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What has continued to motivate us over the 
years? Outstanding innovation that generates new 
perspectives and new possibilities. 
The new OM-D E-M5 Mark II features the world’s most 
powerful 5-axis image stabilisation system*, producing 
breathtakingly sharp images even in low light and 
shake-free movies, all without the need for a tripod.



3

Photographers are intrinsically
drawn towards the mysterious,
and what’s more captivating than
that vast expanse of unknown
looming above us? Most stars
and planets are lost to the human
eye, but that doesn’t mean they
can’t be found in other ways.
Your camera is a remarkable tool

for hunting the stars, and this issue world-renowned
astrophotographer Lincoln Harrison shares his 10 steps
for creating breathtaking star trails.

Film may have evolved into digital, but monochrome
photography endures, and on p32 we delve into the tips
you need to enhance your black-and-white captures,
from the monumental to the modern minimal.

Being a successful portrait photographer requires
more than just raw talent, and on p42 we’ve spoken
to some of the biggest names in portraiture to find

out their secrets for success. Whether you’re looking
for shooting tricks or advice on handling a shoot, this
compendium of expert advice is bound to help.

The idea of roaming the world and making money
from your photography is one that appeals to most of
us, but in a market saturated with travel imagery, it’s an
equally terrifying prospect. On p70 we speak to those
that have taken that leap of faith to find out how to
forge a career and make a name for yourself.

One of the most sensational releases this year has
been the Canon EOS 5DS, and this issue we’ve put it
through rigorous testing to find out whether it deserves
to be our camera of the year – fInd out on p94.

As always, we love seeing your images! Share your
shots in our gallery at www.dphotographer.co.uk and
you may just see your images in our next time!

Enjoy the issue!

Philippa Grafton, Deputy Editor

GET IN TOUCH Ask a question, share your thoughts or showcase your photos…

@DPhotographer Tweet 
your opinions or images and 
see them printed

www.facebook.com/
DigitalPhotographerUK 
Share your thoughts and shots

Email:  
team@dphotographer.co.uk 
Have the subject clearly marked

Website: 
Share your images for free at 
www.dphotographer.co.uk 

WELCOME
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“Film may have evolved into digital, but  
monochrome photography endures”



Twitter.com/BowensFlash

Facebook.com/BowensFlash

Instagram.com/BowensFlash

Gemini 500R two head kit - WAS £959 - NOW ONLY £809 inc. VAT 

Kit includes: 2 x Gemini 500R, 1 x Pulsar Tx, 1 x Pulsar receiver card, 1 x 
Lumiair 60x80cm Softbox, 1 x Wide-Angle Reflector, 1 x 90cm Silver/White 
Umbrella, 2 x Support Stands, 1 x Rolling Kit Case plus mains leads and sync 
cable. Part Code: bw4805

bowensdirect.com Promo14 Gemini 500R bw4805 Offer available at participating dealers from

3rd August 2015 to 25th September 2015. Subject to stock availability.

Contact Bowens - Tel: +44(0)1206 832650 / Email: info@bowens.co.uk

Save £150
On a Gemini 
500R Two 
Head Kit
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Our pro column
this issue comes
from professional
landscape

photographer Mark Bauer. He’s also
put the revolutionary Canon EOS 5Ds
through its paces to find out if it lives up
to the hype. See what Mark made of it on
p94 and go to www.filesilo.co.uk for the
full-resolution test shots.

Website:
markbauerphotography.com

MARK
BAUER

Having previously 
worked as a 
professional portrait 
photographer in 

Australia, Features Editor Matt knows 
what he is talking about when it comes 
to everything portrait. Turn to p42 for an 
essential compilation of 50 professional 
portrait secrets for capturing the perfect 
people shots every time.

Website: 
dphotographer.co.uk

MATT
BENNETT

Freelance 
photographer and 
journalist Lauren 
is back again this 

issue with fantastic advice on capturing 
stunning mono landscapes. She has also
spoken to photographers that earn while 
on the move, so turn to p70 to learn more
about how to make a profi t from your 
travel photography.

Website: 
laurenscott.info

LAUREN 
SCOTT

Regular contributor
Tom has returned
this issue with an 
in-depth guide to 

shutter speed. Turn to p52 and discover 
how to use fl ash with a slow shutter 
speed for the ultimate creative shot, as 
well as advice on freezing action and 
motion blur – the possibilities are truly 
endless, it will astound you.

TOM
CALTON

London-based music
photographer Gaëlle
has spoken to us 
about her start in the 

industry and where her career is going. If
you’ve got your own live-music pictures, 
why not share them on our gallery at 
www.dphotographer.co.uk? We’d love to
take a look! They may even be featured in
the magazine.

Website:
gaelleberi.com

GAËLLE
BERI
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Capturing star
trails takes
commitment, 
patience and skill 

in equal measures, and renowned 
astrophotographer Lincoln knows 
this more than most. On p20 he talks 
to us about his start in the fi eld. He’s 
also given us a step-by-step tutorial to 
shooting and editing your own trails. 

LINCOLN
HARRISON
Website: 
lincolnharrison.com

Website: 
tomcalton.co.uk
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YOUR  IMAGES:  SHOWCASE
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Yinka Oyelese showcases  
his stunning portfolio of 
dramatic landscapes

NATURAL 
BEAUTY

Symphony of colours 
This beautiful and colourful image was 
taken before sunrise at Jersey Shore, 

New Jersey 

All Images © Yinka Oyelese



YOUR  IMAGES:  SHOWCASE

10



11

Website address: 
500px.com/YinkaOyelese
Day job: 
Perinatologist 
(obstetrician)

What’s your long-term ambition? 
I take my photos for personal enjoyment 

– also to show the beauty that exists in 
our world. I hope to spread peace, joy 
and love through my photographs. I hope, 
eventually, to have some exhibitions and 
have my photos published.

Have you been interested in landscape 
photography for long? 
Since I took up photography in 2005, 
most of my photos have been landscapes. 
I tend to take photos of seascapes, often 
rising early in the morning to catch the 
incredible light before sunrise.  

What’s the most important thing to 
consider when shooting landscapes? 
Light and composition. I rarely take 
photos except within an hour of sunset 
or sunrise. That is what produces the 
beautiful light I capture in my photos. 
Often the best photos are taken just 
before sunrise or after sunset, when the 
colours are often enhanced with deep 
reds, oranges, yellows, purples and blues. 
I tend to look for something interesting 
to include in the foreground. For most 
landscape photos, I use a wide-angle lens. 

What advice would you give to aspiring 
landscape photographers? 
First, keep shooting. Digital is very 
cheap and you have the opportunity to 
experiment all you want. Use a tripod 

– your photos will be much sharper, 
and you will be able to capture longer 
exposures and to use smaller apertures, 
allowing great depth of fi eld. Consider 
using graduated neutral density 
fi lters, too.

What editing tricks do you use? 
I am not a Photoshop guru, so I tend to 
want to get it as close to perfect right 
in the camera. I typically adjust levels 
and curves in Photoshop. I often use Nik 
Color Efex filters.

Yinka Oyelese

Left
Yosemite peaks 

“A photo after a storm at Yosemite 
National Park. The swirling clouds 
[gave] great atmosphere”

Opposite-bottom
Peaceful 

“I took this at Blue Rocks, Nova Scotia 
just before dawn. The crane obliged by 
staying at the same spot”

Opposite-top
Surge 

“I used a slow shutter speed to capture 
the motion in the water. This was taken 
at the Jersey Shore”

WIN! Samsung 32GB 
MicroSDHC EVO memory
card and adapter
Each issue’s reader showc
entry wins a Samsung 
MicroSD card plus an SD 
adapter, boasting transfer
speeds of up to 48MB/s. For more
info, visit www.samsung.com/memorycards
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YOUR  IMAGES

Mel Taylor
Image title:
Basileas Boys
DP Gallery address:
Mel Taylor
Mini American

shepherd dogs bred by Basileas
minis, taken in my studio using a
single light source and taken on a
Canon 5D Mark III with a 24-70mm.

Above

Vedrana Domazet
Image title:
Dance
DP Gallery address:
VedranaDomazet
I was waiting for some

kind of reaction from a dog, but
nothing happened... And when I
decided to give up, kids started to
sing a song and dance!

Left

Mohammadreza Rezania
Image title:  
Deja vu 
DP Gallery address:  
mrrezania
A portrait that has 

been influenced by 15th and 16th 
Century paintings that [I] have tried 
to bring to life through photography, 
[and] with exactly the same mood of 
these paintings.

Opposite
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Photographer: Pham Ty
Website: www.ptdesignpham.
wix.com/phamty1 
Location: Ninh Thuan, Vietnam
Type of commission: Personal work
Shot details: Sony NEX-6 with a 10-18mm 
lens at 11mm and f8, 1/60sec at ISO 125
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About the shot: Graphic designer Pham Ty started 
shooting in 2011 as a passionate hobby – photography 
inspires and lightens his life. “I especially love to shoot the 
Vietnamese lifestyle, portraits of the everyday people and 
the country’s landscape. It boasts more than 3,400km of 
coastline, with infinite stretches of powdery sand, coves, 
lagoons, impossible boulder formations and tropical 
islands ringed with yet more beaches.” 

The location is certainly a photographer’s paradise, but 
Ty hadn’t planned out a shot list for his travels. “It was a 
random, but beautiful moment when I came to the Vinh 
Hy fishing village to shoot the lifestyle of the fisherman,” 
he explains. “When we [arrived], the ladies were sewing 
the net for a new fishing season.”

This colourful frame has had its share of attention, 
receiving first place in the National Award of the Sony 
World Photography contest this year. As you might 
expect from a graphic designer, Ty cites composition as 
the most important element. “Normal scenes become 
amazing if you just have a good visual balance. Complex 
techniques alone cannot make a beautiful photo… [I 
thought] the colour and the shape of the net looked like 
green clouds, which were drifting and bobbing,” he says. 
“[And] the ladies seemed like a perfect highlight.”

Left  

Lost in the fabric
The unusual angle of view in this 
shot, taken from above, is what 
makes it so visually intriguing, as 
well as the bold use of colour

15
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IN  FOCUS

We’re often hearing reports that
the compact camera market is in
decline, but bridge cameras are still

proving popular, and Panasonic seems to
be securing a significant portion of
the custom. The latest addition
to the company’s Lumix range
is the FZ330, a 12-megapixel
model that sports a Leica DC
Vario-Elmarit 25-600mm f2.8
lens. Looking to build on the
successes of the FZ200 the
latest release also features
upgrades such as the 4K photo
mode seen in the G7 and GX8.

This latest iteration is 100g heavier
than before, with dimensions that have also
expanded, however you’ll still find a deep grip
for comfortable handling. An improved live
viewfinder should aid image composition, and

PanasonicbuildsonitssuperzoomrangewithnewFZ330
in a first for a Panasonic bridge camera, the 
three-inch rear screen is touch sensitive.

Despite obvious improvements outside, the 
company seems excited about the internal 

upgrades, boasting a new processing 
engine that extends the native 

maximum ISO to 6400. Faster 
response times are also 
celebrated, and the FZ330 
has an autofocus speed of up 
to 0.09 seconds, and burst 
shooting speed of 6fps. 

The 4K capability should 
enable the capture of fl eeting 

moments, with the ability to 
extract eight-megapixel stills in-

camera. 4K is arguably the FZ330’s biggest 
selling point, and there are three modes on 
offer: 4K Burst Shooting, 4K Burst (Start/
Stop) and 4K Pre-burst.

   

WE RE HIRING!
Digital Photographer magazine is looking for a talented 
journalist and photographer to join the team as Staff 
Writer! If you have a passion for teaching photography 
then head to www.imagine-publishing.co.uk/careers.

THROWABLE BALL 
CAMERA ANNOUNCED
Panono plans to release the first 
edition of its 108-megapixel camera 
in September. This small grapefruit-
sized camera delivers full-spherical 
panoramic images. Find out more at 
www.panono.com.

CAMERA SEES IN THE DARK
Canon’s new multi-purpose camera, 
the ME20F-SH, delivers an ISO 
sensitivity of over 4,000,000. It’s 
been designed for use in the most 
dimly lit situations rather than for 
everyday photography, for example 
shooting night-time wildlife.

Other new releases

On paper, the FZ330 isn’t a huge upgrade 
from it’s predecessor, but it could prove to 
be much more usable, sporting a better 
viewfi nder and screen, faster response times 
and a weather-resistant build. The huge focal 
range, equivalent to 25-600mm combined 
with a maximum aperture of f2.8 suggest it to 
be a strong all-rounder, and it’s an attractive 
prospect for fi rst-time bridge users. The FZ330 
is available now for £500 (approx $776).

Above-right
Impressive resolution
4K footage can be recorded at 30 frames 
per second, with the ability to extract 
eight-megapixel still images in-camera

Above-left
Remote operation
It has integrated Wi-Fi connectivity for 
easy sharing online, as well as enabling 
you to use your mobile device as a remote

WHAT 
IS 4K? 

4K resolution refers to 
content or a device having 

horizontal resolution of 4,000 
pixels. The FZ330 can 
record video at 3840 x 

2160 pixels.

4K-equipped 
bridge camera 
made for speed



NEWS

Summer seems to be a busy time
for Nikon, and the company has just
announced another three products
to join its vast range of Nikkor lenses,

around a month after it’s last batch of releases.
The first in the lineup is a new version of

Nikon’s pro-grade standard zoom, the 24-
70mm f2.8E ED VR. This widely used lens has
had a complete overhaul, and benefits chiefly
from the addition of Vibration Reduction. It’s
also the first lens of its type to include optical
stabilisation, which should please users who
favour working in natural light. Fully weather
sealed and coated to repel water, dust and dirt,
it’s on sale now for £1,850/$2,400.

The next new offering is the lower-cost 24mm
f1.8G ED prime lens, which sits comfortably

At the end of June, 12 readers of
Digital Photographer magazine
had an exclusive opportunity to

spend the day with professional portrait
photographer Kate Hopewell-Smith at the
Nikon School, London. From midday until
the late afternoon, readers learnt about how
Hopewell-Smith broke into the industry, and
the theory and tricks behind some of her most
stunning images.

She explained that it’s a difficult job, but
you don’t need to have been brought up with
a camera in the hand to become a successful
photographer; Hopewell-Smith herself can
testify to this. Having originally worked in media
and branding, she used her industry ties to
build a successful business.

Nikon announces a trio of lenses

Digital 
Photographer 
readers spend 
day with Kate 
Hopewell-Smith

Three new lenses cover completely different shooting conditions

Nikon Ambassador Kate 
Hopewell-Smith shared the 
secrets to stunning portraits

between the 20mm and the 28mm variants of 
the same range. With a close focus distance of 
just 0.23m and weight of just 355g, the product 
could make a lightweight travel companion. 
It’s priced at £630/$750, though the shipping 
dates are still to be confi rmed.

Last, but not least in terms of size is the 
200-500mm f5.6E ED VR. With an RRP of 
£1,180/$1,400 this big zoom lens is fairly 
affordable when you consider its range. It 
promises to deliver 4.5 stops of vibration 
reduction, and like all these releases, has an 
extra bevy of high-tech features including nano 
coating for ghosting and lens-fl are reduction. 
Again, the release date has yet to be confi rmed, 
but be sure to look out for a review in a future 
issue where we’ll take a closer look.

After a quick group 
introduction, with 
a range of abilities 
represented – 
from beginners to 

paid professionals 
– Hopewell-Smith 

explained the kit she uses 
and why, providing examples of 

what different kit is capable of. She went on to 
discuss focal length, exposure and lighting.

Readers also had some hands-on time with 
the latest Nikon kit, from bodies, lenses and 
speedlights, as well as an opportunity to speak 
to Hopewell-Smith one-on-one. For another 
reader-exclusive event like this one, keep your 
eyes peeled in a future issue!

Above-left
High 
performance
The 200-500mm 
will excel with
many subjects

Above-right
Weighty 
drawbacks
The added weight 
could put some 
people off

Above-middle
Popular 
update
The 24-70mm f2.8 
has always been a 
pro favourite

   

More snippets of 
photo news from 
around the world

In other 
news…

PHOTOGRAPHY STUDIO 
FOR ONLINE GIANT
Amazon has opened a 
multi-million pound fashion 
photography studio in 
Shoreditch, London. It’s one of 
the largest of its kind in Europe, 
with 22 individual photography 
bays, and the company hopes 
the studio will enable its fashion 
business to grow.

PHOTOGRAPH YOUR 
FURRY FRIENDS
This year’s Dog Photographer of 
the Year competition is now open 
for entries, to both amateur and 
professional photographers. The 
contest is free to enter, with eight 
categories to choose from. The 
closing date is 13 March 2016.

CELEBRATE 
PHOTOGRAPHY 
BY WALKING
The 500px Fujifilm Global Photo 
Walk is an annual worldwide 
event, where photographers 
come together on the same day 
(26 September 2015) to share 
their love of photography and 
celebrate their local community. 
Find your nearest event at 
www.photowalk.500px.com.

KEEP 
INFORMED 

For more news and 
updates, be sure to pay 

a visit to our website, www.
dphotographer.co.uk, and 

if you’ve got a story for 
us, you can email us at 
team@dphotographer.

co.uk

Left
Time to talk
Readers of Digital 
Photographer 
magazine had 
time at the end 
of the event for 
a one-on-one 
with the pro

17

Above
Nikon’s 
latest kit
The latest 
equipment 
from Nikon was 
provided for 
readers to spend 
some time with
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PRO COLUMN

Landscape pro Mark Bauer bursts the rose-tinted bubble 
that often surrounds landscape and travel photography

THE PERILS OF TRAVEL 
PHOTOGRAPHY

M
any people have a somewhat 
romanticised view of the life of a 
landscape photographer – travelling 
to exciting destinations to shoot 

awe-inspiring subjects in wonderful, golden 
light is how it’s often perceived. The reality can 
be a lot more mundane, however, as making a 
living from shooting landscapes is a constant 
challenge. In order to pay the bills, you can’t 
be too picky about the jobs you agree to take 
on, and the low point of my career so far would 
probably be photographing the toilets in a 
hotel in Bournemouth.

But that was a while ago and I like to think 
my career has progressed a little since then, 
and I am now lucky enough to travel to some 
very interesting places for my work. Of course, 
simply travelling to far-flung destinations does 
not guarantee that you’ll take good pictures. 
In fact, it’s often the case that landscape 
photographers get their best pictures closer 
to home. Familiarity is important – once you 
understand the character of a place and how 
the light works there, your chances of getting 
a good shot increase dramatically. So it should 

be no surprise that the best shots
of any particular location will
almost always have been taken by
local photographers, whether they
are professional or amateur.

Being in unfamiliar places can
present greater dangers than
not getting a good shot. I’ve seen
photographers swept off their
feet at Vik beach in Iceland by
unexpectedly large waves. Their
kit was written off but luckily, they
weren’t – it could have been far
worse. The lesson is obviously to
do your research and also to spend
time at new locations observing and
familiarising yourself with the local
conditions – and don’t take risks.

The biggest dangers I’ve faced while
travelling, though, have probably been to my 
family life. As if being away for long periods of 
time wasn’t bad enough, last year I had what 
can only be described as an extended diary 
malfunction. Through sheer lack of awareness, 
I somehow managed to contrive to be away for 

Valentine’s Day, my first wedding 
anniversary and my wife’s birthday. 
Mrs Mark (as she is known in our 
local restaurant) was obviously 
not impressed, but was forgiving 

enough to let me stay married 
to her.

I decided to plan things a little 
better this year, so carefully 
highlighted all the important events 
in my diary before filling it up with 
work commitments. As a result, so 
far this year I have managed to be 
home for all the events I missed 
last year. Admittedly, it was a bit 
of a close call with Mrs Mark’s 
birthday, as I only returned from 
a trip to Iceland the day before. 

Once again, lack of forward planning let me 
down, as I failed to sort out a present or card 
before I left, and as I discovered, card and gift 
shops are few and far between in the Central 
Highlands of Iceland. Still, I think she genuinely 
appreciated the bottle of Jack Daniels I 
brought back from Duty Free…

PRO BIO
Mark Bauer is one of the 
UK’s leading landscape 

photographers. He is 
the author of four books, 

including The Art Of 
Landscape Photography 

and The Landscape 
Photography Workshop, 

and is a multi-award winner. 
Mark also offers UK and 

international workshops to 
photographers of any level.

All images © Mark Bauer
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INTERVIEW

Right 
Landscape and stars

Harrison advises that you should include 
more than just sky in your images

Having made his name with remarkable images of star trails, 
Lincoln Harrison discusses his passion for shooting the night sky

All images © Lincoln Harrison

LIGHT UP THE SKIES
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INTERVIEW

Opposite-right 
Love of light
Despite having made a name for 
himself in astrophotography, Harrison 
is passionate about seascapes too

Above 
Experiment
Lincoln Harrison experiments with 
the techniques he uses and is often 
rewarded with breathtaking results

weeks I was getting emails from magazines 
and newspapers, which ended up running 
features on my work. Those articles went viral 
on the web and reached a huge amount 
of people”.

No form of astrophotography can be 
undertaken lightly and star trails are no 
exception, with intense shoots that often last 
hours in less than comfortable conditions. 
There’s also a lot of planning that needs to 
go into a shoot. When looking for a location 
to capture his star trails, Harrison keeps his 
eyes peeled for “all the same elements that I 
look for in a normal landscape shot,” but he 

O
ne of photography’s greatest 
challenges is in revealing something 
that’s not normally seen with the 
naked eye, and that’s exactly what 

professional astrophotographer Lincoln 
Harrison (www.lincolnharrison.com) does. 
Based in Australia, Harrison’s star trails have 
captured the imagination of millions across the 
world and he is now viewed as something of an 
authority on the subject.

Though many professional photographers 
harboured a passion for shooting from a young 
age, Harrison’s introduction to photography 
happened simply by chance in 2010. “I was 
selling some items on eBay and needed to take 
some pictures, [so I] went looking for a cheap 
compact camera, but came home with a DSLR,” 
he explains. “I decided to shoot a landscape to 
use as a desktop background on my PC – the 
results weren’t very good so I kept at it until I 
got something I was happy with. By then I 
was hooked”. 

Harrison has retained this same attitude 
of experimentation and improvisation in his 
photography, and he happily reports that 
he’s “always trying to improve on my last shot 
and coming up with new ideas” – it’s this that 
keeps his photography fresh.

Indeed, despite his reputation as an 
astrophotographer, he also frequently 
shoots landscapes and cityscapes – in fact, 
Harrison says that the inconvenience factor of 
astrophotography sometimes puts him off. “I 
lean towards landscapes or seascapes over 
night-sky [photography], mainly because of 
the time spent waiting around with night-sky 
shoots,” Lincoln explains.

In fact, landscape photography was the 
genre that Harrison found first. “When I 
started, I was doing all genres. One day I 
found a landscape gallery belonging to David 
Thompson. It was the first time I’d ever seen 
really high-quality landscape images, and 
from that point on I started concentrating on 
landscapes.” However, it was pure convenience 
that saw him work on his first astrophotograhy 
shoot. “I was working a night shift at the time, 
so most of my shooting opportunities came 
after dark – that’s how I got started shooting 
the stars,” he summarises.

Harrison’s success has been significant, with 
his images published regularly, both nationally 
and internationally. He considers that this 
success was very much a result of uploading 
to an image-sharing website. “I posted one 
of my first star-trail images on 500px (I was 
a bit hesitant to post it – I wasn’t sure that it 
was up to the standard of some of the work 
I’d seen on there),” he reminisces. Little did 
he know, his image was soon to become an 
internet sensation, garnering the attention 
of photographers across the world. “I went 
back after about six hours to find it at the top 
of page one,” he remarks. “Over the next few 
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“ In some shots I apply different exposure 
adjustments to some of the images to 
manipulate the appearance of the trails”
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Three things to 
look out for

Include the foreground Avoid
concentrating on the sky with no
consideration to the other elements
in the shot. The stars should add to an
image, not dominate it.

Don’t overexpose [Make sure you’re
not] overexposing the stars in an
attempt to capture more stars.

  Don’t fiddle during a shoot Check 
everything before you start and don’t 
touch it until the end of the shoot.

Lincoln Harrison reveals what to 
consider when shooting stars



selective contrast, exposure, colour correction
and Orton effects”.

What’s certain is that it’s a most enviable
position that Harrison’s in now. With his
images printed in hundreds of publications and
websites across the globe and a portfolio that
stuns at first sight, the future’s looking
bright indeed.
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INTERVIEW

Above 
San Francisco 
Use changing conditions through the 
night to create unique, striking and 
colourful imagery of even the most 
well-known and photographed 
of landmarks

24

also explains that you “have to consider the 
location of the celestial pole and surrounding 
light pollution” in order to create a successful 
star trail. When seeking the perfect star-trail 
location, Harrison often drives for hours into 
the Australian outback to avoid light pollution 
in his work.

When asked what forms the essentials of his 
kitbag for shooting the night sky, Harrison cites 
the “Nikon D810/D800E, Nikkor 14-24mm f2.8, 
Gitzo 3532S tripod, RRS BH-55 ballhead, [and] 
remote control programmable remote,” as 
among his go-to kit for capturing star trails. To 
assist him in planning his shoots beforehand, 
Harrison emphasises that “there are some iOS 
apps that make planning easier – PhotoPills 
is great for determining the location of the 
celestial pole, The Photographer’s Ephemeris 
[is good to find out] Sun and Moon rise and 
set times, and a weather app that includes 
dewpoint and tide information”.

For anyone thinking of shooting images 
like Harrison, it’s perhaps worth noting that 
you need to be prepared to stay awake for an 
entire night in order to make the most of the 
scene before you. “I start the shoot just after 
sunset and shoot right through the night. In 
winter shoots can last up to 14 hours,” he 

states. To avoid wasted time, Harrison often 
shoots two different images at once, especially 
when he’s trying out a new idea or techniques. 

“Things can go wrong when trying new ideas, 
but I usually have a second camera shooting 
an image that I’m confident will work at the 
same time, so I still get something from the 
shoot,” he reveals. 

For star trails, however, the commitment 
goes above and beyond the shoot. Post-
production is a hefty chunk of the process, and 
Harrison explains that he does a lot when it 
comes to editing. “There are usually 600 to 
1,100 images to clean of any unwanted light 
trails [such as planes or satellites] and stack,” 
he begins. “In some shots I apply different 
exposure adjustments to some of the images 
to manipulate the appearance of the trails. 
Once all the images are blended together, I 
go through a similar workflow to my normal 
landscape work, which includes global and 

“Things can go wrong when trying new ideas, 
but I usually have a second camera shooting 
an image that I’m confident will work”

DP
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Harrison’s 
pick of his 
portfolio

Discover which of 
his images he rates 
above the rest
Top
CADENCE. 
SUTTON GRANGE, 
VICTORIA, AUSTRALIA.

“This is the first star trail I shot where 
I got everything right, usually 
there’s something that could 
have been improved, but this one 
was spot on from the shoot right 
through to the final processing. 
And I’ve been searching for that 
perfect tree for a few years”

Midldle
CONVERGENCE. 
DAYLESFORD, 
VICTORIA, AUSTRALIA.

“I started working on this technique 
about one year before taking this 
image. I built a machine to slowly 
turn the zoom ring of the lens 
throughout the shoot. There was 
a lot of trial and error involved in 
getting the gear ratios correct”

Bottom
THE HAZARDS. COLES BAY, 
TASMANIA, AUSTRALIA.

“One of the best seascape locations 
in the country and the best light I 
have ever seen”

Turn  
the page  

for Lincoln’s  
step-by-step 

guide to 
capturing star 

trails!
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Star trail photos are made up
of hundreds (sometimes even
thousands) of images taken across

the course of a night. This tutorial will cover
the shooting and editing process from start
to finish. One small error can render eight
hours of shooting worthless, so hopefully this
tutorial will help you to avoid any such errors.

The process for shooting a star trail image
starts with shooting a single image during
twilight to capture the shadow details in the
foreground under the softest light possible.

When the sky is completely dark we can
start the process of shooting the hundreds of
individual frames that will be later combined
to create the star trails.

Once the shooting is complete we’ll move
onto editing in Photoshop to combine all the
star images together. We’ll then combine
the result with the single image shot during
twilight, using the best parts of each image.

Discover how to capture
perfect star trails with this
essential creative tutorial

Shoot
star trails

Left
Gravity
This image consists of a single
foreground image taken during
twilight and around 600 frames
taken in darkness, each 40
seconds f3.5 ISO 1000. Stacked
and edited using Photoshop CS6.
Taken at Sutton Grange, near
Bendigo, Australia

What you’ll need
DSLR camera with
battery grip
Wide-angle lens
Stable tripod
and head
Programmable
shutter release
Powered dew
heater or chemical
warmer sachets
Photoshop
 Large memory card

SHOOT STAR TRAILS
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2Focus Set the focus so that
all foreground elements are

sharp, not on the stars themselves.
Stars that are slightly out of focus
will result in smoother and slightly
thicker trails. Do not adjust focus
during the shoot or it will cause
problems in the editing stage.

3  Shoot the foreground Shoot 
the foreground after sunset so 

it’s evenly illuminated by soft light. 
ND or graduated ND filters can be 
used if needed, but be careful not 
to move the camera when removing 
any filters. Use a small aperture for 
depth of field. Set the camera to 
its base ISO to maximise dynamic 
range and image quality. 

4  Program the remote release 
Make sure the camera is set to 

Bulb mode. Set the remote shutter 
release to take 40-second images 
with the shortest possible interval. 
For most remotes this will be one 
second, though there are some that 
can do 0.1-second intervals.

5  Camera settings Make sure 
long-exposure noise reduction is 

switched off in the camera menu. We 
recommend settings of 40 seconds, 
at f3.5, ISO 800. Shoot RAW (14-bit 
lossless if possible), White Balance 
set to Sunlight. If shooting under a 
Moon that is between 1/4 and 1/2 
illuminated, drop the ISO to 400. 

6  Shoot the trails When the 
sunset afterglow has faded 

and the stars are visible we can 
begin shooting the trails. Make sure 
you know the runtimes of all your 
batteries. The lens heater will usually 
require one or two battery changes 
during the shoot, as batteries will be 
depleted faster in colder weather.

Shooting 
steps

1

3

5

2

6

4

1  Plan Scout the location before 
the shoot. Learn where the 

celestial pole will be and work out 
your composition – if you aim in the 
wrong direction you can’t correct it 
later. Check on the Moon phase and 
path across the sky – a new Moon is 
best. Use The PhotoPills app to plan 
as it has an augmented reality mode.
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SHOOT STAR TRAILS

The setup

Smooth the trail
Add a movement effect 
by softening your trails
It’s possible to give the trails 
a smoother look by fading the 
ends in and out. I normally 
use 100 images for the fade in 
and another 100 for the fade 
out. This is done by making an 
Exposure adjustment layer set 
to 0.02, and applying it to the 
desired layers in the stack– it 
works well for 100 images. You’ll 
need to reverse the layer order 
on the fade in to make this work. 

TRIPOD SETUP 
Keep the tripod close to the 
ground, not extending the 

legs all the way. The slightest 
movement from wind will 

ruin the image

LENS HEATER 
If the temperature of the lens

element drops below that of the air
around it, dew will start to form on

the element. This can be prevented
using a powered dew heater strap or
chemical hand warmer sachets to
keep the lens a few degrees above

the ambient temperature

LENS SELECTION 
Wider is better – it can be difficult 

to compose the frame to include an 
interesting foreground and place the 

celestial pole in the desired location in the 
image. Aperture isn’t that important – f4 

works fine for star  trails
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Editing 
steps
7  Choose stacking software 

There are a few different 
programs that can be used 
for stacking. Using RAW files in 
Photoshop is best.

8  Stack in Photoshop Load 
the images into a stack. You 

can remove any unwanted trails 
by painting over them with a black 
brush. When the images are clean 
use the Lighten blend mode, flatten 
and save as a 16-bit TIFF. When 
you’re done load all the stacked 
images into a stack and repeat.

9  Blend Load the final stacked 
star image and the twilight 

foreground into layers. Create a 
Contrast mask to blend in the 
foreground elements from the 
twilight image, replacing the 
silhouetted foreground elements 
from the stacked star shots.

10  Enhance Use the Contrast 
mask to apply Exposure/

Levels/Curves adjustments to the 
two individual layers. Bring out the 
colours by pushing the Saturation 
and Vibrance sliders up.

1 2

3 4

BEFORE AFTER

Below 
Coloured stars 
The foreground has been darkened using 
a Levels adjustment, and Saturation and 
Vibrance adjusted for colourful star trails
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Right
Dramatic landscapes 
Shooting in monochrome is the perfect 
way to focus on the tones and textures 
in a scene. Photographer Prakash Kumar 
Singh (www.dpdesignography.com) used 
a long exposure to highlight the dramatic 
shape of these sand structures

© Prakash Kumar Singh

From monumental to 
minimal, follow our 
guide to enhance your 
black-and-white scenes

J
ust the mention of monochrome 
landscapes is enough to invoke dramatic 
images of cloudy skies, imposing 
mountain vistas and dreamy minimalist 

seas. You don’t even have to wait for the 
perfect weather to get a winning mono shot, 
however achieving striking results do require 
much more than converting overcast and dull 
scenes to black and white. Start visualising 
in monochrome, looking for lines, shapes, 
textures and patterns, and you’ll be well on 
your way to success.

In this feature we’ll offer up the best 
shooting tips to guarantee images that are 
monochrome without being monotonous. In 
the absence of colour, the genre often relies on 
creative exposure techniques to create impact, 
and we’ve got plenty for you to try. Follow the 
hands-on tutorials and discover how to shoot 
long and double exposures, as well as using 
your creative license with camera dragging.

Once you’ve escaped the bad weather, we’ve 
also got you covered with editing techniques 
inspired by the traditional darkroom processes. 
Steeped in history though it may be, the 
black-and-white genre couldn’t be any more 
contemporary, and quite definitely forms an 
artistic niche in its own right. Follow our guide 
over the next few pages to truly take your 
monochrome landscapes to the next level.

Mono 
landscapes
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Compose for separation
Throw a visual punch with balance and texture
Shooting in monochrome is a true test of your 
composition skills, simply because there’s 
no colour to distract the viewer’s eye from a 
weak frame. When the scene before you is 
pared down to shades of grey, the aesthetic 
will naturally become more about tone, form 
and texture. Composition is a subjective choice 
however, and the traditional guidelines that 
apply to landscapes also apply to a uni-colour 
palette. For example, using the rule of thirds, 
symmetry, and strong diagonal lines can all 
add interest to your view. 

Seek separation between elements in the 
frame to create the most dynamic outcomes; 
different aspects are easy to see in colour, but 
often when converted to black and white many 
of the tones blend together. Always include a 
strong foreground interest and look for solid 
shapes in the landscape, such as walls, rocks 
or trees that might provide a leading line in. 
The eye can pick out strong, distinctive shapes 
more easily, even when the tones are similar.

Balance is something you might have heard 
successful monochrome photographers 

Top
Keep it central 
Sometimes it’s worth throwing the 
compositional guidelines out of the window. 
Photographer Lubomir Letko (www.
letkolubomir.com) chose a central and 
symmetrical framing to impressive effect

Above
Use foreground interest 
The genre needn’t be restricted to sweeping 
vistas and monumental mountain ranges. 
Often, focusing on a subject in the foreground is 
enough to create interest

© Lubomir Letko

referring to, and this is about the relationship 
between different elements within the frame. 
Look at your scene, and consider what the 
most important or visually interesting features 
are. What should you include and what should 
you avoid? What should be given more space 
in the frame? Experiment with different crops 
and zoom in, literally or by moving yourself, 
onto particular areas. Change your perspective 
by shooting from low and high viewpoints, and 
capture the same scene with various lenses to 
see how this shifts the emphasis.

Composition and exposure are intrinsically 
linked in monochrome photography, and you’ll 
need to train yourself to see in black and white 
as you compose. If your camera has the option, 
switch to its dedicated Monochrome mode and 
shoot in RAW. This way you’ll be able to see the 
results on the LCD screen, but the camera will 
still record the full colour information should 
you change your mind in post-processing. 
Pay particular attention to the placement of 
shadows and highlights, which will become a 
feature of your shot.
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Shoot the clouds
Learn how to work with different 
types of cloud for dramatic effect

STRATUS
These flattened clouds 
occur at 0 - 6,500 ft; 
they’re the lowest lying 
and can appear at ground 
level in the form of mist or 
fog. Generally they cover 
the sky uniformly, so 
you’ll need to boost your 
exposure accordingly.

CUMULONIMBUS
Dense, dramatic and 
heavy, cumulonimbus 
clouds extend into 
the sky in peaks and 
plumes. They’re known 
as thunderclouds, and 
though they might spoil a 
serene scene, they’ll add 
intensity to any landscape. 
When editing, up the 
contrast for impact.

CUMULUS
The tops of these clouds 
are generally brilliant white 
when lit by the Sun, and it 
can be easy to overexpose 
them. Cumulus clouds 
are usually present in fair 
weather, and a polarising 
filter will make them pop 
from a blue sky.

NIMBOSTRATUS
Nimbostratus are spread 
out rain clouds, and are 
generally featureless and 
thick enough to block 
out the Sun. A landscape 
might seem overcast and 
dull, but the lighting should 
be even and consistent 
enough to try out a 
minimalist long exposure.

STRATOCUMULUS
These low-level patches 
of cloud vary in tone from 
bright white to dark grey, 
often forming groups, lines 
or waves. Capture them at 
sunset, when any sunlight 
behind the clouds will 
generate skies with rich 
textures and shades.

CIRRUS
Present at altitudes of 
18,000 - 40,000 ft, these 
delicate formations are 
wispy, and the whitest 
of all the clouds. Use a 
neutral density filter to 
capture them with a long 
exposure, and your sky will 
take on a silky appearance.
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Pro insight
Photographer David Hixon shares why bad weather
can be perfect for monochrome landscapes

What is it about bad weather that
complements this genre?
For me it comes down to the overwhelming
sense of drama weather can bring, from the
complexities of dark storm clouds to the
raw power of a violent sea. Then there’s the
opposite: the sense of serenity that comes
from a quiet and still misty morning.

Do you plan shoots around the weather?
As someone who loves minimalism, I find that
mist can provide a natural scene of emptiness
and mystery in a landscape that can be truly
captivating. However, I’m not one who tends
to plan my photography too much. I check the
weather report the day before just to make

sure it’s not going to be torrential rain or the 
dreaded drizzle, but that’s it. I get satisfaction 
from turning up at a place and seeing what 
nature has in store for me, and then trying my 
best to make the most of the conditions I’m 
confronted with.

Are there any bits of kit or post-processing 
techniques that you use to add drama? 
Most of my landscapes tend to be long 
exposures, so ND filters are essential. As 
for post-processing, I use Adobe Lightroom to 
adjust the Contrast and Saturation settings to 
give the image more punch, then it’s a question 
of making small changes to clean up any spots 
or other blemishes.
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Above
Add drama 
Hixon occasionally 
uses Photoshop 
to merge in skies 
from other images, 
enhancing drama and 
mood where it might 
have been lacking in 
the original sky

Left
Sense of 
serenity 
Shooting in the Sun 
generally produces 
little atmosphere. 
Misty conditions 
are a minimalist 
photographer’s dream, 
softening images and 
whittling them down to 
the simplest elements
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Expose for tonal range
Understand light and tone to document the natural world in full splendour
It’s hard to talk about exposing monochrome 
landscapes without at least referring to 
photographer Ansel Adams. When shooting 
on black-and-white negative film, he would 
expose for the shadows and develop for the 
highlights to capture the maximum range 
of tones in any given scene. The opposite 
is true with digital photography – as you’re 
shooting positive images so to speak, it’s best 
to expose for the highlights and develop for 
the shadows and midtones. This method alone 
doesn’t guarantee you a perfect exposure, but 
will certainly provide you with the most tonal 
information for editing later.

Working without colour requires even more 
attention to be paid to the direction and 
quality of the light in your scene. Standing 
with the Sun behind you will illuminate your 
subject evenly and generally without exposure 
difficulties, but the results of frontal lighting 

can be dull. Backlighting the scene, for 
example shooting through a gate or placing 
the Sun behind a tree, can be a more dynamic 
approach, but it’s tricky to get the exposure 
right. Always try to shoot for your scene, for 
example if it’s rich in texture, use side lighting
to highlight this feature. 

The quality of light refers to the size of the
light source, which in this case is the Sun. On
an overcast day the light source is effectively
larger, and will be more diffused, making it the
perfect time for minimalist long exposures.
Bright, sunny days will create depth, and
scenes with a high level of contrast.

There’s no one guideline for exposing
monochrome landscapes, so it’s worth
returning to your chosen spot at various
times of day to observe the effects of different
lighting. Don’t be discouraged if your results
aren’t what you hoped for in-camera. It’s more

important to capture the perfect ‘negative’. 
Always shoot in RAW format, using your 
camera’s histogram to avoid clipping, and 
you’ll be left with the widest possible range of 
tones to edit during the post-processing stage.

Below-left
Override your camera 
Your camera’s meter can struggle to record 
some scenes accurately, for example bright snow. 
Remember to use exposure compensation

Below
The world in mono 
Exposure is a completely subjective choice, and 
by visiting your chosen landscape at different 
times you’ll be able to decide what works

Bottom
Watch for clipping 
By shooting in RAW and capturing as much tonal 
information as possible on the shoot, you’ll have 
more leeway for editing the images later on
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1  Original metered exposure Although the 
image originally looked like a bright and 

printable capture, the histogram shows that 
some of the highlights on the right have been 
completely burnt out.

2  One stop darker To recover the lost detail 
in the rushing water, the shutter speed 

was increased slightly. A good tonal range is 
now present in the image, with no noticeably 
clipped areas.

3  Two stops darker A further exposure was 
made, at another increment in shutter 

speed. The image is still useable because no 
clipping has occurred, but the midtones and 
shadows are significantly darker.

Use your histogram Make informed decisions about your exposure

“ Exposure doesn’t 
always have to be 
balanced, with an 
even range of tones”

Low-key drama
Underexpose your shots for a 
moody and mysterious effect

Exposure doesn’t always have to be perfectly 
balanced, with an even range of tones. As 
always, the rules of photography are in place to 
be challenged.

Low-key images rely on deeper and darker 
tones, and generally create a more mysterious 
and dramatic landscape. Try deliberately 
underexposing certain scenes by dialling in 
a negative exposure compensation on your 
DSLR. The primary impact will then come from 
the shadows in the landscape.

You can also underexpose to draw attention 
to the darker elements, for example the 
silhouette of a tree or fence that provides a 
lead-in line across the frame. Your camera’s 
meter will assume that all scenes have the 
same average tonal value‚ so there’s nothing 
wrong with using your own creative judgement 
to choose your settings.

Right
Use creative judgement 
 Here the photographer’s decided to underexpose 
the image – the luminosity histogram would 
indicate a loss of detail in the shadows

Inset
Accurate exposure 
Use spot metering to take an exposure reading 
from a small area of the frame. This is in the centre 
by default, but can be linked to an autofocus point ©
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Lessismore Minimalist compositions keep the framing simple
Zen-like minimalist landscapes have become
increasingly popular in recent years. Not only
does the style slow down the whole shooting
process and connect you with the scene at
hand, it’s also relatively simple to create, with a
few careful framing choices and crops.

First of all your image needs a visual anchor,
which will act as the main point of focus in an
otherwise abstract expanse. Long exposures
of water work incredibly well for minimalist
compositions, so if you’re shooting at the coast,
incorporate features such as sea walls, groynes
or posts, as they’ll lead the viewer’s eye in.

The main rule to the minimalist approach
is to keep it simple. Choose one subject
and make it the strongest element of the
shot, even if it doesn’t fill the majority of the
frame. Before you press the shutter, consider
what you’re including in the frame, as well as
what’s missing. Any space around a subject
will accentuate its prominence, particularly
if there’s a high contrast between it and its
surroundings, but it’s also really important to
avoid clutter. Clone out messy elements, such
as litter, in post-processing if you are not able
to frame around it.

Varied results
The technique requires a degree of trial and
error, and experimentation with settings

Once you’ve got a few effective shots,
experiment with shooting in a square format,
either in-camera, or by cropping afterwards,
and really perfect the art of minimalist framing.

Capture double exposures Use your DSLR’s multiple-exposure function to get abstract captures

Try camera dragging Discover how intentional camera movement yields dynamic results

1 SEARCH THE MENU
Go to your camera’s Shooting Menu until 

Multiple Exposure is highlighted and press 
OK. It will need to be reactivated each time.

2 PREPARE THE EXPOSURE
Use Aperture Priority, set to f8 

depending on the brightness. Choose the 
number of shots and keep Auto Gain on.

3 FIRE AWAY
Capture your first subject. Then move to 

compose the second exposure with this in 
mind and press the shutter again. 

1 SET A SLOW SHUTTER
Select your DSLR’s lowest ISO and a 

small aperture. Aim to generate an exposure 
between 1/4sec to one second.

2 PAN THE CAMERA
Begin moving your camera vertically or 

horizontally before you trigger the shutter, 
then continue to move during the exposure.

3 CHANGE SETTINGS
Try out a variety of shutter speeds and 

movements until you get results that you’re 
happy with. Try it with an ND filter if needed.

Trial and error 
Experiment with a range of different camera 
movements and shutter lengths
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Above-left
Strip the shot 
Photographer (www.michaeldiblicek.com) 
has chosen a derelict pier as the foreground

Above
Use symmetry 
Because the minimalist approach is all about 
simplicity, using a central composition can 
work well to create a feeling of balance



MONO  LANDSCAPES

1Get set up Mount your DSLR on a sturdy
tripod and make sure it’s on even ground.

Use your camera’s spirit level function to
check the horizon is level. Focus the scene
and switch to manual focus.

2Calculate the exposure Use Manual mode
to meter the scene, choosing ISO 100 and

an aperture of around f16. Use an exposure
guide, or app such as Exposure Calculator, to
find the correct shutter for your ND filter.

3Prepare to shoot If the calculated
exposure exceeds 30 seconds, switch

to Bulb mode. Attach the ND filter, taking
care not to move the focus ring, and fire the
shutter using a remote or cable release.

Shootaffecting
infraredimages
Block out the visible light and let outdoor scenes
take on a whole new look
Infrared images appear as mysterious and
eerie scenes, and this is probably because
infrared light isn’t normally visible to the
human eye. It is possible to capture
it with your camera however,
and the easiest way to get
started is to purchase a
specialist infrared filter that
screws on to the front of
the camera lens.

Consider where and
when you’re going to
shoot carefully before you
set up. Lakes, rivers, and
streams running through the
landscape all lend themselves
well to this technique, and shooting
on a bright day will render blue skies as rich,

dark tones, with any foliage taking on a slightly
whiter hue.

Similarly to a neutral density filter, infrared
filters require longer exposures to

compensate for the blocking of
light. Using a sturdy tripod is

essential, along with a cable
release or timer, to minimise
camera shake. Compose and
focus your scene manually
first, then attach the filter.
Use a manual shooting mode, 

and check your histogram
to assess the exposure. It’s

important to remember that
your images will be bright red

straight out of the camera, but a small
amount of post-processing soon fixes this.

INFRARED
SENSOR

CONVERSION
It’s possible to have your camera
professionally converted, so it can

see infrared light. It’s best to do
this to an old DSLR once you’ve

upgraded though, because
you can’t convert

it back.
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Top
Grand 
tetons 
Shooting with a 
filter means you’ll 
need very long 
shutter speeds, 
but the setup is 
fairly simple

Right
Rich tones 
This infrared 
landscape was 
captured at 
sunrise with 
an infrared 
converted 
Nikon D7100

Above
Hilltop 
cottage 
It’s possible to 
convert images 
to infrared in 
Photoshop. The 
technique is 
more rewarding

Shoot long 
exposures
Enhance your minimalist shots 
with the help of an ND filter
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Emulate the
traditional darkroom
processes digitally

Toning, put simply, is 
a way of changing the 
colour of black-and-white 
images. In a traditional 
darkroom, it’s a chemical 
process carried out on 
silver-based photographic 
prints. Luckily for digital 
photographers today 
though, the effects of 
these processes can all 
be achieved using post-
processing software.
Sepia toning is the most 
commonly recognised 
effect, and gives images 
that characteristic warm, 
reddish tint. Selenium 
toning results in a purple-
brown tone, and was used 
for archiving photographs. 
Split-tone effects tint 
different tonal areas, such 
as shadows and highlights, 
making it perfect for adding 
creativity to monochrome.

Back to the darkroom
Edit your black-and-white images with 
traditional darkroom techniques in mind
When you come to edit your monochrome 
landscapes using post-processing software, 
it’s likely you’ll want to alter the
contrast to enhance your fi nal
image. Traditionally, of course,
black-and-white negatives 
were printed in the 
darkroom by exposing an 
enlarged negative onto light 
sensitive paper. 

Although to digital 
natives darkroom 
techniques might seem 
irrelevant, it’s important to 
understand how altering the 
midtones, shadows and highlights of
an image affects its contrast.

Graded black-and-white papers were
historically used in a range of contrasts
numbered 0 to 5, with 0 being the softest or
least contrasting paper grade and 5 being
the hardest. Photographers would often

correct low-contrast negatives by printing on 
a contrasty paper, and vice versa. Nowadays, 

this theory still holds true, but you’d
be likely to use an adjustment tool,

such as Curves in Photoshop,
to achieve a similar effect.

Think of your unprocessed
images as digital negatives,
which then get printed, as it
were, using editing software.
A Curves adjustment layer
in Photoshop is perhaps

the best way to tweak the
contrast of your landscapes,

either to add punch, or tone
down shots with excessive contrast.

ADD 
FILM GRAIN

Using Camera Raw is the 
simplest way to simulate noisy 
fi lm grain in your images. Go to 
the FX Tab, fi nd the Grain panel 
and change the Amount, Size 

and Roughness until you’re 
happy with the result.

Opposite-top
Langdale run
Taken on the Langdale Pikes in the Lake 
District, the Sun fi nally broke through to 
reward Barrett for a long , damp wait

SEPIA TONING
Open your image in Camera Raw, then click 
on the Split Toning tab. Set the Hue between 

40 and 50, and the Saturation value to 
around 40. Use the Balance slider to push 

the sepia tone into the brighter areas

SPLIT-TONING
Camera Raw is the quickest way to split-tone. 

Open your image, go to the Split Toning 
tab, and drag the Highlights Hue slider 
and Shadows Hue slider. Re-adjust the 

Saturation value for each Hue and Balance

SELENIUM
In Photoshop, click Gradient Map in the 

Adjustments panel. From the Properties 
panel of the Gradient Picker, select the drop 
down arrow, then click Photographic Toning. 

You’ll find Selenium as a preset option

Set the tone

GRADE 0 PAPER
A soft-contrast 
paper would tone 
down a negative with 
excessive contrast, 
reducing the tonal 
range. Pull the curve 
downwards and move 
the white point to 
soften the contrast of 
your image.

GRADE 3 PAPER
The general aim is 
for bright highlight 
areas to retain detail, 
with deep shadows 
developed to 
maximum black. Drag 
one point upwards in 
the Highlights and a 
down in the Shadows, 
with a third to anchor 
the midtones.

GRADE 5 PAPER
A harder-grade 
paper was tried if the 
highlights of the print 
were grey and the 
shadows were not 
completely black. Use 
Photoshop’s preset 
options, and select 
Strong Contrast, to 
achieve a similar-
looking effect.

DP



MONO  LANDSCAPES

41

Edit to perfection
Landscape pro Jeremy Barrett
shares post-processing steps

1  High contrast By dragging the curve 
upwards to the right of the histogram, 

the highlights have been lightened and the 
contrast overall is greater. This effect works 
particularly well for minimalist black-and-
white images, but the effect isn’t particularly 
suited to this example.

2  Underexposure When the curve is pulled 
downwards, it’s obvious to see that the 

shadowed ares have become darker still. This 
editing method is perfect when you want to 
deliberately underexpose and create a moody 
scene. Always take care that your focal point 
remains visible.

3  Dramatic yet balanced Adding anchor 
points to the curve enables you to adjust 

the image much more selectively. Use the 
Dropper tool to pick a particular portion of the 
scene you want to adjust, such as the focal 
point. You’ll need to pull the curve until you 
fi nd the perfect result.

Edit monochrome images Use a Curves adjustment layer in Photoshop to transform landscapes

RETAINING DETAIL
Clouds can often suffer 
from highlight clipping. 

Barrett has edited carefully 
so they’re not blown out

SPECIALISED 
SOFTWARE

After Camera Raw and 
Photoshop, Barrett used 

Nik Silver Efex Pro

BLENDED 
EXPOSURE

In Photoshop, Luminosity 
masks were used to raise 

the highlights 

LOCALISED EDITING
The top of the peaks have 
been darkened using the 

Burn tool, separating them 
from the sky2x
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Discover how top professional photographers capture stunning 
people shots with this compendium of expert advice

P
ortrait photography has always been incredibly 
popular. In the mid-19th Century, when 
photography was still very much in its infancy, 
capturing images of other people quickly became 

commonplace. Today, many of those who develop an 
interest in photography look to portraits as their main 
focus and many professional photographers earn their 
living through portrait photography. 

Its ubiquity can make it appear as though it’s easier 
than it really is, though. Much skill, patience and practice 
is required if you are going to take portraits that have 
plenty of impact and truly have something to say about 
the subject.

Over the next few pages, you’ll discover how 
experienced, professional portrait photographers 
approach their work and how they ensure that they 
capture amazing portraits time and time again. From 
planning your shoots through to retouching the results, 
you’ll learn the 50 key tips that will help you produce 
better portraits than ever before.
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Meet the pro
JAMES 
ECKERSLEY

Specialising 
in portrait and 
advertising 
photography, 
Eckersley has 
worked with 
some of the 

most prestigious clients in the 
world. His work is held in the 
permanent collections of both 
the National Portrait Gallery 
and The Royal Collection, and 
his portraits have appeared 
in numerous publications 
including Time Magazine, 
GQ, The Sunday Times and 
The Telegraph Magazine. 
His published books include 
The Last Few, a collection 
of portraits and interviews 
depicting the surviving pilots 
from the Battle of Britain.
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From familiarity with your kit to paying attention to the 
background, getting the basics right is a vital fi rst step

1 Know your kit It is essential that you know your
camera and lighting equipment inside out. While shooting
a portrait you need to concentrate fully on your subject
and not be distracted by any technical issues. Practise
setting up and using your kit again and again until it
becomes second nature.

2 Engage with your subject View any portrait session
as a real collaboration between you and your subject.
They should be included in every aspect of the process.
Explain to them exactly what you are trying to achieve
and how you plan on doing it. You will get far more from
them if they are fully involved.

3 Consider the context Consider carefully why you
are taking the portrait and what it will be used for. This
should inform the approach you take in the planning and
execution of the shoot and often gives a purpose and
meaning to the end result.

4  Create atmospheric images Think about the 
atmosphere created in your portrait. When considered 
carefully, a number of elements in your photograph can 

be enhanced and manipulated to give your portrait a real
atmosphere. Look closely at your lighting, composition, 
background, tone and colour. These all strongly affect 
how we view and feel about an image.

5  Know your lighting Light can usually be divided into 
two distinct categories – hard light and soft light. Both 
types have a dramatically different effect on a portrait, 
but can be easily created using softboxes, refl ectors or 
direct sources of light. Experiment with manipulating and 
combining light types.

6  Experiment with composition Good composition 
is the essence of a good portrait. Try shooting from 
different angles: close up, full length, from above or 
below – but never pose your subject too rigidly. Put them 
at ease and allow them to be comfortable.

7  Avoid background distractions Choose carefully 
the background in your shot. Try to avoid distracting 
backgrounds by throwing them out of focus using a 
small depth of fi eld. Consider using a plain, neutral 
backdrop to really emphasise your subject.

6
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Meet the pro
DIXIE
DIXON

Dixon is a Texas
born-and-bred
commercial
fashion
photographer.
This twenty-
something’s

career is unfolding one
adventure after another. She
was given her first Nikon
camera, the Nikon FG, at just
12 years old. While in college
she studied in London with
a world-renowned fashion
photographer and became
deeply inspired by the
beautiful illusion of fashion
and commercial photography.
“As a fashion and beauty
photographer, I am always
looking to showcase the real
raw beauty of my subjects.”
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FLATTERING 
BEAUTY 
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Learn how to create 
stylised portraits

8  Balance the colours I love using 
complementary colours in my work 

– colours that are across from each 
other on the colour wheel because it 
gives it a three-dimensional look.

9  Utilise shallow depth of fi eld This
means setting your aperture to f2.8-3.5 (my
personal sweet spot) so it creates a look where
your subject is tack sharp and the background falls 
beautifully out of focus. This draws more attention to 
your subject.

10  Work with beautiful natural light I always try to 
shoot at the most fl attering times of day so I’ll start 
shooting in the early morning and then break for lunch 
during unfl attering midday Sun and then shoot until 
the Sun sets. If you are stuck shooting midday, always 
look for shade or create your own shade with a scrim. 
Subjects look most beautiful during the best lighting!

11  Overexpose skin tones a little I personally 
overexpose my skin tones by about 1/3 to 1/2 a stop and 
the reason is that it tends to make your subjects skin 
more glowy and beautiful and in return, less retouching 
needed. So you don’t have to go by exactly what your 
meter says, go by what looks great.

12  Aim for height For beauty headshots, always shoot 
from a slightly higher angle. The reason for this is that 
whatever is closest to your lens will appear largest. So 
when you shoot from a slightly higher angle, the eyes of 
your subject will appear largest and stand out beautifully! 
If you tried shooting a headshot from a low angle, the 
chin is closest to the lens and appears largest, which is 
not a flattering look.

13  Use a longer lens Utilise longer focal length lenses 
for beauty headshots. I absolutely love using the Nikkor 
200mm f2 or 300mm f4 lenses and the reason is that 
is has a stunning compression effect on faces and 
blurs the background. This is how I create all of my 
iconic beauty images. Never use wide-angle lenses for 
headshots because it will make their nose and forehead 
look much larger than it is. So if you have a Nikkor 70-
200mm lens, try backing up and zooming to 200mm 
and then taking your headshot and you’ll be amazed by 
the results.

9
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Show confi dence to get more 
from your model in shoots

Meet the pro
JACK 
ALEXANDER

Alexander is 
a 23-year-old 
self-taught 
photographer, 
specialising in 
intimate portraits 
with musicians, 

actors and models. He started 
out taking photos of friends, 
with the scenic backdrops 
of the Isle of Man helping 
shape his portfolio. Since 
moving to London, Jack has 
seen his work published in 
the likes of British Vogue and 
The Observer. While he still 
shoots with friends and even 
continues to scout strangers 
he spots in the street, his 
portfolio now includes the likes 
of Britney Spears, Zac Efron 
and Kim Kardashian.
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14  Feel inspired by your subject Be interested in your 
subject enough to want to take their photo. If you’re 
inspired by the person standing in front of your camera, 
you’ll be genuinely enthused to take their photo from 
every kind of angle possible.

15  Keep it positive Talk through your ideas for the 
shoot so you’re both on the same page. Even if things 
aren’t translating on camera, never let your subject feel 
as though you’re disappointed with the results. Remain 
positive [and] compliment their efforts.

16  Work with a wide aperture A 50mm f1.4 or f1.8 
lens is my go-to lens for all things portrait, whether it’s 

headshots, a fashion campaign featuring full-length 
shots, or even corporate projects. The clarity, 

shallow depth-of-fi eld and adaptability in low-
light situations make it perfect for portraits.

17  The eyes have it The eyes are the most 
important aspect to me when taking a 
portrait – they’re what I instinctively look 
to in a photo. Make sure they’re in focus 
and, if they’re not, make sure there’s a 
significant reason why.

18  Don’t be static Keep your subject 
moving. Often – especially if you’re shooting 

with someone who isn’t used to working in front 
of the camera – you may fi nd your subject is a little 

uncomfortable to pose. ‘What do I do with my hands?’ is 
a common one. A great solution is to keep them moving.

19  Let subjects interact Taking a photo that includes 
more than one person can feel like an entirely different 
ball game. I fi nd that with most band shoots, it’s best to 
forget about staged poses and instead to focus on the 
interaction between your subjects. Let them talk among 
themselves… Anything that means they’re not self-
conscious about how they look!

20  Go it alone You don’t need a full team consisting 
of a stylist, make-up artist [and] hair stylist in order 
to produce great results. Often, subjects are more 
comfortable when wearing their own clothes… Subtle 
changes like altering a lipstick colour or removing a 
jacket go a long way. One of my favourite DIY changes is 
wetting my subject’s hair.

21  Be confi dent Easier said than done, but I fi nd it 
comes with experience. Learn how to work your camera 
and maximise the results. Plan out the shoot in advance, 
decide what types of shots you’re aiming for, and don’t 
be afraid to really try and bring them to life.

17

18

21



GETCREATIVEWITHPORTRAITS Meet the pro
ANDRZEJ
DRAGAN

Born in 1978,
Dragan studied
in Warsaw and
on scholarships
in Amsterdam,
Oxford and
Lisbon, got his

PhD in quantum physics cum
laude in 2005. Involved in
photography since 2003, his
work has been published in
magazines and books in 12
countries, including Luzer’s
200 Best Ad Photographers
Worldwide (2006). His portrait
work has been much-imitated
and has even given rise to the
editing term ‘Draganizing’.
Now interested in film as
well as imagery, in 2014
Andrzej established a movie
production studio, Weird.
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Renowned photographer and online sensation Andrzej Dragan 
discusses how to produce unique, evocative portraits
22  Seek out intensity The most crucial part of taking 
a portrait is the right choice of the model. Your subject 
doesn’t have to be beautiful – she or he has to be 
intense. Look out for the most interesting characters; 
don’t be afraid of reaching out to strangers, pedestrians 
you meet on the streets. Most of them will agree to pose 
for you.

23  Be selective Take as few shots as possible. Try not to
release the shutter until you have a chance to catch the 
right expression… For most of my shoots I was using a 
single 1GB fl ash card. An interesting challenge: take the 
whole week to pull the trigger just once and take only 
one photograph. Make it a good one.

24  Be original Originality is better than technical artistry. 
The most important advice: don’t listen to anybody 
[else’s] advice.

25  Don’t worry about reality Photographing is lying. 
Have you ever seen a real black-and-white person? Don’t 
be afraid of cheating in all ways possible. Most of the 
beauty commercial shots you see every day have the 
eyes magnified by 3-5%.

26  Consider the shadows and highlights It is 
worth keeping under control the part of the image 
that’s the brightest and [the part of the image] that is 
the darkest.

25
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Be organised and approach 
shoots like you’re an old hand
27  Do your homework Try to do as much research as 
you possibly can on the person you’re going 
to photograph.

28  Keep your lighting simple I have a lighting mantra 
that comes from a fabulous photographer from the 
north-east of England called Jimmy Forsyth… When I 
asked him about how he lit his images he told me, “The 
fancy shades were there already, the Sun put them there.” 
Whenever I start to overcomplicate my lighting setups I 
always think of Jimmy and I’ll simplify it.

29  Choose the right location Locations should either 
be totally neutral so not to distract from the subject, 
relevant to your subject to add an element to the 
story telling, or be polar opposite to your subject like a 
shooting a spaceman in a supermarket.

30  Keep calm It’s important to stay as calm as possible 
on a shoot… I’ve dropped and smashed a £2,000 lens 
at the start of a shoot and I’ve calmly picked it up and 
popped it back in my camera bag.

31  Give your subject something to do with their 
hands Make sure any props are relevant to
your subject… Peter Gabriel has been 
photographed a thousand times and so
I wanted to collaborate with him on 
ideas for the shoot. He created the All 
Seeing Eye by covering his face with 
his hands and even though you can’t 
see his face it’s undoubtedly [him].

32  Don’t be afraid to scrap 
an idea last minute I’d been 
commissioned to photograph singer-
songwriter Laura Marling in her London
fl at and I’d planned to shoot on the 
rooftops… Five minutes before the shoot and
the heavens opened… I quickly decided to shoot an 
aerial shot of Laura lying on the bed and took the fl owers 
from a nearby vase.

33  Think outside the box I was shooting an 
assignment with Blind veterans UK and really wanted to 
create a photographic experience for someone who will 
never see the fi nal visual image… The creative solution 
was to shoot the portraits in a pitch-black room in total 
silence using heat lamps as a light source. I shot each 
image on a slow shutter… [and moved] the heat lamp 
across the face of my subjects.

34  Ditch the tripod I prefer not to use a tripod for 
portraits… It takes me a few minutes to fi nd my [angle]. 

Meet the pro
ANDY 
FALLON

Andy has been 
working as 
photographer 
in London for 17 
years. He studied 
photography 
at University of 

Northumbria in Newcastle 
before heading down to 
London to work as an assistant 
for a couple of years. He cut 
his teeth shooting for music 
magazines like NME and 
MOJO and has shot for the 
Guardian, Sunday Times and 
The Telegraph. His wife is also a 
photographer and family life is 
juggled around their shoots.
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HAVE THE RIGHT ATTITUDE
Remembering to focus on what’s important – and not 
forgetting your manners – is imperative
35  Seek inspiration Look at other peoples work. Work 
out the thing you like and dislike about your favourite 
pictures. You can then use your knowledge to infl uence 
and inspire your own work.

36  Don’t get bogged down in kit You don’t need to 
have the best camera to take the best photos. It’s what 
you put in front of the lens that’s important.

37  Practise It seems obvious, but practice makes 
perfect. The more you do it, the better you get. Even if it’s
just taking photos of friends and family it’ll help you gain 
experience and become more comfortable when you’re 
on a shoot.

38  Experiment Try things out. You’ll become a better 
photographer by experimenting with different techniques Meet the pro

SHAMIL 
TANNA

An award-winning 
photographer 
based in London, 
Tanna has 
photographed 
everyone from 
Paul Weller to 

Stephen Fry. His eye-catching 
style and approach have very 
quickly made him one of the 
most sought-after young 
photographers working today. 
He is known for his technical 
ability and creative lighting 
style. Shamil Tanna has 
photographed some of the 
world’s most iconic musicians, 
politicians, actors and sports 
stars including Lady Gaga, 
Rihanna, Iggy Pop, Radiohead, 
Pele, and David Cameron 
among many others.
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Meet the pro
ROCCO 
CESELIN

Born and 
raised in Italy, 
Rocco Ceselin 
completed 
his studies in 
photography 
and creative 

design at the Advertising 
School in Udine, Italy. In 
2001 he began to explore 
the vibrant environment of 
Northern California, moving 
to San Francisco. He quickly 
gained a solid reputation as a 
creative photographer with an 
impressive listing of satisfied 
clients in both San Francisco 
and the Napa Valley. He now 
lives in the heart of Hollywood, 
where his creative core is 
fuelled by the celebrated 
diversity of the area.
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and ideas. Not everything will work but you learn as 
much from your mistakes as your successes.

39  Be discreet Always remember you will be able to 
share the fi nal photos after the magazine or client’s 
approval. Don’t get excited and share them before.

40  Be grateful At the end of the shoot, be sure you 
captured the perfect shot for each setup. Don’t forget to 
thank everyone for their time and experience. At the end 
of the day, this is a team effort.

41  Be conscious of time Sometimes portrait photo 
shoots are ruled by time. You can fi nd yourself in 
situations where you have very little time with your 
subject. Prepare the locations and the lighting in advance. 
Your subject can just walk from one set to the other.
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How your images are processed makes a huge 
difference to their ultimate impact
42  Understand the shot Before you retouch, think of 
the purpose and the vision behind it. If a mole distracts 
from the make-up and the make-up is the subject, it may
have to go; if the model is the subject, of course it stays. I
have a shot in my portfolio with watery, smeared, uneven
eye make-up, just because I like the way it looked, in 
others I’ve drawn in every missing eyelash.

43  Remember the details If you’re working on a shot 
where the skin work is time consuming it’s easy to 
become blind to other problems. Make yourself a mental
checklist, eyes, lashes, corners of the mouth, nostrils etc.
And make sure you’ve given everything its due attention.

44  A fl aw isn’t always a fl aw The beauty is in the 
details, and unless a client demands otherwise I’ll go out 
of my way to avoid removing freckles and beauty marks. 
An occasional fl yaway hair might be a welcome removal, 
but if they’re consistent… They need to stay.

45  Work small When healing and cloning it’s best to 
work with a small, hard-edged brush… I tend to zoom 
in at 200 to 300 per cent and use a small brush with a 
Hardness of 95%. This prevents blurred edges.

46  Dodge and burn After healing any unwanted 
elements, dodging and burning can make a great shot 

Meet the pro
DANIEL 
MEADOWS

Daniel Meadows 
is a professional 
retoucher whose 
clients include a 
list of celebrities 
and some of the 
biggest names in 

advertising and fashion.
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stunning… Even if super-fl awless isn’t 
your goal, experiment with carving deeper 
shadows and accentuating highlights.

47  A quick note on men As a rule of thumb,
portraits of men can stand a little more grit, so
feel free to be more liberal with sharpness, clarity
and contrast… If your model is male then quite often 
enhancing what some might dismiss as fl aws can make 
a good shot amazing.

48  Balancing colour It can often take a while to develop 
an eye that’ll spot shifts in hue… Always check for these 
shifts. Is there more red in the decolletage than the face, 
a magenta ear perhaps? Adobe Photoshop’s Curves 
channels or Selective Color adjustments with masks are 
a great solution.

49  Don’t rely on quick fi xes There are plenty of one-
click plug-ins available, and they can be a boon for the 
portrait photographer needing a quick turnaround, but 
results with them can be sketchy and rarely, if ever, 
stand up to much scrutiny.

50  Keep it natural Retaining the humanity of your 
subject is vital, even with the fl awless beauty look. Be 
careful not to over-soften skin [or] over-brighten eyes.

2x © Tim Johnson
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Right
Speedway
With a fast shutter speed 
it’s even possible to freeze 
the movement of a speeding 
motorbike, as well as the dirt 
kicked up by its rear tire

© Ben Davis

Unleash the creative potential of shutter 
speed with our in-depth guide

S
hutter speed can be all too easily 
taken for granted. Along with your 
camera’s ISO sensitivity setting and 
the aperture you set for your lens, 

it’s one of the three variables that you need 
to balance in order to produce successful 
exposures. However, it’s far more than just 
a functional technicality. The shutter speed 
that you choose to use is one of the primary 
creative tools that you have at your disposal 
and is, arguably, even more decisive from this 
point of view than the aperture.

The effects that can be produced by 
varying your shutter speed are very diffi cult, 
if not completely impossible, to reproduce 
in Photoshop and, in some genres of 
photography, shutter speed is often 
absolutely pivotal.

Because it becomes so instinctive over 
time, the way in which you use shutter speed 
can always benefi t from a refresh every now 
and then and it’s with this in mind that the 
following few pages have been put together 
We’ll be delving deeper into using shutter 
speed correctly to enable you to capture the 
creative results that you desire.

VITAL SKILLS FOR 
SHUTTER SPEED
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FREEZE  
 THE 
ACTION
Capture a split-second 
with fast shutter speeds
A fast shutter speed generally refers to a 
speed that is around 1/250sec or faster, but 
any shutter speed that’s faster than the safe 
hand-holding speed for the focal length you’re 
using could be considered fast. Of course, the 
chief practical benefit of using a faster shutter 
speed is that camera shake is negated, but a 
fast shutter speed also enables you to freeze 
any movement that’s taking place in the 
subject you are shooting, which is particularly 
useful when shooting sport, action or wildlife 
subject matter.

The temptation might well be to simply set 
the fastest shutter speed that’s available to 
you whenever you are photographing fast 
moving subjects, which might be as fast 
as 1/16,000sec, but this is very often not 
necessary. At faster shutter speeds, wider 
apertures and/or higher ISO sensitivities 
will be needed to produce a satisfactory 
exposure. The former will potentially result in 
limited depth of field, which may, to an extent, 
counteract your attempts to shoot sharp, 
while the latter can only be taken so far before 
degrading image quality.

The other consideration that you need to 
factor in is whether or not you are actually 
missing out on capturing artistic elements of 
the frame by using a shutter speed that’s too 
fast. If you want to capture images with an 
element of blur, such as in the background 
or even part of the subject’s movement, a 
shutter speed as slow as 1/60sec
might be better.

An excellent starting point 
that’s favoured by many 
professional photographers 
who regularly shoot these 
subjects is 1/1,000sec. There 
are relatively few situations 
in which you will truly need 
to use a faster shutter speed 
than this in order to freeze 
action and in low-light situations
you will already need to have a 
fairly high ISO sensitivity selected on 
your camera in order to capture adequate 
exposures. Over time, you will instinctively 
know which shutter speed will suit each 
different subject.
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FREEZE FRAME
For action, it’s tempting to use 

the fastest shutter speed possible, 
but this isn’t always necessary. A 
shutter speed between 1/500sec 

to 1/1,000sec will freeze most 
movements – sometimes 

1/100sec is enough!
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1  Use Continuous focusing Set the AF mode 
to Continuous mode (AI Servo). This will 

tell your camera to adjust the focus when it 
notices any changes in the scene, so long as 
the shutter button is kept half depressed. 

2  Activate Image Stabilisation If your lens 
has a built-in Image Stabilisation function, 

activate this using the switch on the lens 
barrel. The lens will then counteract any 
shaking created as you’re tracking the subject.

3  Select Auto AF points In the AF Point 
Selection menu, activate the Auto 

Selection option. This will give the camera 
control over which AF point(s) are active and 
will allow the camera to track the subject.

Fast focusing How to correctly focus when using fast shutter speeds

How shutter
speed works
Discover the internal workings
of your camera’s shutter
Sat directly in front of the camera’s
sensor at the centre of a DSLR is a thin
curtain, known as the shutter. Every time
you fully depress the shutter button to
take a photo, the shutter will quickly move
out of the way of the sensor, exposing it
to the light entering through the lens and
capturing it as an image, before closing
again to cover the sensor. The amount
of time that the shutter is left open for
is determined directly by the chosen
shutter speed, which is listed in seconds
or fractions of a second. Most cameras
have a maximum shutter speed of
around 1/4,000sec, while some high-end
cameras can shoot much faster than this,
at speeds of 1/8,000sec and even higher.
Although the shutter is built to last, after
many thousands of actuations the shutter
may start to wear or even fail completely,
and will result in it having to be replaced.

The shutter
This tiny, wafer-thin piece of metal is called the shutter.
Every time a photo is taken it quickly moves out of the way
of the sensor, exposing it to light before closing again
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Opposite
Shake it off 
Photographing a 
shaking dog with a 
fast shutter speed will 
freeze each individual 
droplet of water as it 
flies away from him

Above
Make a splash 
Dial in a fast shutter 
speed of 1/4,000sec 
and try dropping 
objects into liquid to 
capture the dramatic 
splashing effects

Left
Frozen in time 
A fast shutter speed 
can make a jumping 
footballer appear as  
if they are frozen 
in mid-air

VITAL  SKILLS  FOR  SHUTTER  SPEED
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SLOW 
SHUTTER 
SPEEDS
Create light trails and 
more with a slow shutter
As is logical, a slow shutter speed has the 
direct opposite effect to a fast one, in that it 
causes any movement within the frame to 
become blurred. The amount of blur will largely
vary depending on the speed of the moving 
subject as well as the duration that the shutter
is kept open. 

Shutter speeds of around 1/50sec and 
slower are generally considered as slow, and 
most DSLRs will allow you to dial in a shutter
as slow as 30 seconds. However, it is possible
to achieve much slower speeds than this by 
using the camera’s Bulb mode, which allows 
you to keep the shutter open for as long as you
want by keeping the shutter button depressed.

Using a tripod to counteract the effects 
of camera shake at slow shutter speeds is 
something that is done almost as a matter 
of course, but it’s easy to forget that actually 
pressing the shutter button can cause 
vibrations that have a negative impact on the
shot. If you plan to do a lot of long-exposure 
photography, it’s definitely worth investing in 
remote shutter release device, preferably one
that’s wireless. Locking-up the mirror with 
Mirror Lock-Up (MLU) or using Live View mode
are also worthwhile techniques to minimise 
subtle internal vibrations in the camera.

Don’t assume that a slower shutter speed 
will produce an even better effect. Sometimes,
retaining a small amount of definition in your 
subject can make a massive difference to the
impact of the image. For instance, try using a
one-second exposure at the coast rather than
an exposure of several seconds, as this will 
typically prevent the water blurring entirely.

The exposure triangle
Discover how shutter speed, aperture and ISO are interlinked
Shutter speed, aperture and ISO make 
up the three pillars of the so-called 
exposure triangle. Each of these settings 
must be balanced in order to achieve 
a correctly exposed image, while 
thinking about their aesthetic qualities. 
Shutter speed controls how long the 
sensor is exposed to light, while also 

affecting movement within the image. 
Aperture influences how much light is 
able to enter through the lens, but also 
determines how much of the image 
is in focus. ISO decides the sensor’s 
sensitivity to light, but higher ISOs 
generate digital noise that diminishes 
image quality. 

Right
The exposure triangle
It’s important to remember
how the three exposure
settings interlink to one
another and what visual
effects they will apply to
your final image

DEPTH 
OF FIELD

NOISE

ISO

APERTURE SHUTTER SPEED

THE 
EXPOSURE 
TRIANGLE

MOTION 
BLUR
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Above
Traffic trails 
Car headlights are transformed 
into captivating light trails when 
photographed using a using a 
long exposure

Right
Blurred movements 
Fast moving bright lights are turned into trails 
of light with slow shutter speeds – this image 
was captured at just 0.4sec

Below
Milky waters 
By using a really slow shutter speed of around 20 
seconds, it’s possible to blur moving waters and 
passing clouds in to a pleasing soft blur 

DIMINISHING 
RETURNS

As you go beyond 30 seconds, the 
difference you are making to the 

photo decreases and you may 
simply get more long exposure 

noise issues. Try a Lee Little 
Stopper, rather than a 

Big Stopper. 



Flash and shutter speed
Get to grips with the relationship of flash and shutter speed
If you’ve ever used your DSLR’s pop-up flash, 
you may have noticed that when setting the 
shutter speed, the camera won’t allow you to 
go higher than 1/200sec or 1/250sec. This is 
due to something called the flash sync speed. 
Using a flash while shooting with a shutter 
speed faster than the flash sync speed will 
cause an effect called banding – dark bands 
across the image. 

A DSLR’s shutter is actually constructed 
from two shutter curtains – a front curtain 
and a rear curtain. When a photo is taken, 
the front curtain moves down, exposing the 
sensor to light for the desired time, then when 
the exposure is complete, the rear curtain will 
lower to cover the sensor once again. With 
fast shutter speeds over 1/200sec, in order 
to expose the sensor for only a short amount 
of time, the front curtain will start to open, 
then almost immediately afterwards the rear 
curtain will follow it downwards to create a thin,
letterbox-like slit. As this thin slit moves down 
the sensor it only lets light hit the sensor for a 
very short duration, which is what enables the 
camera to create extremely fast exposes.

However, this causes a problem when using 
flash as when the flash is fired, only a small 
portion of the sensor is exposed to it, creating 
the banding effect. To overcome the shutter 
limitations, some flashguns offer a high-speed 
sync option that when fired pulses multiple 
bursts of flash in quick succession in order to 

ensure that the entire image 
is exposed.

Another technique used to
overcome the restrictions of flash
sync speed is setting the camera to
a slow shutter speed, then using a single 
burst of flash to freeze the subject within the
scene. This is particularly favoured within
water droplet photography as it allows them
to reduce the appearance of digital noise by
keeping the ISO to a low setting. 

Some photographers like to combine a
slower shutter speed with a mode called Rear
Curtain Sync on their flashgun. Normally when
a flash is fired, it fires just as the front curtain
has opened, however, as the name suggests,
rear curtain sync tells the flash to fire just as
the rear curtain is about to close. Combining
this setting with a slow shutter speed will
cause movements within the frame to blur, but
once the flash has fired at the end it will expose
a crisp and sharp imprint of your subject on
top of the blurs for creative effect. 

Stroboscopic flash works using a similar
principle, but instead requires a flash that has
a strobe mode, which allows it to fire pulses
of light in set bursts. Using a long shutter in a
room with little or no ambient light, the bursts
of flash illuminate the subject in various poses.
This often works best with a subject that is
moving across the frame, as every burst of
light imprints each stage of the movement.

Left
Freeze with flash 
A carefully timed burst 
of flash is also a good 
way to freeze objects 
within a frame, such as 
this water droplet

Inset
High-speed sync 
Some flashguns offer a 
High-speed sync mode 
that allows the flash to 
fire quick bursts of light 
in order to remove the 
appearance of banding 

Below
Banding 
Using flash while 
shooting with a shutter 
speed higher than 
the camera’s flash 
sync speed will cause 
underexposed areas 

Bottom
Rear-curtain 
sync effects 
Using rear-curtain sync 
has caused a pin-sharp 
exposure of the subject 
to be imprinted over 
the blurred lights
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GET CREATIVE WITH
SHUTTER SPEED
Use your shutter speed knowledge to
create captivating imagery
Once you’ve got to grips with the basics of 
how fast and slow shutter speeds affect an 
image, it’s time to get really creative. There 
are a plethora of different ways that your 
newly acquired shutter speed knowledge can 
be put into practice to create intriguing and 
captivating photography. 

We know that fast shutter speeds freeze the 
action, while slow shutter blur movement, so 
how can this be exploited and used creatively?
You could position your camera on a tripod, 
place it in the back of a car, and while driving 
around at night use a really slow shutter speed
to blur the streetlights and car head lights as 
they pass by the car window.

Additionally an example of combining a slow 
shutter speed and flash would be a zoom blur 
effect. Set your camera up on a tripod with 
a slow shutter speed, then press the shutter 
button. The flash should fire at the beginning 
of the exposure, freezing your subject. Now 

Top tips for shutter 
speed success

Don’t go too fast Some cameras
can shoot at exceptionally fast shutter
speeds, but it’s not always required.
Match your shutter speed to the subject.

Banish the crowd If you use a long
enough exposure, anything that’s
temporarily present in the frame will not
record at all or will merely as a subtle
streak of colour.

Fast action, slow shutter Many of the
artistic water drop collision shots you
see are created using a very slow shutter
speed combined with a very fast flash
duration, rather than a fast shutter speed.

Use a remote release You should
ideally avoid causing the camera to move
at all when working with slow shutter
speeds and this includes pressing the
shutter button.

Set a delay Don’t forget that you can
use your camera’s delay timer feature if
you don’t have a remote release available.

Focus matters A very fast shutter
speed isn’t enough to make your shots

sharp – it’s surprisingly easy to forget
this. Pre-focusing is often the best

solution when shooting action.

Photoshop effects Consider
combining different exposures
captured at different shutter
speeds in Photoshop for

artistic results.

Don’t go too slow Tempting
though it can be to shoot long

exposures lasting minutes, it’s often
not going to add anything at all to the
final image.

Consider noise For exposures longer
than 30 seconds, digital noise can
become much more noticeable – try
activating the camera’s Long-Exposure
Noise Reduction feature to remedy this.

 Pan with the movement Try using a 
slow shutter speed of around 1/30sec 
and panning with a fast moving subject 
to keep it sharp while blurring 
its surroundings. 

Here are our ten top tips for 
perfect shutter speed

zoom in or out while 
the shutter is still open 
creating an almost 
dream-like blurred effect.

Of course we’ve only 
outlined two examples of many
that you can try for yourself. Go 
online for more inspiration and ideas of clever
and creative shutter speed tricks. Don’t forget
to share your efforts with us at 
www.dphotographer.co.uk.

Above
Spaceship 
Set up a tripod in the back of car and while it’s driving 
at night, use a 15-second exposure to cause street 
lamps and car headlights to blur 

Inset
Zoom blur 
With a moderately slow shutter speed set, try 
quickly zooming into, or out of, your subject during 
the exposure to create a zoom blur effect

DP
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SHOOTING SKILLS

Many photographers are attracted to
the idea of capturing revealing close-
ups of flowers, insects and textured

surfaces, but not everyone wants to invest in a
dedicated macro lens.

Fortunately, there are a few alternatives to
specialist optics and one of the most popular
comes in the form of extension tubes. These
vary in both price and length and are produced
by the main camera manufacturers and third-
party manufacturers alike.

Easily capture close-ups using an affordable
alternative to dedicated macro optics

1Extension tube design When you unbox
an extension tube, you’ll find that looks like

a lens. However, there isn’t any glass. Some
extension tubes feature electric contacts,
enabling autofocus and metering to function.

2Consider your lens You might find that the 
distance between the front element of the 

lens and the subject is quite small when using 
wide-angle or zoom lenses. Standard through 
to short telephoto focal lengths are ideal.

3  Attach the tubes Extension tubes attach 
directly to the camera. The greater the 

tube’s length – and/or the greater the number 
of tubes you attach – increases how close you 
can focus.

4  Check your settings Using a narrow 
aperture is a must. Even using f16 or f22, 

you will still find depth of field is limited. A 
higher ISO or the use of macro flash may be 
necessary to avoid a very slow shutter speed.

5  Use a tripod Even if you are able to avoid 
a slow shutter speed, it’s best to use a 

tripod when photographing macro subjects – 
no matter whether you are using a dedicated 
macro lens or extension tubes.

6  Compose your shot Shallow depth of 
field can make composition and framing 

challenging, so take your time and be ready to 
move the camera’s position forward or back 
slightly in order to refine the composition.

Get closer with 
extension tubes

Extension tubes are typically sold in sets, 
with 12mm, 20mm and 36mm being examples 
of typical sizes. The longer the extension 
tube, the greater the distance that is created 
between the lens and your camera’s sensor. 
It’s this relationship between the glass and the 
sensor that enables you to focus the lens more 
closely, producing a higher magnification than 
would otherwise be possible. 

You can use an extension tube with 
absolutely any lens, but a standard lens of 

around 50mm up to a short telephoto lens 
works best. Zoom lenses, wide-angle lenses 
and indeed dedicated macro lenses can also 
be used with extension tubes, but you can 
encounter problems with wide-angles and 
zooms because the front element of the lens is 
extremely close to the subject. 

There are two main types of extension tube: a 
cheaper, all-manual option and a costlier version 
that retains metering and autofocus capabilities, 
which gives greater control and accuracy. 



GET  CLOSER  WITH  EXTENSION  TUBES

FINAL IMAGE

Extended possibilities 
Extension tubes are a relatively 

affordable alternative to 
dedicated macro lenses and can 

produce excellent results
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IMAGE  EDITING

Those who were fortunate enough
to be able to establish their own
traditional darkroom at home will

be very familiar with the concept of dodging
and burning an image to make specific areas
of the photo lighter and darker respectively.
Generally speaking, this was often limited to
black-and-white photography, but in the digital
world photographers can apply the principles
of dodging and burning to all their images.
Photoshop makes this process of localised
exposure control easy to carry out, although
you are, somewhat puzzlingly, best off avoiding
the use of the dedicated dodge and burn tools
that are provided in the Tools palette. Instead,
as with many techniques in Photoshop, you are
advised to make use of Layers. This doesn’t
add too much complexity or time, but makes
the results much easier to refine.

Discover how to dodge and burn in order to improve
the contrast and atmosphere in your imagery

1Create a new layer Go to the bottom of
your layers palette and create a new blank

layer, then go up to the top menu and select
Edit>Fill and choose to use 50% Gray. Then
click OK.

BEFORE

Above
Dramatic potential
This scene of a car on a mountain road
with moody skies behind is ideal for a
touch of Photoshop enhancement

2Work with the brush Change the blend
mode of Layer 1 to Soft Light. You’ll be

using your Brush tool as a replacement for
the standard dodge and burn tools. Use a low
opacity so that the effect can be developed.

3  Dodge and burn With black as the 
foreground colour, darken (burn) the areas 

that you want to have a darker appearance, 
and use white to dodge areas that you want to 
look brighter.

4  Merge visible layers Hold the Opt/Alt 
key and go to the Layers palette menu. 

Select Merge Visible and a new composite 
layer will be created on top of your other layers. 
Set this to Multiply blend mode.

5  Use Blending Options Double-click to 
the right of the Layer 2 thumbnail to open 

Blending Options. Separate the This Layer 
highlight triangle by holding the Opt/Alt key, 
dragging the left half to 0 and right to 150.

AFTER

Moody landscape 
The scene looks a lot more 
dramatic and atmospheric. Using 
layers means that you have much 
greater control over the effect

Add drama with 
Dodge and Burn
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ADD  DRAMA  WITH  DODGE  AND  BURN

6  Make a selection Enhance the effect by 
making a selection of the main subject with 

the Marquee tool. Then go to Select>Refine 
Edge and feather the selection, then go to 
Select>Inverse.

7  Burn the edges Press Cmd/Ctrl+J to copy 
this to a new layer and set Multiply blend 

mode for Layer 2. Lower the Opacity of the 
layer if required in order to make the effect 
less pronounced.

8 Enhance the colour Create a Hue/
Saturation adjustment layer in order to 

adjust the saturation of the effect. Changing 
the blend mode of this adjustment layer to 
Saturation is an optional final step.
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IMAGE EDITING

The effect commonly referred to
as high key is a means of reducing
the range of lighting in an image by

forcing all the luminous values into the upper
or higher end of the lighting range. This creates
a much brighter, cleaner appearance to the
image. Frequently, the lighting effect is paired
with a softer focus, which creates a very light
airy appearance and tends to elicit a positive

Create a high-key  
effect in Lightroom
Transform a portrait into a beautifully bright high-key photo

1Launch in Lightroom Import the photo
into the Library in Lightroom and switch

over to the Develop module. In the Basic
Develop settings start by increasing the
Exposure to +1.07 and the Contrast to +79.

BEFORE

2Soften things up Next create the subtle, 
soft focus appearance that is common with 

high key photography. Increase the Shadows 
slider to +14, the Blacks to +31, and then pull 
down on the Clarity slider to around -33.

3  Use Tone Curve Continue to the Tone 
Curve area and increase the Highlights to 

+18, the Darks to +48 and the Shadows to +34. 
Then open the Point Curve pull-down menu 
and choose either Medium or Strong Contrast.

4  Create white edges One of the hallmarks 
of high-key photography is the nearly solid 

white background. Go to the Effects tab and 
the Post-Crop Vignette section. Increase the 
Amount to +55 and set the Roundness to -45.

5  Do a background touch up To remove 
some of the background detail add a 

Graduated Filter with the Exposure increased 
to +2.07. Then drag out the filter to cover over 
the wall details to the left of the model.

6  Use the Adjustment brush The space in 
the hollow of her elbow tends to be rather 

stubborn. Take care of this with an Adjustment 
brush set to Exposure of +1.24 and softly draw 
the adjustment over that spot.

7  Make it black and white Back in the 
Basic area, reduce the Vibrance to -26 to 

complete the high-key effect in colour. For a 
greyscale effect, click the Black & White link on 
the Treatment line. This is purely stylistic.

8  Crop your now high-key image Now 
that the background detail is eliminated, 

there’s very little need for so much blank white 
space in the image. Use the Crop tool to trim 
the photo down for a better composition.

emotional reaction. For that reason, the effect 
is very commonly used for subjects related to 
happy occasions, like brides and babies. 

Often the effect is completely lacking of 
colour and focuses the tonal range on only 
whites and light greys. While this is common, 
it’s not a requirement of the high-key effect. 
Many examples allow colour to show through, 
but in a brighter, and desaturated version.

Above  
Appealing outdoor portrait 

This outdoor portrait is by no 
means  bad – the light is flattering 

and the model looks good, but a 
high-key effect would work well



CREATE  A  HIGH-KEY  EFFECT  IN  LIGHTROOM

AFTER

Beautiful 
high-key effect
The high-key effect 

gives a very clean, 
brighter, softer effect 

that highlights the 
natural contrast of 

the image
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Looking after your reputation as a photographer is about more than 
delivering quality images. Lauren Scott answers your questions

I’ve worked most of my life as a commercial
photographer, and have always got new
clients through positive referrals. Recently
though, I decided to get myself
online and advertise my
services. I’ve set up a
website and a few friends
have advised me to join
social media sites, but
I want to make sure
I come across as a
professional. What
advice could you give?
Dylan Tompkins

It’s a testament to your
good reputation that you’ve
managed a steady flow of clients
on word of mouth alone, but it’s vital
for the modern photographer to have a strong
presence online, particularly if they want to
generate new custom. Setting up a website

Present yourself online

Deal with criticism
I was recently commissioned to shoot images
for a school’s new prospectus, being careful
to get written consent and model releases for
each pupil. Now one of the parents is posting
slanderous comments on the school forum,
claiming that I’m using images of their child
without permission. How do I protect myself?
Keith Barthes

Taking photographs of children has become
a fraught issue, so it’s a wise move to get
permission before publishing any shots.

While the internet is a powerful marketing
tool, unfortunately as you’ve mentioned, it can
also be an outlet for people to post unpleasant
and damaging comments about you, even
when it’s unjustified. This person has attacked
your good reputation, possibly due to a
misunderstanding, so a calm approach is the
best way to handle the situation and avoid any
further inflammation.

First, contact the parent directly – emailing
them will take the confrontation out of the
public eye. Explain that you did get consent
before taking the images and show them the

Career advice

I run a portrait photography studio and 
business has been fairly steady for a few 
years since we opened. Even so, I want to 
encourage existing customers to return, 
as well as entice new ones to try us out. 
Could you suggest ways to drum up new 
business without spending a fortune? 
Bryony Smithwick

Seeking new customers is a worthwhile 
endeavour no matter the size of your 
business, but nurturing existing clients 
is often more affordable. Nothing works 
better for your reputation than a genuine 
testimonial from a happy client; why 
not offer them a free print when they 
recommend you to a friend?

Building a reputation is about exceeding 
expectations, and remembering the little 
details is important. For example, you 
could enter in the anniversary of couples 
you photograph into a digital calendar, 
and send them a printed note wishing 
them a good day with a discount off their 
next studio session.

If you are keen to find fresh business, 
social media is an inexpensive tool to 
use, but it’s important – especially for a 
portrait photographer – to be visible and 
approachable in your local community 
too. Photographing local events for free 
and networking in person is an affordable 
marketing option.

Create lasting 
relationships

Above
The more times a customer uses your services, the 
more they’ll trust and recommend you, increasing 
the value of your reputation

original model release form that they signed. 
If they’re still unsatisfied, and as a gesture of 
good will, offer to simply omit any images with 
their child’s face in.

Always ask for the negative comments to be 
deleted wherever they’re posted, and remain 
composed throughout. You’ll maintain your 
professional appearance, and once the issue 
is resolved they’ll likely feel foolish for creating 
a fuss.

is a great first step, and joining sites such as 
Facebook or 500px provides another platform 
for showcasing your images and services to a 

wider audience. 
Whenever you join a new social 
media community, you’ll have 

the opportunity to create a 
profile. Use each of these 
opportunities as a chance 
to show potential clients 
your best side, keeping the 
information consistent and 
relevant across platforms, 

as well as up to date. Why 
should they hire you? Being 

professional is about coming 
across as skilful in what you do; 

always proofread any online posts 
thoroughly to avoid poor spelling and 

grammar. While you’re not being hired for your 
writing skills, mistakes will indicate that you 
didn’t care enough to check.



What are your top tips for
looking after your reputation
as a photographer?
Always be honest about
what you’re doing, and what
your clients should expect.
It sounds a bit obvious, but

make sure there are no misunderstandings
about the work you create and what you’ll
deliver. I’m very honest about what my clients
will receive, and by posting images onto social
media and my blog, clients have a really clear
idea of what they’ll be getting from their

Wedding photographer Dan Ward gives his advice on 
looking after your good name

Professional insight
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Opposite-top 
With a little initial effort, you can 
maximise your online presence, 
and this should enable more 
people to find your services

Opposite-bottom 
You can keep an eye on your 
reputation online, using Google 
Alerts to bring back any results 
with your name in it

Above-left 
Ward regularly checks his 
social media pages and Google 
Searches himself to keep an eye 
on his online reputation

Above-right 
Online you’ll often you find bits 
of information people have 
posted about you, and photos 
that they’ve reshared

Left 
Keep the expectations of 
yourself clear so that clients 
know exactly what they’re 
getting when they hire you
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wedding photos. I also have a huge Frequently 
Asked Questions section on my website that I 
always direct clients to view as well.

What kind of precautions can you take to 
make sure that you’re staying within the law 
as a photographer?
Always sign a contract when undertaking paid 
work, especially weddings. Don’t make it [too] 
strict [and] to the point, [making] your clients 
feel nervous about what they have to sign, as 
this could scare them off. Keep it simple and 
clear where you both stand.

Safeguarding clients’ images is one big way 
to look after your reputation. How do you go 
about doing this?
Always ask if you are going to be sharing a 
client’s images, and explain what you intend to 
do with them and where they’ll be shared. Be 
respectful and give them the chance to hold a 
few photos back if they don’t want them to be 
shared. Being courteous and professional will 
look after your reputation alone.

You can see more of Ward’s creative portfolio 
at www.danward.co.uk.
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Make money  
while you travel

Filled with wanderlust? Discover how to roam the world, forge a 
career and earn a living from your photography at the same time

F
or most photographers, the idea of being 
paid to travel sounds like a dream way 
to earn a living. Picture sunset walks 
along a secluded beach, a bustling 

tourist hotspot full of sights and sounds, or a 
mountainous region ready for exploring, and 
it’s easy to get carried away with the notion. 
There’s much more to earning as you travel 
than a love for adventure, however, and the 
market is already saturated with successful 
photographers. Like any job where competition 
is tough, you’ll need dedication to make it a 
full-time career. That being said, there’s plenty 
of work out there if you know where to look, 
have an eye for a saleable image, but most 
importantly, know how to sell yourself. Follow 
our advice before you go booking any flights,
and be inspired by the 
pros who are making a 
living doing what they love.

While it’s tempting to 
start planning by choosing
your first destination, you
first need to decide where
your income’s going to 
come from. Exactly what 
work is there? Long gone
are the days where being
a travel photographer 
means shooting for 
one travel magazine or 
newspaper, but thanks to the digital revolution,
there is a wide spread of revenue streams
you can now explore. Photographer and writer
Steve Davey (www.stevedavey.com), whose
work has been published in magazines and
newspapers all over the world, knows the
importance of diversifying your skills first-hand.
Beside editorial, he shoots stock, news-
based photographs, and also runs tours and
workshops. “This gives me a good balance of
work, so if one area is more sparse, I can use
other things to fill in.”

Jessica Festa, owner of the travel blog Jessie
on a Journey (www.jessieonajourney.com) is
another avid traveller, who has crafted a variety
of photography products based on what her
readers have expressed interest in. “Along with
selling my most inspiring prints, sometimes

Oppositebottom
Set your rate
It’s hard to know how much to charge for
your work, but don’t start out with rates
that are too low

Oppositetop
Be original

“Try to photograph [a subject] 100
different ways. It forces you to think
outside the box,” Festa says

adorned with travel quotes, I’ve used travel 
images to create tote bags, mugs and other 
accessories and housewares in my blog’s  
travel shop.”

Both of these pros have succeeded because 
they’ve understood where to fill gaps in 
the market. “If I’m travelling and I notice 
a restaurant or hotel doesn’t have high-
resolution images for their website or social 
media accounts, I reach out to them with 
packages and rates,” Festa explains. She adds, 

“When I started having tour clients ask me for 
group photos, I realised this was [another] way 
I could offer a valuable service and set myself 
apart from other guides.”

The world wide web is now present in nearly 
every corner of the globe, and you should

exploit it to earn extra
cash with your travel
photos. For example,
Scoopshot enables
brands to set up paid
tasks for photographers,
and you can shoot and
sell images freely in the
Scoopshot store for your
own price. Clashot is
another free app based
around smartphone
photos, rather than any
DSLR captures. Though

the money for each individual sale isn’t
groundbreaking, it all adds up.

If you expect only to take pretty photos
in this career path, it’s time to rethink.
Diversifying was crucial to the success of
Davey’s career, and when trying to sell pictures
of the Venice carnival to the editor of Ritz
magazine, he was asked if he could write a

Enter competitions

Success in competitions such as the 
Travel Photographer of the Year (www.
tpoty.com) can boost your profile as 
a photographer in many ways. These 
high-profile awards generate international 
media coverage, as well as exposure 
through books and exhibitions.
Darwin Wiggett was the overall winner 
of the TPOTY in 2008. “Although I had 
decent images and a strong portfolio 
before winning, I struggled to get noticed 
and people weren’t banging down
my door to buy my images. But after
winning it was like my work suddenly
had legitimacy and a large audience. I
was flooded with calls and emails. My
book orders tripled, stock photo requests
doubled and I was suddenly being asked
to give seminars across Canada. Visits
to my website increased ten-fold, I was
asked to do several assignments, and my
workshops filled faster than ever before.”

Take a look at the past winners to see
what each competition is looking for, then
add in your own style when entering –
who knows where it might lead you.

Winning images can be seen by 
thousands of potential clients

Entering photography competitions is a great way 
to showcase your portfolio to a wider audience
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“I’ve used travel 
images to 

create tote bags, 
mugs and other 

accessories in my 
blog’s travel shop”
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© Mohd Irman Ismail
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story to go with the imagery. Of course, he said 
yes, has been writing and taking photos ever 
since, and this highlights the need of spotting a 
good story.

“Do something that all of the amateurs on 
holidays won’t want to do,” Davey advises. “It is 
all but impossible to make a living just shooting 
standard holiday travel pictures; but if you 
shoot commercial work on the road, come up 
with unique story ideas, get model releases 
for your pictures, then you’ll have unique work 
which will still have a value.”

Like most photography careers there’s 
no traditional route in, but it goes without 
saying that your skills with a camera will 
need to be top notch. Davey opted to study a 
degree in photography, and started out with 
small freelance jobs, “sometimes with more 
determination and success than others,” he 
admits. “The secret though is to be continually 
developing: both your skills and your business 
to keep ahead of the competition.”

Festa also studied before becoming a 
full-time voyager, but knew after graduating 
that a nine-to-five job wasn’t for her. “I’d seen 
profitable travel blogs, and decided to pursue 
this aggressively while waitressing until I 
made enough to do the blogging full time.
Today, my travel writing, 
photography, blog 
consulting, classes, and 
NYC tours earn 100 per 
cent of my income.”

If you’re serious about
earning long-term, you’ll 
need to create lasting 
relationships with 
clients. Making a name 
for yourself, as well as 
making contacts can be 
one of the hardest first 
steps to kickstart your 
career, but it’s important you dedicate some
time for this. Davey once paid an assistant to
contact all of the people on his ‘must call’ list.

“This included a contact at BBC Books, who
immediately suggested I pitch to write and
photograph a book for them – I got the contact
and the book (Unforgettable Places to See
Before You Die) was a worldwide success.”

Both pros admit that luck plays its part
in this career path, but this isn’t to say you
shouldn’t network at every opportunity. When
Festa started blogging, she was chosen by “a
huge travel blog of the time, Gadling, to be
one of their full-time freelancers. This got
my blog lots of exposure. I’ve also found that
networking and creating close relationships
with other bloggers, photographers and
industry professionals has allowed me to take
part in collaborations and projects I never
knew were even possibilities.” Be open to
suggestion, and always follow up on ventures
with a positive and professional attitude.

Bearing in mind that competition in the 
photography world has never been higher, how 
can a true travel photographer set themselves 
apart from the rest? “Photography and travel 
photography are simply businesses. If your 
business plan involves getting your client 
to pay more for something that they can 
get cheaper elsewhere, then your business 
will fail,” Davey advises. “If you want to 
succeed then you’ll have to offer something 
that other people aren’t offering. A good 
travel photographer should have a thirst 
for adventure and exploration, and a great 
empathy with the people that they meet on 
the road. They should be very skilled with all 
aspects of photography, creative and also be a 
good business person.”

Think you’ve got what it takes? Despite 
their obvious successes, neither professional 
forged their career overnight, and if you’re 
convinced that earning while you travel is the 
way to go there’s no shame in starting small 
and working your way up. Practise shooting 
stories and tourist spots in your local area, and 
consider what a visitor might be interested in 
seeing and reading about. Having an area of 
expertise will help you to sell shots and stand 
out, whether you want to work for editorial

or commercial clients.
Entering competitions
is another great way to
showcase your work, as
well as adding value to
your portfolio.

One thing is clear; if
you decide that this is
the career path for you,
dive in headfirst and
don’t look back. “A nice
mix of curiosity and
creativity goes a long
way,” Festa says. She’s

quick to add, however, “[when] careers sound
fun, people get the impression that they’re
also easy. You need to put in serious work to
succeed. Realise from the get-go that travel
photography isn’t a simple get-rich-quick
scheme and implement a plan to help enhance
your skills and succeed.”

When you’ve made your business plan,
decided where your niche is and where your
income might lie, then you can scour the
internet for your first port of call. You should be
ready to leave the comfort of a regular income
behind, but most importantly, be enthusiastic.

“I think what’s great about photography is each
of us has our own way of viewing the world.
Two people can look at the same scene and
view it in a completely different way,” she says.
If you love photography, but don’t love routine,
explore the world with your camera instead,
and start to view your career, as well as the
exotic scenes before you, in a completely
different way.

MAKE  MONEY  WHILE  YOU  TRAVEL

Don’t undersell yourself No matter
how much you love the job, you’ll have
some bills to pay. Ask clients to pay you
a fair rate, rather than exchanging work
for airfares or accommodation.

Get the gear The best camera won’t
guarantee the best images, but you’ll
still need to have kit that’s suitable
for travelling. Keep your luggage light,
investing in a few key lenses.

Seek originality Think about what
makes your work different to other
photographers who are all documenting
the same subject. Writing stories to
surround your images is one way to
add interest.

Find a niche It’s easier to make your
name for yourself in areas where there’s
less competition. Target an area, ideally
in something that interests you, and
market yourself as a specialist.

Hone your skills Your images won’t
sell if they’re not of the highest quality.
Before jetting off on an expensive
trip, ensure your photography is both
technically and creatively spot on.

Top tips for success
Perfect your style and skills first 
to secure your dream job

Travel photography can require you to be 
comfortable shooting many different subjects
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Opposite-bottom
Power of light 
All good photography pays attention to 
the quality and quantity of light available. 
Make sure you understand this before 
you leave your front door

Opposite-top
Practise locally 
Practise your skills close to home, Ismail 
shoots in Malaysia, which is where he 
lives (500px.com/PanglimaDurhaka)

“Realise from the 
get-go that travel 
photography isn’t 
a simple get-rich-

quick scheme and 
implement a plan”

DP
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Left 
Allah Las – Bonnaroo 2014

“I did a backstage feature about this band 
while shooting Bonnaroo Festival in 

Tennessee. They were very nice to work with”

Pro photographer Gaëlle Beri discusses 
her career in the music industry so far

All images © Gaëlle Beri

MUSICAL 
PORTRAITS
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how they hold themselves or behave… Being 
French, I am also always self-conscious that 
they will not understand my accent, but it 
seems to be okay!”

Working with natural light whenever possible 
(“I like keeping things simple”), the main 
thing that Beri keeps in mind when shooting 
portraits is that her models are not necessarily 
comfortable in front of the camera. “My 
subjects are musicians not models. I want 
to show a bit of their personality without too 
much of a setup. It’s important to try to build 
a quick connection with them. Observe what 
they are doing and if something looks good, 
give them positive feedback. Some are more 
approachable than others too so respect this.”

Beri’s kit bag is based around a Nikon 
D800. “I have a Nikon D800, a Nikon D700 
and various lenses, which open at f2.8”, she 
explains. “Those lenses are very important for 
shooting gigs because they let a lot of light in. 
I also have 85mm and 50mm [prime lenses], 
which are great for portraits.” 

As with many professional photographers 
who have to work regularly in difficult lighting 
conditions, Beri favours shooting in manual 
mode. “I always [work] in manual mode, 
[using] the widest aperture possible for the live 
images. For portraits, it varies on the location 
and lights.”

Beri says that there can be some long 
periods of waiting before a shoot gets 
underway. “Be patient,” she says. “They [the 
artists] are busy and you might have to wait 
for them for a while before they turn up.” If 
you do find yourself waiting around for a 
photoshoot with an artist, it’s worth spending 
this downtime researching the artist you 
are photographing, even if you think you 
know them well, as knowing plenty of recent 
information about what they’ve been working 
on or where they’ve been touring can make a 
big difference, particularly if they are tense or 
awkward in the shoot. “Try to familiarise with 
the subjects before the shoot as you might 
want to chat a bit about what they’re up to in 
order to make them feel relaxed.”

Conversely, once the shoot is underway, 
Beri says that it’s often vital to work extremely 
quickly. “Be able to be fast. Often they will 

J
ust as authors are often encouraged to 
write about what they know, a similar 
principle can apply to photographers. 
An affinity with – and love for – your 

subject frequently makes all the difference. 
Being both familiar with and passionate about 
whatever it is that you are photographing 
can give your photography the edge, as this 
personal connection tends to be subliminally 
apparent in the photographs that you produce. 
Professional music photographer Gaëlle Beri 
(www.gaelleberi.com) is a great example of 
this. She began her working life by writing 
about the bands she was listening to, before 
making the switch from writing about music to 
photographing musicians in action on stage. 

Beri’s career in photography actually 
began when she was still a teenager. “I began 
taking photos when I was 17 years old. I had 
just moved to Paris and I was writing in a 
French indie/punk fanzine about music. At 
the beginning, I just used to take my camera 
to gigs and take photos from the crowd, but I 
began applying for photo passes and shooting 
gigs the official way.”

“I began shooting live music because I 
wanted to photograph the bands that I loved,” 
Beri recalls. “I wanted to show the energy 
of the shows with photos rather than [just] 
writing reviews.” 

After relocating from Paris to London, Beri 
started to take things to the next level. “I 
started building up a better portfolio”, she says. 

“I also got much better equipment – and I 
signed to an agency. A few years later, I signed 
to a better one – Redferns, Getty – and I 
eventually began making some money from it.”

When it comes to live-music photography 
in the hustle and bustle of a photo pit, Beri 
says that it’s very important to know how to 
handle the situation effectively. “Be respectful 
in the photo pit,” she says, “respectful towards 
[not only] your colleagues [but also] the artist 
and conscious of what’s going on around you 

– capture the band’s energy or when they’re 
really going for it.”

Despite the fact that live music was her 
initial reason for entering the photographic 
world, Beri now focuses more on portraits. “My 
portrait work is very recent,” she explains. “I 
felt somehow limited in the live-music scene 
with so many photographers in the photo 
pit and less room for creativity. I like the idea 
that a portrait is a connection with the band 
and some sort of quick collaboration… It’s 
important to try to connect in very little time. I 
often only have 10-15 minutes for a shoot, so I 
need to be able to work fast. It’s good to stay 
focused and direct the bands depending on 

“ Shoot as much as 
possible to improve your 
portfolio and technique 
and be persistent”
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The best  
of Beri
Gaëlle Beri reveals 
her career highlights
MAC DEMARCO 
FYF 2014

“I like taking photos of Mac DeMarco 
because he is funny on and off 
stage and I think you can see this in 
the photo. I took this photo at FYF 
festival in LA in a bus. It also helped 
that it was sunny outside and the 
colours are vibrant”

NICK CAVE
LONDON 2005

“I took this photo at his movie 
premiere in 2005. It [was] the first 
musician portrait I ever [took]. 
I arrived at the cinema at the 
same time as him and I was very 
surprised that he agreed to have 
this photo taken. I have always 
been a huge Nick Cave fan!”

CAGE THE ELEPHANT 
LOLLAPALOOZA 2014

“I met Cage The Elephant at 
Bonnaroo where I had to take a 
portrait of them. I’d asked them 
if I could shoot from the stage 
because I know that they’re always 
super-energetic and the singer 
would jump into the crowd after the 
first three songs. I wanted to shoot 
beyond that point. They agreed to 
it. When I saw them at Lollapalooza 
in Chicago a few weeks later, they 
asked if I wanted to shoot again 
from the stage, which I said yes to. 
Matt, the singer, jumped into the 
crowd and the mud for most of the 
show and I got this shot of him as 
soon as he left the stage”
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only have a short slot for you so you need to 
be efficient.” When she begins a shoot, Beri 
takes in the location and considers both the 
lighting and the mood of the artists she’s 
photographing. “I observe the surrounding, the 
location, how the light looks. I like it when there 
is some sort of symmetry. I also try to see if 
the band is receptive, friendly and if they seem
comfortable having their photo taken and 
direct them if needed.” This direction, is very 
important to the success of the shoot – and 
it’s easy to overlook if you are nervous or trying
to work quickly. “Watch what the band is doing,”
Beri says. “If something looks weird, tell them.
If it’s good, tell them [that] too!”

Beri believes that she’s still got a long 
way to go and doesn’t consider that she has 
yet truly made it. “I wish to be a successful 
photographer. I have not reached this level 
yet and I still worry about what will come next 
month. [But I will] carry on doing this job that 
I love. It can be very challenging, especially 
because photography seems to be just a 

disposable medium and so many people 
expect photographers to work for free.”

Her chief advice to aspiring photographers 
who’d like to pursue a similar career is to work 
hard. “Shoot as much as possible to improve 
your portfolio and technique and be persistent. 
It’s a very tough industry, but if you can’t see
yourself doing anything else, you have to
put all your efforts and belief in it.” DP

Above-right 
Gogol Bordello – London 2014

“I got this photo backstage while I was doing a 
behind the scene feature… This is one of my 
favourite images of the night”

Top-right 
Robin Guthrie (ex Cocteau Twins) – 
London 2013

“I [first] met Robin ten years ago… I took this 
photo ten years later while he was on tour”

Above-left 
Janelle Monae – Bonnaroo 2014

“I took this photo of Janelle backstage at 
Bonnaroo. She was amazing to work with”

“Be able to be fast. Often they 
only have a short slot for you, 
so you need to be efficient”
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slowmotion. That'swhere the IONAir Pro
3Wi-Fi lets youcapture every frameof
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GLAMOUR AND ART NUDE - LOCATION WORKSHOPS - PHOTO SHOOTS
Join Paul’s Events on a glamour and art nude photo shoot at one of  our exclusive locations. The events are perfect for beginners and experienced photographers, free 
help and assistance is on hand and optional tuition can also be arranged. We offer a choice of  shooting and booking options, either working in small groups or options 
for shared or exclusive one-to-one shoots. Our models are experienced professionals selected for their creative, fun and easy-to-work-with personalities.

FOR MORE INFORMATION CONTACT: 07930 462906 - WWW.PAULS-STUDIO.CO.UK - EMAIL INFO@PAULS-STUDIO.CO.UK
KEEP UP TO DATE WITH ALL THE EVENTS ON THE WEBSITE AND JOIN THE STUDIO NEWS MAIL LIST

WALES WEEKEND
An elegant 18th-century mansion house estate in Carmarthenshire is the setting for this 

event. Includes diverse locations such as beautifully furnished interiors, walled gardens 
and a range of  cottages and buildings. Studio lighting will also be set up for use both 

inside and out. Accommodation and home cooked meals are included.

Friday 4th - Sunday 6th September 2015

MANOR HOUSE EVENT
Spend the day in a beautiful Grade II listed Jacobean manor house, complete with 

splendid furnished rooms with an abundance of  natural light flooding into these 
contemporary decorated rooms. The manor house is set in 25 acres of  classical gardens 

and parkland including ornamental lake and conveniently located in Berkshire close to 
M4 motorway and train stations.

November dates TBC - Please see our website or call for details

Get a quote TODAY

www.kamkit.co.uk/dp0715

08449 809 245

Capture something special

Kamkit is a trading name of The Equine and Livestock Insurance Company Limited (registered in England and Wales no:294940), Thorpe Underwood Hall, Ouseburn, 
York, YO26 9SS . *25% introductory discount applicable on new policies only. Premium based on minimum insurable value with all available discounts. A lunar 

month runs for and premiums are collected on equal periods of 28 days. Specimen policy available on request. 
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All policies include:

Professional cover also features:

Cover for Theft 
Cover for Accidental Damage & Loss                                                               

Put your insurance in perspective. With cover 
suited to hobbyists and professionals from as 
low as £4.35 per lunar month  and with a 25%
introductory discount* when you take out a 
new policy, insuring your photographic 
equipment is affordable and easy.
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BALL HEAD 
ROUND–UP

Find a perfect ball head for your tripod legs – we put four 
of the best affordable options through their paces

GROUP  TEST

87

Ball heads for tripods give the 
photographer more flexibility and 
smoother movement compared to a 

standard three-way moving head, making them 
a popular choice for many photographers. 
Using a ball-and-socket-type mechanism 
allows you to move the camera around on the 
tripod smoothly and with finite precision. 

Another bonus of ball heads is that there 
tends to be a minimal amount of movement 
once the position has been secured – so 
there’s no need to worry about your shot being 

ruined by small movements. With that in mind, 
all of the heads in this test use a fairly large 
ball, making them suitable for DSLRs with 
a reasonably heavy lens attached. They’ve 
all been tested with compatible tripod legs 
from the same manufacturer, but you don’t 
necessarily have to buy legs or heads from the 
same company – just make sure the thread 
size matches. 

In this group test we’re going to take a look 
at four of the best available for around £100. 
Although you can find ball heads very cheaply, 

it often pays to spend just a little bit more to 
get something of a higher quality – after all, 
you’ll be trusting it with potentially thousands 
of pounds worth of your precious camera gear, 
so you need something you can rely on.

We’re looking for ball heads that offer a good 
amount of flexibility, stability and strength, but 
also easy and simple to use. Two of those in 
the test have quick-release plates, while the 
other two attach directly to your camera. There 
are pros and cons of each kind, which will be 
discussed on the following pages.
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Gitzo G1077M
High-quality construction is the main 
selling point of this Gitzo ball head, 
but is it too simplistic?
The Gitzo G1077M is the smallest and simplest of the ball 
heads in this group. Despite its simplicity, it has a very 
solid construction – which is belied by the cost of this 
ball head when compared to the others in the test. It’s 
small and compact size also proves to be good news for 
those with limited space in their kit bags.

There’s only one knob, which allows you to lock the 
head into place once you’ve got the position you require. 
You can tighten it roughly and the friction of the ball 
head will increase, allowing you to make more minute 
adjustments, while completely loosening this mechanism 
allows for quicker, more fl exible movements. No matter 
how much friction you want to use, the movement is very 
smooth and natural. Once the head is locked completely 
into place by fully tightening this knob, it feels extremely 
secure and safe.

The head screws directly onto your camera itself, and 
there is no quick-release plate. Again, this makes it 
good for certain types of photography where you won’t 
often be needing to release the camera – such as for 
landscapes. It also makes it incredibly simple to use and 
the camera feels securely held in place. 

An indent on the side of the ball head is helpful for 
positioning your camera into a vertical position, for taking 
portrait-format images. It would be good if there was a 
second indent on the opposite side of the ball head for 
increased fl exibility, though.

SRP: £85 / $103

Below
Locking mechanism

With the ball head at its tightest setting, you
can position your camera exactly where you

need it and be confi dent it will stay firm

Right
Small size

With the ball head mounted on your
tripod, you’ve got a working height of

just 6cm

Above
Gitzo ball head

This Gitzo head is the smallest ball
head in this test, and it’s also the

simplest to use too



Vanguard 
TBH–100

For those who want precise control 
and have lots to adjust, there’s plenty 
to like about this ball head
In terms of the number of things you can adjust, this 
Vanguard model is the most complicated ball head of 
the group. There are three different knobs you can adjust 
depending on what you need it to do, so if you like to 
make lots of minute adjustments while having precise 
control of the movement, it’s a great option. 

You’ll fi nd that the base plate is marked with degree 
marks, which is useful for lining up to a specifi c shooting 
angle. This can also be locked into place once you have 
the position you need. The largest switch on the side 
of the ball head is used for controlling its movement – 
there’s a good amount of resistance here, and while you 
can’t control the friction, it’s good enough to make both 
accurate and fairly quick changes to position. 

When the ball is locked into place, it feels extremely 
secure and fi rm – it’s unlikely you’ll be able to 
accidentally knock it out of place. 

The Vanguard is one of the two ball heads that 
features a quick-release plate. To release it, you need to 
use an unscrewing mechanism, which in reality isn’t as 
immediate as you’d expect from a quick-release lever, 
but it is simple to use. The safety pin is also useful for 
ensuring that the plate doesn’t accidentally slip off when 
you’re loosening or adjusting the ball head. The plate 
itself uses a screw to attach to your camera – it’s not 
quite as easy to use or secure feeling as those with a 
lifting thread, though. 

SRP: £90 / $100

Below
Quick release

Use the screw on the side to release the
tripod plate with your camera on it. A safety

pin prevents the plate from sliding

Right
Angle of view

Once the ball head is mounted to your
tripod, you can see the angle you’re

working with on the base of head

Above
Vanguard ball head

There’s a good amount of control
afforded by this ball head, with handy

markings and bubble levels
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Manfrotto 496
Small, simple and sturdy – ideal for 
landscape photographers who don’t 
need to remove the camera often
This Manfrotto ball head has a very simple construction, 
which is good if you’re prone to losing bits and pieces 
of your accessories, or you just don’t want the hassle 
of constructing or attaching plates. It’s also quite small, 
which makes it easy to fi t neatly and snugly into your kit 
bag, much like the Gitzo head.

You’ll fi nd two control knobs on the 496, one of which 
is used for altering the amount of friction the ball 
produces. If you loosen this switch, then you’ll be able 
to make much quicker and fl uid movements, which is 
benefi cial for those times when you need to quickly move 
the camera into a radically different position. You can 
then tighten the knob to make more precise adjustments 
to get the exact position you need. 

There are indents on the both sides of the ball head, 
so you can move your camera around nice and freely, 
and don’t have to worry too much about which way the 
tripod is positioned. The head screws directly onto your 
camera, and there’s no quick-release plate. While this is 
good for simplicity, it’s not quite so good if you want to 
remove your camera from the tripod with any frequency. 

The 496’s second screw knob is to control the lock 
once you have the position you require. It feels very 
secure, and although the plastic construction of this 
knob feels a little cheaper than some of the others on 
test here, it still seems as though it will still withstand 
repeated use.

SRP: £62 /$80

Below
Working height

The 496 attaches quickly and easily to your
tripod legs, and gives you a working height of

9cm from the base of the ball head

Right
Strong and sturdy

Once the locking knob is tightened
on the Manfrotto ball head, it feels

reassuringly tight and secure

Above
Manfrotto ball head

The simple construction and small size
of the ball head makes it easy to slip

into your kit bag
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Velbon QHD-63Q
For photographers who want 
the ultimate in fl exibility, this option 
is very tempting
The largest of the group of ball heads on the test, the 
QHD-63Q has a fairly large plate on top of the ball 
head, so if you have tight space in your kit bag, you may 
struggle to fi t this in.

On the side of the ball head is a large knob for 
adjusting the position of the ball. If you tighten it halfway, 
the friction will be increased allowing you to better make 
small adjustments to get exactly the position you require. 
Once you tighten the knob all the way, you’ll fi nd that it is 
very secure and stable and you should be confi dent that 
your camera is sturdy. 

The base plate of the tripod has two spirit levels, which 
comes in handy for types of photography that rely on 
perfect composition, such as landscapes – especially so 
if you don’t have a level in-built on your camera. 

A quick-release plate attaches directly to your camera. 
The lifting metal piece allows you to tighten the plate to 
your camera quickly and easily, again helping it to feel 
secure without the need for extra tools or accessories. 
The thread can also move on the plate, which is useful if 
you want to change the position of the camera.

Once you’ve attached the plate to your camera, it 
slots neatly into place on the ball head. You push down 
the plate to lock it, and then when you want to release 
it, you simply move the switch on the side. It’s very quick 
and easy to manoeuvre, making it suitable for those who 
want to take the camera off the tripod regularly.

SRP: £74 /$95

Below
Swift release

The Velbon head has the quickest way to
release your camera – simply fl ick the switch

on the side to lift it from the head

Right
Level headed

The spirit levels on the Velbon head
help you to get perfectly level images

and accurate composition

Above
Velbon head

The largest of the heads on test
here, the Velbon gives you the
most control over the position



Value for money
Manfrotto offers good
value here, with this
being the cheapest on
test. There is no quick-
release plate though

Quality
of results
You can feel confident
that the ball head will
remain in place once it
is locked

Handling
Although there’s no
quick-release plate on
board, it’s a very simple
ball head to use and
set up

Build quality
Some plastic detailing
gives this a cheaper feel
than some others here,
but it feels very
sturdy nonetheless

Features
A basic construction
keeps it simple, but
there’s still a couple of
options for getting your
desired composition

Attachment
3/8”female

thread
attachmenttype

Pan lock
No

Lateral tilt
–90/+90tiltrange

Material
Aluminium

Panoramic
rotation

360degrees
Plate type

Fixed–with
1/4–20”screw
Quick release

No
Safety payload

6kg
Weight
0.34kg

Working height
9cm

Bubble levels
0

This is a simple yet effective ball 
head, which is secure and well 
constructed, if a little plastic-
feeling in parts

Overall

Manfrotto 496

Value for money
This ball head fulfils the
brief of good value. The
best of the heads on test
here, it still manages to
produce great results

Quality
of results
Despite feeling a little
cheap, the Velbon still
feels secure and keeps
your camera steady

Handling
It has a quick-release
plate, which makes
it ideal if you need to
remove your camera
from the tripod often

Build quality
The Velbon feels a little
cheap for the price, but
it is still a very well made
piece of kit and feels
reasonably sturdy

Features
There’s lots to adjust,
while spirit level bubbles
help to ensure that your
camera is positioned
perfectly straight

Attachment
1/4&3/8”tripod
mountingscrew

Pan lock
n/a

Lateral tilt
n/a

Material
Magnesium
Panoramic

rotation
n/a

Plate type
QB–635Lwith1/4
–20inchcamera

attachment
Quick release

Yes
Safety payload

5kg
Weight
0.36kg

Working height
11cm

Bubble levels
2

If you’re looking for something 
with lots of fl exibility, then it’s a 
great head for you. Build quality 
isn’t quite on par with some others

Overall

Velbon QHD-63Q

Value for money 
With Gitzo you’re
paying for high-quality 
construction and build, 
so don’t expect too
much of a bargain here

Quality
of results
This head feels ultra-
secure, which should
help to produce sharp 
blur free results

Handling
It’s easy to get to grips 
with using a ball head
like this, but if you want a 
quick-release plate you’ll 
be out of luck

Build quality
The high-quality
magnesium
construction is Gitzo’s 
forte – you’ll feel
reassured by that here

Features
There’s not too many
features to describe in 
this ultra-simple head, 
but arguably therein lies 
its beauty

Attachment
1/4–20”screw

Pan lock
No

Lateral tilt
–90/+20degrees

Material
Magnesium
Panoramic

rotation
360degrees

Plate type
fixed

Quick release
No

Safety payload
2kg

Weight
0.12kg

Working height
6cm

Bubble levels
0

For those with limited space in 
their kit bags who don’t need 
something overly complicated, the 
Gitzo is a great idea

Overall

Gitzo G1077M

Value for money
This isn’t the cheapest
ball head you can buy,
but with a lot of precision
control, you may find it a
worthwhile purchase

Quality
of results
Your camera sits very
sturdily on this ball head,
so your landscape shots
should be well balanced

Handling
The quick-release plate
featured on board could
be even quicker, but
it’s a simple-to-use and
effective ball head

Build quality
Very solidly constructed,
with smooth movement
from the ball itself – your
camera feels very
secure on top of it

Features
With three different
levers to adjust, you get
a fantastic amount of
control over the position
of your camera

Attachment
Universal1/4”

camerascrew
Pan lock

Yes
Lateral tilt

–33/+90degrees
Material

Magnesiumalloy
Panoramic

rotation
360degrees

Plate type
QuickshoeQS–

60withsafetypin
Quick release

Yes
Safety payload

10kg
Weight
0.39kg

Working height
11.5cm

Bubble levels
2

It would be nice if the quick-release
plate was even quicker – so not
actually suited to those who
require a speedy release

Overall

Vanguard TBH–100
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BUY YOUR COPY TODAY
Print edition available at www.imagineshop.co.uk

Digital edition available at www.greatdigitalmags.com

Also available…

A world of content at your fi ngertips
Whether you love gaming, history, 

animals, photography, Photoshop,  
sci-fi  or anything in between, every 

magazine and bookazine from 
Imagine Publishing is packed with 

expert advice and fascinating facts.   

GoProThe Complete Manual is the ultimate guide for the
cameras that are revolutionising the photography world. From 
the basics of choosing a model to attaching fi lters, everything is 

and ideal for anyone starting out.

From the makers of

GoPro
The Complete Manual
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Opposite  
External controls
The numerous buttons 

and dials are sensibly 
placed and easy to reach

Left  
Familiar design

The EOS 5DS will feel 
familiar to anyone who 

has used the 5D mark III

“ The 5DS is a highly customisable 
camera, which can be set up to 
suit almost any shooting style” 



S 5DS

Canon users have been clamouring for a high-
resolution DSLR for a while, but was it worth the wait?

It’s hard to overstate how important 
a release the 5DS is for Canon. Over 
the last three years, the company 

has seen a small, but not insignifi cant 
number of photographers switch brands to 
take advantage of the 36 megapixels offered 
by Nikon and Sony. Meanwhile, the faithful 
waited for Canon to bring out their own 
high-megapixel camera. While the 5DS was 
in development, Canon upgraded many of 
their most popular lenses, so that they would 
be capable of resolving the detail from a 
high-megapixel sensor. When the camera was 
fi nally announced, it was made available in two 
versions, much as Nikon did with the D800 
and 800E: the 5DS version has a standard 
optical low-pass fi lter and the 5DS R has a self-
cancelling fi lter to provide greater resolution.

The new cameras are not replacements for 
the well-regarded EOS 5D mark III and are 
very much niche cameras, aimed at those who 
value resolution more than speed. However, 
they have attempted to build upon one of the 
main reasons for the 5D mark III’s success – 
its superb build quality and handling.

In fact, apart from the badge, the 5DS looks 
exactly like the 5D mark III and the changes 
to the body are subtle – a reinforcement of 
the tripod socket to decrease camera shake 
when on a tripod and a rearrangement of the 
ports on the left being the most noteworthy. 
There are one or two new features, including a 
smoother mirror action and improved mirror 
lockup mode, 1.3 and 1.6 x crop modes, time-
lapse recording and a Bulb timer.

In pretty much all other respects, the body 
and handling are identical – and this is a really 
good thing, as it means the 5DS is one of the 
best-handling DSLRs out there. All controls 
fall easily to hand, and the menu system is 
easy to navigate. There’s the option of adding 
functions to a Favourites menu or you can set 
up a custom Quick menu. In short, the 5DS is a 
highly customisable camera, which can be set 
up to suit almost any shooting style.

Another feature carried over from the 5D 
mark III is the excellent rear LCD. Live View 
images are clear and sharp, which makes it 
easy to achieve accurate focus even in very 
low light levels – a feature which is highly 

Canon EOS 5DS
SRP: £2,999 / $3,699
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FEATURES
Q MENU
The Q (Quick) menu allows easy access to a 
number of common functions. A really nice touch is 
that you can customise it to suit yourself.

BULB TIMER
When shooting in Bulb mode, you no longer 
have to stand there looking at your watch – just 
programme the desired time in advance.

MIRROR MECHANISM
The 5DS features a new mirror mechanism, 
designed to reduce vibration.

LIVE VIEW
The Live View works exceptionally well. It’s clear, 
bright and suffers no lag, even in low light, which 
makes accurate manual focusing simple.

MIRROR LOCK-UP
Mirror lock-up no longer involves pressing the 
shutter twice: you can programme a pre-set delay 
so vibrations die down before the shutter opens.

CROP MODES
The 5DS can record a 1.3 or 1.6 x crop from the 
image and masks the viewfinder or Live View 
screen to aid composition.

Q MENU
Shadow recovery
The 5DS has very clean shadows, 
which allows for recovery of a lot of 
shadow detail. This contrasty scene 
was exposed for the highlights and 
then processed to reveal detail 
throughout the tonal range. A crop 
of the shadows shows how clean 
and detailed they are.

UNPROCESSED PROCESSED
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valued by landscape, architecture and studio 
photographers – and the quality of the review 
image makes checking sharpness simple.

The 5DS also inherits the 5D mark III’s 
61-point autofocus system, which has a proven 
track record of speed and accuracy, but it is a 
little lacking when it comes to video features.

While build quality and handling are 
impressive, they really count for very little if 
not backed up by image quality. There has 
been a feeling over the last couple of years 
that Canon has been left behind when it 
comes to sensor technology, with Nikon and 
Sony cameras offering both more resolution 
and greater dynamic range. Of course, there 
is more to image quality than resolution and 
dynamic range, but qualities such as pleasing 
colour and the overall look of a fi le are hard to 
measure and quantify, hence the obsession 
that many photographers have developed with 
megapixels and dynamic range.

The really good news for Canon is that the 
overall image quality of the 5DS is superb. 
Resolution and sharpness are breathtaking – 
we tested the 5DS, and would expect the 5DS 
R to resolve even more detail, albeit while 
generating more artefacts in certain situations. 
Clarity is excellent, and the fi les exhibit a 
look not dissimilar to much more expensive 
medium-format digital backs. The colours 
are subtly different from those in 5D mark III 
fi les – slightly more accurate – and the output 
is vibrant, yet natural. Fans of extreme neutral 
density fi lters will also be pleased to hear that 
long exposures are clean and noise free.

What critics will notice, though, is that the 
dynamic range is still not a match for the 
Sony or Nikon sensors. However, this would 
not be telling the whole story, as importantly, 
shadows are much cleaner than from previous 

“The 5DS offers landscape and studio 
photographers probably the best image 
quality of any current full frame camera” 

TALKINGPOINT…
50-megapixel sensor

ISO 400

ISO 1600 ISO 3200

ISO 800

ISO 
RESULTS

The 5DS isn’t a high-ISO camera 
and tops out at a conservative 

6400. It performs much better at 
high ISOs than this suggests. Up to 

ISO 3200, images the same size 
as the 5D mark III are almost 

identical to the 5D mark 
III’s output.

With the 5DS body being almost a carbon copy of the EOS 
5D Mark III, excellent handling and ergonomics were almost 
guaranteed. This leaves the new 50-megapixel sensor as 
the main talking point of this camera. Prior to its launch, 
expectations were high and the camera doesn’t disappoint. 
Resolution, clarity and sharpness are very impressive, allowing 
for huge prints or severe crops, and this is backed up with 
pleasing colour and tones. Although some may be disappointed 
that the dynamic range doesn’t quite match the Sony or Nikon 
sensors, they shouldn’t be; it’s more than adequate and is a 
step up from previous models, with a slight increase in overall 
dynamic range and a noticeable improvement in shadow noise. 
Perhaps the one downside is that the 5DS will reveal any 
defi ciencies in the user’s technique; if your focusing or control 
of depth of fi eld isn’t spot on, it will be obvious.

JOIN THE DEBATE ON OUR SOCIAL MEDIA NOW: @DPhotographer www.facebook.com/DigitalPhotographerUK



CANON EOS 5DS

Canons and exhibit none of the ugly 
pattern noise or banding, which limits 
shadow recovery. The character of the 
noise is also very fi ne-grained and it 
responds very well to a moderate amount
of luminance noise smoothing; and with
so much detail captured in the first place,
it’s possible to selectively apply quite a bit of
noise reduction without harming the overall
quality of the fi le. In our test shots, we found
it possible to pull up the shadows by several
stops with no problem.

While you might be able to lift more detail
out of the shadows of a Nikon or Sony sensor,
there are few real-life situations in which
a competent photographer would find the
dynamic range of the new sensor inadequate.

In short, the 5DS offers landscape and
studio photographers probably the best overall
image quality of any current full-frame camera.

Right 
Resolution 
and sharpness
The new 50-megapixel sensor
records incredible levels of detail
and sharpness

Below
Well balanced
The body balances well
in the hand, partly due
to the secure, sculpte
thumb grip

100%

Features
When it comes to features, Canon
has left very little out and there are
only minor complaints

Handling
Very little has changed from the 5D
mark III and the changes that have
been made are a subtle

Build quality
Build quality is excellent and inspire
confidence the moment you pick it
up. It should withstand years of use

Quality of results
Beautiful. It resolves more detail
than any other full-frame camera,
and images have excellent colour

Value for money
While not bad value for money, it’s
several hundred pounds more
expensive than its competitors

Megapixels
50.6

Max resolution
8688x5792

Sensor information
36x24mmCMOS

Lens data
Bylens

Shutter speed
30secs-1/8000sec

ISO sensitivity
100-6400

(expandableto12800)
Exposure modes
IA,S,A,M,Bulb,C
Metering options

M,CW,S,P,E
Flash modes

E-TTLIIA,MM
Connectivity

USB3.0,HDMI,
MicrophonePort,

Wiredand
WirelessRemote

Weight
845g(bodyonly)

Dimensions
152x116x76mm

Batteries
Li-ion

Storage
SD/SDHC/SDXC,

CompactFlash
LCD

Fixed3.2”
Viewfi nder

Optical

A potent combination of
excellent handling and
superb image quality, the
EOS 5DS is worth its high
acclaim. Is it worthy of
being our camera of the
year? We think so

Overall

The Canon EOS 5DS

Q BUTTON
Pressing the Q button gives ac
to the customisable Quick me

3

CUSTOMISABLE BUTTO
Various controls, including the
AF-On button and Set button c
assigned custom functions

4

NO VIEWFINDER BLIND
Another minor niggle is the
absence of a viewfinder blind f
long exposures

2

FIXED LCD
It’s disappointing that the othe
excellent LCD is fixed rather 
than tilting

1

421 3



Above 
Stylish
This nimble and 
compact camera 
boasts a stylish and 
practical exterior

Left 
Hotshoe and 4K
The NX500 comes 
with an external 
fl ash and 4K video 
shooting capabilities

PRO TIME-
LAPSE SHOTS 

Whether you’re observing the 
Northern Lights or watching the 

Sun go down, the NX500 enables 
you to take photos at regular 

intervals. The results can then be 
saved as individual images or 

as a time-lapse video.

98

REVIEWS

Features
Large sensor, phase detection and 
manual shooting modes make this 
a great second shooter or upgrade

Handling  
Dedicated buttons for key settings 
such as ISO and AF are intuitively 
laid out and easy to access

Build quality  
The leatherette finish with 
aluminium top plate is functional 
yet looks expensive and high-end

Quality of results  
ISO can stretch to 3200 producing 
images that are detailed and noise-
free. Colours are vibrant and sharp

Value for money  
The NX500 gives plenty of bang 
for your buck, offering most of the 
features of the flagship NX1

Megapixels
28.2

Max resolution
6480x4320

Sensor information
23.5mm x 15.7mm 
APS-C BSI CMOS 

Lens data
By lens

Focus/macro
By lens

Shutter speed
30-1/6,000sec 
ISO sensitivity
A, 100-25600

Exposure modes
Auto, P, A, S, M 

Metering options
CW, S, M

Flash modes
A, RE, Fon, Foff, Fill-

in+RE, Fill-in
Connectivity

USB, HDMI, Wi-Fi
Weight

292g (without 
batteries)

Dimensions
120 x 64 x 43 mm

Batteries
Li-ion

Storage
SD, SDHC, SDXC

LCD
3 inches

Viewfi nder
None

A superb second shooter 
that’s stylish, feature-
packed and produces 
stunning high-resolution 
images. If you can live 
without an EVF, then this 
is a no-brainer

Overall

Samsung NX500



There has never been a better time 
to invest in a budget-friendly camera. 
The sheer number of features and 

level of image quality you get for your money 
is improving year on year, and Samsung’s 
NX500 embodies that. Squeezing the 
same 28.2-megapixel sensor, on-chip phase 
detection and 4K video recording of the 
fl agship NX1 into the compact and lightweight 
design of the NX300, Samsung has produced 
a solid second shooter that’s bound to tempt 
any enthusiast. For £600 ($800), you also get 
a 16-50mm f3.5-5.6 zoom lens – the same 
as the basic NX1 kit – which offers superb 
images that benefi t from the broad sensitivity 
range of ISO 100-25600, pipping most other 
APS-C sensor models. 

It may be small, but the NX500 is quick 
and nimble. Continuous shooting is available 
for up to 9fps and it does an excellent job of 
tracking moving subjects. Autofocus combines 
205-phase-detect pixels with 209 contrast-
detect AF area for faster and more accurate 
results – a much-improved upgrade over its 
predecessor, the NX300. This model also 
benefi ts from the Samsung Auto Shot feature, 
which analyses the action, tracks the subject 
and automatically triggers the shutter at the
optimum moment, when the batsman strikes
the ball for example.

However, there is a catch. All shots must
be composed using the three-inch LCD, as
there is no viewfinder. On the plus side, it’s
touch-enabled and uses AMOLED technology
that gives a superior viewing experience in
bright light. The screen can also be flipped
up and rotated around for daring angles and
self-portraits, which can be triggered via Smile

or Wink Detection if you choose. However, 
in manual focus mode, magnifi cation is 
restricted to the middle of the frame, which 
doesn’t suit every scene. The NX500 also 
lacks a built-in fl ash, but does come with the 
SEF-15A that slots into the hotshoe. 

The NX500 can record 4K – the resolution 
standard for cinema – providing higher image 
defi nition and more detail. However, unlike 
the NX1, fi lming is restricted to 15 minutes 
rather than almost 30. Movie mode gives you 
full control over ISO, metering, exposure and 
white balance and all the Smart Filters and 
Picture Wizard settings can be applied. 

Images are beautifully saturated and 
detailed all the way up until ISO 3200, and 
only require a little sharpening in post. When 
faced with high-contrast lighting, photos 
showed impressive dynamic range and no 
chromatic aberration. After a shoot, stills can 
be transferred wirelessly using the Mobile 
button on top of the camera that enables 
you to pair it with your smart device. The app 
is fairly slow to load image thumbnails, but 
setup is straightforward and transfer is quick.

The NX500’s build matches the high quality 
of its images, feeling solid and comfortable 
to hold. The two-tone, two-textured finish
gives a retro look that’s right on trend and, in
our opinion, appears more expensive than its
high-priced competition. The only downside
to its small statu
knocked off bala
heavier zoom len
and sports photo
give this model a
everyday shootin
the ideal kitbag c

Samsung NX500
SRP: £600 / $800 (with 16-50mm power-zoom lens and SEF-15A fl ash)

The same sensor and 4K video as the NX1, but at 
half the price, does the NX500 live up to the hype?

FEATURES
FLIP-UP SCREEN
The touchscreen tilts 90 degrees 
and rotates 180 degrees – great 
for selfies and awkward angles.

FAST SHOOTING
The NX500 can rattle off 9fps for 
40 JPEGS or five RAW files, almost 
certainly beating any other CSC.

REMOTE CONTROL
It has Wi-Fi, NFC and Bluetooth 
to enable remote control and 
transfer of images. 

LARGE SENSOR
Inside is a 28.2MP, APS-C format 
CMOS sensor – the same as 
Samsung’s flagship NX1.

ADVANCED AUTOFOCUS
It has a hybrid autofocus system 
of 205 phase detection points and 
209 contrast detection points.

SUPER SENSITIVITY
The sensitivity scale rockets to ISO 
25600 and works with Adaptive 
Noise Reduction technology.

Top
High resolution
Th

99

SAMSUNG NX500

FLIP-UP SCREEN

Above 
Adaptable
The camera copes with 
a variety of challenging 
scenes, from bright light to 
barely any light at all
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WIN PRO
MANFRO
Working in the landscape can be tricky, b
we’ve teamed up with Manfrotto to give o
reader the ultimate outdoor kitbag.

A tripod is vital for any photographer, a
the Befree Carbon Fiber tripod with a ba
head (worth £279.95) is ideal for those o
the move. Weighing only 1.1kg, it can also
collapsed to only 40cm long. It may be s
but it can still hold around 4kg of kit.

Shooting outdoors doesn’t necessarily
mean you’ll get the best light, so the LUM
Play LED (worth £44.95) can provide 
perfect fi ll. With fi lters to adapt the light’
temperature and diffusion, you’ll be able
perfect the light in any scene.

No camera kit would be complete with
a bag. The new Off Road Hiker 20L worth
£129.95 features a removable camera ca
that holds a mid-sized DSLR with two len
so you can pack your hiking kit alongside
your camera, safe in the knowledge that
case will keep your equipment protected

Despite being lightweight aluminium, 
Manfrotto’s Off Road walking sticks wort
£79.95 feature a mount to attach your 
camera to for quick shots on the go.

Head to www.manfrotto.co.uk for mor
information, and read on to fi nd out how
be in with a chance of winning this kit.

WORTH OVER 
£500!

Make your outdoor photography stand o
crowd with these kitbag essentials from

How to enter
Please email your best photo
your name and contact detai
to team@dphotographer.co.u
with the subject line ‘Issue 
165 Manfrotto competition’ b
24/09/15

Terms and conditions
This competition is open to residents of the 
United Kingdom and Ireland. Imagine Publishing 
has the right to substitute the prize for a similar 
item of equal or higher value. Employees of 
Imagine Publishing (including freelancers), 
Manfrotto, their relatives or any agents are not 
eligible to enter. The editor’s decision is fi nal and
no correspondence will be entered into. Prizes 
cannot be exchanged for cash. Full terms and 
conditions are available on request. From time to
time, Imagine Publishing or its agents may send 
you related material or special offers. If you do 
not wish to receive this, please state clearly on 
your entry.
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Leica’s 28mm f2 Summicron for the M series is touted as a 
benchmark in optical design. Kevin Carter takes a look

SRP: £3,150 / $,4295

Leica Summicron-M 
28mm f2.0 ASPH

 Leica has been active with full-frame 
28mm lenses of late, introducing a new 
f1.4 Summilux version of this lens for 

the M, fi rst seen on a limited edition 12 months 
ago or so, and another f1.7 model on the Leica 
Q. This f2 Summicron is being kept in the range 
– at least for now – and that’s a good thing, as 
it’s a world-class optic. The Leica M has been 
described as an outdated platform by some, 
as this lens is the widest you can use with the 
built-in rangefi nder window – anything wider 
requires an external fi nder.

Despite that, the M-series is still the best 
option for Leica M lenses, particularly the wide 
angles that don’t play nicely with adapters on 
other cameras. Build quality is exceptional, 
though like all other M lenses the aperture 
collar is quite light in operation. Not everyone 
likes tabbed focusing, either, especially when 
lenses aren’t worn in. You have to give it time, 
though. This well-used model’s focusing was 
silky smooth. As you might expect, after 
spending over £3,000 on a lens, the optical 
quality is outstanding. 

While the performance is excellent wide 
open, stop it down to f2.8 or f4 and it becomes 
unbeatable. Chromatic aberration, distortion 
and even vignetting are all well controlled, but 
it does have a couple of weak points. First, the 
concave front element is surprisingly prone to 
fl are even when stopped down and, second, like 
most rangefi nder lenses, the minimum focusing 
distance isn’t that great either.

Technicalspecs
Manufacturer Leica 

Model Summicron-M 28mm f2.0 ASPH

Web www.uk.leica-camera.com

Elements/construction 9 / 6

Angle of view 65 degrees (horizontal)

Max aperture f 2.0

Min aperture                                                                                                                                f 16

Min focus distance 0.7 m

Mount Leica M

Filter size 46 mm

Length 41 mm

Diameter 53 mm

Weight 270g

Summary
This lens is no longer Leica’s fastest 28mm 
model for the M-series (there’s a new f1.4 version 
available), and it’s somewhat susceptible to fl are. 
However, its optical quality will take some beating

Bottom-left 
Stopping down 
Stopping down beyond f2.8-4 really 
only increases depth of fi eld, as this 
lens is seriously sharp

Left 
Optimum performance
Care must be taken to avoid fl are, but 
it’s free of most serious aberrations 

www.filesilo.co.uk/digitalphotographer
DOWNLOAD THE TEST SHOTS
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How does Canon’s updated verion of its 
long-standing 50mm f1.8 perform in testing?

SRP: £ 129 / $ 125

Canon EF 
50mm f1.8 STM

 The original EF 50mm f1.8 was one 
of just a couple of lenses introduced 
with Canon’s fi rst EOS SLR, the EOS 

650 in 1987. It was back then it was reasonably 
well made, but was later revamped with Canon 
removing the AF window and distance scale 
and adding a plastic bayonet mount. This new 
model uses the same optical design albeit with 
more modern coatings and a new rounded, 
seven bladed aperture. It also boasts an STM 
(stepper motor) for smooth and quieter AF 
during video capture. 

Like the model it replaces, the manual focus 
collar is at the extreme end of the body and is 
slightly recessed making it a bit tricky to grip. 
And, as a unit-focusing lens, where the barrel 
extends on focusing closer, autofocus is slower 
than those using sonic type motors and internal 
focusing, but then that’s to be expected. Its 
two predecessors had great image quality, 
especially when stopped down, and this new 
model improves upon that slightly. 

The new coatings improve contrast and aid 
AF performance (at least theoretically) while 
the aperture opening is now properly rounded. 
Even when heavily stopped down it retains 
a nearly circular opening and helps to give 
it those out of focus specular highlights an 
attractive round shape, albeit with the tell-
tale signs of slight overcorrection of spherical 
aberration. Images wide open are sharp then, 
at least in the centres. Stopping down to f5.6, 
however, improves sharpness considerably.

Technicalspecs
Manufacturer Canon 

Model EF 50mm f1.8 STM

Web www.canon.co.uk

Elements/construction 6 / 5

Angle of view 40 degrees (horizontal)

Max aperture f 1.8

Min aperture                                                                                                                                 f22

Min focus distance 0.35m

Mount Canon EF

Filter size 49 mm

Length 40 mm

Diameter 69 mm

Weight 160g

Summary
Reworked with new coatings and a stepper motor 
to improve AF with Live View operation and 
boasting excellent image quality for the price, 
Canon’s entry-level prime continues to impress

Left 
Performs well wide open
Sharp centrally with good contrast wide-
open, and not unattractive rendering in 
defocused areas

Bottom-left 
Quality at f5.6
There’s no faulting the image quality at 
this price, but then this optical design was 
always excellent



WIDE APERTURE
The 58mm lens is designed
to offer exceptional image
quality when used wide
open at f1.4

EXCELLENT
EDGE-TO-EDGE

Light fall-off has been
carefully limited to ensure

that images are bright right
across the frame

FLARE CONTROL
Aberrations such as flare are tightly

controlled by the way that the 58mm has
been designed and engineered
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In 2013, Nikon introduced a lens
that offers a twist on the traditional
standard 50mm prime in the form

of the AF-S Nikkor 58mm f1.4G lens. Slightly
longer by 8mm, this lens features a more
complex design than a typical 50mm standard
lens and is intended to produce top-quality
results, even when used at the wide aperture
of f1.4. Professional photographer David Yarrow
says that he loves using prime lenses such
as this in his work and believes that this lens
in particular offers him exceptional quality. “I
like prime lenses because – at the margin –
they offer better optics than a zoom. This is
hardly surprising given the number of optical
components in a zoom. If I am printing an
image up to 30 square feet or more, I need as
much clarity as possible”.

One of the main reasons why photographers
like to use primes ahead of zooms is the fact
that they often boast wider apertures, and the
58mm f1.4G lens excels in this respect. “I also
like to work in low light and the wide aperture
allows me to not compromise the image by
raising the ISO,” says Yarrow. “Everything in
photography involves a degree of compromise,
but this is a warhorse of a lens where
you can have your cake and eat it. Its
performance is quite outstanding in
fading light.”

In an upcoming assignment in
Detroit, Yarrow plans to make
good use of this lens. “I will
be working indoors in Detroit
with a lion in an abandoned
factory. I just want to use
window light and that
will restrict my aperture
considerably. I have to have

NikonUKambassadorandprofessionalwildlife,travelanddocumentary
photographerDavidYarrowdiscussestheAF-SNikkor58mmf1.4Glens

Above & left
Professional-standard lens
With a high-quality build and exceptional 
glass design, this 58mm Nikon lens 
produces stunning imagery

Opposite
Fine-art magic
Yarrow loves to make use of the high-
quality optics on offer in the Nikkor AF-S 
58mm f1.4G lens for his fi ne art wildlife 
and travel work

Shoot artistic wildlife images

The technology behind 
Nikon’s 58mm f1.4G lens

a decent shutter speed and this will 
mean opening the lens up. There 

will be limited depth of fi eld, 
but that’s okay – it will serve 

to grab the eye and take it 
where it should go.”

The 58mm is also 
incredibly light, despite the 
high quality glass it boasts. 

“I never use a tripod – this 
lens is so light. Just pick it 

up and fi re – anything [faster] than 1/60sec is 
fi ne with a steady hand, unless the subject is 
sport or wildlife.”

So impressed is he with the 58mm, that 
Yarrow often reaches for it ahead of other 
optics. “I think a key ingredient for a very 
powerful picture is that others can look at it for 
a long time. Like a Rembrant, an exceptional 
image should engage the attention of others 
then hold that attention. This may require 
[greater] depth of fi eld and at f11 and f16 the 
58mm is fantastic. When I photograph big vista 
type scenes around the world this is my go-to 
lens. The detail can go from ten feet to infi nity… 
The 58mm offers clarity, information and tiny 
details unlike any lens I know.”

TEAM WITH…
Professional photographer David 
Yarrow favours pairing the 58mm 

f1.4 lens with the Nikon D810, 
a combination that he says 

delivers excellent results that 
are perfect for his 

wild captures.

BEAUTIFUL BOKEH
Thanks to the premium design of the 
glass in the lens, the Nikon 58mm 
f1.4G lens offers stunning bokeh
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David
Yarrow’s
professional 
shooting tips

Don’t just rely on your kit
Remember a camera and a lens 
is just a conduit – photography is 
about your eye, your brain and your 
heart… Read about photographic 
history and learn from the greats. 
What made them great? It was never 
[just] the camera – it was them.

Do your homework Photography 
is as much about access to content 
as capturing content… Everyone is a 
photographer in 2015… Photograph 
what you know.

Get up close Avoid large
telephoto lenses unless it’s your job 
(sports photography, for instance). 
Do not take a long telephoto on 
safari – why bother? Better to go 
where you can get close to the 
action… Use prime lenses if you can 
and pay up for bodies.

Take as few pictures as possible 
Don’t shoot for the sake of it.
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Sometimes a great shot can be made
so by post-production wizardry, and a
keen photographer can probably tell

you the advantage of having top-of-the-range
editing software. But free programs can be
just as valuable for a number of reasons too,
and if you’re starting out with photography,
it’s a good idea to test the waters with a non-
committal free download.

PhotoScape is one of the more famous free
photo packages floating around the internet.
It’s been downloaded over 50 million times
now. But just how much does PhotoScape
offer the more experienced photographer?

The menu of PhotoScape is simple enough
to manoeuvre around, and there are some
useful features available, none more so than
the Editor, situated at the top of the wheel.
This is the section of PhotoScape that you’ll
probably find yourself visiting most often. The
capabilities of the Editor however, are fairly
limited; this section of the program focuses
on basic tools such as quick filters, cloning,

Y

Discover and conquer the basics of how to
edit your photos with this free download

SRP: Free
OS: Windows/Mac

Summary
Ease of use
Value for money 
Features 
Quality of results 

effect to a picture, but annoyingly you can’t 
control the density of it. The brushes only 
come in four sizes, and the object section of 
the Editor is perhaps too basic for producing 
polished results.

 Despite the stunted effects in the Editor 
section of the program, PhotoScape can still 
prove useful in some ways. If you’re looking 
simply to raise the sharpness for example, on 
a selection of photos you’ve taken, the Batch 
Editor section is perfect for carrying out edits 
to multiple pictures, which is one of the more 
impressive features of the program. The 
Combine feature is also handy for creating 
panoramas, should you have a group of 
pictures necessary for making one, and the 
Animated Gif tool is fun to experiment with.

 PhotoScape isn’t the complete package for 
picture editing, but it’s competent enough for 
beginners to make basic and quick edits to 
their shots. Perhaps a good piece of software 
for learning with. It’s easy to use and gives 
instant effects; download it and you might fi nd 

PhotoScape

PhotoScape offers a lot to beginners, but has 
limited capabilities once you’ve scratched beneath 

rface

Overall
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Left 
Photo-editing effects
The photo editor comes with some 
nifty adjustments that you can 
make to your pictures, including a 
few simple fi lters

Above 
Animated GIF
Create fun animated GIFs to share 
online and on social media, from 
stills of your pictures with all kinds 
of options, including speed, size 
and effect

Top 
Home menu
The opening page of PhotoScape 
looks great; it’s simple, clean and 
lists all the available tools in a 
useful, hovering wheel on the right
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Apps

Little Photo
Price: Free
OS: Android 1.6 or later

With various different types of film available
to add to your photos, Little Photo is one of
the more minimal apps out there for
transforming your captures. With its
sans-serif fonts and sidebar menus though,
it just feels like an extension to your default
apps, rather than a set of flashy filters.

Photo Grid
Price: Free 
OS: Android 2.3 or later, iOS 6 or later

Photo Grid does exactly what you might 
expect it to do; it combines pictures 
together to create grids and collages, and it 
has some cool effects, such as fi lmstrips 
and stickers. It’s not the most user-friendly 
of apps, but it’s a fun download that creates 
pictures to share with your friends.

Dark Sky
Price: £2.99 /
$3.99

OS: iOS 7 or later
If you’re heading off to
an outdoor
photoshoot in the next
hour, take Dark Sky
with you. It’s regarded
as one of the most
accurate weather
apps out there, and is
perfect for predicting
what conditions will be
like in the near future. 
It’s also available on 
the Apple Watch.

SetMyCamera
Price: Free 
OS: iOS 5.1.1 or later
While you might not be 
expecting top-quality 
photos from a phone 
app, SetMyCamera is 
a tool that can properly 
prepare your camera 
with optimum shooting 
settings. It can judge 
the focus of your 
pictures as well as 
measure the range 
and depth of fi eld; it’s 
the perfect companion 
if you’re looking for 
perfect shots.

Nikon is more renowned for its 
hardware than any software 
package it’s ever released, but in 

an increasingly competitive market, a free 
download from the company is intriguing. We 
all know Nikon’s reputation, but is the NX-D a 
vital companion for your camera?

The advantages of choosing NX-D if you 
have a Nikon camera is obvious; the program 
has been developed alongside the Nikon kit, 
meaning that your software is tailor-made for 
your hardware. As well as the ability to edit 
NEF and NRW RAW fi les, NX-D is capable of 
editing JPEGs and TIFs too, making it an all-
round picture editor, and the simplicity of the 
program could be tempting.

The sheer simplicity of NX-D though is also 
a downfall. The program is extremely limited 
in its minimalism: it allows simple adjustments,
such as exposure control and monochrome 
capabilities, however the tools on offer are 
just quick fi xes rather than those needed for 
in-depth projects. 

NX-D might lack precision for tough 
edits, but it’s more than capable of simple 
tasks. Perhaps useful if you want to make 
quick adjustments before opening the image 
in Photoshop or Lightroom. Well worth 
downloading if you’re a Nikon user though.

Is Nikon about to shake up the world of photo-editing 
software with their new free download?

Nikon NX-D

Summary
Ease of use
Value for money 
Features 
Quality of results 

A simple and effective RAW processor, Nikon’s 
NX-D might falter at advanced edits, but it’s 
great for fi xing the little things in your imagery. 
Sharpening is particularly good 

Overall

Above
Crop
Use the Crop tool to either crop to a specifi c ratio, or to crop 
your picture freely using the handles on each corner

SRP: Free OS: Windows/Mac

Can these popular apps improve 
your mobile snaps? 
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Take remote control 
of your DSLR with 
Manfrotto’s new Digital 
Director bracket and app

SRP: £400 / $500

Manfrotto’s 
Digital 
Director

Manfrotto has recently expanded its 
product range with the announcement 
and release of Digital Director, a 

bracket and complimentary app that is 
designed to turn your iPad Air into a large 
remote control for your Canon or Nikon DSLR.

The bracket itself is plastic and pretty 
lightweight, but it’s still structurally strong 
enough to support an iPad. On test we found 
it’s better to attach the bracket to your tripod 
before use, in order to free up your hands, 
but this does require purchasing an extra arm 
accessory. Once the bracket is in position you 
can then slide and secure your iPad Air or iPad 
Air 2 within the frame.

The Digital Director bracket can be powered 
by four AA batteries, if you’re shooting 
remotely, or can be connected to the mains, 
which will handily charge the iPad at the same 
time. The supplied USB lead then connects the 
camera with the iPad via the bracket. Although 
a Wi-Fi connection would of course give you 
more roaming fl exibility on a shoot, the USB 
ensures the Live View feed in the app is in real 
time, so there’s no lag when you’re composing 
or adjusting settings for still or video capture. 

The compatible Digital Director app is also 
free to download from the App Store. We found
it’s quick to load when you tap on the icon, and 
provided the USB connection has been made, 
you can take full control of the camera instantly.
The interface itself is straightforward and easy 
to navigate, even for novice users. Exposure 

Right-bottom
Focus point
Tap anywhere on screen to position your 
focus point and the camera will do the rest. 
You can even zoom in digitally on screen to 
place your focus point with more precision 

Right-top 
Live View
Once the camera and iPad are connected, 
you’ll be able to take full control of the 
camera and compose your stills or videos on 
a much larger screen 

Summary
Ease of use
Value for money 
Features 
Quality of results 

An elegant marriage of well-engineered hardware 
and a carefully designed app. It’s simple to set up 
and works well, but isn’t particularly affordable

Overall

controls are positioned along the right-hand 
side, so you can adjust settings such as shutter 
speed, aperture and ISO easily. You also get a 
preview on screen. It’s even possible to control 
focus via the app by tapping on screen where 
you want the camera to lock focus.

Alongside remote camera control, Digital 
Director also enables you to download images 
from the camera onto your iPad, which is great 
if you want to share shots instantly with others. 
A few basic editing features, such as cropping, 
have also been thrown in too.

Digital Director is a fantastic camera 
accessory, but it’s still pretty niche, given that 
it’s only compatible with iPad Air and Canon or 
Nikon DSLRs. However, it’s still likely to attract 
some serious shooters and with good reason. 
The real time Live View feed alone is impressive, 
even though it requires a USB over a Wi-Fi 
connection. At £400/$500 however, it’s a hefty 
price for most people.
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Accessories
A collection of the best fun-yet-functional 
accessories out there for photographers
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ACCESSORIES

2  Re-Fuel Rechargeable power bank 
5200mAh by Digipower
Website: www.digipowersolutions.com 
Price: $30 / £19 (approx)
Smartphones and tablets are excellent companions 
when you’re on the move, but their battery capacity 
can be limiting. The 5200mAh capacity rechargeable 
power bank from Digipower is an excellent option 
for charging on the go that’s compatible with all 
smartphones and tablets. To get a visual display of 
the unit’s level of charge, there are four LEDs that 
light up with the press of a button. The device itself is 
lightweight and highly portable.

4  Gitzo Series 2 6X 
Explorer 4 S. G-lock Tripod
Website: www.gitzo.co.uk 
Price: £652 / $800
Featuring four G-lock leg sections, this model is 
designed for photographers who like to photograph 
from awkward angles. Each of the legs can be freely 
positioned at any point between zero and 90 degrees. 
The centre column can be independently set to any 
position. As a result of the innovative design, the 
minimum working height is just 3cm, with a maximum 
height of 164cm. Weighing in at just 2kg, but capable of 
supporting 12kg, the tripod feels incredibly well-built.

3  Lexar Jumpdrive P20 128GB
Website: www.lexar.com 
Price: £125 / $150
Lexar is a leading brand in the world of memory and 
storage and the 128GB capacity Jumpdrive P20 ably 
suggests why. Solidly constructed around a metal alloy 
base and high-gloss mirror-fi nish top plate, but 
lightweight nonetheless, the drive’s USB 3.0 
performance is capable of read speeds up to 400 
megabytes per second and write speeds up to 270 
megabytes per second. It also comes with 
EncryptStick Lite software, which facilitates 256-bit 
AES encryption of data in a password-protected vault.

1  Rogue 3-in-Flash Grid Stacking System
Website: www.colorconfidence.com 
Price: £35 / $50
Off-camera fl ash lighting using speedlights is now 
more popular than ever before and there are many 
modifi ers on the market to enable photographers to 
shape and control the output from their speedlights. 
The Rogue range of modifi ers is one of the most 
impressive collections, with this 3-in-1 Flash Grid 
Stacking System enabling you to create the highly 
focused light in a honeycomb grid, making it ideal 
for use as a rim light or hair light. It fi ts easily and 
securely to the head of your speedlight.

5  Op-Tech Mirrorless Sling strap
Website: www.optechusa.com 
Price: £20 / $25
Designed for smaller DSLRs and, as the name 
indicates, mirrorless cameras, the Op-Tech Mirrorless 
Sling strap is intended to be worn on either shoulder 
– simply vary how the strap is attached to the camera 
accordingly. The neoprene pad with non-skid surface 
backing is designed for comfort and the sling is built 
around a weight reduction system, so the strap is ideal 
for photographers shooting weddings or documentary 
work. A Mini QD extension cord can be used for extra 
support or to increase the length of the sling 
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YOUR FREE RESOURCES

YOUR BONUS 
RESOURCES
On FileSilo this issue, free and 
exclusive for our readers, 
you’ll find plenty of fantastic 
resources, including…

 Over 100 minutes of in-depth editing  
video tutorials
Four Modern Vintage Lightroom Preset 
samples, plus a 30% discount on the 
remaining six Presets
A video workshop on using reflectors and 
LED lights for natural-looking portraits
Replace backgrounds in Photoshop
 Our test shots from the reviews section
 Image files so you can follow our tutorials 

OVER 100 MINUTES
OF VIDEO GUIDES

www.filesilo.co.uk/digitalphotographer

LOG IN TO WWW.FILESILO.CO.UK/DIGITALPHOTOGRAPHER AND 
DOWNLOAD FREE PHOTOSHOP ACTIONS, VIDEO GUIDES AND MORE

FREE  DOWNLOADS

FOUR MODERN 
VINTAGE LIGHTROOM 
PRESET SAMPLES

VIDEO WORKSHOP ON 
OUTDOOR PORTRAITS
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FILESILO – THE HOME OF GREAT RESOURCES

The most popular downloads are shown 
in the carousel here, so check out what 
your fellow readers are enjoying! 

Green open padlocks show the issues you 
have accessed. Red closed padlocks show 
the ones you need to buy or unlock. 

Find out more about our online stores, 
and useful FAQs like our cookie and 
privacy policies and contact details. 

If you’re looking for a particular type of 
content like tutorial files or software, use 
the filters here to refine your search. 

Can’t find the resource that you’re 
looking for in these filters? Click on More 
Options to specify exactly what kind of 
resource you want.

Most Downloaded Files are listed here, 
so you can get an instant look at the 
most popular downloaded content. 

Check out the Highest Rated Files list to 
see the resources that other readers 
have voted for as the best! 

Discover our amazing sister magazines 
and the wealth of content and great 
information that they provide. 

The first time you use FileSilo you’ll need 
to register. After that, you can use the 
email address and password you 
provided to log in. 

This is the new FileSilo site that replaces 
your disc. You’ll find it by visiting the link 
on the following page. 

DISCOVER YOUR FREE ONLINE ASSETS

FREE  DOWNLOADS

A rapidly growing library 
Updated continually with cool resources
Lets you keep your downloads organised
Browse and access your content from anywhere
No more torn disc pages to ruin your magazines

No more broken discs
Print subscribers get all the content
Digital magazine owners get all the content too!
Each issue’s content is free with your magazine
Secure online access to your free resources

113



HOW TO US
EVERYTHING YOU NEED TO KNOW ABOUT 
ACCESSING YOUR NEW DIGITAL REPOSITORY

Having trouble with any of the techniques in this issue’s tutorials? Don’t know how to make the
best use of your free resources? Want to have your work critiqued by those in the know? Then
why not visit the Digital Photographer Facebook page for all your questions, concerns and
qualms. There is a friendly community of fellow photographers to help you out, as well as
regular posts and updates from the magazine team. Like us today and start chatting!

facebook.com/DigitalPhotographerUK

NEED HELPWITH
THETUTORIALS?

Issue166ofDigital Photographer is on sale 24 Sep from GreatDigitalMags.com

ToaccessFileSilo, please visit www.filesilo.co.uk/digitalphotographer

01 Follow the
instructions

on-screen to create an
account with our secure 
FileSilo system, log in and 
unlock the issue by
answering a simple

question
about the
magazine. You 
can access the 
content for
free with
your issue.

02   If you’re a print 
subscriber, 

unlock all the content 
by entering your unique 
Web ID. Your Web ID 
is the eight-digit 
alphanumeric code 
that is printed above 
your address details on 
the mailing label of your 
subscription copies. It 
can also be found on 
any renewal letters 
you receive. 

03  You can access 
FileSilo on any 

desktop, tablet or 
smartphone device 
using any popular 
browser (such as Safari, 
Firefox or Google 
Chrome). However, we 
recommend that you 
use a desktop to 
download content, as 
you may not be able to 
download files to your 
phone or tablet.  

04  If you have any 
problems with 

accessing content on 
FileSilo, or with the 
registration process, take a 
look at the FAQs online or 
email filesilohelp@imagine-
publishing.co.uk.

FREE  DOWNLOADS
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#XT10  #CREATIVITYEVERYDAY  WWW.
CAMERA:   

“I’M ALWAYS ON THE 
MOVE AND DON’T LIKE 
TO BE WEIGHED DOWN 
Ben Cherry, wildlife photographer
BENCHERRYPHOTOS.COM
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