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Mountain Pass
Kathy Donoghue
Kathy’s stunning wide-angle view is 
full of depth and detail, and perfectly 
illustrates the theme of our main 
feature: getting the best from your 
lenses. Well done! 
taKen With: Canon EOS 6D
EF 17-40mm f/4L USM
exPosure: 6.7 secs at f/16, ISO100
http://tiny.cc/hhc4wx

http://tiny.cc/wm0ewx
http://tiny.cc/hhc4wx


JOIN THE CLUB...
Welcome to the world’s  
No.1 weekly digital 
photography magazine. 
If you’re already a 

reader, thanks for your continued 
support and involvement; if you’re 
new to Photography Week, you’ve 
come to the right place! In addition 
to expert advice, brilliant tips and 
step-by-step tutorials, every issue 
features interactive galleries of the 
best new photos, how-to videos on 

essential shooting and editing 
techniques, and in-depth video 
reviews of the latest cameras. 

But that’s not the whole story. 
Photography Week is more than 
a magazine – it’s a community 
of like-minded people who are 
passionate about photography. 
To get involved, just follow any 
of the links below and share your 
shots and comments – your photo 
might even appear on our cover!

W e l c o m e

We’re more than just a magazine – read on and discover the many  
ways you can interact with and enjoy Photography Week

JOIN THE PHOTOgraPHy WEEk 
COmmUNIT y aNd sTarT sHarINg! 

crop and re-compose 
in lightroom

see the world’s largest 
cave by drone!

holding out for a hero?
we test the GoPro hero 4!
t h e  w o r l d ’ s  b e s t-s el l i n G  d iG i ta l  P h o t o  m a G a z i n e

top  
10 must-have
accessories

gear
win! 

a drobo mini  
worth £544!

2–8 april issue 132

discover how to 
shoot star trails

inspirat ion  ideas  in-depth reviews

issue 134

6 amazing filter 
systems on test

how to correct  
lens distortions

learn how to take the 
perfect group photo

Win! 
A Drobo Mini  
Worth £544!
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We’re more than just a magazine – read on and discover the many  
ways you can interact with and enjoy Photography Week

JOIN THE PHOTOgraPHy WEEk 
COmmUNIT y aNd sTarT sHarINg! 

https://www.facebook.com/PhotographyWeek
https://twitter.com/PhotographyWeek
https://www.flickr.com/groups/photographyweek/
http://photographyweek.tumblr.com/
mailto:photographyweek%40futurenet.com?subject=Photography%20Week


C O N T E N T S 
Find out what’s inside this issue

g a l l E r y

S K I l l S

I N S p I r aT I O N

F E aT U r E

Get the very best 
from your lenses
We show you how to get pro 
results from any optic you use

N E W S

the week’s headlines
Find out what’s happening in 
the world of photography

p H O T O S

Gallery
The very best reader images

I N S p I r aT I O N

it’s cool, that…
Meet the master of forced 
perspective photography

S K I l l S

crash course
you have to try this simple trick 
for faking shallow depth of field

p H O T O S H O p

liGhtroom
learn how to conquer 
converging verticals

g E a r

pentax k-s1 
review

Is pentax’s latest 
more style than 

substance? We’ve 
got the verdict...

F E aT U r E

turn to our subscr ibe 
page to learn more

Just  
39c/39p 
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w h at ’ s  h o t
The week’s Top headlines in phoTography

sn e w

a
dam Lloyd from harrogate in Yorkshire has won the 

Great outdoors Photography Competition, organized by 

the society of International nature and wildlife 

Photographers. entrants were given a wide brief, and adam won it 

with this striking image of a dog. “I captured the image at a place 

called Brimham Rocks in north Yorkshire at 1.30pm in the 

afternoon, using a nikon D810, nikon 24-70mm, Iso100, 24mm, 

f/10, 1/250 secs.” Phil Jones, the society’s Ceo adds, “the 

competition had a very high standard, which made judging very 

difficult. the range of entries was very broad, and we have seen 

everything from beautiful scenery to seascapes and everything in 

between.” www.sinwp.com

Yorkshire-based photographer wins top 
gong in international competition 

‘Great OutdOOrs’ 
cOntest winners 
annOunced

UK retailer Calumet Photographic is running another series 
of open days at its stores during april and May. these 
open days will offer exclusive demonstrations and special 
offers, with a prize draw at every store to win a Manfrotto 
Befree tripod. there will also be free sensor cleaning, 
product demonstrations with experts from top brands 
including Canon and Fujifilm, and various other offers and 
promotions. open days take place at stores in London, 
edinburgh, Glasgow, Belfast, Bristol, and Birmingham – for 
full details and the list of dates, see the website.
www.calumetphoto.co.uk/opendays

calumet Open days

Lensbaby has announced the Velvet 56, which it claims is 
the most versatile portrait lens ever made. the 56mm f/1.6 
lens has 1:2 macro capabilities, and is designed to enable 
photographers to move quickly from shooting a portrait to 
capturing fine details. the new lens is available now in the 
Usa in Canon, nikon, sony a and Pentax mounts, but UK 
availability is yet to be confirmed. the lens will cost £419 
/ $500, with a special silver edition, the Velvet se, costing 
£499 / $600. www.lensbaby.com
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pOrtrait lens ever?
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Terms & conditions:  The closing date is 26 April 2015. Only UK residents may enter this competition. Multiple entries will be disqualified. After the closing date, one 

winner will be drawn at random from the correct entries. Other terms and conditions may apply; see the competition web page for details.

ou’ve got your digital SLR or 
CSC and you’ve been happily 
shooting away, capturing photo 

after photo. There’s just one problem: 
suddenly, your desktop’s or laptop’s 
hard disk runs out of space, because of 
all the photos you’re storing on it. When 
you hit this point, it’s time to get serious 
about your storage – and that’s where 
Drobo comes in.

Drobo offers a range of storage 
units designed to protect your valuable 
files from drive failure while giving you 
the freedom to choose your storage 
capacity and increase it over time, 
without any hassle. The Drobo Mini, 
which you could win in this issue’s 
competition, is also compact enough to 
take with you, with an optional carrying 
case to hold your Mini, power supply 
and cables.

The Drobo Mini can accommodate four 
2.5-inch drives. This is the standard size 
for hard disks inside laptops, so you 
have dozens of options for the type of 
storage you need – everything from 
high-capacity hard disks to super-fast 
solid-state drives. Drobo’s software 
configures the drives you plug in, and 
stores each of your files on more than 
one drive – so if one drive should break, 
all of its files are safely held on another, 
without your having to remember to 
back up. When you need more storage 
capacity, simply take out one drive and 
slot in one with more space, and the Drobo 
Mini will start using it.

Courtesy of Drobo, Photography Week 
has one Drobo Mini unit to give away. The 
prize includes four 1TB hard disks from 
the respected manufacturer HGST, all 
installed and ready to use.

Win convenient and safe storage for your digital photos
Win! A Drobo Mini

For your chance to win this  
fantastic prize, visit  

www.futurecomps.co.uk/drobopw  
(UK residents only, please.) 

 Complete the entry form and  
answer this question:

What is the drive size that the Drobo 
Mini can hold in its four drive bays? 

A) 2.5-inch B) 7-inch  C) 12-inch

HoW To enTeR

To find out more about the Drobo Mini, visit www.drobo.com

Win! 
A DroBo Mini  
Worth £544!

Y

C o M P e T I o nT I

http://www.futurecomps.co.uk/drobopw  
http://www.drobo.com


You don’t necessarily need to spend thousands on a pro-spec 
lens. Here’s how to get the best landscapes with any optic

Get the best 
from your lenses

ut R ef e a

L
ook at most great landscape 
photos, and they are crisp, sharp 
and detailed. So getting the 

best results from your lenses on your 
D-SLR is one of the best ways to 
improve your landscapes.

Buying expensive professional lenses 
is one way to get sharper results, but 
you can get great results using the most 
basic 18-55mm kit lens.

You just need to use the right 
settings, techniques and software to get 

the best results – and these techniques 
are still necessary to get the benefits of 
the higher quality optics.

there are four main optical problems 
that can affect any lens, which are 
sharpness, distortion, fringing and 
vignetting. Cheaper lenses tend to 
suffer more than expensive lenses, but 
even spending thousands on a lens 
won’t eliminate these problems entirely.

With every lens, the effects of these 
optical defects can vary at different 

aperture and focal length settings, so 
it makes sense to discover the best 
settings for the optimum results from 
each and every lens you own.

But you can also use some simple 
software techniques to reduce the 
effects even further, which will allow 
you to get even better quality images, 
whether you’re using a basic kit lens or 
one of the most expensive optics you 
can buy, as we demonstrate in this step-
by-step tutorial.

DownloaD the 
projec t f iles 
ht tp : // t iny. cc /xueqwx

on a p c or m ac



aperture choice
Most lenses produce the worst results 

at wide apertures, but you should 
also avoid the narrowest apertures 

such as f/22, because an effect called 
diffraction can affect the sharpness. 

You’ll get the best results at an aperture 
of around f/8 to f/11, but f/16 is 

normally a good option if you need 
a larger depth of field.

1
shutter speeD 

While it won’t affect the lens quality, 
the shutter speed can still affect the 

sharpness of your images. I’d suggest 
that you need a shutter speed of 1/30 

sec or faster if you’re holding your 
camera, even using a wide-angle lens. 

Many lenses feature image stabilization, 
which can help if you’re shooting at 
slower shutter speeds, but I would 

still advise 1/30 sec as a minimum for 
avoiding the effects of camera shake.

horizon
the appearance of distortion isn’t the 

same across the whole image. It will be 
most pronounced near the edges of the 
frame, so if you’re shooting a scene with 

a clear horizon, you can minimize the 
appearance of distortion by keeping the 
horizon closer to the center of the image.

2
imaGe quality

for the widest range of lens corrections, 
and best image quality, shoot in raw. 

Some photo-editing software can 
automatically correct some lens 

defects. In Canon’s DPP software, for 
instance, you can do this but only if 

you’re using Canon lenses. Programs 
such as Lightroom and Photoshop 

have correction presets for many other 
brands of lenses.

tripoD anD remote 
When shooting in low light, especially at 
sunrise or sunset, you’ll need to use slow 
shutter speeds to avoid using higher ISO 

settings. In these situations I would always 
recommend using a tripod and remote 

release, and keep the ISO at 100 or 200 for 
the best-quality results.

3

focal lenGth
Zoom lenses tend to produce less 

distortion and vignetting in the middle 
of their zoom ranges. So, if you have the 

option of using a shorter focal length 
zoom, such as a 10-22mm at 18mm, rather 

than the shortest focal length of an 18-
55mm lens, you’ll usually get better results. 

4 65

2

1
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MiniMize lens 
distortion
follow our top tips to reduce the 
causes of many lens anomalies 
when you’re shooting landscapes

how to: MiniMize lens distortion

ut R ef e a



Make initial adjustMents
open your image in lightroom. even though using the 

Daylight preset has produced a reasonable result, the first 
adjustment to make to any twilight image is to the white 
balance. for this shot, add a little warmth by setting the white 
balance to around 5800. then set the exposure to +0.4, the 
shadows to +70 and the blacks to -30.

autoMatic lens correction 
now scroll down to the lens corrections palette, where 

you can apply lens corrections either automatically or manually. 
To use the automatic corrections, tick the Enable Profile 
corrections box, and as long as the lens is in the lightroom 
database, it will apply the preset corrections to the image.

adjusting the auto adjustMents
Below the lens profile information there are two sliders to 

adjust the amount of distortion and vignetting applied. normally, 
you can leave these at 100, but i actually prefer images with a 
little bit of vignetting left in, so i tend to reduce the amount of 
vignetting correction to between 80 and 90.

reduce chroMatic aberrations
The lens profile doesn’t fix the fringing or aberrations, so 

you need to click color, and then zoom in to 100 per cent on the 
preview, and move to an area with fringing such as the trees on 
the right. now tick the remove chromatic aberrations box, which 
will remove some of the problem.

1 2

3 4

step by step: Use lightrooM for lens corrections

ut R ef e a

toP tiP find the sweet sPot
To find out the best aperture to use with a particular lens, set up your camera on a tripod and use a subject with plenty of fine 
detail, from the center to the corners of the frame, such as a sheet of newspaper. using a remote release, take a series of shots 
at each aperture, and carefully examine each one at 100% magnification to find which gives the sharpest results.



reMove fringing
once you’ve ticked the remove chromatic aberrations 

box, you’ll also need to use the sliders below it to remove any 
fringing. the purple hue and Green hue sliders can be left at 
their default amounts, but drag both amount sliders to 1, which 
will remove the fringing.

Manual lens corrections
If you’re using a lens and camera combination that isn’t in 

the lightroom database, or you simply don’t like the automatic 
adjustments, you have the option of setting these manually 
by clicking the manual tab and using the distortion and lens 
vignetting controls to correct your image.

add soMe sharPening
with the lens corrections sorted, you just need to add 

some sharpening by scrolling to the Detail palette. then drag 
the amount slider up to around 60, with the radius on 1 and the 
Detail on 25, and drag the masking slider up a little to prevent 
adding noise in the smooth areas of the sky.

final adjustMents
although it’s not strictly adding any sharpness, you 

can also make your shot appear sharper by using the clarity 
adjustment. So, finally scroll back up to the main Adjustments 
palette, and increase the clarity to between 25 and 40 to make 
the shot look as crisp as possible.

toP tiP do it in PhotoshoP
we’ve used adobe photoshop lightroom 5 to make lens corrections to our landscape image, but with your raw image open 
in the adobe camera raw editor of photoshop cc, you’ll have access to the same lens correction palette as we’ve used in the 
steps above. This includes the Profile, Color and Manual tabs we’ve used to fix the image.

step by step: Use lightrooM for lens corrections

ut R ef e a
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5 issues free!
When you take out our risk-free trial

available on your device now!

We’re so confident you’ll love Photography Week that we’re offering a FREE trial 
to all readers! Simply tap the relevant icon below, select any subscription option, 

and get your first five issues FREE, with no obligation to spend a penny...

s u b s c r i b e

* subscription offer varies across platforms/devices – please refer to specific digital store for current offer
* * Photography week is compatible with Kindle fire HdX, Kindle fire Hd, and Kindle fire (2nd Gen). it is not compatible with Kindle fire (1st Gen). 

* *

only  
39c/39p 

Per issue 
wHen you 
subscribe*

https://itunes.apple.com/gb/app/photography-week-weekly-digital/id540334095?mt=8l/id540334095?mt=8
https://play.google.com/store/apps/details?id=com.futurenet.photographyweek
http://www.amazon.co.uk/Future-Publishing-Photography-Week/dp/B00MPGPIAY/ref=sr_1_18


X P O S U R E
The week’s mosT inspiring reader phoTos

EL R yG A L

TAP TO SEE
GALLERY 

WhiTEBLOSSOm 
Jacky Parker 
We love the bright, soft color 
palette, and Jacky’s focal 
point is pin-sharp
http://tiny.cc/5cm5wx

media://gallery-1.jpg
http://www.jackyparker.com/


The week’s mosT inspiring reader phoTos

EL R yG A L

DAY 89:  
SEPARATE LivES 

Darron Watson 
We love the symmetry  

Darron captured in this 
quiet street scene

http://tiny.cc/hdm5wx

mALE PiLEATED WOODPEckER 
BarBara lynne 
Barbara has showed great skill in 
capturing the woodpecker against such 
a clean background, which makes its pin-
sharp focus pop even more
http://tiny.cc/zdm5wx

https://www.flickr.com/photos/darronwatsonphotography/with/16981862011/
http://www.naturethroughmyeyes.com/


The week’s mosT inspiring reader phoTos

EL R yG A L

SAcRED 
rolanDas kugauDa 

The quiet, serene feeling 
in Rolandas’s image is 
emphasized further by 

 a delicate use of  
black and white

http://tiny.cc/iem5wx

AuRORA - ABiSkO 
- LAPLAnD hD 
FréDéric Blakeley 
The aurora is an 
oft-photographed 
phenomenon. We love 
the human element in 
this picture, which 
gives it scale
http://tiny.cc/0dm5wx

https://500px.com/kugaudarolandas
https://www.flickr.com/photos/118410235@N06/


The week’s mosT inspiring reader phoTos

EL R yG A L

chRiSTiE 
De Fonk 
This is a wonderful 
street portrait, 
made even better 
by the subject’s 
environmental 
context
http://tiny.cc/hgm5wx

BOkEh 
calvin taylor lee 
calvin has shown great technical skill and 
creativity in this clever still-life shot
http://tiny.cc/hfm5wx

https://www.flickr.com/photos/fonkde/
https://500px.com/Oneclickphotographer


The week’s mosT inspiring reader phoTos

EL R yG A L

PhOTOGRAPhY WEEk WAnTS YOuR PhOTOS!  
Taken a portrait you’re particularly proud of? Shot a sensational sunset you’d like to 
show off? Then join the Photography Week Facebook community and share your best 
photos today! You’ll get feedback from fellow readers and the Photography Week 
team, plus the chance to appear in Xposure, or even on our cover!

OiL PAinTinG ThE BEAch 
Paolo lazzarotti 
Paolo’s stunning image really 
does look like an oil painting. 
We love how the tide forms 
leading lines, pulling you into 
the scene
http://tiny.cc/1gm5wx

https://www.flickr.com/groups/photographyweek/
https://www.facebook.com/PhotographyWeek
https://500px.com/Paolo73


insuring the UK’s photographers

photoguard.co.uk
0844 826 2294 (quoting 202697)

*Terms and conditions and exclusions apply. Please refer to policy wording which is available on our website.
Photoguard is a trading style of Thistle Insurance Services Limited. Lloyd’s Broker. Authorised and regulated by the Financial Conduct Authority. A JLT Group 
Company. Registered office: The St Botolph Building, 138 Houndsditch, London, EC3A 7AW. Registered in England No 00338645, VAT No. 244 2321 96.

Whilst you frame the 
perfect shot…
...let us protect your passion.

Photoguard provides insurance for theft, accidental damage, 
hire costs and 20 days worldwide cover as standard 
– now including optional mechanical breakdown cover*.

NEW!Mechanical Breakdown
Option to cover items 

purchased from new up 
to 5 years of age*

http://ad.doubleclick.net/ddm/clk/289368888;116386359;l


O
ther than being of some 
historical interest, you’d be 
forgiven for thinking there’s 

nothing particularly noteworthy about 
Michael Paul Smith’s images.

However, they become quite 
remarkable when you realize that  
Smith has created them using one of 
the oldest tricks in the photography 
playbook: forced perspective.

Michael builds his own 1/24th scale 
models using resin-coated paper, 
styrene plastic and basswood, and 
vehicles from his extensive diecast 

Michael Paul Smith’s photographs of a mid-century American town seem to 
be nostalgic street scenes captured years ago, but not all is as it appears…

The masTer of forced 
perspecTive phoTography

model collection. He then carefully 
positions them against real-life 
backdrops, creating realistic scenes of 
the fictional 20th century town of Elgin 
Park, which is based on the town he  
grew up in, capturing the mood and  
feel of his memories.

Not surprisingly, his unique 
photography has received a huge 
amount of interest online, with views on 
his Flickr account totalling over 70 million.

In this short documentary, Michael 
speaks to filmmaker Danny Yourd of 
Animal to talk about his work.

I T ’ S  C O O L ,  T H AT
The besT Thing we’ve seen This week

I N S P TI r A OI N

Tap To 
WaTch The 

v ideo

http://tiny.cc/wgsrwx


c r a s h  c o u r s e 
ESSENTIAL PHOTO SKILLS MADE EASY

s K I L   L   s

James Paterson shows you how to go big on 
bokeh using Photoshop filters and masks

Fake shallow  
depth oF Field

a shallow depth of field is a 
great way to focus attention on 
part of a scene by transforming 
the background into wonderful 

bokeh, which is why it’s a classic 
technique for portrait photography. 
Normally, you’d achieve it with a wide 
aperture of around f/2.8 or f/4. But 
aperture isn’t the only factor. Focal 
length and the subject’s distance from 
the camera also play a part. The longer 
the lens and the closer the subject, the 
shallower the depth of field. conversely, 

shorter focal lengths and distant focus 
points result in deeper planes of focus. 

captured at f/4 with an 18mm wide-
angle lens, the background in this 
scene is fairly sharp. We can employ 
Photoshop’s Gaussian blur filter to fake a 
shallow depth of field, focusing attention 
on the figure and blurring distracting 
details. By applying different strengths of 
blur to duplicate layers, then restricting 
the effect with layer masks, we can create 
a fall-off of sharpness on each side of the 
digital focus point.
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STEP bY STEP: fAKE SHALLOw DEPTH Of fIELD
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Select the figure
open blurred_before.jpg. 

press cmd/ctrl+j four times 
to make duplicate layers. 

with the Quick selection tool, 
paint over the figure. Use ] 

and [ to resize the brush. hold 
down alt and paint to subtract 
areas from the selection. Go 
to Select>Refine Edge. Set 
smooth 10, Feather 0.5 and 

click ok.

Add to the Selection
Go to window>layers to access 

the layers panel. rename 
the top layer sharp. Grab the 

selection brush tool, set mode: 
mask and pick a soft circular 

tip. paint over areas that 
would be the same distance 

from the camera as the figure 
to add them to the selection.

creAte lAyer mASkS
click the add layer mask icon 

in the layers panel to turn 
the selection into a mask. 

highlight the layer below. Go 
to Filter>blur>Gaussian blur. 

set radius 1.5px. click ok. 
name the layer blur 1.5px, 

then hold down alt and click 
the add layer mask icon to add 

a full black mask.
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reveAl the blur
Grab the brush tool and set 
the color to white. with the 
layer mask thumbnail on 

‘blur 1.5px’ highlighted, paint 
over the foreground and tree. 

highlight the layer below, 
rename it ‘blur 3px’, apply the 

Gaussian Blur filter at that 
value, then alt-click the add 

layer mask icon again.

Apply Stronger blur
paint with white to reveal 

the stronger blur on the ‘blur 
3px’ layer in the grass and 
scene behind the tree. next, 
highlight the layer below. 

rename it blur 6px, then apply 
the Gaussian Blur filter at that 
strength to make the trees in 
the background appear more 

out of focus.

booSt the toneS
Finally, use adjustment 

layers to boost the tones. 
highlight the top layer, click 
the create adjustment layer 
icon in the layers panel and 
choose brightness/contrast. 
set brightness 6, contrast 12. 
next, add a hue/saturation 
adjustment layer and set 

saturation +7.

4

5

6

top tip photoShop cS blur gAllery
While the blur filters available in Photoshop Elements can give realistic results, 
photoshop cs6 offers more options. in particular, the new blur Gallery has three 
filters that are designed to mimic shallow focus and tilt-shift effects, with greater 
control over the look of the digital bokeh. The new filters make it much easier to 
create the fall-off of sharpness achieved here with different strengths of blur.



Discover how to straighten converging verticals caused by perspectival 
distortion using Lightroom’s powerful Upright command 
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GeT a beTTer perspecTive
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LEARN ESSENTIAL EDITING SKILLS FAST!
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e take it for granted that most 
buildings have vertical walls 
that extend at a 90-degree 

angle from the ground. however, in 
photographs, the walls often appear 
wider apart at the ground, but tilt 
inwards towards the top. these 
converging vertical lines are created by 
perspectival distortion.

to avoid these converging verticals, 
you could try shooting your subject 
from a more distant (or higher) vantage 
point, so you no longer need to tilt the 
camera up. this will help the subject’s 
walls run parallel with the edges of the 
frame. Alternatively, you could buy a 
specialist tilt-shift lens that counteracts 
converging verticals as you shoot.

As you’ll discover in our walkthrough, 
Adobe lightroom provides several ways 
to straighten out converging verticals in 
its digital darkroom. 

the lens Correction panel enables 
you to manually or automatically 
counteract perspectival distortion and 
make walls run parallel with the edges 
of the frame.
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espite the fact that 
Pentax does indeed 
make some very good 

digital SLRs, it generally always 
plays second fiddle to the big 
names of Canon and Nikon. It’s 
possibly for this reason that in 
recent years, the company has 
tended towards gimmicks to try 
to shift units.

Take the K-S1. It’s available 
in an array of bewildering 
colors, including a new ‘Sweets’ 
collection. There’s also a panel of 
lights on the front of the camera, 
which are supposedly designed to 
guide operations.

Features 
Ignoring the aesthetics, at its heart, 
the K-S1 actually has some very 
decent specifications and interesting 
technologies – especially for an 
amateur-level camera. At its heart is a 
20-million-pixel CMOS sensor with a 
sensor-based shake-reduction system. 
In principle, this will provide an image-
stabilizing effect with any lens you 
choose to fit. This system is also used 
for the Pentax’s distinctive Anti-Alias 
Simulation modes.

The sensor itself has no 
antialiasing filter, which 
means slightly sharper fine 
detail, but introduces the risk 
(rare in practice) of moiré or 
interference effects appearing in 
image areas with very fine patterns 
and textures.

The K-S1 can shoot continuously 
at 5.4 frames per second, and it has a 
maximum shutter speed of 1/6,000 
secs. It has a proper pentaprism 
viewfinder, with 100% coverage. The 
camera also offers a selection of 
effects modes and a large array of 
digital filters; you can use these as you 
shoot, or apply them later.

There are 11 autofocus points, of 
which the nine in the center are the 
more sensitive cross-type points. 

On  the back of the camera is a three-
inch TFT LCD monitor, with a 921k-dot 
resolution. There’s no tilt mechanism for 
adjusting the screen angle.

You can shoot in raw format. One 
particularly useful factor in Pentax 
cameras is that its raw format of choice 
is DNG, rather than a proprietary 
camera or manufacturer format. This 
means that your software, whether it’s 
Photoshop or an alternative, should 
already be able to read the files it 

T h e  b I G  R e v I e w
ExpErt opinion on thE latEst kit

D

Different colors, flashing lights: are all the 
gimmicks of the Pentax K-S1 hiding a decent 
camera? Amy Davies finds out…
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outputs rather than having to wait for an 
upgrade or download.

There’s no built-in wi-Fi connectivity 
in the K-S1, despite the feature 
becoming more and more common 
in other cameras. There’s just one 
memory card slot, for SD/SDhC/SDXC 
cards, and you’d need a second before 
a third-party wi-Fi card became a 
realistic option.

Pentax has been making SLRs for 
quite some time, so there’s a huge 
range of lenses available, so those who 
had an old Pentax film camera and a 
collection of glass might be tempted by 
this digital model.

Build and Handling
The K-S1 has quite a boxy and utilitarian 
look to it, with squared-off edges, 
compared with the rounder, softer 
edges you might find on a Canon or 
Nikon SLR. There’s a pretty hefty grip on 

dial is easily reached with your thumb 
and is stiff enough to not accidentally 
slip out of place while you’re shooting, 
but not too stiff to be difficult to turn. 
You also use this dial to adjust exposure 
compensation after you’ve pressed the 
exposure compensation button.

each of the directional keys also 
gives you access to a dedicated 

the right-hand side of the camera, but 
our fingers didn’t sit all that comfortably 
on it. There’s also no recess where your 
forefinger might sit a bit more flush with 
the camera.

In a design choice that’s likely to 
divide opinion, there’s a strip of lights 
built in to the grip of the camera, 
which illuminates when the camera 
is first switched on. If you’re using the 
self-timer mode, the strip will flash in 
different sections to indicate when the 
shutter is about to be released.

A light also encircles the shutter 
release button and pulsates slowly 
when the camera is on but not currently 
being used, or is on constantly when the 
camera is active. If you switch to video 
record mode, the light will turn red.

A fairly large dial on the top of 
the camera can be used to alter the 
aperture or shutter speed, depending 
on the shooting mode that you’re in. This 

thE big rEviEw pEntax k-s1 

there are plenty of lenses for the k-s1’s k mount; it’s a good idea to ditch the kit lens if you can. this was taken with an 18-135mm lens



function, such as ISO (up) and white 
balance (down). In the middle of the 
navigational pad is a large OK button, 
which – you guessed it – lights up. hold 
this down to switch between using the 
directional keys to set the autofocus 
point, and using the directional keys for 
their dedicated functions. This approach 
can make it a bit of a slow process when 
you want to quickly change a setting, 
but it’s something you soon get used to.

The four directional buttons and the 
OK button sit fairly flush to the camera, 
so they’re not easy to navigate by touch 
alone, for example, when holding the 
camera up to your eye to shoot.

Just behind the lens mount is a 
switch for moving between manual 
focus and automatic focus. It’s a fairly 

thE big rEviEw pEntax k-s1 

the k-s1 body 
has a rather 
angular shape 
that will have 
its lovers and 
its detractors

SenSor 20.4 million pixel aps-c sized cmos sensor (23.5 x 15.6mm)  
Focal length converSion 1.5x MeMory sd/sdhc/sdXc viewFinder pentaprism 100% 

viewfinder, 0.95x magnification video Full hd (1,920 x 1,080) iSo range 100-51,200 autoFocuS pointS 11 (nine cross-type 
focus points in the center) Max BurSt rate 5.4fps Screen three-inch, tFt colour lcd monitor Shutter SpeedS 1/6,000-30 
secs weight 558g (including battery and memory card) diMenSionS 93 x 120 x 70mm power Supply d-lI109 li-ion battery

v

verall, this camera is 
a decent purchase 
for people looking for 

their first digital SLR. Some will 
undoubtedly be put off by the 
design choices on offer here from 
Pentax, principally the liberal use 
of status lights, while others will 
welcome them. If you buy from a 
camera shop, you can handle the 
camera first to see what you think.

Factor in some budget for 
replacing the kit lens and you’ll 
no doubt be pretty happy with 
the camera. but if your budget is 
inflexible, you’re probably better 
looking at the similarly priced 
alternatives from Canon or Nikon, 
which come with much better  
kit lenses.

verdIct
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loose dial, so it’s reasonably easy to 
accidentally knock it out of place while 
the camera’s in a bag or something. 
This can leave you wondering why it’s 
not focusing.

Sadly, the kit lens for the K-S1, an 
18–55mm f/3.5–5.6 zoom, is a real 
let-down. both Canon and Nikon have 
super-smooth, near-silent AF motors 
built in to their lenses, but this one is 
driven by a focusing screw in the lens 
mount. It’s quick enough, but it’s coarse 
and noisy, and will hunt and hesitate in 
some situations.

Performance 
Colors in JPeG images direct from the 
camera are bright and punchy, showing 
a nice level of saturation without being 
unrealistic. Comparing colors in the raw-
format DNG files shows a more muted 
palette, which gives you good scope for 
working with the files to get exactly the 
look you need. Meanwhile, the camera’s 
20-megapixel sensor is capable of 
resolving a good amount of fine detail, 
probably a result of not having an 
antialiasing filter.

Other Pentax cameras we’ve 
tested have suffered a little from 
underexposure in some conditions, but 
the K-S1 performs a lot better in this 
area, providing well-exposed images 
in a variety of situations. If it’s a very 
high-contrast scene, however, you 
may still need to dial in some exposure 

compensation. The automatic white 
balance system does a pretty good job 
in most conditions, providing accurate 
colors directly from the camera. It errs 
ever so slightly towards yellow and 
orange tones under artificial lighting in 
our test images, but if you’re finding 
this to be a problem, you can simply 
switch to a more appropriate white-
balance preset.

Images taken in low light at high 
sensitivity display a good level of noise 
control. Right up to around ISO3200, 
picture noise is barely visible at all, even 
if you’re examining an image at 100%. 
even at ISO6400, there’s barely any 
noise apparent, and at normal printing 
and web sizes (such as A4 or below) the 
overall impression of detail is excellent.
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