAS FOR DECKS and canoes. 
Natural, untreated. No. 10, 15 oz., 
96", $17.50/yard; 84", 14.50/yard,  
72", $12/yard; 60", $9.50/yard. 
Minimum five yards, prepaid only. 
FABRIC WORKS, 148 Pine St., 
Waltham, MA 02453, 781–642–8558.

SOFT COTTON FENDERS and 
classic knotwork. For catalog, send 
SASE to: THE KNOTTED LINE, 
9908 168th Ave. N.E., Redmond, 
WA 98052-3122, call 425–885–2457. 
www.theknottedline.com.

CLASSICBOATCONNECTION.
COM—Your one stop source for all 
your classic boat restoration needs. 
Call 507–344–8024, or e-mail 
mail@classicboatconnection.com 
for free catalog. 

HILDEBRAN DESIGNS, INC.—We 
are makers of fine marine bronze and 
brass castings. Located in Brownfield, 
Maine. Email hildebrandesigns@
fairpoint.net, web site www.hildebran 
designs.com. Telephone 207–935–
3729, fax 207–935–0114, cell 207–
890–9596.

STOCKHOLM TAR. Genuine kiln-
burnt pine tar. It’s the Real Stuff. 
American Rope & Tar, 1–877–965–
1800 or tarsmell.com.
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WOODEN BOAT FOUNDATION 
CHANDLERY, Port Townsend, Wash-
ington, www.woodenboat.org. Davey 
& Co hardware, copper, bronze fas-
teners, oakum, cotton, boatbuilding 
tools, etc. 360–385–3628, ext. 101 or 
chandlery@woodenboat.org.

THIS 20' CHRIS-CRAFT WAS 
STRIPPED in four man-hours. 
Environmentally friendly paint strip-
per. For more information, call 
800–726–4319, e-mail us at sales@
starten.com, or visit our web site 
www.starten.com.

PLANER-SCARFER ATTACHMENT. 
Convert your Makita 1900B, 1912B 
to easy-to-use 8:1 scarfer in minutes. 
Cut 3⁄8" plywood with 31⁄4" planer; 1⁄2" 
with 43⁄8" planer. Complete units 
available. JOHN HENRY, INC., P.O. 
Box 7473-WB, Spanish Fort, AL 
36577. 251–626–2288. information@
johnhenryinc.com, www.johnhenry 
inc.com.

UNSCREW-UMS, BROKEN-SCREW 
EXTRACTORS. Remove damaged 
fastenings. Minimal damage to wood. 
Hollow tool uses stub as guide. Sizes 
to remove screws from No. 2 to No. 
24, lags, nails, and drifts. T & L 
TOOLS, www.tltools.com. CT, phone 
860–464–9485, unscrew-ums@tltools 
.com, fax 860–464–9709.

NEW PLANKS DESERVE the new 
CONANT CLAMP! Toss your bucket 
of old clamps, wooden blocks, and 
wedges (used in carvel planking) 
and enjoy working with these little, 
self-contained beauties... You can 
clamp them to a rib with one hand, 
then edge-set the new plank down 
against its mate. As you tighten 
further, this slightly angled screw 
gently “shoves” the plank sideways 
and against the rib. These clamps 
are just right for dinghies, White-
halls, and other small craft. They 
open to 1" to accommodate small 
ribs. Price: $36/each. We also offer 
larger sizes for boats up to 40'. All 
clamps are made in Southport, ME 
of the finest materials we can find. 
You’ll be pleased, I’m sure! Call Rick 
Conant, 207–633–3004 or e-mail 
rconant41512@roadrunner.com.

L. POWER 40" B -17 TILTING 
AR BOR SHIPSAW—$8,900 or best 
offer. Saw has been fully restored. 
401–849–0715.

THE BROOKLIN INN—Year-round 
lodging, fine dining, Irish Pub. Mod-
ern interpretations of classic Maine 
dishes. Always organic/local. Winter 
Getaway: $145/DO, dinner, break-
fast, room, Nov–May. Summer rate: 
$125/DO (plus dinner). brooklin 
inn.com, ME, 207–359–2777.

TEAK LUMBER AND DECKING. 
Large selection to fit your budget. 
Excellent pricing on 3⁄8" • 11⁄2" deck-
ing. New World Teak. CA, 805–
901–5333, newworldteak.com. 

SLOW-GROWING, OLD-GROWTH 
white oak (Quercus alba), up to 50' 
long and 42" wide. Longleaf pine 
(Pinus pilustrus) out to 50' long. 
Old-growth white pine, 22'–28'. 
Black locust, American elm, and 
larch. NEW ENGLAND NAVAL 
TIMBERS, CT, 860–693–8425.

PREMIUM SITKA SPRUCE aircraft, 
mast, and spar grade. Old growth 
Douglas fir, yellow cedar (cypress 
pine), and red cedar. Custom milling 
to order. Cold-molded veneer, strip-
plank bead-and-cove. Classic Yacht 
Services, 250–743–3837, fax 250–
733–2046, e-mail beanest@telus.
net.

BOULTER PLYWOOD—marine 
plywood 4' • 8' to 16', 5' • 10' to 20' 
—1⁄8" to 1" okoume, sapele, meranti, 
teak, ash, khaya, teak and holly, 
teak and rubber. Lumber—Sitka 
spruce, teak, mahogany, green oak, 
ash, cypress, fir, Spanish and red 
cedar, teak decking—lengths up to 
20'. Milling services. Nationwide 
delivery. www.boulterplywood.com, 
888–4BOULTER. 

FLORIDA, 50+ SPECIES, domestics, 
exotics. Retail, great sizes, selection. 
Quality inventory. ALVA HARD-
WOODS, FL, 239–728–2484.

TEAK LUMBER FROM $7.50/bf 
and teak decking from $.99/lf. Call 
ASI, 1–800–677–1614 or e-mail your 
requirements to rogerstevens@asi 
hardwood.com.

TEAK, MAHOGANY, PADAUK, 
purpleheart, white oak, teak deck-
ing, starboard. Complete molding 
millwork facilities. Marine ply-
wood. Custom swim platforms. 
SOUTH JERSEY LUMBERMAN’S 
INC., 6268 Holly St., Mays Landing, 
NJ 08330. 609–965–1411. www.
sjlumbermans.com.

CLEAR HEMLOCK—FLITCH SLICED 
1⁄16" x 5" x 84". $418/unit (3,220 pcs). 
65+ units available. Weed, California. 
siskiyouforestry@gmail.com. 

ATLANTIC AND NORTHERN 
WHITE CEDAR, flitch-sawn, boat 
planking, special orders. Long 
lengths, wide boards, premium 
quality, fair prices. CT, 203–245–
1781. www.whitecedar .com.

RECLAIMED BURMA TEAK Boat 
Decking. Limited supply. 3⁄8" x 17⁄8" x 
8'. Clear-VG, www.islandteak.ca.

BOAT-QUALITY FLITCH-SAWN, 
4⁄4, 5⁄4, and 6⁄4 Vermont white cedar. 
Peter Kitonis, Box 5, Elmore, VT 
05657, 802–888–4807.

TEAK DECKING AVAILABLE, Port-
land, ME. Approximately 2,500 lin-
ear feet milled decking. 240 boards 
10' long, 5⁄8" thick, 17⁄8" wide. New con-
dition, stored indoors. $3,000. 207–
233–0498. 

GENUINE SHIPMATE GALLEY 
STOVE of 214 or similar model, 
suitable for coal burning. Wanted 
for pre–World War I 53' gaff sailing 
cutter. Contact Esther, shipmate 
214@gmail.com, 818–307–0655.
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THE WEB’S LARGEST SELECTION 
of fossil ivory marlinspike knives all 
hand-etched with your favorite boat 
and name. Personalized wine openers, 
nautical instruments, 14kt nautical 
jewelry, desk accessories, registered 
scrimshawed whales teeth. Find your 
perfect nautical gift on our exten-
sive website! Rated TOP SERVICE 
by Yahoo!

DRAFTING EQUIPMENT—Set of 
five lead ducks, 3 lbs each; two plas-
tic splines, 3' long. B.W. Richardson, 
Toronto, Canada, 416–484–8586.

50% SHAREHOLDER of Hindu of 
Provincetown, Inc. offering shares 
for sale. 774–722–4656, Margar 
Giffo@aol.com.

MASTER SHIPWRIGHT/CUSTOM 
MARINE woodworker with marine 
engineering and electrical experi-
ence. Available April to October 
2010. New constructions, repairs or 
refits. Will travel to your location. 
941-779-8306.

FULL RESTORATION OF custom-
built 1962 International 500, 32' 
mahogany sloop. Over $140,000 
invested, completion in spring 2009. 
May consider selling when com-
plete; WILL sell now to someone to 
complete restoration and get exactly 
what they want. Visit www.White 
HawkForSale.com for info.

ATTENTION 
Boats for Sale 

AdvertiSerS
Get a $25 Credit!!

Easy as 1, 2, 3...

1   Place a Boats for Sale 
classified ad in WoodenBoat 
magazine

2 Post a Boats For Sale ad 
online at our website www.
woodenboats4sale.com

3 Receive your credit when your 
online ad has been verified

  Call Wendy at 207–359–4651

33' NATHANAEL HERRESHOFF–
designed Buzzards Bay 25. New, 
professionally built cold-molded 
construction. Ready for your choice 
of rig. Visit www.buzzardsbay25.
com for more information, or call 
Peter at WA, 360–887–3015.

17' WITTHOLZ CATBOAT with 
trailer and outboard engine. In 
excellent condition. $9,000. Located 
Brooklin, ME. NJ, 201–569–3787 or 
201–568–1441.

1937, 32' RICHARDSON CRUISABOUT, 
Chrysler Crown engine, hull #3277, 
completely refinished interior and 
exterior 2008, new canvas on decks, 
all systems new or rebuilt, immaculate 
condition. Located Ottawa County, 
OH. $64,000. Dwight Davis, 419–
684–9804.

42' CUSTOM SLOOP, wood/epoxy, 
wing decks, 15' beam, 7.5' draft, 
30-hp. $40,000. See windwalker2 
.com. GA, 912–826–1497.

41' 1971 CHRIS-CRAFT W/FLYING 
BRIDGE. Beautiful classic motor-
yacht, mahogany, aft stateroom, 
twin 300 Ford V8s, 380 hours. New 
paint and brightwork, includes 
spare Onan generator. Survey came 
out excellent condition. BUC Book 
value: $49,500. Selling for $25,000 
firm, WI. Jim, 414–916–0181.

H-55 HERRESHOFF MARCO POLO. 
Mahogany, oak, Sitka, teak, bronze. 
14 knots, 6,000-mile diesel range. 
$215,000 or best offer. CT, 860–434–
9414.

2009, 19' BOB STEPHENS–DESIGNED 
LAUNCH, cold-molded construc-
tion, powered by a 29-hp Volvo die-
sel, complete with trailer and Sun-
brella cover. $38,000, NY. Call Pine 
Cone Boatworks at 315–839–7192 
or e-mail dstrobino@yahoo.com.

HERRESHOFF 12, #1199 (MOOSE-
LET). Restored oak brightwork, largely 
original spar, planks, frames, bulk-
heads. Marconi. $30,000, stored in 
Mattapoisett, MA. 781–879–3847.

1949 18' CHRIS-CRAFT Sportsman 
utility. Good project. $5,000 or best 
offer. Contact George at WI, 715–
617–4546.

52' JOHN ALDEN MALABAR VI 
Schooner “Liberty,” 1924. Classic, 
historically significant, manageable 
maintenance, numerous sail combi-
nations. Powerful and fast; beautiful. 
Requesting $150,000 USD, serious 
offers considered. Contact: Robin 
Clair Pitts, St. John, VI. Web site: 
http://www.coralbaystjohn.com/ 
Liberty.htm. Telephone: 340–779–
4994, fax: 340–776–6136, e-mail: 
randfpitts@yahoo.com.

1966 CENTURY RESORTER. Com-
pletely restored with 5200 bottom, 
with trailer. $17,000 or best offer. 
Contact George at WI, 715–617–
4546.

21' CENTER CONSOLE LAUNCH, 
Carroll Lowell-designed, Paul Roll-
ins-built 1997. Cedar planking on 
white oak frames and keel, locust 
floor timbers, copper rivet-fastened. 
Fiberglass covered plywood deck 
with locust trim. Self-bailing cock-
pit, 8' beam. 2002 Yanmar 125-hp 
turbo diesel, 230 hours. Ray marine 
C-80 GPS chart plotter; dodger 
with spray panels. Intended to be a 
stable, relatively heavy family 
launch with a good turn of speed. 
“Whelk” cruises comfortably at 12 
knots. NS, $39,000 USD, 561–333–
1057.

“RACHEL B. JACKSON,” 52' LOD, 
Maine built 1982 to sail around the 
world.  USCG-certified 30 passen-
gers. Southwest Harbor, ME. Own-
ers retiring. $199,000, www.down 
eastsail.com, 207–288–2216.

1963, 42' MATTHEWS. Double cabin, 
repowered with 454CID Crusader 
engines with closed cooling, Kohler 
generator. Boat kept to high stan-
dards, and always stored inside. 
Same owner 32 years. Cape Dory 
sailing dinghy included. Will deliver. 
MI, $48,900, 734–284–8964.
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1965, 42' TRAWLER. 6-cyl diesel, 
4K generator. Undergoing restora-
tion, needs paint and cosmetic 
work. TX, $32,000. Call for more 
details. Joe, 713-851-1702.

62' CUSTOM-BUILT GEERD HENDEL 
design, strip-planked liveaboard. 
175-hp Cummins 855 engine. Gen-
erator, guest quarters, large master 
stateroom, full galley. Major price 
reduction, now $95,000. MD, 410–
310–3476, dc@bollardyachts.com. CD 
with pictures available.

1988 FENWICK WILLIAMS CUTTER, 
33' strip-planked mahogany on oak 
frames. Marinized Diamler-Benz 34-hp 
diesel with new Paragon 33 transmis-
sion. Edson pedestal with teak wheel, 
Garmin 178C chart plotter/sounder, 
cockpit rebuilt 2006. Hull, rigging, 
sails in excellent condition. Just 
bought a bigger boat. $29,500 or 
best offer. Contact Don in ME, 207–
570–5255.

44' CANOE-STERNED KETCH 1974. 
Edson Schock design. Recent: Yan-
mar, roller furling, autopilot, wind-
lass, wiring, e-panels, refastened, full 
cover. $119,000. Photos/specs, peter 
craneyachts.com. 805–963–8000.

1939, 17' DELUXE RUNABOUT. 
Extensive restoration. All original 
steering wheel and engine, 135-hp 
KFL series, which has zero time. 
Professionally rebuilt. OR, 503–
925–1340.

HERRESHOFF FISH CLASS, 1920, 
21'. Museum-quality restoration 
MP&G, Mystic 2006. Featured 
WoodenBoat Magazine. Original 
matched spars including spinnaker 
pole. Custom trailer. Finest exam-
ple of class. Sailing Nantucket, 
$76,500. 502–599–7966.

34' ROBERT RICH LOBSTERBOAT. 
Built 1978, Bernard, ME. Cedar over 
oak, full electronics, 210-hp John 
Deere. Excellent condition. Would 
make great lobsterboat yacht. Ask-
ing $30,000. ME, 207–863–4419.

21' GAFF AUXILIARY SLOOP, 
cedar on oak, 1987. Alden/Fenwick 
Williams, 6.5-hp Yanmar diesel. 
$17,000. Offers encouraged. MA, 
617–876–0071.

35' WILBUR MORSE FRIENDSHIP 
SLOOP “Eagle,” 1915. Mostly rebuilt, 
owner out of time and energy. 
$9,500. Call Dick, 207–354–0361, 
Thomaston, ME.

36' PENBO TRAWLER. Cedar plank-
ing on white oak, Perkins diesel, 
beam: 8'6” draft: 3'6". Built by Pen-
obscot Boat Works, she is a Robert 
Lane design. Very good condition, 
$89,000, ME. Call Stew at Great 
Island Yacht Brokerage, 207–729–
1639.

2009, 20' WEST POINT SKIFF with 
2009 50-hp Evinrude E-TEC out-
board, center console, and bilge 
pump. Exhibited at The Wooden-
Boat Show in Mystic, CT. Turnkey 
operation, ready for the water now. 
Trailer is extra. $26,000. See www.
westpointskiff.com for more infor-
mation.

42' ROBERT RICH HARDTOP 
CRUISER, 1991, Cat 320-hp diesel, 
generator, new inverter, A/C, new 
Raymarine electronics. Accommo-
dates five—two separate cabins. 
$185,500, Gray & Gray, Inc. 207–
363–7997, www.grayandgrayyachts.
com.

SAN DIEGO MISSION BAY: 1966 
classic Swedish mahogany planked 
27' Royal Viking sloop. New rig-
ging, full keel, transom design, 
cockpit tiller helm, sleeps four, 
5-hp outboard. $7,000. Alnore@
yahoo.com, 916–933–7755.

85' (26m) CAMPER & NICHOLSON 
1903 Gentleman’s Motoryacht. MCA 
compliant, with a successful charter 
history in the Mediterranean. Lov-
ingly restored, a true Edwardian 
ex perience. Major refit 2009: new 
teak deck, new engines, etc. Member 
of the Monaco Yacht Club’s “Belle 
Classe.” For further boat details, please 
see www.classicchartercompany.com. 
Currently lying Turkey. €1,500,000 
plus tax. Contact: Capt. Neil Roberts, 
tel 0033 (0) 6 10 55 43 14. E-mail 
neiljohnroberts@googlemail.com.

1907, 26' LAUNCH FOR SALE. Fea-
tured in WoodenBoat issue No. 61. 
Great project boat, $5,000. Moores 
Marine Yacht Center, 252–504–
7060.

DYER 10' SAILING DINGHY No. 
847. Original red cotton sail. Excel-
lent condition. $4,500 or best offer. 
ME, Call 207–359–2203.

40' LUDERS L-27 MASTHEAD SLOOP, 
1955. Custom built to hot-molding, 
multiple seven layer construction. 
Recent refit 2007, superb condi-
tion, new 2007 racing and cruising 
sails, 1991 Westerbeke diesel, black 
Awlgripped hull. Fast, sleek racer-
cruiser, sistership to Bill Luder’s 
“Storm.” Just listed. Gray & Gray, 
Inc., 207–363–7997, www.grayand 
gray yachts.com.

62' Al Mason custom design. New 
Zealand built by Salthouse 1985. 
Refit and updated, beautiful condi-
tion. www.sailmarnie.com.

2009 REDWING 23. Fiberglass over 
okoume plywood. Honda, Wallas 
stove, pressure water, Garmin depth, 
trailer, and more. FL, $34,000. fox 
cook3@gmail.com.

 WBClass212_FINAL.indd   133 11/25/09   10:26 AM



134  •  WoodenBoat 212

CLASSIFIEDS

2001, 36' VAN DAM CLASSIC LIM-
OUSINE—Designed for the cool 
weather of the Great Lakes, “Cyclone” 
resurrects a rare classic runabout 
style—the Limousine. Careful use 
of interior space permits amenities 
such as a wet bar, refrigerator, ice-
box, coffee maker, and head. The 
limousine top offers 6' 2" of head-
room, and a snug V-berth provides 
room for an overnight. “Cyclone” is 
powered with twin MerCruiser 502ci 
V8 engines coupled to V-drives. 
The boat is capable of a top speed 
of 55 mph, and is very comfortable 
and economical at a cruising speed 
of 25 mph. A tandem-axle custom 
trailer plus many other refinements 
are included in the asking price of 
$325,000. See over 650 boats for 
sale at www.antiqueboat.com. 513–
242–0808, lou@antiqueboat.com.

RARE 1944 SWEDISH ISLAND 
CRUISER (skargardskryssare), $19,000. 
E-mail for pictures, psmars@yahoo 
.com, or call 507–367–4493.

16' MAHOGANY RUNABOUT, 1957 
Mercury Sabre. All original hardware, 
lights, windshield, dash, engine, steer-
ing, wood trailer. Great project, best 
offer. CA, 760–500–6266.

BANTAM 1932, 32' ALDEN CUTTER 
—Alden book, page 378. New inte-
rior; Volvo MD2; fully equipped. Ship-
wright-owned since 1983. Too many 
boats! ME, $10,000 firm. 207–367–
2360.

WE ARE LISTING OUR 1963 
KETTENBURG boat for free. She is 
in dry dock and we can’t move for-
ward due to finances. Located in 
Oxnard, CA. Please contact Ernie 
Moquin, 805–452–5982 for more info. 

RHODES BOUNTY SLOOP by 
Cole man, 1940 in Medford, MA. 
Documented plus papers and blue-
prints. See Phillip L. Rhodes and His 
Yacht Designs by Richard Hender-
son, chapter 22. Dimensions: 38'9"  
• 27'6" • 9'8" • 5'6". Mahogany on 
oak, fastened with galvanized nails 
and bolts (in excellent condition). 
Has 6,050-lb cast-iron ballast keel, 
refastened with 1" 305 stainless bolts. 
Laminated oak stem (1968) replaced 
old stem from maststep to water-
line, but needs replacement from 
waterline to stem-head. Transom 
has new fashion pieces and pattern 
for planking. Patterns for main floors 
done with two cut. New rudder of 
laminated African mahog any, epoxied 
with ’glass and coated wth Interlux 
2000E. Misc. old parts for patterns 
and new parts. Merriman bronze hard-
ware. Bare hull and keel are epoxy satu-
rated with Cold-Cure epoxy and 
ceramic microballoons. Setup for 
laminating partial rib replacements 
on affected ribs. Beautiful spars. 
Fast design. All new work was done 
by a conscientious, meticulous builder 
in no-stone-unturned fashion. All old 
repairs deemed unprofessional/
unworthy were excised years ago. 
Real project for professional or 
advanced amateur boatbuilder. 
Weathering in yard, but probably 
still viable. MA, 508–385–5421.

16' CONSTITUTION INC. Original 
trailer, motor, Evinrude o/b, fuel 
tanks. Needs restoration. MA, 978–
256–6166.

Home-built ALPHA BEACHCOMBER 
DORY from The Dory Book. Needs 
some planking repairs but includes 
all the rigging. Douglas-fir on natu-
ral-crook live oak, mahogany cen-
terboard, silicon-bronze screws, 
copper rivets, stainless hardware. 
“Eagerem” needs a sailing home. 
Call 228–860–3607 or e-mail rod 
rishel@aol.com.

DREAMERS WANTED—23' True 
“Rocket” 1946, hull #4554. Sea-
sonal use until garaged 1970, west 
suburban Boston, includes Gray 
Marine inboard. Call Mark, 302–
521–9525.

15' LAUNCH, HARD CHINE. Epoxy-
covered fabric over marine ply with 
Acadia 4' bore 4' stroke marine 
engine. 1,500 lb displacement with 
Shorelander 16125 trailer. Includes 
manuals and data. PA, 724–458–8306. 

1 ________________________________________2 ________________________________________3 ___________________________________4 ________________________________________ 5 ______________________________________________

6 ________________________________________7 ________________________________________8 ___________________________________9 ________________________________________10 ______________________________________________

11 _______________________________________12 _______________________________________13 __________________________________14 _______________________________________15 ______________________________________________

16 _______________________________________17 _______________________________________18 __________________________________19 _______________________________________20 ______________________________________________

21 _______________________________________22 _______________________________________23 __________________________________24 _______________________________________ 25 _____________________________________________

METHOD OF PAYMENT
Check     M.O.     Mastercard     Visa     Discover

Payment must be in U.S. funds payable on a U.S. bank.

Card No____________________________________________Expires ___________

Name_________________________________________________________________

Address ______________________________________________________________

City/State/Zip__________________________________________________________

CLASSIFIED AD 
Order Form

(Expires November 5, 2010)

ALL ADS MUST BE PREPAID
LINE ADS (Line ads are unbordered paragraphs. Please call for bordered display
classified advertising information.)
Total words ______ x  $2.50 = ____________
(Minimum 15 words or $37.50)
LINE ADS WITH PHOTO OR ILLUSTRATION:
Total words ______ x  $2.50 = ____________
(No minimum for photo ads)
Plus $80.00 per photo or illustration =  ____________
Send color or B&W prints only. We do not accept negatives or 
slides. Include a SASE for the return of your photo or illustration.
($100 for vertical photos) =
Times __________number of issues = ____________
(Example: Jan/Feb isone issue)
TOTAL PAYMENT ENCLOSED ______________

Please circle the issue(s) in which this ad is to appear
Issue: Mar/Apr May/June  July/Aug Sept/Oct Nov/Dec Jan/Feb
Deadline: Mar 5 May 5 July 5 Sept 7 Nov 5

• Boats advertised for sale must 
     have wooden hulls
• One boat per ad.
• Boats For Free ads are FREE!

(Ads may continue on separate sheet)

Please print clearly—WoodenBoat is not responsible for errors due to illegible copy.
Phone number = one word; all else: a word is a word. Each word in an email or web address is one word, 
excluding @ and .com.  WoodenBoat does not use abbreviation such as OBO, FWC, etc. Please use proper punctuation.

WOODENBOAT CLASSIFIEDS
 P.O. Box 78 • Brooklin, Maine 04616

Phone: 207-359-4651 • Fax: 207-359-8920  
Email: classified@woodenboat.com

Ads received after the deadline 
will be placed in the following issue.

Jan 5 

____________

    Place your ad online at www.woodenboat.com
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by Maynard Bray

The schooner FAME marks the end of her first cen-
tury this year and needs a thorough restoration to 

ready her for the second. She’s a perfectly lovely day-
sailer, described more fully beginning on page 82 of 
this issue, and she could be restored and maintained 
for less than any of the current crop of newly minted 
40-footers that are now so popular. Despite having an 
extra mast and a third sail compared to the usual sloop, 
she’s still easy to sail. She’d teach old-time seamanship, 
just as she has for most of her life. As a looker, I think 
she’s a knockout—a miniature of the legendary and 
beautiful Gloucester fishing schooners.

Although you can’t tell from the photo, FAME’s 
sheerline is sagging aft so she isn’t the beauty she once 
was. She’s hurting all over, in fact. Over the years she’s 
been repaired and patched with sister frames, some 
replanking, and a plywood deck over the original pine 
one. Her spars and rigging are in decent shape, accord-
ing to the owner, but her sails and engine are not. 

Even though FAME has been idle for the past two or 
three years, ashore and covered, and could be launched 
and sailed with moderate effort and cost, owner Mike 
Mulcahy wants better for this boat he cares so deeply 
about. She’s been with him since 1990. I agree with 
Mike’s approach: FAME is a jewel of a boat; there were 
only a few of her type ever built, and I doubt if any 
remain that match her in originality. She cries out for  

a first-class and complete restoration. Copies of her 
original lines, offsets, and sail plan are available from 
Peabody Essex Museum in Salem, Massachusetts; con-
struc tion information for similar boats from the same 
designer are there as well; and two very clear and 
informative photos, taken by Willard Jackson when 
FAME was brand new, can supplement the drawings. 

With FAME would come movie footage of her days 
on Lake Michigan—lots of it—that dates as far back 
to 1926 and runs to 1958, shot by her long-term owner 
Ted Dunlap. Details not covered on drawings or in still 
pictures no doubt can be seen on Dunlap’s films.

Because of her slim lines, FAME is more sports car 
than van. Although there’s space to stretch out below 
and sleep or sit, headroom is only 4' 6". But her cock-
pit is the place to be anyhow—where from the tiller 
your view all around is unobstructed, and where there 
is room for friends eager to share the thrill of a great 
sail.  

Maynard Bray is WoodenBoat’s technical editor.

FAME is still in the Chicago area, where she’s sailed since arriving 
there in 1920. Contact owner Mike Mulcahy at 773–881–4903 or at 
spoonergirl@att.net. 

Send candidates for “Save a Classic” to Maynard Bray, Wooden-
Boat, P.O. Box 78, Brooklin, ME 04616.

FAME
A Schooner-rigged Daysailer

Particulars:
LOA 40' 6"
LWL 30' 
Beam 8' 1"
Draft 5' 8"
Sail area 757 sq ft
Displacement 12,900 lbs
Designed by B.B. Crowninshield
Built by Rice Bros. Co., 
East Boothbay, Maine, 1910 
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B.B. Crowninshield designed the schooner FAME for his own use, launching her in 1910. 
This icon of American yachting, featured further on page 82 of this issue, deserves a 
restoration that will ensure her survival for another century.
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