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42 ASK THE EDITOR
Contents would like to be the � rst to 
welcome our new hobbit overlord... 

48 LADIES OF MIDDLE-EARTH
Blanchett. Lilly. Tyler. All still pictures 
of good elf. 

70 THE TRILOGIES MAPPED
Middle-earth’s equivalent of the A-Z. Or, 
as we like to call it, the A-Zog. 

52 THE BATTLE OF THE 
FIVE ARMIES
Well, strictly speaking, it’s The Battle Of 
The Four Armies And One Air Force. 

BAD TASTE REUNION
The Astro Investigation and Defence 
Service is back! And Keith the sheep, too. 60
WHEN FRODO MET BILBO
Two guys, one ring. Hmm. That might 
just be giving the wrong impression. 66
BRAINDEAD REVISITED
Extreme Lawnmowing With 
Richard Taylor.72

THE MEETING THAT 
MADE MOVIE HISTORY
The Gathering Brainstorm: how the Rings 
trilogy became, er, a trilogy. 

76
THE IMAGINARIUM
Andy Serkis welcomes us into his magical 
fun palace for a big grey-pyjama party.  82
HEAVENLY CREATURES 
REUNION
They may be stars, but with 
P.J., Melanie Lynskey and Kate 
Winslet were no angels. 

88
THE EMPIRE INTERVIEW: 
MICHAEL J. FOX
An Unexpected Marty: 
Peter Jackson’s Frighteners 
star speaks up.  

94
MEMORIES OF MIDDLE-
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From the best boy to the 
beard-wrangler to Sebastian 
The Hedgehog, P.J.’s cast and 
crew revisit their favourite 
saga moments.  

100

Above: A wizard revives 
precisely when he 
means to. (p.52)
Below: Mid-20th 
century Fox. (p.94) 
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Watch

IN CINEMAS

USE VIEWA HERE!

THIS PAGE IS TRÈS

INTERACTIVE!

1  Download the free 
viewa app from 
the App Store or 
Google Play.

2  Hold your phone or tablet 
over the page where you see 
the viewa logo and watch 
the content come to life. 

REGU L A RS

18

30

12 ON LOCATION
This month: play a bit of spot the 
ball with Kenneth Branagh’s 
tip-top-opulent Cinderella 
live-actioner.

THE SLATE
Featuring a cosmos-exclusive 
interview with James Cameron. 
Rather like the young Adrian 
Mole, he just can’t leave 
Pandora alone.

THE GRILL
James Nesbitt — better known to 
audiences as either Bifur, Bofur, 
Bombur or John Hannah.

MASTERPIECE
El Laberinto Del Fauno. Or, to 
translate it literally into English: The 
Get-Lost Place Of The Goat Man. 

GIVEAWAYS & PUZZLERS
More Apes! More Raccoons! More 
evilness! All free!

PLAY
Raccoons! Chimpanzees! Stanley 
Kubrick! Yes, this month’s home-ent 
section has been arranged in 
evolutionary order.  

CLASSIC SCENE
District 9. No, not the place where 
Panem grows and processes all its 
grain. The other one. 

SHORTS 
From the sparking synapses of 
your valued hearts and minds to 
the pages of this here printed 
thingamajiggerypoo.

118
120

10710

122

32 THE IMITATION GAME ★★★★★

34  BIG HERO 6 ★★★★★

35  THE WATER DIVINER ★★★★★

 JIMMY’S HALL ★★★★★

36 ST. VINCENT ★★★★★

 LIFE ITSELF ★★★★★

37 MR. TURNER ★★★★★

38 PADDINGTON ★★★★★ 

 LOVE IS NOW ★★★★★

 ANNIE ★★★★★

 NOW ★★★★★

 DUMB AND DUMBER TO ★★★★★

39 THE HUNGER GAMES: MOCKINGJAY  
 — PART 1 ★★★★★

Lily James dolls up for the 
ball in Kenneth Branagh’s 

Cinderella, page 12. 

THIS MONTH ON VIEWA!
See below for how to get 
the viewa app, then do this!

15 FREE MOVIE!
With Civic’s 2-4-1.

26 THE GAMBLER
Check the trailer from Mark 
Wahlberg’s new thriller. 

28 BIG HERO 6 FUN 
Trailer, some character 
clips and a cool Baymax 
photobomb link. 

32 IN CINEMAS
Clips, trailers and such 
for all of this month’s 
reviewed fi lms.

60 BAD TASTE
Great trailer from Guest 
Editor Peter Jackson’s DIY 
horror-comedy classic.

111 GUARDIANS OF THE 
GALAXY CLIPS
Relive some choice 
moments of the big fi lm of 
’14, including the credit roll. 

114 THE INBETWEENERS 2
Empire’s Dave Brown 
discusses Australia with his 
former fellow countrymen.

121 CAPTION COMP
You love us funny. We love 
you funnier. Win a cool 
Guardians pack. Be funny. 
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★★★★★
“ENTHRALLING FROM

START TO FINISH.”
 - THE EXAMINER
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all that you are seeking
is seeking you.
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© 2014 PINNACLE FILMS. ALL RIGHTS RESERVED



THE PITCHTHE PITCH

8   E M P I R E   J A N U A R Y  2 0 1 5 EmpireAust  EmpireOnline.com.au

SUBSCRIBE  WWW.MAGSHOP.COM.AU/EMPIRE //  136 116

s a � lmmaker, I’ve been lucky to ful� ll many dreams 
and ambitions. I’ve won awards, met childhood idols, 
worked with wonderful actors and made movies I’m very 
proud of. 

And now I � nd myself as guest editor of Empire — 
something that has  actually never been an ambition of 
mine. I agreed to do it for humanitarian reasons — 
there’s only so much begging (UK Executive Editor/

Middle-earth correspondent) Ian Nathan can 
do before you start to feel sorry for the poor man. 

But I’ve actually ended up enjoying it. The � rst cover story we had on 
The Lord Of The Rings was from Empire, with a shot of Elijah holding 
Sting. I remember that moment well. We were shooting Sam rescuing Frodo 
in Cirith Ungol, and someone brought the magazine on set. We stopped 
� lming, excitedly gathering around the magazine — an “Oh my God, oh my 
God” moment. Until then we’d only read negative stories about the folly of 
making three movies back to back, and how they were likely to bring down 
New Line when the � rst � lm failed. But here was Empire actually being 
excited about the movies we were still shooting. It was nice to feel a bubble 
of enthusiasm come in from the outside world, and it lifted our spirits.

Empire likes movies, and for that reason I have always liked Empire. As 
Editor-In-Chief for this issue, it’s certainly been an interesting experience — 
signing off  pages and approving photo shoots for Empire, at the same time 
as I’m signing off  visual effects shots and approving sound mixes for The 
Hobbit: The Battle Of The Five Armies. The whole Empire team has been 
very patient and supportive. They’ve also had a taste of how down to the 
wire � lmmakers often work. This editorial you’re currently reading was only 
written and delivered about 10 minutes before you bought the magazine!

You’ll have a chance to see the fruits of our � lmmaking labours on 
December 26. In the meantime, I hope you enjoy the heaps of articles that 
probe into every nook and cranny of The Lord Of The Rings and The 
Hobbit — a pair of Bagginses (page 68), a trio of elf  queens (page 48), a 
summit of orcs (page 52) — but don’t worry, there won’t be major spoilers: 
I’ve been careful to protect many of the surprises we have in store for those 
who see our movie.

The Battle Of The Five Armies represents an adventure that began 17 
years ago — Ian Nathan details the very � rst meetings we had about Lord 
Of The Rings on page 62. Coming to the end of such an unexpected, 
unforgettable journey � lls me with a mixture of pride, relief, sadness, fun 
and satisfaction. Middle-earth is such a fascinating, rich world to explore 
and one that never leaves you, even if  you leave it. 

But this issue delves into more than just my travels with Tolkien. My 
masters at Empire wanted me to dig up stories from elsewhere in my career, 
and I must say, I’ve really had fun doing that. So look out for a reunion with 
the reprobate aliens from Bad Taste (page 78), a sneak peek inside Andy 
Serkis’s Imaginarium (page 72), a catch-up with Kate Winslet and Melanie 
Lynskey, the devilish stars of Heavenly Creatures (page 88), and a big sit-
down with the legend that is Michael J. Fox, the star of The Frighteners 
(page 94). 

Like movies, magazines only get made through the creativity, time and 
generosity of lots of people, so I would like to thank all the friends and 
colleagues who found time in their busy diaries to contribute. Special thanks 
to our wonderful WingNut team: Matt, Josie and Amy, who dug up and 
scanned all the unpublished photos you’ll � nd here. But most of all, I’d like to 
thank you, the Empire readers, for supporting me and my � lms, be they the 
ones about delinquent puppets, 30 foot-tall apes or heroic dwarves. You give 
me sustenance for the exciting years ahead. You and lots of tea, of course.

“ I’m fi lled with pride, relief, 
sadness and satisfaction.”

Editor-In-Chief 
Peter Jackson 
enjoying a rare 
moment of rest.

Guest Editor-in-Chief
November 2014
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 YOU TALKIN’ TO US 

SPINE QUOTE HONOUR ROLL

HAVE YOUR SAY:  EMPIRE MAGAZINE, LEVEL 9, 54 PARK STREET, SYDNEY, NSW 2000

KIWI PRIDE
 In your November issue a reader was 
lamenting the lack of distribution Australian-
made films receive in their land of origin. I find 
that interesting as here in New Zealand a huge 
deal is made over films that have been produced 
on our shores. A prime example of this is the 
current release of The Dead Lands which is a film 
entirely in Te Reo Maori (a rarity in itself) and is 
being played heavily in almost every cinema 
complex in the country. This is a hard push to get 
people to see locally made content here and thus 
films are extensively advertised and talked about 
on television. Perhaps it is because of the size of 
our nation that we take such pride in what we 
produce, but maybe (for once) those across the 
ditch could learn a thing or two from the Land Of 
The Long White Cloud by looking at the attempts 
the New Zealand film industry makes to get 
people to see their local made content.
Dryw McArthur, Invercargill, NZ
We shall steal that intelligent approach like we 
stole your Rusty…

THE DA EMPIRE CODE
As I was enjoying issue 164, I was stopped by 
an intriguing line: the opening paragraph to the 
Get On Up article contains, “James Brown had a 
problem. Under pressure from the Black 
Panthers to be bolder and blacker, he had 
summoned his band to record an outspoken new 
song…” A short time previous to reading this, the 
internet had informed me that Chadwick 
Boseman, the actor portraying James Brown in 
Get On Up, had just been cast as Marvel’s Black 
Panther. This, I put to you, is exactly the kind of 
‘The Empire Code’ conspiracy theory that might 
make Dan Brown sit up and increase his 
anti-paranoia medication: Empire is encoding 
each article’s opening paragraph with a secret 

IN DEFENCE OF THE BLOCKBUSTER
 Many people love to moan and complain 
about the alleged ‘sad state of the film industry’ 
or the lack of quality films being produced. I’m 
sick of the sheer ignorance of these comments. 
No one is going to state that all the films 
produced each year are of a high standard 
(cough, Michael Bay). Yes we live in an age of 
constant reboots, sequels and prequels, but if 
you were to look at the objective quality of many 
of these films you’ll find talented filmmakers 
working their arses off to create a product that 
gets dismissed by many a pretentious critic 
simply because of the generalised ‘blockbuster’ 
label placed on them. What about Lord Of The 
Rings, The Avengers, The Dark Knight, District 9, 

The Hunger Games, Interstellar, 
Guardians Of The Galaxy et. al?. 

No-one is going to argue that all 
blockbusters are good, but it 
doesn’t automatically make 
them of a lesser quality. Nor 
does the label “art house” 
make a film automatically more 
worthy of your attention. If 

there’s anything wrong with the 
film industry today, it’s the 

snobbish attitude many have. 
Declan O’Byrne-Inglis, Bowral, NSW

In a world where Bill & Ted’s Bogus Journey 
never won Best Picture, there can be no justice... 

LOVE LETTERS
 I always start reading Empire with the letters 
page. The letter writers really are an intelligent 
group who know their movies and enjoy 
expressing their opinions. So how about a page 
devoted to readers’ reviews, Empire? 
Brett Cobb-Clark, Melbourne, VIC
What do you guys think — should we?

 LETTER OF 
THE MONTH

TO BOGAN, OR NOT TO BOGAN?
 It’s worth subscribing to 
Empire just for the news. I didn’t 
even know that there was a Fat 
Pizza Vs. Housos movie in the works 
until issue 165 and now it’s gone straight to 
the top of my must-see list. A word of advice 
about the use of the ‘B word’: in some 
quarters “bogan” is seen as a little outdated 
and a sometimes pejorative term. Nowadays 
we prefer to be known as “awesome-
Australians”. The campaign to make Paul 
Fenech Australian Of The Year starts here.
Mike King, via email
Paul will be fully stoked to hear that, Mike. 
Sorry about the whole ‘B word’ thing, too.

EVERY letter printed this 
month receives a Blu-ray of 
Lucy, the adrenaline-charged 
Scarlett Johansson sci-fi where 
she unlocks 100 per cent of her 
brain power with a wonder drug, 
then kicks mucho asso. 

Tweet Us!
Mockingjay feels like you’ve 
seen the fi rst half of a pretty 

good movie, but you’ve paid for 
a whole one.

 Doctor Of Movies 
@DoctorofMovies  

THE FILM: Guardians Of The Galaxy (2014)
THE CONNECTION: Said by Bradley Cooper 
(Rocket), who stars with Jennifer Lawrence in 
American Hustle and Silver Linings Playbook.

THE WINNER: Molly Carter, via email
THE REWARD: An Empire cap for you! 
Send answers to 
empire@bauer-media.com.au

#165 “I need his prosthetic leg.”
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message which, once discovered, will 
reveal the latest in comic book movie 
news. By the way, I tried to apply this 
theory to the Julianne Moore article, 
but failed to crack it.  Unless maybe D.C. 
has a super-villainess called ‘The 
Venereal Existentialist’?
Andrew S. Wilkinson, Macquarie ACT
It’s completely true, Andrew — we 
really are that clever…

GIVE BLAKE MORE CAKE
 Repeating an action and 
expecting a different result is 
a definition of madness 
that the Oz film industry 
suffers. Filmmakers who 
believe their coming-of-
age story is unique and 
special, producers who 
believe Ryan Kwanten, 
Nathan Phillips or Xavier 
Samuel are people we 
really want to see in movies. 
Why is no one casting John 
Jarratt in villain roles? Making a 
rom-com with Asher Keddie? Throwing 
money at Hamish Blake? Do something 
different before people stop caring.
Ricky Chaplin, Pakenham, Vic
Rest assured someone is defi nitely 
throwing money at Mr. Blake — he and 
That Handsome Sonofabitch are the 
highest paid gents on radio!

WHIP(LASH) IT GOOD
 Loved your write up on Whiplash, but 
you’ll find it wasn’t actually John 
Lennon who screamed about blisters 
on his fingers at the end of The Beatles’ 
Helter Skelter, it was Ringo. Have 
another listen and you’ll discover that 
your clever observation is in fact even 
more clever, considering that not only is 

Ringo a drummer, but he more than likely 
screamed that now famous line at the 
end of a legendary 27 minute take of the 
song, which to this day Sir Macca has 
refrained from releasing. Well done 
Empire, I always value your wonderful 
cinematic observations, you clever sons 
of parents, you.
Ray Milczarski, Hamilton, Vic
Ringo: always the bridesmaid. 

PUFF DADDY
 Your Ghostbusters review in 

the December issue really 
got me thinking how 

awesome the film truly 
is. Here’s a little thank 
you for the great 
review — I have your 
next Empire cover 
sorted out for you!

Peter Petrusma, 
via email

Thanks Peter — Empire Art 
Director Craig Carroll is off to 

Fiji. He said to say “thanks”.

Tweet Us!
Toxie loves EMPIRE! Pls 
share this w ur Aussie 

readers: http://youtu.be/
x5AKLMBTTB4

Lloyd Kaufman
@lloydkaufman 

(...and our favourite Peter Jackson movie character)
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01.2015  YOUR TICKET TO THE MOVIES THAT MATTER 

T
HE PRINCE WALTZES ROUND 
the grand hall with 
confi dence, a sweet smile 
and, well, a fairytale 
heroine on his arm. 

This may be Disney’s fi rst live-
action crack at Cinderella, but it’s 
set to retain the classic cartoon’s 
opulence and romance — and Lily 
James is “having the best ball of all 
time”. She and HRH Charming 
(Game Of Thrones’ Richard 
Madden) take direction from Sir 
Kenneth Branagh amid the fl oor 
full of dancers, the camera 
weaving to create a sweeping 
sense of splendour. But shooting 
this beauty is a beast. 

“It’s so spectacular that the 
pain is defi nitely worth it,” says 

James, referring to her tight-fi tting 
bouffant gown. “Though I just ate 
way too much for lunch. I’m 
struggling!” The scale of this is a 
step up for relative unknown 
James, who is — cliché be damned 
— realising something of a 
childhood dream. “I was a real little 
girlie girl with the plastic glass 
slippers that I’d try on,” she smiles. 
“A couple of people have brought 
in their kids and their reaction 
is like, ‘It’s so amazing.’ It’s 
very special.”

Branagh gushes with praise for 
his star: “She has tremendous 
warmth and a naturalistic quality 
which is very beguiling. And she 
wears these extraordinary clothes 
by Sandy Powell amazingly well, 

Kenneth Branagh romances 
Disney’s iconic fairytale

 CINDERELLA
LOCATION: PINEWOOD STUDIOS, UK

BULLETIN  RIDLEY SCOTT WILL NOT DIRECT BLADE RUNNER 2 ❯ BREAKING BAD’S MICHELLE MACLAREN TO

Cate Blanchett offers a 
new spin on Cinder’s 
evil stepmother. 
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DIRECT WONDER WOMAN MOVIE ❯ CHARLIE DAY AND BURN GORMAN WILL RETURN IN PACIFIC RIM SEQUEL



14   E M P I R E   J A N U A R Y  2 0 1 5 EmpireAust  EmpireOnline.com.au

ONLOCATION
ON

01.2015

❯ OSCAR ISAAC IS APOCALYPSE IN NEW X-MEN ❯ NATALIE PORTMAN JOINS CAST OF STEVE JOBS BIOPIC

T H E I NSI DE 

T R AC K
 

THOUGH IT WILL BE CG 

WHEN ON CINDERELLA’S 

FOOT, THE ICONIC CRYSTAL 

SLIPPER WAS CREATED — 

WITH EIGHT COPIES, IN 

CASE OF BREAKAGES. and sits very well with the magic.” 
It is quite a trick, he says, to be 
gentle, charismatic and credible 
within this world. “The magic in 
our fi lm is like a surreal expression 
of hope. That can be both lunatic 
and delicious.”

The magic is also provided by 
two masters of their crafts: said 
costume designer Powell and 
production designer Dante Ferretti. 
Both veterans of working with 
Martin Scorsese, they have a 
useful familiarity with each other. 
“It really does help,” says Powell. 
“I know he’s going to create 
massive spaces that I have to fi ll 
with the costumes. You don’t get 
things done by halves with Dante!” 
It’s true: Ferretti’s ballroom is 
spectacular, like something out of 
a Visconti movie — an inspiration 
confi rmed by Branagh. 

“Dante does have this lineage 
with that kind of moviemaking, 
where it is lavish, but very detailed 
and imaginative,” he says. “I came 
on after it had been in development 
for a while [replacing Mark 
Romanek], and the question for me 
was: would we be in sync about 
how it could be, visually? And I was 
captivated by where they were. My 
job was to encourage Dante to go 
further in the direction he was 
headed. I remember having one 

stepmother (played by Galadriel 
herself, Cate Blanchett) having a 
more complex backstory, while the 
hope is that our heroine, though 
romantic, is not waiting for 
redemption through a man. 

“As a girl, you grow up with a 
sense of belief that you can be 
seen for who you really are,” says 
Shearmur. “That’s what this story 
is really about. We all hope that, 
like the prince, you can see us for 
what we are beneath the surface 
of a dress or a spectacular pair of 
shoes, and love us for that. I think 
that’s the most romantic thing you 
could hope for.” Not that Cinderella 
is just for young girls. “It’s for 
anybody that has gone through a 
hard time and fi nds that 
everything they need is within 
themselves and that can be what 
turns around their situation,” says 
the producer. Ferretti, back amid 
the golden surroundings of the 
grand ballroom, agrees: “It’s not 
only for children. It’s for everybody. 
You see, the movie is your story.” 
NEV PIERCE 

CINDERELLA IS OUT ON MARCH 26, 2015.

conversation about the staircase in 
Cinderella’s house, which was 
square and right-angled in the 
Edwardian style, and saying, ‘No, 
no, no, Visconti’s staircase! Let’s 
make it a curly spiral staircase!’”

In the age of greenscreen and 
cost-cutting, Ferretti remains one 
of the last great masters of 
set-creation. An avuncular Italian, 
he stands amid his creation and 
makes up in enthusiasm for what 
he sometimes lacks in clarity. 
He watched the 1950 cartoon 
before production started. “I like 
very much — I try to make the 
same, but more real, so real 
because it’s a fairytale.” He is 
passionate about real builds, 

rather than CGI. “This way it’s 
better, better for the director, the 
actors, for everybody — because 
you believe.” Branagh agrees; 
there’s an excitement about the 
ballroom set that is tangible. 
“You know, the Cinderella myth 
tells us the underdog can win, and 
that, in some way, for a short 
moment in their lives, people can 
go to the ball.”

Producer Allison Shearmur 
(The Hunger Games) says the 
director embraced the classic tale, 
but was always “looking at the 
psychology, fl eshing out these 
characters beyond the ideas we 
have from the animated fi lm.” This 
is refl ected in the traditionally evil 

Ben Chaplin — as Cinderella’s 
father — with Kenneth 
Branagh on set.

Lily James’s Cinderella and Richard 
Madden’s Prince Charming meet cute. 
Horses not so fussed.



PROMOTIONPROMOTION

GUARDIANS OF 
THE GALAXY

EDITOR RECOMMENDS

OUT
NOW

OUT
NOW

OUT
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BEGIN AGAIN
IF YOU FELL FOR THE LOW-BUDGET IRISH BUSKING 
romance Once, then your heart will soar 
watching director John Carney’s follow-up 
Begin Again. Mark Ruffalo plays a jaded record 
producer who fi nds inspiration in Keira 
Knightley’s waify folk singer and the pair record 
an album in the streets of NYC. A love letter to 
the Big Apple that hits all the right notes.

BLOCKBUSTER POWERHOUSE MARVEL SURPRISED 
everyone with the spectacular and 
outrageously entertaining Guardians Of The 
Galaxy, simultaneously taking the Marvel 
Cinematic Universe further into the cosmos.
Absolutely fi zzing with charm, smarts, 
laughs, aliens, sci-fi  action, living timber and 
a cheddar-grinning soundtrack, the hitherto 
unknown (to all but devoted comic book fans) 
characters and yarn — about a ragtag group 
of space- crims whom must save the galaxy 
from Lee Pace’s big bad Ronan The Accuser 
— was hands down the blockbuster of the 
year, cementing director James Gunn as a 
rare popcorn talent. It’s also set up a 
franchise that will further expand the Marvel 

universe (see page 25 for the massive years 
ahead) in 2017. If somehow you missed 
seeing GOTG on a monster screen (feel free 
to kick yourself), then do what those of us 
who saw it lit large are gonna do anyway: 
watch it at home. Now. DANIEL MURPHY

MARVEL’S GUARDIANS OF THE GALAXY IS OUT NOW ON 
DVD, BLU-RAYTM AND BLU-RAY 3DTM

LUCY
PREPARE TO HAVE YOUR BRAIN FRIED. SCARLETT 
Johansson stars as a drug mule turned 
ass-kicking brainiac whose mind is expanded 
after a new and powerful synthetic drug enters 
her system. Lucy is a return to form for Luc 
Besson, combining the thrills of Léon: The 
Professional with the head-scratching ideas of 
2001: A Space Odyssey. No, really.

DELIVER US FROM EVIL
Eric Bana is back in brooding mode as 
Detective Ralph Sarchie, a hardened NYC cop 
who becomes embroiled in the occult when 
Satan gets his mitts on some returned Iraq 
war vets suffering from demonic possession. 
Based on the real-life exploits of Sarchie, it’s 
The Exorcist meets Se7en and creepy as hell.

HIRE ANY NEW RELEASE 
FOR JUST $2!
Use the viewa app to get your voucher. 
Offer expires January 11, 2015. Watch 
the trailers too!
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ON

01.2015

S
T. BARTHOLOMEW-THE-GREAT, 
an ancient oratory that 
hosted Four Weddings And 
A Funeral’s most chaotic 
nuptials, is again 

reverberating with muffl ed 
laughter. The director and crew of 
Vera Brittain biopic Testament Of 
Youth, peering at monitors set up 
in a corner of the presbytery, have 
spotted two unscripted cameos in 
the take they’re watching on 
playback. As Alicia Vikander’s 
legendary nurse-turned-pacifi st-
and-writer stares mournfully at a 
painting on the nave wall, trying 
to block out the Armistice Day 
celebrations outside, yes, there 
at the back of the frame is 
Empire, standing quietly with 
an unnamed member of the 
production team. And we’re 
not even in period costume. 

If the fi lm’s DVD comes with a 
blooper reel, this episode will make 
awkward viewing. Thankfully the 
chances of that are pretty remote. 
Testament Of Youth, adapted from 
Brittain’s 1933 memoir by debut 
feature-fi lmmaker James Kent, 
tackles the Great War through the 
eyes of its young heroine, a woman 
who lost more than most in its 
fi res. “It’s a coming-of-age story,” 
explains Vikander after the shot 
has been stripped of superfl uous 

A Very Short Engagement

watch Game Of Thrones,” recalls 
Alison with a laugh. “But my 
teenager daughter was really keen 
that he got the role.”

The painting Vikander has been 
gazing on is Francis Danby’s The 
Deluge, a tumultuous seascape 
awash with fl oundering bodies 
that’s part metaphor for loss, part 
The Perfect Storm circa 1840. Here 
it’s a portal through which her 
heroine casts herself back over the 
preceding years, taking in her 
Derbyshire upbringing, a spell at 
Oxford, the war, its tragedies, a 
harrowing spell as a nurse, 

pacifi sm and ultimately a rebirth 
as writer and feminist icon. 
“Vera Brittain is an 
extraordinarily resilient 
example of how you love, lose 
and then regain your purpose 
in life,” says Kent. “I think that’s 

a universal story. The fi lm is 
focused absolutely on one 

individual but it’s set against the 
tide of history.” For its young star, 
the chance to leap into those 
stormy waters was irresistible. “It’s 
rare to fi nd such strong female 
leads,” she smiles. “I feel honoured 
to be able to play her.” 
PHIL DE SEMLYEN

TESTAMENT OF YOUTH IS OUT ON APRIL 
23, 2015.

Alicia Vikander’s Vera with fi ancé 
Roland, played by Game Of Thrones’ Kit 

Harington with a slick new ’do.

Steadicam operator 
Vince McGahon fi lms 
the war-torn lovers.

❯ FOX HAS GREENLIT INDEPENDENCE DAY 2 FOR 2016 ❯ MEL BROOKS TO JOIN CAST OF HOTEL TRANSYLVANIA 2

journalists. “We still look at Vera 
Brittain as one of the strongest 
feminists and pacifi sts, and in 
the fi lm we get to see her 
fi nding her voice through her 
experiences during the war.” 
With those experiences 
including her fi ancé Roland 
Leighton (Kit Harington) 
marching off to fi ght in the 
trenches, as well as the loss of 
two close friends and her brother 
and a spell nursing the wounded, 
the seven-week shoot has 
demanded plenty of its fast-up-
and-coming star. 

“It’s a fi lm you can only make 
with an outstanding actress,” 
stresses Rosie Alison, the producer 
who has patiently shepherded this 

T H E I NSI DE 

T R AC K
 

DESPITE HER DAD 

BEING A DOCTOR, ALICIA 

VIKANDER’S MEDICAL 

KNOWLEDGE EXTENDS ONLY 

TO TREATING BALLET 

BLISTERS. 

TESTAMENT OF YOUTH
LOCATION: SMITHFIELD, LONDON

“intimate epic” to the screen for 
six years. “We wanted a Vera you 
could go with, dream with, feel 
with.” Vikander’s co-star was 
another coup. “I didn’t know how 
well-known Kit was when we were 
casting, because I don’t really 
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Mild themes, violence
and infrequent
coarse language.
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    Do you dare go 

tarring Meryl Streep, Emily Blunt, James 
Corden, Anna Kendrick and Chris Pine, 
Into the Woods is a humorous and heartfelt 
musical that follows the classic tales of 

Cinderella, Little Red Riding Hood, Jack And The 
Beanstalk, and Rapunzel — all tied together by an 
original story involving a baker and his wife, their wish 
to begin a family and their interaction with the witch 
who has put a curse on them. Rob Marshall, the talented 
filmmaker behind the Academy Award®-winning 
musical Chicago and Disney’s Pirates of the Caribbean: 
On Stranger Tides, helms the film, which is based on the 
Tony Award®-winning original musical by James Lapine 
and legendary composer Stephen Sondheim.

With an amazing cast Into The Woods is a fairytale musical 
like you have never seen on the big screen before

WATCH THE TRAILER OF INTO THE WOODS AT thefixx.com.auuuu/intothheeewoodss

IINNNTOO THEEE WOOOODS ISS IN CCCINEMAS FFROMMM JANUUUAARY 888, 20155

INTO THE TRAILER
Use the free viewa 
app to scan the 
page and scope 
the trailer for Into 
The Woods! 
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 NEWS ETC. 

T H E FAC E

ST. BILL
The slacker king lights up
“I CAN BE A BAD GUY,” SAYS BILL MURRAY. 
“That’s a piece of cake.”

Surely not. Surely Hollywood’s most lovable 
oddball, the man with a penchant for crashing 
karaoke parties, wisecracking his way through 
celebrity golf matches and showing up at 
student digs and doing their dishes can’t have 
a dark side? Thankfully, he’s talking about 
acting. Phew. “I can’t buy these actors who say 
being mean is acting,” says Murray. “I can 
curse you out, I can hit you, I can just give you 
a look that says, ‘You’re dead.’ But show me a 
look that says, ‘I love you, I like what you’re 
becoming’? That’s a little more diffi cult…”

But it’s something Murray nails with 
aplomb in St. Vincent, a coming-of-age romp in 
which the former Ghostbuster delivers a string 
of wickedly dry insults as an alcoholic, 
spliff-toking, Dylan-loving grump who’s given 
up on life. It’s a fi lm close to the self-confessed 
curmudgeon’s heart — he even choked back 
tears when it received a standing ovation at 
the Toronto Film Festival premiere — even if it 
is the latest in a line of sourpusses. “Is it 
because I’m a grumpy guy that I get grumpy 
offers?” he laughs, smile wide as his face. 
“Probably…” ED GIBBS

ST. VINCENT IS OUT ON DECEMBER 26 AND IS 
REVIEWED ON PAGE 36.
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BONUS
T-Shirt, 

Bandanna & 
sunglasses

+ MOB WIVES CHICAGO

The Complete Serie
Collector’s Edition

BONUS
T-SHIRT!

Available at

AVAILABLE NOW
*Selected stores only for a limited time

and where all good DVDs and Blu-rays are sold.

Collector’s Edition
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Mark Rylance 
will be The BFG 
for Hollywood’s 
OMG-In-Chief, 
Steven Spielberg. 

Seth Rogen is Apple 
co-founder Steve Wozniak in 
Danny Boyle’s Jobs. 
Christian Bale has passed on 
playing the man in the polo 
neck iJumper.
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HE LAST TIME EMPIRE HAD A PROPER 
chinwag with James Cameron was 

back in 2010, when Avatar was well on its 
way to becoming the biggest fi lm of all 
time (and still is, by a considerable 

margin; its closest rival? Titanic). “I have a 
road map for Avatar 2,” he told us. Four years 
later, that road map now includes Avatars 3 
and 4, to be shot back-to-back, with the fi rst 
part due in December 2016. “I’m standing in 
the jungle with that map, turning it which way 
and seeing how it relates to reality,” he says. 

Cameron is taking some time out from the 
cartography of Pandora to talk to Empire 
because of this month’s guest editor. He and 
Peter Jackson are kindred spirits — they share 
the same fascination with moviemaking, with 
pushing the technological envelope, with 
working on a canvas bigger than most directors 
can even comprehend. And they’re neighbours 
in New Zealand as well, which is nice. “Let’s 
celebrate Peter,” says Cameron. Let’s.

You live in New Zealand — aka Jacksonville 
— these days.
It’s a business base for me as much as a family 
home. It’ll be both over the next half decade, if 
not beyond. The Avatar sequels have so much 
CG in them. Weta are based in Wellington, our 
farm is in the Wairarapa Valley, and I can be at 
Weta in about 12 minutes from there. Peter’s 
got his country home in the Wairarapa as well, 
so we go up there from time to time. 

When did you fi rst become aware of Peter? 
I was fi rst aware of him as a fi lmmaker with the 
fi lm he made with Kate Winslet, Heavenly 
Creatures. By coincidence I had seen that 

before Kate’s name got thrown into the hat for 
Titanic. But I don’t think I really paid attention 
to Peter until after I’d seen The Fellowship Of 
The Ring. I thought at that point that he was a 
major talent. After I saw the second one with 
the virtuoso performance-capture CG in it, I 
made the quite selfi sh conclusion that if they 
could do Gollum, I could do Avatar. At some 
point I sought Peter out and talked to him 
about it, and he and I really got to be friends 
over the making of Avatar. It was not only that 
I was using Peter’s facility at the Stone Street 
Studios and using Weta Digital and Weta 
Workshop, which are all his creations, but 
Peter and his script collaborators, Fran Walsh 
and Philippa Boyens, were very collegial about 
the creative process. I went in and sat with 
them for a full day at least twice, where we 
talked through different scenes and different 
ideas that they had. It wasn’t a gesture, it was 
very genuine and they committed the time to 
it. And I did incorporate some of their input. 

Specifi cally?
Here’s a good one. When Neytiri is holding 
Jake and she’s just brought him back to 
consciousness, the “I see you” line was 
suggested by them. It might have been Peter 
who said that. It had been in a different place 
and I had taken it out and they suggested it for 
there and I thought, “Yeah, that really works.”

Peter shot The Hobbit at 48 frames per 
second, when 24 fps is the norm, as we 
know. The reaction within the industry 
and from audiences was sceptical. What’s 
your take?
Peter and I were real pioneers of high frame 
rate. We were really trying to create this new 
approach together. He was the fi rst one out of 
the gate, so we get to analyse the public 
reaction. I think the mistake is one of 
expectation. It’s not the same as 3D. 3D is 
fundamentally different from 2D, whereas high 
frame rate is an improvement. Now, I happen 

After High-Rise, 
Luke Evans and 
Ben Wheatley will 
reteam on Free 
Fire, Wheatley’s 
first US movie. It’ll 
be ’70s-influenced.

Bruce Willis and 
Bill Murray have 
joined Magic City, 
the big-screen 
version/extension 
of the short-lived 
TV show. 

Ricky Gervais and 
Eric Bana — together 
at last! Gervais will 
direct Bana as a lying 
reporter in dark 
comedy Special 
Correspondents. 

FIRST WORD

 EXCLUSIVE JAMES CAMERON TALKS TECHNOLOGY, FRIENDSHIP AND 
THREE AVATAR MOVIES HE PROMISES ARE GONNA BE BITCHIN’

PETER’S FRIEND
Will Avatar 2 herald the return of 
Pandora’s wildlife? 
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to think it’s important and I happen to think we 
need to pursue this. I see this all the time, 
especially in big animated fi lms — Pixar fi lms, 
DreamWorks fi lms — where they have the time 
to do this sort of thing. There’ll be some 
gorgeously conceived shot that just strobes like 
a motherfucker. You don’t notice the strobing 
when you’re at a previz stage because at that 
point everything strobes. You haven’t baked in 
the motion blur yet. You get all the motion blur 
on the shot and all of a sudden your big, 
spectacular shot that you worked so hard on 
looks like crap and it’s too late to change it. And 
it looks like crap because it’s at 24 frames per 
second. What they’re bumping up against is the 
limitation of the projection medium, that’s been 
like that for almost a hundred years. Forty-eight 
is not going to look fundamentally different, but 
it will defi nitely clean up those problems and 
allow people to do those kinds of shots. When I 
was making Avatar, I consciously restrained 
myself from doing those kinds of wide 
landscape shots with pans in them because I 
knew they’d strobe, and strobing is more 
apparent in 3D. I’m still a proponent of it. I also 
think I might use it a little differently than Peter. 
I don’t think I’ll apply it to the entire fi lm any 
more than I would put music all the way through 
the fi lm. I’ll use it where I need to use it. If I have 
panning shots like that I’ll use it on those shots, 
but I won’t use it on everything. I don’t think it’s 
needed on everything. And I actually think 
there’s a slight negative impact at times, where 
things look a little too hyper-real and you no 

It didn’t revolutionise cinema. I think the most 
revolutionary thing we did on the whole thing 
was our Simul-Cam process, which was 
integrating CG environments, as well as CG 
characters, with live-action photography in 
real-time composite. Nobody had ever done 
that before. That’s the thing we’ve spent a lot 
of time developing before the next fi lm, so 
hopefully people will wake up and smell the 
coffee. In terms of the heart of your question 
— is there pressure to do that again? No, I don’t 
really look at it that way. For me, Avatar wasn’t 
defi ned by its technical innovation. 

We were expecting you to build 
wormhole technology to go to Pandora 
and shoot on location. 
I wouldn’t do that. If I had wormhole 
technology, I’d go forward in time, I’d get the 
Blu-rays of the three movies and come back 
and write the scripts in a day. 

Good to know! When do you start? 
We will start shooting promptly as soon as I get 
the scripts done, whenever that is. It’s been a 
long process because when I added the third 
fi lm to the mix, I realised there wasn’t enough 
time for me to write them sequentially solo. I 
was planning on just writing them myself, but 
three scripts in a row would have been a couple 
of years of work, so I decided I would pare down 
the process by creating a writing team [Rick 
Jaffa, Amanda Silver, Josh Friedman, Shane 
Salerno] and assigning a team to each one of 
the scripts. I would be a member of each team 
so that they had stylistic consistency in terms 
of the dialogue and the characters and all that. 
I think we met for seven months and we 
whiteboarded out every scene in every fi lm 
together and I didn’t assign each writer which 
fi lm they were going to write until the last day. I 
knew if I assigned them their scripts ahead of 
time, they’d tune out every time we were 
talking about the other movies [laughs]. 
I wanted them equally invested in all three 
because I wanted them invested in the 
characters. The characters span all three fi lms 
and each comes to a culmination at the end of 

the saga, and we very much think of it as a 
saga. It’s big architecture, it’s a bit daunting 

at times just because of the sheer scale 
of the writing process.

So what can we 
expect from Avatars 
2, 3 and 4, then? 

I can tell you one thing about them. 
They’re going to be bitchin’.

Can you elaborate? 
You will shit yourself with your mouth 
wide open. 
CHRIS HEWITT

AVATAR 2 IS OUT IN DECEMBER 2016.

longer feel like you’re watching a movie, but you 
feel like you’re watching reality. And that reality 
is that you’re on a soundstage with a bunch of 
people in make-up. Peter and I have talked 
about this and we have our theories. I’m going 
to try mine out and see if that works, and if that 
doesn’t work, then it’ll probably all fade away.

There have been rumours that you might go 
60 frames per second for the Avatar sequels…
We looked at 60 and we looked at 48. Forty-
eight was vastly better than 24 and 60 was 
demonstrably better than 48, but by a much 
smaller degree. My thinking at the time was 
that 60 might be a better segue to the video 
after-markets. I’ll be plugging into a system 
that’s a little more mature, so it makes sense for 
me to do 48 frames at this point. 

With the fi rst Avatar 
movie, you reinvented 
the wheel, 
cinematically 
speaking. Is there 
a lot of pressure 
to do so again 
with the 
upcoming 
instalments? 

Cameron and Zoe Saldana on 
the set of Avatar. 



OCTOBER MARKED THE 30TH ANNIVERSARY 
OF the release of The Terminator, something 
that you might imagine would have made 
Cameron reach for a nice glass of Pinot 
Tech Noir, sit back and refl ect on the 
impact of his terrifying creation. Not so. 
“It’s also the 20th anniversary of True Lies, 
which to me is a little more daunting!” he 
laughs. “I’ve only made two movies since 
True Lies. I came out of the blocks hot. I 

wrote the shooting draft of 
The Terminator, Rambo 
and Aliens all in a three-
month period, so I don’t 
understand what’s taken 
so damn long with the 

Avatar scripts!”
October also saw the 

release of the fi rst stills from 
Terminator: Genisys, the 
awkwardly monikered 

reboot/sequel which stars 
Emilia Clarke as Sarah 

Connor, Jai Courtney 
as Kyle Reese, Jason 

Clarke as John 
Connor, and 
Arnold 

Schwarzenegger as 
an ageing T-800 
who, in this new 

timeline, raised Sarah 
from childhood. She 
calls him ‘Pops’. 

The images have 
been greeted with 
cynicism online, but it 

might be worth 

bearing in mind that, although Cameron 
isn’t involved with Genisys, he did give it his 
blessing. Of sorts. “The only thing that 
pulled me back in, and it was only a couple 
of meetings, was my loyalty to my friend 
Arnold. I didn’t want them to so radically 
reconceive the Terminator world that they 
forgot who the Terminator was.”

Genisys is the fi rst in a planned trilogy, 
with Paramount keen to wrap things 
up before 2019, when the rights revert to 
Cameron. “It’s a little bit of an untested 
legal area,” he says, “but my understanding 
is that they come back to me as the 
original creator.” 

Has a reboot crossed his mind? “If I was 
going to get back into the Terminator world, 
it would have to be a very broad-stroke 
reconceptualisation. If you think about what 
Terminator is really about, it’s about humans 
allowing their technology to move us into a 
trans-human world, so it’s cyborgs, 
cybernetics, all that sort of thing. I would 
broadly reinterpret what that meant if I was 
to get excited about it. But I’m not really 
thinking in those terms right now.”

TERMINATOR: GENISYS IS OUT ON JULY 1, 2015.

T30          CAMERON TALKS         TERMINATOR’S           ANNIVERSARY

G R A C E P O I N T
DAVID TENNANT ANNA GUNN    NICK NOLTE JACKI WEAVER

FROM THE MAKERS OF BROADCHURCH AND THE BRIDGE
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Dylan Georgiades as Orhan, and 
Russell Crowe as Joshua Connor on 
the Turkey set of The Water Diviner. 

Director Crowe and 
cinematographer Andrew Lesnie 

surrounded by the divine in the Blue 
Mosque, presumably shooting water.

THE WATER 
DIVINER
THE GLADIATOR GOES TO GALLIPOLI 

S RUSSELL CROWE PREPARED TO 
start fi lming his directorial 
debut The Water Diviner, he 
called up a few of his old 
mates for a bit of advice. 

“Yeah,” he smiles. “Ridley said, ‘Oh, 
you’ll be fi ne…’ And Ron was joking, 
‘Well, I know how to shoot what you’re 
doing badly… but I know you’ll be 
great.’” The Ridley and Ron he refers to 
would be Scott and Howard, of course, 
fi lmmakers that Crowe has successfully 
worked with no fewer than seven times 
(including Oscar-winners Gladiator and 
A Beautiful Mind).

There have been plenty of other 
A-list fi lmmaker-collaborators who, says 
Crowe, have infl uenced his style — he 
mentions Peter Weir (Master And 
Commander: The Far Side Of The World) 
and Michael Mann (The Insider) — but, 
he tells us, “The thing I remember most 
was something that Eli Roth said: ‘Your 
experience as a father will play heavier 
into your experience on a fi lm set, more 
than you understand right now.’ And he 
was right. I’m patriarchal and I’m 
inclusive and my two fundamental rules 
are detail and collaboration.”

The Water Diviner is an epic love 
story set in the aftermath of World War 
I. The director himself plays Joshua 
Connor, an Australian farmer who 

travels to Turkey to try and fi nd his three 
sons missing, presumed killed, in the 
bloody Battle of Gallipoli. “Lots of things 
have come up before [for me to direct] 
but none of them have the challenges 
that this does. This has a unique love 
story aspect to it, but there’s also a good 
deal of brutality as well, so it’s that kind of 
balance. And this was the fi rst time I can 
remember reading something about 
Gallipoli that had a Turkish perspective. I 
think that’s what really excited me about 
this script.” 

The Turkish authorities obviously 
agreed. After several high-level meetings 
they allowed Crowe and his crew to 
shoot inside the stunning Blue Mosque in 
Istanbul, where Empire visits the set. It’s 
the fi rst feature ever to be given 
permission to shoot inside the hallowed 
building. “I promised the [Turkish] 
Minister of Culture that I would show 
people the beauty of the Blue Mosque 
and man, when you are in there, the 
beauty of that space is overwhelming. It 
was a privilege to be able to fi lm in there. 
It was a very special day. But there have 
been a lot of special days on this movie. I 
feel blessed.” 
MARTYN PALMER

THE WATER DIVINER IS OUT DECEMBER 
26 AND IS REVIEWED ON PAGE 35.
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Batman V Superman: 
Dawn Of Justice
(March 24) — DC’s two 
biggest characters going 
at it (not like that) for over 
two hours. It’ll make more 
money than Lex Luthor.

X-Men: Apocalypse
(May 19) — Bryan Singer directs as the 
X-Men face their biggest threat yet: the 
’80s. And a genocidal maniac.

The Wolverine 2
(March 2) — James 
Mangold will direct Hugh 
Jackman. Is this his last 
swipe of the claws?

Wonder Woman
(June 29) — Gal Gadot 
fl ies solo in the fi rst 
female-led superhero 
fi lm since, erm, Barb 
Wire. First of a trilogy?

Black Panther
(TBC) — Chadwick 
Boseman is African 
prince T’Challa in 
Marvel’s fi rst solo 
person-of-colour fi lm.

Avengers: 
Infi nity War — Part I
(TBC) — Earth’s 
Mightiest Heroes’ battle 
with Josh Brolin’s Thanos 
will be so big, it’ll stretch 
over two fi lms.

Shazam
(April 4) — A boy turns into a 
hero (called, erm, Captain Marvel) 
when he says the eponymous 
magic word. He’ll fi ght The Rock as 
Black Adam.

Green Lantern
(June 20) — DC gives its space cop and 
his magic ring (stop that) another 
go after the Ryan Reynolds movie 
nobody saw.

GOOD NEWS FOR THE ORGANISED. FIRST, 
Warner/DC announced its superhero 
slate up until 2020. Then Marvel hit 
back by confi rming its Phase 3 
line-up through 2019, including a 
two-part Avengers epic. Now that 
the dick-swinging is over, and the 
dust has settled, you can plan your 
comic book movie viewing, or 
avoidance of same, for the next six 
years* with this helpful timeline. 

BATMAN V SUPERMAN V 

CAPTAIN AMERICA V 

IRON MAN V HULK V 

WONDER WOMAN V X-MEN...

T I M E L I N E

Plan your superhero viewing 

for the next six years 

I N F O G R A P H I C 

OLLY GIBBS
Avengers: Age Of Ultron
(April 23) — Tony Stark 
and the team take on 
the titular tinny terror.

The Fantastic Four
(August 6) — Josh 
Trank’s shrouded-in-
secrecy reboot of 
Marvel’s fi rst family.

Doctor Strange
(TBC) — Super-
surgeon turns master 
sorcerer; scary things happen. 
Benedict Cumberbatch may star.

Thor: Ragnarok
(TBC) — It’s Norse 
for “armageddon”. Loki 
will return. Asgard will go 
boom. So will fangirls.

Aquaman
(July 26) — Vinnie Chase 
— sorry, Jason Momoa 
— will play the king of 
Atlantis. Potentially the 
silliest character on this 
list, which is some feat.

Justice League 2
(June 13) — AKA 
the further 
adventures of 
delighted Warner 
Bros. shareholders.

Ant-Man
(July 16) — Paul Rudd 
shrinks right down for 
Marvel’s most troubled 
movie to date.

Deadpool
(February 11) — Ryan 
Reynolds (probably) 
suits up in the fi rst 
non-Wolverine X-Men 
spin-off. Got that?

Captain America: 
Civil War
(TBC) — Robert Downey 
Jr. has re-upped his 
Marvel deal, so that 
Steve Rogers and Tony 
Stark can butt heads.

Suicide Squad
(August 4) — DC’s Dirty 
Dozen, as The Joker 
(Jared Leto, possibly), 
Lex Luthor and other 
baddos team up. David 
Ayer directs.

The Sinister Six
(November 24) — In 
which Spider-villains 
form a Spider-team. No 
Spidey, due to a clause 
in his Spider-contract.

Guardians Of The Galaxy 2
(TBC) — The year’s surprise 
smash returns. Even now, 
James Gunn is frantically 
polishing Groot’s dialogue.

The Fantastic Four 2
(July 13) — If all goes 
well with the fi rst, of 
course. If not, expect 
Marvel to aggressively 
pursue the FFing rights. 

Justice League
(November 16) — The 
greatest heroes in the DC 
universe, and Aquaman, 
fi nally come together. The Flash

(March 22) — Ezra Miller 
will speed along as DC’s 
answer to Usain Bolt.

Captain Marvel
(TBC) — Meet Carol 
Danvers, leapfrogging 
Black Widow in the 
race to become 
Marvel’s fi rst solo 
superheroine.

Inhumans
(TBC) — The newest 
Marvel team — 
strange beings who 
live on the moon. 
Sadly, not including 
Mr. Spoon.

Avengers: Infi nity 
War — Part II
(TBC) — It all ends 
here. Until the next 
Marvel movie, which 
will probably be in 
a couple of months.

Cyborg
(April 2) — Ray Fisher 
is DC’s fi rst POC hero. 
He’s a cyborg. In case 
you hadn’t guessed.

* Not including the likes of The Amazing Spider-Man 3, which 
haven’t been given confi rmed dates, or fi lms that are fairly 
sure things, like standalone Batman and Superman movies.

2015

2016

2017

2018

2019

2020

STUDIO LEGEND

Marvel

Fox

Warner

Sony
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FIRST LOOK

WRAPPED! Principal photography 
on Star Wars: Episode VII fi nished at 
the start of November, giving 
director J.J. Abrams roughly a year 
in post to get those lens fl ares just 
so. Abrams and his producers, 
Kathleen Kennedy and Bryan Burk, 
sent the cast and crew an open 
letter — “We are here to make a fi lm 
that entertains millions of people, of 
all ages, for generations” — and also 
threw a lavish wrap party at 
London’s Science Museum. And 
that’s pretty much the biggest thing 
that happened in Star Wars this 
month. Oh, except for the…

TITLE! The fi lm’s offi cial title, Star 
Wars: The Force Awakens (note the 
absence of ‘Episode VII’, returning it 
to pre-prequel tradition, although 
we expect it to be part of the 
opening crawl), was announced on 
Twitter just after fi lming wrapped. 

REACTION! The title seems to have 
been well-received, although the 
once-rumoured The Ancient Fear 
may have fi t better in terms of the 
series’ Saturday-morning serial 
vibes. But what does it mean? If the 
Force is an all-permeating entity 
that binds the universe together 
(original trilogy), or a medical 
condition (prequels), how can it be 
dormant? It has been suggested 
that Mark Hamill’s Luke Skywalker 
might have made himself scarce in 
the 30 years between Return Of 
The Jedi and The Force Awakens, 
and that his return to the fray, for 
whatever reason, will cause the 
Force to snap out of its stupor. It’s 
not long until we fi nd out for sure… 

STAR WARS: THE FORCE AWAKENS IS OUT 
ON DECEMBER 17, 2015.

THIS MONTH 
IN STAR WARS

GAMBLIN’ MAN
RUPERT WYATT RETURNS FROM THE PLANET OF THE 
APES... WITH A MARK WAHLBERG OSCAR CONTENDER

I
N SEPTEMBER 2012, RUPERT WYATT 
announced he was quitting the 
Planet Of The Apes franchise he’d so 
successfully rebooted with 2011’s 
Rise. He cited irreconcilable 

differences between his and the studio’s 
visions for the fi lm. So it’s tempting to 
see his choice of a very adult, very 
old-school indie drama for his next 
movie as a conscious departure from 
big-budget, big-compromise 
fi lmmaking. “There’s an element of 
truth in that,” the Brit director 
concedes, “but I fi nd it frustrating, 
’cause in my ideal world we’d be making 
more grown-up blockbusters...”

A remake of a 1974 James Caan 
picture, The Gambler is scripted by The 
Departed’s William Monahan, and at one 
stage it was to be a Leonardo DiCaprio/
Martin Scorsese collaboration. Then it 
was picked up by Mark Wahlberg, who 
brought the project to Wyatt after the 
director’s World War I project, 
Birdsong, fell through. “It falls 
more into the territory of a 
fi lmmaker like Hal Ashby, with a 
more freewheeling sensibility. I 
love Ashby’s fi lms, but I am 
more of a cause-and-
effect fi lmmaker, 
which is what 
usually leads me 
to the more 
high-concept 
fi lms I make.”

Even so, Wyatt’s teased a 
performance out of Wahlberg that is 
one of the actor’s fi nest. Not only did 
Wahlberg drop 27kg to de-hunk, he also 
passes as an English professor with a 
gambling addiction, who reacts to a 
seven-day deadline to pay off $240,000 
in a distinctly self-destructive manner. 
This is not the Wahlberg of 
Transformers 4. “It’s the perfect time 
for him to do a character piece,” says 
Wyatt. “Anyone who has pre-conceived 
notions about Mark should just see the 
fi lm fi rst because I think he does 
something really different with it.”

With The Gambler suddenly yanked 
into awards season, Oscar noms could 
be in the offi ng. Not that Wyatt feels he 
can comment on their chances. “I’m 
just really proud that I did something 
very different to what I could have 
straight after Apes,” he says. “And now 
I’m really excited to get back into genre 
fi lmmaking, and more world creation…” 

What that is, Wyatt can’t yet 
say, although he confi rms, 

“It’s going to be next year 
and it’s science fi ction.” 
He hasn’t given up on 

the ‘grown-up 
blockbuster’ just 

yet. DAN JOLIN 

THE GAMBLER 
IS OUT ON 
FEBRUARY 5.

Above: Always bet in 
black — Mark Wahlberg in 
The Gambler. 
Below: With director 
Rupert Wyatt.

ALL IN!
Use the free viewa 
app to scan the page 
and watch the trailer 
for The Gambler!



Available on DVD In Stores and Online Now
*While Stocks Last
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BIG HERO 6
 DIRECTORS DON HALL AND CHRIS WILLIAMS 
TALK ROBOTS, HEROES AND SACRIFICES…

S
UPERHEROES HAVE TAKEN OVER 
pop culture to such an extent 
that even Disney Feature 
Animation is getting in on the 
act, looking to follow megahit 

Frozen with some robot-powered 
action. The result is Big Hero 6, which 
took inspiration from a little-known 
Marvel title that shares the name, 
setting and some of the characters, 
but fl ies off in fresh directions under 
the stewardship of Bolt’s Chris Williams 
and Winnie The Pooh overseer Don 
Hall. “They said, ‘Just take this and do 
your thing with it,’ says Hall, “because 
they're fans of what we do, just like 
we're fans of theirs.” So while Iron Man 
won’t be dropping by to sample the 
sake, Big Hero 6 features enough 
superhero stuff to keep anyone happy. 

Set in the Asian-American city of San 
Fransokyo, it’s ostensibly the story of 
boy genius Hiro (Ryan Potter) who is 
trying to recover from a family tragedy. 
He’s helped by a robot named Baymax 
(Scott Adsit), who is designed to be a 
soft, squishy care worker. But when their 

city is threatened by a new technological 
menace, Hiro and Baymax team up with 
a group of geniuses to fi ght back… The 
fi lm is loaded with big set pieces and 
fi lled with details that you might not 
notice on the fi rst pass. “We wanted to 
push everything on this movie, and 
defi nitely wanted a look that was more 
cinematic,” says Williams. “Because it 
felt like the movie could stand it — it was 
going to have a lot of emotion in it, a lot 
of action in it.”

But it’s Baymax that is drawing the 
lion’s share of the attention, threatening 
to breakout in the same way as Frozen’s 
Elsa — and inspired by a vinyl robot arm 
the directors spotted during a research 
trip to a lab at Carnegie Mellon. “I knew 
it had to be vinyl, because it just felt like 
a very animate-able concept and that’s 
where Baymax’s whole personality came 
from.” And while his friendly personality 
and various different armoured looks in 
the fi lm mean he’s already selling out in 
toy stores in the States, there are other 
futuristic technologies in the plot that 
might do the same, including the tiny, 

adaptable microbots that are all over 
the fi lm. “We have top men working on it 
right now!” laughs Williams. “Cranking 
’em out, as many as people can build by 
Christmas time…”
JAMES WHITE

BIG HERO 6 IS OUT ON DECEMBER 26 AND IS 
REVIEWED ON PAGE 34.

Hiro and Baymax fl y 
the friendly San 
Fransokyo skies.

We could be heroes: 
Don Hall (top) and Chris 
Williams, at the 
workbench. 

HERO VISION
Use the free viewa 
app to scan the page 
and see trailers and 
clips for Big Hero 6!
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The scene: Harry and Lloyd ride 
into Aspen on a scooter, where 
they fi nd they’ve turned into 
snot-drenched human popsicles.
Peter: I think that was the fi rst 
scene we ever shot. We were 
shooting in Breckenridge, 
Colorado, and we were at 9,600 
feet. The town is fucking high, man. 
We needed the snow — three days 
before, everything was green and 
the night before, it got dumped on. 
Thank God!
Bobby: We thought, “Let’s put 
some boogers on their noses.” It 
really sold how cold they were. It’s 
such a nice reveal. The big trick for 

us was not laughing, watching it 
on the sidelines. Takes a little bit 
of doing. 
Peter: We were not used to not 
cracking up. We didn’t know any 
better. Every night, we would show 
the dailies in the bar at the hotel. 
I’d go to bed at two in the morning 
— I didn’t realise this was like a job, 
that you should get to bed at nine 
and get up and feel good the 
next day! We’ve 
gotten better at 
that over the 
years.
Bobby: We didn’t 
get any smarter!

The scene: Harry and Lloyd, back 
after decades apart, hop on a bike 
outside their apartment and 
embark on another road trip. 
Bobby: That was the fi rst day we 
shot on the movie. There was that 
moment where we thought, “Oh 
jeez, I hope they can get back into 
character.” And they did! It was like 
they hadn’t been away.
Peter: Jeff had just won the Emmy 

for a dramatic role [on 
The Newsroom]. He 
got on set and we 

gave him a standing ovation, and I 
remember him thanking 
everybody and shaking his head, 
then this dumb look comes over his 
face. And we called, “Action!”
Bobby: Yeah, he’s won the Emmy 
and now he’s got his pants down, 
he’s showing ass crack. I could see 
the look on his face… 
Peter: Talk about doing a 180!
Bobby: Jim’s grinding into him as 
they ride on the bike. He always 
pushes it a little too far. He’s the 
alpha idiot. CHRIS HEWITT

DUMB AND DUMBER TO IS OUT ON 
JANUARY 8 AND IS REVIEWED ON PAGE 38.

Bobby and
 Peter.

DUMB AND DUMBER TO 2014

DUMB AND DUMBER TO REUNITES JEFF DANIELS AND JIM CARREY 20 YEARS 
AFTER THE ORIGINAL. WE ASKED DIRECTORS PETER AND BOBBY FARRELLY TO 

SHARE THEIR MEMORIES OF TWO SCENES FROM BOTH MOVIES...

DAZE OF FUTURE PAST
 TIME CAPSULE 

DUMB AND DUMBER 1994
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Q&A

smoking a cigarette and looking terrible. 
My mates looked at me and said, 
“Alright, Healthy?” and it stuck.

What’s your favourite animal? 
Dog. No. I have a dog, but my favourite 
animal is the white-faced saki monkey. It 
hits itself on the head… a lot.
 
Have you ever had yourself a 
paranormal experience? 
No. Which makes me feel rather sad and 
unwanted. I want one. I’m gonna get me 
one of them. 

What’s the fi lm you’ve seen more than 
any other? 
I’ve probably seen Mulan more than any 
other because that was one of my 
daughter’s favourites and we probably 
saw that three times a day for six 
months. If it wasn’t for my daughter, it 
would probably be The Goodbye Girl, 
with Richard Dreyfuss. I love that fi lm. 

What would be the 
title of your 
autobiography? 

Well, That Was A Laugh. 
NEIL ALCOCK

THE HOBBIT: THE BATTLE OF THE FIVE ARMIES 
IS OUT ON DECEMBER 26.

NESBITT
FACTS!

He’s 
Chancellor of 
the University 
Of Ulster.

 His favourite 
album is Van 
Morrison’s 
Astral Weeks. 

 He co-owns 
the racehorse, 
Riverside 
Theatre.

On a scale of one to 10, how famous 
are you? 
Depends where. In Coleraine in Northern 
Ireland, nine. In London… two.

What’s your standard karaoke song? 
Come Fly With Me. I do that very well.

Who were you in your very fi rst 
school play? 
I was Louka the maid, in George Bernard 
Shaw’s Arms And The Man. I was at an 
all-boys school and the teachers insisted 
that the boys played the girls.  

What would you do if you woke up 
tomorrow and you were Bruce Willis?
Laugh all the way to the bank.

What’s your favourite word in the 
English language? 
“Arcane”. I’ve just always liked it. 
I thought it was quite arcane.

On a scale of one to 10, how hairy is 
your arse? 
It depends. Is 10, like, you can’t see it? 
I would say it’s probably four.

What’s the best thing you’ve ever 
taken from a fi lm set? 
The watch I wore in Bloody Sunday. 
A very nice, old watch.

Do people ever quote your lines back 
at you in the street?
No, but they quote John Hannah’s lines 
back at me in the street quite a lot, 
because they think I was in Four 
Weddings And A Funeral. They quote 
that poem by Auden — “Stop all the 

“ They think I was in Four 
Weddings And A Funeral.”

JAMES NESBITT
The (Cooked) Cattle Of  The Five 
Armies, anyone?

clocks.” I get that a lot, to the point 
where I now sign, “Best wishes, John 
Hannah.” I think he often gets, “I love 
you, Rachel Bradley,” from Cold Feet.

When did you last walk out of a 
movie screening?
I’m too Presbyterian and too tight to 
ever walk out of a movie, but I’ve often 
slept in movies. Including my own. 

What’s the best thing about 
your hometown? 
The Showgrounds, where Coleraine 
play football. Well, they play. Whether 
or not you’d call it football is sometimes 
open to debate.

Who was your fi rst ever movie crush? 
Paul Newman.

Have you ever used your celebrity to 
get something for free? 
Yes. All the bloody time. I haven’t paid 
for anything since about 2006. I got 
free tickets to the 1999 Champions 
League fi nal, to see Manchester United 
in Barcelona. I couldn’t get tickets, and I 
knew Granada were taking a lot of 
executives. The day before, they had 
commissioned a second series of Cold 
Feet, and I said I wasn’t doing it unless I 
got tickets. They arrived very quickly. 

What’s your nickname? 
Healthy. Because I used to not be 
terribly healthy. At university one 
morning, my mates were staying 
and we got up and I was wearing 
horrendous Y-fronts that my 
mum had got me, and I was 

The
grill
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MASTER OF PUPPETS
THE SYNOPSIS FOR THE GENTLE 1986 TV MOVIE A CHRISTMAS TOY  
is eerily familiar: Toys come to life when humans aren’t 
around, the favoured toy is insecure about its future and a 
space themed toy doesn’t know it’s a toy and assumes 
everyone is an alien. Yup: g’day Toy Story nine years later. 

But allegations of plagiarism are not why we are here. 
Instead, bask in the 1980s American Yuletide with lovely 
soul, the late Jim Henson, sitting on set with his most 
famous creation, Kermit T. Frog (in Santa hat).

Kermit kicks back at Christmas

CLASSIC 
SHOT
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 NEW MOVIES REVIEWED AND RATED  NEW MOVIES REVIEWED AND RATED 

A riddle wrapped in a mystery inside an Enigma machine 
THE IMITATION GAME

WATCH IT!
Use the free viewa 
app to scan the 
page and see the 
actual trailer for The 
Imitation Game.
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RELEASED JANUARY 1
RATED M
DIRECTOR Morten Tyldum
SCREENWRITER Graham Moore 
CAST Benedict Cumberbatch, Keira 
Knightley, Matthew Goode, Charles 
Dance, Rory Kinnear
RUNNING TIME 114 minutes
PLOT The true story of how Alan Turing 
(Cumberbatch) and a team of 
cryptanalysts at Bletchley Park during 
World War II struggled to crack the 
Nazis’ naval code, and thereby help the 
Allies win the war. 

LOOK
    CLOSER

NO.1

NO.2

NO.3

NO.4

Rory Kinnear’s Inspector 
Nock is a fi ctional character 
named after screenwriter 
Graham Moore’s roommate.

The real codebreaking 
machine — the bombe — is 
housed in a Bakelite box. The 
fi lmmakers decided against 
letting you see its innards.

Derek Jacobi previously 
played Turing in the TV movie 
Breaking The Code.

It is an urban myth that the 
apple that poisoned Turing is 
the inspiration for the Apple 
logo. Apple has denied this.

Genius: Benedict Cumberbatch as 
odd duck/expert puzzle-solver 

Alan Turing.

MORTEN TYLDUM’S LAST MOVIE WAS 
Headhunters, a slick, sick and witty 
thriller that suggested a solid 
future in Hollywood despatching 
the likes of Mark Wahlberg and 
Liam Neeson down dark American 
alleyways in pursuit of smirking 
Eurovillains. And yet here we fi nd 
the Norwegian director only a little 
further west, dealing with cut-glass 
Queen’s English accents, 
cucumber-sandwich picnics on 
immaculate lawns, and a very 
Union-Jack-bunting story of polite 
wartime triumph. 

On the surface, The Imitation 
Game is the kind of crisp, British 
prestige piece you could suspect of 
cashing in on Downton fever, while 
passing off TV’s Sherlock 
(Benedict Cumberbatch) in the 
guise of another stand-offi sh, 
mystery-solving genius. But if you 
know even a little about Alan 
Turing, you’ll know not to trust 
such a smooth surface. You’ll also 
understand that Tyldum’s latest 
fi lm isn’t such a far cry from the 
murky, pacy Headhunters. 

Tyro screenwriter Graham 
Moore couldn’t have made a more 
impressive debut. It’s a tight and 
wiry plot with barely an ounce of 
fat on its bones. There is a gripping 
rhythm to it, each scene a loud 
fi nger-snap which draws you back 
and forth between a trio of 
elegantly entwined narrative 
strands: 1) Turing’s arrival at Hut 8 
in Bletchley Park and his cerebrally 
Herculean efforts to crack the 
ever-mutating Enigma code, by 
which German U-boats 
communicated; 2) the 1951 police 
investigation into the professor for 
his homosexuality, which was then 

still criminal in the UK; 3) Turing’s 
schoolboy years in the late ’20s, 
where he had to contend with both 
vicious bullying and forbidden love. 

At times there are concessions 
to convention, on-the-nose scenes 
which feel like they’re pushing a 
neat point rather than relaying 
reality, while certain historical 
facts, such as the Polish infl uence 
on the British wartime 
cryptanalysis, are overlooked. 

Yet all this is hard to berate. 
Compare The Imitation Game with 
2001’s Enigma, another Bletchley-
based thriller (a fi ctionalisation of 
the cypher-cracking efforts by 
Turing’s team), and it’s like racing a 
thoroughbred against an 
asthmatic nanny-goat — almost 
embarrassing how much better 
this is, despite Enigma’s Michael 
Apted/Tom Stoppard/Robert 
Harris pedigree. Moore’s opening 
line, spoken by Cumberbatch, is, 
“Are you paying attention?” After 
a few minutes you’ll realise it’s 
virtually impossible not to. 

The key to The Imitation Game’s 
success is the way it seamlessly 
combines its thriller and biopic 
elements: the story of Turing, it 
posits, is the story of the Enigma 
codebreaking. If you leave him out 
of it you might as well be making 
U-571. There’s more, too. It’s also, in 
part, the story of the birth of AI 
(Turing being the genius whose 
‘Turing machine’ pre-empted the 
computer), and a platonic love 
story which deals with Turing’s 
very real relationship with fellow 
cryptanalyst Joan Clarke (Keira 
Knightley). Plus, amid all its talk of 
crosswords and algorithms, there 
are four puzzles happening at 
once: 1) the main puzzle of the 
code, which is energised by the 
fact that every attempt to crack it 
before the Nazis change it up is a 
matter-of-life-and-death race 
against the clock; 2) the puzzle of 
the Soviet spy who may or may not 
number among Hut 8’s workers; 3) 
the puzzle of the 1951 reported 
break-in to the professor’s home in 
Manchester, during which nothing 
was stolen; 4) the puzzle of Alan 
himself — who is this “odd duck”? 
Why is he so rude? “The problem,” 
he narrates of his childhood, 
“began with the carrots...”

 VERDICT  
A superb thriller and a worthy biopic of a 
real hero. It’s also simultaneously an 
encouraging follow-up for Headhunters’ 
Morten Tyldum, an impressive debut for 
screenwriter Graham Moore, and a 
big-screen career highlight for Benedict 
Cumberbatch. ★★★★★

... And ends, in 1954, with a 
cyanide-laced apple. There is 
tragedy at both ends of the 
chronology, and connecting them 
is Benedict Cumberbatch, 
delivering his fi nest big-screen 
performance yet. He seethed as 
the übermenschy Khan in Star Trek 
Into Darkness, he roared as the 
vainglorious Smaug in the last 
Hobbit movie, but here he folds in 
on himself and buttons that 
dark-tinged charisma right down. It 
might not be an entirely accurate 
portrayal, yet Cumberbatch’s 
almost paradoxical blend of 
supreme self-confi dence and 
intense shyness rings true, 
especially in the way the peerless 
logician’s mind of his Turing can’t 
always process the confusions of 
human interaction. 

In Cumberbatch’s sure hands, 
Turing is less a force of nature than 
a passionate force of logic and 
integrity — a bold and beautiful 
mind. There is a bright, burning 
inner life in evidence, too — it’s a 
tough thing to perform, but 
Cumberbatch aces it. 

Is it a complete portrayal? No. 
The fact that Turing’s friendship 
with Joan Clarke is given more 
prominence than his homosexual 
relationships has already elicited 
disapproving tuts. His post-War 
work on computers is skimmed 
over. But does it need to be 
complete? Again, we return to the 
core strength of the fi lm: that it 
pursues the dramatic twists and 
turns while exploring the man. It 
remains a supremely impressive 
balancing act. 

Turing wasn’t granted a pardon 
for his ‘crime’ until last year. That 
it’s taken so long for a fi tting 
cinematic testament to his 
brilliance is very much mitigated 
by the fact that The Imitation 
Game is one of the most 
entertaining and fi lms of the year. 
DAN JOLIN

DECEMBER 15 — JANUARY 11
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At fi rst glance, you wouldn’t 
think an almost featureless robot 
with dots for eyes would be fertile 
ground for great character depth. 
You’d be wrong. Voiced by Scott 
Adsit (30 Rock), this creation is like 
the overgrown love child of Eve 
and Wall-E, Disney’s original 
automaton with a heart of gold. 
Baymax is as sophisticated and 
task-driven as the former, with the 
naivety and winsome charm of the 
latter. Programmed to spark into 
life upon hearing the word “ouch”, 
he will relentlessly remedy all his 
user’s ailments until he is told “I 
am satisfi ed with your care”. 

The setting, a futuristic city 
metropolis-meets-manga, is a 
wondrous foundation upon which 
the animators build. The Golden 
Gate Bridge stands proud with 
Asian-inspired fl ourishes, hilly 
streets are peppered with cable 
cars and cherry blossoms, and 
Victorian architecture is festooned 
with neon billboards. The creators 
aren’t backwards about their intent 
(the city’s called San Fransokyo, for 
goodness’ sake) but they pull it off 
with confi dent cheek, and great 

appreciation for the anime art 
form. With inspirational nods to 
genre classic Akira and a dash of 
Battle Of The Planets, it’s a visually 
sumptuous home run for Disney’s 
animation studio.

With Marvel’s inexhaustible 
superhero stable under its control, 
Disney has a rich back catalogue to 
mine; that it’s thrust a team of 
obscure heroes into the spotlight is 
a bold master stroke. It allows the 
studio to create a virtually original 
story while bolting on cues from a 
few other cultural artefacts along 
the way.

Big Hero 6 uses many 
superhero tropes: the pain of a 
family tragedy, hurt motivating 
action, and a hidden talent that 
engenders the rise to 
extraordinary feats. When Hiro lets 
his quest for justice morph into an 
embittered thirst for vengeance, 
we see in him a young Peter Parker 
or Bruce Wayne. Luckily he has 
pals to remind him that with great 
power comes great responsibility 
(although not in those words, of 
course). His friends are a Scooby 
gang of intelligent misfi ts 

(including a very Shaggy-like Fred, 
voiced by dude-bro T.J. Miller) who 
team up to solve the mystery of a 
masked evil-doer. Sure, the third 
act is the obligatory obliteration-
fest, but with the loveable Baymax, 
whose squishy, squeeze-me vinyl 
exterior symbolises the fi lm’s 
huggable, warm-glow sentiment, 
Big Hero 6 avoids feeling like yet 
another big hero rehash.

That said, though assuredly 
Disney in execution, it’s 
surprisingly unDisney in places: we 
see a young boy struggling with 
dark themes most kids’ movies 
won’t touch. Frozen this ain’t, and 
the PG rating is warranted.

Make sure you come early and 
stay late. Feast, the animated short 
preceding the main event, is 
exactly that and — as befi ts a 
Marvel fi lm — the credits feature a 
fun scene that hints at a sequel.
ELIZABETH BEST

 VERDICT  
Kids who think their way out of problems? 
Gorgeous use of 3D animation? An 
awww-inspiring robot? Thanks Disney, we 
are satisfi ed with our care. ★★★★★

RELEASED DECEMBER 26
RATED PG
DIRECTORS Don Hall, Chris Williams 
SCREENWRITER Jordan Roberts, 
Daniel Gerson, Robert L. Baird
CAST Ryan Potter, Scott Adsit, Jamie 
Chung, T.J. Miller, Damon Wayans Jr.
RUNNING TIME 102 minutes
PLOT Tech whiz Hiro’s (Potter) inventor 
big brother Tadashi (Daniel Henney)
encourages him to develop his talents 
for good (science school) rather than 
evil (illegal robot fi ghting). When 
tragedy strikes, Hiro is left with the 
company of his brother’s masterpiece: a 
health-care robot called Baymax (Adsit).

THIS IS IT, THE DISNEY/MARVEL 
mash-up we’ve all been waiting for 
— some with trepidation over fears 
the former may too heavily 
‘Disneyfy’ the latter — since the 
superhero stable was added to the 
Mouse house. Well, cast your 
cynicism aside, folks, for Big Hero 
6 is thoroughly enjoyable — largely 
thanks to a lumbering airbag called 
Baymax, a robot nurse who looks 
like a blobbier Stay-Puft 
Marshmallow Man.

BIG HERO 6
Little Hiro, big heart Son of Stay-Puft was 

far less aggressive.

TRAILER TIME!
Use the free viewa 
app to scan the page 
and see trailers for 
all the movies here!
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Gallipoli campaign, and particularly 
its aftermath. But Russell Crowe’s 
directorial debut is also a mixed 
bag of highs, mediocres and lows. 

Based on a promisingly 
poignant historical snippet 
referencing a determined “old 
chap” who travelled to Turkey to 
fi nd his son’s grave in Gallipoli 
after the war, screenwriters 
Anastasios and Knight build from 
there, adding some fanciful 
Hollywood plot mechanics — 
romance, a little Indiana Jones-
style adventure, a little magic — to 
fl esh the story out among the real 
events. Said determined “old chap” 
becomes farmer and water diviner 
Joshua Connor (Crowe), searching 
for three sons as vowed to his 
recently late wife (Jacqueline 
McKenzie). With the help of 

Istanbul’s majestic Blue Mosque 
— to sullying war fl ashbacks and 
tender moments with an odd 
obsession with slo-mo. 

The cast meanwhile ranges 
from truly fi ne to caricature 
mugging, with Crowe dependable 
as the true blue Aussie hero. After 
all, it’s Rusty in costume playing…
well, Rusty.
JIM MITCHELL

THE WATER 
DIVINER
The sum of Russ

 VERDICT  
A sweeping epic with good intentions and 
some fi ne craftmanship let down by 
moments of mawkish fancy and some 
ham-fi sted creative choices. ★★★★★

Lieutenant-Colonel Cyril Hughes 
(Courtney) and his Turkish 
counterpart Major Hasan 
(Erdogan), his powers of divination 
lead him to his sons. But could one 
still be alive? 

There are scenes of pure 
gut-wrenching authenticity but not 
before moments of pure cheese 
like Crowe’s Maximussian, 
steely-eyed pronouncement that 
Australia “doesn’t need land. We 
fi ght for a principle” or his wielding 
of a cricket bat as a weapon. 

Crowe’s direction, meanwhile, 
dovetails from truly epic sweep — 
a rolling dust storm set piece, 

THE WATER DIVINER IS A RARE FILM IN 
that it strives for equality in its 
portrayal of the ANZAC and 
Turkish experience of the WW1 

RELEASED DECEMBER 26 
RATED M
DIRECTOR Russell Crowe
SCREENWRITERS Andrew Anastasios, 
Andrew Knight
CAST Russell Crowe, Olga Kurylenko, 
Jai Courtney, Yilmaz Erdogan, Ryan Corr
RUNNING TIME 111 minutes
PLOT Water diviner Joshua Connor 
(Crowe) travels to Gallipoli to fi nd his 
three missing-in-action sons, aided by 
Australian Lieutenant-Colonel Hughes 
(Courtney) and Turkish Major Hasan 
(Erdogan). Meanwhile, a forbidden 
attraction to Istanbul widow Ayshe 
(Kurylenko) develops.

A spiritual sequel to 2006’s The 
Wind That Shakes The Barley, it 
takes a smaller focus than The 
Wind… — the ideological swirl 
surrounding a community hall — 
and delivers a familiar, engaging, if 
never ultimately blistering slice of 
rarely told Irish history. His 11th 
collaboration with screenwriter 
Paul Laverty, Loach imbues the 
story of Jimmy Gralton’s (Barry 
Ward) simple village hall — viewed 
as a hotbed of political and 
religious dissent by the local 
landowners and clergy — with 
interesting dynamics, between 
atheism and religion, communism 
and property owners and the 
Americanisation of Irish values. 
Around the central struggle, Loach 
also serves up a tentative 
relationship between Jimmy and 
long-lost love Oonagh (Simone 
Kirby), reaching its zenith in a 
beautifully constructed dance.

JIMMY’S HALL
When Irish eyes are politically active

MISTAKENLY BELIEVED TO BE KEN 
Loach’s last fi lm, Jimmy’s Hall is 
more of a consolidation of his 
favourite themes — the political 
versus the personal, class, 
property, outsized fl at caps — than 
a summation or development. 

Yet, the whole thing isn’t as 
gripping as you’d expect. Ward’s 
Jimmy is charismatic, but he 
doesn’t have the shades to make 
him real. Kirby’s Oonagh is equally 
under-nourished and the Catholic 
church — Jim Norton’s fi re-and-
brimstone Father and Andrew 
Scott’s more progressive 
understudy — seem to represent 
positions rather than three-
dimensional people. The fi lm 
evinces a nice sense of culture 
coalescing a community with a 

 VERDICT  
A fascinating episode in Irish history, full of 
warm human moments but perhaps missing 
the vim and vigour of Loach’s best. 
★★★★★

lovely jazz-dance lesson set-piece. 
But what’s missing is anger, bite 
and complexities. Its fi nal moments 
are strangely similar to Mona Lisa 
Smile. Who’d have thought a Ken 
Loach fi lm would end on the same 
note as a Julia Roberts vehicle?
IAN FREER

RELEASED OUT NOW 
RATED M
DIRECTOR Ken Loach
SCREENWRITER Paul Laverty
CAST Barry Ward, Simone Kirby, Andrew 
Scott, Jim Norton, Brían F. O’Byrne
RUNNING TIME 109 minutes
PLOT County Leitrim, 1932. Returning 
from New York, communist activist 
James Gralton (Ward) is convinced to 
rebuild his community hall as a centre 
for art, jazz dancing and political 
debate. Yet its popularity begins to 
catch the attention of the ruling classes 
and the Catholic Church, who see it as a 
breeding ground for dissent. 

Dexy’s violinist wasn’t 
enthused about the reunion. 

After decades, Timmy was still 
stuck down the well.
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TRAILER TIME!
Use the free viewa app 
to scan this page to 
watch trailers for all the 
fi lms on this spread.

rejected by) Jack Nicholson. 
What Bill Murray brings to the 
role is, well, Bill Murray. In a 
career specialising in jaded slobs, 
this is likely Murray’s last outing 
in such a role — a fi nal, glorious, 
full-boor slob-off that loads 
Vincent with all sorts of 
satisfying baggage. There’s 
something weirdly familiar, and 
instantly lovable, about Murray’s 
Brooklyn grouch — squint, and you 
can almost see Stripes’ Private 
Winger, 30 years down the line. As 
role models go, he is, of course, 
instant glamour for impressionable 
teen Oliver (Jaeden Lieberher), 
who Vince is cajoled into 
babysitting. For Oliver, Vince offers 
a gateway to an adult world of 
drinking, gambling and terrible 
diets. For Vincent, Oliver opens up 
an isolated life and a secret past. 
Although Melfi  mines plenty of 
laughs from Murray’s bad-

your emotions. If the drama proves 
a little treacly, though, the cast 
certainly don’t play it that way, with 
a credible turn from Lieberher and 
a dialled-down Melissa McCarthy 
as his beleaguered single mum. 
Naomi Watts also appears as 
Murray’s heart-of-gold stripper 
girlfriend, a role as plausible as her 
gargly Russian accent. 
SIMON CROOK

ST. VINCENT
Good Bill Hunting

 VERDICT  
Murray’s fi nest, funniest, meatiest 
performance since Lost In Translation — 
just a shame it’s contained in such a 
lightweight dramedy. ★★★★★

behaviour escapades, St. Vincent 
is, at core, a mystery story. Who 
exactly is this obstinate waster? 
And how did he end up like that? As 
Oliver starts to dig around 
Vincent’s closet, the fi lm changes 
key, a little clunkily, from comedy to 
melodrama, complete with a 
rousing-speech crescendo in 
dewy-eyed soft-focus.

Murray is toughening up some 
pretty soft material here, and there 
are missteps — Vince’s excursions 
to a nursing home result in an 
implausibly bright halo over his 
head, and Melfi  trusts too much in 
plucky, upbeat indie muzak to guide 

THE DECEMBER RELEASE SPEAKS FOR 
itself. Twinkling with goodwill to all 
men, here’s a fi lm which proposes 
that inside every loser lies a saint 
— a hearty, feel-good message 
delivered by the most sarcastic 
actor in America. 

Theodore Melfi ’s movie arrives 
with a script written for (and 

Spackler was still 
after the gophers.

RELEASED DECEMBER 26
RATED M
DIRECTOR/SCREENWRITER 
Theodore Melfi 
CAST Bill Murray, Jaeden Lieberher, 
Melissa McCarthy, Naomi Watts, 
Chris O’Dowd
RUNNING TIME 102 minutes
PLOT New to Brooklyn, bullied kid 
Oliver (Lieberher) forms an unlikely 
alliance with his next-door neighbour, 
Vincent (Murray) — a cantankerous, 
beer-guzzling slob with a surprising 
secret past...

The Valley Of The Dolls) and was 
lampooned in Roland Emmerich’s 
Godzilla: the incompetent governor 
of New York is named Mayor Ebert 
— Ebert responded by writing: 
“They let us off lightly; I fully 
expected to be squished like a bug 
by Godzilla.” 

It’s that good humour which is 
most evident in Life Itself, an 
insightful, very moving fi lm by 
Steve James, whose 1994 
documentary Hoop Dreams Ebert 
awarded four stars out of four. 
Ebert allowed James full access to 
his hospital ward as he suffered 
through the fi nal stages of thyroid 
and salivary gland cancer; though 
hugely diminished and unable to 
speak, the Chicago legend still has 
a twinkle in his eye. 

While warm, it’s no hagiography: 
the talking heads take their cue 
from their subject’s famously 
plain-speaking style. Time critic 

LIFE ITSELF
The Critics’ Choice

ROGER EBERT, DEBATABLY THE MOST 
famous fi lm critic the world has 
ever seen, had a life as dramatic as 
many of the movies at which he 
wielded his thumbs. The owlish son 
of a bookkeeper and an electrician, 
he found fame as critic for the 
Chicago Sun Times, co-hosted a 
massively popular TV show (with 
Gene Siskel), survived alcoholism, 
wrote a Russ Meyers B pic (Beyond 

Richard Corliss recalls the jeremiad 
he wrote in response to the Siskel 
& Ebert show, Martin Scorsese 
disses Beyond The Valley Of The 
Dolls and Siskel’s widow talks 
through the two critics’ 
tempestuous relationship. Best of 
all is the grainy footage of the duo 
— the Bert and Ernie of critics — 
squabbling like kids in outtakes. 

A fi lm critic is an unlikely 
subject for a documentary: it’s an 
occupation that involves sitting in 
chairs for long periods, typing and 

 VERDICT  
A clear-eyed celebration of a giant of film 
writing. We’ll refrain from the thumb jokes, 
but consider this a hearty 
recommendation. ★★★★★

occasionally vying for free 
pastries. But Ebert is an unlikely 
man, a big-hearted philosopher 
who managed to inspire millions 
simply by watching fi lms and then 
writing down his thoughts about 
them. Life Itself does him justice. 
NICK DE SEMLYEN

RELEASED JANUARY 8
RATED M
DIRECTOR Steve James
CAST Roger Ebert, Chaz Ebert, Gene 
Siskel, Martin Scorsese, Werner Herzog
RUNNING TIME 120 minutes
PLOT The 70-year life of legendary fi lm 
critic Roger Ebert, charted and 
celebrated. With contributions from his 
friends, family, peers and those he 
reviewed, plus unseen footage from 
both his prime years and fi nal days.

The much-respected 
Roger Ebert at work.
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19th-century painter’s life at once 
epic in scope and intimate in detail, 
a fi lm wonderfully, bewilderingly, 
and heart-stirringly alive. 

Masterpiece feels too obvious a 
word to bandy about a fi lm so 
concerned with their creation, but 
at 71, Leigh has never been more 
invigorated, or more cinematic. 
With its nimble camera and 
luminous landscapes that tease at 
Turner’s celebrated ache of colour 
and cloud, the fi lm is told in brush 
strokes both fi ne and coarse. 
Indeed, the scenes of Turner at 
work, attacking notebook or 
canvas, even loosing a gob of spit 
into his oils, suggest a man 
possessed; a tempest who paints 
tempests. The need to paint is a 
fever as great as Turner’s sexual 
urges or his swells of compassion.  

All of this comes care of the 
extraordinary Timothy Spall, who 
took a year to fi nd his feet with 
pencil and paintbrush. He fashions 
an inwardly bent genius, this 
gloriously strange curmudgeon, 
part Michelangelo, part Toad of 
Toad Hall, grunting and spluttering 
his way through polite society. 

While beneath the rude, comical 
veneer fl ow tides of sadness and 
yearning entirely impossible to 
fathom. Anyone else in the role is 
unthinkable. To separate actor and 
subject is impossible.  

We glimpse Turner on his 
travels. We regard him at his 
sizeable London pad. In his studio, 
engulfed by his muse. 
Contradictions are rife. He shares 
congenial shorthand with his old 
pop (Paul Jesson), but has become 
pathologically estranged from an 
indignant and wounded mistress (a 
thunderous Ruth Sheen) and his 
timid daughters. Arriving at the 
Royal Academy, crammed with 
artists and their latest 
accomplishments, he appears both 
outsider and fi gurehead. In a lovely, 
waltzing camera move, Leigh 
dances about the unstoppable 
Turner as he tosses out guttural 
greetings to his peers. 

He’s an oddball right enough, 
but Leigh strikes out for his 
humanity. Wait until you hear Spall 
blub — it’s as if someone has kicked 
Chewbacca in his hairy 
undercarriage. Yet we are pinned 

by the pitiful sound as Turner 
attempts to sketch a young 
prostitute, undone by her youth in 
the wake of his father’s passing. 

There is so much that Spall and 
Leigh make us privy to: the 
transcendent, the ordinary and the, 
frankly, fl atulent. How Turner kept 
a more than passing acquaintance 
with his steadfast housekeeper 
(Dorothy Atkinson) and later fi nds 
love in the arms of a widowed 
Margate landlady (Marion Bailey), 
a tender autumnal romance kept 
hidden from his peers. 

As his health fails, and we close 
in on the dying of the light, there 
comes the question of legacy. Of 
course, we come equipped with the 
knowledge that Turner’s paintings 
would never be forgotten. In 
Leigh’s hands, the man is as 
unforgettable as the art. 
IAN NATHAN

RELEASED DECEMBER 26
RATED TBC
DIRECTOR/SCREENWRITER 
Mike Leigh
CAST Timothy Spall, Paul Jesson, 
Marion Bailey, Dorothy Atkinson
RUNNING TIME 150 minutes
PLOT A highly personal account of the 
twilight years of British land and 
seascape artist J. M. W. Turner (Spall), 
which fi nds him at the height of his fame 
and talent, but increasingly adrift from 
the world. 

GRUFF, UNKEMPT, STEELY OF EYE, 
wasp-swallowing of frown; a soul 
without vanity but not lacking in 
confi dence; an artist of renown but 
reticent about his methods; a 
traditionalist who pushes 
boundaries; a man of the people 
who mixes in exclusive circles; an 
uncompromising, unpredictable 
customer all round. But enough 
about Mike Leigh — what of John 
Mallord William Turner? 

There is no shaking the scent of 
autobiography in Leigh’s 
superlative period piece, a study of 
the closing 25 years of the famed 

MR. TURNER
Lovely framing

LOOK
    CLOSER

NO.1
Two Game Of Thrones 
actors appear: Mark 
Stanley (Grenn) plays artist 
Clarkson Stanfield, and Tom 
Wlaschiha (Jaqen H’ghar) 
plays Prince Albert.

Wentworth Woodhouse 
in South Yorkshire 
doubles for the Royal 
Academy of Arts.

Paul Jesson, who plays 
Turner’s father, is only 
11 years older than 
Timothy Spall.

John Ruskin was a leading 
art critic of his day and 
championed Turner. The 
upcoming film Effie Gray 
is about a love triangle 
involving an older Ruskin 
(Greg Wise).

NO.2

NO.3

NO.4

Spall-er alert!

 VERDICT  
Shimmering with awards potential, Leigh’s 
glorious picture is a hilarious, confounding, 
wholehearted and dazzlingly performed 
portrait of an artist as an ageing man. 
★★★★★
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IT’S A HARD KNOCK LIFE AS DIRECTOR 
Gluck and producers the Pinkett-
Smiths and Jay Z defi brillate the 
much loved musical for a new 
generation. It’s a hip remake, see 
— marvel at the social media 
overload and race reversal! Wallis, 
so charming in Beasts Of The 
Southern Wild, is as sweet as a 
diabetic coma as Annie (as 
required), Foxx as tycoon Will 
Stacks is a natural crooner but the 
same can’t be said for a miscast 
Diaz as Miss Hannigan. A slick but 
totally unnecessary rejig that 
moppets should enjoy.
JIM MITCHELL ★★★★★

WHAT STARTS AS A SUMMER OF LOVE 
turns into something else entirely 
as lovebirds Audrey (van der 
Boom) and Dean (Farren) hit the 
road on a cross-country trip. This 
Australian drama, though 
intriguing, chooses the scenic 
route too often and sometimes the 
sizzling chemistry between the 
leads is the only thing stopping one 
from thinking, “Are we there yet?” 
A sucker punch ending makes the 
journey surprisingly worthwhile 
but maybe someone should have 
mentioned it’s not just the 
destination that counts. 
ELIZABETH BEST ★★★★★

NOW IS THE MAKING OF THE WINTER OF 
our discontent. In this self-released 
documentary (subtitled In The 
Wings On A World Stage), Kevin 
Spacey takes us behind the scenes 
as he reunites with director Sam 
Mendes (American Beauty) to 
tackle the role of Richard III and 
tour the production around the 
world. While quite interesting for 
fans of theatre, this backstage pass 
feels like it should be a bonus 
featurette on a Richard III DVD. As 
a standalone piece, it has a slight 
self-congratulatory air that 
whispers “vanity project”. 
EB ★★★★★

THERE ARE A SMATTERING OF TRULY 
brilliant jokes in this tardy sequel, 
not least the explanation of what 
Harry and Lloyd have been up to 
since last we saw them in 1994, 
spurning a busload of Hawaiian 
Tropic models. The joys are in the 
small, silly bits of business, like the 
way Jim Carrey eats a hot dog, or 
their interpretation of the word 
“Asperger’s”. But the big laughs 
are diluted by baggy pacing and a 
weirdly complicated plot. Given it’s 
been a hit in the US, a third fi lm is 
possible; if so, may we suggest the 
title Dumb And Dumber 4?
NICK DE SEMLYEN ★★★★★

ANNIE LOVE IS NOW NOW DUMB AND DUMBER TO
RELEASED DECEMBER 18 RATED PG
DIRECTOR Will Gluck CAST Jamie Foxx, 
Quvenzhané Wallis, Cameron Diaz

RELEASED OUT NOW RATED M 
DIRECTOR Jim Lounsbury CAST Eamon 
Farren, Claire van der Boom, Anna Torv

RELEASED OUT NOW RATED M 
DIRECTOR Jeremy Whelehan CAST 
Kevin Spacey, Maureen Anderman

RELEASED JANUARY 8 RATED M 
DIRECTORS Bobby Farrelly, Peter 
Farrelly CAST Jim Carrey, Jeff Daniels

From the get-go, it’s clear that 
we’re in safe hands with director 
Paul King, here making his 
second movie after 2009’s Bunny 
And The Bull. That belied its 
micro-budget to boast a level of 
visual invention and wit honed on 
the likes of The Mighty Boosh, 
and which is evident within the 
prologue, a funny newsreel 
showing how a stiff-upper-lipped 
explorer heads to Darkest Peru 
and encounters a rare bear.

We jump forward in time and 
meet the star of the show. A 
bouncing ball of fur, brought 
memorably to life by a combination 
of Framestore’s excellent CG and 
Ben Whishaw’s excellent, epitome-
of-innocence voice, lives in bliss 
with his Uncle Pastuzo and Aunt 
Lucy (Michael Gambon and Imelda 
Staunton) — until an earthquake 
forces our bereaved hero to head 
to London.

donning drag and fl irting haplessly 
with a sleazy security guard.

Consistently funny, surprising 
and with a heart as big as its hero’s 
appetite, it deserves to be the start 
of a new franchise, and can proudly 
go paw-to-paw alongside the 
cream of the kids’ movie crop. 
Bring your inner child.
CHRIS HEWITT

PADDINGTON 
The bear essential

 VERDICT  
Marmaladen with gloriously silly jokes, 
pitch-perfect performances and incidental 
detail, this is a warm, witty and wondrously 
inventive great big bear-hug of a movie. 
★★★★★

Thus the stage is set for a 
boundlessly inventive fi lm that’s 
part-origin tale, as Paddington 
slowly gathers the accoutrements 
of his costume in a manner that 
recalls Clint Eastwood in The Good, 
The Bad And The Ugly, and 
part-fi zzily inventive adventure as 
Paddington tries to track down the 
explorer, while gradually bringing 
out the best in the Browns, his new 
adoptive family. In particular, Hugh 
Bonneville is enormously enjoyable 
as Mr. Brown, a risk analyst who 
gradually thaws from uptight to 
devil-may-care hero, who infi ltrates 
a shadowy organisation’s HQ by 

FOLLOWING HOT ON THE HAIRY HEELS 
of #creepypaddington, the year’s 
most unfortunate meme, you 
might have been forgiven for 
thinking that the big-screen debut 
of Michael Bond’s beloved bear was 
set to terrify the world. Far from it. 
An exceedingly family-friendly fi lm 
about an exceedingly friendly 
family, as well as a Pixar-level 
delight that’s one of the year’s 
most pleasant surprises.

Paris Hilton: barely 
recognisable pre-wax.

RELEASED OUT NOW 
RATED G
DIRECTOR/SCREENWRITER 
Paul King
CAST Ben Whishaw, Nicole Kidman, 
Hugh Bonneville, Sally Hawkins, Julie 
Walters, Peter Capaldi, Michael Gambon
RUNNING TIME 95 minutes
PLOT After a cataclysmic earthquake in 
his native Darkest Peru, a talking bear 
heads to London in search of a home. 

TRAILER TIME!
Use the free viewa app 
to scan this page to 
watch trailers for all the 
fi lms on this spread.
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Rate this month’s movies with viewa. Scan this page!

before a bombastic fi nale. 
Mockingjay offers an atmosphere 
of tension that spikes into 
moments of terror. But it is still a 
comedown from the excellent 
Catching Fire and a placeholder 
until the bigger, bolder Part 2.

The traumatised centre of the 
fi lm, and its saving grace, is still 
Jennifer Lawrence’s Katniss 
Everdeen. She has always been 
standoffi sh, almost entirely devoid 
of wisecracks (as is the fi lm) or any 
real interest in romance — her 
connection to both Gale (Liam 
Hemsworth) and Peeta (Josh 
Hutcherson) is more about mutual 
support than hearts and fl owers. 
Yet Lawrence holds the screen 
even when terror-stricken, eyes 
darting about as if seeking to 
escape her entire world. But 
there’s trauma left and right here, 
from District 12’s grisly destruction 
to Elizabeth Banks’s Effi e Trinket 
mourning her lost wigs. 

Katniss has been rescued to 
become fi gurehead of a rebellion, 
but her incapacity for pretence 
soon demands that she be sent out 
to witness the destruction of the 

Capitol and rouse her troops. Cue 
visits to the Districts, and a 
number of elegantly mounted but 
all-too-brief action scenes as the 
rebellion bubbles further. That 
follows last fi lm’s destruction of 
the Games arena and President 
Snow’s (Sutherland) brutal 
retaliatory strike against Katniss’s 
home, District 12, and his off-
screen torture of now-hostage 
Peeta (Josh Hutcherson). But this 
is not yet a war movie; this is 
largely a fi lm about people arguing 
in a bunker while, outside, others 
do all the dying.

The end of Catching Fire 
revealed new and surprising allies, 
but Katniss remains visibly wary of 
their agendas. President Alma 
Coin (Julianne Moore), leader of 
District 13, seems initially steely 
but shows moments of empathy 
for the traumatised Victors. 
Gamesmaker-turned-PR man 
Plutarch (Philip Seymour Hoffman) 
seems impishly relieved to have 
escaped — but it is his nature to 
manipulate, and his open 
fascination with Katniss’s 
straightforwardness suggests 

something less than honesty. And 
Gale fi nally gets something to do. 
Strangely, though, given the 
uniformly good performances, 
Gale, Finnick (Sam Clafl in) and 
Coin all see their roles diminished 
from the book. Why split the book 
if not to allow for these subtleties? 

As a game of cat-and-mouse 
plays out against President Snow, 
there is incident but little progress. 
Even when Katniss gets what she 
wants, the results seem to twist to 
destruction and the world darkens 
a little further. But for all the 
tension director Francis Lawrence 
creates, and his striking images of 
confl ict and friendship, there’s no 
sense of escalation until the fi nal 
image drives Katniss to go to war. 
If only they had reached that point 
a couple of hours earlier. 
HELEN O’HARA

 VERDICT  
The drama and tone are powerful and 
effective and Lawrence makes an 
exceptionally charismatic heroine, but an 
almost total lack of action means this is 
less catching fi re than treading water. 
★★★★★

RELEASED OUT NOW
RATED M
DIRECTOR Francis Lawrence
SCREENWRITERS Peter Craig, 
Danny Strong
CAST Jennifer Lawrence, Philip 
Seymour Hoffman, Julianne Moore, 
Donald Sutherland, Josh Hutcherson, 
Liam Hemsworth
RUNNING TIME 123 minutes
PLOT Rescued from the ‘Quarter Quell’ 
Hunger Games and brought to the 
hidden District 13, Katniss (Lawrence) 
reluctantly accepts her role as 
Mockingjay, fi gurehead of the rebellion 
against the Capitol. But President Snow 
(Sutherland) uses hostage Peeta 
(Hutcherson) against her...

THE DREADED “PART 1” STRIKES AGAIN. 
Like Deathly Hallows and Breaking 
Dawn, here’s the fi nal book of a 
beloved franchise split across two 
fi lms, another fi rst half that is 
heavy on character beats but 
bereft of action or, of course, any 
satisfying resolution. These 
pre-conclusions sit in their 
franchises like a speed bump, 
awkwardly slowing us to a crawl 

THE HUNGER GAMES: 
MOCKINGJAY — PART 1
Waiting game

Things just keep getting darker 
and moodier for Gale and Katniss.
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SARUMAN
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BY GUILLERMO DEL TORO
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BEN AFFLECK, SIR ROGER MOORE, BRAD BIRD, M. NIGHT SHYAMALAN, 
ICE CUBE, DAVID HASSELHOFF AND MORE… THEY ASKED, AND OUR 

ESTEEMED GUEST EDITOR WAS MORE THAN HAPPY TO ANSWER 

W O R D S  PETER JACKSON  P H O T O G R A P H Y  LOUISE HATTON  I L L U S T R A T I O N S  PETER STRAIN 

1977 STAR WARS 
CHESSBOARD 
MAQUETTES

1933 KING KONG SKULL 

WALT DISNEY AND MICKEY MOUSE

THE LOVELY BONES 
SNOW GLOBE

ARTICULATED 
HARRYHAUSEN 
REPLICASDISNEYLAND MINIATURES

Peter Jackson, photographed exclusively for 
Empire at his office, ‘Bomber Command’, 

Wellington, New Zealand, on October 22, 2014.
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IS IT TRUE THAT YOU 

HAVE A DALEK IN YOUR HOUSE?
K A R E N GI L L A N 

 No. Sorry, Karen. I wish I did, but my  

Daleks prefer to reside in a little  

museum room near my office at work.  

As you know, you have to take their  

demands seriously. I have a lovely  

old William Hartnell-era Dalek,  

and his companion comes  

from the McCoy years.

To me, Heavenly Creatures was a 
landmark �lm from the moment I saw it.  
It was one of the greatest blends of a  
�lm going from a naturalistic, realistic 
theme and then suddenly into these wild 
fantasy scenes and back. I love what you 
did with those sequences. I’d just love to 
know how you conceptualised those  
great �ights of fancy when it goes into  
that semi-animated world.
BILL PAXTON
Thank you, Bill. Heavenly Creatures 
remains a very fond memory. I haven’t 
seen it for years, but the scriptwriting was 
an adventure in itself. Fran [Walsh] and I 
got to interview many of the people 
involved in the case, and we based the 
movie on a series of memories and 
anecdotes from many different people. 
When it came to the “fantasy scenes”, the 
inspiration came from the diary of 
Pauline Parker [the Kiwi girl played by 
Mel Lynskey]. She described the 
imaginary world with such vividness that 
we had no trouble basing the sequences 
on those diary passages. Unfortunately 
those original diaries were destroyed just 
a few years ago, by the Christchurch law 
�rm that represented her.

There are only a few guys — David 
Fincher, James Cameron and you — who I 
think are technical pioneers as well as 
artists. What is it that draws you to high 
frame rates? What is interesting about it to 
you, in terms of storytelling and cinema, 
versus the more gauzy, �lmic look?
BEN AFFLECK
It’s an interesting question, Ben — and it 
deserves a longer answer than can be given 
here. I �nd myself drawn more to the 
possibilities of how new technology can be 
used to enhance entertainment, than to 
preserving the technology of old. We are in 
the entertainment business, not the �lm 
technology preservation business. One 
hundred years ago, movies were black-and-
white, silent, and projected at 16 frames per 
second. Today nobody evangelises that as 
the only way to make movies. One hundred 
years into the future I have no idea what 
movies will look like, but I will say 
for certain that they won’t be 
2D at 24 fps. Technology 
changes over time, and 
rather than resist, I prefer 
to look for the new 
possibilities at getting 
kids back into cinemas. 

You’ve cast amazing 
women with very strong 
and very appealing 
cores, and I wonder when 
you’re auditioning and 
meeting actors, what you’re 
looking for?
ANNA FARIS
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Sirs Ian McKellen 
and Derek Jacobi 
in Vicious.  

Fay Wray in 
the clutches of 
1933’s King Kong.

Chris Hemsworth 
with Snow White’s 
“better” dwarves. 

No, I was very happy to be shooting The 
Hobbit. I had fun, as well you know, Sir 
Ian. GdT has made great movies in the 
interim, so ‘everyone’s a winner’, as they 
say. Why did we cast you? Watching 
Vicious, I ask myself  that same question!

Why have you never offered me a job, 
Peter? I will do anything where I don’t 
have to move around too much. I’m 
quite serious.
SIR ROGER MOORE
I would love to work with you, too. And 
don’t worry, Sir Roger, I’m very aware of 
your physical dif� culties — I saw A View 
To A Kill. I’ll de� nitely keep you in mind 
for any sitting-down roles in the future. 

I’m really inspired by your work bringing 
to people’s attention the West Memphis 
Three. How did you get involved with 
them, and what has the experience of 
becoming a documentary � lmmaker 
been like?
LAURA DERN
Thank you, Laura. Fran and I saw 
Paradise Lost around 2005, and sent a 
donation to their defence fund. That led 
to a friendship with Damien’s [Echols] 
wife, Lorri. Fran and Lorri spent years 
undertaking investigative work in 
preparation for a new evidential hearing 
— but the possibility of that hearing was 
crushed by the original judge, David 
Burnett. At that point we offered to make 
a documentary to highlight all the new 
DNA and forensic evidence we’d 
gathered, so at least it would be made 
public in some form. That was West Of 
Memphis, which Amy Berg directed 
brilliantly well. I’m not really a 
documentary � lmmaker like Amy is, but 
that project was fuelled by the anger we 
had at the Arkansas justice system.

Where did your love of fantasy � rst start?
JULIANNE MOORE
King Kong [1933], which I saw at the age 
of eight years. That and Thunderbirds — 
the wonderful Brit TV series from the 
mid-’60s. You should check it out, 
Julianne — especially with young kids. I 
fell in love with escapism. As an only 
child, these movies and TV shows 
transported me into worlds I could only 
dream about. 

Dude, I’ve been a fan of you for ages. So 
tell me, how are you so damn good at all 
them special effects? How do you get all 

that good stuff?
ICE CUBE

I have great computer 
artists helping me, Ice. 
Or are you Cube? It 
doesn’t matter so 
long as you don’t 
melt on us. 

Our casting is based on fairly simple 
principles, Anna: we look for actors who 
are truthful in their performance. Once we 
have a shortlist, we do research with other 
� lmmakers, make-up and wardrobe crew, 
to make sure they’re team players, 
supporting the director, and nice people. 
Shooting a movie is stressful and hard, 
and we want to surround ourselves with 
the most supportive people we can � nd — 
actors and crew members. 

Our dwarves [in Snow White & The 
Huntsman] are better than your 
dwarves. That’s not a question; that’s 
just a statement. 
IAN McSHANE
I’ll pass on any comment, Ian. One of 
the lessons my parents taught me was, 
“Never get involved in arguments over 
dwarf envy with Lovejoy.” So I’ll heed 
their excellent advice. 

I would like to ask you what you dream 
about. You have such an amazing 
imagination and bring these larger-than-
life worlds to life, so do you have very 
average dreams, or do you have crazy, 
tripped-out dreams?
JESSICA ALBA
Boring dreams, Jessica. I always get 
recurring dreams of being on a � lm set, 
with everything going wrong, while I’m 
shooting a movie. Fortunately they stop 
the day we wrap.

I love hobbits. I’m addicted to that stuff, 
especially the trees that talk and walk. I’d 
love to be a tree: a guy could walk by me, 
grab a Hoff nut, then eat it and turn crazy. 
So my question is: what’s the secret to 
playing a tree?
DAVID HASSELHOFF
How many nuts has a Hoff tree got? 
Surely even the Hoff is going to run out 
of nuts. Which means that the world will 
be populated with nutless Hoff trees. Not 
a happy thought. I think the secret, Dave, 
is to never lose your nuts.

How do you keep your script supervisor 
sane when you’re shooting three 
different � lms at the same time? What do 
you do to take care of that person sitting to 
your right?
JENNIFER GARNER
My script supervisor has long since lost 
her sanity, Jennifer. But we look after her 
with long-term care and intense therapy. 

In your heart of hearts, whilst you were in 
the midst of shooting The Hobbit, did you 
ever wish that Guillermo del Toro was doing 
the job for you? Oh, and why did you cast 
me? I’ve asked you before and you’ve never 
given me a straight answer. I know that 
other actors turned it down, which is � ne…
SIR IAN McKELLEN
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Jackson as Psychotic 
Santa in Hot Fuzz.

Ray Harryhausen’s 
Clash Of The Titans. 

Melanie Lynskey and 
Kate Winslet in 
Heavenly Creatures.

Emilia Clarke as 
Daenerys in Game Of Thrones. 

� lms invigorated and excited about the 
future. I think I ‘came of age’ to some 
extent making these � lms. 

Do you prefer working with adapted 
screenplays or original material, and what 
do you feel is the difference in process 
when bringing them to screen?
JON S. BAIRD (WRITER/DIRECTOR OF FILTH )
The Tolkien stories are the only adapted 
screenplays we’ve done. Heavenly 
Creatures was based on real-life events, 
but was an original screenplay, and King 
Kong was a remake of a classic movie. 
So in addition to the original material 
we’ve done, I guess we’ve covered the 
spectrum. I don’t see a huge difference 
between original material and adapted 
screenplays — you’re trying to create 
movie moments to entertain an 
audience. It’s an interesting question, 
Jon — but at the end of the day, a 
movie’s a movie. And entertainment’s 
the key, no matter what the origin is. 

When I was lucky enough to meet you, I 
was pretty much lost for words… Which 
of your � lm heroes have you been most in 
awe of when you met them?
GARETH EDWARDS
Probably Ray Harryhausen, Gareth. But 
one thing becomes obvious very quickly 
— your heroes are just like you. I haven’t 
met anybody I’ve admired who’s not a 
geek just like the rest of us! 

Do you like Game Of Thrones? 
KIT HARINGTON
I’m looking forward to bingeing on 
them when I’m � nished with these 
Hobbit movies, Kit. I’m a big fan of 
George R.R. Martin — I loved a book 
he wrote called Fevre Dream way back 
when I was a teenager. 

I absolutely loved Heavenly Creatures. 
When will you make another � lm like 
that, on that more intimate scale?
ROSAMUND PIKE

I’m taken by the darkness and 
sensuality that was present in Heavenly 
Creatures, but which you haven’t gone 
back to since. Do you think you’ll revisit 
that at some point?
M. NIGHT SHYAMALAN
Hi, Rosamund and Night! Yes, Fran and 
I are already working on another 
Heavenly Creatures-style script. It’s a 
terri� c story, and one I look forward to 
making in the next couple of years.

My wife and I are residents of New 
Zealand — we have an of� cial residency 
— but we’ve never been to Wellington. 
What’s it like?
PETER FARRELLY

During the making of Hot Fuzz, you 
made me raise my game, since you 
decided after shooting your Psychotic 
Santa cameo to stay all night and watch 
us � lm. The previous day’s shoot had been 
a bit of a disaster for me, possibly one of 
my worst days of production through 
various mishaps and I was half-dreading 
your set visit because I didn’t want you to 
see me failing miserably at my job. As 
such, I worked really hard to make the 
night you witnessed run smoothly, and 
will always thank you for being a good-
luck presence on that shoot. So my 
question is, what is the worst day of 
shooting you ever had? 
EDGAR WRIGHT
PS: Hope the Tracys are treating 
you well. 
I loved that dawn walk through Wells, 
Edgar. It is honestly a cherished memory 
of mine. I’m very proud that I had some 
part to play in you getting your shit 
together. Not that you needed me — 
you’re a great � lmmaker and someone 
who is proud to be who they are, so 
important in this business. 
PS: The Tracys are good boys. I’m 
looking after them well. They’re itching 
to get back out into the world and sort 
out the crap it’s in right now.

I actually was in your home in England 
while you weren’t there, because that’s 
where Lee Pace stayed while he was in 
England [making Guardians Of The 
Galaxy], and I watched After Hours, 
which you had in your little theatre 
there… So I’m going to ask, what is your 
favourite Martin Scorsese � lm?
JAMES GUNN
Thanks, James. We wondered who the 
bastard was that spilt beer all over the 
carpet! After Hours is a pretty good 
movie, although I haven’t seen it for 
years. I � nd GoodFellas and Casino 
wonderfully inspiring (from a 
� lmmaking perspective you understand, 
not for lifestyle choices), but The King 
Of Comedy is probably my favourite. It 
was the � rst time I winced with 
embarrassment as the characters in a 
movie displayed appallingly bad 
judgment. This was long before The 
Of� ce came along and became king of 
the, “Oh no, I can’t believe you’ve just 
said that!” sub-genre.

I can’t think of another � lmmaker who’s 
made trilogies separated by just seven 
years. What were you thinking as you 
went into the new trilogy?
DAMON LINDELOF
I had no choice, really — it was a duty, 
but once it fell in my lap, it was just 
about the greatest fun I’ve ever had 
making movies. I � nished the Hobbit 
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The original Dam 
Busters, 1955. 

Zapruder’s famous footage 
of the Kennedy shooting.

Smaug from the 
fi nal Hobbit movie.

The stage version of 
The Lord Of The Rings. 

WHAT WAS SAURON’S 

ORIGINAL PLAN WITH SMAUG, IN 

TERMS OF HIS STRATEGIC PLAN FOR 

AN ATTACK? HOW WAS HE GOING TO USE 

SMAUG? AND NOW THAT SMAUG HAS 

BEEN DEFEATED, WHAT’S SAURON 

THINKING NEXT?
R IC H A R D A R M I TAGE

 For God’s sake, Rich! You’ve got 

Philippa’s [Boyens] email address — 

hassle her with these 

questions!! 

Who is your favourite character in The 
Lord Of The Rings?  
ANSEL ELGORT
That’s like picking a favourite child. Kind 
of impossible, Ansel. But I do feel a great 
af� nity for hobbits. 

Do you have a portrait in your attic? I don’t 
know how you make movies as intense as 
that and stay looking the same…
BRAD BIRD
It’s been a while since we saw each other, 
Brad. Either that, or you need glasses, 
my friend.

What are we having for dinner, Pete? 
CATE BLANCHETT
Anything you want, Cate — so long 
as I don’t have to cook! 

I did the stage version of The Lord Of The 
Rings, so I should have a fantastic 
question… Do you ever get self-conscious 
when you’re directing your own dialogue?
MATTHEW WARCHUS (DIRECTOR, PRIDE )
No, not really, Matthew. At least you 
understand the reason the dialogue is 
there, what it’s supposed to achieve, and 
how to direct the scene. Somebody else’s 
dialogue is what terri� es me. If  I’m not 
there at the birth of the idea, I freak out. 

“Did you ever learn how to pronounce the 
Welsh village with the longest name?” 
[Llanfair pwllgwyn gyllgo gery-chwyrn-
drobwll llanty silio gogo goch]
LUKE EVANS
I learnt how to say it when I was a kid. 
My dad learnt it from his dad, and he 
taught me to say it — I’m very proud 
of my Welsh heritage. My grandad was 
in the South Wales Borderers, and a 
great, great uncle was one of the 
defenders of Rorke’s Drift. I still have 
the video I shot of you pronouncing it 
with your tongue twisting into impossible 
Welsh knots. I’ll try to get it perfect before 
I see you at the premiere! 

It’s like a little San Francisco. Come and 
visit, Peter. Give me a call, and we’ll give 
you a tour.

How would you have shot the Zapruder 
� lm differently?
JASON SUDEIKIS
That is a wonderfully nutty question, 
Jason. I could answer in any number of 
nutty ways — but the Zapruder � lm is a 
perfect piece of historical enigma, and 
should remain just that. 

What’s happening with your remake of 
The Dam Busters, and if you make it, will 
you change the name of Gibson’s dog?
PAUL ANDREW WILLIAMS (WRITER/DIRECTOR OF SONG 
FOR MARION )
You mean Guy Gibson’s Black 
Labrador, Paul? I’m hoping the Hergé 
estate will let us use the name ‘Snowy’.

Am I going to get a call in three years 
about The Silmarillion? I just want a 
head’s up now, to know how I’m going to 
spend my 80th birthday.
MARTIN FREEMAN
You may well be doing The Silmarillion 
when you’re 80, Martin (although God 
knows who you’ll be playing — Bilbo 
doesn’t appear in it). But me? I’ll be on a 
beach in Fiji, looking forward to 
watching it on my iPhone!

Each time I kick off my one-year, two-
year process of making a movie, I’m very 
conscious of the percentage of my life 
that I’m about to dedicate to a particular 
story. I cannot fathom what it’s like to 
dedicate a decade to a particular story as 
you have — twice now. Does the concept 
of the percentage of your life that you’ve 
dedicated to Tolkien ever cross your 
mind? Let’s say you live to be 100 years 
old and it’s 15 years between Lord Of The 
Rings and The Hobbit, 15 per cent of 
your life’s been dedicated to one 
particular world. I’ve only been making 
movies for nine years so I’d be a little over 
halfway there on examining one world. I 
can’t imagine that… it’s such dedication.
JASON REITMAN
I’ve often thought about the same thing, 
Jason. The chance of me living to 100 is 
nil, thanks largely to these movies, I’m 
sorry to say! We’re entertainers, and 
when I see how many people have 
embraced and responded to our movies 
based on Tolkien’s wonderful stories, I 
feel I’ve done my duty to entertain. I 
have no regrets whatsoever.  

I’ve got a Glasgow question. Who do you 
think you’re looking at?
BILLY CONNOLLY 
You, my dear sir — as a hard-arse 
dwarf. The role you were born to play! 
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CATE BLANCHETT, EVANGELINE LILLY, LIV TYLER: JACKSON’S ELF 
TRIUMVIRATE REFLECT ON LIFE IN LONG EARS  I L L U S T R A T I O N S  PETER STRAIN
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“PETER?” CATE BLANCHETT PAUSES A 
second to ponder how to sum up her 
erstwhile employer. “Peter is a wise 
and wicked man.” Galadriel incarnate 
and her director evidently developed 
an affectionate shorthand over their 
long if periodic history together. “I 
have seen his knickers,” she adds, 
with un-elf-like sauciness. 

What kind of things did they 
discuss while shooting? 

“Turgenev,” she replies, “and how 
itchy his beard was.” 

It is, of course, Blanchett’s grave 
tones that we fi rst hear over the 
prologue to The Fellowship Of The 
Ring, and her sublime if outlying 
presence in the saga is a further 
conduit of its steely conviction. It is 
gratifying to know she will be there to 
the bitter end (or rather, middle). 

And among the multiple skills 
required when venturing to Middle-
earth — fl uency in Elvish or Black 
Speech, expertise in battle-axe or 
bow — is an agile circumvention of 
spoilers. Ask what part she has to 
play in the fi nal Hobbit movie and she 
alludes only to the promise made in 
the fi rst fi lm that “she will be there 
for Gandalf in his hour of need”. If this 
concerns a rescue plan to free the, 
frankly, oft-incarcerated wizard from 
Dol Guldur, she’s not telling, but does 
admit to upping the elven 
perspiration. “In The Lord Of The 
Rings, audiences saw a fl ash of the 
dark forces Galadriel had access to. In 
this fi lm, you see Galadriel’s powers 
unleashed…” 

Does she realise that, should an 
adaptation of The Silmarillion ever 
come to pass, Galadriel would take 
centre stage? “Quick!” she giggles, 
suggesting this might have been 
raised before. “Get Pete on 
the phone.” 

Alas, for now, the Australian 
beauty can no longer summon up 
Elvish orations to spice up a fl agging 
dinner party. “I am more goldfi sh 
than elf,” she admits. “I swim around 
the bowl and have forgotten I could 
speak it.” 

Talking of Elvish-speakers, how 
was her fi rst Comic-Con? She took 
the San Diego express to be part of 
the fi nal Hobbit’s publicity push and 
adored it. “It’s a wild and woolly, and 
often feral place,” she says keenly, 
“that is passionate about the 
material.” Sounds a lot like 
Middle-earth. IAN NATHAN

“IF YOU PUT A SENTENCE IN FRONT OF ME NOW, 
I’d probably butcher it,” offers Evangeline 
Lilly after Empire enquires if she’s kept up 
her Elvish. “It’s been a while.” As much as 
Lilly adored playing the non-Tolkien-
sourced Tauriel, and was delighted by her 
reception (“really, shockingly good”), it 
has not been diffi cult to leave the 
wood-elf behind. “Elves don’t wear 
anything on their sleeves, you’re not as 
invested in an elf’s emotions as other 
parts,” she explains. “She was easier to 
walk away from than someone like Kate 
[from TV’s Lost], who had this incredible 
emotional life — I had to live in 
those emotions.” 

On her fi nal day on The Hobbit she 
made cookies for her team (make-up, 
costumes and so on) which read “Team 
Evangeline” on the back and “Team 
Tauriel” on the front. “I bought them 
bottles of champagne,” she recalls. 
“Everything had ended so successfully: 
nobody got hurt, nobody got killed.” 

As a parting gift, she was presented 
with a ‘real’ version of Tauriel’s daggers. 
“I also had a request for a pair of her 
undergarments,” she laughs, “these 
incredible, skin-tight brown leather 
pants… They are really sexy. I requested a 
pair for civilian wear.” 

So, looking back, how would she 
describe her intrepid leader? “He’s 
defi nitely unique,” says Lilly, “there’s no 
arrogance about Peter and I think that is a 
pretty hard thing to fi nd in directors. 
Peter is completely and totally at ease 
with himself. He just never pretends.”

Except, that is, when he’s pretending. 
For, once Jackson gets into his direction, 
he tends to start acting the roles himself. 
“Dwarf, elf, orc, it doesn’t matter,” 
delights Lilly. “He will start behaving with 
a certain mannerism that, in his mind, 
defi nes that creature. As an elf he had 
this funny little pursed-lip thing that he’d 
do, and stick out his chest. It never failed 
to make me laugh.” IN

CATE BLANCHETT 
IS GALADRIEL

EVANGELINE LILLY
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overnight. “We were in the middle of 
nowhere with nothing to do. After 24 
hours of waiting we all went to the pub.” It 
was about the only building still dry. “I 
thought we were going to be stranded, 
and we drank so much tequila and had so 
much fun.” Then, the very next morning, 
Tyler awoke to the news she was due on 
set. They had found an old hall and set up 
a greenscreen. “I was so hungover,” she 
laughs. “I had to pretend I was riding a 
horse, which was really a barrel,  
kicking it, going, ‘Errggggh.’ Locating  
my inner-elf on that particular occasion 
was a challenge.” 

Has she seen many of her Rings 
compatriots in recent times? “Not many, 
but I did run into Billy Boyd at an airport.  
I was going one way, he was going the 
other way, and we passed each other as if 
in slow motion… Stopped and turned — 
two nerds at the airport!” She hasn’t seen 
Peter at all. “I want to go back so bad. 
Maybe you should tell Peter that he 
should have a little reunion for us, fly us 
all to New Zealand for a week, so we can 
hang out together.” HELEN O’HARA

“I HAVE MY SWORD IN THE ATTIC,” LIV TYLER 
says wistfully, “and take it out 
occasionally to show people. I wish I had 
more. God, I should have saved so much 
stuff. I can still remember some of my 
Elvish lines…” More than anything, 
though, it is the feeling on set of the Lord 
Of The Rings trilogy that Tyler treasures. 
It just wasn’t Hollywood — there was 
something raw and real about the 
experience. “We were a family,” she sighs. 
“It wasn’t like only the actors hung out 
— everyone was a family, we were all just 
in love. That’s because of Peter, that’s the 
kind of environment he creates. It was 
like, ‘Okay, I’ll do anything.’” 

Not that it was always easy. Tyler 
recalls the rains that left Arrowtown on 
the South Island flooded virtually 
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W O R D S  IAN NATHAN      I L L U S T R A T I O N S  PETER STRAIN

ARMY BY ARMY, BLOW BY BLOW, EMPIRE HEADS TO THE FRONT LINES 
OF SENSATIONAL HOBBIT  CLIMAX THE BATTLE OF THE FIVE ARMIES
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It’s not all digital, you know: 
Luke Evans keeps it real. 

ere’s how the famous battle would have 
gone down if  you were sticking doggedly 
to Professor Tolkien. As viewed through 
Bilbo’s eyes, in about as many paragraphs, 
� ve armies muster on Erebor’s doorstep. 
Elves charge, dwarves plunge in, goblins 
fall back, wargs raven, Thorin charges, 
goblins surge again, their numbers telling, 
all is lost, but wait… The eagles! The 
eagles! Then Bilbo is “smote heavily on 
his helm”. Fade to black. 

Here is how it is going to go down 
according to Professor Jackson. A 
45-minute-strong tumult of high action 
and staggering detail in which Bilbo will 
remain cognisant throughout. Tides of 
digitally en� amed movie magic will sweep 
across our screens in 3D and HFR (if  you 
so choose). This will not be merely the 
pixellated hurly-burly of the 

contemporary blockbuster. Politics, 
twisted and dark, will be at work. Deep 
Tolkien has been unearthed. Connective 
tissue that will lead us to the crisis that 
stirs The Fellowship Of The Ring.

Furthermore, Jackson — together with 
fellow Tolkien panhandlers Fran Walsh 
and Philippa Boyens — is once again 
determined to crack the surface of the 
novel’s chocolate-box storytelling mode in 
search of psychological heft. To give their 
fantasy a dose of reality. As the sombre 
tone of the trailers implies, dwarf antics 
are done with. “Bilbo truly sees the horror 
of the war,” Martin Freeman impresses 
upon Empire. 

Even those purists still smarting over 
Peter Jackson’s trilogy-wide expansion of 
The Hobbit’s svelte 289-page girth must 
admit there is something worthwhile 
going on here. For the tale’s symphonic 
showdown, the super-sizing of The 
Hobbit has the potential to add power and 
depth degrees greater than Tolkien’s 
blueprint. The onus is on it to be nothing 
like you’ve seen, or felt, ever before. 
Even in Middle-earth. 

“I’ve got to go back and shoot some 
more, if  you can believe it,” confesses the 
ever-shoeless Jackson receiving a mug of 
herbal tea and lowering weary bones into 

Gandalf The Gritty. 

Fili (Dean O’Gorman) and 
Kili (Aidan Turner): no 
more dwarf antics.
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We need to talk about Thorin. The return 
of the dwarf king has brought about a 
noticeable mental decline. He’s rid himself  
of a dragon and reclaimed his gold, and 
with it regained a dangerously in� exible 
mindset. Now is the time to lock the door, 
shut out the world and recover his 
precious Arkenstone (which, like most 
Tolkien artefacts, also comes freighted 
with psychological side effects). “Things 
become acute once he gets inside the 
mountain,” relishes Richard Armitage, 
who is arguably giving the performance of 
the trilogy. “He starts to become engulfed 
by dragon’s sickness. He tightens his grip 
to the point of inertia, which kicks off  
this battle.” 

Elves and men will arrive at his door 
demanding a share of Smaug’s pile as 
reparation for the dragon’s mayhem, or 
older, foggier agreements. “And Thorin is 
going to � ip them the � nger,” says 
Armitage, paraphrasing Tolkien. 

But the battle takes place as much 

inside the mountain, and inside his head, 
as out on the plain. The � lm will pivot on 
the axis of Thorin’s madness, seeded over 
two � lms, as well as the power vacuum left 
behind by an uprooted dragon.

“There is a sort of squeezing of 
loyalties.” You can tell Armitage loves the 
dark juice of his character. “Thorin starts 
to lock out all of his comrades. It’s an 
inability to share responsibility. It’s almost 
Hitler in the bunker.” 

In some senses, Thorin is the 
antagonist of the third � lm (and an echo 
of Boromir to come). He is the catalyst for 
con� ict. “Thorin didn’t intend to go to 
war,” thinks Dean O’Gorman, who plays 
the slowly disillusioned Fili, “but the 
dwarves are � ghting for their home, for 
what they believe is right. Thorin decides 
that basically, like George W. Bush, you’re 
either with us or against us.” 

“He has a sort of messianic path,” 
re� ects Freeman, who sees Bilbo as the 
Ko�  Annan of the third � lm, “and 
someone with a messianic vision is usually 
dangerous. He has a blindness about him 
that Bilbo sees very, very clearly.” 

Is this Jackson’s ‘psychological thriller’ 
at work? “It’s all psychological, for Christ’s 
sake,” stresses Freeman. “Bilbo is in a state 
of almost constant apprehension. For me, 

an armchair in his recently attired new 
of� ce at Park Road Post. “It’s being 
released in a month or so and I’m still 
shooting bloody stuff.” 

“If  it’s a new shot that Peter comes up 
with, or redoing an existing shot because 
there’s a better way to do it, if  there’s time, 
we’ll do it for sure,” says Joe Letteri, 
Visual Effects Supervisor, who has long-
since accepted 11th-hour tinkering as 
standard working practice.  

Every second counts, every pixel 
counts. And getting stuck into the battle 
stuff, as Jackson puts it, means heading 
to the mo-cap stage for two or three hours 
a day before he swerves into the edit suite, 
which is before he drops by the sound 
mix, which precedes approving completed 
effects shots. Or, indeed, sending them 
back. That boyish love of bloody chaos 
remains undimmed since Bad Taste, “I 
step into the middle of these swirly elf  
� ghts, and try to not get my head 
chopped off.” 

This is the promised combat-
photographer riff  he’s advanced for this 
� nal, titular set-to. To jettison the “too 
beautiful, too perfect” camera moves that 
swooped on eagle wings over Helm’s Deep 
and the Pelennor Fields. “To get down 
and dirty,” grins the director.

Top: Middle-earth 
‘trolling’ has far more 
immediate effects. 
Above: Smaug 
was fuming. 
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Men of war: Bard (Luke 
Evans) leads the Lake-town 
survivors into battle. 

Enter Dain, and battle pig: 
Gandalf gets a close-up of Billy 
Connolly’s dwarf warrior.

BILLY BOYD 
SERENADES 
MIDDLE-EARTH’S 
FAREWELL  

“I’ve heard Peter Jackson’s 
guest-editing the issue. I 
suppose Peter’s not got 
anything else to do at the 
moment,” Billy Boyd 
laughs. He’s chuffed to be 
talking Tolkien again. 
Having bagged the gig of 
writer and performer of The 
Battle Of The Five Armies’ 
end-credits song, Boyd’s 
voice is the last we’ll hear 
as Jackson’s Middle-earth 
journey ends for good. 

Having sung, as 
Pippin, The Edge Of Night 
in The Return Of The King, 
Jackson and co. thought it 
would be fi tting for Boyd to 
take up duties for this 
swansong, The Last 
Goodbye. The lyrics 
comment on the “horrible” 
things Bilbo has gone 
through, says Boyd: “Wars, 
losing friends. But there 
has to be a hope, ‘The 
world is still beautiful.’ And 
I think that’s a very hobbit 
way of looking at life.”

And how does it feel 
to have the fi nal word? “It 
was important for the song 
to be a goodbye to 
everyone,” he says. In the 
future, Boyd hopes, some 
fans might watch all six 
fi lms back to back, with 
this song linking the 
trilogies. “So it also has to 
feel like it foreshadows 
what Frodo’s going to be 
going through. We’re 
passing that story on: 
there and back again.”

Pippin may not have 
appeared in the Hobbit 
fi lms, but Boyd never quite 
left Middle-earth. He’s still 
close to the Jackson 
extended family, and gets a 
thrill from his son’s friends 
— who weren’t born for the 
Rings  trilogy — recognising 
him as Pippin, hailing a new 
generation of fans. “It’s a 
really lovely thing,” he 
says. “We’re all very proud 
of these movies.” 
ALEX GODFREY

it was all psychological thriller… Or 
slapstick comedy.”

Before we get too enmeshed in this 
Colonel Kurtz of Erebor subtext, we are 
still talking about the grandest kind of 
movie spectacle. The shadowy dramas 
have been framed in a visionary world of 
warcraft. “The battle is an entirely new 
narrative,” says Armitage. “It’s a little 
movie all on its own.”

From a dwarf perspective, the graft of 
shooting the battle would alternate 
between � rst and second units. The � rst 
unit tackled the grist of the drama, with 
the second unit focused on stunts. 
Although, with the perspective issues 
inherent in dwarves, they rarely fought 
demonstrable orcs. “Only stuntmen in 
grey, gimp-like suits, with funny things 
stuck on their heads [for eye-lines],” 
laughs Gorman. “Or literally � ghting 
nothing. Rocks, trees, everything would be 
green. It was like taking LSD, really.” 

What Jackson required of his actors 
was a full commitment to keep yelling and 
swinging your sword around, making the 
desired type of thrust, no matter what. 
Anything the director could use later on. 
“Amid that you just have to � nd your 
moments,” says Gorman.

“It takes a lot out of you,” admits 

Aidan Turner, the dashing Kili. “You 
don’t know how many takes they’re going 
for. At times you’re just surviving. Plus, 
we were always in trouble with the 
thickness of the prosthetic hands because 
after a while, you can’t grip anything.” 

No-one exactly felt the red mist 
descend, but if  an orc punched you for 
enough takes the adrenaline would kick 
in. It always paid to give Graham 
McTavish a wide berth — he could get 
fairly steamed up as posse beefcake 
Dwalin. McTavish came equipped with a 
blade, and two axes mounted on his back. 
“He was continually hitting people in the 
face with them,” laughs Gorman. Then, 
back on � lm two, McTavish had received 
a nasty cut on his head from a � sh being 
thrown at him. Some wounds never heal. 

In the midst of the premeditated 
pandemonium could be found Jackson, 
demonstrating the desired trajectory of a 
hurled axe or berserk facial expression. Or 
his excited voice would come over the PA, 
talking them through the scene. However 
choreographed the sequence — and there 
were months of training — the director 
would always be up for some 
improvisation: “Fili duck, step to the left, 
okay, there’s an orc… SLASH HIM! 
SLASH HIM TO BITS!” 

“There is something sadistic about the elf  
people that I have always enjoyed,” purrs 
Lee Pace, who has the not inconsiderable 
burden of playing a 3,000 year-old 
legendary warrior who rides a digital elk. 
“Thranduil � ghts almost like a matador. 
He doesn’t want to kill the orcs, he wants 
to cut them, slice them, torture them.”

Like most of the signi� cant players in 
the con� ict, the “very political” King 
Thranduil’s incentive is stoked by the 
incredible opportunity this hitherto 
unreachable treasure presents. “A big part 
of the movie is the rush to the mountain 
to claim this wealth,” explains Pace, who 
has made his pilgrimages into Tolkien’s 
appendices. “There are things in the 
mountain that Thranduil wants — 
heirlooms. White gems he feels very 
strongly should be returned to him.” 

Another glittery Tolkien MacGuf� n, 
latent with power and lost underground. 
But Thranduil is also wise to the fact such 
massed capital spells trouble and is of 
the mind that stewardship of the Bank 
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“THE BATTLE IS A MOVIE ALL ON ITS OWN.”RICHARD ARMITAGE

Above: King Thranduil 
(Lee Pace) The Angry Elf. 
Here: Tauriel (Evangeline 

Lilly), still lethal.

connect us to the future, where on the last 
occasion we viewed Legolas at war, 
sixtysomething years hence, downing a 
crewed Mûmakil with the nonchalant 
grace of Fred Astaire at the Copacabana. 
Can we expect greater feats still from the 
younger elf ? 

“I sort of had a word with Pete,” says 
Bloom, eyes glittering. “And Peter always 
has these incredible ideas for stuff. There’s 
a big climatic moment: Legolas, Thorin, a 
lot of moving parts... I can’t say any more.” 

Smaug’s � ame-grilled vengeance has left 
the human occupants of Lake-town in a 
tight spot. “I call them a desperate, 
starving, wet bunch of refugees,” clari� es 
Luke Evans, who’ll get his ‘moment’ as 
Bard The Bowman. “They have lost their 
shelter, with nothing to show for 
themselves, on the shore looking at their 
rotten town, burned to a crisp. You can 
relate it to Syria and Turkey. They are 
displaced human beings.”

Of Erebor should fall to the good-looking 
mob. “He is so very complicated,” sighs 
Pace. “I am still trying to unwind the 
riddles of him.” 

Evangeline Lilly likes to describe 
Tauriel — burgundy locks, freckled nose, 
kill-list heading for treble � gures — as a 
“free agent”. She, perhaps alone, is trying 
to follow a moral path through this briar 
patch of power and greed. Driven by a 
con� icted heart, Tauriel presents a human 
(as elf) perspective on war. Then, she 
re� ects, the battle is really only the medium 
for the journey of all the characters.  

“We don’t suddenly pan into huge 
shots and abandon the characters for 
20 minutes of � ghting,” she maintains. 
“You follow the individual characters 
through the battle — your heart is torn 
in a hundred different directions, you are 
so invested.”

Even for Legolas, proud Abba-
cropped supermodel of the Fellowship, it 
is a much more complicated elven reality 
than the holier-than-thou character we 
see in The Lord Of The Rings. “But I 
think all of that is what leads him to be 
that character,” assesses Orlando Bloom. 
“He suddenly has an understanding of 
the value of human life.” 

It is another of those threads that 

Fly-mo-cap: a leaping 
Thorin (Richard Armitage)
 is no slouch in the orc 
-slaying department. 
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PREPARE TO DIE
“I’ve played every orc there is to be played,” jokes 
Tim Wong. “We are usually cannon fodder in the 

hero fi ghts. Aragorn would have the highest body count 
on me. He killed me at least 50 times in the [fi rst] 
trilogy, a couple of dozen in Helm’s Deep alone!” Shane 
Rangi confesses to being a little frustrated at how easily 
the “big, strong” orcs go down, though. “They throw a 
little stone at you and it takes you out,” he laughs. “I’ve 
always had a problem with that.”

MAKE PEACE 
WITH THE MAKE-UP
“I didn’t have problems with the make-up,” shrugs 

Mana Hira Davis. Although… “Not to say it didn’t have an 
element of diffi culty, in terms of just the heat under that 
skin.” In truth, it’s more about what the prosthetics give 
you. “I’m a huge fan of the prosthetics,” says Rangi, who’s 
also done plenty of mo-cap. “I love motion-capture, but 
with prosthetics you get an in-the-moment reaction. 
Playing an Uruk-hai, you just felt invincible!”

INGEST PLENTY 
OF PROTEIN
“The reason the orcs work so well is that they 

cast a lot of Mãori and South Pacifi c people,” Rangi 
suggests. “And the vegetables that we eat are lamb, 
mutton and beef. And then we eat meat on top of that. If 
we didn’t eat enough at mealtime, we’d start eating 
people on set…” Unfortunately, chewing beast-fl esh 
wasn’t possible under a ton of restrictive prosthetics. 
“My saviour was protein drinks,” says Wong. 

HATE ELVES
“I’ve got to be careful here,” warns Wong. “I’ve 
been on both sides. But as an orc or an elf, you 
would hate the other race because they’re the 

complete opposite to you.” Rangi’s not so reserved. “We 
orcs stuck together,” he says of Helm’s Deep. “The elves 
were pretty and prissy, and the Uruk-hai  were rugby 
league players. We were all suffering, but the elves 
made their misery known and we didn’t want to be 
associated with the whinging!”

AND FINALLY...
Any further words of advice? “Prepare to go to a 
dark place,” says Wong. “There is no such thing as 
too evil and cruel when you are an orc!” Rangi 

puts it rather more bluntly: “Be hard or be an elf. It’s as 
simple as that!” NICK DE SEMLYEN

TOP ORC PERFORMERS TIM WONG, 
SHANE RANGI AND MANA HIRA DAVIS 
PROVIDE A FIVE-POINT PLAN TO AN 
URUK-HAI-ER STATE OF CONSCIOUSNESS  

Leadership falling to the name cast, it 
will be Evans’ earnest Bard struggling to 
Aragorn it up a bit, especially compared 
to Tolkien’s rather irritable do-gooder. 
Evans doesn’t even think of him as a hero. 
“It never felt like he should be. He’s just 
like, ‘I’ve got to go and fucking speak to 
this stupid dwarf who will not listen to 
anybody and is going to cause this huge 
battle for the sake of gold.’”

A battle, Evans is certain, that will 
look very different from those in The Lord 
Of The Rings, but not without an element 
of homage. “I remember Peter saying, 
‘We’ve set the bar really high, and now we 
have to raise it higher. A lot higher.’”

In a further demonstration of the 
creative � exibility Jackson’s set-up grants 
him, the live-action battle scenes were left 
for the second round of pick-ups in June 
2013. Thereby he gained the brain space 
to conjure up warfare like never before. 

Evans’s personal contribution involved 
“six-point” � ght sequences against orcs in 
full, foul get-up. “You didn’t know which 
one was which,” he laughs. “It was 
literally, ‘Oh, the one with the yellow eyes 
I have to hit � rst, then the one with the 
pickaxe coming out of his head.’ Sixty of 
these stuntmen in full orc costume, with 
prosthetic teeth, blood, eyes, come 
charging at you. You’ve got to remember 
to stay in character and not run away.”

Azog The De� ler, a face only a 
Necromancer could love, and his son 
(technically his spawn) Bolg, a face only 
the director of Braindead could love, 
command the multitudinous orc legions. 
Roughly speaking, they are the bad guys. 

“You’ve got a couple of things 
happening with the bad guys,” reveals 
Jackson, of� cial spokesman for orc 
affairs. “One, you’ve got the return, or 
attempted return of Sauron [aka the 
Necromancer, aka Benedict Cumberbatch]. 
He’s gathering a kind of energy around 
the place that is bringing these creatures 
out of their holes. Then, it’s all driven by 
the dragon, and he’s been a bit like 
Saddam Hussein.” 

As you may have gathered by now, a 
patina of realpolitik hovers over the swirl 
of agendas at work in this north-east 
corner of Middle-earth. “Whenever I 
heard Philippa describe a moment in the 
story, I felt she had just watched Al 
Jazeera,” marvels Cate Blanchett. They 
take their fantasy seriously here, drawing 
parallels with the moral ambiguities of 
real-Earth politics. Once you oust the 
dragon, the resident evil, you leave behind 

Half orc.

Happy orc.

Geezer orc (aka 
Shane Rangi).

Orc buddies.
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“THE WHOLE PLACE GOES MAD.”PETER JACKSON

Top: Orcs and dwarves 
demonstrate Peter 
Jackson’s “down and 
dirty” battle vibe. 
Above left: Bolg, the 
literal spawn of evil. 
Above right: Azog 
busy defi ling. 

a power vacuum akin, well, to Iraq.
“For a while, Smaug has been keeping 

things stable in that area,” says Jackson. 
“You can’t screw with him too much, but 
he’s been kind of keeping things stable. 
Once you take him away, like Saddam, the 
whole place goes mad.” 

Some are drawn there for the gold 
(oil), some are after territory (coinciding 
with the rise of, ahem, Sauron), and some 
are looking for shelter. And drawing upon 
old alliances, external forces from the Iron 
Hills (dwarves) and Misty Mountains 
(goblins, eagles) will become embroiled. 
It’s what appeals to Jackson about the 
third � lm — it is about the aftermath of  
the quest to kill a dragon. 

The orcs will be leading a two-pronged 
attack. On one � ank will be Azog 
(mo-capped by Manu Bennett) with his 
massed ranks of leathery meanies from 
Dol Guldur, on the other comes Bolg 
(mo-capped by Lawrence Makoare) 
leading a goblin horde from Gundabad. 
“I don’t think Gundabad is mentioned in 
the book” — Jackson does a swift search 
of internal appendices — “but it’s 
certainly referenced in all these things.” 

According to The Lord Of The Rings 
Wiki (“One wiki to rule them all”), 
Mount Gundabad is a dwarven 
stronghold, but has � uctuated violently 
between dwarf and orc occupation over 
the ages. At the time of The Hobbit it is in 
the claws of Bolg’s gang. 

The requirements of Jackson’s in-your-
face approach have tested the limits of 
performance capture. Where once it was 
Andy Serkis alone in the volume, now you 
get the sight of full-scale skirmishing in 
grey leotards. “Sometimes you mo-cap 
them in twos, sometimes in sixes, and 
sometimes 10s, but there’s a limit to about 
10,” explains the director. Using multiple 
takes, you can build up armies. 

When it comes to those vistas teeming 
with ant-like hosts they are using Massive, 
the very same arti� cial intelligence 
software developed for Rings. It still blows 
Jackson’s mind how you can teach the 
“Massive brain” various behaviours for 
these automated orcs. Each creature will 
make its own decisions based on its 
adopted behaviours. “After it gets told the 
parameters,” he says, giving it his best 
stage whisper, “it thinks for itself.”   

It is the considered view of the director 
that the eagles are a pain in the arse. Like 
the elusive properties of ‘magic’, they 
solve too many problems. You must 
handle eagles with care. “If  we had the 
eagles, the Middle East would all be 
sorted out,” jests Jackson. “So I just keep 
them as late as possible. They come to 
feast on the carcasses, take some orcs 
back to their kids.”

Even if  only in the background, with 
fell bats joining the fray, here will be a 
rare sighting of Middle-earth dog� ghts. 
“But you want your characters to have 
the in� uence over the battle,” Jackson 
insists, “rather than these ruddy great 
birds.” Given his close af� nity with his 
feathered friends, perhaps we should 
conclude instead with Gandalf’s part in 
the battle. 

“Gandalf  is in a pretty dreadful state 
physically, and feels things have really got 
out of hand,” says Ian McKellen, of a 
wizard who must � rst be liberated from a 
birdcage in Dol Guldur. “He feels it is 
partly his fault. Saruman accuses 
Gandalf  of being a meddler. He is more 
hands-on. And that’s not easy, having to 
behave like the United Nations.” 

Might he, at least, get to make amends 
from the back of an eagle? 

“Well, I’ve been told not to talk about 
that in much detail,” McKellen says 
apologetically, “which is just as well, 
because I can’t promise to always know 
what is going on. Peter Jackson and 
Gandalf  do, so that’s alright.” 

THE HOBBIT: THE BATTLE OF THE FIVE ARMIES IS 
OUT ON DECEMBER 26 AND WILL BE REVIEWED 
IN THE NEXT ISSUE.
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ALIEN SICK. RANCID BRAINS. EXPLODING SHEEP. 
THE WILD STORY BEHIND PETER JACKSON’S 

EPICALLY ICKY DEBUT, BAD TASTE...

W O R D S  NICK DE SEMLYEN    P H O T O G R A P H Y  LOUISE HATTON    I L L U S T R A T I O N S  PETER STRAIN

Peter Jackson, Craig Smith, Mike Minett, Terry Potter 
and Ken Hammon, photographed exclusively for Empire 
at Pukerua Bay, New Zealand, on October 22, 2014.
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ukerua Bay, New 
Zealand. It’s a 
chilly Sunday in 
the mid-1980s, 
and a young man 

with a scruffy beard 
and scruf�er clothes 

has trekked to the top of a 
remote cliff. Despite the Paci�c view, 
it’s a forbidding spot: harsh winds 
assault the scrub; there’s a sheer drop 
to jagged rocks below. Only a lunatic 
would go right up to the edge. Today, 

that young man goes one further. He 
ties a rope around his right ankle, �xes the 
other end to a wooden post and dangles 
upside down off the cliff edge. A camera-
toting friend records footage. At last, 
ludicrously dangerous stunt complete, 
Peter Jackson is pulled up and they 
celebrate with sausage rolls and beer. 
Another day has wrapped on Bad Taste.

Jackson’s debut feature is a sci-� movie 
like no other. It poses the oft-asked 
question: “What would happen if extra-
terrestrials invaded a tiny town near 
Wellington, with a plan to turn humanity 
into fast food?” And it provides the answer: 
“Utter insanity.” Our heroes are a 
bumbling commando squad known as 
‘The Boys’: Barry (Pete O’Herne), Ozzy 
(Terry Potter), Frank (Mike Minett) and 
drooling nitwit Derek (Jackson himself, in 
hilarious form). Pitted against them is an 
army of cheerfully deranged aliens, partial 
to drinking their own lurid-green vomit, as 
showcased in a gonzo scene that puts the 

“puke” in Pukerua Bay. Along the way, 
there’s a �ying house, a Jackson versus 
Jackson �ght scene, chainsaw madness, 
and a man headbutting a seagull. Not 
many Oscar-winners start out like this.

Filling the cast with mates and work 
colleagues, cooking up the ingeniously 
gory effects himself, throwing in nods to 
Doctor Who, Stephen King and The 
Beatles, and making the whole thing up as 
he went along, Jackson’s DIY cult classic 
took four long years to complete. To 
explain what the hell they were thinking, 
Empire reunited Jackson with The Boys 
(sadly minus O’Herne, who died in 2010), 
plus co-writer Ken Hammon and co-star 
Craig Smith. The interview refreshments? 
Naturally, sausage rolls and beer.

Peter, Bad Taste was your �rst feature �lm. 
What experience did you have at that point? 
Peter Jackson: I’d done a few little 
experimentations. A mini-Bond �lm, 
Cold�nger, where Ken and I had a 
grapple. And something called The Valley. 
Ken Hammon: The big one we were 
working on was Revenge Of The 
Gravewalkers. We actually set out to make 
a Super 8 feature �lm. Which is just 
insane. Nobody makes 90-minute movies 
on Super 8.
Jackson: We worked a hell of a long time 
on that thing. It was going to be our 
Hammer horror. 
Craig Smith: I remember Ken came to 
work one Monday with some latex make-
up still on. He was sitting at his desk and 
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Terry and Mike, how did you meet Peter?
Terry Potter: We were all photo guys. 
Peter was the apprentice at The Evening 
Post, the biggest paper in Wellington, and 
Mike and I were there to show the 
apprentices what to do. But Peter was so 
smart, he didn’t need our help.
Mike Minett: Terry and I were one group. 
They were another. And we joined forces.
Potter: We’d seen some of Peter’s earlier 
efforts, like this World War I movie he 
made. He wanted to make a Conan movie 
and I was going to be Conan. We walked 
down into a valley in Pukerua Bay and it 
was perfect for Conan — there were rocks 
on all sides and it looked prehistoric. But 
then Bad Taste took over.
Minett: At �rst we weren’t even in it. We 
were just helping him out, carrying stuff  
around. Then he changed the story and 
suddenly we were commandos.

It took you from 1983 to 1987 to make. Why?
Jackson: We only shot on Sundays, because 
we all worked six-day weeks. And some 
Sundays we couldn’t shoot at all, because I 
couldn’t afford it. My parents loaned me 
two-and-a-half grand to buy a Bolex 
camera, but 16mm was seriously expensive: 
$100 to shoot and process four minutes of 

�lm. Also, people often weren’t available. 
Terry and Mike were playing soccer all the 
time. That was a bloody pain in the arse, 
their soccer games. 
Minett: Terry and I were in bands as well. 
Peter arrived for �lming one day, and 
none of us turned up. So he sat there all 
fucking day. I felt bad when I heard that.
Potter: His parents used to drop him off, 
then he’d have to wait ’til they came back. 
Smith: Your mum and dad always looked 
after us. 
Jackson: Mmm. A lot of sandwiches  
and beans. 
Smith: There were other delays, too. So 
much happened to us. Marriages, 
divorces, health scares, deaths, nervous 
breakdowns. I had at least two. Midway 
through, I had a religious awakening and 
walked off  the �lm. I said, “I can’t do this 
anymore. I can’t be in a gory �lm.”
Jackson: Yeah, yeah. And you eventually 
came back, having been through  
your transformation.
Smith: But I was a much better person for it.
Jackson: No, not really. 
Potter: You looked terrible in sandals. I 
quit the �lm too for six months, because I 
wanted to go to Australia. We shot a 

death scene for me and it was a nasty way 
to go, too: a stake came up from the 
ground, right through my body and out 
the top of my head.
Smith: We shot so much stuff. I remember 
lugging all that stuff  up to the top of the 
hill, over and over and over. 
Jackson: Eventually we started to bury it 
up there, remember? We’d hide it to save 
us having to carry it up and down.
Smith: A lot didn’t make the �nal cut. 
When Romancing The Stone came out, we 
almost killed ourselves recreating the 
scene where Michael Douglas slides down 
the bank. We plummeted through all 
these bushes. At one point I was going to 
be in a �ying chair.   
Hammon: And you were going to be 
attacked by the Troppe Marcher Of Om, a 
big, brown creature with pointy teeth. 
One thing that’s interesting is that Peter 
was never meant to act in the �lm. But 
after all these actors quit, he said, “Fuck 
it. I’ll act in it, because I know I’ll show up 
every week.’”
Jackson: Then, when I needed another 
actor to play an alien, I thought, “I’ll be 
that guy as well.” I ended up �ghting with 
myself  on screen. 
Smith: So we all went away at some point, 

but got sucked into the maelstrom again.
Jackson: It was like The Godfather. You 
tried to get out, but it reeled you back in. 

At least you had time to perfect the 
disgusting sequence in which several of you 
drink alien vomit...
Minett: You know, it tasted alright. It was 
mainly yoghurt, wasn’t it?
Jackson: Yoghurt, green food colouring, 
cans of baked beans and peas. Because 
every time you vomit, there’s always beans 
and peas in it, even if you haven’t eaten 
beans and peas. But it was all very thin and 
runny, so before we �lmed we went out in 
the garden and got handfuls of dirt to mix 
into it. I don’t think I ever told you that.
Hammon: I had to drink the stuff!
Jackson: I know. Quite a few people drank 
it. But it was clean dirt, at least. It tasted 
okay, didn’t it? Best dirt you’ve ever had.
Smith: I didn’t drink any of that chuck. 
But it was amazing how many people got 
into the spirit of it.
Hammon: The steam coming off  it was my 
idea. We just got someone with a cigarette 
to blow smoke onto the sick.
Minett: I now wish I had not picked up 
that bowl.

Clockwise from top left: 
Lord Crumb, the evillest of 
E.T.s; Derek on the attack 
— played by Peter Jackson 
himself!; Jackson shows 
off his scale models of the 
aliens’ house; Filming the 
cliff scene in Pukerua Bay.

pulled a strip of it off  the back of his 
head. It freaked people out. 
Jackson: I think Ken still has some of it 
on now. 
Hammon: Pete used to stick toilet paper to 
my face with latex. “Hey, you’re sticking 
toilet paper to my face!” “No, I’m not.” 
“Mate, you’re sticking bog paper to my 
face.” “No, this is special executive make-
up paper from Ray Harryhausen’s shop in 
England.” “It’s a tube of arse-wipe!” 
Jackson: The �rst life-cast I ever did was 
on myself, in my bedroom while my 
parents were watching TV. I put 
newspaper on the �oor, mixed up a bowl 
of plaster of Paris and used butter from 
the kitchen to grease my face. After 20 
minutes it got really hot because of the 
chemicals. I thought, “Just grit your teeth 
and get through it.” It eventually cooled 
down and I tried to pull it off. Except I’d 
forgotten to put butter up my nose, and 
plaster was stuck onto every hair. The 
only way I could get it off  was to rip it off. 
I ripped all the hairs out of my nose.   
Hammon: He went on to make a mould of 
Pete O’Herne. That time he forgot to 
grease the eyebrows. So Pete’s eyebrows 
came out.
Jackson: Was that why he never had any 
eyebrows after that? 
Hammon: The funny thing is that if  you 
look at that mould now, you can still see 
eyebrow hairs sticking out. 
Jackson: I’m sure my nostril hairs are still 
preserved somewhere.
Hammon: Those things never die.

“ THE BRAINS WERE REAL. IT WAS 
RANCID AS ALL HELL.” PETER JACKSON
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The way they were... 
Back row: Craig Smith, Terry Potter, 

Ken Hammon and occasional alien 
extra Dean Lawrie. 

Front row: The late Pete O’Herne, 
Peter Jackson and Mike Minett.

Peter, dare we ask what the ingredients 
were of the brains you munch?
Jackson: The brains were real brains. 
Sheep’s brains from the butcher. The meat 
had gone off, too. It was rancid as all hell.
Hammon: Yeah, he took it home from 
work, forgot to put it in the fridge and left 
it in his bag overnight.
Smith: Peter was retching, going, 
“Bleeurgh! Keep � lming! Bleeurgh!” We 
shot the scene again using jelly. See, the 
whole � lm was about experimentation. 
Throwing yourself  in and seeing what 
would work. We were young, 
enthusiastic and up for anything. 
Remember that day we went to the � ring 
range and used real guns?
Jackson: Yeah, to shoot some close-ups of 
pistols and things.
Smith: It was 10 degrees below zero and I 
nearly got hypothermia.
Jackson: Cold, wet and we were � ring live 
ammo. A good day.
Hammon: It was always cold. We never 
shot when it was warm — that’s my 
abiding memory.
Jackson: The toughest thing for me was 
hanging upside down off that cliff. It 
crushed all the nerves in my foot and it 
took about six months for the sensitivity 
to come back there. But I got used to it 
after a while. After three or four hours it 
loses its terror and becomes a bit boring. 

How did you pull off convincing gun battles?
Smith: I’m amazed we never got arrested. 
I remember one time there was a Scottish 
country-dancing club practising on one 
side of the building, and we were on the 
other unleashing mayhem.
Hammon: Derek was named after an 
Australian metalwork teacher we had, Mr. 
Bayliss. He always used to say, “Well 
done, lads.” He happened upon us 
shooting our gun battle one day, watched 

for a while and said, “Well done, lads.”
Jackson: In those days you could buy very 
realistic-looking replica pistols. One night 
I was driving home at 2 am, all these fake 
guns in the back with a blanket on top of 
them. Suddenly there are � ashing lights 
behind me and it’s a bloody cop. I was 
driving my old blue van, which couldn’t 
speed if  it tried. But this guy came up with 
a real attitude. He went through the glove 
box, where he found an old rollie someone 
had left in there. Fortunately it was 
tobacco. Then he started really 
aggressively turning the car over for about 
20 minutes. I was starting to see myself  
spending a night down at the cop shop, 
trying to explain my way out of this. But 
the one thing he didn’t do was lift the 
blanket up in the back of the car. It was 
my lucky day.  
Potter: I’ve always loved the � ashes on 
the guns. 
Smith: They were scratched into the � lm. 
Jackson: Whenever these guys were 
pretending to shoot their machine 
guns, I would mark the positions of 
the muzzles with specks of dirt. 
Then I’d go home at night and scratch 
gun-� ashy shapes on the neg, lined up 

with the dirt. I’d send it off  to be 
developed and hope like hell it all lined 
up. Sometimes it didn’t and the � ash 
would be up on Mike’s head. 
Hammon: We also used to stick 
� recrackers in the barrels of pistols. 
Jackson: Yeah. We could only get those 
at Guy Fawkes time. So I had to buy as 
many as I could, hang on to them and 
wait for November 5 to come around 
again. Then they banned � recrackers, 
but fortunately not until we’d � nished 
the � lm. 
Minett: I was late one day and walked 
around the corner and Pete shot me with 
a blunderbuss. I nearly had to go back 
home and change.
Jackson: I shot him with black powder 
from a Brown Bess musket. Sorry, Mike.

No conversation about Bad Taste is 
complete without a mention of the poor 
sheep that gets blown up by a rocket 
launcher. It’s hard to think of a � ner ovine 
moment in cinema...
Smith: It was actually meant to have a 
much bigger part. We came up with this 
idea of a rabid sheep.
Jackson: That’s right. With an eye-patch.
Smith: The idea was Pete O’Herne and I 
would walk away from the battle� eld and 
come across this crazy sheep, which would 
chase us. So we got a pet sheep from the 
next farm. 
Jackson: And told it: “You’re rabid.” But 
it wouldn’t do anything. 
Smith: We had to � gure out how to get 
this placid bloody sheep to chase us. 
Jackson said, “We’ll shoo it off  in this 
direction and you two get in front of it.” 
Now, you have to understand that Pete 
O’Herne was not the most athletic guy in 
the world. So he was lumbering around 
and we could never get in front of it. No 
matter which way we went, it would go the 
other. That sheep was smart.
Jackson: Smarter than us. Except one 
time it got stuck in a fence.
Smith: And a little later it got so freaked 
out, it ran off  a cliff. Luckily it landed 
on this little ledge. I remember Peter 
saying, “It’s going to jump. Back away, 
back away.”
Minett: We had to talk it down. 
Hammon: We carried it back up to the 
cliff, but then it collapsed. And we were 
feeling really guilty at this point. “Oh 
God, we’ve killed these people’s pet.”
Smith: But it survived.
Potter: “That’s enough mouth-to-mouth, 
Craig.”
Smith: In the end it was just that brilliant 
sight gag. If  only people realised what 
went into that moment.
Jackson: Did we ever manage to put an 
eye-patch on it?
Hammon: No.
Jackson: That’s a shame. A real shame. 

Brain dead.  

CHECK IT OUT
Use the free viewa 
app to scan the page 
and see the brilliant 
trailer for Bad Taste.
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RINGBEARERS MARTIN FREEMAN AND ELIJAH WOOD COME 
TOGETHER TO TALK FELLOWSHIPS, UNEXPECTED JOURNEYS 

AND GOLLUM IMPRESSIONS
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o when did you last 
see each other?
Martin Freeman: It 
was the premiere, 
wasn’t it? 
Elijah Wood: It 
was. I think it was 
New York, for the 
�rst �lm, right? 
Freeman: Yes. We 
had good fun. But 
I suppose, before 
that… I mean, we 

don’t really know each other well, do we? 
Wood: [Laughs] No, we don’t! Which is a 
shame, Martin…
Freeman: It is a shame. Bloody geography. 
But we met on set, and I knew I would 
recognise you, and we just chatted about 
records for ages and then we did tiny bits 
together on set.

It must have been strange, Elijah, returning 
to Bag End to �nd Martin in your house...
Wood: [Laughs] Yeah... It was incredibly 
surreal, but at the same time it also felt 
terribly normal. I spent the better part of 
four years in Middle-earth, so to speak, 
and with a large group of people. It was a 
place I never imagined I would return to. 
So it was a complete surprise to me and 
ultimately a beautiful family reunion. I 
was down in New Zealand for a number 
of weeks, as I only worked for a few days, 
just to hang out and catch up with friends.
Freeman: Can I ask you, Elijah, did you 
have the same feeling that Andy [Serkis]
had [returning to Gollum] — given that 
you were away from it for so long? What 
Andy said was: “Am I doing this part or 
am I doing an impression of this part?”
Wood: Oh, that’s so interesting, I’ve heard 
Andy refer to that. The �rst thing you 
guys did with him as Gollum was the �rst 
day that you were working as Bilbo, right? 
Freeman: Yes, yes. 
Wood: He found it quite dif�cult to get to 
the honesty of the character. I guess it was 
a bit like that for me. But I had less to do. 
So in regards to establishing the character, 
it required a little less of me. But it was no 
less strange to stand there in the costume 
and to be in Bag End. Because no time 
had passed and so much time had passed. 
Freeman: I think what Andy said was, 
obviously a lot of  people do Gollum 
impressions. And when something passes 
over into popular culture it’s sort of like 
you don’t own it anymore. It’s not just 
yours, it sort of belongs to the world — 
for want of a less pretentious sentence.
Wood: No, totally. And I think that’s even 
more true with Gollum. It’s an easy 
character to do an impression of.
Freeman: I’m rubbish at Gollum. I’m a 
shit Gollum impersonator.
Go on, do one now.

Freeman: [Laughs] I tried to do one. I was 
doing an interview with Andy for the �rst 
�lm and I was asked and he demanded 
that I do one. It is awful. I sound like 
someone pressing a car horn.

What about yours, Elijah?  
Wood: [Hesitating] Mine’s alright... 
Freeman: [Laughs] You bastard!
Wood: I can only claim, I don’t know...

What does it mean to be a Baggins? Is there 
such a thing as a Baggins mindset?
Freeman: Well, obviously, all members of 
a family might be slightly different...  
Wood: Although they share a surname, 
Frodo and Bilbo are very different. 
Freeman: Bilbo is more fussy, he’s less 
open. He’s older, for a start, he’s more set 
in his ways. He approaches everything on 
the one hand with trepidation, and on the 
other with a great feeling of superiority. 
And obviously that develops over time... 
It’s a tricky one. I didn’t want him to be 
just the English archetype that people 
stand back from and laugh at. Both Pete 
[Jackson] and I wanted him to be layered 
and empathetic; pompous and a bit of a 
scaredy-cat but also �nd true heroism. 
Wood: Frodo is really informed by his 

relationship to his uncle. He grew up with 
the tales of Bilbo’s adventures, so Frodo 
has a spirit which is very unlike hobbits, 
which is that he has great curiosity about 
the world outside.

There’s that great line in Fellowship where 
you say to Bilbo, “My own adventure 
turned out to be quite different.” How do 
your adventures in New Zealand compare?
Wood: I think a primary difference is in 
just the �lmmaking experience as a whole. 
We were setting off  on a journey on which 
none of us knew what we were doing 
[laughs], because no-one had ever made 
three movies together at the same time. 
We were utilising technologies that were 
constantly being rewritten, the internet 
was in its infancy with regards to the 
spread of news so we didn’t have the 
scrutiny that people have now... So we 
were tucked away in New Zealand, largely 
by ourselves, without people peering in.
Freeman: You are literally out of the way, 
you’re not in Hollywood and you’re not in 
Europe. I was surprised by how much we 
were left alone. Stone Street Studios is 
known to everybody in Wellington, and 
all the time that I was there, there was 
maybe one person outside the gates. She 

Martin Freeman and 
Elijah Wood, 
photographed 
exclusively for Empire 
on November 10, 2014.
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was asked not to take pictures and that 
was it, really. There were no hordes.
Wood: I often describe Lord Of The Rings 
as creating the world’s largest independent 
�lm. It didn’t feel like a giant blockbuster, 
it felt homemade in the best way.
Freeman: I actually started calling The 
Hobbit, within a couple of weeks of being 
there, the world’s biggest home movie! 
Some of those things that Elijah describes 
held true, principle-wise, 10 or 12 years 
later. At the helm of it is essentially a 
family man who lives decently and fairly 
modestly, who doesn’t think modestly in 
terms of �lmmaking.

How were your experiences with Peter?
Freeman: Well, the making of a �lm is 
pure madness, and I think there is a lot 

more madness to the pound on a Peter 
Jackson �lm because he is barking mad in 
thinking of bringing Middle-earth to life 
and actually doing it. But as a person, 
there’s no mania, which I really enjoyed. I 
really loved the fact that he made it as 
normal as a half-billion-dollar job can be. 
Wood: Absolutely. I would say the only 
difference with the Peter Jackson directing 
The Hobbit and the one directing The 
Lord Of The Rings was he had a level of 
calm about him that he didn’t have during 
The Lord Of The Rings. Because, again, it 
was embarking upon something for the 
�rst time, and we had as many as seven 
units shooting simultaneously, and by the 
end there were between six and nine hours 
of rushes daily. There was a massive 
amount of pressure from New Line, and 
this was all before the �rst movie had even 
come out. But the man who stepped forth 
to do The Hobbit had been there before. 
When I was in Wellington, there was a 
cast-and-crew screening for Tintin, and 
Andy [Serkis] was directing second unit, 
and Andy says to Peter, “What are we 
doing tomorrow?” and Pete said, “Oh...  
I don’t really know. We’ll �gure it out 
tomorrow.” [Laughs] 
Freeman: I wondered regularly how he 
wasn’t having a nervous breakdown. I 
think he was doing the swan thing of 
looking calm on the surface and 
underneath, y’know... I don’t know how 
he’s actually still alive, let alone thriving. 

This might be unfair, but do you each have 
a favourite moment in each other’s trilogy? 
Bear in mind we haven’t seen the last one...
Freeman: You wait ’til you see what I’m 
doing in the last one. It’s amazing. I can 

barely bring myself  to watch... [laughter] I 
don’t know if  I’ve said this to you before, 
Elijah, but the closest thing to what I was 
playing in The Hobbit was your role in 
The Lord Of The Rings. So there would be 
certain times where your face would just 
come into my mind. A delightful face. Yes, 
it is an unfair question. But it’s a very 
good performance and one that doesn’t 
get the credit it deserves. Because when 
you’re at the centre of something, you 
look at the �reworks and you don’t follow 
the heart through. Without Frodo in 
those �lms you’ve lost a very big part of 
the heart of those �lms. 
Wood: Thank you. 
Freeman: You’re very empathetic and you 
see everything through Frodo’s eyes, 
which are very expressive. For me, acting 
is nothing without vulnerability, and it 
was a lovely, vulnerable performance.

And for you, Elijah?
Freeman: It’s probably my performance, 
isn’t it? It’s probably just Bilbo’s stuff...
Wood: [Laughs] It probably is. You’re 
probably right. 
Freeman: I’m not wanting to put words 
into Elijah’s mouth...

The barrel sequence, or the dragon, or...?
Wood: Well, my favourite moments  
are the quieter ones that give a reason to 
enjoy the more cinematically exciting 
moments. One of my favourites is at the 
end of the �rst Hobbit, between  
Richard Armitage’s character [Thorin] 
and Martin, and I think it made the �lm  
for me, to see the growth of Bilbo’s 
character, and the tenderness between  
the two was beautiful. 
Freeman: There are other directors who 
do lots of big stuff  well, but what Peter 
never forgets is to cut away to someone’s 
eyes. He can do epic brilliantly, but he can 
also do human very well. 
Wood: So how does it feel, Martin, now 
that you’re �nally at the precipice of the 
end of all things in regard to The Hobbit? 
I know for us, we all got lulled into this 
false sense of security of, “Oh, we’ll all see 
each other again next year...”
Freeman: Well, I have to say, I’ve got 10 
years on you, so my whole experience is a 
bit different. It was very good, but for me, 
every single job I’ve done, including the 
ones I’ve adored, I’ve wanted them to be 
�nite. I could go on about The Beatles — 
there were only seven years of Beatles 
records, you know? I’m glad they were 
recording for seven years and not 25. 
I’m really looking forward to seeing 
the folks in December, looking forward  
to seeing the �lm, I hope we all like it,  
but I’m really looking forward to seeing a 
job completed. Everything is meant to 
�nish. So it’s a good feeling for me.  
It’s only positive. 

“THERE IS  
A LOT MORE  
MADNESS 
TO THE 

POUND ON  
A JACKSON 

FILM.”  
MARTIN FREEMAN

A brace of Bagginses: 
Martin Freeman as Bilbo 
(top) and Elijah Wood as 
Frodo (bottom).
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…OR EREBOR, FOR THAT MATTER. WE UNTANGLE 
THE TWO MIDDLE-EARTH TRILOGIES’ MANY 

ROUTES TO ALL EVIL…
I N F O G R A P H I C  CHRISTIAN TATE

A D D I T I O N A L  R O U T E - W R A N G L I N G  OWEN WILLIAMS
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Richard Taylor, photographed 
exclusively for Empire at Weta 
Workshop, New Zealand, on 
October 22, 2014.
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he stink is forever burned into his synapses. “You 
remember hot tar on a sunny day, walking home 

from school. You remember chlorine from a swimming 
class in your childhood. As ingrained as those smells are 

in your brain, if  I smell fermenting sugar it instantly 
takes me back to that claustrophobic, tight set, packed 

with zombies.”
Deep inside the Weta Workshop, Richard Taylor is 

happily casting his mind back to his � rst live-action movie. 
He and Peter Jackson had just survived the shoot for 1989 
puppet extravaganza Meet The Feebles, � lming inside a rat-
infested warehouse. Said rats were probably shocked by what 
they witnessed: cow porn, farting hippos, a song about sodomy, 
all performed by fuzzy hand-operated critters. Surely whatever 
came next couldn’t be crazier than this?

Oh, it could. Splatter comedy Braindead (aka Dead Alive, its 
US title) was Jackson’s chance to make a zombie movie, and he 
was going to do it right. Although he’d been baking up practical 
effects in his mum’s oven for years, this time he needed help. And 
fortuitously, the perfect person was right by his side. “Originally 
Peter had hired an Australian effects company to do it,” says 
Taylor. “But the movie fell over, he hired my wife Tania and I to 
do Meet The Feebles, and then he very kindly offered us the 
chance to look after Braindead’s effects when it came together 
again. At the Feebles wrap party we had been awarded the prize 

for Most Extremely Enthusiastic Couple Working In The Film 
Industry. The awards were silver penises.”

When it comes to Richard Taylor, the word “enthusiastic” 
seems grossly underpowered. Jackson’s chipper lieutenant may 
be a � ve-time Oscar-winner, not to mention a knight of the 
realm, but he could still geek anyone on Earth under the table: 
when he clocks Empire’s Totoro T-shirt, he excitedly ushers us 
into his of� ce to check out his collection of Ghibli � gurines. This 
passion was an essential attribute for surviving Braindead, the 
tale of a man whose overbearing mum is bitten by a creature at 
the zoo, sparking a chain of increasingly grotty events.

“There wasn’t any one bit of the script that was daunting,” 
Taylor says. “It was the whole thing! It was dense with amazing 
stuff. The opening pages have a Sumatran rat-monkey running 
around — ‘Crikey, how are we going to do that?’ We ultimately did 
it with stop-motion animation. We went into the back yard of the 
editing company we were working with, Mr. Chopper’s, and I 
� lmed Peter acting out the role of the rat-monkey. The neighbours 
must have been wondering what the hell these two grown men 
were doing, one of them bouncing around looking rabid and 
manic while the other � lmed him. You can only imagine.”

It wasn’t the only time Braindead freaked out the public. For 
the priceless scene in which hero Lionel (Timothy Balme) takes a 
zombie baby (don’t ask) to the park, Balme battled a mutant-
infant dummy in a real playground, at one point smashing its D
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WETA WORKSHOP’S FINEST, RICHARD TAYLOR, 
ON SURVIVING BRAINDEAD

W O R D S  NICK DE SEMLYEN    P H O T O G R A P H Y  LOUISE HATTON    I L L U S T R A T I O N S  PETER STRAIN
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“ WE WERE IN A JOYOUS 
STUPOR, COOKING UP 
THIS CRAZY KOOKINESS.”
RICHARD TAYLOR

Taylor (bottom left) 
working on the famous 
lawnmower sequence.

Richard Taylor with Weta Workshop’s make-up mask 
collection — the biggest in the world — and baby Selwyn.

head with a swing. “Wellington had never seen anything like it 
before,” cackles Taylor. “Being the capital, it was a city � lled with 
government of� cials. Braindead popped their brains.”

One morning, at 6 am, Taylor called the police to report a 
missing severed head. “The chap said, ‘Don’t waste my bloody 
time!’ and hung up. So I called the radio station. And by seven 
o’clock we had the head back. Some kid had nicked it off  the top 
of a car, where it was drying off, went home and put it in his bed. 
It gave his mother a hell of a fright.”

Packed with clever sight gags and infused with manic energy 
(as Guillermo del Toro puts it, “It makes Sam Raimi look like 
Yasujiro Ozu”), Braindead demanded much from Richard and 
Tania. “It was very full-on,” Taylor admits. “We were always 
trying to do more than was necessarily requested. We didn’t want 
to let Peter down in any way.” Unlike Jackson, he wasn’t a true-
blue horror buff: when the pair met, he voraciously consumed his 
new friend’s video library, paying special attention to The Evil 
Dead, and spent hours poring over Dick Smith’s Do-It-Yourself 
Monster Make-Up Handbook.

Working in TV, Taylor had created over 300 sculptures made 
from margarine. For Braindead, he became very familiar with a 
different foodstuff: Chelsea Golden Syrup. When the creators of 
the tasty treacle put it on sale for the � rst time in 1884, it’s unlikely 
they imagined it would one day be used to create a bloodbath. 
“Golden syrup, red and yellow food colouring, gravy browning 
and apple slices out of big cans — that’s how we made most of our 
gore,” Taylor reveals. “We went through mind-boggling amounts. 
My wife and I were stained red to above our elbows for about four 
months. I remember our lead actor telling us he went home one 
day, had a shower and went to bed. But he failed to get the blood 
out of his ear and a pool of it ran onto the pillow, much to his 
girlfriend’s distress. Sticky blood just became part of our lives.”



E M P I R E  J A N U A R Y  2 0 1 5    75  EmpireOnline.com.au EmpireAust

While he waits to have ‘the talk’ with his kids (not the birds-
and-the-bees one, the one about sentient killer intestines) and 
continues to work on massive blockbuster projects, every so 
often his mind will �icker back to those days of gore. “Braindead 
was a signi�cantly simpler time,” he says wistfully. “We lament 
that we have lost that. I don’t think anyone in the �lm industry 
works quite like that anymore; the world has changed so much. 
We were in a joyous stupor, just �ying by the seat of our pants, 
cooking up all this crazy, inventive kookiness. The things that 
came out of our effects rooms must have been quite disturbing 
for the other people working there, but I think ultimately we 
gained their respect, just because they saw how hard we were all 
working, trying to make a great �lm.”

He still has mementos, like the original lawnmower and baby 
Selwyn, dug up from the Weta vaults for Empire’s photo shoot. 
He still has the woollen hat knitted for him during the shoot by 
Jackson’s mother. And he still has the sense memory, activated 
every time a whiff  of fermented sugar hits his nose.

“I can’t eat margarine anymore,” Taylor smiles. “But golden 
syrup, no problem. We have it on crumpets for breakfast.”

A BLU-RAY RESTORATION OF BRAINDEAD, SUPERVISED BY JACKSON,  
IS UNDERWAY.

Above: Brenda Kendall’s 
Nurse McTavish with evil 
zombie baby Selwyn. 
Right (top to bottom): 
Father McGruder (Stuart 
Devenie) bites the dust; 
Our hero, Lionel 
(Timothy Balme), finds 
himself in a sticky 
situation; A victim — or 
rather, half of one — of 
Lionel’s lawnmower 
zombie massacre.

Braindead begins with a dismembering on Skull Island (a  
nod to King Kong that is returned with a reference to the 
Sumatran rat-monkey in Jackson’s 2005 remake). It ends with  
an astonishing 30-minute sequence in the hero’s house that  
classi�es as cinema’s most cheerful massacre. Armed with a 
lawnmower — garden equipment is a leitmotif  in Braindead, 
with a garden gnome, shears and a rake also being used as 
weaponry — Lionel takes on the army of darkness. It’s Lucio 
Fulci meets Don Burke.

“That was just hysterical fun,” says Taylor, whose face is 
ripped off  during the denouement. “Twenty litres of blood were 
pumping out of a beer keg every six seconds. We fed wax limbs 
into the blades with our own hands, trying to hit a very 
aggressively moving target that could bite back. Peter and I were 
the only two who would do it. But we’d be grinning ear to ear.”

By this point they were starting to get really strange looks. 
“We were �lming at the National Film Studios, this pristine, 
corporate skyscraper with perfect carpets. And within a week it 
looked like someone had massacred the staff. The walls were 
literally dripping blood. We’d test splattering heads by throwing 
them down the stairwell. And we shared a cafeteria with the 
blue-rinse brigade brought in to be the audience for game shows 
they were �lming there. Digni�ed, elderly men and women 
enjoying their scones and tea, trying not to look at the 
decapitated head on the end of the spine. Void, played by Jed 
Brophy [aka The Hobbit’s Nori], would take his guts and put 
them on the table while he ate his fried eggs and baked beans. It 
was wild. It was absolutely out of control.”

It’s been 12 years since Taylor last saw Braindead. This is not 
because he’s sick of it; he’s seen it more times than any other �lm 
he’s worked on. “Some movies I only watch at the premiere and 
then never again. You’ve lived it and you move on. But Braindead, 
still today I know I’d �nd it hugely entertaining. It’s just that since 
the children have been born I’ve kept it out of the tape player. It 
may be a number of years yet before my son can cope with it.” R
E

X
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THE STORY OF THE 
MEETING THAT MADE 
THE LORD OF THE RINGS… 
W O R D S  IAN NATHAN      I L L U S T R A T I O N S  PETER STRAIN
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PROLOGUE
History became legend. Legend became 
myth. And somewhere deep in the past, 
Peter Jackson and his partner Fran Walsh 
have been called to a “crisis meeting”. They 
have spent months developing an 
ingenious two-� lm version of The Lord Of 
The Rings for Miramax, including scripts, 
animatics, and reams of concept art of 
J.R.R. Tolkien’s evocative world by house 
artists Alan Lee and John Howe. 

The nerves are understandable. Before 
Rings they had spent nine months on a 
remake of King Kong only for Universal to 
put their gorilla into turnaround. Now 
they have been summoned to Harvey 
Weinstein’s of� ce, amid the looming 

Orthancs and Cirith Ungols of New York 
City, and nerves are turning to nausea.

Little do they know, there is to be 
another far more signi� cant meeting 
to come…

PART I THE END
Peter Jackson (director): Harvey gave us 
this ultimatum to do one � lm or he was 
going to get John Madden to direct it. 
Ken Kamins (Jackson’s manager): Harvey 
had invested about $12 million up to that 
point. Between the rights, the screenplays, 
the visual-effects tests and general R&D. 
So when it was clear that it wasn’t going to 
work out, he was basically threatening to 
kick Peter and Fran off the project, and 
bring in John Madden and Hossein Amini 
to respectively direct and write the 
screenplay. He told Peter he wanted to take 
what would be a two-� lm version of The 

Lord Of The Rings and reduce it to a one-
� lm version that had to be no more than 
two hours in length. 
Hossein Amini (prospective screenwriter): 
Miramax sent me a copy of a script with a 
cover page saying, “Jamboree, The Life Of 
Lord Baden-Powell.” 
Jackson: Jamboree, that was the codename 
we had. 
Amini: I opened it and realised it was the 
very secret Lord Of The Rings script. I read 
it and loved it, told them so, and thought 
nothing more of it. Later they mentioned it 
might need some work but I couldn’t really 
see why and nothing came of it. I didn’t 
even know about the John Madden 
connection. I don’t think it was ever a 

serious option.  
Jackson: This was all Harvey. He’s 
manipulating everything behind the scenes 
and trying to make it work for what he 
wants to achieve, which is � ne — it’s what 
his job is. Fran and I were kind of 
shattered, I suppose, to some degree. 
Anyway, we just said to Harvey, “We can’t 
give you an answer. Please will you just give 
us time to � y back to New Zealand to 
think about it?” We left the Miramax of� ce 
and went straight to see a friend, David 
Lindsey, who used to work for Harvey. 
We were as white as a sheet and trembling. 
David got a bottle of his best Scotch. It 
was the � rst time in my life I had ever 
drunk Scotch. 
Kamins: Ironically, in the very � rst meeting 
that Peter and Fran had with Harvey in 
New York, the � rst thing he did was screen 
the [Ralph] Bakshi version of Lord Of The 

Rings to say, “This is what we’re never going 
to do.” Yet here we were. So Peter just said, 
“I don’t know how to do that.” That’s when 
Harvey went apoplectic, threatening 
lawsuits, and to kick them off the project. 
Jackson: Anyway, we � ew back to New 
Zealand. It was Fran’s birthday, July 8, and 
we went away to a hotel somewhere. Just a 
quiet little weekend and that was when Ken 
called saying, “Harvey was saying, ‘You 
got to give me an answer now.’” And we 
were walking on the beach together, just 
Fran and I, and just said, “No. To actually 
do Lord Of The Rings and do it in such a 
way that was literally guaranteed to 
disappoint every single person that has 
read that book, because so much stuff was 

lost?” We couldn’t. They had even given us 
a three-page report on how to make it one 
� lm. We said to Ken, “Just tell Harvey we 
can’t do it. We’d rather just have our lives 
and do our � lms and not deal with all this 
crap anymore. Go ahead and make your 
� lm and good luck.” Ken being Ken, doing 
his job properly, didn’t actually do that. 
Kamins: I went back to Harvey and said, 
“We need to give these guys a window to set 
the project up someplace else, based on their 
vision. If they can’t do it, they can’t do it.” 
And Harvey relented. He provided us with 
some pretty draconian terms to take the 
project elsewhere, he wanted all the money 
back on signature. He wanted � ve per cent 
of the gross, wherever we set the project up, 
he and Bob [Weinstein] wanted executive 
producer credits, and the really bad news 
was that we had all of four weeks to do this. 
Jackson: During the Miramax period we 
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Clockwise from top 
left: Ian McKellen was 
surprised to fi nd his 
script came at 
hobbit-scale too; 
The Saruman abides; 
Jackson checks 
the appendices. 
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had done all the drawings and things, we 
had all this amazing stuff. But we can’t 
possibly get it all on a plane to take over 
with us, and they’ve got no interest in 
coming down here to see it. How were we 
going to convey all this stuff? So the best 
thing is to shoot a little � lm, a presentation 
piece. So we cut Fran’s birthday short and 
raced back through a storm in a helicopter. 
It was two, three hours’ drive away — it 
was too long. The helicopter pilot said it 
was touch and go. We had the worst 
helicopter ride in the world around the 
coast, being buffeted and thrown around. 
Kamins: When Peter and Fran were given 
this news, they sort of mobilised. We had 
to have a presentation to make to people 

that will answer the question, “Why these 
movies? Why now? And why us?” 
Jackson: I got the cinematographer who 
had done Heavenly Creatures with us, 
[Alun] ‘Bollie’ Bollinger, to help me put it 
together. We lit all these maquettes on 
turntables and we got local actors to act 
out some of our dialogue over storyboards. 
We also had the Massive software [used to 
create CGI crowds] tests we were doing for 
all the battles, and we made this 25- to 
30-minute documentary presentation that 
we thought was pretty good. 
Kamins: Peter and Fran were spending 
their own money creating what we liked to 
call ‘the making of the making of’.
Jackson: The idea was basically that when 
we got to LA there would be the list of 
meetings. We knew that some people were 
interested, some people weren’t, some 
people were thinking about it. But when we 

arrived it was only two: PolyGram with 
Working Title, and New Line. PolyGram 
we met early. There was a bunch of them in 
the room and they were really enthusiastic 
when we showed them our movie. They 
said, “Gosh this is perfect for PolyGram — 
a British story, we’d love to do it.” But they 
were also being sold at the time and [British 
producer] Eric Fellner said, “How long 
have you got? Because we want to do this 
but it’s going to be two months, three 
months before really we can talk.” 
Kamins: We have seven days. 
Jackson: New Line was the only other 
meeting we had. At that point I really was 
like, “Let’s just do our New Line meeting 
tomorrow and go home.” 

PART II THE MEETING
Mark Ordesky (New Line executive): Peter 
called me and said, “Listen, here’s the 
situation.” He was pretty transparent. He 
said, “We’re going to have a three-week 
window”… I think it was three weeks… 
“And if the window closes the � lm will 
proceed without me.” So I was told that if I 
could lay some foundation with Bob 
[Shaye] and Michael [Lynne] — who ran 
New Line — “We’ll be rolling in with a 
whole pitch and a presentation.”
Jackson: We kept cancelling the New Line 
meeting, saying, “Look, a couple more 
studios have contacted us and would it be 
okay if we just put you guys back until 
Thursday?” We tried to create some fantasy 
that we were a hot property. It was all just 
bullshit. We’d go and watch a � lm. To be 
honest, I don’t know if that made an iota 
of a difference.

Kamins: So it was Peter and Fran and me, 
and it was Marty Katz, who was the 
‘producer of record’ at the time. And it was 
going to be a meeting with Bob Shaye and 
Mark Ordesky. Peter had actually asked 
me whether I could bring it to Mark 
speci� cally. We just felt like we wanted to 
bring the project to somebody who knew 
how Peter’s brain worked. 
Ordesky: Before New Line, I was at 
Republic Pictures where we distributed 
straight-to-video B movies. And Bad Taste 
was sent to me by the New Zealand Film 
Commission in 1986, and I was completely 
gobsmacked. I tried to get Republic to buy 
it and they completely thought I was nuts. 
Then I ended up at New Line where I took 

this tape with me and became this kind of 
Peter Jackson partisan. Basically any 
problem that existed at New Line during 
my purview, Peter Jackson was the 
solution. The irony is that I don’t think 
Peter knew. Texas Chainsaw Massacre Part 
III, I was pushing Peter to be director for 
that — which didn’t pan out. I tried 
Braindead 2. Later we were looking for 
someone to breathe new creative life into 
the Nightmare On Elm Street franchise.
Kamins: Peter would come to Los Angeles 
and stay on Mark’s couch. They’d sit up all 
night playing Risk. They were friends, 
more than anything. But the only thing 
that Peter had worked on for New Line 
was the Nightmare On Elm Street � lm.  
Ordesky: It was really creative. Now you’d 
call it meta. The � lm was taking place 
several years in the future and no-one takes 
Freddy [Krueger] seriously anymore, 

Below left: The Army Of 
The Dead — greenscreen, 
green complexion. 
Right: Frodo surfs 
the web. 
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therefore he’s absolutely no threat. Kids 
actually go to sleep on purpose. They’ll 
take sleeping pills, just to go in and 
Clockwork Orange-style beat up on him. 
The heart of the movie was a cop who gets 
put into a coma in an accident and ends up 
trapped in Freddy’s world. What was really 
great was that the whole movie took place 
in Freddy’s world. 
Jackson: Then we went into the New Line 
meeting. It wasn’t too many people. 
Michael Lynne was away. The �rst thing 
that happens is that Bob’s not there and 
Mark comes in and says to the room, “Bob 
would like a private word with Peter �rst, 
then he will come in and look at the video 
in the conference room.” 

Ordesky: He asked me to bring Peter into 
his of�ce and they met for 20 to 25 minutes 
before the meeting happened. I was 
extremely anxious. I could feel everyone 
looking at me like, “Why is this 
happening?” I was like, “I don’t know why 
this is happening.” 
Jackson: I knew Bob a little bit from my 
Freddy Krueger days, but not that well. So 
we went to his of�ce and he basically said, 
“Listen, I’m happy to spend an hour with 
you looking at this �lm that you’ve got for 
us, talk about this project, but you’ve got to 
realise that it’s something that we’re 
probably not going to want to do.” I was 
like, “Uhhh…” 
Kamins: What Bob did was that he looked 
Peter in the face and said, “I want to know 
why I’m the bene�ciary of such good 
fortune. I want you to look me in the face 
and tell me exactly what happened with 

Miramax. I want to hear it straight from 
you, the good, the bad, everything.”
Jackson: I walked back into the room and 
Fran looked at me and knew. Honestly, I 
sat there and pressed the play button. 
There wasn’t much point saying anything 
by that point. Just put the �lm on and let it 
speak for itself. 
Kamins: Mark warned us that Bob was a 
very mercurial guy. We could be six 
minutes into this thing and he might just 
say, “Stop the tape, we’re done, it’s over.”
Jackson: We all sat there in silence. I was 
sort of glancing at Bob every now and  
then — there was no expression on his  
face whatsoever, no comment, no  
reaction, nothing. 

Kamins: As a representative you have to play 
defence. There was a possibility that this 
wouldn’t work out, so we had started to 
look into other projects for Peter to direct if  
this did fall apart. But I suspect that if this 
hadn’t worked out, especially after the Kong 
business, I think Peter and Fran would have 
kind of taken their ball and gone home and 
made a couple of smaller-budgeted New 
Zealand movies before they contemplated 
coming back to Hollywood.
Jackson: There was a lot of enthusiasm 
about the idea of me directing the next 
Bond movie, which at the time was the 
Pierce Brosnan one, The World Is Not 
Enough. Barbara Broccoli had loved 
Heavenly Creatures. And then she asked to 
look at The Frighteners and that was the 
end of that. 
Kamins: Joel Silver had pitched him the 
comic book project about a bounty hunter 

called Lobo and Tom Rothman 
 pitched him a project called 21. It was a 
World War II �lm about a famous pilot 
who shot down 21 enemy planes in 21  
days. I remember Peter telling Tom 
Rothman about some aerial tests he did 
when he �rst started working on King 
Kong for Universal. Just to show him what 
was possible. 
Jackson: I met [producer] Kathy Kennedy 
to talk about doing Big Friendly Giant. 
Steven [Spielberg] is doing it now. But I 
said, “I want to be completely upfront and 
honest with you: within three or four weeks 
I might be doing this other �lm but we just 
don’t know yet…”
Kamins: Then we got to the end of the 35 

minutes. And there was this silence. 
Ordesky: I’d already decided that if Bob 
said no, I’d be running after him, trying to 
talk him out of it. I’d warned Peter and 
Fran that if that happened, and it might 
happen, don’t be alarmed… So I probably 
contributed to the sense of drama. 
Jackson: My memory of it was Bob just 
turned around and said, “So, I don’t get 
this at all — why would you make two �lms 
when there are three books?” 
Kamins: Peter started to get crestfallen 
because he thought he was talking about 
doing only one movie. 
Ordesky: Bob had an entirely different 
thought in mind. 
Jackson: I’m like, what does that mean? 
Are you interested in it? Are you interested 
in three �lms? Is this actually what you  
are saying? 
Kamins: And he said, “Tolkien did your 

Clockwise from top 
left: Sauron’s minions: 
Lurtz, Jackson, 
Saruman; Jackson 
teaches his unmasked 
orcs how to complete a 
Rubik’s Cube; Crowning 
achievement — the 
return of the king. 
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Clockwise from left: 
Witch-king of Angmar 
coming at ya!; “I think 
you look through the 
other end, Peter!”; 
Jackson impresses 
Christopher Lee with 
his best Dark Side of 
the Force; Sean Bean 
plans his fi rst great 
death scene. 

job for you — it’s three books therefore it 
should be three movies.” 

PART III THE BEGINNING
Ordesky: Peter is the ultimate. Peter was 
just looking, and his wheels were turning, 
and it was like, “Well, yes! It could be.” 
Jackson: Bob then said, “This is very 
impressive. I can see this, I want to show it 
to Michael, can we keep this tape?” We 
didn’t want anyone to keep hold of the 
tape, but we agreed to let him keep the tape 
for a day or two. 
Kamins: Right after Michael Lynne had 
seen it we got the call saying, “We’re ready 
to start negotiating.”
Jackson: We were so gun-shy after losing 

Kong and then being beaten up by this 
Lord Of The Rings thing with Harvey. You 
don’t emotionally invest in anything until 
you know it is 100 per cent certain. You’re 
wary. So our reaction wasn’t euphoric, it 
was more like, “Really?” After the meeting 
I said to Ken, “He’s not seriously thinking 
about three � lms?” Ken said, “I think he is 
very, very serious.” But I’ve been hit too 
many times now, and a little bit of your 
heart gets stabbed when that happens. 
Ordesky: What was wonderful about the 
context of the meeting was that New Line 
was having some challenges getting sequels 
made of their more tent-pole � lms. 
Particularly the Jim Carrey movies: The 
Mask and Dumb And Dumber. If someone 
was coming in with — let’s call it a 
‘branded property’ like Lord Of The Rings 
with built-in sequels — that would be 
something of interest. 

Kamins: What was going on behind the 
scenes was that Bob was really looking for 
a franchise, something that could be a big 
event with multiple movies. Up to that 
point, the thing that he was really focused 
on was Isaac Asimov’s Foundation series. 
He had come to loggerheads with the 
rights holders and was getting really 
frustrated, so he let the option lapse. That 
had happened maybe a month before we 
had walked through the door. Those are 
the things you can’t see.
Jackson: New Line was certainly not going 
to write Harvey a cheque for the money in 
the next three days. But they did talk to 
him and Harvey agreed to push the 
deadline. I don’t think Harvey thought for 

a second he was going to get any of his 
money back on any of this. Meanwhile, 
what we had to do at that point was turn 
two � lms into three. 

EPILOGUE
History became legend. Legend became 
myth. And in Cannes 2001, a scant 23 
minutes of footage have transformed The 
Lord Of The Rings into the toast of the 
town. Finally, there is cause for celebration 
and a $2 million party is held in a chateau 
draped in Middle-earth grandeur shipped 
in from Wellington. 

“What I remember about that party 
more than anything,” recalls Kamins, “is 
that Harvey attended. He came up to Peter, 
shook his hand and said, ‘You were right 
and I was wrong.’” The Lord Of The 
Rings movies remain the most successful 
of Weinstein’s career.

PETER JACKSON REVEALS THE 
TRUTH BEHIND THE SEAN CONNERY-

AS-GANDALF RUMOURS

“THE STUDIO WANTED SEAN CONNERY, BUT 
we wanted Ian. There was a whole 
thing about, ‘We’re not going to 
greenlight you unless we have Sean 
Connery playing Gandalf’ — they 
were actually the words spoken at 
one stage.” Thus Peter Jackson 
explains the forlorn attempt to snare 
a former 007 as Gandalf The Grey. 
“Look, I’m a big fan… A big part of 
me was like, ‘Sean Connery would be 
cool.’ Then it was like, ‘Is he really 
going to come to New Zealand for 18 
months and shoot three movies?’” 

Only a month out from shooting 
— and they were due to shoot Bag 
End fi rst — the scripts were 
couriered to Connery, who was in 
the Bahamas. And given the 
classifi ed nature of the project, they 
were getting progress reports: “The 
script is arriving in the Bahamas… 
It’s being driven to his house… It 
should take about an hour-and-a-
half… He’s promised he’s going to sit 
down and read them… The scripts 
have been delivered…”

“It was like, ‘How long will it take 
him to read them?’ laughs Jackson. 

New Line was offering Connery 
something in the region of 15 or 20 
per cent of the gross. “Bet he’s 
kicking himself now,” Jackson 
chuckles. “Anyway, we waited, and 
we waited, and we waited. Days went 
by and no-one had heard anything. 
His agent hadn’t heard anything. 
No-one heard anything…” 

Then the Cannes Film Festival 
comes around, where Connery is 
doing press for another movie. 

“They wanted me to do Lord Of The 
Rings,” he admits, asked what 

he might be doing next, 
“but I read the script and 
couldn’t understand a 

word of it.”
“And that’s how we heard,” 

says Jackson. By then, of 
course, they already had 

their Gandalf. 
“Gandalf, of course, is not 

a Scot,” notes Sir Ian 
McKellen. “He’s born and 
raised in Oxford.”
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MO-CAP MASTER ANDY SERKIS WELCOMES EMPIRE INTO 
THE IMAGINARIUM: HIS NEW, EXCITING “CREATIVE 

LABORATORY”, ALREADY IN DEMAND FROM HOLLYWOOD’S 
HUGEST PRODUCTIONS 

W O R D S  DAN JOLIN    P H O T O G R A P H Y  STEVE NEAVES    I L L U S T R A T I O N S  PETER STRAIN

Andy Serkis, photographed 
exclusively for Empire at The 
Imaginarium, Ealing Studios, 
on October 8, 2014.
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Right: Andy Serkis hard 
at work in his West 
London volume, shooting 
a proof of concept for 
Animal Farm. 
Above: Serkis 
post-digital 
transformation, as  
The Hobbit: An 
Unexpected Journey’s 
Gollum, King Kong and 
Rise Of The Planet Of  
The Apes’ Caesar. 

t the heart of Ealing Studios, that quaintly white-
bricked hive of British �lm and TV production, 
you’ll �nd The Imaginarium. Right next to where 
they shoot Downton Abbey, in fact. The studio 
itself is gym-sized spacious, with a blue-taped 
grid on its grey, crash-mat-strewn �oor. Tucked 
to one side is a bank of desks, where computers 
and screens hum and glow. All around, the bright-

red eyes of motion-capture cameras, 50 in total, 
glare down at you, each invisibly beaming a laser. And to one side, 
at the edge of the UK’s premier volume, stands a huge, widescreen 
TV, facing inwards so the performers — in their familiar, �gure-
hugging uniform of head-cam, grey unitard and black, nipple-like 
re�ective markers — can observe their protean avatars in real-
time, precisely matching their body movements. It is, says Studio 
Manager Johl Garling, “kind of a mirror”. 

Through this curious looking-glass, you’d have once found 
ancient Rome, where the blood of battling centurions was spilt 
for the edi�cation of Xbox players. More recently, it hosted a 
ravaged San Francisco, site of a titanic battle between 
mountainous beasts… And then another con�ict, which pitted 
post-pandemic humans against intelligent apes. It may at some 
point in the not-too-distant past have even been graced by the 
stretching, ochre sands of Tatooine, although of course, none of 
the staff  would ever be so gauche as to admit that to Empire.  

Today, though, in late September 2014, The Imaginarium is a 
jungle. Through speakers are piped rainforest shrieks and 
chirrups, and a troupe of unitard-clad performers hunch, 
scamper and leap under the direction of the man who, over the 
past 12 years, via Middle-earth, Skull Island and The Planet Of 
The Apes, has distinguished himself  as the world’s leading 
proponent of the growth-craft that is performance capture. 

“Okay, three, two, one… Lots of energy… Action!” Andy 
Serkis is working on his feature directorial debut, Jungle Book: 
Origins, in which he’ll also star as the bear, Baloo, alongside the 
likes of Benedict Cumberbatch (Shere Khan), Cate Blanchett 
(Kaa) and Christian Bale (Bagheera). He’s in the midst of a two-
week burst of technical rehearsals with a group of regular 
Imaginarium players, and respectfully asks Empire to keep the 
details of what we’re seeing obscured for now, as production 
proper hasn’t even started. The scene is a very well-known episode 
from the Rudyard Kipling stories, and the day reveals much of 
Serkis’s approach and directorial style. Certainly his number-one 
priority. After a complicated and physically demanding run-
through, with stunt coordinator Mark Mottram close at hand, 
Serkis is pleased. “That was great, guys,” he announces. “One 
more time — but now really concentrate on character...”

“THE IMAGINARIUM IS a creative laboratory, 
that’s the idea of it,” explains Serkis, a Dian Fossey Gorilla Fund 
baseball cap pulled low over his black-to-grey curls. “For 
furthering the art and craft of performance capture. For very 
quickly tackling character design, putting actors and directors 
together on a stage to have an interesting experience so that you 
can decide whether the writing or design of a character is right. 
It’s like having a digital lump of clay you can pull around.”

Today that’s being applied to his own movie, which also 
happens to be his three year-old company’s �rst feature 
production. But this creative lab’s services are often called upon 
by others. “We did some work on Ultron,” says Serkis of The 
Imaginarium’s involvement in Joss Whedon’s Avengers sequel (in 
which he also notably appears as a non-performance-captured 
character). “On the development of Ultron before James Spader 
came on board. In terms of movement styles: was he gonna be 
human-like? Was he gonna be robot-like? So we worked with a 
bunch of different people, from body-popping experts to 
dancers, to this guy called Neil who’s nearly eight feet tall...” 

Eventually both Spader and Mark Ruffalo came in to work with 
Serkis and his team to re�ne their performances as both evil 
robot Ultron and rampaging green giant The Hulk respectively. 
“We gave Mark weights, we had voice projections so he could do 
his Hulk roar. On screen we could have a virtual representation 
of the low-res avatar of The Hulk, so he could come out and feel 
that sense of scale...”

“We see ourselves as enablers, in terms of performance,” 
explains Head Of Studio Ben Lumsden. “The point is that we 
can do different things physically and virtually to make [the 
actors] more comfortable with their character and their [virtual] 
puppet, to enable their performance.” 

There is more to The Imaginarium than Andy Serkis. He has 
formed a tight-knit team around him. His “bunch of believers”. 
Often it is Garling who works with the performers, settling them 
into this initially alien environment and even whipping up props 
and costume elements from plastic pipes and pool noodles to 
help them feel the role before its on-screen appearance has been 
�nalised by visual-effects artists. “It’s a journey I end up going 
on with the actors,” he says. Even the bigger stars like Spader and 
Ruffalo. “To �nd out what it is they want to get out of it, and 
what we can do to help them so it’s still them authoring the role. 
Initially when you’re asking them to put a grey suit on, they’re 
not very into the idea. But it’s usually within the �rst hour, when 
they can see the result of them being in that suit [on screen] in 
real-time, they settle in. And then they’ve lost themselves in our 
world. James in particular — he loved every minute of it.” 
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“ IT’S LIKE HAVING A DIGITAL 
LUMP OF CLAY YOU CAN  
PULL AROUND.”ANDY SERKIS

This is something that everyone at The Imaginarium is keen 
to clarify: though its clients include video-game companies like 
Crytek and such huge-scale movie productions as Godzilla, Age 
Of Ultron and Star Wars: The Force Awakens (or “the other 
project”, as the Imaginariumeers smilingly refer to it), this is not 
a VFX house. This is something quite distinct. 

“The reason we’re not a visual-effects company is because 
there are a lot of very good ones out there and we can work with 
them,” says Jonathan Cavendish, Serkis’s partner and Director 
of The Imaginarium. “It would be silly for us to compete with 
them. So we’re working with ILM, we’re working with Weta, 
we’re working with Framestore, we’re working with MPC — 
they’re the best in the world!” Despite all the high-end 
technology it utilises, including the impressive Simulcam, which 
allows the performers to see their avatars in live-action 
environments, the studio’s primary concern is with performance.

When Godzilla director Gareth Edwards needed someone to 
help him “�nd the soul” of his monstrous creations, Serkis was 
his �rst port of call. The look of Godzilla and the MUTOs was 
already set, the �lm was mostly complete, but Edwards felt they 
needed more life, more character. “Our creative consultancy on 
Godzilla was completely based upon Andy’s ability to transform 
a character and to understand it from a performance point of 
view — as well as understanding the tech, which we can help 
with,” explains Lumsden. Even The Imaginarium’s chief  
technical of�cer, Rich Holleworth, who comes from a video-
games background, insists that “it’s all about the human, it’s all 
about the performance — and in the future unencumbering the 
performer from the arti�ce of the capture methodology. It’s 
some way off, but it will get increasingly less complicated to do 
what’s complicated...”

Research and development is another strand of the studio. 
While Holleworth graciously declines to elucidate on the great 
strides his R&D department is making in new mo-cap 
technologies, Serkis cites a project that will feed into both Jungle 
Book and his planned follow-up, Animal Farm: to �nd a method to 
have human actors convincingly portray four-legged creatures. “So, 
for instance, without mentioning any characters, you’ll see them 
brought to life by two people driving various quadruped animals,” 
he enthuses. “Almost like pantomime horses. But through a process 
of workshopping we created a spine that connected them, which is 
�exible. It’s very effective and cool in the working.” 

The Imaginarium is also developing its own projects (see 
sidebar overleaf). “We have a big slate of �lms that we will do over 
the next �ve years,” says Cavendish, a showbiz veteran who started 
out in indies during the ’80s and went on to produce both Bridget 
Jones �lms and Elizabeth: The Golden Age with Working Title, 
before joining forces with Serkis. “We’re developing our own 
franchises internally, we are making live-action �lms as well — 
we’re not just making performance-capture material. We have a big 
television slate that we’re doing, we have a games division; having 
serviced other people’s games [such as Crytek’s Ryse: Son Of Rome 
and Homefront], we’re starting to produce our own games...”

The Imaginarium is roughly analogous with The Jim Henson 
Company: a team of passionate specialists working on their own 
projects while lending expertise to others. “Henson is an 
interesting comparison,” says Cavendish. “The creativity and 
practicality combined was what made it extraordinary, and the 
genius of the person at the centre of it. I think with Andy it is a 
very valid comparison.”

IN SOME WAYS, if  you’ll excuse the disturbing image 
this conjures, The Imaginarium is a child of Gollum. That was 
the �rst truly actor-authored digital performance: Serkis driving 
the character from the inside out, rather than being present 
merely as a reference point for Weta Digital’s animators. But, in 
truth, the studio is far more the son of Kong. 

“It was the last of the Return Of The King reshoots — the 
21st of April, my birthday, Easter Sunday,” recalls Serkis. “And 
Peter [Jackson] asked me if  I wanted to play King Kong. I hadn’t 
even contemplated the idea that it was possible to do another 
digital character in my life. I thought that Gollum was going to 
be it, and that I was going to go back to do the things I normally 
have done as an actor or �lmmaker. I thought, ‘How could I 
possibly be able to bring a gorilla to life? A 25-foot gorilla, at 
that!’ And then I realised that what this meant was that 
typecasting is dead. That was the big turning point.”

After Kong was done (and it’s worth rewatching, just to 
realise how much you can see Serkis in the old silverback), Serkis 
returned to the UK, where he was asked by video-game company 
Ninja Theory to direct the performance-capture sequences for a 
fantasy actioner called Heavenly Sword. They asked if  he could 
bring the level of emotional engagement he’d created for Kong to 



86   E M P I R E EmpireAust  EmpireOnline.com.au

a video game, so he set about it like a � lm production. “We built 
backstories for all the characters, we started workshopping and 
casting it... This all sounds very normal now, but at the time, it 
was really ahead of its time. Then the question arose: where are 
we going to shoot this? And there wasn’t anywhere in the UK 
where we could shoot full performance capture — i.e. capturing 
face and body, all at the same time. So in the end we had to � y all 
the way out to New Zealand. Doing that struck me as rather 
odd. All the cameras were made in Oxford, and the software was 
designed in Cambridge. I just thought, ‘This is ridiculous! There 
must be a way of creating something like [Weta Digital’s volume] 
on a smaller scale, but to work in the northern hemisphere.’ So 
that’s where it came from — also coupled with a desire to direct.”

When he graduated from college in 1985, Andy Serkis never 
imagined he would want to do anything other than act. Now he 
is the face, voice and heart of a burgeoning craft that blends high 
technology with the most elemental form of performance, not to 
mention head of his own studio — one in demand from the 
biggest Hollywood franchises.

“This I would never have foreseen,” he grins. “I’m not an 
organisational person. I’d always hankered after directing but this 
side of it — straddling the world of visual effects and performance 
— was never something that I’d conceived. Not in a million years.”  

“Most [virtual production] places are technology-based,” says 
VFX producer Ron Ames, who worked with Serkis on Age Of 
Ultron (and is himself  a trained actor), “but Andy, coming in as 
an actor and as a director and as a storyteller, knows how to use 
these tools in the freest way. He brings artistry as well as the 
technical knowledge. He knows how it feels to be the motion-
capture actor on stage, and the actors who work with Andy 
know that Andy’s a great actor. So they feel they’re sharing an 
experience with him. It’s not a post process, it’s a present process. 
Andy’s Imaginarium is really based on that, and the people who 
work with him share that vision.”

Dawn Of The Planet Of The Apes director Matt Reeves used 
the studio to audition Toby Kebbell for the role of Koba, and 
reshot the � nal scene there just four weeks before the � lm’s 
release — directing Serkis as Caesar via Skype. “People are 
always asking me about Andy,” he says, “and they say, ‘What’s 
the secret? Why is he the best performance-capture actor there is? 
What is he doing?’ And I didn’t know before I worked with him, 
but then the mystery went rapidly away. It is actually something 
that is so much more simple and profound than people realise. 
The reason that Andy is great at what he does is because he’s a 
great actor. So with The Imaginarium, you have this incredibly 
talented actor at the centre of this technology. It’s a virtual 
rehearsal and shooting space that’s all built around an actor that 
has extraordinary talent. I think what sets The Imaginarium 
apart, and why it’s valuable to the industry, is Andy.”

JUNGLE BOOK: ORIGINS IS OUT DECEMBER 1, 2016. 

JUNGLE BOOK: ORIGINS
Due in 2016, and directed by 
Serkis himself, who vows it will 
stick closely to Rudyard 
Kipling’s stories. It will mix 
performance-captured animal 
performances with a 
live-action Mowgli and real sets 
and locations. “It’s a young, 
innocent person’s view of this 
extraordinary world Mowgli’s 
grown into,” says Serkis. 
Intriguingly, he’s already shot 
the facial performances of 
his key cast, including 
Christian Bale, Benedict 
Cumberbatch and Cate 
Blanchett (left). 

ANIMAL FARM
Adapted from the George 
Orwell novel, Serkis describes 
this as “more of a fable, more 
of a cartoon” than Jungle 
Book. “So I’m more 
interested in seeing what a 
particular actor will bring to a 
character, rather than 
creating the perfect 
movement of a particular 
type of pig.” Serkis has 
already cast it, but can’t yet 
name any names. Still, the 
actors are “fascinated”, 
he says, “by the idea that 
it’s a different way of using 
their skills”.

THE BONE SEASON
Another novel adaptation, 
but this time with more of a 
young-adult fl avour, and with 
much more live action. 
Jonathan Cavendish sees it 
as a franchise, given that 
writer Samantha Shannon 
(still only 22) is on the 
second of a planned series of 
seven books. “It’s world 
creation on a huge scale, sort 
of a cross between Tolkien 
and J. K. Rowling.” Serkis 
describes it as “an 
extraordinary universe, 
created around this character 
who’s a clairvoyant”. 

UNTITLED NEANDERTHAL 
PROJECT
The Imaginarium actually has 
two Neanderthal projects in 
development — one is a TV 
documentary, but the other is 
a movie which Cavendish says 
will be about the last 
Neanderthal: “How the last 
Neanderthal lived, and how 
the last Neanderthal died.” He 
says there is a comparison with 
Jean-Jacques Annaud’s 1981 
prehistoric epic Quest For Fire, 
but this fi lm will have a “much 
greater ability to portray the 
world and a much greater 
knowledge of Neanderthals”. 

A TASTE OF THE 
IMAGINARIUM’S 
UPCOMING 
FILM SLATE
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IN TIME FOR ITS 20TH ANNIVERSARY, EMPIRE REUNITES 
KATE WINSLET AND MELANIE LYNSKEY, STARS OF 

THE CAREER-MAKING HEAVENLY CREATURES 
 W O R D S  IAN FREER    I L L U S T R A T I O N S  PETER STRAIN
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eavenly Creatures, Peter Jackson’s fourth 
�lm, is pivotal in the director’s career. After 

Bad Taste, Meet The Feebles and Braindead, it con�rmed that 
Jackson could create spellbinding work outside of the splatter-
comedy genre, delivering a beautifully modulated study in teen 
friendship while paving the way for the mainstream likes of The 
Lord Of The Rings. But it did something else. In telling the true 
story of Pauline Parker and Juliet Hulme, the ’50s New Zealand 
schoolgirls who shared an intense fantasy life that spilled over 
into murder, Jackson drew two stellar performances from 
Melanie Lynskey (then 16) and Kate Winslet (17), revealing a 
hitherto unknown skill with actors and eye for talent-spotting. It 
only seems �tting, then, to bring the two together to talk about 
the �lm that put director and cast on the international map. 

What are your memories of getting the role?
Kate Winslet (Juliet Hulme): When I was �rst sent the script, I 
was still at school. I remember I was the only person at the 
agency who was going up for this part. I didn’t get big auditions. 
I was the one who was sent up for the part of the fat sister who 
didn’t speak much but complained about her GCSEs. I 
subsequently found out the casting directors had speci�cally 
asked to see me. It was a big deal.
Melanie Lynskey (Pauline Parker): I was at a high school in a 
small town in New Zealand. I was a kid who really loved acting 
and would do all the school plays. One day [co-writer] Fran Walsh 
came along to my school and my English teacher says, “This girl 
really loves acting. She puts on plays that nobody wants to see. 
You should audition her.” It was happening very quickly because 
it was just three weeks before they were going to start shooting.
Winslet: I remember my dad driving me from Reading into 
London for the initial audition. I took it really seriously, not just 
because it was a big deal to be cast in a �lm but because I really 

did love this script. I had the same level of �xation with the 
script that Pauline and Juliet had with [singer] Mario Lanza. It’s 
a speci�c teenage girl thing where everything becomes slightly 
heightened and hysterical, emotionally. You live on the brink of 
your dreams all of the time. I went through this incredibly 
intense, exhilarating time where everything was Heavenly 
Creatures. Suddenly I would hear Mario Lanza and go, “It’s A 
SIGN! It’s A SIGN!” 
Lynskey: That’s the opposite of how I think. I am, “Where are 
the signs that I’m not going to get this? Where are the signs I’m 
going to be disappointed? I’m crazy to think that I am going to 
be in the movie.” Different personalities. I loved acting but I also 
loved cinema. I would read Empire magazine. My favourite 
�lmmaker was David Lynch. I was really excited. 
Winslet: They probably recalled me about four times and then I 
heard nothing for about a month. I had left school by this point 
and got a job in a delicatessen. One day the phone rang. And to 
me it rang differently. I went to the phone — I’ll never forget it as 
long as I live — and my agent said, “Who’s a clever girl, then?”  
I actually fell to my knees. It almost makes me cry when I think 
about it. 
Lynskey: I remember there was a whole thing about whether I 
was too tall. My parents had to measure me and I was freaking 
out. So we had to give Peter my measurements because he was so 
speci�c about everything being realistic. Then he called me back 
and said, “Do you want to come and make a movie with us?” It 
was the greatest phone call of my life.

What did you make of each other?
Lynskey: When I went down to Christchurch to do my audition, 
Peter said to me, “We’ve already cast the girl who is playing 
Juliet and she is a professional actress. She has been making a 
living from acting since she was 12 years old. She’s very, very 

Melanie Lynskey as 
Pauline and Kate  
Winslet as Juliet have 
murder in mind. 
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good.” I was like, “Oh God, okay.” He said, “I am going to show 
you her audition tape because this is the level you have to be at.” 
I saw this actress on screen and thought, “How am I supposed to 
even try to match that?” But what he was doing was saying, “You 
really have to bring it.” I had a very clear image of Kate in my 
mind, having been scared to death of her before my audition.
Winslet: We went to the airport, Peter, Fran and I, and we picked 
up this rather gothic-looking, brooding, sweet-faced girl who 
was only 16. I remember thinking, “She needs looking after.” I 
thought, “Well, I’m a little bit older. I can do that.” 
Lynskey: I just remember her swooping in wearing this leather 
jacket. She was so beautiful and glamorous and talking. I was 
just sitting there dumbfounded. 
Winslet: We really did hit it off  straightaway. I was nervous but 
I’m British so I was good at covering things up. I had done some 
theatre and an episode of Casualty, but that was it. People 
assumed, because I was a Brit, I had Shakespearean sonnets 
coming out of my arse. And I didn’t. I remember very much 
thinking, “They think I know what I’m doing. Well, I better 
fucking pretend that I do.” 
Lynskey: We were encouraged to spend time together, to fall in 
love with each other in a sense. I think everybody was like, 
“Please like each other!” We were in this heightened state where 
we really wanted that to happen too. On the weekends we’d go 
out and eat and were together all the time. We’d drink Baileys 
together. Baileys was our favourite thing. It makes me feel ill to 
think about it now.
Winslet: Mel was directed by my ex-husband [Sam Mendes] in 
Away We Go. I went to the set to see her. I hadn’t seen her for 
years. We’re not quite as round in the face as we used to be but 
we’re both still the same people: I’m sort of excitable and leap 
about, and she is, and I say this with all great affection, a 
speaking � ower. 

What are your memories of Peter?
Lynskey: For someone who loved movies, I knew Peter Jackson 
but I knew him as a very speci� c kind of � lmmaker. Meet The 
Feebles was the thing that kept going through my head. “Peter 
Jackson’s making a movie about the Parker-Hulme murder?” But 
he wanted to tell it with so much delicacy.
Winslet: Peter looked like a Hobbit even then. He never wears 
shoes. He always wears shorts. He never looks like he has had a 
shave or brushed his hair but he is not remotely whiffy. He is so 
visual, so full of life.
Lynskey: I really felt like we had all the time in the world to get 
the scene right. I never felt the pressure that I was partly carrying 
this huge movie and I had no experience. Peter always made me 
feel like he was so grateful to have found me. He was so gentle 
and so patient and really loving.
Winslet: That was my true take-home, too. He was there for us 
every step of the way. We were � lming in these real locations 
where these real things happened so the atmosphere was thick 
and immense. I do remember him clearing the set — not in a big, 
loud way — and helping Mel and I. Often there was a lot of 
literal hand-holding, arms around your shoulder, to make you 
feel secure. 
Lynskey: His direction was very tough in a kind of way. He knew 
when he could push you further. He would not relent because he 
knew what he was looking for but he did it in a way I felt excited 
about. I didn’t feel pushed too hard or drained. 
Winslet: Often in a � lm there will be two or three emotional 
scenes when you have to break down. In Heavenly Creatures I 
couldn’t even count them on both hands. They were endless. 
Juliet was always fucking crying. 
Lynskey: Fran was there all the time. It was so much her story. 
The way they worked together was an incredible thing to see.
Winslet: Peter came into the hair and make-up trailer. It was about 
half � ve in the morning. He walked in and announced, “We are 

“ WE WERE ENCOURAGED TO 
FALL IN LOVE WITH EACH 
OTHER IN A SENSE.”
MELANIE LYNSKEY

Jackson blocks 
a scene with his 
two leading ladies.

Juliet and Pauline, 
best friends forever.

Peter Jackson observes 
Winslet in Victoria Park, 

scene of the murder. 
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Lynskey and Winslet 
with Michael J. Fox. Fox 
was in talks with 
Jackson over The 

Frighteners as 
Creatures debuted.

going to shoot the murder today. I think we just need to jump 
right in there.” It wasn’t scheduled until two days later. He 
absolutely knew it would put us on that hysterical edge which was 
the place the two girls were in when they committed that crime. 
I’ll never forget him doing that. 
Lynskey: With Juliet and Pauline’s fantasy world of Borovnia, 
Peter was very adamant it wasn’t them having playtime, but they 
created a world to get in this very speci� c state of mind. You did 
feel like you were tripping a bit seeing all these people screwing 
around in Plasticine costumes. It was really such a beautiful part 
of the story and I know it was such an escape for the girls. 
Winslet: During Pauline and Juliet’s dance with the Plasticine 
� gures, the character of Diello [the king of Borovnia] appears 
from nowhere and stabs somebody. I was in that Diello suit, 
leaning forward and doing that lunge. I haven’t seen the � lm for 
years but when I last saw it I was more excited about spotting 
myself  as Diello than I was about any of my scenes as Juliet. 

What do you recall of the � lm entering the world?
Winslet: It premiered at Venice. There was no money in the 
budget for someone to come and do our hair and make-up. I 
recall drying my hair so it was nice and straight and doing some 
mascara and lipstick. There must be some photos of us 
somewhere. God, it would be fun to see.
Lynskey: I really had no clue, which Peter enjoyed about 
me. I had a dress on but I wore Converse to the premiere. I 
remember Peter just laughing: “I love you, Mel.” I was a 
little bit embarrassed but I loved Courtney Love and all that 
stuff  so part of me thought, “Fuck it, I’ll wear Converse.” 
Winslet: I remember walking into the Sala Grande and 
thinking, “It’s the Albert Hall!” It seemed so vast to me. Not 
until that moment did I realise I was in a � lm that was going 
to be in cinemas. It was like a crashing realisation — “Oh my 
God! I’m really in a � lm!”
Lynskey: David Lynch was the head of the jury so I was 
losing my mind. He said [adopts an American voice], “Oh, 
your movie is beautiful,” and I said [high-pitched voice], 
“Thank. You.” Everything he said to me, I just squeaked 

out a thank you. From being this movie nerd who would wait 
three months for Empire magazine in New Zealand to having 
lunch with Quentin Tarantino, it was insane to me. 
Winslet: I don’t really remember it being actually released. I 
remember I suddenly had lots of photo-shoots and that was 
weird. I still carried on being me. No-one recognised me in the 
street. That came later. I still carried on having a very normal life. 
Lynskey: It changed my life. I had this plan for myself: I would go 
to New Zealand drama school, move to Wellington and do 
theatre. I came out of that movie with the greatest preparation for 
being a � lm actor you could hope for, with one of the best 
directors in the world and one of the greatest actresses of our 

generation. It was just crazy. 
Winslet: I would say that, as the years have gone by, the 

level of education it gave me has never left me. Peter, 
Fran and the whole cast and crew had a level of 
professionalism and real dedication, a love of the craft. 

I was exposed to that in such a full-on way with 
Heavenly Creatures. When I say I was lucky, it was not 
just because I got that role. It was because of every 
single thing related to that experience.

 “EMOTIONAL SCENES WERE ENDLESS. 
JULIET WAS ALWAYS CRYING!”KATE WINSLET

The girls’ obsession with 
Orson Welles becomes a 

frightening ‘reality’.

Pauline in the girls’ fantasy 
world of Borovnia.
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FROM HIS RISE TO FAME IN TV’S FAMILY TIES 
TO HIS FINAL LEAD ROLE IN A FEATURE FILM 
WITH PETER JACKSON’S THE FRIGHTENERS, 
ONE-TIME ’80S ICON MICHAEL J. FOX REVEALS 
THE SECRETS OF HIS SUCCESS 

W O R D S  ADAM SMITH   

 the  interview 
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was presented with one Mike Fox as the potential star of his new 
sitcom Family Ties, he was deeply sceptical. “Look,” he told the 
show’s producer, Gary David Goldberg, “I just don’t see that 
kid’s face on any lunchboxes.” A decade later, after the show had 
turned out to be a ratings and awards juggernaut, and its 
diminutive Canadian lead one of the de�ning movie stars of the 
era, he received a package in the post. Inside was a lunchbox 
plastered with Fox’s grinning mug. “This is to put your crow in,” 
read the note 1 . 

The sender, by then Michael J. Fox — the initial having been 
inserted on the say-so of the Screen Actors Guild and in homage 
to an early hero character actor, Michael J. Pollard — had reason 
for a little crowing of his own. About a gallon-and-a-half  of 
charm, vanilla sex appeal and precision comic timing decanted 
into a half-pint pot, he was by then one of the biggest stars on 
the planet. Back To The Future, Robert Zemeckis and Bob Gale’s 
gleaming combination of modish ’80s style and ’50s nostalgia 
had given him global box-of�ce appeal. But determined attempts 
to escape from the clean-cut latter-day Mickey Rooney persona 
that numerous seasons playing Family Ties’ Reaganite teen Alex 
P. Keaton and three outings as Marty McFly had forged for him 
proved to have variable success. 

Paul Schrader’s little-seen Light Of Day (1987) was a brave if  
underpowered attempt at blue-collar verisimilitude mismarketed 
as a rock ’n’ roll movie. Brian De Palma’s Casualties Of War 
(1989), arguably the best of the late ’80s/’90s Vietnam cycle, was 
warmly received critically, but less so at the box of�ce. And 
Bright Lights, Big City (1988), despite an impressive 
performance by Fox, foundered, audiences unwilling to accept 
their time-travelling pin-up as a coke-addled twentysomething 
negotiating an early-life crisis.

By the mid-’90s there was a sense that Fox would need a time 
machine of his own to re-establish a popular appeal that was 
becoming as dated as orange body-warmers and aviator shades. 

And one duly arrived. As a motor-mouthed Presidential aide 
in The American President (1995), Fox reminded audiences of 
the dextrous amalgam of easy charm and stiletto comic delivery 
of which he was a past master. And then up-and-coming 
Antipodean director Peter Jackson hoved into view with a 
screenplay he thought might be perfect for Fox. The Frighteners 
succeeded in �nally marrying Fox’s indubitable talent for 
comedy with a darker edge, and introduced him to an 
appreciative new generation of moviegoers. He seemed 
positioned for the mother of all celluloid comebacks. 

It didn’t happen. Instead he performed an abrupt volte-face 
and waved goodbye to Hollywood, seemingly for good, 
returning to the bosom of television with Spin City, a smart, 
successful sitcom that may as well have been titled What Alex 
Did Next. The reason: the early onset Parkinson’s disease that 
had manifested during the production of Doc Hollywood in 
1991, when he was just 29, was making its symptoms felt, and it 
would send his career spinning off  not only back into television 
but into real-life politics, as a passionate and occasionally 
controversial advocate for stem cell research. Empire chatted to 

him from his of�ce in New York.
How are you?
I’m good. Sorry about cancelling yesterday. I was having a bad 
day and it would have been diminishing returns.
No problem. Was �lm a big part of your life as a kid?
Yeah, I went to movies a lot. My earliest memories are of Planet 
Of The Apes movies, I had a love of science �ction. As I got older I 
saw movies like The Dirty Dozen. And at that age my heroes were 
James Cagney and Clint Eastwood. I loved Hang ’Em High and 
Josey Wales and The Good, The Bad And The Ugly. 
Was it a case of wanting to be like those guys?
I didn’t think of modelling myself  after someone. Back then I 
wanted to be 18 with a union card. And I don’t mean an actors’ 
union card. I mean working on the docks or something. And I 
had no real role models, I had nobody’s path that I was set to 
follow. [Pauses] But now you’ve got me thinking about when I 
was a kid, my mom sent me to the store to get some washing 
detergent. And I would run across the park of the mall with the 
theme to Mission: Impossible playing in my head. I was dodging 
bad guys. I had it in my head that there were these villains who 
were going to capture me and torture me for information on 
where this washing detergent was. So �lm and acting and my 
imaginative predisposition maybe were a good match. Then at 18 
I did what you’re not supposed to do. I sold my car and went 
down to the States.
That’s a big risk...
It was stupid optimism. It was just blind, ignorant faith.
How con�dent were you that you could make it? 
I was blissfully ignorant. That was really what it was. I didn’t 
entertain the notion that it wouldn’t work. To this day I have an 
expression that drives my kids crazy. “Anytime you obsess about 
the worst-case scenario and it happens, you’ve lived it twice.” So 
I didn’t spend a lot of time thinking about what could go wrong.

In 1982, when 
Brandon Tartikoff, 
NBC’s soon-to-be 
legendary head of  
entertainment, 

NO T E S

1  “To eat crow” is an 
American expression 
meaning “to eat  
humble pie”. 

2  Fox’s early Canadian 
credits include a small 
part in logging drama The 
Beachcombers, a must 
for young Australian 
audiences during 
late-’70s summer 
holidays as it was the 
only thing on.

3  A Disney confection 
about a teen scavenger 
hunt which, after being 
imitated on a grand scale 
at Stanford University, 
served as inspiration for 
David Fincher’s less 
cuddly The Game.

4  Fox’s phone had been 
cut off by this point and 
he negotiated his 
six-figure deal on the 
payphone outside his 
apartment. The show had 
one of the punchiest log 
lines in TV history: “Hip 
parents. Square kids.”  
Fox went on to win 
Emmys in 1986, 1987 and 
1988 as right-wing teen 
Alex P. Keaton.
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It must have been a bit baf�ing for your parents.
My dad was really cool. To his way of thinking, whether he 
understood it or not, this was a vocation, not an avocation, and I 
was by then earning a living 2 . His line to me was, “If  you’re 
going to be a lumberjack, you might as well go to the 
goddamned forest.” So he agreed to take me down to California 
and we drove down in his car and took turns at driving. I 
remember it was April of ’79. I auditioned for a Disney �lm 
called Midnight Madness 3  and got it. So when we drove back 
up to VC from California I had a job which I returned to do in 
June. So he was able to put aside his trepidation and his doubts 
just because he knew that he couldn’t have an argument about 
what I was trying to do because it was panning out.
When did you realise people warmed to you personally?
I was always affable. And always I think I was an optimistic kid. 
The people I looked up to were funny people and approachable 
people. I wasn’t fascinated by dark, misanthropic, nihilistic 
antiheroes. Having said that, I liked Cagney and Clint Eastwood, 
but I just knew that as people I wasn’t drawn to assholes. And it’s 
a good defence when you’re an undersized guy. You make 
friends. You make love, not war, because the odds are against 
you in warfare. I just didn’t have the size or the temperament to 
be at war with the world. So I tend to look on the bright side.
But things didn’t go so well in LA. The story goes you sold  
your furniture...
If  I’d been American it would have gone great because I’d have 
been able to augment my gigs with regular employment as a 
waiter or a busboy. But I didn’t have the immigrant status to do 
it. I ended up literally selling my furniture section by section. It 
sounds like an apocryphal story but it’s actually true. I was 
selling it to an actor who was living in my building whose career 
was ascending while mine was descending. Which made it all the 
worse. By the time I got Family Ties 4  I was really thinking 

about going back to Canada, but I had a tax bill that I had to 
pay and I knew that I wouldn’t be able to get back in because I 
had this tax bill. And it was just a messy situation for a 19-year-
old to �nd themselves in.
Had Family Ties not happened, would you have given up?
Yeah, it really was the 11th hour. Which now makes it a better 
story, but at the time it was really terrifying.
Teen Wolf was your �rst lead in a movie. It really rode the growing 
success of Family Ties...
Under other circumstances maybe it was one of those things I 
might not have done. But it led to other things. I was sitting in 
my trailer on Teen Wolf and I had plastic foam glued to my face 
and I was covered in yak hair and I couldn’t eat so I was drinking 
my lunch out of a straw. We were shooting on location in 
Pasadena. It was hot and miserable. And I’d heard that there 
were some location scouts on the set from a Steven Spielberg 
movie. I remember thinking, “Shit, here I am sitting with yak 
hair all over me. My career is over before it’s started out.” What I 
didn’t realise was that I had already been offered this �lm, but 
Gary [David Goldberg] had not told me about it because there 
was no way I could be available and do the show at the same 
time. And he didn’t want to break my heart.
It turned out to be Back To The Future, which was a career-maker.
Absolutely. They had shot for three weeks with Eric Stoltz, and 
decided that that wasn’t the way they wanted to go, and then 
they went back to Gary and said, “Is there any way now you can 
let him out?” So Gary, he just couldn’t do it to me twice. He said 
he’d be willing to let me do it if  I liked the script and if  I worked 
on both shows at the same time. He gave me the script in a 
manila envelope and said, “Take it home and read it and come 
back and I’ll tell Bob and Steven what you’ve decided.” And I 
picked it up and kind of held it for a couple of seconds and then 
put it back on the desk and said, “I’m in. I love the thing.” By 

Top left: Fox as 
young fogey Alex P. 
Keaton in Family 
Ties, with screen 
parents Elyse  
(Meredith Baxter) 
and Steven  
(Michael Gross). 
Above left: Locking 
horns with Sean 
Penn in Casualties 
Of War. 
Above: A previously 
unseen shot of Fox  
on the set of Peter 
Jackson’s The 
Frighteners, Fox’s 
last movie 
appearance as a 
lead actor (so far!).
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that weekend I was at a beach house in Malibu talking to Bob 
[Gale] and Steven and Kathleen Kennedy and deciding how we 
could do this. And a couple of days later I was in a parking lot 
with �ames running through my legs.
Did you realise you were making something special?
No, I didn’t. I was convinced that I sucked. I couldn’t get any 
kind of objectivity about it. But I was just living from beat to 
beat. I happened to be in London doing a Family Ties TV special 
when they started previewing the �lm. When my agent called my 
�rst response was, “Look, I promise I’ll do better next time.” 
And she said, “No, it’s amazing. You’re not going to believe it!”
When did you realise just how big this was going to be?
It was probably in Venice at the Venice Film Festival. Actually 
I’ve never told this story, but after the movie screened everybody 
was crazy for it and I went out partying that night and I met a 
paparazzi girl. And had this great, wild night. And she ended up 
staying over in my room. I woke up and opened the door and 
there were dozens of paparazzi outside my room. It was crazy. 
Here I am overlooking the lido, I got a girl in my room and the 
paparazzi at the door. Life just went nuts.
Did you buy into the ‘being a movie star’ thing?
I don’t know if  “buying into” is the right term. I just experienced 
it. I let it take me where it took me. You can’t help but feel, 
“Wow! This is so improbable. How can anyone deserve this?” I 
mean, you can say you’ve earned it. But no level of ratio to 
reward is appropriate in this instance. To have the world at your 
feet just for being able to set aside your own psyche for a few 
minutes and with some amount of charm or elegance or energy 
to portray another person. For that you get to meet kings and 
queens and travel the world on private jets and have a car for 
every day of the week.

Do you feel lucky this happened then rather than now, in the era of 
TMZ and camera phones?
Oh, man! I’m so grateful. I mean, I used to get out of a bar and 
leave my troops behind. You just couldn’t do that now. It would 
have been a mess. And it just feeds itself. I mean, I’m not happy 
saying names, but you see young people that don’t do it so 
gracefully. What ultimately saved me was my parents having 
instilled certain kind of corrective behaviours growing up. And 
they didn’t allow me to be a complete asshole. I would have 
reached this point where I had to face them with it. They were 
cool with the partying, they could abide the craziness that they 
saw. But they wouldn’t have been able to abide me being mean or 
disrespectful to people who were not perhaps in as privileged a 
position as me. Bullying waiters or something like that. In the 
long run I think that contained me because I could never be fully 
invested in my supposed superiority and my being more 
important than anyone else.
Were you trying to escape the clean-cut thing? For instance, you 
did Light Of Day with Paul Schrader.
I was interested in trying to become a better actor and didn’t 
want to do just the same thing over and over again. So when I 
made those movies, I wasn’t trying to change any perception  
of me. I was just, “I don’t know long before I’m out of here  
and I want to have as many different experiences as I can and 
make as many different kinds of �lms as I can.” Some worked, 
and are better than people give them credit for. And some of 
them didn’t. 
One of these �lms that is better than people perhaps remember is 
Bright Lights, Big City...
Well, that �lm, we had the issue, we started with a director who 
we let go about three weeks in 5 . And so it was picked up and we 

 “I was convinced I sucked in Back To The Future.”
Above: Fox as Back 
To The Future’s 
Marty McFly, with 
co-stars 
Christopher Lloyd 
(Doc Brown) and 
the Delorean. 
Suddenly the TV 
star was a movie 
phenomenon. 
Top right: Teen 
Wolf, part of a 
summer 1985 
one-two punch. The 
young actor could 
do no wrong. 
Above right: Back 
on the small screen 
with Julianna 
Margulies in 
acclaimed TV show 
The Good Wife, Fox’s 
latest acting gig. 
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used some of that footage and didn’t use some of the rest.  
But I have a fascination of how people become lost in the 
looking-glass. How actually in that movie it wasn’t being lost in 
the looking-glass, it was the looking-glass lying on the table 
covered with white powder. It’s funny, I never thought of that 
back then. It would have been a good soundbite [laughs]. 
Casualties Of War was a movie that I thought was really great. 
That came out in the summer of ’88. I remember very distinctly 
there was a big critics ad in the middle of The New York Times 
and over the fold was the review ad for Honey, I Shrunk The 
Kids, and below the fold was the review for our movie: “A 
gripping and terrifying journey into hell. It’ll make you shit 
blood.” I thought, “We’re doomed.” [Laughs]
What was Brian De Palma like?
He was always great to me. He has a very rigid idea of what he 
wants to do. He does these long Steadicam shots so everything’s 
very constructed and that can be off-putting to actors because 
they don’t see how they �t in. But actually within that structure 
there is a freedom to do what you want to do, knowing that he’s 
doing his bit to power this narrative by what he’s showing the 
audience. I remember there was a scene where I was walking to 
the latrine and I was going to be blown up in the bathroom. And 
we had this conversation about the character being as heroic as 
we could make him because he was in effect a snitch, which is a 
hard thing to sell in America, even though it was a �lm about a 
girl being raped. It was tricky. So he came back to me with this 
roll of toilet paper. I was walking towards the latrine where I’m 
going to be blown up with a roll of asswipe and this made it even 
less heroic, and so he looked at it and said, “You’re right,” and 
we shut down for a day while they rewrote the scene. When he 
did that I knew that he was all in for actors. 

Talking of Bright Lights, Hollywood then was a cocaine blizzard. 
Did any land on you?
I was so into alcohol that I didn’t get caught up in that. I was in 
a big boozing crowd 6  with a lot of expat Canadians. We were 
just into beer and Irish whiskey. It didn’t affect me.
Did you know when you made it that The Frighteners would be 
your last studio movie?
Unbeknownst to many people I was a few years into my 
Parkinson’s diagnosis 7  when I got that screenplay. I was up in 
Vermont with my family and Bob Zemeckis came to me and 
asked if  I wanted to do this. The script was still on pink pages. 
And he said, “Well, the �lmmaker’s going to be up in Toronto 
for the festival, would you �y up and meet him?” Heavenly 
Creatures was being shown there. And I saw the �lm with Peter 
Jackson and I loved it and just knew that I wanted to work with 
him. It was the last feature I starred in mainly because I realised 
that I really couldn’t be away from home for that long again. If  
I did a TV show in New York I could be with my family. I went 
out on a good note. I didn’t know how much longer I’d be able 
to work with the Parkinson’s and if  I continued to do �lms, I 
didn’t know where they would take me. I would be away from 
my kids growing up, so having made that decision it was a really 
cathartic and seminal experience for me doing that �lm.
What were your impressions of Peter Jackson?
I remember my son had come out to New Zealand to visit. Fran 
[Walsh, Jackson’s partner and collaborator] and Pete had this 
table in his basement that was full of these models and 
sculptures. It was Godzilla and The Mummy and King Kong. 
Just all these great models, and my son was blown away by it. 
He wanted to stay all day. He still talks about that to this day. 
Peter was just like that. This cherubic big kid. A kind of wizard.
He was single-handedly building an empire down there...
I’d be interested to see how the industry has changed down 
there because of what Peter’s been able to accomplish. It was 
still a very mom-and-pop operation then. It was very 
grassroots. He was imbued with that New Zealand quality of 
there being no tall poppies, we’re all part of the same 
production and all equal on it. And I remember thinking, 
“Well, that’s really sweet. But it’s not true. Because we’ve got 
this genius guy in the middle of it.” I remember driving back to 
my house, it was pouring with rain, a really miserable night. 
This was the middle of winter, late July. And there was Peter, 
who had a cold already, and he’s walking down the road in the 
rain. I pulled over and picked him up. I was kind of pissed 
about it. I remember saying on the set next day, “You can talk 
about us all being equal all you want, but if  this guy gets 
pneumonia, we’re screwed.” His talent was so evident though. 
You knew with him that he was going to do amazing things. 
You saw his imagination pulling the best from everybody 
around him. It was no coincidence to me that Bob Zemeckis 
had brought me into this, because he was kind of like Bob, and 
by extension like Steven. He was at that level of talent. 
Did you ever regret leaving movies?
No. I was really happy with TV. I had such physical challenges 
that I was having to deal with. In fact, I manage much better 
now than I did then. I could more readily make �lms now than 
back then. But I was becoming exhausted and I wanted my kids 
to be centred and to be local to my family. And also to return to 
a medium that I still had a lot of love for. In the same way that 
Frighteners was working with Bob again, although Peter was 
directing, here I was working with Gary Goldberg again 8 . 
Although it got complicated with Gary after a while. But life 
unfolds. I’m still open to other possibilities. I have a lot of fun 
now showing up on a show called The Good Wife. If  the right 
�lm came and the right �lmmaker showed up, I’d be very open 
to it. I don’t seek it out. I don’t campaign. But if  the right thing 
came by, I’d certainly be open to it. But, I’m happy with the way 
things are going. 

NO T E S

5  Joyce Chopra,  
who had previously 
directed romantic 
drama Smooth Talk, with 
Laura Dern and Treat 
Williams. James Bridges 
replaced her.

6  Fox finally quit 
alcohol in 1992, a year 
after being diagnosed 
with Parkinson’s.

7  A twitching little 
finger while making Doc 
Hollywood was Fox’s first 
inkling that he might be 
ill, though a diagnosis 
wasn’t made until two 
years later. Parkinson’s 
disease, which affects 
67,000 people in 
Australia, tends to afflict 
the over-50s.

8  Goldberg co-created 
Spin City with Bill 
Lawrence, who left the 
show after Fox did (Fox 
was replaced by Charlie 
Sheen) to create Scrubs, 
in which Fox made two 
guest appearances  
as OCD-afflicted doc 
Kevin Casey.
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MEMORIES OFMEMORIES OFMEMORIES OFMEMORIES OF
To celebrate the fi nal Tolkien-based movie, here are 25 individual 

memories from the cast and crew of the six fi lms 

BENEDICT CUMBERBATCH
SMAUG AND THE 
NECROMANCER
“Being on that motion-
capture stage with Peter. 
I was the only actor there. 
Just having him and Fran 
[Walsh] and Philippa 

[Boyens] to myself and going out 
for dinner with them in the 
evenings. I had the whole Hobbit 
experience all to myself. It was 
miraculous; to be able to get that 
close to them and just throw my 
dragon out, all guns blazing. 
As nakedly embarrassing as that 
could potentially be, it was a joy. 
I really, really, really miss them. 
Hopefully not for too long as we’re 

talking about working on 
something else soon. But it has 
been a treat. They were really 
sweet and gave me a standing 
ovation at the end. That New 
Zealand landscape bewitched me 
too — it’s like Wales on steroids. 
There was a helicopter that Peter 
organises to take you to the top of 
a glacier and I just got out in my 
tracksuit bottoms and a T-shirt and 
danced on top of the world. Also I 
remember skydiving through the 
clouds and trying to do a bit of 
rehearsal for what it felt like to be a 
dragon. They didn’t know about 
that, I kept it quiet. Star Trek didn’t 
know about that either — I was in 
the middle of fi lming.”

Martin Freeman, 
a de-Smauged Benedict 
Cumberbatch and Luke Evans.

THE GOODBYE LIST
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MARTIN FREEMAN
BILBO BAGGINS
“I can’t remember 
where we were, but we 
were on location and… I 
have a terrible memory, 

I think my excuse is that I had a lot 
to do, and I was very concentrated 
on the part, but I can never really 
remember where things were. And 
I know that sounds disrespectful, 
especially to a country as proud as 
the Kiwis’, but I don’t necessarily 
know the names of where we were, 
because sometimes a lot of Ps and 
a lot of Ks get mixed up. We were 
somewhere up in some very high 
hills, looking up to this pitch-black 
sky with bright pin-dot stars, a lot 
of us in a hot tub. Dwarves and 
McKellen, in a hot tub at midnight. 
That was great. We had a beer, and 
a meal. It was a beautiful country 
lodge, where we had our own little 
apartment, and we’d walk back to 
our apartment in the pitch-black. I 
thought, ‘If someone was gonna 
murder us now...’ It was lovely.”

LUKE EVANS
BARD THE BOWMAN
“Everything about 

Lake-town. Looking at fl oating ice, 
and the boats, and the mists, and 
the huge sunrise. Your eyes were 
telling you one thing and your body 
was telling you something else. It 
was just all so… surreal.”

P.J. and Liv Tyler 
bask in the magic.

LIV TYLER
ARWEN
“I remember doing a scene, 
I was, like, lying on the 

ground in moss and dirt and I just 
remember lying there and looking 
at everything. I could smell the 
earth and I was just, ‘Where am I? 
Am I in heaven?’ I felt like a child. 
It reminded me of a magical 
moment, it was affecting all my 
senses. I opened my eyes and 
looked around, the level of detail 
was so remarkable and so 
mind-blowing and just so magical 
that I knew there would never be 
anything like it ever again. I got to 
really be in that place, y’know?”

SEAN ASTIN
SAMWISE GAMGEE

“Despite the magnitude 
of the journey, for me, the 

thought of Peter Jackson is 
ephemeral. A series of moments. 
To be directed by Peter is to feel 
included in the cosmic game. It is a 
full-contact game. Stepping from 
around a monitor, he looked 
numbly at me and said plainly on 
one Middle-earth-shattering 
occasion, ‘I just didn’t believe that.’ 
On top of Mount Ruapehu, an 
active volcano, he ambled over 
across the shale and with tears 
fl owing said only, ‘It’s good.’ 

“We also dropped some coins 
into a box one day, a tithe to the 
farmer whose land doubled as a 
golf course. The handwritten rules 
were clear that you had relief by a 

DAN HENNAH
PRODUCTION DESIGNER
“We were location scouting 

for The Lord Of The Rings when our 
scout, Dave Comer, came in with 
photos of a fantastic mountain in 
the middle of a glacial valley 
surrounded by snow-capped Alps. 
We showed it to P.J. as a possible 
Edoras site and I felt the need to 
explain that it was inaccessible and 
would need us to build three 
bridges and a mile of road. His 
response was that we were making 
an epic fi lm that needed epic 
locations and a few bridges and a 
road shouldn’t get in our way. This 
was an attitude we used whenever 
anything looked daunting.”

club’s length if your ball nuzzled up 
against sheep poo. Peter always 
beat me by one stroke.   

“He didn’t hesitate to turn up on 
a Sunday when I was making a 
short fi lm. I wrote the part of the 
bus driver just for him. He stuck 
the coolest fi reworks in my hand in 
his front yard on Guy Fawkes’ Day. I 
liked it when he dropped me off at 
my place after dinner. I liked the 
look on his face when he saw 
Viggo’s face turned to pulp after a 
surfi ng accident. Viggo liked it too. 
I like the way he told my daughter 
Ali what she was supposed to do in 
her scene. I’m jealous that she 
listened to him more than me. I 
liked talking business with Peter. I 
hated disappointing him. He’s not 
larger than life to me, but he’s not 
mortal either.”

Sean Astin (far right) with his 
fellow Hobbits and Peter 
Jackson, front.
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KEN KAMINS
PETER JACKSON’S MANAGER 
“It was at the Cannes Film 
Festival in May 2001, the 

night before we were going to 
screen a 23-minute show reel of 
Lord Of The Rings footage to the 
press and buyers for the very fi rst 
time. Peter, Fran, Philippa and I were 
walking to dinner on the Croisette. I 
was, in that moment, fi lled with the 
belief that something special was 
going to happen the next day. I 
refl exively turned to Peter while we 
were walking and said, ‘This is the 
last day you’re going to be able to 
walk down this street anonymously.’ 
He looked at me like I was nuts.”

ANTS FARRELL
BEST BOY
“One of my fi nest 
memories of working 

on The Hobbit was on location in a 
place called the Braemar plateau. 
The crew had to access this 
beautiful spot via helicopter. The 
scene description on the call-sheet 
said ‘Ext Epic Landscape’. How true 
that was! After a hearty catered 
breakfast, we packed our lighting 
equipment into baskets slung from 
the helicopters. Once that was done, 
the lucky few of us that were 
required on set boarded the 
chopper. The location defi nitely 
didn’t disappoint — the view from 
the plateau of Mount Aorangi was 
breathtaking. After 10 hours or so of 
shooting dwarves running around, 
we fl ew back to the base, where I 
found the rest of the team had fi red 
up the barbecue. I was handed a 
cold beer and a whitebait 
sandwich… Working days don’t get 
much better than that. And did I 
mention that it was a double-time 
overtime day?”

BILLIE LUSK
ON-SET CATERING
“Few people realise I was 
named Billie after Bilbo 

Baggins. My American 
grandmother had a love of the 
Hobbit story and named everything 
after her favourite characters. She 
lived at Bag End! So I found it 
somewhat surreal to be working on 
this project, surrounded by the 
characters I’d grown up with. 
Lunchtime was my show time, and 
always extreme. You’d spend hours 
preparing kilos of food, serve it up 
Hobbit banquet-style and then a 
bizarre assortment of people would 
appear: very tall, waif-like people 
with long hair and bows and arrows; 
famous actors; shorter people; 
people with hairy feet; dwarves and 
orcs. And a tall wizard in full 
costume who’d come into my 
kitchen to have a chat and see what 
was cooking on a daily basis, 
sometimes stirring the pot! People 
assume the movie industry is 
glamorous... they should see the 
dishes at the end of lunch service!”

ORLANDO BLOOM
LEGOLAS GREENLEAF

“One of the moments 
that sticks out, sitting in 

the cinema and watching 
it, was the moment with 

the oliphant, which came 
together so incredibly well, 

you know? It worked fantastically.  
But moments that I remember from 
actually shooting were like... coming 
out of the Mines Of Moria and being 
on those giant boulders. It looked 
like a soundstage, but actually we 
were thrown up in helicopters and 
just dropped down on them. They 
really felt like prehistoric boulders 
carved from the earth.”

GRAHAM McTAVISH
DWALIN
“For some reason, one 
memory that has been 

popping into my mind recently is 
when we were in this rock and 
pillar range in the South Island of 
New Zealand. It’s only accessible 
by helicopter, the public aren’t 
allowed there, so there’s an 
enormous sense of privilege. It was 
the fi rst time I had ever been in a 
helicopter. It was just breathtaking. 
And there we are in this remote 
place, there is nothing — you look 
around 360 degrees and you can’t 
see anything. We are waiting under 
our little tents in full costume with 
a minimal crew. We look up and the 
helicopter is coming in and it’s 
carrying a barista truck, in order to 
make fl at white. Only in New 
Zealand do they take their coffee 
so seriously that they would 
helicopter up that kind of facility 
into the middle of nowhere…” 

CHRISTIAN RIVERS
VISUAL EFFECTS ART 
DIRECTOR/PRE-
VISUALISATION 

SUPERVISOR/VISUAL EFFECTS 
CONCEPTUAL DESIGNER
“When I was an extra as a Gondorian 
guard, I gaffed my cue. Behind us, 
the pyro guys had set alight to the 
beacon, and I heard the cue, ‘Guard.’ 
I was trying to be an actor and all 
Method and take my time, and then 
Richie Bluck, the camera operator 
— who went on to be DP on a splinter 
unit under Andy [Serkis] — didn’t 
think I heard, so he said under his 
breath, ‘Guard!’ and I thought he 
said, ‘Cut!’ so I just relaxed, thinking 
he spotted a plane or something 
behind me. Then of course the 
beacon started to catch fi re and I 
heard the pyro guys going, ‘Can we 
cut this fucking shot?!’ The whole 
thing was about to go up. So I felt 
very embarrassed. I decided to give 
the whole acting thing a miss.”

Trouble with the oliphant, 
boys? Jackson and Orlando 
Bloom on set. 

Jackson, Cate Blanchett and 
Sir Ian McKellen enjoy some 
downtime. And tea.
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RICK PORRAS
CO-PRODUCER
“When we were 
shooting on Mount 

Ruapehu there was a moment 
where we had several units on the 
mountain at once. I was directing on 
a side of the mountain further away 
from Peter and the main unit.  
We looked out and the light was 
changing, the sun was getting near 
that golden hour and then this 
incredible cloud formation 
appeared. It was hard not to feel like 
there was some magic in it all as it 
just seemed to come from nowhere 
and unfold in front of us. We started 
shooting it, quite proud of this cool 
shot that we got, and couldn’t wait 
to have it screen at dailies so we 
could show off our cloud coup. Next 
day we’re all in dailies and we 
started seeing that same cloud 
come up from different angles… 
Everyone had stopped what they 
were doing to shoot that cloud…”

CATE BLANCHETT
GALADRIEL 
“Andrew Lesnie and 

Peter letting my boys hold the 
silver balls for the greenscreen 
references. Seeing them watch the 
monitor in their 3D glasses next to 
Fran and Pete. Having them there 
on set watching this labour of love.”

SIR IAN 
MCKELLEN
GANDALF  
THE GREY 
(AND WHITE)

“With Lord Of The 
Rings, it was the fact 

that we were making it all in an old 
paint factory… Without heating, 
without air conditioning, without 
sound-proofing — pretty basic 
stuff. A big difference between 
that and The Hobbit is that [on The 
Hobbit] we worked at a state-of-
the-art studio where you can build 
the most fantastic sets. So 
memories of getting up early and 
that paint factory. Pretty primitive. 
And marching on top of a 
mountain, having being dropped 
by a helicopter through the snow, 
then days of false snow, which was 
very like real snow. And being 
buried in it, in the studio, and these 
polystyrene balls being shot at us… 
It was very, very uncomfortable. 
Going to Hobbiton for the first 
time on my first day and everyone 
was somehow brought to life. And 
these last films, working with 
people like Martin [Freeman], and 
Cate [Blanchett]. There were an 
awful lot of days.” 

IN HONOUR OF THEIR DIRECTOR’S LOVE OF THE FAB FOUR, ONE 
afternoon, during the making of The Lord Of The Rings, the four 
lead Hobbits snuck away from set clad in full costume, hairy feet 
and pointy ears included, to a local Wellington photographic 
studio. There they would reinterpret Liverpool’s finest as 
halflings to create a picture presented to Peter Jackson for his 
birthday (which still hangs, framed, in his house).

The accompanying photos are not an exact match. Merry 
(Dominic Monaghan) is channelling John, Frodo (Elijah Wood) 
Paul, Pippin (Billy Boyd) George, while Samwise (Sean Astin) is, 
fittingly, Ringo. Aficionados of Beatle lore (Jackson included) 
might note that in Help! it is Ringo who becomes a ring bearer, 
and in the proposed Beatles version of The Lord Of The Rings, 
John wanted to play Gollum.  

THE DAY THE HOBBITS COVERED   
THE BEATLES
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ANDY SERKIS
SMÉAGOL, GOLLUM AND SECOND UNIT 
DIRECTOR, THE HOBBIT
“I had a fantastic house on Breaker 
Bay in Wellington, which is quite 
remote considering it was on the 
Miramar Peninsula. But it was 
beautiful, and I had the rockingist 
party ever, where 250 people 
turned up and Martin Kwok, who 
was one of the sound department, 
DJ’d. I remember waking up on the 
beach and I couldn’t quite tell how 
long I had been there.”

VICTORIA SULLIVAN
 SCRIPT SUPERVISOR
“On Lord Of The Rings, 
Pete and I had an 

ongoing personal ‘joke’. As he 
called for the shot to be fl ipped 
he’d look at me with a wry smile as 
I squirmed! You see, when we were 
down south shooting the various 
fi ghts and battles, instead of 
re-lighting or moving cameras for 
the reverse shot we would just ‘fl ip’ 
the actors’ props to the other side 
to save time and allow us to make 
the day! The plan was then to fl ip 
the image in editorial… If you 
watch the fi lms again, you’ll notice 
that there are various shots where 
characters’ weapons jump from 
hand to hand. See Aragorn at 
Helm’s Deep shouting, ‘Charge’: his 
sword is in both his right and left 
hands! On a personal note, I think 
what endears me most to both 
Pete and Fran is their kindness and 
concern for the people around 
them. I have seen them on many, 
many occasions help sick children, 
or support crew members going 
through personal problems or 
grief. They have created a 
community, and they support all of 
us in the ‘family’.”

JABEZ OLSSEN
ASSISTANT EDITOR, THE 
LORD OF THE RINGS /
EDITOR, THE HOBBIT 
“I came on to The 

Lord Of The Rings after shooting 
was underway and spent the fi rst 
few months with Mike Horton 
[editor of The Two Towers] in 
Wellington working on the second 
fi lm. At the time almost everyone 
else was concentrating on the fi rst 
fi lm, as was only natural, and we 
were waiting in the wings. But one 
day Weta wanted to start working 
on some actual Gollum shots, so 
Mike and I were fl own down to the 
South Island, where Peter was 
shooting; and in a hotel room in 
Queenstown I met Peter for the 
fi rst time and the fi rst Gollum 
scene was cut. Seeing the evolution 
and creation of Gollum was 
defi nitely a highlight. I remember 
being actually shocked when I fi rst 
saw Andy’s performance. This was 
years before the CG character was 
fi nished; it was just this actor I had 
never heard of, and who I couldn’t 
see properly as he was wearing a 
mask, but he was Gollum. I felt like I 
had just learnt a secret that no-one 
else knew.”

EVANGELINE LILLY
TAURIEL 
“For me, there’s not 
one moment, just these 

ongoing threads of things Peter 
would always do or say between us 
that I loved. One of them is he has 
the best ear lobes on the planet and 
I love to play with them all the time. 
The other is, he does the worst elf 
impression you’ll ever see and you 
have to ask him to do it for you. It 
never ceases to make me laugh on 
set. The faces he makes are 
astonishing. It’s ridiculous. Also he 
can never pronounce “Smaug” 
correctly. He says “Schmaug”, 
which drove me crazy because it’s 

JOHN MAHAFFIE
SECOND UNIT DIRECTOR
“We were doing the 
scene on the stairs of 

Khazad-dûm and Peter said, ‘Look, 
we gotta get through this scene by 
next week; we can’t afford to drop 
a shot.’ We were on four different 
stages in four different parts of 
Wellington. We had Elijah and Sean 
and Ian, and we would be shooting 
one part of the sequence, and as 
they would jump up in my shot, 
they would have landed in a shot 
Peter was doing across town. We’d 
give a clamshell recorder to the 
actors to take the shot we’d just 
done to the studio, and they’d bring 
another as they came back to us. 
We were basically shooting live 
television, simultaneously. The 
sequence looks fantastic, but 
no-one will ever realise that people 
who were jumping out of one shot 
and into another were actually 
going across four blocks of a city to 
get to the next shot.”

an Elvish word and he’s saying it 
wrong. He always had food in his 
beard and on his shirt, so I had to be 
motherly, taking care of him and 
cleaning it off. And he was one of the 
funnest guys I’ve ever worked with.”

RICHARD ARMITAGE
THORIN OAKENSHIELD
“We were experimenting 

with something in the third fi lm — a 
turning point when Thorin is either 
going down or he’s going to come 
back from his sickness — and 
neither of us knew what to do with 
it. I knew that I would have to go to 
set and play something which was 
just one line of stage direction, and 
I said to Pete, ‘Can we experiment 
with this idea that I have?’ And 
they built a green set and put 
music on just to let me play around 
with this idea… It was a moment of 
true experimentation on a very 
expensive fi lm.” 

MARK ORDESKY
EXECUTIVE PRODUCER
“Strangely enough, one 

of my most singular memories of 
Middle-earth occurred far from 
New Zealand. It was May 2001 in a 
packed lobby in Cannes following 
the public premiere of 23 minutes 
of footage from Rings. It was a shot 
heard around the world. Our 
French distributor, Sammy Hadida, 
lifted me off the ground and kissed 
me in his excitement.”

LEE PACE
THRANDUIL
“Oh, this is a fun 

story: my parents are 
extras in the third fi lm, 

they play refugees from Lake-town. 
There is my mother holding this 
stick with kind of kitchen knives on it, 
and my father in a blond wig. They 
thought they were going to be in 
some crowd scene, but Peter placed 
them right by Gandalf. Then he gets 
on the God mic and goes, ‘Charlotte, 
can you move a little to the left?’ 
He was giving my mother a close-up! 
She was so nervous she couldn’t 
remember her left from right. 
And there is my father, biting his lip 
and squinting his eyes, staring at 
the battle.” DEAN O’GORMAN

FILI
“It was physically the last 
day of shooting. There was 

a particular moment for me and 
Aidan [Turner], and Peter was there, 
and we went over it a few times, and 
every shot we did, we knew it was 
one take closer to being the end. So 
in the end Peter just goes, ‘Okay, 
that was great guys, let’s do a selfi e 
— look sexy,’ and that felt quite 
typical of Peter. And then he got out 
his camera and took a picture and 
whipped it on Facebook.”

Andy Serkis as angry 
Gollum pre-computer 
intervention.

Lee Pace sees 
the funny side.
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PETER JACKSON
DIRECTOR
“For me, it was survival. You get 
such a tunnel vision, totally focused 
on just what is happening in the 
next week. There was one day in 
particular that I remember: there 
was a scene in Return Of The King 
when they’re in the fi eld just before 
they actually charge and Merry is 
on the horse and Éowyn’s there 
disguised as a man… I remember 
while we were in those early days 
taking the kids out to Pukerua Bay, 
my parents were there, and I was 
walking about the garden getting 
some lemons off the lemon tree and 
just thinking about that scene and 
the shots all gelled: bang, bang, 
bang. I just thought of all the 
different angles and how I’d shoot it 
as I was picking the lemons. I 
remember when I fi nally got back 
on location, 250 horsemen all 
there, 250 real horses with loads of 
armour. It was really cool and real 
moviemaking and at that point my 
parents had died, both of them, 
one after the other, yet I was able 
to remember the lemon-tree 
thoughts that I had — exactly the 
angles I was thinking about in 
Pukerua Bay. There are a lot of 
memories, that was just one. 

“I just remember it being hard 
as hell, but working with nice 
people. There’s nothing that can be 
too diffi cult if you’re surrounded by 
people who are there to help you, 
and fortunately the people we 
surround ourselves with — and not 
just who worked with us but the 
actors we hire — are there to help 
you. You’re not fi ghting a lone 
battle, you’re there with all these 
people who can help you solve 
problems, make the best fi lm you 
possibly can. And as hard as it was, 
you do feel that the energy is a 
positive one all the time. And that’s 
the good thing about fi lmmaking: 
it’s not like you go into an offi ce 
with a lot of cynical people who 
can’t be bothered, that hate what 
they’re doing. Generally in the fi lm 
industry everyone who you’re 
working with is loving what they’re 
doing. That’s a nice energy to be 
around, which is good.” 

Peter Jackson makes himself at 
home in the forest. Treebeard 

inspiration to his right. Maybe.
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Looking for a Hot Night In? 
Rent a movie tonight.PLAYPLAY

 DVD, BLU-RAY, TV ETC.  

Also
108 LUC BESSON 
The Lucy director lets loose(y) 

111 GUARDIANS ARE GO! 
2014’s best blockbuster bolts into the Blu

112 HORROR HEAVEN 
Eric Bana is after New Yawk spooks, plus
both kinds of zombies: Nazi and beaver

117 EVIL DEAD RISES 
Mister Bruce Campbell tells us all about it

REWIND: Richard Harris vs. 
killer whale, Kris Kristofferson 
vs. trucks and a classic Drac.

TV: The moody nastiness of 
Gracepoint, Sorkin’s second 
Newsroom and KAPOWZAH! 

GIVEAWAYS: At last: win a 
Planet Of The Apes boxset with a 
Caesar bust. Where’s Cornelius? 

CLASSIC SCENE: A marvellous 
place where the seafood is 
sentient and the goo splatty!

MASTERPIECE: Peter 
Jackson’s bud Guillermo del Toro 
made us all wince with this maze.

120118116115 122

“Robin? Bruce. Excellent news: the 
‘Blu-ray’ should be there any second. 
Set it to BATUSI! STAT!” 

p115
HOLY BOXSET
    BATMAN!



Bond’s disguise 
didn’t fool the 
bouncers.

DURING THIS YEAR OF PUSHING THE BOUNDARIES OF BRAINS 
on-screen (Transcendence; Edge Of Tomorrow; 
The Zero Theorem), Lucy wins the Nutty Professor 
Prize for daft entertainment. Marrying Limitless 
and La Femme Nikita with assured absurdity, Luc 
Besson returns enjoyably to directing the kind of 

action project he’s been writing for so many others (The 
Transporter to District B13 and Taken). 

Putting the high-minded into High Concept, Besson’s 
ammunition of imagination loads himself with a more inventive 
premise than he’s been giving away. Without back-story, drifter 
Lucy (Scarlett Johansson) is introduced as the unwitting mule in 
a Taiwanese drug racket. Things start going south for the cartel, 
though, when Lucy ingests substances able to unlock the full 
capacity of her mind.

As straight-faced Morgan Freeman goes on to explain, via 
screwball science which turns urban myth into movie fact, the 
human brain is a waste of potential. Lucy proves to be the same, 
without wasting your suspension of disbelief. The goofi ly 
pretentious injections of ‘Wildlife Goes Wild’ footage yearn 
to make deep comment about humanity’s primal urge for 
sabotaging enlightenment. But Besson faffs with naturalism 
and exposition, to the detriment of an electric pulse and 
memorable advances.

Lacking the fi nesse and longevity of Edge Of Tomorrow, 
Lucy steadily slumps to a meltdown conclusion. As Johansson is 
made to play second-fi ddle to The High Concept, the unravelling 
race to blow Lucy’s mind can think to do nothing else but 
existentially implode.  
EXTRAS Two Blu-ray only featurettes. (Unpreviewed)
BEN MCEACHEN
FILM ★★★★★

“There is no bullshit with Scarlett Johansson,” 
says Luc Besson as Lucy, the versatile director’s 
action/sci-fi  return, hits home formats…

LUCKY LUC
EXCLUSIVE  

FROM LUC BESSON’S 
1980s genesis as a 
Cinéma du Look 
pioneer to now, 15 
features and one 
documentary later, 

the Frenchman has been zephyr-
like in his choices. As a director, 
he’s skipped from biopics (The 
Lady) to comedies (The Family) to 
matinee fare (Adèle Blanc-Sec) in 
recent years, while his EuropaCorp 
stable has, by contrast, largely 
turned out lucrative genre fare like 
the Taken and Transporter 
franchises. With Lucy, he’s back 
with a sci-fi  that loops back to 
themes familiar from early 
actioners Nikita and Léon: The 
Professional. Its box offi ce success 
makes it Besson’s second biggest 
hit to date, but as the man himself 
explains, “the real life of a fi lm 
comes 10 years later”.

Parallels have been drawn 
between Lucy and Nikita, Léon 
and The Fifth Element. Do you 
see Lucy as a return to those 
kind of fi lms for you?
[Thinks] I don’t know, I don’t think 
so much about that. I like motor 

racing and when racing drivers 
want to train, they start to play 
golf. It’s not about driving one hour 
more with the car, it’s about golf, 
yoga, bicycle and swimming, which 
has nothing to do with driving 
[laughs]. The golf is for the 
synchronicity, the yoga is for the 
control of yourself, the swimming 
is for the feeling about the body. 
When I go to do Angel-A in black 
and white, or The Lady in Burma, I 
feed myself — and I need that. If I 
[make] Léon 3 and The Fifth 
Element 6, I won’t feed myself. The 
only way for an artist is to go to 
the theatre, read books, see 
museums, paintings, life, friends, 
seeing people, feeding yourself, do 
other types of fi lms. It’s 
complicated when you do a fi lm: 
[protagonist of The Lady, Burmese 
opposition leader] Aung Sang Suu 
Kyi, when I started the fi lm, she 
was under house arrest, so I’m 
going to tell the story about 
someone who’s still alive, I can’t 
even talk to her and she’s never 
written books. I have to tell the 
truth, but I don’t want to put her in 
the shit. You’re not dealing with 
these elements when you’re 

LUCY 2014   
Out Now / Rated MA15+ / Director Luc Besson / Cast Scarlett Johansson, 

Morgan Freeman, Min-sik Choi

HAVE A HOT NIGHT IN



Luc Besson 
discusses Lucy with 
Scarlett Johansson.

“ There is no seducing her: Scarlett is 
a  tough cookie   from New York.”

making Léon. It teaches you so 
much, so when you arrive on Lucy, 
you’re stronger. I couldn’t [make 
Lucy without] The Lady, because 
The Lady taught me so much. I had 
to deal not just with the script but 
with someone in jail who the 
government is against. ‘If I say that, 
they’re going to think this, so I have 
to do that fi rst…’. The gymnastics 
teaches you a different way of 
doing it. One thing feeds the other.

So this isn’t yoga, it’s chess…
[Laughs] Yes.

Why did you pick Scarlett 
Johansson for the lead role?
First of all she understood the 
story and was very excited by it, 
then she wants the challenge. She’s 
the kind of actress who wants to 
have the challenge. She is rough 
and straight: there is no bullshit 
when you meet her. She is watching 
me for two hours like this [fi xes 

Empire with beady eyes]. There is 
no trying to seduce you or 
whatever. She’s a tough cookie 
from New York. The Vanity Fair 
covers, the glamour, is one aspect 
of her. The other one is really 
work-orientated and very tough. 
She doesn’t drink with the crew or 
try to make friends. She comes, 
she asks questions before we start 
and then she’s there — she doesn’t 
go to her trailer, she stays on set, 
she’s looking at what we’re doing. 
She’s a serious client, which I love.

There were rumours linking 
Angelina Jolie with the role.
[Dismissive] I heard that in a 
newspaper and that’s all the 
comment I can make — and I’m 
going to explain why I don’t answer. 
I’m a little fed up, especially with 
the internet now, that people can 
say anything and afterwards they 
want you to comment. ‘Fuck you!’, 
that’s my answer.

Was there any physical training 
involved for Scarlett?
No. She’s not driving the action [in 
this movie]. When she needs to get 
rid of people she just does this 
[gestures dismissively] and 
everyone falls on the fl oor. She 
doesn’t need to fi ght. You need a 
reason to fi ght — you have to win 
this or save that — but she doesn’t 
have human purpose at all. 

You’ve mentioned that you’d do 
only 10 movies. You’re now on 
your seventeenth…
I started at 17 so I guess it’s normal 
at 40 to get a bit tired [laughs]. I 
was tired at that moment. And I 
can’t do this job just like a business. 
If I don’t love the fi lm and I’m not 
ready to get exhausted for it, I 
can’t do. I can’t go to Hollywood, 
take a big cheque. It’s just not me. I 
come from the source, from the 
ground up: putting cables together 
and holding cameras aged 17. If I 
believe in a fi lm, I don’t care if it’s 
successful or not. It doesn’t matter 
because the real life of a fi lm is 10 
years later. Two years ago I was in 
Korea and this 15-year-old guy with 
a red mohawk came up to me 
aggressively and he said, ‘Subway 
is my favourite fi lm!’ I asked him 
how old he was and realised that 
he wasn’t born [when I made it]. 
That’s the beauty of fi lm.

Where do you think Léon’s 
Mathilda would be now?
Dead. Probably. She’d survive 
for a while but I don’t think 
she’d be a bartender. 

PHIL DE SEMLYEN

Milla Jovovich 
in The Fifth 

Element (1997).

Natalie Portman in Léon: 
The Professional (1994).

Below: Nikita (1990).

WE LOVE LUCY
Use the free viewa 
app to scan the 
page and go behind-
the-scenes with 
Scarlett and Luc!
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DENOTES ALSO AVAILABLE ON BLU-RAY DENOTES ALSO AVAILABLE ON 3D BLU-RAY DENOTES ALSO AVAILABLE FOR DIGITAL DOWNLOAD DENOTES ALSO AVAILABLE FOR ULTRAVIOLET

PREDESTINATION 2014

Out December 17 / Rated MA15+ / Directors Michael 
Spierig, Peter Spierig / Cast Ethan Hawke, Sarah Snook, 
Noah Taylor

SUCH WAS THE DIN OF DESERVED PRAISE DRIZZLED 
upon the Spierig twins for their gleaming 
rendition of Robert A. Heinlein’s brain-frying 
tale of time-travel eugenics, only fl eeting 
attention was paid to the exceptional 
performances of Hawke and Snook (whose 
names should start a detective agency). 
Predestination is essentially theirs as they tell 
their stories back and forth across a 1970s bar 
table, scheming and wondering, the telling itself 
part of the yarn’s inexorable push to madness. 
A thrilling, confounding delight.
EXTRAS Making-of, more. (Unpreviewed).
DANIEL MURPHY
FILM ★★★★★

THESE FINAL HOURS 2014

Out Now / Rated MA15+ / Director Zak Hilditch / Cast 
Nathan Philips, Jessica De Gouw, Sarah Snook

IT’S BOGANPOCALYPSE IN AUSSIE WRITER-DIRECTOR 
Zak Hilditch’s end-of-days fl ick, which has Perth 
doomed along with the rest of the world after a 
comet hits. But Nathan Philips’s rough diamond 
James still has growing up to do as he deserts 
an ex, tries to reach his current squeeze at a 
party, avoids maniacally violent road freaks and 
reluctantly helps a young girl fi nd her father. 
Hilditch conjures a frightening world that’s 
imploding before it gets the chance to explode, 
while James’s journey argues we live a richer 
life by facing up to its existential questions. 
Grimly compelling stuff.
EXTRAS None.
MICHAEL ADAMS 

FILM ★★★★★ EXTRAS ★★★★★

JOEL EDGERTON’S LATEST MORAL-
quandary thriller is in many ways 
about silence — how to maintain it, 
its relative value, its devastating 
cost. Driving home from a boozy 
celebration of his own heroism, 

Detective Malcolm Toohey (Edgerton) 
accidentally hits a boy on a bike, an innocuous 
moment with a fallout anything but, igniting a 
tense threesome of secrets and lies between 
cover-up orchestrator, veteran Detective Carl 
Summer (Wilkinson), truth-gunner rookie 

Detective Jim Melic (Courtney) and Toohey, 
whose perpetration of falsehoods puts his life in 
a tailspin. The combination of Edgerton’s 
thought provoking, paranoia-laced script, 
Saville’s (Noise) expert tension-ratcheted 
direction and brilliant performances by the 
entire cast (Wilkinson is superlative), makes for 
an electric thriller not afraid to shift to slow 
burn but never less than gripping. 
EXTRAS Deleted scenes, more. (Unpreviewed)
JIM MITCHELL
FILM ★★★★★

FELONY 2014  

Three little pigs
Out December 31 /  Rated M /  Director Matthew Saville /  Cast Joel Edgerton, Tom Wilkinson, Jai Courtney

“It’s rude to point, 
Sir. You’re 

under arrest.”

“Can you hold my gun? I 
really need to pee.”

Cave refused to do 
the locomotion.

Peter Jackson’s 
Middle-earth/Bad 
Taste mash-up.

“Yep, here’s a good 
spot to practice 
the backspin.”

20,000 DAYS ON 
EARTH 2014

Out Now / Rated MA15+ / Directors Iain Forsyth, Jane 
Pollard / Cast Nick Cave, Kylie Minogue, Ray Winstone

YOU WOULDN'T EXPECT NICK CAVE, THE SINGULAR 
musician whose creative accomplishments 
extend to writing The Proposition and Lawless, 
to be the subject of any ordinary rockumentary. 
Cave has a sharp cinematic sensibility, and it 
surfaces again in this shimmering, playfully 
elusive portrait, which blends interview and 
performance footage with more constructed, 
noir-style digressions. Staged therapy sessions 
tap into Cave’s personal history, while Kylie 
Minogue and Ray Winstone appear for amusing 
interludes. Curiously seductive.
EXTRAS Making-of, more. (Unpreviewed)
GUY LODGE
FILM ★★★★★

THE SEARCH FOR 
WENG WENG 2013

Out December 17 / Rated G / Director Andrew Leavold /
Cast Eddie Nicart, Tikoy Aguiluz, Roy Arabejo

AN OBSESSION WITH 88CM TALL WENG WENG, STAR OF 
Filipino B movies from the ’70s and ’80s, leads 
cult fi lm fan Andrew Leavold on a 10 year quest 
to discover his fate. This fi ttingly amateurish 
doco may sound fun in theory, but it’s a padded  
meander light on surprises (Weng Weng was 
exploited!). It’s hard to share Leavold’s passion, 
and an incongruous detour into an audience 
with Imelda Marcos (who uses the opportunity 
for some pro-Marcos regime propaganda) only 
adds to the feeling it’s all a pointless exercise.
EXTRAS Feature film D’Wild Wild Weng, director’s 
commentary, more. (Unpreviewed)
JAMES JENNINGS
FILM ★★★★★
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Director James Gunn on the secrets of Guardians Of The Galaxy http://bit.ly/1yg3HTM 

GUARDIANS OF 
THE GALAXY 2014 

Groot Expectations
Out Now / Rated M  / Director James Gunn  /  Cast Chris Pratt, Zoe Saldana, Dave Bautista, Vin Diesel, Bradley Cooper, Lee Pace

There were no 
volunteers for 
carbon freeze.

A SCI-FI MOVIE BASED ON A COMIC BOOK 
nobody had heard of, starring a 
bloke billed sixth on a sitcom, a 
talking stick and a CG raccoon, 
directed by the guy who wrote both 
Scooby-Doo movies and which, 

perhaps most pertinently, didn’t have a Stark or 
a Cap or an unpronounceable magic hammer in 
sight. At fi rst glance, Marvel’s tenth movie 
seemed, after the studio raked in billions 
pre- and post-Avengers, to be the equivalent of 
a gambler, drunk on luck and free cocktails, 
sticking his winnings on red 36.

Of course, almost $800 million later, 
Guardians Of The Galaxy is anything but. The 
second-biggest fi lm of the year thus far, it’s also 
the most fun, by a country light-year. The guy 
from the sitcom, Chris Pratt, turned out to be a 
bona fi de movie star, as charming as a stack of 
Clooneys; the talking stick and the CG raccoon, 
Groot and Rocket, were as ubiquitous in pop 
culture as the fi lm’s nostalgia-soaked 
soundtrack; and the director, James Gunn, 
reminded us that he’d also written the sly and 

subversive Slither and Super. Guardians was 
also determinedly not a superhero fi lm, a 
departure from the Marvel formula that, with its 
roguish, fl awed heroes (far more interesting 
than Lee Pace’s villain, Ronan The Accuser), 
space battles and witty screenplay ended up 
being, in many ways, the best Star Wars movie 
since Return Of The Jedi. It also opened up the 
Marvel Cinematic Universe, as they insist on 
calling it, in new and exciting ways. When Marvel 
chief Kevin Feige 
announced the 
studio’s Phase 
Three slate 
recently (see 
page 25), it 
featured fi lms 
every bit as risky 
— Inhumans, Captain 
Marvel, Black Panther — 
as Guardians. Somehow, 
though, the time for doubts is 
over; this gambler has a 
steady hand.

EXTRAS Frustrating, in that there’s enough 
on-set footage here to suggest there could have 
been a great fl y-on-the-wall making-of. Instead, 
we get a nice Gunn-led look at the fi lmmaking 
process, framed by an ’80s video-game-style 
8-bit device, but it just leaves you wanting the 
kind of extra material studios don’t seem to 
provide on major fi lms these days. The deleted 
scenes are fi ne (again, there are suggestions 
that much more was cut than Marvel are willing 
to share), the gag reel shows what could have 
happened had Ronan The Accuser accepted 
Star-Lord’s dance-off challenge, and there’s an 
Avengers: Age Of Ultron sneak peek.

Gunn is the star of the show on a 
wryly funny commentary, talking 

candidly about shoehorning 
Thanos (the big purple-faced 

fella who’ll fi ght the 
Guardians and the 

Avengers in future 
movies) into the fi lm 

and about Chris 
Pratt’s 
improvisational 
skills. 
Formidable, 
apparently. 
CHRIS HEWITT
FILM ★★★★★ 
EXTRAS ★★★★★

“ The best Star Wars movie 
since  Return Of  The Jedi.” 

Vin Diesel’s  
instant legend 

Groot.  

COOL CLIPS
Use the free viewa 
app to scan the page 
and enjoy three clips: 
including the baby 
Groot dance!



HAVE A HOT NIGHT IN

V/H/S: VIRAL 2014

Out Now / Rated R18+ / Directors Various / Cast Justin 
Welborn, Emmy Argo, Emilia Ares Zoryan

WITH ITS CONFUSING FRAMING STORY AND SOME 
distractingly shaky camerawork, the third 
instalment of the V/H/S franchise doesn’t fare 
as well as its predecessors. Ditching the V/H/S 
tape for ice-cream truck digital upload — no, 
really — this fi lm presents its segments as viral 
videos, which feature a killer cape, a portal to a 
parallel dimension, and a group of skate park 
cultists. Like any anthology fi lm it has highs and 
lows, with Timecrimes director Nacho 
Vigalondo’s Parallel Monsters being the 
standout, but overall it’s a less scary and less 
original endeavour than the two previous ‘tapes’. 
EXTRAS None.
JOSEPH PAPANDREA
FILM ★★★★★ EXTRAS ★★★★★

THE SOURCE MATERIAL FOR THIS 
supposed true story is Ralph 
Sarchie’s paranormal paperback 
Beware The Night, a collection of 
tales about his work as the NYPD’s 
supernatural specialist. After an 

Iraq prologue which mashes up the openings of 
The Hurt Locker and The Exorcist, this earnestly 
follows Sarchie’s (Eric Bana) investigation of an 
outbreak of possession in the Bronx.

In the manner of recent horrors like 
Insidious, Evil abuses jump-shocks and trots out 
contortionist possessees, loud noises and the 
inevitable shoutalong exorcism. As is often the 
case in Catholic-themed horror fi lms, there’s an 
undercurrent of deadening conservatism which 
might prompt more sympathy with the devil.
EXTRAS Commentary, more. (Unpreviewed)
KIM NEWMAN
FILM ★★★★★

DELIVER US FROM 
EVIL  2014   
Demon be gone
Out Now / Rated MA15+ / Director Scott Derrickson / Cast Eric Bana, Olivia Munn, Joel McHale, Edgar Ramirez

“Next question: 
do you like 
piña coladas?”

Naked Beetlejuice 
re-enactment: 

Chilly.

THE EXPENDABLES 3 2014

Out Now / Rated M / Director Patrick 
Hughes / Cast Sylvester Stallone, Wesley 
Snipes, Mel Gibson, Arnold Schwarzenegger 

FIVE MILLION ILLEGAL DOWNLOADS 
can’t be wrong, can they? Aussie 
Patrick Hughes (Red Hill and soon 
to direct The Raid remake) helms 
his box-offi ce scuppered foray into 
the studio system with a who’s who 
of old and new action stars, but 
appears unable to keep the thing 
on track, despite exuding fan-boy 
enthusiasm. The story, such as it is, 
involves a regrouping of Sly’s 
returning-hero franchise, with lots 
of guns, explosions and one-liners. 
Only this time, it feels like a chore.
EXTRAS Featurettes, more. 
(Unpreviewed)
ED GIBBS
FILM ★★★★★

ZOMBEAVERS 2014

Out Now /  Rated R18+  /  Director Jordan 
Rubin  /  Cast Rachel Melvin, Cortney Palm

WELCOME TO THE SHITEGEIST. THIS 
alleged horror-comedy’s ultimate 
achievement is a probable record 
mention of the word ‘beaver’ (it’s a 
euphemism for vagina, don’t you 
know!) A colony of medical 
waste-induced zombie beavers are 
set against three sorority sisters 
and their boofhead boyfriends in 
what amounts to a Meatballs 
meets Piranha cut-pricer. Sure 
we’re in Schlockville USA and 
there’s boobs and blood galore, but 
must the titular and toothless 
zombeavers look like road-kill 
dragged along by fi shing line?
EXTRAS None.
JIM MITCHELL
FILM ★★★★★ EXTRAS ★★★★★

KILLERS 2014

Out December 17 / Rated R18+ / Directors 
Kimo Stamboel, Timo Tjahjanto / Cast Oka 
Antara, Rin Takanashi, Kazuki Kitamura 

ANYONE EXPECTING TO SEE ASHTON 
Kutcher and Katherine Heigl 
smooch their way through a frothy 
actioner will be sorely 
disappointed. Or eternally grateful. 
The Mo brothers’ brutal mind-fuck 
of a serial killer fl ick may share its 
name with the aforementioned 
asinine Hollywood thriller, but their 
DNA could not be further apart. 
Cold and clinical, Killers’ symbiotic 
killers, a Japanese sociopath and a 
desperate Indonesian journo, are 
evil personifi ed. Prepare to have 
your squirm induced.
EXTRAS None.
DAVID MICHAEL BROWN
FILM ★★★★★ EXTRAS ★★★★★

DEAD SNOW 2: 
RED VS DEAD 2014

Out Now / Rated R18+ / DirectorTommy 
Wirkola / Cast Vegar Hoel, Ørjan Gamst, 
Martin Starr

AFTER HIS BRIEF SOJOURN TO 
Hollywood for the ill-fated Hansel & 
Gretel: Witch Hunters, director 
Wirkola has returned to snowy 
Norwegian climes to resurrect his 
Nazi zombies for another bout of 
gory goose-stepping. With nods to 
the splatstick of Evil Dead 2 and 
Shaun Of The Dead, the daft 
plotting — a desiccated Aryan 
grudge match — is quickly brushed 
aside for crowd-pleasing gut-
munching and spot-on jaundiced 
japes. Bad taste at its best.
EXTRAS None.
DMB
FILM ★★★★★ EXTRAS ★★★★★



THE WIND 
RISES 2014  

Miyazaki soars
Out Now /  Rated PG  /  Director Hayao Miyazaki  /  Cast Hideaki Anno, Hidetoshi Nishijima, Miori Takimoto 

“Oh my God, we 
forgot Kevin!”

IT SHOULDN'T BE A SHOCK THAT 
Japanese animation king Hayao 
Miyazaki is hanging up his famous 
apron: now 73, he’s long been 
eligible for a senior’s discount pass. 
But while he’s announced his 

retirement multiple times before, only to return 
to the game like a milder Jay-Z, it looks like this 
is the real thing. If The Wind Rises is Miyazaki’s 
swansong, he’s signing off without besmirching 

fl ight,” one character notes, “but the dream is 
cursed.” As Horikoshi’s amazing engines are 
turned into war machines, the fantasy 
sequences curdle into nightmares, cyan skies 
darkening to blood-red.

What’s caused a kerfuffl e is that the fi lm 
does not appear to pass judgment on Horikoshi 
— a taciturn, introspective character who, it 
must be said, is not one of Miyazaki’s most 
engaging heroes. The fact that he continues to 
help the military, even after becoming aware 
that his creations will lead to massacres, has led 
to accusations that the director is honouring a 
war criminal. Other readings of the fi lm 
interpret it as staunchly pacifi st. But this kind of 
ambiguity has inspired an important debate. 

Where there can be no debate is over the 
visuals: this is absurdly beautiful animation, a 
watercolour come to life, punctuated by the 
most pulchritudinous clouds ever committed 
to celluloid.
EXTRAS There’s the option to switch to the 
English-language dub, which improves the fi lm 
in at least one regard by casting Werner Herzog 
as a watercress-scoffi ng German (also in the 
voice line-up: Joseph Gordon-Levitt, Elijah 
Wood, Stanley Tucci, Emily Blunt and William H. 
Macy). Miyazaki’s farewell press conference is 
here, and storyboards for the whole fi lm.
PHIL DE SEMLYEN
FILM ★★★★★ EXTRAS ★★★★★

his incredible CV, although it has proven more 
divisive than his fantasy epics. A lyrical, 
perhaps over-lengthy biopic of Dr. Jiro 
Horikoshi, the designer of many of Japan’s 
World War II fi ghter planes, it toggles between 
Horikoshi’s life and his heady reveries of fl ight. 
Feathered aircraft soar, bombs growl, a jolly 
Italian count leaps from wing to wing with Cat 
Prince nimbleness. But the fi lm doesn’t dodge 
the darker subtext. “Humanity dreams of 

MAGIC IN THE 
MOONLIGHT 2014

Out December 17  /  Rated PG  /  Director Woody Allen  /
Cast Colin Firth, Emma Stone, Marcia Gay Harden 

THIS JAZZ AGE BAGATELLE IN A SCRUMPTIOUS FRENCH 
Riviera is Woody Allen in a minor key. It shares 
the bonhomie, literary nostalgia and elegance 
of Midnight In Paris, but isn’t ever as funny or as 
yearning. It’s 1928 and Colin Firth, dressed as a 
Chinese magician, sets out to discredit lovely 
psychic Sophie (Emma Stone). Only Sophie will 
ruffl e his certainty, even as he begins to 
mesmerise her. Guessing the twist is hardly 
challenging. Nor will the fi lm’s warm-hearted 
but fatuous philosophy surprise anyone. Real 
magic? The power of love. 
EXTRAS None.
IAN NATHAN
FILM ★★★★★ EXTRAS ★★★★★

Silence is 
golden.

She just caught 
her refl ection.

THE QUIET ONES  2014 

Mind games
Out Now /  Rated MA15+  /  Director John Pogue /Cast Jared Harris, Sam Clafl in, Olivia Cooke

THE LATEST OFFERING FROM THE 
modern Hammer is based on the 
(Canadian) Philip Experiment (also 
the basis of last year’s hapless The 
Apparition), in which researchers 
invented a fi ctional character and 

then tried to contact it by séance, achieving 
results that gave them the willies. Here, Prof. 
Coupland’s (Harris) obsessive quest to cure 
Jane (Cooke) of her trying visits from ‘Evie’. It’s 

an intriguing set-up, but the fi lm’s problem is 
that cheap scares keep getting in the way. John 
Pogue elicits strong performances from his 
cast, but is less comfortable with people 
speaking. There’s interesting stuff in the rattling 
chaos of telekinesis, but those moments are 
also when the fi lm is at its most unnerving.
EXTRAS None.
KIM NEWMAN
FILM ★★★★★ EXTRAS ★★★★★
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A LONG WAY DOWN 2014

Out Dec 17/Rated M/Director Pascal Chaumeil/Cast 
Pierce Brosnan, Toni Collette, Imogen Poots, Aaron Paul 

ON NEW YEAR’S EVE, FOUR SUICIDAL JUMPERS-IN-
waiting meetcute atop a London skyscraper. 
(Yep.) After wrestling around on the roof and 
revealing their woes, the quartet agree to hold 
off on suicide until Valentine’s Day, stalking 
each other to see how everyone is doing, and 
jetting to the seaside to escape the media 
attention their pact has attracted since one of 
them sold a crazy story. Based on Nick Hornby’s 
novel, this struggles with tone, is treacly slow 
and never faintly amusing. Any satirical intent is 
lost, the talented cast working terribly hard to 
make it watchable. You’ll wish they had jumped. 
EXTRAS Deleted scenes, a fun-free blooper reel.
AE
FILM ★★★★★ EXTRAS ★★★★★

ESSENTIALLY THIS IS JERRY MAGUIRE 
meets Slumdog Millionaire, and 
quite delightful. Jon Hamm is ideal 
for J.B. Bernstein, the slick man 
about LA who, faced with closing 
his agency, decides to scout 

baseball talent in cricket-mad India. Sidekicked 
by a grumpy scout (Alan Arkin, priceless) and an 
eager interpreter (Pitobash, lovable), it’s a 
chaotic struggle to fi nd kids who can hurl a ball 
at even half the speed required in baseball. He 
fi nds two lads who have trouble coping with 

isolation and pressure in the US, along with the 
wonders of elevators, pizza and J.B.’s beguiling 
doctor tenant (Lake Bell).

Screenwriter Tom McCarthy (The Visitor) 
balances humour with heart, culture-clash 
comedy with character. Clichés of the genre are 
impossible to avoid given they happened, but 
anyway, this is Disney, and one really insists on 
seeing people and events get a happy ending.
ANGIE ERRIGO
EXTRAS Deleted scenes, outtakes. (Unpreviewed)
FILM ★★★★★

MILLION DOLLAR 
ARM 2014  
Pappa Don
Out Now /  Rated PG  /Director Craig Gillespie  /  Cast Jon Hamm, Aasif Mandvi, Alan Arkin, Pitobash

“Brett Lee is ready 
for his close-up.”

Breaking waves.

THE INBETWEENERS 2  2014  

Clunge in the sun
Out Now/Rated MA15+/Directors Damon Beesley , Iain Morris/Cast  Simon Bird, James Buckley, Blake Harrison, Joe Thomas 

Opera fwiends.

DURING THE ENGAGING COMMENTARY 
by creators Iain Morris and Damon 
Beesley, we are told that 
Inbetweeners 2’s title sequence — 
an elaborate aerial shot — was 
inspired by True Detective. It’s a 

long way from the Morning Runner TV credits 
and a good indication of how far the show has 
come. Following up Britain’s biggest-ever 
comedy, it would have been easy to retread the 

versions of The First Time Ever I Saw Your Face 
within the engaging version of young bloke 
friendships to make it a worthy follow-up.
EXTRAS An hour-long, slightly chaotic making-of, 
deleted scenes and commentaries from the cast 
and Morris and Beesley. Talk turns to mosquitos, 
the joys of Border Patrol and “epic bantz” — 
intended as damning satire. 
IAN FREER
FILM ★★★★★ EXTRAS ★★★★★

same beats, and while the boys once again go 
on holiday — this time backpacking in Oz — and 
there are gross-out moments aplenty (the Poo 
Tube is as infamous as the Magaluf dance-off), 
Morris and Beesley fi nd a different narrative 
shape, fresh character dynamics and new 
targets to laugh at (trustafarian wankers). The 
end shoots for a let’s-all-hold-hands Toy Story 3 
vibe and misses, but there is more than enough 
testicle-licking dogs, dead dolphins and terrible 

FWIENDS 4EVA
Use the free viewa app 
to scan the page and 
watch an interview 
with the lads!
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 TV

From the archive: Anna Gunn talks Breaking Bad http://bit.ly/1yg3aRM 

and original lead David Tennant. It’s perfectly 
competent — as you’d expect, considering it 
largely follows the original (with a different 
ending) — but the performances are broader, 
the mood less ominous. It’s a good show 
trapped in the shadow of a great one.
EXTRAS Making-of, The Art Of Visual Effects, 
Gracepoint Whodunnit.
ANTHONY MORRIS
FILM ★★★★★ EXTRAS ★★★★★

WHEN A YOUNG BOY IS FOUND DEAD ON 
a beach, the nearby town swiftly 
comes under intense media 
attention, fracturing the close-knit 
community while local police 
struggle to fi nd the killer amongst 

them. Sound familiar? Relocated to the 
California coast, this remake of Broadchurch 
lacks the spark of that smash hit UK series 
despite featuring original creator Chris Chibnall 

GRACEPOINT  2014 

Losing its edge
Out Now / Rated M / Creator Chris Chibnall / Cast David Tennant, Anna Gunn, Nick Nolte, Jacki Weaver 

The Tardis reno went 
for “’80s Beige”.

“We cross now to 
Brian Fantana…”

THE NEWSROOM: S2 2014

Out January1 / Rated M / Creator Aaron Sorkin  /Cast Jeff 
Daniels, Emily Mortimer, John Gallagher Jr., Alison Pill

THE FIRST SEASON CLIMAXED BY DUBBING THE TEA 
Party the American Taliban and Aaron Sorkin’s 
media drama is no less forthright for year two, 
though he does lose some of the chaos for an 
overarching plotline about a hoax. It’s a smart 
move that makes for an even stronger second 
season, as Sorkin beds down his characters and 
hews closer to the facts of the narrative. Daniels 
and Mortimer are terrifi c in a quality cast, while 
stalwarts Jane Fonda and Sam Waterston duke 
it out for stealing-the-show gold.
EXTRAS Raucous commentaries, episode-by-
episode interviews with Sorkin and some 
interesting deleted scenes. 
JAMES DYER 
SHOW ★★★★★ EXTRAS ★★★★★

AIRED BETWEEN 1966 AND 
1968, ABC’s Daft Knight 
awkwardly straddles the 
superhero universe as 
both pioneer and pariah. 
Syndicated worldwide, it 

was the fi rst truly global comic brand, but for 
New Hollywood it’s a parping klaxon for 
everything the modern superhero shouldn’t be: 
lurid, camp and (whisper it) fun. There’s no 

(fruity puns, cliffhangers, useless Robin getting 
kidnapped), and never really budged for 120 
episodes. All that changes is the speciality 
villain. The best, most luridly grotesque 
episodes belong to either Burgess Meredith’s 
The Penguin or Cesar Romero’s The Joker 
(moustache under the make-up even fuzzier in 
hi-def). Lurking inside this set, however, is a 
pungent, forgotten cheese-dream of exotic 
guest villains. Who remembers Liberace 
perforating the dynamic duo into a giant piano 
roll? Or Joan Collins’s The Siren, armed with a 
scream that sounds like a swear bleep?

The series hit Peak Kitsch in the second 
season. With nowhere else to go, the third, fi nal 
season plunged into self-parody and a thrashing 
aquarium of shark-jumping. When Batman pulls 
on a pair of Bermuda shorts and has a surf-off 
with The Joker in the Beach Boys-inspired 
Episode 104, you know the joke’s over. 
EXTRAS Three hours of docs, interviews and a 
pilot read; West attends a dinner hosted by 
Kevin Smith. Notably, there’s a screentest from 
would-be-Bruce, Lyle Waggoner, wooden proof 
of just how inspired West’s take on Batman was. 
This limited edition comes with trading cards, 
booklet and Batmobile. 
SIMON CROOK
SHOW ★★★★★ EXTRAS ★★★★★

Bat-angst packed in Adam West’s utility belt. 
West’s biggest internal struggle was squeezing 
into his underpants.

Measured against the new, moody-sad 
Batworld, DC’s creation is framed at such a 
mercilessly wonky Dutch angle the show plays 
like an epic piss-take. First episode Hi Diddle 
Riddle starts with an exploding cake, and pretty 
much sets the tone. What’s remarkable about 
the pilot is the format arrived fully formed 

Burt Ward’s Robin, Adam West’s 
Batman  and coordinated pals.

BATMAN: 
THE COMPLETE TV SERIES 1966-’68 

Go West
Out Now / Rated PG / Creator William Dozier / Cast Adam West, Burt Ward, Burgess Meredith



 REWIND

and directed by John Badham, the fi lm boasts 
wonderful gothic art direction and unexpected 
humour. However, the busy chase scenes, John 
Williams’s overblown score and many pompous 
smoochy interludes don’t quite fi t with the horror 
stuff. It’s nevertheless entertaining.
EXTRAS None.
KIM NEWMAN
FILM ★★★★★ EXTRAS ★★★★★ 

TRANSFER ★★★★★

ONE OF THREE DRACULAS RELEASED IN 
1979, in competition with Love At 
First Bite and Nosferatu The 
Vampyre, this was the lushest, 
highest-budgeted vampire movie 

made up to that date. It was produced as a 
setting for Langella’s bubble-permed, disco-look 
Dracula, a role he had played with great success 
on Broadway. Scripted by W.D. Richter, who had 
just reworked Invasion Of The Body Snatchers, 

DRACULA  1979 

Saturday bite fever
Now Out / Rated M / Director John Badham / Cast Frank Langella, Laurence Olivier, Donald Pleasence, Trevor Eve

“Jazz hands!”

TEXAS CHAIN SAW 
MASSACRE 40TH 
ANNIVERSARY EDITION 1974

Out Now / Rated R18+ / Director Tobe Hooper / Cast 
Marilyn Burns, Edwin Neal, Allen Danziger

FORTY YEARS YOUNG, LEATHERFACE GETS 
moisturised with a birthday remastering. If 
you’ve yet to experience modern horror’s 
missing link, now’s the time: endlessly 
cannibalised by sequels, the original’s raw, 
grimy dread remains genuinely hostile. 
EXTRAS Two new commentaries including one by 
Hooper, outtakes, deleted scenes, more 
featurettes than you could shake a chainsaw at 
and a meat locker full of interviews, trailers and 
chainsaw revving minutae.
SIMON CROOK
FILM ★★★★★ EXTRAS ★★★★★ TRANSFER ★★★★★

ORCA: THE KILLER 
WHALE 1977

Out Now / Rated M / Director Michael Anderson / Cast 
Richard Harris, Charlotte Rampling, Bo Derek, Will Sampson 

A CHEAP, TACKY ATTEMPT BY DINO DE LAURENTIIS TO 
cash in on the phenomenon of Jaws, in which 
Richard Harris takes over crusty sea dog duties 
from Robert Shaw and Bo Derek gets her leg 
bitten off. There’s a loose eco-message, 
attempting to add depth to its otherwise 
obvious copycatting, in which marine professor 
Charlotte Rampling teaches us all about how 
whales are good creatures and quite smart. 
Perhaps smarter than even director Michael 
Anderson who, ostensibly, is delivering a 
blubbery slasher movie.
EXTRAS None.
IAN NATHAN
FILM ★★★★★ EXTRAS ★★★★★

DIRECTOR SAM PECKINPAH WAS A COKE 
and booze-addled wreck when he 
signed on to make this bonkers 
example of the automotive 
anti-authoritarian, trans-American 
road-trip movie (See Smokey And 

The Bandit, The Cannonball Run etc.), but 
through the narcotic fug you can kind of see 
what he saw in it, and more tragically, what he 
might have made of it if he’d been halfway 
sober. Kris Kristofferson is the persecuted 
trucker, while Ernest Borgnine is in form as the 
sweaty southern sheriff with a hatred of all 
things with more than four wheels. It’s 

meandering and mostly fl at with occasional 
glimpses of Peckinpah’s incredible eye for 
a shot. A big hit behind the Iron Curtain though.
EXTRAS An absolutely cracking 70 minute-long 
making-of, Passion & Poetry: Sam’s Trucker 
Movie, is well worth a watch. In addition we’re 
offered interviews with the key players, plus a 
few deleted scenes and featurettes. Notable for 
its absence is the original insane Peckinpah cut, 
which featured upside-down Ali MacGraw 
sequences. Likely it no longer exists. A pity. 
ADAM SMITH
FILM ★★★★★ EXTRAS ★★★★★ 

TRANSFER ★★★★★

CONVOY  1978 

Don’t drink and drive
Out Now / Rated M / Director Sam Peckinpah / Cast Kris Kristofferson, Ali MacGraw, Ernest Borgnine

Her bookmark 
was cumbersome.

Saw you!

HAVE A HOT NIGHT IN

“Hey look, a 
donut van…”



Which end of the 
shovel to use: 

perplexing.

STANLEY KUBRICK: 
8-FILM COLLE CTION  1962-’99 
Another Kubrick In The Wall...
Out Now / Rated R18+ / Director Stanley Kubrick / Cast James Mason, Malcolm McDowell, Jack Nicholson, 
Peter Sellers, Matthew Modine

YOU CANNOT OVERSTATE THE IMPACT 
of Stanley Kubrick. For audiences, 
Spielberg is the most enjoyable 
fi lmmaker of all time, but 
directors repeatedly return to his 
beardy forebear for inspiration. 

Interstellar is the result of a seven year-old 
Christopher Nolan watching 2001: A Space 
Odyssey — transported to another galaxy and 
his fi lmmaking future — while his recent cinema 

Warner Bros. titles included here, how 
engrossing the original works remain. They 
somehow still feel new — even a fi lm as parodied 
as The Shining, whether you enjoy it as horror 
or comedy or domestic opera. Dr. Strangelove 
remains — forever, sadly — depressingly timely, 
Full Metal Jacket just as shocking in its 
depiction of men as malfunctioning machines. 
Even arguably his least accessible offerings, 
Barry Lyndon and Eyes Wide Shut, belie his 
reputation for making cold, misanthropic fi lms. 
Particularly in the disintegration of a marriage 
— made all the more weird through the casting 
of what was then the world’s most famous 
couple, Cruise and Kidman — he feels not pitiless 
but curious. This was a man who was endlessly 
fascinated and the results endlessly fascinating. 
Perhaps every fi lmmaker should tape his maxim 
to the keyboard and camera: “Real is good. 
Interesting is better.”
EXTRAS Much that will be familiar from previous 
releases (commentaries, interviews and docs) 
plus the new-to-Blu Stanley Kubrick In Focus, 
which illustrates how he inspired generations of 
fi lmmakers, from Scorsese to Soderbergh and 
brand spanking new feature length doco 
Kubrick Remembered features a tour of the 
Archive in London.
NEV PIERCE
FILMS ★★★★★ EXTRAS ★★★★★ 

TRANSFER ★★★★★

visits to check projection quality also smack of 
Stanley: that perfectionism, that relentlessness. 

Another of 2014’s most-talked about titles 
was also Kubrick-infl ected, with Gone Girl taking 
a tonal touch from Lolita, perhaps his most 
uncomfortably amusing fi lm. In 2013, the 
anarchic glee — and underlying sadness — of 
Filth owed a debt to A Clockwork Orange. The 
man’s impact is everywhere. 

It’s startling, though, at least in his eight 

HIS NAME IS BRUCE
Bruce Campbell 
looks back at the 
horror trilogy that 
made his name

Do you like being the ‘Evil Dead’ guy? 
Well, in my daily life Evil Dead echoes probably once 
every couple of days. It’ll be a twitch like a car 
accident that happened years ago. When I do think 
about it I think about it very fondly. It was a very 
difficult, painful shoot so that’s never going to be 
nice, I’m never going to have fond memories of the 
filming but I will have fond memories of working with 
Sam [Raimi], and the fact that we took a shot and 
raised money from investors who are still making 
money. My parents have made more then I have!

When did you realise that you had made it? 
On my favourite press clipping ever. It’s the 1983 
video charts, Evil Dead is number one, and at number 
eight is The Shining. There is nothing more gratifying 
than three schmoes from Birmingham, Michigan 
beating Stanley fucking Kubrick at his own game. At 
his own game! He did a horror movie! What have you 
got, Stan? What have you got, Stan? We beat you.

The three Evil Dead films are very different… 
Evil Dead was our intro into the film business, Evil 
Dead 2 was our salvation, and then Army Of Darkness 
was our epic studio clash. We had knights, there was 
stop-motion, there were skeleton stunts, special 
effects, make-up. Everything on the call sheet, you 
would look at it and you would think it was a joke.

Stephen King became the patron saint of the Evil 
Dead movies, didn’t he?
He did [laughs]. He said it [Evil Dead] was “the most 
ferociously original horror movie of the year.” He also 
helped get the sequel made. He told Dino De 
Laurentiis, “These guys can’t get money for Evil Dead 
2. It’s crazy! You need to finance this movie!” Dino 
basically slapped his hands together, “Ok, done.” DMB

THE EVIL DEAD 
ANTHOLOGY 1981-2013

Out Now / Rated R18+ / Director Sam Raimi, Fede 
Alvarez / Cast Bruce Campbell, Jane Levy

SAM RAIMI’S TERROR TRILOGY AND FEDE ALVAREZ’S 
2013 remake remain a perfect snapshot of 
where horror was then and where horror is now. 
Raimi’s blood-soaked Three Stooges aesthetic 
bristles with invention and humour. Alvarez 
makes a beeline for the severed jugular. 
EXTRAS The only new arrival in this seven disc 
set, encased within the fl eshy pages of the 
Necronomicon and accompanied by a replica 
prop of the Evil Dead 2 dagger, is Invaluable, an 
excellent doco on make-up man Tom Sullivan, 
the guy responsible for the fi rst three fi lms’ FX. 
DAVID MICHAEL BROWN 
FILMS ★★★★★ EXTRAS ★★★★★ 

TRANSFER ★★★★★

BONUS
FEATURE

The new IKEA walk-in 
wardrobe: spacey.
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DENOTES ALSO AVAILABLE ON BLU-RAY DENOTES ALSO AVAILABLE ON 3D BLU-RAY DENOTES ALSO AVAILABLE FOR DIGITAL DOWNLOAD DENOTES ALSO AVAILABLE FOR ULTRAVIOLET

Dark Universe
W O R D S  WILL LAWRENCE2006/ Rated MA15+

PAN’S LABYRINTH
 the  masterpiece #100 
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IT FOLLOWS THAT ARCHETYPAL CHARACTERS 
should share archetypal speech. “You have 
chosen wisely,” the Grail Knight informs 
Indy upon his cup selection in The Last 
Crusade. “And you chose well, Your 

Highness,” the faun tells Ofelia (Ivana Baquero) upon 
her red-shoed return to her underworld home in Pan’s 
Labyrinth. The threshold guardians in both are pleased 
that their seekers sought well. There are fascists in each 
� lm, meanwhile, and they choose poorly. They turn to 
dust in the human realm.

It could not be any other way, of course. The fascist 
is not a happy traveller in the realm of myth and fairy 
tale — staying with Indy, remember the face-melting 
pandemonium at the breaching of the legendary Ark? 
In Pan’s, Sergi López’ Captain Vidal cannot see the faun 
(Doug Jones) with whom Ofelia converses. And how 
could he? He has no understanding of such matters.

The secret to appreciating and surviving fairytale 
adventures is often revealed through instinct and 
integrity, compassion and kindness, even if  the correct 
choices demand disobedience. But compassion, and 
especially disobedience, are anathema to the fascist. 
Consider the fate of Dr. Ferreiro (Álex Angulo) in Pan’s 
when his kindness leads to de� ance of Vidal: 14 steps 
taken, a free man at last, but then a bullet in the back.

In the mind of the fascist, disobedience is not an 
option — indeed, the smashing of the peasant’s face 
with the wine bottle, the � lm’s most shocking act of 
violence, is inspired by a tale Guillermo del Toro heard 
of a fascist of� cer pistol-whipping a man in a store for 
failing to take off  his hat. For Ofelia, however, 
disobedience is an immutable truth. It’s one of Pan’s 
fundamental themes — along with choice and (folk) 
memory — and it ensures that this dark, melancholy 
and utterly romantic picture resonates across the globe.

In truth, the reasons for Pan’s popularity are as 
plentiful as the interpretations the � lm invites. Like all 
good fairy stories, this tale trades in archetypes: del 
Toro deconstructs the classic fairytale structure and 
rebuilds it within a more complex edi� ce, and yet, the 
primal protagonist and antagonist remain uncorrupted. 
Here we have Ofelia, a latter-day Red Riding Hood, in 
con� ict with Vidal, the big, bad and (in this case) 
fastidiously manicured wolf.

Del Toro tends not to conform to Hollywood 
convention when crafting his Spanish-language pictures, 
but much of the power that drives the narrative does 
come via the simple storytelling thesis that says both 
protagonist and antagonist should share the same goal.

This is not at � rst apparent. Sure, both Ofelia and 
Vidal want Carmen (Ariadna Gil), the mother, but while 
Ofelia cherishes her, Vidal, as a misogynistic patriarch, 
only covets the contents of her pregnant belly. He 
couldn’t give a rabbit’s arse about the woman herself, 
and upon her arrival at the forest mill happily volunteers 

to sleep in his study. (Like many men in folktales he 
fears woman as castrator, a fate that comes to pass, 
metaphorically, when the housekeeper Mercedes 
(Maribel Verdú) slices her knife through his cheek, 
neutering his vanity.)

Later on, at the � lm’s denouement, both characters 
seek possession of the infant, but this is a detail within 
the broader construct. No, the real treasure over which 
Ofelia and Vidal tussle is a yet loftier prize — 
immortality — though neither articulates their desire 
directly and the reasons they’d possess it stand in 
stark contrast.

For Ofelia it is the consequence of ful� lling her 
destiny and returning to her true home in the 
otherworld. For sociopathic Vidal, however, it is the 
highest point of his extreme egotism. He wants to be 
remembered, like his father before him. “Tell my son the 
time that his father died,” he says to the rebels who’ve 
gathered to kill him. When Mercedes replies that his son 
will not even know his name, Vidal crumples, dead 
before the bullet hits his face.

As a master storyteller, del Toro has left his trail of 
breadcrumbs — the notion of immortality appears early 
in the movie when Ofelia lies in bed with her mother, 
who in a rare moment of empathy encourages her 
daughter to tell a story to the unborn in the womb. And 

so begins Ofelia’s romance of the rose, where the 
blue-black � ower sits atop a mountain beset by 
poisonous thorns, and though it offers its retriever the 
gift of eternal life, the path is too precarious. “Men 
talked among themselves about their fear of death and 
pain,” her story concludes, “but never about the promise 
of eternal life.”

Intuitively, Ofelia knows better, and when she makes 
her � nal choice in the labyrinth, she goes on to accept 
death willingly. She knows what waits if  she declines 
entry to the otherworld, but still she refuses to surrender 
the child. This moment marks the route to immortality 
— literally, as her innocent blood, rather than her 
brother’s, opens the portal that will carry her home, and 
metaphorically for both Ofelia and the viewer; conquer 
the fear of death, says del Toro’s � lm, and we will 
be immortal.

There is much more to this wonderful picture, and 
like any tale dealing in archetypes, it presents different 
emphases to different viewers. One wonders at the 
readings that would have arisen from del Toro’s 
original vision for the � lm, which placed an adult at the 
centre of the narrative, a woman who falls in love with a 
faun and in the labyrinth’s heart hands over to him her 
newborn child. It would no doubt have proved a 
profound and moving picture, but it would not have 
been this story, this wise and romantic tale about a girl 
and her terrifying, thorn-pricked path to eternal life. 
This is an important theme in a masterful � lm. 

Del Toro chose wisely.

“ Conquer the fear of  death, says del 
Toro’s fi lm, and we will be immortal.”

Doug Jones 
as magnifi cent 

maze-master Pan.

From the archive: Monster man Doug Jones on playing del Toro’s beasts http://bit.ly/1xUcU46 
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AND PUZZLERS
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PUBQUIZ
Cornetto, anyone?

1 What was Edgar Wright’s first 
theatrically released film?
2 Before Simon Pegg, who was 
originally offered the role of IT whiz 
Benji Dunn in Mission: Impossible III?
3 Which British director has shot 
music videos for Badly Drawn Boy, 
Radiohead and Vampire Weekend?
4 In Prometheus, how does Rafe 
Spall meet his untimely end?
5 Who did Nick Frost play in The 
Adventures Of Tintin: The Secret Of 
The Unicorn?
6 What was the only other title 
considered for Hot Fuzz?
7 The finger gunfight in Spaced was 
filmed in an alley next to which pub? 
8 In Notting Hill, where does Dylan 
Moran hide a book?
9 Who does Edgar Wright play in 
Land Of The Dead? 
10 How many exes are there to 
defeat in Scott Pilgrim Vs. The World?

PUB QUIZ ANSWERS: 1 A Fistful Of Fingers. 
2 Ricky Gervais. 3 Garth Jennings. 4 An alien 
worm/snake thing goes down his throat. 5 
Thomson, not Thompson. 6 Blue Fury. 7 The 
World’s End, Camden, London. 8 Down his 
trousers. 9 Photo-booth zombie. 10 Seven.

ACROSS
1 Man, Lady, Eagle maybe? (4)
3 Francis Ford Coppola got her married in 
1986 (5,3)
9 In which Cate Blanchett developed ESP (3,4)
10 Musical whose tagline was, “The movie of 
Tomorrow” (5)
11 Comedian-actress, Oscar-nominated for her 
debut role in Robert Altman’s Nashville (4,6)
13 Steve who was Martin Sixsmith in 
Philomena (6)
15 Massimo, Oscar-nominated for his role in Il 
Postino (6)
17 Evening activities for eco-terrorists Jesse 
Eisenberg and Dakota Fanning (5,5)
20 Kurosawa, arguably Japan’s greatest and 
most inspirational fi lmmaker (5)
21 Sounds light and rhythmic, this recent Ben 
Whishaw-starrer (7)
22 She played Juliet Miller in Shallow 
Grave (5,3)
23 A torrid one from Pacino, De Niro and Val 
Kilmer (4)

DOWN
1 Closeness experienced by Mark Rylance and 
22 across (8)
2 Ryan, Tatum, Shaquille etc. (5)

4 Benedict Cumberbatch was involved with 
the fi fth (6)
5 Kiwi composer who provided the scores for 
The Crow, The Craft and Daredevil, among 
many others (6,6)
6 Robert Duvall made him great (7)
7 Hammond portrayed by Natalie Portman in 
V For Vendetta (4)
8 Confused hallway mimic seen in The Lincoln 
Lawyer (7,1,4)

Think you know movies? 
Put your skills to the test!

12 It involved Stanley Tucci, Tony Shalhoub 
and a restaurant serving wonderful food, but 
not Louis Prima (3,5)
14 Laurence, the fi rst actor to be made a life 
peer (7)
16 Estevez found amid EMI-Lionsgate 
get-together (6)
18 Was it bright for Geoffrey Rush to take an 
Oscar-winning role in this? (5)
19 Robin Williams’ ’96 fast-ageing role (4) 

DECEMBER ANSWERS: ACROSS: 7 Into The Storm, 8 
War Horse, 9 Burn, 10 Ice Cube, 12 Tyson, 14 U-Turn, 16 
Seconds, 19 Chan, 20 American, 22 Lee Holdridge. 
DOWN: 1 Anna, 2 Gothic, 3 The Robe, 4 Ashes, 5 Cowboy, 
6 Amarcord, 11 City Hall, 13 Legends, 15 Runner, 17 
Olivia, 18 Naboo, 21 Argo. 
ANAGRAM: Matthew McConaughey

PLANET OF THE APES: CAESAR’S WARRIOR BLU-RAY COLLECTION

TO WIN, VISIT THE EMPIRE MAGAZINE AUSTRALASIA FACEBOOK PAGE, CLICK ‘LIKE’, FIND THE 
HIDDEN CODE WORD AND TELL US WHAT YOUR FAVOURITE PLANET OF THE APES MOVIE IS, AND WHY.

Don’t lose your heads, but we have 
fi ve limited edition ape heads (not 
real ones, but busts of Caesar 
designed by WETA!) with all eight 
Apes movies on fresh high-
defi nition Blu-ray. From Charlton 
Heston in a loin cloth in the 1968 
original to Mark Wahlberg in camo 
in Tim Burton’s much derided 2001 

remake to Andy Serkis in mo-cap in 
the stunningly rebooted franchise, 
they’re all here. And as if that 
wasn’t enough, there’s a 32-page 
booklet and four collector’s 
character cards to boot in this 
deluxe package valued at $159. So 
charge on in and enter now for 
some evolution revolution! 

FIND US AT 

FACEBOOK.COM/

EMPIREAUST AND HIT 

‘LIKE’ FOR YOUR 

CHANCE TO 

WIN BIG!
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CAPTIONCOMP

For conditions of entry visit www.bauer-media.com.au/magazines/terms 

NOPE, IT’S NOT AN ADAM SANDLER REMAKE WITH A 
spelling mistake — rather it’s a new comedy 
starring Kevin Hart as a Best Man-for-hire who 
helps out socially awkward dorks (in this case 
Josh Gad’s geek groom Doug). Supply a 
top-drawer caption for this month’s pic and 
score a Guardians Of The Galaxy prize pack that 
includes the fi lm on Blu-ray, a cap, backpack and 
USB. Come and get your love!

Congratulations Greg Corbett! 
You score a a 4K Blu-ray re-release 
pack of Rocky, The Good, The Bad And 
The Ugly and RoboCop.

 NOVEMBER 2014 WINNER 
Citing reduced profit forecasts, the 

Avengers had been downsized.

FILM: The Wedding Ringer OUT: FEBRUARY 25, 2015

GRACEPOINT ON DVD

THE EVIL DEAD ANTHOLOGY 
ON BLU-RAY 

GAGARIN: FIRST IN SPACE 
ON BLU-RAY OR DVD

HEALING 
ON BLU-RAY OR DVD

OUTCAST ON BLU-RAY OR DVD

A LONG WAY DOWN 
ON BLU-RAY OR DVD

TO WIN, TELL US WHAT YOUR FAVOURITE TV MURDER 
MYSTERY IS, AND WHY.

TO WIN, TELL US WHAT YOUR FAVOURITE EVIL DEAD 
FILM IS, AND WHY.

TO WIN, TELL US WHAT YOUR FAVOURITE SPACE 
FLICK IS, AND WHY.

TO WIN, TELL US WHAT YOUR FAVOURITE PRISON 
FLICK IS, AND WHY.

TO WIN, TELL US WHAT YOUR FAVOURITE NICOLAS 
CAGE MOVIE IS, AND WHY.

TO WIN, TELL US WHAT YOUR FAVOURITE COMEDY 
FLICK IS, AND WHY.

The original Brit murder 
mystery Broadchurch was 
always going to be a hard 
act to follow but this US 
reimagining offers a 
different ending, a broader 
storyline and a killer cast. 
Sleuth up an entry for a 
chance to win.

Get your cult 
horror on as, for 
the very fi rst time, 
The Evil Dead 
quadrilogy comes 
together! Inside a 
Necronomicon 
replica! Two grisly 
packs up for grabs.

On April 12, 1961 Soviet 
cosmonaut Yuri Gagarin 
became the fi rst human in 
space, becoming a celebrity as 
a by-product. This biopic lasts 
exactly 108 minutes, the same 
amount of time Gagarin orbited 
Earth. We have fi ve Blu-rays 
and fi ve DVDs up for grabs.

Healing sees Hugo 
Weaving play a case 
worker who attempts to 
rehabilitate inmates at a 
low security prison by 
having them care for 
healing raptors. Fly an 
entry in to snatch one of 
10 copies on BD or DVD.

Hayden Christensen and 
Nic Cage are having a bad 
hair day but that’s the 
least of their worries in 
this epic swashbuckler as 
they protect royal siblings 
in peril in 12th Century 
China. Whip up an entry 
swiftly to win!

A comedy about a quartet 
of friends (Toni Collette, 
Pierce Brosnan, Aaron 
Paul, Imogen Poots) 
bonded by the will to die? 
Sounds chipper. But it’s a 
Nick Hornby story so 
there’s life affi rming mirth 
to win on DVD or BD.

To win any of these prizes, email us at EMPIREGIVEAWAYS@BAUER-MEDIA.COM.AU, write the prize in the subject line, your preferred format if there are both 
DVD or Blu-ray options and complete the answer in 25 words or less, not forgetting to include your contact details. All competitions are open to both 
Australian and New Zealander Empire readers. Entries close January 16.

HOW TO ENTER 
Use the free viewa 
app to scan this 
page. Then fill in 
the on-screen form 
with your 10 words 
or less caption and 
hit SUBMIT. The 
winner will be 
published in the 
March 2015 edition 
of Empire.

[Your witty caption 
here O reader!]
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CLASSIC 
SCENE

SETTING THE SCENE
Neill Blomkamp’s Peter Jackson-
produced, Best Picture-
nominated breakout hit tackled 
xenophobia and social 
segregation in modern South 
Africa through “prawns” — aliens 
placed in shanty towns. Here, 
Alien Affairs operative Wikus 
Van De Merwe (Sharlto Copley), 
flanked by bodyguard Thomas 
(Kenneth Nkosi), trainee 
Fundiswa (Mandla Gaduka) and 
cameraman Trent (Jason Cope), 
attempts to serve eviction 
notices to two particularly  
clever prawns. 

EXT. DISTRICT 9 SHANTY TOWN — 
DAY

Wikus: [Pointing at graffiti on the 
side of the shack] Oh, now, you see, 
this is a problem. This is a gang 
sign. You see this? So again, looks 
like we have a… [Talking to his MNU 
bodyguard] Thomas, look sharp, 
eh? [Turning to Fundiswa] Looks 
like we have more and more gang 
members. Fundiswa, you just stay 
back. You stay behind Thomas.

Cut to the two prawns inside the 

“What is this cack?”

shack, one unnamed, the other 
called Christopher Johnson (also 
played by Jason Cope).

Christopher Johnson: [In the alien 
language] This place is swarming 
with MNU. I will be searched. I must 
get back to my son. Don’t make 
them angry. Be polite!

Christopher Johnson sneaks out 
through the back door, leaving his 
friend to deal with Wikus. 

Wikus: [Knocking on the door] 
MNU agents, open up! Hello?
Fundiswa: MNU. We’re serving 
eviction notices. 
Wikus: MNU agents, open the door, 
please. Hello?

The other alien opens the door. 

Alien: Nobody is here. 
Wikus: Um, we would like you to 
please sign this… [The alien slams 
the door in his face] Okay, alright, 
that’s unacceptable.
Thomas: [Kicking the door open] 
Move out! Move out! Get out!
Wikus: [Shouting] That is unaccep– 
That is totally unacceptable!
Thomas: Get off, get out, you  

filthy prawn. 
Wikus: That’s bloody rude. Get 
outside! 
Thomas: C’mon! Move! Move! 
Move!
Wikus: Get outside! We tried to talk 
nicely with you. I tried to talk nicely 
with you, my friend. Alright, get 
him out to the front there, Thomas.
Thomas: [Ushering him outside 
with his shotgun] Keep moving! 
Wikus: You cheeky bastard, eh? 
You got something in your house, 
here? All the way, Thomas.
Thomas: Get out here. On your 
knees!
Wikus: I’m gonna have a look.
Fundiswa: Just stay there. Right 
there. Sir, we have to serve you 
an eviction notice. Do you 
understand that?
Alien: No.
Wikus: [Now inside the hut] This is 
a classic kind of gangster shack —  
I can tell you we gonna find 
weapons here. [Speaking to the 
cameraman] Trent, watch your 
head. Don’t hit the cow’s head. 
[Tapping on the walls] Just 
checking for panels. Ah, you hear 
that? Yeah, it’s hollow there. 

He wrenches the hidden door open 

with his flashlight. 

WIkus: See? Look at that. Look at 
that. [Gesturing towards the 
bottles and tubes on the table 
inside] I haven’t seen this type of 
set-up. It’s almost like a chemistry 
type of a set. [Going through 
drawers and knocking things off 
shelves] There’s gonna be 
something. [Picking up some junk] 
What is this cack? [Sniffing a jar of 
red liquid] What is this? [Finding an 
open metal tin] What is this? 
[Showing to the camera an alien 
container he found inside the tin] I 
don’t know. This has got the 
markings there of… So it’s 
definitely alien, but it’s not a 
weapon. But I don’t trust it. You 
know, I don’t trust anything that…  

The container goes off in his hand, 
spraying brown gunk over his face. 
He coughs, turning his back to the 
camera, and clutches his stomach. 

Trent: Are you alright, bro? Wikus, 
are you alright, eh? 

Wikus: [Covering the lens] Just 
switch it off. Just turn it off. Just 
turn it off. 

DISTRICT 9 (2009)
Rated MA15+ / Director/Screenwriter Neill Blomkamp / Cast Sharlto Copley, Kenneth Nkosi, Mandla Gaduka, Jason Cope
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