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EDITOR'S LETTER

Cross the line

O
kay, I’m going to enter the hornets’ nest 
this month, and see if I come out alive. 
Our columnist Pete Bridgwood rounds 
off  his feature in this issue (see page 42) 
by pondering whether he should or could 

heavily manipulate a photograph to make it match his 
creative imagination. He opts not to; as for him it would 
cross a line beyond which lies dishonesty. Having been 
brought up on a daily ingestion of National Geographic, 
my deep instinct has always been that a photograph 

should get as close to representing reality as is possible, given the technical 
and subjective limitations of machines and humans. But, well, I don’t know 
quite how to say this... I’m starting to sway from this viewpoint. We see 
so many images every day here at OP and life outside the offi  ce is equally 
packed with powerful imagery each way we turn, and I am beginning to lose 
my instinct for what is ‘real’ and what is ‘created’. It’s not that I don’t still 
have a strong preference for images that appear to be the former, but I am 
beginning to be irked less by images that fall into the latter category. Now, 
I know many of you will be screaming ‘there is no truth in photography; 
never has been’ at me, but I am fi nally starting to feel it matters less how an 
image was created than how it makes you feel when you view it. This may be 
a bit of self-preservation kicking into action, as I am genuinely fed up with 
constantly posing the ‘real’ or ‘not real’ question every time I look at an image, 
but I suspect the current trends in imaging and technology mean that going 
forward it is going to be nigh on impossible to ever draw the line in the sand 
again with any conviction; the dam wall has cracked and is about to break. 
I don’t think creating an image is any less or more skilful than making an 
accurate representation of a scene, the key to both is to fi nish up with an 
image that has emotional impact on the people who see it. N.B. Before the 
HDR sliders get cranked up, I do still fi rmly believe that subtlety trumps all!

Steve Watkins

Doug Chinnery captured 
this st unning image in 
Glencoe, Scotland, on 

the same day he broke 
his leg badly in a fall. He 

only had moments to set 
up the camera, so shot 

the photograph handheld. 

Get in touch 
with us...
EMAIL Contact  the Editor, Steve Watkins, at 
st evew@thegmcgroup.com or Deputy Editor, 
Claire Harris, at claireh@thegmcgroup.com

WRITE TO US Outdoor Photography, 
86 High Street, Lewes, East  Sussex BN7 1XN

Keep right up 
to date with things by 'liking' 
OP at facebook.com/
outdoorphotographymag

Paul Wakefi eld talks about his 
passion for landscape  – page 18

James Osmond’s guide to using 
shapes in images – page 28 

Images from Wildlife Photographer 
of the Year 2013 – page 68 

The Samsung NX – smartphone 
meets DSLR! – page 86

THE ISSUE
at a glance

FOLLOW US ON 
FACEBOOK
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Barents Pro
Durable trekking trousers with a  
mid waist and regular fit in g-1000. 
Reinforcements, seven practical pockets 
and raw length.

Vidda Pro
Durable trekking trousers with a  
mid waist and regular fit in g-1000. 
Reinforcements at the rear and knees  
and seven practical pockets.

030 246 620 633

030 246 620 633

030 246 320

030 246 633

Wax your  
G-1000 garment

Our g-1000 fabric can be 
adapted with Greenland Wax 
to suit different weather 

conditions and activities. 
 Adding more wax increases the fabric’s 
water and wind resistance as well as the 
durability and lifetime of the garment. 
 In warmer conditions, the wax can be 
easily washed out for cooler, more 
breathable clothing. 

2.

1.

Using an iron, hairdryer or camp 
stove, heat the garment until the 
wax is absorbed. To remove it, 
wash the garment at 40ºc. 

Apply Greenland Wax onto the 
garment – focusing on the 
seams, shoulders and other  
exposed areas. 
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Follow the QR code to find 
out more about waxing 
your g-1000 clothing.

www.fjallraven.com

Engineered for incredible comfort and 
performance, Fjällräven’s Barents Pro 
and Vidda Pro trousers are the ultimate 
outdoor companion. Offering unrelen-
ting functionality, the trousers  combine 
an advanced performance cut with 
our legendary durable and adaptable 
g-1000® fabric.
  A low waist at the front provides in-
creased freedom of movement while a 
higher cut at the rear protects against 
cold drafts. Multiple practical  pockets 

and extra reinforcements across the 
knees ensure that the Barents Pro and 
Vidda Pro offer unmatched comfort and 
durability for a lifetime of capturing 
 unmissable outdoor moments.

QUALITY TROUSERS,  

PRICELESS ADVENTURES
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Vidda Pro
Durable trekking trousers with a 
mid waist and regular fit in g-1000. 
Reinforcements at the rear and knees 
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Outdoor Photography considers article ideas for publication, which should be sent to the Editor, along with a st amped self-addressed return envelope if you require your material back. GMC Publications cannot accept liability for the 
loss or damage of any unsolicited material. Views and comments expressed by individuals in the magazine do not necessarily represent those of the publishers and no legal resp onsibility can be accepted for the results of the use by readers 
of information or advice of whatever kind given in this publication, either in editorial or advertisements. No part of this publication may be reproduced, st ored in a retrieval syst em or transmitt ed in any form or by any means without the prior 
permission of the Guild of Mast er Craft sman Publications Ltd. With regret, promotional off ers and competitions, unless otherwise st ated, are not available outside the UK and Eire.

GMC Publications cannot accept liability for the loss or damage of any unsolicited material. 

IN THE MAGAZINE THIS MONTH...

Graham Dunn is an award-
winning fi ne-art landscape 
photographer based in 
Sheffi  eld, South Yorkshire. 
He has published books 
on the Peak Dist rict  and 
north Norfolk and he is a 
Dest ination Photography 
Partner for Visit Peak Dist rict .
grahamdunn.co.uk

Finn Hopson is a landscape 
photographer from Brighton, 
East  Sussex. He divides 
his time between looking 
aft er his two tiny daughters 
and capturing the shapes, 
textures and light of the 
South Downs, Britain’s 
newest  national park. 
fi nnhopson.com

Kerry Hendry is a 
Cotswolds-based 
photographer who, during 
her travels, likes to combine 
her two main passions 
in life – photography and 
horses. Her aim is to capture 
the beauty and sp irit of our 
equine friends.
lovetheimage.com

Niall Benvie is a founding 
Fellow of the International 
League of Conservation 
Photographers, Direct or 
of Rewilding Childhood, 
and a profi lic writer and 
photographer. 
niallbenvie.com

James Osmond has been 
a professional landscape 
photographer since 2002. 
He currently supplies 
landscape and travel 
photography to publishing 
and advertising indust ries 
worldwide. James also 
runs his own photography 
workshops within the UK. 
jamesosmond.co.uk

Over the last  20 years, 
Lee Frost  has become one 
of the UK’s leading landscape 
and travel photographers and 
one of the world’s best -selling 
photography authors. He also 
leads sell-out photo workshops 
and tours.
leefrost .co.uk

David Breen is the founding 
direct or of Triplekite, a 
training and publishing 
company. He is a keen 
landscape photographer, 
with a passion for promoting 
the genre within the visual 
arts world.
triplekitephotography.co.uk

Chris West on is a 
wildlife photojournalist . 
He has travelled widely, 
documenting the issues and 
challenges facing many of 
the world’s rarest  and most  
endangered sp ecies. He is 
the principle photographer 
for conservation NGO, 
Animals on the Edge.  
chriswest on.uk.com

Simon Whaley is a best -
selling author based in 
Shropshire. His photographs 
accompany his walking 
and travel features for UK 
and foreign publications, 
and he's a member of 
the Outdoor Writers and 
Photographers Guild.
simonwhaley.co.uk

ALSO IN THIS ISSUE
Pete Bridgwood petebridgwood.com, Paul Wakefi eld paulwakefi eld.co.uk, Craig Roberts craigrobertsp hotography.co.uk, Emily Wallis 
emilywallis.com, Andrew Ray andrewrayphotography.com, John Dominick johndominick.com, Sean Lewis seanlewisp hotography.co.uk, 
James Osmond jamesosmond.co.uk, Stewart Smith st ewartsmithphotography.co.uk, Carlton Doudney, Dan Santillo dansantillo.com, 
Steve Young birdsonfi lm.com, Laurie Campbell lauriecampbell.com, Andy Luck wildopeneye.com, Judy Armst rong judyarmst rong.co.uk

Doug Chinnery is a 
professional outdoor 
photographer. He leads 
workshops teaching 
a diverse range of camera 
skills, writes about 
photography, and supplies 
commercial clients 
worldwide with his images. 
dougchinnery.com

Terry Gibbins is a London 
taxi driver, landscape 
photographer and serial 
tweeter, who can regularly 
be found squirrelling around 
London in the wee small hours 
with Doug Chinnery. Follow 
him on Twitt er @teegee217.
terrygibbins.com

Radomir Jakubowski is a 
nature photographer living 
in Germany. He's a business 
management graduate. 
His images are published in 
magazines, books, exhibitions 
and photography competitions. 
Earlier this year, he published 
his fi rst  book.
naturephotocamp.com
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Laurel forest , Madeira
By Radomir Jakubowski

Around 20 diff erent sp ecies 
of laurel tree grow in the 
Mediterranean Basin, and for me 
the st inkwood (Ocotea foetens) 
is the most  impressive. It is found 
exclusively on the Canary Islands, 
the Archipelago of the Azores, 
and Madeira. The shapes in the 
forest s there are phenomenal, 
and the fog that gathers among 
the trees adds an air of myst ery 
and magic. It is very hard to 
describe. I sp ent days just  sitt ing 
there, unable to believe my eyes. 
It’s an amazing ecosyst em, with 
such a vast  variety of plants.
Canon EOS 5D MkII with 70-200mm 

f/2.8 lens at 162mm, ISO 200, 

1/100sec at f/11  
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OPENING SHOT
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NEWSROOM
CONSERVATION NEW LAUNCHES COMPETITIONS OUTDOORS TECHNOLOGY OTHER NEWS

The British Mountaineering Council 
(BMC) is calling on walkers and climbers 
to sign an online petition to help 
safeguard the future of Stanage Edge 
in Derbyshire.

Stanage Edge is Britain’s most famous 
crag, and a classic walking destination 
for millions of people who visit the Peak 
District every year – not to mention 
a popular location for photographers. 
According to the BMC, however, 
decisions are being made that could 
signifi cantly change the beauty spot. 

The Peak District National Park 
Authority is currently reviewing the 
future of the North Lees Estate, which 
contains a large proportion of Stanage 
Edge and the surrounding moorland. 
The BMC fears that in a bid to generate 
income the PDNPA may try to develop 
North Lees’ commercial potential. 
Because there has been no recent public 
consultation on the future of the land, 
the BMC has drawn up its own charter 
to ensure Stanage remains a place the 
public can enjoy for years to come. 

The Stanage Charter comprises nine 
points, with an emphasis on conservation 
and continued freedom of access. It states 
the area must be kept free of intrusive 

developments, underlines the importance 
of preserving the archaeological and 
cultural heritage of the area, and asks 
that any revenue raised from the estate 
be reinvested into the landscape. It also 
requests that shooting rights should not 

be exercised – something the BMC 
claims could be considered if North Lees 
Estate was sold.

Please visit the BMC website for the 
full statement and a link to the petition: 
thebmc.co.uk/stand-up-for-stanage

THE LATEST BULLETINS

BMC urges public to ‘Stand up for Stanage’

My Coast  photography competition 
This autumn sees the launch of an exhibition of breathtaking 
photographs by Nigel Millard, who has dedicated his life to 
capturing the spirit of lifeboat charity RNLI (see page 16). While 
the exhibition is touring, the RNLI is running a competition 
that challenges photographers to capture what the varied and 
beautiful coasts of the British Isles mean to them. Images 
should encapsulate the photographer’s experience of the 
coastline, and something of their relationship with the sea. 
Nigel Millard will select a shortlist of 10 images, which will 
then go forward for a public vote on the RNLI’s Facebook page. 
The winner will receive a signed large format print from the 
exhibition, a photo-quality Epson colour printer, a waterproof 
housing for an SLR camera, and an iPhone waterproof case.

The closing date for entries is 31 March 2014. For more details 
and to enter please visit rnli.org

A revolutionary idea
Japanese fi rm Ricoh has launched the world’s fi rst  
commercially available camera for fully sp herical imagery. 
The Ricoh Theta features a twin lens syst em that captures 
the view from around, above and below the device at the 
press of a butt on. The resulting 360° panoramic images 
can then be transmitt ed to a smartphone via Wi-Fi and 
viewed with a dedicated free app. The palm-sized camera, 

which weighs just  95g, is described 
by Ricoh as a ‘go anywhere device 

suited to confi ned sp aces, the 
great outdoors and everywhere
 in between.’

The Ricoh Theta is priced 
at £329 and is out now. 
theta360.com
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EDITED BY CLAIRE HARRIS

App developed to 
detect  animal calls
A new type of app 
has been designed 
that enables anyone 
with a smartphone 
to identify the 
unique calls of 
endangered 
animals. 

The software 
was developed 
by a team at 
Southampton 
University to 
detect the call of 
the rare New Forest cicada (Cicadetta 
montana), which was last recorded in 
an unconfi rmed sighting in 2000. Cicada 
Hunt works much like the Shazam app, 
which records short music clips to help 
identify a mystery song. On recognising 
the cicada’s mating call – which can be 
heard between May and July – the app 
sounds an alert to tell the user to record 
a brief sound clip that can later be 
emailed to researchers. 

 The app is now being updated to 
identify 20 species of grasshopper and 
cricket, as well as birdsong, and it could 
potentially be further developed to 
identify the sounds of any animal. 

No cicadas were detected in the New 
Forest this year, but you can fi nd out why 
the scientists are not giving up their 
search, and learn more about the app on 
the project website: newforestcicada.info

Creative Cloud off er
Until 31 December 2013, owners of Adobe 
Photoshop CS3 or higher can purchase 
a Creative Cloud membership for the 
special price of $9.99 (£8.78) per month. 
The package gives access to Photoshop 
CC and Lightroom 5. Other features 
include access to online training 
resources, 20GB of online storage, 
a Behance ProSite, and the ability to 
gain ongoing upgrades and updates.

Adobe launched its cloud-based service 
in June, and it already has more than one 
million subscribers. 

Please visit the Adobe Blog for more 
details about the off er: blogs.adobe.com/
creativelayer/introducing-the-photoshop-
photography-program

Pure genius
Dutch nature photographer Theo 
Bosboom has been awarded fi rst  place 
in the nature photo book category of the 
International Photography Awards (IPA) 
with his st unning book, Iceland Pure. 

In our Oct ober 2012 issue (OP158) 
we showcased a select ion of images 
from the book, which captures his 
unique vision of Iceland. At the time, 
Theo was making the transition from 
lawyer to full-time photographer. 

Find out more about Theo’s winning 
book on his website: theobosboom.nl

This remarkable image of a running 
chicken was captured by Tim Flach, 
one of several photographers 
honoured in the Royal Photographic 
Society Awards 2013. Each year, the 
society recognises individuals who 
have made signifi cant contributions 
to the art and science of photography. 
Other award recipients include portrait 
photographer Brian Griffi  ths, museum 
curator West on Naef, and Canadian 
physicist  Paul Corkum.
rps.org

56 conservation 
project s aimed at the 
recovery of some of 

the UK’s most  threatened wildlife 
will receive nearly £1m in funding 
in 2013/2014. The invest ment is 
being made through Natural 
England’s Species Recovery 
Programme, which focuses on 
sp ecies that need targeted help – 
from fl owering plants and fungi to 
mammals, birds, reptiles and 
insect s. Species that will benefi t 
from this year’s invest ment include pasque-fl ower, 
st one curlew (pict ured), water vole and fen raft  sp ider.
naturalengland.org.uk

22 - the percentage drop in water vole 
numbers; their presence in England 
has fallen by over a fi ft h in just  two 
years, according to the Environment 

Agency and the Wildlife Trust s. Recently published maps 
suggest  that while there are some st rongholds where 
water voles continue to thrive, the overall population in 
England is st ruggling. Targeted conservation eff orts are 
being made to tackle the loss – including the creation of 
wetland and river habitats, and mink control programmes.
environment-agency.gov.uk

3 top of the range EIZO monitors have been inst alled 
in two of Calumet’s fl agship st ores, in London and 
Manchest er, and photographers are being invited 

to try them out. As well as learning 
about colour management, you 
can run your own images through 
the machines to see the diff erence 
for yourself. Each st ore has 
a ColorEdge CG216, CX240 
and CS230.
calumetphoto.co.uk

400 sand lizards were released to sites in 
Merseyside, Surrey, Hampshire and 
Dorset in September, in an eff ort to 

revive declining populations. The reintroduct ion is part 
of a long-term recovery programme coordinated by the 
Amphibian and Reptile Conservation Trust . Sand lizards 
only live on coast al dunes and heathlands, which have 
become increasingly fragmented. 
arc-trust .org

832,820 butt erfl ies were counted by 
volunteers across 

the UK between 20 July and 11 August , as 
part of the annual Big Butt erfl y Count 
– this is nearly four times the number 
recorded in 2012. The survey, organised 
by charity Butt erfl y Conservation, invited the 
public to count how many of 21 common UK 
sp ecies they could see in a 15-minute period. Peacock 
and small tortoiseshell showed the most  dramatic 
recoveries. Conservationist s are att ributing the increased 
numbers to the sust ained warm weather over the 
summer, which provided ideal conditions for butt erfl ies. 
bigbutt erfl ycount.org

NUMBER CRUNCH
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The winning ticket...
In our September issue (OP159) we 
teamed up with adventure fi lmmaker 
Alast air Lee, and Berghaus, to give away 
a pair of tickets for the world premier of 
Lee’s new fi lm The Last  Great Climb. The 
winner is Brian Armour. Congratulations!
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Silent Fields: Memorial 
Sites of the Great War
Bart Heirweg
Lannoo
94-014-0958-2
£29.99, hardcover
Photographing the aftermath of a 
cataclysmic event, even when it is 
reaching its centennial anniversary, can 
be seen as one of the most challenging 
assignments a photographer is set. In 
Silent Fields, Heirweg’s sensitive approach 
synthesises landscape and history to 
provide a contemporary insight into the 
First World War.

Through his perceptive use of light, 
Heirweg alludes to the silence felt at the 
battlefi elds and memorial sites around 
Flanders Fields. He photographed the 
gravestones – all immaculately tended 
– mostly from behind so names and 
regiments are concealed, transcending 
them into symbols and enhancing the 
overall aesthetic.

Considered picture sequencing 
provides an engaging and dynamic 
fl ow throughout, and is crucial given 
the huge variety of images. German 
and English language introductions 
are paired together at the beginning of 
each chapter, acknowledging the equal 
suff ering both nations endured as well 
as refl ecting their present day alliance. 

A Year at Stonehenge
James O Davies
Frances Lincoln
978-0-7112-3483-3
£16.99, hardcover
Over 4,000 years old and surrounded by 
mystery, intrigue and much speculation 
concerning its origin, Stonehenge is 
one of Britain’s most impressive and 
enigmatic landmarks. Architectural 
photographer James O Davies provides 
us with a comprehensive portfolio of this 
remarkable site, and encourages us to 
appreciate its splendour.

A thought-provoking foreword by 
archaeologist Mike Pitts sets the tone 
for the photographs, which demonstrate 
Davies’ distinctive and creative approach. 
Shooting in various light conditions and 
seasons and from numerous perspectives, 
Davies depicts Stonehenge in a way that 
makes clear why these stones rarely fail 
to impress visitors. 

Saltscapes: The Kite Aerial 
Photography of Cris Benton
Cris Benton
HeyDay 
978-1-59714-247-2
£30, hardcover
Benton fi rst practised his innovative 
photographic technique during 
a sabbatical year spent as artist-in-
residence at the Exploratorium, San 
Francisco. Using a kite to fl y a radio-
controlled camera to heights up to 
300 feet, Benton’s perspective is unique. 
Rather than relying on a video monitor 
to preview what his kite-borne camera 
sees, Benton envisages how the image 
will turn out by looking at the kite’s 
position when he is at ground level.

Focusing on one of the great current 
landscape-scale transformations in 
America, Benton explores the vast acres 
of Californian salt evaporation ponds, 
which, after a century of industrial 
salt production, are now gradually 
being restored to their natural state. 
A remarkable and alluring anthology, 
Saltscapes transforms the landscape 
into a series of abstract images.
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OUT THERE
THE LATEST NEW MEDIA

Aimed at both experienced wildlife 
watchers and enthusiast s, this 
extensive guide is a useful companion 
for those who want to know when, 
where and how to see Britain’s vast  
diversity of wildlife. With its visually 
compelling design, detailed itineraries, 
useful suggest ions for accommodation, 
and engaging tips for identifying 
British plants and animals, this is 
a pleasurable and pract ical read 
that aims to insp ire and inform. 

Created by natural 
hist ory and wildlife 
writer, editor, guide and photographer 
James Lowen, the book is divided into 
monthly sect ions. Thumbnail maps 
and summary boxes accompany each 
entry, which makes referencing quick 
and simple when out on location. This, 
combined with the sizeable secondary 
reading sect ion, makes 52 Wildlife 
Weekends an indisp ensible resource 
for anyone interest ed in British wildlife.

IN PRINT BOOK 
OF THE MONTH

52 Wildlife 
Weekends: 
A Year of 
British Wildlife-
Watching Breaks
James Lowen
Bradt Travel Guides
978-1-8415-2464-8
£14.99, soft cover
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EDITED BY ANNA BONITA EVANS

At times, we can all be lulled into believing that venturing to faraway locations 
can translate into bett er images. Reminding us how remarkable a place Britain is 
for nature is the new BBC One landmark series and companion book The Great 
British Year: Wildlife Through the Seasons. We talk to author Stephen Moss and 
producer James Brickell to fi nd out more about their impressive project .

What insp ired the project ?
STEPHEN MOSS: The truly magical 
way in which the natural world 
resp onds as the seasons change. 
The infi nite number of amazing ways 
always surprises us!
JAMES BRICKELL: The BBC was due 
a blue-chip natural hist ory series – the 
last  was some years ago. Technology 
has moved on so much that the time 
was right to use the latest  camera 
techniques to capture the wonderful 
natural world on our own doorst ep. 

What was the most  memorable 
encounter during fi lming?
SM: The British weather! We were 
documenting typical seasons at a time 
when our weather had gone haywire, 
making it hard to work out how nature 
would resp ond.
JB: In 15 years of making wildlife fi lms, 
I haven’t had many opportunities to 
fi lm birds. I was privileged to be able 
to sp end time at Stowes Maries 
Aerodrome, in rural Essex, where 
dest ruct ive modern farming pract ices 
have never been used. In just  one day 
while fi lming at this wonderful location 
I doubled my lifetime total for seeing 
wild British owls. 

The Great British Year includes 
contributions from the public; what 
was it like collaborating in this way? 
SM: An army of amateur, semi-pro 
and professional photographers and 

fi lmmakers were enormously helpful in 
creating the BBC One series. Going out 
in the fi eld at the drop of a hat to record 
incredible time-lapse sequences of the 
seasons, as the weather and wildlife 
changed before their eyes, made this 
a great experience for all.
JB: It was great to meet and work with 
so many people who are passionate 
about wildlife and the outdoors. It 
reconnect ed me with what is so 
sp ecial about the BBC Natural Hist ory 
Unit, and why I wanted to work here in 
the fi rst  place. The project  opened my 
eyes to diff erent ways of working – not 
in isolation as a small team, but 
utilising this huge network of people.
 
What would you like the project  
to communicate to viewers? 
SM: That we have in Britain some of the 
most  extraordinary wildlife and natural 
sp ect acles to be found anywhere in 
the world, encompassing familiar and 
less familiar creatures – and it is 
something we can experience on our 
doorst ep. Also, how vitally important 
Britain’s wildlife and wild places are to 
our own wellbeing.
JB: I would like to think it shows there 
is wonderful wildlife and st unning wild 
places to be found all over our country, 
and that nature has a value to us 
beyond fi nancial. I hope we have shown 
that wildlife can insp ire us and educate 
us; and that our world is a much bett er 
place with animals as our neighbours. 

MINUTES WITH… 5
Anna Bonita Evans talks with author Stephen Moss and 
producer James Brickell about their impressive new project , 
The Great British Year: Wildlife Through the Seasons 

The Great British Year: 
Wildlife Through the Seasons 

Quercus
978-1-780-877-105

£25, hardcover
The book is out now, and the television 
series has recently aired on BBC One

With hundreds of people reaching Mount Everest 's summit 
every year, Google Maps providing satellite imagery of 
the world's surface, and Felix Baumgartner's freefall from 
the edge of sp ace last  year, our world seems to be gett ing 
smaller. Are there any places left  to explore? OP's pick of 
the latest  adventure books suggest s there are plenty...

Mountain Higher: Europe’s 
Extreme, Undiscovered and 
Unforgett able Cycle Climbs
Daniel Friebe and Pete Goding
Quercus
978-1-7807-912-3
£25, hardcover 
Exploring 50 off  the radar cycle routes, 
Mountain Higher is burst ing with 250 
sp ect acular photographs, and all the 
information cyclist s need before planning a trip – such as maps 
and route profi les. Photographer Pete Goding showcases some 
of Europe’s lesser-known scenery, and the images are balanced 
with text from leading cyclist  Daniel Friebe, incorporating insp iring 
interviews with legendary riders such as Fabian Cancellara, 
Gilberto Simoni and Carlos Sast re. For more intrepid cyclist s, 
mountain roads and passes considered too diffi  cult or remote to 
be included in professional races are intersp ersed throughout.

The Modern Explorers
Robin Hanbury-Tenison 
and Robert Twigger
Thames & Hudson
978-0-500-51684-3
£24.95, hardcover
A collect ion of fi rst -hand accounts writt en 
by the world’s most  fearless living 
adventurers, The Modern Explorers 
promises to be a thrilling and enthusing 
read for all. Driven by asp iration and 
passion, the range of international contributors is a refreshing 
mix of male and female adventurers. Each recounts their most  
challenging expeditions and refl ect s on how they have shaped who 
they are today. Alongside the entries from celebrated individuals 
such as Ranulph Fiennes, Pen Hadow, Chris Bonnington and 
Rebecca Stephens, are st ories from lesser-known explorers such 
as Jason Lewis, who pedalled a boat across the Pacifi c Ocean, 
and Meg Lowman, who travels by balloon through a jungle canopy 

in French Guiana. With 268 
documentary images to 
accompany the engaging text, 
extended captions and enticing 
pull quotes, this captivating 
anthology shows the human 
need to explore is st ill as 
compelling as ever.

8000 Metres: Climbing 
the World’s Highest  Mountains
Alan Hinkes
Cicerone Press
978-1-85284-548-3
£25, hardcover
The fi rst  Briton to climb each of the world's 
14 peaks over 8,000m, Alan Hinkes recounts his thrilling 
adventures in this 192-page tale of extreme mountaineering. 
Detailing how he batt led the subzero temperatures and tumultuous 
weather conditions, and his st ruggles when surviving the most  
threatening sect ions of his ascents, Hinkes’ relentless, daring 
nature is evident throughout. The book is divided into each summit 
mission, with recollect ions of his Yorkshire childhood and his fi rst  
climbs in Scotland and the Alps threaded through the narrative. 
The large format of the book showcases an insp iring collect ion 
of photographs, taken throughout Alan’s expeditions, and images 
of the epic landscapes where he has climbed.

PUSHING THE LIMITS

© Edwin Kats © Alex Must ard © Andrew Parkinson
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Your letters
Write to us! We love gett ing your views and resp onses; email claireh@thegmcgroup.com 

THE LATEST FEEDBACK

Early birds
As always, I thoroughly enjoyed the latest  
issue of Outdoor Photography (OP171), and 
esp ecially ‘The Secret Life of Puffi  ns’ 
showcase of images by Mark Sisson; st unning 
photography. Laurie Campbell’s column never fails 
to deliver, with his insights and informative narrative 

accompanied by excellent photographs. Steve Young’s 
contribution, together with the monthly nature highlights, 
gives those of us who prefer being outdoors a heads up 
on what we can expect  in the near future – excellent material 
to help plan your photographic diary for the month.

I would, however, like to comment on last  month’s 
‘migration watch’ column, which st ates that fi eldfares 
(or felts, as they are sometimes referred to) begin to arrive 
in Oct ober.

My wife and I recently enjoyed a week-long holiday 
on the lovely Gower Peninsular in Wales. While enjoying 
the sunshine late one aft ernoon, I noticed a few birds 
descending from the tops of the mature oak trees. Initially, 
I could not identify them but, as I watched, a few more joined 
them in the fi eld beyond, and then some more arrived. I like 
to think that I am quite good at bird recognition, but I have 
to admit that I was somewhat baffl  ed by this loose fl ock. 
It suddenly occurred to me they were behaving in typical 
fi eldfare fashion. But surely it was far too early for this large, 
migrant thrush?

My camera was not too far away, and I quickly focused and 
fi red off  a few shots. I have news on fi eldfares; they are here 
already. This pict ure was taken on 2 September.
Graham Billing, via email

Viewfi nder blues
Although I’m not a ‘real’ photographer 
I read your excellent magazine with great 
interest. I’ve had many photographs 
published through my work as a 
landscape artist, and used to carry two 
hefty Nikon SLRs around. With all the 
other gear we need to carry to wild 
locations, camera weight is important, 
so I have converted to compact cameras. 
Sadly, compact cameras no longer have 
viewfi nders – a feature I fi nd absolutely 

vital. I lost the opportunity to 
photograph several superb subjects 
recently on an expedition to Greenland 
because the intense backlighting that 
lit up a stunning iceberg rendered the 
camera LCD screen useless, and it had 
no viewfi nder to use instead.

What is the point of adding in features 
such as shake-reducing lenses and the 
rest of these infernal technological 
advantages, if the most simple, non-tech 
feature – that can make a world of 

diff erence to picture taking – is absent? 
I’m not buying any more of this high-
tech rubbish, and it would be great 
if magazines like yours brought some 
pressure to bear on manufacturers to 
restore the good old viewfi nder to 
smaller cameras.
David Bellamy, via email

On the right tracks
I very much enjoyed reading the 
September issue of OP – particularly 
Steve Watkins’ editor’s letter and the 
article by David Ward about defying the 
rules of composition. 

My interest in photography started 
via my interest in railway locomotives. In 
the world of railway photography, people 
tend to go for set rules; at a particular 
location there is often a ‘spot’ where you 
should stand because it’s popular and has 
been done thousands of times before. 
People seem to photograph the train 
at a standard three-quarter angle, 
preferably slightly elevated; the sun 
should be shining over your shoulder, 

LETTER 
OF THE 
MONTH

The lett er of the month this issue wins a Lowepro Photo Sport Shoulder bag (12l), worth £57. 

Designed to fi t a wide variety of camera gear, this lightweight, sp orty shoulder bag is ideal for photographers on the move. It has 
a secure, adjust able camera insert that can be removed to transform it into a fully funct ional day bag. Other useful features include 
durable and resilient ripst op nylon for lightweight protect ion, zippered outer pockets for accessories and personal items, and thick 
webbing st raps for a comfortable and secure fi t across 
the body. The Photo Sport Shoulder bag is available in 
12l or 18l sizes to fi t any DSLR or CSC kit.

Find out more about Lowepro’s range 
of camera bags at lowepro.com
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with not a cloud in the sky. I’ve recently 
started trying to get diff erent angles, and 
choosing locations where the locomotive 
becomes part of the surroundings, and 
not necessarily the primary subject of 
the photograph. A spell of being out 
of work earlier this year gave me more 
time to go out and expand my interest 
and experiment a bit more. That’s why 
I found Steve’s foreword and David 
Ward’s article particularly interesting, 
because it encourages people to go out 
and experiment. Ultimately, I think it 
allows people to take better images and 
enjoy capturing them.
Mike Byrne, via email

Travelling light
I am lucky enough to be taking part in 
a trek across the Sahara next year (March 
2014), for the Responsible Gambling 
Trust. As a keen photographer, I am 
obviously looking forward to taking 
some amazing photographs while I am 
out there. I am a little concerned, 
however, about possible damage to my 
DSLR and lenses through exposure to 
sand and dust. I also need to travel light, 
so only want to take a limited amount 
of kit with me. So, I was wondering 
what type of lens you would recommend? 
I have read somewhere that it might be 
better to take a prime lens so that there 
is less risk of sand getting into the 
moving parts and damaging the lens or 
the camera body? If so, what focal length 
would you recommend – I mainly want 
to capture subjects like desert landscapes 
and sand dunes. 

I currently use a Nikon D5000 and 
have the following lenses: Nikon 40mm 
macro; Nikon 18-55mm kit lens; Nikon 
70-300mm; and Sigma 10-24mm 
wideangle. Which, if any, of these 
would you recommend taking? Is there 
an alternative I could consider? What 
guidance can you provide for care of 
the equipment during the trek?
Haydn Bratt , via email

Ed’s resp onse Deserts are certainly one 
of the most challenging environments to 
take photographs in, both for the camera 
and the photographer. Searing hot days 
are sharply contrasted by freezing nights, 
and then you have to add in the wind and 
sand, too. A prime lens reduces the risk of 
damage, but will also limit you creatively, 
so I would opt to go with a zoom such as the 
18-55mm. It’s okay to change lenses if  you 
do it in a relatively clean and wind-free 
environment. A lightweight drybag is good 
for on-the-go camera storage and protection.

Making waves
Writing to say how much I enjoyed 
reading the August issue (OP168). Your 
magazine is on the shelves at Chapters 
bookstore in St John’s, Newfoundland 
and Labrador, Canada. I found three 
features in the issue that were of 
particular interest:

1. How to photograph people 
in landscapes
When taking photos, I often wait for 
people to leave a scene, while also 
wondering whether it would be better 
to include them. Sometimes, a photo 
with an individual as the focal point 
occurs purely by chance.

Following a tropical storm that 
impacted the Avalon Peninsula in 2009, 
I was on Middle Cove beach as Atlantic 
waves rolled in. These waves break 

against a steep outcrop and provide 
an interesting photo opportunity. 
Suddenly, a fellow appeared standing 
on this ledge; he’d climbed down a steep 
drop-off  to reach it. The man then 
raised his arm, as if to command the 
waves to cease, adding further interest 
to this pure-chance photo.

The second image including human 
fi gures was taken in Bowring Park, St 
John’s. I’ve taken winter pictures here 
before, including the bridge, but the two 
individuals add more interest to the 
photo by providing a focus to the scene 
– one wonders what they are talking 
about on their winter morning walk.

2. Compact cameras
In the Editor’s letter, Steve suggested 
compact cameras with advanced 
technology will be used more by 
professional photographers. I’ve often 
been next to photographers with 
advanced DSLR cameras, and am slightly 
envious. However, the wave photo was 
taken with a Fuji 9100, and the park 
photo with a Fuji HS20. It seems these 
cameras are now termed ‘bridge’ cameras. 
While not DSLRs, both cameras work 
well for what I need – provided one 
is careful to select good photo 
opportunities and light conditions.

3. Skirrid picture
Gwent is my homeland, and I recall going 
up on the Skirrid – a good choice!
Neville Webb, Mount Pearl, Newfoundland 
and Labrador, Canada

above and below 
Including fi gures 
in a landscape can 
add crucial focal 
points to an image, 
as Neville Webb’s 
images show 
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1  The Lifeboat: 
Courage on 

our Coast s
 Salford Quays, Media City 

Piazza, Manchest er
 To 11 November

Coinciding with Nigel Millard’s 
sp ect acular new book, The 
Lifeboat: Courage on our 
Coast s, this must -see open-air 
exhibition will be touring round 
the UK this winter. Photographing 
from the Cornish and Irish 
coast s to the Shetland Isles, 
crewman and photographer 
Millard eff ect ively captures a 
series of dramatic seascape, 
documentary and portrait 
photographs. Taken over fi ve 
years, the st riking collect ion 

provides a unique insight into 
how the dedicated volunteers 
put the safety of others above 
their own. Aft er visiting 
Manchest er, the exhibition will 
be heading to Dublin, Cardiff , 
Edinburgh and London, and 
copies of the accompanying 
book will be available to buy at 
the venues.     
rnli.org

2  Wild & Rest less 
Nature

 Richard Whiteley Theatre, 
Giggleswick, Yorkshire 

 9 November to 8 December
Husband and wife duo Tony 
and Carol Dilger are to exhibit 
a st unning series of wildlife 

images from their recent travels 
around the UK, Africa and 
Europe. A combination of black 
& white and colour photographs 
subtly reveal the couple’s aim 
to explore the disappearing 
natural world, and how these 
changes impact  its native 
animals. Combining their 
diff erent creative viewpoints 
adds another layer of intrigue 
to the disp lay, as well as 
highlighting an important 
asp ect  of photography: 
subject ivity. On 6 December 
the pair will also be giving a 
multimedia presentation about 
their experiences when out in 
the fi eld.
tonydilger.co.uk

3  Northern Light
 The Moors National 

Park Centre, York
 23 November to 19 January

A collaborative series of black 
& white snowscapes by Janet 
and Richard Burdon will be 
disp layed at The Moors 
National Park Centre later this 
month. Capturing the st illness 
felt aft er winter st orms, the 
couple’s images are imbued 
with tranquillity. Areas of sp ace 
left  in each composition 
encourage the viewer to 
interpret the images in their 
own way. Visitors can meet the 
photographers on the opening 
day, from 12 noon to 3pm.         
northyorkmoors.org.uk
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THE BIG VIEW
THE LATEST WHAT'S ON
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Free time can, of course, be a chance to get out and take photographs, but it can also be an opportunity to broaden 
our photographic knowledge. Here are OP’s highlights of events taking place round the country this month.

ONE HOUR…
Leo Houlding: Amazon to Antarct ica

 Various venues
 6 November to 3 December

Houlding will draw upon two of his recent expeditions 
to some of the most  remote and unforgiving areas of 
the world: the Amazon jungle and the Antarct ic 
wilderness – the latt er is where this 31-year old 
explorer successfully climbed Ulvetanna, a 4,500ft  
cliff  known as the ‘wolf’s tooth’. Images and fi lm 
footage by Alast air Lee, who accompanied Houlding 
on these voyages, will illust rate the talk. Tickets £12.  
sp eakersfromtheedge.com

Rob Lilwall: 
Walking Home 
from Mongolia

 University 
of Brist ol

 13 November
Pulling a 100kg 
trailer across 
China, former 
geography teacher 
Rob Lilwall shares his experiences during the six-
month, 3,000-mile journey. Lilwall will recount batt les 
against  the harsh weather conditions, interrogations 
by the Chinese police, the hosp itality of desert nomads 
and coalminers and how he found the st rength to 
endure. Tickets £8, if booked in advance. 
wildernesslect ures.com

Behind the Lens: Wildlife Photographers
 Natural Hist ory Museum, London
 16 November

This aft ernoon lect ure coincides with the renowned 
Wildlife Photographer of the Year exhibition (see 
page 68). Speakers will be talking about their work, 
experiences and useful techniques when out on 
location. Taking place in the Att enborough Studio, 
this is a great opportunity to become insp ired before 
seeing this year’s exhibition. Lect ure is free.  
nhm.org

ONE DAY…
European Outdoor Film Tour

 Various venues
 15 November to 23 November

Consist ing of nine adventure sp orts fi lms and 
documentaries, the European Outdoor Film Fest ival 
returns aft er last  autumn’s successful debut in Britain. 
Films include: The Beginning, where we follow a 
canyoning team who plunge headfi rst  into some of the 
most  hazardous mountain st reams and pools; Sound 
of the Void, where we accompany pro-skier Sébast ien 
de Sainte Marie down the 55-degree north face 
of the Gsp altenhorn; and Wide Boyz, an insightf ul 
documentary on off -width climbers Tom Randall and 
Pete Whitt aker. Tickets £12. 
eoft .eu

Thrillseekers Adventure Film Fest ival 
 Various venues
 To 30 November 

A select ion of 15 act ion-packed outdoor fi lms at over 
30 cinemas nationwide, this year’s Adventure Film 
Fest ival is divided into three programmes, with each 
comprising a minimum of four screenings. Among the 
list ed fi lms is Into the Empty Quarter, which follows 
Alast air Humphreys and Leon McCarron’s 1,000-mile 
journey across the Arabian Peninsula. Tickets are 
priced at £6. 
adventurefest .co.uk

ONE WEEKEND…

Kendal Mountain Fest ival 
 14 to 17 November
 The Brewery Arts Centre

As well as more than 50 fi lm screenings 
taking place, Kendal Mountain Fest ival 
showcases the latest  literature, 
exhibitions and lect ures, covering 
all asp ect s of mountain and adventure 
sp orts culture. Numerous competitions, a six-mile trail 
run and a sp ecialist  sp orts night will also be featured 
during the fest ival. Saturday All Day Film Pass £24.   
mountainfest .co.uk

North West  Bird Watching Fest ival
 Martin Mere Wetland Centre
 23 to 24 November

An entertaining and informative day out, The North 
West  Bird Watching Fest ival off ers visitors the 
opportunity to view the latest  camera equipment, take 
a walk round the reserve with WWT’s representative 
Graham Clarkson, and a chance to att end a variety of 
nature workshops. BBC Radio Merseyside broadcast er 
Jeff  Clarke will be giving his talk: A Night on the Tiles 
– The Ramblings of a Noct ural Naturalist .
wwt.org.uk

WHAT TO DO IN…

4  Lines in the 
Landscape

 National Railway Museum, York
 23 November to 6 May

Featuring the winning and 
highly commended entries 
from the 2013 Take a View 
Landscape Photographer 
of the Year’s Lines in the 
Landscape category, and 
successful submissions from 
the previous three years. 
Subject s range from treasured 
Vict orian bridges to smart 
modern st ations, all conveying 
how our infrast ruct ure can 
aest hetically blend with the 
landscape. Entry is free to the 
museum and exhibition.    
take-a-view.co.uk
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The Albert Bridge over the river Tamar in Plymouth, linking Devon and Cornwall

Into the Empty Quarter

Petite Bus Rouge, a fi lm by Seb Montaz
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IN CONVERSATION WITH

Paul Wakefi eld
An insp iration to many of his contemporaries, 
Paul Wakefi eld reveals why subtlety and 
empathy are at the core of his images 

Interview by Anna Bonita Evans

T ucked away in a small loft in a Victorian semi-detached behind the 
livelier streets of Brixton, there’s a microcosm of some of the most 
exotic corners of the world. As I climb the stairs, I come face to face 
with primitively carved wooden masks and beguiling, unusual 

fi gurines; all artistically displayed along my ascent to Paul Wakefi eld’s 
studio. Given the nature of the entrance, it is surprising to fi nd his 
workspace has little decoration; the minimalist and pure white attic 
conversion is modest. As we begin to chat and look through Paul’s portfolio, 
it is obvious here is a man who understands: understands himself, his 
subject and what he is looking for in his work. It is refreshing to fi nd out, 
however, that his fi rst experience of picking up a camera was one many 
people can relate to.     

Recalling his introduction to photography, Paul confesses, ‘It was a 
complete disaster! I was about 12 and living in Hong Kong. As an avid bird 
watcher and nature lover, I was fascinated by a troop of monkeys living in 
some trees down the road. One day, I borrowed my dad’s Zeiss – he was a 
keen amateur snapper and a complete gadget fi end – and I took a few 
pictures. When I got the fi lm back I didn’t get a thing – not a single monkey 
on the whole roll, and virtually nothing in focus.’

While attending an English boarding school, Paul developed an interest in 
the sciences but on leaving chose to go to art college, ‘I did my foundation 
course in Bournemouth. It off ered art history and that was when I got really 
keen on the early nineteenth century landscape painters, like Caspar David 
Friedrich,’ a German Romantic artist known for his mesmeric, turbulent and 
evocative landscapes.    

Friedrich’s aesthetic was instrumental in infl uencing Paul’s photographic 
style: ‘I love the way he looked at things: his colour palette wasn’t garish at 
all, and his use of fl at, dull and subtle light really appealed to me; even 
though I had grown up in a relatively sunny country, I wasn’t particularly 
drawn to those bright light conditions.’ Paul considers the soft lighting that 
characterises many of his pictures to be an extremely important element, 
helping to bring out subtleties he wants to emphasise in the landscape.  

Although he went on to do a three-year photography degree, Paul tells me 
he learned most by teaching himself: ‘I looked at all kinds of photography 
books. I worked hard at deconstructing the photographs, to work out why 
one picture worked and another one didn’t. I still think that is the best way 
to learn because it makes you seriously think about it, to consider how the 
photographer approaches a subject and how they decide to capture the 
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previous sp read 
Birling Gap, 
Sussex, England

opposite 
Abraham Lake, 
Alberta, Canada

left  top 
Torridon, Highland,
Scotland

left  bott om 
Fjallsárlón, Iceland
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image.’ This active engagement and early disciplined visual 
analysis helped hone Paul’s eye but now it seems to have 
percolated into his subconscious, as on location he tries to 
work as spontaneously and intuitively as possible. 

Paul feels his photographic approach is not an overly 
formulated process, but a natural and emotive reaction to what 
he sees, ‘I have obviously got a certain stylistic approach, but 
it is pretty instinctive. I do work quite quickly; it is more an 
emotional response and observation, which goes straight to 
my brain – I believe if you think about it too much then you’ve 
missed it.’ When working on personal projects, Paul prefers 
‘an unrestricted, uncomplicated and contemplative time, where 
I can literally lose myself.’

His modus operandi shouldn’t, however, be mistaken for 
aimless wandering. It has purpose, and requires complete 
assiduity. ‘I’ve got to be totally receptive to everything around 
me. I tend to concentrate in quite a rigid way, and by rigid 
I mean I am really focused on what is going on in front of me, 
so I want as few interruptions as possible. For me, it is all about 
the association you have with your subject – nothing should 
come between it.’ Paul adds, ‘I photograph fairly regular 
landscapes, but what I see is some interest or wonder in them 
that I think is amazing, and will make a wonderful image. I only 
know when I have succeeded in a photograph when I look at it 
afterwards and think: yes, that is what I saw and felt.’

Paul’s emotional connection to the landscape is encapsulated 
in the physicality found in his images, partly due to his decision 
to leave in the anomalies, such as a random rock or leaf, as 

well as his use of limitless depth of fi eld: no particular element 
of Paul’s images automatically take precedence. Coming from 
the traditional topographical viewpoint, Paul’s aim is not to 
prettify or sanitise the landscape into a ‘nice picture’ but to 
guide viewers toward a particular thought. 

When asked why photography intrigues him, Paul 
enthusiastically reveals, ‘It’s like a vinyl record – a piece of 
magic. You’ve got this equipment, which you need to know 
how to operate but you don’t have to bother yourself with the 
intricacies of it, and you pass light through a lens on to a piece 
of chemical coated plastic, and this incredible thing happens! 
It is all about the uncertainty and a sense of continual discovery. 
I also love the landscape – the actual topography of it – and fi nd 
it incredible that I can miraculously take it away with me, but 
I haven’t done any damage.’ 

Paul’s fascination with the landscape goes beyond 
photography: a collection of exquisite landscape fragments 
beautifully arranged on top of his plan-chest invite a closer 
look. Like ancient totems signifying nature’s power and beauty, 
this intimate selection is testament to Paul’s keen eye and 
empathy. Picking up a pebble, gunmetal in colour and with 
intricate striations, he reveals, ‘It’s these things I would part 
with last; they haven’t got any monetary value but I’d be miff ed 
if I lost a favourite stone – you can get another pebble but it 
won’t be the same one and you won’t get that memory.’ As he 
goes on to talk about his forthcoming projects, I wonder about 
the new generation of photographers this master of his craft 
may inspire. ■

To see more of 
Paul’s work, go to 
paulwakefi eld.co.uk

right 
Grand Escalante 
National Monument, 
Utah, USA
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LIE OF THE LAND

I love to get up at a ridiculous hour, swig a cup 
of coff ee, grab a camera bag and set off  on an 
empty road with a sense of anticipation for 
that faint glow in the east. Often I end up 

standing in a soggy fi eld for several hours 
waiting in hope for the sun to appear, but it is 
in these moments that I am at my happiest and 
most creative. All the elements that pulled me 
into landscape photography in the fi rst place 
are here.

But in the last year something has changed; 
and changed for the better. Twitter came into 
my life and had a very positive impact on my 
photography. It has inspired me to be more 
productive and, at the same time, helped me 
become more cost eff ective in my choice of 
locations. Ten years ago, landscape photography 
was very much a solitary pursuit. Photographers 
could only really communicate with each other 

and the wider world via clubs and publications, 
and it was very diffi  cult to become known or 
have your work displayed.

The advent of social media, and in particular, 
for me, Twitter, changed the way photographers 
communicate, work and seek inspiration. It has 
become an invaluable collaborative tool that 
I regularly use and constantly encourage others 
to use also.

The landscape photography community 
on Twitter is a supportive, energetic buzz of 
professional and amateur photographers. Most 
are more than happy to help out with anything 
from local knowledge to kit recommendations 
and image feedback. Inspiration comes from 
fertile minds sharing boundary-pushing work 
and engaging articles. There is also good-
natured leg pulling and banter to enjoy. Out of 
this social whirlpool, creativity and camaraderie 

fl ourish. Landscape photography as a solitary 
pursuit now becomes optional. No more are we 
left to pursue our craft alone, if we don’t wish to.

This photograph was taken on a trip to 
Northumberland last January with some fellow 
Tweeters. The weather at Blyth was horrendous, 
with an icy wind from the east and a blizzard 
in full swing. The snow on the beach was a gift, 
but one that had been earned; earlier the snow 
had felt like gravel as it battered our faces while 
we searched for compositions. Then, enter stage 
right; a man walking his dogs came into view. 
To add to the absurdity, I ran along parallel to 
him in an attempt to get the shot. It worked and 
I was happy. I huddled close to the tripod with 
my back to the wind, and glanced round to see 
everyone else as engrossed in their own winter 
landscape as I was in mine. All still solitary, but 
together thanks to Twitter. ■

When he gets time off  from driving his cab round London, Terry Gibbins loves heading 
into the wilds, and has found that social media has helped transform his photography
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SEEING SHAPES

When I was st udying zoology, I remember learning how the 
human visual syst em works. To tell you the truth, I was 
a bit overwhelmed by how complicated it is; much of it is 
st ill not entirely underst ood. There is one fact  in particular 

that has st uck with me. It is that what we see is not just  what our eyes 
pick up, it is also what our minds perceive. Our eyes focus an image 
onto our retina, but this retinal image is fl at and ambiguous and 
could represent an infi nite variety of possible object s. For example, 
a trapezoid can be interpreted simply as a trapezoid lying on a plane 
parallel to our retinas, or as a square on a plane tilted away from us.

 In two-dimensional images 
such as photographs, shapes 
play a key part in describing the 
form of a three-dimensional 
landscape, but we cannot rely 
on shape alone. A triangle 
shape helps describe a road 
disappearing into the dist ance, 
but in order to determine that it 
is a road and not just  a triangle, 
we rely on other visual clues and 
learned assumptions, such as 
diminishing texture and tonal 
variation. In this pict ure, taken in 
rural France, the road is broadly 
triangular in shape but we know 
that it describes a rect angular 
shape receding into the dist ance. 
How do we know this? Because 
we have learned from experience 
to assume that the road has 
a uniform texture, and we can 
see that the texture diminishes 
towards the top of the triangle, 
as the dott ed line gradually loses 
defi nition and merges into one 
continuous line. The trees 
help reinforce this description 
because we assume they are all 
the same size and yet we can 

see they diminish in size (and 
lose textural detail) towards 
the centre of the frame, so we 
interpret them as becoming 
more dist ant. Incidentally, the 
road in this pict ure is not a 
perfect  triangle, but wobbles 
towards the top and fl att ens off  
before reaching a point. Based 
on the learned assumption that 
the road has a uniform width, we 
interpret this to mean that there 
is a dip in the road followed by 
a hill. 

Our visual syst em has evolved 
to interpret a complex three-
dimensional world by using 
retinal images from our eyes, and 
assumptions based on learned 
experiences in our own lifetime 
(and possibly experiences 
inherited through our genes from 
our dist ant ancest ors, too). This 
is why our perception is three-
dimensional, even if what we are 
looking at is a two-dimensional 
image on a fl at surface, such as 
a photograph.

S
hape is one of the key elements in any work of art. When 
depicting an object in a drawing or a photograph, defi ning 
its shape helps communicate what that object is to the viewer. 
That may sound obvious and straightforward, but in landscape 
photography there is so much chaos it can be diffi  cult to isolate 

the shape of your subject from the clutter all around it. 
Composition in landscape photography is often described as ‘the 

arrangement of parts’. Recognising the shape of individual parts and 
how they interact with one another is an integral part of creating order 
from a chaotic landscape. Finding the right viewpoint and the right 
lighting conditions are key skills here, but there are several other factors 
to consider, including the emotions conveyed by the use of certain shapes 
in your photographs.

TECHNIQUE
LEARNING ZONE

How to photograph 
shapes in the landscape
Landscape photographer James Osmond shows you how to seek out and capture 
shape and form within a scene, to help you achieve dynamic compositions

above Rural road, France. The triangular shape of the road describes 
a rect angular shape receding into the dist ance. 
Canon EOS 5D with 24-105mm lens at 90mm, ISO 200, 1/6sec at f/18, tripod
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FINDING SHAPES 
IN THE LANDSCAPE

Landscape is such a broad subject  that it is easy to become lost  
and confused when photographing it. The problem is it is full 
of so much ‘st uff ’ and works on so many diff erent scales that 
it can be hard to translate it all eff ect ively into a relatively small 

two-dimensional photograph. Creating order and simplicity is the key 
to successful landscape photography, and being aware of the shape 
of your subject  is a crucial part of this. If your subject  has a st rong 
shape and you can capture that, then your photograph will make more 
sense to its viewers.

SEA SHAPES
  The more detailed your 

map, the bett er. Ordnance 
Survey 1:25,000 scale maps 
are exceptionally good, with 
incredible detail – including 
mean high water and low water 
marks. This is very useful 
when planning to photograph 
est uaries and coast line, as the 
feature you want to capture may 
not be there at the wrong tide. 

When I was planning to 
photograph the meandering 
shape of the river Ott er in Devon, 
I could see from the map that 
the est uary completely fi lls at 
high tide, which from my ground-
level persp ect ive would look 
like a shapeless watery lake. 
By visiting at low tide, I found 
several smaller channels of 
water trickling in sinuous curves 
through the est uary, which was 
the shape I had envisaged.

above Neuron-shaped trees, France. I chose a low angle viewpoint to isolate 
these trees so that they would st and out against  the sky. 
Canon EOS 5D MkII with 24-105mm lens at 105mm, ISO 100, 1/320sec at f/11

above Tryfan from Glyder Fach, Snowdonia. From the map, I could see that 
the view from Glyder Fach was of the st eep, triangular profi le of Tryfan. 
Canon EOS 5D with 17-40mm lens at 19mm, ISO 100, 1/125sec at f/16, tripod

Canon EOS 5D with 17-40mm lens 
at 29mm, ISO 50, 1.6sec at f/16, 
polariser, tripod

Three-dimensional mapping and 
aerial photography are extremely 
useful when trying to work out 
the shape of a landscape from 
certain viewpoints.
Try Bing Maps (bing.com).

How you go about fi nding 
subject s with a st rong sense 
of shape really depends on the 
scale you’re working at. If you 
are one of the million followers 
of Commander Chris Hadfi eld 
on Twitt er (@Cmdr_Hadfi eld), you 
will have noticed that many of his 
photos of Earth, taken from the 
International Space Station, focus 
on large geographical features 
such as whole river syst ems, or 
the entire coast line of a country. 
At this scale, mountain ranges 
are reduced to mere texture, 
whereas from the surface of 
Earth the shape of a mountain is 
likely to be a dominant feature in 
our composition – unless you are 
photographing intimate details 
within the landscape. The point is 
that no matt er what scale you are 
working at, you need to be clear 
in your mind what your subject  is, 
and to be aware that your viewer 
is most  likely to recognise that 
subject  from its shape.

Every object  has a shape, 
defi ned by its external boundary, 
so if the aim of your photograph 
is to describe an object  to your 
viewer, your fi rst  thought should 
be to try and capture at least  
some of its outline. This can get 
a litt le complicated when trying 
to photograph larger and less 
obvious shapes such as mountain 
ridges, coast line, hills and 
undulations in the landscape. This 
requires a litt le more planning and 
good map reading skills to try and 
visualise how a scene will look 
from a certain viewpoint. Tryfan, 
for example, is one of the most  
dist inct ive mountains in Britain. 
When viewed face-on, it has 
a curved and craggy profi le, a litt le 
like the back of a st egosaurus. 
I could tell from the map, however, 
that from the shoulder of nearby 
Glyder Fach you could view the 
mountain side-on, a much rarer 
view with a st rong triangular 
profi le showing off  its st eep sides.
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REVEALING 
SHAPES

T he shape of an object  can only be seen if its 
edges contrast  in some way with its surroundings. 
Some subject s have a fi xed shape, but it is not 
always obvious what that shape is and it oft en 

has to be coaxed from the scene. Other subject s change 
shape, such as clouds or the seashore. It is also worth 
noting that shapes can be created by things other than 
the physical outline of your subject . Any variation in tone, 
texture or colour (or all three) can create a shape that 
can be used to improve the composition of a photograph.

The st ronger the contrast , the more obvious the 
resulting shape. In order to make the most  of that 
contrast  and reveal the shape of your subject  more 
clearly, it is worth considering the following fact ors:

1  
Lighting
This is probably the most  important variable. 
Side lighting reveals light and shade and thus 

the three-dimensionality of features in the landscape. 
Backlighting reveals a subject ’s profi le either as a 
silhouett e or a more subtle contrast  between the edge 
of the subject  and paler, hazier, more dist ant subject s. 
Select ive or diff erential lighting can bring out the shape 
of a subject  if it is illuminated and its surroundings 
remain in shadow. Frontal, ‘over the shoulder’ lighting is 
not usually desirable as it tends to illuminate everything 
evenly, making it hard to see the shadows that reveal the 
true shape of the landscape.

above Mynydd Troed, Brecon Beacons. The shape of this sp ur protruding from the mountain is brought out by the fact  that it is in sunlight and the surrounding 
landscape is in shadow. Canon EOS 5D MkII with 17-40mm lens at 17mm, ISO 100, f/13, tripod; three multiple exposure frames st itched together

above Quantock Hills, Somerset. Backlighting brings out the shape of the trees and each of 
the ridges as a silhouett e against  the paler, more dist ant landscape. 
Canon EOS 5D MkII with 70-200mm lens and 2x converter (400mm), ISO 100, f/14, tripod; 
three exposures merged

above Cribyn, Brecon Beacons. Side lighting illuminates one side of the ridge while the other 
side remains in shadow. The contrast  brings out the shape of this sharp, glacial landscape. 
Canon EOS 5D MkII with 17-40mm lens at 17mm, ISO 100, f/13, tripod; three multiple 
exposure frames st itched together
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PRO 
TIP

  For accurate 
information 
on the st ate of 
the tide at any 
given location, 
try using the 
Admiralty 
EasyTide 
website (ukho.
gov.uk/easytide). 
It is free for 
predict ions up 
to seven days 
in advance, and 
the information 
is easier to read 
than traditional 
tide tables.

2  
Tide
Diff erent st ates of the tide can reveal 
diff erent shapes in a scene, as I’ve 

already mentioned in the river Ott er example. 
Also, the st ate of the tide can help accentuate 
the shape of intertidal features. The salt 
marshes at the Skern, in Devon, feature 
fantast ically shaped islets in the mud at low 
tide, which are completely submerged at high 
tide. By visiting when the tide was just  st arting 
to ebb, I could capture the shape of the islets 
at their best , with water running through the 
channels between them. The water gives the 
scene more contrast  in terms of texture and 
tone, making the islets st and out more. 

3  
Exposure length
Anything that moves has the potential 
to ‘paint’ a shape during a long 

exposure that is hidden from viewers of the 
scene in real time. For example: moving 
clouds, fl owing water or traffi  c.  

above Cheddar Gorge, Somerset. Shooting at dusk 
meant I could use a long exposure, during which 
the head and tail lights of passing cars ‘painted’ 
the curved shape of the road, making it a more 
prominent feature of the composition by providing 
contrast  of tone and colour. 
Canon EOS 5D with 17-40mm lens at 17mm, 
ISO 200, 30sec at f/13, tripod

4  
Seasons 
Trees and hedges have diff erent 
shapes in winter and summer due 

to the absence or presence of foliage. Winter 
reveals sharper st ruct ural shapes, while 
summer hides this with soft er, rounder foliage.

left  Prior’s Wood, Somerset.
Canon EOS 5D MkII with 17-40mm lens at 17mm, 
ISO 100, 1/8sec at f/13, tripod

right Saltmarsh at Skern, Devon. 
The tide needed to be at just  the right height for 
this shot. Too high and the islets would have been 
submerged, too low and there would have been 
no water in the channels, just  mud. 
Canon EOS 5D with 17-40mm lens at 19mm,
ISO 100, 1/13sec at f/13, tripod
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above Beer beach, Devon. 
Canon EOS 5D with 17-40mm lens at 
22mm, ISO 50, 1sec at f/16, polariser, 
tripod

top right Seaton Bay, Devon. 
Canon EOS 5D with 17-40mm lens at 
17mm, ISO 100, 30sec at f/16, 3-st op 
ND fi lter, tripod

bott om right Cribyn, Brecon Beacons. 
Canon EOS 5D with 24-105mm lens 
at 65mm, ISO 100, 1/40sec 
at f/16, tripod

Abst ract  compost itions
It is also true that while I have most ly been talking about using shapes to help describe your subject  more 
clearly, you can of course work in the opposite direct ion, towards abst ract ion. By removing all the other visual 
clues that describe a landscape more literally, you can reduce a photograph to the point where the shape of 
the subject  is at least  as important, if not more important, than what the subject  act ually is. 

HOW TO USE SHAPES
Leading lines
As well as being crucial in 
describing the content of 
landscape photographs, such 
as meandering rivers or st eep 
mountains, shapes can also 
have secondary eff ect s on our 
compositions. Take, for example, 
the tried and test ed habit of 
using curvy lines, in the form 
of roads, paths or st reams, 
to lead the viewer though the 
pict ure towards a point of interest . 
Or the earlier example of the 
triangular shape of the road 
giving depth to the pict ure. 

PRO TIP
  Think about the shape 

of the photograph itself, as 
well as what is in it. I fi nd 
that compositions based on 
st rong geometric shapes 
work best  in a square format 
(itself a st rong geometric 
shape), while horizontally 
aligned rest ful compositions 
work best  in landscape, or 
even in panoramic format.

Sett ing the mood
Certain shapes also have 
certain emotional connotations. 
Vertically aligned geometric 
shapes suggest  st rength, 
st ability and order while 
horizontally aligned, more 
organic shapes are associated 
with a st ate of rest  and calm. 
Curves have the eff ect  of 
soft ening a composition, 
whereas diagonals create 
tension and inst ability; they 
are neither st rong and upright 
nor level and at rest , but 
seemingly falling from one 
st ate to the other.

right St Audries Bay, Somerset. 
The curved shape not only describes 
the meandering st ream but also 
leads the eye to the lightning st rike 
in the dist ance. 
Canon EOS 5D MkII with 17-40mm 
lens at 19mm, ISO 100, 3.2sec at 
f/13, tripod
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1  Use as much mapping 
information as you can to 

visualise how a scene might look 
from a particular viewpoint.

2  Work out the angle of light 
at various times of the 

day and try to visualise where 
the shadows might fall and what 
shapes they might make.

3  If there is movement in the 
scene, experiment with 

longer exposures and see what 
shapes might be made by the 
moving elements.

4  Use a neutral density fi lter 
to slow down the shutt er 

sp eed if you are trying to capture 
shapes created by movement.

5  Visit coast al locations at 
diff erent st ates of the tide – 

you never know what interest ingly 
shaped features the water might 
be concealing.

6  Try visiting places in diff erent 
weather conditions. A dry 

sp ell might cause an otherwise 
unremarkable muddy riverbank 
to crack into a mosaic of fabulous 
photogenic shapes.

7  Also, try revisiting places 
in diff erent seasons or even 

diff erent years. Summer foliage 
can change the shape of a tree, 
while farmers rotate fi eld use 
year on year – perhaps that 
beautifully shaped fi eld that was 
disappointingly brown this year 
will be full of bright yellow oilseed 
rape next year.

8  Use the shape of meandering 
paths or st reams to lead 

viewers through the scene.

9  Exclude all unnecessary or 
dist ract ing elements to make 

the shape of your subject  the st ar 
of the show.

10 Match the shape of the 
frame to the st yle of your 

chosen composition.

10 STEPS TO 
SUCCESS

TAKE PART!
Enter our ‘shapes in the landscape’ 

photography competition 
– turn to page 119

Fog, mist  and haze can be very useful conditions when trying to isolate a subject  from its background to 
accentuate its shape. The dist inct ive, tree-topped profi le of Colmer’s Hill would have been lost  among the 
similarly toned fi elds in the dist ance were it not for the layer of pale mist . Shooting slightly, or even direct ly 
into the light helps the eff ect  by silhouett ing the subject  against  the paler background. 

Colmer’s Hill, Dorset. The mist  is crucial in isolating the shape of the hill from the background. 
Canon EOS 5D MkII with 17-40mm lens at 26mm, ISO 100, f/13, tripod; three exposures merged

Extremely high or low sp ring tides can reveal particularly rarely seen shapes in the landscape. The 
narrow line of dunes in this shot is called The Neck and it joins Crow Point to the rest  of Braunton Burrows. 
It only lives up to its name during high sp ring tides, however. At other st ates of the tide, there are vast , fl at 
beaches either side of the dunes and the message of the precariousness of this st rip of land is lost . 

Braunton Burrows, Devon. The thin st rip of dunes only looks this precarious at high sp ring tide. 
Canon EOS 5D with 17-40mm lens at 19mm, ISO 100, f/16, polariser, tripod; three exposures merged
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QUICK GUIDE TO…

Abst ract  seascapes
Panning isn’t just  a great technique for moving 
subject s; you can also use it to create fi ne 
art images of seascapes. Lee Frost  shows 
you how to get all blurry at the coast 

Sports photographers use panning to keep their subject sharp while blurring 
the background to capture a sense of motion. You don’t need a moving 
subject, however, to try your hand at panning; if everything in the scene 
is relatively stationary, you can create beautiful abstract images by moving 

the camera while shooting with a slow shutter speed.
Woodland is a great subject for vertical panned shots, turning tree trunks into 

eye-catching lines, and fl owers such as bluebells into colourful streaks. You could 
try doing the same thing in a busy town or city to create urban abstracts.

Living by the sea, I fi nd the coastline to be a perfect location for horizontal panned 
shots. Coastal scenes are already quite abstract, with distinct bands of colour formed 
by the beach, sea and sky, but in a straight shot they’re rarely much to write home 
about. By panning the camera while the shutter is open, however, even the most 
mundane beach scene will be transformed into an artistic image that that will look 
great when framed and hung on your wall.

The technique is great fun and open to individual interpretation, as no two images 
ever look exactly the same. Experimentation is the key; try diff erent shutter speeds 
and diff erent rates of panning and just go with the fl ow – there is no right or wrong.
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Off  the wall 
These abst ract  images make great wall art, so why 
not choose your favourite and print it nice and big 
for disp lay at home? If you don’t have a printer big 
enough, let someone else do it. An excellent quality 
24 x 24in C-type printed and delivered can cost  
under £50 via some online printing companies. 
Alternatively, get the image printed on canvas 
and st retched on a frame; a 24 x 24in canvas can 
cost  under £30 if you search online. The images 
featured here hang in the hallway of my home and 
visitors are always intrigued by them, as they can’t 
decide if they are photographs or paintings! I’ve also 
had success selling limited edition prints of these 
images in a leading gallery.

Panning tips
1   Look for scenes where there are layers of colour 

or tone so you get good st reaks in the fi nal image – 
beaches and fi elds of fl owers are ideal.

2   Visit the same location in diff erent weather 
conditions and create a series of themed images 
where the colours diff er.

3   Make sure the horizon is clearly visible so you get 
a clean line through the image – broken horizons 
don’t work so well.

4   The tripod head needs to be level on the legs as well 
as the camera being level on the head, otherwise 
you’ll end up with sloping or curving st reaks.

5   You can always level up the image in post -
processing if the st reaks aren’t perfect ly horizontal. 
I also crop the images to a square, as they look 
more balanced.

CREATE AN ABSTRACT SEASCAPE

STEP 1 Mount your camera on a tripod, compose the scene with 
the horizon running across the middle and use a sp irit level to 
level the camera. Pan across the scene to check through the 
viewfi nder that the camera remains level throughout the pan.

STEP 3 Loosen the pan lock on your tripod head and pan 
smoothly from left  to right or right to left . Trip the shutt er while 
the camera is moving and keep panning until aft er the shutt er 
has closed.

STEP 4 If the fi rst  att empt doesn’t work, keep trying until you 
get a good result – it takes pract ice to perfect  this technique, 
so don’t expect  inst ant success. Try experimenting with 
diff erent shutt er sp eeds.

STEP 5 Download the Raw fi les. Experiment with Vibrance or 
Saturation and see if giving the colours an extra boost  improves 
the end result. There’s no right or wrong here, so go with what 
looks good.

STEP 2 Stop the lens down to f/16 or f/22 and see what shutt er 
sp eed you get in aperture priority mode at ISO 100 – ideally you 
need 1/8sec to 1/2sec. Use a neutral density fi lter to slow the 
shutt er sp eed down, if necessary.

STEP BY STEP
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How to produce 
a photo book
Last  year, David Breen embarked on a challenging but fulfi lling 
journey when he teamed up with fellow landscape photographer 
Dav Thomas to self-publish his fi rst  book. He shares his experience, 
and off ers advice for anyone looking to do the same

My local courier driver, Roger, had just left the offi  ce 
– a regular occurrence these last few weeks. 
Today was diff erent, however. One of the parcels 
he collected was addressed to the British Library, 

a legal requirement of deposit since 1662 for all published works. 
A year ago I may have struggled to withdraw a library book, 
today I am sending them stock; it’s been quite an experience.

It’s often diffi  cult to pin down the exact event, thought or 
circumstance that drives you to action; the birth of Triplekite 
Publishing, and our fi rst book, With Trees, is a case in point. 
The fi rst infl uence was probably meeting a fellow photographer 
and being given ‘his’ book. As he handed it over, he told me the 
story of publishing it himself, obtaining an ISBN, listing it on 
Amazon and sourcing a printer. Having had a fascination with 
books for some time, my interest was piqued, a seed sown.

Buying photo books has been a long-time interest of mine. I fi nd them a great source 
of inspiration, and they are a fantastic way of accessing the work of some splendid 
artists. But not all books are made equally. When moving from books on technical 
guidance to monographs and retrospectives, I was fi nding the diff erence in production 
quality quite striking. Additionally, I was becoming frustrated that some of the 
photographers I really admired and respected didn’t have books available.

Twitter has an ever-growing community of landscape photographers, actively 
discussing, debating, sharing, meeting and often poking fun at each other. One evening 
last October it was Dav Thomas who was the target of some kind-hearted banter. I was 
quietly watching as a bunch of ‘tog’ friends harangued and cajoled Dav into agreeing to 
publish a book. Curious, I sent a direct message asking if he had ever researched self-
publishing. His response was positive, cash fl ow being the limiting factor.

A light bulb went on in my head that night. We exchanged a few more messages and, 
unbeknown to anyone else, agreed to meet.

It was intriguing, that fi rst meeting to discuss the feasibility of publishing With Trees. 
We met in a Manchester hotel bar, midweek, early evening. Two pints of Guinness 
were destructively tested, and numerous photo books were admired. The fi rst time you 
discuss something, there is no previous experience to draw on, so we jumped randomly 
from subject to subject, covering content, domain names, titles, print quality, websites, 
book sizes, slipcases, editions and print quantities – anything we thought might rear 
its head.

Halfway through the fl uid dynamics we agreed that we could do it, and we shook 
hands. Over the next three months we both started working away quietly on our own 
things: Dav on the design and layout, aided massively by his experience as a graphic 
designer; me researching the publishing side of things, working out costs, creating the 
budget, and sourcing everything we would need other than the book itself.

Dav emailed me to say that the fi rst draft book was uploading into the Dropbox folder 
we’d set up for fi le sharing. Tentatively, I logged in and opened the PDF. My reactions 
were shock, amazement and satisfaction. Shock that he had achieved so much in such 
a short period of time (I was expecting a book layout with maybe ten percent of the 

WITH TREES: 
turning an idea into a reality

JULY 2012

OCTOBER 2012

NOVEMBER 2012

FEBRUARY 2013
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Essential tips for self-
publishing your own book

1   Have a clear idea who your market is for the 
book, and design it with that in mind.

2   Think at the outset of the whole package: how 
will it be advertised, promoted, packaged, 
dist ributed, sold.

3   Allow for at least  30% increase in your 
budgeted cost s. Remember that things such as 
packaging, although charged for, oft en have to 
be bought up front.

4   The higher volumes you can buy in, the bett er 
your price point in all things, but it may be false 
economy if they will sit on a shelf forever.

5   Be completely confi dent that your design skills 
are up to the task – or ask for professional help.

6   Be aware of the colour profi ling used within 
your chosen print method. CMYK is used for 
traditional printing, but may not be in your 
normal workfl ow.

7   Be as thorough as possible during the proofi ng 
st age. It may cost  a litt le more, but it could save 
your entire invest ment in the long term.

8   Don’t be afraid to ask for help. Your print agent 
will defi nitely have more experience than you 
of printing.

9   Don’t assume the Far East  is cheapest ; 
European printers have become massively 
more competitive recently.

10    If you are traditionally printing, be aware that 
there is a pallet or two of books arriving at the 
end of the process. Do you have a sp are room? 
Also bear in mind that books in bulk are heavy.

images in it for illustrative purposes – what he’d sent looked almost fi nished); 
amazement at just how good it was – every page turn seemed to reveal another gem; 
satisfaction that my gut instinct was looking to be proved right. This was now very 
real, and it looked great. It was a very exciting evening.

Now we had the book drafted, the project really accelerated. We’d decided very early 
on that we wouldn’t compromise on quality, and I wanted this approach to extend to 
all decisions. It was time to announce the project and gauge some reactions. Since the 
book idea had originated on Twitter, it seemed right to announce there fi rst. There 
was also a pre-order retail site being built for the book. 

As an independent publisher, you rely almost exclusively on your own networks to 
create the distribution, so it seemed natural to include everyone interested in pretty 
much every step of the journey. Starting with the announcement, we asked people 
to direct-message their email addresses, so we could keep them informed and give 
advance access to the pre-order site when it opened.

Having no formal distribution set up, it was vital that we built our own momentum. 
To this end, we released regular newsletters and social media announcements. At each 
stage we had more new customers to add, so we sent each new newsletter with copies 
of the older ones. Amazingly, across the entire project, we didn’t have one person 
unsubscribe, and many went out of their way to let us know how much they appreciated 
the updates. It really felt like we were building a community, and it was fantastic 
encouragement in the later weeks when some big decisions needed to be made.

Our fi rst major experience of community involvement was with the pricing. We 
already had our draft pricing, which subsequently supported the commercials involved 
for the production. If our pricing was wrong it may have been a challenge for us going 
forward, so we asked people to tell us how much they though each edition of the book 
should cost.

The feedback was encouraging. Suggestions were consistently very close to our 
initial pricings; we listened to people’s suggestions and slightly adjusted the prices of 
two of the editions. We were now priced exactly in line with expectation.

This was a massive month for the project, starting with the fantastic news that David 
Ward would write the foreword – a huge coup to us, as he was our number one choice.

Up until this point we had been working on the premise of printing in China 
through an agent. Unbeknown to Dav, I was becoming more and more uncomfortable 
with that decision. The ability to be on press, signing off  each printed sheet, is the 
ultimate in print quality control. Realistically that would be impossible, with China 
being so far away.

MARCH 2013

APRIL 2013

MAY 2013
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Deciding to explore other printing options led to over four hours on the phone one 
afternoon. Each printer I spoke to was very helpful, giving contact details of someone 
better placed to help. Eventually, I ended up speaking to the UK-based agent from 
Gutenberg Press of Malta. The larger size of book we wanted to produce was proving 
to be a challenge for other printers.

Our refusal to compromise on quality came to the fore as we declined a 20% print 
cost saving if we accepted a 30mm smaller book. Giving our supporters the wow factor 
of the larger format meant much more to us than a 20% saving. Gutenberg Press gave 
us the ability to use a Sublima screen, which prints fi ner detail. We had found our 
printer and, with a short fl ight, we would be able to sign off  on press.

Next in line for the wow-factor treatment was the packaging. Not for us, those 
ubiquitous cardboard book wraps that go straight into the recycling bin. With a day 
spent in the design area of a packaging company, we would have something very 
special in which to deliver our labour of love.

With the fi nal details in place, Dav added the pricing into the website and we 
launched our pre-order site, withtrees.co.uk.

Arriving in Malta at midday we found 30°C heat and blazing sunshine. Sadly, thoughts 
of sun loungers and swimming pools were swiftly dispelled as we were whisked 
straight from the airport to the printing press. 

We spent the next 36 hours on press; checking and adjusting colour and, once happy, 
signing off  sheet after sheet until the entire book was sitting printed on large pallets.

As we fl ew home, confi dent that the print quality was to the standard we wanted, 
the press got to work constructing our fi nished books. A week later we received the 
email informing us of the dispatch tracking numbers – With Trees was born, and on 
a wagon to Northumberland.

Early July, the wagon arrived and the boxes were unloaded. We had orders to fulfi ll and 
they all needed to be packed as the varying editions. The feeling of seeing those fi rst 
books being unpacked from one box, assembled into custom packaging, labelled and 
sent will stay with me a long time. It was so fulfi lling to see a germ of an idea mature 
into something real. As the packages started to arrive a real buzz went round Twitter, 
people felt a part of the community, tweets with ‘I am now With Trees’ started to pop 
up every few hours, plaudits following swiftly behind. We had delivered on our 
promises, to make something beautiful, of real quality.

Since July we have been buoyed by the fantast ic react ions we have had to our fi rst  title. 
We are already talking to numerous other artist s about bringing their work into printed 
form; many household names and some new names too – watch this sp ace.

We have just  launched our second title, Sea Fever, by David Baker. The book can be 
viewed at seafeverbook.co.uk and is the fi rst  in a new series of books we are releasing 
showcasing photographic project s. Less than a year aft er that fi rst  conversation we are now 
planning many new titles; it’s fantast ic to be able to support so much great photography.Th

e 
fu
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JUNE 2013

JULY 2013
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TECHNIQUE

THE PHOTOGRAPHER’S 
APPRENTICE

In the fi rst  part (OP170), Chris West on gave his apprentice, Monique Brignoni, the 
task of looking at photography as a means of telling a st ory. This month, her challenge 

is to explore the camera’s shutt er sp eed and its role in creative image-making

T here are just two controls on a camera that aff ect 
how the visual story is told: lens aperture and shutter 
speed. Master these two functions, and how they 
work together, and the task of creating an image that 

matches your vision will become much easier. Because these 
two controls are so important, I’m going break them down 
into two parts: for this assignment we’re looking at shutter 
speed and its eff ect on time.

Shutter speed controls how time appears in an image. Using 
a (relatively) fast shutter speed will freeze time, revealing detail 
and form. Conversely, a (relatively) slow shutter speed will blur 
time, creating a sense of motion and adding dynamism and 
visual energy to a photograph.

In wildlife photography, I like images that capture movement 
because, in my mind, wildlife is never static. For an animal and 
its environment, in every moment, time and events are moving.

Now, I appreciate that, to some, motion blur is just a 
professional photographer’s excuse for passing off  blurred 
images as art, but the truth is there is a real skill to creating an 
eff ective motion blur image: a skill that I have tasked Monique 
with mastering. 

The secret is camera panning, and there are diff erent 
techniques to create diff erent eff ects. A common technique is 
to pan the camera keeping the subject in the same portion of 
the frame, using a medium shutter speed (e.g. around 1/60sec). 
This results in a sharp subject and a striped background – the 
striping creating the sense of movement (rather than the 
blurred movement of the subject). 

Another technique I use often is to pan the camera at a 
slightly quicker speed, ‘dragging’ it across the subject. This 
creates blur in both the subject and the background, adding 

to the dynamic eff ect. Depending on the subject, I use a shutter 
speed between 1/20sec and 1/60sec. Another option is to use the 
diff erent speeds at which diff erent parts of the animal’s anatomy 
are moving (e.g. legs or wings) to mix detail with movement. 

So, Monique’s task this month is to capture images that 
create a sense of motion.

THE SECOND ASSIGNMENT

LESSON 2: SHUTTER SPEED CREATIVITY

MONIQUE’S TASK THIS MONTH IS TO CAPTURE 
IMAGES THAT CREATE A SENSE OF MOTION...

above Avocet 
(Chris West on)
Nikon D2X with 
800mm f/5.6 lens, 
ISO 200, 1/20sec 
at f/24
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THE APPRENTICE: 
MONIQUE BRIGNONI

Monique: I like the idea of adding visual dynamism 
through motion blur. For this assignment, I wanted to try 
and combine two asp ect s of birds that sp eak most  to me: 
their beauty and their energy. My approach was to render 
the body of the bird sharp (to capture the detail that would 
reveal the beauty I was so att ract ed to) while creating 
a sense of motion in the wings. 

Chris advised st arting with a shutt er sp eed of around 
1/60sec and I took some test  shots to confi rm the most  
appropriate sett ing. Once I had fi ne-tuned shutt er sp eed 
I then worked on my panning technique. 

Chris had already warned me that this technique could 
only be perfect ed through pract ice and over the course of 
three days I focused on a common subject  – gulls – while 
using the playback feature on the camera to perfect  my 
method. On the fi rst  day, the results were very hit and miss 
but by the third day I found my success rate had improved 
immeasurably – a case of pract ice really does make perfect .

Monique’s most  important lesson

Chris taught me ‘there’s no such thing as good light’. What 
he means by this is, when the light is low, it’s the ideal time 
for switching to a slow shutt er sp eed and experimenting 
with movement. I tried it on a very dull day in Yellowst one, 
while att empting to photograph a bobcat. The light was so 
poor that even at a high ISO and wide aperture I could only 
must er a maximum shutt er sp eed of 1/40sec. So, I used 
this sett ing and tried zooming the lens during exposure.

Chris’ feedback: What impressed me most  about Monique 
during this assignment was her focus on the task. With so 
much going on around her, it would have been easy for her 
to get dist ract ed but she st uck with it and, in a short period 
of time, she perfect ed what is a challenging skill to learn.

THIS MONTH’S VERDICT: 
You’re hired! 

Nikon D3 with 200-400mm f/4 lens at 200mm, ISO 400, 1/80sec at f/10

Nikon D3 with 80-400mm f/4-f/5.6 lens at 340mm, ISO 400, 1/125sec at f/10

Nikon D3 with 80-400mm f/4-f/5.6 lens at 340mm, ISO 160, 1/140sec at f/16
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ONE MONTH, ONE PICTURE

I made this image of Threave Castle refl ected 
in the river Dee, on a beautiful late August 
evening. At this time of year the sun sets 
directly behind the castle, creating a fi ery 

medieval backdrop. I was attracted to the scene 
because of the strong sense of narrative and, 
of course, the wonderful refl ected twilight hues; 
I’m always hopelessly attracted to big colourful 
skies and refl ections. I had to move in close to 
the riverside because there were large bushes 
just out of shot on both sides, but this meant 
walking down the river bank and on to a wooden 
landing stage, which signifi cantly lowered my 
viewpoint. My tripod is big; it extends to over 
two metres and is ideal for situations like this. 
The extra height makes it possible to hone 
compositions by visually lowering foreground 
elements, such as this boat, relative to the 

background. I made some vertical aspect shots 
with a strip of refl ecting river separating the 
boat and castle elements, but this landscape-
aspect image was more visually balanced with 
some overlap. Visual linking of foreground and 
background objects, whether implied due to 
relating but separated shapes or ‘actual’ like 
this, off ers a welcome visual continuum. Such 
compositional ‘placement’ decisions are always 
best made instinctively, rather than by arbitrary 
adherence to perceived expectation.

In Adobe Lightroom, I introduced two 
graduated fi lters: one from the top to graduate 
the sky above the castle, and the other from the 
bottom to mirror it along the lower part of the 
scene below the boat. Rather than using these 
software graduated fi lters to darken the top 
and bottom of the image, I used them to subtly 

decrease the colour temperature compensation 
to make the upper and lower parts of the image 
more blue. This complements and therefore 
emphasises the central orange band.

My one criticism of this image is the modern 
nature of the boat. I can’t help feeling the image 
would be strengthened if the vessel were a 
weathered old wooden rowing boat with no 
motor. If that were the case, the image would 
become timeless. Although I could spend time 
manipulating the image using Photoshop, for 
me that would be going too far. It would become 
dishonest, and it might be technically tricky, 
too. I’m reminded of the words of Dirty Harry; 
‘a good man always knows his limitations’. ■

Having captured a magical scene in hist oric Scotland, Pete Bridgwood is tempted 
to manipulate the image to suit his idealist ic vision, but he decides to resist  the urge

Canon EOS 1Ds MkIII with Canon EF 24-70mm 
f/2.8L lens at 43mm, ISO 50, 1sec at f/11, Manfrott o 
057C4 tripod, Manfrott o 405 Pro Geared Head
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|Three Sisters, Dingle|

Smerwick Harbour is an amazing bay framed by fantastic bluffs at the end of the 
Dingle peninsula. The picture was made with a Linhof Techno view camera and a 
Phase One P45+ digital back. Although the aspect ratio of the Phase back is 4x3,  
I elected to crop this composition as I felt that a square format worked best here.

To balance the sky to the foreground exposure I needed a LEE 0.6 ND hard grad.  
I often say that the sky is the greatest show on earth, yet it is still necessary to get 
the exposure on earth right to get the picture to work!

Digital capture using a technical view camera is no easy task. But when everything 
works well the quality of the resulting prints is quite astonishing. That is why  
I use LEE filters, which allow me to get it right in camera. Because I often need to 
make huge enlargements, my filters must match the quality of the Rodenstock and 
Schneider digital view camera lenses that I always use. With their reliable neutrality 
and flawless optical clarity I know my LEE filters remain suitably ‘invisible’.

Joe Cornish

www.joecornish.com

Tel: (01264) 338599      www.leefilters.com

LEE 0.6 ND  
hard grad filter

LEE Filter Holder

Linhof Techno View 
Camera, Phase One 
P45+ Digital Back, 
Rodenstock Digaron-W 
40mm, 1/4 sec @ f11 
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44 Outdoor Photography November 2013

W e have teamed up with 
Colin Prior and Lowepro 
to off er one lucky OP 
reader the chance to win 

a place on an exclusive (and almost 
priceless) three-day workshop with Colin 
in Glencoe, Scotland in February 2014. 
There will be only three people on the 
workshop, so the winner will have a once 
in a lifetime opportunity to learn directly 
from one of the UK’s master photographers 
among the inspiring landscapes of this 
classic Highlands location. The winner 
will also receive a Lowepro Flipside Sport 
20 camera bag, worth £145, to use on the 
workshop and take home afterwards!

So, how do you get to be in with a 
chance of winning a place on this 
workshop? We want you to show us 
images of your favourite wild places, 
whether that is some exotic overseas 
location or a spot along the river at the 
bottom of your garden. It’s not about the 
location per se; it is all about your passion 
for that place and how you engage with it 
– elements that are inevitably refl ected in 
the photographs you take of it.

We will be selecting the shortlist, and 
Colin Prior will decide which photograph 
best sums up the theme and deserves to 
be the winner. 

Need to know...
 You may win a place for one person 

on this exclusive Colin Prior workshop 
in Glencoe, Scotland. There will be only 
three clients in the group. Just  one 
place is available to be won via this 
OP competition.

 The workshop runs over a long 
weekend, from 21-23 February 2014. 

 The workshop st arts and ends in 
Glasgow, so the winner just  needs to 
get to and from there.

 You will be st aying at the superb 
Holly Tree Hotel in Glencoe. 

 All ground transp ort will be provided 
during the workshop.

 This workshop is designed for people 
with at least  a basic knowledge of 
landscape photography. There won’t 
be any extreme mountaineering!

 Colin Prior will send out a list  of 
suggest ed outdoor and photographic 
equipment to you before the workshop.

To be in with a chance of winning this 
fantast ic prize package we want you to 
send us your best  pict ure based on the 
theme of ‘My favourite wild place’. 

The winning image will be select ed by Colin Prior, and the 
winner will be notifi ed via email by the 13 December 2013. 
The winner will also be announced in the February issue 
of OP, on sale 16 January 2014.

Deadline for entries is midnight GMT on 
1 December 2013

1.  Go to facebook.com/outdoorphotographymag 

2.  Click on the Competition tab at the top of the page. 

3.  Like the OP Facebook page if you haven’t already 
and that will reveal the details of the competition and 
the image upload process. 

4.  Upload your image (sized at no more than 1200 pixels 
on the longest  side at 72ppi) via the online entry form 
and supply all the required details (only one entry/image 
is allowed per person, so make sure it is your best  shot!). 
No post al entries will be accepted for this competition, 
unfortunately.

HOW TO ENTER

Win a place on an exclusive 
COLIN PRIOR PHOTOGRAPHY 
WORKSHOP IN GLENCOE!

The winner will join just two other people for this ‘money 
can’t buy it’ experience with one of the UK’s master landscape 
photographers, and get a new Lowepro backpack, too!

Go to facebook.com/outdoorphotographymag for full details 
and terms and conditions of this competition, and to see the entries!
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Absolute perfection.

Gitzo’s top of the range modular Systematic 
tripods have been redesigned to provide exacting 
photographers with even higher levels of strength, 

stability, safety and ease of use.

Systematic: the pinnacle of Gitzo technology, 
craftsmanship and quality.

gitzo.co.uk
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TOP STRAP

LOCATIONS 
GUIDE
48 Viewpoints of the month

1   River Colwyn Gwynedd

2   Callow Bank Derbyshire

52 Viewpoints
3   West  Pier East  Sussex

4   Pordenack Point Cornwall

5   Burrator Reservoir Devon

6   North Wood Devon

7   Cam Long Down Gloucest ershire

8   Beinn a' Chrulaist e Argyll

9   Cloan Glen Perthshire

10   Rhossili Down Swansea

TheT se are basedse  around
ana ‘av‘a eragelge y fifi t’ person. 
Below are loose guidelines 
to what the ratings mean 
(N.B. thet y are assigned by 
the aua thor and not verifiede
by OP. Walk dist ances are PP
one-way only):):

1/1/55 Easysy aaccccesesss – youyou 
cancan prprett ett y my muchuch geget stt straraighightt

y q you o you ca a d qu c youtout of yoy urr carcar ana d qd uiccklykly 
be at the viewpoint via good
quality paths.

2/5 Some gentle
walking – generally less
than a half mile – is involved,
which may be on mixed 
quality paths.

3/5 A walk of up to 
about two miles, over
quite easy terrain.

4/5 Medium length 
hike – up to about four 
miles over mixed terrain,
possibly with some quite 
st eep gradients.

5/5 The most  diffi  cult
access. Long hike over
challenging terrain (e.g. 
mountains/summits/st eep
coast al terrain); or involves
travelling over particularly 
extreme ground (e.g.
scrambling on rocks/
exposed coast al paths
or mountain ridges) over
any dist ance. Map plott ings are approximate

ACCESS RATING

James Osmond - View from Cam Long Down, Gloucest ershire  
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Captivated by a riverside sp ot in the heart of Snowdonia, Simon Whaley returns 
the following morning to photograph the location in beautiful, late autumn light

River Colwyn
VIEWPOINT OF THE MONTH

LOCATIONS GUIDE

Gwynedd

T he river Colwyn at Beddgelert, 
in Snowdonia, is one of those 
locations I stumbled upon when 
I didn’t have my camera with 

me. It was late afternoon, the light was 
fading, and I was stretching my legs after 
a two-hour journey; I had just arrived at 
the self-catering property in the centre 
of the village, where I was staying with 
a large group of friends. If I had any plan 
in mind, it was to check out potential 
locations to catch historic trains on the 
Welsh Highland Line as they snaked 
their way through this Snowdonia 
landscape. But having reached this 
particular spot, where a bridleway 
crosses the river, I was captivated by the 
sound of the fl owing water, and by the 
surrounding landscape. North of the 
bridge the river is wider, more sedate, 
whereas further south it is narrower, 
and the water tumbles over several small 
waterfalls. I knew I had to return with 
my camera.

The plan was to come back soon 
after sunrise, which isn’t too early in 
November. Because I was staying with 
friends, however, the evening before my 
visit turned into a social gathering that 
extended into the early hours of the 
morning, causing me to be later rising 
from my bed. While my 11 friends faff ed 

around in the kitchen getting breakfast, 
I nipped out with my camera and tripod.

It was a crisp, clear morning and the 
sun was burning through the early 
morning mist nicely. To begin with, 
I spent time taking shots upstream, 
where the river is shallower. This meant 
I was looking in a roughly north-west 
direction. The sun was just over my 
shoulder, illuminating the overhanging 
copper-coloured leaves of the nearby 
horse chestnut trees. I was also aware 
of a dipper fl itting between rocks. I spent 
several minutes trying to capture 
a good shot of him… but failed! 

After about 15 minutes, I turned around 
to take images downstream. Here, the 
river fl ows in a south-easterly direction, 
and I wondered whether I’d be shooting 
into the low sun. I needn’t have worried. 
The sun was high enough to spotlight 
the gushing water in its close, tree-lined 
confi nes, but still low enough to hint at 
the undulating landscape beyond. While 
the trees were losing their leaves, there 
was still suffi  cient foliage to off er 
a colourful autumnal palette, which 
was enhanced by the sunlight. 

The longer I looked at the scene before 
me, the more I liked the contrast between 
foreground and background. The water 
tumbled dramatically over the rocks 

The river Colwyn 
near Beddgelert 
Canon EOS 5D MkII 
with 24-105mm 
lens at 45mm, 
ISO 100, 1/5sec 
at f/16, tripod, 
cable release

beneath where I stood, while beyond 
the green moss-clad rocks further up 
the river the water was calmer, softer, 
and the glow of the leaves lightened the 
scene considerably.

The bridge at Beddgelert is used for 
access to properties on the other side 
of the river, but it is wide enough to use 
a tripod without causing an obstruction. 
This meant I was able to set up without 
worry, and I experimented with various 
shutter speeds. Having owned my 
Canon EOS 5D MkII for over four 
years, I’ve found the sweetest aperture 
for my 24-105mm lens is f/16, making 
this setting my preferred choice. 
I experimented with faster shutter 
speeds to freeze the fl ow of the water, 
but I felt that this destroyed some of 
the contrast between the foreground 
and background.

After another half an hour, I explored 
a little further. I discovered a small 
tributary to the Colwyn, laden with 
some of the most densely-packed moss 
and lichen-covered rocks and stones I’ve 
ever seen. But, by 11am my stomach was 
grumbling for breakfast and, satisfi ed 
with the shots I’d captured, I headed 
back, convinced I’d now have the kitchen 
all to myself. ■

PLANNING YOUR TRIP

13 miles from Caernarfon   |  72 miles from Chest er  |  ACCESS RATING

How to get there Once in Beddgelert, head for 
the car park off  the A4085 Caernarfon Road (on 
right when driving out of Beddgelert). From the car 
park, follow the pedest rian path along the main 
A4085, walking out of Beddgelert for 350m, 
and then turn left  down a wide bridleway next to 
a property. This crosses over the river Colwyn. You 
can continue along the track to explore a small 
tributary of the river Colwyn, which off ers good 
photographic opportunities.
What to shoot Flowing water and autumnal trees; 
close-ups of smaller waterfalls, fallen leaves, 
mosses and lichens on rocks.

Best  time of day The river Colwyn fl ows from 
north-west  to south-east  at this point, so early 
to mid morning, and mid to late aft ernoon off ers 
good lighting conditions at this time of year. 
Nearest  food/drink Saracen’s Head Hotel, 
Caernarfon Road, Beddgelert, LL55 4UY,
01766 890329, saracens-head.co.uk.
Nearest  accommodation Saracen’s Head Hotel 
– as above.
Other times of year Winter for snow and ice.
Ordnance Survey map OL 17
Nearby locations Llyn Dinas (2 miles); 
Portmeirion and the Dwyryd Est uary (10 miles).
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Callow Bank, with Over 
Owler Tor and Millst one 
Edge in the dist ance.
Canon EOS 5D with 
24-105mm lens at 
47mm, ISO 50, 1.3sec 
at f/20, 0.9 ND grad, 
polariser, tripod, 
mirror lock-up

VIEWPOINT OF THE MONTH
LOCATIONS GUIDE

Eschewing two of the Dark Peak’s more famous locations, Graham Dunn fi nds an 
elevated but accessible vantage point that is perfect  for capturing a beautiful view 
across the Derwent Valley

Callow Bank  Derbyshire

2 miles from Hathersage  | 7  miles from Sheffi  eld  | ACCESS RATING

How to get there Take the A625 south out of 
Sheffi  eld. Aft er passing Ecclesall Parish Church 
turn right onto Knowle Lane – which continues into 
Ringinglow Road aft er 0.5 miles. Follow through 
Ringinglow village and into the Peak Dist rict . Aft er 
the road turns 90-degrees left , take the right hand 
fork and park in the lay-by on the left  by the ‘Flying 
Field’ signs. Hop over the st ile on the left  and take 
the short walk to Callow Bank.
What to shoot Far-reaching views across the 
Derwent and Hope Valleys.

Best  time of day Sunrise and sunset.
Nearest  food/drink Millst one Country Inn, 
Sheffi  eld Road, Hathersage, S32 1DA, 01433 
650258, millst oneinn.co.uk.
Nearest  accommodation Millst one Country Inn 
– as above.
Other times of year Visit in the summer to capture 
purple heather and bright green bracken.
Ordnance Survey map OL 1
Nearby locations Higger Tor (0.5 miles); Stanage 
Edge (0.5 miles).

T he eastern fl anks of the Peak 
District are awash with 
photographic opportunities. 
Great lengths of dramatic 

gritstone edges rise above the landscape 
and separate heather-covered moorlands 
from shale-lined valleys. There is no 
shortage of variety, and a considerable 
proportion of the desirable destinations 
are easily approached on foot. Two 
particularly well-known locations are 
Higger Tor and Stanage Edge, both of 
which are impressive gritstone features 
off ering fi ne views across the Derwent 
Valley. They are popular with walkers, 
climbers and photographers alike – so 
much so that dawn visits will often 
reveal a number of silhouetted tripods 
jostling for position before the sun 
makes its appearance.

Faced with a forecast of potential 
frost and mist, I was keen to make the 
most of the conditions while avoiding 
too much competition for space! Callow 
Bank is a small, grassy prominence 
situated between the aforementioned 
Higger Tor and Stanage Edge. It is easily 
accessed from the road, and while it 
cannot boast the same gritstone 
foreground interest, it does off er the 
same stunning views across the 
Derwent Valley.

On this particular morning the 
forecast remained true to its word, and 
an early rise was rewarded with a thick 
hoar frost and a perfectly placed 

temperature inversion in the valley. 
Taking care not to place any clumsy 
footprints in what would become the 
fi nal image, I made my way cautiously 
through the frosted grasses, considering 
the compositional options before 
setting up my camera. Drawn to the 
gentle but sweeping curve of the grassy 

bank in the foreground, I opted for this 
fi nal composition with Over Owler Tor 
and Millstone Edge in the distance. 
The tripod legs were carefully nestled 
in among the springy tufts of grass, and 
a ND grad and polariser were used to 
balance the fi nal exposure and deepen 
the blues in the sky. ■

PLANNING YOUR TRIP
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Brighton West  Pier, East  Sussex

O pened in 1866, Brighton’s West 
Pier was a pleasure pier alongside 
Brighton’s Chain Pier. It was 

lavishly constructed, with ornamental 
kiosks and souvenir stalls, and is the 
most famous pier designed by Eugenius 
Birch. The West Pier was frequently hit 
by storms, and was eventually closed, but 
two fi res in 2003 all but destroyed what 
remained. It refuses to be lost to the sea, 
however, and its skeletal form makes it 
the perfect subject for long exposures.

How to get there Brighton is accessed 
from the A27 that runs along the south 
coast  from East bourne to Portsmouth. 
The A23/M23 brings you into the centre 
of Brighton from London. This takes you 
direct ly to Palace Pier, and the West  Pier 
is half mile back along the coast  to the 
west , along the A259 seafront road.
What to shoot The skeleton of the pier 
itself, and the support columns on the 
shingle beach. It works perfect ly as 
a long-exposure subject , with the aid of 
a 10-st op ND fi lter.
Best  time of day Early mornings allow 
for good light from the east . For long 

10 miles from Penzance |  40 miles from Truro |  ACCESS RATING

Pordenack Point, Cornwall

VIEWPOINTS
LOCATIONS GUIDE 8 great places to photograph this month
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L and’s End, the most westerly point of mainland 
England, attracts some 400,000 visitors annually, but 
few venture as far south as Pordenack Point. From here 

there are wonderful views back in the direction of the visitor 
complex; they include the Enys Dodman and Armed Knight 
rock formations, and Longships Lighthouse. 

How to get there From M5 Junct ion 31, 
follow the A30 west  though Devon and 
Cornwall to Land’s End (120 miles). Park 
in the pay and disp lay car park in front 
of the main visitor complex. Walk though 
the complex and turn left  in front of the 
hotel. Follow the coast  path south 
towards Pordenack Point (0.5 miles). 
There are numerous photogenic vantage 

points along this st retch of coast , the 
best  being across Zawn Wells on the 
approach to the point.
What to shoot Rugged coast al 
landscapes incorporating Land’s End, 
Enys Dodman, the Armed Knight and 
Longships Lighthouse.
Best  time of day The last  hour or so 
before sunset.
Nearest  food/drink The Land’s End 
Hotel, Land’s End, TR19 7AA, 01736 
871844, landsendhotel.co.uk.
Nearest  accommodation The Land’s 
End Hotel – as above.
Other times of year Sunset during 
the summer months.
Ordnance Survey map LR 203
Nearby locations Sennen Cove 
(2 miles); Porthcurno (4 miles).

exposures, a cloudy day and a high tide 
will yield the best  results.
Nearest  food/drink The Regency 
Rest aurant, 131 King’s Road, Brighton, 
BN1 2HH, 01273 325014, 
theregencyrest aurant.co.uk.
Nearest  accommodation Cecil House 
Hotel, 126 King’s Road, Brighton, BN1 
2FA, 01273 325942, cecilhotel.co.uk.
Other times of year While winter 
shows the seaside town looking bleak 
and closed down for the season, summer 
obviously shows it off  at its best ; but 
arrive early to avoid the holidaymakers.
Ordnance Survey map LR 198
Nearby locations Brighton Marina 
(2 miles); Shoreham-by-Sea (5 miles).

0 miles from Brighton |  52 miles from London |  ACCESS RATING
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How to get there From Plympton, follow 
the B3417 north to Lee Moor. At the 
T- junct ion follow the road west  to 
Shaugh Bridge. At the T-junct ion aft er 
the Moorland Hotel turn right, signpost ed 
Meavy. Aft er 1.5 miles you will come to 
the car park at Cadover Bridge. Take the 
path at the other end of the car park.

What to shoot The river Meavy rolling 
through a wooded gorge, cloaked in 
autumnal sp lendour. 
Best  time of day Any time of day, but 
bett er when it is cloudy; at its best  when 
it has been raining.
Nearest  food/drink The White Thorn 
Inn, Shaugh Prior, Plymouth, PL7 5HA, 
01752 839245, white-thorn-inn.co.uk.
Nearest  accommodation The 
Moorland Hotel, Wott er, Shaugh Prior, 
Plymouth, PL7 5HP, 01752 839228, 
moorlandhotel.com.
Other times of year December through 
to March, when you have the possibility 
of ice and snow.
Ordnance Survey map LR 202
Nearby locations Sheeps Tor (3 miles); 
Wembury (13 miles).

How to get there From Plymouth, follow 
the A386 north to Yelverton and at the 
roundabout take the B3212 to Dousland. 
Turn right at the Burrator Inn and follow 
the Burrator Reservoir signs. There is 
a car park at the east ern end of the 
reservoir, giving access to the moor.
What to shoot Expansive views of 
the reservoir and surrounding tors; 
the wonderful mixture of granite-st rewn 
moorland and woodland with tumbling 
st reams throughout.
Best  time of day Any time, but dramatic 
dawn and evening light off er the best  
photo opportunities.
Nearest  food/drink The Royal Oak Inn, 
Meavy, PL20 6PJ, 01822 852944 
royaloakinn.org.uk.
Nearest  accommodation The Burrator 
Inn, Princetown Road, Dousland, 
PL20 6NP, 01822 853121, 
theburratorinn.com.
Other times of year A rewarding 
location any time of year and particularly 
through the winter months for a mix of 
frost  and mist  in the fi rst  light of dawn.
Ordnance Survey map LR 202
Nearby locations Shaugh Bridge 
(6 miles); Merrivale (9 miles).

7 miles from Plympton |  10.5 miles from Plymouth |  ACCESS RATING

T he countryside surrounding 
Burrator Reservoir off ers some 
of the fi nest views in Dartmoor 

National Park, and with relatively easy 
access. A short climb to the tops of 
Sheeps Tor or Leather Tor will reward 
the photographer with an abundance 
of photographic opportunities and a 
surprising variety of terrain, ranging 
from granite boulder fi elds to gentle 
shoreline woodland.

Burrator 
Reservoir,
Devon

9 miles from Tavist ock |  13 miles from Plymouth 
ACCESS RATING
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North Wood is situated in a gorge on the banks of the river 
Meavy, between Cadover Bridge and Shaugh Bridge. The 
water tumbles down over the rocks, and in late autumn 

the moss-clad trees shed their leaves. The path follows the river, 
and there are plenty of good places from which to take photos.

North Wood, Devon
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T he best vantage points are not 
always atop the highest peaks, 
and this is one such example. 

Beinn a’ Chrulaiste gives outstanding 
views of some of Glencoe’s fi nest 
mountains, in particular the iconic 
Buachaille Etive Mòr. Mixed terrain of 
grass, heather and rock on the summit 
can provide useful foreground interest.

How to get there From Fort William, 
head south on the A82, passing through 
Glencoe, until you reach the Kings House 
Hotel. Beinn a’ Chrulaist e is the rounded 

hill behind the hotel. The path leads over 
the bridge past  the hotel, crosses a st ile 
at the end of the track and leads up past  
the Allt a’ Bhalaich before veering left  
towards the summit.
What to shoot Buachaille Etive Mòr and 
its prominent peak, Stob Dearg, and the 
surrounding mountains. There are also 
great views in the opposite direct ion over 
Blackwater Reservoir.
Best  time of day Morning and evening 
for dramatic low side-lighting, particularly 
closer to the summer months as early 
and late light catches the facing side of 
the Buachaille.
Nearest  food/drink Kings House Hotel, 
Glencoe, PH49 4HY, 01855 851259, 
kingshousehotel.co.uk.
Nearest  accommodation Kings House 
Hotel – as above.
Other times of year Winter for superb 
views of snow-covered mountains; 
wind blown snow patt erns and textures.
Ordnance Survey map Explorer 384
Nearby locations Glen Etive (2 miles); 
Loch Leven (12 miles).

Beinn a’ Chrulaist e, Argyll

27 miles from Fort William |  80 miles from Glasgow 
ACCESS RATING
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Cam Long Down, Gloucest ershire

F ew hills have a higher reward to eff ort ratio than Cam Long Down. It is relatively 
easy to climb and off ers 360° views of the rolling Cotswold countryside, including 
the distinctive Downham Hill to the south.

How to get there From the M5 junct ion 
13, take the A38 towards Brist ol. Aft er fi ve 
miles, take the A4135 to Dursley. At the 
fi rst  roundabout, take the exit signed 
Upper Cam and st ay on this road for about 
a mile, then turn left  on to Springhill 
before you reach the telephone box. Aft er 
about 900m, you’ll see a car park on the 
right; from here, there are marked paths.
What to shoot Far-reaching views across 
the Severn Vale to the north, or towards 
Uley Bury and Downham Hill to the south.
Best  time of day Early morning, once 
the sun has cleared the Cotswold Hills 
to the east , or late aft ernoon.
Nearest  food/drink The Old Crown Inn, 
17 The Green, Uley, GL11 5SN, 01453 
860502, theoldcrownuley.co.uk.
Nearest  accommodation The Old 
Crown Inn – as above.
Other times of year This is an idyllic 
place to visit in winter, esp ecially in snow. 
Ordnance Survey map LR 162
Nearby locations Uley Bury (1 mile); 
West onbirt Arboretum (12 miles).

9 miles from Stroud |  16 miles from Gloucest er |  ACCESS RATING
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Rhossili Down, Swansea

Rhossili Down is the highest point on Gower and off ers 
amazing views across the whole of Rhossili Bay. In one 
direction you have Llangennith and Burry Holms; and 

in the other, views across Worm’s Head and Rhossili. In late 
August, much of the hill is covered in heather and gorse fl owers. 
Sunset is good at all times of the year.

How to get there Follow the A4118 out 
of Swansea for several miles, passing 
many villages and hamlets. In Scurlage, 
turn right onto the B4247. In Rhossili, 
either park in the church car park 
(donation) or the main car park (pay 
att endant). From the churchyard 
entrance, take the track leading to the 
hill past  some houses. Through the gate, 
walk uphill until you come to a large area 
of grass – this gives views over the whole 
of Rhossili Bay.
What to shoot Worm’s Head, 
Llangennith, Burry Holms; panoramic 
shots of the bay, Rhossili Down.
Best  time of day Aft ernoon/evening 
(depending on time of year), when the 
sun is on the bay.
Nearest  food/drink The Bay Bist ro 
& Coff ee House, Rhossili, Gower, SA3 
1PL, 01792 390519, thebaybist ro.co.uk
Nearest  accommodation The Worm’s 
Head Hotel, Rhossili, Gower, SA3 1PP, 
01792 390512, thewormshead.co.uk.
Other times of year All year round, 
although it is quieter out of season.
Ordnance Survey map Explorer 164
Nearby locations Mewslade Bay 
(1 mile); Port Eynon Bay (5 miles).

15 miles from Mumbles |  16 miles from Swansea |  ACCESS RATING
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Cloan Glen, Perthshire

C loan Glen is a delightful little glen tucked away in the 
Perthshire Ochils, a strung out range of hills that start 
near Stirling and head north to Perth. One side is 

heavily wooded and hides Cloan Burn, a small river that drops 
steeply in some places. On the other side of the glen is open 
hillside with views towards Strathearn.

1 mile from Auchterarder |  19 miles from Stirling |  ACCESS RATING

How to get there Heading north on the 
A9 from Stirling keep going until the turn 
off  for Auchterarder. Go into the town, 
heading down the high st reet until you 
come to a turning on the right called 
Abbey Road – signpost ed ‘Auchterarder 
Station’. Carry on along this road over the 
A9 until you come to a junct ion, turn right. 
Keep going, following the road around to 

the left , under the railway. Follow signs to 
Coulshill until you see entrance to Cloan 
House on the left ; a few yards further 
and there are two large gateways – the 
one on the right is the walk st art point.
What to shoot Tumbling waterfalls, an 
old barn with rural views of Perthshire, 
and various woodland plants.
Best  time of day Morning is best  for 
sunlight fi ltering through the trees, 
anytime on overcast  mist y days.
Nearest  food/drink Café Kisa, 
128 High Street, Auchterarder, PH3 1AA, 
01764 663340.
Nearest  accommodation Allandale 
House, 17 High Street, Auchterarder, 
PH3 1DB, 01764 663329, 
allandalehouse.com.
Other times of year Spring for lush 
growth and wild fl owers.
Ordnance Survey map LR 58
Nearby locations Craig Rossie (1 mile); 
Loch Turret (13 miles).
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Light and Land.

T +44 1747 824727  E admin@lightandland.co.uk 
www.lightandland.co.uk

Photography Tours and Workshops.

Experience the  
majesty of Europe.  

Paris in the Spring

16 – 19th May 2014 with David Clapp and Doug Chinnery
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Canadian Rockies  
in winter

12 – 22nd Feb 2014 
with Antony Spencer  
and Justin Reznick

Knoydart 

7 – 14th June 2014 
with Ben Osborne

Dorset Countryside

24 – 27th August 2014 
with Charlie Waite

Sark

23 – 30th April 2014 
with Phil Malpas and  
Clive Minnitt

Myanmar (Burma)

7 – 18th Feb 2014 
with Phil Malpas  
and Clive Minnitt

Isle of Harris

5 – 11th May 2014 
with David Ward

You will be working with some of the most respected photographers in the world. They include: 

Charlie Waite • Joe Cornish • David Ward • Antony Spencer • Phil Malpas • Clive Minnitt • David Clapp and many more.

Budapest 
A tale of two cities

4 – 8th April 2014. Doug Chinnery

Other great tours from Light and Land

More tours of great cities of Europe.

London 
Light and Life

3 – 5th March 2014. Doug Chinnery
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IN THE SPOTLIGHT

Working in the rolling landscapes of southern 
England, Brighton-based Finn Hopson is always 
on the lookout for those classic manicured 
visions of nature. Nick Smith fi nds out more…

Finn Hopson
NICK SMITH Your work is almost  
entirely geographically focused 
on one place…
FINN HOPSON I grew up in Brighton, 
and when I was 12 I got a mountain bike 
and I’d go riding on the South Downs. 
It’s a beautiful and accessible place, but 
it’s slightly overlooked by photographers. 
Everyone knows it’s beautiful, but I think 
I’m discovering a certain look and feel 
of the Downs that I remember from 
childhood and isn’t often seen.

NS Do you think this familiarity has 
photographic advantages?
FH It’s the most natural thing in the 
world for me to go exploring there 
and try to fi nd all the little nooks and 
crannies that are so wonderful. I try to 
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1990 Started 
exploring the South 
Downs on my fi rst  
mountain bike.

FINN’S CRITICAL MOMENTS To see more of Finn Hopson’s photography visit fi nnhopson.com

left  ‘Beacon’, Firle, 
East  Sussex

below ‘Wandering’, 
Steyning Bowl, 
West  Sussex

2001 Finished my degree 
in psychology, with a fi rm 
convict ion that the future 
lay elsewhere. 

2003 Began working 
in television, learning 
how to light and 
shoot a scene. 

2006 First  SLR, 
and the st art of 
a very st eep 
learning curve.

2009 Returned to live 
in Brighton and began 
to re-visit the South 
Downs with camera. 

2013 Exhibition in a gallery on 
Brighton beach, featuring a 
collect ion of images from the 
Downs surrounding the city.

FINN’S TOP TIPS
 I never go on a shoot without…sandwiches. I was once 

told the really important thing is to get comfortable. 
Sandwiches are a pract ical item to have in the bag.

 My one piece of advice is… plan, plan and plan. 
Get there early with an idea of what you need to achieve.

 Something I try to avoid is… worry and self-doubt. 
This is a solitary pursuit, and it’s easy to think that you’re 
not doing the right thing.

show them off  in the best light. I had an 
exhibition recently, and people who were 
quite familiar with the area were coming 
in and saying: ‘I’ve not seen it like this 
before.’ That’s quite a compliment.

NS You seem to be keen on 
pointing out the human infl uence 
on the landscape?
FH For me, this is critical because I’m 
interested in presenting the repeated 

curves of a ploughed fi eld. The Downs 
don’t present mountainous wilderness 
– it’s not Iceland or the Rocky Mountains. 
But there is something about the way in 
which the land is manicured. A lot of my 
shots are taken with quite a long lens to 
pick out the details, the abstractions and 
the shapes. It might be about the way two 
lines intersect or the curve of a plough 
line. A lot of it is about being able to look 
down on the subject matter.

NS How do you fi nd such amazing 
vantage points?
FH It’s 90 per cent down to local 
knowledge. Not secret knowledge. I’m 
keen to share these geographical details, 
to the point where at a recent exhibition 
I had maps next to the pictures showing 
people how they could get there. Quite 
often I’ll go for a bike ride with friends 
in the evening and I’ll see a view I like 
and take a shot on a phone just to get 
the GPS reference point for later use.

NS Your photos are an exercise in 
clean composition…
FH I do try to get rid of the clutter by 
composing things quite tightly. I’ll be 
honest and say that there are parts of the 
Downs I tend not to visit because I know 

they’re not consistent with my other 
photos and the ones that I’ve got in my 
head. And so there is always half an eye 
on how they will all end up looking 
together. I have other pictures of other 
places, but I’ve not done much with them 
because they don’t really fi t with the 
main stuff  I shoot.

NS What’s next for Finn Hopson?
FH More of the same. I’d like to get really 
good at what I do. I’d also really like to 
become involved with the National Park 
Authority – that’s a real opportunity 
to promote the lovely place that is the 
Downs. But what I do at the moment is 
great. And life’s too short not to do it. ■
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T his idea originated one morning at the 
breakfast table when I was a child. It wasn’t 
a fully formed idea then, because two other 
things had still to happen later in my life 

before it would be complete. I sat, as usual, reading 
the side of a cereal packet as I ate the contents and 
wondered, ‘surely to goodness they could put something 
more interesting here than how much niacin and 
ribofl avin the cornfl akes contain?’ That upright box 
on the table was certainly an attention magnet: it was 
just a pity that the narrative and images were so dreary.

Move on a decade and I had my fi rst solo exhibition 
of photographs. I found a sponsor but made no sales. 
I learned then that exhibitions are a splendid massage 
for the ego, but when they are in a gallery the pictures 
are seen by relatively few people and the whole exercise 
is economically dubious, at best.

Scroll forward again, almost to the present day. 
My wife, Charlotte, is a chocolatier and regularly takes 
stand space at fairs and markets. I bought some clear 
acrylic A4 sized menu stands to display the price list 
and point of sales materials. A year ago, lacking a frame, 
I slipped a new portrait of my daughter into one and 
set it on the dining table. The circle was completed: 
with small photographs we could present something 
interesting to look at where people are seated and the 
menu stands – the equivalent of the cereal box, were 
the way to do it.

Taking it to the st reets
It occurred to me that this way of displaying photographs 
had great potential outside the home and would 
actually be perfect for the Meet Your Neighbours 
project. One of its main objectives is to show the 
photographs to people who may not profess an interest 
in the natural world but who nevertheless might be 
‘wowed’ when they see the Meet Your Neighbours 
pictures. A natural history magazine or art gallery 
isn’t necessarily the best place to have this work seen 
by large numbers of people. But outdoor exhibitions 
in public spaces are expensive, logistically complex and 

60 Outdoor Photography November 2013

OPINION

SHOW AND TELL
Many of us are att ract ed to the idea of having an exhibition of our work. If the 
cost  and logisitics are putt ing you off , Niall Benvie has a novel alternative
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left  and above 
Niall’s innovative method 
of disp laying photographs 
showcases his Meet Your 
Neighbours project  to 
great eff ect 

increasingly commonplace: in a recession, the idea 
is a non-starter for Meet Your Neighbours. Outdoor 
projection is a more cost-eff ective alternative, but 
more ephemeral.

A menu stand exhibition lets you get around a lot 
of these restrictions. It is relatively cheap to produce 
compared to a normal, ‘full-size’ exhibition. A stand 
costs about £4 (less if you buy in bulk), while the print, 
even on high quality archival stock, is little more than 
£2. Because the show can be scattered around vacant 
corners in a venue, it isn’t demanding of space. It is 
much more portable, too: I was able to take a 30-image 
exhibition to Spain and London this year in my luggage 
without incurring extra charges. While there is no 
doubt that big prints impress, the fact that people are 
close to these ones means they are still occupying a 
large part of their fi eld of view.

Choosing a good sp ot
Where you site the exhibit is key. For the pictures 
to have maximum impact, they should be set out in 
places where people don’t expect to come across fi ne 
photography – and where they will be close to it as well. 
It’s the surprise factor that makes these exhibitions 
memorable. Where you choose to put them will, to 
some extent, be determined by how likely you think 
it is that they will be stolen – and, of course, getting 
permission to exhibit the work. Places like cafés, 
airport departure zones, loos, reception areas – 
anywhere that people are looking for something to fi x 
their attention on – are candidates. I harbour an 
ambition to get a Meet Your Neighbours exhibit into 
IKEA’s Edinburgh store. With a footfall of over 100,000 
people per week, the work could receive greater 
exposure than in all but the biggest galleries.

Captioning
Any normal exhibit is accompanied by a title and caption 
label, and clearly with a free-standing image that is 
diffi  cult. The simplest way round this problem is to place 
a brief caption on the image itself. In the Meet Your 
Neighbours collection, each plant or animal introduces 
itself and says where it comes from. I also include 
a QR (Quick Response) code that takes anyone with the 
scanning app on their mobile phone straight to the Meet 
Your Neighbours website. You may wish to create web 
pages dedicated to your exhibition and use QR codes 
(which can be easily generated at qrcode.kaywa.com).

Online viewing is increasingly the norm, and as that 
increases, so, too, does the novelty of a beautiful print. 
Especially where you don’t expect to see one. ■
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LAURIE CAMPBELL
NATURE ZONE

Although every photographer likes to photograph the headline-
grabbing sp ecies of the natural world, Laurie Campbell feels 
the less glorious subject s should command more of our time

Life in the Wild

This was one of the fi rst  photographs I took of this beautiful moth I discovered 
in my garden. It shows all the relevant features and is photographed exact ly 
where I found it.
Nikon D3X with Nikon 200mm f/4 macro lens, ISO 100, 0.6sec at f/20, tripod, 
cable release, mirror-lock

Photographed almost  two hours aft er the previous image and from a lower 
angle, I used a small piece of aluminium foil the size of a post age st amp as 
a refl ect or to illuminate the underside of the moth.
Nikon D3X with Nikon 200mm f/4 macro lens with an extension tube, 
ISO 100, 2.5sec at f/20, tripod, cable release, mirror-lock

If there is one phrase I often hear and 
dislike, it is nature photographers 
going round saying they have done 
this or that subject. It implies they 

are working their way through a list 
of species, photographing them to a 
deadline, ticking them off  as they go. 
Surely there must be more to any form 
of photography than that; it should be 
more about getting the best we can from 
any subject at a given moment, but in 
the knowledge that if we returned in 
a year, a week, or sometimes even just 
a few minutes later, there would always 
be a diff erent photograph to be had. 
Nature is ever changing and there is a lot 
to be said for making that extra eff ort 
to spend a little more time scrutinising 
subjects in order to extract every bit of 
photographic potential from them, 
before moving on. My own approach is 
to be uncompromising, and I try never to 
walk away from a subject until I’ve run 
out of ideas on how to photograph it. If 
there is a picture to be had, even in the 
most unlikely of subject matter, I’ll try to 
fi nd it, and the older I get the more I see 

potential in just about anything. It just 
takes time and a bit of imagination to 
recognise it. As a past workshop guest 
and now good friend once observed 
when we fi nally succeeded in fi nding 
something to photograph together on 
the lawn of a botanical garden one rainy 
autumnal afternoon, ‘it was a case of 
making something out of nothing’. 
I’ve often thought about those words 
and can’t help thinking there is a 
connection between them and the title 
of a Sierra Club book I once bought about 
Patagonia: Nowhere is a Place, by Bruce 
Chatwin and Paul Theroux. What 
I mean is, people often refer to being 
‘in the middle of nowhere’ rather 
dismissively, when really ‘nowhere’ is 
actually somewhere, and somewhere 
that is usually worth visiting. Using this 
logic, ‘making something out of nothing’ 
simply translates into revealing what 
you see in a subject by photographing it. 
Again, it comes down to spending time 
looking for potential in a subject and 
defi ning the characteristics that attract 
you to photograph it. 

Looking at my own work, I tend to be 
very selective in deciding what to 
photograph, and factors such as lighting, 
background and the subject’s condition 
are all just as important to me as the 
species itself. I usually begin by 
photographing the subject in its entirety. 
When photographing fl owering plants, 
for example, I’ll aim to record a portrait 
showing all the identifi able features and, 
wherever possible, including some of its 
surroundings to illustrate the type of 
habitat in which it is found. Next, I’ll 
think about homing in on various details, 
such as fl owers, buds, leaves, fruits and 
suchlike. In the later stages, I’ll often 
progress to shooting tightly cropped 
compositions or using techniques such 
as diff erential focus to render parts of the 
plant in an abstract way. At this stage, 
I know my photographs will be of little 
commercial value in terms of being 
published in a fi eldguide but I regard 
them more as personal work. You never 
know, I could well end up printing them 
for an exhibition and someone might 
decide to hang it on their wall. ■
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Patience, persistence and creativity
 There is no doubt that nature can 

be a fi ckle subject  to photograph – 
esp ecially when it comes to working 
with animal life – and we usually need 
to work harder and sp end longer just  
to obtain any pict ures of it at all. All too 
oft en, and desp ite our best  eff orts, we 
might not obtain the coverage we 
expect ed, but at least  aft erwards we 
will have time to try and analyse what 
went wrong and learn to be bett er 
prepared next time. Such failures 
help us gain experience and put us in 
a bett er position to make judgements 
on the likely outcome of future 
opportunities on a case-by-case basis. 

 Of course, it is this unpredict ability 
of nature photography that adds to the 

excitement of it all because we never 
quite know when things are going to 
come together just  as we hoped they 
might. Faced with these challenges, 
there is an awful lot to be said for 
making the most  of other pict ure-taking 
opportunities along the way and there 
is defi nitely a therapeutic value in 
returning home with pict ures of at 
least  something. 

 Making the most  of other 
opportunities can be diffi  cult when we 
are so wrapped up in the pursuit of 
photographing one particular subject . 
Much depends upon keeping an open 
mind and allowing yourself to be 
dist ract ed enough to recognise 
potential in subject s that may not be 

immediately obvious. Similarly, try to 
discipline yourself to break a journey to 
take advantage of good pict ure-taking 
opportunities while en-route to your 
intended subject . 

 Common, everyday subject s are 
all too oft en ignored and taken for 
granted, but it is the very fact  they are 
so accessible, which allows prolonged 
and repeated contact , that gives us the 
opportunity to experiment with diff erent 
ways of photographing them. Try to see 
them as a challenge and aim to produce 
the best  photographs you can that will 
make people sit up, take notice and, 
hopefully, appreciate them.

LAURIE'S FACTFILE
above I shot this 
photograph of 
a group of eiders 
while running 
a photographic 
workshop, to 
demonst rate 
the motion-blur 
technique involving 
the use of long 
shutt er sp eeds 
when photographing 
moving subject s. 
The polarising 
fi lter was used to 
increase colour 
saturation in the 
water by removing 
surface glare.
Nikon D3X with 
Nikon 70-200mm 
f/2.8 lens at 140mm, 
ISO 200, 1/25sec 
at f/10, polariser, 
handheld
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PHOTOGRAPHY GUIDE
NATURE ZONE

Most  years, and towards the end of Oct ober, 
it oft en seems the best  of the autumn colours 
have gone. If you feel you have missed out, then 
seek out some decent areas of oak forest , such 
as the Atlantic oakwoods of Loch Lomond and 
the Trossachs National Park. Here, the dominant 
sp ecies is sessile, also known as durmast  oak 
(Quercus petraea), which holds its leaves and 
colour well into November.
Nikon F4S with Nikon 60mm f/2.8 macro lens, 
Fuji Velvia ISO 50, 1/2sec at f/22, tripod, cable 
release, mirror-lock

Perhaps not surprisingly, hawthorn (Crataegus 
monogyna), with its sp iny branches, is likely to be 
the most  frequently used sp ecies of shrub in our 
hedgerows. It is those seen in isolation that off er 
the greatest  photographic potential, however. 
Look for old, gnarled sp ecimens with charact er 
that are found growing in exposed, windy places. 
Try photographing the sp iral patt erned grain of 
the trunk in oblique winter lighting.
Nikon D3 with Nikon 17-35mm f/2.8 lens at 19mm, 
ISO 320, 1/50sec at f/16, handheld, polariser

The cladonia sp ecies of lichens consist s 
of a fairly large group of organisms, and many 
of them are st alked, and topped off  with cup-like 
st ruct ures or bright red or brown sp ore-bearing 
fruiting bodies. Decaying tree st umps on acidic, 
peaty moors and uplands are the best  places 
to begin looking for these intriguing subject s.
Nikon F4S with Nikon 200mm f/4 macro lens, 
Fuji Velvia ISO 50, 1/8sec at f/16, tripod, cable 
release, mirror-lock

If you wish to photograph mountain hares and ptarmigan in their 
white coats and plumage this winter, it will inevitably involve an 
expedition into the Scott ish mountains. Safety considerations 
aside, think about taking a wideangle lens and a lightweight tripod 
to photograph the wind-sculpted patt erns of snowdrift s. In sunny 
weather, handholding is possibile, even with a polarising fi lter fi tt ed.
Nikon F5 with Nikon 17-35mm f/2.8 lens, Fuji Velvia ISO 50, 1/60sec at 
f/16, polariser, handheld

What to shoot this month…
Laurie’s November highlights
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EIGHT TOP SPOTS FOR… 

LEAPING SALMON
In autumn, Atlantic 
salmon embark on an 
epic journey upst ream 
– from the ocean 
where they have sp ent 
most  of their adult 
lives, to their breeding 
sites; the rivers where 
they were born. The 
fi sh must  contend 
with waterfalls, weirs 
and artifi cial barrages to reach their dest ination, and the 
sight of them propelling themselves out of the water and 
leaping is one of the UK’s greatest  natural sp ect acles. 
Salmon make their way upriver aft er heavy rain has swollen 
the water levels, making November one of the best  times 
to witness their acrobatics. 

1  Falls of Shin, 
Highland

Located midway between 
Bonar Bridge and Lairg 
in Achany Glen, these 
waterfalls become even more 
sp ect acular with the salmon 
leap. A series of woodland 
walks lead to various viewing 
points. Please note: the 
visitor centre is currently 
closed due to a recent fi re.
fallsofshin.co.uk

2  Falls of Feugh, 
Aberdeenshire

Stunning falls close to the 
centre of Banchory. Leaping 
salmon can be seen from 
either the viewing platf orm 
or the footbridge. There is 
a free car park close by, 
and a tearoom.
visitbanchory.com

3  Buchanty Spout, 
Perthshire

Watch salmon fi ghting their 
way up to the top of this 
dramatic waterfall, located 
about eight miles north of 
Crieff . It’s possible to get 
closer to the salmon here 
than at any other site – care 
is needed when on the rocks. 
perthshire.co.uk

4  Linn of Tummel, 
Perthshire

A series of pict uresque rocky 
rapids near Pitlochry – where 
the rivers Garry and Tummel 
meet. It’s possible to get good 
views of the falls and salmon 
act ion from the riverbank.
visitscotland.com

5  Ett rick Weir, 
Selkirkshire

The Philiphaugh Salmon 
Viewing Centre, near Selkirk, 
has video links from cameras 
sited underwater in the river, 
enabling you to watch the 
salmon both above and below 
the water’s surface.
salmonviewingcentre.com

6  Cenarth Falls, 
Ceredigion

Popular Welsh salmon 
viewing site on the river Teifi , 
near New Quay. It’s easy to 
access and has a viewing 
platf orm and a nature trail 
off ering superb views of the 
falls. Over 100 leaping 
salmon were once recorded 
in a single morning.
visitpembrokeshire.com

7  Stainforth Force, 
Yorkshire

A series of cascades on 
the river Ribble, just  west  
of the village of Stainforth; 
a beautiful sp ot to witness 
salmon leaping on their 
fi nal journey upriver to 
their sp awning grounds.
yorkshiredales.org.uk

8  Lydford Gorge, 
Devon

Beautiful natural wooded 
gorge that includes the 30m 
White Lady waterfall and 
Devil’s Couldron, a naturally 
formed pot hole. Located 
halfway between Tavist ock 
and Okehampton.
nationaltrust .org.uk/
lydford-gorge

More 
seasonal 
subject s…

Flora
Giant hogweed (Heracleum 
mantegazzianum) – tall dead st ems 
topped with umbrella-like st ruct ure 
persist  well into winter.

Lichen (Chrysothrix candelaris) – 
tiny, yellow lichen found growing on 
tree trunks such as ash to such an 
extent that it resembles a poor 
sp ray-paint job.

Common yellow russula (Russula 
ochroleuca) – Lemon-yellow 
capped fungi featuring white st em 
and undersides.

Fauna
Pelican’s foot shell (Aporrhais 
pesp elecani) – long, cone-like, 
sp iral-shaped shell but with wide, 
fl ared base/entrance hole.

Muntjac deer (Muntiacus reevesi) 
– small, introduced sp ecies that 
is slightly easier to see and 
photograph once the summer 
growth of vegetation has died back.

Sea trout (Salmo trutt a trutt a) – 
frequently seen, but sometimes 
mist aken for the Atlantic salmon 
that are seen leaping up waterfalls 
at this time of year.

Bald eagles, USA 
In November, the 
planet’s largest  
gathering of bald 
eagles takes place. 
Over 3,000 of 
these mighty 
raptors convene 
along a st retch of 
Southeast  Alaska’s Chilkat River, near Haines, to 
feed on a late run of salmon. Found only in North 
America, bald eagles are not act ually bald; they 
were named when the word ‘bald’ meant white 
– for their dist inct ive white-plumaged heads.

Great Barrier Reef, Aust ralia
Each year, triggered by November’s full 
moon, the corals of the Great Barrier Reef 
simultaneously sp awn. Bundles of eggs are 
squeezed from the mouths of the female 
polyps and male corals release sp erm, 
producing a slick on the surface of the water.

Spawning usually takes place at night, and 
is governed by a number of fact ors. Water 
temperatures must  be at least  27°C, and 
sp awning is timed to coincide with periods 
when tidal movements are minimal, to increase 
the chances of fertilisation. In some years, due 
to temperature variation, the inshore reefs sp awn 
in November, and the outer reefs in December.

WORLDWIDE 
WILDLIFE SPECTACLES
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NATURE WALK OF THE MONTH
Ott er Valley Wildlife Walk, Devon

Starting from the pict uresque 
town of Budleigh Salterton 
on the Jurassic Coast , this 
circular route takes you along 
gentle river paths through the 
breathtakingly beautiful Lower 
Ott er Valley. 

The Ott er Est uary is a Site 
of Special Scientifi c Interest  
for its natural habitats. The 
extensive salt marsh at the 
mouth of the river has a particularly rich diversity of fl ora and fauna, and is 
an important area for birds such as lapwings and curlews. In winter, the rich 
mud provides food for migratory birds, including Brent geese, wigeon and teal. 
Further upst ream, reeds and rushes dominate, and swans and waders can 
oft en be seen. Alongside the river, berry-bearing bushes such as hawthorn 
and blackthorn att ract  songbirds, including blackbirds and thrushes. The 
valley is managed as a nature reserve, and there are hides and viewing 
platf orms along the river.

Quick fact s
Dist ance 2.7 miles
Time 45 minutes
Map Ordnance Survey LR 192. A route 
description is available on the South West  
Coast  Path website below.
Web southwest coast path.com/walksdb/298
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WILDLIFE PHOTOGRAPHER  
OF THE YEAR 2013

Now in its 49th year, this acclaimed competition has once 
again att ract ed sp ect acular images of the natural world, a 
select ion of which are now on disp lay at London’s Natural 

Hist ory Museum. Here are some of our favourites… 
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PHOTOGRAPHY SHOWCASE

below 
Behaviour: Birds
Pål Hermansen, Norway

Life in the balance
Catching a jay isn’t easy. When feeding, jays regularly scan the sky for danger, and 
at the slightest  hint of a threat will let out a loud, rasp ing alarm call. So, when a pair 
of sp arrowhawks st arted to frequent a feeding st ation in front of Pål’s hide in Dalen, 
Norway, he didn’t imagine they would catch a jay. What they did do, though, was 
bring their young for hunting pract ice. Time aft er time their att empts failed, but as 
the youngst ers pract ised st riking, Pål was able to pract ise his shooting skills. ‘In 
the wild, things oft en happen so fast  that by the time you react  the moment is over,’ 
says Pål. ‘So, I pract ised pressing the shutt er just  before an att ack began.’ On this 
occasion, he sp ott ed the adult male sp arrowhawk lurking nearby and kept focused 
on the jay until the anticipated st rike. 
Canon EOS 5D MkIII with 300mm lens, ISO 2500, 1/3200sec at f/2.8

previous page 
Animals in Their Environment
Jérémie Villet, France

On top of the world
Jérémie grew up on a farm in the countryside near Paris, and his 
childhood dream had been to climb mountains and see a wild 
Alpine ibex. Each year, he went with his family skiing in the French 
Alps. But last  summer, he went to the Alps sp ecifi cally to look for 
ibex. He set off  on the four-hour climb in good time to catch the 
sunset, but a thick fog meant it took him several more hours 
to reach the summit. ‘When I emerged from the clouds,’ says 
Jérémie, ‘it was like entering a new world.’ But the real surprise was 
to see below him a male ibex. ‘It was more than I’d hoped for’, says 
Jérémie. ‘Just  me and the ibex and the beauty of the Alpine scene.’
Canon EOS 7D with 28-75mm f/2.8 lens, ISO 320, 1/160sec at f/2.8
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above 
Underwater Worlds
Bence Máté, Hungary

The great gape
For several years Bence has been photographing the huge Dalmatian pelicans 
of Lake Kerkini in Greece, fascinated by their size, shape and sp ect acular breeding 
colours – bright orange bill pouches set against  silvery-white plumage. In this 
breeding site, where they are used to being fed fi sh off al by the local fi shermen, 
they are unafraid of people. What Bence most  wanted was an underwater view of the 
great bills at work. Thwarted by the poor visibility of the water, his vision became an 
obsession. So, he built a large, fl oating, deep-water pool, designed a complicated 
water-fi ltering syst em and then set about devising a way to photograph the birds 
remotely. To control what was being taken underwater and to check the images on a 
laptop, he devised a sp ecial remote-control syst em involving a lot of wire. Eventually, 
att ract ed by dead-fi sh bait, the pelicans st arted to hunt in the clear pool. Aft er six 
weeks of hard work, he achieved his vision with this single but unforgett able image 
of wide-gaping pelicans from a fi sh’s point of view.
Nikon D300s with Tokina 10-17mm f/3.5-4.5 lens, ISO 400, 1/320sec at f/20, Subal 
housing, two SB-800 fl ashes, two Ikelite fl ashes, fl oating remote-control syst em
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PHOTOGRAPHY SHOWCASE

The world-renowned Wildlife 
Photographer of the Year 
exhibition at the Natural 
Hist ory Museum is open from 
18 Oct ober to 23 March 2014. 
Shining a sp otlight on the 
rarely seen wonders of the 
natural world, it showcases 100 
sp ect acular images, disp layed 
to dramatic eff ect  on sleek 
backlit inst allations. For more 
details on the exhibition and 
to book tickets please visit: 
nhm.ac.uk/wildphoto

Underwater Worlds
Solvin Zankl, Germany

Pearls of sp ring
Each year, Solvin marks the end of winter by going into the fi eld 
to photograph toads emerging from hibernation and migrating 
to their breeding ponds. This time he went to Solling, in west ern 
Germany – a wildlife haven with both forest s and wetlands. As the 
ponds began to ‘boil’ with mating toads, he chose his location and 
carefully lowered his camera and st robes into the water, trying to 
avoid dist urbing either the toads or the muddy bott om. By linking 
his camera to his laptop with a sp ecial USB wire, he could see all 
the act ivity below the surface and take intimate, non-invasive 
pict ures. ‘To me, the toadsp awn looks like threaded black pearls,’ 
says Solvin, ‘neatly arranged in the scenery.’ He was captivated 
by the event, as he has been since childhood, and rejoiced in the 
sp ring sunlight and the sounds of frogs, toads and running water 
– ‘all somehow reassuring aft er the long winter’. 
Nikon D3s with modifi ed wideangle lens, 1/250sec at f/8, Seacam 
housing, three Seacam st robes, remotely triggered using Nikon 
Camera Control Pro 2 soft ware

SEE THE 
EXHIBITION! 

Wildlife Photographer of the Year 
is owned by the Natural Hist ory 
Museum and BBC Worldwide.
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OUTDOOR ELEMENTS

In the second part of our series, Claire Harris turns her att ention to 
the airborne voyagers of the animal kingdom – from birds to butt erfl ies

Animal migration: 
aerial journeys 

Animals that take to the sky to travel from one place to another undertake some of the longest  
migrations on Earth. The true record breakers are Arct ic terns; they fl y up to a phenomenal 25,000 
miles every year – from their northern winter nest ing grounds in the Arct ic to the Antarct ic for the 
southern winter to feed on kryll and small fi sh, and back. 

Birds are the best -known winged travellers, but a number of insect s also migrate in sp ect acular 
fashion, as do some sp ecies of bat. Clouds of butt erfl ies and dragonfl ies on the move can be 
several miles long, while a bat’s direct ion-fi nding syst em can rival that of a bird.

Driving forces
Epic migratory journeys, such as that 
of the Arct ic tern, may seem extreme, 
but for many sp ecies remaining in one 
place is not an option: migration is 
crucial for their survival.

For birds, migration is driven primarily 
by the availability of food. Areas that 
off er rich pickings in summer can 
become host ile in winter, and food 
supplies can dwindle. A large number 
of birds that breed in the Northern 
Hemisp here fl y south for winter, 

esp ecially those that depend on a 
diet of insect s – from waterfowl 

and waders to perching 
birds and raptors. 

Time keeping
Like humans, every animal has its own 
unique internal clock that governs day-
to-day behaviour such as sleeping and 
feeding. A circadian rhythm controls 
physiological processes on a roughly 
24-hour cycle, while a circannual 
rhythm involves biological or 
psychological processes that occur 
at intervals of approximately one year. 
These deep-seated, regulatory cycles 
are fundamental to migration, and 
enable an animal to plan and coordinate 
their journeys.

In regions where seasonal variation 
in day length is greatest , circannual 
rhythms are more developed. 

Preparing to fl y
Migratory journeys oft en push animals 
to their physical limits, but every sp ecies 
has evolved its own unique st rategy, 
and most  arrive at their dest ination 
unscathed. Circannual rhythms trigger 
a number of changes. In birds, these 
include moulting, to ensure wings are 
in the best  possible condition for fl ight, 
and physical transformations; some 
birds develop large, powerful breast  
muscles. Desert locust s, on the other 
hand, grow longer wings. To build up fat 
reserves, most  birds overeat prior to 
migration – glutt onous behaviour known 
as hyperphagia. Many insect s do the 
same, including monarch butt erfl ies, 

which binge on nect ar.
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Orientation 
and navigation
How aerial migrants orientate 
themselves and navigate to 
arrive in exact ly the right place 
remains something of a myst ery. 
It is well known that a wide range 
of animals use leading lines 
such as coast lines and mountain 
passages, but a number of other 
clues – both visible and hidden – 
also come into play:

 The sun is an important visual 
reference, and in good visibility it 
can enable animals to determine 
their direct ion. Because all 
migrants have a body clock, 
the sun can be used as a basic 
compass. Animals can also 
detect  polarised light, making 
it possible to navigate using the 
sun just  aft er sunset, or when 
there is cloud cover. It has also 
been proved that birds use 
shadows cast  on the ground to 
fi nd their way.

 For birds that travel at night, 
st ars play a crucial role. Star 
patt erns appear to rotate around 
a fi xed point as the Earth sp ins 
(the Pole Star in the Northern 
Hemisp here). By observing 
changing patt erns, birds can 
orient themselves accordingly. 

 Recent research has shown 
that some animals possess 
a magnetic compass. Birds, 
bats and butt erfl ies are among 
the sp ecies that use magnetic 
particles within their body to 
create a ‘map’, which they use 
to navigate the Earth’s magnetic 
fi eld. How the compass works 
is not yet fully underst ood.

Amazing aerial journeys
 Black-tailed godwits somehow manage to 

sychronise their migrations so that both male and 
female reach their breeding grounds at around the 
same time – even those that have been apart for months 
and fl own thousands of miles. Exact ly how they manage 
to coordinate their reunion is one of nature’s myst eries. 

 Desp ite being raised by birds of a diff erent sp ecies, 
Eurasian cuckoos know to migrate south at the end 
of summer – several weeks aft er their true parents have 
left . The new generation of cuckoos follows virtually the 
same fl ight paths to reach their wintering grounds in 
East  Africa and Southeast  Asia – demonst rating that 
their brains are hard-wired with a migratory schedule.

 Tundra swans, which undertake the greatest  
migration of any sp ecies of swan, wait for a suitable 
tailwind to help them on their way to and from their 
Arct ic breeding grounds. Riding the wind is an essential  
st rategy for aerial migrants, particularly large birds.

 Every autumn, more than 100 million monarch 
butt erfl ies make their way from North America to 
pine forest s in California and Mexico in order to survive 
the winter. The journey can be as long as 3,000 miles 
– the longest  migration of any insect . Changes in air 
temperature are the primary trigger for migration in 
insect s, and the secret of a successful journey is to 
travel on prevailing winds or upwelling thermals.  

 Many bats in Europe, Asia and North America are 
migratory. Mexican free-tailed bats undertake the 
most  impressive journeys, and form some of the world’s 
greatest  congregations of mammals. The largest  
colonies are found in Texas, where one cave is thought 
to contain approximately 20 million individuals. They 
travel from west ern Mexico, Tamaulipas, Coahuila and 
Nuevo León in sp ring and summer, and leave again in 
autumn. They can reach sp eeds of 50mph and fl y at 
altitudes up to 3,000m. 

Aerial 
migration 
by numbers

39,790 
– the dist ance, in miles, 
of the longest  recorded 
round-trip migration, 
undertaken by a sooty 
shearwater in 2006-7.

9,000 – this 
is the 

maximum height, in 
metres, reached by 
bar-headed geese. Birds 
fl y at varying altitudes 
during migration, but the 
usual range is 150-600m.

47 miles per hour is 
the average fl ying 

sp eed of a common eider 
duck, the world’s fast est  
fl ying migrant.

1,855 bird 
sp ecies 

regularly migrate – 19% of 
all known bird sp ecies.  

215 European 
bird 
sp ecies 

migrate to sub-Saharan 
Africa aft er the breeding 
season; a mass movement 
that involves an est imated 
5,000 million birds.
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WILDLIFE WATCHING
SUPPLIES

A L L Y O U N E E D T O G E T Y O U
C L O S E R T O T H E W I L D L I F E

www.wi ldl i fewatchingsuppl ies.co.uk

ONLINE
SHOP

Protect your kit whatever the weather
Wildlife - Landscape - Sports

Photos © Kevin Keatley

Wide range of hides, 
lens, camera and 

scope covers, scrim, 
bean bags, clothing 

and outdoor 
equipment.

WEBSITE PHOTO TIPS
How to photograph wildlife
Feeding stations and hides

infra red trips

For a copy of our brochure contact:
Kevin Keatley, Wildlife Watching Supplies,

Puddingon, Tiverton, Devon. EX168LW

Tel: 01884860692 Fax: 01884860994

Kevin Keatley, Wildlife Watching Supplies, Tiverton Way 
Tiverton Business Park, Tiverton EX16 6TG

Tel: 01884 254191  Fax: 01884 250460

Wide range of hides, 
lens, camera and 

scope covers, scrim, 
bean bags, clothing, 

trail cameras and 
outdoor equipment.

Want to find out 
how to advertise 
in a magazine 
that’s referred 
to time and 
time again by its 
dedicated readers?

Then contact Raphael now 
on 01273 402825 or email 
raphael.pottinger@thegmcgroup.com

OverlayeringTM 
it makes sense
“El Tatio, 4200m in the Chilean Andes, is the highest geyser fi eld 
in the world. We drove there before dawn under a clear sky 
with ice forming on the car. The geysers and fumeroles steamed 
spectacularly, adding a sulphury tang to the thin air. It was 
tempting to snuggle up to a geyser but I was warm in my Torres. 
The warmest looking locals were viscachas, large hopping rodents 
with fl amboyant whiskers and very thick fur.”       
John Aitchison
Wildlife cameraman

It’s cold and miserable, you’re warm enough walking but you’d like to stop 
and capture that elusive creature or sit patiently in a hide.

You certainly don’t relish removing your jacket to put on that extra fl eece 
that’s in your pack. It would mean letting all your hard won body heat out 
and letting the rain and cold air in. Likewise, you can’t face hopping on one 
leg or removing your boots to put on extra legwear layers.

So don’t!

The six Torres overlayering garments offer a simple, practical and innovative 
solution. Put on over whatever you’re wearing, even wet outer clothing, 
you quickly feel warm and you stay dry with minimal hassle.

It not only makes sense, it makes you snug (and maybe a little bit smug too!).

Outdoor comfort inspired by nature
For more information about staying warm and dry, whatever 
the outside conditions, visit www.naturallyparamo.co.uk

or call 01892 786444 for our latest catalogue pack.

NEW 
– now available 
in Moss colour
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A MOMENT WITH NATURE

A nyone who’s ever owned or cared for a 
horse will appreciate the magical bond 
that can form between horse and 
human. We may own them in literal 

terms, but an equine spirit can capture your 
heart in the blink of an epic eyelash.

It’s a powerful, spiritual connection – quite 
unique. Despite their size, our equine friends 
can be delicate and vulnerable, but not so the 
Icelandic horses. A pure and hardy breed, they 
are designed to cope with the harsh environment 
in which they live – biting winds, snow and 
driving rain. And that’s just the summer.

Horses and photography have been my two 
passions in life for many years. I learnt to ride as 
soon as I was old enough and shot many a grainy 
fi lm image as a teenager. Back then, I was drawn 
to landscapes and skies but in recent years I have 

combined my two great loves to give myself 
a strong focus for my work.

At fi rst, I was drawn to Iceland by its dramatic 
landscapes – a mystical world of ancient glaciers, 
waterfalls, ice and fi re. As soon as you set foot 
on the moss-covered lava fi elds you sense the 
country is still very much alive. It’s a vibe like no 
other, a sense of anticipation… of a hidden and 
wild essence that runs through the landscape 
and shines through in the presence of the horses. 
Goosebumps can be a regular occurrence in 
Iceland, and on sight of the horses you get a 
sense that something magical is about to pass. 

This image – shot in June this year – to me, 
captures an intimate moment when you’re 
accepted by the horses as part of the herd. 
Intricate relationships decipher who’s who – the 
pecking order – and establish the protective, 

nurturing environment within the group. This 
experience was about capturing the horses in 
their natural environment – showing them in 
context with the big sky, snow-capped 
mountains and wildfl ower meadows.

The Icelandic horse is an ancient and pure 
breed – kind, gentle, enquiring. For this image 
I was sat among the horses, and at fi rst they 
were wary, and moved away. But curiosity got the 
better of them and they steadily meandered back.

Knowledge of horse behaviour can be both 
a curse and a blessing in this type of situation. 
But in this case, any nervousness of being 
surrounded by wild horses quickly disappeared 
in the intensity of the moment. The camera was 
put aside for a few minutes so I could close my 
eyes, breathe in their smell, and fully appreciate 
my wonderful surroundings. ■

Earlier this year, Kerry Hendry explored the myst ical landscapes of Iceland – and 
set off  on a quest  to photograph the country’s ancient and unique breed of horse

Kindred sp irits
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STEVE YOUNG
NATURE ZONE

Leaving his garden birds behind, Steve Young heads to a site that off ers superb 
opportunities to photograph a wide variety of woodland and farm bird sp ecies 

On the wing

W ith the onset of winter, 
many bird photographers 
will be turning their 
lenses towards their 

garden birds or feeding stations. When 
natural food supplies start to dwindle 
or the weather turns cold then it is time 
to make sure your bird feeders are fully 
stocked ready for the coming months.

My own feeding station attracts 
a variety of the more common species, 
and I spend lots of time there during the 
winter. There are times, however, when 
I need (or want) to photograph other 
species that I just don’t get at my own 
site. One of the best places I have been 
to is Pikelow Farm in Cheshire; I fi rst 
visited this site in 2005 primarily to 
photograph buzzards, which are baited 
down. There are plenty of other birds, 
too, making a day visit worthwhile for 
any photographer.

The owner of the farm is David Taylor, 
and he is passionate about both wildlife 
and photography. There are a number 
of hides dotted round his land for 
various species: a couple for buzzards; 
several for general garden birds; and 
some woodland hides for species such 
as siskin. My target birds for this visit 
were the buzzards; these hides were 
in their infancy when I fi rst visited the 
farm, and I didn’t have much success. 
In fact, I didn’t even press the shutter 
button. The birds have now become 
accustomed to both hides, and I was 

Buzzard: although 
nothing can even 
be guaranteed in 
bird photography, 
the buzzards at this 
farm appear to be as 
regular as the great 
tits, tree sp arrows, 
and great sp ott ed 
woodpeckers.

Bullfi nch: male bullfi nch has to be one of the best  
looking British birds, and there are plenty of them 
to photograph at this site. 

Tree sp arrow: also plentiful here is tree sp arrow, 
a sp ecies I never see at my own feeding st ation.

hoping for some good results this time.
I was taken to the woodland hide – 

the site was baited with a dead rabbit – 
and then it was just a matter of waiting, 
and hoping that buzzards would appear. 
There was plenty to occupy my time 
while I waited; long-tailed tits and a pair 
of bullfi nches visited the nearby feeders, 

and a treecreeper perched nicely on 
a dead tree stump. After about an hour 
I heard a buzzard’s call and one bird 
landed in a tree, and then sat there for 
30 minutes before fl ying down to the bait.

The next hour passed quickly, and 
I soon fi lled my 32GB card. The fi rst 
buzzard fl ew off  but was immediately 
replaced by another; a much paler and 
better looking bird, which stayed around 
for a while before being chased away by 
the original bird. When both buzzards 
had had their fi ll and departed, I left 
the hide and walked back to the farm, 
enjoying the views across the Cheshire 
countryside. I then used another hide 
to photograph tree sparrow, goldfi nch, 
brambling, and a pair of bullfi nches. 

The hides at Pikelow Farm are available 
to all photographers for a small fee/
donation towards upkeep and bird food, 
but booking is essential. Further details 
at martonheath.co.uk; click on the 
photography link. ■
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Est uary bird numbers peak in 
November and, with its expansive 
mudfl ats, wide open sp aces and big 
skies, the Exe Est uary is one of the 
best  places in the UK to see them.

One of the most  famous visitors 
is the avocet; huge numbers of these 
att ract ive waders take up winter 
residence on the est uary. These 
st ylish black and white birds join over 
40,000 birds, including black-tailed 
godwits, Brent geese and red-
breast ed mergansers – to name just  
a few. Between November and March, 
the RSPB runs sp ecial avocet cruises 
so you can experience this sp ect acle 
– please visit the RSPB website 
(below) for details. 

Location The RSPB nature reserve 
comprises two areas of coast al 
grazing marsh on either side of the 
Exe Est uary – Exminst er and 
Powderham Marshes – located fi ve 
miles from Exeter city centre.
Facilities The RSPB visitor centre 
at Darts Farm Village, at the top of the 
est uary, has a rest aurant, shop and 
toilets, and is open all year round.
Entry fee No charge, but the RSPB 
welcomes donations.
Website rsp b.org.uk
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Exe Est uary, Devon

Location of 
the month

In the last  ten years or so, pied 
wagtail has become a common 
bird of urban areas and parks. This 
perky litt le black and white bird can 
oft en be seen in town centres, and in 
some areas large numbers can be 
seen in communal roost s at dusk – 
in trees illuminated by st reetlights. 

Pied wagtails are insect  feeders, 
and can be seen searching along 
pavements or road edges for any small 
insect  they can fi nd. Their body size is 

about the same as that of a robin, but 
the long tail gives the impression of 
a much larger bird.

The males have black backs while 
the females’ backs are grey and, as the 
name suggest s, the long tail is wagged 
a lot as the bird runs about act ively 
calling and hunting insect s They also 
catch fl ies on the wing.

Male pied wagtail: 
this winter plumaged 
male is perched on 
a picnic table in a 
local park.

Female pied wagtail: 
note how grey the back 
is compared to the 
blacker looking male.

©
 O

rd
na

nc
e 

S
ur

ve
y 

©
 C

ro
w

n 
C

op
yr

ig
ht

 2
0

13
 A

M
0

39
/1

1

Steve’s November highlights…

MIGRATION WATCH
Late Arrivals

The vast  majority of our summer visitors 
have now left , but autumn migration 
is st ill in full swing. At this time of year 
the movements of birds are heavily 
infl uenced by the weather; falling 
temperatures on the continent will 
trigger the arrival of thousands more 
ducks, geese, waders and thrushes. 
Here are some sp ecies to look out for…

Brent goose – two races (dark-bellied and 
light-bellied) visit a small number of sites, 
including the Thames Est uary, the Wash, 
Chichest er harbour, Strangford Lough 
and Lindisfarne.

Bewick’s swan 
(Cygnus columbianus) 
– most  visitors to 
the UK overwinter in 
east ern England, 
although Slimbridge 
in Gloucest ershire 
and Martin Mere in 
Lancashire are also 
good locations to 
see them.

Smew (Mergus albellus) – small numbers 
visit from Russia and Scandinavia; in freezing 
conditions, birds from Holland and Denmark 
may visit UK shores. Most ly found in southern 
England and East  Anglia.

Siskin (Carduelis sp inus) – resident breeders 
are joined by migrants from southern Europe; 

they are widesp read across 
England in winter.

Golden plover 
(Pluvialis apricaria) 
– there are around 
22,600 breeding 

pairs in the UK; 
winter visitors can 
increase this number to 
400,000. They can be 
found on farmland and 

coast al fl ats.
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Bird of 
the month

Usually, I manually select  the appropriate white balance sett ing 
to suit the conditions, but recently I left  it on auto. I found that 
the results were fi ne on a good, sunny day, but when the light 
began to fade, or my subject  was in heavy shade, I was left  with 
some odd-looking colours.

If you are shooting in Raw you can change the white balance 
to suit, but JPEG shooters would have a bit more diffi  culty. 
It could be worth checking to see if those st range coloured 
pict ures are a result of white balance sett ings, and try using 
manual sett ings a bit more.

I decided to test  the diff erences between some of the white 
balance sett ings; these three images were taken within minutes 
of each other, but I st ill don’t know which looks the best ! 
Strangely, I’m leaning to the 5000K white balance as the most  
accurate, but at the 
time of taking the 
photograph I thought 
the ‘Cloudy’ sett ing 
was best . It just  goes 
to show it’s only when 
the resulting images 
are compared that 
the diff erences 
become apparent.

 BIRD PHOTOGRAPHY TIP

All three images 
taken with Nikon 
D4 with 500mm 
f/4 lens, ISO 800, 
1/500sec at f/5.6

above Litt le Owl 
on auto WB

left  Litt le Owl 
on cloudy WB

below Litt le Owl 
on Colour Temp 
5000K WB
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 Photography showcase: gannets
 Landscape Photographer 

of the Year – the winners!

OP173 ON SALE 21 NOVEMBER

NEXT MONTH
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How to shoot 
landscapes 
in the rain
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�  I enclose a cheque (made payable to GMC Publications Ltd.)

�  Please debit my credit/debit card (please indicate)

TO THE VALUE OF £

Card  
Number

Card Type

Signature Date

UK £ Europe £ Rest of World £

Binder each £8.99 £8.99 £7.49 (excl. VAT)
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P&P for any additional binders thereafter £1.95 £1.95 £4.95

Expiry 
Date 

(The last 3 or 4 digits 
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Code

Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. 
If you would prefer not to be informed of future offers, please tick this box  Offer ends 31.12.2013

(Please affix a stamp if posting from overseas)

Now you can keep your magazines in
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reference library
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VISIT: www.thegmcgroup.com OR PHONE: 

I would like to order: .......... binder(s) for Outdoor Photography
Mr/Mrs/Miss/Other........................................................................................................................   Name  .......................................................................................................................................

Surname  .................................................................................................................................................................................................................................................................................................................................................

Address ........................................................................................................................................................................................................................................................................................................................................................

..............................................................................................................................................................................................................Postcode ..................................................................................................................................

Country ......................................................................................................................................................................................Tel.................................................................................................................................................... 

E-mail .................................................................................................................................................................................................................................................................................................................................................................

✁

Instant online prices for sellers. Unbeatable used range for buyers. 
Bonuses available when you part-exchange.

www.camerajungle.co.uk | 020 8949 0123 | facebook.com/camerajungle

Buy. Sell. Part-Exchange.
The best place to buy and sell digital 
camera equipment online.
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Please quote order code A4096

A CHRISTMAS GIFT
AT A GREAT PRICE

Dedicated to the monochrome photographer

✁

SAVE
30%

I would like to subscribe / give a subscription
to Black+White Photography and only pay:YES!
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84 Outdoor Photography November 2013

WINNER

John Irvine

I was born and raised in Carrickfergus, 
Northern Ireland, where all my family st ill 
reside. I moved to Scotland when I was 18, 
for university, and 12 years on there is no 
sign of me leaving this rugged land.

I st arted enjoying taking photographs in 
2007, without any real experience or guidance. 
I only began taking it seriously in 2010, when 
I got my fi rst  full-frame DSLR, which I am st ill 
using today – I’m not particularly interest ed in 
gear (a lot of my equipment is secondhand). 
Lee fi lters are the only things I consider must -
have accessories.

I work as a police offi  cer, and see my 
photography as a direct  release from the 
st ress the job puts me under. I used to think 
I simply enjoyed taking pict ures, and that it 
didn’t run any deeper than that. I fi nd, however, 
that the type of work I’m involved in cancels 
out creativity, due to the various rules, 
procedures and laws that guide my working 
life, and I use photography as a way of self-
expression. Just  being outside is enough for 
me, and if the end product  is any good then 
that’s fantast ic, too. I hope this continues in 
the long term, although to be resp ect ed by 
others does mean a lot to me.

I hope to continue to grow as a photographer, 
as everything I’ve learned I’ve taught myself. 
No higher education, no workshops – just  lots 
of mist akes and deleted Raw fi les! I hope 
to exhibit more, as I thoroughly enjoy the 
logist ics of creating a solo exhibition. I’m 
also about to move into the world of shooting 
medium format fi lm, which I’m immensely 
excited about.

right Photographed from the East  Lothian coast line, 
Scotland. Bass Rock is a familiar sight to many, 
but I wanted to use its form to act  as a punct uation 
mark for the foreground. 
Canon EOS 5D MkII with EF 17-40mm f/4 lens 
at 40mm, ISO 100, 2.5sec at f/16, Lee fi lters 

far right This image was taken on a recent trip 
back to Northern Ireland, not far from my hometown 
in south-east  Antrim. I loved the patt ern of the 
clouds above, which resemble a hand reaching 
out to the sea below. 
Canon EOS 5D MkII with EF 17-40mm f/4 lens 
at 40mm, ISO 100, 1.6sec at f/14, Lee fi lters

Hometown Livingst on, 
West  Lothian
Occupation Police Offi  cer
Photographic experience 
Six years

john-irvine.com
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READER GALLERY
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READER GALLERY

86 Outdoor Photography November 2013

right Taken during a recent family 
holiday to the Isle of Bute in the 
Firth of Clyde, Scotland, about 
20 minutes aft er sunset. It had 
been a fairly fruitless couple of 
hours, but as I walked back to 
the car this small formation 
jumped out at me. 
Canon EOS 5D MkII with EF 
50mm f/1.8 lens, ISO 100, 1.3sec  
at f/13

Each month OP will publish the best  reader images. Send us up to 10 of your top images 
(see page 88 for details) and the winner in each issue will receive a Lowepro Photo Hatchback 
22L bag worth up to £98. The Photo Hatchback is a lightweight backpack that’s ideal for act ive 
photographers. It has a padded ‘camera box’ that can fi t a DSLR plus one or two lenses, and there’s 
room to carry a laptop as well as personal gear. Other features include a built-in All Weather AW 
Cover™ and a useful mesh pocket on the outside of the pack. lowepro.co.uk  01902 864646

Send in your best  
images and win 
Lowepro prizes!

WHY WE 
LOVE THEM…
For someone who is self-
taught, John has developed 
an outst anding eye for 
composition. His images 
do not shout; inst ead they 
quietly work on multiple visual 
levels, which makes them far 
more compelling. His passion 
for Scott ish landscapes is 
imbued in each photograph 
and his awareness of how 
the various elements of the 
subject  relate to each other 
is mast erful.   

John is holding a solo 
exhibition at the Edinburgh 
International Climbing Arena 
on 9 and 10 November – more 
details at eica-ratho.co.uk.
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CREDIT/DEBIT PAYMENTS
■■  I enclose a cheque made payable to GMC Publications Ltd.
 
■■  Please debit my credit/debit card *TO THE VALUE OF:

 
£ 

Please charge
my card number

Security
Code

(The last 3 or 4 digits 
on the signature strip)

Expiry
Date

Start
Date

DateSignature

*Please indicate

Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which 
will be of interest to you. If you would prefer to not to be informed of future offers, please tick this box  ❏ 

Pay By: Cheque or debit/credit card

This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme.This efficiency and security of the 
Scheme is monitored and protected byyour own Bank or Building Society.If the amounts to be paid or the payment dates change GMC 
PublicationsLtd will notify you 14 working days in advance of your account being debited or as otherwise agreed. If an error is made by GMC 
Publications Ltd or your Bank or Building Society, you are guaranteed a full and immediate refund from your branch of the amount paid. You 
can cancel a Direct Debit at any time by writing to your Bank or Building Society. Please also send a copy of your letter to us.

 £17.85 every 6 issues      £35.70 every 12 issues  UK OFFER ONLY

Instruction to your Bank or Building Society: 

Please pay GMC Publications Ltd Direct Debits 
from the account detailed in this instruction 
subject to the safeguards assured by the Direct 
Debit guarantee. I understand that this Instruction 
may remain with GMC Publications Ltd and, if so, 
details will be passed electronically to my Bank/
Building Society.

Banks and building societies may not accept direct 
debits for some types of accounts.

Reference number (offi ce use only)

Originator’s identifi cation number

6 5 9 9 5 7

Direct Debit 
Instructions to your Bank or Building Society

Name(s) of account holder(s)

Bank or Building Society account number

Bank or Building Society sort code

Name and full postal address of your Bank or Building Society

Name

Address

Postcode

Signature(s)

Date

Pay By: Direct Debit SAVE 30%

QUOTE ORDER CODE A4055OFFER ENDS 31/12/2013

The Direct Debit Guarantee

YES!
  
I would like to subscribe to Outdoor Photography magazine (please tick your choice)

 12 issues SAVE 10%  24 issues SAVE 20%

UK  £45.90  £81.60
Europe  £57.38  £102.00
Rest of World  £64.26  £114.24

Title (Mr/Mrs/Miss/Ms/Other)          Name                               Surname

Address

 

Postcode                                                       Country

Telephone

Email

A subscription to Outdoor Photography is the best way to
SAVE MONEY – less than £3 per issue* – and have the
convenience of FREE DELIVERY direct to your door!

 +44 (0)1273 488005
QUOTE ORDER CODE A4055

GMC Publications Ltd, 
FREEPOST BR2265, Lewes, 
East Sussex, BN7 1BR
(Please affi x a stamp if posting from overseas)

www.thegmcgroup.com

Post the form to

Call

Visit

Scan

4 EASY 
WAYS TO 

SUBSCRIBE

✂
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I would like to take part in the following 

sect ion(s): please tick  ■

 

VIEWPOINTS ■

My images were all taken in the month of

 

The name of my location

(We are currently looking for images taken in 
March, April and May)

READER GALLERY ■

ONE THING THIS MONTH...
SHAPES IN THE LANDSCAPE ■
Please supply captions and full technical 
details for each image

LETTERS ■

WHERE IN THE WORLD? ■

OP READER DAYS ■
(I have included my full contact  details, 
including daytime telephone number)

GENERAL SUBMISSION ■
Please include a short synopsis and up to fi ve 
accompanying images

I have included a SAE and would like my work 
returned  ■ 

IMPORTANT!  Please include your full 
contact  details with your submission, including 
a daytime telephone number

Name

Address

  

Post code

Daytime telephone number

Email

      

Website

POST YOUR SUBMISSION TO 
Outdoor Photography, 86 High Street, 
Lewes, East  Sussex, BN7 1XN

Photocopies of this form are acceptable

YOUR CHANCE 
TO TAKE PART
See your work in print + win great prizes!

VIEWPOINT OF THE MONTH 
Your location pict ures and words could earn you 
£200!  Send us up to 10 of your best  digital images or 
slides from your favourite UK & Irish viewpoints. If select ed, 
we will commission you to write up your location! 

WRITE FOR US! 
We are always on the lookout for 
insp iring new features. If you have 
a great idea for an article then 
please send a short outline (no 
more than 60 words), plus fi ve 
accompanying low-res images 
for our consideration.

VIEWPOINTS
Your photos of your favourite locations could 
earn you £50! Send us up to 10 of your best  digital 
images or slides, and, if one is select ed, you will earn £50! 

FOLLOW US ON FACEBOOK
Keep right up to date with news by ‘liking’ OP 
at facebook.com/outdoorphotographymag

JOIN OUR ONLINE COMMUNITY

✃

✓

READER GALLERY
Send us your very best  outdoor 
images, and if you're chosen as 
our winner you will win a Lowepro 
Photo Hatchback 22L bag, worth 
up to £98. Features include 
an internal padded ‘camera box’, 
built-in weather cover syst em, and 
a useful mesh st orage pocket.
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GET INVOLVED
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HOW TO SUBMIT
DIGITAL SUBMISSIONS 
When burning your CD, create two folders: one 
containing TIFF or JPEG – saved at quality 10 or 
above – fi les, saved at 300ppi, RGB or CMYK, 
and MAC compatible; and a second folder with 
low-res 72ppi JPEG fi les. Only send 8-bit fi les (not 
16-bit fi les) and fl att en any layers. Add your own 
name to the image fi lenames. Please write your 
name and contact  details on your CD, or include 
this information in a text fi le on the CD. Finally, 
if you can, print off  a contact  sheet of thumbnails 
of the images included on the CD; this is very 
useful for us. 

PLEASE DO NOT ATTACH STICKERS TO YOUR CD

YOUR SUBMISSION – CHECKLIST
1 Send both low-res and high-res versions of 
your images
2 Add your own name to your image fi lenames
3  Write your name and contact  details on your CD

EMAIL ENTRIES  
We are unable to accept sp eculative submissions 
via email, so please do not send work in this way, 
unless request ed to do so by a member of the OP 
editorial team. 

WEBSITE SUBMISSIONS 
You can send us links to your website, for us to 
view your general work only. Please note that 
st rict ly no corresp ondence will be entered into 
regarding website submissions. Send the link to 
opweb@thegmcgroup.com. 

SEND POSTAL SUBMISSIONS TO: 
Outdoor Photography, 86 High Street, Lewes, 
East  Sussex, BN7 1XN

RETURN OF YOUR WORK 
Please include a SAE if you would like your submission returned.

PLEASE NOTE  
Due to the many submissions we receive from our readers each month, 
no correspondence can be entered into. If you have not heard from us within 
ten weeks (except for Viewpoints) then it is unlikely we will be using your work 
in the magazine on this occasion.

IMPORTANT 

GMC Publications cannot accept liability for the loss or damage of any 
unsolicited material, including slides.

OP READER DAYS 
Regist er your interest  for our soon 
to be announced OP Reader Days, 
and you could be joining us and 
some of our professional 
contributors at one of a number 
of great UK locations. Please send 
your full contact  details, including 
name, post al address, and a 
daytime telephone number to anna.
evans@thegmcgroup.com, or use 
our post al submission form. 

EXHIBITIONS AND EVENTS
If you would like an exhibition or event to be included 
in Outdoor Photography, please email Anna Bonita 
Evans at anna.evans@thegmcgroup.com at least  10 
weeks in advance. You can also send information to 
the post al address (above).

NEWS STORIES
Is there a current and time sensitive st ory you'd like us 
to cover in our Newsroom pages? Please email details 
of it to claireh@thegmcgroup.com.

IF YOU ONLY DO 
ONE THING THIS 
MONTH... 
Take on our monthly photo 
challenge – send us 
your best  images 
of shapes in the 
landscape (see page 
119) – and you could 
win a Samsung 16GB 
SDHC card worth 
more than £50! 

WHERE IN 
THE WORLD?
Tell us the name of the location 
featured on page 112 and this month 
you could win a superb Thule 
Persp ektiv Daypack, worth £140! 
This st unning bag will get you and 

your gear up into the 
mountains for an 
act ive adventure 
in st yle, and the 
SafeZone cell will 
hold your camera.

LETTERS
We'd love to hear from you! Please 
send your views, opinions and 
musings to claireh@thegmcgroup.
com, or send them in by post 
Please note: lett ers may be edited.

This month's Lett er of the Month 
winner received a Lowepro bag.
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LOWEST PRICE BOOK FREE
UP TO THE VALUE OF £253 FOR THE PRICE OF 2!

QUICK FIND CODE: 
22342

QUICK FIND CODE:
21522

QUICK FIND CODE: 
21521

QUICK FIND CODE: 
22037

QUICK FIND CODE: 
21520

QUICK FIND CODE: 
22553

QUICK FIND CODE: 
22552

QUICK FIND CODE: 
21518

QUICK FIND CODE: 
19934

BESTSELLER

QUICK FIND CODE: 
20761

BESTSELLER

THE EXPANDED GUIDES

QUICK FIND CODE: 22687
The Design Aglow Posing Guide 
for Family Portrait Photography
Lena Hyde

Amphoto   PB   £14.99

QUICK FIND CODE: 22894 
Your Child in Pictures
Me Ra Koh

Amphoto   PB  £12.99

QUICK FIND CODE: 21543
Magic Lantern Genie Guides:

Nikon D3200®

Simon Stafford

Lark   PB   £12.99

QUICK FIND CODE: 22688
A Beautiful Mess Photo Idea Book
Elsie Larson and Emma Chapman

Amphoto   PB   £12.99

NEW  PHOTOGRAPHY

QUICK FIND CODE: 21471
The Landscape Photography Workshop

Ammonite   PB with fl aps   £16.99

BESTSELLER

QUICK FIND CODE: 20262
The Wildlife Photography Workshop

Ammonite   PB with fl aps   £16.99

QUICK FIND CODE: 21075
Digital Exposure Handbook
(Revised Edition)

Ammonite   PB with fl aps    £14.99

NEW IN PAPERBACK

QUICK FIND CODE: 20462
Digital Macro and Close-Up Photography 
(Revised and Expanded Edition)

Ammonite   PB with fl aps   £16.99

ROSS HODDINOTT

Ammonite • Paperback with fl aps • 178 x 145 mm • 192 pages • £14.99

Ross Hoddinott is one of the UK’s leading natural history and landscape photographers. An award-winning professional, he has authored fi ve 
best-selling books and is a regular contributor to photographic magazines.

Unleash the potential of your camera with 
a dedicated and comprehensive full colour 
guide. Each title in The Expanded Guide 
series focuses on an entry-level, a semi-
professional or professional model from 
a leading manufacturer and tackles the 
entire system, including accessories, lenses 
and add-ons. 

So much more than just manuals,
these pocket-sized and durable books are 
written in clear, jargon-free text by experts 
who actually use the cameras in the fi eld. 
Also included is a quick reference guide.

AVAILABLE JANUARY 2014
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QUICK FIND CODE: 22352
All About Flash
Mark Cleghorn

Lark   PB with fl aps £16.99

QUICK FIND CODE:  22271
The New Art of Photographing Nature
Art Wolfe and Martha Hill, 
with Tim Grey

Amphoto   PB   £19.99

QUICK FIND CODE: 22896
Gregory Heisler: 50 Portraits
Gregory Heisler

Amphoto HB   £27.99

QUICK FIND CODE: 22895
The Art of the Photograph
Art Wolfe and Rob Sheppard

Amphoto PB with fl aps   £19.99

QUICK FIND CODE: 20447
Photographic Lighting
Robert Harrington

QUICK FIND CODE: 20448
Photographic Digital Printing
David Taylor

QUICK FIND CODE: 19072
Understanding Exposure
Andy Stansfi eld

BESTSELLER

QUICK FIND CODE: 20225
Understanding 
RAW Photography
David Taylor

BESTSELLER

QUICK FIND CODE: 19851
Close-up & Macro Photography
Tracy Hallett

BESTSELLER

This new series focuses on photographic techniques not only to give you a comprehensive grounding, but also to take you a step further to enable you to 
get much more from your photography. Expert advice with useful hints and tips is given by professional photographer. Illustrated in full colour with the 
clear aid of charts.

THE EXPANDED GUIDES > TECHNIQUES

3 FOR THE PRICE OF 2!

QUICK FIND CODE: 21657
Bryan Peterson's
Exposure Solutions

Amphoto   PB   £14.99

QUICK FIND CODE: 18815
Understanding Exposure, 
3rd Edition

Amphoto   PB   £19.99

BESTSELLER

QUICK FIND CODE: 19348
Understanding Flash Photography

Amphoto  PB   £19.99

BESTSELLER

QUICK FIND CODE: 17612
Understanding Close-up Photography

Amphoto  PB   £19.99   

BESTSELLER

BRYAN PETERSON
Bryan Peterson is a phenomenon on how-to photography and has sold more than half a million books, including Amphoto’s #1 bestselling title 
of all time, Understanding Exposure.

Ammonite • Paperback with fl aps • 178 x 145mm • 192 pages • £14.99

Visit: www.thegmcgroup.com Tel: 01273 488005
 
PLEASE QUOTE
ORDER CODE: C4083

AVAILABLE JANUARY 2014 AVAILABLE JANUARY 2014

BOOKS 2013
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Nikon Digital Cameras
Nikon D4 SLR body................................................................  £4,199.00
Nikon D4 + AF-S 14-24mm f/2.8G IF-ED Kit..........................  £5,475.00
Nikon D4 + AF-S 24-70mm f/2.8G IF-ED Kit..........................  £5,399.00
Nikon D4 + AF-S 14-24mm & 24-70mm f/2.8G Kit................  £6,699.00
Nikon D800 DSLR body.........................................................  £1,949.00
Nikon D800 + MB-D12 Grip Kit..............................................  £2,230.00
Nikon D800 + AF-S 14-24mm f/2.8G ED Nikkor....................  £3,255.00
Nikon D800 + AF-S 24-70mm f/2.8G ED Nikkor....................  £3,180.00
Nikon D800 + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED Nikkor Kit
...............................................................................................  £4,485.00
Nikon D800E DSLR body.......................................................  £2,349.00
Nikon D800E + MB-D12 Grip Kit............................................  £2,630.00
Nikon D800E + AF-S 14-24mm f/2.8G ED Nikkor..................  £3,649.00
Nikon D800E + AF-S 24-70mm f/2.8G ED Nikkor..................  £3,575.00
Nikon D800E + AF-S 14-24mm f/2.8G & AF-S 24-70mm f/2.8G ED Nikkor Kit
...............................................................................................  £4,875.00
Nikon MB-D12 Grip for D800E/D800.....................................  £285.00
Nikon D600 DSLR body.........................................................  £1,375.00
Nikon D600 + MB-D14 Grip Kit..............................................  £1,565.00
Nikon D600 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor........  £1,755.00
MB-D14 Grip for D600...........................................................  £195.00
Nikon D7100 SLR body..........................................................  £845.00
Nikon D7100 + MB-D15  Grip Kit...........................................  £1,059.00
Nikon D7100 + 16-85mm f/3.5-5.6G VR DX IF-ED Kit...........  £1,249.00
Nikon D7100 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit.........  £999.00
Nikon D7100 + 18-140mm f/3.5-5.6G VR DX ED Kit.............  £1,299.00
Nikon D7000 SLR body..........................................................  £579.00
Nikon D7000 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit.........  £719.00
Nikon D7000 + 18-200mm f/3.5-5.6G VR II DX IF-ED Kit.....  £1,159.00
Nikon D7000 + MB-D11 Kit....................................................  £789.00
Nikon D90 SLR body..............................................................  £419.00
Nikon D90 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit............  £549.00
Nikon D3200 DSLR body.......................................................  £319.00
Nikon D3200 + 18-55mm f/3.5-5.6G VR DX Kit.....................  £379.00
Nikon D5200 DSLR body.......................................................  £499.00
Nikon D5200 + AF-S 18-55mm f/3.5-5.6G VR DX Kit............  £575.00
Nikon D5100 DSLR body.......................................................  £345.00
Nikon D5100 + AF-S 18-55mm f/3.5-5.6G VR DX Kit............  £415.00
Nikon D3200 DSLR body.......................................................  £339.00
Nikon D3200 + AF-S 18-55mm f/3.5-5.6G VR DX Kit............  £379.00
Nikon D3100 DSLR body.......................................................  £259.00
Nikon D3100 + AF-S 18-55mm f/3.5-5.6G VR DX Kit............  £299.00

Nikon 1 System
Nikon 1 V2 10-30mm Kit........................................................  £659.00
Nikon 1 V2 10-30mm & 30-110mm Twin Kit..........................  £799.00
Nikon 1 S1 11-27.5mm Kit.....................................................  £475.00
Nikon 1 S1 11-27.5mm + 30-110mm Kit................................  £595.00
Nikon 1 AW1 + 11-27.5mm f/3.5-5.6......................................  £749.00
Nikon 1 AW1 + 11-27.5mm f/3.5-5.6 + 10mm f/2.8................  £949.00
Nikkor VR 6.7-13mm f/3.5-5.6...............................................  £425.00
Nikkor VR 11-27.5mm f/3.5-5.6..............................................  £169.00
Nikkor VR 10-30mm f/3.5-5.6................................................  £145.00
Nikkor VR 30-110mm f/3.8-5.6...............................................  £179.00
Nikkor 10mm f/2.8..................................................................  £179.00
1 Nikkor AW 10mm f/2.8........................................................  £299.00
Nikkor 18.5mm f/1.8...............................................................  £179.00
Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom..............................  £545.00
Nikon SB-N7 Speedlight........................................................  £139.00
Nikon GP-N100 GPS Unit......................................................  £99.00
Mount adapter FT1................................................................   £199.00

Nikon Coolpix
Nikon Coolpix A......................................................................  £849.00
Nikon Coolpix P7800..............................................................  £499.00

AF-S & AF DX Nikkor Lenses
10.5mm f/2.8G AF DX ED Fisheye........................................  £545.00
AF-S 35mm f/1.8G DX...........................................................  £150.00
AF-S 10-24mm f/3.5-4.5G IF-ED DX.....................................  £639.00
AF-S 12-24mm f/4G IF-ED DX...............................................  £829.00
AF-S 16-85mm f/3.5-5.6G ED VR DX....................................  £439.00
AF-S 17-55mm f/2.8G DX IF-ED............................................  £1,049.00
AF-S 18-55mm f/3.5-5.6G VR ED DX....................................  £145.00
AF-S 18-105mm f/3.5-5.6G VR DX IF-ED.............................  £225.00
AF-S 18-140mm f/3.5-5.6G VR DX ED..................................  £475.00
AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED..........................  £585.00
AF-S 18-300mm f/3.5-5.6G ED VR DX..................................  £675.00
AF-S 55-200mm f/4-5.6G VR DX IF-ED................................  £245.00
AF-S 55-300mm f/4.5-5.6G DX VR........................................  £279.00

AF FX Nikkor Lenses
14mm f/2.8D AF ED...............................................................  £1,219.00
16mm f/2.8D AF Fisheye........................................................  £619.00
20mm f/2.8D AF.....................................................................  £465.00
24mm f/2.8D AF.....................................................................  £369.00

28mm f/2.8D AF..................................................................... £245.00
35mm f/2D AF........................................................................  £255.00
50mm f/1.8D AF.....................................................................  £109.00
50mm f/1.4D AF.....................................................................  £235.00
85mm f/1.8D AF.....................................................................  £299.00
85mm f/1.4D AF IF.................................................................  £949.00
105mm f/2D AF-DC...............................................................  £799.00
135mm f/2D AF-DC...............................................................  £1,025.00
180mm f2.8D AF IF-ED.........................................................  £695.00

AF-S FX Silent Wave Nikkor Lenses
AF-S 24mm f/1.4G ED.......................................................... £1,489.00
AF-S 28mm f/1.8G................................................................  £499.00
AF-S 35mm f/1.4G................................................................  £1,299.00
AF-S 50mm f/1.4G IF.............................................................  £275.00
AF-S 50mm f/1.8G IF.............................................................  £155.00
AF-S 85mm f/1.8G................................................................  £379.00
AF-S 85mm f/1.4G................................................................  £1,189.00
AF-S 14-24mm f/2.8G IF-ED.................................................  £1,310.00
AF-S 16-35mm f/4G ED VR..................................................  £829.00
AF-S 17-35mm f/2.8D IF-ED.................................................  £1,495.00
AF-S 18-35mm f/3.5-4.5G.....................................................  £569.00
AF-S 24-70mm f/2.8G IF-ED.................................................   £1,235.00
AF-S 24-85mm f/3.5-4.5G ED VR.........................................   £419.00
AF-S 24-120mm f/4G ED VR................................................   £799.00
AF-S 28-300mm f/3.5-5.6G ED VR.......................................   £649.00
AF-S 70-200mm f/2.8G VR II IF-ED......................................   £1,599.00
AF-S 70-200mm f/4G VR IF-ED............................................   £995.00
AF-S 70-300mm f/4.5-5.6G VR IF-ED...................................   £385.00
AF-S 80-400mm f/4.5-5.6G VR ED.......................................   £2,239.00
AF-S 200-400mm f/4G VRII IF-ED........................................   £4,879.00
AF-S 200mm f/2G VR II IF-ED..............................................   £4,099.00
AF-S 300mm f/4D IF-ED.......................................................   £1,029.00
AF-S 300mm f/2.8G VR II IF-ED...........................................   £4,039.00
AF-S 400mm f/2.8G VR IF-ED..............................................   £6,595.00
AF-S 500mm f/4G VR IF-ED.................................................   £5,845.00
AF-S 600mm f/4G VR IF-ED.................................................   £7,050.00
AF-S 800mm f/5.6E VR FL ED (inc. TC800-1.25E ED teleconverter)
..............................................................................................   £15,599.00
TC-14E II 1.4x teleconverter.................................................  £315.00
TC-17E II 1.7x teleconverter.................................................  £315.00
TC-20E III 2x teleconverter...................................................  £399.00

AF FX Zoom-Nikkor Lenses
24-85mm f/2.8-4D AF IF........................................................ £545.00

AF & AF-S Micro-Nikkor Lenses
AF-S 40mm f/2.8G DX Micro................................................. £189.00
60mm f/2.8D Micro................................................................ £365.00
AF-S  60mm f/2.8G ED Micro................................................ £399.00
AF-S 85mm f/3.5G VR DX IF-ED Micro................................ £375.00
AF-S 105mm f/2.8G AF-S VR Micro IF-ED........................... £609.00
200mm f/4D AF Micro IF-ED................................................. £1,245.00

Nikon Speedlights
SB-910 Speedlight................................................................ £335.00
SB-700 Speedlight................................................................ £229.00
SB-400 Speedlight................................................................ £119.00
SB-R1C1 Close-Up Commander Ki...................................... £559.00
SB-R1 Close-Up Remote Kit................................................. £399.00
SU-800 Wireless Speedlight Commander............................. £269.00
SB-R200 Wireless Remote Speedlight.................................. £159.00

Manual Focus Nikkor AIS Lenses
20mm f/2.8 Nikkor................................................................. £901.00
24mm f/2.8 Nikkor................................................................. £608.00
28mm f/2.8 Nikkor................................................................. £615.00
35mm f/1.4 Nikkor................................................................. £1,227.00
45mm f/2.8P Nikkor, chrome................................................. £325.00
50mm f/1.4 Nikkor................................................................. £597.00
50mm f/1.2 Nikkor................................................................. £743.00
180mm f/2.8 ED Nikkor......................................................... £799.00

Zoom-Nikkor Manual AIS Lenses
28-85mm f/3.5-4.5 Zoom-Nikkor........................................... £599.00

Special Purpose: Perspective Control 
and Micro-Nikkor Lenses
24mm f/3.5D PC-E ED Nikkor............................................... £1,455.00
28mm f/3.5 PC Nikkor........................................................... £1,195.00
45mm f/2.8D ED PC-E Nikkor............................................... £1,395.00
55mm f/2.8 Micro-Nikkor....................................................... £541.00
85mm f/2.8D ED PC-E Nikkor............................................... £1,325.00
105mm f/2.8 Micro-Nikkor..................................................... £1,047.00
200mm f/4 Micro-Nikkor........................................................ £895.00
PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control

“I couldn’t be happier with 
the (D300) camera, the 

condition is great for a second
hand and the gentleman who 

took my order was very polite.  
It’s rare to find good old 

fashioned customer service 
but I found it with you.”

– Mrs Tracey Abbott
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 CAMERA MEETS SMARTPHONE!
The new Samsung NX promises to merge these worlds beautifully 

GEAR ZONE
ACQUIRE
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CAMERA TEST
GEAR ZONE

This is a camera with no control butt ons 
on the back! Andy Luck discovers 
if Samsung has made the world of 
smartphone technology translate into 
a serious interchangeable lens camera

T he Samsung Galaxy NX is the 
world’s fi rst interchangeable-
lens, mirror-less system 
camera to attempt to combine 

smartphone technology with the 
characteristic look, feel and functionality 
of a DSLR.

Externally, from the front at least, 
the Galaxy NX looks like a conventional 
compact system camera and even 
internally it has a 20.3 million pixel 
APSC sensor. But that’s where the 
conventionality ends, because the 
operation experience off ered by the 
camera is pure smartphone – via the 
Android 4.2 Jelly Bean operating system.

The overall look and feel of the camera 
is quite distinctive. The fi nish to the 
body is smooth with a very slight matt 
texture, which is reassuring in the hand. 
It is not the smallest compact system 

camera – nor the lightest at around 
410g – but it feels extremely tough and 
well put together. The stand out design 
feature, one that makes this camera so 
diff erent from almost every other DSLR 
on the market so far, is that there are no 
controls, dials or buttons whatsoever on 
the back of the camera. The whole of the 
rear is taken up by a 121.2mm (4.8in), 
1280 x 720 pixel, high-defi nition TFT 
touch-screen LCD. If it wasn’t for the 
bulge above the body to house the 
electronic viewfi nder (EVF), looking at 
the back of the Galaxy NX would be very 
similar to looking at one of the latest 
mid-sized tablet devices.

Switching the Galaxy NX on for 
the fi rst time is also like starting up 
a computer, with an opening animation 
and jingle being played for a few seconds. 
The screen then lights up and has a host 

Guide price £1,199 (body only)
Contact  samsung.com/uk

of apps and widgets built-in. 
This familiar view for tablet or 

smartphone owners hints at the real 
diff erence between this and conventional 
cameras, namely that the Galaxy NX can 
run any of the myriad apps available for 
the Galaxy S4 smartphones, such as 
internet browsing, in-camera editing, 
social networking, navigation and even 
games! Ironically, you cannot make 
conventional cellphone calls, although 
with Skype you could speak to friends 
and family via the camera – though you 
might look a little odd.

With the vast range of picture editing 
apps available you could conceivably do 
all your processing in-camera, assuming 
you were happy working on a 4.8in 
screen. Many apps, such as Instagram, 
however, restrict the image size, so the 
20.3 megapixel output the Galaxy NX 
is capable of would be superfl uous for 
many of the current social media sharing 
apps. Bundled with the camera, however, 
is a copy of the latest version of Adobe 
Lightroom – ideal for processing your 
images if you choose to do it the 
conventional way, on the computer.

With 3G/4G LTE (via micro SIM), 
Bluetooth, Wi-Fi and GPS, this camera 
is clearly designed for those who need 
to get their images shared or onto social 
networking sites from the camera itself. 
The bundled, 50GB Dropbox storage 
space could come in handy, too.

There are 31 Scene Modes, which are 
supported by numerous connectivity 
options and many internal apps. You 
could, for example, make your own 
photo books direct from the camera, 

below Deer in 
Home Park. The 
Samsung has good 
dynamic range to 
capture a wide 
range of tones in 
natural scenes. 
Samsung Galaxy 
NX with 28-200mm 
lens, ISO 200, 
1/250sec at f/6.3

Samsung Galaxy NX
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LIKES
✓ Big screen
✓ Large sensor
✓ Good build
✓ Connect ivity
✓ Minimalist  looks
✓ Bundled Lightroom

DISLIKES
✘ Expensive
✘ Complicated for uninitiated
✘ Micro SD slot only
✘ Some operational lag
✘ Lack of manual controls

November 2013 Outdoor Photography 95

or voice control it, or even access a 
location-based Photo Suggest app if you 
are in the fi eld and lost for inspiration.

To bring the Galaxy NX into camera 
mode, you can tap the camera app icon 
on the screen, or press the on button – 
one of the very few buttons that sit on 
the minimalist surface at the top of 
the camera. There, you will also fi nd the 
shutter release, video button, mode dial 
and fl ash release.

Initially, when using the EVF instead 
of the touch screen LCD, I wondered 
how, with no buttons on the camera 
back, I could change any camera 
parameters? After some head scratching, 
I realised that by pressing the iFN button 
on the lens and turning the mode dial 
on top of the camera, you can change 
a range of settings such as aperture, 
shutter speed, exposure compensation, 
and so on, while keeping the camera to 
the eye. You can also select a variety of 
recording settings, including Raw plus 
JPEG – which is worth doing, as there 
is decent dynamic range available in the 
Galaxy NX Raw fi les for those occasions 
when the highlights peak or shadows 
block up in the JPEGs.

In practice, JPEG image quality from 
the Galaxy NX is good, although the 
default noise reduction did seem to 
‘smear’ away quite a bit of detail, 
particularly as ISO rose to 1600, 3200, 
and above. Likewise, the hybrid 
contrast/phase detect AF is quite 
responsive, but I could not fi nd a way 
to reduce the AF area size for accurate 
focus on smaller subjects. 

The top shooting rate of 8.6 frames 
per second is fast, but the slight lag in 

VERDICT
Controlling a camera with new 
smartphone technology may not 
be for everyone, particularly at this 
relatively high price, but for social 
media users seeking smartphone 
funct ionality combined with a large 
sensor and interchangeable lens 
option, the Galaxy NX off ers 
a unique combination of excellent 
connect ivity and creativity that 
could just ify the outlay.

RATINGS
Handling  94%
Performance  89%
Specifi cation  93%
Value  88%

91%
OVERALL

TECH SPEC 
Disp lay 4.8in HD scLCD, 0.46in SVGA EVF
Chipset Pega-Q + DRIMe4 + MDM9215 (XMM6360)
Sensor 22MP (20MP eff ect ive)
Memory 2GB (RAM) + 16GB (eMMC)
MicroSD (up to 64GB)
Camera/Flash 20.3MP APS-C CMOS w/ Flash
ISO range 100 – 25600 and Auto
Connect ors microUSB, USB 2.0
Wireless connect ivity BT 4.0, WiFi a/b/g/n HT40 
2.4G/5GHz GPS, A-GPS + GLONASS
Dimension 136.5 x 101.46 x 56mm
Weight 495g
Batt ery capacity 4360mAh, 3.8V
OS/Upgrade Android JB MR1
Messaging & SNS ChatON(D/L)
PC Applications Kies (Windows & Mac), Lightroom
UI/Web Browser, TouchWiz for Android / Chrome
Audio MP3, AAC, AAC+, eAAC+, WMA, RA
Video MPEG4, H.263, H.264, WMV, RV, VD-1
Recording/playback 1080 at 30fps

Swan taking off . The maximum frame rate of 8.6 frames per second can 
help to produce high sp eed sequences. 
Samsung Galaxy NX with 28-200mm lens, ISO 800, 1/1600sec at f/6.3

Red Damselfl y. JPEG colours are punchy, but some detail is lost  due to 
high default noise reduct ion. 
Samsung Galaxy NX with 28-200mm lens, ISO 800, 1/1600sec at f/6.3

initiating a high speed sequence, 
combined with the images previewing 
in the EVF at the point of capture, made 
tracking moving subjects diffi  cult. ■
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Long-line waterproofs
As the weather turns and conditions on location get wett er, the extra protect ion 
of a longer jacket is more necessary. Judy Armst rong test s four of the best 

W aterproof jackets for 
outdoor use have 
changed dramatically 
over recent years, 

becoming ever-shorter and closer-
fi tting. The design is aimed at 
mountaineers, but many of the features 
– short length and close cut for use 
with climbing harnesses, minimalist 
fabrics, welded seams and pockets to 
reduce weight – are too specialised for 
normal use.

 The traditional style of waterproof 
– looser cut, big pockets and longer 
length – is a better solution for 
photographers who spend time 
outdoors in all weather. Good 
examples, such as those we’ve tested 
here, include the best of both worlds: 

technical fabrics with a classic, 
protective cut. At the other end of 
the scale are low-cost, non-technical 
but still long-line coats; these are 
perfectly adequate for static work but 
are less likely to keep you dry once you 
get active.

While long-line jackets are becoming 
a rare breed, they are worth hunting 
out: the quiet, durable fabrics, muted 
colours, large pockets for storage and 
comfortable fi t for wearing over warm 
layers, make them ideal for winter 
snappers. They may not look as 
technical as the slim-line climbing 
jackets, but for most of us they are 
more comfortable, and more practical.

Next month: Judy tests snowshoes

JUDY TESTS
GEAR ZONE

TEST NOTES 
Fabric rating takes into 
account noise, breathability 
(including lining) and comfort.
Ease of use includes cuff s, 
zips, hood and general 
design/fi t.
Length is measured (by me) 
from centre back, nape 
(bott om of collar) to hem.

TOP TIPS 
 Long-line jackets are 

usually lined: mesh linings 
allow more air to circulate and 
feel less clammy than solid 
linings. Solid-lined sleeves 
are common; these are easier 
to slide your arms into but will 
quickly feel sweaty.

 The hood should adjust  to 
seal around your face, using 
drawcords down the sides 
and around the back of the 
head. Check that the peak 
is eff ect ive, and the hood 
allows peripheral vision and 
moves with your head.  

 A waterproof can only keep 
you dry if you have the right 
layers underneath. Lightweight 
wool or synthetic clothing 
next to your skin plus 
insulation, such as fl eece, 
will work together to move 
moist ure from your skin to the 
outside of the waterproof.

 Women’s jackets generally 
have shorter backs and arms, 
narrower shoulders and wider 
hips than men’s jackets. 
Unisex jackets are cut for 
men, which compromises the 
fi t for women.
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RATINGS
Fabric: 100%
Ease of use: 95%
Pockets: 95%
Quality/value: 90%

RATINGS
Fabric: 85%
Ease of use: 85%
Pockets: 90%
Quality/value: 85%

RATINGS
Fabric: 80%
Ease of use: 85%
Pockets: 90%
Quality/value: 100%

RATINGS
Fabric: 90%
Ease of use: 95%
Pockets: 95%
Quality/value: 95%
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PÁRAMO 
Ladies Tula
Páramo jackets use their own 
membrane-free fabric: Nikwax 
Analogy, which is supple and 
quiet with very high breathability 
and weatherproof ratings. In 
tough conditions, it is unbeatable. 
New for 2013 is Tula, a women’s 
sp ecifi c jacket with an unusual 
A-line cut. The fl ared hem hovers 
above the knee, rising to a narrow 
waist . The top half incorporates 
Páramo’s usual (excellent) 
technical features, such as 
shoulder and arm articulation, 
venting cuff s, and shoulder and 
back PumpLiner for rucksack 
comfort/moist ure management. 
The well-shaped hood moves 
with the head and, Páramo say, 
is designed to ‘accommodate 
hair’, which I fi nd hilarious. Hood 
adjust ment, via concealed 
toggles, is awkward (easy to 
tighten, fi ddly to release). Fabric 
performance is impeccable, the 
cut is a matt er of tast e and there 
is no version for men.  

ROHAN 
Hilltop Jacket
Hilltop has been in Rohan’s 
range for years, and they say 
it is a ‘great seller’. It’s certainly 
diff erent: very long-line indeed, 
just  covering my knees! That 
length adds to the weight and 
bulk: this is a jacket to wear, not 
carry. Hilltop refl ect s Rohan’s 
USP as a travel, rather than 
hard-core outdoors, brand, with 
its natt y check-eff ect  outer fabric 
and details such as brushed 
fl eece panels in the hood to 
keep ears comfy. Pockets are 
awesome: huge and secure. 
Fabric breathability is eff ect ive, 
aided by mesh lining throughout. 
The hood is very good, with a 
wired peak, simple adjust ment 
and good movement. Fabric 
is quiet and supple, which is 
fortunate since there is a lot 
of it. The st yle is defi nitely urban: 
I was mocked while test ing this on 
a mountain, but had the last  laugh 
when it rained and I was the only 
person with a dry backside. Ha!

95%
OVERALL

86.25%
OVERALL

88.75%
OVERALL

93.75%
OVERALL

Fabric: two-layer Gore-Tex Adelaide 
(membrane, polyest er outer)
Sizes: men S-XXL
Hood: packs into collar, semi-
st iff ened peak, adjust able back/
sides, cheek fl aps
Pockets: two below waist  (zip, fl ap), 
one chest  (behind st ormfl ap, zip)
Length: 88cm / 814g (men’s Large)

£210, berghaus.com, 0845 607 2477

Fabric: nylon outer, two-layer 
Barricade T + DWRT waterproofi ng 
Sizes: men S-XL, women S-XL
Hood: zips into collar, wired peak, 
adjust able back/sides
Pockets: two below waist  (diagonal 
zip, fl ap), two chest  (vertical zip)
Length: 92cm / 805g (women’s 
Medium)

£197, rohan.co.uk, 0800 840 1412

Fabric: Nikwax Analogy Waterproof
Sizes: women XS-XXL
Hood: hanging, wired peak, 
adjust able back/sides
Pockets: two below waist  (diagonal 
zip), two chest  (one under st ormfl ap, 
one inside)
Length: 88cm / 780g (women’s 
Medium)

£230, paramo.co.uk,  01892 786444  

GELERT 
Timor Jacket
You read it correct ly: the price for 
this jacket is £60. It’s incredible 
value; to be honest , it’s weirdly 
close to the Berghaus Long 
Cornice in terms of cut and 
design, but without the Gore-Tex 
label, and £150 cheaper! Length 
is mid-thigh, covering the bum. 
Cut is roomy with lots of room for 
layers and airfl ow. Side pockets 
have diagonal zips; the chest  
pocket (behind the st ormfl ap) is 
bigger and also secure. The hood 
(which is detachable) is well 
shaped; the peak has only partial 
wiring, which bends in the wind, 
but it adjust s all round and has 
tethered drawcords. Movement is 
marginal, on a par with Berghaus 
Cornice. Fabric performance is 
bett er than I had expect ed at this 
price: breathability is moderate, 
aided by mesh lining in the hood 
and around the torso. Gelert are 
about to remove it from the range, 
so act  fast .

Fabric: polyest er outer, mesh/taff eta 
lining, unbranded membrane
Sizes: men S-L, women 8-20
Hood: detachable (zip), packs into 
collar, wired peak, adjust able back/
sides
Pockets: two below waist  (diagonal 
zip, fl ap), one chest  (behind 
st ormfl ap, zip)
Length: 78.5cm / 660g (women’s 12)

£60, gelert.com

BERGHAUS Long 
Cornice Jacket
This extended version of the 
Cornice jacket is a long-st anding 
favourite in the Berghaus range. 
The fi t allows winter layering 
without being baggy, with the hem 
sitt ing at mid-thigh. Fabric is 
supple and fairly quiet, with good 
weatherproofi ng and breathability. 
During high levels of exertion, 
condensation shows on the solid 
lining in sleeves and down the 
front but the mesh lining at the 
back feels drier. The pockets are 
well placed, secure and roomy. 
The collar is high but comfortable, 
even with the hood packed into it. 
The hood is poor by Berghaus 
st andards: adjust ability is 
compromised by the lining 
jamming in the pullcords and 
movement is minimal, although 
the shape is good. Cheek fl aps 
have velcro tabs to keep them out 
of the way when not in use. Cuff s 
have a snug fi t, with minimal 
venting. Desp ite small quibbles, 
this is a well-cut, reliable jacket. 
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MindShift  Gear 
Contact  Sheet 
Aimed at photographers in wet or dirty 
environments who need a clean, dry 
area to operate in. Off ering excellent 
gear protect ion thanks to its waterproof, 
rip-st op material, the Contact  Sheet 
measures 152 x 107cm and comes with 
a mesh st uff  sack. It only weighs 142g, 
so is an easy addition to a kit bag. 

Guide price £25
snapperst uff .com

Bushnell Powerview-Porro 
Designed with wildlife watchers in mind, Bushnell’s new 
binoculars feature 10 x 50mm magnifi cation, and multi-
coated optics for superior light transmission and brightness. 
The non-slip rubber armour outer provides comfort and 
security for users, and the binoculars can be fi tt ed on 
a tripod, too. 

Guide price £120
bushnell.eu

Sony Act ion Cam 
HDR-AS3OV 
This wearable HD camcorder features 
an 11.9-megapixel, back-illuminated 
CMOS sensor, wideangle Carl Zeiss 
Tessar lens, Wi-Fi connect ivity and 
GPS funct ions. Easy to mount on to 
helmets, canoes, surfb oards or bikes, 
it can capture all the act ion. It is 35% 
lighter and 25% smaller than the 
previous version.

Guide price £260
sony.co.uk

Nikon Coolpix P7800 
This latest  addition to the Coolpix range off ers st unning 
image quality and manual controls, mixed with the 
portability of a small body. With a 12-megapixel CMOS 
sensor, 7.1x optical zoom and an LCD vari-angle monitor, 
this premium compact  camera is ideal for enthusiast s. 

Guide price: £499.99
nikon.com

Aquapac Waterproof Syst em 
Camera Case 
Guaranteeing complete waterproof protect ion and optimum 
shots through its acrylic lens, Aquapac’s camera case is 
designed with the act ive watersp orts photographer in mind. 
All the camera controls are easily operated through the 
supple material, and the bag promises complete protect ion 
for up to 30 minutes when submersed down to fi ve metres. 
It provides the opportunity to shoot with your everyday 
camera in very wet environments or when snorkelling.

Guide price £90
st ore.aquapac.net
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Lowepro Photo Sports Shoulder Bag 
This new camera bag features a PhotoCell, a removable camera insert, which 
when taken out transforms the product  into a useful day bag. The 18-litre bag 
is good for a DSLR with att ached lens and the 12-litre size is bett er for compact  
syst em cameras. It uses lightweight, weather-resist ant fabrics and has interior, 
zippered, mesh pockets for sp are batt eries, memory cards and cables. Available 
in purple or grey. 

Guide price £65 (18L) £57 (12L)
lowepro.com

Thule Raceway 
Easy to inst all, use and st ore, Thule’s innovative rear-
mounted bike rack fi ts numerous bike sizes and designs. 
Using a locking ratchet cable syst em, not the commonly 
used nylon st raps, the carrier securely fast ens to the car. 
Available in versions for carrying two or three bikes.

Guide price £299.95 (two-bike)
thule.com

Lexar Professional 
Workfl ow Reader 
Solution 
Uploading videos and images from up 
to four memory cards simultaneously, 
Lexar’s new four-bay hub accelerates 
digital workfl ow while using only one 
USB port. It can transfer a range of 
photo and video fi les via the card 
readers, which are sold separately 
and are compatible with most  popular 
card formats.  

Guide price £64.99 (hub) 
£35.99 (card reader)
lexar.com

The North Face Thermoball 
Insulated with Primaloft  Thermoball technology – a new 
high-performance synthetic alternative to down – this 
lightweight jacket will keep adventurers warm 
throughout any winter pursuit. Engineered for 
maximum compressibility, the Thermoball can be 
st owed in something as small as a hand pocket. 
Available for men and women.

Guide price £170
thenorthface.co.uk

Rohan Dry Explorer 
With a windproof and waterproof lining, 
Rohan’s light, soft  and fl exible trousers 
off er breathability and comfort in a 
wide range of weather conditions. 
Aimed at avid walkers, these trousers 
promise the reliability and technology 
of over-trousers without having to carry 
the extra weight. 

Guide price £105
rohan.co.uk
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MEMBERSHIP BENEFITS
ENJOY The Society’s acclaimed journal (10 issues per year) packed 
with news, reviews, in-depth articles and inspirational photography

ACHIEVE a Society Distinction. Improve your skills and demonstrate 
your photographic ability

PROGRESS with your photography by receiving expert advice and 
guidance from our panel members, whilst working towards a Distinction

PARTICIPATE in local meetings and events run by your region

BELONG to one or more of the 14 Special Interest Groups and 
discover different areas of photography. Each group produces their 
own newsletter and holds regular events and meetings

PROMOTE yourself with exclusive use of The Society’s crest on 
your website

CREATE a portfolio of your work on The Society’s website, along 
with a brief biography and a link to your website

SHARE your photographs with other members by entering the free 
monthly online competition 

DEVELOP your photography skills by taking advantage of the 
members discount on our practical workshops

SAVE on entry to Society competitions and events, product 
discounts from our corporate patrons and other associated offers

EXHIBIT your work internationally and online in Society exhibitions

Full details on all the above can be 
found on our website www.rps.org

This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits

Standard £111 Now £88.80

Family £162 Now £129.60

Overseas under 65s £99 Now £79.20

65 and over (enclose proof of age) £82.20 Now £65.76

25 and under (enclose proof of age) £52.80 Now £42.24

Student          Disabled 

(enclose proof of status) 

£52.80 Now £42.24

MEMBERSHIP SUBSCRIPTION RATES (tick as appropriate)

APPLICATION FOR MEMBERSHIP

Please complete this form and return to: 
THE ROYAL PHOTOGRAPHIC SOCIETY, 

Fenton House, 122 Wells Road, Bath, BA2 3AH.

Mr/Dr/Mrs/Miss/Ms First name(s):    

Surname:

Address:    

   
      Postcode:
  
Email Address:

Tel:     Date of Birth:

Which do you consider yourself?   Professional       Amateur       Semi professional

Are you happy to receive emails from The Society?   Yes       No 

If you are a student, is your course either    Full time       Part time

Tick the box to make every £1 of your gift worth 28p more for FREE.

I am a UK taxpayer and would like all donations I have made over the past four years 
and those I make from the date of this declaration until I notify you otherwise, to be 
treated as Gift Aid donations.

Remember you should be paying income tax or capital gains tax equal to the amount The 
Society can reclaim on your donations in any particular year.

I would like to pay by Direct Debit   Annually   Monthly 

INSTRUCTION TO YOUR BANK OR BUILDING SOCIETY 
TO PAY BY DIRECT DEBIT

Service User Number 940467

Reference number (for office use only)

Name and full postal address of your bank or building society:

Account name:

Name and address of Bank:   
  

      Postcode:

Bank account number   

Branch sort code

Instructions to your bank or building society 

Please pay The Royal Photographic Society Direct Debits from the account detailed in this 
Instruction subject to the safeguards assured by the Direct Debit Guarantee. I understand 
that this Instruction may remain with The Royal Photographic Society and, if so, details 
will be passed electronically to my bank/building society.

Signature:

Date:

THE DIRECT DEBIT GUARANTEE

 This Guarantee is offered by all banks and building societies that accept instructions to pay Direct Debits 
If there are any changes to the amount, date or frequency of your Direct Debit The Royal Photographic Society will notify 

 you ten working days in advance of your account being debited or as otherwise agreed. If you request The Royal Photographic 

 If an error is made in the payment of your Direct Debit, by The Royal Photographic Society or your bank or building society, 
 you are entitled to a full and immediate refund of the amount paid from your bank or building society – If you receive a 
 refund you are not entitled to, you must pay it back when The Royal Photographic Society asks you to

 be required. Please also notify us.

IMAGE: TIM RUDMAN FRPS Kirkjufell 

SPECIAL OFFER 

20% OFF 
RPS MEMBERSHIP
Only applies when paying by Direct Debit

OP NOV 13
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The 
 EOS Training Academy

from
  Experience Seminars              

30% off all Canon EOS training DVDs and photography 
technique DVDs for all Outdoor Photography 
magazine readers when purchased online

Making The Most Of Your Digital EOS DVDs

the features on your camera when they are best used and when they should be returned to the default settings, that will you be able to get 

This offer can only be purchased by visiting our website at www.experience-seminars.co.uk and clicking on the DVD 
tab or button to see our online shop.  When purchasing use code FDB-CBD-NSI-BFS-AFF at the checkout stage in 
the gift voucher box to get your 30% discount.

Essential Guide and Art Of series DVDs for all photographers

These DVDs normally sell at £19.99 each. To get 30% discount order online.

This offer can only be purchased by visiting our website at www.experience-seminars.co.uk and clicking on the DVD tab or button to see our online 
shop.  When purchasing use code When purchasing use code FDB-CBD-NSI-BFS-AFF at checkout stage in the gift voucher box to get your 30% discount.

These are the UK’s best selling DVDs especially designed for Canon EOS cameras by the number one specialist training 

have a total of 23 DVDs in our range catering for all ability levels and techniques and have been used by Canon in various 
promotions over the last few years.

Outdoor full page Nov indd 1 04/10/2013 08:51
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 Voted Best Online Retailer 2002-2013
Best Specialist Retailer 2010-2013
Good Service Award Winner 2008-2013

 SAVE UP TO
 £637    
ON RRP
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 01603  208768
 Call us Mon-Fri 8am-7pm
 Visit www.wexphotographic.com

 SAVE
£200
ON RRP
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www.ParkCameras.com/Outdoor
VISIT OUR WEBSITE - UPDATED DAILY

01444 23 70 34
PHONE US MONDAY - SUNDAY

FOR THE LATEST NEW PRODUCTS,
VISIT WWW.PARKCAMERAS.COM/OUTDOOR

LOOKING FOR BINOCULARS?
VISIT US IN STORE OR ONLINE AT WWW.PARKCAMERAS.COM/OUTDOOR

For the Nikon 1 range of cameras and lenses, including the new AW1 
and NIKKOR AW 10mm f/2.8 visit us in store, or see our website

Nikon D4

Body Only 
£4,239.00

See website
for deals!

16.2
 MEGA
 P I X E L S

See our website for special off ers
with the Nikon D4!

12 FPS

Nikon D800

Body Only 
£1,802.00*

 + SB-910 Flash 
£2,096.00*

36.3
 MEGA
 P I X E L S

*Prices include body & fl ash cashback 
from Nikon if bought before 26.01.2014

AF-G 10.5mm f/2.8G ED DX £549.00 
AF-D 14mm f/2.8D  £1,099.00 
AF-D 16mm f/2.8D Fisheye  £619.00 
AF-D 20mm f/2.8  £459.00 
AF-D 24mm f/2.8D  £369.00 
AF-S 24mm f/1.4G ED  £1,469.00 
PC-E 24mm f/3.5D ED  £1,465.00 
AF-D 28mm f/2.8  £245.00 
AF-S 28mm f/1.8G  £505.00 
AF-S 35mm f/1.4G  £1,299.00 
35mm f2 AF Nikkor D  £259.00 
35mm f/1.8 AF-S DX  £155.00 
AF-S 40mm f/2.8G ED Micro  £179.00 
PC-E 45mm f/2.8D ED  £1,289.00 
AF 50mm f/1.4D  £244.00 
AF-S 50mm f/1.4G  £289.00 
AF-D 50mm f/1.8  £109.00 
AF-S 50mm f/1.8G  £155.00 
AF-S 60mm f/2.8G Micro ED £404.00 
AF-S 85mm f/3.5G DX Micro  £375.00 

AF-D 85mm f/1.8D  £299.00 
AF-S 85mm f/1.8G  £369.00 
AF-S 85mm f/1.4G  £1,179.00 
AF-S 105mm f/2.8G VR IF-ED £619.00 
PC-E 85mm f/2.8D ED  £1,299.00 
AF-DC 105mm f/2 Nikkor  £799.00 
AF-D 135mm f/2.0D  £1,029.00 
AF-D 180mm f/2.8 IF ED  £689.00 
AF-D 200mm f/4D IF ED  £1,179.00 
AF-S 200mm f/2G ED VR II £4,099.00 
AF-S 300mm f/2.8G ED VR II  £3,999.00 
AF-S 300mm f/4 D IF-ED  £1,029.00 
AF-S 400mm f/2.8G ED VR £6,589.00 
AF-S 500mm f/4G ED VR  £5,849.00 
AF-S 600mm f/4G ED VR  £7,069.00 
AF-S 800mm f/5.6E FL ED VR See web
AF-S 10-24mm f/3.5-4.5G DX  £639.00 
AF-S DX 12-24mm f/4 G IF-ED  £839.00 
AF-S 14-24mm f/2.8G ED  £1,315.00 
AF-S 16-35mm f/4G ED VR £829.00 

AF-S 16-85mm f/3.5-5.6 DX VR  £439.00 
AF-S 17-35mm f2.8 IF ED  £1,499.00 
AF-S 17-55mm f/2.8G IF-ED  £1,049.00 
AF-S 18-35mm f/3.5-4.5 G ED    See web 
AF-S DX 18-55 f/3.5-5.6G II £127.00 
AF-S 18-105mm f/3.5-5.6G VR  £234.00 
AF-S 18-200mm ED DX VR II £599.00 
AF-S 18-300mm ED VR DX  £669.00 
AF-S 24-70mm f/2.8G ED  £1,235.00 
AF-D 24-85mm f/2.8-4  £549.00 
AF-S 24-85mm f/3.5-4.5 ED VR  £429.00 
AF-S 24-120mm f/4G ED VR  £799.00 
AF-S 28-300mm ED VR  £659.00 
AF-S 55-200mm f/4-5.6G £199.00 
AF-S 55-200mm f/4-5.6 VR  £129.00
AF-S DX 55-300mm VR  £239.00 
AF-S 70-200mm f/2.8 VR II  £1,579.00 
AF-S 70-200mm f/4.0 VR  £1,099.00 
AF-S 70-300mm IF ED VR  £395.00 
AF-D 80-400mm ED VR  £949.00 

NIKON LENSES For a range of refurbished Nikon lenses at very low 
prices, visit www.ParkCameras.com/Outdoor

Nikon D7000

Body Only 
£512.00*

 + 18-105 VR 
£719.00

16.2
 MEGA
 P I X E L S

*Prices include £70 cashback from 
Nikon if bought before 26.01.2014

6 FPS

Nikon D5200

Body Only 
£469.00*

 + 18-55 VR 
£529.00*

24.1
 MEGA
 P I X E L S

*Prices include £50 cashback from 
Nikon if bought before 26.01.2014

1080p
FULL HD

Nikon D7100

In stock from £739.00*
See website for full details

24.1
 MEGA
 P I X E L S

*Price includes £100 cashback from 
Nikon if bought before 26.01.2014

6 FPS

Nikon D5100

Body Only 
£349.00

 + 18-55 VR 
£389.00

16.2
 MEGA
 P I X E L S

Add a spare  EN-EL14 battery for 
only £38 with the Nikon D5100

4 FPS

Nikon D3100

Body Only 
£249.00

 + 18-55 VR 
£289.00

14.2
 MEGA
 P I X E L S

Add a spare  EN-EL14 battery for 
only £38 with the Nikon D3100

3 FPS

Nikon D3200

Body Only 
£289.00*

 + 18-55 VR 
£339.00*

24.2
 MEGA
 P I X E L S

*Prices include £30 cashback from 
Nikon if bought before 26.01.2014

4 FPS

cameras & lenses 
purchasing Nikon 
special off ers when 

showroom in 
Visit us at our

Burgess Hill, for 

14mm f/2.8L II USM  £1,899.00 
20mm f/2.8 USM  £409.00 
24mm f/1.4L Mk II USM  £1,245.00 
24mm f/2.8 IS USM         £459.00
28mm f/1.8 USM  £369.00 
28mm f/2.8 IS USM         £439.00
35mm f/1.4L USM  £1,059.00 
35mm f/2.0 (Ex-demo)  £215.00 
35mm f/2.0 IS USM       £509.00 
40mm f/2.8 STM  £149.00 
50mm f/1.2 L USM  £1,249.00
50mm f/1.4 USM  £279.00
50mm f/1.8 II  £82.00 
50mm f/2.5 Macro  £227.00 
EF-S 60mm f/2.8 Macro £339.00
MP-E 65mm f/2.8  £889.00 
85mm f/1.2L II USM  £1,769.00 
85mm f/1.8 USM  £299.00 
100mm f/2 USM  £349.00
100mm f/2.8 USM Macro £429.00 
100mm f/2.8L Macro IS USM £725.00
135mm f/2.0L USM  £859.00 
180mm f/3.5L USM Macro £1,229.00 
200mm f/2.0L IS USM £4,599.00

200mm f/2.8L USM/2  £649.00 
300mm f/2.8L USM IS II   £5,339.00 
300mm f/4.0L USM IS  £1,169.00 
400mm f/2.8L USM IS II   £8,279.00 
400mm f/4.0 DO L USM IS  £5,599.00 
400mm f/5.6L USM  £1,058.00 
500mm f/4.0L USM IS II  £7,765.00 
600mm f/4.0L USM IS II  £10,479.00 
800mm f/5.6L IS USM  £10,199.00
TSE 17mm f/4.0L  £1,959.00 
TSE 24mm f/3.5L  II  £1,749.00 
TSE 45mm f/2.8  £1,099.00 
TSE 90mm f/2.8  £1,129.00 
8-15mm f/4L Fisheye USM  £1,119.00 
EF-S 10-22mm f/3.5-4.5 USM £499.00
EF-S 15-85mm f/3.5-5.6 IS USM £579.00 
16-35mm f/2.8L II USM  £1,179.00 
17-40mm f/4.0L USM  £589.00 
EF-S 17-55mm f/2.8 IS USM  £699.00
EF-S 17-85 f/4.0-5.6 IS USM £334.00 
EF-S 17-85 IS (No packaging) £289.00 
EF-S 18-55mm f/3.5-5.6 IS II £149.00 
EF-S 18-55mm IS II (No packaging) £85.00 
EF-S 18-135mm IS STM £369.00 

18-135mm IS (No packaging) £299.00 
EF-S 18-200mm f/3.5-5.6 IS  £389.00 
24-70mm f/2.8L II USM  £1,779.00
24-70mm f/4.0L IS USM  £1,169.00
24-105mm f/4.0L IS USM  £839.00 
24-105mm IS (White Box) £679.00
28-135mm f/3.5-5.6 USM IS  £369.00 
28-300mm f/3.5-5.6L IS USM £2,099.00 
EF-S 55-250mm f/4-5.6 IS II  £165.00
70-200mm f/2.8L IS II USM £1,879.00
70-200mm f/2.8L USM  £1,049.00 
70-200mm f/4.0L IS USM  £949.00 
70-200mm f/4.0L USM  £515.00 
70-300mm f/4.0-5.6 IS USM  £409.00 
70-300mm f/4.0-5.6L IS USM £1,129.00 
70-300mm f/4.5-5.6 DO IS USM £1,099.00
75-300mm f/4.0-5.6 Mk III  £189.00 
75-300mm f/4.0-5.6 USM III £219.00 
100-400mm f/4.5-5.6L USM IS £1,275.00 
200-400mm f/4.0L USM IS £11,999.00
1.4x III Extender  £409.00 
2x III Extender  £409.00
EF 12 II Extension Tube  £79.00
EF 25 II Extension Tube  £139.00

CANON LENSES Cashback available on selected Canon lenses. 
See www.ParkCameras.com/Outdoor for details

Canon EOS M

EOS M + 18-55 
£299.00*

EOS M + 22mm 
£449.00*

18.0
 MEGA
 P I X E L S

3.0”
Screen

*Prices include £50 cashback from 
Canon if bought before 26.01.2014

Canon EOS 600D

Body Only 
£349.00*

 + 18-55 IS II 
£389.00*

18.0
 MEGA
 P I X E L S

*Prices include £30 cashback from 
Canon if bought before 26.01.2014

3.7 FPS

Canon EOS 100D

Body Only 
£379.00*

 + 18-55 IS STM 
£479.00*

18.0
 MEGA
 P I X E L S

*Prices include £40 cashback from 
Canon if bought before 26.01.2014

4 FPS

CANON PRINTERS
Canon PIXMA Pro-100
The printer your images deserve

 Up to A3+ prints
 8-ink system  
 Fast printing
 Quality grayscale
 prints  

Now Only £339.00
Was £562.80

Visit us in store on online for special 
deals with Canon paper & ink

Canon PIXMA Pro-10
The printer your images deserve

 Up to A3+ prints
 10 pigment inks 
 Wi-Fi certifi ed
 Professional colour 
 and mono prints 

Now Only £459.00
Was £778.80

Visit us in store on online for special 
deals with Canon paper & ink

Canon PIXMA Pro-1
The printer your images deserve

 Up to A3+ prints
 12-ink system  
 Fast printing
 Quality colour &
 grayscale prints  

Now Only £645.00
Was £958.80

Visit us in store on online for special 
deals with Canon paper & ink

Canon EOS 700D

Body Only 
£435.00*

 + 18-55 IS STM 
£535.00*

18.0
 MEGA
 P I X E L S

*Prices include £50 cashback from 
Canon if bought before 26.01.2014

5 FPS

Canon EOS 60D

18.0
 MEGA
 P I X E L S

Body Only 
£589.00

 + 17-85 IS 
£839.00

Add a BG-E9 battery grip for 
only £139 with the EOS 60D

5.3 FPS

Canon EOS 70D

20.2
 MEGA
 P I X E L S

Body Only 
£1,079.00

 + 18-55 IS STM 
£1,199.00

Add a BG-E14 battery grip for 
only £120 with the EOS 70D

7 FPS

NEW!

Canon EOS 7D

18.0
 MEGA
 P I X E L S

Body Only 
£1,069.00

 + 15-85 IS 
£1,479.00

Add a BG-E7 battery grip for 
only £154 with the EOS 7D

8 FPS

Canon EOS 6D

20.2
 MEGA
 P I X E L S

Body Only 
£1,479.00

 + 24-105 L IS 
£2,349.00

FREE Adobe Photoshop Lightroom 5 
+ Adobe Premiere Elements 11!

8 FPS FREESoftware

Canon EOS 5D Mk III

Body Only 
£2,329.00

 + 24-105 L IS 
£2,975.00

22.3
 MEGA
 P I X E L S

FREE Adobe Photoshop Lightroom 5 
+ Adobe Premiere Elements 11!

FREESoftware

Canon PowerShot S120
Expert performance in your pocket

DUE OCTOBER 2013
SRP £449.99

Add a Canon DCC-1920 soft case for 
only £34 with the PowerShot S120

12.1
 MEGA
 PIXELS

5x

Canon PowerShot G1X
The Master Compact

Now Only £439.00
SRP £695.99

Add a Canon DCC-1800 soft case for 
only £54 with the PowerShot G1X

14.3
 MEGA
 PIXELS

4x £50Cashback

Canon PowerShot G16
Superfast and connected

DUE OCTOBER 2013
SRP £529.99

Add a Canon DCC-1920 soft case for 
only £34 with the PowerShot S120

12.1
 MEGA
 PIXELS

5xNEW! 9.3 FPS

NEW!

Speedlite 320EX
Now £200.99 SRP £323.99
+ AA Batts & charger for £19.49

Macrolite MR-14EX
Now £469.00 SRP £814.80
+ AA Batts & charger for £19.49

Speedlite 600EX-RT
Now £499.00 SRP £815.99
+ AA Batts & charger for £19.49

PART EXCHANGE
Perhaps you’re ready to invest in a new camera to take your photography to 
the next level, or you’ve simply have some gear that’s fallen out of favour and 
is sat idle. Whatever the reason, part-exchanging can help towards your next 
photographic purchase. Ask us about this in store or by calling 01444 23 70 34.

£40cashback
£50cashback

£30cashback

£50cashback

£30cashback

£50cashback
£70cashback

£100cashback

£160cashback

16.3
 MEGA
 P I X E L S

3.0”
Screen

1080p
FULL HD

SD
card

NEW!

FREE HLD-77 batteery gripp and MMMF-3 Addapteer whenn you 
ppre-reggister to receeive an Ollympuss OMDD EM1**

*Whiile stoccks lastt. Availableab on reredempption. TT&Cs aapply

Limited numbers
NOW IN STOCK!!

NEW!

Visit oour shoowrooom in BuBurgess HHill, Weest Susssex annd try 
out tthe Panasonic LUMIX GGX7 foor yourrself. 

Altternativively, vvisit ourur websitesite & waatch ouour videeo. 

LUMIX GX7
16.0
 MEGA
 P I X E L S

3.0”
Screen

1080p
FULL HD

SD
card

Limited numbers
NOW IN STOCK!!

PPurchasse a Saamsungng NX3000 frof m PPark CCaameraas
betweeen 22.008.13 && 31.10.133, & you can claim a 

Samssung 550-200m0mm lenens from Sm Samsuung UKK. T&Cs apply

NX300
20.3
 MEGA
 P I X E L S

3.3”
Screen

1080p
FULL HD

SD
card8.6 FPS

from £529.00
In stock

ViVisit ourr showwroom im in Burgesess Hill,, Westt Susseex 
and try ouut this Tamron leens forr yoursself. 

Allternattively, v visit ouur blog ag and reaad ourr revieww.

18-270mm
f/3.5-6.3 Di II VC PZD
A compact telephoto zoom 
with extra reach. With an 
extensive shooting range 
& high quality optics, it’s a 
popular choice for travel 
photography.

In stock
from £349.00

Available in Canon, 
Nikon & Sony fi ts

CAMERAS LENSES BAGS TRIPODS PRINTERS BINOCULARS SCOPES FLASHGUNS
& LIGHTING ACCESSORIES TRAINING

All prices include VAT @ 20%   Opening times Mon-Sat 9:00am-5:30pm; Thurs. 9:00am-7:30pm; Sun. 11:00am-4:30pm. Address : York Road, Victoria Business Park, Burgess Hill, W. Sussex RH15 9TT. All products are UK stock.  E&OE. * = Please mention “Outdoor Photography” for this special price

Prices correct at time of going to press; Prices subject to change; check website for latest prices.
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When you need a  
reliable tradesman for  
work on your home…

…choose a member of The Guild of Master Craftsmen.  
For a tradesman you can trust – and a job done well.

The only place to list members of The Guild of Master Craftsmen exclusively
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ALL SINGLE ROOMS - NO SUPPLEMENT - Free Post Workshop Telephone Support

t: 07779 122034    e: info@garygroucutt.com

www.garygroucutt.com

Free Post Production Day included

Lightscapes Photographic Workshops

“I learnt so much on the 
course, things that were a 
complete mystery I now 

understand. Brilliant fun and 
now I get the most out of 

my photography days out. 
Really looking forward to 

the next one!” 

Janice Odum 
Northumberland 2012

“Even though it was less than ideal conditions, I still managed to get some shots that I am really happy 
with, actually better than I have taken in a long time! I’m looking forward to coming on another 

course and wouldn’t hesitate to recommend you or your courses to anyone looking to experience, 
great locations, good company and excellent tuition.” Steve Babb Lake District August 2013 

WORKSHOPS FOR 2013
September

Dorset Jurassic Coast - 6th - 8th - FULL

Shropshire Hills & Horses - 13th - 15th - FULL 

Peak District - 20th - 22nd - FULL

Lake District - 27th - 29th - FULL

October 
Isle of Skye - 1st - 5th - FULL

Yorkshire Dales and Coast - 11th - 14th - 1 Place left
3 Nights Dinner, B&B £595.00

Iceland - South Tour - 16th - 21st - FULL

Westonbirt in Autumn Colour - Wednesday 23rd - FULL

Lake District Autumnal Classic Tour
25th - 27th 2 Nights Dinner, B&B £445.00 - 1 Place left

Lake District Autumnal Classic Tour - 28th - 30th - FULL

November
Norway Northern Lights Aurora Tour - 8th - 12th - FULL 

Northumberland Coast and Borders - 18th - 21st - 1 place left
 4 Nights Dinner, B&B - £525.00 

One Day Workshop - Stourhead Autumn Classics - 1 Place Left 
Thursday 14th - Maximum 5 - £145.00 inc light lunch and coffee

December
NEW ONE DAY WORKSHOP - EDINBURGH CITY AND CASTLE 

Sunday 1st December - 2 Places Left
Maximum 5 - includes Coffee and Light Lunch £145.00

Lake District - 13th - 15th - 2 Nights Dinner, B&B £445.00 - 1 Place left

WORKSHOPS WINTER 2014 
January 2014 

Isle of Skye - 17th - 21st - 4 Nights Dinner, B&B £745.00 - 2 Places left

Lake District Winter - 24th - 26th - 2 Nights Dinner, B&B £445.00 - 2 Places left 

www.wildphotographyholidays.com

WILD PHOTOGRAPHY HOLIDAYS

Inspirational India Tours and Expeditions for 2013/14

Landscape, people and architectural photography in 

stunning locations. Assam & Nagaland Nov/Dec 2013, 

Tamil Nadu & Kerala Xmas 2013, Ladakh June to August 

2014, Rajasthan & Pushkar Camel Fair November 2014.
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WWW.NORTHSHOTS.COM
t. 01540 651352  e. tours@northshots.com

Our purpose-built hides in the Cairngorms are designed 
specifi cally for wildlife photographers. Bookings now open.

WANT TO PHOTOGRAPH RED SQUIRRELS?

WILDLIFE PHOTOGRAPHY WORKSHOPS
 With Sussex Wildlife Trust photographer David Plummer

Workshops include:
Beginning Nature Photography

Capture to Computer - Digital Workflow

Woodland Birds

Red Deer Rut 

Macro Photography 

Badgers 

Woodland Butterflies

Tours to Kenya, Rwanda, India, Galapagos & Brazil

Visit www.davidplummerimages.co.uk or call 01273 49 47 53
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GIVE THE PERFECT GIFT 
THIS CHRISTMAS:

A digital subscription to Outdoor Photography magazine

SEND YOURS TODAY FROM WWW.POCKETMAGS.COM

FROM ONLY £14.99 FOR 6 ISSUES

PLUS, BLACK+WHITE PHOTOGRAPHY ALSO AVAILABLE!

MAGS.COM

LE!

NOW AVAILABLE ON
KINDLE FIRE AND NEXUS7
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SPECIALISTS & EQUIPMENT

www.redsnapperuk.com
sales@redsnapperuk.com

01295 269 333

Movements are slick, locks compact and the finish is 
among the best on the market.

Components are CNC machined from aluminium alloy 
billet giving great quality, looks and strength.

 An ideal travel tripod folding to a very 
compact 46cm.

Reversable centre pole allows the camera to be 
positioned close to the ground or change to the short center column 

included to get ‘low down’ but the right way up! 

Spring loaded hook to hang a weight from for extra stability.

One grip and turn locks or unlocks each section.

The rubber feet convert to a metal spike for secure footing.

The New RSF-284 Tripod
Lighter, faster and more stable 

than its predescessor
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SPECIALISTS & EQUIPMENT

Or let us build it for you!
Alternatively, with our new Clikbuild service, just
complete your text and instructions in a Word file, 
send us your images, and we will do the rest – 
all for a modest additional year 1 charge. 
See the Prices section of www.clikpic.com for details.

Clikpic is an award-winning service for any photographer who
wants a great website without the cost and hassle of setting
one up. With minimal expertise required, you can use our
online admin system, a variety of beautifully designed
templates and a vast array of additional functionality, to create
your own website quickly, easily and very cost-effectively. 

• Update or change your site whenever 
you want and have as many pages as 
you like in a variety of formats.

• Full ecommerce facilities.

• File download service.

• Dozens of options to present images
in a stylish way, including slideshows,
carousels, image watermarking, etc.

• Add a blog, take enquiries through a 
‘Contact’ form, add a guestbook and/or 
a user comments facility, news pages, 
a calendar - even an events diary.

• Huge range of styling and customisation
options – change font, font size, text 
colours, text alignment, etc.

• Search engine friendly.

• Use an existing domain name if you 
already have one or buy one 
through us for as little as £6.50 pa.

Amazing value!

“I recommend Clikpic to any 
Photographer thinking of 

building a website.”
Amateur Photographer magazine

«clikpic»
Websites for photographers  

Great websites for only £40 pa includes 
ecommerce( )

Visit www.clikpic.com for a FREE 14 day trial

N
EW

!

To find out more about our equipment and receive a FREE Product
Guide call 01582 726522 or visit us online at www.opticron.co.uk

Traveller BGA Mg
Available in 6x32, 8x32 and 10x32
Prices from £269

Binoculars & Telescopes

JOIN US ON
FACEBOOK

Like our Facebook page and get real-time 
updates on all the latest news and advice, 

plus competitions not to be missed!

outdoorphotographymag
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COMPETITION

IF YOU ONLY DO ONE THING THIS MONTH…

People in the landscape
Well, somewhat to our surprise Marcus McAdam’s feature in our August  issue about 
including people in your landscape photos certainly fi red your imaginations! We were highly 
impressed with the resulting images, and these were the ones that came out on top…

WINNER 
1/ Catherine Speakman
Scouring the forecasts for the fell 
tops, it required a bit of intuition 
to convince me to take the usual 
cold, dark walk up Ingleborough 
in the Yorkshire Dales. But, it 
all paid off . Only neighbouring 
Whernside also stood proud of the 
engulfi ng inversion, as the mist 

swirled, like dry ice, all around 
me. The solitary human fi gure 
reminded me of my smallness 
among such elemental forces.
Canon EOS 50D with Tamron 

17-50mm lens at 32mm, ISO 200, 

1/20sec at f/16, tripod

catherinesp eakman.co.uk

2/ Lee Thorne
A surfer heads home at sunset. 

While setting up my gear for some 
coastal photography I saw this 
surfer approaching and thought 
I would make some test exposures 
before I really started. I was 
surprised at how well this one 
turned out, so I processed it. It was 
just one of those lucky shots.
Canon EOS 60D with EFS 10-22mm 

lens at 10mm, ISO 100, 1/60sec at 

f/8, Lee 0.6 hard ND grad, tripod

3/ Ric Harding
This man was sitting on the very 
edge of the Grand Canyon waiting 
for the sunset. There was no barrier 
to protect him from the one-mile 
drop below him; watching him 
made my toes curl! He was 
drinking beer from a bottle, which 
maybe calmed his nerves.
Nikon D300 with 24-85mm lens at 

34mm, ISO 200, 1/30sec at f/8, tripod
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4/ Andy Rose
This was a shot of a fellow traveller at 
Signehamna, which we visited as part 
of a trip to circumnavigate Spitzbergen 
in June. I feel the red jacket works well 
with the quite surreal landscape, and 
adds a feeling of isolation.
Canon EOS 5D MkIII with EF 24-105mm 

lens at 24mm, ISO 400, 1/125sec at f/16, 

Lee 0.9 ND grad, tripod

andyrosephoto.com

5/ Dan Cook 
This image was taken during a sunrise 
at Froggatt Edge in the Peak District. 
I had already taken a few shots of the 
overhanging rocks and autumnal trees 
when two climbers entered the frame. 
I’m pleased their inclusion has added 
that extra bit of interest and scale.
Sony NEX-7 with E 16mm f/2.8 lens, 

ISO 100, 1/80sec at f/11, handheld

dan-scape.co.uk

6/ Stuart Meikle
Cleadon Hills is located in South 
Tyneside. The old mill at the top of 
the hills is a local landmark. I went for 
a winter walk and was taking a photo 
of the mill, using the drystone wall as 
a lead-in line, when a man walked into 
view. Then, a seagull fl ew into the 
frame. I cursed it at the time, but later 
realised that the gull, together with 
the fi gure, add to the loneliness and 
isolation of the old mill.
Pentax K-5 with 70mm lens, ISO 400, 

1/30sec at f/8, polariser, handheld

st uartmeiklephoto.co.uk

7/ David Queenan
Cramond, Edinburgh. I went with the 
intention of shooting this as a long 
exposure monochrome image, and was 
initially a bit disappointed when I saw 
two people from the nearby pub ‘in 
my way’, so to speak. I quite liked the 
ghostly fi gures created as they moved 
around during the long exposure, 
however, and decided to keep them in.
Nikon D200 with Nikkor 17-55mm lens at 

34mm, ISO 100, 90sec at f/8, Manfrott o 

tripod, Lee Big Stopper ND fi lter

dqphotography.com

8/ Peter Stott 
While listening to an evening lecture 
in the Lemaire Channel during 
a late-season Antarctic expedition, 
a sudden shaft of sunlight lifted the 
darkness outside. I was one of only two 
people to get there before the mood 
changed; the other person became the 

2

3 4

5
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point of interest for the shot.
Canon EOS 5D MkII with 24-105mm 

lens at 28mm, ISO 200, 1/100sec at 

f/7.1, circular ND grad fi lter, handheld

peterst ott images.com

9/ Ruth Asher
I took this picture in Christchurch 
meadow in Oxford early one 
morning, hoping to catch the fi rst 
rays of light as they shone between 
the tree trunks. I composed my 
picture but felt it was missing 
something, and so I asked my 
husband to take a seat on the 

bench. His presence really 
completed the composition.
Nikon D90 with Nikkor 18-105mm VR 

lens at 105mm, ISO 100, 1/8sec at f/22

10/ Colin Russell
Sartfi eld, Jurby, Isle of Man. A gap 
in the incoming cloud, just at the 
horizon, gave me hope that a splash 
of golden evening sunlight would 
light up the scene. It did, and with 
several anglers fi shing down the 
coast, an additional point of 
interest was there to be included.
Canon EOS 5D MkII with EF 17-40 lens 

at 21mm, ISO 200, 1/4sec at f/16, 

2-st op ND hard grad, mirror lock, tripod

isleofmanlandscapes.com

11/ Juliet Morton
This photograph was taken at 
dawn in the Sossusvlei region in 
Namibia. The huge dunes surround 
a salt and clay pan in the Namib 
desert. The scale of Dune 45 (in the 
photograph) can be gauged to some 
degree due to the people on it.
Canon EOS D60 with 18-200mm lens 

at 18mm, ISO 800, 1/125sec at f/11

julietmorton.com

12/ Kolbjorn Pedersen
This shot was taken just outside 
Stavanger, in Norway. I spent the 
night in a tent up in the mountains, 
hoping to get some morning shots 
of Pulpit rock – it’s 604m straight 
down the cliff  face into the fj ord. It 
was a nice, warm summer morning 
and there were several other people 
at the same location. I included 
them in the composition to give it 
a sense of scale and depth.
Nikon D700 with Nikon 35mm f/2 

lens, ISO 200, 1/125sec at f/8

kolbjornpedersen.500px.com

YOUR NEXT CHALLENGE  SHAPES IN THE LANDSCAPE
Enter and you could win a Samsung 16GB SDHC 
memory card, worth over £50!
The winner of the ‘shapes in the landscape’ challenge will not only have their winning 
image published, along with our select ion of runners up, in the March 2014 
issue of OP, but will also win a Samsung 16GB SDHC memory card worth over 
£50. It st ores over 4,000 photos, four hours of video, or 4,000 songs, and is 
waterproof, shockproof and magnet proof – ensuring your memories and data 
are safely and reliably protect ed.
Closing date for entries is 16 December 2013. 

See page 88 for an entry form and our full terms and conditions for submitt ing images.

If you boil photography down to its const ituent parts, then 
one of the elements you are left  with are basic, graphic 
shapes; be it circles, triangles, wavy lines, rect angles or 
squares. These oft en occur naturally in the outdoors or 
are created in numerous forms by us humans, and they 
can all play a crucial role in adding a dynamic edge to your 
landscape images. Read James Osmond’s great feature on 
how to identify and use these shapes in your photography 
(see page 28), and then go out and take some amazing 
shots. We can’t wait to see them!
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120 Outdoor Photography November 2013

COMPETITION

If you can name this st unning rock outcrop, you will be in with a chance 
of winning a superb camera backpack from Thule, worth £140!

Where in the world?

Where is it?
This photograph shows a renowned 
landmark in one of the world’s most  
photogenic locations. But is it:

a) Shiprock, USA
b) Auyantepui, Venezuela 
c) Jugurtha’s Table, Tunisia

The correct  answer and the winner’s 
name will be published in OP175 (on sale 
16 January 2014). Send your answer to 
opcomp@thegmcgroup.com, st ating 
‘Desert rock’ as the subject , or drop 
it in the post  to: Where in the world – 
‘Desert rock', OP, 86 High St, Lewes, 
East  Sussex, BN7 1XN. 

Deadline for entry is midnight on 
4 December 2013.

SEPTEMBER ISSUE WINNER
In OP169 we asked you to name the 
wonderful coast al national park featured 
in the photograph. The correct  answer is: 

b) Pembrokeshire Coast  NP, Wales

The winner of the his and hers pairs of 
Merrell footwear is John Murray, from Kirby-
in-Furness. Your prize will be with you soon.
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THIS MONTH’S GREAT PRIZE
Thule Persp ektiv Daypack
With its st unning design, this photo backpack for the modern day 
adventure seeker will help you capture your act ive life. The award-
winning Thule Persp ektiv Daypack is made to get you and your 
photo gear up the mountain or down the slope in st yle. 

The camera bag has fast  access compartments for taking shots 
on the move, is lightweight and, for carrying comfort, has an 
ergonomic chassis and adjust able shoulder and hip st raps. The 
SafeZone compartment in the bag ensures protect ion for your 

camera or other fragile gear thanks to its 
moulded EVA shell with foam padding 

and soft  knit lining. There is also extra 
room for packing snacks, drinks and 
a light jacket.

For more information about this 
fantast ic prize, check out thule.com

WORTH £140!
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“Best Photo Lab Worldwide”
AWARDED BY THE EDITORS OF 

28 LEADING PHOTOGRAPHY MAGAZINES

TIPA AWARD 2013

WhiteWall.co.uk

Perfection in 

Black and White: 

Upload a fi le,
order original Baryta 

prints online

Galleries and museums love Baryta. Your walls will too!

New at WhiteWall: order prints on Baryta photo paper online! Perfection in museum quality. 

The special Baryta paper lets your best photos shine with brilliant details, intricate shades of grey 

and deep black, and a lightfastness that will last virtually forever. Discover your photos in classic and 

elegant black and white. Also available with a large selection of real wood frames and high-quality 

photo mounts. Converting your images to black and white only takes an instant on our website. 

1. Upload your image file 2. Select your print format and size, to the centimetre 3. Select your framing option

9.90
from 
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