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Caroline is the queen of 
geometric designs, stitching 
up intricate graphic piecing in 
no time. This issue she makes 
an impact with monochrome

Graphic designer and textile 
artist, Corinne's quilts are as 

pretty as a picture. She's 
made us a tonal coral quilt 

that will brighten up any room

Caroline Hadley Corinne Sovey
Inspired by all things colour, 
Shelly has a beautiful blog 

bursting with happy patterns. 
She shows you how to put a 

fresh spin on a classic

Shelly Morgan

Join us online… we love to share!

SIMPLE STITCHES

Alice Hadley, Editor

Sometimes you just need an easy win, right? Whether you're short on 
time, or inspiration, just that process of sitting down to sew can be 

soothing. If that something ends up as a quick finish then it's a major 
victory in my books! This issue the mag is packed with light, bright 
quilts that will make you want to sew – and many of them feature 

supersize blocks that come together in no time. So pick a project that 
maximises your favourite part of the process. If you love that first fabric 

pull then choose a design that calls for lots of prints. Fancy a bit  
of mindless chain-piecing? Try a simple HST layout. Life's too  

short – make those quilts work for you and enjoy the ride!

LoveQuiltingMag@LoveQuiltingMagLovePatchworkandQuilting

www.lovepatchworkandquilting.com



PROJECTS
NAVY + LIME

14 
Piece geometric shapes into on-point 

blocks to make a cross design quilt 

with tonal depth by Joanna Marsh  

MADE MODERN

23 
Give a traditional Old Maid block  

a style update with Shelly Morgan’s 

bright solids design  

WILDWOOD

28 
Use black and white HSTs to make 

Caroline Hadley’s high-contrast quilt 

MEOW MIX

35 
Whip up Felice Regina’s cute mini 

quilt with raw-edge appliqué and 

sweet decorative stitches 

 

FOLKSY FLOCK

38 
Jemima Flendt layers Flying Geese 

into quilt full of print and pattern 

CUDDLE UP

49 
Sew big pieced units in soft neutral 

tones into Lou Orth’s star design 

DAYBREAK

54 
Stitch up a sunrise with Corinne 

Sovey’s tonal triangles in shades of 

pink set against a crisp white background 

IMPROV STITCHES 

59 
Experiment with improv piecing and 

curved seams to make a colourful 

drawstring bag by Laura Cunningham  

ALL AROUND ARROWS

64 
Piece mix’n’match print units into 

Julie Rutter’s graphic arrows design 

CURVE APPEAL

73 
Louisa Goult takes EPP to the next 

level with clever curved piecing and 

perfect print placement 

COLOUR DROPS

80 
Contrast warm and cool colours  

with a white background to make  

Lou Orth’s graphic shapes set against a 

shade of grey  

HELLO HUMPHREY

85 
Jo Carter shows you how to stitch  

up a cute camel pincushion whose 

hump is the perfect place to pop all  

your pins   

MEASUREMENTS NOTE
Either metric or imperial measurements 
(sometimes both) are included in each 
project, as per the designer’s preference. 
Converting measurements could interfere 
with cutting accuracy. Follow the same units 
of measurement throughout; do not mix 
metric and imperial. Read the instructions 
all the way through before cutting any 
fabric. Always make a test block before 
embarking on a large project.
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OUT THERE

7 
Each month we pick out our fave 

new quilty finds. Fabrics, sewing 

accessories, book releases, patterns 

and homewares – if the team love it, 

you’ll find it here!

COLOUR THEORY

26 
There’s nothing us modern 

quilters love more than a bold 

colour pop set against a crisp white 

background. Rebecca Bryan shows 

you how to balance your brights to 

get that perfect palette every time  

DESIGNER PROFILE

44 
Suzy Quilts is one of the major 

players in the quilting world 

with her fresh, modern designs. 

Sandi Sawa Hazlewood catches up 

with her to find out how she became 

a quilter and what she’s up to next

TEMPLATES

91 
Find all the templates for  

this issue’s lovely projects  

right here. If you prefer, you can  

also find them on our website  

and print them out yourself  

at home – download them at 

lovepatchworkandquilting.com 

NEXT MONTH

94 
Your sneak peek at the  

goodies we’ve got in 

store for you in the next issue 

of Love Patchwork & Quilting 

GNOME ANGEL

98 
It’s never nice to feel 

like your work has been 

copied, but what if it’s a simple 

coincidence? Angie Wilson tackles 

the darker side of social media and 

the future of the quilting industry

SUBSCRIBE  
TODAY!

Never miss an  
issue with a digital 

subscription! 
  

 20

54
85

95
Make a checkerboard border 

using tonal piecing in Nicole 

Calver’s medallion quiltalong

38

73
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See the complete fabric range online at: 

www.crafterscompanion.co.uk
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OUT THERE
Our pick of the trends this month 

Dana Willard is bringing the sun to your stash with her 

new collection for Art Gallery Fabrics. Fiesta Fun mixes 

Mexican flair with Dana's signature bright and modern 

style to make one colourful collection. We're loving the 

colour pop contrasts featured in the fabrics, from cobalt 

blue set against fiery orange to cool mint paired with 

sunny yellow. The prints range from floral patterns to tiled 

geometric shapes – pair with matching solid shades to 

really show them off. Visit artgalleryfabrics.com to see 

the whole collection and download this free quilt pattern

PARTY TIME



INKED UP
We were head over heels for 

Libs Elliott's monochromatic 

debut collection, but her new 

rainbow palette might just  

pip it to the post! Tattooed 

features five designs in  

Libs' quirky style, from bolts 

of lightening to scribbled 

lines, all inspired by some  

of her favourite things. The 

tone-on-tone designs make 

for perfect blenders, plus 

each print is finished with a 

layer of pearlescent ink to give 

the designs a subtle bit of 

sparkle. Search #tattooedfabric 

on IG to see them in action. 

andoverfabrics.com

IMPROVE 
YOUR 
IMPROV
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OUT THERE

Have you spied Laura and her impressive 

improv skills on Instagram? We love to 

scroll her feed for fussy-cut inspiration, 

so we were thrilled to hear that she's 

now releasing her own patterns!  

Improv Piecing Angles is a downloadable 

masterclass that tells you everything you 

could ever need to know about this 

creative technique. With step-by-step 

photos and plenty of top tips, as well as 

a handy pouch project (which happens to 

be the ideal size for LP&Q), you'll be on 

your way to improv-pieced perfection in 

no time. payhip.com/lauracunningham



Here in the office we've been 
lusting after H&M Home's  
new season collection. Their 
summer range features bold, 
graphic shapes in bright, 
happy colours. We're already 
planning one serious style 
overhaul for our sewing 

rooms – those zigzags are the 
ultimate quilty inspiration. 
From throw cushions to rugs, 
there's something to suit 
every home. Go on, treat 
yourself to a few pieces for  
a mini interior makeover! 
Shop the range at hm.com

KITTED OUT
There's nothing quite as satisfying as  

piecing EPP shapes and watching them 

come together into a whole quilt design. 

But if there's one thing that puts us off, it's 

prepping all the templates! Luckily, Tales of 

Cloth have stepped in to save the day with 

their paper piecing kits. All in a cute brown 

box (perfect for packing up for on-the-go 

sewing), each kit comes with all the shapes 

you need to make your chosen quilt design, 

as well as the pattern to follow. There's even  

a La Passacaglia kit if you're feeling brave! 

Shop the full range of quilts of all different 

sizes over at shop.talesofcloth.com
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Us quilters are a generous lot, often 

gifting our makes as presents to 

our favourite people. Enter Wise 
Craft Quilts, a new book that shows 

you how to turn your quilty present 

plans into even more meaningful 

finished projects by using special 

fabrics. From super-cute babygro 

baby quilts to on-trend denim 

designs, author Blair Stocker has 

included all kinds of techniques for 

repurposing fabrics that are close 

to your heart into a handmade gift. 

amazon.com

FULL OF WISDOM

GOOD
READS

Find us on www.facebook.com/lovepatchworkandquilting

How cute are these mini clipboards? They're 

the perfect place to pop your WIP blocks, 

whether you want to put your latest work on 

show, keep designs out for reference or take 

your piecing on the go. Available in a range  

of bright colours, each one measures approx  

13in x 14in. Find them at fatquartershop.com

Clip it

GEOM ETR IC CH IC



If print fabrics give you a thrill and 

you're constantly thinking about 

pattern combos, then this book is 

for you! Living with Pattern explains 

all about the theory of pattern and 

how to combine different prints 

and colours in a way that makes 

each one sing. Whether you're 

planning your next quilt or styling 

your sofa around your recent make, 

it's a must-read. amazon.com

PRINT AND PATTERN

GOOD
READS

ESSEX YARN DYED 
HOMESPUN
As much as we love prints, we can’t quilt 

without basics and blenders. Right now we 

are big fans of the texture trend that we're 

seeing everywhere, especially the latest 

Essex offering and its truly touchable linen 

cotton mix. robertkaufman.com

TINTED DENIM
WIth ice-cream shades 

and a delightful denim 

finish, Cloud9's new solids 

collection is ideal for 

swapping with coloured 

cottons to add texture to 

your next quilty project. 

Head to their website for 

some serious sewing inspo 

cloud9fabrics.com

TEXTURES

NECKLACE  
NECESSITY
We dare you not to fall instantly 

in love with these super-cute 

necklaces! A collaboration 

between the lovely team at  

Sew Crafty and superstar 

designer Jo of Hello Sunshine, 

we think that they're the perfect 

way to shout about your sewing 

skills. Made in colourful acrylic, 

there’s a motif for every kind of 

maker. From a sewing machine 

to scissors, each one comes 

with a creative banner slogan  

in an eye-catching pink and 

turquoise colour palette. We 

want! sewcraftyonline.co.uk
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OUT THERE

Quilters can never have too much sewing room 

storage – especially when there's a free tutorial 

involved! Heidi of Fabric Mutt has shared her  

instructions for this sweet Pixie Basket over on her 

blog, showing you exactly how to make it with her 

handy photo guides. The baskets are the perfect  

size for storing away notions, though we think they're 

pretty enough to use all over your home. The best 

part is that they only take about an hour to make – who 

doesn't love a speedy sew? fabricmutt.blogspot.co.uk

PIXIE PERFECT

TREND 

ALERT



FABRIC FIRST 
Designer, quilter, author, 

columnist... as if our Colour 

Theory guru Rebecca Bryan 

wasn't talented enough, 

she's just revealed her 

debut fabric collection for 

Robert Kaufman! Panache 

embodies Rebecca's love 

of colour and print, mixing 

fun geometric designs with 

a whole rainbow of colours. 

Our fave is the triangle  

grid pattern – its intricate 

details in analogous shades 

are ideal for adding interest 

to supersize quilt blocks or 

contrasting with the big 

monochrome stripe print. 

See how Rebecca has 

turned the collection into 

a gorgeous tonal quilt at 

bryanhousequilts.com 

RAINBOW SEW
Choosing colours for your next 

quilt can be kind of a big deal, 

especially if you've got your 

heart set on using a particular 

colour or print but have no 

idea what to pair it with. Enter 

Color Supply, where a simple 

bit of software can answer all 

your colour queries. Once you 

launch the colourwheel, you 

can choose your desired 

shade and kind of palette to 

find a whole host of themed 

colour combos to choose 

from, designed by some of 

the best colour experts from 

around the world. There are 

even pattern examples of the 

palettes to help you pinpoint 

your fave. colorsupplyyy.com

BEAUTIFUL BATH

Have you seen this issue's amazing UK subscription  
offer? Subscribe and receive a whole rainbow of  
Mettler threads! Head to p20 to find out more
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PSSST

Treat yourself to a sewing staycation this year with Arena 

Travel's quilting trip! Just down the road from LP&Q's 

headquarters, Bath is one of our favourite places to visit 

and has an impressive history of all things stitching. 

You'll visit the Bath Fashion Museum and have a private 

guided tour of the American Museum, which houses 

over 250 quilts, as well as getting to spend some time 

exploring the city. arenatravel.com



SUGAR RUSH

There's nothing worse than 

losing a needle mid-project, 

but with needleminders as 

cute as these, you won't need 

to ever again! Tinkinstitches' 

lovely little makes are an 

essential addition to your 

sewing room kit with their 

pretty print fabrics and  

super-practical magnetic 

design. Each one is hand 

crafted and measures just  
7/8 in, featuring fussy-cut 

motifs from some of our 

most loved fabrics. Our  

pick has to be these ones 

using prints from the Les 

Fleurs collection. Who 

doesn't need more of these 

fab florals in their lives? Head  

to tinkinstitches.etsy.com  

to shop the latest designs!

TINY  

TREAT
Bright colour combos? Check. Tiny 

geometrics? Check. Cute fruit motifs? 

Check! Just Add Sugar by Simple 

Simon is just the sweet treat we need 

for our summer sewing. We love how 

the collection is balanced – pick your 

fave motif print and pair it with the cute 

coordinating blenders for a contrast 

design or mix and match them all into 

one colourful quilt. We can't wait to  

use the tumbling lemons set against 

bold stripes. After all, when life gives 

you lemons – right? Find the collection  

at rileyblakedesigns.com

#GREENERY

INSTA INSPIRES!

Greenery is the Pantone Colour 

of the Year that's on everyone's 

minds right now – this fresh, 

Springtime shade has been 

popping up all over our IG 

feed. From lush green fabric 

pulls to bright colour contrast 

quilts, the hashtag is full of 

on-trend quilty inspo, as well  

as plenty of real-life geometrics 

and pattern ideas to get your 

inner quilt designer into action. 

If you do make any Pantone 

projects, be sure to tag us! 
@eyecandyquilts @artgalleryfabrics
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Did you catch our senior 

editor Jenny Fox-Proverbs  

in action last month? She 

visited the SQ studio to 

share her favourite quilting 

and sewing books, all full  

of handy tips and tricks, along 

with plenty of projects. If you 

missed it, you can watch all 

her recommendations again 

online – just head to the  

SQ channel on YouTube. 

youtube.com/sewingquarter

Keep up-to-date with all the latest news, projects  
and must-have buys from Sewing Quarter...

FREE SEWING KIT 

WORTH £14.99 
WITH YOUR FIRST 

PURCHASE*
(T&C's apply)

WHAT A TREAT

PORTIA LAWRIE
We find out more about one of Sewing 

Quarter’s newest designers…

 

Tell us about your sewing journey.

I learnt to sew at a young age, but I only 

really got into it when my son was born.  

I started blogging in 2009, making upcycled 

clothing, self-drafted patternless projects 

and homewares. I took classes in basic 

techniques, but since then I’ve learnt 

everything I know through trial and error, 

experimentation and online tutorials. 

 

Describe your sewing style.

I love simple shapes in interesting fabrics 

with unusual texture or details. Often I  

will play with the right and wrong side of  

the fabric for contrast. When it comes to 

palette, I love neutrals (grey being my fave!) 

and at the moment I can’t get enough of 

blush pinks. I love a stripe (and am a bit of a 

master stripe matcher, if I do say so myself) 

and I also like modern, geometric designs. 

What finished project are you most 

proud of?

My favourite make is usually my most recent 

one! But as it stands, I'm in love with the 

quilted denim coat I made last year. 

CATCH UP

GET TO 

KNOW

SEW I NG QUA RT ER T V

Watch Sewing Quarter every day from 8am–12pm on Freeview 78 or online at sewingquarter.com

*Offer valid on purchases only through sewingquarter.com. 

Minimum spend £10 excluding p&p. Offer excludes show 

deals and TV promoted product. Subject to availability.  

Offer ends 1 July 2017

Charm packs and design rolls  

are one of the best ways to 

speed up your sewing – these 

little precuts save you time on 

cutting out and get you straight 

to the sewing machine. Sewing 

Quarter have a huge range of 

colours and designs in their 

online store, from Tula Pink to 

Joel Dewberry, and they’re 

giving LP&Q readers an exclusive 

10% discount! Simply head to 

sewingquarter.com to shop  

the range, then add the code 

CHARMED10 to your basket*.  

If you’re a new customer, you’ll 

also receive a FREE sewing kit 

worth £14.99!
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LIGHT AND 

BRIGHT 

Use analogous  

solids for a fresh  

colour combo



NAVY + LIME
Use Y-seams to piece bright geometric shapes 

into on-point blocks that make a cross  
design quilt with tonal depth

By JOANNA MARSH
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YOU WILL NEED
Q  Fabric A (white): 2¾yd

Q  Fabric B (dark blue): 5/8yd

Q  Fabric C (light turquoise): 5/8yd

Q  Fabric D (denim blue): ¾yd 

Q  Fabric E (lime green): 3/8yd

Q  Fabric F (navy): 3/8yd

Q  Fabric G (dark teal): 5/8yd

Q  Fabric H (light green): 5/8yd

Q  Fabric I (green): 5/8yd

Q  Fabric J (dark green): 3/8yd

Q  Fabric K (yellow): 3/8yd

Q  Fabric L (turquoise): 3/8yd

Q  Fabric M (light teal): ¾yd

Q  Backing fabric: 41/8yds

Q  Batting: 74in square

Q  Binding fabric: ½yd

FINISHED SIZE
Q  68in square approx

QUILT

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��Press seams open, unless  

otherwise instructed.

Q��RST = right sides together.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

FABRICS USED

Solid fabrics are all from the Kona Cotton 

Solids collection by Robert Kaufman in  

the following colours:

Q��Fabric A – White.

Q��Fabric B – Ocean.

Q��Fabric C – Capri.

Q��Fabric D – Regatta.

Q��Fabric E – Limelight.

Q��Fabric F – Pacific.

Q��Fabric G – Celestial.

Q��Fabric H – Cactus.

Q��Fabric I – Peapod.

Q��Fabric J – Lime.

Q��Fabric K – Wasabi.

Q��Fabric L – Breakers.

Q��Fabric M – Pool.

�Backing and binding fabric is Woven  

in Breakers from the Paintbox Basics 

collection by Elizabeth Hartman for  

Robert Kaufman.

CUTTING OUT 

1 
From Fabric A cut:

Q��Sixteen (16) 6½in squares, for piece A2.

Q��Twenty (20) 125/8in x 4¾in rectangles.  

Trim each short end of each rectangle  

at a 45-degree angle, so that both  

short ends are angled towards the  

right, to make a total of twenty (20)  

of piece A3 (Fig 1).

Q��Twenty (20) 125/8in x 4¾in rectangles.  

Trim each short end of each rectangle  

at a 45-degree angle, so that both  

short ends are angled towards the  

left, to make a total of twenty (20)  

of piece A5 (Fig 2).

2 
From Fabric B cut:

Q��One (1) 11¼in square. Cut the  

square on both diagonals to make  

a total of four (4) of piece B1.

Q��Four (4) 125/8in x 4¾in rectangles.  

Trim each short end of each rectangle  

at a 45-degree angle, so that both  

short ends are angled towards the right,  

to make a total of four (4) of piece B3.

Q��One (1) 107/8in square. Cut the square in 

half diagonally to make a total of two (2)  

of piece B4.

3 
From Fabric C cut:

Q��Two (2) 11¼in squares. Cut each one  

on both diagonals to make a total of 

eight (8) of piece C1 – you need seven, 

so you will have one left over.

Q��Four (4) 125/8in x 4¾in rectangles. 

   Trim each short end of each rectangle 

   at a 45-degree angle, so that both short     

   ends are angled towards the right, to make  

   a total of four (4) of piece C3.

Q��One (1) 107/8in square. Cut the square in 

half diagonally to make a total of two (2)  

of piece C4.

4 
From Fabric D cut:

Q��One (1) 11¼in square. Cut on  

both diagonals to make a total of  

four (4) of piece D1 – you need  

two, so you will have two left over. 

Q��Four (4) 125/8in x 4¾in rectangles. 

   Trim each short end of each rectangle 

   at a 45-degree angle, so that both short      

   ends are angled towards the right, to make    

   a total of four (4) of piece D3.
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WE LOVE HOW THE PIECING OF 

THESE SOLID SHADES MAKES A 

KALEIDOSCOPE OF SHAPES



Floral free-motion 
quilting adds texture  
to the supersize shapes

    you will have two left over.

Q��One (1) 107/8in square. Cut the square  

in half diagonally to make a total of two  

(2) of piece G4.

Q��Four (4) 125/8in x 4¾in rectangles.  

Trim each short end of each rectangle 

   at a 45-degree angle, so that both short    

   ends are angled towards the left, to make   

   a total of four (4) of piece G5.

8 
From Fabric H cut:

Q��Four (4) 125/8in x 4¾in rectangles. 

         Trim each short end of each rectangle 

         at a 45-degree angle, so that both      

         short ends are angled towards the right,  

         to make a total of four (4) of piece H3.

Q��One (1) 107/8in square. Cut the square in 

half diagonally to make a total of two (2)  

of piece H4.

9 
From Fabric I cut:

Q��One (1) 11¼in square. Cut on both 

diagonals to make a total of four (4)  

of piece I1 – you need two, so  

you will have two left over.

Q��Four (4) 125/8in x 4¾in rectangles. 

   Trim each short end of each rectangle 

   at a 45-degree angle, so that both short      

   ends are angled towards the left, to  

   make a total of four (4) of piece I5.

10 
From Fabric J cut:

Q��One (1) 11¼in square. Cut on both 

diagonals to make a total of four (4)  

of piece J1 – you need two, so you  

will have two left over.

Q��One (1) 107/8in square. Cut the square in 

half diagonally to make a total of two (2)  

of piece J4.

11 
From Fabric K cut:

Q��One (1) 11¼in square. Cut on both 

diagonals to make a total of four (4)  

of piece K1 – you need two, so  

you will have two left over.

Q��One (1) 107/8in square. Cut the square  

in half diagonally to make a total of two  

(2) of piece K4.

12 
From Fabric L cut four (4) 125/8in x 4¾in 

rectangles. Trim each short end of each 

rectangle at a 45-degree angle, so that both 

short ends are angled towards the right, to 

make a total of four (4) of piece L3.

13 
From Fabric M cut:

Q��One (1) 11¼in square. Cut on both 

diagonals to make a total of four (4)  

of piece M1 – you need two, so  

you will have two left over.

Q��One (1) 107/8in square. Cut the square in 

half diagonally to make a total of two (2)  

of piece M4.

Q��Eight (8) 125/8in x 4¾in rectangles. 

   Trim each short end of each rectangle 

   at a 45-degree angle, so that both short  

   ends are angled towards the left, to make  

   a total of eight (8) of piece M5.

Q��One (1) 107/8in square. Cut the  

square in half diagonally to make  

a total of two (2) of piece D4.

Q��Four (4) 125/8in x 4¾in rectangles. 

   Trim each short end of each rectangle 

   at a 45-degree angle, so that both short      

   ends are angled towards the left, to make     

   a total of four (4) of piece D5.

5 
From Fabric E cut:

Q��Two (2) 11¼in squares. Cut each  

one on both diagonals to make a  

total of eight (8) of piece E1 - you need 

seven, so you will have one left over.

Q��One (1) 107/8in square. Cut the square  

in half diagonally to make a total of  

two (2) of piece E4.

6 
From Fabric F cut:

Q��One (1) 11¼in square. Cut on both 

diagonals to make a total of four (4)  

of piece F1.

Q��One (1) 107/8in square. Cut the square  

in half diagonally to make a total of  

two (2) of piece F4. 

7 
From Fabric G cut:

Q��One (1) 11¼in square. Cut on both 

diagonals to make a total of four (4)  

of piece G1 – you need two, so 

7    in

45˚

4¾ in

45˚

45˚

4¾ in

45˚

7    in

Fig 1

Fig 2
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14 
From the binding fabric cut  

seven (7) 2½in x WOF strips.

PIECING THE BLOCKS 

15 
Each block is made using the same 

method with different combinations  

of the pieces. You need to make twenty 

blocks in total. Sixteen will be made as 

whole blocks, with four of these cut in half 

on the diagonal and used in the corners. 

Four blocks will be made as half blocks and 

used at the ends of the centre rows.

16 
Take the following:

Q��One (1) A2 piece.

Q��One (1) A3 piece.

Q��One (1) A5 piece. 

Q��One (1) B4 piece.

Q��One (1) F1 piece.

Q��One (1) C3 piece.

Q��One (1) M1 piece.

Q��One (1) M5 piece.

Arrange them as shown (Fig 3).  

Before you begin to sew, mark the seam 

allowance on the reverse of all the 1, 3  

and 5 pieces – you will sew each seam  

along these lines.

17 
Place the A3 piece RST with the M5 

piece. Pin in place along one edge as 

shown (Fig A). Start sewing ¼in in from the 

raw edge of the fabric and end the seam  

¼in before you get to the other raw edge 

of the fabric. Press the seam open.

18 
Take the F1 piece and place one of its 

shorter edges RST with the M5 piece of 

the unit made in step 17. Pin in place and 

sew together with a ¼in seam allowance, 

stopping the line of sewing ¼in before you 

reach the edge of the fabric (Fig B). 

F1 and M1 pieces. Pin the A3/A5 edge.  

Start sewing ¼in away from the raw edge  

of the fabric, then continue this seam to  

the end of the pieced units (Fig F). Press  

this seam open.

22 
Take the A2 piece and place one  

edge RST with the raw edge of the  

A3 piece (Fig G). Sew together with a ¼in 

seam, stopping ¼in before the bottom  

edge of the A2 piece. Finger press this  

seam away from the A2 piece.

23 
Fold the other edge of the A2 piece 

RST so it meets the remaining edge of 

the A5 piece. Sew together with a ¼in seam, 

stopping once you reach the existing seam. 

19 
Fold the other short edge of the F1 

piece RST to meet the edge of the  

A3 piece. Pin in place. Finger press the 

existing seam away from the F1 piece, so  

that the seam allowance doesn’t get sewn 

into the new seam. Sew together as shown, 

using a ¼in seam allowance and stopping 

when you reach the existing seam (Fig C). 

Press both seams away from the F1 piece  

to complete one Piece 1/3/5 unit (Fig D).  

20 
Repeat steps 17–19 with the C3 piece, 

the A5 piece and the M1 piece to  

make a second Piece 1/3/5 unit (Fig E). 

21 
Place the two Piece 1/3/5 units RST, 

matching up the long edges of the  Fig 3

Piecing the blocks

a

c

b

d

e

g

f

h

B4

M5

C3

M1

F1
A2

A3

A5
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Press both seams away from the A2 piece 

to complete the Y seam (Fig H).

24 
Take the B4 piece and place its longest 

edge RST with the edges of the C3 and 

M5 pieces (Fig I). Pin in place and then sew 

together. Press seam towards the B4 piece 

to complete one block (Fig J).

25 
Cut the block in half diagonally, cutting 

from top left to bottom right through 

the A3 and A5 pieces (Fig K). The half-block 

containing B4, C3 and M5 is used at the 

bottom of the right of the quilt top and the 

other half of this block is used in the top row.

26 
Repeat steps 16–24 to make sixteen 

complete blocks, referring to the layout 

diagram for piece placement. Repeat step 

25 to cut four of the blocks in half.  

27 
To make the remaining half blocks, 

repeat step 17 to make two piece  

3/5 units, then repeat step 21 to sew  

these units together, this time without 

joining a piece 1 or 2. Repeat step 24  

to join piece 4, then cut following the 

diagonal edge to trim pieces A3/A5.  

Make four of these half blocks.

ASSEMBLING THE QUILT TOP

28 
Arrange the half-blocks and blocks  

into diagonal rows. Join the blocks  

into rows, then join the rows to complete  

the quilt top.

QUILTING AND FINISHING

29 
Cut the backing fabric in half across  

the width. Remove the selvedges and 

re-join the pieces along the length with a 

½in seam. Press the seam open.

30 
Press the quilt top and backing  

well. Make a quilt sandwich by  

placing the backing fabric right side  

down, the batting on top, then the quilt  

top centrally and right side up. The  

backing and batting are slightly larger  

than the quilt top. Baste the layers  

together using your preferred method.

31 
Quilt as desired. Joanna quilted a 

free-motion floral design in the central 

squares and background cross shapes and  

diagonal line patterns in the pieced units.

32 
Trim off the excess batting and backing 

fabric and square up the quilt.

33 
Join the binding strips together 

end-to-end using diagonal seams.  

Press the seams open and trim away the dog 

ears. Fold in half lengthwise, WST, and press.  

34 
Sew the binding to the front of the  

quilt, folding a mitre at each corner,  

then fold the binding over to the back of  

the quilt and hand stitch in place to finish. 

kustomkwilter.com 

kustomkwilts

USA

joAnna 
marsH
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MADE
MODERN

Give a traditional Old Maid 
block a style update with 

bright solid colours

By shelly morgan
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YOU WILL NEED
Q  Fabric A (pink): ¼yd

Q  Fabric B (navy): ¼yd

Q  Fabric C (aqua): ¼yd 

Q  Fabric D (yellow): ¼yd 

Q  Fabric E (light blue): ¼yd 

Q  Fabric F (blue): ½yd

Q  Fabric G (white): 13/8yds

Q  Backing fabric: 15/8yds 

Q  Batting: 44in x 57in

Q  Binding fabric: ½yd

FINISHED SIZE
Q  39in x 52in approx

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��Press seams open, unless  

otherwise instructed.

Q��HST = Half-square Triangle.

Q��RST = right sides together.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

Q��Quilted by Elizabeth Lee of  

Golden Isles Quilting.

Q��Fabric supplied by Stash 

Fabrics (stashfabrics.com)

FABRICS USED

All fabrics are from the Kona Cotton  

Solids collection by Robert Kaufman.

QUILT

CUTTING OUT

1 
From Fabric A cut five (5)  

7½in squares.

2 
From Fabric B cut three (3)  

7½in squares.

3 
From Fabric C cut two (2)  

7½in squares.

4 
From Fabric D cut one (1)  

7½in square.

5 
From Fabric E cut two (2)  

7½in squares.

6 
From Fabric F cut nine (9)  

7½in squares.

7 
From Fabric G cut ten (10) 7in  

squares and twenty (20) 7½in squares.
Intricate quilting  

contrasts with  
the linear design
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8 
From the binding fabric cut five (5)  

2½in x WOF strips.

PIECING THE HSTS

9 
Take one 7½in Fabric A square and  

one 7½in Fabric G square. On the  

wrong side of the Fabric G square mark  

a diagonal line from corner to corner.  

Place the squares RST, with the Fabric G 

square on top. Stitch ¼in either side of  

the marked line and then cut through  

both layers on the marked line (Fig 1).

10 
Open the units out and press.  

Keeping the 45-degree line of your  

ruler aligned with the diagonal seam, trim  

to 7in square to make two A/G HSTs (Fig 2).

11 
Repeat steps 9–10 with the  

remaining 7½in squares to make  

a total of the following:

Q��Ten (10) A/G HSTs.

Q��Four (4) B/G HSTs – you need three  

so will have one left over.

Q��Four (4) C/G HSTs.

Q��Two (2) D/G HSTs.

Q��Two (2) E/G HSTs – you need one  

so will have one left over. 

Q��Eighteen (18) F/G HSTs – you need 

seventeen so will have one left over.

Q��Two (2) B/E HSTs – you need one  

so will have one left over.

ASSEMBLING THE QUILT TOP

12 
Take the thirty-eight HSTs and ten  

7in Fabric G squares. Arrange into 

eight rows of six units each, referring to  

the photo for colour placement.

13 
Join the units into rows and then join  

the rows to complete the quilt top. 

QUILTING AND FINISHING

14 
Remove the selvedges from the  

backing fabric and press well. 

15 
Make a quilt sandwich by placing  

the backing fabric right side down,  

the batting on top, then the quilt top 

centrally and right side up. The backing  

and batting are slightly larger than the  

quilt top. Baste the layers together  

using your preferred method.

16 
Quilt as desired. This quilt was quilted 

by Elizabeth Lee of Golden Isles 

Quilting with a geometric pattern. 

17 
Trim off the excess batting and backing 

fabric and square up the quilt.

18 
Join the binding strips together 

end-to-end using diagonal seams.  

Add a final pop of 
colour with a single 
solid for binding

Fig 1

Fig 2

Press the seams open and trim away the 

dog ears, then fold in half lengthwise, WST,  

and press. 

19 
Sew the binding to the front of the  

quilt, folding a mitre at each corner. 

20 
Fold the binding over to the back of the 

quilt and hand stitch in place to finish.
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MAKE IT
BRIGHT

There's nothing us modern quilters love more than a bold colour 

pop set against a crisp white background. Rebecca Bryan shows 

you how to balance your brights to get that perfect palette

This issue, I'm going to focus on  

light and bright colour palettes.  

They make for such fun and happy 

projects, so I'd like to show a few 

ways I like to play with my ‘lights’. 

Typically, I organise my colour 

chips into groups of colour families. 

For example, light pink with reds, 

pale turquoise with blues, etc. My  

neutral chips also have their own 

pile. In this exercise, I'll be adding  

my light colours into the neutrals  

to expand the palettes. 

Bubble Gum    
This colour palette looks exactly like 

the bubble gum ice cream I would 

habitually order when I was a kid. It 

made me so happy, and the colours 

are still making me happy, though 

admittedly I would definitely choose 

chocolate ice cream over bubble 

gum these days. 

I'm going to show you this palette 

with two options – either palette 

would work for a quilt, depending  

on your goal. 

The first palette is a bold, graphic 

interpretation. The pinks and the 

blue-greens stand unapologetically 

against the stark white. In my mind  

I can see this version working well  

in a minimal, geometric design.

Instead of just using plain white  

as a contrast, sometimes I like to  

use a white with an undertone of the 

palette. In this case, I'm going for 

Kona Pearl Pink as my white. Against 

the blue-greens, the Pearl Pink reads 

as white. It works double time as it 

aids in gradually blending the pink 

palette from low to high volume.  

What I'm interested in is how 

different this palette looks with  

these different neutrals. The pink 

neutrals bring a more nuanced feel 

to the combination of the other 

colours. As a whole, it's less bold 

and more comfortable, but also 

somehow more sophisticated.

Orange Parfait    
This palette is another example of 

using neutrals to lighten and 

brighten up a colour scheme. Let's 

start with some really, really bright 

sunny colours - yellow and orange. 

Yellow and orange are sure pretty, 

but they can quickly be too much 

when combined, right? Let's watch 

COLOU R T H EORY

Bubble 
Gum:  

Take 2

Bubble 
Gum:  
Take 1
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what happens as we add in some 

low-volume yellows and oranges. 

I'm loving the colour movement  

in this palette. I can already feel 

myself being drawn in to it, rather 

than being a bit overwhelmed by  

the saturated shades. 

As a final touch, I'm adding in 

some pure neutrals. Sometimes it's 

fun to use a variety of shades to ease 

that contrast between the colours 

and white. I love how the subtle 

colours and neutrals seem to be 

doing the most work here, adding 

COL OU R T H EORY

texture and movement. I can see this 

palette working well in an improv 

quilt. Lots of room to play!  

Now I move my palettes on to  

the next step of creating an actual 

fabric bundle. If you want to see  

how I've been using these colours, 

visit bryanhousequilts.com to see  

my fabric pull blogposts! And if  

you create a fabric bundle using  

one of these palettes, we'd love to 

see it – tag @lovequiltingmag and 

use #LPQColourPalettes

To start with, I'm not really interested in the colours 
here, so I've just pulled a few purples that struck my 
fancy and my fave Kona Yarrow. I'd like to bring some 

stormy drama by adding in some grey. I've laid out a few 
to get an idea of what shade would work best

I decided that I'd like to use a light, a medium and a 
dark grey. For my next step, I narrowed down the 
greys into two groupings. I really want them to 

stand apart from the purple shades

I toyed with the idea of using the lower groupings of 
the greys, but I think that they're too close to my 

purple colours, namely the Kona Slate. I think I'll go 
with the top grouping!

Stormy Sky
Greys can be especially tricky because they can read 

as different colours depending on the light and the 

colour they’re paired with. Even though you can get 

a good idea with greys from the chip, I like to look 

at larger chunks of each grey as well just to be sure, 

either in a local fabric shop or by ordering a few 

different greys online.

Orange 
Parfait:  
Take 3

Orange 
Parfait:  
Take 1

Orange 
Parfait:  
Take 2
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COLOUR COMBOS 

Pair this monochrome quilt 

with blush pink for an  

on-trend decor update 
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WILDWOOD 
Try a pared back colour palette of  

black and white Half-square Triangles 
for a high-contrast finish

by caroline hadley
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PLAY WITH COLOUR PLACEMENT  

TO DISCOVER NEW DESIGNS WITHIN 

EACH OF THE QUILT BLOCKS

YOU WILL NEED
Q  Black fabric: 21/8yds  

(includes binding)

Q  White fabric: 15/8yds

Q  Backing fabric: 3yds 

Q  Batting: 54in x 58in

FINISHED SIZE
Q  48in x 52in approx

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��Press seams open, unless  

otherwise instructed.

Q��HST = Half-square Triangle.

Q��RST = right sides together.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

FABRICS USED

Q��Solid fabrics are Black and Snow  

from the Kona Cotton Solids  

collection and the backing fabric  

is Widescreen in Black by Carolyn 

Friedlander, both for Robert Kaufman.

�

CUTTING OUT

1 
From the black fabric cut:

Q��Five (5) 5in x WOF strips. Subcut  

into thirty-six (36) 5in squares.

Q��Six (6) 3in x WOF strips. Subcut  

into eighty-four (84) 3in squares.

Q��Six (6) 2½in x WOF strips. Subcut  

into ninety-six (96) 2½in squares.

Q��Five (5) 2½in x WOF strips for binding.

2 
From the white fabric cut:

Q��Five (5) 5in x WOF strips. Subcut  

into thirty-six (36) 5in squares.

Q��Six (6) 3in x WOF strips. Subcut  

into eighty-four (84) 3in squares.

Q��Five (5) 2½in x WOF strips. Subcut  

into seventy-two (72) 2½in squares.

MAKING THE HSTS

3 
Take one 5in black square and one  

5in white square. On the wrong side  

of the white square mark a diagonal line 

from corner to corner. Place the two  

squares RST, with the marked square on  

top. Stitch ¼in either side of the marked  

line, then cut through the layers on the 

marked line (Fig 1).

4 
Open the units out and press. Keeping 

the 45-degree line of your ruler aligned 

with the diagonal seam, trim to 4½in square. 

You will now have two Large HSTs (Fig 2).

QUILT

Fig 1 Fig 2

5 
Repeat steps 3–4 with the remaining  

5in black squares and 5in white squares 

to make a total of seventy-two Large HSTs.

6 
Take one 3in black square and one  

3in white square. Repeat steps 3–4, 

trimming to 2½in square, to give two  

Small HSTs.

7 
Repeat step 6 with the 3in black squares 

and 3in white squares to make a total of 

one hundred and sixty-eight Small HSTs.

PIECING THE BLOCKS 

8 
For Block A take the following:

Q��Five (5) Large HSTs. 

Q��Fourteen (14) Small HSTs. 

Q��Ten (10) 2½in black squares. 

Q��Four (4) 2½in white squares. 

Arrange the units as shown (Fig 3).

9 
Join the units together into rows, then 

join the rows to complete one Block A. 
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Stack up your  
HSTs for a bold 

zigzag effect

10 
Repeat steps 8–9 to make a  

total of four of Block A.

11 
For Block B take the following:

Q��Five (5) Large HSTs. 

Q��Fourteen (14) Small HSTs. 

Q��Ten (10) 2½in black squares. 

Q��Four (4) 2½in white squares. 

Arrange the units as shown – Block B  

is a mirror-image of Block A (Fig 4).

12 
Join the units together into rows,  

then join the rows to complete  

one Block B. 

13 
Repeat steps 11–12 to make a total  

of four of Block B.

14 
For Block C take: 

Q��Five (5) Large HSTs. 

Q��Fourteen (14) Small HSTs. 

Q��Ten (10) 2½in white squares. 

Q��Four (4) 2½in black squares. 

Arrange the units as shown (Fig 5).

15 
Join the units together into rows,  

then join the rows to complete one 

Block C. 

16 
Repeat steps 14–15 to make a total  

of two of Block C.

17 
For Block D take: 

Q��Five (15) Large HSTs. 

Q��Fourteen (14) Small HSTs. 

Take care to orientate your HSTs correctly for each block

Fig 3 Fig 4 Fig 5

Fig 6

Fig 7

Fig 8
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Q��Ten (10) 2½in white squares. 

Q��Four (4) 2½in black squares. 

Arrange the units as shown – Block D 

is a mirror-image of Block C (Fig 6).

18 
Join the units together into rows, then 

join the rows to complete one Block D. 

19 
Repeat steps 17–18 to make a total  

of two of Block D.

20 
For Block E take three large HSTs  

and arrange as shown (Fig 7). Join the 

units into a row to complete one Block E.

21 
Repeat step 20 to make a total of two  

of Block E.

22 
For Block F take three large HSTs  

and arrange as shown– Block F is a 

mirror-image of Block E (Fig 8). Join the  

units into a row to complete one Block F.

23 
Repeat step 22 to make a total of  

two of Block F.

ASSEMBLING THE QUILT TOP

24 
Take the blocks and arrange them  

as shown (Layout diagram). 

25 
Join the blocks into rows, then join  

the rows to complete the quilt top. 

QUILTING AND FINISHING

26 
Cut the backing fabric in half across the 

width. Remove the selvedges and 

re-join the pieces along the length with a 

½in seam. Press the seam open.

27 
Press the quilt top and backing well. 

Make a quilt sandwich by placing the 

backing fabric right side down, the batting 

on top, then the quilt top centrally and right 

side up. The backing and batting are slightly 

larger than the quilt top. Baste the layers 

together using your preferred method.

28 
Quilt as desired. Caroline echoed the 

zigzag design by quilting approx ½in 

from the seams using matching thread. 

29 
Trim off the excess batting and backing 

fabric and square up the quilt.

30 
Join the binding strips together 

end-to-end using diagonal seams. 

Press the seams open and trim away the 

dog ears, then fold in half lengthwise, WST,  

and press. 

31 
Sew the binding to the front of the  

quilt, folding a mitre at each corner. 

32 
Fold the binding over to the back of the 

quilt and hand stitch in place to finish.

Layout diagram
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MEOW MIX
Whip up a cute mini quilt with raw-edge  
appliqué and sweet decorative stitches

By felice regina



NOTES

Q��All seam allowances are ¼in,  

unless otherwise noted.

Q��RST = right sides together.

Q��WST = wrong sides together.

Q��For templates, see p89.

PIECING THE BACKGROUND

1 
Take the low-volume print squares  

and arrange them into six rows of  

five squares each. Join the squares  

into rows, pressing the seams of each  

row in alternate directions. Join the  

rows to complete the background  

fabric section.

MINI QUILT

ADDING THE APPLIQUÉ SHAPES

2 
Trace the Ice Cream, Cone and Cone 

Shadow templates onto the paper side  

of the fusible webbing. Cut out each one 

roughly. Following the manufacturer’s 

instructions, fuse the shapes onto the  

wrong side of their corresponding fabric 

as follows:

Q��Fuse the Ice Cream shape onto the  

pink fabric.

Q��Fuse the Cone shape onto the light  

brown fabric.

Q��Fuse the Cone Shadow shape onto  

the medium brown fabric.

�Carefully cut out each of the shapes, using 

the templates.  

3 
Take the Cone piece. Position it onto the 

background fabric section, referring to 

the photo for placement then, following the 

manufacturer’s instructions, fuse it in place. 

Repeat to fuse the Cone Shadow and the Ice 

Cream pieces on top of the Cone. 

YOU WILL NEED
Q  Pink fabric: 5in square 

Q  Light brown fabric: 5in square 

Q  Medium brown fabric: 5in square 

Q  Low-volume prints: thirty (30) 

2½in squares

Q  Backing fabric: 12in x 14in 

Q  Batting: 12in x 14in rectangle

Q  Binding fabric: one (1) fat quarter

Q  Embroidery thread (deep pink)

Q  Fusible webbing

FINISHED SIZE
Q  9in x 11in approx
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Use free-motion stitching 
and hand embroidery to 
decorate your mini

QUILTING AND FINISHING

7 
Make a quilt sandwich by placing  

the backing fabric right side down,  

the batting on top, then the quilt top 

centrally and right side up. The backing  

and batting are slightly larger than the  

quilt top. Baste the layers together  

using your preferred method.

8 
Quilt as desired. Felice free-motion 

quilted a swirly design on the 

background fabric section. 

9 
Keeping the appliqué design centred, 

use the Background template to trim  

the quilt sandwich into an oval shape.

10 
From the binding fabric, cut 2½in  

wide strips on the bias to make a strip 

with a total length of approx 40in. Sew the 

strips together end-to-end using diagonal 

seams to make one binding strip.

11 
Fold the binding strip in half along the 

length, WST, and press. Line up the raw 

edges of the quilt front and the binding and 

then sew in place all the way around, easing 

the binding gently around the curve. Join 

the ends neatly. 

12 
Fold the binding to the back of the quilt 

and then hand stitch the binding to back 

of the quilt to finish.

4 
Stitch around the raw edges of the  

pieces to appliqué them in place.

ADDING THE EMBROIDERY

5 
Transfer the embroidery pattern onto  

the appliqué shapes using the method  

of your choice – Felice recommends using 

either a light box and a water-soluble pen  

or transfer paper.

6 
Stitch the details by hand on the appliqué 

pieces – Felice recommends using two  

or three strands of embroidery floss for this. 

Use satin stitch for the kitty’s eyes and nose, 

and backstitch for everything else. 

TOP TIP
When fusing your shapes in place, pop  

a sheet of baking parchment under your 

iron to guard the hot plate from marks.

sewscatterbrained.com

iamlunasol

USA

FelicE
ReginA
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STYLE IT OUT 

Team this quilt design   

with some on-trend  

triangle homeware 



FOLKSY 
FLOCK

Make a statement by layering up 
colourful Flying Geese of all different 

sizes into a quilt full of print and pattern

By jemima flendt
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YOU WILL NEED
Q  Background fabric  

(cream): 55/8yd

Q  Pink prints: 3/8yd each  

of four (4) different prints

Q  Blue prints: 3/8yd each  

of four (4) different prints

Q  Yellow prints: 1/8yd each  

of two (2) different prints

Q  Aqua prints: 1/8yd each of  

two (2) different prints

Q  Backing fabric: 4¾yds

Q  Batting: 78in x 86in

Q  Binding fabric: ¾yd

FINISHED SIZE
Q  72in x 80in approx

CUTTING OUT 

1 
From the background fabric cut:

Q��Eighteen (18) 3in x WOF strips. Subcut 

into two hundred and fifty-two (252)  

3in squares.

Q��Twelve (12) 3in x WOF strips. Subcut into 

forty-six (46) 3in x 10½in rectangles.

Q��Twelve (12) 5½in x WOF strips. Subcut  

into eighty-one (81) 5½in squares.

Q��Two (2) 5½in x WOF strips. Subcut into 

seventeen (17) 5½in x 3in rectangles.

Q��Four (4) 5½in x WOF strips. Subcut into 

seventeen (17) 5½in x 8in rectangles.

QUILT

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��FG = Flying Geese.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

Q��This quilt was professionally  

long-arm quilted by Carol  

Brady of The Quilting Cottage 

(carolbradyquilting.blogspot.com)

FABRICS USED

Print fabrics are all from the Loominous  

Yarn Dyes I and II collections by Anna  

Maria Horner for FreeSpirit Fabrics in  

the following prints:

Q��Dotted Line in Coral, Cobalt  

and Eggplant. 

Q��Plenty in Berry, Wave and Pine.

Q��Tribe in Bubblegum and Turquoise. 

Q��Chemistry in Royal and Sharp. 

Q��Checkered Past in Sky and Lantern.

Q��Criss Cross in Mountain.  

Backing fabric is Sateen Solid in  

Cream from the Designer Sateen  

Solids collection by FreeSpirit Fabrics.

2 
From each of the pink prints cut two (2) 

5½in x WOF strips. Subcut each strip into 

twenty-three (23) 5½in x 3in rectangles to 

give a total of ninety-two (92) rectangles.

3 
From each of the blue prints cut two (2) 

5½in x WOF strips. Subcut each strip  

into eight (8) 10½in x 5½in rectangles to  

give a total of thirty-two (32) rectangles.

4 
From each of the yellow prints cut one (1) 

3in x WOF strip. Subcut each strip into 

nine (9) 5½in x 3in rectangles to give a total 

Fig 1 Fig 2 Fig 3
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of eighteen (18) rectangles. You need 

seventeen, so will have one left over.

5 
From each of the aqua prints cut one (1) 

3in x WOF strip. Subcut each strip into 

nine (9) 5½in x 3in rectangles to give a total 

of eighteen (18) rectangles. You need 

seventeen, so will have one left over.

6 
From the binding fabric cut nine (9)  

2½in x WOF strips.

PIECING BLOCK A

7 
Take one 5½in x 3in pink print rectangle 

and two 3in background squares.

8 
On the wrong side of each square mark  

a diagonal line from corner to corner. 

With right sides together, place a square  

on one corner of the rectangle, with the 

diagonal line running from the bottom 

corner to the top long edge (Fig 1).

9 
Stitch on the marked line and trim then 

¼in beyond the stitched line. Flip the 

corner open and press the seam towards the 

background triangle (Fig 2). Repeat on the 

other corner to complete one pink FG unit, 

which should measure 5½in x 3in (Fig 3).

10 
Repeat steps 7–9 with the remaining 

pink print rectangles to make a total  

of ninety-two pink FG units.

11 
Take one FG unit of each prink print. 

Arrange them in a column with each  

unit pointing upwards. Join, pressing the 

seams towards the pink prints. Take two  

3in x 10½in background rectangles and 

join one to each side of the FG column. 

Press the seams outwards to complete  

one Block A, which should measure  

10½in square (Fig 4).

12 
Repeat step 11 to make a total of 

twenty-three of Block A. 

PIECING BLOCK B

13 
Take one 10½in x 5½in blue print 

rectangle and two 5½in background 

squares. Repeat steps 8–9 to make one  

blue FG unit, which should measure  

10½in x 5½in.

14 
Repeat step 13 with the remaining  

blue print rectangles to make a total  

of thirty-two blue print FG units.

15 
Take one FG unit of two different blue 

prints. Arrange in a column with each 

unit pointing upwards. Join, pressing the 

seam towards the blue print, to complete 

one Block B, which should measure 10½in 

square (Fig 5).

16 
Repeat step 15 to make a total of 

sixteen of Block B. 

PIECING BLOCK C

17 
Take one 5½in x 3in yellow print 

rectangle and two 3in background 

squares. Repeat steps 8–9 to make one 

Curved quilting 
contrasts with the 

linear triangles

Fig 4

Fig 5

yellow print FG unit, which should measure 

5½in x 3in.

18 
Repeat step 17 with the remaining 

yellow print rectangles to make a  

total of seventeen yellow print FG units.

19 
Take one 5½in x 3in aqua print rectangle 

and two 3in background squares. Repeat 

steps 8–9 to make one aqua print FG unit, 

which should measure 5½in x 3in.
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20 
Repeat step 19 with the remaining 

aqua print rectangles to make a total  

of seventeen aqua FG units.

21 
Take the following:  

Q��One (1) yellow FG unit.

Q��One (1) aqua FG unit. 

Q�One (1) 5½in background square.

Q�One (1) 5½in x 3in background rectangle.   

Q�One (1) 5½in x 8in background rectangle. 

Arrange the pieces as shown (Fig 6).

22 
Join the pieces into columns, then  

join the two columns to complete  

one Block C, which should measure  

10½in square (Fig 7).

23 
Repeat steps 21–22 to make a total  

of seventeen of Block C. 

ASSEMBLING THE QUILT

24 
Take the blocks and arrange them  

into eight rows of seven blocks each, 

referring to the layout diagram for placement 

and experimenting with different layouts to 

get a good mix of colour and print across 

the quilt top (Layout diagram). 

25 
Once you are happy with your layout, 

sew the blocks together into rows, then 

sew the rows together to complete the quilt 

top. Press the seams open.

QUILTING AND FINISHING

26 
Cut the backing fabric in half across  

the width. Remove the selvedges  

and re-join the pieces along the length  

with a ½in seam. Press the seam open.

27 
Press the quilt top and backing well. 

Make a quilt sandwich by placing the 

backing fabric right side down, the batting 

on top, then the quilt top centrally and right 

side up. The backing and batting are slightly 

larger than the quilt top. Baste the layers 

together using your preferred method.

28 
Quilt as desired. This quilt was long-arm 

quilted with a curved design by Carol 

Brady of The Quilting Cottage. 

29 
Trim off excess batting and backing 

fabric and square up the quilt. 

30 
Join the binding strips together 

end-to-end using diagonal seams.  

Press the seams open and trim away the 

dog ears, then fold in half lengthwise, WST,  

and press.  

31 
Sew the binding to the front of the  

quilt, folding a mitre at each corner,  

then fold the binding over to the back of  

the quilt and hand stitch in place to finish. 

Fig 6

Fig 7 Layout diagram

folksy flock
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SUZY WILLIAMS
DESIGN ER PR OF I L E

Suzy Quilts is a major player in the world of quilting with her fresh 

and modern designs. Sandi Sawa Hazlewood gets to know more...

Tell me about your journey. 

At the age of 15, I would wander into 

my friend's basement to peek into 

her mom's sewing room. To me, it 

seemed like such a magical place 

with its miniature towers of Jelly 

Rolls®, stacks and stacks of 

yardage, a shiny 

Bernina sewing 

machine regally 

perched in the 

corner and quilt 

blocks lined up  

on a design wall. 

After timidly  

asking if I  

could "maybe sew a little," my  

quilt mother and mentor, Brenda 

Winkelmeyer, taught me the basics 

of piecing a quilt.

Although quilting continued to  

be a deep passion of mine 

throughout my teenage 

years, it was not always 

my main focus. I went 

to college with the 

goal of getting a 

Bachelor’s of  

Fine Arts (BFA)  

in Fiber Arts,  

but through an 

interesting and 

difficult mixture of chance and fate,  

I ended up instead with a BFA in 

Visual Communications – otherwise 

known as graphic design. My heart 

wasn’t fully in it, but I loved the 

digital, bold designs that I was able 

to quickly achieve on the computer.  

I also loved how applicable graphic 

design was to everyday life. Now 

that I quilt on a more full-time level,  

I see how graphic design has not just 

influenced my design aesthetic, but 

fused itself into my design process. 

Every quilt concept I have is hashed 

out on the computer – every colour 

palette, pattern and print is digitally 

mocked-up before I start cutting 

and sewing.

But back to my timeline – in the 

unforgettable and heartbreaking 

year of 2008, I graduated from 

college. In the US, the two things  

we still remember about that year 

are an economic 

crash and a 

government 

bailout. Banks 

failed, housing 

bubbles popped  

and a lot of money  

was spent attempting  

to fix it. And that was the 

blissful economy I entered  

as an inexperienced and  

wide-eyed 22-year-old.  

My gosh was it hard.

This quilty t-shirt 
was designed by 
Suzy last year for 
Patchwork Threads

GRAPHIC DESIGN 
HASN'T JUST 
INFLUENCED  

MY AESTHETIC,  
BUT FUSED  

ITSELF INTO  
MY WHOLE  

DESIGN PROCESS
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Suzy's quilt designs, 
like this Mayan 
Mosaic quilt (above) 
have a bright and  
modern aesthetic 

The Sew Mojo mini 
pattern series was 
created by Suzy to 
inspire creativity  
and a love of playing 
with fabric ( left)

DESIGN ER PR OF I L E
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industry for eight years for different 

companies and then as a freelance 

graphic designer, I began to feel the 

burnout. Twelve-hour days of sitting 

and staring at a computer screen 

were rolling into each other and 

becoming my norm.

That was when I remembered 

quilting. I dusted off my sewing 

machine and began pulling fabrics, 

looking through patterns and trying 

to gather myself back together in  

an attempt to remember what it felt 

like to love creating. Once I began 

sewing again, I enjoyed it so much.  

I even got this wild idea – “What if  

I make and sell quilts? What if I call 

this little business Suzy Quilts?!”. 

as original as possible with my  

textile designs.

What is one trend you love and 

would like to explore further?

The Modern Victorian look has been 

creeping into my inspiration boards 

for this year and the next. I don’t 

typically work with florals, but I have 

tossed around the idea of trying out 

both hand and machine embroidery 

on my quilts. An intricate floral 

embroidery motif will need to be 

done at least once, just so I can get  

it out of my system. 

On your blog, you talk about 

whether it is possible to make 

Scrappy is Suzy's 
adorable dog 
who also acts  
as her quilty 

quality control 
manager (below)

Suzy designs, 
makes and blogs 

all about her  
quilts from her 

beautiful Chicago  
home (above)

Since then, my vision for Suzy Quilts 

has shifted and changed, but it’s 

always been grounded in a sincere 

enjoyment of creating and a true 

love of quilting.

Your use of colour is bright and 

cheery! How do you choose your 

colour palette? 

My design process usually starts on 

the computer. I love the ability to 

quickly swap colours in and out of  

a digital design. Colour inspirations 

for me come from all over the place, 

whether that's a mural I walk past  

on the street, a ceramic pot I spy  

on Instagram or a painting hanging 

in a museum. I try not to pull too 

much inspiration from other quilts 

that I see because I strive to be  

money as a quilter. What was  

the reason you stepped away  

from selling your quilts?

Unfortunately, I quickly learned that 

it was going to be an uphill struggle 

to sell one-of-a-kind textiles at a 

profitable price. I would have to  

compete with big box stores and 

cheap imports from Asia and, 

without having a famous reputation, 

most customers were not going to 

buy a quilt for thousands of dollars.

Another thing I soon learned 

about the quilting community is  

that, for better or worse, there is  

a long-standing tradition of sharing 

designs. Whether I approved or not, 

people were going to replicate the 

quilts I was making – it’s not in the 

spirit of stealing, it’s simply because 

I did land a job. Picture a tiny cubicle 

with a flickering fluorescent light. Now 

place a very sad girl in that cubicle  

(yes, that was me.) Through a series  

of internships (paid and unpaid), 

apprenticeships (paid and unpaid)  

and entry level jobs (paid, but not  

very much), I quickly learned graphic 

design wasn't just competitive – it  

was cut-throat, and only the fittest  

and best survived. Which I guess I  

did...for a while. After working in the 
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traditionally, that is how quilts have 

always been made. I would design 

and make a quilt and instead of 

people asking, “Can I buy that 

quilt?” they were asking, “Can I  

buy that quilt pattern?”.

I had to make a decision for my 

business – I could either embrace 

the quilting community and share my 

designs through patterns, or resist 

the natural push my business was 

getting and continue making one-off 

custom quilts. By the ever-growing 

pattern selection in my retail and 

wholesale shop, you can guess which 

direction I took.

Your Sew Mojo pattern series is 

fun and educational. Tell me more 

about your goal for the series and 

the response you've seen so far.

As creatives (sewists, designers, 

artists, quilters – whatever label  

you want to give yourself!), we can 

sometimes feel uninspired. About  

six months ago, I was walking my 

dog Scrappy and thought to myself, 

"My well is dry. My creativity well, 

where all of my good ideas come 

from, has completely run dry. Oh  

no oh no oh no! I wonder how long  

I can keep fooling everyone before 

they find out that I'm all dried up?"

Those "I'm all dried up" thoughts 

haunt me fairly regularly. But you 

know what I've learned after almost 

sixteen years of the ebbs and flows 

of creativity? That there is something 

that I can do to fill my creativity well 

back up. Sketch. Pull fabric. Start 

sewing random bits of cloth together. 

I know that the longer I let myself 

believe that I've used up my last 

good idea, the harder it's going to 

be to convince myself I can design 

and that creativity never dries up. It 

just changes pace sometimes.

When I was in art school, we were 

always being forced to sketch and 

"warm up the creative juices." I think 

because fabric is not as fluid as paint 

or pencil, it's easy to forget how 

helpful that process can be.

 Whether you are a brand new 

quilter, a seasoned sewist, a textiles 

artist with designer's block or a 

crafter looking for a fun, simple 

project, the Sew Mojo mini quilt 

series is perfect. The average quilter 

can make one of these mini quilts in 

a few hours. For a newbie, this is a 

great way to practice working with 

fabric and your machine without the 

huge commitment of making an 

entire quilt.

Each of the Sew Mojo quilts is 

based on a different art lesson,  

with the intention of the separate 

quilts working together as a  

cohesive collection of art. 

I recommend that makers 

leave the edges of the 

MY VISION FOR SUZY 
QUILTS HAS SHIFTED, 

BUT IT'S ALWAYS BEEN 
GROUNDED IN A TRUE 

LOVE OF QUILTING
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quilts raw to show the layers of the 

quilt, thus drawing the viewer into 

the making process. I also like to 

encourage makers to consider 

framing their mini quilts behind  

glass rather than finish them with 

binding – part of getting your sewing 

mojo back is recognising that what 

you make is a work of art, and so 

deserves to be treated as such.

So far the response to the series 

has been a joy to witness. Some 

people are trying out these new 

techniques for the first time and 

learning to trust their gut when it 

comes to making design decisions.  

I have one Sew Mojo workshop 

scheduled for this summer already 

and I'm considering the possibility  

of teaching more.

 

You've created city guides  

with your food, fabric and fun 

recommendations. What inspired 

you to start your guides and where 

will you go next? 

In 2016, I published a series of blog 

posts called “A Quilty Adventure: 

How To Sew With…” Each article 

highlighted various substrates and 

explained in detail what tools and 

tricks one should use when quilting 

with that fabric. Some of the fabrics  

I featured included denim, linen, 

poplin, lawn and double-gauze.

 I had a lot of fun producing a 

series of articles on a set schedule.  

I think readers really enjoyed the 

consistency as well. Once I finished 

that series, I was itching to produce 

another. And since I love to travel and I 

get lots of emails from readers wanting 

to know about fabric shops in Chicago 

(my hometown) I thought, “why not kill 

two birds with one stone – city guides 

for fabric lovers!”. I currently have 

twelve cities lined up on the city guide 

tour so it will take a while before this 

series is finished. What’s after that, you 

ask? I can’t say specifically, but you can 

craftyplanner.com

craftyplanner

Sandi sawa hazlEwood
Sandi is a quilter, blogger and 

creator of brilliant podcast Crafty 

Planner. Every episode, she uses 

her incredible interviewing skills 

to get to know some of the 

biggest names in the quilting 

world and find out more about 

what drives them 

WHAT WE MAKE IS A 
WORK OF ART, AND 
DESERVES TO BE 
TREATED AS SUCH

always count on lots of free patterns and 

tutorials. Maybe I’ll even get fancy and 

throw some embroidery in there too!

If you had one commitment-free 

afternoon, how would you spend it? 

I would spend it at the Art Institute of 

Chicago. My husband and I have been 

members for the last couple years and 

we try to go every chance we get. One 

of my favourite pieces in the museum is 

a large stained glass window by Marc 

Chagall. I have spent many afternoons 

standing and staring into that window.

I am currently writing these interview 

questions from a hotel room in Zurich, 

Switzerland. Aside from the Alps, the 

most inspired I felt while being here was 

sitting inside The Fraumünster staring  

at more of Marc Chagall’s stained glass 

windows. Even though I was thousands 

of miles away from home, I still felt 

connected to my city as well as Zurich 

during those moments – I love the way 

art can transport and transform us.
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CUDDLE UP
Sew big pieced units in soft neutral 
shades into a star design baby quilt

By LOU ORTH
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LARGE SCALE PIECING LIKE THIS 

IS THE PERFECT PLATFORM FOR 

YOUR FAVOURITE PRINT FABRICS

YOU WILL NEED
Q  Fabric A (grey solid): ¾yd 

Q  Fabric B (white solid): ናyd 

Q  Fabric C (neutral print): ናyd 

Q  Back fabric: 1¼yd 

Q  Batting: 42in square  

FINISHED SIZE 

Q  36in square approx

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��HST = Half-square Triangle.

Q��RST = right sides together.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

Q��Lou made a scrappy binding  

using Fabrics A–C. If you would  

like to make a single-fabric binding,  

you will need 3/8yd.

Q��Fabrics supplied by Olive and Flo 

Handcraft (oliveandflohandcraft.co.uk).

FABRICS USED

�Fabrics are all from collections by Art  

Gallery Fabrics: 

Q��Fabric A: Mystic Grey from the Pure 

Elements collection.

BABY QUILT

Q��Fabric B: Snow from the Pure  

Elements collection.

Q��Fabric C: Triangle Tokens in Home  

Metallic from the Observer collection  

by April Rhodes.

CUTTING OUT

1 
From Fabric A cut six (6) 3½in x WOF  

strips. Subcut into seventy-two (72)  

3½in squares. 

2 
From Fabric B cut:

Q��Two (2) 3½in x WOF strips. Subcut 

into twenty (20) 3½in squares.

Q��Two (2) 4in x WOF strips. Subcut into 

twelve (12) 4in squares.

3 
From Fabric C cut:

Q��Three (3) 3½in x WOF strips. Subcut 

into twenty-eight (28) 3½in squares.

Q��Two (2) 4in x WOF strips. Subcut into 

twelve (12) 4in squares.

This small triangle print 
matches the geometric 
quilt design perfectly!
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cuddle up

MAKING THE HSTS

4 
Take one 4in Fabric B square and one  

4in Fabric C square. On the wrong side  

of the lighter square mark a diagonal line 

from corner to corner. Place the squares  

RST, with the marked square on top.  

Stitch ¼in either side of the marked line  

and then cut through both layers on the 

marked line (Fig 1).

5 
Open the units out and press. Keeping 

the 45-degree line of your ruler aligned 

with the diagonal seam, trim to 3½in square. 

You will now have two HSTs (Fig 2).

6 
Repeat steps 4–5 with the remaining  

4in Fabric B squares and 4in Fabric C 

squares. You will have twenty-four B/C  

HSTs in total.

ASSEMBLING THE QUILT TOP

7 
Take the B/C HSTs and the 3½in Fabric 

A–C squares. Arrange as shown, referring 

to the layout diagram for placement.

8 
Join the squares and HSTs into rows,  

then join the rows to complete the quilt 

top. Press. 

QUILTING AND FINISHING

9 
Remove the selvedges from the backing 

fabric and press well.

10 
Make a quilt sandwich by placing  

the backing fabric right side down,  

the batting on top, then the quilt top 

centrally and right side up. The backing  

and batting are slightly larger than the  

quilt top. Baste the layers together using 

your preferred method.

Negative space creates 
this bold star shape at 
the quilt centre

Fig 2

You can 
chain-piece 

the HSTs for 
quick-sew 

units!

Fig 1
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cuddle up

11 
Quilt as desired. Lou quilted around  

the star, triangle and square shapes.  

12 
Trim off excess batting and backing 

fabric and square up the quilt.

13 
Take the leftover Fabrics A-C and cut  

a selection of 2¼in x WOF strips. Sew 

the strips together end-to-end with diagonal 

seams to make a strip with a total length of 

approx 160in. Fold the strip in half along its 

length, WST, and press.

14 
Sew the binding to the right side of the 

quilt, folding a mitre at each corner.  

15 
Fold the binding over to the back of the 

quilt and hand stitch in place to finish.

This IKEA Nummer  
print is the perfect  
choice for a quilt back

imstudiolou.wordpress.com

imstudiolou

England

loU 
Orth

Layout diagram
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DAYBREAK
Stitch up a sunrise with tonal triangles  

in shades of pink set against a  
crisp white background

by corinne sovey
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YOU CAN SWAP THE COLOURS IN 

THIS QUILT FOR TONAL SHADES OF 

ANY SOLID IN YOUR STASH!

YOU WILL NEED
Q  Background fabric (white): 3yds 

Q  Fabric A (light peach): ½yd

Q  Fabric B (peach): ½yd

Q  Fabric C (light pink): ½yd

Q  Fabric D (pink): ½yd

Q  Fabric E (dark pink): ½yd

Q  Fabric F (red): ¼yd 

Q  Backing fabric: 3½yds

Q  Batting: 63in x 74in

Q  Binding fabric: ½yd 

FINISHED SIZE
Q  57in x 68in approx

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��HST = Half-square Triangle.

Q��RST = right sides together.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

FABRICS USED

Q��Fabrics A–F are all from the  

Kona Cotton Solids collection  

by Robert Kaufman in  

the following shades:

Q��Fabric A: Shell

Q��Fabric B: Bellini

Q��Fabric C: Medium Pink

QUILT

Fig 1 Fig 2

Q��Fabric D: Bubble Gum

Q��Fabric E: Camellia

Q��Fabric F: Watermelon   

CUTTING OUT

1 
From the background fabric cut:

Q��Five (5) 8½in x WOF strips. Subcut  

into fourteen (14) 8½in squares.

Q��Eight 87/8in x WOF strips. Subcut  

into thirty-one (31) 87/8in squares. 

2 
From each of Fabrics A and B cut  

two (2) 87/8in x WOF strips. Subcut  

into six (6) 87/8in squares. 

3 
From each of Fabric C, Fabric D  

and Fabric E cut two (2) 87/8in x WOF 

strips. Subcut into five (5) 87/8in squares.

4 
From Fabric F cut one (1) 87/8in x WOF 

strip. Subcut into four (4) 87/8in squares.
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5 
From the binding fabric cut five (5)  

2½in x WOF strips. 

MAKING THE HSTS

6 
Take one 87/8in background square  

and one 87/8in Fabric A square. On the 

wrong side of the background square mark  

a diagonal line from corner to corner. Place 

the squares RST, with the background square 

on top. Stitch ¼in either side of the marked 

line and then cut through both layers on the 

marked line (Fig 1).

7 
Open the units out and press. Keeping 

the 45-degree line of your ruler aligned 

with the diagonal seam, trim to 8½in square 

to make two Fabric A HSTs (Fig 2).

8 
Repeat steps 6–7 with the remaining 

87/8in squares to make a total of the 

following units:

Q��Twelve (12) Fabric A HSTs – you need 

eleven so will have one left over.

Q��Twelve (12) Fabric B HSTs – you need 

eleven so will have one left over.

Q��Ten (10) Fabric C HSTs.

Q��Ten (10) Fabric D HSTs.

Q��Ten (10) Fabric E HSTs – you need nine  

so will have one left over.

Q��Eight (8) Fabric F HSTs – you need  

seven so will have one left over.

ASSEMBLING THE QUILT TOP

9 
Take the fifty-eight HSTs and fourteen 

8½in background squares. Arrange them  

into twelve diagonal rows, making sure to 

orientate the blocks as shown and arrange 

them in the correct colour order to create 

the tonal effect (Layout diagram). 

10 
Join the units into rows and then join 

the rows to complete the quilt top.

11 
Press the quilt top and then, with the 

HSTs on-point, trim to create straight 

R
o
w
 1

R
o
w
 4

R
o
w
 2

R
o
w
 5

R
o
w
 3

R
o
w
 6

R
o
w
 7

Layout diagram

R
o
w
 1
0

R
o
w
 8

R
o
w
 1
1

R
o
w
 9

R
o
w
 1
2

edges, ensuring that you leave a ¼in  

seam allowance all around.

QUILTING AND FINISHING

12 
Cut the backing fabric in half across  

the width. Remove the selvedges and 

re-join the pieces along the length with a 

½in seam. Press the seam open. 

13 
Make a quilt sandwich by placing the 

backing fabric right side down, the 

batting on top, then the quilt top centrally 

and right side up. The backing and batting 

are slightly larger than the quilt top. Baste 

the layers together.

14 
Quilt as desired. Corinne quilted a 

geometric diamond pattern. 

15 
Trim off excess batting and backing 

fabric and square up the quilt.

16 
Join the binding strips together 

end-to-end using diagonal seams. Press 

the seams open and trim away the dog ears, 

then fold in half lengthwise, WST, and press. 

17 
Sew the binding to the front of the  

quilt, folding a mitre at each corner, then 

fold the binding over to the back of the quilt 

and hand stitch in place to finish. 

corinnesovey.com

corinne.sovey 

USA

coRinne 
Sovey
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There are no obligations or catches –  

simply call 0800 665 417
†

  
or text 78070 quoting LPQH517FR
*Your free issue will either be the June issue, mailed on 19 May, the July issue, mailed on 16 June, 

or the August issue, mailed on 14 July. This offer is available to UK residents only and limited to 

one copy per household. OFFER ENDS 10 JULY 2017. † Calls are free of charge from all consumer 

landlines and mobile phones. Lines are open 8am-8pm weekdays and 10am-6pm Saturday.

Here’s your chance to sample an issue of Gardens Illustrated –  

the world’s most beautiful gardens magazine – absolutely free!*



IMPROV STITCHES
Experiment with improv piecing and curved seams to make a 

colourful drawstring bag with unique embroidered details

By LAURA CUNNINGHAM

GET CREATIVE 

Mix and match lots of different  

prints and colours from your stash  

in this cute quick-sew pattern!
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THIS BAG IS THE PERFECT WAY TO 

FIND YOUR OWN QUILTY STYLE!  

HAVE FUN PLANNING YOUR DESIGN

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��RST = right sides together.

Q��WST = wrong sides together.

FABRICS USED

Q��Starry Seashell from the Print  

Shop collection and Add It Up  

Bone from the Paper Bandana  

collection, both by Alexia Marcelle  

Abegg for Cotton+Steel.

Q��Sprinkle Petal from the Cotton+Steel 

Basics collection by Cotton+Steel.

YOU WILL NEED
Q  Print fabric (background): ¼yd 

Q Fabric scraps: twelve (12) scraps    

   of 4in–7in square 

Q  Casing fabric: one (1) fat eighth 

Q  Lining fabric: ¼yd  

Q  Batting: 21in x 12½in 

Q  Rope: 1½yds

Q  Embroidery thread 

FINISHED SIZE 

Q  8in wide x 9in high x 3in  

deep approx

DRAWSTRING 
BAG

Q��Ballerina and Curry from the Kona Cotton 

Solids collection by Robert Kaufman.

CUTTING OUT

1 
From the background print fabric cut  

two (2) 10in x 12in rectangles. 

2 
From the fabric scraps cut:

Q��Two (2) 7in squares.

Q��Four (4) 5½in squares.

Q��Two (2) 5in squares.

Q��Two (2) 4½in squares.

Q��Two (2) 4in squares.

3 
From the casing fabric cut two (2)  

8½in x 2½in rectangles.

4 
From the lining fabric cut two (2)  

8½in x 10½in rectangles.

5 
From the batting cut two (2)  

10½in x 12½in rectangles.

A scattering of simple 
cross stitches is the 

perfect finishing touch!
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improv stitches

PIECING THE IMPROV PANELS

6 
Take one of the 10in x 12in background 

rectangles and one of the larger scrap 

fabric squares. With right side up, place 

them on a cutting mat, with the scrap fabric 

square on top of the bottom right-hand 

corner of the background rectangle. The 

right-hand and bottom edges of the square 

should be overhanging by approx ½in. Use a 

rotary cutter to cut a freehand curve (Fig A).

7 
Remove the scrap fabric above the curve 

and the background fabric below the 

curve. Mark both fabric pieces at the end  

of the curve as shown (Fig B).

8 
Flip the scrap fabric piece over so that  

it is RST with the background – the 

background should be on the bottom  

and the scrap piece on the top. Align  

the marks at one end (Fig C). 

9 
With the edges of the fabric lined up, 

start sewing on the mark using a ¼in 

seam allowance, backstitching to secure  

the seam. Use one hand to hold and  

adjust the top fabric and the other hand  

to guide the bottom fabric along the edge 

of your presser foot, so that both fabrics 

align just in front of your foot (Fig D).

10 
Sewing slowly and aligning the fabrics 

continuously in front of your presser 

foot as you go, continue to sew around  

the curve. Make sure not to stretch your 

fabrics as you ease them together, and 

backstitch at the end to secure. Press the 

seam allowance to one side to complete  

the seam (Fig E). 

11 
Repeat steps 6–10 with one of the 

smaller scrap fabric squares, then  

repeat with one of the smallest scrap  

fabric squares to add a second and  

third curved piece to your unit (Fig F). 

12 
Rotate the improv panel and repeat 

steps 6–11 to create three curves in  

the opposite corner of the background 

rectangle (Fig G).

13 
Trim the unit to 8½in x 10½in to 

complete the improv panel (Fig H).

14 
Sew a few stitches over each seam at  

the edges, making sure to stay within 

the seam allowance, to prevent them from 

coming undone (Fig I). 

15 
Repeat steps 6–14 to make a second 

improv panel. 

TOP TIP
When sewing curves, make sure that  

the edges of the fabrics are lined up  

for approx ½in – after that, the curves  

will be pointing in opposite directions, 

but they will align as you sew. If your 

curves are getting away from you, stop 

sewing with the needle down, lift up the 

presser foot and realign your fabrics

Piecing the improv panel

g

h

i

Piecing the improv panels

a

d

c
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b

e
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QUILTING THE PANELS

16 
Take one batting rectangle and place 

one of the improv panels centrally and 

right side up on top – there should be  

approx 1in of excess batting all round (Fig J).

17 
Embroider your panel as desired – Laura 

recommends doing this by hand using 

an embroidery needle. Laura embroidered 

crosses of different sizes on different sections 

of fabric using a contrasting thread (Fig K). 

Try not to embroider the bottom 2in square 

in the bottom corners as they will be boxed 

out in the finished bag.

18 
Baste all around the edges of the 

quilted panel using a ኒin seam 

allowance,using a longer stitch length  

than usual. Trim the excess batting on  

each side (Fig L).

19 
Repeat steps 16–18 to quilt the  

second improv panel.

20 
Take one of the 8½in x 2½in casing 

rectangles. At one short end, fold  

over approx ¼in to the wrong side and  

press well. Fold over again by another 

approx ¼in and press well. Secure the  

folds by topstitching along the edge  

using a 1/8in seam allowance (Fig M).  

Repeat at the other short end.

21 
WST, fold the casing rectangle in half 

lengthwise and press well (Fig N). The 

casing should now measure 7½in x 1¼in.

22 
Repeat steps 20–21 with the remaining 

casing rectangle.

23 
Place one of the improv panels right 

side up, then place a folded casing on 

top centrally along the top edge and 

matching up all the raw edges. You should 

have approx ½in excess panel at each end. 

Clip in place (Fig O). Baste in place with a 

1/8in seam allowance and using a longer 

stitch length than usual.

24 
Take one 8½in x 10½in lining rectangle 

and place it RST with the improv panel, 

sandwiching the casing between them. Clip 

in place (Fig P).

TOP TIP
Get creative with your embroidery 

stitches – try out a mix of crosses, straight 

lines, lazy daisies, French knots or any 

design you prefer! Don’t worry about any 

knots or threads at the back – they will be 

covered later on by the lining

Quilting the panels
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Binding clips are 

super-practical for  

small projects like this 

where you need to layer 

 up lots of fabric 

62 WWW.LOVEPATCHWORKANDQUILTING.COM



improv stitches

If you’ve got the bug 
for improv-piecing, 
why not whip up a 

matching pair?

25 
Sew along the top edge using a ¼in 

seam allowance, making sure to sew 

through all the clipped layers. Open out  

the pieces and press the lining.

26 
Repeat steps 23–25 with the other 

improv panel, the casing and the 

remaining lining rectangle.

27 
With both improv panel/lining pieces 

opened out, place them RST. Match  

up all the raw edges and make sure that  

the top edge seams (which will be in the 

centre when opened out) are aligned.  

Clip to secure.

28 
Draw a 1½in square in the bottom 

corners of the improv panels and  

the lining panels and mark an opening  

of approx 3in in the centre of the bottom  

of the lining (Fig Q).

29 
Sew the layers together around the 

edges using a ¼in seam allowance, 

making sure not to sew along the opening  

in the bottom of the lining or around the 

drawn corners. Secure all the seams by 

backstitching a few times. Clip the four 

corners (Fig R).

30 
Refold one corner so that the raw 

edges and seams match up (Fig S).  

The more accurate the side and bottom 

seams are nestled together, the more 

accurate your corners will be. Pin or clip  

payhip.com/lauracunningham 

laura_zuckerkuss 

Scotland

Laura 
CunniNgham

Boxing out the corners

r

ts

in place and then sew together along the 

open edge using a ¼in seam allowance, 

making sure to catch all the layers of the 

fabric in the seam (Fig T).

31 
Repeat step 30 to box out the  

remaining corners.

FINISHING THE BAG

32 
Turn the bag right side out through  

the gap in the bottom of the lining. 

Push out all the corners, then sew the gap 

closed using a 1/8in seam allowance. Push 

the lining down into the bag.

33 
Take the rope and cut it into two (2) 

equal lengths. 

34 
Take one of the lengths of rope and, 

starting on one side of the bag, thread 

it through the front casing, around the gap 

on the opposite side of the bag and then 

through the back casing. Laura recommends 

inserting a safety pin into one end of the 

rope to help to pull it through the casing. 

Both ends will now be on the same side of 

the bag. Knot the ends to secure. 

35 
Repeat step 34 with the remaining 

length of rope on the opposite side  

of the bag, this time with the ends coming 

out on the other side, to finish the bag. 

q

WWW.LOVEPATCHWORKANDQUILTING.COM 63  Find us on www.facebook.com/lovepatchworkandquilting



64 WWW.LOVEPATCHWORKANDQUILTING.COM

MAKE A MATCH 

We love the Springtime 

shades in this quilt but 

you can choose colours 

to suit your home style



ALL AROUND 
ARROWS

Go bold with mix'n'match print units to  
make graphic rounds of arrows of all  

different shapes and sizes

By JULIE RUTTER
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YOU WILL NEED
Q  Print fabrics A–J: ½yd each  

of ten (10) different prints

Q  Background fabric: 3½yds

Q  Backing fabric: 3½yds

Q  Batting: 63in square 

Q  Binding: ናyd

FINISHED SIZE
Q  57in square approx

QUILT

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��Press seams open, unless  

otherwise instructed.

Q��Print fabric requirements are  

generous to allow for mixing  

and matching of colour combos.  

If the pattern is followed exactly,  

you will have leftover fabric.

Q��HST = Half-square Triangle.

Q��HRT = Half-rectangle Triangle.

Q��RST = right sides together.

Q��WOF = width of fabric.

Q��WST = wrong sides together. 

FABRICS USED

Print fabrics are from the Blueberry  

Park collection by Karen Lewis for  

Robert Kaufman in the following prints:

Q��Fabric A – Ocean.

Q��Fabric B – Pond.

Q��Fabric C – Hibiscus.

Q��Fabric D – Ultramarine.

Q��Fabric E – Pool.

Q��Fabric F – Limelight.

Q��Fabric G – Cypress.

Q��Fabric H – Zucchini.

Q��Fabric I – Stratos.

Q��Fabric J – Ice Frappe.

Q��Background fabric – Snow.

The backing fabric is Pacific from the 

Widescreen collection by Carolyn 

Friedlander for Robert Kaufman.

CUTTING OUT 

1 
From Fabric A cut:

Q��Two (2) 10in x 5¼in.

Q��Two (2) 10½in x 5¾in.

Q��One (1) 19½in x 4½in.

Q��One (1) 2½in x 10in.

2 
From Fabric B cut two (2) 5¼in  

squares and four (4) 10½in x 5¾in.

3 
From Fabric C cut:

Q��Two (2) 10in x 5¼in.

Q��Two (2) 10½in x 5¾in.

Q��One (1) 2½in x 14¾in.

Q��One (1) 2½in x 5¼in.

Q��One (1) 1½in square.

Q��One (1) 4¼in x 2½in.

Q��One (1) 2½in x 14¾in.

4 
From Fabric D cut:

Q��Three (3) 10in x 5¼in. 

Q��Two (2) 5¼in squares.

Q��One (1) 19½in x 4½in.

5 
From Fabric E cut:

Q��Two (2) 5¾in squares.

Q��One (1) 10in x 5¼in.
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TO MAKE A VARIETY OF COMPLEX 
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Q��Twenty-four (24) 5¼in squares.

Q��Seven (7) 10in x 5¼in.

Q��Six (6) 5¾in x 4¾in.

Q��Sixteen (16) 10½in x 5¾in.

Q��Four (4) 19½in x 3¼in.

Q��Four (4) 14¾in x 4¼in.

Q��Two (2) 4¼in x 10in.

Q��Six (6) 4¼in x 5¼in.

Q��Four (4) 4¼in squares.

Q��Six (6) 5¼in squares.

12 
From the binding fabric, cut six (6)  

2½in x WOF strips. 

PIECING THE HALF-SQUARE

TRIANGLE UNITS

13 
Take one Fabric E 5¾in square and  

one background 5¾in square. On the 

wrong side of the background square mark  

a diagonal line from corner to corner. Place 

the squares RST, with the marked square on 

top, then stitch ¼in either side of the marked 

line (Fig 1).

14 
Cut through both layers on the marked 

line (Fig 2). Open the units out and press. 

Trim to 5¼in square. You will now have two 

Fabric E Half-square Triangle units (Fig 3). 

15 
Repeat steps 13–14 with the remaining 

5¾in squares to make the following  

HST units:

Q��Four (4) Fabric E HST units – you need 

three for this quilt, so discard one.

Q��Four (4) Fabric G HST units – you need 

three for this quilt, so discard one.

Q��Four (4) Fabric H HST units.

Q��Four (4) Fabric J HST units – you need 

three for this quilt, so discard one.

PIECING THE FLYING GEESE UNITS

16 
Take one Fabric A 10in x 5¼in rectangle 

and two background 5¼in squares.  

On the wrong side of each square mark a 

diagonal line from corner to corner. 

17 
Place one square RST with the Fabric A 

rectangle, with the marked line running 

from the bottom corner of the rectangle to 

the top middle edge, as shown. Stitch along 

the marked line.

18 
Trim to a ¼in seam allowance, as shown 

(Fig 4). Open the unit out and press.  

19 
Repeat steps 17–18 for the other corner, 

using the remaining background fabric 

square. Trim to 10in x 5¼in. You will now 

have one Fabric A Flying Geese unit (Fig 5). 

20 
Repeat steps 16–19 with the remaining 

10in x 5¼in rectangles and background 

fabric 5¼in squares to make the following 

Flying Geese units:

Q��Two (2) Fabric A Flying Geese units.

Q��Two (2) Fabric C Flying Geese units.

Q��Two (2) 10½in x 5¾in.

Q��One (1) 1½in square.

Q��One (1) 5¼in square.

Q��One (1) 4¼in x 2½in.

6 
From Fabric F cut:

Q��Two (2) 10in x 5¼in.

Q��Four (4) 5¼in squares.

Q��Two (2) 5¾in x 4¾in.

Q��Two (2) 2½in x 5¼in.

Q��One (1) 1½in square.

Q��One (1) 2½in x 4¼in.

Q��One (1) 2½in x 5¼in.

7 
From Fabric G cut:

Q��Two (2) 5¾in squares.

Q��One (1) 10in x 5¼in.

Q��Two (2) 5¼in squares.

Q��Two (2) 10½in x 5¾in.

Q��One (1) 14¾in x 2½in.

8 
From Fabric H cut:

Q��Two (2) 5¾in squares.

Q��Two (2) 5¼in squares.

Q��Two (2) 10½in x 5¾in. 

9 
From Fabric I cut four (4)  

5¾in x 4¾in and two (2)  

10½in x 5¾in.

10 
From Fabric J cut:

Q��Two (2) 5¾in squares.

Q��One (1) 10in x 5¼in.

Q��Two (2) 5¼in squares.

Q��One (1) 1½in square.

Q��One (1) 2½in x 4¼in.

11 
From the background fabric cut:

Q��Eight (8) 5¾in squares.

Fig 1

Fig 4 Fig 5

Fig 3Fig 2
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Q��Three (3) Fabric D Flying Geese units.

Q��One (1) Fabric E Flying Geese unit.

Q��Two (2) Fabric F Flying Geese units.

Q��One (1) Fabric G Flying Geese unit.

Q��One (1) Fabric J Flying Geese unit. 

21 
Take one background 10in x 5¼in 

rectangle and two Fabric B 5¼in 

squares. Repeat steps 16–19 to make  

one Fabric B Flying Geese unit.

22 
Repeat step 21 with the remaining  

background fabric 10in x 5¼in 

rectangles and 5¼in squares to make  

the following Flying Geese units:

Q�Two (2) Fabric A Flying Geese units.

Q��One (1) Fabric D Flying Geese unit.

Q��Two (2) Fabric F Flying Geese units.

Q��One (1) Fabric G Flying Geese unit.

Q��One (1) Fabric H Flying Geese unit.

Q��One (1) Fabric J Flying Geese unit.

PIECING THE HALF-RECTANGLE 

TRIANGLE UNITS

23 
Take one Fabric F 5¾in x 4¾in 

rectangle and one background  

5¾in x 4¾in rectangle.

24 
Place the Fabric F rectangle right  

side up with the long edges at the 

top and bottom, then measure and mark  

½in from the top left and bottom right 

corners, as shown (Fig 6).

from corner to corner, to make two  

Fabric F Half-rectangle Triangle units  

(Fig 10). You need one for this quilt,  

so discard one.

28 
Take two Fabric I 5¾in x 4¾in 

rectangles and two background  

5¾in x 4¾in rectangles. Repeat steps  

23–27 to make a total of four Fabric I  

HRT units. You need three for this quilt,  

so discard one. 

29 
Take one Fabric F 5¾in x 4¾in 

rectangle and one background  

5¾in x 4¾in rectangle.

30 
Place the Fabric F rectangle right  

side up with the long edges at the  

top and bottom, then measure and  

mark ½in from the top right and bottom  

left corners.

31 
Place the background rectangle  

wrong side up, then measure and  

mark ½in from the top left and bottom  

right corners. Mark a diagonal line  

between the two marked points.

32 
Place the two rectangles RST  

with the background rectangle  

on top and matching up the ½in marks. 

Stitch ¼in either side of marked line and 

then cut through both layers on the  

marked line. 

33 
Open the units out and press.  

Trim to 5¼in x 4¼in, with the  

seam running from corner to corner, to  

make two Fabric F HRT units. You need  

one for this quilt, so discard one.

25 
Place the background rectangle  

wrong side up, then measure and  

mark ½in from the top right and bottom  

left corners (Fig 7). Mark a diagonal line 

between the two marked points. 

26 
Place the rectangles RST with the 

background rectangle on top and 

matching up the ½in marks (Fig 8). Stitch  

¼in either side of marked line and then  

cut through both layers on the marked  

line (Fig 9). 

27 
Open the units out and press. Trim to 

5¼in x 4¼in, with the seam running 

The big blocks are 
perfect  for showing 

off intricate prints

Fig 6

Fig 9

Fig 10

Fig 7

Fig 8
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34 
Take two Fabric I 5¾in x 4¾in 

rectangles and two background  

5¾in x 4¾in rectangles. Repeat steps  

30–33 to make a total of four Fabric I  

HRT units. You need three for this quilt,  

so discard one. 

35 
Take one Fabric A 10½in x 5¾in 

rectangle and one background  

10½in x 5¾in rectangle. Repeat steps  

24–27, this time trimming to 10in x 5¼in,  

to make two Fabric A HRTs. You  

need one for this quilt, so discard one. 

36 
Repeat step 35 to make the following 

HRT units:

Q��Four (4) Fabric B HRT units – you need 

three for this quilt, so discard one.

Q��Two (2) Fabric C HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric E HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric G HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric H HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric I HRT units – you need  

one for this quilt, so discard one.

37 
Take one Fabric A 10½in x 5¾in 

rectangle and one background  

10½in x 5¾in background rectangle.  

Repeat steps 30–33, this time trimming  

to 10in x 5¼in, to make two Fabric A  

HRT units. You need one for this quilt,  

so discard one.

38 
Repeat step 37 to make the  

following HRT units:

Q��Four (4) Fabric B HRT units – you need 

three for this quilt, so discard one.

Q��Two (2) Fabric C HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric E HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric G HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric H HRT units – you need  

one for this quilt, so discard one.

Q��Two (2) Fabric I HRT units – you need  

one for this quilt, so discard one.

PIECING UNIT A

39 
Take the Fabric A 19½in x 4½in 

rectangle and two background  

19½in x 3¼in rectangles. Sew one 

background rectangle to each long  

edge to complete one Fabric A Unit A.

40 
Repeat step 39 with the Fabric D  

19½in x 4½in rectangle to make  

one Fabric D Unit A.

 

PIECING UNIT B

41 
Take the Fabric C 2½in x 14¾in 

rectangle and sew a background  

4¼in x 14¾in rectangle to each long  

edge to complete one Fabric C Unit B.

42 
Repeat step 41 with the Fabric G  

2½in x 14¾in rectangle to make  

one Fabric G Unit B.

PIECING UNIT C

43 
Take the Fabric A 2½in x 10in  

rectangle and sew a background  

4¼in x 10in rectangle to each long edge  

to complete Unit C. 

PIECING UNIT D

44 
Take the Fabric C 2½in x 5¼in 

rectangle and sew a background  

4¼in x 5¼in rectangle to each long edge  

to complete one Fabric C Unit D.

45 
Repeat step 44 with the two Fabric F  

2½in x 5¼in rectangles to make a total 

of two of Fabric F Unit D.

PIECING THE BLOCKS 

46 
Block 1 Take three Fabric J HST units 

and one 5¼in background square. Join 

into a four-patch unit.

47 
Block 2 Take two Fabric F Flying Geese 

units (see diagram for fabric placement). 

Join on their long edges. 

 

48 
Block 3 Take two Fabric E 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on the Fabric E long edge.

Block 1

Block 7 Block 8

Block 9 Block 11

Block 10

Block 2 Block 3 Block 4 Block 5 Block 6

J

F
E

G
H

I

I

A C

C

A

G
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49 
Block 4 Take one Fabric G Flying Geese 

unit (see diagram for fabric placement) 

and one Fabric G Unit B. Join the FG unit to 

one short edge of Unit B, as shown.  

50 
Block 5 Take two Fabric H 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on the Fabric H long edge. 

51 
Block 6 Take two Fabric I 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on the Fabric I long edge. 

52 
Block 7 Take one Fabric D Unit A and 

two Fabric D Flying Geese (see diagram 

for fabric placement). Join the two FG units 

on the long edge, then join to the right-hand 

side of Unit A.

53 
Block 8 Take two Fabric A 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on the Fabric A long edge.

54 
Block 9 Take one Fabric C Flying Geese 

unit (see diagram for fabric placement) 

and one Fabric C Unit B. Join the FG unit to 

one short edge of Unit B, as shown.

55 
Block 10 Take two Fabric C 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on one long edge.

56 
Block 11 Take the following units: 

Q��One (1) Fabric A Flying Geese unit 

   (see diagram for fabric placement). 

Q��One (1) Fabric A Unit C.

Q��Two (2) Fabric G HST units.

Join the Fabric A edge of the FG unit  

to one short edge of Unit C. Join the  

two HSTs along the Fabric G edge and  

then join them to the other short edge  

of Unit C, as shown.

57 
Block 12 Take the following units: 

Q��One (1) Fabric C 1½in square.

Q��One (1) Fabric E 1½in square.

Q��One (1) Fabric F 1½in square.

Q��One (1) Fabric J 1½in square.

Q��One (1) Fabric C 4¼in x 2½in.

J

E

F

C

J

Block 12

Block 14Block 13 Block 15 Block 16

Block 17 Block 18 Block 19

Block 20

Block 21 Block 22 Block 23 Block 24 Block 25 Block 26

Q��One (1) Fabric E 4¼in x 2½in.

Q��One (1) Fabric F 2½in x 4¼in.

Q��One (1) Fabric J 2½in x 4¼in.

Q��Four (4) background 4¼in squares.

Arrange them as shown. Join the units  

into rows and then join the rows. 

58 
Block 12 (continued) Take the 

following units:

Q��One (1) Fabric C Flying Geese unit.

Q��One (1) Fabric E Unit B Flying Geese unit.

Q��One (1) Fabric F Unit B Flying Geese unit.

Q��One (1) Fabric J Unit B Flying Geese unit.

Q��Four (4) 5¼in background squares.

Arrange them as shown with the unit from 

B

G

G G
D

A
H

H

I
C

B F F

E B

J B
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Layout diagram

blackisleyarns.co.uk

blackisleyarns

Scotland

Julie 
RutteR

step 57. Join the units into rows and then 

join the rows. 

59 
Block 13 Take two Fabric B 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on the background fabric 

long edge. 

60 
Block 14 Take two Fabric B 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on the Fabric B long edge. 

61 
Block 15 Take the following units: 

Q��One (1) Fabric F Unit D. 

Q��Two (2) Fabric F 5¼in x 4¼in HRT units  

(see diagram for fabric placement).

Q��One (1) Fabric F 2½in x 5¼in rectangle.

Join the two HRT units to each long side  

of the Fabric F rectangle, as shown. Join  

to a long edge of Unit H.

62 
Block 16 Take one Fabric F Unit H  

and one Fabric F Flying Geese unit  

(see diagram for fabric placement). Join  

on their long edges. 

63 
Block 17 Take one Fabric G HST unit 

and one 5¼in background square.  

Join the HST to the background square.

64 
Block 18 Take one Fabric A Flying 

Geese unit and one Fabric A Unit A. 

Join the FG unit to a short edge of Unit E.

65 
Block 19 Take four Fabric H HST units. 

Arrange as shown and join them into 

pairs. Join the pairs.

66 
Block 20 Take the following units: 

Q One (1) Fabric C Unit D. 

Q�One (1) 2½in x 14¾in Fabric C rectangle.

Q��Six (6) Fabric I 5¼in x 4¼in HRT units  

(see diagram for fabric placement).

Join the HRT units into two columns, as 

shown. Sew the columns to either side of  

the Fabric C rectangle. Join Unit D to the 

bottom edge.

67 
Block 21 Take three Fabric E HSTs  

and one Fabric E 5¼in square. Join  

into a four-patch unit, as shown.

68 
Block 22 Take two Fabric B 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on one long edge. 

69 
Block 23 Take one Fabric G Flying 

Geese unit and one Fabric J Flying 

Geese unit (see diagram for fabric 

placement). Join on their long edges. 

70 
Block 24 Take one Fabric B Flying 

Geese unit and one Fabric H Flying 

Geese unit (see diagram for fabric 

placement). Join on their long edges. 

71 
Block 25 Take two Fabric G 10in x 5¾in 

HRT units (see diagram for fabric 

placement). Join on one long edge. 

72 
Block 26 Take two Fabric D Flying 

Geese (see diagram for fabric 

placement). Join on their long edges.

73 
Arrange the blocks into rows, referring 

to the layout diagram for placement. 

Join the blocks into rows, then join the rows 

to complete the quilt top, which should 

measure 57½in square.

QUILTING AND FINISHING

74 
Press the quilt top well. Make a quilt 

sandwich with the backing fabric, 

batting and quilt top. Baste the layers 

together using your preferred method.

75 
Quilt as desired. Julie quilted an improv 

square spiral from the centre.

76 
Trim off excess batting and backing 

fabric and square up the quilt.

77 
Join the binding strips together 

end-to-end using diagonal seams.  

Press the seams open and trim away the dog 

ears. Fold in half lengthwise, WST, and press.  

78 
Sew the binding to the front of the  

quilt, folding a mitre at each corner, 

then fold the binding over to the back of the 

quilt and hand stitch in place to finish.

Find us on www.facebook.com/lovepatchworkandquilting WWW.LOVEPATCHWORKANDQUILTING.COM 71  

all around arrows



BRAND NEW 
MAGAZINE

  
CLAIM YOUR
 FREE ISSUE 

TODAY!

CLAIM YOUR FREE ISSUE TODAY!*

 Call 0800 665 426 or text 78070 quoting ITP1FRE
*Your free issue will either be the 1st issue, mailed mid June 2017 or the 2nd issue, mailed mid July 2017. This offer is available to UK residents only for the first 1,000 copies claimed. 
Limited to one copy per household on a first come, first served basis. OFFER ENDS 31st JULY 2017. Order lines are open 8am-8pm weekdays and 10am-6pm Saturday. Calls are free 

from all consumer landlines and mobiles. Text entries are charged at the mobile network rate - customers will be contacted by telephone to arrange delivery of the free issue.

“Enjoy the new monthly magazine that’s helping women 
make the most of every day with mindfulness, creativity 

and wellbeing. Expect practical creative projects, positive 
stories and adventures for a healthy body and mind!” 

Well-informed, fun and 

inspiring reads to ensure 

you’re immersed in 

goodness from head-

to-toe, through every 

moment of your day.

Food trends and recipes 

for wellbeing and 

mindfulness, connecting 

with family, friends (and 

work), profiles on foodies 

and home-style experts.

Ways to have adventures 

and challenge the body 

and soul – spiritual, 

natural, health & fitness 

or creative pastimes and 

alternative retreats.

Make and be mindful. 

Simple, stylish creative 

projects you will want to 

show and display, plus 

gorgeous creative types 

to read about.

MINDFUL WAYS TO LIVE YOUR LIFE WELL
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CURVE 
APPEAL

Take EPP to the next level 
with clever curved piecing 

and perfect print placement

By louisa goult
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YOU WILL NEED
Q  Print fabrics: one (1) fat quarter 

each of five (5) different prints 

Q  Solid fabrics: one (1) fat quarter 

each of three (3) different colours 

Q  Background fabric: 25in square 

Q  Backing fabric: 25in square 

Q  Batting: 26in square

Q  Calico: 26in square 

Q  Zip: 16in long 

FINISHED SIZE 

Q  24in square approx

NOTES

Q��RST = right sides together.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

Q��For templates, see p89.

Q��Fabric supplied by Sewmotion 

(sewmotion.com)

FABRICS USED

Q��Print fabrics are from the Cotton  

Candy collection by Susan Driscoll  

for Dashwood Studio. 

Q��Solid fabrics are Bright Pink and  

Candy Green from the Kona Cotton  

Solids collection by Robert Kaufman. 

Q��Background fabric is Essex Yarn Dyed 

Linen by Robert Kaufman.

CUSHION

PREPARATION

1 
Trace twenty-one (21) of the part hexie 

templates and twenty-one (21) of the 

crescent templates onto paper. Cut out  

the shapes neatly.

CUTTING OUT

2 
From each of the five prints two (2)  

4in x WOF strips.

3 
From each of the five solid fabrics cut  

two (2) 2¼in x WOF strips.

MAKING THE PART-HEXIES

4 
Take one 4in print strip and place it 

wrong side up. Take one part-hexie  

paper template and lightly glue it onto  

the wrong side of the fabric strip. Trim 

around the part-hexie, leaving a ¼in seam 

allowance all around the shape (Fig A).

5 
Lightly glue along the seam allowance of 

one short straight edge and then fold the 

fabric over onto the paper template. Hold it 

in place for the glue to adhere (Fig B).

6 
Repeat step 5 with the next straight edge 

and continue in the same way until you 

reach the curved edge (Fig C). 

7 
Snip into the seam allowance of the 

curved edge, stopping just before the 

edge of the paper template. Lightly glue 

along the curved edge of the paper and 
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curve appeal

gently fold the fabric over onto the paper  

to create a smooth curve (Fig D).

8 
Repeat steps 4–7 to make four  

part-hexies from each of four prints  

and five from the fifth print, making 

twenty-one part-hexies in total.

MAKING THE CRESCENTS

9 
Take one 2¼in solid strip and place 

it wrong side up. Take one crescent 

paper template and lightly glue it to the 

wrong side of the fabric. Trim around the 

crescent, leaving a ¼in seam allowance  

all around the shape (Fig E).

10 
Lightly glue along the seam allowance 

of both straight edges and then fold the 

fabric over onto the paper template to stick 

them in place. With the curved edge, apply 

glue to the paper template and then gently 

fold the fabric over – push the fabric away 

from the edge as you go to create a smooth 

curve without any sharp points (Fig F).

11 
Repeat steps 9–10 to make seven 

crescents from each of the three solids, 

making twenty-one crescents in total.

PIECING THE HEXAGON PANEL

12 
Arrange the part-hexies and crescent 

shapes as shown (Layout diagram).

Making the crescents

e

f

Making the part-hexies

a b

c d

Layout diagram
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FLAT WHIPSTITCH IS IDEAL FOR 

SEWING CURVED PIECES – TAKE A 

LOOK ONLINE FOR A DEMO

13 
Take one part-hexie shape and one 

adjacent crescent shape. Place both 

right side down with the curved edges 

together. Sew a couple of stitches at both 

ends of the curve to hold the two pieces 

together (Fig G).

14 
Draw two or three pencil marks at 

regular intervals across the join and  

then sew over them – this will help you  

keep the two pieces aligned as you sew 

them together (Fig H).

15 
Sew the two shapes together, keeping 

the pieces flat and using a flat whipstitch 

(Fig I). As you sew along the seam, keep 

checking that the pencil marks are lined up. 

You may have to gently pull the crescent 

piece towards you a little to keep it in line. 

When you reach the end of the seam, secure 

and cut the thread to finish one complete 

hexagon (Fig J).

16 
Repeat steps 13–15 with the remaining 

part hexie and crescent shapes to make 

a total of twenty-one complete hexagons. 

17 
Take three adjacent hexagons where  

the crescent shapes meet in the centre 

(Fig K). Take two of the hexagons and place 

them RST, using a small clip to hold them  

in place along the edge that needs to be 

joined. Make sure that you place a clip 

where the seams of the two crescents meet 

(Fig L). Sew together along the clipped edge 

using a tiny whipstitch. 

18 
Take the third hexagon. Gently fold  

the pieced hexagon unit and place it 

RST with the third hexagon, with the edges 

that need to be joined facing each other. 

Sew them together using a tiny whipstitch. 

Repeat with the final edge to finish the first 

grouped hexagon unit (Fig M). 

19 
Repeat steps 18–19 to make a total  

of seven grouped hexagon units.  

Sew these units together to complete  

the hexagon panel.

COMPLETING THE CUSHION FRONT

20 
Gently press the hexagon panel from 

the right side, with the papers still in 

place, taking particular care with the edges 

to make sure that you will have a crisp folded 

edge once the papers are removed. Remove 

the papers. 

21 
Place the background square right side 

up and then place the hexagon panel 

centrally on top. Pin and then slipstitch in 

place. Press the cushion top well.

22 
Make a quilt sandwich by layering the 

calico square, the batting and then the 

cushion top centrally on top. The backing 

and batting are slightly larger than the quilt 

top. Baste the layers together using your 

preferred method. 

23 
Quilt as desired. Louisa hand quilted 

¼in inside the edge of each hexagon, 

then added an arc shape within each one. 

She also quilted concentric circles in each of 

the crescent circle shapes and finished with 

g

k

h

l

i

m

j

Join the two 

shapes to make a 

hexie with a curved 

colour pop section

Making the part-hexies

sewmotion.com 

sewmotion

England

loUisa 
Goult
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curve appeal

two lines of echo quilting all around the 

hexagon panel. 

24 
Keeping the hexagon panel centred, 

trim the cushion top to 24in square. 

Note that the hexagon panel is not square, 

so make sure that you measure from the 

middle of the panel out to keep it centred. 

The top and bottom background fabric 

edges are narrower than the side ones.

CONSTRUCTING THE CUSHION

25 
Take the cushion back square and  

place it right side. Cut two (2) 8in x 2in 

rectangles from one of the leftover prints. 

WST, fold each rectangle in half widthways 

and press to make the zip ends. 

26 
Centre the zip alongside one edge of 

the cushion back. Place the zip ends 

centrally over each end of the zip, with the 

folds nearest the centre so that the short  

raw edges are aligned with the side edges 

of the cushion back. Pin the zip ends in place 

(Fig N). Sew down each fold to join the zip 

ends to the zip. 

27 
RST, place the zip unit on top of the 

cushion back. Align the top long  

edges of the zip ends with the top edge  

of the cushion back – the top long edge  

of the zip will be about ¼in down from  

the top edge of the cushion back. Pin in 

place (Fig O). Sew along the upper long 

edge of the zip to secure it in place.

28 
Repeat step 27 to join the other edge 

of zip unit to the quilted cushion front.

29 
Right sides up, open out the cushion 

back/zip/cushion front. Make sure  

that the seam allowance of the cushion  

back is underneath the cushion back and 

that the seam allowance of the cushion  

front is underneath the cushion front, then 

press. With the zip closed, topstitch along 

each side of the zipper, securing the seam 

allowances of the cushion back and cushion 

front in place (Fig P). 

30 
Open the zip, then refold the cushion 

back/zip/cushion front so that the 

cushion back and cushion front are RST and 

all the raw edges match up. Pin in place. Sew 

around the three raw edges. Clip the corners,  

then turn the cushion cover right side out. 

31 
Insert the cushion pad and then close 

the zip to finish.

Constructing the cushion

n o p

Find us on www.facebook.com/lovepatchworkandquilting WWW.LOVEPATCHWORKANDQUILTING.COM 77  



Liven up your garden with this gorgeous bunting 
from Stuart Hillard, sewing expert and regular 

Create and Craft TV guest 
 

YOU WILL NEED
• Assorted scraps of brightly coloured fabrics,  

   each 18x23cm

• A bunting triangle, cut out in card or plastic

• Matching thread  

• 1cm wide bias binding (see step 6)

Finished size: Each pennant is 15x20cm

beautifu
lBright &



Cassovia paisley and floral 100  

percent cotton fat quarters 402987

STEP 1: Place two matching or contrasting 

fabrics right sides together and pin in place. Draw 

around the bunting triangle on the wrong side of 

one fabric.

STEP 2: Sew along the line down the two long

sides only. Backstitch at the beginning and end of

your line of stitching to secure.

STEP 3: Trim the fabric to within 0.5cm of your

marked line on all three sides. Trim off the seam

allowance at the point very close to the 

stitching line.

STEP 4:  Turn the triangle through to the right 

side and push out the point with a point turner or 

chopstick. Press the triangle flat.

STEP 5 : Make as many triangles as you

require. For each metre of bunting you will need

approximately five finished triangles.

STEP 6:. If you are making your own binding, cut

strips of fabric on the straight of grain, each 5cm 

wide. Join the strips end-to-end to the required 

length, then fold the strip in half and then the raw 

edges towards the centre fold, to make binding 

that is about 1cm wide.

STEP 7: Leaving a few inches of binding spare at

the start, carefully sandwich a bunting triangle 

inside the fold of the binding and pin in place.

Leave a gap of about 2.5cm and then repeat. 

Continue this process until you have used up all 

your triangles or binding.

STEP 8: Using a sewing machine,

carefully sew along the bottom

edge of the binding strip to hold a

the bunting triangles in place. Sew

about 3mm from the lower edge, 

making sure you catch both sides

of the binding.

© Sew Fabulous by Stuart
Hillard is published by 
Weidenfeld & Nicolson, 
available from createandcraft.
com for £20.

Advertisement feature

Simplicity Silk 403 sewing and embroidery 

machine with two-year warranty 401259
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Stuart Hillard
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The Craft Cotton Company Rose Garden 100

percent cotton fat quarters 347326 

Bias polycotton binding 2.5m x 12mm 

white 375666 and pink 375697

PROJECT VARIATIONS:

• Use patterned fabric on one side and plain on the other.

• Add bobble trim to the outside of each triangle.

• Add fusible appliqués to the bunting triangles to spell out a name,  

‘Happy Birthday’ or ‘Congratulations’.

• Bring the bunting inside! Make it in colours to match your bedroom, nursery or another room.

All stock and prices are correct at the time of printing and are subject to change without notice.

WATCH SHOP ORDER FOLLOW 

Sky 674, Freeview 23,  

Virgin 748 and Freesat 813
 

createandcraft.com/LPQ call 0330 041 5685 
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COLOUR DROPS
Contrast warm and cool colours with a 

white background to make graphic 
shapes set against grey shades

by lou orth
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THIS QUILT IS DIVIDED INTO HOT 

AND COOL TONES SO RAID YOUR 

STASH FOR APPROPRIATE SOLIDS

YOU WILL NEED
Q  Solid grey fabric: 13/8yds 

(includes binding)

Q  Solid white fabric: ½yd

Q  Blue/green fabrics: thirteen (13)  

4in squares

Q  Red/pink fabrics: seventeen (17)  

4in squares

Q  Backing fabric: 11/8yds 

Q  Batting: 42in square

FINISHED SIZE
Q  38in square approx

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��RST = right sides together. 

Q��QST = Quarter-square Triangle.

Q��WOF = width of fabric.

Q��WST = wrong sides together.

FABRICS USED

Solid fabrics are Iron and White from  

the Kona Cotton Solids collection by  

Robert Kaufman.

CUTTING OUT 

1 
From the solid grey fabric cut:

Q��Four (4) 3in x WOF strips. Subcut  

into fifty-six (56) 3in squares.

Q��Two (2) 3½in x WOF strips. Subcut  

one strip into twelve (12) 3½in squares. 

Subcut the remaining strip into seven (7) 

3½in squares and six (6) 3in squares. Cut 

each 3½in square in half diagonally to  

give thirty-eight (38) edging triangles.

Q��Two (2) 7in x WOF strips.

Q��Five (5) 2¼in x WOF strips for binding. 

2 
From the solid white fabric cut five (5)  

3in x WOF strips. Subcut into sixty-six (66) 

3in squares.

3 
Take the 4in blue/green and 4in red/pink 

fabric squares. Cut each one along both 

diagonals to give four (4) QSTs from each 

QUILT

square (Fig A). You need fifty blue/green 

QSTs so will have two QSTs left over. You 

need sixty-six red/pink QSTs so will have  

two QSTs left over.

PLANNING THE QST BLOCKS

4 
Take four QSTs and arrange them into 

square blocks as desired. Repeat to  

make a total of:

Q��Twelve (12) blue/green blocks.

Cutting the QSTs Piecing the QST blocks

a b c
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Mix and match as many 
shades as possible to 
add interest

Q��Sixteen (16) red/pink blocks.

Q��One (1) blue/green/red/pink block.  

PIECING THE QST BLOCKS

5 
Once you’re happy with the layout of  

your QSTs, take the four QSTs for one 

block. Sew adjacent QSTs together in pairs 

to make two half-blocks (Fig B). 

6 
Join the two half-blocks along their long 

diagonal edges to complete one QST 

block (Fig C). Press and trim the block to  

3in square, making sure that the seams  

run diagonally to each corner.

7 
Repeat steps 5–6 to piece the remaining 

QST blocks.

ASSEMBLING THE QUILT

8 
Take the following:

Q��Twenty-nine (29) QST blocks. 

Q��Sixty-six (66) 3in white squares. 

Q��Sixty-two (62) 3in grey squares. 

Q��Thirty-eight (38) grey edging triangles. 

Arrange them as shown (Layout diagram).

9 
Join the units into diagonal rows and 

then join the rows to complete the  

quilt top centre. Press.

10 
Square up the quilt top centre, leaving  

a ¼in seam allowance all around.

11 
Measure from the outer top edge of  

the quilt top to the outer bottom edge, 

along the centre. Take the 7in x WOF grey 

strips and trim each one to this length. The 

height of the quilt should be approx 39¾in.

12 
Sew the grey strips to each side of  

the quilt top centre.

Layout diagram

QUILTING AND FINISHING

13 
Remove the selvedges from the  

backing fabric and press well.

14 
Make a quilt sandwich by placing  

the backing fabric right side down,  

the batting on top, then the quilt top 

centrally and right side up. The backing  

and batting are slightly larger than the  

quilt top. Baste the layers together using 

your preferred method.

15 
Quilt as desired. Lou quilted straight 

diagonal lines approx ¼in apart.

16 
Trim off excess batting and backing 

fabric and square up the quilt. 

17 
Join the binding strips together 

end-to-end using diagonal seams.  

imstudiolou.wordpress.com

imstudiolou

England

loU 
Orth

Press the seams open and trim away the 

dog ears, then fold in half lengthwise, WST,  

and press.  

18 
Sew the binding to the front of the  

quilt, folding a mitre at each corner,  

then fold the binding over to the back of  

the quilt and hand stitch in place to finish. 
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Dotty Dolly
PATCHWORK & QUILTING

13 Fore Street, Wellington, 

 Somerset  TA21 8AA

Everything you need for 

your fabric projects

Tel: 01823 660879

www.dottydollyquilting.co.uk

eucalyptus

lavender

grapefruit   

unscented

jasmine  

www.eucalan.com

Enquiries to: 01579 321019.  

E-mail: info@trengale.co.uk

WEEKEND OF QUILTING 

WITHOUT INTERRUPTIONS
Join us in the studio at Lower Trengale Farm, a  
delightful 7-acre farm on Bodmin Moor, Cornwall. 

Friday 6th (4pm) – Sunday 8th October after lunch.

Liz Trinder will have a project quilt planned for the weekend with a kit available to 

purchase or if you prefer bring along unfinished projects to work on. You will need to  

be fairly confident on your machine and bring it with you.

The retreat costs £350, which includes full board accommodation. 

Fat Quarters from £2.00ea

1.8m length £11.00ea

Piping & Webbing

Quilt patterns by

Jacqueline de Jonge

www.Passion4quilting.com

Online Store for
quality cotton

fabric from £8.00m

Rooftop Fabrics are proud to offer our ever expanding range of fabrics, 
including over 300 different designs of the highest quality Plush style 

fabric plus various Cuddlesoft, Jersey and Cotton Print fabrics!

www.rooftopfabrics.com

01420 260036



HELLO 
HUMPHREY

Stitch up a cute camel pincushion whose  
hump is the perfect place to pop your pins

By JO CARTER

MAGIC CARPET 

Add a pop of colour to 

your pincushion – get 

creative with a really 

bright carpet print
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YOU WILL NEED
Q  Beige fabric (for camel):  

approx 13in square 

Q  Print fabric (for rug): 7in x 11in 

Q  Batting: 4½in x 6½in 

Q  Back fabric: 1¼yd 

Q  Pompom trim: two strips  

of approx 3½in

Q  Polyester toy filling 

Q  Embroidery thread in black 

FINISHED SIZE 

Q  6in x 7in x 4in approx

NOTES

Q��Seam allowances are ¼in,  

unless otherwise noted.

Q��Where the cutting instruction  

indicates to cut the reverse,  

flip the template over on the  

fabric before cutting.

Q��RST = right sides together.

Q��WST = wrong sides together.

Q�Templates include seam  

   allowances, where necessary.  

   For templates, see p91.

FABRICS USED

Q��Khaki from the Kona Cotton Solids 

collection by Robert Kaufman.

Q��Memoir in Pacific from the  

Alchemy collection by Amy Butler  

for FreeSpirit Fabrics.

CUTTING OUT

1 
Trace and cut out the templates onto 

paper or card, making sure to transfer  

over any notches. 

PINCUSHION

the filling in place to complete one Leg  

(Fig 2). Repeat this process with the 

remaining three Leg fabric pieces.

5 
Place two of the Legs against the  

right side of one Side Body fabric  

piece, between the notches on the  

curved edge, making sure that the  

seamed side of the Legs are facing  

towards the back of the camel. Baste  

the Legs to the Side Body as shown  

(Fig 3). Repeat this process with the  

other Side Body and two Legs.

6 
Take one Stomach fabric piece and  

place it RST with the corresponding  

Side Body/Legs fabric pieces as shown, 

aligning the notches (Fig 4). Sew together  

to make one Body. Repeat with the other 

Stomach and Side Body/Legs fabric pieces 

to make a total of two Body sections.

MAKING THE EARS

7 
Take one Ear fabric piece and fold it  

in half, RST and keeping the straight  

edge together. Sew all around the curved  

edge, leaving the straight edge open. Clip 

V-shaped notches into the seam allowance 

around the curve and turn right side out to 

complete one Ear (Fig 5). Repeat with the 

other Ear fabric piece.

8 
Take one Ear and place it RST with  

one Face fabric piece, between the  

top two notches as shown, making sure  

that the Ear is the correct way up (Fig 6).  

Baste the Ear in place. Repeat with the  

other Ear and Face fabric piece. 

2 
From the wrong side of the beige  

fabric, using the templates, cut:

Q��Two (2) Ears.

Q��One (1) Face.

Q��One (1) Face Reverse.

Q��One (1) Side Body.

Q��One (1) Side Body Reverse.

Q��One (1) Stomach.

Q��One (1) Stomach Reverse.

Q��Four (4) Legs.

Q��One (1) Tail.

3 
From print fabric cut two (2)  

3½in x 5½in rectangles.

MAKING THE BODY SECTIONS

4 
Take one Leg fabric piece and, RST,  

fold it in half lengthways. Sew together 

down the long side and across the bottom, 

leaving the short top edge open. Clip the 

corner of the seam allowance (Fig 1). Turn 

right side out and stuff, leaving the top  

½in empty. Baste the top closed to hold  

Carefully clip  
the corner of the 
seam allowance to 

reduce bulk

Making the 
camel legs 

Fig 2Fig 1
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HELLO HUMPHREY

MAKING THE FACE

9 
Take one Face/Ear piece and place it RST 

with the front end of the corresponding 

Body section as shown (Fig 7). Sew together. 

Repeat with the other Face/Ear piece and 

Body section.

MAKING THE TAIL

10 
Take the 3½in x 1in Tail rectangle and, 

WST, fold it in half lengthways. Press. 

Open out and then, WST, fold each long 

edge over so that the raw edges meet at the 

centre fold. Press. Fold in half lengthways 

again to enclose the raw edges. Using a 

short stitch length and sewing close to the 

edge, sew along the length to secure. Tie a 

knot in one end of the Tail (Fig 8).

11 
Place the Tail seam side down against 

the right side of one Face/Body section, 

in between the markers on the Stomach. 

Baste in place (Fig 9). 

ASSEMBLING THE CAMEL

12 
Place the two Body sections RST, 

carefully aligning the two sides. Sew 

BACK

Fig 4

Make sure not to cut 
your stitching when 
clipping notches

Fig 5 Fig 6

Fig 7

Make sure to 
orientate the ear 

correctly 

Make sure that you 
join the correct 

Face/Ear piece to 
each Body section

Fig 3

Simply fold your 
strip, sew and knot 

to make the tail

Fig 8
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HELLO HUMPHREY

together starting at the front Legs, moving 

around to the Face and finishing at the back 

of the Side Body (Fig 10). Sew the back of 

the Stomach together, up to the point where 

it meets the Side Body, leaving a gap of 

approx 2½in in the centre of the Stomach.

13 
Turn the camel right side out through 

the gap in the Stomach. Stuff and  

then sew the gap closed.

STITCHING THE FACE

14 
Stitch two eyes, a nose and a mouth 

onto the face (Fig 11). Jo recommends 

using black embroidery thread for this.

15 
Sew some shaping though the face by 

bringing the needle out under one eye, 

securing the thread with a few small stitches 

and then taking the needle down through 

the face to the centre of the chin area 

underneath (Fig 12). Jo recommends using  

a neutral thread for this to match the fabric. 

Don’t make the shaping stitches too small  

as they may pull or damage the fabric. Take 

the needle back up to the eye and then back 

down again through the face. Pull lightly on 

the thread to bring the eye down a little and 

give the face a more character. Then take 

the needle back up to the second eye and 

repeat the process. Secure the thread, take 

the needle back into the head and out again 

at any point and snip away the excess.

MAKING THE RUG

16 
Place one of the 3½in x 5½in print fabric 

rectangles centrally and RST on top of 

the batting. Quilt as desired. Jo hand quilted 

rectangle shapes. Trim the excess batting.  

17 
Take the remaining 3½in x 5½in print 

fabric rectangle and place RST with  

the quilted print rectangle. Sew around  

the sides, leaving a gap of approx 1½in 

along one of the short sides. Clip the seam 

allowance at the corners and turn right side 

out through the gap (Fig 13).

18 
Lightly press the rug flat and hand sew 

the opening closed. Sew pompom trim 

to both short edges of the rug.

19 
Centre the camel on top of the rug and 

sew the rug to the camel where it meets 

at the back of each front leg and at the front 

of each back leg, to finish.

twoowls.typepad.co.uk

jo2owls 

England

jo 
caRter

START

FINISH

Fig 9

Fig 10

Fig 11

Fig 12

Fig 13
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The team behind Mollie Makes brings you a collection of embroidery projects and ideas for your home, 

your wardrobe and the little ones in your life. Perfect for beginners and seasoned stitchers  

alike, it’s packed with DIYs for embroidery in hoops, on banners, on denim… and more!

order your copy today!
Call 0844 844 0388 and quote ‘Mollie Embroidery’

Online www.buysubscriptions.com/craftspecial  

Lines open weekdays 8am to 8pm and Saturday 9am to 1pm. Overseas please call +44 (0) 1795 414 676. 

* EUR price £11.99, ROW price £12.49. All prices include p&p.

Just
  8.99!

*

132 PAGES OF ON-TREND STITCHING DIYS AND INSPIRATION



 Our readers spend over 

6 hours patchworking and/or 

quilting per week, with 49% 

also sewing for home and gifts!

 80% say they fi nd 

advertising useful and 83% 

regularly buy from Independent 

shops or online retailers.

 Our readers love fabric, 

quilting patterns, accessories, 

craft courses and workshops*

To fi nd out how we can help with marketing your company, 

please give Tiff any Jackson a call on 0117 300 8203

*LPQ reader research Jan 2015

www.purple-stitches.com
HELLO@PURPLE-STITCHES.COM

Unit 35, Basepoint Business Centre, Stroudley Road, Basingstoke, RG24 8UP

Opening Times: Tues-Wed 10am–2pm  |  Thur–Sat 10am–4pm

SHOP

our beautiful

selection of Japanese

floral fabrics

AND BROWSE OUR DESIGNER COLLECTIONS
We are totally in love with Hemma by Lotta Jansdotter

LPQ45 FOR 

10% OFF 

ONLINE 

PURCHASES

LPQ48 FOR 

10% OFF 

ONLINE 

PURCHASES

Fabulous Modern Quilting Fabrics
Why Not Take a Peek?

www.thefabricloft.co.uk

Robert Kaufman, Kona Cotton,
Moda, Momo, Blend Fabrics,

Lori Holt,
Lewis & Irene , Riley Blake,

Dashwood, Ann Kelle
Art Gallery Fabrics

Zen Chic,

www.thefabricloft.co.uk

Fabulous Modern Quilting Fabrics
Why Not Take a Peek?
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All the templates you’ll 
need from issue 48…

TEMPLATES

Thank you for making this project from Love Patchwork & Quilting. The copyright for these templates belongs to the designer of the project. They work hard to create projects for
you to enjoy, so please don’t re-sell or distribute their work without permission. Please do not make any part of the templates or instructions available to others through your website

or a third party website, or copy it multiple times without our permission. Copyright law protects creative work and unauthorised copying is illegal. We appreciate your help.

Cone Shadow

Ice Cream

Cone

MEOW MIX

MEOW MIX

MEOW MIX

ACTUAL SIZE

ACTUAL SIZE

ACTUAL SIZE

DOWNLOAD 
YOUR TEMPLATES

Visit our blog:

lovepatchwork 

andquilting.com  

now!
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Background Template

MEOW MIX

ACTUAL SIZE

FOLD

F
O

L
D

Part-Hexie

Stomach

CURVE APPEAL

HELLO HUMPHREY

ACTUAL SIZE

ACTUAL SIZE

G
R

A
IN

 O
F
 F

A
B

R
IC

Crescent

CURVE APPEAL

ACTUAL SIZE
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Leg

Face

Ear

Side body

Tail

HELLO HUMPHREY

HELLO HUMPHREY

HELLO HUMPHREY

HELLO HUMPHREY

HELLO HUMPHREY

ACTUAL SIZE

ACTUAL SIZE

ACTUAL SIZE

ACTUAL SIZE

ACTUAL SIZE
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BRIC

G
RA
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F 
FA

BRIC

G
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F FA
BRIC

G
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F FA
BRIC
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Issue 49 on sale  
21 June 2017

NEXT 
ISSUE

MAKE IT...  
> Super-cute pixel unicorn quilt 
> Bold black and white stripes 

> Art deco-inspired design 
> On-trend transparency quilt 
> Rainbow-coloured banner 

PLUS Make the ultimate five-piece  
sewing set for your kit
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6 
Take the light pink 6½in print square  

and place it right side up. Right side 

down, place a 3½in square on two opposite 

corners, with the marked lines running from 

outer edge to outer edge of the large 

square. Stitch on the marked line (Fig A).  

7 
Trim ¼in beyond the stitched lines, then 

flip the corners open and press (Fig B). 

8 
Repeat steps 5–7 for the remaining  

two corners to complete one Corner  

Unit A (Fig C). 

9 
Repeat steps 5–8 with the remaining 

medium print 3½in squares and light  

print 6½in squares to make one Corner  

Unit A of each colour.

10 
Repeat steps 5–8 with the light blue  

and light pink print 3½in squares and  

the 6½in background squares to make  

two of light blue Unit A and two of light  

pink Unit A.

PIECING UNIT B

11 
Take the following: 

Q��Eight (8) medium blue print 2in squares.

Q��Ten (10) medium blue print 1½in squares. 

Q��Two (2) 3½in background squares.

Q��Eight (8) 1½in background squares.

12 
Repeat steps 5–8 with the 2in print 

squares and the 3½in background 

squares to make a total of two  

square-in-a-square units. 

13 
Take four of the 1½in background 

squares and five of the 1½in print 

squares. Arrange into three rows of  

three squares each as shown. Join the 

squares into rows (Fig D). Join the rows  

to complete one nine-patch unit (Fig E).

14 
Repeat step 13 to make a second 

nine-patch unit. 

YOU WILL NEED

Q Medium blue print: ¼yd

Q Light blue print: one (1) fat eighth

Q Medium peach print: ¼yd

Q Light peach print: one (1) fat eighth

Q Medium pink print: ¼yd

Q Light pink print: one (1) fat eighth

Q Medium turquoise print: ¼yd

Q Light turquoise print: one (1) fat eighth

Q Background fabric: ¾yd

FINISHED SIZE 

Q Border 2: 6in x 42in approx each side

NOTES

Q  Seam allowances are ¼in, unless  

otherwise noted.

Q  Press all seams open, unless  

otherwise instructed.

Q  Match the shade of your medium and  

light print fabrics in Border 2 to the 

medium and light print fabrics in Border 1.

FABRICS USED

Q��All fabrics are by Cotton+Steel.

CUTTING OUT

1 
From each of the medium prints cut  

a total of:

Q��Four (4) 3½in squares for Unit A.

Q��Thirty-two (32) 2in squares for Unit B. 

Q��Forty (40) 1½in squares for Unit B.

 
2 

From each of the light prints, fussy  

cut one (1) 6½in square for Unit A.  

3 
From each of the light blue and light  

pink prints cut eight (8) 3½in squares 

for Unit A. 

4 
From the background fabric cut:

Q��Four (4) 6½in squares for Unit A.

Q��Thirty-two (32) 3½in squares for Unit B. 

Q��One hundred and twenty-eight (128)  

1½in squares for Unit B. 

PIECING UNIT A

5 
Take four medium pink print 3½in 

squares. On the wrong side of each  

one mark a diagonal line from corner  

to corner. 
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FOR THE FINISHED QUILT 
YOU WILL NEED
Q  Print fabrics: a selection of prints, 

totalling 4½yds approx

Q  Fussy-cut fabrics: a selection of 

prints, totalling 1yd approx

Q  Background fabric: 4yds approx 

FINISHED SIZE OF QUILT 

Q  72in square approx 

BORDER 2
Turn simple pieced units into a  

tonal checkerboard border
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15 
Arrange the square-in-a-square units 

and the nine-patch units into two rows 

of two as shown. Join into rows and then join 

the rows to complete one medium blue  

Unit B (Fig F).

16 
Repeat steps 11–15 with the remaining 

medium print squares to make the 

following units:

Q  Four (4) of medium blue Unit B 

Q  Four (4) of medium peach Unit B. 

Q  Four (4) of medium pink Unit B. 

Q  Four (4) of medium turquoise Unit B. 

MAKING AND ADDING THE BORDERS 

17 
To make the left-hand border, take  

the following:

Q  One (1) light pink Unit A.

Q  Two (2) of medium peach Unit B. 

Q  Two (2) of medium pink Unit B.  

Arrange as shown and then join into a  

row (Fig 1). 

18 
To make the right-hand border, take 

the following:

Q  One (1) light blue Unit A.

Q  Two (2) of medium blue Unit B. 

Q  Two (2) of medium turquoise Unit B. 

Arrange as shown and then join into a  

row (Fig 2).

19 
To make the top border, take  

the following:

Q  One (1) peach Corner Unit A.

Q  One (1) blue Corner Unit A. 

Q  One (1) light blue Unit A.

Q  Two (2) of medium turquoise Unit B. 

Piecing the units

Q  Two (2) of medium blue Unit B.

Arrange as shown and then join into  

a row (Fig 3).  

20 
To make the bottom border, take  

the following:

Q  One (1) pink Corner Unit A.

Q  One (1) turquoise Corner Unit A. 

Q  One (1) light pink Unit A.

Q  Two (2) of medium pink Unit B.

Q  Two (2) of medium peach Unit B.

Arrange as shown and then join into  

a row (Fig 4).

21 
Take the centre block and Border 1  

from last issue. Join the four Border 2 

pieces as shown to complete the second 

border section (Layout diagram).
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Layout diagram

Use more than  
one print and 
arrange them 

tonally to add to 
the visual effect

Find us on www.facebook.com/lovepatchworkandquilting
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The only way the 

industry we love will 

flourish is if we treat each 

other with respect!

It’s never nice to feel like your work has been 

copied, but what if it’s a simple coincidence?  

Angie Wilson tackles the darker side of social media

JUST BY 
CHANCE

I’ve been quilting for five years and every 

day I’m scouring the web looking for new 

things to satisfy my creative spirit. With  

all the time I’ve spent on there I know  

this to be true – there are a million ways  

to make the same thing. 

Very few people live on the 

bleeding edge of quilting, and 

those that do generally are 

not so active on social 

media. They’re out 

there being inspired  

by things that are 

unrelated to what the 

masses are doing. But 

there are also lots of us 

in the quilting industry 

who are actively and 

passionately involved in 

our online community – and 

that’s where things can get a 

bit tricky. 

I consider myself to be one 

of these people. I love to see 

what people are making via 

social media. I also love designing  

and sharing my own patterns. Where 

these loves overlap is in my subconscious. 

If they didn’t, advertising wouldn’t be a 

billion dollar industry (that’s just how  

much I spend on fabric). We are all  

open to being influenced, whether it’s 

obvious to us at the time or whether it 

goes unnoticed – how many times have 

you seen something and thought  

“Oh I could never do that”, but then six 

months later found yourself adding Liberty 

prints to your stash? I’m always doing it, 

even though I consider myself to be fairly 

strong-willed when it comes to my own 

loves and wants. It’s human nature. 

But this cross-pollination of ideas 

often leads to one inevitable 

outcome – two people will 

unintentionally release  

patterns that look 

similar. It’s at this point 

that the internet turns 

into a beast with two 

heads and I’m tired of 

seeing it play out. 

Really, there are only 

two acceptable ways  

to handle this situation.  

  If you’re one of the pattern 

designers involved, the best 

course of action is to politely 

contact the other designer to 

start a dialogue about how 

best to resolve it. If you’re a 

bystander, the only response you should 

have is to refrain from causing a scene or 

jumping on the bandwagon. And that’s it. 

The only way that our industry will flourish is 

if we make sure that we conduct ourselves in 

a manner becoming of people who wield 

sharp implements for fun – with respect, 

courtesy and a good dose of chillax.

98 WWW.LOVEPATCHWORKANDQUILTING.COM

GNOME ANGEL



SANDOWN EXHIBITION CENTRE
Friday 23rd to Sunday 25th JUNE 2017

10.00am - 4.30pm (4.00pm Sunday) Presentation of Awards: Sunday at 2.30pm

Sandown Park Racecourse, ESHER, Surrey KT10 9AJSandown Park Racecourse, ESHER, Surrey KT10 9AJ

The National Quilt ChampionshipsThe National Quilt Championships
SANDOWN EXHIBITION CENTRE

BUY YOUR TICKETS IN ADVANCE & SAVE MONEY! BOOK ON-LINE, BY POST OR BY PHONE*
Advance Tickets: Adults £6.00, Senior Citizens £5.00, Children (8-16) £2.00

On The Door: Adults £8.00, Senior Citizens £7.00, Children (8-16) £4.00

FEATURE DISPLAYS
❋ HEBRIDEAN LANDSCAPES by Effie Galletly

❋ LET’S COLOUR THE WORLD by Brazilian Textile Artists

❋ WILD ATLANTIC WAY by The Irish Patchwork Society

❋ ALCHEMY by Gilli Theokritoff

❋ COAST by Hilary Beattie

❋ ON THE EDGE by The
Contemporary Quilt Group

❋ ENCHANTED ISLANDS by Exe
Valley Quilters

❋ THE POEM QUILTS by
Students of Michele Moody

All displays are subject
to change

❋ OPEN 10am-4.30pm (4pm Sunday) ❋ FREE CAR PARKING ❋ DISABLED ACCESS ❋ RESTAURANT

QUILTING SUPPLIERS STANDSQUILTING SUPPLIERS STANDS
Shop with all of our dedicated patchwork exhibitors. Fabrics, books, sewing machines

and notions to cover all your needs.

MEET THE EXPERTSMEET THE EXPERTS
Dedicated quilting enthusiasts and personalities on hand to “Show You How” plus full
“Hands On” workshop programme. Telephone for a list or download from the website.

ENQUIRIES: Grosvenor Shows Ltd, 282 High Road, Whaplode, Spalding, Lincolnshire PE12 6TG
Tel: 01406 372600 & 01406 372601 Fax: 01406 372602 E-mail: grosvenorshows@btconnect.com

Office Hours : Mon - Fri 9.00am - 5.00pm Website: www.grosvenorshows.co.uk
*All card bookings are subject to a 50p booking fee Deadline for advance ticket bookings: 9th June 2017

Travel Directions: By Car: M25 junction 10, A3, A307 to Esher (follow signs for Sandown Park Racecourse). Free Parking. By Rail: Waterloo, London to Esher.

OPEN COMPETITIVE QUILT SHOW 2017
Overall Champion wins a JANOME sewing machine, sponsored by JANOME UK

Categories include Bed Quilts, Group Quilts, Wall Hangings, Cot Quilts, Miniatures, Wearable Art,
Under 16 Quilts and Special Theme category sponsored by Kaleidoscope Books.

Theme: ‘A Patchwork Landscape’
Entry form deadline: 2nd May 2017. Telephone for an entry form or download from the website.

OPEN COMPETITIVE QUILT SHOW 2017
Overall Champion wins a JANOME sewing machine, sponsored by JANOME UK

Categories include Bed Quilts, Group Quilts, Wall Hangings, Cot Quilts, Miniatures, Wearable Art,
Under 16 Quilts and Special Theme category sponsored by Kaleidoscope Books.

Theme: ‘A Patchwork Landscape’
Entry form deadline: 2nd May 2017. Telephone for an entry form or download from the website.

Find Us on
Facebook

www.facebook.com/grosvenor

Above: ‘Rocky Hillside’ by Effie Galletly

Above: ‘The Sea, the Sky and the Bluebird of
Happiness’ by Natalia Manley

Above: ‘Close Up’ by Marina Landi
(Brazilian Textile Artist)

Right: ‘Fiáin Wild’
by Ester Kiely (Irish

Patchwork Soc.)

Right: ‘Karma’ by
Gilli Theokritoff



Space  
to create

Includes an extra large wide table, 

232 stitches as well as our ICAPs 

system to ensure uniform stitching 

across varying fabric thicknesses,  

and the useful pivot function  

allowing the fabric to be turned  

while the needle is down

1800Q

Includes all the great features of the 1100 plus 182 

stitches, upper and lower case lettering, fully automatic 

thread tension and multi-directional sewing for large 

decorative stitches.

1300

A powerful and versatile machine to meet demanding 

sewing needs from dress making to quilting. Includes 

140 stitches, 10 button hole styles, 5 lettering styles  

and an automatic thread cutter.

1100

c 

g 

es 

 

0Q

With an extra-large 210mm (8.3”) of working space to the right of the  

needle any quilting or large sewing project can be handled easily.

Our Square Feed Drive System (SFDS) ensures smooth uniform  

handling on all types of fabric. Packed with useful features and  

a huge variety of stitches, Brothers new long-arm range is the  

ideal choice.

brothersewing.co.uk


