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CLIFF 
NOTES
 ADD A TOUCH OF EUROPEAN STYLE TO YOUR HOME WITH  ‘CLIFFSTONE’, THE  

NEW STONE-LOOK PORCELAIN TILE COLLECTION FROM SIGNORINO TILE GALLERY.



COASTAL STYLE

Inspired by some of Europe’s 

most beautiful coastlines,  

the new ‘Cliffstone’ collection 

of tiles is perfect for creating  

a luxe natural look. The tiles  

are available in four colours  

– White Dover, Beige Madeira, 

Taupe Moher and Grey  

Tenerife – and a range of sizes 

that can be mixed and matched.



With the Cowrie Chair, Brodie Neill has bridged digital precision 

and handmade craftsmanship. Such design breakthroughs are 

what we look for in every piece in our iconic collection.
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Collette Dinnigan loves silk, wool and lace.

Miele Experience Centres  Telephone  AUS 1300 464 353  NZ 0800 464 353 
or visit www.miele.com.au



Shown above – the WKR 770 WPS washing machine with TwinDos automatic detergent dispensing.

German engineered and tested to the equivalent of 20 years’ average usage.
Terms and Conditions apply. Visit www.miele20years.com.au

Collette Dinnigan’s W1 washing machine effortlessly ensures the beautiful fabrics she loves are always in safe hands.  

Engineered to be amazingly gentle on even the most delicate fabrics, it also has special programmes for silk, wool and 

delicates. While for everyday washes, this brilliant machine’s built-in TwinDos system automatically dispenses the perfect 

combination of detergents and achieves superior results every single time. For the things you love, trust them to Miele.

Discover the new standard in clean at www.laundrycare.miele.com.au

Happily, so does her Miele.



Camerich proudly presents its 

New Collection 
NOW IN STORE

C A M E R I C H . C O M . A US E E  I N  S T O R E  F O R  D E T A I L S

WATERLOO      |       ST. LEONARDS      |      CANBERRA     |      NEWCASTLE

MELBOURNE      |      PERTH      |      ADELAIDE
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64  FACE VALUE  From the darkroom to the 3-D printer, Sonia Payes 

continues to challenge herself as an artist 

69  DOUBLE DUTCH  Creative duo Design by Toko bring  

a thoughtful aesthetic to their dynamic creative process that  

spans architecture, fashion and artistic comment

73  ELISE CAKEBREAD  Once dismissed as ‘too creative’, this 

Melbourne-based textile artist has found her silver lining at last

75  AN EYE FOR STYLE  Willy Rizzo, a celebrity photographer of the 

1950s and ‘60s, is equally revered for his sophisticated furniture design

79  ART NEWS  A thought-provoking collection of contemporary and 

classical works that will inspire and captivate 

83  IN MEMORIAM  A look back at the groundbreaking career of the 

late architect Zaha Hadid, the ‘Queen of the Curve’

82  WRITERS’ CORNER  Journey through forbidden Burma,  

opulent private interiors and the little-known laneways of Copenhagen 

In Store
85  FLAWED BEAUTY Design studio Porcelain Bear transforms 

a fragile medium into solid forms with its furniture and fixture offerings

89  HIDDEN BOWER  A new concept store in Berlin is introducing 

ephemeral f loral arrangements from Sydney

93  TRUE TO FORM  A distinctly Australian take on French porcelain 

ensures a loyal international following for Mud ceramics

98  BORN THIS WAY  Mark Patrick’s debut homewares store is  

an exploration of one-off delights and collaborations

103 IN STORE NEWS  Delight in the latest design, from remastered  

classics to the clean lines of Scandinavian aesthetics

108 MARTHE ARMITAGE  The British textiles designer works with  

Jo Malone London and comes up smelling of roses

20 CONTRIBUTORS

24  ONLINE NOW…  All the hits at vogueliving.com.au

26 EDITOR’S LETTER 

In Vogue
29  ANIMAL INSTINCT  Go wild and follow your inner desire  

for natural, untamed objets with these jungle-inspired pieces

36  TRUE ROMANCE  Refined elegance and Italianate  

opulence never go out of style 

38  IN THE HAUS  Shape-shifting schools of art continue  

to inform interiors to graphic effect

40  RAW ENERGY  Unfinished surfaces and rusty tones  

epitomise the new industrial glamour

42  DREAM WEAVERS  For three generations, the Frey family  

has created innovative fabrics and wallpapers. Today, it is also 

custodian of several esteemed French fabric houses 

48 SUNSET STRIP  Orange is the new black with these  

luxe titian-inspired pieces

50  HARDY PERENNIALS  Textiles take a turn around the  

garden in contemporary and classic designs

Art & Design
55  OPEN HOUSE POLICY  With the launch of the Justin Art House 

Museum, a private collection of contemporary works are now available 

for public viewing

61  JONATHAN ZAWADA  This LA-based Australian is blurring the 

lines between art, nature and technology 
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Homes
114 MAGIC TOUCH  A medieval fairytale house in Belgium has  

become a showcase of eclectic pieces, where everything is for sale

124  VICTORIAN REVIVAL  Celebrated architectural firm  

Hecker Guthrie and their modern ode to high ornamentation

132  CHEZ COLLETTE  Fashion designer Collette Dinnigan has 

transformed an austere former Masonic lodge into an airy retreat

140  LOFTY AMBITIONS  An expansive New York loft receives  

a cosy touch from illustrious Manhattan design duo Ashe + Leandro

148  “COLOUR IS MY OXYGEN”  In her whimsical, theatrical Brussels 

home, Iranian-born designer Maryam Mahdavi has allowed her vivid 

imagination to run wild 

156 SPIRIT OF THE SEA  The beachside site of a weather-beaten Sydney  

bungalow is re-created as a sophisticated, light-washed urban home

Concierge
165  WELCOME HOME  Entrepreneur Ronald Akili breaks rules  

while celebrating local traditions at the latest resort to arrive  

in Bali’s Seminyak

170  FOOD NEWS  From a single malt in Scotland to a serious wine list  

in Pall Mall, there’s a tipple for every taste and menus to match

173  IN THE MOMENT  Hidden amid a snowy birch forest in Japan  

is a traditional inn that promises a truly immersive stay

178  GREECE IS THE WORD  Opposing cuisines find common ground 

as The Apollo’s Greek fare arrives in Tokyo

182   TRAVEL NEWS  All your globe-trotting essentials, from what to 

pack, which luggage to use and where to stay when you get there

Services
110  SUBSCRIBE  to Vogue Living for one year and save up to 38 per cent 

on the regular cover price

184  SOURCES  Contact details for the products, people and  

retailers featured in this issue

Passions
192  10 FAVOURITE THINGS  Richard Christiansen, the Australian 

founder of US-based Chandelier Creative, reveals what f loats his boat
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COVER: Inside the library in antique dealer 

Jean-Philippe Demeyer’s magnificent Belgian home.

Photographer: Kasia Gatkowska. Story, page 114.

SUBSCRIBE TO VOGUE LIVING: PAGE 110 
BE PART OF THE CONVERSATION: #loveVL 
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Vogue Living’s market editor 
joins the team with several  
years’ editorial experience as 
a magazine stylist. In this  
issue, Gardner spent the day 
with VL creative director Jack 
Milenkovic and photographer 
Saskia Wilson in a Sydney park, 
which he styled to look like  
a jungle for ‘Animal Instinct’ 
(page 29). “BOM had predicted 
rain and thunderstorms for the 
day. Thankfully, the weather 
gods really pulled though.”

A long-time resident of 
Amsterdam, Polish-born 

interiors photographer and 
former designer Gatkowska 
loves what she does. “Every 

location I work on feels  
like a clean slate,” she says.  
The story on Jean-Philippe 

Demeyer’s Belgian home (page 
114) was particularly inspiring: 

“When I arrived at the location,  
a moated medieval manor close 
to Bruges, I felt transported in 

time. I was charmed by the way 
Demeyer had transformed the 

place into a contemporary (and 
bit eccentric) house without 

destroying the soul of it.”

Kasia  
Gatkowska

Being an old friend of 
LA-based artist Jonathan 
Zawada brought depth to 

veteran writer Thompson’s 
profile of him in the  

Art & Design section 
(page 61). “Jonathan has 

such a versatile, interesting 
and creative mind,” she 
says. “I love hearing his 
perspective on things.”  

An editor, writer and 
content producer, 

Thompson has more  
than 13 years’ experience  

in lifestyle media, as well 
taking a brief sidestep  

into television set design. 

Writing for Vogue Living for  
the first time, American-born and 

Berlin-based Williams was the ideal 
person to interview Australian 

florist Ruby Barber at her Berlin 
boutique for ‘Hidden Bower’ (page 
89). “I very much enjoyed meeting 

Ruby,” she says. “I love that she’s 
trying to redefine what a florist is. 

Berlin is such an exciting city to be 
in these days. There are so many 

energetic, creative people with 
passion and ideas moving here.”

Gisela Williams

As an international photographer who regularly crosses the globe to  
capture lifestyle shots for high-profile magazines, Melbourne-based Laurie  

was thrilled to only cross town to shoot Sonia Payes for ‘Face Value’ (page  
64) and the profile on Elise Cakebread (page 73). “Meeting the two artists  

was great,” he says. “Such inspired people, focused on creating a vision.”

When asked about her creative process, Sydney-based photographer Wilson says, 
“I start the same way most people do, with a freshly sharpened HB pencil and  
a notepad. I write some scribbly notes, dodgy lighting diagrams, stick figures  
and a to-do list.” From those modest beginnings Wilson creates compelling visual 
stories, such as the ‘Animal Instinct’ feature (page 29) in this issue.

John Laurie

Saskia Wilson

Joseph 
Gardner

Jacqui Thompson
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Flannel Bed Linen
Welcome winter with one of life’s simple pleasures, 

cosy and warm European flannel bed linen.

FREE Catalogue.     

(03) 9811 7800 
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Take a look inside a massive former silkworm factory  
converted into a serene and stylish publishing office and  
home by Italian design maven Paola Navone.

KEEP IT 
COOL

Factory setting

Embrace the impending  
winter and discover how to 

redecorate with colours and 
textures that add warmth  

during the chillier months.
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INTERIORS

Pyjama
party

BASIC INSTINCTS
SYDNEY CHEF MARK BEST SHARES 

ELEGANT RECIPES THAT CELEBRATE THE 

BEAUTY OF SIMPLE INGREDIENTS — 

INCLUDING THREE WAYS TO TRANSFORM 

THE HUMBLE QUINCE (PICTURED), FROM 

HIS NEW BOOK, BEST KITCHEN BASICS. 
VOGUELIVING.COM.AU/ENTERTAINING

Shop the  
most luxurious  

man-style pyjamas,  
including Andrea 
& Joen’s version  
in piped French  
linen (pictured). 

VOGUELIVING.COM.

AU/DESIGN

       Vogue Living |         @vogueliving |         Vogue Living |         Vogue Living Magazine |          @VogueLivingFOLLOW US

The very best in 
design, interiors, 
travel, arts and 
entertaining every 
day of the year.

Personalisation is the 
ultimate in luxury. 

We’ve chosen the most 
stylish monogrammed 

products for you  
and your home.

VOGUELIVING.COM.AU/DESIGN

DIGITAL EDITION

GET BONUS CONTENT  
IN VOGUE LIVING’S  

NEW INTERACTIVE  
DIGITAL EDITION.

o
n

lin
e

from top: Matouk ‘Mirasol Sham 
Pillow’, $213, from Neiman Marcus; 

Mark & Graham ‘James’ leather 
grooming pouch, $139. 

below: designer Travis Walton’s 
winter-appropriate renovation 

of a South Yarra home.
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E N R I C H I N G  A U S T R A L I A N  T I M B E R

S I N C E  1 9 2 2

Velvet Pistachio, Natural Buttercup and a charming array of pastel tones in 

between. Enjoy a colourful twist on the Scandinavian look in your home with 

Feast Watson’s Pastel colours. Available with Liming White Floor Finish 

and Liming White Stain & Varnish.

Pastel palette perfection.

Follow us on

For more information on achieving this look in your home, visit feastwatson.com.au. Feast Watson is a registered trade mark.

Floor – Feast Watson Liming White Floor Finish in Velvet Pistachio. Coffee Tables – Feast Watson Liming White Stain & Varnish 
in Lavender Field and Skye. Rocking Chair – Feast Watson Liming White Stain & Varnish in Smooth Coral. Wall – Dulux in 
Aida, Terrace White and Camisole. Print – Norsu Interiors. Sofa – Jardan. Plant – Ivy Muse. Rug – Halcyon Lake. 
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top right: Hare & Klein puts its stamp on  
a coastal Sydney home (page 156). far left:  
The Belgium house of antiques dealer and 
decorator Jean-Philippe Demeyer (page 114).

above: florist 
Ruby Barber 
(page 89); as  

a child (inset). 
below: Collette 

Dinnigan’s 
Sydney home. 

(page 132).

A
lmost two decades ago, as a freelance writer living in London,  
I travelled to Australia to produce features for a British interiors 
publication. Working with legendary photographer Geoff Lung, we 
shot the Sydney home of gallerist Sarah Cottier and her husband, 
Ashley Barber, also a photographer. Geoff and I were captivated by 
the couple’s young daughter, Ruby, and took several portraits. One of 

those, of Ruby peering cheekily from behind a hot pink gerbera flower, made it to the 
cover of the esteemed British magazine. There’s a lovely continuity in the fact that 
these days Ruby Barber is a successful florist, based in Berlin and profiled in this 
issue (page 89). I like to think that gerbera was a portent of things to come. 

There’s similar serendipity in Jason Mowen’s profile of the late photographer and 
designer Willy Rizzo (page 75). Mowen recalls that his own great-grandparents 
had furniture by Rizzo in their European home, but it was several decades before  
he realised the significance of its provenance. Writing about Rizzo’s glamorously 
eventful career was, for Mowen, a “vivid remembrance of a pivotal moment in my 
own life, when I knew that travel and creative discovery beckoned”.  

I always maintain that while Vogue Living may be global in its outlook, the 
magazine’s heart remains truly Australian. Nowhere is that more evident than in 
the focus on one of our most enduring and popular brands, Mud Australia (page 
93). I love founder Shelley Simpson’s honesty: “I’ve had to make a lot of mistakes to 
learn, but no one’s ever told me not to do it the way I do.” 

And while Collette Dinnigan might have (temporarily, we hope) decamped to 
Italy, she remains an Australian fashion luminary. Her home on Sydney harbour 
(page 132), shot exclusively for Vogue Living, reveals an attitude and aesthetic that 
are proudly of our shores. With a nod to the romance of the French Riviera, it’s the 
breezy colour palette and whimsical art (a life-size whale, anyone?) that — to my 
mind anyway — place Dinnigan’s home firmly in the southern hemisphere. Writer 
Chris Pearson describes it as ‘a couture one-off ’. Perfectly put. 

N E A L E  W HI TA K E R

CHECK OUT OUR  

NEW-LOOK APP. VISIT 

VOGUELIVING.COM.AU/ 

SUBSCRIBE
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EDITOR’S LETTER







Cassina ‘Rio’ table by 
CHARLOTTE PERRIAND, 
$22,710, from Cult. STEPHEN 

ORMANDY sculpture from Olsen 
Irwin. Volcanic jar, $90, ‘Earth’ 
bowls, from $90 each, and liquid 
pebble ornaments in brass, from 
$80 each; all from DINOSAUR 
DESIGNS. Details, last pages. 

VOGUELIVING.COM.AU 29 

Styled by JOSEPH GARDNER  Photographed by SASKIA WILSON

Go wild and follow your inner desire for natural, untamed objets  
with these jungle-inspired pieces.   S
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this page: malachite elephant, $1115, from 
Becker Minty. Carnets d’Equateur platter, 
$715, and tea cup and saucer, $455, all from 

HERMÈS. opposite page, from left: 
KELLY WEARSTLER ‘Tribute’ stool, $2400, 

from Becker Minty. BD BARCELONA 
‘Gardenias Vase No 2’, $450, from Living 

Edge. ‘Earth’ bowl, $190, and ‘Boulder’ pepper 
grinder, $330, from DINOSAUR DESIGNS. 

KELLY WEARSTLER ‘Curtain’ bowl, 
$1450, and LISA ROET ‘Golden Ape Head’ 
sculpture, $4500, both from Becker Minty. 

Handmade Turkish vase from MCM House. 
ROBYN COSGROVE ‘New Leopard’ 

rug, $14,950. EXPORMIM ‘Frames’ 
armchair, $3660, from Ke-zu. ARTEK  

‘Stool 60’, $550, from Anibou. 
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this page, from left: SERRALUNGA ‘Paloma’ bird, $555, from Space Furniture. JARDAN ‘Noah’ sideboard, $3882. SAM WHITEMAN ‘One2Three’ lamp, $590,  
from MCM House (on sideboard). CAMIE LYONS ‘Accidental Wave’ sculpture and STEPHEN ORMANDY sculpture, both from Olsen Irwin. PAMELA 
PUDAN ‘Unravel’ artwork from Planet. Zebu horn, $250, from Seasonal Concepts. STUDIO PEPE ‘Pepe’ mirror, $900, from Design Mode International.  

LISA LARSON lion, $1495, from Great Dane. opposite page, from left: OLY ‘Ari’ side table, $1355, from Coco Republic. CALEB SIEMON ‘Barrel Cumulo’ vase, 
$1314, and VITRA ‘Hocker’ stool, $2540, both from Space Furniture. CHRISTIAN LACROIX ‘Light Santo Sospir’ fabric, $342 per metre, from Radford. ‘Banksia’ 

screen, from $2200, from Bonnie and Neil. ARTEK ‘Armchair 400’, $7810, from Anibou. AXO LIGHT ‘Hoops 2’ pendant light, $2790, from Modo Luce.
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this page, from left: BD Barcelona ‘Monkey’ side 
table by JAIME HAYON, from Living Edge. 

LIGNE ROSET ‘Belize’ mirror, $1750, from Domo. 
Ostrich egg, $50, from Arida. LIZ STOPS ‘Connection’ 

vase, $132, from Planet. NEDRE FOSS ‘Gõrd 
Ildhane’ candlestick, $95, from Living Edge. 

GEBRUDER THONET ‘Hideout’ chair, $7250, from 
Space Furniture. LIGNE ROSET ‘Bidum’ basket, 

$2650, from Domo. LISA BENGTSSON ‘Funky 
Monkey’ fabric, $110 per metre, from Chee Soon  

& Fitzgerald. opposite page, from left:  
SAM WHITEMAN ‘Nature Boy’ table  

(as sculpture), $9800, from MCM House. MISSONI 
‘Inntil’ sofa, $13,170, from Spence & Lyda. Icelandic 

sheep hide, $495, from Great Dane. SIPA ‘Cosse Low’ 
coffee table, $587, from Obodo. Modernica ‘Thumb’ 

bowl by STAN BITTERS, $585, from Spence  
& Lyda. SERETTI hanging monkey lamp, $595,  

from Macleay on Manning. CAMIE LYONS 
‘Broken Wings’ bronze sculpture from Olsen Irwin.  

Details, last pages. 
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Refined elegance and Italianate  
opulence never go out of style.

True romance

1. Lindsey Adelman ‘Branching Pendant 05.02’, $4695; The Future  
Perfect. 2. Fadini Borghi ‘Virginia’ linen/silk; enquiries to Milgate.  
3. Gubi ‘Randaccio’ mirror, from $1040; Cult. 4. ‘Crochet’ bedside table, 
$13,360; Boca do Lobo. 5. Lyngby Porcelain ‘Bonbonniere Glass’, $94; 
WallpaperStore. 6. Pietro Russo ‘Piuma’ dining table, $16,940; Criteria.  
7. Skultuna ‘Karui’ trays, from $156; Space Furniture. 8. ‘Claret Shield’ 
sconce, $315; Aerin. 9. Fornasetti ‘Tre Visi’ scent sphere, $348; Mecca.  
10. Italian re-upholstered sofa from Morentz; 1stdibs.com. 11. One of  
a pair of 1950s Italian armchairs in silk velvet; Nicholas & Alistair. 12. 1960s 
ceiling light by Hans-Agne Jakobsson, $2678;  The Apartment. 13. Alexander 
McQueen ‘De Manta’ satin clutch, $455; Matches Fashion. Details, last pages.

TREND
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Shape-shifting schools of art continue 
to inform interiors to graphic effect.
1. Moooi Carpets ‘Hexagon’ rug, $4340; Space Furniture. 2. Kelly Wearstler  
x Darren Franks ‘Flourish’ artwork, $8710. 3. House of Holland  ‘Cagefighter’ 
sunglasses, $328; Matches Fashion. 4. Baxter ‘Bauhaus’ armchair, $9020; 
Criteria. 5. Neo Laminati ‘Bench no. 84’, $6000, by Kelly Behun Studio; 
kellybehun.com. 6. ‘Pilule Light’ door handle with ‘Parisette Small’ decorative 
plate, from Bonnemazou-Cambus; bonnemazou-cambus.fr. 7. Christopher 
Kane clutch, $920; Net-a-porter. 8. La Chance ‘Tapigri’ rug, $4635; Living 
Edge. 9. Brendan Timmins ‘Fundamental’ lamp, $214; Sight Unseen. 10. Spotti 
Milano ‘Gelosia’ screen by Studiopepe for Spotti Edizioni; spotti.com. 
11. Fifth Avenue ‘Stripe Mono’ tile, $178/sqm; Skheme. 12. ‘Keystone’ chair by 
Oskar Peet and Sophie Mensen, $6830, from Matter; mattermatters.com.  
13. ‘Plastics Duo Memphis’ sofa, $6090; Kartell Sydney. Details, last pages.

TREND

In the haus 

45

7

11

12

13

10

6

3

1

2

P
H

O
T

O
G

R
A

P
H

E
R

S
: J

A
K

E
 C

U
R

T
IS

 (
IN

T
E

R
IO

R
S

 I
M

A
G

E
),

 A
L

IS
D

A
IR

 M
C

L
E

L
L

A
N

 (
F

A
S

H
IO

N
 I

M
A

G
E

)
E

X
C

H
A

N
G

E
 R

A
T

E
 A

T
 T

IM
E

 O
F

 P
R

IN
T

 I
S

 S
U

B
JE

C
T

 T
O

 C
H

A
N

G
E

8

9

Edited by JOSEPH GARDNER

IN VOGUE

38 VOGUELIVING.COM.AU





IN VOGUE

P
H

O
T

O
G

R
A

P
H

E
R

: J
O

S
H

 O
L

IN
S

 (
F

A
S

H
IO

N
 I

M
A

G
E

)
E

X
C

H
A

N
G

E
 R

A
T

E
 A

T
 T

IM
E

 O
F

 P
R

IN
T

 I
S

 S
U

B
JE

C
T

 T
O

 C
H

A
N

G
E

Unfinished surfaces and rusty tones 
epitomise the new industrial glamour.
1. A selection of works by Canadian artist Martha Sturdy; marthasturdy.
com. 2. Gods & Other Myths ‘Parthenope’ brass compact mirror by  
Sarah K, $550; Blakebrough + King. 3. Gervasoni ‘Brass 95’ pendant, $950; 
Anibou. 4. Morgan Shimeld ‘Rising Step’ sculpture, $4400; Living Edge. 
5. ‘Cay’ glass-and-brass console, $12,615; Brabbu. 6. ‘Diamond Chocolate’ 
sideboard, $32,731; Boca do Lobo. 7.  Baxter ‘Fold’ leather sofa by Arch; 
www.baxter.it. 8. Apparatus ‘Horsehair’ sconce, $8195; Criteria. 9. Matter 
Specimen Editions fibreglass chair, $15,165; mattermatters.com. 10. ‘Orchid’ 
brass bangle, $300; Dinosaur Designs. 11. MatterMade ‘Candle Scent  
No 1’, $275; Criteria. 12. ‘Empire’ centre table, $12,766; Boca do Lobo.  
13. Michaël Verheyden vessels; michaelverheyden.be. 14. Loewe ‘Organic’ 
calf-leather bowl, $867, from WallpaperStore. Details, last pages.
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IN VIEW

WEAVERS
DREAM

By FIONA McCARTHY  

For three generations, the Frey family 
has created innovative fabrics and wallpapers.  
Today, it is also custodian of several  
esteemed French fabric houses.
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HE PARIS  WINTER WEATHER  may be dreary, 
but inside the Pierre Frey Tissus Inspirés (Inspired 
Fabrics) exhibition, the atmosphere is anything but 
dull. Displayed on the first floor of the Musée des 
Arts décoratifs during Maison & Objet, 80 years’ 
worth of fabric and wallpaper designs from the 
prestigious fabric house dazzles the eye with a wild 
array of colour and pattern.  Lush jungle flora collides 

with graphic ellipses; naïve 1950s prints — from schools of fish to baskets  
of overflowing fruit — team with wild animal prints; and quirkily illustrated 
motifs of tea cups, feathers and vintage-style winter skiers look right at  
home  alongside a luxurious jacquard of Aboriginal artist Gracie Morton 
Ngale’s Bush Plum Dreaming.

“We’re very eclectic,” says Pierre Frey Junior, grandson of the original 
founder. “It’s what makes us different.” Still family-owned, the Paris-based 
company has been run by Pierre’s father, Patrick, as creative director for more 
than 40 years. He and his brothers — 
Vincent, now chief executive, and 
Matthieu, responsible for sales in the 
Far East — are intricately involved. 

Pierre Frey’s captivating diversity  
each season owes much to Patrick’s 
mantra: ‘creativity is daring, and daring 
is creativity’. “It’s how our grandfather 
started the identity of the brand and it’s 
how our father has carried on its spirit,” 
says Pierre. “From the beginning, we’ve 
always worked with the best materials. 
New Zealand wool, Indian cotton, 
French linen and Thai silk are all 
shipped to our factories in the north of 
Paris where our collections are made.” 
Each fabric or wallpaper is created 
using old and new techniques: hand- 
and ink-jet screen printing; plain, 
damask, brocatelle and jacquard weaving; 
hand-strung and automated looms; and, 
for some limited-edition pieces, the use 
of artisanal hand embroidery. 

Tradition makes way for innovation, 
too, and the company has acquired 
various prestigious textile firms to add 
to the Pierre Frey stable, including 
Braquenié, Lauer, Fadini-Borghi and 
Boussac, for which Pierre himself created 
his first high-tech collection, shown  
at Maison & Objet. Le Manach, one of 
the last French fabric houses to produce 
silks and velvets on a 19th-century hand 
loom, was added in 2013.  ››

from top: Pierre Frey ‘Balata’ fabric by  
Caroline Watson. The jacquard loom at  
the Pierre Frey mill in northern France.  

opposite page, clockwise from top: Curator 
Sophie Rouart with Pierre Frey Jnr in the Paris 
showroom. Three generations of Frey (from left):  

Matthieu, founder Pierre, Pierre Jnr, Vincent 
and Patrick. Pierre Frey ‘Tigre’ in silk velvet. 



44 VOGUELIVING.COM.AU

IN VIEW

clockwise, from top left: an archival  
book of printed cottons. Pierre Frey ‘Zoo’ fabric  

by Janine Janet. Bolts of Le Manach ‘Kenya’ Toiles  
de Tours. Part of the 2016 exhibition at Musée  

des Arts décoratifs, Paris. Olivier Joanmen working 
on a 19th-century jacquard loom at the Pierre Frey 

mill. Pierre Frey with his son, Patrick, on the 
Promenade de la Croisette in Cannes.

It brings something a little different that 
makes us unique... We will keep trying 
new things... to break new ground”
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‹‹  The breadth of Pierre Frey’s collections also owes much 
to the house’s collaborations with leading artists, from Jean 
Chatanay in the 1930s through to ’50s American pop artist 
Ken Scott and, most recently, Paris-based graffiti artist 
Toxic (Torrick Ablack).

“It brings something a little different that makes us 
unique and in the moment,” says Pierre. “We will keep 
trying new things, never afraid to break new ground.” VL

For more information, visit www.pierrefrey.com. In Australia, Pierre Frey  

is distributed by Milgate; milgate.com.au.





When you dedicate time and money to creating a home you love, it makes sense to invest  
in the equipment you need to keep it that way. Introducing the new Dyson Cinetic Big Ball.
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For details, visit dyson.com.au/cineticbigball

SMOOTH MOVES 

Engineered to have a single stable resting point and low centre 

of gravity, the vacuums can right themselves if they fall over.  

The use of the ball instead of wheels means they can also turn on 

the spot and roll smoothly around furniture and other obstacles. 

POWER PLAY 

The use of Cinetic science, 

Dyson’s unique cyclone 

technology, means you  

get a highly efficient 

machine that never loses 

suction – and also doesn’t 

have bags that need 

changing or filters that 

need cleaning or replacing.

PURE AND SIMPLE

The innovative bin emptying 

mechanism drives out 

collected dust and debris  

with the push of the  

button, so there’s no need  

to get your hands dirty.  

As an added bonus, the 

Dyson Cinetic Big Ball’s bin 

capacity is 33 per cent larger 

than that of the previous 

generation of Dyson Cinetic 

barrel vacuums, which means 

even less work for you.

DYSON CINETIC 

BIG BALL 

ANIMAL PRO, 

$999RRP.

The Dyson Cinetic Big Ball Animal  

Pro vacuum comes with a range  

of tools for cleaning different 

surfaces and hard-to-reach places.

CARBON FIBRE  

TURBINE HEAD  

Stiff nylon bristles  

help remove dirt from  

carpet, soft carbon 

fibre filaments remove  

dust from hard floors.

REACH  

UNDER TOOL 

This handy tool  

extends, bends  

and twists to help 

remove dust from 

awkward places. 

CARBON FIBRE  

SOFT DUSTING TOOL  

This useful tool has  

been re-engineered  

for  improved pick-up  

of dust and debris  

from hard surfaces. 

TANGLE-FREE  

TURBINE TOOL  

The counter-rotating 

heads with brushes  

make this tool ideal 

for removing dirt and 

hair from carpet.
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SUNSET STRIP 
Orange is the new black with these luxe titian-inspired pieces.

1. ‘You Told Me Once, I Can’t Remember’ hat, $690, from Hatmaker. 2. By Kilian Voulez Vous Coucher Avec Moi EDP, $475 for 50ml, and 3. complimentary clutch with  
gold serpent detail, both from Agence de Parfum. 4. Canturi ‘Regina’ moonstone necklace, $65,000, and matching pendant, $19,500. 5. Céline sunglasses in orange, $520, from The  

Eye Scene. 6. Bally ‘B Turn’ bag in orange, $2695. 7. Byredo Black Saffron EDP, $260 for 100ml, from Mecca Cosmetica. 8. Miu Miu ‘Spazzolato’ heels, $1150. 9. Prada suede jacket, $5240, 
and silk chiffon shirt, $1350. 10. Elizabeth Arden Sunset Bronze Prismatic Bronzing Powder, $45. 11. Bally ‘Eclipse’ bag in Blaze Orange, $2295. 12. Eve Lom Radiance Lifting Cream, $99  

for 35ml, and 13. Sheer Radiance Oil Free Foundation, $99 for 40ml, both from Mecca Cosmetica. 14. Chloé small ‘Drew’ bag in patchwork leather in tan, $3185, from Parlour X. 
15. Robert Piguet V. Intense EDP, $299 for 100ml, from Agence de Parfum. 16. Earrings by Pierre Winter, $290, and 17. Crocodile cuff by Kenneth Jay Lane, $360, both from Pierre Winter.  

18. s. 19. Céline sunglasses in tortoiseshell, $499, from The Eye Scene. 20. Prada suede skirt, $2710. 21. Balenciaga round-toe perforated suede boots, $1515, and 22. Chloé ‘Delfine’ necklace, 
$1095, both from Parlour X. 23. Verso Foaming Cleanser, $63 for 90ml, from Mecca Cosmetica. Details, last pages.  
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Edited and styled by DAVID NOVAK-PIPER
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The Natural Tones of Autumn   
Come in and explore our beautiful range of warm, autumnal tones and textures
at Sydney’s home of natural fibre floorcoverings – The Natural Floorcovering Centre

Marrickville  24-28 Murray Street  9516 5726    Mosman 559 Military Road 9960 6921

www.naturalfloor.com.au



clockwise from top left:  
Etamine ‘Gavotte’ in 1019470574; 

enquiries to Unique Fabrics. Lorca 
‘Palestrina’ in 04 (on armoire); 

enquiries to Seneca Textiles. 
Brunschwig & Fils ‘Nizam’ cotton  

print ecru in beige (on chair); 
enquiries to Elliott Clarke. Jean 
Paul Gaultier for Lelièvre Paris 
‘Azulejos’ in Ciel; enquiries to 

South Pacific Fabrics. opposite page, 
clockwise from top: Carolina Irving 

‘Andaluz’ in Viola, ‘Kandylis’ in 
rose/blue, and ‘Sultana’ in Viola; 
enquiries to Tigger Hall Design. 
Francis Morley & Co ‘California’ 

antique English transferware plate, 
$175, ‘Florence’ antique English 

transferware plate, $95, 
and Staffordshire antique 

porcelain plate, $99; all from 
Chee Soon & Fitzgerald.  

Details, last pages.
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FABRIC



TEXTILES TAKE A TURN AROUND THE GARDEN  
IN CONTEMPORARY AND CLASSIC DESIGNS.

H
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 Produced and styled by David Novak-Piper  Photographed by Dave Wheeler

PERENNIALS
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clockwise from left:  
Martyn Lawrence Bullard ‘Rio’ 
in Saffron; enquiries to Tigger 

Hall Design. GP & J Baker 
‘Exotic Pineapple Linen’ in 

Coral/Jade; enquiries to Elliott 
Clarke. Jane Churchill ‘Pasillo’ 

in red/copper; enquiries to 
Domus Textiles. opposite page, 

clockwise from top left: Rubelli 
‘Lady Roxana’ in Autumno; 
enquiries to South Pacific 

Fabrics. Morris & Co. ‘Fruit 
Embroidery’ in Slate/Rose; 

enquiries to Domestic Textile 
Corporation. Lamp and pillars; 

enquiries to Kontor 255.  
Details, last pages.

Shot at the residence of  
Torsten Grimme, co-owner  

of Kontor 255. 
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Sandringham 03 9277 8888 | 256 Bay Road, Sandringham  

Hawthorn   03 8803 8803 | 55 Camberwell Road, Hawthorn  

Willoughby  02 9958 0700 | 598 Willoughby Road, Willoughby  

Paddington  02 8354 6222 | 188 Oxford Street, Paddington  

Brisbane   07 3852 6188 | 44 Abbotsford Road, Bowen Hills  

Gold Coast  07 5564 3388 | 91 Bundall Road, Bundall  
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Visit www.domo.com.au  Contract enquiries welcome.

A world of beautiful possibilities at DOMO.

Contemporary, classic and outdoor living.



Open house policy
WITH THE LAUNCH OF THE JUSTIN ART HOUSE MUSEUM, A PRIVATE COLLECTION  

OF CONTEMPORARY WORKS ARE NOW AVAILABLE FOR PUBLIC VIEWING.

A RT & DESIGN

By Annemarie Kiely  Photographed by Sharyn Cairns
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Stair light sculpture by 
Ilan El. previous page: 
All Blacks series by  
PJ Hickman.

HEY SAY THE BEST TIME 
to start thinking about 
your retirement is before 
the boss does, but if you 
are the boss presiding 
over a major architecture 
practice, it’s presumed 

you’ll just drop at your drawing board. 
“Not me,” says Charles Justin, founding 

co-director of architecture and interiors 
practice Synman Justin Bialek (SJB).  
“We introduced a mandatory retirement 
age at SJB as part of a succession plan. 
Psychologically, I was prepared for the next 
stage of life.” 

While he claims departure from the 
profession conclusive, what architect retires 
their passion? Think Philip Johnson, the 
Pritzker prize winner who, winding up 
practice at the age of 98, claimed his 
longevity was contingent on the chance to 
act out aggressions. Justin doesn’t miss  
the battles of building, but does miss the 
cerebral dip into making. And, truth be 
told, he’s still making. “Though not as you’d 
think,” he says of a recent move to the 
commissioning chair. “I’ve finally become 
the client.” It’s an axiom flip that he 
rationalises with the desire for a new 
experience, a daughter who is an architect,  
a 250-plus-piece art collection and a radical 
idea to decant it all into a house-museum. He describes himself and 
his wife, Leah, as inveterate travellers and lovers of contemporary art, 
whose post-retirement journey has just “dipped” into the JAHM, the 
sweet-sounding acronym for the new Justin Art House Museum.

“It must have been about six years ago that we visited the Lyon 
Housemuseum in Kew,” he says, winding back to the launch of the 
precedent-setting hybrid gallery, designed by its architect resident 
Corbett Lyon. “We wanted to do something that was positive and 
creative, and it just ticked all our boxes.” 

Having visited all the international ‘archi-types’, Justin pinpoints 
the Maison Particulière in Brussels and the Samlung Hoffmann  
in Berlin as “experiential” favourites for their owner-led tours and 
talks. He also expresses a deep appreciation for David Walsh’s 
Museum of Old and New Art (MONA) in Tasmania — “nothing too 
didactic, just an unashamed pleasing of self ”. So the search began for 
a suitable site in Melbourne to affect similar outcomes. 

It took one year before a park-side block, replete with four older-
style apartments, presented in central Prahran. “It was close to friends 
and family; close to the action of St Kilda and Chapel Street,” Justin 
says. “So we just took the plunge.” 

Brazenly flouting the wisdom that advises against working with 
family, the Justins summarily fleshed out a brief for their daughter, 
Elisa Justin, and just let her go on the design — relying on her familial 
experience and former employment at SJB to bypass the slow dance 
of establishing their “likes”. The loose requirements were for the 
retention and renewal of the existing 1940s apartments, above which 
a first-level, museum-grade gallery and a second-level apartment were 
to be added. The specifics related to an eight-star environmental 
rating (a measure of energy consumption loads), a minimal palette of 
quality materials and the integration of art into the new architecture. 

“This wasn’t going to be art as lipstick,” says Justin. “From day one, 
we wanted to commission projects for the façade, lift and stairs.” »



clockwise from above left:  
Hot Painting by Trevelyan Clay; Plato’s 

Room 111 by Karyn Taylor; Noughts and 
Crosses by Todd Simpson. In Your Face by 

Lara Merrett. Abstract Machines by Jacob 
Leary; Pulse #201021 by Paul Snell. An 

Imbricated Universe by Peter Daverington. 
Untitled (two point perspective) by 

Stephen Bram (left-hand wall).
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“These facilities 
succeed when they 
are permeated by 
a strong persona”  
— Charles Justin



JAHM’s current exhibition, Divine Abstraction, curated by Dr Rachael 
Kohn, presenter and producer of The Spirit of Things on ABC Radio 
National, runs until 19 June. The Infinite Loop, curated by Melbourne 
artist Justin Andrews, runs from August to November 2016 (online 
bookings only). Justin Art House Museum, 3 Lumley Court, Prahran; 
jahm.com.au; justinarchitecture.com.au.

clockwise from right: The library at JAHM. Untitled (small square)  
by Gina Jones; Positive Mask and Negative Mask by Dinh Cong Dat. Noughts  

and Crosses by Todd Simpson. opposite page, clockwise from top left:  
Untitled (two point perspective) by Stephen Bram; Grotto Reflect by Richard 

Blackwell; Mid Eye-Con by Samara Adamson-Pinczewski. Atomic Cloud 4  
by Gregor Kregar (on wall); Pollen Yellow series by Louise Blyton.  
Index by Penelope Davis. Striped cladding in Easycare Colourbond  
by Tunni Kraus. Monet’s Garden by Cathering Nelson (foreground). 

«  Elisa Justin, now running her own practice, responded to the parental 
call for a cohesiveness of old and new architecture with a “big roof 
concept” — zinc skin wrapping down to ground plane like a geometrically 
progressing growth. She cocooned the gallery and penthouse within its 
folds, mediating space and service between the often conflicting concerns 

of public and private use. 
“You are fielding the issues of fire 

evacuation and disabled access within  
a domestic setting that calls for discrete 
insertions,” says Elisa. “It’s not an easy 
journey to go on.” 

Making the fulcrum of her 
composition the stair, Elisa detailed the 
conceptually loaded 39-step structure 
as a cranking spiral, 
drilling it three levels 
up through an 
allocated entry space. 
Its shape informed an 
“origami enclosure” 
suggestive of the 
largely non-figurative 
art collection 
exhibited within. 

Lighting artist Ilan 
El (in collaboration 
with DigiSen) 
hooked his art 
concept for the stair 
into John Buchan’s 
1915 thriller, The 

Thirty-Nine Steps, riffing on the novel’s 39 stolen 
military secrets in interactive steps that flicker or fix in 
endless permutations of coloured light. 

Artist Paul Snell worked with equally anomalous 
canvas and horizontal bands of colour, wrapping his 
digitised photograph of multi-stripes inside the 
passenger lift, so as to mess with all reading of its small 
space. Similarly, urban artist Tunni Kraus eulogised the 
stripe, making his material ode to the canvas awnings 
of the suburbs in Colourbond bands that externally 
badge the first-level gallery.

On what draws people to such public displays of the 
private, Justin declares home “the last bastion of 
personal expression”, citing findings from Georgina 
Walker’s doctoral thesis on the house-museum. 

“These facilities succeed when they are permeated  
by a strong persona,” he says, in full realisation that 
retirement doesn’t afford a day off. “We will personally 
conduct tours, take coffee in the apartment and 
commit to two major exhibitions a year.”  VL
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W
HEN ELTON JOHN BUYS ONE OF 

YOUR PAINTINGS  during your first 
exhibition in Los Angeles, you must 
be doing something right. For 
Australian artist Jonathan Zawada, 

that 2010 purchase was a highlight, he says, that was 
“pretty hard to come back from”, but judging by the 

prodigious body of work he’s since become celebrated for — easily 
traversing the lines of design, contemporary art and product design 
— it was just the incentive he needed. The next year, Zawada and his 
wife, Annie, moved from Sydney to LA so he could focus on his art, 
which has evolved to cross a range of media, and delve into the 
collision of technology and nature.

Zawada’s journey began in graphic design, working with major 
music and fashion labels. Over time, his creative drive flowed into  
his highly detailed and surreal drawings, oil landscapes, sculptures 
and installations. His most recent project, Goldfish, a collaboration 
with Shanghai-based digital artist Kim Laughton, encapsulates  
the technology-versus-nature divide. 

“Kim and I bonded over this particular piece of computing 
equipment,” he says. “We conceived a structure comprised of very 
expensive computers on scaffolding sitting in a pond of live goldfish, 
with TV screens and a mini desert above it. The installation was 
backed by a massive LED screen playing a video game I created that 
responded to changes in the room.”

For Zawada, this corporate-funded Beijing project was not only 
great fun, it changed his creative approach. “Kim and I are very similar,” 
he explains. “He feels the art world can be very old-fashioned. If you 
do a performance or installation in a gallery, you don’t have to  ›› 

profile:

THIS LA-BASED AUSTRALIAN IS BLURRING THE 
LINES BETWEEN ART, NATURE AND TECHNOLOGY.

Jonathan Zawada

clockwise from far left: 
Jonathan Zawada. ‘Affordances 

#1’ marble table; Run DNA,  
from the Real 3D series; and 

‘Affordances #2’ lamps.
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‹‹   communicate with anyone; you don’t have to make it satisfying.  
We feel there is an opportunity to create amazing experiences if it 
weren’t for the strange language around art galleries that makes 
exhibitions alienating.” Zawada plans a follow-up ‘supercomputer’ 
installation in LA, and more non-commercial projects. 

It was with the encouragement of West Hollywood gallery Prism 
that Zawada and Annie moved to LA in 2011. Initially he was reticent, 
but has since found the city provides the mental and physical space to 
create. “LA is quite a lonely place, the way it’s set up and spread out,” 
he says. “It’s not an intense city like New York or Sydney. We are not 
part of a scene. So in that way it doesn’t influence me directly, but I do 
feel I have more room to make mistakes and try things out.”

While the LA culture might not have had an impact on Zawada’s 
work, the environment has. “I didn’t realise until afterwards, but  
we  took a long road trip before settling here and the dramatic 
landscapes we witnessed influenced my series Over Time.” 
Another influence was the moiré effect of the chain-link 
fencing that lines the city’s freeways. This in part inspired 
Zawada’s mesh series, including Real 3D, exhibited at 
Sydney’s Sarah Cottier Gallery in 2014, and A Particular 
Turbulent Wave, exhibited at Beers London in 2015. 

Finally, there’s Zawada’s product design, borne of necessity. 
“When we moved to LA, we didn’t have much furniture or 
money,” he recalls. “With a hacksaw I turned a shipping  
crate into a side table. After our son, Pip, was born and  
I came up for air, I realised it would be nice to make it out of 
marble, so I went to a yard and handpicked custom pieces. 
Only in America could you do this. In Australia, they  
would want minimum orders of 30!”

And so the ‘Affordances #1 (Y.O.R.I)’ table was born. When 
lights were needed for the house, he designed his lamp  
series, ‘Affordances #2 (Ω.M.G Lean Into the Wind)’.

“Australians are good at getting on and doing stuff,  
in  a  Paul Hogan kind of way,” Zawada says. “This can be  
good and bad, but in an initial sense it’s great, as you  
can accomplish a lot.” VL 
Visit zawada.com.au.

clockwise from top left: Etc. (2014) oil on canvas. A trio of 
Benjamin Barretto collages in Zawada’s apartment. Painting from 

the series My Sentiments Exactly (2015). A corner of Zawada’s 
apartment, with the artist’s ‘Tru$t Fun’ rug.

“LA is not an intense city like 
New York or Sydney... I feel  
I have more room to make 
mistakes and try things out”
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clockwise from top left: 
Payes’ studio bathroom, 
formerly her darkroom, is filled 
with her early hand-printed 
works; in the studio entry, 
Red Warrior (2014) from her 
Iceman series; Payes’ work 
table; Cross Pollination (2004). 
opposite page: Payes with 
new works in progress from 
her Woman series.

N A STINKING HOT  Melbourne day, when propriety is 
allowed to slip, artist Sonia Payes plays the punctilious host. 
She fusses around in the kitchen of her Melbourne studio 
— a late 19th-century structure steeped in the history of its 
Prahran locale — furnishing shots of good espresso and the 

full spread of print media relating to previous shows. “Is that aircon too 
cold, are you feeling a bit hungry?” she asks, fluffing out her luxuriant 
black mane while worrying about the provision of food. “Sorry, it’s my 
Jewish mama coming out.” And the role of “mama”, as conversation and 
art concepts later reveal, is the wellspring of her work — mother as 
nature, nurturer, procreator and matriarchal figurehead, a small effigy 
of  which she picks up from a kitchen bench and twirls. “This was 
produced by one of the first 3-D printers,” says Payes, holding up a four-
faced plastic head modelled by the data fed from one of her digital 
photo files. “It was about 2007 when it was printed and it held the 
promise of something, but I couldn’t yet find a context.” 

The question of whether it stems from the fiction of Photoshop or 
a  real person prompts Payes to invite entry into a room papered  ››  



Face value
FROM THE DARKROOM TO THE 3-D 

PRINTER, SONIA PAYES CONTINUES TO 
CHALLENGE HERSELF AS AN ARTIST AND 

EXPLORE PROVOCATIVE NEW THEMES. 

By ANNEMARIE KIELY  Photographed by JOHN LAURIE
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Payes’ works past, present and future are on display 
throughout her studio, from early photography test 
prints to Woman in Black (2016), The Bar (2004)  
and pinboard planning for her upcoming exhibition  
at McClelland Sculpture Park + Gallery.

«  with images documenting the multi-decade maturation 
of the very same face. “My daughter Ilana has performed 
in front of my camera since she was six,” says Payes, 
qualifying that her muse is now 34 and expecting her 
second child. “I wrapped her in plastic in that photo,  
and now I’m doing her in plastic.” 

Trying to fix on the when and why of sculpture, Payes 
ricochets across time and tableaux, stalling at her 2007 
immortalisation of 60 home-grown art greats “on  
old-school film” for Untitled, Portraits of Australian 
Artists. She makes it clear that planned concepts are of 
no concern, but uses this book to illustrate the essence  
of identity through “discomfort” — what can come of 
the unplanned moment and an adrenalin rush. Indeed, 
her monastic grab of the notoriously private ceramicist 
Gwyn Hanssen Pigott attests to this intuition. Before 
the anecdotes can flow from this era-defining series, 
Payes has leap-frogged to 2014 and the Queensland 
Festival of Photography, when her decade-long 
interrogation into future dystopias was shown under the 
collective title Re Generation. The link between these 
series and her sculpture is not explicit, but there is the 
constant of an individual face, a face that smooths into 
universality when Payes’ camera hits the digital cloud. 

“I was in China in 2012,” she says, jumping back to her 
two months near Beijing as the inaugural recipient of the 
Australia China Art Foundation residency. “I remember 
cornfields dissolving into quarries and mountainsides 

Payes digitally 
painted her 

four-faced 
figureheads 
into endless 

cornrows that 
bend to the 

winds of 
change 

exploding to make way for high-rise developments. 
China’s relentless regeneration is destroying the planet 
on which its repetition is reliant. Here was my context.” 

Capturing this Möbius strip of motherhood in 
surreally lit landscapes, Payes digitally painted her four-
faced figureheads into endless cornrows that bend to  
the winds of change. From a distance these freakishly 
modified crops, commenting on the collective’s 
diminishment of individualism, glow with the allegoric 
romanticism of a Caspar David Friedrich landscape, but 
up close they crystallise into the Cambodian killing 
fields. “It was one of my best bodies of work,” says Payes, 
adding that the experience of China afforded the 
confidence to dive into the next dimension. 

“Artists in China aren’t defined by a single discipline, 
so when the McClelland Sculpture Park + Gallery called 
for submissions for their 2014 sculpture survey, I said,  

‘I  can do that.’” Giving a literal twist to the 
figurehead of Re Generation, Payes created  
a monumental fibreglass form at McClelland. 
It was a gestural nod to gestation that both 
pre-empted her daughters’ pregnancies and 
won the McClelland Achievement Prize. 

Now preparing for another show at 
McClelland, Payes draws similarities 
between her effigy of Ilana and Mut, the 
multi-faceted Egyptian goddess of womanly 
arts and motherhood. “Nothing is really new, 
just a parallel of the past.”  
Sonia Payes: Parallel Futures runs 3 July–6 November; 

mcclellandgallery.com.

66 VOGUELIVING.COM.AU

ART & DESIGN



MEDITERRANEAN HONEYSUCKLE

INTRODUCING

 INSPIRED BY THE ELEGANT, EFFORTLESS STYLE OF THE MEDITERRANEAN.
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from left: in the studio, Dijkstra (left) and Lugmayr before an 
artwork by Dijkstra; the table is self-designed; ‘Doll Steel’ chair by 
Emilio Nanni. Examples of the powerhouse couple’s previous work. 

CREATIVE DUO DESIGN BY TOKO  
BRING A THOUGHTFUL AESTHETIC TO 

THEIR DYNAMIC CREATIVE PROCESS THAT  
SPANS ACROSS ARCHITECTURE, FASHION, 

EXHIBITION DESIGN AND ARTISTIC 
COMMENT, WRITES FREYA HERRING. 
PHOTOGRAPHED BY DAVE WHEELER.

Double Dutch

D
ESIGN BY TOKO  is no ordinary Sydney graphic 
design practice. “We called it Design by Toko 
because we believe that design is always derived 
from conceptual thinking,” explains Michael 
Lugmayr, who founded the company with life 

and business partner Eva Dijkstra. “We like to think that we can 
design everything, so we get involved with architecture, we’re 
into exhibition design and even fashion.”

Lugmayr and Dijkstra founded Design by Toko in 2001  
in the Netherlands, where they were previously based. The 
word ‘toko’ comes from the many independently owned 
Indonesian shops in the Netherlands known as tokos, and  
now  exists as a slang word meaning ‘independent business’. 
After visiting Australia on a two-week holiday, they decided to 
move  themselves and their business here permanently. “We  
fell  in love with Sydney,” says Dijkstra. “We went back home 
and within two months we put our house on the market. It  
was  a  really emotional decision; a gut feeling.” Today they  
live in Sydney’s Bellevue Hill with their “biggest project”, the 
couple’s seven-month-old baby, Pip. “Sydney is just so 
beautiful and the lifestyle is so fantastic,” Dijkstra says. “That 
combination is pretty unique.”

Although much of their day-to-day business is focused 
on graphic design and branding for such companies as Cult,  
Oscar Wylee, the Powerhouse Museum, and Hansen and Søn, 
Design by Toko continues to work outside the realm of graphic 
design. They recently collaborated with Sydney’s Hill Street 
Precinct to make an artistic statement against the proliferation 
of designer copies. “We built this tower of replica furniture to  
look  like a bonfire,” says Lugmayr. “It started a discussion  ›› 

profile:
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‹‹  about replicas and reference culture in general.” Dijkstra 
continues. “It had lights underneath and a smoke machine, 
so it actually looked like it was on fire.”

The duo also worked on the exhibition and identity 
design for the Australian Institute of Architects at the 2012 
Venice Architecture Biennale, creating nomadic spaces 
of exchange out of a rug decorated with the floor plan of 
the Australian Pavilion. “On it we held discussions and 
talks about architecture around the city,” Dijkstra says.

The subject of architecture holds a lot of weight for them. 
“We probably love architecture more than we like graphic 
design,” says Lugmayr. “But what we both really enjoy is 
simplicity,” says Dijkstra. “It starts with the concept and 
then it’s just a case of finding the purest form of that idea.”

Lugmayr adds, “The majority of the work we do is idea 
generation. There are so many designers out there, the only 
thing that can really blossom and be unique is a strong idea.”

So how have these guys continued to create and innovate 
together for some two decades? It’s all about balance.  
“Eva is amazing at detailing, seeing the bigger picture and 
having incredible, exceptional ideas,” says Lugmayr. 
“Whereas I’m less interested in the details and more into  
a simpler, conceptual thinking. At the end of the day  
we just really complement each other.”  VL 
Visit designbytoko.com.

“The majority of the work we  
do is idea generation. The only 
thing that can really blossom 
and be unique is a strong idea”

clockwise from top left: In the hallway, artworks by  
Gio Schiano, Will Coles and Nicholas Krushenick. In the dining 

room, Hay sideboard and ‘Dome’ lamp by Todd Bracher, both from 
Cult; artworks by André Hemer and Louise Blyton. Posters in the 

Toko studio. In the kitchen, artwork by Paul Insect. In the living 
room, ‘Toro’ chair by Blu Dot; artworks by Otto Piene.

Blue artwork by Dijkstra; 
‘Concorde’ table by Poliform. 
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A LIFETIME OF

STYLE

Bristile Roofi ng’s 10 Year Total Roof Warranty applies where the company supplies and installs any La Escandella roof tile. The warranty is for installation services for 10 years from the original date of 
installation. Bristile Roofi ng warrants that its ceramic roof tiles will retain their colour for the life of the product. Bristile Roofi ng warrants its La Escandella ceramic roof tiles (excluding Marseille, Media 
Curva, Curvado and Curvado glazed profi les) for a period of 100 years. All warranties are separate and independent. Full warranty terms and conditions are available at www.bristileroofi ng.com.au

Designed in Europe, La Escandella ceramic roof tiles from Bristile Roofi ng bring a new level of class to Australian 

roofi ng. Meticulously crafted, they offer unmatched quality and lasting beauty for your home. Backed by an 

incredible 100 year Product Warranty* and Colour For Life Guarantee, exclusive to Bristile Roofi ng, La Escandella 

are Australia’s most desirable roof tiles. Discover the colour, profi le and fi nish to suit your style.

ADD STYLE AND BEAUTY TO YOUR HOME THAT WILL LAST FOR A HUNDRED YEARS*

WITH LA ESCANDELLA CERAMIC ROOF TILES.

PRODUCT

W
ARRANTY
YEAR

Phone 1300 274 784 or visit www.laescandella.com.au/style



clockwise from right: Elise 
Cakebread in her Melbourne 

studio, surrounded by her 
plush, playful creations and 

inspirational mood board. 

Elise Cakebread
ONCE DISMISSED AS ‘TOO CREATIVE’, THIS 
MELBOURNE-BASED TEXTILE ARTIST HAS 

FOUND HER SILVER LINING AT LAST.

T MAY BE A NAME  that preordains a career in 
the kitchen, but Elise Cakebread has left that 
business to her sister. “She is the gifted baker,” 
says the Melbourne craft practitioner who is 
mixing it up in a different medium — textile 
design — “but we both have practical skills and 
love the ‘making’.”

Nesting in a small former bedroom at the front of a suburban 
house, where a magpie’s sensibility has spun lairy threads and a little 
plant matter into a cosy studio, Cakebread admits to acquiring those 
skills in a very circuitous way. “After majoring in art history and 
theatre studies at the University of Melbourne, I had all the critical 
thinking but no career path,” she says. “So I spent a lot of time travelling, 
dabbling in retail and slowly developing an interest in traditional 
crafts, particularly the art of leather glove-making.” She found her way 
to Millau, a small town in southern France that once supplied the 
Empress Joséphine with up to 1000 pairs of lambskin gloves per year. 

“There were three ateliers in a remote area that was almost 
unreachable until a viaduct bridge was built in recent years,” 
Cakebread says. “I had made it my mission to become an intern, but 

an insurance issue prevented that option.” 
Cakebread remembers getting ready to hitchhike 
out of town and having last-minute thoughts 
about a return home to study. “I  was sitting in 
this horrible McDonald’s on my laptop and 
suddenly enrolling in textile design at the Royal 
Melbourne Institute of Technology,” she says. “It 
was the best decision I ever made and as soon as 
I started [the course], I knew it was right. Why 
the hell hadn’t I done it years ago?” 

Fast-tracking to the end of that degree and the 
subsequent encounters with potential employers, 
Cakebread recalls the oft-repeated critique of her 
work as being ‘too creative’. “So I just started 
doing my own thing.” Her wild and woolly 

reimagining of soft furnishings into sculptural colour fields soon got 
her noticed. Hotel Hotel, the cool Canberra establishment that both 
incubates local talent and accommodates tourists, got it, 
commissioning Cakebread to furnish its foyer with her ‘Pile High 
Club’ cushions. And Dulux spotted a star on the ascent, briefing the 
artist to fashion her galactic ‘Soft Hemispheres’ in the bold colours of 
their Infinite Worlds palette. 

Soon to launch a new collection of Silver Linings soft furnishings 
at the 2016 Melbourne design trade event, Denfair, Cakebread 
predicts a broodier palette for design. “The ‘place’ we are in right now 
makes us subliminally attracted to darker things,” she says of world 
disorder. “We want to cosy in and protect ourselves.” VL 
Visit elisecakebread.com.

profile:
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clockwise from right: Rizzo’s Paris 
dining room with Bay of Naples fresco,  

a 1966 portrait of Yves Saint Laurent and 
Pierre Cardin, and Rizzo’s ‘TP-Elliptique’ 

table. Portrait of Salvador Dalí (1950). With 
model Donna Mitchell in Milan, during  

a photo shoot for Italian Vogue, 1962. 

AS ONE OF THE MOST INFLUENTIAL CELEBRITY 
PHOTOGRAPHERS OF THE 1950S AND ’60S, WILLY RIZZO 
IS EQUALLY REVERED FOR HIS SLEEK, SOPHISTICATED 

FURNITURE DESIGN, WRITES JASON MOWEN.

AN EYE  
FOR STYLE
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clockwise from top left: Rizzo’s portrait of  
Le Corbusier (1953) sits on his mantel. The ‘Canapé  
Bleu’ (1969). Rizzo’s wife, Dominique, and their three 
children. ‘TQ-Francia’ and ‘TRG’ tables. Brigitte 
Bardot (1958). Rizzo’s redesign of Igor Cassini’s home 
in Palazzo Torlonia, Rome. Le Corbusier (1953). 
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Rizzo took inspiration from  
a Rolex watch in 1968 to design  
his ‘Flaminia’ table, seen above  
in his Paris apartment flanked by 
‘Canapé C Marron’ sofas and  
a pair of ‘Lovelamp’ table lamps.

Y  D E S I G N 
E P I P H A N Y,  so to 
speak, took place 
when I was eight. It 
was the late 1970s 
and my great-

grandparents were visiting from the South of France with 
photos of their apartment, nestled in the hills behind 
Cannes. Obviously I’d never seen anything like it — think 
Mies van der Rohe meets To Catch a Thief. Amid the odd 
antique piece, streamlined, almost futuristic furniture 
in  highly polished metals and chocolate-brown suede 
seemed to float over travertine floors, framed by geranium-
clad views of the French Riviera. Fast-forward three 
decades and I would discover the identity of the creator 
of  such dazzling furniture: famed Italian photographer 
and designer Willy Rizzo.

Born in Naples in 1928 but relocating to France with his 
mother in the ’30s, Rizzo took to photography at an early 
age. His career began as a teenager, covering the Liberation 
of Paris in 1944 for Ciné Mondial, followed by the 
Nuremberg trials, post-war North Africa for Point de Vue 
(his poignant photos of burnt-out tanks against the 
Tunisian sunset were also bought by Life magazine) and 
shooting a  portrait of Winston Churchill that made the 
cover of Paris Match in 1949 — the first in colour. 

However, it’s for fabulous celebrity photography that Rizzo is best known. In 1946, France 
Dimanche sent the young and charismatic photographer to cover the first Cannes Film Festival, 
where, in a chance meeting in the lobby of his hotel, Rizzo met Zina Rachevsky. The photographer 
not only convinced the young socialite/starlet to pose, he gained unfettered access to the 
glamorous elite when invited to a party being hosted by the girl’s father. “All the rich and beautiful 
people were there,” Rizzo recalled. “Diamonds, costumes, cars… and I took pictures.” 

The photographer’s legend would soon mimic that of his celebrity subjects, firmly established 
through an illustrious career and his 1968 marriage to Italian actress Elsa Martinelli. Rizzo 
photographed many of the great 20th-century icons, from Audrey Hepburn and Sophia Loren to 
Marlene Dietrich, Coco Chanel, Salvador Dalí and Pablo Picasso. His 1958 portrait of Brigitte 
Bardot on her hands and knees on a boat in St Tropez is perhaps his most famous, although his 
most memorable subject was Pope Pius XII. His portraits of Marilyn Monroe are equally 
unforgettable: with Monroe in a fragile emotional state just weeks before she died, what began as 
a chaotic appointment transformed when she was in front of the camera. Rizzo described the actress 
as an angel. “When she appeared, I fell in love.” He was one of the last photographers to shoot her.

In 1966, during the years of Italy’s famed la dolce vita, the photographer relocated to Rome and, 
by chance, fell into his ‘second career’. Having long admired the furniture designs of Ruhlmann, 
Van der Rohe and Le Corbusier, he redesigned his apartment overlooking the Spanish Steps, 
creating sleek custom furniture that quickly captured the attention of his sophisticated friends.

Rizzo soon received commissions (fittingly, one of his first clients was Igor ‘Ghighi’ Cassini, 
who claimed credit for coining the term ‘ jet set’) and in 1968 established his own design and 
manufacturing atelier in Tivoli, outside Rome. Over the following decade, 30 of his ingenious 
designs, including sexy modular sofas upholstered in wild boar skin and the iconic ‘TRG’ 
revolving coffee table, were handmade by a team of talented artisans — the look was modern but 
each piece was crafted in an entirely traditional manner.

In 1978, Rizzo returned to his first love, photography. He would remarry, spending the 
remainder of his life in Paris with his wife, Dominique, and their three children. Never one to sit 
still, Rizzo opened a gallery on the Left Bank in 2010 (just three years before he died, at age 84), 
showcasing his talent as both photographer and furniture designer. Which is his greatest legacy? 
Visit the gallery and decide for yourself.  VL

Studio Willy Rizzo, 12 rue de Verneuil, 75007 Paris; willyrizzo.com.

“All the rich and beautiful 
people were there… and  

I took pictures”
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Master stroke
A THOUGHT-PROVOKING COLLECTION OF 
CONTEMPORARY AND CLASSICAL WORKS 

THAT WILL INSPIRE AND CAPTIVATE.

OPENING 1 JUNE AT 
SYDNEY’S GALLERY 9, 
ALICE WORMALD’S  
NEW EXHIBITION, 
OFFERINGS, SHOWCASES 
UNEXPECTED COLLAGES 
OF THE REAL AND 
ABSTRACT, SUCH 
AS MAJESTY (2016).  
Until 25 June; gallery9.com.au.

Every year Melbourne’s 
Niagara Gallery presents  
a collection of its highest 
calibre art for purchase. 

Included in this year’s show, 
Blue Chip XVIII: The 

Collectors’ Exhibition, are 
works such as this ornate 
Stephen Benwell ceramic  

sculpture from 1994  
entitled Sculpture 1 (right). 

Until 4 June; niagaragalleries.com.au.

TAKE AWAYS 03/05

Indigenous artist Christian Thompson’s 
piece On Becoming (2015, above) is on 
display at Photo London, the major 
international photography fair taking 
place at Somerset House from 19–22 May. 
It follows on from the artist’s recent show 
at the Harvard Art Museums in the US. 
Thompson is represented by Michael Reid 
gallery at the show. photolondon.org

This playful bronze sculpture   
aeiou (2012; detail, left), part  

of a series of five, is included in 
Michelle Nikou’s show, aeiou,  

at Melbourne’s Heide Museum 
of Modern Art. Until 28 August; heide.com.au.

THE CLASSICS:   

Degas – a new vision
The new exhibition opens at Melbourne’s National Gallery of 
Victoria on 24 June. It explores Edgar Degas’ celebrated ballet 

scenes as well as such evocative works such as Woman Seated on 
the Edge of the Bath Sponging Her Neck (1880–95, below). 

Until 18 September; ngv.vic.gov.au.

LONDON:   

Local dreaming

ART NEWS
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BRISBANE:   

Colour wave 
Artist Lara Merrett is curating a new exhibition at Brisbane’s Jan Murphy 
Gallery. Entitled Studio Wars, the show includes her own works — including 
her dreamy painting Order in the Dark (2015, above) — as well as works from 
members of Sydney’s Birmingham Street Studio. Until 11 June; janmurphygallery.com.au.

FRAGMENTED PASTS
One of the driving forces behind Bruce Reynolds’ latest 

exhibition, Fixed, at Queensland’s Jan Manton gallery, is the 
tension between the perception and reality of historic events. 
One of his works, Frieze With Cornice (above), reinvents the 

classical art form to display peeling layers of history underneath. 
Until 7 June; janmantonart.com.

17
/
05

DUTCH DESIGNER ALDO BAKKER  
HAS CURATED AN EXHIBITION  
OF HIS OWN WORK, NOW ON AT 
THE CENTRE D’INNOVATION ET 
DE DESIGN AU GRAND-HORNU 
IN HORNU, BELGIUM. ALDO BAKKER: 
PAUSE INCLUDES CONCEPTUAL 
OBJECTS THAT TRAVERSE ART 
AND DESIGN, SUCH AS HIS 
WATERING CAN (2014, LEFT). 
Until 14 August; cid-grand-hornu.be.

ON 28 MAY, THE ART GALLERY OF WESTERN 
AUSTRALIA LOOKS TO THE WORK OF REBECCA 

BAUMANN. WA FOCUS: REBECCA BAUMANN 
INCLUDES CHARACTERISTICALLY VIVID WORKS 

SUCH AS UNTITLED (2015, ABOVE), MADE IN 
COLLABORATION WITH BRENDAN VAN HEK. 

Until 22 August; artgallery.wa.gov.au.

Neil Frazer’s paintings adopt 
thick, impasto strokes to evoke 
a sense of physicality seen  
here in Fathom (2016, left),  
a depiction of Victoria’s Twelve 
Apostles. His exhibition at 
Sydney’s Martin Browne 
Contemporary, also called 
Fathom, runs until 3 July. 
martinbrownecontemporary.com

BRISBANE:   

Being 
famous 
The works of 
influential artist 
and photographer 
Cindy Sherman  
are coming to the 
Queensland 
Gallery of Modern 
Art. The self-titled 
show will focus on 
her post-2000 
oeuvre, where 
digital techniques 
are used to alter her 
photographs, and 
explores themes  
of narcissism, 
femininity and the 
cult of celebrity. 
From 19 May–11 June; 

arthousegallery.com.au.19/05

NATURAL BEAUTY
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Edited by LEAH TWOMEY

B U R M A :  
T I F F I N S ,  N U N S  
A N D  T U R M E R I C  

by ANNA SWAIN
(Shutterbooks.com.au, $50)

Anna Swain first travelled to the Golden 
Triangle as a 19-year-old backpacker. 

“Our group came to the border of Burma, 
and the guide pointed across the river.  

Of course no one was allowed into  
the country then, and it always held  
a mystical place in my heart — I’ve 

wanted to go there ever since.” The keen 

than 300 images interspersed with recipes and travel tales.   

TALES OF A FORBIDDEN BURMA, OPULENT 
PRIVATE INTERIORS AND VEERING OFF  
THE BEATEN TRACKS OF COPENHAGEN.

Writers’ corner

C O P E N H A G E N 
S T Y L E  G U I D E  
by ANNA PEUCKERT  
& SØREN JEPSEN
(Murdoch Books, $40)
This guide to the Danish capital focuses 
on shopping, fashion, design and food, 
rather than the average tourist’s basic 
needs (where to sleep, museums and 
galleries, public spaces and the 
monarchy). It’s all to the taste of  
the authors, lifestyle journalist Anna 
Peuckert and photographer/style 
blogger Søren Jepsen, both of whom 
recommend the hippest spots. Not  
for everyone, but if it is your kind  
of style then let it be your guide. 

I N F I N I T E  S P A C E 
photographed by JAMES 

SILVERMAN  
(Gestalten, $100)

A global collection of contemporary 
residential architecture and 

interiors seen through the lens  
of British photographer James 

Silverman, the emphasis here is on 
vistas, light and the use of glass  

to connect the inside with the out. 
Silverman shoots with a passion 

for the architect’s intention;  
he captures what the architect 

wanted his clients to see and how 
they want to live. The images are 

immersive and the homes run from 
impressive to truly outstanding. 

F L O R A L  
PAT T E R N S  
O F  I N D I A 

by HENRY WILSON
(Thames & Hudson, $65) 

Beginning with a detailed history  
of floral symbolism and decoration  
in India, Henry Wilson’s book goes 
on to celebrate the beautiful motifs 

found in Indian fabrics, wallpaper, 
ceramics and architectural details.  
A London-based author who first  

fell in love with India in 1979,  
Wilson uses photography and 

illustration, along with his passion, 
knowledge and artistry, to inspire  

a better appreciation of the 
subcontinent’s beauty. 

B R U N O  M O I N A R D : 
F R O M  L I N E  
T O  L I G H T

by SERGE GLEIZES 
(Thames & Hudson, $90) 
Bruno Moinard is much more than  
a contemporary French architect working 
for his studio 4BI in Paris. An illustrator, 
painter and master of light, Moinard’s 
talent as a global designer of luxurious 
spaces is showcased here through 
captivating images by photographer 
Jacques Pépion as well as Moinard’s 
own drawings. His signature style of 
minimalist elegance is evident in the 
drawings of private mansions and 
commercial commissions, including  
more than 340 Cartier stores and the 
lavish Hotel Plaza Athénée in Paris. 
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1. The Z-BOAT (2012) limited-edition speedboat. 2. HEYDAR ALIYEV CULTURAL 
CENTRE (2012), Azerbaijan, won the 2014 London Design Museum award.  

3. VITRA FIRE STATION (1990–93), Weil am Rhein; Hadid’s first major work. 
4. MAXXI: MUSEUM OF XXI CENTURY ARTS (2009), Rome.  

5. Concept sketch for the PHAENO SCIENCE CENTRE, Germany, 2005.  
6. ADIDAS ORIGINALS Superstar Supershell trainer, in collaboration 

with Pharrell Williams, 2015. 7. Lamellae Collection  
sterling silver cuff for GEORG JENSEN, 2016. 

“She was somebody with  
a RARE KIND OF COURAGE. 
It was not a constructed courage, but 
an inevitable courage; she was just 
made that way. It was an almost 

PHYSICAL THING.”  
— architect Rem Koolhaas

A LOOK BACK AT THE GROUNDBREAKING CAREER  
OF THE ARCHITECT DUBBED ‘QUEEN OF THE CURVE’.

Dame Zaha Hadid, DBE 

1950–2016

BORN A SUNNI MUSLIM  in Baghdad, schooled by Roman 
Catholic nuns in Switzerland, tertiary-educated at the American 
University of Beirut, and mentored by Dutch architect Rem Koolhaas 
and Greek architect Elia Zenghelis at the Architecture Association 
(AA) in London, Zaha Hadid came to fame through a chaos  
of  cultures. Accordingly, her buildings were bereft of the biases of 
Western Modernism and men. She was a self-determining master  
of mega-structural processes who dipped into all design sectors while 
shaping a brave new world and shaking up the boys’ club. She 
translated Russian Suprematism into Einsteinian space and so 
became the first woman to win architecture’s top honours, the 
Pritzker Prize (2004) and the Royal Institute of British Architects’ 
Royal Gold Medal (2016). Hadid showed what is possible, not what 
is presumed, and for that the world of design is forever in her debt.
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IN MEMORIAM
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INTRODUCING OUR NEW 

PRINT & DIGITAL
SUBSCRIPTION PACKAGE

Subscribe now for only $59.95 for 12 months and receive 2 bonus issues!

RECEIVE 2 BONUS ISSUES 
To subscribe, visit magsonline.com.au/vl/m1605vli  

or call 1300 656 933 and quote m1605vli.

Annual subscription includes 6 issues. Bonus issue offer available for delivery to Australian addresses only and ends 29 June 2016. For international rates visit magsonline.com.au/vl/m1605vli. 

Apple and the Apple logo are trademarks of Apple Inc., registered in the US and other countries. App Store is a service mark of Apple Inc. Google Play is a trademark of Google Inc.



by ANNEMARIE KIELY  Photographed by DEREK SWALWELL

MELBOURNE DESIGN STUDIO PORCELAIN BEAR 
CELEBRATES THE CONTRADICTORY ASPECTS  

OF A ROBUST YET REFINED MEDIUM. 

Fragile beauty

I N  S T O R E  &  D E C O R

Porcelain Bear’s porfolio of furniture 
and lighting includes the ‘Métro’ 
coffee table in porcelain and marble, 
porcelain box with 24-karat gold 
hand, ‘Architect’ fruit bowl, ‘Métro’ 
plinth, ‘Porcelena’ beaker, ‘Mili’ bowl, 
‘Doc’ vase and ‘Cloche’ pendant.  
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from top: detail of the ‘Bident’ luminaire, a solid brass 
construction in an aged bronze finish sealed with beeswax. 

Porcelain Bear founders Raymond (left) and Bonasera. 

here’s a ceramic white bear sunbathing on the sill  
of a Melbourne showroom that objectifies the brand 
identity of its business, Porcelain Bear. It’s an incidental, 
easily overlooked analogue for both the attributes of the 
company’s designer-directors and the base material with 
which they work. “Clearly we are bears,” says Gregory 
Bonasera, in beard-stroking acknowledgement that 
both he and his creative partner, Anthony Raymond, are 
hirsute and huggable. “But the polar bear is also the 
perfect metaphor for porcelain. He is white, robust and 

strong, an adaptable species that survives; both beautiful and fragile.” 
And adaptability in a fast-changing world has whipped the ‘Bears’  

— makers of timeless ceramic lights and furniture — into a recent  
frenzy of renovation (the showroom’s switch to pitch), reintroduction 
(key pieces have been honed to an essence) and a radicalisation  
of traditional form (new furniture pays homage to the Paris train system). 

“Métro sounds so much sexier than the fast-food suggestive 
Subway,” says Bonasera of the epithet given to a series of tables 
featuring bevelled-edge marble slabs perched on podiums of porcelain 
brick that bring to mind the tiled vaults of the Paris underground. 
“You’ll notice the tables have a shadow-line profile at the top, allowing 
the stone to transmit light while seeming to float.” 

Presenting in three functional variations (dining, coffee and 
occasional) in two marble options (Pietra Grigia or Giallo Sienna)  
on porcelain podiums glazed in basalt, gloss black or natural, the series 
remains true to the spirit of its precedent. It is two-parts turn-of-the-
20th-century industry and one-part Gallic shrug, the French gesture  
of disregard for what others are doing in a dynamic design that moves 
you. There’s also a soupçon of Memphis — the Postmodern Italian 
movement that mashed up historicism and pop culture in the 1980s 
— a sly reference that Bonasera acknowledges with a nod. These  
retro-futurist beauties float in a black-as-pitch showroom that has been 
restyled by the Bears to better highlight porcelain’s off-white pigment. 

Raymond informs that they hand-laid the floor with repurposed 
fence palings “into a ridiculously difficult herringbone pattern that we 
won’t be doing at home anytime soon” and matched its weathered 
complexion to walls painted in the suitably grizzly Dulux shade, Waza 
Bear. In this depthless space, the Bears have created legible dimension 
with a curtain of slip-cast porcelain links that clink with a resonant 
reminder of the time taken to forge the extraordinary interior feature. 

“It’s all about retaining our design DNA while allowing for 
evolution,” says Bonasera, with a Darwinian acknowledgement that 
small adaptations mean survival. “We won’t ever change our aesthetic 
because it is who we are, but we will hone and refine.”

And this refinement delivers a black-on-black punch in an adjacent 
room, where two new luminaires — the ‘Bident’, a buck-shot weighted 
brass-arm chandelier with feature porcelain sleeves, and the ‘Spider’,  
a 10-leg mutant that has seemingly survived a nuclear meltdown — 
shine new light on a design legacy that dates back nearly three decades. 

“We decided to blowtorch the floor,” says Bonasera of the finish 
needed to complete this picture of post-apocalyptic night. “We just 
love the visceral nature of it, the unevenness of texture that says 
handmade.” And it’s this commitment to push beyond the prescripts 
of ‘preciousness’ that has placed this design duo at the apex of their 
species. Just like the Arctic giants who lend them metaphor and 
mascot, these Porcelain Bears are the masters of their domain.  VL

Visit Porcelain Bear at Denfair, at the Melbourne Exhibition Centre from 2–4 June; 
porcelainbear.com. 
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clockwise from top left: ‘Métro’ column with 
‘I-O-N’ wall sconce. ‘Enigma’ solid porcelain chain 
curtain. ‘I-O-N’ sconce in antique 24-karat gold. The 
studio mascot, Percy the porcelain bear. ‘Spider’ 
luminaire in porcelain. Detail of ‘Métro’ plinths. 
‘Métro’ plinth with Pietra Grigia marble top. 
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right: Barber beside some  
of her floral arrangements; her 

Balenciaga top is available from 
The Store. below: a vibrant 
bouquet of orange and yellow 

Icelandic poppies, David Austin 
roses, Italian ranunculus, purple 
sweet peas and mauve scabiosa.

Hidden bower
A NEW CONCEPT STORE IN BERLIN 

IS INTRODUCING EPHEMERAL FLORAL 
ARRANGEMENTS FROM SYDNEY. 

BY GISELA WILLIAMS.  
PHOTOGRAPHED BY SIMON MENGES.  

RUBY BARBER IS 
PHOTOGRAPHED 

EXCLUSIVELY  
FOR VOGUE LIVING 

IN BERLIN, GERMANY.

INCE CHILDHOOD, RUBY BARBER’S favourite 
book has been The Secret Garden, the classic children’s 
story by Frances Hodgson Burnett. “Of course I didn’t 
realise then how significant that book would become 
for me,” says Barber, sitting on a low couch in Berlin’s 
chic new concept boutique, The Store, at Soho House. 
Just four years after moving from Sydney to Germany’s 
creative capital, Barber oversees a flower studio in  

a light-filled corner of the sprawling space that also includes a popular 
cafe. The Store, in Berlin’s Mitte district, is scattered with racks of Ann 
Demeulemeester and The Row clothing as well as hand-carved wooden 
bowls, vintage design books, and Aesop products from Australia. 

Barber named her blossoming company Mary Lennox, after the 
main character in the iconic novel who finds a neglected garden hidden 
behind overgrown walls and eventually brings it back to life. The story  
is appropriate for the ambitious 27-year-old, who has stumbled into 
Germany’s still very industrial flower industry and harbours plans to 
revolutionise the way Berliners see fresh, cut flowers.

Unlike in Sydney, where it was a pre-dawn race to the flower markets 
each day to chase down the best locally sourced branches and blooms, 
the wholesale market in Berlin is dominated by imports from the ››  

profile:
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‹‹  Netherlands. “In Australia it’s all about the strangest thing you can 
find. Here in Germany, Ecuadorian roses are still fashionable.” 

Barber’s first year in Berlin was spent navigating the market and 
sourcing local growers. She then sent individual bouquets to local 
bloggers and creatives with whom she wanted to connect. In her 
second year, she opened an atelier and began exploring Holland.  
“I had to work out how to make those imports work for me,” she says, 
before adding, “Foraging here can be pretty good.” She also began 
growing her own edible garden. “My apartment is filled with plants,” 
she enthuses. Her boyfriend, who works at the Berlin nightclub 
Tresor, convinced the owner to allow them to create a garden outside 
the club. “Now Tresor has our cherry, pomegranate and lemon trees as 
well as some rose bushes,” she says. “It would be nice if we could 
inspire people to turn abandoned city plots into flower farms.”

The decision to move abroad came when Barber, having slowly 
built up her reputation in Sydney by creating unusual flower 
arrangements for brides and a small but impressive group of local 
clients, was approached by Alex Eagle  — a British stylist and creative 
director of The Store. They discussed a collaboration with the retail 

“That’s how I like to work as well, collaborating with 
those who surround us to create something even better”

concept to creatively enliven its walls and corners with plants. “Alex 
wanted the space to be really green,” says Barber. Together they 
commissioned a beautiful copper flower bench from the architect 
Sigurd Larsen, which Barber loads with lovely bouquets every day. 
She jokes, “I am really learning to love the flowers from Holland,” then 
adds, “I just want to work with new and exciting flowers all the time.” 

Barber is currently collaborating with various Berlin-based artists, 
such as photographer Amira Fritz, to create art installations or still 
lifes that feature flowers and plants. “I want to pursue projects around 
flowers that are not necessarily how a typical florist works,” she says. 
Mary Lennox is also developing a line of seeds that promotes the 
concept of intercropping, a horticultural term that means the practice 
of growing two or more crops in the same space that will mutually 
benefit each other. “That’s how I like to work as well, collaborating 
with those who surround us to create something even better.”  VL

Visit marylennox.de; thestores.com. 

clockwise from left: Barber at work.  
The expansive retail space. Black vases by 
Christine Roland. Pastel vases from Tortus 
Copenhagen. Vases available from The Store.  
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DON’T JUST FOLLOW DESIGN

DEFINE IT

EARN A CERTIFICATE IN INTERIOR DECORATION AND STYLING THROUGH ACCREDITED 

COURSES FROM THE INDUSTRY LEADERS AT COCO REPUBLIC AND VOGUE LIVING

Spaces Limited. Enrol Today.

COCOREPUBLIC.COM.AU |  1300 000 220 |  DESIGNSCHOOL@COCOREPUBLIC.COM.AU

COCO REPUBLIC /  VOGUE LIVING SCHOLARSHIP

All students will have the opportunity to apply for a scholarship with Vogue Living:

· One month internship at Vogue Living

· Exclusive invitations to industry leading events

· Assisting on brand shoots at Coco Republic

· Day in the Field with Coco Republic Interior Design 

 and Property Styling

· One on one time with the Creative Director at Coco Republic  

 and Neale Whitaker Editor-in-Chief at Vogue Living



FURNITURE | GIFTWARE & HOMEWARES | FIREPLACES | BATHROOMS | DOORS & HARDWARE | LIGHTING | TILES & FLOORING | OUTDOORS

WWW.SCHOTS.COM.AU

1 Rennes Bookcase in Weathered Oak (sections as pictured) RRP $14,224 2 Cagliari 12 Light Antler 
Chandelier RRP $1,759 3 San Luis Black Iron Pendant Light 52x65cm RRP $349 4 Monterey Black Iron 
Pendant 51x50cm RRP $299 5 Capri Wrought Iron Double Entry Doors RRP $7,999 6 Rouen Antique 
Brass Freestanding Bath 180x84x81cm RRP $8,950 7 Franco Polished Concrete Console Table with Rust 
Patina Legs 140x40x83cm RRP $1,195 8 Single Bell Pendant Light in Brushed Brass 30x30cm RRP $249 
9 Halmstad Medium Pendant Light in Marble and Polished Brass 4x18cm RRP $69 10 Halmstad Small Pendant 
Light in Marble and Polished Brass 4x13cm RRP $49 11 Odessa Pendant Light with Shiny Brass Interior 
and Gloss White Exterior RRP $249 12 Versailles Parquet Panel in Distressed Finish 80x80cm RRP $185 
13 Astor Arched Basin Set in Oil Rubbed Bronze (WELS: 5S/5L/m) RRP $395 14 Chloe White Marble Mantle 
147x121cm RRP $4,995, pictured with the Malvern Inser t in Black Finish with Cover RRP $699, and the Orb 8 
Light Pendant in Antique Brown 55x46cm RRP $349, and Juno Armchair in Antique Ebony Leather 71x70x80cm 
RRP $1,795 15 Addison Office Chair in Vintage Dark Brown Leather RRP $749 16 Prima Concrete Vanity 
150x50x77cm RRP $749, pictured with Maputo Riverstone Basins, Small RRP $279 and Medium RRP $329

www.schots.com.au

400 Hoddle Street
Clifton Hill

Melbourne, Victoria
1300 774 774

299 Melbourne Road
(off Mackey Street)
North Geelong, Victoria

1300 693 693

OPEN 7 DAYS
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TRUE 

TO FORM

A selection of Mud Australia 
ceramics, including water jugs, 

carafes and ‘Nest’ bowls.

By FIONA MCCARTHY  Photographed by MARK ROPER
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A DISTINCTLY AUSTRALIAN TAKE ON FRENCH PORCELAIN ENSURES  
A LOYAL INTERNATIONAL FOLLOWING FOR MUD CERAMICS. 



IN STORE

L O V E D  T H E  S Y N E R G Y  of selling my Limoges 
porcelain pieces back to the French at Le Bon 
Marché in Paris,” says Shelley Simpson, director 
and designer of Mud Australia, a brand whose 
organic-shaped table and cookware has roots  
in  Sydney but a worldwide reach. With stores in 

Sydney, Melbourne, New York and London, and 
international stockists from Amsterdam to Chicago, 
Toronto to Zurich, Simpson’s “beautiful but functional” 
pieces can be found gracing the tables of Gwyneth Paltrow, 
Brad Pitt and Angelina Jolie, Philippe Starck and even our 
own Prime Minister, Malcolm Turnbull. Bill Granger and 
Donna Hay were early fans; Sydney chef Guillaume Brahimi 
uses custom-made versions in his Paddington restaurant.

Simpson’s love of ceramics started 22 years ago, when  
a  friend she was house-sharing with encouraged her to  
give a pottery kick wheel in the back shed a spin. 

“Being untrained and inexperienced meant I never 
worried about pushing anything too far,” she says of 
discovering a natural affinity for working with clay. Her big 
break came in 2000, when chef Neil Perry commissioned a 
series of black earthenware plates to go with a signature 
squid-ink pasta dish. “But I kept feeling uncomfortably 
anxious they weren’t going to last.”

Swapping her base material a year later to Limoges 
porcelain imported directly from France not only gave her 
the hard-wearing quality she longed for but marked the 
beginning of the distinctive finish Simpson can call her  
own — a lustrous interior (like the inside of a seashell) and a 
slightly chalky textured outside that becomes smoother with 
use. To her plates, bowls and beakers, she has now added 
teapots, cups and vases, cookware (pie dishes, baking pans 
and mixing bowls) and pendant lights. Most pieces come in 
a range of 18 colours and varying sizes. 

All produced at Mud Australia’s headquarters — a light-
filled, high-ceilinged factory in Sydney’s Marrickville, which 
Simpson runs with her husband, sales and marketing 
director James Kirton — each piece is unique thanks to her 
technique of slip casting the vessel’s shape and then working 
the inside on a banding wheel to give it a hand-finished feel. 
The clay is tinted with colour before it is fired to give it an 
extra depth of colour (if it chips, you’ll never see white).

“Every piece is touched by so many sets of hands,” she says 
of the process, where, once dried, it is bisque-fired, sanded, 
hand-glazed, fired again and then artfully wrapped “to ensure 
they arrive safely wherever they’re going around the world”.

Smart cobalt shelving that lines the factory floor heaves 
under the weight of tall cylindrical vases in blue, slate, steel 
and plum; there are stacks of cheese platters in wasabi green 
and the large ‘Pebble’ bowls that Simpson herself always uses 
to bake the family’s Sunday roast chicken. It never occurred to 
her that people didn’t know they could bake with her dishes.  » 
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clockwise from top left: a selection of Mud tableware. 
Porcelain slip trimmings. Making red porcelain. A ceramicist 
pours slip out of a mould. The factory/studio in Sydney’s 
Marrickville. A bisque kiln. Blungers full of porcelain  
slip. opposite page: Simpson in her studio.
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«  “I was in one of the stores and 
I was surprised when a customer 
remarked on how fragile the 
pieces were.” Being on the shop 
floor gives Simpson the chance 

to develop a dialogue with customers, when she can explain 
and expand on the range. “We like to look after people the way 
we want to be looked after.” 

The harmonious colour palette allows customers to have 
fun with mixing and matching, whether it’s according to  
a favourite colour or room scheme. Some of the best shades 
have come from the biggest mistakes, admits Simpson. 
“Our steel blue was meant to be black! It’s all trial and  
error,” she says. “I’ve had to make a lot of mistakes to learn, 
but no one’s ever told me not to do it the way I do.” A really 
rich saturation ratio of almost 20 per cent pigment to clay 
was used to achieve just the right shade of red. “Finding 
a true, crisp red was really important to the range.”

Not one to rest on her laurels, alongside the recent opening 
of a London store, Simpson is currently working on 
a custom-coloured range for Paltrow’s ‘lifestyle brand’ Goop 
and a collection for ABC Carpet & Home in the US. “It will 
be totally matt,” she says. “I like to shake things up a bit.” VL

Visit mudaustralia.com.

clockwise from top right: stacks of ‘Pebble’ bowl moulds. 
Simpson prepares moulds for pouring. The Marrickville studio 

shelves are stacked with bisque ready for glazing. 

“I’ve had to make a lot of mistakes  
to learn, but no one’s ever told  

me not to do it the way I do”



The better you sleep, the better it is for you.  And the better your 

mattress, the better you sleep. The perfect mattress is the one that’s 

perfectly suited to your body shape, your posture and your sleeping position. 

You’ll know when you’ve found it. Because from the moment you lie down, 

you’ll feel your muscles relax and your mind grow quiet. 

You’ll awaken rested and refreshed after the most peaceful,

 wonderful and blissfull sss lllllll
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By VERITY MAGDALINO  Photographed by SAM McADAM  
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NTERING MARK PATRICK’S  just-opened 
homewares store, Born, located in the heart of a small 
coastal town north of Sydney, brings with it a delicious 
sense of discovery.

Born — an acronym of the words borrowed, old, 
refurbished, new — is a magic culmination of a lifetime 
of travel and collecting for Patrick, the former MD of  
a  Sydney-based PR and event company, who left  
the city for a sea change three years ago. 

When he first moved to the area, the eloquently spoken Patrick took 
up full-time gardening on his expansive one hectare block near 
MacMasters Beach in Kincumber. It didn’t take long, however, to lose 
his green thumb. “I grew bored,” he explains. “Nature kept beating me. 
After a year of work, a hailstorm came and 35 minutes later there was 
nothing left. That’s when I decided to open the store.”

Interspersed among Patrick’s expertly curated vignettes featuring 
objets from travels as far afield as Africa, New Guinea and Afghanistan 
are handcrafted works by a collective of creative friends who contribute  
to the one-of-a-kind-feel inherent to the store’s ethos.

Former antiques dealer Joan Bowers supplies sumptuous bedding 
as well as a capsule collection of clothing, French-seamed and made in 
India using locally sourced, vegetable-dyed organic cotton.

Paper artist James Gordon, who also styles the store, creates  
an exclusive line of his quirky, three-dimensional artworks; there’s 
delicate porcelain from Chiang Mai by designer Colin Davies; 
handmade objets from Patrick’s long-term partner Geoffrey Veivers’ 
Tall Gums collection; and another exclusive — delightful illustrations 
from renowned children’s artist Louise Pfanner. “I’ve really just 
grouped together a whole a bunch of friends,” says Patrick. 

The final ingredient to the gallery-style space is selected works from 
artists who make up the thriving coastal community. “I get a lot of 
people coming in… I really want to support local talent,” he says.

Destination retail at its most creative, Born is also a savvy investment 
in the future for Patrick, who plans to fund his love  
of tableware and travel — he managed four overseas trips last year 
— with help from his new venture. 

“I’ve always travelled but the idea is as soon as I turn enough over, 
I’ll jump on a plane and go on another trip... It’ll only get busier, and 
then I can travel more.” From Kincumber to Colombo, for Patrick  
the magic of Born is just beginning.  VL 

Visit born.net.au.

profile:

clockwise from top left: 
Mark Patrick beside artwork 
by Jacinta Sullivan, George 
Raftopoulos and others. ‘Flying 
Oysters’ by James Gordon. 
Bedding by Joan Bowers and 
lamp by Tall Gums. Kaftans, 
scarf and bag by Joan Bowers. 

Born this way 
MARK PATRICK’S DEBUT HOMEWARES 

STORE IS AN EXPLORATION INTO ONE-OFF 
DELIGHTS AND COLLABORATIONS.





INTERACTIVE 

iPAD EDITION
Get even closer to 
Vogue with extended 
content, Retina-display 
images, video and 
behind-the-scenes 
content from the 
features and fashion 
you love.

For international rates, visit magsonline.com.au/vogue/MN1605VA. Apple and the Apple logo are trademarks of Apple Inc.,  
registered in the US and other countries. App Store is a service mark of Apple Inc. Google Play is a trademark of Google Inc.

SUBSCRIBE NOW!
Introducing our new print + digital subscription package:

subscribe now for only $79.95 for 12 months and save 51%.

To subscribe, visit 
magsonline.com.au/vogue/MN1605VA or call 1300 656 933 and quote MN1605VA

T
H

O
M

A
S

 L
A

G
R

A
N

G
E





5 MAR – 
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ngv.vic.gov.auThe Ian Potter Centre:

NGV Australia

Federation Square

L-R: Australia, Evening dress c. 1805; Flamingo Park, Wattle dress and hat 1978; Gavin Brown, Indian snakes and ladders outfit 1985; Magg, Evening outfit c. 1974; House of Stripes, Silver dress 1966;  

La Petite, Evening dress c. 1960; Katie Pye, The party 1980; Romance Was Born, Rainbow tartan feather suit 2015; Toni Maticevski, Dali goddess 2007; Bright & Hitchcocks, Day dress 1865–70.  

© Courtesy the fashion houses, designers and designers’ estates. Photo: Virginia Dowzer and Bronwyn Kidd.
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Dolce & Gabbana has  
joined forces with Smeg to 
create the limited-edition 
FAB28 refridgerator series 
(below). A celebration of  

all things Sicilian, the range 
was unveiled officially during 

the Milan Furniture Fair.
smeg.com.au

DELIGHT IN THE LATEST DESIGN, FROM 
REMASTERED CLASSICS TO THE CLEAN 
LINES OF SCANDINAVIAN AESTHETICS.

A BRIGHT TRADITION:   

High society 
Ondene has announced the arrival  

of the latest spring/summer 2016 collection 
from Italian luxury textile house, Society 

Limonta. Expect sumptuously soft, 
crumpled linens, cashmere throws  

and an array of natural fabrics in fresh  
colours for bed, bath and table. ondene.com.au

from $121. sparkk.com.au

“It’s not about perfection; it’s  
about idiosyncracies,” says designer 

Christian Louboutin of his new 
Africaba bag, $1825 (above), 

handmade by the women of Senegal 
charity La Maison Rose in 

collaboration with his long-time 
friend, Valérie Schlumberger.  

Ten per cent of the proceeds from 
each one-of-a-kind creation will go  
to the foundation. christianlouboutin.com

DESIGNS FOR GOOD

LIBERTY LONDON’s covetable line of luxury 
accessories, created in 2013, is now available in DAVID 
JONES’ flagship stores and online nationally. Discover 

Nouveau ‘Iphis’ print, 
including this Mini 

Carnaby Cross Body  
Bag, $829. davidjones.com.au

Edited by JOSEPH GARDNER  
and VERITY MAGDALINO
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Exclusive to Fanuli in 
Australia is the debut of 
the new, award-winning 
Flexform ‘Mood’ range 
of Italian luxury 
furniture, lighting and 
accessories. Explore the 
highlights, including 
these Deco-inspired 
pieces (above) in a freshly 
created, purpose-built 
space inside the Sydney 
showroom. fanuli.com.au

IN THE MOOD

New to Living  
Edge from France’s  

La Chance is the ‘Novy 
Bor’ wine carafe, $905. 

Named after a city 
famed for its glassware, 

its unique mirrored-
glass stopper is inspired 
by a cloud. livingedge.com.au

BLOWN AWAY

 Andrea Tan and Joen King’s 
new hand-sewn ‘Geo’ Quilt 

Collection reinterprets the 
traditional art of patchwork 

quilting with modern designs  
in premium French linen; $329 

each. andreaandjoen.com

Danish design firm Frama 
has arrived at Great Dane 

Furniture. The Copenhagen-
based studio, already 

credited with reinventing 
contemporary Danish design, 

is making its mark with 
strong, understated pieces in 
solid materials and natural 
finishes, with a refined nod 
to back-to-basics geometry 
— including the 90° Floor 

Light in brass (below). 
greatdanefurniture.com

DESTINATION  
DENMARK:  

Shining a light

NORR:DESIGN has introduced some new designers to 
Australia, including Denmark’s KRISTINA DAM, who 

combines the worlds of art and interiors via her collection 
of illustration, photography, sculpture and furniture.  

norrdesign.com.au



FRED INTERNATIONAL has  
reopened its Rosebery showroom in Sydney 

after a major facelift, with help from interior 
designer ANGELA HARRY and stylist 

SIMONE HAAG. This is destination retail at 
its most enticing, with all things Scandinavian, 

including the bear-like appeal of ‘The Tired 
Man’ chair, below, by LASSEN. fredinternational.com.au
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CAFE CULTURE + INSITU, purveyors  
of fine design, has a new Sydney showroom  
in a freshly renovated warehouse, complete  

with espresso bar to fuel passing connoisseurs.  
82 George Street, Redfern. cafeculutreinsitu.com.au
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French furniture house Grange 
and its Australian distributor, 

Domo, have announced interior 
designer Greg Natale as creative 

director of a new furniture 
concept. domo.com.au

ROLE CALL

Just arrived at Becker Minty is this modern 
take on the classic 19th-century bistro  
table. Designed by Jean Louis Iratzoki  
for French marble specialists Retegui,  
these ingenious pieces are suitable for 
outdoor and indoor use; from $2995. 

beckerminty.com

Designer Tom Fereday merges traditional upholstery techniques with 
pared-back design to create the ‘Wes’ collection for SD Element. It’s 
Australian-made in Eco plywood, impeccably finished with solid ash  
legs and upholstered in natural fabrics; from $1800. zenithinteriors.com

IN STORE

BISTRO TO GO

The LIGNE ROSET ‘Plumy’ armchair, $3251 
designed in 1980 by Michel Roset and Annie 

Hieronimus and relaunched at this year’s Maison  
& Objet, is now available through Domo. domo.com.au

artek.fi
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Camerich’s ‘Harmon’ 
side tables combine 
Carrara marble or 
walnut timber tops 
with a unique leather 
upholstered frame; 
from $950.  
camerich.com.au

SIDE ORDER
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N A WORLD OF  computer-aided design and digital 
printing, British designer Marthe Armitage still 
painstakingly draws, cuts and block-prints all her 
wallpapers by hand. The octogenarian, who has just 
worked on a limited-edition collection for Jo Malone 
London, has always proved the exception to the rule. 

Armitage began designing in the mid 1950s while  
her children were at school, but it wasn’t until just over a decade  
ago that her prints gleaned sought-after status. 

“Everything had been very sparse and minimal and then suddenly 
people were interested in pattern,” says Armitage over tea at the Jo 
Malone London headquarters in Marylebone. Among those interested 
were designer Ilse Crawford and New York decorator Miles Redd  
— and Armitage even recalls model Stella Tennant and actress Tilda 
Swinton sauntering up the garden path to her Thames-side west London 

THE BRITISH TEXTILES DESIGNER  
WORKS WITH JO MALONE LONDON  
AND COMES UP SMELLING OF ROSES.

clockwise from below: Marthe Armitage 
in her studio. The Summer Afternoon range 
includes scented drawer liners and candle, 
soap collection and Nectarine Blossom & 
Honey bath oil in an etched glass decanter. 

Marthe Armitage
profile:

home studio (where she works with daughter Jo Broadhurst) to pick 
out wallpapers for their respective Scottish homes.  

The collaboration with Jo Malone London brings together two 
very British aesthetics, and Armitage was inspired by some of the 
fragrance house’s more familiar notes to create the motifs that grace  
a small selection of products. “Roses are always a joy to draw,” she 
explains. “The pear was a natural because of its fruit and blossom, 
honey is depicted by the beehives at my allotment and the lion is  
from Chiswick House near to where I live.”  

Named after novelist Henry James’s two favourite words in the 
English language, Summer Afternoon will be available from 5 June.  VL

Visit jomalone.com.au.
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Take command of your next home improvement project with hipages.com.au. For over 11 years, we’ve connected 

more than 1 million Australians with professional tradies. Whatever your project, from small cleaning and 

repair jobs to complete home renovations, we’ll do all the leg work by matching you with up to three qualified tradies 

to quote on your job. Visit www.hipages.com.au or download the app and you’ll be ruling your next reno in no time.

AUSTRALIA’S #1 SITE TO HIRE TRADIES

BE THE 
MASTER 

OF ALL 
TRADES
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in this airy Sydney beachfront home. Full story, page 156.



this page: in the library, papier mâché 
lamp by JEAN-PHILIPPE DEMEYER.

opposite page: in the office, German 
1950s ceramic lamp; table by Demeyer 
painted with a faux malachite finish; 

artworks include Strange by French artist 
ANY CRISS and large oil painting  
by EMMANUEL NOTERMAN 

(1846). Details, last pages. 

A medieval fairytale house in Belgium has become a showcase of eclectic pieces,                      

M A G I C



              where everything is for sale.

By Ian Phillips Photographed by Kasia Gatkowska
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this page, from top: in the large heraldic room, Chinese 1940s lamps; poplar 
wood veneer Art Deco-style sideboard; faceted plaster table by Demeyer; artwork 
by GERHARD HENDRIK GRAUSS. In the office, ‘Metropolis’ sofa and 
cushions by Demeyer; neo Rococo mirror. opposite page: in the library, Belgian 
Art Deco armchairs; cushions (in foreground) by Demeyer; painting from 1910. 

T
here are a number of things Jean-Philippe Demeyer can’t 
abide. The Flemish antique dealer and decorator dislikes 
strictly period interiors and houses that are too decorated. 
“Things should look natural, not too perfect,” he insists. 
Serene rooms make him anxious. He derides anything 
too trendy and steers clear of anything too serious. “You 
have to give things a twist,” he insists. He favours mixing 
pieces from different origins, and is a firm fan of the 

English country house look. “The English have a very eclectic way 
of staging things,” he notes. More than anything, he feels that a room 
should create an impact. “Just as there’s power-dressing, I like  
‘power-furnishing’.  You need to create a sense of surprise. There’s 
something of Alice in Wonderland in what I do.”

A visit to his house, located 10 minutes from the centre of Bruges 
in the Flemish region of Belgium, is certainly like stepping into 
another world. Named Rooigem and surrounded by a moat, the 
property is believed to have originated in the early 13th century as  
a hunting lodge for a local noble family. The interiors feature bold 
juxtapositions, bright colours, geometric motifs and a serious amount 
of flair. The furnishings are constantly changing as everything is for 
sale. In fact, the only place out-of-bounds to his clients is the kitchen, 
where Demeyer spends most of his time. 

“I don’t really need a house,” he quips. “A bedroom and kitchen 
would do!” He has also turned the old stables into a fabric showroom 
and, with his associates Frank ver Elst and Jean-Paul Dewever, 
produces a small, locally manufactured homewares collection. There 
are angular-faceted tables made from plaster and Surrealist wall 
lights based on a model originally created for a hotel in the nearby 
seaside resort of Knokke-Le-Zoute.

Demeyer himself is very much a local. He was born in Bruges and 
initially studied to become a lawyer. Immediately after his final exam, 
however, he went to work for the antique dealer Paul de Grande.  
One of his biggest inspirations was the Tintin comic, The Secret of 
the Unicorn, which he first read at the age of six. “There’s a drawing 
where Tintin breaks down a wall in a château and finds himself in  
a basement filled with lots of antiques all mixed together,” he recounts. 
“Although I didn’t realise it then, that’s what I always wanted to do.”

His first memory of Rooigem dates back to his teens. He had  
a friend who lived nearby and would often ride past on his moped.  
“It  was completely empty, shrouded in plants like something out  
of a fairytale,” he remembers. Located on an ancient Roman route,  
it was actually built on a sand bank. “Whenever the farmers over the 
road plough their land, seashells come to the surface,” he recounts. 
Originally, the property consisted of just two rooms, which were 
added to over the course of several centuries. The most recent 
structure is the orangery, dating from the 1860s.

Demeyer bought Rooigem in 2005 and has changed very little 
inside. He simply added electricity, gas, heating and water, but 
otherwise the flooring and most of the fireplaces are original. The 
exception is the fireplace in the summer sitting room, which was 
built by him from bricks found on the site. The colour of the  
first-floor library was inspired by the bright green of the duckweed  ›› 
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In the entry hall, geometric motif hand-
painted by Demeyer; plaster ’40s French 
chandelier; Carrara marble and chestnut 
table by ANDREA SALVETTI; painting  
by  Dutch artist Jo Van Dijck (2015). 



“I’m not attached to things at all. I’m more 
obsessed by a certain atmosphere”
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this page: in the summer sitting room, traditional Flemish chair painted and reupholstered by Demeyer; ’50s Belgian tapestry by Manufacture  
De Wit, based on a ROGER DUDANT design; ’70s leather sofa was designed by the Danish designer MIKAEL LAURSEN; vintage Italian wicker 

chairs; straw pendant light by Demeyer. opposite page, clockwise from top left: in the large heraldic room, Milo of Croton statue; bamboo chair  
by Dutch designer LOTTE VAN LAATUM; neo Rococo gilded chair. In the orangery, wicker sofa and cushions by Demeyer; Surrealist plaster 
sconces; Demeyer in the summer sitting room; the ’50s bar in the orangery by DE COENE FRÈRES; English Arts & Crafts painted canvases.
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clockwise from top left: in the orangery, the 
’30s work bench and ’50s painted glass lamp are 
both Flemish; ’50s Italian armchair; glass stool 

from HENRY DEAN. Library detail. Exterior 
shot of ROOIGEM. In the sitting room, French 

’50s mirror; ’50s Flemish sofa with oak base; ’60s 
Belgian mosaic-topped table; and, opposite page, 

wooden French Directoire armchair; vintage 
Dutch maple veneer table; 1880s ceramic vases 

from Bruges; ’70s wool tapestry made in 
Tournai, Belgium. Details, last pages. 
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‹‹  that used to populate the moat. The geometric motif of the entry 
hall is based on one he saw in a Gothic house nearby; Demeyer 
painted the reproduction himself over three weeks.

The furnishings are constantly evolving, ensuring always intriguing 
finds, from a plaster statue of Milo of Croton based on the Pierre 
Puget original in the Louvre to a contemporary table by Andrea 
Salvetti with legs made from a chestnut tree that used to stand in the 
designer’s garden. Demeyer also takes great pleasure in transforming 
objects. A striking example is an armchair typical of those found in 
Flemish working-class homes. “They’re usually in oak with brown 
floral fabric,” he relates. “Really horrible!” His rather hipper version 
is painted white with a striped textile found at an Ibizan market.

However cool his finds and creations, Demeyer claims he is always 
happy to let them go. “I’m not attached to things at all,” he insists. 
“I’m more obsessed by a certain atmosphere. I can always replace  
a lamp or a statue with another. What’s important is not one specific 
object. It’s all about the way you put things together.” VL 

For details on Demeyer’s open day in May, visit rooigem.com.



this page: in the living room, 
Baxter ‘Chester Moon’ sofa by 
PAOLA NAVONE from 
Criteria; rug from Halcyon Lake; 
MATTERMADE ‘Range Life II’ 
table from Criteria; shelving unit 
and table from Poliform. opposite 
page: NORM ARCHITECTS 
‘Mass Light NA5’ from Great 
Dane; NIKARI dining table by 
from Kfive. Details, last pages.

By ANNEMARIE KIELY  Photographed by SHANNON McGRATH

V I C T O R I A N 

R E V I V A L
Celebrated architectural firm Hecker Guthrie have captured the 

aspirations of an era with their modern ode to high ornamentation.  
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“Style is meaningless. More  
and more, we try not to define 

ourselves aesthetically” 
— Paul Hecker

this page: in the kitchen,  
basalt benchtop from Artedomus; 
tapware from Brodware; cabinet 
handles from B&B in Sweden; 
ARCHIER ‘Highline’ pendant; 
oak flooring from Mafi Timbers. 

opposite page: in the living room, 
MATTERMADE marble side 
table from Criteria; NIKARI 

chairs from Kfive.
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tea at 11 o’clock and served it with proper cake”. He is the ‘hypo’ yang 
to Hecker’s ‘hyper’ yin: Guthrie is a by-the-book rationalist whose 
methodical manner now reveals in the flip-through of historical details 
that dissect the firm’s revamp of a period house in Melbourne’s Prahran. 

And his business partner is the big kid, whose wildly digressive 
nature shows in the quick-flick of iPhone snaps from his recent 
holiday in America. “Oh my God, the Broad,” says Hecker, thrusting 
forward photos of the new museum in downtown Los Angeles. “Just 
look at those giant Jeff Koons’ tulips.” The respective spiels seem 
unrelated, but both seek to explain the synergy that is sought between 
an expressive structure and their insertion of new ideas.

“One, heritage architecture; two, sympathetic new additions;  
and  three, joinery as furniture,” says Guthrie, enumerating the big 
ideas that were made into digestible bites for the edification of the 
Prahran project’s clients and design staff. “When we first walked 
through the house, we could feel its importance. But we wanted our 
footprint to be as minimal as possible, so we reinstated absolutely  ››  

 A
sa designer of a beautifully measured ‘emotionalism’ 
that elicits endless media, Hecker Guthrie has had 
its style dissected with a frequency and forensic 
enthusiasm that render its directors bored. “Style  
is meaningless,” says Paul Hecker. “More and 
more, we try not to define ourselves aesthetically. 
But I don’t know what you can say about our work 

that hasn’t already been said, darl’? Maybe mention longevity?”  
Alluding to a working relationship with his colleague and studio 

founding director, Hamish Guthrie, that stretches back to the late 
1980s and to the Melbourne office of Daryl Jackson Architects, 
Hecker defines this meeting place as the hatching point of their 
“abstemious” design. “Daryl’s was the first architectural office  
to employ interior designers in a really serious way,” he recalls. 
“Rigour, pragmatism and good cake informed every design decision.”

On cue, Guthrie appears from a concealed back office to declare 
himself the office junior of this history — “the print boy who made the 
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this page, from top: in the hallway, 
CASSINA ‘DS 1’ dining table from 

Cult. In the bedroom, B&B ITALIA 
bed from Space Furniture; LIGNE 

ROSET ‘Ruché’ armchair from Domo; 
ADAM GOODRUM ‘Nest’ table 
from Cult. opposite page: view from  

the dining room into the kitchen. 





“Rather than filling in the gaps with joinery, 
we designed storage as furniture” — Hamish Guthrie



this page, from top: in the 
bathroom, OMVIVO ‘Latis’ basin; 
IZÉ light fittings; and YOKATO 
tapware. Handmade shower tiles 
from Stonetile Industry. opposite 
page: AGAPE ‘Ottocento’ bath by 
from Artedomus. Details, last pages.

‹‹  everything — columned archways, elaborate skirtings, architraves, 
cornices, ceiling roses — and rather than filling in the gaps with 
joinery, we designed storage as furniture.” 

These freestanding units, abstracting the ornamental decoration  
of the high Victorian house, were placed in pristine spaces that had 
been spared the usual gutting and gloss-over. The design team, 
including Marijne Vogel, cannily resolved the issues of flow (in plan, 
acoustics and light) with their short-handing of the Victorian 
conservatory — steel-framed glass doors substituting for solid 
counterparts. “Every room should have its own feeling and usage,” 
says Guthrie, turning pages to pictures of the ‘blue room’ — a central 
living space with a button-backed decorum and steely hue that was 
determined by the pre-Raphaelite-style stained-glass window dating 
to the 1880s. “This is the coloured punctuation point that we propped 
with simple furnishings, so as not to detract from the original detail.” 

Their approach to flooring was similarly deferential — pale timber 
boards butting up against service areas tiled in Op Art geometric 
grids, the encaustic colours of which could have been taken from  
late Victorian pattern books. This modern ode to late Victorian living 
continues in the master bedroom’s ensuite bathroom where an 
‘Ottocento’ tub — Agape’s abstraction of the classic claw-foot 
precedent — floats on a sea of marble that repeats in the fireplace and 
vanities. It is a serene commentary on the Victorian era’s provision  
for cleanliness — fixtures that were mobile before the commonplace 
of plumbing — and it screams Hecker Guthrie. 

But the designers get antsy over implications of a design legacy 
or  look, affirming their mission as one of remaining sensitive  
to a  project’s over-arching architecture and atmosphere. If so, how 
does one brief for personally resonant drama within these prescripts?

“Don’t tell us what you want it to look like,” says Hecker, showing 
more snaps of created synergies between art and architecture that 
encompass their talent. “Tell us how you want it to feel.”  VL 
Visit heckerguthrie.com.
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this page: in the dining area, an old Danish 
cheese-making table from ORIGINAL FINISH; 
Indian carved wooden chairs with silver overlay 
from a maharaja’s palace, bought in Mumbai; 
STEINWAY grand piano; round 19th-century 
dining table from CONLEY & CO; light fitting 
from CHARLES EDWARDS, London. On the 
wall is Sperm Whale II (2013) by JONATHAN 
DELAFIELD COOK, from Olsen Irwin 
Gallery. opposite page: atop the living room 
mantelpiece, Moser crystal vases from  
CONLEY & CO. Details, last pages.



By CHRIS PEARSON  Photographed by FELIX FOREST
                Styled by VICTORIA COLLISON 

By infusing her Sydney 
harbourside home with 

exquisite details reminiscent of 
her famous collections, fashion 

designer Collette Dinnigan 
has transformed an austere 

former Masonic lodge 
into an airy retreat.

Collette
C
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erched above the harbour in Sydney’s eastern suburbs, 
this home began life in the 1920s as a Masonic lodge. 
Now it’s a retreat of a different sort for its owners, 
fashion designer Collette Dinnigan, and her husband, 
hotelier Bradley Cocks. 

With marble floors, pillars and classical architraves, 
Dinnigan’s “stronghold” has all the solidity its origins 

would suggest, but she has softened it with an alluring  range  
of more feminine furniture and finishes.

After living in Sydney’s Paddington for 13 years, the designer 
wanted a sea change. “I have always loved this area,” she says.  
“It’s like a fishing village, with a sense of community, and it offered 
many advantages for our two children [Estella, 11, and Hunter, 3]. 
You feel like you’re on holiday — sadly, though, I never am.”

Dinnigan busies herself with many projects. Recently she scaled 
down her fashion business but ramped up her interior design work. 
“I love that it combines the old and the new, the expensive and the 
inexpensive,” she says. “Not everything has to be expensive to get  
a quality look. And you work with a great range of fabrics.” 

While she gained fame from her ready-to-wear fashion ranges, 
many of which adorned the Paris catwalks, this home, purchased in 
2015, was never going to be prêt-à-porter. It’s a couture one-off, 
tailored to Dinnigan’s personality and her take on the world  
— warm, stylish and whimsical. 

With a cavernous 160-square-metre open-plan living area, five-
metre-high ceilings, and marble and parquetry flooring, the building 
gave her generous material to work with. Converted into a home in 

2008 — with the addition of four bedrooms on the second floor and 
a mezzanine sitting area overlooking Sydney Harbour on the third 
— it was masculine and dark. “It was like an oversize bachelor pad,” 
Dinnigan recalls. “I wanted to make the place feminine and family 
friendly.” Its size was both an asset and a drawback — while perfect 
for entertaining, the family could be lost in its grand scale.

Her brief? “I wanted to create a European feel like the Cap 
d’Antibes [on the French Riviera] — I am inspired by old-style 
hotels of France and Italy,” she says. “I wanted it refined and elegant, 
and to reflect a love of travelling and collecting.” 

Perhaps the biggest challenge was to tame its proportions. First 
up, Dinnigan installed a recycled French fireplace to make the open 
plan more intimate and provide a focal point for one of the two 
sitting areas that break up the space.

On the top storey, she enclosed the mezzanine to create a cosy, 
informal living area complete with kitchen and family bathroom. 
The addition of this and another new bathroom created six 
bathrooms in total, all now in Carrara marble. Storage was a must, 
especially with children. New panelled cabinetry and recycled  
panel doors, all white, lend that Riviera ambience.

Only a small amount of Dinnigan’s existing furniture came with 
her. “It felt like it was from a doll’s house,” she says. “The scale was 
so wrong.” In the living area, she opted for oversize sofas, tables  
and French cabinets. Ornate pressed-silver dining chairs once from  
an Indian palace found a place around an old Danish cheese table in 
the voluminous dining area, but a Swedish Gustavian sofa from her 
old home looked petite and was relegated to the guest room.  ››   

p

above: floral sofas covered in green ‘Pavillon Chinois Pear’ fabric from SCHUMACHER; light fitting from CHARLES EDWARDS; marine coral handmade 
Spanish lamps; antique oriental consoles from ORIENT HOUSE. opposite page: in the living room, side tables by RALPH LAUREN; GUAXS vases on coffee table.



“I am inspired by old-style hotels 
of France and Italy. I wanted my 

home refined and elegant”



“I love white, especially blue  
and white. I will go with a colour  

and explore every hue”
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clockwise from below left: In the living area, Practicing the Art of Deception & Other Illusions (2014) by KATE BERGIN, from Mossgreen Gallery.  
Cotton lace maxi dress from the COLLETTE BY COLLETTE DINNIGAN RESORT 2012 collection. In the downstairs bathroom, custom-made vanity 
by PERRIN & ROWE from The English Tapware Company; photograph by GRANT MATTHEWS (from The Piano series). In the living room, AERIN  

malachite vessels, box and bowl, all from BECKER MINTY; #1 (2014) painting by JOSEPH MCGLENNON. In the entry, paintings by DALE FRANK,  
from Roslyn Oxley9 Gallery. Marble console and beaded light fitting both came with the house. opposite page: in the kitchen, JOHN OLSEN  

print above sink; console from MCM HOUSE; silver platters from THE COUNTRY TRADER.  



clockwise from top left: another view of the entryway. At the side of the house, landscaping by MARIKO DESIGN. In the guest room, GUAXS vases and French 
19th-century console from CONLEY & CO. opposite page: in the main bedroom, curtains, bedhead and valance in ‘Kashmir Paisley’ from PETER DUNHAM 
TEXTILES; ‘Empire’ chair and glass-column standard lamp from THE COUNTRY TRADER; ‘Oly Isaac’ sofa from COCO REPUBLIC; amethyst rainbow 

fluorite dish and vintage brass scalloped bowl from BECKER MINTY; ‘Bendall’ brass vase by ADDISON WEEKS; Landscape (Pipeclay Point), 2010,  
by CHRIS LANGLOIS and Blond Girl 8/50 (1985) etching by LUCIAN FREUD, from Olsen Irwin Gallery. Details, last pages.
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‹‹  Throughout are signature touches, not unlike the palettes and 
delicate patterns that define her fashion ranges. “I love white,” says 
Dinnigan, “especially blue and white. I will go with a colour and 
explore every hue, like an ocean of blues from pale blue to cobalt, 
and add peacock-blue for vibrancy.” Or, like a lick of lipstick, she 
will add a burst of red. She also favours “dirty”, slightly off colours.

Then you will find flourishes like a Murano chandelier,  
a textured Paisley curtain and a sinuous carved leg recalling the 
exquisite detail of her catwalk collections. “It’s European inspiration, 
but also bohemian — a bit of the gypsy combined with pieces  
from India and China,” she says.

By contrast, Dinnigan expresses her quirky humour in the artwork. 
There’s the “crazy and eccentric” Kate Bergin hyper-realist painting 
in the living area and a life-size whale painting along the adjoining 
16-metre wall. “There are few places that could fit in,” she says. 

Her flair has created an airy, feminine home on a human scale that 
is, above all, highly individual. Once oppressive and austere, “it was 
like living in Moscow, but now it’s like Paris,” says Cocks. Extending 
the tour of European capitals, the family is now sojourning in Rome. 
“We just wanted to do something different,” says Dinnigan. Odds 
are, her unique Sydney sanctuary will soon beckon her home.  VL

Visit collettedinnigan.com.



this page: in the sitting area, a blue 
‘Ludlow’ sofa from THE LINE; yellow 
Bauhaus nesting tables from FRANCE 
& SON; cushions made from African  
mud cloths; custom ASHE + LEANDRO 
bench. On the wall, an oil on canvas  
by TOM BORGESE. opposite page:  
in the dining area, oil painting by 
JOANNE ASHE; African masks  
from ETHNIX. Details, last pages.



An expansive New York loft receives a cosy touch  
from illustrious Manhattan design duo Ashe + Leandro. 
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LOFTY
   AMBITIONS

BY IAN PHILLIPS  PHOTOGRAPHED BY STEPHAN JULLIARD
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A
riel Ashe and Reinaldo Leandro’s initial encounter 
was not particularly auspicious. Shortly after 
meeting in the offices of the Manhattan design firm 
Pierce Allen back in 2004, Leandro invited Ashe  
to a play starring Mary-Louise Parker. To his 

surprise, she turned him down. “I thought she was the cool girl in the 
office,” he recalls. “She thought I was asking her out on a date.” 

Not only are they now firm friends, but Ashe + Leandro is one  
of New York’s hottest design firms, with a project list that includes  
a Manhattan loft and a house in London’s Belsize Park for Coldplay’s 
lead guitarist, Jonny Buckland; a 1930s Los Angeles hunting lodge 
for actress Jennifer Carpenter; a TriBeCa residence for Naomi Watts; 
and a home for comedian (and Ashe’s brother-in-law) Seth Meyers.

The owners of this NoHo loft — a recruitment agency founder 
and his fashion stylist wife — are themselves no strangers to celebrity; 
the four-bedroom apartment was bought from one of Picasso’s 
grandsons and they count Matt Damon among their neighbours. It 
is located on the top floor of what was a Renaissance-style warehouse, 
built in the late 19th century and transformed into apartments in the 
1980s. While its location near the subway was handy for their eldest 
daughter’s school run, the space itself was equally attractive. “It’s very 
open, there’s lots of light and there’s exposed wood,” says the owner. 
“It felt like a place we could live in for a lot of years.” Another asset 
is undeniably its 110-square-metre roof terrace. 

When it came to choosing a design firm, the decision was easy. 
Ashe, a childhood friend of one half of the couple had actually 
introduced them. “She always had an amazing aesthetic,” the owner 
recalls. “What she and Reinaldo do really well is making homes. 
They’re not just beautiful spaces, they’re also extremely liveable.” 

Apart from a request for a kid-friendly loft, Ashe and Leandro  
were more or less given carte blanche. “They let us do what we 
wanted,” says Ashe, “although we were very much aware that his  
wife is a little bohemian.” Almost no structural work was required. ››  



this page: wingback chairs in the sitting 
area are upholstered in wool from 
HOLLAND & SHERRY; painting by 
DEANNA THOMPSON (left); framed 
images by JORDAN SULLIVAN. 
opposite page, clockwise from top left: 
in the corridor, a hanging Touareg rug 
from Morocco. Design duo Ashe (left) and 
Leandro. In the office, artworks include 
a photo by PATRICK DEMARCHELIER 
of the owners’ daughter; a vintage Vogue 
cover from 1940; a cut-out paper poem 
by ROBERT RYAN; dress sketches by 
JOHNSON HARTIG; and a pen-and-ink 
drawing by GUY HINDLEY. Vintage 
plywood chairs by Norman Cherner.



‹‹  The team simply added a few built-in closets and tweaked the 
kitchen, installing subway tiles, black slate and dark-grey cabinetry 
to complement the overall industrial vibe. 

The furnishings are very much in keeping with the designers’ style, 
which is a fusion of their different backgrounds. Leandro was 
brought up in Caracas, Venezuela, and is largely influenced  
by tropical Modernist architecture. Ashe hails from New Mexico, 
where her father runs a construction firm. “He used to have me tile 
bathrooms with my small hands and taught me how to drive  
a backhoe tractor around the age of six,” she says. Today, their work 
is best characterised by a strong interplay of textures, colour and  
a touch of the tribal (Moroccan rugs are particular favourites).

The home is divided into two very distinct areas. The large, more 
formal front room is enlivened by a bright blue couch and yellow 
side table, counterbalanced by an otherwise subdued palette. “That’s 
generally what we do,” says Leandro. “We put in colour and then tone 
it down.” The family room at the back, meanwhile, is anchored by 
a  large sectional sofa, which is upholstered in an outdoor fabric  
to make it stain-resistant, suitable for life with three young children. 

It’s not only the youngsters who get to have fun here. The owners 
themselves love to entertain in a multitude of ways. Last year, they 
held a political fundraiser attended by Hillary Clinton, and they have 
hosted a dinner for 40 on the roof terrace to celebrate the launch  
of a friend’s fashion line. Their best celebration, however, was  
a more intimate gathering of 15 at their engagement party. Among  
the happy few was their matchmaker, Ashe. “I owe her so much,” 
admits the owner. “She not only designed our home. She also helped 
me build a family and fill it with love.”  VL 
Visit asheleandro.com.
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this page: in the dining area, ‘Noi’  
table from OHIO in San Francisco; 
vintage Bertoia chairs custom-painted  
by CAST + CREW; on the left wall  
is a mixed-media piece on paper by 
GERALDINE NEUWIRTH. opposite 
page: in the sitting room, a ‘Karola’  
lounge chair from FRANCE & SON;  
on the far wall, a framed photo from the  
A La Plage series by GRAY MALIN.
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clockwise from left: in the guest bedroom, pillows from CORAL 
& TUSK; artwork by TOM BORGESE; 1940s Architect’s Boom 
Sconces from RESTORATION HARDWARE. On the terrace, 
CRATE & BARREL chairs; artwork by JOANNE ASHE. In the 
sitting area of the main bedroom, floor lamp from FRANCE  
& SON; antique armchairs from OVERBEY & DUNN. At  
the top of the stairs, an artwork by ARIEL ASHE is displayed 
among the bookshelves. opposite page: The light-filled  
stairwell leads out to the large roof terrace. Details, last pages.



“WHAT ARIEL AND REINALDO DO REALLY 
WELL IS MAKING HOMES. THEY’RE NOT 

JUST BEAUTIFUL SPACES, THEY’RE  
ALSO EXTREMELY LIVEABLE”
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colour   is

this page: In a corner of designer MARYAM MAHDAVI’s living room is her own  
table design, ‘Soupçon With Lemarié Feathers’. opposite page: The designer refers  

to this area as her “Hemingway bar”. The top rug, layered above others in the  
Persian tradition, is by MADELEINE CASTAING from Didden & Co in Brussels;  

‘Corsi’ low table and suspended lamp by Mahdavi; ‘Hexagon’ wallpaper by  
DAVID HICKS for Cole & Son. Details, last pages. 



In her whimsical, theatrical Brussels home, Iranian-born designer 
Maryam Mahdavi has allowed her vivid imagination to run wild.

by Jeremy Callaghan  Photographed by Gaelle Le Boulicaut

my oxygen
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M A RYA M  M A H D AV I  pauses, mid-descent, on the massive wooden 
staircase of her home in Brussels, which the designer fondly refers to 
as “the hysterical grand old lady”. The image of the two personalities 
— the woman and the architecture — is a striking one.

Mahdavi, like the house, is undeniably rock’n’roll. Worldly, yet 
cultivated. Composed of ruffled elegance and memories, neither 
is afraid to proudly display the traces of an extraordinary life. 

Iranian by birth, Mahdavi was plunged into what she describes as 
“the cruel world of the Swiss boarding school system” at the age  
of six. “It wasn’t death,” she’s quick to point out, aware of her place  
in the world, “but I was very young, so I created an internal world  
for myself, a bubble of imagination.”

Her father’s appointment as Iranian ambassador to Paris from 
Tehran when she was in her teens allowed her to expand that gift  
and define a life path that has remained true to creative pursuit.  
She studied for three years at the prestigious ESMOD fashion  
school and then took up art history at the École du Louvre, where  
she worked restoring 18th-century paintings. 

“I loved restoring portraits — their eyes more than anything,” 
Mahdavi says. “I would enter into the universe of the painting by 

M
going into the blacks of the eyes and it was like I was entering a tunnel 
into the interior of that person. It was very curious; almost like a state 
of trance. And this is a bit like the way I work today as a designer:  
I get into the story of my subjects, be it a room or a person. There is  
a lot of precision in everything I do.”

Mahdavi regularly emerges from the ‘rabbit hole’ of her Alice in 
Wonderland life with works of decorative art, interiors and creative 
collaborations with people like Wilfrid Vacher, CEO at prestigious 
Brussels auction house, Cornette de Saint Cyr, and the fashion house 
Joseph in London, for which she designed installations in 2014. 

Fashion, poetry and charisma have always been at the centre 
of Mahdavi’s universe. A self-confessed “decadent romantic”, she has 
a knack for shedding new light on old concepts in a world that is, 
as she admits, quintessentially conservative.

Her clients, like her, are “international types”. Often artistic, always 
original, they are “eccentric, but in the best sense of the word. I don’t 
work with people who want to live in a showroom. I work with 
individuals who are emotional and come from a strong sense of culture.

“When I work on a project, there is always one object, or a creation 
that comes out of it,” Mahdavi continues. “It’s a manifestation of  ››  

In the living room, chairs are originals from  
the defunct Belgian airline SABENA AIRWAYS’  
first class lounge; table is from Mahdavi’s Subscon 
collection. The various objects on the mantelpiece 
are vintage finds — including the 1970s porcelain 
leopard, one of many that Mahdavi likes to move 
around to different places in her home. above: in 
the bedroom, ‘Tutu’ pendant light by Mahdavi; 
1940s Bauhaus-style sofa lounge by OTTO 
SCHULTZ for Boet; rug by MADELEINE 
CASTAING from Didden & Co; ‘Taffetas de  
Soie’ curtains from the RUBELLI collection.



“I work with individuals who 
are emotional and come from 
a strong sense of culture”
Vintage GIO PONTI chair bought at auction; Italian lamp from Jacques-
Emmanuel de Caterss in Brussels. Photo art by DAVID LACHAPELLE.



clockwise from below left: 
EERO AARNIO ‘Egg’ chair; 
‘Light Screen’ modular white 
lights by Mahdavi. The bathroom 
contains all its original fittings. 
In the living area, FLORENCE 
KNOLL 1950s sofa; 19th-century 
Qajar dynasty painting. opposite 
page: JULES LELEU Louis XVI 
chaise longue; ‘Infidel’ table by 
Mahdavi; cushion by MAISON 
DE VACANCES, Paris.
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“I need to plunge into the universe  
of the subject to truly understand it”



‹‹  an emotion; a crystallisation of a theme. Each of my works is like 
chapters in a book and I give them titles like ‘Infidel’, ‘Suspicion’ and 
‘Concession’. When the work is on your easel in front of you, there 
passes a period of seduction between the painting and yourself. And 
like everything, you need to understand it before you can restore it;  
the story, how it was made, why it is happy or sad. I need to plunge into  
the universe of the subject to truly understand it. It’s like going into the 
painting through its eyes, as I used to do: I need to create a narrative.”

Colour is Mahdavi’s oxygen. (“Lettuce green”, as she describes it,  
is her primordial life force and she simply can’t live without it.) “Colour 
is like personality. You can put two colours in a room, and then just sit 
back and watch how they get on, or don’t.”

Yet for this intuitive, seemingly fearless designer — whose guests  
are greeted in her home’s entry by a taxidermy lioness — respect  
is the bottom line. “You cannot live in a house like this without a certain 
humility,” she says. “It’s a very strong house. A lot of people are afraid 
of  houses like this — they buy them, break all the interior 
walls,,reconstruct in reinforced concrete, paint the walls grey and 
white, hang a few paintings and then call themselves collectors. I love 
this house because it’s like being in a piece of vaudeville. I feel like 
Josephine Baker living here.”  VL

Visit maryam-mahdavi.com.

“You cannot live in a 
house like this without 
a certain humility”
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clockwise from above left: reindeer skin on a bed by 
MAISON DE VACANCES in Paris; photo art by DAVID 
LACHAPELLE. A taxidermy lioness and ‘Palm Jungle’ 

wallpaper by COLE & SON animate the entryway. “Lettuce 
green”, Mahdavi’s favourite colour, features prominently in the 
kitchen. ‘Mademoiselle Assise Sur un Nuage’ stool by Mahdavi. 

opposite page: Italian 1950s bedside lamp. Details last pages.



              The beachside site of 
a weather-beaten Sydney 

bungalow is re-created 
as a sophisticated, 

  light-washed 
      urban home.SPIRIT

OF

THE

SEA
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By Chris Pearson  
Photographed by Anson Smart

this page: custom dining table 
in Tasmanian oak from HERMON & 
HERMON; Carl Hansen & Son ‘CH36’ 
oak chairs by HANS J WEGNER from 
Cult; AY ILLUMINATE pendant lights 
from Spence & Lyda. opposite page: 
Euromix Proyalbi white set from Euroset; 
‘Ash Fossil’ floor tiles from Artedomus; 
Figure on Slate artwork by GRAHAM 
FRANSELLA. Details, last pages. 



In the living room, ‘Flap’ sofa by JENS EILERSEN from Spence 
& Lyda; Carl Hansen ‘CH25’ chair, as before; PHOENIX coffee 
tables from Hub; Water Sprit (2013) wall sculpture by TRACEY 
DEEP from Koskela; artwork by JOSHUA YELDHAM. 



S
ea and sky meld into one when viewed through the three-metre-high sliding glass that fronts this 
clifftop aerie with bird’s-eye panoramas. The margins between the house and its setting are similarly 
blurred, the light-washed interiors by designers Hare & Klein breathing in the everchanging seascape 
beyond. But while fluid and dynamic, the space also owes a debt to Sydney’s eastern suburbs, which 
stretch out behind. Combining coastal cool with city sophistication, this may be a beach home,  
but it’s no beach house. 

The site was shamelessly squandered by the latter when the owners bought it 10 years ago. But 
beauty lay beyond the weather-beaten bungalow. “There was something magical about the view,” says 

the owner, who lives here with her husband and two children, both under 10.
So, in 2011, they brought in the bulldozers and replaced it with this home by architect Brian Bass of Popov Bass. 

An ‘urban beach’ aesthetic topped their wish list. Bass captured the view with an ingenious split-level design — 
usually reserved for a sloping landscape rather than a relatively flat site such as this — so both front and rear of 
the house are soaked in light and vistas. A suspended staircase aids access to the view from the different levels. 
While the home is open plan, the split level also nurtures an intimacy throughout.

Curved walls don’t just echo the ebb and flow of the ocean: “They make the spaces flow, add softness and help 
pick up the view,” the architect says. “And when coupled with the waxed rendered finish in the hallway, you just 
want to touch the wall. Hare & Klein just got that texture thing.” 

Bass wasn’t the only one who thought so. The home owner had seen principal Meryl Hare on a TV renovation 
show, aptly as it turned out, giving tips on how to revamp a beach home. “It resonated with me,” she says. “Meryl 
talked about textures and layers. It all made sense. She was so sensible and passionate about what she was doing.”

In her brief to Hare and the firm’s senior interior designer, Eloise Fotheringham, the owner specified interiors 
that were “authentic and not showy”, and practical for two small children. And an aesthetic that borrowed from 
the cityscape as well as the ocean spread out before it.  ››

“Curved walls make the spaces flow, 
add softness and help pick up the view”  

— architect Brian Bass
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“This is our home, not a holiday house. It had  
to be true to its environment” — the homeowner

this page: kitchen bench made from precast 
concrete; TORREMATO ‘Ram’ pendant light 
from Lightco. opposite page, clockwise from  
top left: in the study, Classicon ‘Euvira’ rocker by 
JADER ALMEIDA from Anibou; DCW ‘Mantis’ 
floor lamp by BERNARD SCHOTTLANDER 
from Spence & Lyda; joinery by Hare + Klein; 
GERVASONI ‘Ghost 09’ chair from Anibou; 
photographs by PETER MCCONCHIE. Baskets 
on the passageway wall from Orient House. In the 
family room: custom sofa from Fanuli; ‘Oxo’ coffee 
table from MARK TUCKEY; Foscarini ‘Twiggy’ 
floor lamp by MARC SADLER from Space 
Furniture; artwork by JENNIFER TOPFER. 
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‹‹  “We live by the beach, but this is our home, not a holiday house,” she says. “It had to be true to its environment.” 
So no shells or sailboats — this had to subtly evoke the spirit of the sea rather than being literal in its references. 

It also had to be calm and relaxed, says Fotheringham, with washed-out tones and natural textured finishes. 
“We wanted to get away from lots of white, because it can be too stark and glary. Instead, subtle, natural tones 
in silvery greys and khakis soften and ground the spaces. And the darker elements actually recede.”

“With driftwood tones and shards of white, the colours relate to the colours of the ocean,” adds Hare. 
Meanwhile, the Joshua Yeldham print in the living area and the dark pendants over the dining table create 
contrast that anchors the airy open plan. 

Tactile finishes — including concrete, waxed plaster, sandblasted stone and timber — are echoed in the furnishings 
and accessories, such as paper-cord chairs, sisal rugs, woven baskets, knitted silk-and-cashmere pendants and 
wall sculptures by Tracey Deep. Many of these, too, have a found quality as if crafted from objects cast up by the 
tide. Even the shapes allude to the ocean, the organic coffee table recalling stones smoothed by the waves.   

In contrast, the more earthy study on the city side of the house has a darker tribal, den-like feel, the two 
monochrome prints being the starting point for the decoration. 

Oversize sofas, a banquet-size dining table and a massive architectural plan cabinet recast as a sideboard 
complement the generous, airy spaces, their ample proportions creating a dialogue with the smaller furnishings 
and accessories. “Texture also comes from the interplay of large and small pieces,” says Hare. 

Like a beachcomber, Fotheringham painstakingly amassed the accessories piece by piece as the project evolved. 
For example, the chunky, weathered timber tray on the sideboard sat beside her desk for months awaiting its new 
home. “They are found pieces gathered over time,” she says. “You can’t find unique pieces in one day.”

In a house that straddles different worlds, the breezy, relaxed interiors embrace another intriguing paradox. 
“They show an amazing level of detail,” says the owner. “They look so spontaneous and yet they’re not.”  VL 
Visit hareklein.com.au and popovbass.com.au.

this page: in the main bedroom, SOCIETY 
raw linen throw in Charcoal from Ondene; 
Chinese bench and Moroccan runner from 
The Country Trader; Salt Narrative (2014) 
by MARK ELLIOT-RANKEN. opposite 
page, clockwise from top left: in the  
guest bathroom, custom basin by BOYD 
ALTERNATIVES and ASTRA WALKER 
Icon tapware, both from Candana. In the 
living room, GERVASONI InOut ‘43’ 
and ‘44’ side tables from Anibou; artworks 
by TERRI BROOKS. In the main ensuite, 
APAISER ‘Seascapes’ bath from Rogerseller; 
Icon tapware from Astra Walker; sculpture 
by TRACEY DEEP. In the kitchen, STONE 
ITALIANA Superwhite Grain benchtop; 
photograph by GRAHAM FRANSELLA. 
Details, last pages. 



Search more than 5500 recipes from your favourite 

celebrity chefs, entertaining ideas to be the ultimate host, 

the latest restaurant reviews, hot travel destinations, 

daily food news and more!

VISIT US AT

THE DINNER PARTY 
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Welcome home
Entrepreneur Ronald Akili breaks rules while celebrating local traditions 
at the latest resort to arrive in Bali’s Seminyak.    

by SHANNON HARLEY  Photographed by DAVE WHEELER  

The Katamama resort in 
Seminyak, Bali, has a MoVida 
restaurant in lieu of a lobby,  
with its Akademi bar next door.



“For the rooms, a dominant element was  
the handmade brick, which we left raw.  
For the other elements we used tinted  
rough plaster, solid timber floors, and  
cast terrazzo in the bathrooms. Unique 
pieces from contemporary Indonesian 
artists were also commissioned” 
— Takenouchi Webb designer Marc Webb 

WHEN A HOTEL OWNER REVEALS  that the bricks comprising the floor and the 
walls of his new retreat are the realisation of a schoolboy’s dream, it’s clear that every aspect of 
the experience has been crafted with reverential consideration. Welcome to Katamama, in 
Bali’s Seminyak, the first hotel for Ronald Akili of Potato Head Beach Club fame. “I majored 
in entrepreneurial studies because I just wanted to create things,” says Akili. “Creativity is in 
my blood, and since I was young I’ve known I wanted to be a hotelier. My presentation in 
fourth grade was on a hotel! It was a dream I didn’t know I would actually one day fulfil.”

Katamama is a fictional word, coined by Akili, that translates to ‘mama says’ and reflects 
the family values that are so important to him and are the bedrock of the hotel’s ethos.  
“I’m a big family man — I’ve grown up in a tight family and now I’ve built my own,” he says. 
“I have three boys, so family values are really important. In terms of design, I wanted to 
create a sanctuary with a homey feel.” In essence, a sumptuous home away from home. 

The boutique 58-room retreat is a passion project that took nearly six years to design  
and build. To create his vision, Akili engaged Singapore-based design company  
Takenouchi Webb and award-winning Indonesian architect Andra Matin. “I believe creating 
architecture that relates to its culture and environment is my responsibility,”  
says Matin. “When designing Katamama, craftsmanship and local materials became  
a strong theme for me. In Bali, most of the people earn their living through craftsmanship 
and art; they carve, paint, and dye wood and stone in workshops. This is what we wanted  
to emphasise through Katamama’s architecture.”

The one-and-a-half million handmade bricks needed for the build, which have set the 
hotel’s relaxed tone and signature look, took two years to commission and have kept alive  
a local industry on the verge of decline. Traditionally, these red clay bricks are reserved for 
regional temple construction; their appearance in a commercial build is unusual for the age-
old trade, which is capable of producing only 600 bricks a day. 

This vernacular of indigenous architecture and craftsmanship is evident at every turn  
in the hotel. Akili’s passion for mid-century design is re-imagined with locally made 
furniture using wood and rattan from Java, along with heavy infusions of the Balinese art  
of indigo dyeing, which is revived in the hotel’s textiles, ceramics and staff uniforms. 

“You see a lot of blue in Katamama,” says Emmelyn Gunawan, Katamama’s creative 
consultant. “It started with the indigo dyeing, which is so rare right now. In Ubud, there is 
one workshop where they still do it the old way. I wanted to carry this theme throughout the 
hotel, so I gave the other artists working on the project the indigo print and told them, ‘This 
is my inspiration. I want you to translate this into ceramics, art, furnishings’. Everything 
connects and everything you see in the hotel has a story.”  ››

clockwise from top left: the hotel’s glowing 
brickwork. MoVida chefs Frank Camorra (left) and 

Jimmy Parker. High-fidelity audiophile system. Custom 
chandelier. Swim up to the pool bar. MoVida. Akademi 

bar replaces a traditional lobby. Flan with pestiños.
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‹‹  Akili couldn’t agree more. “We selected every single piece of art, from paintings in the 
rooms to posters and sculptures in the general areas. I know each of the artists personally, 
including Eko Nugroho, who does lots of work in Australia. He has a permanent collection 
in Brisbane and he’s been commissioned by Louis Vuitton to do a scarf,” says Akili, who also 
has a gallery in Yogyakarta for Indonesian artists. “Katamama is an oasis… the more you look 
at it, the more you appreciate it because it is the work of artisans. I never get bored going to 
every room… Looking at the bricks, for example, is different every day because they oxidise. 
They’ve changed colour since we laid them last month.”

Katamama is a breath of fresh air for Bali-bound travellers in search of a new type of luxury. 
Things are done differently here. For starters there’s no hotel lobby; guests are greeted 
instead at the sleek terrace bar with a welcome drink conceived by mixologist Dre Masso. 
With one of his signature roasted pineapple mojitos or Xocolatl beverages in hand, visitors 
can spin their favourite vinyl while overlooking the 130-square-metre pool flanked by coconut 
and asam trees, or stop in at MoVida Bali, the Australian tapas restaurant’s latest incarnation. 
“After a long flight, I don’t want to have to stand at a desk to check in, so we created a lobby-
less hotel where you go straight to the bar, restaurant or your room and check in,” says Akili.

“When I travel, I like to have breakfast or coffee in the neighbourhood with the locals, so 
we created a restaurant and bar that is where the locals would eat and drink,” Akili continues, 
explaining the hook-up with acclaimed eatery MoVida, which is chef Frank Camorra’s first 
international outpost. “MoVida is straightforward, comforting, welcoming — in terms of 
environment and setting, it’s a far cry from regular hotel restaurants. We wanted to offer 
dining options that are a destination in themselves, whether you are staying with us or not.” 

“It’s an all-encompassing experience we’re curating,” says Akili, leaning back into one of 
the generous armchairs in MoVida. “I could live in this hotel, and that’s exactly the point.”  VL 
Katamama Garden Suites are from $435; the Rooftop Suite is from $1370. Visit katamama.com.

clockwise from top left: indigenous materials meet Postmodern design in the spacious rooms. The  
changing colour of the brickwork. The local beach. View from a rooftop suite. Food offerings. An ikat textile  
in indigo dye. Pool views. Local artworks. Handmade, indigo-dyed ceramics. Rooftop suites feature  
an internal atrium, rooftop garden and outdoor garden area. Local artwork.      



From a single malt in SCOTLAND to 

for every taste and 
menus to match.

oft cellar
This London private members’ club is aimed squarely at  
wine enthusiasts, but without the vin-snobbery. Situated  
in a gracious Sir Edwin Lutyens building, 67 PALL MALL 
offers serious wines at not-so-serious markups, and members 
get to try before they buy, courtesy of a Coravin bar. Interiors 

by Melbourne-born, London-based designer SIMONE MCEWAN 
(above) embellish Art Deco with Arts and Craft. 67pallmall.co.uk

FOOD NEWS
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       Swiss-born, London-based conceptual artist ROLF SACHS has 
turned his hand to restaurant interiors. At SALTZ, the latest incarnation of the old Garden Restaurant at 

Zurich’s Dolder Grand ‘city resort’, Sachs, with customary brio, has melded neon, felt, salt and rock to 
create a theatrical backdrop for chef PATRICK HETZ’s produce-driven, all-day menu. dolderhotelag.com

Season to taste

Let it pour
The ‘Sucabaruca’ stackable porcelain coffee 

set, $895, by Toronto-based gallery and 
online store MJÖLK, is handmade by local 

ceramicist ALISSA COE and designed by 
Venice-based LUCA NICHETTO and  

New York’s LERA MOISEEVA. mjolk.ca

Single  
minded

It’s a quantum leap from organic yoghurt to 
single-malt whisky, but Australian businessman 

DAVID PRIOR, founder of the Five:am yoghurt 
brand, has taken giant steps with his rescue and 
revival of the venerable BLADNOCH distillery 

— the most southerly in Scotland. Last December, 
Bladnoch released a distinctively modern blend, 
Pure Scot, $250, while later this year will see the 

arrival of a fine single malt, seen here. bladnoch.com

S

Young Turks
Exponent of Anatolian cooking 
SOMER SIVRIOGLU has 
brought Istanbul’s meyhanes 
(taverna-style eateries) to Sydney’s 
Barangaroo. At Anason, chefs 
MURAT BUVAN, OZGE 
DONMEZOGLU and  
INAL ERDENER turn up  
the dial on streetwise seaside  
fare in an airy space by George 
Livissianis (of The Apollo,  
page 178). The simit cart does  
a roaring takeaway trade with  
that sesame-strewn ring-shaped 
snack. anason.com.au

Cauliflower, citrus thyme and 
walnut tarator at Anason.

L O O K  O U T  F O R

 T O  D R I N K
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Photographed by Tony Amos

HIDDEN AMID A SNOWY BIRCH FOREST IN JAPAN IS  
A TRADITIONAL INN THAT PROMISES A TRULY IMMERSIVE STAY. 

IN THE MOMENT
A view of the central garden and exterior of Zaborin Ryokan, a traditional Japanese inn in the northern province of Hokkaido.
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he Japanese word zaborin means ‘a place 
among the trees to sit and forget’. That 
ethereal concept was the starting point for 
designer and photographer Shouya Grigg 
when he imagined a traditional Japanese inn, 
or ryokan, deep in a beautiful birch forest in 
the northern province of Hokkaido, near the 
popular ski resort of Niseko. 

Zaborin Ryokan is only a few months old 
but on first glimpse of it, through a road cut 
into a swathe of three-metre-high ice, it feels 
like it might have existed in the woods 

forever. Zaborin’s charcoal-black buildings, eaves laden with 
thick curtains of snow, emerge from the marshmallow clouds 
of white like a low-slung samurai castle, on which architect 
Makoto Nakayama’s design is based. 

Fifteen villas are arranged around a central garden and 
separated by outdoor corridors, where blobs of snow land and 
form themselves into mesmerising sculptures. This is one of the 
snowiest places on earth, with falls of up to 16 metres of perfect 
powder every winter.  Each villa is named after a snowflake and 
keys are attached to a kamon, or emblem, for that particular 
flake. “Snowflakes represent purity of heart,” says Grigg.

Grigg and his partners, first-time hoteliers James and 
Michele Marshall, have modernised the ryokan while 
preserving what is enchanting about its traditions, such as  
the okami, or host, who supervises your stay. Guests have  

a choice of villas with tatami mats or European beds, with 
cutting-edge technology and heated floors. Each looks 
outward onto the forest to encourage contemplation. 

The details are perfection, from the way the toast arrives at 
breakfast in a twist of charred paper over hot stones to the 
white cotton pyjamas and grey cotton samue wear (wrap top 
and drawstring pants, soft leather slippers and silk evening 
jacket) provided for guests’ comfort.  Mr Sato, an elderly local 
gentleman, sources edibles from the woods for the chef ’s 
splendidly artistic kaiseki dinners and finds flowers, twigs and 
mosses for the delicate miniature indoor gardens he tends daily.

But Zaborin’s true knockout factor is the onsen, or hot spring 
baths, the water pumped from a natural spring, almost 
a kilometre deep, to each villa. Private onsens are rare in Japan 
and Zaborin’s spacious villas contain two of them, one indoor 
and one outdoor. The exhilarating experience of soaking in hot 
water with cold snowflakes swirling around your face is addictive, 
although no more than three baths a day are recommended.  

Grigg bought the magical tract of land where Zaborin now 
sits more than a decade ago and built a home on it in 2008. 
Hanazono House, a collaboration with Nakayama, is tucked 
behind Zaborin in the forest. A minimalist structure in rusty 
Corten steel, it has made international ‘house of the year’ lists.  

Yorkshire-born Grigg (his given name is Peter; Shouya means 
‘soaring arrow’) emigrated to Perth, Australia, when he was 13. 
His parents loved to renovate old homes and scour op shops, 
for which he credits his lifelong passion for found objects.   » 

An internal passageway of the 
ryokan features a Japanese scroll  

from co-owner Shouya Grigg’s 
personal collection.



clockwise from above: the exterior of Zaborin. 
The ryokan’s reception desk. A kaiseki dish, with 
Abashiri beef sourced from the north of Hokkaido. 
A ceramic pot near a villa porch. Shouya Grigg 
seated on the fireplace in the lobby. Guests are 
greeted in the mornings with hot toast, served  
in a twist of paper over hot stones. A bonsai  
tree, one of the many miniature gardens found 
throughout Zaborin. The large living room 
features an open fireplace created from recycled 
metal left over from Grigg’s home. 



clockwise from top left: interior  
of villa Sotowa-yuki, which means 
‘outer ring snow’. A private dining 
room with vintage lanterns. The 
ryokan’s lobby, with a table made 
from recycled timbers. opposite page: 
a private onsen in villa Sotowa-yuki, 
which is open to the elements.

E
X

C
H

A
N

G
E

 R
A

T
E

 A
T

 T
IM

E
 O

F
 P

R
IN

T
 I

S
 S

U
B

JE
C

T
 T

O
 C

H
A

N
G

E
 

Rooms from $650 per person per night, including breakfast  
and  one kaiseki dinner. Visit zaborin.com/en. VL flew nonstop to Haneda  
with Qantas; qantas.com.

«  He studied film at Curtin University and dabbled in fashion, 
photography and deejaying before travelling alone to Hokkaido 
in 1994, cycling around the island, sleeping in the forest. He 
settled in Niseko 12 years ago, where he started a restaurant and 
bar, Sekka, and a design studio, SekkaStyle. There, he met his 
business partners, the Marshalls, who were regular customers. 

Over the years, Grigg’s magpie instincts led him to accumulate 
“warehouses full” of old Japanese tools and artefacts — so many 
that he is rebuilding a 200-year-old house on the property as  
a boutique and gallery for his collection. The ryokan is full  
of these curios, including vintage light shades in the  
private dining rooms. Grigg’s breathtaking black-and-white 
photographs of the region are placed throughout the inn.  

Zaborin is, ultimately, a cinematic experience, its letterbox 
windows a series of frames onto the landscape, which changes 
dramatically with the seasons. It’s all about ‘letting things  
be what they are’, the Japanese philosophy of wabi-sabi, 
rejoicing in transience and imperfection: let the snow fall 
where it will, embrace such imperfections as marks on  
a beam. Recycled materials are used wherever possible, 
inventively. Trees that were cut down for the build have  
been utilised as lining for the walls and breakfast trays. 
Fireplace hoods are offcuts from the exterior of  
Hanazono House. The concrete was formed between cedar 
planks, which left indentations that echo the birch trees. 
Those rough planks were then repurposed. 

“Perfection doesn’t interest me,” says Grigg. “I’m more 
interested in creating something that’s alive.”  VL
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IT’S ALL ABOUT ‘LETTING THINGS BE WHAT THEY  
ARE’, THE JAPANESE PHILOSOPHY OF WABI-SABI, 
REJOICING IN TRANSIENCE AND IMPERFECTION



By Leah Twomey  Photographed by Paul Barbera
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Opposing 
cuisines find 

common 
ground as 

The Apollo’s 
Greek fare 
arrives in 

Tokyo. 

this page: The Apollo Ginza is bathed in light from  
floor-to-ceiling glazing on a façade inspired by traditional  
edo kiriko cut glass. opposite page, from left: Jonathan  
Barthelmess, George Livissianis and Sam Christie. 

greece
is the
WORD



Situated on the top floor of Tokyu Plaza 
Ginza, the restaurant’s interiors mix warm 

tones with rough architectural elements.  

estaurateur Sam Christie leans across a dining      
table at The Apollo as he explains the kinship 
between Japanese and Greek cuisines. The delicacy 
of sushi appears to oppose everything  
we know of weighty Greek food — often laden 
with oregano, olive oil, lemon and feta — yet, says 
Christie, they do share a devotion to freshness, 

purity and traditional cooking techniques.
“There’s a correlation between the simplicity and respect  

for produce in both Greek and Japanese food,” says the man 
behind The Apollo and Cho Cho San in Sydney, and Longrain in 
Sydney and Melbourne. “The quality of seafood, fruit and 
vegetables in Japan is incredible, and they have a tradition  
of barbecue, as we do in Greece.”

Along with his business partner, chef Jonathan Barthelmess 
(they are both of Greek heritage), Christie has joined forces with 
Sadahiro Nakamura of Transit (the group who took Bill Granger’s 
eateries to Japan) to open The Apollo in the capital’s upmarket Ginza 
district. “We both love the city and culture,” says Christie. 

Acclaimed Sydney interior architect George Livissianis has been 
recruited to re-create his successful Potts Point design for the 
Tokyo restaurant, sited on the top floor of the new 11-storey retail 
space, Tokyu Plaza Ginza. The cityscape vista contrasts with the 
interior’s soothing palette of soft greys and whites, terrazzo floor 
inlaid with brass, and smooth marble benchtops. The neutral 
colours are emphasised with pale birch bentwood chairs and 
sandblasted oak tables. Along with the warmth of the grey-brown 
curtains, it all perfectly balances the rougher, textural elements — 
cement sheeting on the walls, deliberate imperfections in rendered 
columns, exposed ceiling pipes and beams. 

The ruggedness of such materials as the concrete harks back to 
the original design inspiration of the first Apollo: dusty, rocky, 
mountainous Greek terrain. “As a concept, it’s very similar to 
Sydney,” says Livissianis. “It’s all about raw materials and the idea of 
being a desaturated and textured space. It’s slightly rearranged  
to adapt to the building, a larger scale and a different culture.”

Barthelmess, usually in The Apollo kitchen in Sydney, has spent 
the past six weeks opening Tokyo along with the all-Japanese 
kitchen crew and head chef Jun Kanazawa. The menu is almost 
identical to Sydney’s, with a few changes made possible by the new 
location, such as the addition of Japanese hida wagyu beef. 
Barthelmess’s signature dishes include taramasalata mullet roe dip, 
village salad, saganaki cheese with honey and oregano, and 
kritharaki pasta with braised oxtail, tomato and skordalia. 

“We’re showcasing a lot of Australian produce here,” says 
Barthelmess. “We’ve created our own olive oil in South Australia 
and we’re using Australian lamb and prawns.” Yoghurt, cheeses, pita 
breads, filo pastry, oregano and honey will all come from Greece. 
A  charcoal grill provides for the same cooking techniques as 
Sydney, with one difference. “We’re not allowed to use wood in the 
building for fire safety; we can only use charcoal. So we’re using 
wood chips to smoke the food a little bit.” 

Finding the right balance is vital up on the 11th floor of the plaza. 
It’s about offsetting the precision of Japanese design with an 
intentionally imperfect space. The significance of this ideal is not 
lost on designer Livissianis. “When Jonathan said, ‘Yes, it feels like 
an Apollo’, that’s when I knew I got it right.”  VL 
The Apollo at Tokyu Plaza Ginza, Tokyo; theapollo.jp.
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clockwise from above: eggplant 
and yoghurt salad. Split pea dip. 

Avgolemono pie. Village salad. 



Be transported  
to this chic new 

establishment with 
the nu-soul sounds  
of musicians like 

Jordan Rakei and 
Hiatus Kaiyote.

kittenjam.com 
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CONCIERGE

FASHION AND DESIGN CAPITAL.

5. PRADA sunglasses, $426; both netaporter.com. 

Housed in a five-storey neo-classical building near Via 
Montenapoleone is new boutique hotel concept SENATO  
HOTEL MILANO. The fourth-generation owners of the  
once-private residence commissioned local artisans — including 
flamboyant flower designer ROSALBA PICCINNI and masters 
of bespoke lighting BOTTEGA GADDA — to work with  
architect ALESSANDRO BIANCHI on a slick, modern design.  
Sydney-based future-soul music specialist KRISTIE NICOLAS 
(AKA KITTEN JAM) has curated five Spotify playlists for the 
hotel for breakfast, lunch, caffé, aperitif and evening. senatohotelmilano.it 

«Senato, Milan»

Milan

DESTINATION: 

WHAT TO PACK:

DESTINATION: 

L O O K  O U T  F O R

Killiehuntly, 
Scotland

On a working farm in the Scottish highlands, Anne Storm 
Pederson has transformed 17th-century KILLIEHUNTLY 
FARMHOUSE AND COTTAGE into a luxurious  
“Scandi-Scot” retreat. “My wish was to create a place with  
a feminine touch,” says Danish owner Pederson. “Scotland  
has always been rough and masculine. Whisky. Hunting.  
Wild nature. I think there is an unexplored, interesting 
relationship between a beautiful Scottish estate and well-made 
Danish interiors, furniture and artwork.” killiehuntly.scot

QT HOTELS & RESORTS is expanding to 
New Zealand to reopen the Museum Art Hotel 

Wellington as QT MUSEUM WELLINGTON 
in May as well as launching QT MELBOURNE  
(August) and QT QUEENSTOWN (December); 

qthotelsandresorts.com. Shangri-La’s 
HAMBANTOTA RESORT & SPA opens 

in Sri Lanka in June; shangri-la.com.
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New York design firm ANDA 
ANDREI DESIGN and 

Danish studio SPACE 
COPENHAGEN (Noma’s 
Copenhagen restaurant) have 

collaborated to create the  
211-room 11 HOWARD in  

SoHo. The warm, pared-back 
concept, part of the Design Hotels 

collection, includes a modern 
French restaurant, Le Coucou, 
by Stephen Starr; designhotels.

com/11-howard. 
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Style on the move

«11 Howard Hotel, 
New York»

DESTINATION: 

I N T E R V I E W

Sofía Sanchez 
de Betak

What’s most important to you when it comes to luggage design?   
“A suitcase to me is like a mobile home. It needs to be comfortable, 

convenient, personal and warm. It carries your memories.” 
Why do you never check a bag? “Because I have beautiful bags with 
beautiful things in them. I wouldn’t like to lose my travel souvenirs.”  

What’s your tip to avoid over-packing? “Sit on your suitcase to close it!”  
What are your top frequent traveller secrets? “Mototaxis, fresh ginger on 
the plane for tea, vitamin C always on hand, always board last (your seat is 

already assigned) and, when travelling to the US, get global entry!”

Argentinian-born, 
New-York based art 
director and fashion 

consultant Sofía 
Sanchez de Betak has 

designed a line of 
luggage in collaboration 
with Globe-Trotter and  

The Luxury Collection.

1. LULU GUINNESS small spinner case, $363; luluguinness.com. 2. RIMOWA ‘Bossa Nova’ suitcase; rimowa.com.  
3. LOUIS VUITTON ‘Zephyr 55 Monogram V’ suitcase, $5750; au.louisvuitton.com. 4. CHANEL printed canvas and grained 

calfskin trolley; chanel.com. 5. QANTAS ‘Cloncurry’, from $299; qantasshop.com.au. 6. MOSCHINO suitcase, $1172; moschino.com.  
7. SAMSONITE ‘Tru-Frame’ suitcase, from $499; samsonite.com.au.

‘Mykonos’ (above, left) is one of four custom-designed Globe-Trotter leather suitcases by Sanchez de Betak. 

Each case features colourful illustrations detailing the gems of a Greek island. globe-trotter.com
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Domestic Textile Corporation domestictextile.com Domus Textiles 
domustextiles.com.au Elliott Clarke elliottclarke.com.au Seneca  
senecatextiles.com.au South Pacific Fabrics southpacificfabrics.com  
The Textile Company textilecompany.com.au Tigger Hall Design  
tiggerhall.com.au Unique Fabrics uniquefabrics.com

EDITORIAL/ADVERTISING
1stdibs 1stdibs.com Abode abodeliving.com Addison Weeks addisonweeks.com 
Aerin aerin.com Agence de Parfum agencedeparfum.com.au Andrea Salvetti 
andreasalvetti.eu Anibou anibou.com.au Any Criss anycriss.net Arida arida.com.au 
Bally bally.com Becker Minty beckerminty.com Bisazza bisazza.com Blakebrough 
+ King blakebroughking.com Boca do Lobo bocadolobo.com Bonnie and Neil 
bonnieandneil.com.au Brabbu brabbu.com Brickworks brickworks.com.au 
Caesarstone caesarstone.com.au Camerich camerich.com.au Canturi canturi.com 
Cast + Crew castandcrewmarfa.com Chee Soon & Fitzgerald cheesoonfitzgerald.
com Coco Republic cocorepublic.com.au Conley & Co conleyandco.com  
Coral & Tusk coralandtusk.com Crate & Barrel crateandbarrel.com Cromwell 
cromwell.com.au Criteria criteriacollection.com.au Cult cultdesign.com.au  
David Jones davidjones.com.au Design Mode International designmode.com.au 
Dinosaur Designs dinosaurdesigns.com.au Domo domo.com.au Domus Textiles 
domustextiles.com.au Dulux dulux.com.au Dyson dyson.com.au Elizabeth Arden 
elizabetharden.com.au Estée Lauder esteelauder.com.au Ethnix ethnix.com 
Eyescene theeyescene.com.au Fanuli fanuli.com.au Forty Winks fortywinks.com.au 
France & Son franceandson.com Geraldine Neuwirth geraldineuwirth.com  
Great Dane greatdanefurniture.com Guaxs guaxs.com Hali Rugs hali.com.au 
Harper & Sandilands royaloakfloors.com.au Hatmaker hatmaker.com.au Haymes 
haymespaint.com.au Henry Dean henrydean.be Hermès australia.hermes.com 
Holland & Sherry hollandsherry.com Home Improvement Pages 
homeimprovementpages.com.au Ilve Australia for Eurolinx ilve.com.au 
International Floorcoverings interfloors.com.au Jardan jardan.com.au Jimmy 
Possum jimmypossum.com.au Kartell Sydney enquiries to Space Furniture  
King Furniture kingliving.com.au KE-ZU kezu.com.au Kelly Wearstler 
kellywearstler.com Kontor 255 kontor255.com Living Edge livingedge.com.au 
Lotte van Laatum lottevanlaatum.nl Luxaflex luxaflex.com.au Macleay on 
Manning macleayonmanning.com Manufacture De Wit dewit.be Mariko Design 
mariko-design.com Marimekko marimekko.com/se_en Mark & Graham 
markandgraham.com Martha Sturdy marthasturdy.com Matches Fashion 
matchesfashion.com MCM House mcmhouse.com Mecca mecca.com.au Merida 
meridastudio.com Miele miele.com.au Mikael Laursen ml-denmark.as Milgate 
milgate.com.au Minotti minotti.com Miu Miu miumiu.com Mondo Luce 
mondoluce.com Mokum jamesdunloptextiles.com Mossgreen mossgreen.com.au 
Natural Floorcovering Centres naturalfloor.com.au Natuzzi natuzzi.com.au 
Neiman Marcus neimanmarcus.com Net-a-Porter net-a-porter.com Nicholas  
& Alistair nicholasandalistair.com Obodo obodo.com.au Ochre ochre.net Ohio 
ohiodesign.com Olsen Irwin olsenirwin.com Orient House orienthouse.com.au 
Original Finish originalfinish.com.au Parlour X parlourx.com Peter Dunham 
Textiles peterdunhamtextiles.com Pierre Winter pierrewinterfinejewels.com 
Planet planetfurniture.com.au Prada prada.com Radford Furnishings 
radfordfurnishings.com Ralph Lauren ralphlauren.com.au Restoration  
Hardware restorationhardware.com Robert Ryan robryanstudio.com Robyn 
Cosgrove robyncosgroverugs.com Schots Restoration Emporium schots.com.au 
Schumacher fschumacher.com Seasonal Concepts seasonalconcepts.com.au 
Seneca senecatextiles.com.au Sight Unseen sightunseen.com Signorino  
signorino.com.au Skheme skheme.com Smeg smeg.com.au Space Furniture 
spacefurniture.com.au Spence & Lyda spenceandlyda.com.au Spotti Milano 
spotti.com The Apartment theapartment.dk The Country Trader 
thecountrytrader.com.au The English Tapware Company englishtapware.com.au 
The Future Perfect thefutureperfect.com The Line theline.com  
WallpaperStore store.wallpaper.com Westbury Textiles westburytextiles.com
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HOME & INTERIORS

RENOWNED NEW YORK DESIGNER, MARIETTE HIMES GOMEZ, FOR HICKORY CHAIR CO.

MADE BY HAND IN AMERICA BY HICKORY CHAIR CO.
AVAILABLE EXCLUSIVELY IN AUSTRALIA AT

80 O’Riordan Street, Alexandria        Open Monday to Saturday 10am to 5pm
P: 02 9667 4415        E: sales@laurakincade.com        Website: laurakincade.com

Designer 
manufacturers of  
the finest custom 
made upholstered 

furniture

Classic Furnishings Australia

Factory 7, 1625 Main Road 
Research VIC 3095

03 9439 2441

www.classicfurnishings.com.au 
sales@classicfurnishings.com.au



To advertise call 1300 139 305

HOME & INTERIORS

www.classicwithatwist.com.au

    ClassicwithaTwistFurnitureandHomewares

7KH�ÀQHVW�KDQGPDGH�$XVWUDOLDQ�FXVWRP�IXUQLWXUH
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,PDJH�FRXUWHV\�RI�&UDLJ�$UQROG�²�6KH�&UHDWLYH

Visit Us: 42 Gurner Street 
Paddington NSW 2021

Tel: 02 9368 1310
www.thevignetteroom.com.au

Follow Us:       /thevignetteroom 
   @thevignetteroom

WWW.MAGSBOUTIQUE.COM.AU

242 CONADILLY ST, GUNNEDAH NSW 2380
 /MAGSBOUTIQUEGUNNEDAH
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TRAVEL & FASHION

Dream. Explore. Discover.

The Amalfi Coast

www.allegraitaly.com

YOUR PERFECT ITALIAN HOLIDAY 

AN ITINERARY TAILORED FOR YOU 

www.foxandcohotels.com.au

Perry Street Hotel - MUDGEE 
enquiries@perrystreethotel.com.au

The Houston - WAGGA 
enquiries@thehoustonwagga.com.au

1300 894 648   info@urbansensations.com.au

www.urbansensations.com.au

We love renovating & refurbishing
Melbourne’s Investment Property

Renovation Specialists

www.sejala.com

Boutique Beachfront Huts
Mission Beach Queensland

Phone: (07) 4088 6699

www.missionbeachholidays.com.au

ULTIMATE SHADE EXPERIENCE
www.parterre.com.au

Syd: 02 9310 7400

Melb: 03 9576 3022

www.poppiwilliams.com.au
28A Ferguson St, Williamstown VIC 3016
   poppiwilliamsshop       @poppiwilliams/

www.cococalifornia.com.au

Online fashion boutique  
for style conscious women  

all over the globe! 

Alex Perry, Camilla,  

For Love & Lemons,  

Misha Collection, Steele,  

Faithfull The Brand, Alice McCall,  

Viktoria + Woods and more.

All orders gift wrapped.
Free Express Shipping Australia wide.

Offering innovative cut, 

construction and subtle colour. 

Each Collection reveals  

sophisticated and edgy  

garments for work or leisure. 

tanner + teague’s progressive  

designs are proudly made  

in Melbourne.  

287 Smith St. Fitzroy

Ph +61 3 9417 5659

www.tannerandteague.com.au



To advertise call 1300 139 305

HOME & GALLERIES

INFO@VIZCOR.COM   WWW.VIZCOR.COM   0424 779 002
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FREE QUOTE FOR VOGUE LIVING READERS

ART ONLINE  

SIMPLY THE FINEST ART

OTOMYS

www.otomys.com

SEE MORE FINE ART

www.eurobath.com.au

eurobath.com.au is a direct importer of 

designer, stone composite baths and basins.  

Cut out the middleman and buy direct.  

We deliver Australia-wide.

�ŶŐŝŶĞĞƌĞĚ�ĨƌŽŵ�Ă�ďůĞŶĚ�ŽĨ�/ƚĂůŝĂŶ�ĂĞƐƚŚĞƟĐƐ��'ĞƌŵĂŶ 

ƐƉĞĐŝĮĐĂƟŽŶƐ��ϳϬй�ĐƌƵƐŚĞĚ�ůŝŵĞƐƚŽŶĞ��ϯϬй�ƌĞƐŝŶ��

�ƌŝƟƐŚ�ƉŝŐŵĞŶƚƐ�ĂŶĚ��ƵƚĐŚ�ƉƌŽƉƌŝĞƚĂƌǇ�ĂĚĚŝƟǀĞƐ�� 

ƚŚĞŶ�ŚĂŶĚ�ĮŶŝƐŚĞĚ�ŝŶ�Ă�ŵŽĚĞƌŶ��ƐŝĂŶ�ĨĂĐƚŽƌǇ"

S20 -1800mm stone bath ($2,490.00) plus  
Ă�Wtϰϲ�ǁĂůů�ŵŽƵŶƚĞĚ�ƐƚŽŶĞ�ďĂƐŝŶ�;Ψϳဒϱ�ϬϬ��ŝŶ�ŵĂƩĞ�Žƌ�ŐůŽƐƐ�ǁŚŝƚĞ

www.frenchaccent.com.au

634 Willoughby Rd, Willoughby, NSW 2068 Tel 02 9958 6099 
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ARTISTS & GALLERIES

JENI ROBERTSON

mobile: 0417 453 272   
jeni.robertson@bigpond.com

“I love the way the darkness captures  
the light and the intensity of the reflections. 

The mystery of the dark silhouettes  
constantly moving changing the light,  

evocating fear at the same time. 

I try to be unique in my work. Some of my 
works are inspired by photographic images 
construed to suit me, others are purely from 
my imagination from past interactions of 

what was happening at the time.”



POSTSCRIPT
The latest designs and offerings from the workshops  
of quality-driven companies using leading techniques. 

CLASSIC FURNISHINGS The opulent design and detailed finishes  

of the ‘Waldorf ’ bed add an air of elegance to the bedroom. Available in 

queen or king sizes and in a choice of fabric or leather, this statement 

piece can be fully customised. Visit classicfurnishings.com.au.

MINOTTI Streamlined, stylish and versatile, the ‘Yang’ seating system 

can be configured in a multitude of combinations to create an island  

of comfort. Redesign your space for a cosy conversation or for supreme 

relaxation. Available at Dedece; for more details, visit minotti.com.

THE ENGLISH TAPWARE 

COMPANY Handcrafted in  

England by Hawthorn Hill, this 

floor-to-ceiling uncoated brass  

towel warmer will develop an aged 

patina over time. In this modernist 

bathroom, designed by Auckland-

based architect Julian Guthrie, the 

heritage rail complements the Perrin 

& Rowe bare brass tapware and 

shower fittings. For details,  

visit englishtapware.com.au.

HALI For fans of all things 

Scandinavian, Hali’s ‘Nordic’ 

collection of rugs in pastel 

shades and bold designs will 

appeal. Handknotted from 

a blend of New Zealand and 

Argentinian wool, these 

soft-textured floor coverings, 

such as the geometric 

‘Helsinki’ (right), complement 

a pared-back, minimalist look. 

For details, visit hali.com.au. ABODE Handwoven in Spain using a blend of soft merino wool and 

pure silk yarn, this large ‘Cortez’ throw is both enticing and enduring. 

A double-yarn weave adds a comforting weight while providing a silken 

touch. Available in black and grey. For details, visit abodeliving.com.

SMEG Fine delicates and heavy denims alike can now be easily 

machined washed and tumble dried with Smeg’s latest offering of 

resource-efficient washers and dryers. This front-loading machine 

features multiple wash programs and temperatures. Visit smeg.com.au.



V O G U E  L I V I N G  P R O M O T I O N

FANULI Combining a wall 

mirror, shoe rack and shelving 

unit in one, the ‘Duty Box’ is  

an elegant and versatile piece  

by Italian designer Luciano 

Bertoncini. The shelves can  

be set on an angle to hold  

shoes or levelled for other  

items as required. The box’s 

lightweight aluminium frame 

and shallow 20cm-depth means 

it’s both highly portable and 

perfect for narrow nooks in  

the home or office. It can  

also be fitted with hangers for 

clothing. Visit fanuli.com.au.

SCHOTS Add a touch of Victorian elegance to a room with the 

handcrafted ‘Alston Limestone Mantle’ cut from white limestone. 

Pictured here with the ‘Legend DV36 Gas Fire’ (sold separately), it offers 

the charm of a traditional fire without the mess. Visit schots.com.au.

CAMERICH The ‘Amor’ 

sofa is the latest offering in 

living room comfort and 

style from quality furniture 

makers Camerich. With  

chaise options and a wide 

range of fabric and leather  

upholstery to choose from, 

this versatile piece is 

adaptable to a multitude  

of design styles and settings. 

For more information,  

and to view the range  

from Camerich or to find 

your nearest showroom,  

visit camerich.com.au.

FISHER & PAYKEL  

When you take pride in your 

wardrobe, it makes sense to 

invest in a washing machine 

that will keep your clothes 

looking their best. The Fisher 

& Paykel 8kg FabricSmart top 

load washer has 12 specialty 

cycles to deliver tailored care 

to your attire. Choose from 

cycles such as delicate, easy 

iron and wool to make short 

work of looking after your 

favourite pieces. For more 

details, visit fisherpaykel.com.

CAESARSTONE Form meets function in ‘Statuario Maximus’, the latest 

marble-inspired quartz surface from the ‘Supernatural’ designs collection.  

With its warm grey veins on a soft white base, it fuses classic marble appeal 

with the benefits of scratch and heat resistance. Visit caesarstone.com.au.

MYER Discover the romantic Pure Peony bedding from Ted Baker 

Home. New to Myer, the collection includes 275-thread-count cotton 

sateen quilt covers and pillowcases feauturing lavish blooms  

in pastel colours. For details and to shop online, visit myer.com.au.







1. KEN DONE is my great love. His colour and optimism are 
quintessentially Australian, and I’ve always said he’s my professional 
idol. I got this painting, Christmas Reef, recently in Sydney. 
2. VILLA E BY STUDIO KO Olivier Marty and Karl Fournier, 
founders of Studio KO, have become my close friends and 
collaborators. Last year they took me to Villa E, a monolithic desert 
compound in the mountains of Morocco. It’s a true feat of design 
magic, constructed from locally sourced Ourika stones. 3. THE 
POWER OF MAKE-BELIEVE I love creating worlds from my 
imagination. This is one of the reasons I love building sets for our 
commercials and films. 4. MY DOGS, FREEWAY AND DAYLESFORD 
They’re my BFFs (best furry friends). They come to work with me 
every day, and we’re constant companions. 5. MICHEL DUCAROY 
‘TOGO’ SOFA This is one of the first pieces of furniture I purchased. 
It’s followed me around from home to home. There are lots of stories 
behind that leather, how it’s aged and worn. 6. KIMONO Last year, 
when I took my whole team to Japan as a Christmas present, 
I purchased this 180-year-old kimono in Tokyo. It’s called a jinbaori, 
a samurai jacket worn before going into battle. It’s hung in the office 
as a reminder to keep our fighting spirit. 7. BILLS IN HONOLULU 
Nothing beats ricotta hotcakes with banana and honeycomb butter 
in paradise. 8. RICK OWENS ‘CURIAL’ CHAIR My home in Los 
Angeles is mostly furnished with Owens’ pieces. I love his ‘less is 
more’, intensely sculptural design. 9. MY TRAVEL BAG is based 
on the luggage in Wes Anderson’s film The Darjeeling Limited. 
10. EVELYN AND JEROME ACKERMAN TAPESTRY I’ve been 
collecting their tapestries for the past few years. This one [from 1959], 
called The Ladies, hangs in my ranch outside New York. 
Visit chandeliercreative.com.
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Richard Christiansen, the Australian 
founder of US-based Chandelier 
Creative, reveals what floats his boat. 
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