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playground portrait 
AdriAn Bors 

adrian’s image is a great example of breaking 
the rules of photography, which is the subject 
of this issue’s feature. not only has he sought 
out an unusual perspective, he’s gone against 
one of the rules of composition by putting his 

subject dead-centre in the frame
http://tiny.cc/pwudxx



JOIN THE CLUB...
Welcome to the world’s  
No.1 weekly digital 
photography magazine. 
If you’re already a 

reader, thanks for your continued 
support and involvement; if you’re 
new to Photography Week, you’ve 
come to the right place! In addition 
to expert advice, brilliant tips and 
step-by-step tutorials, every issue 
features interactive galleries of the 
best new photos, how-to videos on 

essential shooting and editing 
techniques, and in-depth reviews 
of the latest camera kit. 

But that’s not the whole story. 
Photography Week is more than 
a magazine – it’s a community 
of like-minded people who are 
passionate about photography. 
To get involved, just follow any 
of the links below and share your 
shots and comments – your photo 
might even appear on our cover!

W e l c o m e

We’re more than just a magazine – read on and discover the many  
ways you can interact with and enjoy Photography Week
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w h at ’ s  h o t
The week’s Top headlines in phoTography

sn e w

German camera-maker claims not having a screen will encourage 
spontaneity and help you capture shots ‘in the moment’

Leica’s new digitaL camera is so 
simpLe you don’t even need an Lcd

L
eica’s latest digital rangefinder, 

the Leica M-D typ 262, aims to 

take users back in time by 

completely omitting the rear LCD. the 

German camera and lens maker claims 

the new camera will take users to a 

simpler time before digital photography, 

and allow them to focus on taking a 

photo in the moment. In the place of a 

rear LCD you’ll find an old-school Iso 

dial – and the absence of a screen also 

means this digital rangefinder features 

analog controls for every setting, from 

shutter speed to drive modes.

Despite the lack of feedback on 

settings that you get from and LCD, 

photographers won’t be left out in the 

dark when it comes to exposure, as the 

digital rangefinder comes with a built-in 

light meter that will enable you to check 

if you have the right settings.

the ability to check every photo you 

take immediately after snapping it is a 

common luxury in today’s digital world, 

and it almost seems baffling to omit 

this facility. however, it can hinder your 

photography as much as it can help it, 

causing you to procrastinate and tinker 

endlessly with settings.

Check out the video to learn more 

about the M-D typ 262, and watch three 

acclaimed street photographers put it 

through its paces in Porto.

watch the v ideo
ht tp: // t iny.cc /08e9ay



P
hotography is art, and art is all about 
personal expression. Armed with a camera, 
you have the freedom to express yourself 

in whatever way you choose. You can take pictures 
of anything and, despite what you may have heard 
from various competition guidelines, judging 
panels, teachers or social media forums, the idea 
of what makes a ‘good’ photo is entirely subjective.

A photo doesn’t need to be pin-sharp to be 
good. It doesn’t need to follow the rule of thirds, or 
be taken under perfect light, or have the highest 
number of pixels. All it has to do is to speak to you, 

to capture something that’s beautiful, or important, 
or which may otherwise have been lost.

Rules are there to be broken. Diane Arbus, 
master of the eccentric portrait, saw it like this: 
“There’s a kind of rightness and wrongness, and 
sometimes I like rightness and sometimes I like 
wrongness.” With that in mind we’ll offer a few 
ideas and suggestions to help you turn convention 
on its head. You can think of these suggestions as 
a springboard for further exploration or – in the 
spirit of thinking outside the box – disregard them 
and come up with your own ideas!

Capture interesting and original images by breaking with convention 
and taking a less orthodox approach to your photography

break the rules

uT R ef e A



composition
Throw all the rules on framing out of the window, and

 compose to suit the subject instead

centre your 
subject

uT R ef e A

We’re told never to place 
the subject in the very 
centre of the frame – but, 
as with all rules, there are 
exceptions…

want to say about a subject. A central 
subject gives images a directness, 
and can work well in a symmetrical 
composition, or for scenes with minimal 
background detail. It can also create 
a sense of isolation, as the subject is 
surrounded by space on all sides. Bill 
Brandt puts it like this: “A subject placed 
squarely in the centre of the frame, 
if attention is not distracted by fussy 
surroundings, has a simple dignity that 
makes it all the more impressive.”

One thing that often separates the 
amateur snap from the enthusiast’s 
composition is the placement of the 
subject. Non-photographers will often 
plonk the subject in the middle of the 
frame, whereas those of us who have 
heard of basic compositional rules like 
the rule of thirds and the golden ratio 
know better – the subject looks more 
visually pleasing when placed off-centre 
on one of the third lines. Or does it? 

The answer is, it depends what you 



uT R ef e A

A sound piece of advice is to scan the 
edges of the viewfinder before taking a 
shot – it’s the edges that go unnoticed, 
so distractions can easily creep into the 
corners of your scene. But if you think 
about it, the viewfinder itself can be a 
distraction: it’s a barrier between you 
and whatever it is you’re photographing, 
and it covers up your most important 
means of communication – your face. 

So why not free yourself from the 

shoot from  
the hip
Compose without looking 
through the viewfinder for 
loose, spontaneous and 
engaging photos

We generally go to great lengths to ensure that our horizons are straight and 
that vertical lines are truly vertical, using tripod-mounted spirit levels or the level 
superimposed on the LCD if our camera has this feature. 

However, while a slightly wonky horizon is never a good thing, an intentionally 
tilted frame can be an entirely different story. There’s something about diagonal 
lines in an image that’s visually pleasing, and a little creative tilting can add an extra 
element of dynamism to your compositions.

This can work especially well for portraits, as you can tilt diagonal lines so that 
they lead the eye through the image towards your subject. But it can also spice up 
a landscape, particularly ones with strong vertical shapes, as here.

tilt your camera
A wonky horizon can add extra dynamism 

to both portraits and landscapes

confines of that rectangular box, and 
shoot from the hip? This works well for 
portraits; catch your subject off-guard 
and grab a shot while they think you’re 
taking a break (above). It can also help if 
you want to be inconspicuous. focusing 
can be an issue, though, so try setting 
the focus manually and then judging it 
by distance. It’s an approach that’ll deny 
you compositional precision, but it’ll give 
you a fresh perspective on the world.



landscapes
We’ve all seen lots of similar photos of well-known beauty spots; 

breaking the rules will give your shots of familiar locations a fresh feel

Here’s a true story: a landscape 
photographer was running a workshop, 
and one of the attendees mentioned 
that he didn’t like a certain location 
because there wasn’t much foreground 
interest. Now, this was a spectacular 
spot (Dartmoor in Devon), but rather than 
attempting to capture the scene in all its 
rugged beauty, the learner concluded 
that a landscape photo must fit certain 
criteria to be any good, whether or not 
those criteria reflected the character of 
the landscape in front of them.

compose with your heart, not your head

uT R ef e A

Challenge yourself to approach a new scene without preconceptions
routine every time, there’s a danger that 
all our photos will look very similar, and 
ultimately not all that original.

So the next time you’re out shooting, 
whatever the subject, stop for a moment 
and think of a way to capture it that you 
haven’t tried before. It might be as 
simple as cropping out the sky, as in the 
image above, or using a different lens, 
changing your usual settings or trying an 
unusual angle. The results may be great 
and they may be awful, but at the very 
least they’ll be unexpected.

There’s nothing wrong with 
foreground interest, but it shouldn’t 
necessarily be the default. The point 
is, it’s easy to fall into a routine, to 
begin a shoot with a checklist: sunset 
– check; foreground interest – check; 
tripod – check; f/16 and ISO100 – 
check; and so on. Of course, many of 
these conventions will lead to great 
photographs (and yes, we hear you 
scream, photography magazines are just 
as culpable as anyone else for pushing 
them on us); but if we follow the same 



uT R ef e A

Depth of field is usually at the forefront 
of our minds when setting up landscape 
shots. It’s why we lug tripods up hills and 
down river beds, as they enable us to 
use slower shutter speeds and narrow 
apertures for front-to-back sharpness. 
Some photographers will go to the 
trouble of working out the hyperfocal 
distance to achieve the greatest area of 
sharpness, while others will set their 
focus point one-third of the way into the 
scene and hope for the best.

The default is often to use an 
aperture of f/16 (any higher can lead 
to softening caused by diffraction). But 
ask yourself this: is the maximum depth 
of field always absolutely essential? 
A wider aperture, and consequently 
a shallow depth of field, is a powerful 
compositional tool, as it allows you to 
focus attention on a portion of the scene 
while de-emphasising other areas in 
front of, or behind the point of focus.

shoot it 
shallow
Do landscapes always 
have to boast maximum 
depth of field?

Modern sensors offer a level of image 
detail that was never possible before, 
but images aren’t just made up of 
pixels; they’re also made of colours 
and shapes, and there’s something to 
be said for an absence of fine detail. 

Blurring a scene with camera 
motion is one way to eliminate detail, 
and reduce it to abstract smudges 
that give the image a painterly feel. 
In this image, tipping the camera 
up and down over the course of a 
quarter-second exposure has led to 
vertical blur that was more effective 
than the sharp version of our scene. In 
some situations you may need to use a 

blur on 
purpose
A little camera movement 
can lead to some creative 
and dramatic effects

cut down your gear
Steve Jobs only ever wore a black roll-neck top and jeans to work. Why? because 
he didn’t want to have to dedicate precious time and thought to deciding what 
to wear every day. The point is, sometimes restricting your choices can lead to 

greater creativity. Next time you go on a trip, why not forego the bagful of zoom 
lenses and instead take just one, fixed focal length lens, like a trusty 50mm? By 

removing the need to make a decision on which lens to go for, you can make the 
most of what you’ve got, and get on with taking the picture.

lens-mounted ND filter to block some 
of the light in order to achieve a shutter 
speed slow enough to allow for a little 
camera movement. But in a shady 

spot like these woods using aperture-
priority mode with a low ISO and a small 
apertureis enough to slow the shutter 
speed sufficiently.



portraits
explore methods of photographing people that are 

as unique and distinctive as your subjects are

We’re told that there are certain parts 
of the body that make good ‘crop 
points’. The list of dos and don’ts is 
long: don’t cut off the feet, crop into 
the shins (but not the calves); don’t 
chop off fingers, wrists or knuckles, 
crop above the elbows instead; don’t 
cut at the crotch, crop above the 
knees. With close-ups, don’t crop 
too close to the eyes, or too tight to 

cut it out

uT R ef e A

Add intrigue and impact to your portraits with a dramatic crop

for example, focuses the viewer’s 
attention on the subject’s most 
interesting facial features – his fiery 
hair and blue eyes. So why not try 
framing half a face, or trim the tips of 
someone’s toes, or perhaps forget 
the face altogether? A person’s 
hands can tell us almost as much 
about them, so why not focus 
attention on those instead? 

the top of the head; instead you should 
make a definite crop into the forehead.

Many of these rules can help, both 
when framing a portrait in-camera, and 
when cropping later on. But a daring 
crop can have just as much impact. It 
grabs the attention and, by excluding 
normally key parts of the body, draws 
extra attention to the elements that 
remain. Cropping off the mouth here, 



uT R ef e A

Lenses that have a fixed focal length 
of around 80-100mm are often 
referred to as ‘portrait lenses’, and 
the reason for this has to do with the 

go wide
Try using a wide-angle 
lens for close-ups

It’s one of the most important rules in portraiture: the eyes must be in 
focus. It doesn’t matter if everything else dissolves into a blur, as long 
as those pupils are pin-sharp. The reason why they need to be sharp is 
because we’re told the eyes are a portrait’s most important feature, and 
with any image, we focus on what is important.

But who’s to say what, exactly, a subject’s most important feature is, 
apart from the person holding the camera? Why not champion a different 
facial feature instead? for an off-beat portrait, find an unusual angle and 
focus on another facial feature – perhaps the nose, lips or ears – or draw 
attention to a character feature like a body piercing, tattoo or scar.

forget the eyes
Vary your point of focus, and draw attention to 
different parts of your subject’s face or body

way in which different lenses will alter 
perspective. Longer focal lengths have 
a compressing effect, which makes 
elements that are far apart seem 
closer together. Shorter focal lengths, 
meanwhile, exaggerate the differences 
in distance instead (if you’ve ever looked 
through a wide-angle lens at your own 
feet, you’ll know what we mean).

A range of 80-100mm is preferred for 

portraits because it’s a flattering length 
that results in a perfectly proportioned 
face. By contrast, wide-angles distort 
facial features, making the nose and 
forehead loom larger than many 
subjects would like, so we’re generally 
told to avoid them – however, such 
distortions can be put to great use to 
add a sense of humour to portraits, or to 
give them more of an in-your-face feel.



action
explore different ways to photograph wildlife and sports

slow it 
all down

uT R ef e A

for beautiful blurry effects, 
shoot subjects in motion 
using a long exposure

if there’s any significant movement in 
either camera or subject, it’ll usually 
result in blur – 1/2000 sec is more suited 
to fast-moving subjects like birds. 

The problem with freezing movement 
is that we can lose the sense of speed 
that is so vital to the shot. This is why 
sports and action photographers will 
often look for ways to imply the speed, 
perhaps by including a spray of water, or 
hair billowing in the wind. Another way 
to give images a sense of movement is 
to use a slow shutter speed, so that the 

fast-moving subjects require an extra-
fast shutter speed to freeze the action. 
A speed of 1/200 sec sounds fast, but, 

moving parts of the image are recorded 
as blur. With action shots you can either 
blur the subject and keep everything 
else sharp, or try panning with the 
subject so that they’re recorded sharply 
and everything else comes out as blur.

But there’s a third option: blur 
everything in the scene, and rely on the 
smudgy shapes and colours to tell the 
story. This will result in a complete loss 
of fine detail, but with the right subject, 
sometimes the sense of motion trumps 
the need for detail.



uT R ef e A

Sometimes what’s going on around the 
action has the potential to be just as 
interesting as the action itself, as you 
can see in this image of spectators at 
a cycling event. The reactions of those 
watching, or the little details that could 
be easily missed, can tell us just as 
much about the drama of the situation. 
So if a celebrity walks into the room, a 
footballer scores a goal or the Queen 
passes by in a motorcade, keep one eye 
on the spectators and you may get a 
more interesting or original shot.

take a look 
behind you
focus on the background 
at spectacles and events 
to capture the drama

One way in which you 
can give your images 
more impact is to use an 
unconventional focal length. 
Sports scenes are usually 
shot with long zoom lenses, 
so why not try to find a 
way to use a wide-angle 
instead, or even a fish-eye, 
as here? Wildlife, too, is 
usually seen through the 
barrel of a super-telephoto. 

A different approach 
can potentially yield 
more interesting results. for example, wildlife 
maestro Nick Brandt approaches his African 
wildlife subjects like fine art, with a medium-
format camera and wide-angle lens, resulting in 
extraordinary images. Similarly, the default for a 
landscape scene is often to reach for a wide-angle, 
but why not try a telephoto instead and pick out 
some distant details? The compressing effect of a 
longer lens can also help to simplify busy scenes 
by flattening out the perspective.

change 
your focal
length
Go wide instead of 
long, or vice versa, 
for great results

point of view
A fun way to get in on the action – literally – is to capture what you’re 

doing from your own point of view, such as mountain biking, skiing, 
or even spinning kids around at arm’s length. The trick with this sort 
of image is to pre-focus at the correct distance, and then attach your 
camera securely to your body. You can then select self-timer mode 

with, say, a 10-second delay, hit the shutter release, start moving and 
wait for the camera to take a shot. Experiment with shutter speed too. 



architecture
find an unusual angle or an interesting twist to 

capture majestic buildings in new ways

shoot ’em up

uT R ef e A

Aim straight up at buildings 
and structures to celebrate 
their bold angular shapes

of a tall building, and perhaps use a 
wide-angle lens to emphasise how 
the lines recede into the distance. You 
might also want to try a monochrome 
conversion, as this again helps to 

The most successful architecture is 
usually a perfect marriage of form 
and function, but with architectural 
photography we can dispense with the 
function and celebrate just the form. 
One way in which this can be achieved 
is to reduce the structure to a series of 
surfaces, textures and shapes; stripped 
of context, the structure will take on a 
more abstract form. 

find an unusual angle, such as 
looking straight up from the base 

emphasise patterns and shapes, and 
can bring out interesting textures; that 
said, bold blocks of colour, like the blues 
here, can work just as well.



uT R ef e A

Often the beauty in architectural photography, and 
in the architecture itself, is in the angles, lines and 
shapes that make up the outline of the building. 
One of the best ways to draw attention to shape 
is with contrast, or, if you like, the arrangement of 
light objects against dark backgrounds, and vice 
versa. Think how well the shape of a silhouette 
stands out against a bright backdrop, or how a 
white lily contrasts with a dark pool.

With architecture, the greatest contrast in the 
scene is usually between the building and the sky, 
as skies are invariably much brighter than buildings. 
When composing your frame, think about how you 
can use this contrast to your advantage. 

Here, a wide angle has been used to capture 
the jagged, angular shapes of the streets of 
Ghent. But who says that just because we see 
the world the right way up, a photo has to do the 
same? Henri Cartier-Bresson, perhaps the greatest 
ever composer of a frame, had a good piece of 
advice for those looking to judge the strength of a 
particular composition: turn the photo upside down. 
This helps you to analyse the frame in a detached 
way, by bringing the arrangement of shapes to the 
fore while muting the subject matter. If the frame 
has balance upside down, it’ll work the right way up 
too. And if it looks especially striking upside down, 
or on its side, why not leave it that way?

take a 
sideways look
Transform ordinary street 
scenes into abstract forms

If you sit at a desk all day it probably 
feels like the most familiar spot on the 
planet. But have you ever viewed that 
same desk while standing on top of 
it? Or while hanging from the ceiling? 
Or even through the window from the 
building across the street? The point is, 
even the most familiar scenes can look 
fresh and new if you can find an original 
angle from which to capture them.

Varying your camera height can have 
a big impact here. If you think about it, 

aim high, get 
the low down
Shoot from ground  
level or from up high  
for a fresh angle

most of the things and places around us 
that we think we’re completely familiar 
with are only ever viewed from a single 
height – usually eye level. Get down 
low, as in this fairground image, and you 
can use the texture and perspective of 

the ground to add interest; or you can 
do the opposite, and find a way to view 
your scene from up high for an unique, 
never-before-seen perspective – from 
the roof of a building, perhaps, or from a 
monopod held high overhead. 
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X P O S U R E
The week’s mosT inspiring reader phoTos

EL R yG A L

fishprint
Guy Dunn 
Guy used a twin flashgun setup to 
freeze the action and capture this 
playful and eye-catching image.
http://tiny.cc/rhc9ay



The week’s mosT inspiring reader phoTos

EL R yG A L

nadya 
Daniel Hollister 

daniel’s portrait is beautifully 
lit, and he’s engaged very 

effectively with his model to 
capture this mysterious and 

provocative expression
http://tiny.cc/pqc9ay

happy seasons
DaviD ramalHo 
david’s grungy street shot is expertly 
exposed, and the mono conversion 
accentuates the intricate details
http://tiny.cc/tlc9ay



The week’s mosT inspiring reader phoTos

EL R yG A L

mina, tripoli
eDDy younan 
“this image was captured 
last Christmas in the old Mina 
souks in tripoli, lebanon. it’s 
one of a series from my street 
photography walk of the area.”
http://tiny.cc/buc9ay

rydal Water Boathouse
mark GreenfielD 
the light mist and calm water 
convey the tranquillity of this 
early morning scene, and 
converting to mono has captured 
a rich variety of tones
http://tiny.cc/dzc9ay



The week’s mosT inspiring reader phoTos

EL R yG A L

hamnoy, lofoten
anDrea GianDomenico 
the buildings of this fishing 
village in norway’s lofoten 
islands add colour and context 
to the stark and icy landscape
http://tiny.cc/bdd9ay

prayinG 
mantis
marco 
Bertazzoni 
the strong 
composition and 
simplified colour 
palette combine to 
create a striking 
nature image
http://tiny.cc/37c9ay



The week’s mosT inspiring reader phoTos

EL R yG A L

DeliriuM with Colors
Paolo lazzarotti 

“i don’t know how better to describe this sunset than the title i’ve chosen! the clouds were  
flaming against the cold sea water, hitting the rocks and me as i was shooting.”

http://tiny.cc/0dc9ay

photoGraphy Week Wants your photos! 
taken a portrait you’re particularly proud of? shot a sensational sunset you’d like to 
show off? then join the Photography Week facebook community and share your best 
photos today! you’ll get feedback from fellow readers and the Photography Week 
team, plus the chance to appear in Xposure, or even on our cover!

faceBook
http://tiny.cc/bljpjx

flickr 
http://tiny.cc/8kgpjx



L
ots of us have had a go at light 
painting, but if you want to see 
what can be achieved with just 

a light tube, a spectacular backdrop and 
a little imagination, check out these 
stunning fantasy portraits from Kim 
Henry & Eric Paré.

The couple travel the world creating 
their beautiful and dramatic images, 
using locations that range from the 
cityscapes of Dubai and LA to deserted 
beaches. Kim is the model, and Eric sets 
up the camera before running into the 
frame behind her and creating circles, 

Couple create amazing portraits with simple techniques and stunning backdrops

swirls and waves of coloured light with 
a single 4ft tube during a one-second 
exposure. You can see the fantastic 
results at the couple’s website, Signs of 
Light (http://tiny.cc/a5f9ay), and Eric 
and Kim have produced a behind the 
scenes video of their adventures.

Eric says: “Signs of Light is part of 
our nomadic art, and a way to create 
unique visuals based on very simple 
and accessible light-painting techniques. 
This is what we teach, this is what we 
play with, this is a way to express what 
we feel life is.”

I T ’ S  C O O L ,  T H AT
The besT Thing we’ve seen This week

I N S P TI r A OI N

Wandering light painters
create magic on location

Watch the v ideo
ht tp: // t iny.cc /n3g5ay



c r a s h  c o u r s e 
ESSENTIAL PHOTO SKILLS MADE EASY

s K I L   L   s

a flashgun is a superb tool 
for freezing high-speed 
action, but you need to 
know what you’re doing if 

you’re going to make time stand still 
with your strobe. Get it right and you 
can get perfectly sharp shots, even 
when your subject is moving very 
quickly, without the need for a super-
fast shutter speed.

In this project we’re going to show 
you how you can use fairly simple 
and affordable equipment (a couple 
of hotshoe flashguns and a set of 

wireless flash triggers) to freeze the 
action of a dancer in mid-leap. 

The secret to this technique is using 
the very short duration of the flash – 
as short as 1/40,000th of a second. 
If everything else in the room is dark, 
the brief burst of light emitted from 
the flash effectively becomes your 
camera’s shutter speed, making it 
perfect for capturing motion.

aside from the camera kit and a 
sizeable space, you’ll also need a 
few other items, including a black 
background that’s wide enough to give 

your dancer enough room to allow her 
to leap, and a trio of tripods to hold and 
position your strobes and your DsLr. 
We used a black theatrical drape, but a 
paper roll would do. alternatively, shoot 
outdoors at night and use the night as 
your black background… just make sure 
you have plenty of dark empty space. 

This technique works with any fast-
moving subject – it’s great for taking 
pictures of pets, or of children, who 
will have fun leaping for a photo. So 
with your strobes at the ready, here’s 
how to capture the action… 

180
Mins

Freeze action 
with Flash

Ali Jennings shows you how to capture the moment using hotshoe flash



2

install the 
backdrop

First, set up the backdrop. 
We’re using a black 

serge background that 
absorbs the light. This is 

usually supported using a 
photographic background 

stand, but here we were able 
to attach it to a wall using 
clips. as our dancer leaps 
through the air she’ll be 

framed by this backdrop. 

 camera  
setup

as you’re using the flashguns 
to expose the shot, set your 
camera to Manual with an 

aperture of f/5.6 and shutter 
speed of 1/250 or 1/200 

(whichever is the maximum 
flash synchronisation speed 
for the camera you’re using). 

This should prevent any 
‘ghost’ blur.

STEP bY STEP frEEzE AcTION wITH fLASH

s K I L   L   s

1

Flash 
conFiguration

Put the camera on a tripod. 
attach the wireless flash 

transmitter to the hotshoe 
and the receivers to the 

flashguns. switch everything 
on, and hit the test button on 
the transmitter to check that 
everything is communicating. 
Finally, put the flashguns on 

tripods or stands.

3
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position the 
Flashguns

Position the flashguns either 
side of the backdrop. extend 
the tripods to about shoulder 
height, then angle the heads 

of the flashguns up and 
slightly towards where the 
dancer will leap, and add 

diffusers to help soften the 
light when fired. Now set 
both flashes to manual.

Flashgun  
power 

adjust the power of both 
flashes to a half. Then, with 

the dancer in position in 
front of the backdrop, take a 
shot to check the exposure. 

Increase or decrease the 
power of the flashes as 

required. once the exposure 
is sorted, attach a shutter 

release cable to your camera.

STEP bY STEP frEEzE AcTION wITH fLASH

s K I L   L   s

4

taking  
the shot

The best way to time the 
shot is to count the dancer in, 

then watch the jump rather 
than looking through the 

viewfinder. When they’re at 
the height of their leap, press 
the shutter release to freeze 
the action – it’ll probably take 
you a few attempts to get the 

timing right.

6



Remove large unwanted elements from your images with ACR’s healing tools
Remove unwanted distRactions

r aw  i n  p h o t o s h o p 
LEARN ESSENTIAL EDITING SKILLS FAST!

E d i t i n g

s its name suggests, the spot 
removal tool was originally 
designed to help you remove 

small spots and blemishes from your 
images. You could use it to replace 
sensor spots with clear patches of 
sky, or hide an unsightly pimple with a 
couple of clicks. Before the release of 
photoshop CC 2014, the spot removal 
tool was generally limited to this type 
of subtle cosmetic photo fixing. with 

the advent of Camera raw 8.4.1, the 
spot removal tool has been updated 
and enhanced to bring it in line with the 
version that appeared in Lightroom 5.

You can now change the size and 
shape of the Camera raw spot removal 
tool to paint over an unwanted object 
using longer strokes instead of lots 
of circular overlays. this enables you 
to hide complex objects more easily, 
without having to leave Camera raw.

in this video lesson we’ll combine the 
healing powers of the spot removal 
tool with its capacity to clone. healing 
relocates and blends sampled pixels, 
but this can create tell-tale artefacts in 
complex subjects such as our piglet’s 
textured snout. Cloning relocates 
sampled pixels without blending them, 
so you can preserve more complex 
details, and by combining the modes 
you can create seamless results.

a

How to...

before

WANT To LeArN hoW To use rAW iN phoToshop fAsTer? GeT The WhoLe course NoW!
if you don’t want to wait a whole year to learn how to use raw in Photoshop, you can download our whole 
course from the Photography week app for just $9.99/£7.99. we’ll be including one part of the course every 
week until the end of the year in the magazine, so the choice is yours: wait and take the course for free, 
or buy it now and learn faster, with all the videos in one place!
http://tiny.cc/1e4hox

watcH tHe v ideo 
ht tp : // t iny.cc /kod5ay



Multi-rotor drones are the latest imaging buzz – we check out four of the best

ImagIng drones

1 3dr solo £1,100/$1,000 Inc gImbal
2 dJI Phantom 3 ProfessIonal £950/$1,000

3 Parrot beboP 2 wIth skycontroller £750/$800
4 yuneec tyPhoon Q500 4k £900/$1,000

1 2

3 4

G R O U P  T E S T



group test: ImagIng drones

DJI has a proven track record with multi-rotors, and the third 
generation of Phantom has refined the design, with the 

Professional model catering to those wanting to capture 
aerial footage and stills. It features a 4K camera capable 

of 24fps PAL video capture, as well as plenty of other 
resolutions, including full 1080p at 60fps.

DJI has really worked on the ease of flight and usability of 
the camera. The DJI Go app for iOS and Android has a clean 
design and enables easy control of the camera and gimbal.
The camera features a Sony Exmor 1/2.3-inch sensor, which 

captures scenes through the 94 degree or 20mm (35mm 
equivalent) lens; this offers less distortion than the lens in 

the Hero4. Image quality is excellent, and video is bright and 
crisp, with little sign of significant flare.

Fast responder
Control of the camera and gimbal is via the mobile app or 
directly through the handset. Auto-flight features include 

Follow Me, Point of Interest and GPS Waypoint.
The Phantom is the most responsive multi-rotor of this 

group. It’s incredibly quick to manoeuvre, and for high-level 
imaging work its speed enables the Professional to cover a 
great distance quickly; for low-level work, however, a little 

more flying skill is required.

3dr 
solo 

£1,100/$1,000 inc gimbal
www.3drobotics.com

3D Robotics has taken multi-rotor design to another level 
with the Solo drone. The sleek, no-fuss design has been 

refined for image capture rather than simply catering to the 
needs of the radio-controlled device enthusiast. 

Auto-flight features include Cable Cam, Orbit and Follow 
Me, which are straightforward to set up through the free 

3DR Solo app. All of these features enable you to capture 
the action without needing to control the craft manually.

The Solo is the only multi-rotor in this group not to include 
a gimbal or camera in the box; these need to be purchased 

separately. The gimbal is also manufactured by 3D 
Robotics, and is designed to hold a GoPro Hero4 camera.

Video choices
The Solo offers complete GoPro integration. Once the 

camera is mounted into the gimbal and the app, for iOS 
or Android, is loaded to your mobile device, you have fast 

access to flight features and camera and gimbal operation, 
as well as a Live View stream. As the Solo uses a Hero4, 
you have a huge array of video options to choose from, 

from 4K at 30fps to 1080p at 120fps.
The Solo costs more than the competition, especially once 
the essential extras are taken into account, but there’s no 

arguing about the overall quality of this product.

dJI Phantom 3 
Professional 

£950/$1,000
www.dji.com



group test: ImagIng drones

It would be easy to dismiss the Bebop 2 as just a toy, 
especially as it weighs just 500g – comfortably the lightest 

in this test group. However, the Skycontroller more than 
makes up for the Bebop 2’s small size: it’s almost twice the 
size of the controllers supplied with the other multi-rotors, 
is able to operate the Bebop 2 with or without a tablet, and 

extends the Wi-Fi range up to 2 kilometres (1.2 miles).
The Bebop 2 shouldn’t be underestimated when it comes 

to speed and durability either. Even in windy conditions, it’s 
able to utilise its GPS features to hold its position well.

The Bebop 2 is the only multi-rotor design here not to rely 
on an external camera or gimbal: instead it incorporates 
the camera into the nose cone of the body. The camera 

is limited to Full HD 1080p at 30fps and has a 180° field of 
view from its f/2.3 lens.

Beginner–friendly
Video and stills quality don’t quite match that of the other 

three drone cameras on test here, but those have the 
convenience of three-axis image stabilisation and the 

ability to tilt the camera from the mobile app or controller.
The Bebop 2 is a strong choice if you’re just starting out and 

need a durable, easy-to-fly drone. It supplies more than 
you’d expect for its small size.

The Typhoon’s design reflects the hobbyist market in which 
this drone originated, with a sleek style resembling some 
type of spacecraft. The Typhoon also comes with more 

kit than any of the other drones on test here. It arrives in a 
decent-quality metal flight case, along with two batteries, a 
handset with Live View display, a gimbal, a camera and, to 

top it off, a separate handheld gimbal for ground work.
The auto-flight features such as Auto Takeoff and Landing, 
Watch Me and Follow Me are all well-conceived. The real 
winner for videographers, though, is the slow mode, which 
can be quickly selected directly on the handset. This mode 

slows the flight speed of the Typhoon, enabling easy 
capture of panning and other usually tricky shots.

All-in-one solution
The image quality from the gimbal-mounted camera 

is excellent at 4K at 30fps in bright conditions, but 
unfortunately noise becomes increasingly apparent as the 

light dips. There are also some issues with image flare. 
The CG03 camera features a 1/ 2.3-inch sensor and a lens 

with a 115° field of view at 14mm (35mm equivalent).
The Typhoon makes for a good all-in-one solution at an 
amazing price considering everything you get, but it isn’t 

quite as durable or refined as the others on test.

Parrot bebop 2 
with skycontroller

£750/$800
www.parrot.com

yuneec typhoon 
Q500 4k
£900/$1,000

www.yuneec.com
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Digital Camera 
WorlD

A monthly magazine 
that aims to improve 

your photography with 
an inspirational mix of 

amazing images and 
how-to articles.

PhotoPlus
PhotoPlus is a monthly 
magazine for Canon 
photographers that 
features expert advice, 
tips and video tutorials 
on all things Canon.

PraCtiCal 
PhotoshoP
Improve your Photoshop 
skills with the monthly 
guide to creating 
stunning images.  
Each issue comes with 
expert video lessons.  

teaCh yourself 
PhotoshoP 
Transform your 
images with the 

expert tips and advice in 50 
Photoshop video tutorials. 
Discover the power of layers, 
blending modes, raw file 
editing and more with this 
easy-to-follow course.

Check out these other fantastic photography apps for iPad & iPhone

teaCh yourself 
lightroom  
Unleash the 
creative power 

of the Lightroom digital 
darkroom with this 50-part 
video course. Enhance 
landscapes, master black 
and white, make gorgeous 
portraits and more.

teaCh yourself 
raW in 
PhotoshoP 
Learn how to 

use Adobe’s professional-
level raw file editor to make 
amazing prints from your 
photos. Every important tool 
in Camera Raw explained in 
detail by our experts.

Creative  
slr skills 
Learn a 
range of 

new photography skills 
with this 30-part video 
training course designed 
to stimulate your 
creativity and boost your 
photographic confidence.

MORE GREAT MAGAZINES FROM  
THE MAKERS OF PHOTOGRAPHy wEEK

sA P P

n-Photo
N-Photo is a monthly 

magazine for Nikon 
photographers, and is 
packed with technique 

and Photoshop video 
lessons every month. 

PLUS TESTED: LEICA SL • FujIFILm X-PRO2 • NIKON 24-70mm LENS  ADD-onS: A4 PRINTERS • PANORAmIC HEADS  
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N-Photo PhotoGraPher of the year wiNNers revealed!
Issue 59 • June 2016 • £5.49  
www.digitalcameraworld.com

JUNE 2016 PRINTED IN THE UK        £5.49

size matters
Get more creative by 
playing with scale p78

Big break  
Cityscape ace Jason  
Hawkes reveals all p91

light touch
We put six light-painting 
options to the test p110

Easy-to-try portrait ideas
Natural lighting essentials
Foolproof camera settings

sharP shooter!
We put Nikon’s 8 sharpest lenses  
to the test, but which has the edge?

It was an unbelievable 
experience to be in a 
helicopter that an F-16  
was trying to shoot down
Lloyd Horgan,  aviation photographer p92

architecture  
masterclass

Take better building photos with  
our hands-on, step-by-step guide

fantastic  
photos

37tips for

d5 Ultimate 
in-depth 
review

Issue 62  May 2016

Learn PhotoshoP cc & Lightroom the easy way!

celebrate with the ultimate guide to 
the best set of plugins in the business
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NIK  
IS NOW

FREE! 
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