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behind-the-scenes of the 
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62
seth MaCFarlane
Behind the greasepaint smile of 
every clown is someone who 
just wants to make his own  
Star Trek. Hello, Seth.
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Bowling Club! No, hold 
on, that’s not right…

Chucky’s original nemesis, Alex 
Vincent, is back as Andy Barclay in 

Cult Of Chucky (p12).

The character played by Paul Reiser in 
Stranger Things 2 was inspired by, er, 

Paul Reiser (p48).

 Galaxy Quest “really wasn’t an 
influence” on Seth MacFarlane’s Trek 

spoof The Orville (p62). 

Sitting in the Batmobile is “like an 
orgasm. It just ripples through your 

whole body” (p76).

Jack Kirby’s famous Kirby Krackle 
inspired the visual effects in Thor: 

Ragnarok (p90).
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sarah dobbs
wRitER
RAves

 Really happy 
Patty Jenkins has 
signed on to direct 
the Wonder Woman sequel! 
Diana’s in safe hands, and i 
can’t wait to see her in action 
again. i hope she gets decent 
screentime in Justice League.
RAnts

 Now the hype’s settled down 
a bit, is it safe to say i didn’t 
find Bill Skarsgård’s Pennywise 
in the new IT scary? turns out 
i’m not a coulrophobe after all.

Joseph McCabe
wRitER
RAves

 IT captures 
Stephen King’s 
humour, heart and 
horror. After years of 
torture porn and faux-found-
footage fare here’s hoping this 
and Get Out mark the return 
of quality mainstream terror.
RAnts

 it’s a shame Disney hasn’t 
done more to recognise the 
centennial year of Jack Kirby, 
one of the architects of the 
Marvel Universe.

kiMberley 
ballard 
PRoDUctioN EDitoR
RAves

 Final Fantasy  
IX (one of my 
favourite games 
growing up) has 
been remastered for 
PS4 and it’s so nice to slip into 
its whimsical world again.
RAnts

 watched Mother! (see my 
review on p96) and felt hollow 
afterwards. A beautiful first 
half undermined by extreme 
violence and a big ego.

riChard edwards 
EDitoR
RAves

 it’s probably a 
good thing that 
JJ’s back for Star 
Wars: Episode IX –  
i loved The Force Awakens, but 
i hope he resists the urge to 
do a Star Trek Into Darkness-
like rehash of a better movie.
RAnts

 Having James cameron and 
Linda Hamilton back is good, 
but i can’t get excited about a 
new Terminator. there hasn’t  
been a great one for 25 years!

niCk setChfield 
fEAtURES EDitoR
RiP

 Len wein  
was one of the 
definitive writers 
of the Bronze Age. 
Loved his late ’70s 
run on the fantastic four.
RAnts

 Astonished by the ticket 
price for the big screen  
re-release of Close Encounters 
Of The Third Kind. fairly sure 
i could have remade the movie 
for less. No way to encourage 
kids to see the classics.

ian berriMan 
REviEwS EDitoR
RAves

 Happy 50th,  
The Prisoner!  

 currently 
reading Alex cox’s 
new book I Am (Not) 
A Number, and looking 
forward to watching 
documentary In My Mind.

 Delighted they’ve reissued 
the classic Horror top 
trumps sets of the ’70s: www.
winningmoves.co.uk/retro

 Enjoying anthology show 
Electric Dreams.

Jonathan Coates 
ARt EDitoR
RAves

 Loving the ’80s 
He-Man meets 
flash Gordon vibe 
of the new Thor 
movie... 

 ...and amused that Bruce 
Banner appears to be wearing 
a Rio t-shirt for some of the 
movie. Hulk Smash Hits, 
anyone?

 HBo feels like the right 
place to do the new Watchmen 
tv series justice. Pleased that 
Lindelof has a hand in it too.

Josh winning
wRitER
RAves

 Jamie Lee 
curtis officially 
back for Halloween 
= YEAR MADE!  
if they redact H20, though,  
i may start searching for a 
butcher’s knife.

 The Dark Crystal: Visual 
History book makes me go 
heart-eyes emoji. 

 My new book’s at Unbound! 
You can take a peek at  
www.unbound.com/books/
killing-rumer. 

If I ever try to list my ten favourite movies, two 
things are certain. One: half will have changed 
a week later. And two: most of them will come 

from the 1980s. I know I’m not alone. Those of us 
born in the ’70s and early ’80s were spoiled with 
a succession of great movies that captured the 
collective imagination, as the likes of Steven Spielberg 
and George Lucas led a golden age of blockbusters 
that people loved – and still do. So the Duffer brothers 
were definitely onto something when they tapped  
a nostalgic ’80s nerve to create Stranger Things. 

One year on, the little show that conquered the 
world has returned and we decided to travel back  
to 1984 via Hawkins, Indiana. We’ve spoken to Eleven, 
her Goonie mates, Sheriff Hopper and the Duffers to 
give you the most complete Stranger Things 2 coverage 
anywhere (p42). The ’80s theme continues with the 
results of our poll to find your favourite movies of the 
decade (p50), and a look back at The Lost Boys (p58).

We’re also desperately seeking the collective noun 
for superfolk, because we’ve spoken to a lot of them 
this issue (p70 onwards). There’s Wonder Woman, 
Batman, Aquaman, the Flash and Cyborg in Justice 
League; Thor, Hulk and Loki in Thor: Ragnarok; and 
Supergirl, Arrow and (other) Flash in the Arrowverse. 

A packed singularity of sci-fi then, as it always is – 
why not subscribe so you never miss an issue (p40).
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 Forget Annabelle. 
Cinema’s leading 
killer doll is back in 
Cult Of Chucky.

  Dirk Gently’s 
Holistic Detective 
Agency is back!

 Geostorm: Or 
why Gerard Butler 
should have picked 
up an umbrella.

TOY
STORY

12
WATCHING 
THE 
DETECTIVE

16
WEATHER 
WITH YOU

22

MARCHING 
TO WAR

The Walking Dead 
prepares for battle. 
Red Alert reports 
from the front lines 
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Lennie James learned how to use Morgan’s bo staff from original Teenage Mutant Ninja Turtles star Stephen Ho.
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Hopefully on 
the road to a 
safehouse.

Rick and Daryl 
loom large 
over the show.

Some of the 
special effects 
are sickeningly 
real *barfs*.

it’s a time long in coming for  
The Walking Dead. A time of war.

Having suffered enough loss at the 
hands of Negan and his Saviors, the show’s 
colonies of survivors – Alexandria, Hilltop and 
the Kingdom – are finally uniting against their 
common enemy. No matter the cost. 

“Propulsive” is how executive producer, 
director and zombie effects maestro Greg 
Nicotero describes the show’s eighth season.  
“I think we spent a lot of last season setting the 
stage for the showdown between the 
Alexandrians, the Kingdom, Hilltop, and the 
Saviors. So knowing where we left the finale 
last year, with all of our groups banding 
together, it’s really safe to say that this season is 
really unlike any other season that we’ve done.

“Maggie’s clearly the leader of the Hilltop,” 
explains Nicotero. “Ezekiel’s the leader of the 
Kingdom. And Rick is the leader of Alexandria. 
The last show of the season, where they’re all 
standing together and you hear Maggie talking 
about the future while she’s holding Glenn’s 
watch, it’s pretty clear to me that the way for 
society to move forward is for these people to 
band together, to go up against the tyrannical 
rule of Negan. So in terms of where they are at 

the beginning of this season it’s very similar  
to where they were at the end of last season. 
They realise that they have to fight. They have 
to fight to preserve their way of life. Or they’re 
gonna die.”

According to Nicotero, the momentum 
introduced in the show’s season premiere  
is carried throughout its entire year, which  
sees Pollyanna Macintosh (the Scavengers’ 
duplicitous leader Jadis) and Steven Aug 
(Negan’s sadistic errand boy Simon)  
promoted to series regulars. 

“Not only that,” he tells Red Alert, “but 
whereas there were times in the past where we 
would stretch out storylines over multiple 
episodes, the storytelling is different this year. 
It’s a little more concise in terms of what our 
characters are doing, because there’s a lot of 
them. It just really feels like a reinvention of 
itself, in a great way.”

Early ads for season eight have depicted Rick 
Grimes (Andrew Lincoln) and Negan (Jeffrey 
Dean Morgan) sizing each other up like a pair 
of grizzled estern gunfighters, hinting at the 
inevitable showdown to come. 

“I think we had a really fantastic moment in 
the finale last year,” says Nicotero, “when Rick 

 They have to 
fight to preserve 
their way of life or 
they’re gonna die 
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Looks like BFFs 
Carol and Daryl 
will get time 
together this year.

Nicotero 
gives tips 
before a 
scene.

Greg Nicotero 
gets up close 
with Andrew 
Lincoln.
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leans into Negan and says, ‘You’re already 
dead.’ It was one of the few times we’ve ever 
seen Negan express a glimmer of fear. He 
looked him right in the eyes. It’s really at that 
point where Rick said, ‘I’m going to kill you,’ 
when he stands up to Negan. So I really do 
believe that Rick is much more confident in his 
plan moving forward, and Negan is definitely 
looking at Rick in a very different way.”

The producer believes the path The Walking 
Dead now treads might offer a glimmer of 
inspiration for the real world, which now finds 
itself battling its own authoritarian forces.    

“Knowing that our people tend to look  
to each other, to support each other in the 
beginning of this war, I think that’s pretty 
critical and important. To recognise that people 
know what they need to survive, and they can’t 
survive without other people. That’s definitely 
a theme that we started fine-tuning at the end 
of last season. What are we willing to sacrifice 
versus what are we willing to fight for? As we 

got into the end of last 
season, there was a 
scene in which they 
talked about the fact 
that it’s not about 
them. That they 
would be willing to do 
whatever they needed 
to do, including 
potentially sacrificing 
themselves, to allow 
their group to survive. 
That’s critical.”

The season eight 
premiere marks the 
show’s one hundredth 
episode, directed by 
Nicotero himself. He 
tells us it’s as much a 
celebration of 
everything fans have 
come to love about 
The Walking Dead as 

it is a continuation of its epic story. 
“Without a doubt,” he says. “Listen, nobody 

puts more pressure on themselves than 
[showrunner] Scott Gimple and myself. It’s 
because we love the show and we’re grateful to 
our fans. So every year we feel an obligation to 
make the show better, and to put ourselves out 
there more. It’s harder and harder, because we 
feel more of an obligation. But knowing that 
we’ve accomplished a hundred episodes, a lot 
of the episode is definitely a love letter to our 
fans, and a great opportunity for people who 
haven’t seen the show yet to jump on board and 
really get a sense of what the show’s about.

“Because,” he teases, “it’s pretty mind-
blowing.” 

The Walking Dead returns to UK screens on Fox 
from 23 October.

MARTIAL ARTIST
Lennie James on the 

journey of Morgan Jones...

As a man who despises taking human life, 
how does Morgan feel about the Saviors?

 In season eight we are continuing Morgan’s 
journey, but the backdrop has changed 
dramatically. The backdrop now is war. 
Whether you like it or not, not just Morgan, 
but a lot of the characters are forced to pick 
a side and to pick a battle. That’s what we’re 
going to see with Morgan in season eight. 
We’re going to see his trials and tribulations 
in trying to stay true to his philosophy, trying  
to argue his corner, but also being forced  
to pick a side and choosing to do certain 
things that he may not want to do in order  
to protect the people that he has come to 
know and love.

Has the fact that he recently broke his rule 
against killing prepared him for what lies 
ahead?

 The change, if we can call it that, is 
possibly a change in action. It’s not 
necessarily a change in thought. In a world in 
which our protagonists are at war, Morgan 
might have to fight his way through to the 
other side in order to gain any peace. All of 
the characters are fighting for their version 
of peace. It’s just that Morgan’s version may 
mean he might have to kill in order to not kill.

Does it surprise you that Morgan has lived 
as long as he has, being a voice of reason?

 In virtually every situation that Morgan 
offers an opinion that might affect the group, 
it’s not one that he volunteers – it’s one that 
he’s being asked to voice. What he’s saying 
is, “I’m trying to walk this road.” Unlike 
Eastman, who set him on this road, he’s not 
doing it in a hut locked up with a goat. He’s 
out in the world. That has its consequences, 
and he’s aware of those consequences. But 
he’s desperately trying to make choices for 
himself.

How do you view Morgan’s relationship with 
Carol right now?

 I love Morgan’s relationship with Carol. It’s 
a non-romantic love story. It is about two 
souls that have made a link between the two 
of them. I believe Carol and Morgan are two 
of the few characters in The Walking Dead 
who may have met regardless of the 
apocalypse. Their souls recognise each other. 
They care about each other despite 
themselves. In season eight, that relationship 
continues to grow and continues to be 
challenged and continues to get deeper.
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Chucky’s new nemesis, Nica, is played by Fiona Dourif, daughter of Chucky actor Brad Dourif.

5 things you need to know about...

CULT OF CHUCKY
Franchise mastermind Don Mancini tells 

Red Alert about his latest toy story

CHUCKY’S GOT 
UNFINISHED BUSINESS

1 Curse Of Chucky saw 
everyone’s favourite 

pint-sized strangler get a new 
lease of life and a new nemesis 
in troubled Nica (Fiona 
Dourif ). Cut to Cult Of Chucky 
and the killing shows no signs of 
stopping. “We pick up four  
years later with Nica’s story,”  
reveals series overseer Don 
Mancini. “The end of Curse 
saw Nica taking the rap for 
Chucky and sent to the loony 
bin. She believes Chucky was a 
delusion and she herself  
is the murderer but when her 
psychiatrist introduces a Good Guy 
doll as a therapeutic tool, mayhem 
ensues. Chucky does what he does,” 
he smiles. “He has unfinished business. 
He wants to settle the score.”

HE’S BACK TO BE BAD

2 Husband, father, unkillable horror icon… 
Chucky’s certainly experienced some 

changes since he first hit screens in ’88. Despite 
a few comedy detours, Mancini’s happy to 
return him to his roots. “I always have to keep 
in mind Chucky as a threat and remind the 
audience what he’s capable of,” Mancini tells 
Red Alert. “The patients all have certain 
issues,” he adds. “They all project onto the doll 
during the course of their therapy so Chucky 
means something different to each of them.  
There are real lives at stake.”

HE’S DEADLIER THAN EVER

3 “That’s always challenging when you 
work in a genre like this,” admits 

Mancini. “I imagine even Agatha Christie had a 
problem dreaming up new ways to kill people.” 
He’s got a point. It can’t be easy coming up 

with inventive deaths seven films into a horror 
franchise. “You think of it as opportunity 
because you’re always looking to surprise,” he 
counters. “That’s part of the fun of putting 
Chucky into this sub-genre of the mental 
institution mind-fuck movie – it’s a whole new 
canvas. We’ve never seen him in a world like 
this before. Then there’s all the new weapons 
he’d have at his disposal in a hospital...”

ANDY’S BACK

4 Brad Dourif’s back to give life to 
Chucky’s iconic vocal chords but this 

time he’s reunited with original nemesis Andy 
Barclay as Child’s Play’s Alex Vincent officially 
returns to the franchise. “He really stepped up 
to the plate,” says Mancini on Vincent’s return 
to the Chucky-verse. “He’s really good and  
I think people are going to be surprised. 
Andy is a very proactive character and his 
relationship with Chucky is complicated 
because it goes back to chapter one. It’s 
interesting to see what’s going on with 
them at this point in their relationship.”

CHUCKY ISN’T 
GOING ANYWHERE

5 Chucky may be nearing his 
30th birthday but that doesn’t 

mean he’s past it. If Mancini has 
anything to say about it, this Good 
Guy gone bad will be around for a 
long time to come. “I’m always a little 

bit ahead, sometimes way ahead,” says 
Mancini on future franchise plans. “After 30 
years I have files of various Chucky ideas,  
I think that’s one of the reasons for the 
character’s longevity. He’s just very versatile. 
He can be plugged into all kinds of different 
movies in different tones, as we’ve shown. 
I hope he lives to strangle another day.” 

Cult Of Chucky is available on DVD, Blu-ray 
and digital download from 23 October.



s c i - f a c t !

Dec 2017

EDIT BAY EXCLUSIVE
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Scream! and Misty 
are back in blood.

HORROR STORIES
Scream! and Misty are back from the grave
to haunt newsagent shelves this Halloween

Danny Morgan has the one-night 
stand from hell in Double Date

COUPLES
RETREAT

As a childhood Scream! fanatic, 
Keith Richardson was always going to 
turn to the short-lived ’80s horror 

weekly when it came to producing new 
material from the IPC archive that Rebellion 
acquired last year. Bolstered by the similarly 
themed girls’ title, the Scream! & Misty special 
will arrive in time for Halloween. But 
Richardson insists that it isn’t catering for any 
specific age group or gender. 

“This is loosely aimed at 12-15-year-olds, but 
we haven’t skewed it more towards one sex or 
set out to alienate older fans,” he says. “This 
comic is for people who like fun, horror-tinged 
stories with spectacular visuals.”

Also drawing on 1970’s Thunder, it features 
contributions from new and older talents. “If 
you ask any fan of the old Scream! what their 
favourite strip was, the majority would say ‘The 
Thirteenth Floor’,” suggests Richardson, who 
has teamed up Guy Adams, Fraser Irving and 

John Stokes on a tale of the malevolent tower 
block computer, later an Eagle mainstay.

“Grainne McEntee and Tristan Jones are 
doing ‘The Dracula File’,” he continues. 
“Hannah Berry and Ben Willsher are doing 
‘Return of the Sentinels’ from Misty, which is 
still terrifying and ripe for a revisit, especially 
in our current political climate.”

Kek-W and Simon Coleby are collaborating 
on Thunder’s “Black Max”; Alec Worley and 
DaNi are paired on “The Fate of the Fairy 
Hunter”, and Henry Flint is on “Death-
Man: The Gathering”. 

“Henry’s strip is a stab at creating a 
new, shared universe of heroes, 
villains, freaks and oddities,” teases 
Richardson. “Who is in there? You’ll 
have to buy the comic to find out!” 

The Scream! & Misty Special will be 
published by Rebellion on 18 October.

“It came from a general fear of 
dating or talking to women!” 
laughs Danny Morgan, writer/star 

of Double Date, a wild new comedy with a 
supernatural twist that’s liable to put the 
fear into anyone looking for a casual 
hook-up. Morgan plays Jim, a virgin on the 
verge of turning 30 who thinks he’s finally 
about to strike it lucky when he and pushy 
friend Alex (Being Human’s Michael 
Socha) meet sisters Lulu (Georgia Groome) 
and Kitty (Kelly Wenham). What a shame 
these siblings seem to be bloodthirsty and 
a bit dangerous…

Red Alert is sitting with Morgan and 
director Benjamin Barfoot in Double Date’s 
East London edit suite, shortly after 
viewing some footage of Kitty in full-on 
fight mode. “I put her through quite a bit of 
training,” says Barfoot. “[Initially] I tried to 
get her to lift some fake dumbells. She 
virtually couldn’t lift them!” Three months 
of kickboxing and working with a personal 
trainer saw to that, with the Stockport lass 
ably going toe-to-toe with ex-boxer Socha.

So how best to describe Double Date? 
“We don’t like to use the ‘horror-comedy’ 
word,” says Morgan, although there are 
plenty of laughs and some unexpected 
scares due to Kitty’s horrific motives for 
encouraging her sister on this man-hating 
rampage. What it definitely isn’t is a good 
advert for online dating. “True,” says 
Morgan. “You don’t want to link your site 
to this date!” 

Double Date is in cinemas from 13 October.



Red AlertDec 2017

14 |  sfx magazine |  decembe r 2017

s c i - f a c t !
Subscribe at myfavouritemagazines.co.uk/sfx

©
 b

b
c

Kylo Ren’s first 
mask attempt 
left a lot to be 
desired.

Intelligent Creatures, who previously worked on Watchmen and Battle: Los Angeles, provide Creeped Out’s visual effects.

AUTHOR EXCLUSIVE

DIRECTOR EXCLUSIVE

THINK OF
THE CHILDREN!
Director Steve Hughes gets spooky with 
CBBC anthology show Creeped Out...

Black Mirror for kids? Why not! 
That’s the loose premise of new CBBC 
series Creeped Out, a 13-episode 

anthology show that combines top-of-the-line 
prosthetics with stories about puppets, spooky 
kids and curses. “There are things that Black 
Mirror would do as well,” director Steve 
Hughes tells Red Alert. “There’s one about 
technology. There’s one episode that’s got a real 
Back To The Future vibe, too, which is so 
heartwarming. Not all of them are supposed to 
creep you out; it’s a real trick-or-treat series.”

Created by Bede Blake and Rob Butler, it was 
shot both in the north of England and in 
Canada. Hughes helmed eight episodes, while 
Pontypool director Bruce McDonald oversaw 
the remaining five. “When I was growing up, 
we used to watch a lot of Tales Of The 
Unexpected, The Twilight Zone and Amazing 

Stories,” says Hughes, who also cites the Jim 
Henson/John Hurt series The Storyteller as an 
inspiration. “This is that for a new generation.”

Of course, an anthology show is nothing 
without a host. Luckily, Creeped Out boasts a 
compere to send even the Crypt Keeper 
scuttling for his coffin. “We’ve created our own 
storyteller character called ‘The Curious’, who 
bookends all the episodes,” says Hughes. “He’s 
this spooky-looking boy in a mask. He’s an 
urban myth; people have seen him in the back 
of photographs, people have heard his name, 
they don’t know much about him. He passes 
through the stories collecting moments from 
them. My kids are already going to dress up as 
him at Halloween!” Who’d have thought CBBC 
could become a home for horror? 

Creeped Out airs on CBBC from 31 October.

Shaun Hutson’s latest fear-fest, 
Chase, is horrible. Focusing on a 
young family’s encounters with a 

cruel cult, Chase puts Hutson’s leads 
through some very disturbing experiences. 
So much so, even he felt sorry for them. 

“When I was three quarters through 
Chase I thought, ‘Fuck, these poor people 
have been through so much,’” he tells Red 
Alert. “Unfortunately, it didn’t stop me 
putting them through a bit more…”

Part of what makes Chase such a tough 
journey is the intense violence. But 
Hutson’s darkest moments have 
honourable intentions. “I don’t have a 
problem with violence as long as it’s shown 
realistically. Anything that glorifies the 
violence or doesn’t show it for the vile and 
disgusting thing it is, in my mind is wrong.”

We’ll wait and see if the (already 
optioned) film version goes as dark. “I 
hope they do it justice, but every writer 
knows that what turns up on the screen 
will probably bear little resemblance to 
what was originally written. At least doing 
the script means I’ve got a bit more input.”

Whether you’re writing books or scripts, 
Hutson has some solid advice. “Write what 
you want to write. Do what excites you, 
then pray someone wants to read it.” 

Chase is published on 26 October.

Legendary horror writer 
Shaun Hutson on his latest book

CHasE 
sEquENCE
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CREATOR INTERVIEW

The cast of Dirk 
Gently are  
back for a 
second season.

The 2007 Dirk Gently radio adaptation stars Billy Boyd – Elijah Wood’s Lord Of The Rings co-star – as Dirk’s sidekick.

When showrunner Robert Cooper 
tells SFX that in this season of Dirk 
Gently’s Holistic Detective Agency, 

“Some crazy shit goes down,” we’re inclined  
to believe him. 

Writer Max Landis’s adaptation of Douglas 
Adams’s novels – anchored by actors Samuel 
Barnett as the titular gumshoe and Elijah Wood 
as his hapless sidekick, Todd – pushed 
absurdist TV to the limit in its first year. Now in 
season two, the show welcomes Alan Tudyk as 
Blackwing-recruited bounty hunter Mr Priest, 
War For The Planet Of The Apes’ Aleks 
Paunovic as a royal enforcer, Reaper’s Tyler 
Labine as small-town sheriff Sherlock Hobbs, 
and Agents Of SHIELD’s John Hannah as an 
evil wizard known as the Mage.

But according to Landis, the show’s finest 
roles go to the ladies, including Lost Girl’s 
Amanda Walsh as a soccer mom who teams up 
with the Mage, Izzie Steele as a bad girl turned 
cop, and returning action heroine Farah Black 
(played by Jade Eshete). 

“The female characters this season are 
probably the best characters,” explains Landis. 
“Amanda Walsh’s character is something else… 
Season two is Farah’s season. The things we’re 
able to give her and the things we’re able to let 
her chase… Her, Bart (Fiona Dourif ) and 
Amanda’s characters, and of course Izzie Steele 
as Tina Tevetino. It’s exciting to take actresses 
and make them ridiculous heroes, because it’s 
so easy to make them experts or girlfriends.

“There’s so little we can say without 
spoilers,” he adds “about even what happens 
with Amanda Brotzman (Hannah Marks), 
Todd’s sister, in this season. We sort of hinted 
that something big might go on in the first 
season, but how big, no one has any idea. It’s so 
cool. You’re gonna like season two.”

THE GENTLY 
TOUCH
Familiar faces turn 
weird in season two of 
Dirk Gently’s Holistic 
Detective Agency
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There’s always 
one who sets 
off the fire 
extinguisher…

It was just a water 
pistol, but they 
weren’t taking any 
chances.

Separated 
only by the 
power of a 
high-vis coat.

   
 M

Y SCI-FI

• Because famous people are fans t

oo •

a e r i a l 
a s s a u lt

SCI-FI TV 
ROUND UP

DON’T qUOTE mE
“UNTIL oNE oF THE rEVIEWErS 
THAT HAD SoMETHINg To SAY 

ADAPTS IT AND DoES A grEAT JoB, 
WELL I DoN’T WANT To HEAr 

WHAT THEY HAVE To SAY.”
Idris Elba isn’t listening to The Dark Tower’s many critics.

 Spinal Tap’s 
Michael McKean, 
Blackadder II’s 
Miranda 
Richardson and 
TV’s Jack 
Whitehall join the 
cast of Good 
Omens as Sergeant 
Shadwell, Madame 
Tracy and Newt 
Pulsifer, 
respectively.

 HBO orders 
Watchmen TV 
pilot from Lost’s 
Damon Lindelof.

 Game Of 
Thrones to shoot 
multiple endings 
to help keep the 
denouement a 
secret. Meanwhile, 
George RR Martin 
says the prequel 
he’s developing “is 
set during a very 
exciting period of 
Westerosi history”. 

 Sean Penn 
makes a return to 
the small screen in 
The First, a Mars 
mission drama 
from former House 
Of Cards 
showrunner Beau 
Willimon.

 Doctor Who 
spin-off Class 
cancelled by BBC 
Three.

 Netflix 
announces its first 
Polish drama, set 
in a world where 
the Iron Curtain 
never fell.

 Drew Barrymore 
developing Black 
Rose Anthology, a 
horror series 
written by women, 
for the CW.

“one of the fun things about Dirk,” says 
Cooper, “is that it does reset at the beginning of 
every year. There’s a new case, there’s a new 
setting. There’s a new world, and whole new 
groups of characters that really put a twist on 
the challenges our heroes face.” 

Cooper is quick to point out that in season 
two, “There’s a lot of 
echoes of season one. 
For example, you had 
two police officers 
who are sort of the 
button-up, straight-
and-narrow people, 
representing the point 
of view of the normal 
people in the 
audience. Well, this 
year you have two 
police officers who 
are introduced who I 
think you’re gonna 
love – Tyler Labine 
and Izzie Steele – and 
I would define them 
as kind of like fans of 
season one… But I’ll 
be interested to know 
at what point people 
remember that the 
cops in season one 
died horribly.” 

“In fact,” laughs 
Landis, “everyone 
who wasn’t a main 
character in season 
one died horribly…  
we got to tell so  
many stories.”

“Buried within 
season two is a 
different show,” says 
Cooper. “There is,” 
agrees Landis, “a 

second television show hiding inside season 
two that gradually takes over, but the less we 
say of it, the better. I’ve never seen a show do 
anything like it. That’s not to say it’s perfect 
and wonderful, but it’s weird and cool.” 

Dirk Gently’s Holistic Detective Agency returns 
to BBC America on 14 October, and will air on 
Netflix in the UK.

PATTON OSWALT
The US comedian and Agents 

Of sHIeLD STar revealS hiS 
genre faveS

First SF/Fantasy Film
 the one that really blew me away and 

pulled me into that world was the original 
King Kong. even by today’s standards, 
there’s something very dreamlike and 
weird about the world in that movie, the 
very stark black and white. the other one 
that stayed with me was the animated 
Yellow Submarine in terms of, “Oh, 
you can just do anything you think 
of”. It has a weird logic to it, and 
it’s just really beautiful. When 
John Lennon is singing “All 
you Need Is Love” and 
feeding the glove by making 
words fall out of the sky? 
that was kind of amazing for 
a little kid to see.
Favourite SF/Fantasy Comic

 Right now, the one that 
really blows me away is Brian K 
Vaughan’s Saga that Image 
Comics is putting out. 
Imagine a very wise and 
witty, very sexually aware 
Star Wars. If Richard 
Linklater made a Star Wars 
movie, it may look like this. 
there’s just genius world-
building, too. He’s just really 
thought out this world. It’s amazing.
SF/Fantasy Guilty Pleasure

 For me it’s stuff like The Fifth Element, 
which is such fucking horseshit, but so 
goddamn entertaining. there’s something 
so goddamn nutty and fun about that 
movie that it charms the shit out of me. If 
it’s on tV late at night, I’m like, “Fuck it, I’ll 
sit and watch this. I’m in!” Same with The 
Last Starfighter, and I know that’s really 
cheesy too but it’s so good. I don’t know 
why, there’s just something that fucking 
works. The Rocketeer, too. I mean, that’s a 
good movie, but there’s just a certain 
attitude about it that makes me  
really happy. 

Patton Oswalt’s Annihilation comes to 
Netflix on 17 October.
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Authors Joe Hill, Joanne Harris (interviewed on p68) and Ben Aaronovitch all have cameos in the show.

CREATOR INTERVIEW

MANIC MUNTY
Zapped’s back, and its creators reveal that 
the fantasy sitcom is expanding its horizons

“It’s the Rosencrantz And 
Guildenstern of Game Of Thrones, 
really,” says Dan Gaster, one of the trio 

of writers behind Dave’s fantasy sitcom Zapped.
“Yeah, while these epic battles are 

happening, back in the pub our lot are sitting 
there grouching about their shoes,” adds 
co-creator Paul Powell.

Zapped’s return is nigh, with a six-part series 
two after three episodes last year on Dave. 

“That was effectively a pilot,” says Powell. 
“It’s a thing they’re doing on Dave,” continues 

Gaster. “They’re doing it with a sitcom called 
Porters, too. If they make a pilot and they don’t 
show it, it’s wasted money. But it’s hard for 
them to get viewers for a one-off.”

Zapped is the ultimate fish-out-of-water 
comedy, with photocopier-wrangling desk 
jockey Brian Weaver (former Inbetweener 
James Buckley) transported to the fantasy 
world of Munty. He’s no “chosen one”, though. 
He spends most of his time there in the pub 
moping about getting home to the barman, a 
giant dwarf, a shyster wizard (played brilliantly 

by former Westeros dweller Paul Kaye) and a 
lovesick fraudulent fortune teller.

It’s not a parody show, though. You  
don’t need to know franchises like The Lord Of 
The Rings or Harry Potter to get the gags. 
Rather, it’s fantasy’s answer to Red Dwarf.  
“It’s not a pisstake,” says Gaster. “It’s actually 

the very opposite – affectionate  
and loving.” 

After the success of series one, 
Dave encouraged the creators 

“to be more ambitious”, 
according to the show’s 

third writer, Will Ing. 
This includes a load 
of new sets – 
including a 

blacksmith’s forge, a 
playhouse, a 

courthouse, sewers, 
restaurants, docks and tea 

rooms – and “a really nice city 
view of the whole of Munty,” says 

Powell. “In the first series we had 
no establishing shots between 
scenes because there wasn’t 
anything to show. We couldn’t pan 
to the exterior of the pub, because 
there wasn’t one.”

There’s also more of an arc plot 
this time. “If you watch all six in 

the right order then you get a nice 
pay-off,” says Gaster.

“They’re still standalone episodes,” 
expands Powell. “But with series two 

we’re trying not to make it, ‘This 
week, Brian’s plan to get home is by…’, 

you know? This time he’s developing a 
plan to get home that falls together at the end 
of episode five.”

Ing adds, “At the same time we’ve got two 
assassins travelling across to Munty after Brian, 
and they all come together at the end of 
episode six.”

There’s an impressive roster of guest stars 
too: “Yeah, we’ve got the commander of the 
Night’s Watch from Game Of Thrones – Ben 
“Dolorous Edd” Compton – playing a sort of 
pervy blacksmith. He’s brilliant,” says Powell.

Others include Tim Key, Phil Daniels, Rufus 
Hound, Simon Day, and Sylvester McCoy as the 
boss of the Fairies – who in this show are like 
the SS.

The trio also promise a baby giant lizard 
(created by Doctor Who monster makers 
Millennium FX) in a tender story about 
parenthood, some glowing pears, a trial and a 
play written by Brian that may have some 
familiar elements. “All we’ll say is, look out for 
the non-copyright-infringing light sticks,” 
teases Gaster. 

Zapped returns to Dave from 12 October.
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The titles of the other three episodes of Black Mirror season four are “Hang The DJ”, “Metalhead” and “Black Museum”.

Star Trek 
cosplay isn’t 
quite what it 
used to be.

Someone 
needs to 
wash their 
hands…

DEVELOPER EXCLUSIVE

SHOWRUNNER EXCLUSIVE

IN THE MIRROR
Black Mirror is boldly going where it hasn’t 
gone before in its fourth season

Honestly, you wait 12 years for a new 
Star Trek TV show, then three arrive at 
once. Well, sort of. First came 

Discovery and Seth MacFarlane’s spoofy The 
Orville. Now, anthology show Black Mirror is 
paying homage with an episode called “USS 
Callister”. Set on the titular vessel, it features a 
crew in familiar-looking retro uniforms. 

It is, creator Charlie Brooker tells Red Alert, 
the most comedic Black Mirror episode so far 
– partly because the show’s first Netflix run 
was so well-received. 

“We’ve managed to expand what the show 
is,” Brooker says. “That’s why we feel confident 
enough to go in and do quite an overtly  
comic one.”

However, as Brooker’s co-producer Annabel 
Jones stresses, you should still expect a bleak 
Black Mirror twist: “The ideas behind it are 
quite dark. So that DNA is still there – it’s just 
in the treatment.” 

Other episodes in this latest six-episode  
run also explore new territory for the show. 

Take “Arkangel”, for example, directed by one 
Jodie Foster.

“That’s got a very different feel,” Brooker 
says, “like an indie movie. It’s near-future social 
realism, put it that way. Also it’s a parenting 
parable, which is a topic we haven’t done 
before. It’s about a woman raising a child, and 
the story covers about 15 years.”

Another big name involved this year is 
director John Hillcoat (The Road). He’s helmed 
an episode entitled “Crocodile”. 

“Film noir is a good way to put it for that 
one,” Brooker says – though he also has 
another, more intriguing description...  

“I like to think of it as Columbo!”
“It’s not Columbo!” protests Jones. 
“It’s not… but also once you see it you’ll go, 

‘Oh, I get what he meant! It is, but it totally 
isn’t, accidental Columbo!” 

Black Mirror season four starts streaming on 
Netflix later this year. Read more about the 
show next issue.

Most games come with a health 
meter: a nice, glowing red bar 
telling you when to drink a potion, 

pop a med pack or have a rest until it 
refills. Call Of Cthulhu, on the other hand, 
has a sanity meter, as grizzled 1920s 
private investigator Edward Pierce makes 
his way to a mansion to uncover the secrets 
behind the tragic death of a family. 
Spoilers: it’s not due to a leaky gas pipe. 

Based on the pen-and-paper RPG of the 
same name, Call Of Cthulhu delivers 
atmospheric Lovecraftian madness in 
spades as Pierce slowly unfolds the dark 
mystery of the intimidating house. There is 
no monster battling here; everything must 
be investigated to piece together the truth. 
Pierce’s dialogue options expand the more 
information he gleans, but that has a price. 
Head into the dark, and you might just lose 
your mind a little.

“You will have to trade it for 
information, but if you lose all your sanity, 
of course, it’s game over,” explains 
Maximilian Lutz, narrative designer at 
developer Cyanide Studio. “So you will 
have to think about it and say, ‘Okay, I need 
this information, so I will trade my sanity, 
but I have to be careful, because if I face a 
monster I will need it to escape.’” And 
there’s a truly maddening Catch-22... 

Call Of Cthulhu is out on PS4, Xbox One 
and PC in December.

It’s time to juggle your sanity
in Call Of Cthulhu

MIND YOUR HEAD
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Michael 
landes

Jimmy Olsen in Lois & Clark

After landing the role of Jimmy olsen, Michael Landes went on assignment with the LA Times to prepare.

bugged out
Nick Harkaway tells us about new novel 
Gnomon, a cautionary tale of the near future

a few years back, nick Harkaway had a 
conversation with William Gibson. The cyberpunk 
luminary revealed himself as a writer who likes to 

dive in and follow the story. “I’ve always been a bit 
plan-orientated and I thought, ‘Right that’s really 
interesting, I must try this out,’” says Harkaway. “And I 
started writing, and three years later I delivered this kind 
of telephone directory to my bemused editors.”

The directory in question is Gnomon, Harkaway’s 
fourth novel and by far his most ambitious. Dressed 
up as a multi-stranded murder mystery that 
involves a detective in a near-future Britain 
investigating “a sequence of increasingly 
impossible things”, it’s a book that deals with 
surveillance, the psychological effects of being 
monitored, and an impulse towards authoritarianism 
that Harkaway sees on both sides of British politics. 

Big themes, as Harkaway, a man who says he’s more 
comfortable using humour “to distract from the fact 
that I might conceivably take myself seriously,” 
acknowledges. “I had to sign on the dotted 
line and say, ‘Look, there are things in this 
book that I care about and think are 
important, and I think you should care 
about too,’” he says. 

As for the craft of using story to make 
you care, that’s deep in Harkaway’s DNA. 
Famously, he’s the son of John le Carré, yet 
when Red Alert mentions a conversation 
with Joe Hill – “I know Joe a little 
bit now and he is, of course, the only 
person in the world with whom I 
don’t have to discuss fathers” – the 
influence of Hill’s mother, writer 
Tabitha King, on the horror 
novelist’s writing, Harkaway 
immediately identifies.

Harkaway’s mother is 
ex-book editor Valérie Jane 
Eustace, someone with an 
“extremely clinical, extremely 
forensic gift with story”. He 
concludes: “You can’t be in 
the house that I grew up in 
and not be aware that it is 
my mother’s space as much 
as my father’s.” 

Gnomon is out 2 November.

Michael Landes was the fresh-faced 
Jimmy olsen in the first season of  
Lois & Clark back in 1993, but lost the 
role for subsequent seasons because 
the producers thought he looked too 
much like leading man Dean Cain. 
“Surely they knew that when they cast 
me!” he points out. he’s since starred 
in Special Unit 2, Final Destination 2, 
British sitcoms Miranda and Love Soup, 
and Sky1’s Hooten And The Lady.

Would you like to play the 
role of Jimmy Olsen again?

 As me now? Would I like to play an 
older Jimmy Olsen? that would be cool 
– we’ve never seen that. But yes I loved 
that part, I would be open to it.
What would Jimmy be doing now?

 Well if he was a photojournalist... that 
whole world’s changed right, because 
everyone’s a photojournalist now with 
their iPhones! So I don’t know. Maybe 
through all those years with Lois Lane 
he’s a photographer/private 
investigator, or writer.
did you get any souvenirs from
the set?

 yes! Ironically my mother called me 
the other day and said, “your Dad has 
saved every single thing you’ve given 
him, and there’s a whole bunch of Lois 
& Clark stuff.” the crew made Lois & 
Clark cards, and there were three 
Jimmy Olsen ones, so I have a handful 
of those. Plus the back of my set chair 
and loads of other random things.
What would it say on Jimmy Olsen’s 
gravestone?

 I love photography so this is a 
photography reference: “Once a 
glimpse and gone forever.”
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f i v e  m i n u t e s  w i t h . . .

JOSH HUTCHERSON

BIG SCREEN TO SMALL SCREEN
 “I don’t really have plans in life. I don’t set goals. I know what I want 

to do in the moment and see where it leads me. I read the Future Man 
pilot and it was really original, really interesting and a fun character in  
a world I’ve never stepped into before. So I was really excited to do it.”

LIVING THE DREAM
 “What I liked about [my character] Josh Futterman is that he is 

interesting and charismatic to a certain extent, but his life is not on the 
path that he expected. He’s a dreamer and he transports himself to these 
other worlds, like I’ve done my entire life with acting.”

ACTOR JOSH VS GAMER JOSH
 “For anyone who is a science fiction fan or a gamer, to be able to 

transport into [a videogame world] is a dream come true. So in the 
beginning, Josh just has to be a part of this. But then he realises as the 
series continues, his value to the team and what he brings to these 

people, who come from a very different world. He can play a very 
valuable part and succeed in their mission.”

GOAL ORIENTATED
 “[Time travellers] Tiger and Wolf come from a future where 

both sides have no regard for the humanity they share in 
common. Josh is all about empathy, understanding and not 

killing. Their reality gets injected with his humanity, and that helps to 
mould them and the mission itself.”

WHAT’S YOUR FUTURE, MAN?
 “I’d like to find a balance of doing this kind of show, and some indie 

films. I did a short last year and I’m going to do the feature version next 
year. I’ll develop the script and get it into shape, so it can go into 
production after, hopefully, the second season of [Future Man].” 

Future Man comes to Hulu in the US from 14 November.

The Hunger Games survivor gets silly as a 
janitor-turned-time traveller in Future Man
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A giant satellite 
controlling the weather. 
What could go wrong?

Gerard had seen 
worse disasters. 
He’d probably 
been in a couple…

UNDER THE 
WEATHER

STAR EXCLUSIVE

It’s Gerard Butler versus inclement conditions 
in Geostorm. Sounds like a disaster movie...

Butler chatted to “a couple of engineers at NASA and some scientists” to help inform Jake’s mannerisms.

 “Dad, can’t we put something up in 
the sky that can fi x this?” That’s the 
question Dean Devlin’s daughter asked 

one night about tackling global warming. Like a 
lightning bolt, inspiration struck, and Devlin 
set about writing a new movie. Of course, this 
being the guy who co-penned Independence 
Day, his movie turned out to be disaster epic 
Geostorm. Set in the near future, when 
weather-controlling satellites have been 
launched to solve environmental problems, a 
deadly super-storm threatens mankind.

Leave it to NASA scientist Jake Lawson to 
attempt to avert disaster and save his family. “It 
felt very tantalising,” says Gerard Butler, who 
plays Jake, of fi rst reading Devlin’s script. “I 
love movies with epic proportions and epic 
ideas. Sometimes they don’t work, but if they 
do, you’re gonna scare the shit out of the 
audience, and they’re gonna go for a ride and 
have a great time.”

Don’t expect to see Butler fl exing in Spartan 
pants this time, though. In Geostorm, he plays a 
more cerebral kind of character whose only 

hope of saving the world is engaging his grey 
matter. “He’s kind of the opposite of most 
characters I’ve played, who are more together 
and focused, which I loved!” enthuses the 300 
star. “There’s a beautiful vulnerability to him. 
Jake’s not an action hero; he’s an unlikely hero. 
His heroics come through his mind, as opposed 
to his physicality. He probably wouldn’t see 
himself as courageous, and his mind and 
personality have got him into as much trouble 
as they have good. He can be stubborn, aloof, 
and he doesn’t suffer fools gladly.”

Jake’s not the only one weathering the 
storm. There’s also Alexandra Maria Lara’s 
space station commander Ute, Jake’s brother 
Max (Jim Sturgess) and his girlfriend, secret 
service agent Sarah Wilson (Abbie Cornish), 
who’s tasked with protecting Andy Garcia’s 
POTUS. “What I love 
about her is that she 
is a whole woman,” 
Cornish tells Red 
Alert. “She is 
confi dent and sexy 

and funny and intelligent and tough. I was so 
happy to see that in a big blockbuster movie.”

While Geostorm marked Devlin’s directorial 
debut, the fi lm’s original March 2016 release 
date was shunted back into 2017 when Warner 
Bros brought in Danny Cannon to oversee 
reshoots (Devlin was busy working on David 
Tennant thriller Bad Samaritan). “Dean is my 
brother,” says Butler, revealing that Cannon’s 
additional material “answered some of the 
questions” test audiences had.

Reshoots also had the added benefi t of giving 
Butler the chance to fl ex a little. “The test 
audience said, ‘Wait a minute, Gerard Butler 
isn’t kicking ass! We need to see him kick some 
ass!’” laughs the actor. “So suddenly there’s a 
scene where I’m kicking the shit out of 
someone. At one point I had to smash his head 
into a desk. He smacked his head off a 
computer and he had a huge welt, but he didn’t 
care.” Now that sounds more like it.  

 Geostorm opens in cinemas on 20 October. 
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Lois Smith previously played Marjorie on the stage in two different productions.

THE TALKING DEAD
Geena Davis and Jon Hamm converse with
the deceased in heartfelt sci-fi Marjorie Prime...

There’s a reason Geena Davis is 
excited about the prospect of being 
able to talk to a hologram that can take 

the shape of anybody, dead or alive. “It can look 
like Jon Hamm!” the actress jokes. Chatting to 
Red Alert at the Sundance Film Festival, she’s 
discussing her new film, Marjorie Prime, a 
brain-tapping sci-fi set in the near future. Her 
character’s mother, Marjorie (Lois Smith of 
True Blood), is comforted by a holographic 
“Prime” version of her dead husband.

And yes, that “Prime” is played by Jon 
Hamm. Adding to the canon of big-screen AIs, 
Hamm’s version of a robot is surprisingly staid. 
“There’s a lot of stillness in Don Draper as 
well,” Hamm says of his Mad Men character, 
“and it’s a challenge to do nothing and be 
interesting, which sounds like a contradiction. 
A lot of actors feel like unless you’re chewing 
the scenery and tearing down walls, then 
you’re not really acting.”

So did he look at Alicia Vikander in Ex 

Machina or Schwarzenegger in The Terminator 
for inspiration? “‘No’ is the short answer,” 
Hamm reveals, “but there was a thought 
process that I went through that was about 
trying to be as neutral as possible, especially  
at the beginning of the film. Ideally there’s  
an evolution as the Prime gathers more 
information it becomes more and more 
effective in its portrayal of human.”

Directed by Michael Almereyda and adapted 
from a play by Jordan Harrison, Marjorie Prime 
examines the pain of loss and technology’s 
potential ability to help a person grieve.  
“Could this interrupt the grieving process?” 
muses Davis. “You stop at denial because 
they’re still here! I think some people buy a pet 
like the one they just had, so you don’t ever 
have to get over the death of the one before...” 
Expect to be moved. 

Marjorie Prime is out in cinemas on  
3 November.

Remembering much-loved 
actor Harry Dean Stanton

HARRY’S GAME
One of American cinema’s most 
familiar faces, Harry Dean 
Stanton, passed away on 15 

September, aged 91. Though never a 
leading man (partly through choice),  
over a career spanning 63 years he built up 
a formidable CV by following advice given 
to him by Jack Nicholson: “He told me  
not to do anything – just let the wardrobe 
do the acting.”

Stanton brought his laconic, laid-back 
style to several significant roles in the 
sci-fi/fantasy genre. In Alien he helped 
ground the story’s fantastical events in a 
relatable world as blue-collar cynic/
man-of-few-words Brett. Stanton was also 
key to the cult appeal of Alex Cox’s Repo 
Man, playing Bud, the mentor teaching 
Emilio Estevez’s kid the rules of the car 
repossession business: dress like a 
detective, take speed, always be packing. 
He was also a favourite of John Carpenter, 
for whom he portrayed scientist Brain – an 
old buddy of Snake Plissken – in Escape 
From New York, and a police detective in 
Stephen King adaptation Christine.  

A regular collaborator with David 
Lynch, Stanton was most recently seen 
on screen in the revived Twin Peaks, 
returning as trailer park owner 
Carl Rodd. Lynch paid tribute 
by describing him as, “A 
wonderful man, kind and full of 
humour”, adding that, “He was 
also a great actor.” For anyone 
familiar with Stanton’s work, 
that went without saying. 
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Conventions, shows and beyondEvent HorizonDec 2017

Date
18-19 November

location 
Belfry Hotel, 
Nottingham

AN EVENING 
WITH KEN 
MACLEOD
17 October
Bath Waterstones 
hosts the prolific 
sci-fi author for an 
evening of genre 
chat tied to his 
latest book, The 
Corporation Wars: 
Emergence.
http://bit.ly/
SFXken

THE EXORCIST
20 October-
10 March
Terror arrives at 
the Phoenix 
Theatre in London 
as Sean Mathias 
directs the stage 
version of William 
Peter Blatty’s novel. 
Raincoats 
recommended.
atgtickets.com

EXPERIMENT
3-5 November
The organisers of 
SCI-FI-LONDON 
bring a new event 
to the capital’s EXP 
venue, featuring 
gaming 
tournaments, talks, 
live music and 
plenty of movies. 
There’ll also be an 
all-night film and 
game marathon.
http://bit.ly/
SFXExp

GOLLANCZ 
FESTIVAL
4-5 November
A weekend of 
fantasy fun 
courtesy of 
Gollancz. Joanne 
Harris, AK 
Benedict and Joe 
Hill will all be at 
Foyles’ Charing 
Cross Road branch.
www.foyles.co.uk/
Gollancz-Festival

WEEKEND
OF THE DEAD
4-5 November
Get your fill of the 
undead at the 
Manchester event, 
featuring Tom 
Savini, Judith 
O’Dea and more.
www.weekend 
ofthedead.co.uk

Most 
WandEd
Marvel at the wonders
of Harry Potter: 
A History Of Magic

WaRHaMMER 
tIME
The Black Library 
Weekender returns with 
more Warhammer madness

Landing on Earth for the first time since 2014, the Black Library 
Weekender is back with a bang this November! Taking place at the Belfry 
Hotel in Nottingham, the largest celebration of Warhammer fiction in the 

world invites you to take part in two jam-packed days, where you can meet the 
creative teams behind your favourite books, attend seminars where you can ask every 
question you’ve ever wanted to, and get your hallowed tomes signed by the authors 
themselves. You’ll also be able to buy new and pre-release titles, including Josh 
Reynolds’ Fabius Bile: Clonelord and the Black Library Events Anthology, featuring 
stories by CL Werner, John French and more. Yes, you can read them before anybody 
else in the world!

Who’ll be there? 
Well, loads of 
awesome authors, 
including Dan Abnett, 
James Swallow, Justin 
D Hill and David 
Guymer – and more 
guests will be 
announced soon. 
When it comes to 
seminars, you’re 
spoiled for choice. In 
the Wake of the Storm 
peeks at how the Age 
Of Sigmar authors 
create the cultures 
within the mortal 
realms. Meanwhile, 
Abnett will give an 
in-depth discussion of 
his new Gaunt’s 
Ghosts novel, and the 
authors of the Horus 
Heresy series will 
discuss key titles.

On Saturday night, 
you’ll also be invited 
to let your hair (or 
horns) down for the 
Saturday Night Entertainment segment, which includes a quiz and the chance to be 
part of the Black Library Audio Drama. Your weekender ticket, which is available for 
£75, includes a goody bag that contains a programme, bookmark, lanyard for that 
all-important ticket, and a handy autograph book for when you’re face-to-face with 
those authors you love. Move quickly, though – tickets are selling like hot cakes! 

Visit www.blacklibrary.com for details.

The boy wizard 
turned 20 this year 
– or at least his books 

did – and what better way to 
keep the celebrations going 
than by visiting the British 
Library’s latest magical 
exhibit? Harry Potter: A 
History Of Magic is kicking off 
a five-month stint at the 
Library’s PACCAR Gallery in 
October, with never-before-
seen exhibits getting dusted 
off for the very first time.

There’ll be rare books, 
manuscripts and magical 
objects from the British 
Library’s collection, as well as 
original drafts and drawings 
by JK Rowling and illustrator 
Jim Kay, plus a huge 
16th-century Ripley Scroll 
that tells you everything you 
need to know about creating 
your own Philosopher’s Stone. 

Tickets are available now. 
When booking, you’ll have to 
select a timeslot – expect this 
to be a busy one. 

Visit http://bit.ly/Potterevent.

Meet some of 
your favourite 
Warhammer 
authors.

Get yourself down 
to Nottingham for 
the Black Library 
Weekender!
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TEST OF TIME
The clock is ticking in the second season
of Netflix time travel series Travelers

ON-SET EXCLUSIVE

Subscribe at myfavouritemagazines.co.uk/sfx

This year, Enrico Colantoni has also been in Canadian crime series Bad Blood, from the mind of Continuum creator Simon Barry.

Check out my 
little friend!

Although it was created by former 
Stargate franchise-runner Brad Wright 
and stars Will & Grace’s Eric 

McCormack, Travelers has flown under the 
radar since it debuted on Showcase in Canada 
and Netflix elsewhere late last year.

Nonetheless, the series, about operatives 
from the future who assume the identities of 
people at death’s door in the present day, has 
earned some impressive viewer endorsements 
for its first season. Approval by 96% of Google 
users and an 8/10 score on IMDb are the kind 
of stats that producers of many heavily hyped 
US network shows would die for. Much of this 
success can be put down to word-of-mouth, 
according to actor Patrick Gilmore, who plays 
social worker David Mailer in the series.

“Word-of-mouth is black or white, and it’s 
99% positive,” says Gilmore. “You search our 
hashtags on Twitter, and I think that’s where 
our strength is: people finding it and telling 
everyone, ‘Check out Travelers on Netflix’. I 
think we have nowhere to go but up.”

Gilmore’s prediction will be tested when the 
second season of Travelers premieres this 

autumn. Season one ended on a cliffhanger that 
appeared to show the FBI exposing the 
Travelers’ clandestine presence in the 21st 
century. While that first season starts off with a 
slow burn, however, Wright says that season 
two will hit the ground running.

“We pick up exactly where we left off in 
terms of intensity, in terms of the quality and in 
terms of the reveals. The show is moving at a 
fairly tight pace. Shit is happening. We’re not 
trying to stretch it out. There will always be 
another shoe to fall.”

Two of those shoes this season will be big 
twists that Wright says he hopes the viewers 
won’t see coming. Moreover, the team of agents 
led by McCormack’s character, Traveler 3468, 
aka FBI Special Agent Grant MacLaren, will 
have to overcome a new multi-layered nemesis, 
played by Galaxy Quest’s Enrico Colantoni, if 
they are to save humanity. 

“His character is introduced in the first 
episode of season two with a very interesting 
origin story,” Wright reveals. “He’s a really big 
threat to our Travelers, and he does some 
pretty horrific things. Yet, the way Enrico plays 
him, there’s pathos there. You understand why 
he is the way he is, and you go, ‘Oh yeah, I can 
kind of see why he’s gone that way. He kind of  
got fucked.’”

Still, even high-profile actors like Colantoni 
and McCormack won’t ensure that Travelers 
hits new heights in its second season. Instead, 
it will need to continue to capitalise on the 
genre-spanning qualities that helped season 
one score big in those online opinion polls.

“It’s a smart sci-fi show, but I don’t even like 
calling it a sci-fi show, because we always say, if 
you watched the show with the sound off, 
you’d never know it was a sci-fi show,” Gilmore 
explains. “It’s beautifully shot, it’s so cleverly 
written, and it’s so rooted in this gritty reality, 
which is something you don’t see in a lot of 
sci-fi shows.” 

Travelers returns to Showcase in Canada on 16 
October, and to Netflix in the UK at a later date.
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Philip Pullman: not 
giving much away 
about his new book.

n e W s 
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HIGH-SPEED 
FACTS

Don’T quoTE mE

Harry Potter And The Cursed Child scribe Jack Thorne is writing BBC One’s His Dark Materials adap.
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“I would offer that the movIe 
that tIm [BurtoN] aNd I would 

have made, IN your ImagINatIoN, 
Is more powerful thaN aNy of 

the supermaN movIes.”
Nicolas Cage, on making a critic-proof superman film. 

BooK PREVIEW

 Wolverine 
creator Len Wein 
passes away  
aged 69.

 The Handmaid’s 
Tale wins big at 
the Emmy Awards, 
while Black 
mirror episode 
“San Junipero” 
also picks up a 
couple of prizes.

 Joseph Gordon 
Levitt to cameo as 
an alien in Star 
Wars: The Last 
Jedi, while Paul 
Bettany has joined 
the cast of the Han 
Solo movie.

 Cory Doctorow, 
Claire north and 
Sylvain neuvel 
selected to write 
stories for the first 
book of Black 
mirror fiction.

 Hard drive 
containing Sir 
Terry Pratchett’s 
unfinished 
manuscripts 
destroyed by 
steamroller (at 
author’s request). 
You can see it at 
the Terry 
Pratchett: 
HisWorld 
exhibition.  
bit.ly/PterryEx

 Bram Stoker’s 
great-grand 
nephew Dacre  
to co-write 
authorised prequel 
Dracul. It’ll be  
out in 2018.

 David Bradley 
to reprise the role 
of the First 
Doctor in a series 
of Doctor Who 
adventures for 
Big Finish.

SHINE
A LIGHT
We preview La 
Belle Sauvage, 
Philip Pullman’s 
return to His Dark 
Materials territory

not since Harry Potter headed 
towards his final showdown with 
lord voldemort has there been such 

a ballyhoo surrounding a new fantasy book. 
on thursday 19 october, La Belle Sauvage, 
the first volume of philip pullman’s The 
Book Of Dust trilogy, will be available to 
purchase from bookstores. 

Building the sense of anticipation, British 
publishers penguin random house and 
david fickling have only gradually revealed 
information about a series that’s being 
described as an “equel”, rather than a 
prequel or sequel, to pullman’s hugely 
successful and much-loved His Dark Materials trilogy.  
so what do we know about pullman’s return to the parallel 
Britain of lyra Belacqua?

firstly, while the books will certainly feature lyra, 
pullman has a new hero. he’s malcolm polstead, an 
11-year-old who lives with his parents at the trout Inn on 
the thames near oxford. the title of the book comes from 
the name of his canoe, itself named after an inn in london, 
and translates from french to english roughly as “the wild 
beauty” or “the beautiful savage”. according to pullman, 
“[malcolm] had a walk-on part in another book, but I’m not 
saying which, and in any case you have to look carefully.” 

an extract from the novel was published in may in the 
Guardian and, along with a Q&a released by his publishers, 

offers further tantalising clues as to what we might expect. 
the book is set a decade before Northern Lights, and 
malcolm’s home is opposite godstow priory, where nuns 
care for young lyra. her father, lord asriel, central to the 
extract as malcolm takes him across the thames, is barred 
from seeing his daughter after killing a man. 

Both characters share a mutual acquaintance in one dr 
relf, although no real details of her importance to the 
overall plot have been revealed. at least we can be sure that 
“the book is set during a massive flood”, presumably making 
malcolm’s canoe a useful way of getting around. 

as for the overall trilogy, the title is a reference to a kind 
of elementary particle often associated with the change 
from childhood to adulthood when people’s daemons – 
familiars that are a kind of physical manifestation of their 
characters – settle on a form. as well as featuring a younger 
lyra, La Belle Sauvage and its successor will also show her 
20 years later. No information at all has been released about 
the final volume in the trilogy. expect more details to begin 
to emerge on wednesday 18 october, when pullman will 
give a press conference in oxford. 

La Belle Sauvage is published on 19 October.
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development hell
Your monthly glimpse into Hollywood’s hoped-for future

Nick Setchfield’s

Mutt put down!
INDIANA JONES 5

 The exact nature of Indiana 
Jones’s next archaeological quest 
remains a mystery – the Spear of 
Destiny? The ruins of Atlantis? 
Hugh Hefner’s posing pouch? – 
But one thing’s certain: Shia 
LaBeouf won’t be along for the 
raiding. Screenwriter David 
Koepp confirms that the next 

screenplay has no place for Mutt 
Williams, Indy’s greaser son 
introduced in 2008’s Indiana Jones 
And The Kingdom Of The Crystal 
Shrug. “We’re plugging away at  
it,” he tells Entertainment Weekly.  
“In terms of when we would start,  
I think that’s up to Mr Spielberg 
and Mr Ford. Work will be endless 
and Steven just finished shooting 
The Post… If the stars align, 

hopefully it’ll be his next film.” 
Indy 5 has lashed a whip to 10  
July 2020. Asked what the film  
needs to be to ensure he’s on board, 
Harrison Ford gives a trademark 
half-scowl and tells GQ “funded”.

Knife to see you again!
HALLOWEEN

 This Final Girl is still standing… 

Jamie Lee Curtis will reprise her 
iconic role as Laurie Strode in  
the next Halloween movie, a 
staggering 40 years after she first 
faced the slashy, Shatner-faced 
menace of Michael Myers. Curtis 
came back for Halloween 2 in 1981 
then encored in 1998’s Halloween: 
H20 before cameoing in 2002’s 
Halloween Resurrection, only to 
meet a faintly depressing fate in 
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 It’s a huge 
statement  
to have this 
seasoned 
warrior 
return 

the opening minutes. The new 
Halloween isn’t a reboot, co-writer 
Danny McBride insists – it simply 
ignores the later movies, like a 
fear-struck victim standing in  
a pitch-black house, telling 
themselves “They’re not there… 
They’re not there…” David 
Gordon Green directs while 
original Halloween helmer John 
Carpenter is onboard as producer, 
and may even contribute some of 
his spine-rattling synth stabs.

CriMe havoC!
THE PURGE: THE ISLAND

 As the world continues its 
descent into a death-spiral of 
madness and horror, isn’t it good 
to know we’ll always have the 
simple, old-fashioned feel-good of 
the Purge franchise? Kinda like a 
21st century Waltons. Series 
creator James DeMonaco reveals 
that the next chapter will actually 
be a prequel, returning to the night 
of the very first Purge. Set on New 
York’s Staten Island, it’ll answer 
one of the big questions of the 
premise: why don’t people just 
leave the cities during the annual 
jamboree of state-sanctioned 
lawlessness? “They start 
monetising it,” DeMonaco tells 
Vulture. “It becomes a 
monetisation of murder and 
violence, incentivising killing and 
keeping people around them to be 
victims. So you see the inception 
of how grotesque the idea of the 
Purge is, and the manipulation 
upon the society.” Directed by 
Gerard McMurray, The Purge: 
The Island reveals its folksy 
charms 4 July 2018.
 

the vaughn supreMaCy?
MAN OF STEEL 2

 Matthew Vaughn may be about 
to add a little truth and justice to 
his resume. The Kingsman and 
Kick-Ass helmer’s confirmed that 
he’s talked to Warner Bros about 
potentially helming the sequel to 
2013’s Man Of Steel. And if Vaughn 
does take on the Kryptonian, he’ll 
return Kal-El to first principles.  
“I think my main take would be 
– it’s really boring – but make a 
Superman film,” he tells Collider.  
“I think [Richard] Donner did it to 
perfection for that time. I want to 

do a modern version of the Donner 
[film]. Go back to the source 
material. For me Superman is 
colour, feel-good, heroic. He’s a 
beacon of light in darkness. And 
that’s what I think Superman 
should be.” There’s currently no 
word on a production schedule  
or release date for the proposed 
Super-sequel, and given the insane 
amount of DC superhero movies 
on the Warner slate we may be 
waiting a while for this one.

return of the JJ!
STAR WARS: EPISODE IX

 Sometimes you suspect there’s a 
Lucasfilm equivalent of Order 66, 
one that targets directors instead 
of Jedi… Jurassic World’s Colin 
Trevorrow is the latest high-
profile casualty of a creative 
skirmish in a galaxy far, far away. 
“Colin has been a wonderful 
collaborator throughout the 
development process but we have 
all come to the conclusion that our 
visions for the project differ,” 
declares the official statement (it 
helps if you read that in a James 
Earl Jones voice and add the 
sound of a disigniting lightsaber). 
Replacing him at the helm of 
Episode IX is some guy by the 
name of JJ Abrams. We’ll look 
him up later. The behind-the-
scenes shake-up has shifted the 
film’s release orbit – previously set 
for 24 May 2019, it’ll now open  
20 December 2019, which keeps  
this new trilogy consistently 
Christmassy, at least.

she’ll be baCK!
THE TERMINATOR

 The unknown future rolls 
toward us… but hey, at least there’s 
a familiar face up ahead. Twenty-
six years after kicking endo-

skeletal ass in T2: Judgment Day, 
Linda Hamilton is returning to 
the undying Terminator franchise 
as Sarah Connor. “As meaningful 
as she was to gender and action 
stars everywhere back then, it’s 
going to make a huge statement  
to have that seasoned warrior  
that she’s become return,” says 
James Cameron, who’s also back 
to produce the next instalment. 
“There are 50-year-old, 60-year-
old guys out there killing bad guys, 
but there isn’t an example of that 
for women.” Hamilton will be 
reuniting with Arnold 
Schwarzenegger on the movie. 
“We’re starting a search for an 
18-something woman to be the 
centrepiece of the new story,” says 
Cameron. “We still fold time.  
We will have characters from the 
future and the present. There will 
be mostly new characters, but 
we’ll have Arnold and Linda’s 
characters to anchor it.”

sister aCt 2!
WONDER WOMAN 2

 It’s official. Official and 
inevitable. Patty Jenkins is signed 
to direct the Wonder Woman 
sequel after the first film made a 
whopping $800 million at the box 
office. It’s a deal reported to be 
worth $7-9 million upfront, with a 
share of the backend, making her 
the highest-paid female filmmaker 
in movie history. We hear Warner 
Bros may also have thrown in an 
invisible Lear jet as a sweetener. 
“The most exciting thing about 
[the sequel] is literally seeing her 
loose in the world now, living 
those classic stories,” Jenkins tells 
ET Online. “Here’s Wonder 
Woman, and what can she do? It 
should be a totally different movie, 
but a grand and now full-blown 
Wonder Woman in the world.” 
She’s been collaborating with DC 
supremo Geoff Johns on a story 
treatment and now The 
Expendables co-writer Dave 
Callaham has come aboard to nail 
down the screenplay. One rumour 
claims the encore will have a 
fashionably ’80s setting, pitting 
Diana against the Soviets during 
the sockless espadrille phase of 
the Cold War. There’s a 13 
December 2019 release date 
already locked.  

 Gal 
Gadot in 
talks to 
join SF 
thriller 
Deeper… 
Millennium 
developing a 
reboot of Sheena, 
Queen Of The 
Jungle… Drew 
Goddard directing 
X-Force for Fox… 
Gary Oldman 
joining maritime 
suspenser Mary… 
Christine Boylan 
writing the 
screenplay for 
Painkiller Jane… 
Joel McHale 
joining Brian 
Henson’s The 
Happytime 
Murders… Wonder 
Woman’s Jason 
Fuchs writing 
Robotech for Sony, 
to be directed by 
IT’s Andy 
Muschietti… 
Daniel Dae Kim 
replacing Ed 
Skrein in Hellboy… 
Wes Ball directing 
graphic novel adap 
Mouse Guard…  
The Accountant’s 
Gavin O’Connor 
directing Suicide 
Squad 2… Martin 
Campbell helming 
Treasure Of Ali 
Baba And The 
Forty Thieves… 
Sony bringing The 
Crow back to the 
screen… Leonardo 
DiCaprio 
reportedly wanted 
for the standalone 
Joker movie… 
SPECTRE’s Jez 
Butterworth 
rewriting the 
sequel to 
Maleficent… Judi 
Dench in the 
frame for Kenneth 
Branagh’s Artemis 
Fowl adaptation… 
Thor: Ragnarok’s 
Taika Waititi  
in talks for live-
action Akira… Phil 
Lord and Chris 
Miller rewriting 
The Lego Movie 
Sequel…







32 |  sfx magazine |  DeCemBe R 2017

 SFX hailing FrequencieS open!  

Your views on the 
month’s big issue

The dragons 
definitely 
delivered in 
season seven.

This year’s 
Game Of 
Thrones 
flashed by in a 
blur of seven 

episodes, but that was 
still plenty of time for you 
to form plenty of opinions 
about it. There’s also chat 
about spoilers, review 
scores and the demise of 
Channel 5 as a sci-fi 
powerhouse.

This month’s Star Letter 
writer, Larry Conway, 
will receive a copy of new 
Warhammer 40,000 novel 
Ghost Warrior: Rise Of 
The Ynnari from our 
chums at Black Library. If 
you’ve got a burning sci-fi 
or fantasy issue to get off 
your chest, don’t forget to 
write to us – details on 
the page opposite.

#GAME OF 
THRONES 
SEASON SEVEN

 Iain Aitken, Facebook 

One of the most exciting and upsetting seasons 
yet. I thought they’d never top “The Battle Of 
The Bastards”. But they did, and then some.

 Gary Lee Kydd, Facebook

I was blown away – the death of Littlefinger 
was epic! But no doubt the book readers  
will moan, they always do! Also, the battle 
scenes with the dragons were phenomenal… 
and the Hound and Tormund scenes were  
truly bromantastic – a true love/hate 
friendship forming…

 Paul Martin, email

Absolutely loved season seven – so much going 
on, and a real sense of urgency to get a truly 
epic tale wrapped up. It got me thinking, 
though. If I were George RR Martin, would I 
now have any incentive to write the final two 
books in the A Song Of Ice And Fire series? The 
TV show is so good – and will reach the end 

long before the novels – that I can’t see any 
point in him spending all that time at his word 
processor. What he writes is unlikely to surpass 
what’s been on screen – and indeed, may be 
considered inferior to it, whatever he does. 
He’ll see his story completed whatever he 
decides to do, and I wouldn’t blame him if he 
decided to focus his talent in other directions. 
He’s still the creator of the saga, and nothing 
can take that away.
SFX Controversial, but a fair point. Martin 
now finds himself in a very unusual position 
– though, of course, his fans would still love to 
see his vision of the Westeros endgame.

 James Bradley, email

I had one major problem with the season: 
episode six, “Beyond The Wall”. Aside from the 
much-discussed implausibility of the speed Jon 
Snow got a message to Dany (Gendry ran to the 
Wall, an owl flew to Dragonstone, and Drogon 
flew back north of the Wall in the space of a 
couple of hours), how did seemingly every 
major character (no, Paul Kaye doesn’t count) 
make it out alive? Is Game Of Thrones getting 
soft in its old age?

 Tom Barker, email

Everyone always goes on about the big battle 

RICHARD EDWARDS,  
EDITOR

this month’s communications monitor
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Gotham’s uneven 
UK scheduling 
hasn’t done it  
any favours.
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 Great series 
slightly marred by 
a sense it was all a 
bit rushed 
episodes like “The Battle Of The Bastards”, but 
I think Game Of Thrones works best when it’s 
talkiest. In fact, now that the action quota has 
gone up, I’m missing the political scheming of 
the past. The likes of Tyrion, Littlefinger 
(farewell!), Varys and Cersei are the characters 
who’ve made the game worth playing. I hope 
the remaining six episodes aren’t just 
wall-to-wall dragon vs White Walker action.

 FlangeBadger, Twitter

Great series, only slightly marred by a sense 
that it was all a bit rushed.

 David Chapman, Facebook 
Rushed. If you’re familiar with the 
occasionally stately pace of the show 
in past seasons, you can see them 
dashing now from one big 
moment to the next to cram 
them all in.
SFX I’ll take this over the 
sometimes near-standstill of 
season five – it’s good to see a 
show with a sense of direction  
and purpose.

 Charlotte Thomas, email

Okay, Game Of Thrones isn’t currently 
quite as doom-and-gloom as the Red 
Wedding era, but would it be too much to ask 
for something truly joyful to happen? For 
example, as soon as Jon Snow and Daenerys 
get together, we’re reminded that they’re 
actually aunt and nephew, and the whole thing 
gets decidedly icky. I know Westeros has rather 
different moral values to us, but even so…

 Kate Henry, email

This isn’t a direct comment about Game Of 
Thrones, but I’m tired of people thinking it’s 
okay to post spoilery information about TV 
shows on Facebook as soon as they’ve watched 
them. You may be able to stay up to watch the 
show “live” at 2am, but work and family means 
some of us don’t have the option. Even big 
entertainment sites are at it – if I see another 
“[INSERT CHARACTER NAME] talks about 
that death scene” story with an easily 
identifiable photo, I shan’t be held responsible 
for my actions!
SFX Yes! This! I was on holiday for the end of 
the season, and despite my best efforts, I was 
spoiled. Be considerate to your fellow fans!

#OLD NEWS
 Drew Gardner, email

Just wanted to say “thanks” for 
the spoiler alert on page 119 
[Collectables] of the July issue.
I had been wanting to watch Twin 
Peaks for years, had finally found a 
copy of season one, and watched 
just one episode so far.
You’ve saved me from having to 
watch the remaining episodes, and 
I needn’t bother with the new 
series now either.
THANKS A LOT.
SFX We take spoilers very 
seriously. So here’s a MASSIVE 
WARNING before we reveal that 
Darth Vader is Luke Skywalker’s 
dad, Bruce Willis is dead in The 
Sixth Sense, and (only half a 
century old this one, so careful 
now) it was Earth all along in 
Planet Of The Apes. Important 
question, though: how long do 
you have to wait before a spoiler 
stops being a spoiler?

#THE TWIN DILEMMA
 Sean Joyce, Co Mayo

Kimberley Ballard’s lopsided 
viewpoint of Twin Peaks [SFX 
292] is just plain wrong. As 
an atheist, vegetarian 
feminist, I find the 
depiction of women in 
Twilight and its slash/
fiction clone 50 Shades 
Of Grey to be far more 
demeaning to women 
than anything David 
Lynch has produced. I 

notice she never mentioned 
Ashley Judd, Laura Dern or the 
electrifying Grace Zabriskie – all 
powerful women. If you want to 
watch something utterly 
misogynistic and hateful, watch 
EastEnders!

What I feel for any victim is 
empathy, and empathy is what 
pervades the pilot episode of Twin 
Peaks back in 1989. David Lynch is 
not a misogynistic filmmaker. He’s 
a gosh darn genius.
SFX Whatever your feelings about 
Twin Peaks, I think Kimberley 
raises a fair point about the 
general treatment of women in 
TV drama. And however liberal 
you are, you’ve got to be careful 
here – for example, as a man, I’m 
not sure it’s my place to decide 
what a woman should or 
shouldn’t find offensive.

#GIMME FIVE?
 Rob Graham, email

The treatment of Gotham by UK 
broadcasters has, I think, been 
dreadful [season three is yet to 
appear on the show’s original UK 
home, Channel 5]. But at last 
season three comes to the UK on 
Netflix, which hopefully means 
it’ll get treated better and season 
four will arrive closer to the US. 
It’s a fun show, in places almost  
as camp as the classic ’60s Batman 
TV series, in others as dark and 
gritty as the Dark Knight trilogy. 
Though I do have issues with  
the basic concept – just how  
old will some of the villains be 
when Bruce Wayne finally 
becomes Batman? 

Larry Conway, email

What has happened to 
Channel 5? It used to be 

home of shows like Hercules, Xena 
and Charmed, to name just 

three. But now it seems to be 
abandoning the genre – I 
have just seen the news that 

Gotham’s next two seasons 
are going to Netflix. This is 

not a new thing – Alias 
was relegated to 
late-night showings after 
arriving on 5 to great 
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fanfare – but in the last couple of 
years the station seems to have 
dumped all genre programmes in 
favour of keeping flogging the 
dead horse that is Big Brother. 
Such a shame for a channel that 
offered genre fans a lot over the 
years.
SFX It’s becoming increasingly 
difficult for a conventional 
broadcast TV channel to make a 
success of an imported sci-fi show 
with all the competition out there. 
The positive alternative 
viewpoint is that, with the likes of 
Netflix, Amazon Prime and Now 
TV, we now have (relatively) 
cheap access to more genre telly 
than we ever have before.

#REVIEW TO A KILL
 Alan Hibbert, email

I was happily thumbing through 
my copy of issue 291 until I 
reached the reviews section. Both 
Ghost In The Shell and Starcrash 
received two-and-a-half star 
reviews in issue 291. I think this 
makes a complete mockery of your 
star rating system.

I have seen both films. Ghost In 
The Shell (reviewed by Dave 
Golder) is really very good and 
entertaining. It looks amazing, has 
a great story, is well made, well 
produced, well acted even. 
Starcrash (reviewed by Ian 
Berriman) is, and even was in 1978, 
a risible, stinking dog poo of a film 
that looks like it was filmed and 
scripted by some seven-year-olds 
playing space ships. Its only 
potential value is to be ironically 
laughed at, and it’s even too 
toe-curling for that in places. I 
would defy anyone to watch these 
two films back-to-back and rate 
them the same.
SFX Reviewing a film is never 
going to be an exact science – and 
had Dave been just a tiny bit more 
generous to Ghost In The Shell 
and gone up to three stars, and 
Ian been a little harsher on 
Starcrash and dropped to two 
stars, we wouldn’t be having this 
conversation. We try to be as 
uniform with our scoring as we 
can, but as with referees in 
football, the subjective human 
element means total consistency 
is impossible. And let’s face it, 
Starcrash is, at least, 
entertainingly bad!

#GUILTY PARTIES
 Dave M, email

I’m happily embarrassed to say 
that I’ve been coming very close to 
using the phrase “guilty pleasure” 
when coyly explaining to others 
my enjoyment of various sci-fi 
entertainments. What do others 
mean when they use the phrase? Is 
it supposed to convey a knowing 
understanding of just how poor, or 
old, or childish, or childlike, or 
risible a show or publication is?” 
Help me understand!
PS Currently enjoying Lexx 
– admittedly while the rest of the 
house is asleep – but I like it 
because it’s fun!
SFX I reckon it’s a hangover from 
the time when people would be 
ashamed to admit to being a sci-fi 
fan. Hopefully the world is a bit 
more enlightened now – 
everybody loves a bit of genre! – 
so I say if you like it, don’t feel 
guilty about calling it a pleasure.

#WE ALSO HEARD FROM
 John Porter, Facebook

Thoroughly enjoyed the first 
episode of Philip K Dick’s Electric 
Dreams – although I note again 
Channel 4 seems to think that 
near-future dystopias always 
feature people driving ’60s and 
’70s classic cars!
SFX So is this a good time to invest 
in vintage cars?

 Jessica Hardy, email

I was filled with a sense of tearful 
admiration when Sir Terry 
Pratchett’s hard drive was 
demolished by a steam roller as 
per his request. I couldn’t hope to 
imagine the wonders that were 
hidden within, but I think it’s right 
that we don’t get to read them 
unfinished. And how wonderful 
that, even beyond the grave, Sir 
Terry is able to entertain us – we 
may have no new Discworld 
novels to look forward to, but his 
legacy lives on! 
SFX We’re totally with you on 
that, Jessica! 
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Christmas horror 
Better Watch Out 
was FrightFest’s 
breakout hit.

The best of FrightFest,  
monsters of the male 

psyche and Noah 2

OH, MOTHER...
 What do you get if you cross an exceptionally 

talented auteur director, the hottest acting 
talent available, a decent budget, gorgeous 
production design and a script that feels like it 
was written by an A-level Theatre Studies 
student?  Mother!  (reviewed on p96). If you’ve 
not seen and don’t want to be spoiled, move 
along, but this is the one of the clumsiest 
masterpieces ever. Jennifer 
Lawrence plays Mother Earth/
the (not virgin) Mary, with Javier 
Bardem as God. It’s a biblical and 
environmental allegory so heavily 
hammered home it even features 
Adam and Eve, Cain and Abel, 
John the Baptist, Moses, Eden, 
the Flood and a plague of one 
frog. Many theories of what 
Mother! is truly about have been 
circulating the internet, but even 
Darren Aronofsky has been kind 
enough to clarify: think what you 
like, but Mother! is definitely a 
biblical parable. It’s about what 
it’s very clearly about. I liked the 
film for its visuals, performances 
and its atmosphere, but this is 
literally a movie based on bits of 
the Bible that really isn’t as 
outrageous as it thinks it is.

LADS’ NIGHT OUT
 The Ritual, on the other hand, 

is a movie I’m perfectly happy to heap a load  
of my own subtext onto. A funny and effective 
British monster movie with bits of The 
Hangover and lots of Blair Witch, it sees four 
mates head off on a hiking trip in Sweden to 
honour a dead friend, who stray into the woods 
and encounter unspeakable horrors. Excellent 
creature effects, snappy dialogue and likeable 
characters make this a massively enjoyable 
movie just taken on face value, but to me this 
is a film about male depression and anxiety. 
About how difficult it is for men to face or 
discuss mental health even with their closest 
friends and how damaging that can be. It’s 
directed by David Bruckner who made the 
“Amateur Night” segment of V/H/S and as far 

as I can tell, not being one, it nails British male 
group dynamics perfectly.

BEST OF THE FEST
 Another year, another FrightFest and as ever 

there were a handful of absolute corkers. 
Tragedy Girls is a funny, sharp critique of 
social media obsession which reminded me  
of Heathers and Detention, and stars Brianna 
Hildebrand from Deadpool. Lowlife is a Pulp 
Fiction-esque crime caper portmanteau that 
treads a very fine line between funny and 
tasteless but manages to stay on the right side 
of it thanks to a likeable ex-convict with a 
massive swastika tattooed on his face. Freehold 
is a single location indie gem about how evil 

estate agents in London are – it’s a nightmare 
starring Javier Botet as a man secretly living  
in the walls of a realtor. Simon Rumley’s 
Fashionista is a slow-burn character study of a 
clothes fetishist with a very distinct look – love 
or hate him, he’s one of the strongest voices in 
British horror. And then there was Attack Of 
The Adult Babies, which is grimly funny but 
genuinely didn’t have enough adult babies for 

my liking.

CHRISTMAS PRESENT
 My absolute favourite of 

FrightFest was Better Watch Out, 
a twisted Christmas story that 
starts out as one thing and about 
half an hour in becomes 
something completely different. 
The set-up: 12-year-old Luke is left 
at home with the babysitter  
Ashley when his parents go to  
a Christmas party, but noises 
outside suggest they may have to 
deal with an intruder, Home Alone 
style. This is a glossy studio movie 
with a decent budget that’s going 
to get a theatrical release, but 
please, don’t watch the trailer.  
It’s very much a movie best 
watched cold. It’s darkly funny,  
it’s nasty and violent, the 
performances are excellent 
(specially Pan’s Levi Miller  
as Luke, who’s going to be a big 

star) and much as it looks like an ’80s 
throwback, I promise it isn’t. The perfect 
antidote to Christmas hell.

 Think you know Psycho’s 
shower scene? Check out 
documentary 78/52 (named 
after the number of set-ups 
and the number of cuts) 
exploring Hitchcock’s 
seminal sequence. It includes 
contributions from a range  
of horror legends, including 
Guillermo del Toro, Karyn 
Kusama, Jamie Lee Curtis, 
Neil Marshall and more. It’s 
in cinemas on 3 November.
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When war 
really did come 
to London in 
the Blitz.

keeping
it unreal

William Sutcliffe on the power of speculative fiction

S
peculative fiction and realism may seem like opposites, but when you 
sit down to actually write speculative fiction, you rapidly discover this 
isn’t the case. Whatever world you have created, if it doesn’t feel real to 
the reader, you won’t hold their attention.

 When a character steps out of an ordinary 21st century home and hops 
on a bus to work, the author doesn’t have to do much work to make this 
believable. If your character steps out of their house into a place that 

doesn’t in fact exist, or into a substantially altered version of a real location,  
every word you write has to perform that task of seducing your reader into 
believing you.

How do you do this? Paradoxically, what you need as a writer in this situation is 
the full toolkit of realism. You have to make every vehicle, every street, every 
building seem solid and plausible. If Ian McEwan writes the words “Oxford 
Street” in one of his novels, little more has to be said to make a reader visualise the 
place. In speculative fiction, something extra is required from the prose.

Parts of my novel, We See Everything, are set in central London, but it is not the 
London any reader might have actually visited. This is a city that has fallen victim 
to a full-on 21st century aerial bombardment. My novel asks the very simple (yet 
incredibly complex) question: what if this kind of warfare didn’t strike Baghdad  
or Aleppo or Gaza, but London? What if it wasn’t them, but us? 

The question is fantastical – implausible, even, in political terms – but it is a 
valuable moral and philosophical exercise. I haven’t stepped outside the bounds of 
realism as an act of fantasy or escapism. I’ve done it to confront a deeper truth that 
cannot be explored any other way.

All of us, watching the news from Iraq, Syria or Palestine, ought to ask 
ourselves, “What if that was me?” All of us, witnessing streams of refugees fleeing 
war-torn nations to seek sanctuary in Europe, ought to wonder what we would do 
in their situation; yet the suffering is so appalling, the tragedy so bewilderingly 
huge, it is hard to truly empathise.

The news, with its goals of balance and dispassionate objectivity, gives us the 
facts, but very rarely communicates human suffering in a way that engenders 
empathy. In other words, factual realism has limitations. Speculative fiction, 
which can invent a world in which the question, “What if that was us?” is given a 
plausible and serious answer, can go beyond what any literal representation of the 
real world might achieve, to unearth a valuable and important emotional truth.

This, after all, is the true currency of fiction. This is why we read: not to learn 
facts, but to experience emotion; to walk in the skin of another human being and 
find out how the world looks through someone else’s eyes. Whether your setting is 
the here and now, or 16th century Paris, or some invented universe conjured up in 
the imagination of the author, the essential goal of the writing is the same: to draw 
your reader out of their everyday life and plant them into the body of someone 
else. For authors to make this work, they have to make their invented world as 
plausible as the world around us. 

Every author, in every genre, is essentially doing the same thing: striving to 
make the unreal real. 

We See Everything by William Sutcliffe is out now from Bloomsbury.

“Writing 
fiction isn’t 

fantasy. i do it 
to confront a 
deeper truth”

Opinion
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Like this? Try these!

Celebrating ClassiC  
sF & Fantasy novels

b o o k  c l u b

NEXT ISSUE
in our next instalment 
of book Club (in SFX 
294, on sale 8 
november) novelist Kb 
Wagers will be writing 
about David Weber’s 
1993 nook On Basilisk 
Station, the first novel 
in his Honor 
Harrington series. if 
you’ve never read it 
before or fancy giving 
it another spin, here’s 
your chance to prep 
before a top author 
shares their thoughts.

CryptonomiCon
by neal 
stephenson (1999)

 a rollicking alternative history of 
World War ii forms the parallel 
narrative to a 21st century thriller 
about cryptology and data havens.

Feersum enDjinn
by iain m banKs (1994)

 a tale of lost civilisations and the 
fragmented relationship between a 
far-future culture and its earthbound 
antecedent, with the added bonus of  
a phonetic glaswegian narration.

anathem
Chris Brookmyre remembers a mind-stretching SF classic

by Neal Stephenson, 2008

Whenever Neal Stephenson 
is the subject of discussion, 
chances are that Anathem 
will not be the first book to 
come up. Indeed, it may not 
even be the third or fourth, 

behind Snow Crash, Cyptonomicon and the 
sprawling trilogy comprising the Baroque 
Cycle. Though for me it is his masterwork,  
I have long since accepted that it is a novel 
destined never to be his most widely read  
or influential, ironically because of the very 
things that commend it. 

Anathem is, in every particular, one of the 
biggest books you will ever read. SF as a genre 
is replete with lengthy and epic stories, with 
the expanse necessary to depict true vastness 
in space and of time. But few books have the 
intellectual scope and audacity of Anathem  
in taking on the very nature of knowledge  
and human understanding. It is a book which 
explores the relationships between language, 
thought and meaning, and specifically whether 
the last can exist outside of the direct 
dominions of the first two.

Anathem takes place on a world called Arbre, 
where the protagonist, Erasmas, has recently 
entered a “concent”: a monasterial institution 
where science, philosophy and mathematics 
are studied, as opposed to theology. The word 
concent suggests an encircling structure to 
these sanctuaries in which the “avout” are 
denominated according to how often their 
constituent group opens its gates to the world 
beyond: from unarians (once a year) to the 
remotely cloistered millenarians.

Arbre’s is a civilisation several thousand 
years more mature than our own, where there 
is a deep sense of technological ages largely 
forgotten, buried under cataclysm. The hidden 
history of this world, and in particular the 

Bowl; Occam’s razor becomes Gardan’s 
Steelyard. This is more than mere facsimile:  
the most powerful and controversial idea 
among the avout concerns the question  
of whether the same ideas will occur 
independently to thinkers on different planets 
because there are certain transcendental truths 
– prime numbers, the value of pi, the laws of 
geometry – that exist on some higher plane. 

Taking his cue from the likes of Hugh 
Everett and Max Tegmark, Stephenson 
postulates that, while certain conditions are 
necessary for the cosmos to have taken shape 
(various laws of physics, such as the speed of 
light, having to be set at very precise values), 
there is still room for tiny variations in those 
values to create parallel cosmoses in which the 
make-up of matter is minutely distinct. While 
parallel dimensions are often chucked into SF 
novels rather cheaply, Anathem is for me the 
book that most elegantly earns its right to 
invoke the Many Worlds theory.

Stephenson is likely to remain best known 
for Snow Crash, and perhaps rightly so: as well 
as being truly visionary, it had break-neck pace, 
videogame visuals, mischievous humour and 
an irresistible sense of fun. By contrast, to read 
Anathem is like entering the concent of the 
story: it is a place where things unfold slowly, 
but where study and contemplation are 
ultimately rewarded with bounteous gifts of 
wisdom, beauty and “upsight”. 

 
Chris Brookmyre’s new novel Places In The 
Darkness is out 9 November from Orbit.

relationship between the avout and the 
“saecular”, emerges in glimpses only once a 
threat of unprecedented scale sees Erasmus 
sent on a mission that will take him not merely 
into the saecular world, but to points beyond.

It could be argued that all SF is an exercise in 
exploring the borderland between philosophy 
and “natural philosophy” (as physics used to be 
known), and in this regard, Anathem excels. 
The history of Arbre is punctuated by 
breakthrough ideas replicating theories 
familiar to us here on Earth through Plato, 
Euclid, Leibniz, Newton and so on. Edmund 
Husserl’s copper ashtray becomes Atamant’s 
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stranger things

Stranger 
thingS, the 
’80s-set show that 
came from nowhere 
to conquer the 
world, is back for a 
hotly anticipated 
second season. 
Richard Edwards 
gets the intel from 
the Upside Down
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Who ya gonna 
call? We know 
this one!

We bet they’re 
talking about 
Rubik’s Cubes 
and Pac-Man.

It’s all smiles 
and hugs 
going into 
season two.

ou’re gonna fucking love season two!” 
Stranger Things’s executive producer shawn levy assures 
SFX, speaking on the phone from his la office. “You can 
quote me on that if you want. trust me, i’m sitting here 
watching episodes, and i’m like, ‘oh shit, i think we did it!’”

if he’s right – and let’s admit it, he may be a little biased 
– millions of Stranger Things fans can breathe a collective 
sigh of relief. last July, the ’80s-set netflix series came from 
nowhere to become one of the most popular shows of the 
year, defying the seemingly set-in-stone law that to be 
successful, a movie or tv show must be based on an 
existing franchise or brand. as the show’s affectionate riffs 

on amblin movies, Dungeons & Dragons and stephen king novels tapped into a 
collective vein of nostalgia, the question wasn’t so much whether you’d watched it,  
as whether you’d binged it in one, two or three nights. within days of its launch, 
watercooler chat was dominated by talk of the upside Down, Demogorgons, and  
a little girl with cropped hair, psychic abilities and a susceptibility to nosebleeds.  
its child stars became regulars on red carpets. eggos, frozen waffles from america, 
suddenly became famous in the uk – where, as far as we’re aware, they’ve never 
even been available.

“i knew it was good, but we had no idea 
whether people would tune in,” recalls levy.  
“i remember as early as the day after launch, 
the volume of social media i started seeing was 
astonishing. within a week it felt like a wave, 
and within a month it felt like a tsunami. it 
feels like something that would only happen in 
the upside Down [the show’s scary parallel 
world], but it’s real life, and it’s thrilling!”

“we were just trying to tell a story that we 
knew we would want to watch,” says ross 
Duffer, who – along with his twin brother Matt 
– created the show. “we thought that it would 
appeal to people like us who were nostalgic  
for this type of storytelling, but i guess what 
surprised us the most was that it reached a 
much broader audience than that. for younger 
people who aren’t necessarily as nostalgic for 
this type of thing to embrace it like they have 
was a great surprise.”

this being the 21st century, hits of Stranger 
Things’ proportions traditionally require 
sequels. But how do you follow a once-in-a-
decade phenomenon like season one?

SEQUEL OPPORTUNITIES
“as much as possible we’re trying to stay true 
to what we did in season one which was just 
tell stories that we think are cool,” admits Matt 
Duffer. “i guess the thing that we don’t have 
any more is the element of surprise. But the 
good news is this time we had a little bit more 
money from netflix to play with. we also know 
now that people respond to the show and 
there’s a relief in that.”

“any one of us who said it was nice but not 
daunting would be lying,” laughs levy. “it’s 
legitimately thrilling to work so hard on 
something that people like so much. it’s also 
intimidating as hell, because we want to satisfy 
the expectations and anticipation. But we don’t 
view this as season two. we view this as what 
we titled it: Stranger Things 2. it was always in 
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our minds as an eight-hour movie – this year 
it’s a nine-hour sequel.”

of course, some of the best sequels to  
’80s classics – James cameron’s Aliens and 
Terminator 2, we’re looking at you – took the 
“bigger is better” route to expanding their 
respective universes. and, given the sight of a 
giant spider-like creature in season two trailers 
and posters, the smart money would be on 
Stranger Things following suit. “when there’s a 
sequel to a successful movie it tends to get 
bigger in scope and the stakes go up,” admits 
Matt, “so it was important to us that we up the 

ante a little bit with this season. James 
cameron is a master of the art of the sequel in 
that he doesn’t lose what made the first movie 
special, but he also pushes it in new directions 
and tries new things, so we kind of looked at 
his movies in terms of what to do. and then of 
course there’s lots of examples of what not  
to do in sequels!”

ross chips in, “we wanted to move away 
from that Home Alone 2 thing of, ‘everyone 
liked this and this and this, so let’s lean into 
that and just continue to sort of play those 
same notes over again.’”

How’s Eleven 
been getting 
on in the 
Upside Down?
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What can we expect from Eleven in 
season two?

eleven has a big plot for this season. A lot 
of things happen. everyone has their own 

individual storyline, and each one has 
such a great meaning to it. this is really 

dark and emotional and fulfilling, what the 
fans hoped and dreamed. 

On the recent Entertainment Weekly 
cover you had the curly hair, which felt 
very much like Ripley in Aliens. Do you 

know if that was an intentional 
reference?

I can’t really say much about my hair in 
the second season. In the first season it 

was the shaved head, and this season it’s 
obviously a little bit curlier. I think this is 
eleven’s style now, and you’ll definitely 

see it develop in the season. My hair is a 
big thing, as you’ll soon find out...

How does it feel for you that Eleven has 
been so embraced in pop culture, with 

cosplay and tattoos and things like that?
I think it’s really important for people to 

understand that eleven should be 
relatable. And if she’s a weirdo and an 

outcast, then that is what represents her, 
that’s what she is. I want people to look at 

eleven and feel kind of inspired by her.

Are you actually a fan of Eggos?
yes, eggos are good. I obviously don’t eat 

them on a regular basis, because I’m 
english and they’re a very American thing. 

So I like them. It’s just the amount of  
time that eleven spends eating them  

is not normal!
Matt Maytum

Millie Bobby Brown
is Eleven
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Have you tried 
turning it off 
and on again?

Hurry, everyone! 
Escape to Witch 
Mountain! 

The Duffers 
grew up on a 
steady diet of 
’80s movies.

even though a second season was by no 
means guaranteed when the first launched, the 
Duffers didn’t have to make everything up from 
scratch – indeed, chief Hopper leaving boxes 
of eleven’s beloved eggos in the woods, and 
young upside Down escapee will Byers 
coughing up a slug in the season one finale 
hinted things weren’t all tied up in a neat bow. 

“we knew roughly where we wanted to go 
and we had some of the big ideas,” says ross, 
“but it was certainly a little vague coming into 
this. and once you start writing, it starts going 
in directions that you’re not expecting, because 
you can’t force certain characters to behave in a 
certain way. i think you can only prepare so 
much and the same goes for season three  
[the Duffers have since said they 
see the show as “a four-season 
thing and then out”]. we have big 
ideas of what we want to do [and] 
we know where we want to end up 
with it, but beyond that it’s going 
to take a lot of discussion.”

EERIE INDIANA
so what do we know about 
Stranger Things 2? as is the norm 
these days, secrets are wrapped  
up more securely than the 
uber-classified Hawkins national 
laboratory that was the source of 
most of the bother in season one. 
But we do know that it’s now one 
year later in Hawkins, indiana, 
with the retro clock wound 
forward to 1984.

“we couldn’t hide the  
time jump, because our kids 
unfortunately are ageing,” says 
Matt Duffer. “i mean, it’s good that 
they’re ageing – something would 
be very wrong if they weren’t! – but 
you have to take that into account 
in the narrative. it’s funny, though, that in the 
story they were normal kids in season one and 
then they go through this extraordinary thing 
that’s changed them. in a way that’s also 
happened in their real lives, because they were 
very real kids last year and they went through 
an extraordinary change when the show came 
out. now they’re these little celebrities.” 

it’s also not a massive leap to say that eleven 
is back (not least because we’ve interviewed 
star Millie Bobby Brown), despite disappearing 
when she destroyed the Demogorgon at the 
end of season one, and that will’s extended stay 
in the upside Down has had lasting effects.

“we wanted to treat this as realistically  
as possible in terms of how these characters 
would respond to something as traumatic as 
the events in season one,” explains ross.  
“what we came to is that there would be this 
desperate desire for things to return to normal, 

but they wouldn’t necessarily be dealing with 
these events. will’s back but he’s not doing so 
well – these visions that he’s having in the 
trailer, are they real or are they in his head,  
are they flashbacks, and if they are real what  
do they mean? that is the jumping-off point  
for the season.”

Meanwhile, newcomers to Hawkins include 
a love interest for will’s mum Joyce (winona 
ryder) in the form of Bob (played, 
appropriately, by an actual real-life goonie, 
sean astin), Aliens slimeball Paul reiser as new 
Hawkins lab head Dr owens, and Max (sadie 
sink), a new girl who joins Mike, lucas, will 
and Dustin’s gang. the Duffers say a new 
perspective was essential.

“You lose a little bit of that ordinary-meets- 
the-extraordinary because these kids have 
already seen the extraordinary,” explains ross. 
“that is one reason we’ve brought in new 
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After his time 
in the Upside 
Down, is Will 
feeling okay?

characters. we wanted to introduce new 
people to this crazy world and see their eyes  
go wide. there’s something very satisfying in 
doing that.”

the Duffers were born the same year 
Stranger Things 2 is set, so their knowledge of 
the era was fuelled instead by being very loyal 
customers of their local video library. “for me 
the ’80s are a nostalgia trip, for them it’s a film 
nostalgia trip,” says the slightly older levy. 
“the Duffers are self-described film nerds,  
and the ’80s are the setting of all their  
favourite films.”

But for all its ’80s literacy and a tarantino-
like pilfering of themes from John carpenter, 
steven spielberg and beyond, it’s not trying to 
be a reference-heavy spoof. “You can’t just 
link a bunch of movie references together 
and tell a story, it doesn’t work,” says 
Matt. “More than anything we’re trying 
to recapture the spirit of those movies 
and the feeling that we had when we 
watched them.”

“we didn’t want to make the period 
stuff too in your face,” adds ross. 
“of course, we wanted certain 

Is Hopper still buying Eggos at the start 
of the season?

Season two picks up a year later, so he 
was putting the eggos in that box at the 
end of season one, and that does pay off 
within that year. When we start season 
two, eggo waffles have begun to factor 

into Hopper’s life in a profound, 
unexpected way that I’m sure he never 

imagined.

How is Hopper affected by his brief time 
in the Upside Down? 

At the beginning Hopper is the only guy 
in authority who knows everything that 
went down last year, so he’s having to 

field a lot of questions from the town, and 
he’s having to put out a lot of fires 

because he has to keep something quiet. 
And on an emotional level, he has this sort 
of miraculous experience after saving Will 

– the emotional attachment that he’s 
developed to Joyce and Will are deeper 

bonds now than they were.

Do you know where Hopper will end up?
I know the end of the story, and it’s very 
satisfying to be able to start to lay pipe 

for these seasons. I know where they end 
up, but how we get there is going to be 
very circuitous and I don’t know the ins 

and outs of that. the end that I 
know for the series is very 
satisfying in terms of what 

we’ve set up about 
Hopper and how he 

behaves – so when you 
see a little moment in 

season two, I know 
that at the end of the 
series it’s going to pay 

off in a serious way.
Jordan Farley

David Harbour
is Chief Hopper
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toys or whatnot featured that we knew would 
be nostalgic like the Millennium falcon, but  
we wanted you to feel like this isn’t some 
magical version of the ’80s – this is what it 
really felt like.”

so don’t read too much into the fact that 
Stranger Things has been for actors 
of a certain ’80s vintage as Game 
Of Thrones has been for British 
thesps – having ryder and 
Matthew Modine in season one, 
and astin and reiser in season two 
isn’t just homage.

“even with winona it was 
always less about who was a star 
back in the ’80s,” says ross. “it’s 
more about what actor out there 
do i want to see more of? that’s 
how we cast winona – we grew up 
huge fans, and we just felt like she 
was being underutilised by the 
industry. with reiser, we were 
looking for someone to run the lab, 
we wanted him to have a very 
different feel than Modine did, 
almost as opposite as you could 
get. we said we needed someone 
charismatic, someone that puts 
you at ease, but also has some edge 
that maybe this guy is not a good 
guy. all these discussions led us 
back to reiser, so we just started 
talking about him as Dr reiser, and 
then eventually we were just like, 
‘why don’t we just cast Paul reiser!’”

BINGE WORTHY
it’s perhaps ironic that Stranger Things, a  
show so steeped in ’80s culture, should have 
been consumed in such a 21st century way – 
having every episode drop in one bingeable 
go is totally alien to how Mike, lucas, 
Dustin and will would have dutifully 
tuned in every week for the next 
(non-serialised, of course) instalment of 
the A-Team or Knight Rider.

“i guess we wrote it and tried to 
structure it as much as possible like a big 
eight-hour movie,” explains Matt. “But the 
cool thing about netflix is you don’t have to 
do it [in one go]. You could spread it out 
and do one episode a week – though i 
think we try to make it as hard as possible 

Jonathan 
Byers and 
Nancy 
Wheeler  
also return.

“Stop talking 
about Mean Girls! 
Have you never 
seen Heathers?”

Chief Hopper was 
distraught he’d 
run out of Eggos.
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for you to do that as we tend to end on 
these cliffhangers! that kind of came 
about by accident. we always liked 
having a little teaser leading into the 
main titles, because we always wanted the 
opening of the episode to give you a little bit of 
a rush, and in order to do that it ended up that 
we would cut out the climax from the episode 
before and put it into the beginning of the  
next episode. it was not designed to drive  
binge-viewing, but i think that it did end up 
doing that!”

so you have been warned. if anyone asks 
what you’re doing the weekend of 27-29 
october, probably best to say you’ve got an 
appointment with Demogorgon and that girl 
who gets nosebleeds. 

Stranger Things lands on Netflix in time for  
Halloween on 27 October.

Did the success of season one take you 
by surprise?
NOAH SCHNAPP (Will) When we were 
filming the first season, we all kind of 
expected it to go nowhere. It would just 
be a one-season thing and we wouldn’t 
ever meet each other again. 
GATEN MATARAZZO (Dustin) Once it 
came out, there wasn’t even that much 
advertising – I only saw one billboard in 
LA, so I was very surprised by how 
quickly it took off.
CALEB McLAUGHLIN (Lucas) I knew it 
was special. I just didn’t know it would 
affect viewers the way it did. 

Did you feel pressure coming into 
season two?
McLAUGHLIN yes, especially when we 
were filming, but now I try not to worry 
about it too much. I can’t do anything 
about it now!
SCHNAPP there was more security with 
everything. And there’s more pressure 
on the Duffers, because usually the 
second one is never as good as the first. 
MATARAZZO I felt bad for the Duffer 
brothers because they really were 
stressing out, you could see it. they 
definitely did a good job with the 
second season – I’m very proud of  
them, because I feel like it’s better  
than the first. 

How does this season compare with 
the first?
FINN WOLFHARD (Mike) It has the 
exact same charm. It’s more horror-
oriented, but the tone is not different.
CALEB this season is darker than the 
first. 
SCHNAPP I’d say there’s definitely more 
scenes that are scarier.
MATARAZZO What I like about the 
second season is not the fact that it’s 

scarier. It’s the fact that we get to learn 
a lot more about each character and 
their personal life. And last season, we 
had the kids, the teenagers, and the 
adults, and they all had their parts to 
play. But this season it’s a little more 
combined and we get to see more 
characters interact with each other.

There’s a new girl, Max, joining the 
group this year. How does that affect 
the gang dynamic?
WOLFHARD Max moves from San 
Diego. the others in the group are very 
interested: “Oh, she’s from California? 
What’s she like?” I’m not happy they’re 
interested in her because, number one,  
I don’t like outsiders in the group. two, 
I’m envious because they like Max.
MATARAZZO She’s a really cool 
character. She’s kind of an outcast,  
not very sociable, keeps to herself and  
is kind of a tomboy. Dustin and Lucas 
kind of have a crush on her. Dustin’s 
trying to get her in the group, trying to 
get spirits back up with everything 
that’s been happening.

How’s Eleven’s disappearance affecting 
the boys?
WOLFHARD Mike starts off this season 
being… Just sort of sad and not as 
leader-oriented. that’s more because 
eleven’s not there, and he has no one 
really to motivate him and love him.  
He has his friends and he doesn’t realise 
that they already love him. He’s just 
caught up focusing on eleven. 
MATARAZZO I feel like Dustin definitely 
cares about eleven and definitely misses 
her. But it’s easier for him to cope than it 
is for Mike, who had a really strong 
bond. I feel Dustin is struggling more 
with helping Will, who’s not doing well, 
figure everything out. Matt Maytum

The Duffers cast 
Winona Ryder 
because they 
were huge fans.

What’s in store for the four young
heroes in season two?
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the greatest ’80s movies

You voted. We counted. Now hold 
on to your mullets as Josh Winning 

counts down 50 sci-fi and fantasy 
films that defined a decade…
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Evil DEaD ii
Who needs logic when you have Bruce Campbell with a 
chainsaw for a hand? Sam Raimi’s sequel is barmier, more 
bloodthirsty and just plain better than its predecessor.

StaR tREk iv: 
thE voyagE homE
Furthering the “even-numbered sequels are good” rule, this 
fourth Trek lightens the tone as the crew of the Enterprise 
go back in time to the ’80s. good, clean fun.

ig hair, big beats, big 
guns... the ’80s weren’t 
just about margaret 
thatcher and Duran 
Duran. they were  

about Sigourney Weaver and 
James Cameron, whip-snapping 
archaeologists and razor-fingered 
bogeymen, homesick aliens and 
time-warping Deloreans.  
as Stranger Things reignites 
nostalgia for that dazzling decade 
it’s time to reveal your faves from a 
true golden age of cinema…

a NightmaRE
oN Elm StREEt
Wes Craven’s pseudo-slasher is a bad dream of razor-sharp 
ideas, cool teens (hi, Johnny) and trippy death scenes. and, 
of course, Robert Englund in the role of a lifetime.

PoltERgEiSt
“Stay away from the light, Carol anne!” an inventive spook 
story that’s difficult to beat for Pg chills. Zelda Rubinstein 
steals every scene as the sassy texan psychic.

WilloW
an ilm-infused update of The Hobbit. Bavmorda is one of 
the best ever fantasy baddies. Warwick Davis is a likeable 
everyman hero. val kilmer has a ponytail.

WEiRD SCiENCE
the weirdest coming-of-age comedy of all time, and a film 
that’s responsible for plenty of “funny feelings” whenever 
kelly leBrock’s on-screen. Plus Robert Downey Jr as 
(predictably) a wise-ass.

SPaCEBallS
mel Brooks targets Star Wars, Planet Of The Apes and Alien 
(among others) in this deliriously daft spoof. the John hurt 
cameo (“oh no, not again”) is priceless.

BRaZil
titled after ary Barroso’s 1939 song “aquarela do Brasil”, 
terry gilliam’s quirky, slapstick fable is like george orwell 
on acid. With a character played by katherine helmond  
and a face made of playdough.

 

Freddy 
Krueger,  

A Nightmare 
On Elm Street

How do you feel the 
original Nightmare 

On Elm Street series 
holds up?

I am really proud of 
them. They all hold 
up and always will. 
Some were better 

than others but 
everyone accepts the 
first one and the third 
one are classics; Wes 

Craven’s New 
Nightmare has a huge 
following, Freddy Vs 

Jason, the Renny 
Harlin sequel [part 

four]… there is some 
great stuff in there. 
And even the ones 
that the fans are a 
little less fond of 
have interesting 
things going on.

Are you disappointed 
that we never got to 
see Freddy Vs Jason 

Vs Ash?
Yeah – and then there 
was some talk about 
Freddy going against 
Michael Myers. It is a 

shame because 
Freddy Vs Jason was 
a huge success and it 
took up a year of my 
life [laughs]. I would 
have liked to see us 
do something really 

left-field – like maybe 
have the cult of 

werewolves from The 
Howling come to 
Springwood or 

something [laughs]. 

Care to offer some 
memories of Wes 

Craven?
He had a huge IQ. 
You know, he lived  

in the old Steve 
McQueen bachelor 
pad, up high on the 

pinnacles of the 
Hollywood Hills. Wes 

had an incredible 
range of tastes and 
inspirations and had 
this great little boy’s 

sense of humour.
Calum Waddell
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The Childlike 
Empress, The 
NeverEnding 

Story

How do you look 
back at The 

NeverEnding Story?
I’m in such a different 
place in my life. I’m a 

mom, I’ve been 
making art for 20 

years... I find it very 
moving that this film 
still speaks to people. 
The film was sort of 
forgotten and I think 
the 30th anniversary 

[brought it back]. 
Everyone who 

watched it as a kid is 
having kids, and 

they’re showing it to 
their kids.

What did you enjoy 
about playing The 
Childlike Empress?

She was an  
amazing role. The 

NeverEnding Story is 
all about building the 

world through the 
power of imagination. 

She’s like chi; she’s 
the thing that inspires 

the next idea. 

What was it like 
making the film?
The experience of 
doing the film as a 

child was a bit 
overwhelming. It was 
very special. I’d never 
been to a production 

studio before. This 
was nuts. There was a 
huge tent the size of 

a city block filled 
with mud and trees. 
The scale of this film 

was remarkable. I 
knew it at the time, I 

was like, “Wow”. 

Would you want to 
appear in a remake?
I would love to be in 
a remake, that would 

be a blast!
Josh Winning

thE DaRk 
CRyStal
the Skeksis still terrify, Fizzgig still oWNS. Jim henson’s 
magnum opus features not a single visible human performer 
and is as visually audacious as you remember.

ESCaPE FRom 
NEW yoRk
kurt Russell suggested that Snake Plissken have an 
eyepatch, and an icon was born. John Carpenter’s 
apocalyptic sci-fi is a grubby treat – and yes, that’s Jamie 
lee Curtis narrating.

thE ShiNiNg
king hated it, kubrick shrugged. Jack Nicholson didn’t 
receive a single award for his unhinged portrayal, but this 
isolation horror keeps audiences at arm’s length before 
screaming in their faces.

akiRa
Setting animation records thanks to its near-unlimited 
ambition (it boasts three times more shots than most 
animated films), katsuhiro otomo’s manga adap is still  
the one to beat.

Flight oF
thE NavigatoR
ET meets Back To The Future in this derivative but engaging 
coming-of-ager, which features a shit-hot talking spaceship 
and a very young Sarah Jessica Parker.

SuPERmaN ii
Richard Donner was booted off this sequel (only 25% of the 
footage he shot survived the theatrical release), but it’s still 
a soaring triumph for a never-better Christopher Reeve.

thE 
NEvERENDiNg 
StoRy
mere mention of the name “artax” has the power to move 
grown men to tears. Wolfgang Petersen’s book adap is a 
sumptuous and unerringly dark modern fairytale

ghoStBuStERS ii
Not as good as the first but still memorable – and better 
than Paul Feig’s reboot. Peter macNicol is deliciously 
devilish and Bill murray ad-libs all the best lines.

DuNE
Both everything and nothing like the books, David lynch’s 
adap is a steaming pile of surrealism featuring a lathered-up 
Sting and genuinely terrifying sandworms.

CoNaN thE 
BaRBaRiaN
Sporting a flowing mane and guns seemingly sculpted from 
rock, arnold Schwarzenegger is a force to be reckoned with.
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Co-writer, 
RoboCop

How do you feel 
about the fact a 

Dutchman – director 
Paul Verhoeven – 
interpreted your 

view of 1980s 
America?

Coming from 
Amsterdam, which 
has been a global 

crossroads since the 
18th century, the mix 

of culture, race, 
ethnicity and gender 
politics were all very 

forward in Paul’s 
mind. There is a 

scene in RoboCop, in 
the police locker 

room, where women 
are changing with 

men and there is this 
genderless quality 

which is very 
 liberal Dutch.

Ironically, Verhoeven 
has mentioned that 

ultra-Republican 
Arnold 

Schwarzenegger was 
considered for a role...
I don’t think Arnold 

had the clout, even in 
1987, to insert 

narrative choices into 
the script. I think it 
would have been 

more in the sense of 
the look [laughs].  
For me, you didn’t 
want a star in that 
suit. Casting A-list 

actors in a pulp genre 
story elevates it a bit  

too much.
Calum Waddell
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 Bill aND tED’S 
ExCEllENt aDvENtuRE
Sneaking in right at the end of the decade (it was originally released in august 
1989), Stephen herek’s self-aware, time-travelling goof-fest made stars of keanu 
Reeves and alex Winter, and had serious smarts beneath the silliness. Reeves still 
jokes that his gravestone will read, “here lies keanu Reeves. he played ted.”

maD max 2: 
thE RoaD WaRRioR
Where the first film is a petrol-headed revenge-fest, george 
miller’s sequel is an apocalyptic pseudo-western that 
crunches the pedal to the metal.

thE aBySS
James Cameron’s first film after Aliens is a race-against-
time tension cranker that features groundbreaking ilm 
work and philosophising on a grand scale. Sadly no xenos.

Big
Wish fulfilment comes at a price for tween hero Josh, who 
wakes up as tom hanks and tries to fit in as a grown-up. 
the best John hughes movie John hughes never wrote.

Who FRamED 
RogER RaBBit
Pioneering, bonkers, alarmingly sexy... this looney 
murder-mystery delighted and terrified kids big and small, 
not least when Christopher lloyd gets steamrollered.

FlaSh goRDoN
“goRDoN’S aliiiiivE!” it thought it was Star Wars, but 
this enjoyably pulpy comic adap was more in keeping with 
the stories that inspired lucas, killer theme tune and all.

aN amERiCaN 
WEREWolF iN 
loNDoN
though it was beaten to cinemas by the more tongue-in-
jowl The Howling, John landis’s traditional horror is no 
howler. With visual effects so impressive the academy was 
forced to create a whole new category for Best make-up,  
it’s a stylish and atmospheric cult classic. landis’s son,  
max, is working on a remake.

highlaNDER
“are the stars just pinholes in the curtain of night?” Just one 
of the questions Russell mulcahy’s genre mash-up demands. 
also: why does Sean Connery’s Spanish swordsman sound 
Scottish? and why can there be only one? None of that 
matters when you’ve got Clancy Brown as a baddie and a 
concept so cool it birthed five sequels and two tv series.

thE loSt BoyS
like The Goonies with fangs, this marked the first time 
Corey haim and Corey Feldman had appeared in a film 
together. Director Joel Schumacher aged up the characters 
for something more rock’n’roll, as kiefer Sutherland’s vamp 
seduces Jason Patric’s teen. the stage was set for the 
vampire renaissance.

RoBoCoP
he originally threw the screenplay in the bin, but director 
Paul verhoeven eventually made good with his first 
hollywood movie. the Dutch filmmaker’s uber-violent 
aesthetic remoulded blockbuster palettes, and he 
introduced one of the ’80s’ defining good guys. Peter Weller 
supported a successful kickstarter campaign to get a 
RoboCop statue build in Detroit...

laByRiNth
Dance, magic dance! Captivatingly creative, Jim henson’s 
cult fairytale bombed at the box office but lives on in David 
Bowie’s insanely catchy songs (“you remind me of the 
babe”) and Brian Froud’s brilliantly oddball creature 
designs. like the protagonist Sarah, every once in a while,  
for no reason at all, we need it.
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Director, 
Gremlins

Spielberg had just 
come from the 

Poltergeist 
controversy with 

Tobe Hooper when 
you made Gremlins 

for him…
He said to me, “I 
can’t have other 

people thinking I am 
making these movies. 

I am leaving you to 
it,” – and he went 

away to do Indiana 
Jones And The 

Temple Of Doom. But 
when he came back 
and saw Gremlins he 
was flabbergasted. It 

was not the movie 
that he thought he 
was going to get. 

In what way?
He wanted another 
horror movie and I 
remember sitting 
behind him in the 
theatre watching 
Gremlins and his 

hand kept going up 
to his forehead. He 

couldn’t believe what 
he was seeing. And 
the studio, Warner 
Bros, wasn’t crazy 

about it either. They 
thought the Gremlins 

were hideous and 
they especially hated 
the scene where we 
revealed that Santa 
Claus doesn’t exist… 

But they did like 
Gizmo. That was 

Steven’s idea 
because Gizmo used 
to turn into Stripe, 
the bad guy, and at 

the last minute 
Steven said, “Well 

you know, he’s really 
cute, let’s have him 

around for the whole 
movie.” All the 
special effects 

people rolled their 
eyes because he was 
only this bucket of 

bolts, he was built to 
be in a couple of 

scenes and now he 
had to walk around 

and do stuff…
Calum Waddell

thE thiNg
John Carpenter’s favourite film he’s ever made, this 
atmospheric remake cranks the paranoia wheel with 
considerable skill before unleashing hell on earth. the 
autopsy scene (shot using real animal guts) remains one of 
the most nightmarish sequences ever committed to film, 
and we still can’t look at huskies the same way.

thE PRiNCESS 
BRiDE
Rob Reiner’s living fairytale has been much imitated, never 
bettered. most shockingly, mandy Patinkin still isn’t tired of 
people reciting his most famous line to him daily. “i’m 
frankly thrilled about it,” he said in 2012. “i can’t believe 
that i got to be in The Wizard Of Oz.” all together now: 
“hello. my name is inigo montoya...”

iNDiaNa JoNES 
aND thE tEmPlE 
oF Doom
Responsible for the creation of the Pg-13 rating in america, 
indy’s second outing earned that certificate hard with its 
monkey brains and heart-plucking. Reviews at the time 
were mixed and Spielberg has since revealed he’s not a fan 
of the dark tone, but TOD is still a top-dollar adventure 
unafraid of taking risks.

StaR tREk ii: thE 
WRath oF khaN
most popular of all the Trek films, Nicholas meyer’s sequel 
abandoned the somewhat funereal tone of The Motion 
Picture and resurrected a certain genetically engineered 
despot (Ricardo montalbán) from TOS episode “Space 
Seed”. Result: the beginning of a three-movie arc and a 
franchise that had suddenly grown up.

gREmliNS
Filmed on the same backlot as Back To The Future, Joe 
Dante’s deliciously nasty horror comedy toys around with 
tone to tremendous effect. Phoebe Cates’s Santa chimney 
story is utterly haunting, the Snow White cinema segment 
iconic, while gizmo proved so popular he was mass 
marketed as toys, cereal and topps trading cards.

Big tRouBlE
iN littlE ChiNa
Despite a legendarily tricky production, John Carpenter’s 
first non-horror feature film (and his last within the studio 
system) is a martial arts marvel featuring one of the hottest 
action heroes of the moment and brilliantly retro visual 
effects. Crazy to think that the film was originally scripted 
as a Western...

BEEtlEJuiCE
michael mcDowell’s screenplay was dark, but tim Burton 
didn’t mind – he sprinkled knowing kookiness all over the 
place like hundreds and thousands for a film that’s utterly 
unique, from the costume design up. meanwhile, michael 
keaton’s irrepressible turn as the titular bio-exorcist 
cemented him as a bankable star.

PREDatoR
“get to da choppa!” at the height of his power, arnold 
Schwarzenegger flexes and fumes through John 
mctiernan’s action horror film, ably supported by  
Carl Weathers, which features one of the coolest-ever 
on-screen aliens and some grisly moments to rival  
nearest neighbour Alien.
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Maggie, 
Escape From 

New York

What are your 
memories of working 
with John Carpenter? 

You were also 
married to him for a 
while – was that ever 

a conflict?
No, not at all – John 

was a fantastic 
filmmaker and he 

gave me a chance to 
really kick ass in 

Escape From  
New York.

Where does Escape 
From New York rate 

among your favourite 
roles?

It is right up there.  
I have two favourite 

kinds of roles – I love 
being the woman 
that kicks ass or 
being an icy-cold 

femme fatale. I just 
wish more people 

would write a good, 
solid role for an older 
woman. Hollywood is 
so obsessed with age 

– but women also 
want to see this sort 
of thing, you know? 
They enjoy watching 

strong, mature 
females.

You also worked with 
John on another ’80s 

classic, The Fog…
That was before we 

had CGI so they 
could not control the 
“fog juice”. In fact, all 

they could do was 
pump it onto the set 
[laughs]… Because of 

that, I had to act 
some of my scenes in 
reverse and then they 
printed the negative 

backwards. In the 
end it looked like the 
fog was evaporating 
around me – such as 
at the end when the 

ghosts disappear.  
It was a very different 

time, right?
Calum Waddell

BatmaN
after the success of Beetlejuice, Warner Bros couldn’t 
greenlight tim Burton’s comic adap fast enough. michael 
keaton weathered fan flip-outs to assemble a brooding 
portrayal of Bats, while Jack Nicholson cackled all the way 
to the bank. Burton purrrrfected the trick with the equally 
good Batman Returns.

Et: thE ExtRa 
tERREStRial
the highest-grossing film of the ’80s is also its most 
emotionally exhausting/rewarding as young Elliott and his 
siblings befriend an alien who looks a bit like Einstein.  
that alien cost $1.5m to make in puppet form – a sum the 
film earned back x 700 at the box office.

BaCk to thE 
FutuRE PaRt ii
the future depicted in this timeline-twisting sequel is  
now the past. Sadly, in the real world, 2015 didn’t give us the 
chance to ride hoverboards or a flying Delorean, but we’ll 
always have marty’s 2015, a futuristic wonderland where 
Jaws 19 was a reality (eep!) – and that alternate 1985 where 
Biff has become a trump-like power player...

REtuRN oF
thE JEDi
history has been kind to george lucas’s trilogy capper. at 
the time, fanpeople couldn’t bear the Ewoks and bemoaned 
han Solo finally saying the l-word, but this is still a-grade 
Star Wars. leia gets her big moment (choking Jabba) and 
luke and anakin get an emotional climax.

thE tERmiNatoR
like the titular assassin, James Cameron’s killer robot 
movie remains unstoppable. the micro-budget original is  
a masterclass in street-level sci-fi storytelling, from the 
believably grubby scraps to the “fight the future” themes 
(perfect for the dawn of the Second Cold War). and, of 
course, Schwarzenegger putting his monotone 
monosyllables to deadly use.

thE gooNiES
move over, Stranger Things, these are the original 
adventure-seeking small people. From “Baby Ruth!” to the 
truffle Shuffle, Richard Donner’s Spielberg-produced 
odyssey offers fairground kicks that have stood the test of 
time. Sequel rumours began almost immediately after its 
release. But hey, you guys, we don’t need a Goonies 2!

BlaDE RuNNER
more fiddled with than an android in need of rewiring, 
Ridley Scott’s paranoid dream of a film now exists in nine 
different cuts, the latest released as the “Final Cut” in 2007. 
it doesn’t matter which version you saw: all had serious 
style thanks to Syd mead’s gorgeous concept art and a 
noir-ish champ in harrison Ford’s maybe-Replicant.
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Stranger 
Things’ 

co-creator 
Matt Duffer 

explains why 
he loves      

’80s movies

“When you’re 11 or 12 
is when movies are 

the most potent, the 
most powerful and 

the most magical. We 
grew up in the early 
’90s, really, so we 

were seeing a lot of 
the ’90s movies 

theatrically and then 
an equal part of our 
lives was watching 
movies on VHS that 
we would rent from 

our local 
independent  
video store. 

The movies that we 
were seeing at home 

made more of an 
impression on us, and 
I think that had to do 
with the stories they 
were telling and what 

they were about. 
They were about 
people who we 
related to who 

seemed very much 
like us or our families 

– we grew up in 
North Carolina, so it 
normally felt like our 

town where these 
stories were set – and 
then they took these 

very familiar 
elements and crashed 

them into these 
extraordinary 

circumstances or 
supernatural 
encounters. 

Those were our 
favourite types of 

stories, because they 
made us feel like we 
were going on that 
adventure or going 
through that horror 
– most of Stephen 
King did the same 

thing for us.  
The stories weren’t 
about scientists or 
superheroes, they 
were about regular 
people. I think that 
storytelling is what 

we set out to 
recreate, because it 
just always stayed 

with us.”
Richard Edwards 

iNDiaNa JoNES 
aND thE laSt 
CRuSaDE
a trilogy-capper for what, some might argue, should  
have remained a trilogy. it introduces indy’s pops (a 
shhhmashing Sean Connery) and brings the franchise  
full circle. “these are men who have never made any 
accommodation to each other,” enthused Ford of the 
pair-up. “indy behaves differently in his father’s presence. 
Who else would dare call indy ‘junior’?”

aliENS
“this time it’s war” read the tagline, and James Cameron 
didn’t disappoint. Coming off the back of The Terminator, 
the uber-auteur threaded his universe-expanding Alien 
follow-up with his favourite themes – motherhood and 
monstrous corporations – delivering not only one of the 
best sequels ever made, but also one of the best sci-fi 
movies. of course, his film would be nothing without its 
hero, and Sigourney Weaver furthers our understanding of 
Ripley without ever turning her into a preachy messiah 
figure. Determined, fearless and no-bullshit, she’s a 
fist-pumping champion who imbues this action-horror 
movie with oodles of heart.

thE EmPiRE 
StRikES BaCk
its “Episode v” tagline bamboozled movie fans back in 1980 
and changed the face of science fiction forever. Without it, 
would marvel have ever masterminded its cinematic 
universe? Would Star Trek have made it this far? Say what 
you will about george lucas’s prequels, but his vision for 
The Empire Strikes Back and a Star Wars trilogy was 
groundbreaking then and now. this middle entry, clearly,  
is the best, benefitting from director irvin kershner’s visual 
virtuosity and writer lawrence kasdan’s lean, playful 
storytelling. Every character deepens, every stake is raised 
– even R2 gets an arc. We love it. it knows.

RaiDERS oF
thE loSt aRk
Spielberg wanted harrison Ford. george lucas wanted 
tom Selleck. thank the movie gods that Selleck’s Magnum, 
PI contract prevented him from cracking the whip. inspired 
by the ’30s serials that also paved the way for Star Wars, 
Steven Spielberg’s dust-n-duels adventure film remains a 
breathlessly cool globe-trotter with Ford banishing han 
Solo to hone a nerdy hero we could all believe in. imitators 
came and went (g’day, Crocodile Dundee), but it was indy 
everybody wanted – from the academy (which handed it 
four oscars) and micro machines (which made toys of the 
film’s vehicles), to Steven Soderbergh, who released his 
own black-and-white edit in 2014.

ghoStBuStERS
it started out as a wacky time-travel skit dreamt up by Dan 
aykroyd and following a team of “ghostmashers”. it went 
on to become a box-office sensation, netting $292m on a 
$30m budget, spawning a successful cartoon series, a gooey 
sequel, and turning Bill murray into a household hero. 
Not bad for a film that was mostly improvised. 
“Wherever there wasn’t a line, they’d say, 
‘Well, we gotta have a line here,’” murray 
revealed at the time. “We just made 
stuff up.” that explains why the 
humour’s so grown-up, but the ghosts 
– a special kind of neon-glowing  
goofy – give it a charm that gifted 
Ghostbusters cross-generational 
appeal. Who you gonna call?
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Biff Tannen, 
Back To The 

Future

What do you think 
made Biff such a 

memorable bad guy? 
He had absolutely no 
glint of kindness or 
redeeming qualities 
whatsoever! None.

 
Why was he such an 
appealing character 

to play?
Where else do you 

get to portray many 
different characters 
in the same family,  
in different times, 

under different 
circumstances? It was 

a lot of fun and a 
great challenge. 

What’s your 
favourite Biff 

moment? 
When he gets 

punched by George 
McFly, spins around, 
hits the car and ends 

up on the ground 
unconscious!  

I remember the 
audience cheered like 

they’ve never 
cheered before when 
they saw that! That 
tells you something. 

 Do you wish time 
travel were real?

I think the universe 
would explode 

because of Doc’s 
warning that if you 

change the past that 
changes the future 
too. That would be 

problematic. 

What makes Back To 
The Future a classic?

It’s just got an 
amazingly unique 

storyline: you get a 
time machine, you go 
back in time and you 
meet your mum and 

dad. I think it also has 
a real heart-warming 

element: where a 
family comes 

together even closer 
because of that 

unique adventure!
Oliver Pfeiffer

BaCk to
thE FutuRE
Who’d have thought a movie about a teenager 
being crushed on by his mom would turn out to 
be the top sci-fi movie of the decade? of course, 
Robert Zemeckis’s passion project is about so 
much more than that, dabbling in big issues 
like fate with a lightness of touch that michael 
Bay could only dream of, and featuring the holy 
trinity of marty, Doc, and Delorean. it’s a 
formula so perfect it’s still fresh 30 years later. 
Name a tv show that doesn’t have a time-
travel episode inspired by it. and then go  
watch Rick And Morty.
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Sleep all day. Party all night. 
It’s fun being a vampire... 
but what happens when it’s 
time to grow up? Simon 
Bland celebrates 30 years  
of The LosT Boys
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It’s always 
bloody in 
California.

dolescence can be a tricky 
time. There’s acne, angst 
and awkward encounters 
with the opposite sex to deal 
with, not to mention all the 
bloodsucking vampires 
knocking around. That was 

certainly the case for the cast of Joel 
Schumacher’s seminal 1987 horror The Lost 
Boys. His tale of brothers Michael (Jason 
Patric) and Sam (Corey Haim) struggling to fit 
into their new beach community amid an 
epidemic of party-loving neck-biters flipped 
the coming-of-age genre on its head and gave 
vampires a much needed makeover. For its 
stars, this rollercoaster ride was cemented in 
celluloid history during one crazy summer in 
1986 and as the film turns 30, it manages to 
evoke fond memories from those involved. 

“I’d done a bunch of little things but this  
was a whole other level. I was over the moon,” 
recalls Jamison Newlander on bagging the role 
of Alan Frog, one half of the film’s vampire 
hunting duo the Frog Brothers, alongside  
Corey Feldman’s Edgar. “I had a sense early  
on that Joel had a vision because he was very 
confident in what he was looking for, but it 
wasn’t until I was on set and saw what was 
going on that I really understood the vision  
he had for this new take on vampires.”

DeaD cool
Schumacher’s undead revamp swapped capes, 
castles and Transylvania for motorcycles, metal 
music and the Santa Cruz boardwalk, renamed 
to become the fictional murder capital of the 
world, Santa Carla. “It was just clear that he 
wasn’t going to make this teen exploitation 
movie but that he was aiming for something a 
little grander,” says Alex Winter, the soon-to-be 
Bill And Ted star who made his screen debut as 
Marko, right-hand vamp to Kiefer Sutherland’s 
leader of the boardwalk bloodsuckers, David. 
“Make-up, attitude, physicality… I had a dance 
background and a motorcycle background so it 
was a good combination.” 

As for Schumacher’s vision, Winter’s NYU 
film school-trained eye spotted a few crucial 
influences, not least from legendary 
cinematographer Michael Chapman. “I was a 
total pain in Michael Chapman’s backside,  
I followed him around like a lapdog,” laughs 
Winter. “I’d just come out of film school and 
this was the guy who shot Taxi Driver,  
Raging Bull and did 
camerawork on Jaws, 
one of the masters of 
cinematography,” he 
explains. “As a 

cinephile, I see a lot of Rebel Without A Cause.  
I feel like there’s this gothic horror stuff going 
on in there but there’s no doubt that it was a 
product of the time.”

That time was the late ’80s, a period of 
partying, excess and dodgy haircuts but for The 
Lost Boys’ cast it was also a time for bonding. 
“We basically met in the hallway about to go in 
to read for Joel,” says Newlander on meeting 
his fellow Frog Brother Corey Feldman. 
“Immediately there was a rapport.  
I could tell he was just a good guy. Joel really 
wanted us to be like Clint Eastwood or 
Sylvester Stallone – really straight. He didn’t 
want us playing for the comedy at all and I 
think that paid off. We were just these badass 
little kids on this mission and I really bought 
into that.”

The chemistry flowed off-screen too, with 
Newlander, Feldman and Corey Haim spending 
hours together between scenes during the 
film’s summertime shoot. “Feldman and I 
ended up hanging out a lot on set and off, so 

when we weren’t shooting 
we had some pretty 
clean fun riding our 
bikes around Santa 
Cruz. Corey Haim 
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the lost boys

“Who ya callin’ 
Pizza Face?”

Is Alex Winter’s 
jacket (far 
right) excellent 
or bogus?

Corey Feldman 
as one half 
of the Frog 
Brothers.

A baby-faced 
teen heartthrob 
Corey Haim.

and I also got really close,” recalls Newlander. 
“Haim was just a really sweet guy and as wild 
as he was, we had a lot of clean fun as well.  
I was there when the Coreys began. That was 
their first movie together and it was this weird 
dichotomy where they were these stars and 
you could tell they were on the rise but they 
were also kids,” he reflects. “I was 15 when it 
started and just a bit of a regular kid and they 
had that side too. We hung out a lot all through 
that summer.”

Meanwhile, the film’s older cast of vampires 
including Winter, Brooke McCarter, Billy 
Wirth and leader Kiefer Sutherland were 
having a very different experience. “I’ve heard 
since that they had parties every night, all  
night long and I kind of missed that,” admits 
Newlander. “It wasn’t like they had lots of lines, 
it was just this feel that they brought to the 
screen and so for them I think the set was an 
extension of that. I think that’s part of the  
edge that the film has.”

As one of the film’s vampire entourage, 
Winter has his own take on the film’s summer 
shoot. “There were two different movies,” he 
reasons. “There are two worlds that Michael is 
being pulled between: the normal world of 
family and daytime and then the dark 

nighttime world of vampires. Not only is that 
the world I inhabited shooting wise, it’s the 
world I inhabited story-wise so I had very little 
scenes with Jamie and Corey even though we 
were all hanging out together all the time,” 
explains Winter. “We started out on location in 
Santa Cruz and we were there for a long time 
doing all these scenes where me, Kiefer, Brooke 
and Billy are riding motorcycles and hanging 
out in the cave. We were just together all the 
time. It was a very communal set. I think that’s 

Immortal never goes out of style...

 With The Lost Boys, director Joel Schumacher 
reinvented vampires for a new generation, complete with 
a punk-rock aesthetic and some very ’80s threads. “Joel 
came from a fashion background so look was something 
he was very good at and something he put a lot of time 
into” says Winter. “The type of motorcycle we rode, how 
we were dressed… Suzi Becker did the wardrobes. She’s 
kind of a genius. The stuff she put together for us was 
pretty amazing,” he recalls. “It was all very holistically 
designed and honestly that’s why I feel the movie  
holds up after all these years.”
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The Frog Brothers 
leap into the fray.

largely due to the way Joel runs things because 
that’s not the way they always are. We got up to 
shoot at night and went to bed at dawn. It was 
a wild summer and a lot of fun.”

Fang gang 
Since its 1987 release, The Lost Boys has taken 
on an afterlife of its own. Maybe the film’s 
comedic tilt is to blame, maybe it’s the 
endlessly quotable lines (Maggots? Nope, 
“they’re only noodles, Michael!”) or perhaps 
it’s that greased-up sax player at 
the beginning? Winter and 
Newlander have their own 
theories: “I think what hits 
people most was how sexy 
it was and how it 
was this different 
take on vampires 
that was 
purposely young. 
It has this raw 
sex appeal,” says 
Newlander. “I 
remember when 

I first went to college and there were people in 
a dorm room watching The Lost Boys and they 
were loving it. Then someone told them who I 
was and they all went nuts. That’s when I had a 
sense that, ‘Okay, this film is impacting people’. 
Then at the 20-year mark I started doing 
conventions and that’s when it hit me in a 
whole new way.” 

“To be honest with you, I noticed right 
away,” admits Winter. “It wasn’t a gazillion-
dollar hit but it was a hit and it was a sleeper 
hit right away. I would say that once the DVD 

market really took off that’s 
when it became clear that it 
had legs and that it was this 
DVD and cable go-to,” he 

suggests. “I was getting a lot of 
fan mail about it and it seemed 

to have really taken ahold. 
Now there’s this ’80s and 

’90s nostalgia and it 
seems to really be 

something that 
holds up, which  
is obviously 

something you 

have no control over or expectations about 
when you make a movie. It’s not expected”

You only have to look at today’s pop-culture 
world to get a sense of the significance The Lost 
Boys still holds 30 years after its release but 
what personal significance does it hold for 
those who lived through Santa Carla’s brush 
with the undead? “I remember it as the last 
great summer of my youth in a way, given the 
age that I was and the big family, carnival 
craziness of the shoot. I have an extremely fond 
memory of that summer and fall,” says Winter 
candidly. “Adulthood took over after that. In 
terms of the details of my life, it was growing 
up time and it really was this swan song of 
youth. It was a great way to go out.”

Newlander has similar thoughts. “30 years 
later, it’s now a really interesting and pivotal 
time in my life where I got to be part of 
something really big and it’s the closest I’ve got 
to the world of Hollywood that I envisioned as 
a kid. That was a time where I got to be there. 
We did it somehow and I’m really proud of 
that.” He pauses briefly. “In my life, out of all  
of the different things I am: a dad, an actor, a 
writer… to be a Frog Brother is pretty cool.” 

Frog Brothers stick 
together, even in the 
casting room...

 While Corey Feldman was 
already a recognised face in kids 
movies of the ’80s, Jamison 
Newlander was a newcomer to the 
scene. Thankfully, his newfound 
Frog Brother had his back during 
the audition process, ultimately 
helping him get the role of one of 
Santa Carla’s premiere disposers 
of the Undead. “They basically 
read every kid my age in LA and 
New York,” says Newlander on the 
audition process. “Afterwards they 
asked Corey: ‘Of all the people 
we’ve seen, who do you like 
playing off of the most?’ and he 
said Jamie. I think that was a big 
factor in me getting the part.”
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M
ention the name Seth MacFarlane and 
most people think of the creator of Family 
Guy, or maybe the voice of cuddly-but-
foul-mouthed Ted. A few might even 
think of him as the guy who revitalised 
Carl Sagan’s Cosmos: A Spacetime Odyssey 
in 2014. One thing’s certain: no one 

immediately thinks “starship captain”. He aims to 
change that in his new series, The Orville, a comedy-
drama set in the distant future. Conceived and 
written by MacFarlane, the show also casts him as 
Planetary Union Captain Ed Mercer. In the pilot  
we meet a despondent Ed, derailed by a wrecked 
marriage that’s ruined his ambitions to captain his 
own exploratory ship. But then he’s given command 
of the modest USS Orville, piloted by his BFF – and 
his ex-wife just happens to be his First Officer 
(Adrianne Palicki). Yes, it’s messy, but that means 
space is now ripe for laughs. With the keys to the 
sci-fi genre now in his hands, MacFarlane tells SFX 
why it’s the time to keep looking up…

What was exciting to you about creating a space 
exploration series set 400 years in the future?

 Shows like Star Trek and The Twilight Zone, up until 
recently, sought to do a lot of heavy-lifting in storytelling. 
They sought to tell allegorical stories, be relevant and 
comment on things without directly going at them because 
it all seems like make-believe. It’s the aspirational, 
optimistic side of sci-fi that I was always drawn to, and I 
don’t think that’s existed for the past 20 years. We’re in the 
age of The Hunger Games where it’s very dark and 
dystopian. It’s time for another one of these shows to go to 
the opposite end of the spectrum with a blueprint for what 
we can do if we get things right.
Because of your comedy background, a lot of people 
assume this will be like Galaxy Quest. Was that film  
an inspiration?

 I saw it once years ago, but shockingly, it wasn’t. The 
intent of that movie, to me, was to be a full-on comedy.  
And as a result, the stakes, in terms of science fiction and 
the parables of science fiction, weren’t really something that 
needed to be taken all that seriously because it was pure 
comedy. So it really wasn’t an influence.

What’s been your storytelling mandate for The Orville?
 One of the things that I always look to, as a Star Trek: The 

Next Generation fan, [was the] big, two-part episode about 
the Borg, [that] was followed up the next week with a story 
about Picard going home to France to visit his brother at the 
winery. It was the same show but these stories could not 
have been more different in tone. And I remember thinking, 
“God, this is how TV should be. You should be able to write 
any kind of story and really surprise your audience so 
they’re not getting a formula. They’re getting something 
that’s completely different from week to week, but your 
characters remain true to who they are.” That’s really what 
we’re trying to do with this, to create a different viewing 
experience each week while, at the same time, adhering to 
this family of characters and staying true to who they are.
Does that mean you’ll dig into some heavy sci-fi stories, 
or will you keep it light?

 I think part of the fun of science fiction is to tell stories 
that have relevance but that exist in the world of make-
believe so you don’t necessarily come off preachy. But again, 
The Orville is designed to let the audience know from day 
one how to watch the show and the fact that, even in a 
perfect utopia, you’re still going to have to deal with other 
people who haven’t necessarily figured it out on the same 
pathway as your culture has. They have their own way.  
And that, to me, is part of the fun of sci-fi.
What’s it like getting to write these new adventures 
with Brannon Braga, who was a major architect of 
modern Star Trek storytelling?

 I’m having the time of my life working with these people. 
I remember being in college and being a fan of Brannon’s 
work. And obviously, I knew (Jonathan) Frakes and Robbie 
McNeill’s work and I was a fan. So to now be working with 
these people on a day-to-day basis on a show like this, it’s 
nothing short of a joy.
What’s your ultimate goal in creating this show?

 Whether it’s comedy or drama, if you can surprise your 
audience and if they can turn on their TV and really not 
know what it is they’re going to see that week, that, to me,  
is a show I want to watch. The challenge is to do that and 
maintain tonal consistency in the characters. We’ve tried 
really hard to do that in the face of the many different kinds 
of stories that we tell. And, hopefully, we’ve succeeded.  

The Orville is now airing on Fox in the US and will also air 
in the UK on Fox, date TBC.    

Seth MacFarlane
Boldly going where his space-loving heart has always dreamed...

Words by Tara Bennett /// Photography by Art Streiber

Occupation
 Actor/writer/

director
Born

 26 October 1973
From

 Connecticut, 
USA
Greatest hits

 Family Guy, 
American Dad!, 
Ted, A Million Ways 
to Die In The West
Random fact

 MacFarlane 
played ensign 
rivers twice in Star 
Trek: Enterprise.
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heroes & inspirations
michael giacchino

michael 
giacchino

The soundtrack king tells nick 
Setchfield about his career-shaping 
influences – and moonlighting as  

an imperial Stormtrooper…

he best way to talk about music is to talk 
about story and emotion and not to talk about 
the instruments,” Michael Giacchino tells 
SFX. The Oscar-winning composer is sharing 
how he works with long-time creative ally JJ 
Abrams but these words illuminate his entire 
career. From Lost to The Incredibles, Star Trek 
to Rogue One, Jurassic World to Spider-Man: 
Homecoming, he’s brought his heart-spurring, 
richly thematic touch to countless modern 
blockbusters. This month Giacchino 
celebrates his 50th birthday with a 
retrospective concert at the Royal Albert 
Hall. “There’s nothing like a live 
performance,” he says, preparing to name 
some touchstone influences on his work. 
“The audience gives you energy; you give 
it back to them in the form of music.”

BERNARD HERRMANN
 His work with Ray Harryhausen was 

probably some of the first music that I noticed 
and loved. Those movies actually made me 
want to make stop-motion movies, which I did 
endlessly as a kid! People normally talk about 
his work with Hitchcock but he did everything. 

He did tons of radio shows, he did tons  
of television, he did The Twilight Zone.  

He was incredible. I love the storytelling 
aspect of his writing. You could always 
listen to his music outside of the project 
that it was associated with and relive 

that story in your head. I always  
try very hard to make sure 

whatever music I’m writing 
is going to help tell the story. 
I don’t particularly enjoy 
music that’s just wallpaper 

in the background. I love 
music that takes a story 
on and embodies it in 
its structure, in how 
it’s played, how it’s 
orchestrated.



heroes & inspirations
michael giacchino

Giacchino cameoed 
as a Stormtrooper 
in The Force 
Awakens.

Just spending  
a chill afternoon 
with the Imperials.

Mark Hamill 
enjoys his tea 
break on the 
Star Wars set.

Giacchino 
wrote the 
score for 
Rogue One.
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JOHN WILLIAMS’
STAR WARS SCORE

 Star Wars was the movie that opened my 
brain into understanding what an orchestra 
does. Prior to that I would listen to orchestral 
music but not really think about how it was 
made – the idea that there are different musical 
components to an orchestra – trumpet, oboe, 
French horn and so forth. In the liner notes 
they talked about different instruments that 
were being used in certain cues. I’d go, “Oh, 
that’s what that sound is…” It awakened me to 
the understanding of how an orchestra 
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Being squished by 
a boulder before 
you’ve even had 
breakfast.

Giacchino also 
looks to Italian 
composer 
Rossini.

He loves them, 
yeah, yeah, 
yeah...

Street music 
in Cape Cod.

 heading 
into the desert 
or visiting an 
ancient ruin 
makes me 
want to make  
a movie 

functions. I became pretty 
obsessed with learning more about 
that. How did I feel following John 
Williams on Rogue One? There 
wasn’t that much time to think 
about it. There was just such a 
short time period to get it finished 
in. It became something that was 
purely about my gut instincts.  
“Okay, if you want a Star Wars 
score, here’s what I think it would 
be…” There was no time to 
second-guess any of it. I actually 
got to play a Stormtrooper in The 
Force Awakens. I was SN3181, the 
guy who arrests Poe Dameron 
after they destroy the village at the 
beginning of the movie. I take him 
in front of Kylo Ren. He’s still alive 
somewhere in that universe… I have an action 
figure that I pretend is me. A good friend of 
mine at Disney made me a boxed Stormtrooper 
but it has my picture on the front, in the 
uniform without the helmet.

RAIDERS OF THE LOST ARK
 I have a lot of all-time favourite films but 

today’s is Raiders Of The Lost Ark. Every aspect 
of it is just amazing. It’s one of those films 
that’s a perfect example of how to make a 
movie: you do it quickly, efficiently, you 
storyboard everything, you make sure it’s 
working… Steven [Spielberg] wanted to make 
something that was on budget, that was on 
time, because of what happened on Jaws [and 
1941]. I always look at Raiders as an incredible 
example of filmmaking and teamwork. It’s hard 
to imagine a film like that ever getting made 
again, because it’s not overproduced – they did 
just enough. Nowadays every big action-
adventure film seems to be loaded with nothing 
but visual effects and fake worlds, which really 
don’t do anything for me. I’d much rather have 
the small story and I think Raiders is a great 
example of that.

THE BEATLES
 I’m always attracted to things that are  

about storytelling and they were just great 
storytellers. I love their way of experimenting. 
They didn’t read music and they certainly 
didn’t know a whole lot about music theory but 
they weren’t afraid to experiment. They went 
by how it sounded to them – “This sounds like 
a great idea!” – and they took that and ran with 
it. And that’s an incredibly hard thing to do. 
You have to be very persistent to want to work 
that way. I just admire so much how they were 
able to pool so many great ideas among them, 
with the help of George Martin of course, who 
then shaped it. That collaboration between all 
of them is just fascinating to me. 

GIOACHINO 
ROSSINI

 Rossini was writing 
music that was 
incredibly thematic. 
Everyone knows the 
Lone Ranger theme 
but finding out that  
it was actually a 
classical piece of 
music, written as the 
overture to an opera 
about William Tell, 
you’re like, “Wow, this 
existed before?” And 

then you start uncovering all the other things 
that were being used in TV or film that were 
actually written hundreds of years ago. I love 
his stuff very much, because it’s just incredibly 
romantic and big and feels like a film score. 
Shostakovich is another composer who I love. 
He can be dark in ways that no one else can.  
It’s incredible the texture he comes up with.

CAPE COD
 I have a soft spot in my heart for Cape Cod 

and Martha’s Vineyard. I really love learning 
about Colonial history and I love wandering 
around those towns. I have a similar attraction 
to Hawaii – the exploration, being out at sea. 
For some reason that sort of nautical history 
has always been fascinating to me. I find places 
absolutely inspiring. Going into the Sequoias  
or heading out into the desert or visiting an 
ancient ruin always makes me feel like I want 
to make a movie. My brain turns back into the 
10-year-old kid who just wants to run into the 
woods with his camera. I love that idea of 
looking around you and being dwarfed in scale 
to the point where you can do nothing but 
come up with ideas for films or stories. 

Michael Giacchino At 50 takes place on 20 
October. www.royalalberthall.com
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B
eing worried about the loss of our heritage isn’t 
a new idea. In the late 19th century, Harvard 
academic Francis James Child began to gather and 
publish the lyrics of British folk songs, and their 
American variants, lyrics he was worried might 
otherwise be lost. His English And Scottish Popular 
Ballads, better known as the Child Ballads, offer a 

precious snapshot of our islands’ folklore. 
“They ought to be as famous as Grimms’ Fairy Tales, but 

for some reason they haven’t become so,” says Joanne M 
Harris, with just a hint of reproach in her voice.

Perhaps that’s about to change. A new novella from 
Harris, A Pocketful Of Crows, was inspired by ballad 295 of 
305, “The Brown Girl”. A dark and magical tale of love and 
revenge that its author says is “part fairytale, part almanac”, 
and part a paean for the English countryside, it taps into 
“the idea of ballads as a storytelling tradition”.

Fairy queen
If that sounds nostalgic, nothing could be further from the 
truth. Rather, this is a case of Harris trying to tap into the 
power of these stories. But doesn’t this power in itself make 
it difficult to escape the template of the original tales? 

“It’s quite easy [to break free] once we think of stories  
as not particularly anchored in one time and place,” says 
Harris. “This is the reason stories stay alive, it’s because 
people retell them. Otherwise, they would disappear. And 
people retell them to suit the place they’re in, the time 
they’re in, the kind of society they inhabit, so they find 
things that are relevant to their own situation.” A while 
back, Harris adds, she did an event with Ben Okri where the 
two novelists realised that many traditional Nigerian tales 
were actually based on French stories that had reached 
Africa during the colonial era.

There’s another reason not to think of Crows as nostalgic. 
In its earliest form, it was distributed via Twitter, which 
Harris sees as closely related to the tradition of oral 
storytelling. “I was telling these little stories and writing 
them as I went along, and people were listening to them 
very much as they do at storytime at school,” says Harris.

The notion of telling stories in snippets of 140 characters 
or less has proved a fruitful jumping-off point for the 
author. Harris has a second Child Ballads novella in the 
works, based on ballad 113, an Orkney song about a silkie or 
changeling. In addition, her #Storytime Twitter tales are 
being collected under the title of Honeycomb in an 
illustrated storybook for adults, with Charles Vess  
of Stardust and Sandman fame providing the visuals.

Then there’s #Storytime live, which Harris describes on 
her website as “a kind of musical storytelling show – as yet, 
still under construction – combining original music, songs 
and stories as part of an exploration of different forms of 
narrative. Basically, Jackanory, with drums.”

Considering many will think of Harris primarily as a 
literary novelist, the writer of Chocolat, this may all suggest 
someone travelling a long way from her roots, but that’s not 
how Harris sees things. Rather, she sees herself as someone 
who’s written “across quite a broad spectrum”. At one end, 
there’s “outright fantasy”. In the middle there’s – for want 
of a better phrase, it’s a term she hates – the magic realism 
of Chocolat. Finally, there’s the “internalising of magical 
things” that goes on in her psychological thrillers.

“All of those things sit quite easily with each other in  
my head,” Harris says. “I don’t feel that I’m doing vastly 
different things, I just feel that they’re different parts of the 
same canvas.”

Albeit a big canvas, to the extent Harris talks about “an 
embarrassment of projects”. In addition to those she’s 
already outlined, Harris also hopes to deliver another book 
in the Chocolat sequence next year. More immediately, she’s 
been giving “a baby polish and an edit” to The Testament Of 
Loki, a sequel to The Gospel Of Loki, her 2015 novel offering 
the trickster’s perspective on events in Norse mythology.  
It’s a book set between Gospel and her Runemarks where, 
helpfully from a storyteller’s perspective, “you’ve got a 
whole block of time not accounted for”. 

trick or treat
Perhaps surprisingly, her take on Norse mythology, she says, 
has gone down well in Scandinavia. “I think they liked the 
fact that I deliberately stepped away from the grand and 
epic, and went somewhere else,” she says of books that 
display an impish sense of humour. Certain comic-book 
fans, however, have been less positive. “People who only 
know Marvel and only want Marvel open my books, and 
they don’t get Marvel,” she says. 

There are, Harris adds later, people who prefer “stories  
to stay in one place”. Which is of course ironic, considering 
how Stan Lee and Jack Kirby pilfered mythology for Thor. 
We’re back to the idea that old stories take on new lives – 
especially in post-Brexit Britain, suggests SFX where so 
much is in flux and we look to the past for clues about how 
to go forward? Harris concurs. “We’ve not had so much 
uncertainty within living memory of exactly who we are.” 

A Pocketful Of Crows is out now.

Joanne M Harris
The Chocolat novelist tells us about the power of traditional stories...

Occupation
 Novelist

Born
 3 July 1964

From
 Barnsley

Greatest Hits
 Chocolat, later 

filmed by Lasse 
Hallström, was a 
runaway success. 
Her take on Norse 
mythology,  
Gospel Of Loki, 
introduced Harris 
to a fantasy 
readership.
Random Fact

 Harris found the 
illustrator for A 
Pocketful of Crows 
when Bonnie Helen 
Hawkins got in 
touch after seeing 
a TeD talk the 
author gave.

Words by Jonathan Wright /// Photography by Geraint Lewis
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DC’s team supreme makes its big sCreen                       
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Continued on p76.

It’s hard trying 
not to tread on 
Batman’s cape.

In her spare 
time, Diana 
makes busts 
of herself.

Just imagine! the mightiest heroes 
of our time have banded together as the Justice 
League…”

so trumpeted a house ad in 1960, hyping the 
first book devoted to all of DC’s icons from the 
fabled silver age of comics: Justice League of 
america. the titular team’s roster has changed 
repeatedly over the decades, and they’ve been 
portrayed in every medium, from animation to 
videogames. now they’re on the big screen in 
this autumn’s Justice League movie. Conceived 
by Warner Bros as the linchpin in its DC 
extended universe, it serves as a sequel to last 
year’s divisive Batman V Superman: Dawn Of 
Justice – in which Ben affleck’s Batman and 
gal gadot’s Wonder Woman teamed up with 
henry Cavill’s superman. Justice League 
partners the film’s surviving heroes with ezra 
miller’s Flash, Jason momoa’s aquaman and 
ray Fisher’s Cyborg – when the earth is 
threatened by the planet apokolips.

as SFX chats with the stars in a sunny san 
Diego, affleck tells us the cast’s collaboration is 
mirrored by that of their characters.

“it’s interesting,” says the star, whose Dark 
Knight is responsible for uniting the team, 
“because that’s kind of the theme of the movie. 
it’s about the various individuals and how it is 
that they come to work together, essentially, 
and collaborate. they don’t all jump in the 
same boat with the same mission right away. 
there’s a process through which Bruce Wayne 
is trying to recruit people and then convince 
them of the righteousness of the cause, and 
that it’s important for them to work together. 
so that very dynamic is really a big part of the 
first and second acts of the movie. it worked 
out dramatically.

“this is a very different dynamic for Bruce 
Wayne from the first movie,” affleck is quick to 
point out, “where he was full of anger and 
resentment and a kind of irrational rage 
towards superman. here, he’s really in the 
mode of your more classic Batman story, where 
he’s more heroic, trying to save and protect 
people, trying to build this unit. that was a 
totally different thing. the idea that this 
character is trying to assemble a group and get 
them to work together. Because Batman is a 
kind of internal, dark, conflicted guy. so it was 
challenging for him to turn outward and try to 
get all these people to work together.”

gadot – fresh off the blockbuster success of 
this summer’s Wonder Woman solo film – says 
proudly, “it’s a wonderful opportunity to see  
all these outcasts, all the outsiders, find a way 
together to fight for justice.”

family matters
having just witnessed the latest footage from 
Justice League, we point out that Wonder 
Woman and Batman appear to function as the 
group’s mother and father.

Fisher nods. “mom’s super nice, and dad’s 
real grumpy,” he laughs.

“i was breastfeeding ezra,” deadpans gadot. 
“i think that both of them are very alpha-

type,” she says of Bruce Wayne and Diana 
Prince. “Both of them deal with their past and 
both of them will do everything to make a 
better world and fight crime and fight evil. so 
we share a lot in common. it’s like yin and yang. 
they work well together. he has everything 
that she doesn’t, she has everything that he 
doesn’t, and they work for the same cause... 
she’s warmer and more loving and open, and 
he’s more sophisticated.”

“tough, but sophisticated,” says affleck. 
“he’s an asshole. it’s a total typecast.”

regarding the comic book research the cast 
undertook for their roles, momoa states, “the 
New 52, anything that [writer] geoff Johns is 
on. that’s what i’ve read.”

“these days, i’m all about gardner Fox,” says 
miller, referencing the team’s original silver 
age creator. “it’s who i think about all the time. 
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Aquaman just 
wants a car  
of his own.

 Created by insanely prolific comic 
book writer Gardner Fox, the Justice 
League of America debuted in Brave 
And The Bold #28 in 1960, trouncing 
the multi-suckered menace of a giant 
alien starfish named Starro. 

 The League was a Silver Age spin 
on ’40s team the Justice Society of 
America, who were retconned to exist 
on a parallel Earth. The name was 
tweaked to reflect the early ’60s 
boom in baseball’s National League.

 Founding members included 
Batman, Wonder Woman, Superman, 
Aquaman, the Flash, Green Lantern 
and the Martian Manhunter. Oh, and a 
finger-clickin’ hipster-teen sidekick 
named Snapper Carr…

 The team scored phenomenal 
sales. Rival publisher Martin Goodman 
ordered Stan Lee to create a 
superhero squad of his own – he did, 
and called it the Fantastic Four. So 
the Justice League are responsible  
for the entire Marvel Universe.

 The original League has been 
endlessly franchised over the years: 
Justice League International, Justice 
League Europe, Justice League of 
China, Justice League Task Force, 
Justice League Elite, Justice League 
United and crack occultists Justice 
League Dark. Justice League 
Basingstoke is still up for grabs.

 A cataclysmic clash of 
counterparts occurred in 2003 
crossover JLA/Avengers. Cheekily, the 
Avengers had already fought the 
Squadron Supreme, Marvel’s riff on 
the League that substituted Hyperion 
for Superman, Nighthawk for Batman 
and Power Princess for Wonder 
Woman. Nick setchfield

JUstiCe
4 all
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THE ART OF JUSTICE
superstar ComiC book Creator 

bryan hitCh shares the seCrets
of Drawing the League

BatmaN
 Batman has the biggest shift in the 

contrast between his individual books 
and his Justice league appearances.  
the darkness, the shadows, the night 
setting are often gone, especially in 
scenes shared with the team. there he 
has to fit into a primary colour tapestry. 
there are fewer chances to do the big 
cape thing too. Fortunately he’s the 
most malleable character in the DCu, 
serving adam West to Christopher 
nolan, lego to Frank Miller. He fits but 
you do need to be aware of the limits.

sUPermaN
 superman gets a lot  

of big powerful moments 
in the action. He’s the 
biggest gun but you also 
need to invoke the 
respect and regard the 
other heroes have for him 
so you draw him a little 
taller and wider than the 
others. slightly lower 
angles help us look up  
to him as well.

flasH
 Flash is the one you 

can push a little further. 
He’s all movement, all 
energy. He’s maybe the 
shortest guy there and in 
the group setting i like to 
draw him as the thinnest. 
His muscles are in his 
legs, not his chest and 
arms. He’s a happy guy. 
He loves this. He smiles.

GreeN laNterN
 gl needs space. He’s 

not just iconic poses. the 
fact he can create such 
massive constructs from 
his ring means you can 
also end up drawing him 
smaller for the scale. so 
you need to be aware of 
that and compensate.  
in a sea of reds and blues, 
his green (along with 
aquaman) can help break 
up the group shot too.

aQUamaN
 a swimmer among  

the runners, flyers  
and jumpers creates a 
different body language. 
along with Diana, he’s the 
other weapon user (his 
trident) so that gives his 
fighting style something 
very different from just 
punching. He’s a king, 
too, so that affects his 
physical bearing.
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Bryan Hitch 
shows us how 
to make a 
masterpiece.

J
ustiCe League is a team BooK so it oFten means 
drawing several or all the members of the team in a single shot.  
it’s never quite as simple as just drawing them anywhere you like: 
there are a few things to consider which can dictate how the team 
shot works.

“Firstly they are all very colourful – big, primary colours too – many of 
them sharing reds, blues and yellows. so you can’t really have Flash 
standing in front of superman’s cape and so on. Colour forces you to 
make compositional choices. so do other things such as what powers 
they have and whether or not they have capes. Put a character with a 
billowing cape in the front of the shot and you can’t see the others.

“ “the most important thing is that although it’s a team book it’s one 
made of individual characters, each with their own title and each a 
powerful and popular member of the huge DC universe. their 
individuality is always a consideration in how they work visually in  
a group setting.

“there’s no obvious leader here, they are all leaders and experts in 
their own right. they are each powerful, each having long histories and 
deep character backgrounds and you have to be aware of all of that.  
You use what you can and what you need because, apart from their 
wonderful individuality, you have to make them work as a team. 
individually, they are amazing. together they are the Justice League.”

CyBOrG
 Vic’s technology and 

adjustable physical 
appearance make him 
really fun to work with  
in the team dynamic.  
He was originally created  
for the New Teen Titans 
in the ’80s so group 
dynamics are in his Dna.  
i think you can push him 
physically as much as  
any shot needs.

WONDer WOmaN
 she’s the woman in the group of  

alpha males so that gives her an added 
individuality but she’s part regal, part 
deity, a warrior and the embodiment of 
compassion and truth. Physically, in that 
group setting, you can do so much with 
her. she stands out and so she should. 
on those levels she has connections 
through power or personality to each of 
the other team members.
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Yeah, i read comics. Comics are a blessing. 
Comics are a mythology, a mythological source, 
a mythological font with the potential to save 
us meek, horrifying humans from our terrible 
ways. Comics have the potential for a little bit 

of salvation. so yes, i read comics.  
i enjoy them.”

miller also enjoyed his time 
shooting Justice League. Perhaps 
sometimes a little too much. 

“You know what it feels like 
sitting in the Batmobile?” he says. 
“it’s like an orgasm. it just ripples 
through your whole body. oh my 
god, i would just touch Jason’s 
trident all day. he’d be like, ‘get  
off my trident!’ i’ll just touch 
Cyborg’s glowing eye. Just gently 
caress the glowing eye, you know? 
the lasso, i was always grabbing 
the lasso. all the Bat gadgets... 
man, it’s awesome. Fucking 
awesome.”

Laughing at miller, Fisher 
remarks, “Cyborg’s a fairly newer 

character, so it was easier for me to check out a 
lot of the source material from The New Teen 
Titans, which was created back in the 1980s by 
marv Wolfman and george Perez. Back at that 

time, there were a lot of politically charged DC 
comics, and it was really harrowing to see, 
because i’d never seen comic books that had 
that much socio-political commentary. i was 
extremely surprised to see that, and then see 
that iteration going through the New 52  
version of Cyborg, seeing the variations of  
that. i think Chris terrio, our writer, did a 
phenomenal job of pulling the best parts from 
all those worlds and making sure that they 
were represented in a way that hopefully will 
be impactful and meaningful to the audience.”

of the film’s Cyborg, Fisher explains, “he’s a 
college athlete with an iQ of 170 before he even 
gets cybernetic. so you take a smart guy, make 
him even smarter. he essentially has his whole 
world taken away from him. he has his body 
taken away in a tragic accident, and his father, 
with whom he has a very sordid relationship, 
takes it upon himself to graft these cybernetic 
materials – made from this apokoliptian 
mother Box – to him. so that creates a lot more 
tension within that relationship, the idea that 
his father wanted him to go into science, and 
he just wanted to be himself. the idea of 
Cyborg dealing with his duality just runs 
throughout the entire course of this film. he’s a 
bit more serious because he’s only recently, in 
our version, become Cyborg. so he’s still 
dealing with what that means. he finds a lot of 

 In 1997 a micro-budget TV pilot 
attempted a light-hearted, live-action 
take on the Justice League. Never 
shown in America, it teamed Green 
Lantern, the Flash, the Atom and the 
Martian Manhunter with a new, 
pyro-powered superheroine named 
Fire. Together they battled the 
meteorological menace of the 
Weather Man, a scientist so peeved 
by funding cuts that he was 
threatening “New Metro City, USA” 
with a tidal wave – and rain 
developing later in the east… This 
doomed pilot gave us an off-brand 
take on the Flash – “Fighting for 
truth, justice and the American way 
just isn’t helping my bank account, 
y’know?” – and was subsequently 
buried like nuclear waste. 

More frustratingly, Mad Max 
visionary George Miller was all set to 
make Justice League: Mortal for the 
big screen in 2009. Planned as an 
epic mo-cap blow-out, the movie 
would have given us Armie Hammer 
as Batman, Fury Road’s Megan Gale 
as Wonder Woman and rapper 
Common as Green Lantern – with 
Hugh Keays-Byrne, Immortan Joe 
himself, as the Martian Manhunter. 
Climaxing with a heroic sacrifice  
by the Flash, the plot pitted the DC 
all-stars against white-collar villain 
Maxwell Lord. Weta Workshop would 
have supplied sets and costumes but 
a writer’s strike and a threatened 
cross-continental relocation 
scuppered what would have been the 
Justice League’s big-screen bow. 
Nick setchfield

NO 
JUstiCe
tHE lEaguEs 

WE lost…

Awkwardly standing 
around waiting for the 
bad guys to arrive.
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those answers, or begins to find a lot of those 
answers, through interacting with these guys.

“one of Cyborg’s strengths,” adds Fisher,  
“is also his weakness, in that he is extremely 
sensitive to the world around him. We see a lot 
of interaction and a lot of growth within the 
character. his need to be understood by the 
people that are closest to him, is tough, 
particularly with his father, and just being able 
to open up to the world around him is very 
difficult. i’m sure people can understand and 
are compassionate toward his situation.”

regarding the struggle Batman faces in 
Justice League, affleck explains, “Bruce Wayne 
has a kind of inner darkness and cynicism that 
he has to get past in order to bring his team 
together.”

“Wonder Woman,” says gadot, “is 900 or 
3000 years old – depending on who you listen 
to – and because of that she’s very lonely. she’s 
had a lot of loss throughout the years.”

“Barry,” says miller of his character, 
“despises social mores and time-consuming 
bureaucracies.”

“aquaman,” adds momoa, “he’s not even 
really aquaman yet. he’s not the King of the 
seven seas. We don’t really get there until my 
solo movie, at the end. really, it’s a huge growth 
for me. it’s a gigantic arc for arthur Curry.  
it may be tough for a lot of fans to watch what 
they’re gonna see, how i portray him. But you 
gotta wait until we get to the solo movie to 
really know. Because he’s not king yet. he 
doesn’t believe in himself, he doesn’t know 
what to do with the powers he has. he’s going 
through tons of loss. he hates atlanteans. the 
fact that people are calling him ‘aquaman’ right 
now – he couldn’t give two shits about anything 
atlantean. so he’s really not quite there yet. 
that’s kind of tough to play. We gotta figure out 
the origin, where we’re going. some people will 
be like, ‘this isn’t my aquaman.’ But we’re not 
there yet.”

Production on Justice League was 
complicated by the sudden departure of 
director Zack snyder from the project (after 
the death of his daughter), and his subsequent 
replacement by Joss Whedon. But affleck tells 
us the movie benefits from having two veteran 
filmmakers behind it. 

“it’d be hard for me to encapsulate Zack’s 
style in a pithy way, or Joss’s. they both have a 
strong intuitive sense of how a scene should 
play, and they’ve thought about it well ahead of 
time. i don’t get the sense that either of them 
had specific styles that sort of superseded the 
way they want to tell the story. i think that they 
were focused on the characters and the story 
and they allowed that to dictate style. naturally, 
they both have very strong senses of style [and 
are] slightly different. But, nonetheless, both 
make for compelling movies.”

of working with Whedon for the first time, 
gadot remarks, “i think he was very fair to 
each and every one of us in terms of knowing 
that we know the characters best, and he gave 
us the freedom to be that way. at the same time 
he does bring his own talent and his vision to 
the movie. it was lovely working with him.”

JOsstiCe leaGUe
“Joss just brought to the movie what good 
directors bring,” says affleck, “which is good 
taste. a sense of what’s gonna work in the story 
and what isn’t. an instinct for realism and for 
finding the humanity in the characters and  
the humanity in the conflict, then making it 
accessible and relevant. i think that’s one of the 
things he did so well with Avengers, frankly.  
he really defined the tone, and it felt like a lot 
of the movies after that sort of fell into that 
tone that he created. it was a very tricky dance 
where you have all these people who can do all 
these fantastic things that’s completely absurd 
on the face of it, and yet, a good storyteller like 
Joss brings us in, makes us identify with them, 
makes them seem real, and makes it 
interesting. a lot of guys know the comic 
books, a lot of people have that knowledge 
base. What Joss really has is talent.

“i wish,” adds affleck, who was originally 
slated to helm the next solo Batman film, “i had 
the gift that he has for identifying what’s the 
most compelling human drama in the context 
of superhero conflict. But he has a very sharp 
mind for it. he knows exactly what he wants, 
almost with a surgeon’s kind of of precision.  
he focuses in, beat by beat, on how he’s telling 
the story, exactly where he’ll be editorially. 
What the tenor of the delivery of a line should 
be like. he gives you comfort because you feel 
like he has a very clear idea of what he wants, 
what he expects, and, most importantly, what 
he thinks will work.”

“every experience is different when you 
work with different filmmakers,” says gadot.  
“i think at their core, each and every one of 
them has the understanding of how to tell  
a good story. so yeah, of course you feel the 
difference, but not in a bad way. Just because 
they’re different people.” 

Justice League is released 17 November.

 You know what sitting 

in the batmobile feels like? 

it’s like an orgasm  

Whatever you 
do, don’t call 
Aquaman a 
fish brain.

The horror at 
seeing Cyborg 
dismantled into 
two cameras.
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Arrow, FlAsh, supergirl and 
legends oF Tomorrow are 
back, braver and bolder 
than ever. Joseph Mccabe 
stands with dc’s finest
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Kara starts 
season three 
of Supergirl in 
a dark place.

Barry finished 
season three 
trapped in the 
Speed Force.

he DC TV UniVerse is growing Up.
After launching four shows in the last five 

years, executive producers Marc guggenheim, 
who oversees Arrow and Legends Of Tomorrow, 
and Andrew Kreisberg, responsible for 
Supergirl and Legends Of Tomorrow, tell SFX 
that their fan-favourite heroes – and the shows 
in which they star – are entering a new, more 
mature phase.

in the case of Arrow, oliver Queen has come 
to realise that the best way to lead a team is by 
trusting his teammates – though with most of 
them caught in a deadly blast at the end of last 
season’s finale, just how much of Team Arrow 
remains? For now, guggenheim is keeping the 
answer under his hat. But he tells SFX of the 
new threats facing star City, wearing faces 
familiar to most genre TV fans… 

“we’ve got [Lost’s] Michael emerson coming 
aboard as a yet-to-be-named villain. Michael’s 
wonderful. he’s incredibly talented, he’s a 
lovely man, and he really is kind of a perfect fit 
for Arrow. his nature fits very, very well in this 
world. he’s a wonderful addition to the cast. 
And Kirk Acevedo, who plays ricardo Diaz, our 
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Someone forgot 
to tell Rip about 
the team  
night out…

The
Archer

Stephen Amell 
takes aim at Arrow’s 

sixth season…
version of the richard Dragon character in the 
comics, is wonderful. he’s really a force, and 
again a terrific actor, a terrific guy. 

“it’s difficult to talk about season six without 
talking about who lives and who dies,” explains 
guggenheim. “But i will say, because we’ve 
already said that Katie Cassidy’s character 
survives the explosions on the island, that she’s 
back as Black siren, and she’s absolutely terrific 
playing the darker version of Laurel. we also 
have Manu Bennett returning to reprise his 
role as slade wilson.”

the new frontier
perhaps the most intriguing new character this 
year is FBi Agent samandra watson (played by 
GLOW’s sydelle noel), who complicates 
oliver’s life by examining his relationship with 
the green Arrow.

“it’s sort of a back-to-basics approach,” says 
guggenheim. “starting in season one, we 

had Lance always being the person trying 
to stop the Arrow. it’s been a while since 
we told that kind of story. we thought, 
‘what’s the spin that we can put on it so 
it doesn’t feel like just a federal-level 
rehash of the story we told with 
Lance?’ she’s playing with a lot more 

ammunition than Lance ever 
had. Let’s put it that way.”

guggenheim describes 
Arrow’s overall tone this year 
as “a grounded, dark tone”.

“All four shows last year 
made a concerted effort 
back towards what made 
each particular show 
unique. For Arrow, it’s the 
grounded, gritty crime 
drama. Flash is science 
and superheroes, 

Supergirl is aliens, and Legends Of Tomorrow is 
just complete insanity.”

Kreisberg tells SFX that science may play a 
larger role than ever before on The Flash, since 
this year’s Big Bad is the cerebral Thinker.

“what’s so interesting is anything that we’ve 
ever done has usually been physical. it’s been 
about, ‘Can i outrun this guy? Am i faster than 
him?’ This time, Team Flash is up against 
somebody who’s just smarter than they are. 
The challenge is, ‘Can they outthink the 
Thinker?’ They don’t even realise how deep his 
machinations go. so it’s an interesting 
challenge for our team. in the early episodes, 

now that Arrow will no longer 
focus on oliver’s past, what 

would you like to see it  
focus on?

It sounds like an easy answer, 
but it’s character growth. I want 

to do new stuff with the 
character. One of the only things 
I can talk about for season six is 
that he has interactions with [his 
son] William. And him as a dad 
is something I’ve never really 

been able to play, save for 
sparing moments.

how is oliver maturing?
It’s in the nooks and crannies. 
We have a scene where I’m 

talking to someone on the team, 
and instead of barking a 

direction, I changed it so I just 
looked at them and they 

acknowledged what they 
have to do. It’s little 

things like that. 

So he’s learned to work 
better with others?

yeah. there are people he 
fully relies on now. that’s 
really cool. I’m getting 
to have scenes with 
people on a peer 

level that I haven’t 
had on the show 

before. that’s 
exciting. Because 
we have so many 
good actors on 

the show. It 
makes me really 

bullish about 
our ability to 

carry on.
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The fate of Dinah 
Drake, the latest 
Black Canary, is 
up in the air.

Hopefully Rip 
will have a 
bigger role  
this season.

Iris holds 
down the fort 
in Barry’s 
absence.

How will Team 
Flash fare 
against the 
Thinker?

The
Speedster

Grant Gustin on
the reborn Flash: 

season four…

 iris stepped 
up as a leader.  
it’s been great 
finding her place 
in the show 

they’re going up against the Thinker without 
even realising there is a Thinker.”

with Barry exiled to the speed Force and 
hr wells sacrificing himself to savitar, iris 
west has, in their absence, taken on the 
responsibility of leading Team Flash. 

“she really stepped into the mix as a leader,” 
says Kreisberg. “iris is the one doling out 
assignments. it’s just given her a presence in all 
of these episodes that we never managed to 
give her before. it’s been great really finding 
her place in the show.”

As for this year’s new guest stars, Battlestar 
Galactica’s Katee sackhoff — as underworld 

boss Amunet Black (better known as 
Blacksmith) — and Machete’s Danny Trejo — as 
inter-dimensional bounty hunter Breacher — 
will arrive to antagonise Team Flash.

“Katee is so not playing starbuck,” laughs 
Kreisberg. “she had a really unique and 
exciting take on the character that really 
enthused us. And Danny Trejo, we came up 
with the idea of Cisco having to basically win 
over gypsy’s father’s affections. he’s so funny, 
he and Carlos [Valdes]. it’s one of my favourite 
episodes of all time, directed by Tom Cavanagh 
[wells]. it’s the fourth episode, which also 
introduces hartley sawyer as ralph Dibny.”

The Flash’s Dibny will differ from the 
superhero beloved by many decades of comic 
fans. “The ralph of the comics is probably 
more squeaky clean than the guy that we’re 
meeting,” adds Kreisberg, “who has a long way 
to go before he becomes the elongated 
Man. hartley is so funny. injecting 
somebody who’s that hilarious, it’s 
made everybody else funnier too.”

Meanwhile, on Supergirl, 
Kreisberg tells us that Kara is 
dealing with her remorse over 
the loss of her lover, Mon-el.

“Kara is asking herself, ‘Am i 
better off being human, or am 

how has Barry changed since 
he’s been in the Speed force?
He’s more or less been left on 
his own to just kind of reflect. 

He’s been experiencing his 
entire life from start to finish, 
again and again and again. So 

when he comes out, 
everything’s a little jumbled. But 
he’s had a bit of an awakening. 

We’re gonna see Barry get back 
to his old optimistic self.

Does he have less emotional 
baggage? 

It will be the more fun Barry 
Allen. But more mature than 

we’ve ever seen him. He’s 
owned up to the mistakes he 

made last year. He’s been able 
to let go of the loss of Nora and 
Henry that he was never really 

able to let go of. And we’re 
gonna see a lighter Barry Allen, 
which will be more fun for me. 

we’ve heard this season  
will be reminiscent of the 

show’s first…
there’s gonna be more 

comedy. the first two scripts 
are really funny. We’re 

laughing a lot on set, 
and I think the 
fans are gonna 

love it. It’s 
gonna be a 
relief to see 

our 
characters in 
the position 

we’re 
gonna find 

them in.
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The toga party 
hosts took the 
dress code 
very seriously.

Will Caitlin’s 
Killer Frost 
persona remain 
dormant?

i really an alien?’ i wouldn’t say 
that the show will become grim  
or dark. hopefully it’s a little bit 
more complex. hopefully it’s a 
little bit more adult, just as she 
herself is becoming more adult 
and complex.” 

Further complicating Kara’s life 
is a new enemy, reign, played by 
Cloverfield’s odette Annable.

“Unlike the Thinker on Flash, 
who you meet in the first episode,” 
says Kreisberg, “who reign is and 
how she fits into our characters’ 
lives is a bit of the journey. we’ve 
taken heavy licence with the 
character, as opposed to having to 
adhere to the comic-book canon as closely. 
we’ve never had a villain like reign before. 
she’s not only a physical villain, but she’s an 
emotional one. stopping her is going to require 
a lot more than super strength.”

Longtime DC fans will be delighted to know 
that the voice of the animated Justice League’s 
Martian Manhunter, Carl Lumbly, will play the 
father of J’onn J’onzz in season three. 

According to Kreisberg, “Carl’s scenes with 
David harewood are heartbreaking, real and 
funny. i can’t imagine anyone else playing this 
part. seeing him being a Martian made the 
geek in me very happy. Carl deserved to play 
this character in live action, and now he’s 
getting to.”

Doom pAtrol
geeks should also rejoice knowing that Damien 
Darhk (neal McDonough) will return to 
menace the Legends of Tomorrow in their 
third season, for which he’ll assemble a new 
team of villains; comprised of the sister of 
Legends’ Vixen, Kuasa (played by Tracy 
ifeachor), gorilla grodd, and Darhk’s adult 
daughter nora (played by Courtney Ford). 

“nora saw her father die at the end of Arrow 
season four,” says guggenheim. “There’s a big 
emotional punch that comes from now being 
with the father she lost many years previously.”

The
Kryptonian
Melissa Benoist soars 

towards Supergirl’s 
third year…

Lending support to the Legends will be new 
team member Zari Adrianna Tomaz (played by 
Tala Ashe, better known as DC’s isis).  

“she joins in episode three this year. it’s just 
fun for us to have someone new on the bridge, 
who can act like a greek chorus to our 
veterans, and takes the piss out of them a little 
bit. The show benefits a lot when we don’t take 
ourselves too seriously.”

one thing guggenheim does take seriously is 
the DCTVU’s annual crossover team-up, which 
this year will fully involve all four shows for 
the first time. (Fans will recall that while 
supergirl kicked things off last year, her 
show played a limited role in the event.)  

“This year,” he assures us, “we’re 
basically conceiving the crossover as 
one big four-hour event. in the past, the 
Flash hour of The Flash would feel like 
a typical hour of The Flash, and even 
last year’s hour of Arrow, despite 
having aliens, still felt like an episode of 
Arrow. This year we are really looking 
to be agnostic in terms of which show 
various events happen on, and rather 
tell one epic four-hour story.” 

Arrow, Supergirl, The Flash and 
Legends Of Tomorrow are on The CW 
in the US week commencing 9 October.
They’ll air on Sky 1 in the UK.

how has mon-el’s departure 
affected Kara?

It’s shook her to her core, and 
she’s dealing with it on every 

front of her life. the scales that 
she’s always trying to handle 

and maintain as Kara Zor-el the 
superhero and Kara Danvers the 
reporter are very much leaning 

towards Supergirl right now.

how hard is it to balance her 
grief with her inherent 

optimism?
It feels like what should be 

happening for her right now 
because of what she went 

through. I’ve always thought of 
her story as so tragic, but 

beautifully tragic because of 
how she turned around losing 
her entire world and her family 

and her entire life as she knew it, 
and then coming to earth and 

building this life. So she handled 
that as a child, and now she’s 
handling her grief as an adult. 
that’s a different beast, so of 

course she should have this 
period of darkness. It’s 

interesting to feel that in this 
character, because it’s new.

You get to reunite with 
Calista flockhart’s Cat 

Grant in the season 
premiere. 

the way that she 
comes back, I 
commend the 

writers for. I think 
it’s a brilliant way to 

have her involved 
in the universe.
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thor: ragnarok

Strange new faces, strange new places... and a Hulk. Jordan 

Farley journeys to the set of Thor: ragnarok to find 

how the MCU’s resident space Viking is going cosmic
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Loki goes fist to 
fist with warrior 
woman Valkyrie.
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the end of Thor’s world  
as he knows it, and he’s 
feeling… well, a little worse 
for wear, actually. Asgard 
and its people are on the 
brink of obliteration, 
Mjolnir has been shattered 
into a million pieces, and 
Thor has suffered a nasty 
injury that will likely leave 
a gnarly scar. Fortunately 
for the God of Thunder, he 
has friends (from work).

It’s September 2016, and SFX is on the 
Queensland set of Thor: Ragnarok, the film 
putting the ro(c)k ’n’ roll back into the series 
after the disappointment of The Dark World.  
At one end of the Bifrost Bridge Chris 
Hemsworth’s Thor, his hair shorn and one 
sword in each hand, is standing shoulder to 
shoulder with his adoptive brother Loki  
(Tom Hiddleston), warrior woman Valkyrie 

(Tessa Thompson) and a mean, green Avenger.  
They’re about to throw down with the woman 
responsible for Thor’s misfortunes – Hela, the 
Goddess of Death (Cate Blanchett). All roads,  
it seems, lead to the rainbow bridge.

“Thor goes on this grand cosmic adventure 
[in Ragnorak],” says producer Brad 
Winterbaum. “And by the time it all wraps up, 
you have elements from every single place he’s 
been. Everything coalesces into this grand 
finale that’s pretty amazing.”

“Pretty amazing” could apply to almost 
everything SFX sees on the staggering 
Ragnarok set. While gods and monsters are on 
a cigarette break, we’re taken on a whistlestop 
tour of Asgard. Every inch of the city’s central 
plaza has been built on the open air backlot. 
The 100 x 50m set took four months 
and 450 construction workers to 
erect, and extends to two floors. 
There’s even a stream running 
through the middle of it. It’s here 
that Ragnarok’s story begins.

Picking up two years after Thor set out to 
track down Thanos and the Infinity Stones at 
the end of Age Of Ultron, he’s changed by his 
time on the road. Sensing that something is 
rotten in the state of Asgard he returns home to 
find that Loki has replaced Odin (Anthony 
Hopkins) on the throne – an act with 
apocalyptic consequences. “It turns out Odin 
had a lot of strategies in place to keep the 
universe at ease,” Winterbaum explains. “Hela 
is the worst problem that Odin had been 
keeping at bay. She’s from a time long before 
Loki or Thor were born. And with Odin no 
longer king of Asgard, she’s able to attack.”  
The surprise attack leaves countless dead,  
and the adoptive brothers stranded on a planet 

that brings something strikingly new,  
but reassuringly familiar to the MCU: 

Jack Kirby.
It’s no exaggeration to say that 

stepping onto Ragnarok’s Sakaar set 
is like stepping into a Jack Kirby 
illustration. And with good reason: 
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There’s 
something 
different 
about him...
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the god of 
thunder drops 

the hammer

How does Ragnarok shake
up the series?

We changed the locations.  
We got out of asgard. the 

tones of the characters have 
shifted a lot. I love that, because 
it felt not so familiar. It kept us 
on our toes, and I think it’ll do 

the same for the audience.

How are you finding
Thor’s short hair?

It’s less time in hair and makeup! 
the look changes, and then the 

attitude changes. I prefer 
[Ragnarok] for the change of 

pace and change of look.

What does Taika bring
to the MCU?

a lot of directors would come in 
and be smothered, whereas 

there is a fearlessness to what 
he does. he goes, “yeah, let’s 
just throw it out there and see 
what sticks.” you have to let go 
in a big way, but that’s where 

most of the spontaneity and fun 
has been coming from.

Are you putting more of 
yourself into Thor?

Kevin feige said it to me: “you 
are thor. It’s Chris now. We 
don’t need to keep saying, 

‘Look, he’s got the blonde hair. 
he talks like this and does this.” 

We have a lot more freedom 
now to experiment with him, 

because we’ve built that 
foundation with the other films. 
so, yeah, there’s definitely more 

of me in this than the  
other versions.
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Thor was good 
with a magic 
hammer, crap 
with Sat Nav.
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the Silver Age artist was the key inspiration for 
the film’s major new location. Patchwork walls 
burst with colour. All reds, blues, greens and 
yellows; not a muted magnolia or glum-grey  
in sight. Ludicrously detailed machines 
dispensing food line the streets. Every stall  
in the marketplace is fully stocked. But it’s  
all rubbish, literally.

“We imagine Sakaar as kind of a toilet 
universe,” laughs Winterbaum. “It exists in the 
middle of space, and is surrounded on all sides 
by wormholes. Basically, if you’re travelling 
intergalactically and anything  goes wrong, 
you’re going to be spat out on this planet.”

spACe odyssey  
A new planet and a new Thor required a new 
way of thinking. In response Winterbaum 
turned to an unlikely source: Taika Waititi,  
the director of riotously funny indies including 
What We Do In The Shadows. The irreverent 
filmmaker saw an affinity between his 
sensibilities and the MCU’s most far-out 
character. “If you’ve seen the trailer, you’ll see 
all the other things like demon armies and 
giant fire beasts,” says Waititi. “They’re on 
different planets, and there’s spaceships and 
there are laser guns and there’s a woman with 
antlers on her head and there’s a giant wolf. 
That really crazy mix of things made me feel 
like this is actually the perfect project for me.”

“What we have is a quintessential Taika 
Waititi movie that is funny and light-hearted, 
but also has moments of real gravity and 
melancholy,” Winterbaum continues. “It’s  
a very successful idea for Marvel as a studio, 
because we’re dealing with the end of the 
world, but the experience is very human and 
relatable… sorry, I’m just pausing to watch 
Tessa Thompson be a badass.”

Winterbaum’s momentary lapse is entirely 
justifiable. Valkyrie is the film’s major new 
hero, the last surviving member of an ancient 
race, wiped out by Hela. Thor and Loki idolised 
her as children, but their first meeting is under 
unusual circumstances: after crash-landing on 
Sakaar, Thor is captured by Valkryie. 
“Valkyrie is one of the most exciting 
aspects of the movie,” says 
Winterbaum. “She’s not only  
a great dramatic actor, but I’m 
really surprised by how good she 
is at the comedy and the action.  
I think we’re really building a 
future Marvel hero.”

Valkyrie is a “scrapper”.  
Her job: to deliver combatants 

worthy of the arena to Sakaar’s ruler, the 
Grandmaster. Jeff Goldblum’s glam god is an 
ancient being and the brother of Benicio del 
Toro’s Collector. Despite his supreme power, 
the Grandmaster is more interested in 
gladiatorial combat than galactic domination. 

Thor is thrown into the arena, and would 
win on any other day. But to paraphrase 

Tony Stark, the Grandmaster has a 
Hulk. And it turns out he couldn’t  

be happier off world.
“He finally feels appreciated on 

Sakaar for what he is – a big killing 
machine,” Winterbaum says.  

But this newfound fame isn’t  
the only reason Hulk hasn’t 

transformed back into Banner 

 
 

one on one 
WIth asgard’s 
WayWard son

Has Loki enjoyed his time in 
charge?

Well, at the end of Thor: The 
Dark World, you see Loki on the 
throne. so the film opens with a 
couple of characters wondering 
what’s been going on in asgard. 

the Thor universe has always 
been a family drama, and 
Ragnarok is no exception.

you’ve been the bad guy, what 
can we expect from Hela?

hela feels like a completely new 
villain. and there’s no question; 
she is the villain of the piece. It’s 
huge fun for me because I don’t 
have to be! she’s amazing. We 
shot her entrance a couple of 
weeks ago. We were all like, 

“she is bad.” truly, 
extraordinarily bad.

does Taika bring a different 
energy to the series?

he’s not trying to reheat the 
same recipe in the microwave. 
his invention is remarkable. on 

these big movies, the machinery 
can be cumbersome. he feels so 
light. he’s constantly inventing 
on the floor, and that is where 
the life of the film will be – no 

question.

How does Ragnarok build on 
the first two films?

taika has been so brilliant at 
honouring what people already 
know about the characters, but 
also evolving them. there are 
these echoes of the past, but 
everything is developed and 

extended and given a fantastic 
new iteration.
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Tessa Thompson 
makes her MCU 
debut as Valkyrie.

Loki’s upset 
that he’s not 
the baddest 
bad anymore.

Idris Elba 
returns as 
fan favourite 
Heimdall.
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death beComes 
her…

What excited you about Hela?
I was really excited by the 

potential to make something 
new. With each film there’s  

a chance to reinvent or 
re-examine characters, even 

someone like thor. and 
certainly with hela, she’s not 
widely known, so there’s a lot 

of elbow room to invent 
something.

did you turn to the comics  
for inspiration?

I get really visually inspired, no 
matter the role. I’m fascinated 

by the way different illustrators 
draw characters differently. 

there were some versions of 
hela where she was not 

wearing very much. It was more 
of the Playboy end of the 

spectrum [laughs]. We haven’t 
necessarily gone in that 

direction.

Have you enjoyed the action?
I loved it! there’s been such wit 

and psychology behind all of 
the action. It’s been great to 

make it more than just 
punching someone in the face. 

It’s like, there’s a million ways to 
kiss someone. I think there’s a 

million ways to punch someone.

What draws oscar-winning 
heavyweights to Marvel?

they have an irony to them. 
they take themselves  

seriously, but are completely  
self-reflexive and ironic at the 

same time. I think that 
produces a wicked and 

irreverent energy, and that’s 
certainly the case in this. 
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Stand aside, 
Thor, and let 
Valkyrie get 
things done.

 
 

huLK speaK – 
you LIsten

This is your third MCU film. 
What keeps you coming back?
I have a really good time. marvel 

does a great job of letting 
directors bring their ideas, vision 

and style to these movies so 
they can be wildly creative and 
unique. no two are the same. 

How did you find Hulk’s voice?
almost everything about the 

hulk starts with who the hulk is 
to me. When we are working in 

the Volume motion capture 
studio we are always conscious 
of who the hulk is. his size, his 
weight and mass, make me feel 
like he sounds a certain way. We 
play around a lot and his voice 

came out of those factors.

How has Banner been affected 
by his time inside the Hulk?

the way I imagined it, banner’s 
gone into a deep rest. during 
that rest, all of the traumatic 

things in his life that have been 
making him afraid, making him 
doubtful, making him unable to 
enjoy his life, have sort of been 
erased. his neurotransmitters 

and neuro-pathways have been 
completely rewired.

Where has the Hulk been
since Age Of Ultron?

ultron tried to set a course off 
earth in order to save the last 
shred of its consciousness and 
send it to some other planet. 

but, hulk ended up on that ship 
instead. he can go back to the 
avengers, but you see him drift 

away on the Quinjet, to 
whereabouts unknown.
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in two years. “To get to Sakaar was such a 
traumatic experience that now his body is 
frozen in the Hulk position,” Winterbaum 
explains. “And the one thing that scares Hulk  
is Bruce Banner.”

giAnT sTeps
Also new for Ragnarok: Hulk speak now. “He’s 
actually going to talk quite a bit,” Winterbaum 
confirms. “He certainly knows how to get his 
point across, and he’s smarter than you would 
expect him to be.” Rights issues mean Ragnarok 
may be the closest we get to another solo Hulk 
film. But Marvel’s done the next best thing by, 
in part, adapting celebrated comic arc Planet 

Hulk. “Really, what we have in this film is a 
two-hander adventure story broken up into 
three main sections: Thor and the Hulk; Thor 
and Bruce Banner; and Thor and Loki.”

Ah, the Trickster. Hela may be Ragnarok’s 
heart of darkness, but you can never rule out an 
11th hour betrayal by Thor’s deceitful adopted 
brother. “What makes Loki a very interesting 
character is that he’s very duplicitous,” 
Winterbaum says. “He’s always in it for 
himself, playing both angles. But even though 
he acts selfishly, and he can be murderous, 
there’s always a glimmer of hope that he’s 
going to do the right thing. Only time will tell.”

In 1962 stan Lee and Jack 
Kirby created thor the god  
of thunder, but it’s taken until 
Ragnarok for the silver age 
artist’s distinctive style to 
trickle down to the mCu.  
seen most clearly in the 
colourful, detail-packed 
planet of sakaar, Kirby’s 
aesthetic was a 
perfect fit for  
a far-out world. 
“taika 
introduced 
Jack Kirby to 

the picture,” says production 
designer dan hennah. “We 
were talking about sakaar and 
the first day he brought out 
this Jack Kirby piece of art, a 
painting of a face and helmet, 

and said, ‘this is sakaar’”.
the influential 

illustrator’s style will 
be seen in everything 

from the geometric 
patterns and 
galactus-esque 
helmet designs 
on sakaar, to 

the “Kirby Krackle” which 
informed the film’s VfX. “the 
great thing about Jack Kirby’s 
art is it’s really complex, it’s not 
just a storyboard,” hennah 
says. “It took me a couple of 
weeks to really get a handle on 
Jack Kirby’s inspiration, and  
I felt that once we’d achieved 
that it was then just a matter 
of how do we use it and where 
do we use it. It was a great 
opportunity to take a marvel 
legend and bring him into the 
21st century.”

how marvel’s legendary artist left his mark on Thor: Ragnarok
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ith the exception of Jack 
Kirby, no comic creator has 
depicted the operatic 

grandeur of asgard like Walt simonson, 
whose 1980s run on Thor is arguably the 
thunder god’s finest hour. during his tenure, 
simonson first offered his interpretation of 

norse mythology’s ragnarok, images from 
which have inspired the third Thor film.

“ragnarok is a fabulous story,” says 
simonson, who wrote and drew the 
acclaimed take on the myth. “go out 
and find a copy of the elder edda, or 
the poetic edda. there are old 
translations up on the web. generally 
placed first is a poem called ‘Völuspá’, 
which is the birth and death of the 
universe basically. the last bunch of 
verses are our record of ragnarok, 
and what the Vikings thought was 
going to happen. the story there is 
so cool that almost everybody who’s 
done thor has to do their own 
version. stan Lee and Jack Kirby 
borrowed from it. I borrowed from 
it twice – with thor facing off 
against the midgard serpent and 
the giants attacking the gods.”

In his run, simonson also 
introduced a version of the  
fire giant, surtur. Inspired by 
Kirby’s own, he too features  
in Thor: Ragnarok.

“Jack’s drawing was very 
graphic. he had these black 

horns coming out of a black 
forehead. Later Jack drew more regular 
horns, coming out of the side of the 
forehead. but I thought these graphic things 
that he drew were really pretty cool. that 
was really the inspiration for my own version 
of that character.”

today, simonson’s delighting fans once 
more with another take on the tale – 
in IdW’s Ragnarok.

“I thought it would be 
interesting if ragnarok 
occurred, but because 
thor wasn’t there, the 
bad guys won and the 
cosmic balance is out 
of whack,” he says  
of the non-marvel 
project. “so the 

nine Worlds has collapsed into one vast 
realm. there’s no day, there’s no night. 
there’s just this kind of twilighty, dusk-like 
light across what’s left. the place is now 
called the dusk Lands.”

Ragnarok’s first arc, “Last god standing”, 
reveals that thor has been imprisoned for 
hundreds of years.

“he’s missing his lower jaw, so he has a 
zombie look to him. he finally breaks out, 
discovers what happened to the nine worlds, 
and discovers his wife and children have all 
died. at the end of the first arc, thor picks 
up his hammer and goes out to find his 
enemies and kill them. as long as he’s alive, 
ragnarok continues. the twilight of the gods 
is still happening.”

asked why he prefers norse mythology 
to that of other cultures, simonson 
laughs.

“oh, it’s so much grimmer!  
my father’s parents were both 
immigrants from norway, so 
maybe my interest is hard-wired. 

but I don’t like the cold. I 
would have been an 
awful Viking.”  
Joseph McCabe

Comic book legend Walt Simonson retells the myth

Only time will tell if Ragnarok can live up to 
the promise of those incredible trailers, as well. 
And while a cameo from Sorcerer Supreme 
Doctor Strange may indicate some major MCU 
crossovers ahead of next year’s Avengers: 
Infinity War, Waititi focused on getting his film 
right first and foremost. 

“Personally, I’ve tried to not have anything to 
do with what’s outside this film, because I 
don’t want to think of my job as creating an 
episode,” Waititi states. “Each film has to be its 
own standalone piece of cinema.

“At the end of the day Thor is one of the 
weirder characters in the MCU. And that’s 
what attracted me to it: the idea of what is 
essentially an alien who dresses like a Viking.  
A space Viking on a cosmic adventure with the 
Incredible Hulk.” 

Thor: Ragnarok opens on 24 October.

Karl Urban gets 
some cool head 
tats for the role 
of Skurge.

This is what 
Thor looks like 
after a stint in 
prison. Yikes!
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c i n e m a

Reviews

 Sequels are often touted as 
bigger and better than the films 
that preceded them. Budgets are 
boosted, more famous names can 
be coaxed into sharing the screen 
with the established cast, and 
there’s the temptation to ramp  
up the set-pieces. 

So it is with Matthew Vaughn’s 
first stab at a follow-up (we’re  
not counting Kick-Ass 2, as he  
only produced it), which takes 
what largely worked (and a lot of 
what didn’t) about Kingsman: The 
Secret Service, and subsequently 
dials everything up to an 
extraordinary degree.

If you enjoyed the street- 
tough-turned-spy stylings of  
Taron Egerton last time round, 
then the chances are you’ll be 
happy to see him back as Gary 
“Eggsy” Unwin, here a fully 
fledged member of elite, bespoke 
intelligence agency Kingsman. 
Egerton remains likeable and 

enthusiastic in the role, even as 
he’s confronted by a doomsday 
scenario hatched by Julianne 
Moore’s nostalgia-loving drugs 
kingpin. Fortunately, he still has 
loyal gadget expert and dry-witted 
Scot Merlin (Mark Strong) by his 
side, and the two continue to share 
an easy chemistry. 

Then there’s Colin Firth. 
Vaughn has been teasing for a long 
time that he will find a way to 
bring back Harry Hart, seemingly 
shot dead in the previous film, and 
while we won’t go into the 
specifics of how it’s done, suffice 
to say he’s a welcome return, even 
if his plotline comes across as less 
than satisfying. 

The wackier portions of the film 
are more of a mixed bag, though it 
is fun to see how Elton John is 
used, and one standout sequence 
finds Moore’s Poppy dealing with 
a henchman’s disloyalty in a way 
that’ll make you think twice about 
dinner after the film. It’s that 
willingness to go just one step 
further than most movies of the 
genre that help the Kingsman 
entries stand out a little bit, with 
Vaughn and co having some 
cheeky fun with the idea of a 
ramrod-stiff spy agency battling the weirdest wrong-doers that his 

imagination can dream up.
Trouble is, everything that was 

crude, stupid and thoughtless in 
the first film is also maintained, 
and similarly amped to such a 
degree that it’s often off-putting. 
Though there is an attempt to 
humanise the interaction between 
Eggsy and Swedish royal Tilde 
(Hanna Alström) after the anal sex 
gag of the original, here she’s 
largely reduced to the role of 
loving/nagging girlfriend and 
damsel in distress. And all of that 
limited progress is undone by a 
spectacularly tone-deaf attempt to 

craft an even more “outrageous” 
carnal gag, this time around 
focusing on a need to implant a 
tracker in an intimate area. 

We get it: the Bond films often 
used sex jokes. But team Kingsman 

 It dials 
everything 
up to an 
extraordinary 
degree 

A View To Overkill
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15 | 141 minutes
 Director Matthew Vaughn
 Cast Taron egerton, Colin Firth, 

Mark strong, Channing Tatum, 
Julianne Moore, Halle Berry
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– even with the talented Jane 
Goldman back on co-writing duty 
– never finds the right way to 
deploy that kind of humour. It’s 
like a teenager trying to write a 
Bond script after poring through 
old issues of Viz.

Mixed messages also plague  
the film, which hinges on a plot 
about Poppy’s plans for her 
millions of loyal customers, but in 
the process causes a third-act 
dilemma that has the script and 
characters hedging their bets so as 
to cover both sides, neither of 
them managing to do so 
particularly effectively.

And for all the shiny new 
Hollywood additions to the cast, 
few have the chance to make 
much of an impact. Channing 
Tatum is wasted in a role that  
has less screen time than two 
robot dogs, Moore is reduced to  
a basic villain who has a couple  
of quirks but little in the way of 
actual development, and neither 
Halle Berry nor Jeff Bridges 
feature much beyond a few  
script pages. 

It does make you wonder quite 
why most of them bothered to sign 
on at all beyond what we can only 
guess was an easy payday. Game  

Of Thrones veteran Pedro Pascal is 
at least offered something of a 
proper story, makes the most of his 
whip-cracking ways, and works 
well with the likes of Egerton  
and Strong.

The Golden Circle might indeed 
be bigger than The Secret Service, 
but it most definitely is not better. 
Ambition is one thing; excess is 
another, and this is a case study in 
having your cake, blowing it up 
with a grenade and then trying to 
eat it. Jim Blakey

The Golden Circle is the second film of the 
year to star Channing Tatum and feature 
John Denver’s “Country Roads”.
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TA R O N 
E G E R T O N
Eggsy in Kingsman: 
The Golden Circle

How does it feel when 
you get a script as crazy 
as this?

 It makes you feel very 
hungry as an actor. I have 
a sense of how Matthew 
works now and how a 
script will go from the 
page to the screen. And it 
had to be that batshit 
crazy, because the first 
one was crazy enough. We 
all knew we were really 
going to have to go for it 
here in order for everyone 
to still be wide-eyed.

How does Eggsy evolve in 
this one?

 He’s trying to remain 
faithful to who he is, and 
to have this relationship 
while also having to save 
the world, and that’s a 
really interesting concept. 
even in this larger-than-
life universe, what’s it like 
for a 24-year-old kid to 
juggle being a superspy, 
and just trying to have the 
occasional evening off 
with his girlfriend?

Is it hard to keep the 
street kid side of Eggsy 
once you’re in the suit?

 I’m hesitant to mystify it 
and overcomplicate it too 
much; we’re not Inside The 
Actor’s Studio! I’ll get out 
my book on Stanislavski! 
eggsy’s someone I feel I 
know quite well now. I’ve 
done my time of him as 
the street kid in order to 
quite easily play him 
through the suit.
Nick Setchfield



Reviews Get sci-fi news, reviews and features at gamesradar.com/sfx

96 |  sfx magazine |  decembe r 2017

Katniss didn’t want 
to volunteer for the 
Hunger Games again.

c i n e m a

Don’t go to the 
woods when 
you’re scared  
of squirrels.

 The new film from Darren 
Aronofsky opens on a couple who 
live in a beautiful house. The wife, 
Grace (Jennifer Lawrence), strives 
to create an idyll while her poet 
husband, Eli (Javier Bardem), 
suffers from writer’s block. One 
day their gentle monotony is 
interrupted by a strange doctor 
(Ed Harris) and his wife (Michelle 
Pfeiffer), who, once inside the 
house, are unwilling to leave. 

Playing upon claustrophobia 
and marital distrust, Mother! feels 
indebted to the early films of 
Roman Polanski, in particular 
Repulsion and Rosemary’s Baby. 
This first half of the film is a 

masterpiece in tension – an 
agonising slow build where the 
newcomers worm their way into 
the couple’s sanctuary, as insidious 
as snakes. Exposing the cracks in 
the house’s walls as well as Grace 
and Eli’s marriage, the pair 
gleefully pull and prod until 
something snaps.

While Aronofsky initially lures 
you in with a wispy atmosphere 
and sudden, staccato bursts of 
violence, the second half of the 
film sees the director take out a 
sledgehammer. Here it becomes 
an exercise in carnality, a film that 

revels in putting Grace through 
every imaginable torment. Where 
the imagery was once delicate – 
the scrape of a paint brush across 
the wall or the chink of china as 
Grace pours tea – now it’s lathered 
with the kind of gore you’d expect 
to find in a slaughterhouse. 

This is when the enchantment 
falls away. You’ll still think about 
what the film really means – is it 

about the pitfalls of marriage  
and the decorations we put up to 
distract us from its damage? Or is 
it about female pain at the hands 
of men? But revulsion will replace 
feelings of wonder, and any initial 
genius dissolves into a freakshow 
for the senses. Kimberley Ballard

mOTHer!
House Of Pain

 “This is awful in every 
conceivable way,” one character 
announces early on in The Ritual. 
While the film’s not quite that bad, 
superfans of Adam Nevill’s novel 
will probably mutter the same 
sentence during key moments. 
Nevill has been compared to 
Stephen King, and this movie is 
clearly influenced by The Shining, 
in terms of on-the-nose visual 
homage. And as with The Shining, 
the adaptation is radically 
different from the original book. 

Here, a first-act brutal robbery 
has been added, ostensibly to give 
lead character Luke a clearer 
emotional journey for the 

audience to latch onto. Then, 
we’re into the story as originally 
told: four old university friends,  
all of whom are completely 
unlikeable, go on a camping 
holiday together and encounter 
supernatural threats. In Nevill’s 
book, we grow to sympathise  
with awful people because their 
gripping situation makes us care 
for them. In the film, we’re really 
just waiting for them to get picked 
off. Worse, where the book takes 
an abrupt wild turn that changes 
the tone completely, the film takes 
a safer, more predictable path 
through the trees. 

Nevill really is the UK’s version 
of Stephen King – he’s fantastic. 
Unfortunately, as an adaptation, 
this film is less The Mist, and more  
Dreamcatcher. Sam Ashurst

THe riTual
Lost in the woods

 released 13 OctOber
15 | 94 minutes
 Director david bruckner
 Cast rafe spall, robert James-collier, 

arsher ali, Paul reid

 released OUt NOW!
18 | 121 minutes
 Director darren aronofsky
 Cast Jennifer lawrence, ed Harris, 

Javier bardem, Michelle Pfeiffer

Nevill was inspired by a camping trip in 
Wales, during which he found an old car 
and two dead sheep hanging from a tree!

Aronofsky was inspired by Luis Buñuel’s 
The Exterminating Angel and Susan 
Griffin’s 1978 book Woman And Nature.

 The film’s 
second half is 
an exercise in 
carnality 





DOUBLE DATE MARJORIE PRIME

 The first thing we see in  
Yorgos Lanthimos’s follow-up to 
The Lobster is a black screen. We 
hear classical music, then 
suddenly we’re assaulted with a 
close-up shot of a beating heart. 
The camera moves, and we  
realise that we’re observing 
open-heart surgery.

If this sounds like it’ll have you 
squirming, don’t just avoid seeing 
Sacred Deer; leave town. Once the 
ultra-bleak plot plays out, you’ll 
long for the moment Lanthimos 
allowed you to voyeuristically 
glimpse the machinations of the 
human heart. Because, as it turns 
out, the soul is where the really 
gruesome stuff is kept. 

It has an incredibly simple 
setup. Our lead Steven (Colin 
Farrell) has a family (wife, two 
kids) and a friendship with a 

young boy. One day, the boy 
threatens Steven, and he’s forced 
to make a difficult decision. To say 
more would be a disservice to a 
film that revels in its reveals. 
Tonally, it initially feels like Father 
Ted’s accidentally wandered into 
an episode of Nighty Night. Then, 
the turn comes, and it becomes a 
completely different experience.

It’s anchored by astonishing 
performances, including a 
career-best Farrell, a 
mesmerisingly creepy Barry 
Keoghan, a complex Nicole 
Kidman and a heartbreakingly 
open Raffey Cassidy. Each actor 
brings a terrifying realism to every 
twist of the script.

Make no mistake, this is a 
horror film – as freaky as The 
Shining, as scary as The Exorcist. 
It’s the most intense two hours 
you’ll have in a cinema this year, 
and the most impressive – if 
you’ve got the heart, and stomach, 
to experience it. Sam Ashurst

The Killing Of
A SAcred deer
Dangerous game

 released 3 November
15 | 109 minutes
 Director Yorgos lanthimos
 Cast Colin Farrell, barry Keoghan, 

raffey Cassidy

 released 13 oCtober
15 | 89 minutes
 Director benjamin barfoot
 Cast danny morgan, michael

 socha, Kelly Wenham

 released 3 November
12a | 99 minutes
 Director michael almereyda
 Cast lois smith, Jon Hamm,   

Geena davis, tim robbins

Colin Farrell said he “kind of felt nauseous” 
after first reading the script. We totally get 
where he’s coming from.

 Bringing to mind  
everything from the James 
Corden dud Lesbian Vampire 
Killers to Danny Dyer-starrer 
Severance, the phrase “British 
horror-comedy” is enough to 
make you run screaming. But 
Double Date is different. 
Scripted by and starring Danny 
Morgan (On The Road), the 
emphasis is more on comedy. 
Think The 40-Year-Old Virgin 
meets Fatal Attraction, and 
you’re somewhere near this 
nightmare date-movie. 

Morgan’s Jim is the perennial 
loser when it comes to women, 
still a virgin on the eve of his 
30th birthday. But when he and 
cocky friend Alex (Michael 
Socha) bar-hop to meet two 
sisters – Lulu (Georgia Groome) 
and Kitty (Kelly Wenham) 
– they think they’re in for a 
night of passion. Debut director 
Benjamin Barfoot doesn’t play 
any games here: the audience 
are fully aware that these 
siblings (particularly Kitty)  
have a psychotic streak, right 
from the off. 

Quite why these girls are on 
the rampage only becomes clear 
in the finale, with Kitty 
harbouring the ultimate daddy 
issues. The horror is the film’s 
least successful element, but 
energetic performances – 
particularly from Socha and 
Wenham – overcome it. 
Off-the-wall comedy (not least 
when Jim takes Lulu to his 
parents’) and a genuinely 
thrilling fight scene leave this 
feeling minty fresh.  
James Mottram

 If you could have a 
conversation with your 
deceased lover, would you want 
to? That question plays out 
literally in this soapy sci-fi, as 
the titular pensioner interacts 
with Walter, a holographic 
“Prime” version of her dead 
husband (Jon Hamm at his 
most coolly hermetic). A 
walking, talking replica that 
learns through its interactions, 
Walter at first appears to 
provide Marjorie (Lois Smith) 
with some comfort, but is this 
actually a case of grief, 
interrupted?

Based on Jordan Harrison’s 
stage play and largely 
sidestepping the potential 
horror of that scenario, 
Marjorie Prime asks big 
questions about memory, loss 
and love, but doesn’t ever 
attempt an answer. Smith, who 
played Marjorie twice on stage, 
is fantastic, and the film’s best 
moments come when she’s 
permitted to sit and reminisce 
with Walter. Their discussion of 
Julia Roberts’s ’90s romcom My 
Best Friend’s Wedding proves 
particularly poignant.

It’s frustrating, then, that the 
film’s exploration of technology 
and identity remains so opaque. 
Comparisons with Her are 
inevitable, but Marjorie Prime is 
restricted by its stage origins 
and diluted by an episodic plot 
that fails to say anything 
meaningful. Smith and Hamm 
are mesmerising but, by the 
muddled end, it turns out that 
conversations with dead people 
can be deathly dull. Josh Winning

Nicole’s 
jaundice was 
getting out 
of hand.
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OUT NOW!     
FLATLINERS
Medical students play with 
near-death experiences  
in this sequel to the 1990 
movie. Sadly this hadn’t 
screened by the time we 
went to press.

BLADE RUNNER 2049
Same goes for Denis 
Villeneuve’s sequel, in 
which Ryan Gosling’s 
LAPD officer goes in 
search of Deckard.

13 OCTOBER
HELLRAISER
Pleasure/pain demons the 
Cenobites sink their hooks 
into audiences once more 
as Clive Barker’s superb 
horror gets a limited 30th 
anniversary reissue.

20 OCTOBER
GEOSTORM
This slice of disaster sci-fi 
sees Gerard Butler go up 
against climate-control 
satellites gone rogue. 

HAPPY DEATH DAY
A young woman relives 
being murdered at her 
birthday party in this 
high-concept slasher flick.

MY LITTLE PONY:
THE MOVIE 
The animated series 
Friendship Is Magic gets a 
feature-length spinoff.

24 OCTOBER
THOR: RAGNAROK
The Asgardian prince is 
pitted against the Hulk in 
gladiatorial combat in the 
17th MCU movie.

31 OCTOBER
THE SHINING
Don’t (ahem) overlook  
this reissue of Kubrick’s 
Stephen King adaptation 
about a hotel caretaker 
slowly losing his marbles.  

3 NOVEMBER
THELMA
A devoutly religious young 
woman discovers she has 
frightening powers in this 
Norwegian chiller.

a l s o o u t

 Three films in, the Lego 
Movie franchise is starting  
to show a real pattern to its 
stories, and that’s both a 
strength and a weakness.  
For a while The Lego Ninjago 
Movie reveals itself as a 
perfectly fun time in the cinema 
– and will particularly delight 
younger viewers – but not all 
the pieces fit together as 
smoothly as with its forebears. 

Focusing on a blend of 
outsider learning to find his 
place (see Emmet in The Lego 
Movie) and family issues (The 
Lego Batman Movie played on 
Bruce’s cravings and fears on 
that front), Ninjago follows 
Lloyd (Franco), who’s ostracised 
for being the son of the villain 
(Garmadon, voiced by Justin 
Theroux) even though he’s the 
leader of the ninjas who defend 
their city from him. Much is 
made of the deadbeat/resentful 
son dynamic, lessons about 
belief in oneself are offered,  
and there is plenty of Jackie 
Chan, both as ninja master Wu 
and in live-action bookends. 

The jokes come thick and 
fast, and many of them land, 
while Theroux gives good 
villain as the conflicted 
Garmadon. And though the 
emotional arc feels predictable, 
it finds enough entertainment 
value in Lloyd and his team. 
Ninjago doesn’t break new 
ground, but punches above  
its weight often enough.  
James White

THE LEGO
NINJAGO MOVIE
 released 13 OctOber

U | 101 minutes
 Directors charlie bean, 

Paul Fisher, bob logan
 Cast dave Franco, Jackie chan, 

Justin theroux, Michael Peña



100 |  sfx magazine |  decembe r 2017

Reviews Get sci-fi news, reviews and features at gamesradar.com/sfx

h o m e  e n t e r ta i n m e n t

Someone didn’t get 
the “WW1-era fancy  
dress” memo.

Any excuse 
to get that 
awesome 
theme tune 
playing again.

 Remember when everyone 
thought female-led superhero 
movies were doomed to failure? 
Or when the idea of hiring a 
woman to direct a comic-book 
adaptation was met with sceptical 
teeth-sucking? Alright, maybe 
those sexist attitudes aren’t 
entirely a thing of the past. But 
Wonder Woman’s massive success 
ought to provide more than 
enough ammunition to shoot them 
down: its US box office saw it take 
a flying leap over Deadpool and 
Spider-Man to become the highest-
grossing superhero origin movie 
ever; worldwide, it has grossed 
over £600 million. 

Financial success wouldn’t 
mean a lot if the film wasn’t much 
cop, of course. Happily, it’s great. 
Right from its early sun-drenched 
scenes set on the paradise island of 
Themyscira, it’s clear that this is a 
different kind of superhero movie 

than we’ve come to expect from 
the DCEU: think colour, joy and 
uncomplicated heroism. 

Diana (Gal Gadot) is an 
Amazon, an elite warrior trained 
to fight injustice – but without 
much opportunity to do so. So 
when American spy Steve Trevor 
(Chris Pine) and a platoon of 
German soldiers wash up on a 
Themysciran beach, clueing her in 
to the horrors of World War I, 
Diana suits up. Convinced the war 
is the handiwork of Greek god 
Ares, she’s soon dragging Steve 
(and his ragtag band of 
surprisingly nuanced sidekicks) 
into the trenches. There’s no 
hesitation, angst, or deeply 
repressed trauma she has to 
overcome. Diana becomes a hero 
because she can, because she 
wants to, and because she can’t 
stand to let anyone suffer if it’s in 
her power to stop it.

Gadot’s portrayal is one of those 
instantly iconic superhero 
performances; she makes it 
impossible to imagine anyone else 
in the role. Her Diana is smart, 
capable and kickass, but also 
compassionate and playful. She’s 
the kind of person you’d want 
fighting by your side, and to hang out with after the battle was over, 

too. Gadot’s particularly adept at 
making the film’s fish-out-of-
water comedy work: Diana’s 
naivety highlights the kinds of 
absurdities that seem normal until 
we see them through her eyes.

On the battlefield, too, Wonder 
Woman is a triumph. Through 
jaw-dropping fight choreography 
and some judiciously applied 
slow-mo, director Patty Jenkins 
makes you feel every blow. Maybe 
there’s a little too much Zack 
Snyder-ish CG scenery-smashing 
in the final act, but there’s never a 
moment when Diana’s reactions 

aren’t the most important thing on 
the screen. More than the war and 
mythology, this movie is about 
Wonder Woman’s journey from 
innocence to experience, and it’s a 
proper tearjerker.

 released OUT NOW!
2017 | 12a | Blu-ray (3d, 4K, standard)/
dVd/download
 Director Patty Jenkins
 Cast Gal Gadot, Chris Pine, 

Connie Nielsen, robin Wright, 
danny Huston, david Thewlis

Gods Of War

Wonder 
Woman

 Gal Gadot’s 
Diana is smart, 
capable and 
kickass but 
also playful 
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Though the character’s been 
around since the ’40s, it’s taken 
until now for her to get her own 
movie. It’s high time she got a lot 
more – can’t someone persuade 
Warner Bros to sack off all those 
Joker movies they’ve been talking 
about and get to work on half a 
dozen Wondy films instead?

 Extras Not a single commentary 
to be found here, but both the DVD 
and Blu-ray editions of the movie 
come with around two hours’ 
worth of slickly edited behind-the-
scenes featurettes. 

“Crafting The Wonder” 
celebrates the work of the film’s 

cinematographers and production 
designers; “Warriors Of Wonder 
Woman” showcases the athletes 
and stunt women who played the 
Amazons; “The Trinity” explores 
the relationship between DC’s Big 
Three, while “The Wonder Behind 
The Camera” follows a group of 
young would-be filmmakers 
visiting the set.

You also get five Director’s 
Vision features, which give Jenkins 
space to talk through some of the 
decisions she made, and “Finding 
The Wonder Woman Within”, a 
poetry-driven meditation on 
Wondy’s core values. Five 

extended scenes, one alternate 
scene and an endearing blooper 
reel are the bow on the top.

Blu-ray viewers also get a new 
epilogue. “Etta’s Mission” sees 
Steve’s former secretary (Lucy 
Davis) bringing the boys back 
together for another adventure. It’s 
kind of fun to see Etta take charge, 
but there’s not much more to the 
scene. Unless DC is implying that 
we’re going to get an Etta Candy 
spin-off movie? That could be 
interesting… Sarah Dobbs

Batman V Superman director Zack Snyder 
has a tiny cameo as a soldier in the photo 
Batman finds for Diana.

HANK MORGAN
	 	In Mark Twain’s A 

Connecticut Yankee In 
King Arthur’s Court, the 
titular time traveller 
defeats eight different 
knights in a tournament 
by yanking them out of 
their saddles – including 
Sir Launcelot!

BRAVESTARR
	 	What could be better 

than a regular lasso? 
Why, a laser lasso, of 
course! Native American 
lawman BraveStarr used 
one to tackle the 
miscreants of desert 
planet New Texas in 
Filmation’s space-
western toon.

SHE-RA
	 	Wielded by He-Man’s 

twin sister, the Sword of 
Protection can 
transform into other 
weapons, including a 
bolas, a boomerang, 
and well… have a guess. 
All she has to do is 
shout, “Sword to lasso!”

THE SWEEPS
	 	In Transformers: The 

Movie, four Sweeps 
(minions of the evil 
Scourge) use energy 
lassos to quarter Ultra 
Magnus by pulling him 
apart! Well, in the 
storyboards/comic 
adaptation anyway – 
the finished screen 
version was toned down 
to death by laser fire.

T H E Y  K N O W 
T H E  R O P E S
Lassos aren’t only 
for Amazons…
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Whoever took 
the last Babybel 
would live to 
regret it.

h o m e  e n t e r ta i n m e n t

d r i n k i n g
g a m e
Knock back a 
beverage of your 
choice every time…

the Punisher Season One
Killing of the Castle

netflix  The Punisher opens with  
the world believing that Frank 
Castle is dead. A few episodes in, 
and you wonder if he’ll end this 
series the only man left alive.

Netflix’s latest Marvel show was 
always going to be a violent affair. 
The Punisher is a cold-blooded 
killer who dishes out his own 
justice. He’s a man who, by his 
own admission, loves being 
covered in blood. He uses weapons 
as casually as the rest of us use 
mobile phones. The Punisher may 

exist in the same universe as the 
Defenders, but a cameo from 
Harry Callahan wouldn’t raise an 
eyebrow. This is as hardboiled as 
on-screen Marvel has been, which 
is great if you like designer 
violence, but surely there’s more to 
the show than that?

Well… yes. A lot more. Though if 
you judge the quality of a show on 
how far you agree with its political 
message, it’s worth knowing that 
you could accuse The Punisher of 
being a thinly disguised 
recruitment ad for the NRA. 

Introduced in Daredevil season 
two, the Punisher/Frank Castle is 
an ex-marine who embarks on a 
bloody crusade for justice after his 
wife and children are murdered. 
This series sheds new light on the 
slaughter of his family, as he learns 

that he was unwittingly part of an 
illegal operation in Afghanistan, 
the fall-out from which is 
far-reaching – right to the upper 
echelons of the US government.

The show impresses on many 
levels, especially early on, which 
feature some sympathetic 
explorations of what it means to 
be a soldier, and how they need to 
reacclimatise to civilian life. The 
series is also blessed with a 
compelling lead performance from 
Jon Bernthal and an impressive 
roster of supporting characters. 
Castle’s uneasy ally throughout, 
the techy Micro (Ebon Moss-
Bachrach), is at the centre of a 
very unusual, slightly creepy and 
unexpectedly tender love story, 
while deranged former marine 
Lewis is brought to life with such 

intensity by Daniel Webber that 
you’re constantly on edge waiting 
for him to explode. 

With better pacing over its 13 
episodes than some Netflix series, 
excellent action sequences, slimy, 
believable villains, and twists 
galore, The Punisher is perfect 
binge-watching material, though 
the final couple of episodes do 
descend a little into a blood-filled 
splatterfest, which is a shame. 
There’s also an ongoing problem 
with trying to justify Frank’s 
“code” – one episode he’s worried 
about killing ordinary soldiers just 
doing their jobs, but the next he’s 
happy to slaughter ordinary 
private contractors. It’s also 
annoying that the only anti-gun 
voice in the entire thing is an 
odious slimeball.

A well-crafted, hugely 
entertaining series, then – even  
if its own attitudes towards 
violence as a solution are deeply, 
deeply muddled. Dave Golder

Someone is shot in 
the head (double 

swig if they’re shot in 
the face).

Stein is asked to 
leave while the 

grown-ups talk.
Someone is shown 
reading a literary 

classic (double swig if 
they’re an ex-marine).

Somebody delivers 
a dog metaphor or 

a dog anecdote.
Frank says, “The 
less people who 

know I’m alive…” or 
something similar.

Somebody washes 
blood off 

themselves in a sink.
Somebody 
mentions how 

pretty Russo’s face is.

 released OUT NOW!
2017 | sVOd
 Showrunner steve lightfoot
 Cast Jon Bernthal, amber rose revah, 

Ben Barnes, ebon Moss-Bachrach, 
deborah ann Woll, Jaime ray Newman

In the original comics, The Punisher 
often used rubber “mercy bullets” when 
guesting in The Amazing Spider-Man.
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 Based on Kelley Armstrong’s 
books about a pack of werewolves, 
this Canadian show is a contender 
for “so bad it’s almost good”. 
Mostly, however, it’s just plain bad.

Somehow, though, Bitten lasted 
for three seasons. We can only 
assume from the evidence on 
display in this first year that it 
managed this because viewers 
enjoyed the male characters taking 
their tops off in almost every 
scene. It certainly can’t be down  
to the plot, which sees former 
Supergirl Laura Vandervoort as 
Elena, the only female werewolf, 
returning to her wolf pack in order 
to investigate a series of murders. 

While the men are busy  
showing off their pecs, she  
either cries, fights or has sex. 
Occasionally she also turns into  
a wolf, which, in all fairness, she 
makes look incredibly painful. 
However, the budget for lupine 
CGI was clearly derisory. You can’t 
help but be sorry for the people 
behind the scenes who no doubt 
worked so hard to obtain such 
average results. They must gaze  
at Game Of Thrones’s Direwolves 
with envious eyes.

So, yes, Bitten is dreadful. The 
wolves are crap. The opening 
theme sounds like an out-of-tune 
daytime soap opera. The sex 
scenes are often weirdly unerotic; 
one involving two wolves is so bad 
you’ll really, really laugh. When 
the cast are clothed, they’re 
reasonably watchable; when 
they’re naked, which they are a  
lot, you cringe for them. 

But most of all, rather 
stunningly for a show about 
werewolves that are fighting serial 
killers, it’s dull. Not so much 
“alpha” as “zeta”.

 Extras None. Jayne Nelson

bitten Season One
Doesn’t pack a punch

 The sex 
scenes are 
weirdly 
unerotic 

By August she had 
a lovely crop of 
men in plaid.

Blu-Ray deBut Remember when 
everyone was paranoid about 
the year 2000 plunging the 
world into hell?  This Kathryn 
Bigelow-directed, James 
Cameron-scripted slice of 
pre-millennial angst provides a 
snapshot of mid-’90s concerns 
(racial tension in LA, police 
violence, the idea that sex can 
kill you) and bolts them onto a 
noir tale based around tech that 
records memories. 

It’s the final days of the 20th 
century when ex-cop and porn 
dealer Lenny Nero (Ralph 
Fiennes) stumbles on a VR 
snuff film, kickstarting a 
satisfyingly twisty story of 
conspiracy, double-crossing  
and general seediness.

While the whodunit provides 
an effective hook, it’s an 
oddly-paced affair – it’s nearly 
an hour before the main plot 
gets going, and the denouement 
suffers from “too many 
endings” syndrome. It’s also 
dated rather badly – the tech 
stores memories on MiniDiscs; 
remember them? – and never 
quite escapes feeling like a TV 
movie. Viewed as a pass-the-
time thriller or ’90s museum 
piece, Strange Days is decent 
enough, but both Bigelow and 
Cameron have made much 
better films.

 Extras A rather weird 
commentary track features  
53 minutes of Bigelow talking 
about the opening POV 
sequence, using audio from a 
lecture to an audience. You also 
get a period Making Of promo 
and the trailer. Richard Edwards

STRANGE DAYS
 released OUT NOW!

1995 | 18 | Blu-ray
 Director Kathryn Bigelow
 Cast ralph Fiennes, angela Bassett,

Juliette lewis, Tom sizemore

 released OUT NOW!
2014 | 15 | dVd
 Director daegan Fryklind
 Cast laura Vandervoort, Greyston

Holt, Greg Bryk, Michael Xavier

Wolves don’t actually have “alphas” in 
their packs: this idea is based on flawed 
research of wolves in a zoo.

Blu-Ray deBut Nearly 20 years 
after its debut, Cowboy Bebop 
remains a favourite among 
anime fans. Following 
shambolic bounty hunters in a 
retro-future space-opera, it’s 
violent, cool, farcical, ironic and 
tragic. The series is on Blu-ray 
already; this is the subsequent 
film, a new adventure set before 
the final TV episodes.

The original series often took 
place in space, but the film is 
grounded in a “Martian” city 
that’s the spitting image of New 
York. (Bebop loves to pastiche 
old action movies; the film’s 
central chase scene evokes The 
French Connection.) The story’s 
about a deranged terrorist 
armed with killer 
nanomachines; Bebop’s 
disengaged outsider hero, Spike 
Spiegel, feels kinship with him.

It’s watchable if you haven’t 
seen the series, though it’s 
satisfying to see how it builds 
on it. Beyond that, it’s a broadly 
enjoyable, sumptuously made 
film that suffers from major 
bloat. The story is fine, but 
many slack scenes should have 
been compressed or cut. Its 
indulgent showboating actually 
makes it harder to care about 
the visually dazzling showdown 
on a tower which ends the film.

 Extras Six short featurettes, 
mostly on the characters  
(39 minutes); storyboard 
comparisons for four scenes; 
concept art galleries; a trailer. 
Andrew Osmond

CowboY bEbop: 
ThE MoviE
 released OUT NOW!

2001 | 12 | Blu-ray & dVd 
(dual format)
 Director shinichiro Watanabe
 Cast Koichi Yamadera, Megumi

Hayashibara, Unsho Ishizuka
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STARMAN

 As the apocryphal curse 
declares, “Death shall come on 
swift wings to whoever disturbs 
the peace of the pharaoh.” 
Universal’s exhumation of its 
ancestral horror franchise may 
have summoned a swift death of 
its own. Met with dismal box 
office and reviews that could stink 
out a sarcophagus, The Mummy 
potentially strangled the studio’s 
dream of a creature-focused 
cinematic universe at birth.

Given that reception there’s an 
inevitable whiff of hubris as the 
Universal globe mutates into the 
Dark Universe logo in the opening 

moments (though if any studio’s 
the rightful heir to the kind of 
shared reality Marvel’s so 
brilliantly exploited it’s Universal 
– 1944’s monster-mashing House 
Of Frankenstein was The Avengers 
for horror icons, after all). While 
Brendan Fraser’s Mummy movies 
dealt in glib bubblegum thrills, this 
reboot jettisons the period setting 
and Saturday serial vibe for an 
altogether different template:  
the modern action thriller.

More specifically, this is a Tom 
Cruise joint, an attempt to fuse 
horror scares with the kind of 
stunty, alpha hero set-pieces that 
power the Mission: Impossible 
movies. As impetuous tomb-
plunderer Nick Morton, Cruise  
is a test-crash dummy with a 
floodlight grin, dodging fireballs, 
outrunning collapsing houses, 
surviving plane crashes… At some 

point his body is cursed by an 
ancient Egyptian princess, but it’s 
a curse that only makes him more 
bulletproof, more invulnerable, 
more Tom Cruise. Alas his innate 
indestructibility can’t save him 
from the script; there are times 
where Cruise is reduced to 
mugging at the camera, a leading 
man clearly desperate to keep 
some energy amid the stilted 
dialogue and exposition dumps.

There are frustrating flashes  
of a better movie: the Raiders-style 
tomb scenes, complete with 
cobwebbed, jackal-headed 
guardians, have genuine 
atmosphere, while Sofia Boutella 
brings charisma and a malevolent 
smoulder to the titular threat.  
The perils, too, have a certain 
ghost ride charm: a swarm of rats, 
an army of undead Crusaders.

But as the birth of a new 
universe it’s more Big Squib than 

Big Bang. “It’s really your plan?” 
asks an incredulous Cruise at one 
point. It’s a question some studio 
execs must also be asking.

 Extras Director Alex Kurtzman 
and stars Sofia Boutella, Annabelle 
Wallis and Jake Johnson provide 
commentary. “Cruise And 
Kurtzman: A Conversation”  
(21 minutes) is a face-to-face 
chinwag between helmer and star. 
Seven surface-level featurettes (41 
minutes) on subjects such as 
shooting the plane crash sequence, 
the character of Ahmanet and 
Cruise’s stunts seem determined 
to nail-gun the word “Awesome!” 
to your head. Finally there are four 
deleted/extended scenes (five 
minutes) and “animated graphic 
novel” Ahmanet Reborn – a rather 
disingenuous description, given 
that it’s a brief, incoherently told, 
minimally animated jumble of 
concept art with added swirly 
smoke effects. Nick Setchfield

the mUmmY
Universally Challenged

 Cruise is 
reduced to 
mugging at 
the camera 

 released 23 OctOber
2017 | 15 | blu-ray/dVd/download
 Creator alex Kurtzman
 Cast tom cruise, sofia boutella,

annabelle Wallis, Jake Johnson

The Golden Book Of Amun-Ra from 1999’s 
The Mummy can be glimpsed in the fight 
scene in Jekyll’s office.

Blu-Ray deBut Despite being 
part of John Carpenter’s golden 
run of late-’70s/early-’80s genre 
movies, Starman rarely gets a 
mention alongside the likes of 
Halloween, Escape From New 
York and The Thing. That’s 
rather unfair, because his 
uncharacteristically romantic 
ET-for-grown-ups is charming, 
heartwarming and impeccably 
played by leads Karen Allen and 
Jeff Bridges (who was Oscar- 
nominated for his role). 

That said, Starman skirts 
perilously close to not working 
at all, plundering every cliché  
in the alien visitation playbook. 
As Bridges’s advanced 
extraterrestrial visitor assumes 
the form of grieving Jenny 
Hayden’s (Allen) late husband, 
he reveals a penchant for 
bringing dead things back to 
life, asks questions about what 
love is, and admits to respecting 
humanity despite its many 
flaws. But that – like the 
government agents trying to 
catch the alien before he can 
return home – almost feels 
incidental next to the moving 
love story at the film’s heart. 
The stars play the situation 
with total, believable 
earnestness, with even 
Bridges’s mannered alien 
awkwardness feeling entirely 
natural. So if you only know the 
movie from Jack Nitzsche’s 
famous synth theme – have a 
listen on YouTube – this 
high-def release is a good 
chance to rediscover 
Carpenter’s almost-classic.

 Extras None. Richard Edwards

 released OUt NOW!
1984 | PG | blu-ray
 Director John carpenter
 Cast Jeff bridges, Karen allen,

charles Martin smith
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“I’ll protect 
you with my 
super goggles 
and gloves!”

The shoe 
salesperson’s 
pitch was getting 
a bit intense.

 Superhero shows are 
everywhere these days, and we’re 
slipping into overkill territory. 
Legion does something very 
different. Coming from the mind 
of Fargo’s Noah Hawley – who 
pulled off turning a Coen brothers 
movie into a successful series that 
didn’t slavishly ape it – it takes the 
X-Men universe, steps to the side 
and back (it’s set in an undefined 
’60s/’70s era, albeit one with 
touches of modern technology) 
and finds a new way in. 

Dan Stevens gives one of his 
best performances as the tortured 
David Haller, long-diagnosed with 
mental illness, who turns out to be 

something more. But the real 
revelation here is in the treatment 
of the villain, a dastardly parasite 
hitching a ride in his mind, 
portrayed usually – spoiler alert – 
by Aubrey Plaza. Lenny Busker is a 
fantastic, fascinating creation, who 
can become anything it wants to, 
and Hawley uses that to stage 
elaborate dance sequences and 
brain-worrying surreality. The  
rest of the cast also impresses, 
especially Jemaine Clement, who 
pops up for a few episodes in a key 
role and clearly has fun.

If the show has issues, they 
come when it has to confront more 
standard tropes (such as a decent 
but uninspired romance between 
David and Rachel Keller’s Syd) – 
and an episode with the leads 
trapped in one place simply 
doesn’t work. 

There is no denying that the 
show is divisive, but the series 

heartily rewards sticking with  
it, unleashing all manner of 
weirdness while actually offering 
up answers as the season unfolds. 
Legion proves there is room for 
more than just your basic heroes 
vs villains stories, and has a lot of 
fun playing with some of the 
standard elements. Feed your 
brain and be ready for season two.

 Extras A series of seven 

featurettes explores the likes of 
make-up, costume design, effects 
and the romance between David 
and Syd (17 minutes). You also get 
documentary overview “Fractured 
Reality: A Different Kind Of Hero” 
(10 minutes) and 26 minutes of 
deleted scenes. James White

LegiOn Season One
Brain Stormed

blu-ray debut Made in Japan  
but celebrating Britain, this 
steampunk spectacular from 
the director of Akira still looks 
amazing. Released a year after the 
disastrous live-action League Of 
Extraordinary Gentlemen,  
it shows what a steampunk 
blockbuster should look like. 

Set in 1866, it starts with boy 
inventor Ray Steam passing the 
Rover’s Return pub in Manchester 
(yes, really), before becoming 
involved in an epic action scene: 
riding a motorised unicycle as he’s 
chased by a steam-driven tank. 
Soon he’s in London, where the 
Crystal Palace becomes a 

battleground and Tower Bridge is 
smashed by a flying fortress.

All this carnage is down to a 
“steamball”, a source of massive 
energy. McGuffin it may be, but it 
leads to some interesting twists as 
poor Ray is harried by several rival 
father figures, but finds his best 
ally is Scarlett O’Hara, the hilariously 
bratty heir to an arms company. 

Steamboy lacks the violent edge 
and deeper adolescent emotions of 
Akira. But the final images are 
awesome, and the film remains 
great, good-hearted fun.

 Extras A featurette on the 
English dub (19 minutes); a 
director interview (five minutes); 
“landscape studies” (19 minutes); 
animation breakdowns (four 
minutes); production drawings; 
textless end credits. Andrew Osmond

sTeambOY
Soaring high

 released OUT NOW!
2004 | PG | Blu-ray & dVd (dual format)
 Director Katsuhiro Otomo
 Cast anna Paquin, Patrick stewart, 

alfred Molina, Kari Wahlgren

 released OUT NOW!
2017 | 15 | Blu-ray/dVd
 Director Noah Hawley
 Cast dan stevens, rachel Keller, 

aubrey Plaza, Jean smart

Two men resembling Friedrich Engels 
(who lived in Manchester) and Karl Marx 
(who visited him) can be seen early on.

David’s girlfriend Syd is named after the 
co-founder of Pink Floyd, whose “Dark Side 
Of The Moon” influenced the score.  
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You missed 
the auditions 
for Game Of 
Thrones, sadly.King arthur: 

Legend of the sword
Geezers Of The Round Table

One of Charlie Hunnam’s legs is 16mm 
shorter than the other one, giving him his 
deliberate, rolling gait.

 Is too much TV bad for 
kids? Syfy’s attempt to do an 
American Horror Story-style 
anthology show comes out 
firmly on the side of “Yes”.

Inspired by a “creepypasta” 
story written as an online 
forum thread, this first six-part 
run follows child psychiatrist 
Mike Painter (Parks And 
Recreation’s Paul Schneider) 
back to the small town where, 
28 years ago, four children were 
found dead and his twin 
brother went missing. It all has 
something to do with Candle 
Cove, a pirate-themed puppet 
show that no one actually 
broadcast… and which kids are 
now seeing again.

If you’re jonesing for more 
Twin Peaks then Channel Zero 
might take the edge off. There 
are dark secrets lurking 
beneath the surface, and  
soapy elements (like Mike’s 
relationship with the Sheriff’s 
wife) rub shoulders with 
surrealism. The fact that  
Mike – who recently suffered a 
psychotic episode – is a highly 
unreliable POV character also 
keeps the viewer on their toes. 

It’s a shame the puppet show 
itself isn’t particularly creepy, 
but Channel Zero’s preference 
for slow pans over jump scares 
does conjure an ominous 
atmosphere, and a monster 
made entirely of teeth is a 
nightmarish creation.

 Extras An interview with the 
showrunner (10 minutes) and 
puppet show footage. Ian Berriman

CHANNEL ZERO: 
CANDLE COVE

 Guy “Lock Stock” Ritchie 
delivers an original take on the 
sword in the stone. Black-clad 
authorities force peasants to 
attempt to draw the legendary 
weapon. Unsuccessful candidates 
are branded to show they are not 
the Born King. Around them is 
scattered devastation caused by 
elephants the size of mountains. 

Alas, this inventiveness is 
negated by cockney gangster 
dialogue and pompous slow-mo. 
As ruffian Arthur rises to lead the 
rebellion, almost everything of 
significance is clumsily told in 
montage or flashback.

But it’s not unwatchable. 
Breathless with ideas, both grand 
and silly, it’s actually rather 
hypnotic. Ritchie’s crafted a weird 
fairytale that stumbles somewhere 

between CGI-filled high camp and 
modern grimdark earthiness. It’s 
as if the Merlin TV show robbed a 
bank and went berserk. Jude Law 
as the fascist Vortigern doesn’t so 
much chew the scenery as scowl 
until it catches fire. Legend Of The 
Sword is a mess, but it’s certainly 
more fun than 2004’s King Arthur.

 Extras Just eight jovial on-set 
featurettes. We find out how much 
of a fan of John Boorman’s 
Excalibur Charlie Hunnam is in 
“Arthur With Swagger” (10 
minutes). “Sword From The Stone” 
(19 minutes) and “Legend Of 
Excalibur” (six minutes) explore 
the myth. “Parry And Bleed” (six 
minutes) and “The Action Of King 
Arthur” (six minutes) interview 
fight coordinators. Designing the 
huge sets is covered in “Building 
On The Past” (14 minutes) and 
“Camelot In 93 Days” (10 minutes). 
A quick trip to “Scenic Scotland” 
(five minutes) reveals the moody 
landscapes where outdoor scenes 
were filmed. Dave Bradley

 released 16 OctOber
2016 | 15 | blu-ray/dVd
 Creator Nick antosca
 Cast Paul schneider, Fiona shaw, 

luisa d’Oliveira, Natalie brown

 released OUt NOW!
2017 | 12 | blu-ray (3d, standard)/dVd/
download
 Director Guy ritchie
 Cast charlie Hunnam, 

Jude law, djimon Hounsou, 
Àstrid bergès-Frisbey

 Compared to some of 88 
Films’s previous releases in 
their 88 Asia Collection (such 
as Black Magic, Hex and The 
Oily Maniac) this latest Hong 
Kong horror from Shaw 
Brothers Studios is positively 
restrained, registering only four 
or five on the insane-ometer.

True, it features a young man 
marrying a ghost… or a zombie, 
or a victim of possession (the 
exact nature of the “Bride” is 
bafflingly unclear, and we’re not 
convinced this is entirely a case 
of different cultural traditions), 
who then takes her revenge on 
the rich men who murdered 
her family 20 years ago. Cue 
much swooping about on wires, 
bathed in grotty green light/
gliding about on whatever the 
1972 equivalent of a hoverboard 
was, as someone furiously 
wallops the kettle drums. 

Nerve-freezing terror is 
never on the cards, sadly, partly 
because the groom’s tubby 
servant/bestie is forever 
undercutting the scares by 
crashing to the floor in a 
comedy faint. The cultural 
details provide the most 
interest, particularly the 
supernatural lore: apparently 
you can drive ghosts away with 
a sword made of peach wood, 
and the best way to reveal one 
is to bite yourself, then spit a 
mouthful of blood in its 
direction. Think we’ll stick to 
dialling 555-2368 for the 
Ghostbusters, thanks.

 Extras None. Ian Berriman

THE BRIDE
FROM HELL
 released OUt NOW!

1972 | 15 | blu-ray
 Director Hsu chiang chou
 Cast Margaret Hsing Hui, 

Fan Yang, carrie Ku Mei
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When you 
accidentally 
take a selfie.

VAMPIR 
CUADECUC

 Shot on the sets of Jess 
Franco’s 1969 Dracula, this 
curio turns making-of footage 
into an experimental art film; 
dialogue-free, its soundtrack is 
thick with musique concrète 
hisses and pneumatic drills.

Its political motivation – 
critiquing the “vampirism” of 
General Franco – doesn’t really 
come across. And horror fans 
will be more interested in shots 
of actresses smoking fags and 
Christopher Lee in sunglasses.

 Extras Director interview; an 
appreciation; shorts. Ian Berriman

 released OUT NOW!
1971 | e | Blu-ray/dVd

 Cited as an inspiration by 
David Lynch, this tale of a road 
crash victim pursued by spectral 
visions in a desolate Utah is a 
masterpiece of off-kilter lyricism, 
haunting and haunted.

Director Herk Harvey doubles 
up to play the ghoul stalking 
Candace Hilligoss’s disintegrating 
survivor. All flaking greasepaint 
skin, electroshock hair and 
tomb-dweller’s eyes, he looks like 
a crazed escapee from German 
Expressionist cinema. When his 
fellow damned emerge at the 
movie’s climax it’s tempting to 
think of them as the ghosts of 
silent cinema, breaking into a 

strange new America, only a road 
sign away from Twin Peaks…

 Extras “The Movie That 
Wouldn’t Die”, a 1989 
documentary from a Kansas TV 
station (32 minutes), includes 
footage of a cast reunion, while 
“Saltair: Return To The Salt 
Queen” is a 1966 doc about the 
film’s magnificently eerie locale. 
Writer/comedian Dana Gould riffs 
on the movie (23 minutes) and 
critic David Cairns provides a 
video essay (24 minutes). “The 
Centron Corporation” showcases 
clips of six industrial information 
films. A commentary track created 
from a 1989 interview with Harvey 
and screenwriter John Clifford, 
three deleted scenes, out-takes (27 
minutes) and a trailer complete the 
package. Nick Setchfield

carniVaL Of sOULs
The Stalking Dead

 released 23 OcTOBer
1962 | 12 | Blu-ray
 Director Herk Harvey
 Cast candace Hilligoss, sidney Berger,

Herk Harvey, Frances Feist

The scene of ghouls rising from a lake was 
actually filmed in the swimming pool of an 
apartment complex.

 We’ve all had excruciating 
teenage experiences, but none 
quite so awful as suddenly 
transforming into a monster  
in front of everyone we know. 
That’s just the start for Lucas 
though, as he learns that 
everything he believed about 
his family was  wrong, and 
journeys to the island of his 
birth in search of answers.

The animation feels strangely 
flat, the female characters are 
appalling and plot-wise it 
constantly feels like there are 
scenes or conversations 
missing. Monstrously mediocre.

 Extras None. Rhian Drinkwater

 released 16 OcTOBer
2017 | PG | dVd/download/VOd

MONSTER ISLAND

 If what was missing from 
your life was a movie about a 
teenage monkey in space 
defeating an evil lord and 
reclaiming his planet, then  
good news – this is for you.

For anyone else, however,  
it has little to offer. Despite its 
framing as a coming-of-ager, 
the eponymous Spark shows  
no real growth, not so much 
learning from his failures as 
simply being given more 
chances until things go right, 
while the animation feels  
flat and emotionless.

 Extras Trailers. Rhian Drinkwater

 released OUT NOW!
2016 | PG | Blu-ray/dVd/
download/VOd

SPARK

 There’s a pretty decent idea 
behind this compact heist 
movie-cum-supernatural 
thriller, in which a bunch of 
armed robbers venture into a 
bank’s haunted vault, yet the 
execution is so lifeless that it 
manages to bungle both the 
genres it’s borrowing from. 
Despite running at 90 minutes, 
there’s simply not enough story 
in Dan Bush’s half-cooked 
script, and though it seems to 
be forever promising us a 
full-on weird-out in its last act, 
the movie’s just too straight-
laced to really go for it.

 Extras None. Steve O’Brien

 released OUT NOW!
2017 | 15 | dVd

ThE VAULT
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 Star Wars defined ’70s SF 
cinema but Steven Spielberg made 
the movie that held the heart of 
the decade. Powered by the 
Jaws-maker’s personal passion for 
UFOlogy, Close Encounters collides 
post-Watergate paranoia with the 
kind of New Age, paperback-
friendly mysticism that inspired  
a generation of suburbanites to 
open their third eyes.

Time has changed our 
perception of the film – the 
abstract poetry of the title, so 

familiar now; the surprise of 
friendly aliens after the film 
persuades us they’re malevolent 
techno-poltergeists – but this 
dazzling 4K restoration reminds 
us it’s essentially a hymn to 
cinema, to sound, to image, to awe.

Indiana Jones looked away from 
the light (“Don’t look, Marion!”). 
Roy Neary can’t take his eyes from 
it. Guess which one’s the real 
Spielberg.

 Extras All three versions of the 
film are bundled in this set: 1977’s 
theatrical version, 1980’s Special 
Edition – complete with studio-
mandated pay-off of Roy Neary 
inside the mothership – and the 
1997 Director’s Cut, merging the 
best of both. Features newly 
created for this release include 

“Three Kinds Of Close 
Encounters”, with contributions 
from Spielberg plus JJ Abrams and 
Denis Villeneuve. There’s also 
“Steven’s Home Videos And 
Outtakes” – personal footage shot 
by Spielberg, prowling behind-the-
scenes; “A View From Above” 
– pop-up info graphics detailing 
the differences in the three 
editions. Plus extras are recycled 

from the last Blu-ray release: a 
“Steven Spielberg: Thirty Years Of 
Close Encounters” featurette; 
“Watch The Skies”, a satisfyingly 
lengthy Making Of from ’97; 
deleted scenes; storyboard-to-
scene comparisons; photo gallery. 
Nick Setchfield

cLOse encOUnTers 
Of THe THird Kind
Note perfect

Blu-Ray deBut Although 
overshadowed by the release, four 
months later, of An American 
Werewolf In London, Joe Dante’s 
take on lycanthropy remains an 
entertaining one. 

The gritty establishing scenes, 
which follow a TV reporter (Dee 
Wallace) to a sleazy sex shop to 
meet a serial killer, feel like a Brian 
De Palma film. Thereafter, as 
Karen visits a country resort, it’s 
more what you’d expect from the 
Gremlins director, with oddball 
characters and in-jokes aplenty. 
Genre fans will also nod 
knowingly at the parade of 
familiar faces, including The 

Avengers’ Patrick Macnee, Body 
Snatchers’ Kevin McCarthy and 
horror veteran John Carradine. 

Having said that, when Dante 
removes tongue from cheek, The 
Howling can be surprisingly tough, 
with some satisfyingly tense 
werewolf attack scenes. And the 
bubbling, gooey faces of Rob 
Bottin’s transformation sequences 
remain impressively icky.

 Extras Moderated commentary 
with Gray Brandner, author of the 
original novel; four interviews (51 
minutes) with co-writer Terence  
H Winkless, the editor, an exec 
producer and a stopmotion 
animator – none is particularly 
interesting. Finally, TV show 
Horror’s Hallowed Grounds  
visits the original locations (12 
minutes). Ian Berriman

THe HOWLing
The slashed resort

H O m e  e n T e r Ta i n m e n T

Getting up on 
Monday is  
the worst.

The new Pink 
Floyd light show 
was impressive.

 released OUT NOW!
1981 | 18 | Blu-ray
 Director Joe dante
 Cast dee Wallace, Patrick Macnee,

dennis dugan, Christopher stone

 released OUT NOW!
1977 | PG | 4K Blu-ray/Blu-ray
 Director steven spielberg
 Cast richard dreyfuss, Teri Garr,

Melinda dillon, Francois Truffaut

B-movie director Roger Corman cameos; 
it’s identical to his “man outside 
phonebox” cameo in Rosemary’s Baby!

The famous five-note sequence can be 
heard when a scientist keys in a door-lock 
code in 1979 Bond movie Moonraker.
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forget your 
appointment 
at Specsavers.

r o u n d  u p

netflix What with IT, The 
Dark Tower and now this,  
2017 has been ripe with 
Stephen King adaptations. 
Gerald’s Game is one of King’s 
lesser-known works: a short 
single-location novel about  
a couple who go away to 
reconnect in a secluded retreat. 
Except the husband soon dies 
from a heart attack during a sex 
game, leaving his wife helpless 
and handcuffed to the bed. 

Director Mike Flanagan takes 
a similar approach to his earlier 
film Hush, also about a woman 
trying to survive the night 
inside a house. The result is  
a glossy, psychological horror, 
though it often feels too 
polished for any feelings  
of dread to kick in. Carla 
Gugino is amazing as Jessie, 
though, who goes from faintly 
uncomfortable to terrified in 
the space of minutes, and the 
film tackles brave issues, from 
abuse to spousal neglect. 

A few sequences have the 
potential to turn this into a 
super-stylish horror, such as  
a sky that seeps red during an 
eclipse and Gugino staggering 
down a hallway in a blood-
drenched nightdress. Then 
there is the spine-tingling 
appearance of a skeletal man 
who appears in the corner of 
her room every night, coming 
close to rattle bones and stolen 
trinkets under her nose. But the 
epilogue feels disjointed, and 
the film is too mawkish for any 
real menace to permeate. 
Kimberley Ballard

GERALD’S GAME

blu-ray debut Hammer Films 
effectively died in May 1979,  
when it came under the control  
of the official receiver. But in the 
studio’s best tradition, it soon 
returned from beyond the grave, 
with a deal struck to use its brand 
on this ITV series, largely directed 
by old hands like Alan Gibson, 
Peter Sasdy and Don Sharp. 

Basing production at a former 
girls’ school in Buckinghamshire 
had obvious effects: if a foreigner 
got their idea of England by 
watching they’d assume it’s  
almost entirely populated by 
middle-aged professionals living 
in old manor houses.  

Certain episodes hinge on plot 
points that were fusty even then – 
a cursed African idol, a gaslighting 
scheme – and a few fall flat, but 
there are more hits than misses 

among these 13 episodes. Some are 
so weird they slip into surrealism, 
like the never-ending nightmare  
of “Rude Awakening”. Others 
partake in a gleeful grisliness that’s 
more hard-edged than anything in 
Hammer’s heyday, giving us a 
cannibalistic gathering, a 
paranoiac taking a drill to his head, 
and a children’s birthday party 
drenched in blood. But 
traditionalists will be satisfied too: 
“Guardian Of The Abyss” is 
basically a Dennis Wheatley 
knock-off with a sprinkling of The 
Wicker Man, but is done so well 
it’d be churlish to grouse. With 
Hammer back in business and 
anthology series booming, surely 
this show is ripe for a revival?

 Extras A widescreen version  
of “Guardian Of The Abyss”; raw 
takes for the opening montage of 
“Rude Awakening”; commercial 
break stings; PDFs of publicity 
material and a few script pages;  
a gallery. Ian Berriman

Hammer HOUse 
Of HOrrOr
Thirteen Reasons To Die

 released OUT NOW!
2017 | sVOd
 Director Mike Flanagan
 Cast Carla Gugino, 

Bruce Greenwood, Carel struycken, 
Henry Thomas

 released 23 OCTOBer
1980 | 15 | Blu-ray
 Creator roy skeggs
 Cast Peter Cushing, denholm elliott, 

diana dors, suzanne danielle

Hammer’s mounting an “immersive theatre 
show”; The Soulless Ones runs at Hoxton 
Hall, Hackney, until Halloween.

In Mexican effort tHe 
untaMed (out now, 
Blu-ray/DVD), a young 
woman’s drawn to a cabin 
in the country to writhe 
with a mysterious 
Lovecraftian creature.  
We said: “Admirers of 
Under The Skin and Denis 
Villeneuve will likely 
respond well to this 
enigmatic effort, which 
tethers its weirdness to 
social realism.” If you don’t 
already own Fritz Lang’s 
1927 silent classic, grab 
the limited edition 90th 
anniversary box set of 
MetrOPOliS (out now, 
Blu-ray). Available 
exclusively from the 
Eureka Video webstore, 
this three-disc set  
includes the 150-minute 
reconstruction from 2010, 
the previous 2001 
restoration, Giorgio 
Moroder’s 1984 cut, and a 
100-page book. We said: 
“The strength of the film is 
in its groundbreaking 
visuals: the ‘birth’ of the 
robot Maria, the Blade 
Runner-inspiring 
cityscapes… It truly 
deserves its revered 
reputation.” British 
B-movies box set tHe 
renOWn VintaGe 
CHiller & tHriller 
COlleCtiOn (out now, 
DVD) brings together nine 
flicks from the ’40s and 
’50s, including mountain-
resort alien monster horror 
The Trollenberg Terror; 
Fire Maidens From Outer 
Space, in which women on 
one of Jupiter’s moons 
capture astronauts; and 
Blood Of The Vampire, a 
blood-transfusion shocker 
from the writer of 
Hammer’s Dracula. Finally, 
the latest TV box set 
deluge. Out now: Grimm 
season six, The Leftovers 
season three, Sleepy 
Hollow season four and 
Star Wars Rebels season 
three; The Vampire Diaries 
season eight and Ash Vs 
Evil Dead season two 
follow on 23 October.
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 This collection of fairy tales 
eschews a Disney feel in favour 
of the darkness of the Brothers 
Grimm, with a lavish helping  
of Neil Gaiman or Michael 
Chabon on the side. By this  
we mean that they’re meaty, 
textured and satisfying – and 
even though they’re ostensibly 
aimed at young adults, they’re 
grown-up enough to be enjoyed 
by everybody, as all good  
fairytales should be.

Racially and ethnically 
diverse, they have a feminist 
edge and, despite their 
fantastical settings, are 
grounded in reality (traditional 
heroines of fairytales rarely 
have the good sense these 
women exhibit). Some stories 
might feel familiar: “The Witch 
Of Duva” riffs off Hansel and 
Gretel; “When Water Sang Fire” 
could be said to show the 
origins of Ursula the Sea-Witch 
in The Little Mermaid (the 
author hints as much in her 
notes) and “The Too-Clever 
Fox” reads like a horror version 
of Enid Blyton’s Brer Rabbit 
books. Elsewhere you’ll also 
detect One Thousand And One 
Nights and The Nutcracker.

Every story is superb; Leigh 
Bardugo has an honest, vibrant 
voice that’s capable of unfolding 
her imaginings with true skill. 
She’s aided by Sara Kipin’s 
beautiful illustrations, which 
grow in complexity as the 
stories progress, until a final 
luscious vision is revealed – 
making this a sumptuous feast 
for the mind and eyes. Jayne Nelson

The Language
of Thorns

 One thing’s for sure: Sleeping 
Beauties won’t win any fans on the 
Red Pill Reddit. But it may raise 
the ire of the liberal elite as well. 
Because this is a very brave book. 
Not in terms of scope, not in terms 
of breaking literary boundaries, 
but because it’s two men writing a 
feminist novel.  That’s a minefield, 
and King Sr and King Jr don’t 
make it through totally unscathed. 
Though by the end you do feel like 
ruffling their hair and saying, 
“Bless ’em!” for even trying.

Sleeping Beauties begins with 
women all over the globe falling 
comatose and becoming wrapped 
in webby cocoons when they go to 
asleep. If anyone tries breaking 
into the cocoons, the women 
inside go killer zombie until the 
webs grow back. 

But the book doesn’t examine 
the global impact of this. Much of 
what’s going on around the world 

is communicated through news 
reports and hearsay. Instead 
Sleeping Beauties takes place in 
familiar King territory: small-town 
America – in this case Dooling,  
in the Appalachians. Dooling is 
dominated by a women’s prison, 
which becomes the focus of the 
“Aurora” phenomenon (as it comes 
to be known) when it takes in a 
new inmate – a mysterious woman 
called Eve, found naked in the 
woods having just murdered  
a couple of drugged-up hicks.  
It’s almost like she wants to be  
in the prison. And she can sleep 
without becoming cocooned.

As time goes on and more 
women find it impossible not to 
give in to sleep, it’s left to the men 
to sort things out. And because 
they’re men – the Kings postulate 
– that means sorting them out 
with violence. The women, 
meanwhile… well, maybe they 
have gone to a better place.

The book has the usual massive 
Stephen King cast (though – shock 
horror – no writers or artists of 
any sort): lots of prison guards, 
lawyers and cops, plus a dog 

catcher and a prison shrink. They 
all have their own issues that are 
woven in and out of the story, 
some more pertinent than others… 
some more interesting than others. 
It’s written in a TV script style – 
with lots of leaping about between 
short scenes, featuring different 
sets of characters. This is great for 
keeping the pace lively, but does 
mean that even though it’s over 
700 pages long, some characters 
feel like mere cogs. 

It’s also not that scary. 
Admittedly, King Sr long ago 
surpassed being a mere horror 
writer, but here there are moments 
that are crying out for a full-on 
horror treatment, both in terms  
of creeping terror and out-and-out 
gore, and they are largely 
squandered. Deaths – even bizarre 
ones – often feel like throwaway 
lines, and an extended action 
set-piece and bloodbath at the end 
actually ends up rather boring.

King Jr, a successful novelist in 
his own right, injects some wry 
pop culture references and 
humorous dialogue into the usual 
King Sr formula – there are nods 
to Doctor Who, swipes at Fox 
News and even a mention of some 
author called Joe Hill. The King 
combo certainly write compelling, 
page-turning text, but they don’t 
seem to be able to edit each other. 
There’s far too much chaff here 
that should have been cut.

The main problem with  
the book, though, is its slightly 
embarrassing bleeding-heart 
liberalism. All credit to the  
Kings for trying to write a book 
apologising for all the ills that men 
have inflicted on women, but they 
feel cringingly right-on at times. 
It’s almost like the dust jacket 
should say, “THIS IS WHAT  
A FEMINIST NOVEL LOOKS 
LIKE”. Dave Golder

 Moments 
cry out for 
the horror 
treatment  Released OUT NOW!

718 pages | Hardback/ebook/audiobook
 Authors stephen King, Owen King
 Publisher Hodder & stoughton

Owen King considered writing Sleeping 
Beauties as a TV mini-series, and even 
scripted the first two episodes.

 Released OUT NOW!
304 pages | Hardback/ebook
 Author leigh Bardugo
 Publisher Orion Children’s Books

sleeping 
beauties
Battle of the sexes
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 The literature of what it may 
be like to live in a post-climate 
change world is growing, but at a 
far more glacial pace than you 
might expect. Even as scientists 
issue dire warnings about what 
lies ahead unless emissions are 
curbed – and, increasingly, what 
lies ahead even if they are – you 
could be forgiven for seeing a 
reluctance to tackle head-on what 
ought to be a prime SF theme.

Enter Paul McAuley, whose  
new novel is set on the Antarctic 
Peninsula, where the ice has 
receded and a new nation is 
emerging. But this is an unequal 
and sometimes violent society, 
where “husky” Austral Morales 
Farrado, a person “edited” to cope 
with what’s still a chilly locale by 
conventional standards, is treated 
with hostility. The dreams of 
“ecopoets”, who hoped to create 

new Antarctic ecosystems, are 
fading. Through a combination of 
bad luck and bad life choices, 
Austral kidnaps her rich cousin, 
Kamilah Toomy. What follows is a 
chase story that wouldn’t be out of 
place in an airport thriller. 

Except that description vastly 
simplifies what McAuley is doing. 
Look beyond the plot – which 
McAuley keeps moving forward at 
a brisk pace, incidentally – and you 
find a meditation on what we may 
lose in the years to come and how 
unequal our current ways of doing 
things are to the challenges ahead.

Then there’s the character of 
Austral herself. In keeping with 
much of McAuley’s later fiction, 
there’s a strong sense of someone 
looking to belong, for a home. 
She’s also shown as self-aware, 
tough as old snow-boots and yet, 
for reasons gradually revealed, 
deeply vulnerable.

As the plot and McAuley’s 
portrait of his central character 
click together, you’d have to be 
steely indeed for Austral not to 
break your heart. It’s not a big and 
flashy volume, but it is one of the 
best post-climate change novels 
yet written – and one of McAuley’s 
best books. Jonathan Wright

 Sometimes, the pieces just 
don’t quite fit.

Inside Roma Tearne’s short 
(and beautifully written) novel, 
two different books are fighting 
it out. One’s a hard-hitting tale 
of the cost of oppression, 
whether it’s a near-future 
London drunk on you’re-with-
us-or-against-us “War on 
Terror” logic, or (in flashback) 
the state-sanctioned murder 
squads of Pinochet’s Chile.  
The other story is set during  
a decades-long winter  
and features the kind of 
extravagantly dystopian details 
that wouldn’t be out of place  
in The Hunger Games – like the 
fact that in this post-NHS 
future it’s literally illegal for 
paramedics to treat people  
who can’t prove they have 
insurance first.

Both modes have bags of 
potential, but set alongside each 
other, they clash. The big freeze 
(whether it’s caused by magic 
or climate change is unclear) 
could be a metaphor for the 
protagonist’s numb shock after 
her brother is arrested on 
terrorism charges, but OTT 
inventions like “the Arena” 
(why bother making something 
like this up when horrors like 
Guantanamo actually exist?) 
and lines of portentous 
post-apocalyptic dialogue like 
“We live amongst the broken 
threads of other people’s lives” 
cheapen Tearne’s sharply-
observed and moving family 
conflict. We’re not saying SF 
can’t blend with gritty drama, 
but here it feels like the author’s 
heart isn’t in it. Nic Clarke

 One of 
McAuley’s 
best books 

The WhiTe CiTy

Oliver Morton’s The Planet Remade: How 
Geo-engineering Could Change The World 
was a huge influence on Austral’s world.

 released OUT NOW!
255 pages | Hardback/ebook
 Author roma Tearne
 Publisher aardvark Bureau

 released 19 OcTOBer
432 pages | Paperback/ebook
 Author Paul Mcauley
 Publisher Gollancz

 After being burned and 
brutally scarred by Kozu, the 
First Dragon, and seeing her 
city set alight, Asha, daughter  
of the king of Firgaard, vows to 
slay all dragons and redeem 
herself in the eyes of her 
people. Devoting her life to that 
cause, she becomes almost 
legend, feared and respected by 
her father’s subjects. 

Now faced with betrothal to 
a cruel man who’s been pledged 
to her since she was burned, 
Asha will stop at nothing to  
free herself from this 
commitment – even if that 
means killing Kozu, and ending 
the Old One’s magic forever. If 
only the Old One didn’t have 
other plans for Asha…

The plot of The Last Namsara 
manages to stay interesting, 
despite having some twists that 
are as easy to spot as a hulking 
great dragon. It’s a shame the 
plot is overshadowed by clumsy 
world-building and a stuttering, 
awkward pace. The author 
might have benefitted from an 
extra hundred or so pages to 
allow things to develop and be 
established more naturally. 

As it is, we race from A to B 
to C (with some annoying 
to-ing and fro-ing inbetween) 
all too quickly, making the 
explanation of the world feel 
forced, and there’s a glaring 
lack of time given to building 
relationships between the 
characters. As debut novels go, 
then, The Last Namsara is fun, 
but it’s also far from perfect. 
Bridie Roman

The LasT 
Namsara
 released 12 OcTOBer

304 pages | Hardback/ebook
 Author Kristen ciccarelli
 Publisher Gollancz

austral
Cold comforts ahead
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“Added Muscle” is told from Boba Fett’s 
perspective. Jon Hamm plays the iconic 
character in the audiobook release.

Under The 
PendUlUm SUn

BUFFY The 
VAmPIre SlAYer 
enCYClOPedIA

 it must have seemed like the 
best idea since blue milk: take 40 
characters from the Star Wars 
universe – no matter how obscure 
– and explore their backstories via 
short stories that reimagine 
moments from the first film, seen 
through their eyes. 40 fresh 
perspectives on iconic scenes. 
What could go wrong? George 
Lucas’s universe is teeming with 
life: what better way to celebrate it 
than to give voices to the people, 
creatures and droids we know so 
well on the outside, but never got 
to know on the inside?

That’s one point of view. 
Another perspective is that some 
stories are best left untold. Far 
from expanding Lucas’s universe, 
this collection reduces it.

Take Christie Golden’s “The 
Bucket”, told from the viewpoint 
of one of the Stormtroopers who 

star Wars: 
from a certain 
Point of VieW
Rashomon Mothma

apprehended Princess Leia in the 
opening moments of A New Hope. 
The story brings humanity to a 
character best left without it. It 
feels like an attempt to bring the 
original trilogy in line with The 
Force Awakens – suggesting there 
are several Finns running around 
the galaxy, ready to remove their 
helmets in search of a better life. 
It’s a tweak that manages to make 
both the original trilogy and JJ 
Abrams’s reboot feel less special.

This isn’t a unique example. 
Cavan Scott’s “Time Of Death” is 
based on the premise that we’re 
sharing Obi-Wan’s first moments 
of the afterlife, but wastes time 
explaining why he called Vader 
“Darth” and not Anakin. Worst of 
all, Tom Angleberger’s “Whills”, 
which should be an exploration of 
the saga’s mythology, is a lame gag 
about writing the opening crawl. 

Basically, move along –  
these aren’t the stories you’re 
looking for. Sam Ashurst

 released OUT NOW!
459 pages | Hardback/ebook/audiobook
 Authors Various
 Publisher Century

 Capturing both the beauty 
and weirdness of fairies is a 
tricky balancing act, but 
Jeannette Ng manages it in this 
tale of Catherine Helstone, who 
travels to Arcadia (fairyland) in 
search of her missionary 
brother Laon. 

The peculiar blend of living 
creature and landscape – the 
moon a giant anglerfish; whales 
made of earth with the sea 
inside them; clouds that are 
ships – is both unsettling and 
lovely, as is the owlishly 
imposing Queen Mab herself. 
These are Victorian painter 
Richard Dadd’s fairies, not the 
twinkly, twee, pretty ones of 
21st century children’s books. 
Ng’s tale is as much a gothic 
horror as it is a fantasy, as 
Catherine browses through 
diaries and letters in order to 
learn what happened to her 
brother’s predecessor, and to 
understand the nature of the 
land and its inhabitants. 

The story isn’t perfect, 
however; while Catherine is 
beautifully drawn, and you’ll 
enjoy sharing her explorations, 
she’s not entirely convincing as 
a Victorian woman with strong 
religious convictions, and it’s 
likely that you will spot one 
particular part of Mab’s 
machinations long before Laon 
and Catherine do. 

Nonetheless, it’s a magical 
and moving story, and one that 
will linger in your mind long 
after the siblings realise what 
Arcadia really is.   
Miriam McDonald

 released OUT NOW!
400 pages | Paperback/ebook
 Author Jeannette Ng
 Publisher angry robot

 released OUT NOW!
207 pages | Hardback/
ebook
 Authors Nancy Holder,

lisa a Clancy
 Publisher Harper design

 Subtitle: The Ultimate 
Guide To The Buffyverse. 
Note that last word: it also 
covers all things Angel.

 As well as the TV shows, 
it encompasses “core 
canon comic books”. But 
not the novels.

 If you haven’t read the 
comics, you may enjoy 
learning about some of 
the more batshit 
developments!

 Most of the hundreds of 
entries are very short. The 
bare minimum is four 
words (“Demon bartender 
in Sunnydale”).

 Regular characters get a 
dedicated two pages, 
page or half page.

 There are a few fun lists 
to liven up all the data 
– like “medical attention 
received at Sunnydale 
Memorial Hospital” – but 
not enough. And we can’t 
help feeling that nowadays 
you’d Google this stuff 
rather than reach for  
a book – unless  
you’re Giles…



take this to your local high street whsmith
This voucher entitles you to get Sleeping Beauties by Stephen King 
and Owen King for £10. Voucher is valid from 11 October to 7 
November 2017 only in WHSmith High Street stores. Excludes Outlet 
stores, Online and Travel stores including those at airports, railway 
stations, motorway service stations, hospitals and work places. 
Subject to availability. Cannot be used in conjunction with any other 
promotional voucher. Only one voucher can be redeemed per 
transaction and it must be surrendered upon use. No cash alternative. 
Photocopies will not be accepted and the voucher is not transferable. 
WHSmith reserves the right to reject any voucher it deems, in its sole 
discretion, to have been forged, defaced or otherwise tampered with.

EXCLUSIVE 
book oFFER!

FoR HALF PRICE
Only £10 with this voucher (RRP £20)

get sleePiNg 
Beauties

 Setting a story in a mental 
hospital is kind of like setting 
up a giant flashing sign reading 
“UNRELIABLE NARRATOR 
AHEAD”. Sure enough,  
within a few pages of trainee 
psychiatrist Nathaniel Kerner 
arriving at the Crakethorne 
Manor facility, he’s being 
warned not to fall prey to the 
delusions of his patients.  
And within a few chapters, 
you’ll be trying to squint past 
Nathaniel’s version of events to 
see what’s really going on…

The Crow Garden has a lot  
in common with author Alison 
Littlewood’s previous novel, 
The Hidden People: both are 
about Victorian men who travel 
from London to the less 
civilised north to investigate 
what happened to a mysterious 
woman. This time, though,  
the supernatural element is 
spiritualism, not fairies. As the 
action bounces between the 
superstitious Crakethorne 
inmates and the credulous 
Londoners attending stagey 
séances, the lines between 
magic and madness become 
hopelessly blurred.

There’s another level of 
creepiness, too, as Nathaniel’s 
ethics dissolve on contact with 
a tragic (and, inevitably, 
beautiful) patient. It’s heady 
stuff, and the Victorian asylum 
setting is wonderfully evocative, 
but a final twist undermines all 
of that good stuff. Even for a 
book where men try to cure 
women by dunking them in a 
lake, it’s just too silly. Sarah Dobbs

 Watch a young child playing 
with a much-loved toy and 
you’ll see them entering a land 
of make-believe, a place where 
bears can talk and dolls can 
bicker and anything can 
happen. But what if their 
imagination could truly bring 
that world to life? 

Eleven-year-old Emily is 
devastated by the recent death 
of her sister, Holly – and 
desperately misses Holly’s 
teddy Bluey, about whom she’d 
always spun stories of silliness 
and magical realms. But when 
she starts to be woken by toys 
camping and chatting in her 
home, she realises that the land 
of Smockeroon she’d created is 
real – and the divisions between 
that world and this are starting 
to break down.

This is a touching 
examination of a child’s grief, 
and the various characters – 
and their reactions both to 
Holly’s death and to Emily 
herself – are well-drawn  
and realised, with Emily’s 
neighbour Ruth, still grieving 
for her son and the stories she’d 
told him, a particular highlight. 
Emily’s need to remember the 
silliness and fun stories she’d 
shared with her sister translates 
well into the affectionate 
drawing of self-righteous 
penguins and angry ragdolls, 
but the absurdity of the toys’ 
dilemmas feels slight sitting 
alongside the seriousness of the 
“hard world” narrative, never 
quite balancing it out as 
intended. Rhian Drinkwater

the crow 
garDeN

the laND oF 
NeVereNDiNgs

 released OUT NOW!
384 pages | Hardback/ebook
 Author alison littlewood
 Publisher Jo Fletcher Books

 released OUT NOW!
317 pages | Hardback/ebook
 Author Kate saunders
 Publisher Faber & Faber
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 Of all Gerry Anderson’s classic 
puppet shows, Captain Scarlet 
– which saw the multi-coloured 
agents of Spectrum foiling the 
plots of vengeful Martian 
computers the Mysterons – has 
surely aged the best. It scarcely 
seems possible its War On Terror 
is now marking a half-century. But 
it’s true, and this lavish hardback 
is a fitting celebration of the fact.

Chris Bentley leads us through 
concise but incredibly detailed 
breakdowns of every aspect of 

caPTain scarLeT and THe 
mYsTerons: THe VaULT
50 years of Spectrum

production, from the lighting in 
Anderson’s Slough studios (so hot 
that dripping sweat onto the 
models was a problem) to the  
fonts (they used Letraset sheets!) 
as well as cataloguing the merch, 
from the annuals and comics to 
the bubblegum cards and Dinky 
toys. Interspersing all this are 
two-page breakdowns of all 32 
original episodes.    

 This lavish 
hardback  
is a fitting 
celebration 

Also out now: a Spectrum Agents Manual 
from Haynes, featuring agent profiles and 
cutaway illustrations of the vehicles.

 released OUT NOW!
210 pages pages | Hardback
 Author Chris Bentley
 Publisher signum Books

Biggest reissue of the 
month: the paperback of 
Stephen Baxter’s THE 
MASSACRE OF MANKIND 
( , 2 November, 
Gollancz). This authorised 

sequel to The 
War Of The 
Worlds sees 
the Martians 
returning at 
the dawn of 
the jazz age, 
with events 

seen through the eyes of a 
suffragette. We said: “Not 
a flashy book, but it’s 
exciting, tense, and more 
than big and clever 
enough to be something 
of a triumph.” Fans of the 
late David Gemmell may 
be intrigued by RHYMING 
RINGS ( , out now, 
Gollancz), an early work 

discovered 
among the 
author’s 
papers after 
his death. Set 
in the council 
estates of the 
’80s, it 

centres on a clairvoyant 
whose visions might help 
solve a series of murders. 
We said: “A slight novel… 
you’ll romp through it on  
a train journey. Crammed 
with wry observations, 
sympathetic figures,  
and cliffhangers, it’s a 
reminder of what the 
world was like 30 years 
ago.” Finally, THE 
WANDERING EARTH  
( , out now, Head 
Of Zeus) collects tales by 

Hugo-winning 
Chinese SF 
author Cixin 
Liu. We said: 
“a rather 
downbeat 
collection 
that’s always 

stimulating and varied,  
but which takes such a 
cerebral path that it only 
occasionally manages  
to truly engage the 
emotions.” Finally, a quick 
mention for some classic 
collections which would 
make ideal reading around 
Halloween: Shirley 
Jackson’s Dark Tales; 
Bernard Capes’ The Black 
Reaper; and Three Men In 
The Dark (2 November), 
which includes a selection 
of horror stories by  
Jerome K Jerome. 

Occasionally the prose can get  
a tad dry. Try this sentence, for 
example: “The Spectrum tunics 
were made from a thin (0.55m) 
drum-dyed aniline Cabretta 
hairsheep suede leather 
manufactured by CW Pittard & 
Company of Yeovil in Somerset”. 
But hey, someone reading this is 
probably punching the air right 
now on receiving confirmation 
that the suede leather was, indeed, 
drum-dyed. And the feast of imagery 
– concept designs, behind-the-
scenes snaps, photos of cut-out 
dolls and “asteroid talc” – more 
than compensates. Ian Berriman
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Let’s get the shameless 
nepotism out of the way 
first! SFX’s anime expert 
Andrew Osmond’s 
122-page GHOST IN THE 
SHELL (out now, Arrow 
Books) looks at the 1995 
classic, while our former 
columnist Bonnie Burton 
has penned JK 
ROWLING’S WIZARDING 
WORLD: MOVIE MAGIC 
- AMAZING ARTIFACTS 
(out now, Walker Books), 
the third in a series of 
behind-the-scenes guides 
for kids. Rowling fans 
note: there’s also a new 
edition of HARRY POTTER 
AND THE PRISONER OF 
AZAKABAN (out now, 
Bloomsbury Children’s 
Books), featuring 
full-colour illustrations. 
First released in 2007, 
Jonathan Rigby’s excellent 
history of Hollywood 
horror AMERICAN 
GOTHIC (out now, Signum 
Books) has been 
extensively revised and 
expanded. Meanwhile, 
BUFFY THE VAMPIRE 
SLAYER: 20 YEARS OF 
SLAYING - THE 
WATCHER’S GUIDE (out 
now, Simon & Schuster 
Children’s Books) 
compiles the best of 
Christopher Golden’s 
three-volume reference 
guide; there’s new content 
too, including never-
before-seen interviews 
with cast and crew. Dave 
Gibbons is the co-writer of 
HOW COMICS WORK (out 
now, Rotovision) – what 
with being the artist of 
Watchmen, he should 
know! Finally, turning to 
fiction, Peter V Brett’s 
Demon Cycle continues 
with book five, THE CORE 
(out now, Harper 
Voyager), and David 
Wong has penned a third 
book set in the world of 
John Dies At The End: 
WHAT THE HELL DID 
I JUST READ (out 
now, Titan Books) 
kicks off by 
investigating a 
shapeshifting 
entity from 
another 
dimension 
that’s  
been 
snatching 
children. 
Phew!

 The argument about 
whether Marvel or DC are the 
pre-eminent superhero comics 
publisher has been going on for 
over five decades, as has the 
often-bitter rivalry between the 
two companies. Reed Tucker’s 
Slugfest documents this 
long-running battle for 
supremacy, but how much you 
enjoy the tale will depend on 
your level of interest in the 
minutiae of comic-book history. 

The saga is presented in 
considerable detail, starting 
with Marvel’s ’60s rebirth as 
the rule-breaking underdog 
that launched a revolution with 
Fantastic Four #1. Tucker 
explores the conflict that 
followed as the then-
conservative and staid DC 
struggled to keep up, as well as 
charting the rise of Marvel and 
DC’s film adaptations. 

There’s no shortage of twists, 
betrayals and surprises, but the 
overblown prose often makes 
for a clunky read, with Tucker 
dropping in odd conversational 
asides while relying too heavily 
on legend and rumour. 

Aimed more at inquisitive 
diehards than curious newbies, 
the book is strongest when 
reflecting DC and Marvel’s 
adversarial relationship against 
the ups and downs of the 
comics industry. Unfortunately, 
despite Tucker’s efforts to 
portray this feud as a “Battle of 
the Titans”, it’s ultimately an 
endless back-and-forth stream 
of insults, sniping and corporate 
backstabbing that’s often more 
exhausting than entertaining. 
Saxon Bullock

SLUGFEST
 released OUT NOW!

304 pages | Paperback/ebook
 Author reed Tucker
 Publisher sphere

 The Dark Crystal is a  
unique film: still the only major 
feature film entirely populated 
by puppets. A labour of love for 
Muppets creator Jim Henson, it 
was a flop on release, but 35 
years later is a bona fide cult 
classic, with legions of fans 
buying into the fantasy world of 
Thra, and new spin-off projects 
building on the mythology.

This book collects together 
behind-the-scenes stills, art and 
correspondence to chronicle 
the making of the film in more 
loving detail than ever before. 
There are even inserted 
reproductions of brochures, 
letters and memos. 

Like the film, the visuals are 
the stars: concept artist Brian 
Froud’s work still impresses, 
and the production photos 
show off the filmmakers’ 
craftwork. Like the film, the 
words are another matter: the 
text is dry. There are anecdotes 
and interviews, but they  
rarely sparkle. 

There are a few production 
issues, too; a repeated image on 
one page, a couple of dodgy 
cut-outs, inserts that aren’t 
clearly attributed. Minor 
niggles, but not the kind of 
thing you’d expect in a prestige 
release like this. Nevertheless, 
fans will adore being able to get 
such a close-up view of the 
making of this glorious folly. 
Dave Golder

ThE Dark 
CrySTaL: ThE 
ULTimaTE ViSUaL 
hiSTory
 released OUT NOW!

192 pages | Hardback
 Author Caseen Gaines
 Publisher Titan Books

 It beggars belief that BBC 
Books are still finding fresh 
formats for non-fiction Doctor 
Who books. Hats off to whoever 
brainstormed this one, which 
has absolutely no relation to a 
popular Irish stout, no sirree.

Split into 10 themed sections, 
it tackles vitally important 
questions such as, “Who is 
Who’s most prolific TV writer?” 
(“Robert Holmes, of course!” 
we hear you cry) and “What’s 
the most wordy novelisation?” 
(less easy, huh?). 

The definition of “record” 
proves to be very plastic, mind. 
So, for example, “Greatest 
soldier on Earth” provides an 
opportunity to talk about the 
Brigadier, while “Greatest 
artist” and “Greatest writer” 
lead into discussions of Van 
Gogh and Shakespeare. We 
suspect the author also spent  
a week keyword-searching 
episode transcripts for uses of 
“best” and “greatest”, as 
practically every qualitative 
statement ever made in the 
show inspires an entry. 

Still, this remains an 
enjoyable grab-bag with 
something to offer for everyone 
from teenage newbies to the 
middle-aged hardcore. (Psst: for 
those wondering, there are 15 
words of novelisation for every 
on-screen second of “The 
King’s Demons”!)  
Calvin Baxter

DoCTor Who: 
ThE Book oF 
WhoNiVErSaL 
rECorDS

 released OUT NOW!
222 pages | Hardback
 Author simon Guerrier
 Publisher BBC Books



GENERATIONS
Something old, something new

Like two cats 
leaping on a 
squeaky toy.
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issues 1-6 Marvel may still be 
ruling the roost in terms of 
superhero movies, but right now 
their comics aren’t looking as 
healthy. Secret Empire generated 
lots of controversy thanks to its 
“Captain America is a fascist” 
plotline, but the series wasn’t the 
sales juggernaut it needed to be, 
and considering DC’s robust 
success with their Rebirth line, 
Marvel is in definite need of a win. 

With Secret Empire having 
concluded, the next move is 
Generations, a 10-issue series that’s 
actually a collection of linked 
one-shots paving the way for the 
Marvel Legacy relaunch (which 

will have kicked off by the time 
you read this). Part of this plan 
involves bringing back most of the 
“classic” versions of heroes we 
know and love, such as Captain 
America, Thor and Iron Man, 
though without also retiring the 
new, more diverse “legacy” 
incarnations of these characters. 

Generations acts as a showcase 
for both versions, with each issue 
featuring a team-up between a 
classic Marvel character and the 
younger counterpart they inspired. 
The idea is simple, but the 
time-travel set-up for each 
meeting is convoluted, especially 
since these team-ups actually all 
happen during the events of Secret 
Empire’s final issue – not that 
there’s anything in Generations 
that actually tells you this. 

As a result, this is a poor 
jumping-on point for new readers, 

instead aimed mostly at winning 
over existing Marvel comics fans.  
The comic is a mixed bag too, 
veering from charming fun to 
messy incoherence. Of the first six 
issues, the strongest instalments 
offer resonant superhero action 
like “The Best”, in which female 
Wolverine clone X-23 meets her 
now-deceased “father” again,  
and “The Archers”, which features 
an island encounter between the 
Kate Bishop and Clint Barton 
incarnations of Hawkeye.

Unfortunately, there’s also the 
rambling, aimless tale of Riri 
Williams (aka Ironheart) travelling 
to the future for a brief reunion 
with Tony Stark, and a jumbled 
showdown between the Bruce 

Banner and Amadeus Cho versions 
of the Hulk. The visuals are largely 
strong – especially RB Silva’s 
intricate, cartoony artwork on 
“The Phoenix”, a meeting between 
the teenage and grown-up 
incarnations of Jean Grey –  
but the tales follow a formulaic 
narrative structure, and 
Generations quickly becomes 
repetitive in its approach.

Hints at future storylines are 
frequently dropped, but these 
often play like clumsy adverts 
rather than truly satisfying 
moments. Despite some 
highlights, this simply isn’t  
feeling like the confident, 
agenda-setting new direction  
that the Marvel universe needs 
right now. Saxon Bullock

issues 1-3 Body-swapping is a 
narrative hook that never goes 
out of fashion for long, and the 
latest example to follow in the 
footsteps of movies like Freaky 
Friday is this new ongoing 
series. An energetic thriller that 
twists together the separate 
worlds of genteel suburbia and 
organised crime, Crosswind is 
an entertainingly unhinged 
burst of violent fun from 
acclaimed writer Gail Simone. 

The story follows talented 
Chicago hitman Carson Ray 
Bennett and nervy, 
downtrodden housewife 
Juniper Blue, and shows how 
both their lives explode into 
chaos when one day, for  
reasons unknown, they end up 
inhabiting each other’s bodies. 
While Juniper blunders 
through an increasingly 
desperate and bloody situation 
with the Mafia, Carson tackles 
life as a suburban stepmom 
with a no-nonsense gangster 
style, and these first three  
issues set up a whole host of 
intriguing directions for the 
story to head in. Cat Staggs’s  
art gives the series a pulpy,  
lurid feel, with plenty of 
imaginative page layouts and 
attention-grabbing images, 
while Simone’s script explores 
fresh angles on the social and 
psychological sides of this 
particular gender-swap. 

Crosswinds is rarely subtle 
and occasionally feels a little 
too sledgehammer-like in its 
approach to the story, but  
on the whole this off-kilter 
thrill-ride is off to an 
impressive start. Saxon Bullock

CROSSWIND

 The visuals 
are strong but  
the tales are 
formulaic and 
repetitive 

 released OUT NOW!
 Publisher Marvel
 Writers Various
 Artists Various  released OUT NOW!

 Publisher Image Comics
 Writer Gail simone
 Artist Cat staggs

As part of the Legacy relaunch, Marvel has 
revived ’70s fan magazine FOOM! and  
the “Marvel Value Stamp” programme.
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graphic novel The Walking  
Dead’s baddest bogeyman made an 
impact when he debuted in 2012, 
bashing out a beloved character’s 
brains and chain-swearing his way 
into infamy. But in the TV series 
Negan’s background has remained 
largely opaque. Here’s Negan!, 
originally published in Image+ 
magazine, shows us who he was 
before the end of the world, 
tracing his transformation from  
a skeezy jerk into the callous 
sociopath we know today.

Due to its serialised nature,  
the story has a certain brevity that 
works in its favour. Major events 
like the terminal illness of Negan’s 
wife Lucille are conveyed quickly, 
while a single page brilliantly 
juxtaposes Negan meeting a 
succession of companions with 

their inevitable deaths. It’s a smart 
way of showing how this man 
became so deadened to the 
suffering of others. Charlie 
Adlard’s art is also reliably strong 
– he imbues the wordless scene 
where Negan wraps wire around 
his baseball bat for the first time 
with fear and doubt at the decision 
he’s just made.

That said, Here’s Negan! never 
shakes its sense of redundancy. 
There’s nothing that will change 
the way readers feel about the 
character, and details like how he 
got his jacket feel like pointless 
box ticking. Then there’s Negan 
himself. “I traded in nice for funny 
a long time go,” he says early on. 
The trouble is, he’s not funny –  
his schtick (saying “fuck” and 
constantly going on about his dick) 
long since ceased to be amusing. 
For committed Walking Dead-
heads only. Will Salmon

THe WaLKing dead: 
Here’s negan!
Bat Man Begins

collection  Eighties horror 
comic Scream! ran for just 15 
issues before being shuttered, 
but still lingers in the memories 
of the kids who devoured its 
gruesome strips every week – in 
large part thanks to this strip by 
Rogue Trooper veterans Gerry 
Finley-Day and Eric Bradbury.

Set in 1984, it sees Dracula 
“defecting” from Cold War-era 
Romania to Blighty. Initially 
confined to a KGB safehouse in 
the countryside, he escapes to 
roam the streets of the capital. 

Boasting a sky-high body 
count, The Dracula File is 
episodic and repetitious – 
partly thanks to the need to 
keep explaining the premise – 
but the way it mashes together 
Bram Stoker’s lore with 
contemporary urban situations 
is engaging. Anyone left 
disappointed when Hammer’s 
Dracula AD 1972 confined the 
Count to an abandoned church 
will be delighted to find him 
menacing a double-decker bus, 
tangling with chain-wielding 
bikers, and emerging as mist 
from a postbox. And looking  
at Bradbury’s bloodthirsty 
visuals you can understand  
why some of the high-ups at 
publishers IPC got the jitters. 

Satisfyingly completist, this 
collection includes one-off 
strips from “summer special” 
issues of Scream! (the work of 
other hands), Dracula covers 
and “pin-ups” from the original 
comic, two pages of Bradbury 
art for an unpublished story, 
and a contextualising essay.  
Ian Berriman

THE DRACULA FILE
 released 19 OctOber
 Publisher rebellion
 Writers Gerry Finley-day, simon

Furman, Ken Noble
 Artist eric bradbury

 released OUt NOW!
 Publisher Image comics
 Writer robert Kirkman
 Artist charlie adlard

Pre-apocalypse, Negan was a PE teacher. 
Robert Kirkman’s also said that he once 
worked as a used car salesman.

That new cologne 
smelled a little 
too good.

collection  Hailing not from  
a galaxy far, far away but from 
our side of the pond, this 
omnibus collects stories that 
appeared in Marvel UK’s Star 
Wars Weekly from 1978 – most 
never previously reprinted.  
It features work by Americans 
like Archie Goodwin, but the 
real gems are eight tales by 
British creators including Alan 
Moore, Steve Moore, John 
Stokes and Alan Davis.

Encompassing nightmare 
demons and time travel 
conundrums, they have an 
off-kilter feel that makes you 
wonder how familiar the 
writers were with the movies. 
The bizarre cosmic beings  
in the Alan Moore-penned 
“Tilotny Throws A Shape” 
would be more at home among 
the Guardians of the Galaxy. 
Steve Parkhouse’s excellent 
“The Flight Of The Falcon”, 
which tells how Han Solo got 
his hands on the Millennium 
Falcon, would fit right in with 
the smuggler’s upcoming film, 
though. Elsewhere, light relief 
is provided by the bumbling 
pratfalls of Steve Parkhouse and 
John Ridgway’s “Cyril: The 
Adventures Of An Editor-Droid”. 

However, with not even half 
this 750-page tome dedicated to 
actual comics (with the rest 
made up of articles, puzzles and 
pin-ups) and an RRP nudging 
£75, a slimmer, less pricey 
volume composed of just the 
strips would have been 
preferable. Stephen Jewell

STAR WARS: 
THE MARvEL UK 
CoLLECTIon
 released OUt NOW!
 Publisher Marvel comics
 Writer/artist Various



For a game 
about Light, 
it’s all a  
bit dark.
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videogame Your Guardian may 
not be happy with the changes to 
Destiny 2, as you begin the game 
effectively reset. That means zero 
Light level and loot. Dominus 
Ghaul is to blame, a posh alien 
rhino in a Gundam suit who steals 
your Light and powers before 
pledging to blow up the sun.

Destiny 2 comprises four key 
parts: a planet-hopping campaign; 
Strike missions; time-intense 
Raids for larger teams; and 4v4 
competitive mode the Crucible. 
These parts take place in Earth’s 
European Dead Zone, with its 
forlorn town squares and forgotten 
highways; the milky lakes and 
chalky monoliths of Nessus; the 
spectacular glare of Jupiter; and 
ocean-dominated moon Titan.

How you earn new weapons 
and gear is up to you. You might 

choose to plunder dungeon-like 
Lost Sectors, for instance. Just 
make sure you’re levelled up –  
one underground EDZ Cabal den 
contains a grenade-launching 
Centurion who insta-kills us at 
least 20 times. Thankfully, 
respawning doesn’t reset progress 
so we whittle down his health 
until he drops a shiny helmet. 

Like the first Destiny, this is a 
game about the raw joy of shooting 
aliens until numbers spill out like 
they’re mathematical piñatas. In 
one marble cavern we target the 
glowing white bellies of hostile 
Vex robots with slow and steady 
blasts of a hand cannon. Ka-chunk. 

In another we switch to a 
sub-machine gun and mow down 
charging swarms of crusty Hive.

Light sits at the centre of 
Destiny 2. Every firearm and gear 
piece comes with an associated 
Light level counting towards an 
overall total. While it makes 
optimising your Guardian easy,  
it also reduces your sense of 
ownership. We love our Warlock’s 
golden angel wings, but the 
difference in Light pushes us to 
substitute them for cotton overalls. 

Once you’ve rinsed the 
campaign, the shooter gives way  
to an MMO grind. Destiny 2 loses 
some of its drive and direction  
by this point, but reach it and  
you’ll already have 20 hours of 
entertainment under your belt. 
And that’s even without the 
Crucible, where loot earned 
continues to the main game and 
Light is disabled to make for an 
even playing field. 

Destiny 2 is meant to last years. 
Will it pull you back after you’ve 
hit the level cap? No one can say 
yet. But the campaign entertains, 
classes are a blast and the settings 
are spectacular. Deep, addictive 
and truly entertaining. Ben Griffin

audio drama “Podcasts are so 
in right now!” insists media 
student Melissa Lopez 
(Cassandra Bond), who’s trying 
to get her professor to accept 
her audio documentary in  
place of the film she was 
supposed to make. 

And she’s not wrong.  
A couple of years ago, this 
spooky tale of a missing  
student and a shadowy medical 
company doing who-knows-
what to unwitting patients 
might’ve been made as a 
low-budget film, but in the 
wake of mega-successes like 
Serial and Limetown, it’s 
presented as an audio drama 
instead. Over eight episodes, 
Melissa interviews fellow 
students, teachers, doctors  
and family members in an  
effort to find out what really 
happened to Anna Winslow, 
narrating her adventures even 
when the investigation leads 
her into danger.

The writing’s occasionally a 
bit overcooked, which kind of 
works in Melissa’s narration but 
feels clunky during supposedly 
unscripted conversations. 
However, the mystery is 
intriguing and the effects are 
creepy. Building a story around 
the horrors of hearing loss and 
schizophrenia works well; 
creator Anthony Del Col makes 
the most of the medium, 
pushing the listener to turn up 
the volume to catch sounds that 
might only exist in their 
imagination. Sarah Dobbs

UNHEARD: THE 
STORY OF ANNA 
WINSLOW

destinY 2
All Light on the night

 released OUT NOW!
 Reviewed on Ps4
 Also on Xbox One, PC (24 October)
 Publisher activision

 released OUT NOW!
221 minutes | download
 Publisher audible studios

 This is a 
game about 
the raw joy  
of shooting 
aliens 

What would be on Ghaul’s iPod? Bungie 
reckon, “Music that would make him feel 
superior… maybe he’s really into Rush.”
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To his horror, he 
realised too late 
the gun was just 
a giant laser pen.

Knack’s new moves include a body-
shattering ground-slam, a whipping aerial 
attack, and a shield-breaking heavy thump. 

VIDEOGAME  Knack’s titular hero is 
a tiny, golem-like creature who 
attracts chunks of ancient artefacts 
and absorbs them. He can shed the 
extra baggage at any point, and 
swapping between bulky-but-
beefy and dinky-but-delicate is the 
cornerstone of most of the 
rudimentary puzzling. Little 
Knack can scamper across tiny 
ledges, while his larger guise is 
good at clobbering baddies. 

Said fisticuffs are more refined, 
with a greater variety of moves. 
Elemental powers return too, with 
Ice Knack able to freeze enemies 
to the spot and Steel capable of 
shattering shields. There’s also a 
greater selection of baddies, 
though they’re as unimaginative as 

ever, with goblins and robots 
forming the vast majority. The odd 
sequence in which you get to drive 
a vehicle add variety, but they’re 
hardly the gameplay revolution it 
needed. Most baffling of all is the 
choice to turn the most exciting 
moments in the plot into QTE 
sequences, forcing you to bash 
unrelated button prompts while 
Knack does something cool. 

Puzzling fares better, with a few 
“aha!” moments. But there’s little 
here that can’t be solved by 
switching between big and little 
Knack a few times, and before long 
you’re recognising solutions rather 
than figuring them out.

Knack’s only discernible 
personality trait is “likes 
punching”, and his weird, 
conglomerate structure makes him 
hard to warm to; he’s never more 
than a vehicle for destruction, 
lacking any charm of his own.

The visuals and locations are 
similarly vanilla, beautifully 
realised but lacking in personality. 

There’s little to actively dislike 
about Knack II. It’s solidly made, 
and a marked improvement on the 

KnacK ii
Fails to pack a punch

 released OUT NOW!
 Reviewed on Playstation 4
 Publisher sony Interactive ent

first game, but it’s a case of 
building on sloppy foundations. 
The refinements makes sense, but 
it remains a fairly boring game 
about punching stuff. The best 
children’s games leave plenty to 
enjoy for big kids too, but anyone 
whose age is in double digits will 
find this more snoresome than 
awesome. Alex Jones

VIDEOGAME  It’s been a lengthy 
absence for interplanetary bounty 
hunter Samus Aran, but a couple 
of hours into her comeback, you 
wonder if she should have 
postponed it a little longer. A 
remake of Game Boy sequel 
Metroid II, generally considered 
one of the series’ weaker entries, 
Samus Returns does rather too 
good a job of making planet SR388 
an unpleasant place to be. 

Hostile environments are  
part and parcel of any Metroid 
game, but with only one  
energy tank, mistakes are too 

aggressively punished early on. 
Enemies are irritating rather  
than challenging, swooping  
down to attack the second you 
enter a room, and occasionally 
waiting for you at the bottom of  
a blind drop. 

With so many foes, Samus 
Returns loses some of that sense of 
splendid isolation that has been so 
key to Metroid’s appeal. And with 
annoying bug swarms, collapsible 
blocks depositing you in deadly 
acid pools and questionable 
collision detection that can see you 
die before a fatal blow actually 
connects, you might be convinced 
to give up. But Samus Returns is a 
game that eventually rewards 
perseverance. Progressing into the 
bowels of SR388 requires you to 

find and kill a given number of 
Metroids before you can descend 
further, and these battles are 
consistently exhilarating. 

Then, once you’ve got yourself a 
fourth energy tank and a 
three-way laser, you’re laughing. 
Smaller enemies are no longer a 
threat, but an opportunity to top 
up your Aeion gauge – another 
new addition – with counters, 
giving you access to a shield, a 
powerful burst-fire option, and a 

time-slowing phase drift. The big 
battles escalate pleasingly in scale 
and excitement, while exploration 
becomes more flexible and fun. 

A strong endgame isn’t quite 
enough to put it among the upper 
echelons of Metroid games, but 
despite those faltering early steps, 
it’s (eventually) good to have 
Samus back. Chris Schilling

meTrOid:
samUs reTUrns
Play it again, Samus?

Face/Off director John Woo and Angel co-
creator David Greenwalt both worked on 
aborted Metroid movie adaptations.

 released OUT NOW!
 Reviewed on 3ds 
 Publisher Nintendo

 Visuals and 
locations lack 
personality 

The weird 
pixel monsters 
took their 
fight outside.
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collectables
Things we’ve been playing with this month

1 Whether you’re a masked 
vigilante or a deranged 
crime clown, you need a 

notebook. Where else would you 
jot down details of suspicious 
neighbourhood activity or scrawl 
city-threatening schemes in ink as 
green as your hair? GB eye’s new 
range of DC Comics notebooks 
(RRP £5.99 each) meets that need. 
Choose between the iconic torsos 
of Batman and Wonder Woman 

– or perhaps you fancy the evil 
grin of The Dark Knight’s Joker? 
Also available: Suicide Squad’s 
Harley Quinn and a camera-toting 
Joker from The Killing Joke. All are 
hardback, spiral-bound and ever 
so neatly lined. 

2 New toys from Star Wars 
movies tend to raise 
questions, and these The 

Last Jedi Pop! vinyl figures 

(price £9.99 each; product codes 
H4898, H4899, H4900, H4901, 
H4903, H4905, H4906, H4908, 
H4909, H4910) are no exception. 
Why is Snoke wearing a kitsch 
gold dressing gown? Has Luke 
nabbed Darth Maul’s lightsaber? 
Did Funko just recycle the Cassian 
Andor Rogue One figure to make 
Poe Dameron? Newbies like Rose 
Tico, a Porg, a Praetorian Guard 
and an Executioner Stormtrooper 

are also here, along with new looks 
for Rey, Kylo Ren and Finn. Loads 
more are available.

3 The Last Jedi merch-
alanche continues with 
these Lego buildable 

figures (£19.99 each; product 
codes  H1300, H1302, H1303). 
From left to right we have a TIE 
Fighter pilot, Chewbacca and a 
Praetorian Guard. Building time: 
anywhere between 25 minutes and 
an hour and a half, depending on 
whether you find Lego about as 
much fun as assembling flatpack 
furniture. Neat touch: Chewie’s 
crossbow actually fires! A new, 
lightsaber-wielding Rey figure is 
also available, but to be honest 
after slaving over three of these  
we lost the will to live.
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All products are available at

www.forbiddenplanet.co.uk
01621 877 222
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More goodies on 
their way soon
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PENNYWISE DOLL
 Ensure a child is 

traumatised for life by 
buying them this latest 
entry in the Living Dead 
Doll range. Based on 
the 1990 TV version of 
IT, it stands 10” tall, and 
features a shudder-
inducing five points  
of articulation.

PRAETORIAN GUARD 
HELMET

 Pretend you’re one  
of Snoke’s folks with this 
fibreglass bonce-
protector, made with 
digital scans of helmets 
used in The Last Jedi. 
Three Stormtrooper 
helmets are also coming: 
Crimson, Incinerator and 
Executioner.

GOD KILLER REPLICA
 Plush roleplay version 

insufficient? Save your 
coppers for this 30”-
long, stainless steel 
replica of Wonder 
Woman’s weapon.  
It comes with a display 
stand, numbered plaque 
and the very real 
danger of somebody 
losing an eye.

4 Ever fancied having a drink 
with Wonder Woman? 
She’s a little busy fighting 

criminals and monsters at the 
moment, so she’ll get back to you 
when she can. In the meantime, 
why don’t you down a shot or two 
in tribute, with this pack of four 
Wonder Woman shot glasses 
(RRP £9.99) Our favourite of the 
playful and retro designs features  
a close-up of Wonder Woman’s 
smiling face, her red lipstick 
popping against a black and white 
background. Catch us as we 
swoon, Diana!

5 There’s room for some  
raw stallion’s heart and  
a couple of Sansa’s delicious 

lemon cakes inside this Game  
Of Thrones tin lunchbox  

(FPI price £6.99; product code 
H2979); the work of Half  
Moon Bay, it features a handy  
map of Westeros on the lid. 
Alternatively you could always use 
it for storing foreign coinage, 
miscellaneous screws, or trophies 
hacked from the dead bodies of 
your enemies.

6 After devouring the 
contents of your lunchbox, 
you will need something to 

swill it all down with, which is 
where this Game Of Thrones 
glass tankard (FPI price £11.99; 
product code H2967) comes in. 
Capable of holding 500ml of  
grog, it features the traditional 
greetings “All men must serve”  
and “All men must die” (in both 
English and High Valyrian) in  

gold lettering, and feels pretty 
darn sturdy. Please note: mead  
not included.

7 This glow-in-the-dark, 
mega scale Mumm-Ra 
figure (FPI price £34.99; 

product code F6422) is 
impressively detailed, but  
two flaws prevent him from  
being a truly accurate 
representation of ThunderCats’s 
scourge of Third Earth. Firstly, 
there are no disgusting tendrils  
of spit dangling from his mouth. 
Secondly, he doesn’t revert  
into a wizened, mummified  
form when he spends too long 
channelling Ancient Spirits  
of Evil. He’s also definitely  
not a toy, okay? It says so on  
the box. 

ExPECt  tO Pay   £650

Eta
January

ExPECt  tO Pay   £40

Eta
DECEmbEr

ExPECt  tO Pay   £300

Eta
FEbruary
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TWin PeaKs
The Never-Ending Story

 UK Broadcast Sky Atlantic, finished
 US Broadcast Showtime, finished
 Episodes Reviewed 3.01-3.18

BEST EPISODE 
 In 3.08 the first atomic 

bomb detonation tears a hole 
in reality, letting Twin Peaks’s 
icon of evil, BoB, into the 
world, scored by Penderecki’s 
harrowing “Threnody For  
The Victims of Hiroshima”.  
A beautiful, bizarre episode. 

DID YOU SPOT?
 When Cole and Albert first 

confront Mr C in prison he 
says he’s “very, very pleased” 
to see Cole. Listen closely, 
and you’ll notice that the first 
“very” is reversed, hinting at 
his origins in the Black Lodge. 

IT’S WOSSISNAME!
 Patrick Fischler plays Mr 

C’s associate, Duncan. He’s  
also played creeps in Lost,  
Enterprise and Mad Men. 

TRIVIA
 The woman living in Laura 

Palmer’s house in the final 
episode is played by Mary 
Reber – the real owner  
of the building. 

BEST MOMENT 
 The ghostly woodsmen 

materialise in 3.08, terrifying 
a couple before stalking  
into a radio station, killing 
everyone and broadcasting 
a poem that makes people 
fall into a deep sleep. 

 There’s a moment in the 
penultimate episode of Twin 
Peaks: The Return where FBI agent 
Albert Rosenfield (Miguel Ferrer) 
turns to Gordon Cole (show 
co-creator David Lynch) and says, 
“You’ve gone soft.” “Not where it 
counts, buddy,” is Cole’s rapid 
response. It’s a laugh, a dirty joke 
playing on Cole’s reputation as a 
silver-haired horndog, and about 
as close to a statement of intent as 
you’re ever likely to get from the 
famously oblique auteur. 

This sequel to Lynch and Mark 
Frost’s beloved Dadaist murder 
mystery picks up, as promised, 25 
years later. Dale Cooper (Kyle 
MacLachlan) is still trapped in the 
otherworldly Black Lodge while 
his evil, long-haired doppelganger, 
“Mr C”, is leaving a trail of carnage 
in the “real” world. Coop must 
return and put him back in the 
Lodge. Of course, things are never 
that simple...

With a cast of hundreds and  
a plot that takes in New York and 
South Dakota as well as the titular 
town, this is Twin Peaks on a much 
grander scale. What’s also 
surprising is that the show’s 

stylistic trademark, Angelo 
Badalamenti’s beautiful score,  
gets only minimal use, replaced for 
the most part by some supremely 
eerie sound design. 

The result is a show that feels 
like Twin Peaks seen through the 
distorting lens of its prequel, Fire 
Walk With Me. The Return is 
warmer and funnier than that 
movie, but it also feels darker, 
sadder, older. Time has passed and 
while it’s been kind to some – 
Andy and Lucy are happily settled 
down with not a Dick Tremayne  
in sight; Bobby Briggs has become  
a kind, responsible man  – for 
others, Sarah Palmer especially, 
life has curdled. “Is it future or is  
it past?” is a question that recurs 
throughout the show, and many of 
the characters here are trapped 
inside their bad histories.

You’re also always aware that 
there are faces missing. David 
Bowie died before he could reprise 

Let’s just admit that Laura 
Dern’s wigs were the best 
things about the show.
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 UK Broadcast Disney XD, TBC  US Broadcast Disney XD, 16 October

The characters who make TV great
b e s t  i n  s h o w

 The show 
throws into 
doubt the 
nature of our 
own reality 

sabine Wren
Star Wars Rebels’ Mandalorian warrior is 

more than just a cool suit of armour

 The good thing about 
Mandalorian armour is that 
you have to work hard to 
look anything but cool 
wearing it. The flipside is 
that as soon as you take off 
the helmet, chances are 
you’ll struggle to live up to 
the hype – just ask Jango 
Fett. Star Wars Rebels’ 
Sabine Wren works both 
sides of the equation, 
however. In fact, she’s the 
show’s standout character.

In armour, she’s every bit 
the Mando warrior Star 
Wars mythology teased 
when we were kids. This 
Imperial Academy escapee is 
a skilled tactician, munitions 
expert and tireless fighter 
who relishes being good at 
her job, and enjoys the cool 
tech that’s part of it.

But the Rebel underneath 
is much more interesting. “I 
feel in the end [Sabine’s] 
every bit as important as 
Ezra as far as being a lead on 
this show,” Rebels co-creator 
Dave Filoni told SFX last 
issue, and he’s got a point. 

While wannabe Jedi (and 
professional whiner) Ezra 
Bridger struggles with Dark 
Side demons and a more 
typical Star Wars hero’s 
journey, Sabine’s had to 
evolve without the Force.  
In the show’s early days you 
felt like she’d been created as 
a clichéd effort to emphasise 
the “Rebel” in Rebellion 
– the multicoloured hair, the 
penchant for graffiti – but 
she’s grown into a key 
member of the Ghost crew, 
to the point where she’s 
wielding the mythical 
darksaber and being touted 
as the potential leader of  
the Mandalorian race. 

We know that Hera, 
Chopper and the Ghost  
will survive long enough to 
feature in Rogue One, but 
Sabine’s destiny is still 
uncertain as we head into 
the show’s final season. 
Whatever her fate she’ll live 
on via cosplay, but we’d be 
just as interested in seeing 
her spin-off movie as 
Obi-Wan’s. Richard Edwards

of a character feels both corny  
and moving. 

It will infuriate and alienate 
some, of course – Lynch hasn’t 
gone soft, remember. The Return is 
packed with subplots, narrative 
blind alleys and weird adjuncts 
that sometimes tie up, but more 
often don’t. There is closure here, 
but the final episode throws many 
things into doubt, including the 
nature of our own reality. You 
could read it as crushingly 
depressing, but Lynch, Frost  
and MacLachlan – in the best 
performance of his career – find 
hope in the darkness. They leave 
Twin Peaks (the town and the 
show) in an ambiguous state but 
the story goes on, forever, in our 
dreams and nightmares. Will Salmon

his vital role as Phillip Jeffries 
(he’s replaced by an enormous 
kettle). A visibly frail Catherine  
E Coulson could only film a few 
scenes before she passed away, 
and we’ve since lost Miguel Ferrer, 
Warren Frost and Harry Dean 
Stanton. This show feels haunted 
as well as haunting.

All of which probably makes 
The Return sound terribly dour 
when the truth is, it’s delightful. 
Michael Cera delivering a 
four-minute monologue to Robert 
Forster, while dressed as Marlon 
Brando, is unexpectedly hilarious. 
Likewise, the saga of Dougie Jones 
is a broadly comic shaggy dog 
story. And, in the Woodsman,  
The Return has a memorable new 
monster. Expect to see many 
bearded dudes in lumberjack 
shirts slurring “Gotta light?”  
at Halloween parties this year. 

Frost and Lynch also know 
precisely when to deploy moments 
of warm nostalgia in a show that’s 
otherwise defiantly modern and 
bracingly avant-garde. The pay- 
off to a romantic subplot from  
25 years ago is punch-the-air  
joyful, while the heroic return  

“Hands off the 
leather, fella.”

Isn’t it time 
to update the 
Lodge’s decor?
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A TV season distilled

SeaSon 2

The month’s most quotable dialogue
l i n e  u p

FRANK CASTLE

“Happy is a 
kick in the balls 

waiting to 
happen.” 

The Punisher, 1.01

BORTUS

“Christmas would 
have been ruined 

if Rudolph had 
been euthanised 

at birth as his 
father wished.”

The Orville, 1.03

MICHAEL

“It’s a rare 
occurrence, like a 
double rainbow.  

Or someone on the 
internet saying, ‘You 
know what? You’ve 

convinced me I 
was wrong.’”
The Good Place, 2.01

BURNHAM

“You do 
understand that 
being afraid of 

everything means 
you learn 
nothing?”

Star Trek:                              
Discovery, 1.01

BURK 

“Wow, there’s a 
sight I never 

thought I’d see: 
Miller reading a 

book without  
a crayon in his 

hand.”
The Last Ship, 4.06

preacher
 UK Broadcast Amazon Prime, finished 
 US Broadcast AMC, finished
 Episodes Reviewed 2.01-2.13

Looking for God in all the wrong places

Interior kitchen in 
Denis’s run-down 
apartment, night. 
Tulip, Cassidy, the 
Saint of Killers, 
Herr Starr and 
eugene sit in silence. 
They all stare at a 
severed penis under 
the kitchen table. 

HERR STARR
So, when are we 
expecting Jesse back?

TULIP
Who cares?

CASSIDY
He’s too busy looking 
for God.

EUGENE
I thought God was in 
all of us?

HERR STARR
I heard God may  
now be a dog.

CASSIDY
So God’s dyslexic?

TULIP
We’re better off 
without Jesse. He’ll 
just bring back people 
who want to kill us.

Saint of Killers 
coughs 
uncomfortably.

TULIP
So what do you need 
Jesse for, Starr? 

HERR STARR
We need him to be 
the new Messiah.

TULIP
Good luck with that. 

CASSIDY
He’s not the Messiah, 
he’s just a very 
naughty boy.

HERR STARR 
He’s preferable to 
our… current 
candidate. Who may 
be the descendent of 
Jesus, but inbreeding 
has left him with a 
ungodly fascination 
with his own anus.

TULIP
So… whose dick is it? 

ALL THE MEN
Not mine.

CASSIDY
Why d’you need 
Jesse, Eugene?

EUGENE
I helped Hitler escape 
from Hell.

TULIP
Awkward.

EUGENE
But he was so nice to 
me. And I liked his 
paintings.

Screams from 
off-screen.

CASSIDY  
I wish I’d never 
turned me own son 
into a vampire. 

EUGENE
That guy is your son?

CASSIDY
Yeah. Grow up fast, 
don’t they?

TULIP
So, cowboy, what’re 
you here for?

SAINT OF 
KILLERS
I want to kill you all.

TULIP
Figures.

CASSIDY
I’ll just phone Jesse… 
tell him not to rush.

enter Humperdoo. 
There’s blood on the 
front of his nappies.

HERR STARR
Oh dear Lord – the 
Messiah.

HUMPERDOO
I want my willy back!

HERR STARR
For God’s sake don’t 
give it to him!

Humperdoo sticks 
his willy up his anus 
then makes pig 
noises.
Dave Golder
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CRAPPEST CHRISTMAS TREE OF THE MONTH
We don’t think much of the fairy on the top either (Twin Peaks 3.17/3.18).

CLONE ARMY OF THE MONTH
Louis Walsh prepares his new boy band for The X Factor in Blood Drive 1.12.

COSPLAY OF THE MONTH
Dutch gets in touch with her inner platinum-haired 

Targaryen in Killjoys 3.10.

COMEBACK OF THE MONTH
It’s good to see Harry Potter’s Weasley twins still getting 

work in Outlander 3.01. They’re as big as Hagrid now!

PARTY OF THE MONTH
Stormtroopers show that they really know how to party  

hard in Preacher 2.09.

SPECIAL GUEST STAR OF THE MONTH
Is that Red Dwarf’s Holly in the Twin Peaks finale? Possibly. 

Makes as much sense as anything else on the show.

BEST-DECORATED JEFFERIES TUBE OF THE MONTH
Head judge Montgomery Scott calls this effort in The Last 

Ship 4.04 “bloomin’ marvellous”.

MEDUSA OF THE MONTH 
...doesn’t go to Inhumans, because it’s pish. Ms Lint is 

much more convincing in The Tick 1.05.

PART-TIME JOB OF THE MONTH
The Hound arrives with a Deliveroo order from North of the Wall in Game Of Thrones 7.07.

WORST SPECIAL OFFER OF THE MONTH
Buy two watermelons and you get some free brains in American Horror Story 7.01.







 Quizmaster Ian Berriman, Reviews Editor

question 12 question 16
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Blastermind
The SFX quiz
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halloween
will our trick questions go down a treat? Test your 

knowledge as all hallows’ eve looms

How did you do?
Which jack-o’-lantern are you?

0-5
Satsuma

6-10
Turnip

11-15
Swede

16-19
 Small pumpkin

20
Giant pumpkin

Answers
1 Haddonfield 2 A soldier 3 The  
Long Halloween 4 Ghostwatch  
5 Diamond Dogs 6 “Life Of The 
Party” 7 A skeleton suit 8 Jack 
Skellington 9 1938 10 William 
Shatner/Captain Kirk 11 “Treehouse 
Of Terror” 12 Trick Or Treat  
13 Galactica 1980 14 A ghost  
15 Silver Shamrock 16 “Catspaw”  
17 She’s turned into a vampire  
18 Deadpool 19 In a fraternity house  
20 Rob Zombiequestion 11

What title do the regular 
Halloween episodes of The 
Simpsons go by?

question 12  picture question  
Fill in the name of this 1986 horror 
film, which climaxes at a high 
school Halloween dance.

question 13
In which TV series does a Cylon 
Centurion crash-land in New York 
on Halloween night?

question 14
In ET: The Extra-Terrestrial, what 
do Elliott and his brother dress ET 
up as on Halloween night?

question 15
Name the novelties company  
who are manufacturing deadly 
Halloween masks in Halloween 
III: Season Of The Witch.

question 16  picture question 
Name this spooky Star Trek 
episode, where Kirk, Spock and 
McCoy are beamed down to an  
old castle, and which aired a few 
days before Halloween in 1967.

question 17
What unusual thing happens to 
Lana Lang in the Smallville 
Halloween episode “Thirst”?

question 18
Which Marvel superhero did 
Taylor Swift dress up as for 
Halloween last year?

question 19
In the Buffy episode “Fear, Itself”, 
the Scoobies attend a Halloween 
party. Where does it take place?

question 20
Which director helmed the 2007 
remake of Halloween?

question 1
In which Illinois town is John 
Carpenter’s Halloween set?

question 2
What does Xander dress up as in 
the Buffy The Vampire Slayer 
episode “Halloween”?

question 3
In which ’90s Batman series does 
the Dark Knight take on a killer 
who murders people on public 
holidays?

question 4  picture question 
Name this mockumentary, first 
aired on BBC One on Halloween 
night in 1992.

question 5
Which dystopian concept album 
by David Bowie features a 
character called Halloween Jack?

question 6
In which episode of Angel does 
chaos ensue after Lorne holds a 
Halloween gathering?

question 7
What Halloween costume does 
Donnie Darko wear in the film  
of the same name?

question 8  picture question  
Name this Halloween Town 
resident from The Nightmare 
Before Christmas.

question 9
In what year did Orson Welles 
cause mass panic with a 
Halloween night broadcast of a 
radio adaptation of The War Of 
The Worlds?

question 10
In the first Halloween film, 
Michael Myers’s mask was made 
by spraying a shop-bought mask 
white. But a mask of whom?
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Fact Attack!

Billy’s Boots
Russell Lewin, SFX writer

8 Nov
de tails oN

page 39

see you
Nex t moNt h!

D
on’t hate me – I was never a 2000 AD kid. My comics  
of choice growing up in the late ’70s and early ’80s were, 
besides Marvel UK titles, the likes of Roy Of The Rovers 
and Tiger And Scorcher, sports “papers” (as they called 
themselves). One strip in particular, in comic magazine 
Tiger, was a favourite of mine – Billy’s Boots,

You could say it was a psychological story, and perhaps it was, 
but the strip was definitely based in the realms of fantasy. Young Billy 
Dane procured a pair of football boots that had belonged to a famous 
player of yesteryear, Dead Shot Keen, and when he wore them he 
(usually) played like a demon.

Besides the footy action, the drama came from Billy regularly  
losing the boots or having them stolen, but he always got them back.  
I remember doing a complete read of my collection in the early ’80s,  
of perhaps around 400 comics, and it brought home to me how the  
basic story was recycled every year or so! 

You would have thought that even when Billy didn’t have the boots  
he should have learnt so much about the sport when he was wearing 
them – about things like positioning, tactics, anticipation – that he’d still 

be pretty good after a while (and supremely match-fit). But that  
was rarely the case…

The strip was completely compulsive, though, and popular: 
Billy was promoted to the covers permanently in 1982, which 
lasted until Tiger merged with/disappeared into Eagle in 1985.
It stirs me now to gaze upon the mid-’70s artwork in particular, 

especially covers with inky black-blue skies, showing a land of Vauxhall 
Viva headlights shining pools of yellow over Woolworths shop fronts, or 
of muddy football pitches the like of which I used to trot across.

I adored Tiger, but my comics were all chucked out in the late ’80s 
when a house move coincided with the gap between me being a child 
and being an adult, and hence not caring that much. A few years back  
I – yep, you guessed – started to re-buy them on eBay and in March  
2017 I, gloriously, re-completed my collection. 

My plan is to do a complete re-read of the story during my retirement 
(which probably won’t be for another 21 years!). Billy – you, me and your 
boots will be reunited.  

Russell never had a pair of magic boots, sadly.

 Billy’s Boots ran from  
1970 until 1990, mainly in 
Tiger comic. He never aged. 
And nor did his kindly gran 
whom he lived with.

 It was written by Fred 
Baker (died 2008) and in its 
glory years marvellously 
drawn by John Gillatt (who 
died last year).

 The Dutch did their own 
version of the strip, in which 
Billy ended up a professional 
footballer! More here:  
bit.ly/sfxbilly.

 Billy’s Sports School was 
also a page in Tiger, in which 
Billy taught readers skills 
(presumably when he had  
his boots on).
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