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CRAOBH NA BEATHA 
ROHAN REILLY 

A new take on the ‘milky water’ shot, 
Rohan’s wonderfully minimalist composition 

breaks the rules – in a good way!
TAKEN WITH: Canon EOS 5D Mark II with EF 
50mm f/1.4 USM, B+W ND 110 10-stop filter

EXPOSURE: 150 secs at f/8, ISO100
http://www.rohanreilly.com



JOIN THE CLUB...
Welcome to the world’s  
No.1 weekly digital 
photography magazine. 
If you’re already a 

reader, thanks for your continued 
support and involvement; if you’re 
new to Photography Week, you’ve 
come to the right place! In addition 
to expert advice, brilliant tips and 
step-by-step tutorials, every issue 
features interactive galleries of the 
best new photos, how-to videos on 

essential shooting and editing 
techniques, and in-depth video 
reviews of the latest cameras. 

But that’s not the whole story. 
Photography Week is more than 
a magazine – it’s a community 
of like-minded people who are 
passionate about photography. 
To get involved, just follow any 
of the links below and share your 
shots and comments – your photo 
might even appear on our cover!

W E L C O M E

We’re more than just a magazine – read on and discover the many  
ways you can interact with and enjoy Photography Week

JOIN THE PHOTOGRAPHY WEEK 
COMMUNIT Y AND START SHARING! 

FACEBOOK
http://tiny.cc/bljpjx

TWITTER 
http://tiny.cc/hmgpjx

FLICKR 
http://tiny.cc/8kgpjx



C O N T E N T S 
FIND OUT WHAT’S INSIDE THIS ISSUE

G A L L E R Y

S K I L L S

I N S P I R AT I O N

N E W S

THE WEEK’S HEADLINES
Find out what’s happening in 
the world of photography

F E AT U R E

MASTER BLACK & WHITE
Learn how to see, compose 
and expose for monochrome

P H O T O S

GALLERY
The very best reader images

I N S P I R AT I O N

IT’S COOL, THAT…
One photographer’s clever  
take on climate change

S K I L L S

CRASH COURSE
Take control of exposure by 
learning to read a histogram

P H O T O S H O P

LIGHTROOM
Tweak specific tones with 
Lightroom’s Tone Curve panel

G E A R

WHAT’S 
THE BEST 
BRIDGE 
CAMERA?
We put six 
of the top 
options to 
the test!

 

JUST  
39c/39p 

PER ISSUE!   
WHEN YOU SUBSCRIBE

SEE THE SUBSCR IPT ION
PAGE FOR MORE INFO

http://tiny.cc/dudisx

L I G H T R O O M

F E AT U R E



W H AT ’ S  H O T
THE WEEK’S TOP HEADLINES IN PHOTOGRAPHY

SN E W

N
ikon has announced two new 

professional super-telephoto 

lenses with what it claims are 

the lightest build in their class: the AF-S 

NIKKOR 600mm f/4E FL ED VR, and the 

AF-S NIKKOR 500mm f/4E FL ED VR.

Nikon has reduced the weight of its 

two popular super-telephoto lenses, 

slimming the new Nikon 500mm f/4E 

to 20% lighter than its predecessor, 

while the new Nikon 600mm f/4E is 25% 

lighter. Weighing in at 3,090g (approx), 

the new Nikon 500mm f/4E lens is 790g 

lighter than its predecessor, and weighs 

less than the current 200-400mm f/4 

VR II, the company says.

The new 600mm lens weighs 

approximately 3,810g, some 1,250g 

lighter than its predecessor. Both 

lenses feature new optical designs that 

Nikon drastically slims 
down its professional 
super-telephotos

NIKON LAUNCHES SL IMMED-DOWN AF-S 
NIKKOR 600MM F/4E AND 500MM F/4E 

incorporate lightweight fluorite glass 

elements, as well as a Nano Crystal 

Coat and three ED glass elements. 

Nikon says it was able to reduce the 

weight of its lenses by using these 

fluorite elements, as well as magnesium 

alloy in the lens barrels.

Both lenses also now include an 

electromagnetic diaphragm for what 

Nikon says is more precise exposures 

during high-speed bursts. And each 

Nikon lens features the latest version of 

Nikon’s Vibration Reduction technology, 

which enables photographers to shoot 

up to four stops slow slower with 

minimal risk of blur. The new Nikon 

500mm and Nikon 600mm lenses 

also include a new SPORT mode 

for tracking fast action, as well as a 

rotating tripod collar with a Kensington 

lock slot and new bearings for easier 

switching between compositions, 

Nikon says. Each new lens features 

redesigned optics with 16 elements in 

12 groups.

The AF-S NIKKOR 600mm f/4E will 

the AF-S NIKKOR 500mm f/4E will be 

NIKON UNVEILS AF-S 
DX NIKKOR 16-80MM 
F/2.8-4E ED VR
Nikon has announced a 
new DX-format zoom lens, 
the Nikon AF-S NIKKOR 16-
80mm f/2.8-4E ED VR.

Small and compact 
and aimed at travel 
photographers, the NIKKOR 
DX 16–80mm f/2.8–4 

weighs 480g and offers a 
broad enough focal length 
range to cover a wide 
range of situations.

The new Nikon lens 
also offers an f/2.8–4 
aperture, which Nikon says 
will give photographers 

an advantage in low light, 
along with the company’s 
Vibration Reduction 
technology, which enables 
you to shoot up to four 
stops slower with a minimal 
risk of blur caused by 
camera shake.

Nikon says that this is 
its first DX lens to offer 
some of the company’s 
most recent pro-grade 
technology, such as 
electromagnetic diaphragm 
and a protective fluorine 

coating. It’s also the first 
DX lens to include Nikon’s 
Nano Crystal Coat.

Other features of the 
new NIKKOR DX 16–80mm 
f/2.8–4 include a minimum 
focus distance up to 0.35m, 
a 5x zoom, a Silent Wave 
Motor for quieter, accurate 
autofocus when shooting 
video and an M/A focus 
mode switch.

The AF-S DX NIKKOR 
16–80mm f/2.8–4E ED VR 
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THE WEEK’S TOP HEADLINES IN PHOTOGRAPHY
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L
ast year Polaroid came out with an adorable little 

pocket camera called the Cube, and now a year 

later the camera company has introduced a new 

model at CE Week called the Cube+.

Just like the previous model, the Cube+ is a dinky little 

thing that measures just 1.4 inches (35mm) square. Despite 

its small size, the device packs a sensor, lens and a shutter 

button – pretty much the bare necessities of a camera except 

for a screen to review your images. However, the biggest new 

feature behind the Cube+ is Wi-Fi connectivity, which enables 

users to connect it to Android or iOS devices. The new 

Cube+ app enables you to use your device as a viewfinder 

to compose and change settings. Also, the Cube+ transfers 

video and photos to users’ devices for editing and sharing.

Apart from the new Wi-Fi capabilities, the Cube+ features a 

higher-fidelity 8MP sensor, while the original Cube was limited 

to capturing 6MP files. The sensor has also been upgraded 

with electronic image stabilization.

Of course, all these extras come with a cost when it releases 

New Wi-Fi capability and a megapixel 
bump increases the cost…

Following in the spirit of the Sony QX1, the Olympus Air 
A01 is a new lens camera that hopes to up your game 
with an even smaller smartphone-connected shooter.

No bigger than a paperweight, the Air comes 
packing a 16MP Micro Four Thirds sensor, to which 
users can attach Olympus and Panasonic lenses. The 
lens camera doesn’t feature a screen of its own, but 
users can pair the device to a smartphone.

Using the OA.Central app, mobile shutterbugs can 
arrange compositions remotely while tweaking the 
settings. Additionally, the app enables users to edit the 
photos and ultimately share them on the web.

The Air shares the same 16-megapixel sensor and 
TruePic VII processing engine as the Olympus OM-D 
E-M10. However, putting the guts of a full-size CSC into 
a compact cylinder has resulted in a few sacrifices. 
For one thing the Air isn’t equipped with a mechanical 
shutter, nor Olympus’s in-camera image stabilization.

OLYMPUS AIR 
GIVES NEW 
MEANING TO 
T INY CAMERA, 
GIANT LENS

POL AROID CUBE+ IS THE 
CUTEST WI-FI CAMERA

Google revealed during Google IO 2015 that it had 
teamed up with GoPro to create a 360-degree 
camera rig to capture VR-ready videos. Now, Google 
has announced that it’s seeking ‘creators’ to take a 
Jump camera out for a spin, beginning this summer. 
The rig basically connects 16 GoPro cameras for a 
full 360-degree view, with videos to be uploaded to 
YouTube. Google is mostly looking for filmmakers, 
artists and journalists, but anyone can sign up for a 
chance to try one out.

GOOGLE WANTS YOU TO TEST 
JUMP I TS GOPRO VR R IG



It’s timeless, classy and artistic, but 
best of all it’s easy to create mono 
images with your SLR. Chris Rutter 
shares his shooting and conversion 

tips for perfect pictures

BLACK&WHITE 
MASTERCLASS

UT R EF E A
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WHAT WORKS IN 
MONOCHROME?

Contrast, shape and form
 One of the fundamental aspects 
of black-and-white photography is 
that your whole composition relies on 
contrast. For this reason, look out for 
subjects that feature simple, strong lines 
and shapes. It’s often the shadows that 
define shape and form, so pay attention 
to areas of darkness, as well as light.

Tone
Mono images include a whole 

range of grays, which add subtlety to 
images. Normally, you look for subjects 
that translate into a range of tones 
from black to white, but you can also 
get great results where the subject is 
mostly light (high-key) or dark (low-key).

Texture and detail
Fine detail or strong textures 

like stone, foliage or clouds, can give 
mono shots depth and interest. Strong 
side lighting is perfect for bringing out 
texture. Use strong natural light or flash 
to create side lighting on the subject.

Graphic composition
Mono images need strong 

compositions to really work. Look for 
strong lines or features in your scene 
that can be used as leading lines, or 
positioned diagonally across the frame, 
to create dynamic images.

W
hen you use photo-editing 
software  to remove the color 
from an image you instantly 

lose one element that the viewer relies 
on to interpret the scene. So other 
elements become even more important 
for successful black-and-white images. 

Here’s a run-down of the most 
common elements you should look for 
when identifying a suitable subject for 
black and white. Remember that these 
elements can be used individually, or 
combined to produce marvellous mono 
images with clout.

1

2

3

4

4

3

2

1
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Bland skies
It’s easy to think that because 

you don’t need bright colors, you can 
shoot black-and-white images in any 
light or in any weather. It’s certainly true 
that with some skilful conversion and 
adjustment in Photoshop post-
shoot you can add drama, but the 
sturdier the building blocks, the better 
your finished image will be. So, unless 
you’re trying to create a minimalist 
image, it’s worth taking the time to 
capture maximum detail in the best 
lighting conditions possible.

Safeguarding mood 
If the scene you’re shooting relies 

on color for mood or impact, chances 
are you’ll be better off keeping the 
image in color, as in the mushroom 
image on the right. Sunrise or sunset 
shots are another good example; you 
should always ask yourself whether the 
image loses some impact without the 
subtle hues.

Color contrasts
Subjects that rely on contrasting 

colors such as a purple crocus against a 
green lawn – generally don’t work well 
in black and white. This is because the 
two colors will end up looking similar in 
tone when converted.

T
here’s no absolute right or 
wrong when it comes to 
choosing a subject 

for black and white, but you’ll come 
across subjects and scenes that rely on 
color for their impact, and also lighting 
conditions that don’t work well in 
monochrome. Here are some examples 
of what to avoid when looking for 
suitable subjects.

SUBJECTS YOU  
SHOULD AVOID

1

2

3

1

2

3
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ADD ESSENTIAL 
MOOD & DRAMA  

Mono conversion can give lacklustre shots an 
instant boost. Here’s how to maximize impact

WHY THIS SHOT WORKS…
DETAIL

TEXTURE
 

 

CONTRAST

1

2

3

1

2

3



  

A
lthough it’s relatively easy to 
give any image the black-
and-white treatment, creating 

the kind of dramatic, moody black-and-
white images you see in the portfolios 
of many a pro is all about choosing the 
right subject, getting the lighting 
right, and making subtle but effective 
adjustments post-shoot.

When it comes to the right subject 
for black and white, you should look out 
for scenes that are packed with plenty 
of texture and detail, along with strong 
graphic elements.

The lighting needs to lend itself 
to the style of image. Dark skies are 
ideal, especially if they are combined 
with sunlight on foreground subjects to 
create maximum contrast. 

But any situation where you can 
capture plenty of detail in the sky and 
some contrast in the foreground will 
do; you may just have to work a little 
harder on your adjustments to add the 
atmosphere you need.

Editing tricks
The Photoshop techniques you’ll 
need to use on shots like this aren’t 
difficult, but you will need to master 
local contrast adjustments on Curves 
adjustment layers, and use the Dodge 
and Burn tools to selectively lighten and 
darken the image (see right). 

APERTURE ADVICE

ENSURE DETAIL WITH FILTERS

  

1

2

CONVERSION TIPS

EXPERT DODGING 

BOOSTING CONTRAST 
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TRY A GRAPHIC COMPOSITION
If you want to break free from traditional black-and-white 

landscapes, use high contrast and strong shapes for mono 
shots with real punch

UT R EF E A

1

2

3

WHY THIS SHOT WORKS…
CONTRAST

SHAPES AND LINES
 

SIMPLICITY
 

1

2

3



  

S
imple shapes and a 
strong composition virtually 
guarantee striking black-and-

white images. With their straight lines 
and dramatic angles, man-made 
structures are ideal for this type of shot, 
although for more organic shapes you 
can also try working with trees, rocks 
or foliage. To make the most of graphic 
shapes, try to make your composition 
as simple as possible. Keep an eye out 
for backgrounds that are plain, and try 
shooting with the subject at an angle. 
For the shot on the right we chose a 
composition that avoided including as 
much of the surrounding architecture 
and street furniture as possible, with 
striking results.

Get the light right
High-contrast lighting can really help to 
enhance graphic shapes, so make the 
most of strong side lighting from the 
sun. If you’re using your own lighting, 
position a single light to one side of the 
subject. Strong, direct light creates crisp 
shadows, which make graphic subjects 
in their own right.

  

CONVERSION TIPS

MAXIMIZING CONTRAST 

CHECK THE EXPOSURE

CONSIDER THE COMPOSITION

1

2
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LIGHT AND SHADE
High- and low-key shots, where tones are mainly light 

or dark, are deceptively easy to take

UT R EF E A

WHY THIS SHOT WORKS…
LIGHT TONES

 

FINE DETAIL

VERY FEW DARK SHADOWS

1

2

3

1

2

3



    

S
uccessful black-and-white 
images don’t always have to 
contain an even mix of light and 

dark tones. Look for subjects that have 
mainly light tones to produce 
clean-looking ‘high-key’ images. 

These images work best when 
you have a light-colored background 
to work with, and also soft, diffused 
lighting to prevent too many dark 
shadows spoiling the high-key effect. 

Close-ups, still lifes and portraits 
– where you often have more control 
over the lighting and background 
– make good subjects for the high-
key treatment, but don’t discount 
the possibility of shooting high-key 
landscapes when there’s snow or mist, 
because these conditions are naturally 
dominated by lighter tones.

Into the shadows
Alternatively, try shooting scenes  
made up of mainly shadows and 
midtones. The dark tones give a sense 
of mystery, making it an effective 
technique for intense portraits.

For successful ‘low-key’ images you 
need to make sure that little or no light 
falls onto your background, so only the 
main subject is lit.

This is usually achieved by controlling 
the lighting using flash or continuous 
lighting, such as a reading lamp, but 
you can achieve low-key results using 
daylight alone; you just need to search 
out areas of shadows to use.

AVOID DARK SHADOWS

BALANCE THE EXPOSURE

1

2

CONVERSION TIPS

SHARPEN THE DETAIL 
 

LIGHTEN THE BACKGROUND 





AVAILABLE ON YOUR DEVICE NOW!

To find out how you can get Photography Week delivered straight  
to your device every week for just a few pennies, simply search  

for Photography Week on any of the platforms below

SUBSCRIBE TODAY AND ENJOY 
PHOTOGRAPHY WEEK FOR 
JUST 39C/39P AN ISSUE*  

S U B S C R I B E

http://tiny.cc/6x3xkxhttp://tiny.cc/613xkx http://tiny.cc/bz3xkx http://tiny.cc/ly3xkx

*Available for a limited time only. Standard subscription offer varies across platforms/devices – please refer to specific store for the most up-to-date offer
* * Photography Week is compatible with Kindle Fire HDX, Kindle Fire HD, and Kindle Fire (2nd Gen). It is not compatible with Kindle Fire (1st Gen). 

* * 



X P O S U R E
THE WEEK’S MOST INSPIRING READER PHOTOS

EL R YG A L

AQUILEGIA NORA 
BARLOW 
JANE DIBNAH 
The beautiful colors in Jane’s 
flower portrait are enhanced 
by the stunning natural light 
http://tiny.cc/hxyd0x



THE WEEK’S MOST INSPIRING READER PHOTOS

EL R YG A L

STEPS 
PAULO ERNESTO SILVA 

Paulo has wisely used a panoramic format to emphasize the vast emptiness of the sea,  
and like a painter, has washed his canvas with beautiful colors

POLISH CHURCH 
STANISLAV MOYISEYEV 
We love the strong, graphic shapes 
and stark background in Stanislav’s 
striking architectural image
http://tiny.cc/yxyd0x



THE WEEK’S MOST INSPIRING READER PHOTOS

EL R YG A L

TIME PASSING BY 
MASSIMILIANO GIORGESCHI 

We’ve seen a lot of empty pier shots in 
our time, but Massimiliano’s decision to 
use a long exposure to blur the people 

makes his image really stand out!
http://tiny.cc/kyyd0x

DIAMONDS IN THE RAIN 
TESS AXELSSON 
We love Tess’s different 
take on the summer flower 
portrait, and how she 
creatively used a fast shutter 
speed to freeze the action
http://tiny.cc/1yyd0x



THE WEEK’S MOST INSPIRING READER PHOTOS

EL R YG A L

TULIP 
ANDREW REUTOV 
Tulips in black and white! 
Andrew’s clever use of 
monochrome makes the 
viewer appreciate the 
flower’s form rather than 
its more immediate beauty
http://tiny.cc/o0yd0x

TREE IN A FIELD 
NEIL ALMOND 

Stunning depth of field 
framed by a striking 

sunset, and nice leading 
lines from the foreground 
- the perfect composition!

http://bit.ly/1NQqECk



THE WEEK’S MOST INSPIRING READER PHOTOS

EL R YG A L

PHOTOGRAPHY WEEK WANTS YOUR PHOTOS!  
Taken a portrait you’re particularly proud of? Shot a sensational sunset you’d like to 
show off? Then join the Photography Week Facebook community and share your best 
photos today! You’ll get feedback from fellow readers and the Photography Week 
team, plus the chance to appear in Xposure, or even on our cover!

FACEBOOK
http://tiny.cc/bljpjx

FLICKR 
http://tiny.cc/8kgpjx

PORTRAIT OF 
AN OLD MAN

SOURABH GANDHI
Sourabh has captured 

wonderful detail in 
the man’s face. His 
pin-sharp eyes are 
fully engaged with 

the camera
http://tiny.cc/p2yd0x



L
ast October, British 
photographer Simon Norfolk 
spent 18 days on Mount Kenya  

in the heart of the eponymous African 
country, and was shocked to realize  
how much the mountain’s Lewis Glacier 
was shrinking. So Norfolk decided to use 
fire to delineate the former boundaries 
of the ice.

He obtained historical data about the 
previous ice boundaries, and drew out 
these lines with a petrol-soaked carpet 
strapped to a garden rake – essentially a 
giant wick, or makeshift torch. As he 

Rushing ice melt is one thing, but Simon Norfolk decided to mix fire with ice...

walked around the former ice limits, 
getting more and more tired in the thin air, 
his camera captured the movement of the 
fiery rake in a long exposure.

“The ‘Fire vs. Ice’ metaphor is especially 
satisfying,” Norfolk explains on Lens 
Culture.com. “The fire is made from 
petroleum. My pictures contain no 
evidence that this glacier’s retreat is due 
to man-made warming (glaciers can 
retreat for lack of sufficient snow, or due 
to thinning cloud cover), but it is 
nonetheless my belief that humans 
burning hydrocarbons are to blame.”

I T ’ S  C O O L ,  T H AT
THE BEST THING WE’VE SEEN THIS WEEK

I N S P TI R A OI N

HOW DO YOU CONVEY MELTING 
GLACIERS IN A CREATIVE WAY? 

SEE THE GALLERY 
ht tp: // t iny.cc /9nd4zx



C R A S H  C O U R S E 
ESSENTIAL PHOTO SKILLS MADE EASY

S K I L   L   S

Your D-SLR has a whole array of tools for getting the exposure right, but has 
Rod Lawton found the simplest and most accurate method of all?

USE HISTOGRAMS FOR 
PERFECT EXPOSURE

Exposure can be a very 
complicated subject. 
D-SLRs offer a choice of 
metering modes, and on 

top of that there are the intricacies 
of exposure compensation and 
exposure lock. But there’s a simpler 
way to get perfect exposures. It 
combines old-fashioned manual 
exposure with that miracle of modern 
digital imaging, the histogram display. 
It’s simple. You take a picture, check 

30
MIN

the image histogram in playback mode, 
then adjust the settings if you need to 
and take another shot.

The histogram is basically a bar chart 
showing the distribution of pixels in your 
photo on a scale of brightness from 
complete black on the far left to totally 
white on the far right.

The ‘ideal’ exposure is one where 
all the tones in the picture (the whole 
histogram shape, in other words) fits 
between the two extremes. 

You probably won’t get it exactly right 
at the first attempt, and there are 
many subjects that are particularly 
tricky, but your histogram is still the 
most accurate and reliable way of 
getting that perfect exposure.

Using manual exposure might 
seem like an old-fashioned way to 
take pictures, but combine it with 
your camera’s histogram information 
and you get a thoroughly modern 
approach to taking shots.



STEP BY STEP: HOW TO READ A HISTOGRAM

S K I L   L   S

KEEP IT STEADY
Use a tripod, because any slight change in the framing will 

affect the shape of the histogram and make it harder to judge 
the adjustments you need to make. Tripods also encourage you 
to plan the composition more carefully and take your time over 
getting the best shot possible.

1 2

3 4

TOP TIP EXPANDED RANGE
Your camera’s histogram display can show you straight away if your scene has too high a 

one option, but there is another. This is your D-SLR’s ‘Active D-Lighting’ option. This sets an 
exposure that preserves details in the highlights, and the camera then brightens the shadow 
areas to bring out more detail, though this may only help a little.

SWITCH TO MANUAL 
Manual mode makes it easy to change the lens aperture 

or shutter speed to adjust the exposure. You could do this in 
any of the auto modes, but then you’d need to use the exposure 
compensation control to adjust the exposure, and you’re not so 
in tune with the core camera settings.

SUNNY 16
Take a guess at the correct exposure. We’re using the old 

‘sunny 16’ rule. This says that in bright light you set the aperture 
to f/16 and the shutter speed to the ISO setting. Our Nikon D300s 
is set to ISO200, so the exposure is 1/200 sec at f/16. This is only 

CHECK THE HISTOGRAM 
Take a shot and look at the picture’s histogram on the LCD 

display. If it’s over to the left and doesn’t reach the right-hand 
side, your shot is under-exposed. Worse still, if it’s so far to 
the right that it’s chopped off at the edge, the picture is over-
exposed and the highlights are ‘clipped’.



STEP BY STEP: HOW TO READ A HISTOGRAM

S K I L   L   S

THE PERFECT EXPOSURE

completely within the scale. Most of the time you can achieve 
 

histogram scale.

5 6

7 8

TOP TIP LIGHT SUBJECT, DARK BACKGROUND

HISTOGRAM TOO WIDE?
We’ve moved to include more of the shadowed side of 

exposure settings we use. In other words, the ‘dynamic range’ 
(brightness range) of the scene is greater than the camera can 
capture. So what can we do?

GO FOR A GRAD
This is a common problem for landscape photographers, 

the sky but leaves the landscape unaffected. The skill lies in 

gradation on or just above the horizon.

HISTOGRAM JUST FITS 

enabled us to increase the exposure slightly for the shadows 
and bring that bright sky back within the dynamic range of the 
camera’s sensor.

For this shot you’d expect the histogram to peak at or near 
the left (black) end of the scale because of the large area 
of dark-toned background. The smaller peak to the right 
corresponds with the model’s skin tones. The graph would 
be reversed if the model were shot against white.



Target and tweak specific tones with precision using the Tone Curve panel

HOW TO...

MASTER TONE CURVES

L I G H T R O O M
LEARN ESSENTIAL EDITING SKILLS FAST!

E D I T I N G

he Develop module’s Tone 
Curve panel provides you with 
an effective way to target and 

tweak specific tones. 
We can use these tone-editing 

tools in creative ways to mimic classic 

processing techniques. In traditional 
chemical darkrooms, photographers 
(and filmmakers) could produce striking 
and dramatic-looking results by altering 
the way they developed their negatives. 
The bleach bypass process created 

deliberately clipped blacks, blown-out 
highlights and desaturated colors. 

We can use the Tone Curve panel 
to mimic this analogue processing 
technique and create a stylised fashion 
magazine-style portrait.

T

AFTER
BEFORE

WANT TO LEARN HOW TO USE LIGHTROOM FASTER? GET THE WHOLE COURSE NOW!
If you don’t want to wait a whole year to learn how to use Lightroom, you can download our whole course 
from the Photography Week app for just $19.99/£11.99. We’ll be including one part of the course every week 
until the end of the year in the magazine, so the choice is yours: wait and take the course for free, or buy it 
now and learn faster, with all the videos in one place!
http://tiny.cc/0bxaqx

WATCH THE V IDEO 
ht tp : // t iny. cc /cnva0x

DOWNLOAD THE 
PROJEC T F ILES 
ht tp : // t iny. cc / 7j va0x

ON A P C OR M AC



All you need to make your best photos even better

ON SALE NOW!

READ THE BOOK

WATCH 
THE DVD

DOWNLOAD 
THE APP

myfavouritemagazines.co.uk/photo



M I N I  T E S T
Six top bridge cameras go head to head

CANON  
POWERSHOT SX60

PRICE: £340 / $480
www.canon.com

We say: A great camera, held back 

1
FUJIFILM 

FINEPIX HS50 EXR
PRICE:: £270 / $300 
www.fujifilm.com

We say:

 

NIKON  
COOLPIX P600

PRICE:: £345 / $320 
www.nikon.com

We say:



M I N I  T E S T
Six top bridge cameras go head to head

OLYMPUS STYLUS 
SP-100EE

PRICE: £225 / $400
www.olympus.com

We say:

PANASONIC 
LUMIX FZ72
PRICE:: £200 / $222 
www.panasonic.com

We say:

 

 

SONY 
HX400V

PRICE: £299 / $394
www.sony.com

We say:





DIGITAL CAMERA 
WORLD

A monthly magazine 
that aims to improve 

your photography with 
an inspirational mix of 

amazing images and 
how-to articles.

PHOTOPLUS
PhotoPlus is a monthly 
magazine for Canon 
photographers that 
features expert advice, 
tips and video tutorials 
on all things Canon.

PRACTICAL 
PHOTOSHOP
Improve your Photoshop 
skills with the monthly 
guide to creating 
stunning images.  
Each issue comes with 
expert video lessons.  

TEACH YOURSELF 
PHOTOSHOP 
Transform your 
images with the 

expert tips and advice in 50 
Photoshop video tutorials. 
Discover the power of layers, 
blending modes, raw file 
editing and more with this 
easy-to-follow course.

Check out these other fantastic photography apps for iPad & iPhone

TEACH YOURSELF 
LIGHTROOM  
Unleash the 
creative power 

of the Lightroom digital 
darkroom with this 50-part 
video course. Enhance 
landscapes, master black 
and white, make gorgeous 
portraits and more.

TEACH YOURSELF 
RAW IN 
PHOTOSHOP 
Learn how to 

use Adobe’s professional-
level raw file editor to make 
amazing prints from your 
photos. Every important tool 
in Camera Raw explained in 
detail by our experts.

CREATIVE  
SLR SKILLS 
Learn a 
range of 

new photography skills 
with this 30-part video 
training course designed 
to stimulate your 
creativity and boost your 
photographic confidence.

MORE GREAT MAGAZINES FROM  
THE MAKERS OF PHOTOGRAPHY WEEK

SA P P

N-PHOTO
N-Photo is a monthly 

magazine for Nikon 
photographers, and is 
packed with technique 

and Photoshop video 
lessons every month. 

       

http://tiny.cc/r9krjx

http://tiny.cc/halrjx

http://tiny.cc/u4krjx

http://tiny.cc/r5krjx

http://tiny.cc/cllrjx

http://tiny.cc/97krjx

http://tiny.cc/1e4hoxhttp://tiny.cc/553hoxhttp://tiny.cc/vd4hox

http://tiny.cc/pri0qx

http://tiny.cc/gblrjx

http://tiny.cc/k3jcqx



C R E D I T S

    

  

 
 

Future is an award-winning international media group and 
leading digital business. We reach more than 49 million 
international consumers a month and create world-class 
content and advertising solutions for passionate  
consumers online, on tablet & smartphone and in print.

SENIOR CREATIVE TEAM
Group Editor-in-Chief 

Chris George
Group Art Director 

Rodney Dive 

DIGITAL EDITIONS
Head of Digital  
App Production  

Bessie Wedgwood
App Release Manager

Shaun Sawyer
Acquisition Campaign Manager

Daniel Mead

IT DEVELOPMENT
Director - Future Folio 

Paul Hudson
App Developer
Elizabeth Wilson

Product & Technology Director
Emma Harvey

THE TEAM
Editor Jeff Meyer 

jeff.meyer@futurenet.com
Art Editor Justin Webb

Production Editor 
Steven Raynes

 

TESTING TEAM
Head of Testing 

Angela Nicholson
Imaging Lab Manager  

Alastair Jennings 

REGULAR CONTRIBUTORS
Ben Brain, George Cairns,  
Claire Gillo, Rod Lawton,  

James Paterson, Chris Rutter

MULTIMEDIA
Producer
Peter Gray

Videographer 
Adam Lee

ADVERTISING      

Account Director 
Matt Bailey 

matt.bailey@futurenet.com

MARKETING
Direct Marketing Executive

Charlotte Lloyd-Williams

LICENSING
International Director      

Regina Erak
regina.erak@futurenet.com

SENIOR MANAGEMENT
Head of Content & Marketing, 

Photography & Design 
Matthew Pierce 

Director of Content  
& Marketing  

Nial Ferguson
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THE ONLY PHOTO GUIDE YOU NEED

ON SALE NOW!
AT WHSMITHS, BARNES & NOBLE AND OTHER SELECTED RETAIL OUTLETS

myfavouritemagazines.co.uk/photo
Through the free 
Photography 
week app
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